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B.Bs got a new shade of blues.

Nobody's ever put the blue into blues like the legen- el that will give you a whole new tone spectrum no
dary B.B. King. Or his Lucille. matter what color your sound.

But now there's a new lady in B.B.'s arms. The Both the Custom and Standard are dressed in
Gibson Lucille Custom. This lady sings blues in a style, with beautifully arched tops, the finest woods
different shade, with sleek new looks and slick new and that unmistakable Gibson craftsmanship. The
accessories. Like Gibson's Crank Machine Heads, same craftsmanship that's kept B.B. King true-blue
with flip-out-and-wind-up levers that take the blues to Gibson for more than thirty years.
out of restringing. And the TP-6 Fine Tuning Tailpiece The Gibson Lucille. Hold her in your arms. And
to keep every wailing note in tune. find out what makes B.B. King a lady’s man.

The Lucille Custom was built to play tribute to
the King of the Blues. You can feel it, from light azure
to deep sapphire. And there's a Lucille Standard mod-
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Features/Benefits

19” rack mount or free standing
8 inputs 4 discrete outs
Balanced and unbalanced inputs
Patch points on all inputs

Studiomaster’s famous parametric EQ on inputs

and outputs

Switchable RIAA E.Q. on channels | thru 4, line

in on channels 5-8

Switchable phantom power for condensor mics
2 auxiliary sends with pre/post select switch on

New from Studiomaster: a compact highly
innovative mixing desk. The 8/4 is truly
not “just another” mixer. What sets the
8/4 apart are the five most important things
you must consider in purchasing a console.

auxiliary 1
Headphone (stereo or mono) monitoring on any Specifications
or all combinations of inputs and outputs Greater than 85 dB S/N, less than 0.015%

Overall master fader

distortion (@ | khz, +15 dBm), - 126 dBm

Choice of LED ladder or VU meter output display equivalent input noise, +19 dBm output, just

Applications (flexibility)

Studio multi-track recording and remixing
Live PA

Keyboard mixer

Monitor mixer

%?{kf”/ad/ﬁ .
%{W Stwdio- @&f(/gxz

to name a few.

Reliability

State of the art components, modular construction
and rugged packaging make the 8/4 ultra reliable.

Economics
The price leaves the competition behind!

{» PLEASE SEND ME ADDITIONAL INFORMATION ABOUT THE
NEW 8 INTO 4 STUDIOMASTER MIXER

Name S S S - _
Address = - =

City___ _ _State__ —Zip _

Studiomaster, Inc. 1365-C Dynamics St., Anaheim, CA 92806




The 1981 Vox range is more
comprehensive than ever before,
from rehearsal combos and effects
pedals to the new Tube Stacks

In addition to the famous AC30
Top Boost and AC30 Top Boost
Reverb, the tube combo line-up
now includes the compact V15—a
15 Watt all tube combo with
2x 10" speakers and master
volume.

125 Watts RMS is the minimum
output of the new Lead and Bass
tube heads. A wide range of
features include 5 band active EQ,
and there are specially designed
matching reflex-port cabs.

The solid-state technology
Escort rehearsal combos include
the Mains/Battery, 20W RMS
Supertwin with reverb, and the
Escort 30 Watt Lead and 50 Watt
Bass models, and the unique effects
pedal range comprises Phaser,
Compressor, Wah, Distortion,
Flanger and Chorus—all at an
affordable price.

V125 Lead

Escort

Supertwin Mains Battery

V125 Bass

VOX is now available once more
in USA and Canada.
For details of your nearest dealer
contact.

Pennino Music Co, 6421, Industry
Way, Westminster, CA 92683.

The All State Music Supply
Corporation, 1017 Westside Drive,
Greensboro, North Carolina 27405.

B & J Music Ltd, 469 King Street,
W. Toronto, Ontario M5V 1K4.
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The Complete Music Magazine

Any real working musician knows that music is a universal
language. The more an instrumentalist or composer matures, the
more aware they become of music’s essential unity. People try to
dichotomize things and pit white music against black music, rock
against funk, jazz against clagsical, western against eastern —
everyone has their own personal preferences, of course, but the
differences between styles and forms are more imagined than real.

Here at International Musician & Recording World we take our
logo ‘The Complete Music Magazine’ very seriously. Whether it’s
recording work or live performances, from the moment a sound is
picked up by a microphone, run through a mixing board, put down
on tape (or pumped through a PA), channeled through signal
processors and mastered — until it ends up on somebody’s home
stereo — IM&RW presents the total picture so that our readers are
fully prepared to do it themselves or simply to enjoy hearing it. We let
you know how to make it happen on stage, what equipment to use,
and why. Whether you're an aspiring amateur or a seasoned
professional, IM&RW will broaden your perspective and help you get
closer, ever closer, to that elusive personal sound.

Speaking of elusive, it took some decing, but writer Roy Trakin
was finally able to get Debbie Harry, Chris Stein (Blondie), Bernard
Edwards and Nile Rodgers (Chic) to take time out from their hectic
reccrding work to discuss their collaboration, and we think you’ll be
surprised by their perspective on the black/white cultural-musical
crossover (not to mention Chris Stein’s blunt assesment that
Edwards, Rodgers and their drummer Tony Thompson are ‘the black
Cream'). We also feature revealing discussions with guitarist Carlos
Santana, Jazz reedman Lew Tabackin, heavy-metal rocking Judas
Priest, the Grateful Dead’s Garcia and Weir, and multi-keyboard
wizard Patrick Moraz, as well as our expanded playing columns and
revealing producer evaluations.

We appreciate your enthusiastic interest and support, and look
forward to being your Complete Music Magazine in the months to
ccme. Thank you.
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Call and response with our readers

SO, PATRICK MORAZ

Tom Stock finds out there’s more to this musician
than meets the eye

10. NEW PRODUCTS

Focus on the future

-~

Chris Doering examines a portable organ with the
great big sound — the Crumar Toccata

18. GUITARTECHNIQUE

Jack Wilkins opens up chord melody playing for the

aspiring guitarist

62. ON TEST

Harry Kolbe gets excited about a state-of-the-art
power amp

Z20. RECORDBUYERS GUIDE

Evaluations by musicians, for musicians

68. DEALER OF THE MONTH

Lou Rose Music Center, Edison, New Jersey

22 JUDAS PRIEST

The renowned metal mavens talk to Jim Farber

Hans Wichert looks at the techniques and philosophies
of Jerry Garcia and Bob Weir

26. INDUSTRY PROFILE

Vox — the re-entry

84. ON TRUMPET

Jack Walrath warms up his lips and converses
with God

30. DEBBIE HARRY

Roy Trakin explains what the Chic/Blondie fusion
means to Debbie and you

89 ON DRUMS

Mike Clark helps you approach real four-way
independence

41, CARLOSS

John Stix separates the Deva from the Dip, and
gets to the heart of the man and his music

94, LEW TABACKIN

Zan Stewart talks shop with the noted flute-tenor
virtuoso

46.

Dave Mann evaluates the sound and economy of
the Yamaha JX-50 combo amp

114. BOB MARLEY 1945-1981

Carol Cooper bids farewell to & great leader

49 ONKEYBOARDS

Mike Nock offers suggestions on how to vcice a
polyphonic synthesizer

The Complete Music Magazine 7




A cigarette pack takes as much room
as the NEW ALPHATONE JR.
Chromatic Note Monitor. Imagine a
cigarette pack that couid give you
these features:

HANDS FREE OPERATION. The

unit has no dials or knobs to set, all
you do is plug in and play. And while
you're playing, the Jr. will show
you the name of the note
ALPHABETICALLY; automatic-

ally through its alphabetic

display. The ALPHATONE Jr.

comes calibrated at A = 440

(you may adjust to taste).

The ALPHATONE Jr. lets you

see if you are SHARP, FLAT

OR RIGHT ON ... Money?

That’s the best part

This sharp little unit sells

for UNDER 100 BUCKS.

The ALPHATONE Jr. is avail-
able at better music stores
everywhere. For those of
you who don't have a
better music store anywhere
.. call us ... (800) 547-1731

WARNING: The tuner general has
determined that playing out of
tune is dangerous to your heaith

JIMAGINERRING RUDIO
I %= 5558 S.E. International Way, Milwaukie,
=~ Oregon 97222 (503) 653-5927
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Clapton clapped...

Dear Sir,

Chris Doering and Chip Stern’s
""Clapton Dead or Alive” is one of the
most concise and enlightening pieces |
have read on Eric. Clapton fanatics are
a rare breed, defensive of their guitar
hero, and hanging on to a shred of
hope that their ears will once again
hear that 'l mean it” inflection in Eric’s
solos.

The writers certainly have a
profound understanding of the man,
perhaps more so than Eric does of
himself. What | don’t think Clapton
realizes is that no matter how much he
reduces his role as rock guitarist, he is
never going to stop his admirers from
believing that as long as that guitar sits
in his hands, that ego will creep
through and transform his conservative
playing into his patented trademark
"wailing’’ that hooked our virgin ears
in the early days of the lead guitar
conception.

Mark Plotnick
Chicago, IL

...And booed

Dear Editors,

May | add my appreciation to those
preceeding you for a fine publication
which shows increasing quality in each
successive issue. | particularly enjoy
your equipment reports and test
results.

However, as a former working
journalist and now fulltime, bonafide
saloon guitarist, | take affront to the
liberties taken by your feature writers
in freely mixing editorial comment with
{purportedly) factual information. Take
your May issue for example. The piece
on Eric Clapton begins from an
assumed premise by the author that
Eric Clapton is a monumental figure of
guitardom. | hate to be the one to
disrupt a legend, but | know | am not
alone (my rhythm guitarist agrees with
me because | bought him a beer) in
the opinion that Eric Clapton is a hack.
And always has been. The article
wings off into the ozone claiming to
neatly tie everything about Clapton’s
meteoric flight down the tubes into
British vs. American socio-economic
factors. Buffalo pies. Clapton got

snuffed by younger, more imaginative
and more technically adept artisans.
Even the author admits .. .he never
had the chops.” He should have
stopped right there.

Really gentlemen. Cheap shots
and personal observations are reserved
for the pompousness of the editorial
pages (and the Letters page. Ed.).
Factual and/or narrative reporting goes
between the ads, photos and captions.
| believe that adherence to this basic
principle would certainly elevate the
quality of content which you so
obviously are working to achieve.

Don’t mind me. . .I'm just a reader
and I'll keep right on buying your mag
if for no other reason to barf over Eric
Clapton articles. Seriously, you have a
fine product and | look forward to each

issue.
John R. Drexler

Gosh John, is it really so obvious that
we're working? We try to make it all
look so easy, but it seems the strain is
showing. And now [ really must go
sniff some more ozone. . . Ed.

Phantom pedat

Dear Sirs,

| find your magazine pumped full of
interesting information, it is actually
my favorite magazine for researching
equipment and ideas. The real reason
why I’'m writing to you is because |
have a problem you might be able to
help me solve.

In your April 1980 issue | read
your report on the DBJ EC-301 Effects
Pedal and found it impressive. | tried
reaching this company three times
without a reply. Could you please find
out how a person could get some
information on this device, and
purchase one? Thank you for your
time, | really appreciate your fine
magazine.

Greg McLeod
Brandon, Manitoba

And thanks for your interest, Greg.
Unfortunately the company which
manufactured the DBJ pedal is out of
business, and the units have
disappeared from the market. Ed.
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NEW' from Studiomaster

the 16 into 4 into 2 Board

. In the past our 16 x 4 has been very popular with
o small recording studios. live sound companies and
i touring bands because of :ts expandability, unique
EQ. features. functions and reliability.

Now a 16 x 4 with the new 4 into 2 becomes even more flexible than before. The
16 x 4 can now become even easier to use for live performances and for recording
live and remixing later, Conversely. it is equally at home in a strict recording applica-
tion due to its remix functions and multi-track and ping-pong abilities.

When you next consider purchasing a console for live and/or recording and you expect to go places, you really owe it to
yourself to check out Studiomaster.
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PLEASE SEND ME ADDITIONAL INFORMATION ABOUT THE
NEW 16 INTO 4 STUDIOMASTER MIXER

Name
%7{/)’[4}&{ /Z( | Address
City State Zip

‘}K('Of‘(léﬂy JZ{[(&O @(’W : Studiomaster, Inc. 1365-C Dynamics $t., Anaheim, CA 92806
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Guitar

LANE MOLLER OV GUITARS
Designed and hand-made by Lane
Moller in Chico, California from
Brazilian Rosewood, Bavarian Spruce
and Ebony, the OV Series features
several design innovations, such as the
reverse taper body and the oval sound
hole, which are designed to increase
the volume and projection of the
instrument. The maker claims that his
guitar is 256% louder than most, with a
clear and balanced sound and easy
playing action.

OSCAR SCHMIDT 0S-85C
ELECTRIC AUTOHARP

The 0S-85C, introduced in celebration
of the 100th anniversary of the
invention of the Autoharp, is a solid-
body instrument with 36 strings and a
built-in chorus. The coupling of the
traditional Autoharp sound and
playability with electronic technology
should open new possibilities for the
instrument in rock, country and pop
music.

Keyboards

NEW ENGLAND DIGITAL
SYNCLAVIER H TERMINAL
SUPPORT PACKAGE

The Synclavier digital synthesizer
becomes an even more powerful tool
with the addition of the Terminal
Support Package. Graphics'™ allows a
readout of either numerical data or
graphic display on the computer
terminal screen. Script'™ is a music
language which can be used to write
musical performances into Synclavier
II's computer without playing anything
on the keyboard. Max'™ is a complete
music applications development
system, which allows the user to
design his own software program for
the Synclavier Il. With Max'™ the user
can control all of the Synclavier
hardware, including the computer,

The Sunn SPL2212 is loaded with features such as 4-band EQ, input level LED
meters, monitor, aux and effects sends, as well as extensive patching facilities which
you'd hardly expect to find in a unit with a list price of §1299. Vith a signal
to noise ration of 70dB8 and 18dB of headroom, balanced and unbalanced

inputs and outputs, the Sunn SPL2212 offers high class performance

at an affordable price.

digital to analog converters, analog to
digital converters, and a scientific
timer.

Accessories

GHS STRINGS SUPER STEELS'™
STRINGS

These new electric guitar and bass
strings won't replace the well-known
Boomers brand by the same company,
but if you're looking for extra volume
and sustain for hard rock playing,
Super Steels may be the strings for
you. Three sets each for guitar and
bass are available, in different gauges.

D'ANDREA MANUFACTURING
PRO-GRIP PICKS

The new Pro-Grip picks from D'Andrea
are similar in flexibility and response to
other standard celluloid picks, but they
have a newly developed surface which
prevents the pick from slipping out of
the player’s hand. The harder you
squeeze, the harder the surface grips,
so no more lost picks flying across the
stage in the middle of your hot solo.

Effects

ROLAND BOSS MA-1 MASCOT
AMP

The MA-1 has two inputs, with
separate volume controls, so you can
mix your guitar with a tape or record
and hear both through the Mascot's 2"
speaker, or through a set of
headphones. At 2.6” x4.7", the
Mascot is small enough to fit in the
string compartment of most guitar
cases.

Pro-Sound

STUDIOMASTER 20/8 MONITOR
MIXER

Although designed for separate
monitor mixing, the 20/8 is ideal for
eight-track recording, with 20 inputs
and 8 outputs, all with 3 band semi-
parametric equalization. The 20/8
comes with its own Anvil road case.

We would like to apologize to
our friends at Aria for the gremlin
that caused the wrong caption to
rundunder the PE-R 80 electric
guitar.

10 The Complete Music Magazine
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TDK brings two new standards
to openreel.

Raising sound standards is nothing new to
TDK. Foryears, TDK cassettes have set ref-
erence standards in metal and high bias. Now
TDKannounces two breakthroughs in open
reel —GXand LX. Both are formulated to be fully
compatible with your present system. You don't
have to rebias to appreciate them.

TDK GX Studio Mastering tape handles the
most critical demands of live music mastering
beautifully. TDK's new ultrarefined ferric oxide
particle gives GX superior MOL, low distortion
and awide dynamic range. Equally impressive is
TDK LX. Its super refined particle gives it high
performance with low noise and low distortion
throughout an extended frequency range. LX is
ideal for both professional and audiophile use.

The refinements don’t stop with the

© Copynigtt 1981 TOK Electrorucs Corp Garden City, N Y 11530

formulations. A unique calendering and
binding process rivets the particles to the tape
surface, making dropouts practically a thing

of the past. A special graphite and carbon
backcoating, found on all GX and most LX tapes,
reduces friction for the smoothest possible
winding. Atthe same time, it prevents static
discharge and reduces wow and flutter.

These high standards are carried through to
the newly designed 10" metal and 7 plastic
reels. Each has a separately molded hub and
flange to ensure circularity and high strength. If
you think open reel has gone as far as it can go,
listen to the finest. TDK GX and LX. They could
open up awhole new

standard of recording &TDK
excellence. °

O M



Take the
FURCEful step up!

You no longer have to settle for a“blow-out” prone, un-
known, off-brand or imported replacement loudspeaker
for your instrument cabinet.

Force is here. Force is diecast frames. Force is150
watts of real-world power handling capability. Force is a
five-year warranty. Force is everything you'd expect a
premium loudspeaker to be —for only slightly more than
you'd expect to pay for a“Garden-Variety” replacement
speaker! Force, the speaker of tomorrow is available to-
day in 10;12"and 15"sizes at your music or sound dealer.

Ey Becholbice

600 Cecil Street, Buchanan, Michigan 49107

In Canada:
Electro-Voice. Div. of Gulton Industries (Canada) Ltd.,
345 Herbert St., Gananoque, Ontario K7G 2V1.
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Send $2.00 for the new
demonstration cassette of the
Prophet-5 and Prophet-10, or $1.00
for a demo record to:

SEQUENTIAL CIRCUITS
Dept. 2

3051 North First Street
San Jose, CA 95134




Roland Understanding
\ Technology

Series




bject: The Next / GR System

p in the Evolution  /
the Guitar P4




‘
i

4 I

1 )
The New MATRIX Roundbacks. Out there in the guitar
jungle, there's only one popularly priced guitar that's proven its
} ability to survive: MATRIX. At the heart of the instrument is one
feature that sets Matrix apart from all other guitarsinits class .. .an

strong yet lightweight design renders the Matrix neck virtually
impervious to temperature and humidity changes that can warp a
common-neck. The back of the neck is formed of high density
Urelite® that's contoured for fast, easy hand movement;
with the look and feel of mahogany, it's considerably
more durable. A solid rosewood fingerboard and
long-wearing, nickel-silver frets help you p'ay fast and
accurately, note after note.

Combined with our proven Lyramold® roundback
design and the natural strengths of a laminated spruce
top with a superior bracing pattern, the new Matrix is
ready to take on your music whenever or wherever

you're ready.

