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BEECHLER • Box 15 • Encino, Calif.

Formerly available only to a limited 

few, now every discriminating reed 

musician has the opportunity to use 

these BEECHLER custom 

designed mouthpieces. Just one trial 

proves the outstanding qualities 

of this new concept in mouthpieces . 

BEECHLER custom designed.



Kentons

CONN BAND 
C. G. Conn Ltd.,

KENTON'S ALL-CONN TROMBONE SECTION, standing, left to right: 
George Roberts (70H), Bill Russo (6H), Bob Burgess (6H), Frank Rosaline (6H), 

Keith Moon (6H), with Stan Kenton center, kneeling.

Trombone Section
(100% CONN EQUIPPED)

INSTRUMENT DIVISION
1123 CONN BLDG., Elkhart, Ind.

The Kenton crew is currently on tour with the "Big Show of ’52,” 
with the trombone section featured often. The entire section gives 
much credit for their combined ’ sound” (and for the many excellent 
solos, also) to their Conn trombones.

More top professional trombone men play Conn than any other make!

Visit your Conn dealer for demonstration and inspection of the in
strument of your choice, or write for free literature.

Hear Kenton’s great band on Capitol records or on his weekly NBC 
radio show ... notice the perfect blend and balanced intonation of 
the fine all-Conn trombone section, which includes four CONN 6H 
tenor trombones and one CONN 70H bass trombone. You just can’t 
beat it!
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UR. CLARINET PLAYER 
THE NU-MODEL—A Free, Easy Blowin,. 
Big Tone Mouthpiece. It will improve your 
playing. Reasonably priced. Ail ticinp 
made. List FREE

WILLIAM LEWERENZ
3016 A Texas Ato.. SI. Louis II, Ms

3. The known bondholders, mort
gagees, and other security holders own
ing- or holding I per cent or mon- of 
total amount of bonds, mortgages, or 
other securities are: None other than 
American Federation of Musicians.

Apply to LEO CLUESMANN, Publisher 

39 Division Street, Newark 2, N. J.
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again unable to execute all 
orders. We trust that adver
tisers whose copy was with
held were not too much incon
venienced and that any of our 
more than 218,000 subscribers 
who missed the information 
from their advertiser will look 
for the advertisement in this 
and subsequent issues.

--------- OFFICIAL JOURNAL OF THE ---------  
AMERICAN FEDERATION OF MUSICIANS 
OF THE UNITED STATES AND CANADA

LEO CLUESMANN, 
Publisher.

International Officers of the 
American Federation of Musicians

Tommy and his Reynolds Contempora trumpet. Like 
hosts of other fine artists, young and old alike, 
Tommy chose his Reynolds custom quality trumpet 
for its ease of blowing, its tone solidity and that 
sure-fire valve action! Fry one and see!

other than that of a bona fide owner.
5. The average number of copies of 

each issue of this publication sold or 
distributed, through the mails or other
wise. to paid subscribers during the 
twelve months preceding the date 
shown above was 215,000.

LEO CLUESMANN,
Sworn to and subscribed before me 

this 22nd day of September, 1952.
MILDRED CERRATO, 

Notary Public of New Jersey.

Published Monthly at 39 Division Street, 

Newark 2, New Jersey 
44

Ask your dealer to let 
you try a Reynolds 

Contempora—or write us 
fur his name—today!

going places 
these two!

Roth-Reynolds Instrument Co.
2845 PROSPECT UVE. • CLEVELAND 15, OHIO



BASS SHIFTS
EXTRA COST!AT NO

lone selectors in thc treble. A powerful, clearPictured below are five Accordiana model:

formerly with one bass shift, now with three tone. Easy action, super responsive bellow

at no extra cost! And look at the prices,

complete with case. Where else can you match any other accordion! See the new Accor-

these for value? A choice of three distinctiv

tone effects in thc bass, as in costlier model: dealer and free descriptive literature will be
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6Ö8 Standard -$395 
Seven treble shifts

610 Standard-$430 
Seven treble shifts

908 Prof.-$595 
Seven treble shifts

909 Prof.-$725 
Seven treble shifts
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TOP CLARINETISTS IN EVERY FIELD APPLAUD THE NEW

SELMER CT CLARINET
David Weber (right), renowned soloist, recilalist and eminent clarinetist 

with NBC Symphony, New York, says: “1 find the Centered-Tone Clarinet to be superior to 
any other instrument I have ever played.” Comments like this, by top-ranking 

clarinet artists in every field, offer convincing proof that the Selmer (Paris) 
Centered-Tone Clarinet truly offers a new departure in clarinet playing. More compact 

tone; superior speaking qualities; improved dynamic range; amazing response 
and easier rapid fingering assure better playing that will amaze you. Prove it to 

your own satisfaction. Stop in at your Selmer dealer . . . play one, today! 
For free descriptive brochure, address Dept. B-lll.

ONE FOR ALL ALL FOR ONE Selmer

GINO CIOFFI. principal 
Clarinetist. Boston Symphony. 

A Selmer user since 1928.

WALTER THALIN principal 
clarinetist. Minneapolis Symphony 
Orchestra, playing Selmer (Pans) 

Clarinets since 1918.

EMIL SCHMACHTENBERG, 
principal clarinetist. Cincinnati 

Symphony Orchestra plays Selmer 
(Pans) Clarinets endtsiyely

RONALD PHILLIPS principal 
clarinetist. Seattle Symphony 
Orchestra has played Selmer 
(Pans: clarinets since 1930.

EARL THOMAS, recording 
artist, and clarinetist 

with Dallas Symphony 
Orchestra, and New York 

Woodwind Quintet

ALFRED GALLODORO plays a 
Selmer. Hear his Concert Hall 

recording ot the Brahms Quintet.

ARCHIE ROSATE. Warner Bros 
Studio staff orchestra. Hollywood 

Plays Selmer (Paris) clarinet 
and Alto Sai

WAYNE SONGER, star with CBS 
(Hollywood) staff orchestra, 

has played Selmer (Pans) clarinet, 
alto and tenor sax for 20 years.

ARI IE MANNERS, outstanding 
network radio clarinetist. 

New York City. Exclusively Selmer.

PAUL RICCI, a Selmer user for 
years, and a top-notcher with 

Charles Sanfords' 
"Show of Shows" orchestra 

on NBC-TV.

SAL FRANZELLA. featured 
clarinetist many top network 
shows. Records with his own 
quintet. Exclusively Selmer 
since he was 8 years old.

HARRY H TAFARELLA. solo 
clarinetist with Long Beach 

Municipal Band, plays the new > 
Selmer (Pans) Centered-Tone 

clarinet.

EDMUND C WALL, prominent 
teacher. Clarinetist with 
the New York City Ballet 

Orchestra. Formerly with 
the Goldman Band.

BOB BARTLETT, principal 
clarinetist U. S. Army Band calls 

the Selmer (Paris) C-T Clarinet 
"The best ever built."

JOHN YASKULSKI. principal 
clarinetist U. S. Army Ground 
Force Band has played Selmer 

(Pans) clarinets for years.
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BILL REINHARDT, clarinetist- 
owner of Chicago's famous 

Jazz, Ltd. say; “Selmer 
instruments have no peer for 

tone and performance."

ARTIE SHAW has played Selmer 
exclusively for many years. 

Hear his great records.

BUSTER BAILEY, famed jazz 
clarinetist and lor years an 

exclusive Selmer artist.

DARNELL HOWARD, with 
Muusy Spanier’s band says his • 

new Selmer (Paris) C-T clarinet is 
"The finest that money can buy.”

BOB WILBER, prominent 
Dixieland clarinetist, recording 

star, and long-time Selmer user.
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Clyde L. 2101

-Sec-

A POSTAL CARD

THE DEATH ROLL

Owners,

Moore,

•Dan

because it the most popular instrument of

liOcal 216-

City, N. Local 526-
FRONTALINI DISTRIBUTORS, Box 42, Glen Ellyn, Illinois.

NAMEand Mrs. Josephine

ADDRESS.

Pollack and Sandy Scott, 
Miami Beach, Fla., $4,947.01

Key Club, and/or G. W.
Wichita, Kansas, $366.50.

Without cost or obligation, send me a copy of 
your new folder “Doubling on a Frontalini."

Bysom, 
2293-W. 
, Mont.

Local 34, Kansas City, Mo.
Anthony Calabrese (Tony 

former member of Local 802, 
York, N. Y.

Bethlehem, Pa. 
ard H. Hyatt.

Belleville. Ill.,

Anthony
Ithaca, 

Schmidt.
Jersey

Local Í 
President,

Ward, Owner, Spring Lake, 
$200.00.

Local 29—Charles

Local 411—How

Co., and Al Segal, 
and Great Northern 
Savage, New York,

Cleveland, Ohio, Local

Lawrence, Kansas

132—August

NOVEMBER. 1952

Rocky Allen, former member

retary, George T. Sime, 16 South 
Tracy, Box 128.

Local 732, Valparaiso, Ind.—Presi
dent, Robert C. Tank, 820 North 
Campbell St.

Botelho.
N. Y„ Local

$104.50.
Al Segal & 

Jamaica, N. Y„ 
Hotel and Bob 
N. Y„ $64.00.

Broadacres, i

Kentucky St. Phone: 
Local 709, Bozeman,

Paul and Paula (Raye) Gilbert, 
Greenfield, Mo., $175.00.

All-American Supper Club and 
Casino, and Jim Thorpe, Pittman, 
Nevada, $232.50.

Club 15, and Henry Koster and 
Max Olshon. Owners, Atlantic City, 
N. J., $150.00.

Triumph Records, and Gerry 
Quenn, present Owner, and G. Sta
tiris (Grant) and Bernie Levine, 
former Owners, Jersey City, N. J., 
$2,565.30.

Daniel T. Valdes, Santa Fe, N. M., 
$100.00.

New Royal Mansion (formerly 
Royal Mansion), and Joe Miller 
and/or Jacques I. Jugarden, Bronx, 
N. Y„ $50.00.

Singers Rendezvous, and Joe 
Sorce. Frank Balistrieri and Peter 
Orlando, Milwaukee Wis., $2,000.00.

Hyman Friedmar., Savannah, Ga.,

Bratton.
Fall River, Mass

Caste. John M. Hocevar, Herman 
Biringer.

Chicago, Ill., Local 10—Mable A. 
Crips, Proctor S. Deacon, George 
Wolf. Frank A. Lauletta, Frank 
Kalejo, Fred J. Huedepohl, A. S. 
(Harry) Hambro, Charles F. House, 
Robert K. Panole, Sandor Kish.

Detroit, Mich., Local 5—Charles 
(Buddy) Bowman, Raymond C. Dau- 
berger, Raymond Ralph (Ray) Gor
rell, Victor King, Paul F. Kronbach, 
Robert K. Panole, Michael A. Pope, 
Stewart Van De Mark, William E

W. Betz.
Boston, Mass., Local 9—Charles 

Rosen.

Max Richter, Elmer Rengstorff.
Kenosha, Wis., Local 59—Robert 

Troli.
Long Beach, Calif., Local 353— 

Arnold G. H. Bode.
Lancaster, Pa, Local 294 — B. 

Frank Streaker.
Los Angeles, Calif., Local 47—B. 

Sidney Brokaw, Dan A. Caste, Proc
tor Deacon. Enos P. James, O. J.

our limes, offering limitless opportunities for 
solo and accompaniment work. As a musician, 
you will be amazed how quickly you car master 
a Frontalini. The complete story is told in our new 
folder "Doubling on a Frontalini," which is yours 
for the asking. A postal-card request, or return 
of the coupon below, may easily lead to new 
income levels for you. No cost or obligation.

It is a well-known fact that musicians who play 
more than one instrument are more in demand- 
have more jobs to play—than those who do not. 
The accordion is the perfect doubling instrument

CHANGE OF OFFICERS

Local 157, Lynchburg, Va.—Presi
dent, Darrin O’Brien, 123 Harrison 
Street.

Local 260, Superior, Wis.—Presi
dent, Rudy Korhonen, 1007 N. Sev
enth St. Phone: 2-1548. Secretary, 
R. K. Berg, 1019 Tower St. Phone: 
5173.

Local 266, Little Rock, Ark.— 
President, James W. Wilson, 7 Ar
cade Bldg. Phone: 5-4911.

Local 412, Idaho Falls, Idaho— 
President, Ray Harding, 690 May St. 
Phone: 2119.

Local 475, Brandon, Man., Canada 
—President, T. A. Hicks, 38 16th St.

Local 485, Grand Forks, N. Dak.— 
President, Olaf Roisum, 812 Fourth 
Ave. South, E. Grand Forks, Minn.

CHARTER RESTORED

Local 755, Fort Scott, Kansas.

DEFAULTERS

The following are in default of 
payment to members of the Amer
ican Federation of Musicians, either 
severally or jointly:

Wally Kline Enterprises, and 
Wally Kline, Hollywood, Calif., no 
amount given.

Terrace Club, Allan McKnight. 
Owner. Colorado Springs, Colorado, 
$474.00.

Spot Cafe (Sixth Ward Republi
can Club), and Ernest Lewis, Wil
mington. Del., $105.00.

Strong's Tavern, and Merle, Ber
nice and Ronald Strong, Bradenton, 
Fla., $45.25.

Ciro’s Restaurant, Maurice “Red”

Eddie Christman, former member 
of Local 664, Lewiston, Idaho.

Albert D. Lee. member of Local 
161. Washington, D. C.

Johnny Matson, member of Local 
47, Los Angeles, Calif.

Carl Nappi, former member of Lo
cal 9, Boston. Mass.

Louise Simone (Miriam Wright), 
former member of Local 10, Chicago, 
Illinois.

Dale Wagner (Frances Don), 
former member of Locals 5, Detroit, 
Mich., and 538, Baton Rouge, La.

Jerry Winch, former member of 
Local 612, Hibbing, Minn.

Hector Vidal, member of Local 
802, New York, N. Y.

Anyone knowing the whereabouts 
of the above is asked to communi
cate with Leo Cluesmann, Secretary, 
A. F. of M„ 220 Mt. Pleasant Ave., 
Newark 4, N. J.

CHANGES IN ADDRESSES 
OF OFFICERS

Local 292, Santa Rosa, Calif.— 
President. Russell Colwell, 617 N 
Fair St., Petaluma, Calif.

Local 412, Idaho Falls, Idaho— 
Secretary, Emery R. Widowson, 135 
Corner St. Phone: 2974.

Local 450, Iowa City, Iow*a—Sec
retary, Edward J. Bryan, 1735 Wil
son. Phone: 7236.

Local 524, Pasco, Wash.—Secre
tary, Ted O. Myrick, 10 North Day
ton St.. Kennewick. Wash.

Local 694, Greenville, S. C.—Sec
retary, J. E. Bass, 17 Olwell Ave. 
Phone: 2-2711.



SPECIAL 
INTRODUCTORY

OFFER

Fer Only1!00
Try »hn world's finett Guitar String« . . . 
FIRST NITER STRINGS. Try than» today, at 
our ax pan«« | For a limited time only, you 
may order a $5.00 «at of 6 FIRST NITERS 
for only $1.00 Fill out Iha coupon balow 
attach $1.00 and mail today. . . . Satisfac
tion Guaranteed or your money refunded.

Triple-wound chrome iteel FIRST NITERS 
in precision flat wire wound for maaimum 
flexibility and balance. Their clean sound
ing responsiveness is ideal for light, easy 
touch . . . better, fester playing technique 
. .. eccurate intonation. By reducing the 
finger-board to string distance, FIRST 
NITERS minimise the need for finger 
pressure and consequently last much longer 
than ordinary strings.

Find out for yourself I Send $1.00 for your 
special introductory set of FIRST NITER 
GUITAR STRINGS. . . . Seve $4 00 on this 
BIG $5.00 retail value I

ERNEST DEFFNER

MAU 
COUPON 
TODAY

Ä 461 EIGHTH AVENUE, 
© NEW YORK 1, N.Y.

INTRODUCTORY OFFER 
GOOD FOR A LIMITED TIME ONLY

Slot*.

Floate print carefully.

N. Y.

Store Name

ERNEST DEFFNER
461 EIGHTH AVE NEW YORK 1.

^Thii coupon and the enclosed $1.00 
¡entitles me Io a $5 set of First Niter 
'Guitar Stringi.

>lf I like First Niters I will probably buy 
'replacements al my favorite local music 
, store.

Patronize thc advertisers, who 

have chosen your magazine as a 

medium.

Kruell. Richard H. Love,-Granville 
Roe. Richard Stanton. Aubrey Stauf
fer, William J. Vandexter.

Minneapolis, Minn., Local 73— 
Richard Klimitz.

Milwaukee. Wis., Local 8 — 
Thomas Nygren.

Newark. N. J.. Local 16—Paul 
Rice.

New Orleans. La.. Local 174-r- 
Daniel Gil Wagner. Everett J. Rog
ers. Vincent Altobello.

New York. N. V.. Local 802— 
G. Brown. M. Eiedel, N. Laucella. J. 
Grosso, C. Monahan. C. J. Speck. 
Mirraha Alhambra. F. R. Kutak. R. 
Mortan, M. Paskewitz. G. A. Roe. 
F. Tonhazy. D. Brown. R. Edreiera, 
J. Gross. P. Kollmar, M. M. Peters, 
C. R. Scholz. Ralph DeGrazia. Wal
ter A. looss. Alexander Kirlllotf. 
Joseph Kelly. Joseph Kesaelman. 
Duke E. A. V. Mitthauer. Rosa Mo
haupt, Max M. Richter. Samuel 
Stromberg.

Oklahoma City. Okla., Local 375— 
John F. Jindra. Harry K. McClune, 
Otto Zimmerman.

Rochester, New York, Local 66— 
Lorenzo R. Kettwig.

Sacramento, Calif.. Local 12— 
John M. Acosta.

San Francisco, Calif., Local 6— 
Henry Auerbach. Joseph II. “Hal” 
Thomas. Jr.. Charlie Cochran.

Springfield. Ill.. Local 19—John 
C. Heald.

Superior. Wisconsin, Local 260— 
Vertrum W. Knickerbocker.

San Juan. Puerto Rico. Local 468 
—Jose A. Rios.

Wausau. Wis., Local 480—Janies 
E. Cole.

Wisconsin Rapids, Wis., Local 610 
—Don Schanock.

SUSPENSIONS, EXPULSIONS, 
ERASURES

SUSPENSIONS

Akron, Ohio, LocM 24—Joseph Brnnano, Victor 
D. < hahet. Roy Cokman, Ruth M. Cross, Duke 
A. Curry, Walter G. Erickson, Jack G. Gibson, 
Boyd T. Grant, Robert K. Haas, Chester E. 
Lowe, Daniel J. Mazzucco, Bruce N. Metz, Joe 
Pagna. Willie D. Pittm-ui. Raymond A. Pondur. 
Anthony J. Scaghuiic. Joseph E. Scngkr, E. June 
Stokes. Harold W. Viebranz, Roscoe L. Woody. 
Jr., George j. Yott, Robert L. Atchison.

Boston, Mass., Local 9—(harks Annaloro, P.
L. Auhambcauh, James Athens, Armand E. 
Bachand, David Nelson Bacon. Albert Badgers. 
Mitchell Bai/en. Akin 11. Ball, Minot A. Beak*, 
(‘harks A. Bean, Leun Higaness, Arthur Bimbo, 
Herman Vaun Bums, Frank Bittle«, Harold Bloom, 
Leo Bornstein. Durothez Bower, Harold Breen. 
Albert W. Brocca, Robert F. Bruce, Leonard 
Burk.it. Joseph < anzanicUo, Nicholas G. ( ape/uto, 
Joseph Capobianco, Joe Capp, Clare Carpenter, 
Serge Chakff. Stephen P. Chirr*, Herbert L. 
(okman. Phillip Colosimo. Lew Conrad, Buddy 
Cmirrnc), Frank ( remaroM. Fmanuel Cucchiaro, 
Jerome A. Curren, Harry DeAngelis, Loui« P. 
iJrAngcbv, Giuseppe deLellis. George S. Ik'Madia, 
Gene tXrnnu. Peter IkRusa. John A. DeVito. 
Thomas DiCucciu, Raymond lx»rc>, Frederick J. 
Duman. Jr., Donald Durgin, Phyllis Fdwards. 
Fkanor Eldridge, Frederick Elias, (iordoti Fills, 
Harold Farberrnan, August Ferretti, Ikm.dd Fma- 
more. Eugene C. Fmkhcmrr. Everett Firth, 
Andrew Florio. Jame* P. Foky, Lukas Foss, Of- 
vilk Foust, Ray Fraw, Warren S. Freeman, 
Julian Friedman. Angel» V. Fucillo, Peter A. 
Gatti. Romeo Roland Giannoccaro, Thomas 
Giorgio. Fdwm L. Glick, Martin M. Goldman. 
Sidney M. Goodman, Hyman L. («ordon. Kuhird 
H. Greenfield.» William Grccngla««, Fred Guerra. 
Allan Hackel, John M. Hammers. Francis John 
Haptimy. Guy 11. Hartford, Joseph Heller. John 
F. Hme*. Robert F. Hooley, George Horwood, 
Rolwrt Howlett. Joseph lannaccone, Peter L. 
Kaleta. Costas Kamanrs, Wilbam Kelleher, Hugh 
F. Kelleher. Russell L. Kelsey, Bernard King. 
Wallace Stanley Kirbi. Edward M. Korrsky. 
Herbert Kravitz, Chester J. Kroukwicz, Gladwin 
E. Lamb, Gtorgr Lambert. Nichola* Lamberti. 
\nthony LaPcima. Leo Larkin. William H. 
Legau. Thomas Leonard. Jr., Armand Leuci. 
Jacob |.»ck Levine, Herman Levy, Arthur Lib- 
man. Giorgio Livoti, Richard Lombardi. \n- 
thony Luciano. Paul Kenneth MacDonald. Walter 
Mahoney, David Makzman, Helen J. Manning,

! >. Margulis, Jowph Ma>tcrcu*io, Walter 
1.. Mayo, Leo A. Mazzmco, Charles A. Mc- 
< arrhv. Marguerite MclkrmoU. Paul R. Mc- 
Iwitt, William MdXmald. William McFaden. 
Luk L. Mcdoff, Leo Mcnconi. Frank B. Messina, 
Howard A. Meyer. Norman Michaelson. Dora 
Van Miller. William I. Mitchell. Robert J. 
Monmu, KoIkti L. Murray, Oswald Naughton, 
Wilbam C. Nordstrom. Jame« F. O'Brien, Law
rence O'Connor, Thomas O'Donnell, Myles 
O Maiky, Thoma* 1. O Neill. Ixondh» Pclk- 
grim. I rna Panenka, Vincent Paria, Louis 
Pawutci. Joseph Pi la to. Don A, Pokere, Ray
mond S. Pugh. Frank Raymond. William R. 
Reeve, Leo F. Reisman, John Richards. John S. 
Kichardwn, Amo Joseph Rist. Peter C, Roduta, 
( arl R. Kodunsky, George Rogers, Charles 
Romoielli, Hugh J. Russel), Jesu* M. Sanroma. 
Harvey Saxe, lean Terry Scanlan. Walter 
I’. Schmidt. Evans Schwarz. ( larencc T. 
Senna. Fabien Sevit/ky, Harold S. Shapero, Myer 
Shapiro, Anthony Sherito. Dave Silberman. 
Theodore Smionclh, Rena Sloane, Nicolas 
Sknimsky. Theodore Snyder, Richard Sugg, 
Julius Soll, William I'. Sorrenii, George J. 
Spada, Carroll R. Spear, Armand N. Starita, 
Robert L. Stevens, Edward F. Sullivan. America 
Sullo. RoIkti W. Taylor, Hugh A. Thompson, 
Ricardo C. Tolentino, (arl J. Toscano, (,eurge 
Track, Edmund Traver»., Sheldon P. Vallon, 
Uloiph Vamulli, M. William Ventre. Benjamin 
Villanu, \nthuny Vitale, Frank F. Ward, James 
Weiner. Harry A. Welcome, Mrs. Daniel White, 
James A. White. Thomas V. Young, Anthony W. 
Zaitz. John I . Zartck.

Daytona Beach. Fla.. Local 601—Joe K, Harri* 
son. Rnlwn M. Hall, Mary Ann Barrow.

Fall River. Mass., Local 216—Patricia Hanson, 
Emile Nathane.

Jersey City. N. J., Local 526—Arthur Bruder, 
I dward Bruno, John Bml/lalovv^ki, Frank Can- 
nclla, Al < errno. W illiam Delia}. Robert Don- 
thin. Michael Fedak, Patrick Fasciak, Les 
(«ibian. jowph (»ramiak. Mark Lmclh. J. Ran
dolph Jones, (arl Ltdcrcr. Rudolph Maluta. 
Vernon Mathi«. Anthony Manzohnu, Luciano 
Maravigha, Frink Navarro, Joseph Parisi, Orto 
Pennoycr, |ai h s Spxhlla. W illiam S. Smith. 
Maruai Smitii. Joseph I uri. J mil Vngcr. lohn 
Weithrnauct, Peter W hite. Anthony W<4 mki, 
David Vilkli. Anthony Manna.

Kingston. Ontario, Canada. Local 518—H. D. 
Bradlev. Edmund McGrath. Nick Seder. Ken E. 
Valbe r.

Lancaster. Pa., L<k;«1 294—Ldv» ard J. Brabitz, 
(athinnt R. (okman. Richard Derr. l>furth> 
Dickinson. Kenneth L. Graybill, \lma D. Hogan, 
Manky Kreider. J. Richard McCloud, (denn H. 
Ramhkr. Edward 1. Redly, ( arloyn H. Ruhl, 
Victor W. Shaub, Jacob F. Spoo, Paul H. Steiger- 
wähl. Pauline Stoner. Roy Sumpman, Robert E. 
Wiggins, Harry J, Wiky. Wilbam R. Winter.

Long Beach. Calif., Local 353—Mary Stewart, 
( harles R. Lomas. ,

Milwaukee. Wis., Local 8—Frank Bcwitz. Law
rence Everts. Edward Ikgti, James Katzfey, 
Loretta Lenz, (»race Moungey, Rolwrt Pirko. 
Byron 1, Roe. Mero Susnar. Donald K. West, 
John W . Anderson. W alter Bergmann, John 
Gigunti. Arnoh! W. Herman. Frank Korth. 
Lewis Mrlugin. Harold Nichola«. Jnhus Rakowski. 
Frank Schiller, lohn liw. Rotiert Baemaldt, 
Kenneth (xmky, Herbert Gratz, Biggie Kanu, 
Irving LaV igne. Anthony Miele. John Otto, 
Alphonw Richter, Maxine Schroeder. Nic Tripi.

Miami. Fla., Local 655—John H. Almeida, 
Nester Amaral. Robert A. Bare. Aaron V. Bencn- 
son, Bernard Julius Berger. Donald Morey Blair, 
R<»ss Cetalu, Roger itewmg, Kubrrt Fugvne 
Dickey, Jame« L. Dickie, Salvatore J. DiPaula, 
Joseph K. Dorn. Jr., Billy Jack Faulk. Quintin 
D. Fernandez. Carlo« A. Ferrari, William A. 
Gabriel, Mane B. Gafincy, Romaine K. (»chrkc. 
Tony Gon/ak/. Donald Gooky, Eliseo (»renet. Jr.. 
Hiram Griffis, fames Hartley. Elwyn L. Hennessey. I 
Naomi Field« Hicks, Harvey A. Hourwit/, John j 
H. Hudson, Herbert H. Huff, Catherine Jenkins. 
Roland Z. Johnson. Dciini« (»rant Kelleher, : 
( laude J. Kelly. Fredrick D. Lane, Hal Lane, 
Walter D. Lane. VV dham Langer, Rubin Levine, 
Chichita Lopez, Manuel Maldonado, Hector 
Martinez. Francis F. Miller, William L. Moreno, 
Francis M. Mc( rink, John F. McLaughlin, 
Ramon labery Nieves. Morris Oldtord. Maximo 
Lopez Rivera, Nell V. Rooney. Henn Rose, 
Adabo Koselk». Fred J. Kutien«. Don V. Russo, 
Leslie Rials. Herman Silver, Frank T. Stretton. 
Dr.mthy Thorpe, (hark* V. Welch. Robert J. 
Well«. David Zukerman, |u«to Ferrera.

Montreal, Quebec. Canada, Local 406—Pas- 
<]uahno ( i.tnci, ( laude Trenet. Laur»rn Bergeron, 
Albert Chevalier. Fernando Win*, Gtusep[*c 
Dt( icco. Skeeter Rhythm, Demw Br.iuk, William 
C raig, (»tnevuve Fortier. Maurice Comeau. Andre 
Asselin. Ned Campbell. Lm le Dagenais, Wilfrid 
Hache. .VI Dc«mond Johnson, (»ordon Leslie, 
Yohanna Metins, John Pepjwr, Icanne St. Onge. 
Harry Thompson. Herbert White, Lester Pinkey 
Johnson. Maurice Boivin. Th< nas Gibson, Harri
son Jarvi*, Roger Richard. Rolaiui Lachance, Fred 
K, Lpuli. I tienm ttc M sh.iud, Teil S. Rountree, 
Sam Sehe«ter, Roger Turgeon. I imes Young, 
I bsainth \«h. Iiorothy H. CJahdl. Atlarn (»ootman, 
Kelvin Johnston. Ben Pans, Lionel Ladouceur. 
Reginald McHugh, Man Murn*. Lrn Robins. 
Mat<ta Silver. Andre Vadvlmncoeur. Clarence F. 
Ion<s. Z«m»n Bcaulne. Frank Collier. Erwin 
H iraszti. Johnny Roger*.

Memphis, Tenn., laical 71—Chester Briney, 
Jimmy Brown. On/ir Horne, Hack Rightor, III, 
Lout* Gibb*. Ralph Templeton.

Niagara Fails. N. Y., Local 106—Ray M. 
White.

Norwood, Mass.. laical 343—F. F. Bedard. P.
Cooper, R. Fontes.

Oklahoma City. Okla.. Local 375—-Guy Burkart, 
Jr,. M. C. Cowan, Riks A. (Billy) Foust, Bert W. 
Kennedy, (»eraId D. Magness, George McBride,
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DIRECTONE il an sxcluiive 
patentsd feature deilgned 
to direct, amplify and 
beautify tonal quality and 
depth. Before you buy an 
accordion at any price, try 
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model, featured by your 
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DIRECTONE

Writs for FREI literature

PANCORDION 
INC.

DEPT. B-1152 
461 EIGHTH AVENUE 
NEW YORK 1, N. Y.
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Melvin Osborne, Donald W. Rogge, Charles 
Caudle, James A. Dorsey, Orville J. Keith, Otis 
A. Ncrr, Mrs. M. C. Modifcr, Sammy K. McLean, 
Dale Osborne, lorn W. Shrum.

Omaha, Nebraska, Local 70—Harold L. Black, 
Robert S. Borden, John D. Brandin, Charles Allen 
Carter, Clayton Cowan, John W. Cusack, Gloria 
Jean Dunbar, Richard Dean Henderson, Harold 
B. Hunter, Hal H. Kennedy, Leo R. Kroll, 
Roger D. Kiel, Sam S. Mangiamek, John R. Mc
Bride, Paul Miller, John Walter Nelson, Jr., Ray
mund B. Quesnel, Robert F. Rasmussen, DeWaync 
(Rex Perry) Rcckenthaler.

t lymouth. Mass., Local 281—Manuel R. Coehlo.
Peoria, Ill., Local 26—Walter H. Hagar, Donald 

L. Lyons, Charles A. Nutter, William H. Pierce, 
David A. Prince, Ida O. Shemcl, Archit H. Sim
mons, Donnan W. Walters, John Fred White, 
Norman L. Wiesehan, Edward A, Wilcox, Louis 
W. Winter.

Rochester, Minn., Local 437—George Stoffel, 
Mary Jo Pappas. Will Nurvas.

St. Paul, Minn., Local 30—Donn H. Cross.
San Jose, Calif., Local 153—Jack Alcorn, John 

Attardo, Rolland W. Biggs, Alice Blaire, Billy 
Bray field, Geneva Carter, Ray Carter, Claude M. 
Cloud, Manuel Costa, Trinidad Dtlagrande, 
Michael Donovan, Frances Escordero, Dorothy 
Mead, Robert Morgan, Joseph H. North, James 
Rice, Juan M. Silva, Newell Strayer, Jack K. 
Ward, Ernest Woodruff.

Toronto, Ontario, Canada, Local 149—Melville 
Blackwell, Donald J. Burns, Eric W. Burrell, J. 
L. G. Butcher, Bernard Byfield, Thomas (Tommy 
C^irr) Caresani, Varia Cassidy, Albert Cheslo, 
Hugh Clairmont, Teresa Clancy, B. Clarke, Wil
liam DeLaurcntis, Frank C. De Ver no, John Dowl
ing, George C. Edwards. Walter Emmett, Gordon 
1. Glenn, Genevieve Grabowski, Nathan Green, 
Luigi Grittani, Doreen Hall, Benjamin Halperin, 
Waiter Hoiyk, Edgar Home, Merrick Jar
rett, William E. Jeffrey, Jr., E. S. Kahle, Wil
liam Kray, Robert Murray Legge, Al Linton, 
Nathan Lustig, Leslie S. Maddaford, Gerald 
Marescaux, E. J. (Al) Martin, Arthur Miskov, 
Lunes R. Moure. James Robert Palmer, James 
Patterson, Gordon Phillips, Rev. A. R. Poynter, 
J. A. Pratt, Irene Quinlan, Earl Ray, James R. 
Reynolds, Roy Riscley, Jim Robinsun, Morris 
Rotterman, Edward J. Shepherd, Charles T. Sin
clair, Irene J. Sluzar, Ted P. Snider, Ivah 
Specht, Joseph Sugar, Ronald Sullivan, John R. 
Thurnber, Don Thrasher, B. L. Turvey. Andy 
Twa, Mason Yokes, Geoffrey Waddington, 
Johnny (Wayne) Weine, Alfred White, Miss D. 
H. Wilkes. Leonard Witterick, Ken Wooster, 
Frank Wright.

Watertown, N. Y., Local 734—Leonard Blan
chard, William II. Sweet, Gary A. Sweet, Dwight 
L. Murphy. Jr., Clarence B. Lunderm.tn, Joseph 
Phinney, Frederick K. Jolis.

Wisconsin Rapids. Wis., Local 610—-William J. 
Bunner. Orville Fuller.

EXPULSIONS
Detroit, Mich., Local 5—Humer Wray (Jack) 

Axfurd, (lay ton (Danny LaRue) Bennett, Wil
liam H. lair Blevins, Merton Blossom, Fred C. 
Braceful, Jerry Buysse, Arthur A. (Baron) Car
man, Jesse G. Carter, Howard E. Culver, Edward 
A. Demctrak, David Austin Elder, John Herman 
Ecdorku, Harold J. (¿eves, Harvey (Flash Griner) 
Griner, lohn H. (lack Geemo) Guimond, Anna 
Belk Hill, Aaron Izcnhall, Ali Mohammed (The 
\rab) Jackson, James Edward (Eddie) Jackson, 
Lawrence Henry Jackson. William Johnson, II, 
Douglas F. Kahle, Jr., James Kovach. William C. 
(Bill) Larson, Jeane Mannerberg, James E. 
Murphy, William A. F. (Trumpet Bill) Ogilvie, 
|r., Theodore Okknkamp, Julius Peskan. Robert 
C. (Bob Peters) Peters, Rotiert L. Pope, Peter 
Prelip, Norman Lester (Norm Purple! Purple, 
Arthur (Artie Nelson) Rakoczi, Julius Rakoczi, 
Lillie (Zenchenko) Rudnitsky, Daniel (). (Duke 
Rousscaux) Skinner, Fiore A. (Tony Soavc) Suave, 
I arl Allan Tank, Walter G. (Wally) Townsend, 
William (Nappy) Trottier, Jack Leo Van Impe, 
Aaron (Flying ¡lame) Williams. Nathaniel Winn, 
Frank Wallace (Wallace Woodard) Woodard, 
Alexander Zera, William Henry (¡ail, Charles B. 
(Chuck) Lewis. Jesse Spight. Leland S. (Cool Pops 
W illiams) Williams, James H. Wood.

Wausau, Wis., Local 480—Harvey Zarth, Clay
ton Pregont.

Kenosha. Wis., Local 59—Gordon (ionyea.

ERASURES

Helena, Mont., Local 642—Tad LaRuck.
Klamath I alls. Ore., Local 495—John O. Bailey, 

Warner Feit, Fred Sloetke, Sr., Robert H. Fred
rickson, Gcnev.evc Kellenbach, Ralph Utley, 
Havu Smith, John Suto,

Los Angeles, Calif., Local 47—Henry Busse, 
Roy (Blmkey) Garner, Xavier (Harvey) Guevara, 
Oscar Arnone, Harold Belsky, Kelly Driver, 
Vernon Duke, Robert Griffiths, Alika Herring, 
Eddie (Edward C. MacLachlan) Mack, Pat Man- 
guso, Byron McDonald, Ray Romeo Musca, Her
bert David Pier, Ray Prehm, Willy S. Simmons, 
Robert Sprental, Robert W. Walter, Louis 
Zydonik.

Long Beach, Calif., Local 353—Eugene (Gene 
Keene) Schwcichkr.

New Orleans, La., Local 174—Vincent Bourquin, 
Russell M. Davidson, Matthew B. Gage, Wood
ward E. Guidry, Lea Nora Lee Kelley, Charles 
F. Martin, William J. Perkins, Herman C. 
Pfeffer, Alfred A. Skelly, (km Toca.

Newark, N. J.. Local 16—Walter Davis, Jr., 
James Tyler«

New York, N. Y., Local 802—R. J. Egner, S. 
A. Gibson, B. D. Hutchins, R. Stevens. O. 
Archer, Jr., E. Chavez, F. Culley, H. Karstadt, E. 
Bielen, D. Dickens, L. T. Parker, Ned Harvey, 
Jerry Kay, Everett Le (¿all, Oscar C. Pettiford, 
Ollie Shepard, Mildred L. Tracy, H. Boozier, J. 
P. Brown, C. E. Dixon, Jr., B. M. Foster, Jr., 
J. E. Highsnnh, G. A. Hampden, Jr., M. Lieber, 
C. Miller, J. Mendez, R. Mele, G. Shepherd, 
G. Ward, A. Calderon, N. M. Calderon, R. 
Davilla, L. J. Landgraf, G. A. Thomas, A. Thomp
son, Lucian A. Lewis. Humberto Morales.

Omaha, Nebraska, Local 70—Rita Jean Bcsun- 
lehner, Peter Rolland Dall, Victor Foremel, 
Jeannette K. Marcha, Fiale Rood, <’bester 
Wooden, Lee Sutton.

Rochester, N. Y., Local 66—William J. Bradley, 
Norma Ellis, Richard R. Ferrin. Angeline Kafcas, 
Dan McAninch. Michael J. McNeil, Donald C. 
Miller, Jean Nelson, Harold FL Palmer, Venanzio 
P. Pitom, John B. Tceple, Bruce C. Unwin.

Roswell, N. M., Local 640—Alvia Brock, Ben
nie Boydstun, Ish Kendrick, Frank Mosher, Mike 
Micander, Lee Nichols, Johnny Payne, Walter E. 
Roberts.

Sacramento, Calif., Local 12—Marian Akers, 
James Casey, Dale Davis, Douglas Ferguson, 
Richard Garcia, Rockey Gene, Mildred Green, 
Jakie Hieb, Calvin Jackson, Elmer Kidwell. Faul 
Lando. Jack Leyden, Doris McCormick, Thomas 
Machado, Lynn O’Niel, Henry Owens, James 
Turner, Bill Tuttle, Fred Wateis, Herb Wet- 
lander, Edward White, Jack Wicks, Anthony 
Zamer, Betty Jo Mann.

San Francisco, Calif., Local 6—Peter G. Jarrett, 
James W. Simmons. John McC'urley, Edward C. 
Lenhart, Richard Rhinehart. Richard M. Saxe, I 
Frances A. Lee, Joseph Muttalo.

