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AMFM Networks Promotes 4

AMFM  Rudio Networks President
David Kantor promoted four of his

kev executives 10 the position of Sr.

Vice President. Included in the pro-
Marla Bane. Sr. VP
Operations; Karen Childress. Sr. VP

motions  are

Affiliate Marketing; Rhonda Munk, Sr.

VP/Advertising Sales, and Martin Raab,
Sr. VP/Murketing and Promiotions.
Pictured at a promouon cham-

David
Kantor. Karen Childress. Marty
Raab, Marla Bane, Rhonda Munk
and AMFM COO Ken O'keefe

celchration (-r

pagne

Justice Dept. Broadens Payola Probe

The Justice Department is broad-
ening its investigation into alleged
payola practices at Fonovia and
other Latin-oriented record labels,
extending its probe to urban divi-
sions of several other major music
companies.

According to a report in the L.A.
Times, Justice attorneys are plan-
ning on prosecuting radio program-
mers who they say took bribes to

tions. They also are looking into
label practices of supplying sta-
tions with free radio concerts in
exchange for airplay, as well as
paying millions of dollars annually
to promoters who exchange goods
and services for radio exposure.
Federal law prohibits radio sta-
tions from taking anything of value
in exchange for playing records
without disclosing the payment to

I
l
|
1

I'm bitter. There was nothing I wouldn't do tor

my teammates. [ telt that we bonded as broth
ers. But in the end, nobody stepped up and

told the truth.

—RAPPER MASTER P (PIERCY MILLER)
VENTING AFTER BEING CUT FROM THE NBA
TORONTO RAPTORS

Raptor

That's life...who cares? We weren't the ones who cut him. He's going to

continue making records and we're going 1o continue playing basketball
—RAPTORS VETERAN CHARLES OAKLEY, COMMENTING ON
MASTER P'S DEPARTURI

Rapport

[ think he’s hurt. The truth is, he’s like 60 percent of NBA plavers who

think thev're better than they are.
-RAPTORS COACH BUTCH CARTER, SPARED OF MASTER P'S POINTED BARBS

Goo Goo Dolls Take Top Prize
At WB Radio Music Awards

In the end a good time was

had by all. The WB Radio

Music Awards live telecast was

a stellar show, packed with

over two dozen top performers

and presenters, cutling across

all formats. The only low point

of the evening was offered up

bv WKQX-Chicago’'s Mancow

who, with his profane remarks

(unbleeped on both coasts),

reportedly earned himself a

lifetime ban from the WB. B o
For the record, here are the winners of the WB Radio Music Awards:

B SONG OF THE YEAR: Top 40 & A/C—Goo Goo Dolls, “Iris”

B ARTIST OF THE YEAR: Urban—Lauryn Hill

B ARTIST OF THE YEAR: Alternative—Smash Mouth

B ARTIST OF THE YEAR: Country—Dixie Chicks

B PARENTS JUST DON'T UNDERSTAND—Limp Bizkit

B FAVORITE HOOK-UP SONG—Edwin McCain, “'ll Be”

B FAVORITE CAR JAM—Jay-Z, “Can | Get A"

B AIR PERSONALITY OF THE YEAR—Kidd Kraddick, KHKS-Dallas
rock & roll Bowie was presented

Additionally, legend David

with...what else...the Rock & Roll Legend Award.

play records on more than 80 sta- listeners. |
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RealNetworks to Stop
spying on Jukehox Users

tains that it
never stored
such
maton or

infor-

Were jukebox users shagged? ]
made it

available to outside firms.
RealNetwork chief executive Rob
Glaser did concede, however, that
the company “made a mistake” and
“was not clear enough” 10 its cus-
tomers about what kind of daa the
software could generate and trans-
He
RealNetworks

also announced that

would provide a

mit.

‘patch” that users could install to
block the tracking technology

Seattle-based RealNetworks has apologized for using
the audio software of its RealJukebox sysiem to col-
lect personal data about the music preferences of its
12 million users.

A security expert in Massachusetts reportedly dis-
covered that RealNetworks used the software pro-
gram to collect information about which CDs its
users listened to, how many songs they copied,
and computer serial numbers that could identify
them to marketing companies. RealNetworks main-

Kathie Lee Extends
Olive Branch to Stern

Kathie Lee Gifford, often a victim of Howard
Stern’s on-air barbs, reportedly sent the
shock jock a note commiserating with him
about his marital woes.

“It's a really nice note,” Stern told his
audience last week. “It's very religious, with
references to the Lord. It's like I'm her
Pontius Pilate, her Mary Magdalene, her

whore, her test in life.”

The note reportedly was delivered by
Gifford's TV co-host, Regis Philbin, who lives
In Stern’s building.

=
FRIENDS OF RADIO
i

BY ANNETTE M. LAI

Pete Scaturro

Composer/Producer

Recent credits: Composer of the theme for
the ABC's Emmy Award-winning series The
Practice. Also produced tracks for the new
Buckethead album, Monsters & Robots on
Cyber Octave

Hometown: Huntington, N.Y.

What radio stations did you grow up lis-
tening to? Mostly pop radio like KFRC

What radio stations do you listen to
now? KIIS and STAR

What's the biggest challenge you face
when writing a TV theme song? Writing
something that captures the mood of the
show in & unique way.

Who is your favorite character on The
Practice? George, the killer nun; he reminds
me of high school

What was the last record you went out
of your way to listen to and why? The
Chemical Brothers’ Surrender because | heard
that the album had more of a pop influence

What's a song you wish you'd written

and why? "Happy Birthday” because it's
hard to write something that everyone
can like

Any projects currently in the works that
you can tell us about? I've been working
with a pop band called Sci-Fi Lullaby who just
finished playing on the Alanis Morissette &
Tori Amos tour. | produced their first album
and have been working on some new Songs
with them.

Who is an artist you'd really like to work
with someday?

I'd like to make an experimental/psychedelic
pop album with Madonna.

Proudest career achievement so far:
Surviving.

Future ambitions: To write hip television
music and continue to produce records.

#293

Now See

THE BACON BROTHERS
IN MACY’S THANKSGIVING
PARADE! (11/25/99 on NBC)

Rosie 1/12/99
“Tour Jan/Feb/Mar 2000!
www.baconbros.com

People Magazine upcoming
issues Nov (Sexy Issue) &
Dec (Millennium Issue)

Mﬁ (212) 686-7672

JUMPSTART (215) 551-3191
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SlX TOP MORNING PERSONALITIES
AGREE ON JUST ONE THING...

The Shipper Report

“Mark has been our #1 writer at PL] for the
past nine years, and there’s only one reason

for that; he's the best there is.”

Scott Shannon

& Todd Pettengill

WPLJ-FM/New York

“Finally, a service that writes the way disc
jockeys would like to talk. With hilarious

punchlines and concise material - The

Shipper Report is just plain great!”

Gary Bryan
-7 KIR/Seattle
Bob McLaughlin
For a FREE sample

week of
The Shipper Report
call (818) 3717-5300

RADIO NETWORIK S

“It’s the first thing I read in the morning. 1
won’t start my show without it. We love the
way it’s written.’

Rick Dees

KIIS-FM/Los Angeles

“I first heard about Monica Lewinsky and a
dress and the President of the United States
from Mark Shipper... I was able to talk about
it before anybody else. It’s the only show
prep that I use. I love it.”

Dave Rickards
of Dave, Shelly and Chainsaw
KGB/San Diego

“The Shipper Report’s juicy little tidbits really

spice up my entertainment report.”

- Tina Malave
/. “=F  Y100/Miami

www.americanradiohistorv.com
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RADID

“On Location”

BY PAIGE NIENABER

To be an effective communicator
vou need to be tapped into the
vibe. Plugged in to what's happen-
ing. That can be a difficult chal-
lenge when vou're locked in a near-
hermetically  scaled  room—often
with no windows—your only line
of communication a request line.

This is one of the reasons I've
always enjoyed taking the station out
into the community 1o let the jocks
do their shifts. I'm not tatking about
remotes, which are nothing more
then sold breaks, but letting the mid-
day announcer go out and broadcast
from a park the first nice day of
spring. Or having the morning show
live from a mall the day after
Thanksgiving. No walls or barriers.
Just free-flowing communication.

In the "80s. entities such as theme
parks. TV programs, and awards
shows discovered that tor the cost
of a couple hotel rooms and some
off-peak airfares, they could get
four-hour commercials on radio
stations by flying in the morning
team to do an on-location show.
And after being cooped up in a stu-
dio for months on end. who could
blame the announcers for embrac-
ing the concept and throwing their
regular program aside. turning the
content over to the people who
were hosting the broadcast. What
they forget is that the people at
home, trying to  pour coffee
through squinted.  sleep-deprived
eyes, don't care that the park has a
new  Mexican restaurant opening
next fall. Or ceven worse, having to
sit through an cight-minute inter-
view  with some coliege student
wearing a costume of that park’s
signature character which not one
listener can see.

In 1987 the station 1 was at in
Minneapolis sent the morning show
and 25 pairs of winners to Hawauii
for a wecek-long broadcast. Over
100,000 post cards were sent in
from people trying to win their way
aboard the trip. The contesting ele-
ment was outstanding. but once the
actual five-day broadeast began, it
quickly lost steam. The audio qual-
ity was not what had been hoped
for. and who in Minneapolis, in
mid-February, wants to sit in their

6 e gavin Norember 8, 1999

frozen car waiting for it to heat up
while listening to the lucky winners
frolicking in Hawaii. As one of the
staff left behind, 1 can attest to the
bitterness tactor.

So how do you pull off on-loca-
tion broadcasts without blowing off
the people at home? KQRS in
Minneapolis just this past week did
one of the better jobs I've heard,
when Tom Bernard and his morn-
ing show partners did Thursday and
Friday live from the Batde Bar at
Treasure Island Casino in Las Vegas.
It was successtul for several rea-
sons. First, it sounded good. No
feedback. reverh, or static. Second.
they brought a load of winners and
offered the option for people o
buy their way onto the junket. And
third, and perhaps most important-
ly. they didn't throw away what has
made them a monolith in this mar-
ket: they did their regular show,
albeit with live listener interaction
and some Vegas twists. 1t was their
regular,  ratings-dominating  show.

Just from a different locale for a

couple mornings.

Erik Powers is the program diree-
tor at KUBE 93 in Scattle and was
in Vegas the same week, broadcast-
ing from the Radio Music Awards.
“It's a decision you have to make.
When does this stop having value

to the listeners?” s Powers. "We
packaged it and promoted it so that
it was KUBE-esque. You have to
say no’ sometimes and we did,
wirning down some no-name artists
they wanted us to air so we could
get the real stars that the people in
Scattle were hungry to hear, With

some of these trip broadeasts they
become 24-hour infomercials and
we're real careful about not letting
that occur.”

Getting as many of your listeners
to wherever the broadcast is. is
key. And giving away additional
trips during the broadeast gives it
even more listener value. *1 don't
send  jocks  oft o do  awards
shows.” says Russ Allen, the PD at
WIHM, 102
“When we do shows from the local

Jamz in  Orlando.
auractions, 1 try to get listeners on
the rides and give reviews.” That
way it's a listener describing it and
not somebody who is paid to say
nice things.”

Mike Marino is OM at Q-102 in
Cincinnati and he concurs  with
Russ. “Most of these live broadcasts
suck. Weve had a “plane full” of lis-
teners go with the morning show
so the entire audience doesn't feel
left out. Having a listener act as a
reporter and send  back updates
helps break down the wall of *who
really cares?”™ says Mike.

Fm the first person in line when
they hand out vacation time, but
it's critical that these litde junkets,
which provide us with "away time”
trom the insanity of radio. have
some benefit for the listeners. It
not. then you run the risk of airing
a four-hour commercial, and no
one wins when you do that. &

PAIGE NIENABER IS VP/FUN "N GAMES
FOR CLIFTON RADIO AND CPR, RADIO™S
FIRST PROMOTIONAL CONSULTANCY. YOU
CAN REACIH HIM VIA E-MAIL AT NWCPRO-
MO@EARTHLINK.NET OR AT 051-433-4554.

2 Tune in. Log on. Watch out! "

www.krockradio.com

onradio

sponsored by OnRadio « WWw.onradio.com
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() advantage

Giving PDs the Programming Advantage

Soﬁwm
des‘%sr;ed Just tor PDs!

Know Your Listeners Better Than Ever with New Programming
Software from Arbitron

Developed with input from PDs nationwide, PD Advantage™ gives you an “up close and personal”
look at listeners and competitors you won't find anywhere else. PD Advantage delivers the
audience analysis tools most requested by program directors, including:

What are diarykeepers writing about stations in my market?
A mini-focus group of real diarykeepers right on your PC. See what listeners are saying in
their diary about you and the competition!

When listeners leave a station, what stations do they go to?
See what stations your drive time audience listens to during midday.

How are stations trending by specific age?
Track how many diaries and quarter-hours your station has by specific age.

How’s my station trending bour by bour?
Pinpoint your station’s best and worst hours at home, at
work, in car.

How often do my listeners tune in and how long do
they stay?
Breaks down Time Spent Listening by occasions
and TSL per occasion.

How are my 100+ Quarter-Hour diaries trending?
Diaries with 100+ quarter-hours account for about 10%
of the average station’s diaries, but they represent a whop-
ping 40% of the quarter-hours. Now you can understand
how these crucial listeners impact your listening.

When ’'m Pl1, who’s P2?

See whom you should be trying to pull listeners from,

When Im P2, who’s P1?

See whom your listeners prefer over you.

What age range accounts for most of my audience? s e Y
Find out what age range defines the true demographic core of your ' e
station.

What are the residential and workplace zips of my (Total or P1-P4+) listeners?

Find out where your listeners live for better marketing and promotion results.

To use PD Advantage to your station’s advantage, call your Arbitron account executive or
Bob Michaels, manager, Radio Programming Services, at (972) 385-5357 or send an e-mail
to bob.michaels@arbitron.com.

ARBITRGI

A Ceridian Company www.arbitron.com

PD Advantage™ is a service mark of The Arbitron Company.
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Head 2 Head in SF: Always
Too Close For Comfort

| glaring example of what not to
do. Both stations. programmed
by two extremely independent
PDs and manned by fiercely

KEVIN CARTER . . .
' toyal staffs—neither of  whom

" will give an inch to the other—
PROG RAMMING: have continued uncomtortably to
[ In an age of post-Telecom clus- overlap, often o the point of
ters. AMFM's KMEL and KYLD- | pain. These two  stations  may
san Francisco never really fit the | share an clevator. a parking

WMME (92 Moose)-Augusta, Maine PD Dan Mason (yes, the son of CBS honcho
Dan Mason), is being treated for whiplash as a result of his sudden leap from
market #248 to #24. Mason the younger will now be working directly against
dad's company as the new PD of Clear Channel Top 40 WAKS (Kiss 104.9).

As promised, new Mediabase Top 40 WYAP (95.5 the Beat)-Atlanta changes call |
letters to the more Beat-like WBTS.

PEOPLE:

template of tasteful formatic sep- structure, an owner. and more
aration that is the strategy of the than a few song titles. but that's
entire cluster concept. They were about it. Philosophically. they're

often singled out. in fact, as a worlds apart.

TOP 10 MOST-PLAYED SONGS

KYLD-San Francisco’s controversial CTORER 23-30
Doghouse morning show inks its first Imnac‘
affiliate: AMFM sister KGGI-Riverside. KMEL KYLD
|
“It’ll feel like an explosion to the listen- m:ﬂi:“?& - PD: JOEY ARBAGEY PD: MICHAEL MARTIN
ers in this market,” says PD Mark . y MD: GLENN AURE MD: JAZZY JIM ARCHER
Christi *“What a Girl Wants 3 .
Feather, who adds, “We just installed a R aasteer || 'OWNER: AMFM OWNER: AMFM
ifi i BEEL .. | Ehalas
LA IL LG pho.nes spem‘lcally. de.d' ) Big Pokey "Salin Parlay” {Universal, fiy-Xover ARTIST TimE W LW ARmisT TinE ™ LW
cated to complaint calls...just kidding. Eve “Goits Man® finters i
s pabriens B il 0-TIp' 66 68 SNOOP DOGG/XZIBIT B-Ple B
Jimi Jamm, most recently MD of Mainstresm Top 40 LU ‘ - ‘v|a ‘ ) o
WDRQ-Detroit, resurfaces in afternoons Joee “Arriva” fUniversal), Top 40, Rhy- Nover | SNOOP DOGG/XZIBIT B-Pie: 64 6 NTANA WMaria Maria
at WKCI (KC101)-New Haven, replacing Montell Jordan “Gel It on Tomgh® | OL' DIRTY BASTARD Got Your Money 62 67 JUVENILE Back That Azz Up : 54
Michael Maze, now at WIOQ-Philly. {ICUMEG), Tap 40 | B.G. Bling Bling Q-TIP Vi ‘ 49
Morning host Glenn Beck may also be 0-Tip *Breath and Slop” (Arista), Ay-Xover I DONELL JONES U Know What's B.G. Bling Biing 56 48
leaving to pursue a talk radio career. 5"'1_“ 5011"1:"“0” Can’t Rock Me” BLAQUE Bring It 57 OL’ DIRTY BASTARD o ey 53
Insurance tapes to PD Kelly Nash, 495 {from the St Liftle soundizack) [ 1CE CUBE o BLAQUE Bring It All to M 48
fUnivarsalMatown), Top 40
Benham St, Hamden, CT 06514. Suuas “Tol e te Answer” Universal, 7 40 | eS| ' A INNERLUDE 10 8 4
Changes in the promotions depart- R | SANTANA Vara Mara 4 LILTROY Wanna Be a Baler o5
ment @ WHTZ (Z100)-New York, as NOVEMBER 16 o ' e P
longtime director of marketing and Hl@h i.':umy. “Thank Gag | Found You' | PUFF DADDY/R. KELLY Satisfy ¥ 49 62 Girls Best Friend
advertising Theresa Beyer “will be M gttt onl il TOP 10 SONGS BY PLAY INCREASE
moving out of the Z100 day-to-day and i i b bt OCTOBER 23-3
will be involved with cluster activities,” sions} (Universal), Top 40
says OM Kid Kelly. Concurrently, ! Sting “Brand New Day” (ASM/Interscope) KMEL KYLD
. ) ve [ At Title W LW Move
I?arren Pfeffer is upped flrom pr.omo Vertical Horizon *Everythicy You Want* -I'f.l!i‘]I Tilte ‘ TW Mo v Dw e L :
tions manager to promotions director. RCAL, Top 40 D' ANGELC/REDMAN/METH Left & Right 31 10 +21 L BASTARD Got Your Money U +3H
Former WDCG (G105)-Raleigh PD Kip MONTELL JORDAN Get it On t 3 16 +19 DR. DRE Still D-R-E 52 18 +34
Taylor is reunited with former radio partner Stacy Cantrell at mp3radio.com in | MISSY ELLIOTT Hat Bo 16 + B.G Bling BI 63 39 +24
Atlanta. Cantrell will spearhead content design while Taylor will be overseeing L. HILL/B. MARLEY Tut ANGELINA Te N9 4R
several formats. _ . AFKAP The Greatest R 411 DESTINY'S CHILD By 39 20 +19
WPST-Tltenton appoints midday .personallty Gabrielle Vaughn to the newly creat- £-40 8 ’ QTP 8 16 17
ed position of assistant music director. SANTANA Maria 2 M 4 MOBY Bac Rk 98 sl
Vid + : "
GIGS: OR. ORE S1i 49 40 +9  IMXStaythe Nigh A1 +0
Z100-New York has a couple of primo openings: marketing director and a TASH % 17 49 L HILU/B. MARLEY Tum Your Ligfts... 11 2 +9
Webmaster or mistress. “We need someone proficient in HTML, knowledgeable SOLE’4,5.6 4 3% 47 112 Anywhere 9 +9

in art and graphics, who totally understands pop music culture, and can
enhance the Z100 brand using the Web as a platform...radio programming
experience a plus,” says OM Kid Kelly. “If you like to sleep in, don’t apply...if ‘

KMEL KYLD

you like a nice, normal, 40-hour week, don’t apply.” Packages to Kelly, c/o Z100,

101 Hudson St., 36th Floor, Jersey City, NJ 07302. DavraRT ToTAL SONGS AVERAGE SONGS DaYPaRT TOTAL S0NGS AVERAGE SONGS
AV AI I n B L E - PLAYED PER Hour PLAYED PeR Houm

- Ovemight 83 14 Ovemights 74 12
Former KGGI-Riverside co-host Shannon is available for her next gig. KGGI PD l Momings 24 6 Mornings 8 2
Mark Feather: “Anyone looking for a solid, multi-format female talent should call | Middays 62 12 Middays { 14
Shannon @ (909) 394-7708. And just so you know: her husband works for the | Atternoons Afternoons :
L.A.P.D., so please, no prank calls.” | Nights % 10 Nights 63
Veteran programmer Bill Cahill (Star 94-Atlanta, G105-Raleigh, WAPE-Jacksonville, Overall 1 Overall 2%6 1
B94-Pittsburgh, etc.) exits WFOX-Atlanta after six years "and the station’s highest
Book in two years," he adds. Cahill is available now @ (770) 977-0708 or by email at ‘

L ; ALL QUANTITATIVE INFORMATION LISTED IS COURTESY OF MEDIABASE 24/7
J

cahilibill@aol.com. |
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{
/B
™ W Tend sus [N
2 1 SANTANA 6606 6617 -1 107 |
12 LOUBEGA - Mambo #5 (RCA) 6530 6746 -216 106 f
' 3 3 TLC- Unpretty (LaFace/Arista 4909 5060 -151 98
4 4 BRITNEY SPEARS - (You Drive Me) Crazy (Jive} 4860 4921 67 1oz| |
5 5 BACKSTREET BOYS - Larger Than Life (Jive 4250 4214 24 102
| 8 6 JENNIFER LOPEZ - Waiting For Tonight (Epic/WORK) 3858 3619 +239 97!
6 7 CHRISTINA AGUILERA - Genie in A Bottle (RCA) 3830 4208 -378 101 |
13 8  BRIAN McKNIGHT - Back At One (Motow 3590 3004 +586 |

: @ Simply put: a monster. 124 big-ass spins @ WTCF-Saginaw; 101 @ WBTS-Atlanta;
= researching and requesting through the roof everywhere. ||

9 9 702 - Where My Girls At {(Motowr 3364 3396 32 77|
16 10  SAVAGE GARDEN - | Knew | Loved You (Columbia/CRG 3280 2587 +693 98 !
12 11 MARC ANTHONY - | Need To Know (Columbia/CRG, 3268 3051 4217 89| 1
11 12 RED HOT CHILI PEPPERS - Scar Tissue (Warner Bros 3072 3201 -129 81
10 13 98° - 1 Do (Cherish You) {Universal 2991 3335 -344 87 .
23 14 WILL SMITH - Will 2K (TrackMasters/Columbia/CRG 2651 1996 +655 88 |
15 15  TAL BACHMAN - She’s So High (Columbia/CRG) 630 27151 121 86 |
19 16 SMASH MOUTH - Then The Morning Comes (Interscope) 2473 2263 +210 91|
20 17 TRAIN - Meet Virginia (Aware/Columbia 2060 2215 +245 76

| 14 18  SIXPENCE NONE THE RICHER - There She Goes (Squint/EEG 2457 2905 -448 79| |
17 19 G0OO GOO DOLLS - Black Balloon (Warner Bros 2276 2538 -262 64 |
18 20 SHANIA TWAIN - Man! | Feel Like A Woman! (IDJMG 2233 2495 -262 74
22 21 MARIAR CAREY - Heartbreaker (Columbia/CRG 2137 2009 +128 63| ’
24 22 JESSICA SIMPSON - | Wanna Love You Forever (Columbia/CRG 1737 1549 4188 74[
26 23  BLINK 182 - What's My Age Again (Cargo/MCA 1397 1455  -58 58‘

| 30 24 WHITNEY HOUSTON - My Love Is Your Love (Arista 1357 848 4509 67
27 25 ROBBIE WILLIAMS - Angels (Capitc 1354 1348 46 66(
25 26  MANDY MOORE - Candy (Epic/550 Music 1312 1470 -158 67 .
21 27 RICKY MARTIN - She's All | Ever Had (C2/CRG 1305 2022 -717 55 |

D 28 RICKY MARTIN - Shake Your Bon-Bon (C2/CRG 123 — MW 56 |
@ Think this Martin kid has a future? Bon-Bons shaking to the tune of 40 spins

& @ KZZU-Spokane, WSNX-Grand Rapids; 39 @ WKIE-Chicago and KBFM-McAllen.
34 29 COUNTING CROWS - Hanginaround (DGC/Interscope) 1041 683 +358 52 ‘ [

29 30  BLAQUE - Bring It All To Me feat. ‘N SYNC (TrackMaster mbia/CRG) 1024 855 +169 37 .
36 31  CELINE DION - That's The Way It Is (Epic/550 Mus 1022 603 +419 55 ]
[ 31 32 LFO Girl On TV (Arista) 1002 826 +176 52
| 28 33  MELISSA ETHERIDGE - Angels Would Fall (IDJMG 960 1223 -263 50
| 33 34 KID ROCK - Cowboy (Lava/Atlantic 856 776 480 51| |
| D 35 ENRIQUE IGLESIAS - The Riyih Divine (nierscope M — W 4
32 36 ‘N SYNC - Music Of My Heart feat. GLORIA ESTEFAN {Epi 557 783 -226 27
| 38 37  JUVENILE - Back that Azz Up (Cash Money/Universal 492 44 448 |
D 38 BLESSID UNION - Standing At The Edge Of The.. (Push/V2 490 —  new 3 I
D 39 CHRISTINA AGUILERA - What A Girl Wants (RCA) 477 — mew 23 '
37 40  SHAGGY - Hope (MCA 465 592 -127 EJ

ALL 24-7 CHART RESEARCH 1S CONDUCTED AND SUPPLIED BY {

MEDIABASE RESEARCH, A DIVISION OF PREMIERE RADIO NETWORKS. INC. ]

ALL NON-MEDIABASE CHARTS ARE COMPILED BY GAVIN. THE G2

DESIGNATION REFERS TO “GAVIN SECONDARY CHARTS,” COMPILED FROM

PROJECTED AIRPLAY DATA SUBMITTED BY SELECT NON-MONITORED STATIONS.

ONLINE TRACKING SERVICES NOw ARE AVAILABLE UNTIL 1 2 NOON

WEDNESDAY PaACIFIC DAYLIGHT TiME

o HyperAGTIVE €

SPINS  TREND
RICKY MARTIN - Shake Your Bon-Bon (C2/CRG) 1123 +781
SAVAGE GARDEN - | Knew | Loved You (Columbia/CRG) 3280 +693
WILL SMITH - Will 2K (TrackMasters/Columbia/CRG) 2651 +655
BRIAN McKNIGHT - Back At One (Motown) 3590 +586
ENRIQUE IGLESIAS - The Rhythm Divine (Interscope) 744 +548
WHITNEY HOUSTON - My Love Is Your Love (Arista) 1357 +509
CELINE DION - That's The Way It Is (Epic/550 Music) 1022 +419
COUNTING CROWS - Hanginaround (DGC/Interscope) 1041 +358
TRAIN - Meet Virginia (Aware/Columbia} 2460 +245
JENNIFER LOPEZ - Waiting For Tonight (Epic/WORK) 3858 +239
CHRISTINA AGUILERA - What A Girl Wants (RCA) 477 +232
‘N SYNC - Somewhere, Someday (BLANK LABEL) 230 +230
MARC ANTHONY - | Need To Know (Columbia/CRG) 3268 +217
SMASH MOUTH - Then The Morning Comes (Interscope) 2473 +210
JESSICA SIMPSON - | Wanna Love You Forever (Columbia/CRG) 1737 +188
LFO - Girl On TV (Arista) 1002 +176
BLAQUE feat. ‘N SYNC - Bring It All To Me (TrackMasters/Columbia/CRG) 1024 +169
MARIAH CAREY - Heartbreaker (Columbia/CRG) 2137 +128
BLESSID UNION - Standing At The Edge Of The.. (Push/V2) 490 +127
VITAMIN C - Me, Myself And | (Elektra/EEG) 311 +121

CHRIS PEREZ BAND
STROKE 9

DJ RAP

PUFF DADDY

BETH HART BAND
THISWAY

AMBER

VITAMIN C - Me, M

M2M

RENO

TONIC V
JIMMIE'S CHICKEN SHACK
NU FLAVOR
YOUNGSTOWN

'N SYNC

BELLE PEREZ

LIL' TROY

BLINK 182 Y
AFKAP

DESTINY'S CHILD

442
441
407
396
371
329
320
311
306
297
269
263
257
240
230
216
193
183
180
176

LEN - Steal My Sunshine (Epic/WORK)

SUGAR RAY - Someday (Lava/Atlantic

SMASH MOUTH - All Star (Interscope

LENNY KRAVITZ - American Woman (Virgin/Maverick)

JENNIFER LOPEZ - f You Had My Love (Epic/WORK)

PEARL JAM - Last K ss (Epic

BLESSID UNION OF SOULS - Hey Leonardo (She Likes Me...) (Push/V2
CITIZEN KING - Bettzr Days (& The Bottom...) (Warner Brc

ENRIQUE IGLESIAS - Bailamos (Overbrook Music/Interscope

FASTBALL - Out Of My Head (Hollywood

5075
3682
2820
2324
1533
1500
1431
1425
1416
1357
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GavinRhythmCrossover

, 1 1 BRIAN McKNIGHT 2322 2386 @ -64 | 43
2 2 JUVENILE - Back that Azz Up {Cash Money/Universal) 2308 2351 43 46

5 3 PUFF DADDY - Satisfy You feat. R. KELLY (Bad Boy/Arista) 2125 1991 +134 45

3 4 BLAQUE - Bring It All To Me feat. ‘N SYNC (TrackMasters/Columbia/CRG)2077 2068 = +9 41

6 5 EVE - Gotta Man (Interscope) 1871 1799 +72 47

| 4 6 MARRH CAREY - Heartbreaker (Columbia/CRG) 1850 2027 177 37
| 8 7 [EST!HY'S CHILD - Bug A Boo (Columbia/CRG) 1821 1747  +74 44
10 8 B.G. - Bling Bling (Cash Money/Universal) 1734 1616 +118 42
19 LOU BEGA - Mambo #5 (RCA) 1633 1779 146 31

9 10 CHRISTINA AGUILERA - Genie In A Bottle (RCA) 1515 1725 -210 37

| 12 11 Q-TIP - Vivrant Thing (Violator/IDJMG) 1393 1833 -140 41
| 11 12 702 - Where My Girls At (Motown 1387 1540 -153 43
15 13 IMX - Stay The Night (Silas/MCA ' 1163 1057 +106 = 32
13 14 LI TROY - Wanna Be A Baller (Republic/Universal) 1154 1213 -59 36
17 15 DL DIRTY BASTARD - Got Your Money (Elektra/EEG) 1092 978 +114 35

‘ @ As much fun to say it as it is to play it...An increase of 43-69 spins @
=7  KYLD-San Francisco; up 8-36 spins @ KSFM-Sacramento, and 70 @ Power 106-LA.

14 16 BRITNEY SPEARS - (You Drive Me) Crazy (Jive) 1029 1168 -139 24

19 17  JENNIFER LOPEZ - Waiting For Tonight (Epic/WORK) 1028 935  +93 28
| 16 18 WILL SMITH - Will 2K (TrackMasters/Columbia/CRG) 1024 1038 -14 33
21 ig SANTANA - Maria Maria (Arista) 969 900 +69 26
20 20 WARREN G. - | Want It All (Restless) 938 927  +11 3
23 21 SNOOP DOGG - B PLEASE (No Limit/Priority) 925 851  +74 26
18 22 JAY-Z - Girls' Best Friend (Epic 849 966 -117 30
22 23 TLC - Unpretty (LaFace/Arista) 828 882 54 ' 28
25 é4 MONTELL JORDAN - Tonight (IDJMG] 765 746 +19 34
24 25 98°-100 (Cherish You) {Universal 667 812 145 2
33 26 LHLLB. MARLEY - Turn Your Lights Down Low (Columbia/Sony) ~ 655 526 4129 18
| 26 27 RUFF RYDERS - What Ya Want (interscope 623 683 60 31
! 31 28 DONELL JONES - U Know What's Up (LaFace/Arista) 619 545 +74 2
| 36 29 LIMP BIZKIT - N 2 Gether Now (Flip/Interscope) 617 445 4172 25
27 30 WHITNEY HOUSTON - My Love Is Your Love (Arista) 616 628 -12 25
32 31 ERIC BENET - Spend My Life With You (Warner Bros.) 567 530 437 25
| 34 k73 IDEAL - Get The Hell On(Get Gone) Virgin 556 486 +70 ' 18
30 33 DR DRE - Still D.R.E (interscope) 543 565 @ -16 26
28 34 BACKSTREET BOYS - Larger Than Life (Jive) 591 89 -9 17
29 35 BEATNUTS - Watch Qut Now (Loud) 49 583 @ -87 20
35 36 MARC ANTHONY - | Need To Know (Columbia/CRG 491 450  +41 14
38 37 SOLE - 4,56 (DreamWorks) 480 374 4106 15
| D38 KELIS - Caught Out There Virgn 46— W2
| 40 39 1CE CUBE - You Can Do it (Priority) M7 331 +86 20
D 40 SISQO - Gotia Get It (IDJMG] 409 — new 2

. @ #1 most HyperActive status puts Sisqo right on the chart... Honolulu loves it: KII
has 52 spins, KOMQ checks in with 45 this week. Hot 97-New York is in for 36.

HyperAGTIVE ¢

SPINS  TREND

SISQO - Gotta Get it ((DIMG) 409 +186
LIMP BIZKIT - N 2 Gether Now (Flip/Interscope) 617 +172
ENRIQUE IGLESIAS - The Rhythm Divine (Interscope) 236 +143
PUFF DADDY - Satisfy You feat. R. KELLY (Bad Boy/Arista) 2125 +134
L. HILL/B. MARLEY - Turn Your Lights Down Low (Columbia/Sony) 655 +129
B.G. - Bling Bling (Cash Money/Universal) 1734 +118
K-Cl & JOJO - Girl (MCA} 397 +117
OL’ DIRTY BASTARD - Got Your Money (Elektra/EEG) 1092 +114
SOLE’ - 4, 5, 6 (DreamWorks) 480 +106

10 « gavin Norember 8, 1999
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Stuff We Like:
“We love the new Christina Aguilera, and all | have to say about Lou Bega's
"Tricky Tricky' is, ‘Shake your booty booty." —Kid Kelly, OM, Z100-New York

“The Bosson record is unbelievable. ..it's so good, it's frightening.
—Mark Feather, PD, KGGI-Riverside

“We picked up ‘Blue' by Eiffel 65 as import from London—it's now #1 phones
by a landslide."—Jon McDaniel, PD, KNHC {C89.5)-Seattle

Notable Quotage:

“If it were a book promotion, it would be a Spring Book promotion.
—Arbitron's Bob Michaels to those skeptics who believe Howard Stern’s
recent separation announcement is a hoax.

“We just installed a new bank of phones specifically dedicated to complaint calls.
—KGGI-Riverside PD Mark Feather on his controversial new syndicated
morning show, KYLD-San Francisco's Doghouse.

“We're #2 behind the Country station because we refuse to play ‘hick-hop.""
— Scooter B. Stevens, PD, KQBT (the Beat)-Austin

| kissed Leif Garrett...on the lips...when | was 12.” —True confession from
KUBE-Seattle OM Shellie Hart.

\ Mediabase Update:
| * G2 reporter KCHQ (Channet 105.1)-Albuquerque is now up and
monitored on the Mediabase Mainstream Hit panel.

» Effective with next week's issue, WKQI (Q95.5)-Detroit segues from
Mediabase Hot AC to Mainstream Hit.

EMAIL COMMENTS TO KEVIN@MAIL.GAVIN.COM
OR CALL 415-495-1990

www.americanradiohistorv.com
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TREND $tns. Adds.