Matrix. Available in sunburst and natural in your
choice of acoustic, acoustic-electric, oy acoustic-
electric preamp 6 and |2 string versicns.

;ﬁ?}
v
o

/ A Kaman Company
/ P O. Box 529, Bloomfield, CT 06002

All Matrix guitdrs
‘are made in the U.S.A.
by American craﬂspedple.
’ s

. . Make your best deal on any MATRIX guitar before Oct. 31, 1981 and receive a
S PeC | al Offe Ir. $50.00 accessory packet FREE. See your participating MATRIX dealer for details.
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| Evolution.
3 It's not an easy thing

' |
for those who live in the past
, to accept. For the rest,

Soundche Ck l The Steinberger Bass.
Section Index |

| Steinberger Sound, 148 Sullivan St., Brooklyn, NY 11231

| (212) 447-7500
18 Guitar Technique |

19 Fender [
20 Cetec Gauss

20-21 Record Buyers’ Guide
21 Sony

22-23 Judas Priest

24 JTG

25 Cerwin Vega

26 Industry Profile: Vox

27 Latin Percussion

27 Aspen Pittman Associates
28 Shure

29 DOD

30-32 Debbie Harry |
33 Peavey |
34 National Panasonic |
35 Debbie Harry continued

36 Otari I
37 Debbie Harry continued |
38 Industry Profile continued [

39 Duraline |

40 Bose ‘

41 Carlos Santana

42 Aria

43-44 Carlos Santana continued

44 Fretted Industries -

45 Yamaha Flick the switches for Zero Hour with Pulsar's amazing Zero

46-47 Soundcheck: Yamaha JX50 3000 Mk2 and Zero 4000 to get a no- limit light show!

47 Nad | Large channel controls with LED indicators give sound-—-to
aay light, flashing, manual flashing’. Full On/Off plus All—flash

47 Samson {Zero 3000 Mk2) or Flip - Flop {Zero4000). Chasing sections

feature variable speed control. Master controls setect standby/

) Shimmer Dim/Full en.

| [ Both Zeros can be 19" rack-mounted and handle inductive
loads such as Pinspots, Projectors, Neons and properly

| ballasted flourescert tubes. They have Pulsar reliability, Pulsar

| versatility....... Zero 'n on yours at:

Olesen, 1535 Ivan Ave, Hollyvnod, CA 90028. or write to:

| LIGHT OF CAMBRIDGE, LTD.
| @@ u;g A Henley Rd, Cambridge, Eng, CB1 3EA
I Tel. (0223) 66798) Telex. 81697.

E—— For your complete lighting package!




Guitar Iechnique

One of the most difficult aspects of playing guitar example is the tune “"Here's That Rainy Day”. The
is the chord solo style. In essence it is quite simple, first bar looks like this: (Example 1)
but the issue has been somewhat confused over the
years. Yet it's not as much of a mystery as it may EX. 1
seem. Masters like Joe Pass and Jim Hall may leave Gma7
you awed and amazed at the amount of music that A«
can come out of one guitar, but as difficult as this e .
kind of playing is, it can be learned. D :
The first step in organizing songs for chord e) L

melody playing is to take the melody and play it an

octave higher than written, so that the chords can be Playing the notes 8va will give us this: (Example

voiced with the melody notes on top. The notation for 2)
this is 8va, meaning "'play the notes an octave higher
than written”’. EX.2
You should try to keep the melody on the top Gma7
two strings in order to get a bright, clear sound. @
Sometimes the third string is okay, but any lower o E— P Py
than that and the chords will sound muddy and 1 — {
unclear. '
When the melody note is one of the chord tones,
it’s fairly easy to voice the chord underneath it. An
Example 6 E
Gma7 Bbma7 _J_l 1
] *r 08 f | |
e = | D é”_ _‘_,49 ; — f_,.t, _78,1, = |
S 4 % A - {
= . — ‘m - o1 B
A s e = == |
o 2 - - 2 |
(J)l N I L v (11 (I (VD (V) (VID
Gma7 Emill Dml(’ G13 [1Cmi F7 (FI3 F1389 dim) Bbma7 Eb7
1 21 %
;2 'Qj‘, 44
3} S 51 R LA 17
o %—-5.5?”* 1
T’ ! DT ]
(VII) (V) (m)l (VIID) (VIID) (VD) (VD) (IX) (VI (VD)

D (DI3D1349 dim  Bmi7  (Fmi9) (Bb13) Ami7 (Ebmi9) (Abl3) H29{;a7

Q3 'iJ_A
ﬁ%:w —
= =% LESUEn peu
1 -P—z ’
(V) iy (i (VD (VI (Vi) (\‘/1) (‘\.) (X) (,’\,) (X)
F#1l (F9) Bmi7 Al3 o Bmi7 (Bb7)  Amill(D79) (Ab789)Gma?7
oo @4 23 L o ds | Jangd sl o
HEh e et S T ar ot e SRt gl
e T — - 7= P = iy Zo Bi 8 P
: ettt o e
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(VID |
(VII) (V) (V) (VID) (VI) (1D (V) (IX) av) (I1D)

Continues on page 92
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Fender'snew
300 Bass Slimline Amplifier.

Foghat in concert at LA Forum
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M 300 BASS
MADE INUS A

The state-of-the-art bass amp

Today’s bass player is making more complex demands
on his music than ever before. He's virtually playing lead
lines instead of simply one and five tonic notes.

But there’s never been an amplifier to totally match
his music—until now. The Fender® 300 Slimline, an
entirely fresh concept in bass amplification. The bass
amp for the 80's! '

Incredible new tonal flexibility and control. The
Fender 300 Slimline offers 300 watts of incredibly
versatile solid-state power in a lightweight, 19" rack-
mountable package. =

Four bands of conventional equalization and three

[Ye—

Effects input/output jacks gain control provide for
effects looping with high or low impedance accessories.
The 300 Bass is bi-amp ready with a built-in electronic
crossover. Adjustable Hi Pass/Lo Pass bi-amp output
level controls offer easy auxiliary amplifier matching.

Take it everywhere. Every time. Fender designed
ali these tremendous advantages into one very small
package. The 300 Bass Slimline weighs only 33 pounds.
Yet its protected circuitry, special cooling capabilities
and rugged construction make it as reliable as it
is. innovative.

Check the specs, check the sound at your
authorized Fender dealer and major band stands.
Because no matter how far your playing’s taken you,

separate parametric controls let the player create any
sound he wants to hear on stage. And, with a selectable
line level output, the sound man can have a flat signal he
can mix for the house sound. That's versatility you
need today!

The built-in internal limiter/compressor with
variable threshold control and on/off switch allows
high-volume playing without distortion.

T SPEANER OUTPUT - (N PREAMP PwR AMP POST COMPRESSOR : —
TOTAL LOAD 40 ouprur e [ POSY EQuAUZER —_—
300 WATTS / 200 Hz 3 '.
LNE OUT ol oo
= /) SELECY ™M !
- L L ret tone :
/ : EFFECTS POST TONE «L5y
120 vOLTS f\ bt HIGH: ETH
0/e0 5 Cas MUSICAL INSTRUMENTS PASS | i
< 00 WATTS FUSE Al m“ ouT [ J !
-, N SEND UNBAL. _ADEMULA L= | V. )
— [} t_f; on LEVEL ‘t ‘
\ } BALANCED At AD). 3
. i
. AUTION: T 20UCE L LEVEL SEL. ouT !
* FIRE, REPLACE ONLY WITH TME MIC.
AL C : RETURN  FOOT L ACTIVE CROSSOVER
N B SAME TYPE §A - 250V FUSE: Raiil ) 30 ‘ :

you hdven’t gone all the way 'till you've matched the
state of your art with the state-of-the-art Fender 300
Bass Slimline Amplifier. € CBS Inc 1980

for the state-of-the-art
bass player.




Creative musicians strive continuously for that
something extra in their sound. That little bit of
sound finesse that makes them differeat. To do
this, they need the capability of using any setting
on their amp — with any signal pre ng device
1o get their sound at any level. That's not easy
Loudspeakers that deliver something special
cannot always handle the power requirements

A Gauss can

Al Gauss we know that precision and reliability
must go hand in hand. That's why we test
every speaker on every note at full power for
ten minutes. That's why we call a Gauss the
“worid’s most indestructible loudspeaker.

We provide you with brute force that can deliver
the finesse vou require

e =L [ X o

Your reputation’s worth il.

G130 Glenoaks Bivd
Cetec Gauss sun Valley €A 91352
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CHICO FREEMAN
Peaceful Heart And Spirit
(Contemporary 14005}
This exciting Chicago reedman makes
significant artistic and commercial
inroads for a west coast label with
designs on the primo CTl fusion of the
late 60s and early 70s. A pair of
colorful Aro-Cuban rockers bristle with
third world colors and lucid, restrained
blowing like the Pharoh Sanders-
Lonnie Liston Smith collaborations
around Thembi, while the heavy duty
rhythmic evocations of Dolphy and
interstellar Coltrane find Freeman
tearing away from his influences and
finding his own voice in rapid cascades
of the clusters and drum accents
considering the maturity of his writing
and arranging, Peaceful Heart And
Spirit bodes well for Chico Freeman’s
future —this is where '‘'commercial”’
jazz will have to go if it is to remain a
viable entity.

Chip Stern

AL DIMEOLA/JOHN
MCLAUGHLIN/PACA DELUCIA
Friday Night in San Francisco
(Columbia FC 37152)
Busy, busy, busy, with isolated
moment of lucidity in between
passages of rampant picking. The
flamencan music might be a lot more
pleasing were it not for the Pavlovian
frothing of the audience, who cheer
every 16th note like a touchdown.
Chip Stern

JOEY WILSON
Going Up
(Modern Records MR 38-130)
Wilson is a Beatlemaniac from Philly
with British pop in his soul. His
McCartney affection is closer to
Squeeze than Emit Rhodes and a lot
more fun than today’s original.

John Stix

PRINCE

Dirty Mind

(Warner Brothers BSK 3478)

In which the child-man of the leopard-
skin loin cloth makes threatening moves
towards assuming Sly Stone’s soul-rock
legacy. Glorious falsetto, ingenuous/

Photo : London Features

ingenious double entendre lyrics,
bitchin’ arrangements and slithery,
sexy singing. Prince has the potential
to arena-rock across racial, cultural
and age barriers. This Minneapolis
shrewdy cuts a lot of different ways, and
Dirty Mind sounds like he knows it only
too well. This ain’t no disco-""Uptown"’,
“Do It All Night'” and ""Head'’ are street-
real. Look out for the Prince who
would be King.

Roy Trakin

LEON REDBONE

From Branch to Branch

(Emerald City/Atco EC 38-136)
Redbone seems intent on making a
career out of being a blues and Tin Pan
Alley archivist with a voice like One-
Eyed Joe From Kokomo. Still, he is
probably the only one in the world
who could make | Wanna Be Sedated”’
sound like a Fats Waller tune, and I'm
still waiting for him to get around to it.

Brian Cullman

EDDIE JEFFERSON

There | Go Again

(Prestige P-24095)

From George Benson and Manhattan
Transfer to King Pleasure and Lambert,
Hendricks and Ross, a lot of people
owe Eddie Jefferson. His death by
shotgun outside a Detroit nightclub
where he was singing came just as he




3UYERS GUIDE

Photo : London Features

was about collect some of those back
dues. This twofer contains some of the
best work of the man who wrote the
lyrics to “Moody’s Mood for Love” and
""Body and Soul”, and started the jazz
vocalese tradition. Moody and Johnny
Griffin have some fine solos, but the
spotlight belongs to Eddie’s gravelly
yet fluid voice, his witty and ironic
lyrics and his love of the music, which
illuminates every cut here.

Chris Doering

LEO KOTTKE

Guitar Music

(Chrysalis CHR 1328)

Kottke returns to unaccompanied guitar

with the same remarkable technique,

and a mature compositional sense

that turns both the covers {Ry Cooder’s

" Available Space’’, Santo and Johnny’s

"Sleepwalk’’) and the originals into

pithy, compact and resonant

expressions. The recording captures

the power and nuance of his 6 — and

12-strings impeccably, resulting in the

most satisfying Kottke album to date.
Chris Doering

ELLEN FOLEY
Spirit of St. Louis
(Epic NJE 36984)
One of the real sleepers of 1981. Foley
always had the chops and the heart,
but her material made you look away
in horror. Her romantic vamping is
perfectly framed here by the
Andalusian pop sensibilities of Joe
Strummer and Mick Jones, new
wave's answer to Lennon and
McCartney. More.

Chip Stern

LAKESIDE

Fantastic Voyage

(Sotar BXL 1-3720)

Post-P/Funk street grooves and

Motown romanticism, with a gouch of

rapping breaks, equals engagingbig band

funk. Even though there’s an emphasis

on wide-screen, arena gestures, the

music retains a sense of tne streets.
Chip Stern

U2
Boy
(Island ILPS 8646)
U2 sound at times like an English Tom
Petty. Plaintive, anthemic rockers are
driven by terse rhythms and adorned
with swirling, open-chord guitars and
occasional electronic embellishments.
And while the pain-of-g-owing up
lyrics don’t match the impassioned
readings of the melodies, U2 is strong,
sincere and accessible.

Michael Shore

JACK BRUCE/BILL LORDAN/
ROBIN TROWER
B.L.T.
(Chrysalis CHR 1324)
Instead of the usual wall to wall
Hendrix cliches, Trower contributes
arching rhythm and terse leads, as
Bruce lets the music wash over him
like a scaled down Cream. Lyrical and
direct.

Chip Stern

JOHNNY CASH
Rockabilly Blues
{Columbia JC 36779)
No moral-majority preachings or
Nashville sweetening, just straight-
ahead twangy country/rock notions
that recall Cash’s best past work
(before he became an icon), sung with
the earnest power of a love-sick frog.
More.

Chip Stern

SONY LOWERS THE
PRICE OF FAME.

Not just once, but twice.

The advanced Sony F-520 Vocal Mic and the ECM-23F Instru-
ment Mic are both rriced at about one-third to one-half the cost of
e.

anything comparab

Made for the stage, the rugged F-520 has a tailored vocal re-
sponse and a smooth cardioid pattern to prevent feedback.

Among other features, the ECM-23

offers condensor sound

quality that lets your instrument come through uncolored, and con-
venient AA battery operation to eliminate phantom power needs.

The Sony Mics. They allow a lot of struggling SONY.
musicians to finally be properly heard.

10 1981 Sony Ind.. a Div of Sony Codp. of Amenca, 9 W, 57th St, N.Y, NY 10019 Soay is a registered trademark of the Sony Corporation

Professional Audio
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Tommy Crain picks with the Charlie Daniels
Band. He tunes with the Justina Quartz Guitar Tuner.
First, some reasons why Tommy chose the Justina:
® Accurate to within 99.94% (or 1/100 of a semi-tone). No other six-
note guitar tuner comes even close!
® The Justina’s amazingly stable quartz oscillator shows you
immediately when you've got perfect pitch. No wasting time with
a meter needle that bounces from one side to the other. At the DA
studio, we asked Tommy to pluck his perfectly tuned D string. The -
Justina’s needle immediately went to the exact pitch mark and
stayed there. “My Justina makes tuning a breeze,” Tommy said. { | { -
@ Built in microphone for acoustic guitars. -
B Large, easy to read meter.
® Input and output jacks.
® Light (6.4 oz.) and compact (pocket-sized) for easy, one-hand use.
8 Rugged travel case, lean stand, and 9v battery all included.
Finally, one reason Tommy didn’t have to consider. The low
suggested retail price. He could easily pay more. But it’s nice
that you don't have to.

E4r

430 H4iq 450
5 f <59 ey

ZENON
JUSTINA
Check out the Justina at your favorite music store. Others QUARTZ Guitar
may look like it, but nothing else performs like it. So ask for
Justina by name.
Justina. Another state-of-the-art product from...
JTG OF NASHVILLE § @
1808 West End, Nashville, TN 37203 ™4

Tuning Range: —100 to +200 cents (approx. 415 Hz to 490 Hz
against 440 Hz =A) :

World Radio History.

- pax otk - AEeelt . e a® - = -



TOUGH TO BEAL.

If you know anything about professional sound equip-
ment, then you know that Cerwin-Vega has a reputation for
making some of the toughest systems around. That only
makes sense, since Cerwin-Vega helped originate the first
truly professional audio products for rock 'n’ roll bands back
in the early sixties. We currently build a complete family of
professional audio systems, including microphones, mix-
ers, bass guitar amplifiers, power amps, and stadium-
capable speaker systems. Our tough new line of profes-
sional sound equipment represents

voice coil technologies to deliver maximum acoustic out-
put, high intelligibility, and resistance to heat and fatigue.

Tough also starts on the outside. Cerwin-Vega pioneered
the use of rugged nylon carpet covering for professionai
sound systems, and over the years it's set the standard for
holding up under a beating. (It's not surprising that other
sound eompanies are starting to use this same type of
covering on their products.) All cabinetry is constructed of
7 ply, extremely durable plywood. The total enclosure is

the most rugged and sophisticated
systems available.

It starts with the drivers. Cerwin-
Vega builds its own drivers to deliver
the incredible sonic output required
by the most energetic rock 'n’ roll
bands. Our 18 and 15 inch woofers
have been legendary for years for
their thunderous response and reli-
ability. Recent Cerwin-Vega engi-
neering endeavors have resulted a
new family of compression drivers

virtually tough as a brick.

So, if you're taking a beating, take
it from us—nothing else can take it
like a Cerwin-Vega professional
sound system. If you've been using
commonly available sound equip-
ment and have been looking for
something to move up to, give a
Cerwin-Vega system a try. It simply
can’t be beat.

< Cerwin-Vega!
12250 Montague Street

based on advanced diaphragm and

Arleta, CA 91331 (213) 896-0777



INDUSTRY PROFILE

Chairman of Rose-Morris

Peter Clarke,

VOX-

Vox amplifiers are back in the
USA! That's the best news to come
out of this year’'s Chicago NAMM
Show and, some would say, the best
amplifier news for many a long year.

The Vox name in the USA was
sold in the mid 60s to the Thomas
Organ Company who for a while
manufactured their own Vox amplifiers
in the States. Having discontinued that
range of amps, however, no Vox
product has been available in the USA
for more than 10 years.

Rose Morris Chairman Peter
Clarke signed the deal at the Chicago
Show with Robert Gunts, President of
the Thomas Organ Co., transferring
ownership of the Vox name back to
Vox Ltd. of England, thereby making
way, once more, for distribution in the
USA and Canada. Almost immediately,
three North American distributicn deals

for Vox were announced: the Pennino
Music Co of LA, the Alistate Music
Supply Corporation of Greensboro,
North Carolina, and, for Canada, B&J
Music of Toronto.

