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the name that makes the difference 

Often copied but never equalled; Fender Fine 
Electric Instruments are in constant 
demand by the world's top musicians. 

Look to the Fender signature for quality. 

SANTA ANA, CALIFORNIA 
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for the 

third 

successful year 

of 

WITH ALL THE PENNSYLVANIANS IN 

MORE THAN 100 CONCERTS 

COAST TO COAST 

Hear Betty Ann PacCal play the Cordovox. You'll be 
amazed at the range ani beauty of the music produced 
by this nstrument. The Cordovox is versatile and com-
pletely electronic. It enhances the performance of even 
the most accomplished performer, yet anycne can play it. 
It has been the exclusive choice of Fred Waring for three 
successful years I 

Exclusive 0,stnbutors: Chicago Musical Instrument Co.. 7373 North Cicero. Chicago 46. 



II TAKES TIME ... 
to build perfect amplifiers, " Designed by the Professional, 
for the Professional." If your dealer is temporarily out of 
stock on the AMPEG model you have chosen, blame us, not 
him, for taking the pains to produce the finest, cleanest, 
best-sounding amplifiers in the world. 

Our tremendous backlog of orders is a monument to 
your discernment — a tribute to our efforts. 

Your understanding is appreciated; your patience will 
be "amp"ly rewarded. 

Write for our complete line folder and amplifier Trouble-Shooting Chart 
at no charge, of course. 
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You'll find 
sax news in this 
King Super-20 

H OW LONG SINCE you've tried a 
King? If it's been awhile, corne see 

what's been happening! 

You'll find King's sax tone big and 
beautiful in the low register, brilliant in 
the high. Your Solid Sterling Silver bell 
responds instantly, gives precise control 
—and projects farther. Octave jumps 
focus to hair-line accuracy with a re-
laxed embouchure. 

You play low Bb as easily as middle 
E or F. 

If you'd like to take our word for the 
mechanical advantages of the King 
saxes, simply pick up a King at your 
dealer's and try it. If you're curious 
about some of the details on how King 
puts together 700-plus parts to make you 
a better saxophone . . . read on! 

SOME REASONS WHY 
KING SUPER-20's PLAY BETTER 

• King's new one-spring octave mechanism is 
faster, lighter because it has fewer moving 
parts. For the first time you can play with 
mouthpipe in any position, and get equally 
fast action. 

• These saxes blow "free". They're never stuffy 
on the low notes. 

• All hinged tubing has 20% nickel added, all 
rods are stainless steel for strength, longer life. 
They resist corrosion, binding, wear. 
• An exclusive feature automatically locks low 
C# closed when you play low Bb, B. 
• Your low Bb, B, C#, G# key cluster has 100% 
direct action . . . faster because there are no 
relays. 

• King's double arm on low C eliminates tenor 
burbling and power loss. 

• High D, Eb ard F keys (formerly palm keys t 
are now relocated to lay on the edges of fingers 
for faster fingering. 

e4WTHE H.N. WHITE CO. 
I< I mi 5225 Superior Avenue, Cleveland 3, Ohio 

manufacturers of King a7d Cleveland band instruments for over 70 yam. 



Probably the most exciting young star 
in the music business. From his first 
important club date in Los Angeles' 
famed Pi's, through his many televi-
sion appearances and record shattering 
dates in international clubs and cafes, 
the mark of success has been on Trini 
Lopez. As a singer he is exciting, infec-
tious and in absolute command of his 
audience. As a musician, his style is 
simple, direct, without gimmicks or 
wizardry. Perfect examples are his two 
recent Reprise albums, On The Move 
and The Latin Album— both smash hits. 

The Gibson guitar that was inspired by 
Trini Lopez is as exciting as the young 
performer who helped create it. Skilled 
and patient Gibson craftsmanship 
coupled with creative and inspired elec-
tronic engineering have again created a 

o 

bitoélgOrst, :.• 4ta . 
41.67,M>ei•xii,;..611C1i .1, 4 get:, 24 4..44 , 012, 

DXità 
MP eel 

superbly sensitive instrument—a very 
special guitar. It's the Trini Lopez 
model and it's by Gibson, undisputed 
world leader in electric guitars. 

Gibson, Inc., Kalamazoo, Michigan 
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SUPREME COURT PETRILLO APPOINTED 
UPHOLDS CIVIL RIGHTS 
R pm VOTING DEPARTMENT HEM 

President Kenint, commenting on the United 
States Supreme Court's decision favoring the 
"weighted" vote system used at the Federa-
tion's Miami convention in June, 1963, to 
increase local membership dues $6.00 an-
nually, hailed the ruling as a "great victory 
not only for the Federation but for all labor 
unions throughout the nation." Commenting 
further, he said, "This vital decision marks 
a reaffirmation of the democratic processes 
adhered to in governing the affairs of our 
own sixty-eight-year-old union, both under 
its current leadership and that of its predeces-
sors. I only hope that the small dissident 
factions both within and without the union 
that have followed this futile course of har-
assment and villification will finally recognize 
that only by working together within the 
framework of the union will they realize the 
ultimate benefits to be gained for all its 
quarter million membership." 

President Kerlin also praised the efforts 
of the Federation's Counsel, Henry Kaiser. 
It was Kaiser who petitioned for the Supreme 
Court review of the 2-1 decision of the United 
States Courts of Appeals in New York, which 
affirmed the District Court's decision in rul-
ing invalid the part of the 1963 A. F. of M. 
corn ention resolution which increased by 
"weighted" voting the annual clues of Mem-
bers to their locals by $6.00. 
Members of the Supreme Court sitting 

November 16 considered arguments by Attor-
ney Godfrey Schmidt N1110 asserted on behalf 
of his client that the "weighted" voting system 
used at the Federation's national convention 
violated the Landrum-Griffin Labor Law. 

Mr. Kaiser opposed this argument before 
the high court, maintaining that Congress, 
in writing the Landrum-Griffin Law, never 
intended to interfere with the democratic 
voting procedures followed by the A. F. of M. 
Convention. Counsel for the AFL-CIO and 
the United States Solicitor General filed 
"Friend of the Court" briefs defending the 
"weighted" voting system used by the Federa-
tion. 

In re‘iewing the case ( Wittstein vs. the 
A. F. of M.) the Supreme Court held unani-
mously that the Labor Reform Act of 1959 
permits the use of "weighted"' voting at union 
conventions, with delegates casting votes in 
proportion to the membership total of their 
locals. 

Justice Byron R. White, who wrote the 
court's opinion, stated that the statute "does 
require those voting at the convention be 
delegates, but says nothing about the number 
of votes each delegate may cast." 

Justice White further contended that the 
broader view is confirmed by the history of 
the law in Congress, which was endeavoring 
to promote "full and active participation by 

(Continued on page seven) 
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James C. Petrillo, president emeritus of 
the American Federation of Musicians, AFL-
CIO, who headed the organization from 1940 
until his voluntary retirement in 1958, has 
accepted the chairmanship of the union's 
newly created Civil Rights Department, Her-
man Kenin, president of the A. F. of M., 
announced. 
Mr. Petrillo assumed his new duties as of 

December 7. He will operate out of New 
York City and Chicago. 

"The Federation is fortunate to obtain the 
services of its elder statesman-executive in 

(Continued on page seven) 

Presiden. Johnson breaks ground for the John e. 
Kennedy Center for the mforming Arts, with Roger 

L. Stevens, chairman of the Center s board of 
trustees, looking on 

Leaders in Art anti Government 

Dedicate Milli Cultural t'enter 
"When President Lyndon B. Johnson stood 

on the banks of the Potomac, and with a gold-
plated spade once used by President Mc-
Kinley, removed the first shovelful of earth 
for the new John F. Kennedy Center for the 
Performing Arts, lie forged another link in 
a chain of events leading to national and 
global recognition of America's high position 
in arts and culture." 

In these words PresidE tit Kenin expressed 
his feeling about the ceremony he attended 
December 2, as a member of a distinguished 
delegation invited by President Johnson as 
witnesses from the "worlds of poetry and 
power," to honor the memory of the late 
President John F. Kennedy. 

President Kenin attended the groundbreak-
ing ceremonies not only as a representative 
of the American Federation of Musicians, but 
as a member of the Advisory Committee of 
the National Cultural Center. He was origi-
nally appointed by President Eisenhower and 
later reappointed by the late President Ken-
nedy. 

Before the noteworthy gathering of world 
leaders, outstanding figures in music, arts and 
drama, and members of the Kennedy family, 
Senator-elect Robert F. Kennedy summed up 
his brother's belief "that America is judged 
as every civilization is judged, in large meas-
ure by the quality of its artistic achievement." 

President Johnson gave special thanks to 
those engaged in raising funds to match the 
Congressional appropriation of $15,500,000. 
"The role of the Government must be a small 
one," the President said. "No act of Congress 
or Executive Order can call a great musician 
into existence. But we can stand on the side-
lines and cheer." 

"I expect this center to be a living force for 
the encouragement of art," the President fur-
ther predicted. "It will reflect the finest artis-
tic achievements of our time . . . It will sym-
bolize our belief that the world of creation 
and thought are at the core of our civiliza-
tion." 

The $31 million John F. Kennedy Center 
for the Performing Arts will occupy an area 
on the east bank of the Potomac at the junc-
tion of New Hampshire Avenue and Rock 
Creek Parkway. Located upstream from the 
Lincoln Memorial, the site has been termed 
by its architect, Edward Durell Stone, as "one 
of the most exciting and glorious settings in 
the world for a public building." 

Construction of the Kennedy Center is 
slated to start in the early summer with com-
pletion set for late 196f. Built of marble, 
glass and bronze. it bill contain an opera, 
concert hall, two theaters and a cinema. 

Following the invocation at the ceremonies 
by the Most Rev. Philip M. Hannan, auxiliary 
bishop of Washington. Sir John Gielgud read 
from Shakespeare's -Henry V." Actor Jason 
Robards, Jr., quoted President Kennedy front 
memory on artists and the arts. 

Present from among the Kennedy family, 
ill addition to Senator Robert Kennedy and 
Mrs. Kennedy, were Mrs. Stephen E. Smith, 
Mrs. Sargent Shriver, Mrs. Edward M. Ken-
nedy- and Mrs. Hugh D. Auchincloss, mother 
of Mrs. John F. Kennedy, who was singled 
out for special praise from President Johnson 
for her efforts to raise funds for the Center 
and for other active participation. 

Vice-President-elect Hubert Humphrey and 
Mrs- Humphrey were flanked by the First 
Lady, Lord Harlech, British Ambassador, and 
Lady Harlech. Also present were Roger L. 
Stevens, chairman of the Center's Board of 
Trustees; Justice Byron White, and historian 
Arthur M. Schlesinger, Jr., life-long Kennedy 
friends; and Senator J. W. Fulbright of Ful-
bright scholarship fame. 

Among representatives of the arts were 
Erich Leinsàorf, conductor of the Boston Sym-
phony Orchestra, Architect Stone, W I Ferrer 
and his actress wife, Audrey Hepburn, Rex 
Harrison, and Jason Robard's wife, Lauren 
Baca11. 
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LANDSLIDE 1[JACCESS FOU TEMPO 
TEMPO, our individually and voluntarily-supported non-partisan political action arm, 

also scored a " landslide" success in the November national elections. Beiow are partial in-

complete "returns" evidenced in letters of appreciation thus far received by President 

Kenin from successful aspirants. TEMPO reports, as required by law, all individual assist-

ance granted to Federal officer-seekers. 

THE WHITE HOUSE 
WASHINGTON, D. C. 

November 20, 1964 

bear Mr. Kenin: 

I appreciate deeply your kind message of con-
gratulations. In the years that lie ahead of us, 
it is my intention to direct all of my energy 
toward justifying the vote of confidence that 
the American people gave to Senator Humphrey 
and me. 
As I counted on you for your help during the 

campaign, I will also count heavily on you for 
help with the work that lies before us. We 
have the means in this land to build together 
that Great Society, that better life for all citi-
zens. We have only to work together to bring 
it about. I know that I will have your con-
tinued support in this effort. 
Again, thank you for all you did to make it 

possible for us to continue to work for you and 
for all your fellow citizens. 
Best regards. 

Sincerely, 

LYNDON B. JOHNSON 

UNITED STATES SENATE 
WASHINGTON, D. C. 

December 3, 1964 

My Dear Herman: 

It was a joy to receive your kind letter at 
Caneel Bay. Here's hoping and expecting that 
"the sound of music" will be very pleasant 
throughout the Nation in the great years to 
come. You can be sure that the well-being of 
our one-quarter million musicians will continue 
to be one of my deep interests. 

It will always be a pleasure to hear from 
your great Federation and yourself. 
Warmest personal regards. 

Sincerely, 

HUBERT H. HUMPHREY 

UNITED STATES SENATE 
WASHINGTON, D. C. 

December 2, 1964 

Dear Herman: 

I have your recent letter and 1 sincerely ap-
preciate your kind words about my election to 
the United States Senate. Your members in 
New Mexico were a tremendous asset on Elec-
tion Day, and I know that their music con-
tributed to the majority which I received in 
Bernalillo County. 
The repeal of excise taxes will be among the 

first orders of business when Congress convenes 
next month, and I will be very happy to discuss 
the elimination of the cabaret tax with Hal 
Levshon. Repeal of these taxes is long overdue 
and during the 89th Congress, I intend to 
actively work toward this end. 
I do hope that you will have an opportunity 

to visit Washington in the near future and 
drop by my qffice for a chat. It will be good 
to see you again. 
Warmest personal regards. 

Sincerely yours, 

JOSEPH M. MONTOYA, 
U. S. S., New Mexico 

UNITED STATES SENATE 

WASHINGTON, D. C. 

November 18, 1964 

Dear Mr. Kenin: 

I can't tell you how pleased I was to receive 
your thoughtful letter of congratulations on my 
re-election victory. 

6 

Needless to say, your support and assistance 
were extremely important to me. Without the 
help of your group, and that of other interested 
citizens and organizations, my victory would 
have been impossible to achieve. 

Sincerely, 

WILLIAM PROXMIRE, 
U. S. S., Wisconsin 

UNITED STATES SENATE 
WASHINGTON, D. C. 

November 23, 1964 

Dear Mr. Xenia: 

Thank you very much for your generous ex-
pression of congratulations on my re-election. 
I feel greatly privileged to have an oppor-

tunity to continue to serve in the Senate and 
I appreciate deeply your support. 
Thank you also for the assistance I received 

from the Federation's - luntary political action 
fund. 
With my very best wishes. 

Sincerely, 

THOMAS J. DODD, 
U. S. S., Connecticut 

UNITED STATES SENATE 

WASHINGTON, D. C. 

November 23, 1964 

Dear Mr. Xenia: 

The support of my friends in so many walks 
of life in so many places has been a source of 
strength to me in the difficult weeks that have 
passed and is now a source of even more 
strength. I am indebted to you for your words 
and deeds and I shall strive always to merit 
this kind of support in the difficult days ahead. 
Thank you for your kind words and accept 

my wannest regards. 

Sincerely, 

VANCE HARTKE, 
U. S. S., Indiana 

UNITED STATES SENATE 
WASHINGTON, D. C. 

December 1, 1964 

Dear Mr. Kenin: 

Many thanks for your letter. The outpouring 
of good wishes has been as overwhelming as the 
results of the election. 
The wonderful support I received from you 

and from others who • 'ire our beliefs is going 
to make it much easier for me to do an effec-
tive job in the Senate for New Jersey and the 
nation in the next six years. 
I wish to take this opportunity to assure you 

that whenever I can be of service to you, please 
do not hesitate to call on me. 
With warmest regards. 

Sincerely, • 

HARRISON A. WILLIAMS, JR., 
U. S. S., New Jersey 

UNITED STATES SENATE 

WASHINGTON, D. C. 

December 1, 1964 

Dear Mr. Kenin: 

I appreciate very much your note of con-
gratulations. 
I look forward to seeing you and working 

with you during these next years. 
With best wishes. 

Si: •-' yours, 

EUGENE J. McCARTHY, 
U. S. S., Minnesota 

UNITED STATES SENATE 

WASHINGTON, D C 

September 22, 1964 

Dear Mr. Kenin: 

On my return frbm Wyoming, my attention 
was called to your letter and expression of 
Interest. This note comes with my personal 
thanks. I am deeply appreciative. 

Sincerely, 

GALE McGEE, 
U. S. S., Wyoming 

CONGRESS OF THE UNITED STATES 
WASHINGTON, D. C. 

November 18, 1964 

Dear Herman: 
You were most helpful and encouraging dur-

ing ti-c recent campaign and I want you to 
know that I am truly grateful for your support 
and assistance. I shall always remember your 
cooperation and hope that I will soon have an 
opportunity to reciprocate. 
With kind personal regards, I am 

Sincerely yours, 

EUGENE J. KEOGH, 
M. C., 11th Dist., New York 

CONGRESS OF THE UNITED STATES 
WASHINGTON, D C 

December 3, 1964 

Dear Mr. Kenin: 

As a lifetime honorary member of the Fed-
eration of Musicians, I particularly appreciate 
your nice letter of congratulations. 
I am most grateful to you for the help you 

were to me and assure you that I shall continue 
to do what I can to help our organization. I'm 
certainly aware of the problems involved. 

Most sincerely, 
A. SYDNEY HERLONG, JR.. 
M. C., 5th Dist., Florida 

CONGRESS OF THE UNITED STATES 

WASHINGTON, D. C. 

November 5, 1964 

Dear Herm: 

The storm is over; the battle is won. 1 want 
to take this opportunity to thank you again for 
lending your support to my campaign. 
The fact that you would permit the use of 

your name. an1 lend endorsement to my bro-
chure is indeed appreciated. 
With a genuine thank you, I am, 

Sincerely, 

THOMAS M. PELLY, 
M. C., 1st Dist., Washington 

CONGRESS' OF THE UNITED STATES 
WASHINGTON, D. C. 

November 16, 1964 

Dear Mr. Kenir: 

Thank you for your letter of November 10, 
extending your congratulations. I certainly ap-
preciate your elntinued assistance and support. 
With best regards, 

Sincerely, 

RICHARD BOLLING, 
M. C., 5th Dist., Missouri 

(Continued on pu(J( nine) 
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Voinger Dahlstrand Honored 
President Kenin joined '.s jilt a host of city. 

iiiitint\. :Ind state digiiitaries in pay ing tribute 
to Voliner DahIstrand. president of Milm au-
Le's Local 3, on October 22 at a testimonial 
dinner at dui Elk's Club marking thirt\ \ cars 
as head of that local. fift\ - Ii\e \ ears as a 
member. and president of the \i‘isconsin State 
Musicians Conference for tment\ - nine \ ears. 

As the principal speaker of the ening 
President Kenin opened with glowing winid 
of praise. Ile said. "I know of no one mho 
has played a more important role in the build-
ing of the American Federation of NIusicians 
nor of anyone mho is more respected or hon-
ored in our entire organization." 

Continuing he remarked, "I have known 
y our distinguished president. N1 bon] we honor 
here tonight. for n ost of the time he has 
served Local 3. As a member of the conven-
tion law committee. he had a part in shaping 
some of the most important and far-reaching 
legislation ever to come before the Feder-
ation's highest governing body. Ile is one of 
that rare and fast disappearing pioneer con-
tingent of labor leaders who came onto the 
labor stage at about the time of its Great 
Emancipation and he has not only contributed 
to that era of growth. Ile exercised a leader-
ship role in ensuring it. and he continues to 
do so." 

President Kenin said further: " Dahl has 
been in the forefront of every single one of 
Milwaukee's March of Dimes campaigns since 
its inception. Ile is the godfather of your fine 
symphony orchestra. He approaches his third 
decade of public service as a first citizen of 
Milwaukee at a time when a conscientious and 
effective labor leader must also be responsive 
to the whole needs of his community. Leaders 
like Dahlstrand have fought the good fight 
and can interpret the signs of the times by 
reason of long experience and a deep sense of 
human values and justice. Would that the 
labor niovement breed more stalwarts like 
Dahl." 
A long list of civic community and labor 

leaders who added their tribute included 
Mayor Henry W. Maier, County Executive 

.1“1111 1)(e‘ nu. Congressman Clement j. Lab-
locki. and Dem.\ S. Reuss and J. F. Fried-
rick. president of the \ film:ink/iv Count Labor 
Council. 
M the conclusion of President kenin's re-

marks. Dahlstrand presented him mith a gold 
membership card in Local 3 and in turn 

received the gift of a radio from the local's 
executi\ e board. 

In his response, Dahlstrand said simply. 
"This mill alm ay s be the happiest night of my 

Tu ,„ man\ „„ iidei if iii friend,. cu. 

workers and associates here is an honor and 
tribute to mhich 1 cannot find words to ex-
press my thanks. All 1 can say is thank you 
from the bottom of iti heart." 

In an imiter \ iew before the dinner, Presi-
dent Kenin said the United States " is on the 
verge of a renaissance in music and the arts 
under both pri\ ate and go\ ernmental sub-
sidy." 

SUPREME GOUT 

UPHOLDS WEIGHTED VOTING 
' I 1)(1!le fit'C) 

the rank ait1 file iii the affairs If the union. 
We think our decision today that the vote of 
an elected delegate may reflect the size of his 
constituent .. is %% holly einisistent mith that 
purpose.- I e said. 

In effect. the Supreme Court decision favor-
ing the American Federation of Musicians 
permits the collection of annual dues from 
inetnbers 1.4, locals from January I, 1964, and 
allows " weighted" oting procedures at future 
iionventions. 

7 7.7egal analysis of the aboye Inv - 
item will be contained in the Februabi. 
issue. 

City, county and state dignitaries pay tribute to Volmer Dahlstrand, President of Milwaukee's local 8. 
Left to right: John Doyne, Milwaukee County Executive; President Kenin; Mr. Dahlstrand; Henry W. 
Maier, Milwaukee Mayor; Russ Roland Wussow, Vice-President of Local 8. 

PETRILLO APPOINTED CIVIL RIGHTS DEPARTMENT HEAD 
Irwilinard Iron' iv(ge lire) 

this vital rule, one mhich aims at the orderly 
merger of its remaining dual locals serving 
single jurisdictions. The resultant integra-
tion of all of its members conforms to the 
national AFL-CIO policy to which we sub-
scribe," Kenin said. "Mr. Petrillo's assign-
ment will be neither short-terni nor easy, be-
cause many problems are inherent in preserv-
ing the property and other rights of all mem-
bers involved in dual operations." 
"Our former president is well qualified to 

direct our Human Rights Department," Presi-
dent Kenin added, "because of his breadth 
of experience and because of his early dedi-
cation to this aim, as expressed in the clos-
ing years of his long and able leadership 
of the Federation. His appointment also ful-
fills the unanimocsly expressed desire of our 
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1964 convention. concurred in by our Inter-
national Executive Board, which instructed 
that 1 seek to again enlist the services of one 
of the nation's best known and ablest labor 
leaders." 

In his first appearance in 1964 before an 
annual convention of musicians since his re-
tirement in 1958. Petrillo's plea for united 
action was greeted tumultuously, resulting in 
a demand that he be drafted for continuing 
services. 

Mr. Petrillo, mho b \ Federation law has 
been president emeritus and advisor to the 
Federation since his retirement, returned to 
his Chicago home immediately after extended 
conferences in New York City with President 
Kenin. Before leaving, Petrillo said he viewed 
his assignment as one of the most challenging 

of his forty-six years as a labor leader. "My 
continuing affection for the musicians' union 
which I helped build over many years, and 
the expressed confidence reposed in me by 
our members and their international officers 
prompt ire to direct this needed reform, even 
at a time when I have earned and should be 
enjoying a more leisurely life. It will not be 
easy, I know, but very few of the gains 1 
won for musicians were achieved easily," Pe-
trillo said. "This task needs doing. I intern! 
to see that it gets done, but in such a manner 
as to guarantee the rights of all musicians 
affected." 

Although mergers in recent years have re-
duced their number, the Federation still has. 
under charters issued many years ago, dual 
locals operating in single jurisdictions. One 
of the aims of merger, Kenin said, is to 
centralize local authority and operations in 
all jurisdictions. 

Chicago is one city with dual locals where 
merger procedures are now in progress under 
Federation direction. 
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It, LeonardII Feather 

That Was 
The Year 

That Was 

Though it would be easy to find a few dis-
sidents willing to accentuate the negative, 
there can hardly be any general disagreement 
among musicians that 1964 was a healthy and 
productive year for jazz. 
The international aspect stood out above all 

others. It was a year when leading American 
musicians jetted around five continents. Some-
times they went in their regular context as 
individual groups on an independent tour; 
but as often as not they traveled as part of 
a specially assembled "package" show. 
Duke Ellington took his band on a tri-

umphant tour of England. Later in the year 
he made his first trip to Japan with the or-
chestra and was able to present soon after-
ward for American concert audiences his 
Impression of the Far East Suite composed 
in collaboration with Billy Stra‘horn. Lau-
rindo Almeida, the Brazilian-born guitarist, 
teamed up with the Modern Jazz Quartet for 
an unusually long tour of the European con-
tinent that took in many smaller cities rarely 
visited by American jazzmen. Max Roach 
with his Freedom Now presentation, Charles 
Mingus with his combo, the Thelonious Monk 
Quartet and the Dave Brubeck Quartet were 
among the many who made European tours. 

Brubeck was perhaps the fastest-moving 
leader of the year. In the course of a single 
month his group played a concert at the White 
House, four dates in Mexico, one-nighters in 
Los Angeles and Waikiki, a ten-day tour of 
Japan, a quick stopover in Hong Kong, a 
Carnegie Hall date, and an appearance at the 
Royal Festival Hall in London. 

Perhaps the most exciting event of its kind 
was a giant festival presentation with a his-
tory-of-jazz format assembled by the Newport 
impresario George Wein for a series of Euro-
pean concerts. The highlight of the tour was 
a phenomenally successful appearance to ca-
pacity business in West Berlin. 

Japan became the great new stomping 
ground for U. S. jazz artists. Fans in Tokyo, 
Kyoto and Nagoya, who had previously con-
sidered themselves lucky to be visited by four 
or five groups a year, found an almost con-
tinuous flow of major names from the U. S. 
as almost every name band and combo headed 
for Nippon. In the summer several Japanese 
cities played host to a "World Jazz Festival." 
featuring three separate traveling units, each 
composed of American and Japanese musi-
cians, with Miles Davis, Gene Krupa and the 
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Tommy Dorsey band among the principal at-
tractions. 
On the domestic front there were many 

important new developmen's in the concert 
halls. The brilliant young cumposer and vib-
raharpist Gary McFarland received enthusi-
astic reviews when his jazz ballet Reflections 
in the Park was premiered early in the year. 
The unique ensemble known as Orchestra 
U. S. A., under the direction of John Lewis, 
concluded its second concert season in the 
spring and started a third in the fall, playing 
both classical and jazz works with a person-
nel in which musicians from both fields land 
some who by now are equally at home in the 
two merging worlds) collaborated felicitously. 
Toward the end of 1964 Stan Kenton, after a 
year out of the public eye, announced the 
formation of a West Coast orchestra along 
somewhat similar lines. 

College jazz festivals continued to expand 
and provided valuable sources for the devel-
opment of new talent. Leading jazz stars and 
critics were among the panelists who judged 
the Intercollegiate Festival at Notre Dame and 
the Oread Jazz Festival at the University of 
Kansas. 
The two best known professional jazz festi-

vals, at Newport in July and Monterey, Cali-
fornia, in September, continued to flourish 
and enjoyed record box office receipts as well 
as musically rewarding presentations. In addi-
tion to the festival grounds and concert halls, 

othei areas opened up for jazz concerts. Dis-
neyland staged a highly successful big band 
week at which five orchestras each performed 
for five successive nights. Three of the five 
groups were essentially jazz-oriented: Duke 
Ellington's, Count Basie's and Benny Good-
man's. ( The others were Wayne King's or-
chestra and the excellent house band of the 
Elliott Brothers.) 

It was a far less satisfactory year for jazz 
in the night clubs. Musicians often found it 
economically impractical to work in a small 
club, while the club operators often found 
that a policy of twist music was more likely 
to attract big crowds. Even Birdland, the 
world's best known jazz club, switched for a 
while to a rhythm and blues policy and closed 
down altogether for a while before reopening 
under new management with a return to mod-
ern jazz. 

Avant-garde jazz musicians, often faced 
with the problem of finding a suitable public 
outlet, turned to the Cellar Cafe on the Upper 
West Side of Manhattan. Trumpeter-com-
poser Bill Dixon helped to organize sessions 
of new-wave music there. Later. Dixon and 
other avant-gardists announced the formation 
of the Jazz Composers' Guild and set plans 
for a series of concert hall presentations and 
recordings. 

In an unprecedented event with political 
overtones, two Soviet jazz musicians, on tour 
in Japan with a vaudeville show, took asylum 
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in the U. S. Embassy in Tokyo. Later the two, 
alto saxophonist Boris Midney and bassist 
Igor Barukshtis, were granted admission to 
the U. S. and were soon signed for a record 
album, on which they were teamed with U. S. 
modern jazzmen. 
On the television front, Duke Ellington and 

his orchestra were remarkably active. They 
recorded various one-hour programs in New 
York, Toronto, Tokyo and London. The Na-
tional Educational Television network an-
nounced a historical series on New Orleans 
jazz and stated that it would be seen on 
eighty-two educational stations. Popular corn 
inercial television made musical headway 
when a jazz musician, vibraharpist Terry 
Gibbs, was signed to lead the house band on 
the Regis Philbin show five nights a week. 
Eddie Condon, seriously ill throughout 1964, 
was the subject of an hour-long television 
tribute seen on several stations in December. 

In the motion picture world there was com-
paratively little in the way of jazz innovation. 
An unusual social-commentary film, The Cool 
World, offered a well-concehed jazz score 
written by Mal Waldron and played by such 
musicans as Dizzy Gillespie and Yusef Lateef. 

In the recording industry it was a remark-
able year for jazz artists and, in particular, 
a triumph for an indomitable jazz veteran. 
Louis Armstrong, with his version of the title 
song from the hit Broadway show Hello 
Dolly!, sold literally millions of single discs 
and LPs. In an impressive demonstration of 
the unpredictability of public taste Lee Mor-
gan, a trumpeter young enough to be Satch-
mo's grandson, played his way to the best-
seller charts with his tune The Sidewinder, 
representing a totally different brand of 
music. Organist Jimmy Smith was still a con-
sistent top seller. Other jazz artists on the 
lists were Count Basie, in an album with 
Frank Sinatra; Ramsey Lewis, with an LP 
cut at a night club; Oscar Peterson, in an 

unusual set featuring trumpeter Clark Terry 
doubling as vocalist; Pete Fountain, with his 
still popular versions of modernized swing 
music; and Stan Getz, teamed with Brazil's 
Joao Gilberto in a vocal-instrumental album 
that gave new impetus to the still powerful 
bossa nova movement. A less happy record 
news item was the demise of Riverside Rec-
ords, long a predominantly jazz-directed label, 
which went out of business during the 
summer. 
Many important new talents began to emerge 

on the 1964 jazz front, giving evidence of 
' potential major achievements in the near 
future. They included, to name a few typical 
examples, pianists Clare Fischer, Denny Zeit-
lin and Herbie Hancock; saxophonist Charles 
Lloyd, who came to prominence with the Can-
nonball Adderley Sextet; trombonist Grachan 
Moncur III, flutist Jeremy Steig, trumpeter 
Freddie Hubbard, and vibraharpist Gary 
Burton. 

There was an increasing rapprochement 
between jazz and religion. The Rev. John 
Gensel, at a New York Lutheran Church, of-
fered what was announced as "an adventure 
in vespers"—scripture readings to the accom-
paniment of music by Randy Weston's combo. 
Bishop John Wright in Pittsburgh worked 
with Mary Lou Williams on the presentation 
of a two-day jazz festival, the first ever given 
under official Catholic auspices. Saxophonist. 
flutist Paul Horn and composer-arranger Lalo 
Schifrin recorded an original jazz mass. 

Among the other jazz occurrences of 1964 
were the dual triumphs of two French vocal 
groups, the Double Six of Paris and the 
Swingle Singers ( the latter led by an Ala-
bama-born expatriate, Ward Swingle, who 
once played saxophone in Ted Fio Rito's 
band). Both groups made appearances in the 
United States and won several magazine polls. 
The best known American vocal jazz combo, 

Lambert, Hendricks & Bavan, broke up early 
in the year. 

Other visttors to our shores included British 
composer Johnny Dankworth, who worked 
with several leading U. S. jazzmen in the New 
York recoriing of his Jazzodiac Suite. Ex-
patriate pianist Bud Powell, on his first visit 
here since 1959, appeared for a few weeks at 
Birdland, and Martial Solal, the brilliant 
French pianist, played in San Francisco. 

Inevitably, the jazz world mourned the loss 
of many gifted artists during the year. The 
list is regrettably notable for the early age at 
which too many died; most were in their 20s, 
30s or 40s. Among those who passed on were 
Arthur Bernstein, Willie Bryant, Russ Case, 
Buddy Cole, Eric Dolphy, Frank ( Big Boy) 
Goudie, Conrad Gozzo, Ernest ( Bass) Hill, Joe 
Maini, Doug Mettome, Teddy Napoleon, Cecil 
Scott, Jack Teagarden, Nick Travis. Perhaps 
the most serious loss to jazz occurred in De-
:ember with the passing of Don Redman, 
internationally acknowledged as the first real 
jazz arranger. 

Happily, though, some of the early tradi-
tions of jazz remained vigorously alive. 
Muddy Waters and other leading blues per-
formers among the senior jazz citizens en-
joyed recognition without precedent and were 
greatly in demand in England, where a primi-
tive-blues vogue was in full force, almost 
crowding out the "trad" bands of a few years 
ago. 
The outlook for 1965? In the view of this 

cockeyed optimist, things look even brighter 
now than they seemed a year ago today. Jazz 
is a vigorous, constantly expanding musical 
idiom and is part of a similarly growing 
American society. It stands to reason that 
this year will bring provocative new ideas, 
important new artists, and great new triumphs 
wherever this wonderful, flexible music is 
heard. 

LANDSLIDE SUCCESS FO1R TEMPO 

(Continued from page six) 

CONGRESS 0: THE UNITED STATES 

WASHINGTON, D C 

December 2, 1964 

Dear Mr. Kenin: 

Thank you so much for your letter of No-
vember 12th and your kind message of con-
gratulations. I am most grateful. 
With every good wish. 

Sincerely, 

JOHN V. LINDSAY, 
M. C., 17th Dist., New York 

CONGRESS OF THE UNITED STATES 
WASHINGTON, D. C. 

December 7, 1965 

Dear President Kenin: 

Your letter of congratulations upon my re-
election to the House was very thoughtful and 
kind and I warmly thank you. 

I want to tell you how profoundly grateful I 
am for the financial contribution you made to 
my campaign and all the good help that you 
and your members contributed to my success. 
As a member of the House and a Democrat I 
want also warmly to thank you and the Amer-
ican Federation of Musicians for all that you 
did to achieve the great victory of President 
Johnson and Senator Humphrey and so many 
Democratic nominees throughout the country. 

JANUARY, 1965 

You know I look forward with particular 
pleasure to working with you in every helpful 
way I can in the years ahead. 

Believe me, 
Always sincerely, 

CLAUDE PEPPER, 
M. C., 3rd Dist., Florida 

CONGRESS OF THE UNITED STATES 
WASHINGTON, D. C 

November 19, 1964 

Dear Herman: 

Your very thoughtful letter of congratula-
tions is most appreciated. I was very pleased 
with the election results and indeed look for-
ward to the coming new session of Congress. 
Again my sincere thanks for your warm good 

wishes. 
Sincerely, 

AL ULLMAN, 
M. C., 2nd fist, Oregon 

CONGRESS OF THE UNITED STATES 
WASMINGTON, D. C. 

November 18, 1964 

Dear Mr. Kenin: 

I appreciate very much your letter of con-
gratulations sent to my Nicholasville office— 
it has just caught up with me here in Wash-
ington. 

Your assistance was deeply appreciated and 
I am hopeful that whenever you are in Wash-
ington you will have time to stop by to see me. 
With kind regards. 

Sincerely, 

JOHN C. WATTS, 
M. C., 10th Dist., Kentucky 

TELEGRAM 

November 17, 1964 

Herman Kenin: 

Thank you for your good personal note of 
November 12. I deeply appreciate your personal 
interest and support. Count on my continued 
friendship and cooperation. 
Regards 

JIM FULTON, 
M. C., 27th Dist., Pennsylvania 

CONGRESS OF THE UNITED STATES 

WASHINGTON, D C 

November 13, 1964 

Dear \1i. Kenin: 

Your letter of congratulations is most wel-
come. 
The support of the American Federation of 

Musicians was very helpful and the future 
months will be successful if the forces of 
liberalism can unite and push ahead. 
Thank you for writing. 

Sincerely, 

DONALD M. FRASER, 
M. C., 5th Dist., Minnesota 

(Continued on page forty-four) 

9 



In the last five years, a revolution has come 
to jazz piano. Playing of the instrument had 
become too often a shallow imitation of horn 
players—single-note lines by the right hand 
accompanied by brief punctuating chords by 
the left. But a crop of newer pianists is 
again exploring the potential of the keyboard, 
producing rich chordal passages, exploiting 
the tonal resources of the piano. They have 
one thing in common. They all owe debts, 
to a greater or lesser degree, to Bill Evans. 
He is the revolution that has come to jazz 

piano. 
Dan Morgenstern wrote recently in Down 

Beat: 
"There can be little doubt that Bill Evans 

is one of the most influential pianists—if not 
to say one of the most influential musicians— 
in jazz today." 

Morgenstern said, "Evans' music — lucid, 
lyrical, melodic, and infused with a sense of, 
and search for, beauty and balance—is firmly 
grounded in an astonishing command and 
organization of the musical materials in the 
mainstream of the jazz tradition. And his 
approach to the instrument reflects a firm 
commitment to the heritage of Western key-
board music that began with Bach and per-
haps reached its final splendor in Debussy." 

