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How serious are you about an electric piano?

We know how an acoustic piano should sound and how it
should feel. We've been building them for almost a century.

That’s why our electric grand pianos sound and feel like our
acoustic grands. And our electronic pianos feel like our acoustic
pianos while making unique sounds of their own. We wouldn't
have it any other way. If you wouldn’t have it any other way either,
read on.

The Electric Grands. The CP-80 Electric Grand has the sound
and feel of a full-size grand, yet it is compact, sturdy, and ready for
heavy duty touring.

With no soundboard, and the strings anchored to Yamaha's
exclusive Humid-A-Seal Pin Block, tuning stability is excellent.

The treble and middle strings are similar to those used on Yamaha concert grand pianos.
Extensive research by Yamaha has produced bass strings that, though shorter, retain all the rich,
full-bodied character of an acoustic grand.

There are 88 independent permanently mounted piezoelectric pickups for the entire
keyboard. This gives you highly accurate sound, with wide, even frequency response.

Controls include volume, bass, middle, treble, tremolo on/off, tremolo speed, and depth
and power on, off.

The CP-70B retains most of the features of the CP-80 and consequently has the same true
acoustic feel and sound. Yet its price may make it more attractive for your specific needs.

The Electronic Pianos. The 76-key CP-30 has a wide repertoire of sounds that transcend
the usual “one-color” sound of other electronic pianos. It is a true stereo instrument, not just
a split keyboard.

The CP-30 is velocity-sensitive so when you strike the keys harder, it gets louder. The only
moving parts are the keys and the reliable leaf switches they activate.

The CP-20 has similar features at a lower price.

Our A4115H self-powered, two-way speaker system is highly recommended for use with
all our electric and electronic pianos.

Write Yamaha for more complete information, better yet, visit your Yamaha dealer
for a demonstration of the keyboards that take true acoustic sound and feel as seriously
as you do.

Because you’re serious.

YAMAHA INTERNATIONAL YAMAHA CANADA MUSIC LTD.
CORPORATION YAMAHA 135 Milner Avenue, Scarborough
P.O. Box 6600, Buena Park, CA 90622 Ontario M1S 3R1
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From nightclubs to concert halls,
we'll take your breath away.

For the disco, night
club, mobile sound
company or cathedral,
the Klipsch LaScala in
birch or rugged fiberglass

That's right, Klipsch. The makers
of the legendary Klipschorn have
designed a group of horn loaded
industrial loudspeakers that dupli-
cate the Klipschorn’s clean, smooth,

distortion free characteristics, but
deliver eight times the acoustic
output power! And without a need
for corner placement.

wilt always speak with
effortless authority.

Klipsch Industrial Heresy loud-
speakers are the hot new stage
monitors that even the most subtle
performers love to work with. And
in the recording studio more and
more producers and engineers are
mixing their hits on Klipsch
Heresys than ever before.

With one watt input, the
Klipsch MCM 1900 loudspeaker
system will produce 99 dB SPL at
three meters. its peak power capacity

Klipsch Industrial of up to 1500 watts enables it to
loudspeakers are real throw 100 dB SPL a full 50 meters.
crowd pleasers, so That puts wide, clean, high-powered
don’t let the customers sound throughout concert halls, theaters,
down. Let them listen auditoriums, opera houses, coliseums,
to Klipsch and they'll even outdoor amphitheaters.
keep comin’ back
again .and again. And the audiences love it. They

can hear the "mix" in each perform-
ance from any seat in the house. And,
they can feel the punch that drives them
to standing ovations.

I A Legend in Sound.
= klipsch
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It's six long feet to the floor.
What will happen when our great
sound hits bottom? How long will it
still sound great? We had to find out.
So we picked an ATM41 Dynamic and
an ATM91 Fixed-Charge Condenser
out of stock, tested them, and started in.

Each was dropped seven times
on its side from six feet onto the office
floor. Nothing much was happening.
So we repeated the series, this time
dropping each microphone on its nose.
Seven times from six feet. Still no

problems. They looked good and sound-

ed good, but we were getting tired.

So we moved to an unyeilding
slate floor. Here it took three more
drops on its side from six feet, and
three more on its nose from four feet
to finally affect the ATM41. A truly
remarkable record!

But what about our ATM91
Fixed-Charge Condenser? It should
have given up long before a dynamic.
But quite the contrary! The ATM91
withstood four side drops onto slate
from six feet, three drops right on the

nose from four feet, and another six
drops on the nose from six feet and
still tested OK for sound! Granted
it looked anything but new, but it stilf
performed

Our little test left us arm-weary
but convinced that the ATM Series
microphones could easily earn their
“Road Tough' name in the field.
That's the testing which really counts.

Try us.
4 ' p ” I‘-

Part of the secret of ATM
toughness is this 3-layer
windscreen. An outer heavy
wire, a finer wire screen
just inside, and an inner
layer of woven bronze. All
soldered to each other and
to a solid brass ring,
There's nothing else like

it on any microphone.

audio-technica.

INNOVATION o PRECISION o INTEGRITY
AUDIO SPECIALISTS ‘INC., 2134 Trans Canada Hwy. S., Montreal, Quebec HIP 2N4

This ATMS1 survived 27 drops
from as high as 6 feet!

World Radio Histo



May/June 1981
Vol.lllL No.3

Kim Mitchell 26

BY GREG QUILL

“Initially | moved to Toronto to study with (Tony) Braden. Max Webster was
supposed to be a side thing to pay for lessons and practice what he taught
me. Every week you knew you were getting ahead. | loved taking lessons. |
lived for it. A lot of my style comes from that one year."

Wonderful Grand Band 28

BY PATRICK ELLIS

The Wonderful Grand Band was originally formed to play on a weekly
Newfoundland comedy and music show called The Root Cellar. In true
cabaret fashion the WGB combine two comics from the Codco theatrical
group and six rockers rooted in Celtic music, providing entertainment for
one and all.

Michaele Jordana 30

BY KATHRYN MILLS

A strange and wonderful sort of person, Michaele Jordana is an
accomplished painter and seasoned rock singer, with paintings in the
National Gallery in Ottawa and a Juno nomination for her first albbum —
Romance at the Roxy. As a child in Winnipeg music was the furthest thing
from her mind.

Don Johnson 32
BY MONA COXSON

Recently Don Johnson stepped down from his administrative position at

Humber College (Toronto) to give more attention to his teaching,

something he is widely respected for by his peers and students alike. His

career has spanned close to 36 years, always stepping out of one spotlight

right into another.
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MARCH/APRIL 1979
Burton Cummings, Murray McLauchlan,

Design, Notables’ Stereos.

MAY/JUNE 1979

Rush, Vaidy, Randy Bachman, Making a
Demo, Summer Festivals, Drummer's
Choice. Profile: Georgina Johnson.

JULY/AUGUST 1979

Gino Vannelli, Sytvia Tyson, Phil Nimmons,
University of Toronto Jazz Ensemble,
Copyright Law, S:reet Musicians. Profile:
David Bendeth.

SEPTEMBER/OCTOBER 1979
Domenic Troiano Prism, The Irish Rovers,
Moe Koffman, Canadian Recording Studio
Guide, Keyboard Combinations. Profite:
Scarlett & Maclean.

Shopping for a Synthesizer, Recording Studio

SEND ME THE FOLLOWING ISSUES:

NOVEMBER/DECEMBER 1979
Anne Murray, Max Webster, Minglewood
Band, Maynard Ferguson, The Nature of

Arranging, Guitar Collections, Profile: The
Nylons.

JANUARY/FEBRUARY 1980

Trooper, Segarini, Ronnie Prophet, Andrew &
Davis, Managers, Vintage Organs, Profile: §
John Panchyshyn.

MARCH/APRIL 1980

Triumph, Jerry Doucette, Ginette Reno, Tom ,-."
Mawhinney, Record Piracy, Show Playing fof#
Guitar, Profile: Buddy & The Boys.

MAY/JUNE 1980

Frank Marino, Cano, The Diodes, Building a
Home Studio, Songwriters' Market Guide, 34
Show Playing for Guitar, Profile: Holger
Petersen.

JULY/AUGUST 1980

Dan Hill, FM, Henry Cuesta, Powder Biues,
Radio Airplay: How the hits are chosen, Show
Playing for Guitar, Profile: Morgan Davis.

SEPTEMBER/OCTOBER 1980
David Clayton-Thomas, Downchild Blues
Band, Nash the Slash, Hearing Loss,
Canadian Recording Studio Guide, Jazz
Clubs, Profile: Arthur Delamont.

NOVEMBER/DECEMBER 1980

April Wine, Dianne Heatherington, Buffy
Sainte-Marie, Bobby Edwards,
Troubleshooting Your Gear, Bass Players’
Choice, Profile: Harlequin.
JANUARY/FEBRUARY 1981
Streetheart, Martha and The Muffins, Dutch
Mason, Tom Szczesniak, Troubleshooting
Your Gear - Part 2, Songwriting Seminar '80,
Profite: Whiskey Jack.

