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EIGHTY-FOURTH CONVENTION MIRRORS S8~
THE FEDERATION’S MAJOR CONCERNS

The great debate of 1981 over|opinions on the many recom-|
permanent financing of the  mendations and resolutions before |
American Federation of Musicians  the Convention. This guaranteed |
was brought to a close after hours of | the broadest possible range of
heated discussion among the 877| viewpoints to help guide committees
delegates assembled in Salt Lake|in their deliberations and to assure

prominent local musician Eugene
Jelesnik. A moving invocation was |
then offered by Jerold D. Ottley, |
Director of the Mormon Tabernacle
Choir.

Welcoming the delegates to Salt |
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City, Utah, for the Eighty-fourth
Convention. But never during that
time was there a trace of dissension
on the posture and purpose of the
Convention — the delegates fully
recognized their responsibilities to
union members and responded in a
manner which will long be
remembered. Before the final gavel
sounded, the body had acted
decisively toinsure the Federation's|
future.

Several committees, with rep-
resentatives from the smallest
Local unmion to the largest, had
convened for a series of pre-|

Conventicn meetings to study|special musical tribute to the late | out the state.

assigned subject matter. Later,

open hearings were held enabling| band also performed the “J.F.K.|[monies was Ed Mayne, President of
interested delegates to express their! March,”” composed and directed by | the Utah AFL-CIO, who echoed the

HESTON INTERVENES TO RESCUE THE
NATIONAL ENDOWMENTS’ 1981 BUDGET

Within cays of President Ronald
Reagan’s formation of the White
House Task Force on the Arts and
Humanities, that group's Co-
Chairman. aetor Charlton Heston,
made his first official move. He
learned of the Reagan Ad-
ministration’s plan to require the
Naticnal Endowments for the Arts
and Humarities to return funds to
the U.S. Treasury that had already
been received and allocated to
varicus grants and projects, and he
quickly sprang into action. Heston,

home Local(s).

responsiveness to the needs and|Lake City, Loel T. Hepworth, Pres-

desires of the general membership.

The following is a summary of the
business conducted.

FIRST DAY

With a stroke of the gavel the Con-
vention was called to order at
shortly past 2:00 P.M. on June 22 in
the cavernous Salt Palace Arena.
The Salt Lake Municipal Band,
under the direction of Harold Gott-
fredson, which had entertained the
delegates for an hour and a half
prior to the opening of the session,
played the national anthems of the
United States and Canada. In a

President, Joha F. Kennedy, the

an old friend of the Chief Executive‘
Officer from bhis Hollywood days,
appealed to the White House and
won a reprieve for the endewments.
The result was that instead of
handing back $30 million as initially
planned, the endowments are |
sacrificing only a portion of that
sum, approximately $6,650,000.

Livingston Biddle, Chairman of
the National Endowment for the
Arts, expressed his delight and
gratitude to Heston for the actor’s
efforts on the endowments’ behalf.
Biddle also praised the Office of
Management and Budget for its
flexibility. “NEA can now honor
commitments which it has made,”
he remarked.

With ‘that matter out of the way,
Heston and the other thirty-six
members of the task force were |
free to hold their first organiza-
tional meeting on June 15, in
Washington, D.C. In establishing
the group, President Reagan had
charged the appointees with the task
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America, and exploring methods of
| funding the arts with reduced
Federal support. The bottom line of

of reviewing the needs of the arts in [

ident of host Local 104, urged the
conventioneers to take advantage of

| their trip to visit the area’s many

pcints of interest.

Although Governor Scott M. |
Mattheson was to have addressed
the gathering, he was unavoidably
detained in Washington, D.C., by
other pressing business. Sub-
stituting for the Governor was
Utah’s First Lady, Norma Matthe-
son, whoread a signed proclamation
declaring the week of June 22
through June 25, 1981, as ‘‘Live
Music Awareness Week' through-

Also on hand for the opening cere-

methods of stimulating private con-
tributions to the arts will be ex-
plored by the group, Heston said it
would be an ‘“‘oversimplification™ to
suggest that greater support from
corporations and philanthropic
organizations could completely
replace Federal funding. The

| speakers and brought fraternal

Reagan Administration is looking to
the diverse membership of the task
force to offer alternate plans and
ideas.

Last month, task force Co-|show go on?

Chairmen Heston and Terra met in

Washington, D.C., with the Con-| ment,” Mayne stated, ‘‘we continue

gressional Arts Caucus, which has
149 members from the House of
Representatives, and the Concerned
Senators for the Arts, which has
twenty-nine members. Heston told
the gathering that the task force will
offer '‘a recommendation to the
President that the endowments
“remain the primary structure for
fostering the arts and humanities in

this country.” He noted that in |

President Reagan’s opinion, the
endowments have been ‘‘an ef-
fective mechanism,’’ and he added,

“‘We have come to the same con- |

clusion ourselves.”’

Maestro Maurice Abravanel (left), now retired after thirty-two years as the guid-

ing force of the Utah Symphony, made a special appearance at the Convention.
Here, he has the undivided attention ot AFM President Victor W. Fuentealba (cen-
ter) and AFM Secretary-Treasurer J. Martin Emerson (right).

welcoming remarks of the previous

greetings from AFL-CIO President
Lane Kirkland and Secretary-
Treasurer Thomas Donahue.

The delegates listened attentively
as this distinguished guest sharply
critized President Ronald Reagan'’s i
proposed budget cuts, particularly
the $87 million to be slashed from
arts programs.

‘“Reagan’s proposals to limit the
arts is simply a slap in the face to
our cultural heritage,”” Mayne
proclaimed. “Sadly,” he said, ‘‘it
reflects a general trend of many
legislators to take from the poor and
give to the rich. The arts, embody-
ing music, dance, theatre and the
visual arts, become only for the
elitist. Will we, as trade unionists,”’
he asked, ‘‘allow the arts to be ex-
perienced only by the elite — only by
those who can pay? Will we, as trade
unionists,’”” he added, ‘‘accept that
arts and humanities are only for the
select and not all humans? Will the

“As a free trade union move-

All Convention photos by Richard Henley

to believe in our democratic institu-
tions and in the democratic process.
So we’re offended to have our Presi-
dent tell us that it is somehow dis-
loyal or selfish for us to oppose his
programs. But — I promise you —
together, oppose them we shall!”’

Those comments drew a wave of
applause.

The delegates were next in-
troduced to Maurice Abravanel,
Music Director Laureate of the Utah
Symphony Orchestra, who briefly
related some experiences during his
fifty-five years as a conductor.
Recounting the many honors
bestowed upon him, including the
prestigious Gold Baton Award of the
American Symphony Orchestra
League, Abravanel told his cap-
tivated audience that none could
compare with the trust, confidence
and dffection of his fellow mu-
sicians.

Inherent in the maestro’s remarks
was his deep concern for the future
of the National Endowment for the
Arts as well as for the arts in
general. Musicians could amelio-

(Continued on page twelve)

the group’s goals was expressed by | Shortly after Labor Day, the task | % 2 o g
Heston when he told his fellow task f force will submit to President <P &
| force members, “We have to find' Reagan a report of its findings and | " F et
ways to dg more, or even as much, recommendations, which Terra said R = &
{ with less. ) the Pre§ldent will not ‘‘pre- |The newly-elected officers of the Tri-State Conference pose betore the lens of
L. Along with Heston, the task forc? empt...in any way, shape or AFM Secretary-Treasurer Marty Emerson who, as Federation representative
| is chaired by Hanna Gray, Presi- ] form.”” But when asked what |to that Conference, was on hand to “shoot” the proceedings of May 10 and 11.
dent of the University of Chicago, | proposals the report may have for |Conference President (front row, center) is Herb MacPherson of Youngstown,
and Daniel Terra, the Reagan Ad- | Federal financing, both Terra and Ohio. To the left is Vice President Herb Hale of Lovisville, Kentucky, while to the
ministration’s Ambassador-at- | Heston responded that dealing with right is Secretary Don Angel ot New Philadelphio-Dover, Ohio. Members of the

Large for Cultural Affairs. The |Federal financing was not among J‘Execuﬁve Board are (back row, left to right): Roy Billion, Warren, Ohio; Eldon

5 . 5 A ‘Pete” Motz, Akron, Ohio; Logan C. Daugherty, Wheeling, West Virginia; Francis
rema"}der of the task fprce 15| t‘hﬁ task force’s aSSlgnn:l,ents. C. Montanaro, Ashtabula, Ohio; AFM International Executive Board Member
comprised of representatives of The task force,

Heston |g gene Frey, Cinci i io; i i
1 y, Cincinnati, Ohio; and Robert L. Hall, East Liverpool, Ohio. (See
business and the arts. Although (Continued on page seventeen) s'ogry on page eight.) ?




“My new alto and tenor
saxophone ligatures
solve the lack of response
in the lower registers.”

Anthony Gigliotti
PRINCIPAL
CLARINETIST,
PHILADELPHIA
ORCHESTR A

The acoustically correct design of
Gigliotu ligatures features internal ribs
that don’t choke the reed and mouth-
piece. What’s more, they permit you
to benefit from response and
resonance never before obtainable.
Each ligature allows the natural
vibration of both reed and mouth-
piece without smothering, squeezing or stifling either onc.
In short, it’s the first time such perfect freedom of
vibration has been achieved for both reed and mouthpiece.
Gigliotti Ligatures & Caps. They’re now exclusively
available for discriminating saxophonists
at your ncarby
Selmer dealer.

— The Seimer Company

I- ‘ Box 310 - Elhart, Indiana 46515
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Holton oil. Smoothing the way to a
better performance for over 75 years.

SIC SPEED READING

Quickly increase your speed and accuracy in music sight
reading. NEW & EASY method shows students and professionals
how to train the eye in reading music. Developed by one of
America’s outstanding performers and teachers, David R. Hick-
man. Currently in use at Juilliard, North Texas State, and many
other schools. MUSIC SPEED READING $9.95. We pay shipping.
FREE MUSIC CATALOG with every book. Order yours today.
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“1 wanted something that
sounds musicaland plays -
both very loud and very sofi.
There just was no horn that
could do that before. So I
decided to design one

to my specifications.”

\

Jay Friedman
Principal Trombonist
Chicago Symphony Orchestra
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IPrecision tune fast & easy with new
IKorg Magic Tuner! FINEST quality!l
Permits audio & visual tuning. You
| W can correct pitch with eyes & ears!
] FREE batteries/AC adapter/Case.
I Money back guarantee. Try 10 days! l
() Korg Chromatic 7 Octave Tuner:

Regular $230—Now only $169.951
l( ) Guitar & All Strings Tune-: 6 Notes
3 Octaves: Was $115— Now $89.95 i
i Order Now: IMPERIAL CREATIONS
1‘-I Box 66-H, N.Y,, N.Y. 10022 mmm
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1 Manufacturers of quality
musical gift items

Glassware, Trays, Placemats, Tote
Bags, Aprons, Pillows, Note Pads,
and NOW, T-Shirts in 20 designs.

Wholesale and Retail
SEND FOR FREE BROCHURE

ORCHESTRATIONS
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The Eighty-fourth Convention of
the American Federation of Mu-
sicians, which took place in Salt
Lake City during the week of June
22nd, was one of the most significant
in the long history of our union. A
total of ninety recommendations
and resolutions were considered by
the delegates, two of which were
submitted toroll call votes. The con-
troversy that has existed since last
year's Convention over the merits of
the 1 percent work dues was finally
resolved when the delegates, in a
roll call vote, resoundingly defeated
a resolution to repeal the work dues
by a vote of 232,038 to 46,518. Now
that this issue has been laid to rest,
strict enforcement of the By-Laws
concerning payment of the work
dues and its forwarding to the
Federation by the Locals will be
rigidly enforced.

Although it is anticipated that the
receipts from the work dues plus the
Federation’s other sources of in-
come will eventually be adequate to
enable your union to operate effec-
tively and meet its current ex-
penses, there will be insufficient in-
come to pay our two outstanding
debts within the near future. Un-
fortunately, the Convention reject-
ed a recommendation of the In-
ternational Executive Board to
assess each member $5.00 in 198i for
the specific purpose of wiping out
our two outstanding debts to the
AFL-CIO and to the Chemical
Bank, and the rejection of this rec-
ommendation by the delegates

CONVICTED COUNTERFEITERS RECEIVE

time $25.00 assessment this year,
which approval must now be ratified
by the members of the participating

| symphony orchestras.
NT, S | Another significant action was
approval of a recommendation from

| the Board that members achieving
means that those two large debts

the status of life or honorary mem-
bership on or after January 1, 1982,
would be required to pay to their
Local union annual dues no less than

totaling over $1 million must re-

main unpaid for the present. I can

assure you that the International

Executive Board will make every

the current Federation per capita
effort to liquidate these debts as

quickly as possible, but, I must also
tell you that with our current fiscal
situation, it seems highly im-
|probable that this can be done
within the next few years.

At the Convention last year, the

dues, which is now $12.00. I would
like to emphasize the fact that this
change does not affect current life
or honorary members.

The Convention could not have
been successful without the
splendid, dedicated work of the
committee chairpersons and the
members of those committees and I
wish to publically commend each
and every one of them for a ‘“joh

Recognizing the stounch support the American Federotion of Musicians has
given the U. $. Savings Bonds program through the years, the Deportment of the

delegates voted to discontinue | we]l done.” In particular, I wish to
|annual Conventions and to institute | thank Joe DeVitt and Harry
a policy of a Convention every tWo | Chanson, co-chairmen of the Joint
years, with a substantial savings to | Law and Finance Committees, and
the Federation. As anticipated, | the members of those committees,
there were many resolutions sub- { who worked many long hours prior
mitted to the Convention in Salt |t the Convention and during the
Lake City to rescind that action. I|
am happy to report to you that the | recommendations and resolutions
delegates overwhelmingly voted to | submitted to them.

confirm the action taken last year.| Immediately following my retusn
The next Convention, therefore, will | from Salt Lake City, negotiations
be in Phoenix, Arizona, in June of | resumed with representatives of the

entire Convention considering many |

1983.
The majority of the recom-
mendations introduced by the In-

managements of thirty-five major.
symphony and opera orchestras
who requsted meetings to negotiate

Treasury expressed appreciation by presenting the Union’s top officers with spe-
cial Treasury awards. Above, Arthur O. Maxwell (left), National Labor Repre-
sentfative of the Savings Bonds Division, presented a certificote of recognition
ond a miniature replica of the Liberty Bell to President Victor W. Fuenteaiba.
Secretary-Treasurer J. Martin Emerson was also gifted with an oppropriate award.

FUENTEALBA APPOINTS BRITTON
INTERNATIONAL REPRESENTATIVE

President Victor W. Fuentealba|served on the union’s negatiating
has appointed Bill Britton In-|committee which established
ternational Representative, to fill| protection for these performers
the position formerly held by Joseph| under the collective bargaining
(Skip) Shortlidge. He confirmed the | agreement. In addition, he was the
appointment just prior to the|Local’sdelegatetothe Nevada AFL-
AFM’s Convention in June, when| CIO conventions in 1979 and ’80.

ternational Executive Board dealt | an agreement covering the services
with revisions of the By-Laws, in- | of the members of their orchestras
cluding the procedures used for | for the production of programs for
processing claims, a recodification | pay television, video discs and
of the provisions concerning video cassettes. Earlier meetings
recordings of all types, and a| had taken place during the prior
general updating of the language of | month, and four full days were al-
many sections. The delegates ap-|located for this purpose during the
proved the recommendation to| week of July 6th. All of the major
increase the contributions made by | issues were resolved with the ex-
members of symphony orchestras to | ception of the demand on the part of
the Symphony Strike Fund from | management that they be allowed
$55.00 to $75.00 annually, with a one- | (Continued on page seventeen)

Mr. Britton was assigned to cover

A bass guitarist and trombone

the Southwestern and Rocky| player, Mr. Britton began playing
Mountain states.

Mr. Britton’s career as a|
professional musician is charac-|
terized by an active commitment to
union affairs. A member of Las
Vegas (Nevada) Local 369 since
1969, he served as Assistant to Local
President Mark Tully Massagli and
Business Agent from 1979-81. During
this time, his responsibilities in-
cluded the application and super-

INCREASINGLY HARSH PENALTIES

The FBI's ‘‘Operation Turntable’’| company’s Vice President for | defendants,” who the Judge had

investigation of record and tape

piracy, which has resulted in|brief submitted by defense attorney |

mumerous indictments and con-
victions, has now led to some of the
stiffest penalties to date for crimes
of this nature.

In Jacksonville, Florida, U.S.
District Court Judge Howell W.
Melton handed down sentences of
ten years for Jerry H. Jones, nine
years each for Curtis R. Snipes and
George Washington Cooper III,
eight years for Ferrol ‘‘Bud”’
McKinney and five years for John
McCulloch. The sentencing of
Frances Lockamy was delayed
pending a medical and mental
stucy.

Jones’ ten-year sentence set a new
high in piracy convictions, and was
based on Racketeer Influenced
Corrupt Organization (RICO)
conspiracy counts and six Interstate
Transportation of Stolen Property
(ITSP) counts. Jones also received
concurrent sentences for copyright
infringement counts that total an
additional forty-four years. Ad-
ditional years of concurrent sen-
tences were handed down to the
other defendants, as well.

Purchasing Samuel Stolon. The
asked Federal Judge Thomas C.
Platt to either set aside the con-
victions or call for a new trial on the
counts that brought the convictions.

In the memo, defense charged
prosecutor John H. Jacobs of the
Justice Department’s Organized
Crime Strike Force with failing to
provide sufficient evidence that
counterfeit tapes were transported
across state lines, that the defen-
dants knowingly dealt in counter-
feits, and that the music involved
held valid copyrights. Defense
further claimed that although
neither the Goody company nor
Stolon were convicted of the RICO
(racketeering) counts, the charges
themselves were detrimental to the
defendants’ case, and had a
‘“prejudicial’” effect on the jury’s
| ultimate guilty verdict on the other
'charges.

| These claims were refuted in the |

| counter-memorandum filed June 26
| by prosecutor Jacobs, who asked
|Judge Platt to deny defense's
motion for dismissal of the con-
victions. Jacob’s brief responded to
the allegation that prosecution’s

Judge Melton noted in his sen-|case was built on insufficient
tencing that as part of a ring | evidence by citing the voluminous

manufacturing and selling coun-| documentation subpoenaed from
terfeit eight-track and cassette|photh Goody and Pickwick In-

tapes, the defendants’ pirating
activities represented a potential
loss to the recording industry of $40
million.

Meanwhile, in perhaps the most
highly publicized case of trafficking

in counterfeits (International Mu- |

sician, June, 1981), a memorandum
was filed in Federal District Court
in Brooklyn, New York, moving for
the dismissal of the April 9 con-
victions of Sam Goody, Inc., and the
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ternational, Goody's ‘‘sister com-
pany.” The prosecution also pointed
to evidence submitted from the
*‘actual counterfeiters’’ of the tapes
purchased by Goody under Stolon’s
direction.

As for the possible detrimental
effects of the RICO charge,
prosecution noted that Judge Platt
had -allowed the racketeering
charge to stand “after lengthy pre-
trial arguments made by the

said were ‘‘proper subjects of
a RICO prosecution.”” Jacobs
reiterated in the memo that
prosecution’s opening remarks to
the jury had included an admonition
that a RICO charge did not mean
that the case involved ‘‘orga-
nized crime or the mob.” The
racketeering charge was later
dropped on a legal technicality.

The appeal bid had been an-
ticipated by the prosecutor, who
remarked that the defense brief
contained ‘‘no surprises.”” At press
time, oral arguments on the post-
trial memorandum were scheduled
to be heard in late July. If the
convictions are upheld, Samuel
Stolon faces up to eleven years
imprisonment and $35,000 in fines
for one ITSP count and copyright
infringement count, while Sam
Goody, Inc., may be required to pay
| up to $95,000 in fines for two ITSP
counts and three copyright infringe-
ment counts.

The third major counterfeiting
| case tocome to trial in recent weeks
revealed a massive at-home
operation in Fresno, California. The
seven-day trial in Superior Court
found Mr. and Mrs. Leonel Sosa
Ramirez and George Gonzalezi
guilty of conspiracy to manufacture
and manufacturing illegal eight-
track tapes of Latin music. An in- |
vestigation by the Fresno sheriff[
and police departments led to the
discovery that the three defendants
had converted their homes into‘
duplicating plants. At the residence !
of Gonzalez, the owner of a local:
periodical, officers found some
450,000 labels and 15,000 completed |
eight-track tapes, along with a|
master and five slave units. Gon-
zalez also had a printing press for

(Continued on page seventeen)

vision of the Local’s collective
bargaining agreement between
musicians and eight of the major
Las Vegas hotels. His skillful
handling of labor disputes which
arose during his tenure kept the

the results favorable. Regarding
this successful ‘‘track record,”” Mr.
Britton asserts, ‘I am proud of the
good relationship I was able to
establish  with both  hotel
management and musicians.”

One of the most frustrating
problems he faced as a Local official
was growing displacement of show-
band musicians by pre-recorded
tape. In an effort to keep fellow
members informed about the
union’s action to reverse this pat-
tern, he wrote the article, “What Is
the Union Doing about Tape?” for
| Local 369’s official journal, later
i reprinted in the February, 1981,
{ issue of the International Musician.
{ Following a National Labor

Relations Board decision in

December, 1979, reaffirming the

Local’s stance that lounge
‘musicians are hotel employees,
{ rather than contractors (as hotel
l Mr.

owners contended), Britton

number of such incidences low, andl

Bill Britton

professionally in 1957, at which time
he became affiliated with Local 145,
Vancouver, British Columbia,
Canada. Throughout the 196Cs, he
toured the United States with
various bands, most notably the
popular Kirby Stone Four. He
settled in Las Vegas in the late 60s
and found steady work on the en-
tertainment circuit over the next ten
years.

Mr. Britton earned a Professional
Musie Certificate from the Westlake
College of Music in Los Angeles,
Califernia, and studied arts and
political science for two years at St.
Martins College in Olympia,
Washington. He is a member of the
Las Vegas Jazz Society and the
Allied Arts Council, and serves on

| the Board of Directors of KNPR,
i Las Vegas’ public radio station.

International Musician,

RECOGNITION TO DELEGATES

i In addition to the list printed in the May, 1981, issue of the
the following persons have attended

twenty-five or more Conventions and received Certificates of
Recognition by mail or at the 1981 AFM Convention.

Raymond A. Amold, Local 84, Bradford, Pennsylvania
Edward Brennan, Local 284, Waukegan, lllinois
Chet Carter, Local 32, Anderson, Indiana
George A. Doll, Local 117, Tacoma, Washington
Francis R. Fain, Local 285, New London, Connecticut
Velmer Mason, Local 15-286, Toledo, Ohio
Joseph Riesgo, Local 721, Tampa, Florida
Salvatore A. Rizzo, Local 92, Buffalo, New York
Paul W. Rogers, Local 101-473, Dayton, Ohio
John Scheuermann, Jr., Local 174-496, New Orleans, Louisiana
George L. Smith, Local 2-197, St. Louis, Missouri
Arthur A, Zeiss, Local 717, East St. Louis, lllinois




To be sure — and there’s no doubt
about it — the 1981 AFM Con-
vention has come and gone. But, in
the words of one of the real pros who
served us so well at the beautiful
and commodious Salt Palace, ‘“‘the
melody still lingers on.”

The phrase was used by Marcie
Jacobs whose logistical skill in set-
ting up the Arena for our Eighty-
fourth Annual Convention made it
the most eye-appealing of any in liv-
ing memory. Mrs. Jacobs was sub-
mitting a bill for the Arena rental,
but she was saying — as so many
have said in the past — how great
our Convention was; how wonderful
our delegates, their families and
friends were; how orderly and
hardworking everyone was — and so
on with the compliments.

It can really be said that our
Conventions, from my experience,
are one of the best Public Relations
vehicles we have!

Whether people are genuinely
surprised at seeing sanity and in-
telligence expressed from a group
that reputedly ‘‘smokes pot and acts
weird,” I don’t know. I do know,
however, that they are sincere when
they tell me — in city after city —
that the AFM was the best Con-
vention ever, with the nicest people,
and to please hurry back.

[ J [} [ J

As 1 have reported before, our
Conventions are quite deliberative,
especially so the last several years
when delegates have had to face so
many problems dealing with
finances and public laws, both be-
ing of a squirmy nature and
delicate to deal with.

That is not to say there aren’t
moments of levity. There almost
have to be when such a large
delegation is subjected to such
strain in so little time. And, for-
tunately, they often come at a
propitious time.

At Salt Lake City, our Convention
was to adjourn the afternoon of June
25th, to be immediately followed by
a Shrine Circus. Well, this fact was
announced one time during the
second day of the Convention when
it appeared the subject matter
under rather heated debate would
never be resolved.

Then someone remarked: ‘‘Let’s
get on with it — the elephants are
coming!”’

That did it. Not only was the
matter before the body promptly
disposed of, but for the remainder
of the Convention — whenever dis-
cussion would become unreason-
ably and unnecessarily long —

someone would invariably blare|.

out, “Come on, the elephants are
comin’!”

In the context in which the
“elephant bit”’ took place, it turned
out to be an apt tension reliever.

In fact, a plan had been devised,
just before adjournment, to have an
elepbant paraded the length of the
Salt Palace Arena, but the
pachyderms did not arrive in time.

[} [} ®

With so much ado about
elephants, Lou Nauman, President
of Local 2-197 in St. Louis, Missouri,
came up and told me about the
elephants picketing outside the
entrance to Six Flags some months
back.

A lion came up and said,
‘“Whataya guys picketing for?”

"The head elephant retorted,
4

| whose jazz bands at Langley High |
| School in the Virginia countryside

just outside of Washington, D.C.,
have brought fame to his pedagogic
ability, related this one about a
certain uncooperative student:

Horan: ‘“‘What is the difference
between ‘ignorance’ and ‘apa-
u]y?l *y

Student: “‘I don’t know and I don’t

| care!”’

“We’re tired of working for|

peanuts!”
[ ] [ ] [ ]

Seriously, though, while the Salt
Lake City Convention was
numerically the eighty-fourth, it
actually marked the eighty-sixth

year since our Union was founded. |

Starting in 1896, with the excep-
tion of two war years — 1943 and
1945 — there has been a Convention
every year. Now, as a result of ac-
tion taken at the Eighty-second
Convention held at Phoenix,
Arizona, this year’s Convention
(1981) was the last annual one that
will take place. From now on,
Conventions will be held biennially
— every two years, with the next one
scheduled for 1983, once again in
Phoenix, Arizona.

Of course, what brought the
Biennial Convention into focus and
ultimate reality was and is the
unstable fiscal position of the
Federation, a situation it is hoped
has been improved by enactment of
the Federation Work Dues.

However, we are now faced with a
situation which has never occurred
before — a span of two years be-
tween Conventions. Undoubtedly,
there is a new chemistry of sorts to
be dealt with, with new and added
responsibilities, I would think, to
devolve upon the regional Con-
ferences within the Federation.

The lines of communication be-
tween the Federation, the Locals
and the General Membership are
going to need particular attention,
with extra effort expended to keep
updated rosters at both the Local
and National levels so that proper
contact can be made via the In-

ternational Musician.

In my opinion, the Biennial
Convention is going to be a real test
of the viability and strength of our|
Union. And [ am putting these words ‘
before you at the outset so that
greater liaison can be established to|
carry us over the next twenty-two|
months. |

Sentimentally, I am going to miss
the camaraderie ~— seeing old |
friends — making new ones — all the
ingredients which make up a Union
like ours and that we have looked
forward to experiencing each year

for so many years. By 1983 ....7
Who knows?
The fabric of which our

Federation is made is a fragile and
delicate weave. Despite the
problems ahead, we must see to it
that that fabric becomes a tapestry
depicting growth and ac-
complishment through effort and
deed and dedication to the
democratic process.

We have heard enough from those
who are anti-Federation, anti-this
and anti-that; but, at the same time,
we haven’t heard much about what
WE are for and what ‘‘magic” is
holding us together as a Free Trade
Labor Union.

If there ever was a time it’s now —
to articulate some goals and to offer
young musicians something besides
a burial benefit. We've talked so
much about the past, we’ve lost the
sense of the future. Where do we
want to go?

The CHALLENGE is now upon
us. We cannot remain silent for two
years. We must, as never before,
become activists individually
and collectively.

That would seem to be a poignant
CHALLENGE of Biennial Conven-
tions!

[ J [ ] [ ]
Trumpet player George Horan,

At the 1980 Convention, Vincent G.
Stepulis and William F. Young,
President and Secretary, respec-
tively, of Local 314, Elmira-Corning,
New York, introduced the following
resolution:

RESOLUTION No. 38
ORGANIZATION AND *
LEGISLATION

By-Law Article 3, Section 13.

WHEREAS, Itis veritably impossible to verify
the accuracy of answers given to guestions on
the application for membership,

THEREFORE, BE IT RESOLVED, That a
New Section be added as follows:

Section 13(A). The International shall institute
and maintain a master list of suspended, ex-
pelied and resigned members, o be used for
comparison against Federation Initiation
Reports and Intérnational mailing lists. Upon
finding an expelied, suspended or resigned
member (in viotation of Article 3, Section 17)
who appears as a new member applicant in
another Local, the Local where such member
was suspended, expelied or tendered resignation
shall be notified, and said applicant shall be
made to conform with Articie 3, Section 13(B).

Renumber present Section 13 to 13(B).

VINCENT G. STEPULIS
WILLIAM F. YOUNG
Local 314

The report of the Committee is to refer the
resoiution to the Secretary-Treasurer’s Office
for further study.

In a letter to Secretary Young
dated April 13, 1981, I explained that
since the action referring the
resolution to the Secretary-
Treasurer’s Office did not carry
authorization for approval or dis-
approval, [ interpreted the action to
be one where 1 was to conduct a
study and report back to the Or-
ganization and Legislation Commit-
tee at this year’s Convention.

Well, what do you think? I ap-
peared before Mike Isabella’s O. &
L. Committee, became involved
with two other Resolutions and
completely forgot to report out re:
Vince and Bill’'s Resolution 36.

What 1 would have said I say
(officially) now, i.e., the exhaustive

tstudy conducted by my office

clearly indicates that it would be
both inordinately expensive and
next to impossible to maintain the
program suggested by Resolution
No. 36.

You see, we have a most difficult
time as it is getting Locals to keep
their membership rosters up-to-
date, let alone suspended and/or
expelled members. And that kind of
info would have tobe given us by the
Locals. Also, we do not use FIF
Reports for updating. And, further,
many of our Locals.submit com-
pleted computer tapes which not
only saves the Federation money for
data processing rosters but makes
it impossible to compare such tapes
to the FIF Reports.

1 apologize to my good friends
Vince Stepulis and Bill Young for
“blowing’” this Resolution Report.

°
Starting her first day on the job,

the new stenographer was late and
encountered an angry boss.
“You should have been here at
9:00!"
“Why,” she innocently asked,
“what happened?”’
[} [ 4 [}

Every tyrant who has lived
has believed in freedom — for

himself. ELBERT HUBBARD

READ YOUR
INTERNATIONAL
MUSICIAN
EVERY MONTH

BUY U.S. SAVINGS BONDS

The more Savings Bonds you buy,
the better able the government can
contain the rate of inflation and
balance the national budget.

Savings Bonds now pay 9 percent
at maturity. Plus, you get a tax
break by not having to pay state
income taxes.

LABOR DAY —

September 7, 1981
Rather than write a piece about
| the origin of Labor Day and what it
| means, I share with you a
meaningful statement issued by
AFL-CIO President Lane Kirkland
and Secretary-Treasurer Thomas
R. Donahue in reaction to the at-
tempted assassination of Pope John
Paul II who still has not fully
recovered from this despicable act.
Somehow, with all the violence in
the world the words seem more
appropriate this Labor Day:

“‘Wherever terrorism and vioience
strike — be it in the streets of
Washington, D.C., or the Square of
St. Peter — the victims are not only
those who stand in the line of fire;
civilization itself suffers irreparable
wounds.

“This good and decent man,
whose sole cause is the cause of
peace, needs our prayers for his
quick and full recovery. The Pope is
more than the principal figure of a
great religion; he is a symbol of
peace and international good will as
well as a strong advocate of worker
rights.”

e o o

As everyone must know by now,
the Federation — due to insufficient
funds — has been forced for many
months to pay only the interest
(currently 203 percent) on a
$600,000 loan with the Chemical
Bank of New York City. At the same

time, we are delinquent in per
capita dues to the AFL-CIO to the
tune of approximately $500,000, as
of this issue of the International
Musician.

The International Executive
Board had submitted an Emergency
Recommendati®h to the June Con-
vention calling for a one-time $5.00
assessment, to be paid by all mem-
bers, which would have ‘‘polished
off’’ the above two items. But, in-
stead, the delegates ‘‘polished off’’
the Emergency Recommendation
by soundly defeating it.

However, several delegates, in-
cluding Sam Taylor (Local 293),
Don Tepper (Local 220) and Hy.
Jaffe "(Local 802) suggested that
Locals remit both the Third and
Fourth Quarter Per Capita Dues
during July and August. This, they
argued, would create a cash flow of
sufficient magnitude which possibly
would permit the Federation to
place itself in good standing with the
AFL-CIO prior to the latter’s Con-
vention this November and start
reducing the Chemical Bank loan.

We thank the following Locals
which thus far have complied with
the suggestion:

148, Atlanta, Ga.

174-496, New Orleans, La.

257, Nashville, Tenn.

301, Pekin, Il

552, Kalispell, Mont.

659, Lehighton, Pa.

680, Elkhorn, Wis.

770, Hagerstown, Md.

802, New York, N.Y.

(NOTE: The mail strike north of
the border, I'm sure, has prevented
some of our Canadian Locals from
remitting advance Per Capita
Dues.)

LATER!

J.M.E.

As the twenty-third AFM Con-
gress of Strings commenced its
summer session on June 22 at Ohio’s
University of Cincinnati College-
Conservatory of Music, eighty-eight
string students converged on

the intensive eight-week course
ahead of them.

For the first time in recent years,
the Federation’s string program
was held at a single location, and the
larger-than-ordinary number of stu-
dents precipitated = me ‘‘eleventh
hour” adjustments to the usual
| lesson arrangements.

‘ Following a series of meetings
with COS students and members of
the staff, held at the Cincinnati
campus in early July, Secretary-
Treasurer J. Martin Emerson, COS
Project Director, decided to im-
plement a number of improvements
in the current program based on his
own observations and suggestions
heard during the sessions.

The end result of these candid
talks, which were attended by Na-
tional Artistic Advisor Rafael
Druian, Music Director Frank
Brieff, Assistant Music Director
John Ferritto, the University of
Cincinnati’s Dr. Warren George and
AFM International Executive Board
Member Eugene Frey, is a renewed
commitment on the part of the COS
faculty to the original intent of the
Federation’s program: a meaning-
ful training program for gifted
string students geared toward
careers in professional symphony
orchestras.

Since it was not feasible for the
five members of this year’s faculty
(bassist Frank Diliberto and the
members of the Muir String Quartet
— violinists Joseph Genualdi and
Bayla Keyes, violist Steven Ansell
and cellist Michael Reynolds) to

campus with high expectations of |

Program Refinements Enhance
AFM’s 1981 Congress of Strings

conduct private lessons with each of
the eighty-eight students, yet still
have time to adequately prepare
them for the scheduled COS Or-
}ch%tra performances, the following
provisions were instituted.

| Each member of the quartet
1faculty is coaching at least five
student quartets a week in one-hour
| sessions for each individual quartet,
conducting one two-hour master
| class per week, holding at least one
| open rehearsal each week, as well
| as scheduling weekly consultation
{ periods for students.

Mr. Diliberto’s lesson agenda con-
tinues as initially planned, as do the
master classes conducted by violist
Donald Mclnnes, cellist Nathaniel
Rosen and violinist Dorothy DeLay.
In addition, COS staff members are
meeting each week for the duration
of the program, which concludes
August 14, to monitor the effect of
these directives.

The Congress of Strings, estab-
lished in 1959 for the AFM by
the late Roy Harris, distinguished
American composer, is for highly
motivated string students who are
seriously considering a professional
career in music.

Students who attend the COS do so
on a scholarship sponsored in part
by a participating AFM Local which
in most cases has held competitive
auditions to choose the most
qualified candidate. A performance
oriented program, the scholarship
winners receive the benefit of
rehearsing and performing in
concert under the batons of noted
conductors.

This year the Congress of Strings
Orchestra was led by guest con-
ductors Frank Brieff (July 2), Gun-
ther Schuller (July 16), Rafael
Druian (July 30) and Morton Gould
(August 13).

INTERNATIONAL MUSICIAN



The following actions were taken
by the 1981 Convention in Salt Lake
City, Utah. Those which constitute
new laws and changes in the Con-
stitution and By-Laws will become
eifective September 15, 1981, uniess
otherwise specified. Members are
directed to govern themselves ac-
cordingly.

The following Recommendationi

No. 1 was adopted.

BE IT RESOLVED, That Article
21, Section 13. Sub-Section 3, of the
By-Laws be amended as follows: |
Each player in a participating or-
chestra shall be obligated to con-
tribute (($55-08)) $75.00 annually to
the Fund to cover a span between
September 1st and ((August—ist))
August 31st, and said amount must
be paid not later than April 1st of
such span. In addition, the
Federation, upon the establishment
of the Fund, shall make available to
the Fund monies up to the amount of
$250,000 on a non-interest bearing
loan basis. This loan shall be repaid
at such times and at such amounts
as the Trustees determine is con-
sistent with the fiscal soundness of
the Fund.

BE IT FURTHER RESOLVED,
That Article 21, Section 13, Sub-
Section 7, of the By-Laws be
amended as follows : The Fund shall
be maintained and administered by
the following five Trustees: Victor
W. Fuentealba, J. Martin Emerson
((z») and Ted Dreher, or__their
successors _and John Palanchian
(i») and Melanie Burrell (<2), er.
their alternates or successors.

The Trustees shall have full power
to establish and promulgate rules
and regulations for the administra-
tion of the Fund consistent with this
Section, and shall collect, invest and
hold all contributions to the Fund
and shall pay and distribute all
benefits and payments from that
Fund. Trustees may be removed by
the International Executive Board.
Successor Trustees, other than the
two Trustees who shall be active
players in a participating orchestra,
shall be named by the International
Executive Board. The fwo Trustees
who shall be active players as afore-
mentioned shall be elected by the
members of all participating or-
chestras in accordance with pro-
cedures to be established by the
Trustees. There shall never be less
than two Trustees who are active

players in a participating orchestra.
The Trustees are empowered to take
all other steps appropriate or [
necessary to effectuate this Section |
and to assure that the Fund is ad- |
ministered fairly and in accordance
with any applicable laws.

BE IT FURTHER RESOLVED,
That for the 1981-1982 season only |
each player in a participating or-
chestra shall be required to pay a
$25.00 assessment to the Fund no
later than October 15th, 1981.

BE IT FURTHER RESOLVED, |

exclusive power to execute agree-
ments with employers governing |
terms and conditions of em-
ployment. The Federation, in en-
tering into collective bargaining |
agreements, does so for the benefit
of all members of the Federation
and each member is bound by the
terms of such collective bargaining
agreements. A Local of the
Federation enters into collective |
bargaining agreements for its
members and for Federation
members who perform within the
jurisdiction of the Local. Each |
member of such Local and each
Federation member who performs
within its jurisdiction is bound by
the terms of the collective
bargaining agreements executed
by such Local. Similarly, the
Federation licenses and enters into
agreements with booking agents for
the benefit of all members of the
Federation and each member is
bound by the terms of such
agreements.

Article 12, Section 28, of the By-
Laws was deleted and a new Article
12, Section 28, was substituted which
reads as follows:

All claims and charges for alleged
violations of Local or Federation
By-Laws must be filed within one
year of the date that the claim arose
or alleged violation occurred.

Article 7, Section 1, of the By-
Laws was amended to read as
follows:

In any and all trials, before same
tan be held and before a penalty can
be imposed, a member must be
notified in writing of the charges
against him and be summoned to
appear at a time and place for trial
or to otherwise present his defense |
before the appropriate Bodrd of the
Local, the International Executive
Board, or a subcommittee thereof '
or referee hearing the charges, as|
the case may be, and must be given |
an opportunity to defend himself. |

Such notification and charges are
to be prepared in duplicate, one to
be sent to the defendant, the other
filed with the records of the case. If
the defendant fails to appear or
otherwise present his defense when
summoned, or in any way obstructs
the holding of a trial, hearing or
investigation, he shall be adjudged
in default and the case shall proceed
to a decision without further delay.
Charges against a member must be
filed within one year of the date the |
alleged violation occurred.

A new Section 27 was added to
Article 7 of the By-Laws which reads
as follows: !

Charges, preferred by a member
of a Local against an Officer of such
Local, shall be adjudicated by that
Local in accordance with its By-
Laws. In the event that the charges
involve such a number of the

‘with the Federation

Articles 22 and 23 of the By-Laws
were deleted and a new Article 22

entitled Recordings (all forms of | e

recorded music, radio and/or
visual) be substituted to read as
follows:
Section 1.
Federation shall take engagements
or employment or become engaged
or employed in the making of sound

tracks for any type of recorded |¢¢

product (audio and/or visual) unless
the person, firm or corporation
providing such engagement or
employment shall have previously
entered into a written agreement

thereto.
Section 2. Members performing

alone, leaders and contractors are |,

required to report engagement or

employment which will result in the |£ ¢

production of recordings (audio and/
or visual) to the Local in whose

jurisdiction the engagement or,.f

employment is scheduled to take
place.

Section 3. A. No Federation
member may perform services

(whether as composer, arranger, |{

copyist, proofreader, instru-

mentalist, leader, contractor cutter, |’ (

editor, or in any other capacity) (1)
where the product of such services
is intended to result in, or be em-
bodied in, recorded music made
outside of the United States and
Canada and the possessions of
{Cantinued on page sixteen)

No member of the {6

relating |

®

An Excelleni Opportunity
for Musicians

Now 5 Insurance Plans Are
Available at Group Rates

Sponsored by over 250 A. F. of M. Locals
PLEASE CHECK BELOW AND MAIL FOR FREE INFORMATION

( ) Term Life Insurance ( ) Major Medical Plan
( ) Hospial Expense Plan ( ) Medical Supplement
( ) Accidental Death & Dismemberment

Yaour nome

Address

__Lacal

Mail to: Musicians Insurance Trust, 268 South St.
Morristown, NJ 07960 Phone (201) 538-8700

That all provisions of this recom- | members of the trial body that it
mendation are subject to, and will | cannot legally function, the Local or |
be effective only upon. ratification | the charging party or parties shall
by the participating orchestras. refer the charges to the Interna-

tional President. The Presicent, or |
’ his designee, shall then review the

Article 13, Section 24, of the By- | charges and either dismiss them or
Laws was amended to read as|refer them to the International Sec-
follows: | retary-Treasurer for adjucication

All members of the Federation, by | by the Intermational Executive |
virtue of their membership, | Board. The decision of the |
authorize the Federation and its | President, or his designee, to dis- |
Locals to act as their exclusive bar- l miss such charges shall be final and |
gaining representative with full and | not subject to appeal.

AUGUST, 1981

We were recently lucky enough to catch

time [l bet you
kinds of sound gear. haven't you?

Kershaw:

vhat I want The
Q: What differences have you noticed

closest damn thing

since

vou started using the Bose system?

L4

Kershaw: For one thing. t doesn't hurt my r—— = ———-—- 7
ears You know, I've used some big | Bose Corporation, Dept IM
kers that have almost busted my | The Mountain
e even put my foot through a few | Framingham. MA 01701
]

Street



“IF IT’S NOT GOOD ENOUGH
FOR ME,

So says Frank “"Mickey'” Toperzer,
President of Drums Unlimited, Inc., and
one of the nation’s foremost percussion-
ists, educators, and clinicians.

An accomplished percussionist who
has appeared and recorded with such
diverse musical luminaries as Igor
Stravinsky, Henry Mancini, Dave Bru-
beck, the National Symphony Orchestra
and others, Mickey Toperzer founded
Drums Unlimited in 1962.

original idea.of providing the student
| percussionist, educator and professional
| with an infallable source of virtually

instrument Or accessory.

“I stand behind every item offeted for
sale at Drums Unlimited.” says Mickey.
His personal commitment to excellence
and complete satisfaction of his
custome: 5 remains the strongest in the
industry. and has made .

Drums unhmnted inc.

Since 1962, Percussion Merchants to the World
4928 St. EHimo Ave., Bethesda, Md. 20014 (301) 654-2719

-Jl
Send $2.50 today for your personal copy of the PERCUSSION PUBLICATIONS CATALOG. the world’

most complete compilation of percussion music, methods. and literature. Catalog price is
deductible trom your first $10 order.

I WON'T SELLIT TO YOU . . .”

