~ THE MOST TRUSTED NAME IN RADIO i

Mo doubt about it: alternative
radio has grown up. It's become
the bre=ding ground for super-
stars—toth artists and execu-
tives. Inthis week’s Alternative
EEr—y Special,
Gavin’s Max
Tolkof" talks to
folks Fe calls
“punks on the
rise”—pro-
grammers and
X | record execu-
tives, such as Reprise’s Steve
Tipp (top) whose names are syn-
onymous with alternative.
Tolkoff also checks in with Live
~05-Sen Francisco’s vice presi-
dent of programming, Richard
Sands {middle), who was once a
“punk on the rise,” but with his
~ 7 station’s suc-
' cess has
become an
executive at
§ the top. Sands
& talks about his
nine yzars with
213 the same com-
pany a1d the changes he’s seen.
To round out the event, alterna-
five assistant Spence “Spence D”
Abbott r=ports on the most alter-
native 2 cancerts, Lollapalooza.
Mavbe alternative music is head-
ing for t1e mainstream, Jut you'l
see from these sto-ies that it still
very much has a mind o° its own.
In this week’s news, the industry
is watching Infinity’s Mel
Karmazin—whose pockets are
burning with
2 | money—won-
=t derinc who
he’ll buy up
Y next, Gavin's
¥ UK. sister
%/ publication
~—4 Music Week
plans ¢ workshop on breaking
U.K. artists in America, and four
vears zrd ten million albums
later, Simply Red’s Mick Hucknall
ioottom) is back with-an album
abcut _ife. Check out the urban
paces, where MTV's Steven Hill
talks te Juincy McCoy about the
importance of being versatile,
anc or the GO cnart, Edwin
McZain, Goo Goo Dolls,
Jorathan Cain and Silve-chair
rock.

It’s official,

Alternative is a monster.
We created it.
Now let’s find out

who’s responsible.
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A SJS WOI’ICl Premlere Of her new aﬂ)um

(ffarl’my ajer

Celehrate twenty stellar

years of achievement

ir

in country music

with Reba as she talks
with Lon Helton.

@)S entertainment msa *  ©1995 MCA Records, Inc.



First Person

As ToLo To BEN FoNG-TORRES

Stan Freberg

When Stan Freberg is inducted into
the Radio Hull of Fame in Chicago
next month, iUl only be the latest in
a lifetime of achievements for this
Renaissance man of comedy, adver-

tising and bhroadcasting. Most peo-
ple tirst heard of him in the mid-
'50s. when he issued a string of hit
records. scathing parodies of trends
of the times. With the sharpness of
a mimic and the snootiness of a jazz
buff, he took on Elvis Presley, the
Chords, the Platiers, and others, for
what he found to be the incompre-
hensibility of R&B and rock and
roll. CT've mellowed a little since
then.” he says. "I've come to toler-
ate rock and roll.”) He skewered
the commerciulization of Christmas
and then became an advertising cre-
ator himself and, as Advertising Age
said, “the tather of the tunny com-
mercial,” first on radio. then TV. At
age (9. he still produces great spots,
hosts the syndicated When Radio
Was, and does a short, daily com-
mentary, Stan Freberg Here. which
is heard worldwide. His work is
available from Capitol and, soon,

Fr

A

from Rhino, which will also release
a sequel of his classic Stan Freberg
Presents the United States of America
also, the Smithsonian Institute.
which, Radio Spirits of Chicago, will
issue recordings of Freberg's CBS
radio shows.

adio hasn't changed much as

an advertising medium,

because people are still
trapped in their cars. Rudio is a ter-
rific medium. I'm talking to the
Radio Advertising Burcau about
doing a new campaign explaining
what's great about radio, and this
will be for 1995, as opposed to the
one I did years ugo about draining
Lake Michigan and dropping a ten-
ton maraschino cherny into the lake,
with 25,000 cheering extras—which
vou can do on the radio but can’t
do on television.

Radio is a powertul medium.
Unfortunatcly. T don't think many
people know how to use it in
advertising. I've tried to teach
young prople that radio is a ven
special medium. It's dedicated to
man’s and woman’s imagination,
the theater of the mind.

A lot of young, creative people
think, “Here's how you make a
radio spot: You just lift the sound-
track oft a 30-second television
spot and Bingo, you have a radio
spot!” That isn't the case at all.
That's the same radio speaker my
idols Fred Allen and Jack Benny
came out of all those years, and we
have to use it with some upprecia-
tion of sound effects and produc-
tion values.

[ started in radio in 1943, doing
cartoon voices with Mel Blanc at

gz

On Why Radio Had Better Watch It

Warner Bros. About four vears luter
I took a thing into Capitol Records;
it was “John and Marsha,” and that
launched me into the record busi-
ness. Most people who are old
cnough to remember those davs
equate me with records.

But in 1957, CBS asked me to
take over the great Jack Benny's
spot on sunday nights on the CBS
radio network, and T did tor 15
months. The best moments came
out on Capitol and won a Grammy.
Radio is my fuavorite medium.

As for shock radio. 1 don't have a
very high opinion of it. Howard
Stern's a little too vulgar for me,
thank you. T like Don Imus very
much. T think eventually irll sort
itself out. and shock jocks will be
their own worst enemy. People get-
ting up in the morning do not really
appreciate that stuff. I dont want to
sound like Bob Dole, but there isa
limit to what you cun put on the
public airwaves.

Radio—that is, the creative peo-
ple, advertisers. and programmers—
must have morc respect for the
speakers it's coming out of. With
that respect, maybe they'll create
better programs and commercials.

It's all come down to marketing
now. I don’t know of any university
that teaches how to be creative in
radio. The instructors probably
don't know how to be more cre-
ative. But T think there’s hope.
Shock jockism will die off. and
radio will survive as a medium.

It won't if people resort 10 playing
cassettes and CDs in their cars and
bypass radio altogether. And they
will if radio doesn't watch it. GAYIN

First Words

it’s a stretch, but not that much of one, to say that Stan
Fraberg Is a ploneer aiternative rocker. He was never a rocker,
but, when rock and roll first shook things up some 40 years
age. it was Freberg who took the music and gave it a twist.

With his gifts of satire, parody, mimickry, and singing, he
had fun with Eivis (“Heartbreak Hotel”), Johnnle Ray (“Try"),
Hamy Belafonte (“Banana Boat Song”), the Chords (“Sh-
Boem”), the Platters (“The Great Pretenders”) and even Eartha
Kitz (“C'est Si Bon"), not to mention the almost wackily square
Lawrence Welk (“Wun'erful Wun’erful”) and Top 40 radio (“The
Oid Payola Roit Blues™). Weird Al, meet your Dad!

Like a vinyl version of George Burns and Jack Benny, or of
Gary Shandling (on his Showtime show), Freberg broke down a
fowsth walt with his records, taking us into and making fun of

GaemacsssacccssasssscssacssssssassssssassassanssasscashdscaciacsassnanianavracainanarevERn

material being cut.

hat to a true
original.

Ben Fong-Tor

the recording process as well as the

Moving into advertising, he was
again a pioneer, introducing humor to
radio and TV commercials. Sounds old
hat these days, but three or four
decades ago, that was novel. And
80, as we focus on the alternative
scene this issme, we tip our (new)

R

, Managing Editor
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“A little red boy like me has trouble

fitting in to what is so clearly

defined as black radio and so

clearly defined as white radio.”

— Mick Hucknall, peage 6

Superstar Sales
Hit Sour Note

Elton  John. Rod  Stewart.

Michael Juckson. Fans know
their names. but have theyv
bought their Litest albums?

If this vear's sales figures
are any indication, probably
not many have.

After what was the most
lucrative vear in their histo-
ry. retailers are  admitting
that 1993 isn't a stellar year.
especially  for
Not  that
respectable—they ure—Dbut
they aren't what retailers

supe rstars.

sales aren’t

expected.
Michael Jackson s an
HIiStory

million
[e's
joined in the relative dol-
drums by Elton John, whose
Made in England has sold a
disappointing 700,000, and
Paula  Abdul Rod
Stewart, whose latest efforts

obvious example.
has only sold 1.4
copies  domestically.

and

have sold  less-than  gold
300,000 and 200.000 respec-
tively.

“T dont think there is a
retailer in the country who
wouldn't admit to being dis-

appointed this vear.” says
Strawberries’ president Ivan
Lipton. “The top names did-
n't tuke off like rockets and
ignite sales.”

As of September, the Weel/
Streef jourrnal veports, album
and singles sales  together
totaled 1272

up only 0.3 percent from last

million units.
vear. Album sales were up
only 1.+ percent, while sin-
gles sales went down 3.5
pereent,

Stephen Dessau of  New
York-based Track Marketing
Inc. sees the superstars’
lackluster sales as an indica-
tion of a change in con-
sumers’ tastes—and sensihil-
ities. “The younger genera-
tion is experiencing a sense
of economic
and
Rolls

Concorde  don't speak to

deprivation,
who travel in
and by

artists
Royces

them.”

1995's flat sales is putling
more
nics to perform in the last
quarter which. traditionally,

pressure on compa-

is the best time of the vear.

Hit Pic of the Week

Batween touchdowns at San Francisco's Candlestick Park last

Sunday (September 17), K-101 morning perscnality Don Bleu
upstaged the Super Bowl champs when he donned Tahitian garb
and pranced in the eand rone. Hey Don, great costume, but the

body needs work.

GROWTH PLANS

$1.7M is fine with Infinity

SLT million paid to settle
indecency  charges  against
[loward Stern?

Oh well. that's just pocket
change for the shock jock's
parent  company. Infinity
Broadcuasting. Just Tust week
the New York-based group
owner sold 85 million
shares  of
stock.

newly-issued
which is worth as
much as $300 million. That
gives the company's presi-
CEO, Mel
Karmazin, about a $1 billion

dent  and
line of credit to play with,
and with the expected relax-
ation of ownership rules. he
can buy a lot of radio sta-
tions with that kind of cush.

Infinity already owns 17
FM and 10 AM stations. and
the thought of them buying
up more doesn’t sit well
with the company's eritics,
who fear that big ownership
means loss of localization
and the crushing of small
owners.

“When  Mel Karmazin
comes into your town it's

Beverly Mire Fin

like Wal-Mart coming in and
absolutely  killing
shoppers,”

small
says  Andrew
Schwartzmann.,  who's  the
executive  director of the

Wushington-based  Media

Access Project.

Karmazin  himself  con-
tends critics shouldn’t spend
time worrving about what
he's going to do.

T don't see how we could
than, sav. 100
radio  stations,” been
quoted as saying. “But let’s
say we do. That is nothing
compared to what CBS or
ABC

And in

Own more

he's

owns in television.”
truth,

wise. since it only takes in

percentage-

three percent of the indus-
ry's total revenue. Infinity
controls a very small piece
of the pie.

FCC  chairman Reed
Iundt, who opposes de-
regulation, says he isn't as
much worried about some-
one like Karmazin as he is
about what he calls the “son
of Mel.” “Somebody could
buy Mel and lots of other
broadcasters.” Hundlt
interview.

radio
saidd in a recent
“Irs like loading up a gun,
putting it on the table uand
saying nobody is ever going
to come by and use it.”
Karmazin's  riches  and
what he plans to do with
them. however, could soon
take a back seat in eritics
minds  to  the
Westinghouse/CBS  merger.
that
signed, Infinity, with its 22
stations, will be number two
to  Westinghouse/CBS's 39,

expected

As soon as deal s

Unless they decide to sell
some of those properties to
Karmazin.

ds The

Fountain Of Youth Radio

After seven vears of placing
commas
writing news and enforcing
Beverly  Mire,
GAVIN's editorial director. is

and  semi-colons.

deadlines,

leaving to become operations
director at Youth Radio in
Berkeley. She has been work-
ing part-time for the organiza-
tion for three yeuars.

“It was a very hard deci-
sion.” Mire savs. "L enjoy my
work. and I've never worked
with a better group of people.
It was time to make @ change,
though. and as time has gone
on my work at Youth Radio
has become more and more
important to me.”

GAVIN

couldn’t have lost

Mire to a better organization.
Youth Radio is a non-profit
multi-media taining  center
that’s based in Berkeley. Its
come  from  San
Bay  Area  high
schools and  youth  groups.

students
Francisco

They have their own radio
show on KPFB/FM. a
Berkeley radio station: they
produce  commentaries  for
KQED/FM-San
and  they

local

Francisco;
produced
commentaries  for Nationul
Public Radio and the Monitor
Networks.

have

There is  no

tuition. “That's only the tip of

Mire
students

the iceberg” SUVS.
“What

accomplished in the

our have

past

GAVIN

three years would fill a
Yellow Pages.” One of Youth
David

Radio’s  graduates,

Daniels. is currently  the
assistant music  director at
KMEL-San Francisco.
“Beverly has been an inte-
gral part of GAVIN for seven
years.” suid managing editor
Ben Fong-Torres, “and my
invaluable partner for the
last two. T will miss her ener-
gv and strong support. T feel
like George losing Tammy.
Or is that Jim losing Tammy
Faver  Or  Marvin
Tammi? Anyway. you get the
idea. All of us at GAVIN wish
her the best as she returns to

losing

her first love, radio.”

SEPTEMBER 22, 1995



NEWS

The war over a stundard for
A digital videodise is over.
After
arguing over the standards
for a disc that is expected to

almost a vear  of

replave video cassettes and
current CD-ROMIs, the
tundems ol Toshiba and
Time Warner, on one side.
and sony and Philips. on the

other has agreed 1o a com-

promise  version  brokered
by 1136
The resulting format “has

the best elements of both
sides ™ said IBA rescarcher
Alan Belll But it

closer 1o the Toshiba

appears
Con-
cept than sonyv's, The physi-
cal structure of the disc,
expected to be close in size
to current CDs, conforms to
Tosluba's  idea—bonding,
two thin dises together and
storing. up to 7 billion
bytes per side—or 133 min-
utes  of high-qualitv: video
and audio—per dise. The
technique for storage data
and the system by which a
computer in the plaver reads
the disc's signal—is
somyv’Philips’.

trols important patents on
CD wechnology. insisted that
discs be

current  compulct

plavable  on the  new

machines.  which  could
appear in late 1990,

Both camps had worked
hard o line up support from
soltware producers and dis-

tributors. Toshiba and Time

Warner,  whose  design
oftered  more  data storage
than its rivals’s apparently

had  the hand.  but

SONy

upper

and  Philips  forged
ahead with plans for s ver-
sion,
Consumers  would  have
fuced a situation similar 10
between  Betamax
\VHIS

Sony's Minilisc and Philips’

the war
and and  berween
DCC digital compac: cus-
sette). It 113N

exeoutives Sony

wias when

informed

and Philips that it and other

COMPULLT  companics  pre-
ferred  the Toshiba  design
that talks towurd o compro-
mise hegan.

“I wouldn't call it a com-
said Bello

IBM. "It's a

promise.”

researcher  at

New Mag Monitors Lyrics

It could end up on Tipper
Gore's night stund.

Were  talking
Entertaiiiment  Monitor, a

about

new nrgazine that will con-
tin  summaries of - current
pop. rap. R&B and country
SONES.

Eitertainment Monitor is
the brainchild  of - Charlice
Gilreath of Hollvwood, who
savs he became concerned
when he heard an 1-veuar-
Bovz 1]

Love 1o

old ¢irl singing
Men's CTIE Make
You.”
“That song details in tedi-
um the act of stripping one’s
Gilreath
great for

partner  naked.”

savs, That s

adults, but for an Ll-year-

old, it started  to - concern
me.”

Gilreath is careful 1o note
that he is in no way con-
nected 1o the Parents” Music
Resource Center (PNRCY, of
which Gore. the wite of Vice
Alhert
once an active member. He

President Gore, wis

even savs he hopes his mag-

azine will diffuse calls for
mandatory
records.,

1 believe ours is a better
solution,” he says. "We just
give out the basic facts—
what the Iyric is saving and
metning. We simply believe
in a person's right to know.”

While the magizine won't
print vrics, its writers, called
“decoders™ will discuss
songs” storvlines—not un
sy job savs one of then.
“H0s overy arduous process.
You have to listen o the
song again and again.”

Lest detractors see his
magazine as oway to make
a profit. Gilreath muakes it
clear he intends not 1o sell
ads. Te's hoping the maga-
zine's S3G a vear subscrip-
ton rate will keep it afloat.

And PNRC
approval. I think (Gilreathy

ves. ibomeets
has found @ niche that s
very much appreciated by
parents. especially sinee it's
expanded o include other

forms ol entertainnment.”

libeling — of

somy Philips. which con- unilication.”
The highly anticipated telling the story of the

Bectles Anthology TV spe-
cial will air ecn ABC over

three  nights  beginning
November 19,
Thae six-hour documen-

tary, featuring premieres of
tWe songs |
beguin by
Joh Lennon
and complet-
ed by the
three surviv-
ing Beatles,
will  air  in
two-hour |
blo-ks on |__L- [ ¥
November 19, 22, and 23.
Thae special, produced by
Apple  Productions  Ltd.,
featares recent interviews
with  Paul  McCartney.
George Harrison and Ringo
Starr - along taped
interviews of  Lennon,

with

band's formation and rise.

The two songs, based on
work tapes left hehind by
Lennon, will be released by
Cap:tol in the first volume
of a planned ten-disc series
called
Antholougy,
which  will
include previ-
ously  unre-
l e ased
Beat es
recordings
known only
to  bootleg-
gers. The first release, on
November 20, is a 49-cut
set including a McCariney-
LIarrison song from 956,
“In Spite of All Duanger,”
which the lads sang at a
“record  your
boorh in Liverpool.

own veice”

Gavin Joins UK's Music Week
In All Star Radio Workshop

BY KENT ZIMMERMAN

GAVIN will venture overseas to join London-based sister
publication Music Week in presenting a one day work-
shop focusing on breaking UK music in America. Already
slated to participate in the October 10 event are an array
of American experts including Arista’s Rick Bisceglia, Jeff
McClusky of McClusky and Associates, Daniel Glass of
Doug Morris™ Rising Tide Entertainment as well as radio
programmers including Brian Philips of 99X-Atlanta.

The Music Week 1S Radio Workshop: Bredaking Records
In America will serve as a lightning tour of the world of
North American format radio, the first of a series of Music
Week one-day seminars concentrating on the American

market.

“There is no hotter issue at the moment than how we

break the new wave of British talent overseas, particular-
ly in America,” said Music Week editor-in-chief Steve
Redmond. “We decided we had to do something practical
to help give UK record companies insight into how US

radio works.”

Assisting Redmond and Music Week’s Mark Ryan will be
GAVIN's David Dalton, Bob Galliani, Max Tolkoft, Kent
Zimmerman and Quincy McCoy.

According to Mark Ryan. a limited number of *American
delegate” slots have been reserved for American parties
interested in attending. Otherwise, the event is geared
toward those in the British music industry. Executives
interested in attending this special event should contact
Kent Zimmerman at GAVIN or Mark Ryan directly. 011-44-

171-921-5902.

savs  the group’s Barbara
Whatt. Ul gives parents an
opportunity to know swhat is
in a song before they make
apurchase.”
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Week 1l

Commissioner steve Resnik

Tom and Emily Whitmun
missed only one gnme,
They picked Detroir at
home to beat Arizoni.
FINAL SCORE:

Miami 23 Piushurgh 10
WINNER: Miami & 33
Tom and Emily MIA 44

Tom Noonan MIA 37

WINNER: Tom Noonan
=] with a bulley)

Leaders of the Pack
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HotWired

We Interpupt This Cybercast

IFrancisco-

While the san
hused  technology Hitestyle

world wide cvbercasting on

magazine  Wired is giving  demand begins to be real-

readers a glimpse of state-ized.” savs Danders.

of-the-art happenings.  its As the Interner continues
HotWired. s

guaring up o give users i

online  sister. to expund. taditional radio
broadeasting may soon be
listen of the future. In carly
FlotWired s

department plans 1o offer

competing with cvbercasting
HotWired's
well-respected  web site is

Octoher audio for  listeners.

Internet users original evber- already one of  the most

casted programniing.
“Radio will adapt in light  what's being done and what

of online cvbercasting” savs  can be done on the Internet.

HotWired s

“Because

Kim Danders. The digizine is getting in on

audio  producer. the ground floor of this rev-
the relationships individuals
have to computers are more — the first studios geared o

intimate: and  personal. online audio,

cvhercasters will need 1o ot Wired plans to splash

reflect this.” down next month by airing
For those not hip to the  an installment of  Danders’
KUSE/FM
RadioSegie over the
Internet. HotWired s
Robert

idea vet. cvbercasting is the progrim

term for broadceasting new

medin over the  Internet. music

Although most of the online  editor Levine  will

audio s repurposed Gmeun-
ing it's aired on the radio pre- Chronicle: music  reporter
viouslhvo,experimentation s
beginning with formats like  the "90s and discuss its mer-
RealAudio. =As the online

world infilirates the general

its. “T'm willing to stand up
and defend my o work in g

population, the potential of

extensive sites in terms of

olution by building one of

forum like this. but the tech-
nological innovation of it is
lost on me.” selvin.
SKUSEF  has  an

audience that's o hardcore

Savs

intelligent

group of people who will
take sides with the subjects |
raise.”

The experiment will mix
and mutch the best waspects
of broadcasting and cvber-
casting. with san Francisco’™s
KUSE/FM
and  HotWired  cvbercasting

offering  locality

elements of the program in
A unique configuration to a
worldwide  audience. For
more details aceess
HotWired at hup: , www,
hotwired.com/.

—DAVID BERAN

team up with Sen Francisco

Joel Selvin o play music of

RERLITY BYTES

PARENTAL GUIDANCE REACHES THE INTERNET.
Westlake. Calif.-based Providence Systems has developed
a software ool to help parents monitor their kids' com
puter usc, online service costs and Internet access...HE’S
STILL HERE. Meat Loaf is slated to open his own Internet
site on Cctober 27, just ahead of his next album release
which is set for November 14. Users will be able to get
snips of the upcoming Welcome To The Neighborbood,
access a CDLink, a downloadable screen saver, music
discount coupons, an interactive whodunit and the
chance to win—what else—a Triumph motorcycle. For a
sneak preview go to htp://www.meatloaf.mca.com...0M
RECORDS WILL PUT OUT ITS FIRST ENHANCED-CDS in
carly November. Groove Active will paint a video land
scape and Spiritual High will contain a holistic wheel that
will show users Tai Chi, meditation techniques. relax-
ation and hreathing exercises and psychedelic animation
imagery. .COMING UP ON AMERICA ONLILNE: A cele
bration o” Duke Ellington’s life on September 25 at 9 p.m.
Eastern; a blues chat with guitar whiz Robben Ford and
his banc the Blue Line, September 25 at 10 pm
Eastern...1F ¥OU WANT TO CHECK OUT: THE SHAMEN,
they're at htp://www.drci.co.uk.drei/shamen/..

— BEVERLY MIRE

L.A. Getting

Own Radio
Museum

What could be easier to
clone than radio and
television shows?

Nothing. And since it's
5o easy, the curators of
the Museum of Radio
and TV are duplicating
the New York museum
and creating a second
one in Los Angeles. The
museum’s president,
Robert M. Batscha, says
of the move, “We think
of it as one institution
with two locations.™

To fund the venture,
the museum is launch-
ing a site on the World
Wide Web, and linking
up with Nickelodeon to
find lost and vintage
episodes of old rtelevi-
sion programming.

The Museum of Radio
and TV is celebrating its

20th  anniversary this
yedr. lts current  site
houses  more  than

75,000 radio and televi-
sion programs and has
approximately 100,000
ViSitors a year.

Mick Hucknall:
Talking ahout Life

MIRE

BY BEVERIN

itUs like three degrees ot separation.

Evervone knows someone who loves the music of
Simplhy Red and the voice of the band's frontman. Mick
Hucknadl, Worldwide. ten million of those someones ook
the group’s last album. Stens. home and played it to death.
I these were the davs of vinvl sules would probably have
reached 20 million by now,

And even though we in the states accounted for a small
pereentage of the albun's sades. Stars did well here. and
more than one person knows at least one friend who
jumps out of their skin just thinking about Hucknall's
burn-down-
the-house live
performances.

Most of
Hucknall s
appeal lies in
his feet-on-the
ground  take
on Life. which
happens to be
the nume of
his newest
album, due in
mid-October
on - EastWest,

[Us a stunning
collection of songs, from the sexy opener “You Make Me
Believe.” where he asks. “moisten up my warmest
dreams” to the closing anthem “We're In This Together™ (o
the wondrous first single, “Fairground.”  On “Lives and
Loves.” whiclh Thacknall says is his favorite track. he
stretches his voice until vou think vl break.

During his first stateside visit to tlk about the album.,
which he recorded in his native Manchester with the
hand’s core members Fritz McIntyvre, lan Kirkham and
Heitor. and with contributions from Bootsy: Collins, Sly
Dunbur and Robbie shakespeure. Hucknall took a practi-
cal ook at American aceeptance. which he knows
depends Largely on radio acceptance.

“IUs really a question of finding the spaces that fit me
in.” he savs. “A livde red boy like me has trouble fitting in
to what is so clearly detined as black radio and so clear-
ly defined as white radio. 1Us like—where do 1 fitin in all
of this?”

“Fairground” should answer his question. Reviewed this
week in these pages. and already gathering critical raves.
its wondrous rhvthms and joyful Iyrics coupled  with
Hucknall's heartstopping tenor, it will find the red bov™
home evervwhere.

Already out in the UK.
swallowed up whole by British radio. When talking of it

“Fairground™ has nearly been

Hucknall's pride warms the phone line. “One decjay came
in at about 8:30 in the morning and apparently he said,
This is the new single from Simply Red. ve just plaved
it in the car ten tmes, and it gets better every time vou
hear it And then another guy plaved it and said, “You
know what? I'm going to play that again.” And he just put
it hack on and plaved it again.”

it should huppen here.

Mick Hucknall will be profiled in the October 200 issie off
GAVIN.
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KRDQ, KRTH azand KIIS all in the same family? While denials are being issued at the rate
of Colin Powell book sales, several insiders say count on an Infinity/Gannett merger
being announced soon. And what's up with Howard Stern and his sili unsigned contract?
Stay tuned.

Scratch those BMG/Giant rumors. The latest word has Time Warner finalizing a new
five-year pact. But will Giant undergo some realigning in the wake of this arrangement?

Speaking of Time Warner, Vanity Fairs October issue features a ten-page, in-depth expose on what authors
Kim Masters and Stephen Fried claim is really going on between various factions at the TW “empire.”

There were lots of laffs, gags and schmooz-
ing at last week’s roast of Kevin
Weatherly in New Ycrk. The best part?

d Somewhere in the neighborhood of 80 grand
goes into the coffers of the T.J. Martell
Foundation. One highlight was a video
prepared with help of VH1 and Darcy
Sanders Fulmer and Atlantic’'s Andrea
Ganis. Bruce Tenenbaum and Monte
Lipman got Kevin's mom, friends from
schoot and coaches 1o tatk about KROQ's
PD “back in the day.” Those in attendance gave Kevin high marks for battling back with some stellar jabs of
his own. All smiles (well almost all) are, left to right: WORK Group's Burt Baumgartner; Del Williams,
Platinum Music: Jonas Cash, A.L.R ; Kevin Ryder, KROQ; the roastee himself, Garry Wall, Wall
Media; Keith “smile and the whole world smiles with you” Naftaly, Arista; event chairman Kid
Leo of Columbia; “Bean” Baxter, KROQ: Michelle Santosuosso, KMEL; and KROQ GM Trip Reeb.

The summer's over and so is vacation for Dana Keil, 1ast at Columbia Dana takes over national director
Tog 40 promotion duties at Zoo Entertainment.

Music legends cominate Forbes list of the top 40 entertainment moneymakers in 1995 Glancing at numbers
three and four (right behind Steven Spielberg and Oprah Winfrey), one might guess if's more like 1965
as The Beatles and Rolling Stones |ead the pack. Others qualitying from the music world are The
Eagles, Pink Floyd, Michael Jackson, Barbra Streisand, Andrew Lioyd Webber, the Grateful
Dead, Garth Brooks, Elton John, Billy Joel, Boyz Il Men, Aerosmith, Jimmy Buffett and Bon
Jowi.

There's no decision yet on who'll be the next morning personality ai KQKQ (Sweet 88)-Omaha. Meanwhile
ME and nighttimer James Collins, aka Jimi Jamm, begins work on a new record, a cover of Gliff
Richards' “Dreamin.” Five years ago Collins released two singles under the name James Gollen. He's
planning to keep his day job {or is thal night job?")—at least for now.

Since he was heard sneaking onto the airwaves at Z100 (WHTZ}-New York on several occasions, some
weren't all that surprised to hear that the New York Top 40 has signed KEGE-Minneapolis air talent Gane for
nights. His reaction? “F***, I'm going to New York! What took you guys so long?”

-------------------------------------------------------------------------------------

Washington, D. C was the site of the recent WEA Marketing
Managers confal: where everyone was treated to the premier
of “Q’s Jook Joint,” the newes! effort Dy Quincy Jones.
Captured locking hands in solidarity are left to right: Dave
Mount, president and CEO, WEA Corporation; Quincy Jones;
Michael Fuchs, chairman, the Warner Music Group;
Russ Thyret, chairman and CEQ, Warner Brothers
Records, Inc..

Ssssecsessesssvesessersrssenasnee cecoasssssanecvenn

What Midwest MD could become an expert on barbeque in the not too distant future?

It's long overdue but it seems Des Moines will be getting a version of Top 40 soon, but exactly which one is
still vague. Expect KKDM 1o take an alternative lean instead of being straight ahead alternative as was
rumored. No PD has been named, but Canadian-based consultant Liz Jamick is on board.

By Dave Sholin ‘

On The A & i The Grooves: BEVERLY MIRE e Flash. JULIE GORDON o The Media Connection ‘

Davip BERAN <« Sho-/ep. RON FELL o Friends Of Radio : ANNETTE M. LA1 »
Sho-Deates: DIANE RUFER
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On The A||'

Hot 97 FM (WBHT)-
Wilkes-Barre. Pa.
tulent Danny Ocean has

officially been numed assis-
i tant program director...Rob

Olson c¢xits Rock 103.5
(WRCX/FM)-Chicago (o
tuke the overnight shift at
KBER/FM-Salt lake City...
Bill Lloyd joins Q98.5
WXXQ-Rockford. TII. as
afternoon driver.  He was
handling 7-midnight at
WXLC/FM-Waukegan,
111.. KOEL/FM-Ccdar Falls.
lowa OM Wes McShay has
tuken on the added duties
of OM of the station’s clas-
sic rock sister KCRR/FM...
Operations manager Ron
Revere will be handling the
music at Hot 107 (KCCQ)-
Ames. lowa TFN... Dan
Updike has exited the night
spot at WHTO-William-
sport, Pa. He'll be doing
the 7-Midnight shift at
WQKZ/FM-Sunbury. Pa
while looking for his nexa
; chalenge. Call him at (717
| 547-1094. .

In The Grooves

middav

Sanford R. Climan has
been named to the post off
executive vice president for
MCA INC.
her of the senior executive
team at Creative Artists
Agency...Al MCA Music
Entertainment, Bruce

He was o mem-

Resnikoff hus been pro-
moted to executive vice
president and general man-
ager,

special markets and
products.
He will
continue
o oversee

the  spe-
cial mar-
kets and
products
Faith Henschel s iERL.
Faith Henschel scgucs
from Elektra

Entertainment, where she
wus vice president,
live marketing, 1o Capitol.

alternat-

where she's been appointed
vice president. field market-
ing. consumer markering
group..Noted producer Ric

Wake (Mariah Carey,
Celine Dion) will be
launching  an as-ver

unnamed joint-venture label
with A&M...Dave Bendeth
has been assigned 1o the
| post vice president. A&R

RCA Records. He was vice
president. A&R. BMG Music
Canada...Razor & Tie
expands:  Liz Opoka is
director of radio promotion,
Kerri Savage is muanuager of
radio promotion and Mike
Ragogna will do A&R und

production. Opoka was
music director of
WFUV/FM-New York.

Savage was with Relativity
and Ragogna has been pro-
moted from A&R /produc-
tion munager.. GRP is start-
ing up a new imprint. Giant
Step Records, which was

created bw Groove
Academy’s Jonathan
Rudnick and Maurice
Bernstein...Darren
Higman  and Eddie

Santiago huave both heen
named dircctor of product
development at Atlantic
Records. Hignman moves in
from MCA, where he was
director of marketing for
soundtracks and Suntiago
segues from EMI Records
where he was director of
marketing...In A&M's public-
ity department. Diana
Baron has been upped to
senior-vice president from
vice president of publicity
West Coast... Lesley Pitts
joins
Loose
Cannon
as vice
president.
publicity
and artist
develop-
ment.