MARCH/APRIL 1981

Ronnie Hawkins, Rough Trade, Liona Boyd,

" Brian Harris, Buying a P.A. Mixer, Building a

Mini Practice Amp, Profile: Ram

$1.50 each {including postage and handling)
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THE ONE-KNOB
SQUEEZER.

A compressor/limiter
that gives you a free hand.

There are times in the life of every studio operator when an
extra hand would make things a lot easier. It’s for times like
those that dbx designed its new Model 163 compressor/limiter.
We call it the “one-knob squeezer” because it has only one
control —to adjust the amount of compression desired. As you
increase the compression ratio, the 163 automatically increases
the output gain to maintain a constant output level. It’s quite
clearly the easiest-to-use compressor/limiter on the market.

But that’s not all. Because the 163 is an “Over Easy”
compressor/limiter, too. Which means that as the signal level
crosses the threshold, the 163 gradually adds the desired
amount of gain change over the range of several dB. The result
is the most natural-sounding compression you've ever heard.

The 163 is as easy to install as it is to operate. It’s light
and compact — two may be rack mounted in a 134" space —and it
interfaces easily with phono connectors.

But the easiest part of this “Over Easy” limiter is its cost.
Because, with the money you save on a pair of 163s, you can get
two extra hands in the studio. You can hire yourself an assistant.

BSR (Canada) Limited

26 Clairville Drive X
Rexdale, Ontario

M9V 4B3

(416) 675-2425 UNLOCK YOUR EARS
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CAPAC’s annual accounting
to the music industry

These charts could be the most
important ones you'll read all year

The charts on the opposite page show, once
more, CAPAC's successful administration of
its members’ music. The figures show a five-
year period, with 1971 figures to indicate the
amazing growth of Canadian music in the last
decade.

An examination of the charts show that
CAPAC's total income in 1980 totalled almost
$21 million, including a sum of $1,669,482
received from foreign performing right
organizations on behalf of CAPAC members.
Total distributions to CAPAC’s own members
increased from $7,485,741 in 1979 to
$8,289,623 last year.

The charts indicate the continuing benefits of
the CRTC regulations regarding Canadian
content on radio and television. In some
circles, these regulations are coming under
increasing fire, but it has always been
CAPAC's position that the rules work to
encourage the entire Canadian musical
community. To illustrate that the regulations
— which CAPAC fought so hard to obtain,
more than a decade ago — are working, one
can't fail to note the dramatic increases in
payments to CAPAC writer members, from a
mere $871,000 in 1971 to almost $3-1/2
million last year.

The boost to the entire Canadian music
industry is reflected in the increased use of
Canadian music everywhere else in the world.
It's gratifying to note that foreign income for
CAPAC writers and publishers last year is
$1-1/4 milliion more than it was ten years ago.
Better still, this income is being shared by
more and more composers — 884 different

CAPAC writer members earned money from
outside Canada last year, compared to 313 in
1971.

CAPAC's overall domestic revenues have
continued to increase, slightly ahead of the
pace of inflation, with licence fees and interest
totalling $19,315,301, compared to just over
$17 million in 1979.

More and more Canadian publishers,
composers, songwriters and lyricists are
joining CAPAC — we signed 1,157 new
members last year, compared to 1,055 in
1979.

In other words, we are experiencing a
continual and steady pattern of growth, and
we see this stemming partly from our own
efficiency, but more importantly from the
creative efforts of our members. We are going
to continue our efforts to secure a more
equitable Copyright Act, strengthen the
Canadian Content regulations, encourage the
acceptance of our members’ work at home
and abroad, and keep the costs of running
CAPAC in check. In these ways, we can best
serve Canada'’s creative musical community.

If you need to know more about CAPAC and
how it works to strengthen music in Canada
and support its individual composer and
publisher members, please call us. We
welcome your interest — which is why we're
pleased, year by year, to provide the music
industry with these details of our activities.

John V. Mills OC, Q.C.
General Manager

The Composers, Authors and Publishers Association of Canada

capac

1240 Bay Street, Toronto, Ont. M2R 2C2(416)924.4427
1245 ouest, rue Sherbrooke, bureau 1470, Montreal, P.Q.(514) 288-4755
1 Alexander Street, Suite 401, Vancouver, B.C. V6A 1B2 (604) 689-8871




CAPAC Foreign income
licence fees for CAPAC

& interest (1) Members

What CAPAC What
publishers CAPAC writers
received (2) received
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(1) Interest is income earned by the investment of CAPAC receipts,
and later distributed. In 1980, this totalled $2,032,081.

(2) These figures include payments for CAPAC publishers who act
as agents for foreign publishers.

CAPAC's
overhead (as
% of receipts)

I14.1%

1971

1976
1977
1978
1979
1980



HUMBER COLLEGE
MUSIC DEPARTMENT
REQUIRES
TEACHING MASTERS

Vocals — Reeds —
Lower Brass

September 1981

VOCAL

To provide leadership in all vocal
teaching; all types of voice produc-
tion; choir; solo repertoire classes;
theory, improvisation, ear training;
recording techniques.
Qualifications: Experience in all
voice fields; must have published
extensively and recorded in all
fields; teaching at post-secondary
level essential.

REEDS

Teach all woodwind instruments:
traditional single and double reeds,
piccolo, flute; also theory, im-
provisation, composition, ear train-
ing; lead stage bands and other
ensembles.

Qualifications: Extensive profes-
sional experience performing,
recording, teaching in all musical
mediums; post-secondary teaching
experience.

LOWER BRASS

Teach trombone, bass trombone,
tuba, and euphonium; master
brass classes; solo repertoire; lab
bands, jazz workshops; ear train-
ing, theory, improvisation; brass
choirs; recording.
Qualifications: Extensive ex-
perience as solo and ensemble
performer in all idioms; teaching at
post-secondary level; recording in
both classical and jazz invaluable.

We are an Equal Opportunity
Employer.

Please submit resume to.
Personnel Relations Centre
Humber College

205 Humber College Blvd.
Rexdale, Ontario

MOW 5L.7

Humber
College

10 Canadian Musician

Feedback

Letters to: Canadian Musician, 2453 Yonge St.,
Suite 102, Toronto, Ontario M4P 2E8.

With this issue we welcome Peter
Magadini who will be taking over the Per-
cussion column. At 39, Peter has worked
in symphony orchestras, various jazz
ensembles and pop groups. Currently in
the evenings he plays in Joe Sealy'’s trio at
Errol’s, on Richmond St. (Toronto). Peter
has also written books on percussion
published by Hal Leonard Publishing, and
is concerned with introducing music to
children at an early age.

CM thanks Paul Robson for his contribu-
tion to the magazine and we wish him all
the best.

You'll find another modification, in that
the Songwriting column is now a guest col-
umn. As songwriting is such a diversified
field it will be written by as many and
varied professionals as possible. Our ap-
preciation goes out to Jim Hagan for in-
itiating the Songwriting column.

Due to his busy schedule Tom
Szczesniak's Bass column does not ap-
pear in this issue.

I'm an amateur musician trying very hard
to work my way up to a full time musicianin
the business. Getting work used to be hard
for me but since | took Mr. Tom
Szczesniak’s advice things are now look-
ing better for me. | would like to say that
this article is one of the best | have ever
read, thank you very much.

Larry Wilcox

Los Angeles, CA.

I just finished reading your magazine for
the first time (the Feb. issue), and | have to
tell you that | enjoyed.it very much. |
especially enjoy your articles on Canadian
singers/groups. | think yours is the only
mag that writes feature articles on Cana-
dian stars, and that's what makes it so ter-
rific. | hope that sometime you will be able
to feature an article on the Simard family.
it's time the English language mags paid
some attention to them. Sincerely,

Debby Swenson

Prince Albert, Sask.

In response to George Cattapan's letter
regarding MCA and Leslie Soldat's
response; | say — Welcome to the Cana-
dian Music Industry where music has little
to do with the music business, and
courtesy is the exception and rudeness
the rule.

Mendelson Joe

Toronto, Ontario.

First let me say | enjoy your magazine. It
has opened my eyes to new things. | am
looking for some advice on becoming an
engineer in a recording studio or radio sta-
tion. How do you do it? | do a little mixing
and recording with some equipment |
bought, but would like to further my
knowledge and if possible a career.

Paul Martin

St. John, New Brunswick.

| am interested in finding out about Cana-
dian schools etc. which offer courses in
recording engineering, producing,
management etc. Can you give me any in-
formation as to the existence of such in-
stitutes or tell me where | can find out?
Thank you very much.

G. MacGregor

Nelson, B.C.

| am writing with hopes of you helping me
with some information. t would like to know
if you have a list of recording engineering
courses and music production schools in
the Toronto area, that issue a certificate. |
have had experience in recording studios;
all | seek is an accredited course. | would
appreciate any help you may offer me in
this matter. Thank you.