To this day he remains steadfast to his

every and any quality percussion related

s

" i

Mouthpieces
HANDMADE JAZL WOODWIND MOUTHPIECES

Made by a Professional Woodwind
Player for Today's Jazz Musician

THEY SPEAK FOR THEMSELVES

Write: Claude Lakey Mouthieces, Inc.
Box 2487 — Sepulveda, CA 91343
or Call: (213) 894-7716

IN CANADA: NORTHWEST MUSICAL SERVICES, LTD.
Vancouver and Toronto

POPQ

JAZZ
SCENE

1 a municipal government that is free
| to the public. 1981 marks the fourth
| consecutive year that the City of
' | Atlanta is sponsoring the event.
The Thad Jones-Jerome

JAZZ NOTES

The new Miles Davis group in-
| cludes Bill Evans (saxophone)
| Mike Stern (guitar), Al Foster

(drums), Marcus Miller (bass), and |
| Dominique (Mino) Cinellu (percus- Richardson Sextet and drummer

sion). . . . Like other festivals, the | Chico Hamilton’s group are August
‘ Concord Jazz Festival, Concord | attractions at Sweet Basil’s in New

California, August 14-15, is having a | York. - . . Performances by Horace
“Women in Jazz” program. This Tapscott Buddy Collette, Clora

Bryant and the Swi-Boppers, *‘Col-
BY BURT KORALL

lege’ with Fostina Dixon and Nika

‘ Rejto and Friends highlighted the

| one is to showcase pianist Martha | fifth annual Watts Tower Jazz Festi-
Young’s Trio, pianist Judy ‘Car- | val, July 11 from 12 noon to 8:00
michael, guitarist Emily Remler, | P.M. Watts, of course, is a section of

| alto saxophonist Mary Park, singer | Los Angeles. The festival was made
| Carmen McRae and her trio, and | possible by funds from the Record-
Ann Patterson’s Maiden Voyage Big | ing Companies of America through

Band. An afternoon event, it is to | the Music Performance Trust
take place August 15....Former | Funds, in cooperation with Local
Stan Kenton-ite Bob Cooper can be | 47. . . . Drummer P. J. Vallerina's
heard with the Bob Florence Or-| quintet has been appearing at Car-
chestra. . . . Cellist David Eyges | men’s in Detroit. The band includes
has been working with a trio, in- | Herbie Williams (trumpet), Malven
cluding saxophonist Byard Lan-| McCray (tenor saxophone), Ms.
caster and drummer Sunny Mur-| Marion Heyden (bass), and Keith
ray. . .. Pianist Tony Zano and| Vreeland (electric keyboards). The
l bassxst Teddy Kotick recently com- | leader sings as well as plays
pleted a two-week engagement at | drums....The September 6
The Chambers, a new jazz club in | program in National Public Radio’s
downtown Albany, New York. . . .| Jazz Alive series features con-
Dr. William F. Lee and Drew Page | temporary percussionists Jack De-
received ASCAP-Deems Taylor | Johnette, Barry Altschul, and Nana
awards for their books, ‘‘Stan Ken- | Vasconcelos.

ton — Artistry in Rhythm” and
“Drew’s Blues.” ... Singer Betty
Carter, and the Toshiko Akiyoshi/
Lew Tabackin Quartet are among
the artists signed to appear at the
Atlanta Free Jazz Festival over the
Labor Day weekend. The event is
the oldest jazz festival sponsored by

POP NEWS

Currently traveling with Frank
Sinatra are his musical director-
conductor Vince Falcone, drummer
Irv Cottier, bassist Gene Cherico,
guitarist Tony Mottola, and his lead
trumpeter Charles Turner. . . . The

American Society of Music Ar-
rangers honored Nelson Riddle and
Lyle “Spud” Murphy at its forty-
third annual Banquet at Los
Angeles’ Ambassador Hotel on June
7. They received Golden Score
awards for continued excellence
and achievement in compos-
ing, arranging and orches-
trating. . . . Billy May recently
was elected president, for a two-
year term, of the American Society
of Music Arrangers. . . . On May 23,
at Griffith Park in Los Angeles, the
second annual KWST Radio/Carmen
Appice Drum Off took place. Buddy
Rich was on hand to help select the
best non-professional drummer par-
ticipating in the event. ... During
July, Tom Browne, Maynard Fer-
guson, and Stanley Turrentine were

| among the pop-oriented artists who

appeared in the Renaissance Live

series at the Detroit Plaza
Hotel. . . . Trombonist Larry
O'Brien is now musical direc-
tor of the Glenn Miller Or-
chestra.

ON CAMPUS

North Texas State University has
selected K. Neil Slater — pianist,
composer and director of the jazz
education department at the Uni-
versity of Bridgeport, Connecticut
— to succeed the retiring Leon
Breeden as head of NTSU’s ac-
claimed jazz studies pro-
gram. . . . Pianist Marian McPart-
land offered a jazz improvisation
workshop, July 9-12, at the Syracuse
University School of Music. One of
the highlights of Mrs. McPartland’s
visit to the upstate New York cam-
pus was her appearance with the S.
U. Summer Jazz Ensemble, July 9,
in Crouse Auditorium. ... The
multi-faceted Billy Taylor and John
Hammond, the highly-esteemed
critic and jazz talent scout, received
Honorary Doctor of Music degrees
at the Berklee College of Music’s
commencement ceremonies in
May. '

BRASS PLAYERS

The most important part of your instrument Is your mouthpiece
Now you can play a mouthplace, built and designed by the Embou

ing your mouthpliece performance. Phone or write.

JEROME CALLET

160 W. 46th St. (Room 405), New York, N.Y. 10036
Telephone: 212-398-1887

We also make improved coples af yaur present mouthpiece

chure teacher Jerome Callet. We feature many better back bores
and cups that keep your tone focused and more in tune. Each
mouthplece balanced to blowing perfection. With our new custom
line of mouthpleces you cam have free consultation as to improv-

COUNTRY
RAMBLINGS

skirts of Wheeling, West Virginia,
presented such country lumin-
aries as Merle Haggard, Conway
Twitty, George Jones, Tammy

(40

To see the tourists gushing into
Nashville and other havens of
country and bluegrass music, you
can almost forget there ever were

gas shortages or prohibitively high | Wynette, T. G. Sheppard, Tom T.

TUXEDQOS

BUY DIRECT FROM MANUFACTURER

BLACK PEAK LAPEL 109.9
MATCHING VEST 18.9
Tuxedos And Full Dress Tails
In All Colors

Bands And Groups Qurtfitted In
Brocade And Metallic Jackets
AT DISCOUNT PRICES e

Moster Chorge & Viso. Coll Or Write
For Color Brochure And Fobric Somples.
(516) 872-6360 Ou! of NY Coll Toll
Free (800) 645.2220. 588 West Merrick
Rood, Volley Stream, N Y 11580

S
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prices. The Country Music Hall of
Fame is predicting record at-
tendance this year — and Fan Fair,
by all accounts, achieved it.

A mammoth festival was held

BY EDWARD MORRIS

near Myrtle Beach, South Carolina,
July 4-5, that boasted appearances
by Tammy Wynette, the Bellamy
Brothers, Mac Davis, Emmylou
Harris, Conway Twitty, Alabama,
Dottie West, Con Hunley and others.

Mickey Gilley, of ‘‘Urban
Cowboy’’ fame, stepped in in Texas
where Willie Nelson left off by
| launching his own “Fourth of July

Hall, Charly McClain, Mayf Nutter,
Emmylou Harris, Alabama, Billy
“Crash” Craddock, Margo Smith,
Hoyt Axton, Bill Monroe and the
Bluegrass Boys and the Putnam
County Pickers. The jamboree has
become a model of how country mu-
sic extravaganzas should be run.
Not to be overlooked, of course, is
the thriving festival that honors that
pioneer of country music, Jimmie
Rodgers. It was held this year from
May 23-30 in Rodgers’ hometown,
Meridian, Mississippi, and featured
the talents of Haggard, Boxcar
Willie, Cristy Lane, Ernest Tubb,
Stella Parton, Penny DeHaven and
Moe Bandy. The affair was filmed

n Musicwriter”
fine quality typewriter, —
preparing the world’'s music

for a quarter

ﬁ&*@‘”@

century. And the
: k% ﬁ = * yempowarcH®
'P_ £ 5 the exact tempo as it happens.

Music Print Corporation
2450 Central Ave.
Boulder, Colorado 80301

for information contact

303-442-5500

Picnic.”” Nelson started holding
these events in the early '70s — and
was the first to demonstrate that
country and rock music could exist
in sweet harmony. Gilley’s legions
this year included Johnny Lee,
Faron Young, Ricky Skaggs, Gail
Davies, David Frizzell and Shelly
West, Margo Smith and Rex Allen,
Jr., Ernest Tubb, Mac Wiseman,
Joe Ely, Johnny Rivers and Leon
Everette. After the usual legal skir-
mishes attendant to promoting
large festivals, Gilley located his
just outside the Pasadena, Texas,
city limits.

The fifth annual Jamboree in

for a television special that Hag-
gard will host.

Anybody will tell you that the
thing that sets country music apart
from other forms is its concern with
the everyday life of adults: worri-
some jobs, infidelity, car payments,
unrequited love, the sharp fangs of
liquor — afflictions like these.

Well, things are changing. Here
come the kids. RCA has released an
album called, ‘“Urban Chipmunk,”’
in which the questionably lovable
rodents, Alvin, Simon and Theodore,
gnaw at such standards as ‘‘On the

|

the Hills, July 18-19 on the out-|Road Again,” ‘“Coward of the

County” and “Mamas Don’t Let
Your Babies Grow Up To Be
Chipmunks.”’ (By no means new-
comers to performing, the Chip-
munks topped the pop charts in late
1958 with ‘“The Chipmunk Song”
and followed that record with
“Alvin’'s Harmonica,’’ ‘‘Alvin’s Or-
chestra,” “The Alvin Twist”’ and
““Alvin for President,”” among
others. The brainchipmunks of the
late Ross Bagdasarian, aka David
Seville, the Chipmunks are now
“managed’’ by Janice Karman and
Ross Bagdasarian, Jr.)

Hardly had the chattering died
down from this venture before
Children’s Television Workshop
toddled in with its ‘‘Sesame Coun-
try.” The package has duets be-
tween Loretta Lynn and the Count,
Glen Campbell and Oscar the
Grouch, Tanya Tucker and Big Bird
and Crystal Gayle and Big Bird. The
themes are educational, but the
style is pure — well, almost pure —
country.

A slightly less ambitious effort of
a few weeks back resulted in a
single by Shirley, Squirrely and
Melvin — in which the nutlovers
showed Kenny Rogers how *The
Gambler’’ should have been sung.

Dianne Petty, head of SESAC’s
Nashville division, is making a
name for herself and her per-
forming rights agency by getting
record label deals for SESAC's
writer/artists.

Like its competitors, BMI and
ASCAP, SESAC’s main function is to
calculate, collect and distribute fees
to its members for the per-
formances of songs they have
written. Petty, however, has gone a
step or two beyond. A former
songplugger for ABC Music, Petty
continues to use the talents to get
hearings for SESAC songwriters
who are also performers.

INTERNATIONAL MUSICIAN



A $2.16 million gift to the Greater | career Mr. Carducci, whose in-
Kanaw ha Valley Foundation from a | struments are the mandolin, banjo,
former coal operator and West guitar and saxophone, has played in
Virginia native has given a|the bands of Harry Salter, Vincent
tremendous boost to the Charleston | Lopez and Donald Vorhees, among
Symphony Orchestra, which is to|others, and for such personalities as
receive 25 percent of the fund.|Mae West and Al Jolson.

James K. Kessler, now a resident of | Although he is now retired, Mr.
Naples, Florida, donated four| Carducci still keeps active mu-
shares of stock in his coal company | sically by entertaining disabled
to the foundation, and it in turn sold | veterans at an area hospital, as well
the shares for $460,000 in cash and | as giving lessons in guitar, mandolin
$1.7 million in a ten-year note. {and banjo. His dream is to get

together with some of his former
fellow-musicians to play as a band
again, just ‘‘for old-time’s sake.”

Frank Wine-Gar, who recently
celebrated his eightieth birthday, is

(for A Touch of Class, a jazz band |
fronted by Woody Coates, that plays
|in the Jackson, Mississippi, area.
Wine-Gar, who was born in Grand
Rapids, Michigan, gained some
-distinction during the big band era,
fronting bands in the eastern section |
of the country. Relocating to the |
South in the 1960s, he began work as
a bandleader at the Piney Woods
School in Star, Mississippi. He

{Continved on page seventeen)

actively pursuing his musical in- | 3 2
terests. Currently, he is the banjoist | <

In establishing the trust fund, |

which is in Kessler’s and his wife
Ruth’s names, the benefactor said
that he has always had an intense
interest in music and art. He ob-
served that West Virginia culture is |
not '‘a wasteland,” and ‘‘the]
symphony is one of the better things ‘
we have.”

The press obviously agrees. The
CSO’s just-completed forty-first
season was termed ‘‘the finest the
symphony has ever sounded.” But
like many orchestras, finances
have been a problem. Now the
Kessler grant has alleviated much

Sidney Rothstein

of that concern. In addition, the
CSC enjoyed a 25 percent increase
in corporate support over the last
year from local banks, chemical
companies (DuPont, Monsanto and
Union Carbide) and the department
store chain of Stone and Thomas.

Under conductor/music director
Sidney Rothstein, who is entering
his second year with the orchestra,
the CSO will be expanding both its
subscription and pop series next |
season. Soloists will include Shlomo
Mintz, Lorin Hollander and Barry |
Tuckwell. The pops concerts will |
feature Ray Charles and Doc |
Severinsen. Successful contract |
negotiations between the symphony ’
and AFM Local 136 in Charleston |
also ensure that all orchestra
players will be returning to share in
what promises to be a rewarding
1981-82 season for the Charleston
Symphony Orchestra.

Cellist Jeffrey Solow has returned
from Europe after making his
successful debut with the Concert-
gebouw in Amsterdam, Holland.

Other recent activities for Solow
included teaching and recital at the
Gregor Piatigorsky seminars for
cellists at the University of Southern |
California” in Los Angeles, par-
ticipation in the tenth anniversary |
season of the Sitka Summer Music
Festival in Alaska, and a concerto|
performance with the Anchorage
Symphony. :

Don Carducci, eighty-five-years(
young, has been a performing
musician since the 1920s. He joined |
Local 802 as a charter member in
the early '20s, was for a time af-|
filiated with Chicago Local 10-208|
and holds life membership in Jersey
City Local 526. During his longi
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continues on a part-time basis at the { The Chestef City (Penn§ylvonio) B.ond, established in 1930, continues as a popu-
|tar attraction for music lovers in the area. Twenty-five of the band’'s forty
| musicians, all members of Chester Local 484, are shown above in full unitorm.
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We call it SHEET MUSIC
MAGAZINE. And that’s exactly
what it is! Each and every issue
is filled with the most popular
sheet music ever published, in-
cluding Pop, Great Standards,
Jazz, Show Tunes, Folk, Coun-
try, Tin Pan Alley, Movie
Songs, Classics, Ragtime, Blues,
and more.

When you sit down at your
piano, organ, guitar, or any
musicial instrument, we want to
be your music book! And when
you want to improve your own
musical ability, we want our
staff of writers to show you
how. And in every issue they do
just that! There are Keyboard
Clinics, Guitar Workshops,
Composers’ Workshops, Sight-
reading, Playing By Ear, Theory
And Harmony, Rhythm Work-
shops, and so much, much
more.

A single year’s subscription
brings you more than 100 great
songs. And when you consider
the price of sheet music these
days, about $1.75 per song, and
realize that Sheet Music
Magazine provides the exact
same thing for less than 15¢ 4
song, you can understand why
it has more subscribers than any
other music magazine in the

world today. A one-year
subscription for $13.97 brings
you over $175 worth of music!
And now you can choose be-
tween a Piano Edition and an
Organ Edition. Each edition is
specifically arranged for yowr in-
strument, and includes feature
articles of special interest to
you. Also, you can choose an
easy-to-play version of the ptano
edition as well as the organ edi-
tion. The easy-to-play editions
are especially good for you
beginners and new students,
young or adult, who don’t
think you are quite ready for
the standard and special
arrangements found in our stan-

SHEET MUSIC MAGAZINE Dept. 1.1-06-81

Please enter my subscription to Sheet Music Magazine and rush me my first issue with all the songs
listed above. I understand that 1 may cancel at any time and receive a complete refund on all

unmailed issues. No questions asked

( ) check one
Piano/Guitar  Organ
Easy Easy
Standard Standard
Name
Address_ _
City__ _ Srate

[0 1 enclose full payment of $

Charge to [0 Master Charge [ Visa
Account No._ R S

One Year (9 issues) $13.97
0 Two Years (18 issues) $25.00

Exp. Date ; - S

Canadian residents please add $2.00 per vear extra for postage

dard editions. (If you are unde-
cided as to which verston would
be right for you, we suggest you
try the Easy Edition. You can
change at any ume, at no cost
whatsoever.) Check your
preference on the subscription
application.

Let us send you your first
issue with these wonderful
songs. .. A/l The Things You
Are ... Canadian Sunset . ..
Hurting Each Other . .. I
Will Wait For You ... Make
Believe ... Smoke Gets In
Your Eyes ... They Didn’t
Believe Me ... Watch What
Happens ... Why Do I Love
You ... Yesterdays

352 Evelyn Street, Paramus, N.J. 07652

( ) check one

_Zip___ _
B _ (Make check payable 1o
Sheet Music Magazine)
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JAZZ BOOKS
FROM

STUDIO P/R

GIANTS OF JAZZ
SERIES by
DAVID N. BAKER

THE JAZZ STYLE OF
MILES DAVIS

THE JAZZ STYLE OF
JOHN COLTRANE

THE JAZZ STYLE OF
SONNY ROLLINS

THE JAZZ STYLE OF
CANNONBALL ADDERLEY

Each is a definitive study including
in depth analysis, selected disco-
graphy and bibliography, biograph-
ical data, style and innovations,
chord/scale relationships and pat-
terns, transcribed solos plus much
more. Spiral bound. $9.95 each

THE JAZZ
LANGUAGE
by DAN HAERLE

THE JAZZ LANGUAGE
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All of the materials commonly
used by the jazz musician, pre-
sented in logical order of need
and compiexity: construction of
scales and chords and their
application; eartraining exer-
cises; keyboard exercises to
help all players and writers use
the piano as a basic tool. The
ideal new text for individual or
group jazz theory instruction.

$5.95

A COMPLETE METHOD
FOR JAZZ
IMPROVISATION
by JERRY COKER

Jesvy Coher’s
(Y W ¥ t}t METHOD
o
IMPROVISATION
@

e
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A uniquely organized method
that devotes a thorough chapter
to each of the prevailing tune-
types of jazz—Standard, Be-bop,
Modal, Blues, Contemporary,
Ballad and Free Form—listing and
discussing their characteristics
and illustrating approaches to
understanding and performing
each type of tune. Includes one
cassette. $18.00

TO ORDER THESE JAZZ TEXTS
send check or money order to

@ @ STUDIO P/R, Inc.
P.0O. Box 746
Lebanon. IN 46052

Orders sent postage free
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Focus on the

Tri-State
Conference

The Tri-State Conference, as its name suggests,
embodies three states — Ohio, Kentucky and West
Virginia. Its $pring meeting was held.May 10-11 at
the Holiday Inn in Canton, Ohio, site of the famous
Football Hall of Fame.

AFM Secretary-Treasurer J. Martin (Marty) Emer-
son, who-officially represented the Federation, had
his Nikon camera on hand and created the photo-
graphic record on this page.

| At right: Conference President Herb MacPherson (left) greets Hal Bailey (right},
Secretary of Local 3, Indianapolis, indiana. Bailey attends most of the Tri-State
Conterence meetings as a guest.

Far right: Secretary Don Angel (left} and President Herb MacPherson (right) have
been the two top ofticers of the Conference for many years.
A

Here Tony Esposito, Music Performance Trust Funds Staff Assistant, is shown fur-
nishing delegates with information concerning the Music Pertormance Trust Funds.
Tony also gave everyone a treat with his trumpet gymnastics at the Con-
terence dinner.

The winners receive the oath of obligation from AFM Secretary-Treasurer
Marty Emerson. The successtul candidates are identified in the caption accom-
panying the official group photo on page one of this issue.

R‘

Above: This sprightly gentleman lays
claim to being the patriarch of the Con-
terence. He is Harry Walker of Local 4,
Cleveland, Ohio, who, at eighty-three-
years-young, rarely, if ever, misses a
Conference or Convention. A tormer
Local 4 Vice President and Board Mem-
ber, he continues to be active as a mem-
ber of the Supervisory Committee of the
Local’s Credit Union.

Right: This picture could very well be
titled "The Long and Short of Things,”
with 6’4" Roy Billion (left), President of
Local 11B, Warren, Ohio, and 6’7" Gerry
(Too-Tall) Storm (right), International
Representative, towering over diminu-
tive Jimmy Bernard, Local 11B Vice Pres-
ident. At 411", Mr. Bernard could very
well out-short Shorty Vest, Secretary of
Local 70-55B, Omaha, Nebraska.

s - ey ’

There is always competition for seats on the Tri-State Executive Board, so it is
necessary to have an Election Committee. This one is composed of (left to
right): Kenny Vance, Morgantown, West Virginia; Mike Scigliano, Cleveland,

Ohio; and Jack Jakmides, Canton, Ohio.

The Tri-State Conference, assembled at the Holiday Inn in Canton, listen
intently to one of the speakers who addressed the conclave on the subject of
data processing.

INTERNATIONAL MUSICIAN
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SUMMER MUSIC

Summer music festivals used to
be primarily European affairs
although there have been a number
of U.S. events that go back decades.
But, if one wanted to go festival
hopping, Europe was the place, not
only for the variety of music and
artists, but also for the fact that
European festivals were a bargain.

BY MURRAY GINSBERG

TS e e s e—"T s w—
By the mid-1950s, Canada had
discovered it could present music
festivals on its own. The early
years of music at the Stratford
Shakespearean Festival were
particularly memorable. For a
time, the Vancouver International
Music Festival provided com-
petition for summer music in North
America and abroad, but Ontario’s
music lovers had to be content with
Stratford and, briefly, the music at
the Shaw Festival at Niagara on
the Lake, until Festival Ottawa
blossomed forth, as the theatre
festivals ousted their music.

Within the last couple of years,
Ontario has suddenly rediscovered
music festivals. In addition to
Festival Ottawa, federally financed
through the National Arts Centre,
the summer of 1980 offered two new
community-organized festivals:
Festival of Sound at Parry Sound
and the Three Centuries Festival at
Elora. This summer, three more
festivals have been added — the
Festival Concerts of The Chamber
Music Institute in Kitchener-
Waterloo, Stratford Music (not
associated with the Shakespearean
Festival} and Music at Sharon,
under the aegis of the York Pioneer
and Historical Society. (The rest of
Canada can boast of other like
festivals dotted across every
province.)

With summer half over, some
festivals have come and gone, but a
number still remain to be visited
and enjoyed: Stratford Summer
Music, which continues through
August 30, is the brainchild of
Canadian pianist Elyakim Taussig.
Most of the events take place in the
refurbished City Hall Auditorium,
with a few others in Knox
Presbyterian Church. Concerts
range from classical chamber
music repertoire to rock and jazz.

Three Centuries Festival opened
August 7 and has managed to pack
thirty-seven events into ten days. As
the name implies, the three cen-
turies are the sixteenth, seventeenth
and eighteenth. The performers
include most of the soloists and
ensembles regularly encountered
by devotees of early music. Con-
certs take place at Knox, St. John's
and Elora United churches, with
cabaret events at Elora Mill.

Festival of Sound, organized by
pianist Anton Kuerti and citizens of
Parry Sound, offers in addition to
twenty-five programs in Parry
Sound High School, a reception and
sunset cruise among the 30,000
islands of Georgian Bay. Festival of
Sound, which began July 31, runs
through August 16. Many artists
appear at all of the above-men-
tioned festivals. If you miss a par-
ticular musician at one concert, it is
safe to bet that you will be able to
catch him or her at another festival.

MAINLY MOZART

When cellist/conductor David Mil-
ler decided to present a week-long
Mozart festival in Toronto in June,
1980, he knew he was gambling on a
grandiose scheme. The thought of
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putting together a chamber or-|
chestra that could come up with an
acceptable Mozart style seemed
excessively optimistic. However,
the first Mainly Mozart Festival was
presented with great enthusiasm
and though it fell short of perfection,
the signs were encouraging because |
of some exceptionally rewarding

performances, and the response of |
its delighted audiences.

With a year to prepare, the second |
annual Mainly Mozart Festival took |
place at Toronto’s St. Lawrence
Centre Theatre, June 15-20, and thisl
time left no doubt in anyone’s mind
about the success of the venture.|
The forty-member orchestra, hand-
picked from among Toronto’s finest |
musicians, together with an im-
pressive array of guest soloists and
conductors, helped create a|
distinctly superior season. '

Among the artists featured were
such notables as concertmaster
Steven Staryk, associate concert-
master Albert Pratz, as well as
violinist Oscar Shumsky and cellist
Frank Miller. Miller, father of
conductor and festival director
David, has been principal cellist of
the Chicago Symphony since 1959.
He is also conductor and music
director of the Evanston Symphony.
Before these and various other
conducting and chamber music ac-
tivities, Miller was for fifteen years
principal cellist with the NBC Or-
chestra under Arturo Toscanini, as
were violinists Oscar Shumsky and
Albert Pratz. This festival marks
the first time Miller, Pratz and|
Shumsky have performed together
since the early days of the NBC
Orchestra. The same festival was

| James

Campbell and Gwillym Wil-
liams, French hornists Frederick
Rizner and John Simonelli, oboist
Melvin Berman, bassoonist David
Carroll, the Elmer Iseler Singers
and others.
CANADIAN MUSICIANS ON
THE MOVE

This is an important year for
Toronto’s Gailliard Ensemble. The
chamber quartet, as part of the

Governor-General’s entourage to-

the Nordic countries last June,
found itself hobnobbing with kings
and queens and presidents in such
capitols as Stockholm, Oslo, Copen-
hagen, Helsinki and Reykjavik. At
the suggestion of the cultural
division of the Department of Ex-
ternal Affairs, the group — flutist
Robert Bick, violinist Joseph Peleg,

[violist Douglas McNabney and

cellist Paul Pulford — provided
thank-you concerts on behalf of
Governor-General Edward Schrey-
er at the state banquets tendered
the Canadian party. The three-week
trip was quite a wonderful experi-
ment in some ways in marrying art
and diplomacy.

The Canadian Brass, Canada’s
popular quintet, -played before a
sell-out audience at Queen Elizabeth
Hall in London, England, last June
4, as part of its tour of Great Britian.
In a concert that highlighted the
group’s virtuosity, it moved easily
from the baroque demands of
Handel and Bach to the modern
swing of Fats Waller and the
ragtime frolic of Scott Joplin. The
five musician’s amazing versatility

was best illustrated by their hand- |
ling of Bach’s Toccata and Fugue |
in D Minor and Handel’s suite for |

Water Music in which the per-

formers achieved the effect of an|_

entire orchestra. (Their arrange-
ments are superb.)

The Canadian Brass, founded in
1970, also performed in Birmingham
and at the Bath Festival before its
London concert.

Constantly in the news, the

also the occasion of the reunion of | quintet, comprised of Charles
Miller and Staryk, who was concert-| Daellenbach, Graeme Page, Ron
master of the Chicago Symphony in| Romm, Fred Mills and Eugene

the late 1950s. |

Other artists who performed in
the six-concert series were pianist
Claude Frank and Elyakin Taussig,
soprano Benita Valente, conductor |
Franz-Paul Decker, clarinetists

Watts, is set for a movie debut, as an
RCMP band playing Rose Marie in
“Arnold: Dog of the North,” a

{ family adventure slated for shooting

this fall in Alberta. Its hero is a fox
texlier.

LAURINDO ALMEIDA GUITAR SOLOS
HERITAGE RECORDINGS IN CASSETTE

( ) GUITAR MUSIC OF SPAIN *
music from Albeniz, De Falla, Segovia, efc.

{ ) FROM THE ROMANTIC ERA -
muslic of Sor, Beethoven, Tarrega, Schumann, efc.

( ) SUENOS (DREAMS) *
music of Lecuona, Barrios, Almeida, etc.

( ) VISTAS D ESPANA *
music of Albeniz, Turina, efc.

( ) BROADWAY SOLO GUITAR *

music of Rodgers & Hort, Lowe, Kern, Styne, etc.

k ( ) DANZAS! *

music of Granados, Albeniz, Pedrell, Bautisto, efc.
( ) CONTEMPORARY CREATIONS *
music of Mancinl, North, Raksin, Goldsmith, etc.
) THE NEW WORLD OF THE GUITAR
music of Rodrigo, Ponce, C.-Tedesco, Duarte, efc.
) GUITAR MUSIC OF LATIN AMERICA ¢
music of Villa-Lobos, Barrios, Ponce, Almeida, etc.
) VILLA-LOBOS CONCERTO FOR GUITAR/ORCHESTRA
plus S. L. Weiss and Bach -
) FORMATION OF BRAZILIAN MUSIC 1
Gnattali’s "Popular Suite” Gt, piano & drums and
“Sonatina” Flute & Guitor.
{ ) SONGS OF LOVE (VOICE AND GUITAR) *
Deltra Eamon, voice/L. Almeida, guitar.
‘Time For Us”, "Yours", "Bachianas”, efc.
( ) IMPRESSIONS OF BRAZIL, Gnattali's Concertino for guitar/piano &
plus music of Villa-Lobos, Sardinha, Almeida, etc. AND MORE|

PRICE FOREACH CASSETTE .. ... ... ... ... i,
Postage & Hondlingea. . .. ... ... .. ... ... ... . ...
Colif. Residentsadd 6% Sales Tax ... ...................c.....
TOTALENE S cucis enene SUL . O . O ...

Audiophile series available on chrome tape ot $16.95 ea.

( )*Music available, ask for free catalogue

Send check or money order to:

BRAZILLIANCE RECORDS

4104 WITZEL DRIVE
SHERMAN OAKS, CA 91423

. GO " PROS! ‘Q
- & For exacting performance

DO YOURSELF A FAVOR—
BUY A JET-TONE MOUTHPIECE

TRUMPET — TROMBONE
CORNET — FLUEGELHORN
Brochure Available
JET-TONE MUSICAL PRODUCTS

1255 KINGS HIGHWAY-EAST
FAIRFIELD, CONN. 06430
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La Voz begins with quality cane. Years of aging.
Skill in cutting and crafting.

Then, before our reeds pass their
final exams, they must measure up
to rigid quality standards. .

It takes us a liitle longer. But you

get all the reed you need. And
one that lasts a whole lof longet.

T |




Harry éhopin

‘|performed over 2,000 concerts.

HARRY CHAPIN

Harry Chapin, popular song-
writer-folk singer, died on July 16
following an automobile accident on
the Long Island (New York) Ex-
pressway. The thirty-eight-year-old
performer, who had been traveling
from his Long Island home to a
meeting with record executives in
Manhattan, was to give a free con-
cert that evening in Westbury.

Mr. Chapin composed what he
called ‘“‘story-songs,” poignant nar-
ratives about ordinary people, such
as those illustrated in his two big-
gest hits, ““Taxi” (1972) and ‘“The
Cat’s in the Cradle” (1975). In his
relatively short career, Mr. Chapin |
had recorded eleven albums and

Born in New York City’s Green-

wich Village on December 7, 1942,
Harry Chapin was the son of James
Chapin, an accomplished drummer
who worked with Tommy Dorsey
and Woody Herman. Harry’s first
instrument was the trumpet, but
following an education at the U.S.
Air Force Academy and Cornell
University, he pursued a career as
a filmmaker. His documentary,
“Legendary Champions,” earned
an Academy Award nomination in
1969.

Mr. Chapin soon returned to

| music, this time as a guitarist, and

launched his professional career by
forming a folk group with two of his
brothers (joined, for a time, by their
father), which played the cafes in
Greenwich Village during the ’60s.
As his popularity grew during the
next decade, Mr. Chapin also ex-
perimented in theatre. His 1975
Broadway show, ‘“The Night That
Made America Famous,” was not a
box office smash, but did receive
two Tony Award nominations.

In recent years, Mr. Chapin had
become active in various philan-
thropic efforts. The Multiple Sclero-
sis Foundation, the campaign
against world hunger, movements

concerned with environmental and
consumer issues all benefited from
his energetic involvement. A
resident of Long Island, he
vigorously supported the area’s arts
programs. He raised tens of
thousands of dollars for the Per-
forming Arts Foundation, a theatre
organization, helped to establish
the Long Island Philharmonic and
raised money for the Eglevsky
Ballet.

Mr. Chapin was a member of New
York Local 802 and Dover, New
Jersey, Local 237.

“PEE WEE” ERWIN

Veteran trumpet player ‘Pee
Wee” Erwin, who loved jazz in its
many forms, succumbed to cancer
on June 22. The sixty-eight-year-old
musician was a member of Local
802, New York City, and Local 526,
Jersey City, New Jersey.

Erwin, who had a profound effect
on scores of musicians, possessed,
in the words of cornet player and
friend Ed Polcer, ‘“a style which
stressed understatement and
melodic felicity over range or
technique.”

Born George Erwin in Falls City,

Inte
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Nebraska, he was reared, for the
most part, in Kansas City, Missouri.
His nickname, ‘“Pee Wee,”” was
acquired as a youngster when he
began to play in bands led by his
father.

While still in high school Erwin
performed with Eddie Kuhn’s Band
at the Kansas City Athletic Club;
during the summer months he
worked with territory bands. There
was so much excitement in music
that it was difficult for Erwin to wait
until graduation day so that he could
hit the road.

Coming East, he gained
prominence as a trumpet soloist
with the Joe Haymes Orchestra in
1931. He also had brief stints with
the bands of Isham Jones and
Freddy Martin. When Glenn Miller
was putting together an all-star
band for Ray Noble in 1935, Erwin
was among the first musicians
selected. At the same time, Erwin
worked with Benny Goodman
whenever he had dates — doing the
“Let’s Dance’’ program on NBC and
making many of his first recordings
for RCA. A three-year association
with Tommy Dorsey’s aggregation
produced memorable solos on such
recordings as ‘‘Beale Street Blues,”’
‘‘Stop, Look and Listen,”’ and
| “Who.” Erwin was also among the
top jazz men featured on a series of
mood music records released under
comedian Jackie Gleason’s name.
Added to this hectic work load was
his involvement in all kinds of radio
shows and commercials.

In 1946 Erwin organized an ex-
perimental, modern orchestra
which was active for about a year.
Subsequently, he played in small
groups at various New York night
spots, most notably Nick’s in
Greenwich Village, where he was a
fixture during the 1950s.

In 1967, together with fellow
trumpet player Chris Griffin, Erwin

| George "Pee Wee' Erwin
founded a music school in Teaneck,

| New Jersey. When interest in small

groups was again on the upswing in

the 1970s, he sold his business
venture and returned to a demand-
{ ing performing schedule.

An extraordinarily likable person,
Erwin had an enviable sense of
enthusiasm for 'ife. “But I'm not
completely happy unless I'm with
the horn,” he confessed to critic
| Burt Korall some years ago. “I love
|my family; I enjoy people, books
land traveling. Without the horn,
[though, nothing seems to work.”
EDDY BURTON

Eddy Burton, a life member and
longtime officer of Local 552,
Kalispell, Montana, passed away on
April 11 at the age of seventy-one.

Mr. Burton had served on Local
1 552’s Board of Directors since 1966,
becoming its Vice President in 1972,
' A singer and drummer, he per-
formed with various bands
throughout northwestern Montana.

EARL C. RAMSELL

Earl C. Ramsell, a longtime
member of Local 693, Huron, South
Dakota, passed away on May 31 at
the age of sixty-three. He had served
as a member of that Local’s Execu-
tive Board for many years.

INTERNATIONAL MUSICIAN



INTERNATIONAL UPPER
PENINSULA CONFERENCE

Morris D. “Bud” Hooven, John V.
Orlando, Horace J. Perazzi.
Local 7— Santa Ana, California —

The International Upper Penin- Evelyn Buker.

sula Conference will be held in thel

Elks Lodge, Marquette, Michigan,
Septeraber 12 and 13.
Mark H. French,
Secretary-Treasurer

CONNECTICUT
MUSICIANS' CONFERENCE

The Connecticut Conference of
Musicians will be held at the
Waterbury Lodge of Elks, 283 West
Main Street, in Waterbury, on Sun-
day, September 27. Local 186 will
act as Lost.

Anthony J. Matteis,
Secretary-Treasurer

ICSOM CONFERENCE

The International Conference of
Symphony and Opera Musicians

Local 9-535 — Boston, Massa-
chusetts — Carmen Fuccillo,

Tilkin.

Curtis M. Burson, Johnny Chicco,
Murray Dorman, Bernice Grant,
Richard Gregory, Carl C. Hall, Fred

Hepner, Lawrence Hynda, Frank
Manzo, Luther Ossenbrink, Law-
rence Sullivan, Alice D. Tustin, Rus-
sell Wilt.

Local 26 — Peoria, Illinois — Sara
lC. Murdock.

Local 34-627 — Kansas City, Mis-
{

souri — John E. King.
| Local 40-543 — Baltimore, Mary-
land — Bryah F. Wilkie.

Local 47 — Los Angeles, Cali-
!fornia Roy S. Chamberlain,

George Otis, Milton Shwartz, Ralph |

Local 10-208 — Chicago, Illinois — |

W. Heilborn, Johnny Heller, Joseph |

will be held at the Pfister Hotel, 424| johnny Chicco, Kenneth H. Coffey,
E,‘. W:scqnsm Avenue, Milwaukee, Harry Cohen, Anthony P. Datz, Dal-
Wisconsin, August 24 through s D. Davis, George Fabregat, Er-

August 28.
Frederick Zenone,
Chairman

KANSAS-MISSOURI

CONFERENCE

The Kansas-Missouri Conference
1s scheduled te convene at the Best
Western Motel. Highway 69 Bypass,
Fort Scott, Kansas, on Sunday,
September 27, at 11:00 A.M.

John W. Kost,
President

WISCONSIN STATE
MUSICIANS' ASSOCIATION

The fall conference of the Wis-
consin State Musicians’ Association

P

will be held on October 3 and 4 at the |

Red Carpet Hotel, 4747 South
Howell Avenue, Milwaukee, Wis-
consin 53207.
Ralph J. Steiner,
Secretary

CHANGE OF OFFICERS

Local 155. Hyannis, Massa-
chusetts — Sec. Jane Ross, Box 713,
Occom Lane, Falmouth, Massa-
chusetts 02541.

Local 157, Lynchburg, Virginia —
Aet. Pres. Richard Reed, 3068
Forest Hills Circle, Lynchburg,
Virginia 24501; Sec. Ted Simopou-
los, P.O. Box 2181, 500 Stuart Street,
Lynchburg, Virginia 24501.

Local 460, Greenville, Pennsyl-
vania — Pres. John Baird, 55 Rose-
dale Avenue, Greenville, Pennsyl-
vania 16125.

CHANGE IN ADDRESSES
OF OFFICERS

Local 225, Coeur D’Alene, Idaho —
Sec. Jon H. Harwood, P.O. Box 188,
Coeur D'Alene, Idaho 83814.

Local 278, South Bend, Indiana —
Sec. Craig Heitger, Suite 702, Hazlitt
Building, South Bend, Indiana 46601.

Local 386. Chicago Heights,

Illincis — Sec. Henri Buttell, 1510 | —Dante Aquino’ stanley Balut' Wll"(

Otto Boulevard, Chicago Heights,
Illincis 60441

Local 659. Leighton, Pennsylvania
— Pres. Paul David, 450 South 7th
Street, Leighton, Pennsylvania
18235.

Local 3 — Indianapolis, Indiana —
Edward C. L. Resener.

Local 6 San Francisco,
California — John R. Asher, Ivan H.
Chasseur, Elmer D. Forrest, Walter
Raobert Hadlock. Edward Harkness,

AUGUST, 1981

nest A. Freeman, Abraham Gaber,
Erwin Heinz, Paul W. Hiatt, Vera
Travis Johnson, Charles K. Koani,
Gladys M. Lyon, Richard B.
Mathews, Emanuel Prager, Cleo
Rundle, Joseph H. Samuels, Nor-
man Serkin, Marlin Skiles, Glen G.
Turner, Paul Peter Valenzuela (aka

’ Paul Valencia).

Local 60-471 — Pittsburgh, Penn-
sylvania — William H. Kestner,
Ralph G. Williams.

Local 67 — Davenport, Iowa
Paul J. Licata.

Local 77 — Philadelphia, Pennsyl-
vania — Betty Braslow, Joseph G.
DiMaio, Edward R. Kunkely, Jr.,
IJoseph B. Smith, John R. Valente.
| Local 102 — Bloomington, Illinois
[ Kenneth “Woody” Bradshaw,

Leo R. Ward.
| Local 104 — Salt Lake City, Utah
|~ Roland Warner.
Local 143 — Worcester, Massa-
chusetts — Howard C. Jefferson.

Local 155 — Hyannis, Massa-
chusetts — Carmen Fuccillo, Elmer
J. (Lucky) Ross.

Local 161-710 — Washington, D.C.
— Alexander Brown, Walter G.
Howe, Francis X. Oxley, Frank G.
Ruiz.

Local 167 — San Bernardino, Cali-
fornia — Leo Sherin.

Local 174496 — New Orleans,
Louisiana — Dean A. Andrews, Jr.,
Paul D. Barnes, Henry B. Glass,
Rufus Gore, Joseph Nelvil (Chops)
Lambert, Howdy W. Wilcox.

Local 186 — Waterbury, Connecti-
cut — Nicholas DeNicola, Herman
J. Schuster, Felix W. Zembruski.

Local 189 — Stockton, California
— Arthur A. Caviglia.

Local 192 — Elkhart, Indiana —
Bernard B. Elting.

Local 210 — Fresno, California —
William R. Hughes, Jack Water-
man.
| Local 236 — Aberdeen, Washing-
ton — Kenneth J. Smith.

Local 248 — Paterson, New Jersey

| iam B. Fersch, Frank Vivino, Sr.
| Local 289 — Dubuque, lowa —
Donald F. Thompson.

Local 294 — Lancaster, Pennsyl-

'l HOLIDAY CLOSING

The offices of the Amer-
ican Federation of Musi-
cians. will be closed on
September 7 in obser-
vance of Labor Day.

vania — Stanley Z. Kreider.
+ Local 298 — Niagra Falls, Ontario,
Canada — Richard W. Hombach.

Local 305 — San Luis Obispo, Cali-
fornia — Kermit M. Geary.

Local 308 — Santa Barbara, Cali-
fornia — James Nichols.

Local 365 — Great Falls, Montana
— James T. Holloway.

Local 444 — Jacksonville, Florida
— Louis A. Schroedter.

Local 477 — Mankato, Minnesota |
— E. Maxine Haskell.

Local 498 — Missoula, Montana —
Albert J. McDaniel.

Local 499 — Middleton, Connec-.
ticut — John A. Allen, Sebastian’
Formica, Irving Fountain.

Local 506 — Saratoga Springs, ’

[
1
|

| New York — John Jurcsak.

| Local 526 — Jersey City, New Jer-
sey — George (Pee Wee) Erwin,
Gus Norberg.

Local 537 — Boise, Idaho — J. B. E
| ““Bernie’” Holden. :
| Local 567 — Albert Lea, Min-

nesota — Lewis A. Olson, Sr. |

Local 592 — Charleroi, Pennsyl- |
vania — Richard Blangger, Steve
Didick, Harold G. Harmon.

Local 677 — Honolulu, Hawaii — |
Francis S. Kaaa, Jr.

Local 693 — Huron, South Dakota
— Earl C. Ramsell.

Local 802 — New York, New York
| — Webster Aithen, Frank Andrade,

Harry L. Bolter, Danny Bono, Jo-

seph Brandfon, Ralph W. Brown,

Donald P. Bryan, John G. Calace,

Roy S. Chamberlain, Antonio De-

Donato, Alfred DeLorenz, Ugo Del-

regno, Ted (Royal) Dewar, George

Erwin, Louis (Lou Gordon) Gior-
| dano, Louis M. Gompertz, James J.
{ Granoto, Thomas J. Griffin, Louis

Grumet, Julius M. Held, Clarence
| M. Johnson, Robert A. Jones,

Murray Kalefsky, David Kaosnohi, |
| Rebert Keller, Sylvia A. King,
| Bertrand R..Lewis, Charles Light-
| foot, Pete Morris, Anthony (Tony)

Mulieri, Walter Nichols, Leroy
| Owen, Genza Ozmina, Sidney Risch,
{ Joseph H. Samuels, Nunzio|
Scimeca, Ernst Stamm, Jules C.
Stein, Pasquale Surace, Mary Lou
Williams, Joseph Woessner.

WANTED TO LOCATE

Robert L. Hartmann, former
member, Local 47, Los Angeles,
| California.

William Nathan Smith, former
member, Local 47, Los Angeles, |
| California.

Anyong knowing the whereabouts
| of the above please get in touch with
| J. Martin Emerson, Secretary-
| Treasurer, A. F. of M., 1500 Broad- |
| way, New York, New York 10036. |

! CHANGES IN WORK DUES
PROGRAM

Local 62, Trenton, New Jersey — 1
percent steady engagements of four
nights or more per week; two nights
per week for two or more weeks; or,
one night per week for four con- |
secutive weeks. 2 percent casual
engagements.

Local 189, Stockton, California —
1Y, percent symphony orchestra. 4'2
percent all other engagements.
| Local 365, Great Falls, Montana —

Local members: 2, percent of first
$1,100 in scale earnings and 1 per-
cent thereafter. Traveling mem- ‘
bers: 1 percent on all engagements. |

Local 433, Austin, Texas — 5
percent (4!~ percent for traveling’
members) national contracts. 1|
percent all other engagements. i

Local 734, Watertown, New York
— 4 percent steady engagements
(four days or more per week). 1
percent casual engagements.

I JURISDICTION CHANGES |

The charter of Local 470, Rock
Springs, Wyoming, has been|
revoked and its territory has been
assigned to Local 104, Salt Lake
City, Utah.