The publisher of Evans' music—he is also 
emerging as a composer of importance—said 
of him recently, "When you're with him, you 
know you're in the presence of genius." 
A number of musicians consider Evans 

ranks with Charlie Parker as one of the major 
figure's of jazz history. 
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VANS 

the pianist and 

the 
Some Call It Genius 

Larry Bunker, a highly successful drum-
mer and vibraharpist, who recently took leave 
of a lucrative practice in the recording studios 
of Hollywood to go on the road with the Bill 
Evans Trio, said, "I made the move because 
I've been listening to almost no one else in 
the last five years. His were the records that 
were always on my phonograph. I agree with 
those who consider him as great a musician 
as Parker." 
The focus of all this admiration is scholarly 

looking, wears thick brown-rimmed glasses, 
looks somewhat less than his six feet in 
height, seems fragile, which he isn't, and 
somehow gives the impression of being dis-
organized, which he also isn't. He is an excel-
lent natural athlete who seems to be able to 
learn any game in ten minutes and excel at it 
in twenty. 

Evans was born thirty-five years ago in 
Plainfield, New Jersey, the son of a Welsh 
father and a Russian-American mother. Be-
cause both the Welsh and Russians have long 
and deep traditions of vocal music, I once 
asked him, "Can you sing?" "No," he replied, 
"all the singing's in the playing." 

Evans' father, a retired printer, owned a 
golf-driving range. Bill used it, and golf, 
when he has time for it, is another of his 
skills. He took the customary childhood piano 
lessons. Then his mother bought some used 
sheet music. He became fascinated by it and 
decided to plow through the whole pile— 
marches, polkas, classical music, and turn-of-
the-century sentimental songs. "When some-
thing was too hard for me, I'd pass over it, 
knowing that someday I'd be able to play it," 
he says. One of his greatest pleasures still is 
sitting at the piano, sight-reading new music. 
A friend dropped in one day and found him 
playing through the Beatles Song Book, giv-
ing it the same consideration he would a col-
lection of Chopin preludes. People are per-
petually astonished at record dates at how 
perfectly he can read and simultaneously in-
terpret music he has never seen before. 

By Gene Lees 

Paradoxically, Evans has always had an 
aversion to formal practice. He attended 
Southeastern Louisiana College ( on a scholar-
ship for flute) and infuriated teachers by his 
inability to play the scales and arpeggios as-
signed to him for study. Unfortunately for 
academic theory, he could play flawlessly full 
compositions containing those same scales 
and arpeggios. 

"It's just that I've played such a quantity 
of piano," Evans said, by way of explana-
tion. "Three hours a day in childhood and at 
least six hours now. Everything I've learned, 
I've learned with feeling as the generating 
force. I've never approached the piano as a 
thing in itself but as a gateway to music. I 
knew what I wanted to hear. And I wanted 
to hear things I couldn't play. But I relaxed 
with it, knowing I would be able to eventu-
ally." 

Drafted into the army, Evans played flute 
in a military band. Out of service, he returned 
to piano and worked with groups led by Tony 
Scott and George Russell. It was a recording 
made with Russell that first brought him to 
the attention of critics. He played a solo on 
a tune called "All About Rosie" that is still 
considered a classic, a milestone of his career. 
After that he went with the Miles Davis 
Quintet. It was during his sojourn with Miles 
that his reputation really began to grow. His 
work from that period can be heard on two 
Miles Davis Columbia albums, Jazz Track and 
Kind of Blue. 

Then began a series of nine LPs—eight in 
trio format, one as the leader of a quintet— 
for the Riverside label. These are, in chrono-
logical order: New Jazz Conceptions, Every-
body Digs Bill Evans, Portrait in Jazz, Ex-
plorations, Sunday at the Village Vanguard, 
Waltz for Debby, Moonbeams, Interplay, and 
How My Heart Sings. Interplay is the quintet 
album. 
The bassist in several of these albums is 

Scott LaFaro. A brilliant young musician who 
got over his instrument as if it were a guitar, 
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LaFaro has been as influential on younger 
bassists as Evans has on young pianists. There 
was a remarkable musical rapport between 
Evans and LaFaro. They would play stun-
ningly interwoven lines together, raising the 
level of the LPs they made to classics. 
Sunday at the Village Vanguard was La-

Faro's last recording. He died in a car crash 
after visiting his family in upstate New York. 
Destroyed in the flames were his superb bass 
and a manuscript of a book he had written to 
communicate his phenomenal bass technique 
to other musicians. 

Evans took LaFaro's death hard, harder 
than he at first realized. "I guess in some 
way I felt responsible for it," he said once. 
He entered a period of depression that lifted 
when another gifted young bassist, Chuck 
Israels, joined him. 

All the Evans albums on Riverside have for 
the present the status of collectors' items, 
since Riverside went out of business a few 
months ago. However, other labels are bid-
ding to buy the Riverside catalogue and in 
time these LPs will no doubt be reissued. 

Evans has recorded for other labels. One 
of the best of his LPs is Empathy, made in 
collaboration with drummer Shelly Manne, 
for Verve. But perhaps the most remarkable 
of all his recordings are Undercurrents, on 
United Artists, and Conversations With My-
self, on Verve. 

Undercurrents features only two musicians, 
Evans and the superb guitarist Jim Hall. 
There is no rhythm section. Yet one track of 
the disc, My Funny Valentine, swings relent-
lessly. 

Conversations With Myself is one of the 
most unusual jazz recordings ever made. It 
features Evans improvising, through over-
dubbing, on three pianos simultaneously. 
The album was seen by some people as a 
gimmick, but most critics and musicians find 
it endlessly fascinating. Leonard Feather 
wrote, "Evans in triplicate is a joy unique in 
the history of music." The final argument, of 
course, is the recording itself. It is haunt-
ingly beautiful. 

Conversations With Myself turned the tide 
of Evans' career fortunes. Previously, he had 
won the Down Beat International Jazz Critics 
Poll several years in a row; and more recently 
he has won the magazine's Reader's Poll. At 
the annual dinner of the National Association 

of Recording Arts and Sciences early in 1964, 
Evans was thunderstruck when it was an-
nounced that Conversations With Myself had 
been awarded the association's Grammy as 
the best jazz LP of the year. 

Shortly after that, his spirits lifted by the 
award and other developments in his career, 
Evans took his trio on the road. In Los An-
geles, Larry Bunker replaced Paul Motian on 
drums. Then the group played enormously 
successful engagements in Canada, Belgium, 
and Sweden. 

Evans strikes you at first meeting as a com-
plex man. When you know him a little better, 
he begins to seem simple—highly intelligent, 
but essentially simple. When you get to 
know him well, you perceive how complex he 
really is. After that he becomes a mystery. 

Extremely well read, he is highly articulate 
when he is moved to conversation. His pow-
ers of concentration are incredible. He begins 
thinking music when he awakens and never 
stops until he returns to sleep. He will sit 
up with morning coffee beside him, listening 
to records at one level of consciousness and 
composing music in a small notebook at 
another. Often he writes twelve-tone rows; 
he does it for exercise and pleasure. In prac-
tice he rejects many aspects of atonalism. 

After his return to New York, Evans shared 
an apartment with Warren Bernhardt, who is, 
along with Steve Kuhn and Don Friedman, 
one of the most gifted of the younger pianists 
coming up behind Evans. Bernhardt dis-
covered that, while composing and listening 
to music at the same time, Evans can carry 
on lucid conversation as well. 
Once Evans was composing while Bern-

hardt was practicing. Evans fell asleep with 
pen poised over paper. "I tip-toed around 
and let him sleep," Bernhardt said. "After 
about two hours, he woke up, blinked, and 
his pen immediately started moving. What-
ever he was writing, he picked up right where 
he'd left off." 
Drummer Larry Bunker too has made ex-

tensive observation of Evans. "He's amaz-
ing," Bunker said. "You know, when you've 
studied a guy's music as much as I've 
studied his, and when you've worked with 
him for a while, you can of course anticipate 
at times the way he'll do things. Sometimes 
I'll know what he's going to do and start 
playing something that fits it. He'll immedi-

CONVENTION NOTICE 

The 68th Convention of the An-er-
ican Feceration of Musicians will be 
held at the Radisson Hotel, Minne-
apolis, Minnesota, during the week 
beginning June 21. 

Infornation regarding hotel arrange-
ments will be transmitted to the dele-
gates upon the return of their cre-
dentials. 

ately change what he's playing. I have to 
consciously avoid doing these things, there-
fore, because I know it's not what he wants. 
He doesn't want the music to be too perfect. 
He wants it to retain its spontaneity." 

Because his music reflects not only a pro-
found knowledge of the history of jazz, but 
,af the classical literature as well, Evans' play-
ing has often been called intellectual, when 
it is in fact profoundly emotional. New 
Yorker critic Whitney Balliett, one of Evans' 
many admirers among the critics, wrote that 
"no musician relies less on intuition than 
Bill Evans." 

Evans questions this. He utilizes, he says, 
materials he did learn by intellectual means 
and by endless piano playing. But having 
done that, he uses them in intuitive ways dur-
ing the high-speed process of spontaneous 
jazz creation. "I have no idea of what's com-
ing next," he said, "and if I did, I would be 
a nervous wreck. Who could keep up with it?" 

Whatever its spiritual, emotional, and in-
tellectual sources, the music of Bill Evans 
seems likely to have even more widespread 
influence in the future. I heard several pi-
anists trying to sound like him during a tour 
I made of Latin America three years ago. In 
Europe, too, his influence is felt. Boris Mid-
ney, the young jazz alto saxophonist who re-
cently defected from the Soviet Union to take 
residence in the United States, says that in 
the jazz movement of Russia—a sort of musi-
cal underground, since the music is frowned 
on by the authorities—Evans is the most im-
portant pianistic influence. 
How deep will Evans' influence have gone 

in another five years? There are those who 
think it may save jazz from the confused 
esthetics that have almost strangled it in 
recent years. 
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by geoffrey marne 

Les Brown 

Veefig et Zeieselivoe‘ 

In 1936 a release list of new recordings announced the 
issue of Papa Treetop Tall, backed by Swing for Sale, played 
by an orchestra billing itself as Les Brown and His Duke Blue 
Devils. 

A few weeks ago, in the elegant atmosphere of the Bel 
Air Country Club near Los Angeles, an enthusiastic audience 
applauded the performances of an orchestra led by one of 
its members—the same Les Brown. 

The continuity and success of this band and its leader 
have few parallels in musical history. Though the "Band of 
Renown," to give it the perennial official billing, no longer 
depends on long, grueling road trips for its existence, the men 
remain active and efficient, while their leader shows remark-
ably little slackening of enthusiasm for , a man whose career 
as a bandleader stretches back some thiry-three years. 

Reminiscing over a coffee one day recently at the Bel 
Air, Lester Raymond Brown recalled his beginnings in the 
Pennsylvania coal region, where he was born March 14, 1912 
in Reinerton. "That's about thirty miles from Pottsville. 
Jimmy and Tommy Dorsey, who were seven or eight years 
older than I, knew my father very well. He had a marching 
band and he started me on the trumpet; later I switched over 
to the reeds. 

"There was music around our house all the time. I had 
two brothers, Stumpy and Warren, who later played trumpet 
and trombone in my band, and one sister. 

"I left high school to study harmony and theory from 
1926-9 at Ithaca Conservatory. Then I had to go back and 

pick up my high school education. I went to New York Military 
Academy on a scholarship for three years, and we had a band 
there which I led. Then I went to Duke University in 1932." 

It was at Duke that Brown became a saxophonist with 
the college band, which was soon to turn professional. Origi-
nally the leader was a football player who "didn't know a thing 
about music, but he sang. We used to call him the Crooning 
Halfback, which soon was changed to Crooning Half wit. In 
my junior year, I inherited leadership of the band. 

"We started going to work during the summers. My first 
professional job was at a roadhouse in New Jersey. As it 
turned out, most of the boys took a whole year off from school; 
then one September they went back to Duke and the band 
broke up; so I went to New York and did some free-lance 
arranging for Isham Jones and Larry Clinton." 

The college band had lasted from 1932 until 1936. First-
class dates such as the Playland in Rye, New York, helped to 
give it genuine professional stature, and when Brown decided 
to resume bandleading in 1938, with these accomplishments 
and half a dozen records to his credit. he was far from un-
known. 

One of his former Duke colleagues, a singer and saxo-
phonist named Herb Muse, joined the new band. Don Kramer, 
who had played drums at Duke, later served as manager for 
the group. 

The band made rapid headway. A recapitulation of the 
quality and length of the engagements in the early years offers 
a jarring reminder of the changes in the big band scene. Three 
months at the Edison in New York, followed by a solid year 
on the road; nine months at Mike Todd's Theatre Cafe in 
Chicago ( with a sixteen-year-old Doris Day as vocalist) ; a 
whole summer at the Log Cabin outside New York; four 
months at the Black Hawk in Chicago. The last date came on 
the heels of an early record hit for the band, Joltin' Joe Di-
Maggio (sung by Betty Bonney), in 1941. 

"In those days," said Brown a little wistfully, "we'd 
spend about ten weeks around New York, including one of the 
big theatres like the Paramount, Strand or Capitol, plus the 
Cafe Rouge at the Pennsylvania Hotel; then we'd go on the 
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road for about six weeks, then a month or two in Chicago, 
between the Oriental Theatre and the Sherman Hotel; then 
out to the Coast for the Palladium . .. That's the way it went 
all through the early 1940s." 

Sentimental Journey, recorded late in 1944, featured 
Doris Day, who had returned to the band in 1943 after a 
couple of years' absence. Written by arranger Ben Homer in 
collaboration with Les, it became the band's greatest hit and, 
inevitably, its radio theme song. Another major hit was Skip 
Martin's arrangement of I've Got My Love to Keep Me Warm 
in 1946. 

"In Christmas of 1946," says Les, "I broke up the Eastern 
band, because my children were of school age; I bought a 
home in Beverly Hills, settled down and took three months off. 
Then I reorganized to fulfil a contract with the Hollywood 
Palladium, and I've been going ever since. 

"That year, 1947, I heard Bob Hope was looking for a 
band for his radio show. I sent him some records; he liked 
the band and hired us." 

This marked the beginning of a long and fruitful asso-
ciation. Starting in 1956 Hope took the band on his annual 
Christmas tour to entertain GIs overseas. Except for one year, 
when the band's regular, job on the Steve Allen television ' 
show interfered, Brown and his men have made these trips 
with Hope every year, including the Christmas just past. 
The latest excursion took them to Korea ( for the fourth time), 
Viet Nam, Thailand, the Philippines and Guam. In earlier 
years there were several trips to Europe, two to Greenland, 
two to Alaska, and others to Argentina, Newfoundland and 
many other areas. 

"What kind of questions are you most frequently asked 
by the GIs during these visits?" we asked. 

"Frankly, unless they happen to be musicians, in this day 
and age there are very few questions. because they just don't 
have enough interest in the bands. Now last night. when we 
played here at the club, for older people, they were just wild. 
We'd play something that struck a nostalgic note like String 
of Pearls, and they'd cheer." 

Though he has always enjoyed the overseas trips and will 
continue to make them whenever the opportunity arises, Les 
became increasingly tired during the 1950s of the routine of 
domestic travel and the mounting problems of the band busi-
ness. In December of 1062, while the band was in a Holly-
wood studio taking part in a Jerry Lewis movie, he announced 
that he would front the band only on local appearances, and 
that for all future road tours it would be fronted by Butch 
Stone. 

Stone, who plays baritone saxophone, joined the band in 
1941 and gained prominence through the years as a comedy 
vocalist. For the past ten years he has also been the band's 
road manager. But the idea of sending the band out without 
the leader failed to work effectively enough, and the plan was 
soon abandoned. 

The band's present schedule offers a practical solution: 
"We're just doing six or seven dance dates a month, anywhere 
from San Diego to San Francisco, plus the Bob Hope show. 

"We let the musicians know three or four months in ad-
vance what our dates are, so that they can book their other 
plans around ours. Luckily we're about eight deep in alumni 
around here, so there's never any problem with occasional 
replacements." 

This is an interesting point. Perhaps as much as any 
oth bandleader in the business, the Brown orchestra has been 
the jumping off point for musicians who have settled down 
to a successful career as Hollywood free lance studio musi-
cians. The impressive list of Brown sidemen through the years 
includes, to name a few at random, trumpeters Frank Beach, 
Wes Hensel, Don Fagerquist, Jimmy Zito, Ray Linn; trom-
bonists Warren Covington, Ray Sims, Si Zentner; saxophon-
ists Ronny Lang, Dave Pell, Ted Nash, Abe Most; pianists 
Geoff Clarkson ( who joined the band recently), Donn Tren-
ner and Billy Rowland: guitarists Bobby Gibbons, Hy White 
and Tony Rizzi: drummers Jack Sperling, Bob Neel, Buddy 
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Rich and Les Brown, Jr. ( Less twenty-four-year-old son is 
now a successful television actor, and bassists Rollie Bundoek 
and Ray Leatherwood. In addition to Doris Day and Betty 
Bonney (the latter became well known on television as Judy 
Johnson), the band's vocalists have included Lucy Ann Polk, 
Jo Ann Greer, Eileen Wilson and Jack Haskell. 

The Band of Renown has enjoyed unusually consistent 
television exposure, having been seen in more regular series 
than any other organized swing-style dance band. Last year 
Brown completed a season on the Hollywood Palace show. 
Recently he announced his TV plans for 1965. 

"Starting in June, I'm going to do the Dean Martin Show. 
He's planning a variety format along the lines of the Holly-
wood Palace show. He'll be the emcee and sing a couple of 
songs, and we'll be doing the music, at NBC." 

-What do you think will happen to the band business?" 
we asked. "Where will it, or you, be ten years from now?" 

"I'm trying to get out of it, frankly. After we start the 
Dean Martin show, I don't think I'll take any more club dales 
at all. We'll be busy enough. 

"I've been getting back to doing some arranging mysell 
lately. • I've been writing 'sonie jingles and using various size 
groups to record them. That's a good field to get into; I enjoy 
the work. 

"I think there w ill always be room for some great dance 
hands; I don't think they will ever die out completely, because 
people are still going to be dancing. There's still money to 
be made on the road if you can play the Officers' and NCO 
clubs, country clubs and private parties, plus a few concerts in 
between. But most of the types of jobs that kept us going 
for the bulk of the year—the hotel and theatre locations— 
are totally nonexistent. 

-Nostalgia is helping to some extent to keep things going. 
The men who are now running the country clubs and the 
officers' clubs are all people who grew up to the sounds of the 
Benny Goodinans and Glenn Millers and Artie Shaves, and 
they want that kind of music at their dances now. When they 
were young themselves, they wanted somebody like Guy 
Lombardo, because they'd grov.ti up to Lombardo and George 
Olsen and Vincent Lopez. But even their preferences can't 
alter the fact that the big dance bands, for the most part, 
aren't selling records today. There are a few exceptions to 
the rule—Duke Ellington, Woody Hernian, Count Basie— but 
even they are selling albums, not hit singles as so man} of 
the bands used to." 

Asked to name the perforinances that have given him the 
greatest personal satisfaction, Les named a "battle- of-the-bands" 
stereo album recorded a few } ears ago opposite Vic Schoen's 
orchestra ("I still enjoy listening to it"), and an off-the-air 
album featuring the band at the Palladium. "That was when 
we had a lot of great soloists in the band," he said. 

"We're getting away front stressing the soloists nowadat s. 
We find that when -.ve play a country club, the hot solos mean 
nothing; so we concentrate mainly on ensemble work, and 
when soloists are featured I usually ask them to stay pretty 
close to the melody, because the people we're playing for now 
have no interest in whether a guy is playing a flatted fifth or 
a good lick. I believe the cleanness of the band is what has 
consolidated our reputation—that and the drive and spirit, 
and we've always had exceptionally good arrangers. That 
helped to get us a following among musicians too. 

"I don't consider the band a jazz orchestra—never did. 
It's a swing band." 

Regardless of how he or his audiences may elect to define 
the band, one fact remains unassailable. During his career as 
a leader, Les Brown has stood for efficient organization, first-
class musicianship and spirited performance. If he can afford 
today to make a gradual withdrawal from the rigors of travel 
and of full time activity, it is no more than he deserves. For 
throughout the years, if the music business has been good to 
Les Brown, it is beyond question that Les Brown has been 
good to and for the music business. 
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JAZZ FESTIVAL AT THE FAIR 
The 1\ ew York World's Fair may swing this year, after 

all. Producer Sid Bernstein recently began negotiations with 
Fair officials for a five-day jazz and folk festival to be held on 
the Fair Grounds during the July 4th week. 

That's the same week the Newport Jazz Festival holds 
sway up in Rhode Island. And Bernstein is also working on a 
sort of lend-lease arrangement with Newport producer George 
Wein so that the festivals could combine to be a two-city 
circuit for participating musicians. 

And if the plans for the Fair fall through, Bernstein said 
he would seek to produce his festival in New York City on 
that weekend. 

DON REDMAN DIES 

Don Redman, the first major jazz composer-arranger in 
jazz, died in a New York hospital as 1964 drew to a close. 
He was sixty-four years old. 

Redman was a musician for most of his life. He began 
playing trumpet when he was three, and played in neighbor-
hood bands when he was six. He studied at the Boston Con-
servatory of Music, then became a sax-playing sideman with 
the Fletcher Henderson band and, later, with McKinney's 
Cotton Pickers. 

As leader of his own band he was the first Negro bandman 
to play a sponsored radio series. In 1940, he wrote arrange-
ments for the successful radio show. "The Chamber Music 
Society of Lower Basin Street." In recent years he was active 
as musical director for Pearl Bailey and as a recording band-
leader. Among his best known compositions are "Cherry," 
"Chant of the Weed," "How'm I Doin'," and "Gee Baby Ain't 
I Good to You." 

CZECH JAZZ FESTIVAL IS A HIT 
Jazz literally knows no boundaries. In 1964, more jazz-

men traveled to Japan than ever before in history. And in 
Prague, Czechoslovakia, the First International Jazz Festival 
was produced . . . and was a hit! 

Jazzmen from nearly every country in Europe participated. 
The Festival was arranged by the Association of Czech Com-
posers, the State Concert Agency, and the Czech Musician-. 
Union. 

American pianist Kenny Drew was honored as "Best Solo-
ist" at the Festival. Baby Douglas's group also appeared fot 
the United States. 

Some seventeen thousand jazz fans came for the three-day 
affair. 

POP FAVORITES WITH ROOTS 
On Thanksgiving Day, NBC-TV had a special show dedi-

cated to what the readers of Reader's Digest voted as their 
all-time favorite songs. Its interesting to note that in the 
thirty-three tunes selected, several came directly out of jazz 
or the big bands. 

Most popular of the jazz-oriented tunes was the song that 
finished in a second-place tie with "Stardust" (a tune that has 
pretty good jazz roots, too). It was Henry Mancini's "Moon 
River." 

Others included "Moonlight Serenade" by Glenn Miller. 
which finished eighteenth; "Misty" by Erroll Garner, which 
finished twenty-third; "Sentimental Journey" by Ben Homer, 
Bud Green, and Les Brown, which finished twenty-fifth; and 

"String of Pearls," written by Jerry Gray, which finished 
twenty-seventh. 

CARNEGIE HALL MAKES IT 
It's official! That hall where the very best classical music 

and jazz has been presented is now a national landmark. Yes, 
Carnegie Hall, where the music of the world's greatest orches-
tras, from the Boston Symphony to Benny Goodman, and the 
world's greatest soloists, from Heifitz to Erroll Garner, has 
been designated as New York's eighth landmark. The National 
Park Service, United States Department of the Interior, sent 
along a plaque for the front of the famed hall. But most music 
lovers knew the Hall was a landmark all along. 

STAN KENTON RETURNS 
Bandleader Stan Kenton is returning to the music scene 

after an extended period of rest. And he's coming back with 
a bang. Early this year Kenton plans to unveil what he calls 
The Los Angeles Neophonic Orchestra. It's a permanent resi-
dent orchestra dedicated to the contemporary musical idiom, 
and works have already been commissioned from Bill Holman. 
Lalo Schifrin, and other young composers. 

In addition, Kenton has two remarkable albums due—one 
a complete re-working, with the addition of words, of many of 
Kenton's greatest instrumental classics. Included are "Inter-
mission Riff" and "Artistry in Rhythm." 

The other set is one of the Kenton band playing themes 
by Wagner. Yes . . . Richard Wagner! 

THE JAZZ MASS 

Contemporary music for the Catholic Mass seems on its 
way. In fact, sax man Paul Horn has already recorded a "Jazz 
Mass" for RCA Victor, with an assist from Rev. Norman 
O'Connor. Lalo Schifrin composed the music for the American 
translation of the Latin in the Mass. 

And veteran trumpeter Louis Armstrong has expressed 
interest in playing a Vatican-approved version of the Mass. 

CANNONBALL'S SHOW 
Alto man Cannonball Adderley has launched something 

new in modern jazz—a full-fledged Jazz Show. During a recent 
engagement at the Village Gate, Adderley presented his swing-
ing group, singer Ernie Andrews, and the Tommy Johnson 
dance troup. The show was well-received and could indicate 
the shape of things to come in jazz. 

JAZZ ON TV 
Just in time for Christmas was CBS-TV's big jazz treat. 

The network presented the long-awaited segment of "The 
Twentieth Century" entitled "Duke Ellington Swings Through 
Japan." The show captured some of the events and anecdotes 
that were caused by the tour of the great American jazz leader 
on his recent trip to the Far East. 

Also headed for TV screens is a video version of the re-
cent Carnegie Hall tribute to Eddie Condon. Participants in 
the TV version included Sammy Davis, Jr., Bob Crosby, Billy 
Ilunerfield, Willie ( The Lion) Smith, and many more jazz 
greats. All paid musical tribute to Condon, who is ailing. 
Future tributes include one to Paul Whiteman and another to 
songsmith Johnny Mercer. 

* 

BUSY LOUIS 
Louis Armstrong recently played with the Kansas Cit 

Philharmonic Orchestra on the occasion of the organization-
twenty-first annual free concert. Then he trekked to Phila-
delphia, where he received his inoculations and headed for 
points East: Australia, New Zealand, Hong Kong, Singapore. 
Japan, and the Philippines. 

* 

SIXTEENTH NOTES 
Quincy Jones won a Grand Gala du Disque award as best 

arranger, and Coleman Hawkins m on the award for jazzman 
of the year. Jones, who was on the spot for the ceremonies, 
picked up both trophies ... Tapes of jazz by Thelonious Monk 

(Continued on page forty-four) 
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Jazz in 
CANADA 

Montreal, Toronto and Vancouver had jazz 
festivals this year, each different from and in-
dependent of each other. Vancouver's, a one-
concert affair at the Queen Elizabeth Theatre, 
was particularly successful. Headlining the 
concert was the Stan Getz Quartet with Astrud 
Gilberto. Dave Robbins' big band and a sextet 
led by pianist Don Thompson completed the 
lineup. Incorporated into the two Vancouver 
groups were most of the top musicians of that 
city. 

Montreal's festival stuck to United States 
groups entirely and was presented by an Amer-
ican promoter. It took place on August 14, 15 
and' 16 at the Place Des Arts and lined up such 
artists as Dave Brubeck, Jimmy Smith, J. J. 
Johnson, Dizzy Gillespie and Max Roach. To-
ronto's festival, on the other hand, was a local 
affair in its entirety. It was held at Casa Loma 
on October 9 and three groups played simul-
taneously in three separate rooms on a rota-
tion system. Bands taking part were under the 
leadership of Al Stanwyck. Fred Duligal, Don 
Thompson, Paul Hoffert, Ron Bully, Trump 
Davidson and Jimmy Scott. Stanwyck's big 
band offerings were most enterprising. He had 
augmented his band with a string section, 
bringing the total number of musicians to 
close to thirty. Arrangements of Miles Davis's 
compositions, "Milestones" and "So What" 
were the most suc..e-sful. 

The Phil Nimmons Band. Left 
to right: Jerry Toth, ato; Roy 
Smith, tenor; Butch Watanabe, 
trombone; Murray Lauder, bass; 
Phil Nimmons, c:arinet; Erich 
Traugott, trumpet; Eddie Kararn, 
bass; Ron Rully, drums; Vic 
Centro, accordion, and Ed Bick-
ert, guitar. 

John Norris 

Montreal's own Oscar Peterson. world-out-
standing pianist, and often referred to as the 
Canadian "Fats Waller," is appearing at this 
writing at "Le Jazz Hot" with his trio, draw-
ing record crowds at each performance. 

Jazz acthity has remained, for the most 
part, an after-hours or weekend endeavor. In 
Montreal jazz has been receiving a vital stimu-
lant from the imaginative bookings at the Jazz 
Hot room of the Casa Loma. Everyone, from 
Miles Davis to Gene Krupa, has been booked. 
including the big bands of Duke Ellington and 
Woody Hernian. In addition the club has fea-
tured a considerable number of Canadian mu-
sicians. Among those heard were the Lee 
Gagnon band, Fred McHugh, Pierre Leduc. 
Michel Donato, Nelson Symonds, Paul Bley. 
Norman Zubas, Terry Hawkeye, Al Penton], 
Bob Roby, Don Habib, Jack Rider and Sonny 
Greenidge. The local scene has been stimu-
lated by the sessions at the Black Bottom Club, 
which operates front Wednesday through 
Saturday. The resident group here is fronted 
by Nelson Symonds, a very fine guitarist whom 
many musicians have tried to lure to the 
United States. Jazz can also be found, on an 
irregular basis, at such Montreal clubs as 
Rockheads, The Penthouse, and the Gent 
Motel. 

In Toronto, one of the name spots, The 
Friars, dropped its jazz policy in September. 

inspress:N-e atta N of top talent had played 
the club in -.1w preceding Near. Toronto's jazz 
musicians are offered a showcase for their 
talent at Ge Nrge's Spaghetti I louse. Moe Koff-
solan's quartet WiniíS tite club one week in four 
and the other weeks are spread around the 
N minus jazz musicians. An unusual and wel-
come book 'nu in August, 1961, was the ap-
pe ne arac oT 'Montreal trumpeter I lerbie Spa-
niel.. who ;s one of the most inspiring jazz 
.rumpeters in Canada at the present time. 
Jazz is curl entIN heard cVery weekend at three 
after hours clubs: The Cellar. The Night Owl 
nul The Green Door. Fred Duligal had worked 
l'he Cellar for t N er three years when a change 
in policy was in in Octolwr. Fred 
stone's quintet was featured for a few weeks 
and, at dd..: w riling. Don Thompson's quintet 

features;. On Sunday nights. The Cellar 
presents S..)nny Greenidge's quartet. Their 
music has been some of the most stisnulating 
I., be heard in recent months. With Bob Angus 
piano ), Len Boyd sbass I and Clayton John-

ston drum is) the have knitted together into 
an exciting unit. 
The Jazz Courriers, a group of young and 

promising musicians, work The Night Owl on 
Friday and Saturday nights with Al Stan-
is quintet also featured on the latter eve-
ning. The Green Door has Paul Iloffert's 
combo working Saturday nights. 

The First Floor Club which, at one time, 
had been the major jazz club in Toronto, 
quietly closed its doors in October through 
lack of business and are now on the Interna-
tional Defaulters List. The club had tried hard 
to bring some stimulus to the scene with an 
April appearance of Art Blakey's Jazz Messen-
gers but for some time had been largely un-
successful They had persevered with an up-
and-coming group of young musicians. The 
Junior Messengers, but the public just didn't 
rally around. Also heard at the First Floor 
Club during the past year were an exciting and 
varied array of blues singers. ranging from 
ihe legendary Sleepy John Estes to the current 
King of Chicago singers, Muddy Waters. The 
last activity of the club was to feature another 
Chicago blues singer. Robert Nighthawk. 

Larry Dubin's e'highly successful Dixieland 
band, The Big Muddy's, continued to draw 
the customers at the Ports of Call. The ad-
dition of bassist Stan Zadak to the band was 
a big im,iroyement. Peter Appleyard's quar-
tet continued to be a popular drawing card 
at the Park Plaza Hotel. Among the visitors 
to Toronto over the past year was the Brian 
Browne Trio from Ottawa. They worked the 
Polo Lounge of the Westbury Hotel on two 
occasions. 
The most successful and original of To-

ronto's rehearsal bands was fronted by trom-
bonist Rob McConnell. He and bassist Bill 
Britt° contributed the bulk of the material. 
and the latter's work was particularly inter-
esting and arresting. They gave a concert in 
March at York University and. in April, re-
corded all of the original material in the book 
prior to McConnell leaving for New York. 

Another highly successful concert was the 
one staged at the Crest Theatre in May. Com-
poser Norm Symonds created a musical setting 
of The Mad Hatter's Tea Party from "Alice 
in Wonderland": Gordon Delamont wrote mu-
sic to be played in association with the read-
ing of some Canadian love poems; and Ron 

(Continued on page thirty-eight) 
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The most effective answer to those who occasionally predict 
the decline or even the demise of jazz is the quantity and 
quality of the newer players in the music. This year is no ex-
ception. A survey of jazzmen on the way up makes clear the 
continued vitality and provocative unpredictability of the jazz 
language. 

A startling new arrival on tenor saxophone, for example, 
is Albert Ay-ler. Possessed of a demonic rhythmic drive and 
skilled at speech-like textures and cadences, Ayler plays with 
seizing emotional force. He has worked on occasion with 
Cecil Taylor and has also performed in Europe, notably in 
Copenhagen, with his own group. Another tenor saxophonist 
of powerful expressiveness is Archie Shepp, who is also an 
alumnus of Cecil Taylor units. 

Charles Lloyd, formerly with Chico Hamilton and more 
recently with Cannonball Adderley, indicates considerable 
potential on tenor as well as flute—and also as a composer. 
He works in bold harmonic colors and is an inventive melodist. 
Joe Henderson, who has recorded frequently, is also developing 
rapidly. 

The dean of avant-garde alto saxophonists, Omette Cole-
man, has been in self-imposed retirement from public ap-
pearances for a couple of years. Young musicians, however, 
visit him frequently and return with word that Coleman has 
been concentrating on both trumpet and violin. The chance 
that he may reappear this year on those instruments or on 
alto alone is eagerly awaited. 

Among the other alto saxophonists on the rise there is 
the consistently daring Jimmy Woods. Like Omette Coleman, 
his work is firmly based on a love and understanding of blues 
roots; and, also like Coleman, he cuts across previous chordal 
and rhythmic conventions in search of a melodically freer way 
of improvising which will also allow him deeper opportunity 
to express his emotions as fully as possible in his music. Sonny 
Simmons is another experimental alto saxophonist of promise. 

An interesting illustration of relatively conservative alto 
saxophone development is represented by Charles McPherson. 
A member of the Charles Mingus unit, McPherson is solidly 
based in the idiom of Charlie Parker. But McPherson has 
personalized that idiom into a very moving style of his own, 
and, under the prodding of Mingus, he is sure to continue 
growing. In New York avant-garde circles, alto saxophonist 
John Tchicai is highly regarded and this should be the year 
in which he gets wider public exposure. 

On flute, two particularly evocative and original musicians 
are Prince Lasha and young Jeremy Steig. Both are trying 

(Continued on pope forty-fire) 
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Left, top to bottom: Gary Burton, Omette 

Coleman, and Chares Lloyd. Below, top: 
Freddie Hubbard; bottom, Denny Zeit.in, 

Photo credit: Gary Burton—RCA Victor Records. 
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Publications for musicians 
WALTER STUART 

FOR PIANO 
Cat. No. 
354-MODERN CHORD APPLICATION. 

How to use fourth chord:., 9th, 
11th and 13th chords in modern 
jazz   

1 
„ 80-THE BLOCK CHORD STYLE. 

Full explanation and ex-
amples of this modern piano 
style, ircluding a block chord 
harmony chart  $1.00 

For ALL Instruments FOR GUITAR 
Cat. No. Cat. No. 