Joseph Reid

Downsview, Ontario.

Courses in recording techniques are
available at Trebas Institute in Montreal,
Quebec and Fanshawe College in London,
Ontario. Instruction is also available from
Recording Institute of America at various
studios across Canada. Several indepen-
dent studios also offer courses.

My favourite part of your magazine is the
workshop section. | look to it for inspira-
tion. | am not a professional musician but |
play a great deal at home or with friends. |
expect there are many like me who would
appreciate more detailed information or
referrals to useful books. | would like to
see a second column on vocals which was
less technical, possibly including advice
on singing harmony. Perhaps more space
could be given to acoustic instruments. |
would gladly pay more to receive an ex-
panded Canadian Musician. Looking for-
ward to my next issue,

Mary-Lou Richards

Frankford, Ontario.
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presents

SONGWRITING SEMINAR "8l

Sunday, November 1st, and
Monday, November 2nd, 1981,
at the Sheraton Centre Hotel,
Toronto

Two days of workshops for the
serious songwriter conducted by
songwriters, publishers, music
lawyers, producers, performing
rights organizations, A & R
people, and artist representatives.

Entry Fee - $75.00 Per Day

* The entry fee includes three workshops (per day),
coffee, lunch, and a reception at the end of each day’s
events.

* Early registration is advised since attendance will be
limited.

* Registration deadline is October 16th, 1981.

PLEASE ENROL ME IN:

Time
9:30-11:30 am
1:00 - 3:00 pm
3:00 - 5:00 pm

Day One
a)lm
a)l
a)m

] |
c)ill

Time:
9:30-11:30 am
1:00 - 3:00 pm
3:00 - 5:00 pm

Day Two

a)l b)l
a)l 9)] |
a)m b)H

(Choose only one session per time period)

The Days’ Events:

Workshops will focus on the act of songwriting
with additional workshops covering the business

of songwriting, the selling of the song,

performing rights and royalties.

DAY ONE (Nov. 1st)
9:30-11:30 am
a) Rock Songwriting
b) Writing Jingles
c) Selling of the Song
11:30 - 1:00 pm — LUNCH
1:00 - 3:.00 pm
a) Country Songwriting
b) Pop/MOR Songwriting
¢) Performing Rights and Royalties
3:00 - 5:00 pm
a) Rock Songwriting
b) Writing for Theatre/Film
c) Business of Songwriting

DAY TWO (Nov. 2nqd)
9:30-11:30 am
a) Pop/MOR Songwriting
b) Writing for Theatre/Film
c) Performing Rights and Royalties
11:30 - 1:00 pm — LUNCH
1:00 - 3:.00 pm
a) Country Songwriting
b) Writing Jingles
c) Business of Songwriting
3:00- 5:00 pm
a) Rock Songwriting
b) Pop/MOR Songwriting
c) Selling of the Song

s N gy
> L S

»” ~

SONGWRITING
SEMINAR’SI

Here is my cheque for
for____ day(s).
Please send me all the details.

NAME
ADDRESS
CITY

POSTAL CODE

PROV.

Cheque or money orders should be made payable to:

Canadian Musician

2453 Yonge Street, Suite 102
Toronto, Ontario

M4P 2E8
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New Massey
Hall

Scheduled for completion in the

summer of 1982, the New
Massey Hall will be the perma-
nent home of the Toronto Sym-
phony Orchestra and the
Mendelssohn Choir, and will be
the venue for several major
cultural and musical presenta-
tions.

The structure was designed by
Arthur Erickson/Mathers and
Haldenby of Toronto with the
acoustics designed by Bolt,
Beranek and Newman Inc. of
Cambridge, Mass.

E.J. Blaine, project ad-
ministrator explains, *'The panel
array is used as a means of pro-
viding early sound reflections.
The quality of musical sound in
the hall is governed by the ratio of
early energy to late arriving
reverberant energy. The range of

this ratio that the ear finds accep-
table is surprisingly small.

"The banners are used to con-
trol the reverberation time within
the hall by supplying a large
amount of absorbtive material
that can be either added or
removed from the room. The
maximum reverberation time is
determined by the volume of the
hall and this is predicted to be 2.1
seconds with a 1.55 second
minimum. The maximum setting
would be used for romantic,
liturgical and organ pieces and
the lower setting would be
suitable for classical and baro-
que repertoire. The maximum
setting would probably be used
for Mahler and Brahms, and the
lowest setting for Mozart. There
will be four setings: all banners
retracted from the hall, one third
of the banners lowered into
place, two thirds of the banners
in, or all of the banner area in the
hall. The banner setting will be
selected by the Music Director to
suit his program.

"The tuning of the New
Massey Hall will be done by
means of adjusting the array of
panels over the stage so that the
sound of instruments at various
parts of the stage is carried in
proper balance to all seats in the
hall and is also reflected back to
other musicians on the stage so
that they can hear each other.
Once the panel array is tuned it
will be locked into its tuned posi-
tion and will not be subject to fur-
ther operational adjustment.

“Tuning also means choosing

the appropriate settings of the
acoustical banners toprovide the
correct reverberation time for
the various kinds of perfor-
mances.

“The new hall would be tuned
with the kind of music that figures
most strongly in the programmes
throughout the season: mid-to-
late 19th century music for
medium-to-large orchestra; str-
ings, winds and brass in two’s or
three's, four horns, normal per-
cussion. It is. absolutely
necessary, once the initial set-
ting is made, to see that the
balance is correct for other
musical groups of different size,
from solo piano, to recitals, to
small and large chamber groups,
etc. and to take into considera-
tion the Choir and organ
separately and in concert.

“Diffusion determines how
completely the listener feels sur-
rounded by the sound. Our diffus-
ing surfaces are the curved con-
crete walls of the auditorium and
the canted pre-cast concrete
panel ceiling. Of course, baicony
and mezzanine fronts and soffits
also catch early sound reflec-
tions and turn them back down
toward the middle of the main
floor seating area. With all these
surfaces it is not necessary to
have the traditional statues,
niches and coffering or the syn-
thetic or contrived surfaces that
are seen in other halls.”

Toronto's New Massey Hall (as
yet a permanent name has yet to
be chosen) is truly an architec-
tural masterpiece.

The Real Jam

Lamia Productions’ Real Jam is a
non-profit organization, in its se-
cond year of operation. The
concert-contest format of The
Real Jam, held at concert halls
across southern Ontario, provides
exposure, experience, and an
entertaining day of music.

This year's preliminary con-
tests were held in Guelph,
Waterloo, Toronto, and London.
The finals will be held in Guelph on
May 30th and 31st. Winners from
each of the band, duet, and soloist
catagories will be awarded a
recording session at Phase One
Studios in Scarborough, Ontario.

The studio time is valued at $4000.
Contestants are judged by a

five person panel on their originali-
ty, stage presence, and vocal and
instrumental . performance. The
judges selected consist of profes-
sional musicians, music instruc-
tors, broadcasters and critics,

Although The Real Jam has
snown a financial loss this year,
Greg Servos, contest organizer,
maintains that, “a lot of en-
thusiasm was shown by the per-
formers, promoters, record com-
panies and the media in general.
Next year is going to be bigger
than ever."”

Plans are now under way for the
1882 Real Jam and anyone in-
terested in competing in next
year's contest sheuld drop a line
to Greg Servos, 190 Arthur St. N,
Guelph, Ontario N1E 4V5,

Anne with Ronald Hughes, general manager of The Shamrock Hiiton,

Anne Murray Grammy Winner

A reception was recently held in
honour of Anne Murray at The
Shamrock Hilton Hotel in
Houston, Texas. The reception
was hosted by Capitol Records

for the recent Grammy winner
who was in town to perform at the
Houston Livestock Show and
Rodeo.
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ELEVATOR AND SOMETIMES YOU GET THE SHAFT &

DON’T GET SHAFTED! It's a myth that cables are the least important item for
today’s musician. Never before has the vital link between the performer and his
sound been more important than today.

The era of cheap & noisy imported Audio products is becoming ancient history.
Today’s musician is better educated. He's been shafted too long, and is finally
waking up to an alternative, *‘The Canadian Alternative”.

That's what Rodam is all about.

* w * the Canadian alternative
e RO AN

MANUFACTURING (CANADA) LTD

1980 DAVENPORT RD.
TORONTO ONTARIO, M6N 1C4
PHONE: (416)656-8462




Notes

Johnnie
Lovesin —
Taxi Records

Recently, with the release of Set
The Night On Fire (Taxi Records)
Lovesin has put together a new
band and is about to embark on a
tour to support record sales.

He is also busy writing for an
upcoming album which he plans
to record “‘as soon as possible'".

I intend to use my own band
onthe nextrecord,” he says. *'On
the last one | used guys like Greg
Godovitch and Terry Hatty but
you can't take guys fike that on

the road with you, and when
some kid pays to see you he
wants to hear the tunes played
like they are on the record.