Reaction to the re-introduction
ranged from a warm welcome to one
end of the scale to ecstatic elation at
the other! One of Molly Hatchett's
guitarists reportedly had to be
restrained from borrowing exhibits on
show at the exhibition, so much did he
enjoy the sound.

So, what is it about Vox? IM&RW
thought this the prime time to take a
brief historical look at a famous "old’’
brand that can create such a genuine
new reaction in 1981. The history of
Vox is a long and complex one, but
one filled with many engineering and
electronic firsts. To get at the truth,
it's necessary to cross over to England

ere-entry

where, way back in the late 1950s,
Tom Jennings built the very first Vox
tube amplifiers.

Vox started, as do all ultimately
successful corporations, in a small
way. Original production units were
hand made, carrying numbers like the
AC15, but as time went by, the
company saw musicians’ desire to
develop their ampilifiers, and the launch
of the AC30s marked the real take-off
point, highlighted by one
simultaneous, world-shaking event.

The year was 1962, and a little
known British group from Liverpool
made its first appearance on TV, and
the amps being used were Vox. The
group was, of course, The Beatles.
The impact on Vox was naturally
tremendous, but the company didn’t
rest on the laurels received from the
Beatles’ choice of amplifiers. Continual
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get a grip on
sound-
with

Patent applied

| Forget those clumsy mike
stands thatnever stay put.

@THE Do:s i't all better
and it fits in palm
UIAw of hand.

M Features Built-In Shock Mount.

M Also attaches cowbells & other
percussion accessories to drum
rim without any tools.

Endorsed by
recording engineer

of
Sound Mixers, NY.C

“AVAILABLE AT MUSIC
AND AUDIO STORES
THE WORLD OVER".

Trust the leader
LATIN PERCUSSION:

Dept IM 160 Belmont Ave
Garheld. N.J 07026

“Send $2.00 for catalog.”

GROOVE
TUBESH .

® AMBROSIA @ DAN ARMSTRONG o TIM BOGART @ JIMMY BUFFET BANO1CAMEO @ ROONEY CROWELL @ CHICAGD e DEVO @

dealer below

Action Drum & Guitar H 00d Music Store
213 368 6667 213 653-9598
Active Guitar Elec. Killeen Music

714 7319366 213-846-4873
Arcadia Music Mart LeDonne's Music
213 446 3111 213-988-1261
Charies Music Nadine's

213 242 6597 213 464-7550
Downey Music Center Professionsl Equbg
213 869 4485 Germany-02102 2
East Coast Sound Sightsinger Music
203 748 2799 714-540-1441

Eazy Music Westwood Musical Inst.
213466 2060 213-478-4251
Expert Audio Whittier Music Co.
213 838 9356 213-947-4671

The Guitar Store Studio Inst.

714 623 6448 213-466-3417
Guitar Traders Jim Kelley Amps
714 565 8814 714 731 9366
Harmony Music Al De Paulls Music
213 344 9259 702 736 1100
Hogan's Music Amptown/Germany
213 676 9959 0411/630-°4-04
Heck Music Bandstand East
RO5H H4R 3284 206 455-0495

DJ's Music Stuyvesant Music
312 863-2075 212 221-5821
Hosho Corp.-Japan River City Music
03274 2431 512 732 7151
Keen Music Service Reliable Music
213392-2133 704 375 8662

Guitars Et Cotera
206-623-8877
Even's Music City
713-781-2100
Gamme/France
844 53 83
Chicago Store
602 622-3341
The Guitar Works
408 4271339
Metro Music

404 261-3611

The Music Factory
213966 7569

Music
it
Red's Guitar Warehouse
415-965-9100

Red's Royal
213-436-2060
Skip's Music
916-484-7575

MV Music
209-22MUSIC

Steve's Music/Cenada
514-878-2258

Music Den
915-532-1479
7.0.M.8.-8, Atrica
37-6573

Venue Music-Austratia
02 294789

“I never would have believed a
Fender Twin could have such lasting
sustain and so rich a string balance
bad I not experienced it for myself.
Yosu’ve come up with the answer to
every guitarists dream and probably
the most important contribution

to the industry in years’ JAMES VINCENT

Now you can upgrade your amp even more than a premium speaker could.
for the price of a guitar pick-up. GROOVE TUBES make the same kind of
improvement in your amp that a custom pick-up makes for your guitar
without the weight, the hassle, or the cost of new speakers. More gain, more
punch. and more sustain with balanced overtones. They willimprove your
playing as well as your sound. You can geta GROOVE TUBES demo on your
amp along with our owner's manual —all free, at your local pro music

Ye Oide Music Shop
618-295 2083
Music Center Inc.
414-657 3128

Torres Guitar

408 867 2100

Pier Music

213 374 9765
Musician's Exchange
714 729 9602
Hanich Music

213 966 1781
Ontario Music

714 983 3551

West L.A. Music
213477 194¢

Gus Zoppi Music
313 756 3010

Wild West Music
714 889 8093
Torps Music

612 224 7€2)

Music Power

714 282 4011

L & J Music

907 279 1579
Keen Kraft-Canada
403 427 4448
Veneman Music
301 424-2346

Music Shop Bochen-Harle

Germany 073931473

if there's no dealer near you yet, contact Aspen & Associates, (213) 362-1551

Groove Tubes » Box 4753 ¢ Sylmar ¢ California 91342
OBBEN FORO ¢ THE BEACH BOYS @ BROTHERS JOHNSON @ THE RONSTAOT BANO @ THE MOTELS

©® THE EAGLES @ RY COOOER @ THE OOOBIE BROTHERS @ OAVE MASON o

® MOTTVAMS ABEIM ¢ LHVYMILS TV @ LNIDNIA SIWYF @ SIAOHH QIY @ SHIWWOS AONY @ X115 1HVI ® NOLdVID JI¥I @ HSTVM 0P



our new 7]‘ professional loudspeaker
~ system gives your music new direction

Hard rock? Middle of the road? Country? New wave? Whatever your application,
our new hard-driving 711 Professionai Loudspeaker System gives you more control
over the direction of your sound than you ever thought possible! The key is Shure’s
exclusive, new VARAD™ variable dispersion horn. The first and only horn of its

kind is designed to give you four radiation patterns from which to choose—60°, 90°
left, 90° right, or 120°—so you can direct your sound to fit the shape of any rcom.

The 711 is designed to deliver clean sound even when pushed to the limit of its big,
150-watt power handling capability. Exceptional roadability —lightweight and com-
pact, yet it shrugs off road abuse. Other new field-tested teatures include:

+ Exclusive new 15-inch Shure Woofer—rugged die-cast frame,
high flux magnet, high temperature KAPTON" voice coil form.

+ High Frequency Driver Protection Circuit—automatically protects
against damage from feedback and excessive power

« Instant External Biamp Capability —no rewiring required.

+ Sculptured Metal Grille—contemporary see-through design g
offers maximum woofer protecticn. )

- NEW SHURE 5-YEAR LIMITED WARRANTY. a SHURE

Want to hear lots more? Ask for an ear-bending demo at your Shure dealer—

or write for our brochure (AL670). PROFESSIONAL LOUDSPEAKERS

Shure Brothers Inc.. 222 Hartrey Ave . Evanston, IL 60204 7 in Canada A C Simmonas % Sons Limited / Banu‘acturers of figh hdelity components, microphones, sound systems and related circuitry
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The Chic Demon Meets the
Blondie Monster, in which two black
cats from Brooklyn (one an r&b
smoothie, the other a stone rock and
jazz improviser) hook up with a
hamesha Jewish juy and a once-bleach
blonde-now-dirty-brown-haired milk-
fed goyeshe, goil from Joisey to
conquer the pop world. Nife & Bernie
& Chris & Debbie or the thirst for new
musical frontiers makes for strange
bedfellows, ne c’est pas, mon amie?
The story of Deborah Harry's first solo
album, Koo-Koo, is truly the stuff of
movies. Disco producers formerly
renowned for their ability to fuel
comebacks with “dreaded’” dance
productions (see Sister Sledge, Diana
Ross, Johnny Mathis) make a record
with the first lady and man of post-
punk-pop, who are known to dabble in
precisely those areas of black music
where said producers have their
strengths (see#1 reggae and rap pop
hits, “The Tide Is High”" and
“Rapture’’).

The album itself, of course,
completely overturns expectations.
Instead of an LP strong on funk and
R&B influences, Koo-Koo shows that
both sides profited equally. While
Bernard Edwards and Nile Rodgers
(along with Chic drummer Tony
Thompson) provide a welcome
instrumental precision to Deborah
Harry’s music, Chris Stein and Debbie
encourage the Chic-sters to hone their
normally repetitive songwriting down
to structured pop gems. in short, the
perfect collaboration, creating a hybrid
that is neither black nor white, rock
nor R&B, disco nor punk, modern nor
traditional.

I. According to Chic’s bassist
Edwards, “’A rock ‘n’ roll guitarist
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would not play the way Nile plays. Nile
can play rock ‘n’ roll, but he stili has a
unique approach to it.”

Songs like Harry/Stein’s
""Chrome’’, from the new album,
illustrate his point perfectly. in the
midst of a psychedelic meditation or
the malleability of appearances by
Debbie, Nile’s snaking, fluent guitar
makes an ostensibly rock ‘'n’ roll solc
suddenly sound unfamiliar by the ease
with which ‘t's played.

“When we first started out,”
recalls Nile, “We would play covers
note-for-note, just like on the record
That's how we got so good. Hey, if
you want to do a Thom Bell piece that
includes fifty instruments with just
four, the bass-player’s gonna have to
cover some melody. He's gotta play
some shit.”

"That's how | learned to arrange
for a small band,”” adds Bernard.

It was in those cover bands that
Bernard and Nile were forced to play in
front of all kinds of audiences,
performing all kinds of music.

"The reason why we get along so
well with Debbie and Chris is because
what we do is something that they've
been doing and something they like to
do,” enthuses the boyish guitarist.

“’Play with different kinds of
musicians.”’

“We used to get a lot of flack
because people didn’t know whether
we were white or black,” remembers
Bernard. ""We've always thought that's
why we've been successful. We must
go against the grain. If we didn’t, we'd
turn into just another R&B band, or
black guys trying to be a rock 'n’ roll
group.”

By now, you will have seen Koo-
Koo’s controversial Hans R. Giger
cover with four acupuncture spikes
realistically piercing Deborah Harry's
closely-cropped visage. Could this be
some conscious attempt to de-
glamorize Ms. Harry’s image? Or is it
just meant to poke holes in her face,
the symbol of her appeal?

“Dekbie is so balanced, it's
unbelievable,” marvels Edwards. “I
was shocked. The image she piojects
is that of the original flaky blonde, but
she’s a real business woman. We saw
that right away.”’

Probably the track that will most
surprise listeners is the knockout
Edwards/Rodgers torch song, "“Now |
Know You Know,” solidly in the
tradition of Chic ballads like “At Last |
Am Free.” Debbie’s voice, bereft of




the compression, EQ’ing and phasing
used in Blondie, soars to totally
unexpected peaks, with an awesome
display of high range. Not quite all the
way there, but heart makes up for ary
technical defects.

“Vocally, we really brought her
out front,”” agrees Bernard. “It's not a
band production; it's a female
vocalist’s first album.”

"She paid us a heavy compliment
when she heard this ballad we wrote
for Teddy Pendergrass, who happens
to share the same manager with
Debbie,” says Nile. "“She came to us
and asked if we could write her a song
like that. That's how we got involved.””

“And we thought to ourselves,
‘Debbie, sing a ballad?” *’ Bernard rolls
his eyes skyward. ‘But, most of the
people we told about it thought it was
2 really great idea. For Nile and |, it
was the exposure. For Debbie, it was
something new, something different.
She told us she loved our work and
wanted to sing on some of our msic.
And she sounded rzal sincere. She just
didn’t want to keep doing what was
expected of her. She's real aware of
what's going on.

“People just can’t believe that we
can play rock ‘n’ roll. Someone was

listening to the recorc the other day
and admiring the guitar solos. ‘Is that
Chris Szein?’ They refuse to accept the
fact that Nile can play guitar like that.
‘But that’s rock ‘n’ roll solo. Hey,
when | first met Nile, that was a// he
was playing. ..

“Earth, Wind & Fire did it. Sly did
it. A lot of groups that could attract a
cross-over following are making
mistakes. Lakeside appeals to a black
audience because they do a black
show and they think black. A lot of
white people think all black people do
is dance, slap five and jive, y'’know.”

Throughout the conversation, Nile
is a bundle of nervous energy, often
strumming his guitar to make a point.
Suddenly, he stops practicing the
break in-between “Mean Mr. Mustard”’
and “Polythene Pam.” ‘‘Deborah Harry
is the ‘irst artist we've ever produced
who was on top when we did her,” he
says. “Everyone else was on a
comeback. Hell, Sister Sledge owed
the company a million dollars when
they came to us.”

"We said, ‘You own them a
million dollars, they won’t even give us
seven grand!!’. We couldn’t believe
it.” Bernard'’s lusty chortle
reverberates through the studio. The

proverbial last laugh is his.

Il. “The Man from Mars” stopped
eating cars and eating bars, And now
he only eats guitars”

Deborah Harry, ‘“Rapture’

"It a bunch of spacemen or
aliens landed down here — and they
were green and slimv — believe me,
blacks and whites who hated each
other are all of a sudden gonna look
real good to one another. That's where
it's at.”

Deborzah Harry, 7/4/81

Debbie’s et her trademark
percxide-blonde hair grow out to its
natural mousey brown. She and Chris
are propped up on thel bed answering
questions about Dekbie’s new sclo
album. The record seems a conscious
attempt to get out from under the
Blondie image, freeing its members to
pursue their own individual projects.

"We did want to cut down a little
on the exploitation end of it,”’ admits
the bespectac'ed Stein, ever the
gentleman/scholar. ‘I don't like the
merchandising and all that crap, like
t-shirts. We don’t want it to get out of
hand.”

| wandered if “Chrome’’’s
references to ““changing colors like
chameleons had anything to do with
Cebbie feeling she was more than just
the sum of her images. Or whether it
was literally about changing the shade
of her hair. ..

“Maybe so. | hadn’t thought of it
like that,” Deborah looked puzzled.
"To me, it's a fantasy based on the
book, Music For Chameleons.””

Was she bothered at being tied to
the media figure "Blondie,” always
written about by the press?

"I don’t think what’s in the papers
has anything to do with Blondie,”
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insists Debbie. ‘"What | dislike in the
analyses is that people analyse me the
way they see me, not from being
objective, and saying, this is what's
there. Blondie is a part of me, just like
it's a part of everybody that's in it and

it's like a cartoon, kitsch thing on pop.

I'm not trying to get rid of Blondie.
“True criticism should be a
reportage on what the event is, a
definition and then a critique from a
personal point-of-view. Today, it's all
opinion and you don't get the true
picture of what it is a person’s talking

about. You only get the view through
the critic’'s eyes."’

Certainly much of Deborah Harry's
intrigue, though, arose out of her
elusiveness and fill-in-the-blanks
mystery. She couldn’t blame people
for filling that area of intrigue with
their own subjective feelings and
fantasies.

“I'm an actress,’’ states Debbie.
“It's part of my job, to entertain
people. That's what it’'s all about, |
guess. To let people have an area
where they can express that. Even if it

is through another person. That's why
people interpret lyrics so differently.”

| think everybody has the
potential to be Debbie or like Debbie,
but they just aren’t aware of it,”
philosophizes Stein.

Indeed, the first track on the
album, ““Jump, Jump,”
instantaneously invents a new dance
with its invitation to “‘walk like me.”
Fellow Devos Mark Mothersbaugh and
Gerry Casale, along with a barking
dog, man the b.g. vocals in this
pogo’er, which is closer to Akron than
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THE BLACK WIDOW*
SUPER STRUCTURE"

Our Black Widow® loudspeaker program was
initially conceived because we felt there was
substantial room fcr improvement in the aesign
and construction of premium grade Icudsgeakers.
Since the loudspeaker is the last and typicaily the
weakest link in the audio chain, any improvement,
no matter how small; will signiticantly upgrade the
overall performance of eny system.

We deve oped many new design innovations
(i.e., one-piece coil form/dome assembly and field
replaceable basket assembly) that have halped to
make the Black Widow® the choice of engineers
and performers the world over.

Our ongoing research has recently
developed a more sophisticated procuct featuring
what we consider to be superlative performance!
The Black Widow® now features our unique Super

Structure™ magnetic assembly — z totally new
concept in the optimizatior of magnet structure
design. The develogrment of FFG™ (Focused Feld
Geometry) allows for the most efficient use of
magnetic eneigy and increases the already righ
efficiency cf the Black Widow® by at least 2 dB. jn
a way that totally offsets the cost of the much
larger magnet

The Black Widow® /Super Structure™ is the
most technalogically advanced cone type
transducer available.

PEAVEY ELECTRONICS CORP |

711 A Street/Meridian, MS 39301
© 1981
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You'll chocse Technics RS-10A02 tape decx for the
same reason 85 of the top 100 radio statiors choose
Technics tumtables: The performance and reliability
of Technics' quartz-locked direct drive.

Like our turntables, the RS-10A02 gives you the
precision of a quartz-locked.direct-drive motcr. But
you also get Technics' isolated loop tape transport
system whicn optimizes tape tension tc virtually
eliminate signal dropout while reducing modulation
noise and wow and flutter,

Stucio pros will appreciate the RS-10A02's full
complement of ten front-panel controls. Like playback
and recording EQ adjustments, bias controls, and
playback and recording level calibrators. When used
with the buili-in test-tone oscillator, these controls will
give you optimum recording performance no matter
what kind of tape you use.

The RS-10A02 also has extremely durable SX
Sendust heads, IC logic controls and just about
everything else you could want in a professional
2-track deck.

So before you buy any reel-to-reel deck, audition TeChniCS
the RS-10A02 and sée why it's your No. 1 choice. R&B series

For mere information on the Technics R&B Series. call 20%-348-7470.




Continued from page 32

the New York of Chic. “The Jam Is
Moving” is more to the point, one of
the LP’s unabashedly political tomes
about the CIA investigating "‘rock hip-
hopping in the basement.” Nile begins
to tip his solid guitar hand while
Debbie screeches and squeals
adorably. “Surrender” was penned by
Nile and Bernard, but its chunky
backbeat and pop metodies would
make it not out-of-place on a Blondie
album. The unexpected thing about
Koo-Koo is that Harry & Stein ended
up influencing Chic just as much as
Chic affected Debbie and Chris.

“"Well, | think that’s probably why
we were able to get together in the
first place,” says Debbie. "We were
.both heading to similar places. They
were heading toward rock, in their
own way, and we were heading
toward disco — r'n’b in our own way.
And we met somewhere in the middle.
I think it’s the general trend right now.
To cross-over, | mear.”