Lesley Pitts

she was national director of
publicity for Jive Records...
Jefft Jones has becn tapped
as vice president, marketing
and product development at
Sony Music . Jones worked
at Sony—then Columbia—
from 1976 to 1987, so this is
a4 return to the company.
He was most recently vice
president. marketing and
artist development, Elektra
Entertainment. Also at
Sonv. Garrett Schaefer has
been promoted to director,
A&R at Columbia House...
Cathy Williams is national
manager of media relations
at Rhino Records...Ellen
Pryor has heen named vice
president of the public rela-
tions Iirm Network Inc,
Inc...At EMI, Judy Harper
named senior
director, strategic marketing
and Willie Smith has heen
named director,
marketing.. @

has bheen

strategic



THAT’'S SHO-BIZz

Flasn BY JuLIE GORDON

$00000000000000000000000000000000000000000

THE FLASH had a wonderful time at

CM]J. There seemed to be more signed

hands playing than ever before, but
there were still more than enough unsigned bands to go
around. It does seem absurd though that people with badges
cannot get into the clubs for some of the *hot” shows. CM}
bands people are talking about: Chisel, Stuntman, Welcome
to Julian, Giant’s Chair, Barbara Brousal, Tinker, Huffy,
Elevate, Olivia Tremor Control, Autohaze, Daniel
Cartier, Garden Variety, Edwyn Collins, Pitchblende,
Rex, and Clickitat-ikatowi (who also have the greatest
name)...Look for THE FLASH in Portland for NXNW at the
end of the month...While 1 was away: Bryan Huttenhower
resigned from Interscope...Capitol's Perry Watts Russell
appears to have landed the highly coveted Portland band the
Dandy Warhol. .Andy Gershon is getting out of the man-
agement business. He has a movie project that will likely go
into development in the week ahead, and will be spending a
month or two traveling before contemplating his next move.
This means that the Smashing Pumpkins are talking to new
managers. Top contenders are thought to be Q Prime and
Direct. Michael Lustig, who manages the Refreshments
and has been working with Andy. will continue to work with
Raymond Coffer on USS. representation of The Sundays and
Cocteau Twins. Other bands looking for managers:
Smackmelon and Frogpond (both on Relativity). REM.’s
Mike Mills has expressed an interest in producing Frogpond’s
record. A band garnering positive atention from many man-
agers and record labels are Sensefield. Gold Mountain and
Q Management have been closely following the band, and
now there is talk that Q Prime are waiting in the wings as
well...Are Caroline poised to hold onto Ben Folds Five
through the end of their deal even though 550, Arista and
Elektra would be happy to buy them out for seven fig-
ures?...Detroit band Hoarse are close 10 a deal with
Columbia... Vermont band Slush have admirers at Warners,
Giant, and Elektra... You might be surprised at which label
seems to have an edge in the frenzy to ink Skeleton
Key.. Scud Mountain Boys have inked with Sub Pop...With
three offers on the table, buzz band Spanky have disbanded.
Will Jenny Jenny be forming a new band?.. Rising Tide have
signed their first act—Ho Hum (ihis is the name of the band,
not 1 commentary). Tom Lewis, formerly with Oh Boy
Records, brought Ho Hum to Daniel Glass and Rising Tide’s
attention, and is now an A&R executive at the label...Geffen
band Loud Lucy’s album is slated for October release and
they will be playing dates with Alanis Morissette.. San
Francisco band Cola have admirers at 550, RCA, Arista and
Mercury...Labels are waking up to the talent of Canadian band
Thrush Hermit. whose life has always been made easier by
BMG publisher Clyde Lieberman, who also looks close 1o
signing arntist Kim Fox to a publishing deal.. Krasnow
Entertainment is staffing up...Some personnel changes are
anticipated at London, Elektra and MCA... Add Irving Azoff's
name to the list of people courting the vacationing Missy
Worth...Journalist Jim DeRogatis is heading to Rolling Stone,
where he will be a senior editor in charge of the froni of the
book...Scott McGhee exits the management fold to accept a
VP of marketing position at RCA. What will become of his
current management roster, which includes Quicksand and
Tracy Bonham?.. THE FIASH was among the three thou-
sand plus fans that trekked to the Santa Monica Pier o see
Epic artist Silverchair play a free concert. The show was
planned to accommodate the many fans who were not able to
get into their Whisky show earlier in the week. The fans got a
little excited, and one threw a bottle at lead singer Daniel
Johns. He got six stitches immediately following their perfor-
mance. For 15-year-olds, this Australian outfit really rocks, and
the drummer. Ben Gillies plays like an absolute pro. In three
years Silverchair will probably be amazing!

JULIE GORDON PUBLISHES AN A&R TP SHEET, GORDON'S FLASH, AND
APPEARS IN GAVIN TWICE MONTHLY. FOR INFORMATION CALL (310) 657-
6787 OR E-malL JGFLASH@AoL.coM. Fax: (310) 657-2166.

Sho-Prep

MICHAEL JACKSON

Vichael fackson's recent simulch:at on

Compuserve Prodigy America On Line attracted a record
25.000 questions of which lackson answered 4 otal of 100
in 70 minutes,

QUEEN

There's vet another Queen album coming out in November
Prior to Freddie Mercury's death the band was working on
material that they're now completing without him. The
album, vitled Made 111 1Heaven. includes 1 Mercury composi
tuon, “A Winter's Tale

WONDER STUFF

Miles Hunt. ex-Wonder Stuft. debuted his new band, Vent
at the Reading Fesitval in England. The group's guitarist is
Billv Dutfy, formerly of The Cult.

MADONNA

Madonni is being sued by o New York jewelry manufactar
er because she wants 1o naune her nesv costume jewelry line
after herselt. Hobe Cie. Lid., the plaintift. claims that federal
luw prohibits anvone from trademarking their first name.
Secms the real issue is that the jewelry company had
already come up with the Label Madonna tor their own
product decides ago.

DAVID LEE ROTH

David Lee Roth has put together a 14-picee big band for a
series of Las Vegas-stvle shows scheduled for October in
Lake Tahoe and. appropriately enough. Las Vegas. Called
the Blues Bustin® Mambo Slammers. the assembled multi-
tude will include congas. brass, and Edgar Winter on bass
DAVID BOWIE

To research material for his nesv album. Outside. with Brian
Eno. David Bowie and Ino visited celebrated artist-patients
at the Gugging pshyciatric hospital in Vienna. The work of
these “inmates” is often rererred 10 as Ouisider Art. thus the
title of the album.

DOLLY PARTON

Whitney Houston may have had one of the biggest hits of
Al tme with Dolly Parton’s song. I Will Alwuys Love You
but Linda Ronstadt thought enough of the song back in
1975 10 record a version tor her album, Prisoner in Disgiiise
PETER FRAMPTON

Peter Frampton has recorded a new live album, Frampton
Comes Alive 1. tor release on Octoher 100 That's one day
after the 20th anniversary of the recording of the first
Frampion Comes Alive album at San Frandisco's Winterland
auditorium

SHo-DATES

Greg Gann KX K Robbins, Martin BIRTHS i TIM PODVIN,
Wichiia, kS 9/24 Delray 9726 (u" CONGRATULA- 1h of theis
John Hampton KSTN- Meat Loaf. Mark TIONS i~ DRIN daughler BRIA NICOLE.
Slackton, CA 9724 Caldron (“0lor M FRIESEN, na

Richard Palalay Pue  8add), Glenn Jones a LKF [ 100

& Simple 9/24 927 Wichia KS.and fuswife. . ,CIONGRATULATIONS

Suzie Sponder 00y
Music Interrationai 9/24
C. J. Clements KM
Lalayette, LA 9724

Linda McCartney,
Holly Knight 9724
Henry Marx Sin-Drome
Records 9/25

Bernie Corrigan Jr.
Howard Rosen Promotion
9/25

Micheal Castaido
{Lives Of A Cel) 9/25
Shawn Stockman
(Boyz 1! Men), Bryan
Ferry, Carlene Carter,
Vinnie James, Lynn
Anderson, David
Frizzell, Clivia
Newtan-John, Marty

Scot Michaels BNA
Entertainment /28
Brett Greene
Radioactive 9/28
Alannah Currie
(Thompson Twins},
Jerry Clower, Ber E.
King 9/28

Jeff Duffy KOKK-
Huron, SD 9/29

Jerry Lee Lewis, Sene
Autry, Brett Ande-son
{London Suede),
Michael White 9/°9
Marityn Mc Coo,
Basia, Johnny
Mathis, Debarah
Alien, Marty Stuart,
Richard Bowden
{Pinkard & Bowden}9/30

BEKKI, on lhe birth of
Iheir daughter. ANNIE
ELIZABETH. B
September 14, weighing
71bs. 16.02.and 20
inches in ength
...CONGRATULATIONS
10 DAVID LEACH, e
utive vp of Mercury
Records and senior vp of
promalion. and his wife
NINA, on the birth of
their daughtes
CARGLYN GRACE. Bom
Sepember 8, weighing 7
1bs. 9 0z.
...CONGRATULATIONS
Io BETH HALL, music
director al WTNY-
Watertown. NY, and her

1 MICHAEL BAILEY,

music director at KRRV

Alexandria, LA, and his

wite, LORI, on the birth
of their son. NICHOLAS
RYAN. Born August 10
weighing 7 Ibs. and 20

1/2 inches in length.

WEGDINGS

(Jur WEDDING BELLS
rang in Bevelty Hifls on
September 15 for STEVE
BACKER, general man-
ager for Giant Records,
ang his fianceg.
PAMELA WICK.

Our CONGRATULA-
TIDNS and best wishes!
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Syndicated radio bost:
novelty/rock musicologist-
historian. Latest tompila-
tions on Rhino: Dr.
Demento's 25th
Amrriversary and Country
Coin

Minneapolis

Arthur Godfrey on CBS.
My mother played it
while she was ironing.
and Arthur was known
Jor fimny songs like

‘Too kat Polka.” |
heard Top 4001 WDGY
with Jack Phaver and
Bill Deal.

1 did a guest spot on
KPPC-Pasadena in
1970; the next year |
bad my ownshow. and
in 1974, I was at KMET
with the top-rated
Sunday night show.
and that's when I got
syndicated. I'm on 100
stations 1ith On the
Radio Broadcasting.

The Simpsorn case is '
inspiring a good many
songs, but not as many
as Saddan Hussein.
And Newt §s rising wih
a budlet.

Haue the Dr. Demento
Show once a week orin
the morning, but be
eclectic the resi-of the
day, like the old KPPC
o0r A3 now.

1995



MOST ADDED
TOAD THE WET SPROCKET (56)
THE REAL McCOY (32)
SALT-N-PEPA (31)
EDWYN COLLINS (30)
HEATHER MNOVA (30)
EOD GOD DOLLS (29)

BACKSTREET BOYS (28)

17

1 SEAL - Kiss From A Rose (Ztt/Sire/Warner Bros.) 173
2 HOQTIE & THE BLOWFISH - Only Wanna Be With You (Atlantic) 16 177
3 JANET JACKSON - Runaway (A&M) 5 180
4 MARIAH CAREY - Fantasy (Columbia) 4 186
5 MICHAEL JACKSON - You Are Not Alone (Epic) 1 162
6 GIN BLOSSOMS - ‘Til | Hear It From You (A&M) 9 174
7 DELAMITRI - Roll To Me (A&M) 17 156
8 TLC - Waterfalls (LaFace/Arista) 24 132
9 ALL-4-ONE -1 Can Love You Like That (Blitzz/Atlantic) 19 126
10 SELENA - | Could Falt In Love {EMI Latin/EMI Records) 14 13
11 SOPHIE B. HAWKINS - As | Lay Me Down (Columbia) 34 136
12 BLESSID UNION OF SOULS - Let Me Be The One (EMI) 1 14
13 NATALIE MERCHANT - Camival (Elekira/EEG) 15 152
14 TAKE THAT - Back For Good (Arista) 10 147
15 ALANIS MORISSETTE - You Oughta Know (Maverick/Reprise)t 13 128
16 BLUES TRAVELER - Run-Around (AGM) 3 109
17 PAULA ABDUL - Crazy Coal (Captive/Virgin) 17 12
18 DEEP BLUE SOMETHING - Breakfast ...(RainMaker/Interscope/AG)t 11 126
19 COLLECTIVE SOUL - December (Atlantic) 25 105
20 LISALOEB & NINE STORIES - Do You Sleep (Geffen) 4 150
21 P.M. DAWN - Downtown Venus (Gee Street/Island)t 6 138
22 MICHAEL BOLTON - Can | Touch You...There? (Columbia) 6 126
23 DAVE MATTHEWS BAND - Ants Marching (RCA) 12 120
24 SHERYL CROW - Can't Cry Anymare (A&M) 15 107
25 FUNFACTORY -1 Wanna B With U (Curb) 15 88
26 ARTIST FORMERLY KNOWN AS PRINCE - (Eye) Hate U (Warner Bros.)d 91
27 BON JOVI - Something For The Pain (Mercury)t 5 107
28 BRUCE HORNSBY - Walk In The Sun (RCA) 1 9
29 THE REMBRANDTS - I'l Be There. .. (Friends Theme) (eastwesi/EEG} 20 n
30 COOLIO - Gangsta's Paradise (MCA) 6 73
31 TOMPETTY - A Higher Place (Warner Bros.) 8 7
32 MOKENSTEF - He's Mine (Outburst/Def Jam/lsland) 15 48
33 BOYZII MEN - Water Runs Dry (Motown) 35 62
34 THE REMBRANDTS - A House Is Not A Home (eastwes!/EEG) 4 1
35 EDWIN McCAIN - Soiitude (Lava/Atlantic) 97
36 MONICA - Don't Take It Personal (Just One Of Dem Days) (Rowdy/Aristaj22 58
37 SOUL FOR REAL - Every Little Thing I Do {Uptown/MCA) 2 5
38 DIANAKING - Shy Guy (Work Group) 29 53
39 GOO GOO DOLLS - Name {Warner Bros.) 7 99
40 VANESSA WILLIAMS - Colars Of The Wind (Hollywood) 16 56

t = Daypan

Gavin Top

SILVERCHAIR - “Tomorrow" (Epic)t 65
HEATHER NOVA - “Walk This World" (Big Cal/WORK )t 62
JONB. - ‘Pretty Girl" (Yab Yum/Epic) 61
*TOAD THE WET SPROCKET - “Good Intentions” (Reprise) 57

TOP TIP
EDWYN COLLINS
A Girl Like You”
(Bar None/A&EM)

Spins have more than doubled as a
growing number of programmers
give increased cxposure e s
LLHCIUe entry.

RECORD TO WATCH

RED HOT CHILI PEPPERS
"My Friends™
(Warner Bros.)

Flea and Company are oft to the races
with early activily on this Top 40-friendly
rrack. There's no doubt there's @ lol moere

airpalay 1o comne in the weels abead

I“Side Tﬂl] 4“ By DAVE SHOLIN
- IMAGEination

adiliy The next time Tom Hanks cele-
0 779 -314 brates his birthday, he might want
3 7562 -255 t(). th.ink il.h()th taking his family to
17092 4754 Cincinnati where WKRQ (Q.I.OZ)
recently made a weekend of it.
0 6880 +1507 | They ran a “Tom Hanks Birthday
1 6720 +228 Weekend” promo and it included
1 6259 +108 an abbreviated chorus of "Happy
0 5702 -196 Birthday To You” that was interrupt-
0 5389 -586 ed by a stinger and the announcer
saying, “Hey, it says here g
0 4895 283 A
vou've been invited to
0 465 -214 Tom Hanks’ birthday
5 4588 +399 party, but you have to
1 4587 +63 follow the rules. The
hen cuts to
4 249 438 promo t ,
ol Hanks™ voice lifted off
4 480 34 the TV series Turner &
4 37183 4179 Hooch. He said, *No
0 3764 -302 harking, no growling™ %
2 3620 +328 and then the promo cuts =
3 U -6 hack to the announcer sty Stan
who said, “but they love
2 3362 -219 barking.™ Hanks’ voice replied, “No
10 3308 +737 ; :
+ slobbering, no chewing.” The sta-
4 3241 +513 tion voice said, “Speak for yourself,”
1 3198 +166 ' and Hanks said, “You will wear a
flea collar.” The station voice quick-
6 3152 31 ly interjects, *How about under:
y interjects, w abou r-
0 3111 1058 wear?” and Hanks replies, "No beg-
1 2414 477 sing for food, no sniffing of crotch-
ging 2
2 2338 +180 es and you will not drink from my
Y
3 2334 4391 toilet l)()\v]l"' A quick production ele-
:nt is followed by the tag, “Listen
0 223 37 ment 1 ’
to Q102 all weekend to win Tom
0 2146 -470 Hanks movies on video cassettes.”
9 2128 4280 In the almost three years since
1 2116 +6 his arrival from KEGL-Dallas, PD
1 1902 -70 Jimmy Steal has turned Q102 into
0 1893 -349 | an aggressive marketing machine,
where fun and entertainment are
141890 +382 the primary focus. Steal shared his
1 183NEW knowledge and penchant for creat-
0 1790 -203 ing station imagery at the recent
0 1782 -197 NAB in New Orleans and targetted
0 1724 -9 ten key points. 1) Innovative
- ways to image your radio station
2 1TBNEW on your own air. 2) How are you
0 1539 3N prioritizing what you promote of

Total Reports This Week 211 Last Week 212

Regorts Adds SPING  TREWD

don’t promote? 3) Why are on-air
promos the most important point
of difference between you and

your competition? 4) Is what you

give it away? 5) Are your jocks or
off-air staff the stars of your pro-
mos? If no, why not? 6) What's
really important in your listeners’
lives besides music? 7) Who's writ-
ing your on air promos? Do you
spend enough time writing them?
8) What inspires you to create
enguaging on-air promos? 9) What's
the difference between you and
your competition’s imag-
ing? 10) If your radio
station were 4 movie,
what would your listen-
ers say the plot is, and
what characters would
they say are the stars?
Simply put. Steal says
10s are tactics to
tify our strategy.
In the case of Q102
| he says, “It's a

3 sound that's not a
foreboding or bad
.5 mentality, yet not
sleepy or hackneyed like bad Top
40s in the ‘80s that evolved into
A/Cs. We're mass appeal. although
left-of-center and Letterman-esque
with a '90s attitude.”

As the battle for the public’s
attention gets ever more heated,
Steal argues that, “We've literally
got to fight to get our little bumps
in unaided recall.” To that end he
brainstorms regularly with his mar-
keting director Von Freeman, his
APD/MD Brian Douglas, his music
coordinator Race Taylor and his
production director Randy Marx,
who he praises for a creativity that
compliments a twisted mindset.

While many obssess over music,
Steal believes that with research
and a plethora of other techniques
readily available. everyone is on a
level playing field when it comes
to music. “It really comes down to
two things that distinguish you
from your competition.” he says,
“personalities and stationality. The
keystone of any successful station
are the people bonding with it and

Continued on page 10
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GAVIN ALTERNATIVE

The Special Edition

In The Trenches

{Subhead) Do promo people ever call and talk about records they’re NOT working? You
know, things they actually like to listen to on their own time? it’s pretty rare, but then
agaln they're not paid to talk up other label’s records now, are they? Well, this week,
in honor of our Alternative Special, | though we'd try a little experiment, and have
some fun while we're at it. | asked some record execs to write a review. They could
pick whatever they wanted; the only rule was it had to be on someone else’s label.

TEARS FOR FEARS
Raoul And The Kings Of Spain
(Epic)

AS REVIEWED BY
MiCHAEL

DL MERCURY
ALTERNATIVE GURLU.
I've been with
Mercury/Polygram
for ten years now.
I've rolfed. mailed
and hung Tears For Fears posters in
150-degree record store windows. 1
promoted Roland when T was a
local rep in both Minneapolis and
Seattle. 1 even got KLOS to jump
on “Break It Down Again™ when |
wius an AOR guy in LA, But now,
as director of alternative 1 finally

74

got the opportunity to steer the
helm of one of my favorite bands,
not only on Mercury, but in gener-
al. So what happens? They go to
Epict I figure the feast T can do is
review this fine album. The lead
track, "God's Mistake.,”
those top down. cruisin™=with-your-
best-girl/bovfriend tunes with a
tremendous vibe, Do not be afraid.
Roland still works in this format.
Dayparting? [ would think so. Great
music? Definitely! Other tracks wor-
thy of vour listening time are

“Raoul and the Kings of Spain,”
“Don’t Drink The Water.” "Queen of
Compromise.” and “Falling Down.”
Listen well, enjoy this album and.
most importantly. play it...a lot!
THE HISTORY OF
SPACE AGE POP
VOLUMES 1, 2 AND 3
(RCA Records)

is one of

AS REVIEXED BY
MARK NEITER VP
OF ALTERNATIVE
PROAMOTIONS,
AMERICAN
RECORDINGS
Tired of testos-
terone-filled

teenage angst? Well, this three €D
retrospective is the remedy vou
seek. Space Age Pop refers to a
genre of instrumental stylings popu-
lar from roughly 1954 (the arrival of
Hi-Fi) to 1964 (the Beatles™ inva-
sion). Space Age Pop takes your
mind from exotic islands to surreal-

istic landscapes. Imagine  big band
music on mushrooms using the
then-revolutionary stereo sound
technology to outrageous propor-
tions. But. as the liner notes point
out. “However raucous the arrange-
ments might get. there was always
an undercurrent that whispered:
“Retux.”™™ The set features pioneers
like Murtin Denny and Esquivel, as
well as many lesser- known com-
posers who are equally impressive.
FRIENDS OF DEAN
MARTINEZ

The Shadow 0f Your Smile
(SubPap)

AS REVIFWED BY
STEVE LEEDS/N'P
ALTERNATIVE
PROMOTIONS.
ISLAND RECORDS
With the resur-
genee of interest
in lounge music,
specifically Esquivel. logic dictates a
slight move North of the border
stateside— Arizona in particular. To
a native New Yorker, Tueson.
Phoenix—it's all the same. but in
actuality that's like comparing
Boston to Philadelphia. They're
completely different. Anvway. these
guys do come from Tucson and are

known collectively as The Friends of

Dean Martinez, obviously a thinly-
veiled reference to Jerry Lewis™ ex-
sidekick. Deano. Rather than sup-
port a team of litigators, the
Hispanic-tinged band name
emerged. 1 figure there must be
something weird in the Arizona
water supply — Phunk Junkeez.
The Meat Puppets. Giant sand and
ceven Alice Cooper call it home. As
to their music, Friends of Dean
Martinez pay homage o every
wedding and bar mitzvah band
vou've ever experienced. Geez,
how can vou go wrong covering the
likes of Thelonious Monk. Johnny
Mandel and Errol Garner (play
“Misty” for me™. Mix it all together
with guest keyboardist tand Giant
sand mastermind) THowe Gelb, place
your tongue firmly in your check
and cha-cha-cha.  Friends of Dean
Martinez-the prefect CD to chill with
after a busy day.

http://www.iuma.com/gavin
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Spence For Hire

| have this new assistant who says he can write. His name is Spence
“Dookey.” That’s funny, he doesn’t look Russian. A Jong time ago | asked
him for his impression of Lollapalooza ‘95. Can you believe he's just get-
ting around to it now? But | thought it would be good to throw it in this
week as sort of a “look back at summer” thang. So without further adieu,
| present to you a Lollapalooza flashback backlash, stress induced by

Spence D..

ateline August 18, Shoreline Amphitheater, Mt View, California.

IU's approximately 3:30 on a scorching Friday afternoon us my Jetta

crawls over the gravel-and hay-strewn parking lot overflow. No
sooner have the dust swirls settled around my car than we are  besieged
by a band of bald-headed surfer punk-monks bearing bags of books that
offer insight into good karma and self realization,

I promptly turn off my ears as the monk nearest me begins his spick:
“Hi. I'm a monk....” yet somehow 1 still manage to hear him say how his
order toured with The Beastie Boys (which is not entirely implausible
since lead Beastic Adam Yauch is a budding Buddhist himself). My com-
padres and 1 end up purchasing a copy of the vegetarian enlightenment
toward good karma cook book and begin the lo-n-g trek from E-15 to
the front gate.

It soon turns into a tong, strange trip as a myriad of Deadhead- looking
youth wander around aimlessly. offering up their wares: “doses.”
=shrooms.” "Killer green bud.” The added presence of several old. con-
verted school buses, cach decorated with tie-die banners, Grateful Dead
decals and Bob Marley paraphernalia causes me to wonder if I'm at the
right show or not (By this time I'm having minor flashbacks to the 89
Dead show at Laguna Seca). The co-op of hippies peddling hemp gear
at the front entrance does little to alter my mind.

Once inside, however, the musical line-up verifies that this is in fact
Lollapalooza, the granddaddy of all alternative live events. Sonic Youth
reign over the feedback: Cypress Hill unleash their blunted brand of hip-
hop (and keep The Dead parallel alive by dedicating their set to Jerry
Garcia); Mike Watt literally destroys his bass over on the “punk playpen”
side stage: and good ole Courtney Love plays the “self deprecating artist
in pain” routine to the hilt.  Alterna-darlings Beck. Elastica and Pavement
were also on hand. All-in-all. a fine day of musical revelry.

But, hell. the music is only half the fun. People watching is what this
mega-festival is really all about.  Let's face it without the fans there
wouldn’t be an alternative scene anyway.  First up. you gotta realize that
the median age of any given Lollapalooza attendee is about 16: a crucial
fact to keep in mind when examining the scene at hand.  So just what
was the scene, you ask? Pure fashion, baby.

Hair coloring was extremely en vogue. Candy Apple Red. Aquamarine,
Slurpee Lime Green and Cotton Candy Blue were the choice shades of
mane to sport. Clothing was a mish-mash of big brother & sister's hand-
me-downs coupled with brand new-made-to-look-well-worn baggy jeans.
white T-shirts, cut-offs and miscellancous gear embellished with retro
product logos (Wheaties, Jujifruits, Cheetos, ete.). Hands down the best
dressed award goes to the young biddy who was sheathed in a skin tight.
neo-hot pink polyester super sheen halter top. Shuzam! On other fash-
ion fronts, piercings were per usual: ears, evelids, lips, tongues. navels
and nipples. Just your average pack of young suburban primitives escap-
ing the parental leash for a few hours. The only other real fashion state-
ment in evidence was the copious amounts of Hells Angels-style biker
glasses.  You know, the rectangle framed sunglasses with blue. green. red
or orange lenses.

While the whole Lollapalooza experience may not be as cutting edge as
most folks would like to think, it does illustrate the true diversity of the
alternative soundscape. Where else can hip-hop heads, hippies and
punks commingle in relative peace? For that alone Lollupalooza was

worth the price of admission. — SPENCE D.
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BY MAX TOLKOFF °

a.k.a. Boy Trey

Job Title: Procram Director,
WFNX/Boston

Agez 32

Favorite line from a movie: “l love
you 51aftl” “l krow, baby.” — Shaft
Theo-y Of Alternativity:

The ast of alter~ating between
Spechiavision and regular TV.

When | first
came to WFNX,
Troy was a part-
timer. Thinking
that | was help-
ing to jump start
the career of a
dedicated
“radiohead,” |
made him full
time. Zan you say “created a monster”2

GAV.N SEPTEMBER 22, 1995
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For five years | was treated to a ncn-stop
barrage of Mets: “The Mets are God”,
“The Mets car do no wrong,” Met: this,
Mets that. “If the Mets were to call me
tomorrow and reake me Bat Boy I'd
leave radio,” Troy would say. Wher he
became prodic ion director, the praduc-
tion room became a shrine to the Mats.
Eventually you couldn't see through -he
window cause i- was covered in sparts
clippings and Mets paraphernalia.
Frankly, it's whct drove me fo resign in
1993. Troy moved up to MD. Ther <urt
St. Thomas had enough of the Mets, so
he left this summer. Now Troy is PD.

Of course, it might also have something
to do with the fact that Troy is an excel-
lent jock, a wizard at production, has a
great work ethic, is constantly (wel,
mostly) in a gocd mood, and just plain
loud (in a gocd way).

Don’t mess wih him.

/

totally “ne

k) THE MOVERS AND \

SIQ\J}ERS IN THE
ERNATlV‘ﬁU

Yhey’re young (most of ¢
chool,” Th

re some of the most influential

people, r:the format. Som4 are well known. Some are no

but will

. i you’re not in here this time, please dont start

whining and complaining and acting all hurt and stuff.

Believe me, some of the people in this article would prefer

a.k.a. The Other Jacobs

Job Title: Program Director,
WRVF/Dayton

Age: 26

Favorite line from a movie:
“Don’t worry, I've got...an angle.”

— Commander Stern while cn frial in
the movie Heavy Metal.

Theory Of Alternativity:

Sorry, | flunked Alternativity in college.

The rumor is that Mike Stern was raised
by a family of Polar bears somewhere
north of the Arctic Circle. That may
explain why he used to work at an AOR
station in Alaska consulted by Jacobs
Media. He lived Northern Exposure. Tired
of the cold, Mike was eventually brought
back to Detroit to work in the Jacobs
Media home office. Detroit fe't like Florida
to Mike. The Jacobs brothers out Mike to

not to be herz. They would rather live out their alternative
lives in quiet desperation. It’s just that I’'m Mr. Annoying
Man these days and can’t leave well enough alone.

See, | told you this was opinionated. And | will readily
admit that the criteria is whacked. To those of you who are
not in here this time | can only say: well, maybe next year.
Go out, make some noise. Do a good deed. Be a mensch.

Don’t whine a lot. Or, whine loucer.

EDITORIAL ASSISTANCE BY SPENCE ABBOTT

work cruaching research numbers, and
fixing what passes for furniture in the
office. Being 50 close to the

nexus of power,
Mike couldn’t
help but pick up
~ what would
become the criti-
cal skills needed
for a life in pro-
gramming: avoid-
ing phone calls
from labels.

Just kidd ng. He became the musical point
person for the consultancy. He has a real
passion lor the format, and a great ear.
He dlso cecame a key player in the sign-
on process of many of the “Edge” sto-
tions. So naturally, when a new PD was
needed $or WRUF in Dayton, Mike was
next in line. Who do you think made the
weekly music tapes Tom listened to?

17




overheard recently commenting to Mark
Kates, “Who's this Volk guy working for
me?” So where'd he come from? Ted
started in radio somewhere in Buffalo,
then became the Boston local for Geffen.
Displaying a strange knack for getting
me on the phone at WFNX whenever he
damn well wanted, Ted always delivered
what he promised. It only took a couple
of years for Ted to get sucked into the
home office in L.A. Imagine being the
new guy and dealing with the rise and
fall of Nirvana. The chaos of Sonic
Youth. The demands of Hole. And this
year breaking Weezer. Pretty heady
stuff. Ted is the “Iron Man” of the record
industry.

SANDY
HOROWITZ

a.k.a. laddy

Job Title: Program Director,
WWDX/Lansing [soon KTEG)

Age: 25

Favorite line from a movie: "I miss
Walt.” - World According To Garp
Theory Of Alternativity: Second
coming of Jesus...the enlightened few
will survive and the rest will be banished
to hell. (O.K. Sandy, | was only kidding.
Take it easy.)

Hey, last week’s “Sandy Horowitz NAB

ALTERNATIVE SPECTAL 1550¢

Picture Page” should tell you right away
that Sandy is a man on the move. It
was only a few short years ago that

he was a lowly intern at 91X. Then he
was a lowly, low paid assistant to

b4 ] Stapleford and

Halloran. Then

he went insane
and began ques-
tioning his own
" future in radio.
He hit the road

¢\ and wound up
! Q0 minutes west
of Detroit, in

Lansing. Determined to make it at any
cost, Sandy finessed himself into the
MD position at WWDX. When the PD
got ousted, Sandy was next in line.
And let's not forget to give a heaping
bucket of credit to WWDX GM Al
Wilson for seeing Sandy’s huge poten-
tial. In fact, as soon as Sandy settled in
and took control, WWDX started to rise
in the ratings. And they're still going
up. Sandy is a serious programmer
who knows how to run a tight ship.
There's a giant message here: If you
can make alternative work in Lansing,
you can make it work anywhere. Next
stop for Sandy: PD of KTEG in
Albuquerque. He is the proto-typical
next generation alternative program-

mer. Besides, once you witness that
big, electric grin, you're a fan for life.

JOHN MOSCHITTA
a.k.a. John (We'll find a clever nick-
name for him next year

Job Title: Program Director,
WQXA/Harrisburg

Age: twentysomething or thirtysome-
thing, we can't tell.

Favorite line from a movie:

“"Did | say something funny?”

— Joe Pesci in Goodfellas

Theory Of Alternativity:

When the going gets tough, the tough
go to Harrisburg.

When John start-
ed at WQXA
(his first PD gig),
I'told him that
you're not offi-
cially a program
director until
you've made
someone on your
staff break down

and cry. He actually believed me. Every
week | call and ask if he’s done it yet.
Every week he replies, “Close, but not
yet.” John is young, but not inexperi-
enced. You may not have heard of him
before this because he worked quietly

behind the scenes. Right before his PD
debut at “QXA he was the promotion
director at Z100 in New York. Before
that he was the promotion director at
WODRE. And before that he was part of
the Calderone/loscalzo/Moschitta axis
of power at WRCN in Riverhead, long
Island. Pretty good credentials, I'd say.
He knows how to hit the street and cre-
ate huge impact. He has a whippet-like
(go look it up) personality combined with
a wise-guy sense of humor. And he’s
VERY smart. DO NOT take John for
granted. You could lose your fingers that
way. WQXA is already sucking up num-
bers in Harrisburg.