"l figure | owe it to the people
who buy the records to give them
aproduct that sounds good live."

Lovesin's career hasseenalot
of ups and downs. In 1972, under
contract to another label, he
began to feel stifled by that
label's attitude, and went
underground.

“They wanted me to be
packaged and marketed as
something | wasn't,” Lovesin
says. *'l can't stand it when
record companies discover new
talent and then try to make them
over into something far removed
from what made them interesting
in the first place.”

Association of
Canadian
Women
Composers
Formed

The Association of Canadian
Women Composers has been

formed and the Board of Direc-
tors elected. Members of the ex-
ecutive include Carolyn Lomax,
chairman of the board; Ann
Southam, president, Margaret
Davies, secretary; and Gail
Young, treasurer.

In explaining the reasons for
the formation of the ACWC,
Carolyn Lomax said, ‘‘About a
year ago | began research, with a
Canada Council grant, on Cana-
dian women composers; very lit-
tle work and no documentation
had been done in this area of
music. As | travelled and talked
with the composers, | became
aware of the need for this type of
organization, which will help to
establish a network of profes-
sional contacts and act as a vehi-
cle for information about com-
petitions, performing groups, and
commissions for the composers
and distribute information about
the composers and their music."’

The ACWC is planning to
publish a newsletter and a direc-
tory, and to establish liaisons
with other associations of women
composers in the USA and
Europe. They are also discussing
the establishment of a smali
library of scores, tapes and
biographical data, performances
and workshops and seminars to

learn about related skills such as
music copying and career
management.

The Association is encourag-
ing applications and inquiries
from women composers
anywhere in Canada.

Contact: Carolyn D. Lomax,
Chairman, The Association of
Canadian Women Composers,
230 Hillsdale Avenue East,
Toronto, Ontario M4S 1T6. (416)
482-0758.

Sharon, Lois
and Bram go
Platinum

Sharon, Lois and Bram have
been presented with a platinum
record for sales of more than
100,000 copies of their first
album, One Elephant, Deux
Elephants. The presentation was
made by Mrs. Lily Schreyer, wife
of the Governor General, follow-
ing a sold out evening perfor-
mance by the group at the Na-
tional Arts Centre in Ottawa. In
addition to this honour, the group
was presented with a Juno award
for best children’s recording.
Both as a group and singularly

f
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YOU ASKED FORIT!

As times change so do your crossover requirements.

With the introduction of the new SC-88 Stereo 4-Way Crossover, Ashly offers the
largest selection of electronic crossovers specifically designed for rugged

professional use on the road.

All Ashly crossovers feature balanced inputs with gain controls, tunable crossover
points, unique adjustable roll-off controls and peak overload lights.

With Ashly’s two year warranty, unquestionable reliability and professional
performance, you’ve made the choice for your sound system.

Available through quality audio dealers across Canada.

W\ ﬂ@ DISTRIBUTION INC. 363 Adelaide Street East, Toronto, Ontario M5A 1N3 J
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they have performed coast to
coast to the delight of thousands
and most recently have firmed a
deal for their first book (already a
Canadian success) Elephant Jam
to be sold in Australia and New
Zealand through their Canadian

publisher McGraw-Hill Ryerson.

Canadian
League of
Composers
Celebrates
30 Years

The Canadian League of Com-
posers’ 30th anniversary
celebrations will take place in
June in Windsor, Ontario.

The League has arranged to
carry the celebrations across the
river to Detroit, where the Or-
chestra Hall has been booked for
a special ‘all Canadian’ concert
presentation.

“We think it's time to take the
offensive,” says Victor Davies,
League President. "'it does give
us the advantage of having that
foreign exposure. 1 think it's im-
portant to strike out and be tested

in those kinds of waters and see
how we fare.”

Christopher
Ward Signs
with House
of Lords
Records

Toronto singer-songwriter
Christopher Ward's latest album
Time Stands Still has been
released by Edmonton’'s ag-
gressive House of Lords
Records. The album, recorded
last fall at Nimbus 9 Studios, was
co-produced by Christopher and
Jack Richardson. Christopher
Ward and his partner Stephen
Stohn wrote all of the tunes.
“I've always been wired to pop
music, my life relates to songs
and pop culture’’, says
Christopher. “‘The past year has
been one of personal growth and
experimention. | felt that | had to
take a year off and get away from
gigging. | had no product to push
and started to get the impression
that | was banging my head
against the wall. | enrolled myself

in dance and acting classes and
even studied the art of mime and
improv at Second City. One day
last year | walked in and audition-
ed for a play, and got the part. |
did the play Gossip at the Alumni
Theatre (Toronto) up until the end
of February.”

In addition to acting and study-
ing, he managed to find time to

produce a debut album for the
Cover Girls, a female vocal
group.

At present Christopher is put-
ting the finishing touches on his
stage show which he will take on
the road in the late spring.

‘| feel that I've had a verv good
and creative year but |'ve been
away long enough. | can’t wait to
tour again and play some Rock
and Roll.”” concludes Christopher.

Maureen
Forrester with
The Orford
String Quartet

Maureen Forrester will appear
with the Orford String Quartet at
Convocation Hall in Toronto on
May 15.

Miss Forrester and the Orford
Quartet will be premiering a new
work by R. Murray Schafer entitl-
ed “‘Beauty and the Beast''.

This work, commissioned by
the Ontario Arts Council, is an
original rendering of the tradi-
tional fable and will be narrated
and sung by Miss Forrester
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AT REASONABLE PRICES

Avai]able from progressive music stores throughout Canada

EXCLUSIVE CANADIAN DISTRIBUTOR:

th@hlte us1c

CI'V ice

LIMITED

11 Progress Ave., Unit 22, Scarborough, Ontario M1P 457

Tel: (416) 291-3721

Toronto
Percussion
Centre

more.

MAIL ORDER
WAREHOUSE

All Major Brands of
Percussicn Instruments
and Accessories

Milestone ® Remo ® Evans
Regal Tip » Powertip ¢ Zildjian
Paiste ® Pearl ® Tama ¢ Gretsch
Ludwig ¢ LP ¢ Xylophones
Vibes ® Timpani and much

WE’LL SHIP ANYWHERE
Call or write for
immediate delivery

(416) 363-2834

321 King St. W,, Toronto,
Ontario M5V 1J5
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HEADING FOR THE TOP...

David Sinclair, of “Straight Lines” (Epic Recording Artist) and Odyssey
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ODYSSEY GUITARS LIMITED
115 Bowser Avenue, North Vancouver, British Columbia, Canada V7P 3H1 (604) 987-4454




Notes

Tom Lavin —
West Coast
Award

Tom Lavin, guitarist/vocalist/
songwriter with Powder Blues
was a triple winner at the first an-
nual Tribute to West Coast Music
Awards, organized by the B.C.
Academy of Recording Arts and
Sciences.

The awards Best Songwriter,
Best Guitarist and Best Pro-
ducer. culminated a year of great
personal triumph for Lavin.
Powder Blues attained double
platinum status with their first
album Uncut as well as receiving

a Juno Award for Most Promising
Group.

Lisa Price
Band

The Lisa Price Band is making the
move taking careful steps to en-
sure a happy landing. Aside from
working steady gigs they've been
spending their time on original
material trying to get a package
together for the studio. In
January of this year Michael
O'Connel and Lisa Price set up
“Price Productions’* with the aid
of a financial backer, where they
will produce their debut album in
July. Upon completion they in-
tend to look for a major

distributor and once the Cana-
dian market is broken they planto
follow through south of the
border.

New Product
from Richard
Seguin

A new album entitled Trace et
Contraste has been released by
Richard Seguin in collaboration
with Quebec writer Louky Ber-
sianik.

The Beaubec produced album,
on the Acapella label, is a per-
sonal work for both Seguin and
Bersianik as it is said to reflect
various aspects of their own life
experiences.

A further ‘personal feel' was
lent to this project in as much as
the musicians featured are all
close personal friends of the
composers: Yvon Bellemare, ar-
ranger and synthesizers; André
Chiasson, percussion; Yves
Cloutier, guitar; Gilles Beaurdoin,
electric guitar; Daniel Hubert,
bass; Denis Farmer, drums and
percussion; Claude LeMay,
organ; and Monique Fauteux and
Pierre Bertrand, vocals.

Vancouver
New Music
Society
Appointment

The Vancouver New Music
Society, an association for the
advancement of contemporary
and experimental music, has an-
nounced changes within the
organization.

At the end of 1980, the New
Music Society received and ac-
cepted the resignation of the Pro-
gramme Co-ordinator for the
Society, Joanna Anonychuk. An
immediate search was con-
ducted by the VNMS Executive
for a new Programme Co-
ordinator to complete the current
season. The VNMS Executive is
pleased to announce that Donna
Hossack will be the new Pro-
gramme Co-ordinator for the re-
mainder of the 1980/81 season.
Ms. Hossack has an extensive
background in arts administra-
tion, and was most recently ac-
tive as the Concert Co-ordinator
for “‘The Look of Music"'. cm

disco applications.

than ever.