623-HOW TO HARMONIZE MELO-
DIES. Two - part harmonizing, 
modern re-harmonization, chord 

.75 iubst.tJtiOIS. 4 pa rphlets  $1.50 
996-LESSONS IN EAR TRAINING 

AND ABSOLUTE PITCH  p.00 

624-PIANO INTROS, MODULA-
TIONS. Jazz accompaniments, 
bass pat-erns, jazz pattems. 5 
pamphlets  $2.00 

983-PIANO STYLING FOR PROFES-
SIONALS. Practical hints  $1.50 

I 521-HOW TO DEVELOP A MOD-
ERN CIORD TECHNIQUE. 24 
Pages of innovations in full 
chord piano technique  $1.50 

590-ALL ABOUT THE MODERN JAZZ 
PIANO STYLE. Five separate 
pamphle.:s  $2.50 

88-MODERN BLOCK CHORD PRO-
GRESSIONS. Examples and 
exercises   

366-HOW TO ACCOMPANY VOCAL-
ISTS on the piano. Six effective 
styles of piano accompaniments 
clearly illuerated   

589-ALL ABOUT THE MODERN 
JAZZ IDIOM. Seven separate 
pamphlets. New style Ad-lib 
solo:, modern breaks, how to 
use whole-tone scales, how 
to use the 12-tone system, 
iEZZ passages, Fourth Interva' 
passages, new artif cial scales.$2.00 

524-ENCYCLOPEDIA OF CHORDS. 
Eve,y musician needs this 
reference book, which spells  
cut the notes amtained in 
1,264 chords  $1.50 

919-CHORDS (Vol. Ne. 1). Every 
mcde-n chord from triads to 
13-h chords with text and ex-
ercises  $1.75 

920-CHORD PROGRESSIONS (VoL 
.50 I No. 2). All the mast used chord 

procressions are analyzed .....  $1.75 

.53 

597-AL ABOUT PIANO RUNS. 
4 separate pamphlets, de-
scending and ascending right 
hand runs, I Ith chord arpeg-
gios, in-eresting majo-, mi-
nor ard 7th chord runs. Com-
plete  $1.50 

933e-LEFT HAND STYLES FOR THE 
MODERN PIANIST. Examples and 
analysis of 12 left hand styles 
used by professional popular 
pianists  $1.50 

582-ALL ABOUT MODERN 
CHORDS. Ten separate pam-
phleh.. How to use 11th and 
13th eiords, modern 9th 
chord positions, chords built 
by 'ourth intervals, new 
chord structures, interesting 
piano voicing, progressions in 
13-h cFords, modern piano 
harmonization, parallel chord 
progressions, 11th chord in-
ve•sions, parallel chosd styl-
ing. Formerly $6.00. New 
complete price  $2.50 

576-THE JAZZ PIANIST. John 
Mehcgan's outstanding course 
for piano jazz improvisation 
(2 vclumes). Complete  $4.25 

496-BITONAL CHORD PROGRES-
SIONS. Exciting modern sounds .50 

376-MODERN CHORD PROGRES-
SIONS FOR PIANO  $1.00 

1 492-PIANO FILLERS. 32 pages of 
Runs, Intros, Breaks, Endings, 
than can be used with all 
cerrant and standard song 
hrts  $1.50 

For Piano Teachers 
528-40W TO TEACH POPULAR 

PIANO TO BEGINNERS. 
America's most successful 
teachers use this system. 
Perfec• for adults. Formerly 
$7.00-New edition  $1.50 

369-PLAY POPULAR PIANO BY 
CHORDS. The sensational 
Wa ter Stuart system of piano 
instruction without bass clef. 
Complete " 18 lesson-40 song 
course" teaches playing from 
'cad sheets. For semi-ad-
vanced pianists and music 
teachers. Formerly $5.95, 
now only  $1..50 

592-CHORD WORKSHOP. The 
MD:t complete 169 - pact 
:curse with exerc ses. Cove,: 
EVERYTHING  $5.00 

523-SELF-INSTRUCTION IN HAR-
MONY A corrplete home-
study course covering the 
popular approach to music 
theory  51.50 

50I-LESSONS IN AD IIB PLAYING. 
Correct choice of Ad- Lib noves, 
jazz syrcopation, how to com-
pose modern rhythm choruses $1.00 

498-PLAYING BY CHORDS. Ad-lib 
figures applied to popular chord 
progress. ont   .50 

c90-HOW TO IMPROVISE. Corn-
çiete course ............. .j1.75 

365-AD-LIB JAZZ PHRASES. ;,728 
modern two-measure ¡ azz phrases 
to fit all chords  $1.00 

506-STUART MUSICAL SLIDE-
RULE. Four separate sr.& 
rules give all dards, transzo 

and scales at a glance .75 

56-JAZZ AD-LIB CHORUSES ON 21 
FAMOUS SONGS. Modern jazz 
solo irrprovisatio-ts for all treble 
clef instruments. Chord symbols 
included  $1 so 

916-1,500 CHORD PROGRES-
SIONS. Every possible chord 
vogression used in popular 
music. A "must" for pian,sts, 
guitaeists, organists, etc. ......$1.511 

959- SIGHT READING TECHNIQUE.....50 

363-111E 12 TONE SYSTEM. Explana-
tion and illustrations   .50 

913-103 MODERN NLW SCALES   .50 

529-83 FAMOUS SONGS eiresy 
musician needs. Melody, 
words, chord symbols .......$ 1.50 

518-THE AUTOMATIC MUSIC COM-
POSER. A mathematical lig-saw 
de/ice  $1.25 

57-HOW TO MEMORIZE MUSIC .....50 

41-HOW TO TRANSPOSE MU-
SIC, including special exer-
cises to pract.ce transpositg 
at sight  $1.53 

360-MODULATION SIMPLIFIED. Every 
DOSS ble modulation shown in 
chord symbols . 25 pages.;  51.50 

32-HARMONIZATION SIMPLIFIED  
Every possible chord to hermo-
ze every note  el .50 

608-MODERN GUITAR STYLING. 
Guitar intros, guita - runs, 
11th chords, octave unison 
style, novel accompaniments, 
styling in tenths, unusual 
chords, right-hand harmonics. 
8 pamphlets, formerly $4.75  
New complete price  $2.50 

610-FENDER GUITAR BASS PAT-
TERNS. Develop a waking bass 
ityle 120 pages)  $1.75 

611- RHYTHM AND BLUES FOR GUI-
TAR. 21 solos.  $2.0C 

612-GUITAR DICTIONARY OF 
10,000 CHORDS  $3.75 

500-WALKING BASS FOR GUITAR.....50 
42-GUITAR CHORDS, in diagram as 

wel I as musical nctati an  $1.26' 
353-SINGLE NOTE IMPROVISA-

TIONS. Ad-lib jazz phrases   .50 

583-BOOGIE WOOGIF GUITAR  
Thirty charted boogie woogie 
patterns, plus 17 solos : 24 pages) $1.53 

520-COMPLETE COURSE IN JAZZ 
GUITAR. 52 advarced les-
sons covering ail phases of 
modern guitar technique _42.00 

575 -VAN EPS GUITAR METHOD. 
New edition cf this famous gui-
tar course (chord approach)  $3.00 

613-GUITAR IMPRESSIONS. 10 fa-
mous standards, melody line, 
plus modern jazz choruses by 
Mundell Lowe  $1.50 

566-SINGLE STRING GUITAR PLAY  
ING, intermediate to professional 
course, 48 pages Vol. No. 1  $1.75 

04-MODERN CHORD SUBSTITU-
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chords  .50 

503-CHORD ROUTINES. The most 
used chord sequences as 
found in all popular music  
The "formula" of all chord 
progression,   'Sc 

561-GUITAR TECHNIQUE. 24 pages 
of single nota studiel by Johnny 
Smith  $1.50 

62-CORRECT CHORDS FOR 100 
STANDARD HITS  $2 25 

995-MODERN ELECT; IC BASS 
GUITAR METHOD. Complete 
course  $1.50 

33-ULTRA MODERN BOOK FOR GUI-
TAR. Professional runs, breaks, 
fill-ins, endings, modulations, in-
troductions and accompaniment..$2.00 

609-FEATURING THE JAZZ GUITAR. 
Analysis of current guitar tech-
niques (24 pages)  $1.50 

5.:7-JAZZ IMPROVISING (single string 
style). A book full of fresh ideas 
to improve you, ad libbing  $'.50 

If you can read music 
Cat. No. 
76-HOW TO READ MUSIC. Com-

plete self- instructor, treble and 
bass clef ( 23 pages)  $1.50 

83-ALL KEYBOARD CHORDS IN 
PICTURE DIAGRAMS for musi-
cians who can't read music (48 
pages)  $1.75 

Bass Clef Instruments 
615-TROMBONE JAZZ SOLOS ON 10 

FAMOUS STANDARDS by J J. 
Johnson ( includes piano part) _52.25 

364e-MODERN BASS CHORD 
CONSTRUCTION. Complete 
encyclopedia, including 48 
pages of bass clef chcrd 
studies  $2.50 

934e-LESSONS IN WALKING BASS 
TECHNIQUE. Based on scales, 
chords and chord progressons 
(Bass Clef)  $1.00 

932e-1008 WALKING BASS PAT-
TERNS to fit all chords   .50 

578-COMPLETE WALK ING BASS 
METHOD (56 pages)  $2.75 

550-MILT HINTON and OSCAR PET-
TIFORD progressive jazz lines  $ 1.50 

74-MODERN BASS METHOD. A com-
plete course with countless . 11us-
trations, examples and exercises S3.50 

58-BASS IMPROVISING BY CHORDS. 
How to find the correct bass notes 
from popular sheet music dia-
grams   .50 

558-JAZZ IMPROVISING FOR BASS 
CLEF INSTRUMENTS. Modern ad-
lib playing technique  $1.50 

601-JAZZ SCALES. Modern synco-
pated scale studies, as used by 
jazz soloists  $1.50 

FOR ORGAN 
621-SEVEN INSTRUCTIVE OR-

GAN PAMPHLETS, Hammond 
combinations, novelty effects, 
dictionary of stops, popular 
organ styling, chord system 
of organ playing, organ in-
troductions, etc. Formerly 
$4.50. New complete price....$2.00 

593-HOW TO PLAY POPULAR MUSIC 
ON THE ORGAN. For all organs, 
inciudes fully analyzed arrange-
ments (47 pages)  $1.75 

585-SOUND IDEAS FOR HAMMOND 
ORGANISTS. Intros, endings, 
registrations, plus 8 standards ar-
ranged by Eddie Layton  $1.75 

587-CHORD DICTIONARY. Over 
1,000 chords for your left hand, 
in picture diagrams  $1.50 

594-HAMMOND ORGAN DRAWBARS 
MADE EASY (15 pages)  $1.75 

586-HI-LITES FOR THE HAMMOND  
Ideas, sound effects plus 6 stand-
ards arranged by Eddie Layton $1.75 

FOR ACCORDION 
47-IMPROVISATION P A TTERNS. 

One-measure ¡ azz phrases to fit 
all chords  $1.00 

958-AD-LIB. An instruction book for 
developing modern improvisa-
tions (32 pages)  $1.75 

606-THE JAZZ SOLOIST. Fresn ideas 
for ¡azz ad-lib playing, improve 
your style  $1.50 

MONEY BACK GUARANTEE MINIMUM ORDER $ 1.00 

FREE CATALOG 
 . ..  

WALTER STUART music studio BOX 05 UNION, eCSEY 07083 

Enclosed you will finc $  D Send C.O.D. (minimum $2.00) 
No C.O.D.s to Canada. 

Please send ( list by rumber)  

  D Free Catalog 
PLEASE PRINT D Free Chord Chart 
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GIANTS 0, 
THE VIBRAHARPISTS / Leonard Feather 

twelfth in a series 

The first use of a mallet instrument in jazz occurred purely by acci-

dent. One day in July, 1930, Lionel Hampton, then a seventeen-year-
old drummer with the Les Hite band that was backing Louis Armstrong, 

found a vibraphone in the studio and used it for a brief ad lib intro-
duction on Armstrong's record of "Confessin'." 

Hampton remained in comparative obscurity until Benny Goodman 
found him leading a band in a Los Angeles ballroom in 1936, used him 
on some records, then persuaded him to convert the Goodman trio into 
a quartet. 

In the interim between these two events, two other mallet per-
formers had risen to prominence. Adrian Rollini, prominently known 
earlier as a bass saxophonist, began to concentrate on vibes in the early 
1930s but played the instrument in 
a cocktail-combo style and did not 
accentuate a jazz approach. 

Red Norvo, who had begun to 
play the xylophone as early as 1920 
as a child performer, graduated 
through a vaudeville phase (at one 
time he would play the "Poet and 
Peasant Overture" and follow it 

with a tap dance) and began to use 
the xylophone as a jazz instrument 
in 1930. Three years later he re-
corded two jazz solos on xylophone 
and two on marimba. During the 
next decade he led a series of jazz 
combos, including a twelve-piece 
band in which, from 1936-39, he 
was co-starred with his wife, the 
late Mildred Bailey. It was not until 
1943 that Norvo began a transitional 
phase and took up the vibraharp.* 
Even then he retained his individ-

uality and the spirit of understate-
ment by the simple expedient of 
not using the motor on the vibra-

*The word "vibraphone" is considered archaic by the 
instrument's manufacturers, who prefer "vibraharp" (the 
official trade name) or "vibes." 



harp. Norvo's influence in the early years was incalcu-
lable. The xylophone, of course, is an instrument with 

virtually no resonance, and the only way of giving an 
impression of sustaining a note was to use a tremolo. 
Despite the instrument's sound, sometimes resembling 

the dripping of a leaky faucet, Norvo drew from it a 
gentle and subtle quality that was like nothing else heard 

in jazz up to that point. 
Hampton, on the other hand, made a unique con-

tribution of a directly antithetical kind in fusing power 
and magnetism in his own work and into everything sur-
rounding him. Even his ballad performances were unique; 
he was among the first jazz soloists on any instruments 
to make extensive use of double-time, and his rhythmic 
approach was always highly personal. Ever since he left 
Goodman in 1940, Hampton's setting has been a big band 
of his own, a rocking crew ideally suited to his extrovert 

musical temperament. 
The next major change occurred in 1945 when Dizzy 

Gillespie brought Milt Jackson to New York. At first Jack-
son's accomplishment was the transference to vibraharp 
of all the characteristics of the then flourishing bebop 

idiom. Jackson later developed, as a member of the 
Modern Jazz Quartet from 1952, a more oblique style 
involving a slow vibrato and a langorous, meditative 

quality. 
Terry Gibbs, two years younger than Jackson, arrived 

on the scene soon after him and was soon established as 

the bop era's equivalent of Lionel Hampton, with a vital, 

technically dazzling approach. 
The vibraharp in the 1940s remained a compara-

tively rare instrument; the only other artist to rise to 
prominence was Tyree Glenn, the trombonist who, dou-
bling on vibes, played with the bands of Cab Calloway, 
Don Redman and Duke Ellington, in a swing-directed style. 

During the 1950s the number of performers playing 

genuine jazz on vibes multiplied rapidly. Several earned 
national attention through membership in the George 

Shearing Quintet, the first modern jazz combo lo make 

regular use of vibes as part of an original ensemble sound 

JANUARY, 1965 

The photographs on the opposite 
page are named row by row, down 
the "j" then around and up the 
crook — each row, right to left: 
Let's go . . . Teddy Charles, Lionel 
Hampton, Red Norvo, Milt Jackson, 
Terry Gibbs, Victor Feldman, Don 
Elliott, Larry Bunker, Cal Tjader, 
Mike Mainieri, Monk Montgomery, 
Emil Richards, Dave Pace, Gary Mc-
Farland, Adrian Rollini, Joe Roland, 
Sadj, Bobby Hutcherson, Walter 
Dickerson, Bill Le Sage. 

Photo credits: 
Sadi—International Pictures 
Bobby Hutcherson— Francis Wolff 

(voiced with piano and guitar). The original Shearing 

vibraharpist was Margie Hyams, who had been heard in 
Woody Herman's band in 1944-5. She was followed by 
Don Elliott, Joe Roland and Cal Tjader. Elliott, better 

known for his work on mellophone and other instruments, 
was a swinging modernist. Tjader, the most successful 
of the Shearing vibes alumni, formed a quintet of his own 
that has enjoyed great success playing jazz, Latin and 
Afro-Cuban music, featuring the leader's very personal 
style, sound and phrasing. 

Prominent both as composer and vibraharpist from 
around 1950 was Teddy Charles, a greatly underrated 
artist who brought unprecedented harmonic subtlety to 

the instrument, wdh his own recording groups and with 
Teo Macero and others. Two first-rate pianists, both 
doubling on vibes, and both heard with Woody Herman's 
band in the 1950s, were Victor Feldman and Eddie Costa. 

The latter's career was tragically ended by a fatal auto 
accident in 1962. Feldman, who arrived here from Eng-

land in 1955, is a gifted composer and soloist who com-
bines remarkable technique with a keen rhythmic sense 

and harmonic magination. 
During the late 1950s a number of important new 

vibes men emerged or the West Coast. They included 
Monk Montgomery, first heard with a San Francisco guar-

'et known as the Mastersounds; Dave Pike, a gifted 
youngster from Detroit with a strongly modern approach; 
Bobby Hutcherson, a hard swinger with an intense feeling 

for the blues; Emil Richards, a versatile studio musician 
who for three years ( 1956-9) toured with George Shear-
ing; and Larry Bunker, heard most recently as drummer 
with Bill Evans but certainly to be reckoned among the 

most fluent of vibraharpists. 
The influence of the new wave in jazz, and of classi-

cal composers such as Stravinsky, Bartok and Ravel, pro-
duced a strikingly orig nal new composer-vibraharpist in 
Walt Dickerson, who came to New York from Philadelphia 
four years ago and who has been represented in a series 
of impressively probing albums. Other remarkable young 

(Continued on page twenty-one) 
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PETE FOUNTAIN —MY AMBITION IS SIMPLE . . . 
TO PLAY THE BEST JAZZ I CAN AND MAKE IT EN-
JOYABLE FOR YOU. MY LEBLANC CLARINET? ... I 
LOVE IT. AND WITHOUT ITS TREMENDOUS RE-
SPONSE AND FEEL, I WOULDN'T ENJOY PLAYING 

HALF AS MUCH." 

(Pete plays the Leblanc " Dynamic H.") LENANC 
FRANCE 

G. LEBLANC CORPORATION- KENOSHA, WIS. 

INCREASED 
OPPORTUNITIES 

THROUGH 
DOUBLING 
By Harry R. Gee 

Many woodwind players have increased their professional 
opportunities by performing adequately on more than one in-
strument. This study of additional instruments brings new 
challenges, renewed interest, and new employment horizons for 
persons who possess the necessary flexibility, coordination and 
patience. 

Since it takes time to develop new skills necessary to per-
form naturally on several instruments, prospective doublers 
should not put off the study of other instruments too long. 
However, faster progress will be made if the person has first 
mastered one instrument to a high degree. Though there are 
many similarities among the woodwinds and the few differ-
ences in finger technique are obvious and easily mastered 
through practice, there are other aspects less easily acquired. 

One must be careful, for instance, not to sacrifice tone 
quality by confusing alternate and basic fingerings as a result 
of previous experience on other instruments. Too many aspir-
ing doublers, in their impatience to learn a new instrument, 
work on finger dexterity at the expense of tone quality. 

The clarinet is considered b) many experts the basic in-
strument and the mastery of its difficulties an aid in learning 
the other woodwinds. However, the clarinettist, attempting to 
branch out, must be careful to develop flexibility of his facial 
muscles. A versatile concept of embouchure and throat are 
necessary to produce a pure tone for each of the other instru-
ments' characteristic sounds. The end in view, all must agree, 
is to sound like a specialist no matter on which instrument one 
is playing. 

(Continued on the opposite page) 

Fifteen years ago Harry Gee began his musical 
career as a symphony clarinettist in the Denver Sym-
phony. He has taught al of the woodwinds at the 
college level and played clarinet, saxophone, flute, 
piccolo and bassoon at various times with concerts and 
Broadway shows in Denver, Indianapolis and surround-
ing areas. He is now an associate professor of music 
at Indiana State College in Terre Haute where he 
specializes in clarinet, flute, saxophone and chamber 
music. In addition to solo appearances on the clarinet, 
he plays principal flute with the Terre Haute Symphony 
Orchestra. Harry's first fLII-tine college position was 
at Arkansas State College and during this period he 
also did commercial work in Memphis, Tennessee, and 
was principal bassoonist with the Memphis Sinfonietta. 
Before coming to Indiana State College he taught at 
Butler University in Indianapolis. 
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(Continued from the opposite page) 

In these clays of specialization, it cannot be emphasized 
sufficiently that mastery of one instrument is the first requisite. 
One must not spread oneself too thin. Standards of perform-
ance are constantly. improving and competition in the perform-
ing arts is much keener than it was two generations ago. A 
person interested in doubling should select a combination of 
two to four instruments which particularly suit his interests, 
abilities and opportunities. These combinations of instruments 
are based, for the most part, on the reed books from our Broad-
way musical shows. 

The amount of solo and changing of instruments depends 
on the arranger, but reed books 1 and III usually consist of 
combinations of flutes, piccolos, clarinets and alto saxophones. 
The oboist, often doubling on English horn, has reed book Il 
and usually is called upon to play tenor saxophone and some 
clarinet. The fourth and fifth books are generally lower parts 
which use bass clarinet, bassoon, tenor and baritone saxo-
phones. While oboists and bassoonists tend to be quite special-
ized, many of these musicians have branched out to perform-
ance on the saxophones, clarinet and bass clarinet and flute. 

The musician can make the art of doubling easier for him-
self through his choice of instruments. In the clarinet and saxo-
phone family, for example, quality mouthpieces with similar 
facings and design will help in embouchure adjustment. First 
line instruments should be used if al all possible. Choice of 
models, however, will depend upon the player's doubling com-
bination. Uniformities in key-design are to be sought. I prefer 
the plain Boehm clarinet ( seventeen keys—six rings) which 
goes well with the flute and its closed G-sharp. A person play-
ing the combination of oboe. saxophone and clarinet might be 
wise to choose a clarinet with the articulated G-sharp since 
oboes and saxophones are built with this mechanism. 

Coordination of fingers, flexibility of embouchure and 
changes of wind support are the problems one faces in perform-
ance. Doubling will bring a renewed incentive with new chal-
lenges to those alert to maintain their skills and widen their 
opportunities. 

GIANTS OF JAll 
on from page nineteen) 

talents have included Mike Mainieri, who has much of the 
Terry Gibbs quality of intensity and excitement; the promis-
ing and sadly missed Lem Winchester, who died in an accident 
in 1961; and the extraordinary Gary Burton, a twenty-year-old 
George Shearing discovery heard lately with Stan Getz 's combo. 
Burton has an exceptionally sensitive harmonic approach and 
makes unusual use of a three-mallet technique to obtain voic-
ings and movements rarely if ever before heard on the instru-
ment. He is a musician of rare originality. 

The vibraharp today is of course in international use in 
jazz circles. Among the performers overseas who have made 
contributions of value are a Belgian soloist known simply as 
Sadi, and two fine musicians in England, Bill Le Sage and 
Tubby Hayes ( the latter is known chiefly as a tenor saxo-
phonist). 

As a concluding comment it might be timely to point out 
that while the vibraharp has entered the main stream of jazz 
and is even played by such prominent figures as arranger-
conductor Gary McFarland, there has been a regrettable lack 
of interest in the other members of the mallet family. Since 
Red Norvo, the xylophone has been used only rarely for an 
occasional novelty effect; the marimba has also been employed 
only once in a while as a change of pace. 

With the vibraharp now attracting the attention of so 
many musicians that the competition is becoming quite chal-
lenging, this might be the time for some enterprising young 
musician to identify himself chiefly, if not exclusively, with 
one of these related instruments. This could lead to a provoca-
tive new chapter in the instrumental history of jazz. 
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AL HIRT "MAN, THIS LEBtANC REALLY BLOWS! 
IT'S ADDED AT LEAST TWO NOTES TO MY RANGE 
AND THE WHOLE UPPER REGISTER IS FREE, EASY, 

AND REALLY SOLID. I'M PROUD TO HAVE MY NAME 

ON THIS SVVINGIN' LEBLANC TRUMPET*" 

*The 707A Leblanc "Al Hirt Moiel" LENANC 
FRANCE 

G. LEBt.ANC CORPORATION- KENOSHA. 



Great Sound 
Begins With 
GRETSCH 
GUITAR 
STRINGS 

Perfect tonal balance ... 
found only in Gretsch guitar strings enables 
the guitarist to enjoy outstanding brilliance 
and ease in playing with minimum effort, max-
imum response. Gretsch guitar strings are the 
choice of the world's finest guitarists. Make 
them yours too! 

4-en-TN 
GUITAR STR.NOS 

*"Electromatic" are the 
strings with that velvet 
touch and magnetic 
quality pickup. Guitar-
ists have named them 
"low pressure" because 
they finger so easily. 

*Chet Atkins "Country 
Style" strings are made 
to the exacting specifi-
cations of this famous 
guitarist. They respond 
instantly to deliver 
clean-cut highs, solid 
lows and always even-
ness of tone. 

*Gretsch " Regular" 
strings are rated the 
finest for flat-top gui-
tars. Famous for built-in 
"Singing Sound" their 
superior tone remains 
constant for the life of 
the strings. 

Gretsch "Classic" strings are extra-strength 
nylon woven and made for all classic guitars. 
Complete 7-string sets (extra third string ny-
lon wound.) 

*Extra 1st & 2nd string is packed in each set. 

GRETSCH 
Write for free Guitar Catalog • DEPT. GS-51 

THE FRED. GRETSCH MFG. CO., 
60 Broadway, Brooklyn 11, N. Y. 

Over 

Federation 

Field... 

Ross C. Avellone has been 
chosen unanimously by the Ex-
ecutive Board of Local 4, Cleve-
land, to fill the unexpired term 
of Lee Repp, who passed away 
recently after guiding the local 
for a quarter of a century. Mr. 
Avellone, who joined the local 
as a thirteen-year-old trumpeter, 
served on its executive commit-
tee from 1939 to 1944 when he 
was elected its vice-president 
and legal counsel. At the time 
of his appointment he was vice-
president emeritus. 

Joseph A. Hruby was chosen 
as vice-president of the local. 
He became a member of the 
local in 1941, was graduated 
from Western Reserve Univer-
sity in 1948 with a B.S. degree 
in music. As a trumpeter he 
played several seasons with the 
Cleveland "Pops" Orchestra, 
and with the Cleveland Philhar-
monic and was also active in 
theater dance orchestras. At 
present he is a teacher of brass 
instruments in Orange Town-

Ma,„'"Z,•¡;%,„—ZSI 

ship schools and also at the 
Hruby Conservatory of Music. 
He is a member of the Exam-
ining Board of Local 4, having 
won re-election to the post for 
the past several years. 

• 

Joseph C. Schaedel, treasurer 
of Local 746, Plainfield, New 
Jersey, has completed twenty-
five years as an officer and 
member of the executive board 
of that local. 

• 

Locals 147, Dallas, and 72, 
Fort Worth, have joined to-
gether to collect funds for the 
assistance of percussionist Jack 
Rumbley who was injured in a 
car accident last July. With the 
accrued medical expenses of a 
twelve-week-plus hospital stay 
Jack will be happy to get the 
money. 
Conti h iced on the oppasite page 

At a huge jazz entertainment held at the Municipal Auditorium Arena in 
Kansas City, Missouri, on November 9, sponsored by the Katz Drug Com-
pany, a throng of jazz lovers turned out to do honor to Louis Armstrong 
and his All-Stars, a quintet, each member of which is a soloist in his own 
right—pianist Billy Kyle, clarinettist Eddie Shy, trombonist Russel "Big Chief" 
Moore, drummer Danny Barcelona and bassist Arvel Shaw. After the concert 
Richard Smith, president of Local 627, Kansas City, presented an award, the 
Kansas City Jazz Hall of Fame scroll, to Mr. Armstrong. Left to right: 
Mr. Smith, Mr. Armstrong, and Lester Milgram, local chain store grocer and 
executive of Kansas City Jazz, Inc., sponsoring organization. 

FOOT VOLUME AND 
TONE CONTROL 

FOR THE PAST SEVENTEEN 
YEARS THE CHOICE OF 
PROFESSIONAL PLAYERS 

All cast aluminum, highly polished, 
with rubber mat to prevent foot slip-
ping. Rubber feet to prevent Control 
sliding even on hardwood floors. 
Bigsby Foot Controls have no gears 
and are operated entirely by cord on 
ball-bearing rollers. Noise level is the 
lowest possible. 

Volume control is up and down and 
tone control is by rotary motion from 
left to right or from right to left as 
desired. There are no stops on tone 
control and a smooth easy action 
creates the "doo-aah" effect easier and 
quicker than by hand control. 

Price $60.00 
SHIPPED BASS LEFT UNLESS 

OTHERWISE SPECIFIED 

PA 15 A. IIIGS It 1. 
8114 EAST PHLOX STREET 

DOWNEY, CALIFORNIA 

SEND FOR FREE FOLDER 

SOLD ONLY DIRECTLY TO THE PLAYER 

eel-eV 
4 gag 

HOLTON 

.Trombone Oil 

slid* antic.. 
SAXON. Th. onfy oit 
yombyllko arid cream for 

4. Set — .SS« by mail 

Holton & Co. 

Holton Oils for 
brasswinds give 
you the zippiest 
action you've ever 
experienced on a 
horn—a new per-
formance thrill. 
Made with SILI-
CONE plus other 
special additives, 
Holton oils have 
vastly superior 
spreading and stay-
ing power for last-
ing protection and 
lightning action. 
Pleasant smelling, 
won't gum. For 
valves and slides. 
Get it! 

HOLTON-Elkhorn, Wis. 

/ FULL SOUNDING DANCEABLE 
ARRANGEMENTS FOR: 

Trumpet, Tenor, Trombone, Rhythm and 
TruET mpet, Alto, Tenor, Rhythm. Also MED. 
LS for four saxophones, trumpet and 
rhythm Write. 

ARRANGEMENTS BY 

PAUL SCHOEN 7°,eCehrdrialSrt.. 
INTERNATIONAL MUSICIAN 

1 PA UL St 1101 



BEST WAY TO DESCRIBE THE NEW REMO WEATHER KING TUNABLE DRUM PRACTICE PADS 

Tension them like a drum, and they feel like a drum, to provide the 

most realistic approach to the development of superior all around drum 

techniques. Versati':ic because they can be adapted to snare drums, 

snare drum stands, cymbal floor stands, and existirg practice pad stands. Notice how clean and clearly they play at the 

edges as well as in the center. Available in 10", 8" and 6" drum head sizes, to meet the requirements of the most dis-

criminating performer, and help stimulate practice interest in beginning and intermediate drum students. At better 

dealers and distributors everywhere. See your dealer today. For complete information write Dept. P. 

A check for $5,766 it presented to 
Mrs. Betty Gozzo, widow of trumpeter 
Conrad Gozzo, by John Tranchitella, 
president of Lo:al 47, los Angeles. It 
represents the late trumpeter's share 
in the AFM-EPW pension fund, tint 
started in 19.50. This sum, a regular 
pension payment, does not include any 
of the funds raised at a special testi-
monial held fcr Gozzc at the Holly-
wood Pa ladium November 15. 

Another item—this one from 
the Elgin ( Illinois) Courier-
News, for November 9: 

"The Show must go on— 
that's the unwritten creed of 
entertainers," the article begins. 
It continues: "When James C. 
Forster collapsed while playing 
the drums during the finale of 
the Lions' Escapades in Larkin 
High School November 7, the 

show experienced only a slight 
delay. 

"Francis Whitcomb, a board 
member of Elgin Musicians' 
Union ( Local 48), was in the 
audience. 

"Although Whitcomb is a 
trumpet player, he also knows 
a bit about drums. Having 
directed the same group of mu-
sicians a week earlier in a con-
cert and being familiar with the 
Escapades numbers, he finished 
the show. 

"Forster, who had been ill 
with flu, fainted, police said. 
He recovered within a short 
time after a fireman adminis-
tered oxygen." Mr. Forster, 
incidentally, is the local's vice-
president.) 

• 

A clarinet's cost was allowed 
as a medical deduction in a case 
in which an orthodontist pre-
scribed that a boy take lessons 
in playing the instrument to 
help remedy a malformation of 
his teeth. The Revenue Service 
also authorized the boy's father 
to include the costs of the les-
sons as a medical claim permit-
ted under the law to alleviate 
an ailment. 

A group called "The Hungry Seven," formed by Jack Russell, secretary of 
Local 147, Dallas, Texas, as i r appeared at the Southern Conference held 
November 21 and 22. Left to right: Paul Cumiskey, trumpet, Tulsa, Okla-
homa; Hank Hlavaty, violin, Houston, Texas; Mr. Russell, banjo; Sonny Thorpe, 
clarinet, Atlanta, Georgia; Frank Casciola, drums, Miami, Florida; "Pappy" 
Stapp, bass, Wichita Fadls, Texas. Bill Rueland, on piano, from Daytona Beach, 
Florida, is obscured from view. 

Plans for a Senior Citizens' 
Orchestra were outlined by 
Henry Francis Parks, organist, 
composer and conductor, at the 
October 13 meeting of Local 
76, Seattle, Washington. The 
orchestra is to be composed of 
twenty-five to sixty instrumen-

talists aged sixty years or more. 
Rehearsals began last month 
and will be held once weekly. 
Although larger works will be 
performed as the organization 
grows, emphasis at present is 
on the lighter type of music. 
(continued oh page thirty-six) 
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Most Advanced 

Concept in Chamber-Lay 

Relationship 

Metal 
Mouthpieces 

See your dealer, or write to 

Wolfe Tayne 
P.O. Box 533 

Mamaroneck, New York 

BUY U. S. SAVINGS BONDS 

FLUTES and 
PICCOLOS 

K.G. GEMEINHARDT CO., INC. 
P.O. Box 88, Elkhart, Indiana 

More About the 
Bass C Extension 

By 

Lloyd 

von Haden 

Apropos the article on "The Contra C Compromise" by 
Merle Stevenson, in the July, 1964, International Musician, 
here is another example of a bass C extension, one which I 
have been using successfully for several years in the San 
Diego Symphony. 

Unlike the one described by Mr. Stevenson, mine provides 
an open C, and all the other tones above E are played exactly 
as on a conventional E string and without transposition. E, E. 
flat, D, and D-flat are fingered on a narrow extension of the 
fingerboard. 

First I bought a metal low C string*. ( Be sure not to get 
a high C.) Then I replaced the old nut with a narrower one 
(A) on which the G, D, and A strings end, but which allo\‘s 
the C string to continue unstopped until it reaches another 
nut ( C) at the top of the fingerboard extension ( B). 

This extension is made of a piece of ebony 3/8 of an inch 
thick, 7 8 of an inch wide, and a little longer than 11 3 8 
inches, which is the distance from the end of nut ( A) to the 
end of nut ( C). This distance enables me to play an open C 
string which, when fingered, will also be in tune with all the 
tones on the other strings. Even the E harmonic, which is 
used in tuning, is present. 

(D) and ( E ) are two pieces of soft wood which I shaped 
to fit snugly against the scroll. They contain small grooved 
rollers ( F), ( G), ( H), and ( I) which guide the string over 
the top of the scroll and down around and back into the scroll 
through a small hole ( J), where the string is fastened to the 
A string tuner. ( I found the C string wasn't quite long enough 
to reach the E string tuner.) I made ( D) and ( E) in two 
pieces so that the grain of the wood would be more parallel to 
the string. ( If they are made in one piece, one part will be 
cross-grained and will break when the string is tightened.) 

I fastened the extension ( B) to the edge of the scroll with 
a small flathead countersunk brass screw, about half way be-

(Continued on the opposite page) 

\ Varren Benfield, double bass of the Chicago Symphony, who has 
examined this article, suggests that instead of a C string, an extra 
long E string be used, since this would put less strain on the bass 

JAMES A. 

ERDMAN' 

Holton Trombonist James A. Erdman 11 
holds the important position of 1st Chair 
in the United States Marine Band where 
he has served for a number of years as 
featured soloist. Mr. Erdman's instrument, 
the Holton Model 69, has earned the 
enthusiastic endorsement of top-ranking 
players the world over—for its full, robust 
tone and excellent high register, so un-
usual in a large bore trombone. High Bb 
is in good tune, free and resonant as are 
the notes above. Duo-bore slide and 8" 
bell provide a full low register from Mid-
dle F down to the pedal tones. Make a 
date with your Holton dealer to try this 
truly remarkable and outstanding Holton 
creation. FRANK HOLTON & CO., 
ELKHORN, WIS. 

The tri of Hi ass Plaing 
by PHILIP FARKAS 

is now the OFFICIAL TEXTBCOK for 
BRASS STUDENTS in at least ten colleges 
and universities. Read this easily under-
standable book, study Is many photos and 
diagrams and learn why it is being hailed 
as the best book erer written for the 
improvement of all bras, players. 

$4.75 plus 25c for postage and handling. 
Check, cash or money order. 

(No C.O.D., please) 

BRASS PUBLICATIONS 
P. 0. BOX 66, BLOOMINGTON, INDIANA 

LET US HELP YOU BUILD 

YOUR ARTISTIC CAREER 

LET THE PUBLICITY DIRECTORS OF 

THE NEW YORK CllY OPERA COM-

PANY WRITE AND PREPARE YOUR 

PRESS CAMPAIGN 

We Have Opened a Special Department to 
Give Opera And Concert Artists (at reason-
able rates) the Benefit of our Vast News-
paper and Magazine Expedence in PUBLIC 
RELATIONS. 

NAT AND IRVIN DORFMAN 
250 WEST 57th STREET. N.Y. CO 5-5370 

CALL OR WRITE FOR INFORMATION 

learn Piano Tuning at Home 
Our new revolutionary r ourse includes 
tools, recorded examples and easy to 

follow step-by-stoo iutstructions. 

For detail, write: 

T UT NEER T 

P. 0, Box 7179 Phoenix, Arizona 
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The better the 

strings, the better the 

music. The 

satisfaction you get 

from music played 

with Gibson Strings 

proves that they are 

the finest. 

A New Kind of Substitute Teacher 
By Louis Wildman 

In June of 1963 there was held, at Yale University, a 
conference on music. The "Summary" of this "Seminar on 
Music Education" clearly stated: "As in the sciences and 
mathematics, the subject matter taught in the schools does not 
reflect to the extent it should the realities and variety of our 
contemporary musical culture." 

Among the conclusions of this seminar was the recom-
mendation that there should be a relaxation of certification 
requirements permitting seasoned musicians already in the 
community to teach in the schools. This recommendation 
literally read is clearly unattainable in most states and un-
sound from an educators' point of view even if legal provisions 
were made. However, this source of highly qualified musical 
personnel in local professional organizations has for tao long 
a time been untapped. 

Anyone who has had contact with substitute music teach-
ers knows that they are usually unable to continue the absent 
teacher's plans; they are often taken advantage of by students; 
and in general the learning experience comes to grief for that 
day. Here is the opportunity for a school district to have a 
full-time professional musician on its staff who would "substi-
tute" for the absent music teacher by giving a definite program 
of demonstrations, lectures, or recitals to those students regu-
larly assigned to the absent teacher. The legal requirements 
for substitutes make this possible in many states. With ade-
quate compensation, the professional would be given, on the 
days when he was not "substituting," time to prepare his work. 
In a very real sense this plan would bridge the gap between 
the music educator and the professional musician, were he 
performer or composer. The administrative problems could 
be worked out. Small school districts might combine to en-
gage one professional musician. Foundations might be willing 
to contribute to the overall cost of such a program. With the 
adoption of such a recommendation students have the oppor-
tunity to get the professional musician's viewpoint and also 
benefit by receiving a high standard of teaching. The students 
in our music programs need and are entitled to contact with 
the professional musician. 

Louis Wildman is solo timpanist of the Portland (Ore-
gon) Symphony Orchestra, author of " Practical Under-
standing of the Percussion Section" (Bruce Humphries 
Publishers, Boston, Mass., 1964), and teaches mathe-
matics at Portland State College. 

More About the Bass C Extension 
(Continued front the opposite page) 

tween E and E-flat. The other end of the extension is held in 
place only by the pressure of the string. At any time I can 
remove the whole installation by merely removing the screw,  
and can put the old nut and E string back on, although I have 
no reason to do so. 

The C string stands away from the main fingerboard a 
little more than normal, but, being longer, it presses down 
with no more pressure than an E string, and since it is the same 
height at the bridge, it bows the same as an E string. 

A conventional C extension machine costs around $165.00, 
frequently is noisy in operation, and gets out of adjustment 
easily. My costs were $11.00 for the string, and a small amount 
for the ebony. The rollers I took from small aluminum pulleys 
which cost about a dime a piece, and turn on nails. I never 
have had any trouble with it, although if I ever make another 
I think I will omit the nut ( C) and substitute a roller. 