[ 1 1 LOUBEGA - Mamho #5 (RCA 4619 +132 97 0

| 2 2 SANTANA Smooth (st 87«3 w0

! 4 3 BRITNEY SPEARS - (You Drive Me) Crazy (Jive) 4190 +335 95 0

i 3 4 LEN - Steal My Sunshine (Epic/WORK) 998 -2 %0 1

| 5 5 BACKSTREET BOYS - Larger Than Life (Jive 3913 +319 93 0

6 6 TLC - Unpretty (LaFace/Arista) B4l +189 80 O

8 7  JENNIFER LOPEZ - Waiting For Tonight (Epic/WORK; 3531 4563 94 2

7 8  SIXPENCE NONE THE RICHER - There She Goes (Squint/EEG) 3295 +140 89 0

| 10 9 MARC ANTHONY - I Need To Know (Columbia/CRG 2983 4215 84 O

9 10 RED HOT CHILI PEPPERS - Scar Tissue (Warner Bros 2970 #1311 8 0

11 11 CHRISTINA AGUILERA - Genie In A Bottle (RCA) 2630 +25 70 0

12 12 TRAIN - Meet Virginia (Aware/Columbia) 2586 +156 84 1

| 20 13 BRIAN McKNIGHT - Back At One (Motowr 2520 4574 74 9
@ What some initially mistook for an "Urban record" is now the Mainstream smash

= we know it to be, Huge phones and callout scores wherever played.

14 14 SAVAGE GARDEN - | Knew | Loved You (Columbia/CRG 2520 +274 86 2

| 15 15 MARIAH CAREY - Heartbreaker (Columbia/CRG 2451 4255 13 2

22 16  SMASH MOUTH - Then The Morning Comes (Interscope) 2144 4430 82 2

19 17 SHANIA TWAIN - Man | Feel Like A Woman (Mercury) 2119 +133 68 O

13 18  SUGAR RAY - Someday (Lava/Atlantic 2108 -217 55 0

25 19 ROBBIE WILLIAMS - Angels (Capito! 1985 4331 74 0

| 16 20  MELISSA ETHERIDGE - Angels Would Fall IDJMG) 1969 -129 70 0

[ 17 21 98° - 1 Do (Cherish You) (Universal) 1897 -182 59 0

21 22 LENNY KRAVITZ - American Woman (Virgin 1836 +118 65 0

24 23 MANDY MOORE - Candy (Epic 1682 +24 67 O

26 24 702 - Where My Girls At (Motown 1672 +44 49 0

| 39 25 WILL SMITH - Will 2K (TrackMasters/Columbia/CRG 1527 +842 65 §

@ First five seconds, you know it's another Will Smith smash, powered by the infectious

F sample of "Rock the Casbah." Perfectly timed to peak at the "Willennium.”

18 26 RICKY MARTIN - She's All I Ever Had (C2/CRG) 1448 590 47 O

23 21 GOO GOO DOLLS - Black Balloon (Warner Bros 1407 -307 48 0

27 28  SMASH MOUTH - Allstar (Interscope) 1350 -243 44 0

28 29 TAL BACHMAN - She's So High (Columbia/CRG 1308 -205 42 0

| 32 30 JESSICA SIMPSON - | Wanna Love You Forever (Columbia/CRG 1285 +232 60 4

29 31 RENO - [ Think | Know (Curt) 1095 62 48 0

33 32 STROKE 9 - Little Black Backpack (Universal 1079 +48 56 4

31 33 PAULA COLE BAND - I Believe In Love™ (Warner Bros. 990 -132 44 0

34 34 BLINK 182 - What's My Age Again? (Cargo/MCA) 924 54 4 0

D 35 BLAQUE - Bring It All To Me feat. ' N SYNC (Motown 918 new 32 10

| 36 36 LFQ - Girl On TV (Arista 915 +9% 43 4

D 37  CELINE DION - That's The Way it Is {Epic/550 Music| 863 nmew 56 12

D 38 COUNTING CROWS - Hangin Around (DGC/Interscope) 842 new 55 13

37 39 CHRIS PEREZ BAND - Best | Can (Hollywood) 814 +45 3% 1

38 40 BLESSID UNION - Standing At The Edge Of The Earth (Push/V2) 809 +81 38 2

Reports Adds

WHITNEY HOUSTON - "M h 37 7 808 +154
KID ROCK - “Cowboy” (Lava/Atlar 41 5 681 +111
CHRIS GAINES (Capi 28 1 672 475
OLEANDER 36 0 671 477
JULIAN LENNON 't 30 3 615 +38

WWW america

WHTZ-New York KlIS-Los Angeles

PD: T Poleman/OM: K. Kelly PD: Dan Kieley

APD: S. Dastur/MD: C. Bryant APD/MD: Michael Steele

(212) 239-2300 (818) 845-1027

AMFM Clear Channel

i w__w 2w — wW__tw_ 2w
BRITNE R Drve M % 1475 TANA. S 80 &1 79
T2 4 3 ot 8 15

NN, t 7 TN My n & %
69 45 B9 XPENCE N 7 84

8 71 70 M 77 68 T4

M. 50 72 52 NN % 39 37

N N. M a9 52 17 T 2 40 2

N McKNI a 49 14 10 40 “ 7

W/ Y a1 0 T4 M 39 37
M 43 a9 st My % 3 37

My aH “ { 36 ¥

MPSON 3 21 2 N o’ an

33 30 28 W B % 17

K 2 B N. 1t's N 3N % a2
B % 19 noon 2

NA % 43 48 B 37 18

NN 27 W 30 M B 2
5 u B \N M % % 2

NAIQL F] % 29 & M 28 2% 26
24 % 1 27 %

N M Me 24 7N NI % 2 u

23 u 5 MASH M 2 u »

23 0 3 1B 2

M. 23 8 0 23 30 3%

N N 23 2 13 2 2 %
MASH M M 3 2 19 2 20
M H] b1l b \ T 20 23 2

Ma 0 28 S 0 10 78

MA 19 25 23 20 2 2
92t M 0 16 9

18 14 12 M 19 19 2

NCE NON 17 0o 8 MARTIN 196 20
MARTIN. % 130 NNY K 19 25 2

N 15 18 0 19 7 9
E MAN, 12 [ ] 19 7 9
12 12 17 M, 18 19

NION n o1 18 18 12

n 0 27 IN 17 o 0

M M nowou [ T 1
BER. Sexua n 25 2 A 15 15 w2

1061 KISSFM

KHKS-Dallas
PD: Mr. Ed Lambert
MD: Dave Morales
214) 891-3400
AMFM

WSTR-Atlanta

d - PD: Dan Bowen

A MD: J.R. Ammons

(404) 261-2970

Jefferson-Pilot

—— W iw 2w
M 67 68 66

M 66 66 63

) 65 63 65
64 64 66

a 64 63 62

63 66 67

M 40 37 3
IXPENCE NON 40 fC ) |
39 36 40

IM/ 38 36 39

IN. M 38 36 36

7 3 3%

35 39 35

INION 35 35 36

34 32 3

k2 36 7

NIN M N N N 33 7 35
2 3 30

MARTIN, 30 33 6
MCLA AN 28 8 3

7 2 0

N 5 19 25
5 17 i

NCE NON M £] n 3%
MPSON, 20 18 0

A ADIES. C 17 17 “

NI Mo 16 1" "
16 18 20

16 19 23

16 19 29

15 19 kA

15 14 14

14 15 16

13 12 10

M 12 7 8

M 12 10 12

Fiy Av 17214 N

N 2 My 12 15 20
My M 1" 1" 13

IN n " 3

KRBE-Houston
PD: John Peake
APD/MD: Jay Michaels
713) 266-1000
Susquehanna

TW W 2W |

MARTIN

68 74 70
67 49
63
60

m.g WXKS-Boston
10¢fae PD: John Ivey
APD/MD: Kid David Corey
(781) 396-1430

AMFM

Of My 19

s Me Much 14
"
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KDWB-Minneapolis KBKS-Seattle WDRQ-Detroit WPST-Trenton

D PD: Rob Morris PD: Mike Preston l/vm PD: Alex Tear PD: Dave McKay
APD/MD: Derek Moran APDMD: L.A. Reid @ APD/MD: Jay Towers REALMUSICVARIETY MD: Chris Puorro

(612) 340-9000 (206) 805-1061 i M (248) 354-9300 (609) 419-0300

AMFM Infinity ABC Nassau Broadcasting
L e — W LW 2W - S | o 1, . AN [ SO— W_w 2w § | W W 2W
n T4 75 N 66 65 66 MARC AN N A K %0 89 60 61 39 7

7 69 49 64 63 63 M, 89 91 83 57 56 58

M T2 74 T2 64 63 42 M 88 86 83 M. K 53 61 59

72 53 49 M 64 67 65 80 0 49 My 49 35 Hu

67 68 69 63 63 85 8 67 46 45 49 51

55 68 70 63 64 85 52 66 55 44 L] 45

54 53 53 M 62 85 66 M) 51 35 15 Sf IN. M 43 5 37

N 54 46 50 45 44 63 49 48 80 N, M, 40 54 55
53 53 B4 Me 45 45 46 M) N, 49 49 50 38 38 34

42 32 29 43 46 47 N M 47 58 a7 N kY kL 37

36 26 33 43 48 47 46 44 46 M: k. 7 39

32 M 30 43 44 47 46 47 47 kL k) k)

32 32 32 M @ 40 44 42 42 49 B “ 43

2 19 17 IXPEN NON| 41 44 42 N, L % L] NION 3 k-4 33

NN M 30 28 29 MA M M L1 39 34 NION 41 44 47 { 3 % 25
N, 30 2 2 M 36 40 43 NNI 36 35 35 32 3 a7
29 27 30 INTIN 35 30 0 32 32 % 3 k) 38

29 48 55 4 k3 30 3 3 30 n M M

2! N N 3 2 26 34 40 38 JNION, gt 26 2 16 M, M 30 54 57

N 27 23 28 28 34 k4 N 25 29 32 W M 30 18 0

M, AN N K 27 26 18 N 24 27 26 25 n 2 NI 2% kil 36
) 27 25 [1] M, INN 24 23 26 N N NC 23 24 2 24 20 23

M, M M 25 2% 25 NION u 2 25 NF 2 18 L] 24 17 17
IMAN 24 2 24 N 2 30 29 N. 21 18 15 \r 24 27 28

M Me 21 2 2 2 2 1% 20 15 19 M. 24 17 12

M 19 2 2 2 2t 20 NI 19 17 16 23 26 29
M, MC 19 15 17 2 21 16 MARTIN, 19 18 17 MAND 23 23 24

& K

“Counting Crows is generating great response; I’'m excited about the new Christina Aguilera, and Brian McKnight is #1 phones!"
—Jimmy Steele, PD, WRVW-Nashville

APD/MD: Danny Ocean
(781) 663-2500

AMFM
_ W W oW
V4 72 n 69

M: T2 75 n

Q M N SYN 65 66 65
NI M 64 a2
M 52 35 17

50 39 2

N 43 6 6
NA 43 3 18
M a e a

M; 30 58 45

29 8 67

k4 24 32

N 24 32 2
MF 24 0 0
No 19 17 16
N M 18 18 14
17 17 17

M 16 n 15

M 16 17 16

16 14 12

16 1 14

16 15 13

15 16 AL

15 15 18

AM 15 15 14
EMINEM. My Name 15 14 18
M 14 16 14
N 14 14 15

ALEM F e 1717 on

APD/MD: John E. Cage
(303) 321-0950

MD: Pete Manriquez
(214) 630-3011

zzZ

Jetferson-Pilot Infinity
W W 2w = W W 2w
73 66 44 106 105 105
n 68 69 IMTAN 104 9N 53
70 67 67 103 111 110
69 65 68 96 85 63
65 70 70 LX) 9% 109
61 64 68 K 82 44 19
61 46 " | M 68 97 54
45 4 65 fy 68 0 3
<2 58 64 64 49 0
2 8 7 M 62 107 93
39 38 38 IMF N 51 3 3
38 2 10 49 61 90
37 " 39 M. 45 53 67
36 39 37 M 4 46 59
35 3 37 INSAN E 44 o 0
35 20 20 N M 4 65 84
ko 40 0 36 69 104
33 36 35 29 a“ 43
32 36 33 INY 28 3 38
27 I 2 N 2 29 14
2 33 a N; 23 27 35
2 0 0 IMX y 2 35 27
20 17 16 MI 2 30 3
19 23 16 20 24 27
19 17 8 20 13 12
19 17 18 M 19 2 L}
17 18 20 / 19 23 22
17 16 " 17 16 17
18 18 20 16 14 12
15 32 32 16 49 0
4 9 12 13 51 58
12 14 7 N 13 7 8
12 10 " 13 12 13
12 9 1" n n 10
n 18 16 NRIQL " 10 8
1" 7 9 z 10 3 5
" 12 10 9 18 15
" 5 12 N 8 8 1"
1 10 9 MA IN 8 2 2
10 10 10 S-16. 4 7 7 1

WQHT-New York WKTU-New York KPWR-Los Angeles WBBM-Chicago

PD: Tracy Cloherty PD: Frankie Blue VP/Prog.: Jimmy Steal m PD: Todd Cavanah

APD/MD: Sean Taylor APD/MD: Andy Shane APD: D. Young MD: E-Man e LT e MD: Erik Bradley

1 9-9797 01) 420-3700 (818) 953-4200 312) 944-6000

Emmis AMFM Emmis Infinity

- W W 2w b — e e W__iw 2w ik o TW W oW W W 2w

50 i3 16 M. N 60 64 62 SN E T2 59 n N( bl 75 n

46 o /" N 60 67 60 ” ” at 79 B4 80

46 32 8 53 58 53 N 59 52 54 " n 82 ”

[0} 45 45 46 I a7 o 40 55 7 n M. 3 4 0

43 44 39 “ o 62 NILE 50 a 52 67 63 65

MF 4 k] 43 M, a3 56 a a 49 52 50 NI N. My 65 45 “
4 40 42 N. M 40 48 42 a9 8 78 Me 63 63 o4

M N My 40 38 40 M 39 52 65 1N 48 6 40 M/ 61 8 7
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D.LLC.

“Thick” (Tommy Boy)

“‘Thick’ has got the perfect hip-hop sound that I'm
looking for: dope beats and hot lyrics. A definite
show stopper.”

—Karam, CKRK-Etobicoke, Ontario

ICE-T

“Always Wanted ta Be a Ho” (Atomic Pop)

“The Pimp, the Playa, the Woman-Layer returns with
non-stop narcotics for ya ear in his 7th album. The cut
is for strong ears and strong minds cuz he tells it like
it is." —Maximus Clean, CFRO-Vancouver

J-LIVE

PLAY THAT

“Them That's Not” (London)

“The way this record comes in puts all the other
records that start up to shame. J-Live is dope!
Hopefully his album will drop soon.

—Alok Sharma, CIUT-Toronto

BY MICHAEL NIXON
The Toronto Raptors cut Master P

akaa. Perey Miller last week, ending
his second attempt 1o plav b-ball in
the NBA. Last scason he was cut by
the Charlotie Hornets in the pre-sea
son. The day before the Raptors
gave P the axe, he released his lat
est album, Only God Can Judge Me
(No Limit). It seems Master P will
to make good his lost NBA salan
with the release of his greatest hits
album this week

the

Speaking  of  greatest  hits,

Beastic Boys release a 2-CD anthol
ogv on November 23 featuring their |
greatest hits, rare finds. and b-side ]
material. 1t's titled Sonnd of Science.

A much more highly anticipated
album on the streets is Rackwon's
second solo project, hnmobilarity.
The first single from the album is
called “Live from New York.” Ir's
already hit radio and is all over
mixtapes. Raekwon’s 1995 debut
Only Built for Cuban Linx, was
released in 1995 and is considered
bv many heuads-us the most blazin

of all the Wu-Tang Clan's solo

etforts.  Immobilarity is due in
stores November 19 and features

tracks produced by some unknown

such as Trauma, Six July, Triflyn,
Vo, and Pop. The album also fea
tures appearances by Pete Rock,
Method Man, and Masta Killa.
YO MIXSHOW:

kids from the streets of New York l
1
|

Mike Heat (Interscope) is  lettin '

heads know 1o be on the lookout for
his super-heaters. Eve is alreadv plat-
inum and her second single, “let’s
Talk About” featuring Drag-on, is
going tor adds November 10 & 11
Interscope just signed The Lox and
the streets should be teelin’ their first
single “Wild Out” next month. It vou
need product don't sleep. call Mike
tor the Heut @ (310) 209-7929 or
MikeHeat50@aol.com.

If vou don’t got the new Common
(MCA) vinyl then vou're not “Doing
I I vou need service call Ty
Campbell @ (818) 777-8665 or Tony
Curtis @ (813) 777-80664.

Casino Entertainment, the Kids
that debuted Fat Cat Kareem lusl
vear, got some new hot joinis for
your cotfins from the vines and gra
¢l in the concrete jungle of Brooklyn.
The Red Guerillaz emerge from the
Flipmode Squad camp with their
fiest single “King Kong Niggaz” on the
a-side and "Rosewood ™ on the b-side,
both produced by Steamrolla. Call
Ralph White (London Records) 1o
get put on @ (212) 603-7984.

By the wuay. congralations 10
Shadow who moves over from
London 1o Virgin (N.Y)) to share the
national street and mixshow respon-
sibilities Ballin®
(Virgin-L.A)). Also big-ups to Marlo

with Brandoc

Martin and Byze-One on  their
powWer move over 1o Aristd.

If vou need 1o get at me, call the
GaviN Hotline @ (310) 798-002 or
Namkig @xol.com.

2 0
eV
METHOD MAN AND

REDMAN
Blackout! (Island/Def Jam)

The fresh release of Blackout! from two of
rap’s leading emcees, Wu-Tang Clan member
Method Man and
the Def Squad's
Redman, is a
true combination
of talent, sheer
cool, and busi-
Ness Sawvy.

With its infec-
tious beats and lyrical rhymes,
the album is accessible to a variety of audi-
ences from rap to Alternative and college to
commercial. It will undoubtedly appeal to the
loyal rap audience, as well as to first-time
Method Man and Redman listeners. Their
equal exchange of

powerful lyrics and metaphors highlights the
duo's distinctive vocal stylings as witnessed on
their first single, “Tear It Off,” which is current-
ly impacting on college and commercial radio
across the country, as well as MTV. As individ-
ual artists, both Method Man and Redman
have carved out their own distinct paths
through the hip-hop universe, elevating it
pushing it forward, and with Blackout!, they
make sitting on top of the rap game look easy.

—Karen Bard

THE NOTORIOUS
B.1.G.
“Dead Wrong” (Bad Boy/Arista)

And you thought that Biggie was down and
out for the count? What?!?! Just because a
rap icon dies, that doesn't mean that he
didn’t have heat waiting in

ws__

the trunk for y'all! Well kids, the waiting is
over, this is it! Biggie, as always, comes
tight and correct. He will never let you
down, always coming with that extra hard
verse to knock you
on your ass. He
has that type of
incredible

Brookiyn flow

that makes the
average MC huddle
in the corner like a kid on Freshman's Day.
Although it is a tragedy that we lost such a
talented MC, it is wonderful that he left this
earth with more tracks to bless us. With the
beat provided by Chucky Thompson, and
Biggie holding down the verses, this track
should be rocking your audiences right now!

—Justin Torres

www americanradiohistorv com

Livin' La Vida Loca...wha-what?

Chillin’ in the place to be is
Ballin' Brandoe from Virgin, DJ
Solo from KDHX, and the man
that started all this wildin’, Brian

Samson also of Virgin.

EMAIL COMMENTS TO

JUSTINE@MAIL.GAVIN.COM
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SPINS  TREND  Sws it

D 1 SUPERNATURAL - Another Love Song (Landspeed) 21 ®w 86 2
D 2 INSPECTAH DECK - Show 8 Prove (ou) 2 W 78 1
D 3 AKROBATIK - Say Yes,Say Word/Militant... (Detonator Records, 19 mw 79 0
D 4 TASH - RapLife (Loud) 181 MW 76 0
D 5 THOR-EL - Patiently (Reprise) 181 new 71 2

Down with the Temple of Hip-Hop, this kid is making fast moves up the chart
with two brand new adds and a SPENcrease of 181, _
65 0

D 6 AFURA- Defeat (8D Rec/Gee Stieet/V2) 17 W

| D 7 CHOGLAIR - Let's Ride Priory) 73 W 76 1
D 8 KRUMBSNATCHA - Take The Pain Away/Thug In Your ... (MIA) 160 new 74 2
D 9 THEROOTS - What You Want (Columbia/CRG) 160 new 77 4

mixshow. Debut at #9 is real nice! -
GHOSTFACE KILLAH - Apollo Kids feat. RAEKW...Razor Sharp/Epic St 156 ew 65 0

@ Straight off the Best Man soundtrack, this Philly crew is killing college and
D 10

GAVIN RAP

RUN DMC (64) - “Crown Royal” (Arista)

RAEKWON (62) - “Live from NY" (Loud)

BUCKSHOT (46) - “Rock With Me" (Duck Down/Priority)
NOTORIOUS B.1.G. (44) - “Dead Wrong” (Bad Boy/Arista)
RED GUERILLAZ (38) - “King Kong Niggaz” (Casino Ent.)

JiNGREASE feview |

SUPERNATURAL +221 BLAXUEDE

INSPECTAH DECK 0 “Bring Da Pain” feat. TURK & LIL'
AKROBATIK +196 YNE t

el o = WA (Avatar)

THOR-EL +181

They copped Meth’s title, but made it
| their own. Bring on the South son!
Blaxuede is a real

ROUNE

DRAG-ON nice MC with an
AKINYELE East Coast flow
NOTORIOUS B.1.G. (E flippin’ Southern
Us !yrics. Very rem-
EUCKSHOT iniscent of an N —

early Tupac. This is the first time that
e I've heard this kid and I'm very
LHEEoRcR s impressed. Hope to hear more good
TERROR SQUAD ! tracks when the album drops. Half of
RED GUERILLAZ the Cash Money Records crew, The
KURUPT Hot Boys, is here to represent. With a

bumpy, crowd-pleasing track to back
dat azz up to, you should be spinning
this at your local club.

—Justin Torres

RAP REFDRTS ACCEPTED
THURSDAYS 9 A.M.-4 P.M. (PST)
GAVIN STATION REPORTING
PHDNE: (415) 495-1990,
Fax: (415) 495-2580

D. Auguste

Current Single: “Not 2 Far”
Label: Ill Tunes/Hi-Rise

show on Hot 97 as well as DJ Eclipse & DJ
Riz's show. The song has really taken off.”

D 1 DLLC. - Tick (ormy Boy) W 7 1
D 12 PEANUT BUTTER WOLF - Definition Of Ill (Stones Throw Records) 146 MeW 70 3
D 13 JLIVE - Them That's Not (Full Frequency/London) 143 mew 84 4
D 14 MOS DEF - Ms. Fat Booty/Mathematics (Rawkus Entertainment 14 new 78 3
D 15 MOUNTAIN BROTHERS - Galaies (Pimpstrut 135 0w 57 0
D 16 JURASSIC 5 - Improvise/Concrete Schoolyard (Interscope) 130 new 53 0
D 17 ARSONISTS - Backdraft/Halloween (Matador) 129 new 70 0
‘D 18 PHAROAHE MONCH - Simon Says/Behind ... Rawkus Entertainment) 125 1T8W 50 0
D 19 GROUP HOME - The Legacy (Replay) 121 new 70 1
D 20 THE GENIUS - Beneath The Surface (MCA) 13 MW 49 0
D 21 MEMPHIS BLEEK - My Hood To Your ...(Roc-A-Fella/IDJMG) 12 oW 46 0_
D 22 PLANET ASIA - Place Of Birth (4BB) 1M new 54 1
D 23  LIL' WAYNE - The Block Is Hot {Cash Money/Universal) 104 new 57 3
D 24 GANG STARR - All 4 The Cash (Noo Trybe/Virgin) 103 New 49 1
D 25 SKITZOFRENIKS - On My Own Shit/.. (Brick/Landspeed) 103 new 61 2
D 26 THE ALCHEMIST - E=MC? (Eastern Conference) 99 ew 42 0
D 27 ED0.G. - Just Because/Don't Tatk About It/Understand (MIA) 99 new 64 1
| D 28 CASSIDY - Decisions (B-Side Records/DLM) 9 W 430
D 20 DR DRE - Stil DRE. (nterscope) - 83 mw 47 0
D K AG - Rude Awakening/Mudslide (Silva Dom Records) 87 MW 61 3
D 31 RASCALZ - Gunfinger feat. KARDINAL OFFISHAL (Figure IV) 82 mw 38 1
D k3 STYLES OF BEYOND - Spies Like Us Remix (ideal Records) 7 MW 56 4
D 33 REPRESENTATIVZ - Spez Out (Duck Down/Prioity) MW 46 1
D 34 ICE CUBE - You Can Do It (Priority) _ n few 38 1
D 35 RAEKWON - Lie From NY (Lou) 0 W66 62
;6 3% RUN DMC - Crown Royal {Arista) - ] 7675 new 64 64
D 37 STRENGTH MAG. - Aceyalone/Dilated Peoples (Full Frequency/London) 64 ﬂ f§0 T
D 38 T-DOUBLE - Lost Scriptures (Goodvibe) 58 mw 22 0
D 3% D0&D CREW - Ghetto Like D&D (D&D Rec./Gee Street/V2) 59 mew 37 0
D 40 CASUAL - VIP/l Gotta/Turf Dirt (Stimulated/Loud) 5 new 29 0

RalosAVS

JURASSIC 5
“Improvise” (Interscope)

Jurassic Five '\

“They out-did themselves again. In the midst of tour-
ing heavily, J5 has managed to put out a tight single
with very dope production.”

—Mike Merriman, KVCU-Boulder

14 « gavin November 8, 1999

Stats: This NYC emcee now residing in
Boston drops one of the best singles of

the year in “Not 2 Far,” featuring Souls of

Mischief members the Last Emperor and
Tajai, who also make appearances in the
video that's just been released.

On Being an Artist: “Being a musician,
you have to be a
diplomat as well.
Whatever I'm
doing is never
really for myself.
Somebody,
somehow, is
going to benefit
from it.”

On the Success
of the Song:
“It's really worked
out well for me.
Since it came out
we've even
received some
commercial air-
play and |
appeared live on
Stretch
Armstrong’s radio

On the Future: "Right now, I'm just
working on the new single which is
scheduled for a November release, and
maybe an album to follow up. First we’re
going to see what's up with a major, then
decide what we're going to do.”

—Matt Slywka

R
W "Not.2'Far

The dLast’Emperar

1
idj

A Taid

EMAIL COMMENTS TO JUSTIN MAIL.GAVIN.COM
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EXPLODING AT RADIO NOW

DO THE DAMN THANG'
GUARANTEED TO GET THE

PARTY STARTED.
FROM HIS DEBUT ALBUM,

“HllSTI.IN’ PAY ;.
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Urban/Urban AG

A Hell of a Girl

QUINCY MeCOY

Established eight yeurs ago to
honor outstanding achievement in
the Urban radio and music fand-
scape,  the  Annual  Salute  to
Excellence Award dinner was the
brainchild of Cynthia Badie. an
event specialist and former record
professional who still organizes this
excellent evening every year.

In the past cight years honorees
have included AMFM Senior VP of
Urban Regional Operations Charles
Warfield. Chairman and CEO of
Radio One. Inc. Cathy Hughes, and
legendary WDAS-Philadelphia pro-
grammer and  personality  Joe
“Butterball™ Tamburro—aull veterans
with over twenty years experience
in the business.

This year the award went to
someone who hasn't been in the
business for twenty years. which
mukes her meteoric rise to promi-
nence nothing less than stunning.

It was just 17 years ago that
Helen Little decided that she want-
ed to be on the radio. Shortly after
getting in she realized that she
wanted to be a program director.
Today. Helen Litde may be the
maost important programmer in the
Urban world.

Little is AMFAM's Urban format
director and OM of WUSL-FM in
Philadelphia. Her corporate  re-
sponsibilities include offering assis-
tance and advice to KKBT-Los
Angeles. WGCI and WVAZ-Chi-
cago. WILB-Detroit. and KMEL-San
Francisco—some  of the country’s
leading Urban outlets.

This is amazing for two reasons.
First, it was just two years ago that
Little won her first programming
position. Second. the fact that she
is 1 woman is a breakthrough that
has positive repercussions in - the
industry. Why? Because she takes
her mentoring status very seriously.

16 « gavin November 8, 1999

Little may not be considered a vet-
eran or part of the old school,” but
her sensibility about giving back
and lighting the way for others is
right out of a playbook from buck-
in-the-day.

1 was privileged to co-chair this
year's salute along  with Vinny
Brown. PD of WBLS-New  York:
and Richard Nash. senior VP of
Promotion. Elektra We
were asked to say a few words that
might answer the question, "How
did Helen  Little

Records.

become  elen

Helen Little

Little?” The following is what T said
last week at the Salute dinner:

“We are gathered here tonight to
salute the accomplishments of
Helen Little. | call her ‘Hell,’ for
short and for good reason. She
has come a Hell of a distance in a
very short time. She has accom-
plished things that many women
and men wouldn’t even think
about attempting let alone attack-
ing. She has no fear of barriers,
ceilings, or the word no. She is
actually one of those people who
embrace the challenge that the
word no represents, and works it
into a positive. She can take a
“hell no” and turn it into a “hell
yeah,” quicker than anybody |
know.

“Her parents named her wisely.
It's a strong name. And the He/
part is significant because it has

ARTIST PROFILE ANEIE ST"NE

Single: “No More Rain in This Cloud”
Album: Black Diamond

Label: Arista

It's about time Arista shared a diamond
named Angie Stone with the rest of the
world. She started off with a group called
Sequence, then the funky R&B trio, Vertical
Hold. She has produced, written, vocalized,
and played backup for some of the biggest
names in R&B and pop, including D'Angelo,
Lenny Kravitz, and Mary J. Blige. Angie got
her break by going to the U.K. where a
record deal followed after Clive Davis heard
her. And now, raising two kids, Diamond and
Michael (whose father is singer D'Angelo),
Stone is set to raise the bar for R&B divas.
*No More Rain in This Cloud,” the album’s
first single showcases the soul and power of
her lyrics. The production is seamless with
Gladys Knight's “Neither One Of Us" woven
in, which is fitting since Angie has that same
rich vocal presence. Other tracks are just as
real, just as tight. Highlights include

supplied protective armor that
reflects remarks like: ‘Where the
hell did she come from?!” and
‘How in the hell did she get that
job?!" And the every popular ‘Who
the hell does she think she is?!

I'll tell you how she got here
tonight. She worked hard as hell!
At a tiny station, a small station,
overnight, overtime, late nights,
late at night, asking, grinning,
moving, palmerhousing, bulishit-
ting, reading, learning, faking,
dancing, prepping, practicing,
moving, compromising, standing-
her-ground, politicking, critiquing,
teaching, learning, mentoring.
Working hard as hell.

“The one aspect of her personal-
ity—her character—that friends
like you and me don't like to men-
tion in public, in fear that we would
offend her, but hell, you can't
offend Hell—is that she got to be
who and where she is by being ‘a
pain in the ass!’ Trust me, she
takes no offense in this, because
this is actually a vital part of her
mentoring philosophy.

“A couple of years ago at the
GAVIN Seminar she told a room full
of young enterprising radio and
record women to be ‘a pain in the
ass’ to the person you're trying to
learn from. Be persistent and relent-
less in your pursuit of knowledge
and they will respect you for it!

“She told them a story about
how he got a job in a major mar-
ket. How she sent in her tape and
résumé then later called the PD to
inquire if it was acceptable. I'm
sure this story will be familiar to a
few programmers in this room.

“The PD was impressed with her
aircheck, but was reluctant about
when he would make his decision.

www americanradiohistorvy com

“Everyday” and “Coulda Been You" featuring
D'Angleo. Stone’s music is a concrete mixer
of soul, funk, hip-hop, R&B, and gospel. A
perfect album to rejuvenate to, which could
make Black Diamond Arista’s best friend.
—Theresa Murphy

She decided to take action and
flew to the city to visit the PD.
After hanging out at the station
and having lunch with the PD, but
still not getting the green light, she
stayed in town and showed up at
an “invitation only” New Year's Eve
party the station was throwing.
Needless to say, surprising the hell
out of the PD.

“Then she called him everyday,
until finallty one night she called the
PD at home. He couldn’t believe it!
‘How the hell did you get my num-
ber?! What the hell do you want?’
he stupidly asked her. And when
she calmly said, ‘| want your job. |
want to do what you do.’ He could
only reply, ‘Well, hell, | guess you
should come work for me first so |
can teach you everything | know.’

“And that's how we met!

“But what she doesn’t know is
that | learned a lot more things
from her than she did from me. By
her example, | watched and bor-
rowed from her natural ability to
lead in a team setting. She has a
selfless approach to coaching. A
rare quality in leaders today.

“She is fiercely loyal. If she had
been born a man, they would have
named her after Abraham—
because his name represents
‘those who are of faith.’ Or they
could have named her Michael—
as in Corelene—because of the
way she protects those who sup-
port her. Again rare qualities in
today's corporate radio environ-
ment, where one is encouraged to
relinquish human interests in favor
of bottom line expansion.

“But rare she is, indeed. Brains,
beauty, a pain-in-the-ass when
necessary, Helen Little is one Hel-
uva woman.” i
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DONELL JONES - U K

BRIAN MCKNIGHT - Back At One (Motown

IDEAL - Get The Hell On(Get Gone) (Virgin)
DESTINY'S CHILD - Bug A Boo (Columbia/CRG

EVE - Gotta Man (Interscope)

Q-TIP - Vivrant Thing (Viofator/IDJMG)

DEBORAH COX - We Can't Be Friends (Avistal
JUVENILE - Back that Azz Up (Cash Money/Uriversal)
PUFF DADDY - Satisfy You feat. R. KELLY (Bad Boy/Arista)
KEVON EDMONDS - 24/7 (RCA)

ERIC BENET - Spend My Life With You (Warner Bros
B.G. - Biing Bling (Cash Money/Universal)

MARC NELSON - 15 Minutes (Columbia/CRG)

MARY J. BLIGE - Deep [nside (MCA)

MINT CONDITION - If You Love Me (Elektra/EEG;

~ DRUHILL - Beauty (IDJMG)

BRANDY - You Dont Know Me (Atlantic)

AFKAP - The Greatest Romance Ever Sold (Arista)
CHICO DEBARGE - Give You What You Want (Motown
TLC - Unpretty {LaFace/Arista)

MARIAH CAREY - Heartbreaker (Columbia/CRG

ANGIE STONE AND DEVOX - No More Rain (In This Cloud) (Arista

OL’ DIRTY BASTARD - Got Your Money (Elektra/EEG;
SILK - Meeting In My Bedroom (Elektra/EEG)

IMX - Stay The Night (Silas/MCA)

WHITNEY HOUSTON - My Love Is Your Love (Arista)

112 - Love You Like 1 Dia {Bad Boy/Arista)

JAGGED EDGE - He Can't Love U (So So Def/Columbia/CRG)
CASE - Think 0f You (IDJMG)

PHAROAHE MONCH - Simon Says (Rawkus Entertainment
MOBB DEEP - Quiet Storm (Loud)

GINUWINE - (Epic/550 Music

OR. DRE - Still D.R.E (Interscope)

WARREN G. - | Want It All (Restless)
D’ANGELO/REDMAN/METH - Left & Right (Virgin

FAITH EVANS - Never Gonna Let You Go (Arista)

MISSY ELLIOTT - Hot Boyz (The Gold Mind/Eastwest/EEG)
LIL' WAYNE - Tha Block Is Hot (Cash Money/Universal)

1746
1495
1460
1442
1375
1373
1338
1218
1261
1221
1150
1089
1088
992
930
888
875
857
854
835
794
788
77
750
750
4
4l
709
702
651
627
599
586
577
563
554
546
523
514

1523
1347
1436
1437
1374
1361
1441
179
1133
1135
970
1160
1089
843
739
890
8N
781
703
670
863
991
744
600
793
697
870
800
624
549
482
525
376
578
469
445
566

KKDA-Dallas (51), WQUE-New Orieans (41), WEMX-Baton Rouge (38),

WJHM-0rlando (25).
SOLE’ - 4,5, 6 {DreamWorks)

LHILL/B.MARLEY - Turn Your Lights Down Low (3LANK LABEL

GERALD LEVERT - Nothin' To Somethin' (EastWest/EEG)
GUY - Dancin’ (MCA)

500
498
483
amn

WBLX-Mobile (26), WGCI-Chicago (25), KMIM-SL. Louis (25),

KPRS-Kansas City (23).