Still, with songs like the reggae
dub tune, “‘Innercity Spillover’” or the
call-and-response “Military Rap,"’
where Debbie plays Sgt. Carter to
Fonzi Thomton's Comer Pyle (*'| can’t
heeeear you"), aren’t Harry and Stein

opening themselves up to charges of
dilettantism?

""What white person knows what
‘red card’ is?,”” responds Stein, citing
"Innercity Spillover” ‘s reference to the
three-card-monte game popularized by
New York City hustlers. “We're
speaking the genuine language of the
street rather than commernting on it.
The story about the brick falling on the
gir's head (from “Innarcity Spillover’)
is true. It was in the news and Debbie
picked up on it. | see it as a ‘Tokyo
Rose’ type thing — it's both a
statement on it and an incitement. /
think it’s good coming from us. People
should wake up.”’

Did they think that white rock
audiences would ever fully accept
btack music?

"Personally, | don’t think it has
anything to do with music,” argues
Debbie. “/t’s racial.”

""When black people are accepted,
their music will be more accepted’”
says Chris. “/n fact, the music is more
accepted than the people right now. ‘It
wasn’t Debbie and Chris’ collaboration
with Chic just a modern case of the
“white man’s burden?’’

“I hope not,” answers Stein. *'If

anything, | think they’// be accused of
being too white. | think the music will
speak for itself, though. | found that,
after a while, | began to feel black
people were superior, especially when
Nile and Bernard got into their riffs
about whites. All they do is tell race
jokes and carry on when we tried to
get into serious conversations. | grew

up in Brooklyn with a lot of black kids.

To me, there’s no distinction at all.”

Bernard and Nile said producing
Debbie was their gateway to pop
acceptance.

"By the same token, these guys
are some of the best pure players in
the business on any level, yet they
remain undiscovered in the white rock
market,”’ says Stein. ‘Now, they’ll
have a record out that'll freak all the
people out. And I've known it since |
first heard ‘Le Freak.’

"People don’t even know Bernard
and Nile play instruments,” adds
Deborah. ““They think Chic is made up
of studio musicians. These guys are
the black Cream.’’

What unique quality did they
capture in Debbie Harry’s voice that
other producers were unable to get?

“It's a combination of things.

Continues on page 37
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Each producer goes for different
values,”” says Debbie. "'Nile and
Bernard did not treat my voice like it is
on Blondie records. This is very simple,
straight-forward — what | sound like in
concert.”’

Going along with that unadorned
quality in the vocals, aren’t the new
albums’ lyrical concerns similarly
direct?

"Yeah, I'm not in character,” she
finally admits.

We walk out the door onto the
steaming mid-summer New York City
pavement, cruising down a bustling
Eighth Avenue through the crowded

theater cistrict. With her newly-brown
hair ins.stently falling over her face,
Debbie is just another traipsing New
Yorker, gratefully melting into the
masses, going unrecognized by
everyone. In a sense, Deborah Harry /s
just an ordinary girl, with her own
good days and bad days, strengths
and vu'nerakilities, dreams and
disappointments, likes and dislikes.
""Debbie has a universal
identification,” is the way Chris puts it
Debbie sees it another way. A lo-
of people used to tell me they thought
| was European. Until | opened my
mouth. Then they knew | was an

London Features

Photo :

American.”’

Independence Day, 1981. Will
American pop be similarly freed from
its limited boundaries? Can whites and
blacks co-exist peacefully. In “’Oasis,”
Deborah Harry irsists she knows the
answer:

“"We know it's an expression/
A silly little phrase/
Not the doorbell/
Not a bird call/
Koo-Koo."
O* course. o

Roy Trakin

The Complete Music Magazine 37




Continued from page 26

VOX-There-entry

research and development led to
improvements and extra facilities —
models with and without reverb,
tremolo, mid range and top boost, and
chrome stands making their debut.
These developments resulted in an
incredible list of musicians around the
world who insisted on the Vox tube
sound.

Manfred Mann, The Animals, The
Kinks, Waylon Jennings, Velvet
Underground, The Rolling Stones,
Electric Prunes and the Shadows were
among literally hundreds of artists who
used Vox tube amplification.

Meanwhile, Vox had diversified
enormously to launch a range of way-
ahead-of-their-time guitars with on-
board active electronics including some
facilities which are only just finding
their way on to the guitars of the 80s.
Built-in distortion, wah-wah, bass and
treble boosters, € and G tuners, and
even repeat percussion found their way
into the Vox designs. There was even
the incredible V251, the Guitar Organ.

And organs were yet another branch
to the fast-growing Vox tree — the
Continental model becoming the trade
mark sound of many of the mid 60s
keyboard players, and which is
currently undergoing considerable
revival in many New Wave bands —
take Elvis Costello and The Attractions
for example.

The AC30's incredible power,

warmth and middle presence quickly
became legend and while some solid
state models were irtroduced which
won reasonable acclaim, it was the
AC30’s and the Super Beatles which
realiy enamored the American musician
to the name of Vox.

When Rose Morris acquired Vox
in England nearly two years ago, they
kept the AC30 in its traditional form
and launched new tube amps, and the
reaction over there was colossal. With
valuable experience gained in many
years marketing Marshall amp'ification
worldwide, Rose Morris’ commitment
to create an exciting and viable future
for Vox was obviously based on sound
principles.

Their choice of distribution in the
US is a prime example of this
experience — both the Allstate Musical
Supply Corp. and the Pennino Music
Co are go-ahead enterprises with the
right drive and ambition to not only re-
kindle the fire of the Vox name, but
also to maintain its reputation for
performance and reliability. B&J Music
have probably more experience of the
Canadian market than anyone else,
and their appointment will ensure that
Canadian musicians can have easy
access to that ""old Vox magic.”

To ensure the genuine recreation
of that Vox sound, the AC30 will
continue to be manufactured in the UK
to the original circuit diagrams, with

only subtle modifications made
possible by the advances in technology
over the years. That sound, which still
packs stars such as Brian May of
Queen, is now going to be made
available to a whole new generation of
American musicians who up until now
may only have heard the legend: now
they can hear the sound!

All three distributors are currently
in the process of setting up a
continent-wide network of dealers who
will all be hand-picked to make sure
the back-up and service is on hand all
the time. IM&RW hopes to get an
AC30 in for review sometime, just to
check out if things really are as good
as they sound — although we've
already heard from our London office
that there's no need for worry at ali:
Vox is back.

Like they say: absence makes the
heart, or in this case the ear, grow
fonder.

Welcome back VOX.

Full detials can be obtained from:
The Pennino Music Company, 6421
Industry Way, Westminster, California
92683.

The Allstate Music Supply Corpora-
tion, 1017 Westside Drive, Greensboro,
North Carolina 27405.

B&J Music, 469 King Street, W.,
Toronto, Ontario MSV 1K4, Canada. @
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FASTER THAN A SPEEDING BULLET.
MORE POWERFULTHAN A LOCOMOTIVE.

NEW SUPERSTICKS.

Maybe our headline claims
are a little extreme, but it
shows you how we feel about
our Supersticks.

The key word is Kevlar, not
to be confused with Krypton.
Kevlar, the basic material in
Supersticks, has amazing
durability. It’s used in bullet-
proof vests and spacecraft
fuselages because of its
extreme strength and light
weight.

Fast rebound. Powerful
sound. And a longer life than
wood sticks. But that’s just
half of it.

Supersticks won’t warp.
They’re matched to within %2
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gram of weight. And when
they’re wet, the porous
surface helps keep them in
your hands. You won’t get
those benefits with wood
sticks. Benefits that can save
you money and help improve
your drumming.

Supersticks are available
in five weights . Buy the pair
that feels best for you and
compare them to the sticks
you’re using now. But don’t
throw your wood sticks away.
They’re about to become a
collector’s item.

LURALINE,

11300 Rush St. So., El Monte, CA 91733
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Now is the time to invest in a Super-Bose System. Because if you
purchase your System before October 31, we’ll send you a coupon
worth $150 towards the purchase of any other products at your
authorized Bose Professional Products dealer.
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speakers with a matched 802-E Framingham, Massachusetts 01701
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Music, like all manner of fashion,
is guided by the simple rule, that what
goes around comes around. Again.
The new wave rekindles sparks from
the 60s. 80s metalmania refocuses on
today’s teenager, while disco has given
way to its more syncopated roots in
R&B. Covering old hits is not only
vogue, but commercially successful.
Hey, Harrison, McCartney, and Starr
got back together, even if it was done
by transcontinental overdub. The fact
remains that sooner or later even old
high school bands yearn to stretch out
in the basement again.

So it is that eleven years after his
band’s most popular and artistically
successful album, Abraxas, Santana’s
current disc, Zebop, returns to the
sizzling percussion and screaming
blues solos that marked the man and
his band as major stylists in the first
place. Gaining the most from any
performance at Woodstock, the
Santana Blues Band, as they were
billed, exploded onto the scene in
1969. These San Francisco street kids
went from the unknown to the
unprecedented as their first album
went platinum at a time when gold
records were still the stuff of dreams.

They ignited crowds from New
York to California with a combination
of Afro-Cuban rhythms and blues
based rock that at the time seemed
both revolutionary and unique.
Guitarist/leader Carlos Santana recalls
the idea wasn’'t so new, only the mix.
“When we came out people were
already playing with congas and
timbales. We just put them up front. It
happened because we had strong
personalities in the band and the
percussionists (Jose “Chepito’” Areas
and Mike Carabello) wanted to be right
up there with everybody else. Now
we're aware that we have a role to
play with latin percussion, as Santana.
Some people say we were the first,
but anytime you put timbales and
congas out there you're gonna sound
like this band. To get it right is like
learning to use spices on food.”

The triumph of their second
album, Abraxas, is a mixed blessing
that the man and the group still carry
with them, It embodies the best they
have to offer; the heat and earthiness
of the rhythm section, and the soaring
flights of Santana the guitarist. It was
here that Santana’s “‘cry’’, an
extraordinarily graceful and melodic
guitar style made its entrance. On
songs like “Samba Pa Ti"" and ‘‘Black

(arlos Santanas

Magic Woman,” Carlos Santana not
only captured the hearts of his
aucience, he reinvented the biues
idiom and defined a new guitar style as
well. Abraxas remains untouched by
time, as contemporary today as it was
visionary in 1970.

(ryofthe

Santana I/l featured the addition
of horns and the introduction of a then
15 year old guitar wiz, Neal Schon. It
also represented the final step in a
trilogy of albums that marked the first
phase of the Santana band. Thanks to
Santana drummer, Michael Shrieve,
Carles was introduced to the music of
Miles Davis and John Coltrane. His
interest and absorption in these piayers
resulted in the next trilogy of music,
Caravanserai, Welcome, and
Borboletta.

Caravanserai, released in ‘72, is
the second artistic pinnacle for the
band. it's their /n A Silent Way and
Love Supreme combined in one disc.
Along with Hancock's Headhunters,

it's one of the least pretentious fusion
albums of the early 70s.

Santana’s jazz/rock explorations
reflected a time of search and
discovery. He toyed with adding real
jazz players, while submerging the latin
and guitar power of the group. It was
a hit or miss proposition with the
public, mostly a miss. Released in ‘75,
Borboletta only recently went gold.
This period culminated in Lotus, a
sprawling three record live set that
revealed the tug of war between the
solid ground of the past and the
groping search into new areas. ‘In
those days | was like a kid,” the 34
year old guitarist remembers. ‘“You go
at it blindly and hope for the best.
After all this time | begin to understand
bebop a little more. But it's endless.”’

In ‘73 and ‘74 he recorded two
Coltrane inspired albums, first with
guitarist John McLaughlin and then
with keyboard player/harpist Alice
Coltrane. Both records feature Santana
at his most adventurous; they are,
however, more of an experiment
shared than realized.

Through McLaughlin’s example,
Carlos becomes a discipie of Sri
Chinmoy, who gives him the spiritual
name, Devadip. Since then he has
developed two distinct personalities.
There is the spiritual Devadip,
concerned with striving towards
perfection. There is also Carlos
Santana, who lusts in his heart as
much as the rest of us. The two
personalities are not necessarily at
odds. While striving toward perfection,
Devadip is not above normal human
emotions.

His music in the late seventies is
decidedly secular. With the deflation of
the fusion balloon, and with his own
audience dwindling, the Santana band
tried to recreate the latin success of
the past, with the album Amigos.
Though it didn‘t top the charts, it did
show that an audience was still there.
On into Festival, Moonflower, Inner
Secrets and Marathon, the song, not
the guitar, not the percussion, became
the way. Aside from the live cuts on
Moonflower, and a few scattered tunes
among the other discs, it was a fallow
time for Santana’s cry. “That was my
decision,”’ says Carlos discussing the
lack of fire on those records. ‘I
wanted to be surrounded by singing.
Those albums were a manifestation of
me experimenting with becoming a
songwriter. After a while | realized,
‘What am | doing? | have to go back
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lotta mu little money

Here at Aria. producing unique instruments is
a tradition. For 25 years we've introduced
great sounding guitars with easy handling and
flexible controls at reasonable prices. From
this experience comes our new Cardinal series
guitars that are truely high-cost-performers for
upcoming musicians. Try them. your music
will never be the same.

530U Contoured ash body. 22 fret maple
neck. 252" scale. Protomatic V pick-ups. 2
volume and 2 tone controls. phase reversal
switch. coil tap switch. 3-way pick-up selector.
die-cast machine heads and our exclusive
bridge-tailpiece. (CS250 model also available.)

Contoured ash body. 22 fret maple
neck. 32" medium scale. MB IV double-coil
pick-up. volume and tone controls. die-cast
machine heads and our exclusive bridge-
tailpiece. (CSB300 mode! also available.)

For further information write to:

What the pros say:

Danny Johnson (Rod Stewart Band) “Plays
nice...you can do alot with the controls and |
like the lightweight simple design.” (CS350)

Jay Davis (Rod Stewart Band) “I like the feel
of the medium scale neck. The sound comes
through clear and the quick-hook bridge is an
excellent feature.” (CSB380)

Robin LeMesurier (Rod Stewart Band:
“Nice looking guitar...good quality. Wow. it's
in the $300 price range!" (CS350)

Aria Music (U.S.A.}Inc.. 1201 John Reed Court. City of Industry. California 91745 (213) 968-8581
Music Distributors Inc.. 3400 Darby Avenue. Charlotte. North Carolina 28216 (704) 394-4154



and play solos again!’ It's funny, I've
got songs in the can that sound tailor-
made for James Taylor. I've got other
songs that sound like Buck Owens. |
don’t know why | write these, they just
come out.” Among his favorite
compositions are ‘‘Song For My
Brother,” *Gardenia,” 'Open
Invitation” and ‘“Samba Pa Ti."” “You
become more rounded when you
compose,’’ he adds. “That was a
transitional time for me, a time to
learn.”

Santana’s greatest teacher has
always been B.B. King. "‘For my
personal taste, he is number one,”
Carlos begins. ‘I hear the best of
Bloomfield and Clapton, the best of
everyone, and B.B. King is still the
summit of feeling. There are other
people that have other significant
things to contribute. | treasure Miles
Davis for his imagination and vision. |
adore John Coltrane for his cry and
devotion to God. If | were to name one
person who had all these qualities,
Django Reinhardt is the cat.”

| listen to a lot of sax and
trumpet, so they tend to get in there
on my guitar. But after a while other
musicians become like tatoos. It takes
longer to get rid of them than to
actually learn what they’re doing.
When | go back to B.B., he reminds
me where the basics are. You can still
learn from these other great musicians,
but B.B. always teaches you to
simplify and get to the heart of the
song."”’

Zebop's return to the blues/latin
flavor is a reflection of current
influences and good band chemistry.
"I started pulling out Sonny Boy
Williamson records and tons of Little
Walter,”” Carlos replies to the question
about his return to blues. “I've also
been hanging around with the
Fabulous Thunderbirds. It's inevitable
that the blues feeling has got to rub
off on me. Now Clapton’s playing with
John Mayall was fantastic; when you
play like that you're almost possessed
— bhe can play that way anytime. But
you need the right environment, which
depends on two things, timing and
people. Your surroundings are what
makes you play the way you do.”

Beyond the point where guitar is
everything, Santana holds close to Pat
Martino’s philosophy that you've got
to go out and live outside of the music
or you'll have nothing to say when you
play. Carlos’s current passion is tennis.

(arlos Santana

Continued fiom page di

“Tennis is important because it
teaches you concentration. The goal is
to play a perfect match, to be right on
top and not give up. it's pretty much
the same with guitar playing. The goal
1s to play a perfect solo. A perfect solo
is the best of your imagination, feeling,
sincerity, and simplicity. You put all
these things together and that's a
tremendous solo. All that stuff
happens unconsciously. But I'd say it's
there on “’Europa,”” '‘Samba Pa Ti,”
and some latin things. But those two
songs are the most consistent.”’

"Gregg Rolie {Santana’s original
keyboard player) helped me a lot with
“Samba Pa Ti.”” Many people didn’t
want to record it. Gregg stuck by me
and encouraged me to do it. |
remember | had no conception for the
solo. When the song was over, my
earphones were not on my ears, they
were on my nose and the back of my
head. The first thing | said was '"How
was it? Do | have to do it again?”
Gregg said, ‘'No man, that's the one.’
For that stuff you surrender to a higher
force and that force plays through
you.”

Ir developing new sounds Devadip
plants a musical garden and then does
his own weeding. “| still find the best
thing to do is play in a dark room for a
long time and tape it. Listening back to

the tape, you get rid of unnecessary
things, and find precious things about

yourself. It's like a man sifting for gold.

Out of that sifting come songs and
personal melodies. I'll play a lot, until
my fingers pretty much respond to
what | feel. Then | put the guitar awav
for a while. Otherwise it can be like
you're talking without meaning it. Tne
notes become like paper bullets, they
don’t penetrate.”

The melodic grace of a *’Samba
Pa Ti"" found its way into Santana’s

guitar style, by way of 60s pop singers.

*’} listened to a lot of Dionne Warwick
and Johnny Mathis. For a long time |
wouldn’t listen to guitar players, only
singers, because | wanted to sing
through the guitar. Many guitarists,
unless they are flamenco players, tend
to sound too saxophonish. For some
reason they bore me, they don‘t
capture my attention. I'm spoiled. |
always think of the guitar as B.B.
King, and he is like a voice.”

“The other thing is that Dionne,
Mathis, Miles, and Coltrane, all sound
invisible. They're like water. They're
black but they’re not black. They're
white but they're not white. It's not
like you can say that's just typical
blues or typical latin. Nat King Cole
could do a Mexican ballad or a country
and western song and reach the Jews

Fbet Roberts

All photos:
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Continued from page 43

and the American Indians. That's what
I look for in my sound, that universal
thing.

