$9.95 (U.S.), $9.95 (CAN.), £8.00 (U.K.), Y2,500 (JAPAN)

SPECIAL DOUBLE ISSUE!

DISPLAY UNTIL JANUARY 4

NEWSPAPER

ZObi-LOGOG Vi H:)V%ﬂ ONOY
AIN33 AM
I.IZ'[ 92T 2 OOSZEO ¥00

299, 0819 $200H3v53
806 1I91q- - ﬂﬁ%

ASIA, LATIN AN



www.americanradiohistory.com

THE OFFICIAL 1998



www.americanradiohistory.com

I really, really liked Rose McGowan's dress.
But the béStpart was Kravitz rockin’ out with
Madonna. That's: how it got such high ratings.

But I tell ya, put on Korn or Slayer and that
show will blow up like a thing that blows up.

x

My prediciton is that Meta!

and Sleaze rock are gonna
{ ~ come back' jna 1 a big way.

| Maybe not now but at! least
\ SUGH {0 now,

1 sing and playthe guitar and
sax and drums.) Byt not the harmonica.
1 definitely am"i;im'm harmonica

The Inueg“um\ce in my

‘life now that I'ma VJ is that *
people slop thM iy “E - 6’5" and 128 pounds
when I'm mﬂikmg, o p

{with change in my
pockets)

: E

1 uke'fl.mmaéks and Limp
Bizkit and Alice Cooper and of

course the Criie.
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I Use other musician’s rock and
roli to tell the story’ of another
artlst and bang kabocom, that's
~ahitin my book
' Like w -Ike whep
1 SoundGarden
was used to
talk about Janet
Jackson’s
relationship
with he father,
| went nuts for
that stuff.

Sa;y Wh ata

R

: f'rupa; mak a blefbu presswa d ' |1 do" ¢ have a good
Ej quﬂ T memory, so sometimes
=S F— I make up the words
to songs. | mean you
SR gotta be yourself, py¢ jf
other P4 that/ rocked..." someone will tell you the

e i et

3 words, that's good too.
% The Cut % Iwannabea VJ (my favorite) x ReVue & Mu's Campus Invasion Tour

Give the people what they want, that's mv motto. So | love this

show, because Carson and | get to play the videos people want
to see. He's up in the studio. But I'm down in Times Square
talking with people. Cause really, I'm |ust like them

| | was down with

" this.
I mean cmon, an entire

'Y week with all this new l_ E G E N D
music. And when | saw 3 ?
Metallica, 1 was hummin'
and buzzin® and going
nuts. It’s like the world
of rock is better than
fMormal existence and

MTV is the White House.

\ﬁ%;‘.

a favorite right on.! o K
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Industry Hesitant With MP3

BY DOUG REECE

LOS ANGELES—While MP3 tech-
nology continues to draw fire as the
preferred tool of Internet pirates,
some members of the music industry
have in the past few months been re-
evaluating the legitimate uses for the
popular technology and seeking new
ways to use MP3 to their benefit.

At the same time, some unsanc-
tioned, fan-generated online activi-
ties highlight MP3 as a highly
volatile means of music distribution
and point to the reasons why record
labels are hoping to offer a secure,
alternative solution by late 1999 (see
story, this page).

In recent
months, Internet
promotions fea-
turing musie from
major-label
artists—including
Public Enemy,
Soul Coughing,
the Beastie Boys,
Less Than Jake, Rocket From The
Crypt, and Alien Fashion Show—
have alternately contributed to and
lessened the stigma attached to the
controversial file format that allows
easy digital distribution of music
(Billboard, July 18).

While it hasn’t been determined
whether these downloaded promo-
tions increase or hinder sales, many
labels have drawn a line in the sand.
Most support, if not encourage, the
use of the medium to highlight
selected album tracks or non-album
offerings. However, they stop short
of endorsing the downloading of com-
plete albums.

Warner Bros. act Soul Coughing
has initiated an “MP3 of the month”
feature on its World Wide Web site

(Continued on page 84)
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CHUCK D

THE INTERNATIONAL NEWSWEEKLY OF MUSIC, VIDEO, AND HOME ENTERTAINMENT + REAGHING F1

Labels Striving For Security In The ﬂiﬂitﬂl Future

Biz Teams Up To Greate Online Distribution Standard

BY DOUG REECE
and DON JEFFREY
LOS ANGELES

including the question of how such a
shift might affect the traditional busi-

—With the so-
called “digital
millennium” ap-
proaching quickly,
the music industry
is initiating an

accelerated course

by labels, distribu-
tors, and retailers.

The Secure
Digital Music Tni-
tiative (SDMI),
announced Dec. 15

ness roles played
| ===
f |

toward making its
products available
for distribution
over the Internet.
The effort, however, does not come
without a little premillennial tension,

EXCLUSIVE REPORT

at Sony’s New
York headquar-
ters, aims to devel-
op a security stan-
dard that will
allow all labels to begin selling digi-

(Continued on page 83)

Hammer & Lace’s Social Cause

P’Gram Label Faces Uncertain Future

BY CARRIE BELL
LOS ANGELES—Around the holi-
days, it is standard procedure for
labels to release charity compilations
and for artists to

and only label established solely to
raise money and awareness for
health and social causes through a
wide variety of musical releases. In
its five years,

stage benefit con-
certs, but the Ham-
mer & Lace (H&L) {
label does its part |

| Hammer & Lace
| has released a
dozen such pro-
jects (see discog-

to help others year-
round.

The label, which
was distributed by
PolyGram prior to its merger with
Universal, was founded by Mark
Fine in 1993. It is the industry’s first

GOOD WORKS

raphy, page 85).
Most recently,
the label launched
“Lost Voices: The
Songs Of Jimi Hendrix, Janis Joplin
& Jim Morrison,” which benefits the
(Continued on page 85)
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IBM Preps Madison Project

BY ED CHRISTMAN
NEW YORK—The Madison Project,
an experiment in testing the effec-

“ tiveness of digital distribution of mu-

sic that will be conducted by IBM
and the five majors, will be launched
in the first half of 1999, sources say.

As part of the test, the Madison
Project will place, at no charge, the
necessary technology in hundreds of
homes in San Diego, which will allow
household members to buy and digi-
tally download music.

The test will allow people to choose
from a list of albums, said to be about
200 titles, available for sale. The Madi-
son Project then will closely monitor
the performance of the technology to
ensure that music gets from one place
to another in a secure manner.

The delivery system will incorpo-
rate encryption and watermarking to
prevent illegal copies from being

(Continued on page 84)

Seagram Sets
Ambitious Goals

BY DON JEFFREY

NEW YORK-—Seagram has dis-
closed ambitious targets for cash
flow and cost savings from Uni-

Seagram

versal Music Group following the
merger of PolyGram and Uni-
versal, but not high enough to
satisfy Wall Street.
The company also says it will
(Continued on page 82)
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Domingo
Reflects Back,
Eyes Future

BY BRADLEY BAMBARGER
NEW YORK—This year marks
Plicido Domingo’s 30th season
with the Metropolitan Opera
here, as well as the 30th anniver-
sary of his first recital record-
ing. Such milestones signal a

DOMINGO

slowing down for the most
enduring of voices, yet Domingo
is far more than just one of his-
tory’s most celebrated tenors.
As a burgeoning conductor and
the artistic director of two
major opera houses, he is poised
to be one of classical music’s

BILLBOARD EXCLUSIVE

most vital, versatile leaders as
the century turns.

The artistic director of the
Washington Opera since 1996,
Domingo was recently appoint-
ed to the same position for the
Los Angeles Opera starting
with the 2000/2001 season. He is
set to lead Washington until
2002 and will probably extend

(Continued on page 92)

The

Hill, Williams Lead
Pack In Billboard’s
Annual Gritics’ Poll
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MUSIG AND THE HUMAN SCOREGARD

A prime intention of art is a transcendent escape from the com-
‘monplace, yet in 1998 the level of mutual regard among the artists,
the press, the industry, and our culture seemed increasedly con-
fined to the basest level. After almost two decades in which a
mountingly cynical press environment has helped institutionalize
both a virulent ageism and the inane practice of allowing the text
of music criticism in many national publications to be overshad-
owed by rating systems in which numerals or symbols (stars, col-
ored dots, etc.) announce the overriding verdict, ’98 saw a trend
wherein the spiteful use of trade sales data fed the already crass
character of much criticism and general music coverage.

Once no one would have dared criticize, say, the vibrant Pete
Seeger or the bygone Carl Perkins, Roy Orbison, Muddy Waters,
or Minnie Pearl for pursuing their vocations as they passed
through middle age. Now it’s commonplace for music journalists
for consumer publications to either punish veteran artists for their
longevity, diminish their latest works with the same
crude ratings symbolism lately employed to short-
circuit textual evaluations of younger artists, or
both. At the same time, these journalists are dis-
paraging the artists with the weekly sales-oriented
data formerly focused on primarily by members of
the trade, yet show a complete ignorance of crucial
factors like labels’ long-term marketing plans.

You simply cannot run a healthy, hopeful, human-
istic, and self-sustaining industry based on a phi-
losophy of endorsing a few super-sales stars and
dismissing a sea of also-rans, yet that is the cultur-
al and commercial precipice to which we've come.
In the Dec. 15 edition of USA Today, the front page
of its Life section was dominated by a sales-related
story about fall albums that included a “music score-
card” in which a given “promotional blitz” and cur-
rent resultant sales levels might determine whether
a release was “Hot,” “Lukewarm,” or “Cold.”
Notwithstanding the fact that an act like Aerosmith

“’_

TO MY EARS

increasing misuse of our data by the consumer press to blithely
1mply the artistic success or failure of performers’ current careers
is deeply disturbing, if not downright despicable.

While the consumer press is quick to trumpet the undeniable mil-
lion-selling first-week sales phenomenon of Garth Brooks’ “Double
Live,” one would also be hard pressed to find an artist of his over-
all stature whose song-to-song, album-to-album content has been
less examined. Although the material in Brooks’ records is arguably
more varied and museful than that of any male star in country music
today, it’s become axiomatic that (after guessing wrong a few years
back about his commercial sundown) any media attention regard-
ing his output—as well as that of most other current superstars—
will be dominated by sales-related concerns. Whereas journalists
once spent days, weeks, or months thoughtfully chronicling the lives
and works of Loretta Lynn, Al Green, Bob Seger, Linda Ronstadt,
Jeff Beck, Parliament/Funkadelic, the Pretenders, Robert Cray,
U2, or even early Pearl Jam, now most human inter-
est slants have been supplanted by a quick, career-
level commercial analysis that often utilizes Bill-
board’s charts or SoundScan’s numbers as a kind of
weapon to humiliate any sales stragglers.

Chart positions do not denote artistic merit.
Meantime, we at Billboard marvel at the glaring
disregard of those who fail to grasp the reality that
an unbulleted record in the bottom slot on The Bill-
board 200 album chart must be selling an average
of 5,000 units a week—a real achievement—just to
appear there! Moreover, Billboard’s own nonaligned
artist coverage exists primarily to help gain chart
recognition for the unsigned artists, fledgling acts,
and established talents whose latest projects we
choose to nominate. Billboard still feels a music
journalist’s prime job is to go beyond the obvious,
including chart positions and sales levels, to dis-
cover and share a deeper understanding of those

was a mere 24 hours away from notching an addi-

tional 26,000 weekly units of sales for its live “A Little South Of
Sanity”—which might coneeivably have lifted it from the unde-
fined cold level to the lukewarm plateau of 179,000 units sold for
RZAs “RZA As Bobby Digital In Stereo” release—the implied
point of the coverage was that top sellers were worthy “winners”
and the others devalued “losers.”

Pity poor Lucinda Williams, whose long-awaited sixth album,
“Car Wheels On A Gravel Road” (Mercury), peaked at No. 65 on
The Billboard 200 in July and has sold only 227,000 units to date.
Even though the promotional blitz for “Car Wheels” began well
before the actual release of the much-postponed project, and
despite its subsequent status as one of the most critically acclaimed
records of the year, this latest work by revered vet Williams would
have to be deemed a lukewarm-to-cold loser at best in the sum-
mer/fall scorecard, according to the USA Today criteria, if not one
of the bigger flops of the year. And that’s just insulting nonsense.

To this editor in chief of the trade newspaper that’s devoted the
last century-plus to assembling and dispensing the most honest
and accurate news and data published worldwide regarding retail
and airplay-related strides by the planet’s recording artists, the

MUSICAL FUN FOR THE WHOLE FAMILY

by Tlmoihy White

LETTERS

who remain the creative wellspring of our industry.

If the press shows an often bent perspective, so do
some artists. Sadly, 98 was also the year in which certain rap and rock
acts’ notions of brutality as a legitimate means to personal aggran-
dizement blossomed into an ugly sense of entitlement and license, with
artists’ violence against one another or industry execs escalating to
physical assaults on music journalists. Artists involved in such alleged
attacks include Def Jam’s Foxy Brown, Interscope’s Marilyn Manson,
and Bad Boy Entertainment producer Deric “D-Dot” Angelettie.

For Billboard’s part, West Coast bureau chief Melinda Newman
wrote to Q Prime Management Dec. 10 to detail an incident in Las
Vegas during dress rehearsals for the 1998 Billboard Music
Awards in which DGC/Geffen artist Courtney Love of Hole was
politely asked by Billboard reporter Carrie Bell when she’d be
free to give a brief comment for Billboard’s customary backstage
coverage. This inquiry was followed by Love’s bodyguard grab-
bing Bell—who was already preparing to leave—by the shoulders
and bodily turmng her around and shoving her away; saying, “We'll
deal with you in the press room”—whieh, incidentally, has not rou-
tinely been where Billboard covers its own program.

Yesterday, today, and forever, what’s on our charts or in one’s
coffers will never be more important than what is in one’s heart.

THE PROPHET FORMERLY KNOWN AS PRINCE

i —_ Pl : HOWARD LANDER
@— Senior VP/General Counsel: Georgina Challis
———— @ Vice Presidents: Irwin Komeld, Karen Oertiey,

Adam White
4 . Director of Strategic Development: Ken Schiager
Billboard Music GYOUP Business Manager: Joellen Sommer

Just a brief note to let you know how very
much I enjoyed the Billboard Awards this
year (Fox Television,
Dec. 7; to be rebroadcast
11 p.m. EST Dec. 31).
The entire gamut of
music was represented
by its exemplars, with all
formats and ages well-
presented. My whole
family sat glued to the
screen, including kids
aged 25, 23, 17, and 13.
The James Taylor tribute—so well-deserved
and well-received—was a real highlight.

Carol Peters
The Left Bank Organization
- Hollywood

TAYLOR

Thank you, Timothy White, for an
inspired tribute to James Taylor (“A Por-
trait Of The Artist,” Billboard, Dec. 5), per-
haps the worthiest recipient to date of Bill-
board’s Century Award. The faet that
Taylor’s compositions continue to flourish
through three decades of industry trends
and popular taste is testimony to the
endurance of music from the heart and for
the soul. Taylor’s ability to rise above per-
sonal tragedy and loss to counter with one
of the most successful years of his career
should be an inspiration to us all. He must
indeed have found that elusive “Seeret O’
Life.”

William Simpson
Los Angeles

In reference to the Nov. 21 review of
“The Prince Of Egypt” soundtracks, re-
gardless of the three collections one picks
to listen to—the original soundtrack or the
Nashville or inspirational editions—one
segment is not represented: contemporary
Jewish compositions. Apparently a detour
was taken out of Egypt to the gospel or
country music capital. A great opportunity
to present some of the best in contempo-
rary Jewish religious compositions has
been missed. For shame!

Teri Seipel

KUCR

University of California-Riverside
Riverside, Calif.

Letters appearing on this page serve as a forum for the expression of views of general interest. The opinions offered here are not necessarily those of Billboard or its management.
Letters should be submitted to the Letters Editor. Billboard, 1515 Broadway, New York, N.Y. 10036.

BLLBOARD DECEMBER 26, 1998

WWW.americanradiohistorv.com


www.americanradiohistory.com

N

e bR ST VLR TE AN AT -

| -
™

A

f

-

you love.

00 0 e

e —

"



www.americanradiohistory.com

Beastie B,ogs Hello Nasty 3x platinum « Rolling Stone’s
§ Artist of The Year 1998 « Spin’s Band Of The Year 1998 Everclear
So Muich For The Afterglow multi-platinum « 62 weeks in Top 100
\} . . .
(and counting!) - Billboard’s “Hot Modern Rock Artist Of The Year” FOO Flg h.te rs
The Colour And The Shape platinum « 2 Grammy nominations « 70 weeks in
Top 200 Radi.o h.ead. OK Computer platinum « Grammy winner —
Best AI;[emative Rock Performance » Rolling Stone and Spin’s BandA Of The Year 1997
M arcg Playg ro u.rl.d platinum « Billboard’s “Hot Modern Rock Track
Of The Year” « 41 weeks in Top 200 M eredith Broo ks Blurring

The Edges platinum « 2 Grammy nominations « #1 Platinum Single « 47 weeks in Top 200

M eg adeth Cryptic Writings gold « “kx%%1/2” Rolling Stone « sold-out worldwide tour


www.americanradiohistory.com

Hope Floats multi-platinum « biggest-selling Country soundtrack of all-time
BO nnie Raltt gold « “4%%%*" Rolling Stone - US tour: 64 shows - 64 sold-out

Jo hn Lennon gold - Rolling Stone’s Box Set Of The Year 1998

»

We leave 1998 behind with great sadness for the passing of the legendary Frank Sina'tr;ar.

Coming soon: Paul Westerberg, Luscious Jackson, Tracie Spencer, 1998 Capitol Records, Inc. (‘h'
obbie Williams, Sparklehorse... and Paul McCartney and Wings L OLIN

www americanradiohistorv com
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Forum lobbies for artists, indie
labels in Europe.

14 Between the Bullets: The
Billboard 200 in 1998 sported
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Give Of Yourself, And You'll Get Even More Back
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BY MICHAEL BOLTON

Rather than the season of giving, it
often seems like the music industry looks
at the holidays as its season of getting—
with tremendous emphasis on fourth-
quarter sales and profits. But it should
also be a time to reflect on the gifts we've
been given and how we can give back, in
any number of ways, something to those
less fortunate.

There are countless means to positive-
ly affect the quality of life of other human
beings. It’s up to each individual to deter-
mine for himself or herself which path is
right and whether that means giving of
one’s money, one’s time, or one’s “celebri-
ty currency,” to use a friend’s expression.
I would not want to argue that it’s an
obligation of anyone—celebrity or not—

to undertake charitable causes, since it
should be a personal decision. Yet I can
make a strong personal case for doing so:
In my experience and observation, it feels

‘It’s not about the suc-
cess you achieve, but
what you then do with
your success’

Michael Bolton is a multi-platinum recording artist
for Columbia Records. In 1993, he established the
Michael Bolton Foundation, which helps establish

safe houses for women and children at risk.

so right that you will get addicted to giv-
ing back. There is no doubt, once you get
started, that this is the right thing to do.

Around 1987-88, I started to be invited

to perform at fund-raising events to sup-
port numerous worthy causes. I had no
idea at first what the process of fund rais-
ing was, but I was honored to be invited
to take part and was personally moved by
a common sense of compassion concern-
ing the purpose of these events. Among
the causes were cystic fibrosis, juvenile
diabetes, cancer and leukemia treatment
and research, child-abuse prevention, and
on and on.

The requests keep coming, and they
gain in number as one’s career expands.
Eventually, the feeling of excitement of
being involved can be overtaken by the
overwhelming task of having to be phys-
ically present all over the country and the
world too many times for far too long. You

(Continued on page 51)
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IMF Enters Indies’ Gorner In Europe

BY JEFF CLARK-MEADS
LONDON—Artists and the indie
sector of the music industry are to be
given a new voice at the heart of
European government under new
plans from the International Man-
agers Forum (IMF). The London-
based organization, which has offices
in the U.S., Canada, and Japan and
across continental Europe, says it is
aiming to show officials and politi-
cians that the musie industry is more
than just the major record labels.
IMF general secretary James
Fisher says his organization admires
the potency of the majors’ lobbying in
Brussels through the International
Federation of the Phonographic
Industry (IFPI). However, the IMF
has become concerned that the Euro-
pean Commission and Parliament
may not see that there are other parts
of the industry with different needs.
A decision in principle to try to
present a new, united lobbying effort

Billboard Show
Prompts Sales
apikes For Acts

BY GEOFF MAYFIELD

and EILEEN FITZPATRICK

LOS ANGELES~-Fox’s Dec. 7 tele-
cast of the 1998 Billboard Music
Awards added spice to the holiday
selling season, helping deliver better-
than-average gains to at least 13
albums on The Billboard 200 by acts
who were featured on the show.

Among the big winners at the cash
register were the Backstreet Boys (8-
5, with a 47% unit gain over prior-
week sales), Shania Twain (10-8, a
48% gain), Lauryn Hill (28-22, a 54%
gain), Hole (87-81, a 41% gain), Usher
(121-97, a 57% gain), Cher (120-106,
a 42% gain), Natalie Imbruglia (145-
127, a 45% gain), and Next (a re-entry
at No. 172, a 53% gain).

At No. 3, ‘N Syne, which was fea-
tured on both the Billboard program
and a Disney Channel Christmas
special, sees the chart’s largest unit
increase, a 133,000-copy uptick that
results in a sum of 379,000 units,
according to SoundSean.

Century Award recipient James
Taylor also got a boost, as “Greatest
Hits” re-enters Top Pop Catalog
Albums at No. 29 with an 85%
increase, the largest percentage gain
logged by any of the chart’s 50 titles.

Mike Fuller, a buyer at Hastings
Entertainment, says Backstreet Boys
sales doubled at his chain over the
past week, while sales of Twain
“almost doubled” for the week.

Taylor’s “Greatest Hits” jumped
50%, he adds, as did ‘N Syne’s
Christmas album. Additionally, Hill
and Hole saw 35% and 45% increas-
es, respectively, at the 121-store
chain based in Amarillo, Texas.

“Even though it’s Christmas, our
sales might be a little high [for a nor-
mal week],” says Fuller. “T’d at-
tribute it to normal sales around this
time of the year, but the show must
have had some effect.”

(Continued on page 89)

on behalf of artists, managers, and
the larger indie sector was made at
the IMF conference Dec. 11-12 in
Milan. Fisher says that the details of
how that should be achieved and what
items should be on the agenda will be
discussed in smaller meetings

‘Brussels doesn’t
have the vaguest
idea how much
effort goes into the
indie sector’

throughout January.

Fisher says, “We don’t think at
present that Brussels has the va-
guest idea of how much effort goes
into the indie sector and how much
money comes out of the indie sector
into government coffers.”

He adds that the IMF regards itself
as part of the indie movement and that
leading representatives from the sec-
tor were among the 40 delegates who
attended the Milan meeting.

Though he notes that no decisions
have yet been made on the lobbying
process, he says one of the issues that
has been raised is money. “The IFPI
has told Brussels that it does not

. need financial support,” Fisher says.

“Rather, the IFPI presses Brussels
for help with fighting piracy and
with copyright protection.

“But the indie sector needs help to
set up proper programs for training,
to get improved infrastructure, and
to run its organizations.”

He adds that because IFPI has
had the loudest voice of music indus-
try organizations in Brussels, the
European Commission and the Par-
liament have not been prompted to
look beyond the majors to other areas
of the music business.

AmFAR

AIDS RESEARCH

Star-Studded Affair. Arista Records preS|dent Clive DaV|s was honored for hls
humanitarian work Nov. 30 at the Season of Hope gala fund-raising affair at New
York’s Winter Garden, sponsored by the American Federation for AIDS Research
(AmMFAR). The event, which raised $2 million for AIDS research, also honored
Barbara Walters and Tom Hanks and featured live performances by Barry
Manilow, Sean “Puffy” Combs, and Whitney Houston, who was joined onstage
by Wyclef Jean. Shown at the event, from left, are Walters, Hanks, actress Rita
Wilson, event host Sharon Stone, Davis, and AmFAR founding co-chair/chair-

. man of the board Mathilde Krim.

K-tel Tries To Boost Equity

BY DON JEFFREY

NEW YORK—To prevent the de-list-
ing of its stock from Nasdaq's Na-
tional Market system, K-tel Interna-
tional has unveiled a plan to increase
its equity through the exercise of
stock options by its chairman and
employees.

K-tel, which markets aline of com-
pilation albums, also says its board
has authorized management to raise
$15 million-$20 million in additional
investment from outside sources for
long-term capital needs.

But the Minneapolis-based distrib-
utor of music warns investors that
there are no guarantees that either
Nasdaq will accept its plan at a sched-
uled hearing next month or that the
company will be able to raise the addi-
tional capital.

With the anticipated exercise of
stock options, mihus an estimated $1
million loss K-tel expects to post in
the current quarter, the company’s
net tangible asset value is expected to
be $4.57 million.

Nasdaq informed K-tel in Septem-
ber that its net tangible asset value
had fallen below the $4 million
requirement for listing on the Na-
tional Market system, on which such
high-profile stocks as Microsoft and

Intel trade. But K-tel did not disclose
the warning until it filed its quarter-
ly statement with the Securities and
Exchange Commission last month.
That news caused the stock to plum-
met and led to a spate of lawsuits by
shareholders who said they had been
deceived by the company.

Under the plan unveiled Dec. 186,
the company said it had received
during this quarter $2.88 million
from the exercise of options by
staffers. It also said that the board
had granted to chairman/founder
Philip Kives options for 200,000
shares at $11.1875 each, which will
be exercised by Deec. 31. This will
add another $2.24 million in equi-
ty. Added to K-tel’s previous
$450,000 in net worth, the total
would be $5.57 million. But the
anticipated loss of $1 million would
reduce the net asset value to $4.57
million.

The day the news was announced,
K-tel’s stock rose $1.1875, or 9.6%, to
$13.50. If Nasdaq does not approve K-
tel’s plan next month, the company
could try to have the stock listed on
the less-prestigious Small-Cap mar-
ket, for which requirements are less
stringent.

BETWEEN THE

BULLETS/

by Geoff Mayfield

LESS ROOM AT THE TOP: Thanks to two record-breaking phenome-
na—the film known as “Titanic” and ultra-popular country artist Garth
Brooks—there were fewer No. 1 albums on The Billboard 200 this year
than there have been through most of the ’90s. The big chart saw 18 albums
reach the top in 1998, the lowest turnover the list has seen since 1993, when
just 16 titles reached No. 1.

Like this year, when “Titanic” was king of the album chart for 16 weeks,
a dominant soundtrack kept the yield low in 93, when Whitney Houston’s
“The Bodyguard” monopolized the summit for 17 weeks. The list saw only
12 toppers in ’92, the year that Billy Ray Cyrus tied together 17 No. 1
weeks, while a pair of Brooks titles accounted for another 17.

Most other years during the SoundScan era have seen more titles share
the glory. There were 29 titles at No. 1 in 1997, 22 each in 1995 and 1996,
and 23 in 1994.