HOT BOYS - We On Fire (Cash Money/Universal)
J-SHIN - One Night Stand (Slip N’ Slide/Warlock)
MARY J. BLIGE - All That | Can Say (MCA)

CASE - Happily Ever After (IDIMG)

THE NOTORIOUS B.1.G - Dead Wrong (Bad Boy/Arsta)
SNOOP DOGG - B PLEASE (No Limit/Priority)

RUFF RYDERS - What Ya Want (Interscope)

432
430
2
420
2
408
407

520
448
495

484

456
387

580
437

N
Trend Sms.

+223
+148
+24

+150
-43
+44
-149

+78
+102
+145
+74
+210
-1
+94
+109
-20
New
new

5

30
26
3
34

27
30
30
33
32
26
32

HyperAGTIVE €

SPINS  TREND
GUY - Dancin’ (MCA) 471 +290
DONELL JONES - U Know What's Up (LaFace/Arista) 1746 +223
GINUWINE - (Epic/550 Music) 586 +210
MARY J. BLIGE - Deep !nside (MCA) 930 +191
MONTELL JORDAN - Tonight (IDJMG) 1150 +180
LIL' WAYNE - Tha Block Is Hot (Cash Money/Universal} 514 +174
MISSY ELLIOTT - Hot Boyz (The Gold Mind/Eastwest/EEG) 523 168
CHICO DEBARGE - Give You What You Want (Motown) 835 +165
AFKAP - The Greatest Romance Ever Sold (Arista) 854 +151
OL’' DIRTY BASTARD - Got Your Money (Elektra/EEG) 750 +150
MARC NELSON - 15 Minutes (Columbla/CRG) 992 +149
THE NOTORIOUS B.1.G - Dead Wrong (Bad Boy/Arista) 412 +149
BRIAN McKNIGHT - Back At One (Motown) 1495 +148
PHAROAHE MONCH - Simon Says (Rawkus Entertainment) 627 +145
PUFF DADDY - Satisfy You feat. R. KELLY (Bad Boy/Arista) 1261 +128
BLAQUE - Bring It All To Me feat. ‘N SYNC (TrackMasters/Columbia/CRG) +244 127
J-SHIN - One Night Stand (Slip N' Slide/Wariock) 430 +126
D'ANGELO/REDMAN/METH - Left & Right (Virgin) 554 +109
JA RULE - How Many Wanna (Elektra/EEG) 237 +106
CASE - Think Of You (IDJMG) 651 +102

WILL SMITH - 356
DAVE HOLLISTER 283
MARY J. BLIGE 259
BLAQUE feat. N'SYNC 244
JA RULE 237
JOE 236
FAITH EVANS 229
PHAJJA 206
TRU 199
SISQO 181
MASTER P N 174
KRAZIE BONE 157
VARIOUS ARTISTS 151
METHOD MAN & REDMAN 141
COKO 129

GINUWINE - So Anxious (Epic/550 Music 636
MAXWELL - Fortunate {Columbia/CRG}) 549
702 - Where My Giris At {(Motown) 388
DESTINY'S CHILD - Bills, Bills, Bills {Columbia) 321
K-Cl & JOJO - Tell Me It's Real (MCA) 291
112 - Anywhere (Bad Boy/Arista) 263
TLC - No Scrubs (LaFace/Arista) 246
R. KELLY - If | Could Turn Back The... (Jive) 203
COKO - Sunshine (RCA 198
LAURYN HILL - Everything Is Everything {Columbia/CRG) 190

ALL 24-7 CHART RESEARCH IS CONDUCTED AND SUPPLIED BY
MEDIABASE RESEARCH. A DIVISION OF PREMIERE RADID NETWORKS. INC.

ALL NON-MEDIABASE CHARTS ARE COMPILED BY GAVIN. THE G2
DESIGNATION REFERS TO "GAVIN SECONDARY CHARTS."” COMPILED FROM

PROJECTED AIRPLAY DATA SUBMITTED BY SELECT NON-MONITORED STATIONS.

ONLINE TRACKING SERVICES NOw ARE AVAILABLE UNTIL 12 NOON
WEDNESDAY PACIFIC DAYLIGHT TIME.
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WBLS-New York
PD: Vinny Brown

MD: Michelle Campbell
(212) 447-1000

KKBT-Los Angeles
PD: Harold Austin

MD: Dorsey Fuller

(323) 634-1800

WGCI-Chicago

w2

“We Play The Hits®

PD: Elroy Smith
"‘WGCI MD: Jay Alan
(312) 427-4800

WUSL-Philadelphia
OM: Helen Little

MD: Glen Cooper

(215) 483-8900

Inner City AMFM AMFM AMFM

™w__iw oW i ™ W 2w W oW W W W

BRIAN MCKNIGHT. Back At One 49 8 4« OL" DIRTY BASTARD. Got Your Money 49 38 4 DONELL JONES. U Know What's Up 4 » 3 MOBB DEEP. Quiet Stirm 61 51 50
112, Love You Like | Did 47 51 L] B.G.. Bing Bling 48 2 37 IDEAL, Get The Hell On{Get Gone) 40 37 42 112, Love You Like | Dxd 47 53 48
DRU HILL, Beauty 46 19 24 JUVENILE. Back that Azz Up 45 39 L Q-TP, Vivrant Thing 39 8 7 MARY J. BLIGE. Deep Inside “ 8 39
GINUWINE. So Anxious 45 51 47 SNOOP DOGG, B PLEASE 43 34 “ DEBORAH COX. We Can't Be Friends 33 3 7 MONTELL JORDAN, Tonight “ 41 33
MAXWELL. Fortunate 4 @ “ GINUWINE, So Anxious 35 " 15 JOE, | Wanna Know 33 3% 3 EVE. Gotta Man 42 ¥ @
CASE. Happily Ever Atter 43 45 4 MISSY ELLIOTT. AN My Gl 30 28 35 DRU HILL. Beauty » 2 14 ERIC BENET, Spend My Life With You 4 3 4
IDEAL. Get The Hell On{Get Gone} 43 43 4« EVE, Gotta Man 29 25 35 MARY J. BLIGE. Your Chid k4 32 36 EVE. Love Is Bind 41 39 19
DEBORAH COX, We Can't Be Friends 42 49 51 ICE CUBE. You Can Do it 8 23 26 JUVENILE. Back that Azz Up 30 34 42 DEBORAH COX. We Can't Be Friends 40 39 53
Q-TIP. Viviant Thing 4 8 54 LHILL/B.MARLEY. Turn Your Lights Down Low 27 23 " JAGGED EDGE. He Can't Love U k. 27 8 B.G.. Bing Bing 4 % ¥
MARY ). BLIGE. Aif That | Can Say 39 LA JAY-Z, Girts® Best Friend % 23 24 ERIC BENET. Spend My tife With You 2 33 33 SILK. Meeting In My Bedroom 39 38 1%
KEVON EDMONDS. 24/7 37 37 32 KURUPT, Guls All Pause 25 20 22 CASE. Think Of You 2 2 % JUVENILE, Back thal Azz Up 33 8 30
JAGGED EDGE. He Can't Love U 36 27 27 IDEAL, Get The Heii On(Get Gone) 24 23 2 TRIN-I-TEE 5:7. Put Your Hands 23 26 0 PUFF DADDY, Satisty You teat. R, KELLY 8 x
K-Cl & JOJO. Tell Me h's Real 34 40 36 WARREN G.. | Want It Al 23 6 o GUY. Dancin 26 28 19 NO QUESTION. | Don't Care 3% 27 B
BRANDY. You Dont Know Me 33 30 38 MARY .. BLIGE. Deep Inside a 14 7 MARC NELSON. 15 Minutes 25 1% 24 JAY-Z, Girls’ Best Friend 34 30 33
PUFF DADDY, Satisty You feat. R, KELLY k73 30 28 PUFF DADDY. Satisty You teat. R. KELLY 2 21 27 MONTELL JORDAN. Tonight 23 21 16 702. You Don't Know » 3 26
THE BEST MAN, The Best Man | Can Be » u % EASTSIDERS. Still G'd Up 21 9 14 PUFF DADDY. Satisty You feat. R. KELLY 2 6 5 Q-TIP. Vivrant Thing n 30 27
WILL SMITH, Wil 2K 3 8 21 2 PAC. Who Do You Believe in 20 17 3 MARY J, BLIGE. No Happy Holidays 21 30 39 IDEAL. Get The Hell On{Get Gone) 0 25 24
MARC NELSON. 15 Minutes 30 35 2 THE NOTORIOUS B.I.G. Dead Wrong 20 12 o TVHE BEST MAN, The Best Man | Can Be 21 o 0 FAITH EVANS. Never Gonna Let You Go 2 7 %
MONTELL JORDAN, Tonight 30 15 14 SISQO. Gotta Get It 19 10 o GAP BAND, Good Oid Fashion Lovin 20 9 15 GINUWINE, 2 13 o
BLAQUE. Bring it Al To Me teat ‘N SYNC 30 4 0 DR. DRE. Stil D.RE 17 25 2% BRIAN MCKNIGHT. Back At One 19 19 20 AUFF AYDERS. What Ya Want 2 % "
CHICO DEBARGE. Give You What You Want 27 2 21 TASH. Lite 14 " 8 MARY J. BLIGE. All That | Can Say 18 16 24 PHAROAHE MONCH. Simon Says 18 " 10
FAITH EVANS, Never Gonna Let You Go 26 2 25 D' ANGELO/REDMAN/METH. Left & Right 14 8 12 MAXWELL. Let's Not Play Games. AL 17 1t AMYTH, 1.2.3 16 15 10
MARY J. BLIGE. Deep Inside 25 28 2 MONTELL JORDAN., Tonight 13 19 \H NEXT, Too Ciose 17 10 3 MINT CONDITION. i You Love Me 15 " 1
MIN INDITION, it ¥ 5 Me 23 14 1“4 DR. DRE. F*** You 13 " 0 KEVON EDMONDS, 24/7 17 23 7 702. Where My Girls At 13 8 12
GUY. Dancin 2 19 20 LIMP BIZKIT, N 2 Gethor Now 12 7 0 MARY J. BLIGE. Deep Inside 15 8 8 DONELL JONES. U Know What's Up 13 17 13
TLC. Unpretty 21 2 3t 112, Anywhere 10 1" 7 MINT CONDITION. if You Love Me 14 1 2 MEMPHIS BLEEK. What You Think Of That 13 8 ?
DONELL JONES. U Know Whats Up 19 2 27 Q-TIP, Vivrant Thing 10 40 46 AFKAP. The Greatest Romance Ever Soid 14 18 1" JA RULE. Holla, Holla 12 8 8
WHITNEY HOUSTON. My Love Is Your Love AL 13 1% 702, Where My Gurls At 10 8 19 B G.. Bing Bing 13 t 13 LAURYN HILL, Everything Is Everything " 1" 13
ERIC BENET, Spend My Life With You 17 32 34 RUFF RYDERS, wnat Ya Want 9 8 10 R. KELLY. !t | Could Turn Back The 12 13 15 Ot' DIRTY BASTARD, Got Your Money " 9 9
RUFF RYDERS. What Ya Want 16 12 15 DRU HILL. You Are Everything 9 8 6 DESTINY'S CHILD, Buis. Bilis. Buls " " 13 CHICO DEBARGE. Give You What You Want 1" 9 L]
COKO. Sunshine 1% 18 18 PHAROAHE MONCH. Smon Says 9 8 4 CASE. Happily Ever After " 5 9 R. KELLY. It | Could Turn Back The 10 1" n
EVE, Gotta Man 15 18 14 TOTAL. Tnppin 8 6 7 MQOBB DEEP. Quiet Storm 10 13 15 CASE, Think Of You 10 9 8
MISSY ELLIOTT. Al N My Gnil 14 186 18 KURUPT, We Can Freak It 8 o 5 EVE. Gotta Man 10 17 13 ASTONE & DEVOX. No More Ram (In Thes Cloud) 10 9 0
DESTINY'S CHILD, Bug A Boo 14 7 16 DONELL JONES. U Know What's Up [} o 13 JESSE POWELL. You 9 o o R. KELLY, Dxd You Ever Think 9 g 10
DAVE HOLLISTER. Can't Stay 13 5 5 IMX. Stay The Night 8 s 1 DESTINY'S CHILD, Bug A 8oo 8 9 10 TOTAL, Sitting Home 9 w0 10
Where My Giris At 7 1" 15 GUY. Dancin® 8 10 " 702, Where My Girls At 7 6 10 FAITH EVANS. Love Like This 9 6 5
JASE. Think Of Y 12 0 7 LAURYN HILL, Ex-Factor 7 7 7 MISSY ELLIOTT. AN My Gr 7 4 " DESTINY'S CHILD. Buis, Bilis, Bils 9 9 9
AMEL LARRIEUX, Get Up 12 17 4 OUTKAST. Rosa Parks 7 5 8 DR DRE. Stitt D.R.E 7 6 8 NOREAGA, Oh No 9 8 ]
LAURYN HILL, Ex-Facior 10 7 7 JA RULE. Holla. Holla 7 0 ? NAS, Nastradamus 7 3 [ KELLY PRICE. tt's Gonna Rain 9 5 [
LAURYN HLLL, Everythung Is Everything 10 10 8 FAITH EVANS. Love Like This 1 8 5 THE ROOTS. What You Want 7 5 3 MAXWELL . Fortunate 8 9 7

“This record is incredible.

everybody.” talking about the new 5 record
WPHI-Philadelphia WDTJ-Detroit W.JLB-Detroit KKDA-Dallas
PD: Maurice DeVoe 5 o PD: Nate Bell PD: Michael Saunders PD: Skip Cheatham
(215) 884-9400 I MD: Lance Panton MD: Kris Kelley (972) 263-9911
Radio One b y {313) 871-0590 (313) 965-2000 Service

Radio One AMFM

W W 2w W ilw 2w ™wow 2w woW_ 2w
DRU HILL, Beauty 58 59 54 IDEAL. Get The Helt On{Get Gone] 52 L] 43 112, Love You Like | Did 48 51 47 DONELL JONES. U Know Whal's Up 53 49 4
Q-TIP. Vivrant Thing 56 45 19 DEBORAH COX. We Can't Be Friends 51 43 52 SILK. Meeting In My Bedroom 47 55 48 LIl WAYNE. Tha Block Is Hot 52 7 ¥
FAITH EVANS, Never Gonna Let You Go 54 53 56 JUVENILE, Back that Azz Up 4% 38 38 IDEAL. Get The Hell On{Get Gone) 47 53 52 B.G.. Bing Bing 50 a7 46
ERIC BENET, Spend My Lite With You 50 “ 52 ERIC BENET, Speﬂd My Lite With You “ 45 45 MISSY ELLIOTT, AN My Grill 46 46 42 MONTELL JORDAN, Tongr 50 49 M
EVE. Gotta Man 49 48 43 GINUWINE, So Anxious “ n 33 B.G.. Bing Bing 45 2 32 EVE. Gotta Man 49 45 9
DEBORAH COX. We Can‘t Be Fnends 47 42 45 FAITH EVANS, Never Gonna Let You Go 42 49 52 DEBORAH COX. We Can1 Be Friends 43 a7 a IDEAL. Get The Helt On{Gel Gone) 48 47 46
KELLY PRICE, it's Gonna Rain 40 45 17 B.G.. Bing Bling 42 50 u PUFF DADDY. Satisty You teat. R. KELLY 43 4 42 MARC NELSON. 15 Minutes 47 45 46
IDEAL. Get The Hell On{Get Gone) 4 38 21 DONELL JONES. U Know What's Up 42 25 26 DRU HILL, Beauty 41 38 38 DEBORAH COX, We Can't Be Frends 46 47 43
DRU HILL. You Are Everything 35 Kl 2 Q TIP. Vvrant Thing 39 50 54 JUVENILE. Back that Azz Up 38 5 “u SNOOP DOGG, B PLEASE 46 46 37
SILK, Meeling In My Bedroom 35 42 26 MAXWELL . Fortunate 37 19 138 ERIC BENET. Spend My Lite With You 36 “ 43 JUVENILE, Back that Azz Up 45 H 3%
MAXWELL. Fortunate n 24 a7 112, Love You Like | Dd 35 51 52 DONELL JONES. U Know What's Up 35 32 28 BRIAN McKNIGHT, Back At One “ 40 »
LAURYN HILL, Ex-Factor 3 2 u DMX. No Love 4 Me kL3 b4l n TLC. Unpretty u 2% 25 DESTINY'S CHILD, Bug A Boo 43 48 50
MONTELL JORDAN. Tonight ko 25 19 DRU HILL. Beauty 33 kr 49 DESTINY'S CHILD. Bug A Boo n 12 3t Q-TIP, Vivriant Thing a2 40 46
JAY-Z, Girts' Best Friend 29 23 2 SILK. Meeting in My Bedroom 33 4 7 FAITH EVANS, Never Gonna Let You Go 28 7 19 HOT BOYS, We On Fre “ 45 45
NO QUESTION, | Don't Care 29 28 186 PUFF DADDY. Satisty You feat. R. KELLY 33 43 48 SHAE JONES. Bverytrme pol 23 2 DRU HILL. Beauty 9 “ )
DONELL JONES, U Know What's Up 29 33 [ BRIAN McKNIGHT. Back At One 32 25 16 DMX, How's It Gon Down 2 28 2 PUFF DADDY. Satisty Vou teat. R, KELLY 37 u &
EVE, Love Is Biind 29 29 [} EVE. Gotta Man n 18 u SILK, i Yo % " 14 KEVON EDMONDS, 24/7 u 38 %
THE BEST MAN, The Best Man t Can Be 28 2 12 K-C1 & JOJO, Tell Me It's Real 3 27 33 FOXY BROWN, | Can't % 20 2 ERIC BENET, Spend My Lite With You 0 38 “
JUVENILE. Back that Azz Up 27 24 10 RUFF RYDERS, wnat Ya Want 29 ril 17 Q-TIP, Vivrant Thing 2% 24 8 TLC. Unpretty 0 49 43
DESTINY'S CHILD, Say My Name 26 2% [} TLC, Unpretty 29 H u RUFF RYDERS. What Ya want 25 n % GINUWINE. So Anxious 29 3 °
CASE, Happity Ever After 25 30 27 MOBB DEEP, Quiet Storm 28 46 35 DRU HILL. You Are Everything 25 20 20 MARIAH CAREY. Heartbreaker 2 % 4l
MOBB DEEP. Quiet Storm 5 n 17 WHITNEY HOUSTON. My Love Is Your Love ¥4 26 0 SHANICE, Yesterday 2 17 15 WARREN G.. | Want it All 28 29 E )
MARY ). BLIGE. Deep Inside 25 2 0 0J CLUE. 1t's On 2 n 28 MOBB DEEP. Queet Storm 2 13 10 DR, DRE Sllll DRE b k-] %
B.G.. Bing Biing 2t N n MARY J. BLIGE, All That | Can Say % 2% 3 SISQO. Gortla Get It 2 0 0 SOLE -3 9 0
JAGGED EDGE. He Cant Love U 2 15 20 OL’ DIRTY BASTARD. Got Your Money % 15 7 DRLU HILL, The Love We Had Stays On My. 20 17 20 PROJECY PAT Ballers 24 2 2
RUFF RYDERS. What Ya Want 20 16 12 KELLY PRICE. t's Gonna Ran % 15 0 MAXWELL, Fortunate 19 16 " SILK, Meeting In My Bedroom 23 33 3t
A. KELLY. 1 | Could Turn Back The. 18 17 0 DMX, How's 1t Goin Down 24 " 25 MONTELL JORDAN. Torght 19 20 19 IMX Stay The Night 20 2 8
DESTINY'S CHILD. Bug A Boo 18 14 2 HOT BOYS. We On Fure 24 42 46 RUFF RYDERS. Down Bottom 19 19 20 MINT CONDITION. # You Love Me 20 2 13
GINUWINE, So Anxious 17 n 24 DRU HILL. The Love We Had Stays On My. 24 kL3 7 KEVON EDMONDS. 24/7 19 16 [ JAY-Z, Girs® Best Fnend 19 2t 28
702. Where My Gurls At 14 6 L] CASE. Happily Ever Atter n 19 il EVE, Gotta Man 18 “ a“ WILL SMITH. Will 2K 13 0 [
112, Anywhere " 13 13 LAURYN HILL. Ex-Factor 2 16 19 LAURYN HILL. Everything fs Everything 7 n 8 MARY J. BLIGE, Deep Inside 17 [ [
MARY J. BLIGE. All That | Can Say 4 23 M DESTINY'S CHILD, Bug A Boo 21 9 2 JA RULE, Holla, Holla 7 20 2 TRACIE SPENCER. Stit In My Heart 16 n 4
PHAROAHE MONCH. Smon Sa 14 17 20 KEVON EDMONDS. 24/7 19 28 22 TEAR THE CLUB UP THUG. Hypnotize Minds 17 15 19 TEAR THE CLUB UP THUG, Hypnotize Minds 15 16 24
B.RHYMES teat. J JACKSON. Whals It Gonna Be 14 1n 12 JESSE POWELL. You 18 7 20 DAVE HOLLISTER, My Favorite Girl 16 9 13 OL" DIRTY BASTARD, Got Your Money 1" 7 18
THE ROOTS, What You Want 14 12 13 MONTELL JORDAN, Tomght 17 15 9 CASE. Happiy Ever After 16 18 16 CASE, Think Of You 14 2 13
TLC. No Scrubs. 13 1 13 BRANDY. You Dont Know Me 16 15 4 BRIAN McKNIGHT, Back At One 15 10 n PHAROAHE MONCH. Simon Says " 4 5
TOTAL, Home 13 9 7 DR. DRE. Stit D.R.E " 10 7 PROJECT PAT, Ballers 15 19 1" BRANDY. You Dont Know Me 12 6 4
DESTINY'S CHILD, Bils, Biis, Bills 12 13 " TEAR THE CLUB UP THUG. Hypnotize Minds 13 23 2 DJ CLUE. It's On 14 15 15 JAGGED EDGE. He Canl Love U 12 15 13
K-C1 & JOJO. Tell Me it's Real 12 9 28 CHICO DEBARGE, Give You What You Want 13 8 18 SNOOP DOGG. B PLEASE “ o 2n 112, Love You Like | Dxd 0 77 =
LAURYN HILL. Doo Wop (That Thing) [P VT | PHAROAHE MONCH, Simon Says 13 10 8 THE NOTORIOUS B.L.G. Dead Wrong “w 1z o MASTER P, Step to This 8 15 0
WKYS-Washington WEDR-FM WEDR-Miami WHTA-Atlanta WVEE-Atlanta
PD: Steve Hegwood gg ‘/A w PD: Cedric Hollywood PD: Darrell Johnson PD: Tony Brown
MD: Lisa (305) 623-7711 MD: Ramona Debraux MD: Rajeeyah Shabaz
(301) 306-1111 Wise ¢ . Luwiondale AMFM (404) 765-9750 (404) 8989-8900
Radio One Radio One Infinity
W LW 2w W w_ 2w w W 2w w_ LW 2w
Q-TIP. Vivant Thing 53 56 52 Q-TIP, Vivrant Thing 3 3 3% Q-TIP. Vivant Thing 57 56 54 DEBORAH COX. We Can't Be Friends a“ * 3
ERIC BENET. Spena My Lite With You 50 49 49 PUFF DADDY, Satisty You feal. R. KELLY 3 17 13 B.G., Bing Bing 51 55 52 DARU HILL, Beauty 40 36 40
WHITNEY HOUSTON. My Love Is Your Love 49 L) L] IDEAL. Get The Hell On{Get Gone) 3 5 30 DESTINY'S CHILD. Bug A Boo 5 46 48 FAITH EVANS, Never Gonna Let You Go 35 35 32
OL' DIRTY BASTARD, Got Your Money 47 52 7 DONELL JONES. U Know What's Up k73 -] 25 EVE. Gotta Man 50 57 53 DONELL JONES. U Know What's Up 35 3 a
SILK, Meeting In My Bedroom 45 51 52 BRIAN McKNIGHT, Back At One 30 30 28 HOT BOYS, We On Fire a7 50 55 1DEAL. Get The Helt On(Get Gone) 35 n n
IDEAL. Get The Hell On(Get Gone| 45 37 7 ERIC BENET, Spend My Lite with You 29 n 29 JUVENILE, Back that Azz Up 44 49 48 ERIC BENET. Spend My Lite With You » 34 n
JUVENILE, Back that A2z Up “ 36 2% DEBORAH COX, We Can't Be Friends 29 29 n SILK. Meeting In My Bedroom a“ 4« 46 JAGGED EDGE. He Can't Love U n 26 2
EVE. Gotta Man M 43 3 EVE. Gotta Man 29 17 12 IDEAL. Get The Hell On(Get Gone) 42 a2 37 Q TIP, Vivrant Thing 0 30 30
FAITH EVANS. Never Gonna Let You Go 37 4 St DESTINY'S CHILD, Bug A Boo 2 DONELL JONES, U Know What's Up 4 3% 25 CASE. Happily Ever After 7 4 28
DONELL JONES. U Know What's Up 37 2t 220 R. KELLY. It | Could Turn Back The. 24 1w 15 PHAROAHE MONCH, Simon Says 39 38 3% DESTINY'S CHILD, Bug A Boo s 20 N
JOE. | Wanna Know 36 %5 1" AFKAP. The Grealest Romance Ever Sokd n 14 17 MOBB DEEP. Quiet Storm 38 39 “ JESSE POWELL. You 24 2 15
DESTINY'S CHILD, Bug A Boo 35 L)l 4 MARY J. BLIGE. Deep Inside 21 19 14 OL' DIRTY BASTARD, Got Your Money 38 37 5 JUVENILE, Back that Azz Up 24 26 %
GINUWINE. So Anxious 32 L] 4 KEVON EDMONDS, 24/7 19 12 12 YOUNGBLOODZ. U-Way (How We Do 1) 36 » 40 B G.. Bing Bing 24 F- ] 24
MARY J. BUIGE. All That | Can Say n 32 n MONTELL JORDAN, Tonight 1 15 18 THE NOTORIOUS B.L.G. Dead Wrong k a8 33 LIL" WAYNE. Tha Block Is Hot 24 21 2
BRIAN McKNIGHT. Back At One 3t 29 2 MARIAH CAREY, Heartbreaket 18 2 2 . 3 28 » MAXWELL. Fortunate n F ] %
MARC NELSON. 15 Minutes n 27 24 J-SHIN, One Night Stand 18 16 12 TEAR THE CLUB UP THUG. Hypnothze Minds 2 k73 30 DESTINY'S CHILD, Bills, Bills, Bils 2 -] n
B.G., Bing Bing 29 34 25 MAXWELL. Let's Not Play Games 17 12 16 BLAQUE. 808 n 3 25 SILK. Meeting In My Bedroom 2 19 2
K-C1 & JOJO, Tell Me It's Real 26 2% 36 GINUWINE, 17 9 L] METHOD MAN, Da Rockwilder N 29 26 MARY J. BLIGE. Deep Inside 2 19 n
MAXWELL. Fortunate 23 27 27 CHICO DEBARGE, Gwve You What You Want 16 18 19 TANTO METRO/DEVONTE. Everyone Falis In Love 29 2 n MOBB DEEP. Queet Storm 19 18 14
CASE. Happity Ever After 23 2 2 OL' DIRTY BASTARD. Got Your Money 16 13 14 PUFF DADDY. Satisty You feat. R, KELLY 29 32 3% SOLE'. 4.5.6 1} % 12
SNOOP DOGG. B PLEASE 2 2 k44 GUY, Dancin’ 16 0 0 DRU HILL. Beauty 29 3 n EVE. Gotta Man 15 17 2
HOT BOYS. wWe On Fire 2 14 12 MINT CONDITION, It You Love Me 14 27 28 2 PAC. Who Do You Beheve In k4 0 19 TYRESE, Latety " 12 15
MINT CONDITION. It You Love Me 20 18 " RAHSAAN PATTERSON. Treat You Like A Queen 14 186 16 MISSY "MISDEMEANOR” ELLIOTT, Hot Boyz 24 25 1“ BRIAN McKNIGHT, Back At One 14 16 16
MOBB DEEP, Quiet Storm 19 17 2 SOLE". 4.5.6 13 " 14 RUFF RYDERS. Down Bottom 2 Fil 2 TLC. No Scrubs 13 " 9
MONTELL JORDAN, Tonight 19 13 12 GERALD LEVERT. Nothin' To Somethin 13 8 12 SISQO. Gotta Get It 2 16 2 USHER. You Make Me Wanna 13 9 "
AFKAP, The Greatest Romance Ever Sokd 19 24 20 PHAROAHE MONCH. Simon Says 13 10 7 JIM CROW, Bandits 18 17 16 SNOOP DOGG. B PLEASE 13 12 12
MARY J. BLIGE, Deep Insice 18 7 0 DAVE HOLLISTER, Can't Stay 12 1% 13 MONTELL JORDAN. Tomight 17 13 19 112, Anywhere n 15 10
BUSTA RHYMES. Put Your Hands Where My Eyes . 16 15 18 L HILL/B MARLEY. Turn Your Lights Down Low 12 9 o JAGGED EDGE. He Can't Love U 16 6 8 TYRESE. Sweel Lady 10 7 6
THE NOTORIOUS B.1.G. Dead Wrong 16 16 10 TLC. Unpretty n 2 n THE ROOTS. What You Want 15 15 18 OUTKAST. Rosa Parks 10 9 9
RUFF RYDERS. What Ya Want 14 3 85 CASE. Think Of You n n 17 PASTOR TROY, No Mo Play In G A 14 10 18 BRANDY. Angel In Disguise 10 7 10
112, Anywhere 14 13 20 D'ANGELO/REDMAN/METH, Left 8 Right n n o OUTKAST. Rosa Parks 13 9 L] LAURYN HILL. Doo Wop (That Thing) 10 9 n
JAY-Z/JA/AMIL Can | Get A 14 16 18 THE NOTORIOUS B.I.G, Dead Wrong n 13 13 JT MONEY, Who Dat’ 12 " 14 LAURYN HILL. To Zion 10 9 8
JAY.Z Giris’ Best Frieng 14 17 17 MARY J. BLIGE. Your Child 1 [ 0 DR. DRE, Still D.RE 12 15 19 TANTO METRO/DEVONTE, Everyone Fails In Love 10 6 13
702, Where My Gms At 13 13 12 MOBB DEEP, Quiet Storm 10 14 13 LYRICAL GIANT. Trick Busta 12 15 7 KEVON EDMONDS, 24/7 10 8 0
DESTINY'S C Bills, Bilis, Bilis 12 9 15 MISSY "MISDEMEANCR™ ELLIOTT. Hot Boyz 10 1] " OUTKAST, Slew It On The Barb-b " 10 7 JAY-Z/JA/AMIL, Can | Get A 9 10 9
PHAROAHE MONCH, Simon Says 12 13 " LIMP BIZKIT, N 2 Gether Now 10 6 0 RUFF RYDERS, V¥hat Ya Want " 1" 14 HOT BOYS. We On Fre 9 17 13
DESTINY'S CHILD. Say My Name 12 0 0 JT MONEY. Who Dat? 9 9 " PROJECT PAT. Ballers n 16 n CHICO DEBARGE. Gve You What You Want 9 5 9
GOGO. Gogo " 17 16 LAURYN HILL, Everything Is Everything 9 9 7 MAGIC. lce On My Wrist 1 9 L] GINUWINE. 9 9 7
TANTO METRO/DEVONTE. Everyone Faiis In Love 11 14 14 702. Where My Giris At 9 8 9 SILK. it You 10 10 10 LAURYN HILL. Ex-Factor 8 7 9
MASE, whal You Want n 6 0 112. Anywhere 9 n n LAURYN HILL. Doo Wop (That Thing) 10 10 10 AALIYAH, Are You That Somebody 8 8 6
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(3
N/
LW Trend sims.