I would be glad to show it to anyone who is interested. 

education in jazz 

"Berklee School of Mu-
sic teas a proJers, time. 
tested program developed 
by expe-ienced profes-
sional musicians." 

Shia Kenton 

"Berklee School of Mu. 
sic . . . my musical 
Alma Mater where I 
learned the tools of my 
trade." 

Quincy Jœes 

, "Nothing short of emot-
ing is tke way the Berk. 
lee Sciool of Music 
equips its students to 
achieve success and se• 
runty in the competitive 
music field." 

Dave Drubeek 

Degree Piot,i-auai 

IIItrjepg-me 

• Music Education 
• Comoosition 

• Performance 

Ili plow:. le rogralo 

ES841:10,rs in 

• Arranging & Composition 

• Perfcrmance 

Summer Program 

• Full credit 12-week course 

For I ifcrmation, write to, 

Berklee School of Music 
Dept. M 

234 NEWBURY STREET 

ilOSTON 15, MASS. 

For those who cannot attend 
Berklee at this time 

a special CORRESPONDENCE 
COURSE 

includes. 

• Modern Harmony 

• improvisation 

• Dance Band Atrarsing 

• Ja2z Composition, etc. 

Fo- nformation wtite: 

Berklee 
sehnol ea IIIUfrilf 

Dept. M 

284 NEWBURY STREET 

BO TON 15, MASS 
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ADD ANOTHER BRILLIANT INSTRUMENT to your orchestra with the 

NEW PIANO MIKE HIGH QUALITY 
CUSTOM MADE 

THE MOST POWERFUL DYNAMIC CONTACT MIKE WITH A BEAUTIFUL DEEP SOUND. SEP. 
VOLUME AND TONE CONTROLS PLACED AT THE SIDE OF THE KEYBOARD. A PERFECT 
MIKE HOLDER, from Midget to Grand, INSTALLED IN A SECOND. DIFF. SOUND EFFECTS, 
FROM BELLS TO BASS FIDDLE WITH MARIMBA AND SOME OTHER INSTRUMENTS IN THE 
MIDDLE REGISTER (BY REGULATING THE TONE CONTROL). Many recordeg studics, with 
most expensive sound equipment, successfully using the new contact mike for their piano 
and string instruments. (In high or low impedance.) There is nothing on the market equal 
or similar to this mike in quality, sensitivity and convenience. ONE MIKE EQUALLY 
COVERS THE WHOLE KEYBOARD AND HASN'T ANY FEEDBACK. IT IS IDEAL ALSO FOR 
STROBO TUNER; DOESN'T PICK UP OUTSIDE NOISE—EASY TO TUNE. MIKE WITH A 
HOLDER WITHOUT CONTROLS, $12.50. WITH CONTROLS AND A HOLDER, $ 15.00. IT 
TAKES ONLY A MOMENT TO CHANGE FROM COOL TO HOT OR FROM HOT TO COOL. 
Ins. Postage, 50c- S1.00. By Air, Double. C.0 D., 70c More. Extra postage will be refunded. 

NEW MIKES for BASS 
CELLO AND OTHER STRING IN-
STRUMENTS. WITH MORE POWER 
AND A DEEP NATURAL TONE. 

IF MIKE WITH VOLUME CONTROL 
AND ADJUSTABLE MIKE HOLDER, $ 12.50. MIKES ARE UNBREAKABLE AND GUARANTEED 
FOR ONE YEAR. ,MAY LAST A LIFE-TIME.) ORDERS MAY BE PAID BY CHECK, MONEY 
ORDER OR C.O.D. MONEY REFUNDED WITHIN 40 DAYS ON ANY ORDER IMMEDIATELY. 

CALL AT ANY TIME 
Produced and sold only by: 
ALEX LIFSHITZ, 917 42nd Street, Brooklyn 19, N. Y. • UL 3-9408 

MORE IMPROVEMENTS WITH THE LATEST EXPERIMENTS. 

LEARN PIANO TUNING 
Action Regulating, Repairing, Voicing — New Electronic Methods 

Home Study or Resident Courses — Approved by Leading Piano Makers 
PIANO TECHNICIANS ALWAYS IN DEMAND . . . A NATURAL FOR MUSICIANS 

FREE INFORMATION 

CALIFORNIA TECHNICAL TRADE SCHOOLS — GA 2-5467 
5459 ATLANTIC AVENUE, LONG BEACH 5, CALIFORNIA 

.....••=BE POPULAR! ENTERTAIN! GET... 
FREE COPY OF "HOW TO GET MORE MUSIC JOBS" WITH YOUR ORDER FREE 
1: 400 comedy quickies to use between tunes. Use comedy by a top writer with clients 

Band bits, fill-ins, etc. "Mike Bits"-53. who appear on ED SULLIVAN'S TV Show. 
2: 20 wild "double-meaning" comedy songs. Get Comedy Series No, 1, 2 and 3. 

Get big laughs! Words, music. All 20, $3. 30 to 50 minutes of laughs in each series. 
3: 160 Humorous Intros for at the mike-52. New M.C. monologs, duo routines, band bits. 

SAVE SU Everything above for $7.50. 53 a series. Save $ 1.50. All 3 for $7.50. 
MONEY-BACK GUARANTEE "HOW TO GET MORE MUSIC JOBS" FREE WITH $7.50 ORDER 

Vin Healy, Suite 1-D, 825 West End Ave., N. Y. 25, N. Y. 

60 MODERN TUNINGS 
FOR EIGHT STRING STEEL GUITARS 

Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $ 1.00 Cash or Money Order. 
16 PAGES OF 6THS, 7THS, 9THS, 13THS, MINORS, INVERTEDS, 

$1.00 COMBINATIONS, DIMINISHED, AUGMENTED 

Copyright 1953 By PAUL A. BIGSBY 8114 East Phlox St., Downey, Calif. 
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eie brie arij 
EAST 

Soviet jazzmen Boris Midney 
and Igor Berukshtis, recently ad-
mitted into the Federation, intro-
duced their Russian Jazz Quartet 
(the other two are Americans— 
Warren Bernhardt, piano, and Joe 
Hunt, drums, on loan until the 
Russians can get a permanent 
drummer) in late November at 
the Cork 'n' Rib in Westbury, 
Long Island, N. Y. . .. The Ray 
Lamere Quintet just completed a 
five-month stay at the Roaring 
Brook, Lake George, N. Y. . . . 
Dick Campo's fifteen-piece orches-
tra, organized for three years, has 
been averaging fifty-eight jobs per 
year, playing mainly for private 
functions in Connecticut and 
Rhode Island . . . Eric Stevens 
and the Headliners are at the 
Rotisserie Normande in New 
Haven, Conn. . . . Singing pi-
anist Sandra Shaw is appearing 
at the Scotch and Sirloin Room 
of the Lycoming Hotel in Wil-
liamsport, Pa. . . . Roy Liberto 
and his Bourbon Street Six, cur-
rently winding up a four-weeker 
at the Penn Sheraton Hotel River-
boat Room in Pittsburgh, Pa., 
open at Seymour Weiss's plush 
Blue Room of the Roosevelt Ho-
tel in New Orleans, La., on Janu-
ary 14 for a like period. 

NEW YORK CITY 

Guy Lombardo returned for a 
New Year's Eve gig at the Hotel 
Roosevelt Grill, the spot he had 
been identified with for thirty-
two years . . . Sy Menchin and 

SHAWL COLLAR JACKETS made in our own factory 

/WITH SINCERE 

APPRECIATION OF 

YOUR FRIENDSHIP ' 

AND GOODWILL 

WE EXTEND 

TO YOU OUR 

eegt 

for 
1965 

TOW4'fl aFT 
CLOTHES 

TED DWORKI 

ORIGINAL! 
19.75 SOLIDS 

IN STOCK PLAIDS 
Fine, full-bodied all-year-round gabardines in solid colors, nylon, 

rayon, dacron and quality tartan plaids. Fully lined, long-wear-

ing, fully crease-resistant. COLOR-FAST — WILL NOT SHRINK — 
SMART, COOL, GOOD LOOKING. SATISFACTION GUARANTEED. 

SIZES SOLID COLORS; red, lime, gold, powder 
and cadet blues, grey, white, pink etc. 

34 to 50 TARTANS; reds, greens, maroons, etc 
and up TUX PANTS—Cummerbund sets. 

Send for free sample materials. 

TOWNCIIAFT CLOTHES 
ESTABLISHED 1931 

1375 Bristow Street Corner Jennings Street Bronx 59, N. Y. 
DAyton 9-3800 
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Sy Menchin 

the Steven Scott Orchestra played 
for dinner dances, shows and 
wedding parties at the New Hil-
ton, the Waldorf Astoria, the 
Americana and the Park Lane ho-
tels during the holiday season. 
Menchin, who at one time played 
trumpet with the National Sym-
phony Orchestra, is boastful of 
the fact that he is signed for so-
ciety debutante affairs well into 
1967 . . Thelonious Monk con-
tinues at the Village Gale through 
January 22. 

MIDWEST 

Organist Johnny Mack per-
formed at the Marquette Hotel, 
Cape Girardeau, Mo., during the 
holidays . . . The O'Brien and 
Evans Duo is making a return 
appearance at the Gopher Room 
of the St. Paul Hotel, St. Paul, 
Minn. . . . The featured attrac-
tion at the Roosevelt Hotel in 
Gary, Ind., is organist Gladys 
Keyes . . . The Jerry Fodor and 
Alma Cooley Musical Duo is 
booked at the Elks Country Club 
in Richmond, Ind., for a lengthy 
stay ... The Ramsey Lewis Trio 
is currently appearing at the Pink 
Poodle in Indianapolis, Ind. 
Other upcoming dates for the 
threesome include La Carousel 
Club, Atlanta, Ga., January 15 to 
23; the Lighthouse, Hermosa 
Beach, Calif., January 29 to Feb-
ruary 7; Jazzville, San Diego, 
Calif., February 12 to 14 ... 
Pianist George Richards has 
joined Hal Pryor's Band at the 
20's Club in Omaha, Neb. 

SOUTH 

larry shields plays singalong 
piano nightly to capacity crowds 
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Steve Perlow's Las Vegas Jazz Ninetet, along with Carl Fontana, Bill Trujillo 
and Gus Mancuso, will present a concert at the Veining° Hotel in Las Vegas, 
Nevada, on January 17, dedicated to the American Cancer Society. In the 
photograph: Fontana, trombone; Trujillo, tenor sax; Charles Loper, trombone 
and arranger; Bill Hodges, trumpet; Herb Phillips, trumpet and arranger; 
Paul (Rick) Davis, tenor, clarinet and arranges; Charlie McLean, alto sax and 
flute; Perlow, baritone sax, bass clarinet and leader; Sandy Savino, chums; 
Billy Christ, bass; Dort Overberg, guitar; Mancuso, piano and baritone horn; 
Len Howard, emcee. lefty Luce, vocalist, is slat seen. The Bill Harris OLartet 
and an eighteen piece orchestra will also participate in the concert. 

in the Grog 'n' Gallery Lounge 
of the William Hilton Inn at 
Hilton Head, S. C. . . . Smiling 
Jack Collins is spending the win-
ter at Muriel's Jade House, Pom-
pano Beach, Fla. . .. The Fort 
Myers (Fla.) American Legion 
Club has extended the contract 
of "Eb" Long's Suncoasters 
through March . . . The Marty 
Glenn Trio (Glenn, sax, clarinet, 
flute, vibes and valve trombone; 
Bob Bradley, piano; and Frank 
l'uccio, drums) is in its third 
year at the Crown Hotel in 
Miami Beach, Fla. . . . The 
Ralph Proctor Orchestra is resid-
:ng at the Key Biscayne Hotel in 
Miami, Fla., for its ninth season. 
The group includes Proctor, clavi-
etta, accordion, piano and vo-
cals; Bill Brennan, drums; Harry 
Sacks, flute, saxophone, clarinet 
and violin; and Jimmy Hampton, 
bass and violin . . . Bob Megrew 
and his Orchestra stay on at the 
Arizona Biltmore Hotel in Phoe-
nix, Ariz., through May . . . Bob 
Appleton and his Combo are 
rounding out a twelve-week run 
at the new Tejas Club in San 
Angelo, Texas . . . Jim Cullum's 
Happy Jazz Band has been play-
ing at The Landing on the River 
Walk in San Antonio, Texas, for 
almost two years. The personnel 
consists of Jim Cullum, Sr., clari-
net; Gene McKinney, trombone; 
Jim Cullum, Jr., cornet; Cliff Gil-
lette, piano; Benny Valfre, banjo; 
Willson Davis, sousaphone; and 
Harvey Kindervater, drums. 

WEST 

The Astronuts (Frank Gloser 
and Steve King) are still going 
strong at the Compton Bowl 
Lounge in Compton, Calif. . . . 
The Ken Harris Orchestra has 
just completed its first year at the 
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El Cortez Hotel's Sky Room in 
San Diego, Calif . . . Don Kel-
ley's Swinging Lads check into 
the Riviera Hotel in Las Vegas, 
•Nev.. on January 13 for a lengthy 
stay. 

ALL OVER 

Sir Lloyd Burry recently cele-
brated his fourth anmversary at 
the Town and Country 
Lounge in Toronto, Ont., 
Canada . . . Another musical 
outfit priding itself on a long 
run is the Moxie Whitney Or-
chestra now in its fourteenth 
season at the Royal York Hotel 
in the same city . . . Trom-
bonist Lawrence Brown has 
left the Duke Ellington Or-
chestra, which is set to depart 
for a month-long European 
jaunt starting January 29 . . 
Herb Fleming is based at the 
Club Bourbon Street, one of 
Madrid's newest and most 
beautifully modern popular 
establishments, through July, 
1965. 

. - NIEL BAY P..11,C.7.1111.15sw sopeo  

MEL BAY presents 

meStui BLUEGRASS BLUEGRASS 
Cooly (ebo ne 

BANJO 
Ity 

_SOnny Oibottzte 

$2.00 

This new book, BLUE GRASS BANJO, by one of America's top 
authorities and performers of this popular style, will answer 
many questions and provide a firm technical foundation and 
training for this instrument. $2.00. 

MEL BAY PUBLICATIONS, Kirkwood, Mo. 63122 

IB. H. SCUU AUTZ 
E Ili 
RICHARDS 

"THE WORLD'S GREAT VIBISTS 

PLAY DEAGAN VIBRAHARPS" 

For information; See your Music Merchant or write: 

J. C. DEAGAN, INC. 
1770 WEST BERTEAU AVENUE L. CHICAGO 13, 11-HNC'S ] 

VOIJ CAN'T HEAT BATES SAX CHAIN 
U. S. PAT. No. 2,561,606 

PERFORMANCE • A*PEARANCE • VALUE 
Stemless Steel Cllair  $2.25 Gold Deluxe  $3.00 

They're Guaranteed — At your dealer or order direct. 
Dept. I, 814 Broadway 
New York 3, N. Y. 

41.1111111MIIMIIMMr 

$5.00 extra, this style only. 

Al! Colors and Sizes. 

Send for Free Sample Materials 

See other Towncraft ad in this issue. 

ESTABLISHED 1931 

1375 Bristow Street Corner Jennirgs Street Bronx 59, N. Y 
DAyton 9-3E00 
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INSIST ON LIVE MUSIC 

by 
Al Payson 

THE BUZZ ROLL 

One of the most beautiful sounds in the world ( to a drum-
mer!) is a flawless roll. That is, a long buzz roll with no 
bumps, no skips, no grind, no growl. Just pure uninterrupted 
sound. Like the sound of steam coining out of a radiator. 
Certainly one reason why the sound of a perfect roll is so 
special to a drummer is that he hears it so seldom. While the 
long roll is one of the first techniques we are taught when we 
first begin studying the drum, it is one of the last that we 
really master. 

What are the most common faults made in the execution 
of the roll, and what measures may be taken to correct them? 

Types of Rolls 

There are three different types of rolls, usually referred 
to as the "open" roll, the "buzz" roll, and the "press" or 
"crush" roll. They are differentiated as follows: 

it The "open" roll is- a double stroke roll, in which each 
beat is discernible to the ear. It sounds articulate, and is 
usualh confined to military style drumming, to deep drums 
with slow response, and loose-headed drums. 

(2) The "buzz" roll is a multiple bounce roll in which 
beats occur too fast to be individually discernible to the ear. 
It has an absolutely smooth, continuous sound when executed 
properly, and is used in concert and dance drumming. 

(3) The "crush" or "press" roll is also a multiple bounce 
roll, but the drumsticks are pressed or ground down into the 
drum head, stifling its vibrations. This roll is used as an 
effect and is usually confined to dance and jazz drumming. 

The following discussion will be confined only to the 
buzz roll. 

* 

If a perfectly smooth buzz roll were to be represented 
graphically, it might appear thus: 

R.H. 
L.H. 
The upper row of black squares represents the right hand 
buzzes, and the lower row of black squares ( exactly even in 
size and spacing with the upper row) represents the left hand. 
Using this graphic illustration as a reference, the faults in the 
following imperfect rolls can readily be seen. 

The Grind 

(hurley 

THE ROY BROOKS BEAT 
is distinctively Riten 

Roy Brooks and Rogers' Dyne-Sonic 
sound combine with outstanding re-
sults. Roy is winning new laurels 
regularly with popular Workshop 
albums and with Horace Silver. Be-

cause he knows the oest, Roy 
Brooks chooses Dyne-Sonic. The re-
sult is a matter of record. 

1278 W. 9th Cleveland, Ohio 

JIII4,6,4,41,•••••••••••••MAPM.I.1 

.ts 

11 'i/vo.vost I 
A GOOD NAME IN DRUMMING 

Presents "8" Internationally 
recognized RUDIMENTAL-
"SWING" books for the 
ADVANCED STUDENT. 

DRUM METHOD. :As taught by the author.) 
96 pages of progressive Studies and Solos. 
$3.00 ppd. in U. S. A. 

The ALL-AMERICAN DRUMMER. 150 beau-
tifully arranged solos. A "must" for the 
Modern student of "Swing." $3.00 ppd. 
in U. S. A. 

Modern RUDIMENTAL-SWING SOLOS for 
the advanced drummer. Famous the world 
over. $2.50 ppd in U. S. A. 

ROLLING IN RHYTHM. The ultimate in co-
ordinated "Swing" Rhythms and Rolls ap-
plied to smart Solos. $3.50 ppd. in U. S. A. 

WRIST AND FINGER STROKE CONTROL. 
240 four-bar exercises in "Swing" De-
velops control and speed to a new "high." 
$2.00 ppd. in U. S. A. 

DRUMMING plus HUMMIN' a TUNE. A 
natural also with accompaniment. (Melody 
and Chords.) $2.50 ppd. in U. S. A. 

The DRUMMER ON PARADE. A great book 
for the marching drummer. "Swings" too. 
$1.25 ppd. in U. S. A. 

The JUNIOR DRUMMER. The basic Rudi-
mental-Swing fundamentals for the begin-
ner. A neat book. $ 1.50 ppd. in U. S. A 

NO COD's. 

Wilcoxon Drumming Publications 

349 The Anode, Cleveland, Ohio 44114 

cvnevc.o...rew.nee.e.emev.ewewww.e.em,..) 
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Probably the most common fault made in the execution 
of the roll is to strike the drum harder with one stick than 
with the other. The result is a "grinding" sound. This fault 
can easily be corrected by concentrating on the weaker hand, 
bringing its volume level up to that of the stronger hand. It 
is also helpful to practice the roll thinking of a ternary rather 
than a binary pulse. The following is an example of a roll 
exercise with a ternary pulse. 

The Hop-a-Long 

The above graph illustrates a roll u ith uneven pulsation. 
The result is a "gaited" or "hop-a-long" sound. It is caused 
by the stronger right hand making a longer buzz than the 
weaker left hand. To correct this fault it is necessary to con-
centrate on evenness in the pulse of the roll The following 
is one corrective exercise. 

441,1fLrleg tRo./fLfftf 

The Choke 

Many drummers are under the impression that the faster 
the pulse of the roll, the smoother the sound. Such a roll 
represented graphically looks like this: 

1111111111111111 11  
This type of roll sounds frantic. Also, the drum sounds choked. 
because the reiterations are occurring too fast to give the 
heads and snares a chance to fully respond. This is an 
exercise to help overcome this problem: 

loon J =100 

z M5175,   
L«[..RzifLie corzezeLie 

One common mistake that contributes to the "choke" 
roll is one's trying to play a set number of pulses for a certain 
note value, no matter what the tempo. For instance, with the 
metronome set with a quarter note equalling 120 in 2/4 time, 
eight pulses ( or buzzes) to the measure fit comfortably; how-
ever with the metronome set with a quarter note equalling 138, 
eight pulses sound too squashed. The number of pulses at this 
tempo should be reduced to perhaps six. 

J=126 J=1.38 
$ _ 

I. if I. z. 81.41.4'hoe 

(Continued on. the following page) 
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All Different-All Great 

GRETSCH 
DRUM STICKS 

Art Blakey, Mel Lewis, Don Lamond design drum 
sticks for their styles. Each one is different. Each 
great. 
Don Lamond's are "fast" or "Up Tempo" numbers. 
Mel's are light for top cymbal and left hand snare 
drum beats. Art's are good all around sticks, espe-
cially suited for ride cymbal work. You can also 
choose the specially designed 'Philly' Joe Jones, 
Charlie Persip and Sonny Payne models. 

There's a Gretsch stick fo- your style. Eleven differ-
ent models are made with the finest straight grained 
white hickory stock, perfectly tuned and finished 
glass-smooth. All the same top quality. 

GRETSCH Write for Fre? catalog. Dept. G- 51 
THE FRED. GRETSCH MFG. CO., 60 Broadway, Brooklyn 11, N.Y. 

ATTENTION DRUMMERS! 
TRY PUBLICATIONS Presents 

THE FINEST IN CONTEMPORARY 

PERCUSSION STUDY MATERIAL 
CAT No 

Ti g A MODERN APPROACH TO INDEPENDENCE FOR THE 
ADVANCED DRUMMER, Vol. 1—by Nick Ceroli $4.00 

15 • RUDIMENTAL CONTET SOLOS—by Nick Ceroli  2.50 
16 • BASS DRUM CONTRCL—by Colin Bailey  3.50 
Ti • CONTEMPORARY TYMPANI STUDIES—by Eric Remsen  4.00 
18 • INTRODUCTION TO PERCUSSION, Vol. I—by Louis Bellson  4.00 
T24 • ENCYCLOPEDIA FOR SNARE DRUM—by Forrest Clark  7.50 
126 iii INDEPENDENCE FOR THE BEGINNER, Vol. I—by Chuck Flores  3.00 
128 • EMIL RICHARDS' MALLET EXERCISES, Vol. l—by Emil Richards  2.00 

USE THIS ORDER BLANK 

CHECK SQUARE OR SQUARES AND SEND CHECK OR MONEY ORDER Ta 

PROFESSIONAL DRUM SHOP, INC. 
854 VINE ST. • HOLLYWOOD 38, CALIF. 
(ADD 4% SALES TAX IF RESIDENT OF CALIFORNIA) 
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" C ha - C ha ' 
Pedal Operated 

Maracas 

$19.95 Complete 

with sipper bag. 

Authentic Latin Beat 

Right at Your Feet! 

also! Versatile " FOOTIVIIC Pedal lets you play Cowbell, 
Gourd Scratcher, Druso Bruiles, Cymbals, and many other 
Set-ups with your foot! WrU. (or literature 

SUNNYSIDE CO. 
8-A Harwick Road Westbury, N. Y. 

DRUMMERS! 

Peter F. D'Addario & Co. 
DRUMMERS SUPPLIES 

One of the Nation's Leading Drum Shops" 

QUALITY • PRICE • SERVICE 

P 0. Box 1772, Bridgeport, Connecticut 

Phone: 334-6622 

111111_71,11Eliti 
BOB LIVINGSTON'S 

"INDEPENDENCE BOOK" 
256 swinging cross rhythms, $ 2.50 ppd 

Send check or M.O. to: 

AL WORSLEY 
134 Great East Neck Road 

West Babylon, N Y 

FREE 
TO DRUMMERS 
1 Samples of Pearl and Sparkling Plastic 
from our drum recovering kits. Modernize 
your old drums— make them the attraction 
of the bandstand. Send for full information. 

PRECISION DRUM CO. 
2998 Deerfield Ave., Yorktown Hts., N. Y. 

U1,131E1IS 
New Systematic Home Study Method 

In Coordination and Independence 
For the Modern Drummer 
Write for Free Information 

BOB LIVINGSTON 
"RUDIMENTS OF RHYTHM" 

20-51 Crescent St., Long Is. City 5, N. Y. 

In ELECTRIC BASS. Complete course for play-
ing modem elec. bass. Endorsed by Fender. 

D MODERN BASS PATTERNS. Over 2,000 pos. 
sible exciting walking elec. bass patterns. 

D ADVANCED FENDER JAZZ BASS. Uses 
notes. Sight Read, Jazz Solos, Walking Bass, 

Latin Beats, Positions, Scales, 9th, 11th, 13th. 
in DIXIELAND BANJO (Tenor) 540 full chords, 
L—Inew big sound. No other system like it. 
D TAKE OFF GUITAR. Most complete collec-

tion of chords ever published in 1 volume. 
D TAKE OFF GUITAR, Part 2. Most revealing 

system for hot solo playing ever invented. 
D CHORD SYMBOLS. Complete course for 

identifying and using all possible chords. 
D JAZZ ORIGINALS. 8 great themes and 8 

take offs for all treble clef instruments. 
In TAKE OFF. New complete course for jazz 

improvising; all instruments. Tremendous. 
D PRO DRUMS. Jazz and Latin technique, 

rudiments, sight reading. Complete course. 
DSIGHT READ. Revealing new system de. 

vised to simplify sight reading the most 
difficult musical passages. Fast and practical. 
$1.50 each pp. Methods use diagram system. 

MUSIC EXPLOITATION ENTERPRISES 
237 North Mulberry St., L ter, Pennsylvania 

—PARTY SONGS! 

I
a I have the only copies in existence! a 
Get laughs from "double-meaning" songs. 
Piano parts, melody lines, and wild words. 
Great for group vocals, singles and comics. 
You'll go over big! Money-back guarantee. 
Two books of " slightly risque" songs, $ 3. 
Free- "HOW TO GET MORE MUSIC JOBS." 
Vin Healy, 825 West End, N. Y. 25, N. Y. 

PERCUSSION PROBLEMS 
(Continued from the preceding page) 

The Growl 

The most difficult problem to pinpoint, as well as to 
correct, is the "growl." The fault in this type of roll is that 
one hand is pressing down on the stick more forcefully than 
the other during the rebound. Since the rebounds in the 
buzzes occur too fast for the ear to distinguish or count, we 
hear the difference as one pulse sounding "darker" than the 
other. 

This defect can be overcome by "taking the roll apart" 
so that one can hear the right and left hand buzzes individually. 

1-4 I-4 le* L eh ef-i /FL if ,r 

This la one buzz, not a 5 stroke roll. 

L-'! lee I„ e-c if 
When practicing the above exercises, strive to make the 

right and left hand buzzes sound exactly alike in texture. In 
other words, make sure that one hand is not pressing the 
stick down into the drum more than the other hand. 

Most defective rolls are actually a combination of two 
or more of the preceding four faults. To develop a flawless 
roll it is essential to concentrate on, and correct, one at a 
time. Right-handed drummers must always give more atten-
tion to their weaker left hand, and vice versa. If a defect 
persists despite concentrated attention and diligent practice, 
the problem may be in the grip, wrist action, stance, arm 
position, sticks, or any number of things. In this case one 
should consult a competent teacher. 

Al Payson is a percussionist with the Chicago 
Symphony Orchestra. He began his professional career 
in 1956 with the Louisville Symphony, after graduating 
with honors from the University of Illinois. 

He has been on the faculty of the University of 
Illinois, the University of Louisville, and the Gunnison 
Summer Music Camp. He has participated in many 
percussion clinics, and has writtzn several articles on 
percussion. Among his published works are a per-
cussion quartet and a book of studies in double stops 
for mallet instruments. 

New Arm Adjustment Position 
No time required to get accustomed to: 

DE MIRE'S MARCHING 
AND EMBOUCHURE AID 

Approved by college and university band directors. 

This patented adjustable chin rest is a valuable non-

pressure device which enables the brass musician to 

develop or maintain a firm muscular embouchure. 

Enjoy the benefit of playing your instrument for longer 

periods of time with less fatigue and greater clarity. 

Fully Guaranteed. Models available for French horns, 

cornets, trumpets, tenor trombones or baritones, and 

symphony trombones or tuba. Special rates to school 

bands and retailers. Specify your model when ordering. 

Nall° Iaiiiifacdtiriiig Company 
BOX 1143 BERKLEY, MICHIGAN 

8 Unique Ultra Progressive 
Drum Books by Joel Rothman 

1. READING CAN BE ODD!  $2.00 
2. PHRASING DRUM SOLOS   2.00 
3. SWINGING IN 3/4  TIME   1.50 
4. BIG BAND BREAKS   2.00 
5. LET'S WARM UP   2.00 
6. MIXING METERS   2.00 
7. MODERN DRUM SOLOS WITH 

BASS KICKS   1.50 
B. READING WITH JAZZ 

INTERPRETATION   1.00 

SPECIAL, all eight books $8.00  

A saving of $6.00. 

Check or M.O. to, JOEL ROTHMAN 
936 East 58th St, Brooklyn 34, N. Y. 

Big money in spate time! 

Tune pianos learn at home 
No musical knowledge needed. Low cost training 
by experts. Records giving true piano tones, tools. 
instructions furnished. FULL TRAINING in piano 
repair—and how to line up work for big, steady 
earnings. Electronic tuning also taught. Write 
today ter FREE illustrated booklet. 

CAPITAL PIANO TUNING SCHOOL 
3160 S. W. 16th Ct., Dept. 3, Fort Lauderdale, Fla. 

1-P-To-wiATE 
MUSICIANS' HANDBOOK 

• A classified and alphabetical list of the best 
and most popular standard Foxtrots, Waltzes, 
Showtunes, Rumbas, etc., with Original Keys 
8 Starting Notes. Over 5,000 Titles, 100 Clam-
fications, 300 Shows, 64 Pages. 

SEND FOR YOUR tit 1 CA 
COPY TODAY 4F 1•.01/ 

A RAY DE VITA 

36 Cornelia Street, Brooklyn 21, New York 

Or See Your Local Music Dealer 

ARRANGEMENTS 
I —SCORED IN 3- PART HARMONY FOR— 

e Trumpet, Tenor, Trombone and Rhythm. 

e Trumpet, Alto, Tenor and Rhythm. 

Send for list and receive free arr. Be sure 
to include instrumentation e Send to 

HOWIE'S ARRANGEMENTS 
1711 Bush St. Santa Ana, Cailf. 

Ad Lib Solos 
New styles. 10 for $ 1.00. Trumpet, Ac-
cordion, Saxophone, Clarinet, etc. Mod-
Prnize your PROFESSIONAL REPERTOIRE; 
SMALL COMBO LIBRARY, jazz solos. Dixie, 
MODERN TWIST style, unison- 2- or 3- way 
specials. Free circulars. 

WIN NEHER 
Herb Road, R. D. 1 Temple, Pa. 

ORCHESTRA COATS 
White Single Breasted Roll Lapels $5.00 

Slightly irregular 

New Tuxedo Pants (lightweight)....$7.95 

Deposit on C 0.0. orders 

KALE UNIFORMS Tele.: 922-0334 

552 W. Roosevelt Rd. Chicago 7, III. 

TENOR BAND SPECIALS 
WRITE FOR DETAILS 

SAN CARLOS 
MUSICAL ENTERPRISES 

Box 1013, San Carlos, California 

• 
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Df interest in the world of . . . 

CHAMBER MUSIC 
At least one art gallery in the United States is pre-

ienting regular programs which are related in style and 
.ontent to the current art exhibitions. This is the Gallery 
)f Modern Art at Columbus Circle in New York City. 
From the very start such concerts were planned and an 
mditorium was even incorporated into the designs of the 
building. Its architect, Edward Durell Stone, designed a 
beautifully appointed 154-seat auditorium below street 
level, and already, some eight months after the gallery's 
opening, there have been lectures, films and a revue pre-
sented therein. From the middle of October, 1964, more-
over, chamber concerts have been presented there eight 
times a week, in the late afternoons and the evenings. 
The music, which ties in with the current exhibitions, is 
selected by Eric Simon, who is also in charge of choos-
ing the musicians. As music director of the Friends of 
Live Music, he has already proved his capacity for for-
mulating interesting programs. He is particularly happy 
about the present assignment since he feels sympathetic 
towards the gallery's aims. 

The Iowa String Oi.artet, 
besides presenting a series 
of concerts at the Des 
Moines, Iowa, Art Center 
during the current season, 
is being heard in four con-
certs in Washington, D. C. 
It is also giving single con-
certs in other cities ard on 
other college campuse!. All 
members of the quartet are 
members of the State Uni-
versity of Iowa music fac-
ulty. They are, from left to 
right, Joel Krosnick, cello; 
William Preucil (behind), vi-
ola; John Ferrell, violin; and 

Allen Ohmes (far right, top), 
violin. 

The University of Wisconsin Music Department in-
cludes the Fine Arts Quartet as permanent members of 
its faculty and artists-in-residence . . . The Alard String 
Quartet ( Donald Hopkins and Joanne Zagst violins; Ray-
mond Page, viola; and Leonard Feldman, cello) has been 
appointed quartet-in-residence at the Pennsylvania State 
University. The Alard Quartet was formed ten years ago 
at the Juilliard School of Music. It has been in residence 
at the University of Texas and Wilmington College, and, 
for the past two summers, at the University of Canterbury 
in New Zealand . . . Antioch College now has a resident 
string quartet: first violinist, Myron Kartman; violinist 
Almita Hyman; violist Roland Vamos; and cellist Wallace 
Ruskin ... The recently formed Guarneri String Quartet 
is in residence at Harpur College of the State University 
of New York this season. Its members are Arnold Stein-
hardt and John Dailey, violinists; Michael Tree, violist; 
and David Soyer, cellist . . . The Stanley Quartet is now 
in its sixteenth season as resident quartet of the Uni-
versity of Michigan. 

The Boston Symphony Chamber Players, formed 
from the principal players of the orchestra, will give 
several concerts each season in addition to recording 
chamber music for RCA Victor. The formation of the 
ensemble accomplishes two purposes. It allows the Bos-
ton Symphony to make use of the special abilities and 
free time of its principal players outside of their regular 
playing with the orchestra and it gives the players an 

(Continued on page forty-two) 
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BALD AGAIN 
DISCOVER "NEW YOUTH" MAILED TO $ 11 9 95 

WORLD'S NEWEST HAIRPrECE YOUR 11CME 

UNRETOUCHED 
• Looks more natural than many hairpieces 

costing $200 ard up. • Secure in wind hr water. 
• A universal heirpiece that can be fit to 

dry degree of baldness. 
• Looks, acts, combs and feels like ycur own hair. 
• Mailed in plat; unmasked package. 
• Wear it for work, play or sleep. 
• Can bi custom fitted by any barber to 

defy detection. a Co-cm color meched. 

POLAROID PHOTOS 

FULL PFICE 

S5 00 NOW, BALANCE C C.D. 
MONEY SACK GUARANTEE! 

"New Youth" speaks for itself far 
better than any advertising pam-
phlet or staged TV commercial. 

• LOOK TEN YEARS YOUNGER 
IOU% sati4faction or full refund. 

SEND NO RISK TRIAL COUPON NOW! 

lo NEW Yr311f11, Dept. 1e2 — 
1139 Raymond Plaza W., Newark, IN. J. 
O Enclosed is $5.00. I will pay postman I$14.95 plus postage. 
• Enclosed is $ 19.95 complete. You pay 

postage. hilair sample enclosed. 
I Name  
Address  
t City State  
— — — 

czTioL6, 
"THE WORLD'S GREAT VIBISTS 

FLAY DEAGAN VIBRAHARPS" 

For iniormation; See your Musk Merchcnt or write 

J. C. DEAGAN, INC. 
1710 WES:. BERTEAIJ AVEN2E • CH/CAGO 13, ILLINOIS _ _ J 
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FLUTES— 

PICCOLOS 

BAND JACKETS 
igrailtrie FACTORY PRICED 
" the sound of quality" 
Assorted year 'round quality fabrics. 
Fully lined, sizes 34 - 52. Regulars, 
longs and shorts IN STOCK. Send 
for free brochure. Black and mid-
night blue tux pants — $9.75. 

r) 

BLAZER 

isZC)iLLIÓR S1 9.50 

PLAIDS 19.50 

ETON 

SOLID la rfi 
COLORS I •OU 

CARDIGAN 

SOLID 1 Cfi 
COLORS " e•OU 

PLAIDS 19.50 
SOLID COLORS: red, pink, powder lime, 

maroon, grey, tan, yellow, royal. 

PLAIDS: red, green, blue, grey, yellow. 

erableiglir 
100 Fifth Ave., N. Y. 11, N. Y. WA 9-7575-6 

SOLID la  COLORS is"Cn 
PLAIDS 19.50 

Wm. 5. HnirnEs co. 
12 Piedmont Street 

Boston 16, moss. 
(eek 

--.'""éleeeèart ar, 

REPRIRS-HMMES FLUTES und PICCOLOS °nu 

n.v. Branch: Ulm. S. HAYOES CO. 
157 West 57th Street, flew York 19, n.v. 

 = 

PIANO TUNING PAYS! 

INCREASE YOUR INCOME WRITE FOR FULL DETAILS 

The Niles Bryant School offers the finest train-
ing in piano technology possible. Since 1898 
Niles Bryant graduates have been among the 
leading piano technicians in the world. The 
Bryant School is accredited by the NATION-
AL HOME STUDY COUNCIL and approved 
for training under all GI Bills. The only school 
in piano technology to hold either distinction. 

NILES BRYANT SC1-1001., Dept. 11-S 
3631 STOCKTON BLVD. 
SACRAMENTO 20. CALIFORNIA 

Please rush me yous free boalet, "Winning Indepen-
dence". I understand this plaues me under no obliga-
tion. 