Santana’s universal appeal has
always been stronger on stage than on
record. Never a heavy sales item, they
have sustained themselves from the
road. As their manager, Ray Etzler,
explains, "“Touring and record sales
don’t match up for us the way they do
for most bands. We may not sell a lot
of records, but people always want to

see this band perform.” In concert the
percussion — the true heart of the
band — stays up front, where it
belongs. While Santana’s guitar
playing — that fusion of furious
passion, soaring sustain and gentle
phrasing — is given more room than
any player on the road. ""This band,
live transcends any record |'ve ever
recorded. The effect is exhilirating.”
Devadip’s front line guitar is the
Yamaha SG-2000 prototype. The

(arlos Santana

EVERY
GUITAR PLAYER
NEEDS FEEDBACK

BUT ONLY FROM
THE AUDIENCE!

A true natural acoustic
sound, without feedback

“The one thing I like about this
Washburn guitar is everything.”

The new
Festival acoustic electric guitar is intended
to perform to the highest possible standards
acoustically, and electrically without feedback,
gcnuinely giving the best of both worlds,

Hand finished in the prestigious Washburn factories,
their oval soundholes and florentine cutaways give a
distinctive appearance, with the added ability to reach
the higher register,

The Festival Series
M

~ A

1415 Waukegan Rd.
Northbrook, II. 60062

For a full color catalogue
send $1.50 + 50¢ postage

44 The Complete Music Magazine

instrument was originally developed to
his specifications and later given a
name and mass production. Using the
same sustain principles as a grand
piano, Carlos suggested inserting a
metal bar near the bridge. The guitar is
newly outfitted with Seymour
Duncan’s replacing the Gibson Patent
Applied For pickups he originally
installed. Other specs include a Gibson
Tunamatic Bridge, Schaller pegs and a
Yamaha tailpiece. He uses Yamaha
strings which {from high E to low E)
are .008, .011, .014, .026, .032 and
.042.

His second line is a custom built
Paul Reed Smith guitar with Duncan
pickups, Schaller pegs, a modified
Stars Guitars bridge, tailpiece and
vibrato, and a nylon roller nut which
turns with the strings as they bend.
His backup is a ‘58 Gibson Les Paul.
"The Yamaha is the standard. It's like
a Citroén, a French car — comfortable
and economical. The Paul Reed Smith
has a tremendous edge to it. It's a
fast, ballsy, powerful instrument. it's
like a Maserati, You've got to know
what you're doing or you'll wipe out.
The Gibson Les Paul is the old
standby. When something goes wrong
with the others, it will be there. To be
quite frank, each one could replace the
others. | could play a whole night on
any of those three guitars. It's just that
they all have a uniqueness for certain
songs.”

Beyond that Carlos views the
pickups as having distinct personalities
and purposes. He is one of the few
soloists who constantly switches
between them. When asked to explain
why, he responds, “'There's something
extremely soulful and haunting about
Miles Davis playing with a muted
trumpet. Those soothing things are the
neck pickup. The hard edged one is
when | step on the Wah. It means
you're going for the eyes or the jugular
vein, There is anger there. Sometimes
as much as your mother loves you, she
must be stern with you. That's the
bridge pickup. So there’s the justice
and the compassion pickup.”’

The performance amp setup
includes three different amp/speaker
configurations. For that "“wall of China
sound’’ there’s a 100 watt Marshall
powering a Boogie Scorpion 4 x 12"
cabinet with Celestions, For lead
and sustain he uses a Boogie 100 watt
tead amp, in the 60 watt position; it
powers a 12" Altec. With this amp he
uses a Roland Analog Delay. For

Continues on page 91



How serious are you about starting right?

Maybe you don't have a lot to spend for an amp, but you
still want the most sound for your money. Yamaha's new JX
Series guitar and bass amps give you just that. And more.

B More power, features, quality and durability than is rea-
sonable (o expect in amps so reasonably priced.

For instance, the JX50 features 50 watts of power and
. a full complement of features. The Pull-Gain and Master
Volume controls give you distortion effects. The three-stage
EQ (bass, middle, treble) has advanced circuitry for wide
tonal variety. The Fat control emphasizes the midrange for

a rich, pecwerful sound.

The rest of the line (JX40, JX30 and JX20) vary in power, features and size. But
each one has Yamaha-built speakers, a warm tube sound without the hassles of tubes, a
headphone jack, and the quality of materials and workmanship Yamaha is famous for.
Plus, for all their heavyweight sound, these amps weigh much less than you'd expect.

The JX50B bass amp has 50 watts of power driving a 15" speaker in a sturdy bass-
reflex-type enclosure. The thfee-stage EQ has advanced circuitry for total tonal control.
There’s even a unique Bass Boost for a fatter, more powerful bottom end.
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The JX30B bass amp has 30 watts of power driving a 15” speaker in a bass-reflex
cabinet. Its compactness makes it ideal for portability and practice.

So if you're serious about starting right—and staying right —Yamaha's new JX
Series amps are ior you. They give you virtually unlimited sound possibilities. Even on
a limited budge:t.

Write P.O. Box 6600, Buena Park, CA 90622 for more information. (In Canada
write: 135 Milner Ave,, Scarb., Ont. M1S 3R1.) Or better vet, visit your Yamaha dealer.

Because you're serious.
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Primarily designed for Sound Reinforcement use its just as happy making
simultaneous four-track recordings. Each channel has its own VU meter to
quickly spot any problems, as well as four-band quasi parametric EQ. There
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This month Id like to share some of my thoughts
on the use of electronic keyboards.

At the moment I'm using a Mini-Moog and an
Oberheim Four Voice along with the Fender/Rhodes
and acoustic grand.

| tend to think of the grand as being the heart of
my system with the electronic keyboards being used
for color and expanding the textural possibilities in the
music.

My preferred solo electronic instrument has been
the Mini-Moog for quite some time now. |'ve tried
quite a few other synths and like some of the sounds
that are available, but for my taste the Mini’s filter-
VCA combination gives me the body | need for my
sound so | can really feel my solo lines. Apart from
this | also like the way it's set-up. Many years ago |
was looking over Jan Hammer’s shoulder and | saw
the key to playing expressive lines on the synthesizer
is really in the use of the modulation wheel. Jan’s left
hand was moving all the time, often very subtly,
altering the pitch and making it alive.

It also doesn’t hurt to have excellent finger
control, the action being so light that the fingers
alone can do the work, whereas on a piano the whole
arm and body comes into play much more. . .so
synthesists. . .| would recommend practising those old
five finger exercises on the piano.

Beyond all this though, the most important
aspect of successful playing is in the conception. If
I'm playing a flute type sound I'll be imagining a flute
player in my head, or maybe F'll get a guitar type
sound and I'll be hearing guitar lines. Often I'll double
the Moog line on the Piano, Fender/Rhodes or
Oberheim, in unison or harmony. Some great lead line
textures are possible this way.

I've also had my Mini-Moog modified somewhat
by adding sample and hold, ring modulation and a
single/multiple triggering switch to it. These additions
expand the uses of the instrument quite radically and [
find | use it a lot more now as a texture machine
(electronic percussion etc.). This is one of the real fun
areas of synthesizer playing and the area in which | feel
the ARP 2600 really excels {check out some of the
early Weather Report albums like / Sing The Body
Electric).

I use the Oberheim 4 Voice mainly for coloring
and filling out the ensemble sound. It has great string
like textures on it and | especially like the unison
keyboard mode. The Oberheim is a genuine
polyphonic instrument in that each voice is actually a
self-contained synthesizer. This means that each voice
can be set-up to have a totally different sound from
each other and is the key to this instrument’s success.
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One of the more interesting uses of this is when
the keyboard is in unison mode so that one key

triggers all the oscillators.

Depending on the filter settings, these can sound
like separate chord structures moving around in
parallel or like single notes — though very rich
sounding notes. A great orchestration device.

To give an idea of what I'm talking about here
are some of the voicings | use in the unison mode. @
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PATRICK

still playing cfz‘gpq Aﬂ:_:ese years

TOM STOCK
still writing after nearly as many!
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It's debateable how relevant the
Moody Blues are to the music of 1981:
in fact, | can hardly remember a time
when my own personal liking for
grand, orchestrated rock wasn't
considered to be totally out of time
and fashion. Fortunately for me, and
for the millions who religiously buy
every new Moodies’ album, relevance is
a question best left to be answered by
those who consider it relevant to ask it
in the first place. After all, Justin
| Hayward balanced it all years ago!

The arrival of the new album,
| Long Distance Voyager, seemed
‘ like a good excuse for me to climb
| back on the Moodies bandwagon and
take some time out with Patrick Moraz
whose keyboards make their first
appearance on a studio album on
| this latest record. It had long been a
| question in my own mind why Pat,
| one of the most under-estimated and
| gifted players in the business, should
have teamed up with a band not
renowned for their technical prowess,
but rather for their songwriting and
| production abilities; maybe the answer
would emerge during the conversation.

| met up with Pat for two

consecutive days at RAK Records in

London where he was laying backing
tracks for a new album with a new
band: for, it emerges that he's a
workaholic, that he has to be playing,
or writing, or programming, or playing
and writing, or researching into new
instruments and techniques, or flying
to Brazil to play with strange
percussionists, or recording albums
with middle European flute players. . .
During the second day | spent
with him | got a chance to hear several
of these ‘instant composition’ songs,
and they — apart from a lyrical naivity
which is bound to exist, sound
professional and essentially fresh: in
fact, during the time | spent with him |
witnessed a number of sides to the
man’s music which, so far, haven’t
really had the publicity they need:
perhaps this is an obvious side effect
of spending so long in big-name
stereotyped rock extravaganzas, but
the highlight of the ‘interview’ was
hearing him play some twenty-five
minutes on the studio’s Yamaha
acoustic grand piano. Twenty-five
minutes of the most astonishing
playing I've ever heard, ranging from
soft ballad to jazz, through avant-garde
classics, blues, bar-piano, the whole
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gamut of styles which left me — quite
honestly in complete awe of the
man'’s technical ability. Eat your heart
out Oscar Peterson!, previously the
only other player to get me that over-
the-top excited.

There are really two sides to the
coin, | put to him: the Yes, and The
Moodies trips are ultimately only to
finance the more ‘serious’ side?

"Yes, right, exactly,”” he began,

before qualifying his reply: "I do like to |

do all of these things. | am a bit of an
idealist as well, and | wouldn’t have
accepted the Moodies’ gig if | didn't
think that it was musically right as
well. | have a very big responsibility
with them in terms of keyboards and
orchestrations, and all the electro-
symphonic bits. They understand it
very well, and they make me feel very
comfortable in it. | mean, it's a good
gig as well: it's very prestigious. It's
one of the last three or four big bands
of that era. You know, we take thirty
or forty tons of equipment on the road
— it's very exciting.

“But if | couldn’t associate with
the music, | wouldn’t be with them.
I've made a lot of financial sacrifices to
be with them, and they too have »

[

{
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John certainly
does have a surprise in

store for him. It’s a Crumar Toccata.
Now, he can take this 30 pound miracle anywhere

he wants to shake a rafter...or move the most

sinister crowd to get religion.

The B-3 “tone wheel” sound combined with the rotary
speaker effect (that speeds up and slows down just like the
real thing) can let you whisper like an angel, or rumble and
shout great exaltations.

The 49 notes praise the most popular drawbar settings,
memorized by the illuminated presets. The percussion is as
solid as the Gospel. And, with one hand operation, it’'ll leave
the other hand free, to cover your other keyboards for a
powerful musical mix.

So, whether you play Rock & Roll or Rock of Ages, let
Crumar convert you to the Toccata. Who knows...you may
attract a whole new following.

Distributed by: Music Technology, Inc.
105 Fifth Ave., Garden City Park, N.Y. 11040



Patrick Moraz

waited for me for a year to free myself
of a contractual obligation with my
previous record company. But we're
probably going to do a hundred and
fifty concerts in the next year or
eighteen months, and once it gets
| going I'll really begin to enjoy it.
“I'Il keep as much artistic integrity
| in the musical side of things as |
| possibly can.”
How, | wondered, though, does
he see the criticisms that have always
followed the band — they really are
out of another era? The last of the big
glam bands?
I don’t care about that sort of
criticism at all. It doesn’t concern me. |
am the one who knows where my
musical and artistic credibility lies, and
as long as | see myself not prejudicing
that credibility, that freedom, | will
| continue working with the Moodies. |
mean, once while we rehearsed with
them two years ago, | went to San
Paulo in Brazil for a weekend, to a jazz
festival where | played with sixteen
Brazilian percussionists who I'd never
met before: sixteen percussionists and
| one acoustic piano. We played two
| concerts of highly improvised, avant-
garde music, and then | flew back to
continue rehearsing with the Moodies.
You see, it's not the criticism that

| matters — it is how | feel inside as a

| musician, as a player.”

‘ So your commitment is to music in
all its forms not to any particular style?

"Oh yes, but | do have a style, |
do have my own way of playing and |
have developed, and am still
developing this style of playing, my
own style of orchestral contribution to
a band; but each is different. Each
situation has to be different: | know |
can give the best of my style to any
musical situation.

| treat a Jupiter 4 or 8 with my
own style — whatever the machine, |
| do have my own way of doing it. I've
noticed now that I'm influencing a lot
of people in bands both here and in
America. But | like to work a
relationship with any instrument I'm
playing, be it electronic or acoustic.”

Patrick, as you may have noticed
from this last response, is not a man
l who minces words or opinions: he
tries not to be arrogant, but, like
I anyone who is good at what he does,
l he invariably sounds arrogant while in
| fact trying to express modesty.

l Similarly, some questions seem to

bring arrogant replies. Doesn’t he think
that his multi-keyboard set-up is out of
time, that few punters are aware of the

different nuances of sound on say a
Roland, and an Oberheim synth: that it
might be better to just play a couple?
"l don’t think it's relevant,” he
replies, | don’t think it's relevant to
the listener. | mean, on the new album
cover, there’s no mention of the
brands of keyboards 1 play. | just play
keyboards there are no keyboard
credits, even though the keyboards
range from electronic orchestration to
percussion, sequencers, sounds,
whatever, different special effects,
vocoders. . .It's just that | know each

major computer company for which
I'm going to be writing basic music
programmes. It's a good thing to be
always on the move, always re-cycling;
one has to move forward all the time.”’
There's an irony here: the new
bands who have stripped down the
hardware to the barest minimum, they
are the ones who are claiming to be
progressing music at the moment, they
hare the ones who claim to stand in
the vanguard of musical changes: and
yet, Patrick Moraz, surrounaed by his
banks of keyboards and machines,

L

keyboard has a particular sound, a
particular feel that | want: that | know
is relevant.”

So he's always following
developments all the time?

"Oh yes, I'm learning the new
languages now. Every keyboard is a
new dialect: when you know how to
use the family of Roland, for example,
you know that every synthesizer has
the basic principle the same, then it's
the dialect you learn of each individual
machine. But each brand of
synthesizer is different, and therefore a
new language altogether, so I'm very
much into computers now, and when |
feel ready in theory to approach a
machine like that — and, of course,
financially ready because it's very
expensive. . .

“But I'm already in touch with a

sequencers and synths, he too claims
to be progressing to be stretching the
parameters, creating the criteria. Isn’t
there a dichotomy here?

"Yes, there probably is..."" and
he goes uncharacteristically silent.

Try another way — isn’t it a waste
to see some of the new futurist bands
rushing off with their record company
advance cheques to purchase a CS80
and then only use % a per cent of its
capabilities?

"There is — you know, all these
new machines create a laziness in the
playing. I've been very fortunate in
being able to follow the trail of
development from the beginning of
that era. | knew how to really play the
piano inside out — which | wouldn’t
say is necessary for everybody, it just
was for me. But then | developed my
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Patrick Moraz

technology almost in time with the
developments in technology, if you see
what | mean, almost in real time.

| mean | play with a lot of young

all around the world: | always try to
choose the best possible musicians in
terms of dynamics. Dynamic playing is
something which isn’t given to
everybody, because it's got to do with
rhythm, which is the very basic
vocabulary of music. | mean, you can
play with a Japanese guy who doesn’t
speak a word of French or English, but
you can play with him if the rhythm of
the two players is impeccable, then
| can play anything they want.”

| wondered, for a moment, about
an apparent flaw in this argument: that
despite this inherent rhythm, there are
musicians from, say India or China
who use a different scale to the west,
a scale of perfect temperament, but
| Patrick was ahead of me:

"“Ah — you’re talking about micro-
tonalities, but that's coming. | mean,
with digital machines, and new
instruments being created all the time,

| micro-tonalities won’t be a problem; in

| the next five years we'll see the first
examples of micro-tonalities being

{ performed on a very large scale. Let’s

| face it — guitars started it in the

| context of modern rock music anyway

when guitar players started bending

notes they moved into that scale

{ anyway: you're already catching all the
micro-tonalities in the semitone
anyway.

| ‘| tell you I’'m only playing in

| terms of semitones now because the

machines don’t do it properly for me.

I’'m already expanding into those areas

in my music. I've played with that
Rumanian flute player — | mean, the

[ scales this guy plays are out of this

world. The flute was invented like five

thousand years ago.

"But, back to rhythm: even if
there is not a felt rhythm in a piece of
music, there is always an intrinsic
rhythm: take, for example, the opening
of Stravinsky’s Rite of Spring, you
know. ..dah dah {sings it): there is a
rhythm there which is not a beat
{stamps on floor), not a bass drum.

"There is also the problem of
l space which is part of the music as

well. Now, a lot of musicians have
| gone from millions of notes to millions
of spaces in a piece of music which is
even more difficult because it is a
computerized phenomenon within the
brain: the brain has to compute that
the space between the notes has to be
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related somehow to the notes between
the space.”

Does he perhaps think that, with
the incredible advances in technology,
it isn’t actually the music itself which is
the subject of progression, but actually
the sounds themselves being used

has brought a lot of music and so on:
but it's just the sounds that have
brought a lot of music: there’s more
depth, and more structures.

"You could mix a symphony
orchestra and synthesizers and write
and play a symphony just on one note,

within an established framework:
Beethoven’s "Fiir Elise”, for example,
could be played on a Jupiter 8, and
although the notes remain the same,
the music remains essentially the
same, the actual sounds have
progressed tremendously.

”Oh yes, absolutely. But now
there is new music emerging which is

linked to social revolution...”” ...and
again, here, we delve into another
Moraz tangent... "I mean, people

who live in cities do different music to
people who live somewhere else. |
mean a lot of musicians and producers
talk in terms of like, space — space

with just a few incidents, by using
many many different sounds to play
that one note. It doesn’t have to
always be melody and harmony:

"l mean, the Moody Blues are
from a school: if you want to talk in
terms of opposites of now, two very
different bands of today are the Moody
Blues and Talking Heads. Talking
heads play a lot of new music; they play
on one note, or one chord, and they
have just a short sequence now and
then — and sometimes it's very boring,
and sometimes it's very fascinating.