The jurisdictional description of

{Continued on page nineteen)

|

NEW
COMBOS

ARRANGEMENTS OF CLASSIC
JAZZ & ROCK TUNES BY DUKE
ELLINGTON, PHIL WOODS,
CHARLIE PARKER, RANDY
BRECKER, & HORACE SILVER!

@ scored for 3 horns (12
combinations possible)
& rhythm

fully-arranged intro,
first & last choruses
-- space for solos

suggested bass lines,
drum patterns & piano
voicings —- optional
background figures for
choruses

$10.00 each, available
from local music sup-
pliers

WRITE US FOR A FREE l
T [ T\ DESCRIPTIVE BROCHURE! ;

KM

Kendor Music, Inc.

mueic publishers I

Main & Grove Sts |

Whydoso
many people

“the Bach
moqthplece?

Most musicians recog-
nize the Bach as the finest
mouthpiece you can buy.
That’s probably why some-
one is always trying to

duplicate it.
There are two reasons

PO. Box 278
Delevan, New York 14042

T{D

l acoustically superior

Magnificent, almost
magical sound, scale a
response

Heavy and light wall
handmade models.
New models in solid
silver, 14K gold bonded
to solid silver, 14K solid
gold and palladium
Newly designed

parabolic taper head
joints. Choice of regular § §
or wing lip plate. tlee
First choice of soloists, {3
symphony players, jazz { [

artists and educators [
around the world.

MURAMATSU
a dewvision ot Custom Music Co.
Exclusive distributor for U.S.A. & Canada
1414 South Main Street
Royal Oak, Michigan 48067
Phone 313—546-4135
Toll Free 800-521-6380

SAX PLAYERS—Loo

Best Books Improve Your Ploying! Try
§ () 22 Dexter Gordon Solos Off Records. . ..
§ () John Coltrone. 43 Poges OH Records . . .
() 20 Poul Desmond Solos Off Records
( } Coltrone-Jozz Style of: (}S. Rollins $9.95 eo.
60 Chorlie Porker Solos. Circle £b or Bb. $§9.95
Sonny Rollins Solos OH Records. 48 pgs. $5.95
BenryGoodmonSolosOffRecords48pgs.$5.95
More B.G. Solos: $S () Pete Fountoin $5.00
' LP & Book: Zoot Sims ‘' Lee Konitz $8 98 cach
LP Book B!.~sSax  BluewMinusYou $8 9~sa

k!
.
oys !

Bb Foke Book 200 stondords.leod&duo. $7.95
() Soprono Saxes-Bb-Stroight -New! Only $279
Add 75¢ Postoge fo totol order Money Bock Offer

IMPERIAL, Box 66-U, N Y. N.Y. 10022

*
Big Bands & Combos!
Join Ouyr Band Arrangements Club!
Hundreds! All styles! Try 10 Days!
Many exactly as recorded by stars!
Greatest show-stoppers by famous
arrangers. Get 2 big new catalogs!
Send $1 bill (refundable with order)
IMPERIAL, Box 66-B, N.Y., N.Y. 10022

why Bach'is your best choice
First is the wide selection of
mouthpieces available. 237
of them.

Second, thanks to our
tooling and manufacturing
methods, we're able to main-
tain exacting tolerance levels.
And live up to the high stan-
dards of excellence which
Vincent Bach established
years ago.

So next time you select
a mouthpiece, look at it care-
fully. Only genuine Bach
mouthpieces bear the full in-
scription “Vincent Bach
Corp.,” together with the
model number, on the out-
side of the cup. If the mouth-
piece deesn’t
have this
inscription,
it’s some-
one else’s
imitation.

Division of
The Selmer Company
Elkhart, Indiana

The Contemporary
Jazz Pianist
by
Bill Dobbins

Two volumes of ex-
haustive study of jazz
styles and forms, and
much more! SAMPLER
availabie at $1.50, pre-
paid. Send to:

GAMT Music Press

Dept. IM
Box 125
Jamestown, R.l. 02835

Celebrate Labor Day Every Day . . .
LOOK FOR THE UNION LABEL!
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Would you
pay $10 to
become
a better
arranger?

Arranger/Composer/Producer
JEFF STEINBERG ("Nice 'n Juicy”
“Gospel John”"—"Hott City"
“Without Your Love”) has put 15
years of career experience into

"ARRANGING—
The Professional

Approach”

It's not just another scoring manual. You

get invaluable information and illustrated

examples of:

® How to organize and start an
arrangement

@ How to set up sketches and full scores

@ Big band and small group concepts

® Arranging for the recording studio

Invest NOW in your
arranging futurel

Send $10 (Canada & Overseas Add $2—
Tennessee Res. Add .68) to:

T. Doon Publishing House, Dept C

P.O. Box 121464, Acklen Station,

‘Ponite-

Distributor of

' Double-reed Making Tools ¥ ‘

Cane and Accessories

Ponte Music Co. Ine,
142 WEST 46th ST
NEW YORK. N.Y. 10036
TELS: (212) 245-5124 # (212) 245-5442

by Lawrence Kaelin

An important book for all otrongers, composers,
impovisers, ond music theorists. This unique
text concerns o vitol force created in oll rhythm
patterns in music. Colled rhythmic flow by the
outhor, this vita! force is the result of the on-
going but chongeoble sequence of metricolly
accented ond metricolly unoccented notfes in
music. Rhythmic flow, o voriable notural force
occurring continually in music. offects consider.
obly the mood and charocter of the music. The
principles, eftects, and vse of rhythmic Hlow ore
thoroughly discussed and demonstrated in this
procticol theory book. 8':x11, 159 poges.
$10.95. To order. send check or money order
for $10.95 to:

RIKERO PUBLICATIONS
3016 Bobolink Rd., Louisville, Ky. 40217

SLIDE TRUMPETS
MINI TROMBONES

L ———————
@R )
Amazing 18 inches long! Looks like
a Mini-Trombone! Sounds like o
trumpet! NOT o toy! Use -this fine
quality novelty on jobs! You'll be a
hit! Get more work! Trombone men
play it at once! Trumpet players
learn tast with our Slide Guide. Use
trumpet mouthpiece. Try 7 days. FREE
Slide Guide/Gig Bag/Mouthpiece.
Send $195 Imperial Creations Intl,
BemaneBox 66-U N.Y, N.Y. 10022y meal

:--RECORD COVERS:--

We have been designing, printing ond
fabricating record covers & jackets for the
record industry for 20 years - tet us put
ths experence 10 work for you

Short run and/or low budget? We have
39 full color “stock’ covers on which
we can unprimt your Utles and photo.
We call these ““Instant Album Covers”

I\ Lee Myles Assoc. Tnc.
160 E 56 St., Dept. F, NYC 10022

yemscsssecavansnsa
Jonmsocsavasrsapasp

-t
N

FORMAL WEAR
SPECIAL!

Write us
for our
free color
brochure

‘Al's Formal Wear is offering musicians,
choral groups, orchestras, and bonds first
chance at their fabulous rental tuxedo in-
ventory clearance! These fine tuxedos are
in excellent condition with colorful coats in
powder blue, white, beige, brown, yellow,
and burgundy from $10 to $60, pants, from
$15, $20 and $27 a pair, ond shirts as low
os $14!

Send us a description of the type and quan-
tity of farmal wear you desire with your ad-

dress ond phone number, and one of our rep-
resentatives will call you free of chargel

FORMAL WEAR
315 Throckmorton
Fort Worth, Texas 76102 '

THE BEECHLER SOUND

THE PROFESSIONALS CHOICE
THE STUDENTS NEED

—

A FULL LINE OF
SAXOPHONE AND
CLARINET
MOUTHPIECES

BC&C &fr

BOX 15, ENCINO, CALIFORNIA 91316
SEND FOR FREE CATALOG
Sittlit

The gooseneck

lamp you've been looking for!

Great for turntables ... preamps
keyboards ... amps ... music stands
lecterns ... mixers ... light boards
clipboards

Littlite-1: Detachable 12 lamp. base
with dimmer. power supply. and
mounting hardware. $44.95
Littlite-2: Same as Littlite-1. with

fixed lamp. $34.95

Universal Mounting Clip (CL). shown
above $4.00

Add $1 per order. shipping.

30-day money back guarantee.
Send check or money order to:

CAE. Inc. 2828-M Stommel Road
Ypsilanti, Michigan 48197
Send forour FREE Catalog of lamps

MUSICIAN’? |

rate the staggering blow the
Reagan administration has dealt to
the preservation and enrichment of
our musical culture, he suggested,
by writing letters to our Rep-
resentatives on Capitol Hill, urging
them to minimize proposed reduc-
tions.

President Victor W. Fuentealba
then stepped to the microphone to
assume the role of permanent
chairman of the Convention and to
deliver his keynote address. There
was recognition of the AFM’s major
accomplishments and trend-setting
victories of the past year, but the
focus was on the challenges and
obstacles which lie ahead. Although
President Fuentealba assured the
delegates that the union has
tremendous prospects for the
future, he pointed cut that there are
difficult economic times ahead too.

Stressing the need for constantly
improving the Federation’s services
to its members, President Fuen-

N -

the delegates.

& accessories or see your dealer

in the undertaking.

CONVENTION MIRRORS AFM'S CONCERNS

{Continued from page one)

Above: Popular Salt Lake City musician Eugene Jelesnik
conducts the Salt Lake Municipal Band playing his composi-
tion, the "J.F.K. March,” in tribute to the late President John |
F. Kennedy. For an hour and a halt immediately prior to the
official opening of the Eighty-fourth AFM Convention, the "
band, under the direction of Harold Gotttredson, entertained

Right: The registration of 877 delegates is no small feat.
Here, International Representatives and AFM statters dem-
onstrate their considerable aplomb and organizational skills

itself unable to provide for its
members’ needs.

We have got to realize that mu-
sicians do not wish to join or belong
to an organization that does not give
them something for their money, he
said. We are not in the business of
collecting dues to merely maintain
the operation of our offices. Weare a
labor organization, he declared,
whose prime purpose is to protect
and further the interests of our

members. Incentives must be in-|

Above: Delegates consider one of the many resolutions
placed betore the Convention. Left: AFM Secretary Treasurer
' J. Martin Emerson (center) is flanked by Jerold D. Ottley
Director of the Tabernacle Choir, and Mrs. Scott M. Matheson
wife of the Utah Governor. Utah’s First Lady appeared on
her husband’s behalf to officially greet the AFM Convention
“ and to deliver the Governor's proclomation thot June 22
through 25 be "Live Music Awareness Week” throughout
the state. Below: Also addressing the Convention were ileft)
Loel T. Hepworth, President of Local 104 in Salt Lake City;
(center) Ed Mayne, Fresident of the Utah AFL-CIO; and (right)}
Maurice Abravanel, Music Director Laureate of the Utah
Symphony Orchestra.

going to have to support it.”” He then
went on to list several possible
avenues out of the financial morass.

“In order to implement the many
plans for the future and in arder to
maintain our position as the leader
in the entertainment industry,”
President Fuentealba contended,
“we must have the funds necessary
to carry out our goals and only you,
the delegates to this Convention,
have the authority to approve those
funds.” He urged the delegates to
ratify the recommendations of the
International Executive Board to
continue the work dues program

stituted so that musicians will want | adopted at the 1980 Convention, to
| retain Biennial Conventions and to

to join.

Although the union leader implied
that the AFM is literally fighting for
its survival, he noted that the
problems facing the organization
are not insurmountable.

{

approve the emergency recom-

mendation calling for a $5.00

membership assessment.
(President Fuentealba’s forceful

“As in | speech, incorporated in the Official

many situations,”” he told the |Proceedings in its entirety, will be
delegates, ‘‘there is no easy solution | printed in next month’s issue of the
and there is no solution that will not | International Musician.)

result in the loss of some members.
There is no solution that will not
result in criticism. But,”

g

SECOND DAY
Opening business of the second

he |day was memorializing those
tealba stated that a union which is l maintained, “if we are going to have | delegates who had been claimed by
underfinanced will eventually findia labor union, the members are | death since the last Convention.

INTERNATIONAL MUSICIAN



Above left: AFM President Victor W. Fuentealba (left) and Vice President from Canada J. Alan Wood, both of whom were
unopgosed in their bids for re-election, congratulate each other upon the announcement of their return to office. Above
right: Robert B. Keel (right) is presented with a gold watch and the title of President Emeritus of the Penn-Del-Mar-D.C. Con-
terence, from which he is retiring after serving for many years as President. Making the presentation are his successor,

Al Seidel [lett), and Conference Secretary George Swanger (center).

Vice President David Winstein
presided over the somber but mov-
ing service. The orchestra, under
the direction of Larry Bastian, per-
formed appropriate music for the
occasion, including a selection
composed and orchestrated by
Presidential Assistant Ted Dreher;
‘“Take My Hand, Precious Lord"”
was soulfully sung by Peterborough,
Ontario, Local 191 member Ada Lee.
At the close of the ceremony, the
delegates stood for a moment of
silent meditation and prayer in
respect to departed members.

The Convention then turned its full
energies to the IEB’s emergency
recommendation which, if adopted,
would impose a one-time $5.00
assessment on members to pay off
the Federation’s outstanding leans
and the delinquent per capita dues
owed to the AFL-CIO.

Following the presentation of the
Finance Committee’s unfavorable
report on this recommendation,
the debate produced a classic
demonstration of parliamentary
procedure. President Fuentealba,
in an effort to have complete
democracy, found it necessary on
several occasions to call a speaker
out of order wher, by the rules
adepted, the delegate was not
speaking on the subject matter.

After listening to strong argu-
ments from the floor both for

Below left: Delegates line up for their turns at the mike, as James B. Clark, Business Representative of Los Angeles Local
47, presents his viewpoint on one of the numerous issues that brought prolonged discussion from the floor. Below right:
Secretary-Treasurer Emerson conducts one of the roll call votes of the Convention. Despite the copious debate on several
topics, the business at hand was facilitated smoothly, requiring roll call votes on only two occasions.
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and against the $5.00 proposal, Sec-
retary-Treasurer J. Martin Emer-
son, delivered an eloquent plea for
its adoption. Citing what he termed
the ‘‘fiscal shorts,” the Federation’s
chief- Financial Officer explained
that the AFM has an accumulated |
deficit of some $2.3 million.

Every feasible avenue for cutting
expenditures has been explored and
implemented, he stated. But the
Federation does not have the funds
to pay its outstanding bills. To but-
tress his contention that immediate
remedial action must be taken. Sec-
retary-Treasurer Emerson moved
to specifics in his detailed review of
finances. *‘I stood up here last year
and told you (the delegates) that on
March 31, 1980, the largest en-
tertainment union in the world had a |
cash balance of $2,217.04. As of |
December 31, 1980, I am ashamed to
tell you, its account was overdrawn
in the amount of $716.49.”" With the
cold, hard facts presented,
delegates must surely realize that
“the Federation is dancing on the
edge of a cliff financially,”” he said.

President Fuentealba, exercising
his right to speak on the recom-
mendation, also appealed to the
delegates to support the measure.
He addressed not only the financial
crisis of the AFM, but the future
leverage of the union.

AFM’'s TEMPO-PCC. The electric bass

While delegates on both sides of

Lett: The TEMPO Band entertains the
delegates as they register for the Con-
vention at the Salt Palace Arena. Lead-
ing the band on piano is E. V. Lewis
(right), the National Coordinator of the

player is Basie Givens, Local 70-558.
Roove left: Harry Chanson, Chairman
of the AFM's vital and hardworking
Finance Committee, gives the delegates
the committee’s report.

Above right: Joseph DeVitt, who chairs
the equally important Law Committee,
addresses the Convention on his group’s
findings and recommendations.

the question acknowledged the
importance of disposing of the
Federation’s unpaid bills as quickly
as possible, the majority, after more
than two and a half hours of lively
rhetoric and legislative maneuver-
ing, voted to concur with the Fi-
nance Cemmittee’s unfavorable re-
port.

The Federation Work Dues issue
sent delegates into another lengthy
period of debate. A work dues pro-
posal was originally put before the
delegates during the 1979 Con-
vention. At that time, the measure
suffered a sound defeat. But, after
several IEB meetings, a com-
promise package was reached and
referred to the 1980 Convention. Last
year the delegates demonstrated
their determination to resolve the
Federation’s financial woes by
courageously adopting the amended
work dues principle. However,
subsequent to that Convention, a
movement was started to repeal this
method of funding both the National
Office and its Local affiliates.

The most frequently heard
argument from delegates was that
additional dues are driving mu-
sicians out of the Locals and
discouraging others from joining.
Others felt that it was unjust to
place the main burden for sup-
porting the Federation on working
members.
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%I Right: Representatives of the Lo-

cals which made the 1980 TEMPO Hon-
or Roll gother behind (front, left to
right) TEMPO National Chairman E.
V. Lewis, TEMPO Committee Chairper-
son Margaret Bettencourt and AFM
President Victor Fuenteolbo. A complete
list of the TEMPO Honor Roll was printed
in the May issue of the International
Musician.

‘Below left: A postal employee waits
|on delegates at the Postique, located
in the Salt Palace’s lobby. A full-service,
sub-station post office, the Postique is
| o new public relations vehicle for the
|U.S. Postal Service. Delegates and
guests were able to purchase stamps,
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Below center: Secretary-Treosurer J.
Martin Emerson (left), the Federation’s
chief Finoncial Officer, and Assistant
Treasurer Robert Moss (right) accept
checks representing approximately
$70,000 in Work Dues payments from
Los Angeles Local 47's Treasurer Bob
Monners (center).

Below right: Ed Schmidt, postal expert
for the AFL-CIO, conducts one of the two
seminars attended by delegates in-
terested in suggestions on cutting the
spiraling costs of postage.

It is to their credit that when the
| delegates disagreed with each other
or with the chair, their points were
pressed with vigor but without
rancor. The maturity and in-
| telligence with which this topic was
| handled would be a matter of pride
| to any organization.

| Finally, after careful analysis, a
| roll call produced an overwhelming
vote in favor of the revenue-
generating work dues levy. In light

1 of this decisive victory in support of |

| the AFM leadership, a number of
| proposals designed as alternatives
to work dues were withdrawn.

Nominations for positions on the
{ union’s top governing body were the
| next order of business. Officials
elected for a two-year term by ac-
clamation were: President Victor
Fuentealba (Baltimore, Maryland),
Vice President David Winstein
(New Orleans, Louisiana), Vice
President from Canada J. Alan
Wood (Toronto, Ontario), and
Secretary-Treasurer J. Martin
Emerson (Washington, D.C.).

A contest developed for seats on
the IEB, with twelve candidates
vying for the five remaining
positions: Harry M. Castiglione
(Kingston, New York), Lew Mallett
(Newark, New Jersey), Max Arons
| (New York, New York), Harold
| (Hal) Dessent (Chicago, Illinois),
|Tom Kenny (Sacramento, Cali-
|fornia), Mark Tully Massagli (Las
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. Vegas, Nevada), Max Herman
(Los Angeles, California), Eugene
V. Frey (Cincinnati, Ohio), Sam
Denov (Chicago, Illinois), Mike
Isabella (New Castle, Penn-
sylvania), Ned H. Guthrie (Char-
leston, West Virginia), and Herb
(Pittsburgh, Pennsyl-
vania).

For AFM representatives to the
AFL-CIO Convention in November,
the delegates nominated: Shorty
Vest (Omaha, Nebraska), James
(Milwaukee, Wisconsin),
George T. Lull (Springfield, Massa-
chusetts), Marl Young (Los
Angeles, California), Hy Jaffe (New

York, New York), Chet Ramage
(Seattle, Washington), George L.
Smith (Saint Louis, Missouri), Bob
Manners (Los Angeles, California),

Mike Catanzarito (Punxsutawney, |

Pennsylvania), William (Billy)
Catalano (San Francisco, Califor-
nia), Herb MacPherson (Youngs-
town, Ohio), Bob Watkins (Chat-
tanooga, Tennessee), Frank Cas-
ciola (Miami, Florida), and Phil
Lampkin (Las Vegas, Nevada).
THIRD DAY

For a major part of the third
session the delegates came to grips
with a series of proposals covering a
broad spectrum. Issues clearly
mattered to the delegates, but those
that came closest to home seemed to
arouse the most interest.

One of the liveliest hours was
spent on the resolution to reverse
the decision of the 1980 Convention
and return to Annual Conventions.
Delegates argued that two-year
Conventions would make the leader-
ship less responsive to the member-
ship’s needs; opponents of the con-
stitutional change noted that Bi-
ennial Conventions would mean a
substantial savings to the union.

In order to keep the motion to
adopt the unfavorable report of the
Finance Committee from coming to

a vote, amendments to the motion | boost in wages and 133,021 opposed.

and amendments to amendments |
were offered. But ultimately the
| delegates, in a decisive voice vote,
chose to retain Biennial Con-
ventions. (Phoenix, Arizona, will be
the site of the Eighty-fiftth Con-
vention in 1983.)

The resolution to dissolve af-

Likewise endorsed was 2n
amended resolution calling for the
design of an official AFM flag which
all Locals will be encouraged to pur-
chase.

The final business of this session
was the election of officers and six
| filiati . |members to represent the AFM at
| filiation with the AFL-CIO was 3 .
'also soundly turned down by the th? o Conventlor]. Follovs.rmg
> | this the Election Committee retired

delegates in an apparent response to | . .
| the pleas for union solidarity ex- \:ﬁ : ig:;ﬁ;thse e

pressed by the officers from the |

In other action the delegates| A resounding vote of confidence
granted an increase in salaries to |{0f the AFM’s administration was
the Federation’s governing board. |€vident on this day with the an-
(Its members had not received a [nouncement that all incumbent
raise since 1975.) The President’s |nominees had been returned to
salary jumps from $55,000 a year |Office.
to $64,000; Vice President (a part- | AFM representatives to the AFL-
time position), from $12,000 to|ClO Convention will be Marl Young,
$14,000; Vice President from Hy Jaffe, Shorty Vest, Herb Mac-
Canada, from $45,000 to $52,000 and Pherson, Frank Casciola, and
Secpetary-'rreasurer, from $45,000 Bob Watkins. President Fuentealba
[ to $52,000, effective July 1. In ad- [attends by virtue of his office.
'dition, the salaries of the executive| Losing no time in getting to
committee members increase irom | pending legislation, the delegates
$12,000 to $14,000 a year. To |in quick succession adopted a rec-
| reach this decision, another cum-|ommendation demanding adequate
bersome roll call vote was required. |funding for the arts in the United
The margin of approval was |States. Copies of this strongly

narrow, with 145,246 in favor of the |worded statement will be sent to

- )
=
B

Left: As part of the memorial se-vice,
the orchestra under the boton of Larry
Bastian, provides appropriate music.
The vocalist (above) is Ada Lee.

INTERNATIONAL MUSICIAN




Musicians, in addition to controlling
the amount of commissions that
may be charged, insists that the
| price of the engagements after payv- |
ment of commissions must equal or ' {&
exceed the minimum scale in the | i
| area of the performance. The AFM
Agreement also requires the agent
to utilize contract forms, approved
{ by the Federation, so that, in the 1

| event of a breach, the Federation

Martin A, Paulson, Trustee of the | booking agents in the United States | will be able to assist the member in
Music Performance Trust Funds, | and Canada. Article 24, Section 5, of | collecting monies due. Exclusive
announced on May 18, 1981, that the  the AFM By-Laws prohibits | agreements are also regulated,
total allocations for the fiscal year | members of the Federation from | again to protect the interests of the
beginning May 1, 1981, amounted to | employing or retaining a booking musician. One of the largest
$19,746,625.18, of which $17,796,962.67 | agent that is not signatory to the departments in the President’s
will be distributed through the area | Federation agreement. The United | Office is the Booking Agent
allocations. The total income from | States Supreme Court, in May of this Department, which is under the
signatory recording companies for | year, unanimously upheld the right | supervision of Presidential As-
the period from May 1, 1980, to April | of an entertainment union such as | sistant Lew Mancini. If you are |
30, 13981, was $18,719,672.90, the i ours to enforce such a by-law and to approached by an agent whose !

highest amount in the history of the | regulate the commissions of book- | name does not appear on the in- | President Fuentealba Is Awarded
]

Funds. ling agents. I would like to empha- | serted list, contact Mr. Mancini in

From the
PRESIDENT’S

|

Flanking the ksrael Prime Min:ster's Medal, which was presented to AFM President
Victor W. Fuentealbo ot an Israel Bonds dinner-dance held on June 4 in New
Yoik, are (from lett): Gerold Shoenfeld, Chairmar of the Shubert Organiza-
tion; Fuenteaiba; James C. Petrillo, President Emeritus of the AFM; Max Arons,
| President of New York AFM Local 802 and International Executive Board member;
ond irving Cheskin, Executive Director of the League of New York Theatres and
Producers.

Many of our younger members
are unaware of the fact that the
Music Performance Trust Funds
would not be in existence today were
it not for the determination of
President Emeritus James C.
Petrillo, through whose efforts the
Funds were created during his
period as President of the American
Federation ot Musicians. No other
union kas beena able to achieve such
a victory with employers which has
resuited in millions of dollars of
adriitional employment for musi-
cians. With the added income from

size the fact that the regulating of
booking agents is not done for the |
benefit of the Federation or its
Locals, but for the sole benefit of our
members. Without such control, the |
music business, particularly for the |
traveling member, would literally

| be a “‘jungle,”” with booking agents

free tocarry on their business in any
manner that they desired, resulting |
in the musician being at the mercy !
of the agent. Naturally. the non-
signatory booking agent will try to|
convince the musician that such
controls and regulations are totally

matching funds from cosponsoringl unnecessary and, unfortunately,

organizations, professional musi-
cians throughout the United States
and Canada have had the opportuni-

many musicians in their anxiety to
procure employment will “‘fall into
that trap.” It is only when a problem

ty of earning increased amounts|arises, which eventually always |
throgh MPTF pertormances each|does, that these musicians realize |

year.

their mistake. Then it is usually to \

A special insert included in this |late to do anything about it.

issue of the International Musicianl
lists all of the current signatory

In order to protect its members,
the American Federation of!

order to determine whether or not
that particular agency has an up-to- |
date agreement on file in his office.

I am happy to announce that the
new Jingle Agreement was ratified
by participating musicians by the |
vote of 874 to 70, a clear indication '

Israel Prime Minister’s Medal

This spring, AFM President|chairman.

Victer W. Fuentealba was chosen to

Prime Minister’s Medal,

James C. Petrillo, President

| be the recipient of the coveted Israel | Emeritus of the AFM, also made a
the | special appearance at the function.

that the members approved the new | country’s highest public service |

Emerson reported that prominent

concept for the making of regional | award. The award was presented to | individuals from the fields of the
and local jingles that was included | the union leader by the State of arts, industry, labor and govern-
in the agreement. The contract is at | [srael Bonds at a joint national | ment comprised the sponsoring

the printers and sample copies will
be distributed to all Locals as soon |
as possible.

As the deadline of this issue ap- |
proaches, your International Of-!
ficers are preparing to leave for the
Board meetings prior to the Con-
vention in Salt Lake City. In my
column next month I will give you a
complete report of the significant
actions that take place during that f
Convention.

-Victor W. Fuentealba
"

labor-management testimonial
dinner and dance on June 4, 1981.

| The site of the gala was New York

City’s Waldori-Astoria Hotel.
Among the 300 in attendance were
figures from all facets of the music
and theatre world. Offering a toast
to Fuentealba was Gerald Schoen-
feld. Chairman of the Shubert
Organization, Inc. Others who
took part in the tribute were AFM
Secretary-Treasurer J. Martin
Emerson, who served as general
chairman of the dinner; AFM Local
‘02 President and IEB member Max
\rons, who served as chairman of
he host committee; Warner

{

‘omim.unications Senior Vice Pres- |

dent Norman K. Samnick, who

«cted as chairman of the industry |

‘ommittee;
\ssistant to the President Robert
“rothers,

and AFM Executive |

who was coordirating |

committee of the affair. In announc-
ing the award, the Secretary-
Treasurer expressed the pride of
the musicians’ union at having
Fuentealba feted in recognition of
his outstanding leadership in the
AFM's support of Israel and in
strengthening its economic in-
frastructure.

Emerson also noted that Fuen-
tealba’s ‘“*dedication to numerous
social and communal causes
throughout the years is singularly
deserving of this high award.”

The Israel Bond Organization,
which has been the principal source
for mobilizing investment capital
for the development of every phase
of Israel’s economy, reported that
over $2'» million in Israel Bonds and
other Israel securities were pur-
chased in honor of Fuentealba at the
dinner.

~=de Rally in lllinois to

-

'~ Moagyre



BETWEEN

There are mixed emotions stirring
around inside as the deadline for the
July issue of our official journal
approaches — far more quickly, 1
might add, than the usual passage of
time — for I am writing a “BE-
TWEEN YOU and M.E.” column
not actually knowing if “M.E.” will
still be Secretary-Treasurer next
month.

You see, I'm already in Salt Lake,
the Convention city, and attending
meetings of the International
Executive Board, as well as
preparing for the influx of com-
mittee members and delegates who
will be swarming all over the lobby
of the headquarters hotel which, this
year, is Little America.

Members of the hardworking
Law, Finance and TEMPO Com-
mittees — including the now-famous
TEMPO Band musicians — are
brought in several days early to get
a leg up on the large number of
Recommendations and Resolutions
that are to be deliberated by the
current year's Convention — the
eighty-fourth and last of the annual
Conventions, since the 1980 Con-
vention voted to hold biennial
Conventions after the 1981 Con-
vention.

You can sort of get a preview of
the attitudes, general feelings and
climate which will prevail at the
Convention from talking with this
advance group of Delegates.

There is a discernible tenseness in
the air. Rumor has it that the
Federation Work Dues, which
became effective last January 1st, is
going tobe repealed and that annual
Conventions will be voted back in.

It’s silly to continue this column.
Besides, 1 don’t want anyone to
think I'm so presumptuous that I
would dare write the July column
before being elected! CUT!

[ ] ® [ J

DATELINF SA¥ ™~ =

Vassen 90

group of singers who were sitting
around drinking Tab and eating
apples: they called themselves
“The Moron Tab and Apple Choir.”
— Ouch! '

® [ o !

According to Joseph Smith,
founder of The Church of Jesus
Christ of Latter Day Saints, he was
visited by an Angel of the Lord the
night of September 21, 1823. The
Angel’s name was Moroni and he is
the trumpet-playing statue seen
atop all Mormon temples.

That's the prelude to the incident
experienced by Delegate Mike
Moroni (President of Local 499 in
Middletown, Connecticut) as he
was waiting for a tour of the Temple
grounds the day before the Con-
vention opened.

One of the guides happened to
notice Mike's badge and saw the
name MORONI — and Mike never
made the tour. He was seen
surrounded by inquisitive Mormons
who were interested in the
derivation of his name and
geneological history of his family.
(To be continued — I'm sure.)

[ ] ® ®

Conventions are hard work for
just about everyone concerned.
However, there are moments of fun
and games, the most enjoyable
being those times I'm able to ‘‘sit
in" with some of the outstanding
players who bring their instruments
to the annual (now biennial) con
claves.

Shorty Vest, Secretary of Local 70
558 in Omaha, Nebraska, is the
Convention’s unofficial artist. Hi:
caricatures of people and event:
have earned him a well-deservec
reputation among the Delegates °
thought I'd share one w**’
one below, whirt °
am|',-:-~

| most solid, most consistent voice for

improvement, for democracy, for
the betterment of the human con-

dition and the human spirit that our ||§

countries have ever known. Why?

| Because, we're Union. L
‘‘No other force in American Life

— not the universities, not the
political parties, and, most assured-
ly, not the corporations — no other
force has moved this nation as has
the American Labor Movement.
For we are Union. Am [ my
brother’s keeper in that movement?
Of course, I am. I'm Union.

“Am 1 the conscience and the
hope of our nations? Of course, I
am. I'm Union.

“Does our Union movement lead
and urge our nations to lead? Of
course. Because, we have a con-
science. Because, we seek the
betterment of the human condition.
Because, we're Union, and damn
proud of it!

“God bless you and have a good
Convention!”

® L ] ®

DATELINE SALT LAKE CITY —
June 23, 1981: Ed Schmidt, postal
authority for the AFL-CIO in
Washington, D.C., conducted a
Postal Seminar this date for a large
audience of Delegates seeking ways
and means of cutting ever-rising
postage costs. He conducted another
Seminar the following day and sold
out all the 1,000 A. F. of M. Eighty-
fourth Annual Convention First Day
Covers.

[ 4 [ ] [ J

The Postique set up by the USPS
at this year's Convention is a brand
new PR vehicle for the Postal
Service and was a smash hit with
the Delegates.

The Postique is a full-service sub-
station post office and can be

in Ohio. Recipients of the scholarships

Local 94, Tulso, Oklahoma, has awarded two scholarships to tl;e twenty-third an-
nual AFM Congress of Strings to be held this summer at the University of Cincinnati

are cellist Robin K. Hock (second from

right), a student ot Oral Roberts University and a pupil of Nathon Kahn, and violist
Elizabeth S. Van Sickle (extreme right), a student at the University of Tulso ond a
pupil of Dr. Andrew Galos. Judges for the Congress of Strings auditions were (left
to right) Dr. Campbell Johnson, music director of the North Arkansas Symphony,

Seventeen-year-old Perry Rosen-
thal, who attended the 1980 Congress
of Strings, looks ahead to a bright
future as a musician. A talented
cellist who has been playing since
the age of six, he has always
regarded his musicianship as a
serious pursuit.

Perry clearly intends to make
music his career and therefore
found the professional atmosphere
of the AFM’s summer string
program to be a welcomed chal-
lenge. ‘‘We really worked hard,” he
recalls. ‘“There were two rehearsals
a day, plus classes and other in-
struction, such as how to prepare for

an =nditinn We 3lso learned about

University of Arkansas, Paul L. Boone, adjunct professor at Oklahoma Baptist Uni-
versity, and Donald Linde, supervisor of instrumental music of Tulsa public schools.

Cellist Praises String Congress

Peoples’ Symphony of Rhode Island
and the Rhode Island All-State Or-
chestra, in addition to having




Above: Doug Janke, Chairman of the Election Committee,
offers directions on the voting procedures, as ballots are dis-
tributed to the delegates on the Convention floor by the

International Representatives.

Right: Under the watchful eyes of Election Committee mem-
bers, completed ballots are placed in boxes by delegates.
Once all the ballots had been collected, the Election Com-
mittee then adjourned to begin the arduous task of tallying
the votes. the results of which were announced at the next

day's session.
y

President Reagan and every mem-
ber of Congress.

Sympathizing with brother mu-
sicians in Australia who face a
similar crisis, the assemblage also
went on record as deploring the
proposed arts cutbacks by that
country’s government.

The next issue to be thrown into
the cauldron this final session was
the question of dues exemption for
lifetime and honerary members.
Another spirited discussion ensued
before the delegates finally sup-
ported the amended regulation.
Effective January 1, 1982, all new
members in those categories will be
required to pay the Federation’s
current per capita dues, which

marks - another reasonable ap-
proach to solving the financial pro-
blems of the union and its affiliates.

Looking to the future,

the

delegates passed a resolution
calling for investigation of a
possible alliance with other en-
tertainment unions for the purpose
of collectively negotiating in-
ternational contracts.

(Actions on all recommendations
and resolutions will appear in
a subsequent issue.)

After the Convention had disposed
of much of its docket, Local 136
President Ned Guthrie was sum-
moned to the dais and presented
with a framed copy of the bill
repealing the Lea Act, the infamous
law which, for the past thirty-four
years, had unfairly inhibited
professional musicians’ right to
collective bargaining with broad-
casters. Guthrie had successfully
spearheaded a grass roots move-
ment against the ill-conceived

restriction. Demonstrating ap-|

ey

preciation for Guthrie's efforts on
behalf of musicians, the delegates
accorded him a standing ovation.

There was surprise among most
delegates at the dispatch with which
the Convention’s work-packed
agenda was achieved. It was
generally agreed the clear-cut
presentation of proposed changes
moved the task along smoothly and
expeditiously.

Nevertheless, it was not an easy
Convention, but, on balance, it was a
good Convention, one which will
bear fruit for the more than 285,000
members of the American Fed-
eration of Musicians. With an im-
proved financial base, it is hoped
the union can now go forward with
the business of providing members
with a wider range of services and
programs.

—Annemarie (Woletz) Franco
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Left: Margaret hairperson of the TEMPO Committee, presents delegate Rick Leppanen (left) with
a beautiful watercolor of a jazz band as President Fuentealba looks on. A drawing for the painting, graciously donated by
Paul Jacobson of Equitable Life, was held earlier in the day. Right: President Fuentealba presents Ned Guthrie (center),
President of Local 136, Charleston, West Virginia, with aframed copy of the bill repealing the Lea Act. Mr. Guthrie had spear-
headed a grass roots campaign to repeal the ill-conceived law. Secretary-Treasurer Emerson participates in the happy event. |

e S

All incumbent nominees for the International Executive Board were returned to office. Above, the I.E.B. members are shown
being sworn in by Loel T. Hepworth, President of Local 104 in Salt Lake City. The returning AFM officers are (from left) Eu-
gene V. Frey, Harold (Hal) Dessent, Max Arons, Secretary-Treasurer J. Martin Emerson, Vice President David Winstein,
President Victor Fuentealba, Vice President from Canada J. Alan Wood, Max Herman and Mark Tully Massagli.
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j ? ' ARNOLD BRILHART

IS BACK IN THE
MUSIC BUSINESS!

Hard Rubber

“GREAT
NECK
ORIGINAL”

Designed and Manufactured
under my Personal Supervision

Try these at your Music Dealer -
or write to me for a brochure

ARB MUSICAL INSTRUMENT CO.

P.0. BOX 306 - RESEDA. CALIF. 91335
Telephene (213) 983-3710

PLAY WITH STARS!

All Star Rhythm Section! LP & Book.
() Gershwin/Porter Jazz Hits . $8.95
() Duke Ellington Music & You $8.95
() 20 Dixie (specity your inst.) $8.95
{ ) Latin Rhythms (11 different) $8.95
() The Blues Minus You $8.95

IMPERIAL, Box 66-U, N.Y., N.Y. 10022

Add 75c Postoge to totol. Money back guarantee. [

DRUMMERS

PEARL and SPARKLING plastic to
recover your drums. FIBERGLASS
DRUM SHELLS made to order.
FREE SAMPLES.

A.F. BLAEMIRE
5208 Monte Bonito Dr.,Los Angeles, CA 90041

Drum Stick Necklace

sticks on fine chain. For

him/her. Elegamt! Looks ex- }
pensive! Only $11.93 ea.
Two-$22. Add 7S¢ postage.
Gitt boxed, $ Back Offer.

IMPERIAL, Box 66-U, N.Y., N.Y. 10022

DRUMMERS
DRUM Re-Covering Kits Aveileble. Over 25
choices of Pearls, Sperkies end Satin
Flames. Send 25¢ for full informetion, prices
ond samples.
PRECISION DRUM COMPANY

DEPT. A, 1571 CALIFORNIA ROAD
YORKTOWN HEIGHTS, N.Y, 10398

ARRANGEMENTS

Contemporary & Past Favorites
Tr, Sax, T8, Rhythm & Vocal
SAMPLE ARRANGEMENT

Send $2 for list of over 100 arrangements
& somple to: SOUND ARRANGEMENTS, 1410
Ledgestone Lane, Port Richey, FL 33568.

Best Music Paper

MANUSCRIPYT OF EVERY KIND!

Usual & unusual! All instruments & 8§
clefs. Ensembles, orchestras, bands, =
piano, choral, etc. 6 up 1o 24 staves! ¢
g Finest! Save $! Send for free catalog. g

GEORGE RUSSELL'S
l.YDIAN CHROMATIC CONCEPT
OF TONAL ORGANIZATION

"THE MOST PROFOUND THEORET-

ICAL CONTRIBUTION TO COME

FROM JAZZ." JOHN LEWIS

e " .. the first work deriving a theo-
ry of jazz from the immanent laws
of jazz, not from the laws of Euro-
pean music. (The CONCEPT) was
the great path-breaker for Miles
Davis’ and John Coltrane's modal-
ity.” JOACHIM BERENDT, “The
Jazz Book”

® “The foremost theoretical contri-
bution of our time . . . destined to
become the most influential music
philosophy of the future.” DAVE
BAKER

® "Surpasses any musical knowl-
edge | have been exposed to."
ORNETTE COLEMAN

® "Then came modes. Tunes were
only tonal centers. George Rus-
sell pioneered this and Miles Davis
applied his beautiful lyricism to
this harmonic base.” MICHAEL

ZWERIN, The Village Voice

“Far ahead of any book in the field.

A proper starting point for the stu-

dent.” GIL EVANS

“Gives you so much more to work

with.” ERIC DOLPHY

Yo Purchose the

LYDIAN CHROMATIC CONCEPT
Send $35.00 to the

CONCEPT PUBLISHING COMPANY
40 SHEPARD ST., CAMBRIDGE, MA D1238 .

ROTO
TOM
MUSIC

B ENCOUNTER VI
Wm. Kraft (E.A.M.) f
$15.00 )

8 EPISODE FOR SOLO
PERCUSSION
John Beck (Studio 4
Productions)
$3.00

BROTOTOM SOLOS
FOR THE MELODIC
DRUMMER
wm. Schinstine
{Southern Music Co.)
$5.00

B TOCCATA
Steve Traugh
{O.AM.E. Press)
$12.00

@ ROTOTOM TECHNIQUE
Vic Firth (Carl Fischer)
$5.95

Send check or money order

(Calif. residents add 6% sales tax) to
REMO. INC. 12804 RAYMER ST,
NORTH HOLLYWOOD, CA 91605

REMO
HAS IT!

IT'S TIME

FOR THE BIG BAND DRUMMER

8 IMPERIAL, Box 66-U, N.Y., N.Y. 10022
SERIOUS '
TRUMPET

PLAYERS! w

Order Dr. Roger Torrey's Practice Power
for Trumpet. Daily exercises to develop
real chops! Send special introductory

price of $10 to: Practice Power Studios,

1354-29th Ave., San Francisco 94122,

oBIG BAND+COMBO+*VOCAL>
rocksjazzs=discosswing

IMPROVISATION METHODS TRANSCRIBED SOLOS
PLAY-A-LONG RECORDINGS

MEADOW CREEK MUSIC
t.M BOX18262 Louisville Ky. 40218

a book by Mel Lewis
& Clem DeRosa

$9.50 (available from
local music suppliers)
-~ write us for a FREE

/I—I—h BROCHURE! !

m Kendor Music, Inc.
IT music publishers

Main & Grove Sts.
PO. Box 278
Delevan, New York 14042

TELL OUR ADVERTISERS ! LET THEM KNOW YOU SAW
THEIR AD IN THE INTERNATIONAL MUSICIAN!
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NEW LAWS AND CHANGES

(Continued from page five)

either; or (2) for the purpose of
producing, editing or dubbing
recorded music except where ex-
pressly authorized and covered by a
contract with the Federation or
when expressly authorized by the
Federation.

B. Any member violating this
Section shall be subject to a fine not
exceeding $5,000.00 and/or ex-
pulsion.

Section 4. No member of the
Federation may perform any mu-
'sical services where the product
of such services is intended to result
in recorded music to be used by, for
or with any performer (variety or
musical) as background for, ac-
companiment of, or in connection
with such performer’s live per-
formance.

Section 5. Employment for audio
and/or visual recordings under
agreements negotiated by the In-
ternational Executive Board shall
not be restricted to members of the
Local in whose jurisdiction the work
is performed, unless otherwise
provided.

Section 6. Traveling orchestras
are not permitted to fulfill any radio
and/or television engagement which
are local in character and are not
played over a network without the
permission of the Local in whose
jurisdiction the local radio and/or
television program emanates.

Article 12, Section 22, of the By-
Laws was amended as follows:

All nominations and elections of
Local Officers, delegates and alter-
nate delegates to the Convention of
the American Federation of
Musicians must be held in con-
formity with Local and Federation
laws. All delegates and alternate
delegates to the Convention of the
American Federation of Musicians
must be nominated and elected in
conformity with the Labor-Manage-
ment Reporting and Disclosure Act
of 1959. All Local Officers, except
those of Canadian Locals, must be
nominated and elected in con-
formity with the Labor-Manage-
ment Reporting and Disclosure Act
of 1959. Any member of a Local who
is entitled to vote at a Local election
may challenge any matter relating
to the nomination and election of
Local Officers and/or delegates and
alternate delegates to the Con-
vention of the American Federation
of Musicians, after the election, by
filing a challenge with the Local
Secretary, or other person or body
designated by the Local By-Laws,
within ten (10) days after the
election. The challenge shall be in
writing, setting forth the exact
nature and specifications of the
challenge and how the election was
affected by same. The Local
Executive Board, or other person or
body designated by the Local By-
Laws shall, within fifteen (15) days

5Ot Flemc
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UNION LABEL TRADY & & Sty 1S Lot
SEAVICE DU L ENIGUE T SYNDi ALt

The new symbol of union-label buying
in Canada is the endearing design
above which incorporates the Canadian

beaver as a central figure. The design

was developed by Abe Peters, who
heads the designing department of the
Union Label and Service Trades Depart-
ment of the Canadian Labour Congress.
Peters is a former Education Director,
Secretary and Executive Vice President
of Graphic Arts International Union
Local 555 in Montreal.
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of receipt of such challenge, meet
and decide the challenge and
determine the appropriate remedial
action should the challenge be ruled
valid. The Local decision shall be
appealable to the International
President, in writing, within ten (10)
days of the appellant being advised
of the decision. The President, or
his designee, shall have the authori-
ty to decide such an appeal and to
order and direct appropriate reme-
dial action should the appeal be
sustained. The actions of the
President’s Office in these matters
shall constitute the exhaustion of
Union remedies. The procedure
specified above shall be the ex-
clusive procedure to be utilized for
challenges involving the nomination
and election of Local Officers and/or
delegates and alternate delegates to
the Convention of the American
Federation of Musicians. Any of the
above specified time limits may be
extended for good cause by the
President or his designee.