Name  

Add •   
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The New York Philhar-
TOWARD THE LONGER SEASON monic is to offer, free to 

the public, a series of 
concerts in four city parks during a three-week period next 
August. The concerts will be presented jointly by the City of 
New York, the New York Philharmonic and the Joseph 
Schlitz Brewing Company, in Central Park ( Manhattan), 
Crocheron Park (Queens), Prospect Park (Brooklyn) and 
Clove Lake Park ( Staten Island). As a further means of ex-
tending its season, the New York Philharmonic will present, 
for three weeks in July, in cooperation with the French govern-
ment, a festival of French and American music. Lukas Foss 
will be its music director, and its conductors will be Leonard 
Bernstein, Aaron Copland, Mr. Foss, Darius Milhaud and 
Charles Munch . . . During the next three seasons the San 
Francisco Symphony schedule will be increased successively 
to twenty-six weeks, twenty-eight weeks and thirty weeks . . . 
Plans have been approved to create a summer home for the 
Cleveland Orchestra, this in line with the lengthened season 
for the orchestra musicians. Possible sites are being studied, 
the area favored, the hills east of Cleveland . . . The Cincinnati 
Symphony is performing over 190 concerts this season, showing 
an increase of at least forty-three over last season's total of 148, 
and at least 102 concerts more than the previous figure of 
eighty-nine for 1962-63. 

John Wummer, solo flutist of the New York Phil-
RETIRING harmonic since 1942, is retiring at the end of this 

season. Born in Pennsylvania, Wummer was a 
pupil of Andre Maquarre and of George Barrere. He was solo 
flutist with the Detroit Symphony from 1924 to 1937, then 
held the same position for five years with Arturo Toscanini's 
NBC Symphony, after which he obtained his present position. 
He has been active as chamber music player and as a teacher 
at New York's Mannes College and the Manhattan School of 
Music. He has appeared with the Busch Chamber Players, 
the New Friends of Music, the Musicians' Guild, the WNYC 
American Music Festival, and the Casals Festival. Upon his 
retirement he will continue his teaching activities at Mannes 
and the Manhattan School and will tour as well with pianist 
Joseph Wolman and violinist David Sackson as a member of 
the Musical Arts Trio. Mr. Wummer's place with the New 
York Philharmonic will be taken by Julius Baker, formerly 
first flutist with the Pittsburgh Symphony, CBS Symphony and 
Chicago Symphony. 

Four American composers — Easley Black-
CONDUCTORS wood, Mel Powell, Gunther Schuller, Leon 

Kirchner — will conduct a program of their 
own works on January 13 at Carnegie Hall, and on January 
15 at Philharmonic Hall, this part of the series given by the 
Festival Orchestra of New York under Thomas Dunn ... Zubin 
Mehta is the conductor of both the Los Angeles Philharmonic 
and of the Montreal Symphony orchestras . . . The student 
concerts of the Montreal Symphony are under the direction 
of Eugene Kash . . . José Serebrier, twenty-six-year-old con-
ductor from Uruguay, will conduct two concerts of the Amer-
ican Symphony Orchestra at Carnegie Hall March 21 and 22. 
Leopold Stokowski is the founder and music director of the 
orchestra . . . Robert Kreis, the new conductor of the Wheeling 
(West Virginia) Symphony, was previously assistant conduc-
tor for the Pittsburgh Symphony . . . Georges Tzipine will be 
guest conductor of the Houston Symphony at its January 4, 
5, 11 and 12 concerts. The regular conductor, Sir John Barbi-
rolli will take the baton for the January 18, 19, 25 and 26 
concerts . . . The Sacramento Symphony which is having a 
series of guest conductors will have Sandor Salgo and Julius 
Hegyi for its January conductors . . . André Kostelanetz will 
guest conduct the Utah Symphony on January 30 in a special 
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concert . . . The Minneapolis Symphony will have two guest 
conductors in January: Bernard Haitink ( on the 8th), and 
Paul Kletzki (on the 15th) . . . The Chicago Symphony will 
have four guest conductors during January: Hans Schmidt-
Isserstedt, Irwin Hoffman, Paul Kletzki and Carlo Maria 
Giulini . . . Seiji Ozawa is the January guest conductor with 
the Toronto Symphony . . . Guest conductors of the Denver 
Symphony this season are Frederick Fennell, Gerhard Samuel, 
and Haig Yaghjian . . . Morton Gould, American composer. 
conductor, and Irwin Hoffman, the Chicago Symphony's assist-
ant conductor, will direct that orchestra's popular concerts dur-
ing January and February. 

Over one thousand answers to a questionnaire 
PREFERENCE sent to subscribers of the National Symphony 

Orchestra indicated that the composers they 
most desired to hear on the programs were ( 1) Beethoven 
(61.7 per cent), ( 2) Sibelius, ( 3) Mozart, (4) Brahms, ( 5) 
Tchaikovsky, (6) Haydn, ( 7) Schubert, (8) Mahler, (9) 
Dvorak and ( 10) Mendelssohn. The second section of the 
survey asked subscribers to indicate their preferences in mis-
cellaneous orchestra works, such as overtures, ballets, and the 
like. The top ten in this category were ( 1) Stravinsky, ( 2) 
Bach, (3) Vivaldi, (4) Copland, ( 5) Tchaikovsky, ( 6) a tie 
between Rimsky-Korsakov and Richard Strauss, ( 7) Smetana, 
(8) Berlioz, ( 9) Prokofiev, and a four-way tie for tenth place 
among Brahms, Resphighi, Sibelius and Wagner . . . Surprises 
derived from the questionnaire: ( 1) Mahler showed an up-
swing from previous years; ( 2) Aaron Copland rated only one 
point lower than Bach; ( 3) There was a clear-cut hostility to 
"avant-garde" music; (4) When broken down into choices 
made by young subscribers and those made by older sub-
scribers, it was found that Beethoven was favored more by 
the young. 

The January 22 concert of the Duluth Symphony 
SPECIAL will be a "Salute to Finland," and will be taped and 

sent to Helsinki for broadcast over the Finnish 
radio . . . Next year, in celebration of its diamond jubilee— 
seventy-five years of excellence in music"—the Chicago Sym-

phony will play works it has commissioned especially for the 
season, among them a work by Jean Martinon, music director 
of the orchestra . . . Danny Kaye will conduct the New York 
Philharmonic in a pension fund benefit concert March 29 in 
Philharmonic Hall at Lincoln Center. Kaye is credited with 
having raised more than a million dollars in the past few years 
for the benefit of leading American symphony orchestras. 

The Indianapolis Symphony, conducted by Izler 
SOLOISTS Solomon, has arranged an interesting series of 

soloists for 1965. The four January concerts will 
have Rudolf Firkusny, pianist, and Nicanor Zabaleta, harpist, 
two concerts each; the four February concerts, Jorge Bolet, 
pianist, and Henryk Szeryng, violinist; the two March con-
certs, Menahem Pressler, pianist; and the two April concerts, 
Gary Karr, double bass. At the last concerts, April 10-11, the 
audience will choose its favorite numbers via ballot voting . 
Jan Cherniaysky will make his twentieth appearance with the 
Vancouver Symphony January 10 and 11 . . . Jerome Lowen-
thal, pianist, will be soloist with the New Jersey Symphony in 
its January series, and Michael Tree, violinist, in its April 
series . . . Soloists with the Dallas Symphony on January 11 
and 25 respectively will be Leonard Posner, violinist and Van 
Cliburn, pianist . . . On February 27 Nicanor Zabaleta and 
Eugene Foster, flutist, will give the Mozart Concerto for Flute 
and Harp with the Utah Symphony under Maurice Abravanel. 
Arnold Steinhardt will be the violin soloist with the Chatta-
nooga Symphony January 12 . . . On the same date Rosalyn 
Tureck will be piano soloist with the Louisville Orchestra . . . 
Also on the 12th Beveridge Webster will play the "Emperor" 
Piano Concerto with the Birmingham Symphony . . . The 
Roanoke Symphony reserves its January 25 concert as Orches-
tra Soloists' Night, with, as the feature, Concerto for Seven 
Winds, Strings and Percussion . . . Byron Janis will be piano 
soloist with the Fresno Philharmonic for its January 21 and 
22 concerts . . . On January 23, Moura Lympany will be piano 

(Continued on the following page) 

JANUARY, 1965 

SILICONE 
SPRAY LUBE 
New Spray-on formula 
makes old Fashioned 

oils obsolete for 

VALVED INSTRUMENTS 
and TROMBONES 

Professionals and students every-
where say its the perfect answer to 
valve and slide lubrication prob. 
lems. Gives very fast action. Easy 
to apply. Long-lasting. Clean and 
odorless. Convenient size spray con. 

Available at most leading Music 
Stores — Write us if not yet avail-
able in your area. 

$1.25 Full 31/2  Ounces 

VIRGINIA AEROSOL, INC. 
Winchester, Virginia 

The ALL NEW 
Valve and Slide Lobes 

rrtatenh ands 
ere reverse side) 

VALVED Bvi 

$12 

hém. 

Contents end« 
(mee reverse MO 

LEADEIIS! 
save time — save money — 

avoid headaches Use an 

E-Z WAY RECORD FOR BANDLEADERS 

We now haver 
L' The E•Z WAY TAX RECORD for Bond-i) leaders—A book in which you keep 
.¡ the records of income, expensas and 
1 payrolls. $3.50 postpaid. 

/The E-Z WAY INCOME AND EXPENSE 
RECORD for Bandleaders — A book in 9 which you keep the income and mg-

r.,' penses and your local union or em-
ployer of the band maintains the pay-
roll records. $2.00 postpaid. 

JUNO PUBLISHERS 
P. 0. Box 301 (1M) Canton 1, Ohio 

Do You Entertain? 
Be SURE to bring along 

"PARTY SONGSTERS" 
Words to 103 very 

popular songs everyone 
will love to 

SING ALONG WITH YOU!. 

Send 25c for 2 sample copies. I 

Only 50 for $3.00! Regular price $5.00. 

Lead Sheet Book to match  $ 1.00 

Song Dex/New yBoorkx 1499, N. Y. 

MIKE 
MAINIERI. JR: 

"THE WORLD'S GREAT VIBISTS 

PLAY DEAGAN VIBRAHARPS" 

For information; See your Music Merchant or write: 

J. C. DEAGAN, INC. 
7770 WEST BERTEAU AVEN:JE • CHICAGO 1 3 , ILLINOIS 
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THE RAY HYMAN 
SAXOPHONE STRAP 

COMPLETELY 

NEW 
ADJUSTING 

MECHANISM! 

WON'T SLIP • TWIST • BREAK 

The Ray Hyman strap is used by more 
professionals than any other strap 
the world over. Made of the finest, 
most durable materials available. 

• LIFETIME NYLON 
• STAINLESS STEEL HOOK 
• STAINLESS STEEL 
ADJUSTER SPRING 

• UNCONDITIONALLY GUARANTEED 
Available at fine music shops every.-, here. 
Dealer inquiiies invited. 

RAY HYMAN, Narberth, Pa. 19072 

For Exploring 
TRUMPETERS! 

"DOUBLE HIGH C 
IN 37 WEEKS', 

An exciting pilgrimage into the outer. 
limits .. blazing a celestial trail far 
beyond yourself. 

The pioneered results of over ten years 
of experimental brass classes for range 
and high note development . con-
densed into a 175- page panoramic space-
man! 

This second edition includes a valuable 
"Question and Answer" section. 

This S25.00 % alloy 

tuily 

Mail check or money order to: 

High Note Studios, Inc. 
P. 0. BOX 428 

HOLLYWOOD, CALIF 90028 

Enclose your 

Name  
(Print) 

Street  

City  

State  

Amount S  

Postpaid. No C.O.D. 

1/1611-1161115 
111!! jalgi ) 

itu the Brook' \ t I Now lurk t Philharmonia . . . 

.\ildris Sego\ la %% ill pia\ January 7 and 9 with the Detroit 

1111111011‘ and 1:chruary 12 and 13 with the Cincinnati Sym-

phony . . . Two ‘ iolinists, Renato Bonacini and Isaac • Stern, 

will be doists respecti\ elv January 6 and 27 is ith the Hart-

ford ( Connecticut) Symphony ... Whittemore and Lowe, duo-

pianists, are a feature of the January It) and 12 concerts of 

the Honolulu Symphony . . . The January 13 concert of the 

Albuquerque Civic Symphon> presents "artists of the orches-

tra"— Martha Beauchamp. bassoon: Amiram Sheffet, violin: 

Maurice Bonne\ . s iota Ruggiero Ricci will be violin soloist 
January 31, is Rh the Queens INe‘‘ York ) Symphony. 

A nine-day tour in January by the Cincinnati Sym-

TOURS phony will see the orchestra in the southern cities 

of Athens, Georgia; St. Petersburg, Ft. Lauderdale, 

Miami and Orlando, Florida; Greensboro, Raleigh and Salis-

bury, North Carolina. A ten-day tour in March will take it to 

Holland, Michigan; Goshen, Indiana; Beverly Hills, Wau-

kegan, Charleston. Carbondale, Illinois: Memphis. Tennessee; 

Bowling Green and Owensboro, Kentucky. 

Kirke Mechem's Symphony No. 1 will be given 

PREMIERES its world premiere January 6, by the San Fran-

cisco Symphony. This orchestra will also per-

form Detlev Anders' Symphonietta in its American premiere 

February 3. Anders is a cellist in the orchestra . . . The St. 

Louis Symphony, under Eleazar De Carvalho, is presenting 

five world premieres in this, its eighty-fifth anniversary season. 

They are Luciano Berio's Traces, Claudia Santoro's Symphony 

No. 8, Ernest Kan itz's Sinfonia Seria, Robert Wykes' The Shape 
of Time and J01111 Maclvor Perkins' Kaleidophone . . . Dr. 
Fabien Sevitzky, conductor of the University of Miami Sym-
phony, will present, on February 28, the world premiere of 

the oratorio, The Birth of Hiawatha, by Igor Baldyrev. The 

libretto of this work is derived from the poem by Henry Wads-

worth Longfellow . . . The Cleveland Orchestra this season 

gives two world premieres: Night Flight by Samuel Barber 
I October 8), and Cinq Métaboles by Henri Dutilleux ( Janu-

ary 14). 

WGMS Radio, Washington, D. C., was the spun-

SPONSORS sor of a "Tiny Tots" concert December 13, pre-

sented by the National Symphony under Howard 

Mitchell ... The entire symphonic series of the Oakland ( Cali-

fornia) Symphony is being broadcast live during the 1964-65 

season. The First Savings and Loan Association is the series' 

sponsor. 

The American Symphony Orchestra League is 

MANAGERS giving a course in symphony orchestra manage-

ment at New York City's Steinway Hall Janu-
ary 24-30. Assisting Mrs. Helen M. Thompson, Executive 

Vice-President of the League, is John S. Edwards, Manager 
of the Pittsburgh Symphony and President of the American 
Symphony Orchestra League, and Carlos Moseley, Manager 
of the New York Philharmonic. In the past four years, the 
League has administered special grants, from the Avalon 
Foundation and the Martha Baird Rockefeller Fund for Music. 
to seven young men, five of whom are now placed with sym-
phony orchestras around the country and two of whom are in 
the process of receiving in-service training with the Minne-
apolis and Dallas symphonies. For additional information, 
write the American Symphony Orchestra League, P. 0. Box 66, 
Vienna, Virginia 22180. 

Buy U. S1. Sit‘lillggS BOIldS 

GEORGE RUSSELL'S 
I onimmamisszammitEumm 
LYDIAN CHROMATIC CONCEPT 

OF TONAL ORGANIZATION 
"THE MOST PROFOUND THEORETICAL CON-
TRIBUTION TO COME FROM JAZZ." JOHN 

LEWIS, DIRECTOR (MODERN JAZZ QUARTET) 
• '' This musical knowledge surpasses any I've 

been exposed to.'  Omette Coleman, Leader 
,Omette Coleman Quartet) . . . 

• " The past, present and future, all in one — 
a must for the serious musician." Art 
Farmer, Co- leader ( Jazztet) . . . 

• " Will enable musicians to express them-
selves with complete melodic and harmonic 
freedom." Dick Garcia, Guitarist (George 
Shearing Quintet) . . . 

• "The most impressive text on jazz I've 
seen." Jerry Coker ( Director of Music, 
Monterey Peninsula College) . . . 

• "Studying the Lydian Chromatic Concept 
has been an invaluable aid to my compos-
ing. It has opened new avenues and direc-
tions in all phases of playing music. I 
highly recommend it to anyone with an 
open mind." Roland Kirk . . . 

• "The first effective textbook method for the 
jazz improviser and composer. A codifica-
tion of what has happened in the past—a 
feasible method of constructing new mu-
sic." Don Heckman ( Downbeat Music '63). 

• "An elementary knowledge of chords and 
intervals are the only requirements needed 
to apply the concept." 

— I INTRODUCTORY OFFER $22-50 

Enclose $22.50 or 
,rite for more information to: 

CONCEPT PUBLISHERS 

121 Bank St., New York 14, New York 

Please make checks payable to George Russell. 

NEW WIESE COMBO STAND 
• ATTRACTIVE lacquered, front 

red, back grey. 

• VISIBILITY excellent. 
• FLOOR AREA — 42" x 24" x 36". 
• RUGGED piano hinges. 
• PORTABLE — folds compact. 

SEND FOR CATALOG — 

WIESE MFG. CO. P.O. Box 72 
DAVENPORT, IOWA 

ENTERTAINERS] 
• USE COMEDY BY A TOP WRITER • 

Get 160 humorous 8 standard intros and 
band bits for use at the mike—$2. 

ALSO: BIG collection of comedy songs, 
words 8 music. For groups 8 singles—$3. 
PLUS: 50 minutes of comedy: cene-liners, 

monologs, duo bits, etc. Series 
FREE: Order everything above for $8 and 
get a copy of "How to Get Jobs" — Ideas 
on promoting your band IL making morn S. 
Have a great show! Money-back guarantee. 
V. Healy, 825 W. End Ave., N. Y. 25, N. Y. 
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FROM COAST TO COAST 

The Kulas ,roundation has made a grant of $6,500 to the Lake Erie 
Opera Theatre to meet the deficit incurred in the first season of operation. 
This unusual move in underwriting a deficit is a departure from the set 
policy of the foundation and was taken only because of the high artistic 
achievements of and wide community interest in the Lake Erie Opera Theatre. 
The grant enables the Lake Erie Opera Theatre to open its 1965-66 season 
with a clean financial slate. 

The Metropolitan Opera National Company, a permanent touring 
repertory company comprising 125 members, singers, chorister-dancers and 
orchestra, will open in September, 1965, and operate on a twelve-month 
basis. During the thirty-four weeks of its inaugural season it will visit some 
sixty-five cities throughout the United States and Canada. Among its pro-
ductions will be a contemporary American work,"Susannah," by Carlisle 
Floyd. Samuel Krachmalnick has been appointed conductor of the company. 

San Diego, California, has, besides four productions by the San Fran-
cisco Opera, its own locally produced opera. The San Diego Ope-a, estab-
lished a year ago as part of the San Diego Opera Guild, will present " La 
Boheme" (in English) at the new Civic Theatre May 5, 6, 7 and 8, 1965, 
snder the direction of Walter Herbert. 

Productions on January 11, February 15 and March 22, will round out 
Ilse season of Thomas Scherman's Concert Opera Association, comprising 
four Monday evening performances (the first, November 16) at Linco.n Center, 
New York, The January offering will be Rameau's "Castor et Pollux" in its 
United States premiere; the February offering, Tchaikovsky's "Pique Dame"; 
and the March offering, Berlioz' "Benvenuto Cellini." 

The Sarah Caldwell Boston Opera Group will present, in its March, 
1965, series, the famous Bulgarian basso, Boris Christoff, in the title role of 
Moussorgsky's "Boris Godunov " 

Indiana University's Opera Theater is scheduling Verdi's "Simon Bocca-
negra" for January 9 and 16, and Moussorgsky's "Boris Godunov" for 
February 13, 20, and 27 "Don Giovanni" (Mozart) will be the March 6, 13, 
20 and 27 production. Tibor Kozma, who retu-ned to the campus this past 
fall after a year's leave of absence in Europe, is the conductor. 

A third company presenting "Boris Godunov" this season is the 
Seattle Opera Association, on May 6 and 8, starring Jerome HMes and 
Blanche Thebom. 

Menotti's "The Last Savage" had its first performance in the current 
Metropolitan Opera's season on December 31 1964. Gian Carlo Menotti, 
the opera's composer, directed the production. 

Thirty-four performances of eleven operas by eleven composers, four 
of them American, will be presented from March 1 through April 4 in the 
spring season of the New York City Opera, The Americans are George 
Gershwin, Douglas Moore, Ca- lisle Floyd and Jack Beeson. The others in-
clude Shostakovich, Benjamin Britten, Kurt Weill, Giacomo Puccini, Gian 
Carlo Menotti, Igor Stravinsky and Carl Orff. A highlight of the season will 
be the world premiere of Mr. Beeson's " Lizzie Borden," commissioned by 
the Ford Foundation. 

The New Year was ushered in at the Metropolitan Opera Company 
with a performance, on New Year's Eve, of esAenotti's "The Last Savage." 
For this performance Robert La Marchina made his debut as conductor 
at the Metropo.itan. 

Some 24,000 persons fron all parts of the Southwest are expected to 
hear the four gsand opera performances scheduled by Victor Alessandro 
on Saturday evenings March 13 and 20 and Sun3ay af-ernoons March 14 and 
21 in San Antonio's 6,000-seat Municipal Auditor'um. The operas will be Pon' 
chielli's " La Gioconda," Gounod's "Faust," PJccini's "Madame Butterfly" 
and Wagner's " Lohengrin." Mr. Alessandro will conduct all four perform-
ances. The full San Antonio Symphony Orchestra of ninety members will be 
used for all the performances. 
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TODAY'S MUSIC! 
A Division of National Educational 

V» New Release! 
DEVELOPING THE SCHOOL STAGE 
3ANB by John LaPorta. A Programmed 
Training Method in 19 volumes. 

C Director's Manual (280 pp.)  $ 12.50 
C instrumental Volumes, each  S 3.90 

Each 100 pp., 81/2  x 11, spiral bound, 
for 18 individual mtracians: 4 trum-
pets; 4 trombones; t saxes; pian a; 
bass; drums; guitar; vibes. 

D Package price for 19-volume set. $60.00 
(Publication Date: January 15, 1965) 

V Score/LP Packages! 
Each package has comp ete set of 10 or 
more scores based on the best works of 
famous jazz composer, PLUS 12" LP 
professionally recorded by Herb Pome-
roy & his Big Berklee Band Excellent 
for study and perfocynance Each indi-
s idual score: $ 1.50. Each LP: $4.9.i. 
Save 35%! Order complete package, 
each  $13.50 

j TRIBUTE TO DUKE ELLINGTON (Vol. 9) 
Cj- A TRIBUTE TO QUINCY JONES (Vol. re) 
- 1121BU:E TO BENNY GOLSON (Vol. 5; 
C FEATURING GARY McFARLAND (Vol. 4) 
— FEATURING ARIF MARDIN tVol. 2) 

V' Instrumental Instrumental Methods: 
A MANUAL FOR THE STAGE (DANCE) 
BAND TRUMPET PLAYEE.  $4.00 
By Porky Panico & George Wiskircher. 

D TECHNIQUE OF THE SAXOPHONE 
By Joseph Viola  $4.01 

O CHORD STUDIES FOR SAX013;-10NE 
By Joseph Viola  $4.0) 

D T-IE CLARINET WORKBOOK AND 
LP FOR JAZZ MUSIC SlUDY 
By Leon Breeden  $7.50 

0 TROMBONE GET-TOGET-IER 
Played by Buddy Morrow   
Con.ents. Set of parts fer 1st 2nd. 3rd, 
4.ti trombone & 4 rhytnm; Play-a-Loniy 
7 ' LP by Morrow; full score,. for 8 hit 
seleciions plus 2 originals by J. Hill. 
A MANUAL FOR THE 
MODE.LN DRUMMER 
Be Don DeMichael/Alan Dawson 54.00 

[2, KAY VIBES! By Julius Wechter $3.50 
L] JAZZ PHRASING FOR MALLETS 

Be Johnny Rae  $3.50 
IC A MODERN METHOD FCR STRING 

BASS (Revised Edition, 1964; 
Be William Curtis  $4.0C 

C HOW TO PLAY THE BLUES 
(Guitar Techniques & Slums) 
BY D:ck Weissman and Dan Fox.. 539E 
Irstruction book, 48 pp, 9 e 12 piss.. 
11" LP complete with d.agrams and 2: 
tracks of music example:. 

Services, Inc., Charles Suber, Presioent 

V Arranging, Theory, 
and Improvisation: 

THE PROFESSIONAL ARRANGER. 
COMPOSER (4th Printing) 
By Russ Garcia  S5.00 

D SOUNDS & SCORES (with 3-7" LPs) 
By Henry Mancini  $15.00 
THEORY: METHOD 8. WORKBOOK 
By Phil Rizzo  57.50 

D UNDERSCORE (for movies/TV) 
By Frank Skinner  $5.00 

D 1st STEPS TO EAR TRAINING 
By William Curtis  $2.00 

D 1st SEP TO IMPROVISATION 
By Phil Rizzo  $3.50 

C THE LYDIAN CHROMATIC 
CONCEPT OF TONAL ORGANI-
ZATION FOR IMPROVISATION 
By George Russell  $22.50 

D IMPROVISING JAZZ 
By Jerry Coker  51.95 
Forewords by Stan Kenton and Gunther 
Schuller. 115 pp., paperback. 

D (Hardbound Edition)  $4.75 
1— SPREAD CHORD VOICING 

By Phil Rizzo  $3.50 
J SCALE VARIATIONS 

By Phil Rizzo  $2.50 
Ei EAR TRAINING BASED ON 

TWELVE TONES 
By Phil Rizzo  $2.50 

C THE SHAPING FORCES IN MUSIC 
By Ernet Toch (3rd Printing) $5.00 

mazionamem wamanneols 

"\(/ Introductory Offer! 
MUSIC MANUSCRIPT PAPER. Top quality. 
12 staves each side, 81/2 x 11, 3 side holes 
for filing. 100 sheets. 
D With any NES order  only $ 1.45 
D When ordered separately ....... 

Studio Order (500 sheets)  $59 
D Additional sheets, per hundred.  511355 
CI When ordered separately ....  $9.00 
Ej SCORE PAD for full band arrangements 

Space for 5 sax, 9 brass, 5 rF ythm 
creen tinted, printed two side, 
eer Pad. 52.00 Three Pads, only 55.00 

RECORDING TAPE (NES House Brand) 
Guaranteed new, no splices. Excellent 
for general use except profm.sional 
mastering. Each box has 1,20C' acetate 
tape on 7" reel. 

Li One Box  S 1.59 
C Five Boxes  j 6.75 
E Studio Order 40 Boxes   S39.75 

(Prices effective until March 1, 1965) 

Big Band Library --- Charis and Scores! 
All orchestrated for 8 brass, 5 saices. 4 or 5 rhythm (' extra vibe part): 

By Johnny Richards: Yesterthous hts* Antoine" / Copley's Folly` / Joe's Alley' , Why 
Note' Pretude to a Cadenœ*/Out of the Mist* Two Cul•ures*/ 
March of the Cyclops*, Wei of the Aardvark'. 

By John LaPorta: 4 Other Bios., bostoa Bound/ Introducing the Band Essellobre. 
By Bill St. Laurent: One 'or tFe Count/Quiet Please Swing, Swang, Swung. 
By Nick Ciazza: Little Boy Blues Spr.ng Fever. 
By Arif Mardin: Uptown Walk Sermet's Bream/Sweet Talk 
C..y Robert Freedman: Blues Arat.nd the Block And We Listened to Him/ 3 For You. 
By Ralph Mutchler: Cocaain' Digc in' No More Mopsy. 
Each orchestration, with conductor's par  $3.50 
Each orchestration, with full conductor concert score  $1.50 
Concert score only, to an, orches.ration  $1.50 
Th.:MA:JCS of 48 Big Band Cha-ts ...... .... 50c . . or Free with any NES OfiiiER. 

Ej THE JAZZ PIANIST (3 hooks & LP) 
By John Mehegan  $8.95 
These volumes with instiuction LP give 
teacher and s1udent the 'low" ol 
building an improvisation. Exc 21:ent for 
pianists' first approach to iazz idiom  

[1 srup:Es IN JAZZ HARMONY 
By John Mehegan  $2.50 
Primary attention to Scale-Tone Triad 
Inversons; Scale-Tone Seventh Chord 
Inversions; M;nor Scale-Tone Seven.h 
Ci ord Inversions. 

D TOUCH ANO RHYTHM LECH VIQUES 
FOR THE JAZZ PIANIST 
By John Mchegen  $2.50 
Sresses modifications of traditional key' 
beard technique necessary for proper 
jazz concept and performance 

STYLES FOR THE JAZZ PIANIST 
By John Mzhegan. All 3 books ... 56.95 
el) Rhythm:c School — Powell, Silver, 
Hawes; 12) Harmonic School—: hearing; 
(3) Harmonic School—more She,irg. 

D CONTEMPORARY STYLES FOR THE 
.JAZZ PIANIST by John Mehegan.52.50 
latest in the series. Analyses 13.11 
Evans, Les McCann, Oscar Peterson, Red 
Garland, Ahmad Jamal, Wynton Kelly. 

C JAZZ IMPPOVISATION 
fy John Mehegen. All 3 vols.....534.00 

IC T. Tonal & Rhythmic Principles....2.15.00 
C 2. Jazz Rhythm Improvised Line..512.50 

C C.. Swing Early Progressive 
Styles e 12.50 

D Free Catalogs 

• NES pays U.S.A postage. Canada: add 
50c per order. Foreign: add 51.00. 

• Eni lose remittance OR indicate C.O.D. 
• Ter-day money-back guarantee 
• Immediate shipment on all items 

F4 — 
413-1 S. Second Ave. 

NATIONAL EDUCATIONAL 
SERVICES, INC. 

Libertyville, III. 60048 



Special Meeting of the International Executive Board 
HELD IN NEW YORK, NEW YORK, ON NOVEMBER 6, 1964 

641 Lexington Avenue 
New York, N. Y. 

November 6, 1964 

President Kenin calls the meeting 
to order at 2:15 P. M. 

Present: Kenin, Ballard, Clancy, 
Manuti, Kennedy, Davis and Mur-
doch. Excused: Vice-President Har-
ris. 

The International Executive 
Board convened on the call of Presi-
dent Kenin in an atmosphere of 
deep sorrow occasioned by the un-
timely passing of a beloved associ-
ate, Executive Board member Lee 
Repp, who suffered a fatal heart 
attack four days previously while 
chairing a Board meeting of Local 
4, Cleveland, Ohio, of which he had 
been the long-time President. 
Personal expressions of sorrow 

were general and extended on the 
part of all officers and members 
of the Board, recalling our late 
Brother Repp's lifetime of dedica-
tion and his many contributions to 
music and musicians. 
On motion made and passed, it 

was decided that the minutes of 
this meeting reflect the deep sense 
of loss and sorrow that one of such 
long and honorable service should 
be taken from our midst. 

Careful consideration is given to 
filling the vacancy on the Interna-
tional Executive Board caused by 
the death of Lee Repp. Following 

a complete and thorough discussion 
by members of the Board of several 
names under consideration, David 
Winstein is nominated, and elected 
by unanimous vote. 

Vice-President Harris is advised 
by telephone of the action of the 
International Executive Board and 
he advises that he is heartily in 
favor of the election of David Win-
stein. ( NOTE: President Kenin ad-
ministered the Oath of Office to the 
newly elected member of the Inter-
national Executive Board, David 
Winstein, on November 12, 1964.) 

Secretary Ballard reports that his 
office has ruled that the newly 
chartered Local 817, Timmins, On-
tario, Canada, will be required to 
pay the per capita dues for each of 
their members who join that local 
even though some of these members 
may also be members of another 
local. 
On motion made and passed, it is 

decided that the report be ratified. 

Discussion is held regarding mat-
ters pertaining to Locals 10 and 
208, Chicago, Ill. 

Discussion is held regarding pend-
ing negotiations. 

Other matters of interest to the 
Federation are discussed. 

The meeting adjourns at 4:10 
P. M. 

TO ALL ORGANIZATIONS 
AFFILIATED WITH THE AFL-CIO 

Dear Sir and Brother: 
The American Federation of Labor and Congress of In-

dustrial Organizations again welcomes the privilege of endors-
ing the 1965 March of Dimes Labor Service Division Campaign. 

Our membership has always demonstrated a deep and 
direct interest in this program. We have participated in every 
phase of its activity. Support of this activity has been a time 
honored tradition of organized labor. 

The new intensified program in the field of Birth Defects 
deserves our full support. We are fully confident that the in-
creased study and research into this vital problem will produce 
the same gratifying results that were obtained in the victory 
over Polio. 

The Labor Service Division of the March of Dimes has 
provided a service that is directed to our membership and it 
certainly deserves our support. I, therefore, urge all National 
and International Unions, State and Local Bodies and Directly 
Affiliated Local Unions to support this program. 

Since the Labor Service Division has no connection what-
soever with any other appeal of this nature, it is important 
that all contributions be directed to the National Labor Divi-
sion, March of Dimes, 800 Second Avenue, New York 17, New 
York, so that they may be properly credited. 

With all good wishes, I am 

Sincerely and fraternally, 

GEORGE MEANY. President. 

October 29, 1964 

YOU'RE SET 
WITH GRETSCH 
GRETSCH PERMATONE ( PLASTIC) 
DRUMHEADS NEED JUST ONE SET-
TING. YOUR DRUMS ALWAYS SOUND 
CRISP, RICH AND FULL. 

Top drummers demand a durable (evenly 
thick) drumhead with quick response. 
That's why they choose the long-lasting 
Gretsch Permatone Drumhead — avail-
able to you mounted on perfectly round 
flesh hoops. For the drummer who Pre-
fers Calf—there's no better than Gretsch 
—perfect skins from the best of the Chi-
cago hide market. 

JOIN 
...Art Blakey, Max Roach, Mel Lewis and 
Elvin Jones — choose Gretsch drum-
heads for that Great Gretsch sound. 

GRETSCH Write for free full color 
drum catalog. Dept. GH-51 

THE FRED GRETSCH MANUFACTURING CO. 
60 Broadway, Brooklyn, New York 11211 

Over Federation Field 
(Continued from page twenty-three) 

The following appeared in 
Entr'Acte, periodical of Local 
406, Montreal, Quebec, Canada. 
It might prove a warning to 
others. 
"One of our members was 

called by a musician offering 
him a job to play in some club 
on the same night of the call. 
He was picked up by the musi-
cian in question and on the way 
to the engagement he was asked 
to stop at an apartment to pick 
up another musician to work 
on the same engagement. While 
he was doing this the driver 
went away with his bass and 
amplifier. The police have been 
alerted but it may be a long 
time before he can recover these 
two instruments. This incident 
is given to you at the request 
of the victim to warn you not 
to fall in the same trap." 

• 

The Jewish Community Rela-
tions Council of Minnesota is 
developing an "interracial or-
chestra." As planned, it will be 
composed of fifty white and 
fifty Negro instrumentalists, and 
will play programs stressing the 
Negro's contribution to the 
American jazz scene. It will 

present these concerts during 
the summer, Sunday evenings 
at eight, at the Lake Harriet 
band stand. 

• 

Oculists in the East ( and 
maybe in the West) are using 
on their testing charts, at the 
bottom of the page, a musical 
excerpt. Guess what it is: "The 
Eye-glass Duet for Viola and 
Cello with Two Obbligato Eye 
Glasses," by Beethoven. 

• 

The Indianapolis News cites 
under its column, "Names in 
the News," that of Judith Roe. 
Miss Roe, a 1963 winner of Lo-
cal 3's Congress of Strings 
auditions, is now a member of 
the University of Cincinnati's 
College-Conservatory of Music 
Symphony Orchestra. 

—Ad Libitum. 

heiP Pur HEART FUND 

helP Pur 
HEART 

THE 
INCOMPARABLE 

SLIM-LINE 
ELECTRIC 
GUITARS 
& BASSES 

featuring the 
Pat. ' H EXPANDER 
prevents neck 
from tw,st.ng & warping 

A proven favorite 
of professional 
artists everywhere. 
Hagstrom combines 
superb design 
and extraordinary 
tonal performance 

from $145. 

For complete catalog and name cif 
your nearest dealer write to: 

MERSON MUSICAL 
PRODUCTS CORP. 

33 FROST STREET Dept. IM 
WESTBURY, NEW YORK 
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Regional auditions still to be 
held, in choosing recipients of 
the Dimitri Mitropoulos musi-
cal scholarships to Stephens 
College are as follows: Detroit, 
February 6; San Francisco, 
February 20; Atlanta, March 
6; Houston, March 20; and on 
the campus at Stephens College 
for women, in Columbia, Mis-
souri, on March 27. Finals will 
also be held at Stephens at a 
date in April to be announced. 
Detailed information can be ob-
tained by writing to Richard 
Johnson, Director, Mitropoulos 
Awards, Stephens College, Co-
lumbia, Missouri. 

A $3,000 Ford Foundation 
grant for a Contemporary Music 
Workshop for junior and senior 
high school music teachers and 
supervisors has been awarded 
to the North Texas State Uni-
versity School of Music. The 
grant is part of a six-year proj-
ect under a $1.38 million sti-
pend given to the Music Edu-
cators National Conference by 
the Ford Foundation. Other in-
stitutions receiving grants were 
the Claremont Summer Institute 
of Music, Claremont, Califor-
nia; East Carolina College, 
Greenville, North Carolina; 
Florida State University; Uni-
versity of Michigan; State Uni-
versity College, Potsdam, New 
York; Wichita State Univer-
sity; and Peabody College for 
Teachers, Nashville, Tennessee. 
These eight colleges and univer-
sities share a total of $26,300. 

