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* OTHERS DIFFER

Warner Sheets To $2.50
Columbia Print Next?

By IRV LICHTMAN

NEW YORK —~Warner Bros. Publications
has lifted the list price of its single sheets o

$2.50 from $1.95. a move dLLnLd by many of

its competitors, but likely to be matched hy at
least one of them shortly.

The Warners hike. far greater than an antic-
ipated $2.25 seen coming this vear from the
print industry (Billboard. Feb. 7. 1981). was
ambasted with words such as “steep.” “shock™
and “exorbitant.” Some. however. confirmed
prospects ol a rise to $2.25. while others con-
tinue to declare they’ll try to maintain their
current list of $1.95.

“I've stated that [ wouldn’tinitiate a price
rise. but 'm definitely following suit.” claims
Frank Hackinson. chiet” of Columbia Pictures
Publications. “There’s no such thing as an in
between price.”™ noting, as others do. that
wholesalers and/or retailers are likely to
“sticker™ a $2.50 price on all sources of single

sheets. “There’s no way to hold it below $2.50."
Hackinson publicly acknowledges fears that
publishers with whom he deals would. even iff
the $1.95 were maintained. seek a higher roy-
alty comparable to that gained bv Warner
publishers accounts. Publisher rovalty rates
(Continued on page 9)

In Antipiracy Battle, RIAA
Says: Only Holding Line

NEW YORK  The recording industry is
barely “holding the tine” against illegal dupli-
cators of disks and tapes, despite a recent
Revording Industry Assn. of America report
showing thatan cstimated $55 million in illicit
recordings and cquipment was seized last vear
by law cnforcement agencies in the US.

According 1o Jules Yarncell. RIAA special
counsel on antipiracy. total revenues derived
from illegal duplication remain at approxi-

Revived CBS Profits Rise By 42%

By ROMAN KOZAK

NEW YORK ~CBS Records has bounced
back from its sharp downturn in 1979, posting
a 42% increase in profits on an 8% increase in
revenues for 1980. Profits went up to $72.3 nul-
lion for the year from $51 million in 1979, on
revenucs of $1.126.700.000. up from
$1.044.800.000.

The recovery provides dramatic cvidence
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BERLIN, West Germany is the site of IMIC 81, April 26-29 with head-
quarters at the Bristol Hotel Kempinski. Early bird registration rates close
2/20 and hotel space is limited so act now for best possible accommo-
dations at this important international mind-challenging conference. All
room reservations must be made through Billboard. Act now! (Photo
(Advertisement)

courtesy of German Information Center, N.Y.)

AOR Loses
To Hit Radio

By ED HARRISON

LOS ANGELES -Hit-oriented
radio formats are on the ascendancy.
apparently at the expense of tradi-
tional AOR. At least that's the indi-
cation trom the latest listener meas-
urement of this key market.

Both program directors and
record promotion cxecutives are
scratehing their heads wondering
what's gone wrong with traditional
AOR programming here in the wake
of the latest Arbitron. which saw
most of the Hlot 100 formatted sta-
tions (KHTZ-FM. KIQQ-FM.
KISS-FM. KFI-AM. KRLA-FM)
make dramatic increases (including
18- to 24-year-old malesy at the ex-
pense of the two dominant AOR sta-
tons (KMET-FM. KLOS-FM) in
particular.

(Continued on page 19)

of the effectiveness of stricter controls and
economies-from returns policies to entertain-
ment budgets—instituted by CBS. as by other
labels. to stem the profit attrition which
plagued much of the record industry in 1979.
“We are all delighted with the figures.” says
Dick Asher. deputy president and chicef oper-
(Continued on page 8)

New Home
Digital Due

By ALAN PENCHANSKY
CHICAGO — DRC -Sound-

stream’s home digital audio tech-
nology will have its first public dem-
onstration within the next six
months. the company claims.

The DRC-Soundstream  tech-
nology is the first consumer digital
audio svstem announced by a US.
firm and the only system emploving
fixed-position software technology.
[t uses a laser beam to read the high
density digital intformation.

Soundstream  believes it s 100
carly in the game 1o line up software
suppliers. although a West German
firm has reportedly expressed inter-
est in manufacturing records for the
new technology.

The Soundstream prototype dem-
onstration could quicken the pace of

(Continued on page 57)

Somebody's Knockin’ ..
album on MCA RECORDS is aptly entitled “SOMEBODY'S KNOCKIN' ™ and
the title track has already generated a TOP 10 Country single and is cur-
rently a HUGE Pop and A/C Single. TERRI GIBBS ...
Knockin' on stardom’s.door.

mately $400 million a year. despite a concerted
effort on the state. local and national levels to
stamp out pirates and counterfeiters.

“Prracy and counterfeiting had grown very
rapidly in recent vears.” says Yarncll. "It has
been difficult to reduce it.”

The RIAA issued a report Wednesday (1)
that catalog seizures of more than 85.000
bogus LPs. more than 75.000 pirated or boot-
legged tape cartridges and cassetles. approxi-
mately 700.000 counterfeit labels and many
thousands of sleeves. as well as quantities of
tapes and disks taken in large volume scizures
that weren't itemized

Yarnell maintains that the $400 million
mark won't be shaved until the industry comes
up with a workable method to clearly identify
legit product in retail bins.

“The ideal solution is a deviee that can be
used and recognized by the genceral public as
well as the retailer and wholesaler.”

The RIAA savs it bases its estimates of the

(Continued on page 14)

_and that Somebody 1s TERRI GIBBS! Her debut

a new Somebody,
(Advertisement)

(Advertisement)
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LONNIE SIMMONS ' - = . GOODIE
President & Producer

(LP coming soon)
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Judge Refers
Tribunal Rate
Fray To D.C.

By IS HOROWITZ

NEW YORK—-Music publishers
and songwriters jumped the gun in
filing their New York appeals to the
Copyright Royalty Tribunal deci-
sion on mechanical royaltics. said a
three-judge panel of the U.S. Ap-
peals Court here in referring the case
to appellate jurisdiction in Wash-
ington. D.C.

The decision was a first round vic-
tory for record company interests in
what yet may turn out to be a pro-
tracted struggle over implementa-
tion of the Tribunal decision last
Dec. 19 raising mechanical royalties
to 4 cents a tune or % cents per min-
ute of playing time, whichcver is
higher.

After little more than a half-hour
of argument last Tuesday {10).
Judge William H. Mulligan and his
colleagues ruled that the first valid
petitions for review were filed in the
US. Court of Appeals for the Dis-
trict of Columbia and, by law. there-
fore must be heard in that venue.

The Washington petitions were
filed Jan. 5 by the RIAA and CBS
Records only minutes after publica-
tion of the Tribunal decision in the
Federal Register.

The petitions entercd in New
York on Dec. 19 by the National
Music Publishers Assn. and the
American Guild of Composers &
Authors were “premature” and
therefore invalid, said the court.

Oddly enough, on the assumption
thatan early filing might be honored
by the court. the RIAA also deliv-
ered an appeal petition on Dec. 19.

NMPA and AGAC may still seek
to divert the action to New York via
a motion bcfore the Washington
court. At press time, however. litile
more was said by a spokesman for
these appellants other than “we will
seek an expedited schedule in the
District of Columbia Circuil. or ask
for a transfer.”

Publisher and songwriter interests
have shown concern that adjudica-
tion of the appeals in Washington
might delay implementation of the
new mechanical rates beyond the
July 1. 1981 date sct by the Tribunal.
They assert the Washington Court’s
median time for disposing appeals is
about 14 months, while that in New
York is less than six months.

Delay of the effective date could
impact on anticipated mechanical
royalties by as much as $1 million a
week if the old rate of 2% cents is
continued beyond July 1. says
AGAC.

Lieberman Gains
Gibson Racks

LOS ANGELES—Lieberman En-
terprises has firmed its grip on a slot
among the top three U.S. rackjob-
bing empires with its acquisition of
from 150 to 175 Gibson discount de-
partment store record/tape/acces-

.sories departments.

Gibson’s. which has been into re-
corded product since the middle
sixties. has between 350 and 400
stores. Based at Seagoville. Tex. out-
side of Dallas. the chain has depart-
ments in its store served by several
different rackers. These stores which
Lieberman acquired were centrally
served by Record Rack. an ancillary
of Gibson’s which is now being dis-
solved.

Veteran former ABC/MCA/

(Continved on page 10)

General News

Billboard photo by Plum Studios

MITCHELL'S HONOR—Joni Mitchell is inducted to the Canadian Recording
Hall Of Fame by Prime Minister Pierre Trudeau during the recent Juno
Awards presentations in Toronto.

HAWKINS EXCLUSIVE?

CBS Forming Gospel
Arm With $3 Million

By JEAN WILLIAMS

LOS ANGELES-—CBS Records
will be the latest major label to
launch a gospel division, but likely
the only label to sign exclusively one
of the music’s leading record sellers.
The company is reportedly set to
pour about $3 million into the ven-
ture, which will be worked through
its mainstream merchandising/mar-
keting/promotion network.

It is widely believed that Walter
Hawkins, who has sold approxi-
mately 300.000 copies of “Love
Alive I1.” is headed for Columbia.

Hawkins concludes his contrac-
tual agreement with Light Records
when he hands over one more LP.
He is set to go into the studio to be-
gin recording.

Although Dr. George Butler. Co-
lumbia’s vice president of jazz pro-
gressive music, a&r, will not identify
the artists. he admits the company is
negotiating with a major gospel per-
former and two lesser known acts.

All product will be released on
Columbia. says Butler. with the first
releases cxpected by summer.

While CBS is not the first major
secular label to sign gospel acts—
Warner Bros. signed Andrae Crouch
to a lucrative four-LP deal (Bill-
board. June 9. 1979)—if it signs
Hawkins. it will be the only major to
have an exclusive with a star attrac-
tion.

Several artists have opted for split
label deals with secular and gospel
companies. including Al Green, who
has agreements with both Word and
Cream/Hi. Billy Preston, with Word
and Motown. and Crouch with
Light and Warner Bros. Hawkins is
said to represent a large share of the
Word-distributed label’s sales pic-
ture.

As for gospel at CBS, Butler says.
“We feel this is an important area.
Gospcl is on the threshold of explod-
ing and we’re very sincere about this
move. We have been doing extensive
research in this area.

“Record companies are beginning
to realize that if they can get over the
obstacles of distribution and promo-

(Continued on page 8)

Calif. High Court Limits
‘Form B’ Powers Of AFM

By JOHN SIPPEL

LOS ANGELES—The long-held
Form B employment contract provi-
sion mandating AFM arbitration of
hassles over the binder is gutted by a
recent California Supreme Court
decision.

This state’s top judicial body held
that “arbitration provisions which
designate as sole arbitrator either an
affected contractual party or one
with identical interests in the out-
come of the dispute fail to achieve
the level of basic integrity which we
require of a contractually structured
substitute for formal judicial pro-
ceedings.”

The decision came in a review of a
1973 Superior Court complaint filed
here by concert promoter Bill Gra-
ham. who alleges he was owed miore
than $100,000 damages from Scissor
Tail Inc.. a corporate entity repre-
senting C. Russcll Bridges, also
known as Leon Russell. who also
was a defendant, and the now
defunct David Forest Agency Ltd.
here.

Graham alleged that he verbally
pacted with the defendants to plan
and promote four summer gigs in
Ontario and Oakland. Clif., Long Is-

land and Philadelphia in 1973. Gra-
ham contended the defendants
failed to reimburse him for agreed-
upon expenses for the California
dates and rencged on the deal for
him to serve in the L.I. and Phila-
delphia one-nighters. Graham con-
tended he was to get 15% of gross on
the concerts for his end.

Form Bs filed here show the con-
tracts called for Scissor Tail/Russell
to get scale against 85% of concert
gross for the California outings.

In October 1973, Graham filed for
breach of binder, declaratory relief
and recision. Scissor Tail pleaded for
AFM arbitration. Supcrior Court
here ordered arbitration in March
1976. By June 1976. the union's arbi-
tration board awarded a $53.000
claim to the defendants. In the
meantime. Graham was placed on
the AFM’s defaulters list.

In October 1976. the matter was
reopencd and heard before the
union here. The unidentfied referee
is described as “a former executive
officer and longtime member of the
union™ Graham argued that be-
cause of the 85/15 split the promoter

(Continued on page 10)
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WCI Music Sees 11% Gain
In Revenues; Earnings Hold

NEW YORK-The record and
music division of Warner Commu-
nications. Inc. posted gains for fiscal
1980 in the midst of a record year for
the company as a whole.

WARNER MUSIC
SALES $40 M

NEW YORK—Warner Bros. Mu-
sic registered its best gross revenue
and income in history in 1980, ac-
cording to Ed Silvers, chairman.

The music publisher had revenues
of $40 million worldwide. and prof-
its exceeded by 5% the showing in
the 1979 and 1978, previously tied as
the peak periods for the firm. Silvers
reports that net profit before taxes
amounted to 20%. finalized at 10%
after taxes.

Despite a decrease in mechanicat
revenues. reflecting the record indus-
try’s soft year. Silvers says the com-
pany benefitted by strong increases
in performance, print and foreign
business. Silvers claims an $11 mil-
lion gross for Warners print division,
Warner Bros. Music Publications.

Revenues tor the Recorded Music
and Music Publishing Division rose
11% to $806 million. with earnings of
$82.9 million. up slightly from $81.7
million in 1979. The fourth quarter
showed healthy gains for the division,
with revenues up to $267.5 million.
compared with $226.7 million in the
same period of 1979. Income in the
fourth quarter rose to $34.6 million.
compared with $30.4 million in
1979.

The corporation as a whole posted
gains of 21% to $2.38 in per share
earnings for 1980. and 26% gains in
income to $137.091.000. The fourth
quarter constituted a record period
for revenues. income and earnings
per share for the corporation.

The big star in WCI's wide range
of interests was the Consumer Elec-
tronics and Toys division, which in-
cludes Atari video games. The divi-
sion more than doubled its revenue,
and operating income increased ten-
fold.

While the film division had a dis-
appointing year. according to WCI,
the Warner Amex Cable Communi-
cations enjoyed success, although
high start-up costs for the cable serv-
ice ate into earnings.

10 Publishers Suing Over
Copyrights In Home Video

By IRV LICHTMAN

NEW YORK-In two separate
U.S. District Court actions here. 10
music publishers have brought
copyright infringement actions over
the manufacture. marketing and sale
of two volumes of a prerecorded
videocassette. “20 Years Of Rock &
Roll.”

The defendants in the actions.
Media Home Entertainment. a Cali-
fornia manufacturer of home video
programming. and Video Shack, a
home video retailer here. have been
involved in similar litigation by
Northern Songs Ltd., which charged
infringements of copyrights written
by members of the Beatles (Bill
board. Mar. 22, 1980).

Media Home Entertainment,
along with three other similar firms,
reached an out-of-court monetary
settlement with Northern. while
Video Shack agreed to a permanent
injunction on sale of the allegedly
infringing videotapes.

In the action involving volume |
of “20 Years Of Rock & Roll.” the
publisher plaintiffs are T.B. Harms,
Wemar Music, The Hudson Bay
Music Co.. and Trio Music. AD.T.
Enterprises, Progressive Music, the
publishers of five infringing copy-
rights, two of which are published
by Progressive.

The complaint covering volume 2
of the videotape in question lists
four plaintiffs who are publishers of
five allegedly infringing copyrights.