Article 17, Section 15, of the By-
Laws was deleted.

A new Section 34 was added to
Article 13 of the By-Laws which
reads as follows:

Each Local leader, or Local in-
dividual member performing alone,
prior to the time a local engagement
is performed, must submit the con-
tract for such engagement to the
Local if the Local has a law re-
quiring filing of a contract prior to
each engagement; otherwise (when
the Local does not have such a law),
such Local leader, or Local in-
dividual member performing alone,
shall either file his contract with the
Local prior to the engagement or file
a written statement with the Local
prior to the engagement which will
reflect his home address, the date,
place and hours of the engagement,
and the number of musicians’who
will perform same, and their names,
if known at the time the statement is
prepared.

If the names of the musicians are
unknown at the time the statement
is prepared, the Local leader must
file a supplementary statement with
the Local within five (5) days after
the engagement is performed,
naming the musicians who per-
formed same.

Article 8, Sections 7, 8 and 9, were
amended by changing the time
period from ten (10) days to thirty
(30) days in each instance.

Article 7, Sections 4 and 9, were
amended by changing the time
periods from two (2) weeks to thirty
(30) days.

Article 3, Section 8, of the By-
Laws was deleted.

Article 1, Section 1-K, was
amended by changing the figure
$55,000.00 to .$64,000.00.

Article 1, Section 2, was amended
by changing the figure $12,000.00 to
$14,000.00.

Article 1, Section
amended by changing
$45,000.00 to $52,000.00.

Article 1, Section
amended by changing
$45,000.00 to $52,000.00.

Article 1, Section
amended by changing
$12,000.00 to $14,000.00.

The foregoing five (5) amend-
ments were effective as of July 1,
1981. ’

2-A, was
the figure

3-K, was
the figure

5-V, was
the figure

Article 14, Section 1, of the By-
Laws was amended to read as
follows:

A member holding membership in
the Federation for at least six

months and who has moved to and
made his permanent residence in
the jurisdiction of another Local,
may become a member of said
Local by applying to that Local’s
Secretary for transfer membership.
He must present his paid-up card
and he will then be issued a transfer
membership certificate.

A new Section 41 was added to
Article 12 of the By-Laws which
reads as follows:

Each Local shall endeavor to have
at least one representative whose
duties shall include the visiting of
locations in that Local’s jurisdiction
where musicians perform.

Article 10 of the By-Laws was
deleted and a new Article 10, en-
titled Defaulter and Unfair Lists,
was substituted which reads as
follows:

Section 1. If the Federation
determines that an organization,
establishment or person has
defaulted in payment to a member
or members of the Federation, such
organization, establishment or
person may be placed on the In-
ternational Defaulter’s List.

Section 2. If a Local determines
that an organization, establishment
or person has defaulted in payment
to a member or members of the
Local, the Local may request the
Federation to place such
organization, establishment or
person on the International
Defaulter’s List. Following the
Federation’s listing of a defaulter, a
Local may placé such defaulter on
its Local Defaulter’s List.

Section 3. If the Federation
determines that it has a primary
labor dispute with an employer,
such employer may be placed on the
International Unfair List.

Section 4. If a Local determines
that it has a primary labor dispute
with an employer, the Local may
request the Federation to place such
employer on the International
Unfair List. Following the
Federation’s listing of an employer
as unfair, a Local may place such
employer on its Unfair List.

Section 5. Members shall not
render services for organizations,
establishments or persons who have
been placed on the International
Defaulter’s List; neither shall
members work as employees for
employers who have been placed on
the International Unfair List. Any
member who violates this Section
shall be subject to penalties in ac-
cordance with Article 7, Section 18,
of these By-Laws.

Article 16, Section 1, was deleted
and a new Article 16, Section .1, was
substituted which reads as follows:

Before accepting any traveling
engagement a member shall make
certain that the organization,
establishment or person for whom
he proposes to render services has
not been placed on the International
Defaulter’s List. Further, before
accepting any traveling engage-
ment as an employee, a member
shall make certain that the em-
ployer for whom he proposes to
work has not been placed on the
International Unfair List.

Article 3, Section 1, of the By-
Laws was amended to read as
follows:

All performers on musical in-
struments, of any kind and
vocalists, or other individuals who
render musical services of any kind
for pay, are classed as professional
musicians and are eligible for
membership, subject to the laws of
and jurisdiction of the Federation.
Once an individual becomes a
member under the provisions of the
foregoing sentence, he shall have
the right to retain his membership
even though he is no longer per-
forming musical services which
would entitle him to become a
member.

‘ternational

Article 9 of the By-Laws was
deleted and a new Article 9 was
substituted which reads as follows:

Section 1. Unless a collective
bargaining agreement is in force
which would prevent him’ from
doing so, a member shall have the
right to make claim through his
Local or the Federation, as the case
may be, against any other member
for any amount resulting from
failure to receive his salary, for
violation of contract or agreement,
or for any difference in price ac-
tually received by him for an
engagement and the price
established by his Local Union or
the Federation for same. Decisions
and determinations of the Local
Union when not appealed and/or the
Federation on such claim shall be
final and binding on the members.

Section 2. Neither the Federation
nor any Local shall enforce a claim
against any member unless same is
connected with or arises from the
profession of music as engaged in,
practiced and carried on by
members of the Federation.

Section 3. A claim must be filed
with the Local Union or the In-
ternational Secretary-Treasurer, as
the case may be, within one year of
the date the claim arises.

. Section 4. Any claim of a member

against a member which relates toa
traveling engagement, audio or
visual recording activities, or any
other matter within the sole com-
petence of the Federation, shall be
adjudicated by the International
Executive Board. In Canada, any
claim of a member against a
member involving audio or visual
activities shall be processed as per
Section 5 below.

Section 5. Any claim of 8 member
of a Local against a member af-
filiated with the same Local which
relates to activities which are within
the sole competence of such Local,
shall be adjudicated by the Local
under procedures as established by
the By-Laws, Rules, or Practice of
such Local. Decisions of Locals in
these matters are subject to appeal
to the International Executive
Board.

Section 6. The International
Executive Board shall have the
authority to determine if a claim of
a member against a member relates
to activities within the sole com-
petence of a Local or the
Federation.

Section 7. Any party, including a
member, involved in any award
and/or decision of a Local on a claim
may appeal to the International
Executive Board.

Section 8. All claims, disputes,
controversies, differences or
matters, including appeals from
awards and/or decisions of a Local,
which are submitted to the In-
Executive Board,
whether they are required to 'be
submitted under written contracts
providing for arbitration by the
International Executive Board, or
are submitted to the International
Executive Board for determination
or adjudication under the provisions
of these By-Laws, or are otherwise
submitted to the International
Executive Board for determination
or adjudication by agreement of the
diputants, shall be processed, heard
and determined in accordance with
the Rules of Practice and Procedure
of the International Executive
Board, which the Board shall adopt
and may amend from time to time
as it deems necessary.

The preamble of Article 8 of the
By-Laws was amended to read as
follows:

The following Sections of this
Article apply to all appeals except
those from awards which are
governed by provisions of Article 9.

A new Section 2 was added to
Article 10 of the Constitution to read
as follows:

If any Article,

Section, Sub-

Section, or portion thereof, of this
Constitution, of the By-Laws, or of
any resolution or recommendation
adopted by any Convention, should
be held to he illegal, invalid, or null
and void by a court of competent
jurisdiction, each and every other
provision of this Constitution, By-
Laws or of such resolution or
recommendation shall remain in
full force and effect.

A new Section was added to Ar-
ticle 29 of the By-Laws to read as
follows:

The definitions of the terms
“suspended’” and ‘‘expelled”’
relating to membership status in
these By-Laws and those of all
Locals shall be (A) A suspended
member is: (1) a member whose
regular periodic dues are unpaid for
a period of time as specified in a
Local’s By-Laws to declare a
member automatically suspended
for such non-payment; however, in
no case can this period of time ex-
ceed six months, at which time a
member shall be automatically
expelled for such non-payment, as
specified elsewhere in these By-
Laws; or (2) a member who has
been suspended by a Local as
disciplinary action for violation of
the Local or Federation By-Laws,
after a full and fair hearing; or (3) a
member who has been suspended by
order of the Federation. A member
having been suspended as provided
herein has all the obligations of
membership but none of the rights
thereto, and is not in good standing.

(B) The following terms are some
which are synonymous with ‘“‘ex-
pelled’’: Erased, removed, dropped,
terminated, cancelled, annulled,
nullified and eradicated. An ex-
pelled person is: (1) a former
member who has been auto-
matically expelled for failure to
pay regular periodic dues to a Local
for six months from the expiration
date of the period for which the
person’s dues were previously paid
tosuch Local, or for a shorter period
than six months if the Local’s By-
Laws so provide; or (2) a former .
member who has been expelled by a-
Local as disciplinary action for
violation of the Local’'s or
Federation’s By-Laws, after a full
and fair hearing; or (3) a former
member who has been expelled by
order of the Federation. A person
having been expelled, as provided
herein, has neither the rights nor the
obligations of membership to such
Local.

Article 12, Section 35, of the By-
Laws was deleted and a new Article
12, Section 35, was substituted to
read as follows:

Any member is automatically
expelled from a Local if such
member’s dues to the Local remain
unpaid for six (6) months from the
expiration date of the period for
which the member’s dues were paid.
A Local may, if its By-Laws so
provide, expel a member whose
dues have remained unpaid for a
shorter period than six (6) months.
Such Local must remove from its
roster the name of any member
expelled as provided herein.

Article 3, Section 13, of the By-
Laws was amended to read as
follows:

No Local, after written
notification from the International
Secretary-Treasurer’s Office, shall
retain upon its rolls a member who
has been expelled by another Local.
No Local shall accept as a member
an individual who has been
suspended or expelled by another
Local unless »such applicant
presents a properly signed receipt
or confirmation from that Local
showing that he has either placed
himself in good standing or cleared
his account of all outstanding dues,
assessments, fines or claims due
that Local.
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An emergency resolution was |
adopted which provides that the
Annual Report Booklet be submitted i
to the Locals no later than the last
day of June in non-Convention
years.

Article 2, Section 7 (C), of the By-
Laws was deleted and a new Article
2, Section 7 (C), was substituted to
read as follows:

Federation Per Capita Dues based
upon the membership in any Local
of persons who became Honorary or |
Life Members prior to January 1,
1965, shall be maintained at the rate
of $2.10 per annum. Federation Per
Capita Dues based upon the
membership in any Local of persons |
who became Honorary or Life!
Members prior to January 1, 1974, |
but after January 1, 1965, shall be
maintained at the rate of $6.00 per
annum. Federation Per Capita Dues
based upon the membership in any
Local of persons who have become |
or do become Honorary or Life
Members prior to January 1, 1982,
but after January 1, 1974, pursuant
to Local Constitution, By-Laws,
Rules or Regulations in effect
between January 1, 1974, and June 1,
1981, shall be maintained at the rate
of $8.00 per annum. Federation Per
Capita Dues based on the mem-
bership in any Local of persons who
shall become Honorary or Life
Members on or after January 1,
1982, shall be as set forth in Section 7
(A) of this Article. Regardless of
Local Constitution, By-Laws, Rules
or Regulations which provide
otherwise, each member who
becomes an Honorary or Life
Member on or after January 1, 1982,
shall be required to pay the Local
regular periodic dues in an amount
at least equal to the Federation Per
Capita Dues as set forth in Section 7
(A) of this Article.

A resolution was adopted
providing that the A. F. of M. design
its own flag and that all Locals be
encouraged to purchase one flag and
to fly same, where possible, in an
appropriate place in their
jurisdiction.

Section 13 of Article 16 of the By-
Laws was amended by adding the
following language:

Provided, however, that in in-
stances where the engagement
evidenced by the aforementioned
contract lasts for a year or more,
such engagement can be cancelled
by either party giving a four weeks’
written notice to the other. |

Section 14 of Article 16 of the By- |
Laws was amended by adding the |
following language:

Be it provided, however, thatin all
engagements evidenced by the
aforementioned contract that lasts
for more than a year such
engagement can be cancelled by|
either party giving four weeks’
written notice to the other.

1

A resolution was adopted direc- '
ting the International Executive
Board to investigate the feasibility
of forming an alliance with all
unions and associations involved
with any phase of the professional
entertainment business_for the pur-
pose of forming a National As-
sociation or Council of Professionals
in Entertainment, which would act
coliectively for the purpose of
negotiating international agree-
ments.

A new Article 11, Section 1, was
added to the Constitution which
reads as follows: i

GENDER

Section 1. Where used in this
Censtitution and in the By-Laws,
words in the masculine also shall be
read and construed as in the
feminine in all cases where such
construction would apply.
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FROM THE PRESIDENT'S DIARY

{Continued from page three)

to convert regular services of sym- |
phony orchestras to use for the pro-
duction of the aforementioned pro-
grams. The Federation negotiators
and the ICSOM representatives are
opposed to such conversion rights
and advised the orchestra manage-
ment representatives that no
agreement would be possible unless
they withdrew that demand. Due to
the fact that the management rep-
resentatives were instructed by the
other orchestra managements in-
volved to insist on this concession,
they must now go back to recon-
sider their decision. Other than this
one open issue, all other pertinent
terms and conditions were mutual- |
ly agreed upon. There is no doubt
but that a vast new market will soon
be available for video discs and
cassettes, and we hope that the
managers will withdraw their
demand for conversion rights so
that our members can participate in |
this new source of employment.

During the week of July 20th,
negotiations will take place with the
producers of traveling operas and
ballets for terms and conditions
covering this type of work. It is
anticipated that a new agreement
will be reached prior to the end of
that week.

Our Federation’s application for |

COUNTERFEITERS RECEIVE HARSH PENALTIES

affiliation with FIM, the In-
ternational Federation of Mu-
sicians, has been accepted and Vice
President from Canada J. Alan
Wood and I will attend the next
meeting of that organization in War-
wick, England, immediately fol-
lowing the biennial Conference of
the British Musicians’ Union.
During the strike last year in the
motion picture and television film
industry, the cooperation of both of
these organizations prevented the
producers from scoring music in

many European countries and our |

affiliation will mean even greater
cooperation and support in the
future. The use of taped music as
background for live performances is
an ever increasing dilemma and

with the constant advances being |

made in the methods of transmis-
sion, such as satellites, the problem
is no longer our problem, but a
problem throughout the world. In
order to effectively deal with this
situation, our union needs the
assistance of musician unions
throughout the world, without ex-
ception, and our new affiliation with
FIM will be of great value.

In next month’s issue, [ will give
you a report of both of those
meetings.

(Continued from page three) .

the manufacture of labels. In the]
Ramirez home, 250,000 labels and|
10,000 eight-tracks were found.

film, record and tape counterfeiting
and piracy. If enacted, the Senate

|
|

| bill, S. 691, would make such crimes |

Backing up this evidence was|federal offenses, classified as|

testimony from a number of
representatives of Latin music
companies.

The defendants are scheduled to |
be sentenced in late July by Judge
Leonard 1. Meyers, and are subject
to the state anti-piracy statutes.

These three diverse cases of
manufacturing and/or trafficking in |
counterfeit tapes have one|
significant common denominator:
they each reveal the tremendous
scope of record and tape piracy|
operations. In fact, the activity,
along with film piracy, is ranked
third on the U.S. Attorney General’s
list of the nation’s forty-four most |
pressing white collar crimes. It now |
appears that the government’s|
effort to crack down on this multi-l

million dollar racket has become
more serious than ever before,
with comprehensive investigations|
leading to indictments and con-
victions.

felonies and subject to much steeper
fines and prison sentences. For
example, the manufacture or
distribution of 1,000 or more pirated
records could, under S. 691, lead to a
fine of up to $250,000 and/or five
years imprisonment. Under the
current law, a first offender for
copyright infringement is subject to
a $25,000 fine and/or one year im-
prisonment.

With some minor modifications,
the Justice Department has given
its sanction to S.691. A represen-
tative of that department, Renee
Seybala, recently told Senator
Charles McC. Mathias at a

congressional hearing, “As com- | [l

pared to other theft and forgery
statutes, penalties for copyright
piracy and counterfeiting are
among the most lenient, while these
schemes are among the most
lucrative.”

Hearings are also taking place in

|

1

There is also a movement in|the House of Representatives, |

Congress to pass legislation that|
would increase the penalties for |

where a similar bill, H.R. 3530, is
under consideration.

" NEA'S 1981 BUDGET RESCUED

(Continued from page one)

remarked, ‘“‘is well aware that|
Congress is going to end up with a |
considerably smaller sum of |
Federal money for the arts and
humanities.”’

But the House Appropriations |
Subcommittee on the Interior has
given an indication that Congress |
may not want to cut the en-|

cutback. The NEH would be
allocated $144,600,000 under the sub-
committee’s recommendation,

|

|

|
.

l
|

which is a 15 percent budget reduc- |
tion. By contrast, Reagan's budget |

advisors have called for as much as
a 50 percent slash of the endow-
ments’ funding.

The House subcommittee’s vote of

¥ IMPERIAL, Box 66-
—Victor W. Fuentealba | - -

dowments’ funds as much as the | confidence for the endowments may
Reagan Administration had plan- | be largely attributed to that body’s
ned. In 8 yote taken this June, that | Chairman, - Represertativé Sidney
| subcommittee passed a budget|Yates, a Democrat from Illinois,
recommendation that would give | who is an avid supporter of the arts.
the NEA $157,500,000 for fiscal 1982, | The recommendations now await a
which represents only a 10 percent | full committee vote.

NEWS NUGGETS

(Continued fram page seven)

school and also teaches guitar to| the Chicago Brass Ensemble.
area youngsters, in addition to! Dr. Stein, dean emeritus of the
playing with A Touch of Class. | DePaul University School of Music, |
| is the composer of more than 100 |

Fanfare for Brass Quintet by;works, many of which have won |
Skokie, Illinois, resident Leon Stein, | important awards and have been |
commissioned by WFMT to cele-| performed internationally. He is
brate its thirtieth anniversary, was | conductor of the City Symphony Or-
heard daily on that station during | chestra of Chicago and a member of
the month of July as performed by | Local 10-208.

ORGAN ACCORDION

-

COMPUTER PROGRAM

(Instant variable presets)

CASTIGLIONE ACCORDION
12644 E. Seven Mile Rd.
Detroit, Mich. 48205
(313) 527-1595

® 3/50r4/5 reeds

® 26 Ibs. weight

o Wa Wa

® Phase Shifter

® Automatig Sustain

e 16 piano & string bass

o Pianos, violins & brass

o Digital Electronics for
clear distinct sounds

Used accordions available
(electric or electronic). We
buy, sell, repair, tune and
recondition

.

RRANGE & COMPOSE §
i Az A k -
{} Schillinger System Of Musical Composition

)} Vol. 1.759 pgs. ( ) Vol. 2:637 pgs. $37.50 eo
} Schillinger-Encyclopedio: Rhythms & Instry
mentol Forms Of Harmony. 500 poges $27.50

{ ) Jozz Composition & Orchestrotion. 8ili Russo.
825 pages! 18 chapters! Fine big course! $11.95
} Scoring Films/TV.252 poges & 2 LPs, $19.95
() DovidBoker:ComboArr.8Comp. 182pgs.$16.50
} No.1ProArrong.-Gorcio$15.00 { ) Vol2 $15.00
() BestPoper. 120 4 poge double 9x12pgs. $14.95
CirclelOort2staves, [ ) MusicPen&6Relills$6.00
Your First Chart* 112 poges & 2 LPs - $9.95

l Add 75¢ postoge to lolul%mey Back Guorontee’
U, N.Y, N.Y. 100228

ESSONS

by the
Flying

Dutchman

Free brochure
Box 23063
San Diego, CA

CASSETTE BANJO L

Heavy Duty New DuPant Fabric!
Big Strang Zippers & Packets!

} Na. CD-430: Was $99 Naw $69.95

} Na. 5-450: All foam padded!$145

) Thamastic Strings-Set: $49.95
The greatest! Maney Back Offer!

IMPERIAL, Box 66-U, N.Y., N.Y. 10022 g

J Tunes yau need! Nat in ather books.
'Spiral bound: Lead/Words/Chaords.
( ) Uhtimate Fake Book: 1,300 tunes!
New & Old! All ditferent! $29.95
( ) First Time Ever Fake Book: New!
' 650 more goad standards! $22.50
Add 75¢ postoge fo totol Money bock offer
N IMPERIAL, Box 66-U, N.Y., N.Y. 10022

!

| Henry Mancini Scoring 256 pgs/3LP s, $19.95 g |
) Don Sebesky Arranging 233 pgs. 3 Lps $32.95 ||

|

{

BEST BASS COVERS [k

2 New FAKE BOOKS ||

fl More New, OId Standards-All Styles! 8|

WOULD YOU PAY $4.00
To know the 4-part harmony of every chord
of music for all Eb, Bb, & C instruments at
the same time.
For a complete course on arranging.
Yo be able to instantly transpose any song to
any other key.
To be able to write all your own arrangements
without using a piano.
THE LIGHTNING ARRANGER
is the only musical device in the world that
WiLL DO ALL THIS! Terrific for Musicians,
Songwriters, Arrangers, Singers, Teachers and
Beginners. Smatl enough to carry in your pocket.
LIGHTNING ARRANGER CO.
P.O.BOX 64 WHITEHALL, PA. 18052
Money refunded it not sotisfied
New Model $4.00 — Lifetime Plostic $6.00

2 Nice Sounds! Lead, 2nd & 3rd parts.
() 100 Big Band Era Comba Baaks:
Circle: C, Bb, Eb, Bane/Bass $7.95 ea.
()57 Jazz & Pap Standards Book:
Circle: Piana,Bb,Eb/Bone $7.95 ea.
()14 Best Dixieland Standards:

Specify instruments $2.50 ea. part g
() 200TuneFakeBk.: 2 Bb lines $7.95 §

Add 75¢ Postoge to totol. Money bock guorontee

IMPERIAL, Bax 66-U, N.Y., N.Y. 10022 ¢

TRUMPETERS!

FINALLY, A MOUTKPIECE DESIGNED TO GIVE MORE RANGE,
ENDURANCE AND SOUND. IN FOUR SITES.
Please specify: 1 2 3 4.
(comparable toBachS 7 10", 18)

Send $25.00 Plus $1,00 Postage & Handling

{CHECK OR MONEY ORDER ONLY) TO:

DE NICOLA

Duplicate the appearance of professional pub
lished music!  Thousands of easy to rub-on
notes and accessories.  Prepare manuscnipts,
iead sheets, flash cards, music games, instruc-
tions. Guaranteed! Kit$11.95ppd. or send

$1.00 for catalog and sampler to MUSIC-AID,
Box 3881-IM. Torrance, Calif. 90510

] | ofter:
EMCEE. Newest collec-

® tion of hilori-

“  ous comedy includes band nov-
elties, funny song titles, intro-
ductions, monologues, paro-
dies, squelchers, skits, plus o
copy of the Emcee Magatine,
the Entertainers’ MUST. Only

B87 = 1ee. Don (. Frankel Emcee,
2241 P. Via Puerta, Laguna
Hills, CA 92633,

|

$8.00 pp. Money back guaran- |

|

SAX MOUTHPIECES

Choice of top worldwide! All custom made. Hand
built baifles. Superior chambers. Hard rubber models
for Alto, Tenor, Soprano, Clarinet. Emie Northway
mouthpieces.

Persons! consultation always avsilable! No risk, money
back guarantee. Send for FREE DETAILS

MOUTHPIECES
Dept. 1/1946 East 4675 So./Salt Lake City, UT 84117
Phone (801) 272-3158

IMPORTANT NOTICE
TO MEMBERS

As of August 1, 1981

The AFM & EPW Fund
Will Relocate at

733 THIRD AVENUE
NEW YORK, NY 10017




Meetings of the Internationa\ Executive Board

(Continued from the July issue)

Palm Beach Ocean Hotel
Palm Beach, Florida
January 26, 1981

President Fuentealba calls the
session to order at 2:15 P.M.

All members present.

Also present: Former Assistant
Secretary Guy Scola (retired),
Presidential Assistants Marvin
Howard, Jerry Zilbert and Lew
Mancini. International Representa-
tives Harold Divine, George Sar-
tick, Armand Passarell, Joseph
Shortlidge, Stuart Salmond, Ralph
Franchi, Gerald Storm and Steve
Sprague. General Counsel Cosimo
Abato.

International Representative Sar-
tick reports on the financial con-
dition of Local 218, Marquette,
Michigan.

Consideration is given to the re-
quest of the Sarasota Action Com-
mittee of Local 721, Tampa, Flor-
ida, for permission to establish a

new lLocal in the Bradenton-Sara-l

sota-Venice area.

International Representative Ger-
ald Storm recommends the fssuance
of a Charter.

On motion made and passed, it
is decuied to lay this matter over
for further consideration.

Former Assistant Secretary Guy
Scola reports on his activities in
connection with a research project
intended to garner necessary ma-
terial to be used in writing a his-
tory of the Federation.

Mr. Scola is excused.

Presidential Assistant Lew Man-
cini distributes a list of signatory
agents after which there is a gen-
eral discussion concerning agents
and related matters including the
enforcement of Article 24, Section
5 of the By-Laws and additional
finz]mcia] support for Music Cen-
tral.

General Counsel Abato advises
]the Board regarding legal prob-
ems.

The session adjourns at 5:40 P.M.

Palm Beach Ocean Hotel
Palm Beach, Florida
January 27, 1981

President Fuentealba calls the
session to order at 2:00 P.M.

* All members present.

Also present: Presidential Assis-
tants Marvin Howard, Lew Man-
cini and Jerry Zilbert. Interna-
tional Representatives Divine, Sar-
tick, Passarell, Shortlidge, Sal-
mond, Franchi, Storm, Sprague.
General Counsel Cosimo Abato.

On motion made and passed, it
is decided to grant Local 293, Ham-
ilton, Ontario, Canada permission
to reduce Work Dues to 29+ (1% %
Local, % ¢ Federation) on all en-
gagements effective January 1,
1981.

A letter is read from the Inter-
national Chemical Workers Union
(ICWU) requesting that the Fed-
eration boycott Sanderson Farms,
producers of chickens under the
brand names of “Miss Goldy” and
“Southern Beauty” by seeing that
chicken is not served at various
functions where the Federation
can influence such a decision.

A letter is read from Local 490,
Owatonna, Minnesota, advising
that there has been some interest
expressed in forming a Minnesota
Conference of Musicians.

After discussion, it is decided to
refer this matter to International
Representative Armand Passarell
for further information.

There is a discussion concerning
tapes being used in various parts

18

of the country and its adverse effect
on the employment of musicians.
The International Representatives
participate in the discussion.

The International Representa-
tives are invited to brief the Board
on their experiences concerning the
reaction to the 19 automatic in-
crease in Work Dues and to also
offer suggestions which, in their
opinions, could be of assistance in
administering the Work Dues pro- |
gram.

ver, President of Local 125, Nor-
folk, Virginia, is read and discussed. I

The discussion also focuses at-
tention on the problems confronted
by musicians performing single
engagenients with name bands who
are paid a weekly salary which,
in many instances, is proportion-
ately lower than the club date scale |
in a particular jurisdiction. \

The Interna@onal Representa- |
tives are excused. |

There is further discussion con- |
}cerning Recommendation No. 26

A letter received from Bob Saw- ‘

!

from an action of that Local in
imposing a fine upon him in the
amount of $200.00 of which $100.00
will be suspended with the proviso
that an acceptable apology is made
in writing for publication in the
official publication of the Local.

On motion made and passed, it
is decided to sustain the appeal.

It is also decided that Green-
street must pay the Local all his
back standing dues. (Dessent not
voting)

Case No. 967, 1980: Charges pre-
ferred by Loecal 47, Los Angeles,
California, against member Johnny
Fresco of Local 47, Los Angeles,
California, for alleged violation of
Article 23, Sections 4 and 6a of
the A. F. of M. By-Laws.

On motion made and passed, it
is decided to lay this matter over
for further consideration.

The session adjourns at 5:30 P.M.

Palm Beach Ocean Hotel
Palm Beach, Florida
January 28, 1981

President Fuentealba calls the
session to order at 2:30 P.M.

All members present.

Also present: General Counsel
Cosimo Abato, International Repre-
sentatives Harold Divine, George
Sartick, Armand Passarell, Joseph
Shortlidge. Stuart Salmond, Ralph
Franchi, Gerald Storm and Steve
Sprague.

Alan J. Bloom, Senior Vice-Pres-
ident of Ringling Bros. and Barnum
and Bailey Circus visits with the
Board. He is welcomed by President

!

l
I

Article 23, Sections 4 and 6a of the
A. F. of M. By-Laws.

A letter was received from Local
47 requesting that all charges
against Jimmie Haskell be with-
drawn. The charges are withdrawn.

Case No. 740, 1980: Request of
John Sweeney and Company. Val-
ley Park, Missouri. Booker’'s Agree-
ment No. 1850, for an accounting
from members Steven Cox, David
Schimpf and Rodney Smith d/b/a
“Two for the Road Show” all of
Local 128, Jacksonville, Illinois, of
all engagements performed and
contracted commencing July 2, 1979
through November 30, 1980, and
all bookings contracted beyond that
date pursuant to the terms of the
Exclusive Agent/Musician Agree-
ment and claim for commissions
due therefrom in the amount of
159 on weekly engagements and
207 on single engagements plus
57 additional commissions in ac-
cordance with Article 25, Section
8 (iii), (Article 24, Section 8 (iii)
of the A. F. of M. By-Laws).

) On motion made and passed, it
is decided to grant the request for
an accounting only.

There is further discussion con-
cerning the request for additional
funding of* the Music Central Pro-
gram.

On motion made and passed, it

| is decided to increase the Federa-

Fuentealba on behalf of the Board. |

Mr. Bloom and President Fuen-

which was referred to the Board | tealba affix their signatures to a |

by the 1980 Convention. |

RECOMMENDATION No. 26
MEASURES AND BENEFITIS |
BE IT RESOLVED, That Article ‘
17, Section 4 of the By-laws be |
deleted and a new Article 17. Sec-
tion 4 be substituted to read asx
follows:
NEW SECTION. A member will|
Tose the protection of the Feder-
ation in establishing a claim unless
(a) the unit goes on an engagement |
with a signed contract on a form
issued or approved by the Feder- |
ation, or (b) other document g‘iv-'
ing the Federation jurisdiction to;
process the claim.
Submitted by the I
INTERNATIONAL
EXECUTIVE BOARD

The report of the Committee is
favorable with the following
amendments: On the fifth line of
the resolve eliminate “A” and
change the word “member” as fol-
Jows: “Member(s)”. And in the
eighth line, after ‘“(a)” eliminate
“the unit goes on” and add the
following language in its place:
“There is in existence for”. On line
9 of the resolve, eliminate the word
“with”.

Discussed by Johnson, Local 20-
623, Jaffe, Local 802, Osgood, Local
60-471, Nobile, Local 402, Kubicki,
Local 8, Donovan, Local 102, Totu-
sek, Local 105.

On motion made and passed, it
is decided to refer the matter to
the International Executive Board.

On motion made and passed, it
is decided to delete Article 17, Sec-
tion 3 of the By-Laws (Article 17,
Section 4 in the 1979 By-Laws) and
to adopt the following which will
be added as a new Section 10 under
Article 9 of the By-Laws:

*“The Board shall not process a
claim of any member(s) or any
other person or entity unless such
claim is based upon written in-
strument which grants to the Board
the jurisdiction to decide such claim
or unless the claim is by a mem-
ber(s) against another membher(s)
in which case the Board has juris-
diction to decide such claim under
the provisions of these By-Laws.”

President Fuentealba reads a
Mailgram from Patty Ewald of
the Labor Institute for Human
Enrichment advising that the De- |
partment of Labor will again fund !
the LIFHE employment and train-‘
ing program.

new three year (January 1. 1981 to

tion’s financial support of the pro-
gram and the matter of proper
supervision of the program is re-
ferred to the President’s Office.

The session recesses at

4:4r
The session resumes at 5:2

5 P.M.
:20 P.M.

1

There is a general discussion on
the Federation’s

December 31, 1983) Circus Contract | PYogram.

for Federation musicians after

room.

which Mr. Bloom leaves the Board | The session adjourns at 5:45 P.M.

Consideration is given to thej*

Pennsylvania, for permission to re-
duce 3/ Work Dues by ‘. for

contracts.
On motion made and passed. the
request is granted.

General Counsel Abato reports
on the status of litigation matters
involving the Federation.

International Representative Ar-
mand Passarell reports on the pro-
posed Minnesota Conference of
Musicians after which it is decided
that a conference per se is not
necessary and that informational
meetings from time to time will be
sufficient. Accordingly, Interna-
tional Representative Passarell will
arrange his schedule in order to
attend the meetings and offer what-
ever assistance is required.

The International Representa-
tives are excused.

The Board considers the following
cases:

Case No. 967, 1980: Charges pre-
ferred by Local 47, Los Angeles,
California, against member Johnny
Fresco of Local 47, Los Angeles,
California, for alleged violation of
Article 23, Sections 4 and 6a of the
A. F. of M. By-Laws.

The original charge by Local 47
included a charge for alleged vio-
lation of Section 13 of Article 5
of the Constitution and By-Laws
of Local 47. This charge was with-
drawn by the Local when submit-
ting their rebuttal in the case. The
case proceeded to a hearing which
was held in Los Angeles, Califor-
nia. The Referee submitted a re-
port on January 14, 1981. On Jan-
uary 19, 1981 Local 47 requested
that the charge for alleged viola-
tion of Section 13 of Article 5 of
the Constitution and By-Laws of
Local 47 be again included in this
case.

On motion made and passed, it
is decided., in view of the request
of Local 47, that this matter be held
in abevance until it can be deter-
nined whether or not the parties
of interest waive the right to sub-
mit additional evidence on the al-

| request of Local 60-471. Pittsburgh, |

|

f se
all nationally and locally negotiated |

l
!

Palm Beach Ocean Hotel

Palm Beach. Florida

January 29. 1981
President Fuentealba calls
ssion to order at 2:05 P.M.
All members present.
Also present: General Counsel
Abato and International Represen-
tative Passarell.

the

A letter is read from Local 505.
Centralia, Washington, advising
that they have no funds to operate
the Local and consequently are re-
linquishing the Charter.

International Representative Pas-
sarell had a meeting with repre-
sentatives of Local 505 and Local
668, Kelso-Longview, Washington,
and the Locals mutually agreed to
the following terms and conditions
under which the members of Local
505 may become members of Local
668, Kelso-Longview, Washington,
subject to the approval of the In-
ternational Executive Board:

(1) The five (5) Life Members

of Local 505 will retain their Life
Membership status in Local 668
and will be required to pay $8.00
per vear on their insurance pre-
miums. Life Members in Local 505
previously paid their own Per Cap-
ita and did not have any insurance.
Local 668 will be paying the Per
Capita on these members and under
this consolidation the Life Members
of Local 505 will be covered under
a $1,000.00 insurance program.
(2) Regular Members in good
standing of Local 505 (approxi-
mately 36) will be allowed to con-
tinue their membership in Local
668 by making the $45.00 annual
dues payment to Local 668 with no
additional initiation fees or trans-
fer costs, if they do so prior to
February 28, 1981. Regular Mem-
bers of Loecal 505 previously paid
$48.00 per year and had no insur-
ance. They will be covered under
the $1,000.00 insurance program of
Local 668.
(3) Local 668 would like to receive
permission from the International
Exeecutive Board to carry on the
following organizational activity
concurrent with the merging of
these two Locals:

a. Any former member of either
Local 505 or lLocal 66X may rein-
state for the $1X.00 reinstatement

data processing |

annual dues of 1981. The deadline
for acceptance under this request
would be February 28, 1981. (Local
668 would be waiving their $25.00
Local Initiation Fee.)

¢. Local 668 will publicize and
promote this organizational ac-
tivity.

On motion made and passed, it
is decided to approve the agree-
ment.

International Representative Pas-
sarell is excused.

A Telegram received from Local
47, Los Angeles, California, is read
regarding the following:

a. To request the Federation ask
the MPTVA producers for an ex-
tension of time to qualify for
health and welfare coverage in
the following manner; specifically,
to extend the end of the present
qualifying period of Mareh 25, 1981
for an additional three months.

b. To request the Federation to
reimburse Local 47 money spent
from its Strike Fund for the Motion
Picture — Television Film National
Contract.

¢. That the Local 47 Board of
Directors reaffirm its decision ve-
garding the strike settlement con-
cerning the Johnny Fresco matter.
The Local 47 Board agree to ve-
amalgamate the Local and Feder-
ation charges concerning Johnny
Fresco. In no case did the Local
Board of Divectors agrec (and the
Local 47 Board of Directors does
not agree at this time) to withdraw
the Local 47 charges against
Fresco.

[  There is discussion after which
it is decided that the fivst request
will be handled administratively
i by the President’s Office. The re-
quest for reimbursement of money
is denied. (Herman abstains)

The (:hal';:es against  Johnny
Fresco. including the charge for
alleged violation of Section 13,

Article 5 of the lLocal By-Laws,
are being processed.

There is a discussion regarding
the Internatioanl Theatrical Agen-
ciex Association (L.T.A.A)).

There is further discussion on
Emergency Resolution  No. 65,
which was veferred to the Interna-
tional Executive Board by the 1980
Convention.

EMERGENCY
RESOLUTION No. 63
LAW
The following language be added
to ARTICLE XII SECTION 19:
The Constitution and By-laws of a
Local shall not enforce a law re-
quiring more than a Two Thirds

(2. 3rds) majority to amend its
Constitution and By-laws:
ROBERT L. COUEY.
JAMES HIGGINS,

Local 8
FRED NETTING,

J.ocal 5
LEE HERMAN,

Local 77

HERBERT 1. 0SGOOD.
Local 60-471
JOSEPH CONTE,
SAM LEVINE,
EVELYN ALLYN.
MERLE SNIDER,

Local 198-457
Local 149
Local 360
Local 368
CARLETON WEIDEMEYER,
Local 729
ROBERT R. BIGLOW,
RUEL JOYCE.
Local 34-627
LOU (RUSS) RUSSO.
Local 802
FRANK J. CASCIOLA.
Local 655
JOHNNY DEGEORGE,

MIKE SCIGLIANO.

Local 73

Local 257

Local 4
The Report of the Committee is
[the Resolution be referred to the
International Executive Board.
Discussed by Couey. Local X;
McCreight, Local 277; Jovee. Local
34-627; Catanzarito, Local 624,
The report of the Committee is
{adopted.
On motion made and passed, it

- leged violation of Section 13 of {fee and current annual dues of ii"' decided to add the ‘ollowing

On motion made and passed. it | Article’5. $45.00 if done prior to the February hlanguage to the presen’  Article
is decided to reconsider Case No. Case No. 1031, 1980: Charges |2X, 1981 deadline. [12. Section 1 of the By-Laws:’

1094, 1979: preferved by Local 17, Los Angeles, [ b, Any new member living within “A two-thirds majority vote of

Case No. 1094, 1979: Appeal of Y California. against member Jimmie 'the jurisdietion of both Locals may | the members attending a duly con-

member Franklin H. Greenstreet | Haskell of Local 47, Los Angeles, join by paying the Federation Initi- [ stituted meeting of a Loca! shall

of Local 729, Clearwater, Florida, | California, for alleged violation of ation Fue of £20,00, plus the $45.00 [be the maximum vote which can
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be required to amend a Local’s
By-Laws.”

Glenn Young, Secretary of Local
806, West Palm Beach, Florida,
appears to request permission to
lower the Work Dues as follows:

Local musicians:

2% on club dates and steadies
up to $3,000.00.

1% on club dates and steadies
after $3,000.00.

Traveling musicians:

1% on all engagements from
ZERO BASE.

Mr. Young is excused.

. On motion made and passed, it
is decided to grant the request.

Consideration is given to the sug-
gestion of Local 11-637, Louisville,
Kentucky, that the International
Executive Board issue a ruling
declaring invalid any Local By-
Laws prohibiting members from
performing with non-members un-
less said By-Law conforms to the
language of Article 13, Section 5
of the A. F. of M. By-Laws.

. On motion made and passed, it
is decided to issue such a ruling

to be applicable within the United|

States only.

Further consideration is given to
the request of the Sarasota Action
Committee of Local 721, Tampa,
Florida, for permission to estab-
lish a new Local in the Bradenton-
Sarasota-Venice area.

. On motion made and passed, it
is decided to lay this matter over
for further consideration.

There is a discussion regarding
Article 3, Section 1 of the By-Laws
after which it is decided to submit
a Recommendation to the 1981 Con-
vention adding the following lan-
guage to the section:

“Once an individual becomes a
member under the provisions of
the foregoing sentence, he shall
have the right to retain his mem-
bership even though he is no longer
performing musical services whieh
would entitle him to become a
member.”

There is a discussion concerning
Article 24, Section 7. The Board is
advised that there are complaints
from agencies concerning the fact
that members operating under this
section are not required to pay the
Seventy-five ($75.00) Dollar Book-
ing Agency Fee.

There is discussion on proposed
Recommendations to be submitted
to the 1981 Convention.

On motion made and passed, it
is decided to pay dues in the
amount of $479.00 to the Interna-
tional Labor Press Association
(ILPA).

The session adjourns at 5:30 P.M.

Palm Beach Ocean Hotel
Palm Beach, Florida
January 30, 1981
President Fuentealba calls the
session to order at 9:00 A.M.
All members present.
Also present: General Counsel
Cosimo Abato.

The Board goes into Executive
Session.

On motion made and passed, it
is decided to increase the salary
of Presidential Assistant Marvin
Howard $35.00 per week retro-
active to January 1, 1981.

On motion made and passed, it
is decided to increase the salary of
Presidential Assistant Harold Im-
hoff $25.00 per week retroactive to
January 1, 1981.

The regular session resumes.

International Representative Pas-
sarell is admitted.

There is a discussion concerning
the request of the Puget Sound
council of Locals that the Interna-
tional Executive Board, under the
authority of Article 1, Section 5P
of the By-Laws, mandate the fol-
lowing regional scale for traveling

members:

Clagsification: -
Steady Lounge Club Scale

4 or more nites per week

3 hour minimum per nite

$10.00 per hour sideman

$12.00 per hour
contractor/single

No 109 travel differential
between our 14 Locals

On motion made and passed, it
is decided to approve same on a
trial basis.

The Locals belonging to the
council are : 76, 99, 117, 124, 184,
236, 360, 395, 451, 461, 505, 608,
668 and 689.

International Representative Pas-
sarell is excused.

There is a_discussion concerning
the Federation’s public relations
program.

Consideration is given to the re-
quest of the White House Corres-
pondents’ Association for assis-
tance with funds for the musicians
who will be entertaining at their
dinner honoring the President of
the United States on April 25th
at the Washington Hilton.

On motion made and passed, it
is decided to make a contribution.
(Massagli opposed)

On motion made and passed, it
is decided to refer the matter to
the President’s Office with the
understanding that the contribu-
tion be limited to $750.00.

The following requests for dona-
tions are ordered filed:

Request from International Long-
shoremen Union for March of
Dimes Telethon.

Louis Braille Foundation of Blind
Musicians’ Inc.

AFL-CIO request for earthquake
victims in Italy.

New York City Labor Counecil.

On motion made and passed, it
is decided to hold in abeyance the
payment of dues to the Consumer
Federation of America.

Presidential Assistant Lew Man-
cini is admitted.

There is a discussion concerning
Resolution No. 17 - 1979.
RESOLUTION No. 17
LAW

WHEREAS, Federation members
utilizing the services of a booking
agent under existing commission
schedule, whereby the booking
agent procures engagements which
extend substantially beyond the
original term of the contract, are
subject to extensive fees for which
no service is being rendered by the
booking agent, therefore,

BE IT RESOLVED, That Sec-
tion 8 (a) of Article 256 of the By-
laws be amended by adding: NEW
SECTION. Engagements subject to
commissions of 15%., shall be modi-
fied as follows:

No member performing an en-
gagement for the same employer
for a period exceeding one year
shall agree to pay to any booking
agent compensation exceeding the
following:

(i) 109 for the second year of

the engagement.

(ii) 5% for the third year of the
engagement.

(iii) In no event shall the payment
of any commission be due and
payable after three years of
continuous employment for
the same employer in the
same establishment.

HARRY M. CASTIGLIONE,
WILLIAM F. PAULUS,
Local 215

The report of the Committee is
that the Resolution be referred to
the International Executive Board.
5 ?iscussed by Castiglione, Local

15.

The Convention adopts the report
of the Committee.

On motion made and passed, it
is decided to lay this matter over
for further consideration.

Consideration is given to (1) the
action taken by the President and
Secretary-Treasurer on December
19, 1980, in granting Local 355,
Cape Breton, Nova Scotia, Canada
permission to charge 2%, work dues
on all engagements effective Jan-

OFFICIAL

BUSINESS

(Cantinued fram page eleven) i
Local 104, Salt Lake City, Utah, will | Placer counties west of- the SierraifnOW read as follows: “All of the

now read as follows:
following counties: Tooele, Jaub,

“All of the| Nevada Divide.”

| Local 158, Marysville, California |

|Local 689, Eugene, Oregon.

The jurisdictional description of
Local 689, Eugene, Oregon, will

ollowing counties: Lane, Benton,
Deschutes, Jefferson, Crook, Coos,

TENNESSEE
Nashville — Local 257:
The Timbers — $550.00.
WEST VIRGINIA
Charleston — Local 136:

Triplett, Inc., dba The Lobby —

Millard, Beaver, Iron, Washington, | — “All of the following counties:  Curry, and Douglas. Also, the towns | $425.00.