11 BRIAN McKNIGHT - Back At One (Motowr) 415 w7 a8 GUY M 93
3 2 KEVON EDMONDS - 24/7 (RCA) i3§ 387 1 449 24 QUINCY JONES - 90
5 3 ANGIE STONE AND DEVOX - No More Rain (In This Cloud) (Arista) ~ 415 334 = +81 23 IDEAL L

S\ KMJQ-Houston (38), WOLT-Memphis (33), WRKS-New York (32) L S Ul . i
= (JLH-Los Angeles (29). — -

"2 & ERIC BENET - Spend My Lite Wih You (Wamner Bros) W w8 7w SR ol = =2

- il EARL KLUGH 55

4 5 WHITNEY HOUSTON - My Love Is Your Love (Arista) 359 32 417 23 BRANDY N r 52

6 6 DEBORAH COX - We Can't Be Friends (Arista) 333 312+ A MAXWELL 51
7 7 SMOKEY ROBINSON - Easy To Love (ASM/Perspective) 281 256 +25 24 TERRY DEXTER - 50

118  MINT CONDITION - If You Love Me (Elektra/EEG) A7 29 +28 19

10 9 CASE - Happily Ever After (IDJMG) 43 21 #1623
8 10 TYRESE - Lately (RCA 20 45 23 0

14 11 RAHSAAN PATTERSON - Treat You Like A Queen (MCA) A7 185 +32 15

12 12 JESSE POWELL - You (Silas/MCA) N3 20 +3 4

18 13 DONELLJONES - U Know What's U (LaFace/Avists) W3 150 453 1 e Lo urale (Colombia TR —

9 _MrARYVJ. BLIGE - Deep Inside (MCA) M 16 425 18 R XELLY ¥ Couid T Back The",‘ L2 8

— = — - K-Cl & JOJO - Tell M2 It's Real (MCA) 151
§ 15 BARRY WHITE -VSlayirg Power (Private Music/Windham Hill) m 230 -59 16 CHANTE MOORE - Chante’s Got A Man (Silas/MCA) 116

13 16 GERALD LEVERT - Nothin' To Somethin’ (EastWes/EEG) 167 188 0 21 17 WHITNEY HOUSTON - It's Not Right But It’s Okay (Arista) 85

21 17 GLENN JONES - Secrets (Sar Records) 141 125 416 15 DEBORAH COX - Nobody's Supposed To Be Here (Arista) 85

D 18 MARYJ. BLIGE - Don't Waste Your Time (MCA) 1 - =18 TYRESE - Sweet Lady (RCA) 83

23 19 AFKAP - Tﬂe Greatest Romance Ever Sold (Arista) 135 17 +18 13 TEMPTATIONS - Stay (DGC/Interscope) 77

25 20 TEMPTATIONS - This Is My Promise (Motown) 131 116 #1518 NEXT - Too Close (Arista) 66

1621 BRANDY - Aimost Doesn't Coun! (Atanic) D 00 | | R e s Evanthing Colmia/ CRC) e

17 22 FAITH EVANS - Never Gonna Let You Go (Arista) 124 154 @ -30 12 SOUNDS OF BLACKNESS - Hold On (MCA) 62

2 H FETH EVMiS - Lately | (Bad Boy/Avista) 119 - 116 ] 312 Whitney Houston/Faith Evans/Kelly Price - Heartbreak Hotel (Arista) 62

= = : R. KELLY - Home Alone (Jive) 60

26 24  BRIAN CULBERTSON - Gettin' Over You (Atlantic) 114 106 +8 11 - ,

— —— . Franklin/Kelly/Bono - Lean On Me (Gospocentric) 57

D 25 TRACIE SPENCER - Siill In My Heart (Capitol) 10— onew: 8 KELLY PRICE - I's Gonna Rain (D JMG)k 56

20 26 KIRK WHALUM - Al Do (Warner Bros) % 138 8 7 TRIN-I-TEE 5:7 - God's Grace (Interscope) 55

D 27 GUY - Dancin’ (MCA) 8 = w6 BRIAN McKNIGHT - Anytime (Motown) 54

D 28 (QUINCY JONES Something | Cannot Have (Qwest) % - =10 GINUWINE - So Anxious (Epic/550 Music) 53

29 29 IDEAL - Get The HeII On(Get Gone} (Virgin) 90 87 +3 9 GOD’S PROPERTY featuring KIRK FRANKLIN - Stomp (B-Rite/Interscope) 51

22 30 SILK - Meeting In My Bedroom (Elekira/EEG) 8 125 40 8 K-Cl & JOJO - Life (MCA) 43

WVAZ-Chicago
PD: Maxx Myrick
MD: Jamiliah Muhammad

7

S - New York

0Ki§§7 WRK PD:Toya Beasley

212-242-9870

WHUR-Washington
PD: Hector Hannibal
(202) 806-3500

WDAS-Philadelphia
PD: Joe Tamburro
MD: Daisy Davis

Hirs & ousTIES {312) 360-3000 Howard University 1053FM {610) 617-8500
AMFM AMFM

W W 2w | W IW 2w W lW_ 2W W_IW 2w

SMOKEY ROBINSON. Easy To t ove 3 u 22 A STONE & DEVOX. No More Rain (In This Cloud) 33 28 16 JOE. | Wanna Know 2 20 2 MAXWELL. Fortunate 25 2 22
MAXWELL, Fortunate u 15 TLC, Unpretty % 22 N INCOGNITO, More Of Myselt 18 1w 7 TYRESE. Lately 2 2 13
ERIC BENET. soend My Lite With Yc 4 25 BRANDY. You Dont Know Me % 24 14 BRIAN CULBE ‘TSON Gettin® Over You 8 177 ERIC BENET. Spend My Lie With ) 20 23 17
KEVON EDMONDS, 24, w10 BRIAN McKNIGHT. Back At One 5 2 S Re 1819 16 DEBORAH x We Can't Be Friend 2 18 15
wunuevnousvon My Love Is Your Love 2 0 % MINT CONDITION. If You Love Me 4 % 5 Es 1x No More F s Cic 18 21 19 + EVANS, Never Gonna Let You Go 19 a2
A.STONE & DEVOX, No More Rain in This Cloud) 20 13 9 KEVON EDMONDS, 24 u 2 2 KEVON EDMONDS, 24/7 177 o7 12 BRIAN % KNIGH' Back At One 6 20 14
R. KELLY. It | Could Turn Back The 19 11N EY HOUSTON. My Lave Is Your 22 8 2 QUINCY JONES. Something | Cannot Have 16 20 16 ONS. This Is My 15 13 19
JOE. | Wanna Know w2 MAXWELL, Fortunale 2 18 % YOLANDA ADAMS, Yeah % 13 2 Beauty 15 12 13
GRENIQUE. Should I 3 2 2 DONELL JONES. U Know What's Up 2 15 12 AMEL LARRIEUX. Get Up 5 11 8 N ON. My ov w15 e
MINT CONDITION. #f You Love Me s 7 LAURYN HILL. Everything Is Everything 19 24 5 SMOKEY ROBINSON, Easy @ o1 DRU HILL, The Love We Had Stays On My. 123 6 17
BRIAN McKNIGHT, Back At One non 7 MARY J. BLIGE. Deep Inside 1B 12 2 AFKAP, The Greatest Romance Ever Sold o1 N XSCAPE, Sottest Place On Eartn 13 1w 3
GLENN JONES. Secrets 9 0 4 R KELLY. It | Could Turn Back The 16 21 18 BRIAN MCKNIGHT. Back At One 3 12 1 K-C1 8 JOJO. Tell Me It's Real 12 15 2
CASE. Happily Ever Aftor 7 18 18 GUY, Dancin 16 15 6 SHANTAY SAVAGE, My Oh My oo ON EDMONDS. 24 12 10 s
GAP BAND. Good Oid Fashion Lowin 7 9 1 MARY J. BLIGE. Al That | Can Say 15 28 25 TRACIE SPENCER n My Heart 13 12 13 WHITNEY HOUSTON, Its Not Right But Its Okay 11 14 4
CHANTE MOORE. | S6e You In A Ditterent Lignt s 4 3 MONTELL JORDAN. Tongnt 13 1z s OLU. My World 1313 18 ASTONE & DEVOX. No More Rain (In Ths Cloud) 19 12 8
RAHSAAN PATTERSON. It's Alnght Now 5 0 0 NEXT, Too Close 2 1non RAHSAAN PATTERSON. Treat You Like A Quesen 12 12 11 FAITH EVANS, Love Like Th 1 1 10
JESSE You 4 4 2 COKO, Sunshir 2 18 2 EARL KLUGH. Now And Again 2 13 ! NELL, Y 9 9 9
TYRESE. Lately 4 F FAITH EVANS, Never Gonna Let You Go "no o9 xn GABRIELA ANDERS. Fire Of Love 12 w7 NS 9 13 1
PATTI AUSTIN, In Andt Out Of Love 4 6 5 CHICO DEBARGE. Give You What You Want "nonon MARY J. BLIGE. Don't Waste Your Time n 78 CASE, Happiy Ever After 9 1 u
CHANTAY SAVAGE, My Oh My « a4 0 MISSY ELLIOTT, Al N My Gr nozon DEBORAH COX. We Can'l Be Friends 0 0 o0 LAURYN HILL. To 2 8 8 9
J SAMPLE with L HATHAWAY. When Your Life Was Lowd 6 4 MAXWELL, Let's Nol Play Game: n 8 2 SOUNDS OF BLACKNESS. You . 9 9 8 MIN CONDITION. ) M 8 7 8
MARY J. BLIGE. Don't Waste Your Time “ 2 e ERIC BENET. Spend My Lite With You 10 12 24 GRENIQUE. Black Butterfty 9 0o 0 TRIN-I.-TEE Sod's Gra 7 5 8
J. OSBORNE/B. SHARPE. Lignt Of My Lite “« 4 DEBORAH COX. We Can't Be Fnends 1 10 10 BEVERLY, You Came Alonq 8 un 7 CASE & ctu 71
MARY J. BLIGE. I'm In Love 4 3 4 JAGGED EDGE, He Can't Love U 10 10 5 PEABO BRYSON. So 8 7 6 R (tLL‘ When A Woman's Fed Up 7 6 5
CASE, Think Of You 4« a4 s IDEAL, Get The Hell On(Get Gone) v 13 3 DIANNE REEVES, Tostty 7 s 7 GERALD LEVERT. Notnin” T Somelhlr 7 6 4
BRIAN CULBERTSON, Gettin® Over You 4« 8 7 ERIC BENET AND FAITH EVANS. Georgy Porgy 9 6 10 MAXWELL, Fortunate 6 5 5 DONELL JONES, U Kno 7 5 [
VELVET 4, Tears On My Pillow 4 3 5 112, Love You Like | Dd 9 8 7 WILL DOWNING, You Sure 6 71 & SOUNDS OF BLAGKNESS. You me Fhe one 7 8 A
CASE & JOE. Faded Prtures 3 s 2 TRACIE SPENCER, 1t's All About You 9 12 " KYLE EASTWOOD. Why Can't We Live Together 6 6 7 W.HOUSTON/FEVANS/K PRICE, Heartbreak Hotel 6 7 13
K-Cl & JOJO. Lite 3 s 4 DRU HILL, Beauty 9 10 10 RANDY CRAWFORD. Breaking Down 65 5 6 LAURYN HILL. Ex-Factor 5 8 1
LES NUBIANS, Makeda 3l 2 7 RAHSAAN PATTERSON, Treat You Like AGueen 9 11 13 PATT! AUSTIN. In Ang Out Of Love 6 6 11 SMOKEY ROBINSON. 6 7 9
MAXWELL, Matimony Maybe You 3 o0 3 MARIAH CAREY. Heartbreaker 9 10 12 MICHAEL FRANKS. Now L ove Has No End 6 7 8 MARY J. BLIGE. Deep Inside 6 2 2
FAITH EVANS. Love Like This 3 3 4 BLAQUE. Bring It Al To Me feat. ‘N SYN 9 0 o FIELDS, VICTOR, Nature Boy 6 5 5 EARL KLUGH. Now And Again 6 4 0
W.DOWNING & G ALBRIGHT. Pleaswes Of The Night 3 2 4 THE BEST MAN. The Best Man | Can Be 9 0o o0 MACY GRAY, Do Something 6 6 7 TRACIE SPENCER, Still In My Heart 6§ 5 &
CHANTE MOORE, Chante’s Got A Man 3 R’ 3 LAURYN HILL. Ex-Factor 8 9 14 QUINCY JONES, 1t Tis Time 6 0 0 EBORAH COX. Nobody's Supposed ToBeHere 5 5 9
FAITH EVANS, Nover Gonna Let You Go 3 s 6 TYRESE, Lately 8 11 25 OLY, Baby Can't Leave it Alone 5 6 6 NEXT 5 3 5
NATALIE COLE, Say You Love Me 3 s s SMOKEY ROBINSON, Easy To Love g7 N TEMPTATIONS. How Couid He Hurt You 5 3 4 RAHSAAN PATTERSON. Treat You Lke AQueen  § 5 3
R. KELLY, Home Alone 3 0 3 LAURYN HILL. Doo Wop (That Thing) 8 & 10 DIVINE, Lately 5 3 & BRIAN CULBERTSON, Gettin' Over You s 5 5
BARRY WHITE. Staying Power 3 8 3 702. You Don t Knaw a8 0 0 DAVINA, Give Me Love s 7 4 QUINCY JONES, Something | Cannot Have 5 5 5
MARY J. BLIGE, All That | Can Say 3 182 JESSE POWELL, You 78 1 LES NUBIAN“ Tabou 5 1 8 GLENN JONES, Secrels 5 5 7
TRACIE SPENCER, Stil in My Hean 3 a3 4 CASE, Happlly Ever Atter 7 08 u RICHARD ELLIOT. This Could Be Real 5 6 5 MAXWELL. Let's Not Play Games s 5 4
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Impact

(subject to change)

NOVEMBER 8 & 9

Atlanta Rhythm Section “Fine Day (The Day
You Come Back To Me)” (Platinum),
Malnstream

Phil Collins “Strangers Like Me" (Wait
Disney/Hollywood), Mainstream

Linda Eder “Never Dance” (Atlantic), Mainstream

Linda Eder “Christmas Song" (Atlantic),
Mainstream

Joee “Arriba” (Universal), Hot

Alison Krauss “Stay” (RounderADJMG/Arista),
A/C

Natalie Merchant “Space Oddity (Live on
Broadway)" (Elektra/EEG), Mainstream

R.E-M. “The Great Beyond” (Warner Bros.),
Modern

Brian Setzer “If You Can't Rock Me” (from the
Stuart Little soundtrack) (Universal/Motown),
Hot/Modern

Texas “Tell Me the Answer” (Universal),
Hot/Modem

NOVEMBER 15 & 16

Mariah Carey “Thank God | Found You"
(Columbia/CRG), Hot/Modern, Mainstream

Filter “Take a Picture” (Reprise), Hot/Modemn

98° “This Gift” (malnstream & Holiday versions)
{Universal), Hot & Mainstream

Senior Director, National
Promotion Adult Formats,
RCA Records

Reach Her At: (310) 358-4013

Hometown & Birthdate: Woodbury, N.Y,,
October 25.

How Long at Present Joh? Aimost two
years.

What Radio Stations Did You Grow Up
Listening to? WNEW and WLIR.

What Radio Stations Do You Listen to
Now? All of them!

First Industry Gig: | was Atlanta Regional
Promotion Manager for Elektra Entertainment.
First Record You Bought: “Billy, Don't Be a
Hero" by Bo Donaldson & the Heywoods.
Favorite Song or Record of All Time: Aja by
Steely Dan.

Favorite Song Right Now: The Foo Fighters'
“Leam to Fly" and Vertical Horizon's “Everything
You Want"—the song and the album.

Song Title that Best Describes You:
“Popsicte Toes” by Michael Franks.

Song or Act You've Been Proudest to Break:
Since I've been at RCA, | have been fortunate to
have been involved with breaking Natalie
Imbruglia, Eve 6, "NSync, Christina Aguilera, Lit,

Cheryl Knanep

and Lou Bega. | am proud of them all.

Artist You'd Really Like to Work With One
Day: | don't think it Is going to happen
because my choice wouid have been Frank
Slnatra.

Favorite Concert: Every Dave Matthews Band
concert.

Favorite Vacation Spot: Any beach with no
cell phone.

If You Weren't In the Music Biz You'd Be:
Working as an unhappy real estate lawyer (this
question was easy).

Future Ambitions: To be the general manag-
er of a record label {it's OK, Jack Rovner
knows all about it!).

20 » gavin November 8, 1999

Last month, Windham
Hill recording star Jim
Brickman brought his
“Destiny” tour to Salt
Lake City with TV show
host/recording artist
Donny Osmond as guest
vocalist...and GAVIN was
there! Seen here [I-r:]
A/C Editor Annette M.
Lai, Osmond, singer
Anne Cochran,
Brickman, and KSFI's
morning man Dain Craig.
PHOTO CREDIT: SUSAN MORAN

Holiday Event Planning:
What Works...What Doesn’t?

. -

sie

ANNETTE M. LAI

In last month’'s A/C Special (GAVIN,
October 4) we spoke with pro-
grammers on both sides of the
Aduh
about what holidays their listeners

Contemporary  spectrum
most respond to.

Continuing with that theme, we
also asked, “What works best in
developing and promoting a holi-
day event,” and likewise, “What
have vou learned ‘never 1o do.”
Here's what some of them said:

Dusty Hayes, PD, WXPT-Minneapolis
Works best: “Find some way 1o cut
through, because

time of

‘ at that
I\ . - year SO

A

—

much
stutt is going on
and  everyone’s
doing something
special. So  ask
‘How

vourself,
many people am [ going to impact?’
‘Is it going to get us visibility?” The
bortom line is i you're not going 1o
have a huge impact, don’t waste
vour time.

Reid Holsen, PD, KELO/FM-Sioux Falls,
S.Dak

Works best: “We develop and pro-
mote holiday events that our
KELO, FM listeners and their tami-
lies want 1o atend or be involved
in. Wherever people are gathered
during the holidays, KELO/FM is
right along with them

Some don’ts: “Verer minimize
memories.

people’s  holiday

Always respect their feelings
about the holiday season because
it can turn around and bite you
We rnever make fun of the holiday

s¢ason.”

Steve Monz, APD, WWMX-Baltimore

Works best: “Find out what your
listeners are doing
in their own lives,
then develop an
event  everyone
can relate to. Here
in  Balimore, the
holiday  season

medns creating a

www americanradiohistorv com

promotion that our listeners and
their children can get involved in
that benefits those who are less for-
tunate.

Some don’ts: “We v o avoid
exploiting or using the holidays for
selfish profit. Our holiday events
focus more on communiry image
than anvthing else. That's not 1o say
you can't make money, you just
have to be careful.

Angela Perelli, PD, KYSR-Los Angeles
Some Don’ts: “One time a morn-
ing show did a bit on Christmas
Eve where they
called the North
Pole and Santa
was  drunk  and
helligerent. Even
it the station’s
attitude is irrever-
ent most of the
time. by Christmas Eve, even the
biggest Scrooges have succumbed
to the holiday spirit.”

Smokey Rivers, PD, KYKY and
KEZK-St. Louis

What works: “For Christmas. it's
connecting on an emotional level.
Warm, fuzzy, and compassionate.
For most other holidavs, it's build-
ing a platform for family fun
Festivals are great for producing
revenue and image building. Your
station gets to take a ride on the
holiday’s reputation, and the visi-
bility is remendous.’

Some don’ts: “Leave irreverence
tor the Top 40 and Allernative
guys. Our listeners are heads of
families, and at holiday time, they
cherish the opportunity to spend
time with their family.

Jeff Silvers, Director of Programming,
KSSK/FM-Honolulu
Works best: “Like any other event
that KSSK gets behind and pro-
motes, my angle is to always make
the event hit home. There’s always
a local tie-in

I've learned that Hawaii is a

truly  magical  (and  beautiful)
place... but there is very little con-
nection between the people who
have grown up here and people
who live on the US. mainland.
There are different work and fami-
ly ethics here, and that difterence is
considered with every event and

piece of programming we do.” B
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W LW Teend Stos

! 1 1 BACKSTREET BOYS 1825 1809 +16 94
i 2 2 PHIL COLLINS - You'll Be In My Heart (Walt Disney/Hollywood 1712 1720 -4 91
3 3 'NSYNC feat. GLORIA ESTEFAN - Music Of My Heart (Er 1683 1630 453 90

| 4 4 RICKY MARTIN - She's All | Ever Had (C2/CRG 1546 1537  +9 89
l 5 5 EDWIN McCAIN - | Could Not Ask For More (Lava/Atlanti 1378 1459  -81 88
| 7 6 98 2rish You) (Unive 1348 1288  +60 90
{ 6 7 ERCCLAPTON - Blue Eyes Blue (Reprise/Columbia 1243 1303 60 81
9 8 98° - The Hardest Thing (Universal) 181 1131 +50 89

I 8 9 SARAH McLACHLAN - | Will Remember You (Live) (Arist 1145 1225 80 90
| 16 10 SAVAGE GARDEN - | Knew | Loved You (Columbia/CRG 1081 842 +239 89

This garden just keeps on growing! Dramatic increase in spins KBAY-San Jose (24)

and at KMGA-Albugquerque (24).

CELINE DION - That's The Way !t Is {Epic/550 Music 1041 914 4127 80
Ms. Dion continues up the chart. Strong spins at KBIG in Los Angeles (34), gaining airplay
at such stations as WDEF-Chattanooga (14 LW, 20 TW) and KMGA-Albuguerque (12-20).

®

—
~
—_
—_

15 12 LONESTAR - Amazed (BNA 974 853 4121 81
| 13 13 'NSYNC - God Must Have Spent A Little.. (RCA 897  9M -4 88
[ 14 14 ENRIQUE IGLESIAS - Bailamos (Overbrook Music/Interscope 892 892 40 77

1115 SHANIATWAIN - You've Got A Way (IDJMG 874 952 78 82
| D 16 CHER - Believe (Warner Bros 804 — new 88
| 17 17 CHRIS GAINES - Lost In You (Capilol 723 815 -2 76
| 20 18  SHANIA TWAIN - Man! | Feel Like A Woman! (IDJMG 523 4718 445 4
{21 19 MARTINA McBRIDE - | Love Y mbia/CR 505 463 +42 53

19 20 BRITNEY SPEARS - Sometimes (J 497 513 .16 99

23 21 SANTANA feat. ROB THOMAS - Smooth (Arista 382 M2 440 20
i 27 22 MARC ANTHONY - | Need To Know (Columbia/CRI 302 264 +38 26
| 24 23 R KELLY - If | Could Turn Back The... {Jive 280 323 43 40
| 29 24 LOUBEGA - Mamho #5 (RCA 8 244 434 19
! 31 25 JIM BRICKMAN w/ MICHELLE WRIGHT - You: Love (W H 265 206 459 37
| 28 26 SUGAR RAY - Someday (Lava/Atlant 264 247 417 16
| 25 27 JIM BRICKMAN/MICHAEL W. SMITH - Love Of My Life (Windham Hill 264 276  -12 53
i 30 28 KENNY G - What A Wonderful World (Arista 21 241 20 49
| 32 29 BARBRA STREISAND/VINCE GILL - If You Ever umbia/CR 187 173 +14 24
| 34 30 SIXPENCE NONE THE RICHER - There She Goes (Squint/EEG 184 172 +12 20
| 33 31 JESSICA SIMPSON - | Wanna Love You Forever (Columbia/CRG 166 172 6 28
l 37 32 CHICAGO - Back To You (Chicag 138 121 413 17

38 33 BRIAN McKNIGHT - Back At One (Motow 120 111 418 11
! D 34 CHRISTINA AGUILERA - Genie In A Bottle (RCA) 116 — MW 6
| 40 35 TALBACHMAN - She's So High (Columbia/C 109 99 410 8|
| 35 36 AVALON - Can't Live A Day (Sparrow] 109 150  -41 21

D 37 JENNIFER LOPEZ - If You Had My Love (Epic/WORK 104 — MW 38
| B 38 FASTBALL - Out Of My Head (Hollywood %8 — new 8
| D 39 SMASHMOUTH - Al Star (nterscops 86 — W 7
LD 40 MULBERRY LANE - Just One Breath (Refuge/MCA 85 — new 20

ALL 24-7 CHART RESEARCH 1S CONDUCTED AND SUPPLIED BY
MEDIABASE RESEARCH, A DIVISION OF PREMIERE RADIO NETWORKS, INC.

ALL NON-MEDIABASE CHARTS ARE COMPILED BY GavIN. THE G2

DESIGNATION REFERS TO “GAVIN SECONDARY CHARTS,"”

COMPILED FROM
PROJECTED AIRPLAY DATA SUBMITTED BY SELECT NON-MONITORED STATIONS.

ONLINE G2 TRACKING SERVICES NOW ARE AVAILABLE UNTIL
12 NOON WEDNESDAY PACIFIC DAYLIGHT TIME.

|

CELINE DION - That's The Way It Is iC) 613 +188
98° - The Hardest Thing (Universal) 181 +141
SAVAGE GARDEN - | Knew | Loved You (Columbia/CRG) 514 +139
MICHAEL BOLTON - Sexual Healing (Columbia/CRG) 137 +137
SHANIA TWAIN - Man | Feel Like A Woman (IDJMG) 282 +1N1
SARAH McLACHLAN - Ice Cream (Live) (Arista) 165 +76
BRUCE COCKBURN - Last Night Of The World (Rykodisc) 70 +70
OLIVER - I'll Get By {Evander Holyfield’s Real Deal) 84 +69
PHIL COLLINS - Strangers Like Me (Wait Disney/Hollywood) 60 +60
LEN - Steal My Sunshine (Epic/WORK) 99 +45
98 DEGREES - | Do (Cherish You) (Universal) 269 +42
STING - Brand New Day (A&M/Interscope) 74 440
PHIL COLLINS - You'll Be In My Heart (Walt Disney/Hollywood) 247 +36
GOO GOO DOLLS - Black Balloon (Warner Bros.) 103 +36
SANTANA - Smooth (Arista) 300 +34

k.d. lang 82
JONATHAN BUTLER ) 77
PHIL COLLINS 58
KENNY G 48
RICK SPRINGFIELD 45
SIMPLY RED 36
MICHAEL W. SMITH 26
MICHAEL BOLTON 6
ALISON KRAUSS

JEWEL

SIXPENCE NONE THE RICHER - Kiss Me (Squint/Columbia) 943
SAVAGE GARDEN - Truly Madly Deeply (Columbia/CRG 899
SARAH McLACHLAN - Angel (Warner Sunset/Reprise) 864
SHANIA TWAIN - From This Moment On (IDJMG 772
FAITH HILL - This Kiss (Warner/Repri 740
SHANIA TWAIN - You're Still The One (IDJMG 639
EDWIN McCAIN - I'll Be (Lava/Atlanti 620
NATALIE IMBRUGLIA - Torn (RCA) 620
PAULA COLE BAND - | Don't Want To Wait (Imago/Warner Brc 584
BACKSTREET BOYS - All | Have To Give (Jive 501

Michael Bolton - “Sexual Healing” (Columbia/CRG) 14
Celine Dion - “That's The Way It Is” (Epic/550 Music) 1
Bruce Cockburn - “Last Night Of The World” (Rykodisc) 7
*Sarah McLachlan - “Ice Cream” (Arista) 6
*Phil Collins - “Strangers Like Me" (Disney/Hollywood) 6

(GOSPIMCREASE

Celine Dion - “That's The Way It Is” (Epic/550 Music) +188
98° - “The Hardest Thing” (Universal) +141
Savage Garden - | Knew | Loved You" (Columbia/CRG) +139
Michael Bolton - “Sexual Healing” (Columbia/CRG) +137
Shania Twain - “Man! | Feel Like A Woman!” (IDJMG) +111

REPORTING DEADLINES FOR G2 ({GAVIN SECONDARY) HOT A/C aAND
MAINSTREAM A/C STATIONS STAY THE SAME

HOT A/C: PLEASE REPORT BY S P.m. {(PDT) ON MONDAYS.
MAINSTREAM A/C: PLEASE REPORT BY 2 P.M. {PDT) ON TUESDAYS.

YOU MAY CALL IN {415) 495-1990 OR Fax (415) 495-25B80 YOUR
REPORT. THANK YOU VERY MUCH

Norember 8. 1999 gavin « 21
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Trend S,
. 11 SANTANA feal. ROB THOMAS 3558 3540 +18 82 |
2 2 TAL BACHMAN - S / 2943 2990  -47 85 |
3 3 LOUBEGA - Mambo #5 (RCA 2902 2911 69 76 |
4 4 SUGAR RAY - Someday (Lava/Allant 2706 2659  +47 81 |
5 5 SMASH MOUTH - Al Star (Interscope) 2423 2641 -218 81 |
7 6 FASTBALL - Out Of My Head (Hollywood) 2229 2286 -57 72 '
6 7 GO0 GOO DOLLS - Black Balloon (Warr 219 2312 -153 70 |
‘ 9 8 LEN - Steal My Sunshine (Epic/WORK 2204 2102 +102 68 |
8 9 SIXPENCE NONE THE RICHER - There She Goes (Squint/EEG 2186 2233 47 79 |
. 10 10 MELISSA ETHERIDGE - Angels Would Fall (IDJMG 1798 1882 -84 74 |
' 11 11 RED HOT CHILI PEPPERS - Scar Tissue (Wamer Bros 1668 1680 -12 52 |
12 12 TRAIN - Meet Virginia (Aware/Columbia) 1571 1455 4116 57
[ 13 13 GO0 GOO DOLLS - Slide (Warner Bros 1319 1298 +21 79|
14 14 SHANIATWAIN - Man! | Feel Like A Woman' (IDJMG 1262 1268 6 49 i
18 15  SARAH McLACHLAN - ice Cream (Live) (Arista 1224 1145 +79 53 |
| 17 16 SARAH MCcLACHLAN - I Will Remember You (Live) (Arista) 1046 1146 -100 71 :
| 20 17 EDWIN McCAIN - [ Could Not Ask For More (Lava/Atlantic 1038 106 -58 47 |
I 27 18 SMASH MOUTH - Then The Morning Comes (Interscope 1034 796 +238 48|

' @ This hit-making machine just doesn't stop! KZON in Phoenix spun it 73 times last |
= week; strong activity at WLNK-Charlotte (47) and WSSR-Tampa (45).

:21 19 BACKSTREET BOYS - (Jive 982 1063 81 46
| 29 20 SAVAGE GARDEN - | Knew | Loved You (Columbia/CRG 976 767 +209 41
l 31 21 COUNTING CROWS - Hanginaround (DGC/Interscope 944 748 4196 43
|

‘.) Counting Crows take flight with this hot new track. WTMX-Chicago increased its
= spins (46 LW, 54 TW), as did KAMX-Austin (25-40) and KCDU-Monterey (6-29).

L% 2 STING - Brand New Day (A&M/Interscape 910 803 +107 43 |
| 33 23 BETH HART BAND - L A. Song (143/Lava/Atlantic 854 688 +166 37 ‘
| 23 24 LENNY KRAVITZ - American Woman (Virgin/Maverick 851 866 -15 30 |
| 22 25 RICKY MARTIN - She's All I Ever Had (C2/CRG 78 932 -154 31|
| 25 26 BLESSID UNION - Hey Leonardo (She Likes Me...) (Push/V2 75 821 71 41 ‘
| 32 27 ROBBIE WILLIAMS Angels (Capito 44 7132 412 44|
| 30 28 PHIL COLLINS - You'll Be In My Heart (Watt Disney/Hollywood 680 755 75 36
j 34 29 TONIC - You Wanted More (Universa 679 617 +62 32I
| 28 30 JEREMY TOBACK - You Make Me Feel (RCA 654 786 -132 27!

24 31 PAULA COLE BAND - 1 Believe In Love (Imago/Warner Bros 624 855 -231 43I
{ 36 32 JUDE - I'm Sorry Now (Maverick 550 534 +16 29 |
| 38 33 SPLENDER - Yeah, Whatever (C2/CRG 516 499 +17 26 .I
| 35 34 LIT- My Own Worst Enemy (RCA 511 556  -45 21 l
| 37 35 CHRISTINA AGUILERA - Genie In A Bottie (RCA) M 508 -38 19|

D 36 BARENAKED LADIES - Get It Lne (Elekiia/EEe © - e

D 37 FOO FIGHTERS - Learn To Fiy (RCA) 452 — mew 27|

D 38 CELINE DION - That's The Way It Is (Epic/550 Mus 449 — W 26 |

40 39 BLINK 182 - What's My Age Again (Cargo/MCA) 438 413 425 17 !
{ D 40 98°- Do (Cherish You) (Univers: 49— New 18J

ALL 24-7 CHART RESEARCH IS CONDUCTED AND SUPPLIED BY
MEDIABASE RESEARCH, A DIVISION OF PREMIERE RADIDO NETWORKS. INC.

ALL NON-MEDIABASE CHARTS ARE COMPILED BY Gavin. THE G2

DESIGNATION REFERS TO "GAVIN SECONDARY CTHARTS,” COMPILED FROM
PROJECTED AIRPLAY DATA SUBMITTED BY SELECT NON-MONITORED STATIONS.

ONLINE G2 TRACKING SERVICES NOw ARE AVAILABLE UNTIL
12 NOON WEDNESDAY PACIFIC DAYLIGHT TIME

22 » gavin November 8, 1999
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SMASH MOUTH - Then The Morning Comes (Interscope)
SAVAGE GARDEN - | Knew | Loved You {Columbia/CRG)
COUNTING CROWS - Hanginaround (DGC/Interscope)
BETH HART BAND - L.A. Song (143/Lava/Atlantic)

FOO FIGHTERS - Learn To Fly (RCA)

MARC ANTHONY - | Need To Know (Columbla/CRG)
CELINE DION - That's The Way |t Is (Epic/550 Music)

TRAIN - Meet Virginia (Aware/Columbia)
STING - Brand New Day (A&M/Interscope)
LEN - Steal My Sunshine (Epic/WORK)

BARENAKED LADIES - Get In Line (Elektra/EEG)
SARAH McLACHLAN - |ce Cream (Live) (Arista)

R.E.M. - Great Beyond (Warner Bros.)
TONIC - You Wanted More (Universal)
JEWEL - What's Simple Is True (Atlantic)

SPINS  TREND

1034 +238
976 +209
944 +196
854 +166
452 +163
371 +150
449 +124

1571 +116
910 +107

2204 +102
467 +87

1224 +79

69 +63
679 +62
86 +61

DIDO

JANICE ROBINSON
EVAN OLSON

BREE SHARP
NATALIE MERCHANT
FATBOY SLIM
JEWEL

R.E.M.

RICKY MARTIN
VERTICAL HORIZON

201
188
137
134
132
111
86
69
60
56

PEARL JAM - Last Kiss (Epic)

SUGAR RAY - Every Morning (Lava/Atlanti
NATALIE IMBRUGLIA - Torn (RCA)
SHAWN MULLINS - Lullaby (Columbia/CRG
LENNY KRAVITZ - Fly Away (Virgin

SIXPENCE NONE THE RICHER - Kiss Me (Squint/Columbia
CITIZEN KING - Better Days (& The Bottom...) (Warner Bros

MATCHBOX 20 - Back 2 Good (Lava/Atlantic)
EAGLE EYE CHERRY - Save Tonight (Epic/WORK)

SHERYL CROW - My Favorite Mistake (A&M/Interscope)

1186
1124
1070
1008
941
941
802
737
736
662

*Foo Fighters - “Learn To Fly" (RCA})

*Counting Crows - “Hanginaround” (DGC/Interscope)
Smashmouth - “Then The Morning Comes” (Interscope}

Sarah Mclachlan - “ice Cream” (Arista)

Backstreet Boys - “Larger Than Life" (Jive)

Sixpence None The Richer - |"There She Goes” (Squint/EEG)
Edwin McCain - “I Could Not Ask For More” (Lava/Atlantic)
*Melissa Etheridge - “Angels Would Fall” {IDJMG)

*Lou Bega - “Mambo #5" (RCA)
Train - “Meet Virginia” {Aware/Columbia)

GZMOSADDED

Celine Dion - “That's The Way It Is” (Epic/550 Music})

00 O ©

(2 —

+155
+140
+137
+111
+111

+97

REPORTING DEADLINES FOR G2 (GAvIN SECONDARY) HOT A/C AND

MAINSTREAM A/C STATIONS STAY THE SAME:
HOT A/C: PLEASE REPORT BY S P.Mm. {(PDT) ON MONDAYS.

MAINSTREAM A/C: PLEASE REPORT BY 2 P.M. (PDT} ON TUESDAYS
YOU MAY CALL IN {(415) 495-1990 OR FAX (415) 495-2580 YOUR

REPORT. THANK YOU VERY MUCH

www.americanradiohistorv.com
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WPLJ New York
VP, Prog.: Tom Cuddy

MD: T. Mast
(212) 613-8900
ABC
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KYSR Los Angeles
PD: Angela Perelli

APD: G. Simms/MD: C. Patyk
(818) 955-7000
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WLTW New York
OM/PD: Jim Ryan
MD: Haneen Hunter

(2
212) 258-7001

1067 Litetm

KOST Los Angeles
PD/MD: Johnny Chiang

427-1035

Cox
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WTMX Chicago
VP, Prog.: Barry James
APD/MD: Jaime Kartak

312) 946-1019

Bonneville
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WBMX Boston

VP, Prog.: Greg Strassel
MD: Mike Mullaney
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.bi KBIG Los Angeles
00. Coord.: Lance ance

' ,s’ Pr g. LOora.: Lance Balance
Ops.Musi rd.. James Baker

(818) 546-1043
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WLIT Chicago
PD: Jim Ryar

LB
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KDMX Dallas

Dir. Prog.: Randy James
APD/MD: Lisa Thomas
(972) 991-1029
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KPLZ Seattle
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MD: Alisa Hashimoto
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WNND Chicago
PD: Mark Hamlin
MD: Haynes Johns
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WPCH Atlanta
PD: Vance Dillard

MD: David Joy
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Bush

Label: Trauma

Current Single:

“The Chemicals Between Us"

Current Album: The Science of Things
Bush formed in 1992 after Gavin Rossdale
and guitarist Nigel Pulsford met at a London
club and realized that they each shared a love
for bands like The Pixies, MC5, The Jesus
Lizard, Bob Marley, Hiisker Dii, and Big Black.
The band's lineup was quickly completed with
the addition of the rhythm section of Robin
Ashton Goodridge and Dave Parsons.

After scrounging up some cash eamed
from various unglamorous day jobs, the newly
formed Bush recorded their first demo. Highly
inspired by the American "grunge” move-
ment, Bush crafted their sound with crunchy
guitars, bashing drums, and howling vocais.
While the explosive energy of their music far
surpassed the wattage of their amplifiers,
Bush has always prioritized melody.

By 1993, indie label Trauma Records
released Sixteen Stone, virtually ignored in
their homeland because it sounded too
American. Sixteen Stone was well received in
the States, with five hit singles and seven
million copies sold. Bush was now America’s
band. After an exhausting two years of tour-
ing, Rossdale and Co. wanted to transiate the
chaos and spontaneity they had experienced
on the road and capture it in the interior of a
recording studio, Not just any recording stu-

aVIN

Allernative

dio, but Abbey Road's Studio Two.
Fully armed with producer Steve (Nirvana,
Big Black, Robert Plant, Low, Jon Spencer
Blues Explosion) Albini, Bush cut Razorblade
Suitcase in a single week in 1996, The
record entered the album charts at number
one and sold over five million copies.

/

With this fall's The Science of Things,
Bush judiciously integrates electronics, drum
loops, and samples into their most sonically
adventurous album to date. “It's definitely
our most interesting record,” says Rossdale.
“But if you liked Bush before, there's no rea-
$ON you're not going to stilt fike us. It's not
like we did a complete about face. We're
still doing songs that rock, just in a slightly
different way.” —Sean Curran

The 411 on 311.
Recently KNDD-
Seattle hosted 311 for
a private End show.
Just before showtime,
P-Nut and S.A.
stopped by The End
studios to hang with
Bill Reid (middle).

Boffo Bono. Co-star of
a new 99X-Atlanta TV
campaign, Barnes
somehow got his
photo taken with U2’s
Bono. Actually, that's
morning man Barnes
with Mrs. Barnes at
Wyclef Jean's party
held at the Copa
Cabana Club in New
York City.

RICHARD S5ANDS

The worst negotiation in - history?
That's casy. Major League umpires
vs. Major League Baseball In that
fiasco dozens of umpires lost their
jobs. Second worst? Hopefully not
Jour most recent negotiations,
People in radio have plenty of
fears about negotiating a  deal.
Perhaps first and foremost among
those—beyond the fact that you
assume  you're  about to  get
screwed again—is it you
get a lawyer or agent
o represent you,

vour relationship

A

with  your boss
will never be the »
same. Speaking

own

from my

e
s
LT

experience of

RO

15 yeurs inj

3

radio  manage

ment. [ can assure you

that most likely is nof going to be
the case. Even if you don't want to
have representation. you most cer-
tainly want to have an attorney
look over your contract or letter of
agreement before you sign it

“F can’t tell you how many times
I've tatked with someone in radio
and they've told me they have a
three-yvear deal,” says Jim Molesky,
one of the busiest and most suc-
cessful attorneys in the radio biz.
"These people think they have a
three-yvear deal, but then when
they have me look over the con-
tract it becomes  immediately
apparent that they don't have a
three-year deal at all. What they
have is a three-year obligation to
the employer, but only the securi-
ty of 30 days employment because
that’s how much notice the station
has to give you.”