They are Screen Gems-EMI. Six
Continents Music, Williamson Mu-
sic and Bonnyview Music.

Both suits call for damages as
specified in the U.S. Copyright Acts
of 1909 and 1976. including $50.000
for each infringement on or after
Jan. 1, 1978. the date the 1976 Act
became law.

The actions also seek that the de-
fendants be preliminarily enjoined
from. among other demands. mak-
ing. manufacturing. using. distribut-
ing. selling or advertising the alleg-
edly infringing videotapes.

The following copyrights are
listed in the complaint involving
volume I: “On Broadway" (Screen
Gems-EMI), “Sixteen Candles™ (Six
Continents Music), “I'll Be Sceing

You” (Williamson Music). “Since |
Don’t Have You' and “This I
Swear” (Bonnyview Music).

The following songs are involved
in the volume 2 action: “Smoke Gets
In Your Eyes” (T.B. Harms), “To
The Aisle” (Wemar Music). “Under
The Boardwalk™ (Hudson Bay Mu-
sic). “Stand By Me” and “Juanita”
(Progressive).

Representing the plaintiffs is the
New York law firm of Silverman &
Shulman.
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General News

Goody, RIAA Imbroglio Drags On

$2G Fines Unresolved; Gortikov Twits Defense Lawyer

NEW YORK-The dispute over
confidential Recording Industry
Assn. of America antipiracy files is
apparently headed back for a review
by a federal appeals court. while the
$2.000 a day fines levied against the
RIAA’s attorneys are now being
soft-pedaled by aides to the judge
who ordered them. although they
have not been officially rescinded.

Those were the key developments
last week (12) in pre-trial hearings
related to the government’s prose-
cution of Sam Goody Inc. and its
two top officers on charges of wide-
spread trafficking in counterfeit
recordings.

WEA Confab:
Droz Predicts
Sales Gains

LOS ANGELES—WEA will for
the 10th successive year break its
prior annual sales mark in 1981. dis-
tribution giant president Henry
Droz forecast as kickoff speaker of
its annual spring marketing meeting
Jan. 26-30 at the Doubletree Inn.
Tucson.

The annual confab was moved up
three months. so the national organi-
zation could review 1980 activity to
insure the present ycar would be-
come another record-breaker. Droz
added.

Droz’s enthusiasm stemmed from
1980 cvents such as the almost $5
million generated by the three-
pocket $20.98 Frank Sinatra pack-
age, the two-pocket $1598 “Urban
Cowboy™ track set that rang up $23
million to be the No. | dollar grosser
for the year. and WEA's tripling its
first vear's projections in home
video. Droz also noted that Jackson
Browne. Queen and Rolling Stones
albums released simultaneously
each went on to hit the top slot on
best-selling album charts. Droz also
extolled overall album chart action
(Billboard. Jan. 24. 1971). wherein
WEA for the ninth consecutive year
captured the top slot corporately.

The conference also heard new
product presentations from Elektra/
Asylum’s Vic Faraci. Warner Bros.”’
Lou Dennis. Atlantic’s Doug Morris
and Dave Glew and WCI Home
Video’s Mort Fink. in conjunction
with Russ Bach of WEA.

Keynoter Rich Lionetti. WEA
vice president/marketing. pledged
strategies lo assist rackjobbers, onc-
stops and retailers in boosting WEA
product sellthrough via regional
marketing: a new artist development
concepl: event promotions and em-
phasis on the classical. jazz. country
and r&b markets. Black music mar-
keting vice president Hank Caldwell
outlined new methodology for
breaking acts and customizing pro-
motions for large chains. whole-
salers and small dealers.

George Rossi. vice president/sales
and promotion administration. and
Jody Raithel. national special proj-
ects coordinator. emphasized the
growing role of the special projects
coordinator in 1981

Last ditch efforts by the defense
were also mounted to try and show
that the RIAA is still withholding in-
formation sought in subpoenas ap-
proved by the court for files that
might bolster Goody’s claim that it
may have unknowingly trafficked in
counterfeit goods.

But repcated interrogation of

RIAA attorneys under oath have so
far failed to produce testimony to
support that conclusion. On the con-
trary. testimony Wednesday and
Thursday tended to diminish the de-
fensc theory that counterfeits were
endemic in the retail distribution
pipeline, as suggested by RIAA

president Stanley Gortikov.

Gortikov’s appcearance was
marked by a pungent exchange be-
tween the RIAA chief and Barry
Singer. a lawyer for George Levy,
Goody's indicted president.

Singer. questioning Gortikov
about his speech before the National
Assn. of Recording Merchandiscrs
in March. 1980. demanded that
Gortikov be more specific in identi-
fying the “familiar companies” he
had accused of dealing in counter-
feits.

“If the shoe fits, wear it,” snapped
Gortikov.

(Continued on page 78)

AN

MOTHER'S DAY —Lionel Richie and Milan Williams of the Commodores chat

with fans at a Mother's Record & Tape Co. in Hampton, Va. as part of the

three-store chain's housewarming celebration. The chain recently changed
its name to Mother's from Variety Records.

Alternative Radio Network
Silenced By Dahl’s Firing

By CARY BAKER

CHICAGO-The Alternative Ra-
dio Network. an emerging force in
AOR syndication. appears to be ina
state of collapse following the over-
night dethroning of star talent. dee-
jay Steve Dahl.

The breakdown of the satellite-
transmitted network was triggered
by Dahl’s Feb. 6 firing from WLUP-
FM here. leaving the announcer
without a home base for his four-
hour “'Steve Dahl Breakfast Club™
broadcasts.

WLUP had been the flagship sta-
tion for Dahl’s burgeoning network,
which transmitted his morning pro-
gram to two remote stations. Two
more stations were committed 1o
pick up the broadcasts this month.

Dahl is the comic but abrasive
deejay who skyrocketed to fame in
the summer of 1979 with his media-
attracting “Disco Demolition” at
Comiskey Park here. Leading Chi-
cago’s ralings among 18-24 males
ever since, Dahl rose to national
prominence with a single. “*Do You
Think I'm Disco.” which became an
anti-disco anthem.

Dahl’s firing from WLUP is an
apparent result of an inability to
come to terms on details of the busi-
ness agreement surrounding the

ear old network. Since June. the Al-
ternative Radio Network has oper-
ated as an informal partnership be-
tween Dahl and Heftel Broadcasting
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Corp., WLUP’s parent company,
and had begun satellite distribution
in the last 12 months.

Dahl's program, originated at
WLUP. had been fed to WABX-
FM/Detroit and WQFM-FM/Mil-
waukee. It was scheduled to begin
on Feb. 9 at both KROQ-FM/Los
Angeles and WZZX-FM/ Louisville.

Support among the network’s sta-
tions. however. was shaken by

(Continued on page 71)

Fire Cuts
NAB Space

WASHINGTON—With the Na-
tional Assn. of Broadcasters still
reeling from the loss of 2.200 hotel
rooms as a result of the November
MGM Grand Las Vegas tire. the as-
sociation is now faced with the fur-
ther loss of another 1,000 rooms due
to the Tuesday (10) fire in the Las
Vegas Hilton. Both hotels were to
play key roles in the housing of
27.000 auendees duc at the NAB
convention in Las Vegas April 12 to
15

Hilton officials promisec NAB that
the 1.000-room East Tower of the
2.700-room Hilton will be “mostly
back in operation” by convention
time. but the rebuilding has also
been estimated at three months.

The Hilton. which is situated right
next to the Las Vegas Convention
Center. where the NAB convention
will take place. has been designated
as the radio headquarters hotel for
the convention. The Grand was to
be the tv headquarters. but that will
remain closed through the spring.
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 ExecutiveTurntable

In new appointments at Billboard. Irv Lichtman is appointed news editoi
and Dick Nusser is named international editor. both based in New York. I
addition. Sam Sutherland, the magazine’s Los Angeles bureau chief, takes on
additional duties as jazz editor.

Lichtman Nusser Stherland

Record Companies

Billy Bass cxits his post as senior vice president of promotion and creative
services at Chrysalis Records in Los Angelces. . . . Vernon Slaughter takes ove
as black music and jazz promotion vice president at Columbia and Paris Ele)
moves into the post of black music and jazz promotion vice president at Epici
Portrait/Associated Labels. Slaughter was jazz/progressive marketing vicg
president for CBS records and Eley was
black music marketing national promotion
vice president at CBS Records. Both are
based in New York. ... Harry Anger joins
Arista Records in New York as international
operations vice president. He comes from
Polydor Records where he was marketing
senior vice president. . . . Martin Olinick be-
comes business affairs division vice president
for the West Coast in Los Angeles. He was
West Coast business affairs director. . . . Jerry Boulding is named black prod-
uct managing director tor MCA Records in Los Angeles. Most recently. he was
program manager at KDIA-AM. in Oakland. Calif. ... Randy Goodman
moves 1o RCA Records in Nashville as artist development services administra-
tor. He was national press coordinator for Top Billing Inc. in Nashville. . ..
Richard Perlmutter joins MCA-distributed Regency Records in Los Angeles
as national sales and marketing director. He was previously regional sales
manager for Time Inc. . . . Caroline Molzan is appointed production manager
al Alfa Records in Los Angeles. She was an accounting supervisor at A&M
Records.

Slaughter

Eley

Marketing

James E. Lara joins the Largo Music Corp.
in Columbia. Md. as marketing vice presi-
dent. He was formerly senior vice president
and general merchandise manager for the
! Pickwick Distribution Companies. Prior to

— that he was the Handleman Co.’s chief of op-
ﬁ ; 2 erations. ... The new executive ¢chelon for
A % the Record Shop chain (Billboard. Feb. 7. -

Anger 1981) is: Mary Ann Leavitt former program Olinick

control and administrative executive at RCA Sclectavision in New York. presi-
dent; David Kaye, founder and principal in the Emerald City Records oper-
ation in Atlanta, executive vice president; John Regan, formerly with %TT,
controller. Also coming in arc Jane Leavitt in merchandising and Tom Leavitt
as purchasing vice president.

Publishing
Frank Mandel is upped to director ol the copyright dept. of Chappell and
Intersong Music in New York. He has been a manager of copyrightsince 1977.
... John Mahan joins the staff of the Music Umbrella in Los Angeles. He pre-
viously headed ASCAP's West Coast office and has been with April/Black-
wood Music and the Welk Music Co. Linda
Balogh, formerly with RCA Records and
April/Blackwood Music, moves to Music
Umbrella as administrative assistant. ...
Wendi Garfield is promoted at ASCAP to *
West Coast public relations coordinator. She
was office manager of ASCAP’s West Coast
membership division.

Related Fields

Jack K. Sauter becomes a group vice presi-
dentat RCA Corp.in New York. He directs both the firm’s consumer electro
ics division and the distributor and special products division. He was vice pr¢
ident and general manager ot the consumer electronics division. Donald 1
Cook, division vice president and general manager of the distributor and sy
cial products division. reports 1o Sauter. . .. Jonathan Dolgen, executive vi
president of Columbia Pictures. takes over direct supervision of Columbia P
tures Home Entertainment Division and Columbia Pictures Pay Television
Burbank. Calif. . . . Daniel E. Hanlon Jr. takes over as vice president controller
at JBL Sound Inc. in Norhtridge. Calif. He has held posts at Raytheon. ITT
and the Polaroid Corp. where he most recently served as controller. . . . Edward
B. Duggan, chief executive officer at RTR In- =
dustries in Canoga Park. Calif.. resigns his |

post March 31 to pursue additional interest

in consumer electronics. Fiona Amster-
Hanlon

Boulding Goodman

dam, formerly assistant to Danny Bramson.
president of Backstreet/MCA Records. is
now director of special service for the Wil-
liam Morris Agency in Beverly Hills. Calif.
David D. Tompkins succeeds Tucker P.
Madawick as industrial design vice president
for RCA Video Products in Indianapolis. Madawick is retiring after 21 yearsin
the post. Tompkins established his own design firm in Boulder. Colo. in 1979.
. Chuck Thagard, formerly national ficld promotion vice president with
RCA Records in Los Angeles. is now national sales vice president tor the Nos-
talgia Merchant Video Co. in Los Angeles. . .. Troy Blakely of Detroit resigns
(Continued on page 78)

Thaga}d
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General News

Carmine Appice, drummer/singer
with Rod Stewart’s group. to Riva
Records worldwide. Richie Podolor
is producing Appice’s debut LP,
which is due out in late May. ...
Singer/composer David Gates to
Arista Records. A debut LP from the
former leader of Bread is expected
this summer. . . . British singer Geoff
Hughes to WEA Records of Canada
and to Paul Levesque Management
of Laval. Quebec. . .. Archie Bell 10
Becket Records with an LP expected
in March. . .. Vocalists the Nolans to
Paul Drew of Paul Drew Enter-
prises, Inc. for personal manage-

For The Record

LOS ANGELES—Trevor Lyttle-
ton was one of the composers of
original songs in “A Day In Holly-
wood/A Night In The Ukraine,”
along with Frank Lazarus, Dick
Vosburgh and Jerry Herman. Lyttle-
ton’s name was omitted in the
Recording’ Academy’s recent an-
nouncement of Grammy nominees
(Billboard, January 24, 1981) for
best cast show album.

Signings

ment and to Drew’s Real World
Records (distributed by Atco) for
recordings in the U.S. and Canada.
The group will continue to record
for CBS. Inc. elsewhere in the world.

Texas producer John Rollo and
his Last Minute Productions to the
Brad Simon Organization for man-
agement. ... Singer/songwriter/
musician Mike Angelo to the Jack-
sonville. Fla.-based Iffit Fitz Pro-
ductions for record production and
publishing and to the Blade Agency
of Gainesville. Fla.. for bookings. . . .
Pop group the Meantime to Inbet-
ween Records of Davis. Calif. A
three-song EP featuring the songs
*“Two For One.” “Sex Fit” and
“She’s So Wild” is scheduled to be
released during the last week of this
month. . Country/pop artist
Sonny Flaharty, rock band the Muffs
and country/rock group the Josey
Wales Band to Earthtone Records, a
Columbus. Ohio-based label.

John Mesler, a singer/songwriter
from New Jersey, to Jerry Gillespie
for record production and to MCA
for publishing.

NARAS To Roast Lowery In March

ATLANTA-Longtime Atlanta
music executive Bill Lowery, presi-
dent of the Lowery Group. will be
the subject of an upcoming NARAS
roast March 26 at the Century Cen-
ter Hotel.

The evening will be MC’d by Bill
Huie with roasters to include Kent
Burkhardt. Leonard Feist, Hugh
Jarrett. Lt. Gov. Zell Miller, Tommy
Roe. Frances Preston. Wesley Rose.

Ed Shea. Glenn Snoddy, Ray Ste-
vens, Joe Talbot, Buddy Buie. Cot-
ton Carrier, Mike Clark, Jim Daven-
port, Ray Kinnamon. Bob Rich-
ardson and Zenas Sears.

Tickets are $25 for the event and
may be obtained through the At-
lanta chapter of NARAS. The Low-
ery roast is sponsored as a fund
raiser for the organization.

This is the fourth in a five-part
series on the Grammy nominees for
record of the year.

LOS ANGELES-—Arranger
Don Costa may have given the best
capsule comment on Frank Si-
natra’s “New York. New York.”

“Just for the record to step out—
Sinatra or not—is almost a miracle
in this day and age.”