Soundtracks, thanks mostly to the “Titanic” score’s historic ride, spent
21 weeks at the top this year. Aside from “Titanic’s” 16 straight weeks,
“City Of Angels” ruled for three
nonconsecutive weeks, while
“Armageddon” did so for the
remaining two. The performance
was similar to those of “The Bodyguard,” when the album accounted for
all but one of the 18 weeks that soundtracks held the No. 1 spot in 1993, and
“The Lion King,” which accounted for nine of the dozen weeks that film-
related albums led the field in 1994.

Three soundtracks combined for four chart-topping weeks in 1997, four
for eight weeks in 1995, and two combined for five weeks in 1992. The cat-
egory scored five weeks, all by “Waiting To Exhale,” in 1996.

WHAT IF: Given this year’s relatively small erop of chart-toppers, I start-
ed to wonder what 1998 would have looked like if: A) Garth Brooks had
taken the year off and B) the Titanic hadn’t sunk all those years ago.

Without “Titanie,” three other albums—Madonna’s “Ray Of Light,”
Pearl Jam’s “Yield,” and George Strait’s “One Step At A Time”—
each have had a week on top. Strait, thus, would have become the only coun-
try artist besides Brooks to rule the big chart.

The other albums that were No. 2 durmg “Titanic’s” reign each had turns
at No. 1. Likewise, in all but three of the nine weeks that Brooks’ three latest
albums have taken turns at No. 1, the runner-up managed to spend at least
one week on top. But his current topper, “Double Live,” has denied Method
Man’s “Tical 2000: Judgement Day,” Metallica’s “Garage Inc.,” and Celine
Dion’s “These Are Special Times” from turns in the winner’s circle.

would

RAP IT UP: Aside from soundtracks, rap was the next-hottest category
in 1998. Between Jay-Z (with a SoundScan-era record five weeks at No. 1),
Lauryn Hill (four weeks), Beastie Boys (three weeks), Master P (two
weeks), and Snoop Dogg (two weeks), rap and hip-hop accounted for 17
weeks at No. 1, more than in any calendar year since The Billboard 200
adopted SoundScan data in May 1991.

In 1997, eight rap titles spent 15 weeks at No. 1 on The Billboard 200,
while six held the top spot for 13 weeks in 1996. Rap’s all-time low during
the SoundScan era came in 1992, when two albums owned The Billboard
200’s crown for three weeks. The genre grabbed only four weeks at No. 1
each in 1993 and 1994.

Despite the strong continuity shown this year by Jay-Z and Hill, rap al-
bums still tend to have short chart lives. Of the 36 rap titles that debuted
in The Billboard 200’s top 10 this year, 26 spent but one week in the top 10.

Before leaving rap’s corner, I find myself baffled by the thinking that
led Def Jam and No Limit to drop, respectively, Redman’s latest and the
various-artists set “We Can’t Be Stopped” Dec. 8. The former is the Hot
Shot Debut with 183,000 units, a figure that would be a lock for No. 1 dur- |
ing practically any week in the first three months of the new year, but here
in the thick of gift-shopping traffic it enters no higher than No. 11. Even
more curious are Def Jam’s decisions to have new rapper DJ Clue hit stores
Dec. 15 or DMX do so Tuesday (22).

MAN OF THE YEAR: The old year ends as it began, with a record-
breaking Garth Brooks album topping The Billboard 200. He also joins
the rare company of such luminaries as the Beatles, Elvis Presley, and
the Monkees in scoring three No. 1 albums within the same year (see
the Beat, page 22).

Whether he ever overtakes the Beatles in all-time sales, which seems to
be an obvious goal, Brooks has earned his place as one of the most popular
recording acts in history. His sales achievements are all the more signifi-
cant when one considers that throughout his career, his airplay has been
almost exclusively confined to country radio.

Still, his hunger for setting records comes with a price. For weeks after
“Double Live” entered the charts, the consumer press cast a cloud over the
record-breaking 1.08 million units the album registered in its first week,

(Continued on page 89)
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Wal-Mart Buys 74-Store German Ghain

BY SAM ANDREWS
LONDON—U.S. retailer Wal-Mart
expects to double its European sales
with the acquisition of 74-store Ger-
man hypermarket chain Interspar
(BillboardBulletin, Dec. 11).

The purchase will give Wal-Mart
95 stores in Germany; it bought the
21-outlet Wertkauf chain in Decem-
ber 1997. The new deal is, however,
subject to government approval.

While no financial details were
given, Wal-Mart is estimated to have
paid around 1.1 billion German
marks ($685 million) for Interspar.

Bob Martin, president/CEO of
Wal-Mart International, says that the
deal will double the company’s Euro-
pean sales to 5 billion German marks
($3 billion) and that it will be looking
at more sites across Europe. Martin
declines to say where else Wal-Mart
may expand, but sources suggest
that France could be the next target.

“Acquiring almost 100 hypermar-
kets in one year demonstrates Wal-
Mart’s commitment to invest in Ger-
many and our continued optimism

about this market,” Martin says.

Martina Menz, spokeswoman for
Wal-Mart Germany, adds, “We chose
Germany because it is a very
dynamic and very interesting mar-
ket. There is a very mature retail
culture here. But Wal-Mart has
made no secret of the fact that it
sees all of Europe as a potential mar-
ket.

“There’s no special reason why
[Wal-Mart entered the market in]
Germany and not the UK. or
France,” she adds. “The [German]
market was interesting, so when the
opportunity came up to buy the
Wertkauf stores, we took it. Now,
there’s a further opportunity with
the Interspar chain.”

Wal-Mart has already caused
some controversy by opening its
stores earlier in the day than is usual
in Germany, which has some of
Europe’s strictest laws governing
retail hours. Those controis were
relaxed slightly last year—stores
can now stay open until 9 p.m. on
weekdays and until 6 p.m. on Satur-

BY BILL HOLLAND
WASHINGTON, D.C.—NPR and
Sony Classical have joined forces
for an extensive, two-year history-
of-musie radio series called “Mile-
stones Of The Millennium,” which
will be broadeast weekly on NPR’s
classical music show “Perfor-
mance Today.”

Extensive in both scope and
duration, the series debuts on
New Year’s Day. It will feature
prerecorded music segments and
radio “essays” by critics and
music writers highlighting the
development of music over the
last 1,000 years. “Performance
Today” has an audience of about
1.5 million U.S. listeners, accord-

NPR, Sony Mark ‘Milestones’

Joint Project Spans Music Of The Millennia

ing to NPR.

Sony comes into the picture by
offering specially produced com-
panion CDs culled from the vast
classical musie vaults of Sony and
Columbia. The albums, to be avail-
able at retail outlets nationwide,
will trumpet the “Millennium”
series on their covers and will con-
tain musieal selections similar or
related to those featured on the
programs. Liner notes will be writ-
ten by the NPR commentators.

The musical selections aired on
the radio programs, however, will
be dictated by NPR. producers and
won’t be limited to performances
available on Sony labels.

(Continued on page 26)
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RECORD COMPANIES. Dwight Bibbs
is named senior VP of urban music
promotion and Alison Ball-Gabriel
is promoted to VP of urban music
A&R at Warner Bros. Records in
Burbank, Calif. They were, respec-
tively, senior VP of urban music pro-
motion at Virgin Records and VP of
West Coast A&R.

V2 Records in New York promotes
Jezz Harkin to head of tour devel-
opment and artist relations. He was
head of international.

Atlantie Records in New York
names Joshua Dern director of new
media production and Crystal Isaacs
national director of urban field mar-
keting/regional mix shows and pro-
motes George White to director of
new media research and de-
velopment and Dwight Willacy to
manager of urban promotion. They
were, respectively, a freelance print
and new media designer, director of
marketing at Gee Street Records,
associate director of new media, and

S

BIBBS BALL-GABRIEL
coordinator in the urban music de-
partment.

Arista Records in New York ap-
points Chris Elles manager of col-
lege promotion. He was national
coordinator of college promotion and
marketing at Elektra.

Reprise Records in New York pro-
motes Alex Coronfly to senior di-
rector of promotion, adult formats,
Anne Marie Foley to associate di-
rector of hot AC promotion, and
Tommy Page to local promotion
managet, New York. They were, re-
spectively, director of triple-A pro-
motion, New York promotion rep, and

days—but Sunday shopping is still
prohibited.

Says Menz, “We've already start-
ed making changes [to the local
retail culture]. For example, we've
started opening our stores two hours
earlier than everyone else. It’s legal,
and there’s been a great response
from customers. I think the Wal-
Mart approach appeals to German
consumers. We aren’t just copying
our U.S. strategy. We haven’t built
any superstores. We're using the
same space where Wertkauf and
Interspar used to be—just introduc-
ing the Wal-Mart business strategy
and philosophy.”

Wal-Mart International operates
in Argentina, Brazil, Canada, Ger-
many, Mexico, and Puerto Rico, as
well as under joint-venture agree-
ments in China and Korea. It record-
ed annual sales of $7.5 billion and
profits of $262 million for the year
ending last Jan. 31. For the nine
months to Oct. 31 of this year, it had
sales of $8.5 billion and profits of
$315 million.

BY STEVE McCLURE
TOKYO—A more accurate mea-
sure of the world’s second-largest
record market is being planned.
Japanese labels’ body the Record-
ing Industry Assn. of Japan
(RIAJ) has bowed to pressure
from its members and from the
international record industry and
is abandoning its traditional
method of market analysis.

Historically, the RIAJ has mea-
sured the market based on pro-
duetion figures but is now to move
to a shipment-based system.

The traditional system has long
had its critics. That eriticism came
to a head this year as a function of
the economice downturn in Japan
(Billboard, Oct. 17). In the midst of
recession, RIAJ manufacturing
statistics indicated an increase in
the size of the market, whereas the
experience of labels and retailers

RIAJ Hips Market Data

Body To Report Shipment-Based Info

was that sales were declining.

As a result of the labels’ disqui-
et, the RIAJ now plans to use ship-
ments as a measure of the market
when supplying figures for inter-
national collation by the Interna-
tional Federation of the Phono-
graphic Industry (IFPI).

IFPI director of market
research Catrin Hughes notes that
it is a longstanding IFPI project to
have a standardized reporting pro-
cedure across the world. Most mar-
kets are now measured using
record company shipments to their
retail and wholesale customers as
a yardstick; IFPI extrapolates
these to give an indication of retail
sales and value in each territory.

Hughes says, “This move by the
RIAJ will produce more accurate
figures in the world’s second-
largest market.”

(Continued on page 93)

RIAA, Nimbus Settle Infringement Gase

BY CARLA HAY

NEW YORK—The Recording
Industry Assn. of America
(RIAA) and replication company
Nimbus CD International have
reached an agreement in a dis-
pute over copyright infringe-
ment that will see Nimbus be-
coming actively involved in the
RIAA’s anti-piracy initiatives.
The deal was reached after the
RIAA says it determined that a
segment of Nimbus’ clientele
was responsible for copyright
infringements.

Under the terms of the agree-
ment, Nimbus will settle the
copyright-infringement claims
with an undisclosed cash sum
and continue to allow the RTAA
access to the company’s faecili-
ties.

RIAA president/CEO Hilary
Rosen said in a prepared state-
ment, “While the issue of copy-
right infringement is very seri-
ous, the RTAA has enjoyed a
positive and produective relation-
ship with Nimbus in the past,
and we fully expect that we will
be able to build on that relation-
ship in the future.”

Nimbus president/CEO Lyn-
don Faulkner released a state-
ment saying, “We believe our
business practices to be as good
as anyone else’s in the industry,
but apparently they were not
good enough. Nimbus is ab-
solutely committed to working
with the RIAA to eradicate CD
audio piracy.”

According to the RIAA,
monies received from anti-pira-

TURNTABLE

HARKIN WILLACY
a promotion assistant.

Amy Wan is named national direc-
tor of media relations at Razor & Tie
Entertainment in New York. She was
assistant to the VP of publicity at
Warner Bros. Records.

Janine Papp is promoted to na-
tional sales manager at Mute in New
York. She was national retail coordi-
nator.

The Children’s Group in Picker-
ing, Ontario, promotes Michelle
Henderson to president and Sandy
Gardner to VP of sales and-market-
ing. They were, respectively, man-
aging director and sales and mar-

ELLES PATTANI-HASON

keting director.

RELATED FIELDS. Karen Pattani-
Hason is promoted to VP of A&R at
BMG Direct in New York. She was
national sales manager, special prod-
ucts.

Geoff Bywater is promoted to ex-
ecutive VP of Fox Music Inc. in Bev-
erly Hills, Calif. He was senior VP of
marketing and promotion.

Cynthia Sobieraj is appointed
director of business development at
Showtime Networks in New York.
She was director of marketing at
American Interactive Media Inc.

cy settlements go toward pro-
tecting the rights of artists and
record companies.

RIAA executive VP/director of
anti-piracy Steve D’Onofrio says,
“There are three types of prob-
lem areas in CD piracy: first,
the above-ground plants that
openly advertise to consumers,
second, the below-ground plants
that aren’t known to the publie;
and third, the CD-R pirates, who
illegally duplicate legitimately
released CDs.”

D’Onofrio adds that the latter
two categories in particular are
a “growing trend because CDs
have become the [music] format
of choice, the plants haven’t
been as careful at looking at
their manufacturing content,
and it’s easier to make more
money off CDs than cassettes
because CDs cost less to make.
CD replication can be a self-con-
tained business, so that makes it
more difficult for many violators
to be caught.”

The RIAA's deal with the
Charlottesville, Va.-based Nim-
bus is an example of the mutual
cooperation the RTAA hopes to
build among more replication
facilities.

“We resolved the situation
amicably with Nimbus,” D’Ono-
frio adds, “and we're trying to
get other plants to take a closer
look internally at their manufac-
turing content.”

The agreement also calls for
Nimbus to work with the RIAA
and MTYV to produce enhanced
CDs as part of MTV’s anti-vio-
lence campaign. The CDs will
include anti-violence recordings
from various artists.

“Nimbus’ involvement in
MTV’s anti-violence campaign
was an issue we raised,” contin-
ues D’Onofrio, “and everyone
agreed to it since it’s for a good
cause.”
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Congratulations

Over 10 million have attended concerts
Over 8.5 million units sold

7 Gold Albums,
2 Platinum Videos,
7 Gold Videos
and now...

RIAA Certified
Platinum Album

“The Standard”

CARMA
TRE STANDAE

A history of raising The Standard of Christian music

U

SPARROW

wwWw americanradiolstorvy com

SpI00aY MoLedS 8661 %@


www.americanradiohistory.com

Rillooard

e Midem I

ASAA

ADVERTISING OPPORTUNITIE

VIVA 5™ ANNIVERSARY

Germany's premier music-video channel is a driving force in the world’s
third-largest music market, This 5th anniversary issue will chart Viva’s history,
including an in-depth interview with Viva’s CEO, Dieter Gorny as he takes Viva

into the next millennium. Be a part of this memorable issue.

Contact: f - J T
Christine Chinetfi 44.171.323.6686 | ISE})J%II?(I)\ g‘g jI [[\&NN 530

ASCAP 85™ BRITS UK 'LATIN SIX PACK T

ANNIVERSARY | PUERTO RICO
Billboard spotlights this Billboard’s annual UK speeial The first of six specials
industry giant, providing reviews the hottest trends, reporting on the entire Latin
4 oue-pu-enoe inter\tiew with acts, labels and products musie industry, with a special
President and -Chawperfwgw coming out of the British ~ focus on Puerto Rico.
Marilyn Bergiman, & graphiy marketplace. This special Comprehensive coverage reviews
timeline outlining ASCAP’s ) ; ot L
85 years, and a look into the previews the UP-&.IId-COmng this market reknown for _.
future. Don’'t miss your chance British talent to hit the SGQI}(' : breaking new acts -and the , —‘1
to wish ASCAP another ' in 99 and a sneek peak at the success of merengue vocalist
85 years of success. Brit Awards nominees. Elvis Crespo.
ISSUE DATE: FEB 13 ISSUE DATE: FEB 13 ISSUE DATE: FERB 20
AD CLOSE: JAN 19 AD CLOSE: JAN 19 AD CLOSE: JAN 2%
Adam Wa«]ldman Ian Remmer Gene Smith
A236o112 44-171-323-6686 212.536.5001

N J L 1 L ; )
UPCOMING SPECIALS

(/ CHILDREN'S ENTERTAINMENT - Issue Date: Feb. 20 = Ad-Close-#an. 26 NEWBURY COMICS - Issue Date: Mar. 6 * Ad Close: Feb. 9
ASIA PACIFIC QUARTERLY I- Issue Date: Feb. 27 = Ad Close; Feb. NARM - Issue Date: Mar. 13 » Ad Close: Feb. 16

! IRMA-ITA - [ssue Date: Mar. 6 ® Ad Close: Feb. 9 RUFFHOUSE 10™ ANNIV, - Issue Date; Mar. 20  Ad Close: Feb. 23

N

New York Los Angeles Nashville London
212.536.5004 323.525.2307 615.321.4297 44.171.323.6686

f
b
R TR EEERRRRRE [Ereaa

waany americanradiohictory com



www.americanradiohistory.com

e
e
o s

e

POP*ROCK*R&B*RAP*DANCE*COUNTRY*LATIN*CLASSICALJAZZ+*PRO AUDIO

Artist Activism Takes On New Elements In The 305

BY LARRY FLICK
NEW YORK—In the rebellious "60s,
music and political activism seeming-
ly went hand in hand. In the *90s, the
link is once again in evidence—though
with some new twists—as a passion-
ate new guard of artists effectively
use their public images and populari-
ty to promote a wide array of causes.
The political palette is now far
more broad than during the period
when war and civil rights were the
most prevalent issues. The latter may
continue to be a front-burner concern
for many, but most U.S. artists are

Pride. “We’ve reached a point where
we need to set more of an example.
Large groups have their merits, and
they do a fine job in reaching some,
but I've discovered that people are
more often moved by action ... by
seeing us in the trenches, willing to
get our hands dirty.”

For some artists, participating in
grass-roots movements is what sep-
arates truly committed activists
from artists hoping to parlay public
good will into record sales.

“It definitely happens,” says Mid-
night Oil’'s Peter Garrett of career-

INDIGO GIRLS

currently more connected to envi-
ronmental issues, American involve-
ment in political entanglements
abroad, and the needs of children and
the homeless. Health-related causes
such as AIDS and cancer also draw
strong support.

Another shift is that the '60s mar-
riage of artists and activism took
place primarily within the rock idiom
and often was apparent in outspoken
lyries. These days, it's typical for hip-
hop superstars like Lauryn Hill,
Coolio, Montell Jordan, and Wyclef
Jean to publicly stump on behalf of
issues relating to race, drugs, sexu-
ality, and street violence while keep-
ing their social and political causes
distinet from their musical output.

And while such artists as Peter
Gabriel, Bonnie Raitt, Don Henley,
and Sting have long been connected
with high-profile charity concerts for
organizations like Amnesty Interna-
tional and the Rainforest Foundation,
it’s becoming increasingly common
today for artists like Natalie Mer-
chant, Better Than Ezra, and Jewel to
participate in grass-roots movements
relating to more immediately tangible
matters like gun control and poverty.

“It’s no longer enough to just toss
a couple of bucks toward an enor-
mous organization or sing on a record
where you're not completely sure of
where the money’s going,” says Amy
Ray of Indigo Girls, who—along with
bandmate Emily Saliers—works
with a long list of organizations that
includes Honor the Earth and Youth

JORDAN

motivated activism. “And, needless to
say, it’s extraordinarily offensive to
those of us who have made career
sacrifices to do the right thing. But I
think the public has gotten savvy
enough to tell the difference.”

Garrett has divided his time in
recent years between the band and
running for political office in his
native Australia.

And when the public can sense a
committed artist, it can result in mil-
lions coming to a movement’s aid.

“An artist’s involvement can help a
movement not only by publicizing it
but through the sense of trust that
people feel for that artist’s work and
values,” says veteran activist Gloria
Steinem. “It’s like having a trusted
friend do your political homework for
you and say, ‘Here is what I've decided
to do; won't you join me?’ In the case of
young people, it’s especially valuable
because musicians may be the only
people in the media they trust.”

TEEN SUPPORT

For some artists, the ultimate
activist move is to do something that
directly affects the lives of their
young fans. To that end, ‘N Synec,
Jordan, Tyrese, Kenny Wayne Shep-
herd, and Better Than Ezra have
participated in TeenCentral.net, an
Internet site that provides a person-
alized resource for kids to help them
work out various issues ranging from
drugs and sexuality to parental
divorce and street violence.

Involvement is simple for an artist:

He or she sits down for a 30-minute
phone or videotaped interview, dur-
ing which a variety of youth-related
topies are covered. Visitors to the site
can then access anecdotes that relate
to their problems.

“The idea is to show that we’ve all
been through the same things,” says
Jordan, who shared stories about
how he overcame crime-related peer
pressure and opted to follow his own
creative path in life. “It gives you a
chance to sort of have a one-on-one
conversation with someone who feels
lost or alone—and who might feel

BETTER THAN EZRA

better after learning that the guy.
whose record he digs is showing his
human, vulnerable side.”

Kevin Griffin from Better Than
Ezra agrees, adding that he left his
TeenCentral.net interview feeling
like he made progress in his ongoing
mission to be a solid role model.

“No one’s perfect,” he says, “but I
do feel a desire to add my bit to that
great big tote board somewhere out
there that’s clocking all of the posi-
tive energy generated around the
world.”

EFFECTIVE PLATFORM

Although the site also features
interviews with actors and sports
figures, Chuck Thomas, project
director for TeenCentral.net, notes
increasing traffic to the site’s musie-
related areas.

“Because music’s ideally a form of
personal expression, kids already
feel like they’re connecting in a very
real and intimate way with artists,”
he says. “We’re finding that these
interviews build upon those relation-
ships. We don’t see anyone using this
as blatant self-promotion, but there’s
no denying that this is an effective
way for an artist to strengthen his or
her fan base.”

R.E.M. guitarist Peter Buck has

_recorded a public service announce-
ment (PSA) aimed at preserving
America’s wilderness. Intended for
use on both radio and TV, it was
recorded in partnership with the
Washington Wilderness Coalition.

The PSA features Buck extolling the
virtues of protecting U.S. forests; in
the TV version, images of clear-cut
woods and logging roads flash across
the screen. Snippets of R.E.M.’s
“Fall On Me” play in the background
throughout the spot.

“Wilderness can’t be replaced,”
says Buck, explaining his support of
the organization. “We need to protect
what’s left before it’s all gone.” He
recalls driving around last year and
being “devastated” by what he saw.

“It’s like [someone is] driving a
giant bulldozer through our wilder-

GARRETT

ness,” he says.

The PSA is airing on VH1, CNN,
and numerous local outlets. Addi-
tionally, the spot can be viewed on the
coalition’s World Wide Web site
(www.wawild.org).

Buck’s partnership with the coali-
tion began in September, when
R.E.M., Pearl Jam, and former
Soundgarden member Chris Cornell
requested a meeting with Vice Pres-
ident Al Gore to discuss preserving
America’s forests. The vice presi-
dent’s office says it would consider
scheduling such a meeting next year,
although no date has been set.

MEXICAN REFORM

Indigo Girls’ Ray has been tire-
lessly devoted to similar organiza-
tions, but she has recently looked
beyond stateside parameters by get-
ting actively involved in Mexico’s
Zapatista reform movement.

“It’s been so easy to embrace,” she
says. “They espouse equality be-
tween the sexes, self-discipline, a
strong work ethic, tolerance for dif-
ferences, and a high morality. The
Zapatistas want the people of Mexi-
co to turn their own country around.”

Shortly before the 1997 release of
Indigo Girls’ disc “Shaming Of The
Sun,” Ray and Saliers participated in
an activist demonstration in the Mex-
ican state of Chiapas with a group of
friends and musicians that included
singer/songwriter Michelle Malone
and bassist Sara Lee.

“We played music and interviewed

many people—including Comman-
dante Tacho and our hostess, Cecilia
Rodriguez,” Ray recalls. “Since
returning from the trip, each person
is now using their own resources and
communities to initiate projects to
help the Zapatistas’ communities.”

Ray has been instrumental in
developing documentaries about the
movement, as well as helping orga-
nize the volunteer efforts of doctors,
dentists, and veterinarians.

“The lessons we learned in Chia-
pas can be applied generally to
almost any movement—whether it
be gay rights issues, indigenous
issues, or other social causes,” Ray
says. “This is the essence of grass-
roots organizing—passing the torch.
Movements grow outward and from
the bottom up. We must all empower
each other.”

HOUSES FOR ELDERS

Pearl Jam’s Stone Gossard has fol-
lowed a similar philosophical line.
Pearl Jam, as a band, has contributed
to Red Feather, an organization that
specializes in building and rehabili-
tating homes for tribal elders on

reservations throughout the U.S.
“For the past several years,” Gos-
sard says, “I've had the opportunity
(Continued on page 28)

Awards Era. So So Def/Columbia
R&B act Jagged Edge was presented
with a Recording industry Assn. of
America gold record Dec. 19 for its
debut album, “A Jagged Era.” The
quartet is in the studio, working on its
next album with producer/So So Def
president Jermaine Dupri. The group
is pictured with its Heatseekers T-shirts
presented for another distinguishing
achievement, the ascension of ‘A
Jagged Era” to the No. 1 position on
the Heatseekers chart. Pictured, from
left, are Jagged Edge’s Richard
Wingo, Brian Casey, Kyle Norman, and
Brandon Casey. (Photo: Tarzaan)
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Gonsolidation, ‘Titanic,’ Garth Brooks,

Teen Groups Make For A Peculiar "398

‘

IT’S MONEY THAT MAT-
TERS’: The words to Randy
Newman’s 1988 ditty never rang
truer than in 1998. Music defi-
nitely took a back seat to moolah
as merger madness reigned.

Maybe cynics could stare dry-
eyed into the storm as thousands
lost their jobs and labels cut
employees and artists even while
posting profits, but for those of us
left with a drop of naiveté, the
record industry was a pretty
glum place to be at times this
year.

Perched on the precipice of the
millennium, the New World Order
has apparently taken to heart
some new buzzwords, “lean and
mean” and “consolidation” among
them. In addition to the Univer-
sal and PolyGram union, Trans
World and Camelot merged, as
did Wherehouse and Blockbuster.
Meanwhile, SFX gobbled up
every promoter within arm’s
reach and signed a deal with for-
mer foe Ticketmaster to give the
ticketing company the exclusive
rights to sell tickets to all SFX
events for seven years.

All that’s left is the fallout

THE - TOP - STORIES

* ‘Titanic’ Fever Spreads To
Music Retail, As Soundtrack
Dominates The Billboard 200.

* Garth Brooks Hits The Million
Mark In One-Week Sales With
‘Double Live.

* Backstreet Boys And ‘N Syne
Lead The Brigade Of Boy Bands
Saturating Top 40 Airwaves.

* Hip-Hop Enjoys Its Biggest
Year To Date On The Varied
Strengths Of Lauryn Hill, Jay-Z,
And Master P

* The Swing Revival Hits An
Active Stride, Thanks To Brian
Setzer And Royal Crown Revue.

* ‘City Of Angels’ And Armaged-
don’ Prove That Soundtracks
Continue To Be Big Business.

from these actions. Will the U.S.
Justice Department be able to
make a case against SFX? Will
there be a wellspring of new indie
labels fueled by the wealth of
executive talent on the market
because of the mergers? Who will
pick up the numerous acts sud-
denly finding themselves free
agents? Who

first to admit that we might not
know the members of ‘N Sync
from Next, but we’re not sup-
posed to.