ROBERT
BENJAMIN

a.k.a. Robert (He's not a nickname
kinda guy)

Job Title: Program Director,
WHFS/Washington, D.C.

Age: forever in demo

Favorite line from a movie: "You
talkin’ to me2!” — DeNiro in Taxi Driver
Theory Of Alternativity:

Will they play the WH Festival2

Robert has this way of looking at you as
if you are a field mouse and he is a
hawk. It's a look that says, “First | will
peck out your eyes, then | will eat

Produced by Stephen Street

CMO Management (International) Ltd., London
© 1995 Food Limited. 4 division of EMI Records Lid.
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you for lunch.” Where did he learn thisé
When he was the MD at K-ROCK in
New Yorke Ah, nothing to fear though.
It's only a look. However, it's combined
with a rather taciturn demeanor that will
have you foolishly gibbering away if
you're not careful. Robert knows how to

% get information

_out of you, with-
out giving up
anything on his
end. He's firmly
in control at
WHFS. In fact,
ever since he
took over for
Tom Calderone

¥ .4

{(how many years has it been now?),

Robert has put together an amazing
team of dedicated people: Pat Ferrise,
Bob Waugh, and the now departing Bill
Glasser. GM Alan Hay should be very
proud. This is a programming chemistry
unlike anything I've ever seen in radio.
It's truly rare. And the results speak for
themselves. WHFS is dominating the
Washington market. Robert has mas-
tered this weird ability to allow WHFS to
be both eclectic and familiar at the same
time. They take chances on songs no
one else will touch, yet they know how
to play the hits.

And will Robert ever give up the secret
to successfully running a festival that
draws over 50,000 satisfied fans every
year? Not likely. Remember, Robert is
the hawk, and you are the field mouse.

PAUL KREIGLER

a.k.a. Paul Kriegler

{or Mr. Kriegler, to you)

Job Title: Program Director,
KMYZ/Tulsa

Age: | can't tell you that!

Favorite line from a movie:

The one where you have to wait for
Junior Mints

Theory Of Alternativity:

If a format can expand, it will expand.

Paul’s another

L smart young one
who came from
KNNC in Austin.
He's like a walk-
ing encyclopedia
of music and is

very passionate
about the format.
And very opin
ionated about it too. But it made him a
good MD at KNNC. After leaving there,
he wound up in Oklahoma, ‘cause
Oklahoma is OK (you mean you never
heard that slogan?). After suffering
through some demeaning on-air work in
the area, Paul convinced someone that
he had the goods to actually run an
alternative station. Soon he was recruit-
ed for KMYZ, an "Edge” client,

and the only spot on the dial in Tulsa
that wasn't playing either hair bands or

country music. Thank God. Paul’s mak-
ing his mark out there, and paying his
dues. I'm sure it won't be long before we
see him slamming Morrissey tunes in a
larger market.

KEVIN
WEATHERLY

a.k.a. N/A

Job Title: Program Director, KROQ/
Los Angeles

Age: N/A

Favorite line from a movie: N/A
Theory Of Alternativity: N/A

Let's see. Top five
.. radio station in
the the number
two market in the
country. You

don’t think he
has about
. 10,000 people
' up his butt every

e A three seconds? |
say we have an official “Let’s Not Call
Kevin Day” once a month and give the
guy a break. But | guess that's what he
gefs for engineering one of the biggest
radio comebacks in history. Many peo-
ple questioned the choice of a Top 40
guy to pilot KROQ out of its’ ratings
quagmire a few years ago, but I'm sure
Tripp Reeb is feeling pretty satisfied with
his choice. It's the music. It's the imag-
ing. It's the jock delivery. It's the whole
bloody package. KROQ is so plugged in
to LA, it's hard to think of one without
the other. Naturally this kind of success
causes people all over the country to sit
up and take notice. And there’s been a
lot of “Let's watch KROQ and see what
they’re doing” follow theleader mentali-
ty. But Kevin is usually the first to debunk
that “As Goes KROQ), So Goes The
Nation” attitude. He's always advocated
that stations simply do what's right for
their own market. And that might include
entering the AIR competition as often as
possible. When he was playing the CHR
version, Kevin won so often he was certi-
fied as an official Porsche dealership.

O K., he can definitely pick a hit.

DAWN HOOD

a.k.a. N/A

Job Title: Senior Director of Alternative
Promotion, Plen & Naumann

Age: N/A

Favorite line from a movie: N/A
Theory Of Alternativity: N/A

Need | remind
you that Dawn is
a past recipient
of the GavIN

: “Alternative
Promotion Person
of the Year”
Award? She won
not only because

she won the

GAVIN SEPTEMBER 22, 1995



\ i 17 v

“This year's alternative Darkhorse.’

1 1"4

Worfd

x AHD FADE /

,.‘?U

N7 ..
Y
}‘1”".' joi
Y
T

-3/6 lontreal e '-
/7 Northa.mpton,

s‘a

EARLY ADDS: KLZR
g{ i o ! » ' WWFRX = KPAT KBBT
Bﬁgg Lg %soks ’wl i" ; KHDD “!BCN \sz
13/22 mdl‘gZa:s{}a__ A% . .- “ _K.E__RK-.. WMMS \VQBK
KXRK ¥€3312 WAVEF

N Y
- "d‘;.‘.f-— - "‘"f':. .
?.'r’.__&:‘w - s . .ﬁ" b— ‘H“
h . . k - &
T T S s ;

% OVER 90,000 ALBUMS *.
SOLD AND GROWING!




R

=57}

€1993 Pulativity Recerdinas. Xac,

hearts and minds of her peers in the
radio and record industry, but also
because of the extreme hardship she
endures daily working for Plen and
Naumann. These days one can hear this
bizarre Plen-plus-Naumann speech pat-
tern in her voice.

We're all a little worried about her. Or
maybe it's just me she belches loudly to
over the phone. Anyway, Dawn always
keeps a cool head on her shoulders. She
never seems to panic— a result of being
battle-tested by Bill Hard at The Hard
Report oh those many years ago | sup-
pose. Dawn tries to treat each station
fairly. Even under a steady barrage of
requests for a piece of the
Lenny/Cracker/Pumpkins, and now
Bowie, pie. Dawn is a major reason
why Virgin is a major player in the alter-
native arena. O.K. Dawn, now go ask
Plen for another raise.

MARK NEITER

a.k.a. N/A

Job Title: VP of Alternative Promotion,
American Recordings

Age: 29

Favorite line from a movie:
“Badges? We don't need no stinkin’
badges!” - Treasure of the Sierra Madre
Theory Of Alternativity:

Alternative = inspiration x [originality +

perspiration)

~ When you ask
»

people in rodio
who they like in
the world of pro-

F 8 + motion, Mark’s
name comes up
/ A LOT. He's not
> ~ flashy, doesn't
: ~ care it he's part
~o of the “in

crowd,” and doesn't often draw attention
to himself. He like the Stealth promo man.
He just goes in and gets the job done.
His strength is in finding and befriending
young programmers whose hair is as
disheveled as his own (except for Bruce
Jones). He has a true working promo per-
son office, meaning, it's a total disaster, |
don't how he finds anything in there. But
you can feel the power in the room. A ot
gets accomplished in that cubicle, usually
the attachment of strange new items to the
walls and ceiling. American has some
very cool new stuff coming out in the
fourth quarter so make sure you've lis-
tened to Mark’s mailings. There will be a
quiz afterward.

ToM BIERY

a.k.a. Grover

Job Title: VP National Promotion
Director, Alternative Radio

Age: N/A

Favorite line from a movie: N/A
Theory Of Alternativity: N/A

Well trained attack dog or promo man?

Same thing aren't they? Warner Bros. let
Biery loose on the Flaming Lips project
last year, and he just wouldn't take “no”
for an answer. He is fully credited with
. breaking

. Jelly” wide
open at radio,
starting out of
the midwest

where he was

v based as

1

Chicago local
for the Bunny.
Obviously the
powers that be {Jeff Gold and Stu
Cohen) thought Tom would make a great

national alternative guy. He's totally on
the ball, is very diligent about staying in
confact with EVERYONE, and is hugely
responsible for bringing Warner's alter-
native department wailing into the ‘90s.
| say we give him the "Acid Test.” All of
you in radio call Tom tomorrow and ask
him for a band for your acoustic
Christmas shows. Yeah! Let’s see what
Tom's really made of.

BRIAN CORONA
a.k.a. Buh, Buh, Buh, Bri—Corona
Job Title: Director of Alternotive
Promotion

Age: thirtyish

Favorite line from a movie: “That's
not a bacon factory, is 12" — Babe
Theory Of Alternativity: N/A

= Brian loves
~ bacon. He eats

at least a pound
a day. We all try
r to warn him that
- bacon could
 cause problems,
but he won't lis-
ten. It's bacon
and eggs for
breakfast. BLT's with extra bacon for
lunch. And usually reast pork or pork
chops for dinner. Saturdays he splurges
and has a big fat filet mignon for dinner.
Sunday is usually “Cheese Fantasy Day”
at the Corona household. It's amazing
that he stays so thin. No doubt it's all the
energy he burns as alternative promo
guy for 550. Brian is another of the new
breed of promo person who “gets it.”
Hype is not his style; he prefers to hyp-
notize his victims, lull them into a sense
of false security, and then go for the kill.
It's a treat watching Brian at work. If
conditions are right he can stupefy some-
one from about thirty paces. I've seen
him stun a music director from across the
room, and then the next Tuesday that sta-
tion will add Eve’s Plum. Fascinating.

JOEL HABESHAW
a.k.a. Tank Boy

Job Title: Director Of Promotions For
All Sorts Of Formats, Hollywood Records
Age: Still young enough to kick our
butts
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Favorite line from a movie:

Line? You want one stinking line2! No
wayl Put the whole movie in there: Full
Metal Jacket, dammit!

Theory Of Alternativity: If o “fly
away” doesn't get the add, maybe a
“Fly Over” with cluster bombs will.

Joel's back-
ground makes
him uniquely
qualified for this
wonderful life in
record promo-
tion. First, he
spent a few
years in the
Army driving

tanks. Then, a few more years in the
National Guard driving around the
desert before running into the “Edge” in
Las Vegas. Alfter doing time in radio,
Joel felt that record promotion was more
his style. Maverick took him on, then
dropped him off. Joel then became an
alternative indie promo guy. He loved it
so much that he made a beeline for
Hollywood Records when he heard there
was an opening. Now he’s a multi-for-
mat kinda guy, but his heart is where the
rock is. He's the only man | know who
can display a broad knowledge of both
weapons and music in the same conver-
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sation. Joel definitely lives the rock & roll
lifestyle. He's always out at shows. He
seems to know at least one person in
every band, and his brain is like the
Rock Library of Congress. He might
seem phlegmatic, but do not be
deceived. He's in it for the music, dude.

ToMm GATES

a.k.a. Gate-O

Job Title: Director OFf Alternative
Promotion, Roadrunner Records

Age: 25

Favorite line from a movie:
"There’s a fine line between clever and
stupid.” — Spinal Tap

Theory Of Alternativity: A2 + C9
(R2D2 + C3PO) - MC2 = Offfspring

You know, | actu-
ally don't know
that much about
Tom Gates, but
he’s making a lot
of noise out

’ L " ad
— there. Thet, or he
has no one else
2 to call except
me. But he's very

charming and funny over the phone.
When | finally met him in person | was
struck by how human he looked.

You can fell Tom is going to have a nice

=

long run in this business. He's the kind of
person you really don’t mind talking to
about music. He has a great sense of
humor, a very thick skin, and all his hair.
If Roadrunner makes a splash with this
Shelter record it will be because of Tom
Gates. At least, that's what his bosses
are hoping.

JONATHAN LEV
a.k.a. Jonny Bahama

Job Title: Vice President In Charge Of
Getting My Head Through The Door,
Mutant Promotions

Age: 30 (going on 15)

Favorite line from a movie: "Get
your Goddamn ape paws off of me!” —
Charleton Heston, Planet Of The Apes

if you're in radio
and the mere

g thought of inde-
pendent record
promoters makes
you cringe, con-
sider Jonathan
Llev. He's in the
demo. He knows
the music. He
was the drummer for that famous Boston
band, The Llamas, and he's a walking

encyclopedia of memorable moments
from the world’s stupidest movies. |

should know. Jonathan and | shared a
very small office for almost a year. It
was a lot like being sealed in a Gemini
space capsule for a long ride to Mars.
You get to know each other REALLY well.
Almost too well. Day in and day out |
had to listen to Jonathan noisily Hipping
the pages of the latest J. Crew catalogue
looking for the perfect raincoat. It drove
me crazy. But if you're looking for an
alternative independent promotion per-
son who really cares about the projects
he takes on, Jonathan’s your man. He
cares intensely about the radio stations
he works with. No hype, no jive, no bull-
shit. And he does a great impersonation
of 1960's era Japanese monster movies.
If this is the future of the format, we're all
in really big trouble.

KAREN GLAUBER
a.k.a. Mrs. Parker

Job Title: VP Post Modern Editor, HITS
Age: 34

Favorite line from a movie:

“I love my dead gay son.” — Heathers
Theory Of Alternativity:

Comedy = Tragedy + Time

If Dorothy Parker were sassy she'd be
Karen Glauber. Karen knows EVERY-
ONE, and has an incredible talent for
sniffing out the best dirt. Her weekly col-

-
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Finally, a band whose glass is half full.....

.Shelter:

here we go

In a world where depression, confusion and
complaint rock are hip, these guys are

totally uncool.

Ay

©1995 Roadrunner Records Management: Brian Ross for Ross Artist Management apgans



umn in HITS stands out for it's deadly
combination of hilarity, scathing wit, and
the awful truth. Karen knows how to cut
right fo the heart of the matter. She can
trash you with a phrase so well turned
that only the t-ashee knows who she’s
writing about.
But we all wind
up being enter-
tained. Now
THAT'S a talent.
Karen took over
the HITS Post
Modern effort
from John
Leshay, whose

own pathetic attempts to create a mean-
ingful alternative section pale in compar-
ison with what Ms. Glauber has done in
the past four years. Of course, Karen
honed her skills at industry intrigue all
throughout the ‘80s, working first at IRS,
then at A&M. She spends most days
pissed off at an unfair world where
radio stations zan't just play the good
stuff. At times like these Karen longs for
a quiet room where really good smoked
salmon on freshly toasted bagels with
chive cream cheese is delivered every
four hours.

PHIL COSTELLO
a.k.a. Dr. No

Job Title: Senior VP of Promotion,
Capitol Records

Age: 41 (don't be deceived, he’s more
in the demo than most people who ARE
in the demo)

Favorite line from a movie: “What
do | want from you Mr. Bond? | want
you to diel” — Goldfinger

Theory Of Alternativity: Wasn't that
a band who used to play the Blue Note
in the early '80s2

Phil is like Robert Duvall during that
scene in Apocalypse Now where he's
standing on the beach after the invasion
and says, “I love the smell of napalm in
the morning. It smells like victory!” Phil is
a master strategist and sporfs a no-holds-
barred approach to promotion. He is

one of those people who seems to be
naturally in tune
with their chosen
career path.
We're all just
glad it's record
promotion and
not, say, hunting

% humans. |
; ‘ remember this
time | was sitting

in his cramped office in the Capitol
tower while he was explaining to me
how they were going to get radio to
wake up and take notice of this Mazzy
Star song, "Fade Into You.” He laid out
exactly what the plan was going to be,
and how it would be executed.
Damn if it didn't work just like Phil said it
would. He scares me sometimes. He's
also hard to pin down for a social gath-
ering since he seems to be working all
the time. But know this: Phil is the most
sincere and credible record guy you will
ever meet. He's not afraid to say some-
thing sucks, if it sucks. And people have
a tendency to believe him about records

‘cause he’s mostly right. Kinda rare, isn't
it

STEVE TIPP

a.k.a. Tipp or The Tippster or...you
make one up

Job Title: VP Promotion Contemporary
Music, Reprise

Age: 37

Favorite line from a movie:

"Yay, Kermit!” — from whichever
Muppet movie you wish, ‘cause that's all
he waiches since having a kid.
Theory Of Alternativity:

Just add my records

Steve wouldn't tell me how old he is and
when | tried to track down his age all
the records seemed to have mysteriously
disappeared. All | know is that he’s been
doing alternative promotion since the
late 1930s, but he still looks seventeen
years old. He's worked for the Warner
family for most of his career except for a
short stint at Columbia at the beginning

of this decade. That lasted about as long
as Donny’s smile on a Tuesday with no
adds. So it was back to L.A. and the
head alternative job at resurgent
Reprise. Can you believe the label's
amount of releases each month? Wow.
And Steve makes
the juggling act

. look absolutely
effortless. His
special talent is
talking to radio
programmers as
if they have
brains, which is

probably a big
reason for Steve’s longevity. His hugely
successful track record covers everything
from the B-52's to Chris Isaak to Green
Day. So let him smoke a cigar if he
wants.

JON COHEN

a.k.a. ).C. {'cause he walks on water)
Job Title: Bring Me The Head Of
Alternative Promotion, Columbia

Age: A young, but cynical 27
Favorite line from a movie:
“People on ‘ludes should not drive.”

— Jeff Spicoli, Fast Times At
Ridegemont High

Theory Of Alternativity: “"Lame
records and stations following the lead-
ers made other formats bogus. So if we
don't get some cool rules, pronto, we'll
just be bogus ourselves.” — Jeff Spicoli
(did he really say thate)

His perky, can-do, whatever-you-need
attitude is SO annoying. It amazes me
that programmers even take his calls.
Ahh, but if you do a litlle research you'll
find out that Jon is regarded as one of
the best. As it is with Ted Volk, you'd be
hard pressed to find anyone who doesn't
like Cohen. Jon is part of a onetwo
punch from Sony Music (the other is
Leshay, of course) that makes Columbia
a major player in the alternative world.
Jon started life as a Boston local for EMI.
Soon he was drafted to the New York
home office and was forwarding the

careers of artists like The Proclaimers,
Blur, and Sinead O’connor. His favorite
hobby at EMI was sneaking into Charles
Koppleman’s humidor and “borrowing”
cigars for us. It was a sad day when Jon
moved on o Columbia. We were now
on our own for
Cohibas. Oh
well. Jon’s other
favorite pastime
is sports. And
the hot rumor
around the indus-
try right now is
that Cohen may

not last much
longer at Sony. The scuttlebutt has it that
Jon now controls a majority interest in a
New York sports franchise, specifically,
basketball. We hear that part of the deal
would have him coaching for this team.
More to come.

JOHN LESHAY
a.k.a. Lay-Shay

Job Title: Yeah, Right {something at
Sony, we're not certain)

Age: Surel

Favorite line from a movie:

No way!

Theory Of Alternativity: Buh-Bye!

Has anyone so
young risen so
far in so short a
time? Why, yes,
many people
now that | think
about it. So
relax. John's
detractors think
he's just a punk
upstart. But that's the point. We like that
about him. And it's a big part of why
John is where he is now. He started life
at HITS

magazine, before that, we have no idea
where he came from. My theory is that

he arrived from outer space. However,
he barely got rolling at HITS before the
call came from Elektra in New York.

Alternative national promotion was the

STANFORD PRISON EXPERIMENT

What are you waiting for?

Listen to “Cansado” from the new album THE GATO HUNGH.
Recelving airplay at: WFNX, KUKQ, KROQ-Local Show, 91X-Butcher Shop, KJEE-Testing, WPUP-Night Rotation.
Touring with PRIMUS in the UK. now!!

© 1965 World Dowainabion Music Group, E-mall us: workidenw@ostcan.cor Call us for more four info: 2713/850-0254

GAVIN SEPTEMBER 22, 1995



Pk "

Gy -1z
| |
i

4 v
§ Wealall Rl n Ve
|\ %, \ 1 ( )
"&\_L:: "rf..‘a,!.__;‘“ > "j_l L ,'I; . 4
Rep Hor CHILI PEPPERS
\ MAD SEASON
]
CANDLEBOX

BLUEs TRAVELER

SCREAMING TREES




assignment. John exploded like an “A”
bomb in that job. His secret: he never
actually worked anyone on records. Kurt
St. Thomas and | would sit around after
one of John’s calls to WFNX and ask
each other “Cid you hear him talk about
any of the stuff that he’s working?” “No.
Did you?” “No. Well, let's add whatever
he’s got.” "O.K." This must be the way
to success at a label. Soon they made
John senior VP of everything. But we're
talking about short attention span record
industry here, so John had to depart
eventually and he now resides at Sony
in some senior VP marketing capacity,
sucking up all the major talent from
around the country, building an incredi-
ble team of really cool people. And he's
only 17 years old.

JACK ISQUITH
a.k.a. Jacaacack!

Job Title: VP Alternative Music

Age: I'm not telling you

Favorite line from a movie:
“What is it that you wante”

— Joe Montegna, House of Games
Theory Of Alternative: | don't think
you're asking the right question here

| think the appraach should be more —
{never mind Jack. We'll get back to this
later)

ALTERMATINE SPECTAL [551E

video awards show (or was it the
Grammy's?) where Living Color got up
on stage to accept their award and
thanked Jack Isquith? Now THAT'S
impact. When Jack worked at Epic [ was
a consultant for
Jacobs Media. |
was working out
of a rented
house on eastern
Long Island in
New York. NO
ONE knew

where | was. |

L was safe from
promo calls. Jack found me, insisted on
calling a few times a week and always
seemed to know when | was around.
Pretty soon my wife and | were checking
the house for hidden cameras. But it gets
worse. When | went to work at WFNX
in Boston Jack had this uncanny ability
to know exactly what time Kurt and |
would be sitting around my office doing
our weekly music meeting. It was always
ten o'clock at night, and the phone
would ring. We always picked it up
‘cause who would call at that hour
except someone we needed to speak to?
The answer is Jack, of course. Jack left
Epic and became an indie working out
of Portland, Oregon. At that time one
indie could nretty much work all the sta

IT for alternative independent promotion.
He single-handedly raised independent
promotion to a new level of credibility
and respectability. Jack’s secret is that
he’s really, really, redlly intelligent. He
loves using logic and reason on you.
And he makes you feel warm and fuzzy.
If you're a programmer Jack will
ALWAYS have the correct answer as to
why you should play one of his records.
This has worked very well for A&M,
where Jack now practices his craft. And
I really think Sheryl Crow should have
thanked Jack on stage when she won
her award.

STU BERGEN

a.k.a Stu

Job Title: Director, Alternative Music,
Epic

Age: twentysomething

Favorite line from a movie:
“Squeal like a pig!” — that famous
inbred from Deliverance

Theory Of Alternativity: Everything’s
cyclical

Stu used to work
for Relativity.
When Steve
Backer left Epic
(he was Jack
Isquith’s replace-
ment) for Giant
in LA, Stu was
tapped by Polly
Anthony to be
ext alternative guru for Epic. It

~d. 1 can’t even remember what
ras like before Stu. He has

Laam tharat amd o harmve wall k-~

Another one of the new "brat pack” of

alternative promo weasels, Joel has

endeared himself to many programmers.
! e We don't exactly

know why, but
maybe this short
anecdote can
illuminate the sit-
uation: Joel used
to work for
Savage records
and he was
annoying.

He would constantly call Kurt St. Thomas
at WENX and try to talk to him about
music. How rude. Kurt would never take
his call, or would only take it by acci-
dent. One day, Joel decided to just come
up to Boston from New York and show
up at the station, unannounced, to wait
for Kurt. Joel now worked for East/West.
Kurt found out about this when he called
in for messages and the receptionist told
Kurt that Joel was waiting in the lobby
for him. Kurt slipped into the building
through a back door. Joel continued to
wait. After a while Joel began to suspect
that Kurt had given him the slip. So he
went around fo the back door and pro-
ceeded to wait there. Then the front once
again. Then the back. He waited ALL
DAY. Kurt was trapped upstairs. He
couldn't leave without being spotted by
Joel. Finally, Kurt just waited Joel out.
Joel eventually left in disgust. Kurt was
really pissed but he had to admire Joel
for his fortitude. Eventually Jon Cohen
prevailed upon us to go to lunch with he
and Joel. That is when Joel was officially

christened “The Stalker.” Tell your grand-
PRI
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at the highly-successful Newbury Comics
chain of record stores based in Boston.
She was able to simultaneously deal with
all sorts of stupid crap, and also not take
any crap. Alexa
was promoted
constantly. After
§ becoming one of
the top people at
Newbury
Comics she
decided things
were going oo
well. She felt a
full time life of living hell in rodio was
whot she needed. So she became the PD
ot WEQX. When the WBRU PD slot
opened, Alexo slipped right in. Is she
hoppy now? When someone pointed out
recently that she should strive to get
mare enjoyment out of her life of free
CDs, concerts for free, rock stars for
free, and the odmiration and respect of
her peers, Alexa replied “Oh, | have a
lifestyle. 1 just don’t have a life.”

PHIL MANNING
a.k.a. Phil

Job Title: Program Director,
WENZ/Cleveland

Age: 32

Favorite line from a movie:

| don't have the attention span to watch
a movie. | live my life in 3 minute and
24-second chunks {unfortunately)
Theory Of Alternativity: It beots
waking up and hearing Air Supply on
the rodio

Phil’s been
around a lot
longer than most
people realize.
He toiled awoy
in neor obscurity
ot WOXY for
whot seemed
like on eternity.
Why, | remem
ber when Phil storted the first
“Floshback Lunch” on WOXY around
1911. Block Party Weekends were
another Phil Monning invention. Ah,
who could forget those “Blacks of
Bach” that would come up every four
hours? Finolly, Phil got serious obout his
rodio career. After nudging him in the
bock for a century to call Tom
Calderone, Phil finclly did it ond
waound up moving to Cleveland to toke
over the gun turrets at WENZ. Tolk
about your bottleground! Whew! Do
you have ony ideo whot's going on in
Cleveland these days? Phil is now whot
is commonly referred to in rodio jargon
os “Bottle Tested.” And he's beoring up
quite well under the pressure, thonk you
very much. Keep an eye on this one. In
the next few yeors Phil will become one
of the mojor ployers, not only in the for-
mot, but in rodio in generol. ®

"
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t's been almost ten years since KITS, Live 105, made the transi-

tion from Top 40 to alternative. That’s a long time. For that

entire period there has been only one Program Director: Richard
Sands. That’s an amazing track record for the station and the man,
considering what this industry is like.

It’s almost ironic that Richard wound up programming an alternative
station. | remember when we were both employees of Noble
Broadcasting. Richard worked as a jock at “The Mighty 690", the sis-
ter Top 40 station to 91X, while | was music director of 91X. The
offices of both stations were located in the same building on Pacific
Highway in San Diego. | used to watch Richard pull into the parking
lot every day in his beat up “Tijuana Bomber”. We all had them
‘cause we all worked across the border in Mexico. That’s where both
of the stations studios were.

When Richard left to go to KITS in San Francisco we all thought we’d
never see him again. He was just going to go and be another Top 40
jock and that was it. Imagine our surprise when Richard became the
PD and then took a sharp left turn at the next intersection.

It's been a mighty long ride—nine years to be exact— since then. The
company that owns Live 105, Entercom, obviously made a long-term
commitment to the format and to Richard. And it’s all happened rather
quietly. Richard is a great manager with a steady hand on the tiller.
But the last 12 months have been very interesting. Live 105 has
achieved its highest ratings ever, Entercom decided to flip it’s Portland
property to alternative (with Richard overseeing), and within the last
few weeks Entercom’s Pittsburgh station became the next to go alter-
native. Once again Richard became the chief architect and consultant.
At the same moment, his long-time Music Director, Steve Masters,
decided to move on. | figured it was about time we had a chat with
Richard and learn what’s been going on.

B ¥ M A X T O L K © F F

Can you describe Live 105’s transition
from Top 40 to alternative back in
19802

Richard: Actually, it was ‘86.

Really? ‘862

Richard: Yes.

All right. Go back to ‘86 then.

Well, first of all, we didn’t just do it willy-
nilly. We did market research to find out
what the hole was, because we were a
Top 40 station that wos troiling in the
rotings to KMEL, who hod come into the
format after us and who hod storted to
pretty much beat our butts. And the mar-
ket study showed that there wos o hole
for a station that wos kind of o subtly hip
stotion. So we tack our Top 40 station
{ond we olready had Alex Bennett on in
the morning) ond in the rest of the doy
we made it into o—I guess you might
call it—a modern Top 40. It was a
hybrid station where we didn't just play
olternative music, we still ployed some of
the ortists who were on the charts,
including Jonet Jockson, Modonno, etc. |
guess we were one of the eorly hybrids
of the formot.

Yeah, you definitely were.

And os time went by we did focus
groups ond continued to reseorch the
market, and we found that it reolly was-
n’t good enough for the people who
liked the station. They wanted us to go
forther ond forther into alternotive, and |
kind of believe in the listener is the cus-
tomer, ond the customer is olwoys right.
And if the customer wants more alterno-
tive, that's whot we’ll be.

Was this need for alternative a legacy of

GAVIN SEPTEMBER 22, 1995
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The Quake?

Maybe. The Quake had never succeed-
ed in a really solid fashion. | think the
best it had done was maybe a two
share, and in our very first book we
went from a 1.5 to @ 2.4. So even in
our very first book as an alternative sta-
tion, we did better than the Quake ever
had done. We never really started out to
be like The Quake, because who wants
to copy a station that didn’t make it2
Although we did hire some of the same
people who had been on The Quake,
and we wanted all the people who had
listened to The Quake to listen to us. But
we wanted much more than that.

What is the big difference, in your opin-
ion, in the way the industry dealt with
the format then, and how they deal with
it now?

Well, | think everybody gives the format
a lot more respect now. Back then, alter-
native departmenis of record companies
were—well, there was the main building
and then you went through a hallway,
and you went way down the hall, and at
the very end of the hall there was a litle
office and inside there was a cardboard
table with three chairs and three tele-
phones. And that was the alternative
department. | mean, it was definitely an
afterthought for most record companies.
Now | think almost every record compa-
ny feels that alternative is a very impor-
tant thing and they need to nurture it
and build bands, because that's the way
to go if you want to be successful in the
future.

Are you experiencing situations now
where once you may have been able to
own an arfist completely yourselves, and
get all of the promotional stuff behind
that artist, but now it's more political?
Yeah. | think lately, more than ever,
labels are being careful not piss off any
station, and their solution to doing that is
to make various concerts that come to
town “neutral.” And even if the radio
station isn't in the market the record com-
pany feels that it's far safer to just say,
"Oh, let's make it neuvtral,” instead of
giving it to the station that's really sup-
porting the artist.

And what's your feeling about this@ |
mean, we obviously had to cede neutral-
ity to a lot of artists in the early days.
Like, U2 became very big, very early on,
and obviously we couldn’t claim exclusiv-
ity with them anymore. Do you feel that
as a long time heritage alternative sta-
tion that you are owed something?

| don’t know if I'm owed something, but |
would like fair and equal treatment. So
when | see, for example, Silverchair in
Los Angeles, the present goes to KROQ
{and deservedly so), although KLOS also
plays Silverchair. | think that when
Silverchair comes to San Francisco there
shouldn't really be any debate about it.
It should just be a Live 105 show. Yet, in
this particular instance, the label argues
that it should be neutral because they
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don’t want to irritate KSJO in San Jose,
who plays the record, and they also
don’t want to upset KOME, although San
Francisco’s some 60 miles away from
San Jose.

Right. It's a thorny problem.
But let me switch
gears for a
moment. Can
you address
the “dance”

issue? Fora \, :
lot of years
there’s been the
perception out there
that Live 105 is more "dancey”
than other alternative stations. Is this cor-
rect?

No, it's a total misperception and it kind
of always amazes us. Yes, in 1986 that
was true, and we did have a night time
mix show with Steve Masters and we did
have a late night mix show. But over the
last year or two that hasn't been true at
all. But a lot of people either never turn
on our station or don't keep up to date,
so they still think that's true. We're as
much a rock station as anybody in the
country.

But do you think that's only within the
last couple of years?
| mean, the format has been in continual
evolution, but especially since, let's say
postNirvana, it's definitely been a rock
station. And in the past year or two we
don’t even have the mix show at night at
all.

Is that great big alternative library still a
big part of what you're doing? Or has it
been relegated, like at many other sta-
tions to the “flashback” dust bin2
Well, | think we have a long heritage,
and we still play up that heritage. As a
matter of fact, this Sunday we're playing
nothing but flashbacks. We don't do that
all the time, but we do it as a special
feature from time to time. We have the
Flashback Lunch, as do many stations,
but on the other hand, I think right now
we're in a kind of cycle where current
music is a little more important, so we're
much heavier on current music than
we’ve been in the past.

You have a Top 40 background. Do you
buy into the current trend with a lot of
alternative stations that have gone the
way of very high spins and sweepers
after every song? This wasn't the case in
the early days of the format.