Closing Chord
B. FRANK STREAKER

B. Frank Streaker, an honorary 
life member of Local 294, Lancaster, 
Pennsylvania, passed away on Octo
ber 9th in Lancaster at the age of 
sixty-seven. He directed the City 
Band of Lancaster for thirty years, 
retiring four years ago. For the past 
two years he had been employed by 
the Master Craftsmen Industries in 
Millersville.

A native of Lancaster, Mr. Streaker 
played the cornet in the Iroquoisc 
Band which his father, Harry R., 
had founded and directed. Frank 
became head of the City Band in 
191S. ’

Auburn. N. Locai 239—Wilbur Manroe,
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Xorman Riley.
Boston, Mau., Local 9—Phil Towne, Fred Ricci,

Cleveland, Ohio, Local 4—James Anastasi,
ham Artino, Marceline (Marcir
Miller) Bohsevich, John E. Bunton. Anthony E. 
Cristino, Nate J. Cristino, James A. Dobay, Al- 
ired W. Driscoll, Jr. Fred W. Dutton. Jr., Isabelle 
Loomis Edgar, Ralph B. (Barlow) Frick, Andrew 
(Handy) Handlovic, Howard E. (Pappy Howard) 
Handy, Wanda Hunley. Salvatore La Bondano, 
Alfred G. (Al Lake) I ages, Emerson (Mel Emer
son) Lathrop, Beverly Carlson Lof rumen to, Carl 
A. Moran, Edward (Slim Bailey) Nagy, Theodore

Neighbor, 
is, Pauline

William 1 Inward
(Polly Kendall) Popovich,

Gladys Pratt. Michael Ribovkh. Olivia St. John, 
Orlando Scalise, Harry W. Seibold, Charles J. 
Sturgis. Mike Tuzziano, Michael Alphonso, Bert 
Andolaro, Hyman Baron, Herman H. Beck. Char
lotte Blank, Frank Briganti, Jr., Paul A. Bruno, 
Gerald Coniglio. Edward Crevoi, Charles E. 
Dickens, Daniel Bronson Freeman, Carl R. (Buddy 
Pahl) Geisler, David A. Green, Huye Gribble, 
Wayne Kendall, Robert M. Kurlinski, Charles W. 
(Chuck Mann) Maneage, Walter May hall, Donald 
L Miller, Jerry Polo, Raymond W. Rakoczy, Peter 
I. Spctseris, Harry S. Taub, Alexander Tihanyi, 
Salvatore (Sam) Vecchio, Hal Zeiger.

News Nuggets
Irene Jessner, soprano, and Er

nesto Barbini, conductor, both 
former members of the Metropoli
tan Opera, have joined the faculty 
of the Royal Conservatory of Music
in Toronto Harmonica player
Ben Fisch, member of Local 232, 
Benton Harbor, Michigan, is now 
engaged as soloist with Sal Stocco’s 
orchestra at the Hotel Whitcomb in
that city . Frank DeFabrizio,
member of Local 16, Newark, New 
Jersey, has recently completed an 
arrangement of “The Star-Spangled 
Banner” for violin alone. It is dedi
cated to Douglas MacArthur.

SAX and 
CLARINET 
PLAYERS

*1 iVanf You to try 

my world-famous 
SIGNATURE reeds

CHECK THE COUPOH, MAIL
IT TO SELMER-AHD GET YOUR
TRIAL REED ABSOLUTELY FREE!
I’m willing to gamble you’ll be more 
satisfied *ith your playing . . . that 
you'll play better and more smoothly 
... and advance faster with my famous 
SIGNATURE Reeds than with the 
reeds you’re now using. Many of the 
country’s leading sax and clarinet stars 
have used Roy J. Maier SIGNATURE 
Reeds for years. Because of the fine 
quality imported French Cane I use, 
and the special way I cut them to pre
serve their special “spring” and resili
ency, these stars say no other reed gives 
their horn so much snap, so much 
power and tone-color, and such lively 
response. I'm sure my SIGNATURE 
Reeds will do the same for you! Try 
one . . . at my expense, and see if I’m 
not right. Mail thc coupon today!”

Signatur» Sfdt Ar» Diilnbultd by
H.*A. SELMER INC. • ELKHART, INDIANA

Sold by Bailor Muiic Doolen Evorywhoro

H A A. Solmer Inc.
Dopt. B-112. Elkhart, Indiana
RUSH one FREE Roy J. Maier Reed. 
My choice is marked below.
My instrument is:

Strength I use: Soft Med. Hard 
(1-1 V2) (2- (3>/a-

2V2-3) 4-5) 
□ Bb Clarinet □ □ □
□ Eb Alto Sax □ □ □
I j Bb Tenor Sax | | | | | |
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City_____________ Zone_____State.
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Affairs of the Federation

they must join that organization

pudiates any such state-

Governor Stevenson assured

LUNCHEON WITH EISENHOWER
ed the following notePresident Petrillo

the Club Suite. Third Floor, of the

at our

INTERNATIONAL MUSICIAN

• Columbia 
book them

with n 
o’clock

President Petrillo (and millions of newspaper 
readers who saw this photo) when the Demo
cratic Presidential candidate spoke before the 
American Federation of Labor Convention in 
New York City in September. President Petrillo,

Artists Management wil 
for concert engagements.

The following letter rt

President Petrillo greets General Eisenhower, 
following the Republican Presidential Candi
date’s address before the American Federation 
of Labor Convention at the Commodore Hotel, 
New York City, on September 17th, 1952,

September 16. 1952 
i would have luncheon 
September 17th, at 1

showed Governor Stevenson on a Labor Day 
platform in Detroit with a gaping hole in the 
sole of his shoe, pointed out the new footwear 
to photographers, drawing a wide Stevenson 
smile and a chuckle that went from coast to 
coast.

AFM delegates to the American Federation of Labor Convention listen to a speech by Oregon's 
Senator Wayne Morse who assailed Senator Taft as “leading the Republican Party to defeat.” 
From left to right are. President Petrillo, Frank E. Field, South Norwalk, Conn., Albert A Green
baum, San Francisco, Calif., Pete Kleinkauf, Wilkes Barre, Pa., Harry J. Steeper, AFM treasurer, 
Charles L. Bagley, AFM vice-president, Edward P. Ringius, St. Paul, Minn., and Mrs. Ida P Dillon, 
Seattle, Wash.

which President Petrillo will tell 
next Convention.

each other at the AFL-Eisenhower luncheon last 
Wednesday. Ike has sent word he thinks 
Jimmie is the most entertaining man he’s met— 
and wants to sit around with him after the 
campaign just for relaxation and laughs. Petrillo 
is gumshoeing, trying to learn if Ike plays an 
instrument so he can become an honorary mem
ber of the American Federation of Musicians. 
Which would make him a union brother of a 
piano player by name of Harry Truman.

President Petrillo accepted the invitation. They 
had lunch and spent two hours together, about

ment by the American Guild of Musical Artists:

COLUMBIA
ARTISTS MANAGEMENT, INC. 
CAMI Affiliated With Community

Concerts, Inc.
113 West 57th Street New York

September 25, 1952 
Mr. James C. Petrillo, President 
American Federation of Musicians
570 Lexington Ave., New York 22, N. Y. 
Attention: Mr. Ferenz
Dear Mr. Petrillo:

On April 3, 1952, in response to a letter from 
you relating to a specific group of artists, we 
clarified our position with respect to members 
of the American Federation of Musicians and 
gave assurance that instrumental musicians 
would be subject to no pressure whatsoever on 
our part to join the American (iuild of Musical 
Artists. Inc. or any union other than the Amer
ican Federation of Musicians. These assurances

Commodore Hotel.
DWIGHT D. EISENHOWER,

President James C. Petrillo
American Federation ot Musicians
Commodore 1 lotel

Under our contract with AGMA, our manage
ment contracts with artists who are, or intend to 

(Continued on next page)

FOR THE ATTENION OF ALL MEMBERS
It has been called to our attention by some of 

our members that they have been advised by 
the American Guild of Musical Artists that

from General Eisenhower direct from his spe
cial train:
OFFICE OF DWIGHT D. EISENHOWER

COLUMNIST'S COMMENT
rhe following is an excerpt from a syndicated 

column entitled ‘INSIDE LABOR” written by 
Victor Riesel on September 21, 1952:

If General Eisenhower is elected President, 
the most popular labor leader in the White 
House will be the musicians' union chief. Jimmie
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IT IS not often that a public service results al
most immediately in doubling the money to 
expand that service. But this is just what 

happned in South Norwalk, Connecticut, when 
Local 52 launched its free teen-ager dance and 
recreation program under the Music Performance 
Trust Fund of the Recording Industry. So suc
cessful and popular was this program with the 
people of the town—and with the young people 
—that the city's Board of Estimate matched dol
lar for dollar available Trust Fund money As 
one result, musicians gave forty square dance 
programs during the Winter. On Hallowe’en 
night, fifteen dances were given simultaneously 
in the schools all over town—with a great in
crease in public safety. The teen-agers had lots 
of fun. and the grown-ups breathed easy.

Boost for Live Music

A very valuable by-product was the much 
greater appreciation for live music in the com
munity. Students realized how much more fun 
it is to dance to a live orchestra. It’s now taken 
for granted that when music is needed in the 
school auditoriums, Local 52 orchestras will be 
hired.

The program has greatly strengthened the 
position of music and musicians in South Nor
walk, and there’s a wide-spread feeling in the 
community that the sponsors also have done 
much to raise the cultural level.

Behind a successful program of this kind there 
must always be careful planning and co-ordina
tion. How well President Frank Field of Ix>cal 
52 and his fellow officers collaborated with offi
cials and public-spirited citizens is evidenced by 
the following letter from the Supervisor of 
Physical Education and Public Recreation of 
South Norwalk, who worked closely with the 
Local in shaping up and executing the venture:

A Notable Tribute

My Dear Mr. Field:
. Another series of Teen-Age dances for the 
young folks of Norwalk and surrounding towns 

BUFFALO PHILHARMONIC’S GUEST CONDUCTORS

has come to a close, and as the last Inis tilled with 
happy kids pulls out of Roton Point Park, and 
the Dance Pavilion is empty and quiet, I am 
made keenly aware of the tremendous force tor 
good which co-operative effort has generated in 
and around this community.

Because your organization. Local 52, the South 
Norwalk Musicians’ Union, the American Fed
eration of Musicians, their parent body, as well as 
the Board of Directors of the Roton Point Park 
Corporation, the Norwalk Board of Estimate, the 
Board of Education, and the sponsoring agency, 
the Norwalk Recreation Commission, were 
equally interested in providing a wholesome, 
clean, happy environment for youngsters of teen 
age to meet and enjoy each other’s company, this 
project was born.

The arrangement with the Music Performance 
Trust Fund, which makes available financial 
assistance for approved projects, has encouraged 
our Board of Estimate to increase the contribu
tion by the City of Norwalk to match dollar for 
dollar, the amount received from the Music Per
formance Trust Fund.

Of course this kind of agreement results in 
more dances, and, more pleasant evenings for 
people living in this community.

Our fifteen (15) Hallowe'en dances (all on 

one night) have resulted in many kind words 
of praise from business men, the Police depart
ment, Parent Teacher Association groups, and, 
others concerned about the destruction of prop
erty and vandalism in former years, usually con
nected with uncontrolled holiday spirit.

The many dances held in our various elemen
tary, junior, and senior high schools, have come 
to be looked upon as a regular part of the school 
program. Dancing to music with the musicians 
on the stage can never be satisfactorily substituted 
for, and I’m anxious that our children learn this 
fact through practical, happy experience.

I'he forty (40) square dances promoted dur 
ing the past Winter with Local 52 musicians have 
proven so successful that I have Parent Teacher 
Association secretaries and school principals al
ready writing to me for dates for the coming 
school year.

I'm afraid, however, I’m leaving out some
thing very important when I begin to talk in 
terms of numbers of successful dances.

This matter of co-operation between your ex
cellent organization, our Parent Teacher Asso
ciations. the School Board, the Finance Board, 
the Recreation Commission, and many other 
very generous people, has helped to make Nor
walk a better place in which to live.

Our cultural quotient is higher, we are getting 
accustomed to better standards, and we are be
ginning with very young children, who, we be
lieve, will frown upon mediocrity in music—as 
well as other forms of entertainment—as they 
grow older.

The good is very difficult to measure—quite 
the opposite to statistically recorded thefts, mug
gings, and other forms of delinquency—but you 
can rest assured, Mr. Field, your organization has 
done very much in this community, and with 
your continued co-operation, we will be glad to 
work very hard to enlarge and to improve all 
cultural opportunities for all of the people in 
this community.

Sincerely yours,
JOSEPH F. ANDREWS, 

Supervisor of Physical Education 
and Public Recreation.
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Hon, Left to right: Joseph Rosenstock, Izler Solomon, Milton Katims, 

Leopold Stokowski, Joseph Krips and William Steinberg.
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ATTENTION OF MEMBERS
(Continued front page ten) 

become, its members, are subject to certain 
AGMA rules. Occasionally some artist inad
vertently misinforms us about his AGMA mem
bership. hut when such error is called to our 
attention, it is always rectified.

I am sure that your investigation will disclose 
that all of the members of our organization 
understand your position and our obligations 
perfectly, and that you will find that we com
pletely respect, and always will respect, the right 
of instrumentalists to work in their chosen field 
without being members of any other union what
soever.

Very truly yours,
WARD FRENCH.

WF.vd

“Operation-Music for Israel” is sending out a re
quest for instruments in usable condition. For 
further information write 1819 Broadway, Room 
2304, New York 23, New York.

IT
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Speaking of Music

The Harpsichord Quartet: (Left to right) Harold 
Bennett, flute; Harry Shulman, oboe; Sylvia Mar
lowe, harpsichord; Bernard Greenhouse, cello. At 
right is Uta Graf, soprano, who will be guest 
soloist at the second concert of the group Novem
ber 25.

The Jtarpsichord Quartet

NOT often, in New York, which averages 
two hundred and fifty significant mu
sical events a month, docs the hardened 

reviewer hear a really new combination of in
struments playing old music made new, inter
spersed with new conqositions which show 
promise of soon becoming classic items in the 
chamber music repertory. Sylvia Marlowe’s new 
Harpsichord Quartet, which gave, on October 
28th. the first of a series of four concerts in the 
intimate setting ot Carnegie Recital Hall, offers 
the listener, whether tyro or connoisseur, an ex 
penence which is at once a sheer delight to the 
ear. and a great stimulus to the musical mind. 
To hear the plangent strokes of the harpsichord, 
contrasting with the flowing, sustained tones of 
oboe and flute, and backed by the deep under
pinning of the cello, is to realize what noble 
variety marked seventeenth and eighteenth 
century chamber music.

Perhaps, during that baroque period, it would 
have been possible to assemble three such soloists 
as round out Miss Marlowe’s group: Bernard 
Greenhouse, cello; Harold Bennett, flute; and 
Harry Shulman, oboe. They have been working 
a year in preparing these programs. And Miss 
Marlowe’s program-building, from her rich and 
special collection, is a great joy.

The Quartet opened with a seldom-played 
masterpiece: Parnassus, or the Apotheosis of 
Corelli, by Francois Couperin, rightly called “the 
great.” This sustained and degant work, in 
eight movements, is a pastoral story with moods 
alternating from grave to gay. The players 
rendered it in a way that brought out the role 
of each instrument in the musical dialogue, and 
yet they merged their reading into an even blend 
—the result of long practice together, and agree
ment on the period style.

So. too, with the other notable classics in their 
program: Vivaldi’s Sonata in G Minor, and the 
cello and harpsichord duet. Sonata No. 3 in G 
Minor by J. S. Bach. Miss Marlowe did two ’ 
solos with her customary virtuosity, that makes 
the harpsichord into an instrument for our time: 
Rameau’s Suite in F. Minor, and John Lessard’s 
Toccata in Four Movements, a modern work 
written for her.

But the evening’s surprise piece was Alan 
Hohvaness’ Quartet for Flute, C)boe. Cello, and 
Harpsichord, which was given its first perform
ance anywhere. This short and lively convcrsa-
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tion piece in three movements held its own ad
mirably with the works of the old masters. It 
proved gay. witty, and in concert terms, a hit; 
the Quartet were called upon to encore it, and 
repeated the second movement. Hohvaness gives 
the lie to the notion that East and West can 
never meet. His melodies have an Oriental- 
Armenian character, but his harmonies are 
Western. And his trick of ending each move
ment in mid-course, abruptly, added to the con
versational quality, marking the work as thor
oughly colloquial and modern, yet wonderfully 
adapted to the period instrumentation. These 
endings brought delighted chuckles from the 
audience—a welcome form of applause not 
usually heard at chamber music concerts.

In fact, by her artful and adroit management 
of the classic repertory, and her ability to inspire 
our contemporary American composers to write 
new works for her quartet. Miss Marlowe has 
achieved much more than a revival. She has 
enlarged our musical perceptions. Musicians will 
await with great expectations her future concerts 
in Carnegie Recital Hall, on November 25th, 
December 16th, and January 13th.—5. 5. 5.

Of yesterday and Today
ARIOU’S clichés come to mind when one
attends a concert such as that Suzanne 
Bloch, lutenist, presented at Carl Fischer

Concert Hall (New York) October 18th. “One 
must attune one’s ears to the delicate sounds of 
another day’’ . . . “The soft strumming and the 
innocent words are a means of ‘escape’ ”... 
“There is something artificial about rescuing 
from antiquity instruments that find no place in 
present orchestras and bands.”

This writer, however, found nothing foreign 
nor escapist nor yet artificial in the proceedings. 
A young woman, very much alive and very much 
attuned to her environment, was having a rollick
ing time singing songs and playing melodies as 
undying as the hills and as contemporary as lose.
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Most of the compositions indeed were about 
love—and well the lute could discourse of it. 
Strung with paired strings tuned in unison, this 
instrument has a trailing undertone like the hum 
of wind in trees, and it seemed to this listener 
that its music was most pleasing in chorded 
passages—as though its original function was 
that of a simple accompanying instrument.

As in the olden days, “members of the family" 
took part, and there was a shifting around ot 
instruments. Suzanne Bloch’s husband, Paul 
Smith, played different types of recorders with 
delightful absorption; Vladimir Bobri. president 
of the sponsoring society (Society of the ('lassie 
Guitar), played the guitar, and the soloist herself, 
as well as singing, performed ably and charm
ingly on the lute—two different species of it— 
on the recorder and on the virginals.

-H. E. S.

Premieres by Philadelphians

TWO local premieres marked the opening ot 
the season of the Philadelphia Orchestra in 
Carnegie Hall, October 14th. These wen 

Symphony No. 3 by Jean Rivier and Five Songs 
from William Blake by Virgil Thomson. Both 
held points of high interest. The texture of the 
Rivier work is lustrous, smooth and has a feu 
fine fronds of melody arching alx>ve the massed 
sound. Of the five poems of William Blake, the 
setting for “The Little Black Boy” stood out as 
exactly fitted to the words—simple, pure in 
melody, and altogether touching. Mack Harrell 
was the soloist. The composer from his balcony 
seat responded to four encores. —H. E. S.
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Cos Angeles Alusic (fuild

THE Los Angeles Music Guild opened its 
season with the initial appearance of the 

, Temianka Chamber Players, a group of 
twelve strings, who, with the help of two horns, 
presented a program of concerti and diverti 
menti.

A more beguiling program could hardly be 
conceived. It opened with Haydn’s Concerto 
No. 2 for two horns and strings. The two 
soloists were Joseph Eger and James Decker. 
The majestic largo of the one movement with 
its precise balance between tutti and solo made 
a good preamble for what was lo follow.

Adolphe Frezin was soloist for Vivaldi’s Con 
certo in A minor for cello and strings. Mr. 
Frezin’s tone is noble and his phrasing broad.

Henry Temianka and Gustave Rosseels played 
the old favorite Bach Double Concerto in D 
Minor with a nice balance of tone.

Hindemith’s Five Pieces for Strings not only 
fitted surprisingly with what had gone before, 
but offered an excellent bridge between Bach 
and Schubert, whose Rondo in A for violin and 
strings, with Mr. Temianka as soloist, offered 
the most brilliant bit of virtuosity on the pro
gram.

After intermission, everyone settled down to 
enjoy Mozart’s Divertimento, K. 287, for strings
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lang ach hinge, beautifully sung by Marni Nixon, 
Muriel Maxwell, Richard Robinson, and Donald
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and two horns. In several movements, it con
tained enough first class musical substance to fill 
two or three ordinary works.

This will be the only California concert given 
by the organization, which leaves soon for a 
tour of this country and Europe. The big audi
ence was wildly enthusiastic at every point in the 
program. The performance still needs a little 
brushing up. There were a good many move
ments when the soli and tutti shaved by a bit 
more than a split second coming in exactly to
gether. There were some rubatos in the Bach 
concerto which we feel sure were not intended. 
But these rough places will have vanished long 
before the season is ended, by which time the 
group will have established the perfect rapport 
which comes only with long playing together.

—P. A.
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Serpent on the Roof

DON CHRISTLIEB, Los Angeles bassoonist, 
owns a serpent. By this we do not mean 
that he keeps a python in his garden, but 

merely that he has one of the old sixteenth 
century instruments which takes its name from 
its serpentine shape and snake’s head. It is 
made of wood and fingered like a woodwind, 
but played with a cup mouthpiece like a brass. 
On the evening of October sixth he brought it 
out to play in the Evenings on the Roof concert. 
Haydn composed a Feldpartita in which it 
formed the bass of a wind octet, and this was 
performed by two oboes, Don Leake and Gordon 
Pope; two horns, James Decker and George 
Hyde; three bassoons, Morris Crawford, Jack 
Marsh, and Ray Newlin, and the serpent. The 
well-trained Roof audience craned its neck and 
stretched its ears to see the strange instrument 
and hear the thick, sweet bass which it produced.

Actually, it gave an organ-like depth to the 
wind music which we found pleasing.

rhe same group, dropping the serpent and 
adding two violins, played Haydn’s wonderful 
Divertimento in F for violins; English horns, 
French horns, and bassoons, about as ravishing 
a combination of winds as anyone might find. 
The violins were played by Sol Babitz and 
Joachin Chassman. Finally, tiny played a 
Partita for Octet, this time adding two clarinets, 
Hugo Raimondi and William Ulyate.

But this was not primarily Haydn’s evening— 
far otherwise. The pièce de resistance was Poly
phonic X by Pierre Boulez. Other strings and 
woodwinds joined the Haydn players to form an 
ensemble of eighteen who divided themselves 
into seven highly individualized groups to play 
the seven movements of this highly improbable 
piece.

Phrases were short and square like so many 
places on a checker board. Strange detached 
themes darted out of the polyphonic mass like 
so many sparks from a tinderbox. The seasoned 
musicians sat on the edge of their chairs and 
counted like mad. So did we—but they seemed 
to get some place and we did not. Now and 
then the twelve-tone patterns combined in ex
quisite harmony. We suspect that if Mr. 
Boulez noticed this he regretted it.

To be serious, there is no criticizing a com
position like this unless one has played it or 
composed one like it. We can only indulge in 
the cliche about wanting to hear it again. And 
we can give all praise to the performers from 
bass to piccolo, and to Robert Craft, the lucid 
conductor who directed it and who has evidently 
come to the best of terms with Polyphony X.

As a calming influence there was performed 
also Bach’s Cantata, No. 155, Mein Gott wie

Mrs. Socrate Barozzi, President of the Philhar
monic Women’s Club, and wife of one of the or
chestra’s violinists, presents a check for the sum 
gained by the Club’s “Twilight Musical” to Mrs. 
Robert L. Hoguet, Jr., Vice-Chairman of the 
Friends’ Fund Campaign.
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he concert of 
harmonic-Symphony, 

York Phil- 
30th pre-

that city Bohuslav Martinu’s Concerto for 
Violoncello and Orchestra, No. I in D »Major, a 
work almost improvisational in its vagrant 
mood-play. Massed outbursts by percussion and 
brass and intricate cross rhythms kept the in
terest high. Cellist Pierre Foirnier made full 
use of the organ-likc quality of the work, 
especially in the bass passages. His tone is 
broad and clean, and his double-stopping im
peccable. This composition, with double-note 
passages worthy of Bach, allowed him scope in 
these regards.

The work’s lighter moments were just as re
warding as its more impressive, even if occa
sionally the tunes seemed to take on a “mammy"
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As musical director of the new musical “My Darlin" Aida,” conductor Franz 
Allers successfully brings Verdi to Broadway. The music, which was ar
ranged for the production by Hans Spialek, retains much of its original 
form. The scene, however, has been switched from Memphis in Egypt at 
the time of the Pharaohs, to Memphis, Tennessee, during the Civil War.

Depicted in the sketch, in the group of four standing to the left of center, 
are (left to right) the General, Kenneth Schon; Miss Jessie, Dorothy 
Sarnoff; Raymond Demarest, Howard Jarratt; and Elaine Malbin as Aida. 
Musical Director Allers and the twenty-nine members of the orchestra are 
shown below. The musical opened at the Winter Garden on October 27.
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LL OVER the United States music depart 
ments in the universities and colleges arc

ington (Seattle) Symphony Orchestra, 
ducted by Dr. Stanley Chapple.

The Roval Conservatory of Music

they learn,” by playing

their student activity tickets. The 
ot California opens performance 

the University Symphony Orchestra 
s of the community, for University

ell as a course

idences of campus

er the desire for new horizons,

Cecil Effinger, associate professor of music and 
head of the department of Theory at the Uni
versity of Colorado, prepares the manuscript of 
his new work. Symphony for Chorus and Or
chestra, for performance December 7th, by the 
Denver Symphony Orchestra and the University 
of Colorado choir.

campus also accom;
Educational projects not centered on any one

further enrichment

of the department of theory at the University 
of Colorado), is presented by the Denver Sym
phony Orchestra.

Among the most promising of all develop
ments, however, is the springing up on campuses

hole country of opera “workshop;

fornia. These

courses, new projects,

Music education goes forward, in short

Noteworthy are

the Griffith Building in that

chamber music programs on the campus bu 
cases give String Quartet Repertory courses, 

Universities and colleges are more and n

staging, performing, and, in some cases, actually 
writing operas. Scan the following list of pre
mieres. local and world, to realize that our col-

Elie Spivak, member of the Senior School 
Faculty of the Royal Conservatory of Music. 
Toronto, coaches a string quartet.

year 
Svm

year as worthy of special citation. Thus the 
auditions, by providing an incentive, tend to

redit for presenting a huge Op 
■leven days in length in February.

Mississippi music faculty as Associate Professor 
of strings. Leopold Stokowski as visiting lec
turer at the University of Illinois’ School of 
Music will conduct the University of Illinois 
Symphony Orchestra and Oratorio Society. 
Roger Sessions has returned to the campus of 
the University of California.

Northwestern University has received a be
quest of $4,200.000 from the estate of Elsie S. 
Eckstein—the fund to be used to advance mu
sical understanding and enjoyment. The Catholic 
University of America announces twenty-nine 
scholarships available for the academic year 
1952-51

heighten musical standards ai 
pupils throughout New Jersey.

new buildings. The Montana State University 
College of Fine Arts has a $1,000,000.00 music 
building now under construction. A completely 
rebuilt municipal auditorium next season is the 
boast of the University of Tulsa. The College 
of Fine Arts, University of South Dakota, is 
having a new practice organ installed.

Of even greater significance are reports of 
new courses in music. The New England Con
servatory, the Peabody Conservatory and Ohio 
University's College of Fine Arts are establish
ing courses in musical therapy with actual work 
in hospitals a corollary pursuit. Oklahoma City 
University's School of Music offers a course in

interacting with community musical life. The 
University of Mississippi is inaugurating a Com
munity Music Service designed to help communi
ties with limited resources to establish choruses 
and other musical organizations. The Univer
sity of Dakota College of Fine Arts has made 
it possible for the entire student body to be 
admitted to the Vermillion (Community artists'
course on 
University

child 
scrip

d new discoveries overcome the inertia 
self-satisfaction.

seasor 
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in instruction on the Hammond organ. The 
University ol Florida for the first time is offer
ing majors in music, and the University of 
California a major in Music Education. The 
Eastman School of Music (University of Roches
ter) is experimenting in the organization of an 
ensemble which will be to the band what the 
classic symphony orchestra is to the modern 
symphony. This includes writing music for 
the group. The Eastman School is also develop
ing an aural clinic to study problems of hearing 
in reference to music and musicians. A new 
syllabus. Toward an Understanding of Music, 
has been prepared for the University of North 
Carolina Department of Music, by Dr. William 
S. Newman. It purports to guide the student 
from elements, to styles, to forms and will be 
used in the basic course in musical appreciation.

An inter art program is being stressed by 
both Brandeis University and Montana State 
University. Luther A. Richman, newly appointed 
dean of the latter’s College of Fine Arts, will 
organize it into four departments: drama (and

mercial arranging for modern dance bands and 
radio orchestra. A class in accompanying for 
advanced pianists is being offered by New Eng-

by George Antheil, will take place at the Uni
varsity of Southern California early in January. 
Premiere of Benjamin Britten’s opera, Billy 
Budd, will occur at the Indiana University on 
December 6th. Two one act operas will lx? pro
duced in the Spring semester at the University 
of California in cooperation with the Department 
of Dramatic Art: The Man with the Terrible 
Temper, by Mehul, and The Village Barber by 
Johann Schenk. Mcnotti's Amahl and the \ ight 
Visitors will be presented by the Lamont School 
of Music (University of Denver) and by the 
State University Teachers College at Potsdam. 
New York. Six o|xra presentations and six 
lecture recitals will be the joint presentation of 
the Opera Theater and the University of Wash

credit through Extension. The University oi 
Tulsa and the Tulsa Philharmonic announce 
a joint plan whereby outstanding orchestral

auditioned by musical educators from all over the 
country. These young musicians play and sing 
before the judges. Last year nearly 2.000 stu
dents of piano, voice, violin, composition and 
ensemble playing were auditioned, and the num 
her this year is well over that. Gut of that

lege campuses are becoming the seed-bed of opera 
in America—serving the same purposes as the 
tiny municipal operas do in Italy.

John Verrall’s one-act opera, The Wedding 
Knell, which recently won the Seattle Centennial 
Opera Award, will have its first performance 
at the University of Washington’s Opera Work
shop in December. Max Wald’s one-act opera. 
A Provincial Interlude, was given its premiere 
at Ohio University School of Music last sum
mer. The world premiere of Volpone, opera

Music Institute of the Griffith Music Founda
tion, Newark, New Jersey, is a case in point. 
To take just one of its projects, the Annual 
Auditions, held from March to the end of May 
bring throngs of youngsters from six to twenty
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American composers: to introduce their works, 
if possible; to encourage the writing of new 
works. The University of Rochester is famous 
for its Festival of American Music held each 
May. Now we hear of an American program 
being presented by Princeton University, and 
of a new series of “Candelight Concerts, ' sympa
thetic to new works, given by the Peabody 
Conservatory, The Loyola University (New- 
Orleans) Brass Choir presented last month a 
concert of original brass music, containing first 
local performance of “Two Riccrcari” by con
temporary American composer Wills Osborne, 
and six pieces by Johann Pezel. The Univer- 
sitv of Colorado choir will be featured, when.

an all-professional orchestra and studying toward 
degrees at the same time.

Enlivening musical life on the campus arc
musical groups in residence: the Fine Arts Quar 
tet at Northwestern; the Denver Symphony Or
chestra Quartet at Lamont School of Music 
(University of Denver); the Walden String 
Quartet at the University of Illinois, and the 
Griller String Quartet at the University of Cali

speech), art. dance, music. 
Faculty additions meat
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phony . . . Walter Piasecki. for the past four 
years conductor of the Staten Island (New York) 
Symphony, has been engaged to succeed Louis 
I Bostelmann, who has retired after twenty- 
four years as conductor of the Plainfield Sym-

concerts this year. He 
who has been engaged

ductor w ill present 
Copland’s Clarinet 
Concerto with Benny 
Goodman as soloist.
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At the opening concert of the 
BEGINNINGS Lafayette (Indiana) Sym

phony season, October 19th, 
concert master Stanley Weiner was soloist in 
Beethoven’s Violin Concerto. Thomas E. Wil
son is the orchestra's conductor . . . The Brocjc- 
ton (Massachusetts) Orchestra will give the 
first concert of its 1952-53 season on November 
18th. Rodney F. May is its musical director 
. . . The Tampa Philharmonic of eighty mem
bers began its first season with a concert No
vember 6th, conducted by Lyman Wikse . . . 
The Boston Symphony Orchestra now has a 
woman as one of its principal players, Doriot 
Anthony, who succeeds Georges Laurent at the 
first flute desk.
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One hundred conductors 
CONDUCTORS from smaller symphony or

chestras all over the land 
converged on Philadelphia in September to 
watch Eugene Ormandy rehearse the Phila
delphia Orchestra, this in accordance with a 
plan conceived by Hari MacDonald (Phila
delphia Orchestra Manager) anil Helen M. 
Thompson (executive secretary oi the American 
Symphony Orchestra League) to aid community 
orchestra directors. Twelve ot these conductors 
had a chance to conduct the Philadelphia Or
chestra. while Mr. Ormandy observed and gave 
pointers on their technique . . . Twenty-seven
year-old Irwin Hoffman is the new resident con
ductor of the Vancouver Symphony Orchestra 
. . . Werner Janssen will conduct the San Diego

Irwin Hoffman Leo Damiani
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Rafael Kubelik and the Chicago 
PREMIERES Symphony Orchestra will play 

the first performance of Ernest 
Bloch’s Suite Hebraique for Viola and Orchestra 
this season . . . Mirror Lake, a tone-poem 
by Marion Smart, will receive its first perform
ance when the St. Petersburg Symphony 
(Florida) plays it, under the direction of Leon 
Poulopoulos . . . Frederick Jacobi’s Serenade for 
Piano and Orchestra was performed on Novem
ber 8th by the Indianapolis Symphony under 
Fabien Sevitzky . . . Two world premieres and 
four American premieres are to be included this 
season on the programs of the Erie Philharmonic, 
conducted by Fritz Mahler. Peter Mennin’s
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Concertato for Orchestra and Robert Marvel’s 
Overture will be heard for the first time any
where ... I'he first local performance of Howard 
Hanson's Romantic Symphony, October 23rd, 
was given by the ('leveland Orchestra under the 
direction oi George Szell . . . Walter Paul’s 
The Lu^e of the Dismal Swamp had its premiere 
when the Babylon Symphony (Town of Babylon, 
Long Island) presented it on October 23rd . . . 
For the premiere of Gian-Carlo Menotti s new 
\ iolin Concerto, Efrem Zimbalist will be soloist 
with the Philadelphia Orchestra, December 5th.

A complete performance of Rob
FEATURES ert Schumann's Manfred Sym 

phony, for orchestra, narrator 
and chorus will be presented January 21st by 
the Baltimore Symphony, Massimo Freccia 
conducting and Basil Rathbone starring in the 
role ot Manfred . . . The current New Y’ork 
Philharmonic-Symphony season stresses opera in 
concert form, with three operas among the 
offerings: Boris Godunoff (Moussorgsky), 
Christoph Colomb (Milhaud), Salome (Strauss) 
. . . Thomas Scherman and the Little Orchestra 
Society will make their first appearance at 
Carnegie Hall on December 15th in a perform
ance of Berlioz L’Enfance du Christ . . . The 
Indianapolis Symphony will present Damnation 
of Faust in concert form at the closing concert 
of its present season . . . Beethoven's Ninth 
will be the final offering for the current season 
of the New Jersey Symphony under Samuel 
Antek ... A performance of this monumental 
work goes also to the credit of the Rochester 
Philharmonic Orchestra, in its thirtieth anni
versary concert series. Erich Lemsdorf is the 
orchestra's conductor . . . The Honolulu Sym
phony's concerts of October 7th and 12th were 
made particularly interesting through the guest 
appearance of Henri Teinianka (first violinist 
of the Paganini Quartet) who flew to Hawaii 
both to act as soloist and to preside over master 
classes at the Punahou Conservatory . . . Benny 
Goodman, clarinet virtuoso, appeared October 
28th as soloist with the Chattanooga Symphony.

Brockton Orchestral Society. Brockton. Massachusetts. 
Its Musical Director, Rodney F May. is standing at left.

Credit for the highest pcrcent- 
AMERICAN age of American works per

formed by any American sym
phony orchestra goes to the Indianapolis Sym
phony under Fabien Sevitzky, which this sea
son devoted eighteen per cent of its program 
offerings to music by Americans. Mr. Sevitzky 
also included an Amer
ican composition in 
each of the four con
certs he conducted last 
month with the State 
Orchestra of Buenos 
Aires ... At rhe open
ing concert, November 
15th, of the Buffalo 
Philharmonic, Mikon 
Katims as guest con-

Milton Katims

His second pair of concerts will also feature 
an American work. Barber's First Symphony, 
as will his third pair of concerts, Morton Gould's 
Spirituals for String ('hoir ami Orchestra . . . 
1 he Harrisburg (Pennsylvania) Symphony pre
sented an all-American program at its initial 
concert.

Vittorio Giannini's new opera, 
CURTAIN! The Taming of the Shrew, will 

have its premiere in Cincinnati 
January 31st as a joint presentation by the 
(ancinnati Symphony Orchestra and the Cin
cinnati Music Drama Guild. Thor Johnson 
will conduct . . . The Metropolitan Opera Com
pany will oiler this season a new English version 
of La Boheme, and will present The Race’s 
Progress by Igor Stravinsky . . . Four operatic 
organizations in Seattle will offer a total of 
twelve productions this season. Ten of these 
will be given in English . . . The Metropolitan 
Opera Company has established, via the Musi
cal Arts bund in the New York Community 
Trust, an apprenticeship for a promising young 
conductor, its first official holder Sam Morgen
stern. Mr. Morgenstern was chosen not only 
because he has had previous experience as com
poser, arranger and conductor of operatic groups, 
but also because, of all applicants, he appeared 
best qualified to assume the post, with "skill, 
flexibility, knowledge of languages and instinct 
for the operatic repertoire." Through the in
sistence of Local 802, Mr. Morgenstern has re
ceived a fifteen week contract, anil the standard 
rate of an assistant conductor. He will sit in 
on rehearsals and backstage procedures, ask 
questions, learn the business. Later in the sea
son. he will be given a chance to perform the 
duties of assistant conductor. The chances are 
that, once he has successfully completed his ap
prentice period, he will be given a full-time job.



LUCIENNE KIRKGEORGIE AULD EDDIE SALECTOBARBARA CARROLL

Jimmy Preston featured at the Moon Glow-
November 10-16, then one-nites in
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On December 
we to Snookie

Boston 
playing 
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15th and open at Bill and Lou’s on

the South. So is ('harks Brow

successful long-run engagement at Cape Cod

in Boston since 
indefinitely. Joe

November 
completed

the brother of Ray Sinatra, conductor and

Send advance information for this 
column to the Managing Editor, Inter
national Musician, 39 Division Street, 
Newark 2, New Jersey.

Ahmad Jamal t 
vcmber 22nd. 
Carnegie Hall 
Duke Ellington.

follows at the Moon Glow 
for two weeks.

iow back in Franklinville, 
and his band currently at 
in New London. Conn..

EAST. Al Vega doing 
. . Joe Sinatra.

piano and celesta as a single 
Lounge of the Somerset Hotel 
June, has been asked to stay on

. . . Following the Dog
Bill Davis and his trio.

Johnny Sparrow 
November 17thin Rochester. N. Y.. November 25 

. . . The Biggest Show of ’52, tea 
Kenton, will be at the Memorial

Top Hatters, featuring ('armen Falconieri on 
trumpet, Chet Lonchinsky on accordion, Benn) 
Grimes on bass, and I’at Vassallo on guitar.

for a two-week run. 1 
change location and mo 
York ('.ity until the 14th 
gett ensemble at Pep’s is

AUF WIEDERSEH’N SWEETHEART 
BLUE8 IN ADVANCE 
BECAUSE YOU’RE MINE
BROKEN WINGS .............................
CASUALLY .................
CINCINNATI DING-DONG 
DELICADO .................
DOWN BY THE O-HI-O 
EVERYTHING I HAVE IS YOURS 
FOREVER MORE ..........
HALF AS MUCH ...............................
HI-LILI, HI-LO
I WENT TO YOUR WEEDING 
KEEP IT A SECRET
LADY OF SPAIN .................
MEET MR. CALLAGHAN .......................

ranger for Mario Lanza.
Wild Bill Davidson plays the T

Billy Eckstine . . . Also 
East coast is the Elliot I

Dixie in Miami Beach. Fla.
for an indefinite engagement.