While few members of these
groups’ predecessors have ever
managed to break out and have
successful solo careers in the U.S.
(with the exception of Menudo’s

Ricky Mar-

will buy EMI?

Our favorite
quote of the
year about the
mergers came
from Semi-
sonic drum-

LBEAL

tin), we’d love
to hear what
some of these
guys can do
all by them-
selves. And we
have a hunch

mer Jake — it won’t be too
Slichter. ; long before we
When asked if by Melinda Newman find out.

the MCA act § T On the fe-
would survive 1998« IN*R E v IE W male tip, Gin-
the turmoil, he ger Spice

said, with tongue firmly planted
in cheek, “If we get dropped,
maybe that new label that Exxon
and Mobil are planning can pick
us up.” That’s the attitude.

SAIL ON: Faster than a speed-
ing bullet, more powerful than a
locomotive, and able to leap tall
buildings in a single bound, the
soundtrack to “Titanic” was the
Superman of 1998. The love boat’s
cruise director was Celine Dion,
whose “My Heart Will Go On”
made both the soundtrack and her
album “Let’s Talk About Love”
the year’s Nos. 1 and 2 sellers,
respectively.

Moving rapidly from steerage
to first-class were the Back-
street Boys, whose self-titled
album was bought by every ado-
lescent girl in America and her
dog, and tied with Dion with sales
of more than 8 million. But their
moms must have been making
some of those purchases as well,
as the boy toys managed to score
AC hits aplenty, obviously reach-
ing far beyond their teen demo.

THERE’S STILL A DEARTH
OF male solo singers, but there
are plenty of boys on the charts
in addition to the Backstreet
Boys. We're in year two of a real-
ly good run of teen idols, and we
couldn’t be happier. We'll be the

S ———
SHVURE MICROPHONES

R R e L T

Jonny Lang

THE SOUND OF PROFESSIONALS. .. WORLDWIDE.®

snapped away from the other four
Spice Girls, two of whom began
spawning the next generation of
the Spice species. A number of
other girl groups tried to follow
in the Girls’ platform shoes.
Among those making tracks were
All Saints, Divine, and Cleopa-
tra.

WHAT DOES IT MEAN? In
the 1998 calendar year, 18 albums
spent time atop The Billboard
200, the smallest number to reach
the pinnacle since '93. Last year,
arecord 29 titles rotated into the
top spot.

Three of those 18 albums
belonged to Garth Brooks—no
big surprise there—with “Sev-
ens” opening the year at the top
and “Double Live” closing it. In
between, his boxed set “The Lim-
ited Series” logged two weeks at
No. 1.

The “Titanic” soundtrack found
a safe harbor at the top spot,
berthed at No. 1 for 16 weeks. In
a distant second place was Jay-
Z’s “Vol. 2 . . . Hard Knock Life,”
which spent five weeks at No. 1.
This was significant because it
marked the first time a rap album
stayed in the top spot for so long.
Historically, rap albums have
debuted extremely high and then
dropped significantly in sales and
chart position. This year, Lauryn
Hill’s “The Miseducation Of Lau-
ryn Hill” spent four weeks at No.
1, while Master P and Snoop
Dogg also had multiple weeks at
the top.

What does it mean? It means
that rap has become the main-
stream; it doesn’t take a rocket
scientist to figure that out. Not
only are these artists selling to
their street base in the first
week; they’re appealing to a
broader audience than ever
before.

FACTOID NO. 1: As impressive
as Garth Brooks’ chart history

THE CHART-TOPPERS

LAURYN HILL CELINE DION

The following is a chronological listing of albums that logged time at
No. 1 on The Billboard 200 in 1998. The figure in parentheses is the
number of weeks each title spent at No. 1 in *98. Titles that debuted at
No. 1 are indicated in bold type. (Note: “Sevens” by Garth Brooks spent

three weeks at No. 1 in 1997.)

Priority (2).

lumbia (4).

cury (5).

erick/Reprise/Warner Bros. (2).

“Sevens,” Garth Brooks, Capitol Nashville (4).

“Let’s Talk About Love,” Celine Dion, 550 Music/Epic (1).
“Titanic,” soundtrack, Sony Classical (16).

“Before These Crowded Streets,” Dave Matthews Band, RCA (1).
“The Limited Series,” Garth Brooks, Capitol Nashville (2).
“It’s Dark And Hell Is Hot,” DMX, Def Jam/Mercury (1).

“City Of Angels,” soundtrack, Warner Sunset/Reprise (3).

“MP Da Last Don,” Master E No Limit/Priority (2).
“Armageddon—The Album,” soundtrack, Columbia (2).

“Hello Nasty,” Beastie Boys, Grand Royal/Capitol (3).

“Da Game Is To Be Sold, Not To Be Told,” Snoop Dogg, No Limit/

“Follow The Leader,” Korn, Immortal/Epic (1).
“The Miseducation Of Lauryn Hill,” Lauryn Hill, Ruffhouse/Co-

“Mechanical Animals,” Marilyn Manson, Nothing/Interscope (1).
“Vol. 2. .. Hard Knock Life,” Jay-Z, Roc-A-Fella/Def Jam/Mer-

“Supposed Former Infatuation Junkie,” Alanis Morissette, Mav-

“Double Live,” Garth Brooks Capitol Nashville (3).

this year may be, he’s not the
only artist to land three albums
at the top of the charts in one
year—although he is the first to
score a hat trick in 23 years. Oth-
ers to do so are Elvis Presley in
1957 and 1961; the Kingston
Trio in 1960; the Beatles in
1964, 1965, and 1966; Herb
Alpert & the Tijuana Brass in
1966; the Monkees in 1967 (they
landed four No. 1’s that year);

and Elton John in 1975.

THE POWER OF GOODBYE: In
addition to Ginger and company,
there were a number of splits in
1998 that made headlines: Deli-
cious Vinyl and Red Ant; Toni
Braxton and her money; Crave
and Sony; Gary Gersh and Capi-
tol; Steven Baker and Warner
Bros.; the Presidents Of The

(Continued on page 24)

Kiss And Make-up. The original line-up of the venerable head-banging band
Kiss—Paul Stanley, Gene Simmons, Peter Criss, and Ace Frehley—regrouped for
Mercury’s “Psycho Circus,” triggering a successful concert trek through the
States. Stanley will be working with tunesmith Diane Warren on two songs for the
forthcoming Kiss movie “Detroit Rock City.” The group has already rerecorded
“Detroit Rock City” for the film, and the opening credits will feature "Love Gun.”
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PORTER

&/THE

SOCIETY or

COMPOSERS
S YRICISTS

The 4th Annual

POR'I'ER

Film
& TV

Music

Conference:
The State of the Art

Saturday, April 10, 1999

DGA Theatre Complex
7920 Sunset Bivd.
Los Angeles, CA 90046

The range of issues addressed in past

conference panels have included:

e Creative Needs vs. Budget Dilemmas

¢ Songs vs. Scores

e Electronic vs. Live Music
* Music Clearance

¢ Packaging

| Company

RicHARD BELLIS ® Ray BENNETT ¢ PETER BERG

MARILYN & ALAN BERGMAN ¢ ELMER BERNSTEIN ® SHARON BOYLE
JEFF BRABEC ¢ BRuCE BRougHTON * JAMES CAMERON ¢ DANIEL CARLIN
NANCY CARTWRIGHT ¢ JAY CHATTAWAY ¢ ALF CLAUSEN

STEWART COPELAND * MAUREEN CROWE * JoHN DEBNEY

VIRGINIA ELLSWORTH ¢ DEnNIS DRETH ¢ BRAD FIEDEL ¢ DAVID FOSTER
J.J. GEORGE * MARsHA GLEEMAN ® JERRY GOLDSMITH ¢ MATT GROENING
Davib GRossmAN ® ARTHUR HILLER ® ScoTT HoLtzmaN ¢ RoLAaND Jorre
TREVOR JONES ¢ RICHARD KAURMAN ¢ RanDAL KLESER ® ROBERT KNIGHT
CHRIs LEDESMA ® MITCHELL LEIB ¢ PAT Lucas ¢ Davib May

Dennis McCaRrTHY ¢ JonN McCulLouGH ¢ DANIEL MELNICK

MaRY JO MENNELLA ® CHRiS MONTAN ¢ RanDY NEwmaN ¢ BiL OakLEY
BasILPOLEDOURS * JOE E. RAND ¢ Ric Romo ® BRAD ROSENBERGER
DoreeN RINGER Ross ¢ FREYDA ROTHSTEIN ¢ MARK RYDELL

MARC SHAIMAN ® CHARLES SHYER ¢ DAVID SILVERMAN ¢ ALAN SILVESTRI
DAWN SOLER ¢ LARRY STEPHENS ¢ SALLY STEVENS ¢ JOHN TEMPEREAU
WiLLam VELEZ ¢ RicHARD WALTZER ® JosH WEINSTEIN ¢ PATRICK WiLLIAMS

StevEN WINOGRADSKY, EsQ. ® JONATHAN WOLFF ¢ LiLl FiNt ZANUCK

REGISTRATION FORM - 1999 FILM & TV MUSIC CONFERENCE

General Admission:

| $ 149 Prepaid & Registered before December 31, 1998

§179  Registered afier December 31, 1998

*Guild, Union & Trade Association Admission:
§119  Prepaid & Registered before December 31, 1998

L §149 Registered ofter December 31, 1998

*PROOF OF MEMBERSHIP MUST ACCOMPANY REGISTRATION FORM.

REGISTRATION DEADLINE: MARCH 26, 1999
Name

* Music Needs: Indies vs. Majors
* The Business of Sync Licensing

* Mock Soundirack Negotiation

* Case Studies

The full-day Conference includes:

¢ Breakfast Networking Buffet
¢ Sit-down Luncheon with Keynote Speaker
¢ End-of-day Cocktail Reception with Live Music

FOR EVENT INFORMATION,
CALL: (323) 525-2130

FOR SPONSORSHIP INFORMATION,
CALL: JUDI PULVER, (323) 525-2026

: Address

: City State Zip

I
: Phone

Yes ____ No

: Are you a current Guild, Union, or Trade Member?

: Method of Payment; AMEX___ Visa_ M/C___ Check

: {Made Payable to The Hollywood Reporter)

: Account # Exp. Date

: Print your Name

: Your Signature

I

| Send all registration forms to:

I I Event Dept., The Hollywood Reporter, 5055 Wilshire Blvd., LA,, CA 90036
| You may also fax your registration form to (323) 525-2090

THE BEAT

(Continued from page 22)

United States Of America; Paul
Simon and Broadway; Tom Ross
and the Creative Artists Agency;
Jim Fifield and EMI; Duran
Duran and Capitol; Nina Gordon
and Veruca Salt; Faith No More;
Rising Tide and Universal; Mot-
ley Crue and Elektra; Steve
Perry and Journey; and Toad
The Wet Sprocket.

COME TOGETHER: Just as
there were a number of partings
in 1998, there were also a number
of pairings: Bob Cavallo and
Walt Disney Music Group; Coun-
try Music Foundation director
Bill Ivey and the National En-
dowment for the Arts; EMI
Music Group and the half of Pri-
ority Records it didn’t already
own; Arista and Profile Records;
Islandlife and Rykodisc; TVT and

Back In the Club. The burgeoning
'80s musical revival was accelerated
by the reunion of Culture Club. A sum-
merlong world tour was sparked by an
appearance on VH1’s “Storytellers.”
Virgin Records released the sound-
track to that program, along with a
best-of disc featuring the new tune I
Just Wanna Be Loved.” The act is
scheduled to issue an album of fresh
material in spring 1999.

XTC; Manic Street Preachers
and Virgin Records; Warner
Bros. and Bette Midler; Warner
Bros. and Stevie Nicks; SFX and
virtually every major promoter;
Welk Music Group and Sugar
Hill; Kris Parker and Reprise;
Robbie Robertson and Dream-
Works; Gary Gersh and John
Silva; Sinéad O’Connor and At-
lantic; Elvis Costello and Poly-
Gram; Roy Lott and EMI; Rick
Rubin and Columbia; Lucinda
Williams and Mereury; and John
Frusciante and the Red Hot
Chili Peppers.

FACTOID NO. 2: LeAnn Rimes
set a record for longest econsecu-
tive chart run on The Billboard
Hot 100 when “How Do I Live”
survived for 69 weeks on the
chart. She also set a record for
longest stint in the top 40, with 61
weeks; and the top 10, with 32
weeks.

ON THE ROAD: It was a year
when Lollapalooza didn’t even get
out of the starting gate, Lilith
Fair once again proved that girls
with guitars sell tickets, and
Garth Brooks sold out more
arena dates more consistently
than any act in history.
According to Billboard sister
(Continued on next page)
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THE BEAT

(Continued from previous page)
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BILLBOARD |
CLASSIFIEDS i
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5 issued her third A&M disc, “The Globe
Sessions,” an intensely personal, self-
produced project on which the singer/
songwriter collaborated with Bob
Dylan. This year also saw Crow work-
ing with Stevie Nicks on material for
the soundtrack to “Practical Magic.”

B0 an
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A Billboard Classified
is your connection to
the music business!

Top music industry executives, record companies,
musicians, indie/major record producers, recording
engineers, studios, duplicators, and marketers
make purchasing decisions based on
Billboard Classified Advertisements.

publication Amusement Business,
for the second consecutive year,
worldwide concert grosses topped
$1 billion. The Rolling Stones
brought home the most bacon,
including a staggering $14.8 mil-
lion from a five-night stand in
Buenos Aires. Other top tours
included Elton John, Brooks,
Yanni, Janet Jackson, Celine
Dion, Shania Twain, Dave
Matthews Band, Spice Girls,
and the Backstreet Boys.

Tour sponsorship came roaring
back into vogue. Eric Clapton
linked with Lexus, John with
Citicorp, the Rolling Stones with
Sprint. However, as one artist
showed, too much of a good thing
can be just too much. Our favorite
sponsorship package was—and
we’re not making this up—Nokia
Presents the George Strait Chevy
Trucks Country Music Festival
Brought to You by Wrangler.

Next year already looks good
with more Stones dates and a
reunited Bruce Springsteen &
the E Street Band arena tour.

- i
|

«Ccab‘rm “TH'E ONE”; “COE ON” é ﬁc
underground hit “WASTED KISSES”
IN STORES Now!!

In fact, 75% of our readers have taken one or more
of these actions based on seeing a Classified Ad:

¢ Purchased products or services
¢ Made a phone call for more information
« Influenced business decisions
¢ Sent for information about product or service

Billboard Classifieds are a great way to
advertise a job opening to the most
qualified music industry job seekers!

featuring “SPOON" € “DON'T TALK 2 STRANGERS”

“NEW BONUS*

YOUR AD NOW INCLUDES
A WEB SITE LISTING

OVER 7 MILLION MONTHLY

PAGE VIEWS!

TO REACH THE WORLD OF MUSIC
USE BILLBOARD CLASSIFIED

Contact: Tracy walker:

212-536-5058 « Toll free: 1-800-390-1489

Fax: 212-536-8864 ¢ e-mail:
twalker@billboard.com

Billboard Classified: 1515 Broadway,

New York, New York, 10036

N

While sources told us that the E
Street Band would include “all the
usual suspects,” a spokesman for
“Late Night With Conan O’Brien,”
for which E-Streeter Max Wein-
berg helms the house band, says
that “it’s premature to say Max is
going on the tour.”

MY FAVORITE PRESS release
this year came in the wake of De-
cember’s Billboard Music Awards
and trumpeted Arista’s achieve-
ments at this year’s outing. The
release dubbed Arista president
Clive Davis “the King of Con-
temporary Pop.” Does Michael
Jackson know about this? Has he
agreed to share his “King of Pop”
throne with Davis, who, we’ll be
the first to admit, has the Midas
touch? Or will they split it? Jack-
son could be King of Past Pop and
Davis King of Contemporary Pop.
Should Jackson ever end up re-
cording for Arista, would Davis
relinquish his title for the sake of
label harmony or would there be

a duel?
We spent a few minutes think-
ing of nicknames for other label
(Continued on page 29)

from the upeoming Maya Angclou fimDown in the Delta”
IN STORES Now!!
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NPR, SONY MARK ‘MILESTONES’

(Continued from page 18)

The first in the series of companion
recordings, focusing on the influence
of composer Johann Sebastian Bach,
will hit stores Jan. 12. NPR will
receive an unspecified royalty for
each recording sold in stores, but nei-
ther Sony nor NPR representatives
would comment on the amount, of the
split. In the deal, all of the Sony
albums will share a similar cover
design that includes a clearly identi-
fiable bar with the NPR series logo.

Most of the companion albums will
be reconfigured compilations of per-
formances that enlarge or comple-
ment the limited amount of music
that can be actually aired on the
NPR programs.

A few albums, like the companion
to the program on Beethoven’s Ninth
Symphony, will include previously

available works “as is” but with a new
NPR-tagged cover. That album will
feature the Cleveland Orchestra’s
esteemed 1963 recording of the
Beethoven work.

Sony will initially distribute six
titles, followed by five more titles
every other month, says Joe Szurly,
sales VP at Sony Classical. The label
will release about 30 titles by 2000,
and others are expected to follow.

According to Sony Classical world-
wide president Peter Gelb, the col-
laboration “made perfect sense.”

“NPR has a track record of bring-
ing music that won’t get pop exposure
to alarge and dedicated audience,” he
notes. “And Sony, of course, is always
searching for new opportunities to
introduce a new audience to its rich
legacy of heritage recordings.”

Murray Horwitz, VP of cultural pro-
gramming at NPR, says that beyond
the extra income for NPR, there are
other reasons that the arrangement
makes sense to the network.

‘NPR has a track
record of bringing
music that won’t get
pop exposure to a
large audience’

“We're being paid [the royalty] for
our expertise in making the program
selections, the artistic direction for
the programs, and our access to the

For membership information call
1.800.555.3822

guest commentators and liner-note
writers we're bringing in,” he says.

But, he adds, “not enough people
know about us, and this is a way of giv-
ing people access to NPR’s cultural
programming. That’s real important
to me. It’s another way of fulfilling our
mission. If more people have aceess to
the music and get a little understand-
ing of what makes the music what it
is, then we'll be doing our job.”

According to Craig Applequist, VP
of sales at Sony Music Distribution,
the CDs will carry an attractive “best
value” price of about $11.98. Sony will
arrange promotions for stores and
provide retailers with counter-top dis-
plays and point-of-purchase material.

Applequist says Sony will market
the compilations to a wide selection of
accounts but with an eye on new buy-
ers. The coverage will include chain
stores, indie specialist shops, and
deep inventory stores, as well as non-
traditional “lifestyle” accounts such
as coffeehouses.

The titles will be worked by the
entire Sony Distribution staff, not just
the classical division, according to
Applequist.

“For example, we're seeing good
support from the independent [store]
community, who you think of as cut-
ting-edge alternative rock but who
also often have big niche classical and
jazz,” he says. “It'll fit right in there.”

The joint enterprise differs
markedly from NPR’s earlier, small-
er entries into the world of com-
mercial recording, enterprises in
which the network either offered re-
cordings of its own material or pact-
ed with a small label to market prod-
ucts with shared logos and profits.

NPR and “Performance Today”
executives and staff were careful to
ensure that the network wasn’t giving
Sony, a longtime corporate under-
writer, a perceived unfair advantage
with on-air programming choices.

“They understood very well that
we could never do anything that
would compromise our artistic and
editorial independence or even
appear to,” Horwitz says. “They said,
“That’s fine. You get your music from
whatever sources and play whatever
you want to play—you're NPR—but
when we bring out our CDs, we'll use
our artists.” And we said, ‘Fiine.” ”

NPR also had the right to question
and challenge any performance
choice on the albums, according to
Horwitz. “We have an agreement in
contract language that everybody’s
got to be able to live with anything
that comes out in the CD line.”

Each week, the “Millennium” radio
essay will explore pivotal events,
places, movements, artists, and
works. The Jan. 1 opener, titled

(Continued on page 28)

operations across the USA. $165

100 markets. $95

Billsoard.

DIRECTORIES

The Definitive Source for Industry Information
INTERNATIONAL BUYER’S GUIDE: jam-packed with critical

personnel and other information about every major record company,
video company, music publisher, and seller of products and services for
the entertainment industry. A powerful tool. $139

INTERNATIONAL TALENT & TOURING DIRECTORY:
The leading source for those who promote or manage talent. Lists U.S.
and Intl. talent, booking agencies, facilities, services and products. $109

RECORD RETAILING DIRECTORY: The essential tool for
those who service or sell products to the retail music community.
Detailed information on thousands of independent and chainstore

INTERNATIONAL TAPE/DISC DIRECTORY: The exclusive
source for information in the manufacturing area of the music and video
business. Lists over 4000 professional services and suppliers. $65

THE RADIO POWER BOOK: The ultimate guide to radio and
record promotion. Detailed information about every major radio station,
record label, and radio syndicator. Includes Arbitron information of top

INTERNATIONAL LATIN MUSIC BUYER’S GUIDE:
The most accurate reference source available on the Latin music
marketplace. Business-to-business contacts in 19 countries. €75

To order: call 800-344-7119 (International 732-363-4156),
fax 732-363-0338, or mail this ad and payment to:
BB Directories, PO Box 2016, Lakewood, NJ 08701.
Add $6 per directory for shipping ($14 for international orders).
Add sales tax in NY, NJ, CA, TN, MA, IL, PA & DC.
Orders payable in U.S. funds only. All sales are final.
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Jeff McClusky & Associates Can Help

In this difficult time of consolidation, there will be many people out of work.
Over the past 17 years, we've been asked by labels and broadcast groups to
make recommendations for various positions. We are honored to be in a
position to lend assistance to both those who are looking for a new challenge
and to the companies that are looking to grow. We take these recommendations
very seriously and we feel a responsibility to the industry to be proactive in
this area. Gurrently we are helping at least five labels that have opportunities
for regional and local promotion positions.

Specifically, in the next 12 months, our company will also have several
openings in the following areas:

Director of Rhythm Music
Director of Urban Music
Director of Research/Gharts Analysis
2 Executive Assistants
Director of Non-Traditional Revenue/Broadcast Relations
Radio Events Concert Manager
Director of New Technology & New Media
Director of Gountry Promotion
Director of Rock Promotion
International Manager
Record Company Label Manager

Resumes for these positions can be forwarded to Tom Barsanti, General
Manager or James Schureck, Product Manager

Jeff McClusky & Associates
Marketing & Promotion

1644 N. Honore ¢ Chicago, IL 60622
Tel (773)938-1212 « Fax (773)486-7037
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The obsessive guide to impulsive entertainment

Central Park SummerStage
Proud Sponsor

Our Readers Dig It All

They buy ‘more than 14 CDs a year, from every music category.
If such melodious numbers appeal to you, call 212 539 4427.

TELL THEM WHAT TO BUY. ADVERTISE WITH US.

NPR, SONY

(Continued from page 26)

“Johann Sebastian Bach: The
Brook And The Wellspring,” will
feature commentary by award-
winning Bach biographer Jan
Swafford. Sony Classical’s com-
panion dise will feature excerpts
from the Brandenburg Concer-
tos, the Goldberg Variations, the
Well-Tempered Clavier, the St.
John Passion, and the Mass in B
Minor, with such well-known
Columbia recording artists as
pianist Glenn Gould and organist
E. Power Biggs, among others.

Announced future programs in
the series include essays on
great film musie, World War 1
and how it profoundly changed
civilization and altered the
course of classical and popular
music, Beethoven’s Ninth Sym-
phony, Renaissance master-
pieces, and chants, hymns, and
sequences. Also featured will be
programs on Franz Joseph
Haydn, the influence of jazz on
classical musie, the effects of
nationalism, and the music of
pre-revolutionary Russia.

Though it hasn’t been officially
announced, sources say that NPR
and Sony Classical are planning
to feature the series on their
respective World Wide Web sites,
which will include audioclips and
excerpts from the essays and
album liner notes.

Also in Sony’s future is the
possibility of discussing similar
partnerships with radio networks
outside of the U.S., according to
Sony Classical’s Gelb.

ARTIST ACTIVISM

(Continued from page 21)

to work alongside other Red
Feather volunteers to build houses
for tribal elders on the Pine Ridge
Oglala Sioux-reservation. The
experience has been an amazing
one for me.”

Red Feather’s goal is to build
homes that are adequate but sim-
ple enough that their maintenance
won’t become a heavier burden
than an elder can bear.

Like the members of Pearl Jam,
band manager Kelly Curtis has
been involved with several non-
profit organizations, projects, and
issue-driven campaigns, including
Artists for a Hate-Free America,
Voters for Choice, and Seattle’s
public schools, to name a few. He's
aiming to lead a movement of
activism that stretches behind the
scenes of the industry.

“The music industry has at its
fingertips hundreds of different
ways to provide support, whether
it’s raising awareness of an issue
through publie service announce-
ments, raising money through
benefit concerts, volunteering, or
making direct financial contribu-
tions,” Curtis says.

“The important thing is to do
something—to make philanthropy
and activism a priority in your
life.”

Do You Have
What It Takes
To Win?

BEST UNSIGNED
BAND COMPETITION

$15,000 PRIZE PACKAGE
EVERY BAND CAN USE!
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- Hugh Padgham (producer of Sting, Melissa Etheridge, Self)
- Pete Ganbarg (sv. director of A&R Arista)
- Steve Greenberg (sr. v.p. of A&R Mercury)
- Jim Piﬂ (music hooker/producer of VH1’s “Hard Rock Live”)
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Bi"l , r THE NEW MUSIC

SHOWCASE
CoLenc Nnec

The first professionally oriented virtual marketplace to promote unsigned

and developing artists to the music industry and audiences worldwide.

> WHO'S CLICKING ON BILLBOARD TALENT NET:

* NEW ARTISTS and their representatives present their talent and repertoire.
* ASR TEAMS have free, 24-hour online access to available acts & music.
* FANS vote their favorite acts onto our Top 10 and Radio BTN.

> VISIT BILLBOARD TALENT NET TO:

¢ SEARCH for new talent by genre, region, contract details and more
* DISCOVER the site's most popular artists on our Top 10 and Radio BTN
¢ SECURE distribution, licensing or publishing deals for your own artists

TOP 10 FAVORITE ARTIST PICKS  Dec. 4, 1998
THE MOoST POPULAR NEW TALENT onN BTN
#  Artist Genre

1  Andrew Solomon I;Dp M

2  Rashani Reggae

3 The Visitors Purk

q Christian/Durand Rock

5 Sara Thyme Rock

6 What BC? Alternative

7  Big Iron Hard Rock

8  Gregory Paul Foik

3 MOG Rock

10  January Alternative

Weekly results are based on votes cast by BTN's registered online audience for any artist featured on the site.
Vates are Imited to one vate per artist per user. Top 10 position is determined by the average of all votes recewved.