It’s true the song wasn’t exactly a
chart-topper: It peaked at number
32 on Billboard’s Hot 100, which
gives it the rather dubious distinc-

rdcord of the year nominee in 15
years (since Tony Bennett's “The
Shadow Of Your Smile” in 1965).

But “New York. New York™ did
shove Sinatra back into the pop
spotlight in a big way. It was his
first single to crack the top 40 or
earn a Grammy nomination since
“My Way™ in 1969.

Yet. as Costa explains, it was
only inserted into the “Trilogy” LP
at the last minute.

“It was an afterthought,” he
says. “It was on our original list of
songs, but for some reason we
didn’t do it the first time out. Then
Frank had some second thoughts
and called me and said. ‘What do
you think about throwing in ‘New

ATTENTION!!!

ALL RECORD DEALERS EVERYWHERE!
WE ARE HERE 365 DAYS A YEAR
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York. New York'?”

thon of being the lowest-charting

GRAMMY RECORD NOMINEE -

‘New York, New York’ Mirrors
' Sinatra’s Show-Stopping Style

By PAUL GREIN

Sinatra first performed the song
when he played a two-week en-
gagement at New York's Radio
City Music Hall in late 1978.

“That was a really ‘up’ period
for New York.” remembers Costa.
“Things were flying. So he did a
little bit of (the jingle) ‘I Love New
York” and then I went into the
vamp that's the opening of ‘New
York. New York.” Later. when he
came to play Vegas. they just
chopped off ‘I Love New York.”™™

Costa says that both he and Si-
natra were frustrated before this

Frank Sinatra: ‘“New York, New
York—it's a hell of a town.”’

hit came along. “We'd been rack-
ing our brains out for the past few
years trying to figure out a way to
get out there.” he says. “This was
our way of saying. ‘Dammit.
they're not going to wipe us out.’

“I'm thrilled for Frank; that he
was able (o prove his point. Now
he walks onstage and they just play
two bars of that intro and the place
goes up in smoke.”

Before “Trilogy.” Sinatra hadn’t
cut an album in five years. though
he did start work on three LPs
which he ultimately abandoned.

“It was just a matter of mate-
rial,” he told Jerry Bishop of
KGIL-AM last July. “We just
couldn’t find anything that was
worthwhile doing. We got a lot of
stuff sent to us, but it wasn’t to my
taste.”

The late Sonny Burke, who pro-
duced the album. was more spe-
cific in an interview last March. *I
wanted him to stop doing songs he
wasn't comfortable with. This is a
very mature, sophisticated. elegant
kind of guy. and the music he does
should fit the image his fans know
him by.

“I told Frank what I honestly
thought as a fan—that his style and
persona weren't coming across on

(Continued on page 76)

Modern Sells
Regional Plant

LOS ANGELES—~Modern Al-
bum. oldest of the nation’s album
fabrication plant networks, has sold
its first regional operation in its more
than 40-year history.

Fabrication pioneers Rudy
Froehlig and Gene Thomas of Mod-
ern have sold their more than 30.000
square foot self-sustaining printing
and fabrication holding in Burbank
here to Bill Pine, president of that
operation for the pair for the last
seven years.

Both Froehlig and Pine empha-
sized that the Southern California
plant will work more closely than
ever with the other three Modern
holdings in Hauppauge. N.Y.. Terre
Haute and Nashville.

Modern Album in recent years
has developed in-house four-color
printing facilities in its factories on
Long Island and here. The Burbank
facility. for example. has two four-
color hi-speed Koecnig & Bauer
presses on which it can produce
more than 200.000 front cover slicks
daily. Pine notes that manufacturers
no longer have to stockpile large
amounts of finished slicks. but can
merely provide finished film from
which additional covers can be
made rapidly when needed. The two
Modern plants are equipped to print
to board or print the conventional
slicks on glossy stock. Pine said
Modern here is already printing
record label posters and will go into
larger printed pieces soon.

In the changeover. Ray Gardocki
has been appointed vice president
and general manager of the local
Modern factory.

For The Record

LOS ANGELES—The correct ad-
dress for the Pro One-Stop is 901 S.
Hohokam Dr., Phoenix. Arizona
85281.
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Financial

Integrity Sets Quarterly Record | Market Quotations |

Financial Barometer’s Earnings Climb To $1.6 Million

LOS ANGELES--The industry’s
key fiscal barometer and its only sole
publicly held recorded product/ac-
cessories/video software entity. In-
tegrity Entertainment Corp. here.
continucs its healthy turnaround.

Its second quarter fiscal 1981.
ending December 31. 1980. racked
up highest sales and carnings ot any
quarter in the more than 10-year his-
torv of the western states retail
chain. Sales of $27.719.000 and
earnings of $1.556.000. compared 1o
the same period a ycar ago. showed
total sales up 14.2%. average sales
per store up 23% and carnings up
150%. A year ago. second quarter net
sales were $24.280.000 with earnings
of $621.000. Earnings per share in-
creased from 21 cents from the quar-
ter last year to 52 cents this year.

Reflecting the consecutive quarter
upturn were net sales for the six
months ended Dee. 31
$45.456.000 with net
$1.581.000. reflecting per share
earnings of 53 cents. compared to an
18 cent loss per share last vear. when
net earnings of $39.303.000 pro-
duced a net loss of' $535.000.

Improvement resulted for second
quarter fiscal 1981 despite a de-
crease of seven stores 1o a total of 136
stores in operation at second quar-
ter’s finish. Integrity is presently op-
erating 118 stores in California. five
in Washington. two in Colorado.
five in Nevada and six in Arizona.
Integrity bows its first Oregon outlet
in a Portland suburb and new loca-
tions in Solano, Calif. and Olvmpia.

1980. of
income of

Washington prior to June 30. 1981.

Integrity founder/chairman Lee
Hartstone attributes sales boosts 10
an increase in record and tape in-
ventories and  advertising  and
growth in sales of blank tape and
prerecorded video cassettes.

Documenting Hartstone's obser-
vations was a reported merchandise
inventory jump from $16.327.000 in
1979 10 $24.202.000. gleaned from

consolidated balance sheets as of
Dec. 31. 1980. Assets rose in 1980 1o
$39.863.000 from prior year’s
$32.035.000. despite the inclusion in
1979 of an income tax refund of
$1.814.000. There was no such re-
fund in 1980. Cash increased from
$5.427.000 in 1979 10 $8.449.000
in 1980. Retained earnings al
most doubled from $2.377.000 to
$4.765.000. JOHN SIPPEL

Profits Revive For CBS
Records, Home & Overseas

® Continued from page |

ating officer of the CBS Records
Group. "It is the result of a great
deal ot hard work. More people were
more cfficient.”

Asher credits more selective re-
leases, and a stronger domestic mar-
Ket as other factors in the profits’
increase. He notes. however. that
beyond normal atrition there were
no personnel cutbacks in the com:
pany.

The new figures mark a strong re-
covery for the Records Group.
which saw its profits plummet in
1979 10 $51 million from a record
high $93.8 million in 1978. The
strong showing helped offset de-
clines in 1980 in carnings per share
and netincome for CBS Inc.

The profit tigures for the Records

records inc.
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Group include income from cquity-
basis nvestment in Japan. Income
for the vears 1980 and 1979 was
$11.8 million, and $3.2 million. re-
spectivelv. Retlected also in these
figures were foreign exchange gains
of $2.1 million in 1980. and losscs of
$4.8 million in 1979.

For CBS Inc. overall. carnings
pershare for 1980 were $6.92. a 4 de-
creasc from the $7.21 in 1979, Net
income in 1980 was $192.969.000
compared to $200.707.000 in 1979.
Although pretax income declined
6%. net income declined only 4%.
due principally to favorable tax au-
dit settlements. says CBS. Revenues
for the vear rose to $4.062.052.000
from $3.729.701.000 in 1979. a gain
of 9%

Fourth guarter 1980 earnings per
sharce were a record $2.50. 9% above
the $2.29 carned in the same period
in 1979, Net income tor the fourth
quarter was $69.614.000 compared
with $63.978.000 carned in the same
quarter in 1979. That was also « 9%
gain. Fourth quarter revenues were
$1.170.228.000 compared with
$1.109.572.000 ih the fourth quarter
of the prior vear. a 3% gain.

The CBS Columbia Groups oper-
ating profit dechined sharply in both
the fourth quarter and and for the
full vear. CBS says. At the Columbia
Group. profits tor the vear went
down from $35.3 million in 1979 to0
$13 million in 1980. Revenues also
tell in the yvear from $717.5 million
to $677.9 million.

Columbia House and the Spe-
cialty Stores Divisions experienced
operating losscs. and the Columbia
Group has discontinued or sold a
number of marginal operations in
the Columbia House and the Musi
cal Instruments Divisions. CBS savs.
At the end of the year it also trans-
ferred its record club operation to
the Records Group.

CBS Gospel

® Continued from puage 3

tion. gospel will be very good for
them. These have been the two big-
gest obstacles in gospel.”™ He points
out that gospel has moved from
churches to concert halls to large ca-
thedrals and other areas.

Docs the label have an experi-
enced staff to work its upcoming
gospel product?

“We would defeat our own pur-
pose if we did not go with someone
who is experienced in this area.”
says Butler.

“We're already talking to some-
onc about working our gospel. He
would establish guidelines for the
people here (Columbia) to follow.

“The person has knowledge of all
outlets for gospel and the people in-
volved in this arca. including the
mom and pop stores. hook stores.
churches and other important
areas.” he adds.
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As of closing. February 12, 1981

High  Low NAME
1% % AltecCorp

39 25% ABC

36% 27  American Can

39% 14% Ampex
5 2% Automatic Radio

55% 42" CBS

44 27 Columbia Pictures
8% 4 Craig Corp.

58% 40z Disney. Walt

% 6% ElectroSound Group
12 3% Filmways, Inc

20% 11 Guif + Western

16 7% Handleman

14% 5% K-tel

45% 25% Matsushita Electronics

57% 42 MCA

19% 10 Memorex

63% 46' 3M

84 41% Motorola

a1’ 23Y% North American Phillips
9% 4% OrroxCorp

28% 13% Pioneer Electronics

33 18%2 RCA

16% 6  Sony

36 20% Storer Broadcasting
7 3 Superscope

35% 24% Taft Broadcasting

20" 14% Transamerica

58% 29% 20th Century-Fox

41 17 Warner Communications
OVER THE P-E Sales Bid Ask
COUNTER
Abkco 35 - 1% 2%
Certron Corp 18 160 1 2%
Data Packaging 7 — 6% 6%
First

Artists Prod 13 4 4% 4%
Integrity Ent 38 176 3% 3

P-E (153:;3 High Low Close Change
— 6 % 13/16 ) Unch
5 116 29% 28%  29Y
7 101 29% 29% 29% Unch
15 = 33% Unch.
5 10 3% 3% 3% Unch.
7 50 49 49%  49% Unch
8 44 39 38% 39 Unch
— 8 4 4 49 Unch
14 466 57% 56% 56% -1
13 8 8 8Y 8Y %
103 5% 5% 5% Unch
4 923 15% 15% 15% — %
8 50 13% 13 13% —
10 264 14% 13% 13% Y
1 — - = 41% Unch
‘s 181 45'% 44! 45 = 1
M 32 12 11% 117%
10 1157 587 58% 58% —
12 376 68 66% 67% - %
7 31 38% 37% 37% =
42 71 9% 9 9% +
20 2 28 27% 28 Unch
8 652 28 277 28 Unch.
10 3301 15} 15% 15% +
13 231 32) 31% 32 +
- 25 4 3% 3% ¥
9 16 26% 26% 26% — %
5 39 18% 18% 18% %
10 360 53% 51% 53 + 1]
15 1021 35 34 34 =
OVER THE P-E Sales Bid Ask
COUNTER
Koss Corp 9 40 5] 6%
Kustom Elec - 10 1% Y
M. Josephson 10 26 12% 13%
Recoton 10 20 2% 2%
Schwartz
Bros. - - 1% 2%

Over-the-Counter prices shown may or may not represent actual transactions. Rather, they are a guide
to the range within which these securities could have been sold or bought at the time of compilation. The
above information contributed to Biillboard by Douglas Volimer, assocliate vice president, Los Angeles
Region, Dean Witter Reynolds, Inc., 4001 West Alameda, Suite 100. Toluca Lake, Calif. 91505 (213) 841-

3761, member New York Stock Exchange. Inc

Metromedia Profits Rise

SECAUCUS. N.J.-Metromedia
broadcasting operating income is up
18% 1o $28.1 million for the quarter
ended Jan. 3. duc to “profit margin
expansion in radio,” chairman John
Kluge says. A ycar ago. these quar-
terly profits were $23.9 million.

For the fiscal year ended Jan. 3.
broadcasting operating income is up
to $70.9 million compared to $57.7
million in the previous vear.

Broadcasting revenuces for the
guarter stand at $74.4 million. up
from $60.8 million a year ago. These

revenues for the fiscal vear total
$226.7 million. up from $187.9 mil-
lion

Total revenucs for the company
for the quarter are $148.6 million. up
from $137.9 million a vear ago. For
the fiscal year these revenues total
$453.9 million. up from $416.7 mil-
lion a vear ago.

Net income for the quarter
amounts to $19.3 million. up from
$16.0 million a year and this income
for the fiscal year stands at $54.8
million. up from $41.8 million.

After
laying down

the tracks,

lay down
and
relax

...at Le Parc —the informal hotel that's be-
come the “in" of the industry. Close to the
recording studios and west coast headquar-
ters of the major labels. Located 1 block west
of La Cienega’'s “Restaurant Row!" 150
suites, each with wet bar, kitchenette and
balcony. Complimentary full breakfast and
limousine service available within the area.

@0

Le Parc

hotel de luxe
733 N. West Knoll ® West Hollywood, CA 90069 (213) 855-8888
Toll-Free: U.S. (800) 421-4666 = Calif. (800) 252-2152

(]
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Warner Bros. Increases Song Sheet Price To $2.50

® Continued from page [
are generally 20% of the list price of
single sheets.

A major print executive who does
not desire attribution declares,

sion, Mel Bly, president of Warner
Bros. Music, declares, “We're not
only reflecting the cost of paper and
printing, but the cost of people. too.
We don’t feel the same fears as oth-

ers do that the price is infringing on
folios, since we have very few folios
that sell in the low-line $4.95-$5.95
range. Folios have generally
doubled in price over the last three

or four years, while single sheets
have gone up fractionally.”

“I'm not going to raise my price
and I hope nore of the others do.”
claims Steve Cotler, chief of Big 3

Music. Increases in paper and print-
ing, Cotler adds, do not justify what
he regards as an “exorbitant” in-
crease. “It’s yet to be determined if

(Continued on page 70)

“They may tell us they can take their
business to Warners, but I'll try to
convince them that Warners is going
to sell far less copies at $2.50.”

Ed Silvers, chairman of Warner
Bros. Music, terms “idiotic” the
manner in which the Warners price
rise was greeted. He predicted simi-
lar pricing by other major print
firms within “three to six months.”
Silvers claims positive feedback
among print jobbers and whole-
salers in a pre-price hike survey.

One major jobber. Charles Du-
mont of Cherry Hill. N.J. fecls,
through its sales manager George
Bielo, Jr., who puts it this way: “The
increase is kinda steep. | thought
they’d hold off because of economic
conditions. There'll be consumer re-
taliation for a while, but as in the
case of the increase to $1.95. sales
will pick up again.”