RMS

NEW PRODUCT

The most recent addition to the
Studiomaster line is the highly innovative 8
into 4 mixer. Designed for use in
recording, submixing, monitor, live or

A CASE OF QUALITY

All Studiomaster and RSD mixers (except
8 into 4) now include a top grade flight
case built right in Canada. Refinement,
such as channel break jacks and
improved mechanical design also make
Studiomaster and RSD mixers better value

EXCLUSIVE CANADIAN DISTRIBUTOR,

2000 ELLESMERE ROAD, UNIT 7
SCARBOROUGH, ONTARIO M1H 2W4
TEL: (416) 439-0261

Please write for your nearest dealer and

an iliustrated brochure on the full
Studiomaster and RSD fine.
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NEW DIMENSIONS IN
MUSIC EDUCATION

MUSIC +
AUDIO RECORDING/
SOUND REINFORCEMENT

Humber College’s
Internationally Acclaimed
Music Program

Offers this Double Major
Combining Education

in Relevant Music

and

Sound Technology

Leading to
Careers in Both
Commercial Music
and Recording

Applications Invited for
September, 1981

Admission Requirements:

Extensive Background in

Music
Secondary School Graduation
Mathematics & Physics

For More Information:

Humber College

Music Department

205 Humber College Blvd.,
Rexdale, Ontario, MOW 5L7

(416) 675-3111 ext. 428

Humber

@ legie
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PETER DONATO

DON THOMPSON

Circles

Intercan 1C-1008

Producer: Jackie Rae

Engineer: Peter Mann

Studio: Eastern Sound, Toronto

This is a magnificently mellow record. It
strikes the right groove for every song, a

| groove that stays there throughout with

various players stepping into the spotlight
and then allowing someone else the op-
portunity. This goes on in perfect style,
tune after tune.

Thompson, the consummate musician,
performs on electric and acoustic bass
and piano, and vibraphone. His own tunes
“Summer Song™', ““Circles”, and *‘Second
Voyage”" mix well with the others, a
pastiche of broadway and standards as
well as jazz items from people like Max
Waldron and Dizzy Gillespie. Accompany-
ing Thompson are Ed Bickert, Terry Clarke
and The Armin Electric Strings. Everyone
plays with finesse and feeling. This is an
atbum of music played the way this music
is supposed to be played...flawlessly.

DIANE TELL
En Fleche
Polydor 2424-217

Producer: Allan Katz
Engineer: Richard Blakin
Studio: Master's Workshop, Toronto

| must confess that the first time | really
noticed Diane Tell was during her perfor-
mance at the Juno Awards in February.
Her singing following Ginette Reno —
Canada’s greatest living female singing
treasure — showed her to be a vocalist of
exceptional ability with all the elements of
a Ms. Reno.

Her latest album is no letdown. Her rich
melodies and emotion-filled lyrics coupled
with her own interpretations combine to
make a very strong record. Of course sing-
ing in French limits her appeal to the rest
of the country, to a large extent, but as is
the case with other Quebec artists it just
makes their art stronger.

Songs like *'Si j'etais un homme' and
“Interview" are stunning examples of Ms.
Tell’s talent. | can't help wonder, like Ms.
Reno and Suzanne Stevens, how much
Diane Tell's point of view would prosper in
an English environment. Perhaps like Har-
monium or a Michel Rivard, the lure
comes in the foreigness of the tongue.

JOHN PAUL YOUNG
The Life of Ermie Scub
CMDC SC8922
Producer: Staniey A. Viezner &

John Paul Young
Engineer: Rick Knight
John Paul Young, late of his first band
- Cardboard Brains, has fashioned a very
intense album that is equally enticing and
infuriating. On the one hand, Young's
made a predominantly electronic record
that stands up beside groups such as Or-
chestral Maneuvers and The Korgis for
sheer weight of idea, execution and alter-
nate musical direction. But on the down
side, The Life of Ermie Scubis exactly that,
very down, and almost devoid of any
humour or bright spots. Had Young been a
little more generous with the textures of
emotion or balance, then the whole album
would have, through the depth of emotion,
presented a story with a more pro and con
situation. As it stands, good as it is, one
wonders why it is so negative.

NEIL YOUNG

Hawks & Doves

Reprise XHS2297

Producer: David Briggs, Tim Mulligan &
Neil Young

Engineers: Jerry Napier, Michael Laskow,
Paul Kaminsky, Elliot Mazer,
Richard Kaplan

Studios: Quadraphonic Sound, Nashville;

Broken Arrow, Redwood City, Calif; Triiad

Recording, Fort Lauderdale, Indigo Ranch

Studio, Malibu; Gold Star Recording,

Hollywood.

You'd think with the production credits
listed that this was an awesome project,
years in the making. Well listening to it,
that impression is quickly dispelled
Hawks & Doves is probably one of Neil
Young's simplest albums in terms of
sound as well as authentic sounding. The
subject matter is, as always for Young, un-
predictable and the reason the album is
even getting reviewed is to acknowledge
one very simple basic fact. Hawks &
Doves is a deceptively rough and simple
sounding album. In 1981, when the chips
are down and all artists must be on their
best behaviour in terms of putting out that
hit-making product, who else but Young
would do an album exactly the way he
wanted to with little concern for the com-
mercial potential and a lot of concern for
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In the studio
with

THE OUTLAWS

“ARISTA RECORDING ARTISTS”
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Today's musician has to do more than
simply play his instrument. The well
rounded musician has the advantage if
he is also well versed in arrangirg,
recording methods, songwriting, sound
rein‘orcement, and taking care of
business. Canadian Musician is the only

magazine that o‘fers you this wealth of

informaticn in every issue.

Canadian Musician realizes that your
technique is still most important therefore
we have regular columns on guitar,
keyboards, bass, percussion, biass,
woodwinds, synthesizer, and vocal
technigue.

Pius you can't afford to miss the

W|th Canadian MUSICIan feature articles on prominent music

personal ties, recording innovations,
equipment breakthroughs and the
business of music, as well as the industry
rews, recotd reviews, product news and
classified ads.

Stay in Tune by ordering your
personal subscription to Canadian
- ~N Musician today.
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Get the best quality guitar for
your money. Available through
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* Professional Quality
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l the point of view he wanted to get across.
To me that alone makes this album quite
special. The fact that it's consistent Young
high quality is just one more reason to sup-
port the work of a musician, a superstar, a
rock legend, but over all that an artist!

SUSAN JACKS
Ghosts
CBS NJC 36417

Producer: Terry Jacks

Engineer: Keith Stein, Matthew Hyde,
Dave Slagter

Studio: Little Mountain Sound, The Sound

Works, Evergreen.

| Thisisa boring record. What's even worse
| is that it sounds so lacklustre. Susan Jacks
l seems to find little emotional value in any
of the songs she is urged to work her
| magic on here. The Aznavour-Brown song
| “A Young Girl"" is a haunting tune that a
non-singer like Noel Harrison did a splen-
did job on back in the 60's, but Ms. Jacks
| runs through this tragic tale like a where-
| you-going-billy-out-take.
|  We are given the opportunity to hear
Susan sing some of Terry Jacks newest
’tunes. Now Terry took another French
| tune — the Jacque Brel/Rod McKuen col-
laboration — **Seasons in the Sun” and
made that a monster. His new tunes are
dreadful — bland, extremely unmelodic
and simply no weight to them. It's about
| time somebody put a stop to music that is
so bland that itisn’t even in the running to
‘ be called self-indulgent.

W W —————————————— | RON SELLWOOD

sophisticate

lighting control co .
designed to meet the demanding
needs of the creative rock band.

With four scenes, independents, momentaries
and advanced digital circuitry, the MULTI-
SCENE I is the forerunner in its field.

For more information contact:

RYDEZ LIGHTING SYSTEMS
6332 Notre Dame St. West

Montreal, Que. H4C 1V4 - Tel. (514) 935-4317
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; Oft Broadway
| World Records WRC1-1267

Producer: Ron Sellwood
| Engineer: Paul Bonishevsky
Studio: Kinck Sound

; This is definitely the winner of the left field
album of the month. There are a diverse
group of influences here, to say the least.
‘ And | must add they are handled with a flair
| and imagination that is even rarer.

| Mr. Sellwood accurately describes his
music as off broadway. With songs back to
back like “‘Bach Prelude No. 21" and
| “Bye, Bye, Boo, Boo" — alament to Yogi
Bear's pal — you start to realize our host
is definitely, shall | say flexible?

| Anyway Mr. Seliwood has begun perfor-
| ming in the Toronto area and | hope to
' catchone of his rare appearances to see if
he is unlocked from a straight jacket as
| he's led on stage. Seriously, Ron Sellwood
is an original talent that needs to focus a
little bit more energy into solidifying his
| songs ideas — not too much or he'd lose
l the outlook he has, which is his strongest
feature. Let loose with the right material,
‘ Sellwood has something to offer.

| Two Final Thoughts

| The following albums will be reviewed
next month because due to space couldn’t
be in this month. In the meantime they’re
all worth your attention, anyway: Pointed
Sticks - Perfect Youth; Segarini - Vox
Populi; Toby Swann - Lullabyes In
Razorland; Biue Peter -Radio Silence. ¢m

|
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Electro-Voice
Sound

The awesome talent of Stanley Clarke
must be heard to be appreciated.