RadioBTN FAVORITE SONG REQUESTS Dec. 4, 1998

THE MOST LISTENED-TO NEW TRACKS ON BTN
#  Compaosition/Artist Genre

1 Sucker MOG Rock

2  Right on the Verge Lydia Canaan Pop

3 Sniffing Glue The Visitors Punk

4q Unfaithful Woman Christtian/Durand Rock

5 Shades of Grey Sara Thyme Rock

6  Down (Edited Dance Mix) Troy David Pap

7 1Had a Dream ... (Club Mix) Eva ' Dance

8  Like This (Don’t Cry Baby) The Cold Shot Band Blues

9  Denominator Ciilians Progressive Rock

10  You Needed Me Troy David Pop

Weekly Radio BTN rankings are based on audio access requested by the site’s registered and unregistered
anline audience for any composition featured on the site.

NEW TALENT SPOTLIGHT

THE MOST OUTSTANDING ACTS AVAILABLE ON BTN

Fisher

Unsigned vocalist Fisher has been making some significant waves; her song
"Breakable” appeared on the Atlantic soundtrack for the 1998 film "Great
Expectations." Fisher's dark, emotional songs are built with solid pop structures,
making them easily accessible to mainstream audiences. The singer has opened
for major headliners such as Oasis, Alanis Morrisette, and Lisa Loeb.

Genre: Pop From: Los Angeles, CA Deals Sought: Booking Agent, Publishing

FOR DETAILS ABOUT THESE AND OTHER UP AND COMING ARTISTS VISIT OUR WEBSITE @

www. billboardtalentnet.com

P: 212-757-2031 F: 212-757-2041 info@billboardtalentnet.com

The Billboard name is a trademark of BPI Communications, Inc. and is used under license by Talent Net
Inc. Participation in Billboard Talent Net does not specify or imply an endorsement from Billboard.
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THE BEAT

(Continued from preceding page)

“The Boy Is Mine,” ran rings
around the Houston/Carey tune
(note each one gets top billing
here) with much less fanfare.

* Music execs who picked up on
the catch phrase “It’s all good.”
Find me someone who really
believes that and I'll show you
someone whose antidepressant

Noisy Garbage. Almo Sounds act
Garbage followed its successful 1995
eponymous debut with “Version 2.0,”
a collection that front woman Shirley
Manson describes as a “noisy pop
album.” The band spent much of the
year on the road in support of the pro-
ject, which included the modern rock
radio hit “I Think I'm Paranoid.”

dosage is too high.

* Production deals for every
artist who has a hit. We're stag-
gered by the number of artists
who have one massive hit and then
are rewarded with a production
deal from their label. Being able
to make great music and being a
great A&R exec are not synony-
mous. All too often, these little
projects become vanity labels for
the artist and his or her friends,
only to fade away within months.

WHILE WE ALL KNEW that
Frank Sinatra was not in the
best of health, his May passing
still marked the end of an era.

It made us think about how lit-
tle value is placed on vocalists in
rock music who don’t write their
own material. A great voice isn’t
enough in modern rock—the for-
mat would rather champion some-
one with marginal chops who
writes his or her own stuff than
someone with great pipes who
relies on outside material.

Imagine if Sinatra had come
under the same scrutiny: “Sure
the kid can sing, but without
Harold Arlen or Johnny Mercer,
he’d be nothing.”

G ONE TOO SOON: Sonny
Bono, Wendy O. Williams, pro-
ducer Nik Venet, Junior Wells,
Carl Perkins, Cliffie Stone,
Gene Autry, Roy Rogers, Carl
Wilson, Falco, booking agent
Buddy Lee, Grandpa Jones, pro-
moter Bob Kelley, Tammy
Wynette, Linda McCartney,
Eddie Rabbitt, manager Jack
McFadden, Jerry Clower, Betty
Carter, Slaughter’s Tim-Kelly,
Kenny Kirkland, and Snot’s
Lynn Strait.

Gontinent

™

UNSIGNED ARTI

B Y L A R

THEY JUST DON’T make A&R folks like they used to.

That was abundantly clear to us long before “Continental Drift”
became an active part of our life this fall. However, now that we've
spent a little time in the trenches with some of the countless
unsigned hopefuls searching for that pot of gold otherwise known
as a major-label deal, we’re convinced that A&R is fast becoming
a lost art.

Once upon a time, maybe as recently as 10 or so years ago, it
was enough for a promising young artist or a band to have a rough
demo of great songs and a striking visual image to whet the cre-
ative appetite of an A&R exec. Pure talent and the potential to
evolve would be enough to trigger at least a developmental sce-
nario at a major. Not anymore. In these ultra-conservative times—
when it seems more secure to be a lion tamer in the cireus than it
is to work at a major label—an unsigned act must go further. Dis-
cerning how far to go has been the quandary of many an artist
this year.

“They want you to hand them a finished, retail-ready projeect,”
says one singer/songwriter from Los Angeles. “But, at the same
time, you’d better not be too emotionally invested in anything
you've done, because they’ll probably throw some major element
of the project out in order to feel like they're a part of your cre-
ative process. It’s an incredibly expensive, emotionally draining
exercise.”

It’s also a classic Catch-22 scenario—and it’s one that’s not lim-
ited to labels. It’s apparently not the most encouraging time for
untried songwriters in search of a publishing deal. “I actually had
an A&R guy at a publishing company tell me recently that he
wouldn’t consider my material unless it was more fully produced,”
says a Boston-based tunesmith. “I was stunned. I see no reason
for me to record my songs in a 24-track studio with a profession-
al producer in order to have a lazy, overpaid guy evaluate the qual-
ity of my words and melodies.”

What has fostered such artist/A&R executive changes? In some
cases, tighter recording budgets and the pressure for an A&R
executive to hit as many home runs as possible. There’s less room
for error, so fewer A&R folks are willing to gamble on an artist
who hasn’t done an ample amount of pre-signing homework. Then
again, there are also a decent number of A&R executives who are
just plain lazy or incapable of seeing a diamond in the rough.

IN FAIRNESS, there are some visionary A&R executives out
there willing to take a risk on an artist on the basis of raw poten-
tial. Jeff Fenster, senior VP of A&R at
Jive, recalls current top 40 darling
Britney Spears grabbing his ear with
a demo tape on which she was singing
in a key different than the music. “But
she was intriguing, so we had her come
in and audition for us in person,” he
says. “To be honest, that’s extremely
rare.”

It was also nerve-racking. “I felt a
little weird standing in a conference

SPEARS

room, basically singing for my life,”

Spears recalls. “But it’s rough out there. You have to take what-
ever opportunities come your way and make the most of them.” |

AND THEREIN LIES the real rub for unsigned artists right
now. An opportunity like Spears’ has become virtually nonexis-
tent in the industry, and it’s forcing artists to simply do it them-
selves.

“And once I put myself into hock and do all of the work, I'm not
sure I'm going to be in the mood to listen to someone tell me how
he’s going to change it,” says that aforementioned L.A. artist. “But
then again, if I really want to reach a wide audience, I'll probably
wind up going along with what he says.”

And as the number of labels contracts, the stakes are only going
to get higher. The demands of an ever-growing army of unsigned
artists trying to grab the attention of a smaller pool of increas-
ingly conservative A&R executives are going to be even more
intense. How sad is that?
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Artists & Music

Sweet Baby James. James Taylor graciously accepts his Century Award, Bill-
board’s.highest honor for distinguished creative achievement.

Old Friends. Billboard editor in chief
Timothy White, right, chats with Gef-
fen Records head of marketing
Robert Smith at the post-awards party
at the Joint in the Hard Rock Hotel
and Casino.

Songbird. Natalie Imbruglia per-
forms her international smash, “Torn,”
which was named adult top 40 track
of the year. X .
Cher And Cher Alike. Cher presents
the award for artist of the year, which
went to Usher.

Shameless Plug. Bette Midler, who
performed as well as presented at the
show, plugs her latest album, “Bath-
house Betty,” in a none-too-subtle
fashion before presenting the album of
the year award to Celine Dion for the
“Titanic” soundtrack. Dion accepted
from a concert in Montreal.

Woman In Black. Whitney Houston,
aided by Kelly Price and Faith Evans,
performs “Heartbreak Hotel,” from her
new album, “My Love Is Your Love.”

Billboard IISI} AWHI‘ kathers |III|IISI‘Y, Artists egas

The ninth annual Billboard
Music Awards show featured
exciting live performances from
such artists as Garth Brooks, who
opened the show by flying over the
audience at the sold-out MGM
Grand Hotel’s Grand Garden
Arena; Lauryn Hill; Whitney
Houston; Mariah Carey; and
Usher. The show, broadcast on
Fox, was hosted by Kathy Griffin
and Andy Dick. (Photos: David
Lee Waite)

. B

any artist.

. i1y
A Glamorous Touch. Shania Twain =
presents a dramatic performance of 3
her hit “From This Moment On,” on
which she was backed by a 22-piece
band. Twain won three awards,
including female artist of the year.

party at the Joint.

[

B S >
Good Work. Billboard publisher
Howard Lander, right, congratulates
the show’s executive producer, Bob
Bain, on a job well done.

Closing Time. Semisonic’s Dan Wilson, left, whose band
performed its hit anthem “Closing Time” to close the
show, enjoys the party at the Joint with his wife, Diane
Espaldon, and MCA Records West Coast promotion rep
Greg Marella.

Lifting Weights. Garth Brooks uses one of his six Billboard Awards as a free
weight at the show. Brooks has won a total of 24 Billboard Awards, the most of

Well-Managed. Artist managers Car-
monique Roberts and Derek Dudley
compare notes at the post-awards

-
s

Overwheimed. Teen sensation
LeAnn Rimes is overwhelmed to
receive a special Hot 100 award for
her single “How Do | Live,” which set
a record for the most weeks on the
Hot 100.

Al

e

1 ) 1 v "
k, ““g; 4

oY

In Formation. The members of the Backstreet Boys look
mighty smooth as they performed a medley of “I'll Never
Break Your Heart” and “All | Have To Give.” They were
also the winners of group album of the year for *Back-
street Boys.”

g, =

P Pl

Happy Trio. Tatyana Ali, center, is flanked by K-Ci, left,
and JoJo as they present the modern rock artist of the
year award to Everclear.
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Ever Thankful. The members of Everclear accept their
award for modern rock artist of the year by thanking their
_families. The band will take a break while Art Alexakis works

on a solo album.

y i,
sgzsgu
o
;g;émzmgif
. =
5
=
Out Of Their Zip Code. Tori Spelling
and Brian Austin Green of “Beverly
Hills, 90210” present a special Hot
100 award to LeAnn Rimes for her hit
“How Do | Live.”

L
o
-

Thinking Of You. Zac, Isaac, and
Taylor Hanson, collectively known as
Hanson, hand out the evening's first
award to the female artist of the year,
Shania Twain.

Talking Shop. RCA Records presi-
dent Bob Jamieson, left, chats with
Billboard associate publisher Gene
Smith at the Joint.

Power To James. Shawn Colvin,
who presented James Taylor with his
Century Award, explains how her
devotion to the singer began when
she was a teen.

J % ok e
That Thing You Do. Lauryn Hill,
whose “The Miseducation Of Lauryn
Hill” won R&B album of the year, per-

forms her hit “Doo Wop (That Thing),”
complete with a multitude of dancers.

T i 7 * t 4 =
Swooning Kathy. Co-host Kathy Griffin delights in the attention she receives
from ‘N Sync as they serenade her. Co-host Andy Dick, right, deciding to leave

a tender moment alone, looks on.

BILLBOARD DECEMBER 26, 1998

St

You Make Me Wanna . .. Usher, Bill-
board’s artist of the year, performs a
dazzling medley of his hits at the show,
including “Nice & Slow” and “My Way.”

" s
C’mon Get Happy. Their expressions to the contrary,
Brian McKnight, left, and Kenny Lattimore are thrilled to
introduce Bette Midier, who performed “One Monkey
Don't Stop No Show” live from the Hard Rock with Royal
Crown Revue.

Front And Center. The members of the Backstreet Boys

accept their award for group album of the year. The self-
titled disc has sold more than 8 million copies, according
to SoundScan.

album of the year to Lauryn Hill for “The Miseducation Of
Lauryn Hill.”

Artists & Music

Lucky 13. Mariah Carey, right, accepts her special Hot
100 award for most No. 1’s by a female solo artist (13)
from presenters Queen Latifah and Stevie Wonder.

d on the overheard screen,
Hole performs its current hit “Malibu,” from the band'’s
DGC/Geffen album “Celebrity Skin.”

B P e G e

In Sync. The members of ‘N Sync surround Deborah Cox

as they present the R&B albums artist of the year award to
Jay-Z.

Hail To The Chief. Billboard’s editor in chief Timothy
White, left, and Melinda Newman, West Coast bureau
chief, talk with MCA Records president Jay Boberg about
label act Semisonic’s stellar performance.
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R&B
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& MUSIC

Gomebacks, Rap Smashes Spark R&B

From Hip-Hop To Traditional Soul, Variety Enlivens Charts

COMEBACK KIDS: Hands down,
vocalist/actress Brandy topped the
list as having one of the best come-
backs of 1998—returning with
“Never S-a-y Never,” her first studio
collection in three years.

The commercial single “The Boy
Is Mine,” her duet with Arista’s
Monica, has spent 31 weeks on the
Hot R&B Singles chart. Brandy’s
album debuted at No. 2 on Top R&B
Albums. It has sold 2.6 million

units); 112’s “Room 112” (145,000
units); Tony Rich’s “Birdseye”
(31,000 units); Brian McKnight’s
“Anytime” (1.7 million units); Total’s
“Kima, Keisha & Pam” (126,000
units); and Monifah’s “Mo’Hogany”
(179,000 copies).

DEBUTS OF DISTINCTION: It
was an incredible year for a number
of new artists. Diva-in-waiting Kelly

units, according to SoundScan.

It was also advantageous for
Monica to be able to capitalize

The

on the song, despite rampant
rumors of conflict between the
teen stars; “The Boy Is Mine”

Rhythm
and the

single sold 2.2 million copies.
Monica’s current album, also

Blues

called “The Boy Is Mine,” also

bowed at No. 2 on Top R&B
Albums; it has sold 860,000
units.

WHAT’S A SOPHOMORE JINX,
ANYWAY? Although several sopho-
more projects made relatively high
debuts on several Billboard charts,
many of them were overshadowed by
even higher-debuting rap acts such as

Montell Jordan’s third album, “Let’s
Ride,” again proved the vocalist/pro-
ducer’s appeal to women.

Lauryn Hill, Jay-Z, and DMX. Hill
has sold 2.3 million units of “The
Miseducation Of Lauryn Hill,”
according to SoundScan, while Jay-
Z’s “Vol. 2. . . Hard Knock Life” has
sold 1.9 million units, and DMX’s “It’s
Dark And Hell Is Hot” has moved 1.9
million units.

The big questions here are whether
today’s R&B artists base their ca-
reers solely on charts and SoundSean
figures, and whether they feel threat-
ened by the slew of rap acts that often
smother R&B acts. During the ’80s,
the feeling was that rap music would
eventually run its course. But based
on the year’s charts, the genre is
stronger than ever.

Although SoundScan figures
greatly varied, some of the year’s
most notable sophomore efforts were
Maxwell’s “Embrya,” which sold
683,000 units; Kenny Lattimore’s
“From The Soul Of Man” (83,000
units); Method Man’s “Tical 2000:
Judgement Day” (661,000 units); Dru
Hill’s “Enter The Dru” (652,000
units); OutKast’s “Aquemini”
(841,000 units); Faith Evans’ “Keep
The Faith” (251,000 units); Tamia’s
self-titled album (266,000 units); Deb-
orah Cox’s “One Wish” (202,000

THE - TOP - STORIES

* Motown President Optimistic
After Mercury Merger.

* KRS-One Tapped As Reprise
VP To Boost Rap Roster.

* Crave Closure Results In Artist
And Executive Shifts.

* Magic Johnson Forms Label,
Pacts With MCA.

* Lauryn Hill Gets Head Start
On New Solo Set—Early Radio
Play Bodes Well for Ruffhouse/
Columbia Album.

* Rapper’s Lyrics Bring Parole
Arrest.

* New President Kevin Liles
Aims To Build On Def Jam Suc-.
cess.

* Brandy Returns To Music—
Acting Profile Boosts Atlantic
Set. v

* Lauryn Hill Sued Over ‘Mised-
ucation’ Credits And Royalties.

Price ousted Brandy & Monica’s
“The Boy Is Mine” from the No. 1 slot
on Hot R&B Singles with “Friend Of
Mine,” the gut-wrenching track from
her dise “Soul Of A Woman” on T-
Neck/Island Black Music. “Soul Of A
Woman” has sold 617,000 units,
according to SoundSean.

Even though her voice isn’t nearly
as strong as Price’s, University/Inter-
scope’s Mya made folks (especially
the guys) stand up and take notice of
her skills. The vocalist/dancer was
introduced to R&B audiences via
Sisqo of the Island Black Music quar-
tet Dru Hill with the single “It’s All

About Me,” making her a viable com-
petitor with artists such as Aaliyah.

There was definitely something
for everyone this year. The good
thing is that a lot of new artists are
striving to break out of the “cookie-
cutter” mold.

V2’s N’'Dea Davenport and Uni-
versal’s Rachid both incorporated a
variety of musical genres, including
R&B, ambient, and dance music, on
their respective albums.
Other acts—such as Sparkle,
Divine, Next, Tami Davis,
Destiny’s Child, Public An-
nouncement, 7 Mile, Levi
Little, Tyrese, and Tatyana
Ali—all used elements of tra-
ditional old-school R&B. Both
Angel Grant and Davina
went for the classic “neo-soul”
style, incorporating a sense of
spirituality.

As for gospel musie, the
female trio Trin-I-Tee 5:7 proved that
spreading inspirational messages
wasn’t limited to CeCe Winans or
Shirley Caesar. In world music, the
sister duo Les Nubians combined
French (the siblings’ native tongue)
with elements of R&B and pop that
sounded a lot like Sade.

PROMOTER WAR GAMES: It’s
taken the Black Promoters Assn.
quite a few years to get around to i,
but the Atlanta-based organization
filed a lawsuit Nov. 19in U.S. District
Court of New York against 11 major
booking agencies and 29 concert pro-
moters for what they considered to
be the “culmination of decades of
racism.”

The filing also alleges antitrust
and civil rights violations, charging
a longstanding conspiracy that has
kept black promoters from promot-
ing shows by white headliners and
top-selling black acts (Billboard,
Deec. 5).

The five plaintiffs are Rowe Enter-
tainment of Atlanta (Leonard
Rowe); BAB Productions of Char-
lotte, N.C. (Bernard Bailey); Sun
Song Productions Inc. of New York
(Jesse Boseman); Summitt Manage-
ment of Memphis (Fred Jones); and
Lee King Productions of Jackson,
Miss.

STAR LABELING: A number of
artists got bit by the entrepreneurial
bug this year. Many of them are look-
ing to discover acts from all genres
of music, not just R&B and rap.
Among the artists-turned-business
executives is Lenny Kravitz, who
started Roxie Records; its name is a
tribute to his mom, the late actress
Roxie Roker.

In 1999, Pras Michel and Wyclef
Jean will launch Refugee All-Stars
Entertainment, and Lauryn Hill will

launch Outburst Creation, both of

which will be distributed through
Columbia.

This year, Montell Jordan bowed
his label, M3, which will be distrib-

Miseducation Of Lauryn Hill,” made
her one of the highest-selling female
artists of '98.

THE CHART-TOPPERS

Lauryn Hill's debut solo project, “The  The barrage of singles from R. Kelly’s
much-anticipated double-CD set,
“R.,” is sure to keep the “King of
R&B” atop the charts through 1999.

s

1 are indicated in bold type.

Bleed, No Limit/Priority (1).

“El Nifio,” Def Squad, Jive (1).

Priority (3).
lumbia (5).

6).
“R.,” R. Kelly, Jive (1).

Following is a chronological listing of titles that logged time at No. 1 on
the Top R&B Albums chart in 1998. The figure in parentheses is the nurm-
ber of weeks each title spent at No. 1 in 1998. Titles that debuted at No. |

“My Way,” Usher, LaFace/Arista (3).

“Money, Power & Respect,” the Lox, Bad Boy (1).
“All I Have In This World, Are ... My Balls And My Word,” Young
“Anytime,” Brian McKnight, Motown (3).

“Charge It 2 Da Game,” Silkk The Shocker, No Limit/Priority (2).
“My Homies,” Scarface, Rap-A-Lot (2).

“Life Or Death,” C-Murder, No Limit/Priority (1).

“The Pillage,” Cappadonna, Razor Sharp (1).

“Moment Of Truth,” Gang Starr, Noo Trybe/Virgin (1).

“T Got The Hook-Up!,” soundtrack, No Limit/ Priority (3).

“Capital Punishment,” Big Punisher, Loud (1).

“There’s One In Every Family,” Fiend, No Limit/Priority (1).

“It’s Dark And Hell Is Hot,” DMX, Ruff Ryders/Def Jam/Mercury (2).
“MP Da Last Don,” Master B No Limit/Priority (4).

“Am I My Brother’s Keeper,” Kane & Abel, No Limit/Priority (1).

“N.O.R.E.,” Noreaga, Penalty/Tommy Boy (1.)

“Jermaine Dupri Presents—Life In 1472 The Original Soundtrack,”
Jermaine Dupri, So So Def/Columbia (2).

“Da Game Is To Be Sold, Not To Be Told,” Snoop Dogg, No Limit/

“The Miseducation Of Lauryn Hill,” Lauryn Hill, Ruffhouse/Co-

“Vol. 2. ..Hard Knock Life,” Jay-Z, Roc-A-Fella/Def Jam/Mercury

“Tjcal 2000: Judgement Day,” Method Man, Def Jam/Mercury (1).

uted through Universal Records, and
Magic Johnson added Magic’s 32
Records, which will be distributed
through MCA.

IT’S A SOUNDTRACK LIFE:
Soundtracks continued to make an
indelible mark in ’98—regardless of
whether the related films fared well
at the box office. But where sound-

Brandy's three-year absence from the
music industry didn't stop her from
having one of the biggest comebacks
of '98.

tracks once served as a viable tool to
help break new acts, they now seem
like overkill, often packing 10 to 14
R&B and hip-hop acts on one set.
Some of the year’s better picks
inelude the “Rush Hour” soundtrack,
which featured Dru Hill’s “How

Deep Is Your Love”; the “Dr. Dolitt-
le” soundtrack, which featured Ray
J’s “Why I Lie” and Aaliyah’s “Are
You That Somebody?”; “How Stella
Got Her Groove Back,” featuring the
Shaggy/Janet collaboration “Luv Me,
Luv Me”; and “Belly,” which serves
up, much to the delight of D’Angelo
fans, “Devil’s Pie.”

LITIGIOUS RAP: There wasn't too
much drama on the rap front this
year, and thank God there were no
untimely deaths, but several rappers
did have their day in court.

As Lauryn Hill continues to bask
in the glow of motherhood and the
phenomenal success of her debut solo
set, “The Miseducation Of Lauryn
Hill,” four singer/producer/musi-
cians—Vada Nobles, Tejumold
Newton, Johari Newton, and Ra-
sheem Pugh of New Ark Entertain-
ment—filed a lawsuit against Hill
Nov. 19in U.S. District Court of New
Jersey alleging that the rapper/vocal-
ist failed to give them proper credit
or pay them royalties for their con-
tributions to her album (Billboard,
Dec. 12).

The suit seeks unspecified dam-
ages and also names Sony Musie

(Continued on page 36)
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COMEBACKS, RAP SMASHES SPARK R&B

(Continued from page 34)

Entertainment, Columbia, Sony
ATV/Tunes, Ruffhouse, marketing
executive Jayson Jackson, and Sony
ATV/Tunes A&R executive Suzette
Williams as defendants.

In an unusual case, Sacramento,
Calif.-based rapper C-BO, aka
Shawn Thomas, was arrested
March 3 on charges that his song
lyrics violated the terms of his
parole. The arrest came after the
release of “Til’ My Casket Drops” on
AWOL/Noo Trybe/Virgin and set a
precedent in the ongoing debate over
potentially offensive rap lyries. Some
of the set’s lyrics were, according to
the parole board, “in direct violation”
of the rapper’s parole agreement.
The lyries of the song “Deadly Game”
explored California’s controversial
“three strikes” law and were thought

University/Interscope vocalist ya
became one of '98’s fastest-rising stars.

to encourage violence against police
officers (Billboard, March 14).

The conditions of Thomas’ parole
required that he “not engage in any
behavior that promotes the gang
lifestyle, eriminal behavior, and/or
violence against law enforcement.”

Thomas was later released—but
not before being given 90 more days

DATU FAISON'S

HIN
> SECTION

YEAR—END BREAKDOWN: One of the most-asked questions I come
across is, How does Billboard tabulate year-end rankings? The year-end
charts are based on the Billboard chart year, which ran from Dec. 6, 1997,
through Nov. 28, 1998. A song’s position on Hot R&B Singles is based on
sales at R&B-based accounts or “core stores” and Arbitron-ranked audi-
ences from our Broadeast Data Systems-monitored R&B panel.

The combination of the two, plus the nine non-monitored stations on
our small-market radio panel, gives a song’s total points and therefore
its weekly chart ranking. Strong sales/audience numbers obviously gar-
ner higher point totals. The ranking in the final issue refleets total points
each week the single charted. ‘

Many times, a song could be No. 1 for several weeks and, at the end of
the year, have fewer total points than another record that had fewer weeks
at the top. A case in point is Brandy & Monica’s “The Boy Is Mine”
(Atlantic), which logged eight weeks at No. 1 on Hot R&B Singles, was
certified double-platinum, and spent 30 weeks on Hot R&B Singles. Most
assumed the record to be an automatic Hot R&B Single of the year. How-
ever, Next’s “Too Close” (Arista), which had three weeks at the top spot
and went platinum, won that erown. Why?

Next debuted back in February and enjoyed a 45-week run on Hot
R&B Singles, 15 more weeks than “The Boy Is Mine,” which wasn’t
released until May. Although it sold fewer copies, “Too Close” was the
most spun song at R&B and rhythmie top 40 formats in 1998. “Too Close”
is still one of the most played records at those formats and ranks at No.
21 on this issue’s Hot R&B Singles, with 13.6 million listeners.

Year-end rankings for the Hot R&B Singles Sales, Hot Rap Singles,
and Top R&B Albums charts are tabulated based on total units sold
according to SoundScan.

SALES BENEFICTARIES: The Dec. 7 Fox-televised Billboard Musie
Awards, which drew a 7.6 rating and a 12 share from Nielsen, were based
on the year-end chart rankings provided in this issue. The SoundScan
tracking week for that broadeast is reflected in this issue.

Traditionally, the largest sales increases after an awards show go to
performers, although award winners also saw gains. This issue is no ex-
ception, as performer Lauryn Hill’s “Miseducation Of Lauryn Hill”
(Ruffhouse/Columbia) saw the largest increase on Top R&B Albums, at
41%, and won Greatest Gainer for her 12-8 move. Performer Whitney
Houston’s “My Love Is Your Love” (Arista) picked up 15% and bullets
8-11, while Usher’s “My Way” (LaFace/Arista) picked up 69%. Multiple
award winner Next’s set “Rated Next” saw a 48% increase, and top R&B
albums artist Jay-Z sees a 9% gain for “Vol. 2. . . Hard Knock Life” (Roe-
A-Fella/Def Jam).