First of all, | have a lot of respect for
Kevin Weatherly, | think he's done a
great job with KROQ and | think the rat-
ings prove it. | think he's had a great
influence on the format. It may not be
consciously, but | think a lot of stations
have emulated KROQ and the success
they've had. And | cerfainly tip my hat to
Kevin. | think good radio is good radio,
no matter what you do. And there’s no
problem with identifying your station fre-
quently if you do it in clever and creative
ways. And we do that, but we don't

have the same repetition that they do at
some of the other alternative stations in
the country. | think some of the stations
are playing records maybe three times a
shift, and we don’t do that on Live 105.
Steve Masters was obvi-

ously important to

the whole Live
105 vibe.
Are things
going to
change at

all with him

4

not in the mix@ Is

HH'“"'—\____.——“""# it sort of the end of

one era and the beginning of
another?
Steve’s been here since the very first
day of Live 105, as have |. Of course
he's an important part of the mix. And
both he and | feel pretty emotional
about his leaving and both of us are
sorry to see him go. That being said,
you know, one day I'll be gone, and
the station’s just going to keep right on

going. The people at the top are impor-
tant, but to the listener, the radio station
is just Live 105. And whether I'm here
or Steve is here, it's still Live 105, and
it's going to keep going. Will it be a
different radio station? That remains fo
be seen.

Can you talk briefly about Portland and
Pittsburgh?

Entercom is very proud of Live 105 and
the success we've had over the years.
The COO of the company, David Field,
is young and aggressive and a very
bright guy. He's definitely one of the ris-
ing stars of the industry. He loves this
kind of music and he wants to see the
success that we've had here translated to
our other markets. Obviously this format
can be a success just about anywhere.
There was no alternative station in
Portland, and none in Pittsburgh, so |
think they were fairly obvious moves.
Thanks for taking the time to chat today.
Is there anything else you'd like to say?
Don't ever call here again. ®

The Blue Eskimos
Blur

The Charlatans

Boot To Lip
Country House
The Charlatans

{(American Standard Rec.)
(Virgin)
(Beggars Banquet/Atlantic)

God Lives Under Water All Wrong (Reprise)
Lenny Kravitz Circus (Virgin)
Alanis Morrisette Hand In My Pocket (Reprise)
Smackmellon Blue Hour (Relativity)
Various Artists A Means To An End (Virgin)
WEEK [OF [SEPTEMSER [28

Alice In Chains Grind (Columbia)
All-4-One All-4-One (Atlantic)
Bel Canto Bel Canto (Lava/Atl)
Big Audio Dynamite Planet BAD Greatest Hits {Columbia)
The Bottle Rockets The Brooklyn Side (TAG/Atl)
Clannad Clannad (Altantic)
Dandelion Trailer Park Girl {Columbia)
Intro Intro (Atlantic)
Left Field Open Up {Columbia)
Machines Of Loving Grace Machines Of Loving Grace {Mammoth/Atl)
Alannah Myles Alannah Myles (Atlantic)
Ruth Ruth Uninvited (AB/AMR)
Smackmellon Blue Hour (Relativity)
Toad The Wet Sprocket Good Intentions (Columbia)
Toad The Wet Sprocket In Light Syrup {Columbia)

The Verve This is Music (Virgin/Vernon Yard)
Belly Red (Reprise)
Ben Harper Ground On Down (Virgin)
Blur The Great Escape (Virgin)
David Bowie Outside (Virgin)
The Brian Jonestown Massacre Methadrone (Bomp!)
The Rentals Friends Of P (Reprise)
The Smackmelon Blue Hour (Relativity)
Tab Two Flagman Ahead (Virgin)
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The premiere single and video fram the new album Hold It Dowa.
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30+ stations including:

WBCN KEGE WLUM
KTCL WENZ WBRU
KLZR KROX WZHR
WROX WOXY WQNF
WMRQ

Save yourself! Convert Today!
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RECORD TO WATCH

GERALD & EDDIE LEVERT SR.
“Already Missing You " (Lastiwest)
This father/son duo has increased spins
with “Already Missing You” from +342 to
+833 this week. “Already Missing You” is

TOP TIP

MARY J. BLIGE
“(You Mcake Me Feel Like) A Natural Woman ™
(Uptoun/MCA)
Mary J. Blige debutes on the UL chart this
week with 46 GAVIN reporters. Stations

D'ANGELO
‘Cruisin’” (EMD
SALT & PEPA
“Ain’t Nuthin’ But a She
Thing” (London)

" 2PAC

“Temptations” (Interscope)

reporting heavy spins include WMPZ (38)
KISS/FM (32) and WBLX(22)

22 on the UL chart.

—-. wh A eh A A A A —a
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MICHAEL JACKSON - You Are Not Alone (Epic)
BRANDY - Brokenhearted (Allantic)

ARTIST FORMERLY KNOWN AS PRINCE - (Eye) Hate U (Warner Bros.)

MARIAH CAREY - Fantasy (Columbia)

JANET JACKSON - Runaway (A&M)

GROOVE THEORY - Tell Me (Epic)

SOLO - Heaven (A&M/Perspective)

DEBORAH COX - Sentimental (Arista)

BRIAN MCKNIGHT - On The Down Low (Mercury)
PURE SOUL - We Must Be In Love (StepSun)
MONTELL JORDAN - Somethin' 4 Da Honeyz (RAL/Def Jam)
REGINA BELLE - Love TKO (Columbia)

COOLIO - Gangsta’s Paradise (MCA)

BOYZ Il MEN - Vibin' (Motown)

FAITH EVANS - You Used To Love Me (Bad Boy/Arista)
AFTER 7 - Til You Do Me Right (Virgin)

IMMATURE - Fee! The Funk (MCA)

MOKENSTEF - He's Mine (Qutburst/Def Jam/Island)
JASON WEAVER - Luv Ambition (Motown)

A FEW GOOD MEN - Tongint (LaFace/Arista)

Brandy +82
*Brokenhearted” (Atlantic)
Solo +64
“Heaven” (A&M/Perspective)
Groove Theory +59
“Tell Me” (Epic)

' Monica +86

“Like This and Like That” (Rowdy/Arista)
| Xcape +82
I “Who Can I Run To?” (Columbia)

'l‘ Gerald & Eddie Levert Sr. +74

“Already Missing You~ (Eastwest)

D'ANGELO - Brown Sugar (EMI)

841

GERALD & EDDIE LEVERT - Already Missing You (eastwest/EEG) 833

PEBBLES - Are You Ready (MCA)

JON B. - Pretty Girl (Yab Yum/550 Music)

828
806

BLACKSTREET - Tonight's The Night (Interscope/Atlantic) 799 -332
AARON HALL - Dangerous Minds Soundtrack: Curiosity (MCA) 792 -129

AZ. - Sugar Hill feat. missjones (EMI)

79 61

VANESSA WILLIAMS - You Can't Run (Wing/Mercury) 45 18
TONY THOMPSON - Handle Our Business (Giant) 693 +138

MARY J. BLIGE - (You Make Me Feel Like) A Natural Woman (Uptown/MCA)

666 W EW

XSCAPE - Feels So Good (So So Det/Columbia) 618  -381

SEAN LEVERT - Same One (Atlantic)

53  -205

SHAI - Come With Me (Gasoline Alley/MCA)
+1 MAYSA - What About Our Love (Blue Thumb)

-390 SOUL 11 SQUL - Love Enuff (Virgin)

-290 MONICA - Like This Like That (Rowdy/Arista)
JUNIOR MAFIA - Players Anthiem (Big Beat/Atlantic)
-323 BONE THUGS N HARMONY - 1st Of The Month (Refativity) 512
+3 XSCAPE - Who Can | Run To? (So So Def/Columbia)

+12 JODEC! - Freek 'n You (Uptown/MCA)

509

Editor QUINCY McCoy o Urban Assistait: STACY BAINES

Urban Reports accepted through Tuesday 3:00pm
Station Reporting Phone: (415) 493-1990 « Gavin Fax: (415) 495-2580

——————————

‘- Monica +87
{ “Like This and Like That” (Rowdy/Arista)
. Mariah Carey +83
“Fantasy” (Columbia)
Janet Jackson +69
“Runaway” (A&M)

Gerald & Eddie Levert Sr. +149
“Already Missing You” (Eastwest)
Mary J. Blige +140
“(You Make Me Feel Like) A Natural
Woman” (Uptown/MCA)

Mariah Carey +131

“Fantasy” (Columbia)

Janet Jackson +117
“Runaway” (A&M)
Brandy +98
“Brokentearted” (Atlantic)

Solo +94

“Heaven™ 1 A&M/Perspective)

Monica +91
“Like This and Like That” (Rowdy/Arista}
Mary J. Blige +88
‘CYou Make Ms Feel Like) A Natural
Woman (Uptown/MCA)

Brandy +78

“Brokenhzarted” (Atlantic)




Worl-A-Girl’s brdliant vocal harmonies
wowed audiences on their recent U.S. tour.
Now hear their sweet rendition of one of
Bob Marley’s best-loved songs.

{g 9 i\«(:%\;
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"0 i WPLZ  WDKX
WWwZ WWDM
WZFX WQokK

The debut single.

Produced by Daddy-0 far TLC Entertainment. Ine.

Monagement: Tita Grex/TLG Entertainment, Tae.
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= WFXA
| WEAS
KKDA
KVSP
wwwz

WPEG
WZFX
WHTA
WFXE
WAEG
KMJJ

KJMM
WITT

Audience Reach 1 Million

Produced by C. (DJ Smeave) Henderson &
L. (Diamond) Atkins for 3ang Bang’in Productions
Management: Greenhouse Manzgement

@ On Eastwest Records America compact discs, mn.:-.- cassettes and records.

© 1995 Elekira Entertainment Group. € dwision ol Wamer Communications inc A Time Warnet Company.




It vou're interested in making the leap from radio
programming to MTV, it would help if you have a
diverse and interesting background like Steven Hill.
Hill's a self described music lover™ whose cuareer
started at Brown University multi formatted WBRU
He gathered a great deal of experience and knowl-
edge from working in each of the station’s formats.
He worked us a jock at WILD-Boston, and was pro-
gram director from 1988-93. Hill helped implement
ABC Radio Networks Urban Gold format with Steve
Hurris, and later wus executive producer of Tom
Joyner's svndicated show. Now Hill is purt of a select
group, called music programmers,
tor MTV.

Houw did you eet interested in MTV?
Its a combination of two of myv
favorite things. | love music and |
love TV. [ do love television. 1 find
it an interesting challenge to pre-
sent music on a medium that it was
not designed for.

I'm amazed at bow unashamecly
your proclaimed. I do love televi-
ston. " Most people would never
admit to that.

I have no problem saving it T grew
up with television

Explain your job responsibilities.

I'm purt of a commuittee that selects
the videos that are plaved and
scheduled on MTV. Our jobs are to
maintain artist and record company rela
tions because their health and our health
are connected.

Take s thiougeh the process. A video
comes i and...

~.A committee of eight people watch every
video that's submitted. A lot of things
break out of different shows. For example. the hard
rock stuff and alternative stuft break out of Alernatice

S5

Nation. We ry 1o accommoditte as many videos as pos-
sible, so we have an accusations mecting where we
accept or pass on videos, and we have a music mect-
ing for scheduling the diftferent rotations.

So you re involved with music videos regardless of
genre?

Yeah, I'm as involved with Alternative Nation as 1 am

MUSIC TELEVISIO

On-line ...........
MTYV is Buzzing Along

with Jams, That's why iUs important that Tve had
experience with rock. juzz and R&B radio program-
ming. The job entails it all.

Do trends in radio. like wurban A/C or classics. have
an effect on your programniing?

No. because the target audience for Urban Gold or
black A/C is different than the turget audience for
MT\. Our target is younger than that of an adult con-
temporary stanon.

Do you know that many urban stations that target
listeners 18-34 use your rotalions das a reseairch tool?
We know we have some effect. but coming from
radio. [ also know that at times
we influence them. We try 1o he
the best influence we can, but
other times. let's tace it, theyre
just trying to find an excuse. “Oh
1Us not in hot rotation on MTV
sowe can't do anything with it
or. "Oh it's not in hot rotation on
BET. so we can't do anything
with it!”

So the big difference betucen
MTV aned music radio is that

Vo re playing nore new music
than they dare.

Oh yeah. We're very much into
breaking ncew acts in all genres.
I'm pretry sure we're selling a lot
PYRRE  of records. We use huzz clipsto
let the audience know thar o
video is new, w little ditferent. or hot.
Whalt is a brzz clip?

A buzz clip is a video that will either be
huge. or that we have 1 good feeling about.
Tt usually involves @ new artist. For example
we put a buzz clip on a band called
Silverchair and on D'Angelo. These artists, as
predicted. have become major stars.

What's abead for MTV?

It's evolving into an outlet that will still be 80-85 per-
cent music, but you can't live on a diet ol one thing.
No channel has been able to do that, MTV started
out as one thing and becume successtul. but it must
continue to adupt to its target audience. We must
evolve while staying true to our principle: MTV is
music television,

Urban Workshop

fter my column on the Effort
Chart, | received faxes from a lot

s who asked how

of progr
to do per | evaluati or reviews
of staff S p
require program directors to do reviews

in order to measure and evaluate each
team member's performance. it's a good
way of keeping everybody clear about
what their duties and responsibilities are..
The following is a good set of guide-

assigned.

E Executes formatic fundamentals con-
sistently, and fl;lly prepare broadcast.

E] Actively participates in station activi-
ties and collaborates with station
department heads. Performs remote
broadcasts or makes appearances as

3 Adheres to all station guidelines,
practices, policies and procedures.

B Demonstrates a high level of positive
morals at all times.

Revieuws

reporting equip t failure, techni

difficulties or other discrepancies.
K serves as a station custodian and
is protective of all station assets
and other equipment owned by the
station.
[ performs accurately and thoroughly
other duties as assigned.
Rt’s best to rate these areas as being satis-
factory, excelleat or needing improvement.
All reviews should be written and communi-
cated in person. You should be very clear

lines for you to begin with:
E Performs all weekday/weekend shifts
with the station’s ratings top of mind.

40

3 maintains proper working procedure
and care of all station operating
equipmant. Follows ali procedures for:

and include In each section ways the indi-
vidual can improve, or why they excel.

REGINA BELLE
"Reachin’ Back"

Columbia

With Reachin
Buck. Regini
Belle takes us
on 4 romantic
journey through
the sound of

Philadelphia.
T wanted to make an albuny that
would remind folks of the blue
light that hung in their basement
and slow dancing with one’s Hrst
love.” Regina tackles the muaterial
of Teddyv Pendergrass, The
Stylisics, The Spinners, The
Delfonics with reverence. pussion
and style. She proves wirh
Recichin’ Buack that great music,
once credted. can never dic,
MONICA
miss thany

Rowdy

T still can’t believe she's only 140
Monica’s voice has such wisdom
and attitude its hard 1o get over
the tact she just entered the ninth
grade. Her first powerhouse sin-
gle. “Don’t Take It Personal.”
proved that she is a gifted and
talented singer. Monica's album
niss theng showcases her confi
dence and intellegence, yet its
playful and very, very good.
2PAC

Temptations

Innerscope

2Pac is back with a haunting
beat and storv about a player
who has a knack for understand-
ing the failure in relationships.
His ¢ghetto storvtelling hits the
builseve, depicting how hard it is
to keep a relationship when
times are tough und temptations
of the street are strong. Again,
2Pac has put together another
comprlling song.

GAVIN SEPTEMBER 22, 1995
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MOST ADDED

" CYPRESS HILL

. Throw Your Set fir The Al
J Killa Hill
(Rutffhouse/Columbic
KAPONE
Get Dot To I/No Juvisdiction
(Penaity)

TOP TIP

GRAND PUBA

A Little Of This

(lideklira/ LEG)

If you've seen the video,
then you know Pubu’s takin’
his skills o the chill mode,
5 and it works. 11 new adds!

RECORD TO WATCH
BLAHZAY BLAHZAY

Deinger
{Merciary)

When tha East is in tha house...
Oh my God—14 adds! And many a
West Coast station agree. including

KRBT, KZSC, and KPOO...

o o B
-

14 1

16 16
§ 10
25 20
23 17
13 13
19 15
10 14

24 A

18 19
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CROOKLYN DODGERS *95 - Return 0f The Crookiyn Dodgers (Forty Acres And A Mule/MCA)
KRS-ONE - MCs Act Like They Don't Know {Jive

SHOW SOUNDTRACK - REDMAN & METHOD MAN. How High (Del Jam Recording Group}
KOOL G RAP - s A Shame {Cold Chillin'/Epic Street

CHEF RAEKWON - (e Cream (Loud/RCA

DAS EFX - Real Hip-Hop (eastwest/EEG

MAD SKILLZ - Nod Factor (Big Beat/Allantic

GURU’S JAZZMATAZZ VOL. Il - Respect The Architect Feal Bahamadia (Chrysalis/MI)
KEITH MURRAY - This That Hit/Dip Dip DI (Jive)

DOUG E. FRESH - It's On/Whera's Da Party At (Gee Street/ILS)

JUNIOR MAFIA - Player's Anthem Feal. Notorious B G. (Big Beat/Atlantic)

JAY-Z - In My Lifetime/' Can Get Wit Dat (Payday/FFRR)

AZ - Sugar Hill feat. missjones (EMI

JAMAL - Fades ‘Em All (Rowdy/Arisia)

RED HOT LOVER TONE - Wanna Make Moves (Select)

SMIF N WESSUN - Sound Soy Bureill Wrekonize (Wreck/Nervous

LORDS OF THE UNDERGROUND - Faith {PendulumyMI)

SHABAZZ THE DISICPLE - Death Be The Penalty (Pznally)

MASTA ACE INCORPORATED - Sitiin On Crrome (Deligious Yiny/Capitol)

RBX - AWO.L (Premedilaled)

FUNKMASTER FLEX - Safe Sex. No Freaks (Wreck/Nervous)

DA YOUNGSTA'Z ILLY FUNKSTAZ - |1 Make Ya Famous/Bloodshed & War (PopArt)
BOYZ 1T MEN - Vibin (Hip-Hop Mixes) (Motown)

THE GENIUS - Laels (Geffe

SOULS OF MISCHIEF - Rock It Like That (Jive)

THE D&D PROJECT - 1,2 Pass |t (Remix):D&D Al Stars {Arista

GOODIE MoB - Cell Therapy/Sou' Food {LaFace/Arsta)

WC & THE MAAD CIRCLE - Wes( Up! (Payday/FFRR)

SUPHERB - 90008 (Wild West/Amercan)

MOBB DEEP - Give Up The Goods (Loud/RCA)

CHANNEL LIVE - For [he Sport (Capiol)

2 PAC - Templations (Interscope/Atfantic)

MIILKBONE - Wherez Da Parly At? (Capitol)

SUPER CAT - Girlstown {Columbia)

GRAND PUBA - A L lile Of This (Elekira/EEG)

SMOOTHE DA HUSTLER - Husliin/Broken Language (Profile)

BLAHZAY BLAHZAY - Darger (Mercury)

FAT JOE - Success (Relativily,

CHEF RAEKWON - Criminology (Loud/RCA)

THEBUMS - Take A Look Around (All City/Prionily)

BEENIE MAN-Slam (Island Jamaica)
JURASSIC 5- Unif ed Rebelulion (Bluilf)
ERICK SERMON- Bomdigi (Def Jam Recording

Group)

CYPRESS HILL- Throw Your Set In The Alr
(Ruifnouse/Columpia)

SHAGGY- In The Summertime (Virgin)
FUNKDOOBIEST- XXX Funx {Immorlal/Epic Stres!)

[ ] I §
I-Ike Thal- BY THEMBISA S. MSHAKA “\.F

Back To School Update

FALL IS HERE. Break oul vour
sweaters and vour schoolbooks
‘cause its on! Betore you stu-
dents know it, mid-terms will be
here. Before we all know it, the
tourth-quarter music will hit to
get the buzz going on the albums
set to drop in carly "96. For now
we can look forward 1o AZ's Doe
or Die, and KRS-ONE's scif-titled
joint. dropping October 10, Suga-
T’s Puper Chasin hits the same
duy as GZA's Liguid Swords,
October 24, and Gaune Related by
The Click arrives on November 7
Rappin’ 4-Tay had a grear year.
He sold 350,000 copies of Dot
Light The Feelin and was nomi-
nated for un MTV Video Award
for "I'll Be Around.” He didn’t
win, but hie's svorking on his new
album. called Off Parole and fea-
turing E-40 and Too Short. That
“Message For Your Mind” joint 4-
Tav did on the Dangerons Minds
soundtrack is dope.. .Groups are
on the road in a big way right
about now. B.O.N.E. Thugs ‘N’
Harmony hive Black Dynasty
opening for them in select cities,
and The Luniz are perfoming jams
trom their gold debut Operation
Stackola opening tor Mary J. and
Jodeci.. The Fugees are coming
to get their righttul props with
their new single. Tt is the ultra-
bhomb. They are setting up a col
lege tour for fall, so fux vour
requests in 10 Hassan Sharif at
(201) 372-7079. They do the
greatest Marley covers hip-hop
has ever seen...On the radio side,
the nation is still recling from the
cancellation of Wildman and Riz
on WBAU. Kool Kyle at WHCR-
Harlem wanted 1o inform heads
that HCR's programming can
reach Long Island and ey to fill
the void. He, Mecca and Lamel
represent with ten hours of rap
per week., What's sad is that one
station has 1o even try to cover
for another in the first place...
Cipher ar KPFT-Houston nceds
vour letters. because he's trving

Feitor, THEMBISA §. MSHAKA

to keep his show alive! Not only
do they plav the phat new jams,
but they also give light 1o un-
signed alent. send vour letters
ASAP 1o Jeff Hansen. PD of KIPFT
al 419 Lovel! Bled. Houston. TX
77006.. Jon Bauer al KSCR is
hangin® hip-hop from 10-12 p.m.
every night. He can be reached
at (2131 991-1803...1 think that
the two Dijs with the strangest
jobs have 1o he KUGS' Jake
Wicklund and WRUV's Big J.
Jake deals Bluckjuck at the
Swinomish casino. and Big J s
caddy wt the nearby golt course...
Andrea at SWE is hooked on
RBX.. WHCR's Mecca is swing-
ing with “Danger” by Blahzay
Blahzay, und WRBB's Rui digs
Premier's treatment of Fat Joe's
Suceess™.. WXCPs Ron Ice is
into Kaotic Style, and Kenya
WHUS is lovin Mad Drama's ncw
twack “Ain't No Roon.” Shanti’s
got big plans for LaFace's roster.
so el her ar €104) 848-8070 for
ways to plug in.. KCEP-Las
Vegas' MD Ken “Special K”
Spellman nceds all vou label
reps (o hit him off with any
promo items you have in gquanti-
tics of 25 for special giveaways
the sttion is doing through
November 15, Their Radiothon
fundraiser is from October 20 til
Halloween, culminating in a safe
concert for youth. Call him at
(702) 643-0104 and hook him
up...Clint Works is on the mowve
powermove that is. Darryl
Lindsey is in effect with The
Grinch, and Evan Forster is at
Immortal. As the musical chairs
continue, congratulate Shannita
and Pierre on their lovely woed-
ding and send pravers to Rico
from Organized Noize for his
mom. who is recovering from
car accident. Finally, respect 1o
the tamily and friends of DJ C,
the cutmaster for Ray Luv and
Mac Mall, who caught o fatal
buller recently. . Til next week
it's like that. O\t Lovi.

o Roipy Assislenl, JACKTE JONES MOWILLTAMS

Rap Reports: Thursday Onlv 9 um - 1 pim

Station Reporting Phone: €150 4951990 Gavis Faxe (413) 1935 2380
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RA W TW

03 2 1 JUNIOR MAFIA - Players Anthem (Big Beat/Atlantic)

1 1 2 THENOTORIOUS B.|.G - One Mare Chance (Bad Boy/Arista)

2 3 3 LUNIZ-1Got5 On ft {C-NOTE/Noo Trybe}

7 6 4 BONETHUGS N’ HARMONY - 1t O Tha Month (Relativity/Ruthless)

4 4 5 CHEF RAEKWON - Criminology {Loud/RCA)

5 5 6  SHAGGY - Boombastic (Virgin)

10 8 7 AL - Sugar Hill feat. missjones (EMI)

11 10 8 COOLIO- Gangstas Paradise (MCA)

6 17 9 NAUGHTY BY NATURE - Feel Me Flow (Tommy Boy)

8 9 10 MACK10-Foe Life [Priority)

15 13 11 SHOW SOUNDTRACK - REDMAN & METHOD MAN: How High (Def Jam Recording Group)
9 11 12 METHOD MAN - You're All I Need/Ill Be There For You (Def Jam Recording Group)
12 12 13 BUSHWICK BILL - Who's The Biggest {Rap-A-Lot/Noo Trybe)
20 17 14 THE DOVESHACK - Summertime In The LBC (G-Funk/Def Jam Recording Group)

14 14 15 SHOW SOUNDTRACK - ONYX: LIVE/KALI RANKS: Kill Them Al (Def Jam Recording Group)
13 15 16 E-40- Sprinkle Me (Sic Wid t/)ive)
23 20 17 KRS-ONE - MC's Act Lke They Don't Know (Jive)
16 16 18  2PAC - So Many Tears (Interscope/Atlantic
17 18 19 OLU DIRTY BASTARD - Shimmy Shimmy Ya (Elekira/EEG)
20  NAUGHTY BY NATURE - Clap Yo Hands (Tommy Boy
21 21 21 MCHAMMER - Sultry Funk (Giant
22 DAS EFX - Real Hip Hop (eastwest/EEG)
23 LOST BOYZ - Jeeps. Beems & Benz (Uptown/MCA
24 SKEE-LO - | Wish (Sunshine/Scolti Bros.
25  CROOKLYN DODGERS *95 - Return of the Crooklyn Dodgers (MCA)

RA W TW

SHOW SOUNDTRACK - Soundtrack: Various Artists (Def Jam Recording Group)
BONE THUGS N' HARMONY - E 1999 Eternal (Relativity/Ruthless)

CHEF RAEKWON - Only Built 4 Cuban Linx (Loud/RCA)

LUNIZ - Operation Stackola (C-NOTE/Noo Trybe)

JUNIOR MAFIA - Conspiracy (Big Beat/Atlantic)

DANGEROUS MINDS SOUNDTRACK - Various Artisls (MCA

THE NOTORIOUS B.1.G - Ready To Die (Bad Boy/Arista)

MACK 10 - Mack 10 (Priorily)

2 PAC - Me Against The World (Interscope/Atlantic)

- N -
- W N -
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18 17 10 THE TWINZ - Conversations (G-Funk/Def Jam Recording Group)
9 9 11 BUSHWICKBILL - Phantom Of The Rapra (Rap-A-Lot/Noc Trybe)
21 19 12 THE BOVESHACK - Tnis Is The Shack (G-Funk/Def Jam Recording Group)
1110 13 SHAGGY - Boombastic (Virgin)
10 11 14 MOBBDEEP - The Infamous {Loud/RCA
12 12 15  NAUGHTY BY NATURE - Poverly's Paradise {Tommy Boy)
20 20 16 B.G. KNOCCOUT & DRESTA - Real Brolhas (Def Jam Recording Group)
15 18 17  GRAND PUBA - 2000 (Elekira/tEG)
17 21 18  SOUTH CIRGLE - Anctha Day, Anotha Bal'a (Suave/Relativity)
14 14 19 QL DIRTY BASTARD - Return To The 36 Chambers: The Dirty Version (Elekira/EEG)
23 23 20 C-BO- Tales From The Crypl (AWOL}
22 22 21 METHOD MAN - Tical (Def Jam Recording Group)
13 13 22 E-40- In A Major Way (Sic Wid 11/Jive)
16 16 23 GURU'S JAZZMATAZZ VOL Il - The New Reality (Chrysalis/MI)
24 THE REAL UNTOUCHABLES - The Real Untouchaoles (No Limil/Priority)
25 25 25  5THWARD JUVENILEZ - Deadly Groundz (Rap-A-Lot/Virgin)

, ‘vam SEPTEMBER 22, 1995
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DESK
ADD DATE
9/26

SPOILED BRAT RECORDINGS
619+663-9508




RECORD TO WATCH
NOTES FROM THE UNDERGROUND
VoLS. 1 & 2

Various Artists  (Priority)

MOST ADDED
MERCURY REV (28)
SON VOLT (28)
THE FLAMING LIPS (24)
INTO ANOTHER (23)
ASH (18)

TOP TIP
TOP TIP
A MEANS TO AN END
The Music Of Joy Division (Viigin)

Lok ik the end in guesstion here is the 71 Alhowgg these two stetlar compilations were

position, a5 this Joy Division tribage mekes 2
HUEEE helr ap 20, KRORW, KLILT, REGE, KVME,
KELL, KZSC, WOBN, WEFDL, WHAS, WRSL anel

WUNT are ateeady repoming Heavy action,

obscurcd by some ey A1 traftic this weck,
[erole for stations W give Thern seros atention in
the wocks oy cone:

12
32
35
1"

13
3

29
10
39
34

14

17

18

46
24
23
40
26

44

17

15
13
25
26
16
45

2
22
23
12

2
32

29
1"
3

34
14
35
18

42
43

24
41
40
28

— -
cmmummaww—si

SOUTHERN CULTURE ON THE SKIDS - Dirt Track Date (DGC)
PALACE MUSIC - Viva Last Blues (Drag City)

KIDS SOUNDTRACK - Various Artists {London}

LUNA - Penthouse (Elekira/EEG}

BUNNYGRUNT - Action Pants' {No Life)

A MEANS TO AN END - Tre Music Of Joy Division (Virgin}
SUPERCHUNK - Here’s Where The Strings Come In {Merge)
SEAWEED - Spanaway (Hollywood)

MEDICINE - Her Highness (American)

GARBAGE - Garbage {Almo Sounds)

-
I“S“Ie c"“ege BY SEANA BARUTH

[dentity Crisis

This vear's CMJ Music Marathon
ix behind us. so i all likelihood.
vou've recently heard a number of
college radio philosophers ofter
opinions on how tand for what
purpose) college radio should
“program.” Indic rock rebels. die-
hard ceclecticists and modern rock
ers have already gathered in cav
ernous rooms and attiempted to
shout cach other down while pas:
sionately advocating their ideas

I wouldn't assert that those
debates are worthless per se tafter
all. they do encourage criticul
thinking). but ultimately d claim
they are divisive, limiting and crip-
pling—Ilimiting in that they suggest
that there is a right™ and wrong”
wiy to program college radio. divi-
sive because they thereby faction-
alize the right™ and “wrong”
camps. and crippling because the
concept of “programming”™—which

11 SIXFINGER SATELLITE - Severe Exposure (Sub Pop) concerning college radio’s pur- should be an issue at stricthy for-

12 TARNATION - Gentle Creatures (4-AD) pose. be it breaking bands. educat- matted and wildly free-form sta-

13 THE CHROME CRANKS - Dead Cool (Crypt) ing listeners. alienating frat-bovs or - tions alike—takes it on the chin

14 MY LIFE WITH THE THRILL KILL KULT - Hit & Run Holiday (Interscope/AG) pissing oft the radical right. “Programming.” as shall shortly

15 HALF-COCKED - The Motion Picture Soundtrack (Matador)

16 AXIOM FUNK - Funkcronomicon (Axiom/Island/PLG)

17 CHEMICAL BROTHERS - Exit Plane! Dust {Astralwerks) ]

18  SUPERSUCKERS - Sacrilicious {Sub Pop) l. 5 R M T UN R RUUND
19 AIR MIAMI - me. me. me. (4-AD/TeenBeal)

20 YOUNG GODS - Only Heaven (Interscope/AG)

21 FO FIGHTERS - Foo Fighers [RoswelCapic) YOLUMES1 & 2

22 FRIENDS OF DEAN MARTINEZ - The Shadow Of Your Smile (Sub Pop)

23 ANEDIFRANGO - Not A Pretiy Girl (Righieous Babe)

24 HALF JAPANESE - Hot (Safe House) |

25 PRAM - Sargasso Sea (Too Pure/American) L=

26 GFRALDINE FIBBERS - Lost Somewhere Between The Earth And My Home {Virgin)

27 PERE UBY - Ray Gun Suitcase (Tim Kerr)

28 MERCURY REV - See You On The Other Side (Work Group)

29  DIRTY THREE - Dirty Three (Touch & Goj

30 THAT DOG - Totally Crushed Out! (Geffen)

31 BIG SANDY - Swingin' West (HighTone)

32 CAMPFIRE GIRLS - \iood Enhancer EP (Inferscope/AG) 3

23 UNREST- 3P 1007-1964]Temdea) FEATURING 100% UNRECYCLED MUSIC BY
34  BUFFALO TOM - Sleepy Eyed (Beggars Banquel/eastwest/EEG) EVERCLEAR - FIGDISH

35 FOLLOW THE BOUNCING BALL - Various Artists (Ba Da Bing!)

36 SHANE MacGOWAN AND THE POPES - The Snake {Ztt/Warner Bros ) THE RUGBURN! S

37 WHALE - We Care (Vi) ALCOHOL FUNNYCAR

38 FIGDISH - That's What Love Songs Often Do (Allas/A&M)

39 KCRW RARE ON AIR VOLUME 2 - Varous Arfists (Mammoth) LIFTER - BUILT TO SPILL

40 LENNY KRAVITZ - Cicus (Vo) 16 DELUXE 7 YEAR BITCH

41 TINDERSTICKS - Tindersticks (Tis Way Un/London) UNSANE - PINCHING JUDY

42 CROWSDELL - the end of summer e.p. (8ig Cat) THIRTY OUGHT SIX )
43 NUMBER ONE CUP - Possum Trot Plan (Flydaady) =
44 RANCID - And Out Come The Wolves (Epitaph) SATURNINE %
45  ASH- Trarler (Reprise) )
46 DAVBUILDERS - Ruby Red (eastwest/EE) ~AND 13 OTHERS BUZZING F EVI WAL D
47 LIQUORICE - Listening Cap (4-AD) LR, i
48 FUGAZI - Red Medicine {Dischord) . — — E——

49 LIZ PHAIR - Juvenilia (Matador Colloge tdiior: SEANA BARUTH

50 ALANIS MORISSETTEvJagged Litle Pill (Maverick/Reprise) College Reports Monday Yam - ipm and Tuesday am -3pm

Sttion Reporting Phone: C4ES) 1951990 @ Gavmn Fax: CelS) 1952580
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College

illustrate. is exrremely important.