So how do you prevent some-
thing like that from happening to
vou? “You should always, always
consult a lawyer before you sign,”
says Molesky. "An agent can help
vou get a good deal. but unless he
or she is a tawyer as well, yvou still
must have an attorney look over

the contract to make sure you are

www.americanradiohistorv.com
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Don't Get Screwed—
Negotiating Your Next Contract

getting what you think you're get-
ting. This applics whether its a
20-page contract, or there's just a
single paragraph “deal memo’ o
review.”

Beyond looking at a contract
and reviewing it, what are the
other advantages to  representia-
tion? "One benefit is that you
might not realize what others in
your position are making. F'm a
lawyer, and there is a client/attor-
ney privilege so 1T oam ethically
bound to not divulge what my
other clients are making. But that
doesn't mean [ can’t use  this
knowledge to help you get what
you deserve. Further, you proba-

bly only have to
y negotiate a0 con-
tract once every

three years or so,

.

therefore you don't

4

AR
U T

have much  experi-
ence. But the general
manager  does
this  sort  of
/ thing routinely.
It gives him  the
upper hand. By hav-
ing an agent or attorney, you <an
neutratize these natural disadvan-
tages. Fmousually in the position
of knowing if there's more money
stitl on the table. and if you should
try to push for it—I dont make
that decision, T can only give you
advice on what to do,”
Molesky
So it's a good idea to have some-

says

one. at the very least review your
deal, or possibly represent you in
a negotiation.

The final question. How much is
it going to set you back? “The stan-
dard agent fee is somewhere
between 5-10 percent. depending
on the level vou are, and how
long you've been a client. To have
an attorney review your deal, they
generatly work on an hourly basis
or on a flat fee with an hourly
Molesky,
wouldnt be pinned down on the

retainer.”  says who
exact amount he charges.

You should expect to pay a
good attorney around  $200-$300
per hour. Might end up being the
best money you ever spent!

JIM MOLESKY - OF  HASSE/MOLESKY

CAN BE REACHED AT (510) 849-8900.
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WAerACTIVEC) o |

;{\ _/' | KORN - Falling Away From Me (Immortal/Epic) +603
i THIRD EYE BLIND - Anything (Elektra) 322 +319
Trent  Sins. R.E.M. - Great Beyond (Warner Bros ) 251 4226
1 1 BUSH 21 2022 +99 58 l BLINK 182 - Ali The Small Things (MCA) 1369 +122
22 FOO FIGHTERS - Learn To Fly (RCA) 2009 1970 +39 58 | UG AR - Iedringoa (INEIEoRS) e sie
FILTER - Take A Picture (Reprise) 1428 +106
3 3 CREED - Higher Wind-Up} 1974 1906 +68 56| | BysH - The Chemicals Between Us (Trauma) 2121 499
6 4 LIMPBIZKIT - Rearranged (Interscope) 1562 1441 +121 55 INCUBUS - Pardon Me (Immortal/Epic) 422 494
@ Climbs two spots from last week. Getting huge spins at, KPTY (57), |  RAGE AGAINST THE MACHINE - Guerilla Radio (Epic) 1318 +80
- WMAD (45), KROQ (42), WWDX (42), WHES (41), and KXPK (41), FIONA APPLE - Fast As You Can (Epic/Clean Slate) 476  +79
4 5 LIVE - Dolphin's Cry (Radioactive/MCA) 1535 1689 -154 54 . r
8 6 RED HOT CHILI PEPPERS - Around The World (Warner Bros 153 1376 +77 56 "
9 7 FILTER - Take A Picture (Reprise) 1428 1322 +106 55 l J
5 8 311 - Come Original (Capricorn) 1382 1454 -72 55 I
119 BLINK 182 - Al The Smal Things (MCA 1369 1247 4122 55| | [ muse  wuscle i , 238
7 10 KID ROCK - Cowboy (Lava/Atlantic) 1364 1421 -57 51 VERTICAL HORIZON 177
12 11 RAGE AGAINST THE MACHINE - Guerilla Racio (Epic) 1318 1238 +80 54 SHEILA DIVINE 144
10 12 CHRIS CORNELL - Can't Change Me (A&M/Intesscope 1159 1258 -99 52 COAL CHAMBER M 138
15 13 JIMMIE'S CHICKEN SHACK - Do Right (IDJMG) 141 1067 +74 53 NINE INCH NAILS V 135
13 14 STONE TEMPLE PILOTS - Down (Atlantic) 1065 1135  -70 50 PRIMUS 105
16 15  BLINK 182 - What's My Age Again (Cargo/MCAI 990 1062 -72 53 FATBOY SLIM t 104
14 16  RED HOT CHILI PEPPERS - Scar Tissue (Warner Bros. 958 1116 -158 58 MATTHEW SWEET 100
19 17 SANTANA - Pul Your Lights On (Arista) 951 890 +61 44 CAKE 67
21 18  BEASTIE BOYS - Alive (Grand Royal/Capitol) 912 840 +72 49 LENNY KRAVITZ 67
[ 17 19 NINE INCH NAILS - We're in This Together (Nothing/Interscope) 896 1013 -117 46| |
20 20 STAIND - Mudshovel (Elektra/EEG) 864 847 417 45
22 21 OFFSPRING - She's Got Issues (Columbia/CRG) 857 785 +72 46
49 22  KORN - Falling Away From Me (Immortal/Epic) 833 230 +603 42
@ WOW! Up 27 spots from last week! WMAD (44), KXPK (42),
P KFMA (41), KPTY (39), KXTE (37), and KXRK (34). LTty OwnUior 3t Eaery (REA) =
23 23 STROKE - Little Black Backpack (Universal) 60 7% +24 37 OFFSPRING - The Kids Aren't Alright (Columbia/CRG s
25 24 COUNTING CROWS - Hanginaround (DGC/inferscope) 78 704+ 3 LO-FDELIRPALLSTRRS Baffle Flbg GlditfSupPop/Calgmbia —
18 25 OUR LADY PEACE - One Man Army (Columbia/CRG) 730 %2 172 36 = e el -
2 26 BECK - Sews Laws (DGC/nerscope) 7 618 443 41 O ek On b Lomsn Imrodtal/BRic) Gl
29 21 SEVENDUST Derial (V1) TR COLLECTIVE SOUL He'avy Atlantic 406
24 28 LIMP BIZKIT - Nookie (nterscope 591 709 118 4 ts:L S'Se::r’:erst’g::]:]eb;‘gx Sin -
34 29  SMASH MOUTH - Then The Morning Comes (Interscope) 540 492 +48 25 =TT KRAVITZ‘ Fly Away (W‘gm) e
31 30 GODSMACK - Keep Away (Republic/Universal) 537 540 3 GODSMACK - Whatever (Republic/Universal e
33 31 MARCY PLAYGROUND - I's Saturday (Capitol) 528 500 +28 31 ORGY - Blue Monday (Elementree/Reprise 0
30 32 POWERMAN 5000 - When Worlds Collide (DreamWorks) 509 580 71 32 SMASH MOUTH - All Star (Inferscope) 356
S 8 T 25 OO - ST el KID ROCK - Bawitdaba (Lava/Atlantic 350
36 34 FIONA APPLE - Fast As You Can (Epic/Clean Slate) 476 397 +79 29 JOYDROP - Beautiful (Tommy Boy) 345
40 35 INCUBUS - Pardon Me (mmortal/Epic) 422 328 +94 28 SUGAR RAY - Someday (Lava/Atlantic) 345
251,09 TORKG~ i fmied oo e ol AL AR THE FLYS - Got You (Where | Want You) (Trauma/Delicious Viny) 328
41 37 SANTANA - Smoolh (Arista 389 326 463 16 CREED - One (Windup) v
38 38 FUEL - Sunburn (Epic/550 Music 380 364 +16 24 CAKE - Never There (Capricorn) 320
43 39 OLEANDER - | Walk Alone (Republic/Universal) 350 320 +30 16 LENNY KRAVITZ - American Woman (Virgin/Maverick) 320
32 40 DAYS OF THE NEW - Enemy (nterscope) 30 530 -200 19 KORN - Got The Life (Epic) 319
D 41 THIRD EYE BLIND - Anything (Elektra) 322 — w26
6 4 MO_FAM_N-Sugar(Columbla/American: R 24«67 7 ALL 24-7 CHART RESEARCH iS5 CONDUCTED AND SUPPLIED BY
45 43 M-_x PUSh n (Almo SOUHGS) 300 290 *10 25 MEZDIABASE RESEARCH. A DIVISION OF PREMIERE RADIO NETWORKS NC
42 44 TRAIN - Meet Virginia (Aware/Columbia) 293 31 28 14
33 45 FILTER - Weicome To The Fold (Reprise) 285 3™ 42 ALL NON-MEDIABASE CHARTS ARE COMPILED BY GAVIN. THE G2
47 46 SAVEFERRIS - Mistaken (Epic) 2718 238 +40 2 DESIGNATION REFERS TO “GAVIN SECONDARY CHARTS.” COMPILED FRO
44 47  ALICE IN CHAINS - Fear The Voices (Columbia/CRC) 268 300 -32 20 PROJECTED AIRPLAY DATA SUBMITTED B8Y SELECT NON-MONITORED STATIONS
D 48 TONIC - Knock Down Walls (Universal) 254  — mew 15
D 49 M G[eat Bey()nd (Wame[ Bms 251 - new 18 ONLINE TRACKING SERVICES NDOW ARE AVAILABLE UNTIL 12 NOON
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WXRK-New York—

PD: Steve Kingston

MD: Mike Peer

(212) 314-9230

Infinity
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KROQ-Los Angeles
PD: Kevin Weatherly

MD: Lisa Worden

(818) 567-1067
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WKQX-Chicago

PD: Dave Richards

MD: Mary Shuminas

(312) 527-8348
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WBCN-Boston
PD: Oedipus

MD: Steven Strick
(617) 266-1111

Infinity
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17 12 14
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0

'Sour Girl' from the Stone Temple Pilot’s CD will be the big hit." —Alan Smith, KDGE-Dallas

KTBZ-Houston | WNNX-Atlanta KITS-San Francisco WXDX-Pittsburgh

PD: Jim Trapp PD: Leslie Fram PD: Jay Taylor PD: John Moschitta

MD: Steve Robison | MD: Sean Demery MD: Aaron Axelsen MD: Lenny Diana

(713) 968-1000 Py £ (404) 266-0997 (415) 512-1053 (412) 937-1441
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MD: Alan Smith MD: Chris Muckley ™ 1077 ] MD: Kim Mornroe MD: Smilin’ Ma

(972) 770-7777 \ 619) 291-9191 (206) 622-3251 (602) 266-1360
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KLYY-Los Angeles

PD: Max Tolkoft
MD: Mike Savage
(626) 351-9107
Big City Radio

W W oW

43 7 27

42 3n 3

42 38 26
39 a2 23

WPLY-Philadelphia
PD: Jim McGuinn

MD: Dan Fein

(610) 565-8900

Greater Media

=910 cuiiednionia o 100.3 ta

T w0 a2

43 44 40

' WHFS-Washington DC
PD: Robert Benjamin
MD: Pat Ferrise

301) 306-0991
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KPNT-St. Louis
PD: Alan Fee

MD: Tracy Wilde
(314) 231-1057
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"We are having great success with Stroke 9, Splender, and the Rob Thomas/Santana track."
—Rick Schmidt, WPLA-Jacksonville.

— — -
WEDG - Buffalo | | . KKND-New Orieans KNRK-Portland WRAX-Birmingham
A -
PD/MD: Rich Wall PD: Dave Stewart PD/MD: Mark Hamitton PD: Dave Rossi
(716} 881-4555 A~ Y ) MD: Laura Jones (503) 1441 MD: Suzy Boe
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Unique Active Rock
Inside the Beltway

BY ANDY COOPER

Bob Neumann, PD,
WWDC-Washington.

Let’s start off this interview with a
question that I've never asked anyone
before. Where did you start your illus-
trious career?

Before  coming  here. T pro-
grammed WMMS in Cleveland as
well as WNCX and WENZ, WLVQ
in Columbus, WRXL in Richmond
and the list goes on.

Why active rock?
We
rock station.

are a different kinda Active

What differentiates you from other
stations?

1 think it boils down to what we
don’t play more than what we do
play. Our list leans more pop and
Alternative most of the tme. It's
really hard to quality our station
into any specific format. although
we still try 1o reach the 18-34 year-
old targets that most Active rock

stations  capture. The  station is
number one non-ethnic 18-34 in
Washington. And we'll ke it

Even if you take a look at teens,
we're number four in the market
and top 10 25-54. We really like
those numbers because you can
sell them.

To what do you attribute your free-
dom of programming? Why the lee-
way?

The station really reflects the mar-
ket. We take the time to learn the
likes and dislikes of our audience.
That’s the  station

what makes

what it is.
If you have such a leeway why would-
n't you be able to play the harder-

edged records?
My experience leads me to believe

28 ¢ gavin ANorember 8. 1999

that the harder-edged records do
not do well in this market.

What'’s your favorite part about being
a program director?

I really love working with talent. |
went to a teaching college so
maybe that explains why, But [
also ove the music-end of things.
I guess iUs just the whole package.

Were you the six-year-old kid who
had his own basement radio show?

It's funny you should say that. 1
had a friend who had a pirate
radio station in his basement. Tt
operated on maybe half a watt. It
had a range of..let's say two
blocks. I used to go over to his
house and play radio all the time.

I guess you can call that my start.

Did you critique his programming?
[Laughs] [t was fun. After that. [
always thought that you could
make a living and have tun doing
it. Remember listening to the radio
and saying “these guys are having
fun—I want to do this.” 1 was also
lucky that my parents really sup-
ported my decisions.

Especially in your market, the sup-
posed P.C. capital of the world. What's
your policy on airing explicit lyrics?

We really don't play them. We
always play the edit if there's a
version avaitable. Our friends from

the FCC are right around a corner.

If you were outside of that market
would you play the more explicit ver-
sions?

Yeah, I used to have a steadfast
policy of never playing the edited
version of a record. And now |
always play the edit. unfortunate-
ly. Depending on how far the
words go. we'll edit them out of

we have to.

Speaking of editing, what should you

keep in mind when critiquing your
jocks?

First off vou have to have a game
plan for the entire radio station,
Then yvou have to get everybody
on the same page to what that
game plan is all about. What is
the overall sound and
vour radio station? Then, on a
wecekly basis, make sure cvery
body stays on the same page.
different.

Every  critique s

Sometimes it's about formatics
and sometimes it's about the big
picture. Your game plan should
include knowing where your
break ends and where it begins,
What's going on during the mid-
dle? Never just throw on the mic
and start lking, You'll get into

trouble every time.

How do you find and keep your air
talent?

Finding new air talent is an ongo-
ing process for me. Sometimes
vou get lucky and get a package
from somebody out of the blue.
What air talent really wants is a
like
human beings, and not to be

direction. to be  treated
talked down to. 1tU's better to get
You

work with them, you don’t dic

their opinion on  things.
tate to them. Generally speaking,
if vou treat them decently. you're
a good manager and youll be
able to hold your people as long

feel of

as they like the city in which

they're living.

How do you approach news on your
station? D.C. is so news intensive.
Outside of mornings. where we
have a litde more talk, this station
is all about forward momentum.
I'll use a lot of my previous expe-
riecnce with Top 40 formuatics to
program the station. TUs all about
exciting. fun radio and personality.
Obviously, if there’s  something
huge. my news director will call
in. Generally speaking. its more
about the music. even in this
town. It's not to say that our lis-
teners should be in the durk. We
don’'t need to do the in-depth cov-
crage that other stations will carry.
People go somewhere else it they
really want the news.

Soapbox time...let ‘er rip!
1 certainly wish that the record
industry would treat Active rock

stations a little beter.

How so?

Without heing real specific or tar-
geting anyone in particular. [ do
believe that if vou're in a market
with a Modern Rock station, the
Modern Rocker will get better ser-
vice. It seems that the promotion
departments  give more juice 1o
Modern Rock. That just happens to
be my opinion and my experience
to this point. B

i [ L A e
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GavinActiveRock

|

(\ ,/' | FILTER - Take A Picture (Reprise) 439 272
: ALICE IN CHAINS - Fear The Voices (Columbia/CRG) 544 103
W LW Trend Sms. GODSMACK - Voodoo (Republic/Universal) 141 100
[ 1 1 CREED 1765 1760 45 55 | SEVENDUST - Denial (TVT) 793 66
|2 2 mush Tecen cas Btven s und o 122 % 5| . %2vvvvan\',aﬁ:€:S;i(§z’a':;b'a/Ame"Ca”) = e
3 3 LIVE - Dolphin's Cry {Radioactive/MCA 1233 1204 +29 49 | RED HOT CHILI PEPPERS - Around The World (Warner Bros.) 534 54
‘ 6 4 FOO FIGHTERS - Leamn To Fly RCA 190 1109 +81 52| gg:ILNCSH::‘B.ESRm']othgzi;sT?;ef:/gr\;ey (Roadrunner) :;g zg
& 4 5 GODSMACK - Keep Aw?y -Fepub‘- c/Universa 114 1163  -49 52 . CREED - Higher (Wind-Up) (86 2%
5 6 STONE TEMPLE PILOTS - Down (Atlantic 110 130 20 54 |
117 LIMPBIZKIT - Rearranged (Interscope; 861 755 +106 46 |
9 8 STAIND - Mudshovel (Elektra/EEG 853 809 +44 50
| 129 RAGE AGAINST THE MACHINE - Guerila Raio (£ T BV
7 10  DAYS OF THE NEW - Enemy (Interscope 793 913 120 42 |
10 11 SEVENDUST - Denial (TVT) 76 7193 -1 48I | BUCKCHERRY 189
8 12 KID ROCK - Cowboy (Lava/Atiantic 765 843 78 43 ] TONIC 186
| 16 13  SANTANA - Put Your Lights On (Arista 657 606 +51 41 INCUBUS 184
‘ 15 14 POWERMAN 5000 - When Worlds Collide (DreamWork: 619 626 -7 38 | BLINK 182 180
18 15  ALICE IN CHAINS - Fear The Voices (Columbia/CRG; 610 544 +66 43 | EARTH TO ANDY 118
‘ 14 16 NINE INCH NAILS - We're In This Together (Nathing/Interscape 596 631 35 43 | MOKE 86
‘ 20 17 RED HOT CHILI PEPPERS - Around The World (Wamer Bros 569 534 455 42 SMASH MOUTH 83
| 17 18  KENNY WAYNE SHEPHERD - In 2 Deep (Revorution B @l o] | | LESNYTRRANTZ N
| 13 19 RED HOT CHILI PEPPERS - Scar Tissue (Warrer Bros 51 650 -123 45 | MARYLIN MANSON -
25 20 FILTER - Take A Picture (Reprise) 524 430 +85 37 | P.0.D Nt
D 21 KORN - Falling Away From Me (Immortal/Epic 506 new 45‘
(.) This one is getting big Spins at, WZBX (46) WNOR (32) KRXQ (28) KRAB (28) |
7 WAAF (26) WJRR (25) i
19 22 LIMP BIZKIT - Nookie (Interscope] 476 539 -63 43 |
21 23 COAL CHAMBER - Shock The Monkey (Roadrunner 474 516 -42 35 : GODSMACK - Whatever (Republic/Universal 242
22 24 QUR LADY PEACE - One Man Army (Columbia/CRG 402 416 -4 35 l | B i e o e ol B T
23 25 CHRIS CORNELL - Can't Change Me (AGM/Interscope 3% 473 83 24 | STATIC-X - Push It (Almo Sounds 496
27 26 OLEANDER - I Walk Alone (Republic/Universal 318 424 46 32 | OLEANDER - Why I'm Here (Republic/Universa 495
28 27 GUNSN'ROSES - Oh My God (DGC/Interscope 35 419 64 35 i OFFSPRING - The Kids Aren't Alright (Columbia/CRG 448
30 28 DRAINS.T.H. - Simon Says (Mercury, 342 288 454 3 l BUCKCHERRY - Lit Up (DreamWork: 434
D 29 GODSMACK - Voodoo (Republic/Universal) 337 new 35 | KID ROCK - Bawitdaba (Lava/Atianti 421
@ Debuting at #29 Big spins at WAAF (25) WJRR (24) KILO (22) WBYR (21) i ROB ZOMBIE - Dragula (Geffen) 379
WJJO0 (21) KUPD (20) | ROB ZOMBIE - Living Dead Girl (Geffen) 378
29 30 OFFSPRING - She's Got Issues (Columbia/CRG) B/ 6«21 27 i CREED - One (Wind-Up 351
26 31 MEGADETH - Insomnia (Capitol 297 435 -138 30 | COLLECTIVE SOUL - Heavy (Atlantic 324
31 32 TYPE O NEGATIVE - Everything Dies (Roadrunner 25 287 12 A } ALICE IN CHAINS - Get Born Again (Columbia/CRG) 294
32 33 ROB ZOMBIE - Superbeast (Geffer 213 255 +18 18 : LENNY KRAVITZ - Fly Away (Virgin) 285
33 34 SANTANA - Smooin (Arista) %7 254 +13 14| LIT - My Own Worst Enemy (RCA) 281
| 34 35 8STOPS 7 - MyWould Be Savior (Reprise 255 253 42 3 [ METALLICA - Whiskey In The Jar (Elektra/EEG 274
| 36 36 SYSTEM OF A DOWN - Sugar (Columbia/Americar B4 241 +13 29| EVERLAST - What It's Like (Tommy Boy 247
{ D 37 GUANO APES - Open Your Eyes (Supersonic 20— new 24| KORN - Got The Life (Epic 237
| 40 38 DOPE - Debonaire (Flip 212 208 +4 27| METALLICA - Turn The Page (Elektra) 212
| 37 39 311 - Come Original (Capricorn 206 225 -19 13 MONSTER MAGNET - Space Lord (A&M) 198
I 35 40 FILTER - Welcome To The Fold (Reprise 206 244 -3 25_1 CREED - What's This Life For (Wind-Up) 195
ALL 24-7 CHART RESEARCH 1S CONDUCTED AND SUPPLIED BY ,
MEDIABASE RESEARCH, A DIVISION OF PREMIERE RADIO NETWORKS, INC.
ALL NON-MEDIABASE CHARTS ARE COMPILED BY GAVIN. THE G2 c“nPER Is IN nA H““SE
DESIGNATION REFERS TO “GAVIN SECONDARY CHARTS,” COMPILED FROM
PROJECTED AIRPLAY DATA SUBMITTED BY SELECT NON-MONITORED STATIONS. EI"E Acll"[ R“BK Enllnn AN“Y c“np[n
ONLINE TRACKING SERVICES NOW ARE AVAILABLE UNTIL 12 NOON A cAll AI (847) 328_] 385 ga\/in
WEDNESDAY PACIFIC DAYLIGHT TIME
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THE MUSIC MEETING

S S Boomer Kingston mo, Keee-Midiand, Tex.

Background: | began at KGEE in 1988 as afternoon drive
personality. In 1991 | added MD duties.

What is your definition of a music director?
In a four-country-station market, what we play (and some-
times what we don’t play) is going to make our station’s
brand stand out. | always strive to find new music that will create excitement
and passion with our listeners, and the only way to do that is to take the time
to listen to everything that is available.

How much research is invoived with your job? We keep

track of local record sales and use corporate research.

When shouild you trust your instincts more than you trust
your consuitant (or research)? Knowing your audience will lead you
to the best music decisions.

Who (besides you) is involved in the music decisions?
Cumulus’s corporate consultant Bob Raleigh and | touch base each week on
music research and other related issues.

How much of your time do you actually devote to listening
to new music? I'm listening all of the time...in the truck, in the office, while
working on our Website. The only time I'm not listening is when I'm checking out
what our formatic competitors are up to!

What songs are making a big impact on your station right
now? We're getting huge phones on Brad Paisley’s “He Didn't Have To Be.”
Another big record for us right now is Ty Herndon’s “Steam.” The Dixie Chicks’
new single “Cowboy Take Me Away” has already met with big approval from
our audience as well.

Toby Keith

Current Single: “When Love Fades”
Current Album: How Do You Like

Me Now (in stores now)

Label: DreamWorks

New Label: If most artists were truly
honest, they would say that they are
not really happy with their record deal. |
can truthfully say | am absolutely elated
with mine! Also, my producer [James
Stroud] is the label’s president. This
cuts out the hassles involved with the
middie people.

Album Production: In my opinion,
James Stroud is one of the best
producers in town. My sound on this
project may be more mature, but it is
still the same old me!

them at home. At any age, anytime a parent
leaves home, it's hard.

In the Walkman: Mostly songwriter CDs
and various pop albums,

MARCUS

Eddie Mascolo Gets
Starstruck Over Reba

As one of the only—if not the
onlp—artist  management compa-

wies to birve its own in-house VP of

Promaotion, Music Row'’s Starstrick
Entertainment is breaking some
new ground in the always competi-

tive. but often formulaic world of

Country radio promotion. GAVIN

recently caught up with VP of

“This was the first time in four
years that Reba visited the rdio
remote  broadceasts  during CMA
Week, including the MJT broadcast
with about 50 stations, the CBS
broadcast  and  Ron  Huntsman's
broadcast.  Afterward, 1 had muany
radio people either call or drop me a
note to say how great it wis to see

Promotion and industry vet-
eran lLiddie Mascolo to find
ot bow it's going.

“Reba’s hushand/manager
Narvel [Blackstock] and T had

worked together at RCA cight
years ago when he co-man-
aged Aaron Tippin. When he
called me several months ago and ran
by mie the idea of a management com-
pany with its own VP of Promotion, 1
told him [ thought the idea itself
was fantastic. When Narvel actually
offered the position to me, | was
thrilled. Let's face it, who doesnt want
to work for a superstar, and Reba is
certainly a superstar, and in every-
thing she does—{rom her singing,
acting, and charitable commitments,
all the way to being a mom.

“When | first came on board, we
thought it was important to find
out what people’s feelings about
Reba were. So, [ got on the phone
and called some radio program-
mers and consultants who T trust
and spent time talking with them
1o see what we could do to help
Country radio.

STOP BY AND SEE ME SOMETIME! During a recent

Eddie Mascolo

Rebi out there beciuse most
superstars - don't do  those
type of events anymore, |
think these are the kind of
things we're wanting o try
and do more of as part of our
way of saying, ‘Hey, we still

very much want o be
involved with Country radio.”
“My workdays vary, but they main-
ly consist of talking with a lot of radio
people about Reba's various projects,
especially her brand  new “Singer's
Diary™ tour. [ also work and commu-
nicate very closely with MCA's pro-
motion staff. When the decision was
originally made to add my position
here, 1 think some people thought,
‘Why are they hiring someone out-
side the fabet?” but it has really tumed
out fantastic. 1 couldn’t be happicr
working with  David Haley, Bill
Macky, and their regional staff. We
have a great synergy and the end
result is that it gives Reba an even
bigger voice in Country radio.”

CONTACT EDINE AT STARSTRUCK
ENTERTAINMENT (615) 259-0001 OR
Ed@starstruck.net.

“Over the years, the
GAVIN Seminars have
been very special,
but the last one in
New Orleans was
one of the best ever,
S0, I'm headed for San
Francisco in February!®
—Larry Daniels, Consultant

Superstitions: None. | Simply believe in
God—that's all | need.

Family Ties: My kids are extremely sup-
portive of my career. Even though they're
getting older, | still find it difficult to leave
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The Ultimate Day Off; Doing nothing but
playing with the kids and feeding the horses
or playing golf in Cabo San Lucas!

Plans for the Millennium Year: | plan to
race a lot of horses and tour like heli!

visit to Nashville, Premiere Radio Networks
staffers stopped by Lyric Street and had a chance
to visit with new artist Sonya isaacs. {L-R):
Mediabase’'s P.J. Olsen, Premiere’'s Kelly Erickson,
isaacs, Premiere’s Larry Santiago, and Lyric
Street’s Carson Schreiber & Kevin Herring.
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| 1 1 MARTINA McBRIDE 5430 5610 -180 148 | | | 66 201 wynonNa
l @ Love is on the air as Martina spends a third straight week in the top spot! M 1E7 SHERGEE AUSTIN
: { 27 186 KENNY ROGERS
1 2 2 TIMMcGRAW - Something Like That (Curb 5076 5238 -162 148 | | | 23 184 aLECIAELLIOTT v
3 3 STEVE WARINER - I'm Already Taken (Capitol Nashville) 4850 4909 50 148 | 22 145 PHIL VASSAR
[ 4 4 GEORGE STRAIT - What Do You Say To That (MCA) 4607 4659 52 148 | | | 23 141 LEE ANN WOMACK
6 5 CLINT BLACK - When | Said | Do (RCA 4541 4168 4373 148 21 124 MARY CHAPIN CARPENTER
’ @ Clint and Lisa enter the Top 5 in style with the week's biggest spin increase and | | 40 116 GeorGE JonES
| “¥  massive phone requests! 24 100 TRACY LAWRENCE
| 5 6 MONTGOMERY GENTRY - Lonely And Gone (Columbia) 4383 M3 50 148 | | | 17 99 SHANAPETRONE
7 7 JOHN MICHAEL MONTGOMERY - Home To You (Atlant 4261 4149 4112 147
8 8 BRAD PAISLEY - He Didn't Have To Be (Arista 4048 3697 +351 148 |
| 119 SHANIA TWAIN - Come On Over (Mercury 3908 3538 +370 148‘
10 10  ANDY GRIGGS - I'l Go Crazy [RCA 3642 3554 488 148 | |
| 13 11 FAITHHILL - Breathe (Warner/Reprise 3539 3239 +300 148 e = —
15 12 REBAMCENTIRE - Whal Do Yo Say (MCA 239 2064 4275 148 | | ;O';EESET;“ESS’:T“‘ b ——-— oo
14 13 YANKEE GREY - Al Things Considered (Monument 3202 3070 +132 146 | e
18 14 ALAN JACKSON - Pop A Top (Arista 3021 2685 +336 143i | ([-EANTICRESREY = Youlhs, e Fom el T —
—— ' GEORGE STRAIT - Write This Down (MCA 2221
[ 17 15 RANDY TRAVIS - A Man Ain't Made Of Stone (DreamWorks) 2853 2739 +114 148 | )
9 16 DIXE CHICKS - Ready To Run (Monument) M5 369 -850 146 | e RTh e R AR L v
e || aLasama God Must Have Spent A Little.. (RCA 1593
12 17 MARKWILLS - She's In Love (Mercury) 2684 3462 -778 145 KENNY CHESNEY - How Forever Feels (BNA 1557
19 18  LeANN RIMES - Big Deal (Curb %677 2568 +109 147 | | | cHELY WRIGHT - Single white Female (MCA: Dy
| 21 19 KENNY CHESNEY - She Thinks My Tractor's Sexy (BNA 2486 2181 +305 147 MARTINA McBRIDE - Whatever You Say (RCA 1423
16 20 CHAD BROCK - Lightning Does The Work (Warner/Reprise] 2483 27197 -314 143 [ JOE DIFFIE - A Night To Remember (Ep 1385
22 21 TY HERNDON - Steam (Epi 280 2125 +155 143 SHEDAISY - Little Good-Byes (Lyric Street s
23 22 CLAY WALKER - Live, Laugh, Love (Giant 2219 1969 4250 138 T MCGRE - Plsase Reraniber e (Cuib 1364
| 20 23 SHANE MINOR - Ordinary Love (Mercury 287 2187 0 144 FAITH HILL - The Secret Of Life (Warner/Reprise 1247
24 24 TRACY BYRD - Put Your Hand In Mine (RCA 1913 1618 4295 144 ANDY GRIGGS - You Won't Ever Be Lonely (RCA) 1244
25 25 GARY ALLAN - Smoke Rings In The Dark (MCA) 1754 1504 +250 141 LEE ANN WOMACK - I'll Think Of A Reason Later (MCA 1239
32 26 TIM McGRAW - My Best Friend (Curb) 1647 955 4692 122 COLLIN RAYE - Anyone Else (Epi 1194
27 27 JOE DIFFIE - The Quittin’ Kind (Epic 1530 1334 +19% 138| DIAMOND RIO - Unbelievable (Arista 1157
| 35 28 LONESTAR - Smile (BNA) 1527 928 +598 127 | | | DIXIE CHICKS - You Were Mine (Monument 1116
| 36 29 DIXIE CHICKS Cowboy Take Me Away (Monument 1494 682 +812 120 MARK WILLS - Wish You Were Here (Mercury 1054
‘ 30 30 KEITH URBAN - It's A Love Thing (Capitol Nashville 1334 1116 +218 128 | JO DEE MESSINA - Stand Beside Me (Curb 1052
‘ 31 31 TRACE ADKINS - Don't Lie (Capitol Nashville 1230 1034 +196 122 = = =
| 34 32 SHEDAISY - This Woman Needs (Lyric Street 1214 935 4279 133 I & : " \ { SPINS
| 2933 JASON SELLERS - A Matter Of Time (BNA 1202 1187 415 133 | Clint Black "When 1 Said | Do" (RCA) +373
33 34 JERRY KILGORE - Love Trip (Virgi 975 941 434 103 | Shania Twain “Come On Over” (Mercury) +370
‘ 3 35 JO DEE MESSINA - Because You Love Me (Curb) 897 667 +230 101| | Brad Paisley “He Didn't Have To Be" (Arista) +351
| . | Alan Jackson “Pop A Top” (Arista) +336
i 26 36 BROOXS & DUNN - Missing You (Arista 821 1473 -652 124 ! . Kenny Chesney “She Thinks My Tractor's Sexy” (BNA) +305
| 39 37 CHELY WRIGHT - It Was (MCA 805 570 +235 114 | | Faith Hill “Breathe" (Warner/Reprise) +300
‘ 38 38  ALABAMA - Small Stuff (RCA) M 603 7 80| T'a:V BV': “Put Your Hg"d In gi"e"(ﬁg’\; +§3g
Reba McEntire “What Do You Say” A +
o Gt na 1Ci =
28 39  SHANE MCANALLY - Are Your Eyes Still Blue {Curb) 740 1225 -485 121 | Clay Walker “Live, Laugh, Love" (Giant) +250
| 44 40 BROOKS & DUNN - Beer Thirty (Arista) 721 390 4331 79 I Gary Allan “Smoke Rings In The Dark” (MCA) +250
| 40 41 TOBY KEITH - When Love Fades (DreamWorks 703 561 +142 85 | |
| 45 42 STEVE HOLY - Don't Make Me Beg (Curb 530 344 4186 62 |
| 42 43 JOHN BERRY - Power Windows (Lyric Streel) 451 529 % ! ‘ ALL 247 CHART RESEARCH |S CONDUCTED AND SUPPLIED BY
i | MEDIABASE RESEARCH. A DIVISION OF PREMIERE RADIO NETWORKS. INC
i 46 44  PAUL BRANDT - It's A Beautiful Thing (Warner/Reprise 379 309 +70 50
| 47 45 THE MAVERICKS - Here Comes My Baby (Mercury 358 294 464 49| . ;
I “ i I | EDITAR'S NATE
| D 46 MARK WILLS - Back At One (Mercury) 34 — hew 57 | | THIS WEEK'S GAVIN MEDIABASE COUNTRY CHART INCLUDES MONITORED
‘ 48 47  AARON TIPPIN - What This Country Needs (Lyric Street 316 204 +112 42 | | AIRPLAY. DATA FROM TS i I e
! 41 48 LILAMCCANN - Crush (Asylum) 304 538 -234 47 [ l DUE TO MEDIABASE TECHNICAL DIFFICULTIES. KUBL-SALT LAKE CITY wWAS
' D 49 M‘m God GaVe Me YO lASy'um 299 — new 63 i NDOT FACTORED INTD THIS WEEK'S CHART.
43 50 SAMMY KERSHAW - When You Love Someone (Mercury, 213 488 -275 89, |
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Stims  Adds  SPINS  TREND