COMING IN ’99: With Billboard taking a one-week break for the holi-
days, the next published issue will introduce a revamped Hot R&B Sin-
gles. That chart, like the Hot 100, will include both commercially avail-
able titles and airplay-only songs. A full explanation of that chart will be
included when it’s unveiled in the Jan. 9 issue. Charts for next week’s
unpublished issue will be available from our research department.

after testing positive for marijuana
use. “Til’ My Casket Drops” debuted
at No. 41 on The Billboard 200 and
reached No. 10 on Top R&B Albums.

WHERE IT ISALREADY? In
April the cat was let out of the bag,
80 to speak, about ‘“J5”—an album on
MJJ Music to be distributed by A&M
that would feature all of the famous
Jackson siblings, including Michael,
Tito, Jermaine, Randy, and Jackie
(Billboard, April 11). Jackie told Bill-
board that he was confident that the
new album would “change music.”

News of the reunion album creat-
ed excitement worldwide, but neither
of the labels involved would discuss
the specifics. Through an MJJ rep-
resentative, we found out that a pro-
jeet was in the works but that noth-
ing had been finalized.

The album was expected to be
released before the end of this year.
Well, um, maybe not.

LABEL ‘DIS’ LOYALTY: Atlantic’s
Jody Watley got a rude awakening
when she learned that “Flower,” her
first set for the label, would not get a

Maxwell’s solo set “Embrya” didn’ di—
appoint; the vocalist expects to begin
a concert tour in 1999.

U.S. release. The album, originally
due Feb. 17, was part of a two-album
deal she signed with Atlantic Records
(U.8.) (Billboard, Jan. 24).

The Grammy-winning voealist says
that after three or four reschedulings,
she felt that the label seemed unsure
of what to do with the album.

In an earlier interview, the singer
told Billboard that she thought the
label initially viewed the project as
long-term. “I have always been an
‘album’ artist, not a ‘single’ artist,”
she said. “I think record companies
don’t know quite what to do with
artists that basically aren’t making
generic records, [especially] when
[the label] feels they may have to
work harder.”

The label released a statement
saying it had “no firm plans on a
release date in the U.S. for Watley's
album.” Tt also said that it was in the
process of assessing marketplace
demands for the project and that the
subject had previously been dis-
cussed with Watley.

RICK ON THE MEND: Rick
James is still on the road to recovery
after he suffered a stroke Nov. 9 that
left him unable to walk. The singer
is undergoing intensive physical
therapy at Cedars-Sinai Medical
Center in Los Angeles. The remain-
ing dates of his national Urban Rap-
sody tour are on hold. We wish him a
speedy recovery.

When the show hits the road, the

music industry turns to the premier

reference quide...The International
Talent & Touring Directory.

Bl"b.ard 1999 International 3
TALENT + TOURING

DIRECTORY

= RECORDING ARTISTS
- MANAGERS - AGENTS
- PROMOTERS - CLUBS
= VENUES - HOTELS
= EQUIPMENT & SERVICES

FOR TOURING AGENTS

New 1999 Edition
Now Available!

Over 17,000 listings in the U.S. and 22
countries worldwide complete with key
names, addresses, phone numbers,
e-mail addresses, and web sites!

* Agents & Managers * Sound & Lighting Services
* Venues * Clubs  Hotels * Instrument Rentals
* Book & Agents * Staging & Special Effects
« Security Services * Charter Transportation
* Merchandisers
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YES! Please send me Billboard’s 7999 International Talent & Touring

I Directory. | am enclosing $109 per copy plus $6 shipping and handling
(314 for international orders) NY, NJ, CA, TN, MA, IL, PA, OH, VA & DC

I please add applicable sales tax.

# of copies . Check enclosed for $
Charge $ to my: D American Express [ ] MasterCard [] V|sa
I Card # Exp. Date

I Signature {required)
Cardholder (please print)

| Company

I Address

City, State, Zip
I Please note! Orders are payable in U.S. funds drawn on a U.S. bank only. All sales fmal

I Mail coupon to: Billboard Directories, P.O. Box 2016, Lakewood, NJ 08701.
For fastest service call 1-800-344-7119. Outside the U.S.
I call 732-363-4156. Or fax your order to 732-363-0338.
Now available on diskette and mailing labels for rates call
I Mike Sisto at (212) 536-5017
I Advertise in the Directory — call Jill Carrigan at 323-525-2302. I
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"d8 Was Banner 12 Months For ||I|l Hop

REFLECTIONS Hip-hop has not
merely endured beyond industry pre-
dictions. In 98, rap with street cre-
dentials—not sugar-coated pop
approximations—dominated Bill-
board’s R&B and pop charts, making
the year the genre’s best ever. Among
those artists who helped make 98 a
hip-hop best seller was DMX, whose
double-platinum “It’s Dark And Hell
Is Hot,” released in May, took the top
spot in The Billboard 200 from coun-
try superstar Garth Brooks, and it
is still going strong.

Def Jam, DMX’s label, had another
double-platinum set in the “Rush
Hour” soundtrack, released Sept. 15,
and yet another chart winner in Jay-
Z’s “Vol. 2 . . . Hard Knock Life.” Re-

JAY-Z

leased in October, it quickly went dou-
ble-platinum and spent five weeks at
No. 1 on Top R&B Albums, making
Jay-Z the only rapper since the intro-
duction of SoundSean data on Bill-
board charts to spend five weeks at
No. 1. Hard on those heels came the
label’s fastest seller ever, Method
Man’s “Tical 2000: Judgement Day,”
released Nov. 8, which secanned
411,000 units during its first official
week of release. It entered Top R&B
Albums at No. 68 due to street-date
violations; the following week, it went
to No. 1 on Top R&B Albums in the
Dec. 5 issue.

Master P’s No Limit Records and
Films churned out so many hits from
his heavily populated crew that the
New Orleans native landed on Forbes’

Big Punisher scored another first
with his “Capital Punishment” debut,
the first platinum Latino rap album
ever. The year also saw an increase in
artists taking control by releasing
their work on their own labels. Those
newer artists now calling the shots for
themselves—and being distributed by
major labels—include Jay-Z (Roc-A-
Fella, through Def Jam/Mercury),
Lil’ Kim (Queen Bee, Atlantic), Mase
(All Out, So So Def/Columbia), Missy

“Misd r” Elliott (Gold Mine
Inc./Elektra Entertainment), the
Roots (Motive, MCA) and Mos Def,
with partner Cleon “Shaka” Jones

Credit for the bonanza year has to
go in part to hallowed underground
institutions that nurture grass-roots
talent and keep it real—while provid-
ing a link to mass audiences, like the
Lyricist Lounge parties and tours,
R&B radio stations like WQHT (Hot
97) New York, and groundbreaking
weekly video/audio online programs,
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staffed by dedicated volunteers, like
Pseudo Online Networks’ SSHIPHOE,
founded by Randy Nkonoki Ward
and Mark Kotlinksi, and another
Pseudo program promoting hip-hop’s
female presence, “Queendom,” host-

 xDeeds

by Elena Oumano

ed by DJ Mecca.

XXL’s recreation of a legendary
Jjazz photo shoot drew 200-plus rappers
from all over the country to join in a.
demonstration of respect for legends
of the past and a call for more unity
among '90s beboppers, the young
bloods of hip-hop. That “Great Day In
Harlem” seemed to symbolize a recur-
ring theme in the fourth quarter’s
flood of new releases, a resurgence of
keen political observations and an over-
all emphasis on hip-hop intelligence.

Led by the staunch moral rhetoric,
honest emotion, and rich musical
expression of Fugees member Lau-
ryn Hill’s platinum Ruffhouse/
Columbia solo debut, “The Miseduca-
tion Of Lauryn Hill”; OutKast’s stun-
ning LaFace album, “Aquemini”; and
positive-minded releases by Goodie
Mob (“Still Standing”), Black Star
(“Mos Def & Talib Kweli Are Black
Star”), Brand Nubian (“Founda-
tion”), A Tribe Called Quest (the
group’s final opus, “The Love Move-
ment”), and Canibus (“Can-1-Bus”),
among others, the music is taking a
turn once more toward the “con-
scious” lyrical material that distin-
guished the early *90s, as well as ven-
turing into the virgin territory of
softer, more personal feelings.

The year also saw a tremendous
outpouring of good deeds from the
hip-hop world, with Hill launching
her youth-oriented Refugee Project
and many other artists founding
organizations that swelled the al-
ready lengthy list of charitable works
by such acts as Naughty By Nature,
Wu-Tang Clan, Queen Latifah, and
Sean “Puffy” Combs. The hip-hop
community also responded with fer-
vor to the year’s social and political
causes and issues, most notably to the
Oct. 22 Coalition’s nationwide protest
meetings and marches against the
growing problem of police brutality.

l NTERNATIONAL HIP-HOP:
Though hip-hop tours are still limited,
“underground acts” such as Com-
mon, Black Eyed Peas, the Roots,
Black Star, and Brand Nubian kept
audiences happy this year with state-
side appearances in smaller U.S.
venues and less formal, unpublicized
“mike-juggling” sessions and limited
tours of Europe and Asia.

Yet American hip-hop’s popularity
abroad also continued to escalate,
along with the growth of various
indigenous scenes, in which local
artists often address in their songs
issues that concern their more imme-
diate community.

Despite no major-label signings and
a lack of significant airplay, Canada’s
hip-hop culture is thriving via a flock
of indie labels and beaming out an
energetic vibe that observers say is

reminiscent of New York in the mid-
to late 80s. Many Canadian artists
have gotten their first break via a
track on the “Rap Essentials” compi-
lations put out by Ivan Berry’s inde-
pendent label Beat Factory, which last
year signed a distribution deal with
RCA for outside of Canada.

However, in Cuba, where most MCs
encourage alighment with the gov-
ernment’s Marxist-based principles,
the main stumbling blocks are not the
powers that be, but lack of funds and
equipment and U.S. restrictions.
Cuban hip-hoppers tend to model
themselves after “conscious” stateside
rappers like Paris and Black Star—
acts that have performed in Havana.
Hip-hop veteran Fab Five Freddie

MASTER P

has also visited the island and, togeth-
er with Cuban hip-hop mover'n’shak-
er, producer/manager/writer Pablo
Herrera, produced a benefit show at
New York’s Tramps this past fall to
raise funds for a hip-hop
studio/library in Havana.

In France, contentious rap group
NTM’s fourth album knocked the “Ti-
tanie” soundtrack from No. 1 on the
French album chart, a marker of both
the booming francophone hip-hop
scene and the popularity of the 10-
year-old group’s confrontational style.
In ’96, the act was banned from per-
forming for six months by a court in
Toulon, France, for making offensive
remarks about the police, and mem-
bers Kool Shen and Joey Starr were
each fined 50,000 franes ($8,300) in a
suit won by the Ministry of the Inte-
rior.

In London, where rappers rock the
mike with an assumed Yankee diction,
Blak Twang finally released his
eagerly anticipated debut album, “19
Long Time (Live From The Big
Smoke).” But hip-hop in the UK. is
best presented by the cluster of
Anglo-Asian and Afro-British MCs
centering around DJ Nitin Sawhney,
star of London’s jazz/funk/hip-hop
scene, whose smoky blend of funk/
R&B/hip-hop/classic East Indian and
live music is utterly modern and cap-
tivating.

Also firing up the U.K. and the
Continent is dub poet Linton Kwesi
Johnson’s long-awaited new set,
“More Time.” Island Records also re-
leased a double-CD retrospective
culled from several releases on the
label. Though the latest release from
the finest purveyor of reggae’s high-
est art more than meets the standards
set, by his past work, “More Time” has
yet to find distribution here and is
available only through the California-
based one-stop retailer/distributor
Ernie B.

You can contact Elena Oumano at
51 Macdougal St., Suite 180, New
York, N.Y. 10012. Fax: 212-533-3862.
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GHETTO COWBOY @ & MO THUGS FAMILY FEAT. BONE THUGS-N-HARMONY T TT
15 | 19 | B | i \OERSON (S HOWSE A HENDERSON ¢ GREER J BURKE.FLNDSEY R ANTONI) G} (D) MO THUGS/RUTHLESS 1707/RELATIVITY 1 64 | 59 | 63 | 4 c,ﬁﬁplsoN (lT*.EoFfNETER,T_GmFHN,A.CALLAWAV,R.MCNA|§E,E8\%(SD,IE|.¢HL£W§ST(WF)EATUscl)'\(‘DG) (TR)/?\A’\({‘AP5A5§OE %
16 | 19 THINKIN' BOUT IT @ ¢ GERALD LEVERT CHEAPSKATE (YOU AIN'T GETTIN' NADA)  SPORTY THIEVZ
22 | 18 | ¢ ¢ (D.ALLAMBY,. BROWDER A ROBERSON,G.LEVERT) (0) (D) () (0 EASTWEST 649VEES | 2 65 | 60 | 49 | 19 | G (pWILSKHOWELLS.FORDM.BRYANT R OFARRALLR AYERS) (T) ROC-A-BLOK/RUFFHOUSE 78934%/COLUMBIA hid
TALK SHOW SHHH! ¢ SHAE JONES LIZARD-LIZARD © NO GOOD-N-JIGGIE FEATURING LUKE
21128 | 10 ioR0AN A CRAWFORD (M.JORDAN,A CRAWFORD) © O M3 se216UNIvERsAL | 1/ 73| 75 | 3 | | CAMPBELLD.RUDNICK (L.CAMPBELL.T. LATIMER,D.HILLR ANDERSON) (C) (D) (T) LUKE 65628/LOUD 66
| STILL LOVE YOU @ ¢ NEXT LOST IN LOVE NASTYBOY KLICK
18120 | 15 | 21 | jieer o]y L RUGGARR SROWN,TTOLSERT A CLOWERS 0 LIGHTY CIGHTY,D.BRISTOLL EDVONDS) e T 67 | 57 | 57 | 1B yg MAGIC(M.(X\RDENAS) (C) (D) NASTYBOY OL37/UPSTAIRS Sl
19 | 16 | 14 [F2g8] FRIEND OF MINE ® @ KELLY PRICE | 68 | 55 | 55 | 14 | INVASION OF THE FLAT BOOTY B*****S TOO SHORT | 4)
J-DUB,DENT STEVIE J. (K.PRICE,S.JORDAN, . WALKER A.DENT SEALS,CROFTS) {0) (D) () V) (X) T-NECK 572330/ISLAND £ SERMON (T SHAW,E.SERMON,R SIMIMONS K WALKER /B MOORE 5. GLASSMAN,J.BRALOWER) (C) (D} (T) SHORT 42543/JIVE
20| 18| 20 | 20 | GOTTABE # JAGGED EDGE | 1} 69 | 65 | 60 | g | ASLONG AS|LIVE © DANESHA STARR FEATURING ROME | 49
3.DUPRI (J.DUPRI,B.CASEY,B.CASEY,M.SEAL) (C) D) SO SO DEF 79010/COLUMBIA BIG YAM,V.MERRITT (J.WOODS) (C) (D) MICON/GRAND JURY 97038/INTERSCOPE
21| 23 | 21 | 45 | TOOCLOSEA ® NEXT | 70 | 68 | 59 | 16 | TOUCH ME #5S0L0 | %
KAYGEE, D.LIGHTY {K.GIST,D.LIGHTY,R.L HUGGAR,R BROWN,R A.FORD,D. MILLER J.B.MOORE, K WALKER) (C) (DHT) (X) ARISTA 13456 R.SAADIQ (R.SAADIQ,R. ANDERSON D CHAVIS,E MACK.D STOKES) (C) (D) PERSPECTIVE 587600/A&M
ol P CROSSTOWN BEEF MEDINA GREEN
e GREATEST GAINER/AIRPLAY " 7 6 | POS PLUG WON (D.SMITH,KASH RULE) (€) (D) (T) RAWKUS 168 l
@| | s ; @ FOXY BROWN | 7 NOBODY ELSE @ TYRESE
LGOTTLLIL’ ROB (S.CARTER | LORENZO R MAYS) [T} VIOLATOR 566499+/DEF JAM 12| 72 | 72 | 18 | )ae (7.GIBSON,JCARTER.T.I0B,K SCOTT, R SAYLES) (€)(0) () ReA 55538 | 12
MY LITTLE SECRET ¢ XSCAPE NO DOUBT ¢ IMAJIN
X 7 16 11 J.DUPRI (J.DUPRI,M.SEAL,L.SCOTT) {C) (D) (T) (V) {X) SO SO DEF 79036/COLUMBIA 2 @ 74 4 3 A.GORDON {A.GORDON,C.LOVING,L.BELL,C.JAMES) (C) (D) JIVE 42551 s
2 | 22 | 26 | 18 | HOW'SIT GOIN' DOWN @ DMX (FEATURING FAITH EVANS) | 1q 74| 79 | 6 | 8 | WHEN ® ENTOURAGE | ¢5
PK (E.SERMON A.FIELDS) (T) RUFF RYDERS 566243%/DEF JAM FARL & JACK (J.ADAMS,S.POWELL,A.WILLIAMS,F.MASSEY) (C) (D) UN-D-NYABLE 0009
37 o 2 ANOTHER WAY 4 TEVIN CAMPBELL 25 75 75 61 5 FREE ¢ M-DOC FEATURING CRISTINA 61
M.KINCHEN (T.TURPIN,T.CARTER M-KINCHEN) (C) (D) QWEST 17178/WARNER BROS. M.DOC (D.WILLIAMS,N.WATTS S.GREEN,H.REDD) (C) (D} INDASOUL/ALEXIA 503/ICHIBAN
26 % 23 2% SO INTO YOU F ¢ TAMIA 7 76 77 68 16 YESTERDAY & DEBELAH MORGAN 28
TIM & BOB (T.KELLEY,B.ROBINSON,TIMAS LRICHIE,R. LAPREAD) __ (C) (D) (V) QWEST 17194/WARNER BROS. v.BENFORD (V.BENFORD,D.MORGAN) (€) (D) (1) (X) VAZ 860800/MOTOWN
WESTSIDE @ UNCUT, PURE 4 BIG DADDY KANE
2 | 26 | 18 | I3 | oy OUETUNDE T QUATES M MCSLEYF QIETUNE SAHPLEAFORD IR RSNONS MODRE KHALKER) _[c)(D) () CLOCKYORK TS0226P 10 71| 63 | 64 | 8 | 5c Aoy KANE (BIG DADDY KANEEFLOYD,MRICERTHOMAS) _ (C)(D){T) THE LABEL/BLACKHEART 371 TOUMERCURY 60
28 28 30 48 THEY DON'T KNOW/ARE U STILL DOWN A 4 JON B. 2 81 ) TELL ME WHAT YOU'RE GONNA DO PHYLLIS HYMAN 78
TIM & BOB,T.SHAKUR (JON B.,T.KELLEY,B.ROBINSON, TSHAKURJOHNNY J)  (C) (D) YAB YUM/550 MUSIC 78793/EPIC b B.J.EASTMOND (B.J.EASTMOND,P.HYMAN, H.MIDDLETON) (C) (D) PHILADELPHIA INTERNATIONAL 89032
29 25 24 10 COME AND GET WITH ME @ & KEITH SWEAT FEATURING SNOOP DOGG 6 79 78 78 15 DR. GREENTHUMB CYPRESS HILL 57
K.SWEAT, WiZ (K.SWEAT,L.MCCALLUM) (C) (D} ELEKTRA 64080/EEG MUGGS (L.MUGGERUD,L.FREESE) (T) (X) RUFFHOUSE 79024*/COLUMBIA
30 | 29 | 28 | g | CAN'TGET ENOUGH # WILLIE MAX FEATURING RAPHAEL SAADIQ | 9 80 | 80 | 8 | 19 | TIMEAFTER TIME @ eiNOJ | 39
LGRADY (WILLIE MAX,L.GRADY) (C) (D} (T) POOKIE 860848/MOTOWN C.ROANE (C.LAUPER R.HYMAN) (C) (D) {T) SO SO DEF 79016/COLUMBIA
N 27 25 2 MOVIN' ON & MYA FEATURING SILKK THE SHOCKER 4 NEW ) 1 BET YA MAN CAN'T (TRIZ) @ FAT JOE FEAT. BIG PUNISHER, CUBAN LINK & TRIPLE SEIS 81
D.PEARSON (D.PEARSON,M.ANDREWS,M.HARRISON) (T) UNIVERSITY 95032*/INTERSCOPE JAG U CARTAGENAF.DELGADO,C.RIS,S.GARCLA,C.LYNN D.PAICH,0 FOSTER,J.ORTIZ) T) MYSTIC/BIG BEAT 955264/ATLANTIC
@ 34 16 5 (DO YOU) WANNA RIDE ¢ REEL TIGHT 32 ) 83 5 TELL ME BEENIE MAN FEATURING ANGIE MARTINEZ 82
C.TATUM (C.TATUM,D.JOHNSON,B. TORRENCE, R. RICE,R.LONG) () (D) (T) G-FUNK 72980/RESTLESS STACK MONEY (M.DAVIS,A.MARTINEZ,S.BROWN,M.DAVID,A.CANTRALL) (©) (1) (X) VP 6282*
@ 35 36 5 RUFF RYDERS’ ANTHEM ¢ DMX 33 83 83 85 10 THE STREET MIX * MAG 7 56
SWIZZ (E.SIMMONS, K.DEAN) {T) RUFF RYDERS 566217*/DEF JAM ERIC J, 5 ANSELUM (MWILSON,E.FULMDRE, S VARNER,J WILARD,A SHAW, W PARKS,H DAVS,D. FLETCHER) {C){0) (T BNV 10 860850/MOTOWN
34 | 36 | 37 | 11 | WHEREVER YOU GO # VOICES OF THEORY | g9 84 | 87 | 77 | 6 | GETATME & MONIE FEATURING KANE & ABEL | 77
D.BOTTOMS,M.MCCARY J.JONES {D.BOTTOMS,M.MCCARY,N.R.HARRIS) () (D) H.0.L.A. 341075/RED ANT C.THOMPSON (MONIE,L.TITU,R.S.DEVAUGHN,KANE & ABEL) (C) (D) TIGER/INTERSOUND 9545/PLATINUM
35 | 39 | 38 | 17 | SPLACKAVELLIE # PRESSHA | 14 85 | 76 | 76 | 4 | TRAVELLIN' MAN @ DJ HONDA FEATURING MOS DEF | 76
J.CARN (D.JONES,J.CARN) (€) (D) (T) (X) TONY MERCEDES/LAFACE 24302/ARISTA DJ HONDA (D.BEZE,K.HONDA,H.WHEELER) (C} (D) (T) RELATIVITY 1734
36 38 40 27 MAKE IT HOT @ & NICOLE FEAT. MISSY “MISDEMEANOR” ELLIOTT & MOCHA 2 86 36 73 3 ADRENALINE ¢ THE ROOTS 73
TIMBALAND (M.ELLIOTT) (C) (D) (T) THE GOLD MIND/EASTWEST 641 10/EEG THE GRAND NEGAZ,S.STORCH (T.TROTTER A.THOMPSON, M.ABDUL-BASH,CJERKINS,S.STORCH) () MCA 55514
| DO (WHATCHA SAY BOO) # JON B. LET IT RAIN GLENN JONES
3 130 | 31110 ] oy B.((JON B) (7) VAB YUM/550 MUSIC 790404EPIC_| 18 81 | 85 | 79 | 12 | RVANNELLI(RVANNELLLG JONESD.ALEXS © 5o 100- |
WHATCHA WANNA DO? © MIA X FEATURING CHARLIE WILSON = DOIN’ IT LIVE BIG MACK
8| 3|3 9 | ODELL,CRAIG B (R.WILSON,0.500T) (C) (D) (T) NO LIMIT 53459/PRIORITY 32 - 2| GHAN,BIG MACK (M.COMMER.S KEITH) i (C) (D) (T) FATT SAK 0005 ®
39 | 32 | 27 | 16 | SUPERTHUG (WHAT WHAT) # NOREAGA | 1|5 89 | 70 | 67 | 15 | SOMEBODY TO LOVE S oanl LIbe e
THE NEPTUNES (V.SANTIAGO,P.WILLIAMS,C. HUGE,D.HARRY,C.STEIN} () (D) (T) PENALTY 0237/TOMMY BOY LUITTLE (L.LITTLE J.KNIGHT) (C) (D) (X) WHITE LABLE 85101
O Rl A IR e oo amDavis |y || 0 | s | 87 | 7 | DANCE NN e e AT i s | O
——
Al & el ;E&IESC,I)JI\UISSTIMLTN%YA(;.JERKtNS,BRANDY,LDANIELS,FJERK\NS 1. TEJEDA) (’m%%’(\\‘/% A\&}(m'\nﬁ)c'\t‘;igs% 1 N1 a| 92| 4 5@535 (B.I!IX‘WLTIQC?&:?SI%N,J.LONG) e FE/?CTX(%' %ﬁ?%?ﬁ%ﬁa’%’gﬁ/&%@% il
2 | 5 | o B YOUMAKEME WANNA. A T R || af 92 | 95 | o5 [ A e st ot et sy | 5
FAMILY AFFAIR T.I.P.
43 | 40 | 39 | 20 | STILLNOTAPLAYER # BIG PUNISHER FEATURING JOE | ¢ NEWD [ ] o on (5L & THE FAMILY STONE) (C %
KNOBODY (C.RIOS,J.FOSTER, M.WILLIAMS, R JERKINS,J.TEJEDA,J.THOMAS, J.SKINNER) (T) LOUD 65478* __(C) (D) CONTAGIOUS 5002/SAGESTONE
| GET LONELY @ @ JANET (FEATURING BLACKSTREET) 94 | 84 | 81 | 12 | YOPS DROF FAT PAT | 46
A4 | 46 | 48 | 33 | T Wi, L ACKSONT.RILEY (LACKSON, HARRIS IIT.LEWIS,R ELIZONDO, IR) (0 (D) (1) 00 viRoin 38631 | L J SLASH (A.YARBROUGH,).ELLIS L SIMMONS) (C) (D) WRECKSHOP 2221
z e , 7 : BREAKFAST IN BED ¢ KINO WATSON
—emill GREATEST GAINER/SALES mme— 95 | 90 | 90 91 |CWATSON,S.DAVIS (K WATSON,S.DAVIS) (C) (D) ISRHARVEY 24959/ICHIBAN 66
6 | 70 | 3 | DOYOUFEEL ME?(.FREAKYOY) & MEN OF VIZION | 45 96 | 92 | 84 | 19 | FINDAwAY @ A TRIBE CALLED QUEST | o
FJERKINS I} (F.JERKINS {i1,L DANIELS,P.WILLIAMS,SR.,G SPENCER I, A.FULLER) {C) (D) MJJ/WORK 78B62/EPIC THE UMMAH (K.FAREED,M.TAYLOR A SHAHEED MUHAMMAD,J.YANCEY,T.TEL,B.GILBERTO) __(T) JIVE 42534*
7 7 ” T “ | NEVER ENOUGH 5CENT FEATURING SH'KILLA
—emmtll HOT SHOT DEBUT B 97 | 89 | 89 | 1L | iacK (K MACK,5CENT,SHKILLA,L WASHINGTON) (©) (D) RUGLEY 2105 74
NEW ) 1 WATCH FOR THE HOOK \ o ow EmRR S 9 LQ0L'BRREEZE 4% 98 97 97 19 DEFINITION 4 MOS DEF & KWELI ARE BLACK STAR 31
CROANIZED NOUE (APATTON A BEN AMINR BALEY ORGANIZED NOZEE JORNSONS BELLCSPRIANGHTCN [0 D)7 ) CRGANIED NOIE STOAGINTERSCORE | - | DU HITEK (D.SMITH,T.K GREENE,T.COTRELL) (C) (D) (T) RAWKUS 173
47 | 48 | 45 | 49 | ALL MY LIFE/DON'T RUSH (TAKE LOVE SLOWLY) ¢ K-CI&JOJO | 99 | 98 | 95 | 4 | 'MTHEONLY PLAYER @ MELIECK BRITT | g
J.HAILEY,R.BENNETT (J.HAILEY,R.BENNETT,K.HAILEY) (C) (D) MCA 55420 D.HASSAN (H.MARTINEZ,L.HARRIS, M.BRITT II) (M) () HIQ/TENT 4559%/PPI
48 | 53 | 54 | 5 | JUDGEMENT DAY/DANGEROUS GROUNDS ¢ METHOD MAN | 49 00| %3 | — | 2 | DJWILLU PLEASE PLAY AHEEM | g3
- ¥ | METHOD MAN TRUE MASTER (C.SMITH,S.BOUGARD, P.CHARLES,D.HARRIS) (T) DEF JAM 566517* |_RAHEEM,D.VITO.DJ KIZZY ROCK (M.RAHEEM) (W) (T) (0 TIGHT 2 DEF 4290*

(O Records with the greatest airplay and sales gains this week. Greatest Gainer/Sales and Greatest Gainer/Airplay are awarded, respectively, for the largest sales and airplay increases among singles below the top 20. @ Videoclip available. ®@Recording Industry Assn. Of America (RIAA)

certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral following the symbol. (C) Cassette single available. (D) CD Single available. (M) Cassette maxi-single available. (T) Vinyl maxi-single available.