Eddie Salecto and his Sclectones combo n 
filling dates in the East . . . George Shearing 
3 concert tour in this part of the country w

The Birdland brings in Slim Gail

CITY. The Three Flames still 
al the Bon Soir . . . The 

trio closes at the Embers on Na 
The unit will give a concert at 
on November 14th along with 

i. The Duke is now one-niting in

PHILADELPHIA. Bill Doggett and his organ 
trio leave Pep's on Novem

lard from November 13-26 and Dizzy Gillcspk 
from November 27-December 3.

Lenny Herman plays the Pelham Heath Inn 
in the Bronx until November 27th before moving 
into the Warwick Hotel in Philadelphia on the 
28th for twelve weeks . . . The Teddy Charles

Rockland Palace on November 22nd.
Illinois Jacquet will be at the Apollo Theatre 

November 21-27. On the 28th he goes to Boston 
for ten days at the Hi Hat Club . . . Erskine 
Hawkins plays Prospect Hall in Brooklyn, 
November 14th . . . Also in Brooklyn is Jackie 

(Continued on page thirty-three)

24th. On December 1st they open at the Blue
Mirror in Washington, D. C.. for one week.

Myrtle Young and her all-girl orchestra open 
ing on November 10 th for two weeks at the 
Tropics .. . The Ray-O-Vacs pick up at this night

OUTSIDE OF HEAVEN 
ROSES OF YESTERDAY 
RUBY AND PEARL
SANTA CLAUS IS COMIN' TO TOWN 
SINNER OR SAINT
SOMEBODY LOVES ME .........................
SOMEWHERE ALONG THE WAY 
STAY WHERE YOU ARE ..................
STRING ALONG
TAKES TWO TO TANGO 
THIRTY-TWO FEET AND EIGHT LITTLE TAILS 
WALKIN’ TO MISSOURI .....................................  
WISH YOU WERE HERE
YOU INTRIGUE ME 
YOU’LL NEVER GET AWAY

B. V. C. 
......... Berlin 

Famous
Feist 

Witmark 
New World 

United 
Broadcast 

Regent
Harman 

...... Miller
Hawthorn 

Chappell
Remick 

........ Bourne

Clarinetist Sol Yaged appearing every Mondas 
night at Bill Green's Rustic Lodge in North 
Brunswick, N. J., for jazz concerts . . . The 
Johnny Dee Trio at the Hour (¡lass in Newark. 
N J. . . . Eddie Wilcox featured at the Hideaway 
Hall in Newark on November 26th.

■ Lester Young on tour with Jazz at the Phil
harmonic until November 20th . . . The Jackie 
Davis Trio moves into the Blue Mirror in Wash
ington, D. C., on November 17th until the 22nd 
. . . The Mid-Knighters booked at the Clary
Club in Cumberland, Md.

The Vo-Calions doing n long run at the Club

.....Hill and Range 
.....  Hollis 

Feist 
Shapiro-Bernstein 

Garlock-Dcherer
.......... Miller
................. Remick 
................. Forster

...............Robbins
............. Lubin 

Acuff-Rise
....... Robbins 

St. Louis 
Shapiro-Bernstein 
.............................Fox 
................ Leeds

Brubeck at the Show Boat from November 17-29. 
The Rendezvous is his next stop, starting Decern 
her 3rd for one week . . . The Doc Bagby organ 
trio into The Web on November 24th for two
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Arthur Fiedler ’ born in Boston in 1894.

of the Boston Symphony, so it

Charles 
: Four

poser, was conductor of the Pops in the boom 
years, and in 1930 .Arthur Fiedler took the di
rection which he still holds.

heatre 
Boston 
rskinc 
oklyn, 
Jackie

air Esplanade Concerts, held on the Embank 
ment of the Charles River in Boston. The sue

iposed of members
a chamber or- 
of the Boston

I Ie received an honorary M.A. from Tufts 
College in 1931 ami Doctor of Music from Bos

THE Boston Pops Orchestra owes its origin 
to an experiment tried in 1885 when, at 
the end of the Boston Symphony Orches

tra's season, a series of summer concerts was 
announced, to be “made up largely of light 
music of the best class.” The first “Promenade

tor. He was succeeded by Franz Kneisel, con
certmaster of the orchestra and later founder 
of the Kneisel Quartet, Timothee Adamowski, 
and Max Zach. Under the conductorship of

old Music Hall in downtown Boston on July 
11th. and not only were the patrons supplied 
with music, but with food and drink.

Overtures, galops, polkas, and waltzes were 
in demand, and the Promenade Concerts outdid

He was educated at the Boston Latin School 
and studied conducting al the Royal .Academy 
in Berlin under .Arno Klcffel and Rudolf Kras
selt, violin under Willy Hess, piano under Carl 
Lamson, and chamber music under Ernst 
Dohnanyi. He made his concert debut in 
Berlin at the age of seventeen. eighty-one piano concertos, fifty-one waltzes, and 

forty-five arrangements from musical comedies. 
I’he only requirement for admission to a Pops 
program is that the piece have a sparkle of its 
own and that it can be made to sound well from 
a full symphony orchestra. The Boston Pops 
Orchestra has recorded regularly and frequently

low in 
ites in

Officier d’Academie in France in 1935. He is 
also an honorary member of the American Guild 
oi Organists.

Fiedler has a penchant for volunteer fire
fighting, and serves as an honorary fire chief 
in Boston and San Francisco. He has even 
managed to get a fire department sign for his 
car so he can drive right up to the fire lines. 
He also carries an honorary police commis
sioner’s gold badge.

A debonair and handsome man, Fiedler’s 
skill in leadership and understanding of audi
ences has served the interest of wide musical 
enjoyment. Perhaps a principal accomplishment 
of a true Pops conductor is to broaden his reper
tory so that the symphonic-minded are tempted 
by u also, and Fiedkr has done just this.

he and the Pops have built up 
marches, ninety-eight overtures.

has recorded everything from Beethoven over
tures to popular hits of the day.

In Fiedler’s regime, many new works have 
been premiered by the orchestra, including “The 
Incredible Flutist' by Walter Piston, which was 
world-premiered, the Khatchaturian Violin Con
certo, the Warsaw Concerto, the Walton Facade 
Suites, and many Leroy Anderson compositions. 
Almost all of the successful Broadway shows 
have been played as selections in the form of 
symphonic transcriptions, and a great amount 
of ballet music is performed, from Gluck to 
Richard Rodgers.

Works such as El Salon Mexico and Rodeo by 
Copland, Fancy Free by Bernstein, and many 
Morton Gould compositions arc favorites with 
the Pops audiences. Although the Pops orches
tra has never commissioned any new works, 
Mr. Fiedler has consistently invited composers to 
write works which might be particularly adapt
able for their concerts.

Fiedler has appeared as guest conductor with 
the Boston, Montreal, Minneapolis, Louisville, 
Toronto, and NBC Symphonies, to name a few. 
With the Boston Sinfonietta he has made 
several tours in many states. He has also had 
radio appearances, conducting for four years a 
series of broadcasts called “Sunday at 4 30.” 
He is a faculty member of Boston LTniversity, 
and was conductor of the Cecilia Society of Bos
ton, the University Glee Club in Providence, 
Rhode Island, and the MacDowell Club Or
chestra of Boston. He also served as Director 
of the Massachusetts National Youth Administra
tion .Music Projects, and is musical consultant 
to the Veterans Administration in Boston.
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ir two

side-red as Pops, 
ant conversation 
music.

It seems that beer and exuber
were never outdone by the
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in 1940, where from ten to twenty thousand 
people listen on summer evenings to [xipuiar 
programs free of charge.

Fiedler was appointed as conductor of the 
Boston Pops Orchestra in 1930. The delightful 
season of the Pops, which begins in May, is a 
cue to Bostonians that the time of year has 
come for a light heart, bright rhythms, and 
spirited melodies, and this type of music has 
as proper a place during the spring and summer 
as the Boston Symphony’s repertoire has during 
the winter. Says Fiedler: “1 have no use for 
snobs who look down their noses at everything 
but the most highbrow music. A Strauss waltz, 
is as good a thing of its kind as a Beethoven 
symphony. Il’s nice to eat a good hunk of beef, 
but you want a light dessert too.”

Repertory for the Pops Concerts
Fiedler has, however, taken into the fold a 

reasonable amount of what might be termed 
highbrow music. Part of the huge repertory

Wild West shows, and educated horses. The 
concerts, running until October 3rd. ceased 
only to make way for another winter season 
of the Boston Symphony Orchestra.

From Proms to Pops

In 1900 the Promenade Concerts became 
known as the Pop concerts (from “popular”), 
but in spirit they must always have been con-

Esplanade Concerts

Fiedler’s father and two uncles were members
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Daytona Beach, Fla. Frank Smith and his boys

Nob Hill for three years. Eddy doubles on 
clarinet, and Maynard vocalizes.

OLE CHRISTENSEN ORCHESTRA: (left to right)

Because of their specialization

and his ver-
satile orchestra have been holding forth at the

SONNY PAPPALARDO BAND

Connelly, N. Y. Ole Christe

popular dance bands throughout the Connecti
cut, Massachusetts, and eastern New York area,

D'Amato, Audia, Masucci, Rakyta, Pappalardo, Berti, 
Meade, Fountain; row 2, Cuzzo, Hunter, Foeller

Lake Hotel every Saturday evening

ightly at the Silver Bucket Lounge

and clarinet; Maynard Meyer,

of the Geneva Hotel. When he’s not on bass, 
McCorkle studies at Stetson University.

Swedish folk music in addition to their reguL 
dance numbers.

; H. Terpening, bass; W. 
E. Greco, drums; Leader 
Piano.

GEORGE STUART TRIO: (left to right) 
George Stuart, piano and organ; Eddy Horn-

Marhefsky; row 3, B. Pappalardo, Fisher, Mastrocola. , sax; W, Roelofson, trombone.

JOHNNY PHILIPS ORCHESTRA: (left to 
right) J. Philips, piano; J. Davis trumpet; D

itko, drums; M Golis, E. Sadowski, trumpets.

THE QUADETTES: (left to right) Helen Oay, 
sax and flute; Aleen Carlson, accordion; Helen 
English, drums and vibes; Charlesie Ruthe

-ford, trumpet and bass.

Bemus Point, N. Y. For the past six years, Bill 
Kuehn and His New Yorkers have been en
gaged every week-end at the local Loyal Order 
of Moose club, playing for floor shows and 
dancing. They also play society and country

BILL KUEHN ORCHESTRA: (left to right) 
Bill Kuehn, bass; K. Peterson, piano; R. Wade, 
drums, vibes; G. Tsitso, sax and clarinet; H. 
Wade, sax and arranger; A. Swanson, trumpet.

THE FRANK SMITH ORCHESTRA: (left to 
right) Joseph Flannery at the piano; Leader 
Frank Smith playing guitar; and John Mc
Corkle on the bass.

M. Morrette, trombone 
Steuding, trombone; I 
Christensen; D. Bittner,

Sonny Pappalardo and his 
becoming one of the most

San Francisco, Calif. George Stuart and his 
Trio are now in their second year at the Chinese 
Sky Room, here. Fhey play three shows nightly 
as well as for the dining and dancing. George 
has had many engagements in South America,

New York, N. Y. Eddie Gronet and his Coral 
Recording Orchestra have just completed their 
second season of “Polka Nites,” a special Mon
day night attraction at the Roseland Ballroom. 
The boys also do one-nighters and club dates 
in and around Manhattan as well as in New 
Jersey and Connecticut. They all hail from 
Local 802. New York.

for the past nine years. The group offers a 
wide variety of music featuring polkas, Latin 
and European numbers, old-time favorites, nov
elties, and regular pop tunes. All are members 
of Local 215, Kingston, N. Y.

modern music, they are a favorite choice for 
proms, balls, anil other such engagements around 
this territory.

DDIE GRONET ORCHESTRA: (left to right) G. 
i mith, vocals; G. Nidzgorski, accordion; Gronet, W

playing as they say, “any job that requires live 
music!” Altoist Chuck Purcell and trombone 
man Wayne Roelofson are recent graduates of 
Bradley University. All are members of Local 
26, Peoria, but many retain Local 301, Pekin, 
memberships, while Philips also keeps up his 
dues in Local 10. He does the arranging for the 
group. Their book is for alto sax, tenor, trum
pet, and trombone, and each does specialties.

Chicago, III. The Quadettes have been enter
taining in the midwest area for the past two 
years. Their most recent engagements were at 
the Mural Club, the Rose Bowl Casino, and 
Loeb Theater Lounge. They are now at the 
Club Moderne. Three of them double: Helen 
Day, sax, on clarinet and flute; Helen English, 
drums, doubles on vibes; and Charlesie, trum
pet, doubles on bass.

Torrington, Conn
Orchestra are fast
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El Paso, Texas. The “Varsitonians” of Texas

Stevens, C. Jones, J. Cooley, A. Willard, G. Pearson, 
J. Carrico; row 2, H. Stafford, R. Taitte, G. Lewis, A. 
Meyer; row 3, F. Green, K. Berggren.

bell, trumpet; Ken Shelley, drums

THE BEL-AIRES: (left to right) Anthony Pro
copio, pianist; Robert Clinyan, on bass; John 
Andrews, guitarist The boys are all vocalists, 
as well.

6RISICK HARMONAIRES: (left to right) 
Florio on drums; Vince O’Brien at the

THE SKYLINERS: (left to right) Wes Camp-

LADDIE TIMKO QUARTETTE: (left to right) 
Lou Purazc on bass; Laddie Timko, leader and 
vibes; John Penkala on accordion and piano; 
Ronnie Roberts, trumpet and vocalist.

sax; Bob 
accordion;

North Bergen, N. J. The Tommy Gray Or
chestra has played for the floor shows and danc
ing at the Boulevard Chalet here, for the past 
eight months. Their Local is 526. Jersey City.

trans-Atlantic steamers ol the United States and 
White Star lines. They all hail from Local 41. 
Johnstown, Pa., Timko being a past president of 
the Local and a present member of its executive

maracas and vocalist; Rudy Corona,

piano; Joe Brisick, tenor sax and Leader; Betty 
Raeburn, vocalist.

i in New York. Vocalist Betty Raeburn 
formerly with Tommy Dorsey.

THE VARSITONIANS; row

JOHN SULLIVAN ORCHESTRA; (left to right) Bob 
Herrald, piano; Leo Mosier, drums; Leader Sullivan,

TOMMY GRAY ORCHESTRA: (left to right) 
Tony Manzolino, clarinet, sax; Tommy Gray, 
drums, vocals; Rocco Mianulli, piano and 
organ: Julie Hansen, trumpet and mellophone.

timbales and drums; Luis Barreiro, bass and Leader.

LUIS BARREIRO QUINTETTE: (left to right) Phil 
Raphael at the piano; Carlos Mejia on trumpet;

master fohn Carrico, they feature modern dance 
music and bright novelties with Lee Bradbury, 
Gene Lewis, and Bea Stevens on vocals. Their 
Local is 466, El Paso.

Houston, Texas. John Sullivan and his Or
chestra are now holding forth at. the Town

Stough, bass; Frank 
Sal Riccio, guitar.

Johnstown, Pa. Currently featured at the Ger
mania Club here, are Laddie Timko and his 
Quartette. The boys have been together for the

Roselle Park, N. J. Joe Brisick and His Har- 
monaires have just completed a five month en
gagement at the Holiday Inn in Elizabeth, and 
prior to that were featured at the Park Inn, 
Roselle Park, N. J. The group has also played 
for college dances and proms at the Barbizon-

ieorge 
icrica, 
m on 
es on

vide area of Western 
or army installations, 
clubs. Under band-

New Y ork, N. Y. The Luis Barreiro Quintette 
has worked at various spots throughout the New 
York area, and are soon to leave on a lour of 
Europe as a miniature Latin-American revue. 
Barreiro formerly worked with Xavier Cugat, 
Dtzi Arnez, Pupi Campo, and the Barbara 
Carroll Trio. Featured with the group is 
Mechita, Latin-American vocalist and drummer. 
All are Local 802, New York members.

d his 
linese

Western College play a 
Texas supplying music 
high schools, and civic

March, 1951, and will be staying indefinitely. 
In addition to dance music, the boys also play for 
floor shows at the club. Before starting his own 
aggregation, Sullivan was with the Houston 
Symphony ()rchestra.

Boston. Mass. Having completed a successful 
engagement at a popular summer resort, the 
versatile Bel-Aires Trio has just returned here 
to do a series of club dates. After these book
ings, the Trio will commence a nation-wide 
tour which will take them to the West Coast. 
Aside from their regular stock of smooth dance

Their most recent stint was at the Forrest Lodge 
Veterans’ Post in Sellersville, and they arc now 
doing one-nighters throughout the area. Or-
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THAT GREAT GRETSCH SOUND" Draws Rave 

of Still Another Drum Star, FRANKIE CAPP

2700 Nostrand Ave., Brooklyn 10, N Y. Dept. A-1052

Ineipentive, easily applied. Ve Aloid Pearl Kits in
clude simple instruction sheet and special cement 
preparation.

no intervening beat to space them.

the seven-stroke:

STEEL GUITARISTS-The Alkire Tuning 
gives you amazing TECHNICAL SPEED plus all full chordsl Complete course 
ready for home study. Now used and highly recommended by many lead
ing teachers, professionals and amateurs. INFORMATION ON REQUEST.

EDDIE ALKIRE SCHOOL OF MUSIC. Box 485. EASTON, PENNA.

AN INTERESTING DEVIATION
Another method of short roll practice is by striking consecutive

FRANKIE CAPP drums for the new Neal Hefti band, formerly played 
with Stan Kenton—knows how to keep the kids dancing and yelling 

for more. “Don’t forget that it's the sound that gets ’em as well as 
the beat,” says Frankie, “and Gretsch Broadkasters have The Sound. 
Greatest drums I ever owned !” Try a Gretsch outfit at your dealer 
today. See the drums played by Frankie Capp (and 6 out of the first 
8 winners of the most recent drummer popularity polls) in your FREE 
Gretsch drum catalog. Write now: Dept. IM-1152, FRED. GRETSCH, 
60 Broadway, Brooklyn 11, N. Y.

This method does not follow the long roll sticking; neither is it com
parable in practical value to the first method; but it offers good practice 
material, which is my only reason tor including it here:

■ SHORT ROLL PRACTICE
’ermonter signing himself small towner, w 
tethod ot practicing short rolls. I hesitate to n 
tor there are as many methods ot roll practice

NOW, IN ENSEMBLE—
Stroke rolls are important rudiments in orchestral and band plaving. 

but here they seldom follow their original long roll pattern. Neither do

INTERNATIONAL MUSICIAN

;ixth. to make a space. Continuing 
ariking thc next live beats and, agair 
xr the following example:

Ljn. pattern

1- si rake vol 1 7-
Although short rolls are accented variously, the rudimental short 

roll (stroke roll) carries an accent on its final beat, which beat, in music, 
normally falls on the down beat or a pulse beat of the measure. The 
above examples show this accent. An exatnple of how the rudimental 
five-stroke roll (and of the eleven) falls into the long roll pattern appears 
in the following excerpt irom The Three Camps, a rudimental drumbeat 
trom Army Camp Duty:

FAKE BOOK 
■ LOOSE LEAF DEVICE

• 3 RING BINDER. Flexible 
Texhide—7 Va x 9'/a.

I • I FILLER 148 Sheets! 3 
H Hole Manuscript Paper 
H —8 Staves Printed 2 Sides.

Cover end Filler N1Extra Filler» ®O<?
Plu» 35c toi Pottage and Int. A to Z Index OOc 

Add Sc 1er each extra Filler » Index
KING BRAND MUSIC PAPER CO., Dept. A. 1595 Broadwey, Naw Yorii City

S' str jkc r^l 5 •

Other short rolls are produced similarly
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PLASTIC CORPORATION



THE 2/* DRUMMER IN THE 6 8 BAND

arch

2/4 and 6/8

the drui playing

CHATTER

measure in

nbcat

Ray Anthony s fine band which ts cur-

ELKHART

lying.

played at the 
quarter oi the

ho was written up 
show containing soi

fine performer—careless interpretations of stroke rolls. 
Take, for instance, a succession of stroke rolls in a

Robert Gilman Wy, 
this column recently as

NOVEMBER. 1952

Then again, al a tempo slower than

tor the eighth note value here is of shorter duration than that

The stroke roll in 6 8 must be short

Careless interpretation of short rolls becomes even more apparent 
6 8.

There are those who would prefer using seven-stroke rolls

stroke 
it the

his rolls 
(all the

Nice visit at the Stone Studio from brother Joseph Geraghty, cur 
rciilly teaching the young idea how to shoot, drummistically, at Ihe 
Ludwig School of Music, St. laiuis. With his Mrs., Joe was having a 
real busman's holiday; touring the country and meeting the skin-thumpers 

(Continued on page twenty-three)

way or half way) into his dearly beloved long roll pattern, with the 
result that instead of his rolls sounding this way, which they should:

rey will be started ahead of time and will sound something like this, 
hich they should not:

2,000 cues, died Sunday, August 31st, in San Francisco, of a heart attack, 
luring a matinee. Bob was fifty-eight, and this was his fifteenth year with

The following example brings out the damage that short rolls 
played in 2/4 can do to the rhythmic flow of a band playing in 6/8:

tVe ‘if bn*A -

and perfect response. Leedy 

& Ludwig, Elkhart, Indiana.

Left- Ray Anthony, with Archie 
Freeman at his ‘ Knob Tension" out
fit See and hear these sensational 
new drums at your dealers, or send 
for latest drum literature. Address 
department 1105

At a bright tempo, the drummer may select five-stroke 
accurately fill their durative value. Now, instead of starting 
on one eighth and ending on the next as written, he may fall

rently rated one of the brightest in the country. Their 
full schedule includes radio and TV, as well as top 
dance spots throughout the nation. Archie, recently 
purchased a set of the terrific new Leedy & Ludwig 
"Knob Tension" drums because he likes their "sound''

they call for heavy artificial accents unless so marked, instead, they 
follow the pattern and accentuation as set down in the score and con
ducted by the leader. Durational values must be observed, too. and 
this brings out a weak spot in the technique of many an otherwise

and snappv to coincide with the 6/8 lilt. To start it ahead of time is 
to break up the rhythm. I have heard more than one drummer apply 
stroke rolls of the same value indiscriminately 2/4 and 6/8.

BOB WYMAN
। of the Ice Foil

short 
misic.

utive 
them.
com- 

actice

blight, sevens mights lx used more advantageously to fill the duration 
involved. There is no reason sevens should not be used when they “fit,” 
but when any short roll must be started ahead of its notated value in 
order to get in all its beats, it definitely is not the roll for the purpose, 
and a roll of fewer beats should be substituted. I except, of course, 
certain roll standards in ancient drumming, wherein a great deal of 
latitude is often taken.

The next issue will, I hope, contain some special exercises designed 
to help any anxious soul who yearns for self-improvement to fix durative 
values more firmly in his mind and to negotiate stroke rolls with 
greater ease and certainty.

ARCHIE FREEMAN Chooses



CONTROLLED AND SEMI-CONTROLLED STACCATO

produced mostly by

and not at

haveplayers hav

There 
artistry.

Guitar dttign by
Lobe! Sihftvmtb

re arc 
wrist
some

been produced 
play violin.

Because it 
some violinists

Staccato 
two ftindann 
turning and

bow. The

iolinists. The shivery staccato is easily learned by

by a pianist and a housewife, neither of whom could

THE 
STACCATO •‘PROBLEM'

fine staccatos. The best staccatos of which I ki

ani-controllcd shivering staccato produced by

STACCATO “MIRACLES”
is a freak motion only partly under conscious control, 
vho do not have it may suddenly acquire it by doing some

combinations oi arm tensions. The wrist staccato can be mastered

no connection between staccato ability and general violin 
Some great artists cannot do H at all. while some mediocre

Because the staccato is one of the touchiest subjects in violin playing, 
one on which great disagreement exists. I have carefully avoided discussing 
it in these columns through all the years I have written here, lest my 
opinions lose me friends. However, since it cannot be postponed in
definitely I shall put myself on record on this question.

My main premises are the following:
1. I do not believe that a good tense staccato can be «achieved by 

everyone. Some have it and some will never get it no matter 
what they do.

2. I do nor believe that the “brilliant” tense staccato is necessary for 
a career either as an orchestra, chamber music or concert violinist.

3. Any system of bowing which considers the mastery of staccato 
as one of its basic requirements is putting the least important 
thing first, and is actually standing on its head. Extended and 
profound studies about staccato are just much ado about nothing.

A FREAK BOWING
Tlie very fast tense staccato is the result of a peculiar constellation 

of muscular tensions which differ in every person, only semi-voluntary, 
.and therefore not entirely controlled as to rhythm and tempo. Some 
who play it fast cannot slow down; some who play it only up-bow 
cannot play it down-bow, and vice versa; some can play it only at the 
point or the middle; some can play it for a full bow. As for the hand 
grips and arm positions that players .assume—they vary from very simple 
to very grotesque—and no one who can do it can explain how he does it

special exercise or changing their hand grips. This acquiring of staccato 
overnight seems like a miracle, and the activity which produced it is 
hailed as a “sure cure” for bad staccatos. Unfortunately when this 
miracle exercise is essayed by someone else it does not work in most 
cases, because some violinists simply cannot produce it, for unknown

INTERNATIONAL MUSICIAN

all by others. Those who cannot apply the wrist-controlled staccato 
wherever it is needed can substitute a spiccato bowing for it; but some 
passages in the music of Schubert, Mendelssohn and other major com
posers will suffer slightly thereby. Those who cannot apply the shivery 
staccato can also substitute a spiccato for it and some passages in the 
works of very minor composers like Vieuxtemps and Wieniawski will 
suffer thereby. I think that a good deal of the admiration of the shivery 
staccato as a brilliant feat originated from the fact that it is scratchy, 
and the audiences have been trained into a prejudice which assumes 
that any fine violinist who is playing in such a scratchy fashion must be 
doing something very difficult. I am sure that some have wished that 
it were so much more difficult that it would he impossible.



SOME STACCATO AIDS

Kreutzer No. 4, played at moderateThe traditional that they fail to observ this most important topic of conversation, it
definitely for the book

slow tense
brilliant staccato—andlatter permitting

A THOUGHT FROM MINNEAPOLISight shoulder abnormally far forward has beennst
When is somebody going to invent that helps the musicians,

does not look pretty, but it works sometimes

ven

ven wrimes

non

ame

xre

Name>nie

Address.

WFL DRUM CO 1728 N. Damen Ave.
Slate

8. Moving the 
known to help.

9. Playing with

thc bow. Tht

Chicago 47, Illinois

this may fail. If these

from the shoulder. The combination of up-bo'

rather than one that has potentialities for substantial injury?
—Fanfare, Local 73.

and tremolo may inveigle thc nerves to play a 
then again it may not.

4. Try practicing with only the index fingc
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an extremely bent wrist in thc middle of the bow

should succeed, the results are purely

As this is being written, it looks as if the G.i.

accidental and coincidental, and I would request anyone who acquires 
■ good staccato by practicing them not to thank me for this accident.

reasons. Carl Flesch, for example, could not play a normally controlled 
staccato, but he had a fairly good down-bow tense staccato at the jxtint. 
Still he was sometimes able to teach other violinists how to acquire a 
normal and tense staccato with exercises which, while they did not help 
him, helped others. If anyone oilers to teach you staccato, and guarantees 
the results—take ir with a grain of salt. By practicing some of the 
following exercises one might possibly get a staccato—and then again

To the young lady from Nebraska, there certainly are opportunities 
tor ladies in symphonic work today. Keep on studying, get as much 
varied musical experience as you can and don't let any croaker tell 
you, while you are on your way up, that it can’t be done.

1. Slow practice of thc whole of Schradieck’s Book III daily, with 
strong accents will sometimes induce good wrist or arm staccato after 
a few days.

muscular tension necessary to raise the other three fingers from the bow 
may be adequate for staccato.

5. Try applying pressure with the ring finger as well as index 
finger. This counter tension may be what you need.

6. Even additional pressure from the little finger sometimes pro
duces good results.

7. Playing with an abnormally nigh elbow, a general characteristic 
of up-bow staccato might be helpful.

speed first with one accent for each sixteenth note, then with two, three, 
four and so on, should certainly improve the wrist staccato, which is 
the most useful musically. (I have seen owners of brilliant tense staccatos 
fail miserably when they tried to play a moderately slow rhythmic 
staccato, such as is found in the repertoire of great chamber music.)

3. Play a fast tremolo at the point for about, thirty seconds, and 
then while still playing (remolo start moving the arm as in playing a

lY»ng, 
issing

EDWARD M. METZENGER, ly„pl„ 
ill with the world-famous Chicago Symphony Orchestra, is 
outstanding for his perfect performance of all musical works. 
For best performance in tympani he uses a 24", 26", 29" 
and 32" W.F.L Symphony Model tympani set.
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>t at 
rato
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WFL TUNING GAUGE I
Here's the perfect guide to help 
your tuning, mi _ — 
Fits all makes ■] J. II 
and models. BLZw wwl 
Installation in- I A

Korean veterans to be given education and training at the expense of 
Uncle Sam would soon be free from its snarl ot red tape and be given 
the green light. I hope it gets settled soon. From what I have seen 
and heard, it is hard to convince thc big brass that music is anything 
but a side-line. 1 have been teaching veterans under thc G.I. Bill during 
and after the past two wars, and have turned out many of them who 
are making a mighty good living in music. Some musicians I know are 
making even more than some of the brass.

Send me the NEW 1953 W.F.L, 
Four-Color Catalog at once I

y for 
inist. 
ccato 
rtant

supplied.

Only S54.00 
per pair

10. Practicing staccato on thc D and G strings alone for a while 
may lie helpful for those whose staccato is hindered by thc too great 
tension of the A and E strings; practicing on the E and /\ strings 
alone may help those whose staccato ts hindered by the muscular tension 
needed to raise thc arm to play on the lower strings.

If all of these tail, combinations of one or more of the aliovc 
exercises may work if you arc really determined. Personally I think your 
time might be better spent playing a Beethoven sonata with a good pianist.

on the way. We had a couple of very interesting sessions—so interesting, 
in fact, that neither ol us thought to tell a funny story. And, brethren 
and sistcren, when any two drummers become so immersed in their craft

loading Symphony Or thetlrat tuch os Chicago 
and Philadelphia uie Ihe W.F.L. Symphony Model 
tympani became of ill perfect performance 
under ail condition» Range it full F to F. 
Floor pedal tuning and clear, retenant tone 
from Ihe fully impended patabolir copper 
kntllet are tome of the roatont it it preferred 
over all other* Contider the beat consider 
the Symphony model when you buy1

Technique of Percussion
(Continued from page twenty-one)

FREE
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HETHER

Worcester Symphony Orchestra, Francis Findlay, Conductor

Orchestral Club, founded
M. Coughli now

of its

deficitposed of sixty members, h;

Granted

Springfield Symphony Orchestra, Alexander Leslie, Conductor.
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in 1915 by Dr. John 
conducted by Virgil

one of the oldest

ade Concerts, the Harvard Musical Associa

excellent position to set up a magnetic held

sioners of the city of Salem. The Whitman

Perhaps this tact, com-

music schools in the United States.

and Claude H. Phillips. Free concerts are 
made possible through funds contributed by the 
Salem Y.M.C.A. and the trust fund coininis-

. . . once the embattled farmers stood 
And fired the shot heard round the 

world—

that the colonies’ first reported public concert 
(1731) was held there. Granted that the Bos 
ton Pops, the Boston Civic Symphony, the Espla-

in line with the motif of service, it presents a 
substantial check to the music fund ot the pub
lic schools, to help provide instruments for 
young musicians. The Cape /Ann Symphony, 
a group newly formed, is planning a lively 1952
53 season. The Fall River Symphony, com-

Symphony organized by Arthur Howes, The 
New* Bedford Symphony, organized in 1918 
by Clarence W. Arey, and today consisting ot 
fifty instrumentalists, presents three concerts a 
season under the baton of Harrie W. Johnston. 
Six concerts for school and community affairs 
each season is the boast of the Norwood-Norfolk 
County Symphony Orchestra. The recently or
ganized Plymouth Philharmonic, conducted by 
Beltrando M. Brini, plays three or four con
certs a year. Symphonic music has been on tap 
in Salem lor fifty-two years, although the or 
chestras have appeared under different names 
(the present title of the group is “The Salem 
Philharmonic Orchestra”) and have even shifted 
between band aggregates and orchestral groups. 
Three conductors have successively wielded the 
baton: Arthur Fielden Luscomb. Jean Missud

aura is apt to obscure 
events in a wide radius 
surrounding it, still one 
must recognize that por
tions of the State north,
south and west of this city have also musical 
achievement of high order to their credit.

All Massachusetts has a healthy respect for 
symphonic music, and symphonic groups of 
various sizes flourish throughout the State. The 
Brockton Orchestral Society, an orchestra of 
sixty members, is now entering its fifth season 
with a concert on November 18th. Each year

in the twenty-five years of its existence, and. 
for the 1952-53 season, will present four con
certs with the comforting assurance that it is
now in the best financial position since its 
organization. Soloists are usually chosen from 
the community itself. Lawrence has a Little

or in New’ Bedford where the roaring sea 
tossed up whaling vessels to the anxious watchers 
on shore, or in Falmouth where Katherine Lee 
Bates found inspiration for her “America the 
Beautiful,” or in Boston where Lowell Mason 
(1792-1872) made into reality the then revolu
tionary dream that every child has a right to 
receive elementary instruction in music at pub
lic expense. the motif of music in Massachusetts 
has been from the start a sense of independence 
coupled with the desire to be of service to one’s 
fellowmen. Baystaters tick not ofidy to a con
servatism which keeps old institutions alive but 
also to the spirit of enterprise which makes 
them unwilling to follow in any situation in 
which they are normally equipped to lead.

Nor should we make the mistake of confining 
musical enterprise to Bostoniaas. Granted that 
in the confines of the Hub city and those of 
contingent Cambridge and Brookline, there 
function the Boston Symphony, one of the 
world’s »reatest orchestras, as well as the New

Fiori, holds annual concerts. That of the 195. 
53 season will be its thirty-fifth.

Springfield (population 150,000) is soni 
eighty-five miles from Boston and therefore i

bined with the vision of its orchestra's co
founder and conductor, Alexander Leslie, and 
the wisdom of the “Springfield Plan, have 
made the Springfield Symphony's develop
ment through its brief eight years of existence 
truly remarkable. Already in 1945 it was giv
ing the first performance in that area of Bee
thoven’s Ninth. By 1947 its Youth Concert 
programs presented during school time were

tion, the New England Opera Theatre, the 
Handel and Haydn Society, the Boston Opera 
Association, the Boston Morning Musicales, the 
Zimbler Siring Sinfonietta, the Boston Conserva
tory of Music, the Boston University College of 
Music, the Longy School of Music, the Harvard 
University Department of Music, the Cambridge 
Collegium Musicum, the Wellesley Concert 
Series, the Cecilia Society and innumerable 
other ensembles have derived their life's blood 
from that city. Granted _______
that whole books have HBk J
hetn written ibout Bn1
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broadcast.

unes

Thing of a gern
orchestra that frequently and methodically pre

The or-announced the opening of for season

It is directed by Herbert E Greul One

The Little Symphony, Worcester, Harry Levenson, Conductor

nee

fifty

ipccial mark of achievement that the orchestra

Prince Hall Symphonic Concert Band, Boston.

group has become

conductor, Harry Levenson.
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tickets. This “Springfield Plan ’ succeeded
sents symphonic music to the pubi

1908 by Peter Beaton. After

year later the first “pops” con

Three Boston Symphony Orchestra conductors 
meet: (Left to right) Pierre Monteux, the late 
Serge Koussevitzky, and Charles Munch.

cis Findlay
member of the Boston 
Symphony, has a mem
bership of about sixty- 
five. In the 1952-53 sea
son, the orchestra plans 
three adult concerts (the 
first November 17th) as

Or Like the Shelburne Falls Military Band 
which has been in playing gear continuously 
lor 117 years and which gives concerts in Shel
burne and Buckland, as well as the home town.

stimulating thousands of young people. By 
1948, it was being heard on a coast-to-coast

chestra has been aided considerably by the Music 
_____________________ Performance Trust Fund 

ot tin Recording In- 
diMri.

v*'- lb Wm.i i r s. ..
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of the present members, Charles Sommers, has 
been playing in the band since about 1890.

1 he Jewelry City Band of Attleboro was or-

This list of twelve symphony orchestras func
tioning in Massachusetts quite as local enter
prises proves that the tow ns which sponsor them 
are more than mere spokes for any Hub, how
ever musical.

Listen to bands throughout Massachusetts to 
be further convinced. The Norwood Band 
delights tow nspeople today with music as stirring 
as that it made when it marched off to the Civil 
War. Under the leadership of Carmine I). 
Mazzola—it was reorganized by him in 1947 
—it has liecome an aggregate to Ik* proud of.

well as several concerts for school children.
Besides all this, Worcester is the site, each 

October, of a Festival which has endured for 
ninety-three years. The Philadelphia Orchestra 
conducted by Eugene Ormandy and the Worces
ter Festival Chorus conducted by Boris Goldov
sky. arc a combination which for thc past nine 
years has drawn music lovers as by a magnet.

series of conductors (Heywood, Matteson, Con 
nifl) Harry A. Greene became the band's 
leader. Mr. Greene is incidentally also sccre

cert was given under its auspices. In 1951 
was inaugurated major scholarship aid (awarded 
through the orchestra) from the New England 
Conservatory of Music. As for its “Plan”: on 
May 12th of this year the symphony’s 2,500 
season ticket holders converged on the Munic
ipal Auditorium, each holding a free admission 
card for a gala concert planned just for them. 
This comprised first a “shirtsleeve” rehearsal 
of a symphony, with Dr. Leslie’s directions 
broadcast through a loudspeaker. At the end 
of this program the same work was presented 
as a finished performance. z\t the concert was

it ted 
•ups. 
I the 
ssud

both its aims: to give the audience an idea of 
the “workings” of the orchestra and to raise 
money for the season.

tary anil business agent of Local 457 of Attle
boro. The band now plays approximately 
twenty concerts }xr season. For parades, for 
civic events, for general get-togethers, any town 
of any size in Massachusetts can provide a band

1918 
ig of 
rts a 
ston. 
flairs 
rtolk 
y or-

>ce- 
cert 
.ere

appearances. Its 
considers it an

will perform as one of the features ot rhe Civic 
Music Association in the latter’s 1952-53 sea
son, thc first time a local musical organization 
has been chosen in the twenty-year history of 
that concert series. Raymond Morin of the 
Boston Evening Gazette writes of it. “This

In Worcester we have an equally impressive 
record of achievement. For here we find two 
functioning orchestras of symphonic calibre, each 
playing a distinct role in the city’s cultural 
life. In the five years since it was organized, 
the Worcester Little Symphony (membership

con
i tap

The orchestral association includes under its 
aegis not only a symphony orchestra (eighty- 
five) but also a symphony chorus, a Young 
People's Symphony (ninety members) and a 
Scholarship and Instrument Purchase Fund. 
Dr. Leslie has acted as business manager as 
well as musical director throughout the seven 
vears of the orchestra’s existence.
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Leader of spectacular bands, an acknowl
edged saxophone artist, innovator of 
"Rippling Rhythm” and other musical, 
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ity are all a saxophonist could ask 
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famous H. Bettoney Model,

Truer Intonation • Smoother Action • Easier Blowing
The Cadet and Columbia Models offer exceptional value in 
moderately priced Grenedille wood clarinets.