"The Moodies, on the other hand,
come from the melodic and harmonic




school and leave very few spaces in
their music. All their arrangements and
all their songs have got tc be very fu'l
of sound which is very impressive as
well, in terms of composition. I've
taken a very big part in the
orchestration of the album, but

according to the spirit of the band
because they wanted to retain this
identity and still, at the same tims, be
and create an album of the eighties,
rather than re-vamp an a'bum of the
sixties.

Patrick Moraz's musical life started
very early — he played classical piano
‘just tong enough to learn that |
shouldn’t go on learning it’, stopping
in time before technique became
stultifying; he used to secore music for
big bands in school for trombones,
and timps, and string sections but he
has always held on to the creativity in
improvization.

“Out of improvization there is a
spontaneity that you retain, which
gives you new ideas for the next piece
of music: like in all the bands in which
| have played, we’'ve jammed together,
improvised even in Yes where the
whole standard of musicianship was so
incredible, we seemed somehow to
agree when we let loose together.
Even the Moodies we play much
more now together than they used to.

""Classical training is good to a
certain extent — but | have been very
fortunate. | did some classical concerts
and found them such a bore that |
concentrated more on the creation of
sound than the faithful reproduction of
the past: that decision moved me on
so far.”

Patrick talked then at length about
a relatively new syndrome: that young
players, especially in America, now go
to music college to learn the parts
written and played by Giliespie,
Coltrane, Parker and others: this is a
concept that he finds abhorrent, that
kids find it necessary to learn pieces
played from the soul and heart, that it
is fashionable to reproduce moments
of genius line for line, note for note.

'l think it's good to learn a
vocabulary, but if you don’t contribute
anything original to the language, you
simply perpetuate what has gone
before.”

The conversation lapsed into the
more esoteric side of the music, into
realms of almost fantasy which, while
interesting for the pair of us, may not
be viable ‘copy’, so | switched the talk
subtly back to instruments. ‘How come
you’'ve moved to Roland’?

"'l started to get associated with
them last year. | came back from
Brazil, but | had already purchased
some Roland stuff, like the Jupiter and
the CR78 which | thought at the time
were very good, and which helped me
to do my Future Memories album,
because | didn’t have anything else.
The rhythm section on that album isn’t
as good as it should have been, for
now | have a whole bank of new
percussions and new sounds, and even
bass.

| got into them because | thought
they were the answer to my
requirements in terms of playing alone,
in order to do my own pieces of
music. | like to work fast. Sometimes
when | compose, | like to compose
instantly, and | thought they were
meeting my requirements: I'd been
looking at a lot of companies, as |
thought rather than go directly to

digital, I'd have to move to something
in between: and Roland is it. It's like
jumping from a Boeing 747 to a
Concorde, there’s a lot of difference,
so it's an evolutionary stage on the
road to digital, and | thought that
Roland were offering a lot of
possibilities that other keyboard
companies didn’t: in terms of a
system, you see.

‘I mean, with the micro-composer
Roland are offering a means of
creating and transcending electronic
music, with futurists’ vision which was
very necessary.

"They have this CSQ100 which is
very good for cascades, or electronic
fireworks, and space echoes which
allows me to do some very spacey ‘

sounds. Now, of course, there are
digital machines, but Roland still offer
the player the opportunity to purchase
instruments quite cheaply: you can
start with someting like the JP4 which
really, for what it does, isn’t that
expensive, and the rhythm box has
been heard on literally hundreds of
records. |

“"When | did Refugee, | did all the |
polyphonic synth sounds, like what
you’d play now on a Jupiter, or
something, on a monphonic EMS! It
took me weeks to put it all together,
one finger at a time, with a clock!"”’

Again we drifted, more | hope
because we had struck up a kindred
spirit about our approaches to music,
than because we were bored with the
straight interview situation. Patrick
Moraz most certainly surprised me
as | hope he has surprised those of
you who have managed to come this
far in our conversation together
Public images, in his case of rich and
successful bands, are all too easy to
take at face value only.

Whether or not you believe what
he says about his music, must
ultimately remain your choice; but
what | will take from the experience of
several hours spent with him is both a
hope that we’ll meet again without the
sadly tedious necessity of having to
have a tape recorder running for as ’
usual, the most interesting
conversation is the one which
continues when the machine is off
and, ultimately, those magic twenty
five minutes when without prompting
or cajoling, he turned a Yamaha gtand
piano into a living, breathing organism;
if | had been that piano, | may, for a
short moment in my existence, realize
why | had been made.®

Tom Stock
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Keyboardcheck

The Hammond B-3 organ is one of
the classic sounds of 60s jazz and
rock, and there are still musicians who
will struggle nightly or weekly with its
magnificent bulk and weight, and the
equally massive Leslie speaker which is
an integral component of the sound.
The aging monsters are still glimpsed
in the occasional lounge, jazz club or
rock concert stage, but the increasing
rarity of sightings is probably more a
function of the transportation
difficulties than of the sonic flexibility
of the various synthesizers which have
replaced it in many keyboard setups.

Which brings us to the Crumar
Toccata, a keyboard instrument which
uses modern technology to produce a
very good approximation of those
classic B-3 sounds without the mass of
the original. The Toccata is a four-
octave, 49-note keyboard, centered on
middle C. Eight organ presets suggest
various different arrangements of the
B-3's drawbars. The spring-toaded
switches, with LEDs (which light to
indicate the On position), are
intelligently laid out. There is an
increasing emphasis on the higher
harmonics as you move from 1 to 8.
The lower numbered presets are
appropriate mainly for “‘champagne
music,” with the jazz and rock voicings
coming in at the higher numbered
settings. Even with the master volume
control on the far left of the console
set at 10, you'll need to boost the

Crumar
Toccata

midrange and highs to put a real rock
edge on the sound, but with a bit of
outboard assistance the sound of an
overdriven Leslie speaker will emerge
from the top two presets.

The Percussion section is on the
right of the preset section, and has
three of the same lighted, spring-
loaded switches for percussion
voicings of 4 and 2 5/8', and a Key
Click switch which recalls the noise
made by the dirty contacts on the
older B-3s. Two rotary knobs adjust
the volume and decay of the
percussion voices, for either a smooth
blend with the preset organ sounds, or
a distinct, biting overlay. The three
Percussion switches operate
independently, unlike the preset
section in which depressing one switch
causes the others to pop out. While
this arrangement allows instantaneous
switching from one sound to another, |
would prefer the option of fatter
sounds from combinations of two or
more presets.

The third control section on the
Toccata is located to the left of the

preset buttons, and contains On, Fast
and Slow switches for the Vibrato and
Chorale sounds. The Chorale section
attempts to replicate the sound
produced by the rotating speakers in
the Leslie cabinet, and it does a very
good job; the fast and slow speeds,
the Doppler and phase-shifting effects
are all there. A footswitch allows you
to control fast and slow speeds with
your toe, and some additional
electronic wizardry reproduces the
acceleration and deceleration of the
Leslie cabinet when the footswitch is
in use.

The keyboard action of the
Toccata is the springy kind found on
almost every electronic keyboard. To a
pianist it feels a bit spongey, but the
feeling is light and quick. With only
four octaves on the keyboard, the
range of the Toccata is too limited to
make it a replacement for the B-3 as a
main instrument, but at approx. 26lbs,
it's a perfect add-on for the pianist who
wants to add organ sounds to a stack.
The Toccata comes with a padded
vinyl carrying case, a footswitch, a
patch cord and a wire music stand.
There are footswitch and output jacks,
and a tuning knob, all on the back
panel. The Toccata isn‘t quite the real
thing, but it's close enough to fool a
lot of people, and it won’t give you a
double hernia every time you have to
move it. @

Chris Doering
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JTRA HANDS

Scmewhere between the spark of a musical idea and its final creation,

today's mulfi-keyboardist faces one serious limitation. Only two hands.

Now, the Oberheim DSX Digital Polyphonic Sequencer gives you that extra pair
of hands you've always needed to lay down the accompaniment the song de-
mar.ds while you're solcing abowz it all. extra hands to cover those complex con-
trapuntal passages that you've only dreamed of playing; extra hands to create

complete orchestral works without an orchestra or a tape recorder. . ..

Get the idea? Get the DSX.

Available july

\Actual readout of DSX display

P
27 e
;;of-"‘g ‘
B

Reczords up to 3,000 notes polyphonically and
in real time (expandable to 6,000 notes)
Eight independently cortrollable CV and GATE
outputs with both Oberhe!m and Moog
triggers

‘Complete editing and cverdubbing
capabilities

Interfaces directly with the OB-X, OB-SX,
OB-Xa and the new DMX

Sixteen digit alpha-numeric display provides
interactive operation*

Sequences can be merged together in any
order to create long compositions

Battery back-up retains sequencer meriory
with power off

Oberheim DSX
Digital Polyphonic
Sequencer

Cassette interface for off Line storage of
sequences

Sequencer records all pregram changes as
well as note depressions

Can be “syndhronized” to tape for
multi-tracking

“Single-Step” mode for simulating analog
sequencers

DSX can be connected directly to other DSX
units for controlling many synthesizess at one

" A@()horhoim

Some Things are Better than Others
® ; Oberheim Electronics Inc.
2250 South Barrir.gton Avenue
Los Angeles. CA 90064
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THE NEVER-ENDING
CONSOLE RACE.

Year-in, vear-out, it secms like
there's never any clearcut winner.
With dozens to choose from, it's
heen easy for the sound pre to make
the wrong choice.

Until now.

Introducing the new TOA RX-7
Series machines: from 16 to 32 in-
puts (and anywhere in-between) to
4 or 8 program outputs. The RX-7's
are completely modular consoles
built to take the bumps along any
road they travel, Whether vou need
an RX-7 for remforcement or record-
ing. or hoth—we designed them to
be small and agile enough to move-
out easily and big enaugh to handic
just about any conceivable fixed or
remote sound requirement. They
give vou incredible flexibility,

- sppEu@s

' B

D3RA0Z00ER

Every pictiere tells a story—like these tully protessional, and casily

accessible back panel interconnections

copious features and the kind of
performance you might expec: from
a board that can cost up to twice as
much. Or more.
SIT BEHIND SOME REAL
PERFORMANCE.

Before we engineered the RX-7's
we looked at 'em all: Yamaha, Ramsa,

R\ o1

Tiwoeneed a
more lomble yinxer, bt
dor'ticant to cat the pr, e make a
tew loweer Forsepoweer, tieo channel ccononn

THE NEW TOA
X-7 SERIES
MIXING CONSOLES.

KX 64

niodels patterned on the RX-7 Series.

Tascam—all the rest, We stripped
down the look-alikes that think
they're in the fast lane. We saw that
& sound pro has a slim chance of
seeing the winner's circle by spin-
ning-out on vesterday's technology.
So at TOA, we started from scratch.
And here's why we're so confident:
DRIVER’S EDUCATION.

Because an RX-7 s fully modular,
vou create the board you need. Start
with iuput modiles
that feature three band
E.Q.. 'wo echo and
foldback sends, long
travel faders. peak
indicaiors, stereo pan-
ning—ard more. A lot
more. Going in, you're
transformer isolated
via XLR from — 60 to
+ 10 dBm: insert any
signal processing
devices you want in the
signal path, and, take
a direct out for
recording.

Add two foldback and
echo return Buss Master modules.
For vour outputs, add either 2 or 4
modules that feature +4 dBm on
XLR’s. To complete your hoard, just
plug-in a Phones module, a Talkback
mcdule ard of course, a Power Supply
module. A multipin plug connects the
remote power supply unit which also

©

gives vou switchable phantom power
for vour condensers.
GREAT VISIBILITY.

14 targe, illuminated V.U s (Model
328) are casily seen as well as acces-
sible on a hinged, low-profile meter
pod. Easy to see, easy to use, easy to
service.

EVEN A PADDED ARMREST.

And a lot more convenience and
useful features make the TOA RX-7
Series the professional mixers that
they are: for any criticat and demand-
ing sound environment,

THE FASTEST WAY TO SHIFT
INTO FIRST GEAR.

Give us a call at (115) 588-2538.
We'll rush out all the spec’s and the
name of vour nearest qualified TOA
dealer. We're confideat you'll want to
stt behind the superb handling of an
RX-7 The one that has performance
to spare —and the serious machines
that wor't drive you to the poorhouse
= while you're on
vour way to
the top.

Crafted in Japan,
Proven in the States.

’ A A | TOA Electronics, Inc.
TMQA 1023 Grandview Drive
_ggv_malms S, san Francisco, CA 94080

(415} 588-253n
Telex: 331-332



AB Systems1200A ModularPowerAmp

What's black all over, comes apart
in three pieces and is built like a tank?
Answer — the AB Systems Design
Model 1200. This series of amplifiers is
a new entry in the pro sound market,
with a new design concept. The totally
modular construction allows the sound
system designer to start with the
Model 1200 main frame and select the
two output sections to match the
particular application.

The main frame front panel is a
very heavy aluminum rack mount,
5% " high. The output modules are
plugged into two "output tunnels’’ on
either side of the solid center section.
The main frame contains two
independent power supplies — one for
each channel. In addition to the power
supplies there is an optional two-
conductor remote switching cord for
connection to a switched AC outlet.
Either amplifier can be turned on by
the front panel power switch on its
module, or both can be activated
automatically via the remote switching
cord. This remote feature is a major
convenience in a large installation
where a bank of amplifiers is required.
If the remote cord of one amp is
connected to the switched outlet of
the preceeding one, the entire amplifier
bank can be activated from one
switch. The remote relay in each
amplifier provides a sequential delayed
turn on for each amp in the bank. This
time lag prevents potentially huge
current surges which could trip the
main circuit breakers — a very nice
feature.

Four output modules are currently
available for the 1200 series. They are:
The Model 1201A — 4/8 Ohm, 300
watts into 8 ohms, 500 watts into 4
ohms, 1200 watts bridged into 8 ohms.
The Model 1202B — 2/4 ohms, 320
watts into 4 ohms, 600 watts into 2
ohms, 1200 watts bridged into 4 ohns.
The Model 1201C — a fully
complimentary version of the Model
1201A
The Model 1202C — a fully

complimentary version of the Model
12028

Each output tunnel has a switch
on its inside middle wall which selects
100% or 70% supply voltage. The 70%
supply voltage halves the power output
of the modules. Of course you don’t
have to use both output modules
simultaneously. If the amp is wired in
the bridged configuration the modulae
that is off automatically provides a
ground, while the one that is on
functions single-endedly. The
tremendous flexibility the Model 1200
provides will be a boon to touring
groups, who more often than not have
completely different power
requirements at each gig.

Each power output module has its
own whisper fan to keep everything
cool, and an even dozen power
transistors to give a 2:1 safety margin.
Very high speed driver devices are
used to provide excellent stability when
operating into highly reactive loads.

‘Voltage-current type energy limiters

protect the amp against short circuits
and overdrive. If the output section
should blow, output DC condition is
constantly monitored and the amplifier
is shut down to protect the speakers.
If you haven’t already guessed, |
am quite impressed by this new
contender in the pro sound field. The
1200 gets high marks for flexibility, and
for being built ruggedly enough to
survive a major assault by crazed
roadies. But the icing on the cake is
that it sounds good. Without getting
into a tweako technical rap, the use of
only 20dB of negative feedback and
the attention paid to the high
frequency characteristics result in very
low TIM distortion. | measured less
than .08%, in fact. This is a very
smooth, clean sounding amplifier that
overloads gently without a lot of harsh
gritty garbage. And if all of the above
isn’t enough for you, the price is also
great — less than a dollar a watt. @
Harry Kolbe
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A NEW DAWN _
IN REVERBERATION!

POWER

CHANNEL 1

UNMATCHED PERFORMANCE ATAN AFFORDABLE PRICE!

For years, companies have tried
to develop a self-contained,
rack-mount reverb of professional
quality that would sell for under
$1,000. All attempts have been
based on the same basic design,
some using signal manipulations in
an attempt to conceal the
inherent inadequacies of the
reverberation elements. Not one
of these designs successfully
eliminates the unwanted
side-effects such as boing, twang
and flutter.

The new MASTER-ROOM™
XL-210, however, incorporates
revolutionary technology (patent
pending) which provides smooth,
natural sounding reverberation

without unwanted side-effects. ..
even on the most demanding
percussive material.

The XL-210 operates in true
stereo as well as full mono. This
unit can be used with the
echo/effects section of any

console or can be connected in the

main signal path. The versatile EQ
aliows the user to effectively
simulate the reverberant sounds
of a live chamber, plate or concert

1
1

hall. The XL-210 is ruggedly built for |

road use and is triple-isolated to
prevent acoustic feedback.

The MASTER-ROOM™ name has
long been synonymous with the
highest in professional quality
reverberation and can be found in

the most respected studios and
on tour throughout the world.
The XL-210 provides performance
that is far superior to what has
previously been considered the
best of inexpensive neverbs and
establishes the new standard for
excellence in systems priced below
$1,000.

Visit your MASTER-ROOM™
dealer for a very revealing
demonstration of neverberation
at its finest. Listen and compare
... You'll hear the difference.

MASTER-ROOM™

MICMIX Audio Products, Inc.
2995 Ladybird Lane
Dallas, Texas 75220 (214) 352-381




A"en & Heath Present .. .................. ...
FROM COAST TO COAST

The fastest rising stars of Radio
Stage and Recording Studio.

/

West Coast:7

Cara Pacific Sales ‘/\
California 90291

— Tel: (213) 821 7898

24 x4 x 2 - Built-into ‘bulldog’
Flight Case)

East Coast:

Audiomarketing Ltd
652 Glenbrook Road,
Glenbrook Industrial Park
Stamford Ct 06906

Tel: (Toll Free) (800) 243 2598

16x4x2
(Also available
built-into flight case.)

AHB

ALLEN AND HEATH BRENELL LTD:

LONDON ENGLAND




THE ULTIMATE RENDEVOUS
Send $2.00 for Full-Color 12 Page Brochure.

’ Send $3.00 for Full-Color Poster of this Ad.
1712 SOUTH G STREET ARCATA, CA 95521 707 822-6276
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There's No Success
Like No Faillure.

QSC Audio Products are designed and built
to earn a living, day after day, without fa’l. And
that's important when you've got to deliver. When
your neck is on the line, your consistency can't be
jeopardized by inconsistent equipment.