The Parade of American Mu-
sic, inaugurated in 1955 by the 
National Federation of Music 
Clubs, seeks to give deserving 
United States composers en-
couragement and support, to 
present indigenous folk music, 
and to impress upon the United 
States public the fact that it 
has creative as well as perform-
ing musical artists equal to 
those of other countries. Dur-
ing February, designated as 
"American Music Month," mu-
sical organizations are asked to 
sponsor programs of high cali-
ber by United States composers 
as well as programs of authentic 
indigenous folk music. The pro-
grams of such events, sent as an 
entry in the "Parade," should 
include: name; city and state of 
the entrant; the theme of the 
program; the legend, "Dedicat-

JANUARY, 1965 

ed to the Parade of American 
Music of the National Feder-
ation of Music Clubs," the list 
of compositions performed, to-
gether with composers, arrang-
ers, and performers, and a note 
on premieres and recordings. 
Two copies of such programs 
should be sent (typed not -hand-
written) to Mrs. C. Arthur Bul-
lock, P. 0. Box 256, Canton, 
Pennsylvania 17724. To qualify 
they must be postmarked not 
later than March 10. 1965, with 
sufficient postage to guarantee 
their delivery. Publicity clip-
pings pertaining to the program 
entry and American Music 
Month are to accompany the 
entry. They should be in dupli-
cate with notation of date, 
newspaper's name, city and 
state. 

National Awards are offered 
for programs which show in 
content and style a high quality 
of performance. 

Frederick Fennell has been 
appointed to the faculty of the 
School of Music of the Univer-
sity of Miami and conductor of 
the University of Miami Sym-
phony Orchestra. In addition 
to conducting the all-student 
symphony orchestra, Fennell 
will organize a University of 
Miami Wind Ensemble pat-
terned after the group he 
founded at the Eastman School 
in 1952. 

COMPOSERS 
ARRANGERS 

NEW MUSIC WRITING PEN, $5.00 
RUOMMENDED BY JOHNNY WARRINCTON 

Guarantees speed and 
clarity in manuscript 
writing. 

FREE 
BOTTLE 
OF INK 

Send $5.00 in cash, check or money order to: 

LOU REDA, INC. 
135 Northampton Street 
Easton, Pennsylvania 
Name  

Address  

C,ty  State  
MMMMMMMMM IMIM•••11M, MMMMMMMM 

PIANO-HARP*  PIANO-HUSH* 
Amazing new Honky-Tonk attachment makes 
playing fun. Gives your piano the old-time 
barroom "Mandolin" effects, also "Harpsi-
chord effects tor the classics. Slips easily 
into consoles, spinets and uprights. Ideal for 
entertaining and gifts. Only $24.95 ppd. 
Free demo. record. Send check or M. O. to: 

 PIANO ACCESSORIES, Inc., 507 

Play piano night or day without disturbing 
family or neighbors. Reduces volume with-
out affecting tonal quality. Slips into con-
soles, spinets and uprights in seconds. Ideal 
gift, only $ 15.95 ppd. 

*TM, Pat. Pend. 

Fifth Ave., New York 17, N. Y.  

MUSICIANS' SLIDE RULE 
• POCKET 

SIZE 

• PROFES. 
SIGNAL 
MODEL 

• LIFETIME 
VINYLITE 

THE MIRACLE OF MODERN 
MUSICAL EDUCATION 

Be musically knowledgeable always — the 
professional way! — with this musicians' 
slide rule. Keys, signatures, chords, scales 
transposition, instrumentation — instantly! 
Invaluable in study of harmony, arranging, 
theory, counterpoint, composition, impro-
visa tio n. 
NO CO D's.  98 post- With Illustrated PrC .— paid Instructions 

711 Midwood Road 

F. L. POPEII Ridgeomosod, N. J. 

• 
Mum Li ti 

Contracting 
tierrice 

Suite 4-E 

211 West 53rd St. (Cor. B'way) 
New York, N. Y. 

Tel. LT 1-1566 GEN. MGR., Julie Epstein 
a 

PAROI) II ES 
LARGEST COLLECTION EVER OFFERED 

— Write for free catalog — 

114 SUNRIDGE STREET 
PLAYA DEL REY, CALIF. 93291 

(Complete Comedy Service) 

J111 HILL 
lia,,,, Beat 

International Critics Poll 

lirre Ill bee 1 
JAZZ GUITARIST 

Prays anal Praises 

Available at Your Favorite Music Dealer 

Write today for FREE Full-Color Catalog 
EXCLUSIVE NATIONAL WHOLESALERS OF FRAMUS PRODUCTS 

Frall1118 • 
• 
• 

guitars 
electric guitars 
string basses 

PHILADELPHIA musrc CO., lek. LIMERICK, PENNA. 
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Jazz in CANADA 
(Continued front page fifteen) 

Collier combined with Don Francks for a 
highly successful musical adaptation of "Hear 
Me Talkin' to Ya." This is the book, edited 
by Nat Hentoff and Nat Shapiro, which tells 
the history of jazz through the spoken and 
written word of the musicians themselves. 
An unusual and interesting combination was 

the presentation of a Jazz Liturgy by Ron 
Rully and Rev. Gene Young. Rully wrote the 
music that was played between the words of 
the minister, and the performance at St. Luke's 
United Church provoked quite a bit of discus-
sion. There was another session on Sunday, 
December 5, 1964. A jazz lecture series at 
the High Park Y.M.C.A., in which several of 
Toronto's leading musicians took part, was 
highly successful. The summer series of con-
certs in Eglinton Park again proved to be 
highly popular. 

Jazz activity in Vancouver has centered 
around the Flat Five where jazz can be heard 
every weekend. Don Thompson's trio is nor-
mally resident, although there is some shifting 
around of groups. They have presented the 
occasional guest from the States, notably John 
Handy in early October. One of Vancouver's 
longest established jazz spots disappeared 
from the scene during the past year. The Cellar 
is no more. In its heyday, in the late fifties, it 
was the incubator for a lot of fine jazz mu-
sicians who have since come out of Vancouver, 
and Charles Mingus's 1961 appearance at the 
club is still talked about. Lance Harrison's 
Dixieland band is featured every Friday and 
Saturday night at the Pillar and Post and a 
new club, The End, has been featuring different 
groups each weekend. The concert appear-
ance of the Modern Jazz Quartet and Barney 
Kessel at the Queen Elizabeth Theatre in 
March was one of the year's highspots. Two 
of Vancouver's top musicians headed east in 
October. Trombonist/arranger Ray Sikora 
took up residence in Toronto, where he has 
been heard with Don Thompson's quintet, and 
lead trumpeter Arnie Chycoski. 

C.B.C. radio has provided the Dave Robbins 
Workshop Orchestra and the Phil Nimmons 
group with some measure of security through 
their regular broadcasts from Vancouver and 
Toronto, respectively. Jazz was given a good 
break locally, on TV, in Toronto with a show 
called "A La Carte." Interesting and imagina-
tive programs were presented with bands led 

Moe Koffman 

Lance Harrison arid his Dixieland Groud 

by Don Thompson, Ron Collier, Fred Stone 
and Jim McHard, among others. On a wider 
scale, three shows were taped in the fall, for 
future network showing. In early September 
Duke Ellington's orchestra was taped for an 
hour-long spectacular. He also played at Lo-
cal 149's ( Toronto) annual Ladies Night No-
vember 26, 1964. Also featured were singer 
Joya Sherrill and dancer Bunny Briggs. In 
late October, within the space of a week, 
two important tapings were made for the pro-
gram, "Other Voices." Ron Collier and Don 
Francks taped an edited version of their 
"Hear Me Talkin'" creation and Charles 
Mingus's "Meditations" was captured by the 
cameras. These two productions illustrated 
the different techniques possible in TV work. 
The former took some twenty hours to com-
plete. Each individual segment was taped 
separately, to be joined together later for a 
single half hour show. Mingus's volatile and 
provocative work, which lasts for some twenty 
minutes, was taped in one go. He brought 
with him from New York a nucleus of Danny 
Richmond, Jaki Byard, trumpeter Lonnie 
Hillyer, alto saxophonist Charles McPherson, 
tenorist Joe Farrell and Howard Johnson on 

Al Stanwyck Fred Duli9al 

tuba. The hand was augmented with the fol-
lowing Toronto musicians: Al Stanwyck, Fred 
Stone (trumpets), Ron Collier ( trombone), 
Bernie PiItch, Morty Ross ( baritone), Don 
Thompson ( tenor) and Jim O'Discoll ( oboe). 
Everyone played well above themselves to pro-
duce a performance that must rate as some of 
the best jazz to be performed for television. 

Recordings of Canadian jazz groups are still 
on the slim side. Following the success of 
their first Victor album, the Phil Nimmons 
group cut a second one in August. This time 
they played Phil's arrangements of the music 
from Mary Poppins. Larry Dubin's band, 
from the Ports of Call, The Big Muddy's, had 
an album released on Capitol, and an excellent 
Montreal group under the leadership of Jerry 
de Villiers released an album on Trans Canada 
Records. R.C.A. Victor has indicated that it 
intends recording the Nick Ayoub quintet 
from Montreal and Lance Harrison's band 
from Vancouver. 
The jazz situation in Canada doesn't seem 

to alter too much with each succeeding year. 
Its popularity seems to fluctuate with public 
taste but it can always be heard somewhere 
or other. 

Ron Rully 
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FOX MODEL II 
To the best of our knowledge, our 

Model II has become the only Amer-
ican made bassoon to receive multi-
player acceptance in professional 
American sympionies, and one of 
the world's two bassoons to be so 
accepted. 

Currently in use in the Chicago, 
Cleveland and National Symphonies, 
it is consistent with many of its 
competing colleagues in that it con-
tains a high D key, rollers on the Eb, 
Db, Ab, F# and F keys, and tone hole 
inserts in all critical wing and boot 
joint tone holes. As optional extras. 
it may be equipped with a high E 
key, Ab-Bb trill key, a complete line 
of rollers, left or right hand whisper 
key locks, a body lock and stainless 
nickel plating. 

The intonation adjustment is guar-
anteed within one cent of A-440 
• specifications, and the Fox-one-year 
free overhaul is, of course. included. 
Should you care to arrange for a 
trial, we would be pleased to send 
you the name of our nearest dealer, 
and to send you our catalog. De-
livery of these custom made instru-
ments is currently running about 
three months, however, demonstra-
tors are available on shorter notice 
and limited factory selection is still 
permitted by special arrangement. 

Dept. 1M 

FOX 

/ .PBASSOON 

/7 COMPANY 

A Division 

South Whitley, Indiana 

of Fox Products Corp. 

REED TRIMMERS 
79 c Bb CLARINET 

perfect cut every time • can be altered to 
fit your mouthpiece • plated, hard steel 
• fool proof • vinyl holder • made in 
the U. S. A. 

89c Eb Alto Sax 79c Bb Clarinet 
99c Bb Tenor Sax 99c Bb Bass Clarinet 
$1.19 Bari Sax $ 1.49 Eb Contra Bass CI. 

$3.50 SET OF ANY FOUR TRIMMERS 
(without Eb Contra Bass Cl.) 

Orders under $2.00 add 15c handling 
charge. Florida residents add 3% sales 
tax. Money-back guarantee. Send check, 
money order or C O.D. 

TEMPLEX TRIMMER 
P. 0. Box 782, North Miami, Fla. 33161 

Buy U. S. Savings Bonds 

erieing eludi 

PAUL V. HUFFOR 
Paul V. Huffor, former presi-

dent of Local 72, Fort Worth, 
Texas, and traveling representa-
tive for the A. F. of M. for the 
past eleven years, (lied on No: 
vember 29 at ilarris Memorial 
Hospital in Fort Worth at the 
age of fifty-seven. 

During the period of World 
War I, he lived with his parents 
in Washington, D. C., where he 
played with the Boy Scout Band 
in that city, and marched with 
that unit directly back of the 

Paul V. Huffor 

United States Marine Band, di-
rected by John Philip Sousa, 
during wartime parades and on 
Armistice Day. 

lu 1919 he went with his par-
ents to Donna, Texas, where his 
father established the Donna 
News. Here he took up saxo-
phone and clarinet which be-
came his lifelong instrument, 
and here he formed with a 
group of boys a band—one of 
the earliest of the era—which 
played the length and breadth 
of the Mexican border. Next 
he joined the "Kansas City Rag 
Pickers," bookings sending him 
over much of the United States. 

In 1934 Mr. Huffor estab-
lished his home in Dallas where 
he played with the staff orches-
tra at radio station WRR, Dal-
las. In 1942 he moved with his 
family—his wife, Edith Men-
denhall, of Versailles. Ohio, and 
a son, James Paul, born in 1937 
— to Fort Worth, where he 
joined the staff of WBAAP 
radio station. He was president 
of Local 72 for five years ( 1949 
through 1953) before becoming 
traveling representative of the 
Federation. 

Surviving besides his wife 
and son are a sister, Mrs. Hugh 
M. Marshall, and an uncle. Dr. 
Earl Huffor. 

HARRY S. CURRIE 
Harry S. Currie, fortner pres-

ident of Local 11, Louisville, 
Kentucky, died November 30 at 
the age of seventy. Mr. Currie 
served as vice-president of Lo-
cal 11 from 1947 to 1954, head-
ed that local from 19,7.5 to De-
cember, 1963, and was a dele-
gate to the Conventions of the 
Federation. As president of Lo-
cal 11, he brought free concerts 
to parks, hospitals and other 
institutions, via the Music Per-
formance Trust Funds of the 
Record ing Industries. 

During World Wat I, Mr. 
Currie was an Army band-
master with the rank of first 
lieutenant. He was ar orches-
tra violinist at the old Macaul-
ey's in Louisville and conducted 
orchestras at the Strand, Alamo 
and Mary Anderson. He for-
merly operated a music store 
there, and during the early 
1930's was music director of 
WHAS. He also worked at the 
Shackelton Piano Company as 
advertising director for a time 
and was a member of the 40 & 8 
and the Shrine Kosair Temple, 
directing their oriental band. 

VIOLET (VI) BURNSIDE 
Violet ( Vi) Burnside, a mem-

ber of Local 710, Washington, 
D. C., for twenty-four years and 
a member of its executive board 
from 1957 until 1961, passed 
away on November 19, 1964. 

Miss Burnside was born in 
Lancaster, Pennsylvania, April 
19, 1915. She studied at the 
Juilliard School of Music in 
New York City and became pro-
ficient as a jazz saxophonist. 
In 1934 she joined The Darlings 
of Rhy thm Orchestra and a year 
later became a member of The 
Harlem Play Girls Orchestra, 
(Continued on page forty-six) 

TRUMPET MEN 
• NEW PIVOT SYSTEM • 

Just published after years of research. 
A new method by Dr. Don Reirhardt will 
solve lip or any problem you have quick. 
Nothing else like it! Fantastic results! Jump 
from row G to G ABOVE high C fast! 
Blow high & long wi:hout ge.ting tired! 
Discover a special method of breathing! 
Learn a now way to develop lip muscles! 
Solve those mouthpiece problems forever! 
Play with less pressure. Get more power, 
flexibility, greater range, bigger sound! 
Try this new system for 14 days. You'll 
be amazed. Every trumpet player is sure 
to play (and teach) better. Tested and 

by top men. This is definitely 
another ex erc,se book. A completely 

...itferent approach. It works wonders. Ge; 
the new 227-page Pivot Sys:em Course. 
.he best investment you can ever make 
:n your playing. Money-back guarantee. 
(ou just can't lose. Try it. Order now. 

Send $6 to: IMPEZIAL CREATIONS 
825 West End Ave., N.Y. 25, N.Y., 

ROCK at ROLL 
GUITAR 
STRINGS 
SEND FOR INFO 

noriE Ehr Box 308A, Tarzana, Calif. 00 
STEEL GUITAR 

STRINGS 
packaged and properly gauged 
for YOUR tuning and pedals. 
Send for info & free work sheets 

ERVIE leTT- Box 308A, Tarzana, Cent. (ID 

PEDAL STEEL 
METHOD 

SEND FOR FREE INFO 

'EWE pixr.i Box 308A, Tarzana, Calif. 0) 

CUSTOM 
GUITAR 
PICKS 

reiEBILT. 
Send for FREE samples 

Box 3011A, Troceo,,, ( 

—COMPLETE 
GUITAR MUSIC: 
CATALOG (FREE) 

ERl.iE Ian Boo 308A, Tarzana, Calif. ((e) 

SPECIAL RATES SS$ 
AVAILABLE ON ERNIE BALI. PRODUCTS AND SERVICES. 

F ill out this coupon, teor out, oud mail in for complete information: 

Nome  

Address 

City 

AM A: 

 .Zone State  

MUSIC DEALER STUDIO OPERATOR 

EleiF, Br BOX 308A TARZANA, CALIFORNIA 91356 

GUITAR TEACHER 
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OFFICIAL 
BUSINESS 

CHANGE OF OFFICERS 

Local 4, Cleveland, Ohio-President, 
Ross Avellone, 2200 Carnegie Ave., 
Cleveland, Ohio 44115. 

Local 39, Marinette, Wis.-Menominee, 
Mich.-President, Eugene Smilt neck, 
Apt. 1, 111 Fifth Ave., Menominee, 
Mich. 

Local 128, Jacksonville, 111.-Acting 
Secretary, Earl Rabjohns, 605 Caldwell 
St., Jacksonville, Ill. 

Local 132, Ithaca, N. Y.- President, 
John Bowman, 306 Worth St., Ithaca, 
N. Y. 

Local 151, Elizabeth, N. J.-Presi-
dent, William E. Cron, 24 Colby Lane, 
Cranford, N. J. Secretary, Nick Sabha-
telli, 508 Spruce St., Garwood, N. J. 

Local 155, Hyannis, Mass. - Presi-
dent, William M. Marcus, P. 0. Box 
422, West Harwich, Mass. 02671. Sec-
retary, Robert E. J. West, P. 0. Box 
422, West Harwich, Mass. 02671. 

Local 184, Everett, Mich. - Acting 
Secretary, Joseph Berst, Route 4, Box 
161, Snohomish, Wash. 
Local 209, Tonawanda, N. Y.- Presi-

dent, Herm J. Janus, 1408 Forbes St., 
North Tonawanda, N. Y. 

Local 211, Pottstown, Pa.-President, 
Frank Buttaro, 170 Mt. Vernon St., 
Pottstown, Pa. 19464. Secretary, Daniel 
Lutz, 113 East Third St., Pottstown, 
Pa. 19464. 

Local 218, Marquette, Mich.-Acting 
Secretary, Robert MacDonald, 315 West 
Washington St. Marquette, Mich. 

Local 244, Glasgow, Mont. - Presi-
dent, Earl Norgon, 601 Fourth Ave. 
North, Glasgow, Mont. Secretary, James 
Grove, P. O. Box 605, Glasgow, Mont. 

Local 349, Manchester, N. H.-Sec-
retary, Arthur F. Lapointe, 9 Davig-
non St., Manchester, N. H. 03102. 

Local 356, Ogden, Utah - Secretary, 
C. R. "Shorty" Ross, 3059 North 450 
East, North Ogden, Utah. 

Local 390, Edmonton, Alberta, Can.-
President, Roderick V. Cook, 11038 
126th St., Edmonton, Alberta, Canada. 

Local 498, Missoula, Mont. - Presi-
dent, Richard C. Lockwood, 4101 Re-
serve St.' Missoula, Mont. 

Local 508, Chico, Calif.- President, 
Lou Oles, 276 East Second Ave., Chico, 
Calif. 

Local 553, Saskatoon, Sask., Canada 
-Acting Secretary, John Kolynchuk, 
428 Avenue "S" South, Saskatoon, 
Sask., Canada. 

Local 580, Clarksburg, W. Va. - 
President, Eugene Caussin, 2127 Goff 
Ave., Clarksburg, W. Va. 

Local 628, Sarnia, Ont. Canada - 
Secretary, Howard Swales;203 St. Clair 
St., Point Edward, Ont., Canada. 

Local 654, Sturgeon Bay, Wis. - 
President, Donald Peterson, Route 3, 
Sturgeon Bay, Wis. 

Local 663, Escanaba, Mich. - Presi-
dent, Chester Marner, 300 North 13th 
St., Escanaba, Mich. 

CHANGE IN ADDRESS OF 
OFFICERS 

Local 33, Port Huron, Mich.-Presi-
dent, Richard F. Bernum, 1015 Court 
St., Port Huron, Mich. 

Local 180, Ottawa, Ont., Canada-
Secretary, James W. K. Lytle, Suite 
1004, 218 MacLaren St., Ottawa, Ont. 
4, Canada. 

Local 255, Yankton, S. D.-Secretary, 
Gregg Nelson, 204 Broadway St., Yank-
ton, S. D. 

Local 327, Baraboo, Wis.-Secretary, 
Paul Luckey, 123 Fifth Ave., Baraboo, 
Wis. 53913. 

Local 447. Savannah, Ga.- Secretary, 
Henry B. Hill, P. O. Box 1942, 18 West 
Liberty St., Savannah, Ga. 

Local 586, Phoenix, Ariz.-President, 
Orley Iles, 311 East Moreland, Phoenix, 
Ariz. 85008. 
Local 640, Roswell, N. M.-Secretary, 

Robert L. Borton, 1610 South Lea, Ros-
well, N. M. 

WANTED TO LOCATE 

Guarisco, Frank (Shorty, Whitey), 
one time member of Local 174, New 
Orleans, La. May now work as a barber. 

Kitman, Jack, p/k/a Jules Keeton, 
former member of Local 802, New York, 
N. Y. 

Sheaffer, James R., formerly of Michi-
gan. 

Sloan, Robert L., former member of 
Local 46, Oshkosh, Wis., and last known 
address, 207 La Grove St., Grand Rap-
ids, Mich. 

Steele, Chuck, member of Local 47, 
Los Angeles, Calif. 

Watkins, Darnell L., member of Lo-
cal 635, Lexington, Ky. 

Whitney, Gay, former member of Lo-
cal 56, Grand Rapids, Mich. 

Anyone knowing the whereabouts of 
the above will please get in touch with 
Stanley Ballard, Secretary, A. F. of M., 
220 Mt. Pleasant Ave., Newark, N. J. 
07104. 

CHARTER ISSUED 

A charter has been issued to the mu-
sicians in Timmins, Ontario, Canada. 
Its jurisdiction will be "east of the 
82nd Meridian to the Quebec border of 
the District of Cochrane and the whole 
of the District of Timiskaming with the 
exception of the Town of Hearst which 
is in the jurisdiction of Local 276." 

Local 817, Timmins, Ontario, Canada. 
President: Joe Bilenki, 634 Eyre Blvd., 
Timmins, Ont., Canada, Phone: 264-
7839. Secretary: Mrs. Jeanne Larcher, 

521 Hemlock St., Timmins, Ont., Can-
ada, Phone: 264-6225. 
The jurisdiction of Local 276, Sault 

Ste. Marie, Ont., Canada will be as fol-
lows: "All the following 'counties: Al-
goma, Sudbury, St. Joseph Island, 
Manitoulin Island and the Town of 
Hearst in Timiskaming County." 

STANLEY BALLARD, 
Secretary, A. F. of M. 

NOTICE TO MEMBERS 

Members of the Federation 
-hould not accept engagements 
with the Radio Eireann Orches-
tra or for the Norwegian Record-
ing Industry until further notice. 

DEATH ROLL 

Local 1, Cincinnati, Ohio - Frank 
J. Goodman. 

Local 2, St. Louis, Mo. - Paul Std. 
mann. 

Local 3, Indianapolis, Ind. - L. E. 
Gordon, Phil Hyskell, Robert Richman. 

Local 4, Cleveland, Ohio - Benjamin 
Lindstrom, Otto A. Muncke, William G. 
Molina, William A. Siefert. 

Local 8, Milwaukee, Wis. - Stefan 
Dvoran, Arnold Greybrok, Stanley J ana-
sik, Charles A. Laffey. 

Local 10, Chicago, Ill. - Carl O. 
Kinell, Joseph Memmesheime, Otto A. 
Muncke, Maynard A. Savage. 

Local 11, Louisville, Ky. - Harry S. 
Currie, Robert J. Forsythe, John D. 
Riley. 

Local 13, Troy, N. Y. - A. G. Lott-
ridge, William J. Young. 

Local 29, Belleville, Ill. - John L. 
Betz. 

Local 32, Anderson, Ind. - Harold 
McCormick, James L. West. 

Local 34, Kansas City, Mo. - Paul 
Shaffer. 

Local 36, Topeka, Kansas - J. H. 
Cochran. 

Local 37, Joliet, Ill. - Eric Bouxsein. 
Local 38, Larchmont, N. Y. - Gustav 

Wagner. 
Local 43, Buffalo, N. Y. - William J. 

Breach, Malcolm Elliott. 
Local 46, Oshkosh, Wis. - George 

Weisheipl. 
Local 47, Los Angeles, Calif.-Grace 

Bolle, Mischa Borisoff, John B. Cam-
piglia, Dan Cervo, Buddy Cole, Marshall 
Cram, Carl Davis, John Flood, Everett 
Graham, Eddie K. Greene, Sam Hearn, 
Albert Heric, F. R. loose, W. E. Hul-
linger, Jimmy Johnstone, Ervin Kaiser, 
Albert H. Malotte, Albert Newman, M. 
P. Pedesky, Truman Quigley, Harold 
Schock, Johannes Schoenfeld, Herman 
Snyder, Edward Steuermann. 

Local 62, Trenton, N. J. - Rupert C. 
Hartmann. 

Local 65, Houston, Texas - Clarence 
Cole Nelson, Skipper Trevathan. 

Local 66, Rochester, N. Y. - John 
Dobbs. 

Local 67, Davenport, Iowa - Arthur 
Kurth, William H. Lotspeich. 

Local 72, Fort Worth, Texas - Ford 
Martin. 

Local 75, Des Moines, Iowa - Julius 
Glayston, G. F. Vanhorn. 

Local 76, Seattle, Wash. - Jack W. 
Brockman. 

Local 77, Philadelphia, Pa. - Edwin 
Sheppard, Angelo Varallo. 

Local 83, Lowell, Mass. - Romeo 
Couture, James Olivera. 

Local 95, Sheboygan, Wis. - Melvin 
Schumann, Otto Villwock. 

Local 99, Portland, Ore. - Quinten 
Sorenson, Rilla Thompson. 

Local 103, Columbus, Ohio - Howdy 
Gorman. 

Local 111, Canton-Massillon, Ohio - 
W. M. Huebner. 

Local 124, Olympia, Wash. - Fred 
Keeton. 

Local 127, Bay City, Mich. - Albert 
Jacques. 

Local 130, Carbondale, Pa. - Eugene 
J. Dougher. 

Local 140, Wilkes-Barre, Pa. - How-
ard A. Cosgrove, George Eckhart, John 
Gerwell, Albert Jones. 

Local 142, Wheeling, W. Va. - Clar-
ence Dean, Harry M. Johnson. 

Local 151, Elizabeth, N. J. - ZYS-
mond Bork. 

Local 153, San Jose, Calif. - Rene 
Dagenais. 

Local 163, Gloversville, N. Y. - John 
Cara ngelo. 

Local 174, New Orleans, La. - Fred 
Christen. 

Local 184, Everett, Wash. - Mrs. W. 
N. Hultgren. 

Local 197, St. Louis, Mo. - Will 
Snowden. 
Local 203, Hammond, Ind. - Louis 

J. Patrizi. 
Local 204, New Brunswick, N. J. - 

Frank S. Testa. 
Local 208, Chicago, III. - Alonzo 

Fox. 
Local 216, Fall River, Mass. - John 

F. Meagher. 
Local 238, Poughkeepsie, N. Y. - 

William Workman. 
Local 239, Auburn, N. Y. - F. L. 

Griswold. 
Local 262, Woonsocket, R. I. - Leo 

J. Marchand. 
Local 269, Harrisburg, Pa. - John A. 

Morefield, W. D. Williamson, Myrtle 
Zorger. 

Local 303, Lansing, Mich. - Wallace 
J. Stearns. 

Local 379, Easton, Pa. - William 
Weikley. 

Local 386, Chicago Heights, Ill. - 
Louis Patrizi. 

Local 400, Hartford, Conn. - Charles 
F. Becher. 

Local 402, Yonkers, N. Y. - Thomas 
A. Murray. 

Local 403, Willimantic, Conn. - 
Thomas C. Costello. 

Local 423, Nampa, Idaho - Wanda 
Althaus, Larry Lyon, Frank A. 
Matcham. 

Local 424, Richmond, Calif. - Ralph 
Nichols. 

Local 447, Savannah, Ga. - Arthur 
W. Harrington. 

Local 460, Greenville, Pa. - Florence 
M. McGill. 

Local 468- San Juan, P. R. - Fran-
cisco Vidaltaraza. 

Local 475, Brandon, Man., Canada - 
F. G. Cooper. 

Local 484, Chester, Pa. - Raymond 
Hogue, Charles Willoughby. 

Local 498, Missoula, Mont. - John 
J. McGhee. 

Local 524, Pasco, Wash. - Ralph 
Richmond, Charles A. Smith. 

Local 536, St. Cloud, Minn. - Wil-
liam Miller. 

Local 561, Allentown, Pa.-Lawrence 
Saylor. 

Local 575, Batavia, N. Y. - Arthur 
G. Taylor. 

Local 595, Vineland, N. J. - Charles 
Festa, Jr., Arthur Unsworth, Jr. 

Local 597, Medford, Ore. - Forrest 
Chapman, Mark A. Green, William 
Minniear. 

Local 601, Daytona Beach, Fla. - 
Hellmuth Schock. 

Local 626, Stamford, Conn. - Sol 
J. Etelman, Frank Fedeli, Peter Pa-
rahus. 

Local 627, Kansas City, Mo. - Teddy 
Stewart, Harry Taylor. 

Local 655, Miami, Fla. - Henry F. 
August, Frank E. Fonda, Joseph B. 
Goldinher. 

Local 657, Painesville, Ohio - Muriel 
Cairns. 

Local 663, Escanaba, Mich. - Wal-
lace J. Stearns. 
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Local 676. Hudson, N. Y. — Harold 
D. Niver. 

Local 677, Honolulu. Hawaii — David 
Ilurrovis, Thomas Carter, Jr. 

Local 689, Eugene, Ore. -- William 
C. Hamilton. 

Local 693. huron, S. D. -- Terry 
Chaffee. 

Local 717, East St. Louis, Ill. 
Samuel J. Shone. 

local 746, Plainfield, N. J. — Earl W. 
Brown. 

Local 787, Cumberland, Md. — Clyde 
R. Sullivan, James C. Winters. 

Local 802, New York, N. Y. — D. A. 
Antonacci, Harry August. M. Anderson, 
Joseph Babary, Roy Balch, Albert Best, 
Robert G. Bollard, Frank Bryant. Alex-
ander Di Cenzo, Pasquale Di Salle, 
Luciano Fasulo, Frank Fonda, Lloyd 
Gray, E. K. Greene, H. Gluck, L. E. 
Cray, H. Haggerty, Mannie Holland, 
S. Hearn, Henry Jackson, Anton R. 
Jensen, Bernard Katz, Nicholas Kou-
loukis, P. Kraeuter, Vincent Minecci, 
Frank P. Montanan, L. Muccigrosso, 
Ernest Paucke, Andrew D. Pendleton, 
Donald M. Redmon, David Schnittman. 

Local 806, West Palm Beach, Fla. - 
Bloyd T. Sarman, Sy Visko. 

PLACED ON NATIONAL 
DEFAULTERS LIST 

CALIFORN I 1 
Concord—Local 424: 
Drop Inn and William Lewis. 5270.00, 

total. 
Cucamonga—Local 167: 
Kapu Kai and Carl J. Talley. $1,-

272.00. 
Los Angeles—Local 47: 
Kaye Agency, Barr) ( License No. 

7089), $963.62. 
San Diego—Local 325: 

Showtime. Inc. and Ralph O'Connor, 
$314.16. 
San Francisco—Local 6: 
Dean Associates, Sidney ( License No. 

5182), $130.80. 
Santa Ana—Local 7: 

Folsom, W. H., $182.80. 
McCallum, R. J. ( J. R. N1cCallum 

Co.). $7,682.80. 

COLORADO 
Denver—Local 20: 

Theater Bar and Lounge, Sam Levitt 
and Julius J. Sharoff, $2,660.00. 

CONNECTICUT 
Waterlord—Local 285: 
Stage Coach Steak House, The. and 

William Tramis, $622.50. 

ILLINOIS 
Chicago--Locals 10 and 208: 

Henderson, Finis E., Jr. ( License No. 
5108), $100.00. 

Opera House, 20 North Wacker 
Corporation and Charles Gilbert. $1,. 
797.28, total. 
Dixon—Local 525: 

Dixon American Legion, The, and 
Louie Mulkins, $360.00. 
Franklin Park—Locals 10 and 208: 

Pepe's and Andy Mastro, $824.00. 
total. 
Joliet—Local 37: 

Club-Know-Where (Comma, Inc.), 
and Ted ( Henry T.) Zeigler, $721.50, 
total. 

INDIANA 
uncie—Local 245: 
Murphy's Lounge and Odell Scott, 

$200.00. 

MASSACHUSETTS 
Boston—Locals 9 and 535: 

Louis Showcase Lounge, $525.00. 
Wrentham—Local 343: 
King Philip Ballroom Company and 

Edbury R. Enegren, $300.00. 
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MICHIGAN 
Flint—Local 542: 

Mavis Lounge and Harold C ra° 
berger, $81.00. 
Muskegon Heights— Local 2.52: 

Taylor, Howard, $410.00. 

MINNESOTA 
Minneapolis—Local 73: 

Freddie's Cafe and Pete Karalis. 
$6,703.10. 

MISSOURI 
Si. Louis---Locals 2 and 197: 

Arno. Russ, $225.00. 

NEW JERSEY 
Haddon Heights—Locals 77 and 274: 
Quinn. Bob ( Robert), $42.50. 

Newarli—Local 16: 
Hayes. Clarence, $480.00. 

NEW YORK 
Granite Springs—Local 398: 

Chalet, The, and Charles l'ost, 
$190.00. 
Newburgh—Local 291: 
Rhoda Arms Restaurant, The. and 

Carmine Fortino, $200.00. 
New York—Local 802: 

Lynne, Gloria, 81,500.00. 
Yonkers—Local 402: 
Dulman, Robert, $364.00. 
Walker, Martin, $364.00. 

OHIO 
Cincinnati—Locals 1 and 814: 

3-D-3 Corporation, d/b/a The Pent-
house and Dale Murrison, $300.00. 
Co/umbris—Loral 103: 

DeLong, Leonard. 
Dayton—Locals 101 and 473: 

Club Apollo, The, and Louis Haut. 
kay, $1,400.00. 
Youngstown—Locals 86 and 242: 
Casablanca Night Club and Joseph 

Becshera, $724.05. 

PENNSYLVANIA 
West Hazleton—Local 139: 
Garland, Gabe, Agency ( License No. 

7410). $675.00. 

RHODE ISLAND 
Newpori—Local 529: 

Peppermint Lounge-, The, and Michael 
Katrabas, $1,440.00. 
Pawtucket—Local 198: 
Warsaw Club and John Bryda, $50.00. 
Ziggy's Lounge and Zigmund Micek, 

$200.00. 

WISCONSIN 
Madison—Local 166: 
Sigma Chi Fraternity, Richard Cali., 

tier and Ken Hamaner. $110.00. 

CANADA 
Kamouraska County, P. Q.—Local 119: 

Hotel Laurentide and Maurice Le-
mieux, $1,070.00. 
Matane, Quebec—Local 119: 
Matane Club and Laurent Benoit, 

$1,500.00. 

PLACED ON NATIONAL 
UNFAIR LIST 

CALIFORNIA 
Chula Vista—Local 325: 
Shangra La Cale and Andrew Hom. 

NEW YORK 
Congers—Local 291: 

Bells Restaurant, Fran 
Haverstraw—Local 291: 
Wayland Inn. 

New City—Local 291: 
Davies Lake Restaurant. 

Nyack—Local 291: 
Bobin Inn. 
Luau Restaurant. 

GLOBE ARTISTS, INC 
New York, New ` ork 

and 
SID HOWARD 

are on 
VIONAL UNFAIR LIST 

.10.111••••••• 

ROBERT STERLING BLYTHE 
a/k/a 

Sterling Blythc 
Robert ( Bob) Bullet 

SANTA MARIA, CALIFORNIA 
is on 

NATIONAL UNFAIR LIST 

PENNSYLVANI A 
Vorrisville—Local 62: 
Sherwood House. 

RHODE ISLAND 
Woonsocket—Local 262: 
Blackstone Hotel, Saratoga Lounge 

and Tomray Martell°. 

WASHINGTON 
Seattle—Local 76: 

Tiki Tavern, Gerald F. Aloletor and 
George Stewart. 

CANADA 
Champigny County, Quelrec, P. Q.— 
Local 119: 

Chateau Nancy and Adrien Asselin. 
Toronto—Local 149: 
Andore Hotel. 
Hungarian Village. 
West Indian Federation. 

REMOVED FROM NATIONAL 
DEFAULTERS LIST 

ARIZONA 
Phoenix: 

Gaddis, Joe. 
LeRonde Club and Gary Daymus. 
Phoenix Coliseum. 
Rathskeller Club. 
Silver Spur, The. 
Zanzibar Club, The, and Lew Klein. 

CALIFORNIA 
Anaheim: 

Harris Restaurant. The, Vic and Ocky 
Harris. 
Hollywood: 

Zeiger. Hal. 

FLORIDA 
Tampa: 

Silver Lake Country Club and Car-
men Rizzo. 

ILLINOIS 
Chicago: 
Club Alabam and Gene Harris. 
Little Opera Restaurant, Dr. Borra 

and Mr. and Mrs. Jan Chur. 

INDIANA 
Indianapolis: 
Martinique Lounge, The. 

MARYLAND 
Salisbury: 

Matherly, Edward. 

MONTANA 
Glasgow: 

Skylark Club. 

NEVADA 
Las Vegas: 
Adevans Club, Inc. 
Desert Spa. 
Patio Club. 
Purple Sage Corp., d/b/a Desert Sp 
Royal Nevada Hotel. 

NEW JERSEY 
Trenton: 

Heinz's Bar and Gus Heinz. 

NE‘1 YORK 
Yonkers: 
We:taw-ter Town 'louse. 

OREGON 
tiund: 
I larri, Vie awl Ocky. 