Both models are made to h^h Bettoney standards including such 
features as Griplocked posts and Bellcut tone holes.

Prices include handsome, durable cases, standard 
equipment and Federal tax. Professional or be
ginner—there’s a Cundy-Bettoney prised for you.
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made of finett 

Nickel Silver

TRYING 1 Cundy-Bettonay beats reading about it— 
but if you prefer, write for a free brochure today.

DEPARTMENT 3 CundyBETTONEY
HYDE PARK. BOSTON 36, MASS.

AMERICA’S FINEST WOODWINDS SINCE 1855*

and mostly the members have played for years with the same unit. Here 
is a further sampling of bands which make themselves heard at rallies, on 
parade, at functions of every sort throughout Massachusetts:

Athol: Athol Military Band, Ray H. Dumas, director 
Minute Tapioca Band, Huber Tandy, director 

Fall River: The American Band
Leo Vezina's Band

Gloucester: Legion Band *
American Veterans Band 
St. Ann Band

Milford: Milford Brass Band, Nicholas Narducci, manager 
Norwood: Local 343 Band
Pittsfield: Eagles Military Band

American Legion Concert Band
Plymouth: Post No. 40, American Legion Band, director, John Pacheco 

Veterans Band, director, Ambrose Malaguti
Springfield: Springfield Lodge of Elks Band, director, Allen Strohman 

22nd Infantry Band 
Post 21, American Legion Band 
Agawam Legion Band

This is not to mention a myriad of dance bands and school bands.
In May, 1953, a Western Massachusetts Music Festival is to be held 

in Turners Falls in which 5,000 school children will participate. Host 
Chairman of this project will be Benjamin Weiner.

The North Shore Ice Pops, at Lynn, combining concerts with ice 
shows, is conducted by Phil Saltman. Ilie figure-skating exhibitions are 
provided by members of the North Shore Skating Club augmented by 
leading figure skaters from other parts of the country. The six-week 
season always shows a large attendance, has fine musical programs, 
excellent one-hour skating displays. In the past summer Claude Phil
lips was innovator of the Baton Ballet, a part of the concert program, in 
which nine girls on skates gave an exhibition of baton twirling in drill 
formations. But with Lynn we veer around again lo Boston.

Boston famous buildings-provide a pretty fair index to musical develop
ment in that city.

The “Great Room,” a part of the house of Peter Pelham, engraver, 
was site, m 1731, of the first reported public concert to be held in the 
colonies. By 1754, the city had a real concert hall, at the corner of 
Hanover and Court streets, and, by 1792, the “New Exhibition Room” 
was opened in what is now Hawley Street, with a program offering a 
healthy variety. “Monsieur Placide,” so read the news items, “will 
dance a hornpipe on a Tight-Rope, play the violin in various attitudes, 
and jump over a cane backwards and forwards.” Then in 1794, at the 
opening of the Boston Theatre, the program included “a grand symphony 
by Signor Haydn.” In 1799, at the Federal Street Theatre, Gottlieb 
Graupner, lately of Hanover. Germany, rubbed burnt cork on his face 
and, as an interlude between acts, introduced himself as “The Gay 
Negro Boy," thus launching the colorful career of minstrelsy in America.

The next structure to make a definite contribution to the develop
ment of music was the Park Street Church, for its fifty-voice choir was 
the nucleus for the famous Handel and Haydn Society formed in 1815 
and still in active service in the Hub City.

The Boston Academy of Music was established in 1833 by Lowell 
Mason to test out his theories of teaching music in public schools. A 
thousand children attended the first year.

The next building to make musical history in Boston was the 
Fitchburg Railroad Statiorf whose gaunt walls back in 1850 served as 
concert hail for two Jenny Lind recitals under the aegis of P. T. Barnum, 
events so popular—one thousand more persons bought tickets than could 
be accommodated—that Boston’s citizenry was shamed into building a 
suitable concert hall. So came into being, in 1852, Boston's Music Hall 
which almost immediately became the basis of operations for the Handel 
and Haydn Society. The New England Conservatory of Music, one of 
the oldest institutions of its kind in America—it was founded in 1867— 
first occupied studios in this building. In 1902, the Conservatory took 
possession of its present building, a three-story, square, flat-roofed structure 
of gray brick. Jordan Hall therein is Boston’s equivalent of Manhattan’s 
Town Hall.

In 1909 a massive brick building of sober design, the Boston Opera 
House, was built on Huntington Avenue, to house the Boston Opera 
Company. Nordica and Louise Homer sang in Lu Gioconda at the 
opening performance. The opera Company functioned, however, only 
until 1914. For thirty-two years thereafter Boston depended, operatically 
speaking, on the Metropolitan, the San Carlo and the now defunct 
Chicago Civic Opera—until, in 1946, Boris Goldovsky founded the New 
England Optra Theatre as a sort of extension of his opera class at the 
New England Conservatory of Music. Three or four operas each winter 
since 1947 is the brave record of this company—this made possible by 
private donors and by the work of the New England Opera Theatre 
Guild, whose 1,100 members pay dues of three and five dollars per year. 
Its 1952-53 season will include a revival of Mozart’s Idomenco and a new 
production of Verdi’s Falstaff.
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Symphony Hall, that low, oblong, red-brick building trimmed with 
granite, on the corner of Massachusetts and Huntington Avenues, may 
not shout its eminence, yet this subdued adaptation of Renaissance archi
tecture is the home of the Boston Symphony. After the winter series 
the main floor is set with square tables in readiness for the ten-week 
season of “The Pops” conducted by Arthur Fiedler. Mr. Fiedler 
incidentally conies in for further praise for evolving (in 1929) the idea 
of the open-air Esplanade concerts held on the Embankment of the । 
Charles River in the beautiful Hatch Memorial acoustical shell.

The Boston Symphony, founded in 1881 (this makes it the third 
oldest orchestra in the United States. New York’s Philharmonic and 
St. Louis’ Symphony claiming priority), left its original home, the 
Music Hall, in 1900. to take up residence in Symphony Hall. Ten con
ductors have contributed to its greatness: Henschel. Gericke, Nikisch. 
Paur, Muck. Max Fiedler, Rabaud, Monteux, Koussevitzky, and, now. 
Munch. Koussevitzky who was at the helm for twenty-five years, 
brought it to unprecedented heights. He was also largely instrumental 
in instituting the Berkshire Festival, held in Tanglewood (near Lenox) 
each summer.

The Boston Symphony made its first venture into the Berkshire 
Hills in 1936 for a Festival on a modest scale. The project developed 
by stages as “Tanglewood.’’ on the line between Lenox and Stockbridge, 
was given to the orchestra, and the Music Shed, holding 6,000, was built. 
Now 100.000 in a single summer journey to the Berkshires to hear the 
orchestra through six weeks of July and early August. The Berkshire 
Music Center was initiated in 1940 by Serge Koussevitzky, and founded 
by the Boston Symphony to provide an opportunity for music study in 
connection with the Berkshire Festival concerts.
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□ CHARLIE VENTURA 
SAXAPHONF

□ OSCAR MOORE 
GUITAR

AND BEGINNERS

□ TEDDY WILSON 
PIANO

□ BOBBY HACKETT
TRUMPET

ADVANCED

The Zimbler Sinfonietta (seated, left to right): George Zazofsky, 
Joseph de Pasquale, Samuel Mayes, Josef Zimbler, H. Droeghmans, V. 
Resnikoff, J. Cauhape, S. Benson. (Standing, left to right): N. Lauga, 
C. Knudsen, H. Dubbs, H. Silberman, A. Bernard, M. Zung, H Dickson. 
E. Kornsand, H. Portnoi. Another member of the Boston Symphony, 
who has been active in musical affairs in Boston, is Rosario Mazzeo 
whose photograph appears on page 24.

But back to Boston: The Zimbler Sinfonietta. founded in 1945 by 
Josef Zimbler. cellist in the Boston Symphony, consists of members ot 
that large organization who share a desire to spread the delight and 
benefits of chamber music throughout the area. In the present season 
they will present a number of concerts in high schools and colleges. 
It is Zimbler’s idea that “If you could begin with young people in the 
high schools, even an occasional exposure to new musical attitudes might 
‘take’ for enough of them to make the experiment worth while. Besides 
their regular series in Jordan Hall under the auspices of “Friends of 
Chamber Music. Inc." and under other musical auspices in the home 
city, the group has been invited to give concerts for the University of 
Puerto Rico next Fall.

The Civic Symphony Orchestra of Boston, founded in 1925 and 
led by Paul Cherkassky since 1944. provides training and experience 
for young or semi-professional players. In the past three years nineteen 
of its members have been placed in major symphony orchestras through
out the country.

Thus does Boston—all Massachusetts, in fact—become a sort of Hub 
radiating its influence to all parts of the Unite;’ States, conservative in 
holding to that which is good, yet reaching out for new ways to bring 
music into the lives of all. —Hope Stoddard.

Because of the great mass of material received in course of 
preparation of this article, we are holding over to the December 
issue photographs of a few outstanding musical groups in this State.
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Structural Hearing—Tonal Coherence in 
Music, by Felix Salzer; in two volumes, the 
second volume consisting of musical notation 
examples. 281 and 349 pages respectively. 
Charles Boni, Publishers. $12.50.

Many a harmony student has been mystified 
at the seemingly roundabout way chords are 
taught—not according to what they do in the 
context of any given passage of music, but ac
cording to the tones that compose them. It is 
as if in any mathematical problem, even thc 
simple two-plus-twoequals-four, thc “two” in 
each case were to be dissected, as regards its 
units, its potentialities, its entity, before the 
process of addition could be considered.

These two volumes change the static approach 
to one concerned with movement. Here music 
i< treated as a language saying something, mov
ing ahead, expressing meanings, becoming sen
tences, paragraphs, chanters. It develops the 
theories of Heinrich Schenker, “one of the 
most original thinkers and inspired explorers 
in the field of musical theory,” into a compre
hensible classroom textbook.

States I^opold Mannes in the foreword. “I 
have never seen such musical awareness on the 
part of theory students, nor such genuine en
thusiasm for a theory course.” George Szell 
calls the work “one of the most important contri
butions to musicology in our time.” —J. R.

Children and Music, by Beatrice Landeck. 
279 pages. William Sloane Associates, Inc. 
$3.50.

Speaking to parents and teachers—to all who 
have access to children—the author explains 
that every child is musical and responds to 
natural methods of teaching, that enjoyment of 
the act of making music is the end in view, 
that this enjoyment should not be obstructed by 
the premature introduction of notation-learning 
and instrumental skills, that, on the other hand, 
due regard should be given to the “inherent 
discipline in music.”

Nothing in the book is cooked up. It is a clear 
recountal of the steps the author herself has 
taken in her home, her school work, her com
munity projects. Every step is the natural, the 
inevitable one. Chanters on folk songs, the 
time to begin the study of specific musical instru
ments, the place of music in school, the relation
shin of parents to the school’s music program, 
and the school’s participation in the music of 
the community, all serve to point out that music 
must not be “cultured out of” the children but 
must rather be allowed to grow naturally into 
their lives. From the first to the last page you 
hear boys and girls of all ages and backgrounds 
singing songs that express themselves, singing 
them for all they are worth. —H. E. S.

Jazz, by Rex Harris. 224 pages. Penguin 
Books. $.50.

In tracing origins of jazz, all roads for this 
author lead to Africa—an attitude that consid
erably narrows his material and causes the reiec- , 
tion of many supply stations enroute. The 
emotionally weighted sentences, moreover, arc 
not too conducive to dear and untroubled con
clusions. However, these drawbacks aside, one 
must appreciate the sympathetic if paternal 
treatment he gives individual jazzmen—and the 
colorfulness of the descriptions of their parading, 
minstrelsing and migrating. He has, moreover, 
listened well to recordings which he carefully 
describes. —J. R.
28

From These Comes Music—Instruments of. 
the Band and Orchestra, by Hope Stoddard, 
illustrated by Ava Morgan. 272 pages. Thomas 
Y. Crowell Company. $3.50.

As most of our readers are aware, during thc 
past few years in the International Musician

Hope Stoddard

have appeared thirty or so articles on musical 
instruments. These articles have been interest
ing and to the point. Their author has striven 
to present each instrument fully and clearly— 
to describe its construction, its function, its 
history, its career aspects.

This series of articles has now been assembled 
in book form, and, together with forty-nine 
carefully and minutely drawn sketches of the 
instruments, affords a useful and absorbing index 
to thc instruments of band and orchestra.

“How deep does the contra bassoon go?” 
“Why should a trombone not be required to 
play passages calling for quick jumps about the 
scale?” “Why is the piano so often used as the 
composer’s tool?” “What is the reason for thc 
tuba’s intricate coiling, for the classic guitar’s 
broad fingerboard, for thc pear-shaped bell of 
the English horn, for the ‘waistline’ of thc vio
lin?” These are some of thc questions the 
author answers.

Special aptitudes, problems, goals of thc 
players arc discussed, as well as the curious 
“quirks” in thc instruments. However, even 
when she is dealing with thc imperfections of 
each instrument, the author’s feeling is one of 
deep respect for these sensitively constructed 
tools which through the ages have taken on 
thc aura of thc great composers who have 
written for them and of the great instrumental
ists who have played on them. —L. C.

A Selected List of Graded Teaching Material 
for the Piano, compiled by George MacNabb, 
and edited by Ruth Watanabe. Publisher, 
George MacNabb, Eastman School of Music, 
Rochester 4, New York. S2.75.

The question “What shall I teach?” finds an 
answer in the pages of this book which gives 
2,000 listings of materials for pre-beginners, 
beginners, adult beginners, solo and ensemble 
music. Thc majority of thc listings are an
notated as to type of material and teaching value.

Besides the listings, the book discusses music 
by the masters; contemporary music, ensemble 
music; technical versus musical values. Valuable 
scale and arpeggio exercises arc given for thc 
first six grades.

Mr. MacNabb is a member of thc faculty of 
the Eastman School of Music and a member of 
the two-piano team of “Weiss and MacNabb.”

—G. P.

A History of Jazz m America, by Barry I
Ulanov. 382 pages. Thc Viking Press. $5.00. I

One is in competent hands here. As the I 
author traces the sources of jazz, points out 
wh’at caused it to come into being, cites work 
songs, minstrelsy, hymns, ballads, hill-billy songs, I
and movie music; defines ragtime, boogie I
woogie, the blues, be-bop, jazz itself, so as ever I
after to isolate these from all other musical I
forms—one knows here is someone who has I
not only lived jazz from thc inside but I
observed it judiciously and keenly from the I
outside. He makes the reader do the same. I
He peppers his writing with brain-alerting I
phrases: “Jazz has led a lonely life but a full 
one” . . . “Jazz’s characteristic assault on pitch” I 
. . . “as if his dry accents and fragmentary 
phrases were ancient conquests.” I

An explicit presentation of Storeyville life I v
and customs in the twenty years of its flourish- I f
ing begins the recorded history of jazz, and I n
sets thc pace of racy portrayal for the whole I S(
volume. Biographies of I-ouis Armstrong, Bix I a
Beiderbecke, Duke Ellington and others of the I
elect are given with, a healthy respect born of I \
familiarity—and given with such a mass of I
detail one wonders how in the world the author I 
ever found time for all that research. Less ■
famous personages arc characterized with a few I
well-choscn strokes of the pen: “Sarah Vaughan’s I
style is compounded of a few downs, more ups, I
and a great drive to thc top of a bar, a phrase. I
a song.” ... “She (Frances Wayne) is essentially I
a moody, torchy singer, a more modern handker- I 3
chiefless Ethel Waters. She sings with Italian I
operatic intensity of feeling in a jazz form.” I

In course of his source-tracing, Ulanov takes I cj'
the reader out to the Far West, up thc Missis- I P*
sippi, to Chicago, Kansas City, New York, I
Paris. He talks about Italian Futurists, Byzan
tine music and Stravinsky. He quotes Paul I
Rosenfeld, Countee Cullen, Yeates and Rudy I
Vallee. He talks seemingly about every single I
jazz band that ever existed in print, on records I tIC
or in the dance hall. I

His last chapter, “Evaluation,” contains a lot I "J
of meaty conclusions concerning slackening of I
standards and adoption of trite formulas. But I
its tone is not negative. It seeks to arrive at a I
“viable aesthetic standard” in jazz. Freshness I
of idea, profundity and skill are the ingredients I
suggested, w ith the added suggestion that they I
may be attained only through jazz artists’ ar
riving at full maturity—a parting word which I 
denotes the man has courage, too. —H. E. S.
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A junior legacy of Local 51, Utica, 
New York, is eleven-year-old Ro- 
mona Huskie, daughter of orchestra 
leader Roman Huskie. Together 
with her father, Romona has written 
a song. You’re the Blossom of My 
Heart, and it has already been ac
cepted for publication by the Ethel-
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bert Music Associates. The song was 
composed while father and daughter 
were enroute in the family car to 
visit relatives in a nearby town. 
Romona, who studies the violin, im
mediately set to work on another 
song after receiving the good word 
about her first “success.”

MORTY REID
One night, when Morty Reid was1
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at the Copa Lounge in New York 
City, his band played five hundred 
different songs without repetition 
of a single chorus. This could 
only be done, Reid claims, because 
his band is small, and he hasn’t got 
a lot of people and complex arrange
ments to worry about. He has no 
desire to enlarge his outfit, which in
cludes six men plus his own saxo
phone lead.

Reid has been in the music busi
ness for over twenty years, starting 
with the Capitol Theatre band. Soon 
after he joined Vincent Lopez, re
placing Barry Wood in the sax sec
tion.

With his own band, he’s appeared 
in New York City at the Diamond 
Horseshoe for three-arid-a-half years, 
at the Hotel St. Regis for two years, 
at the Copacabana for a year, and 
at the Carnival for a year-and-a-half, 
working there with Milton Berle, 
Olsen and Johnson, and Ray Bolger. 
Currently his band is at the Dell
wood Country Club in New York 
City, New York, for the third con
secutive year.

BRILHART MUSICAL INSTRUMENT CORP. BOX 36 HUNTINGTON, NEW YORK

NORTHWEST COMPOSERS
The Society of Pacific Northwest 

Composers was formed recently in 
Seattle, Washington, in order to 
create more interest in the work of 
composers in that region. The or
ganization aims to promote the 
artistic and practical opportunities 
of the composer, and to strengthen 
the relationship of the Northwest 
composer to his community.

Recitals have been planned to 
present new works, and to create 
audiences for established composers 
from other parts of the country as 
well. A forum-type program has 
been adopted to encourage audience 
participation in a question-answer 
period.

CHIRON

VIBRATOR REEDS
Reg. U. S. Pet. Off.

for SAXOPHONE and CLARINET
MADE IN FRANCE ASK YOUR DEALER

9 JAZZ FOLIOS
tight, 100 Licka, 50 Piano, Accordion or Gui
tar introa., Walking Baas, 25 Riff Choruaes, 
Scales and Chord Ad lib . . . any inat. 
COMBO Folio, 3-7 piece, $2.00. 30 
Introa, SO Endinga, 30 Chaaera, 6 Combo 
Riffs ... Be Bop system $2 00 Send 
50c for C. O. D Free circulars.
WIN NEHER LAURELDALE, PA.

LEARN “HOT” PLAYING 
Quick cour« to players ot ill instrument*— 
make your own arrangement* of "bol” break* 
choruKi, obbligato*, embellishments, figura
tion*, blue note*, whole tone*, etc. MODERN 
DANCE ARRANGING—Duets, trio«, quartette* 
and ensembles, special choruws, modulating 
to other key*, *u*penaion<, anticipation*, organ 
point*, color effect*, swingy background*, 
ww p 331 Ectel Htb St.Elmer B. Fuchs Brooklyn M. n, t.
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SPOTLIGHT ON AL CAIOLA OFFICIAL PROCEEDINGS
Of the Fifty-fifth Annual Convention of the

American Federation of Musicians

FOURTH DAY

NATIONAL GUARD ARMORY - SANTA BARBARA, CALIF.

(Continued from the October Inane)

TOP CBS GUITARIST AL CAIOLA piay. a heavy radio and TV 
schedule, appearing with Archie Bleyer, Ray Bloch, Alfredo Antonini; re-

CAN YOU NAME THIS CHORD?
Al Caiola’s hand curves nimbly around 
his Gretsch "Miracle Neck” for a stretch 
that could seem a challenge after a day’s 
workout on an ordinary guitar. The slim, 
slim Gretsch "Miracle Neck” literally 
gives his fingers extra length, makes 
playing easier—faster. Try thie chord 
on your own guitar now—then visit your 
Gretsch dealer and try it on the new 
"Miracle Neck” guitar. You’ll be amaxed 
at the difference.

...do you depend upon your 
instrument for a living....?
THEN YOU WILL WANT TO ASK THESE

V Is the case constructed of 3-ply veneer 
with water-repellent covering .... ?

V Does it have permanently secured, good 
hardware with positive lock assurance?

U Does it have solid cowhide, steel reinforced 
handles that never peel .... ?

V Does it have non-linting super-fine plush that 
won’t scuff the instrument's finish .... ?

Only a LIFTON case will give you these» 
true protective measures . . . and only these 
measures will keep your instrument safe and 
secure against the ever-present hazards of bad 
weather and rough handling AND...a LIFTON 
case will cost you LESS . . . because it will out- 
ast the ordinary case at least two to one... I

QUESTIONS ABOUT THE CARRYING CASE

LIFTON CASES ARE MADE FOR ALL INSTRUMENTS
Lifton Mfg. Corporation lö W. F8th St., N.Y. Il, N.Y.

cords steadily as well. Al says 
the “Miracle Neck” of his 
GRETSCH ELECTROMATIC 
GUITAR (with twin Gretsch- 
DeArmond pickups) cuts down 
on the tension of his heavy 
schedule, keeps his hands fresh 
for show-time: “Fastest, easiest- 
playing guitar I’ve ever handled.” 
Write today for more about this 
sensational Gretsch innovation— 
plus the GRETSCH GUITAR 
GUIDE, yours FREE. Address: 
FRED. GRETSCH, 60 Broadway, 
Brooklyn 11. N. Y. Dept. IM-1152.

NATIONAL CAMPAIGN 
HEADQUARTERS 

Senator Richard B. Russell 
Candidate for the Democratic 

Nomination for President
The Mayflower, Washington 6, D. C.

May 12, 1952
Honorable James C. Petrillo, 

President,
American Federation of Musicians 
570 Lexington Avenue 
New York 22, New York
Dear Mr. Petrillo:

Your good letter of May 7th 
reached the office during Senator 
Russell’s absence. In all proba
bility he will be away from the 
office most of the time between now 
and the convening of the Demo
cratic National Convention in Chi
cago on July 21st.

I am sure that he will be pleased 
to read your communication and it 
will be called to his attention at the 
first opportunity.

With kindest regards, I am 
Sincerely yours, 

AARON L. FORD, 
Russell Campaign Headquarters.

UNITED STATES SENATE 
Committee on the Judiciary

May 23. 1952 
Hon. James C. Petrillo, President 
American Federation of Musicians 
570 Lexington Avenue 
New York 22, New York
Dear Mr. Petrillo:

Thank you for your letter of May 
7 in which you suggest the creation 
of a Federal Department, of the 
Arts, at full cabinet level.

Over the past century and a half 
we have succeeded in building a 
great and prosperous country, with 
a standard of living unparalleled in 
history. Our commercial and in
dustrial achievements have been so 
spectacular that sometimes we for
get that Art, too, is a great national 
asset.

We are still a young nation, but 
we have already achieved notable 
success in music, drama, ballet» 
painting and sculpturing. Creative 
artists and talented performers 
have given us a native American 
culture of which we can be justly 
proud, and provided us with the 
basis of n great entertainment in
dustry. Authors, composers, play
wrights, choreographers, musicians, 
singers, actors, actresses and danc
ers—all have contributed to the 
development of this industry, which 
has brought so much happiness to 
millions of people, and done so 
much to enhance the usefulness of 
leisure hours.

No responsible leader of govern
ment can fail to recognize the con
tribution of the Arts to our daily 
life. Our forefathers fully recog
nized their importance. In Article

I of the Constitution, they gave Con
gress specific power for establish
ing a copywright system to protect 
and encourage the Arts. It is im
portant that we strengthen our 
Copyright Act and, as you probably 
know, I have introduced legislation 
to close loopholes in the law.

And responsible leaders in gov
ernment must recognize, too, that 
modern means of communication 
and other technological develop 
ments have created serious eco
nomic problems, both for creative 
artists and performers. These prob
lems must be studied sympathet
ically, but whether they call for the 
establishment of another Federal 
Department, at cabinet level, is a 
far-reaching question that requires 
very careful consideration of all 
sides of the issue.

As a liberal, I believe the truest 
form of democracy is one in which 
writers, composers, dramatists, mu
sicians and artists generally have 
intellectual freedom of thought and 
expression. Such freedom is basic 
to our way of life and to the cultural 
advancement of this nation.

At this time, I can assure you that 
any well-conceived program to pro
mote the Arts in this country, which 
is in keeping with our traditions, 
would receive serious consideration. 
I am certain that, even without Fed
eral leadership, there is much that 
can be accomplished in the com
munities of this country, through 
public and private schools, woman's 
clubs, civic organizations, colleges 
and universities and business firms, 
to awaken interest in the Arts, and 
encourage participation in the cul
tural life of our country. With 
kindest regards.

Sincerely,
ESTES KEFAUVER.

CONGRESS OF THE 
UNITED STATES 

Joint Committee on Atomic Energy 
Brien McMahon, Conn.

Chairman
May 21, 1952 

Mr. James C. Petrillo, President 
American Federation of Musicians 
570 Lexington Avenue 
New York 22, New York
Dear Mr. Petrillo:

I want to thank you for giving me 
the opportunity of addressing, by 
this means, the 100 delegates at
tending the 55th Annual Convention 
of your Federation, and through 
them your 250,000 membership.

My sentiments for your organiza
tion, along with that of organized 
labor generally, are an open record 
and I am sure you are well aware 
of the positions I have taken on 
matters affecting social welfare 
generally, and the welfare of labor 
in particular.

Your suggestion for a Federal de 
partment of the Arts at full cabinet
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level comes to me, I must admit, as 
a new idea. This possibility had 
never occurred to me, nor has it 
ever been previously broached. 
Consequently, I have had neither 
the time nor the opportunity to give 
the matter the consideration it 
warrants. However, I can assure 
you that the state of affairs which 
you so aptly describe as “the sad 
and declining estate of music, the 
theater, tho ballet and the arts in 
general” are a matter of concern 
to me. in view of the cultural needs 
of our people.

On this occasion. 1 would like to 
extend to you and your members 
niy greetings and best wishes for a 
successful Annual Convention With 
kindest regards.

Sincerely yours.
BRIEN McMAHON 

United States Senator.

gov
that 

at ion 
relop-

eco 
ative 
prob
ithet- 
r the 
deral
is a 

uires 
f all

ruest 
rhich 
, mu- 
have 

and 
basic 
turai

that 
pro 

■hich 
ions, 
tion. 
Fed- 
that 

com- 
bugh 
ian’s 
eges 
rms, 
and 
cul-

Vith

EISENHOWER FOR PRESIDENT 
Suite 600G, Shoreham Hotel 

Washington 8, D. C.
Commodore Hotel, Room 922 

New York, N. Y.
May 19, 1952 

Mr. James C. Petrillo, President 
American Federation of Musicians 
570 Lexington Avenue 
New York 22, New York
Dear Mr. Petrillo:

Your letter of May 7 addressed to 
General Eisenhower has been 
placed in my hands to hold for his 
consideration after he returns to 
the United States. At present, the 
General is fully occupied in con
cluding his official duties in Europe 
and is not participating in the cam
paign to nominate him for Presi
dent.

I assure you that your letter will 
be placed before the General at the 
first available opportunity and need
less to say, he will give it the atten
tion to which it is entitled. I sin
cerely hope that he will have an op
portunity to respond prior to the 
date of your Convention.

Sincerely,
ARTHUR H. VANDENBERG. JR.

R.

STATE OF CALIFORNIA 
Governor’s Office

Sacramento
EARL WARREN 

Governor
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June 9, 1952
Mr James C Petrillo, President 
American Federation of Musicians 
570 Lexington Avenue 
New York 22, New York 
Dear Mr. Petrillo:

Thank you for your recent letter 
asking for my views on the pro
posed establishment of a Federal 
Department of the Arts. The rea
son I have not answered before 
this is that I havo been engaged in 
a strenuous campaign and have had 
very little time in my office.

I am not familiar with specific 
proposals for the establishment of 
a Federal Department of the Arts, 
but I believe that tho-development 
of cultural values in American life 
is ot equal importance with the de
velopment of its commercial pos
sibilities.

What the Department of Com
merce does for business, a Depart
ment of the Arts could be made to 
do for the cultural development and 
salutary enjoyment of our people.

The mechanization of industry, 
the shortening of hours of labor and 
a corresponding increase in the

NOVEMBER. 1952

hours of leisure, make it desirable 
to stimulate those wholesome and 
soul-stirring activities that will en
rich American home and community 
life for all our people.

Crass materialism as evidenced 
by Communist aggression and other 
outcroppings of totalitarianism 
threaten the peace and freedom of 
the world these days. As we pre
pare our defenses against such 
threats to our own freedom, we 
should cultivate the fruits ot free
dom, among the most important of 
which are an appreciation of music 
and the fine arts.

I am mailing this letter to you at 
your convention headquarters in 
Santa Barbara, with a copy to your 
New Y’ork address. I am looking 
forward to being with you on Wed
nesday in Santa Barbara.

Sincerely, 
EARL WARREN 

Governor

UNITED STATES SENATE 
Committee on Finance

May 22, 1952 
Mr. James C. Petrillo, President 
American Federation of Musicians 
570 Lexington Avenue 
New York 22, New York
Dear Mr Petrillo'

I am very much interested in your 
letter of May 7th in which you sug
gest the creation of a Federal De
partment of the Arts, at full cabinet 
level.

I fully agree with you that the de
velopment of our basic cultures is 
of the utmost importance, but, 
frankly, 1 have not given the matter 
of proper federal recognition in this 
field a great deal of consideration. 
I question the advisability of the 
creation of another cabinet position.

You are aware that each member 
of the cabinet heads a large federal 
department and I am sure that you 
are not in favor of another govern
mental agency. At the same time, 
I agree with you that this country 
can ill afford to permit a decline in 
our major arts and that we must 
keep before us the possibility that 
realistic governmental assistance 
inay be necessary if the basic cul
ture of music, the theatre, the ballet 
and the arts are to remain a part 
of our American way of life.

I shall welcome an opportunity 
to work with you in the develop
ment of an appropriate program to 
cope with this situation

Thank you for writing me, and 
with all good wishes.

Sincerely yours,
ROBERT S. KERR.

HAROLD E STASSEN 
3900 Chestnut Street 

Philadelphia 1, Pennsylvania 
June 2, 1952 

Mr. James C. Petrillo, President 
American Federation ot Musicians 
Biltmore Hotel 
Santa Barbara. California 
Dear Mr. Petrillo:

Thank you for your letter request
ing my opinion with regard to your 
proposal that a Federal Department 
of the Arts be created.

In reply may I say that I per
sonally believe that it would be 
harmful to thi Arts in America to 
take th«- step you suggest, for I du 
not agree that the Arts are in a sad 
and declining state.

r ■

ON ANY STRINGED INSTRUMENT

WRITE KONTAK MIKE
THE ONLY NO-DISTORTION "KONTAK MIKE'

SIB
HR

Used with aosl ampli
fiers. including most 
electric gnitnr naps.

Anthony Antwf, widely known 
as "th* most vrtafila artitt 
of tho frott", is an enthusiastic 
user of Amperite Kontak Mikot

Ho changes in amplifier, 
iostranent, ot string* 
Attached without tools.

Thc Amperite “Kontak Mike" Improves the tone 
and volume oi any Stringed or Fretted instru 
ment — also Pianos, Accordions, Harmonicas, 
etc It is the only “Kontak Mike" that does not 
introduce peaks or distortion.
Model SKH, hi-imp
Model KKH

(with hand volume control

List $12-00

List S18.00

AMPERITE
STUDIO MICROPHONES 

at P. A. PRICES! *
OrUatjo. CLOSE TALKING «

or DISTANT PICKOP -
You can shou! right into it, or 
stand away; in either case, the 
quality will bo perfectly natural 

¿RjT Model RBLG (200 ohms) List $42.00
Medel RBHG (hi-imp) ..... List $42.00

Lil

AMPERITE CARDIOID
i DYNAMIC MICROPHONE /
J Models PGH-PGL . List $32.00 I te, ! 
----------------------------- S&eZ***?**AMPERITE Company, Inc.

561 Broadway New York 12,
In Canada: Atlas Radio Corp Ltd , 560 King St., W., Toronto ?B
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THE MUTE PROFESSIONALS
PREFER regular

mended

unless

Billy

jurisdiction

CUSHION-LINED
hotel

DONATE YOUR BLOOD TO THE RED CROSS

RESOLUTION No. 58.

IT RESOLVED, that a mem-Act

•City

withdraw

the true naturo of the 
broadcast to the public,

ber playing a traveling engagement 
shall remain in tho category or 
status of a traveling member even 
when the engagement is played in 
his own jurisdiction, and

BE IT FURTHER RESOLVED, 
that the traveling member may not 
be included as one of the minimum 
number required by the local.

The Committe report is favorable 
to the resolution.

President Petrillo explains that it 
is in line with his policy.

The Committee report is adopted.

volved, which jurisdiction requires 
a minimum number of Local mem
bers be employed in the particular 
theatre in which the show appears, 
and

WHEREAS, this unfair action is 
perpetrated by including the travel
ing member as a member of the 
minimum number required by the 
Local, thereby reducing the scale 
of th< traveling member to the

local orchestra of the

scale 
lower 
fore,

BE

of the Local which scale is 
than traveling scale, there-

traveling band* who happen to be 
in the locality at the time

NOW THEREFORE BE IT RE
SOLVED:

RESOLVED, that these

The Committee on Law concludes 
its report.

the member

The free admission

That Article 15, Sec

losing employment

Permission 
granted.

represent 
programs 
therefore 

BE IT
so-called Personal Appearance tran
scriptions be prohibited by the 
American Federation of Musicians. 

The Committee recommends re
ferring the resolution to the Presi
dent for the purpose of eliminating 
the abuse.

The Committee report is adopted.

read: NOTE—“It

powers to 
music per-

understood that a week shall con
sist of three or more days in any 
seven day period.”

The committee report is unfavor
able.

The Convention adopt- the Com
mittee’s report

same number of men is also em
ployed.

WHEREAS, certain employers, 
particularly hotel owners have cir
cumvented this law by allowing 
their hotel guests to attend these 
affairs admission free and then 
claim that the band is playing for 
hotel guests

THEREFORE BE IT RESOLVED 
—that a new sentence be added to 
the law as follows: ,

guests to such affairs shall in no 
way invalidate this law

The Committee reports the reso
lution unfavorably.

The report is adopted.

WHEREAS, our present intent 
and reading of Article 1, Section 
5-Q, may be considered illegal, 

RESOLVED, that Article 1, Sec
tion 5-Q, be amended to read as 
follows:

The board shall have full power 
to allocate, expend and disburse all 
moneys now in The Music Perform
ance Trust Fund and all future 
moneys received from the Record
ing and Transcription Companies 
. . . As far as possible under ex
isting Federal law.

The introducers ask leave to with
draw the resolution.

My renewed thanks to you for 
writing to me, and my best wishes 
for the success of your convention.

Sincerely, 
HAROLD E. STASSEN

□ DANCE BAND ARRANGING 
□ Fimi« hxlwi Normal Conno 
[J Piano, tludunl < Conn# 
□ Pvbl>c School Mui —Bo»<nnar'i 
□ Public School Mui SupervIter'i 
□ A4v anead CampacHia«

UNIVERSITY EXTENSION CONSERVATORY
Dopt ATM, 1000 South Michigan Avanue, Chicego 16 Illinois

The new BILLY BUTTERFIELD 
MODEL (illustrated). As per
fect as the artist it is named 
after. The Billy Butterfield 
Model by LaPage is rapidly 
becoming the nation's most 
popular mute because of its 
modern features. Stream
lining makes it easy to han
dle ... it slips easily into 
your pocket. Best of all, the 
full-sized tone chamber 
gives perfect distortion-free 
reproduction.
Seo your nearest music dealer, rr write 
Vic LaPage, 3049 Main Street. Buffalo, 
New York, for free catalog.

Th» Ne* 
Billy ButterfloM 

Modal 
by LaPage 

Patent pending

Chord Conducting 
History * Analysis atMum 
Comet • Trumpet □ Voice 
Professional Comet - Trumpet 
Double Counterpoint 
Ear Training A Sight Singing

cHARMONY 
□ Guitar 
[ Mandolin 
□ Violin 
8 Clarinet

Saxophone

Age. ...»............

RESOLUTION No. 57
LAW

WHEREAS, President Petrilk 
hap made reference to competition 
of service bands—as listed on page 
15 of Reportc of Officers and Audi
tors, and .

WHEREAS, Instructions and in
formation now dispensed to locals 
apply or refer only to “Army” mu
sical units

BE IT RESOLVED: That the Fed
eration endeavor to obtain neces
sary regulations specifically pro
hibiting Navy and Army, Marine 
and Air Force Musical Units from 
competing with civilian musicians.

The Committee reports the reso
lution favorably.

The Convention concurs in the 
suggestion and adopt« the resolu
tion.

LEARN to make your 
OWN arrangements 

Give yeur bend or combo partonality
The difference between mediocre outfits and those that really 
get to the top is the difference between stock arrangements 
and personal arrangements which create a style — a trademark. 
You can learn to make these popularity-building arrangements 
by studying our convenient HOME STUDY Harmony and 
Arranging Courses. Send today for free catalog and lessons I 
Check courses that interest you.

RESOLUTION No 53.
LAW

WHEREAS, traveling companies 
resort to the unfair method of re
ducing the traveling scale of mem
bers when the show play in the

RESOLUTION No. 63.
LAW

WHEREAS, Due to present day 
business conditions it is difficult for 
local bands to obtain five, six or 
seven one night engagements in any 
one week as defined in the “Note” 
in Article 15, Sec. 1, and

WHEREAS, As result of this con
dition many local dance bands are

LAW
WHEREAS, The T 

stricts the Federation 
distribute and allocate 
formance funds, and

LaPage I urns

RESOLUTION No. 59.
LAW

WHEREAS, Article 17, Section 
15, reads:

If a dance hall or hotel manager 
arranges with a lodge or society to 
give its own dance on certain nights 
in his hall or ballroom, and such 
lodge or society publicly advertises 
such dance as its own, then the 
traveling orchestra filling a perma
nent engagement in such a hall or 
ballroom cannot play for such dance

RESOLUTION No. 54.
LAW

WHEREAS, Article 22, Section II, 
of the Constitution and By-Laws of 
the American Federation of Mu-

(Continued on page thirty-six)

INTERNATIONAL MUSICIAN

RESOLUTION No. 56.
LAW

WHEREAS, the so-called per 
sonal appearance transcriptions 
made by Leaders and Members of 
the American Federation of Mu
sicians, used in connection with re
corded programs hy a single Band 
or Orchestra, and

WHEREAS, these transcriptions 
are of no real value to the Leaders 
or Members, and

WHEREAS, this practice only 
allows the Itadio Stations to mis-
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Ask For Other Robbins Combo-Orks Books At Your Dealer

ipted.

rabl«

hat it

ipted.

NOVEMBER. 1952 33

tion« 
iders

only 
mis-

! the 
abile,

i the 
isola-

these 
tran-

the 
liana, 
s re- 
’rest
ating

strillo 
tition 
page 

Audi-

on is 
ravel- 
r the 
F the 
scale 
i the 
ile is 
here-

VED. 
y not 
imam

id la- 
locals 
’ mu-

mem- 
ment 
■y or 
even

ed in

s Fed- 
ieces- 

pro- 
arine 
from 
iana. 
reso-

antes 
>f re
mem- 
i the 
• in- 
uirea 
mem- 
cular 
tears,

Farrell, pianist and vocalist, at the 
Town Hill Club.