Jay Roberts, MD, WQYK-Tampa
“Our two hottest songs are Clint Black's ‘When | Said | Do’ and Martina’s ‘I Love 11 GEORGE STRAIT - What Do You Say to That (MCA) 10 0 3874 +23
You." That Martina record still has virtually no burn!...We're also getting calls for 2 2 STEVE WARINER - I'm Already Taken (Capitol Nashville) 101 0 3843  +25
K::"V :hes't'leyt's ‘She Th'"lktsh ‘M: Ifamfgt's Sexé .- 4 3 JOHN MICHAEL MONTGOMERY - Home to You (Atatic 10 0 3701 -4
although mostly from men...| think LoneStar's 'Smile’ is
another big song for them(... We're already getting calls 3 4 MONTGOMERY GENTRY Lonely and Gone (Columbia) 100 0 382 -3
for Steve Holy's ‘Don’t Make Me Beg.’ That's a song that 6 5 ANDY GRIGGS - I'l Go Crazy (RCA) 101 0 3658 +130
makes people pay attention when they hear it. Before | 5 6 CLINT BLACK - When | Said | Do (RCA) 101 0 3614 +48
e\;e" had the S'(()"Q- Wf; were getg"g &3"3 fgf it from the 8 7 BRAD PAISLEY - He Didn't Have to Be (Aviste) 101 0 3444 4373
video airplay...Kenny Rogers’ ‘Buy Me a Rose’ could turn )
out to be something. With the limited airplay we've given § 5 AOTEWIRHE e B o L
it, we get calls every time, and from a mixture of demos...Mark Wills' new song ‘Back 109 SHANIA TWAIN - Come On Over {Mercury) 9 0 3238 +29 _
at One' is going to be huge!” 13 10 YANKEE GREY - All Things Considered (Monument) 1010 3017 4188 |
16 11 REBA McENTIRE - What Do You Say (MCA) 101 0 2760 +143
Mark Phillips, PD, WFMB-Springfield, I 15 12 LeANN RIMES - Big Deal (Curb) 100 1 27141 497
a illips, PD, -Springfield, Ill. ; -
“We're seeing great response to Brad Paisley’s 'He 14 13 RANDY TRAVIS - A Man Ain't Made Of Stone (DreamWorks) 101 0 2736 49
Didn't Have To Be." Whether you're a stepson o like 18 14  FAITH HILL - Breathe (Warner/Reprise) 101 0 2679 +115
myself, a stepdad, this song is so relatable and it real- 17 15  CLAY WALKER - Live, Laugh, Love (Giant) 11 0 2673  +66
§ Iy hits home. | think another great song on Brad's pro- 19 16  ALAN JACKSON - Pop a Top (Arista) 100 2 2595 +189
ject is It Never Woulda Worked Out Anyway.' It sounds =¥ ) —
ike a great follow-up to the current single!. We've got 9 17 CHAD BROCK - Lightning poes the Work (Warner/Reprise) 87 0 2556 -490
a Kenny Chesney show coming up, So we're getting 20 18 TY HERNDON - Steam (Epic) %8 0 2399 +19
ots of calls for ‘She Thinks My Tractor’s Sexy"....There's a great song on Alan 22 19 KENNY CHESNEY - She Thinks My Tractor's Sexy (BNA) 101 1 2258 +184
Jackson's new album, Under the Influence, called Farewell Party’ which we've spun a @ Another big week for Kenny as he plows into Top 20 ground as the week’s 2nd-most-
few times. The positive response_has been tremendous, e'sp.emally fromlthe older & requested song! Big spins include KOUL 45%, WAYZ 40X, WINT 37X, and KHAK 35%.
demos...Another cool album cut is Montgomery Gentry's ‘Daddy Won't Sell the ; -
Farm." It would be a great single. As far as our market goes, we have three rock sta- 21 20 SHANE MINOR - Ordinary Love (Mercury) 9 0 25 +0
tions and so we have a tough time attracting men. When | hear these guys, | get excit- 23 21 GARY ALLAN - Smoke Rings in the Dark (MCA) 100 3 2181 +183
ed that there's finally something to bring them back!...I think the new Aaron Tippin 24 22 TRACY BYRD - Put Your Hand in Mine (RCA) 98 0 2087 +197
single, 'What This Couptry Needs,' is a hit song! | thought his last two singles were 26 23 TRACE ADKINS - Don't Lie (Capitol Nashuile) 97 4 1832 4274
good, 0o, so | hope this is the one that takes off for Aaron. ———————
25 24  JOE DIFFIE - The Quittin Kind (Epic) 92 0 1721 +104
30 25 LONESTAR - Smile (BNA) 9% 8 1703 4353
Rob Carpenter, WCTQ-Sarasota 12 26  MARKWILLS - She's in Love (Mercury) 63 0 1673 -1199
“Brooks & Dunn’s ‘Beer Thirty’ has been hot here from the start...We got instant 39 27 TIM McGRAW - My Best Friend (Curb) 91 29 1656 +724
phones on LeAnn Rimes's album cut ‘Me & Bobby McGee." Most of our listeners 28 28 JASON SELLERS - A Matier of Time (BNA) 85 2 1619 +103
L ) : ey ' SAVVHISLLEERY
rememberlthe ongu'nal, and they love her version too....Kgnny Chesney’s 'She Thinks 29 29 KEITHURBAN - I's a Love Thing (Capitol Nashville) 85 6 1551 +129
My Tractor's Sexy’ is another big phone record. My question —
is, 'Does Victoria's Secret come in John Deere green?”.. 41 30 DIXIE CHICKS - Cowboy Take Me Away (Monument) 8 35 1528 +808

We're seeing good phone action on Reba's ‘What Do You
Say'...We're already playing Phil Vassar’s 'Carlene.’ The
thing about this song is you can literally feel the wind blowing »
through your hair as if you're driving a convertible. It puts a
smile on everyone's face | play it for...Another 'smile’ song is
The Mavericks' ‘Here Comes My Baby.” When | play it for

ARTISTS WITH NO MORE THAN 3 TOP 10 SINGLES
Sms._ ADOS SPINS

. A . 1 MONTGOMERY GENTRY - Lonely and Gone (Columbia) 100 0 3682
eople | ask them to t . They can't do it!
peop inmdvlivgaod ol smiie. ey 2 ANDY GRIGGS - I'll Go Crazy (RCA) 101 0 3658
3 BRAD PAISLEY - He Didn't Have to Be (Arista) 101 0 U4
4 YANKEE GREY - All Things Considered (Monument) 101 1 3017
Ma.ti James, MD, KKNU-Eugene, Ore. o . . The contagious attitude and energy of these Cincinnati rockers has earned them their first Top 10 single!
Without a doubt, our #1 most-requested song is Faith Hill's ‘Breathe’! Ever since her Top requests and big spins include KOUL 86X, KCKR 47X, WINT 47X, KIXB 45X, WGTR 45X, and KTPI 44X!
performance on the CMAS, she’s been lighting up our phones!...We're also getting lots 5 CHAD BROCK - Lightning Does the Work Wamer/Reprse) 87 0 255
of earlly' calls for Martm? Nylande s ‘Love’s the Onl.y. . 6 SHANE MINOR - Ortinary Love (Mercury) w0 25
House! ~-~~|’°_Dee Messina’s ‘Because You Love Me”is doing 7' GARY ALLAN - Smoke ings in the Dark (MCA) 00 3 2181
’ea'!yl“”e"- Listeners are calling in saying ‘she's done it 8 JASON SELLERS - A Matter of Time (BNA) 8 2 1619
agaln.| S The Quittin® Kind" is really picking up 9 KEITH URBAK - I1's a Love Thing (Capilol Nashvill) % 6 1550
for ”_S~| It's a good sound for ‘Joe—reaIEtromS-tTleé:\eqrt_ 10 SHeDAISY - This Woman Needs (Lyric Stree! 9 4 140
musm...Spane McAnaIIy S |A}EIe Your Eyes 3 ue' is our 11 CHELY WRIGHT - I Was (MCA) T
segnisignestpstiag sonyl kietpluyed e Oregon 12 JERRY KILGORE - Love Trip (Virgin] 5% 2 94
Jamboree this summer and our listeners love him!...This is :
= our 15th week playing Brad Paisley’s ‘He Didn’t Have To Be’ =
4.1 1 Thi i hiah i I Mark Wills
and it just moved to heavy last week! This amazing song shows very high in caliout, no Co Uﬂ“‘y “Back at One” (M
burn, and after every play, more and more listeners call in and ask 'who was that?"” - B 25 f ercury)
| mu With this cover of Brian McKnight's current #1 Top 40
) . smash, Mark magnificently captures this song’s
EMAIL COMMENTS TO GAVINGIRL@EARTHLINK.NET l||] essence, yet distinctly makes it his own. We're
DR CALL 615-255-5010 already hearing positive feedback from Country radio.
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NORTHEAST
———

MOST SPINS:

SOUTREAST
——

MOST SPINS

MIDWEST
MOST SPINS:

SOUTHWEST
e

MOST SPINS:

WEST

[————
MOST SPINS:

Martina McBride (1165)
Tim McGraw (1121)
Steve Wariner (994)

SPINCREASE:

Martina McBride (1570)

Tim McGraw (1

448)

Steve Wariner (1363)

SPINCREASE:

Martina McBride (732)
Tim McGraw (730)
George Strait (712)

SPINCREASE:

Martina McBride (840)
John M. Montgomery (748)
George Strait (742)

SPINCREASE:

Martina McBride (1123)
Tim McGraw (1088)
Steve Wariner (1050)

SPINCREASE:

Clint Black +115
Tracy Byrd +101
Brad Paisley +94

«Tracy Byrd's Pyt Your
Hand In Mine' is @
beautifully written bal-
lad and it even has a
happy ending!”
—Suzanne Alexander,
MD, wMJC-Long Island,
N.Y.

Alan Jackson +124
Kenny Chesney +122
Clint Black +116

Reba McEntire +70
Shania Twain +69
Clint Black +59

«f think Steve Holy's
\pon’t Make Me Beg’
is exciting, has
great energy, and
it's country!”
—Ted Cramer, PD/MD,
WDAF-Kansas City

Brad Paisley +82
Reba McEntire +81
Alan Jackson +78

Shania Twain +84
Keith Urban +72
Reba McEntire +72

«Tracy LaW"me 's
i essons Learned’ is 3

cool song and it's
awesome to have great
new music from Tracy

on our station! 2
—Debby Turpin, MD,
KSOP-Salt Lake City

WMJC New York City WESC Greenville [ [TV Vv 9 WDAF Kansas City KTST Oklahoma City KSOP Salt Lake City
S~ PD: Jim Asker 92 5 WESC PD: Ron Brooks 61 (ountry PDMD: Ted Cramer PD: Ted Stecker - PD: Don Hitton
COUNTRVEQ.3 MO Swane Nexander MD: John Landrum 913-677 8998 P~ et d MD: Crash m MD: Debby Turpin
EE—v i) 516-423-6740 864-242-4660 Intercom 405-528-5543 801-972-1043
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Americana’s Bountiful
Autumn Harvest

Rice, Rice, Hillman and Pedersen
Rice, Rice, Hillman and Pedersen
(Rounder)

Tony

Chris

Hillman, and Herb Pedersen have

Rice,  Larry  Rice,

populated some  of the most

groundbreaking  bands on  the
American landscape over the last

40 years, including The Byrds. The

STATION NEWS

Flying Burrito Brothers, ).1).Crowe
& the New South, and the David

Grisman Quartet. In this, the fol-
low-up to their 1997 album. Out of

the Woodwork, “The Year of El

Chris Hayes, at WLGN-Logan, Ohio has taken over mornings, so his call times

have changed to 10 a.m. - noon (ET.)

KPIG-Monterey oinks again! Their summer Arbitron is better than ever, with a

five share 12+, and a 10.5 with men 25-54.

MUSIC NEWS

Jacknife! is closing on November 24, so Chris Roldan can pursue his dream of going
to film school in Austin. Jenni Sperandeo will continue to program Music Choice’s
Post-Country channel, and is seeking new opportunities. Call her at (512) 453-6122.
As The Souvenirs chug up the chart, radio whistle stops have included the Haunted
Hoedown at KHYI-Dallas (10/30), and Live on the Dial at KNBT-New Braunfels, Tex.
(11/2). Dates to come include shows with Junior Brown in Nashwille, St. Louis, and
Detroit, and pit stops in Atlanta, Memphis, and Seattle.

Steve Earle has a new home, as Artemis
Records has entered into a label co-ven-
ture with E-Squared. E-Squared’s offices

will remain in Nashville, with Artemis

providing marketing, promotion, publici-

ty, and sales support. E-Squared will
function as an artist and repertoire
source for Artemis. Earle records his
tenth studio album this month, which is

scheduled for a late-spring 2000 release.

Mercury Nashville has packaged Hank
Williams’ Live at the Grand Ole Opry in
a two CD set. It's amazing to hear his
musical fluidity, ease on stage, and
stunning catalog!

Valley reports the Cowboy Junkies CD

Rarities, B-Sides and Slow, Sad Waltzes

will go to radio after the first of the

year, and they will be touring in the first

quarter of 2000.
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Impact

{subnject to change)

HOVEMBER 9

Dutrider Al &1 2 Hard Day's Work [JFG)

Steve Larios Sfee! Guitar Parly On
(Yardart)

David Mallett Amiinion {Flyng Fish)

Tom Rush Very Sest oft Mo Regrels
fLagacy)

NOVEMBER 16

Johnny Sansone Walerreion Faich
{Bullsaye Biuas)

Star Room Boys Wy Do Loney Men And
Women Want To Break Each Oiher'’s

Hparts? (Checkered Pass)

The Grandsons Fan-Amancan Siniiy
TWhirling Housa)

Nino,” with its dynamic harmonies
and souaring instrumentation, is a
track worth the price of admission
alone. Impeccable choice of mater-
ial and execution abounds, infusing
bluegrass, folk. and rock.

Tribute to the Knitters:

Poor Little Knitter on the Road
(Bloodshot)

This is the music you might hear in a
honky-tonk deep in the Twilight
Zone. The Knitters were a side pro-

| POOR LTTLE kNTTER
| FOR e ko

ASTRIBULL T I

ject of some folks who dared to love
country music in the curly 80s,
including Dave Alvin and three mem-
bers of the band, X. Their sole
release, Poor Little Critter on the Road.
was a milestone. On the tribute,
Trailer Bride does @ mind meld on
the tite track. Kelly Hogan sounds
like shes bouncing oft the ionos-
phere in Cline-echo on “Someone
Like You,” and “Silver Wings™ from

Whiskeytown should be savored.

The Groobees

The Groobees (Blix Street)

Lead singer and latter-day folkie
voice that

Susan Gibson has a

recalls blue  skies and amber
wiaves of grain. She has a talent
for songwriting too, as she's also
the one who penned what has
become the unofficial theme song
of the Dixie Chicks, *Wide Open

Spaces.” This is label release #1

for the Amarillo-based Groobees,
who took the name from a char-
acter in the Gumby & Pokey car-

“Ahead of Time,

“Shut  This

toon  series.

“Jaded,” and Place

bown™ all have an easy feel and a

dead-on musical honesty.

Trout Fishing in America

Closer to the Truth (Trout)

Closer to the Truah, album number
ldlet Keith
Grimwaood, generates a fun, hippie

nine for Ezra and
vibe. TFIA are joined on this one by
stellar talents Jerry Douglas. Tim
O'Brien. Mickey Raphael and Vassar
This is

hayride, sure, but also any other kind

Clements. music for a

of drive, any time of year. [Us been
said that this new release comes clos-

Wi

est to their live  performances.
interesting
licks

“Dreaming™ is cool, “Closer to the

Intelligent  lyrics  join

cadences and  hooky
Truth™ has a great feel. as does "Keep

it on the Positive Side.”

Larry Cordie & Lonesome Standard
Time

Murder on Music Row (Shell Point)
Blend country soul bluegrass har-
monies, and an acerbic lyrical
cedge. The title track asks. “Who
killed country
singer Larry Cordle has anything

music?” If lead

to say about it, it will be alive

RRY CORDLI

& L ERORAE STANDAND TIME

and well into the coming millen-
His
Time,

nium. band, Lonesome

Standard has quite the
country pedigree, with pickers
Booie  Beech.
David

and David Talbot. Larry’s songs

Terry  Eldredge,
Fred Cuarpenter, Harvey.
have seen light of day on 44 mil-
Garth,
Alison, Trisha, and both Georges.

lion records sold by
There is exceptional songwriting

and virtuosity here.

EMM Al EOMMENTS
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GavinAmericana

. Jerry Jeff Walker (30) Gypsy Songman: A Life of Song (Tried & True)
CLRIEIERE  Ajan Jackson (29) Under the Influence (Arista Nashille)
SPINS _TREND _Sus _Aots most Deke Dickerson (21) More Milion Sellers (HighTone)
2 1 JOHN PRINE - In Spite of Qurselves (Oh Boy) "7 +10 8 0 added llird Tyme Out (19) John And Mary (Rounder)
John gets prime seating right up front thanks to big spins at WVHL, TWANG, WLGN, The Mavericks (13) Super Colossal Smash Hits of the ‘90s (Mercury Nashille)
- KLOA, KTXN, KVLR, WHEE, KUT, SPINNER, WDVR, DMX, KTJJ, WDVX, and WMLB. e, | e
4 2 HANK WILLIAMS Il - Risin' Outlaw (Curb) 102 42 69 2 m_
1 3 ASLEEP AT THE WHEEL - Ride With Bob (DreamWorks 1069 -148 67 1 GUY CLARK Guy Clark
5 4 | - S (Sire) ?
THE DERAILERS - Full Western Dress (Sire) 1068 +126 77 3 BUDDY MILLER Cold Dog Soup (Sugar Hill)
35 JIMLAUDERDALE - Onward Through It All {RCA 1068 -70 64 1 THE DERAILERS .
7 . HAPPY TEXAS Guy is hi I 1l If Cold
6 6 THE SOUVENIRS - King of Heart Ache (Will 1013 479 68 2 DOLLY PARTON uy is his usual ebullient self on Co
127 HAPPY, TEXAS - Soundirack (Avista Nashvile 896 +116 58 3 Dog Soup—yet another collection that
14 8 DOLLY PARTON - The Grass is Blue (Sugar Hil 825 +114 72 3 : mn _ Drorvt:S h;s songswm(;ng Isa? t<)J|ccas'0n
worthy of your Sunday-best blue
10 9 JACKINGRAM - Hey You (Lucky Dog) 819 423 52 0 et v ol /
9 10 AMAZING RHYTHM ACES - Chock Full of Count 814 6 5 1 ek S0, B SIS
Chock Full of Country.... (Valley) + ] .
8 11 KRIS KRISTOFFERSON - The Austin L'At‘ar):t - 781 217 61 0 PSR EELRIN e ke some frends 4
. in Sessions (Atlantic) . i
23 12 GUY CLARK - Cold Dog S uS er-i'III ‘ 738 +188 12 SPRINSEIEL IVRG g5 S
q ( Hill) 4
| 7 A s Fog o 1 e e i
. 13 ALISON KRAUSS - Forget About It {Rounder) 722 -149 55 1 HARTFORD, GRISMAN, SEEGER 1e|r. alents,
; 13 14 WAYNE HANCOCK - Wild, Free, and Reckless (Ark 21) 658 -118 50 2 that’s what Guy
ED BURLESON T i
i 19 15 LEFTOVER SALMON - The Nashville Sessions (Hollywood) 654 476 65 7 IRD TYME OUT ; t’)“"\‘/ ot g
, P joined by Verlon Thompson, Darre
17 16 DON WALSER - Here's to Country Music (Sire) 654 4 62 3 s
Y T L Yt R@'I — 6:4 : = KATY MOFFATT Scott, Shawn Camp, and Emmylou
: N ‘est RS KIights (Philg sl JERRY JEFF WALKER Harris, who all make significant con-
11 18 L RONSTADT & E. HARRIS - Westem Wall: The Tucson ’A:iylum‘ 621 -162 53 1 BELL, MEYER, BUSH, MARSHALL tributions. The title track is poignant
| 24 19  JON RANDALL - Willin" (Eminent) 615 469 47 2 and dramatic, “Sis Draper" twangs
[ AMERICANA REPORTS ACCEPTED l , - - - 2
| 18 20 FANTASY - Steel Toe Cowboy (DGG) 58 -5 28 1 STARL I T TS0 s | | and "Men Will Be Boys™ is a joy. Clark
{ 32 21 BUDDY MILLER - Cruel Moon (HighTone) 582 4137 63 8 3 P.m. (CT) GAVIN STATION | paints with a gentle hand.
| 29 22 R.B.MORRIS - Zeke and the Wheel (Koch 578 470 56 7 REPORTING PHONE: (615) 255- —Jessie Scott
22 23 J.LAUDERDALE & B, STANLEY - (Feel Like Singing  (Rebe) 573  +18 63 2 SohiEaRes Wb aibesemn )
25 24 DAVID CHILDERS - Hard Time County (Rank) 543 3021 %
i o LIS SR N e e 5 s S Robert Reynolds of The Mavericks
33 2  RICE, RICE, HILLMAN & PEDERSEN - (Rounder) 524 484 53 5 Project: Super Colossal Smash Hits and be involved in the artwork, the new
21 27 ROGER WALLACE - Hillbilly Heights (Texas Round Up) 523 371 48 1 of the ‘90s tracks, and track selection.’
1628 BRUCE ROBISON - Long Way Home From Anywhere (Lucky Dog) 497 130 32 0 ] Label: Mercury Nashville Original members Robert Reynolds, Raul
28 29 BOTILE ROCKETS - Brand New Year Doolitel 96 27 a8 2 IF was Miami in 1989 when the eIemem.s Maloj gnd Pgul Deakin, along .wnh Nick Kane
l first came together: honky-tonk and Latin, who joined in 1993, are happier than ever.
| 2 30 SISTERS WADE - How Much Longer Blue Hat 48 14 % 0 rock & roll and Hank Williams. Incongruous, ~ “We weren't much for making a “Greatest
] D 31 THE MAVERICKS - Super Colossal Smash Hits . (Mercury Nashville) 435 DEW 49 13 maybe, but all born of a kindred
The Mavericks smash onto the chart with this week's most colossal debut and passion that allowed them to not
‘ ..g : : merely co-exist, but thrive in the
13 adds including KNOT, WMJQ, KBCR, WCBE, WMNF, KOPN, KGSR, KUT, and WNKU! | e '
{ - ic.
| 2732 BLUE HGHWAY - Bue Highuay (Cel) 484 01 32 0 Ten years together is quite a
i 38 33 T.GRAHAM BROWN - Wine into Water (Platinum 401 483 21 4 | milestone in these days of one-
| 26 34 MATRACA BERG - Lying to the Moon & Other Stories (RCA) 397 145 33 0 | hit wonders and Roman candle
31 35 JULIE MILLER - Broken Things (HighTone) B 65 48 3 CaEsTy ThielMEVETIoES CE EDFTle
38 36 NEWGRANGE NewG (Compass; 383 6 7 A T e A0 2
NLIEGHANGE - Newbrange (Lompass) +65 55 record. "We were at a crossroads
D 37  ALAN JACKSON - Under the Influence (Arista Nashville) 351 new 30 29 ‘ as a band, and we were ready
D 38 THE EX-HUSBANDS - All Gussied Up (Tar Hut) 1 MW 39 5 for some changes,” Reynolds
D 39 THE GROOBEES - Tre Gioobees (i Sieel W o 3 3 | sl R
niversal Music aroup, Robe
_40 40  RED DIRT RANGERS - Rangers' Command (Lazy SOB) 333 416 37 5 ] says. “We made a good deci-
1 'I‘* sion.” Super Colossal Smash Hits
' of the '90s is The Mavericks'
| fifthh major label release, and their first for Hits”" record. “Best Of" is a littie easier pill to
“The Sisters Morales have been mainstays of the Houston music Mercury Nashville. The album revisits the swallow. But we decided to go all the way
scene for many years. Their great lyrics are homespun, born of both decade, as well as provides a platform for tongue-in-cheek, and titled it Super Colossal
sides of the border. They have beautiful sibling harmonies not heard four new tunes. He adds, “It's the first tan- Smash Hits of the ‘90s, as though we had
since the brothers Everly in their heyday. They have scoffed in the » gible evidence of cooperative effort between  anything like that! We looked at It as fun,
face of personal and industry adversity to come through with flying - us, MCA Nashville, and Mercury. We were  says Robert. Same here. _
colors. Each new release has been met with enthusiastic phone response at KPFT and able to move with the tracks for this project —Jessie Scott
Someplace Far Away From Here s no exception. With such talent, we expect the rest of
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ENT ZIMMERMAN

Brother to Brother: The Bacons On Toast

The  Philly-bred  Bacon  Brothers
don't need the money. Michael
Bacon composes film and  docu-
mentary music, and has recorded on
the famed Monument lfabel during
the  legendary  years  of  Kris
Kristofferson  and  Larry - Gadlin.
Meanwhile, Michael's kid  brother
Kevin—nine years his junior—took
1o the road as an actor and became
a household name for films such as
The River Wild. Diner. and JFK.

The musical duo known as the
Bacon Brothers., came 1o life carly
last year with the release of their

debut CD. Forosoco, an amalgam of

“folk. rock. soul, and country.” Their
newest, Getting There. has just been
released on the Helena Music
Company label. We chatted via a tri-
angular conference call. Michael in
New York. Kevin on the set of his
new movie in Los Angeles (a sci-fi
thriller directed by Paul Verhoven
and co-starring Elizabeth Shue), and
vours truly in Baghdad by the Bay.

At what point did the Bacon
Brothers decide to begin
recording?

MICHAEL: Kevin, [ wus recently
looking in my storage area and |
found a ape that we made. T haven'
listened 1o it so Tl et you know
how it sounds. The song was made
when Kevin was about ten years old.

KEVIN: The first album was the
real beginning when we put the
hand together. Michael had played
out for a long time. I'd never done
it. We did it for this one gig. What
were we going to play? A year prior.
we had a bunch of time 1o spend
together, so we'd written  about
three songs. So we put those into
the set. [ had some stuff [ had lying
around, Michael had some  stuff
lving around. so we figured out
some covers that we wanted to do.

We got two other guys to back us
up and hasically built a set that we
could go out and play. We did the
one gig in Philly. did another. then
kept playing. Because we were

36 » gavin November 8. 1999

plaving. we both started  writing
Plaving made us want to write
more. The set started shifting from
older songs to the new  stuft
Recording then became a natural
extension. A small label guy trom
Florida [Hlelena Music]l brought us
our album cover already  done
He'd never been in the music busi
ness, but he wanted us 1o record
for him. That's how it started

Had you considered making
rounds at the majors?

You're both bright and suc-
cessful guys. How much of
this is just a professional
release or therapy?

MICHAEL: [ don't think there's
anything more fun or rewarding
than having a band that's success
ful. playing a venue that's set up
for music and having the monitors
right with 1 good sound in the
P.A. Compared to the work | do
for o living. it's an utter joy. It
doesn’t have the grind and pres-
sure of working with films. We
went from four guys in a staton
wagon  to

having  managers

agents, and roadies. There's a lot

; oy Thser
iE BACGH BB ERS

—t

MICHAEL: We were
turned down by
pretty much every-
body. I believe

KEVIN: What a lot
of people on the
outside don’t under-
stand s that my act-
ing has had littde
no, or a negative bearing on getting
a deal Nobody from Atlantic or
Warner Brothers is all that hip on
having a  singer/songwriter/actor
buand. There's no precedent outside
of a novelty act here and there pack-
aged as a pop explosion. That's not
what we are, We're guys with guitars
singing our songs. So_ if anything
there's been resistance. The up-side
of being an actor is that we've been
able to builkd a fan base by having
people come to the shows (o see me
At what point in the set does
the audience get over seeing
a brother act with an actor
and start really getting into
the music?

MICHAEL: The last show we did
evervone was with us

KEVIN: You had me at hello.
laughs)

more responsibility with the circle

of people involved in the band
It's still fun

KEVIN: 1 find it incredibly thera
peutic. 1 never imagined it being so
much of a second career. which it's
become. Obviously we take it seri
ously. We haven't any other outlets,
like golf or poker. This is what we
do to have a good time. From the
first time [ ever stood up on
stage—starting in my  mid-thirties,
never having experienced the feel-
ing—1 knew | had to keep doing it
I also find songwriting therapeutic
I feel like its a way to deal with
swift on my mind
Can you both juggle your
obligations?

MICHAEL: IUT always be a juggle

KEVIN: The album was ready
and we were hoping to do this

www.americanradiohistorv.com

carlier, in the fall, but I'm working
on this picture that got postponed.
We shut down for two months, so
the fall disappeared and I'm out
until December. That was the first
time 1 felt the two things pulling
little bit.

What about working as
brothers?

KEVIN: That's a big part of it.
There's also the playing. 1Cs a great
safety net 1o look over and see my
brother there. He's not going to let
me fall. On a technical basis. we
have different voices  that work
well together, possibly because of
us being brothers.

MICHAEL: IU's also a very natural
thing for human beings to want to
work with people who are close
to them.

Were you two always close?
Nine years is a substantial gap.

KEVIN: Yes. We've gone through
stages when Michael moved away
when |was a linde kid. e came
back for a while. Then he went o
Nashville. Then T moved up to New
York. Then we lived in the same
building in New York. Since we've
put the band together, we've been
closer than ever. By the way. you
and vour twin brother don’t wear
the same clothes, do you?

We still do, actually. Kevin, as
a performing novice, do you
still get scared performing?

KeviN: 1 still do. Honestly, that's
what [ was missing in my creative
life. that feeling of butterflies.
Playing has given that back. it's
something that's important. Acting
in movies isn't scary. IU's a con-
rrolled  atmosphere. Playing  live.
anything can happen. That's what's
fun. It's dangerous.

I've always thought directing
a movie would be the scari-
est job.

KEVIN: Now that's scary.

So how would you describe
each other?

MICHAEL: Kevin is an amazing tal-
ent. That's obvious with his acting.
I'm someone who recognizes tal-
ent, and | think he's in the process
of becoming a great musical tatent,
songwriter, and singer. Also. he has
really good values. The important
things in life are family and the
retationship  between  family  and
work. We're on the same page.
He's also extremely  funny. I'm
more introverted. Kevin definitely
keeps us laughing.

KEVIN: Hmmm.  Michael—wavy
brown hair, blue eyes, and a chis-
cled physique. @
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Bl Monitor Adult Alternative: 19*-16* (+39 spins!)

B R&R Adult Alternative: 12*-12* (+24 spins!)

B Gavin Triple A Commercial: 19*-13* (+41 spins!)

B Sales increases in airplay markets every week!

On tour with Meshell Ndegeocello in December! |
On tour with Train in late November!

PRODUCED BY JEM FITCHFORD. CHRIS BROWN [FOR TOWNHOL SE M&NAGEMENT] AND JAMES MADDOCK AT ARNOS GROODVE STUDIOS, LOMBON
ADDITHONAL P0DUCTEON BY STIFF JOHNSON

MANAGEVENT: 'WORLDWIDE MANAGEMENT--JO DONNELEY AND JAMIE SPENCER JAMIE@EASTCENTRALGNE.COM

bl
|

WWW.WOODBAND.CaM NWW.COLUMBIARECORDS.COM

G
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R.E.M. (28) “The Great Beyond” (Warner Bros.)

NI AN DiFRANCO (27) “Wish | May” (Righteous Babe)
most JOE STRUMMER (8) “Tony Adams” {Hellcat/Epitaph) ! {\ J

THE MAVERICKS (9) “Things | Cannot Change” (Mercury)

LW Trend Sts.