He could play through any system,

but makes ceriain you can hear every-
thing you're supposed to hear by
playing through Electro-Voice Bass
Guitar speaker systems. Give your
audience the same advantage

See your Electro-Voice music dealer.
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The choice is P.R.(. Canada

The majority of authors, composers and music publishersin Canada have chosen
to assign the performing rights in their musical works to the Performing Rights
Organization of Canada Limited. P.R.O. Canada was formed in the 1940s
and since then has been a young, vibrant organization, determined to move with
the times. It attracts composers and publishers —more than 12,000 to date —
with similar qualities.

P.R.O. Canada’s ability to adapt to a changing world of music continues today.
It sponsors free workshops and seminars in the areas of film music, musical
theatre, songwriting and publishing, in many cases the only such workshops in
Canada.

It holds competitions in the area of orchestra awards to encourage increased
performance of contemporary music; prizes to student composers; awards to
young lawyers to increase awareness of copyright matters.

P.R.O. Canadahas doubled the size of its premises and is computerized through-
out. It has increased considerably its collections and payments to affiliates and
foreign writers and publishers it represents. In 1980 its foreign revenue sur-
passed the $1-million mark for the first time.

P.R.O. Canada’s influence has been felt in matters relating to Canadian copyright
legislation. At the world level it has been accepted as a member of CISAC, the
umbrella organization of performing right societies. Most recently, P.R.O.
Canada has announced the opening of CANAMEC, the Mechanical Rights
Division, to collect mechanical royalties from outside Canada on behalf of its
affiliates.

Throughout its four decades of growth and change P.R.O. Canada has main-
tained close contact with writers and publishers at home and abroad through
its open-door policy. This personal approach to the people it represents will
continue.

HEAD OFFICE: 41 Valleybrook Drive, Don Mills, Ontario M3B 2S6 (416) 445-8700
625 President Kennedy Ave., Suite 1601, Montreal, P.Q. H3A 1K2 (514) 849-3294
\BﬂNﬂﬂn 1462 West Pender Street, Vancouver, B.C. V6G 2S2 (604) 688-7851

I:}m PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED




Profile

Claire Lawrence

PATRICK ELLIS

laire Lawrence carries a double
reputation in Canada. Look at the
guy, he’s played sax with The Col-
lectors, Chilliwack, The Hometown Band,
and now with The Claire Lawrence Band
while carrying on a busy career as a pro-
ducer marking up four Valdy albums, two
Minglewood Band albums, two more for
the Hometown Band, and two of his own.
Besides all that, he used to produce the
dear, departed Great Canadian Goldrush,
CBC's nationally broadcast rock radio
show of a few years back.

Claire was pretty keen on talking about
his new band, which was appearing both
as the Claire Lawrence Band and as the
backup for Valdy and Shari Ulrich. The
band had just released its eponymously
titted album on Sloth records, and was
touring all over hell and gone to spread the
word. Besides Claire, who both played and
produced, the band's members are
guitarist Harris Van Berkel, drummer
Geoff Eyre, bassist Peter Clarke and David
Pickell on keyboards. ‘‘Most of the guys in
the band are ten years younger than me
and very educated musically,"” he said, ex-
plaining the charge he gets out of gigging
with his new band. *'In Hometown Band it
was a little too complacent. Now we've got
a hungry band. Every night they go for it.”

| watched them, playing with Valdy,
playing with Shari, and doing their own
sets, and the band is a real treat — pros
who can back up anybody and still go for
eitner one of two places when they get
their turn. Straight up rock gets mixed in
with heavy-metal bebop and reggae, with
an occasional venture into the time-warp
continuum Weather Report wallow in.
“They don't like taking days off,” Claire
says, “‘every night they’ve got to play."

Back in '72 Claire quit Chilliwack, who
were at work on their third album at the
time. *'| quit because | couldn’t work with
the drummer. One of us had to go. He
wouldn't, so | did. It was like a great weight
was taker. off my shoulders. But ever
since then I've been looking for a group of
sympathetic musicians.”

Having quit Chilliwack, Claire didn't
really have a hell of a lot to do. "*Every day
with Chilliwack that we didn't rehearse we
had to drive somewhere.” But time didn't
weigh heavily on him, in short order he
was in the studio and behind the desk for a

change. My brother had a new record
company with Valdy, so the whole sum-
mer of '72 was spent producing with him."’
And Claire's producer hatwas clamped on
his head almost continuously for the next
few years.

Production is tougher and more
creative than folks generally assume.
““Years ago you could experiment
because studio time was so much
cheaper. Now, with the prices so high,
you’ve got to work faster and be more ac-
curate. There's no time for playing around
in the studio.”” Getting out on stage,
despite having its own completely dif-
ferent set of responsibilities, is like a vaca-
tion for Claire. "It's because you can
gauge the results right there. With recor-
ding there's that long period between
when the music was played in the studio
and when the people finally get to hearit.”

The Claire Lawrence Band recorded
their album during one of those rare in-
stances when Claire was wearing both
hats atonce, playing and producing. While
working on Shari's and Valdy's albums at
Pinewood Studios in Vancouver, the band
would work in between times on their own
material. Out of this came enough
material for two albums, which was pared
down to the seven songs on the record
released on Sloth. Five of the seven songs
are Claire's; the other two are by Harris

Van Berkel, who's worked with Claire and
Valdy for the last year and a haif.

Claire is where the buck stops.
“Everytime you run a democracy it just
gets all bogged down. You've got five peo-
ple, but all five never agree. One’s gonna
want to do A, one's gonna want to do D,
one's gonna want to do E, one doesn't
care, and you can't find the fifth guy when
you need him.

| don't want the weight. But | want to
keep the conflicting elements down so
there's a direction.

“As far as having a sympathetic group
of musicians to work with, this is the best
band I've ever been in."”

Besides the new band, Claire is excited
about the effect New Wave has had on
music in Vancouver. The city seems to be
cooking with new bands and directions in
away he hasn't seenintenyears. “It's the
energy. Energy almost seems to be
cyclical. Look at Vancouver in the late six-
ties and now. There are all these new
bands working and rehearsing. We're all
influenced by it.

“New Wave doesn't affect the actual
production because it doesn't have a new
approach to production. New Wave goes
back to setting up four mikes and turning
on the machines. So what? The Who
already did that. Led Zeppelin already did
that. But the energy’s important. It chang-
ed what | was doing.

“Even when | was working on
Minglewood's last album it had an effect.
Instead of going for the Chuck Berry in-
fluence we'd go for the New Wave ap-
proach.” .

Claire sees the cyclic nature of rock in
his own reaction to the current return to
short fast songs. ‘‘Ten years ago all the
guys in the bands around Vancouver were
coming down to see The Collectors. Now
I'm one of the older guys going down to
catch the New Wavers."

This isn't meant to suggest that the
Claire Lawrence Band have put out Van-
couver Calling. The songs ain't crude, and
they ain't simple; nor are they terse and
nasty in the wonderful Elvis Costello man-
ner. It's smart rock that could almost be
jazz if such a thing exists anymore. Smart
rock with the energy and passion thatwas
missing in all that navel gazing of the
seventies. cm
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here’'s something about Kim Mit-
chell that makes you fear the worst.
His obsessive outspokenness is as
much a trademark as his manic guitar
breaks, or his fine-boned, lunatic grimace.
People tell stories about him, about his
single-minded quest for recognition and
stardom, about his withering fury and
blistering sarcasm, about his secret pacts
with dark envoys. People know Kim Mit-
chell as a force. And they know, sooner or
later, he'll have things his way.

Imagine the relief when | recently con-
fronted a quiet, conciliatory Mitchell,
polite, even modest. And this in the after-
math of a failed British tour by Max
Webster this winter in which advance
ticket sales had been so poor, all the
band's prestigious headlining ap-
pearances had had to be hastily cancell-
ed.

“Kim struck by mysterious throat infec-
tion”’, read press releases that slinked
back from what was to have been a con-
quered, at least battered, nation of Max
converts. Press releases — Kim loathes
them as much as he despises the
hypocrisy of the industry he battles daily
and that now seeks to claim him.

“It had been two years since the
previous English dates”, he said, “and |
knew we'd lost that initial support. Ten
dates were offered this time, then four, but
| was still insisting on a heavy support tour
instead. Eventually | agreed togooverand
just make some noise — four dates, that's
all.