The print trade increased its list
price level to $1.95 three years ago
from $1.75. although Warner’s move
at the time reflected an increase
from $1.50.

On the retail level. Clyde
McElverne, general merchandising
manager of Harmony Hut, with 23
of its Northeastern outlets selling
sheet music, says the size of the in-
crease “is overwhelming, but every-
thing ¢lse is going up and a manu-
facturer knows what he has to do.”

He adds he might be forced to
sticker a $2.50 price on all single
sheets. adding that it’s “costly” to
work with different pricing levels.

As for the consumer. McElverne
insists single sheets at $2.50 still rep-
resent a modest outlay for something
*“you can play over and over again.
The consumer may not consider this
investment too high.”

Claiming “shock™ on hearing
word of the Warners increase, Lau-
ren Keiser of Cherry Lane Music de-
clares, “We're concerned about
stickering up the marketplace. We
plan to put pressure on jobbers who
doit, although ’m not certain about
what we can do about retailers.

“Artists and managers must real-
ize what this can do to them. Artists
want their music out there. It may be
more important (o them than royal-
ties.” Keiser continues to maintain

IFYOU WANT THEM T0
REGORD IN FLORIDA...

Billboard’s

Spotlight

15 THE PLAGE FOR YOU.

From MIAMI to JACKSON-

that Cherry Lane will hold the line VILLE, From TALLAHASEE to
on price increases. will be ORLAN . .
o ! . DO, The recording Busi-
While he states that a $2.25 price a self-contained, 3 column section el

is big $’s and you can cash in with
your participation in this major
section designed to tell your story.

is “definitely a possibility,” Irwin
Robinson, president of Chappell/
Intersong. terms the Warner hike
“steep.” He also fears stickering that
could force the price issue—although
he stresses in Chappell’s case that a
$2.50 list is unlikely.

In defense of his company’s deci-

that will be bound into our NARM
issue, dated April 18, 1981. This
issue will be distributed during

the convention at the Diplomat
Hotel, April 10-April 14.

STUDIO
FACILITIES

SERVICE
EQUIPMENT
ACTIVITIES

TRACK RECORD
BENEFITS
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Plan now to take part. Reserve
your space today, Call: RON
CARPENTER, Advertising Co-
ordinator. He can be reached in
New York at (212) 764-7353.

This in-depth section on record-
! ing your record in Florida will

be read and retained by those
JOHN R. RONGE

you desire to reach . . . Talent
Certified

and Groups, A&R Directors at
Public Accountant

RECORDING IN FLORIDA, a
Billboard Spotlight Section, in dis-
tribution when the Music Industry
and Florida are one at NARM!

all major labels, independent
producers, managers, agents,
publishers and national ad
agencies and their clients.

TAX RETURN
PREPARATION
AND
BUSINESS
MANAGEMENT

(213) 556-0255
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Issue Date:
April 18, 1981

Ad Deadline:
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Campus Meet To Face Rising Costs

LOS ANGELES--The impact of
the economy on campus entertain-
ment will be among the most press-
ing topics when more than 2.000
campus activities buyers from 450
schools participate at the National
Entertainment & Campus Activities
Assn. (NECAA) national conven-
tion Feb. 18-22 in San Antonio.

With the escalating costs of trans-
portation. equipment and major
name talent, coupled with modest
school budgets on most campuses,
colleges and universities appear o
be having more difficulty securing
big name talent.

Additionally. a session entitled
“Promoting Against The Big Pro-
moter” will detail the complexities
of schools being in direct competi-

tion with an established promoter.
The discussion will include budget
planning. negotiation with agents,
and advantages and disadvantages
of open promotions and closed
campus promotions.

In all. nearly 100 educational ses-
sions are planned and slated to be
conducted by experts in the field of
campus and industry programming.

Gary English. executive director
of the NECAA, will lead a session on
the current status of music licenses
for schools that have resulted from
the Copyright Act of 1976 and the
state of ongoing negotiations. The
session will include options avail-
able to schools.

About 250 firms representing all

2 Plead Guilty In Scandal

NEW YORK-Two top execu-
tives of Warner Communications
pleaded guilty last week to charges
stemming from the Westchester Pre-
miere Theater scandal of the mid-
1970’s. The men, Jay Emmett and
Leonard Horwitz, face possible
prison sentences of 20 years and
eight years respectively. Sentencing
is set for April 6.

([ WHEN

"IRWIN SINGS’
JOE BRESSI

. SMILES... |

Because
“Irwin Sings”
Peter Pan #156
is a smash

L.P. Hit!

Joe Bressi
V.P. Stark Records
N. Canton, Ohio

The guilty pleas came as a result
of plea bargaining. Each man
pleaded guilty to two counts of a 17-
count indictment in return for the
dropping of the other charges. Pre-
siding Judge Lloyd MacMahon will
determine the sentences in Manhat-
tan Federal Court.

Emmett pleaded guilty to two
charges of transporting stolen
checks. while Horwitz pleaded
guilty to two tax charges. Several
convictions have already resulted
from the case, which involved a
mob-dominated skimming oper-
ation.

Liberty

facets of the entertainment business
will be marketing their talent serv-
ices. producers and programs via the
exhibit hall, talent showcases and
film screenings.

Set to perform on the mainstage
showcases are: Les Ballets Juzz de
Montreal. Beatlemania, the Blush-
ing Brides. Buffo, the Chieftains. Al-
bert Collins and the Icebreakers. Dr.
Demento, Edmonds & Curley. Ex-
port. Gallagher. Innersections/Pro-
gressive Music Trio, Kinesis, La
Joye de vivre. Michael Murphey,
Jeanne French. Nantucket. the
Neville Brothers. New Mexico,
Willie Nile. Yacov Noy, Riders In
The Sky, Mitch Ryder. Taj Mahal.
Livingston Taylor. the Toons, Roger
Voudouris. Doc Watson. Truly
Original Band, Cris Williamson and
Paul Winter Consort.

At presstime, record company
participation is reported to be min-
imal. although representatives of the
major agencics are expected to be in
atiendance.

A session called “Colleges And
Agencies in the Contemporary Per-
forming Arts. Problems And Sug-
gestions” will explore the problems
commonly encountered during ne-
gotiation for and production of con-
temporary performing arts cvents.
Suggestions will be offered which
will help schools and agencies to bet-
ter interface with the contemporary
entertainment business.

ED HARRISON

Label To Boost

Ties To Nashville Writers

By KIP KIRBY

NASHVILLE—1981 is shaping
up as the year for new acts at Liberty
Records in country as well as pop.

So says a&r vice president Don
Grierson, pointing to a label roster
that includes an intriguing mix of
well-known names (Kenny Rogers.
Dottie West. Billie Jo Spears) with a
healthy group of upcoming talents
(Cristy Lane. Susie Allanson, Rich-
ard Leigh. Kin Vassey. Bill Nash.
Bobby Smith, Diane Sherrill).

Grierson makes a point of com-
muting regularly from Liberty’s
West Coast headquarters to solidify
the label’s link with Nashville and to

WHY PAY MORE?

ALL MAJOR LABELS (EXCEPT CBS PRODUCT)
7.98 LIST

$435

8.98 LIST

$4,90

TOP HITS—NEW RELEASES—CATALOG

BOX LOTS ONLY—NO RETURNS
ARISTA « MOTOWN « CHRYSALIS (SLIGHTLY HIGHER)

F.O.B. N.Y.—PAYMENT IN ADVANCE

RECORDHAVEN

636 11TH AVE. « NEW YORK CITY 10036
PHONE (212) 247-5900 TELEX 666754 HAVEN

tap what he calls the “incredible
wealth of material” available from
local songwriters.

Emphasizing Liberty’s commit-
ment to new artists, Grierson says.
“You can't depend forever on a
Kenny Rogers. This is going to be
our year lo concentrate on the new
young acts who are starting to make
a name for themselves.”

Echoing Grierson’s sentiment is
Joe Petrone. vice president of mar-
keting for the labe!. He notes that
Liberty’s game plan calls for “strong
and immediate action out of the box
rather than a ‘wait-and-see’ attitude
on new releascs.”

Petrone points to the success the
label had in 1980 with breaking acts
such as Kim Carnes. the Vapors.
Rocky Burnette and Cristy Lane. as
well as re-establishing Dottie West
at the top of the country charts.

“We are looking this year to estab-
lish our share of the market.” com-
ments Petrone. adding that a new
black music division may also be on
the drawing board as part of Lib-
erty’s projected growth pattern for
the coming year. The label currently
rosters such black-oriented acts as
Earl Klugh. Eloise Laws. Wilson
Pickett, Kwik. Dayton and Noel
Pointer.

Liberty released albums on its
three top country female singers last
week. with West’s “Wild West.” Bil-

(Continued on page 54)

Lieberman Gains
® Continued from page 3

Handleman Co. distribution execu-
tive Lloyd Scott and approximately
a dozen employes of Record Rack.
are being terminated. They will not
join Lieberman, which is serving the
newly acquired departments from
whatever Lieberman warehouses
are logistically most convenient. The
new stores are primarily in Texas,
Louisiana. New Mexico. Kansas
and Colorado.

www americanradiohistorv. com

Calif. High Court Limits
AFM ‘Form B’ Powers

® Continued from page 3

was not responsible for the concert
loss. In November 1976. the referee
ordered Graham to fork over the
$53.000. In February 1977, the AFM
International Executive Board con-
firmed the award to Scissor Tail/
Russell.

Scissor Tail/Russell was granted
its Superior Court petition to recog-
nize the award and a judgment in fa-
vor of the defendants was ordered.
Graham appealed to the State Su-
preme Body in 1979.

The California Supreme Court
ruled the union Form B pact was
“adhesive.” in that it reduced Gra-
ham to the “humble role of ‘adher-
ent’” The defendants countered
that the union contracts were flex-
ible. citing that such matters as time,
date of concert and price of tickets
were negotiable. The court disa-
greed.

The court held “particular care
(must be taken) to insure that the
party of lesser bargaining power is
not left in a position depriving him
of any realistic and fair opportunity
to prevail in a dispute under its

terms.” Because the AFM s ! 1-
volved in the arbitration of ce ct
quarrels. the court held the e-
ment to arbitrate is essentid il-

lusory.”
“The hearing is of little se-
-quence if it proceeds unde les

which deny a party the fairop,  tu-
nity to present his side of the dis-
pute.” the court continued. Graham
had argued that the first union tribu-
nal did not afford him a chance to
present his side.

“Is the contract we here consider.
insofar as it requires the arbitration
of all disputes arising thercunder be-
fore the AFM, to be deemed uncon-
scionable and unenforceable? The
answer to this question. we have
concluded, must be yes.” the deci-
sion continues. “We are of the view
that the ‘minimum levels of integ-
rity’ which are requisite to contrac-
tual arrangement for the nonjudicial
resolution of disputes are not
achieved by an arrangement which
designates the union as one of the
parties as the arbitrator of disputes
arising out of employment. espe-

(Continued on page 76)
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ast year, Sheena Easton exploded on the English Pop
Scene with 3 Top-10 Singles. This year, she’s here —

Sheeria [Fastor-

d L L ® ,,
Features the first hit “Morning Train.” R&R—Most Added
§ Billboard —Most Added and Highest Debut
(Emi) On EMI America Records  ¢,pnox—nost Added and Highest Debut
Produced by Christopher Neil.  Record World—Chartmaker and Highest Debut

AMERICA
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DEATH AT AGE 55

Bill Haley Was Rock
Music’s First Star

By ROMAN KOZAK

NEW YORK-Bill Haley. who
died of a heart attack Monday (9) at
age 55 in Harlingen. Texas. kicked
off the rock’n’roll explosion in 1955
with “Rock Around The Clock.”
which went on to sell close 1o 25 mil-
lion copies around the world.

Haley. who was born in Highland
Park. Mich. on July 6. [925. helped
pave the way for the acceptance of
the new music with such records as
“Crazy Man Crazy” in 1953 and
“Shake. Rattle And Roll™ in 1954.
When the rock’n’roll boom began.
he was the first rock 1dol. though he
was superseded within two years by
the more handsome and dynamic
Elvis Preslev.

Nevertheless. Haley remained a
musical force through the '50s with
such hits as “See You Later Alliga-
tor.” “Burn That Candle.” "Razzle
Dazzle.” “R-O-C-K.” “The Saints
Rock'n'Roll.™ *Skinny Minnie.”
“Rock A Beatin® Boogie.™ “Rip It
Up.” and others.

As Haley's recording career faded.
and his reported problems with the
IRS grew. he increasingly performed
abroad. (Sce separate story.) In the
early "70s he plaved in rock'n’roll re-
vival shows in the U.S.

Haley made his first record.
“Candy Kisses™ in 1945 betore he
was 20, and spent the next four years
plaving with various unknown cow-
boy bands. In 1949 he took a jobasa
disk jockey at WPWA in Chester. Pa.
At thesame time he recorded a num-
ber of obscure hillbilly songs on
small labels. before signing with Es-
sex Records in 1950.

In 1951 Haley recorded “Rocket
88." which was an r&b hit for Jackie
Breston. This was followed by
“Rock This Joint.” which sold a re-
ported 75.000 copies tor Essex. In
1952 the onginal Comets group was
formed. and in the next vear re-
corded “Crazy Man Crazy,” which
reached 12 on the charts.

“He never plaved country music.
He was interested in r&b and he
played rock’n’roll right from the be-
ginning.” remembers Milt Gabler.
who began producing Haley in 1954
for Decca Records. Essex lost inter-
est in Haley. preferring to concen

triate on the more popular orchestral
records of the time.

Haleyv was brought to Gabler by
Dave Myvers. publisher of “Rock
Around The Clock.” which was a re-
working. with a new melody. of the
blues song. “My Daddy Rocks Me.”
remembers Gabler. “Rock Around
The Clock™ was recorded at Halev's
lirst session at Decca on April 12.
1954. 1t was soon released. but did
not do that well. However. the fol-
lowup. “Shake, Rattle & Roll.” hit
number 7 on the charts. prompting
Decca to rerelease "Rock Around
The Clock.™ which then shot up 1o
No. |

The song was included in the
opening sequences of the controver-
sial "Blackboard Jungle™ film. Gab-
ler credits part of the success of the
tfilm and the song to the fact that it
was the first time rock'n’roll was
heard loud through giant theatrical
sound systems. Prior film sound-
tracks had a much deader sound.
with the orchestra muted in the
background. But here the heavily
rhythmatic recording just jumped
out at the audience.

“Rock Around The Clock™ went
on to become a worldwide hit. most
recently hiting number 12 on the
English charts in 1974, The song is
still heard around the world every
dav as the theme song of the “"Happ)
Davs™ television series.

In 1955 and 1956, with "Rock
Around The Clock™ an international
youth anthem. Haley and the
Comets were youth idols. The "Rock
Around The Clock™ film was re-
leased in 1956 provoking riots in the
U.S. and especially in Britain. This
was followed bv an appearance in
the “Don’t Know The Rock™ film.
But by 1938. time was beginning (o
pass Halev up. Chubbv.shy and sot1
spoken. Halev could not compete
with his more aggressive or cuter
rivals. Moreover. through the years
Halev's music did not change with
the times.

“Bill felt that he made a big
enough contribution to rock’n’roll
that there was no need to play any-
thing new.” recalls Joey Welz.