TOAD THE WET SPROCKET (8) “PS." (Columbia/CRG) 11 CONTNGOADNS g D
22 STING - Band New Day (A8M) 7 IR
33 MEUSSAETHERDGE-ArgesWoudFal(OMG 315 %0 5. 15
4 &  CHRIS CORNELL - Can' Change Me iA&M/Inlerscope)_ . L
65 BENHARPER - Bum To Sine Vg I
1 1 SANTANA 1 1 INDIGO GIRLS 5 6 INDIGO GIRLS - Peace Tonight (Epic) - 2‘2 yvﬁ 13
3 2 INDIGOGIRLS 2 2 BRUCE COCKBURN T 7 SANTANA - PutYour Lights On Arste M w6 461
2 3 33 BENHARPER 10 8 SANTANA - Smooh (st A6 18 +18 16
6 4 COUNTING CROWS 4 4 RICHARD THOMPSON 119 CROSBY,STILLS, NASH, & YOUNG - N Tars Lef Feprise) 204 181 423 14
4 5 STING 5 5 CSNY 12 10 GOO GOO DOLLS - Black Balioon (Wamer Bros) 1% 178 417 14
8 6 CSHY . 6 6 JOHNPRINE 8 11 0LD 97 - Nielee [FlekiaEEG o R W6
5 71 17 PAULMCCARTEY - 15 12 TRAIN - Meel Vigina (AwarelCoumbia 8 men
7 8 BRUCE COCKBURN 2 8 GOME 13 13 BRUCE COCKBURN - LastNght Of he World Rfodisc) 171 1711 40, 13
99 CHRIS CORNELL | | 12 9 su2sowenes 14 14 FOO FGHTERS - Leam To Fy ) KRR
10 10 WILLIAM TOPLEY 14 10 PATTY LARKIN 2 15 WOOD-SaYou(CoumbaCR) W1 18 s 12
nn | | '5 1 TostReacow 17 16 JOWNPOPER-MoeablBasad AN W1 189 -2 11
LA .1 § LN LADROWE 9 17 RED HOT CHILI PEPPERS - Sca Tsue Wamer Bs) 183 1% 66 15
19 13 WO0D | | 2 13 MATTHEW SweEr 2 18 FONAAPPLE-FastAstouCan fricCeanSet) 126 107, 417, 9
12 1 $ 6 19 TONC-YouWaneMoe(nvess) 1 19 9 7
15 15 1815 18 20 L050805 MisTme(olwood 116 10« 8
1 L. "L 24 21 WILLIAW TOPLEY - Wik Lie | Do (OMG) W1 310
20 17 TOR) AMDS el : 21 2 GUSTER - Barel Of A Gun iybridSi) 06 @ 49
418 FIONA APPLE D 18 THE MAVERICKS ‘ £ Sonic shades of R.EM. Triple A is aggressively joining the Guster party alongside Hot
16_19 D 9 _SpEaA ¥ A/ and high demo Aternatves, WBOS, WART, and KXST jin th fkes of KAEP and WOOD
2 X USTR B2 WL PORTER 31 7 LVE- Dol Cry MadoactveMCA ETECIEDE
14 2 . ' MARSHALL CRENSHAW % u @'Hi'gwnd_am T ® ©w 4 3
2 2 LR L | 20 25 SHERILCAON- TheDifcul Knd (dMinlesipe) 88 118 %5 8
L2 i T 2 % KMACE-Cmeswnd@MY @ m | 21 9
;: ;: | 12 : O D 21 R.EM. - Great Beyond (Warner Bros) 7 - newvﬂ
= | @ A sequel to R.EM.'s classic track, “Man on the Moon” from the Automatic for

2 2  SHANNON CURFMAN 2 2%  LEFTOVER SALMON ]
7 1 15 2 coumns crows the People disc, “Great Beyona” is about the late, great Andy Kaufman.
4 28 BARENAKED LADIES | |'= 2 sowaom o R LB L . - EHRR
B oa 29 29 PRETENDERS - Human Wamer Bros) AR
2 % ' 9 0 | | 28 30 BARENAKED LADIES - Get In Line {Eiekira/tEG) B8 % 75
@ 3 FOD FIGHTERS 8 31 30 31 SINEAD LOHAN - Whatever It Takes.... (nterscope) 8 86 -4 8
0 32 MATTHEW SWEET o U 32 FILTER- TakeAPncture (Reprise) N i,l, 42 3
% 33§12 SOUVENIRS | | %  rFovaaeee W A oeOlles) W T2
0 M | B M 31 4 GENESIS- CarpetCrawIers(Qg) (tlantic) - _____7}__ 63 4+ 5
D 3  NATALIE MERCHANT N 3% SNy ST IO o N L &8 9 s
S ik 2 0 3 WIDESPREAD PANIC -Sears GoneFstin (Copricom) 61 58 49 5
5 5 I 4 37 BURLAPTOCASHMERE EleersSorg(ASM) B4 51 413 6
T 0 B RN 45 38 SHANNON CURFMAN - True Frends Aiste B 51 #1106
% 3 8 19 35 39 SMASHMOUTH - Then The Morning Comes (nterscope) 8 72 100 §
7 4 48 40  LOR) CARSON 3% 40 JOAN OSBORNE - Baby Love (Blue Gorilla/MercuryDJMG) ol 12 11,4
4 41 MARSHALL CRENSHAW D & GUSTER M 41 ULELOVETT - You Can'tResst f Lve) CutiMCA) % % 40 7
D 42 VERTICAL HORIZON L 18 42 43 42 TORIAMDS - Bhss(AtIanuc) - 8% 82 45
% 4 PATTY LARKN D & CONTINENTAL DRIFTERS 42 43 JNMIE'S CHOKEN SHACK - Do ight (OJMG) IR
% 4 7 4 \ ' | | o @ vERTIGAL hoRIZON - Everytig You vent RCA B — K 8
47 45  TOSHI REAGON 8 & 48 45 CINDY BULLENS - - Better Than I've Ever Been (Artemis) 8 8 4505
0 % BN 3B 46 CROSBY STLLS, VASH,8 YOUNG - LookngFovard Reprse) 88 62 9 4
D 47 MOBY 9 4 D W SONIA DADA - IWantToTakeYou Higher | (Calhope) . 52 — newi 7
R @ [ D 4 EURYTHMICS 46 48 NATAUEMERCHANT Spece OdSyEeiafEG) &2 49 43 6
D 49 EURYTHMICS | 33 4 | | 30 48 SUSANTEDESCH - You Need To Be With e (Tone CoolRounder) 52 58 -6, 6
D 50 TOM PETTYHEARTBREAKERS f 2 50 47 50 PRETENDERS - Popstar Warrer Bros) 80 49 4 5
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Editors: Kent & Keith Zimmerman

L .
o Wil s $ S S EFEEETECEEESETSESFeegedegdde
1 SANTANA (krista) 1199 +50 | 3533|w|1a|3s|34] ‘12,15|2213|3013|51|4 612 12127143258 20544 |15]9
2 INDIGO GIRLS (Epic) 1026 58 15 15 | 38 171912 Bw N ulaln 1 a0 11007 % WA A8 110
3 MELISSA ETHERIDGE (OUMG) % B U 2 8|2 B (5ln | ® w| | |u|w|w|e|alr|3]s|B|ulnsla|l |n|
4 COUNTING CROWS [DGC/Inferscope) 9N M6 24 24 30|38 | W 18 7B 7|s 3 8 9 28 |8 [16|2 W0 ¢ 5|0 293 10 14 10
5 STING (ABM) 89 d;n|nl1s‘11‘19|24fn| AR N R AR 1 |
§  CROSBY, STILLS, NASH, & YOUNG (Reprise) 886 147 1412 8 2 " (57 8 2 u 701517 13 1 W s 183 7 19 154 120
7 BENHARPER (Virgin) 87 812 |1 2|15 7 [ wiw| (15 2| W 2|5 |30 7 15 6|2 |4[% 7 4| (B W0 9 6| 12 5
8  BRUCE COCKBURN (Rykodisc) 85 17 1116 . 1318 1310 < <R 701610 121214 7 15 43519 15 14 8 12 10
9 CHRIS CORNELL (A& nterscope) O |5 (% |Uj®w| (®w] | |w| | nj7| |8 |uwiwiel | 1| | |&j7|0] | | |
10 WHLLIAM TOPLEY (Mercury) 516 425 2 | S I =158 (7" "5 6,6 15 Tl nj2fw4l7|2]2|u 15 14 8|17
11 OLD97S (Eledra/EEG) 58 1|5 |13 [11i9'z1’15| 'a}1u‘9]u| |6 & LM s |33;2a|1u " 1|
12 PAUL McCARTMEY (Czoilol) a1 356 19 9 41 152312 15110 4 85 10 518 8150 8
13 WOOD (Columbiz/CRG) a9 41| [ 16 | | | |wo|s|sjsjr| |&| | [Ww|3|2|7| j2|s|a| |&A] | |8
14 RICHARD THOMPSON (Capitol) 6 53 6 neoo 3o 3 [ 4 L %71 | 15 467
15 WIDESPREAD PANIC (Capricom) s a1 |15 v ‘a | (s ] | [o{w| |a|w|s|a|2|n|7|n] 3|18
16 PRETENDERS (Wamer Bros) M1 60 19 6 10 " | winn 7 5 1niw}7 4 18 19 A 9 7
17 TORLAMOS (Aflaniic) g 5| |15 |2 |s||n| |w|s|n| | |w] ‘ f| |a|71]| |4 [w0] |4]s
18 FIONA APPLE (Eqic/Clean Sla) a0 9 2|16 njis|1| | 1| | 4 W n |'s n 87 4
19 JOHN POPPER (ASM) 0w s n (8] | |[w|s|z| |8 | t lelwl jo|s el o w7
20 GUSTER (Sit) w51 18 7 1 7| w o 416 n 11 2 8 (7] :
21 KIM RICHEY (Mercury) woww| Lol | e | B o|1] | |a 0 Lo
22 DAVID BOWIE (Virgin) » o2 |7 [ 9 [ w0 W | W 9 " n | "3 4 % n
2 REDHOT CHILI PEPPERS (Warner Bros,) w6 (4 |a;|2| || (s o] | {s|@| | | | | [ | | {n bis| ]|
24 L0SL0BOS (Hollywood) % 9 8N n 1219 7 i 6,7 102 4 2 8
25 LINDARONSTAOT znd EMMYLOU HARRIS (Asytum) o4 o ‘ 5 |15 12 ‘ 5 |1 l 1 | 7 l | 9 | 5|2 |15 | 21| | 10
26 SHANNON CURFMAN (Aristz) u 45 3 10 u 2 5 1110 1|55 1 100 5| 4
27 SHERYL CROW (ABM/rierscope) wm (e |u(e| | | | | | tatm{a| | | | L [ | | | ||| [0 |
28 BARENAXED LADIES £ jera/EEG) 25 A0 2 (] | (& |7 | 5 | % 8 ul 1
2 SOMIA DADA (Caliope) v Y. 5 { 8|8 'n‘ 10 | t [w| | | 14 U I |21 15 [ 6|15
30 CINDY BULLENS (Artemis) N2 62 8 "5 6|1 49 122 1| " 6
31 FOQ FIGHTERS (RCA) 28 o6 | |3 | |16] 8 |10 I 37| |8 | 2 [ | | | | L
32 MATTHEW SWEET (Volcanc) /450 2| | R LIN sin| [nis|3 5 7010 7
33 B.1/2 SOUVENIRS (RCA) . IR U N U I L O L . | 12 | 1 TR Y TN [
34 FOR THE LOVE OF THE GAME (MCA) a3 1213 3 " 9|5 I T [ ! 19 8 5(8
35 NATALIE MERCHANT (EiiaE€G) zs wew| 8 | 9| | |9 |u| | | | RN 1] :a‘a R 9 |
3 TRAIN (Aware/Columbia) as | (w8 7 l 3% ' » 1*
37 ALISON KRAUSS (Rounder) ® o8| [ | | || [ [niw]| | | [ ] 4] | |4 (s | alnl6| |9
38 JOHN PRINE (0n 8oy) B2 41 13 ) 15 3 5 1 9 ‘ 9|1 10 10
39 G0 GOODOLLS (Warner Bros) W 8| 2 6| | |=z| | | 8| | 7 , 0| | | 12 T A L O A I
40 PAULA COLE BAND (imago/Watrer Br0s ) 15 | | |5 | ' 3 5 1528 6
41 MARSHALL CRENSHAW (Razo0r & Tie) w8 | [s| | | jw|w| | | | 7| i ‘1z|7|3n I | |w] | |s5]s
42 VERTICAL HORLZON (FCA) 76 NEW 2 6 | [ % |8 {1 | 5 [ ls T | 7
43 PATTY LARKIN (Vanquard) B3 } : | Lol I I O A | ,4|3 L& |2 | [8]s]|9
44 WILLY PORTER (Six Degrees) m 7 0 10 8] 5 8|5 1.6 8
45 TOSHIREAGOW (Razor & Tie) m oa| | || ;a| = '12. || [ | (7] | n : |s 5 17| ! 5|5 |
46 COLLECTIVE SOUL (Atantic) my 4 || (Wl | 8 | (4 . 5 Y
47 MOBY(V2) 215 NEW| s | |=) [&h ] ] n|s|mw| - [(s|7} | | |8 |w |
48 TONC (Universa) 22 8| | % 2 9 u
49 EURYTHMICS (xisto) A7 NEW) b=t [ | | | Lo [ e] | 2| | [s| | | | |
50  TOM PETTY & THE HEARTBREAXERS Warner B10s) . T 6 | 9 ' 12| |25 |9 2 s 1|

SONIAdada

‘Higher’
and Love It Live’

SONIAdada

THE LOVE IT LIVE TOUR

Nov 4 Seattle Fenix
Nov 5 Portland Roseland

R&R #1 New & Active

Nov 6
Nov 9
Nov 10
Nov 11
Nov 12/13
Nov 15
Nov 18
Nov 19

Reno

San Juan Cap
Solano Beach
San Francisco
Los Angeles
Santa Fe
Columbia
Madison

Hilton Theatre
Coach House
Belly Up

Gt. American
Vynyl

Paramount

Blue Note
Orpheum Theatre

Gavin A3 29*
Vic Theatre
Khorossan Ballroom

First Avenue

Nov 20
Nov 26
Nov 27

Chicago
St. Louis

C
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OLD97’s

nineteen

The new single from their accla med album

-Rolling Stone | “A-" --Entertainment Weekly | * % * -USA Today flg’ht songs

* % x1/2 “Genius.” -

CLOSING OUT AT A3 RADIO!
ADULT ALTERNATIVE MONITOR 14-12*

NEW THIS WEEK: WNCS, CKEY
MAJOR AIRPLAY!

WXRT KBCO KFOG WXPN KTCZ WEBOS WXRV WTTS KXST KAEP
KMTT WCLZ KOTR WMVY WRNX WRNR WKOC WRLT WDOD WMMM
KTHX CIDR KINK KFXJ KRSH MBERGE 93.3 AND MANY MANY MORE!

ON TOUR WITH CHRIS ISAAK 11/1- 11/15
ON TOUR WITH WILCO BEGINNING 11/16

SEE THE OLD 97’S IN CONCERT ON www.merge933.net
(IT'S EASY- ALL YOU NEED TO DO IS SCROLL DOWN ON THE HOME PAGE AND C.ICK ON THE OLD 97'S GRAPHIC)

Produced by andrew Williams | Uized by Tom Lord-Alge | Vanagement: Chris Blake @ Blake & Bradford
[ | n 14 11 discs and = cassett2s  1» iva flalertainment Group Inc.. A Time Warner Company.
% ﬂ are -.;_.I. A -‘ Fotale sl ;jj" VAR AR AS laletr: orm
(i CTH
wwwy SihE H dA L dli |1 S ] 1 |
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Editors: Kent & Keith Zimmerman $pins In BLUE are ADDS

ottt o ST ST SSFIFEFFFrEsfEESE
SANTANA (Aristz) 52123 | 33| 2] 2 | | 565|162 |13[34]| | 0|z |37 |31 |16 |24|2n|6
INDIGO GIRLS (Epic 3117 W 81032 10 15 76 17|17 16 21 1316, 19 16151230 1 16 17 B3 2 10 2 2
MELISSA ETHERIDGE (IDJMG) 330 |49 |39 Al | 12 | 8| 12 ! 6 (13|13 14 | 15 | B 13| % | % u| 15 | 2|
COUNTING CROWS (0GC/Interscope) 9 /31 12, 289 /310 3% 2712/ 2 13,613 ¢ 31 1625 24 18/9 /206
STING (ASM) nia wlal 7|l | " | '5|42'1z'21-1z'5|12 |9l 2 = 'u|24123|9
CROSBY, STILLS, NASH, & YOUNG (Rerise %9 4| 8 Wl 1T/15 2 8 4 35122 [13[10[13 16|15 20 127 1612 18|14 2|9
BEN HARPER (Vigin) 7116|142 [71w|9 w0 97 |12|s5s [12 /11| 6 |16]/10]16 | 1528 (301013 241810 /10/12|1
BRUCE COCKBRN (Rykodisc 328 14 2[12/16/10/[9 16 16 9 12( 79 1616 13 220|165 101815/ 17710 27145
CHRIS CORNELL (ABM/terscope) 1|al | » |15} 10| | | | M| 15|71 | [ 02|13/ 16|78 |12 ] 14
WILLIAM TOPLEY (Mercury 15016 |21 10/ 1163 2 4 8 8 12/15 9 13/ 14 166 w71 4 5 99
OLD97'S (EleMdr/EEG) | 814 |% |13 17 | " [ | i ] s | 1514]12]8 | w8 |w|8| |15/13]6]
PAUL McCARTNEY (Capitol) 1 1" 4 13 27|14 8 125 88 4 15 713|717 T " 6
W00D {Columbea/CRG) 6 | 16| 1419 |12)/18]7 | ! 9|6 | 968 | 5| |7 |8|17|15]|a)| 8.9
RICHARD THOMPSON (Capilol) 1 129 w0 508 |1 8 |10 12 4 1658 6|28 |10 16/15/8 2 19 28 8 N
WIDESPREAD PANIC (Capticorn) 10 [12 10|13 9 6|10 | |12 |31 |2 6 13|36 |2 1
PRETENDERS (Warner Bros 17,4 W 28|18 5 9 13510 1710 2 |5 13/ 146
TORI AMOS (Afantic) 5 1 " | 125|% s 135|943 28|16 f16)8 |2/16 1010
FIONA APPLE :Epic/Clean Slate) ] 10 8 15 13 27 6 8 13,10 (1812 136 9o e
JOHN POPPER (ABM) 116|121 | |9 2 | 12 12 1 1B3]8|3]8]| 12 17 4| ajn]|s
GUSTER (Sie 720101209 w4 8 9|6 " 5 6 4 % " 10 198 10 9 7
KIM RICHEY {Mercury) 53 (] |9 |09 846|129 |9 (28| 7 /188 |24|15] 9
DAVID BOWIE (Virqin) 9 |7 10 "1 4 12 6 12,10 B17 1 "n|5|98|1|6
RED HOT CHIL' PEPPERS (Warner Bios.) 4 9 1 | 53 56 12 10| 18 | 10

L0S LOBOS (Haliywood) 4 28 6 13 7 13 18 9 8
LINDA RONSTADT and EMMYLOU HARRIS (Asylum) 1" 10 6|5 8| |12]s | 16 o |2l 7 |65 ‘ . 8|8
SHANNON CURFMAN (Avista) 6 W[10 108 8 303 8 4 % 6 7 8 " 18,126 9
SHERYL CROW (A&M/lnterscope) 12 |8 {1210 8 12 [ 10 -] 1210
BARENAKED LADIES (€ lekira/EEG 8 12188 10 | 2 CERUER 18 11

SONIA DADA | Calliope) 15 " 5|6 | 5 {166 | N | 4 137168 5|7

CINDY BULLENS (Artemis) 18|14 4 12 10 8 4 16 9.5 7 6 8 10 8 1

FOQ FIGHTERS (RCA) 8 | 9 | || 30 . 18 7 | 128
MATTHEW SWEET (Vo!cano 9 8 971 12 9 128 1813 "n o 17 3
§ 172 SOUVENIRS (RCA) 10 |'s 6 3" wle|s|n | 12 [ 10| 8 | 15 [ ‘
FOR THE LOVE OF THE GAME (MCA) 8 2 1 6 !} 1 135
NATALIE MBRCHANT (Eekira/EEG) 8|29 | 12 9|8 fo|w|6 |8 |1n|w|5]|8]4]
TRAIN (Aware/Columbia) 15 10 16 3 16 16|15 7

ALISON KRARSS (Rounder) 13| ! 0| | 6| | 501116 wls |1 15 | 5 | 5|5
JOHN PRINE (0n Boy, 13 8 15 7|7 |1N|85 16 15 8

GO0 GOO DAILLS (Warner Brcs.) 3 [ 15 | | 7| | j@| | | |3 2% 15

PAULA COLE BAND (Imago/Wamner Bros 8 10 10 12 12 913 6 4 4 138
MARSHALL CRENSHAW (Razor & Tie) 5 |39 13|89 |44 12 12)4[15]5 16 195

VERTICAL RORIZON (RCA 89 2 4|56 7 8|71]9 16 6 10 13
PATTY LARKIN (Vanquard) | 9 6|15 Tl {nfn2]4 8|1 |16 8 12 | 5
WILLY PORTER (Six Degyees) 8 2 3 4 5 1616 8 10 6 16
TOSH) REABON (Razor & Tie) 6 312 169 28 124 12 6 4|6 6

COLLECTIVE SOUL (Atlantic) 1105 u 37 16 13 12 6

MOBY (V2) 3 8 8 6 104 2 1" s 8 6 106 8 9|8
TONIC {Universal) 2 2 35 6 1
EURYTHMICS (Aistz) 1 17 | 9 "8 4 12 |9 | ‘ 6 6
YOM PETTY & THE HEARTBREAKERS Wiainer Bros 5 4 4 5 " 28 12 15 16 4

AA Promotion
Crystal Ann [ea
Michele Clark Promotion
Phone: 618 980 9566
or §18-233 8888

RECORDS
N 0h Boy Records

Thank you [LEIGET 1At
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BY KENT AND KEITH ZIMMERMAINEEEEN

it was a monumental occasbﬁ'
David Crosby, Stephen Stills, _
Graham Nash, and Neil Youn-
were not only publicizing a neﬁ
Reprise album Looking Forwar
and a Y2K tour, but they WET
all in the same room, finishin = —————
each other’s sentences and [
laughing. Earlier in the day, a_
the bequest of Young, they _
spontaneously filmed footajeclllllllE
for their next video on the T
streets of San Francisco. [
Crosby having dropped wa’gr_
Stills looking fit, Young in funkj
short pants, and Nash, well _
Nash being there was a m'ram—
"." itself (he was in a wheelkcha—
valrith two broken legs, and w i I
ar trie cornference agaln!;t.lﬁ

doctor’s ordears).

E\ncamped in a suite at the S_
Francis Hotel in downtow" SJEEEEE
Francisco, courting the natio_
press, all four took the time t_
answer a series of round-rob
questions from six journaistJ.
In addition to GAVIN, represer
tatives from Reuters, Sonic.n_
Rollingstone.com, the Sa-» Jo
Mercury News, and the San —
Francisco Examiner dished I
questions. It was particu arly_
impressive that Nash (ewer th_
gentleman) was present only-
few weeks after a freak boa_

ing accident.

Graham, what exactly happened?_

NASH: Basically | was on a friend's por=sm—
We were heading into the wav2s an

the boat would rise and fail. Exery {iryr—
it rose, it ppada.me weightless=wihict

was cgol for the firgt cogple of times

But then a big wave cage and it thre

me abautiwe.and half keslingie air

at | lost'my grip. As | was eeming

down, the boat Mtanother weve, RISk

ing'Lgkto meet meshaglering both of

My le@shy less thap twalsegocnds. Al
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special

feature

four and a half hours of emergency
surgery, I've got rods in both legs. But
I'll be rocking’ by Thanksgiving. My spir-
its are high. | feel fantastic. But at night,
| know I've hurt myself, so | want to
heal well. As for my coming here, it's
too important because we have too
much fun together. | couldn’t stay away.
It was against my doctor’s advice, but
I’'m a musician, not a doctor.

STILLS: | lost my mind when they told
me he was coming, but | was the same
way after knee surgery. | was bouncing
around the stage on my crutches, and
everybody got irritated with me.

NASH: Now | understand what Stephen
was going through.

Stephen, what about writing “Seen
Enough” with Bob Dylan?

STILLS: First of all, Bob Dylan doesn't
have to write with anybody, and we
didn’t write that song together. What
happened was that | blurted out the
song, singing to the melody of
“Subterranean Homesick Blues.” | sent
the tape to Jeff Rosen in New York,
and it got to Bob. He called back say-
ing, “l don’t want anything.” Well, | told
him | couldn’t have that. So we worked
out an agreement that says, “inspired
by.” It's not something we put together
consciously, although he'’s a dear friend
of mine.

CROSBY: The nice part is that he really
likes the song.

Is there more democracy in the
songwriting process now than when
you first started out?

NASH: | think that we all write individu-
ally, so there's no democracy in the
songwriting. In the choice of songs,
there's a good deal of compromise and
balance.

CROSBY: There's a good deal of
democracy in the making of the songs.
We've learned to be better with each
other. We listen to each other more.
We’'re more patient. Maybe that comes
with age. I'm really happy about it.
STILLS: There's a lot more listening
going on.

YOUNG: It's a democracy that’s less
volatile than we had when we were in

our twenties. We've got a little more
experience.

Is each CSNY show going to be a
three-hour extravaganza?

NASH: We're not sure what the format

46 « gavin November 8. 1999

is going to be, but we've always found
that the [solo] format was pretty suc-
cessful. It gives us flexibility. If Neil says
he wants to sing a song, he'll go out
and sing a song. There's no set format.
We sure have a lot of music to play—
old, new, and not yet written.

YOUNG: Acoustic and electric. There's a
lot of rehearsal time that we'll need at
this stage. We've got a lot on the line
and we want to be really good when
we come out. It takes a little while to
prepare ourselves and get really familiar
with what we’re doing even though
we've got all the energy that you could
possibly need. We have all the love of
playing together, but that's still not
enough for us to do what we want to
do. We have to spend time woodshed-
ding.

How will you determine what songs
you’ll perform on tour?

CROSBY: We have enough songs to do
a five-hour show, but nobody has that
kind of endurance. What we'll probably
do is rehearse a lot more songs than
we need to do for one show and prob-
ably no two shows will be exactly the
same. That would be the most exciting
way, and I'll bet you that's what we
wind up doing.

NASH: And we'll play a lot of the new
record, you can be sure of that. We'll
probably play stuff—we recorded about
21 things—so that there’s good things
that we left in the can that didn’t quite
make it. Some of those songs are still
waiting in the wings for a possible next
record. We'll probably play stuff we
haven't even written yet.

CROSBY: If we write a great song on
the road, we'll play it.

STILLS: What serves the record best is
if you can “road trip” them before you
record them. With the singing, playing,
and the execution, then if you get in the
studio, you can get them after the first
take because you've practiced them
enough, wrapped yourself around them
a little bit.

So is there a plan for a follow-up
album?
NASH: There's no plan.

YOUNG: There’s only songs.

CROSBY: The more we plan, the more
crowded and limited we feel. So what
we're trying to do is the one-day-at-a-
time kind of thing where we just follow
what feels good in our hearts. If we

have a blast doing this, you're going to
see more. It's pretty simple.

NASH: We're so very happy with the
record, like | said, you may see another
one. But plans? Uh-uh. We didn’t even
have a record company when we start-
ed this record. That's one way of say-
ing that these guys love what they're
doing. We were willing to pay for our-
selves to go into the studio, which is
unheard of. You always get somebody
else's money to pay for it. We didn’t
care. We only went in for the love of
music.

YOUNG: We don't have to think about
what we're doing next. If we don't say,
we don’t have to worry about anything
but making music. That's what we like
to do. When the music comes, we'l
make it. If it comes today through
Stephen, Graham, or me, or if we've
got a couple of songs together, we're
ready now. We know we can go in and
kick ass on whatever it is we want to
do, if it's a gentle thing or something
else. I'm just looking forward to the
new arrivals.

NASH: it's so much more fun looking
forward than looking back at what we
did. It’s not that we don't care about
the older songs. Of course we care
deeply about what we did. But do we
dwell on it, patting ourselves on the
back about how great and mythological
we are? Of course not! It's so much
more fun to deal with a song I'm writing
right now. Crosby gave me a guitar and
one of the weirdest Crosby tunes I've
ever heard in my life, and I'm writing a
new song that | started last night. it's
s0 much more fun to deal with that
aspect.

What, it any, vintage songs are you
looking forward to busting out on
tour?

CROSBY: Each of us has a couple that
we really want. | really want “Down By
the River,” but | don’t know if we'll get
it. You have no idea.

STILLS: There are a lot of songs I'm
looking forward to because of the
amount of chops that | have now ver-
sus what | didn’t have thirty years ago.

NASH: “Bluebird”!

YOUNG: We've got old songs we can
do. We'll pick some of them out, but
we'll be doing new songs. We're going
to try to do the ones we believe in
today and try not to do Las Vegas ver-
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sions, twice as fast, skipping through
them.

STILLS: Having listened to the all of our
Buffalo Springfield records, that's
impossible (laughs).

YOUNG: Okay, twice as slow.
STILLS: God almighty.

YOUNG: The All Insect Orchestra.
NASH: There's a great album title.

Tell us about how you came to a
consensus for what songs to
include on the new record.

NASH: Here's what we did. | asked Neil,
“How are we going to choose?” He
said, “Don't worry, I've got it covered.”
We wrote all the songs we’d done on a
blackboard, and beside that list we put
four columns, C, S, N, and Y. Neil said,
“I want you all to put a check mark
next to any song that we can't leave off
this record.” Except Neil wrote his
choices under N because he was
thinking “Neil." (laughs) Absolutely true!
When it was all done, we had com-
pletely agreed on nine songs. There
was no dispute.

CROSBY: | only voted for my songs.

STILLS: No, we got some mice with the
names of the songs on the back of the
mice, put them in a box, and whichever
one ran to the other side of the room,
we used them.

CROSBY: And the reason Stephen’s
song was first was because Stephen
cheated and used a cat.

NASH: That's why the opening track is
“Our Mouse.”

YOUNG: Very, very bad.

What about concert ticket prices,
one of the fastest rising commodi-
ties? Where do you weigh in on
that?

CROSBY: In the first place, the dollar is
worth about seven cents. If you look at
what ticket prices were and factor in
inflation to what the prices are now,
we're not charging that much more
than we charged in the first place. If
you don’t want to look at it that way,
we don't pick the prices we're charg-
ing. We made a deal for the entire tour
with one promoter and he set the ticket
prices. We're charging about what the
other groups our size are charging.

NASH: Which is much less than the
Rolling Stones and about the same as
Rod Stewart.
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STILLS: | don't know what we're charging.

YOUNG: We're going to do all right.
We're going to play our asses off. It's a
once-in-a-lifetime experience. We're
going to give it everything we've got.

NASH: And what's that worth?

CROSBY: We're not going to make it
hard for people to come. Our job is to
make sure that you walk away thinking,
“Whatever | did spend, it was worth it.”
We'll rock your socks off, | promise.

YOUNG: I'd rather say nothing about
price than say something and have it
end up being lower than it is. None of
us can give you a figure. Ultimately the
responsibility rests squarely on our
shoulders, | think. And we're up to it.
Whatever we charge is what we think
we're worth. And if we charge a lot,
there will be things that we will do that
we feel, in our hearts, will make up for it.

STILLS: We'll keep it down as much as
we can, but it costs us a lot to get there.

While athletes lose their skills,
what makes musicians get better
with age?

STILLS: There's a lot of chops that don't
kick in until you've been at it for a
while. There's raw talent, then you have
to take control of it.

NASH: The more experience you go
through, the more you have to bring to
your music.

CROSBY: The more life experiences you
have, the more you have to write from.
It doesn't seem that hard. Doing two-
and-a-half hour shows isn't that hard,
and I'm the oldest guy. It doesn't seem
that hard to me.

NASH: Once those spotlights hit, it's all
invisible. You're not aware of the
amount of energy you're putting into it.
You're living every song and eventually
you just come to the end of the con-
cert, and then you do some more. |
remember the first show of the '74 tour
was four hours long.

YOUNG: Seattle Kingdome.
NASH: We dropped.
YOUNG: We couldn't talk for three days.

CROSBY: That's going to be the hardest
thing. We have so many songs we real-
ly love, that people love to hear that the
only way we'll work it out is to do dif-
ferent sets on different nights. We'll
also follow our instincts. If we get to the
middie of the show and one of us turns
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to the other and says—

STILLS: They're going to sleep, let's do
that one! We're too long on mellow.

NASH: | don't think anyone will be
asleep during this show.

YOUNG: | don’t think so, either.

STILLS: But you know what | mean. Too
many slow ones in a row, boys, let's
pick it up.

Will you release a video?
NASH: We don't know yet.

And is there going to be a single?
CROSBY: We released two singles.

YOUNG: Are those singles or records? |
don't know what the hell they are.

NASH: They're tracks for programmers.
Because of the formats of radio with
hard rock, rock, country, folk, new
wave and stuff, we picked three tracks
that we felt was a cross representation.

CROSBY: As for a video, we don't
know.

YOUNG: We may be able to make it alf
work for us. There are no rules.

CROSBY: | can't imagine how a video
can do justice for us, but I'm not the
guy in charge. | don’t worry about it. |
worry about doing what we really need
to do.

YOUNG: We won't close the door on
anything.

STILLS: We did a little guerrilia filming
today that was pretty fun.

CROSBY: We have an in-house fim
company called Shaky Pictures and the
director is brilliant and internationalty
known.

Was there any moment where you
needed to find common ground?
Your careers have gone into differ-
ent trajectories—was it natural?
NASH: Unbelievably natural. | mean,
look at us!

YOUNG: Check it out—are we natural or
what?

NASH: This is how the whole project
went. Someone would say something
that was unbelievably funny during the
middle of takes.

STILLS: Ten minutes before we could
get our breath back to sing.

CROSBY: We laughed our way through
the whole album. it was a blast.

YOUNG: The longer I'd be up, I'd start

feature

listen fameach

it throa
y is feeling.”

weaving back and forth, like when
you're at a boring party. And | get
bored real early, so | was swinging.
Later on, in studio, it became a dead
giveaway.

And | imagine drugs were not
involved.

CROSBY: They don't allow me to take
any. They've already seen where that
goes. I'm the recovery poster boy, thir-
teen years straight.

NASH: Been a long, strange trip.

A lot of your peers have been sick,
hurt, and dead over the past years.
Is that part of what drives you?
CROSBY: Do we feel our mortality? Not
really. We're not driven. We're following
the carrot, not the stick. The songs call
out to us. When Neil sits down and
sings that song “Looking Forward,” |
have to sing on that!

STILLS: We're following our noses, not
being chased by our tails.

CROSBY: We have learned, | have
learned, all of us have learned that our
time is precious, not to be wasted.
Time is the final currency here. It's not
money, it's not power—it's time. We've
learned that and we don't waste it
messing around doing dumb stuff. We
put our time where it counts: families
and music.

NASH: Life is very strange. | mean, iook
what happened to me in two seconds!

Most of what you do is harmonize.
Tell us about “air mixes” and the art
of singing around one microphone.
CROSBY: Recording, there are different
things that happen, and there's two
ways to do it. What most people do is
sing one track at a time onto a muilti-
track tape machine, mixing the voices
together electronically. There's another
way. You stand around one micro-
phone and you mix the voices out there
in the air. You get two, three, or four
guys and listen to each other and you
can feel in your chest, throat, and in
your heart and what the other guy is
feeling. And you get locked up. That's
an air mix, and the microphone records
that.

STILLS: And then the engineer says to
me, “Take two butterfly steps forward
and you, take one back.”

NASH: In the case of this album, we
worked with the very same engineer that
did the first Crosby, Stills, and Nash
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record and the Déja Vu record. He
knows us intimately. When he tells
Stephen to take one step back, Stephen
doesn't ask why. He takes one step
back, because we trust Bill Halverson.

YOUNG: The whole idea of singing
around one mic stands for a lot with
us. In the beginning, that's the way it
was done. That's the way the first CSN
album was made. We'd do it a couple
of times and put it together, three times
sometimes. Over time, like with a mar-
riage, space developed and certain
things happened. They started singing
on their own mics, working on their
own things, still being together, doing it
a different way, not having time to go
through the extra work it took to crowd
three around at the same time. Singing
separately has a price, and a subtle
price. You don't realize what it is until
you go for a long time and come back.
When you come back to one mic, it's
an air blend. It's not...

NASH: Fake. It's real. The truth comes
out of the speaker.

With harmony all but dead in rock &
roll today, are you aware that peo-
ple use you as a standard?

CROSBY: If you really love harmony,
there's a group you ought to listen to—
a group called Venice.

NASH: Yes. Very good. Very, very good.
Look, anyone can sing the same notes
that we do. But no one sounds like we
do when we do it right.

YOUNG: They can't get our air blend.

What about new music?

YOUNG: When I'm driving up the road
with my daughter, | like to know what
she’s into. | like to talk to her intelligent-
ly about some of it. I've got my favorite
bands | hear.

CROSBY: Every once in a while a
singer/songwriter that we really like
sneaks one in, like Shawn [Colvin's]
“Sunny Came Home."

YOUNG: It's all great stuff. But radio is
trying to stop people from having a
choice. You can't listen to a choice
because it's all the same, and the
choice has been made. This is what
you're going to hear. Instead of think-
ing ‘what a weird thing to play, think I'll
change the channel’ when you get to a
radio station, and if you like that kind
of music, you stay there because
you're not going to get surprised.
That's pretty bad. m
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The new Triple A spectrum now ranges from Sheryl Crow to
Goo Goo Dolls. Can they share common ground?

BY KENT AND KEITH ZIMMERMAN

It's always nice to check in with Mike
Henry of Paragon Research for a
yearly tune-up and diagnostic. By look
ing under the hood of Triple A's
engines, Henry always has some inter-
esting views on programming trends.
Primarily we discussed the chasm
between the more “Classic” traditional
Triple A approach and those stations
experimenting with the format’s
younger end of the spectrum.

Gavin: What have you been working
on lately?

Mike Henry: We were most recently
involved in the Dallas [KKZN] transition
from a broad Triple A to a more
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focused 25-34 product. We're also still
working with our roster of clients.

We figured it was high time for our
yearly check up and your take on
the state of the format.

A lot’s been written and said in the last
year about the difficulty of putting on a
new Triple A station, and | think there’s
something to that.

Certainly not a good position for a
format to be in.

No it's not, although there’s optimism to
be found, as we can get into later.
Traditionally, Triple A has settled into a
more classic-based position, trying to
serve a 35-54 type of audience. Some
very successful stations have done that,
including KFOG, WXRT, KTCZ, and
more. Their solid, older-demographic
base is due mainly to the fact that
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they're playing a fair amount of older
product. Now you've got the other side
of the spectrum—those who have
focused 25-34 in the rock/alternative
mold like KAEP, KENZ, and now KKZN.

A younger, rock-based sound.

More 25-34 focused, which makes it
more of an '80s and '90s music focus,
which is what'’s driving the younger
audience. Triple A stations are settling
into one of those two positions. That's
been the change in the last year or
two. There's an understanding that
you've got to clearly represent some-
thing in order to survive. It's interesting
that the stations that have decided to
focus heavily 25-34, like The End
(KENZ) in Salt Lake City or The Peak
(KAEP) in Spokane, in many cases
have out-performed the stations that
are focused older.

Just by aiming at the low end?
Right.

it that represents a statistical
Arbitron benefit to your ratings, how
does such a posture affect pro-
gramming and promotions?

It's an interesting situation right now. So
many different formats and radio sta-
tions are focusing 25-34. It's no secret
that the most successful Alternative
stations today are succeeding because
of their 25-34 performance, not 15-24.
Look at 91X in San Diego, The End in
New Orleans, or 91X in Atlanta. Those
are stations that have done a good job
grooming a 25-34 audience, which for
Alternative is the upper end. Modern
A/C also tends to target 25-34. Hot
A/C as well.

Sounds like a crowded cell to gun
for.

It is a very crowded cell to gun for, but
all demo groups are at this point. If you
want to take it older, you're going up
against classic rock/classic hits or even
talk. it's all crowded. Part of the beauty
of Triple A becomes the soft underbelly.
That is, many of these classic Triple A
stations have chosen not to play the
pure classic rock library in favor of a
higher ground of depth tracks.

Well-known artists’ tracks off the
beaten path?

Right, which is a wonderful premise.
For those listeners who like progressive
radio, they love that fact. [Deeper
tracks] put Triple A up on higher
ground, but it also leaves Classic Rock
and Classic Hits to mine the main-
stream music and audience much bet-
ter. When we started dealing with
Roclk/Alternative back in 1994, we
found the 25-34 opportunity and it's
been available since then, though many
Triple A's decided to take the higher
ground and not go there. What's hap-

pened is that whole formats have been
formed based on Triple A's music being
presented differently, formats like
Modern A/C and Rock Alternative.

Cherry-picking the broad Triple A
music spectrum?