Salt Lake, Summit, Beaver Creek, | Colusa, Sutter and Yuba, also that ©f Gilchrist aqd Crescent in |
Klamath County.’

Wasatch, Duchesne, Sanpete, Car-
bon, Emery, Sevier, Piute, Wayne,
Garfield, Kane, and that por-
tion of Davis County as far north
as Lagoon, including Kaysville,
Fruit Heights, Farmington, Center-
ville, Bountiful and Woods Cross.
And the following counties in
Nevada: Elko (with the exception of
Jackpot, which is in the jurisdiction
of Local 474), Eureka and White
Pine. Also, the following counties in
Wyoming: Sweetwater, Unita,
Lincoln and Sublette counties. Also
that portion of Carbon County west
of North Platte River.”

The jurisdiction of Local 336,
Burlington, New Jersey, has been
corrected to read as follows: ‘“The
following in Burlington County:
Florence, Mansfield, Springfield,
Easthampton, Pemberton, South-

ampton, Lumberton, Mt. Holly,
Hainesport, Mt. Laurel, Moores-
town, Westhampton, Willingboro,

Cinnaminson, Palmyra, Riverton, |

Riverside, Delanco, Beverly and
Edgewater Park.”

The jurisdictional description of
Local 77, Philadelphia, Pennsyl-
vania, concerning Burlington
County has been corrected to read
as follows: ‘“That part of Burlington
County, including Maple Shade, that
does not belong to Local 336,
Burlington, New Jersey, or Local
62, Trenton, New Jersey."”

The jurisdictional descriptions of |

Local 12, 158 and 368 were changed
to read as follows:

Local 12, Sacramento, California
— “All of the following counties:
Yolo, Sacramento, and Amador,
also those portions of El Dorado and

AUGUST, 1981

portion of Nevada county west of the |
| Sierra Nevada Divide. !
Local 368, Reno, Nevada — ‘‘All of
the following counties: Washoe,
{ Humboldt, Pershing, Churchill,
Lander, Storey, Lyon, Ormsby,
| Douglas, Mineral, Nye and
Esmeralda, also those protions of
Inyo, Mono, El Dorado, Placer and
Nevada counties east of the Sierra
Nevada Divide.”

| Local 226, Kitchener, Ontario,

Canada, has relinquished to Local |
| 418, Stratford, Ontario, Canada,
| jurisdiction over the town of Embro,
’the village of Lakeside and the
| Circle K Ranch in the County of Ox-
| ford. In exchange, Local 418 has re-
{ linquished to Local 226 that por-
l.tion of Bruce County north of High-

way 21 between Owen Sound and

Southampton (Southampton is to
[ remain in the jurisdiction of Local

| Local 348, Sheridan, Wyoming,
has relinquished its charter and the
| jurisdiction of said Local has been
| assigned to Local 439, Billings,
| Montana. |

The jurisdictional description of
Local 439, Billings, Montana, will
now read as follows: *“All of the |

following counties: Fergus, Pe-:
troleum, Golden Valley, Mussel-
shell, Stillwater, Yellowstone,

Carbon, and Big Horn. Also, the
following counties in Wyoming:
{Sheridan, Park, Big Horn,
Washakie, Johnson, Campbell,
Crook, and Weston."’

Local 520, Coos Bay, Oregon, and
| Local 539, Roseburg, Oregon, have

relinquished their charter and their
jurisdictions have been assigned to

PLACED ON
INTERNATIONAL

DEFAULTERS LIST

CALIFORNIA
Burbank — Local 17:
Greg Garrison Productions, Inc.
$8.722.69 (added), total default
$48,744.60.

| Los Angeles — Local 17:

Regency Records — $23,577.48.
Sylmar — Local 17:
Rickey Thomas — $1,775.00.
GEORGIA
Augusta — Local 488:
Studio Seven, Inc. — $2,900.00.
ILLINOIS
Morton — Local 301:
Poet's of Morton, Ltd. — $450.00
I0WA
Fort Dodge — Local 504:

Red Door Lounge, aka Dixie's Red
Door and Dixie Keeney — $450.00.
MICHIGAN

Detroit — Local 5:

Phelps Cocktail Lounge, Inc. — |

$2,800.00.

NEW YORK
Kingston— Local 215:
The Walnut Grove — $2,325.00.
ew York — Local 802:
MBA Music, Inc. — $4,639.15.

OHIO

Cleveland — Local 1:

Don E. Whitaker $3,500.00
(added), total default $4,300.00.
Millersburg — Local 478:

Castle Nursing Homes, Inc., dba
Castle Terrace Room — $1,150.00.
PENNSYLVANIA
Butler — Local 188:
Anti-Que — $400.00.
DuBois — Local 624:

The Hitching Post —$425.00.
Fairfield — Local 49:

Tract Inn, Inc. — $150.00.

N

WYOMING
Cheyenne — Local 590:
| J.W.K. Investments, dba The
Centennial Club — $4,000.00.
CANADA

Calgary, Alberta — Local 517
Sam Cortese — $807.00.
Port O’Call Inn — $2,900.00
Valentino's Restaurant — $807.00
| tadded), total default $1,073.67
Halifax, Nova Scotia — Local 571:
Dina's Trivia Lounge — $2.500.00.
| Burlington, Ontario — Local 293:
Penny Farthing Restaurant and;
{ Tavern — $550.00. '
Gravenhurst, Ontario — Local 149:
| Albion Hotel — $1,283.35.
| Parry Sound, Ontario — Local 149:
I Anchor Motor Inn — $198.55.
Toronto, Ontario — Local 149:
Almont Hotel — $2,721.52

Beno's Restaurant — $750.00 |

' (added), total default $1.693.00.
| TheMad Hatter’s Tea Party, Ltd.,
dba The Mad Hatter and Harry
| Stinson — $3,525.00.
f IRELAND
Bree Castle Blayney:
Top Rank Enterprises and Tony
l Laughman — $1,578.10.

| REMOVED FROM
INTERNATIONAL
i DEFAULTERS LIST

CALIFORNIA
San Jose:
Antonio M. Caruso and Leonard J.
Macchiarella, Jr.
’ Santa Cruz:
The Catalyst.
MASSACHUSETTS
' Boston:
E.M. Loew.
NEW YORK
New York:
| Latin Quarter.

uary 1, 1981 with the understanding
that there is no maximum and (2)
the action taken on January 12,
1981 in granting the Local permis-
sion to reduce the work dues to
19 effective January I, 1981.

On motion ‘made and passed, it
i3 decided to rescind the action
taken by the President and Secre-
tary-Treasurer on January 12, 1981
and to concur in the action taken
on December 19, 1980 granting the
Local permission to charge 2%
work dues on all engagements with
the understanding that there is no
maximum.

Vice-President from -Canada
Wood reports on the Charter
issued, effective January 1, 1981,
to the musicians in the Newfound-
land-Labrador area of Canada. The
Local will be known as the
Newfoundland-Labrador Musicians
Association, Local 820.

The International Executive
Board was polled by President
Fuentealba and had approved the
issuance of the Charter.

General Counsel Abato advises
of changes in the Rules of Prac-
tice and Procedure for claims in-
volving Canadian Locals.

Secretary-Treasurer Emerson
reports further on his attendance
at the meetings of the International
Federation of Musicians (FIM)
held recently in Zurich, Switzer-
land.

There is a general discussion after
which it is decided to start the
process of affiliation with this or-
ganization.

There is a discussion concerning
the number of representatives from
Locals that participate in national
contract negotiations.

On motion made and passed, it
is decided that there shall be no
more than three representatives
from each Local permitted to par-
ticipate in future negotiations.

The meeting
10:45 A M.

is adjourned at

TEXAS
Laredo:
Zubestgo Partners, dba Ramada
Inn.
VIRGINIA
McLean:
New Era Concerts, Inc.

WASHINGTON
Lynnwood:
Lynnwood Eagles (Eagles Fra
ternity No. 2888) and Lee Guymon

A
Kimberly, British Columbia:
Kimbrook Inn.
Toronto, Ontario
James Matson
Wasaga Beach, Ontario:
Allistonia Hotel and Robert
Fletcher.
Montreal, Quebec:
Bar Salon L’Air Du Temps, Ltd.
1 and 2 Club.

PLACED ON

INTERNATIONAL UNFAIR
LIST

ALABAMA
Huntsville — Local 80:
Huntsville Symphony Orchestra
Association.
Halifax, Nova Scotia — Local 571:
Ladies Auxiliary of the Beaver
Bank Kinsac Volunteer Fire De-
partment, Beaver Bank Villa Gym

| and Carolyn Pitts.

REMOVED FROM

INTERNATIONAL UNFAIR
LIST

MISSOURI
Eureka:

Six Flags Over Mid-America.

CANADA

Brantford, Ontario:

South Brant Branch No. 463 Royal
Canadian Legion.
Cornwall, Ontario:

The Towne Line Motor Inn and
Arnold Wyma
Toronto, Ontario:

Hungarian Village.
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The following names are those of AFM members who have checks at Los Angeles Local 47°’s headquarters for work
performed under national contracts. Each recipient had been notified by mail when the checks were first received at
the Local, but no response. The persons listed can obtain same by contacting Local 47’s Work Dues Department, 817

North Vine Street, Hollywood, California 90038. Telephone: (213) 462-2161.

Larry Abel

Jack Abell

John Abercrombie
Berry Abernathy
Raul F. Abeyta
Salas Achempong
Patrick Achilotz
Gerald Ackerman
Cliff Acred
Charles Adams
Glenn R. Adams
Harold Adams
Teresa Adams
Richard Adamson
Nathaniel Adderiey
Alfred Adrew
Karen Adrian
Jeftrey Afdem

A. N. Agus
Patrick Ahern
Dieter Ahrendt
Georgia Akst
Juan Alamiz
Saadoun Al-Bayati
Edward L. Albert
Anthony J. Alda
T. R. Aldridge

B. Alessi

Keith Alexander
Murray Alexander
Thomas Alexander
W. S. Alexander
Bilal Suni Ali
Arthur Alinikoft
John Altair

Lavra R. Allan
Gary Allen

John Allen
Leonard C. Alien
R. Allen, Jr.
Yusef Allie

John B. Allison
M. Allison

John Aimond
Carlos Alomar
Oscar Alston
Michael R. Alsup
Ron Altbach

Don Altfeld
Walter Alum

T. R. Amato
Mary W. Ament
Jerry Amoroso
Peter Anders
Chester Anderson
D. Anderson

Eric Anderson
Michael Anderson
Nancy Anderson
P. Anderson
Richard H. Anderson
Robert Anderson
Scott Anderson
Wayne Anderson
Tod Walter Andrews
Walter Andrews
A. Jamison Andron
Victor Andros
John H. Angelos
Solomon M. Ani
Jesse Antoine
Sheila Antoine
Charles Appleton
Francisco Aquabella
Rudolfo Aquino
Kazuhiko Arakawa
Francisco Arellano
Ray Armstrong
Tippy Armstrong
Leonard L. Arnold
M. M. Arnold

P. Arronir
Theodore Arthur, Jr.
Isaac Asante
Donald Ashmont
Danny Atchinson
Chester Atkins
Robert Atwood
Vic Audio

Michael Auidridge
Ted Auletta

S. Aumashanada
C. R. Avitts
Thomas V. Ayres
Harry Azen
Alfred F. Baang
Burton D. Babbit
Charles Babbit
Fred Bach
Timothy Bachman
David Back

Knasi Badu
Dwight BaHeau
R. K. Bahh
Marcia Baines
Eustace Baker
Polly Jo Baker

S. R. Baker
Thomas M. Baker, Jr.
William C. Baker
W. T. Baldwin, Jr.
Roger Ball
Evangelos Ballis
Larry Banker
Buddy Banks
Martin Banks

R. C. Bannon
Robert L. Banoczi
Jose Luis Baraijas
Frank Barbalace
Ed Barbato
Marvin Barbour
Joel Barboza
Donald Bardi
Terry B. Bare
David W. Bargeron
Robert Bargland
Paul Barlow
Ralph R. Barlow
Cecil Barnard
Davis Barnett
John Barranco
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Donald B. Barrduici
Bob Barrenson
Gertrude Barrett
Mike Barrett
Raymond Barrois
James J. Bartiey
Dewells Barton
K. Bartos

Lee Bash

Wm. J. Basie
Bryan Bassett
Rubens Bassini
Guido Basso

Dick Bath

N. Battee

David Batten
David Batteau
Lucio Battisti

Phil Baugh

Jon Bauman

C. Bay

Anthony Bazley
Marc Beacco
Reginald Beane
Rolf B. Bear

D. P. Beatty

Paul Beausoliel
Paul H. Beaver, Jr.
John Bechman
Gordon Beck

John Beck

Joseph A. Beck
Joe Beck

James R. Becker
Barry E. Beckett
Gerald R. Beckley
J. Beckman
David A. Beeler
Louis M. Behm
Gary D. Beisbier
Anthony Bell
Norma J. Bell
Richard Bell
Rodney Bell
Ronald Behl
Thomas Bell
Joseph T. Bellamy
Joe Benashan
Steven Benderoth
Naoum Benditzky
Ronald Benedict
John Bengonce
Robert Benjamin
W. Bennett

W. Benson

Al Bent

D. Benzebulon

A. Berberbashion
Bob W. L. Berberich
Morris Bercou
John W. Berg
Richard Berg
Robert Berkley
Barrie Bernard
Joseph Bernard
Clifford Bernazio
G. H. Berry, Jr.
Wayne R. Berry
Manvuel Bertematti
Gene Bertoncini
Tetsu Bessho

Pete Best

Allan Beutler
Frankie Beverly
Dwight Bewent
Glenda Bickell
Dave Bidwell
Gary J. Bieber
Richard Dennis Bieduce
William Bilger
Robert D. Billig
Sandy Billups
Mark F. Bird
Hayward Bishop
Norman R. Bishop
John Biuffridh
Jimmy Black
Robert Black

G. Blackman
Michael Blackman
Charles E. Blackwell
William L. Blackwood
S. J. Bladd
Robert Blain
James W. Blaine
John E. Blake, Jr.
Kerry Eric Blake
John Blakely

J. Blanton

Brent Block
Jimmy C. Block
Bobby Blood
Robert L. Blood
Robert Bloom
Tobias Bloom
Michae!l Bloomfield
James Bluestone
Ozy Blumberg

V. Blumenthal
Michael Blumfield
Bruce Blythe
Grant Boatwright
Charles Bobbit
Bradley Bobo
Richard Bock
Carolyn J. Boddy
Robert Boehn

T. Bogert |11

John Boland
James C. Boling, Jr.
Merritl Boman
Ronald J. Boner
Lvuiz Floriano Bonfa
Joan Bonjiorno
Floyd Bonner
Garry O. Bonner
Michael W. Booth
Mike Borch

Todd Bordeaux
Dale Borge

Joe Borowy
William Borsey

Frank Bortoli

J. Bossy

Jogger Botchway
Richard Botchway
Ra Bowden

Danny Bowens
Robert Bowers
Walter Bowie
Robert Bowles
Richard M. Bowman
Tommy Boyce
James A, Boyd

R. Scott Boyer
Richard Boyer
Robert Bozima
Gino Bozzacco

Joe Bozzi

Eddie Bracken, Jr.
Bernard Bradley
Harold Bradley
Peggie Bradley

B. Brady

Erika Brady

John Braheny
Randall Bramblett
Carmen Brancato
Kirk Braner

Alan R. Brannstein
Allen Bransman
Henry Brant
Robin H. Braun
Peter Bravos

Tom Bray
Leonard H. Breau
R. E. Brecker
Randall Brecker
David Breidenthal
D. A. Breland
Donald A. Breland
Wm. M. Breland
James Brennand
Charles M. Brent, Jr.
Robert A. Brent
Mary Bressler

C. Michael Brewer
Christopher D. Brewer
Ray Brian

Gilbert Bridges
James Bridges
Trudy Bridges

M. P. Briggs
Jeryl Bright
Harry Brinker
Reggie Brisbane
Bud Brisbois

Tony Brock
Joshua Brody

B. G. Brollier
David L. Brooks
Dqn F. Brooks

J. Brooks

John C. Brooks
Michael Brooks
Alfred F. Brown
Barnett Brown
Benjamin F. Brown
Calvin Brown
Charles James Brown
Dave Brown
Elaine D. Brown
Elmer Brown, Jr.
G. Brown

James Brown
Jimmy Brown
Joseph Brown

Les Brown
Pendleton Brown
R. N. Brown
Robert Brown
Robin H. Brown
Victor Brown

Toni Brown

David Kirk Browne
Edward S. Browne
James Anthony Brucato
Michael Bruce
Nathan Brusilow
Gregory Bryant
Bobby B. Bryle
Forrest Buchtel
Lindsey A. Buckingham
Ron Budnik

D. Budtmik
Stanley Buetens
James Buftfum
Ray Buffum

Les Buie

John Bundrick
Alvern Bunn =
Bob Burgess
David Burk

Allen Burke, Jr.
Dale O. Burke

M. Burney

August Burns

Bob Burns

David Burns
Randy Burns

Roy Burns
Edmond Burr

E. R. Burris
Johnny C. Burris
Clark Burroughs
Joe Burton

Joseph Burton
Lynn Barry Burton
G. Busey

William G. Busey
Steve Busfield
Louie Bustos

Rory Butcher
William Butler
Paul Buttertfield
Aaron Buttrey
Glen E. Buxton
Edw. N. Buyers
Ralph Ed Byrd

F. Byrne

Larry Clifton Byron
Richard J. Cabral
Jason S. Cahoon
Edgar E. Caicedo

Mary F. Cain
Stelios Calathopoulos
John Caldera
Styles Caldwell, Jr.
Thomas M. Caldwell
Toy T. Caldwell

J. J. Cale

James L. Calhoun
James Calire

Bill Catlanan

B. B. Calvert
Ronald Caivin
John Cameron
Vincent Camizzi
Anthony Campbell
Brad Campbell
Thomas Campbell
W. C. Campbell
Anthony Candido
James Cantfield
George Cannon
Robert E. Canny
Richard Canoff
Willie Cantu

Kerim Capli

Paul A. Capritto
Carmen Caramanica
Waliter J. Carazaider
Jimmy Carbaijal
Victoria Carbe
Peter Carbelencky
Wayne Anthony Cardarelli
R. Cardwell

Carl Carelli

Louis Carta

R. Cariton

Russ Cariton

Kim Carnes
James Carpenter
John Carpina
Kevin C. Carr
Richard Lee Carrell
Jerry R. Carrigan
Jose Carrillo
Charles Carrington
Barbara Carroll
Jimmy Carroll
Mickey Carroll
Charles M. Carter
Clifford J. Carter
James Carter
Kevin T. Carter

L. Carter

Ron Carter

Terry Carter
Thomas Carter
John Casada

Alan H. Casagrande
Lynn Case

J. Casella

Wesley E. Casey
Lonnie Castille
Bud Catlett

Leon F. Caulkins
Felix Cavaliere
Sylvester Ceasar
Roberto V. Ceja
Victor Cervantes
Pablo L. Cervantez
P. P. Cetera
Timothy Cetera
Megan Chacamaty
L. J. Chamberiand
Joseph Chambers
Roland Chambers
Ben Chandler
Marvin Chantry
Eliot Chapo
Loukas Charizopoulos
B. C. Charles
Randy Charles
Ray Charles
Ronnie Charles
Sonny Charles
Chester Chase
William Chase
Kerry Chater
Jack Chatman
Lynn H. Chatwin
Xavier Chavez
Carol Cheek

P. Chen

Don Cherry
Frankie Chevez
Raymond Chew
Andrew Chianis
Diane Chichetti
Billy Childs
Charles J. Chishoim
Don Chris

John Lee Christopher
Suzanne Ciani
Michael Ciccarelli
Randy S. Cierley
John M. Cipollina
Gary R. Clair

R. Claire

Thomas J. Clancy
Kenny Clare
Bruce Clark

C. Clark

David Clark

Gene Clark

Glen Clark

John J. Clark

Neil Clark

P.D. Clark

H. Clarke

Michael Clarke
Setwart R. Clarke
Bob Claster
Martin Clausen
Darrell E. Clayborn
Donn Clayton
Kenny Clayton
Lee Clayton
Ronald Clearfield
Tony Cleland
Kaye L. Clements
V. Clements
Bernardo Cline
Patsy Clinger

Patrick Cioud
Dave Clyde

Norah J. Clydedale
Dennis Coats
Norman Coats
James W. Cobb
Rick Cobb

William E. Cobham
Robert Cochran
Robert L. Cohen
Alvin G. Cohn

M. C. Colby

Carl L. Coleman
Charles H. Coleman
Ervan Coleman
George Coleman
Jack L. Coleman
Preston Coleman
P. Taylor-Coleridge
Michael Colina
Julio Collazo

Allan Collins
Larkin A. Collins
M. Collins

P. Collins

Richard Collins
Rudoliph Collins
William L. Collins
Williams Collins
Robert W. Colomey
Casey L. Colvin
Jetfrey Comanor
T. Comer

John P. Compton
lan M. Cone

Jack Conley
Michael D. Connell
Anthony F. Conniff
T. Connor

Seth Connors
Hugh Conover
John Contardo
Gerald B. Conway
Joanie D. Coogan
Alfred O. Cook
Dorothy Cooke

R. E. Coonce
Clem Cooper

D. A. Cooper
Frank Cooper
Runale Cooper
Vonzell Cooper
Tyran A. Corbett
Pamela M. Cordell
A. Cort

Sherron C. Corner
Raymond Corriea, Jr.
J. Cortner

Larry Coryell
Helen L. Costa
John Costa

D. Costell

Georgia M. Cotner
Roy Coton

Donaid W. Cottie
Pat Couchois
Marilyn Cox
Thomas Cox

Ralph Craig

John Craviotto
Hubert J. Crawford
Highleigh Crizoe
Rodney Cromell
Kevin P. Cronin, Jr.
Billie B. Crotty
John Crowley
Ronnie Croxton
Dennis P. Croyle
Dillard Crume
Leroy Crume

J. Cuffley

Neal R. Culbertson
Robert Cullen
Willard T. Culley, Jr.
Wendell L. Cully
Burton Cummings
George Cummings, Jr.
Gino Cunico

Curt Cuomo

Gina Cuomo

P. Curtis

Richard L. Curtis
Joseph A. Cuttone, Jr.
Michael Dahigreen
Curtis M. Dale
James Dale
Jimmy Dale
Cynthia Daley
Harry M. Daley
Daniel Dalton
John Dalton

Tony Dancy

Rick Dango
Charles Daniels
David Daniels
Edward K. Daniels
Gary M. Daniels
Robert L. Daniels
Donald R. Dannemann
W. T. Danoff

J. Thomas Dante
Peter Darmi
Leonard Darrell
Russell S. Dashiell
Pat Daugherty
Dan David

Hod David

C. Davies

Bob M. Davis

D. Davis

Donald Davis
Donzell Davis
Gary Davis

Jerry N. Davis
John Davis

John H. Davis
Linda Davis

Louis F. Davis, Jr.
M. S. Davis

Mac Davis

Melvyn S. Davis

Mike Davis H
P. Davis

Scotty Davis
Travis J. Davis
Vincent Davis
Willie Davis

Peter Davris

David T. Dawson
Virgil Day

Tom Dazziallo
Nathaniel Dean
Vinnie Dean
Guillermo De Anda
Terry Dearmore

R. Death

W. E. Deaton
Lester Debbold
Allen J. DeCarlo
Richard Deckler
Joey Dee

Dennis Dees
Michael Dees

Dale Dehler

Jack DeJohnette
Joel DeJohnette
Hollid Del aughter
Refugio B. Del Cid
Clement Delgadillo
Arthur F. Delgudico
Joseph F. Delia
Austin S. DelLone
Gayle Delorme
Julio De Los Reyes
Walfredo De Los Reyes
Bradiey Delp
Henry J. Deltschendore
T. Demarzo

James Dennelian
Bruce Leroy Dennis
Donald D. Dennis
Joseph K. Dennis
Linde Dennis
Richard W. Densmore
J. L. Dentith

H. Dentschendorf
Daniel Denzebulon
Eumir Deodato
Lavdir De Oliveira
Peter O. DePoe
Terry Dereusn
Edward V. DeRosa
John Derosa

John M. Desautels
Robert Desimone
Michael DeTienne
George Devens

Rex Devereaux
Skip De Vol

Randy P. Dew
Autry Dewalt
Gregory L. Dewey
Joseph Diamante
D. Diamond

T. Dicarlo

Richard R. Dicicco
Fred Dickerson
Lance Dickerson
Richard Didomenico
Maurid Dieffenbach
Joseph Difore

Gary Diggins
Richard L. Digiallonardo
Ernest Di Laurenga
Helen M. Dillon
John Dillion

Alton Dills

Henry Diltz

Dion Dimucci

Alvin Dinkin
Charles Dinwiddie
Gene Dinwiddy
Andrew Ditaranto
John W. Ditinyak
Sal Ditroia

Alan G. Dittrich
Bette L. Dittrich
Michae! David Dittrick
Alan Dixon

Helena Dixon

J. Dixon

Joe Dixon

P. Djivas

Thor Dockweiler

J. Dodgian

Craig Doerge
Dennis Doherty
Diane Dolphin
Reuben C. Dominguez
Christopher Donald
D. R. Donaldson, Jr.
G. C. Donaldson
Guy Donavan
Dwight Donent
Charles Donley
Michael Donovan
Tula Donovetsky
David Doran
Thomas P. Dorman
Bob Dorough

A. Dorsey

Mike Doty

Mark Doubleday
Jack Dougherty

J. Douglas

Wayne A, Douglas
Daniel W. Douma
Brian Downey

Al Downing

Bobby Doyle

Pete Drake

Harold E. Draper, Jr.
Ronald Drayton
John D. Drevnak
M. L. Driece

Jose Ordaz Duarte
John R. Ducar
Richard M. Duchateau
Henry Duchein, Jr
Thomas Dell Duckworth
R. E. Dukes
Francis J. Duleba

Ronaid Dulka
Howard Dumble
Dennis Dunaway

A. T. Dunbar

John Dunbar

Wally Dunbar
Malcoim Duncan
Alton Duncanson

F. Lawrence Dunham
M. Dunne

Lon Duquette
Barbar Durant

Mel Durham

Roy B. Durkee
Richard Dworsky
K. W. Dye
Desmond R. Dyer
Amos D. Dyson

W. T. Earheart It
Bill Easley

Larry Easter

Peter P. Eastman
Nestor Eaton
William Eaton
Hubert B. Eaves
Jay Ebsen

Hilirey R. Echols
Gregory B. Eckler
Lars Ivar Edegran
H. Edel

Randy Edelman
Ronald K. Edgar
Guillermo Edghitl
Ronaid Edison
Alvin Edmond

Jim Edmonds
Jerry Edmonton
Douglas Edwards
Geotffrey P. Edwards
Johnathan Edwards
M. E. Edwards
Michael Edwards
Norman Edwards, Jr.
Robert W. Edwards
Teddy Edwards
Phillip Ehart
Richard Ehrlich
John Eicher
William K. Eidson
Stu Eisen

F. M. Eisenberg
Shaun A. Elder
Billy Elgart

Larry F. Elginer
Kermit Eller

Mark Ellerbee
Williarn Ellifeidt
David M. Ellingson
Bradford S. Ellington
Mercer Ellington

Don Elliot
Frank Elliot
Ronald Elliot
R. H. Elliott
D. Ellis
James C. Ellis
John R. Ellis
Lloyd H. Ellis
Ronald Ellis

Bruce P. Elsensomn
Malcoim Elsensohn
Rik Elswit

Bruce Emarine
K. Emerson
Robert L. Emmerson
Bobby G. Emmons
George D. Enete
ira Engber
James A. Engle
Danny Epstein
Earl M. Erb
Ralph Ericson
Chery! Ernst
Jetfrey Scott Ervin
Wayne Erwin
George Estes
Mark Estes
Harvey Estrin

R. Estrin

Steve Ettleson
Jerry Eubanks
Ernest L. Evans
Gary Wayne Evans
Jacqueline Evans
Lawrence Evans
Richard S. Evans
Stix Evans

Susan Evans
Gregory Evigan
Robert ‘Ezrin
Israel Facuto
Jimmey Fadden
Jimmy Faddie
Laurance ‘Fader
John Fahey
Thomas Fairhill
Jack Faith

Felix Falcon
Vincent Falcone
W. Faliks

Edd Falk

Larry Fallon
Sam Falzone
Diane Fancher
James Fanette
Mimi Farina
Santo Farina
William Farlow
Linda Farmer

L. B. Farr

Wes Farrell
Cyrus Faryar
Alan Feingold
Robert R. Feit
D. Felder

Harold Feldman
Leonard Feldman
James Felix
Mike Fennelly
Lionel Ferbos
John Fergus

A. B. Ferguson
Edward Ferguson
Elnathan Ferguson
J. Ferguson
James Fernandes
R. S. Ferreira
Stephen Ferrene
Richard Ferrin
Frank Fetta
Eddie Feyjoo

S. Fiedler

John B. Field
Robert G. Filsinger
Rick Finch
Robert L. Finn
Anthony Finney
Robert Fiocco
Corey J. Fischer
Edward Fischer
Jerry Fischer
John W, Fischer
Jerry Fischler

G. G. Fisher
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R. Fisher

M. Fitzgerald
Wich Flaprich
James Fleming
N. Fleming
Orville Fleming
William Fleming
Shelby Flint
Myron Floren
Med Flory

Dan W. Flowers
Derrick Floyd
W. Flur

Dan Fogelberg
Daniel Fogelberg
Tom Fogerty
Jerry Folsom

D. J. Fontana
Louis Forell

Ken Forssi
Bobby Forte
Nick Fortune

Al Foster

Cope Foster
Frank Foster
Marin Foster

P. A. Foster

T. Foster

Wayne Foster
Vincent Fournier
Dan Fowler

Rex Fowiler
Peter Frampton
Bill Francis
Edward Francis
Manvel Franco
D. Frank

Mark Franklin
Kevin Frawley
George Fraying
George Frayne
Lawrence Freaso
Hugh Frederick
D. Freebo

Sam Freed, Jr.
Charles Freeman
Edward Freeman
K. Freeman

U. S. Freeman
Whitney Freeman
Frank Freen
Gerald Freidman
Allen Frey
Adoiphe Frezin
Deborah Friedman
M. B. Friedman
Richard Friedman
Robert Friesen
Vernon Friley

, Donald Fritts

Louis Frizzell
Valentin Fuentes
Willie Fulton
Jacqueiine Furman
Donato Futierres
George Gables
Federico Gabor
Alexander Gafa
Eric Gale
Melvyn Gale
Ruth Galkins
Donaid Gallucci
Harold Galper
W. J. Galyon, Jr.
Kenneth Gamble
Jim Ganduglia
Antonio Garcia
Ignacio Garcia
Isidro Garcia
Jerry Garcia
David Gardner, Jr.
Joseph Gardner
Walter Garland
Clark Garman
Phillip Garonzik
Jan Camp Garrett
Warren Garrison
Michael Garson
Jerry Garthwaite
J. E. Gatchell
Charles Gates
Robert Gaudio
Larry Gault
Michael Gauvin
Kevin Gavin

Ron Geisman

S. Gelfand
Eposito Genaro
Harvey George
Russell George
Edward Gerow
Bernard Gerrard
Donny Gerrard
M. Gerritsen
Emanuel Gershman
Paul Gershman
Gloria Gerson
Ronald Getman
Stuart Getz

Adel Ghattas
Michael Giardina
Tammy Giasuito
Howard Gibeault
Bob Gibson

E. Gibson

Henry Gibson
James Gibson
Michael Gibson
Steven Gibson
Darryl Gilbert
David Gilbert
Anne Giles

Gary C. Gilmore
Johnny Gimble
Ossip Giskin
David Givens
Pentti Glan

Paul Glanz
Melvin J. Glass
Paul E. Glass
Harry Glickman
William Glover
Nathan Gluck
Lud Gluskin
John Goadsby
Paul Goddard
Barry Godfrey
Gil Goggins

Gien Goins
Milton Gold

Alla Goldberg
Barry Goldberg
Michael Goldberg
Philip Goldberg
Allen Goldblatt
D. G. Goldflies
Stephen Goldman
Chico Goldsmith
Gary Goldsmith
J. Goldsmith
John Goldsmith
J. Goldstein
Doris Goltzer
Lucien Gondron
Paul-Gonsalves



Jaime Gonzales
Rebecca Gonzales
Carlos Gonzalez
David Gonzalez

D. A. Good

Dennis Good
Quentin A. Good, Jr.
Greg Goodall
Benjamin Goodman
Jerrold Goodman
Charles Goodrum
Albert Goodson
Earl Goodwin

Bob Gordon
Jewett Gordon
Jim Gordon

Pavl H. Gordon
Carl Gorodetzky
Lawrence Gorshorn
John Gottfurcht
Russell Goudey
Barry Goudreau
Otis Gould

James Grady

BiN C. Graham
Billy R. Graham
J. L. Graham
James J. Graham
John Graham
Larry Graham, Jr.
L. D. Granger
Arthur Granick

J. Grant

Marshall G. Grant
Randall K. Grant
Robert Grant
Thomas Grant
William Grant
Michael R. Grasso
Nick Gravenites
D. Graves

Harold D. Gray
lrma Gray

Donald E. Green
Frederick Graen
Gary Green
Howard Green
John Green

Kathe Green

Keith G. Green

L. Green

Lloyd Green
Thomas Green
William A. Green
Leonard Greenberg
Brian Greer
Byron Gregory
Robert M. Gregory
Albert Grey

Zane Grey

Jana M. Gried
Charles Griftard
Eric Gritfin
Herman C. Gritfin
Robert L. Grittin
M. H. Gritfiths
Chester Grill
Thomas Grilli

C. Grima

Jettrey Grimes
Janice Grutish

Ed Grundy

D. D. Guard

John Guardi

J. Guercio

James Guercio
Guido Basso Prod
Joseph S. Guitiory
T. L. Gunn
Emanuel G. Gur
Samuvuel Gurkin
Richard Gusklein
John Gutherie
Jonas Gwangwa
Martha E. Gwinn
James Haas
Erica Hagen
Ernie Hager
James Hager

S. R. Hager

M. Haggard

T. D. Haggerty
Terry Haggerty
Richard Hagopian
Shaya Hagouvel
Donald P. Hahn
Mari Haig

Lennie Haight
Ronnie Haigwood
F. Hailbuen
Chauncey Haines, Jr.
James Hdislip
Joseph Halin
Bruce Hail
Edmond Hall
Gary Hall

James Robert Hall
James Stanley Hall
Rapheal Hall

T. T. Halt

Tom T. Rall

J. Ronalg L. Halidorson
R. N. Ha lenbeck
Joseph Hallin
Torger Halten
Warren Ham

Bill Hamilton
Frank Hamilton
Scott Hamilton

T. W. Hamilton

N. D. Hamlet
Howard Hammer
John P. H4ammond
Nat Hammond
William D. Hammond
{. Hampton

Terry Hanck
Jettery H. Hancock
J. Alan Hand
Gayle Haness
Steve Carl Hanke
Harold Hankerson
Marshall Hanks
R. Hanna

John Henson.

D. L. Hardy

J. C. Hartord
Charlie C. Hargrove
Brenden Harkin
Marrey Harman
B. Harper

Martin Harret
Billy Ray Harrell
Ray Harriot

C. Harris

Carey Harris
Margaret R. Harris
Nelson Harris
Shawn Harris
Theodo~e Harris
Thomas E. Harris
Barbara Harrison
K. W. Harrison
Kenneth Harrison
Paui B. Hart
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Dan Hartman
John T. Hartman
Charles E. Hearndon
W. L. Heath
Robert Heckendort
Wiiliam Hecker
Robert E. Hegel
Wally Heglin

F. Heilbrun

Virve C. Heimo
Don Heitler
Howard Heitmeyer
Fred Heller

Mark L. Helm
Robert Helm

Datle Henderson
George Henderson
Joe Henderson
Luther Henderson
Michael Henderson
Peter C. Henderson
Thomas Henderson
Robert Hendry
Don Henley
Michael Hennagin
Lawrence Henry
Jerry Hensley
Nancy Henson
Joseph Heredia
Orlando Hernandez
Pedro Hernandez
Phil Hernandez
Ronald D. Herring
Bernard Herrmann
Lee Herschberg
William Hertel
Alan Hertzberg
Bobby Hester

H. D. Hester

D. Hettington
Steve Hill

James Hilton
Toyohiko Hirami
Tyrone Hite
Richard Hixon

R. Hobb

Rebecca Hobbs
Patricia Sanders Hodges
Samvuel Hodges
Peter Johannes Hof
Armin Hottman
Edward F. Hoh
Howard Holbrook
Jacob Holck
Jettrey Holder
Christopher Holke
Harry Hollis
Mitchell Holman
Edward Holt

D. Hood

Nancy Hooper
Dave Hope

P. Hornsby

John Horrigan
John Horvath
Ralph Hotz
Richard Houle
Clint Houston

Kell Houston
Patrick Houston
Eugene Howard
Keith Howard
James Hubbard
Jerry Hubbard
Eric Hudson
Ronald Hudson
William Hudspath
Baldmar Huerta
David Hutt
Francine Hughes
R. Hughes

Robert Hughes
Bill Humble
Robert Humbres
David Hume

B. Humphrey
Brooks Hunnicutt
Alien Hunt

James Hunt
Robert Hunt

Steve Hunt

Ivory Hunter

John Hunter, Jr.
John M. Hunter
Lori Hunter

Clyde Hurley
Bobby Hurrell

Bill Hussey
Jettrey Huston
Robert Hutcherson
Matthew R. Hyde
Clyde Hyiton

John N. latrate

J. Ibbotson
Suzanne Igou

F. ince

Edward P. Ingram
David Ireland
Thomas L. irvine
Tino Isgro

Ernest Isley
Marvin lIsley

Burl Ives

Chotaro Iwata

Al Jackson, Jr.
Dimple M. Jackson
J. Naylor Jackson
King Jackson

M. Jackson
Melvin Jackson
Paul Jackson
Randy Jackson
Robert Jackson

S. R. Jackson
Steven R. Jackson
Tariano Jackson
W. M. Jackson
William E. Jackson
Steve A, Jacob

Al Jacobs

Michael E. Jacobs
Robert Jacobs
Oscar Jaimes
Greg Jakobson
Francis P. James
Frank James
Jettrey James
Robert M. James
Bobby Jameson
Larry D. Janes
Tatum Janse
Michael Japp
Chris Jasper
Louis Jay

Adrian L. Jetterson
Carter Jetterson
Gerald Jemmott
Herbert Jenkel
Noel Jenkes
Arthur Jenkins
Terry Jenkins
Waylon Jennings
Patricra Jensen
Richard Jerome
Jettery L. Jobes

Antonio C. Jobin
Oanny John

E£lton John

David L. Johns
Sammy Johns
Valjean Johns
Alvin johnson
Blaine W. Johnson
C. Johnson
Charies R. Johnson
Darryle Johnson
Doris H. Johnson
Frederic H. Johnson
G. Johnson
Jennifer J. Johnson
Jone Johnson
Lawrence Johnson
Lewis Johnson
Lindrew J. Johnson
Mark Johnson
Maxine K. Johnson
Michael Johnson
Rick L. Johnson
Steven Johnson
Susan P. Johnson
Tommy Johnson
Charles T. Johnston
Tom Johnston
Anthony R. Jones
Bobby Jones
Darrell L. Jones
E. Jones

Ed Jones

Michael Jones
Franklin Jones
Gerald E. Jones
Gloria R. Jones
Horace A. Jones
Lindiey A. Jones, Jr.
Lois M. Jones
Malcolm Jjones
Marshall E. Jones
Michael Jones
Quincy Jones

R. Jones

R. A. Jjones

Robert Jones
Robert E. Jones

T. Jones

Willie Jones

Grant jonson

L. Jordan

Al Jordon

Webb Joyce

Leroy L. Jordan
Richard Joseassen
Pierre Josephs
Randy Joyce
Stephen H. Judkins
Mari Judson

Emily J. Just

S. Justman

Henry K. Kaaihue
Aaron Kabar

John Kahn

Leo Kahn

Kurt Kaiser
Michael J. Kale
Wesley Kalima
Vodistav Kalinic
Chris Kamerschen
Bardwell Duke Kane
Richard Kane
Walter Kane
Charles H. Kaniss
Peter E. Kapp
Fred Karns

Arthur Kasarjian
Fritz Kasten

Gary Katz
Menahen Katz
Steven E. Katz
Jorma Kaukonen
Katsunori Kawaguchi
Brad Kay

Connie Kay
Thomas Kay

J. Kaye

Eric Kaz

Phoebe Snow Aka Kearns
Michael Keck
Timothy Keegan
Sherman Keene
Glenn D. Keener
Antfoinette C. Keet
Shane Keister
Wesley Keith
William Keith
Gary A. Kekel
Reginald A. Kelin
David Kelli

J. F. Kelley

Jon Kelley

Phil Kelley
Thomas Kelley

T. S. Keliman

Bill Kelly

Glenn Kelly
William Kelly
Joseph Nelson, Jr.
A. Kendall

Kevin Kendricks
Eddie Kendrix
Hershall F. Kennedy
Richard Kennedy
Richard E. Kennode
Mark Kepeler
Doug Kershaw
Caesar S. Kersten
V. Kessler

Ashish Khan

D. Kieran

Leslie O. Kierig, Jr.
Gregory Kihn
Shelton Kilby
Louis Joseph Killen
Douglas Killmer
Tammy Kilpatrick
D. L. Kimber
Irwin Kimber
Lynann Kimberly
Robert J. Kincade
Clarence King
Curtis King
Edward King

F. King

Jerome King
Margaret L. King
Maurice King

R. B. King

Robert King
Sammie L. King
Janna Lee Kingham
William Kinney
Dennis A, Kirin

S. A. Kirk

Bruce Kirle
Wiltiam Kitchen
Kevin K. Kittle
Frank Kleiger

D. B. Klein

Gerald Kiein
Marshal H. Kieinbard
Ron Kioss

Dwight David Kloth

Joseph D. Kluchar
Staniey Knight

R. L. Kniss

Keith Knudsen
Harold M. Kodani
Elton A. Koehier
George A. Koenigshofer
George Kokkinos
Diane Kolby
Sanford Konikoff
Lee Konitz

Frank Konte

Al Kooper
Anders Koppel
Maria Koppel
Thomas Koppel
Reginald Koury
Rex Koury

D. Koutchman
David Krambeck
J. Kramer

Mark Kramer
Douglass Kratzz
Robert Kreiner
Robert Krieger
Greg Krochta
Thomas Kubis
Peter Kuch
Miroslaw Kudykowski
Patricia Kudzia
Alex Kuherla
David W. Kuhns
John Kulbeth
Richard Kunitz (Il
Murray Kurasch
Norman Kurban
Sheldon Kurland
Gene Kurtz
Darryl Kutz

Billy Kyle
Stephen J. Kyrasch
E. C. Kyttin
Terry N. Lack
Jerry W. Lacroix
George Ladesich
David LaFlame
Ed LaFreniere
Ken LaGuna
Michael C. Laiche
Kendrick Lalsingh
Jackson Lamar
Jon Lamb
Griftith Lambert
Don Lanclos
Arthur B. Lande
Norman Landsberg
Nichlos Lane
Philip Lang

Lee D. Langhane
Joseph Langhorne
M. A, Lanlo
Preston T. Lanning
Joseph Lanzicero
Gabriel Lapano
John Lapodula
Ron Lapread
Dennis Larden

B. L. Large

W. Larkin

Lyn Larsen

Neil Larsen
Warren Larsen
Gary L. Larson
John Larson
Nicolette Larson
Jimmy Lasane
Leonard Lasher
Melvin C. Lastie
Benny Latamour
Carl Latimore
Arthur H. Laver
B. Laughorne
Malakai Lavatai
George Lavidas
Claire Lawrence
Elliot Lawrence
John A. Lawrence
Karen Lawrence
Jan Laws

Ronald W. Laws
Brian E. Lawson
Michael Lea
Charles A. Leavell
David Lebolt

D. Leckenby
George Lee

John Lee

William Lee

Nat Leepuna
Howard Leese
Lance Legault
Wiltred Lehman
Janet Leigh-Taylor
Paul Leka
Theodore Lenker
John W. Lennon
B. S. Leonard
Clarence E. Leonard
Stephen K. Leonard
Paul Leone
Tommy Leonetti
James C. Leonhart
Jaime Leopold
Gerard Lepine
John Lepore

Ben Lesko
Marilee B. Lessing
Stanley Levey
Anthony Levin
Drake Levin

Sam Levin

Hank Levine
Henry Levine

Jetf Levine

Lee O. Levitin
Micah Levy
Alphonse Lewis
John Lewis

Julian Lewis

M. Lewis |

Peter Lewis

R. B. Lewis
Calvin Lewiston
Barton R. Libby
Charles Libove
Dick Lieb

Ziskind Lieb
Michael Lietz

Bob Lind

Robert N. Lind
Dennis Linde

Ray Lini, Jr.
Charles Lishon
Albert Lisi

J. Litherland
Little River Band
D. M. Litven
Kerry Livgren
Bob Livingston
Richard Lockmiller
Peter C. Lofthouse
Dave Loggins
Dawvid London
John London

Lori London

!