(Continued on page 76)

Billboard photo by Chuck Pulin
REMEMBERING HALEY —Biil Haley at a rock’n’roll revival show in Baltimore
in 1973.

To Europeans, Haley Was
Seen As Surrogate Elvis

By MIKE HENNESSEY

LONDON-Bill Halev was
known in Euope as the man who be-
gan the rock’n’roll revolution. and in
Britain. he achieved the astonishing
feat of having his classic single.
“Rock Around The Clock.” in the
top 20 on seven separate occasions
between 1954 and 1974

Bill Halev never quite scemed to
understand whyv his rather brash
brand of rock’n’roll had such an ex-
plosive impact in Europe. But the
fact was that when in February
1957, two years after the UK. re-
lease of his first big hit. “Shake
Rattle And Roll” (which reached
No. 4 on the U.K. charts). he made
his first British tour. The reaction
was so riotous that he was roundly
condemned by magistrates and city
councillors.

The image of Haley as a cult hero
of the rock'nroll generation and a
provoker of riotous bchavior con-
trasted bizarrely with his chubby.
middle class. middic-aged de-
meanor. and the truth is that he was
really the innocent harbinger of a
provocative musical message. unlike

Prestey who was the embodiment of

all the aspirations of young rock
fans. In fact. the reason why Haley
enjoved so much more popularity in
Europe than he did in the U.S. was
that he was u kind of surrogate Elvis.
required to do duty for the real idol
who never did make a professional

Industry Only Holding Line Against
Pirates, Despite Recent Seizures

® Continued from page |
value of scized merchandise on the
“street value™ of the equipment and
merchandise seized. The $400 mil-
lion figure. it says. is bascd on guide-
lines established by the govern.
ment's General Accounting Office.
According to the RIAA. the GAC
maintains the $400 million is the es-
timated value of the economic loss
suffered by the industry based on
the capacity of the illegal duplica-
ting operations. If a pirate factory
could produce 100.000 tapes a week.
for example. the GAC advisory sug-
gests that figure indicates a potential
for churning out product with a
gross worth of $5.2 million in a year.
The RIAA report lists the major
developments of 1980 relating to its
antipiracy crackdown. including
criminal prosecutions and key legal
decisions affecting the constitu-
tionality and applicability of federal
and state antipiracy statutes.
Leading the list is U.S. District
Court Judge Thomas C. Plat’s deci-
sion. handed down in the Sam

Goody casc. that felony charges re-
lated to the Racketcer Influenced
Corrupt Organization Act (RICO)
and the fedceral interstate transport
of stolen property laws the RICO
statute is sometimes linked with, can
be applied to instances of alleged
trafficking in counterfeits across
state lines. Bogus recordings. savs
Platt. mcet the requirements of
stolen goods.

The RIAA also cited the decision
of a Florida state appeals court up-
holding the conviction of pirate
Robert Larry Crow for dealing in
stolen property. which the court says
includes artists’ rights to record com-
pany royaltics.

New York's antipiracy statute also
withstood a court test. the RIAA re-
port notes. citing the case of Michael
Rascio. accused of being a mujor pi-
rate. bootlegger and counterfeiter.
who deult also in bogus picture
disks.

One of the highlights on the legal
front was the U.S. Supremc Court’s
refusal to consider an appeal from

accused pirate David Heilman. the
report notes.

Another was the seven-year jail
term meted out to another Floridian.
Richard Turner. charged with a
RICO violation and copyright in-
fringement lor piracy of recorded
music. Turnerand 17 others wercin-
dicted on charges stemming from
the Federal Bureau of Invest-
gation’s “Operation Turntable.” a
sting that resulted in more than 33
guilty pleas. with other trials still in
progress. Turner's sentence is the
stiffest handed down thus far to a
convicted pirate.

Another sting set up by the feds.
New York's "Operation Modsoun.™
has resulted in convictions and jail
terms for Velma Hydock of
Georgia’s Morgan Custom Tape.
and New Jersev's George Tucker. a
convicted tape duper who was sen-
tenced to five years in prison and
fined $25.000. Tucker is alleged to
be part of the chain of illegal manu-
facturers and distributors who sup-

(Continued on page 70)
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appearance on thisside of the Atlan-
tic.

When Halev arrived at South-
ampton on the Queen Elizabeth in
Februarv 1957 for his first British
tour. the Daily Mirror chartered a
special train from London to bring
fans to meet him. and at Waterloo
staion he was mobbed by more than
3.000 rock’n’roll enthusiasts. He was
the idol of the teddy boys. the youths
who dressed in drape jackets. drain-
pipe trousers and thick crepe-soled
shoes and their response to his music
was (o rip out cinema seats and gen-
erally wreck the dance halls and the-
aters where Haley and the Comets
appeared.

Haley. whose mother came from
Ulverston in Lancashire. had five
singles in the British charts in Sep-
tember 1956. including his greatest
hit. *Rock Around The Clock.™ This
single charted in January 1955 and
then again in October that year. Fur-
ther chart entries were in September
1956. December 1956 and January
1957 In 1968. MCA rcissued the
single and it entered the top 20 for
the sixth time. Then finally it was re-
released again by MCA in 1974 and
got to No. I2.

In the autumn of 1979, he played
the Roval Variety Performance at
the London Palladium_ In that vear.
he also toured Sweden. Holland and
Germany. He was due to return for a
European tour in November last
vear but illness prevented his mak-
ing the trip.

An indication of his popularity in
Europe was the fact that for the last
12 vears. he was signed to a Euro-
pean record companv—Sonct of
Sweden—iniually for Scandinavia
and Germany but ulimately (from
1970) for the whole world.

Says Dag Hacggqgvist. Sonet gen-
eral manager. “We achicved fantas-
tic sales with Bill Haley. The first al-
bum we did was a recreation of all
his old hits and this was the biggest
seller in the 25-year history of the
Sonet label. He was a verv exciting
performer and one whom | believe
was very much underrated.”

Haley madc seven albums for
Sonet in all. including onc recorded
in Nashville and produced by Sam
Charters called “Rock Around The
Country.” Some of the Sonctalbums
were picked up for the U.S. by Pick-
wick. He also made a live album in
London ftor Atlantic. and a movie
soundtrack. both by special permis-
sion from Sonct.

Sonct still has some unrcleased
Haley material available but
Hacggqvist says thev will be deliber-
ating at considerable length before
they make any decision about re-
leasing a memorial album.

Marketing
Division At
Plain Great

By JEAN WILLIAMS

LOS ANGELES—Ron Henryv. co-
owner and general manager of the
Plain Great Entertainment Co., spe-
cializing in personal management.
television. publishing. films and
record production. is adding a mar-
keting wing.

“This will allow us inhouse avail-
ability to marketing expertise for our
roster of artists.” savs Henrv. The
new division will also serve a mini-
management function. responsible
for the dayv-1o-day activities of the
arusts.

Henrv. former general manager of
the defunct Shelter Records. has
taken on four clients for manage-
ment. They are singer/composer
Moon Martin, country singer Susie
Allanson. violinist Richard Greene
and Broadway personatlity Kelly
Garrett.

Signed to the publishing wing are
Marc Allen Trijillo and Billy Cioffi.

Plain Great Entertainment was
formed bv Henrv. Robert H. Becker
(president) and the late Hod David
Schudson. four months ago. as a
subsidiary of the Wichita-based
Great Plains Corp.

Becker also is chairman of the
board for the parent firm. a trade
and marketing company involved in
oil. gas. real estate and cable tv.

In another arca. Plain Great has
five film properties on the burner.
savs Henry. He suggests that when-
ever possible he plans to launch
some of his artists in tilms and tv
productions. He also is looking at
soundtracks for his acts.

Most of the recording artists are
also actors. or have the potential to
act. notes Henry. He adds that Scott
Richardson. an actor. composer and
screenplay writer. i1s helping inhouse
reviewing scripts for film and tv pro-
ductions. “Our intent is to develop
properties in the same way we de-
velop artists.”

Although Allanson. possibly the
company’s best known artist. has
had charted records. Henry savs
groundwork was only recently com-
pleted for her career development.

“We set the foundation for Susic
tast vear and we're manifesting it
this year.” he continues. "This vear
we'll do major tours. expand her ca-
reer on v and coordinate that with
her record development.”

Henry maintains he and Becker
are talking 1o major artists about
packaging Allanson for tours.

Jacksons Sued
For $10 Million

LOS ANGELES—Carlin Music
wants $10 million in punitive dam-
ages from the Jackson brothers, and
accuses Warner Bros. Inc. of med-
dling in the plaintiff's contractual
relations with the Jacksons and their
affiliated music firms.

In the local Supcrior Court filing.
the British publisher claims it
worked out a deal with Peacock Mu-
sic in June 1976. wherein the plain-
it became subpublisher for various
Briush territories cleared through
the Performing Right Society. Carlin
alleges the deal called for cach of the
Jacksons. Michael. Marlin. Tito,
Jackie and Randy. to be locked to
Carlin as an exclusive individual
WrILeT.

Carlin claims. too. that it lived up
10 its pact provisions and when it at-
tempted to exercise its Option 10 con-
tinue through March 31, 1984. the
defendants balked.
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Future Of Canada’s Juno Awards Open To Speculation

By DAVID FARRELL

TORONTO-The Juno awards.
Canada’s version of the American
Grammy, were hardly over when
speculation began over their future.
Critics attacked the nationally tele-
vised ceremony (Billboard. Feb. 14.
1981) for its lack of creativity, its
predictability, and cited the growing
influence of regional awards that
promote new talent.

The best example of the prevail-
ing attitude was the absence of
singer Anne Murray. although she
swept the event by winning four
Junos, best female singer in the pop
and country categories, best album
and best single. Murray’s manager.
Len Rambeau, is among those who
believe the show lacks the pizazz
needed for prime time tv. He sces it
now strictly as an industry function.

Others believe the show would
benefit by being moved to Van-
couver, although most record com-
panies are headquartered here. The
high cost of the tv production is cited
as another drawback, and so is the
emphasis on tried-and-true acts.

This factor was diminshed. how-
ever. by the showing made by
Rough Trade's Carol Pope. who
won most promising female vocalist.
and the Powder Blues. voted most
promising new group. Other sur-
prises included the vote for Prism as
top group. the appearance by Gin-
nette Reno and Diane Tell, two
bright hopes for the Francophile
market. and songwriter Eddie
Schwartz’ award.

Another highlight was the visit by
Joni Mitchell. who accepted the cov-
eted Hall of Fame Award from
Prime Minister Pierre Trudeau.

The 11th annual show. staged in
the O’Keefe Center here Feb. 5. was
definitely not without its comical
moments. Singer co-host Ronnie
Hawkins, for instance, stepping out
of a Rolls Royce on stage. had his
pant leg caught up in the front
fender, causing a giant-sized rip on
camera. Then, flustered. he found
himself unable to read the cue-cards
without his glasses. Co-host and
country singer Carroll Baker almost
missed a tie in the single of the year
category as she read from the enve-
lope. A pregnant pause occured af-
ter it looked as if Anne Murray had
won with “Could 1 Have This
Dance.” With some prodding. Baker
realized there was more on the card,
then announcing the split vote with
new band Martha and the Muffins’
own “Echo Beach.”

Priorities seemed confused as
well. When Trudeau mounted the
stage he was met with a round of ap-
plause. When Joni Mitchell ap-
peared, the audience gave her a
standing ovation.

This year. Trudeau’s speech
touched on the issue of “creative
freedoms” and the first minister
made mention of the fact that the
Juno Awards were named after his
long-time friend and deputy min-
ister. Pierre Juneau. who introduced
the Canadian content legislation for
radio. In fact. this is only a half-
truth; Juno is the name of a mytho-
logical Roman goddess. When the
name of the awards was chosen. it

Mancini Directing

LOS ANGELES—Henry Mancini
will serve as music director for the
53rd annual Academy Awards show
March 30 at the Dorothy Chandler
Pavilion here.

Itis the fifth assignment on an Os-
car show for Mancini, who has col-
lected 16 Oscar nominations and
three awards since 1954. The show
will be televised live on ABC-TV.

was made clear that it was not a po-
litical choice.

The awards showed that the man-
agement companies of Balmur and
True North won the day. Balmur
with Anne Murray and instrumental

winner. Frank Mills. True North
with a quartet of awards presented
to Carole Pope and Rough Trade.
most promising male vocalist Gra-
ham Shaw. and Bruce Cockburn.
who won in the folk artist and male

vocalist of the year categories. True
North’s in-house producer Gene

Martynec also won as producer of

the year for his work on Rough
Trade's “High School Confidential”
and Cockburn’s “Tokyo.” Both

songs were successful singles in this
market.

Surprise winner in the highly
competitive group of the year cate-
gory was evidenced in Vancouver

(Continued on page 64)

Kid Leo goes on record
...about getting the goods
on artists.
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66 The four hours a day I'm on-air, |
need good input on the artists | play.
The other twenty hours, | need input to
help me decide what gets played on

WMMS.

“Trade paper record ads can be a big
help. An ad won't make me play a
record. But it can make me want to hear
it, or go back for a second hearing. I like

The Bottom Line: Billboard. ads move records.
Good airplay data moves them faster!
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Kid Leo Travaianti,

Music Director and DJ,
WMMS-FM Cleveland

marketing and sales information in ads.
As an MD, it can influence me to sustain
or increase the rotation of a record. Tour
information is helpful, if it's far enough
in advance to be news, because any
local impact is an airplay factor. And as
a DJ, I'd like a lot more

information on performers.

2

15

ayvos811I8 1861 'l¢ AHVNHE3d


www.americanradiohistory.com

FEBRUARY 21, 1981 BILLBOARD

B||| board

Founded 1894
he Radio Programming, Music/Record International Newsweekly

Blﬂboard Publications Inc., 1515 Broadway, New York, N.Y. 10036 (212) 764-7300.
Telex: 710581-6279. Cable: Billboy NY. 9000 Sunset Bivd., Los Angeles, Calif.

90069 (213) 273-7040. Telex: 698669. Cable: Billboy LA.

Publisher: Lee Zhito (L A. ) Editor-In-Chief: Gerry Wood (N.Y.)

Managmg Editor: Adam White (N. Y) LA. Bureau Chief: Sam Sutherland

Executive Editor: Is Horowitz (N. Y) News Editor: Irv Lichtman (N.Y.)

Offices: Chicago—150 N. Wacker Dr., IlI. 60606, 312 236-9818. Editorial Staff: Alan
Penchansky, Bureau Chief & Classical Editor. Cincinnati—2160 Patterson St.,
45214 Ohio, 513 381-6450. Los Angeles—9000 Sunset Bivd., Calif. 90069, 213
273-7040. Editorial Staff: Ed Harrison, Record Reviews & Assistant Radio Editor;
Jim McCullaugh, Sound Business Editor; John Sippel, Marketing Editor; Sam Suth-
erland, Jazz Editor; Jean Williams, Talent Editor; Paul Grein, Reporter. London—7
Carnaby St., W1V 1PG, 01 439-9411. Editorial Staff: Mike Hennessey, European
Director; Peter Jones, U.K. News Editor. Milan—Piazzale Loreto 9, Italy. 28-29-158.
Nashville—14 Music Circle E., Tenn. 37203, 615 748-8100. Editorial Staff: Kip
Kirby, Country Editor; Ed Morris, Gospel Editor; Robyn Wells, Reporter. New York—
1515 Broadway, New York 10036, 212 764-7300. Editorial Staff: Is Horowitz, Com-
mentary Editor; Douglas E. Hall, Radio Programming Editor; Radcliffe Joe, Disco
Editor; Jim Kemp, Copy Editor; Roman Kozak, Rock Editor; lrv Lichtman, Publishing
Editor; Richard M. Nusser, International Editor; George Kopp, Reporter. Tokyo—Ut-
sunomiya Bldg., 19-16 Jingumae 6-Chome, Shibuya-ku, Tokyo 150. 03 498-4641.
Editorial: Shig Fujita. Washington—733 15th St. N.W., D.C. 20005, 202 783-3282.
Editorial Bureau Chief: Jean Callahan.