FERRY-BOAT SERENADE 
THE WOODPECKER SONG 
CHARLIE WAS A BOXER

per
dona 
rs of

Mu- 
;h re
Band

• EVfIY NUMBER COMPLETE WITH MELODY, HARMONY AND CHORD-NAMES 
• ARRANGED AS SOLO. DUET AND 3-WAY (TRIO) CHORUS IN EACH ROOK
• PLAYABLE IY ANY COMBINATION OF LEAD INSTRUMENTS
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WEST. Eddie O’Neal, regular 
orchestra leader of the

Empire Room at the Palmer 
House in Chicago, is now on tour 
with his orchestra. They open

Peline
WHEN THEY PLAYED THE POLKA 
IF I COULD ONLY PLAY

A CONCERTINA

Where They Are Playing
(Continued from page eixteen)

MIDWEST. The Barbara Car
roll trio completes 

a stay at the Theatrical Grill in 
Cleveland, Ohio, on November 
22nd, and then goes east to the 
Embers in New York City where 
they open on the 24th for an in
definite run . . . Milt Buckner at 
Gleason s in Cleveland, Novem
ber 10-16 ... Fats Dominoe, now 
one-niting in West Virginia, will 
be at Gleason’s in Cleveland from 
November 17-23 . . . Austin 
Powell featured at the Ebony 
Club in Cleveland, November 
17-30.

Bill Hutchins and his Blues Ex
press Orchestra play the Regal 
Theatre in Cincinnati, Ohio, on 
November 7th and 8th. They’ll 
be in Louisville, Ky., on Novem
ber 9th . . . Bill Davis is the at
traction at the Sportiers in 
Youngstown, Ohio, until Novem
ber 16th before opening at the 
Times Square Supper Club in 
Rochester, N. Y., on the 18th for 
one week.

Earl Hines scheduled for the 
Capitol Lounge in Chicago start
ing November 14th for four 
weeks with options . . • The Bob 
Victor band still on at the Post 
Time Club in Chicago, their en
gagement going into the third 
year.

Tiny Hill one-nites in the Mid
west . . . Lionel Hampton also 
doing single stints in this ter
ritory, heading East... The Dick 
and Donna Sparks duo opened on 
October 19th at the Villa Nova in 
Mattoon, Ill., for four weeks with 
options . . . The O’Brien and 
Evans Duo into the College Inn 
Hotel in Flint, Mich., for an in
definite stay . . . Bill Marsh and 
his orchestra holding forth at 
Milwaukee’s Mamie's Grotto for 
the past three years.

Gene Ammons featured at the 
Midtown Hotel in St. Ixiuis, Mo., 
November 7th to 15th. On No
vember 17th he opens at the 
Orchid Room in Kansas City, 
Mo., until the 22nd . . . The 
Eddie Heywood Trio plays An
gelo’s in Omaha, Neb., Novem
ber 21-27.

at the Sutler in Los Angeles on 
November 18th . . . Tbe Dom
inoes play the Oasis Club in Los 
Angeles from November 13 th 
until the 23rd. After that their 
well-filled itinerary includes dates 
in the sutc of California at 
Fresno on the 26th, Los Angeles 
on the 27th, Stockton on the 28th, 
Richmond on the 29th, and Oak
land on the 30th. December 4th 
they play Portland, Oregon, and 
the 5th and 6th, Seattle and 
Tacoma, Wash., respectively, be
fore returning to California.

Georgie Auld is at Facks in 
San Francisco for an indefinite 
engagement, where he opened on 
November 9th . . . Don Pietro, 
pianist and organist, currently at 
the Lobster House in Laguna 
Beach, Calif. . . . Leo Sunny, 
gypsy violinist and trick bass 
player, has been booked into the 
Hotel Stockton in Stockton, 
Calif., for sixteen weeks.

The Rist Brothers Trio, featur
ing Frank on bass. Bill on guiur, 
and Eugene Corry at the Ham
mond organ, in their tenth month 
at the Lady Luck Bar of the 
Desert Inn in Las Vegas, Nev. 
. . . The Art Tatum Trio plays 
the Rossonian Lounge in Denver, 
November 17-22. On the 28th 
the unit moves to the Blackhawk 
Club in San Francisco, Calif., 
until December 14th . . . Johnny 
Hodges precedes Tatum at the 
Rossonian I-ounge, playing there 
from November 7-15.

Buddy Johnson one-niting 
through Texas and Louisiana. 
Also one-niting in this territory 
are the Blazers.

CANADA. Pianist • chanteuse 
Lucienne Kirk, 

who debuted in 1948, at the 
Sheraton Hotel in Chicago, is 
now at the Clover Cafe in Mont
real and expects to go on to New 
York and probably back to the 
King and Prince Hotel in St. 
Simons Island, Georgia, in March 
and April of 1953 ... The Erroll 
Garner Trio at the Colonial 
Tavern in Toronto, November 
10-15.

ALL OVER. Vi Burnside and 
her band spend 

the month of November in the 
British West Indies on a concert 
tour . . . Louis Armstrong and 
his orchestra now in France, fea
turing Marty Napoleon at the 
piano.

SQUARE DANCES «no POLKAS 
COMBO-ORKS 

FOR SMALL DANCE BANDS
Eb-BOOK 
Bb-BOOK 
C-BOOK

TURKEY IN THE STRAW 
SKIP TO MY LOU 
POP GOES THE WEASEL 
CHICKEN REEL
OHt DEM GOLDEN SUPPERS 
LOOBIE LOU
THE FARMER IN THE DELL 
BUFFALO GALS
OLD ZIP 
THE SPANISH CAVAUER 
OH I SUSANNA

ROBBINS MUSIC CORPORATION • 799 Seventh Avenue, N Y 19

DERU REEDS
"Speciale ” 

For SAX and CLARINET

CHIRON CO., INC. 1650 Broadway, New York City

When a player asks his dealer for DERU REEDS, 
he is certain of getting a dependable reed. He 
knows that inferior reeds cause him trouble in play
ing. Try a Deru Reed , . . and convince yourself.

FOR Al TO SAX. BARITONE SAX. MEILOPHONE.

FOI TRUMPET, CLARINET, TENOR SAX

FOR PIANO, GUITAR, BASS, ACCORDION, ORGAN. 
TROMBONE. VIOLIN. C MELODY SAX, FLUTE, OBOE.

COMIN- THRO' THE RYE 
THE OLD GRAY MARE 
ARKANSAS TRAVELLER 
SHFU BE COMIN- 'ROUND

THE MOUNTAIN 
UTTLE BROWN JUG 
DARLING NELLY GRAY 
PADDY WHACK 
THE CAMPBELLS ARE COMING 
GARRY OWEN 
IRISH WASHERWOMAN 
SAILORS' HORNPIPE



LOCAL HIGHLIGHTSJor tkat
Mel and Dinner Engagement

WE OFFER YOU wit

COLE PORTER
ORCHESTRA FOLIO

TRANSCRIBED BY ROSARIO BOURDON

ROSALIEI LOVE YOU
YOU'D BE SO NICE TO COME HOME TO

THE FOLLOWING PARTS ARE AVAILABLE
som

EachPARTS,
1.50PIANO - CONDUCTOR

R. K O. BUILDING, ROCKEFELLER CENTER, NEW YORK 20, N. Y.

RACINE PARK BOARD BAND OF LOCAL 42

BILL BULLOCK

BOY

J. T. Opferkuch

MADE BY MASTERS HAYED BY ARTIST}

BUESCHER BAND INSTRUMENT CO.

INTERNATIONAL MUSICIAN NO\

CHAPPELL & CO.. INC

PIANO . CONDUCTOR 
1ST VIOLIN (AdvantMl) 
2ND VIOLIN

Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 
HORNS IN F 
1ST TRUMPET IN Bb 
2ND TRUMPET IN Bb 
TROMBONE 
DRUMS

A.F.ofM. 
LOCAL 248

KISS ME, KATE (Selection! IN THE STILL OF THE NIGHT 
EASY TO LOVE IVE GOT YOU UNDER MY SKIN

No, 
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and Î 
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of Lo<

Cooperating with President Joseph Carrafiello and the other office« 
of the Local in arranging (or the celebration were the Paterson Board of 
Public Works and, as co-sponsors, the Passaic County Central Labor 
Council, A. F. of L., and the Passaic County A. F. of L. Building and 
Construction Trades Council.

Members of the Local felt that this open-air festivity was an ideal 
way of honoring their fiftieth anniversary, and they appreciated the huge 
turnout of their fellow-townsmen, who joined with them in recognizing the 
place which live music has come to occupy in Paterson’s civic and cultural

Officers and members of Local 248, Paterson. New Jersey, in front of 
their booth at the street festival held in honor of the Local's fiftieth 
anniversary.

VIOLA CELLO 
FLUTE OBOE 
1ST CLARINET I 
2ND CLARINET I 
BASSOON

Wax and farm implements are not the only im
portant exports of Racine, Wisconsin. This city also 
produces a good number of^fine musical organizations, 
among them its official representative in the realm of 
Music .. . The Racine Park Board Band!

Organized in 1923, the band has been under the 
direction of John T. Opferkuch for the past ten years. 
During the recent series, the Band completed a total 
of twenty park concerts, and enjoyed playing to record 
crowds which averaged two-thousand per concert. 
Three of these concerts were presented under the 
Music Performance Trust Fund of the Recording

A GOLDEN JUBILEE FOR LOCAL 248 OF PATERSON, N. J.
A three-day street festival with music, dancing, and variety entertain 

ment was the climax of the fiftieth anniversary celebration of Local 248, 
Paterson, New Jersey, in late August. It was a real jamboree, with danc
ing for teen-agers, concerts for music-lovers of all ages by Local 248’$ 
Band, and widely varied amusement for all at the many booths and stalls. 
During the three days, the dance bands of Duke Collins, Alison Barton, 
Freddy Yarost, Red Grange, Joe Payne, and Lou Carlin spelled each other 
in turn, to the great delight of the young people.

Industry through co-operation with Local 42 in Racine. The remaining 
performances were financed by regular city appropriation.

In addition to giving rousing renditions of popular band music, the 
group also played host to guest artists Dolores Dvorak, soprano, and John 
Balestrieri, baritone. Other soloists included James Hampshire, cornet, 
Edmund Lipp, saxophone, and Ralph Steiner, tuba. Mr. Wesly W. Blish 
was master of ceremonies.

Although the Racine Park Board Band Association is a non-profit or
ganization formed to stimulate community interest in free band concerts, 
additional funds for incidental expenses are received through the sale of 
advertising space in a twelve-page printed program which is published 
five times during the concert season. It was this source of revenue that 
provided new uniforms for the band recently.

Conductor Opferkuch’s association with the Racine Park Board Band 
is not his only connection with musical groups. He also directs the St. 
Catherine’s High School Band, and is director uf the Boys of 76 Drum 
and Bugle Corps.
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RIDES THE REEDS WITH

HAROLD FERRIN
Bill Bullock's bailiwick for 5 years has 
been Chalfonte-Haddon Hall in At
lantic City . . . but he's known the 
country over for his great baritone sax 
playing. Like many another top reed 
man, Bill plays a Buescher 129 baritone 
. . . and doubles on a Buescher l»ss. 
Want to know why so many top-notch 
sax artists prefer Buescher? Try one 
at your dealer's . . . you’ll sec.
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DOUBLE TAKE FROM LOCAL 88, PORTLAND, ORE.

More Musicians
Change to LEBLANC
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newest improvement in CHIN RESTS
since the creation of the Violin NEW STYLE

and-baton-wieldere are actually the same person Abe Bercovitz.

OLU STYLEBOYS FROM SEVERAL LOCALS IN OKINAWA

Learn to Be a ProfessionalLATI NETTES
Piano Tuner and Technicianfor Combo-Orks

Kimball Company,

uni

MAKER OF FINE VIOLINS 
SOUTH NORWALK, CONN.

cert, which

PROTECT YOUR FUTURE — Buy Your EXTRA Bonds Now!
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on bass, while Goldson quadruples on clarinet, flute, alto andMichigan 
tenor sax,

attended by over 10,000 people, featured on its program

t of 
eth

musical director of KGW in Portland, Oregon, and a senior member of 
the Portland Symphony. The trick photo is by Allan de Lay.

MONEY-SACK GUARANTE! • 15.00 EACH (VIOLA 54.00) s POSTAGE PREFAID 
Order Dirai* — Send Check or Money Order.

Splendid field; demand for competent 
technician! oeceeda >upply

DR WILLIAM BRAID WHITE, world-famous 
pianc tuner, technician and teacher, whole 
work is endorsed and approved by Stein-

SIOUX FALLS MUNICIPAL BAND
The Sioux Falls, South Dakota, Municipal Band completed its 33rd 

y^enn of summer concerts on August 31st in Terrace Park. The con-

Harry Goldson of Local 10. Chicago, now in Okinawa with the U. S. 
Army, hasn’t discarded his musical pursuits since he was drafted in April, 
1951. Playing lead tenor and clarinet with Chuck Foster’s band at the 
time, he is currently leading his own five-piece Army unit and thc outfit 
is competing with the best bands that the Philippines have to offer. Play
ing with him arc Harry Sackcrson, Local 10, on drums: Jack Bailey, of 
Gallup, New Mexico, wbo appeared in the motion picture Ace In The Hole 
on guitar, mandolin, and violin; Bob Warren, Local 228, Kalamazoo,

Distinguished Naw England
Clarinetist

Goldson, who worked with Henry Busse, Will Back, Buddy Di\ ito, 
and Teddy Phillips, hopes to be back in the States in April of 1953 at which 
time he plans to form thc same kind of unit under the professional name 
of Hal Southern. So far he’s got one man set—drummer Eddie Fischer 
of Local 10.

Made to fit your chin perfectly BSL_
Hugs close to body, cannot slip—
No screws to loosen—
Cannol irritate your flesh
Will not crack or warp your violin
Light, yet strong and compact— Simple to attach 
Made of Plastic and Stainless Steel for lifetime use—

the French horn trio Alpine Fantasy by Erik Leidzcn, performed by 
Ronald Richardson, Donald McCabe, and Wayne Burk. Another high
light of thc evening was a performance of Gershwin’s Rhapsody in Blue, 
with Mrs. Earl Nason, well-known teacher and soloist, at thc piano.

A total of forty concerts were presented by the band last season, 
including six through the Music Performance Trust Fund of the Record 
ing Industry. Russ D. Hencgar, director ot the Sioux Falls Municipal 
Band since 1935, is a former member and cornetist of the John Philip 
Sousa and Pat Conway bands, and is an active member of the American 
Bandmasters Association. He also conducts the local Elks and El Riad 
Shrine bands.

Aitisi Liti! ilici O. LEBLANC CO., Konosha, Wis,

No, friend, they’re NOT twins, and you DON’T need glasses! The bow-

Officers for 1952 included Ray G. Pruncr, president; Melvin Sunde, 
vice-president; Guy G. Anderson, secretary-treasurer; Vernon H. Alger, 
assistant director; Ed Paul, business manager and master of ceremonies 
and vocalist with the band; (Jeorge Hering, electrician and sound man; 
Harry Ellis, custodian of equipment; and board members Harold Hoover, 
Ardeen Foss, and O. O. Jackson. Charter members since 1919 include 
H. T. Hanson, alto clarinet; R. G. Hoyt, bass clarinet; A. K. Bajley, tuba; 
G. Wagner, French horn; and Guy G. Anderson, tenor saxophone.

After a vacation the band will start rehearsals in preparation for 
some winter concerts and the regular summer season of 1953.

stalls, 
irton, 
other

Baldwin Pianu Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 
AND THE TECHNIQUE

For Free Information, Addrets

OR. WILLIAM BRAID WHITE 
514V Weil Agalite Ave . Chicago 30. III.

Arranged by "CHICO*’ O'FARRHL 
21 top Latin tunes, including MAMBO 
in F, MERRY MAMBO, MAMA TERESA. 
IOS TIMBALES, NOCHE BUENA. NINA, 
etc., Drummer's Guide and Dictionary 
of Latin American Rhythms.

C BOOK. Bb BOOK, Eb BOOK 
$100 each

Al your local Dealer or direct from 
ANTOBAL MUSIC COMPANY 
313 West 20th St, New York (11), N. Y

•*<w.



Official WANTED

Half-Hour to Chicago's Loop

Deiro

consecutivejurisdiction

SOLI» SILVER FLUTES
PICCOLOS

Made by WILLIAM S. HAYNES CO.

INTERNATIONAL MUSICIAN

Make this your ONE-STOP source 
for the best in Accordion Music!

The« arc typical of the more than 1,000 ac
cordion publications listed in our free cata
log .. . Write to Dept. IM for your copy.

COMBO MAMBOS
Five MAMBOS typically arranged for Trumpet

months, in accordance with the 
transfer law, then tho local may 
accept his application for full mem
bership.”

In the alternative, it is further
RESOLVED: That Article 22, 

Section II, be amended to read—
A member of a local accepting an 

engagement with a symphony or
chestra in another local is pro
hibited from playing other single 
or steady engagements without the 
permission of the Board of Direc
tors of said local and at the expira
tion ot his contract may not be
come a member of said local with
out the consent of the local. Pro
vided, however, if the said member 
continues on the engagement for 
five consecutive seasons, and re
mains in the jurisdiction for six 
consecutive months, in accordance 
with the transfer law, then the local 
must accept his application for full 
membership.

Tho Committee report If unfavor
able.

President Petrillo makes an ex
planation calling attention to the 
short-sightedness of some locals in 
their treatment of members of the 
Federation of long standing being 
compelled to endure restrictions 
which are not imposed upon new 
members who have been inimical to I 
the Federation prior to their ac- I 
ceptance into membership.

The committee report is adopted. I

SLEIGH RIDE ...................  
PLINK, PLANK, PLUNK 
SYNCOPATED CLOCK ... 
BELLE OF THE BALL .

EXCELLENT 
OPPORTUNITY

WILL PARTIALLY FINANCE 
REPAIR SHOP

NOW!*: EMCEED
Contain« original mar»"«* 
Monologue«, Par:dial hri 
Noveltie«, Skilt DixIoguM 
Song«, Petter, Oeg«, Joky* 
Subtcription $2 Add $1 
4 gegpeckod bock i«w*'

EMCEE De«b 11 
P O. Roa M3 
Chicago W III.

Proceedings 
(Continued from page thirty-two)

sicians of the U S. and Canada, sets 
forth that a member of a local play
ing with a symphony orchestra in 
the jurisdiction of another local 
who continues on tho engagement 
for three consecutive seasons and 
remains in the jurisdiction for six 
consecutive months in accordance 
with the transfer law, it becomes 
mandatory for said local to accept 
said member’s application for full 
membership, and

WHEREAS, it appears that tho 
mandatory acceptance of a member 
to full membership in any local 
creates unemployment problems ot 
members of said local, and

WHEREAS, it is the obligation 
and duty of all locals to keep as 
many of its members employed as 
possible, therefore

BE IT RESOLVED, that Article 
22, Section II, be ameuded to read: 
“A member of a local accepting any 
engagement with a symphony or
chestra in another local is pro- I 
hibited from other single or steady 
engagements without the permis
sion of the board of directors of said 
local and at the expiration of his 
contract, may not become a mem
ber of said local without the con- I 
sent of the local. Provided, how- 
over, if the said member continues 
on the engagement for three con- 
secutivc seasons and remains in the

Send R«fer«nc*> 

HUMES & BERG MFG. CO. 
INC 

EAST CHICAGO, INDIANA

the small combo that wants to play the real best 
Easy to read and play and no vocalist required 

CYTRAH 10 TVP•*•• l«1in Drum !>•* 
IS A I It “ • • including Right-Hand Cawbcl 
Tachniqua and Laft-Hand Off-Beat«

Clarinet Makers 
Clarinet Repairman

METHODS, STUDIES, ALBUMS, 
POPULAR AND CLASSICAL 
MUSIC FOR ALL GRADES

Leroy Andi rson Hits
All arranged for the accordion by Pietro

Shops: 108 Massachusetts Avenue, Boston IS, Mass
Branch: Wm. S. Haynes Studio, 33 West 51ml Streel 

New York 19. N. Y.

RESOLUTION No. 55.
LAW

WHEREAS, So long as it seems 
impossible to satisfactorily enforce 
a ban on making recordings and 
transcriptions, and

WHEREAS, Members who are 
not located in the large music 
center» such as New York, Chicago, 
Los Angeles, etc., find it next to 
impossible to be heard by the re-

instrument that simplifies IrarninR a 
asMirçH* accuracy with or without kno* 
edg» ->f mush Action Model and tu

s makes this a PROF- 
I’NCROWDED field

Pietre JPeiro
ACCORDION HEADOUARTÉRS

PIANO TUNING PAYS
Learn this Independent Profession 

_____________ «1 HOME____________

XPPKOVED. Write for free booklet 
MI.ES BRYANT S( WOOL

11 Briant Bld«., Washington 16, D. 0.
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of employment musicians
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and

CHUCK FOSTER

MADE BY MASTERS HAYED BY ARTISTS

BUESCHER BAND INSTRUMENT CO,

Chairman Repp expresses his ap
preciation to the members nt the

the 
the

WIESi MFG. CO. 
BO4Spatclh»g 

Dav«np«rt, low«

Committee for their patience 
cooperation.

President Petrillo expresses 
thanks of the Convention for 
good work of the Committee.

similar (clearly

PROTECT YOUR FUTURE-Buy Your EXTRA Bonds Now I

NOVEMBER. 1952

luporior full coverage music 
light. Cast allby-3 »dels 
Clip» er any •tamfart mutic 
stned. if ealor «chAf
you — write'. > * 3

many years our American people 
have been known to be firm be
lievers in paying the bill as wc go 
and further paying for a job well 
done, and

WHEREAS, convention cost and 
operation of the A. F ot M. has been 
borne to a large degree by the 
collection and payment of a tax 
from our traveling "Missionaries" 
of this great Federation, and

The Committee on Measures and 
Benefits concludes its report.

many fields other than recording, 
and

WHEREAS, Employment ot mu
sicians is the primary problem and 
objective of every local in the Fed
eration,

corders and are seldom enabled to 
secure recording dates, and

WHEREAS, So long as record
ings are being made, the oppor
tunity for "-uch employment 'ihould 
be afforded to a greater degree, to 
all Federation members, and

WHEREAS, the danger of audi
tion recordings falling into the 
hands of unscrupulous persons has 
rightfully led to the prohibition of 
making such recordings, and

WHEREAS, This ruling elimi
nates the only means of making 
auditions possible for members liv
ing in the smaller communities, and

WHEREAS, Recorded auditions 
are conducive to the procurement

BE IT THEREFOR E RE
SOLVED, that the following pro
vision be incorporated into the By
laws of the Federation:

“Locals shall have the right to 
permit its members to make re
cordings for audition purposes, pro
vided that no Audition Recording 
shall be made which does not con
tain at (10) ten second intervals 
throughout the recording, a bell,

~~ REED PLAYERS I —
Processed "DUTCH-RUSH

330 Church Street 
Elkhorn, Wisconsin

audible) signal which will render 
the recording useless for any other 
purpose and will immediately 
identify such record as an Audition 
Recording.”

The Committee recommends that 
the resolution be referred to the 
President.

The report is adopted.

The rhythmic melodies of Chuck 
Foster have been delighting dancers 
for nearly 20 years. In all that time 
Chuck’s had plenty of time to play 
every make of clarinet. As he say s, 
"My Buescher '780’ performs better 
than any other I’ve ever played.” 
No wonder he’s partial to Buescher 
in his popular band! There’s a 
Buescher that's perfect fur yuu, too. 
You'll find it at your dealer's, now.

TENOR BAND LEADERS
Versatile arrangements in all popular 
tempos. Distinctively phrased for tenor 
bands. Write today for our new cat<nog.

PHOENIX MUSIC ARRANGING 
SERVICE

606 West Piedmont, Phoenix. Arisons

EMANUEL MIDDLETON 
MUSIC PUBLISHER 

Box 2979, Los Angelos 54, California

No. 60. 
BENEFITS 
a period of

• ok iucal iwl run SLaArinu, 
SHAVING AND SANDING REEDS 

* most delicate precision abrasive, suitably 
shaped, permanently sharp and durable. A 
valuable accessory for your reed-fixing kit. 

Long-Lasting Assortment. One Dollar
... , REED'S SUPPLY HOUSE 
‘'•nets (Ontario County • - Naw York

THE NEW STANDARD 

COLD MOON 
PIANO - BASS - GUITAR

Ari by IRVING ASHBY, Former Guitarist 
with Oscar Peterson end Nate King Cole 

Price $1.00 —At Your Dealer or Dirait

PLAYING THE TOP SPOTS 
COAST TO COAST

rum pet, 
ect fot 
al bat 
tquind. 
$ bMH

Enjoy a Steady, Secure Income 

LEARN PIANO TUNING 
AND REPAIR

RESOLUTION
MEASURES AND 
WHEREAS, over

POWERFUL DYNAMIC VOICE quickly 
developed with DIAPHRAGM EXERCISER

Write VOICE DEVELOPER 11IV)
Box 665. St loui». Missouri.

RESOLUTION No. 9.
MEASURES AND BENEFITS
WHEREAS, It is tho job of local 

secretaries to itihue Traveling Books 
to musiciann who desire to travel 
into other jurisdictions, and where
as tho items "weight, height, color 
hair, and color eyes” is needed by 
the secretary in issuing traveling 
books; therefore,

BE IT RESOLVED, That the 
items, “weight, height, color hair 
and color eyes” be added to the 
regular Application For Member
ship Form issued by the American 
Federation of Musicians, in order 
that secretaries will have all tho 
necessary Information for the issu
ance of Traveling Books.

The Chairman reports that the 
subject matter is disposed of.

■1 ■■ £1 H Th» Entertainers NaEll lEE "onal Hendboe* nowEl II I El Ei offers • collection ol»» »c HECKLER STOPPERS,
COMIC SONG TITLES and COMIC DIC
TIONARY. Twenty neatly prinred and 
bound pages. Get this hilariously useful 
collect,»- NOW-ONLY $1.00 PO$TPAID. 
0 6 C FRANKEL, PUBll$HER$, Desk 77. 
P O Bex 983 Chicego 90 Illinois

Send for FREE Catalog 

NEW YORK SCHOOL 
Founded 1881 

An Endowed Non-Profit Institution
316 East 67lh St., Now York 21, N Y. 

REgent 4-1987

brown

SPECIAL TRIO ARRANGEMENT

VOICE DEVELOPER.^

JIMMY 
ZITO

f fs ro y0lr°N'

°“ over Holl o

ank HOLTON & 1,1



MUSICIANS!
FOR ALL INSTRUMENTS

traveling member mustremuneration
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PIANISTS
the
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other Brc
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Piel
ORGANISTS
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FREE CATALOG
PROTECT YOUR FUTURE-President Petrillo in the choir.

INTERNATIONAL MUSICIAN

Inter 
De (

Alli; 
Lail 
May

Tho report of the 
adopted.

the salaries

TIONS in all popular keys. ! 
US-MODERN PIANO RUNS, 180 pro

fessional runs on all chords.........!

costs 
1946

opening date, retroactive

Vice-President Bagley 
chair.

The Chairman thank» the Com
mittee for its cooperation,

erved the membership

tremity of the country or
(with few exceptions) and

WHEREAS, Transportation 
have almost doubled dnee

The Committee on Finance con
cludes its report.

WHEJREAS, it would be a just 
request, at this time, to increase 
our per capita tax to basically sup
port conventions and this organiza
tion’s efficient operation—but, we 
don’t want to do this just yet, be
cause we should first try to compen
sate the many, many small secre
taries and business agents doing 
the unpleasant collection job for us, 
therefore

BE IT RESOLVED, that this Con
vention go on record as urging all 
locals, that can do so, to increase

sented to the Local for inspection, 
and at the beginning of the second 
week of the engagement, provided 
he plays two (2) weeks or more, is 
obliged to pay dues for at least 
three (3) months, and

WHEREAS, the member or mem
bers terminate the engagement 
after the second or third week, and 
accept an engagement in another 
Local, again they must pay dues 
after the first week. So, in a period 
of four (4) or five (5) weeks he has 
paid dues into two different Locals. 
In six (6) months time tho dues 
paid is tremendous, and

WHEREAS, the traveling mu
sician’s share of the 10% monies 
collected from him has been cut 
to 2/10%, the hardship of the travel
ing musician cannot be overlooked, 
therefore

BE IT RESOLVED, that the pay
ment of dues by the traveling band 
shall not start until six weeks from

Clirt 
Mast 
Steel

opening date of engagement and 
shall be in force for three (3) 
months from that date.

The Committee report is unfavor
able.

An amendment is offered to refer 
the resolution to the International 
Executive Board.

An amendment to the amendment 
is made to refer tho matter to 
Treasurer Steeper.

Treasurer Steeper requested that 
the matter not be referred to him.

The amendment to the amend
ment is withdrawn.

On motion, the amendment is 
voted down. Whereupon the un
favorable report of the Committee 
is adopted.

local Secretaries and Business 
Agents at least 15% per month or 
the equivalent of u 15c per capita 
increase in the larger locals.

The Committee reports the reso
lution unfavorably.

742—GUITAR CHORDS, over 300 
chord* In diegram a* wall a* mu
sical notation. Alin include* cor- 
lect fingering, guitar break* and 
lran*po*ing instruction* ......$1.15

RESOLUTION No. 43.
FINANCE

WHEREAS, Each year the Con 
vention is being held at one ex-

Walter Stuart Musk Studio 
1W7-A Moms Avenu«, Union, N

Cat No
216—HOW TO PLAY BE-BOP. Full anal- 

yti», theory and many example*. $150
W IMPROVISING md HOT MAY

ING Hundred* of improviaetion 
pattern* shown on all chords. A 
chord index loe*’*« many jazz 
phraie* for any chord combina
tion* ..........................................$1.00

104 —MODERN CHORD SUBSTITU
TIONS, chart of chord* that may 
be u*ed in piece of any regular 
major, minor, and 7th chord*.... $0

57-HOW TO MEMORIZE MUSIC. A 
•cientific method with exerciie* 
that develop and improve the 
capacity for memorizing mulic.... JO

58—BASS IMPROVISING 0Y CHORDS. 
How to find the correct ba** note* 
from populer sheet music die-

63—PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modem music..

65-MODERN PARALLEL CHORD PRO
GRESSIONS. The harmonic back
ground for modem piano styles 
How to create the "New Sound" 
in harmonizing basic scales..

64-NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modem chord struc
tures that can be used in piece 

at conventional chords....... —.....
209—MODERN PIANO INTRODUC

5* CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. Explsining 
the principles of popular organ 
improvisation, using only melody 
and chord diagrams...............  

IM-EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sourd effect* and novel tone 
combinations

No. 62. 
BENEFITS

461 EIGHTH AVENUE 
NEW YORK I, N Y

American Federation of Musicians 
| with unfailing devotion and in

spiring leadership, and
WHEREAS, we the delegates of 

this convention wish to show our 
appreciation for his contributions 
to our cause

BE IT RESOLVED: That James 
C. Petrillo by the adoption of this 
resolution shall be made a life mem
ber at large of the American Fed
eration of Musicians and that as a 
fitting token of our esteem and ap
preciation of his services the Fed
eration shall provide him with a 
gold membership card suitably on- 
graved certifying him as a life mem
ber of the Federation.

The report of the Committee is 
favorable*

An explanation is made by Vice
President Bagley.

The report of the Committee is 
unanimously adopted.

105—TRANSPOSING CHART, ching 
ing music to «11 key*......... $1.00

103-CHART OF MODERN CHORD$, 
204 practical Sth, 11th ind 13th 
chord* ......... „.............................$1.00

102—HARMONIZATION CHART, 372 
way* to harmonize any melody 
note .......   $100

101—CHORD CHART, 132 popular 
iheet music chord......................... 50

743—CHORD CONSTRUCTION AND 
ANALYSIS. How to use chord* 
a* fill-in*, background for cor
rect improvising, etc........ ........ .$1 50

050 ■ LATIN - AMERICAN RHYTHMS
Authentic versions of the 39 mo*t 
popular rhythm* and how to 
play Latin-American instruments. $1.25

634—HARMONY, by Welter Pitton. An 
up-to-date 350 pege text with 
582 written out examples...»____ S6.M

WHEREAS, The Conventions of 
the American Federation of Mu
sicians of the United States and 
Canada have become events of in
ternational importance, and

WHEREAS, It would be in the in
terest of the Federation that more 
publicity be given to our annual 
conventions.

BE IT RESOLVED:
That the Federation print a 

“special Convention Post Card” (for 
example a picture of the preceding 
convention or another picture which 
the International Executive Board 
may decide upon), said Post Card 
to be put at the disposal of the dele
gates, at cost price, urging them 
to mall as many as possible to 
people connected with our profes
sion.

The report of the Committee is 
favorable with the suggestion that 
the resolution be referred to the 
Public Relations Department.

The Committee report is adopted.

when the present per diem rate was 
set and locals are finding it more 
expensive to send delegates and

WHEREAS, This resolution does 
not seek to change the present per 
diem rate and

WHEREAS, For a number of 
years resolution' were introduced 
seeking to pay first-class railroad 
fares for Delegates and

WHEREAS, The Convention 
Delegates decided this would place 
too great a burden on the Treasury 
therefore as a compromise measure,

BE IT RESOLVED:
That each delegate who attends 

all the sessions be paid 1c per mile 
transportation each way—to be 
computed on shortest railroad dis
tances. Effective this 1952 Conven
tion and to remain in effect as 
long as conditions warrant.

The Committee report is unfavor
able to the resolution.

The report of the Committee Is 
adopted.

(To be continued)

secrets of advanced technique 
problem*. A «cientific 120 page 
courte .................................................... $2.00

217-HOW TO PLAY MAMBO PIANO 
SOLOS, including euthentic soles 

a* illuatration* ..... __ ______ $1.00

320—POPULAR PIANO TEACHING 
COURTE how to teach break*, 
run*, ba«i transposing, improvi
sation by sheet music chords. 
Used by successful teachers in all 
State*, 40 popular song* included $5 ♦$

RESOLUTION
MEASURES AND

RESOLUTION No. 61.
MEASURES AND BENEFITS 
WHEREAS, James C. Petrillo has

RESOLUTION No. 41.
FINANCE

WHEREAS, the traveling band 
is considered (by the Federation 
and Locals) the backbone of the 
A. F. of M., and

WHEREAS, the trials and tribu
lations of the traveling musician is 
increasing, and the conditions under 
which a traveling band works today 
is terrific and

WHEREAS, the traveling book 
issued, and which is carried by, the

530 -HAMMOND NOVELTY EFFECTS, a 
collection of emuting trick imita
tion* for "entertaining" organitt* J

533-COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter
pretation of organ sound*.... J

— Money-Bad« Ouar antae an Everyth in)
PLEASE ORDER BY NUMBEB

Woodbind is
loA esclusive hard mouth pi

yet durable os tc

There’s a 

WOODWIND 
MOUTHPIECE 

for your embouchure
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CIAN

top-flight professionals, and are already playing 
and arranging for the country’** best bands — 
al night clubs, radio and TV »tations.

A curriculum devoted exclusively to music
A simple approach fo Schillinger _ 
Professional coaching in solo and dance 
band performance
Intensive first semester courses in arranging
Professional engagements ta 
qualified students

DODGE DRUM CHART
400 Measures Analyzed and 

Fingered.................... ................ .7

DODGE DRUM SCHOOL
Elementary and Advanced

GEORGE B. STONE & SON. INC 
47-41 Hanovar St, Beaten 13,

Joliet
Universal Orchestra Co.

East Hartford 
American Artist Association

CONNECTICUT 
Bridgeport

McCormack and Barry.........
Rex Orchestra Service .....

At thc only school in the country offering

Hollywood
Ainsworth-Box Agency ....  
Artists Corp, of America ... 
Dempster, Ann.......................  
Finn, Jay .................................. 
Federal Artists Corp. .
Fishman, Ed ............................
Harry S. Taylor Agency .
Herring, Will ....................... ..
Lee Soble Agency ................
Lening, Evelyn, Agency ....
Montague, Percival S........... . 
Rinaldo, Ben, Agency, Inc. 
Skeels, Lloyd L.......................

Chicago
Chicago Artists Bureau ......... 
Donaldson, Bill ..........................  
Graham Artists Bureau, Inc. 
Lewis, Mable Sanford .............. 
Ray, Ken, and Associates .....  
Vagabond, Charles ....................

Kokomo
Hoosier Orchestra Service

Hammond
Stem's Orchestra Service, 

Paul Stern ......................

Mounds
Johnson, Allan, Agency

IOWA
Council Bluffs

Continental Booking Service

Evansville
Universal Orchestra Service

Postpaid — Casti with Order

Miami
Chrisman Productions 
Mason, Lee .....................  
Steele Arrington, Inc. .

Los Angeles
Bonded Management Agency .... 
Bozung, Jack ...................................  
Daniels, James J..............................  
Gustafson, Ted, Agency............... 
Lara. Sidney ...................................... 
McDaniels, R. P...............................  
Pollard. Otis E................................... 
Roberts. Harold William ............  
Smart, H. Jose.................................. 
Strauss Theatrical Productions.
Young, Nate ................................ ......

Danbury
Fnlzone Orchestra Bookings

Bloomington
Four Star Entertainment Co.

De* Moins«
Howard, Toussaint L...............
Radio and Theatre Program 

Producers..............................

Mason City
Bierknmp, Kermit_______

INDIANA
Bloomington

Camil Artists Bureau .......

Indianapolis
Elliott Booking Co....................
Ferguson Bros. Agency .......
Greater United Amusement 

Service..................................  
Powell, William C. (Bill) ....

GEORGIA 
Augusta

Minnick Attractions____  
Joe Minnick

Neely, J. W.. Jr..............~.
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Jacksonville
Associateli Artists, Inc. ... 

Earl Newberry
Foor, Sam, Enterprises ....

DISTRICT OF COLUMBIA
Washington

Alliance Amusements. Inc...... .........
LaMarre, Jules......................................
Mayhew, Aubrey L...............................

San Diego
Willis & Hickman..............

South Bend
Redden, Earl J...........................-
United Orchestra Service of

South Bend ..............................

Sterling
Southwestern Orchestra Service.

Miami Beacn
Interstate Theatrical Agency 
De Castro Theatrical Agency 

(August De Castro) ..........

Grand Junction
Harvey, R. S............................

Pannatola
National Orchestra Syndicate 

St- Petersburg
Atkins, L. E...................................—

Stratford
Pickus, Albert M...............

San Jose
Fuller, Frank H................. 
Hamilton, Jack ................

MALLET CONTROL 
For the practicing mallet player $2 50

For the lop jobs in music. Over 1000 
veterans have been Iraitietl here at

West Paint Beach
Squire, Lawton N. ....................

Manchester
Broderick, Russell...............

Rockford
Harry G. Cave ..............

item* that are *i«enli«l to every ba«« 
player'« happineti Send potlcard today 
for descriptive literature containing 
SECRETS THAT REVEAL FOR THE FIRST 
TIME the trick* of th« trad* that tap 
professional* depend on for tha art of 
Pollwh«*«! Bn mi* Pinyin#.

THE APTO COMPANY

43-09 47»h Ave., Long Island City 4. N. Y. 
Telj FXalar 7^444

New Haven
William Madigan (Madigan Enter

tainment Service) ........................

New London
Thames Booking Agency (Donald

Snitkin and Frederick J. Barber)

Beverly Hill*
Gervis, Bert ...........................

FLORIDA
Fort Lauderdale

Chamberlin, Geo H............. .

Kankakee
Devlyn, Frank ...................

MILITARY DRUM BEATS
For School* and Drum Corp*........$1.00

both agr*« tha) tha 

APTO BASS-KIT 
ii truly tho BASSMAN'S FRIEND. Har«

ILLINOIS 
Beardstown

Stocker, Ted .........................

STICK CONTROL
For the practicing drummer........  $2.00

COLORADO
Denver

Jones, William ..................... .