(V) vinyl single available. (X) CD maxi-single available. Catalog number is for (D). * Indicates (D) unavailable, in which case, catalog number is for (C), 00, (T) or (M) respectively, based on availability. © 1998, Billboard/BPI Communications and SoundScan, Inc.
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Madonna Helps Shine Mainstream ‘Light’ On Dance EBIII‘E

TO PARAPHRASE Deborah Cox,
things just ain’t the same in dance
music—and that’s a good and bad
thing.

Who'da thunk that in 1998 four pop
superstars would create bona fide
dance records? Certainly not us! But

Sugar Pie Guys. 1998 proved to be a
very good year for Chicago remixer/
producers Ralphi Rosario, Abel Aguil-
era, and Craig J. Snider. Recording
under the Rosabel moniker, Rosario
and Aguilera are known worldwide for
their festive work. Snider, who prefers
the recording studio to the limelight,
has realized that while people are
familiar with his work, many aren’t
familiar with his mug shot. This year,
the trio made major noise with songs
like Maya’s “Movin’ On,” Lorena Mar-
tinez’s “Ritmo De La Noche,” Gloria
Estefan’s “Oye,” Erin Hamilton’s
“Dream Weaver,” and Sharon Redd’s
“Beat The Street.” Shown at Big Music
Inc. Studio in Chicago, from left, are
Snider and Rosario.

that’s precisely what Madonna, Glo-
ria Estefan, Cher, and Bette Midler
did. At a time when several club
artists were trying to distance them-
selves from dance music, here were
four divas unabashedly embracing the
genre.

For Madonna and Estefan, it was
an opportunity to return to their club
roots; for Cher and Midler, it was a
chance to delve into rhythmic grooves
that both had only dabbled in on ear-
lier recordings. Collectively, the four
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by Michael Paoletta

THE - TOP - STORIES

*Superstar Divas Delve Into
Dance Music With Dazzling
Results.

Stardust’s “Music Sounds Better
With You’ Forms The Soundtrack
Of Club Culture In ’98.

« A French Invasion Moves Above
Ground And Finds Mass U.S.
Acceptance.

« KACD/KBCD (Groove 103) Los
Angeles Changes Its Format,
And Clubland Weeps.

singers injected much-needed energy
and enthusiasm into a genre that has
been sorely lacking in both depart-
ments.

Madonna’s Maverick/Warner Bros.
“Ray Of Light” album, produced by
the singer and William Orbit, con-
tinues to astound with its brilliant
merging of electronica beats, lush
string arrangements (courtesy of
musician/electronica maestro Craig
Armstrong), and empathetic lyrics.

In the course of 13 songs, Madonna
took us on a spiritual journey to the

Work Mi Body. Since its inception
four years ago, the U.K.’s Wali of
Sound label has been a virtual gold
mine when it comes to unearthing
funky beats and dubby electro. Acts
like Akasha, the Wiseguys, Mekon,
and Artery paved the way for such
later label signings as Les Rythmes
Digitales, Propellerheads, and Dirty
Beatniks. Earlier this year, the Ultra
Records-distributed Wall of Sound
issued “Bustin’ Loose,” an 11-track
compilation spotlighting the label’s
cutting-edge artists. The label followed
this with stateside showcases at the
Cooler and the Viper Room in New
York and Los Angeles, respectively.
Shown is Touché of the Wiseguys.

center of her heart. Along the way, we
learned that we have more in common
with her than we've previously
believed. We all have excess baggage,
we all love, we all lose, we all hurt . . .
and we all have the power to move on.

Months after the album’s release,
we still can’t help but get goose bumps
listening to songs like “Sky Fits Heav-
en,” “Little Star,” “The Power Of
Good-bye,” “Nothing Really Matters,”
and “Drowned Love/Substitute For
Love.”

For her 12th Epic album, “glorial,”
La Estefan deftly stepped back in
time while keeping her feet firmly
planted on late-"90s soil. It was—and
remains—a festive and upbeat disco
trip, quite the antithesis to “Destiny,”
her introspective 1996 album of orig-
inal material.

In numerous interviews, the singer
has said she wanted to make a fun
album for the year 1999. With “glo-
rial,” she more than succeeded. From
the opening notes of “Heaven’s What
I Feel,” the 16-song collection never
lost momentum. It's as if Estefan took
the album’s third (and current) single,
“Don’t Let This Moment End,” to
heart.

For us, “gloria!” had all the ingre-
dients necessary to take us back to
the *70s, when we delighted to such
tracks as Donna Summer’s “On The
Radio,” Gloria Gaynor’s “Honey
Bee,” Sylvester’s “You Make Me Feel
(Mighty Real),” and Cher’s “Take Me
Home.”

And that leads us directly to “Be-
lieve,” the recent, Euro-charged
Warner Bros. album from Cher.
Working with a handful of club-savvy
producers—Mark Taylor and Brian
Rawling, Junior Vasquez, and Todd
Terry—the artist eschewed the rock-
etched soundscapes that have domi-
nated past recordings for more buoy-
ant and energized ones. And, quite
honestly, she’s never sounded so at
home.

Unfortunately, the album hasn’t
fared too well on these shores, unlike
in Europe; the same can be said for
the set’s title-track single. Through-
out much of Europe, it’s a No. 1 pop
hit; here, it’s No. 1 on the Hot Dance
Music/Club Play chart. But the song
is still in its infancy and in time will,
we hope, cross over to pop radio. Qur
fingers are crossed.

As for Midler, her latest (and first
for Warner Bros.) album, “Bathhouse
Betty,” offers one major venture into
the dance realm. “I’'m Beautiful” was
penned by club veteran Brinsley
Evans—who recorded the song with
the act Uncanny Alliance in the
early "90s. Back then, it went no fur-
ther than underground dance clubs.
Now, under Miss M’s divine guidance,
this story of self-love has the power to
cross all musical borders. Much
applause to Midler for having the
courage to record such a house-
infused song. In the process, she
brought it above ground, where it
deservedly belongs.

EACH YEAR, there is a song that,

Staying Nervous. Among the numerous releases this year from venerable inde-
pendent Nervous Records were sets from Kim English and Byron Stingily. In Octo-
ber, the label inked production deals with clubland’s Razor ‘N’ Guido and DJ
Escape, all of whom are represented by British Intelligence Management. Nervous
will issue new product from both production outfits in January: “The Musik” by
Orang’e (a pseudonym for Razor ‘N’ Guido) and “Escape From New York,” a beat-
mixed compilation from DJ Escape. Shown at Nervous’ New York office, from left,
are Sam Weiss, VP of Nervous; Jane Brinton, co-owner of British intelligence; Jason
Hayer, promotion director for Nervous; Razor; DJ Escape; Guido; Michael Weiss,
president of Nervous; Kevin Williams, A&R director for Nervous; Julie Weiss, art
director for Nervous; and Sooze Plunkett-Green, co-owner of British Intelligence.

by not disappearing from dancefloors
and DJs’ playlists, becomes the sound-
track of the year. Last year, it was
“Free” by Ultra Naté; this year, it’s
“Music Sounds Better With You” by
Roulé/Virgin act Stardust, hands
down.

Initially, “Music Sounds Better
With You” appeared as a 1i'l white
label that was distributed to a few DJs
in March. By August, it had become
the song of the summer in club-friend-
ly Ibiza, Spain. Once that happened,
it was no secret that the song was the
brainchild of Thomas Bangalter, half
of Daft Punk and co-author of Bob
Sinclar’s “Gym Tonic,” another Ibiza
floor-filler.

At year’s end, “Music Sounds Bet-
ter;” which triggered several bootlegs
and imitations, had successfully
crossed over from the underground
club scene to the top of numerous
European pop charts. Sadly, like
Cher’s “Believe,” it’s not a pop hit on
this side of the Atlantic . . . yet.

SPEAKING OF THINGS frangass,
did anyone else notice—or was it just
us?—the healthy abundance of
French acts invading the club com-
munity? Let’s consider it a French
Invasion, shall we?

Acts like Air, Funky Derrick,
Motorbass, Super Discount, DJ
Cam, Cassius, and Dimitri From
Paris offered vital and refreshing
alternatives to the norm.

Witnessing Air perform live at New
York’s Town Hall this past fall—as
well as experiencing the wicked
turntable skills of both Dimitri From
Paris and Cassius at Twilo this sum-
mer—Ileft us breathless, to say the
least. These are artists who are visi-
bly having fun—unlike many of their
stateside counterparts, who try justa
little too hard to look like they’re hard,
hip, and oh-so-cool.

IMAGINE OUR SHOCK and sur-
prise to learn that the number of sub-
(Continued on next page)

Positive Vibes. At 2 years old, New York-based Velocity Recordings is proving to
be a major force within the global club community. In 1998, the label treated club
punters and DJs to such underground jams as Baltimore Soultree’s “Hope In Your
Soul,” Submission 2’s “Do You Want More?,” and Brick Nation’s “| Like It.” The
label is readying the follow-up Brick Nation single, the Roland Clark-penned/pro-
duced “Speak To Me,” for March release. Shown at Club Baktun in Manhattan, in
the back row from left, are Bryan Tollin, label manager of Velocity; Clark; Jonathan
Doncker, mix-show DJ at WBLS New York; and Brick Nation’s Bill Lee. In the front
row, from left, are Brick Nation’s Craig Travis, songwriter Chris Herbert, and Allen

Jeffrey, director of For the Record.
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(Continued from preceding page)

missions for this year’s Grammy cat-
egory honoring the best dance music
recording were down from last year.
Talk about embarrassing!

Did we miss something? Wasn’t
this precisely the type of recognition
that labels and artists desired—in
fact, demanded? We thought so, but
maybe we've been misled. Perhaps
the dance community simply doesn’t
take itself seriously enough . . . or per-
haps some aren’t proud enough to
publicly wear the dance label on their
sleeve.

‘Whatever the reason, it needs to be
addressed sooner rather than later.
Remember how long it took (more
than 10 years) to get this award? Well,
it can be taken away much quicker.

’
TWAS A SAD DAY Oct. 13 when
KACD/KBCD (Groove 103) Los

Angeles switched its format from _

danee to world-class rock.

Over the years, Groove 103 (as it
was commonly called) became the
wvoice of dance music for L.A. club pun-
ters. In the process, the station ably

made its listeners aware of such
artists as Ultra Naté, Duke, Dario
G, Sash!, Pure Sugar, the Tamper-
er, Crystal Method, Deborah Cox,
and Stardust.

Of course, with such a varied
playlist, not everybody was happy.
Some complained that the music was
too underground, while others said it
was too commercial. But—and this is
a major but—Groove 103 was al-
lowing a genre of music that wasn’t
being heard before to gain airplay.

It was another sad day when, dur-

ing the same month, the U.K.’s influ-
ential AM:PM Records shuttered its
doors. But we were relieved to hear
that label honcho Simon Dunmore
would have a new label, Defected Rec-
ords, up and running by the start, of
1999. We can hardly wait!

Until then, we'll continue listening
to the records that still bring a smile
to our face. Singles like Billie Myers’
“Kiss The Rain” (Thunderpuss 2000
remix), David Morales Presents The
Face’s “Needin’ U,” and Deep Dish’s
“The Future Of The Future (Stay

Gold)” (Morales remix); albums like
Esthero’s “Breath From Another,”
Rachid’s “Prototype,” Morcheeba’s
“Big Calm,” the Lighthouse Fami-
1ly’s “Posteards From Heaven,” and
House Of 909’s “The Children We
Were”; and compilations like “Every-
body Dance!” (Atlantic/Rhino), “Wel-
come To The Epidrome” (Epidrome/
Epic), “TBO: A Perspective 1988-1998”
(Junior Boy’s Own/V2), “The Perfect
Beats” (Timber!/Tommy Boy),
“Tranceport” (Kinetic/Reprise), and
“Equinox” (Whirling).
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Gountry Sales, Touring Are Rising, But Labels
Need To Depend On More Than Garth & Shania

COUNTRY SALES DOLLARS are
up, and country touring dollars are
up, so why isn’t everyone smiling? Be-
cause those figures come with a cer-
tain asterisk attached.

As of Dec. 6, country record sales
for the year stood at 62.1 million units,
as opposed to 59 million on the same
date a year ago, according to Sound-
Scan. Touring figures are even
brighter for 1998: $150 million this
year, as opposed to $122 million in
1997, according to Amusement Busi-
ness.

All told, 1998 was a pretty good
year for the country music industry,
but the business is feeling the pinch

THE - TOP » STORIES

« Garth Brooks Breaks The
Bank.

» Shania Twain Tours, Sells Lots
Of Records, And Crosses Over.

* LeAnn Rimes Breaks Hot 100
Record.

* Industry Laments Lack Of
Newcomer Breakthroughs.

¢ Nashville Rebounds From
Touring Slump. ]

* Gender Barrier Falls At Major
Nashville Labels.

* Soundtracks Emerge As Coun-
try Force.

* Music Row Approaches ‘Full’
Status.

of overexpansion, one result being a
handful of superstars dominating the
charts and new artists not being
groomed to take their places.

Music Row is bursting, in terms of
record labels, number of artists, num-
ber of employees, and in terms of
sheer physical plant. “I look at all
these new buildings,” says Arista/
Nashville president Tim DuBois,
“and at the number of labels and the

1998 * IN* REVIEW/

Nashville
Seane
"~ Chet Flippo

number of new employees, and 1
worry. When I started Arista/Nash-
ville, which wasn’t all that long ago
[1989], I was the seventh label here.
Now you can’t count them all.”

And, significantly, with all those
labels, country still depends on a hand-
ful of superstars to deliver the ton-
nage. “Cosmetically, everything looks
wonderful,” says RCA Label Group
chairman Joe Galante, “but there’s a
lack of passion and response in the
marketplace. We as an industry are
making things too safe. We are seeing
No. 1 records that don’t translate into
sales. Radio is doing what it has to do,
but radio consolidation has changed
the emphasis back to recurrents and
oldies and away from new music.”

The industry is not breaking new
acts, and that does not bode well for
the genre’s future.

“When you have 40 new acts in one
year and only one act hits the top 10,”
says DuBois, “and only one in the top
20 and only one in the top 30, that says
something.” The farm-team system
of new acts is suffering, he adds.

“Breaking new acts—and sustain-
ing them—has to be our No. 1 priori-
ty,” agrees MCA Nashville chairman
Bruce Hinton.

“The Dixie Chicks have been the
only big-selling new act, and that’s not
enough,” he says. The head of Dixie
Chicks’ 1abel, Allen Butler, president
of Sony Music Nashville, says, “There
probably won’t be a new Garth
Brooks exploding on the scene. I'm
very excited that my company broke
the Dixie Chicks this year, but at the
same time, I feel bad that nobody else
broke anything. Because everybody
needs to, or we won't grow the busi-

Top Of The World. Mercury Nashville welcomed Shania Twain to her first

Nashville concert with a multi-platinum album celebration for her album “Come
On Over.” Shown at the party atop the BMI building, from left, are Twain, Mercury
Nashville senior VP of sales and marketing John Grady, Mercury Nashville presi-
dent Luke Lewis, and Mercury Nashville director of national promotion and artist
development Chris Stacey.

ness. The business is just so restric-
tive now in the parameters we have to
go through to get to the consumer.”

The label heads uniformly feel that
sales will be flat or level in 1999, but
all are optimistic about the long-term
future. “The future is not bleak,” says
Butler, “but we need to get to work.”

Hinton adds, “We’ve got great
music in the pipeline. A lot of the
young demos have gone back to pop,
and we've just got to give them better
music.”

“We're going to focus on the quali-
ty of the artists and the records,” says
Galante. “I have great confidence,”
says DuBois. “I've ridden this roller
coaster before, and it always goes
back up.”

His Day Job? This Music Row build-
ing was built by Capitol Nashville as
its projected new headquarters.
Instead, Capitol decided to stay put
on West End Avenue and sold the
building to Gaylord Entertainment.
While it sat empty, some prankster
draped this sign over its facade, a
message perhaps aimed at Capitol
Nashville’s most famous artist.

ON THE ROAD: In touring, the
rich are getting richer, and the poor
are playing clubs.

After 1997’s 23% slump from 1996,
artists and bookers grew savvier,
packaging multiple acts and putting
major artists out as co-headliners.
And it paid off—for the big acts, with
the jump to $150 million (still below
1996’s total of $160 million). George
Strait averaged an extraordinary
$1.8 million-plus per show but was
second overall to the tour king, Garth
Brooks. Strait played only 18 dates,
but they were all in stadiums, mark-
ing country music’s first stadium tour.

These are the top 10 grossing coun-
try acts of 1998, according to Amuse-
ment Business:

1. Garth Brooks, $35 million.

2. George Strait, $33 million.

3. Shania Twain, $27 million (pro-
jected to be around $35 million by the
new year).

4. Reba McEntire/Brooks &
Dunn, $10.5 million. .

5. Alan Jackson, $7.1 million.

6. LeAnn Rimes/Bryan White,

THE CHART-TOPPERS
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BROOKS TWAIN

Following is a chronological list of albums that were No. 1 on the Top
Country Albums chart for calendar year 1998. The figures in parenthe-
ses represent the number of weeks the album spent at No. 1 during this
period. Albums that debuted at No. 1 this year are shown in boldface.
(Note: “Sevens” by Garth Brooks spent three weeks at No. 1in 1997, “You
Light Up My Life” by LeAnn Rimes spent eight weeks at No. 1 in 1997,
and “Come On Over” by Shania Twain was No. 1 for three weeks in 1997.)

“Sevens,” Garth Brooks, Capitol (10).
“You Light Up My Life—Inspirational Songs,” LeAnn Rimes, Curb (1).

“Come On Over,” Shania Twain, Mercury (19).

“One Step At A Time,” George Strait, MCA Nashville (1).
“The Limited Series,” Garth Brooks, Capitol (4).

“Hope Floats” soundtrack, Capitol (Los Angeles) (9).

“The Key,” Vince Gill, MCA Nashville (1).

“High Mileage,” Alan Jackson, Arista/Nashville (2).
“Double Live,” Garth Brooks, Capitol (3).

$5.7 million.

7. Tim McGraw, $3.2 million.

8. Clint Black, $3 million.

9. Brooks & Dunn (solo), $2.5 mil-
lion.

10. Clay Walker, $2.4 million.

The look of the future: Jackson’s
High Mileage Road Show will re-
semble the Grand Ole Opry road
shows of the ’40s and '50s. Jackson
will headline, with five acts opening
for him and doing three or four songs
each. Joining him will be Sara Evans,
Danni Leigh, Chad Brock, Andy
Griggs, and Clint Daniels. The tour
opens Jan. 14 in Huntsville, Ala.

McGraw will co-headline with
Dixie Chicks in 1999.

ARTISTS: Garth Brooks and Sha-
nia Twain are so far out in front of
everyone else now, they’re virtually
carrying the brunt of country’s load.
Brooks, of course, broke the one-
week, million-sales barrier with his
“Double Live” collection. Brooks has
sold 6.5 million albums this year,
according to SoundScan, but Twain
is gaining on him: Her “Come On
Over” (released late last year) is now

e

at 5.6 million units, as compared with
5.3 million for Brooks’ “Sevens,” again
according to SoundScan.

She also mounted her first major
tour this year and quieted all the
naysayers who wondered if she could
actually perform.

Crossing to pop became the vogue.
LeAnn Rimes, singing the Diane
Warren-written “How Do I Live,” set
the record for number of weeks on
The Billboard Hot 100 when she hit 66
weeks. It also broke the record for
weeks at No. 1 on Top Country Sin-
gles Sales, with 32 weeks. Twain
placed four singles from “Come On
Over” on the Hot 100, after Mercury
began working them to AC and top 40.

And Warren herself became the
hottest country songwriter, no mean
feat for this self-confessed Valley Girl.

At the Country Music Assn.
Awards, Brooks repeated as enter-
tainer of the year, becoming the first
artist to win that award four times.

ON THE RECORD: Labels in
Nashville continued to shoot up like
mushrooms. The first casualty was

(Continued on page 44)

Good For Life. Singer/songwriter Guy Clark was honored this year with the
ASCAP Foundation Lifetime Achievement Award. Clark, who has written such
classics as “Desperadoes Waiting For A Train” and “L.A. Freeway” and influenced
countless songwriters, was joined at the celebration by many friends. Shown,
from left, are Lyle Lovett, Rodney Crowell, Susanna Clark, Clark, and Vince Gill.
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by Wade Jessen

COWGIRL’S PRAYER: Terri Clark sees her name at the top of Hot
Country Singles & Tracks for the first time as “You're Easy On The
Eyes” (Mercury) shoots 3-1, up 195 plays.

Although none of Clark’s eight prior singles topped the radio chart,
she’s had several brushes with dominance. Her debut single, “Better
Things To Do,” rose to No. 3 in the Oct. 21, 1995, issue, and this year
“Now That I Found You” peaked in the runner-up slot in the July 25 Bill-
board. She’s scored four other top 10 songs; two peaked in the top five.

Clark’s “How I Feel” set scans approximately 8,500 units to rise 38-
37 on Top Country Albums.

UPTOWN, DOWNTOWN: Mark Chesnutt’s version of Diane War-
ren’s “I Don’t Want To Miss A Thing” (Decca) sizzles with Airpower
stripes on Hot Country Singles & Tracks and muscles its way to No. 2
on Top Country Singles Sales. Up 675 spins, Chesnutt’s cover of the
Aerosmith hit shoots 24-19 with the third-largest increase on the chart.
Airplay is detected at 159 of our 162 monitored stations, with heavy air-
play (more than 35 plays) at 12 of those signals, including WQBE
Charleston, W.Va.; KIKK Houston; KNCI Sacramento, Calif.; and
KKAT Salt Lake City.

At the cash registers, “I Don’t Want To Miss A Thing” scans 13,000
units to rise 4-2 on Top Country Singles Sales. Chesnutt gains more
than 8,000 units to score the biggest increase on that list.

Also notable on the singles chart is a 10-5 jump for Sara Evans’ “No
Place That Far” (RCA), up more than 3,000 units (106%). The song is the
title track from Evans’ sophomore set, which scans more than 6,000
pieces to hold at No. 49 on Top Country Albums.

A TIP OF THE HAT: Just a few months after Gene Autry’s death,
his international Christmas hit, “Rudolph The Red-Nosed Reindeer,”
re-enters Hot Country Singles & Tracks at No. 72 with airplay at 59
monitored stations. New airplay is heard at WIVK Knoxville, Tenn.,
and WWYZ Hartford, Conn. b

Columbia’s Nashville division serviced country radio with a promo
CD single and a commemorative vinyl copy of “Rudolph” two weeks ago.
The label released a chart-topping 1949 version that featured the
Pinafores. The recording that charts this issue is Autry’s 1950 solo
version, which rose to No. 5 in that year’s Dec. 15 Billboard. It is eligi-
ble to re-enter because it spent just three weeks on the chart during
its initial run. Between 1948 and 1951, the singing cowboy scored a
total of six top 10 Christmas hits, including three versions of “Here
Comes Santa Claus.”

WANT FRIES WITH THAT? With best wishes for a happy holiday
season, Country Corner readers are reminded that all charts from our
upcoming unpublished week are available for a fee from our archive
research department. Please call 212-536-5054 or E-mail research@bill-
board.com.

NASHVILLE SCENE

(Continued from page 42)

Rising Tide Records, which was shut-
tered by parent entity Universal
Music Group after two years.

Sony Music Nashville’s newly res-
urrected label Monument Records
had the only genuine commercial
breakthrough in the past two years
here, with Dixie Chicks, who have
been certified triple-platinum by the
Recording Industry Assn. of Ameri-
ca.
Soundtracks bloomed and will like-
ly garner more of Nashville’s atten-
tion in the future. Country acts
graced a number of soundtracks this
year, chief among them “Hope
Floats,” put out by Capitol Records.
The album continues to ride Top
Country Albums and has sold 1.8 mil-
lon units, according to SoundSecan.

Nashville country and Christian
acts were represented on 15 major
movie soundtracks this year, accord-
ing to the Tennessee Film, Enter-
tainment & Music Commission.
That’s in addition to the TV series
“Touched By An Angel,” the sound-
track to which has reached the top
five of Top Country Albums.

DreamWorks Records Nashville
contributed the Nashville soundtrack
(one of three) to the just-released film
“Prince Of Egypt,” and the label
seems poised to be a major player in
the soundtrack field.

The era of the “hat act,” and the
youth movement in general, seems to
be waning. Proof: On the comeback
trail were Randy Travis and Steve
Wariner, both major artists whose
careers had languished of late and
who moved on to new labels and re-
gained considerable success. Lari
White and Linda Davis are in the
process of trying to do the same. Sev-
eral veteran artists are recording
again, including Connie Smith, Don
Williams, and T. Graham Brown.

Capitol Nashville was sued by vet-
eran artist Tanya Tucker who—in
effect—claimed alienation of affec-
tion, charging that the label ignored
her in favor of certain other artists.

Capitol Nashville head Pat
Quigley kicked up some dust when
he announced plans to pay radio sta-
tions to back-announce certain Capi-
tol artists. And, he made headlines
when he deleted Garth Brooks’ back

catalog when the label released the
artist’s boxed set.