S. London

Roy A. Loney

T. L. Longstrith
Lee D. Looghnane
B. Loop

James Lopen
William J. Lordan
Randy Lorenzo
Cari Lott

Andrew Love
Leroy C. Lovett
Colleen Lovette
Danny D. Lowe
Marc Lucarelli
David Lucas

John M. Lucas
Stanley Lucas
Mitchell Lurie
Kazue Kudo Lytle
Nicky V. Maarth
Pauline Macallaes
D. MacAllister

G. A. MacGillivray
Bryan MacLean
Pete MacQueen
Alan Thomas Mack
James Maddin
Jose S. Madera
Joseph B. Madey
Susan R. Madigan
John R. Madrid
James Maelen
Jimmy Maelen
Leon Malamot

Roy Malan

S. Malaro

Cecil Malcalm
Marcis Malone
Thomas H. Malone
William J. Maloney
John Robert Malpezzi
Kelly Manahan
Harvey Mandel
Barry Mann

Mike Mann

Ruth I. Mann
Thomas Brian Mann
Richard Manning
Tweed W. Manning
Mavurice Manseau
Martin D. Mansour
Ray Manzarek
Jody Maphis

Hugh M. Maran
Irvin Marantz

J. Marcellino

John Marcellino
Muzzy Marcellino

Michael D. Marchman

K. J. Marco
G. Marge
George Marge

Joseph Marghiland, Jr

Robert Margouleft
Sveta Maric
Terrence Marinan
Leroy Marinell
Louis E. Marini, Jr.
Rickey Marino

Prentice C. Marjee, Jr.

Jon Mark

Peter Mark

R. Stretch Markowitz
Franklyn Marks
Larry Marks
Warren Marley
Rick Marotta
Zachary Marovic
Ricardo Marrero
George Marsh
Garry Marshall

J. W. Marshall
James B. Marshall
Martha Marshall
Phillip E. Marshall
Sherman Marshall
Robert L. Marsteller
Brooks Martin
Carios Martin

Gail M. Martin
Gary Martin

M. N. Martin
Melvyn K. Martin
Royal Martin
Steve Martin
Trade Martin
William Martin
Omar Martinez
Ray Martinez
Wladimir Masche
Willis Masenheimer
D. T. Mason

Dave Mason

Edgar H. Mason

J. H. Mdason

V. Mason

Michael Masser

J. Massie

John R. Massimino
Michael Masters
William Masters
David S. Mathews
Margaret Mathna
Manabill Matsuda
Murphy T. Mattew
David R. Matthews
Neil Matthews
Onzy D. Matthews
Richard Matthy
Jose 1. Mavurisio
David Mavuro

Lou Maury

Janice E. Mautner
Sharon R. Mautner
Richard M. Maximoft
Charles W. May
Edward W. May, Jr.
Ricky May

Charles Mayerson
D. Maytield

H. David Maytield
John Mayhew
Elaine Mayo
Robert J. Mayo

Jerome H. McAndrew

G. McAvoy

Cecil R. McBee
Dani«l McBride
Patrick McBride
Rod McBrien

C. McCabe

James W. McCarthy
Kathleen McCarthy
Thomas McClarey
Larry R. McCleHan
Delbert McClinton
E. T. McCormick
Paul McCloud

J. McClure

John L. McClure

R. D. McClure
Thomas McClure
James M. McColl
John T. McCook
Robert B. McCormick

Barry McCoy

Bob McCoy
Charles R. McCoy
Larry G. McCoy
Lewis McCoy
Larry McCrae
Mary E. McCreary
J. M. McCrohan
Jerry McCrohan
James McCullogh
Kenneth McCutcheon

.Barry L. McDonald

Joseph A. McDonald
Larry McDonald
Mary McDonough
Don McDougail
Hugh McDowell
Charles McDurney
Darcy K. McEnroe
Duke McFaddin
Samuel McFadin
Rubin McFall
McFoster

Roger A. McGaha
Neit McGee

Penn McGee

wm. McGee
Walter B. McGhee
Marilyn Y. McGinnis
Patrick W. McGrath
Michael L. McGrift
E. Mcintire

Owen Mclintire
Arthur P. McKay
Michael J. McKean
John E. McKenna
Jerry McKenzie
Scoft McKenzie
Jett McLane
Richard MclLeach
Don McLean

John McLeish
Sharon McMahan
Terry McMillan
Harlin McNees
Lewis McNeir

J. McNichol

James McPhaut
Jim McPherson
Robert McPherson
Lowell McPoweil
David McRae
Samuel McWhorter
Martin C. Mead
Jon K. Meade
Vaughn Meader
George A. Mealy
Benny Medina
Philip Medley
William E. Meeker
Joseph N. Mele
Gilerto Melgar
Carlos Melina

G. Melle

Bernard Menaker
Rafael Mendez
Juan Mendoza
Reuben Mendoza
Dale F. Menten
Altred L. Mercier

Bill Mernit
William Mernit
John J. Merrill

Marion Merrill
Robert Merrill
Robert Messenger
Howard Messer
Louise Messina

A. Meyer

John Mical

Icilio Miccoli

Lee Michaels
Chris Michie

M. Middleton

Bob Millar

Allia T. Miller
Bruce Miller
Dennis Miller
Derrick Miller
Diane Miller
James F. Miller
Jerome L. Miller
Lee Allen Miller
Muigrew Miller
Olivette Miller
Randall Miller
Roger Miller
Roger Milier Engine Prod.
Russel B. Miller
Steve Miller

Sy Miltler

Warren Miller
James P. Milligan
Jean Miltington
Bill Million
Clarence E. Millis
Adam Minizer
Kerry Minnear
Terrence P. Minogue
Everett W. Minor
Barney E. Minton
Victor E. Mio
Usero Misa

D. Misatovich
Ann Mischakoft
Julius Mitana
Robin Mitchel
Herman Mitchell
Jim Mitchell
Lenny Mitchel!
Robert Mitchell
Rubin Mitchell
Naoyuki Miura
Ken Mochizuki
Thomas Modi

F. H. Moe

Brian Moftatt
Idris Mohammad
John Moltetta
Lea Molinari
Albert Molinaro
Wayne Molzahn
Robert Monaco
Michael Monarch
Juarez Monegain
R. W. Money
Levi Monroe

Ray Montesanto
C. Montez

Bruce Montgomery
Mary Montgomery
R. Montgomery
Robert Monticelli
Ronald Montrose
J. Moody

Ralph Mooney
Thomas Mooney
Bob Moore

Gary Moore

John Moore
Jullee Moore
Kermit Moore
Thomas M. Moore
Tim Moore
Timothy A. Moore

Timothy H. Moore
Waymon Moore
William Moore
Jack Mootz
Albert Morales
Angel L. Morales
Damiano Morano
George T. Moreland
Louis Morell
Pablo Moreno
John Moress
Lewis Mortord
Chas. Morgan

J. T. Morgan
Larry Morgan
Timmy Morgan
John R. Morgane
T. Moriden

Leo G. Morrell
Clitford Morris
Jimmie L. Morris
Jimmy Morris
John L. Morris
Jimmy L. Morrison
V. Morrison
Steven Mortkowitz
James Morton
Norman Morzano
Leo Moschioni
Ervin Moser
Theoharris Moshopoulos
Charles R. Moss
Gene Moss

Joe Motego

Roy Motley

Blake Martin Moulin
Joseph A. Movich
Terry Moxley

G. Mraz

Joseph John Mroczka
James Mtume
Maurey Muehleisen
Paul B. Muench
Maria Muldaur
John Mulkey

N. C. Mullick
Cameron L. Mullins
wm. Mumy

Ted Munda

Jose G. Mundo
Joe Murcia
Orlando Murden
Buddy Murill
Michael Murphey
Larry Murray
Wwilliam Murray
Fred J. Murrell
Tim J. Murtaugh
Lawrence V. Murtel
Carol S. Musante
Woltgang Muser
Brent Mydland
Christopher A. Myers
Alaudine Myers
T. A. Myhill
David Myles
Weldon Myrick
Frederic E. Myron
Frank Nachtman
Ron Nadel
Ronald J. Nadel
Mary Nance
Anthony J. Napoli
Damiano Narano
Altred T. Nash
Bryon Nash

J. Nash

George Nassar
Jamil S. Nasser
Steven J. Nathan
P. D. Naumann
S. P. Nava

Jerry Nayzor
Clint Neagley
Jack Nebergall
Anthony R. Nedza
Richard L. Neel
J. W. Neighbor
Jettrey Neighbor
Steven R. Neilen
Altred M. Nelson
B. L. Neison
Donald Neison
Florence Nelson
John Neison

John Nelson, Jr.
John J. Nelson
Larry Nelson
Louis H. Neison
Rick Nelson
Sander Nelson
Gary Nepus
Peter B. Nero
Sebastiao Neto

J. D. Newman
Howard Newton
Jerry P. Newton
James Nicho!
Dale Nicholes
Allan Nicholla
Gwyns Nichols
Ted Nichols
Danie! C. Nicholson
George R. Nielsen
Roussis Nik

H. Nilsson
Bernard Nitzsche
Mary C. Nivens
Virginia Nivens
Donald Nix

L. Noble

Dennis Noday
James Noe

Fred Norman
Larry Norman
Richard Norris
W. Norris
Wiitord Norris
Sam Nortey
Samuel Nortey
Robert Notkotft
Carlo Novi

Ted Nugent
William Nunn, Jr.
Stu Nunnery
Mayt Nutter

Earl P. O’Brien
Pat O’'Brien

Tim O’Brien
Felix Ochoa

Phii Ochs

Joe O’'Doherty
James O’Donneli
Gary Ogan

Chris Ogunleye
John B. O'Hara, Jr.
James E. Okeefe
Milton T. Okun
Winstrup Olesen
Michael Oliver
Keith Olsen
Patrick Oneal
Norris Oneil
Michael T. O'Neill
Shunzo Ono

Keith 0. O'Quinn
Walter Orange
James J. Orkis
John R. Orr
Raymond Orr
Joseph A. Ortega
M. Ortega

Jose Ortiz

Frank Osgood
Michael C. O’Shea
J. 1. Oslawski

Jay W. Osmond
Wayne M. Osmond
Joseph Osser .
Mark Ostrov

C. L. Owen, Sr.
Robert Owens
Richard Oxtot
Kwasi Ozidzornu
Matthew E. Pablo
John Pacanchian
L. Pagani

Lou Pagani

Brian Page
Nathan Page
Marty Paich

Tony Pailagrosi

C. Palmer

Carl Palmer
Richard Palomba
Frank Panico
James Pankow
William Panott
Bernard Papillion
Fred Pappalardo
George Pappas
Evangelos Paraskevas
Walter Parazaider
Carol A. Pardini
Haralel Paris

B. Parissi
Christopher Parker
G. Parker

M. Parker

Allison Parks
Daniel E. Parks
Wayne Parris
Gram Parsons
Samvuel D. Parsons
Robert Lee Partridge
Gabriel V. Pascarella
Hermeto Pascoal
Kenny Passaelli
Frank J. Passantino
S. Pastora-Rodriguez
John J. Patencio
Dwight W. Patteau
Joseph M. Patterson
William Patterson
Wayne Paulsen
Gary Paxton

Gary S. Paxton
Daniel G. Payne
J. Payne
Lawrence Payton
Walter Payton
George Pazlis
Billy Peck

Daniel M. Peek
James A. Peeker
Dennis Pelitier

R. J. Pelli

Dennis Pellitier
Gilbert L. Pelts
Mario Pelusi

S. Warren Pemberton
Warren Pemberton
Marius Penezner
Leo Murray Penn
Romeo M. Pengue
Rockford Peoples
Arthur G. Pepin

J. T. Percitul

John Perett

Felipe Lopez Perez
John Perez

Ray Perez

Linda Perhaps
Craig Perkins
Luther Monroe Perkins
Lewis Perles

John Permenter
John S. Perrault
Joe Perrin

David Perry

J. Perry

John M. Perry

N. A. Perry

Ron Perry

Garry Peterson
Kim M. Peterson
Lori Peterson

W. E. Peterson
Wayne Peterson
Richard W. Petrie
Joseph Pteifer
Alban Ptisterer
Gary Philippes

Betty Phillips
Coleen Phillips
J. E. Phillips

John C. Phillips
Michel E. Phillips
Nathaniel Phillips
Paul Phillips
Robert Phillips
Shawn Phillips

L. A. Phillipus
Richard K. Phipps
Tom Picardo
Frank R. Pierce
Kenneth Pierson
Robert Pike

J. Pila

Pedro A. Pina

S. C. Pinckney
Michael Pinera
Robert Pittman
Stephen A. Pitts
Kent H. Plischke
Robert W. Plumm
Ralph Piummer, Jr.
Richard Poddlor
Jerome A. Poingsett
Charies S. Polk
Phillip A. Pollack
Joseph Pollard
Deborah L. Pomeroy
James Poole
Kenneth |. Poole
R. Pope

Lovis Popp

Kate R. Porter
Tiran Porter
Craig Portman
Arthur Posey
Harold J. Potier, Jr.
Brain A. Potter
Andrea Powell
Billy Powell
Dalton K. Powell
Joset Poweli

R. T. Powell
Roger Powell

Roy Powell
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Scott Powell

wm. N. Powell
Francisco J. Pozo
Robert A. Prahin
John S. Praiss
Larry Pratt

J. W. Price

James W. Price
James William Price
Jim Price

John L. Price
Julian Priester

D. C. Prince

Steve Prisby
Richard Priss

Phil Prithard
Raymond A. Prossley
Roosevelt Prout 11|
Dennis Provisor
Gary Puckett

Gary Dale Puckett
Barry Puhiman
Gerald Purcell
Tommy Purkson
Norbert Putman
Andy Pyle

Thomas D. Pyle
Chris Pyne

Dean E. Quakenbush
C. B. Qualles
William Quatemun
Wayne D. Quentin
Quill & Date

D. E. Quill

James Quinn

Joe!l Quivey

Mark Radice

Carl D. Radle
Jerry Radovitz
Robert Ragland
Ramon Ragnino

G. W. Rains
Bonnie Raitt

A. Rakha

David Raksin
Norman Raleigh
Joseph Ramirez
Daniel M. Ramos
A. C. Ramsey

Hal Rand

Joseph Randazzo
Teddy Randazzo
Pavia T. Rao

Alan Raph

Joseph G. Raposo
Jan Rasex

James R. Rasmussen
Angie Ratiner
George Ratzlioff
Doug Rauch

0. Ray

Richard Ray
Buddy Raye

Paul Raymonde

J. Rayne

John A. Reason
Kathryn M. Reath
Daniel Receimbal
Elvira Redd

Henry Redd
Gregory M. Reding
William Reed
Harold L. Rees
Gregory Reeves

V. L. Reger
George Reick

Er Reid

R. H. Reiher
Michael P. Reilly
Donald Reinberg
Alan Remington
Lester E. Remsen
Jimmy Renfrew
Jupiter Rey

Liza Rey

B. R. Reynolds
George Reynolds
Thomas D. Reynolds
Freddy K. Rhea
Michael Rheault
Leonard Rhodes
Michael W. Rhodes
C. Ricca

Cecil Ricca

Pat J. Riccio, Jr.
Frank Riccotti
John Wayne Rice
Lawrence Rice

Bill Rich

Charles A. Rich
Eddie W. Rich
Herbert Rich

John L. Rich, Jr.
William Rich

John Richard

Kim Richard

Pavl A. Richard
Norman Richards
R. Richards
Turley C. Richards
Dovglas Richardson
Freddie Richardson
Johnny Richardson
Merry K. Richardson
Wally Richardson
William H. Richardson
George Richey
Alexandra Richman
D. Richmond
Jerry Richmond
John R. Richmond, Jr.
Michael Richmond
Walter Richmond
Gary Richrath

P. Riddle

Alex Riel

Ruth R. Rife
Benjamin A, Riley, Jr.
D. Riley

Helen I. Riley

J. L. Riley

Virgil Rinaldini
William Rinehart
Pavul Ring

Larry Ripley
Lovise Risbrook
William Risbrook
Ron Risner
Richard J. Risor
John S. Ritter
Mark River

James J. Rivetti

J. J. Rizzo

Paco Rizzo

Dave Robbins
Hargus Robbins
Tommy Roberson
Bruce Roberts
Christopher Roberts
Gilbert F. Roberts
Howard Roberts
Jill S. Roberts
John H. Roberts
Keith M, Roberts
Lester Roberts, Jr.
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Orvilee Roberts
Richard Roberts
Steve Roberts
Brian Robertshaw
Jamie R. Robertson
John E. Robichaux
Michael Robins
Booker T. Robinson
George Robinson
Gregg Robinson
4. Robinson

John Robinson
Larry Robinson
Michael Robinson
Paul Robinson
Rolland Robinson
Rudy Robinson

V. S. Robinson
Vincent N. Robinson
Waiter H. Robinson
William Robinson
Diana Roche
Gary Roda
Clarence Roddie
James Rodger
James F. Rodgers
Agustin C. Rodriguez
Alex Rodriguez
Anthony R. Rodriguez
Cecilio Rodriguez
Gilbert Rodriguez
H. C. Rodriguez
Jorge Rodriguez
Jack Rogers

K. R. Rogers
Mico R. Rogers
Daniel D. Roggow
Carmine Rojas
Gregg Alan Rolie
Frank Roller

R. Romero

D. Rommelwin

M. Romson

David M. Roney
Ron Ronister
David Ronnie
Robert A. Roos
Sandy Ropken
Pablo Rosario
Ratael Rosario
Antone Pat Rose
D. E. Rose

Lovis Rose

Paul C. Rose I}l
Gerald Rosen
Enrico Rosenbaum
Dennis Rosenblatt
Russell L. Rosenteld
Robert M. Rosengarden
Oscar Rospide
Lincoln A. Ross
Milton Ross
Thomas W. Ross
Timothy D. Ross
Pablo Rossario
Gary R. Rossington
John Rostil

Arlen L. Roth
Craig Roth

Gerald Roth

R. Rothstein

Joe P. Rotondi
Clyde E. Rounds
Antonios Roussos
Nick Roussos

Glen Roven

C. W. Rowan
Dennis Rowe

Lynn Rowe
William Paul Rowen
B. Rowlands
William Roy

Billy J. Royal
Ernest Royal
Dennis Royse
Richard W. Rozier
R. Rory Ruby

P. Rudd

Roman Rudeytsky
Alvin Rudnetsky
Willie’Rutt

Jens Rugsted
Kathy Ruhl

Alison Runciman
Stewart M. Rupp
Donald Clark Russelt
Jan Russell

Robin Russell

Y. N. Russell

Bill Russo
Charles Russo
Thomas E. Rutley
Jack Ryan

Shari L. Saba
Michael F. Sackett
Jimmie Sadden
Eddie Safranski
Charles Sagel
Butfy Saint Marie
Albert St. James
Lilla Sainte John
Baldemar Salazar
K. Salem

Steven Sales
Sandy Salisbury
Thomas P. Salisbury
Lewis Saloft

Hans Salter

Sol Salvador

R. D. Salwitz
Robert D. Sam, Jr.
Jay Samson
Domingo Samudio
Michael Samuels
A. Sanchez
Altanso Sanchez
Frank G. Sanchez
Jesus Sanchez
Bobby Sanders
Gary Sanders

J. R. Sanders
David S. Sandler
J. E. Sandlin, Jr.
Jose Sandoval

Ben Sands

David Sanoion
Jorge Santana
Jack Santos
Patricia Santos
Albert Saparott
Micael Sasaki
Merle Saunders
Russel Savakus
Larry Savoie

Sky Saxon

W. R. Scaggs
William R. Scaggs
Tex Scatterwhite
Harold Schachner
Al Schaciman
Julivs Schacter
Hal Schaeter
Howard Schaeter
P. Schaeter

Paul Schaeter

Guiwin L. Schaeffer
Ray Schaetfer
Rodney B. Schaub
Mark Schecter
Robert Schedei
David M. Scheivert
Joseph Schermetzler
J. H. Scherz
James H. Scherz
Geraidine B. Schinner
Dennis Schmidt
William T. Schmidt
S. C. Schmit
Timothy B. Schmitt
William Schnee
Elmer Schneider
Stuart Schuiman
Henry Schwab
Miriam Schwab
Ronald Schwartz
Max Schwennsen
James F. Sclare
Phil Score

Freddie Scott
Howard Scott
Robert W. Scott
Tony Scotti

Glen Dale Screen
Larry Scurlock

B. T. Seabastian 11
Barbara Seagull
Melvin Seals

Troy Seals

Robert Sears
Bernardo Segall
Robert J. Segarini
Cynthia N. Segrave
Gene Seigel

E. J. Senibaldi
John O. Sentesi

B. Sete

Bola Sete

Jay Seuter
Kenneth W. Seymour
Mildred H. Seymour
Paul Shaffer
Stephen Shakarian
Patrick Shanahan
Murray Shapinsky
Warren Sharrock
Bruce A. Shaw
James B. Shaw

R. M. Shaw
Reginald M. Shaw, Jr.
Benjamin Shearer
Richard Shearer
Edward Sheehan
Francis Sheehan
Jacob Shetter
Michael M. Sheilds
Mark Shekter
Lovis G. Shelby
Ricky Sheidon
Adam J. Shendal
Frederick R. Sherman
Joe Shermetzier

C. Sherrell

Curtis Sherrod
Dick Sherve
Michael Sherwood
Marin E. Shinn
Tom Shipley
Richard Shirley
Jerry Shock
Donald Shoiz
Helene Shomer
Louis Shoobe
Michael Shrieve
Hubert D. Shrotf
Richard R. Shubb
Richard C. Shult
Neal Shulman
Nora Shulman
Raymond Shulman
Ben Shuitz

Ben Sidran
Lawrence A. Sieber
Mary P. Siegal
Arthur Siegel

Jay Siegel

Shirley Siegelman
Jack Sigismonti
Basil W. Signor

S. D. Silver
Andrew F. Silvester
Kim Simmonds
James Simmons
Patrick R. Simmons
Richard A. Simmons
Mike G. Simms
Carmie Simon
Douglas Simon
John S. Simon
Nava Simon

Scott Simon

Aldo G. Simonelli
Daryl T. Simons
J. A. Simpson
Lloyd Simpson
Robert S. Sims
Lov Singer
Shandra Sinnamon
Alvino Siva

David Skates
Daniel R. Skea
John Skelton
Lance S. Skinner
A. E. Skipper
Joseph Skutca

M. L. Skyer

Paul Skylar

Joey S. Slade
Terrence Slater
Vann H. Slatter
Martin Slavin

J. C. Small
Michael Small
Charles Smalls
Ivan C. Smart

K. Smart

Freday Smitt
David D. Smiley
Ben C. Smith

Bill K. Smith
Clades Smith
Daniel Smith
Darnell Smith
Dennis Smith
Donald E. Smith
Ellen Smith
George W. Smith
Godfrey Smith

H. Smith

H. R. Smith
Havard C. Smith
Henry M. Smith
Herbert Smith
Howard R. Smith
J. M. Smith

Jerry D. Smith
Joe L. Smith
Langston Smith
Lon C. Smith
Marvin Smith
Mike Smith

Neil Smith

Orrie J. Smith
Randall J. Smith
Raymond D. Smith
Roger Smith
Russell A. Smith, Jr.
Sandra Smith
Steven Smith

W. Smith

William Smith
Richard Smythe
William Q. Snofford
Peter Snyder

Gay S. Snyder
Robert Snyder
Joseph Sola

D. H. Solee

L. Soloff

Chuck Somar
David Somerville
M. E. Sondreaal
Luis Sorando

Jose tsabel A. Sota
David Soul

Duane Sousaq
Barbara Souter
Thomas Souter
John Souther
Willie Sparks
David Specth
Chris Spedding
Edward L. Spencer
A. Spenner
Norman K.' Spicher
Dennis D. Spier
Mildred L. Spikes
Sterling H. Spivey
Mark Spoelistra

G. Spooner
Michael Sprouse
John Spruill, Jr.
Peter Spurbeck
James J. Srodon
C. Staintonq

Ron Stallimers
Ronald Stampley
Michael Stanchmore
Faye R. Stantfieid
R. Staples

Fred Stark

John Starling
Charlie Starr
Arthur Stauro
George Stavis
Russell Steagall
Mervin H. Steals
Robert Steen

D. A. Stegmeyer
Andrew Stein

D. Stein

Robert Steinberg
Robert Steinhard
Charles E. Stephens
Keith Stephens
Ross Stephens
Zachary Stephens
Mindy Sterling
Mike Stern
Charles Stevens
Delores Stevens
Kelly Stevens
Linda Stevens
Morton Stevens
Louis C. Stevenson
Rudolph Stevenson
Richard R. Stevers
L. Stewart

Morris Stewart
Thomas Stewart
William W. Stewart
Albert Stinson, Jr.
R. Stips

William Stoddart
Barret E. Stroller
Harry A. Stone
James Stone

L. Stone

Bill Stoner

Allen Story

Jean Stovall

Joyce Stovall
Lillian Stovall
Netta Stovalt
James Stowell

J. Strassburg

L. Stretching

John Strotfe, Jr.
Marijorie Stroud
Howard Struble
Justin Strune

J. R. Strunk
Randy Strwart

S. Strwart

H. P. Strzelcki
Jeromy Stuart
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Clyde Stubblefield
Bill Sudmann
James Sullins

Jim Sullivan
William Summers
Donald H. Sumner
Vito Susca
Michael W. Suter
Roger Sutton
Homer Swain
Stephen W. Swallow
Eric Swanson
Wayne Swayzee
Leroy Swearingen
Lyle Swedeen

Don Switzer
William O. Swofford
Allen Sylvester
Robin Sylvester
Glenn Symmons
Rooney Tateaga
Lawrence R. Tagg
William Tahas
William Takas
Chiyoko Takeda
Edward O. Talamantes
Howard L. Talley
F. Thomas Talton
Richard Tandy
Adrian T. Tapia
Maurice Tarrient
Grady B. Tate
James Tatum
Todd M. Tatum
Jerry Tawney
Bobby Taylor

C. Taylor

Dave Taylor
Gregory Taylor
James Taylor
Leon E. Taylor
Livingston Taylor
M. C. Taylor
Michele Taylor
Nick Taylor
Phillip J, Taylor
Robin Taylor
Samuel Taylor, Jr.
William Taylor
Jerome Teasley
Greg A. Tell
Pablo Tellez

Tim Terrill
George Terry

Paul Terry
Richard Theiss
Russ Theiman

T. Thielman
Bradford H. Thoelke
Dunstan W. Thomas
Earl M. Thomas
Emry Thomas
Forrest Thomas, Jr
L. W. Thomas
Milton S. Thomas
Randy S. Thomas
Edward F. Thome
J. S. Thompson
James Thompson
Jeter B. Thompson
John E. Thompson
Kevin L. Thompson
Les Thompson
Michael Thompson
S. J. Thompson
W. D. Thompson
William G. Thompson
Dougles C. Thomson
Hanson Thorton
John Tichy

George Tickner
John L. Tili

J. H. Titile
Michael Tobas
Brett Todd
Douglas E. Todd
Stan Todd

Paul S. Togawa
Mark S. Tolin

P. Tolson

Robin Toma

Kevin Toney

Gary Topper
Ronald W. Towell
Joseph Townsend
Johnny Toya

John W. Tracey
Ray Trainer
Jeftrey Travis
Jerry Trent

Dennis Trerotch
Danny Tritan

John Trott

J. S. Trotter

G. C. Trovillo, Jr.
J. Troy

Neil Waitzer
Pao-Kuan wang
Dexter G. Wansel

Claude Trucas, Jr.
A. T. Truiillo
James Trumbo

Mike G. Williams
Paul Williams
Stan Williams

Emile Ttchener Carlos Ward T. Witliams
Meteliko Tuaileva Jesse Ward, Jr. Tommy Williams
Tommy Tucker Russell Ward George Willis
Mark Tulin H. A. Warren Larry Willis

Darryl Washington
Richard Washington

Jonathan Tunick
Bertram Turetzky

Lawrence Willis
Michael Willis

John Turk Richard Waters, Jr. Allen Wilson

Ike Turner Jack Watkins Donald Wilson
Leonard Turner L. J. Watkins, Jr. Jack Wilson
Stephen B. Turner Lamar Jackson Watkins James Wilson
Thomas Turner Arthel D. Watson Joe Wilson
James Turell B. Watson Mary Wilson
Stanley Turrentine Eddy M. Watson P. S. Wilson
Renee H. Tuthill Jack Watson Phil Wilson
Dennis Tuttle Jon G. Wearing Ron Wilson

Nils Tuxton John Weathers Staniey Wilson
Arthur Twain A. E. Weatherwax Louis F. Wilton
Don Tweedy Craig D. Webb Charles Wintield
James R. Twomey Jim Webb George Winkier
Brian Tyree Jimmy Webb Kenneth Winstead
David Tyrone Jimmy L. Webb Albert Winston

T. A. Tyrone Joyce Webb Edgar Winter
Walker Tyrone Roy D. Webb Kurt winter

Tom Uharrit William Webb S. J. Winterbottom

Willie Webb, Jr.

Donald Ulrich
Theodore Webber

D. M. Wintour

John S. Underwood = S. Winwood
D. Q. Upshaw David Weber John Wion
Gary Usher : x;?:;ll Huntington Witherill
;l.\aLr’csis:r\}laldez John Weider 5ilrsr:°3\/i\¢l/':;:‘se;2n
A George Weidler
Ravl Valdovino A Alan Wolt
L. J. Valizan Walt Weidler Sandy Wolf
Ross Valory Warner Weidler Wiltiam Wolt
Altred Vanacore B. Weiner Jay Wolte
Jerry L. Vanblair Matthew Weiner Stephen Wolfenbarger
W. Vanbushkirk Irving Weinper Marc Wolin
J. Vance Murray Weinstock John Wolken

Richard Weinstock

George Vaneps John Wolters

Ronny Van Zant Jack Weiss Trenita Womack
Roland Vasquez E. Weissberg Joseph Arthur Wong
A. D. Vaughan Salas Welbeck Bobby Wood
Antonio Vaughn R. Welch C. Wood

Thomas Vaughn Wilton Weller John Wood

W. Vaughn Paul C. Wellman Terrell Wood

D. A. Vaught Perry D. Welsh Daniel Woodhams
Alan Veazie Edzond E. Welter Thomas Woodrow
George Vedgis George R. Werner, Jr. 0. T. Woods
Joseph Veeh Robert A. Wescott Stuart Woods
David Vega Arthur West Sam Woodyard
Luis Velasovez Ricky West Bob Wootton
John L. Velker John Wester Robert Wootton
Robert Verne George Wettling Rudy Worrell
John A. Verner J. Wetton R. V. Worthy
Ron Verrel Paul Wheatbread Bill Wray

Henry Vestine W. H. Wheeler James Wray

John Vidusich G. C. Wheian Beverly Wright
Karen A. Vile Randy Whelpley Dick Wright
Jerry Vilicich Bobby White Marvin Wright
Joseph Villegas Charles White Robert Wright
Charles Vince Craig White Tracy Wright
Karen Vincent Harold White Wardell Wright
Eddie Vinson Joanna L. White Stanley Wrightsman
M. Vitous John White Wiltiam Wukovich
Mark Volman Lawson Wayne White L. Wyche, Jr.
Allan Wachs Peter White Howard Wyeth
Theron Waddel! Robert White Richard Wylie
Brett Wade Roger B. White, Jr. James Wynn
Harold Wade T. White E. Xiques
Raymond G. H. Wade Willie White Rai Yamamoto
G. Wadenius Ferman J. Whiteside Norma Yanez
George C. Wadenius B. Whittord George Yanok
Harold Wagenot Bobby Whitlock Peter Yarrow
James R. Wagner B. Whitman Jay York

Thomas Whittaker
Ricky Whitteker

Ray K. Wagner
Russell W. Wagner

Jesse Yoshadow
Henry T. Yoshino

Robert N. Wahler August Wielnad A. C. Young
Michael David Wahon Russell A. Wier A. M. Young
Tom Waits Jerry W. Wiggins Eari D. Young
Kayoko Wakita James Wilbver Ed Young

Betty Walberg Witliam Wild Howard Young
Randall Walchek ~ Leon Wilkerson J. 0. Young

R. Wald Ernest Wilkins James T. Young
Delores Waltker Robert R. Wil Jesse C. Young
Douglas Walker W. I Willews Leron Young

Gordon E. Willey
Tim William
Barnett Williams
Barnett E. Williams
David Williams
Eddy Williams

Frank Walker
Frederick Walker
Johnny Walker
Junior Walker

M. Walker

Henry Shead Wallace

Reggie Young
L. Youngblood
Jolen Yu
Mitsurv Yuge
Israel Zacuto
Valeria Zakian

Leslie S. Wallace Eldero Williams L. Zanperini
Mark Randall Wallace Emery Williams, Jr. Bruce C. A. Zarka
Richard Wallace Eric Wilhams J. Zawinul

Scott Wallace Eugene williams Carol Zeavin
Thomas Wallace Harry Williams, Jr. D. B. Zebulon

Ike Williams
Irving Williams
Jerry Williams
Jerry Q. Wriliams
John Williams
Joset Wilkiams
Leonard Williams

Wayne Lee Wallace
Wiltiam wallace
Wiltiam R. Wallace
Willie N. Wallace
Lloyd A. Walser
Joe Walsh

Patricia Walsh
David Walters

Rick D. Zehringer
Lawrence P. Zelanka
Robert A. Zelickman

Dick Zimmerman
Robert Zinner
C. Zuiderwyk
Anthony Zungolo
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(NON-COMMERCIAL FOR A.F. of M. MEMBERS ONLY)

THE CLCSING DATE IS THE FIRST OF THE MO
Jura 1. 1381 Matenal must be in the INTERNATI

NTH PRIOR TO PUBLICATION (i.e for July. 1981
IONAL MUSICIAN office by the 1st

For ALL classtications TYPE OR PRINT YOUR AD on letter size paper (no postal cards) and send

with check or MO to
10036 Fiease identfy your local attihation and ¢

INTERNATIONAL MUSICIAN. 1500 Broadway. New York, New York

f using a stage name, give name under which you

are a member of the A F ot M Handwritten ads will be returned Ads not accepted by telephone

MuPiple msertons must be sent on separate sl

FCR SALE.
ad-!'ess.gga

AT LIBEFTY 20 words including address. $4 00

00 Iimtedto one insertion perissue

heets of paper FOR SALE ads of a commergial

WANTED TO BUY. TO LOCATE. STOLEN payable in advance. 30 words including

each

ted ids ‘rom Booking Agents that are A F of M Signatory Booking Agents can be

IMFORTANT
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HE INTERNATIONAL MUSI
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AT LIBERTY
COMEDY By PINKY

Entertain’ng musicians make more money. g
Use fast comedy bits between songs anc g
you'll be popular and get the best work.
® Fueny Mike Intros ® Duo Comedy
¢ ® Band Show Routines ® Paradies
¢ @ Cruazy Music Bits ® Monologs
® Huncreds of new fast fill.in gags
Atug pcckage Money-back guarantee.
Use comedy by writer far tap stars.

‘Musician’s Comedy” only $5.00

L 4
L 2
b4
PINKY DUFORT Box 182 « 3

600600 MY NY. 10022 90060066

ACCORDION -CORDOVOX, willing fo travel. No
bac habits. Gooc reader. Kermith K looz, Long
Lake, S.D. 57457. Phone: (605) 577-6680.

$

s

ARRANGER, all blues, wide spread sound.
Trumpet, alto, tenor, baritone and rhythm.
Trombone parts are interchangeable with
varitone. Send $2.00 for list. Paul Schoen, 117
Argy'e St., Rochester, N.Y. 14607. :

BASSIST, 25, acoustic and electric, vocals and

tiddle. Good reader, good ears and ready for
travel. Wide range of experience. Prefer western
swing. Dennis (608) 254-6356.

BASSIST, relacating to Atlanta area and looking

for good, steady work. 16 years professional
studio and road experience in all styles. Have
college music degree. Excellent reader, ex-
celient equipment, vocals. Phone: (717) 249-2523.

COPYIST, fast dependable service by mail at a
fair price. Samples on request. Also lead
sheets from tapes. Cinnamon Creek Music, Box
72012F, Frankfort, Ohio, 45628. (614) 998-6049.
COPYIST, fast dependable service by mail at
fair cast. Sampres on request. Autography for
publication, lead sheets and transcriptions from
fapes. Theresa Melson, Box 64B2, Merrimac,

Wis. 53581,
TRY 10

Fake Books ™.

Ail Different! You Need 3 or 4/ Big & Spiral Bound
W.th Lead &ines & Words & Nice Chord Chonges. §
{ 4 FREE Diectory of pop/jazz books with orde
New! Ultimate Fake Book: 1.300 tunes. $29.9
First Time Ever Fake Book: NEW! 650 more
difterent new-old standards you need! $22.50 [ ]
Nwew! Legit Pro Fake Book: 1.010 more new & [}
oldbeststandards. All styles, the best! $24.95
Legal Fake Bc-ok: 700 jazz & stondards $19.95
Red Fak 2 Bock :Newer pops/light rock.$12.95
1| Musicions Fake Book: 1,015 show tunes $29.95 '
1.012 Jazz Tunes By Stars: All styles! $24.95
For jobs’reading/improvising ideas. 594 pgs []
< 1.50) Standard Songs Fake Book: Only$24.95 §
Mcre best new 8 oldies! 550 pages! 2 Ibs.! §
( ) BbFakeSook 200 standords.Lead & duo.$7.95 §
Add 75¢ Postage to total order Money Back OHer‘

™ IMPERIAL, Box 66-M, N.Y., N.Y.10022

COUNTRY LEAD GUITAR, vocals and steady

work only, 20 years experience, No speed
reading. Stage presence behind tead singer. Age
(young 47). Call collect, (419) 228-278) or (813)
955-6357.

o 6 ad o 5 W I I S & E

DRUMMER-SINGER, experienced in all styles

anrd road experience. Seeking serious working
unit. Travel a must. Can relocate. Call Fred,
(419) 423-1987. Help me get out of Ohio.

DRUMMER-SINGER-SONGWRITER, college
graduate. No bad habits. Seeking 3 to 5 nights
per week in southern N.J, Prefer traditional r
and r, country rock, etc. Paul, (609) 825-2260.
FEMALE VOCALIST, experienced, 27, seek
recording opportunity and work with
established musicians. Colleen Porter, 3824
Johnsan St., Metairie, La. 70001, Phone: (504)
831-7865.
FEMALE DRUMMER, for all club dates,
launges, Eroacway shows, recordings, dinner
theaters, etc. Play ethnic, society, disco, Latin,
iazz, commercial, etc. Cut shows. Played in pit
orchesfra ‘“Cabaret”” and on stage. Dependable
own car. Commuting distance of N.Y.C. only.
Phone: (212) 459-3621.

Comedy quickies for use in between tunes.
Be a great personality when at the mike
Use 400 new comedy bits by a top writer.
Band bits, fill-in's, openings, closing, ad-
libs, audience bits, come-backs. Get 400.
Be in demand! Entertain! Use good
material. Money-back guarantee. Try 1§
Days. Get ‘400 Mike Bits”” only $§.
VIN HEALY, Box &, N.Y. N.Y. 10022,

GERMAN BAND, Fritz and the Deutschlanders.

Still have a few open dates left for 1981
Oktoberfest season. Fritz, 2460 Crocker Springs
Rd, Goodlettsville, Tenn. 37072. Phone: (615)

CIAN does not accept responsibiity for mer

[GUITARIST. high quality, 31, seeks

portunities in Central New Jersey area with
small pop groups, dance bands, etc. All types
pop. Standards through disco, vocals. Billy
Martin, (201) 297-1632, or (201) 257-3371.

ONE MAN BAND, contemporary plus nostalgia.

High quality entertainment for parties, clubs,
ietc. Act includes top vocals, piano, polyphonic,
synthesizer, guitar and brass. Only N.Y., N.J.

z and Conn. areas. Mike Kossi, (212) 288-1458.

@ | MUSICAL CAREER CONSULTANT, with heavy

concert recording- TV credits plus knowledge-
| connections. Can make you the hottest act
around if you have talent. Write: P.O. Box 4563,
Nashville, Tn. 37216.
MUSIC INSTRUMENT TECHNICIAN, ex-

perienced in woodwinds, brass and strings.
Holds A.S. degree in repair. Evan Prytherch, 429
E. Queen St., Chambersburg, Pa. 17201. Phone:
(717) 264-1205.

PIANO AND VOCAL STYLIST, female, ex-

cellent appearance. Extensive repertoire.
Resort, restaurant, lounge and recording ex-
perience. Travel or relocate. Resume and tape
available. Quality rooms or agent only. Sunny,
796 N.W. 22nd Ct.,, Delray Beach, Fla. 33445,

PROFESSIONAL MUSICIAN, well experienced,

lead guitar, bass, drum and sings. Looking for
good steady job with country, or country rock
band. Will travel. Ray Crowder, (918) 682-7494
days or (918) 682-9934, nights, Muskogee, Okla.

LEADERS & AGEN

J () This Business Of Music: 575 pages by music
biz lawyers! Easy-to-read $$ moking & $$-
saving ideas! Booking/contracts, etc. . $19.95

() More About This Business Of Music. Vol. 2:
Copyrights, agents, cantracts, etc. . ... $14.95

() Successful Artist Management: 25 chapters!
256 pages about all areas af music! $19.95

() Legal Pratectian Far The Creotive Musician:
400 pages. Publishing, copyrights $19.95
FREE With Order: HOW TO BOOK MORE JOBS

Add 75¢ Postage fo total. Money back guarantee.

IMPERIAL, Box 66-U, N.Y., N.Y,. 10022

PROFESSIONAL POPULAR CHICAGO
PIANIST, available for restaurants, hotels,
private parties, weddings, efc. Will do some
traveling. Write to: E.B. 2438 Pomona Lane,
Wilmette, 111. 60091, (312) 256-1758.
SOCIETY STYLE PIANIST, as inter missionist
Member Local 10-208. Will travel. Wilbert P.
Maack, 11509 Villa Court, Apt. 1-D, Alsip, HI.
60658.

8l TR UMPET-FLUGELHORN, excellent range

and sightreading. Flute, keybass, and strong
percussion doubles. Play all styles, improvise.
Nightclub, TV and major label recording ex-
periences. Arrange, will travet. Jack Scoft
Covert, (201) 383-6071.

TRUMPETER, 26, music education degree, 172

years teaching experience. One yvear on the
road, 10 years weekends. Plays lead, jazz, reads,
fakes, conducts. Can sing leads and front.
Musician, Box 456, Rt. 1, Evansville, Wis. 53536.
Phone: (608) 882-4165.

VOCALIST-FRONTMAN, 34, strong versatile
high-low voice and falsetto (over 4 octave
range). Seek fulltime commercial musicians or
established group. Have van, equipment and can
travel. Gene Korwich, 46 Elizabeth St., Am-
sterdam, N.Y. 12010. Phone: (518) 842-5019.

LEADERS & COMICS

f§Be funny! Make $! Be in demand!
lUse between tunes or put on a show! ]
! Comedy Intros, MC, band, duo, music
bits, monologs, 20 parodies, routines! '
()1 Ib. of tolios worth $25, $1 1.95§
'( ) 1 Ib. plus 7,000 laughs: S22.95.
Be a hit! Get Laughs or Money Back!
B Vin Healy, Box 66, N.Y., N.Y. 100228

WANTED TO BUY

BANJOS, BANJOS, I'lf pay cash for Mastertone,

B & D, Fairbanks, Vega, Stewart, Epiphone,
Paramount banjos; also buying Gibson man
dolins, Martin guitars. Mr. Jay, 629 Forest Ave.,
Staten Island, New York 10313. PHONE TOLL
FREE — (800) 221-6928, 11:00-5:00. Monday
Saturday, or (212) 981-3226.

BASS CLARINET, in any condition, preferably
in reasonable working order. Richard Blazej, 5
Tyler St., Braftieboro, Vi. 05301. Phone: (802}

—1254-2739.

CELLOS, BASS VIOLINS, VIOL!NS, violas and
their bows of all calibre (regardiess of con
dition). Contact S. Kolstein, 2596 Foxhurst Rd. 1,

8684107

AUGUST, 1981

Baldwin, N.Y. 11510. Phone: (516) 546-9300

|

Benny and The Jefs

Detroit's Original Rock and
Roll Band. For bookings

call (313) 531-9330.

WHERE TO STUDY

DON SEBESKY

is now accepting applications
for Contemporary Arrangers
Workshop. Fall term begins Oc-
tober 21. For full details, write
to: DON SEBESKY, 101 West 57th
St., New York,N.Y. 10019,

PIANO TUNING

Home study course that is
quickly learned. For free
information write: MAYCO,
336 E. Montebello, No. 2,
Phoenix, AZ 85012,

|
|

I WANTED TO BUY

| COLLECTOR WANTS OLD and UNUSUAL
WOODWINDS, parts missing, poor shape, ok
Saxophones, clarinets, oboes, bassoons,
Tarogatos, Hecklephones, Sarrusophones,
Rothophones, etc. Cash or trade for modern
instruments. Ronald Semak, 14624 Greenfield,
Detroit, Mich. 48227. Phone: (313} 836-9053.

DANCEABLE DANCE BAND ARRANGE
MENTS, for songs like ‘I'm Stone
In Love With You" and “Raining in My Heart.”'
Joe Racina, 450 Kings Highway East, Middle-
town, N.J. 07784. Phone: (201) 671-4341.

DOUBLE BASSES and BOWS, prefer older
instfruments in need of repair. Will travel it

necessary. The Double Bassist, 62 W. 30th St.,

Richmond, Va. 23225. Phone: (804) 233-4195.