“Things weren't together again. The
promoters had almost taken a pass
because the press didn't really know why
we'd come so ‘unannounced’. It was a
very bad tour. We ended up playing two
supports with Black Sabbath''.

Twenty-three thousand dollars and ten
days later, Max returned home,
philosophically reconciled to the fact that
Europe, potentially their most important
market, deserved better planning, a more
concerted effort next time.

“My hopes are that after the next
album, we'll forget about Canada and the
States for a while and go for Europe right
away,” Mitchell continued. ‘| mean, just
reverse our usual game plan.

“I have a big boner for the kids over
there. They're totally uninhibited — real
punters.”

The last time Kim spoke with Canadian
Musician he was bitter and grim. Max’s
previous U.S. record label had withdrawn
much needed tour support finances for a
follow-up to their rousing introduction to
British audiences some months before;
and though A Million Vacations had
achieved platinum status in Canada, the

in a power and direction struggle with
keyboardist Terry Watkinson, whose com-
mercially acceptable material qualified
Vacations' success even though it clash-
ed dramatically with Mitchell's tense,
hazardous style, Max’'s creative personnel

band would soon disintegrate. Embroiled.

would eventually be reduced to the band’s
originators — Kim Mitchell and lyricist Pye
Dubois.

Fighting from an unfriendly corner, Mit-
chell retaliated with Universal Juveniles a
monster guitar album, cracking with
pugnacious scorn. He wrenched im-
probable shapes from his own fear and
frustration with such self-righteous rage
that he simply demanded attention. And
got it. Universal Juveniles instantly
established Max Webster in the United
States after years of futile effort. Already
the British press hail it as a heavy metal
classic. Internationally, it's the biggest
record the band has ever had, and it's pull-
ing their past work along with it.

Now, with his instincts strengthened,
with a new American label (Mercury) ob-
viously convinced of his crazy genius, with
his differences with Watkinson resolved,
and with another guitar player in the band
(Steve McMurray) who stimulates him,
Kim Mitchell’s past bitterness is lately
assuaged.

““We've decided the next album will be
more democratic', he said. “Tunes will be
welcomed from everyone in the band
given a fair hearing. | haven't been enjoy-
ing the role that seems to have been thrust
on me, to tell you the truth. You know, my
picture on the cover, Kim Mitchell as Max
Webster — | feel uncomfortable with that.
| want to feel part of a band again. This
business is so crazy that one person can't
do it by himself.”

Even so, while recounting his artistic

_disputes with his previous U.S. label, Mit-

chell's purposeful aggressiveness
somehow diminished his vision of a
republican Max.

““You can't compromise if you're a ge-
nuine artist. Eventually it comes down to
the fact that you've got to do what you've
got to do. When you're delivering some-
thing you really love, that's been a part of
you, it comes out so much stronger than
anything that may involve compromises
based on commercial potential or money
considerations,’" he said.

“So anything written by members of
this band will get recorded as long as
we're all into it. If it's not comfortable, we
won't do it. Even if it's one of my tunes."”

Universal Juvenile's undisputed high
pointis the technically unwieldy, musically
nuclear amalgamation of Max and, label
partners, Rush on ‘‘Battlescar’, a track so
huge and monolithic it almost defied the
capacity of conventional recording techni-
ques to capture it. Though the combina-
tion of Canada's two heaviest bands in a
single, virtually live session was ac-
complished at the insistence of Rush's
Geddy Lee, probably Mitchell's most
forceful apologist, Kim said there's an
unpleasant feeling from certain quarters
that Max is getting ahead on someone
else’s popularity.

“l guess it's a reality to outsiders, but |
see it as a bunch of guys working on an ar-

Continued on page 47
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WONDERFUL

GIRAND
BAND

ou reatthebar, right? You'ie work-

mg really hard on getting really far

away from your daytime misery and
the Wonderful Grand Band's just cooking.
You know you're operating on octane now
because you can't even be sure how many
guys are in the band. Sometimes they
seem to be a six piece band, other times
there seems to be as many as eight guys
running around the stage, then five.

Who cares?

Who counts?

You do because you're anal retentive.
Okay. Right now you can count six musi-
cians — three guitarists, a fiddler, a
bassist and a drummer. They've just
finished up a stomping jig that was in
seven four time, most of the time. You
know because you like to count. Before
that they did a song by the Everly Brothers
that didn't make you think of numbers at
all. Now, all of a sudden like, here's guy
number seven introducing a song which
he plans on singing, only this great big
hulking woman has wandered on stage
left and muckled on to guy number
seven's ear.

“Mum,’’ he pleads, *‘not now."

But she doesn't care, she knows
sonny's doing drugs cause his eyes look
like ““two pissholes in the snow', and
she’s taking him home.

§
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After considerable comic discussion
the lad is dragged off stage and fiddler
Jamie Snyder does a punkish song about
shopping malls.

Zing zing zing.

The whole show is going by you so fast
you don't know whether to scratch or itch.

“You could definitely say we're like a
cabaret act,” explains one of the band's
two lead guitarists, Sandy Morris.
“Cabaret and vaudeville is what we're on
about. We think vaudeville is great.”

The Wonderful Grand Band usedto be a
TV show and not a band at all. At least not
in your typical sense of humping gear and
touring all over the worthless outback of
our nation. No Sir. Wonderful Grand Band
was formed a couple of years back to play
on a weekly Newfoundland comedy and
music show called The Root Cellar. | won't
go into all the different folks who started
off with the show, because a few people
have come and gone along the way, and
it's hard enough having to keep up with
your counting without having to remember
names, isn't it?

The show featured two Saint John com-
ic actors, Greg Malone and Tommy Sex-
ton, who had worked for a few years with
the famous Codco theatrical group. These
two guys have been in on the group from
the beginning, writing all the comic skits as

well as working out on some of the songs.
Along with Greg and Tommy was this real-
ly nice band, rockers for the most part, but
playing Celtic rooted music. “You can
never get tired of jigs,”” Sandy says. Par-
ticularly since the band has a predilection
for taking the jigs and putting them in odd
time signatures and just generally turning
them around without ever taking out the
footstompingness that makes a jig a jig.

The Root Cellar was a hit.

Not that the band did a whole hell of a ot
about it. When the Wonderful Grand Band
wasn’t performing on TV, the Wonderfui
Grand Band just didn't exist. The various
members returned to their own projects
when the television tapings were done.

Oh, they did the occasional gig.

They played the Atlantic Folk Festival
and tore the sky down. Then they went
home and returned to their own projects.

They recorded an album at Clode
Sound in Stephenville, Newfoundland.
“The band could have sold 25-30,000 of
that album,” bassist lan Perry says, *‘just
in Newfoundland.” But the band only sold
their initial pressing of 3000.

Looked on now as more of an historic
document of tunes the band had made
popular then, and recorded and moved on
from, the first album probably won't ever
be re-issued. *“The band's changed,” San-



dy explains. “It's a completely different
band, with new members and material, so
we can't really sell that album now.”

But what with the continuing success of
the band's television show, the Wonderful
Grang Band was almost having a brass
ring forced unasked into their hands.

So, twelve months ago the Wonderful
Grand Band got serious. Members who
had more pressing projects had bade their
farewells and a committed eight piece
band took shape. Besides St. Catharines,
Ontario native Jamie Snyder, and bassist
jan Perry and guitarist Sandy Morris, the
band consists of Glen Simmons on alter-
nating lead guitar with Sandy, rhythm
guitarist Ron Hynes, and new drummer
Paul Stamp. (Paul is replacing Rocky

Wiseman, WGB's origina! drummer,
who's giving up the roadwork and return-
ing to Saint John's.)

Ever since then the band's worked con-
stantly. “We could keep five Wonderful
Grand Bands going just with New-
foundiand gigs alone,” lan says. They've
recorded another year’s worth of televi-
sion, this time calling the show after
themselves. They've played all over New-
foundland and left the rock to play the
mainiand, winding up in Toroato for three
weeks this past spring.

Back on the rock they can piay for an

audience of kids to geriatrics. The com-
bination of Celtic music and comedy gives
them lets of room to entertain everybody
and still leave the band room to rock out.
Back on the rock the WGB can practically
write their own meatl ticket.

So why are they bothering to travel?
They're all seasoned musicians who know
what it's like to tour. So why put
themselves through it?

“It's hard to get off the rock,”” Sandy
says. "The jump to the Maritimes is the
biggest shift for Newfoundlanders. But if
you stay in Newfoundland you can
become so popular and lose your drive.”

“We’re much more organized for tour-
ing now than we would have been in old
bands,” lan puts in. **We really want to
work nationally."”

This year the band is going tobe touring
nationally with gigs all the way out to the
left coast. They’re aiso in the middle of
mixing a live album that was recorded in
part at the El Dorado in Stephenvile by
Clode Sound, and at the Misty Moon in
Halifax by Solar Audio. The tape will
memorialize another whole string of com-
ical and musical highpoints that the band
can then replace with the new skits and
songs they've got waiting. The live tape
will be flogged 10 the record companies
while the WGB tours. cm

WGB GEAR

Paul Stamp: A five piece set of mahogany
Ludwigs made in 1970.