Special Issues: Earl Paige, Editor; Susan Peterson, Assistant Editor; Bob Hudoba,
Directory Services Manager; Jon Braude, Assistant Directory Manager.

Int) Correspondents: Austria—Manfred Schreiber, 1180 Wien, XVIII, Kreuzgasse 27.
222 43-30-974; Australia—Glenn Baker, P.0. Box 261, Bautkham Hills, 2153 New
South Wales; Belgium—Juul Anthonissen, 27A Oude Godstraat, 3100 Heist op den
Berg. 015 241953; Canada—David Farrell, Box 201, Station M, Toronto M6S 4T3.
519 925 2982; Czechoslovakia—Dr. Lubomir Dourzka, 14 Zeleny Pruh, 147 00
Praha 4 Branik. 26-16-08; Denmark—Knud Orsted, 22 Tjoernevej, DK-3070 Snek-
kersten. 02-22-26-72; Finland—Kari Helopaltio, SF-01860 Perttula. 27-18-36;
France—Henry Kahn, 16 Rue Clauzel, 75009 Paris. 878-4290; Greece—John Carr,
Kaisarias 26-28, Athens 610; Holland—Willem Hoos, Bilderdijhlaan 28, Hilversum.
035-43137; Hong Kong—Keith Anderson, P.0. Box 40, Tai Po, N.T.; Hungary—Paul
Gyongy, Orloutca 3/b, 1026 Budapest 11. Tel: 167-456; Ireland—Ken Stewart, 56
Rathgar Road, Dublin 6, Ireland. 97-14-72; israel—Uri Alony, 3 Manya Shochat St,
Roshon le Zion. 997-532; italy—Daniele Caroli, Viale Marche 21, 20125 Milano.
6083412; Kenya—Ron Andrews, P.0. Box 41152, Nairobi. 24725. Malaysia—
Christie Leo, 31 Jalan Riong, Kuala Lumpur. 204.049; Mexico—Marv Fisher, Apar-
tado Postal 11-766, Mexico 11, D.F. 905 531-3907; New Zealand—Phil Gifford, 156
Upper Harbor Dr., Greenhithe, Auckland. 413 9260. Norway—Kurt Bakkemoen, Al-
cersgaten 34, Postboks 727, Sentrum, Oslo 1. 02 11-40-40; Philippines—Ces Rodri-
guez, 11 Tomas Benitez, Quezon City 3008. Poland—Roman Waschko, Magiera 9m
37, 01-873 Warszawa. 34-36-04; Portugai—Fernando Tenente, R Sta Helena 122
R/c, Oporto; Rumania—Octavian Ursulescu, Str. Radu de la La Afumati nr, 57-B
Sector 2, Bucharest 0.P. 9. 13-46-10. 16-20-80; Singapore—Peter Ong, 390 Kim
Seng Road. 374488; South Africa—Don Albert, 21 5th Ave., Highlands N. 2192,
Johannesburg; Esmond Frank, P.0. Box 87729, Houghton 2041, Transvaal. 011-40-
6963; Spain—Ed Owen, Menendez Pelayo 75, Madrid 7. 251-8678. Sweden—Leif
Schulman, Brantingsgatan 49, 4 tr. 115 35 Stockholm. 08-629-873; Switzerland —
Pierre Haesler, Hasenweld 8, CH-4600 Olten, 062-215909; U.S.S.R.—Vadim D. Yur-
chenkov, 14 Rubinstein St Ap. 15 Leningrad, 191025. 15-33-41; West German—
Wolfgang Spahr, 236 Bad Segeberg, An der Trave 67 b, Postfach 1150. 04551-
81428, Yugoslavia—Mitja Volcic, Glise Jankovica 2, 71 000 Sarajevo. 071 667-184.

Associate Publisher & Director of Sales: Tom Noonan (L.A.); National Sales Man-
ager: Ron Willman (N.Y.); Sales Administrator: John Halloran (L.A.); Classified Ad-
vertising Manager: Jeff Serrette (N.Y.).

U.S. Sales Staff: Los Angeles—Joe Fleischman, Harvey Geller, Roni Wald; Nashville—
John McCartney; New York—Mickey Addy, Jim Bender, Norm Berkowitz, Ron Car-
penter.

Intl Sales: Australia—Geoff Waller & Associates, 64 Victoria St., North Sydney 2060,
Sydney 4362033; Canada—Jim Bender, New York Office; Austria, Benelux, Ger-
many, Greece, Portugal, Scandinavia, So. Africa, Switzerland—contact U K. office.
France—Pierre de Chocqueuse, 13 Rue Dela Comete, Paris 75007. 555-6024;
Great Britain—Peter Mockler, Philip Graham, 7 Carnaby St., London W1V 1PG. 439-
9411; italy—Germano Ruscitto, Piazzale Loreto 9, Mitan. 28-29-158; Japan—Hugh
Nishikawa, Utsunomiya Bldg., 19-16 Jingunae 6-Chome, Shibuya-ku, Tokyo 150.
03-498-4641; Mexico—Marv Fisher, Apartado Postal 11-766, Mexico 11, D.F. 905
531-3907; New Zealand—Mike Bailey, F.J. Associates, P.0. Box 1367, Wellington.
723475; Spam David Safewright, Menendez Pelayo 75, Madrid 7. 251.8678.

Associate Publisher & Director of Charts & Research: Bill Wardlow (L.A.); Divisional
Controller: Don O'Dell (Cincinnati); Business Affairs Director: Gary J. Rosenberg
(L.A.); Circulation Director: Carole Ireland (N.Y.); Conference Director: Salpy Tcha-
lekian (L.A.); Chart Manager: Jim Muccione (L.A.); Managing Director Billboard
Ltd. UK/Europe: Frederick C. Marks (London); Production Manager: John Wallace
(N.Y.); Production Coordinators: Ron Frank, Tom Quilligan (Cincinnati).

BILLBOARD PUBLICATIONS, INC.
Chairman And President: W. D. Littleford. Executive Vice President: Jules Perel.
Senior Vice Presidents: Gerald S. Hobbs, Billboard & Amusement Business Groups;
Patrick Keleher, Art & Design Group. Vice Presidents: William H. Evans Jr., Treas-
urer; Lee Zhito, Billboard Operations; John B. Babcock, Product Development; Mary
C. McGoldrick, Personnel. Secretary: Ernest Lorch. Corporate Managers: Charles
Rueger, General Manager of Publishers Graphics; Ann Haire, Director of Planning &
Market Development.
Subscription rates payable in advance. One year, $110in U.S A. (except Alaska, Hawaii, Puerto
Rico, Canada). Other rates on request. Allow 3 to 6 weeks delivery first copy. Published weekly.
Second-class postage paid at New York, N.Y. and additional mailing offices. Postmaster, please
send changes of address to Billboard, P.0. Box 13808, Philadelphia, Pa. 19101.
© Copyright 1981 by Billboard Pubtications, Inc. The company also publishes in New York:
Art & Antiques, American Artist, In-
teriors, Photo Weekly, Residential SUBSCRIBER SERVICE
interiors, Watson-Guptill Publica- Billboard
tions, Amphoto, Whitney Library of P.0. Box 13808
Design, American Artist Book Club, Philadeiphia, Pa. 19101
(609) 786-1669

Designers Book Club, Camera Arts
Book Club, Music in The Air; Los
Angeles: Billboard, Nashville:

Amusement BlésiﬂeSS, Billé)oard
Broadcasting Corp. (WLAC-AM, s’ .
WKQB-FM); London: World Radio- \ABP
TV Handbook, The Artists Book :

Club. Vol. 93 No. 7

Editorial

Commentary

Protecting A National Asset

It all begins with the song.

That bedrock perspective of the music industry is a truism
that constantly emphasizes the importance of the song. its
writers and publishers.

This month marks the 150th anniversary of a different type
of lyric—the law signed by President Andrew Jackson in 1831
extending federal copyright protection to U.S. music.

No copyright law means no protection for creators. and no
protection for creators means that creativity would suffer. lead-
ing to a Sahara of song. Where would the music industry be
without the song and its compensated creator? Where would ra-
dio be? Television? Broadway? Hollywood?

The copyright law is our nation’s official. tangible statement
of support for American creators and their work. While seg-
ments of the music world disagree on various aspects of their

business. the importance of copyright is one solid area of agree-
ment and unity.

This month’s celebrations of the 150th anniversary have
touched the music communities in Los Angeles. Nashville.
Washington. Atlanta and New York. National Music Publish-
ers’ Assn. president Leonard Feist deserves credit for [aunching
some of the festivities. along with copyright register David
Ladd. ASCAP. BMI. the American Federation of Musicians,
Country Music Assn., Gospel Music Assn., Library of Con-
gress. U.S. Copyright Office, American Guild of Authors &
Composers. National Federation of Music Clubs and the Na-
tional Academy of Popular Music/Songwriters Hall of Fame.

The work of these creators and organizations insures that not
only does the music business begin with a song. the melody
lingerson ... and on ... and on.

They’ve Come A Long Way

By JAY S. LOWY

“How important have the Grammys really become? " That’s a
question that has been asked of the Recording Academy in one
form or another for quite some time now.

It would be very easy to reply simply “very,” and to let it go at
that. But an answer to such a
question does demand some
specific evidence. and so. at
the risk of possibly blowing
our horn a bit too loudly. here
are some illuminating facts:

1. Next to the Oscars. the
Grammy Awards Show.
which will be telecast over
CBS on Wednesday, Feb. 25,
has been drawing the highest
ratings of any awards show
on television.

2. Each ycar. more and
more artists, or else their man-
agers, have been contacting
the Academy or Pierre Cos-
sette, our executive producer
about appearing on the show.

3. According to reports of
NARM. which has been very cooperative in publicizing the
Grammys. an across-the-board buying surge scts in the day af-
ter our awards telecasts. Winners. especially. benefit from the
exposure and often attain a “second life.” Last year. for ex-
ample. the Doobie Brothers’ Grammy-winning album of “Min-
ute By Minute” returned to the charts directly after our telecast.

4. More and more radio stations. publications and record
stores have been tying in with special Grammy promotions,
such as contests. drawings, etc.. all in connection with our tele-
cast.

5. Special kits. distributed with the help of NARM to record
outlets throughout the country. are receiving excellent display,
including special Grammy browser boxes that before the tele-
cast contain nominated product and after the telecast feature
many winners.

6. This year the City of New York actively supported the New

Jay Lowy: “We often had to
explain what the Grammy
really was.”

York chapter’s campaign to bring the awards show into Radio
City Music Hall in an obvious acknowledgement of the impor-
tance of the awards to the city from both a cultural and an eco-
nomic point of view.

7. Interest within the New York recording community has
been tremendous. as evidenced by a surge of ticket orders for
the telecast right after the mailing of invitations.

“Today, there’s no longer
any doubt of what we are’

So much for the depth of interest in the Grammys. Now
about the breadth?

Here we are happy to document that this year the nomi-
nations are spread over a total of 88 assorted record labels.
some quite major and many rather minor. And they cover by
far the widest spectrum of any awards in our industry—all the
way from pop to classical to jazz to r&b to country to rock to
Latin to comedy to the musical theater and more. including
awards in all the craft categories.

In other words. we have tried to include and to involve all the
varied and various creative people within the recording field.

Some years ago things were very different. Then we were
struggling for recognition. and we often had to explain what the
Grammy really was.

Today. fortunately. there’s no longer any doubt of who or
what we are. thanks, by the way. to a great deal of hard work by
a very dedicated group of people. For instance. there probably
isn’t a single opening paragraph of a bio of an artist who has
been nominated for or has won a Grammy that doesn’t mention
this honor in the very first paragraph.

In fact, come to think of'it. if you should ask any of them how
important the Grammys have become. they too would prob-
ably reply as we often have, with simply “very!"

Jay Lowy, vice president and general manager of Jobete Music,
in Los Angeles, is also national president of the National Acad-
emy of Recording Arts & Sciences.

Articles appearing on this weekly page are designed as a forum for the expression of views of general interest. Contri-
butions should be submitted to Is Horowitz, Commentary Editor, Billboard. 1515 Broadway, New York, N.Y. 10036.

Dear Sir:

Letters To The Editor

ments to: Mr. Kent Barwick, Landmarks Preservation

| 'am a small record retailer in northeast Michigan.
After reading the commentary (“1981: Pitfalls & Op-
portunities” by John Hall-Billboard, Jan. 24, 1981) on
piracy and home taping, | had to comment.

A reference to home taping struck a nerve. The sug-
gestion was made’that royalties should be imposed on
blank tape sales to protect artists and composers from
home taping. The suggestion that the record industry
improve the quality of its prerecorded tapes was
quickly stepped over in favor of imposing the royaity.

I've been selling prerecorded tapes for quite some
time and the general feeling among customers is that
you don’t get what you pay for. The sound quality is
inferior to that of an album when the cost is the same.
Considering that the cost of a prerecorded tape is only
a coupie of dollars more than a blank tape, | feel im-
proving the quality of prerecorded tapes would curtail
the problem of home taping considerably.

The music industry as a whole has been in quite a
slump lately, and it's not the fault of the artists or the
retailers. The pure and simple fact is that the manufac-
turers of recorded music can't see past their noses
when it comes to satisfying the consumer. lt's hard

enough to keep our sales figures up in these times of

economic drought without having to sell an inferior
product.

Victor A. Marchione

Rock Garden Records & Tapes

Alpena, Mich.

Dear- Sir:

Some months ago your readers read on this page
the position taken by the New York Chapter of the Na-
tional Academy of Recording Arts & Sciences on the
sale by CBS of its 30th St. studio (Billboard, Nov. 22,
1980).

Here is an update:

We have received letters and verbal communi-
cations from artists, producers, engineers, record com-
pany presidents, Academy members and other inter-
ested persons supporting our view. All letters have
been sent to the Landmarks Preservation Commission
for its investigation into declaring the studio a land-
mark.

We urge all who agree with us that the 30th St. Stu-
dio should remain a recording studio and not become a
high rise apartment building to send their written com-

www.americanradiohistorv.com

Commission, 20 Vesey Street, New York, N.Y. 10007.
Ray Moore, President
New York Chapter, NARAS
Dear Sir:

Awhite back | was basking in the glow of some
Chivas Regal and thinking about being a mid to 6er for
the last 18 months. Then 1 thought about all the rest of
my brethren and scribbled this little tidbit for them as
well as myself.

“0n that first tough step to broadcast fame sits the
midnight man, what was his name?/night after night
you'll find him there/as he proudly claims his broad-
cast chair/working on a dream as his radio goal for
that elusive shift, a daytime show/trying to entertain
those insomniacs/or all night workers with their bro-
ken backs.