W. \ sill Nuro\ 
Port . Ingrie.,: 

Lee Hotel. 
Seattle: 

Nkcíherson  

WISCONSIN 
Green Bay: 

Jack's l'oint I I. d ' 1)/a The Hon and 
Jack Drankoff. 

CANADA 
Quebec (. iii, Quebec: 

Baril Adrien Deincrs and 
Victor Paquet. 

t TI1E GOLDEN HARP 
Livingston, New Jersey 

has been placed on the National 
Forbidden Territory List until 
further notice. 

REMOVED FROM NATIONAL 
UNFAIR LIST 
CALIFORNIA 

San Francisco: 
Whisky A Go Go. 

CONNECTICUT 
Norwich: 

Roseland Inn Restaurant 

ILLINOI 
Peoria: 

Gaslite. The, and Bob E ars. 

MARYLAND 
Baltimore: 
"Dairyland." 

MASSACHUSETTS 
Pittsfield: 
Edgewood Motel. 

NEW YORK 
Mt. Ivy: 

Ivy Manor ( Club 202) and Thomas 
Manulli. 

01110 
Masillon: 

Tiger!' Lounge and I Lerman 
Downard. 

PENNSYLVANI 
Philadelphia: 

Greenberg, Moe. 
Springfield: 

Fireside Hearth and Sam Caccuutti. 

WASHINGTON 
Omak: 

Paul,. Late. 
Schaller. Carl ‘. 

CANA \ 
Quebec Lill. I'. Q.: 

Chateau Frontenac Hotel. 

Fight 

ARTHRITIS 
THROUer 

THE • 

MARC E 
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Of interest in the world of . 

CHAMBER MUSIC 
huff f' ,/ f,,f p ,1!/r II ) 

opportunity of adding substantially to their income. In-
corporated into the Chamber Players are three other 
groups: the Boston Symphony String Trio, the Boston 
Symphony String Quartet, and the Boston Symphony 
Wind Quintet. 

The personnel of the Boston Symphony Chamber 
Players consists of Joseph Silverstein, concertmaster; 
Burton Fine, ‘ iola; Jules Eskin, cello; Georges Moleux, 
bass; Doriot Anthony Dwyer, flute; Ralph Gomberg, 
oboe; Gino Cioffi, clarinet; Sherman Walt, bassoon; 
James Stagliano, horn: Roger Voisin, trumpet; William 
Gibson, trombone; Everett Firth, tympani; and Claude 
Frank, pianist. They gave their inaugural concert No-
vember 3, and will give further concerts at the Sanders 
Theatre on February 7 and March 14. 

The Raimondi String Quartet—Matthew Raimondi, 
Anahid Ajemian, Bernard Zaslav and Seymour Barab— 
a newly formed New York City chamber group specializ-
ing in contemporary music, made its debut in Philadel-
phia in the auditorium of the University Museum De-
cember 4. 

The LaSalle String Quartet will give a concert at the 
Kilbourn Hall of Eastman School of Music, Rochester, 
on February 2, and on February 23, the Eastman Wood-
wind Quintet—Mariano, Sprenkle, Hasty, Van Hoesen, 
and Reynolds—will play there. March 30 will have the 
Eastman Brass Quintet — Mear, Patrylak, Reynolds, 
Knaub, and Beauregard—providing the program. 

The Carnegie Fine Arts String Quartet of Carnegie 
Tech ( Pittsburgh) formed by faculty members in the 
Department of Music—Sidney and Teresa Harth, violin-
ists, George Grossman. violist. and Theo Salzman, cellist 
—will present the last two of three concerts on January 
13 and March 3 at Skibo ballroom at Carnegie Tech. 

The Rochester Chamber Orchestra, newly formed 
this season, numbers some thirty musicians, drawn mostly 
from the Rochester Philharmonic. David Fetler is the 
conductor. The soloist for its March 7 concert will be 
violinist Anastasia Jempelis and soprano Linda Clark 
Anderson. 

The Philadelphia String Quartet, artists-in- residence 
at the University of Pennsylvania, are presenting a series 
on American composers on the campus this year. Future 
concerts will be given January 29, February 26 and April 
30. The members of the quartet—who are also members 
of the Philadelphia Orchestra—are Veda Reynolds and 
Irwin Eisenberg, violins; Alan Iglitzin, viola; and Charles 
Brennand. cello. 

John Wummer, recently retired as solo flutist of the 
New York Philharmonic, plans to tour as part of the 
Musical Arts Trio, the other members of which are pian-
ist Joseph Wolman and violinist David Sackson. 

A Winter Chamber Music Series ( December 15, 
February 1, March 10) being presented at Hartt College 
of Music of the University of Hartford ( Connecticut) will 
have at its February concert pianist Raymond Hanson. 
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The members of the I mitt String Quartet ‘‘ bill is, per-
J orming throughout the series are Ballard Lurk, David 
Wells, Renato Bonacini and David Schwartz. 

The Marlboro Music Festival, the noted Vermont 
summer chamber music series of which pianist Rudolf 
Serkin is artistic director, will for the first time offer 
concert series outside its own summer activities, going to 
twelve cities in the Eastern United States during the 
1965-66 season. The series will be planned and prepared 
under the guidance of a committee consisting of Rudolf 
Serkin, cellist Herman Busch, and flutist Marcel Mayse. 

A chamber music series has been inaugurated in 
New York's Biltmore Hotel. The idea is to combine listen-
ing with sitting around tables, smoking and drinking. 
Nightclub prices prevail. A $4.00 ticket buys a first come, 
first served seat and a cup of coffee after the concert. 
Music begins around 8:45 P. M., with drinks being 
served from 8:00. No food. 

The twenty-third season of the Sunday evening cham-
ber concerts at the National Gallery of Art in Washington. 
D. C., began September 27, 1964, and will continue 
through June, 1965. These concerts are under the gen-
eral direction of Richard Bales, now in his twenty-second 
year in this capacity. 

Geoffrey Michaels, Australian violinist, has become 
a member of the Curtis String Quartet. 

The Fine Arts Quartet has two more concerts at the 
Cleveland Institute of Music this year: on April 21 and 22. 

The University of Missouri at Kansas City has two 
more of its "Five Coffee Concerts" to present, featuring 
the Mid-America Quartet—Merton Shatzkin and Ginni 
Eldred, violins; Norman Hollander, cello; and Helen 
Hollander, viola. 

Nicholas Harsanyi is musical director of the Prince-
ton ( New Jersey) Chamber Orchestra, twenty-one string 
players who are augmented by wind and brass according 
to the program's needs. 

The New York Pro Musica, Noah Greenberg, Direc-
tor, is presenting concerts in the Kaufmann Concert Hall, 
one a month, until March, when three concerts ( Bach) 
are to be given. 

The Beaux-Arts String Quartet arriving at the Osaka Airport for its appear-
ances at the Osaka Festival. Left to right: Alan Martin, violinist; Jorge Mester, 
violist; Charles Libove, violinist and leader of the quartet; Bruce Rogers, cellist. 
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Books 01111 the M usieinials S Ittpl 

PROKOFiEV, by Lawrence and Elisabath 
Hanson. 368 pages. Random House. 
$6.95. 

This is a split-personality book. The factual 
material, one has reason to believe, has been 
carefully assembled, after thorough research. 
However, the manner of delivering the infor-
mation is anything but inviting. The eager 
reader is going to have some difficulty in 
keeping his appetite sharp for new facts, when 
sentence after sentence gives him as sauce to 
1 the meat of the volume a hard-to-assimilate 
concoction of mixed metaphors, cliches, and 
trite observations. 
Even the simple fact of Prokofiev's exuber-

ance, for instance, is hard to accept when one 
must assimilate it in such phraseology as ap-
pears on page 193: "For Prokofiev to remain 
down was against nature and his resiliency 
soon had solid ground to bite on." 

However, biographies of Prokofiev being 
so few and far between, here is nutriment of 
a sort—a carefully authenticated set of facts 
about this remarkable composer from his birth 
to his death. 

NOTES OF A PIANIST, by Louis Moreau 
Gottschalk. 409 pages. Alfred A. Knopf, 
Publisher. $6.95. 

Concert artists who tour the country, play-
ing before seas of faces as unvarying as lhe 
tides of the ocean, who sleep, eat and catch 
trains in a life of such monotony that home 
life by comparison is compacted of adventure 
—these are the ones who should read this 
journal of a pioneer pianist who toured our 
land when pianism was still counted as a parlor 
trick and its protagonists as jugglers once 
removed. 

Louis Moreau Gottschalk, America's pio-
neer pianist, encountered hardships on a par 
with all-out warfare: water filtering through 
the roof of his stage coach mired in mud; 
rats under his hotel bed; beef hard as a bane 
and coffee, dishwater; pianos minus keys, 
benches minus legs, back stages minus heating. 
Yet with all these contingencies it becomes 
evident that he thought it worth the price. The 
once-in-a-blue-moon fully appreciative audi-
ence, the sense of response, the sense of cre-
ation—these balanced all the misery. Even 
though he knew the conditions would in time 
cost him his life ( they did) he kept on. Per-
haps it was the novelty and the hazards them-
selves which tempted him. Most of all, though, 
it was for that moment of empathy, that flick 
of creation, that knowledge that he had 
brought the realization of music to an audience 
that had come out only to see gymnastics. 

Here is the journal he wrote on trains, on 
decks of ships, in cramped hotel quarters, 
wrote to give reality to the flow of passing 
events. It is genius displayed in yet another 
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medium. Nowhere has the life of the mid-
n i neteenth century in the Americas been more 
\ I \ idly portrayed: the neat white New England 
illages, the carriages filled with school girls, 

Lincoln's funeral cortege, a festival in Havana. 
But the book is more than the description of 
an era. It is an epic of the traveling artist of 
all times and places. 

THEODORE THOMAS: A MUSICAL AUTO-
BIOGRAPHY, edited by George P. Upton, 
with a new introduction by Leon Stein. 
373 pages. Da Capo Press. $6.95. 

When Theodore Thomas passed away sixty 
years ago ( January 4, 1905) the whole nation 
went into mourning. Newspapers across the 
country carried editorials on his achieve-
ments. Concert halls in New York, Boston, 
Chicago, Minneapolis, Cincinnati, St. Louis, 
Philadelphia, Baltimore, were draped in black. 
There was reason enough for this display. 
Thomas had been the Johnny Appleseed of 
music in America. For twenty-two years he 
and his touring symphony, enduring the hard-
ships of pioneer traveling, had paved a high-
way to culture in the United States. "I have 
gone without food," he wrote, "and I have 
walked when I could not afford to ride. I have 
played when my hands were cold, but I will 
succeed, for I shall never give up my belief 
that at last the people will come to me, and 
my concerts will be crowded. I have undying 
faith in the latent musical appreciation of the 
American people." The 1882-83 season saw 
him and his men reaching San Francisco, go-
ing one way, coming back another, in a route 
which comprised seventy-four concerts in 
thirty cities with music festivals—large local 
choruses trained, orchestras procured and 
amplified, new works rehearsed—in twelve of 
the cities. Newspaper reports, personal remi-
niscences and diaries summed up the festival 
in Chicago as the first great sensation in the 
realm of music vouchsafed a great segment of 
our population. 

In 1886 he conducted the newly formed 
American Opera Company. It collapsed on 
tour. "The most dreadful experience of my 
life." he wrote of it. 
Then in 1888, with sponsors backing down, 

traveling conditions worsening, audiences be-
coming blasé, he felt he could not go on. 
"The world is only a combination against any 
kind of elevation," he wrote. "It combines to 
pull everyone down to its level and one must 
fight daily, and every moment, for a respect-
able standard in anything." When he was at 
his lowest ebb he ran into an old friend of 
his in New York City—Charles Norman Fay, 
a Chicago businessman. They discussed the 
musical scene at a nearby restaurant and an 
idea of a permanent orchestra, all his, in Chi-
cago, developed. So back to Chicago Thomas 

went, taking with him those faithfuls who 
had tramped with him through almost a quar-
ter of a century. Chicago finally built a con-
cert hall for him—Orchestra Hall of today. 
At last this Flying Dutchman of Music had 
a home. 

Eager to have the hall a complete success 
from the start, Thomas rehearsed relentlessly. 
even before its plaster walls were completely 
dry. He contracted a cold but kept on. The 
cold developed into pneumonia. At last he 
was forced to lay down his baton. 

Here in this book is the whole stark story. 
told partly by the editor, George P. Upton. 
partly by Leon Stein in an introduction, part-
ly by Thomas's wife, Rose Fay Thomas, and 
partly by Thomas himself. A most moving 
and inspiring volume. 

SEED MDNEY: THE GUGGENHEIM STORY, 
by Milton Lomask. 307 pages. Farrar, 
Straus and Company. $6.50. 

This book is about a family in four meta-
morphoses, all of them interesting: first, a 
rabbi's household in the mid-eighteenth cen-
tury Jewish settlement of Lengnau, Switzer-
land; second, a mid-nineteenth century clutch 
of immigrants taking up peddling as a liveli-
hood in the environs of Philadelphia; third, 
as a fabulously successful clan of mining in-
vestors; and, fourth, as the proliferator of 
foundations which have patterned the whole 
philanthropic field of America of the twenti-
eth century. 

Throughout, the book reads more like a 
novel than a history: "Meyer Guggenheim was 
seventy-three in 1901, that being the year 
when his sons seized control of ASARCO and 
stepped forward in seven-league boots as it 
were to make themselves top dogs of the asso-
ciated world of smelting and mining" . . . 
"Open-hearted and crazy it is" ( i.e. the John 
Simon Guggenheim Memorial Foundation; 
. . . "for here is a foundation that says to the 
artist, the research scientist, the scholar, the 
composer, the writer—to any man or woman 
working in the field of the mind and the spirit 
and sufficiently seasoned to have given some 
demonstration of his ability: 'Here is a sum 
of money to help you do whatever you want 
to do, in your own fashion, at your own speed. 
If we can be of any further help, please let 
us know. And if next year or the year after 
or fifty years hence, something comes of what-
ever you tried to do with the help of this 
money, we'd be delighted if you dropped us 
a card and let us rejoice with you.' " 

So the family burgeons in its philanthropies 
—with its shrewdness and its recklessness, 
with its integrity and its flamboyance—to be 
felt in every corner of our economy. This 
tale in a sense explains America's present 
status. Read it and do anything but weep. 
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for all GUITARISTS 
publications by FRED W. GAGNER 

New Horizontal Style BLANK GUITAR 
CHORD DIAGRAMS with Music Staffs. 
48 pps. at $ 1.50. 

BLANK GUITAR TABLATURE with Music 
Staff Diagrams. 48 pps. at $1.50. 

New Horizontal Style BLANK GUITAR 
FINGERBOARD CHART and Music Staff 
Diagrams. 48 pps. at $1.50. 

SINGLE STRING GUITAR Melody Playing 
In All Positions. Book One, Intermediate 
Grade, $1.50. Book Two, Ad d 
Grade, $2.00. Order locally or from: 

KING MUSIC PUBLISHING CORP. 
351 West 52nd St. N. Y., N. Y. 10019 

MUSICOMEDIANS 
Giant Show - Biz gagfile library contains 
thousands of songs, parodies, one-liners, 
intros, bits, gags, monologs for clever 
band performers. Sample folio of music 
gags "MUSICOLLECTION," $2.00. 

Catalog on request. 

SHOW-BIZ COMEDY SERVICE 
Dept. IM, 1735 East 26th St. 

Brooklyn, N. Y. 11229 

GERMAN 
AIIIILANGEMENTS 

Original Polkas • Rheinlanders Landlers 
Joddlers - Waltzes - Also Medleys 

Playable with one to three horns and 
rhythm. Send for brochure. 

JOHN ESSER 
818 North Lafayette Park Place 

Los Angeles 26, Calif. 

JAll NOTES (Continued from page fourteen) 

were placed in the time capsule to be buried at the site of the 
New York World's Fair before the shindig closes next October. 
. . . New York jazz musicians played a berrAt for ailing ar-
ranger/pianist Tadd Dameron, who has been hospitalized 
with heart trouble. Dameron, released for the day by the hos-
pital, attended the affair and even sat in at piano ... Composer 
Bill Russo is writing a textbook on composition . . . Richard 
Maltby's Threnody, a tribute to the late President Kennedy, 
was aired on NBC's "Monitor" on the anniversary of the 
assassination . . . CBS radio observed the anniversary of 
Glenn Miller's death with a special broadcast of his music and 
tributes by bandleaders and singers of his day . . . "The 
Sweetest Music This Side of Heaven" is the title of a new 
book—a biography of Guy Lombardo . . . Erroll Garner re-
sumes his college concerts this month in Toronto . . . Pianist 
Billy Taylor is presenting lecture/concerts with his trio in col-
leges in the New York area . . . End of an era: Junior's, the 
New York City bar made famous by jazz musicians, will close 
its doors for good in 1965 ... A drum spectacular is scheduled 
to tour Japan this month. It includes Joe Morello, Louis Bell-
son, Philly Joe Jones, and Elvin Jones . . . Thelonious Monk 
heads that way in April . . . Tenor sax man Eddie ( Lockjaw) 
Davis, who left Count Basie's band to go into the booking end 
of things, left that end of things to go back into Basie's band. 
. . . Trumpeter Bobby Hackett received a split lip when his 
car skidded and overturned on the New York State Thruway 
recently. He's back in action now . . . Saxmen Ben Webster, 
Zoot Sims and Al Cohn are among a covey of tenors headed 
for dates in London this year. 

III 
• 

II 
• 

PIANO TUNING KIT 
Piano tuning made easy. Amazing new 
pictorial method shows you step-by-step 
exactly which keys to strike, what mis-
takes to avoid. Easy-to- read instructions, 
all needed tools, only S13.95. Money•back 
7- day guarantee. Details free. 

VAN BROOK PUBLISHING CO. 
Oregon 2, Illinois 

1 RUBBER STAMPS for . . . t 
Arrangers & Music Copyists ; 1 
Save time and add to the appearance of / 
your work, with individual vulcanized rub- • 
ber stamps. Print the Name of the Instru- It 

9 ment, Tempo, Expression Marks, Bass and ; îTreble Clefs, etc. Unlimited selection, • 
various sizes, at low "Stock Stamp" prices. Z 

/ Buy what you want—one, a dozen, or a t I' hundred different, and be convinced. Price • 
list free. This is a MUST. 

EVANS BROWN 
1428 Spruce St. Philadelphia 2, Pa. 

DRUMMERS 
PEARL and SPARKLING plastic to recover 
your old drums. Also NEW FIBERGLASS 
DRUM SHELLS made to order. Write for 
free samples and information. 

A. F. BLAEMIRE 
317 Woodcliffe Rd., Pasadena, Calif. 91005 

Landslide Success for TLill°0 

(Continued from pit!le niae) 

CONGRESS OF THE UNITED STATES 

WASHINGTON, D. C. 

November 17, 1964 

Dear Mr. Kenin: 

Upon returning to Washington, I received 
your letter of November 12 and certainly ap-
preciate your congratulations as well as your 
good wishes. 

It was a wonderful victory. 
Thanking you again and with kind regards. 

Sineerely yours, 

FRANK M. KARSTEN. 
M. C., 1st Dist., Missouri 

CONGRESS OF THE UNITED STATES 

WASHINGTON, D. C 

November 13, 1964 

Dear Mr. Kenin: 

Thank you very much for your nice con-
gratulatory note of November 10. upon my re-
election to Congress. 
I want you to know that your generous con-

tribution to my campaign fund was most help-
ful and that I shall always be grateful to you 
and your friends and associates. 
With best wishes, I am 

Sincerely yours, 

RALPH J. SCOTT, 
M. C., 5th Dist., North Carolina 

CONGRESS OF THE UNITED STATES 

WASHINGTON, D C 

November 5, 1964 

Dear Mr. Kenin: 

Once again 1 am saying thank you to you 
the Labor organization for assistance in 
campaign. 
Campaigns are never easy, but the continued 

support of labor is most reassuring and a great 
source of pride to me. 
Again many thanks, and best personal re-

gards. 
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and 
my 

Sincerely, 

JAMES C. CORMAN, 
M. C., 22nd Dist., California 

LIVINGSTON, NEW JERSEY 
December 7, 1964 

1/ear Mr. Kenin: 

Thank you very much for your congratula-
tions as contained in your letter of November 
12, 1964. 

Sincerely, 
PAUL J. KREBS, 
M. C., 12th Dist., New Jersey 

NORWALK, CONNECTICUT 

October 29, 1964 

Dear Mr. Kenin: 

Thank you very much for the contribution to 
my campaign which you sent me on behalf of 
the American Federation of Musicians. 
Your support of my campaign efforts is most 

appreciated and your confidence in me will be 
justified, I promise you. 

Sincerely yours, 

DONALD J. IRWIN. 
M. C., 4th Dist.. (' eiu jut 

QUINCY, MASSACHUSETTS 

September 25, 1964 

Dear Mr. Kenin: 

The Committee for Re-Election of Congress-
man James A. Burke would like to take this 
opportunity to thank you for your assistance 
during the 1964 Campaign. 
Conducting a political campaign is both a 

physical and financial burden, but through the 
efforts of faithful friends like yourself, these 
obstacles are overcome and the end result is 
indicative of your assistance. 

In behalf of Congressman James A. Burke 
and the Committee may I express our sincere 
gratitude. 

Sincerely, 

JOHN F. RYAN. JR.. 
Treasurer 

CONGRESS OF THE UNITED STATES 

WASHINGTON, D. C. 

October 13, 1964 

Dear Mr. Kenin: 

Please express my sincere appreciation to the 
members of your fine organization for their 
generosity and expression of confidence in my 
campaign. I am confident that victory will be 
ours in November. 

1 must 
closer to 

say your kind consideration brings me 
that victory. 

Gratefully yours. 

DAN ROSTENKOWSKI. 
M. C., Sth Dist., Illinois 

SALT LAKE CITY, UTAH 

October 9, 1964 

Dear Mr. Kenin: 

Your contribution to the Volunteers for Moss 
has been received. As chairman of the Volun-
teers for Moss, I want to thank you for the 
contribution and assure you that it will be 
used in an intelligent and realistic manner 
for the purpose of re-electing Utah's working 
Senator. When the campaign is over, and the 
Senator has a little more time, I am sure Ile will 
thank you personally. 

Very truly yours, 

JAMES E. FAUST, 
Chairman, Volunteers for Moss 

CONGRESS OF THE UNITED STATES 

WASHINGTON, D. C 

September 24, 1964 

Dear Mr. Kenin: 

Thank you for your very generous contribu-
tion to my campaign for re-election to the Con-
gress of the United States. We look for a very 
hard fight this year so your help is doubly 
appreciated. 

Sincerely yours, 

ROBERT J. CORBETT, 
M. C., 1Stli Dist., Pennsylvania 

CONGRESS OF THE UNITED STATES 

WASHINGTON, D. C 

Ap:il 3, 1964 

I/ear Herman: 

I want you to know how very much 1 appreci-
ate your kind expression of support and friend-
ship. It is most gratifying to know that I have 
friends such as you, and I cannot thank you 
and the American Federation of Musicians 
enough for your assistance and encouragement. 

Again, please accept my sincere thanks. My 
warmest personal regards are yours, and I hope 
to see you soon. 

Sincerely yours, 

ROBERT N. GIAIMO, 
M. C., 10th Dist., Connecticut 
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YMMEN ON THE WAY UP 
(Continued front pagc sixiecnt 

to transmute the flute fully into a jazz instrument and, in their 
quite separate ways, both are succeeding. Steig is working on 
a pungency of sound and fierceness of attack—though also 
lyrical in certain contexts—which could make a major change 
in jazz flute conception once it is fully developed. 

Among the trumpets, Don Cherry, once an associate of 
Omette Coleman, has steadily gained in confidence and in-
dividuality. Carmell Jones and Dupree Bolton remain trum-
peters to watch, but have not yet been placed in enough suffi-
ciently challenging musical situations. Two young players 
who already have a considerable reputation are Freddie Hub-
bard and Ted Curson. Both are solidly grounded technicall% 
on their horns, and both keep testing themselves with nem 
concepts of enlarging the expressive range of the jazz trumpet. 

Two players among the newer trombonists are particu-
larly impressive. Roswell Rudd, long associated with Stevo 
Lacy and now co-leader of a unit with John Tchicai, 
familiar with the whole lineage of jazz trombone, and he 
brings that strong sense of tradition to his exploratory modern 
jazz playing. The other is Grachan Moncur III whose playing 
combines unconventional imagination with a very personal 
and earthy trombone sound. Also drawing increasing atten-
tion is trombonist Phil Wilson, the witty and warm-toned solo-
ist u ith Woody Herman's band. 

Especially powerful creative currents are evident among 
the younger jazzmen on piano, bass. drums and vibes. In 
addition to the already well known Cecil Taylor and the con-
tinually intriguing Paul Bley, pianist Don Friedman is finally 
getting some of the credit due him for the cohesiveness of his 
improvisations and his inventiveness. Friedman is also an 
unusually probing and individualistic composer. 

Pianist Andrew Hill combines a highly resourceful har-
monic imagination with a capacity to construct fresh, organi-
cally developed melodic frameworks. He is particularly per-
suasive in lyrical, introspective moods. but he can also swing 
with depth. Herbie Hancock, Miles Davis' pianist, has become 
more exploratory in recordings under his own name than he 
is with Davis, and he too is a pianist to keep track of. 

The jazz bass has been an astonishingly fertile field for 
yowl.' players of remarkable eloquence. Ron Carter, also 
with ÎMiles Davis, is a fascinating soloist as well as a superior 
rhythm section man. In his earlier work, he also demonstrated 
brilliant ability at making the cello in jazz much more than 
just a variation of the bass; and it is to be hoped that Carter 
will not abandon the cello entirely. ( Reports, incidentally, 
from the midwest indicate that Dave Baker, the former trom-
bonist with George Russell, is making a major contribution 
on jazz cello—to which he turned when a jaw condition made 
it impossible to play trombone any longer). Another extra-
ordinary bassist is Richard Davis and a third is Steve Swallow. 
Also essential to note are Henry Grimes, the growing Chuck 
Israels i now with Bill Evans), Jimmy Garrison ( long with 
John Coltrane), Art Davis and David Izenson ( who has worked 
with Ornette Coleman). 

One of the most original of all young modern bassists 
is Charlie Haden, who first became known while with Omette 
Coleman's combo. Haden is now in San Francisco and has 
been playing with Denny Zeitlin, a multiply skilled young 
pianist who is also working full-time as an intern in psychiatry. 

With regard to vibists, two men are emerging among 
the younger p!ayers as potential leaders in this field. Gary 
Burton, who first made an impact because of his unusual 
technical proficiency, has now disciplined that. technique so 
that it serves distinctive musical ends. He is developing rapidly 
as both improviser and composer. The second vibist of con-
sequence is Bobby Hutcherson, who is frequently called on 
for avant-garde record dates. Like Walt Dickerson, another 
major young vibist, Hutcherson is working toward an exten-
sion of the vibes' jazz capacities, both percussively and in 
a melodic and harmonic sense. 

Among the jazz guitars, two Hungarian-born players 
have achieved considerable attention, Gabor Szabo and Atilla 

Zoller. Both play with sweeping lyrical ardor and both also 
have a firm, relaxed sense of swing. On the west coast, Joe 
Pass continues to deepen his conception, and Ray Crawford, 
though seldom publicized, continually impresses musicians 
with the clarity of his ideas and sound as well as the spon-
taneous individuality of those ideas. 

Tony Williams, Miles Davis young sideman, continues 
to dominate the younger drum scene. His breadth of imagina. 
lion is striking, along with his increasingly free use of time. 
Williams' beat is implicitly very strong but he creates un-
usually flexible rhythmic shapes both behind soloists and in 
his own solos. Williams — along with more and more other 
drummers—no longer considers it necessary to keep pointing 
out where the beat is. Instead he pyramids improvisations on 
the feel of the beat as boldly as any daring young hornman. 
Sonny Murray, long associated with Cecil Taylor, is even more 
removed from an explicit titre-keeping role than is Williams, 
and Murray's development should be most interesting to follow. 
And in terms of traditional drum conception, Alan Dawson 
of Boston has proved to be a musician of expert technique 
and consistently sound taste. 

There are other young jazz players of consequence for 
whom there was not sufficient space in this survey. What. is 
clear, in any case, is that there is no lack of new talent of 
substance in jazz. And accordingly, the years ahead are sure 
to provide both musicians and listeners with persistent chal-
lenges and pleasures. What makes jazz so constantly absorbing 
is that you never know where these challenges and pleasures 
are coming from next. Somewhere in the country there are 
players whose names are unknown to anyone but their im-
mediate musical associates, bu by this time next year or the 
year after, some of them may well be highly visible—and 
highly audible—in the never-ending flow of change that keeps 
jazz so vibrantly alive. 

Anderson vs. A. F. of M. Action 
FENDLER AND LERNER and 
HAROLD A. FF.:NDLER 
9465 Wilshire Boulevard 
Beverly Hills, California 
CUestview 1-2156 BRadshaw 2-2161 

DANIEL A. WEBER 
:Ore: Wilshire Boulevard 
Beverly Hills, California 
CRestview 6-6227 BRadshaw 2-94-1 
Attorneys for Plaintiffs 

SUPERIOR COURT OF THE STATE OF CALIFORNIA 

FOR THE COUNTY OF LOS ANGELES 

JOHN H. ANDERSON, JR., et al., 

Plaint iffs, 

vs. 

AMERICAN FEDERATION OF MUSI-
CIANS oF THE UNITED STATES 
AND CANADA, etc., Et al., 

Defendants. 

No. 669,990 

NOTICE OF CONTINU-
ANCE OF HEARING 
UPON PETITION FOR 
ATTORNEYS' FEES. 

TO THE 511.15IBERS OF THE CLASS OF PLAINTIFFS. THE 
DEFENDANTS AND THEIR RESPECTIVE ATTORNEYS: 

PLEASE TAKE NOTICE that by order of Honorable Burnett 
Wolfson, judge of this court, dated December 4, 1964, the hearing 
upon the petition of Fendler and Lerner, Harold A. Fendler and 
Daniel A. Weber for al torneys' fees as attorneys for plaintiffs in this 
action, originally set for hearing on November 5, 1964, has been con-
tinued to and set for hearing on January 29, 1965, at 11:00 a. in., mn 
Department 7 of the above-entitled court, Ill North Hill Street. Los 
Angeles, California. 

Dated: December 10, 1964. 
FENDLER AND LERNER 
HAROLD A. PEN OLER and 
DANIEL A. WEBER 
By DANIEL A. WEBER 
Attorneys for Plaintiffs 

Copies of "Subsidy Makes Sense," which first ap-
peared as a series of articles by Hope Stoddard in the 
"International Musician," are available for organizations 
and individuals who are campaigning for Federal Aid 
to the Arts. Write for free copies to the International 
Musician, 39 Division St., Newark, New Jersey 07102. 
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PIANO TEACHERS 

Note, how smooth 
to touch 

Note, how quiet 
when fingered 
Note, how true 

to scale 
Note the superb 
craftsmanship 

that is only 
Black Diamond 

Write for a Free copy of the excitinç 
Robert Whitford Piano Solo, "Accent On 
Rhythm," e modern jazz classic. With i* 
we shall include a complimentary copy of 
Mr. Whitford's celebrated essay, "Piano 
Teaching Today," and a Catalog of over 
150 piano publications in both the popula• 
and classical fields. 

Robert Whitford Publications 
3010 N. W. 2nd Ave., Miami, Fla. 33127 

Robert Whitford Publications 
may be purchased wherever music is sold. 

Presents ... Stage Band, Combo and 
Method Books by 

NELSON RIDDLE, SHORTY ROGERS 
PETE RUGOLO, BILL HOLMAN 

MARTY PAICH, LENNIE NIEHAUS 

Send for complete catalogue to: 

Swing House, Int. 
18412 Gault St., Reseda, Calif. 91335 

Ocreing Qtitth 
(Continued from page thirty-nine) 

touring extensively • with this 
group until it disbanded in 
1942. She then joined the late 
Bill Baldwin's Orchestra of 
Washington, D. C. During 
World War II she toured Eu-
rope entertaining our troops 
with The International Sweet-
hearts of Rhythm Orchestra. 
Upon returning to the States 
she formed her own group. 

CARL F. MERRIMAN 
Carl F. Merriman, a life 

member of Local 416, Hornell, 
New York, passed away recent-
ly at the age of eighty-eight. He 
was born June 28, 1876, and 
was the oldest member of Local 
416. 

Mr. Merriman was a charter 
member of the old Local 690 
and was instrumental in organ-
izing Local 416 in 1937. He 
served the latter local as secre-
tary for a time. He played nine 
instruments, was a former mem-
ber of the Shattuck Theatre Or-
chestra in Hornell, leader of a 
dance orchestra for many years, 
and owner of a music store. 

In February, 1963, he was 
honored at the annual dinner 
dance of Local 416 and pre-
sented an award for his many 
favors and services rendered 
the local. 

EDWARD SCHNEIDER, JR. 
Edward William Schneider, 

Jr., a member of Local 507, 
Fairmont, West Virginia, for 
twenty-nine years and a mem-
ber of its executive board for 
the last seventeen years, died 
on November 14 at the age of 
fifty-seven. He was a delegate 
to several Conventions of the 
Federation, the first in 1950. 
Born July 1, 1907, in Pitts-

burgh, Pennsylvania, he played 
violin and sax. 

ROSE ANN GRAMMER 
Rose Ann Grammer, chair-

woman of the executive board 
of Local 54, Zanesville, Ohio, 
for the past six years, passed 
away on December 4 at the age 
of fifty-four. She joined that 
local in 1940. 
An accomplished pianist and 

organist, Miss Grammer was 
well known in the musical 
circles throughout the southern 

part of Ohio. She was a grad-
uate of the Capital University 
School of Music in Ohio and 
was equally proficient at play-
ing the classics and the more 
modern type of music. She had 
her own combo and was also 
pipe-organist in one of the local 
churches. 

ROBERT TREVATHAN 
Blues pianist Robert Blount 

(Skipper) Trevathan, a mem-
ber of Local 65, Houston, 
Texas, died recently at the age 
of fifty-two. He came to Hous-
ton in April of 1936 and be-
came prominent in the local 
scene. With verve, imagination, 
originality and style, he drew 
listeners and consistently wid-
ened his audiences. 

SAMUEL G. ANDERSON 
Samuel G. Anderson, an offi-

cer in Local 17, Erie, Pennsyl-
vania, for more than forty-one 
years died September 30, 1964. 

Born in New York City June 
1, 1883, he lived in Erie since 
before World War I. Here he 
played in orchestras in the Co-
lumbia, Colonial and Warner 
theaters, and worked with the 
Al De Marco Orchestra at the 
Calabrese Club as recently as 

six years ago. 
Mr. Anderson served Local 

17 as its secretary for most of 
the years from 1920 to 1963, 
with a brief period as president 
of the local in the middle 1920s. 
He was a delegate to the Con-
ventions of the Federation from 
1920 to 1953. 

GEORGE (CORKY) WEISHEIPL 

George ( Corky) Weisheipl, a 
member of Local 46, Oshkosh, 
Wisconsin, and Local 10, Chi-
cago, died July 28, 1964, at the 
age of fifty-five. 

Born in Oshkosh on August 
16, 1909, he played trumpet 
with bands led by Dan Russo, 
Stan Myers, Charles Straight, 
Jimmy Green as well as others 
during the 1930's and 1940's. 
During World War II he served 
with the Air Force as a sergeant 
bandsman. In more recent years 
he had been a member of vari-
ous jazz combos, among them 
the Joe Weis Band, the Roxy 
River Boat Ramblers, and the 
Ron Harvey Band. 

STADRI, 

The amazingly dif-
ferent Entertain. 
er's publication. 

▪ Contains original material. 
Patter, Skits, Novelties, Pero-
dies,Monologues,Dialogues. 
Special offer of 7 different 
issues and booklet of comic 
song titles; a mountain of 
material, $4, Money-back 
guarantee. EMCEE, Desk 15, 
Box 983, Chicago 90. III. 

POLKA and MICKEY 
A II I{ AN G lU ENTS 
Polish 8 Ukrainian Polkas, Obereks, Waltzes 
TWO-BEAT for TENOR BAND — COMBO — 
BIG BAND—DIXIELAND. Send for free list. 

EDDIE'S ARRANGING SERVICE 
62 Somerset Street Springfield 8, Mass. 

NEV 111 E F LECT IV E 

CAR EMBLEMS 
Your introduction on the 
road. Wins traffic cour-
tesies, fits all cars. Rust-
proof steel, beautiful. 
Money- back guarantee. 
$1.98, two for $3.49. 

1M, 6th Ave., Whitestune, N. Y. 

MUSIC TYPING 
FOR COMPOSERS — 

ARRANGERS — PUBLISHERS 
Lead Sheets, Piano Music, Scores 

MUSIC MANUSCRIPT SERVICE 
2602 W. Tuscarawas St. Canton, Ohio 

FREE 
catalog 

BANJOS 
JAMESTOWN STAR ROUTE 

BOULDER, CC LORADO 

Professional electric, 
solid body. Spanish gui-
tars, amplifiers, e I e c• 
trie bass, double - necks, tone 
changers, double - neck Spanish, electric masi. 
dolin, pickups. Parts to build ycur own, et:. 
1965 Models . . . Free Catalog. 

CARVIN CO. 
Box 287 Dept. IM Covina, Calif. 91724 

.LIGHTNING FINGERS. 
PIANISTS, VIOLINISTS, GUITARISTS and 
ALL musicians can achieve qu cker, more 
powerful fingering, supple wrists, Octave 
playing and a fine Vibrato with a FEW 
minutes practice daily away from the 
instrument. 

FREE booklet "FINGER MAGIC" from 
THE COWLING INSTITUTE 

60, New Oxford St., London, 'N.C.1, Eng. 

SCHOOL of PIANO TUNING 
and REP AIRING 

• Short, thorough course in piano servicing. 
• Private instructions gi,on in wel: 

equipped piano shop. 
• Perfect and profitable double for mu-

sicians. 
ARTHUR KING, 1831 LincsIn Avenue 
East Meadow, L. I., N. y.—IVanhoe 3-3336 

GUITARISTS 
GET THIS NEW INVENTION! 