Hartford
Doolittle, Don.........................................  
McClusky, Thorp L..............................  
New England Entertainment

Bureau................................................  
Vocal Letter Music Publishing &

Recording Co........................................

Effingham
Greuel, E. A..........................

Princeton
Russell, Paul.......................

Carlinaville
Lutger, Ted .......................... .

III T A D I C T C Ar lAST A pracfica| improvising yJI Lz | | FA 11 I O I O course for SPANISH GUITAR.
(Advanced and professional* only). 

Formulated to give you the knowledge, the know-how, and to equip you with the 
necessary technique that one must posses* in improvising. Write for information. 
Copied guitar choruses avai.able—list. GUITAR-LICKS, Book No. 2, $1 25 TEACHERS— 
SCHOOLS—WRITE. PLA1-KITE Mfjslf, BOX 267, CHICAGO 90 ILLINOIS

Knox
Helms, Franky..............

Centralia
Owen, Mart ........................

Calumet City 
Janas, Peter ......................   3240
Ted Wayne, Associated Services ... 67

Murphysboro
Paramount Orchestra Service 

Peoria
Wagner, Lou...................................

2074 
4663 
1565 
4471 
1790 
3463 
1905 
5153 
1438

Bristol
Wilks, Stan ......................

ouse
DlRtCIOR284 Newbury Street 

Boston, Moss^^
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GUITAR STYLESGUITAR METHOD

GUITAR METHOD

GUITAR STYLES

EPIPHONE
MASTERBILT

MUSH DiALtHS tVtHVWHIHE Jewe!
(Dt

Bint 
R. 

Tra]

Pit! 
T.

tl

Andi 
Carp 
Rain 
Sive

703
1949

307
5944

616
366

694
267

41.98
3311
2283
3099
2635
3507
2844
1530
4238
1776
5223

2816
2191

229
5126

1115
925
233

688
3151
1180
275
636

278
1173
3768

2849
5873

558
395

623
3711

2215
238

1657
549
524

2202
8.30

1335
23

DOUBLE-TONE
CHAMBER

WM. ). SMITH MUSIC CO.. INC.
2’4 \v ir’ ' I MW YORK I. N. Y.

LEARN AT NOME COMPLETE COURSE IN

Piano Technician and Teacher.
For Details Write. KARL BARTENBACH
1001 East Welk Street, Lafayette, Indiana

MINNESOTA
Minneapolis

Creative Talent Service,
Bob Utecht

North Kansas City
Schulte-Krocker Theatrical

Agency

MONTANA
erne

J. B. C. Booking Service

Columb a
Missouri Orchestra Service

Available in
Sheffield Stainless
Steel and in Ebonite
iHard Rubbet)

Inquiries invited
Deci 4

Gladstone
Foster, Robert D

Springfield
Hagan Theatrical Enterprises

S-P-R-E-A-D-S FARTHER

LASTS LONGER

MAINE
Klttsry

New England Entertainment
Bureau

Salem
Larkin, George J.

Shreveport
Tompkins, Jasper

Newark
Mandala, Frank

NEBRASKA
Alliance

Lincoln
Central Booking Service

Omana
Amusement Service

Detroit
Austin. Shan (Amusement Book

olored Musicians & Entertainers

Detroit Artists Bureau. Inc.

Jackson
Roach, Robert E. ..

KENTUCKY
Paducah

Vickers. Jimmie _

W>nona
Interstate Orchestra Exchange

Kramer Music Service

Paterson

Atlantic City

Kansas City

MARYLAND
Balt, mor«

Associated Colored Orchestras

Dixon’s Orchestra Attractions
Corp.

Forty Club, Inc.
Nation-Wide Theatrical Agency....

Jersey City
Daniels, Howard J.

NEW HAMPSHIRE
Manchester

Lou Pratt Orchestra Service

St. Louis
Associated Orchestra Service

Cooper, Ted

NEW JERSEY

Asbury Park
Hagerman, Ray

4131
_ 2456

151

NOVACHORD
HAMMOND NOVACHORD

SLIGHTLY USED-GOOD CONDITION

Phone: 2-3101

Ask your dealer to show

Fer Free Circulan Write te:
BOX 145, QUEENS VILLAGE, N. Y

ment action.
No I—Trombone Slidat
No. 2—Valve Instruments
No. 3—Fine Mecheniams
25« With Swab Applicator

30c With Dteppe*

KEATON MUSIC TYPEWRITER CO
461 Market if san Francisco 5, Calif.

MICHIGAN
Bridgman

Hillman. BUI

Buffalo

Fort Plain
Union Orchestra Service

Lindenhurst
Fox, Frank W

New Rochelle
Harris, Douglas

Grand Rapids
Seth, Don, Theatrical Attractions 5238

Jacob Donald Seth

NEW YORK

Albany
Jack O’Meara Attractions

Auburn
Dickman. Carl

MASSACHUSETTS
Boston

Hatneid
Newcomb, Emily L.

Holyoke

Donahue, Charles B.
New Beiiiniil

Parmont Booking Office
Pittaheia

Kalamazoo
Osborne Theatrical Booking

Exchange ..
Pontiac

NEW PI AINO "MUTE”

asily attained or
State

full instructions for use.

New York City
Alexander, Morley

i. of America

Continental Amusements
Cooper, Ralph

KANSAS
Atchison

Gilmore, Te<l
Wichita

Midwest i in he-itrii Service

Fist • Practical • Economical

(Nefas 1/3 actual sisal

St Paui

. 2352
1977

44U*
4356
3196
2022
4357

Ueiieville
Matt, John

STRINGSHand

The Strine with thc Golden Tone
and thc

"GEORGE VAN EPS"

ADJUSTABLE BASS BRIDGE

Lee Cox Enterprises
Webstar City

Beightol, D. A.

Continental Attractions

, fi-wat GEORGI

BARNES BOOKS

KEATON MUSIC TYPEWRITER
Music writers snd printera-to speed and ease 
your risks—a machine designed solely to type 
precise muaic notation swiftly snd cheaply. 
The KEATON saves time, gives superior results

conaiatency—HOLTON OH teat« 
beat for eeaier, speedier inatru-

PIANO TUNING

TUNING AND REPAIRING, written by DR.
WILLIAM BRAID WHITE, World's loading

Bonsall. Jace

Barton, Jack

Baker, Robert R.
Brudnick, Louis J.
Hub Theatrical Agency, 

Gertrude Lagouli 
Leonard, Lou. Theatrical

Enterprises
Shepherd, Buddy....................
Sullivan. J A.. Attractions

Cahill, Robert J.

Marcella, N.......
Bannick, Paul

ing Service)
Benner. William R

Booking & Service Bureau

Bowes, Arthur G. ..
Fine Arts Producing Co

Clausen, Tomy
Conlon, Thomas J
Fleck. Ed
RayneU’s Attractions 
Vllendrer, Lawrence A

L Porter Jung

MISSOURI

»55
MISSISSIPPI 

Jackaon 
Perry. T G. —............................ ....... 2516

1290 
1559 
506

Vicksburg
Delta Orchestra Service ___ 2429

Finest Quality Hard Rubber
Most careful workmanship.
Accuracy of intonation.
Great variety of facings
and chambers, add up to

Cox, Mrs. Evelyn S. 
Municipal Booking Agency 
Southland Orchestra Service
Stevens, V. Thompson
Wayne » Theatrical Exchange

Bellrieves Music Service
you these fine mouthpieces
for clarinet and saxophone.

Alliance Booking Agencies, Paul
E. Davee, Harold D. Hackor

George, Gabriel

Knickerbocker Agency,
Edw. F. Fitzgerald

Universal Enterprises Co., Inc
W’illiamatos, Jimmie

Joseph A. Ciamprone (New Jer-
sey s Music Agency)

Snyder, Robert William

Axelrod, Harry
Empire Vaudeville Exchange
Farrell. Ray J., Amusement

Service .
Gibson, M. Marshall
King, George, Productions
Smith, Carlyle "Tick
Smith, Egbert G.

Allen Artists Bureau
Foch P. Allen

Allied Entertainment Bureau, Inc.
Amusemer* Corp. 
Baldwin, C. -Paul
Berney, Paul L., Productions
Brown, Harry
Bryson, Arthur ....
Campbell, Norman E
Chartrand, Wayne
Coffee. Jack

PRECISION MOUTHPIECES

A R S E N
t. Nev/ York 3«

EPIPHOOE mUSICRL STRIPES IÍ1C.

Lets You Practice Piano Day 
Night Without Disturbing Oth

Mutes puno about 85,
detached without harming mechanism.
upright, grand or spinet! Sold only on money-

Send 15.75 for mute andbas k guarantee.

RICHARD MAYO, Piano Technician
Dept. 004, 1120 Latina St., Philadelphia 47, Pa.

ATTENTION, ENTERTAINERS I

Phone, write, wire CLARK MUSIC CO
416 South Salina Straaf, Syracuse, N. T.
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OKLAHOMA UTAH CANADA

aber 40903«8Ö 3194

PENNSYLVANIA 4801

VERMONT 6100

1907 4004

40132063 VIRGINIA

1237 1*00

20902105
1480

6540

WASHINGTON

236
1227

Thos.
rical Agency) 942

Daytona Beach,

5077

WEST VIRGINIA

4532

478
1526

836 1129
Barton, Lee 924

3753
1763

WISCONSIN
5140

Dowlnnd 1187
NORTH CAROLINA 3751

14741759 1427
1237 6914RHODE ISLAND

2445

SOUTH CAROLINA 27«

30392979 Florida, Tom
Miami Beach

1492 NOTICE
TENNESSEE TO LOCAL SECRETARIES2956

4053

5115 AT LIBERTY3566Manuel

ITE” TEXAS
Askins,

2186

Hixon,

4181

4760
424b

3042
Jefferson

Gunesch, J 1217MERS I clarinet

Kingsville1109 2466Cole. Roy

338Erwin. Joe5400

ISICIAN

2399
3990

123
4214

915 
891

3733
3274

189b 
3658

217 
2840

2179 
3246

583 
2364

2357 
3013
1120 
2132

2595
2082
3511

509 
1511 
".402

480 
2208 
1997
2521 

124
4391

2397
1144

Key West, 
Heeney’s B

Bleecker 
5 7087.

1964 
3513
4098
2043 
1774
3326

hnicisn 
ia 47, N-

1305
1801
4345
4198

169
3738

500 
1648 
3603

114 
3900 
5625 
3444 
3651 
2287 
3434

381 
1544 
1561

849 
2322

293

5383 
2738
4630
4269

141
430

3537 
2108

Zellers- Art

Portis. Cal  .............................■——....
Southwestern Amusement Service 
Watson, S. L............................................  
Windsor, Walter, Attractions .......

Waynesburg
Triangle Amusement Co

. Roanoke 
Radio Artists Service ....

AT LIBERTY—Arranger, experienced in all type, 
of arranging for tong writers, publishers, acts, 

bands and orchestras: will work by mad or corre-

3558
4448

NOVEMBER. 1952

AT LIBERTY—Electric guitarist, Local 138, age 
28 will travel, trio and small combo experience, 

excellent car, good reader, soloist and accompanist.
Ray Connors, 373 Centre St., Randolph. Mass,

Hokendauqua 
Zerosh, John .........................

Providence
Bowen, Reggie ..................
Winkler, Neville..................

Nashville
Southland Amusement Co. 

Dr. R. B. Jackson_ ....

Jewell, A W 
(Dance Theatre, Ine.)

would like connection with good band, age 29, 
single, will travel. P. Helmrich, 41-20 48th Ave. 
Long Island City, N, Y. Phone: LA 5-4390,

Pitmon, Earl ........................................
T D. Kemp (Southern Attrac

tions, Inc.) .......................................

Richmond
Hicks, Roy M. .................  
HUI, Lindley B.....................

Pawtucket
Justynskl, Vincent .........

AT L-BERTY—Hammond organist and pianist 
sv: hes 3 nights weekly in establishment within 

25 miles of Red Bank. X. J. Bread A. Wohlforth. 
Red Bank, N. J. Phone: Red Bank 6-3234-J.

Utica
Niles. Benjamin F.........

IITION 
lie CO.. 
». N Y !

Barre
Freeland. John ______

Parkersburg
Lowther, Harold R..............

Pomeroy
Wildermuth, Ted ______

spondence. Bernard Goldstein
Ave., Chelsea 50, Mass, __________

Martineburg
Miller, George E„ Jr ___

Salt Lake City
Coast-to-Coast Agency ...... 
Intermountain Theatrical

Exchange ............................... .
Schultz Booking Agency _....

Sheboygan
Schmidt. Frederick W„ .

Spokane
Lyndel Theatrical Agency, 

Lynn Lyndel

Schenectady
Keigher. Ray A- Assoc. ...

Cambridge
Emery, W. II. .....................

AT LIBERTY—Drummer, vocalist, 802 card, wide 
experience, read, shows large vocal repertoire, 

age 30, dependable, will travel. Jack Coniff, 21

Steubenville
DI Palma, Charles...............

207 
2393 
2053 
1951 
1221

* Kingwood 
Hartman, Harland, Attractions

Bellingham
Forties, George ..................

Calgary. Alberta
Simmons. G A..........................

McKeesport
Ace Reigh, Inc.......................

Toronto, Ontario
Mitford, Bert, Agency............
Whetham, Katherine and 

Winnifn-d Turnbull ........

Philadelphia
Berle, Bernard ....................................... 
Joseph Coopersmith............................. 
Creative Entertainment Bureau .... 
Dupree, Reese ....................................... 
Hal Gould Theatrical Agency .......  
Hammer, Godfrey................................. 
Keeley’s Theatrical Agency . ..........  
McDonald, Chris ................................
Mears, W. L............................................. 
Muller, George W ................................. 
National Theatrical Agency...........  
Orchestra Agency of Philadelphia 
Price, Sammy, Entertainment

Bureau..... ........... ................. ................
Sepia Entertainment Bureau .......  
United Orchestra Service ................ 
Zeeman. Barney ...................................

Boling
Spotlight Band Booking 

Cooperative ....................

Montreal. Quebec
Montreal Artists Bureau. 

Michel Leroy .................................
Turner Entertainment, Registered 

Mrs. Liliane Turner....................
Vancouver, B C.

Gaylordc Enterprises ...........
L. Gaborlau
R. J. Gaylorde

Ottawa, Ontario
Carrigan. I^rry L. ------- -----on. 

iga

Toledo
Joseph A Tripodi 

Entertainment Bureau

Huntington
Brewer, D. C...........................

Celina
Martin, Harold L. ____

Edmonton, Alberta
McKenzie. Blake 

(Prairie Concerts) ................

Pittsburgh
Ellis Amusement Co....................
Golden, Emanuel J............. ........
Hallam, Paul ..................... ...........
New Artist Service ....................
Orchestra Service Bureau, Inc 
Relsker ft Height ........................

Cincinnati
Anderson, Albert .............
Carpenter, Richard ......... 
Rainey, Lee .........................  
Sive and Acomb.................

Greensboro
Trianon Amusement Co.

Carbondale
Battle, Marty .......................

Florida. A native oi Ohio, Tryon 
worked radio stations WGAR, 
WTAM, and WHK, Cleveland, and 
played nine seasons al Chesterland 
Caves and nine years at the Blue 
Bird Inn near Akron. Ohio, before 
heading South for more long-term 
engagements at Sloppy Joe’s Bar in

Tomahawk
McClernon Amusement Co.

Watertown
Nielsen's Entertainment Mart

Beaufort
Dilworth Attractions, 

Frank A. Dilworth, Jr.

HF. KNOWS 10,000 TUNES
Everette Eddie Tryon, who in 

forty two years of night club work 
has never missed a performance, is 
now completing his fourteenth year 
as pianist and vocalist at Uncle

Jeannette
Crucluna, Frank L............

Houston
Orchestra Service of America

Milwaukee
Bethia. Nick Williams__

Stevens Point
Central State Music Association.

Cleveland
Bros. Agency ....

Newcastle 
Natale (Natale Theat-

sure your cards being de 
livered in good time.

Crane, Ted ..........—~.............- 
Cubamerlca Music Corp.................. .
Curran, Tommy .................................  
Currie, Robert W................................  
Dauscha, Billie ...................................  
Dower, Roy L., Agency ............... 
Durand & Later .................................. 
Edson, Robert H„ Inc......................  
Evans & Lee ........................................  
Finck. Jack, Agency .......................  
Fliamill Enterprises, Inc..................  
Galt, John R............................................ 
Gill, Howard ................. .......................
Gillman Artists .....................................
Godfrey, George A...............................  
Greene, Beverly, Theatrical

Agency .................. ..............................
Grifenhagen, Wilber H......................  
Harlem Musical Enterprises, Inc. 
Hart. Jack .............................................  
Howard, Lu, Radio Productions.... 
Johnson, Don .........................................  
King, Gene, Theatrical Agency.....  
La Fontaine, Leo ................................. 
Lila Theatrical Enterprises ...........  
Lipskin, Jerry ..................................... 
Lustman, J. Allan ..............................  
Mei Theatrical Enterprises ............ 
Morales, Cruz .........................................
National Entertainment Service.... 
National Swing Club of America.... 
Parker & Ross .....................................  
Pearl, Harry .................... .....................
Perch, Billy, Theatrical

Enterprises ...................................... 
Pollard, Fritz .........................................  
Rheingold, Sid, Agency ....................  
Robinson, Thomas (Atlas The

atrical Agency) .
Rogers and Ruggerio, Trixie

Rogers, Rose Ruggerio ............  
Rogers, Max ...........................................  
Romm, Gene ...........................................  
Scanlon, Matt .........................................  
Silvan Entertainment Bureau .....  
Singer, John ............................................ 
Talent Corporation of America,

Harry Weissman .........................  
Tinies Square Artists Bureau........ 
Trent, Bob .............................................. ..
United Artists Management ............ 
Universal Amusement Enterprises 
Wells, Abbott .......................................... 
White. Lew, Theatrical

Enterprises .........................

Allentown
Bahr, Walter K.................

Tules
Connor. Lonis W.

Beaumont
Bartlett, Charles -----------

Tryon is known as the only pianist
vocalist m the United States who 
holds ten thousand tunes in his 
memory. Can anyonq top that 
record?

Seattle
Casura-Leigh Agency, James L.

Casura (alias Jimmie Leigh)........
Field, «colt. Enterprises ................
R. S. Harvison & Assoc.................... 
Thomas, B. Miles .............. ™
Wheeler, Bob .........................................

Clarksville
Harris, Wm, J., Jr............. You are urged lo send the 

orders for your local's 1953 
membership cards al an early 
date. The orders of a large 
number of locals have been 
coming in so late in the year 
that it is impossible to get 
the membership cards out by 
January 1st. Immediate at
tention to this matter will in-

Charleston
Folly Operating Co.............

Madison
Stone, Leon B. ...............

OHIO 
Akron 

Bingamen Theatrical Agency, 
R. E. Bingamen .„.................

Trapaa. T- A................................

Lancaster
Twitmire, Gil ..........„.........

Shenandoah
Mlkita, John ........................

Columbus
1.a ne ...................

INTERNATIONAL PRESS 
39 Division Street 

Newark, N, J.

Dayton 
l’aul ...................
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Florida 
and Ben

COFF 
Ted

DOD<

Trocadero Theatre Lounge 
White Swan Corp,

WOO
Dai

ward Kovacs
Coiffure Guild. and Arthur 

Teal, and S. Te» Rose
Encore Productions, Inc.

BOWI.
Hour

Beatrice 
W. C. Jar-

SPEÏ 
Ke

SYL

Pu
SOU

Ch

ter. President; 
Managing-Agent

Endy, Owner, Charles Barnes, 
Manager

Thompson, Lawrence A., Jr.

Spot Cafe (Sixth Ward Re
publican Club!, and Ernest

STOCKTONt 
Sunset Macaroni Products. Fred

Stagnato

Paul Bien

SHERMAN OAKS:
Gilson. Lee
Kraft. Ozzie

SOUTH GATE:
Silver Horn Cafe, and Mr.

Forrest Inn, and 
Amusements, Inc..

Friedman, Hyman
Morfei Shows. Ine., and David ROCKFORD: 

- - - — ”------- - Palmer House, Mr. Hill. Owes

DEFAULTERS LIST of the American Federation of Musicians
Thi* List Is alphabeti
cally arranged In States. 

Canada and Mia 
csllaneous

ALABAMA
BIRMINGHAM: 

Umbach, Bob
DOTHANl

Smith, Mose
FLORENCE:

Valentine. Lerov
HUNTSVILLE:

Royal Palms Amusement Palace 
and Cafe, and Melvin L. Gill

MOBILE:
Cavalcade oi Amusements, and 

Al Wagner, Owner and Pro
ducer.

Moore, R. E., Jr,
Williams, Harriel

MONTCOMERYi
Caswell, Ned, Little Harlem 

Club
Montgomery, W. T.
Perdue, Prank

NORTH PHENIX CITYt
Bamboo Club, and W. T. 

“Bud" Thurmond
PHENIX CITY:

Cocoanut Grove Nite Club, 
Perry T. Hatcher. Owner.

French Casino, and foe 
Sanlrantcllo, Proprietor

PHENIX1
241 Club, and H. L. Freeman

ARIZONA
PHOENIX: ___„

Chi's Cocktail Lounge (Chi »
Beverage Corp.), and J. A.
Keilly. Employer

Drunkard Show, Homer Hott, 
Producer

Caddis, Joe
Hoshor, John 
Jones, Calvin *. 
Malouf, Leroy B. 
Wille». R. Paul 
Zanzibar Club, and Lew Klein

TUCSON:
Griffin, Manly 
Mitchell, Jimmy
Severs, Jerry
Williams, Marshall

YUMA:
Buckner, Gray, Owner "345 

Club, El Cajon

ARKANSAS
1LYTHVILLE: 

Brown, Rev. Thomas J.
HOT SPRINGS 

Hammon Oyster House, and Joe
Jacobs 

Pettis, L. C. 
Smith, Dewey

IITTLE ROCK:
Arkansas Stale Theatre, and Ed

ward Stanton, and Grover J. 
Buller, Officers

Bennet, O. E.
Civic Light Opera Company, 

Mrs. Rece Saxon Price, Pro
ducer

Weeks. S. C.
McGEHEE:

Taylor, Jack
MOUNTAIN HOME:

Robertson. T. F... Robertson 
Rodeo, Inc.

NORTH LITTLE ROCK:
Cotton Club, and Johnny 

Thomas. S. L. Kay, co-owners
PINE BLUFF:

Arkansas State College
Casino, and A. k. D. Th -mpson
Johnson, Eddie
Lowery. Rev. J. R.
Robbins Bros. Circus, and C. C.

Smith, Operator (Jackton. 
Miss.)

Seott. Charles E.
TEXARKANA:

Oak Lawn Theatre, and Paul 
Ketchum. Owner and Operator 

WALNUT RIDGE:
American Legion Hut, and 

Howard Daniel Smith Post 
♦457 VFW. and R. D, Bur
row, Commander

CALIFORNIA
ALAMEDA:

Sheets. Andy
ANTIOCH:

Live Oaks Club, and William 
Lewis, Owner

ARTESIA.
Quonsut Hut, and Gene Keene 

(Eugene Schweichler, Long 
Beach. Calif.)

AZUSA:
Pease, Vance
Roese, Joe 

BAKERSFIELD!
Bakersfield Post

Legion, and 
wards

Conway, Stewart 
BENICIA!

Emanuel Ed

Rodgers, Edward T., Palm 
Grove Ballroom

Bur-Ton, John
Davis, Clarence
Jones, Charles

BEVERLY HILLS:
Bert Gervis Agency
Mestusis, Paris
Rhapsody on Ice, and N. Ed

ward Beck, Employer
BIG BEAR LAKE:

Cressman, Harry E. 
CATALINA ISLAND:

Club Brazil, and Paul Mirabel, 
Operator

COMPTON:
Vi-Lo Records

COULTON, SAN BERNARDINO:
Kennison, Mrs. Ruth, Owner 

Pango Pango Club 
DUNSMUIR:

Corral, and J. B. McGowan 
EL CERRITO:

lohnson, Lloyd 
FONTANA:

Seal Bros. Circus, Dorothy An
derson, Employer

FRESNOi
Valley Amusement Association, 

and Wm. B. Wagnon, Jr., 
President

GARVEY!
Rich Art Record«, Inc

HOLLYWOOD
Alison, David
Babb, Kroger 
Birwell Corp. 
Bocage Room, Leonard Van-

California Productions, and Ed-

Federal Artists Corp.
Finn. Jay, and Artists Personal

Mgt., Ltd. *
Fishman, Edward I.
Gray, Lew, and Magic Record 

Company
Kappa Records, Inc., Rsyroond

L. Krauss
Kolb. Clarence
Morros. Boris
Patterson, Trent
Robitschek, Kurt (Ken Robey)
Six Bros. Circus, and George 

McCall
Snr Dust Revue, John K 

Standley
Harry S. Taylor Agency
Universal Light Opera, Co., and 

Association
Wally Kline Enterprises, and

Wally Kline 
Western Recording

Iiouglas Venable 
1XJNG BEACH: 

Backlm. Frank and 
Club Moderne, and

rett
Crystalette Music Co., fnc., and 

C. W. Coleman
Jack Lasley's Cafe, and Jack 

Lasley
Keene. Cene (Eugene Schweich- 

ler), and Quonsut Hut (Ar
tesia, Calif.)

Long Beach Ezposition, and D. 
E. Kennedy. Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi
lippo, Sec.. Nick Biola.Grand- 
stand Show Director, Evalyn 
Rinehart. Ass't. Office Mgr., 
Charles D. Spangler, Public 
Relations and Publicity Dept., 
George W. Bradley Advance 
Ticket Director

McDougall, Owen
Sullivan. Dave, Crystal Ball

room
LOS ANGELE*

Anderson, John Murray, aqd 
Silver Screen, Inc.

Arizona-New Mexico Club. 
Roger Rogers, Pres., and 
Frank McDowell. Treasurer

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe

Berg, Harry, of the Monarch 
Hotel

Coiffure Guild, Arthur E. Teal
and S. Tei Rose

Coleman, Fred
Cotton Club, and Stanley 

Amusements, lac., and 
Harold Stanley

Dolphin, John, of Recorded 
Hollywood

Dalton, Arthur
Downbeat Club, Pops Pierce 
Edwards, James, ot James Ed

wards Productions
Halfont. Nate
Merry Widow Company, and 

Eugene Haskell, Raymond E. 
Mauro

Miltone Recording Co., and War 
Perkins

Moore, Cleve 
Mosby, Esvan 
O'Day, Anita 
Royal Record Co. 
Ryan, Ted 
Villion, Andre 
Vogel, Mr.
Ward Bros. Circus, George W. 

Pugh, Archie Gayer, co
Owners, and L. F. Stoltz.
Agent

Welcome Records, Recording 
Studio, and Rusty Welcome

Williams, Cargile 
Wilshire Bowl

LOS GATOS: 
Fuller, Frank

MARIN CITY:
Pickins. Louis

MONTEREY:
Roberts Club, and A. M. Kobas, 

Owner
NEVADA CITY:

National Club, and Al Irby, 
Employer

NORTH HOLLYWOOD! 
Lohmuller, Bernard

OAKLAND!
Bill's Rondevu Cafe, and Wm. 

Matthews
Moore, Harry 
Morkin, Roy 
Trader Horn's, Fred Horn 
Wiltz, lames

OCEAN PARK l
Frontier Club, aud Robert 

Moran
OCEANSIDE:

Four O Four Club, Leo 
V Hello

OROVILLE:
Rodgers. Edward T., Palm 

Grove Ballroom
OXNARD:

McMillan, Tom, Owner Town 
House

PALM SPRINGS:
Bering, Ue W.. Lee Bering 

Club
Desert Inn, and Earl Coffman, 

Manager
Hall, Donald H.

PERRIS:
McCaw, E. E.. Owner Horan 

Follies Of 1946
RICHMOND: 

Jenkins, Freddie
SACRAMENTO: 

Casa Nellos, Nello Malcrbi, 
Owner

Leingang, George
O'Connor, Grace

CAN DIEGO: 
Cotton Club, Benny Curry and

Oti» Wimberly 
Hutton, Jim 
Miller, Warren 
Mitchell, John 
Passo, Ray 
Tricoli, Joseph, Operator

land
Young, Mr. Thomas and Mra. 

Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe)

SAN FRANCISCO!
Brown, Willie H.
The Civic Light Opera Com

mittee of San Francisco, 
Francis C. Moore, Chairman

Deasy, I. B.
Fox, Eddie
Reed, Joe, and W. C.
Rogers and Cham Co.
Shelton, Earl, Earl Shelton 

Productions
Sherman and Shore Advertising 

Agency
Waldo. Joseoh

SAN JOSE:
McAdoo, Mr. and Mrs. George
Melody Club, Frank and Theresa 

Oliver, Employer!
Paz, Fred

SANTA BARBARAl
Briggs, Don
Canfield Enterprises, Inc.

SANTA MONICA:
Georgian Room, and H. D

VENTURA I 
Cheney, Al and Lee

WATSONVILLE» 
Ward, Jeff W.

WINTERHAVEN: 
Mueller, |. M.

COLORADO
COLORADO SPRINGS:

Terrace Club, and Allan 
McKnight. Owner

DENVbsi:
Frontier Night Club, Harry Gor

don, and Clinton Anderson, 
Owners

JULESBURG:
Cummins, Kenneth

CONNECTICUT
BRIDGEPORT: 

Lunin. Edward 
EAST HAMPTON: 

Hotel Gerramaugus
EAST HAVEN: 

Carnevale, A. J.
EAST WINDSOR HILL: 

Schaub's Restaurant, and 
ward Wisnewski

HARTFORD: 
Dubinsky, Frank

NEW HAVEN:
Madigan Enu-riainmcnt Service

NEW LONDON: 
Andrcoli, Harold 
Bisconti, Anthony, Jr. 
Johnson, Henry 
Marino, Mike 
Williams, Joseph

NIANTIC:
Crescent Beach Ballroom, Bud 

Russell, and Bob McQuillan
POQUONNOCK BRIDGE: 

Johnson's Restaurant, and 
Sumuel Johnson, Owner

STAMFORD:
Glenn Acres Country Club and 

Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treat.

STONINGTON:
Hangar Restaurant and Club, 

and Herbert Pearson
Whewell, Arthur

WESTPORTt 
Goldman, Al and Marty

DELAWARE
DOVER

Apollo Club, and Bernard 
Paskins, Owner

Veterans of Foreign Wars. Li 
Roy Rench, Commander

Williams, A. B.
GEORGETOWN:

Gravel Hill Inn, and Preston
Hitchens, Proprietor 

MILFORDi
Fountain, John 

NEW CASTLE:
Lamon, Edward 
Murphy. Joseph 

SMYRNA:
Kent County Democratic 

and Solomon Thomas, 
Chairman

WILMINGTON: 
Allen. Sylvester

FLORIDA
BRADENTON:

Strong’s Tavern, and Merle, 
Bernice and Ronald Strong

CLEARWATER:
Bardon, Vance

CLEARWATER BEACHl
Normandy Restaurant, and Fay 

Howse
DAYTONA REACH:

Bethune, Albert
FLORENCE VILLA:

Dan Laramore Lodge No. 1097, 
Garfield Richardson

FORT MEYERS:
McCutcheon, Pat

JACKSONVILLE:
Florida Food and Home Show, 

and Duval Retail Grocers 
Association, and C. E. Win-

J.. Mary and Joel Spector, 
and Joe Allen

Jackson, Otis
Newberry, Earl, and Associated 

Artists, Inc.
KEY WEST:

Regan, Margo
Weavers Cafe, Joseph Bucks and 

Joseph Stabinski

MUMIi
Brooks, Sam
Donaldson, Bill
Prior. Bill (W. H. P. Corp.)
Ritter, Claude D.
Smart, Paul D.
Talavera, Ramon
36 Club, Tony Aboyoun, Em

ployer
MIAMI BEACH:

Amron, Jack, Terrace Restaurant 
Caldwell, Max
Chez Paree, Mickey Grasso, and 

Irving Rivkin
Ciro’s Restaurant, and Maurice 

“Red" Pollack and Sandy 
Scott, Owners

Edwards Hotel, and Julius 
Nathan, Manager

Fleetwood Hotel, Ben Harrison, 
Julius J. Perlmutter, M. Mor
rison. and Harry Katz

Friedlander, Jack
Governor Hotel, Herbert Muller, 

and Irving Printz
Haddon Hall Hotel
Island Club, and Sam Coben, 

Owner-Manager
Leshnick, Maz
Macomba Club
Mocamba Restaurant, and Jack 

Freidlandei. Irving .Miller, 
Maz Leshnick, and Michael 
Rosenberg, Employers

Miller, Irving
Poinciana Hotel, and Bernie 

Frassrand
Straus, George
Weills, Charles

ORLANDO:
Club Cabana, and Elmer and 

Jake Gunther, Owners
Club Surrocco, Roy Baisden 
Fryor, D. S.
Longwood Hotel, and 

Mazimilian Shepard
PALM BEACH:

Leon and Eddie's Nite Club, 
Leon and Eddie’s, Inc., John 
Widmeyer, Pres., and Sidney 
Orlin, Secretary

PANAMA CITY!
Daniels, Dr. E. R.

PASS-A-GRILLE:
Sekon Hotel, Ralph Dellevie 

PENSACOLA:
Hodges, Earl, of the Top Hat 

Dance Club
Keeling, Alec (also known as A. 

Scott), and National Orches
tra Syndicate and American 
Booking Company

STARKE:
Camp Blanding Recreation 

Center
Goldman, Henry ■

STUART:
Sutton, G. W.

TALLAHASSEE:
Gaines Patio, and Henry Gaines, 

Owner
Two Spot Club, Caleb E. 

Hannah
TAMPA:

Brown, Russ
Carousel Club, and Abc Burkow, 

and Norman Karn, Employers
* Rich, Don and Jean 

Williams, Herman
VENICE:

Clarke, John, Pines Hotel Corp.
Pines Hotel Corp., and John 

Clarke
Sparks Circus, and James Edgar, 

Manager (operated by Florida 
Circus Corp.)

WEST PALM BEACH:
Larocco, Harry L.
Parrish, Lillian F.

GEORGIA
ATLANTA:

Greater Atlanta Moonlight 
Opera Co., Howard C. 
Jacoby, Manager

Montgomery, J. Neal
Spencer, Perry

AUGUSTA:
Bill and Harry's Cabaret, Fred 

W. Taylor, Manager, and 
G. W. (Bill) Prince

J. W. Neely, Jr.
Kirkland, Fred
Minnick Attractions, Joe Min

nick
HINESVILLE:

Plantation Club, S. C. Klass 
and F. W. Taylor

MACON:
Capitol Theatre
Lee. W. C.
Swaebe, Leslie

SAVANNAH:

T1IOMASVILIE’ 
Club Thomas, and Terry

Maxey, Operator
VIDALIAi 

Pal Amusements Co.
WAYCROSS:

Cooper, Sherman and Dennis

IDAHO
COEUR d’ALENEr 

Crandall, Earl 
Lachman, Jesse

LEWISTONt
848 Club, and Sam Canner, 

Owner
Rosenberg, Mrs. R. M.
Via Villa, and Fred Walker

POCATELLO:
East Frontier Club, Rulon 

Reck, Stan Hvarka and 
Bob Cummins

Pullos, Dan
Reynolds, Bud

HA

ILLINOIS
BELLEVILLE: 

Davis. C. M.
BLOOMINGTON:

McKinney, James R.
Thompson, Earl

CALUMET CITYt
Mitchell. John 

CHAMPAIGN:
Robinson, Bennie

CHICAGO:
Adams, Delmore and Eugene
Brydon, Ray Marsh of the Du 

Rice 3-Ring Circus
Chicago Casino, and Harry 

Weiss, Owner
Cole, Elsie, General Manager, 

and Chicago Artists Bureau
Colosimo's Theatre Restaurant, 

Inc., Mrs. Ann Hughes, 
Owner

Daniels, Jimmy 
Donaldson, Bill 
Evans, Jeep 
Fine, Jack, Ov.ner “Play Girls 

of 1938,” "Victory Follies"
Glen, Charlie
Hale, Walter, Promoter
Mackie, Robert, of Savoy Ball

room
Majestic Record Co.
Mason, Leruy 
Mays. Chester 
Mickey Weinstein Theatrical

Agency
Monte Carlo Lounge, Mrs. Ann 

Hughes, Owner
Moore, H. B.
Music Bowl, and Jack Per«: 

and Louis Cappanola, Em
ployers

Music Bowl (formerly China 
Doll), and A. D. Blumenthal

O'Connor, Pat L., Pat L, 
O'Connor, Inc, 

Stoner, Harlan T.
Teichner, Charles A„ of T. N.

T. Productions
Whiteside, J. Preston

EAST ST LOUIS: 
Davis, C. M. 
Playdium, and Stuart Tambor.

Employer, and Johnny Fo
kins, Owner

KANKAKEE:
Havener, Mrs. Theresa, Propri 

etor. Dreamland

LA GRANGE:
Hart-Van Recording Co., and 

H. L. Hartman
MOLINE:

Antler's Inn, and Francis 
Weaver, Owner

Jul's Danish Farm, and 
Morgan Jul

MT. VERNON:
Plantation Club, Archie M. 

Haines, Owner

PEKIN:
Candlelight Room, and Frol 

Romane

W
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Gil

SHE!
A»|

PEORIA:
Davis, Oscar
Humane Animal Association
Rutledge, R. M.
Stinson, Eugene
Streeter, Paul
Thompson, Earl
Wagner, Lou
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Green Duck Tavern, and W 

and Mrs. Stiller
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JACKSON: 
Carpenter, 
Smith, C.

JERSEY CITY:
Bonito, Beniamin 
Bureo, Ferruccio

Bob
C., Operator, Rob-

■II. Owaer 
unge

ESSEXVILLE!
House of Fogarty, and 

F. Fogarty, Owner

HATTIESBURG:
Jazzy Gray’s (The Pines), and

Club 199, 
Owner

HOBOKEN:
Red Rose 

Monto,

NOVEMBER. 1952

All-American Supper Club 
Casino, and Jim Thorpe

RENO:
Blackman. Mrs. Mary
Twomey, Don

WAYLAND:
Steele, Chauncey Depew

WILMINGTON:
Blue Terrace Ballroom, and An

thony DelTorto

MAINE
FORT FAIRFIELD:

Paul’s Arena, Gibby Seaborne

SACO:
Gordon, Nick

KENTUCKY
ROWLING GREEN: 

Rountree. Upton 
Taylor, Roy D.

MISSISSIPPI
BILOXI: 

El Rancho (lub, and

INDIANA
ANDERSON:

Lanane, Bob and .eorgc
Levitt's Supper Club, and

MOCK ISLAND:
Barnes, Al

«»MING FIELD!
Terra Plaza, and Elmer Bail Mo, 

Employer
WASHINGTON:

Thompson. Earl

ZEIGLAR:
Zciglar Nite Club, and Dwight 

Allsup. and Jason Wilkas, 
Owners

D. Levin, Proprietor

BEECH GROVE: 
Mills. Bud

EAST CHICAGO:
Barnes, Tiny |im

ELWOOD:
Yankee Club, and Charle« 

Sullivan. Manager

EVANSVILLE:
Adams, Jack C.

FORT WAYNE:
Brummel. Emmett

GREENSBURG:
Club 46, Charles Hoizhoute, 

Ow-ncr and Operator
INDIANAPOLIS:

Benbow. William, and his All- 
American Brownskin Models

Dickerson, Matthew 
lionaldson, Bill 
Entertainment Enterprises, lnc„ 

and Frederick G. Schatz
tlarris, Rupert
Roller Rondo Skating Rink, 

and Perry Flick. Operator
William C. Powell Agency

LAFAYETTE:
Hub 52, Charles Gibson. Prop.

MUNCIE:
Bailey, Joseph

NEWCASTLE:
Harding. Stanley W.

RICHMOND:
Newcomer, Charles 
Puckett, H. H.