Glenn Simmons: A Gibson SG with
Dimarzio pickups and a '69 Strat that he
can’t help describing as hot as a mother-
something-or-another. He uses a Roland
Cube amp.

lan Perry: A '65 Jazz bass with Dimarzios.
“They give it more bite.”” He uses a
Traynor Monoblock ard a front-loaded
Cerwin Vega bin with two fifteen inch
speakers.

Sandy Morris: A recent Strat with a pre-
amp in it that was made by Fasr Elec-
tronics in Toronto. His amp is a Lab Series
L5 with two Altec 12's.

Jamie Snyder: A 191G fiddle fitted with a
Barcus Berry and a Gibson SG with Dimar-
zios. Jamie uses two Roland Cubes — one
for fiddle, one for guitar.

Ron Hynes: "I've got a Hofner Mandolin
that | bought in a pawn snop cn Church
Street in Toronto and a '61 Gibson SJ with
a Dimarzio pickup.” His SJ is fitted with a
J-200 bridge and amped by a Roland Jazz
chorus.

They all sing, except Paul, including the
two comics, Greg and Tommy. Obviously
the band’s soundman has a handful to
cope with: "'Greg alone has about eigh-
teen different voices."

f
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ichaele Jordana used to be a lone-

ly little girl from Winnipeg. Like

many other little girls, lonely or not,
she was forced to spend many hours of
her childhood plunking away on the piano
— hours she would rather have dedicated
to painting pictures, dreaming about boys
or waltzing around the living room in
beautiful old ball gowns.

“| grew up in the freezing cold all
alone,”” she says with a mock plain-
tiveness which is at the same time quite
serious, “‘and | spent all my time drawing
and playing the piano. | was really isolated
and shy, a mystery even to myself. I'd
" stareinto the mirror. | created myself from
the time | was born. | felt that | had
messages coming to me that had nothing
to do with the fact that | had two parents
from Earth.”

Michaele Jordana the grown-up — an
accomplished painter and seasoned rock
singer, with paintings hanging in the Na-
tional Gallery in Ottawa and a Juno Award
nomination for her first album, Romance
at the Roxy — is still a strange and
wonderful sort of person. Spacey, you
might say, with the coolness and distance
of a creature from the far-off reaches of
the galaxy, but also warm and human and
giggly. She tells of the most incredible ex-
periences and dreams-come-true, and yet
it is impossible not to believe her.

“ltry nottolie,” she says, carefully con-
sidering each word before uttering it. ‘I try
just to get it coming out of me."”

Despite the fact that her mother was a
concert pianist, a career in music for
herself was the furthest thing from
Michaele’'s mind when she was freezing in
the mid-west, waiting for an imaginary
hero to swoop down from the clouds on a
white stallion and carry her away.

“I took piano lessons so i had to think
about music,” she recalls. *‘| hated it. !
couldn’t stand it, but they made me do it.”’

She attended the Manitoba School of
Art, then headed east to Toronto in 1974 to
be in an underground film (*'new wave’ as
a generic term for all things out of the or-
dinary had not then been applied). That is
where she met Douglas Pringle, keyboard
player and a founding member (along with
John Mills Cockell) of Syrinx, the trail-
blazing electronics group which had a hit
with their theme music from the early '70’s
television series Here Come the Seven-
ties. Syrinx was scoring the film, and
Michaele and Doug became good friends
during the production. (Neither will tell the
name of the movie, for as Michaele says:
“There are certain things in your past that
you don’t want people to see. It wasn't my
work."")

Their friendship continued after the film
was finished, and Doug became
Michaele’s writing partner, mentor and
creative director.

"“He's my editor,” says Michaele. *'He
edits my life. | painted because he said |
could paint, and | sang because he said |
could sing. It's got to start from
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somewhere besides yourself. Someone’s
got to pick up on your work, then if one per-
son does, lots will.”

When Syrinx broke up, Doug decided to
go north to record whales in the wild (he is
the composer of an opera called Brine,
based on the communications between
men and whales) and departed for the
North Magnetic Pole, taking Michaele with
him on a trip that was to be a major turning
point in her life.

““It was so primitive to be floating on ice
pans in the middie of nowhere on the
water, freezing water,” she says now.
“The ice is aqua. You can actually see
shadows of whales underneath it and
you're sleeping on it and you're starving.
And there's a hunter, and he's wonderful.
He's Stoneage Man and so he brings out
all these instincts in me. It was great, | lov-
edit.”

It was there she decided to become a
rock and roll singer — a “*Shaman’’ as the
Eskimos say.

“The Eskimos have roles too,” she
says. I'm playing a role: a rock and roll
role. | am that now, but when | was there |
was that too. That's when | knew.”’

Their adventures in the north profound-
ly affected the direction their subsequent
music was to take. Michaele no longer
talks about her more spiritual experience
— in which she believed she became the
spirit of the waters — because "it's too
much for people to grasp, people didn’t
believe me"'. Given that the fragile-looking
young woman was sleeping outdoors and
half starved in a totally alien environment,
it's not so strange that revelatory ex-
periences, similar to those of the Indians
and the Eskimos, should occur.

They returned to the real world and
wrote The Rites of Nuliajuk (the Eskimo
name for the spirit of the animals), a rock
musical which they performed at the
University of Toronto's Innis College.
Michaele wrote the text and Doug
prepared the music.

“lI did it all with tape loops and
regenerating patterns,” he explains. He
used a Mini Moog, a rhythm generator, a
Logan string synthesizer, an Echoplex and
a Moog Synthi Stick. Of the latter he says:
"It was the one instrument that could real-
ly duplicate the sounds that whales make
underwater, and that's why | first got in-
volved with it."”” The stick has become an
integral part of Michaele Jordana and the

Poles’ sound, used only sparingly in the
recorded material but figuring more pro-
minently on stage ‘“because it's more
suited to being a spontaneous, improvisa-
tional instrument.”

Calvin Greenwood on drums and
Michael McLuhan on guitars filled in the
rest of the sound and all four went on to
become The Poles. Their punk/electronic
sound was well-known in Torontonian
musical circles.

“Stylistically and image-wise it was
punk,”” admits Michaele. [ cannot deny it:
I was a punk, | am a punk, | will be a punk.
It's in my blood. But | was that way long
before. I've always had one shoulder rais-
ed to the world.

“The music was not exactly punk. It
was too three-dimensional. All the notes
were shapes, three-dimensional shapes,
sort of like mechanical rock.”

In 1977 the band’s first single, “CN
Tower™ (dedicated to the world's tallest
free-standing phallic symbol), was releas-
ed independently. Produced by Keith
Elshaw, the tune had the tense, hyperac-
tive sound typical of the “Tyrrana punk’’,
and began getting some attention on FM
radio stations like Q-107 in Toronto,
WNEW in New York and WBCN in Boston.
Word came from New York City that the
band’s presence was requested on stage
at CBGB, spiritual home of suchillustrious
NYC punkers as The Ramones, Patti
Smith, and The Dead Boys.

One of the musical luminaries who
came down to CBGB to see them was
John Cale, who, because of his connec-
tions with The Velvet Underground, and
his production of such new wave acts as
Smith, Iggy Pop and Jonathan Richman
and the Modern Lovers is usually tied with
the epithet ‘‘legendary’’. Cale took an in-
terest in the fledgling band — they were
still without a label — and produced some
demo tapes for them.

““He got us into the studio and we af-
fected each other,” says Michaele. *‘l love
John. He can make you cry. He'll say ‘You
sound awful, you sound terrible, but | love
it.””

After the demos were cut, things began
to go a little stale in New York, so they
returned to Toronto, broke up the band
andstarted all overagain. The currentline-
up consists of Michaele on lead vocals
and synthi stick, Doug on keyboards and
synthesizers, Alan Hosak on bass, Dan
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Levy on guitars and David Ballantyne on
drums.

During the transition, the band's name
went from ‘‘The Poles’, to “Michaele Jor-
dana and the Poles™, and finally became
simply “‘Michaele Jordana™. Though he
was a founding member of the whoie
thing, Doug is not overly concerned about
the development. Michaele has always
fronted the band, no matter what it was
called or who was in it. while Doug
directed the proceedings, first from
behind his stack of keyboards and now
also from behind the mixing board in the
studio.

In his debut as a producer (along with
Jim Frank) on Romance at the Roxy, he
makes impressive use of the techniques
culled from Cale's expert tutelage. The
keyboards, drums and vocals are con-
sistently mixed higher than the guitars, giv-
ing an over-ali sound which is definitive of
the band’'s current image as techno-
rockers. This is particularly evident on
“X-Ray Robot", in which the futuristic im-
agery of Michaele's lyrics combine with
the crystal-clear production values —
complete with satellite beeps and mar-
ching robot feet, generated by David's
Moog drum unit — in an e