“But does he complain? no, never a sound/as time
and temp and records go 'round/So program directors
give him a listen/for your next day star at night does
glisten/and 'those of you who are on the streets/give
him a call, so he won't fall asleep.”

Smokey Garrett, KARM-AM
Fresno, Calif.
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REQUESTS NEW LETTERS

KENO-FM Back To
AOR, Staff Changes

By TIM WALTER

LAS VEGAS-—In the continuing
saga of format upheavals here.
KENO-FM unveiled a swing back
to AOR from mass appeal contem-
porary Saturday (14). complete with
a 100% new staff. An application for
new call letters is on file.

Nancy Reynolds, the new general
manager from KTKT-AM/FM
Tucson. claims the Burkhart/
Abrams Superstar format was “a gift
from KFMS-FM™ (Billboard Feb. 7,
1981).

The new format will include drop-
ping the commercial load to eight
minutes per hour from a current
level around 12. *“We want to keep
the commercial load consistent
through the week.” explains Reyn-
olds. She has an AOR background
with KTKT-FM.

“We're real excited about the
move. [ knew [ was going to do it the
minute KFMS-FM announced their
change Dec. 26. We kept 1t under
wraps while we put together our
plan and assembled the product and
staff, but I had called Burkhart/
Abrams immediately and picked up
the format.” she continues. “It’s im-
possible to be in a market this size
without an AOR station.”

Reynolds hired new program di-
rector Jesse Summers from KPRI-
FM San Dicgo. “He was recom-
mended by Burkhart/Abrams. They
told me he was 'the’ up and coming
AOR programmer.”

The station has also filed with the
FCC for new call letters, changing
KENO-FM to KMOB. KENO-AM,
the oldest station in Las Vegas. will
remain with the traditional call let-
ters. I think the promotional possi-
bilities are tremendous,” bubbles
Reynolds. “We’re the only MOB in
Las Vegas. join the Musical MOB,
we can go on and on.” The station is
holding back heavy promotional
plans until the ncw letters are ap-
proved. “We don’t want to invest a
lot of bucks in the old name.” she
adds.

The staff rollover, she regrets, falls
on Friday the 13th. “We have won-
derful people here, but they’re all
top 40 oriented. It's important 1o
have a rock background for what
we're doing. Everyone of our new
deejays has worked the Burkhart/
Abrams SuperStars format before.”

Morning drive opens with Keith
Richards from WRXL-FM Rich-
mond Va., 10 a.m. to 3 p.m is cov-
ercd by Lark Williams, formerly of
WFMS-FM here. and program di-
rector Jesse Summers has the 3 to 7
p.m. shift, Scott Jameson from
WKLS-FM Atlanta carries the 7
p-m. to midnight shift. Midnight to 6
am. is handled by Francis Framp-
tom from KTKT-FM Tucson.

The only change at KENO-AM
will be when Don Beetcher takes
over as operations director on Feb.

(Continued on page 27)
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SPECIAL GUESTS—Former hostages in Iran Alan Golacinski, left, and Michael Howland, holding pamphlet, meet mem-

bers of the Moonshine Express band, which put on a special show for the former hostages at the Lone Star Cafe in New

York. The band members, right to left, are Butch Kania, who is also the group’s manager, Wally Phelps and Pete Cris-

man, The event was co-sponsored by WHN-AM New York. During the 444 days of captivity in Iran, Howland and other
hostages listened over and over to an air check of WHN that had been sent to him.

Cincy’s WSAI-AM/FM For Sale

CINCINNATI-Not only did a
poor showing in the latest Arbitron
push WSAI-FM out of AOR and
into country. but station owner Af-
filiated Broadcasting decided to
throw in the towel and put the sta-
tion and its sister station. WSAI-
AM. on the block for $8.5 million.

WSAI-AM gave up top 40 for
country in 1979. Now that both are
country. the stations are being si-
mulcast in drive periods. Manage-
ment of the two stations is claiming

By VICTOR HARRISON

the most powerful country signals in
the market: 32 kw for the FM and 5
kw for the AM.

Pat Breuer. manager of both sta-
tions. says that despite the fact that
the stations could be sold at any time
“we are going to conduct business as
usual.” She also suggested that pos-
sibility that Affiliate would not selt
out.

Over at Mariner’s adult contem-
porary WSKS-FM program director
Tom Rivers interprets the 3.0

DIR Focus: Emerging Acts, Programming

Took Year To
Sell First Show

By RICHARD M. NUSSER

NEW YORK - Bob Meyrowitz
and Pcter Kauft have come a long
way from the days when they first
decided to try and put radio net-
works back in the programming
business. Now they head the suc-
cessful DIR Broadcasting Corp..
producers of the King Biscuit Flower
Hour and other syndicated shows,
with a contract to supply the ABC
Radio Networks with a variety of
musical programming.

“When we began it was very hard
to convince the networks of the mer-
its of an hour program.” recalls
Meyrowitz. They just couldn’t con-
ceive it.”

“And,” adds partner Kauft, “they
were the onces who invented it.”

Luck and pluck enabled the pair
to produce a concert package in
1971 for NBC radio starrring Three
Dog Night. But it took another year
to sell anothger show.

“NBC’s reasoning was that sta-
tion’s wouldn’t carry an hour of live
rock. so [ called 70 stations and got
them to carry it.” says Meyrowitz.
“But then [ had to find a sponsor.”

Meyrowitz was selling time at
NBC in those days (he had also
worked for ABC Radio as rescarch
director and in station relationsy,
and he knew that when the World
Series ended in five games that year
instead of seven, Dodge Trucks had
money left over for time buys. He
locked up Dodge and Avon Prod-
ucts and cut a deal with the Maha-
vishnu Orchestra and Blood Sweat
& Tears to tape live concerts in two
different locations, Buffalo. N.Y..

and Texas. The opening act was an
unknown named Bruce Springsteen.

Kauff and Meyrowitz hadn’t
come up with the King Biscuit tag at
that time. but they did begin the tra-
dition of featuring some acts that
hadn’t yet become chart toppers.

“We try to reflect what’s happen
ing on the music scene,” Kauff says.
“That hasn’t changed. We're not en-
tirely chart sensitive and we don’t
just chase the hits.”

“We’ll work with a new act as
quick as an established one.” Mey-
rowitz adds, naming the Police. Tom
Petty. the Cars and Springsteen as
some of the acts who were featured
before they began topping the
charts.

DIR endeavors to latch on to an
act while it’s making its ascent, and
many shows reflect this.

“We had Eddie Rabbitt taped be-

Peter Kauff and Bob Meyrowitz; Coming along way with luck and pluck.

fore his album topped the charts.
and the program aired conveniently
the week he hit number one.” recalls
Meyrowitz. “We've done that be-
fore. too. It may leok like luck. but
after eight years it's not luck. It’s
knowing what's hot.”

Atfter the first two shows Meyro-
witz linked with Kauft'in a more for-
mal arrangement, leading to the for-
mation of DIR, which initially
meant Directions In Radio. Kauft.
at the time, was promoting rock con-
certs in thc Northeast after stints
with Premier Talent and the Cannon
Film Group. where as vice president
he produced more than 18 feature
films.

They lifted the name King Biscuit
from one of the first (1930) interstate
live broadcasts. the King Biscuit
Flour Hour, altering the title to re-
flect the heyday of flower power
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King Biscuit On
250 Stations

rather than the original sponsor. a
bakery firm.

King Biscuit now clears morc than
250 staitons. and is one of the pro-
grams picked up by ABC in its deal
with DIR. which is now entering its
second year.

During that time DIR has also
launched the Rock Radio Awards.
the Armstrong Award-winning A
Conversation With that
spotlights an artist in a two-hour
magazinc format. with extensive in-
terviews; Schacfer Rock City. a
precedental afternoon live studio
serics. and The Way It Went Down,
a documentary with music about the
Sixtics.

DIR has also produced Direct
News, a featurized serics of inter-
views and comment geared to the
rock lifestyle, and the Robert Klein
Hour. which has since gone inde-
pendant.

The affiliation with the ABC Ra-
dio Networks led to the creation of
The Silver Eagle. a 90-minute spe-
cial highlighting the best in country
music, which now airs on 400 sta-
tions. ABC also picked up King Bis-
cuit and the Rock Radio Awards.

Capturing the sound and atmos-
phere of a live concert has, of course,
become DIR’s stock-in-trade. and
Kauff and Meyrowitz are quick to
agree on the merits of their pack-
aging. which doesn’t include actual
live broadcasts.

“There are tremendous draw-
backs to ‘live’ live broadcasts.” notes
Kauff.

“Fifteen or 20 second time delays

(Continued on page 27)

achieved in the latest Arbitron as
*quality. not quantity.”

Future efforts will be put towards
“clearing up the air sound by play-
ing the hits without the hype.” Riv-
ers adds. A move to adult contempo-
rary or “warm’ music was made by
WLQA-FM. The Susquchanna sta-
tion went from beautiful music to
the new format halfway through the
rating period. The new call letters.
WRRM. went into effect on Thanks-
giving night. There was a slight
jump in the ratings with the format
change. from 3.1 in the spring t0 3.4,
Program dircctor and music director
Tom Walker feels WRRM. or
“Warm 98." is “filling the gap be-
tween rock and beautitul music.”

In a move away from adult con-
temporary, WCKY-AM has just be-
come Cincinnati’s first news and in-
formation station. The Arbitron
report won them a 6.4 under the old
format. down from 8.0 in the spring.
In addition to the morning and eve-
ning drive times devoted to news,
sports. features. consumer informa-
tion. and a call-in sports program
the music during the remaining seg-
ments will return to beautiful music
(the station’s original format. and
that of sister FM station WWEZ-
FM.

WEVL-FM In
Memphis Hosts
A Fundraiser

MEMPHIS — Listener-sponsored
WEVL-FM hosted a 60-hour Blues-
a-thon from Jan. 30 through Feb. I,
sceking funds to raise its wattage
from 10 watts to 63 kw as allowed
by the FCC.

The continuous programming in-
cluded rare records. historic tapes.
remote broadcasts from clubs, and
live music and interviews from the
station’s studios.

According to Bob Sinisky, the
program’s coordinator and host. the
overall theme was “a celebration of
the blues heritage and the critical
role Memphis plays and has played
in the development of American
music.”

Segments on specific aspects of
the blues included: *1920s and *30s
Jugbands.” “Big Joe Williams,”
“Memphis and the Mid-South Blues
Artists.” “The Origins of Slide Gui-
tar,” “Texas Blues.” “Northern Ur-
ban Electric Blues,” and “White
Boys in Blues.”
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Playlist Prime Movers *

PRIME MOVERS-NATIONAL

BLONDIE—Rapture (Chrysalis)
JOHN LENNON-Woman (Geffen)
DON McLEAN—Crying (Millenium)

* PRIME MOVERS-The two products
registering the greatest proportion-
ate upward movement on the
station’s playlist as determined by
station personnel are marked % %.
® ADD ONS-The two key products
added at the radio stations listed
as determined by station personnel
are marked ee.
BREAKOUTS~Billboard Chart Depart-
ment summary of Add On and
Prime Mover information to reflect
greatest product activity at Region-
al and National levels.

Pacific Southwest Region
s X PRIME MOVERS wamms

BLONDIE—Rapture {Chrysalis)
DOLLY PARTON-9.5 (RCA)
L.T.D.=Shine On (A&M)

mmmmm® TOP ADD ONS smmem

RANDY MEISNER—Hearts On Fire (Epic)

THE JOHNNY AVERAGE BAND~Ch Ch Cherle
(Bearsville)

PHIL SEYMOUR—Precious To Me (Boardwatk)

mmeems BREAKOUTS nn—

SHEENA EASTON—Morning Train (EMI)
EMMYLOU HARRIS—Mr. Sandman (WB)
SMOKEY ROBINSON—Being With You (Tamla)

KFl—Los Angeles (R. Collins—MD)

*+% BLONDIE—Rapture 13-5

% DOLLY PARTON-9T0 5167

* THE JACKSONS—Heartbreak Hotel 19-13

+ STEVIE WONDER—| Ain't Gonna Stand For It
15-11

* PAT BENATAR—Treat Me Right 26-19

oo EMMYLOU HARRIS—Mr. Sandman

oo JOHNNY AVERAGE BAND—Che-Che-Cheree

® YARBROUGH & PEOPLES—Don't Stop The
Music

o CHAMPAIGN—How Bout Us

® LEQ SAYER—Living In A Fantasy—D-30

® ABBA—The Winner Takes It All-D-27

® JUICE NEWTON—Angel Of The Morning

® ROVERS—Wasn't That A Party

KRLA—Los Angeles (R, Stancatto—MD)

*% YARBROUGH & PEOPLES—Don't Stop The
Music 21-10

* % GRAF—Burn Rubber 26-16

* KOOL & THE GANG—Celebration 4-1

* JOHN LENNON—Woman 6-4

# DOLLY PARTON-97T0 5156

oo THE WHISPERS—It's A Love Thing

®e LTD—Shine On

® A TASTE OF HONEY—Sukiyaki

o PATBENATAR-Treat Me Right—D-25

® TIERRA—-Memories

KRTH(K-EARTH)—Los Angeles

(B. Hamilton—PD)

* % LTD~Shine On 289

# & KANO-I'm Ready 15-6

* EDDIE RABBIT—I Love A Rainy Night 14-10
* BLONDIE—Rapture 27-22
 STYX—The Best Of Times 18-13

oo SHEENA EASTON—-Morning Train

oo RANDY MEISNER—Hearts On Fire

© TERRI GIBBS—Somebody's Knockin'~X
® SMOKEY ROBINSON—Being With You

KFMB-FM(B100)—San Diego

(6. McCartney—MD)

*% JOHN LENNON—Woman 3-1

# % RONNIE MILSAP—Smokey Mountain Rain

12-7

* LEO SAYER-Living In A Fantasy 28-24

 BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 25-21

+ NEIL DIAMOND—Hello Again 19-12

oo SMOKEY ROBINSON—Being With You

o PETERALLEN—Fly Away-D-28

o CHAMPAIGN—How Bout Us—D-30

© GROVER WASHINGTON JR—Just The Two Of
Us—D-29

o STEVE WINWOOD—While You See A
Chance—D-25

KGB(13K)—San Diego (P. Hamilton—MD)

* % JOHN LENNON—Woman 10-5

% EDDIE RABBITT—| Love A Rainy Night 12-

6

 THE POLICE—Don't Stand So Clgse To Me
28-24

* BLONDIE—Rapture 26-16

 PAT BENATAR—Treat Me Right 15-11

oo LAKESIDE—Fantastic Voyage—30

® DON McLEAN—-Crying-D-29

KERN—Bakersfield (G. Davis—MD)

%% JOHN LENNON—Woman 7-1

* % DOLLY PARTON-9T0553

* BLONDIE—Rapture 24-18

®e PHIL SEYMOUR-Precious To Me

e CON FUNK SHUN—Too Tight

® SHEENA EASTON—Morning Train

® QUTLAWS—Riders in the Sky

® BRUCE SPRINGSTEEN—Fade Away—D-22

KOPA~Phoenix (). McKay—MD)