QSC products are different because they are
engineered to do a better job—especially for the
long run. Our goals of maximum functional utility
and value dictate unigue design solutions that
make any QSC Audio Product exceptionally road-

worthy and crashworthy, yet totally able to deliver .
in top form.
Write for complete product information.
QSC Audio Products, 1926 Placentia Avenue,
Costa Mesa, CA 92627. '
Or call toll-free (800) 854-4079.
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Dealer Qf the Month

LouRose Music,Edison,N]J

Lou Rose Music opened for
business in 1968 in a ccnverted car
wash across the street from Viel's
Accordion School, where Lou Viel and
his wife Rose shared their concert
performing experience on the
accordion with students for many
years. The present store {(named for
Lou and Rose Viel) is an outgrowth of
the Accordion School, and Lou’s work
building and repairing stringed
instruments, which he continues
today.

Today Lou Rose Music has a staff
of twenty, including seven teachers on
all instruments except piano, a six
person repair staff, and seven
salesmen, all of whom are musicians.
The store itself has also expanded, and
now includes three distinct rooms. In
the main room is a microphone display
featuring Beyer, Audio-Technica ancd
Electro-Voice products, along with
sheet music, accessories, effects from
MXR, DOD, Electro-Harmonix and
Morley, band instruments, amplifiers,
and over 150 stringed instruments from
manufacturers such as Gibson, Fender,
Ovation, Guild and Washburn. Lou
Rose Music is also a major distributor
of the Lys line of acoustic guitars from
Canada.

The middle room is devoted to
sound reinforcement equipment, with a
separate annex for electronic
keyboards. Lou Rose builds its own
speaker cabinets, and will work with
musicians and bands for up to a
month after a system is delivered,
adjusting and substituting microphones
and components from manufacturers
like BGW, Biamp, Ashly and Gauss
until the system’s performance is
perfectly suited to its application.

The drum shop is the third room of
the store, and features a 100 piece
display from virtually every major
American and British manufacturer.
Lou Rose Music is New Jersey's
largest Zildjian dealer, and drummers
from far and wide know that a visit to
the store is the next best thing to a
trip to the factory.

In the back of the store are the
teaching studios, a warehouse, and a
repair shop. Store manager Tony Viel
points out tnat “’Our policy is never to
strand a musician without his
equipment. If you bought something
here, and we're repairing it whether it's
under warranty or not, we'll make an
appointment for you to bring the
equipment in and talk to our
technicians about what went wrong

and how to avoid the problem in the
future. And if we can’t complete the
repair in time for your gig, we’ll loan
you a replacement free.”

Tony and his brother Lou Jr. are the
second generation of Viels at Lou Rose
Music, and they are continuing the
store’s emphasis on service along with
the family tradition. Besides the PA
consultation service and the repair
policies, the store also has a complete
rental service, which deals with
everything from woodwinds to
compete PA systems. To help keep
local players informed of new products
and developments, Lou Rose Music
also sponsors several clinics each year,
and last year their store activities
included an in-store trade show which
brought over thirty manufacturers, and
1100 musicians to the store.

One would expect to pay premium
prices for ail the services and selection
available at Lou Rose Music, but in
fact their prices on all types of
equipment are competitive with the
lowest discounts offered in New Jersey
or Manhattan. As more area musicians
discover the benefits of buying their
equipment at Lou Rose, the store’s
expansion is sure to continue through
the 80s. o
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MAGIC
WITHIN

BIAMP brings a new dimension of control
and performance fo musicians and
producers seeking a totally complete,
compact and affordable electronics
system.

BIAMP engineering has matched their
newest, most innovatively designed
power amplifier with a BIAMP dual ¢
band graphic equalizer and combined
fthem into a single chassis with their most

sophisticated 8 and 12 channel mixers.
This all-in-one design performs like the
most expensive studio console, and yet
can be easily controlled and operated
by an or stage performer.

For recording, fixed installation, on the
road P.A., or production uses, BIAMP's
1229 and 829 Series” equalized power
mixers put the magic at a price within
your reach, at your nearest BAMP dealer.

POWER

FREQUENCY RESPONSE
THD
DIMENSIONS

.» The New BIAMP “4229 and 829 Series” Equalized Power Mixers. We put you in control.

1229 829
20W @4 OHMS 125 W @ 4 OHMS
(Both channels driven)
+0. -3 dB 20Hz-25KHz @ rated output
<0.1% @'rated output 20Hz -20KHz
29 %222 x8 23%sx22':x 8

For further information inquira to BIAMP. P.O. Box 728, Beavertom, Oregon 87075, or phone 503/641-6767



Originally the following was
planned as a straightforward in-
terview.

Now the only way to present
the long conversation with Bob
Weir and Jerry Garcia seems to
be to attempt to recopture the
feeling, the structure and the
vibes of a Grateful Dead show.

Brief headings which might
compare with song tilles give
the theme of the subject
concerned.

The first half is tairly structured
while the second half becomes
more complex as time and
pages go on. Again this tries to
resemble the outline of a
Grateful Dead live concert.

Ladies and Gentlemen, | have
the great pleasure of introducing
to you one of the greatest
rock’n’roll bands of all time. To-
day, live here in International
Musician: The Gratetul Dead

“Hippies’ (Garcia)
Well, we never were really. That label
and that word was never a description
of the truth of the matter. ""Hippies”: it
was a label for appearances more than
substance.

What was really happening in the
Haight Ashbury was that it was really a
kind of collection of misfits, nut mainly
of people who were involved in some
kind of work artists would be
another word. | mean Haight Ashbury
when it started out, the mair advan-
tage of living there was that first of all
it was an attractive part of San Fran-
cisco, you know, nice old Victorian
houses, | mean old for America and
old for San Francisco which is not very
old. It didn't cost very much to live
there and it was a nice, centrally
located part of San Francisco right
near Golden Gate Park. It was just very
lovely to live there.

The people who were mostly involv-
ed were artists of one sort or of
another — musicians, writers, painters,
you know, film makers and people
who were developing the sort of new
art forms that were springing out of
the psychedelic experience. It had a
great fragile quality.

As soon as the newspapers and the
magazines got hold of this nippy label
thing everybody who was dissatisfied
with what was happening at home,
every teenager who hated the bordeom
of the American experience, fled to
San Francisco: that completely upset

the local ecology. One little
neighborhood couldn’t support all
those people.

""Recording’”’ (Weir)

We record in any number of ways.
Generally speaking we try to get as
many instruments involved in the basic
track as possible, though we have
started off with just bass and drums.
Cn a given record we tried just about
everything conceivable way of recor-
ding including doing songs live in the
studio.

Take the song "‘Feel like a Stranger”
on the last -ecord Go To Heaver. That
song was constructed — because it
was written later — | didn’t have it
completely written in time to present it
to the banc for them to learn because
we had to get the basic track that day.
So | just took Billy and Phil and had
them play blocks of this given rhythm
in several d'fferent keys and then just
put together loops of that and con-
structed the rest of the song over it.

As opposed to that, the first song
on the second side. "'Lost Sailor”, is
almost entirely live. The vocal is over-
dubbed, but | did do the vocal live, but
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there was too much leakage: we
couldn’t get enough presence on the
vocal or we'd have left it, because it
was a decent vocal. Everything else
happened right as it was. So on any
given record we go from one extreme
to another.

Sometimes a song will emerge from
a jam. Sometimes, one of us will have
an idea and put it on a little tape. l've
got my home studio, | do a demonstra-
tion tape and play it to everybody — a
picture is worth a thousand words as
they say — and then we work on it
from that. It can happen from
anywhere within that range.

“Fans’’ (Garcia)

We have a lot of fans. Like our older
fans. There are a lot of them we know,
They've introduced themselves to us.
After the many years we've been play-
ing, pretty soon we get to know a lot
of the people who come to us. We see
the same faces hundreds of times. We
know them. Some of those people
have introduced themselves to us and
a lot of them are professionals. They
are professional people like lawyers,
doctors and such but . . . They do
what they do, they are involved in
those careers but on their own terms,
in the same sense as the Grateful Dead
is involved in show business. But
we're involved on our own terms. So
in terms of providing a model which
translates itself into other fields . . .
it's worked out.

“Egypt”’ (Weir)

We're in Europe for the first time in
a long time. We're going to play to a
new audience. Our audience in the
United States is different now. It is
younger. There is sort of a turnover
and they have been getting younger as
time goes on. | don’t have the foggiest
idea what to expect over here. It is an
adventure for us. It was an adventure
similarly when we went to play in
Egypt to a bunch of really new faces.
Just the trip to Egypt, that's
something | can recommend to
anybody who has ever had any curiosi-
ty about what happens in Egypt. |
would have to heartily recommend it.
You must go to see it — and to feel it.
It's palpable. You can feel something
really magical there. But aside from
that playing there — I'm not sure if we
played so well — but we had a grand
time. We played just to a bunch of
Arabs who lived in or came to Cairo.

! think it was a couple of Egyptian
pounds to get in. And you can’t take
money out of the country. The money

charged at the gate went to Madame
Sadat’s children’s charity and they
built a couple of soccer, football fields
for the children over there. So it was
essentially a charity event.

We found that in large parts it cost
us a lot of money.

And we have some film of it and our
manager and a couple of his friends
are playing with the film but it is also a
great film but we can’t make a major
release out of it. But basically we went
there because we wanted to.

Our other film has never been here
and | just found that out. | am, | am
shocked. | have assumed that it had
been here several times. It's been
around America many times, dozens of
times. And it is startling to me that it's
never been here. It will be, | guarantee
it will. We'll make every attempt to get
it over here, | don’t like the film
anymore, It's a Grateful Dead show,
with some animation and a few visual
traits thrown in. But basically it is a
Grateful Dead live show recorded and
filmed. It sort of captures the ex-
perience. I'm not really fond of the

music anymore. We play much better
than we did back then. But still,
cinematographically it stands out. As a
piece of cinema it is a good work |
think.

“Reckoning’ (Garcia— Weir)

Jerry: In the past we did things like
just | and Bob would play — acoustic
guitars for example or each of us did a
solo number. We didn’t make an effort
to make it a band experience. Mostly
because of the problems of trying to
make an acoustic guitar and at the
same time, say. an electric bass or
even acoustic drums.

Recently through the new generation
of guitars like the Takamine and
Ovation, you don’t have to rely on
microphones to get the sound of the
instrument, Then it becomes a matter
of touch and it's more like the
experience of playing an acoustic
guitar in an acoustic environment.
You're no longer dealing with the
vagaries of microphones. The
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Maninjomsays
“Yoxgot meintoit”

We'rein a caff (spelt cafe) some where in
the West End of London. The tape recorder’s on, sausages
are off and the tea is verging on the drinkable. We're talking
to Paul Weller and Dave. Paul Weller is the man in the Jam.
Dave is the chap who looks after his equipment and stuff.
We're the italics and ask the questions.

... Sowhen did you first get hold of an AC30?

Soon as we got signed up. This geezer Chris Parry
from Polydor came down the Marquee. Polydor were
looking for a token punk band. So they signed us. Soon
as we got some money, | went out and bought a few
AC305s. ..

How do you find them on the road?

Ahh ... well for what we're doing now they aren’t
loud enough . . . but for your small halls and middling venues
they'regreat . . . we used them a lot at the beginning . . . and
of course we always use them for recording . . . all the new
album has been done on AC30's. . . most of the previous
stuff too .. . (AT THIS POINT DAVE INTERJECTS) They need to
be brokenin aswell . . . you get a new one and the sound
isn't quite there . .. you need to burn thevalvesa bit . . get
the thing hot for a while

Do you find much difference between what
you ‘re doing now and what you were doing a while
back...?

well last year we went back and played the
Marquee . . . thatwasabit of fun . . . it's stupid trying to
hang onto that kind of thing though . . . five hundred people
is the same as five thousand . . . it's the same feeling
you're not losing contact

How about touring now?

Knackering and boring apart from those two hours
you're on stage

What do you think of record companies?

Well, the deal we've got with Polydor has got better
as we've got more successful, but the thing I'd say to young
bands is keep you eye on them. Even when you get
successful and it's alt smiles and handshakes, it's a fickle
business . . . you see young kids getting really screwed up
when we first signed we'd take anything we could get our
handson. . .wewere skint.It'sgood to see all the
independent labels coming upnow. ..

Any finalwords on the business in general and Vox
in particular?

Vox I'd recommend to anyone . . . can't say the
same for the business.

VOX is distributed in the USA by the
Pennino Music Co, 6421, Industry Way,
Westminster, CA 92683 and The All State
Music Supply Corporation, 1017 Westside
Drive, Greensboro, North Carolina 27405.

VOX is distributed in Canada by B&J
Music Ltd, 469 King Street, W.Toronto,
Ontario M5V 1K4.
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proximity effect is important, it
makes a guitar very, very muddy when
you try to mike it up.

Bob: Our new record is a double live
recording, the first of a two package
set. There are two records in this set
and there are two records in the
forthcoming electric set. This is the
acoustic set. It was recorded live in
Warfield Theater in San Francisco and
in Radio City in New York.

A number of stereo microphone
clusters were hung in various places in
the hall. And then we time aligned
them to bring them to the present time
with the music that was happening on
the stage and used the ambience in
place of echo and reverb and anything
like that.

There is no overdubbing on this
record. It's all live. It has an ambience
in some respect that is singular. It has
a wonderful sound to it. There are
some mistakes and stuff like that that
could have been erased in rerecording.
But they are still there because we had
to leave them there for this particular
recording and | think that it is worth it.

Jerry: Well, there are at least two
tunes that have been extended jams so
you can say that “music was basically
created on stage’’. But the songs
themselves, no. The framework, you
know, they've got lyrics, the actual
melody and the chord changes and
that part of it is much as we rehearsed
. . . playing in the interaction in the
way everybody speaks, the
interpretations of the songs were really
different every night. That's just the
nature of the way we play.

That’s what made it so interesting,
the whole band was involved. For
example one of the drummers played a
little bass drum and a snare with
brushes. Mostly it is Brent playing
acoustic piano, and on one tune,
harpsichord. And Phil is playing
electric bass and then the drummers
would switch off, one drummer would
play drums and one would play
sometimes just maracas or a
tamborine or whatever to handle the
percussion. It was nice. It falls
together physically into a space just
about the size of the circle we're
sitting in. The only real equipment was
the drums and on the back cover of
the album you can see a shot of it. It
added an intimacy to it that . . .
playing electrically we are quite a long
distance from each other. Just the
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thing of being physically close enough
so you can reach out and (laughs) you
can reach out and hit each other if you
wanted to.

Frequently there is a time problem
that’s just a function of distance so
that those of us who are on the
outskirts of the band hear things later

a matter of microseconds. But it
amounts to a substantial difference
when you start dealing with the size of
the hall and reflections and so on. So
the proximity thing put us all in the
same time fade as we . . .

Bob: We used to have an amazing
John Mayers system, developed in
Switzerland by John Mayers and
manufactured in Switzerland and
America, that uses a sort of an
extension of the motional feedback
principle.

He has a computer built into that
amplification system that corrects
phase shifts in the speakers. It senses
the air pressure density of the
environment, the action of the cabinet.
But the cabinet is the same as the
room in this particular set up. It is an
open cabinet. It senses any
discrepancy in air pressure and the
signal that is given is corrected — so
you get much less feedback and a
much cleaner and more accurate
sound. The amplifiers he builds have a
rise time of about 200 volts per
microsecond which is also very good.

Jerry: Reckoning was recorded in
two theaters. The San Francisco Hall is
around 3,000 seats and the New York
theater, Radio City Music Hall which is
the largest theater of America, maybe
the largest there is:- Six thousand plus
which is very very large for a theater.
There are two quite different feelings
on the acoustic stuff. You can hear
that New York stuff very clearly
different on the album. You can hear
the audience all the time, even there at
the quiet moments you can hear the
audience murmuring. | don’t see that it
is possible for 6,000 New Yorkers to be
quiet.

It is not a New York and a San
Francisco record. They are mixed up.
We mixed them up for reasons rather
than make an effort to associate some
songs with one room. It is not our
intention for you to listen to it and say:
‘Ah, this is New York and this is San
Francisco, very nice’. It flows as
though it were one continuous
concert.

Continued from page 74

OUTFIT THE WHOLE BAND
YOURSELF w#n A FRIEND

Music Wear

RED » E o BLAC
100% NYLON FINISH /FLAI
with WHITE ins! ent on bac
(WITHOUT Instrument @ 54

CHOICE OF THESE INSTRUMENT!
I {¥24 actual size)

CHEST SIZES:

$ (34-36) M (3840) L (4244) X4 (46)

TO ORDER:
List: size, color, quongg & instrument
U.S.A. ORDER.

Include.SOC POSTAGE per order
FOREIGN ORDERS:
Include $5.00 per jacket for ARMAIL POSTAGE

Send CHECK or MONEY ORDER In USA FUNDS to:
HNewsic Wear ® Box 392534
Cincinnati ® Okis 45239

The Complete Music Magazine 73



Continued from page 73

It's honest, it's direct, you know, we
didn’t make efforts to improve the
performances in the studio. We made
an effort just to describe what it was
like there, what the feeling was like in
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of projects in mind. It won't be
overblown like Terrapin Station.

The piece Terrapin Station itself did
not get much airplay because it was
too long. The whole piece was one

the room.

“Terrapin Station’’ (Garcia)

We'll probably do something like
Terrapin Station again. | have a couple

side and it was a bit overdressed. We
weren’t able to oversee the
orchestration. So the orchestration
was kind of overdone. We intended to
do an orchestration all along but meant
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It takes a lot to build a top quality
Case worthy of the ANVIL® brand
name. ANVIL" utilizes only the finest
raw materials which must conform to
exacting specifications. ANVIL® stocks
these materials in huge quantities, so
even the largest orders can be pro-
duced without delay.

The machinery used to manufacture
ANVIL® Cases is the finest in the Travel
Case industry. The result is a Case that
stands up to the bumps and grinds of
life on the road —so your delicate
equipment doesn’t have to.

But Cases don‘t build themselves.
People do. And ANVIL" has the most
highly-skilled and dedicated design-
ers, assemblers and Customer Service
people you'll find anywhere.
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it to be more spare. But our producer
didn’t really understand and he came
over here (UK) and did the
orchestration for full orchestra and
chorus.

Keith Olsson produced it. He kind of
went crazy over here. And at this point
| find it kind of humorous, it's a
grand opera, almost. And we really
hadn’t intended it to sound quite like
that. But even so it was interesting. |t
was an interesting piece.

For production we're just using the
shotgun approach. To see if we can
find a producer who can make what
we do . . . Bring that to a record
because we never had really great
success at bringing our live
presentation to disc.

| produced a “’Kingfish’’ record and
worked in co-operation with the
Grateful Dead before we started using
producers, whereas whoever writes the
song oversees its production in the
studio and co-operates with whatever
producer we're working with. And so |
have had some experience with
production work.