Several weeks buck. [ devoted this
spuace 1o alternative country—specili
cally thar genre’s ghetroization by
some ol the college radio communi-
tv. After that column’s publication. 1
received a slew of phone calls.
Some callers (those in agreement
with me) simply phoned to say “hell
veah.” while others wanted to put a
word in for the other musics (like
modern classical) that they felrwere
similarly marginalized. One of the
stundout comments 1 received  was
lrom KEJC MD Alan Lowe, who
pointed out that for lots of college
stations (those not abiding by sorict
rotation guidelines), “to program’ is
a dirty verh, an undervalued con-
cept. perhaps even a heresy

But. as Alun noted. the truth is
that MDs at gloriously free-form and
wondertully eclecue stations must be
even more aware of and devored to
programming” than those at mod-
ern-rocky or tightlv formatted st
HoNs. Sans “programming.” veteran
college radio types will tell vu, a st
tion will very quickly fall into the
shitter. These days. we in college
circles have 4 P.Coterm for program
ming: station identity.

[ wasn't entirely sure that station
identity wis an appropriate topic for
an Inside College column in Gavis,
as the assumption is that Gavia
reporting stations have the station
identity thig firmly in hand. Bur
some of my CMJ expericnce—along
with the tact that Fall brings in a
hunch of novice MDs—convinced
me of its relevance. ‘Cause here's
the truth: an established, unshakable
musical identitv—the cornerstone of
overall station identity—is like
aspirin. IC1 cure whatever ails you.

First oft. it vour station has a firm-
lv established musical identity you
can deal effectively and cfticrently
with the record reps that call vou.
Hopetully. the good reps—having
already sussed a bir abour your sia
tion's identity from its playlist—
won't hassle vou about inappropri
ate records (hal). A clueless rep. or

Chartbound

311 - 311 (Capricomn)
SUN 60 - Headjoy (Epic)
THE WACO BROTHERS - ..To The Last Dead
Cowboy (Bloodshot)

RED HOT CHILI PEPPERS - One Hot Minule
{Warner Bros.)

ANGUS SOUNDTRACK - Various Artists (Reprise)
Dropped: #19 Toenut, #27 Ennio Morricone, £30
Bjork, #33 Ramones, #36 Ben Harper, #37 Sugar, #38
Brave Combo, #39 Thomas Jefferson Slave Apts., #47
Teenage Fanclub, #48 CIV, #49 Kissyfur, #50
Emergency Broadcas! Network.

22,
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one that pushes vou on an iappro-
priate release. can be deult witl
more eltfectvely when you. know
ing vour station’s identity, are able
1o explain why  certain record
(regardless of its worth) does or
doesn't set vour jocks afire. Instead
ol saving, “1 don't reully know
what's up with that disc. ¥liked it
okay and put it in the bin. but the
jocks aren’T into i vou can sav,
Well, traditionallv. that Kind of
wistful, dreamy pop hasn't done
well here: the jocks don't think ics
significant or substantial. We tead 1o
gravitate towards mearier records,
and 1 dont think there’s much hope
of this record’s charting.

Although an identity may make it
cusier to deal with the record indus-
try. its a damn difficult thing to
establish, Unless your station has
only recently signed on. vou can't
pull «w musical identity out of the air,
For a consistent identity (the only
worth), an MD has o
he in touch with his or her station’s

kind of an

legacy—that's crucial. And. the st
tion's musical vision should be a
developing animal, rather than a
changeling. as new MDs should
endeavor 1o build upon the work of
their predecessors, Each new MD
faces the challenge of communicar-
ing the station's identity to the jocks:
cach new MD must find @ way to
instill respect for that identity in the
iocks: cach new MDD must work to
assure that musical identity remains
a guideline, rather than becoming
prison.

For example, suy your stilion—
fer's cadl it WXXX——hud a history of
being friendlv toward cowpunk and
the Town south Of Bukersficld
scene in the mid-"80s (uh-oh. she's
on that alt country tip agiin). You—
the MD—know this because you've
spent alot of time in the music
library. und you've noticed the
reviews on older TPs of that ilk.
Furthermore, voure in touch with
the station's historv. Through speak-
ing ro station old-timers and former
MDs, vou know that Dwight
Yoakam’s first record wis huge at
WXNX. But currently ar WANN
Freakwater cun't got arrested. What
1o do?

Over the next few weeks. we'll
rtk to some MDs who have man
aged 10 borh shape and mainiain
the identities of their free-torm sta
rions, In the upcoming series of
columns, we'll discover how these
MDs 1) were educated about their
station’s identity. 2) retain influence
over what's plaved ar their free form
station. and 3) will pass the statnon’s
identity on to the next generation,
So stayed tuned.

Guess that's it for this week. See
vou next week with all the gossip
thar's good to go and then some. @
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Captain Howdy s here
but we can't see him.

VIVADIXIESUBMARIHETRANSMISSIONPLOT

You should add this record on 9/25

Contact Tommy Daley
1-800-342-8842

1995 Capitol Records,Inc.




College

College Picks

ANGEL’IN HEAVY

SYRUP

fl (Alchemy Records/Circular
Reasoning)

Back in the “70s there were two
schools of prog-rock: the heavy hit-
ters (yes, Genesis, et al) and the see-
ond string (prog-obscura bands like
Gong, Focus and Amon Duul).
Osaka, Japan's Angel'in Heavy Syrup
(a femme fatale four picce) take their
musical cue from the latter, dishing
out elongated prog-guitar theatrics
that—while steeped in retro—still
manage to sound fresh and on the
edge. Perhaps the key is that vocal-
ist/bassit Mincko Iakura and vocal-
ist/guitarist Mine Nakao take turns
delivering ethereal vocals in their
native tongue. These faerie-like wisps
of sound fuse into sirenesque notes
of hypnotic reverence that magically
mix into a whirl of swirling guitars,
disembaodied flute and majestic
glockenspicl chimes. The Angel's
neo-astro guitar physics urn “Breathe
Of Life™ into a Flovdian shift. com-
plete with shimmering glisten-shards
of sonic sweetness. But they don't
stop there. Western roots and surf
swells create a sonic tsunami in
“Flower And Dream.” and “Thirsty
Land™ is nothing short of a behemoth
of near-godzillian proportions. With
intricate guitar splurge and symphon-
ic scope. Angel'in Heavy Syrup may
just he the harbingers of the new
progressive millenium.  — Spexai D,

AQUA VELVETS
Surfmania
(Mesa/Bluemoon/Riptide)
Over the last few years I've had a
front row seat from which to watch
San Francisco's surf scene swell, and
lately there's been some debris
washing in with the tide. The Aqua
Velvets aren't part of that undesir-
able stuff, though: With their second
release, Surfmania. the AVs demon-
strate their (not inconsiderable)
growth by throwing more diverse
clements into their instrumental mix.
“Mexican Rooftop Afternoon™ fea-
tures cooing percussion and a fan-
guid guitar/bass shuttle, and
“Martini Time™ is infused with psy-
chedelia. Groovy echoed drums
steer the twangy “Mastering The An
Of Falling Down™ and a marimba
slices between “Marin Denny Esq.s™
reverbed riffs. Other cool cuts are
the upbeat ~Surf Samba.”™ the omi-
nous A Raymond Chandler
Evening.” and the falange-soaked
“Green Sunshine.™ This quartet gets
mileage out of listening to the likes
of spaghetti western composer
Ennio Morricone and Angelo
Badalamenti CTwin Peaks), and that
diversity helps these Velvets stand
out in this genre's crowded field.
—DaAviD BERAN

PRAM

Sargasso Sea (American
Recordings)

Calt it “reconfigured lounge™ or
“next mex” music, but be ready to
drop all pat format labels. Shades of
Stereolab and Esquivel are
splotched all over this Birmingham,
England quartet whose keyboardy,
space-age musings assure them a
prominent phice in some as-yet-to-
be-claimed landscape. “Loose
Threads™ features a trumpet, bass,
falanged guitar and spacey key-
boards frolicking along separate
paths, but somehow the improbable
combo teams perfectly with Rosie
Cuckston’s nearly helium-tinged
vocals. The Stereolabby “Earthing
And Protection” offers a prism of

kevboards complemented by a
recorder and what sounds like a
Vulcan harp. Imagine the sound-
track 1o a scene where a magic car-

pet glides over the moon's deserts |

and vou'll hear “Serpentine.” The
instrumental “Crvstal Tips™ uses
Siouxsie’s “Happy House™ drums
with muffled kevboards and a xylo-
phone. and “Sea Swells And Distant
Squalls™ wallows in exotic rhythims
and Polynesian guitars. Pram is

already seeing action everywhere,
including KCRW, KCMU and WNUR.
—Davin BEraN

A MEANS TO AN END,
THE MUSIC OF JOY
DIVISION

Various Artists (Virgin)

This tribute to the apocatyptic and
seminal Joy Division reads like a
who's who of alternative artists and
includes tracks produced by knob-
twisting icons Steve Albini and
Kramer. Girls Against Bovs™ "She's
Lost Control,” the comp’s first single,
retains the original's clenched angst.
Moby channels [an Curtis” vocal for
the dense swirl of "New Dawn
Fades.” and Mark Plati's glistening
acoustic guitar gives Stanton-
Miranda’s “Love Will Tear Us Apart”
an otherworldly beauty.
Starchildren (featuring the smashing
Billy Corgan) contributes a de-con-
structed “Isolation,” the tribute's
high point, on which muted xylo-
phone and chiming kevboards mekd
beautifully with stacatto percussion,

The Continuing Adventures Of Chris and Peter

Try to tease me
with an ancient
story of a pure

and driven love

The Popguns Love Junky
featuring the single "Get Out"

ond including “Can I Kick 112", "Star”,
and "Someone To Dream Of

ZYX 20370-2 CD

IYX 20370-4 Cassette

40

Get out of
my house. | want

She could
never have
come this

1 know
everything
about you

Other gems are Kendra Smith's
vocals on “Tleart And Soul™ and
Desert Storm's chaotic “Warsaw”
(with sumples from Bowie's
“Warszawa"). —Davib BEraN

LISA GERRARD
The Mirror Pool (4AD)
This week's take-home music appre-
ciation assignment: observe a con-
temporary artist whose work is
influenced by the spirit of carly and
world musics. In completing this
assignment. the first solo record
from Dead Can Dance's Lisa Gerrard
should serve yvou well, Pay special
attention to The Mirror Pools wood-
winds, which appear on "Werd.”
“Celon,” and “Venteles,” and are
performed by Australia’s Victorian
Philharmonic Orchestra. Get bonus
points for correatly identifying
Gerrard's trademark instrument
(known as the Chinese dulcimer) as
heard on “Swans,” “Laurelei,”™ and
~Glorafin.” While you study, note
Gerrard's impressively versatile
vocals: her tone ranges from sacred
to morose to primitive. Also be
aware that on 7he Mirror Pool Ms.
Gerrard includes rerecorded ver-
sions of “Persian Love Song™ and
“Sanvean,” two tracks originally
recorded live tor DCD's Toward The
Within. Finally, note the artist's
enchanting reincarnation of
Handel's “Largo,” which should
inspire study. In it, Gerrard beauti-
fully evokes the Baroque period, an
e whose influence isn't often felt
in contemporary music. No whining,
now: you're certain to enjoy this
assignment. Lisa Gerrard's The
Mirror Pool is a fascinating work
that should both enlighten vour
mind and soothe your soul.

— SANDRA DERIAN

NS4 L L

THD aummcy

©199s, all rights reserved

ZYX-MUSIC DISTRIBUTION LTD.

72 Otis Street - West Babylon
New York 11704

Phone: 516-253-0800

Fax:  516-253-0128
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MOST ADDED
MAURAR O'CONNELL (21)
JOAN BAEZ (14)
SON vOLT (13)
EMMYLOU HARRIS (8)

WYCKHAM PORTEOUS (7)

CLIFF EBERHARDT (7)
MICHAEL JOHNSON (7)

"

TOP TIP

" MAURA O'CONNELL

| Stories (Heannibal)

I At like CO'Conne!| s

1 | always a welcome additon

at Americana. This Irish diva
soundds fresh and unigue
with erisp productisn Ty

RECORD TO WATCH
SON VOLT
Irace
(Warner Bros)

Lindeninile greamess from this debut. Look for
this ome W Ty oo e stremgth of the oy
deep-country laced numbers, Already doing its
seuff ar KPIG, KSUT, WNCW, WFUV. WXIM

BELUE RODED (7) Jerry Douglas, and World Cafe,

Amel'ica“a |m'03[|3 8Y Ros BLEETSTEIN

i ﬁmel'“ ‘Truth From The Tracks

hiav

- : g it S S Joe Ely's vTrainscontinental Tower throng were club-owner Johnny
11 JOEELY (MCA) B2 0 31 28 2 rour aboard the Amtrak “Coast Depp. Dwight Yoakam. VSOP
2 2 KEVINWELCH (Dead Reckoning) 57 0 25 3 1 starlight™ got off 1o a rollicking start Mangement s Guy Floyd. Patti
3 3 TONIPRICE (Discovery) 50 0 17 24 9 in Los Angeles on september 1 At Scialfa (\Mrs. Springstgc{l). ]Elektr.a's
4 4 MY LaPAYE e B2 T e ot Dennis Rodman, 1~ having
12 5 BIG SANDY (HignTone) 84 1. 12 20 1 Mamenco guitarist Teye and bassist a blast riding the rails ¢his tavorite
20 6 EMMYLOU HARRIS (Elekira/Asylum) 33 9 14 15 9 Glen Fukunaga. performed several way (o raveD and the trip is heing
11 7  LAURIE LEWIS & TOM ROZUM (Rounder) 4 0 8 N 14 songs from the chart-topping Letier filmed tor a docun‘lcm:lr) In produc-
LIS B0 N5 e Springeieen for  Pictures. 1 o inshe By vt
8 9 WILLIE NELSON (Justice) I 0 12 16 N “All Just To Get To You,” and was drew nice crowds 1o Lis Tower in-
6 10 TEXANS(VARIOUS ARTISTS) (Blue Plate) 0 0 8 2 10 | presented a plague by MCA market- stores. Elv also stopped 1y KNEW-
7 11 5CHINESE BROTHERS (1-800-PrimeCD) 0 0 10 18 12 | ingexee Stephen McCord for his san Francisco for a visit with Sl.llly
9 12 THEBLAZERS (Rounder) 0 0 8 20 12 | ::‘(I)lllllstll1(17]:;):1[1[1::1;{:1)1“1\\l\ll(x)::l(lll Roddy and al K::ﬁ;i&::l:i:;p::euso
10 13 SHAVER (Zoo/Praxis) ¥ 0 15 15 4 - o - - - -
14 14  KRIS KRISTOFFERSON (Justice) 3 2 6 19 13
15 15 SOUTHERN CULTURE ON THE SKIDS (DGC) B 2 9 13 13 ‘
28 16  ROSALIE SORRELS (Green Linnel) 3 5 4 171 16
24 17 THE PICKETTS (Rounder} I 2 5 19 1N ‘
18 18  JACK INGRAM (Rnyihmic) ¥ 1 5 171 14
— 19 JOAN BAEZ {Guardian) 3 14 9 10 14
= MAURA 0’CONNELL {Hannibal} 3% 21 6 10 20 |
21 21 BLUE MOUNTAIN {Roadrunner) 31 9 12 10
3 22 NEALCASAL (oo ¥ 4 2 16 17
16 23  LESLIE TUCKER (Compass) ¥ 0 3 2 N
19 24 DON WALSER (Watermelon) 3 0 6 17 7 |
17 25 MARSHALL CHAPMAN {Margaritaville) 28 0 71 17 4
13 26  KATEWALLACE (Honest) 30 7 16
29 27 CELINDA PINK (Step One) 31 6 12 13 |
34 28 ERIC TAYLOR (Watermelon) I 3 1 14
26 29 DALE WATSON {HighTone) 2 0 5 19 4
36 30 DICK CURLESS (Rounder) 2 1 3 13 16
25 31 JAMES KEELAGHAN (Green Linnet) ¥ 0 3 13 17
— 32 CHRISTINE ALBERT (Dos) 2 5 1 16 15
22 33 PATTY LARKIN {High Street) % 0 9 11 6
23 34 BUDDY MILLER (HighTone) 26 1 71 13 6
27 35 KIMRICHEY (Mercury) 5 0 8 10 7
30 36 JAMES McMURTRY (Columbia) 2 0 13 4 5 5 ; :
33 37 STEPHEN BRUTON (Dos) 5 1 6 11 8 RﬂnTs H“cK ls BABKI
— 38 SHELBY LYNNE {Magnatons) 2 0 1122 3 ; -
35 39 MONTEWARDEN (Watermelon) 271 9 9 3 y i .
32 40 THEBURNS SISTERS (Philo) 21 0 1 14 12 Bla“ma smwm NﬂVﬂPE‘ﬂ 2]3259 .195 - : G aEalies
| Heter st 5048057239 "Vhscing oo saay,
W‘z L
BRYNDLE (Music Masters) WYCKHAM PORTEOUS TARNATION (4D}
TED RODDY (Hightong) (Bohemia Beat) Dropped: #31 Jesse Dayton. #37 B o o o
WACO BROTHERS (Bloodshat) JANN BROWNE (Cross Three) Rodney Crowell, #39 John Prine, Associate Editor: Ros BUEETSTEIN ¢ Nushridle Burcau Chicf Cyspy HOELZLE
LEO KOTTKE (On The Spot) ERNIE DALE (Zanman) #40 Brooks Williams. Americana reports aceepted Monday am-Spiyand Tuesciy 9 am -3 pin
Station Reporting Phone: CE1S) 49351990 ¢ Gavin Fax: (115) 4195-2580
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MOST ADDED
GEORGE STRAIT (164)

ALABAMA (76)

TOP REQUESTS
TIM McGRAW

GARTH BROOKS
DAVID LEE MURPHY

RECORD TO WATCH
KEN MELLONS
“Rith-A-Duibbin ™™ (Epic)

The debut single from Mellon's second
album already has believers at
WHER, WPOC, WAMZ, WGTR, WQZY,

KEN MELLONE (75)

DOUG STONE (50)
4 RUNNER (48)

COLLIN RAYE

BLACKHAWK

‘ |||Si||ﬂ l:l]l.lml'v BY CYNDI HOELZLE
~ Twain Sweeps CCMA Awards !

WHCS and seveniy other stations

-
-
F

8

™ o Mis B ML
31 TRACY LAWRENCE - I The Word Had A Fron Porcn (Aanic) 022 6 O ‘ Sha“:a Twain took home five Preakfust Flakes, e show Wl‘“]
‘ ) awards at the Canadian Coun > known as H :
5 2 PATTY LOVELESS - Halfway Down (Epic) 0189 17 1 s A4t Hhe Lol now pe known ds “Heller and the
‘ _ Music Awards September 18. The Bear.” Aber comes over from
6 3 WADEHAYES- DOHTSTO[}. (Cotumbia) 0175 26 3 double platinum and counting artist ~ WWGH-Ft. Meyers; he also did a
11 4 TERRI CLARK - Betler Things To Do (Mercury) 1155 48 5 | was awarded Female Vocalist of the  five year stint on mornings at
10 5  BLACKHAWK - I'm Not Strong Enough To Say No (Arista) 0145 61 2 Year, Album of the Year, Single and  KHAK-Cedar Rapids.
4 6  JOHNBERRY - I Think Aout It All The Time (Capitol Nashville) 0170 25 3 Video of the Year (for “Any Man Of Former BNA Southwest rep
14 7 GARTH BROOKS - Shes Every Woman (Capitol Nashville) 0139 66 3 ‘ Mine™) and Song of the Year (for Danny Sommers is in place as
2 8 TIMMCGRAW- I Like I, | Lowe It (Curb) 0180 12 2 “Whose Bc‘dﬂHuv.e Your B()(fts PD (and morning host) d[ WSTH-
B9 SAMYER BROWN (s Tong Caled Wl and 1A Cut) 1139 1 7 Deen Under ) Michelle Wright - Golumbus e brought with him
was the winner of the Fan’s Choice ; WXBM staffers
1210 FAITH HILL - Lef' Go To Vegas (Warner Bros ) 0115 8 6 'lw:rd while Ch;lrliet Major W’l: Ij:(l)]:a:rd who ;vjlleli; thecammic
15 11 JOHN MICHAEL MONTGOMERY - No Mans Land (Atantic) 0 9% 113 1 awarded Male Vocalist of the Year director and handle middays and
13 12 TRISHA YEARWOOD - | Wanna Go Too Far (MCA) 0 92 100 16 and Prairie Oyster (who so clev- Steve Kelly for afternoons.
1 13 COLLIN RAYE - One Boy One Girl (Epic) 0162 14 3 erly named their new sampler Digger remains on board on the
16 14 DAVID LEE MURPHY - Dust On The Botiie (MCA) 2 13123 10 “North Americana”) went home night shift.
17 15 NEAL MeCOY - If | Was A Drinkin' Man (Atiantic) 3 43 136 21 with Group of the Year for the fifth Kevin Logan is leaving KRUU
18 16  MARTINA McBRIDE - Safe In The Arms Of Love (RCA) 2 43 143 16 Um?' i ) to take over afternoons on Radio
20 17 TRAVIS TRITT - Sometimes She Forgets (Warner Bros.) 1 24 164 18 ”itdzl(;t;‘; 2 I;LT. re‘lldmg ;hﬁ GA.VIN }(])nel Network. ll\m ;Cgaci;wm
) , ‘riday Fax, you've been following as been named yet; Randy
19 18 SHANIA TWAIN - The Woman i Me (Mercury) . . 0 2150 29 the “will he-or-won't he?” saga of Sierra will be handling music in
21 19 SHENANDOAH - Heaven Bound (Im Reaty) (Capitol Nashville) 135134 33 KYCY-SF PD Larry Pareigis. As  the interim...Rick Anthony is the
22 20  DARYLE SINGLETARY - | Let Her Lie (Giant) 4 23 146 3 we go to press, Pareigis is packing  new MD at KZPR, replacing Troy
23 21 KENNY GHESNEY - Al I Need To Know (BNA Records) 2 29135 28 ‘ his bags for Nashville, to be the Nelson. Rick will take music calls
26 22 LITTLE TEXAS - Life Goes On (Wamer Bros.) 6 2115 81 | new head of promotion for Garth on Mondays from noon ‘til two
24 23 JOE DIFFIE - That Road Not Taken (Epic) 1 9109 75 Fundis’ Almo Sounds label. CST...We send our sincerest con-
25 24 THE MAVERICKS - Here Comes The Rain (MCA) 2 7103 85 cht' v.veel\' we’'ll do a feature on dolences to WRKZs Dandalion,
31 25  REBA MCENTIRE - On My Own (MCA) 22 2 100 99 Pareigis zlr}d thc ‘rzldicf l)att‘lc' he’s on the death of her mother.
27 26 VINCE BILL - Go Res! High On That Mountan (MCA) 6 11y g cCn Wasingin San Francisco. ROLODEX ALERT
. g. 4 Unan. . ‘ Inspired by the success of his KSCS's Bill Kinder has a new fax
35 27 BROOKS AND DUNN - Whiskey Under The Bridge (Arista) 24 2 8218 ,hnua Pro-Celebrity Invitational number. Send him love notes at
30 28  LORRIE MORGAN - Back In Your Arms Again (BNA Records) 10 1 101 83 The Vinny, Vince Gill is making (817) 695-0243.
33 29  TRACY BYRD - Love Lessons (MCA) 8 1715 99 plans for the Mini-Vinny—a youth  CLUB GAVIN
34 30 AARON TIPPIN - That's As Ciose As Il Ever Get To Loving You (RCA) 5 3 66 98 golf tournament sponsored by the It was a great week for music in
42 31 CLAY WALKER - Who Needs You Baby (Giant) B 1 2182 Tennessean KidZONE l'<ic.1's'cluh. the GavIN offices, as the fellows in
32 32 EMILID - I's Nol The End Of The World (Capilol Nashvill) 4 4 68 %0 [T“f “’F‘f”“‘;“’_“]‘f‘,““ ‘I‘"“,“' (G2 L‘?"‘?Sﬁar ﬁ“;f’"""l R
20 33 SAMMY KERSHAW - Your Tatoo (Mercuy) 1078 84 o boys and girls aged nine t(f us with a little c‘.lr),l morning
twelve. Amy Grant, Dean Dillon, singing and pickin.” The da
36 34  LEE ROY PARNELL - When A Woman Loves A Man (Career) 7 1 53112 g Y
| S —— Gerry House, Larry Stewart and  before, Doug Supernaw made us
'35 GEORGE STRAIT - Check Yes Or No (MCA) 164 3 38130 | (ther celebrities are already signed  his morning coffee stop, before
28 36  HALKETCHUM - Every Little Word (MCG/Curb) 13 80 5 | up to participate. Ken Mellons drove up a flathed
39 37  LONE STAR - Tequila Talkin' (BNA Records) 3 2 M10 AROUND THE DIAL truck brimming with watermelons
47 38 MARK CHESNUTT - Trouble (Decca) 31 0 31124 KEKB PD Ed Chandler moves to and rubber duckies, to serenade
41 39 CONFEDERATE RAILROAD - Bils Laundiomal Bar & Gril (Atnic) 6 0 45 9 | Sisier station KOOL as PD. KEKB  the parking lot crowd with “rub-a-
7 40 TYENGLAND - Shouldve Asked Her Faster (RCA) 05 34 14 ;’V:“ef/ GM, Dick S ‘[‘_ W"r_' ";.;,"b‘_ﬁg' o het,‘“’fk IS
: ver programming s ase @
43 41  RICK TREVIND - Save This One For Me (Columbia) 13 0 3012 ‘ R i e Bt it st v
) : the time being—now that he can Hatchland Hill farm, which many
45 42 JAMES HOUSE - Anything For Love (ED‘C)‘ 16 0 34108 finally sleep in. Maynard hired of you radio folks attended. To say
N 43 DOUG STONE - Born In The Dark (Columbia) 0 0 7129 Scott Aber (*“The Bear”) for the the evening was magical would be
A7 44 DOLLY PARTON & VINGE GILL - | Will Aways Love You (Columbia) 39 6 4 N4 morning show, which Maynard an understatement. Both Daryle
46 45  RON WALLACE - I'm Listening Now (Columbia) 2 1 307 hosted with Steve Heller for the Singletary and Rhonda Vincent
50 46  WESLEY DENNIS - Who's Counting (Mercury) 4 0 118 past ten years. Formerly “The Continued on page 50
F47  ALABAMA-In PICIUTES (RCA), . ) ) (L Y Fditor: CYynp1 HOELZLE e Consulting Fditor: LiSA SMITH o 7
48  GEORGE DUCAS - Kisses Don't Lie (Capitol Nashville) 3 0 1378 | . o N o L i
A Country Reports aceepted Friday 8am — Spm and Monday 8 am through 3 pm
33_ 49 CLINT BLACK - One Emation (RCA) 026 22 15 Guion Reporting Phone: (415) 495-1990 » Gavin Fax: (415) 1952580
50  PERFECT STRANGER - I'm A Stranger Here Myself (Curb) M1 48 | Nashville Office: (615) 3293231, Nashville Fax: (613) 329-3339.
Total Reports This Week 208 Last Week 208 | E-mail: CYNDIGAVIN@aol.com
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PERFECT STRANGER

A sound your listeners want to hear

Top 10 album sales trom debut single
Soundscan 119,645

Early testing on 2nd single
“I'm A Stranger Here Myselt”
1. Total Positives 76.1 e
2. Females 18/44 88.5 RIS

3. Likes a lot 63.8 -
4. Females 25/44 Likes a lot 77.6 T

Early Believers:

WKLB KFKF KKBQ WMIL WSIX
WQBE WDAF KIKK WWQM WUSY
WWYZ WNOE WKDQ WGH KNCI
WYNY WQIK GO WDSY KBEQ
WCTK WXBQ KFMS WSSL KSSN

WESC WIVK KYCY WKKX CURB




COUNTRY

Up & Coming

Reports Adds Weeks
87 8 4 DAVID BALL - Honky Tonk Healin' (Warner Bros

86 7 4 BAKER & MYERS - These Arms (MCG/Curb)
3 ROB CROSBY - The Troubie With Love (River North)
B 1 * KEN MELLONS - Rub-a-Dublin (Epic) B
69 1 5  PHILIP CLAYPOOL - Feel Like Makin' Love (Curb)
61 25 2 THE KUTCHENS - Knock Knock (Atlantic)
1 _
1
1
1
1

83 14
76 15

* 4 RUNNER - Home Alone (Pglydor)

* BRETT JAMES - | Could See Love (Career)
* KIM RICHEY - Those Words We Said (Mercury)

35 23 * SHELBY LYNNE - 'm Not The One (Magnatone)

0 29 * BRYAN WHITE - Rebecca Lymo (Asyum)

DROPPED: #9-Taby Keith, #37-Mark Collie, #40-Billy Montana, #44-Radney Foster, #48-Rhett Akins,
#49-Ty Herndon, Jeff Copley. * Indicates Debut

42 41

Courtesy of Country Music Television [d ," B

i
sesevsvssrevesvenn L esessssssesssssssnss essessssvsssssesnrsnns

DOUG SUPERNAW - Not Enough Hours In The Night (Giant)
JEFF CARSON - The Car (MCG/Curb)

KEN MELLONS - Rub-A-Dubbin’ (Epic)

RHETT AKINS - She Said Yes (Decca)

THE HUTCHENS - Knock, Knock (Atlantic)

JOHN MICHAEL MONTGOMERY - Cowboy Love
COLLIN RAYE - | Think About You
ERIC HANCOCK - Eyes Never Lie

WARNING:
Piaying This Song Can Clog
Request Lines And Be Seriously
Habit Forming.

Put this in Your Pipe
and Smoke 1t!

“Smoke,
Smoke,
Smoke,
That
Cigarette” (2.:54)
Going for Adds

This Week!

Thefollow-up single ﬁ‘om i
Willie

For more info:

Ty Sadler/David Del Toro - (713)520-6669 -

Continued from page 48
made huge impressions (since we

I already knew Mark Collie and

Doug Supernaw \were great) and
newconmer Jody McCarver seemed
at home with the more seasoned
veterans on stiage. The topper, how-
ever, wis special guest Tony Joe
White, who did a breathtaking ver-
sion of “Rainy Night In Georgia.”
and. of course, “Polk Salad Annie ™
0O0PS

I reported last week that Pearl Jam
was confirmed 1o play Farm Aid
October T At this point, it is just
rumor. and the band has no plans
to play the 10th annual benefit.
However, John Conlee and the
Dave Matthews Band are con-
firmed. And. if you're getting into
town carly. The Americana Night
Before Farm Aid will be heating

up Louisville's Paluce Theatre
september 30 with Steve Earle,
Mark Germino, Jonelle Moser,
Bill Miller and others.

GEORGE STRAIT

“Check Yes Or No” (MCA)

Yes. | am biased, but in my opinion
this man can do no wrong. From
the response to his latest single, I'm
not the onlv one who worships al
the throne of King George,

KEN MELLONS
"Rub-A-Dubbin™ (Epic)

The first single from Ken's sccond
Epic album 1s o tun. silly song writ-
ten by Don Goodman. stan Paul
Davis and the Beckaroo—RBecky
Hobbs,

ALABAMA

"In Pictures” (RCA)

Randy Owen really throws himselt
into this heartwrenching song. the
title track from Alabama's latest

4 RUNNER

"Home Alone” (Polydor)

OF all their singles. this one really
hus the vocal group sound. sort of
an Ouk Ridge Boys tor the 90,
BRETT JAMES

"If | Could See Love” (Career)
This song, which Brett wrote with
steve Bogard, shows @ more intense
side of Brett fames.

SHELBY LYNNE

“I'm Not The One” (Magnatone)

A very powerful song. sung by one
of the most powerful voices in music
todzy.

KiMm RICHEY

“Those Words We Said"
(Mercury)

Frony the minute vou hear the guitar
opening. vou know voure in for
something above the standard fare.
This song. from Kim's excellent
debut. 15 50 cool und spooky sound-
ing. (And if you're wondering
where you've heard this song
before. Trisha Yearwood covered it
on her Latest album.)

'BRETT JAMES

From: Oklahoma
LaBEL: Career

CURRENT siINGLE: “If | Could

See Love”

ON HIS UPBRINGING:

“I've spent all my life in
Okiahoma and Texas. Out
there, you work hard, and you
play hard. You get a sense

of what’s good and real about
people—and you grow up with
a pretty good idea of who

you are.”