SOUTH BEND:
Childers, Art (alao known tl 

Bob Cagney)

SPENCERVILLE:
Kelly. George M. (Marquis)

SYRACUSE:
W aco Amusement Enterprise)

IOWA
CLARION: 

Miller, J. L.
DENISON:

Larby Ballroom, and Curtis 
Larby, Operator

DES MOINES:
Brookins, Tommy

HARLAN:
Gibson, C. Rei

SHENANDOAH:
Aspinwall, Hugh M. (Chick 

Martin)
SPENCER:

Free, Ned

WOODBINE:
Danccland, J. W. (Red) Bruno* 

mrr. Manager

KANSAS
BREWSTER:

Whirlwind Ballroom, G. M 
Dinkel, Operator

COFFEYVILLE: 
Ted Blake

DODGE CITY:
Graham, Lyle

KANSAS CITY:
Wime, J. Cordell

LOGAN:
Graham, Lyle

MANHATTAN:
Stuart, Ray

NEWTON:
VFW Whitsell-Finnell Poll 971

PRATT:
Clements, C. J.
Wisby, L. W.

RUSSELL:
Russell Pom 6240. VFW, Gut 

Zercher, Dance Manager
SALINA:

Kern. John
TOPEKA:

Mid-West Sportsmen Association
WICHITA:

Holiday. Art
Key (Tub. and/or G. W. 

Moore

LEXINGTON: 
Harper, A. C.

LOUISVILLE:
King, Victor
Imperial Hotel, lack Woolems, 

Owner
Spaulding, Preston

OWENSBORO:
Cristil, Joe. Owner, Club 71

PADUCAH:
Melody Show Lounge, and Bea 

Mack
Vickers, Jimmie

LOUISIANA
ALEXANDRIA:

Saxon, George, and Penguin 
Club

Smith, Mrs. Lawrence, Proprie
tor Club Plantation

Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager

BATON ROUGE:
Club Tropicana and Camille 

Johns
Cobra Lounge. C. D. Rogers

CROWLEY:
loung Men’s Progressive Club, 

and J. L. Buchanan, Employer

GONZALES.
Cedar Grove Club, and Norman 

Bolster
LAFAYETTE: 

Hadacol Caravan 
LeBlanc Corporation of

Ixmisiana 
Veh in. Toby

MONROE:
Club DeLicia. Robert Hill
Keith, Jessie
Thompson, Son

NATCHITOCHES: 
Burton, Mrs. Pearl Jones

NEW ORLEANSs
Barker, Rand
Callico, Ciro 
Dog House, and Grace 

unez. Owner
Gilbert, Julie
Hurricane, The, Percy Stovall
LeBlanc. Dudley J.

OPELOUSAS:
Cedar Lane Club, and Milt 

Delmas, Employer

SHREVEPORT:
Reeves, Harry A.
Stewart, Willie

MARYLAND
BALTIMORE:

Byrd, Olive |.
Cox, M. L.
Gay 90's Club. Lou Belmont, 

Proprietor. Henry Epstein, 
Owner

Grcber, Ben
LeBlanc Corporation of 

Maryland
New Broadway Hotel, Charles 

Carter, Manager
Perkins, Richard, of Associated 

Enterprises
Weiss, Harry

CHESAPEAKE BEACH:
Chesapeake Beach Park Ball

room, and Alfred Wallers, 
Employer

CUMBERLAND:
Waingold, Loui)

EASTON:
Hannah, John

FENWICK:
Repsch, Albert

FREDERICK:
Rittenhouse. Rev. H. B

HAGERSTOWN:
Bauer, Harry A.
Glass, David

OCEAN CITY:
Belmont, Lou, Gay Nineties 

Club, and Henry Epstein
Gay Nineties Club. Lou Bel

mont, Prop.. Henry Epstein. 
Owner

.SALISBURY:
Twin Larnern, Elmer B. 

Dashiell, Operator
TURNERS STATION:

Thomas, Dr. JoKph H., Edge
water Beach

MASSACHUSETTS
AMHERST:

«Murphy, Charles
Russell. William

BILLERICA:
OneO-One Club, Nick Ladoulis, 

Proprietor

BLACKSTONE:
Stefano, Joseph

BOSTON:
Bay State News Service. Bay 

State Amusement Co.. Bay 
Slate Distributora, and James 
H. Mcllvaine, President

Brosnahan, James J.
Crawford House Theatrical 

Lounge
E. M. Loew’s Theatre)
L. J. B. Productions, and Lou 

Brudmck
Regency Corp., and Joseph R.

Weisser
Resnick, William
Sunbrock. Larry, and hi) Rodeo 

Show
Waldron, Billy
Walker, Julian
Younger Citizen) Coordinating 

Committee, and George 
Mouzon

CAMBRIDGE:
Salvato, Joseph

FALL RIVER:
Royal Restaurant (known at the 

Riviera), William Andrade, 
Proprietor

FITCHBURG:
Bolduc, Henry

HAVERHILL:
Auas, Joe

HOLYOKE:
Holyoke Theatre, Bernard W 

Levy
LOWELL:

Carney, John P., Amusement 
Company

Francis X. Crowe

MONSON:
Canegallo, Leo

NEW BEDFORD:
Thc Derby, and Henry Correia, 

Operator
NEWTON:

Thiffault, Dorothy (Mimi 
Chevalier)

SALEM:
Larkin Attraction), and George 

Larkin
SHREWSBURY:

Veterans Council

SPRINGFIELD:
Hayles, Marjery Fielding 

her School oi the Dance

ANN ARBOR:
McLaughlin, Max

BATTLE CREEK:
Smith, David

BAY CITY:
Walther, Dr. Howard

DETROIT:
Adler, Caeser
Bel Aire (formerly Lee 'N

die's), and Al Wellman, 
Ralph Wellman. Philip Flax, 
Sam and Louis Bernstein, 
Owners

Bibb, Allen
Briggs, Edgar M.
Claybrook. Adolphus
Conners Lounge, and Joe Pallaz- 

zolo. Operator
Daniels, James M.
Dustin Steamship Company, N.

M. Constans 
Green, Goldman 
Hoffman, Sam 
Johnson, Ivory 
Thomas, Matthew B. 
Kosman. Hyman 
Minando. Nono 
Payne, Edgar 
Papadimas, Babis 
Pyle, Howard D., 

Promotions

FERNDALE:
Club Plantation, and Doc 

Washington

FLINT:
Barnes, Jimmy

GRAND RAPIDS:
Club Chez-Ami, Anthony 

Scalice, Proprietor
Powers Theatre

KAWKAWLIN:
Old .Mill Dance Hall, ErneM 

Fortin, Owner

MIO:
Walker Hotei, and George 

Walker, Proprietor

PONTIAC:
Bob's Picnic Park, and Robert 

Amos, Owner and Operator
Henry's Restaurant, and Charles 

Henry
Sandy Beach Inn

SISTER LAKES;
Rendezvous Bowl, and Rendez

vous Inn (or ClubJ, Gordon 
J. "Buzz" Miller

TRAVERSE CITYt
Lawson, Al

UTICAl
Spring Hill Farms, and Andrew 

Sneed

MINNESOTA
BROWERVILLE:

Knotty Pine Pavilion, 
J. A. Janikula

DETROIT LAKES, 
Johnson, Allan V.

EASTON!
Hannah, John

MANKATO:
Rathskeller, and Carl 

Becker
MINNEAPOLIS:

International Food and Home 
Show-s

Northwest Vaudeville Attrac
tions. and C. A. McEvoy

PIPESTONE:
Coopman, Marvin
Stolzmann, Mr. >

RED WING:
Red Wing Grill, Robert A. 

Nybo, Operator
ROCHESTER:

Co. B, State Guard, and 
Alvin Costello

SLAYTON:
E. E. Iverson
Iverson Manufacturing Co., Bud

Iverson
WINONA;

Interstate Orchestra Service, and
L. Porter Jung

Joyce, Harry. Owner 
House Night Club 

Thompson. Bob

GREENVILLE:
Pollard, Flenord

GULFPORT:
Plantation Manor, and 

Burger 

bins Bros. Circus (Pine Bluff, 
Ark.)

MERIDIAN:
Bishop, fames E.

NATCHEZ:
Colonial Club, and Ollie 

Koerber
VICKSBURG:

Blue Room Nite Club, and 
Tom Wince

MISSOURI
BOONEVILLE;

Bowden, River)
Williams, Bill

CHILLICOTHE:
Hawes, H. H.

FORT LEONARD WOOD:
Lawhon, Sgt. Harry A.

GREENFIELD:
Gilbert, Paul and Paula (Raye)

INDEPENDENCE:
Casino Drive Inn, J. W, John

son, Owner
JOPLIN:

Glady's Heidelberg Inn, Scott 
Field. Manager

Silver Dollar, Dick Mill), Man
ager-Owner

KANSAS CITY:
Babbitt. William (Bill) H.
Canton, L. R.
Esquire Productions, and 

neth Yates, and Bobby 
shaw

Main Street Theatre
Red's Supper Club, and 

Herbert "Red” Drye.
Zeima Roda Club. Emmett J. 

Scott, Prop., Bill Christian, 
Manager

MACON:
Macon County Fair Association, 

Mildred Sanford, Employer

NORTH KANSAS CITY: 
Schult-Krocker Theatrical

Agencv
POPLAR BLUFFS1 

Brown. Merle
ST. LOUIS: 

Barnholtz, Mac 
Barrell Bar, and Mcl Sbapiro, 

Proprietor
Beaumont Cocktail Lounge, Ella 

Ford, Owner

Brown Bomber Bar, James 
Caruth and Fred Guinyard, 
co-owners

Caruth, James, Operator Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar

Caruth, James, Cafe Society
D'Agostino, Sam
400 Club, and George Graff
Markham. Doyle, and Tune 

Town Ballroom
Sun Amusement Co.. Sun 

Theatre
Sun Theatre, and Sam Nieberg

MONTANA
BUTTE: 

Webb, Ric
CONRAD:

Little America Tavern, and John 
R. McLean

NEBRASKA
ALEXANDRIA:

Alexandria Volunteer Fire Dept.« 
and Charles D. Davis

KEARNEY: 
Field, II. E.

LODGEPOLE:
American Legion, and Amer

ican Legion Hall, and Robert 
Sprcngel, Chairman

McCOOK:
Gayway Ballroom, and Jim 

Corcoran
Junior Chamber of Commerce, 

Richard Gruver. President

OMAHA:
Louie's Market, and Louis 

Paperny
PENDER:

Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager

LODGEPOLE:
American Legion, and Robert 

Sprengel, Chairman

NEVADA
LAKE TAHOE; 

Tahoe Biltmore Hotel.
Blumenfeld

LAS VEGAS:
Gordon, Ruth 
Holtsinger, Ruby 
Lawrence, Robert D. 
Ray’s Cafe 
Stoney, Milo E. 
Warner, A. H.

LO VILOCK 
Fischer, Harry

PITTMAN:

NEW HAMPSHIRE
FABIANI

Zaks (Zackers), James

JACKSON:
Nelson, Eddy
Sbcirr, James

NEW JERSEY
ABSECON: 

Hart, Charles, President, 
Eastern Mardi Gras, Inc.

ASBURY PARKl
Gilmore. James E.
Richardson, Harry

ATLANTIC CITY:
Bobbins, Abe 
Casper, Joe 
Cheatham, Shelbey 
Club 15, and Henry Koster 

Max Olshon, Owners
Delaware Inn, and Nathaniel C.

Spencer, Proprietor 
Goodieman, Charles 
Lockman, Harvey 
Morocco Restaurant, G. Fasia 

and O. Dantzler, Operatori
Pilgrim, Jacquet

BLOOMFIELD:
Thompson, Putt

CAMDEN:
Embassy Ballroom, and George 

E. Chips (Geo. DeGerolamo), 
Operator

CAPE MAY:
Anderson. Charles, Opcretor

CLIFTON:
August E. Buchner

EAST ORANGE:
Hutchins, William

FAST RUTHERFORD:

Triumph Records, and Gerry 
Qucnn, present Owner, and 
G. Statiris (Grant) and 
Bemie Levine, former Owners

LAKE HOPATCONG;
Mad House, Oscar Dunham. 

Owner
LAKEWOODi

Seldin, S. H.
LONG BRANCH! 

Hoover, Clifford 
Kitay, Marvin 
Rappaport, A., Owner The Blue

Room
Wright, Wilbur

MANAHAWKIN:
Jimmy’s Tavern, and 

Jimmy Mascóla, Owner

MONTCLAIR:
Cos-Hay Corporation, and Thos. 

Havnes, and James Costello

MORRISTOWN:
Richard's Tavern, and Raymond 

E. Richard, Proprietor
NEWARK:

Beadle, Jeanette 
Coleman, Melvin 
Graham, Alfred 
Hall, Emory 
Hays, Clarence 
Harris, Earl 
Johnson, Robert 
Jones, Carl W. 
Levine, Joseph 
Lloyds Manor, and Smokey Mc

Allister
Mariano, Tom 
"Panda,” Daniel Straver 
Prcstwood, William 
Red Mirror, and Nicholas

Grande, Proprietor 
Rollison, Eugene 
Simmons, Charles 
Tucker, Frank 
Wilson, Leroy 
Zaracardi, Jack, Galanti A. A.

NEW BRUNSWICK: 
Jack Eifel

NORTH ARLINGTON: 
Petruzzi, Andrew

NORTH BERGEN: 
1220 Club, and Kay Sweeney, 

Secretary-T reasurer
PATERSON:

Gerard, Mickey
Gerard Enterprise) 
Hatab, Sam 
Pyatt, Joseph 
Riverview Catino 
Ventimiglia, JoKph

PLAINFIELD:
McGowan, Daniel 
Nathanson, Joe

SOMERVILLE: 
Harrison, Bob

SPRING LAKE:
Broadacrcs and Mrs. Josephine 

Ward, Owner
SUMMIT:

Ahrons. Mitchell
TRENTON:

Crossing Inn, and John Wyrick, 
Employer

VAUX HALL:
Carillo, Manuel R.

VINELANDt
Gross, David

WEST NEW YORK:
B'Nai B'rith Organization, and 

Sam Nate, Employer, Harry 
Boorstcin, President

WILLIAMSTOWN:
Talk of the Town Cafe, and 

Rocco Pippo, Manager

NEW MEXICO
ALBUQUERQUE:

Halliday, Finn
LaLoma, Inc., and Margaret 

Ricardi. Employer
Mary Green Attraction:, Mary 

Green and David Time, Pro
moters

CLOVISt
Denton, J. Earl, Owner Plaza 

Hotel

REYNOSAt
Monte Carlo Garden:, Monte 

Carlo Inn. Ruben Gonzalet

ROSWELL: 
Russell, L. D.

RUDIOSOi
Davis Bar, and Denny 

W. Davis, Owner
SANTA FEi

Emil's Night Club, and Emil 
Mignardo, Owner

Valdes, Daniel T.

NEW YORK
ALBANY:

400 Casino, and Herman 
Halpern, Proprietor

O’Meara Attractions, Jack
Richard's Bar-B-Que, David 

Richards
ALDER CREEK:

Burke’s Manor, and Harold A. 
Burke
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Freed. Murray 
Samuel«. John Parker

Carpenter 
Taylor, Earl

ELYRIA:
Dance Theatre,

Post 567. and Captain G. W. BRYN MAWR: 
McDonald K. P. Cafe, and George Papaian

Miller. Joe
New Royal Mansion (formerly

Royal Mansion), and Joe 
Miller and/or Jacques I.

George R. Anderson Post 
65, American Legion, and

BRANDONVILLE:
Vanderbilt Country Club, and YORK:

Terry McGovern, Employer Daniels, William Lopez

nne Gregg
"Come and Get It" Company

■■ “ - and

Spero, Herman ..mm»»«.
Tucker's Blue Grass Club, and ALIQUIPPA.

- - Guinn. Otis

LANE:
Rainbow Gardens, and \ndrev

Pnaum
SIOUX FALLS:

Mataya, Irene
, Secretary

McCall
TOLEDO:

Broadway Swing Publications

Bruley, Jesse
Caiman, Carl, and the Caiman

Venus Star Social Club, and

Karston, Joe 
Kemp, T. D., and Southern

DURHAM:
Gordon. Douglas

AUSA ILF CHASM:
Antler, Nat 
Young, Joshua F.

■OLTON LANDING:
Village Inn. and Dominick 

Galea. Owner

Cornez. President 
Thomson, Sava and Valenti

Herbert Rubin

WARREN:
Wragg, Herbert, Jr.

FAYETTEVILLE:

S. A. Parker
GREENSBORO 

Fair Park Casino, and Irish
Horan

Music 
A mu seme nr Corp, of America

Consul)
Benrubi. Ben

Waller Kirsch. Owner

Hotei Kennett
KINGSTON:

Johns, Robert

LEWlSTOWNt
Temple Theatre, and 

Carl E. Temple

MEADVILLE:

BRONX:
Aloha Inn. Pete Mancuso, Pro

prietor and Carl Raniford, 
Manager

Atman, Martin
Club Delmar. Charles Maree- 

lino and Vincent De lost ia, 
Employers

Jugardcn, Jacques 1..
Metro Anglers social Club, and 

Aaron Murray

Jugarden
Perry Records, and Sam 

Richman
Santoro, E. J.
Sinclair. Carlton (Carl Parker) 
Williams, J. W.

BROOKLYN: 
Aurelia tourt, Inc. 
Ferdinand's Restaurant, and

Mr. Ferdinand
Globe Promoters ot Huckelbuck 

Revue. Harry Dixon and 
Elmo Obey

Hall. Edwin C. 
Johnston, Clifford 
Kingsborough Athletic Club.

George Chandler 
Morris. Philip 
Ocean Grotto Restaurant, and

Albert Santarpio. Proprietor 
Reade. Michael 
Rosenberg, Paul
Rosman, Gus. Hollywood Cafe 
Steurer. Eliot
1024 Club, and Albert Friend 
Thompson, Ernest
Villa Antique, Mr. P. Antico, 

Proprietor
BUFFALO:

Bourne, Edward
Calato. Joe and Teddy 
Cosmano, Frank and Anthony 
Jackson, William 
Nelson, Art and Mildred 
Twentieth Century Theatre 
Ray's Bar-D, and Raymond C.

Demperio
FAR ROCKAWAY, L. I.t 

Town House Restaurant, and
Bernard Kurland. Proprietor

FERNDALE:
Pollack Hotel, and Elias Pol

lack. Employer
Stier's Hotel, and Philip Stier, 

Owner
FLEISCHMANNS: 

Churs, Irene (Mrs.)

FRANKFORT:
Blue Skies Cafe. Frank Reile 

and Lenny Tyler. Proprietors

GLENS FALLS: 
Gottlieb, Ralph 
Newman, Joel 
Sleight. Don

GLEN SPEY:
Glen Acres Hotel and Country 

Club, lack W. Rosen, Em
ployer

GLENWILD:
Glenwild Hotel and Country 

Club, and Mack A. Lewis, 
Employer

GRAND ISLAND: 
Williams, Ossian V.

HUDSON:
Goldstein, Benny 
Gutto, Samuel

ILION: 
Wkk. Phil

ITHACA: 
Bond. Jack

JACKSON HEIGHTS: 
Griffith. A. J.. Jr.

LAKE PLACID: 
Carriage Club, and C. B.

Southworth
LIMESTONE:

Steak House, and Dave 
Oppenheim Owner

LOCH SHELDRAKE: 
Chester, Abe 
Hotel Shlesinger, David

Shlesinger, Owner
Mardenfeld. Isadore. Jr.. Baute

MONTICELLO:
Kahaner's Hotel. Jack Kau 

MT. VERNON:
Rapkin, Harry. Proprietor.

Wagon Wheel Tavern
NEW YORK CITY:

Alexander. Wm. D., »nd Asao- 
oated Producers of Negro

Andu. lohn R. (Indonesian

Beverly Green Agency 
Broadway Hofbrau. Inc..

L. Frankel, Owner

Advertising Agency
Camera. Rocco
Chanson, ¡ne., Monte Gardner 

and Mr. Rodriguez
Charles, Marvin, and Knights 

of Magic
Coffcry, Jack
Cohen, Marty
Collectors* Items Recording Co.

Maurice Spivack and Kathe-

Common Cause, 1
Mrs. Payne 

Cook, David 
Courtney. Robert 
Crochcrt, Mr. 
Crossen, Ken, and 

sen Associates 
Crown Records, Inc. 
Currie. Lou
Dolin. Anton
DuBois-Friedman Production

Corporation
Dubonnet Records, and Jerry 

(Jerome) Lipskin
Dynamic Records. Ulysses Smith 
Franklin, Joe
Goldberg (Garrett), Samuel 
Goldstein. Robert
Granoft. Budd
Gray. Lew. and Magic Record 

Company
Great Northern Hotel, and Bob 

Savage
Gross. Gerald, of United Artists

Management
Hcminway. Phil
"High Button Shoes,” Jack 

Small, (.eneral Manager
Howe's Famous Hippodrome 

Circus, Arthur and Hyman 
Sturmak

Insley, William
Johnson, Donald E.
Kaye-Martin, Kaye-Martin Pro

ductions
Kenny, Herbert C.
Kent Music Co., and Nick 

Kentros
King, Gene
Knight, Raymond
Kushner. Jack and David 
LaFontaine, Leo
Law, Jerry
Levy. John
Lew Leslie and his diack

birds''
Manhattan Recording Corp., and 

Walter H. Brown, Jr.
Manning, Sam
Markham, Dewey "Pigmeat’
Mayo, Melvin E. 
McCaffrey. Neill 
McMahon. Jess 
Metro Coat and

Joseph Lupia 
Meyers, Johnny 
Millman, Mort 
Montanez, Pedro 
Moodv, Philip, 

Monument to 
Organization

Murray's
Nassau Symphony Orchestra, 

Inc., Benjamin J. Fiedler 
and Clinton P. Sheehy

Neill. Wdliam 
Newman, Nathan 
New York Civic Opera Com

pany. Wm. Reutemann
New York Ice Fantasy Co., 

fames Blizzard and Henry 
Robinson. Owners

Orpheus Record Co. 
Parmentier, David 
Place, The. and Theodore 

Costello. Manager
Pollard. Fritz 
Prince. Hughie 
Rain Queen, Inc. 
Ralph Cooper Agency 
Regan, Jack 
Robinson. Charles 
Rogers, Harry. Owner "Frisco

Follies''
Rosen. Philip, Owner and Op

erator Penthouse Rostaurant
Sandy Hook S. $. Co., and 

Charles Gardner
Schwartz, Mrs. Morris 
Singer, John 
Sloyer, Mrs. 
South Seas, Inc., Abner J.

Rubien
Southland Recording Co.,,and 

Rose Santos
Spotlite Club 
Steve Murray's Mahogany Club 
Stromberg. Hunt, Jr.
Strouse, Irving 
Sunbrock, Larry, and his Rodeo

Show
Talent Corp, of America, 

Harry Weissman
Television Exposition Produc

tions. Inc., and Edward A.

Incorporated
United Artists Management 
Variety Entertainers, Inc., and

Paul Earlington. Manager 
Walker. Aubrey, Maisonette

Parker House of Music, and
National Athletic Club, Roy

Finn and Archie Miller

Social Club
Wee and Leventhal, Inc.

Nightingale, Homer 
Tripodi, Joseph A., President 

Italian Opera Association Noll, Carl

Wcllish, Samuel
Wilder Operating Company 
Zaks (Zacxers), James

NIAGARA FALLS:
Boulevard Casino, and Frank

and Victor Rotundo 
Flory's Melody Bar, Joe

Nick Florio, Proprietors 
Kliment, Robert F.

NORWICH!
McLean, C. F.

ONEONTA:
New Windsor Hotel, and

Maximilian Shepard

PATCHOGUE:
Kay's Swing Club, Kay 

Angeloro
ROCHESTER:

Boston Harbor Cafe, and
Casey, Proprietor 

Quonset Inn, and Raymond J.
Moore

Valenti, Sam

ROME: 
Marks, Al

SABATT1S:
Sabattis Club, and Mn. Verna 

V. Coleman
SARANAC LAKE: 

Birches. The, Mose LaFountain, 
Employer, C. Randall, Mgr.

Durgans Grill
SARATOGA SPRINGS: 

Clark. Stevens and Arthur

SCHENECTADY: 
Edwards, M. C. 
Fretto, Joseph 
Rudds Beach Nite Klub or Cow 

Shed, and Magnus E. 
Edwards, Manager

Silverman. Harry
SOUTH FALLSBURGH:

Seldin, S. H., Operator (Lake
wood. N. J.). Grand View 
Hotel

SUFFERN:
Armitage. Walter. President, 

County Theatre

SYRACUSE:
Bagozzi’s Fantasy Cafe, and 

Frank Bagozzi, Employer

TANNERSVILLE: 
Germano, Basil

UTICA:
Block, Jerry
Burke's Log Cabin, Nick Burke, 

Owner
VALHALLA:

Twin Palms Restaurant, John 
Masi. Proprietor

WATERTOWN:
Duffv's Tavern, Terrance Duffy

WATERVLIET:
Cortes. Rita, James E. Strates 

Shows
Kilk. Lyman

WHITEHALL:
Jerry-Anns Chateau, and 

Jerry Rumania

WHITE PLAINS: 
Brod, Mario

YONKERS:
Babner, William

LONG ISLAND 
(New York)

ATLANTIC BEACH: 
Bel Aire Beach and Cabanna 

Club (B. M. Management 
Corp.), and Herbert Monath, 
President

Normandie Beach Club, Alexan
der DeCicco

BAYSIDE: 
Mirage Room, and Edward S.

Friedland

BELMORE:
Babner, William J.

GLENDALE: 
Warga, Paul S.

JAMAICA: .
Al Segal A Co-, and Al Segal 
Dancer, Earl

NORTH CAROLINA
BEAUFORT: 

Markey. Charles

BURLINGTON:
Mayflower Dining Room. and

John Loy
CAROLINA BEACH:

Stokes, Gene
CHARLOTTE:

Amusement Corp, oi America. 
Edson E. Blackman. Jr.

Jones, M. P.

Aitractions, Inc.

Power. Donald W

Ward, Robert
Weingarten, E., ot Sporting 

Events, Inc.
GREENVILLE:

Ruth, Thermon
Wilson. Sylvester

HENDERSONVILLE: 
Livingston, Buster

KINSTON:
Parker, David

RALEIGH:
Club Carlyle, Robert Carlyle

WALLACE:
Strawberry Festival, Inc.

WILSON:
McCann, Roosevelt
McCann. Sam
McEachon, Sam

NORTH DAKOTA
BISMARCK:

Lefor Tavern and Ballroom. 
Art and John Zenker, 
Operators

DEVILS LAKE:
Beacon Club, Mrs. G. J. 

Christianson

OHIO
AKRON:

Basford, Doyle
Buddies Club, and Alfred 

Scrutchings. Operator
Esquire Lounge, and Nick 

Thomas and Robert Namen
Pullman Cafe. George Subrm, 

Owner and Manager

CINCINNATI:
Anderson, Albert 
Bayless, H. W. 
Charles, Mrs. Alberta 
Wonder Bar, James McFatridge,

Owner
Sunbrock, Larry, and his Rodec

Show
Smith, James R.
Wallace, Dr. J. H.

CLEVELAND: 
Atlas Attractions, and Ray

Bender, Harvey
Circle Theatre, E. J. Stutz
Club Ron-day-Voo, and U.

Dearing
Dixon, Forrest 
Euclid 55th Co.
Lindsay Skybar, and Phil Bash, 

Owner
Manuel Bros. Agency. Inc.
Metropolitan Theatre, Emanuel 

Stutz, Operator
Salanci, Frank J.

A. J. Tucker. Owner 
Walther«, Carl O.

COLUMBUS:
Askins. William
Bell, Edward 
Beta Nu Bldg. Association,

Mrs. Emerson Cheek, Pres. 
Charles Bloce Post No. 157, 

American Legion
Carter, Ingram
McDade, Phil
Mallory, William 
Paul D. Robinson Fire Fighters

Simmons, AL, Jr

VIENNA- 
Hull, Rust 
Russ Hull

ZANESVILLE: 
Venner, Pierre

OKLAHOMA
ARDMORE:

Floyd Loughridge

ENID:
Norris, Gene

HUGO:
Stevens Brothers Circus, and 

Robert A. Stevens, Manager

MUSKOGEE:
Gutire, John A.. Manager Rodeo 

Show, connected With Grand 
National of Muskogee, Okla.

OKLAHOMA CITY:
Randolph, Taylor
Southwestern Attractions, M. K.

Boldman and Jack Swiger

OKMULGEE:
Masonic Hall (colored), and

Calvin Simmons

SHAWNEE:
DeMarco, Frank

TULSA:
Williams. Cargile

OREGON
EUGENE:

Granada Gardens. Shannon 
Shaeffer, Owner

Weinstein, Archie, Commercial 
Club

HERMISTON:
Rosenberg, Mrs. R. M

LAKESIDE:
Bates, E. P.

PORTLAND:
Acme Club Lounge, and A. W. 

Demon, Manager
Ozark Supper Club, and Fred 

Baker
Pallais Royale Ballroom
Yank Club of Oregon, Inc., and

R. C. Bartlett. President

ROGUE RIVER:
Arnold, Ida Mae

SALEM:
Lope, Mr.

SHERIDAN:
American Legion Post No. 75, 

Melvin Agee

BERWYN: 
Main Line Civic Light Opera 

Co., Nat Burns. Director

BLAIRSVILLE:
Moose Club, and A. P. Sundry, 

Employer

BRAEBURN: 
Mazur, John

MIDLAND: 
Maran, Bill

NANTICOKE:
Hamilton's Night Club, sad 

Jack Hamilton. Owner
NEW CASTLE: 

Natale, Tommy
OIL CITY:

Friendship League of America, 
and A. L. Nelson

PHILADELPHIA:
Associated Artists Bureau
Benny-the-Bum’s, Benjamin

Fogelman, Proprietor
Biklore Hotel, and Wm. Cion, 

Operator
Bubeck, Carl F.
Carmen Theatre, and Samur!

S. Stiefel. Owner, Afa.
andrer Stiefel. Manager 

Click Club 
Davis, Russell 
Dupree, Hiram K.
DuPree, Reese 
Erlanger Ballroom 
Melody Records, Inc. 
Montalvo. Santos 
Muziani, Joseph
Philadelphia Lab. Company, aad 

Luis Colantunno, Manager
Pinsky, Harry
Raymond, Don G., of Creator 

Entertainment Bureau
Stanley, Frank

PITTSBURGH:
Ficklin, Thomas
Matthews, Lee A., and New 

Artist Service
Oasis Club, and Joe DeFran- 

cisco. Owner
Pennsylvania State Grand Lodp 

of the Knights of Pythias
Reight, C. H.
Sala, Joseph M., Owner £1 

Chico Cafe

POTTSTOWN:
Schmoyer, Mrs. Irma

SCRANTON:
McDonough, Frank

SHENANDOAH:
Mikita, John

SLATINGTON: 
Flick, Walter H.

STRAFFORD:
Poinsctte, Walter

TANNERSVILLE: 
Toffel, Adolph

UNIONTOWN:
Polish Radio Club, and Joseph 

A. Zelasko
UPPER DARBY: 

Wallace. Jerry
WASHINGTON:

Athens. Pete, Manager Wad- 
ington (Jbcktail Lounge

Lee. Edward
WILLIAMSPORT:

Pinella. James
WILKES-BARRE:

Kahan, Samuel

WORTHINGTON: 
Conwell. J. R.
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'Turf Club, and Ralph Steven- {HESTER: 
son, Proprietor Blue Heaven Room, Bob Lager,

DAYTON. Employer
Boucher, Roy D. Fisher, Samuel
Daytona Club, »nd William Pyle. William 

Rcindollar, Harry

DEVON:
Iones. Martin

DONORA:
Bedford, C. D.

EVERSON:
King. Mr. and Mrs. Walter

FAIRMOUNT PARK:
Riverside Inn, Inc., Samuel 

Ottenberg, President

HARRISBURG: 
Ickes, Robert N. 
P. T. K. Fraternity of John 

Harris High School, and 
Robert Spiller, Chairman 

Reeves, William T.
Waters. B. N.

JOHNSTOWN:
Boots and Saddle Club, and 

Everett Allen
Central Cafe, Christ Contakos, 

Owner and Manager
KENNETT SQUARE:

Jewell, President

EUCLID:
Rado, Gerald

PINDLAYs
Wilson. Mr. and Mrs. Karl, 

Ooerators Paradise Club

GERMANTOWN:
Beechwood Grove Club, and Mr. 

Wilson

PIQUAs
Sedgewick. Lee. Operator

PROCTORVILLE: 
Plantation Club, and

Reese, Owner
SANDUSKY:

Eagles Club 
Mathews, S. D. 
Sallee. Henry

SPRINGFIELD:
Jackson. Lawrence 
Terrace Gardens, and

LaCasa Del Rio Music
ing Co., and Don B. Owens,

COLUMBIA:
Block C Club, University of 

South Carolina

FLORENCE:
City Recreation Commission, 

and James C. Putnam

GREENVILLE:
Forest Hills Supper Club, R. I 

and Mary Rickey, lessees. I 
K. Mosely, and Sue Lili«* 
former Owner and Manager

Harlem Theatre. Joe Gibson

MARIETTA:
“Bring on the Girls," and 

Don Meadors, Owner
MOULTRIEV1LLE:

Wurthmann, George W.. Jr. (• 
the Pavilion, Isle of Pains 
South Carolina)

MYRTLE BEACH:
Hewlett, Ralph J.

SPARTANBURG: 
Holcome, H. C.

UNION:
Dale Bros. Circus
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WACO:
Corenfield, Lou

WICHITA FALLS:
Dibbles, C.
Whatley, Mike

Club, and 
Jwnet

of A metia.

Bureau 
enjamia 
etor 
Wm. Clort,

ind Samuel 
ner, Ala. 
(anagcr

impany, u¿
Manager

of Creami 
reau

and New

: DeFraa-

irand Lodgi 
Í Pythias

Owner El

TENNESSEE
CLARKSVILLE:

Harris, William
JOHNSON CITY: 

Burton, Theodore J.
gNOXVILLE:

Cavalcade on Ice, John J. 
Denton

Grecal Enterprises (also known 
as Dixie Recording Co.)

Henderson, John
NASHVILLE:

Brentwood Dinner Club, and H. 
L. Waxman, Owner

Carrethers, Harold
Chavez, Chick
Coconut Lounge Club, and

Mrs. Pearl Hunter
Coure, Alexander
Fessie. Bill
Hayes. Billie and Floyd, Club 

Zanzibar
Jackson, Dr. R. B.

TEXAS
AUSTIN:

F.1 Morrocco
Von, Tony
Williams, Mark, Promoter

BEAUMONT:
Bishop, E. W.

BOLING
Fails, Isaac A„ Manager Spot

light Band Booking Coopera
tive (Spotlight Bands Book
ing and Orchestra Manage
ment Co.)

CORPUS CHRISTI:
Kir , Edwin

DALLAS:
Embassy Club, Helen Askew, 

and James L. Dixon, Sr., co
owners

Lee, Don, Owner of Script and 
Score Productions and Opera
tor of "Sawdust and Swing- 
time"

Linskie (Skippy Lynn), Owner 
of Script and Score Pro-

NEOPIT:
American Legion, Sam Dicken

son, Vice-Commander
RACINE:

Miller, Jerry
RHINELANDER:

Kane's Moens Lake Resort,

duct tons and Operator of

and lotejk

ager Wad 
-ounge

VERMONT
RUTLAND: 

Brock Hotel, and Mrs. Espelle 
Dufiie, Employer

"Sawdust and Swingtime" 
.May. Oscar P. and Harry E. 
Morgan, J. C.

DENISON: 
Club Rendezvous

EL PASO:
Kelly, Everett
Marlin, Coyal J.
Bowden, Rivera 
Williams, Bill

FORT WORTH:
Clemons, James E,
Famous Door, and Joe Earl, 

Operator
Florence, F. A., Jr.
Snyder, Chic
Stripling, Howard

GALVESTON:
Evans, Bob
Shiro, Charles

GONZALES:
Dailey Bros. Circus

GRAND PRAIRIEi
Club Bagdad, R. P. Bridges and .

Marian Teague, Operators 
HENDERSON:

Wright, Robert
HOUSTON:

Coats, Paul
Jetson, Oscar
McMullen, E. L 
Revis, Bouldin 
Singleterry, I. A. ]
World Amusements, Inc., Thos.

A. Wood. President ।
LEVELLAND:

Collins, Dee
LONGVIEW: I

Club 26 (formerly Rendezvous
Club), and B. D. Ho liman. ( 
Employer

Ryu. A. L.
MEXIA:

Payne, M. D. ,
PALESTINE:

Earl, J. W. .
Griggs, Samuel
Grove, Charlea

PARIS:
Ron-Da-Voo, and Frederick J. . 

Merkle, Employer
PORT ARTHUR:

Demland, William
SAN ANGELO:

Specialty Productions, Nelson 1 
Scott and Wallace Kelton

SAN ANTONIO:
Forrest, Thomas 1
Leathy, J. W. (Lee), Rockin' 

M Dude Ranch Club
Obledo. F. J.
Rockin' M Dude Ranch Club, 

and J. W. (|^e) Leathy
VALASCO:

Fails, Isaac A„ Manager Spot
light Band Booking Coopera
tive (Spotlight Bands Book
ing and Orchestra Manage 
ment Co.)

NOVEMBER. 1952

VIRGINIA
ALEXANDRIA:

Commonwealth Club, Joseph
Burko, and Seymour Spelman

BUENA VISTA:
Rockbridge Theatre

DANVILLE:
Fuller, J. H.

EXMORE:
Downing, J. Edward

HAMPTON:
Maxey, Terry

LYNCHBURG: 
Bailey, Clarence A.

MARTINSVILLE:
Hutchens, M. E,

NEWPORT NEWS!
Isaac Burton
McCbin, B.
Terry’s Supper Club

NORFOLK:
Big Trzek Diner, Petty

Simon, Proprietor
Cashvan, Irwin
Meyer, Morris
Rohanna, George
Winfrcc, Leonard

PORTSMOUTH:
Rountree, G. T.

RICHMOND:
American Legion Post No. 151
Knight, Allen, Jr.
Rendez-vous, and Oscar Black

SUFFOLK: 
Clark, W. H.

VIRGINIA BEACH:
Bass, Milton
Melody Inn (formerly Harry’s

The Spot). Harry L. Sizer, 
Jr., Employer

White, William A.

WASHINGTON
SEATTLE:

Harvison. R. S.
908 Club, and Fred Baker
Washington Social Club and 

Sirless Grove
SPOKANE:

Lyudel, Jimmy (James Delagel)

WEST VIRGINIA
CHARLESTON:

Club Congo. Paul Daley, Owner
El Patio Boat Club, and Charles

Powell, Operator
White, Ernest B.

HUNTINGTON:

and George A. Kane 
Kendall, Mr., Manager

Wood Lodge
ROSHOLT:

Akavickas, Edward
SAUK CITY:

Riverview, and Francis

Holly

Con*
way. Proprietor 

SHEBOYGAN:
Sicilia, N.

SUN PRAIRIE:
Hulsizer, Herb, Tropical 

Gardens
Tropical Gardens, and Herb 

Hulsizer
TOMAH:

Veterans of Foreign Wars 
WISCONSIN RAPIDS:

Brown Derby, and Lawrence 
Huber, Owner

WYOMING
CHEYENNE:

Shy-Ann Nite Club, and Hazd
Kline, Manager

JACKSON HOLE:
R. J. Bar, and C. L. Jensen 

ROCK SPRINGS:
Smoke House Lounge, Dd K, 

James, Employer

DISTRICT OF 
COLUMBIA

WASHINGTON:
Adelman, Ben 
Alvis, Ray C. 
Archer, Pat 
Blue Mirror 
Cabana Club, and Jack Staplea
China Clipper, 

Owner
Clore's Musical 

Clore
Club Ellington

Sam Wong,

Bar, and Jean

(D. E. Corp.),

GUELPH-
Naval Veterans Association, and 

Louis C. Juke, President
HAMILTON:

Nutting, M. R., Pres. Merrick 
Bros. Circus (Circus Produc
tions, Ltd.)