And Nashville finally got its first
female label head when Evelyn
Shriver was tapped to lead Asylum.
" Former Capitol Nashville president
Scott Hendricks returned to head
the new Virgin Records Nashville.

Two major country labels joined
forces for a first-ever multi-label,
dual-artist single, with the Reba
McEntire/Brooks & Dunn release
of “If You See Him/If You See Her.”

PUBLISHERS’ ROW: In music
publishing news, Sony/ATV Tree
made headlines by instituting the
first written policy for song holds,
long a controversial issue here.

Sony/ATV Tree also increased its
song holdings considerably with the
acquisition of Little Big Town Music
and other catalogs. The company also
got the services of writers Tom
Shapiro and Bob DiPiero.

Hamstein Publishing launched
Hamstein Productions, a full-service
production company, with Ginny
Johnson as GM.

EMI Music Publishing was named
publisher of the year by both ASCAP
and BMI.

Cal Turner III founded Cal IV
Entertainment, a publishing firm
with more than 10,000 copyrights.

AND: Country music said goodbye
to a number of friends in 1998. Tam-
my Wynette was a friend to everyone
on Music Row, and it was no surprise

that the world loved her, too, as evi-
denced by the unprecedented event
of her memorial service being tele-
vised live worldwide. Wynette, along
with Elvis Presley, George Morgan,
and E.W. “Bud” Wendell, were
inducted into the Country Music Hall
of Fame this year.

Owen Bradley, one of the musical
architects of what became Music Row,
died early this year.

The great gospel patriarch J.D.
Sumner died on the road, as he al-
ways hoped he would.

Roy Rogers and Gene Autry left
us, as did rock pioneer Carl Perkins,
country legend Floyd Cramer (last
New Year’s Eve), Grand Ole Opry
mainstay Grandpa Jones, and '70s
and '80s hitmaker Eddie Rabbitt.

Others who passed on included
manager Jack McFadden, country
scholar Otto Kitsinger, songwriter
Kent Robbins, MCA Nashville’s
Julie Hall, Amazing Rhythm Aces
drummer/co-founder Buteh Mc-
Dade, and legend Cas Walker.

And music educator Bob Mulloy,
industry leader Cliffie Stone, pro-
moter Buddy Lee, longtime artist
Justin Tubb, honky-tonk pioneer
Rose Maddox, Earl Bolick of the
Blue Sky Boys, country comedian
Jerry Clower, singer/songwriter
Jimmy Driftwood, guitarist Eldon
Shamblin, Helen Carter.of the
Carter Sisters, former Oak Ridge
Boy Steve Sanders, the Kendalls’
Royce Kendall, DJ T. Tommy
Cutrer, and musician Curly Chalker.

v

Wild Blue Yonder. Lyric Street Records artist Lari White spent much of Novem-
ber touring Central Europe and entertaining U.S. troops stationed in Bosnia,
Turkey, Germany, and ltaly. She performed a Thanksgiving Day show in Bosnia
that was broadcast on a number of U.S. stations. She is pictured with her tour

plane and unit banners from the troops.
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OUNTRY SINGLES A-Z

PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

ASCAP/Full Keel, ASCAP) WBM

12 IT MUST BE LOVE (Almo, ASCAP/Craig Bickhardt,
ASCAP/Magnasong, BMI/Red Quill, BMI) WBM

67 IT'S ONLY LOVE (Heart Of Hearts, BMI/McLachlan-
Scruggs Int’l, BMI/Why Walk, ASCAP)

20 IT'S YOUR SONG (Gooby, BMI/Pan For Gold, BMI/Copy-
right Management, BMI) WBM

73 | WILL STAND (Scarlett Sister, ASCAP/Still Working For
The Woman, ASCAP/Sweet Two O Five, BMI/Frankly Scar-
lett, BMI/First And Goal, BMI)

58 | WON'T LIE (EMI April, ASCAP/Pedalhead,
ASCAP/Famous, ASCAP) HL

38  KEEPIN' UP (Maypop, BMI/Wildcountry, BMI/Route Six,
BMI) WBM

71  KINDLY KEEP IT COUNTRY (Vinny Mae, BMI) WBM

52 LET IT SNOW, LET IT SNOW, LET IT SNOW (Cahn,
ASCAP/WB, ASCAP/Producers, ASCAP/Warner Chappell,
ASCAP) HL/WBM

4  LET ME LET GO (Diamond Mine, ASCAP/Little Shop Of

Morgansongs, BMI/Morgan, BMI) HL/WBM

26 ALITTLE PAST LITTLE ROCK (Almo, ASCAP/Twin Creeks,
ASCAP/Jess Brown, ASCAP/Famous, ASCAP) HL/WBM

22 NO PLACE THAT FAR (Sony/ATV Tree, BMI/Wenonga,
BMi/Hamstein Cumberland, BMI) HL/WBM

41  ONE DAY LEFT TO LIVE (Acuff-Rose, BMI/That's A
Smash, BMI/Mike Curb, BMI/CPN, ASCAP) WBM

47  ORDINARY LIFE (McSpadden-Smith, BMI/Magnolia Hill, -

ASCAP)

31 POWERFUL THING (Mighty Nice, BMi/Andersongs,
BMI/MCA, ASCAP/Fire Feather, ASCAP) HL_ _

59 A RANDOM ACT OF SENSELESS KINDNESS (Dixie Stars,
ASCAP/Josh-Nick, ASCAP/Zomba, ASCAP/Zomba,
BMI/Tuneover, BMI) WBM

6 RIGHT ON THE MONEY (EMI Blackwood, BMI/Flybridge,

BMI/EMI April, ASCAP/Phil Vassar, ASCAP) HL
2 RUDOLPH THE RED-NOSED REINDEER (St. Nicholas,

ASCAP)

61 SHORTENIN' BREAD (Wamer-Tamerlane, BMI/Boy Rock-
ing, BMI/Chinguapin, BMI/CVB, BMI/Atlantic Meridian,
BMI) WBM

48 SLOW DOWN (Glitterfish, BMI/Buna Boy, BMI/Hamstein
Cumberland, BMI/Baby Mae, BMI) WBM

34 SOMEBODY'S OUT THERE WATCHING (Warner-Tamer-
lane, BMI/Puckalesia, BMI/Nomad-Noman, BMI/Franne
Golde, BMI/Windswept Pacific, BMI) WBM

3 SOMEONE YOU USED TO KNOW (Melanie Howard,

ASCAP/Big Giant, BMI/Wamer-Tamerlane, BMI) WBM

69  SOMETHING TO THINK ABOUT (EMI Blackwood, BMI/Ty
LaJvdJ BMI/Hamstein Cumberland, BMI/Baby Mae, BMI)
H .

13 SPIRIT OF A BOY WISDOM OF A MAN (WB, ASCAP/Big
Tractor, ASCAP/War Bride, ASCAP) WBM

14  STAND BESIDE ME (Hamstein Cumberland, BMI} WBM

35 TAKE ME (EMI Blackwood, BMI/Singles Only,
BMI/Sony/ATV Tree, BMI) HL

32 'THATDON'T IMPRESS ME MUCH (Songs Of PolyGram

Land, BMI/Careers-BMG, BMI/Sontanner, BMI/Quanturm,
BMI)

23 WHERE THE GREEN GRASS GROWS (Song Matters,
ASCAP/Famous, ASCAP/Almo, ASCAP/Daddy Rabbit,
ASCAP) HL/WBM

63 WHERE YOUR ROAD LEADS (EMI April, ASCAP/Desmo-
bile, ASCAP/Manor House, ASCAP/BMG, ASCAP) HL

17 WIDE OPEN SPACES (Pie-Eyed Groobee, BMI/Groobee,

.

BMD

46 WINE INTO WATER (EMI Blackwood, BMI/River Of Time
BMI/Burch Brothers, BMI/Ted Hewitt, ASCAP) HL

74 WINTER WONDERLAND/SLEIGH RIDE (MEDLEY) (WB,
ASCAP/EMI Mills, ASCAP)

66 WRITE IT IN STONE (Music Corp. Of America,
BMI/Pembo, BMI)

7 WR())NG AGAIN (Still Working For The Man, BMi/Dyad,

BMI

15 WRONG NIGHT (Warner-Tamerlane, BMI/Hellmaymen,
BMI/Starstruck Angel, BMI/Dead Solid Perfect, BMI)
HL/WBM

64  YOU HAVEN'T LEFT ME YET (Irving, BMI/Cotter Bay,
BMI/Nean Sky, ASCAP) WBM

57
16
10
55

Int’l, BMI/Loon Echo, BM)/Zomba, ASCAP) WBM

THERE YOU HAVE IT (Warner-Tamerlane, BM{/Rancho
Belita, BMI/Careers-BMG, BMI/Sontanner, BMI) HL/WBM
THESE ARMS OF MINE (Curbsongs, ASCAP/Kinetic Dia-
mond Il, ASCAP/Emilaur, BMI) WBM

TIL' SANTA'S GONE (MILK AND COOKIES) (Wordy,
ASCAP/Howlin’ Hits, ASCAP/Red Brazos, BMI) WBM
UNBELIEVABLE (Mighty Nice, BMI/Al Andersongs,
BMI/Longitude, BMI/My Life’s Work, BMI) HL/WBM

WE REALLY SHOULDN'T BE DOING THIS (Mighty Nice,
BMI/Laudersongs, BMI/Blue Water, BMI) HL

WHEN MAMA AIN'T HAPPY (EMI Blackwood, BMI/Ty

37

36
60

YOU MOVE ME (PolyGram International, ASCAP/Pier-
cepettisongs, ASCAP) HL

YOU'RE BEGINNING TO GET TO ME (Hamstein Cumber-
land, BMI/Sony/ATV Tree, BMI/Blind Sparrow, BMI/O-Tex,
BMI) HL/WBM

YOU'RE EASY ON THE EYES (Hamstein Cumberland,
BMI/Sony/ATV Tree, BMI/Chris Waters, BMI/PolyGram
International, ASCAP/Terri-000, ASCAP) HL/WBM

YOU WERE MINE (Woolly Puddin’, BMI/Bug, BMI)

YOU WON'T EVER BE LONELY (Sony/ATV Tree, BMI/Mo
Fuzzy Dice, ASCAP/Famous, ASCAP) HL

40 ABSENCE OF THE HEART (EMI Princeton Street, 25  FLY (THE ANGEL SONG) (Golden Phoenix, SOCAN/Kiaya-
ASCAP/EMI April, ASCAP/Full Keel, ASCAP/In The Fairway, songs, SOCAN/Rory Bourke, BMI) WBM
ASCAP/Hamstein Cumberland, BMI/Hardtail Hits, BMI) 11 FOR A LITTLE WHILE (Magnatune, SESAC/Family Style,
HL/WBM SESAC/Glacier Park, SESAC/Moraine, SESAC/Malaco,
65  BEHIND CLOSED DOORS (Wamer House of Music, BMI) BMI/EM! April, ASCAP/Phil Vassar, ASCAP) HL
WBM 8 FOR YOU ) WILL (Hamstein Cumberland, BMI/Baby Mae,
68 THE BIG ONE (Rites Of Passage, BMI) BM|/Glitterfish, BMI/Buna Boy, BMI) WBM
33 ABITTER END (BMG, ASCAP/Keabo, ASCAP/Milene, 21 GETCHA SOME (Songs Of PolyGram Int’l, BMI/Tokeco
ASCAP/Loggy Bayou, ASCAP) HL/WBM Tunes, BMI/Wacissa River, BMI/MRBI, BMI) HL
24  BUSY MAN (BMG, ASCAP/Sierra Home, ASCAP/Zomba, 51  GUILTY (Sony/ATV Tree, BMI/Starstruck Angel, BMI) HL
BMI/Teren it Up, BMI) HL/WBM 70 HANDS OF A WORKING MAN (Warner-Tamerlane,
30 BY THE BOOK (Wamer-Tamerlane, BMI/EMI April, BMI/Sugar Bend, BMI)
ASCAP/JKids, ASCAP) HL/WBM 50 HERE'S YOUR SIGN CHRISTMAS (Twin Spurs, BMI/Boo-
56 CAN'T STOP THINKIN' ‘BOUT THAT (Sony/ATV Cross N-Bing, BMI)
Keys, ASCAP/Kim Williams, ASCAP/Killen-Turner, 18 HOLD ON TO ME (Reynsong, BMI/Bayou Boy, BMI) HL
BMI/We're Brewin’ Hits, BMI) HL 28  HONEY, I'M HOME (Songs Of PolyGram Int’l, BM}/Loon
54 CHRISTMAS IN DIXIE (Maypop, BMI/Wildcountry, BMI} Echo, BMI/Zomba, ASCAP) WBM
WBM 44 HOW FOREVER FEELS (Wamer-Tamerlane, BMI/New
75 THE CHRISTMAS SONG (Edwin H. Morris & Co., Works, BMI/WB, ASCAP) WBM
ASCAP/MPL Communications, ASCAP) 2 HUSBANDS AND WIVES (Sony/ATV Tree, BMI) HL
27 DON'T LAUGH AT ME (Built On Rock, ASCAP/David 19 1 DON'T WANT TO MISS A THING (Realsongs, ASCAP)
Aaron, ASCAP/Sony/ATV Cross Keys, ASCAP) HL/WBM WBM
49  DRIVE ME WILD (Travelin’ Zoo, ASCAP/Myrt & Chuck's 39 IF1 LOST YOU (Post Oak, BMI/Edisto, ASCAP) HL
Boy, ASCAP/Cal IV, ASCAP/Cooter Moe, ASCAP) 53  I'LL TAKE TODAY (Seven Summits, BMI/Will Robinsongs,
43  EVERY LITTLE WHISPER (Hamstein Cumberland, BMI/irving, BMI) HL/WBM
BMI/KidJulie, BMI/Steve Wariner, BMI) WBM 62 ILLTHINK OF A REASON LATER (Hamstein Cumberland,
29 EVERYTHING'S CHANGED (Five Cowboys, BMI/Sony/ATV BMI/Baby Mae, BMI/EMI Blackwood, BMI/Ty Land, BMI}
Tree, BMI/Terilee, BMI/Sony/ATV Cross Keys, ASCAP) HL 42  I'M YOURS (Gravitron, SESAC/Blakemore Avenue,
44
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Artists & Music

ARTIST

THIS WEEK
LAST WEEK
WKS. ON CHART

TITLE

IMPRINT & NUMBER (SUGGESTED LIST PRICE OR EQUIVALENT)

ANDREA BOCELL! ®
PHILIPS 46203 (10.98 EQ/17.98)

,_.
w
>

28 weeks at No. 1

ARIA — THE OPERA ALBUM

ANDREA BOCELLI

~o
w
>

PHILIPS 633123 (10.98 £E(¥/17.98)

VIAGGIO ITALIANO

ATLANTIC 83110 (14.98/19.98)

CARRERAS-DOMINGO-PAVAROTT! (LEVINE) @

THE 3 TENORS: PARIS 1998

.
—_
=

DOMINGO/BRIGHTMAN/LOTTI
SONY CLASSICAL 60396 (10.98 EQ/16.98)

A GALA CHRISTMAS IN VIENNA

7| s CECILIA BARTOLI

LONDON 455981 (10.98 EQ/16.98)

LIVE IN ITALY

BARTOLI/BOCELLI/TERFEL
DG 459146 (17.98 EQ CD)

A HYMN FOR THE WORLD 2

WYNTON MARSALIS

SONY CLASSICAL 60804 (10.98 FQ/16.98)

CLASSIC WYNTON

g | g | VARIOUS ARTISTS

AMERICAN GRAMAPHONE 298 (10.98/15.98)

RENAISSANCE HOLIDAY

g | 43 | DON CAMPBELL

co

CHILDREN'S GROUP 84291 (8.98/15.98)

THE MOZART EFFECT-VOLUME 1

<[-[-[-[-E-[gEfe

PHILIPS 462114 (34.98 EQ CD)

KIROV ORCHERSTRA (GERGIEV)

TCHAIKOVSKY: THE NUTCRACKER (COMPLETE)

33 | ANDRE RIEU

p—
[
—
[=]

PHILIPS 534266 (10.98 EQ/16.98)

IN CONCERT

Re-ENTRY| MICHAEL BOLTON

SONY CLASSICAL 63077 {(10.98 EQ/16.98)

MY SECRET PASSION — THE ARIAS

13 11212 YO-YO MA

SONY CLASSICAL 63203 (31.98 EQ CD)

BACH: THE CELLO SUITES

14 | 11189 ANDRE RIEU

PHILIPS 528786 (10.98 EQ/16.98)

THE VIENNA | LOVE

PAUL GALBRAITH
DELOS 3232 (31.98 CD)
e

15 )| RE-ENTRY

J.S. BACH: THE SIX SONATAS AND PARTITAS

TOP GLASSICAL CROSSOVER,,

1|16

2|64

LONDON SYMPHONY ORCHESTRA (HORNER)
SONY CLASSICAL 60691 (10.98 £Q/16.98)

SARAH BRIGHTMAN & THE LONDON SYMPHONY ORCHESTRAI

NEMO STUDIO/ANGEL 56511 {9.98/16.98)

16 weeks at No. 1

BACK TO TITANIC

TIME TO SAY GOODBYE

RCA VICTOR 63252 (10.98/17.98)

BOSTON POPS ORCHESTRA (LOCKHART)

HOLIDAY POPS

8 VARIOUS ARTISTS

PAVA
LONDON 460600 (10.98 EQ/16.98

)ROTTI & FRIENDS FOR THE CHILDREN OF LIBERIA

HELMUT LOTTI

RCA VICTOR 63300 (10.98/17.98)

GOES CLASSIC

INTERSOUND 3715 (15.98 CD)

THE TALIESIN ORCHESTRA (SAYRE)

MAIDEN OF MYSTERIES

VARIOUS ARTISTS
ERATO 35810 (16.97 CD)

CHRISTMAS WITH THE STARS

BOSTON POPS ORCHESTRA (LOCKHART)

=

VIRGIN 45443 (9.98/16.98)

10 [ 44 | ceavicToR 68901 (10.98/16.98) THE CELTIC ALBUM
PLACIDO DOMINGO

8 | 16 | arianTic 23794 (16.98 Co) FOR LOVE

12| 22 VANESSA-MAE STORM

BRYN TERFEL
DG 457628 (17.98 EQ CD)

11 |9 (10

IF EVER | WOULD LEAVE YOU

VARIOUS ARTISTS

12 | 1431 VARESE SARABANDE 59262 (16.98 cp) 1/ TANIC: THE ULTIMATE COLLECTION
LONDON PHILHARMONIC (SCHOLES)

13 |13 )60 POINT MUSIC 454145 (10.98 £Q/17.98) KASHMIR: SYMPHONIC LED ZEPPELIN
LONDON SYMPHONY (WILLIAMS)

RE-ENTRY| poavICTOR 68746 (21.98/34.98) STAR WARS: A NEW HOPE

(35)|Re-ENTRY

LOS ANGELES GUITAR QUARTET
SONY CLASSICAL 60274 (10.98 EQ/16.98)

LAGQ.

O Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certifi-
cation for sales of 500,000 units; 4 RIAA certification for sales of 1 million units with each additional mil-
lion indicated by a numeral following the symbol. For boxed sets, and doubie albums with a running time that
exceeds two hours, the RIAA multiplies shipments by the number of discs and/or tapes. *Asterisk indicates

vinyl available. indicates past or present Heatseeker title. Classical Midline compact discs have a whole-
sale cost between $8.98 and $12.97. CDs with a whalesale price lower than $8.98 appear on Classical
Budget. © 1998 Billboard/BPI Communications and SoundScan, Inc.

TOP CLASSICAL MIDLINE

1 CARRERAS-DOMINGO-PAVAROTTI A
TENOR'S CHRISTMAS SONY CLASSICAL
2 CARRERAS-DOMINGO-PAVAROTTI CHRIST-
MAS FAVORITES @ SONY CLASSICAL
3 BOSTON POPS (FIEDLER) CHRISTMAS FES-
TIVAL RCA VICTOR
4 VARIOUS MOZART FOR YOUR MIND PHILIPS
5 VARIOUS BUILD YOUR BABY’S BRAIN
THROUGH MUSIC SONY CLASSICAL
6 VARIOUS THE GREATEST CHRISTMAS SHOW
ON EARTH LONDON
7 VARIOUS GREAT PtANISTS: THE COMPLETE
GUIDE PHILIPS
8 VARIQUS MOZART FOR A MERRY CHRIST-
MAS PHILIPS
9 VARIQUS MOZART FOR MEDITATION PHILIPS
10 VARIQUS I'LL BE HOME FOR CHRISTMAS
SONY CLASSICAL
11 VARIOUS PACHELBEL CANON RCA VICTOR
12 LEONARD BERNSTEIN THE JOY OF CHRIST-
MAS SONY CLASSICAL
13 MARIO LANZA LANZA SINGS CHRISTMAS
CAROLS RCA VICTOR
14 VARIOUS MOZART FOR MOTHERS-TO-BE
PHILIPS

TOP CLASSICAL BUDGET

1 VARIQUS ARTISTS BRUCKNER: SYMPHONY
NO. 3 LASERLIGHT
2 VARIOUS THE BEST OF MOZART LASERLIGHT
3 VARIOUS A NUTCRACKER CHRISTMAS
INTERSOUND
4 BERLIN SYM. (WOHLERT) TCHAIKOVSKY:
THE NUTCRACKER (HLTS.) LASERLIGHT
5 JOHN BAYLESS BEATLES GREATEST HITS
INTERSOUND
6 VARIQOUS HANDEL: MESSIAH (HLTS.)
LASERLIGHT
7 VARIOUS MOZART-GREATEST HITS REFER-
ENCE GOLD
8 VARIOUS BEETHOVEN: GREATEST HITS REF-
ERENCE GOLD
9 VARIOUS TCHAIKOVSKY-GREATEST HITS REF-
ERENCE GOLD
10 VARIQUS TCHAIKOVSKY: THE NUTCRACKER
SUITE INTERSOUND
11 VARIQUS BACH'S GREATEST HITS REFERENCE
GOLD
12 VARIOUS HANDEL: MESSIAH INTERSOUND
13 VARIOUS 20 CLASSICAL FAVORITES MADACY
14 VARIOUS A NUTCRACKER CHRISTMAS piLz
15 VARIQUS CHRISTMAS CLASSICS INTERSOUND

15 VARIOUS BEETHOVEN AT BEDTIME PHILIPS

{ Oliricn
KEEPING

SCORE

by Bradley Bambarger

ARTIST OF THE YEAR: Few classical instrumen-
talists have combined virtuoso gravitas and cross-cul-
tural populism to greater effect than Yo-Yo Ma. And
1998 saw the 43-year-old cellist at the summit of his
powers and the peak of his appeal, with a series of ar-
tistically serious yet commereially momentous albums
for Sony Classical.

Ma’s disc of Astor Piazzolla’s music, “The Soul Of
The Tango,” is No. 5 on Billboard’s year-end Top Clas-
sical Albums chart (see page YE-
76), after peaking at No. 1 on the
biweekly Top Classical Albums
chart and residing in the top 15
for 54 weeks—and counting. Per-
haps more remarkably, No. 7 in
the year-end classical tally is the
video soundtrack “Inspired By
Bach,” Ma’s two-disc set of the
Bach solo cello suites—his second take on the works, fol-
lowing a Grammy-winning 1984 Columbia Masterworks
version. And in a rare feat for a contemporary classical
work, Ma’s red-blooded rendition of John Tavener’s “The
Protecting Veil” cracked the top 10 this summer.

‘What classical artist has ever pulled a Billboard hat
trick with music of such disparate character and unim-
peachable quality? True, most any Piazzolla fan prob-
ably has a list of albums he or she would prefer to Ma’s,
and “The Protecting Veil”
is perhaps more definitive
in the hands of Steven Is-
erlis. And it is reasonable
to favor, say, Anner Bylsma or Janos Starker over Ma
in the Bach. But none of those estimable artists have
essayed the range of music that Ma has dared (and done
with depth and style). It must be added, too, that Ma’s
audience extends far beyond his native soil, with the
Bach and Tavener records chart fixtures in the UK.
and the Piazzolla a massive hit in Asia.

Although hardly a blockbuster, another stellar Ma-
related dise finally saw light and added more luster to
the cellist’s year. Recorded in the early "90s, this Sony
set showeases rare but compelling chamber works writ-
ten by Erich Wolfgang Korngold and Franz Schmidt
for the famous left-hand pianist Paul Wittgenstein
(who was wounded in World War I). Featuring venera-
ble pianist Leon Fleischer alongside Ma and such tele-
pathie cohorts as Jaime Laredo and Joseph Silver-
stein, the album is one of the most cogent entries in the
renaissance of post-Straussian Romanticism.

Ma obviously has polyglot sympathies, being an ar-
dent fan of Piazzolla’s exotic “urbanity,” an admirer of
Tavener’s emotive “sincerity,” and a heartfelt advocate
for the “healing power” of Bach. But even if his record
company delights in the crossover potential of this, the
cellist is hardly thinking in terms of niche markets. “No,
I'think about what music really means to people,” he says.
“I’'m a music lover and a consumer of musie, too. And like
alot of people, exploring different kinds of music enables
me to look beyond my own immediate world. Great music
takes you on a journey to another place, and that can give
you new perspective in your daily life.”

The newest realm Ma has explored is that of early
music on period instruments. On oceasion over the years,
Ma has played Haydn, Vivaldi, and Beethoven on bor-
rowed Baroque cellos. On Feb. 9 comes his first record-
ing on an ancient instrument: “Simply Baroque,” a set of
Boccherini concertos and transeriptions of Bach arias
and organ chorales, performed in league with Ton Koop-
man and his Amsterdam Baroque Orchestra.

“Ton and every member of the orchestra put so much
of themselves into the musie,” Ma says. “It was a fabu-
lous experience. And the music is so beautiful in differ-
ent ways: the perfume and virtuosity of the Boecherini,

W Y
YO-YO MA

the unbelievable depth of the Bach. Some of the Bach
pieces are so moving—they strike you where you live,
and it’s almost too much to bear. But that’s a wonderful
reaction to a piece of music, I think.”

Ma, Koopman, and company will herald the release
of “Simply Baroque” with a Feb. 21 concert at New
York’s Avery Fisher Hall; a round of European dates
will follow in the spring. Future Ma recordings include
Mendelssohn sonatas with frequent piano partner
Emanuel Ax. Ma has also been exploring a mutual
interest in East African music with vocalist/conductor
Bobby McFerrin, and another collaboration is in the
cards for Ma and his “Appalachia Waltz” “buddies for
life” Edgar Meyer and Mark O’Connor.

HONORABLE MENTION: Another instrumentalist
who had an extraordinarily productive year in 1998
was the frighteningly virtuosic Canadian pianist
Marc-André Hamelin, who has built a career on
dauntlessly championing the more forbidding reach-
es of the keyboard repertoire.