ON SINGING AND SONG-
WRITING: “Singing and song-
writing are so inseparable for
me. A lot of the sound is just
me—it’s just what | know, what
I’'m about. Of course, you can
only live so many songs, but if
you're around real people and
you keep your eyes and ears
open, you get to see life from
a lot of different perspectives.
To write and sing from each of
those points of view is real
satisfying.”

ON HIS CURRENT SINGLE:

“1 had the chorus written
before 1 came to Nashville.
One of the lines | had written

as a question, ‘If | could see

love, would it look like you?

(Co-writer) Steve Bogard
heard it the other way around,
‘if | could see love, it would
look like you.’ All of a sudden,
the whole idea popped into

focus.”

GaAyIN SEPIEMBER 22,

1995



It's A Hit . . .

Rary
Hoo«l

“Back To Baclk Heartache™

N O O N O OO O O XYY

' Robert K. Oermann - Music Row Magazine
. Music Review - Issue September 22, 1995

RAY HOOD “Back To Back Heartaches”
Written by: Randy Boudreaux/Andy Spooner/Kerry Kuri
Phillips, Producer: Randy Boudreaux, Publisher:
Tree/Thanksamillion/Texas Wedge, BMI/ASCAP; caption
5561. (615) 329-1704. This pushes all my buttons. The
boy's a bent-note vocal master. The song's absolutely a hit
racdio tune. The production is as classy as anything you'll
hear on any major label in this industry. The phone num-
ber is right there. Call it it you want to hear a downright

DISCovery for yourself.”

X



MOST ADDED
TOAD THE WET SPROCKET (46)

JOSHUA KADISON (36)
JON SECADA & SHANICE (33)

SARAH McLAGHLAN {27)
THE CORRS (28)

TOP TIP
SARAH McLAGCHLAN

I Will Remeniber You™
(Arista)

This single will make Sarah an

A/C icon!

RECORD TO WATCH

" THE CORRS
5 “Runaiey”

A (143/1avw/Aantic)
| This Irish quartet of
| siblings are running
| away with A/C radio.

G [
aVI" L Adult Contemporary

TAKE THAT - Back For Good (Arista)

SEAL - Kiss From A Rose (Ztt/Sire/Warner Bros.)

MICHAEL BOLTON - Can | Touch You. .There? {Calumbia)
HOOTIE & THE BLOWFISH - Only Wanna Be With You (Atlantic)
SOPHIE B. HAWKINS - As | Lay Me Down (Cofumbia)
SELENA - | Could Fall In Love (EMI Latin/EMI Records)

PETER CETERA with CRYSTAL BERNARD - (| Wanna Take) Forever Tonight (River North)

BRUCE HORNSBY - Walk In The Sun (RCA)

MICHAEL JACKSON - You Are Not Alone (Epic)

10 DEL AMITRI - Roll To Me (A&M)

11 ROD STEWART - This (Warner Bros }

12 MARIAH CAREY - Fantasy (Columbia)

13 ALL-4-ONE - I Can Love You Like That (Blitzz/Atiantic)

14 JANET JACKSON - Runaway (A&M)

15 GIN BLOSSOMS - ‘Tl | Hear It From You (A&M)

16 VANESSA WILLIAMS - Colors Of The Wind (Hollywood}

17 BLUES TRAVELER - Run-Around (A&M)

18 ANNIE LENNOX - A Whiter Shade Of Pale (Arista)

19 JIMMY BUFFETT - Mexico (MCA)

20 JONATHAN CAIN - Full Circle {Intersound)

21 BLESSID UNION OF SOULS - Let Me Be The Ong (EMI)

22 SARI - Faith {Eagle Eye)

23 NATALIE MERCHANT - Carnival (Elektra/EEG)

24 MARTIN PAGE - Keeper of the Flame (Mercury)

25 FUN FACTORY - | Wanna B With U {Curb)

26 THE REMBRANDTS - 11! Be There For You (Friends Theme) (eastwest/EEG)
27 TOM PETTY - A Higher Place (Warner Bros.)

28 BOYZ Il M=N - Water Runs Dry (Motown)

29 JOHN WAITE - Ain't No Sunshine (Coyote)

30 JOHN WETTON - You're Not The Only One (Avalanche)

31 GHUCK NEGRON - Soul To Soul {Vicaroy/GAP/AEC)

32 PYAN - That's Not My Style (BC)

33 FOREIGNER - | Kesp Hoping (Generama/R. Safari/Priority)
34 ARNOLD McCULLER - Soul Searchin’ (Coyote)

35 SHERYL CROW - Can't Cry Anymore (A&M)

36 JON SECADA & SHANIGE - If | Never Knew You (Hollywood)
37 HAL KETCHUM - Stay Forever (MCG/Curb)

38 BRYAN ADAMS - Have You Ever Really Loved A Woman? (A&M)
39 THE BLENDERS - Jive Taikin' (Orchard Lang)

40 CURTIS STIGERS - This Time {Arista)

W O =~ N AW N —

BRUCE ROBERTS feat. ELTON JOHN - “When The Monay's Gone”™ (Atlantic)
SARAH McLACHLAN - "I Will Remember” {Arista)

AARON NEVILLE - “Use Me' (A&M)
JOSHUA KADISON - “Take It On Failh"
MICHAEL KLINE - *| Can't Leave | Can' Stay” (Anthony Avenue)
PAULA ABDUL - “Crazy Cool” (CaptiveVirgin)

"(EMI)

P

6 994
21 07
9 89
3% 738
2 982
-7 -1083

10
16

1
36
14
1
14
10
24

18

16
30

1
10
14
10
15
13
20

26

+159
+328
+195
+397
+81
+93

. Inside A/C A ]

_ Hdds kj mfﬁ_f: L 3
238 10 6145 +394 111 61 48
210 1 5972 497 115 55 N
224 3 5866 +367 109 56 46
204 6 5795 +196 130 35 21
195 5 5215 +127 100 48 38
199 3 4945 +22 81 54 42
188 1 4804 +15 87 52 36
191 0 4555 -84 77 M 42
194 10 4484 4595 63 55 52
159 7 4204 +151 76 42 N
189 1 4155 +188 55 56 55
188 8 4041 +666 50 52 51
157 0 3955 -443 66 41 35
162 7 3678 4533 47 52 43
149 5 3608 +77 58 43 36
154 0 3603 -462 50 44 43
124 0 3254 -936 58 33 16
160 5 3041 +99 28 39 62
153 8 2954 4225 25 40 58
128 2 2880 +146 36 43 35
141 11 2696 +178 271 40 40
18 4 2600 -68 37 33 30
141 23 2563 +518 21 40 4
120 1 2552 978 25 36 42
102 7 1935 +134 13 M 32
9 2 1922 -307 19 27 28
9% 5 1852 +188 15 26 37
99 1 1786 345 15 25 29
105 16 1627 +350 8§ 17 4
97 9 1530 +264 5 18 4
87 2 1502 40 12 18 30
89 6 1451 +137 g 17 36
96 13 1445 +317 4 13 52
77 1 1389 -100 11 20 28
65 0 1350 750 12 18 26
8% 33 1320NEW 4 8§ M
M 2 1291 95 6 20 32
68 0 1248 -334 9 15 24
77 8 1206NEW 4 15 35
66 1 1153 -633 6 16 23

Total Reports This Week 248 Last Week 250

tditor: RON FELL
Associate Fditor D1IANE RUFER
A C Reports accepted: Monday 8 am

through 2pm Tuesday

Station Reporting Phone: €315) 495-1990

G Faxs (415) 195-2580

By Ron FELL

A)

What Song Best
Recalls the
Summer of ‘95?

We asked some of our A/C corre-
spondents to come up with the
songs that will probably always
remind us of the summer just past.

Here's a sample of the respons-
es we got:

Dave Verdery, KBIG “In the
House of Stone and Light™ Martin
Page

Ryan Carrington. 98Q "I'll Be
There For You (Friends Theme)”
The Rembrandts

Cindi Nelson, WTSX “T'll Be
There For You (Friends Theme)”
The Rembrandts

Jeanne Ashley, WLZW Lt
Her Cry” Hootie & the Blowfish

Captain Chris. WMEE “T'll Be
There For You (Friends Theme)”
The Rembrandts

John Taylor. KEZT “Colors of
the Wind™ Vanessa Williams

Duncan Payton KOST "T'll Be
There For You (Friends Theme)”
The Rembrandts

Bobbi Maxwell, WWNK ~In
The House of Stone and Light”
Martin Page

Nancy Newcomer, KMGQ
“sSomebody’s Crying™ Chris Isaak

Marion Woods, KOKO -1
Could Fall In Love™ Selena

Mary Fleenor. WLQT “Colors
of the Wind™ Vanessa Williams

David Lee, KAYL “I'll Be There
for You™ (Friends Theme) The
Rembrandts

Kerwin Kitzman, WIISB “Let
Her Cry™ Hootie & the Blowtfish

Kathryn Vaughn, WMGN/FM
“In The House of Stone and
Light™ Martin Page

Vince Garcia. Y92 “Colors of
the Wind” Vanessa Williams

Sue Richard. WFAS “I'll Be
There For You (Friends Theme)”
The Rembrandts
Donna Miller, music director at
KOSO-Modesto, Calif, has let us
know that they've changed their
station ID from KOY93 to B-93. No

Continued on page 54
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Chris Isaak

“Go Walking Down There”

THE NEW SINGLE.

FROM THE ALBUM FOREVER BLUE

PRODUCED BY ERIN JACOBSEN

MANAGEMENT: HK MANACEMENT

“Tow short.” In a rare nmsical moment, someone

actually makes a hat sounding single that runs well

under three miinutes and probably could have gone
s on for a bit Isnger. This one’s HOT and builds 10
an almost toe quick climax. Love it.

— Ron Fell. Gavin

Jane Siberry
“Lovin’ Cup”

FROM TIHE ALBUM MARIJA
PRODUCED BY SIBEREY

MANAGEMENT: BOB BLUMER MANAGLEMENT

GAVIN A/C: #1 MOST ADDED
46 ADDS OUT-OF-THE-BOX

KEYW WAFY KMGQ WQSM
WOLR KQIC KNAYL WLET
KATW  KKRB WRCO KVYN

Toad The Wet Sprocket

“Good Intentions”

FROM THE ALBUM FRIENDS. PRODUCED, RECORDED AND MINED BY GAVIN MACKILLOP E
®




A/C

A/C Up & Coming

Reporls AddsSPINS TRENDS ]
57 17 910 +398  DAVE MATTHEWS BAND - Anis Marching (RCA)

56 26 726 +361  THE CORRS - Runaway (143/Lava/Allantic)

46 2 789 +48  PAMTATE - Love Losland Found (Left Field) B
46 7 591 +155  JOF BEAN ESPOSITO w/TERESA JAMES - Show Me The Way . (Pool Parly)
46 46 543 +543 * TOAD THE WET SPROCKET - Good Intentions (Reprise)

42 12 734 4143 COLLECTIVE SOUL -December (Atlentic)

39 4 538 467  THE JAZZMASTERS feat. PAUL HARDCASTLE - Walkin' To Freedom (JVC)
32 9 411 +189  ALISON KRAUSS & UNION STATION - Baby, Now That | Found You (Rounder)
29 3 362 -19  KITARD - Kokoro (Domo) —

23 5 291 +75  DANFOGELBERG & TIM WEISBERG - Songbird (Giant)

21 6 374 +124  LISALOEB & NINE STORIES - Do You Sleep (Gefien)

21 21 205 +205 * GEORGE BENSON - The Long and Winding Road (GRP)

20 5 223 475  AFTER7-'Til You Do Me Right (Virgin)

19 8 346 +158  THE REMBRANDTS - A House Is Not A Home (easiwest/EEG)

19 18 268 +268 * FLEETWOOD MAC-|Do (WamerBros)

17 4 345 +56  DEEP BLUE SOMETHING - Breakfast At Tiffany's (RainMaker/interscope/AG)
17 6 228 +111  ELTON JOHN - Blessed (lsland) e

16 14 181 4153 * GUESS WHO - Lonely Ore (Infersound)

16 15 146 +139 * CHAKA KHAN - Love Me Still (MCA) b e

14 4 153 +47  PEABOBRYSON & LEA SALONGA - How Wonderful We Are (Lightyear Ent)
13 13 154 +154 * BENNY MARDONES - Dream Baby (Curh)

10 2 154 +27 * WET WET WET - Dont Want To Forgive Me Now (London)

10 10 95 +85* JANIS IAN - Take Me Walking In The Rain (Beacon) |
Dropped: Elton Jofin, Tommy James, Englebert Humperdinck, Pete Droge. * Indicates Debut

For AC Adds
October 2nd

Going

QUMM N\

For Radio Promotion
Contact Tom Mazzetta
Mazzetta Promotion, Inc.
708-266-0101
Fax 708-266-0303

For Futher Information Call
410-750-0540
Fax 410-750-0010

The paparazzi was backstage at Detroit’s

Pine Knob for Atlantic recording artists
Hootie & the Blowfish’s concert. Pictured
from (left to right) Eagle Eye Records
recording artist Sari; WKQI program direc-
tor Tom O'Brien; Hootie’s Soni; WKQI
music director Fred Buchalter; Hootie’s
Darius Rucker; Suzy O’Brien; Hootie's
Mark Bryan; WHYT promotion director

| Geralyn George and Hootie's Dean Felber.

format or personnel changes will tike
place.

Rick Anthonv huas been named the
music director at KZPR/KIZZ/KRRZ.
Minot. 5., Rick will take all music
call on Mondays trom noon ul 2:.00

p.m

Ron Fell und his lovely wite
Kathy. ure galuvinting around
Californi on a weeks's vacation. So
I'm left here to deal with wll of you
alone. Whoopee!

Alter Seal's five-week reign ar =1
we finally have Arista's Take That in
the top slot. In ten weeks this =1
group from Lnglund has made it in
the U SAL too. with 6,145 spins.

Michael Bolton's “Cun 1 Touch
You... There?” 1s the heir apparent.
though. It's hurd to believe that there
are still afew stations not playing
this household artist. Very strange
indeed! But in six weeks 224 stations
are spinning this single 3 866 times

The biggest Spincrease is Mariah
Carey's “Fantasy.” A plus of 666 spins
which. for some of us, s kind of cerie.
Bur it there's o space Mariah will crack
the Top Ten next week and she's
done that in o short live week period.

Our Top Tip of last week, I 1
Never Knew You™ by Jon Secada &
Shanice. debuted at =36 with 96
totul stations. The theme song from
Disney's Pocahontas increased by 36
A/Cs and 304 spins. New this week
with WMJQ. WTSX., WDEF, KEZT
WLTE, KELTL KTWN, KKLL KLSY,
KKIQ. etc.

The only other debut this week is
The Blender's rendition of the Bee
Gee's "Jive Talkin.” With 1.206 spins
from 77 stations. Among those phiy
ing are WEIM, WNYR. WLIT, WZDQ
KAYL., K177, KZLT, WXLT. KLUB.
KBLQ. KLZY. KTHO and KGY.

This week's Top Tip 1s Sarah
McLachlan's [ Will Remember You
The theme from The Braothers
McMudlen movie should bring Sarah
the recognition she so richly deserves.
The fourth Most Added single this
week is now on at WKTI, WRCHL

WAHR, WLIF, \\ Q]’\VA KIELO,
Continued on page 55

SOPHIE B.
HAWKINS

LaseL: Columbia

PROMOTION CONTACT:

Elaine Locatelli

BIRTHDATE & BIRTHPLACE:

“A tugboat on the Hudson River.”

CURRENT RESIDENCE:

“Any bus, any place, anywhere.”

MUSICAL INFLUENCES:

“Bossom dearie.”

FAVORITE RECORD BY ANOTHER

ARTIST:

Apple”

Likes: “Sleeping.”

DisvLikes: “Holding my tongue

and smiling through my teeth.”

FAVORITE MOVIE OF ALL TIME:

“The Last Metro.”

FAVORITE SPORTS TEAM:

“Charlottesville polo team.”

FAVORITE VACATION SPOT:

“My rooftop.”

Pets: “Slater - T.E. kitty.”

IF | WEREN’T A RECORDING

ARTIST, I'D BE: “A gardener.”

MoST TREASURED MATERIAL
POSSESSION: “My piano.”

MOST INTERESTING PERSON
You

“Virginia Woolf.”

WOULD LIKE TO KNOW:

AMBITION YOU STiLL HAVE
TO FULFILL: “Dying.”
WHAT IS THE BEST ADVICE
YOU’VE EVER RECEIVED:

“Audit your record company.”

THREE ESSENTIALS YOU
WOULD NEED TO SURVIVE
ON A DESERT ISLAND: “Water,

grilled salmon and my piano.”

GAVIN SERTEMBER 22

“Wayne Shorter - Adam's
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A/C

SEAL - Kiss From A Rose (Z1t/Sire/Warner Bros )

SOPHIE B. HAWKINS - As | Lay Me Down (Columbia)
DEL AMITRI - Ro/l To Me (A&M)

BLUES TRAVELER - Run-Around (AGM)

MICHAEL BOLTON - Can | Touch You.. Tnere? {Columbia)
TAKE THAT - Back For Good (Arista)

ALL-4-ONE - | Can Love You Like That (Blitzz/Atlantic)
SELENA - | Could Fall In Love {EMI Latin/EMI Records)
TLC - Waterfalls (LaFace/Arista)

GINBLOSSOMS - T/ | Hear It From You (A&M)
BRUCE HORNSBY - Walk In The Sun (RCA)

HOOTIE & THE BLOWFISH - Lei Her Cry (Atlantic)
VANESSA WILLIAMS - Colors Of The Wind (Hollywood)
MIGHAEL JACKSON - You Are Nol Alone (Epic)
JANET JACKSON - Runaway (AGM)

JONATHAN CAIN - Full Circle (Intersound)

SARI - Faith (Eagle Eye)

ROD STEWART - This (Warer Bros )

MARIAH CAREY - Faniasy (Columbia)

|
SPINS PER WEEK PER STATION

HOOTIE & THE BLOWFISH - Only Wanna Be With You {Atlantic)

PETER CETERA with CRYSTAL BERNARD - (| Wanna Take) Forever Tonignt (River Norln)

8.4
2841
26.74
26.44
26.24
26.19
25.82
25.55
25.19
24.85
28
2.2
23.85
23.55
23.40
2.1
22.70
22.50
2.0
21.98
249 | |

Listed above are the top ranked singles based on the division of each song’s total

stations into its total Spins.

MARIAH CAREY - Fantasy (Columbia)

MICHAEL JACKSON - You Are Not Alone (Epic)

TOAD THE WET SPROCKET - Good Infentions (Reprise)
JANET JACKSON - Runaway (A&M)

NATALIE MERCHANT - Carnival (Fleklra/EEG)

DAVE MATTHEWS BAND - Ants Marching (RCA)
JOSHUA KADISON - Take It On Faith (EMI)

TAKE THAT - Back For Good (Ar'sta)

MICHAEL BOLTON - Can | Touch You.. There? (Columbia)
THE CORRS - Runaway {Lava/Allantic)

JOHN WAITE - Aint No Sunshing (Coyole)

SARAH McLACHLAN - | Wil Remember You (Arista)
FOREIGNER - | Keep Hoping (Generama/R. Safari/Priorty)
JOHN WETTON - You're Not The Only One (Avalanche}
JIMMY BUFFETT - Mexico (MCA)

GEORGE BENSON - The Long and Winding Road (GRP)

AARON NEVILLE - Use Me (ASM)

ROD STEWART - This (Warner Bros.)

RANKED INCREASE IN TOTAL SPINS

JON SECADA & SHANICE - If | Never Knew You {Hollywood)

HOOTIE & THE BLOWFISH - Only Wanna Be With You (Aflantic)

ALISON KRAUSS & UNION STATION - Baby, Now That | Found You (Rounder)

666
595
543
533
518
504
398
KT
394
367
361
350
328
317
264
225
205
196
195
189
188

Continued from page 55
KYMN. WMT FM, KQXT and KOSI
to list o few.

The Dave Matthews Band's “Ants
Marching.” lust week's Record To
Watch, picked up 17 Adds und WSRV.
WCEM, WMC, WSGL. KVIC, KMGQ
are among them. It's totul spins are
910 from the 57 stations playing.

GAVIN SEPTEMBER 22, 1995

This week's Record To Watch, the
first single from the tish group The
Corrs. 15 gathering lots of interest at
A/CoWith production from award-

winnning David Foster. this track has
SO stations spinning in just two
weeks. Alrcady on WBMN, WKL
WBLG. KREFYROWMT. KKOR, K99.
KLSY and KPLZ

A/G Picks

SIMPLY RED
“Fairground” (Eastwest)

Simeiy

’

Can't behieve s been four vears

since their last album release bur we
love the thought that Zi/¢ is forth-
coming. This debut single is an
automaric must plav. Mick Hucknall
and the bund have never sounded
hetter! —ID1aNE RUFER

SLIM MAN
“Faith In Us" (GES)

’_r w 1Us alwavs amreat o
's.. “H bring vour daltention
p =

L YN

[O unknown drtists.

Take a listen 1o this
haunting. jazzy pop
single from a man
who's made o name
for himselt on Adult
| Aliernarive radio. and
to quote the editor Kent Zimmer-
nan: “Slime s a male Sade” You'll
be pleasantdy suprised and want to
share this gem with your listeners.
—IANE RUFER
LINDA RONSTADT
"A Dream Is A Wish Your Heart
Makes" (Walt Disney)

Whether vou're young or old. this
tune from Wadr Disnev's clussic.
Cinderella. can make vour heart
smile. Linda's sweet voculs fer you
keep that glass slipper and teel that all
wishes can come true. —IDraNy REFER
k.d. lang

"It 1 Were You” (Warner Bros.)
k.l and her producer Ben Mink
have again brought about another
winning collaborution with this first
release from her upcoming albuni,
All Yo Can Eat. You can't miss with
Ms. lang.

DUSTY SPRINGFIELD
“Ro!l Away" (Columbia)

written by Will Tennings and Martee

—Diane RupeER

Lebow, this release from Dusty's,

A Very Fine Love, proves this British

songstress can stllfill our hearts

with her unique and beautitul voice.
—Diaxe Rureg

n |

Ry
L"uq "l‘ J

1‘ 1 :Il\ \III‘I““r'

ALANNAH MYLES
“Family Secret” (Atlantic)

I almost expected

something to be
thrown from the
Tallahachic Bridge.
~ It's the time when
pupa don’t preach
©oand mana don't
L talk and there's
plenty of supposed
shame 1o go around. 16s o diry Hitrle
secret that shouldn't so bevond family
and it can only be cured by time

and old money!” -RON FrLL

JUDE COLE

“Believe In You" (Island)

Here's an ode to Phillip Morris if 1
ever heard one. TUs @ song abourt
nothing much more or less 1o
bohieve in than one’s self and those
close. 1Us a “sue me. sue yvou™ world
and it never sounded better than
when Jude dials it up. Rox Fru
CHRIS ISAAK

“Go Walking Down There”
(Reprise)

Too short.” In a rare musical moment.

| someonc actually makes a hot sound-
ing single that runs well under three
minutes and probably could have
cone on for a bit longer. This one's
HOT and builds to an almost too
quick climax. Love it. —NRon Fri
RICHARD ELLIOTT
“Song For Her”
(Blue Note GContemporary)
Unlike most sax records, this one's
got the deeper tones of what must
be w tenor sux. Nevertheless, the
SONZ COMES GCrOss s some sort of
closing credits soundrrack—-the
kind of melody that lingers long
after the Jights come on. —RoN FELI

DIANA ROSS

“Take Me Higher” (Motown)

This brilliant Narada Michacl Walden

production revitalizes the carcer of

velt another soul diva. Ross has not

sounded so energized and relevant

invears. 1Us a pertect antidote to

the constant ballad overload in our

‘ 9/27/91 BOB SEGER - “The Real Love”
9/28/90 MICHAEL BOLTON - ‘“‘Georgia On My Mind”
9/23/88 GLENN FREY - “True Love”
9/25/87 DAN FOGELBERG - “Lonely In Love”

format. —RoOX FELL

|
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Dhd | (R i B s T KENT/KEITH
ZIMMERMAN
. o L & A~
. e ae) Wt s S EEEGSFEEEssEsFESesse¢8¢
1 NATALIE MERCHANT (€ c/£EG) 8 A1 |29 | (| (B[N [6[W @[N] 7 1N 8[9 W 1[B]®
2 EMPIRE RECORDS SOUNDTRACK (A2 4B B 9 2 16 CRRTERT % 8 2 2 16 2 1
3 BRUCE HORNSBY (RCH) us o2 ‘ ’ |5 | ‘ ‘ LA AR ‘2 | ‘ u Bl o 3% | 26 | 15
4 CHRISISA (Reprse 7 A0 2 1 12 15 19 17 15 ¥ %5 13 B 1209 6 | 15
5 VAN MORRISON (Poydon 76 61 7 |1 7 199 2 % % 810 10 2% | |21 |15
6 JOAN OSBORNE (312 Gorla/Vercury) 4 2 191 1 1918 2 20 2 B 1B 9 1 2 N1
7 FREDDY JONES BAND (Cpicorn) 688 450 1 ‘ 2 ' 9| 1 4 ‘ ‘ a7 w0 EIRIEAR K ‘ 2| | 1615 5
8 EDWIN MCAIN (LavaAliric) 81 41 2 19 'R 8 1B 1 4 1] 15 5
9 PATTY LARKIN High Steel) 3 2 13|71 | 1 10 4 79 5 9 7 9 n 11715 5
10 JAMES MOMURTRY (Colurba) 505 56 |10 ‘ 3 ‘12‘ )81 KD (RRTRRRT) 201 5 112 1 5
11 DAVE MATTHEWS BAND (RCA) T ARTRRT | b sz 0w u EIEANRE IR 0| Jo
12 PRETTY & TWISTED Wz 805 S 21 110 1 6 19 12 2 05 1 115 10 14 5 18 2 5
13 VIRTUOSITY (Racioecve 2 o8 2 |2 m‘ ‘ s (w9 BB 4 0 s 9| 8
14 BEN HARPER (/1 24 8 B8 189 ‘ 12 s 3 ‘ | 8 12 5 12 J ‘m 1010 311 2 17 5§
15 HOOTE & THE BLOWFISH (Atentc) w05 37 ' EREIEIE % B8 2| u ‘ ‘ RTRE |2 |
16 ALANIS MORISSETTE (Vaver i Reprst) Mo B Y6 7 2 % 13 2 15 3 6 17 5
17 DELAMITRI (AGM) 6|12 ‘ ‘ } A ‘ ’ LA | [ 7] Al | |5 2N jn 2
18 COLLEGTIVE SOUL (At LY BT " 1 PRI ’ 9% (16 15 ’ 5| 14 ‘ s s
19 JMMY BUFFETT (Margaria [EMCA) TR TR i R 10| 30 B9 0 1AW |35 ROK 875
20 GO0 GO DOLLS (Ware b W 42 R 2 1 18 9 7 8 2 5011 8 7 1 4
21 PAUL BRADY (Mercury) B9 2| |71 ‘9’ | ‘4‘ 2|79 AR NN |1u|s‘s.13‘13‘ BEE.
22 SOUL ASYLUM (Columb) ¥ 9 1 2 7 8 3 16 B0 RN
23 JONATHA BRODME AND THE STORY (81se Thur) o0 0| 9 12 5.5 816 8 6 1 1010 (13 8 5
24 HEATHER NOVA (310 CaORK) M A3 U142 1 4 ‘ o 9 6 1 12 8 10 13 8 5 4
25 EOWYNCOLLINS Baiore) W % 6| | | wl el | sl | w| || KIS ‘ 7| 4
26 WILLY PORTER (°rvalc Musc W a0 2 1 BN 4 1 71 10 " s 2 1 113 5
27 JUDE COLE (s @6 12| 8 | 8 6 138 135 1|2 Lo s 8 32 4
28 SOUTHERN CULTURE ON THE SKIDS (06C) w2 13 ’17. m‘ o 39 ‘ || \ ‘ 95 m\T) | ‘ 4011 18 25
29 LIS LOE (DGC) B 37 B B 10 s |0 s R 6| | | 0 ‘ 2 1lu2
30 SARAH McLACHLAN (45t 7 428 1 4 4 310 8 7 10 12 1 5 19 10 4
31 FABULOUS THUNDERBIRDS (Privale Music) 62 46 ‘ ’ | ‘ ‘ 4 17 | | | RN 9 ’ 2 10|15 RINRINN: 7
32 DEEP BLUE SOMETHING (Mt erscope/AG) 8 42 B 8 % 4 5 1 | ‘ 111 59 | R
33 SONIA DADA (Capricom) 25 -0 28 u %58 8 | 5 n| | R
34 EMMYLOU HARRIS £zl 251 NEW ‘ 12 2 8 5 6 8 13 10 1 5 1 13 34
35 DRIVIN' ' CRYIN’ (0GC) 29 21 !18‘ ‘ K ‘ ‘ 3| K2 N L] ‘ ‘ 5 JOE 4
36 PHISH (EEralEEG) Y 6 15 7| 819 4 8 18 15 ‘ 1 8 2| |
37 TOMPETTY (Wemer Bios) U1 &2 |8 12 19 10 3 1 R ERETE 17
38 BETTER THAN EZRA (Svel/ ) u6 462 3 ] 12 13 3 7 2 8
39 VIGILANTIES OF LOVE (Caprcor) u3 86| | ‘ I T R I A R
40 FRANCIS DUNNERY (A1 288 NEW 15 4 8 5 57 1011 11 8 2
41 BLUES TRAVELER (A& w45 w N ‘ 6 % 4 |15 |6 (6] | ‘
42 ROB LAUFER (O'scovery 2 2 3 ‘ 1| ‘ bl | 10 ! 601 17 4
43 BODEANS Reprise m % e FEE Iy s‘n‘s\ 2] |5}5‘11! B a2
44 BEN FOLDS FIVE (Carolne L 12 110 15 8 51 2
45 JOEELY (NCA) 2 @2 ‘ | ‘ 12 ‘ 3 | w2 ‘ 5038|124 54
46 NEL YOUNG (Rerie 3 A 12 7 ’ 8 \13‘ | ‘ 3013 18 ‘ 1 ‘ 8 T
47 INNOCENCE MSSION (A8M) m 9 1210 | | 8|8 125 | ' 08 | | |4
48 TN PRICE (Discower) TR T 1] | 2 6 3 10 8 2 4
49 BONEPONY (Capilol W1 | | o ] ‘ ' | | 8] | | . B 6 | | |8
50 YOUNG DUBLINERS (Scol roters 18 39 ‘ " % w106 8 ‘ 5 | 2

B AEZ

RING THEM BELLS
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Gavin A3 Boomer Grid

SPINS in BLUE are ADDS

EN = = o
G EESSFFESEFS 8§58 F588essfsfsssd
NATALIE MERCHANT (Elekia/EEG) 812 W 16326 W[ 1811227161 | AT M5 70202812013
EMPIRE RECORDS SOUNDTRACK (18 409 2 12 3|2 § 19 W 6 22 2 1615 2 m % 23 R & 1N
BRUCE HORNSBY (RCA) ‘ 20010 11|35 8|9 13 8|12 | 1712 11 %2 12 16 2 15 w1 s Tl 8 |3 15 12 13
CHRIS ISAAK (Reprse) 1 10 24 33 2|6 |13 2 6 6|28 7 Pl TR 1 20 88 515
VAN MORRISON {Polyior ‘ 272 (29113 2%[12(18 16 2 3B 7 15 8 w (w5 v|w s 28 13N
JOAN OSBORNE (3122 Garla/\ercun) 1 Wi2|6 |3 |7 2 2 39| El TN B 12 B 1|2 105
FREDDY JONES BAND (Capricom) ‘69 w0 B a9 9 7 15 ! B2 17 72 516 15016 9 17| W00 7| |12] 18| 15 13
EOWIN MeCAIN {22 Alanic 8 16 4 12 3% 2 9 6 17 1316 6 M 2 4 W 25 16 W 97 " B 4 g
PATTY LARKIN {High Street 8§ 1 4| M| 8|6 |6 |1 [T 12|89 5 M 415 15 12|15 |14|15] 8|7 71 12 |
JAMES MeMURTRY (Columbiei 8 4 11 18 9 9 4 9 224 9 18 16 2 5 18 15 B 4 w7 10 5 136 u
DAVE MATTHEWS BAKD (RCA) 3 ¥ 2 B u 3 A A T S | N I wie 8 1
PRETTY & TWISTED (12:ner 5rcs | 9 3129 9 13 “o§ oM 812 2 1§ 7 9 1 0131 no1
VIRTUDSITY (Radiozcivel 8 w0 t2% 1, | 4| W 6 6 5 1w W 4 | |u % 7|
BEN HARPER (V101 B 9 6 "o § 5 8 15 17 13 2 10 1 § T
HOOTIE & THE BLOWFISH (Artic 2w | |n K \ 1513 1| ‘ ‘ 10 ’ | |a@|s|w |5 ‘
ALANIS MORISSETTE (Vv ck Reprse 1 13 n u 5 u 10 naon 9
DEL AMITRI (A8M) ‘74 2n|n 7 Wi | a4 \ 1 ] 9 AR AR AR N
COLLECTIVE SOUL (Al 2 2 6 1 1 12 n o 1B 2 o
JMMY BUFFETT (MargariavilE/NCA) ERRAE: niel 4 12 ’ I ARREARER'E 75w 81| |1 | J
600 60O DOLLS (Wit 5ios ) 91013 17 9 15 " il 71 n 7 10 23 ‘
PAULBRADY (Mercurv ‘ ‘ 1599 4111912 n 20816 4|18 13[16] 110 7 ’ | 6 9
SOUL ASYLUM (Colurtoi) I ul 9 10 2 6 6 15 15 L8 W B %
IDNATHA BRODKE AND THE STORY (8¢ Trumb) 4 Cotjnm9| (8| 1@ 6 2 7T B[15 3 4 4 M 0w 5, u
HEATHER HOVA (812 CalWORK) 49 11129 6 6 M 5010 1 R 010 1 3 5 7
EDWYN COLLINS (Ba-one| s ‘ 621 n 7 8 s om0 e s T
WILLY PORTER (7113t st § 10 12 12 9 13 12 2 5 5 6 34 10 7 % 7
JUDE COLE 1siand) n Blw | 5018 6 9 5 1 8 , U | 8 7
SOUTHERN CULTURE ON THE SKIDS (D6C) 4 7 8 3 5 6§ 6 2 4 5 15 9 4 2 w9 4 15
LISA LOEB (DGC) 94 28| | EER 6| | \ 9| | (85| | |
SARAH MELACHLAN 512 9 B9 1165 5 7 6 34 710 8|1 54 7
FABULILES THUNDERBIRDS (izte usic 8 af | e | | | s [m| 5| |9 4|w|[5| | || ‘ ‘ 1
DEEP BLUE SOMETHING (Reiniaker ierscopeit) B 8 1 1 4 9 8 18 10 18 | 18
SONA DADA (Cpricon) AU N I N | (2|5 a7 S nos 8 ’ |21 | ‘ Lon ‘ |
EMMYLOU HARRIS £ exa/Asy um 4 2 1 12 131 15 ' 5% 1
DRIVIN' W' CRYIN (DGC) R IR 1541 6 \ | 5 ‘ 6, |16 10 | || 7
PHISH (Elekra EE6) n 9 § | 4 7 " 7055
TOM PETTY (Warmer Br0s.) 9 ‘ B0 | ‘ | ‘ L R \ ‘ !} B (8 8
BETTER THAN EZRA (Sn' £l 1 12 i 9 9 % 10
VIGILANTIES OF LOVE (Capicorn) ‘ \ ‘ nl |9 6 | (6 2 % 8 7] o nuwl minm
FRANCIS DUNNERY 121 § 0209 |30 16 2 6 4 W 12 4 5 0
BLUES TRAVELER (A8M) \ | n| e \ ! 0 ool ) | b
ROB LAUFER (0iscoyz| § % 126 n o4 12 2 4 13 10 4 84
BODEANS (Repis) 8 RTANREY o5 2 . | [ | \ 18
BEM FOLDS FIVE (Caro'ne) § 19 9 7 40m B %6 5 18 1 4 9 12
JOE ELY (WCA) 8 [o] | | [ |3 Blw o4 5] |4 s |
NEIL YOUNG (Reprse! 9 9 B 5 7T 5 17 1 1510 42 12
INNOCENCE MISSION (A& M) Wl || |12)e |12 3 401 | 35, w0 \ | [ 719 ; 1
TON, PRICE (Discovery) § 12 § 5 § § 5 16 3 15 7 4 12
BONEPONY (C:p10) 2 ' | . 12 | 4 n ‘ o7 ‘ g
YOUNG DUBLINERS {520t Brchers) nwooon |13 7o 4 3|68 | | " ’ '

LETTER TO LAREDO

featuring the lead track

“All Just To Get To You”
Gavin A3 45* 216 spins +22

Gavin Americana =1 for the second week!
RSCA REMT  WCEBE - WARV - KFXD
WCBR O RTAO WRRN KAPIG ROTR
ARSH  RRCC RTHN  WAKU  RGSR
WAPN WRET  WANLE  KRVM  KRCL
NPT WRSE KFAN - WEFUV RVAE
REMG RERY  WACW W

World Cafe Music Choice

New! KMTT and WVAY MCA

“Everybody
else
romances
the road.
Joe Ely

lives it!”
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ALBUM ADULT ALTERNATIVE

A3 Picks

JOHN HIATT
“Cry Love” (Capitol)

JOEN - HIATT

A D

This week A3 radio gave its biggest
show of support ever to John Fliatts
music, “Crv Love.” a powerful acoustic
rocker. That mad mandolin is the
superglue that keeps the song intict
until Hiatt and his band twrns on the
heat during those tinal seconds and
switgs into o back beat dash. Both in
live performance and nside the stu-
dio. Hiatt shows he's simply one of
the best. an A3 automutic right down
1o tat last ringing chord.