Just plug this new electronic device into 
any amp and insiantly your guitar sound.: 
like a real bass guitar. Switch back to 
regular sound in 5 seconds. Use it for a 
tune or all evening. Terrific! Get a Bass 
Booster Plus A String Mute for staccato 
tones. You'll be versatile and in demand. 
Try the Guitar Conversion Kit. Top men 
use it. Money-back guarantee. 
Send $12.50 to: IMPERIAL CREATIONS 

825 W. End Ave., N.Y. 25, N.Y. 
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CLASSIFIED ADVERTISING 
(NON-COMMERCIAL ONLY) 

FOR SALE, EXCHANGE, WANTED TO BUY, LOST OR STOLEN: payable in advance, 30 

words, including address, $2.00. AT LIBERTY: 30 words, no charge for first two insertions 

within a year. Additional insertions, $2.00 each. HELP WANTED: no charge. Type or print 

your ad and send with check or money order by the 12th of the month preceding 

pub:ication. Monthly basis only. GIVE THE NUMBER OF YOUR LOCAL. Please notify 

the INTERNATIONAL MUSICIAN, 39 Division St., Newark, N. J. 07102, of any advertiser 

using these columns for commercial purposes. PRINT or TYPE advertising copy on 

SEPARATE sheet of paper. 

IMPORTANT—The International Musician acknowledges no responsibility for mer-

chandise purchased through the classified For Sale or Exchange and Wanted columns. 

FOR SALE or EXCHANGE 
ACCORDION, concert moCel, special built 4 

and 5 sets of reeds, 46 shifts. This is the 
Cream of every professional ;accordionist. Musician, 
520 East 77th St., New York, N. Y. Phone: 
NA 8-5226.  

ACCORDION, Excelsior Symphony Grand with 
tone chamber, pickups, ami amplifier (25 watt 

Excelsior amp), $650.00. Ralph Gaiarili, LA h-
6631, Jamaica, N. Y.  

ACCORDION, super Giulieci, 43 keys and 4 
and 5 sets of reeds. This is Giulietti's best. 

Has 5170.00 stereo pickup. Excellent condition. 
Sold new for 52.100.00. Norrie Egger, 8512 
Eowler. Omaha, Ncb. 

For Sale 
Music Studio-Store, Brooklyn, N. Y. 

Lucrative going business established 8 
years. Owner moving oat of city. Pur-
chase of inventory optional. Attractively 
priced for quick sale. 

Write: Box 945, Interna•ional Musician 

39 Division St. Newark, N. J. 07102 

BAND WAGON, new condition, conserted Blue 
Beauty 1954 Packard hearse, 17,600 miles, 

five new custom Denam 6 ply white walls, radio. 
Bill Carney, 1709 Colonial St., Philadelphia 26, Pa. 
Phones: CA 4-2446 or HO 8.&e48. 

BAND WEAR, one blue jacket, one green jacket, 
cite red sweater, one blue shirt, and two 

jaceet bags. Cost $ 100.00, sell sell for $25.00. 
All in excellent condition. Lowe, 414 Sierra, 
Boise, Idaho 83705.  

BASS, Ainpeg Bay Bass, like new, reasonably 
priced. M. W. Heppe, Slinger, %Vis. 53080.  

BASSES, rarcst collection of the finest Italian 
examples in existence today: Andreas Amati; 

Gaspar° Da Salo; Giovanni Paulo Nlaggini; 
Domenique-Nlontagnana: Panormo. Also 
rare restorations by Primavera and certified. 
Louis Sauerino, 8601 Temple Hill Road S. E., 
Washington, D. C. 20022.  

BASSES, two Tyrol % size in good condition, 
excellent tone, $900.00 each Excellent for 

orchestra or dance band. Clifford Spohr, 
Dallis Symphony, Box 8472, D. lias, Texas 75205. 
Phone: LA 1-2724.  

BASSOON, Heckel No. 8206, red finish, D-De 
trill Ab..B/, trill, all rollers and extras, im-

peccable intonation, superb instrument. Tuned 
by William Polis). Lenox, Box 2061, Stanford, 
Clad'. Phone: 415 322-1567.  

CORNETS, built in a trumpet style and not a 
pretzel form. One a Bach Stradivarius, other 

an English Besson. Both in excellent condition. 
Reasonably priced. Robert Cassell:I, 241 Lincoln 
Road, Brooklyn 25, N. Y.  

FLUTE MUSIC, complete file and several in-
complete files of The Flutist. Systematic flute 

nstruction (daily studies), $ 1.00. Liquidating 
my flute music library. Emil Medicos, 48 Wolfe 
Cove Road, Asheville, N. C. 

FLUTES, two gold Wm. S. Haynes. One a 
French model to low b, extra C8trill key. 

The other with closed holes. Both have closed 
ce sad in new condition. Citrus B. Linschotcn, 
1332 South State St., Salt Lake City, Utah.  

GOOD TENOR BAND LIBRARY, some doubling 
on clarinet. Good commenial sound, not 

mickey. Reasonable. Box 9. International 
Musician, 39 Division Si., Newerk, N. J. 07102. 
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IIowies Arranopmenis 
FOR TENOR BANDS (4 to 10 Men) 
• 3 Tenors, 3 Brass and Rhythm. 
• 3 Tenors, 1 Trumpet and Rhythm. 
• 2 Tenors, 1 Trumpet and Rhythm. 
• 1 Tenor, 1 Trumpet and Rhythm. 

— PRICES FROM $1.00 — 
Complete arrangements; many in medley 
torn. Introductory oiler, tree arr. with list. 

HOWIE'S ARRANGEMENTS 
1711 Bush St. Sana Ana, Calif. 

GUITAR, Epiphone deluxe model, acoustic, sun-
burst finia'), pre-war, condition, S;50.0(). 

Ken Broadturst, 35-50 781tt St., Jackson Heights, 
New York. Phone: TW 8-5102. 

GUITARS and BASS, Ohl pre•war Epiphone 
Iticadway N, bard case, rafretted by Emithone, 

$250.00: Crtasch Chet Atkiris hollow dy, bard 
case, like itew, $ iti0a0; 1944 Gibson otscwood, 
SI. flatt-to, IICW (cud case, $ 125.09. Also have 
rare :dominion siring bass, $, i75.00. V. Landweber, 
1 lot % tar cy St., I, Yea City, lowa. 

HARPSICHORD, Maendlia mid Schramm No. 241, 
too ki six pedals, bought in 1953. never 

used, ... lima. Will sell for 52,000.00. Clins B. 
Linschoten, 1332 South State St., Salt Lake City, 
L 

HARP TRUNK, for shipping. Slade by Lyon-
Healy. Reasonable. Rhea Slarahall, 23 Myrtle 

St., Havertown, 

INSTRUMENTS, Mocnning Bassoon and case, 
perfect condition, like new, 51,200.00. P. A. 

system, 78 'peed phonograph and iecording 
uuiac lime, l'ut table il, fi. 585.00. Kay 
Spanish guitar, 5155.00. Seth I lemas metronome. 
515.00. lidcen Game, 203 Gultbard St., Santa 
Cruz, Calif. Phone: 423-0479. 

NEW! 
'ffl4181331"QUICK COMEDY,, 

NEW! 
• Don't Just Stand There! Get Laughs! • 
Playing good music is not enough. Now 
you must entertain to get better lobs & 
$555. Use these new comedy quickies in 
between tunes and you'll go over big. 
Guaran'eed! Get hundreds of fast lines, 
song intros, band bits, come-backs, fill-ins. 
Terrific! Money back guarantee. "QUICK 
COMEDY," 53. Also get Mike Bits, $3. 
Vin Healy, 825 W. End Ave., N.Y. 25, N.Y. 

INSTRUMENTS, single Kruspe French horn and 
caw, 51101.0.); Bullet bass clarinet in C, $ 175.00; 

Oboe ConserratorR, rings, 5100.00; English men, 
rings, conservatory, $ 135.00; Flugelhorn and case, 
$35.00. Musician, 1117 McKean St., Philadelphia 
48, l'a. 

LIBRARY, of dance orchestrations; Strauss waltz 
and Sousa march books. Also classical orches-

trations including overtures, ocras, etc. All or 
part. Also P. A. system. T ush, 1736 East 2-1th 
Si., Brooklyn 29, N. Y. Phone: ES 5-9824.  

LIBRARY, foi middle size orchestra. Also a 
bass violin and bass pickup. Isidoro Pepera, 

Croton-on-Huduon, N. Y.  

LIBRARY, guitar chord solos ( standards). Shows 
melody chords written in diagram form for 

each note of song as applied to finger board. 
$1.00 each or complete library at a fair price. 
Rusty Rogers, 5 Huntington Ave., Plainville, Mass. 

1-2-3 

MARIMBA, Lecily, four octaves. Cost $600.00, 
will sacrifice for 5285.00. Three fitted cases, 

good condidon, mellow tone, wide keys svith 
tapered tharps. MacQuown, 129 Meadow Road, 
Steubenville, Chin. Pleine: 204-2581.  

Mangaux Artist, like new, $360.00. Also 
Pere Lome, plateau, Q-42, good playing 

condition, 5200.00. Phone: LA h-3285, New York, 
N. Y. or write: Benjamin Spieler, 4 Westfield 
Road, West liart ford, Conn.  

ORGAN (Hammond), Leslie speaker C-2. excel-
lent tone and condition. Cost 53,950.00, sell 

for $ 1.400.00. Chuck Schneider, 6110 S. \V. 16th 
Court, Pompane Beach, l'in. Phone: 972-2091.  

PRACTICE KEYBOARD, six octmes, ebony case, 
folding legs, MUSIC holder, excellent condition, 

$M.no. 'alit mai Paolo Crane no; il ieronymus 
toit j, reasonat-le oiler. Library of concert or. 

music; overtures, opera selections, sym-
phony, ballets, etc. Also small and big combi-
nations with piano parts: tangos, militia. and 
ohltimers. Wm Charles Gunther, 229 East 95th 
St., New York, N. Y. Phone: SA 2-0165.  

SAXOPHONE, Eb Buescher soprano, gold plated, 
perfect condition. A collectors item for $200.00. 

A real bargain. Joe. 1719 Ehnen, Houston 19, 
Texas. Phone: IA 8-3593. 

SAXOPIIONE, .Selener l'aris Mark VI soprano. 
'Phis horn is like I1CW and has marvelous in-

tonation. Will consider trade for Selmer Mark 
VI alto. MusLim, 1309 Winchester, Detroit, 
Mich. 48203. 

SAXOPHONES, Holton; completely overhauled 
$150.00 and buffet, $100.00. Both have cases. 

Vincent Erario, : 22-14 149th Jamaica, N. Y. 
Phone: VI 8-453. 1-2 

TRUMPET METHOD COURSE, lei Steigers Pro-
gresaiye Course for cornet, baritone or alto horn. 

Complete, this course tics in with the standard 
Arban Cornet Method. Price, 5430 for complete 
set of tell lessons. Virgil W. Berk, Viola, Del, 

11-12-1 

VIOLIN, Petro, Guarnerius, the first of Mantua, 
c. 1720, oith papers. Salvatore Picardini, 181 

West Tupper, Buffalo, N. Y. 14211. Phone: TL 
2-1928. 

VIOLIN, Imperial, labeled a copy of a Stradi-
varius, excellent tone and cond lion, over 100 

years old. Frank Carr, 1532 loakefield Road, 
Yardley, Pa. 19068. 

VIOLIN, Klotz 1797, back and telly one piece 
ot maple, excellent cendition. certificate of 

,iiihenticity. Isaac Ostrow, 927 Myrtle Drive, 
Rock Hill, S. C. Phone: 328.0(181. 

Vioiin Collection For Sale 

First time oftered in 50 years, Guarnerius 

Dal Gesu. Famous big name instrument. 
Carlo Bergonzi, Stradivarius, Guadagnini, 
Gagliano, Balastrieri, etc., and French 
bows. 

Owner: TED MARCHEPTI 

1693 fishinger Road, Columbus, Ohio 

VIOLIN, hoftritti Ettore, Ferrara, 1910, fine 
quality. Also Adolph C. Schuster (row. Priced 

to sell immediately. Charlotte Mci)aniels, 1512 
Brentwood, .-1ustio, TCKII,. Phone: 5'2 HO 5-0)77, 

VtOLIN, labeled Geiltenhof-Fecit, excellent condi-
tion, re-Gently repaired. \ ',praises tor $ 250.00 

but will sacrifice for reasonable itOcr. It. 10.1-
111.)11(1. 124 \Vest -12tel St., New York, N. 1 . 
Phone: LO 5-0467. 

WANTED 
BANJO, five string left handed banju or informa-

tion where one can be iturchawd. Wanted fur 
a worthy heat handed talc:nod modem. I doh M. 
Vitale, 704 I- aat I had Ace., Roselle, N. I. 
Phone: CI I 5-1322, 

BAR11ONE HORN, 111 with upright bell. Also 
want a Euphonium. State make, price, and full 

descriptions. K. W. Ensele, 1337 Foster Road, 
Napa, Calif. 

BRASS BASS, upright, used, playable, any comfi-
t:on. Lee Slaxlield, 3033 Benton Sc. N. W., 

Washington, D. C. 20007.  

FORDOVOX, used, and in good condition. Will 
travel up to 250 miles to exa susse. Pete 

DeLisa, 23 Lakeview Drive, Farmington, Conn. 

FLUTE, Win. Haynes or Powell, closed Ge. Alsit 
a bass flute in C. any make. State price and 

condition. Arthur lloberman, tooth Arnaz 
¡irise, Beverly' Hills, Calif. 1-2 

NEW!  ‘11 ffl 'MIKE BITS NEW! 
:111Ml I 

Comedy quickies for use in betwestn tunes. 
Be a great personality when at t-se mike. 
Use 400 new comedy bits by a to, writer. 
Band bits, fill-in's, openings, clos.ngs, ad-
libs, audience bits, come-backs. Get 400. Be 
in demand! Entertain! Use good material. 
Money-back guarantee. Get 'Mike lits,' $3. 
Vin Healy, 825 W. End Ave., N.Y. 25, N.Y. 

INS1RUMI.NTS, antique, old, or odd. Highest 
es pc id ta boxwood and ivory woodwinds, 

rotary valved cornets and keyed bugles. Send 
photo, sketch or description and other pertinent 
detai.s including price. Slusician, 625 Beeman 
Ase., North Hollywood, Calif. 1-2-3-4-5-6 

INSTRUMENTS, sax with oboe fingeting; oboe 
with sax fingering;  btssv clarinet; oboe il' amine; 

oboes, English horns: bassoons; gouging machine; 
tuning bars; and reed making tools. Raphael, 
175 Roberts Ave., Glenside, l'a. 19038.  

RAGTIME MUSIC, with words or rug mosteo. 
Regular sheet music in maid 01Ildj. 

time, no orchestral ou s. Ni, collection too large 
or too > mall. What too, you? Needed for re-
search. George Goodwin, Box 49, New York 19, 
N. Y. 1-2 

SHEET MUSIC, folios, orchestrations, pre- I930 
jazz, ragtime and blues only. Wanted Sy private 

collector. Send list or description. Frank l'ouvert, 
1001 Celestial, Cincinnati 2, Ohio. 

TENOR SAX CASE, old shaped leather type that 
carries sax only. Must be in good .:ondition. 

Herm Stanchfield, 92-05 Whitney Ave., Elmhurst, 
L. I., N. Y. 12-1 

PIANO TUNING 
LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World's Leading 
Piano Technician. 

For Details Write: KARL BARTENBACH 

1001 East Wells Street, Lafayette. Indiana 

UNUSUAL TROMBONES, especially soprano, alto 
and contra- bass. Please send description, price 

and photograph, if possible. Dr. Bruce Douglass, 
831 Ninth Ave. S. W., Rochester, Minn.  

V1BRAHARP, Dragan Nocturne model 584 or 585 
in reasonably gocd condition. S. Charles, 3056 

South 41st St., Milwaukee IS, Wis.  

WURLITZER SIDE MAN (used), will pay casts 
for student studio use. Also need music 

typewriter. Lou Jacklich, 15890 Hesperian Blvd., 
San Lorenzo, Calif. Phone: 415 270-7270, 

HELP WâNTED 
ACCORDIONIST (female), attractive, sing Yid-

ebsta stroll, and entertain with combo. Week-
ends in t onnect itut. Send phi ito with1 references 
and resume. Stan Daviii, 88 Rosalie Driue, Bridge-
port, Conn. 

ACI'NT, for hIm composer. Box 1006, 884 \\ ea 
1 i'd Svc., New York, N. Y. 10025. 

.11ssieettind Contdsgetor 

Rochester Phi:harmomc 
Orchestra 

Applications now being accepted 

for 1965-66 season. Write: 

T. IANNACCONE, General Manager 
60 Gibbs St., Rochester, N. Y. 14604 

BASSIST (electric), to work with better than 
average singing instrumental group. Must he 

able to do vocals and harmony. Ralph Sayadage, 
LI 3.4000, Brookside, N. b. 

BASSIST, to join group in Dallas on Fel,ruary 1, 
1905 for a long location lob. Advise all in-

'ormation including past bands, uniform size, etc. 
3ox 43, International Musician, 39 Divi: ion St.. 
Newark. N. I. 07102.  

BASS MAN. double vocals, read or fike, for 
commercial hotel quartet. Steady Inc ition in 

Florida. !SI MI haue good appearance. No char-
acters. Box 23-.\ , International Musician, 39 
Division St., Newark, N. J. 07102.  

DRUMMER, for commercial combo. Steady loca-
tion jobs, no 011C nighters. Must play coms 

mercial, Latins, good beat, read well and cut 
floor  sh,usys when necessary. No drinkers. Send 
rain experience and references via t,, - mail. 
Salary $ 110.00 minimum. Prefer double on vocals. 
(ri heurta Leader, Box 61, International Musician, 
31 Division St., Newark, N. J. 07102. 

DRUMMER, to work with :In established combo 
with advance location bookings. Mu t read 

and play any style. No bad habits. Advise all 
pisrtinent information. Box 43, Internatiorial Mu-
s'cian, 39 Division St., Newark, N. J. 07102.  

ENTERTAINING GROUPS, wanted for future 
engagements. Send resolute and photos. Sammy 

Muslin Studios, 1032 Bartley St., Brooklyn, N. Y. 

ENTERTAINING PIANISTS (male and female), 
duos and trios. Also need young organ ais for 

wink in the New York City area. Send recent 
pi otos and resumes. Corday Theatrical Enter-
prises, 1674 Broadway, New York. N. Y. 

GUITARISTS 
MAGliElK 44, 

PICK! 
i• A New Feel 

• A New Sound 

• A New Convenience 
Order now. Send $ 1.00, cash, check or money' oilier 
wrh your name and address to   

MAGNA-PICK. P.O. Box 69, Hackensack: N. J. 

The Original Helleberg Tuba Mouthpiece Copies  
Now Available in Soled German Silver 

$11.00 per mouthpiece, 514 00 with zippered pouch, ppd. 

SALTER SEAU TUBAS AND FINE 

Ill West 48th Street 
New York, N. Y. 10036 BRASS INSTRUMENTS 
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TEETH STAY TIGHT for months with this 
amazing new soft pink liner. Eases sore gums, 
giving you lasting comfort—eat anything. Ends 
daily bother with stickums you swallow. Easy 
to use — pure — gentle — harmless — smooth 
— brushable — clean — removable. Fills out 
shrunken mouth, making you look and feel 
younger. Holds dentures tighter longer or your 
money back. Save money and time—send only 
$1.00 for big sheet or ask for information. 
(c)Plasti-Cushion® 85-1M-15, Elyria, Ohio 44036. 

ENTERTAINING UNITS, vocalists, speciality 
bands, jazz units and entertainers for single 

and steady engagements in the Asbury Park, N. J. 
area. Send photos, resumes and details. Jim 
Welch Orch., P. 0. Box 774. Asbury Park, N. J.  

ENTERTAINMENT MUSICIANS, singles, duos, 
trios and larger groups. Need both male and 

female vocalists. Excellent pay and long con-
tracts. Send photo and resume. Joe Martin Music 
Bureau, 93 Park Place, Pawtucket, R. I. Phone: 
PA 2-4587.  

GIRL PIANISTS, must be free to travel for hotel 
and supper club engagement. Photo and 

resume. Robert Hough Associates, 11 West 42nd 
St., New York, N. Y. 

VACANCIES 
The BOSTON SYMPHONY ORCHESTRA will 
have VIOLIN vacancies beginning Septem-
ber, 1965. Suitable applicants may secure 
application forms by writing to: 

ROSARIO MAZZEO, Personnel Manager 

Symphony Hall, Boston, Massachusetts 

GIRL VOCALIST, must base personality plus 
good looks. Top pay for good locations. Send 

photos and resume. Chris Fio Rito, 37 Emmett 
Terrace, New Rochelle, N. Y. Phone: NE 6-1474. 

GUITARIST (female), for all girl rock group. 
Must be young, attractive, and have vocals. 

Phone: 914 237-7821, New York, N. Y. after 
1000 P. M.  
GUITAR TEACHER, must be versatile having 
knowledge of folk, jazz, rock, etc. Some knowl-

edge of classical guitar and banjo highly desirable. 
This is a permanent, good paying position, and 
offers excellent potential for the right man. 
Beautiful location. Mr. Edward Stringer, Stringer 
Guitar Studio, 408 York Road, Towson, Md. 21204.  

HAMMOND ORGANISTS (male or female). Show-
manship a must! Must be free to travel. Send 

photo and resume. Robert Hough Associates, 
II West 42nd St., New York, N. Y.  

LEAD TRUMPET, for established traveling or-
chestra. Jess Gayer Orchestra, 1612 North Broad-

well, Grand Island, Neb.  
MUSICIANS (female), accordion, piano, sax, 

lead guitar, and drums. Must sing harmony. 
Steady work in established traveling (Colo., Nev., 
Calif., and Ariz.) girl band. Now rehearsing 
for Nevada shows. Send photo and qualifications. 
Clarence Dean, 3340 East Washington St., Phoenix, 
Ariz. 1-2-3  

MUSICIANS (male or female), who can do live 
comedy, pantomime and vocals. Must be free 

to travel. Currently doing midwest and Florida 
circuit. Average age 35-40. Send photos and 
resume. The Two Dees, % Bob and Dot, 13901 
Abington Ave., Detroit 27, Mich.  

ORGANIST, for established trio. Must sing and 
be versatile in all types of music, no rock. 

Hammond organ supplied by group. Pat Mara, 
1492 Walker Ave., Union, N. I. Phone: 201 
MU 8-8274.  
ORGANIST-PIANIST (male or female), with or 

without vocals. Hotel, lounge and supper club 
engagements in New England and other leading 
areas. Send photos and resume. loe Martin 
Entertainment Bureau, 93 Park Place, Pawtucket, 
R. I. Phone: PA 2-4587.  

PIANIST, for immediate opening in 3 and a girl 
combo. Some full band work. Must read, 

fake, and cut shows. Qualified person could 
also assume music director duties at large mid. 
west university about June 1, 1965. Ample piano 
students available. Send complete resume. Box 
1965. International Musician, 39 Division St. 
Newark, N. J. 07102. 

vacancy 
The BOSTON SYMPHONY ORCHESTRA will 

have a CELLO vacancy beginning Septem-

ber, 1965. Suitable applicants may secure 

application forms by writing to: 

ROSARIO MAZZEO, Personnel Manager 

Symphony Hall, Boston, Massachusetts 

SAXOPHONIST, doubling other reed instruments. 
Desire big ballad voice. Top locations in Las 

Vegas, Reno, Miami Beach and Puerto Rico. Top 
pay for right man. Entertaining group. Chris 
Fio Rito, 37 Emmett Terrace, New Rochelle, 
N. Y. Phone: NE 6-1474.  

TENOR MAN, for commercial combo. Steady 
location jobs. Must have commercial tone, 

read well and prefer doubling vocals. No char-
acters tolerated. Write past experience and refer-
ences via air mail. Box 61, International Musi-
cian, 39 Division St., Newark, N. J. 07102.  

TENOR SAX, experienced man and preferably 
one who sings. Also need piano and trumpet 

man for combo. Orchestra, P. O. Box 9065, 
Pensacola Beach, Fla.  

TRUMPET, preferably with instrumental and/or 
vocal doubles. Weekend work with popular 

commercial band. Must read well and fake a 
little. Need mature, sober, congenial man who 
can hold a day job and work pleasant dance jobs. 
C. W. Patchen, 7324 East 21st St., Tulsa, Okla. 

AT LIBERTY 
ARRANGER-COPYIST, dance band, choral, all 

scores, lead sheets, commercial, concert band, 
educational music, floor shows, and acts. Playable 
with 4 to 13 instruments. Russ Martino, 23 
Lakewood Drive, Norwalk, Conn. Phone: VI 7-
4181. 

ARTIST, actor, announcer, Emcee, band leader, 
drummer Tommy Morris. Available for radio, 

TV, motion pictures, club dates, etc. Member 
AFTRA, SAG, ACVA, A. F. of M., 30 years ex-
perience. Tommy Morris Rhythm Kings, Phone: 
GI 2-2865, Staten Island, N. Y.  

BASSIST (string), back from recent tour. Name 
background, experience in shows. Latin, com-

mercial, concert and jazz. Open for steady 
locations, weekends, or club date work. Consider 
winter resort hotel, ship cruise, Nassau or Fla. 
Phone: 516 TU 9-7737 or write: Box 142, Rock-
away Park 94, N.Y. 

For Leaders—Groups—Singles 

COMED Y B Y PINK Y 
Entertaining musicians make more money. 
Use fast comedy bits between songs and 
you'll be popular and get the best work. 
• Funny Mike Intros • Duo Comedy 
• Band Show Routines • Parodies 
• Crazy Music Bits • Monologs 
• Hundreds of new fast fill-in gags. 

A big package. Satisfaction guaranteed 
"MUSICIAN'S COMEDY" ONLY $4 
plliKy DuFoRT Box 80, N. Y., N. Y. 

Zip: 10025 
Writer for Top Entertainers 

BASSIST, fast solid rock, pop, and modern. Can 
move on stage. Willing to travel. Jack Bland, 

2704 12th Ave., Regina, Sask., Canada.  

BASSIST-SINGER-ENTERTAINER, club dates of 
six nighters in New York arca. Will consider 

Fla. or Vegas. Imitations, M. C., singalong 
gimmick, etc. Repertoire to suit the setting. 
Upright or Fender bass. References. Phone: 516 
PY 6-1016.  

COMBO, college students, four pieces, double 
many instruments. Play all types for listening 

and dancing. Desire summer resort or steady job. 
Musician, 488 North Ave., Tallmadge, Ohio 44278. 

COUNTRY-WESTERN FIDDLER, 25 years experi-
ence, all types of music, sing any part, rhythm 

guitar. Will travel anywhere, salary desired. Jack 
(Cobby) Kendall, 214 West Spring Sc., Chippewa 
Falls, Wis. 

Attention All Trumpet Players 
Chops weak? Not enough practice time? Day 
job blues' Not playing enough? Use this 15-
minute a day practice system. It'll keep your 
"chops" in shape and improve your capability! 
With this system your chops will be up when 
that gig comes up. Cost? Two Dollars. Send 
for your copy immediately to: 

ANTHONY ENTERPRISES 
1989 Palora Ave., Las Vegas, Nevada 89109 

DANCE ORCHESTRA, playing society dance 
music in the style of Lanin and Welk. Will 

play location or travel in Chicago area. Wayne 
Arthur Orchestra, % 508 West Jasper St., Joliet, 
Ill. Phone: 723-4751.  

DRUMMER, 35, specializing in modern and pro-
gressive music. Available for combo work in 

Chicago area. Stan Amber, 232 East Ohio St., 
Chicago, Ill. Phone: 862-8098 or MI 2-1000, Ext. 
441. 

DRUMMER, experienced in all types of music. 
Available for gigs on weekends in Suffolk, 

Nassau or Queens counties. Bob Craig, 8 Hollis 
Place, Huntington Station, N. Y. Phone: HA I-
9286.  

DRUMMER, would like to join small group to 
play weekends in and around New York City. 

James Sparano, 245 Kingsland Ave., Brooklyn, 
N. Y. Phone: EV 3-7949. 

TAP DANCING 
AN EASY STUDY AT HOME METHOD 

With Illustrations of 
Basic Steps and Combinations. Create 
your own Routines and Choreography. 

$3.00 • COMPLETE BOOK • $3.00 

Send check or money order. 

DON-JUNE STIRLING 
260 Mt. Prospect Ave., Newark 4, N. J. 

DRUMMER, many years experience in Dixieland, 
swing .ind commercial. Creative, sober and 

reliable. Prefer west coast group around 50 years 
of age. Travel or location, have car. Rosy 
Battaglia, 181 West Eighth St., Pittsburg, Calif. 

ELECTRIC BASS, guitar, banjo, vocals M C 
floor show act, comedy, impressions, all types 

of music. Will travel or locate in South or 
Southwest. Sober, reliable and have own trans-
portation. Curley Williamson, Box 131, Sesser, 

Phone: 618 625-3682.  

ELECTRIC BASSIST, can play jazz, standard, etc. 
Double on vocals. Looking for established 

group. Charles Roberts, 51 Woodmont Road, 
Northampton, Mass.  

ENTERTAINING GROUP, vocals, gags, imitations 
audience participation. Pianist-accordionist; bass-

ist (upright Fender); doubling drums and horn. 
Widely varied repertoire, hats, wigs, etc. New 
York City area only. References. Phone: 516 
PY 6-1016, New York, N. Y. 

New FAKE Book 
Songs for sidemen & 101 combo orks! 

Get words & music to popular tunes like: 
Java, I Left My Heart in San Francisco, 
Sky Lark, Love Letters, Dansero, Limbo 
Rock, Autumn Leaves, P.S. I Love You, 
That's a Plenty, Flamingo, 101 songs! 
Useful on every job. Money-back offer. 
C, Bb, Eb, books, $2.95 ea. All 3—$8.75. 

Order Now: IMPERIAL CREATIONS 
825 W. End Ave., N.Y. 25, N.Y. Bs, 

GUITARIST, doubles on electric bass, read or 
fake, standards, Latin, jazz, commercial, shows, 

recordings, etc. foe Di Prima, DE 8-5288, Brook-
lyn, N. Y. 

ORGANIST-PIANIST, 43, plays with a great deal 
of feeling, reads, diversified musician. Available 

for weekends in New York City area. Harry Strut, 
The Chalfonte, 200 West 70th St., New York, 
N. Y. Phone: TR 7-0700.  

PIANIST, male 24. Musician, Room 106, Hotel 
Marshall, 1232 N. La Salle St., Chicago, Ill.  

PIANIST-ORGANIST, experienced, clean cut, de-
pendable, wishes work in established outfit. 

Good repertoire, play in any key. Nids Petersen, 
315 Weinacker Ave., Mobile, Ala. Phone: 479-5508. 

PIANIST-ORGANIST, experienced in all styles 
from single to big bands. Do not own organ. 

B. M. degree. McCauley, 521 West Martin St., 
Fast Palestine, Ohio. 

VIN HEALY'S 

NEW PARODIES! • 
FOR COMBOS • M.C.'s • SINGLES 

Entertain with the biggest and best collec-
tion of parodies ever offered. Popular 
standards with the funniest NEW words 
you ever heard. Money-back guarantee. 

You can't lose! Giant collection—$3. 
Vin Healy, 825 W. End Ave., N.Y. 25, N.Y. 

REPAIRMAN, reeds and brass, 14 years experience. 
I prefer repairing for professional players. 

Trained by Earl Strickler, Los Angeles, Calif. Re-
pairman, Box 13-A, International Musician, 39 
Division St., Newark, N. J. 07102.  

SAXOPHONIST, commercial alto and tenor, Latin 
and jazz on flute and clarinet. Trio or combo 

only. Single, 38, reliable and sober. Ed Beau, 
Taycheedah, Wis. Dial Fond du Lac, 921-4429.  

SAXOPHONIST (tenor), clarinet, vocals, pleasant 
tone, read, fake, Latin, society, etc. M. C. 

chores if necessary. Accent on audience partici-
pation. Have car and P. A. system. Available 
New York area. Frank, TY 2-3789, New York, 
N. Y. 

SAXOPHONIST, alto, tenor, flute, clarinet, bass 
clarinet. Desires work with stimulating combo 

or big band. Have had all types of experience, 
including symphonic work. Read and play well. 
Musician, 1309 Winchester, Detroit, Mich. 48203. 

SAXOPHONIST, 27, tenor, alto, flute and clari-
net. Play all styles, Dixie, rock, society, Latin, 

read or fake, 10 years experience, name groups, 
college student, married, reliable. Jack Wall. 
2695 Kennedy Blvd., Jersey City 6, N. J.  

STEEL MAN, for western-pop group. Western 
states only, in order to secure saddlemaking 

day work. 9 pedal 10 string Bigsby. Swing, 
plus Nashville sound. Non-drinker, married, 
no traveling. Steady gig only. Musician, 5800 
Pickerell, El Paso, Texas. Phone: 751-0363. 

STRING BASS-VIBES, well experien:ed on both 
instruments, good appearance, dependable. Will 

appreciate new contacts. Musician, 1318 Morton 
Ave., Louisville, Ky.  

TENOR SAX, clarinet, flute and violin. Lead 
tenor tone, well experienced, read, fake, special-

ize in commercial hotel style. Fad last job 
for 3,/, years. Bedford Brown, 104 West Mineral 
St., Hot Springs, Ark.  

TROMBONIST (tenor or bass), 24, piano, excel-
lent reader, good fake, read changes, wide 

arranging experience. Sober, clean cut, good 
musical background. Available February 1st for 
road or location; big band or comb). Musician, 
209'/, East Freeman, Carbondale, Ill.  

TROMBONIST, 25, experienced in most types of 
work. Prefer big band but will consider other. 

Musician, 1407 Hutton St., Troy, N. Y. Phone: 
274-5792.  

TRUMPET, doubles valve trombone, wide ex-
perience, 27. Prefer location work, but will 

consider and answer all offers. Larry Harris, 
1614 I I th St., Portsmouth, Ohio. Phone: EL 3-
0720.  

VIOLINIST, 27 years of experience. Desire sym-
phony or Welk type orchestra. Vladimir 

Cluistenko, Apt. C-6, 2500 Independence Ave. 
Kansas City, Mo. 64124. 

• HAVE BASS CLEF, WILL TREBLE • 
"Music Designed With Dancers in Mind." 

TENOR BAND Arrangements — Society and 
Mickey style. If you play for "Musicians 
Only," save stamp, but if you want 
"Crowd Pleasers" for the stub-holders, 
send for free list. 
EDDIES ARRANGING SERVICE, Dept. T 

62 Somerset St. Springfield 8, Mass. 

STOLEN 
CELESTE, from 1813 South 18th St., Philadelphia 

45, Pa. Special black with white trim, five oc-
taves, five dummy keys. Only one of its kind in 
the world. Anyone knowing whereabouts of this 
instrument or other Simone celestes bearing serial 
numbers 114, 126 or 161 contact: Lew DiSimone 
at above address. Reward.  

INSTRUMENTS, from car in Oakland district of 
Pittsburgh. Pa. Old gold super trumpet No. 

280898, and gold Cousinon valve trombone. 
Reward. Ric Maroni, 436 North Ave., Verona, Pa. 

TRUMPET PLAYERS 
AND STUDENTS 

The Bruce System will work if you do. 
• Will improve Tone, Endurance, Breath 

Control, Range, Slurring, etc. 
• Will not take the place of your teacher. 
• No Gadgets to buy. 

Send $2.00 to: 

The Retire Studios 
287 Sheridan Ave., Albany, N. Y. 12206 

Send check or money order, no C.O.D. 

WE HAVE A STRONG 
SONO THAT KEEPS US 

TOGETHER. 
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AVEDIS ZILDJIAN takes great pride in pre-

senting America's foremost drummers . . . 

all players of AVEDIS ZILDJIAN cymbals 

exclusively. 

AVEDIS ZILDJIAN cymba's are the ONLY cym-

bals made ANYWHERE IN THE WORLD by 

Zild,i.ans and their 340 yearold secret process. 

1st Column: 1. Gene Krupa. 2. Max Roach. 3. Dor Lamond. 4 Sonny Payne. 5. Alvin Stoller. 6. Lex Humphries. 
7. Jack Sperling. 8. Kenny Clarke. 9. Lionel Hampton. 2nd Column: 1. Buddy Rich. 2. Roy Haynes. 3. Jo 
Jones. 4. Frank Butler. 5. Stan Levey. 6. Sonny Igoe. 7. Gus Johnson. 8. Barrett Deems. 9. Ray Bauduc. 3rd 
Column: 1. Joe Morello. 2. Louis Bebson. 3 Connie Kay. 4. Louis Hayes. 5. Frank.e Dunlop. 6. Rufus Jones. 
7. Rudy Collins. 8. Sam Woodyard. 9. Willie Rodriguez. 4th Column: 1. Shelly Manre. 2. Ed Thigpen. 3. Vernel 
Fournier. 4. Roy Burns. 5. Dave Bailey. 6. Osie Johnson. 7. Larry Bunker. 8. Cozy Cole. 9. Chico Hamilton. 



SET 
FIRE 
TO 

YOUR 

TROUBLES! 

INTRODUCING ! 

NEW FIBERCANE REED 
Looks like cane, 

feels like cane 

and every one plays 

like the best cane! 

NEW 
FIBERCANE 

REED 
Precision-cut of 

man-made unidirectional 
fiber material! 

LOOKS LIKE CANE, 

FEELS LIKE CANE, 

EVERY ONE PLAYS 

LIKE THE BEST CANE! 

Outlasts as many as 25 cane 
reeds; plays at peak performance 
for several months. E Playable 
instantly— requires no wetting. 
• May be sanded, shaved or 
trimmed. • Unaffected by any 
changes in weather or tempera-
ture; plays equally well indoors 
or out. El It's waterproof— will 
not go dead or soft. E Plays even 
if tip should become split. C Ends 
the major cause of squeaking. 
All reeds play the same because 
Fibercane is man-made to scienti-
fically- controlled tolerances.Takes 
the guesswork out of selecting. 

Set fire to your reed problems! 

Ask to see, try, buy a 

FIBERCANE REED 

at your favorite music store! 

Distributed exclusively by 

Mtn« 
H. 8. A. SELMER, INC., Elkhart, Indiana 