Setting a high standard in recent years with high-
flying surveys of Scriabin, Alkan, Liszt, and Grain-
ger, the Hyperion artist outdid himself with this fall's
four-dise traversal of the sonatas of Nicolai Medtner—
the more eomplex and mystical contemporary of Rach-
maninov. Prior to the epochal Medtner set, Hamelin
offered “The Composer-Pianists,” an imaginative mix
of digit-busting originals and transeriptions by the likes
of Rachmaninov, Alkan, Busoni, and Hamelin himself.
And early in the year, Hamelin had an entry in Hype-
rion’s “Romantic Piano Concerto” series that included
a canon-making performance of Korngold’s febrile con-
certo for the left hand.

In February, expect Hamelin’s take on Reger’s
granitic Bach and Telemann variations; we can also
look forward to a set of Frederic Rzewski’s piano solos
from him in the spring
and a recording of Bu-
soni’s vast piano concer-
to (with Mark Elder and
the City Of Birmingham Symphony Orchestra)
before next Christmas.

AND MANY MORE: Einojuhani Rautavaara, the
most famous Finnish composer after Sibelius, cele-
brated his 70th birthday Oct. 9. His milestone year was
marked by several recordings, as well as the premiere
of new music in Helsinki.

In November, the Finnish Ondine label added to its
sizable stock of Rautavaara with a fine chamber music
disc that showeases his new String Quintet, “Unknown
Heavens.” Ondine has issued the bulk of Rautavaara’s
work, including the popular second and third entries
in his radiant, neo-Romantic “Angels” series of orches-
tral works. The label’s catalog also includes six sym-
phonies, two piano concertos, assorted pieces for string
orchestra, secular and sacred choral works, and the
operas “Thomas” and “Vincent.” Earlier this year, the
Swedish BIS label saluted Rautavaara with an orches-
tral anthology that includes “Angel Of Dusk” and the
folk-inflected “Fiddlers.”

In addition to the first performance of “On The Last
Frontier,” a fantasia for chorus and orchestra, the Rauta-
vaara festivities in Helsinki included the showing of an
impressionistic documentary on the composer’s life, “Gift
Of Dreams.” Featured in the film is pianist/conductor
Vladimir Ashkenazy, who has commissioned a new
piano concerto from the composer (to be premiered later
next year and released on Ondine). In February, the label
will release a dise featuring “On The Last Frontier,”
which bows in the U.S, via Leon Botstein and the
American Symphony next October in New York.

Naxos brings out its first Rautavaara set in January
with a disc showcasing the avian “Cantus Arcticus,” the
first piano concerto, and the third symphony. Out in
Europe now and due next year in the U.S. is Finlandia’s
“Book Of Life,” a two-disc collection of pieces for male
choir; also out in Europe but not expected in the U.S. is
atwo-disc Rautavaara anthology in Finlandia’s excellent
“Meet The Composer” series. Rautavaara’s compositions
are published by Warner/Chappell Finland, represent-
ed by Boosey & Hawkes in the U.S. and UK.
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RECORDING STUDIOS

Congratulates

METALLICA
SAMMY HAGAR
PERRY FARRELL

BOUNCING SOULS
BldoU PHILLIPS
VALLEJO
Too $HORT
NWA
E-40
PRIMUS
UNKLE

STROKE 9
MARK LIZOTTE

BoB ROCkK
ToBY WRIGHT

NEILL KING
MAD PROFESSOR
THoM WILSON

ANT BANKS

JERRY HARRISON

on your continued success
and prosperity! Thank you
for becoming a part of our
illustrious history and our
magnificent future.

PLANT RECORDING STUDIOS

2200 BRIDGEWAY
SAUSALITO CA 94965
(415) 332-6100
FAX (415) 332-5738

Pro Audio

ARTISTS & MUSIC

After Somber Start, '8 Ushers In Productive Change

ALTHOUGH 1998 was a healthy
and productive year for the pro
audio industry, it began on a
somber note.

On Jan. 28, the industry was
rocked by the news that Colin
Sanders, the founder of British
manufacturing giant Solid State
Logic (SSL), had died in a heli-
copter crash. An avid and meticu-
lous pilot, Sanders, 50, was flying
his twin-engine Squirrel near his
estate in Souldern, Oxfordshire,
when he lost control of the air-
craft.

Although Sanders’ death had no
impact on SSL’s business—the
entrepreneur had left the compa-
ny in 1989—it shocked and sad-
dened his successors, as well as the
many people in the industry whose
lives he had touched.

The following day brought more
bad tidings—albeit less tragic
ones. Masterfonics, a world-class
recording/mixing/mastering facil-
ity in Nashville, filed for Chapter
11 bankruptey protection. Studio

ol l0I0
MONITOR

by Paul Verna

owner and mastering engineer
Glenn Meadows, who had co-
owned the facility since 1977
before becoming sole proprietor in
1989, cited several reasons for the
filing, including a drop in revenue,
continued downward pressure on
rates from record labels, and the
proliferation of home and produc-
er-owned studios in Nashville.
Meadows also said the opening of
new major studios in Nashville
contributed to market saturation.

By December 1998, Masterfon-
ics’ reorganization appeared to be
complete when former competitor

THE - TOP - STORIES

* Nashville Studio Powerhouse Masterfonics Files For Chapter 11 Bank-
ruptey Protection.

* Solid State Logie (SSL) Founder Colin Sanders Dies In A Helicopter
Accident. _

* SSL Makes A Splash At The May Audio Engineering Society Conven-
tion In Amsterdam By Introducing Its First Digital Music Multitracking
Console, The Axiom-MT.

* Panasonic' Enters The Small-Format Digital-Mixer Market With The
Ramsa Series DA7, Which Is Used By Little Feat To Track And Mix An
Album.

* Gibson Musical Instruments Corp. Purchases Studio Software/Hard-
ware Manufacturer Opcode Systems Inc.

* Los Angeles Mastering Studios Future Dise, Oasis, Capitol, CMS, And
Precision Undergo Significant Staff Changes, And Bernie Grundman
Mastering And Time Capsule Mastering Relocate.

* The New York Mastering Community Also Experiences Seismic
Changes As Greg Calbi Leaves Masterdisk To Rejoin Sterling Sound In
A Management Buyout That Also Includes Sterling Engineers Ted Jensen
And Tom Coyne, Plus Former Absolute Audio Principal Murat Aktar And
London Studio Metropolis.

* New York Mixing Studio Room With A View Closes Its Doors Despite
A Successful Run With Hit Projects By Dave Matthews Band, Paula Cole,
And Others.

* The Technical Specification For DVD Audio Is All But Finalized As
The DVD Working Group (WG-4) Selects Meridian Lossless Packing
(MLP) As A Lossless Compression Algorithm.

* Digital Theater Systems Inc. Protests The WG-4’s Endorsement Of
MLP And Lobbies For Mandatory Inclusion In The DVD Audio Stan-
dard.

* Even Before The Market Introduction Of DVD Audio, The Pro Audio
Industry Signals Its Readiness For The Format By Embracing High-
Resolution Systems And Surround-Sound Mixing.

* Emerald Sound Studios Announces That It Is Negotiating To Purchase
Beleaguered Competitor Masterfonics.

Emerald Sound announced it was
in advanced negotiations to pur-
chase the beleaguered studio.
Although the deal had not closed at
press time, both parties expressed
confidence that the purchase
would be consummated in the near
future.

Sources predicted that the
Emerald-Masterfonics wunion
would usher in a wave of consoli-
dation in Nashville—a market they
said cannot support the number of
world-class facilities it has
spawned in the past few years.

IN THE SPRING, SSL made a big
splash at the 104th Audio Engi-
neering Society Convention in
Amsterdam by introducing its first
digital console tailored to the
music multitrack market: the
Axiom-MT.

Observers at the trade show
noted that the board’s working
surface was remarkably similar to
that of the SSL 9000dJ, the manu-
facturer’s top-of-the-line analog
board. Accordingly, the Axiom-MT
promised to be easier to adopt than
large-scale digital consoles that
require long learning curves.

On the other end of the digital-
console scale, Panasonic intro-
duced the DA7, a Ramsa-series
mixer with a base price of approx-
imately $5,000. The board was
used by Little Feat to record and
mix its latest album, “Under The
Radar,” at guitarist Paul Bar-
rere’s home studio.

The DAT—and its usage on the
Little Feat sessions—was reminis-
cent of the Yamaha 02R, which was
employed by James Taylor and
producer Frank Filipetti in 1996
to record Taylor’s Grammy-win-
ning, platinum-certified “Hour-
glass” in a house on Martha’s Vine-
yard, Mass.

The Little Feat project also
illustrated a blurring of distine-
tions that has taken place in the
’90s between world-class studios
and cozy living rooms, between
demos and masters. With today’s

B

technology, any environment can
yield a CD-quality recording, and
the equipment used to capture it is
increasingly portable and inexpen-
sive.

A similar blurring of boundaries
has taken place between the once-
distinet pro audio and musical
instruments (MI) markets. Walk
into any music retailer, and you'll

i il
Little Feat guitarist Paul Barrere works
on the band’s latest release, “Under
The Radar,” at his home studio using
the Panasonic Ramsa-series DA7 digi-
tal mixer.

find produects that the local pro
audio dealer carries, and vice
versa.

This confluence of interests was
brought to a head in June by Gib-
son Musical Instruments Corp.’s
purchase of Opcode Systems Inc.
The veteran guitar manufactur-
er—a staple of the MI industry for
generations—saw in the Palo Alto,
Calif.-based software and hard-
ware developer a synergistic
opportunity that would not have
been possible even a few years ago.
In an age when musicians have
high-end recording tools at their
disposal, the Gibson-Opcode mar-
riage makes as much sense as
some of the other high-profile
unions of the '90s (i.e., Avid and
Digidesign, Harman and Studer,
ete.).

BESIDES THE Gibson-Opcode
deal and Alesis Corp.’s purchase of
(Continued on next page)

Lou Gonzalez, left, owner of Quad Recording Studio in New York, proudly dis-

plays his Solid State Logic Axiom-MT console, the first such board sold to a
music studio. Shown with Gonzalez, from left, are Quad director of operations
Robbie Norris and Quad studio manager Mark Springer.

48

.\ americanradiohistorv-com

BILLBOARD DECEMBER 26, 1998

- I~



www.americanradiohistory.com

Pro Audio

AFTER SOMBER START, 98 USHERS IN PRODUCTIVE CHANGE

(Continued from preceding page)

Groove Tubes, 1998 didn’t produce
an overwhelming amount of activ-
ity at the corporate-acquisition
level. The same cannot be said of
the mastering community, which
saw more commotion than in any
other single year in recent memo-
ry—including 1993 and 1994,
which were also busy times for
mastering studios.

In August, a minor earthquake
rocked the Los Angeles mastering
landscape when Tom Baker left
" Future Disc to rejoin former col-
league Eddie Schreyer at the lat-
ter’s Oasis Mastering and Robert
Vosgien departed his post at CMS
Mastering in Pasadena, Calif., to
join the Capitol Mastering staff.
(Ron Boustead from Precision
Mastering later filled Vosgien’s
slot at CMS.)

Rl
Gk o

e

The engineering staff at New York mas-
tering studio Sterling Sound are shown
following a management-led buyout
and a venture with London studio
Metropolis. Pictured clockwise, from
top left, are Ted Jensen, Tom Coyne,
Greg Calbi, and George Marino.

Almost concurrently, Bernie
Grundman Mastering completed
its relocation to a new site around
the corner from its former address
on Sunset Boulevard, and former
Long Beach, Calif., facility Time
Capsule moved into the old Grund-
man digs.

Although the L.A. mastering
moves were significant, they
paled in comparison to what
would happen in New York and
London the following month.
Greg Calbi, who had joined New
York’s Masterdisk in 1994 after
18 years at crosstown competitor
Sterling Sound, rejoined Sterling
in a complex management buyout
and joint-venture agreement.
Calbi and Sterling engineers Ted
Jensen and Tom Coyne pur-
chased Sterling from founder
Lee Hulko, with former
Absolute Audio principal Murat
Aktar as a partner and London
studio Metropolis as a major
investor.

In the immediate future, the
new Sterling/Metropolis staff will
operate out of Sterling’s current
location in Manhattan’s Midtown
area. However, sometime in 2000,
the studio will move to a state-of-
the-art, 25,000-square-foot facility
under development in the Chelsea
district of Manhattan.

WHILE THE CARDS were being
reshuffled in the mastering world,
the powers at the musie, electron-
ies, and software conglomerates
were hammering out the technical
specification for DVD Audio.
Although the spec had not been
announced by press time, the audio
portion of the proposed disc format
was firmly in place, with only copy-
right-protection issues pending.

The event that all but clinched
the DVD Audio spec took place
Aug. 5, when the DVD Audio
Working Group (WG-4) selected
Meridian Lossless Packing (MLP)
as the lossless compression algo-
rithm that would be used to
squeeze high-resolution, multi-
channel audio onto DVDs.

While British audio specialist
Meridian and MLP licensee Dolby
cheered, competitor Digital The-
ater Systems (DTS) fumed that its
compression scheme—which is
“lossy”—should also have been
included as a mandatory standard
for DVD Audio hardware.

“DTS remains in the official
[DVD Audio] specification book as
an ‘alternative standard,” ” wrote
DTS president/COO Bill Neigh-
bors in an Aug. 13 letter to the
WG-4. “Although this is important
to DTS, it is more important that
we be elevated to the stature of
‘mandatory standard.” When I say
‘mandatory,’ I do not mean that the
use of DTS by content owners,
producers, or artists is mandatory
but that the hardware being built
contain the capability of playing
back DTS.”

Among DTS’ champions was the
Music Producers Guild of the
Americas (MPGA), which urged
its approximately 150 members to
petition the WG-4 on behalf of
DTS.

The WG-4 was unmoved by the
efforts of DTS and the MPGA and
at press time still planned to issue
the DVD Audio spec with MLP as
the mandatory lossless compres-
sion algorithm.

The only issue still outstanding
in mid-December was copyright
protection, which the music, elec-
tronics, and software industries
agreed would be a vital component
of DVD Audio. Sources said they
expected an early 1999 unveiling of
the DVD Audio specifications
book.

EVEN BEFORE the formal intro-
duction of DVD Audio, the music
production community continued
to embrace high-resolution digital
audio, as it has been doing for the
past several years.

Key product developments in
1998 included Tascam’s DA45-HR,
the industry’s first 24-bit DAT
machine; Digidesign’s ProTools 24
digital recording/editing system;
the Sony 3348-HR, a 24-bit version
of its popular 3348 digital multi-
track recorder; and the SSL
Axiom-MT.

With these and other tools,
recording professionals have been
able to create digital masters of

unprecedented audio quality.
While the CD can reproduce only
a portion of the resolution inher-
ent in high-resolution recordings,
the nascent DVD Video medium
can deliver a much wider sound
spectrum, and the still-in-develop-
ment DVD Audio will go even fur-
ther in that regard.

OTHER SIGNIFICANT develop-
ments in 1998 included the closing
of Room With a View, a New York
mixing studio renowned for its

work with young stars Paula Cole,
the Verve Pipe, and the Dave
Matthews Band.

Reflecting the views of many
studio owners—including some of
the most successful ones in the
world—Room With a View founder
Alessandro Cecconi said, “We
invested millions of dollars into
the business only to turn around
and charge peanuts. We did 85%
booking at full rate, which must be
a record, so we couldn’t really
make it better. We reached the top

for us, and the top wasn’t good
enough.”

The Room With a View and Mas-
terfonics situations notwithstand-
ing, 1998 was a year that reaf-
firmed the industry’s health. With
audio produection proliferating in
all sectors of the entertainment
business—music, film, TV, multi-
media—audio professionals are
enjoying a vibrant, dynamic mar-
ketplace that shows no sign of
slowing as we approach the next
millennium.
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TITLE I'M YOUR ANGEL NOBODY'S SUPPOSED | HUSBANDS AND WIVES| TURN THE PAGE LULLABY
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songwriters & Publishers

& MUSIC

Despite Staid Reputations, Big Publishers Show Vitality In *38

MUSIC PUBLISHING has always
appeared to be the model of stability,
aperception partly justified by infre-
quent shifts of top management and
an over-the-transom image of success.

Yet the truth is that from the
standpoint of songs themselves (and
often their creators), movement is
constant. But it’s rarely the talk of
the town these days, especially with
countless administration deals in
which catalogs don’t really change
hands. Even high-profile deals can
lack the drama of past years; big
publishers, for the most part, deal
with important talent on a co-pub-
lishing basis.

Just in the nick of time, however,
1998 has proved to be most eventful.
It’s been at least a decade since
there’s been a shift in publishing
ownership as momentous as that of
PolyGram Music Publishing melding
into MCA Music Publishing, which is
due to MCA parent Seagram’s acqui-
sition of PolyGram’s extensive music
interests.

In the middle and late ’80s, Poly-
Gram itself sold off Chappell Music
to a group of investors that, within
several years, sold it to Warner Bros.

Then, Charles Koppelman, Mar-
tin Bandier, and their investment
partner, Stephen Swid, did some
mighty buying of their own to
acquire the former CBS publishing
operations, among other areas of
music publishing acquisitions. They
then brought it all into EMI Music,
where Koppelman and Bandier set
up shop. Bandier remains in charge
of EMI Music Publishing’s world-
wide operations.

Chappell Music remains with
Warnet, and the CBS catalog is still a
part of EMI’s own publishing inter-
ests. Warner/Chappell and EMI
Musie apparently did not get too big
for their britches, for they vie for

by Irv Lichtman

No. 1 rankings year after year. Per-
haps because songwriters need multi-
national clout in a multinational cre-
ative climate, the big boys may not be
as unwieldy as more modest publish-
ing setups would have new or devel-
oping writers and artists believe.

The big boys on the block can (and
do) use their bigness to major advan-
tage. With evident strategic willpow-
er, they are playing A&R and mar-
keting roles in helping put across
newer artists and writers.

And with the remarkable surge in
the use of catalog songs in films, com-
pilations, and jingles, publishers have
distinct departments dealing in this
area. They also churn out promo-
tional albums, sometimes elaborate
multi-CD projects that resemble a
commercial release.

Bigness, needless to say, can be
plodding. But the very active music
publishing giants can succeed with
the same advantages enjoyed by the
major labels or any other major in
the world of business. There’s some
truth in noting that the big players
can buy already-gained success, but
big publishers are also taking shots
with newer talents and betting big
dollars that they can succeed.

One hopes that the modest inde-
pendents will always be a part of the
industry. They can be dynamic sue-
cesses in their own right and provide

great opportunities in the develop-
ment of top-drawer publishing exec-
utives of the future. Yet that vitality
shouldn’t be praised at the same time
that big publishers are stereotyped
as being lethargic and mere reposi-
tories of old hits.

AFTER A FIVE-YEAR PERIOD
that showed global growth in music
publishing revenue, 1996 was a flat
year, aceording to statistics gathered
by the National Music Publishers’
Assn. (NMPA), which tabulates
results that are a calendar year
behind due to difficulties in assess-
ing worldwide markets.

That pace, up merely 0.3%—or in
dollar value, a total of $6.22 billion—
slowed, according to NMPA presi-
dent/CEO Ed Murphy. He attrib-
uted the flatness to maturation of
CD reissues, the flatness of mechan-
ical royalties in the U.S. and Europe,
and the robustness of the dollar vis-
a-vis other currencies.

The mechanical royalty dol-
drums, Murphy asserted, will like-
ly be offset in the coming years by
the growth of developing regions
such as Eastern Europe, Southeast
Asia, and South America. However,
the NMPA report, released in July,
preceded serious financial instabil-
ity in Southeast Asia and South
America; these recessions could
delay growth.

But, if economic well-being re-
turns, these markets may be further
boosted by full implementation of the
World Intellectual Property Organ-
isation treaties and copyright
exploitation on the Internet, the
report cited (Billboard, July 25).

The U.S., Germany, Japan, France,
and the U.K. account for 68% of pub-
lishing revenue, down from 88% in
1994.

This year, the U.S. copyright com-

CHERRY LANE MUSIC

1. Metallica, “Re-Load.”

2. Dave Matthews Band,
“Before These Crowded
Streets.”

3. “Jekyll & Hyde,” vocal
selections.

4. “Titanic—The Musical,”
vocal selections.

5. Joe Satriani, “Crystal
Planet.”

HAL LEONARD CORP

1. “Titanic,” soundtrack.

2. Sarah McLachlan, “Sur-
facing.”

3. “Mulan,” soundtrack.

4. Matchbox 20, “Yourself
Or Someone Like You.”

5. Fiona Apple, “Tidal.”

S

The BBst sﬂllmg Folios Df 1998

i’& = MUSIC SALES CORP

1. Tori Amos, “from the
choirgirl hotel.”

2. Pink Floyd, “The Wall,”
guitar tab edition.

3. Tori Amos, “Anthology.”

4. Michael Nyman, “The
Piano.”

5. Bob Dylan, “Time Out Of
Mind.”

WARNER BROS. PUBLICATIONS

1. Celine Dion, “Let’s Talk
About Love.”

2. Shania Twain, “Come On
Over.”

3. “Anastasia,” vocal selec-
tions.

4. Hanson, “Middle Of No-
where.”

5. Garth Brooks, “The Lim-
ited Series.”

munity got a winner and a loser from
Congress in one act—the Sonny
Bono Copyright Extension Act.
Overall, it extends the term of copy-
right protection in the U.S. by 20
years for all works still in their term
of protection. However, a section of
the bill limits the obligation of certain
restaurants and other commercial
establishments—determined in
terms of square footage—to pay per-
formance royalties for playing radio

stations over speakers or for using
music in other similar ways.

While obviously pleased with the
copyright extension, the copyright
community—including the heads of
the performance right groups
ASCAP, BMI, and SESAC—ex-
pressed dismay at the bill’s restau-
rant exemptions, indicating that
they’ll make efforts to roll back what
they regard as serious erosion of
copyright royalties.

NCO.T SONG CREDITS

Fe N T~T e E

W R I T E R

P U B L » S H ER

THE HOT 100
I’'M YOUR ANGEL - R. Kelly * Zomba/BMI, R. Kelly/BMI

HOT COUNTRY SINGLES & TRACKS
YOUWRE EASY ON THE EYES + Tom Shapiro, Chris Waters, Terri Clark «+ Hamstein
Cumberland/BMI, Sony/ATV Tree/BMI, Chris Waters/BMI, Polygram International/ASCAP,
Terri-000/ASCAP

HOT R&B SINGLES
NOBODY’S SUPPOSED TO BE HERE ¢+ S. Crawford, Montell Jordan ¢ Wixen/ASCAP,
Famous/ASCAP

HOT RAP SINGLES
GHETTO COWBOY - S. Howse, A. Henderson, K. Greer, J. Burke, F. Lindsey, R.
Antonio * Mo Thugs/ASCAP, Siet/ASCAP, Layzie Bone/ASCAP, EMI April/ASCAP

HOT LATIN TRACKS
MI PC « Juan Luis Guerra * Karen/ASCAP

Pictured, from left, are Jerry Herman
and actress Betty White, who pre-
sented Herman with his award.

Distinguished Artists Honored

At the Los Angeles Music Center’s 17th annual Distinguished Artist
Award Gala, held Nov. 4 at the Beverly Wilshire Hotel, more than 650
people gathered to pay tribute to Distinguished Artists Lalo Schifrin,
Garth Brooks, and Jerry Herman, among others. The event raised
about $230,000 for the Music Center education division’s BRAVO
Award program, which recognizes outstanding arts educators.

Shown, from left, are lyricist Hal David, a former Distinguished Artist Award
winner; Sandy Mahl Brooks, wife of Distinguished Artist Award honoree Garth
Brooks; Brooks; and gala chair Eunice David.

Shown, from left, are actor Martin
Landau and Lalo Schifrin. Landau
starred in the “Mission: Impossible”
TV series, for which Schifrin wrote
the theme music.
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R&B vocalist Johnny Adams, in Baton
Rouge, La. His ’60s hits included “Re-
consider Me” and “A Losing Battle.” More
fame came in the '80s. Afier Adams signed
with Rounder Records, he released an
award-winning series of albums, including
“Man Of My Word.”

Singer/actor Gene Autry, in Los Angeles.
Autry established the image of the singing
cowboy. From 1935 to 1953, he appeared in
91 films and charted 25 country records—
16 of them top-5 hits. His biggest hit,
“Rudolph  The Red-Nose Reindeer,”
reached No. 1 on both the country and pop
charts.

Lyricist Marshall Barer, in Santa Fe, N.M.
Barer co-wrote the score for 1959’s “Once
Upon A Maitress,” composed the “Mighty
Mouse” cartoon theme and wrote songs for
Broadway shows.

Singer/songwriter Lucio Battisti, in Mi-
lan. Considered Italy’s greatest contempo-
rary singer-songwriter, Battisti wrote songs
that were recorded by the Hollies, Paul
Anka, Gene Pitney and others.

Conjunto pioneer/bajo sexto player Elroy
Bernal, in Corpus Christi, Texas. With his
brother Paulino, Bernal formed the nucleus
of El Conjunto Bernal, considered to be the
premiere conjunto ensemble from the late
'50s to the early *70s.

Musician Lillian Biggs, aka Briggs, in
North Miami, Fla. Starting as a trombonist,
Briggs saw her first Epic release, “I Want
You To Be My Baby,” sell more than a mil-
lion copies. She recorded for Paramount,
Coral, Phillips and other labels.

Music-school founder Gerald V. Bod-
dicker, in Rapid City, S.D. With his wife, he
founded the Boddicker School Of Music in
1954. It grew to include four stores, 32 satel-
lite studios, 62 teachers and 1,600 students.

U.S. Congressman Sonny Bono, in Lake
Tahoe. Sonny & Cher—Bono and then-wife
Cher—charted 20 singles, including 1965’s
No. 1 hit, “I Got You Babe.” The duo par-
layed its hits into a highly rated TV series in
the *70s. A U.S. Congressman at the time of
his death, Bono supported artists’ rights.

One of country music’s founding fathers,
Owen Bradley, in Nashville. An architect of
the “Nashville sound,” Bradley built the first
recording studio on Music Row. He pro-
duced hit records for Loretta Lynn, Ernest
Tubb, Conway Twitty, Patsy Cline, Kitty
Wells, Bill Anderson and many more.

Bluesman Lester Butler, in Los Angeles.
Butler was the front man for L.A. band the
Red Devils. Def American released the
group’s live album in 1992. The band
backed Mick Jagger on an as-yet-unreleased
album of blues standards. In 1997, High-
Tone Records issued “13 Featuring Lester
Butler.”

Jazz vocalist Betty Carter, in Brooklyn,
N.Y. A Grammy-winning singer whose
career dated to the swing era and the birth
of bebop, Carter developed a style laced with
improvisation and scat. Known as the

They may be gone, but their work remains a hpowerful
force m our world. With that work, many of &

changed the music, the music industry and the shape of
society. Here are some of the artists, producers, songwrii-
ers and musicians who passed on in 1998.

“Godmother of Jazz,” she mentored many young
musicians through the Jazz Ahead program.

Jazz saxophonist and bandleader Thomas Chapin,
in Providence, R.I. Chapin played in Chico Ham-
ilton’s band and led Lionel Hampton’s orchestra for
six years, starting in 1981.

Pianist Floyd Cramer, in Nashville. Cramer start-
ed out as RCA Re