FENDER PRECISION BASSES, pre 1959
models, two tone sunburst, spit pickup, gold

pickguard, fweed case. Ron Ginkowski, 5106 25th
Ave., Kenosha, Wis. 53140. Phone: (414)
658-8072.

FLUTES, SAXOPHONES, CLARINETS, old or

unusual instruments. Contact Rick, Village
Flute and Sax Shop, 35 Carmine Streef, New
York, N.Y. 10014. Phone: (212) 243-1276.

KASPAR (Cicero-Chicago) Eb clarinet

(soprano) mouthpiece. Price negotiable
Please contact: Margaret Isaacs, 948 Queenston
Bay, Winnipeg, Canada R3N OYA, (204) 489-7190.
After August 31, 1981: 78 Hepbowrne, Toronto,
Canada (416) 532-2422.

KING SUPER 20 ALTO SAXOPHONE, with
| silver bell. Haroid Steinhardt, 5403 W. 103
| Place, Overland Park, Kansas 66207. Phone:
(913) 381-1189.

MUSIC for EIGHT PIECE GROUP, two reeds,
two brass, rhythm and vocals. Send in

formation to: Ed Veatch, 306 West Robert St.,

Hammond, La. 70401. Phone: (504) 542-0716.

§ 82 trish: $6 () Jewish-Old: $6:() Polish:
} Lninese: $5.95 { ) Yugo/Czech Rumanian:
) German: $6 () Russian: $6 () 29 italian:
) Greek: $6 () 1,000 Irish: $12.95 ( ) Polkas:
) Jewish Dances: $6 () Arab: $5 ()} French:
) Vienna Woltzes, C & Bb: $6 ea. { ) 40 Latin:
) Turkish: $6 () Mid-East: $6 () Hungarian.
B Add 75¢ Postage To Total Money Back Guarontee
& IMPERIAL, Box 66-U, N.Y., N.Y. 10022.4
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OLD FENDER BAS§ GUITAR, Old Selmer

Varitone. Reasonably priced. Will consider
other models. T. Crawford, 1121 N. 28 St., Fargo,
N.D. 58102. Phone: (701) 232:7514.
RICKENBACKER HAWAIIAN STEEL

GUITARS, black bakelite lap models with
either chrome or white top plates. Prefer seven
or eight string, but six ok. Michael Lee Allen,
Box 2020, Chicago, til. 60690.

SAXOPHONES, Bb bass and contra bass. John
Gibbons, Mattapoisett, Mass. 02739. Phone:
(617) 758-2649

SELMER TRUMPET, Louis Armstrong, Harry
James balanced action model and pre-war
French Besson, R. Sonbeck, 29-37 168th St
Fiushing, N.Y. 11358. Phone: (212) TU 6-6689
TRUMPET, three, tour or five valve Lamy
Thibouville trumpet. Earl Gaar, 415 Central
Ave., Louisville, Ky. 40208. Phone: (502) 634-0835
atter 3:00 p.m

TRUMPET MOUTHPIECES, Vincent Bach Mt.
vernon 114C or 1Y2C. Also New York model 3C
or 2C. Will pay $60.00 for each in original con
dition. Call coliect: Tim, (714) 284-8815
VIOLINS, viotas, cellos, bows. Also violin books,
catalogs, journals, objects, prints, paintings,
singles or cotlections. Herbert K. Goodkind
(author of Strad Iconography), 25 Helena Ave.,
Larchmount, N.Y. 10538. Phone: (914) 834:1448

French and English bows. No dealers, please.
Quote price, Joseph Siegeiman, 162 W. 54th St.,
New York, N.Y. 10019, Phone: (212) 247:7756.

VIOLIN AND VIOLA BOWS, cash for ﬁne[

SCHEMATIC DIAGRAMS, for Magnatone 200-
260 amplifier, Tel Ray 1001 Ad-N-Echo, and
Gretsch Tornado amplitier. These are all early
1960 pieces of equipment. T. Crawford, 1121 N. 28
St., Fargo, N.D. 58102. Phone: (701) 232-7519

ALTO SAXOPHONES, King Super 20, 3950.00,|

must see. Butfet Crampon Super Dynaction,
| $695.00. 1923 Conn, overhauled, $450.00. Want
bass sax playing stand. Musician, 322 6th Ave. |
Northwest, Rochester, MN 55901 |
ANTIQUE CONN BARITONE SAXOPHONE,

serial No. 3217 (supposedly made in 1899).
Double octave keys. Bright silver finish. Original
(fair) case. New pads, playable, needs work,
very restorable. Best offer. D. Evans, Kittery,
Me. Phone: (207) 439-2343. ‘

BANJO, Bacon and Day, silver bell no. 3, serial |

No. 19016 tenor, early 20s, carved neck, pearl
inlays and pegheads. Gold plated, excellent
condition, insured for $2,500.00. Guitar bass|
electric four string, custom buiit 195, thin neck.‘\
loaded with pearl inlays. Cost $850.00. As new
Fender Pro-Amp, model 5 ES, 16’° speaker.
Make an offer. | am retired. Banjo Wally.
| Phone: (714) 443-224)

BANJO, Weyman Circa 1920. Send $2.00 for|
photo. R. Nelson, Box 199, Cleverdale, N.Y.
12820. Phone: (518) 656-9657 |
BASS, Fendt-Maggini copy, 1977. 42"’ string|
length, adjustable bridge, C extension. Big
orchestra sound. Mint condition. Scott Haigh, ¢c-0
Cleveland Orchestra, Severance Hall,
Cleveland, Ohio 44106. Phone: (216) 249-2264.

BASS, J.B. Vuillaume %, 39"’ string length. Good
solo chamber instrument, mint condition. Also
have 3 other fine basses. Phone: (203) 795 6946.

|
BASS, Roth 78 size, hand carved spruce and

maple, 1935. Perfect condition and exquisite |
instrument. Must seil, Jack Brengle, 912
Cherokee Rd., Louisville, Ky. 40204. Phone:
(502) 458-1839

| BASS, Calvin Baker, Boston 1881. Good even
| response in all registers. Used in Cleveland
land San Francisco symphonies. $7,900.00.
Phone: (415) 456-4119.

BASS, tine Czechoslovakian instrument,
unlabled ca. 1935, excellent condition,

$2,400.00; aiso Bass bows, student French -model
| Brazilwood, $65.00. Fine quality German-model |
Pernambuco, Voirin copy, $185.00. Phone: (704) |
568-43468 |

Best BASS Strigs!

AMAZING! TRY A SET! Reg. $90. Now $49.95!
Save 45% ! Mast Famous Bassmen Use Thamastic
Try 10 Days! Better Saund & Feel! Langerlasting!
{ ) New "Solt” Thamastic Spirocore mare brillian
sound metol Acoustic strings. Regular Tunin.
() Solo Tuning {Less Tension) Thomastic. 349.35|
{ ) Regular Tuning Thomastic Spirocore . . $49.95 f§
() Pirastro-Flexicore $65 Pirastro-Eudoxa $70 §
dd 75¢ pastage to tatal order. Money bock affer

IMPERIAL, Box 66-M, N.Y., N.Y.10022 g|

BASS, % size Itatian solo bass, 40’ string length.

Very old with big sound, $4,500.00. No cotlect
calls. Thomas Thoreson, 4027 Arden Way,
Atlanta, GA. 30342.

BASSES, 1858 Bernadel %, great sound, mint
condition. Asking $12,000.00. Old ttalian, needs
work. Back reptaced (plywood). Asking
$1,100.00. Also two bows. Details on request.
Phone (617) 267-6164, Boston.
BASSES, Castagneri, Marconcini, Loveri,
Manzoni and other. Also Lamy, Charatte,
Derazey, Hawkes, Poliman, Wilfer and others.
Clearing at costs and below. George Woodall, 75
Snowcrest Ave., Willowdate (Toronto). Phone:
226-6987

BASS CLARINET, Selmer, low C extension,
exceptional quality. Paul Garritson, 74 Mill
St., Eisah, Ill. 62028. Phone: (618) 374-1854.

BASS VIOLIN. Size comparable to three-quarter

bass viol. Rare 18th century French in-
strument, violin corners, exquisite wood.
Originally three strings. Maker unknown. Mint
condition, $12,000. Phone: (213) 994-0089
BASSOON, Fox professional modei 11, excetlen®

tone and scale. Many extras including high E
key, Ab-Bb trill key, Eb trill key, 10 rollers anc¢
two CVX bocals. Phone: (312) 366-4653.
BASSOON, Hecke! 8000 series, high D, extra

rollers, new case, good condition, $8,500.00 or
best offer. Call: (702) 454-6697

POOR MUSICIANS!

JOIN THE THOUSANDS WHO
HAVE CHOSEN US!

Lowest Prices - Personal Service

GIBSON EV PAISTE
PEAVEY TAPCO SHURE
FENDER QsC AKG
MARTIN KORG SELMER
OVATION CRUMAR BACH
GUILD ARP BENGE
WASHBURN LUDWIG KING
SUNN ROGERS CONN
{| POLYTONE PEARL ARTLEY
ALTEC TAMA GETZEN
JBL REMO MXR
ZILDJIAN ROLAND

KELSEY

PLEASE SEND $1.00 FOR CATALOG
$1.00 REFUNDED ON 1st PURCHASE

FARONE MUSICAL WAREHOUSE
1600 WILMINGTON ROAD
NEW CASTLE, PA 16105

(412) 652-5221
U.S. AND CANADA ORDERS ONLY

“NEW ACTIVITY"
:

};\w
t{“;’. \

SlideA-Song" propucers OF
TRLOE Wikt

MULTI-COLORED SLIDES FOR GROUP

SINGING — FOR FREE CATALOG AND

SAMPLE SLIDE, WRITE:

SLIDE-A-SONG (CO.

3109M EAST PUGET AVE., PHOENIX, AZ 85028

TEL: (602] 992-5430

FREE CATALOG
Loads of musical gift items for you and
your friends: tote bags, coffee mugs, note
cards, pers. memo pads and return address
labels, business cards, bumper stickers &
more! Send for your free copy today.

THE MUSIC STAND, Dept. IM
1457 Broadway, N.Y., N.Y. 10036

WOODWIND ACCESSORIES
REEDS and MOUTHPIECES
Clerinet, Sex, oll Dovble Reeds
Discounts to teachers end professionels
WRITE FOR FREE PRICE LIST
THE HOUSE OF REEDS
P.0. Box 745 lows City, lowe 52244

PARODIES '81

Satirical Lyrics Set to Standard Tunes
Topical subjects include:
*« PRINCE CHARLES AND LADY DI
* THE AYATOLLAH
* LR.A., ETC,, ETC.

For FREE somple send sell-oddressed stamped envelope 1o

CAMMP COMEDY WRITERS
P.O. Box 2205, $1. Louis, MO 63109

100 8210 B&W Gen. Gloss . '57.90

Sond:'ijinol 8x10 photo, caption
copy payment. (No. CO.0's
or Canadian shipments). AiSO.
Color Photos, Posters, Cards
Bumper Stickers, Newspopers
Guitor Picks, #tc. Our catolog is
FREE. Bosic somple kit: $1 00

P.0O.BOX 56
PICKEREL, W1 54465

500 8x10

BLACK & WHITE
ECONOMY GLOSS

PHOTOS

$54°.
NRS

BANJOISTS

Check out our GOLDEN EAGLE, LYTE LAYDIE
and GOLDEN BELL banjos as played by Don Van
Polthe, THE FLYING DUTCHMAN of Mickie Finn!
TV fame — prices begin at $595 full 3 YEAR war-
ronty. Still supplying the best AKOOSTIK, bridges
$4.50: TENSIONATOR tailpiece (including spe-
cial for VEGAVOX) $32; MASTERMUTE & tone
clarifier $15; PICK-AHOY Pickholders $9; We
sell direct only and handle all trade-ins. Cata-
logue free. BANJOS BY RICHELIEU, Box 101,
[ Oregon, Wis. $3575. (608) 835-5500.

BASSOON, Heckel, mid 6,000 series, like new,

silver plated keys, exceillent condition, two
bocals, $10,000.00 or best offer. Please contact
M. Loeckle, Ebersteinburger Str. 17, 7570 Baden '
Baden, West Germany. [
New — Used — Electric — Electronic
Cordovox, Elkavox, Crucinelli, etc. We buy, sell, repair
trade & tune oll occordions, butten boxes, concertinas,
etc. & supply oll accessories. S cheanel RVS Keyboord,
300 wis. amp. availoble. STRINGED INSTRUMENTS: Hen
rich Roth, Benker, Houser, Emonuel Wilter. For concert
quelity instruments we pay customers N.Y. flight costs
upon purchase. CASTIGLIONE DISTRIBUTING, 12644 E.
7 Mile Rd., Detroit, Mich. 4820S. Phone: (313) $27-1595.

BASSOON, Fox model 101, No. 7096, D-EDb ftrill,

articulated Ab-Bb trill, tubes, excelient
sound, like new, Box 492, W.T. Station, Canyor,
Tex. 79016. Phone: (806) 6559914 or (13
488 4524 |

| BASSOON, Buftet French System, made 197s, |

becoming available, professional instrument,
serviced by Moennig. Inquire of Charles
Holdeman, 1613 N. Jackson St., Wilmington, Del. |
19806

|

DISCOUNT REEDS

Clarinet and saxophone reeds at
tantastic savings. Most name brands
Quick delivery. Write for free price
list
Discount Reed Co., Box 242
Morton Grove, IL 60033

SAXOPHONE, curved Buescher soprano, serial
No. 176701, Stolen from stage at Cajun’s Warf,
Little Rock, Ark. Reward. Contact: The Mil-
lionaires Showband, P.O. Box 3653, Holiday,
Fla. 33590.
TRUMPET, French Besson Brevette serial No.
102552. REWARD. Call Jesse R. Millan, No. 110
Diez De Andino, Apt. 1113, Santruce, Puerto
Rico, 00911, Phone: (212) 641-7863, New York
City or (809) 723-7737, Puerto Rico. Call collect.

23



“B" Series Accorgan . . . Used
"D" Series Accorgan. ..
"E" Series Accorgan. ..
“F" Series Accorgan . ..
Farfisa Transovox. ..
"G" Series Accorgan ... New
Hohner Organ/Accordion . . .

Accordions: New/Used

Used . .. Mint Condition

I0RIO ACCORGANS/AMPLIFIERS/ACCORDIONS

All Fully Guaranteed

Combo Electronic Organ ... New... 49 Keys
Bell/Duovox Amp ... New ...75RMS/15" Speaker
Supernova Amp. .. Used...2-12” Speakers ... 100 RMS
Yamaha Guitar Amp...New...2-12
Polytone Mini-Brute Amp ... New ... 50 RMS ... 15" Speaker
Mutivox Amp ... New ...50RMS. .. 15" Speaker
SPECIAL: ONE ONLY . .. "E" SERIES ACCORGAN ..

Write in for free catalog on electronic components parts list
and additional musical instruments available
SYN-CORDION MUSICAL INST. CORP., P. O. Box 169, 138
Grant Ave., Cresskill, NJ 07626. (201) 568-7943.

From $400.00
From $900.00
From $950.00

........................ $895.00
$495.00
$350.00

$390.00
$125.00
$395.00
$380.00
$225.00

‘' Speakers ... 100 RMS

$849.00

!

BASSOON, Heckel 4648, very good condition. |
Bestotfer over $5,000.00. Phone: (509) 926-2368.
BASSOON, Fox 201, off-set high E, L.H. lock,
rollers, thumb F sharp, and C sharp {0 w-key.
Retuned by Fox September 1980. Phone: (317)

948-4819.

BASSOON, Fox model |, excellent condition,
many rollers, high D and E, pp key lock,
Heckel and Fox bocals. Phone: (319) 322-2202.

|

FLUTE, Haynes French model, open hote, C |

toot, serial No. 19115. Good condition,
$3,000.00. Contact: A. Love, 43 Oxford Rd.,
Wellesley, Mass. 02181. Phone: (617) 235-8342

FLUTE, Artiey, all solid silver, open hole, with

plugs, model 8-0, like new, case, separate mike
pickup and swab. $550.00. Phone: (716) 837-2158,
leave a number.

FLUTE, bass Artley, played only a few hours,
$1,100.00. Phone: (404) 396-4825.

FLUTE, Haynes, silver, handmade, French
model, C foot. Contact: Hal Archer, (212) 654
6350. Best offer to $3,500.00.

BASSOON, Heckel, 5,000 series, high D key,
excellent condition. Best otfer over $6,500.00,
Phone: (615) 843-0969.

BASSOONS, Heckel, Puchner, Schreiber,
student models also. Phone: (301) 757-273.

BASSOONS, must sell; leaving for Cairo. Three
pre-war Heckel bassoons. One Heckel con-

trabassoon and 17 pre-war crooks. $5,000.00 or

best offer takes atl. Phone: (215) 698-2268.

HAYNES FLUTE

French model, open hole, B foot,
serial No. 39549, eight years old,
excellent condition. $4,000.00 or
best offer. Contact: Mary Heinz,
3117 Holiday Dr., Lonsing, Mich.
48912, Phone: (517) 332-3896.

BUFFET TENOR SAXOPHONE as new, never
used! List $2,140.00. ,Sell for $1,275.00 (ap-
proximate dealers cost). Trade for old-unusual
woodwinds, complete or not, give take dif-
ference. Ronaid Semak, 14644 Greentield,
Detroit, Mich. 48227. Phone: (313) 836-9053.

NEW HORIZONS MUSIC CO.
PROFESSIONAL WOODWIND MOUTHPIECES,
630 TOTAL, BOBBY DUKOFF, BERG LARSEN,
N.H.M.C. Mouthpiece Deoler. CUSTOM MOUTH-
PIECE REFACING, VINTAGE SELMER SAXO-
PHONES. Authorized LE BLANC DEALER, Von-
doren & Rico Reeds & Acces. CUSTOM WOOD-
WINDS REPAIRS. WE BUV, SELL, TRADE & SERV-
ICE ALL WOODWIND INSTRUMENTS. CON-
TACT: DAVE GUARDALA, NEW HORIZONS
MUSIC CO., 3 Mineolo Ave., Hicksville, New York
11801. PHONE: (S16) 9368-2107.

CELLO, L awrence LeMay, 1972, good condition,
$4,000.00. | ncludes hard case. Phone: (703) 533-
3777.

FLUTE, 14 karat gold Muramatsu, C foot, spii*

E, gold bonded keys, mint condition, $15,000,00
or best offer. I. Borouchoff, 4591 Seven Trails
Court, Okemos, Mich. 48864, Phone: (517) 349
4190.

FLUTE, handmade Haynes, serial No. 36226, C

foot, covered hole (plateau model).
Overhauted by Haynes in December 1980 and not
used since. Solid silver, $2,500.00. Stan Korkek,
(815) 539-7402 or (815) 539-9849 evenings.

FLUTE, Haynes French model, low B, No
40092, $3,000.00. Phone: (212) 445-1443,
evenings.

FLUTE, Powell No. 1708 silver, handmade,
French model, low B. $3,000.00. Morrison,
(617) 235-7646.

FLUTES, Haynes, Powell, Louis Lot, anc
Brannon Cooper, Phone: (301) 725-9253, D.C. or
(212) 874-0926, N.Y.

CELLO and BASS VIOLIN CONTAINERIZA-

TION of al types. Kolstein Unistrap bass
carriers;  Kolstein Universal cello carriers;
American cello cases; English fiberglas cello
cases; Stevenson English bass trunks; light
weight fibreglas frunks for cello and bass;
Taylor bass trunks; used rugged wood shipping
crates for cello and bass. Priced $75.00 and up.
Kolstein, 2596 Foxhurst Rd., L, Baldwin, N.Y.
11510. Phone: (516) 546-9300.

CLARINETS, Buffet bass clarinet and Selmer
bass clarinet. Best offer. Phone: (212) 469-

8102,

CLARINETS, matched set Bb and A Leblanc
’LL*’ tull Boehm with double case. Leblanc C

clarinet. Nancy Deanin, 527 Canton St., West-

wood, Mass. 02090. Phone: (617) 326-9706.

COLLECTOR’S ITEM, Gibson super 400 1938,
serial No. 92240, like new, sunburst, recently
rafinished at Gibson in Kalamazoo. Value four to
five thousand. Make an offer. Curley Myers, |
{117} 742-2989, Latayette, Ind. 47904.
CORNET, Selmer Radial K Modified S.N. 3187
with first valve trigger, case, and two mouth-
peces. Brand new condition. Coltectors item,
$600.00. Canadian. Also stands, lights, trumpet
accessories. Call George. Phone: (613) 829-4628.

1

ENGLISH HORN,

smooth response,
excellent condition
s2il. Cathy Girard,
Asa. 01020.

Cabart UU, three bocals,
good intonation, great tone,
. $1,350.00 negotiable. Must
77 Madison St, Chickopee,

FLUTE, French model Haynes, No. 43051, B
foot, gotd embouchure plate. Just overhauled,
excellent condition. $4,000.00. Kathryn Harris,
1498 E. 123 No. 3, Cleveland, Oh. 44106. Phone:
(£16) 231 7478.
FLUTE, Armstrong Heritage, sterling silver,
open hole, B foot, excellent condition, case and
cover. $1,400.00, price negotiable. Phone: (703)
569-6192

FLUTE, Sankyo Prima silver, wing lip em-
bouchure, low B, open hole, gizmo key, ex-
cellent condition. Call, (B02) B64-5566

FLUTE, Rudall, Carte & Co. Cocuswood flute |

No. 4438. Standard Boehm, closed G sharp,
trick lined head, German silver keys. Recently
overhauled, mint condition, $1,850.00. Musician,
427 Cortland St., Houston, Tex. 77007

FLUTE, Haynes French model No. 36867,

handmade, heavy wall, low B foot. Excellent
condition, $3,300.00. H. Stackhouse, 5708
Bonaventure, Erie, Pa. 16505. Phone: (814) 838-
8580.

24

FINE ALTO FLUTE

William S. Haynes alto No.
9885, $8,000.00. Dorothy Hic-
kok, Oswego, N.Y. 13126.
Phone: (315) 343-7848.

FRENCH HORN, 8D, M series, screw bell,

Lawson lead pipe, FB 114 4nd flat case. Asking
$2,250.00. Contact: Steve Burg, 201 Lynbrook Dr..
N.,York, Pa. 17402. (717) 757-5381 after 5:00 p.m
No collect calls.

FRENCH HORNS, tripte horns (F, Bb, F-Alt0),

brass or nickel silver, large bore, like new,
perfect intonation, lightweight. Miranda, 43-07
39th Place, Sunnyside, N.Y. 11104, (212) 729-5414.

GERMAN MUSIC LIBRARY, for brass band.

original, for all occasions. $1,000.00 or best
offer. Erwin Mader, Rt. 1, Box 2798, Belleview,
Fla. 32620. Phone: (904) 288-6523.

GIBSON GUITAR, custom-built four string

Ideal for plectrum banjoist. Sunburst body
double pickup, electric and two sets of dials,
cutaway body for left hand. High notes, three
way switch, hard case, $1,500.00 firm. Duke
Gervais, 4500 N. Clarendon, Apt. 1405, Chicago,
111. 60640. Phone: 769-6082.

GRAND PIANO, 6’4 rosewood Sohmer built ir |

1881, has Louis X1V legs. Completely rebuilt
and retinished by craftsmen of P.T.G. Severa
fine old uprights including 1895 Knabe, 1907
Baldwin, 1895 Charles Stieff and others. Mouth
pieces (appoximately 40 tor saxophones anc
clarinets) Music library for 10 piece orchestra.
Bundy Piccolo, $100.00, 50 piano rolls, $3.00 each (
Musician, 306 W. Robert St., Hammond, La
70401. (504) 542-0716. \
GUITAR, Mancuso custom with natural finish |

Mint condition, excellent tone and D’Armondl
pickup. Beautitul guitar less than one year oid,
$2,600.00. Richard L. Aguillera, 50 South Holly
wood Ave., Gloversville, N.Y. 12078. Phone:
(518) 725:7925 or (518) 725-6304.

GUITAR, Block Chord s0l0s, old guitar records,

methods, t0lios, solos and paraphernalia. | amr
retiring. Mickey McKee, 1101 Oak Place.
Thornton, Col. 80229. |
- — |
GUITAR, Ibanez Artist E. Q, solid body, sun |

burst, three-way control with power boost
Like new with road case, $700.00. Bill Bartiett,
R.R. 3, Liberty, Ind. 47353. Phone: (317}
458-5418.

GUITAR, Emperor Epiphone, blonde ’finish,
original case. Take offers. Phone: (301)
675-8070.

GUITAR, Epiphone Triumph Regent, N.Y.

model, early 40’s. Acoustic, cutaway, natural,
original case. Mint; played very tittle, $1,700.00
firm. Musician, Box 1992, Jackson, Miss, 39205.

GUITARS, Epiphone, Broadway E-252 w-case.
One ot a kind $650.00. Guild F-512 custom built

w-case, $800.00. Both in excellent cond. Mr, Kris

Nordine, 1725 W. Arthur, Chicago,
Phone: (312) 743-2695.

I, 60626,

SGMMCI.K)LIC;'I &Son. oL’lldl

Announces the opening of our new expend-
ed facility with climaticafly controlled secur-
ity vauit storage on the premises. Accessi-
ble by direct railway or automobile, our new
establishment is just twenty-five minutes
from Mid-Town Manhattan and all major air-
ports. In accord with previous policy, most
instruments, bows and accessories in ovr in-
ventory ore offered substantially below nor-
mal market value. For further specifics and
appointments contact our offices at 2596

ARCH-TOP GUITAR COLLECTION

Seven-string, violin-colored D'Aquisto. excellent
condition. Six-string, blond D'Aquisto. good con-
dition. Six-string, honey-colored Borker, neor-
mint condition. Six-string, blond Guild Artist
Award, near-mint condition.

Send stamped, self-oddressed envelope for specificotions
ond prices to: Allen Johnson, Jr., 3 Pork 5t., Middlebury,
VT 05753. Phone: (802) 388-4207.

Foxhurst Rd., Dept. 1, Baldwin, New York
11510. Phone: (516) 546-9300.

|

ORGAN, Hammond B-200, latest portable,

stackable model, two keyboards. rich pedai
and tinger bass percussion. Delay, reverb, piano
solo, guitar bass and other effects. Few months
old, perfect condition. Originally $4,600.00.
Asking $2,500.00. Phone: (513) 729-2830, Cin

GUITARS, 1971 Gibson J-200, Grovers, Super

Dot, H.S. Case $600.00, 1967 Gibson B-25 (needs

re-finish), $250.00. Both recently planed, re:
tretted and adjusted. Guitars, P.O. Box 1925,
Cedar Rapids, lowa 52406. Phone: (319) 365-6026.

HARP, gold Lyon and Healy 17, like new. From
the estate of elderly non-protessional, wood
travel case, $11,900.00. Phone: (B04) B857-4439.

HARP, gold Wurlitzer model |, built in 1935, 43
strings. New sound board and strings, ex-

cellent condition, $3,800.00, or best otfer. Phone:

(518) 756-8190.

HARP, Salvi mahogany Auroa. Brand new
condition, four years old, $7,100.00. Phone:

(919) 967-4528.

HARP, made by Cousineau in 1771 for Marie
Antoinette. Pastoral scenes painted on

sounding board. Ornately carved, gold leafing.

Previously owned by Harding Museum, Chicago,

$5,000.00, Phone: (919) 967-4528.

HARPSICHORD, John Challis original, 1946.

Single 8 foot, natural walnut case. Symphony
musician owner, Mint condition, heavy-duty
travelcase.$3,100.00 or best otfer. (617) 326-9706.

tNSTRUMENTS, Conn bass saxophone, ex-

celtent condition, no case. Deagan 2v2 octave
traveling vibes. Gretsch cocktail drums, blue, up
beat bass pedal, snare top with accessories and
cymbals. Cleveland baritone saxophone, plays
well. Dr. M. J. Robinson, Star Rt,, Trenary,
Mich, 49891. Phone: (906) 446-3601.

Soprano Saxes-$279

Try 10 Days! Top Players Like It!
New! Straoight! Fomous brand pads!

FLUGELHORNS-$219

ALSO: New VALVE TROMBONES $259

From Europe. Free case;mouthpiece

Try 10 days! Money BackGuarantee!

Order Now: Imperial Creations Int’l
Box 66-H. N.Y.. N.Y, 10022

INSTRUMENTS, 8000 series Heckel bassoon,

$10,000.00. Fine new Fox professonal bassoon,
$5,000 00. Puchner contrabassoon, $5,000.00.
Robert oboe, $700.00. English horn, $600.00.
Single reed making machinery and 100,000 reed
blanks, $12,000.00. Tom Closser, 308 Brookcrest
Dr., Endwell, N.Y. Phone: (607) 754-8641.

INSTRUMENTS, Selmer Radio improved tenor

BO, Mark VI tenor, $1,300.00. BO. Balanced

action alto, mint, $1,400.00 BO, Mark |V sorano,
mint, BO, Conn 12 M lady Bell barifone, $1,100.00
BO. Butfet and Leblanc bass clarinets, Eb, BO.
Musician, Phone: (707) 544-5262.
INSTRUMENTS, string bass, big sound,
$6,500.00. Pernambuco bow, $95.00. Nurn-
‘berger bow, $699.00. New European bass, $595.00.
Bass guitar necks, $9.00. Six string bass guitar,
$195.00. Maisel cello, $599.00. Vox hollow bass,
$249.00. 1946 Gibson LS5. De Angelico Newj
Yorker. Fender Fretless jazz bass. Vegai
Mariachi acoustical giant bass guitar (very old).
Tweed Tremolux. White Bassman head. Brass
parts. Pre-CBS left handed precision Bass. Old
Ampeg Bass amp. Country Gentlemen. Dan
Electro bass. Musser vibes (professional)
String bass, $425.00. New Les Paul, $374.00
Fender Schematics. Small ““Tatay” (Spain).
Make otfers. Don Scott Russo, 3068 Shore Rd.,
Bellmore, N.Y. 11710. Phone: (516) 221-6644.

OBOE, Strasser 1975, like new, just repadded

and adiusted. All keys. Asking $1,000.00.
Musician, 592 E 2200 N., Provo, Utah. Phone:
377-6184.

OBOES: Selmer Bundy wood, $295, Selmer-101
Prot., $750, Loree reconditioned, $795, Gordet
plastic, $1,395, Miratone, Chauvet. English
horns: Loree 8 Gordet, factory-fresh. Raphael,
175 Roberts Ave., Glenside, Pa. 19038
ORGAN, Baldwin prc model 200, two Leslie type
speakersin separate cabinets, bench included.
Excellent condition, used in home. Make offer,
must sell. B. Mac Donald, 1342 Snell Isle Blvd.,
N.E., St. Petersburg, Fla. 33704. Phone: (813)
894 1812

Flutes-Armstrong,

Gemeinhardt-Sale!

New models for Pros & Students

ORGAN, Hammond B-2 in B-3 cabinet with

percussion and reverb, Leslie 760 speamers.
Beavutiful cherry-mahogany wood. Mint con
dition. The Papineavus, 1136 E. 7th PI,, Mesa,
Ariz. 85203

prices! Send for trial offer now!
IMPERIAL, Box 66-U, N.Y., N.Y, 10022

Also Gold & Silver specials! Great |

zinnati, Ohijo.

| PICCOLO, wooden Yamaha, protessional modet
with split E mechanism and extra silver
‘plated headjoint. Excellent condition, $600.00
Phone: (518) 792-7868.
( = .
| RECORDERS, top professional quality; Tertor
(1720) copy, soprano in boxwood by F. Von
Huene (1977), old pitch S.N. 3179, $1,000.00;
Roessler Oberlender (1976) in palisander.
Modern pitch S.N. 808, $475.00; Moeck Rot
tenburgh soprano and alto (1973) in ebony with
wory rings, modern pitch S.N. 732 and 813,
$295.00 and $485.00. Serious buyers only. Prices
n Canadian currency. Call George (613) 829
4628.

SAXOPHONES, Selmer Mark VI alto and tenor,
soprano and baritone. Excellent condition.

(301) 469-3500.

SAXOPHONES, Selmer Mark VI soprano, alte

and tenor. Batanced action alto and tenor
Corello sterling-gotd headjoint. King Super 20,
sterling neck tenor. Dave Guardala, 3 Mineola

Ave., Hicksville, N.Y. 11801. Phone: (516) 938
007.
SAXOPHONES, Seimer Mark VI tenor No.

113808 and Seimer Mark VI soprano No. 268013
Excellent condition, $950.00 each. Phone: (717)
322-0423 after 5:00 p.m.

SOLOVOX, Hammond tone cabinet anc

keyboard modet J. series A, $1,000.00. Mr.
Green, Box 2391, Darien, CT., 06820. Phone:
(212) 551-9469.
TROMBONES, Opera Olds, large bore with F

afttachment, satin silver finish, deluxe case
$950.00. K ing 2B, gold finish, deluxe case, $545.00.
Both excellent condition. At Guadagnoli, Hugo,
-_Co. 80821. Phone: (303) 743-2584.

TRUMPET, Bach Eb-D, No. 128379, excellent

condition, $225.00, firm. Saxophone, Afto
Martin Indiana, No. 33840, very good condition
Best offer. Musician, Box 115, Alpine, N.J. 07620
Phone: (201) 767-1213.

TRUMPET, Bb Schilke X 3L, large bore, large

bell, tuneable (changeable) bel, in ex
ceptional condition. Asking $600.00. Joseph
Stamboni, 43 Fletcher Ave., Mt. Vernon, N.Y.
10552. Phone: (914) 667-5312.

Musician, Box 354, Baltimore, Md. 21203. Phone>

TRUMPETS, Chicago Benge matched pair of C

and D in absolutety mint condition. Very rare,
seldom used since date of mfg. S.W. Lewis,
Chicago, (312} 939-1710.

MUSIC STORE

Sales — Lessons — Repairs
Good location (main artery north and south
in downtown area). Established 31 years.
Want to retire. Own building (not in debt).
Good stock of leading brands merchondise.
Contact: Lester “"Red’’ Fenton, 313 5. 10th
St., Mt. Vernon, HI. 62864.

VYIBRAHARPS, Deagan’s Performer, 10 years
old (as new, never used) has variable vibrato,
€1,200.00. Deagan Electravibe, like new,
$1,200.00. Consider saxes in trade. Richard Hurl
burt, 27 West St., Greentield, Mass. 01301.
Phone: (413) 773-3235.
VIOLA, 16V2'", perfect condition, beautiful tone,
professional, Guarnerius type by Fred D.
Rowe. Asking $3,000.00. Berta Himber. Phone:
€305) 735-5855.

VIOLA, Vincentius Postiglione {(ex Vadi) 16%’’,

beavutiful sound and excellent condition,
$20,000.00. Also Gand pere violin, 1843, an in-
credible instrument, $18,000.00. Call (212) 866
18910

VIOLA, by James Coggin, 1976. 167’ body

iength, short string length. Contact: M. An
dersen, (201) 653-2738 or (215) VI 8-8563. Can
show in NYC, ship elsewhere.

VIOLIN, Enrico Robella copy of Carlo Bergonzi,

Milano, 1923. Round, rich sound. Back is of
carpathian maple, $4,000.00. Contact: Cameron
Sawzin, 919 Beacon St.. Boston, Mass. 02215.
Phone: (617) 247-3127.

VIOLIN, with beautiful “‘red’’ see-through finish.

Has Barcus-Berry electronic bridge with
volume control. An entertainers special, $650.00.
Call Max, (915) 263-8448 or (915) 263-4720.

VIOLINS, all original, good condition, Warren

and Rembert Wurlitzer certificates,
Yieronymus Pera, Circa 1840. Stefano
Scarampelta, 1890, J.B. Squier, 1894, Viofinist,
1298 Commonwealth, Apt. C,, Allston, Mass.
02134. Phone: (617) 232-6122.

VIOLINS, several fine professional violins for

sate from $795.00 up. tnquire: Prof. Belmor,
ounnegan, Mo. 65640. Call (417) 754-2672 after
6:00 P.M,

VIOLIN MUSIC, authentic gypsy music fran-

scription (Hungarian, Rumanian), riovelties,
stage solos, trick fiddling, etc. For free in-
‘ormation write to: Irving Jaffa, 7920 Harmarsh
St., San Diego, Calif. 92123,

VIOLIN SCIENCE, analyzes why great violinists

play so well and telts you how you can improve
+ast. For free information write: Violin Science,
80x 184, Le Mesa, Calif. 9204).

WATS PHONE ANSWERING, available to mu-

sicians, agents, country wide. Call Gadd Or-
ganization, (216) 562-8431, Box 13, Aurora, Ohio
24202. Also have acts needing vans, comedy
material, show scripts etc.

TRUMPET, Chicago Benge, large bore, siiver,

serial No. 1590. Excelfent condition, $650.00
Hal Forman, 78 Edgar Place, San Francisco,
Calif. 94112. Phone: (415) 584-9417.

TRUMPETS, Bach C ML-239 bell-tuned, $450.00.

Schilke C), $350.00. Mahillon (Brusselisy
oiccolo Bb straight model, $350.00. J.M. Tuoz
z0l0, 3251 Nottingham Way, Mercerville, N.J
H8819. (609) 587-0624.
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ACCORDIONISTS

DO YOU NEED NEwW SHOULDER
STRAPS, BASS STRAP OR BACK PAD
FOR YOUR ACCORDION? Send for
Free price list. SATISFACTION GUAR-
ANTEED. Write to: R. C. MUSIC STU-
DIOS, P. O. Box 329, Hummelstown,
PA 17036.
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It’'s their job to protect you.
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HELP WANTED
ORQUESTA SINFONICA DE VERACRUZ

Manvual De Elias, Artistic Director

3RD and 4TH HORN — SECTION VIOLA

Please send cassette tape of two solo works with piano and five or-
chestral excerpts. Also necessary are three letters of recommendation
and resume. Please send registered, insured and in ‘insulated mailing

envelope to : Orquesta Sinfonica de Veracruz, Teatro Clavijero, Emparan 1
101, Veracruz, Veracruz, Mexico. Tapes will be returned. Deadline for
receipt of all tapes is September. Salary in approximate U.S. dollars is
Principal, $1,600.00 per month; Section, $1,400.00 per month. The contract
year includes 13'% months of salary. 52 week season, 8 weeks vacation,

HELP WANTED

Milwaukee Symphony
Orchestra

LUKAS FOSS, Music Director
PAUL POLIVNICK, Associate Conductor

Announces Openings for 1981-82 Season

PICCOLO (Utility Flute)

aving money

these days
is difficult for most
everyone. But there is a
plan guaranteed to build
your savings. Even for
those who can't seem to
ever save a cent. Buying
U.S. Savings Bonds
through the Payroll
Savings Plan.

The amount you'd
like to save s taken out
automatically. When you
accumulate the purchase
price, you get a Bond. A
$50 Bond costs only $25.
Or a $100 Eond costs
only $50. Whatever the
amount, you'll double
your money if you hold
the Bond to maturity.

Remember, you can
double your money for
sure or put off saving
and do nothing. Double
or nothing.

Take o T
. StOCK ;50
1N America.

When you put part of your savings
into U.S. Savings Bonds you're
heelping to build a brighter future
for your country and for yourself.

m

A gublic service of this publication
ard The Adveaising Council

Artists Corparation of America

NEEDS
SINGLES « DUOS e DANCE

GROUPS ¢ SHOW GROUPS
(SELF-CONTAINED)

SEND PHOTOS AND TAPES TO

Mayfair Plaza, 2421 N. Mayfair Road
Milwaukee, Wiscansin 53226
{414) 778-0600

AAA COMEDIANS, musicians, D.J.'s, funny

singles, duos and trios needed. Send pictures,
gong Ists, references, itinerary to: Gadd
Organization, Box 13, Aurora, Ohio 44202, List
your op2n ngs at (216) 562-8431.

ATTENTION. iIf you have no manager or

representation here is the opportunity you
have been waiting for. Towers World Wide
Productions witl cffer you the following: free
rehearsal space in modern studios, free
choreography and free rooms while rehearsing.
Atter group is produced we will showcase you for
every major hotel and buyer in Las Vegas. Act
now. Don’t wait. Send photos and cassette or
call: Towers Productions, 536 East St. Louis, Las
Vegas, Nev. 89104 Phone: (702) 733-1885.

ATTENTION, if you are a top 40 show or dance |

band ready ‘0 work, willing to travel, but Fave
no management representation, we can start you
working aow and keep you working all year
round. Will advise on choice of material,
choreoqraph your shows and develop a sure-sell
package. Senc tapes and photos to: Wiison-Stone
Producticns, 400 West 43rd St., Suite 8F, New
York, N.Y. 10036. Phone: (212) 564-834).

ATTENTION, acts from duos to show graups.

Professional to 40 dance units only. We offer
honesty and many years experience as
mus.cians. Send photo, resume, and tape to:
Sound Promotions, P.O. Box 3207, St. Augustine,
Fla. 32084. Phone: (904) 824-8102.

AUGUST, 1981

q

medical and hospital coverage.

JENNIFER ADRIAN, Personnel Manager

BANDS, playing all types of music. Singles,l

duos, trios etc. Please forward all promo |-
material, demos, records and related materials
to: Jason McKenzie Entertainment Specialists,
P.O. Box 121, Hamilton, Ontario, Canada LOR
1P0 or 97 Barnsedale Ave., West Hamilton,
Ontario, Canada L8L 654,

}EH%S o

i
!

| A USTING OF ENTERTAINMENT -

Send us a 200-word write up
about you and your act and a
black and white picture and $25
for each person in your act and
we will send it to over 3000 agents
& promoters, club owners, music
show owners, theme parks, talent
buyers, etc. . ..

We need all types of talent and
want you to try us. We charge no
commission for jobs you get thru
us. For more information call
1-417-864-4220.

SHOWCASE REGQISTAR

P.0. BOX 1516 SSS

SPRINGFIELD, MO 65805

I

UL

BASSIST, to form trio performing repertoire of
Jimi Hendrix. Must be dedicated to this form

of music and willing to reproduce accurately.

Call Rochester, N.Y. Phone: (716) 454-2199.

BOOKING NATIONWIDE, from offices in

several states, our network of cooperative |
agents help us provide you with sensible routing.
We urgently need qualitied duos, trics, 4's and 5's
doing top 40, variety or country and show bands.
You'll like working with our people-oriented
agency. Send photos, songlists, and references
to: The Bahd Organization, P.O. Box 1284, Jack-
sonville, 11l 62651.

CLASS DUOS-TRIOS-QUARTETS, needed for
class lounges in the Midwest. Plenty of work

for talented well groomed groups. Send photo,

resume and a copy of current local union card to:

Sounds of Music Talent Agency, Sounds of Music

Bidg., Box 2763, Lincoln, Neb. 68502. Phone:
(402) 4237944

|

|

|ENTERTAINING SHOW GROUPS and
SINGLES, for lounges. Must be self-contained.

| Send resume and photos to: Penn World At |

tractions, 1416 North Second St., Harrisburg, Pa.

17104. Phone: (717) 233-7972
i

NEEDS SINGLES — DUO’S
TRIOS — GROUPS
SEND PHOTOS AND TAPES TO

CAL CLAUDE ENTERTAINMENT AGENCY
P.O.Box 05-944
Ft. Myers, Florida 33903
Phone: (813) 6944966

EXPERIENCED BOOKING AGENTS, needed
by leading entertainment agency in the South-
west. Call, Entertainment Agency Unlimited,
(713) 784:-4125. |

- S S _— |
LISTENING or DANCEABLE, duos, trios, efc. |
that are entertaining. Send pictures, song list,
references and itinerary to: Gadd 0rganiza-‘
tion, Box 13, Aurora, Ohio 44202. List openings
at (216) 562-8431. {

Auditions for the position of Concertmaster
of the Youngstown Symphony Orchestra,
Youngstown, Ohio. Audition date to be set.
This is o part-time position requiring 70 to
90 services per season. Salary negotioble.
Send resume to: The Youngstown Symphony
Society, Inc., 260 Federal Plaza West, Youngs-
town, Ohio 44503,

MUSICIANS FOR RECORDING-CONCERT

BAND, need strong vocalists, original songs,
arrangers, manager, sound, light show and stage
persons, Opportunity for big time. Experienced
protessionals only. Group is high energy 15
pieces. Vocai-horns. Outstanding 30 track studio,
Bearsvilie (used by many famous musicians).
This is a big money promotion-national dis-
tribution. Send resumes fto: Matt Jordan,
Pleasant View Rd., Pleasant Valley, N.Y. 12569.

Audition: September 21, 1981

CONTRABASSOON (Utility Bassoon)

Audition: October 12, 1981

Only qualified musicians should apply with a complete per-
sonal/professional resume. Preliminary auditions are held
behind screens. Immediate notification of acceptance or
rejection given at all auditions.

The Audition Committee of the Milwaukee Symphony Orch-
estra reserves the right to dismiss immediately any candi-
date not meeting the highest professional standards at
these auditions.

Highly qualified musicians send professional resume to:
H. LAWRENCE HARTSHORN, Personne! Mgr., MILWAUKEE SYMPHONY
ORCHESTRA, 929 No. Water St., Milwaukee, W1 53202. 414/273-7121.

Phone: (914) 473-7750, days. (914) 635-3322,
evenings.

NEBRASKA, office of the Band Organization

invites you to see our ad under BOOKING
NATIONV. DE, above. Send your photos, song-
lists and references t0: The Band Organization,
P.0. Box 1284, Jacksonville, I H. 62651 for prompt
attention.

REPAIRMAN, woodwinds only for top shop in |
Los Angeles. Must be experienced. Great op-
portunity. Phone: (213) 9R6-8057.