BEN ARNOLD

Almost Speechless

(Ruff House/Columbia)

Not quite specchless. Ben Armold
wits born in Pittsburgh (not tar from
the Z'men's hometown of

We ve __ot

McKecsport) and migrated to Philly
with his familv. After writing songs as

a teenager, Ben begun playing some

of the local haunts including the

Grape street Pub and other clubs in ‘
the fledging Philadelphia Manavunk
district. The next step was becoming ‘
the hortest unsigned singer in the
area, resulting in this tine eleven
song collection that's firmly in the A3
pocker. On u song like "Meet The
Press.” there's a hint of Randy

Newmanish wit and waiver in Ben's |
voice. although songs like the single
“You" and “Astral Freak™ operate on
rockier nut. You might remember
Ben as the artist who inaugurated the
Americuan Stur In The Bar venue at \
this vear’s GAVIN A3 Summiit.
TEARS FOR FEARS
Raoul and the Kings Of Spain
(Epic)
Surely one of this vear's very best ‘
A3 releases. this album is notable in
that Rolund Orzabal (AKA Tears For
Fears) didn't wait half a decade to
begin recording. Rather, he wus
kicking to begin and entered the
studio raging with inspiration. most
gathered rom his Spanish heritage.
Like a hot action film. Orzabal gets
right down to biz on track one with
the spectacular title track. “Falling
Down™ und our tave. the balludish
“Secrets.” whirl by until its single
Continued on page 60

“The wisdom

of a master
story—teller
with the

elegance of
B.B. King.”

—Guitar World I Believe In You

Commerciol Radio Call: Tim Kolleth
Non-Comm, Radio Coll: Joy Seploski

Featuring the
stellar tracks:

Cherry Red Wine
All The King's Horses |

8L 973-7736

GsviN SEPTEMBER 22, 1905

FEATURING

“"RADAR GUN"

AND

"I'LL B¢

COMIN’ AROUND"”’

FROM T4E ALBUM

L. &Mzﬁ%.é;x&

A3 STATIONS INCLUDE:
CIDR - DETROIT
WVRV - ST. LOUIS
WRLT - NASHVILLE
WXLE -« ALBANY
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ALBUM ADULT ALTERNATIVE

MOST ADDED
JOHN HIATT (33/118)
| FRIENDS SOUNDTRACK
‘ (21/8)

' TEARS FOR FEARS (21/108)
SON VOLT (20/82)
TOWER OF SONG (12/153)

| TOP TIP
EMMYLOU HARRIS
Wrecking Ball (Elektra/Asyliim)
A wrecking ball week for Emmylou
Harris. Highest debut at =34, 251

spins, +74.

Continued from page 59

time with "God's Mistake.” Orzabal's
no stranger to depth tracks: his last
album brimming with great radio
songs. Tears For Fears' guitar-driven,
modern approach is an A3 godsend,
so dig in fast.

LISA LOEB &

NINE STORIES

“Tails” (Geffen)

B e Lisa Loeb & Nine
¥ Stories tell thir-
= teen tules. some
-~ of anxiety and

| repressed com-
munication. Here

¥

TR are some random
images: “You kick my foot under the
table/1 kick you back™ or “My friend’s
got a bruise on his arm,/where 1
shove my elbow every time vou

RECORD TO WATCH
|

SONVOLT

SON VOLTY
Trace (Warner Bros.)
May the wind take your
apprehensions away. Son Volt
snags 20 adds and 82 spins.

speak.” Despite her penchant for non-
communication. Lisa Loeb is one of a
few artists to score a number one song
without a record deal. 7ails is certainly
the next intriguing chapter of her jour-
nal. an expert collection not dissimilar
in spirit to the self-conscious self-
awareness that permeated the Reality
Bites film that launched the mighty
Stay (I Missed Youw),” which is thank-
tully included as the final tack. Unlike
a few label-mates that shall remain
nameless, Lisa's band and guerrilla
recording methodology remains intact
and tamper-free. The end result is
fresh and honest. Tracks inctude “Do
You Sleep?.” “Tathy.” “Rose-Colored
Time” and "Waiting For Wednesday.”
k.d. lang

“All You Gan Eat” (Warner Bros.)

When k.d. left Nashville behind,

damn, she meant it. We alwavs felt
she had the potential to change the
course of country music, however,
as the chips fell, Music City opted
for big hats and designer jeans and
k.d. escaped through the back door,
ultimately a good move tor all con-
cerned. Al You Can Eat is part two
of that flagrant rebirth. If Ingenue
was a cov and melodic departure,
All You Can Eat is even more smol-
dering and sexual. Both warm and
stark in its construction, k.d.'s voice
plavs second hanana to nothing,
save some string arrangements that
are understated and contribute to
the project's overall simplicity. A/
You Can Eat could have been a
“warts and all” exposé (s that
transparent) except that there are no
such warts. as lang's delivery is
blemish-free, rack after track, a silky
smooth come-on. “If I Were You™ is
the obvious starter. Nice groove on
“Acquicsee.”

| SpinTrends

1. JOHN HIATT +118
| 2. PETER GABRIEL & WORLDBEATERS +108

3. RED HOT CHILI PEPPERS +108

4. TOWER OF SONG +97

5. FRIENDS SOUNDTRACK +81

6. TEARS FOR FEARS +80

GAVIN AMERICANA

Gridbound

*JOHN HIATT (Capitol)
*TOWER OF SONG (A&M)
*TEARS FOR FEARS (Epic)
OCTOBER PROJECT (Epic)
JOAN BAEZ (Guardian)
FRIENDS SOUNDTRACK (Reprise)
BRYNDLE (MusicMasters Rock)
*SON VOLT (Warner Bros. )
NEAL CASAL (Z0o)
RED HOT CHILI PEPPERS (Warner Bros.)
THE BLAZERS (Rounder)
THE JOHN DOE THING (Rhino)
ROBBEN FORD & THE BLUE LINE (Biue Thumb)
LENNY KRAVITZ (Virgin)
*LLOYD COLE (Ryko)
JANE KELLY WILLIAMS (Parachute/Mercury)
JANE SIBERRY (Reprise)
*BLUE RODEQ (Discovery)
OAVID BOWIE (Virgin)
*JIMMY LAFAVE (Bohemia Beat/Rounder)
Please Note: All GRIDbounders have upward Spin
Trends.
Dropped: #46 Robert Cray, #48 Billy Pilgrim, #49
Little Feat, Jewel, Jann Arden, Ani Difranco, Holly
Cole.

Continued from page 47

chat with Bonnie Simmons and
Derk Richardson. Many fans are
cagerly awaiting his return with a
full band for a headlining show,

and rumors are already rampant that
Springsteen will show up for Ely's
Tramps show on October 11 in New
York City. Boss or no boss. Ely is
ruler of the road. so be sure to catch
him if he’s in your area.
ROUNDER BLUEGRASS

ON THE ROAD

Continuing their long-time commit-
ment to bluegrass music, Rounder
Records have assembled three of
bluegrass’ finest and are sending
them out on the road together. J.D.
Crowe & The New South. Laurie
Lewis & Grant Street und The Del
McCoury Band will begin their trek
on September 28 in Lexington.
Kentucky and proceed ucross the
country, winding up in Seattle on
October 29. For more tour dates,
tickets and information, call Glenn
Dicker at Rounder at (617) 354-0700.
TURNS OF THE DIAL

Jeff Hansen, PD at KPFT-1l{ouston,
has named Mary Ramirez as music
director. Mary will be taking over
music call duties and call times will
remain the same, Mon. 10-2 p.m.
CST. Mary and Jeff will work togeth-
er on keeping KPFT's musical mix
the best thing on Houston radio...

60

Bruce Kidder has left KFAN-
Fredericksburg, but remains a true
Americana supporter and is looking
for another opportunity in this genre.
Give Bruce a ring at (210) +90-0507.
Meanwhile. J.D. Rose will handle
the music and program directing at
KFAN in the interim. If you think
vou're the station’s next music
director, call J.D. at €210) 997-2197.

Americana Picks

TOM RUSSELL
The Rose of the San Joaquin
(Hightone)

= oo e &S
| LS

Saddle up as Brooklyn's most famous
songwriting cowboy this side of
Ramblin® Juck tukes us on a weath-
ered ride through California’s Central
Valley, Russell's constructed a beauty
for his Hightone debut. Taking inspi-

ration tfrom family roots in the San

Joaquin Valley, Russell. along with

producers Dave Alvin and Greg
Leisz, make Rose a potent mix of
heartbreak, road songs. and sociul
plight. This CD is packed with win-
ners. Immediate standouts are
“Somebody’s Hushand, Somebody's
son,” featuring vocul turns by Alvin
and Peter Case. the lan Tyson co-
written title track, and the barroom
brawl-inspiring “Out In California,”
which features the ace picking of
Russell’s right-hand man Andrew
ardin. Unquestionably Russell’s hest
effort since 1991's Hinricane Season.

STEPHEN ALLEN
DAVIS

The Light Pink Album
(Core)
Wl Raw. bare-bones,
P stark, or in the
words of Stephen
Allen Davis.

“the simplest and
most honest thing
I've done.” One
senses that right from the get-go on
“Take Time To Know Her.” a song
Davis wrote when he was a 1 7-vear-
old Nushville bass player and Percy
Sledge made it a hit. Davis has since
re-located to Colorado, where he
has done some musical soul search-
ing. The result is The Light Pink

Albim. recorded live in Davis' living
room, up close and strikingly per-
sonal. ~Stll Loving You™ comes off
beautifully with a mourntul dobro
and “Tlighway, Highway™ Gwhich fel-
low Coloradun Celeste Krenz cov-
ered). has always been one of my
favorites. “We Was Rollin™ picks up
the pace a bit. on what is overall u
welcome return of a treasured
singer-songwriter.

THE WACO BROTHERS
... 10 The Last Dead GCowhoy
(Bloodshot)

‘ Cow-punk is alive
and well and liv-
ing in the form

of The Waco

21 %5 | Brothers. Led by

‘ | Mekon member

- ! Jon Langford,
The Wacos live up to their claim as
Chicago’s =1 wasted swing bund.
The instrumental Kick-off “Geronimo”
is i hoot. Pick out just about any
other number on this collection and
vou can sense the kegs flowing,

The title cut is an honest ode to
America’s frontier, and includes the

ever=so-true line “Buy a burger for

a dollar / Tts the final cartle call.”
“Too Sweet To Die” is an uplifting
ditey, and like most releases from our
buds ut Bloodshot, provides plenty
of wiff edge. —RoB BLEETSTEIN
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Gavin provides free (25 words} listings to radio stations and recorct companies ON A SPACE AVAILABLE BASIS in
Opportunities. Free listings of the same length are also availatile to individuals seeking work in tna industry.
To guarantee that your ad runs promptly or to place a larger copy size call Chns L. Mitchell at 415-668-5483 for a rate-card.

To appear in the following week’s 1ssue. your ad must be received by Fiday noon (PDT), seven days prior to issue date.

Free Opportunities hstings should be typewritten on company/station letterhead and are
accepted only by fax: 415-668-3967 or Email: CLMitch@aol.com To advertise your product
or service in Gavin Classifiecs contact Chris L. Mitchell at 415-668-5483.

Ad rates start at $70 per column inch (2"w by 1"h)

LLASSIFLED]

Opportunities

AM News Anchor/Co-host

Adult Standard Nostalgia. Hard working,
highly motivated team players send tape
and resume to: AM News Anchor/
Co-host, MacDonald Broadcasting,
P.O.Box 1776, Saginaw, M! 48605

RN Job Tip Sheet
| We're the largest, most complete job

listing service in rodio averoging over 350 of the hotfest obs
weekiy in ofl morkets /oll formafs for air falent, PD, MD, news, folk,
production, promo & move. Campare us & you'll see the differ-
encel We're BIGGER BETTER & FASTER! Remember .. your coreer

Bourbusiess! car) s FIRSTI 1-800-231-7940

937 WILD GINGER TRAIL, WEST CHICAGO, i 6018s

6 Radio Directors Use
Gavin Classifieds When
They're Looking For Talent.

These are the same people
that make other key buying
decizions, Advertise your
product or service in
Gavin Classifieds NOW!
Call Chris L. Mitchall at

(415) 668-5483

for rates and deadlines.

WRLG is seeking o Program
Director. T&R: Fred Bue, 101
Church Street. Nashville, TN

37219, 19/22)

WLSW is sceking Pittsburgh area
AT for immediate openings with
growing hot A/C. Call Debbic
Larson: (§12) 628-2800. [9/22]
WKXA. Ohio is looking for a local
part-time weekend AT for a market
leader, hot A/C. Digital facilities,
great location. T&R: Jerry Wise,
PO Box 1507, Findlav. OIT 43840
EOE [9722]

KPNW is sceking o Program
Director/AT for news-radio,

Format experience a must. T&R:
Jim Teeson, 6708 Park Lane.
Dallas. TX 75225, FOE [9,/22)
WQBK/WQBJ The Edge is looking

for a Production Director,
Minimum two yeurs experience
copywriting. imaging and creative
production using today’s technolo-
gy. T&R&writing sumples: Dan
Binder. 4 Central Avenue, Albany.
NY 12210, 19722

KYQQ is scarching for a hit-

kickin'. flame throwin’, hot country

AT, Must be slick on production,
phones and remotes. T&R: Crash
Davis, 1632 South Maize, Wichita,
KS 67209. 19722

KXTC is seeking a full-time AT.
No calls please. T&R: Kitt Garrett,
2493 East Aztee, Gallup. New
Mexico, 87301, [9/22]

WSUS has an immediate opening
for a News/Anchor. Women &
minoritics encouraged to apply.
T&R: Dave Margaloui, PO Box
102, Franklin. N] 07416. FOE
[9/21]

WEFMB is sceking an AT for
evening drive. Strong production
required. No calls please. T&R:
Bob Grayson, PO Box 2989,
Springfield, IL 62708, EOE [9/22]
KELO is sceking a pm AT,
Excellent benefits. T&R: Warren
West. 500 S. Phillips Avenue, Sioux
Falls, S 57102, EOE 19, 22]
WYEP is sceking a program direc-
tor for afternoon drive. Team
player, service oriented and willing
to nurture volunteers. T&R:
Christina springer, 2313 E. Carson
Street, Pittsburgh, PA - 15203-2161.
EOE [9/15]

WOLX is sceking a mature pro
with at least three years experience
for midday shift and music director
position. Positive attitude. team-
playver and strong production
skills. T&R: Jonathan Little, 2300
W Badger Road, Madison, W1
S3713. EOLE [9/15]

WJEQ nceds a computer literate
production director/uafternoon
drive AT, T&R: Cyndi lelling, 31
Last Side Square, Macomb. 1L
61435, EOE [9/15]

KXTC has an opening available
for a full ime AT, T&R: Kit
Garrett, 2495 East Aztec, Gallup,
New Mexico, 87301, No calls
please. [9/15]

NORTHERN CALIFORNIA sec-
ondary market group has an imme-
diate opening for an AM drive news
person. Candidates should have
two years smaller market news
background and really enjoyv news.
T&R: KCEZ/FM Operations
Manager, PO Box 7368. Chico. CA
93927 19/15]

KBUR/KGRS is seeking a news
reporter with two vears experience
for AM/FA market leader. T&R:
LK Marting 1411 NL Roosevelt
Avenue, Burlington, 1A 32601,
[9/15]

BEACH RADIO 104.7 ADULT TOP
40 station sceks Long Island talent
for part time on-uir work. T&R:
Steve Ardolina, PO Box 7162, 249
Montauk Highway, Amagansett, NY
11930 EOL: (8, 25]

WIRK is seeking a country midday
music director. T&R: Ron Brooks,
4703 10th Avenue North, Lake
Worth, FL 33463, EOE [8/25]

Q-101 is looking for an AT for A/C
format. Applicant should be good
with production. T&R: Steve
Knupp. PO Box 752, Harrisonbug,
VA 22801, EOE [8/25]

WNNJ is currently secking a pro-
duction director and AT. T&R:
Chris Abate, PO Box 10, Newton,
NJ 07860, EOFE [8/25]

KAFF/93.9 The Mountain is scek-
ing day time AT for classic rocker
No beginners. Must have two years
experience. No calls please. T&R:
Chris Ttolstead, PO Box 1930,
Flagstaff, AZ 86002, EOE [8/23]

WSBG is looking for a new
overnight personality. This is an
opportunity to learn and advance
with o growing company. T&R:
steve McKay, 22 South Sixth
Street, Stroudsburg, PA 18300
EOE [8/25]

KWPC is secking a program
director. On air. production and
trairing skills & must. T&R: 3218
Mulberry. Muscatine. 1A 52761,
BOE [8/25]

Available

ATTENTION SPRINGFIELD MIS-
SOURI AREA, country music
director with cight years radio
experience needs to move near
you. JASON: (505) 803-3(122.
[9/22]

SEEKING A GIG in the St. Louis
area. Full or part-time. JEREMY
BLACK: (816) 269-8017. [9/22]
HELD HOSTAGE IN ALASKA.
15 Year Pro secks mornings or
allernoons in the west. MIKE:
(907 789-1620. [9/8]

& ToPlace a FREE Gavin
Classified Opportunities Ad

Fax your 25 words of copy to
(415) 668-3967. Free ads run
on a space available basis.
Paid ads run guaranteed next
week. Call Chris L. Mitchell at
(415) 668-5483 for special
radio rates.

Marketplace

Walter M. Mitchell
Promotions

Fueled by the importance of
heavy rotation.
Available to work on special
projects, supplement your staff
% in a particular market, and
aid your staff when it's
overburdened with a large
| amount of releases.
Walter M. Mitchell

2447 10th Street
Berkeley, CA 94710
FEL & FAX: {510)548.019!

PAGER: (510)667-2327

Nid you know that
over 1700 MD's and PD's
raad the Gam
Classified Marketplace?
Make sure they see

your ad naxt weekl
Gall Chris Mitchell at
{415) 668-5483
or CLNEtch@aol.com
to place your ad now!

CUSTOM COMPACT DISCS

Custom CD's from $49. Call for a catalog today! Over
5000 digital hits from the 50's to the present!

Steve West Productions 800-858-HITS (4487)
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MOST ADDED
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JAZZ/ADULT

ALTERNATIVE

RECORD TO WATCH
s ey

B SHARP

Jazz/A2 Picks

T.J. KIRK
(Warner Bros.)

Holy bomburding shards of funk,
bop/soul/rock! We all know the
story of T.). Kirk, the latest offshoot
project of progressive juzz guitarist
Charlie Hunter. We've also heard
about Hunter's scrapes with Star
Trek command when he tried to
name this band James T. Kirk. All
that aside, T.J. Kirk's twisted rendi-
tions of Monk, Rahsaan and James
Brown are as fresh as they are lively
and clever. Kirk's “Volunteered
Slavery” mindbends to a lazy reggac
beat. JB's “soul Power™ and Cold
Sweuat” accentuate the triple guitar
threat of T.J. Kirk as Hunter, Will

Bernard and John Schott snake. noo- |

dle and slide around familiar riffs
and signature changes. Old school
bop broadcasters may flinch, but the
real jazz hipsters should jump at the
chance of tackling this flaming col-
lection of crazy covers. '], Kirk
makes Bill Frisell sound like a sub-
dued Herb Ellis. C'mon jazz radio!
Turn it up and live a litde.

GERALD ALBRIGHT

“Giving Myself To You" (Atlantic) |

If you want to haftle somebody with
a blindfold test, trying putting on
this juzz radio nugget. Chances are
you'd never identify the sax man
without a few helpful hints. Giring
Myself To You proves that Grover
Washingtor, Jr. is not the only one
who can straddle the fence between

1. FOGELBERG & WEISBERG +90
2, FOURPLAY +85

3. MAYSA +78

4. J SPENCER +63

5, STANLEY CLARKE +41

6. MARC ANTOINE +37

*BOB MAMET ;Atlantic)
*RICARDO SILVEIRA (Kokopelli)
DAN FOGELBERG & TIM WEISBERG (Giant)
METRO (Lipstick)
DEAN JAMES (Br2jo)
*TOM GRANT (Shanachie/Cachet)
*J. SPENCER (IoJAZZ)
STEVAN PASERO / CHRISTOPHER BOCK (Sugo)
*TAB TWO (Virgin)
*WILLIE & LOBO (Mesa)
ALPHONSE MOUZON (Tenacious)
Please Note: All Chartbounders have upward Spin
Trends.
Dropped: #46 John Boswell, #47 Clair Marlo, #48
Herbie Hancock, Slarence Clemons, Tower Of Power,
Caribbean Jazz P-oject, Sadao Watanabe
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Reasons to be cheerful: That's KCJZ-
San Antonio afternoon air talent,
Diane Travis behind the board. She
was promoted to music director in
late August. Congratulations!

juzz and A2. Gerald Albright's latest
is an all-acoustic offering that smol-
ders like a modern Stan Getz record-
ing. Check out the hypnotic beauty
of “Samba Queen.” The grand piano
chair is filled throughout by Joc
sample, Cyrus Chestnut, George
Duke and Albright's longtime pal
Bobby Lyle. Stanley Clarke, Tony
Dumas and Steve Kirby (from
Chestnut’s group) tum in some fine
performances on hass. The one
thing these sessions share with
Albright's smooth jazz recordings is
a pristine, florid recording sound.
BOB MAMET

“Day Into Night” (Atlantic)

Songs like "Washington Square™ and
“Jazzhouse” will take you back to
the melodic jazz edge that was the
appeal of last year's Signs of Life
debut. More snappy technique, eco-
nomical songwriting and power
rhythm sections fuel these particular
tunes. If you want to hear something
different from this Chicago pianist,
try the pieces Brian Culbertson and

DON BRADEN (Epicure/Epic)
*B SHARP JAZZ QUARTET (MAMA Foundation)
KATHY KOSINS (Schoolkids)
*GERALD ALBRIGHT (Atlantic)
SEBASTIAN WHITTAKER (Justice)
YELLOWJACKETS (Warner Bros.}
*STEVE GROSSMAN (Dreyfus Jazz)
*SONNY FORTUNE (Blue Note)
TIM HAGANS (Blue Note)
*CHICO O’FARRILL (Milestone)
CINELU/EUBANKS/HOLLAND (Intuition)
*TONY CAMPISE (Heart Music)
*STEFAN SCAGGIARI TRIO (Concord Jazz)
*BILL STEWART (Blue Note)
*CAROL SLOANE (Concord Jazz)
Dropped: #26 George Robert/Tom Harrell Quintet,
#35 Marcus Printup, #39 Oscar Peterson, #41 Robert
Trowers Quartet, #42 Kenny Drew, Jr,, #43 Fred
Wesley, #44 Barbara Morrison, #46 Manfredo Fest,
#47 Paut Motian and the Electric Bebop Band,
Fareed Haque.

Eulis Cathey co-produced like
“Greenstreet” and “Looking Back.”

| Mamert experiments with the smooth
jazz composure. and even though
he’s proficient with electronics.
Mamet sticks to acoustic piano and
lets Culbertson play electric key-
hoards and oversee the drum pro-
gramming. Gerald Albright also
guests on “the smooth songs™ on
Day Into Night, Mamet's most acces-
sible radio effort.

FOURPLAY

“Hixir” (Warner Bros.)

For their third recording, Fourplay
seals the freshness in and sacrifices
the sweetness for a little more bite.
On the opening title cut, Bob James
and Lee Ritenour are not only bril-
liant soloists, but have an ingrained

feel for laying back and letting the
other ride the dynamics. While
James plavs o twinkling piano on
“Play Lady,” and Ritenour glides
through some tasty octave leads, it's
the rhythm section of Nathan East
‘ and Harvey Mason that will kick the
stuffing out of your speakers. The
prime vocal guest on Elixir is Phil
Collins, a friend of East who con-
‘ sented to lay down a vocal on “Why
Can't It Wait Till Morning,” a song
Collins wrote and cut on his very
first solo release.
STEVEN KOWALCZYK
“"Moods and Grooves” (Atlantic)
Back off on those tHarry Connick, Jr
comparisons. Steven Kowalcezyk, pic-

tured wearing loafers with no socks.
concocts a stylistic alchemy between
hepeat Mose Allison and sophisticat-
ed Michael Feinstein cabaret jazz.
Eleven of the 12 Moods and Grooves
are originals by Steven K. Kowal-
czyk's demo reached the desk of
Ahmet Ertegun and he was suitably
impressed. Alan Broadbent and Nino
Tempo guest on many of these lush

tunes. The lyrical imagery of
“Vampire” came after Kowalezyvk
read Anne Rice's Tnterview with the
Vampire. 1 Fall In Love” reflects
Kowalczyk's timeless, albeit youthful,
vocal inflections and interpretations.
B SHARP JAZZ
QUARTET

“Mirage” (MAMA Foundation)

B Sharp Jazz Quartet made major
jazz airplay inroads last week by

Mirage. As young players from Los
Angeles’ Crenshaw district, each
individual B Sharp-er sports some
fine credentials. Peppered among
the bop names that Herb Graham,
Jr.. Randall Willis, Reggie Cuarson
and Rodney Lee have played with,
including Freddie Hubbard, Mcl
Torme, Cedar Walton, Bobby
Hutcherson, Harold Land, Elvin
Jones and James Moody, are pop
acts like Gladys Knight, Stevie

© Wonder, Martika, El DeBarge and

Continued on page 66

posting top Most Added numbers for

" ARTIST PROFILE

From: Denver

LATEST RELEASE:

On The Hom

LagerL: Countdown/Unity
Label Group

“1 started
playing the horn at age seven.

EARLY DAYS:
| received a full music scholar-
ship at the University of

Nevada at Las Vegas. | got my
degres there, worked locally in

town amnd lived here since.”

GIGGIN" WITH JEFF:

“| gigged with Jeff Lorber a
coupla years ago at the Catalina
Jarz Festival, and that's where

1 met Kaiko and Kazu Matsui.
About a year later they asked
me to join their band. Soon after

I got my record deal.”