Yes. As Triple A stations keep moving
toward higher intellectual ground in
terms of the music selections they
make, they're still leaving the vast
mainstream open for other formats to
come in and take over, and that's
exactly what's happened. I'm afraid
that many broad-based older Triple A
stations are up to the highest ground
as they're going to get. What some of
them are doing is moving back down
tne hill a little bit to get more familiar,
increasing the rotations to build famil-
iarity. That's the ongoing challenge for
Triple A, to maintain some aspect of its
progressive roots while at the same
time appealing to a mainstream audi-
ence. Unfortunately that's hard to do
when we've let Classic Rock, Modern
A/C, and Rock/Alternative come in and
do well. Another thing working against
Triple A is that it's a format that's trying
to appeal to an older generation of
adults by playing some amount of new
music. Research indicates that as
adults get older, their desire for new
music decreases.

That's a tough audience trait to
crack.

Another fact, according to some recent
research that we did, verifies once
again that radio has trained listeners to
create their own variety on their radio
dial by changing stations. People have
been combining three or four stations
and moving around [the dial] when they
don't like something they hear. That
makes it challenging for stations like
Triple A who are trying to put all kinds
of music together. Formatically things
are tough. With consolidation and the
drive for immediate success, | don't
suspect we'll see a whole lot of new
Triple A stations signing on.

I've been perplexed by the Gavin
Triple A Mediabase sample. Yet the
fact that such a programming
schism exists Is reflected in that
station sample.

That's right.

‘“another fact, according to
some recent research that
we did, verifies once again
that radio has trained
listeners to create their own
variety on their radio dial by
changing stations.”

— Mike Henry,
Paragon Research

Is Rock/Alternative still alive?

Actually, Rock/Alternative is stronger
than ever. Successful Alternatives are
just a hair away from being
Roclk/Alternative. They've learned that
they can't live off 15-24 alone, and
that's why we've seen so many Edge-
type Alternatives drop so rapidly over
the last couple of years. You can't
make a living off it. Therefore, 25-34
becomes hallowed Alternative ground.
Stations like 91X and 99X have pretty
strong libraries going. They still play
'80s and '90s with currents that aren't
SO extreme as to chase away the 25-
34. Look at stations that are coded Hot
A/C and Modern A/C, or a Rock/
Altenative station like WWDC in
Washington DC. Stations that are com-
ing back to an '80s/'90s music base—
library and currents—have exploded
over the last year. As much as the
Edge-type stations have gone away,
more of these 25-34 stations have
come back. In fact, some Triple A sta-
tions such as the Zone in Dallas have
decided to go in that direction.

How are Modern and Hot A/C sta-
tions doing, and how are they now
defined musically? Are they still for-
midable competitors to Triple A?
Very much so, particularly Modern
A/C. Modern is a station iike Alice in
San Francisco that will not play Ricky
Martin. They've chosen musical
boundaries using Alternative as their
roots. You'll hear a lot of '80s retro
Alternative, and a lot of Mainstream
Alternative from the '90s as well as
U2 and R.E.M., and early-'90s
Alternative explosion music like Pear!
Jam, and now Goo Goo Dolls and
Smash Mouth. Hot A/C will be play-
ing the biggest hits and the best-
testing songs focused 25-34. What
ends up happening is that 70 per-
cent of their music ends up as
Modern A/C. A lot of overlap. As a
personal fan of the Triple A format,
it's a bit sad to see all these artists
whom Triple A broke—like Sheryl
Crow, Counting Crows, the
Wallflowers, and matchbox 20—
becoming the driving forces for the
success of Modern and Hot A/Cs.
That's been a missed opportunity.

www.americanradiohistorv.com

Any thoughts on the use of spice on
Triple A?

What we like to define as viable spice
for a Triple A station is music that
admittedly is not going to be ultra famil-
iar, but is going to be familiar to your
core. Among those people who know
the song, they like it a lot. The correct
placement of spice can be an ongoing
process to reward the core with the
right songs that you have confidence
in. Those songs with more exposure
will grow on people who aren't as
familiar with them. What's happened in
the world of spice is that what was
once the heart and soul of Triple A
spice has drifted away to an extent.
The Roxy Musics of the world have had
a hard time standing up to the test over
time. What was spice a few years ago
is simply gone. Spice is a very delicate
issue for Triple A. It's something pro-
grammers and core listeners would like
to hear more of, but we've learned over
time that there is a definite limit. Too
much spice can stunt your ability to get
a decent cume.

What'’s the limit?

Personally, be careful with any more than
one spice track an hour. Even once an
hour may be too much or is it more like
once every day part? Choose your songs
strategically, not throwing anything you
won't play any other time of the day into a
spice category. In our research, we have a
report called Familiar Only. What it shows
is the potential for songs that are not fully
exposed so that we can see that, of all the
songs that aren’t super familar, here are
the 20 songs worthy of more exposure.
The people who know it love it. Therefore
we have confidence that through greater
exposure, the cume will love it, too. But if
you try driving a dog down the throats of
the cume in a spice category, you're dri-
ving away your listeners.

What are you seeing on the Internet
horizon? Threat or profit potential?

Our work outside of radio and media,
particularly new media, has shown us
that the impact of Internet on radio is
greater than what those of us inside
radio are now perceiving. For Triple A,
there's a couple of double whammies
on the potential impact of Internet.
Because Triple A tends to attract an
upper demo psychographically defined
listenership, those are the same types
of people more apt to be on-line,
accessing streaming audio sites, and
able to afford not only the Internet but
other new entertainment options. The
other whammy is that the Internet
allows people who want to find unique-
ness to O.D. on spice. If you're a core
progressive Triple A listener who has
watched your Triple A station become
more and more mainstream, the oppor-
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When John Glenn radioed Mission

Control in the early ‘60s saying, "A-
OK™ tmeaning that he was all right)
he coined a term used subsequent-
ly to denote a solid situation. Upon
examining the Summer  Arbitron
results for A3, one could certainly
use "A-OK” to describe the format's
fortunes. Indeed as our analysis
below shows, A3's scores continue
1o grow overall and exceed the for-
mat’'s showing in the Spring "99
sweep. Let's delve into the gray-
striped presents trom Arbitron for
details. ..

Based on the Mediabase A3 station
scores  received  at present tme
(about three-fourths of the paneb,
A3 almost pulled off a perfect 12+,
total week AQH share story.....
@ 45% of the qualifying stations
were up vs. Summer’98
® 45% of the A3 stations were sta-
ble with their ‘98 levels
Thus. 90 percent of key A3 sta-
tions were stable or up compared
1o a year ago. Only 10 percent saw
slippage. A3 came tantalyzingly

close this Book to achieving per-
tection—i.e. no down shares. A
most impressive performance!

In this day of increased bottom
line pressures and ratings scrutiny,

“We have a pulse here.”

why look at scasonal year-to-year

success? Well, especially with the

Summer sweep, it's critical:

® Almost 75 percent of the top A3
stations are in markets with
maijor league baseball.

Following those teams during the
long summer almost always  affects
overall shares of listening, thus an
apples-to-apples comparison is useful.

® In most metros, kids are out of
school for much of the Summer
survey, thus allowing them more

TSL—especially middays when

A3 often does well. That wild

card needs to be factored in.

As a result, several formats may
sufter slippage Spring to Summer.
Therefore, your best bet to analyze
how you're doing is with a season-
al comparison, in this case Summer
'O8 vs. Summer "99,

Triple A is steadily increasing its
share of audience. While the trend
is a positive one. the increase is
incremental.  Nevertheless,  here's
how our A3 panel of stations fared
(12+) on average during three key
SUMVCYS...

Average A3 12+ Station Share
Sammer ‘88  Spring'89  Summer ‘89
2.8 3.0 3.2

Another indicator of A3's sturdier
shares is the number of stations
secing their audience grow. In the
Spring 99 sweep. 33 percent of

Tl'iple A SChism continued from page 51

tunity exists to go online and get what
you need. Stations need to understand
the options that their listeners now
have, that stations used to be the sole
provider of. Stations have to consider
super-serving their on-line audience,
which could be different from super-
serving their on-air audience. Why
wouldn't a Triple A station—once
streamed audio becomes more listen-
able—have audio channels on their
Web sites focusing on individual niche
music styles? For the more adventur-
ous listener, you could provide separate
channels. You could have a mass
appeal radio station sending people to
their Web site for music that has more
narrow appeal. As for the Internet,
while | see tremendous threat, | also
see a much greater upside if it's taken
advantage of.

Any last points before signing off?
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I don’t know if this dovetails, but there's
still a very high relationship between
Triple A audiences and those who listen
to National Public Radio. Think about
the listeners who might be attracted to
a Triple A station who seem to be pre-
disposed toward listening to NPR
Morning Edition versus the local AM
news talk stations. it's a higher road
that these listeners are seeking out. To
an extent, they represent the disen-
chanted. Triple A needs to understand
the whole New Media explosion, from
the Internet to the coming of satellite
radio and all these new media options.
Radio has done such a great job pro-
gramming to the lowest common
denominator, creating formats that
appeal to the masses, which at one
time created an opportunity for Triple A.
But New Media now seems to be seiz-
ing that same disenchanted universe of
listeners. The Triple A path is now being

followed by New Media. Having worked
with lots of New Media, | can tell you
they're not looking at A/C, Country, or
Alternative. They're looking to appeal to
people who find radio less than perfect.

in conclusion?

It's a tough time for Triple A. And I'm
not speaking about non-commercial
Triple A, just commercial Triple A. In my
mind, if you're a commercial Triple A,
you'd better be focused on 35-49 with
a classic-based orientation and a safe
current position or you'd better be
focused 25-34 on the younger end of
Triple A. Between the two, if you don't
have a position now, you'll never have
one. Take a position with a clear identi-
ty as a unigue classic-based station or
a unique, current-based station.

Can you mix the two approaches?
Not any more. @
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A3 outlets were up vs. Spring ‘98,
while 45 percent were up com-
pared to  Summer 98, More
growth on an annual basis helps
keep the format vital.

How is your station doing in
comparison? Are you also achiev-
ing steady increases, or do your
shares wobble? What about your
overall 12+ score—how  does it
compiare to the average here?
FY.1.. the spectrum of 12+ shares
notched by our A3 puanel during
this sweep was wide ranging with
Summer shares starting below a
one share. up to a 6.9!

Speaking of that 6.9, let's zero inon
several stations that paced the pack
in terms of Summer *98 to Summer
99 growth. Our designated role
models are:

® KINK/Portland up 42% (3.3-4.7) in
the last year. Congrats to Dennis
Constantine.

@ Dennis’s alma mater, KBCO/Den-
ver-Boulder, up 40% (5.0-6.9);
good enough to grab the number
two spot in the Mile High metro.

® KPIG-Monterey/Salinas/Santa Cruz
rose 32% (3.8-5.0) year-to-year, so
for Laura Hopper and her piglets,

Soooooey! They're number three in

the Monterey Metro.

While other stations showed a
varicty of gains. or were stable,
only in one market was the A3 out-
let's 12+ share down notably from
both the Summer 98 and Spring *99
levels. Not bad.

The adults 25-54 demo is where
A3 usually shines. so 12+ pertor-
mances  like these likely led to
worthwhile numbers there, too,

Keep up the good work A3 PDs.
and soon your station shares—and
siles—will be in orbit. Then you'll
truly be *A(3) OK.”

Free advice or counsel is just a
phone call away. New phone for
me in Carmel. Calif is (831) 625-
2955, so don't hesitate to call. We'll
chat soon! B
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Now that Smooth Jazz radio is con-
sidered a pop medium, from a pro-
gramming standpoint it's important to
play well-constructed tunes and still
be able 1o accommodate extra spots.
The best way to do that is to perform
precise, surgical edits on new music
being added to the station,

When it comes to Smooth Jazz,
nobody performs the art of the edit
better than WNUA-Chicago. which is
best known for trimming tnes like
Down To The Bone's “Brooklyn
Heights™ and the new Ramsey Lewis
crossover “Close Your Eyes and
Remember.”

“The big picture is that we're all
running more commercial units
now,” says WNUA Assistant Program
Director Steve Stiles. “In an effort to
bring more songs to the table per
hour, they need to be shornter and
tighter. There’s more competition for
listeners so we need to get 1o stuff
pretty quickly in order to hold the
audience.”

Why edit tunes when there's so
much new music from which 1o
choose?

“We wouldn't edit anything that
we weren't interested in.” replies
Steve. “No edit in the world will
make a mediocre song sound great.
Clearly with the Ramsey Lewis song,
there was a vested interest for us as
a radio station to find a song that
would be radio-friendly [since he's
on the air at WNUAJ. We all liked the
elegance of ‘Close Your Eyes and

’

Remember,” but the edit the label
supplied was a linle under six min-
utes, which doesnt work anymore
for Smooth Jazz radio.”

Over the past five years, the aver-

age Smooth Jazz tune is shorter.
According to Stiles, five years ago
the average truack WNUA played
was five minutes and thirty seconds
long. Three years ago it dropped
down 60 seconds. Today Stiles is
delighted when he can add a new
title that's three to three-and-a-half
minutes long,

“If we get in an edit from a label

Stylin' with WNUA's Steve Stiles

that’s four-and-a-half minutes and
we think the point is well made in
three and a half minutes, then we'll
tind sixty seconds to take out. If the
average song comes in at three or
four minutes, you've just created
room for another spot set or anoth-
er song. We now have three breaks
per hour and still manage to play
ten or eleven songs.”

WNUA editing policies don't apply
to library titles. The digital razor
blade only comes out for new tunes
or older songs the station hasn't yet
played. While some music purists
cringe over edits, Stiles uses the fash-
ion analogy to defend the practice.

“Its like going in and buying an
Armani suit off the rack,”
“I's a $1200 suit, but you still need
some tailoring to muke it fit. I'm pay-

he says.

ing for the Armani quality and
craftsmanship. 1 just need to decide
whether 1 like cufts on it or not.”
Stiles works with WNUA Creative
Services Director Bill Cochran when
it comes time for surgery. Steve
brings his notes and CDs and helps
direct Cochran’s cuts at the editing
console. Usually they can bang out
an edit in one session because it

RAMSEY’S LATEST RECORDING
Narada Productions and WNUA
celebrate Ramsey Lewis’ latest r
trio project, Appassionata. ¥
Pictured from left to right:
WNUA’s Karen Williams, Ramsey
Lewis, WNUA’'s Bob Kaake, Bob
Kessler, Ralph Sherman, Jr.

and Narada's Sue Schrader

& Wesley Van Linda.

t',,,j

someone else’s song.”

tuck,” estimates Stiles.

cessing,

very rarely involves moving sections
of the song around.

“I don't want to play God with
admits Stiles.

“For drivetime airplay. WNUA gets
nervous when the song gets close to
the five minute mark. Is the melody
there? Is the hook there? Is there a
tasty solo that isn't indulgent? Can
we nuike the same point without
violating the artist's vision?”

A large percentage of WNUA's

currents have visited the editing sta-
tion. Cuts range from being minutes
long to tiny second-long slices.

“T'd say that 80 percent of our cur-

rents have had some sort of nip or

*It's like cos-

metic surgery. It could be something
subjective like, for example, the last
Steve Cole song we played. The
label sent an edit with a faded end-
ing. We liked the cold ending, but
telt it was oo sharp. Through pro-

we threw a warm-room

echo on it.

“I know I'm going to get into trou-

ble for this, but if there's a particular
section of the song that gets a litle
self-indulgent, or a solo that gets a
little too ‘out there” and becomes
‘unSmooth’ and you could make the
same point in five fewer seconds,
that's the instance when I go in and
make a surgical strike.”

One of WNUA's most successful

edits was Down To The Bone's
“Brooklyn Heights.” The record had
been out for a while and the label
edit came in under five minutes.
“There wus a section that bugged
Paul Goldstein and 1" recalls Steve,
*s0 we brought it down to three-
and-a-half minutes. That was the

one that became the big Smooth

Jazz hit”

Ofien if the label finds out WNUA
has done an edit. theylt ask to hear
it. If they like it then theyll reim-
burse the station for the editing
costs, then press it up and send it

out to the other stations. Smooth

Jazz PDs also often pass around their

own particular edits to one other.

Stiles has yet to hear a complaint
from a listener or an artist about an
edit. In all cases, the artist is glad the
station made the extra effort 1o get
the song on the air. Besides, Stiles
feels that editing is much less volatile
than playing re-mixed tunes not fea-
tured on the original CD.

“I've never had a listener call me
after they bought a CD and say,
‘Gee, 1 feel ripped off. 1 now have
a longer version of that song 1
really like." 1 also think labels now
understand that we like the short-
er versions of songs, and nowa-
days they're getting their edits
right the first time around more
often than not.” &

Two Major Market Jazz Stations Score Big Ratings

In the recent Summer '39
Arbitron race, two jazz
stations pulled in
remarkable numbers
among heavy major mar-
ket, commercial radio
competition. In terms of
12+ shares, both WDET-
Detroit and KPLU-
Seattle/Tacoma walked
away with the highest
ratings in their respec-
tive histories.

KPLU racked up an
impressive 3.6 for the

www.americanradiohistorv.com

Seattle 12+ derby. “This
week we believe in the
ratings,” says a tongue-
in-cheek but pleased
Nick Morrison, KPLU's
MD. “For the first time
ever, we're in the
Seattle/Tacoma market
top ten.”

WDET, also one of the
finest non-commercial
stations in the country
who plays a wide blend
of progressive sounds
which includes jazz,

scored a 2.1 share.
Pushing past a two-share
in such a crowded mar-
ket represents the high-
est rating in the station’s
50-year history. Both the
Detroit and Seattle mar-
kets have successful
Smooth Jazz stations as
competitors, and must
compete among rivals
that have plenty of cash
to spend on branding,
marketing, and aggres-
sive advertising.
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MICHAEL BRECKER (47) Time is of the Essence (Verve Music Group)
KEITH JARRETT (29) The Melody at Night, With You (ECM)
CECIL BROOKS Il (21) For Those Who Love to Groove (Savant)

Stations Adds $PINS TREND ’

[
| 1 1 HORACE SILVER - Jazz Has a Sense of Humor (Verve Music Group) 86 0 868  -14 | JOHN HICKS (18) Nightwind: An Errol Garner Songbook (HighNote)
| 5 2 CHARLES EARLAND - Cookin' with the Mighty Bumer (HighNote) 80 2 709 430 STAN HOPE (18) Pastels (Savant)
’ 3 3 PETERSON/JACKSON/BROWN - The Very Tall Band (Telarc Jazz) n 1 687 -3
| 2 4 LARRY GOLDINGS - Moonbird (Paimetto] 730 687 46 I I ’I i Im _
' 8 5 STEFON HARRIS - BlackActionFigure (Blue Note 76 1 639 445 DON SEBESKY +128 & EREEMARN |
| 6 6 RENEE ROSNES - Art & Soul (Blue Note) ‘0 621 17 JOHN HICKS +127 A Tribute to Dinah Washington |
9 7 TEDDY EDWARDS & HOUSTON PERSON - Close Encounters (HighNote} 68 0 592 +11 PATRICIA BARBER +102 (Oglio Entertainment)
. TERI THORNTON +94 9 |
4 8 ERIC REED - Manhattan Melodies (Verve Music Group) 00 517 -102 TONY BENNETT i
| 199 TOMHARRELL - Time's Mirror (RCA Victor 89 1 554 423 With all the jazz
i 7 10 MINGUS BIG BAND - Blues & Poiitics (Dreyfus Jazz 5 0 554 -6 A | 1 | ’e"]‘?ases with p
c -
| 13 11 CARLACOOK - I's Al About Love (MAXJAZ) N4 543 44 - ITIEY [paaran
| . JOHN HICKS (Highh mers are del- -
| 16 12 JOEY DeFRANCESCO - Good Fellas (Concord Jazz) 75 2 525 465 MICHAEL BRECKER uged each 4"?* -
| 14 13 GONZALO RUBALCABA - Inner Voyage (Blue Note B 0 51 e EARRILL M o caten
[ 12 14  MARIAN McPARTLAND'S HICKORY HOUSE TRIO - Reprise (Concord Jazz) 65 1 502 -7 THOMAS CLAUSEN BRAZILIAN QUARTET 1 ing up with all the cool stuff remains
| 10 15 SCOTT HAMILTON - Blues, Bop & Ballads (Concord Jazz 62 0 489 -50 MATTHIAS LUPRI (Chartmat a tricky situation. If vocalist Yvette |
| 20 16 RAMSEY LEWIS TRIO - Appassionata (Narada) 0 1 483 432 ‘ RUNBA CLUB ' Freeman looks familiar, that's
While Ramsey Lewis's trio project gains more and more jazz momentum, it's starting because she plays one of the head
! ; : JOE NEGRI M nurses in the huge television series
to stall over at Smooth Jazz. Let's hope it revs up again next door at the SJ&V chart. e _ '
20 17 WYNTON MARSALIS - M. Jel Lord Sendard Time Vol 6 (ColumbizCRG) 70 80 432 s ER. That aside, Freeman's cozy
; WYNTON MARSALIS - Mr. Jelly Lor ' tandard Time Vol. 6 {Columbia/CRG) 3 G Dropped: #38 Michael Davis, #40 Bil Ware, #43 Tribute to Dinah Washington is one |
| 18 18 FREDDY COLE - Le Grand Freddy (Fantasy) 62 1 468 411 Stanley Turrentine, #50 LaVerne Butler, Matt Wilson. recording we wish we had heard
; 25 19 BRAD MEHLDAU - Ant of the Trio Vol 4 Back At the Vanguard (Warner Bros) 69 1 487 +38 e N T | | weeks earlier. Still, it's never too late |
| 26 20 ANTHONY WILSON - Adult Themes (MAMA Records) 72 2 46 457 | | Tuurspavs ‘ | to add a robust jazz vocal stylist like
| 23 21  LYNNE ARRIALE TRIO - Melody (TCB 63 4 43 8 = A‘C.:":TZ}T; P Freeman to break up those dazzling
1 ~N . .
| 29 22 SADAD WATANABE - Remembrance (Verve Music Group) 73 4 428 474 PHONE: (415) 495-1990 Lmstrumentals on the air.
| 32 23 PATRICIA BARBER - Companion (Premonitior W4 426 4102 el e —— ——
‘ @ Via this superb live package, Ms. Barber is well on her
| - way toward attaining another top five airplay release. Bl‘ad Mﬂmllilll
| 24 24 TK.BLUE - Another Blue (Arkadia Jazz 8 1 45 A I'M NOT BILL EVANS! “Let me clarify: how a player crooks his
‘ 17 25 RAY VEGA - Boperation (Concord Jazz/Picante 59 0 412 -4 “The constant comparison by critics of this trioc head into the piano or battles with sub-
| 27 2 BARBARA MORRISON - Visit Me (Chartmaker 6 3 407 +16 todthe Bill Evans Trig hasrv?er:g athomn in gw stsnci at()juse is n:l colmdpar:tive critlcihsm;
[ - e . ¥ side," says pianist Brad Mehldau, whose brand ~ what he does with melody, harmony, rhythm,
! 22 27 CHAR.LIE HADEN OUARTET"WEST Art of the Song ('Verve Music Group) 47 0 3 63 | new live Warner Bros, recording, Back 4t the and form, is.”
. 15 28  NICOLE YARLING - Joe Williams Presents Nicole Yariing (JazzMCG) 44 0 355 -112 Vanguard, arrives on the heels of Elegiac In terms of piano and bass, Brad also pon-
| 19 29  JEFF "TAIN" WATTS - Citizen Tain (Columbia/CRG) 4 0 350 -104 Cycle, a solo piano project he put out a few
| 35 30 BENNIE WALLACE - Someone to Wach Over Me Enja) 60 2 349 +39 ROe e ' .
33 31 DONBYRON - Romance With the Unseen (Blue Note) 58 2 38 425 EAGTENTE A A NGRS A hE
| : . - Brad Mehidau, many fans sensed the same
i 36 32 MIKE STERN - Play (Atiantic 60 4 36 +% kind of brooding, Claude Debussy introspection
i 31 33 KARRIN ALLYSON - From Paris to Rio (Concord Jazz) 6 0 3N 9 that Evans made famous in the *50s and ‘60s.
| 30 34 DAKQTA STATON - A Packet of Love Letters (HighNote) 54 KX ) I I ' “I remember listening to his music only a
| 28 35  JAMES HURT - Dark Grooves (Blue Note 81 33 -9 Beie e was 30, el Ol
| only for a few months,” stresses Mehidau.
| 42 36 TERITHORNTON - I'l Be Easy to Find (Verve Music Group) 68 8 308 +94 “F'm not saying | ‘grew out of him,’ but
! 45 37 TONY BENNETT - Sings Ellington Hot & Cool (Columbia/CRG 64 10 303 +92 along with Lennie Tristano and Paul Bley,
| 49 38 MELISSA WALKER - Moment of Truth (Enja) 5 6 282 486 : both of whom | never listened to, the non-
’ D 39 COUNT BASIE ORCHESTRA - Swing Shift (MAMA Records 54 11 267 new | | Stlfp tc'a'm'% O'I"‘e't' '“t”‘feﬂce on me are fot i e
] . _— N | about musical content. ers the comparisons between
i 39 40 JEFF COFFIN ENSEMBLE - Commonality (Compass) 8 1 2w+ As with all instrumental genres, the critics MehldawGrenadier and Evans/Lafaro.
: 34 41 KEITHAILER - Spaces & Places (Jazzateria) ¥ o0 u4 69 teel comfortable describing music by making “The way Larry Grenadier and | are
| 37 42 WINARD HARPER SEXTET - Winard (Savant) 30 0 243 -5 convenient artist-by-artist comparisons. abstracting harmony has nothing to do with Bill
| 4443 JOHNLEWS - Ewon (Al 8 1 29 419 y "r:’l‘(’j"a"s_‘ea“y §°‘I‘(‘jgf°“r']' 'ea;-" - EV_fhf?S-t:“O & ’"Yb“’(""“:e"ge» f:é‘i’a"y PO
| 1 ehldau, “is good old-fashioned racial stereo-  within the prescribed chords. any is
1 46 44 JOH YAMADA Blu‘estone {Milestone) il I typing—the idea of the piano trio as a sensi- totally unlike Evans’ bassist Scott Lafaro who
| 41 45 DAVE PECK - Solo (Let's Play Stella) 8 1 21 45 tive-white-guy’s club. If all this sounds defen-  soloistically vied with the piano, often not sup-
| D 46 DON SEBESKY - Joyful Noise: A Tribute to Duke Elfington (RCA Victor) 40 8 205  NeW sive, it is. When you're trying to create some- plying a root. Larry gives a bottom end to the
| 47 47 AN SHAW and CEDAR WALTON - In a New York Minute (Miestone) 33 0 197 6 thing personal, ""T frustrating to be categorized hafmonvi;ha{a':f)ws é"e égv DOSSibi“ffV-" 2
! 48 48 RON AFFIF - Solitude (Pablo 19 119 3 away with no explanation. Read Brad's lips. Consider yourself warned.
| D 49 BILL FRISELL/ELVIS COSTELLD - The Sweetest Punch (Decca) 40 2 184 new
| D 50 PAUL MOTIAN - Motian, Monk and Poveell (Winter & Winter) 8 5 183 new EMAIL COMMENTS TO KEITH@MAIL.GAVIN.COM
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GAVIN SMOOTH JAZZ & VOCALS

| e GROVER WASHINGTON, JR. (6) “The Night Fantastic” (Columbia/CRG)
‘ IDIUMETI®  KENNY GARRETT (5) “Simply Said” (Warner Bros.)

KIM WATERS (4) “Secrets Told" (Shanachie)

Stations Adds 3PINS TREND
most SPECIAL EFX (4) “Bella” (Shanachie)
11 DAVE KOZ - The Dance (Capitol) 47 0 820 +19 added SPYRO GYRA {4) "Breezeway” (Windham Hill Jazz)
4 2 BRIAN CULBERTSON - Somethin' Bout Love (Atiantic 4 0 698 489 SLIM MAN (4) “A Night Like This" (GES)
| 3 3 BONEY JAMES - Body Language (Warner Bros 34 0 666 -10 > - :
5 5 DOWNTO THE BONE - “Long Way From Brooklyn™ {Internal Bass 37 0 583 -1t I DAVID BENOIT +119 POURPLAY |
7 6 KENNYG - Classics [n the Key of G (Avista) 33 3 53 3| | BRIAN CULBERTSON +89 “Snowbound”
9 7 KOMBO - The Big Blast (Verve Music Group) 0 0 50 442 g - (Warner Bros.)
KENNY GARRETT +71 :
14 8 JOYCE COOLING - Keeping Cool (Heads Up) 44 1 525 456
JOYCE COOLING +56 Like the folk
| 119 BOB JAMES - Joyride (Warner Bios 8 1 507 427 | plieihe-iols
13 10 CHUCK LOEB - Listen (Shanachie 30 504 429 | | I ] 3 | - duekiat County
, ] ! and A/C radio, ‘
8 11 GOTA - Let's Get Started (Instinct 0 499 41| | g o Christmas.and
| 4l
10 12 NESTOR TORRES - Treasures of the Heart (Shanachie 3 0 483 4 | | euson raneeLL holiday pro-
6 13 CHRIS BOTTI - SIOW ng Down the World GRP 38 0 482 -69 PIECES OF A DREAM N gramming isa b|g deal for Smooth '
18 14  BRIAN McKNIGHT - Back At One (Motown 35 2 467 480 | | RICK BRAUN (211 Jazz. Stations are currently knee-deep
16 15  CHRIS GAINES - Lost In You (Capito k)| 0 455 +27 THOMAS CROWN AFFAIRISTING planning their Xmas promotions, not
23 16 DAVID BENOIT - Professional Dreamer (GRP) M3 450 +119 e o mention the big upcoming Y2K l
@)  Jave Benoit's duet with Rick Braun was cut late one night when | e New Year's celebration. With
o Braun popped by his studio, which explains the song's spontaneit, ' | | Fourplay's newest offering,
4 ' 2 g Dropped: #47 Slim Man, #50 Ramsey Lews, | | “Snowbound,” Bob James has nailed
12 17 RICHARD ELLIOT - Chill Factor (Blue Note 40 4 441 -3 . Candy Dulfer, Smokey Robinson i the season’s biggest Smooth Jazz
17 18  CRAIG CHAQUICO - Four Comers (Higher Octave) 30 40 443 | | release. The album’s title cut, written |
20 19 BRIAN TARQUIN - Soft Touch (Instinct 28 0 419 +39 I e | by Donald Fagen and Walter Becker
M H A
15 20 THE JAZZMASTERS feat. P HARDCASTLE - Jazzmasters |l (Hardcaslle Records) 36 2 383 -84 | | AccerTep Mownpavs I and coupled with Larry Carlton guitar
2221 KIRK WHALUM - For You (Warner Br0s ) R0 W | | DA TG | fills is super-reminiscent of Steely
19 22 EARL KLUGH - Pecullar Situation Windham Hil Jaz R 0 % 9| | Prowe: (415 4951990 yu, e AT GG |
21 23 ERICCLAPTON - Runavey Bride Soundlrack RepriselCoumia) 26 0 363 -21 Lo i = —— ‘
24 24  THE RIPPINGTONS feat. RUSS FREEMAN - Topaz (Windham Hill Jazz/Peak} 23 2 255 12 .
32 25 KIM WATERS - One Special Moment (Shanachie K)| 5 234 444 nﬂllllv Jlﬂsa
25 26 DWIGHT SILLS - Easy (Citylights) % 1 22 -2 AMONG FRIENDS studlo. | love his playing and wanted him to
26 27  NATALIE COLE - “Snowfall on the Sahara” (Elektra/EEG) 18 0 226 -24 With his latest solo record, Among Friends take part.”
28 28  BRIAN HUGHES - Shakin'Not Sirred (Higher Octave 20 2 46 (1201 MUS'E)' gui‘a”SII Delf‘"vl ;"Iosa ey | T ‘Okbzmg aT“VIe n :m(;o‘_: Jablzl- 1
) | ) 5 to step up the energy level a little more. iosa worked regularly in Nashville, but no
20 8 JONATHAN BUTLER - Stofy Of Lie (- Coted M 23 P ¢ “For my fourth CD," Denny told GAVN, “I strictly as a session guitarist.
28 30 SPYRO GYRA - Got the Magic (Windham Hill Jaz7) 6 4 200 -7 | | wanted to communicate that there's more “I was big in the gospel world for a long
30 31 SPECIAL EFX - Masterpiece (Shanachie 22 4 19% +4 to my music than meets the eye. My previ-
34 32 DENNY JIOSA - Among Friends (1201 Music) 19 0 179 45 ous three records have been more laid
13 33 BONA FIDE - Royal Function (V-Coded Music) 71 om 2 T AN A BT el LB
more energy in the songs.
| 36 34 STEVE OLIVER - First View (Nalive Language) 17 0 176 +12 His current radio tune, "Y2Gruy,” started
| 38 35 ROGER SMITH - Both Sides (Miramar 18 0 167 45 I out as a spoof on the current frenzy about
| 31 3  STEVE COLE - Stay Awhile (Bluemoon/Atlanti 17 3 165 -6 ( | theshift lo the new millennium. _
D 37 KENNY GARRETT - Simply Said (Warner Bros 2 5 155 new | | For over a year now we've been heanng
: ) . . | about death and destruction concerning
| @ Simply said, Kenny Garrett's latest track is the hippest song on the chart. Y2K. It's getting out-of-hand and is really
= Play the original rather than the remixed non-CD version. just another scare tactic. Personally, | don't
35 38 MARCOS ARIEL - My Only Passion (Paras) 13 0 150 -20 believe 2000 is going to be any different
37 39 JOE SAMPLE with LALAH HATHAWAY - The Song Lives On PRA/GRP) 20 1 147 17 | | ‘h?‘t“ g 0‘31‘?’ FERE Z ‘eS”t'_" : W?;éed iy
= s ‘up’ ositive. 'Y2Gruv'
45 40 VICTOR WOOTEN - Yin-Yang (Compas 13 0 145 +19 ' ‘t/)v;::mgn;imllzgplzs ozrilnwr?rdssl - . time,” says Jiosa. "And | used to do some
40 41  HIROSHIMA - Between Black and White (Wincham Hili Jazz) 7 1 143 43 | For Among Friends, Jiosa got by with a Christian and country music. | just got a call
44 42  KEVIN TONEY - Extra Sensual Perception (Shanachie) 15 0 141 415 | | little help from his friends in Nashville, to mix three new country songs. People
39 43  PETER WHITE - Perfect Moment (Columbia/CRG 5 0 137 -2 : inc‘lll(l:t:'ing drurlnme;r Chestefr' T?ompsgn. gpf;ne tot me now::]dfays bﬁlcause they watnt a
Zera) | ester played on my first record as ifferent approach from the way a country
43 4 RHYTHM LOGIC - Aythm Logic Zebra L L e [ well as Among Friends. Most people know engineer and producer would generally mix.
42 45 JANGO - Dreamtown (Samson Music) 121 11 -2 | | himfor his work with Genesis, Phil Collins,  Still, I'm focused primarily on my solo
I 41 46  SANTANA - Supernatural (Arista 16 I 3] | and Santana. Kirk Whalum and | are also music. My career has since evolved toward
| D 47 LEO GANDELMAN - Brazilian Soul (Jazzica/Push 16 3 118 new | | friends. He lives down the road from me jazz, and | would really like to go out and do
| D 48 PHILIPPE SAISSE - Halfway ‘Ti Dawn (Verve Music Group 1 1 16 g | | N0 we've worked togeiher inmyhome  more live shous.
I 49 49 JEFF GOLUB - Out of the Blue (Bluemoon/Allantic) W0 M8 46 |
e — — —
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T.J. MARTELL
FOUNDATION
FOR LEU%EM-IA,

NCER AND
AIDS RESEARCH
Pourvied by ha st s,

") BRING YOUR FAMILY!

AS THE T.J. MARTELL FOUNDATION HONORS
ELEKTRA ENTERTAINMENT’S

GARY CASSON AND HIS FAMILY

AT THE FIRST T.J. MARTELL FAMILY DAY

AT GHELSEA PIERS

SATURDAY DECEMBER 11 1999
2PM-5PM

activities for everyone!
soccer
basketball

' dodge ball

rock climbing

tug of war

relay races

gymnastics

and much more

plus plenty of food and drink

for further details or to rsvp, contact Muriel Max at the T.J. Martell Foundation at 212.245.1818
EVENT SPONSORS

A (W e Kl

ek WARNER MUSIC GROUP

CORPORATE SPONSORS

w/ono,
@*@ GRUBMAN, INDURSKY & SCHINDLER

MORE SPONSORS TO FOLLOW

© 1999 Elektra Entertamment Group, Inc., A Time Warner Company.

WWW americanradiohistorv.com


www.americanradiohistory.com