HASTINGS!
Bassman, George, and Riverside 

Pavilion
LONDON:

Merrick Bros. Circus (Circus 
Productions, Ltd.), and M.

HAWAII
HONOLULU:

Kennison, Mrs. Ruth, Owner 
Pango Pango Club

Thomas Puna Lake
WAIKIKI:

Walker, Jimmie, and Marine 
Restaurant at Hotel Del Mar

MISCELLANEOUS

R. Nutting, President 
SOUTH SHORE. 
MUSSELMAN'S LAKE:

Glendale Pavilion, Ted 
ham

NEW TORONTO: 
Leslie, George

OTTAWA:
Parker, Hugh 

OWEN SOUND:

Bing-

Abernathy, George
Alberts. Joe
Al-Dean Circus, F. D. Freeland 
Andros, George D.
Anthne. John
Ar wood. Ross
Aulger, J. H., 

Aulger Bros. Stock Co.

Bacon, Paul, Sports Enterprises,

Thomas, Howard M. (Doc)
PORT ARTHUR: 

Curtin, M.
TORONTO:

Ambassador and Monogram 
Records, Messrs. Darwyn 
and Sokoloff

Habler, Peter
Langbord. Karl
Local Union 1452. CIO Steel 

Workers Organizing Com
mittee

Miquelon, V.
Mitford, Bert 
Radio Station CHUM 
Wetham, Katherine

Inc., and Paul Bacon 
Ball, Ray, Owner All Star

Parade
Baugh, Mrs. Mary 
Bert Smith Revue 
Bologhino, Dominick 
Bosserman, Herbert (Tiny) 
Brandhorst, E.
Braunstein, B. Frank
Bruce, Howard, Manager 

"Crazy Hollywood Co.”
Brydon, Ray Marsh, ot the 

Rice 3-Ring Circus

Hit

Dan

Buffalo Ranch Wild West Circus, 
Art Mix, R C. (Bob) Grooms, 
Owners and Managers

Burns, L L., and Partners
Bur-Ton, John

Carlson, Ernest

QUEBEC
DRUMMONDVILLE: 

Grenik, Marshall
MONTREAL:

Association des Concerts

Carroll, Sam

Clu-
liques, Mrs. Edward Blouin, 
and Antoine Dufor

Auger, Henry

Cheney, Al and Lee 
Chew, J. H.
Collins, Dee 
Conway, Stewart

Dale Bros. Circus 
Davis, Clarence 
Deviller, Donald 
DiCarlo, Ray

Beriau. Maurice, and LaSociete Eckhart, Robert

lohnson, Sandy 
Johnston, Cliffi 
Jones, Charles 
Kay, Bert 
Kelton, Wallac
Kimball, Dude (or Romaine) 
Kirk, Edwin 
Kosman, Hyman 
Larson. Norman J. 
Law, Edward 
Leveson, Charles 
Levin, Harry 
Lew Lealie and hia "Blackbuds" 
McCarthy, E. J.
McCaw, E. E., Owner 

Horse Follies of 1946 
McGowan, Everett 
Magee, Floyd 
Magen, Roy 
Mann, Paul 
Markham, Dewey "Pigmeat” 
Matthews. John 
Maurice, Ralph 
Meeks, D. C.
Merry Widow Company, Eugene 

Haskell, Raymond E. Mauro, 
and Ralph Paonessa, Managen

Miller, George E„ Jr., former 
Bookers License 1129

Ken Miller Productions, and 
Ken Miller

Miquelon, V. 
Montalvo, Santos 
N. Edward Beck, Employer 

Rhapsody on Ice
New York Ice Fantasy Co., Scott 

Chalfant, James Blizzard and 
Henry Robinson, Owners

Olsen, Buddy 
Osborn, Theodore 
O'Toole, J. T„ Promoter 
Otto, Jim 
Ouellette, Louis 
Patterson, Charles 
Peth. Iron N.
Pinter, Frank 
Rayburn, Charles 
Rayfield, Jerry 
Rea. John 
Redd, Murray 
Reid, R. R. 
Rhapsody on Ice, and N Edw.

Beck, Employer 
Roberts, Harry E. (Hap Roberta 

or Doc Mel Roy) 
Robertson, T. E., 

Robertson Rodeo, Inc.
Ross, Hal J., Entcrpriaea 
Salzmann, Arthur (Art Henry) 
Sargent, Selwyn G. 
Scott, Nelson 
Singer, Leo, Singer's Midgets 
Six Brothers Circus, and 

George McCall
Smith, Ora T. 
Specialty Productions 
Stevens Bros. Circus, and Robert 

A. Stevens, Manager
Stone, Louis, Promoter 
Stover, William 
Straus, George 
Summerlin, Jerry (Marrs) 
Sunbrock, Larry, and his Rodeo

Show 
Tahar, Jacob W. 
Taylor, R. J. 
Thomas, Mac 
Travers, Albert A. 
Waltner, Marie, Promoter 
Ward, W W. 
Watson, N. C. 
Weills, Charles 
White, George 
White, Robert 
Williams, Cargilc 
Williams, Frederick 
Wilson, Ray 
Young, Robert

Artistique 
Coulombe, Charles 
Daoust, Hubert and Raymond 
Emond, Roger
Haskett, Don (Manin York) 
LeRoy, Michel
Lussier, Pierre

Ed-Edwards, James, of Jamel 
wards Productions

and Herb Sacha, President 
D. E. Corporation, and Herb

Sachs
Five O-Clock Club, and Jack

Staples, Owner
Gold, Sol
Hoberman, John Price, Pres.

Washington Aviation Country 
Club

Hoffman. Edward F., Hoffman’s
3 Ring Circus

Kavakos. William, and Kavakos 
Club

Kirsch. Fred
Mansfield, Emanuel
Moore, Frank, Owner Star

Dust Club
Murray, Lewis, and Lou and

Alex Club, and Club Bengasi 
New Orleans Restaurant, and

Nick Gaston. Proprietor 
O'Brien, John T.
Perruso's Restaurant, and Vito

Perruso, Employer
Purple Iris, Chris D. Cassi- 

mus and Joseph Cannon
Quonset Inn, Inc., and

Hing Wong 
Rayburn, E. 
Rittenhouse, Rev. H. II. 
Robinson, Robert L. 
Romany Room. Mr. Weintraub,

Feehan, Gordon F.
Ferris, Mickey, Owner and Mgr.

"American Beauties on Parade" 
Finklestine, Harry

Norbert, Henri Forrest, Thomas
Sunbrock, Larry, and his Rodeo Friendship League of America, 

Show and A. L. Nelson
POINTE-CLAIRE: 

Oliver. William 
QUEBEC:

Sunbrock, Larry, and his Rodeo 
Show

QUEBEC CITY: 
LaChance. Mr.

ST. JOHNS: 
Hotel Normandie

Freich, Joe C.

Gibbs, Charles
Gilbert, Paul and Paula (Raye)
Goldberg (Garrett), Samuel
Goodenough, Johnny
Games, C. M.
George, Wally
Gould, Hal
Gutire, John A., Manager Rodeo 

Show, connected with Grand 
National of Muskogee, Okla.SASKATCHEWAN

REGINA:
Judith Enterprises, and 

G. W. Haddad

Hewlett, Ralph J. 
Hoffman, Edward F., 

Hoffman's 3-Ring Circus
Hollander, Frank, 

D. C. Restaurant Corp.
Horu, Irish 
Horn. O. B 
Hoskins, Jack 
Howard, LeRoy 
Howe's Famous Hippodrome 

Circus, Arthur and Hyman 
Sturmak t

Huga, James 
Mui- International Ice Revue, Robert

pez
Biron,

DLINA

Glen A. Elder (Glen Alvin)ElmerRumpus
versity of

the

CALIFORNIA

Frank

KOTA

JSICIAN

Joe 
and

invasion, 
tnam

Is," and 
ner

Club. R. E 
, lessees, I 
Sue Elliw« 
j Manager 
e Gibson

White, Jerry Rayfield and J. J. 
Walsh

LITTLE ROCK: 
Albert Pike Hotel 
Grady Manning Hotel 
LaFayette Hotel 
Marion Hotel

W.. Jr. (d 
: of Palm.

Cooke, Owner 
Smith, J. A. 
T. A W. Corporation, Al

Simonds. Paul Mann 
Walters, Alfred

ARIZONA
PHOENIX: 

Plantation Ballroom

and f nd«»
Singers Rendezvous, and 

Sorce, Frank Balistrieri 
Peter Orlando 

Weinberger. A. J.

UNFAIR LIST of the A. F. M
Room, and

CONNECTICUT
DANIELSON: 

Pine House
GROTON: 

Swiss Vills

ARKANSAS
HOT SPRINGS:

Forest Club, and Haskell Hard
age. Prop.

Majestic Hoed

COLORADO
LOVELAND:

Westgate Ballroom
RIFLE:

Wiley. Leland

CANADA 
ALBERTA

CALGARY:
Fort Bristols Chapter of

ALABAMA
MOBILE:

Cargyle, Lee, and his Orchestra 
New Plaza, and Wm. Appling

Operator, and Wm. 
Manager

Rosa, Thomas N.

CUBA
HAVANA:

Sans Souci. M. Triay

INSTITUTE:
Hawkins, Charles

LOGAN:
Coats, A. J. 

MORGANTOWN!
Niner, Leonard 

WHEELING:
Mardi Gras

WISCONSIN
BEAR CREEK: 

Schwader, Leroy
BELOIT:

Royal Palma Ballroom, and 
C. H. Pilz

BOWLER:
Reinke, Mr, and Mll-

CREEN BAYi
Galst, Erwin
Franklin, Allen
Peasley, Charlea W, 

GREENVILLE:
Reed, Jimmie

HAYWARD:
The Chicago Inn, and Mr. 

Louis O. Runner, Owner 
and Operator

HURLEY:
Club Francis, and James Francis 
Fontecchio, Mrs. Elcey, Club

Fiesta
LA CROSSE:

Tooke, Thomas, and Little 
Dandy Tavern

MILWAUKEE:
Bethia, Nick Williams 
Continental Theatre Bar 
Cupps, Arthur, Jr.
Dimaggio, Jerome 
Gentilli, Nick 
Manianci, Vince 
Rizzo, Jack D.

Imeprial Order Daughters of 
the Empire

Simmons, Gordon A.
EDMONTON:

Eckersley, Frank J. C.

BRITISH COLUMBIA
VANCOUVER:

Gaylorde Enterprises, and L. 
Carrigan, Manager

H. Singer and Co. Enterprises, 
and H. Singer

ONTARIO
CHATHAM:

Taylor, Dan
COBOURG:

International Ice Revue, Robt. 
White, Jerry Rayfield and J 
I. Walsh

GIA VENHURST:
Summer Gardena, and James 

Webb

ALASKA
ANCHORAGE:

Capper, Keith
FAIRBANKS:

Casa Blanca, and A. G. 
doon

INDIVIDUALS, CLUB8, 
HOTELS, Etc.

This List la alphabeti
cally arranged In States, 

Canada and Mis
cellaneous BEVERLY HILLS:

White, William B
BIG BEAR LAKE: 

Cressman, Harry E.
CULVER CITY:

Mardi Gras Ballroom
PINOLE:

Pinole Brass Band, and 
E. Lewis, Director

PITTSBURG:
Litrenta, Bennie (Tiny)

SACRAMENTO:
Capps, Roy, Orchestra

SAN DIEGO: 
El Cajon Hand

SAN FRANCISCO-
Kelly. Noel

Preitas, Carl (alto known aa An
thony Carle)

Jones, Cliff
Southern Pacific American

Legion Post Band
Southern Pacific Club Band

SAN LUU OBISPO:
Seaton, Don

SAN PARU):
Backstage Club

SANTA ROSA, LAKE COUNTY: 
Rendezvous

TULARE:
T D E S Hall



Frank W. Patterson

IDAHO

Owner

OHIO
FCAl

and
Supe-

Pro-

Clar-
430.

F. (Aetna

hit Orchettra

Patter-M. E.

S.

Cafe

Lucille

Mgr.Ralph Ackerman

Loyal

IOWA
I. E

and
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Louis

James 
i and

ELY: 
Little Catino Bar, and

Parc

FO» SAI 
phone, 

one «rii 
Saiello: 
Burgett

FOR
pho 

phone 
J15U.Í 
York

Sh

COT

Larko't
LIMA:

Billger, 
MILON:

Andy't.

Club Riveria 
Colonial Inn, and Dustin

Corn

Mrs. 1 
Chico

BLO 
M

BOS 
Mi

and Paul De Wald, 
intendent

WILKINSBURG:
Lunt, Grace

HAVRE:
Havre Theatre, Emil Don Tigny

SHELBY:
Alibi Club, and Alan Turk

SOUTH CAROLINA
FOLLY BEACH: 

Folly Pier

NORTH CAROLINA
ASHEVILLE:

Proper, Fitzbough Lee
KINSTON: 

Parker, David

NORTH LIMA:
Smith, Chuck, Orchettra

PAINESVILLE- 
Slim Lute and hit Swinging

WHITING: 
Wbiûng Lodge 1189, 

Order of Moose

MONTANA
GREAT FALLSt

Civic Center Theatre, and 
enee Golder

SOUTH DAKOTA
SCOTLAND' 

Scotland. Commercial Club

JEFFERSON:
' Circle L Ranch

MISSISSIPPI
JACKSON:

Patio Club, and Jimmy Skinner, 
Operator

MARYLAND
BALTIMORE:

Blue Room, of the Mayfair

Hanes, Reynolds — .
Rabasco, C. A., and Baldwm

NEW MEXICO
CARLSBAD: 

Lobby Club
RUIDOSO: 

Davis Bar

Burk, Jay -------
Twin City Amusement Co., and OAK ridge.

WILMINGTON: . .
Village Barn, and K. A. Lehto. ROltlsTF 

— Brewer, Edgar, Roulette Hoe»

9-0511, 
FOR SA 

excelle

VAN WERTi
B. P. O. Elks 
Underwood, Don, and his

Orchestra
YOUNGSTOWN: 

Shamrock Grille Night Club,
and joe Stupii«

Women’s Club

DIKE:
Memorial Hall

DUBUQUE: 
Holy Trinity School

DeGrasse, Lenore
SAN ANGELO:

Club Acapulco
SAN ANTONIO:

Rodri juez, Operator

Owners and Managers
NEW BEDFORD 

Polka, The. and Louis Garston
Owner

SPFNt ER
aad BernardSpencer Fair 

Reatdim

Leader
PITTSFIELD:

Band, KINGSTON:
Killmer, Pari, and bu Orches

tra (Lester Marks)

CommunityPittsfield ------------------
George Freese, Leader

WARNER: Hugh MECHANICVILLE: 
Cole. Harold

OrchestraFlanders
Flanders, Leader

HARTFORD:
Buck't Tavern, Frank S.

Lucco, Prop.
JEWETT CITY:

Jewett City Hotel 
MOOSUP: 
’ American Legion

Club 91
MYSTIC:

Alpine Club, Inc., and
Peter Baletcracci

NORWICH:
Polish Veteran's Club
Wonder Bar, and Roger

Bernier, Owner

FILLMORE:
Fillmore School Hall

KEOKUK:
Kent, Porter

KEY WEST:
Ray Hanten Orchettra

PEOSTA:
Peosta Hall

WEBSTER CITY:
Loyal Order of Moot*

735. J. E. Black
ZWINGLE

Zwingle Hall

Lodge

WEST WARREN:
Quabog Hotel, Viola Dudek, 

Operator
WEST YARMOUTH:

Silver Sea Horse, and Joe Go
bin, Operator

WORCESTER:
Gedymin, Walter
Theatre-in-the-Round, and Alan 

Gray Holmes

NEW JERSEY
ATLANTIC CITYt 

Mossman Cafe 
Surf Ba.-

CAMDEN: 
Polish American Citizens Club

DELAWARE
WILMINGTON:

Brandywine Post No. 12, Ameri
can Legion

Cousin Lee and his Hill Billy 
Band

Las kin, Chsrles

FLORIDA
CLEARWATER:

Crystal Bw
Musical Bar 
Sea Horse Grill and Bar

HALLANDALE:
Ben ! Place, Claries Dreisen

KEY WEST:
Cabana Club
Delmomco Bar, and Artura Bara

SARASOTA: 
"400" Club

TAMPA:
Grand Oregon. Oscar Leon, 

Manager

GEORGIA
MACON:

Jay, A. Wingate
Lowe. Al
Weather, Jim 

gAVANNAHt . _
Sportsmen's Club, Ben J. Alex

ander

KANSAS
ARKANSAS CITY: 

Twilight Dance Club
CHENEY:

Sedgwick County Fair
El. DORADO 

Loc Mor Club
TOPEKA:

Boley, Don, Orchestra 
Downs, Red. Orchestra 
Vinewood Dance Pavilion

WICHITA;
Campbell. Pauline M. (Polly) 
Carey. Harold, Combo 
Cowboy Inn 
Eagles Lodge 
Flamingo Club 
KFBI Ranch Boys 
KFH Ark Valley Boys 
KWBB Western Swing Band 
Mills. Alonzo, Orchestra 
Peckham. Lucia, Orchestra 
Polar Bear
Schulze. Frank J. 
Stem. M. Loreen 
Sullivan Independent Theatres, 

Civic, Crawford, Crest, 
Eighty-One Drive-In. Fifty- 
Four Drive-In. Tower, West 
Theatres

MICHIGAN
ESCANABA:

Welcome Hotel. George Brodd, 
Prop.

HOUGHTON LAKE:
Johnson Cocktail Lounge
Johnson's Rustic Dance Palace

INTERLOCHEN:
National Mutic Camp

ISHPEMING:
Congress Bar, and Guido 

Bonetti, Proprietor
MARQUETTE:

Johnston, Martin M.
MIDLAND: 

Eaglet Club
NEGAUNEE, 

Bianchi Brot. Orchettra, 
Peter Bianchi

PORT HURON:
Lakeport Dance Hall

St. Lucius Choir of St. Joseph's 
Parish

CAPE MAYt
Congress Hall, and Joseph 

Uhler, Proprietor
CLIFTON:

Boeckmann. Jacob
CRESSKILL:

Merritt Club
DENVILLE:

Young. Buddy, Orchestra
EATONTOWN:

Phil's Turf Club
ELIZABETH:

Coral Lounge, Mrs. Agresta, 
Owner

Polish-American Club
Polish Falcons of America, Nest 

126

MOHAWK:
Hurdic, Leslie, and Vineyard» 

Dance Hall
MOUNT VERNON:

Hartley Hotel
NEW YORK CITY:

Disc Company of America 
(Asch Recordings)

Embassy Club, and Martin Na
tale, Vice-Pres., East 57th St., 
Amusement Corp.

Manor Record Co., and Irving 
N. Berman

Morales, Cruz 
Richman, William L. 
Traemer's Restaurant 
Willia, Stanley

NORFOLKi
Joe’s Bar and Grill, and Joseph 

Briggs, Prop.
OLEAN:

Rollerland Rink
PEEKSKILL:

Washington Tavern, and 
Barney O’Amato, Proprietor

PORTCHESTER:
Jewish Community Center

OKLAHOMA
OKLAHOMA CITY: 

Bass, Al, Orchestra 
Ellis, Harry B., Orchestri 
Hughes, Jimmy, Orchestra 
Palladium Ballroom, and Irva 

Parker
Orwig, William, Booking Agiti 

VINITA:
Rodeo Association

OREGON
GRANTS PASS

Fruit Dale Grange
SAMS VALLEY:

Sams Valley Grange, Mr. hi. 
Hey, Grange Master

and

HACKETTSTOWN:
Hackettstown Fireman's Band RAVENA:

JERSEY CITY: VFW RaviM Band

Band Box Agency, Vince 
cinto, Director

BOISEt
Simmons, Mr. and

L. (known aa 
Connie)

TWIN FALLS: 
Radio Rendezvoui

KENTUCKY
ASHLAND: 

Amvets Post No. 11. and Carl 
(Red) Collins, Manager

ROWLING GREEN: 
fackman, Joe L. 
Wade, Golden G.

MAYFIELD: 
Fancy Farms Picnic, W. L.

Cash

MINNESOTA
DEER RIVER: 

Hi-Hat Club
MINNEAPOLIS: 

Milkes, C. C. 
Twin City Amusement Co., and 

Frank W. Patterson
Stone, David

PERHAM: 
Paul's Tavern

ST. PAUL:

LODI: 
Peter J's

MAPLEWOOD:
Maplewood Theatre

MONTCLAIR:
Montclair Theatre

MORRISTOWN:
Community Theatre
Jersey Theatre 
Palace Theatre 
Park Theatre

NETCONG:
Kiernan'S Restaurant, and Frank 

Kiernan, Prop.
NEWARK: 

17 Club

Gia- ROCHESTER: 
Mack, Henry, and City 

Cafe, and Wheel Cafe

Van Brundt, Stanley, Orchestra
PASSAIC:

Blue Room, and Mr. Jaffe
Botany Mills Band

ROCHELLE PARK: 
Swiss Chalet

Hall

SALAMANCA: 
Lime Lake Grill 
State Restaurant

SCHENECTADYt
Polish Community Home 

(PNA Hall)
SYRACUSE:

Alhambra Roller Rink, and 
Gene Miller

UTICA:
Russell Ross Trio, and Salva

tore Coriale, leader, Frank Fi- 
carra, Angelo Ficarra

Scharf, Roger, and his Orches
tra

Ventura's Restaurant, and Rufus 
Ventura

ILLINOIS
CAIRO:

The Spot. Al Dennis. Prop.
CALUMET CITY:

Calumet City Memorial Post 
330, American teg ion

CHICAGO:
Kryl, Bohumir, and his Sym

phony Orchestra
Samczyk, Casimir. Orchestra

GALESBURGt
Carson's Orchestra
Meeker's Orchestra
Towsend Club No. 2

JACKSONVILLE:
Chalet Tavern, in the Illinois 

Hotel
LOSTANTt

Rendezvous Club, and Murry 
Funk. Manager

MARISSAt
Triefenbach Brothers Orchestra

OLIVE BRANCH: 
44 Club, and Harold Babb

ONEIDA:
Rova Amvet Hall

QUINCY:
Kent, Porter

STERUNGt
Bowman, John E.
Sigman, Arlie

INDIANA
ANDERSONt ,

Adams Tavern, John Adama
Owner

Romany Grill
MUNCIEt 

Delaware County Fair 
Muncie Fair Association

BOONE' 
Miner's Hall

CEDAR PALLS:
Armory Ballroom

COUNCIL BLUFFS:
Smoky Mountain Rangers

LOUISIANA
NEW ORLEANS: 

Opera House Bar 
Five O'clock Club 
Forte, Frank 
418 Bar and Lounge, and 

Bresnahan, Prop.
Fun Bar
Gunga Den, Larry LaMares, 

Prop.
Happy Landing Club
Moulin Rouge, and Elmo

Badon, Propnetot
Treasure Chest Lounge
Wright, Joe. Joe Wright's 

Lounge
SHREVEPORTt '

Capitol Theatre 
Majestic Theatre
Strand Theatre

MISSOURI
KANSAS CITY:

Coates, Lou. Orchestra 
El Capitan Tavern, Marvin

King, Owner
Gay Fad Club, and Johnny

Young, Owner and Prop.
Green, Charles A.
Mell-O-Lane Ballroom,

PENNSYLVANIA
ANNVILLE:

Washington Band
BEAVER FALLSt

White Township Ina
BIG RUNt

Big Run Inn
DUPONT:

Cameo Cafe
FALLSTON:

Brady's Run Hotel
Valley Hotel

FORD CITY:
Atlantic City Inn

FREEDOM:
Sully’s Inn

JERSEY SHORE:
Riverview Ranch

NEW BRIGHTON:
Brady's Run Hotel
Broadway Tavern

NEW CASTLE:
Gables Hotel, and

Frank Giammarino
NEW KENSINGTON:

Gable Inn
OLD FORGE:

Club 17
PHILADELPHIA:

Dupree, Hiram
PITTSBURGH:

Club 22
New Penn Inn, Louis, Ala Hi

Jim Passarella, Props.
READING:

Baer, Stephen S., Orchestra

AH

- Hotel 
Know let, Nolan

Music Corp.) 
State Theatre 
Summit

EASTON: 
Slant, Lou and I

HAGERSTOWN 
Audubon Club, 

ton. Manager

MASSACHUSETTS
BELLINGHAM: 

Silver Lake Cafe
FALL RIVER:

Durfee Theatre 
Latin Quarter, and Henry 

Gaudrcau *
GARDNER: 

Florence Rangers Band 
Heywood-Wakefield Band

LYNN: . _
Pickfair Cafe, Rinaldo Chese- 

rini, Prop.
METHUEN: 

Central Cafe, and Messrs. Yana- 
konis. Driscoll and Gagnon

Leonard (Mell-O-Lane) Rob
inson

Playhouse, and Mike Manzella, 
Proprieror

Tuckcrtown Rascals
POPLAR BLUFF:

Lee, Duke Doyle, and his Or
chestra “The Brown Bombers"

ST. JOSEPH:
Rock bland Hall

NEBRASKA
GRAND ISLAND: 

Platt-Deutsche Society
HASTINGSt 

Brick Pile
UNCOLN: 

Dance-Mor
OMAHA:

Baker Advertising Company
Benson Legion Post Club 
Eagles Club
Logan School of Music, 

Noel Logan, Director
VFW Club
Whitney, John B.

NEVADA

NEW YORK
BRIARCLIFF MANOR: 

Briar Oaks Restaurant, 
Thomas O'Bnen

BRONX: 
Aloha Inn, Pete Mancuso

prietor and Carl Raniford, 
Manager

Revolving Bar, and Mr, Alex
ander, Prop.

BROOKLYN:
All Ireland Ballroom, Mrs.

Paddy Griffen and Mr.
Patrick Gillespie *

BUFFALO: 
Hall, Art 
Jeste Clipper Pott No.

American Legion 
Lafayetcte Theatre 
Wellt, (ack 
William!, Buddy 
Williams. Ossian

CATSKILL:
Jones, Stevie, and hie Orchestra

CERES:
Coliseum

COHOES:
Sports Arena, and Charles Gup- 

till
COLLEGE POINT, L. I.

Muchler's Hall
ELMIRAt

Hollywood Restaurant

AKRON:
Ghent Road Inn
German-American Club

ALLIANCE:
Lexington Grange Hall

AUSTINBURG:
Jewel’s Dance Hall

CANTON:
Palace Theatre

CINCINNATI:
Steamer Avalon

COLUMBUS:
Fraternal Order of Eagles, 

Aerie 297
DAYTON:

The Ring, Maura Paul. Op.
GENEVA:

Blue Bird Orchestra, and Larry 
Parks

Municipal Building
HARRISBURG:

Harrisburg Inn
Hubba-Hubba Night Club

IRONTON:
American Legion, Post 59, and 

Mack Lilly, Commander

SCRANTON:
Yarrish's Cafe

SHAMOKIN:
Shamokin Dam Fire Co.

SL'MMER HILL:
Summer Hill Picnic Grounds

RHODE ISLAND
NEWPORT:

Frank Simmons and his 
Orchestra

WOONSOCKET:
Jacob, Vaimore

FOR S 
bari

Swiss 
effects 
wuhlx 
Pobos, 
FOR S 

with
1615 V
FOP S

Dr, ENDICOTT: 
The Casino

GENEVA: 
Atom Bar 
Holiday Inn

HARRISVILLEt 
Cheesman, Virgil

Frank HUDSON:

TENNESSEE
BRISTOL:

Knights of Templar
CHATTANOOGA:

Alhambra Shrine
HUMBOLDT:

Strawberry Festival Associate
NASHVILLE:

Stein, Abe

FOR S
Hern 

932', 
Cahf.
FOR Si 

stand 
rhythm 
trumpci

New York Villa Restaurant, 
and Hazel Unson, Proprietor

NEW HAMPSHIRE jefferson valley:
Nino's Iulian Cu:s:ne

BOSCAWEN: »»mim».
Colby's Orchettra, Myron Colby. cireuit.

Rangers
PIERPONT:

Lake, Danny. Orchestra
RAVENNA:

Ravenna Theatre
RUSSEL'S POINT:

Indian Lake Roller Rink, 
Harry Lawrence, Owner

TEXAS
BEEVILLE:

Beeville Country Club
CORPUS CHRISTI:

Al Hardy and Band 
The Lighthouse 
Santikos, Jimmie

TORT WORTH:
Crystal Springs Pavilion, H. 

Cunningham
PORT ARTHURt

eluding Colvin Theatre

La Rhumba Club, Oscar

INTERNATIONAL MUSICIAN
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VIRGINIA
BRISTOL:

Knights ot Templar
NEWPORT NEWS:

Heath, Robert 
Off Beat Club 
Victory Supper Club

NORFOLK:
Panclla, Frank J., Clover Farm 

and Dairy Stores
RICHMOND:

Starlight Club, and William 
Eddleton, Owner and Oper
ator

ROANOKE:
Krisch, Adolph

WASHINGTON
DAYTON:

Fraternal Order at Eagles
SEATTLE*

Tuxedo Club. C. Bailee. Owner

CUSTER:
People’s Tavern and Dance Hall, 

and Mrs. Truda
DURAND:

Weiss Orchestra
EAU CLAIRE:

Conley's Nite Club
Wildwood Nile Club, and

John Stone, Manager
KENOSHA:

Julius Bloxdorf Tavern
Petrifying Springs Club House

NORTH FREEDOM:
American Legion Hall

OREGON:
Village Hall

PARDEEVILLE:
Fox River Valley Boys Orchestra

REWEY:
High School
Town Hall

SOLDIER’S GROVE:
German. Ken, Band

ONTARIO
CUMBERLAND: 

Maple Leaf Hall

KINGSVILLE:
Lakeshore Terrace Gardens, and 

Messrs. S. McManus and V. 
Barrie

NIAGARA FALLS:
Niagara Falls Memorial Bugle 

(or Trumpet) Band
Radio Station CHVC, Howard 

Bedford, President and 
Owner

OTTAWA:
Français Theatre, and 

R. E. Maynard

TORONTO:
Mitford, Bert |
Echo Recording Co., and 

Clement Hambourg
Three Hundred Club

gned for

MARIO MACCAFERRI
World famous musician 
and manufacturer of qual
ity musical merchandise

WEST VIRGINIA
CHARLESTON:

Savoy Club, "Flop" Thompson 
.nd Louie Risk. Operators

FAIRMONT:
Amvets, Post No. 1
Gay Spot, and Adda Davit 

Howard Weekly
Wat End Tavern, and 

A. B. IIHorn
KEYSTONE:

Calloway, Franklin

PARKERSBURG:
Hilley, R. D.

STOUGHTON:
Stoughton Country Club, 

O. A. Gregerson, Pres.
TREVOR:

Stork Club, and Mr. Aide
TWO RIVERS:

Dr QUEBEC
BERTHIER:

Chateau Berthelet

.nd
Club 42, and Mr. Gauger, Mgr.
Timms Hall and Tavern 

WESTFIELD:

Orchestra
WISCONSIN RAPIDS:

Gross, Quesnal and Louil

it, Alex ad 
opa.

cher tra

lette Hoot

: Co.

ìc Groiutk 
aid. Supe-

AND

I hit

□ LINA

<OTA

I Club

EE

Associati»

>b

I

lion, IL 81

WISCONSIN
APPLETON: 

Koehne’s Hall

REAVER DAM:
Beaver Dam American Legion 

Band. Frederick A. Parfrey

BELOIT:
Beloit Recreation Band, and Don 

Cuthbert
BLOOMINGTON:

McLane, Jack, Orchestra
BOSCOBEL:

Miller, Earl
Peckham, Harley 
Sid Earl Orchestra

COTTAGE GROVE:

WYOMING
LARAMIE:

Stevens, Sammy

DISTRICT OF 
COLUMBIA

WASHINGTON:
Star Dust Club, Frank Moore, 

Proprietor
Wells, Jack

BERTHIERVILLE:
Manoir Berthier, and Bruce 

Cardy, Manager

MONTREAL:
Village Barn, and O. Gaucher 

and L. Gagnon

QUEBEC:
Canadian and American Book

ing Agency
L’Auberge Des Quatre Chemins, 

and Adrien Asselin, Prop.

SHERBROOKE:
Sherbrooke Arena i

BY-MATIC LIGATURE
and

MEXICO
MEXICO CITY:

Marin, Pablo, and hil Tipica 
Orchestra

AIR VENT PROTECTIVE CAP

HAWAII
HONOLULU: 

49th State Recording Co. MISCELLANEOUS
CANADA 

MANITOBA
Cottage Grove Town Hall, John BRANDON:

Galvin, Operator Palladium Dance Hall

Kryl, Bohumir and hit Symphony 
Orchestra

Marvin, Eddie

Wells, lack

The most advanced mouthpiece made today. Complete, 
costs no more than standard, old style types. Made of 
Nylon, the miracle material, which has stability and 
toughness, and possesses excellent resonant qualities.

Scientifically designed to give superior tonal quality, 
full centered tone, control in the upper and lower regis
ter, flexibility and free-blowing.

Pat. No. 2368556, 2411380

FOR SALE or EXCHANGE
FOR SALL—Genuine William Heckel bassoon, 

(used), perfect tune, very fine tone. Walter 
Henker, Apt. 2-D, 99-06 67th Road, Forest Hills, 
New York, N. Y. Phone: TW 7-1165.

scar 
or 

ISICIAN

FOR SALE—Used Deagan 3*4 octave F-C xylo
phone, wheels, $150.00; Deagan 3 octave xylo

phone, model 330, case, excellent for theatre work, 
$150.00. Dan Shilling, 1238 Elder Ave., New 
York City. Phone: Tl 2-3612.

FOR SALE—Balanced model medium bore
Stradivari us Bach trumpet (used), $150.00.

Louis J. Ferrazzano, 155 Mill St., Paterson 3, 
N. J. Phone: Lambert 3-7819.
FOR SALE—Harp, bass violm, mando cello, tuba, 

baritone, chimes, rhumba drums, Chinese gongs, 
Swiss bells, bulb horns, ringside gongs, sound 
effects, violins, Vega lute, harp-guitar, musical 
washboards, trap drums, Italian automobile. Emil 
Dobos, 2717*2 Harris Ave., Norwood, Ohio.
FOR SALE—Pedler Eb alto clarinet, covered holes, 

with case, $300.00 (used). W. D. Simmons, 
1615 Wisconsin, Peoria, Illinois._____________ ____
FOP SALE—Used Deagan vibraharp, Presto model, 

Kuui Pastor, 214 Lincoln, Dover, Ohio.
FOR SALE—Joseph Rocco 1854 cello with Emil 

Hermann papers; excellent condition. H. Cooper, 
932*2 Si.uth Normand.e Ave., Los Angeles 6, 
Calif. Phone: DUnkirk 8-3880.
FOR SALE—(Used) combo dance library of

standards: vo.cing alto sax, tenor, trumpet, 
rhythm; also tenor, trumpet, trombone, rhythm or 
trumpet, alto sax, trombone, rhythm, $1.50 each. 
C. K. Castleberry, 3018 Washington St., Vicks
burg. Miss. 
FOR SALE—Buffet clarinet (used), fine condition, 

$150.00. J. Giordano, 703 Oakdale Ave., 
Chicago 14, III.
FOR SALE—Cellos, Albertus Bianchi. 1910,

Italian; Dodd bow, Ch. Jean Bapt ste Collin;
Mezin, Paris, Lamy bow. J. Pepe, 2289 Second 
St., East Meadow, L. I. Phone Levittown 
9-0511,____________________________ -_____________
FOR SALE—Kay bass (six years old) and cover, 

excellent condition, fine tone. Write L. Feistel, 
K- D. 2. Cincinnatus, New York, or call Cincin- 
natus 24-F-2I.___________________________________  
FOR SALE—(Used) Conn, large size Eb Sousa

phone. silver-plated with 24-inch gold-plated 
bell, complete in one piece case, including fold
ing stand for same. John B. Kinard, Casco, 
Wis. Phene: dial 2191.
FOR SALE—English concertina Lachenal Edeo- 

phone, 64 keys; Amboyna xylophone, chimes, 
one string violin, violin and cello bows, King 
Saxello: all used (owner retired). John Dean, 2 
Burgess Ave., North Fairhaven, Mass.

November. 1952

FOR SALE—Genuine Cail Fredrich Pfretzschncr 
violin, (1690), $400; also (used) classical or

chestrations. L. H. Bartos, 908 DeKalb St., 
Norristown, Pa.____________________
FOR SALE—(Used) piccolo, silver, Db, William

S. Haynes No. 12539, excellent condition, good 
case, $160.00. Don Zwickey, 16208 Westbrook. 
Detroit 19, Michigan.______________ ______________
FOR SALE—Used Leedy bass drum, 14x28, pearl 

shell, beautiful painting on head, built-in lights; 
excellent condition; also matched snare. Irving 
Purow, 284 Eastern Pkwy., Brooklyn 25, N. Y. 
Phone: MA in 2-9076.
FOR SALE—French horn, Conn 8 (used), horn and 

case. $550.00. H. H. Houston, 4608 Spruce
St.. Philadelphia 39, Pa.__________________________
FOR SALE—(Used) gold lacquered Buescher BBb 

recording bass, 4 valves with 2 carrying cases.
good cond.tion. J. E. Scalet, 420 North Broad
way. Pittsburg, Kansas.
FOR SALE—My fine old bass, large size, includ

ing bag and bow; played by me for many years i 
in symphony and theatre orchestras, price $250.00. 
Otto Radde. 2247 Seneca St., Buffalo. N. Y. | 
FOR SALE—A few (used) old violins, Stainer, 

Magginni, etc.: owner no longer active, $75.00-
$300.00. G. Simms. Warwick, N. Y.____________  
FOR SALE—Old string bass % size. Italian swell 

back, good condition: also French bass bows. I
V. DeFalco, 666 Rhinelander Ave., Bronx 60, N. Y.

The Bi-Matic Ligature 
is the newest type 
and holds reed under 
dual vertical pres
sure. The player can 
independently con
trol the tightness 
both in the upper 
and lower part of 
the reed.

Bb Clarinet
*9.00

Alto Sax
•12.00

WANTED
Custom designed Air- 
Vent Protective Cap 
protects and venti«

WANTED—An attractive girl violinist doubling on 
vibes, accordion or other suitable instrument for 

cocktail kunge music, and capable of doing vocaF, 
work within the Metropolitan area and shore, ac
cording to season, with 2 other girls; state age. 
experience. Miss R. Landis, 441 Hill St., 
Boon ton, N. J.________________________________  
WANTED—Male vocalist, double on guitar or

bass lor Summer trio work; preferably Local 9 
area. Write immediately to W. D. B., 677 Yale 
Station, New Haven, Conn.
WANTED—Musicians to fill vacancies in strings, 

woodwinds and brass of progressive Pensacola 
symphony orchestra; management will arrange full
time, year around industrial, business or office em
ployment. Apply stating training and experi
ence, both musical and non-musical to Conductor 
Napoleon Dufresne, P. O. Box 1702, Pensacola, Fla.

Tenor Sax
•15.00

and reed. Prie«» includo ligature 
and protective cap.

Made in 3 popular facings: Close, Medium, Open.

FRENCH AMERICAN REEDS MFG. CO.« INC
3050 Webster Avenue • New York 6 7, N.Y
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G. Leblanc Company, Kenosha, Wisconsin

For Kathleen the doors have opened wide on a 
wonderful new world...a world of exciting 

sounds, stirring rhythms and beautiful harmonies 
...a world made richer and more meaningful 
through Music.

Kathleen’s teacher wisely recommended an 
artist clarinet- Her rapid progress, her lovely tone 
and the pleasure she derives from playing have 
repaid that first investment many times over. rIb

Kathleen, her clarinet is a constant source of in
spiration—an instrument that will bring forth her 
best talent for years and years to conic.

Yes, Kathleen’s is a future full of promise
thanks to Music, and the love her parents have 
shown in giving her the very best clarinet money 
could buy, to gain the very most from this wonder
ful new world.
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