Back in the beginning it was very
simple. Up to our first couple of times
in the studio recording on 4 track
machines and the somewhat less
advanced mixing consoles. After our
first time through the studio we knew
pretty much what there was to know.
And then as advances did come along
we kept up with them so actually at
this point pretty well anybody in the
group is a capable producer. The
reason we haven't lately produced our
own records is because there are too
many producers in the group. And you
can see the obvious problems.

What the producer says is the law.
That's why we do it that way to get
records out in a quarter of the time it
would otherwise take us. If everybody
had their way and we tried everything
everybody wants to try, it would be
endless.

“Finances’’ (Garcia)

Money is a problem. That's part of
the reason why it's been so difficuit for
us to get here, because we don’t make
money from records. We can’t
subsidise a tour. Fundamentally we
have to pay to come here and play.
Even at those prices we're not going
home with money. We cannot afford
to play more dates. | don’t think it

Continues on page 77
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would be any cheaper if we played
more concerts because the more time
we stay here the more it costs us per
day, and there is a limit to how much
we can earn by playing.

Maybe we will find out from this
mini tour that it's gonna be possible
for us to come back economically and
do a more extended tour. It's not that
we wouldn’t like to do it: we are
interested. Like | said, our main source
of income is playing.

Basically we have just three guys
that are on-stage equipment handlers
— probably four. We have one guy
who is our monitor mixer on stage and
one guy who is the PA mixer in the
house, and we have our road manager
and we have Rock (Scully} . . . and
Alan acts as our media intermediary.
And that's it.

'72 we brought everybody. We had
a much larger organization then, too. |
mean, we employed a lot more people
then, too. We brought everybody, we
brought the whole office staff, all the
secretaries.

"Creativity” (Garcia— Weir)

Jerry: We never play the same
songs every night. It would be terribly
dull, you know? Some musicians can
do it and | think that it is an
unfortunate tradition for bands to rely
on; or to do a show and then take it
around and repeat it note for note in
each place. | mean, some people are
so extreme that each solo is played
note for note.

Luckily we don’t have any hits which
we have to play every night. We've
always made the assumption that our
audience wanted to hear us play wel/
rather than play something. | think that
the experience of just hearing us enjoy
ourselves and finding some inspiration
at the moment is what matters.

People come to see a band initially, |
think, because they like the record and
then naturally they like to hear stuff off
the record. We started the other way
round. We didn’t really have any single
hits. We had a near miss with
"Alabama Gateway"’ off Go To
Heaven: it looked like it almost would
be a hit. But luckily it missed.

Really, luckily, because | think if ail
of a sudden our audience is inflated by
a flash hit on the radio | don't think it
would serve any real purpose. | don't
see it doing us much good.
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Bob: Creativity on stage? We go for
that every night, and return to it pretty
consistently. Every night we try to play
something that has a . . . a passage,
we play that music every night.
Sometimes it really falls together and
we get, say, the germ of a new song.
And that happens fairly consistently.
But every night we go through
something new. We try to get a new
ground, we do it regularly.

We start out with more structured
material and move to less structured
material. Because we get warmed up
and it takes, it is a process, it takes us
a while to get our fingers and our
heads loose. You have to be able to
hear a new idea when it emerges. And
when it does we try to be receptive.

We don’t really play long sets of six
or seven hours. We still do that every
now and again. We became famous
for it but it was never really the case

.that we consistently played for six or

seven hours. Nobody can do that. But
we did play a long time. It takes a long
time for us to get going.

"Quitars’’ (Weir)

| play an Ibanez guitar right now. A
guitar that | designed along with Jeff
Hassleberger and Bobby Cochran, our
guitar player in Bobby and the
Midnights. We designed the guitar and
now it is called the Bob Weir model.
And | guess it will probably be
available as such, it's been about four
years in research and development, a
fairly sophisticated instrument. A
couple of previous models have been
available in Japan, but they never
made it to America, they were all sold
in Japan. It is not on the market yet.

A gentleman with the name of Jeff
Hassleberger introduced himself in
Philadelphia where he worked. He was
a fan of ours and he wanted to know
if we were interested in working on
guitars and he showed a couple that
his company was making and | was
most impressed by the quality and the
price at which they were offered. The
instrument | get from the company |
Jet free. Even so the value of the
instruments vis a vis quality is
remarkable. | was impressed by that.
Given that and the fact that | could
design something that was most suited
to my taste, | was excited about the
new prospect of designing a guitar and
so it began | guess in 1976.

| designed the guitar on paper and
sometimes | actually go to oversee the
actual work on it.

| use calipers and stuff like that. |
take a guitar that | really like and we
use calipers and measure the neck, all
the aspects of it — the degree of the
curve on the fingerboard, the curve on
the back of the neck, the width of the
neck, thickness of the fingerboard, the
kind of wood it's made of. We take
that all into consideration and then try
to improve on it.

Before | got the Ibanez | used to
play Gibsons. Since then | expanded
my concept of the way | like an
electric guitar. And the Gibson double
coil humbucking pick up, | used to be
really fond of it but now | only use it
for a certain . . . | have that capability
of a double coil pick up built into my
guitars but | don’t use it that often. |
generally tend to prefer a single coil
pick up or a double and a single
combination. On stage | use just one
guitar.

| tried to design a guitar that's as
flexible as possible. It can sound like a
Fender, it really can sound like a
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Gibson. It can sound like almost any
guitar you have heard.

Acoustic guitars? | have a number of
them. My favorite is an old Martin, a
1934 00045. It's beautiful and sounds
wonderful. On the record | use an
Ovation which suited our purposes and
ran it through a parametric equalizer
and smoothed it up. Garcia used a
Takamine acoustic/electric.

“New Wave’’ (Garcia)

Well, it represents such a small
amount of the American experience
that it doesn’t have any | don't like
using words like this — pertinence. In
San Francisco there is a new wave,
musically and artistically as well. Like
in New York it represents sort of the
cutting edge of a certain avant garde.
It's an art movement more than
anything else. But like most art

way to the rest of the population, it
doesn’t speak to the American
experience. | mean it speaks to a
handful of people and they're pretty
happy with it. It does well on its own
terms and | think it's got to be
congratulated for that.

With Jack {Cassady) and the New
Wave thing it's like he was making
some effort to keep up. The Grateful
Dead has never been involved in that,
the idea of keeping up, staying
fashionable. By now we’ve seen things
start and stop and all these false starts.

‘Oh, this gotta be the new
movement’. And it turns out to be . . .
I think it's really difficult for somebody
to really reach out and communicate to
that many people successfully: like in
America the American experience is sO
varied depending on who you are and
whereyou live and what part of America
you're in. It's really tough toeven say,
to use a sentence that would commu

nicate the same idea to all Americans.
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movements it doesn’t really find its
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"“Equipment’’ (Weir)

On stage with the Grateful Dead |
use an amp stack with . . . right, now
| use an IVP preamp, made by
Intersound Corporation. | use a reverb
unit made by friends of mine, a firm in
northern California. | use a delay,
ADS3000 made by Ibanez. It's clean
delay from about 20Hz to about 12kHz.
And then | use distortion devices and
mz pedal phase device. A couple of
different kinds of flangers and there is
probably something that | have
forgotten now.

But anyway, | then run that through
IGAS Godzilla power amplifiers: it's an
amazing amplifier, though the
company has gone into receivership
and | don’t know what I'm gonna do
when it breaks. It is capable of
delivering quite a substantial power
and has a slew rate, a rise time of 600
volts per microsecond which is
astounding. | use eight speakers in a
cabinet, eight 10" Gauss speakers.

We don’t have our big sound system
anymore. It is not economically viable
and besides the state of art is
advanced beyond that anyway. The
whole thing weighed thirty tons. We
had to use four trucks and it was just,
I mean they were really high. And as it
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COD @ $72 (+ shpg)

Quantity TEE SHIRTS @ $6 S M L

California residents must add 6% sales tax

Visa & MC accepted *

C‘,} Exp. Date Signature

XL

ART SHELL
MUSIC

call (707)778-TUBE -
MESA/Boogie Ltd.

D TVESA GRAND TOTAL
-~ #5
3

1317 ROSS STREET » PETALUMA, CA 94952
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For years musicians like David Sanborn, Sonny
Stitt & Michael Brecker have bought or had their
horns repaired by Art. Now Art Shell has opened
a guitar & keyboard center, with wonderful vin-
tage guitars, as well as custom made guitars,
and a complete tine of Washburn acoustic & elec-
tric guitars. In-house repair and one-year guar-
antee on all new and used guitars.

ART SHELL, INC. 167 W. 48th Street
New York, N.Y. 10036 (212) 869-8337



Elke Rollman

Photo:

took a day to set up we never could
play two days in a row. It took forty
people to handle the whole thing. We
would play in all the honky hall in
America, sold out and losing money
every night.

You have to make money on the
road or you can’t afford to be there.
And so we reassessed the situation
and looked at the current state of the
art in terms of sound reinforcement
and went back out as soon as we got
a grip on a new form of presentation.

We carry two trucks now but it’s all
minimized. |t assembles much faster
and much easier. We still do carry
many tons of equipment, but it's just
better conceived in terms of mobility
and in sound projection and flexibility.

The sound system we're using here
(Rainbow), the Clair Bros. sound
system, is pretty much the best.
They've been working for us now for
three years, four years. It's better
designed, better conceived,
modularized, sets up in a couple of
hours instead of a day, and is more
flexible: you can play more different
kind of places with it.

Basically, the whole PA is built
around the use of what we call S4
boxes. A box of about 4 x 4 feet
maybe and about a foot deep. They
are hung in clusters, and each one has

I think eight speakers in it and is full
range. | think each box is a four way
system. It is complete hi-fi, it puts out
a lot of sound up to about 12kHz and
down to . . ., well if you hang them in
clusters and get a coupling effect |
think you can get down to 20Hz. Even
more, you can probably, I'm pretty
sure that I've heard | never ook at
the specs I'm pretty sure that | have
heard some harmonics in the 10Hz
region though I'm not entirely sure if
that’s just a phenomenon.

| do know that | have heard a good
solid 20Hz signal coming out of that
PA. It's ominous to behoid, it reaily
makes a big noise.

We are really picky about our
microphones. We are very picky about
the kind of equipment. Right now I'm
using a Sennheiser 421 on stage. Jerry
is using a Beyer 600, a new one, and
I’'m really fond of it. | appreciate it for
its clarity but | prefer working with the
Sennheiser 421 personally.

We change our equipment as often
as we can afford to and as often as
something really novel comes along.
We have a whole studio facility at
home featuring a couple of Studer
machines, a new console and then
endless gear. We have endless gear
here on stage.

If you see Garcia's and my guitar

Everything
you_expect -

. 11138,

PARAMETRIC EQUALIZER
INSTRUMENT PREAMP

* +20to ~<°=db equalization
in 3 overlapping ranges

* Low and high level inputs
and outputs

» Widest bandwidth variation
in the industry

* Mono (Model PQ-3), and
stereo (Model PO -6)
versions

e Quality construction,
dependable, easily
serviceable

* The prices are right!

FURMAN SOUND

616 Canal Street
San Rafael, California 94901
(415) 436-6766

SEE THE DIFFERENCE IN YOUR SOUND

Full 3 year transferable warranty
Frequency bands: 25HZ-16KHZ

Over and under range meter

209 L.E.D. - resolution

3 dB scale, 1 dB scale on vu meter
4-position decay rate

Pink noise & white noise output variable
output levels from 80-110 dB with
automatic return level to 80 dB

3 mic & 2 line level inputs with
continuous attenuation on all inputs
Oscilloscope hook-up in back of unit

S.P.L. meter - digital display with adjacent
L.E.D. display. Yellow L.E.D.'s are used for

flat response level, d|g|tal display is
variable from 50125 d

Adjustable voltage swnch for overseas
use

Anvil road case standard

Accuracy .4 dB from slope center

® Anaiyzer can be adjusted to its own pink
noise to maintain accurate flat response

® Each frequency can be individually
calibrated. This allows any mic. to be
used and yet guarantees accurate
response

Scan function
Variable left to right by single tap of

scan.

Frequency being scanned
automatically becomes brighter for
easy reading.

Frequency being scanned will react in
a much faster decay rate to assure
proper peak attenuation.

vu meter in peak average to enable
adjustments within 1 dB.
Spectrum analysis can be used in bar

graph or dot mode

the scan button or hold for continuous

Scanned frequency will also appear on

TODAY’S GREATEST DOLLAR VALUE IN REAL TIME ANALYZERS
FOR YOUR FREE

BUILT @
%k“ﬁx‘.‘%& RTA 150 TECHNICAL

BULLETIN:

PULSAR LABORATORIES

” HJ‘N
! T

3200 GIL.CHRIST ROAD
MOGADORE, OHIO, 44260
(216) 784-8022

WRITE OR CALL TODAY

© Copyright Pulsar Labs 1981
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Continued from page 79

Feateful [Jead

stacks, we employ various delays and
flanging devices and various effects. |

developed a couple of pedals that | use

for my guitar. | developed a pedal to
replace the wahwah effect. It's
essentially a phase pedal, | use

about 90 degrees of phase change
and this is done manually there is no
oscillator causing the sweep: | do it
with the pedal and throughout the
pedal’s 90 degree phase you get a
wahwah effect which | can deepen or
lighten. | could go on endlessly about
the equipment. | mean, we've been
involved in music, | mean rock’n’roll
for | guess sixteen years, seventeen
years, something like that, and from
the very beginning we've been
interested in the state of our
equipment.

"“Experience’ (Garcia)
Our show has always had the thing

of being a special experience for the

audience. When we come to town, in

America, and play for the audiences
it's like something that people look
forward to. It's an event for them.
Whether it's escaping or heading
towards something, whether it is
seeking or escaping, your way, that’s
okay with me.

| can be either of those things. And
those are both perfectly good reasons
for a man to make music. Suitable for
any of those possibilities to provide a
kind of full range experience and you
go out there and honestly go for it.
That's what we decided to do with
ourselves. And it worked out very
clean. There would be such a large

. the kind of feedback that we get
from our fans, from Dead heads. It
borders on the supernatural, you
know? It really does. And we know
that it is not us causing that to
happen. In a way we know what we're
not doing, we know that we're not
designing some experience to
hypnotise the audience. Whatever it is,
it effects people very much on their
own terms. And | think that’'s good. |

wouldn’t want it to be any other way.
Any other way would scare me | think.

It doesn’t really come across on
records. Whatever that experience is, it
is very much attached to the time and
the place and the people that it
happens to and all that. Until we find
some way to record hallucinations, the
experience will always be a little bit flat
on record.

“Audience’” (Garcia—Weir)

Bob: When we first started playing
there was a more participatory feeling
in the audience. We played dance
concerts. Everybody danced. It wasn't
so much focus on the stage. And then
in the late sixties, with the superstar
syndrome suddenly people started
sitting down and revelling their
attention on the stage, no longer
dancing. And then slowly over the
seventies, at least to my eyes, people
began more dancing and becoming
more part of the event.

Now our audiences resemble the

mUSIc 3030 Nolensville Rd

FIEIRY Nashvite, TN 37211
3 &g, 615/8327450

GUITAR

BANJO—MANDOLIN—VIOLIN

CASES

WHOLESALE

—DELUXE HARDSHELL, EXTRA SOLID, PLUSH LINED—
Lined & Padded. 3-Ply Venesrad Popular. High Quality.
Plush llnlng Brass Clasps & Locks

eel Hinges.

Accessory anoﬂl Mtlt:‘:dh':d Val, . Washable
andle,
STOCK D%N LIST  SALE
D10 Dreadnought 6 or 12 Stning $12500 $6250
B-35 njo 12000 6000
20 Classical 12500 62.50
L25 Les Paut 12000 5000
G-50 335 12500 6250
156 Tele. or S60 Strat 12000 60.00
S-30 SG 12000 6000
M40 Mandolin 9000 4500
V45 Violin & Fiddle Shaped 60.00 3000
J-15 Jumbo 12500 6250
P65 Precision or Jazz Bass 12000 6000
—DELUXE SOFT SHELL CASES—
DS-10  Dreadnought 6 or 12 String 30.00 1200
BS-35 Banjo 30.00 1200

Mail Money Order, Visa or M.C
Tenn. Residents add 6 % % Sales Tax
Dealers Welcome

Brochure On Request  J
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r Now \

we can give you
what he can’t.

He's on the endangered species list.

Jim Dunlop has synthetic Tortex picks,
carefully designed and manufactured to give
the characteristic maximum memory and
minimum wear that made tortoiseshell famous.
Now available in six popular gauges
and bright rainbow colors.

Gauged Tortex Plectra

BB (OV)[0[[@) 7 Dunlop Manufacturing, Inc.

P.O. Box 846
Benicia, CA 94510 /

\

-

&\ The remarkably simple
optical noise gate that
contributes no noise or
distortion to your
signal. occupies
only 1 %" of rack
\ space and costs
only $395.00 for
four channels.

To gel the

full story and

a list of deal
ers call or write

OMNI CRAFT INC.

RT. 4 BOX 40
LOCKPORT, IL.
60441
815-838-1285
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Introducing

Synclavier IPsTerminal Support Package.

The Terminal Support Package provides a
completely new method to access Syncla-
vier II's computer. The Terminal Support
Package consists of three items: (1) Graph-
128, (2) Script, a music language, (3) Max, a
programming language.

GRAPHICS

The Graphics Package allows the user
of Synclavier Il to have a readout of numeri-
cal data printed out on a computer terminal
screen. With the depression of the retum
character on the terminal, the numerical
data is changed into a graphic display. A
clear depiction of the volume and harmonic
envelopes are drawn out on the screen
The relative volumes of each sine wave,
comprising the sound whose envelopes are
currently on the screen, is also displayed.

The graphics display provides an
axtremely valuable visual tool for program-
ming new sounds and for tnoroughly ana-
lyzing sounds which have already been
programmed for Synclavier 1l.

SCRIPT

Script is a music language. It car be
used as a composing tool to write musical
performances into Synclavier lI's computer,
without playing anything on the keytoara.

Precise polyrhythmic melodies can be de-
veloped which would be difficult or even
impossible to play on a keyboard. Compos-
ing with Script gives you up to 16 tracks to
record on.

All the real-time changes available with
Synclavier II's digital memory recorder can
also be programmed through a terminal
with Script. This includes dynamics and
other musical accents.

Any composition created with Script can
be stored on a disk, and then loaded into
Synclavier 1I's digital memory recorder. All
compositions created with Script can be
made to play back in perfect sync with a
muiti-track recorder.

Another feature which is extremeiy
helpful for musicians is the editing feature
of Script. This zllows you to edit existing
compositions through the terminal. You can
cut apert, reassemble, or tailor in any man-
ner a composition withoudt ever risking a
loss of any of the original elements.

MAX

Max is a complete music applications
development system. It allows you to con-
trol all of New England Digital's special pur-
po