CovERING SEAL: “lheard
‘Prayes For The Dying' just as |
was putting my tunes together
for a home demo. It had a great
melody. | gave it to Unity and
we got (keyboardist) Derek
Nakmoto to make a hetter
arrangement of it. | put it on
the album along with the Chic
cover of ‘| Want Your Love.” ©

ELEMENTS OF STYLE:

“I'm more into commercial,
accessible grooves than the
average player. I'm definitely
into the smooth sound, together
with a jazz feel and a littla REB.
Put it all together, mix it up and
that's me. My strength Is being
able to mix all threa.”
INFLUENCES: Earth, Wind

& Fire, Brecker Brothers,
Crusaders
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JAZZ/ADULT ALTERNATIVE

. T . 9 L » J'
W LW TW ; - _ '_ 5,
2 2 1 T.S. MONKII e Notg
4 3 2 WALLACE RONEY - M M
5 4 3 MILTJACKSON - Burnin Al The Woodside (Qwesl/Reprise g
1 1 4  JONHENDRICKS AND THE ALL-STARS - Boppin' At The Blue Noie {Telar
6 5 5 STANLEY TURRENTINE 1-ime (Musi Mesie Cr eates
12 6 6  ALGREY a Ve[y
16 9 7 HOUSTON PERSON on And His Pride (Muse
13 10 8  LEONLEE DORSEY - The Walcher (Landmark smooth
14 8 9 WARNERJAMS - Various Artsts (Warner Bros) | N
19 13 10 BOBFLORENCE LIMITED EDITION - With Al The Belis And Whisties (MAMA Foundat tf@ﬂS/thﬂ
17 14 11 JOE ROCCISANO ORCHESTRA - Leave Your Mind Behind (Landmark
7 7 12 DR JOHN - Atergiow (Ble Thumt | b BtWGBﬂ
21 15 13 MINGUS BIG BAND - Gunslinging Bircs (Dreylus Jazz COﬂfBIﬂpOfa(y
21 16 14  CHARLES FAMBROUGH - Keeper O The Spirit (A 3
28 20 15  BILLHOLMAN BAND A View f and classic
26 19 16  JOEY CALDERAZZO A o
. . -
28 17 HARGROVE/MGBRIDE/SCOTT - Parkers Mood (Verve jazz o7 Wl \‘* e |
3 11 18 ROYHARGROVE - Fam y (Verv : —
T LW with the help of 88 keys Sl
23 21 20 RONHOLLOWAY - Siruttin (Milestc .
24 22 21 ROYCE CAMPBELL - Make Me Rainbows (Positive M
29 25 22 NINQTEMPO - . ve Al Cicada (Allant d (/n/t()/ M
NEW 23 McCOY TYNER TRIO In'inily (L 3 ‘ .
— 30 24 MELMARTIN - Mel Marlin Plays Benny Carler (Enja ¥
— 27 25  JOHN MCLAUGHLIN - After The Rain (Very _, P
=1AF , [\ t nrndr "—l s
S mEae R His new rlease fiom *
15 23 28 FRANK CAPP JUGGERNAUT - In A Helli Bag (Concord J Atlantic Jazz
9 18 29 JARMEN BRADFORD - With Respect (Evidence
1 17 30 ;HARLIE HUNTER TRIO - Bing, Bing, Bing! (Blue Note #2 Most Added
28 Adds/65 Spins
#1 Chartbound
W LW TW Gavin A2 Chart F
1 1 1 RICKBRAUN B Bluem
2 2 2 THEJAZZMASTES PAUL ARDCASTLE fers I {JVC #1 Most Added
4 3 5 INCOGNITO-1 2 Very alkin Loug 22 Adds
5 5 6 AN KNIGHTS - Urban Knights (GR
b 6 7 J J Nat ] AV
9 9 8  KRKWHALUM 5 |
8 8 9 JM oenix (BrainChild
13 10 10  TORCUATO MARIAND - Last Look (Windham H
15 13 11 MARC ANTOINE - Lrban Gypsy (NY
18 17 12 MARION MEADOWS - Body Riytnm (RCA
7 11 13 KEVINTONEY - Pastel Mood (Ichiban
10 12 14 VY SHIFT - Unchain Your Mind (Discovery
11 15 15  NELSON RANGELL - Destiny (GRP
20 16 16 KEIKO MATSUI- Sapphire (White Cal/Unity Label Group
12 14 17 BRIAN CULBERTSON - Modern Life (Bluem
17 18 18  JONB.feauring BABYFACE - Bonafied (Yab Yum/550 Mus
19 19 19 {EN NAVARRO - Brighter Days (Positive Mu
— 21 20  GREGG KARUKAS - You'l Know It's Me (Fahrenhe
— 24 21 STANLEY CLARKE A1 The Movies (Epic
22 22 22 JOETAYLOR- Speflo AVi
| — 25 23 WALTERBEASLEY - Privale Time (Mercury
NEW 24 PHILIPPE SAISSE - Iasques (Verve Forecas!
30 26 25  LIONEL HAMPTON - For The Love Of Music (MaJAZZMotow
16 20 26  LEERITENOUR/LARRY CARLTON - Larry & Lee (GRP
23 23 21 JIMBRICKMAN - By Heart (Windham Hil
28 28 28 STEVEALLEE - The Magic Hour (Noleworlhy
NEW 29  BRIAN McKNIGHT - | Remember You (Mercury

27 29 30  POCAHANTAS SOUNDTRACK - Various Arists (Ho ywo

Post-BEop compiled by a sample o! Jazz |ntenswe vepovts
Commercial Adult compiled by a sample of Adult intensive reports

THE ATLANTIC GROUP

13385 ﬁl {C RECORDING CORP. ATIME WARNER COMPANY
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MOST ADDED
RICARDO SILVEIRA (30/42 SPINS)
BOB MAMET (28/65 SPINS)
TOM GRANT (15/21 SPINS)
WILLIE & LOBO (12/16 SPINS)
MAYSA (10/1B60 SPINS)

ERP ARTISTS' CELEBRATION

OF THE BEATLES (10/6 SPINS)

51

1 1 RICKBRAUN - Beat Stree! (Bluemoon)

2 2 THEJAZZMASTERS feat. PAUL HARDCASTLE - The Jazzmasters Il (JVC) 47
10 3 FOURPLAY - Elixir (Warner Bros.) 50
3 4 3RDFORCE - Force Of Nature (Higher Octave) 43
4 § JMICHAEL VERTA - The Phoenix (BrainChild) 4
8 6 TORCUATO MARIANO - Last Look (Windham Hill 46
5 7 INCOGNITO - 100 Degrees and Rising (Verve Forecast/Talkin Loud) 44
7 8 PAULTAYLOR - On The Hom (Countdown/Unity) 40
6 9 URBANKNIGHTS - Urban Knights (GRP) 42
9 10 KIRKWHALUM - In This Life (Columbia) 38
14 11 MARC ANTOINE - Urban Gypsy {NYC) 47
12 12 KEIKO MATSUI - Sapphire {White Ca/Unity Label Group} 4
15 13  MARION MEADOWS - Bocy Rhythm (RCA) |
13 14 JCETAYLOR - Spellbound (RCA Victor) 38
11 15 KEVINTONEY - Pastel Mood (Ichiban) 32
17 16 KEN NAVARRO - Brighter Days {Positive Music) 30
23 17 GREGG KARUKAS - You'l Know It's Me {Fahrenheit) 35
22 18 GRANT GEISSMAN - Business As Usual (Positive Music) 38
19 19  BRIAN CULBERTSON - Modern Lite (Bluemoon) 32
18 20 HEAVY SHIFT - Unchain Your Mind (Discovery) 27
20 21 NELSON RANGELL - Destiny (GRP) 28
26 22 STANLEY CLARKE - At The Movies (Epic) 42
21 23 DEZONA - Hands {Lipstick) 29
24 24 WALTER BEASLEY - Private Time (Mercury) 36
16 25 LEE RITENOUR/LARRY CARLTON - Larry & Leg (GRP) 23
32 26 PHILIPPE SAISSE - asques (Verve Forecast) 38
25 27 STEVE ALLEE - The Magic Hour (Noteworthy) 22
28 28 JONB. featuring BABYFACE - Bonafied (Yab Yum/550 Music) 21
21 29 SHAHIN & SEPEHR - e (Higher Oclave) 2
33 30 JAZZ CRUSADERS - Happy Again (Sin-Drome) 32
30 31 LIONEL HAMPTON - For The Love Of Music (MoJAZZ/Motown) 25
38 32 SLIM MAN - End Of The Rainbow (GES) 2
36 33 YELLOWJACKETS - Dreamland {Warner Bros.) K]l
29 34 EVANMARKS - Long Way Home (Verve Forecast) 2
31 35 ISAAC HAYES - Branded/Raw & Refined (Point Blank/Charisma) 24
35 36 GREGVAIL - E-Motion (BrainChild) 2
41 37 BRIAN McKNIGHT - | Remember You (Mercury) 25
— 38 MAYSA - Maysa (Blue Thumb) 34
42 39 DANCING FANTASY - Day Dream (IC/DA) 22
34 40 JIMBRICKMAN - By Heart (Windham Hill 2
37 41 ROV AYERS - Naste (Groovetown/RCA) 17
— 42 TONY GABLE & 206 - Seven Kills {Heads Up/Intermix) 24
50 43 ABRAHAM LABORIEL - Guidum (Integrity} 19
39 44 TONY GUERRERO - Now & Then (Fahrenheit) 17
45 45 RAYOBIEDO - Zulaya {Windham Hill) 17
44 46 POCAHANTAS SOUNDTRACK - Various Artists (Hollywood) 14
49 47 BRIAN SIMPSON - Closer Still {Noteworthy) 24
43 48  ANITA BAKER/JAMES INGRAM - “When You.." (Elekira/EEG) 17
40 49 AARON NEVILLE - The Tattooed Heart (A&M) 14
— 50 DEAN JAMES - Can We Talk (Brajo) 18

60

indeed for this former Incognito vocalisl

TOP TIP
MAYSA
(Blue Thumb)
This week's highest debut at #38. 34 reports,
10 new adds, 160 spins, +78 as well as a #3
Spin Trend. A very goodd lrst album pralile

578 -45
534 +85
507 -32
498 -33
484 +19
450 -43
434 -44
432 -48
407 -45
381 +37
364 -8
348 +18
335 -16
310 -101
293 -34
291 +14
282 +1
271 -29
276 -50
2N 24
210 +1
266 -18
254 +23
250 -9
225 +21
212 -19
205 13
205 -2
199 +1
194 -17
193 +16
186 -2
185 -33
177 -31
170 -24
165 +6
160 NEwW
156 -3
155 -41
151 -30
141 NEwW
140 +8
140 -30
136 -1
135 -16
130 -9
130 -29
120 -46
15 NEW

700 -2

RECORD TO WATCH

OAN FOGELBERG & TIM WEISBERG
No Resemblance Whatsoever (Giant)

In 1978, the first collaboration was an Album
Radio hit. Seventeen years later Fogelberg
and Weisheryg are in a comlboriable A2 groove,
Mice guitar on “Todos Santos.” Alse included
are two suitable Jesse Colin Young-

penned vocals.

Continued from page 64

Jody Watley. Six-minute compositions

like “The Velvet Touch™ and "Beside

Joself” are us strong as unything

vou'll hear from today’s established
jazz power players. Carmen Bradford
contributes some searing scat to
Willis' bluesy sax on ... Touch.” The
swing mission of Blakey and Coltrane
are in capable hands with the B
Sharp Jazz Quartet.

ALEX BUGNON

“Tales From The Bright Side”

(RCA)

Being from Montreux. Switzerland
means You're never too far from one
of the greatest annual juzz festivals in
the world. And that's exactly where a
voung Alex Bugnon acquired his
carly tastes in jazz and progressive
funk—ftrom watching players like
George Duke, Terbie Hancock and
Les McCann. This is his fourth solo
album and his first for RCA. Bugnon
likes to stretch out past the five-
minute mark on most of Tales From
The Bright Side. “Harlem On My
Mind™ is a takeoft on Isaac tHaves-
styled retro funk with jazzy changes,
a la the Shaft soundtrack music.
Bugnon is proud of his R&B lean-
ings, und has been nominated in the
past for two Soul Train awards. tHis
elegunt tribute to “Mr. [Hancock™ fea-
tures Bugnon's signature single note
pussages and florid piano work.
CHICO O’FARRILL

“Pure Emotion” (Milestone)
Looking for some fine. sexy. cav-
ernous Afro-Cuban big band sounds?
No doubt vou're already hip to Chico
O Farrill, but just in case, run out and
grab it from the library. O'Farrill was
born in 1921 und he migrated to New
York from Cubi. His carly writings
with Benny Goodman. Stan Kenton
and Dizzy Gillespie iced him as a
consummuate professional. O'Farrill's
arranging and composing talents par-
tcularly sizzle with larger ensembles
that combines grinding Latin percus-
sion with swelling symphonic horn
charts, as heard on “Pianitis,” “Igor's
Dream™ and more. Pure Emotion
stands to be one of Milestone's finest
releases of the vear. Don't miss it!

J. SPENCER

“Blue Moon” (MoJAZZ)

When sax player J. Spencer recorded
his 1993 Mo)AZZ debut. Chimera, he

9 am

was entering into some highly exper-
imental turt by aggressively fusing
hip-hop. funk and jazz. Two yeurs
later. J. continues to travel ground
his fellow contemporary sax players
hesitate to cross. Spencer utilizes
fuller band arrangements and lots of
background voculists to frame and
accent each riff und solo. U Should
Be Mine,” with guest vocalist Stokley
from Mint Condition. is a finely-
tuned urban crossover. Our favorite
tunes are the more spontaneous
“Vibe™ jums. Both “African Vibe™ and
“Reggae Vibe™ tit snugly into both
the Quict Storm and smooth jazz
vein. Check out how seamless his
tenor, alto and soprano overdub
parts hover over the main theme.
TOM GRANT

“Instinct” (Shanachie/Cachet)
Many trends in adult alternative radio
have come and gone since Tom Grant
recorded on Verve Forecast from 1990-
1993. His rousing cover of Earth. Wind
& Fire's “Fantasy™ is symphonically
charged, quite an appropriate come-
buck tune to open the record. “Dancing
With You™ is a vulnerable ballad origi-
nal with Brazilian influences that reach
full Bloom @ couple songs later with a

Jobim vocul/piano piece called ~Quict

Nights of Quiect Stars.” Grant's funky
and melodious sides collide on the
bumping novelty "S.0.8.”

KATHY KOSINS
“All In A Dream'’s Work..."

(Schoolkids’ Records)

Of all the indie jazz releases out now,
none have received more unsolicited
raves from jazz programmers than this
one by vocalist Kathy Kosins™ called
All fnn AL Dream's Work... IUs 4 coura-
geous collection in the sense that she
only relies on one standard. “Four™ by
Miles Davis and Jon Hendricks.
Otherwise its nine originals were co-
written by Kosins and her writing
partners. including Jett Franzel. the
pianist on the session. Kosins is 4 ver-
satile singer, She can sing it pretty,
forcetul and cool. depending on the
mood of the song. Kosins entertains a
satistving range and stays in key
(you'd be surprised how many don't).
On a song like “Tappy.” you hear
catchy choruses. sleck soloing on
trumpet and piano. metronome bass
swing and plenty of vocal bop drive.
Highly recommended.

Lditors: KEITH & KENT ZIMMERMAN = Juzz reports accepted Thursday Only

3 pm Station Reporting Phone: $415) 495-1990 @ Gavin Fax: (113) 495-2380
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michael franks
abandoned garden

The new album. Featuring: Carla Bley, Michael Brecker, Eliane Elias, Art Farmer, Gil Goldstein,
Bob James, Christian McBride, Joshua Redman, David Sanborn, Andy Snitzer, and others.

Add date September 28.

Warner Bros. Jazz on the Internet JazzSpace<http://www .jazzonln.com/ JAZZ/WBjazz.htm>

Carla Bley appears courtesy of WATT/ECM. Michael Brecker appears courtesy of GRP Records. Eliane Elias appears courtesy of
Blue Note. Records. Art Farmer appears courtesy of Arabesque Recordings. Gil Goldstein appears courtesy of B:g World Music.
Christian McBride appezrs courtesy of Verve Records. David Sanborn appears covrtesy of Elektra Entertainment.

@ Available on Warnzr Bros. CD’s and Cassettes. ©1995 Warner Bros. Records Inc.
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MOST ADDED
INTO ANOTHER (52)
DOWN (49)
SKUNK ANANSIE (43)
NATURE (41)
DOUGHNUTS (31)
SNAPCASE (28)

DOWN - Lifer (Elektra Entertainment Grp.)

FEAR FACTORY - Demanufacture (Roadrunner)
BELLADONNA - Rob You Blind (Mausoleum)

UGLY KID JOE - Menace To Society (Mercury)
KYUSS - . And The Circus Leaves Town (Elektra/EEG)
WHITE ZOMBIE - Astro-Creep:2000 (Geffen)
SILVERCHAIR - Frogsiomp (Epic)

SEAWEED - Spanaway (Hollywood)

TESTAMENT - Live Al The Fillmore (Burt Offerings)
MOTORHEAD - Sacrifice (CMC International)

CIV - Set Your Goals (Lava/Atlantic)

PAW - Death To Traitors (A&M)

SHIHAD - Killjoy (Noise)

REDBELLY - Redbeily (Elextra Entertament Grp.)
SKUNK ANANSIE - Selling Jesus (Epic)

WARRIOR SOUL - The Space Age Playboys (Futurist)

CIRCLE JERKS - Oddities. Aunormaities And Curiosities (Mercury)

EARTH CRISIS - Destroy The Machine (Victory)
SHEER TERROR - Not Drowning, Waving (MCA)
311 - 311 (Capricorn)

MESHUGGAH - Destroy Erase Improve (Relapse)
NATURE - Nature (Z00)

PRIMUS - Tales From The Punchbowl (Interscope/AG)
SMILE - Maquee (Headhunter/Atlantic)

CLUTCH - Spacegrass (Atlantic)

SHANK 456 - The Big Paycheck (Roadrunner)
CATHERINE WHEEL - Happy Days (Mercury)
UNIVERSAL STOMP - Full Swing (Overature)
SHELTER - Mantra (Roadrunner)

MONSTER MAGNET - Dopes To Infinity (AGM)
OTIS - Ot s (Cherrydisc)

STANFORD PRISON EXPERIMENT - The Gato Hunch (World Domination)

FLOTSAM AND JETSAM - Smoked Out (MCA)
AC/DC - Hard As A Rock (Elextra Entertainment Grp.)
FUDGE TUNNEL - In A Word (Earache)

VINCE NEIL - The Crawl (Warner Bros.)

MORTAL KOMBAT - Various Artists (TVT)

THE NIXONS - Foma (MCA)

CROWBAR - Time Heals Nothing {Pavement)
INTEGRITY - Systems Qverload (Victory)

FOR LOYE ROT LISA - Information Superdriveway (Elektra Entertainment Grp.)
OEATH ...I5 JUST THE BEGINMING N1 - Various Artists (Relapse)

EXCEL - Seeking Refuge (Malicious Vinyl/Capitol)
BRUJERIA - Raza Odiada (Roadrunner)

SPEEDBALL - Do Unto Others, Then Spiit (Energy)
KING DIAMOND - The Spider’s Lullabye (Metal Blade)
SIX FEET UNDER - Haunted (Melal Blade)

SVEN GALI - Inwire (RCA)

KREATOR - Cause For Conflict (Noise)

BLACK SABBATH - Forbidden (IRS)

Generous spins from KOFX(33), WELHC30).
WTZR(17) and DMXC14) allows AC/DC 10
claim this week's highest debut spot

TOP TIP

AC/DC
Herd As A Rock™ ( EastWest EEG)

k1| +52
345 +8
n +4
N -48
291 -9
2718 -8
276 +25
258 +32
252 +8
239 -3
222 +8
208 +24
208 +
202 +10
19 +24
186 +6
174 13
172 +3
159 -12
156 +1
156 -1
153 +52
153 -10
151 5
150 +50
146 +6
145 -15
142 +18
138 +9
135 -24
13 ]|
130 +5
126 -2
125 NEW
122 -7
122 13
118 NEW
114 -18
109 -18
105 -4
104 +14
102 NEW
102 +1
10 -4
99 17
97 +2
9%6 NEW
9% +19
91 NEW
9

Hal‘d Kﬂllv By Ros FIEND

Foundations Foray Part I

Its funny how foggy images of
the Foundations Forum suddenly
become clear after about a week.
I guess it has something to do
with the smog or the food at
Lew's. Lately ['ve had several con-
versations with other Foundations
attendees that sounded like:
“That's right! We did meet in Epic
room” or “You spilled beer on me
during the Monster Magnet
show!” However, some images
that come 1o light you wish just
stayed in the dark. “Don’t chal-
lenge Lemmy to a drinking con-
test,” advises WCWP-Brookville's
Russ Taylor.

Foundations veterans Lust week
about their Forum experience, it
was clear that the bands, suite
parties and group adventures
were more appreciated than pan-
cls. 1 learned more about the
existence of other radio stations
than | did about anything clse.”
says WSOU-South Orange's Sean
Linke. “I didn’t hear anything
the radio panels) that T haven't
heard before but Misery Loves
Company kicked ass!”

I don’t think Scan was referring
to the College 101 panel because
I didn't see him there, but WRPR-
Mahwal's Mike Carnevale was.

“The College radio panel,
except for certain promotion
ideas. was the same joke as it
was last vear with a lot of velling
and screaming.” he savs, “Not
only did nothing get accom-
plished but college radio wasn't
truly represented because most
stations were at CMJL”

Although there was some great
radio promotion ideas offered, the
College 101 panel was guilty of
getting bogged down in repeti-
tious argument. Fve already
addressed the main source of an
unsuccessful radio panel in lust
week's issue so 1 won't go oft on
that again, The zoo keepers of
the College 101 radio panel were,

RECORD TO WATCH

INTO ANOTHER

Seentless (Hollvieood )

This record will grow on vou like weed in
Humboldt, It's tasty, course and will totally
f*ck vou up! Into Another are a definite candi-
date for commercial success.

pictured left to right,

Victory Records’ Jill Castellano
who's gearing up to field a ques-
tion, yours truly (can you tell 1
was staring right at the camera?)
and KWVA-Eugene's Stephen
Woodward, who wouldn't let go
of the mic. Panels aside, most
people enjoved themselves and
especially the bands, which is
why we were all their in the first
place.

“My two faves where Paw and
Shihad.” savs DMX's Mike
Wheaton. "I also enjoyed Will's
(Hollywood Records) hospitality.
lte put on a great party.”

“The best band was Stuck
Mojo hands down.” suys WELH-
Providence's Joey Severance.
“The best parties were in the
Earache and Epic rooms.”

The A&M Records suite wins
the best dressed award for their
decorating efforts. The Earache
Records suite wins the best party
award for the dim lightening,
blasting music. endless beer and
smoke not to mention the most
colorful crowd. The Epic Records
suite wins the hospitality award
for the best card game in town
and Russ Tavior wins the award
for the best bluffer. However, he
will probably tell vou that it's bet-
ter to know how to play poker
than to act like vou do. Thunks
for the change Russt. IUs my turn
to have The Tink. Taken during
last June's McGathy party.

—— 23 wWVUD-
Newark's
Tink is
describing
the effects
of a
snakebite. @

Editor: Ros Frexp e Rock reports accepted Mondiay 9 am - 5 pm

and Tuesdiy Yam -2pm e stnon Reporting Phone: 13 495- 1990

GAWIN o CHES) a95-2380
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Shrme (89)-Malicious Vinyl/Capitol
*Deftones (81)-Maverick
| *Mind Over Four (71)-Fierce
My Jying Bride (6¢)-Fierce
Mezthox (67)-Sonic Wave
Dropped: #41 Klover, #42 Filter, #43 Overkill, #44
Sea=n To Risk, #46 Korn, #47 Eleven

TOP REQUESTS

FEAR FACTORY
DOWN
KYUSS

BELLADONNA

WHITE ZOMBIE

INTO ANOTHER
Seemless (Hollywood)

It takes only one listen o figure out |

that this is a band hard rock and
alternative stations should be play-

ing. Into Another present their third
LP and major kabel debut, Seeniless,

an eleven-track ride into the realms
of Kickin® guitar hooks. moody hass
lines and melodic voculs, Former

Underdog vocalist and Youth Of
Today guitarist, Richie Birkenhead.

and former Bold drummer. Drew

Thomas. got Into Another's ball
|

- T

Employmate of the week.

rolling in 1990 after Teaving their

respective bands to start their own
unrestrictive group. After they
hooked up with guitarist Peter
Moses and bassist Tony Bono the
hand was complete and released
two EPs and two albums that gar-
nered a good-sized following.
Seemless is the hand's next rung on
the ladder of success and offers
hard-hitting tunes like the tite track
“Mutate Me t(focus track), “Getting
Nowhere™ and my fav “Locksmiths
& Lawvers,” "Regarding Earthlings”
is one of the more mellower tracks
that Teatures swaving melodic gui-
tars, rising vocals and steady drums.
Into Another, if given the chance.
will be big.

CATHEDRAL

The Carnival Bizarre (Earache)
Welcome to the unholy riffs of
Cathedral. Bring vour chair to the

upright position and extinguish your

mind! This band puts the riff in
riflage. I Cathedral’s Tow-cnd hooks
where any lower you'd have to play
the CD at a higher speed just to
hear them. The Carnival Bizarre
marks the band's third full-length,
which features new bassist Lee
smee and drummer Brian Dixon.,
and its safe to sav that this is the
hest effort the band has put out 1o
date. For all of you "metal is dead”
wagoneers please listen to this

J GRINDSTONE RECORDS

Name:
JD "Play Me" Sussman

TURN ONS:

Sunsets, walks on the beach,
fl passionate nights,

the new single

by The Obvious.

TURN OFFS:

Indecisive people, dull razors,
programmers who don't play
"DETACHED".

FANTASY:

To be locked inside a
Victoria's Secret, at night,
alone, with "DETACHED"

il blasting in the background.
WOW!

| BEDTIME READING:

- Romance novels on tape and
the lyrics to my advance copy

of The Obvious release...

No one else will have it until

late October!

{1 GOALS:
Isn't it Obvious...
To be an illustrious and
admired editor at Gavin!

- THE OBVIOUS "DETACHED" @ On Your Desk Now!

GAVIN STPTEMBER 22, 1995

hefore vou utter those three words
again. Cathedral's dark melancholy
rhythm section is a perfect setting
[or Lee Dorrain's chilling vocal
snarls and Garry Jennings™ cutthroat
euitar licks. There's nothing week
about this release. it's as solid as
steel stilettos, " Utopian Blaster™ (feu-
wiring Tony lommil. “Vampire.” and
“Palace OfF Fallen Majestv™ are just a
fesww of the tracks that will keep vour
rilt mongers satisfied. Turn to
Cathedral for esoteric absolution.
THE OBVIOUS

“Detached” (Grindstone)

Iail from Salt Lake City are The
Obvious with their first single.
“Detached.” Upbeat and with a THE Banp 15: Lee Dorvian,
giant hook that'll give you whiplush,
The Obvious will get the nod from

vocals; Garry Jennings, guitar;

college and commercial rock radio. Leo Smea, bass; Brian Dixon,

Some metal intensive stations might
. . 3 drams.
think there’s not enough of @ metal-

lic edge but what the bands lacks in From: UK.

 metal departme e ool R0 (WD)
I‘ha .lllkfll dg.pntmg nt they make vy LamEL: Earache
for in cohesive rhythms and aggres-
Rapio PRomoTion CoNTACGT:

Joe Guzik {212) 243-9090

sive melodies. not o mention the
tripped-out vocal reverberation on
the second track. “Righteous
Indignation.” Both songs are tiken Larest RELEasE: The Carnival
from the band’s debut album.

Detached. due out in mid-October. ‘

Bizarre
Aop Date: Septembor 25/26,
1995

Be sure to check out the tull-length
for more tunes and because it was
p;ul‘l\:lglcd as o multi-media (,.I) feu- Rsiwt T R The
turing i-trax technology that is com-
patible with all audio and CD-ROM Carnival Blzarre was produced hy

plavers. and features a live perfor- Kit Woolven (Thin Lizzy, U.F.0.).
mance video, hand interviews, lyrics .
and other treats. 108 obvious The All tan tracks were written by

Obvious are headed for commercial l vocalist Lee Dorrian and guitarist

rock radio succes Garry Jennings, and recorded in
just ovar two weeks at Parkgate
Studios in Sussex, England.
THouGHTE oM Rock Rapio:
“If they play Cathedral then
suparh."—Dorrian
GEMERAL InFo: “This is the
first record for the hand as a

four-pisce and also the debut of

SKUNK ANANSIE
Paranoid & Sunburnt (Epic)
The English quartet’s tirst single.
“Selling Jesus.” was immediately

tha new rhythm section of bassist
Lao Smee and drummer Brian

Dixon."—Dorrian
snapped up by hard rock radio and fouming: “UK. in September

. : "WK. ept ]
is currenty skyrocketing up the

Gavin Rocks Chart. It “Sclling Jesus® Supporting Motorhead in

worked for vou. check out the full- Seandinavia and UK in Octeber.
length. Paranoid & Sunbiarnt. and
vou'll discover several other tracks Co-headlining tour of Europe with
including ~T Can Dream,” “And Here
I stand™ and “All In The Name Of

Pity.” These tracks showcease the

Crowbar in November, Will ba in
the LS. in January through

hand’s rock heavy side and Skin's February then Japan in March and

amazing, full-blown vocals. She has back to the U.S. from April on."—

Dosrrian

more range than o hallistic missile.
“Rise Up™ and “Weak™ will be the
big hits at commercial rock and
alternative radio if PDs have enough

insight to play cool, new music.

69



Sl

By DaveE SHOLIN

This entry has more bases
covered than Cal Ripken:
superb writing courtesy of
Diane Warren. dynamic pro-
duction guided by Ron
Nevison aad a performance
that redefines powerful. Talk
about a natural for main-
stream Top 40 and A/C!

\RMsld)
It's difficult not to be touched
by these poignant lyrics
delivered with a determined
sensitivity. Word is spreading
quickly on this song from the
soundtrack of The Brothers
McMullen, with some very
conservative Top 40 and A/C
stations jumping on the
bandwagon way ahead of
normal schedule. The carly
indications are that it might
end up becoming the first

70

singer/songwriter.
. . o

It took nanoseconds for Top
40 programmers to gravitate
tor this track from One Fot
sinte. kKnown to push the
cnvelope on stage and in the
studio, RHCP prove once

again that they are well aware

of how to bridge the gap to
satisfy tastes of hardeore fans
and the public at large.

Il be difficult for Chynna
Phillips to forget 1995, On
the heels of her marriage
several weeks ago to actor
Billy Baldwin, she releases
the title track from her debut

solo album, a title she credits

her new hubby for inspiring.
IUs charged with a maximum
dose of pop appeal tinged
by a surprisingly edgy
approach.

Cartch this bund live and

become it fan. Their brand of

00s punk hus caught the
attention of alternative radio,
but this ska-flavored entry.
reminiscent of old English
Beat deserves spins at Top
40. Whether that'll make the
group happy or not is anoth-
er question.

ANDRU DONALDS

T e

RN

As demonstrated on his debut

single “Mishale,” Donalds tells

a love story like no one else.
Borrowing from a mixture of
musical influences, he forges
a sound bubbling over with
distinct appeal.

Album

As far as I'm concerned,
any tribute less than a 100-
story gilded Colossus Of
Rhodes-sized structure
alongside the Statue Of
Liberty in New York Harbor
is a slight 1o the talents of
Leonard Cohen. He's the
poet supreme, 4 songwriter
extraordinaire. the dude of
dudes. In looking over the
lineup here—Sting. Elton.
Bono. Billy Joel. Willie.
Henley—mwy first reaction is,
where's Beethoven, John
Lennon, Art Pepper or Jesus
Christ? Don [Henlev's “Every-
body Knows™ is getting A3
play from people who
would never be brave
enough to play the real
thing. Missing is the

Zimmermen's version of
“Democracy.”
—KENT ZIMMERMA

This [7-song compilation of
old and new is sure to he
another winner with Bolton
fans. In addition to songs
that made him a core artist
at pop radio such as “That's
What Love Is All About.”
“How Am [ Supposed To
Live Without You.” ~Georgiu
On My Mind™ and ~Steel
Bars.” he presents five new
tracks including his current
hit. “Can I Touch You...
There?” and the Jeff Lynne
Roy Orbison compaosed

“A Love So Beautiful.”
Personally, I'm glad he
tinully recorded 1 Found
someone,” a song he co-
wrote that's previously been
recorded by both Laura
Branigan and Cher. It's defi-
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nitely ten years of work to be

proud of—here’s 1o the next
decade.

MC Breed is hailed as the
rupper who opened the
national gateway to
Michigun's finest. DFC
among them. Radio hasn't

—AXNNETTE M. La) ‘

latched on to him in a major

way since his debut but
regardless, album after
album, he satisfies his core
audience. 1lis latest demon-
strates maturity and his gift
for puttin® his mack and his
lyrics down. MC Breed's
smoky voice wraps around
sinister hoo-ridin® tracks on
cuts like "SFNU” tlisten for
its meaning) and "Some

Otha.” When it comes to the |

code of the streets. Breed
proves himself to be a “Real
MC™ and a Big Balfer,

— THEMBISA S, MSHAKA
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f o the first single from their debut

american standard

OVER 1100 BDS spins

ROCK ALTERNATIVE

On ovzr 175 tations inclicing On over 55 stations including

Q1e4, KSJO, KLOL, WXTB, KIOZ, 9¢X, KPNT, WBCN, WMRQ, KNNC,
KISW. WDIZ, KTXQ, WRCV KATT,  KROX, WWDX, KPOI, WROX, WEND,

KUFO WQFM WHDG, KTBZ

3D5 Rock Man tor #37-23 BDS Rock Monitor #90-55
J&R #22-20* R&R #46-40*

Albu 1 Network #31-24* Abum Network D-#38*!!

Spins 1627!! #10 Most Requested  Soins 678

HITS #14 VIBE-RATORS!!
O0/ER 70K RECORDS SHIPPED

TOURING NOWwW!!!
SOLL OUT SHOWS IN O3LANDO (500C+), MIAMI (1000+), and all over Florida!!

PHONES, PHONES, PHONES
Tro 5 at WxWX, KNN3, WWGZ, KGKL, KTUX, KEYJ, KBAT, WKZQ, WWBR,
WIDNZ, WXTB, WTPA, WHTF, WCIZ

sumbersoma’ has received over 700 32ins on WJRR. In our most recent test,

i~ 2ame beck huge at #¢ just behind Bush '‘Comedown’ and Collective Soul
Tecembe~. THIS BAMD IS THE ReAL THING. WE'VE SEEN IT BEFORE,

ANG WE'RE ScEING IT AGAMN'!” — Steve Robertson/WJRR

PRODNCED BY J. ROSS, J. POLLOCK & YOM MORRS

@ " TQ Mammoth Records: Carr Mill 2nd Floor, Carrboro, NE 27510 E-mai: airwaves@mammoth.com
[ iraec|  THE ATLANTIC GROUP © 1995 Atlentic Recording Co-p. A Time Wareer Company.
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fy - __ 12 MILLION ALBUMS
A NO. 1 SINGLE AND LP.d
A GRAMMY AWARD-WINNING PERFORMANCE.!
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HANG ON TIGHT... THE ADVENTURE IS JUST BEGINNING;
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