PIANIST, to form duo piano team. Must be

mature, dependable, non-alcoholic, no drums.
Show tunes, light classical “‘Ferrante-Teicher”
type music. Contact: Jim Spaeth, 2027 North
Prospect Ave., Mitwaukee, Wis. 53202. Phone:
(414) 276-3282.

START A BAND, join a band, hire a musician for
your band. Cail New Jersey Musicians Listing

Service, (201) 721-4916.

$500.00 PER WEEK OR MORE, guitar-vocal.
more doubles, More money. Must play all[

styles. Yearly contract, four weeks paid

vacation, plus bonuses. Miami Skyways Hotel,
Ronnie Leonard, (305) 871-3230.

OBOE & ENGLISH HORN
REEDS

Professional quality American
scrape: Soft, medium, hard. $5.00
plus $1.00 handling per order. BARR
LINE REED CO., P.O. Box 1484, New ||
London, CT 06320.

Diptheria, Yellgw
Fouet, Mgdaa,

Muscular Dystrophy |

We still have work |

to do! |
Give generously to the
Muscular Dystrophy
Association

AND PUBLICITY

NOTICE TO MANAGERS, PERSONNEL MANAGERS,

SYMPHONY ORCHESTRAS

DIRECTORS OF

SAN ANTONIO SYMPHONY

LAWRENCE LEIGHTON SMITH, Music Director
Announces Auditions for the 1987-82 Season

PRINCIPAL VIOLA
VIOLIN

For application contact:
Ralph Moeller, Personnel Director, San Antonio Symphony, 109 Lex-
ington, Suite 207, San Antonio, Texas 78205,
AN EQUAL OPPORTUNITY EMPLOYER

THE FLORIDA SYMPHONY ORCHESTRA

ALFRED SAVIA, Resident Conductor
ROBERT GROSS, General Manager

Vacancies for the 19871-82 season
ASSISTANT PRINCIPAL CELLO
SECTION SECOND VIOLIN
(possibly two openings, added position)
Auditions planned for late September

New contract currently being negotiated

Qualified applicants send resume to: Charles Gottschalk, Personnel
Manager, Box 782, Orlando, Florida 32802.

NOTICE TO MEMBERS

The American Federation of Musicians does not have agreements
with the foreign orchestras offering vacancies in the Internatianal
Musician. Therefore, members are advised that the acceptance of
employment in these or any other orchestras outside the jurisdiction
of the Federation should be done with this in mind. Members are also
reminded that in accordance with Article 20, Section 1, of the Con-
stitution and By-Laws of the AFM, anyone accepting foreign engage-
ments should file a copy of his or her contract with the Foreign Ser-
vice Department of the AFM prior to accepting such employment.

PROFESSIONAL SERVICES

The closing date for Vacancy Advertisements is
the 15th of the month prior to publication. All copy
should be submitted in writing to the Advertising
Department, International Musician, A.F, of M.,
1500 Broadway, New York 10036. If your sym-
phony has a trade agreement with any Local of the
A.F. of M., send copy of advertisement intended
for the INTERNATIONAL MUSICIAN to said Local.
Only space.reservations accepted by telephone.

ALCOHOLISM
And
DRUG ABUSE
Treatment Program

by Monte Jay Meldman, M.D.
Music Healing: For Spiritual Awakening
In Patient and Out Patient Care

1400 Golf Road
Des Plaines, I11. 60016

(312) 827-7442
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- HELP WANTED HELP WANTED |

THE CLEVELAND
ORCHESTRA

LORIN MAAZEL, Music Director

announces opening
for

PRINCIPAL BASS

Only applicants with Principal Bass experience will be con-
sidered for an invitation to audition.

Auditions will be held in September 1981

AUDITIONS FOR SECTION 1ST VIOLIN
will be held in October 1981
Only highly qualified applicants will be considered

Send resume to David Zauder, Severance Hall, 11001
Euclid Avenue, Cleveland, Ohio 44106.

KANSAS CITY PHILHARMONIC

Openings for the 1981-82 Season

PRINCIPAL VIOLA — ASSOCIATE PRIN-
CIPAL VIOLA — SECTION 1st VIOLIN
(1) — ASSOCIATE PRINCIPAL 2nd VIOLIN
— SECTION 2nd VIOLIN (1) — ASSIST-
ANT PRINCIPAL 2nd VIOLIN — PRINCI-
PAL HARP — ENGLISH HORN/UTILITY
OBOE — CO-PRINCIPAL BASSOON —
SECTION HORN/LOW.

42 weeks, $360.00 minimum, hospitalization
and major medical, vacation and pension
CONTACT: Vince Bilardo, Personnel Manager, Kansas
City Philharmonic, 200 West 14th St., Kansas City,

MO 64105. (816) 842-9300.

AN EQUAL OPPORTUNITY EMPLOYER

THE SAINT PAUL CHAMBER ORCHESIRA

Pinchas Zukerman, Music Director

Announces the following vacancy
for the 1982-83 season:

PRINCIPAL OBOE

AUDITION DATES:

Preliminaries: October 18& 19,1981, in St. Paul, MN '

November 16, 1981, in NYC. (NYC audi-
tions are restricted to residents of Mid-
Atlantic and New England states.) {

Final Auditions: December 10, 1981, in St. Paul, MN |

The SPCO: 40 Weeks: 4 Weeks paid vacation; $625.00 per week ($25,000.00
annuolly, 1981-82 season); Major Medical; Paid Pension; Paid Instrument (
Insurance.

Qualified applicants send one-page resume to: Daryl Skobba, Personnel Manager, The
Saint Paul Chamber Orchestro, Landmark Center, 75 West Fifth St., St. Paul, MN 55102.

NO APPLICATIONS MADE BY TELEPHONE, PLEASE |

The Toledo Symphony

Yuval Zaliouk, Music Director/Conductor
1981-1982 Vacancies:
PRINCIPAL SECOND VIOLIN

(1st Violin Educational Quartet)

PRINCIPAL VIOLA

(Including Educational Quartet)

SECTION VIOLIN

(Quartet)

VIOLA — CELLO
ASSISTANT PRINCIPAL HORN
September Auditions in Toledo
For complete information send one-page resume to: Robert Bell,

Personnel Manager, The Toledo Symphony, One Stranahan $q.,
Toledo, Ohio 43604. (319) 231-1275.

== |

Seattle Symphony Orchestra

RAINER MIEDEL, Music Director and Conductor

ANNOUNCES IMMEDIATE VACANCIES

and audition dates for:

PRINCIPAL TRUMPET: Oct 1981 (and Oct. 8 if necessary) [
PICCOLO and THIRD FLUTE: Znd or 3rd week of Nov., 1981
ALL AUDITIONS TO BE HELD IN SEATTLE

Contract includes seasonal opera and ballet services. Paid

NORTH CAROLINA SYMPHONY

Openings 1981-82 Season:
PERCUSSION & ASSISTANT PRINCIPAL TYMPANI
ASSISTANT PRINCIPAL CELLO
PRINCIPAL FLUTE (one year vacancy)
SECTION VIOLA (one year vacancy)
SECTION VIOLIN (one year vacancy)

For application write or call Jim Hopkins, Personne! Manager, North Carolina Symphony,
P. 0. Box 28026, Raleigh, N.C. 27611. Phone: (919) 733.2750.

Westwood Wind Quintet

*extraordinary tone quality. Breadth,
depth, and balance of sound..."
- High Fidelity
“first-rate in every way, a superb
performing group."
-~ Washington D.C. Sunday Star
RECORDINGS:
S$250 (NEW) : Berio Opus Number Zoo,
Quintets by Klughardt and Mathias
S601: Hindemith and Nielsen Quintets
"ultra-refined & precise playing..."
- Stereo Review
$353: Sextuor, w/Harvey Pittel, Sax;
Milhaud Scaramouche, Heiden, Dubois
"delightful music, winningly played”
-- Fanfare Magazine
$101: Schulhoff Divertissement, Ibert,
Rossini, de Wailly, Arnold, Barthe.
also Flight of the Bumble-Bee, etc.
S$811: Linn & Heussenstamm Quintets,
Pillin Scherzo, Stein Sour Suite
S812: Ginastera Duo, Revueltas, Cortes
Chavez. w/Thomas Stevens, trumpet
"playing is crisp and authoritative. ..
an aural joy
High Fidelity
Send $7.98 ea + $1/order. Free Record:
Order three and get a fourth one free!

Send for free complete Catalog

CRYSTAL RECORDS

2235 Willida Ln . Sedio Woolley, WA 9828¢

CHARLES H. MAGBY, JR.

Broker of Fine String
Instruments

Repairs — Appraisals
Consignment Sales

Stephens Square, 81 State Street
Binghamton, N.Y. 13901
Phone: (607) 724-3261, 3262

SACRAMENTO
SYMPHONY

Corter Nice, Music Director

Announces openings for
the 1981/82 season:

Principal Clarinet
2nd/Bass Clarinet

MID-AUGUST AUDITIONS
* IN CALIFORNIA

Forapplication andinformation write:
451 Porkfair Drive, Svite 11
Sacramento, CA 95825
(916) 488-0800

vacation, pension and medical benefits. Only highly quali- ) :

fied applicants should send brief resume including orches-
tral experience and musical education for consideration |
to:

MORI SIMON, Personnel Manager, Seattle Symphuny
Orchestra, 305 Harrison St., Seattle, WA 98109. (Nc |
phone calls, please) {

Orchestra London (Canada)

ALEXIS HAUSER, Music Director

Vacancy for 1981-82 Season:

Nashville Symphony Orchestra
MICHAEL CHARRY, Music Director and Conductor

Announces Openings for

SECTION VIOLIN
SECTION VIOLA

Send one-pan ro: Gilbert A. Long, 1805 West End Ave., Nash-
ville, TN 37%u05. Ur call (615) 329-3033.

SOUTH BEND SYMPHONY
HERBERT BUTLER, Music Director
Openings for 1981-82
Season:
Flute-Bassoon-Trombone
Viola-String Bass
(ALL POSITIONS ARE PER SERVICE)
-AUDITIONS: SEPTEMBER 11 & 12

Send resumes to: Harold Kottlowski, Per-
sonnel Manager, South Bend Symphony
Orchestra, 215 West North Shore Drive,
South Bend, Indiana 46617.

ASSISTANT CONCERTMASTER

33-week season; $415.80 weekly minimum, negotiable.
Benefits: AFM/EPW pension fund; 1 week paid vacation

Audition will be held in London, Ontario, January 15C2
Qualitied applicants please send a one-page personal/pro-
fessional resume to:

Personnel Manager

Orchestra London (Canada)

520 Wellington St. North

London, Ont. N6A 3P9

.

INDIANAPOLIS SYMPHONY
JOHN NELSON, Music Director
Announces One

SECTION VIOLA
Opening for the 1981-82 Season
$435.00 minimum, three weeks paid vacation, Major Medi-
cal and Pension Benefits.

Only 30 of the most qualified appliconts will be invited
to audition in Indianapolis in October 1981

Send complete resume to: Harald Hansen, Personnel Manager, Indian-
apolis Symphony, P.O. Box 88207, Indianapolis, Indiana 46208.

i

TWIN CITIES SYMPHONY

Robert Vodnoy, Music Director

ASST. CONCERTMASTER/
VIOLIN INSTRUCTOR
Sept. 1981 to May 31, 1982

Salary: $10.000, Audition and
Interview Required

Duties: Asst. Concertmaster, Libror-
ion & Personne! Manager for Twin
Cities Symphony plus Violin Instruc-
tor position at community music
school.

Send resume to: Twin Cities Sym-
phony, 618 Broad St., St. Joseph,
MI 49083. 616/983-4334.

26

INTERNATIONAL MUSICIAN



FINE EUROPEAN
STRINGED INSTRUMENTS

Violins, violas, cellos and basses by
outstanding makers for profession-

HELP WANTED HELP WANTED

als, teachers, and students. Master
bows by Prell, Reichel, and Seifert.
Serings, including Pirastro, occes-
sories and cases. Tonewood, tools
and bow hair for maker-repairer.

Free Catalog

INTERNATIONAL VIOLIN CO., LTD.
Dept. I, 4026 W. Belvedere Ave.
Baltimore, Md. 21215 - (301) 542-3535

MOUTHPIECES
TRUMPET- CORNET- FLUGELHORN

Write for descriptive literature
and Specification Chart

BUSH BRASS MOUTHPIECES
14859 Jadestone Drive
Sherman Oaks, Calif. 91403

%P STRINGS
%Q for acoustic and electric guitar,

mandolin, banjo, electric bass &
violin. Complete selection from
Martin, Gibson, Super Sensitive vio-
lin, D'Addario dHS and many other
brand names. Guaranteed fresh stock
with same day service. Please specily
mstrument. Send 25¢ for catalog Lo
Mogish String Co., Dept A, P.O.Box 493,
Chesterland, Ohio 44026.

Savannah Symphony Orchestra

Christian Badea, Music Director and Conductor

Announces vacancies for 1981-82:

CONCERTMASTER - PRINCIPAL SECOND VIOLIN
PRINCIPAL VIOLA - PRINCIPAL CELLO

(to form a resident quartet—salaries negotiable)
(salary

PRINCIPAL BASS ncqotictic)
SECTION VIOLINS - SECTION VIOLAS $<sc87%555,
PRINCIPAL OBOE - PRINCIPAL BASSOON
SECOND FLUTE/PRINCIPAL PICCOLO - SECOND HORN

Season from September 23-May 9, 1982

2 weeks paid vacation; instrument insurance available;
Savannah Symphony pays into the state unemployment fund

AUDITIONS: N.Y.C. — AUGUST 26, 27;
SAVANNAH — SEPTEMBER 10, 11

Send resume to: Bruce R. Wheeler, Personnel Manager, Savannah

Symphony Soclety, Inc,, P. O. Box 9505, Savannah, GA 31412,
Phone: (912) 236-9536.

OREGON SYMPHONY
ORCHESTRA

James DePreist — Music Director

ANNOUNCES
OPENINGS FOR 1981-1982 SEASON

TWO FIRST VIOLINS
ONE SECOND VIOLIN

(Minimum salary $13,030.00 negotiable) ($318/week)

39 week season with 2 free weeks and 2 weeks vaca-
tion pay; Major medical; EPW pension; 18% more on
tour plus per diem.

Auditions will be held in Portland, September 24, 1981
with Finals, if necessary, on September 25

HIGHLY QUALIFIED players should WRITE for complete in-
formation and APPLICATION FORM to:

Herman F. Jobelmann, Personnel Manager, Oregon

Symphony Orchestra, P.O. Box 40325, Portland, Ore-
gon 97240. (503) 639-3343.

The Manhattan Flute Center, Inc.
[ — Y S— [
THE NEW MIYAZAWA FLUTE
ALL MAKES OF FLUTES (NEW AND USED)

P.O. Box 68, Brewster, N.Y. 10509
Phone: (914) 225-6636

1

WOODWIND ACCESSORIES
REEDS and MOUTHPIECES

Clarinet, Sax, all Double Reeds
Discounts to teachers and professionals
WRITE FOR FREE PRICE LIST

Exeellowt selection of fine string bosses for sale
Coll or write for on oppointment

113 Chambers $t., N.Y.C. 10007
(212) 233-6469

 SAN FRANCISCO
SYMPHONY

EDO DE WA ART, Music Director

Announces the following vacancies for the
1982-83 Season

San Francisco

instrument Audition Dates

JAMES CALLAHAN
ORCHESTRA PERSONNEL MANAGER

FINEST WOODEN PICCOLOS
for information
Miles Zentner
5453 Saloma Avenue
Van Nuys, California 91411
(213) 780-7791 (Call Coltect)

How to Practice the Violin

magine you are a beginning violinist in 4th grade. What
do you do when you practice? This book of 50 one-page
essays. designed to be read aloud, helps 4th to 6th
graders understand what cveryone seeks to accomplish
through practice. included are 7 pages of scales.

Te ordes: Send $6 to Robent Showers Camey, 4232

Colfax Ave. S,. Mpls, Mn. 55409. Quantity discounts are
available.

SAN FRANCISCO SYMPHONY
DAVIES SYMPHONY HALL
SAN FRANCISCO, CA 94102

RESUME DEADLINE: ONE MONTH PRIOR TO AUDITION DATE

An Equal Opportunity Employer

e ==

PETER ANGELO

WRITE NOW FOR FREE CATALOGUE

PROGRESSIVE WINDS

Sax & Cl. Mouthpiece Refacing
“State of The Art” Mouthpieces
Bob Ackerman
(214) 357-6951
5127 W. Amherst
Dollos, Tex. 75209

PRECISION REPAIR WORK

Saxes—Flutes—Clarinets
O#Hicial Selmer Repair Center
Contoct:
Rod Baltimore Music Co.
151 W. 48th St., New York, N.Y.
10036 — (212) 575-1508

| Saint Louis Symphony Orchestra

Leonard Slatkin, Music Director and Conductor

ANNOUNCES VACANCY

1981-1982 Season

ONE VIOLA

Rotating Section Position

8 weeks paid vacation, Pension, Lite ond Instrument Insurance, Major
Medical Benefits, Sabbatical Leave, $28,600.00 minimum salary.

MO 63103. Phone: (314) 533-2500.

APPLICATIONS BEING ACCEPTED BETWEEN JULY 15 AND
OCTOBER 30, 1981 FOR EARLY NOVEMBER PRELIMINARY AUDITIONS

105 ANGELES PHILHARMONIC

CARLO MARIA GIULINI, Music Director

Vacancy Beginning 1981/82
Season:

CO-PRINCIPAL TRUMPET

Auditions will be held in Los Angeles in October. Only highly

THE HOUSE OF REEDS ASSISTANT PRINCIPAL 2nd VIOLIN January 14, 15, 1982 qualified musicians need apply. For audition repertoire list
F.0. Box 745 fowol Cify, lowa $2244 and further information, please write, stating details of
g = ASSISTANI PRINCIPA[ BASS December 3, 4, 1981 musical education and experience, to:
DAVID GAGE FIRST VIOLIN 50 55she January 14, 15, 1982 JOSEPH FISHMAN, Personnel Manager
String Instrument Repair VIOLA 2nioromtons November 19, 20, 1981 135 North Grand Avenue, Los Angeles, California 90012
;.Sfff:::rzs;:‘guﬁ i’ifﬁflﬁ?,ﬁﬁ.ﬁf Send a one-page resume to: The Los Angeles Philharmonic is an

equal opportunity employer

JOHN F. KENNEDY CENTER
OPERA HOUSE ORCHESTRA

JOHN MAUCERI, Music Director

PRINCIPAL VIOLA

OPENING

Send one-page resume to: ELLIOT SIEGEL, Personnel
Manager, J.F.K. Center Opera House, Washington, D.C.
20566. Qualified applicants will be sent materials
and date of audition.

Auditions will be held in late
September or early October

Custom and Moditication Work

Dallas Symphony Orchestra

Eduardo Mata, Music Director

Announces the Following Vacancies:

FIRST VIOLIN — SECOND VIOLIN

Auditions in Dallas in September, 1981

Season — 52 Weeks; $5(
Pension; Hosp

)0 Minimum; 7 Weeks Vacation
zation; other fringes

Qualified applicants apply

Vilfred A. Roberts, Personnel Mgr.,
Dallas Symphony Orchestra

Box 26207, Dallas, TX 75226.

P.0.BOX 4005 ONLY HIGHLY QUALIFIED APPLICANTS PLEASE CONTACT:

GREENWICH, CT. 1 Carl R. Schiebler, Personnel Manager, Saint Louis Symphony Orches-

- 06830 -~ tra, Powell Symphony Hall, 718 North Grand BoulevardaSt. Louis, CINCINNATI SYMPHONY ORCHESTRA
DOUBLE REED SUPPLIES

Michael Gielen, Music Director

Announces the following one year vacancy
for the 1982-83 Season Only

PRINCIPAL BASSOON

Auditions will be held in
Cincinnati in September 1981

Only highly qualified applicants should send resume for con
sideration. Previous Principal Bassoor experience is re-
quired. Contact
JACK H. WELLBAUM
Personnel Manager
1241 Elm Street
Cincinnati, Ohio 45210

AUGUST, 1981
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THE RICHMOND SYMPHONY |

Announces Vacancies for the
1981-82 Season

PRINCIPAL CELLO

NORTHEASTERN PENNSYLVANIA PHILHARMONIC

HUGH WOLFF, Music Director
announces Sept. 11 auditions for the following positions
Concertmaster — 2nd and 3rd/Utility Clarinets
Principal Horn — Principal Trumpet

Per-service orchestra: $33.00 per service (principals $39.00)
$29.50 per diem. Concertmaster salary negotiable

For information contact: Lovis Kosma, Personnel Manager, Box 71,

Avoco, PA 18641. (717) 654-4788.

4

Full-time, chomber ond full orchestra position; 38 week season with paid

vacation ond benefits. Season begins early September.

Avudition Date — September 1, 1981
PART TIME — PER SERVICE

PERCUSSION — VIOLIN

Part-time positions with full orchestra. Season begins mid-September
through May, 1982. !

HUDSON VALLEY PHILHARMONIC

IMRE PALLO, Music Director
Announces Openings for the 1981-1982 Season

PRINCIPAL CELLO - PRINCIPAL Znd VIOLIN

o include interview and possible
chamoer music teaching at areo college

SECTION CELLO

Auditians will be held in mid September

19B1. Send one poge resume to. Suson Hall Personnel

Manager. Hudson Valley Philharmonic Box 191. Poughkeepsie N.Y. 12602

Percussion Audition Dote — September 3, 1981
Violin Audition Date — September 1, 1981

Highly qualified appliconts ore asked to send complete professional/
personal resume to: Cecil S. Cole, Assistant Manager — Personnel

and Operations, 15 South Fifth Street, Richmond, Virginia 23219. '

JAZZ PLAY-A-LONG SETS
by Jamey Aebersold
're changing the way peepie practice!

HOW TO USE each volume includes a quality stereo record

e — SEE

Buffalo Philharmonic

JULIUS RUDEL, Music Director
Announces Immediate Vacancies ,

ASSOCIATE PRINCIPAL VIOLA

Audition September 21, 1981

ONE TUTTI FIRST VIOLIN

Audition July 11, 1981

CONTRA/ASSOCIATE FIRST BASSOON

Audition September 21, 1981

THIRD/ASSOCIATE FIRST TRUMPET

Audition July 15,1981

Blue Cross, Major Medical, Pension, 4 Weeks Vacation,
$415.00/Week Minimum, 48 Week Season

QUALIFIED APPLICANTS PLEASE WRITE: Fred W. Bradford, Personnel
Manager, 370 Pennsylvania St., Buffalo, N.Y. 14201.

PUERTO RICO SYMPHONY ORCHESTRA

John Barnett, Music Director

ANTICIPATED VACANCIES
1981-1982

Section Violin, Viola, Cello, Bass

1980-81 terms (subject to improvement in upcoming ne-
gotiations): 46 week season, including 2 weeks Casals Fes-
tival. Seasonal total base scale $10,260.

Qualified applicants air mail resume and cassette record-
ing of solo and orchestral excerpts to: i

JOHN BARNETT, Music Director — P.R. Symphony Or- ||
chestra, c/o A.F.A.C., Box 41227, Minillas Station, San- ||
turce, Puerto Rico 009430.
Round trip coach air fare paid for those invited to audition. If en- ||

gaged, another one way coach air fare is offered for initial season
of employment.

IMPORTANT NOTICE
TO MEMBERS

As of August 1, 1981

The AFM & EPW Fund
Will Relocate at

733 THIRD AVENUE

and a ¢ booklet with parts FOR ALL
The volumes do not necessarily ’n sively mors dificult.
Popularty termed The Most Wide, Improvision Method On
The Market! Suggested order ot sludy vol 1,21, 3,5,

$8.95 per set (LP & Bosk) (unless indicated)

STRUMENTS.

__J VOLUME 1
MEW APPROACH™ —Beg /Int. level
Cﬁﬂers on melody, modes. Blues
stale, Pentatonic scale use, ear
training, articuaition, biues melo-
dies, chromaticism, etc. Required
scales and chord tones written in
each measure Blues in F and Bb,
Dorian minor tracks, cadences, cycle
o' Dom hhs 1WV7's, 24-measure
song. transposed parts too This
andk GETTIN' IT TOGETHER™ will get you started on the right
trac|

‘Gﬁ! TING IT mg{r_
NEW! For all musicians regardless

of abity and for jazz players in
particular Use for daily warm.ups,
scale/chord practice, etc. Don't over-
look this disciphined, comprehensive
(but exciting} method of practecing or
nmpvov-sm n all major, minor and
Dom . as well as slow biues
n Bb and Makes you “get your
chops together.” 2P Set $9.95.

YOLUME 2 “NOTHIN' BUT BLUES" /int. level. 11
3 Ferent Blues in various keys and lempos This votume 1s truty
fun to play with. Rhythm section on LP grooves! Scales and
chord tones are written.
YOLUME 3 “THE V21 {rlﬁlﬂslu‘ Int. level. Probably
e mosl imperlant musical sequence m modern jazz A must
for afl jazz players' Supplement includes 11 pages of 11N7/i
exerceses 1o be apphed with LP B tracks to improvise with and
practice in all keys
YOLUME 4 “MOVIN' ON"—int /Adv level. A challenging
collechion o an Haerle tunes. Book contains
melodies and needed scales/chords for all instruments
YOLUME 5 “TiIME TO PLAY MUSIC™ Int. ievel. Similar to Vol
except the songs are much easier Modal Yoyage, Killer Pete,
Groovitis, etc. Next logical Vol atter Vol. 3 Lots of vanety.
VOLUME 8 “ALL BIRD"™ - Adv level. 10 songs written by
har ie Parker, Hon Carfer, bass, Kenny Barron, piano; Ben
Riley on drums Record has excellent Bebop leel' est way to
learn these famous tunes
%t 7 “MILES DAVIS“—Int./Adv level. Eight classics
written ifes Davis. Unique way to learn 8 of Miles most
populav songs
ol VOLUSE 3 MY ROLUNS™—Int./Ady ievel. Nme classic
uu oiginals writfen onny Rollins. Contains 8 of Rolling
most famous tunes. In their oniginal keys

-

Gettia’ W_TOSTTHES

YOLUME § “WOODY SHAW™—int./Adv. level. Eight jazz
mgh_ Little Red's Fantasy, Blues for

Wood, Moontrane, Tomorrow's Destiny, Beyond All Limuts, etc.
VOLUME 10 "DAVID BAKER™—Int. Adv. level. Eight beautiul
originals by David Baker. One of the most prolifsc composers in
jazz today. Tunes ofter a wide variety of styles and tempos.
YOLUME 11 'ﬁ(lﬂ! mr Beg./Int level. Eight of
e’ gre: songs. Mai yage, Cantaioupe Isiand,
Watermelon Man Doiphin Dance Jessica, etc
VOLUME 12 “DUKE (W—-lnl -level. Nine all time
avorites. in oiitude, Prelude 10 A Kiss,
Sophisticated Lady. Mood lndvga ! Let A Song Go Out of My
Heart, in A Sentimental Mood, "A" Tran
VOLUME 12 wmm Anouurt -(.gm songs made
amous by ! Sasser. Umt 7,
Jeannine, This Hem Scotch & Wﬂw ‘Saudade, Sack of Woe.
WLUI( Il ‘I!NNV M—-Dn( /Adv. levei. Killer Joe,

long leal, Whisper Nol, IRemember
Chitford, Slablemo!es Blues March and Ease Away Walk.

VOLUME 15 “PAYIN' DUES™—int./Adv. level. Nine familiar
Progressions every dues-paying jazz great has piayed
p.m and parcel of the jazz repertoire
voumt 18 “TURNAROUNDS, CYCLES & 11VTY'—Int. /Adv.
sel continuation o ul much more 1n
depth Cavers all keys, most playing situations and common
harmonic formulae. $12.98
m 17 ‘uouc( SHYER ojhl songs. Song for My
er, Sisler ie, Jody Grind, Peace, Nutville,
Ser! Ser!nade Gﬂwy s Here Rhythm sec. like Vol. 18
Wﬂl lc “HORACE SHYER™—Int./Adv. level. Eight songs
ica m, Mayreh,"Ecaroh. Etc. R
Clﬂev K. Barmn Al Foster,
Inl level. Brite Piece,

VOLUME 19 “DAVID LIEBMAN"
!aoui Farm, Slumber, Dasis and others, Rhythm section
Richard Bierach, Frank Yusa Al Foster
VOLUME 20 *HIMMY RANEY™—Int. Level $0.95
on aInNs specia recording of Jimmy playing solos. Chord
progressions to ten standards Great bebop study

OAVIO BAKER BOOKS

[ JAZZ PEDAGOGY by DAVID BAKER. A comprehensive method

of JAZZ EDUCATION for teacher & student $17.00

[ 0. BAKER'S MODERN JA2Z DUETS, Vol. 1, Cookin’. Trebie ()

Bass [J; Vol. 2, Smokin’, Treble (] Bass ) [TR <R 1

[) DAVE BAKER ADVANCED EAR TRAINING 8X w. Cassetie $12.00

D L ). JOHNSON MONOGRAPH by Oavld Baker, in-depth sludy ot
J. J's style. Transcribed solos, $5.98

[ C. MRKER MONOGRAPH by D Baker In depth stud

“Bird” includes 4 transcriptions

[ JAZZ IMPROVISATION by David Baker A practical lheovy book

aimed at performance. Comprehensive method of study for

1azz players Spiral bound $16.50

) ARRANGING & COMPOSING for the SMALL ENSEMBLE by David

Baker Shows how to arrange & compose tor jaz7, rhythm &

of
.95

biues & rock for the combo $16.50
AL IMPROVISATION for STRINGS VOL. | by D Baker.
Comprehensive jazz study for Vielin & Viols. $16.00

MIZ IMPROVISATION tor STRINES YOL. 2 by D. Baker. Same
as above. For Cetle & Bass $16.00
EAR TRAINING for MZZ MUSICIANS book with 2 cassettes by
D. Baker. Designed to aid the jazz player 1 improving his
hearing & his recall. A MUST! Spiral bound .$20.00
CONTEMPORARY TECHNIQUES hor TROMBONE by D. Baker. An
excellent method of study fov any trombonist. Sometimes
catled the Arban book for bo $23.00

NEW YORK, NY 10017

TO ORDER: Il not available Irom your local dealer. send check or money
order Free postage in the USA lor 4 oc more ilems, add 95¢ postage lor 1 %o
3 ilems Canada & Foreign add 33 25 for one Bk Lp set, $1 10 each additional
set. foreign book rate add $1.50 first 2 bhs, 30c each additional book. NO
€.0.0. USA FUNDS ONLY. VISA & MASTER CHARGE welcome.
OEALER INQUIRIES WELCOME. Send to:

S
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] VOL. 22 STANDARDS. 13 songs 2 LP's Long awaited set of standardy
loe o instracients Sel includes.these songs: Easy Living, | Remember You If
| Should Lose You. Lover (2 versions), My Ideol. My 0id Flame, Soon, The Neas-
ness of You, Sella by Sartighl. longesine, Oul of Nowhere, Wives & lovers,
& It Could Happen To You. Rhythm section is Don Haesrle, Ed Soph & Fodd

Coolman $12,95
gm; JAII ENSEMBLE DIRECTORS MANUAL by Rick
fomn. $14.00
CJ BILLL EY ANS PIAND SOLDS off record. Book No. &, $5.95
CIRAVI SHANKAR—LEARNING INDIAN MUSIC w/3 s
seles. $29.95
() THE_JAZZ ENSEMBLE BOOK—A guide o fechniue by Robl.
PR T T $7.95

TRANSCRIBED PIAMO VOICINGS by Jamey Aebersold
omping fo the volume | record! As
pl-)ed by J Aebersold, 40 minutes of accompamment
with both hands, chord symbols and other markings. Can
be used by ALL MUSICIANS who want to learn about
chovds and voiCINgs on plano.
C) MILES DAYIS SOLDS with ORIGINAL l!COIDIIGS' 10
salos of Mites Iramscribed in book with 1P record of the original Miles
Davis Quintet ploving e solos HEAR and SEE Miles solay for the firgt
fime $9.95
L GUITAR BOOKS by BARRY GAlllAlm. 3 new books and
a0 10, Logical Tgering Wo. 1 T exerises No. 2 0, Bach two
part inventions No. 3 [, Play along with Barey LP record Mo. 4 [J
Each book is $8,95. 1P record is $5.95.
for |MPR VISAYION by Jerry
Cobor. Mew book wih play slong cassefle. A continwdtion of Jerry's fime
oroven leacking methods $18.00
THE JAZZ LANGUAGE by Dan Haerie. Outstanding new
meov TexT Tor indwidual or group jazz study. For improwi-
salxon or composition .95
TH! luJ!S . HOW TO PLAY by Davnd Baker Exh. tive
Bass .. 98

jes.
IUSIC AS TN! BRIDGE by Smrley Winston. Based on ..ie
Eﬁzrcm 329
HANDBOOK for EDUCATION in the NEW AGE by Walene
Tomes. Guidebook Yor educalion based on The wisdom of the
(dgar Cayce readings. Much needed in this ime. $2.50
ART TATUM PLANO SOLO3— 23 solos by the master. $5.95
RUFUS REID BASS LINES transcribed off records Vol. |
a of play-a-long series. Exactly as recorded with chord
symbols. Modal tunes. Blues, Cycle, 11/ and many other
Drogressions. 34.95

] SONNY ROLLINS SOLQS. 9 solos olf tecord
L Treble. [0 80

Each $5.59
1 BENNY GOODMMAN SOLOS, 30 solos off record.
O Tretle. O 85 tach $5.95

JAZZ S8OLOS-TRANSBCRIPTIONS

] DEXTER GORDON sax soios in Bb key 22 solos with Bb &
concert chord symbols, Taken off record $6.9.
(J C. MRKER—14 solos (] Concert (] Eb e, uns
CHARLIE PARKER OMNIBOOK of 60 lvanscnbed solos.
(J Concert clef: [] Eb instrument 2. $9.95
[ CHARLIE PARKE m.-lClszolos
transcribed oft records w/pianc accompansment. 1.8
[ WES MONTGOMERY CUITAR BOOK by Steve Khan improvisa-
tions & interpretations of 17 of Wes' solos .$5.95
[] WES MOMTGOMERY JAZZ GUITAR SOLOS off record. 22
transcribed solos $5.
[) THE ARTISTRY of JOHN COLTRANE 8 solos. Blue Train, La
Bird. Moment's Notice, etc. 34
[ THE ARTISTRY JOt HENDERSON. 7 original songs and
transcribed solos 1n Bb key $4.95

[C) MILES DAVIS— 1} solos [} Concert [] Bb 0, 3398
] 7. MONK—8 tunes & solos (concert key) $3.95
] DIANGO REINHARDT—16 solos (great book!) $5.95
] BUD POWELL—6 transcribed solos $5.95

C cnmsnm—mnxnm solos. concert key $5.98

of WORLDS GREATESY JAZZ SOLDS: Books for
] su[,rm:]m(('sum”’mnoumm Excellent
for stght maw Solos fit instry range  ea. bk.$5.93
28

C TRUMPET SOLOS trandcribed by Ken Sione
and edited by Jamey Aebersold Solos are 1n Bb key with
chord symbols. Bk #1 (; Bk #2 [ 0. $5.95

) DIZIY GILLESPIE SOLOS for Bb and C hoys. 14 mnscnbed
solos off records by Dizzy with Euno accom,
0 ums ARMSTRONG SOLOS in Bb key only. 20
Loure exactly as on records
STYLES & ANALYSIS toc GUITAR transcribed & annotated
Jack Petersen 74 solos from 64 guitansts .39.98
IIII STYLES & AMALYSIS tor TROMBONE by David Baker.
History of the trombone via trans solos, 157 sofos i1n bass
clett oft records by known trombonists $15.00
M STYLES & MIIL"IS for ALTD SAX by Harry Miedma and
David Baker 125 transcribed and annotated solos by 103
famous alto saxophonists
DIFFERENT DRUI RS by B. Mintz w/record “ 95

B8AS88 BOOKS

RON CARTER BASS UNES off Vol. 6 record of piay-a-lon,
series, wichord symbots. A must for bassists! $3.
MORK NOHTGW‘IV ELECTRIC BASS METHOD edvled &
David Baker. Bass hine construction
THE EVOLYING BASSIST by Rufus Reid. An unduspensable ad
to developing a total mus:cu concept for jazz and
phonlc bass players. Spital bound -$14.
lhv Bass Book Il by Rufus RuMBRAND
NEW! Shows ho« lo approach and execute in.thumb
sition for acoustic ba: $7.50
NOMSENSE ELECTRIC IASS by joe Cacibauda This book
vs 2 beginning method book u
0 $ by John Clayton
TH( IMPROVISOR'S BASS METHOD by C Sher (ndorsed Dy(
Gomez, R Red, etc 217 pg w/d4pg of transcribed hines &
solos by master bassists $14.00

ge .93
autitul solos
$3.95

JAMEY AEBERSOLD
INTERNATIONAL MUSICIAN

by Jamey Aebersold and Others

v

NEW MEXICO SYMPHONY |

position open.
ence necessary; violinist preferred. |
Smoll salary with insurance benefits.

phony, P O. Box 769, Albuquerque, |
NM 871 |

Assistant Conductor-String Player |

Conducting experi- |

f

Send resume to: New Mexico Sym- |

Your advertisement could go

H ERE for $50.00

per month
For more information contact.

MUSICIAN, 1500 Broadway, New York,
N.Y. 10034. Phone: 212-869-1330.

vertising on pages 25, 26,
and 27 g =

] ADVANCED IMPROVISATION 3 vols complete by David Baker.
Special price $40.00
COMPOSING for the JAZZ ORCHESTRA by Wm Russo & Reid
Hyams. Textbook, workbook & cassette of examples $18.98
CARMINE CARUSO musical calisthenics for brass. Chinical
approach {0 3 brass instrument. 38
] CHARUE PARKER 2 LP ALBUMS. Connms 30 sonns 22 o!
which are 1in the OMNIBOOK! Savoy 2

] JOHM COLTRANE SOLOS in Bb key. 8lue Tmn M. Nor:ce, Lz
Bird & 5 others. g

[ JALZ SOLDS by D. Baker correlated to Vo! 5 & 6 play-a-long

records. [lcellenl s-ghlmadm! Use with Lps. [

sach $4.93

cert, Bass
JIMMY HEATH—31 compositions 3495
) ORNETTE COLEMAN 26 tunes $5.00
THE BEBOP tll by D Baker .] Treble o [J Bass
7 vol. 1, $8.98; Vol 2.34.988 1. 3. $4.99

] N[ﬂn!l I!PWT book Contains BIRDLAND, HARLE-
QUIN, HAVONA, THE JUGGLER, PALLADIUM, A REMARK
YOU MADE, RUMBA MAMA & TEEN TOWN. Concert kev
and tenofisoprano part $6.9
THE RUSS GARCIA PROFESSIONAL ARR/COMPOSER BOOK 2
Lon awaited volume with 3313 EP record $14.

HITESRATION by Jan Prins. Excellent book for hi- hzf
mdepeno:nce $6.9.

NU-ART techmigue exercises []treble clef [ bass clef $3. IO
USTENING TO by Jerey Coker. New pevback $3.48

C] CANNONBALL RLEY'S COMPLETE FAKE BOOK. 152

‘L"—'l_

gvlhs made famous by Cannonball C key $6.95
1 S for IMPROVISATION by Oliver Nelson Trebie ciet
book of 81 ditferent patterns & son|

T) ENCYCLOPEDIA of IMPROVISATIONAL iwmms & PITERNS.
Trebte chef (] $18%; Bass clef []$12.50

JAZZ IMPROVISING for the ROCK/BLUES SUITARIST by Paul
Lucas. Melodic ja2z soloing book $5.95
LOOKOUT A case study of improvisation for small jazz
groups. By Dave Liebman & group “Two sound sheets and
transcribed sotos. Excellent book! $8.95

[J THE BRECKER BROS. 18 tunes in sketch score form—concert
key. Skunk Funk & Sneakin’ Up, and others $6.95
TEXTBOOK of DRUM SET EXERCISES. 25 charts of d-"emnl
phases of jazz drumming Com, Iele notation . s
) A MUSIC NOTATION PRIMER—MUSIC CALLIGRAPHY by Gien

Rosecrans Shows how to copy music

-$4.00
] TECHNIQUES & THEORY fer POP KEYBOARD PLAYERS g
Preston Keys. Thorough book, int/Adv $5.
) TAKE THE LEAD by Stan Seckler A basic manual for Lead
Altoist in jazz band &5 00
) THESAURUS of SCALES & MWELODIC PATTERNS
Slonimsky 243 pages. Treble & bass clef exercises 50
) INTERPRETING LAR MUSIC st the XEYBOARD by Jer

Southern Excellent book, sf"" bound $9.95
NEW CONCEPTS IN LINEAR IMPROVISATION by Ray Rllkev
Textbook study of scales/chords. Trebie clef
WORKBOOK for NEW CONCEPTS IN LINEAR IWPROVI!
cassetle practice tape. has chord
concert key for the acllce tape

[ ED THIGPEK AN MMV‘IS & BASIC COORDINATION for
DRUMS. Good primer book $4.95

=] AUYDIJOGMV o » YOO by Paramahansa Yoganads

rback of life as it really 15 $2.50

| SING JAZZ by Jerry Coker (paperback) Excellent
introduction to jazz theory $3.45

) THE JA2Z 1D by Jerry Coker (paperback) A must for
teachers! $2.95
] PRITERNS for JAZZ by Jerry Coker et al. Excellent book for

daily practice Treble clef. Teaches you to play in ali keys
and really helps develop your ears! Can be used with Vol 21
L] Treble cle| D Bass Clef $16.00
SCALES for MIZ IMPROYISATION by Dan Haerle. 21 scales in
eys tn treble & bass clef .95
T TECHNIQUES by John McNeil. Special book
des-ineo to nelg solve certain problem areas of jazz trumpet

aying A muc needed ook .95
B( SCALES for JAZZ IMPROVISATION by Ray Ricker.
Study of Penlalomc scales in modern jazz with many
exercises and licks. Portions of solos by &:nu Hancock
Farrell, Hendevson Jarrett, and Shorter

@]
atl mlw

] TECHNWQUE DE NT in FOURTHS by Ray Rnckev An
adwnced book ol the treatment of fourths .95
] LYDIAN CHROMATIC COMCEPT by George Russell An ad-
vanced book dealing with the appiication of scales &
melodic concepts used by the jazz masters .00
1 THE ART OF MUSIC NG by Clinton Roemer. The music
copyist Bible for composer, arranger, student. teac her.

Large paperback $14.95

[ STANDARDIZED CHORD SYMBOL MOTRTION by C. Roemer & C
Brandt Umitorm system for musicians

$4.9!
) THE PROFESSIONAL ARRANGER & COMPOSER by Russ Gavcm
Standard text for big band writing $14.95

) THE JAZZ CUNICIANS QUARTET, “PLAY ter YOU™ featuring
Jamey Aebersotd, alto and tenor, Dan Haerle, piano: Rufus
Reid. bass and Charise Craig. drums Cherd pregressiens and
two solos previded $5.95

[ COMBO CHARTS by J Aebersoid. David Baker, Horace Silver,
Dan Haerle & SUPERSAX Write for catalee.

[ JUMBO JAZZ FAKE BOOK $24.95
[ BRUSH ARTISTRY by Philly Jo Jones $4.00

[J IT'S TIME FOR THE BIC BAND DRUMMER by Mel Lewis and
Clem DeRosa $9.50

J HOW TO CREATE JAZZ CHOK PROGRESSIONS by Chuck
Marohnic $34.95

[ WoORY SHAW SOLOS from latest records. 16 solos for Bb
nstruments BRAND NEW! $6.95

() CONTEMPORARY PATTERNS by D Baker $8.98

3 SAX SOUND MIRRDR by Ploeger. Makes sound bounce back
to ears $17.00

JPranO BOOKS

) THE JMA2Z STYLE S OF CHICK COREA 10 songs $5.95
Ill 1MPROV. FOR KEYBOARD PLAYERS by Dan Haerle. Creating

se of left hand—sol and much more. [ Basic
Concepts $3.95; O inter. $2.98; 0 Adv. $3.98;
[J 3 vo! complete—Spiral bound $9.95.

{J CHICK COREA: 16 tunes mcludmg Spain, 500 Mrles H:gh
La Fresta and You're Everythini $6.9
Bl EMANS #1 6 lranscnbed songs— Interplay, Tlme
Remembered, Very Early, etc $3.93
) BILL EVANS #2 5 transcribed solos and 1 song—Funny Man,
Orbrt, etc $3.98
T oL EVANS #3 S5 transcribed soios and 15 songs
records-—Peri's Scope, Elsa, Peace Piece, etc
] HERBIE HANCOCK: Over 45 of his greatest hits such as
Cantaloupe Island, Maiden Vovage, Toys, etc $7.50
HORACE SILYER: 53 transcribed songs exactly as mcovdedhy
Horace S Sadre, N. Dream, etc
THE ERROLL GARNER SOMGBOOK 21 songs based on vecorded
versions. Just like Erroll plays—two hands $6.95
MIZ/MOCK YOICINGS for the CONTEMPORARY KEYBOARD
PLAYER by Dan Haerte A must for any keyboard player who
needs New voiCINgs! $4.95
) A STUDY IN FOURTHS by Waiter Bishop:, Jr $4.50
) BEBOP JAZZ SOLOS by David Baker Corelated with | Aebersald's
olay-adong records Vol 10 & 13, Grest way 16 improve sight +eading and
fearn the language of jatz Use with or withowt 1P's [ Concent, [T Bb
0O & 0O tay Each book $4.95
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