* % DON McLEAN—Crying 24-18

% ABBA—The Winner Takes It All 22-17

* THE JACKSONS—Heartbreak Hotel 19-15

* STYX-The Best Of Times 10-6

* DOLLY PARTON-9 To 5 20-16

© THE ALAN PARSONS PROJECT—Games
People Play—HB-28

o TERRI GIBBS—Somebody's Knockin'—HB-26

® STEVE WINWOOD—While You See A
Chance—HB-30

® SHEENA EASTON—Morning Train—HB-29

® DONNA SUMMER—~Who Do You Think You're
Foolin'

KRQQ(KRQ94)—Tucson (K. Lacy—MD)

s & JOKN LENNON—Woman 8-4

*% REO SPEEDWAGON—Keep On Loving You

4.1

+ DOLLY PARTON-9T0 5159

* ALAN PARSONS PROJECD—Games People
Play 14-10

% DARYL HALL/JOHN OATES—Kiss On My List
25-20

o TERRI GIBBS—Somebody’s Knockin'— 29

®e DONNA SUMMER—Who Do You Think
You're Foolin'—30

KENO—Las Vegas (B. Alexander—MD)

% PATBENATAR—Treat Me Right 14-9

*+% BLONDIE—Rapture 17-7

* DON McLEAN—Crying 2316

¥ DOLLY PARTON-9To0 5 10-3

* STYX—The Best Of Times 11-4

oo SHEENA EASTON—Morning Train

®e PHIL SEYMOUR—Precious To Me

© EARTH, WIND & FIRE—And Love Goes On—D-
30

® BRUCE SPRINGSTEEN—Fade Away—X

® THE POLICE—Don't Stand so Close To Me—X

® ELVIS PRESLEY—Guitar Man—D-28

® APRIL WINE-Just Between You & Me

® TERRI GIBBS—Somebody's Knockin'

© FIREFALL—Staying With 1t—D-29

® CON FUNK SHUN—Too Tight-D-27

® LOVERBOY—Turn Me Loose—X

© STEVE WINWOOD—While You See A
Chance—X

KLUC~Las Vegas (D. Anthony~MD)

* % STYX—The Best Of Times 9-5

*% CLIFF RICHARD A Little In Love 13-8

+ PAT BENATAR-Treat Me Right 17-13

+ STEVE WINWOOD —While You See A Chance
27-23

* BRUCE SPRINGSTEEN—Fade Away 2519

@@ GROVER WASHINGTON JR—Just The Two Of

Us

oe SHEENA EASTON—Morning Train

® THE POLICE—Oon't Stand So Close To Me—
D-27

® LEO SAYER—Living In A Fantasy—D-28

© BARBRA STREISAND/BARRY GIBB~what
Kind Of Fool

Pacific Northwest Region

mmmm* PRIME MOVERS mesee

BLONDIE—Rapture (Chrysalis)
HALL & OATES—Kiss On My List (RCA)
JOHN LENNON—-Woman (Geffen)

mmmes® TOP ADD ONS mmmes

THE POLICE—Don't Stand So Close To Me (A&M)
PHIL SEYMOUR—Precious To Me (Boardwalk)
ALAN PARSONS PROJECT—Games People Play (Anista)

o BREAKOUTS s—

MARVIN GAYE—Praise (Tamla)
JUICE NEWTON—Angel Of The Morning (Capitol)
SMOKEY ROBINSON—Being With You (Tamla)

KFRC—San Francisco (). Peterson—PD)
% REO SPEEDWAGON—Keep On Loving You
18-10

% % LAKESIDE—Fantastic Voyage 14-7

* DON McLEAN—Crying 31-25

* BLONDIE—Rapture 37-29

* STYX—The Best Of Times 30-20

oo MARVIN GAYE—Praise

oo ALAN PARSONS PROJECT—Games People
Play

© PHIL SEYMOUR~Precious To Me -X

© ABBA-The Winner Takes It All—X

Playlist Top Add Ons e

Based on station piaylists through Tuesday (2/10/81)

TOP ADD ONS -NATIONAL

PHIL SEYMOUR—Precious To Me (Boardwalk)

THE POLICE—Don’t Stand So Close To Me (A&M)
BARBRA STREISAND & BARRY GIBB—What Kind Of Fool (Columbia)

KXOA—Sacramento (C. Mitchell-MD)

No List

KIOY(K104)—Fresno (M. Driscoll—MD)

* % BLONDIE—Rapture 156
%% DARYL HALL/JOHN OATES—Kiss On My
List 7-3
oo DONNA SUMMER~Who Do You Think
You're Foolin'—30
®e GROVER WASHINGTON JR—Just The Two Of
Us—29
® RUPERT HOLMES—Blackjack
® THE POLICE-Don't Stand So Close To Me~
33
® JIMMY BUFFETT-1t's My Job—34
© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—D-20
o JUICE NENTON—Angel Of The Morning
® SHEENA EASTON—Morning Train—32
® JOHNNY AVERAGE BAND—Ch-Ch-Cherie—D-
35
o EARTH, WIND & FIRE—And Love Goes On—d-
28

KGW—Portland (). Wojniak—MD)

%% CLIFF RICHARD—A Little In Love 21-15

#% JOHN LENNON—Woman 29-19

* DELBERT McCLINTON—Giving It Up For
Your Love 18-17

* RANDY MEISNER—Hearts On Fire 25-21

* EAGLES—Seven Bridges Road 13-11

oo REO SPEEDWAGON—Keep On Loving You

@@ RONNIE MILSAP—Smokey Mountain Rain

KMIJK—Portland (C. Kelly—MD)

% RANDY MEISNER~Hearts On Fire 28-22
* % RONNIE MILSAP—Smokey Mountain Rain
2721

* THE POLICE—Don't Stand So Close To Me
3125

* BRUCE SPRINGSTEEN—Fade Away 32-26

+ BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 24-19

oo APRIL WINE—Just Between You And Me

oo QUTLAWS—Riders In The Sky

® LEO SAYER—Living In A Fantasy—D-28

© STEVE WINWOOD—While You See A
Chance-D-29

KJR—Seattle (T. Buchanan—MD)

% BLONDIE-Rapture 2216
% DARYL HALL/JOHN OATES—Kiss On My
List 1812

* REO SPEEDWAGON—Keep On Loving You
11-5

* TEDDY PENDERGRASS—Love T.K.0. 19-15

* STYX—The Best Of Times 16-10

®e THE POLICE-Don't Stand So Close To Me

®e PHIL SEYMOUR—Precious To Me

® CLIFF RICHARD—A Littie In Love—D-28

® NEIL DIAMOND—Hello Again—D-26

® LEO SAYER—Living In A Fantasy-D-28

® STEVE WINWOOO-While You See A
Chance—D-27

® JUICE NEWTON—Angel Of The Morning

© SHEENA EASTON—Morning Train

KYYX—Seattle (S. Lynch—MD)

No List

KJRB—Spokane (B. Gregory—MD)

* & BLONDIE-Rapture 2517

% NEIL DIAMOND—Hello Again 20-15

+ CLIFF RICHARD—A Little In Love 17-13

+ RONNIE MILSAP—Smokey Mountain Rain
10-7

ee EMMYLOU HARRIS—Mr. Sandman

oo J|JiCE NEWTON—Angel Of The Morning

o BRUCE SPRINGSTEEN—Fade Away

© DARYL HALL/JOHN OATES—Kiss On My
List-D-26

o STEVE WINWOOD—While You See A Chance

© SMOKEY ROBINSON—Being With You—D-30

o SHEENA EASTON-—Morning Train—D-29

KTAC—Tacoma (5. Carter—MD)

* % CLIFF RICHARD-A Little In Love 11-6

* % STYX—The Best Of Times 127

* STEVIE WONDER-| Ain't Gonna Stand For It
25-20

# DARYL HALL/JOHN OATES—Kiss On My List
23-19

* TEDDY PENDERGRASS—~Love T.K.0. 29-24

* BLONDIE—Rapture 19-11

oo STEVE WINWOOD—While You See A Chance

o SMOKEY ROBINSON —Being With You

o TERRI GIBBS—Somebody's Knockin’

KCBN—Reno (L. lrons—MD)

%% STYX~The Best Of Times 21-9

# & DARYL HALL/JOHN OATES—Kiss On My

List 35-29

 PAT BENATAR—Treat Me Right 17-10

* DON McLEAN-Crying 31-19

* RANDY MEISNER—Hearts On Fire 11-6

®e SHEENA EASTON—Morning Train

oo PHIL SEYMOUR—Precious To Me

NICOLETTE LARSON-000-EEE—D-38

BRUCE SPRINGSTEEN—Fade Away—D-40

ELVIS PRESLEY—Guitar Man

CLIMAX BLUES BAND—I Love You

APRIL WINE—Just Between You & Me—D-39

GROVER WASHINGTON JR—Just The Two Of

Us

LOVERBOY~Turn Me Loose—D-37

© BARBRA STREISAND/BARRY GIBB-What
Kind Of Fool—D-22

® JOE CHEMAY—Proud—D-35

KCPX—Salt Lake City (G. Waldron—MD)

* TERRI GIBBS—Somebody's Knockin' 29-23

* STEVIE WONDER-I Ain't Gonna Stand For tt
2.2

* NEIL DIAMOND —Hello Again 15-9

®e JUICE NENTON—Angel Of The Morning

oo SMOKEY ROBINSON—Being With You

® SHEENA EASTON—Morning Train—D-27

® STEVE WINWOOD—While You See A Chance

o BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool-D-26

® POINTER SISTERS—Where Did The Time Go

® JOHNNY AVERAGE BAND —Ch-Ch-Cherie

® CLIMAX BLUES BAND—I Love You

KRSP—Salt Lake City (L Windgar—MD)

* % RANDY MEISNER~Hearts On Fire 15-6

* % STYX—The Best Of Times 14.5

* THE POLICE—Don't Stand So Close To Me
22-16

* BRUCE SPRINGSTEEN—Fade Away 29-25

% LEO SAYER—Living In A Fantasy 28.24

oo DOOBIE BROTHERS—Keep This Train A-
Rollin’

® APRIL WINE-)Just Between You And Me—D

® STEVE WINWOOD—While You See A
Chance—D-26
® JOURNEY—The Party Is Over—D-29

KIMN—Denver (D. Ericson—MD)

*% JOHN LENNON—Woman 2']

*% DOLLY PARTON-9T0 552

* CLIFF RICHARD—A Littie In Love 15-8

% DON McLEAN—Crying 1812

* REO SPEEDWAGON—Keep On Loving You 3-
3

®e THE POLICE-Don't Stand So Close To Me

®e SHEENA EASTON—Morning Train

® BRUCE SPRINGSTEEN—Fade Away—D-25

® GROVER WASHINGTON JR—Just The Two Of
Us

® FIREFALL—Staying With 1t—D-30

® STEVE WINWOOD —While You See A
Chance—D-28

North Central Region

mamm % PRIME MOVERS pumesm

BLONDIE—Rapture (Chrysalis)
THE POLICE—Don't Stand So Ciose To Me [A&M)
JOHN LENNON—Woman (Geffen)

e ® TOP ADD ONS s

PHIL SEYMOUR—Precious To Me (Boardwalk)

BARBRA STREISAND & BARRY GIBB—What Kind Of Fool
(Columbia)

NEIL DIAMOND—Helio Again (Columbia)

s BREAKOUTS s
SHEENA EASTON—Mornin' Train (EM1)

STEVE WINWOOD—While You See A Chance (island)
THE SPINNERS—Yesterday Once More (Atlantic)

CKLW-Detroit (R. Tromble!—!D) —

% CLIFF RICHARD—A Little tn Love 27-13

# % BLONDIE—Rapture 29-14

* STYX—The Best Of Times 20-17

* NEIL DIAMOND—Hello Again 12-9

oo APRIL WINE—)ust Between You And Me

o ROVERS—Wasn't That A Party

® THE POLICE—Don’t Stand So Close To Me-
D-22

® XTC—Generals And Majors—D-26
o LOVERBOY—Turn Me Loose

WDRQ—Detroit (). Ryan—MD)

% BLONDIE—Rapture 25-9

% THE POLICE—Don't Stand So Close To Me

29-20

% DON McLEAN-Crying 24-19

* CLIFF RICHARD-A Little In Love 22-18

* NEIL DIAMOND-Hello Again 8-5

oo PHIL SEYMOUR—Precious To Me

oo SPINNERS—Yesterday Once More

o TOUCH—Don't You Know What Love Is—D-
29

© JUICE NEWTON—Angel Of The Morning

© JOURNEY—The Party's Over

WAKY~Louisville (B. Modie—MD)
* % JOHN LENNON—Woman 6-2

www americanradiohistorv.com

Breakouts

BREAKOUTS-NATIONAL

SHEENA EASTON—Mornin’ Train (EM!)
STEVE WINWOOD—While You See A Chance (Island)
APRIL WINE-Just Between You And Me (Capito!)

%% ALAN PARSONS PROJECT—Games People
Play 9-5

+ DELBERT McCLINTON —Giving It Up For
Your Love 129

* ABBA—The Winner Takes It All 13-8

® THE POLICE—Don't Stand So Close To Me—
30

® ELVIS PRESLEY~Guitar Man—31

WKIJ(KJ100) —Louisville (B. Hatfield—MD)

No List

WGCL~Celveland (D. Collins—MD)

% NEIL DIAMOND—Heilo Again

* % BLONDIE—Rapture 3-1

* STEVIE WONDER—I Ain't Gonna Stand For It
2115

* DARYL HALL/JOHN OATES—Kiss On My List
2017

* BOZ SCAGGS—Miss Sun 14-9

oo SHEENA EASTON—Morning Train

oo STEVE WINWOOD-While You See A Chance

® EARTH, WIND & FIRE—And Love Goes On—D-
30

® FIREFALL-Staying V/ith It

® SMOKEY ROBINSON—Being With You

WKRQ(Q102)—Cincinnati (T. Galluzzo—MD)

*% JOHN LENNON~Woman 13-8

* % KOOL & THE GANG—Celebration 9-5

* STYX-The Best Of Times 14-9

* STEVIE WONDER—| Ain't Gonna Stand For It
20-16

* RANDY MEISNER—Fearts On Fire 29-25

®e | F0 SAYER—Living In A Fantasy—33

oo NEIL DIAMOND ~Hello Again—32

® THE POLICE—Don't Stand So Close To Me—
34

® LOVERBOY—Turn Me Loose—35

® PAT BENATAR—Hell bs For Children—LP

® FLEETWOOD MAC—Farmer's Daughter—LP

o STEVIE WONDER—Hazppy Birthday—LP

WNCI—Columbus (S. Edwards—MD)

%% DON McLEAN—Crying 2213

%% STYX—The Best Of Times 14-7

* JOHN LENNON—Woman 8.5

* PAT BENATAR—Treat Me Right 16 8

* CLIFF RICHARD—A Little In Love 21-14

@@ PHIL SEYMOUR—Precious Jo Me

ee BARBRA STREISAND/BARRY GIBB—What
Kind Of Foot

© FIREFALL—Staying With It

WXGT(32X)—Columbus (T. Nudder~MD)

No List

WIZZP-Cleveland (B. McKay—MD) |

% DOLLY PARTON-3 To 5 82

** STYX—The Best Of Times 15-6

* DELBERT McCLINTOM—Giving it Up For
Your Love 13-7

®e REO SPEEDWAGON—Keep On Loving You

oo BARBRA STREISAND/BARRY GIBB—What

Kind Of Foo!

® DON McLEAN—Crying—D-17

® STEVIE WONDER—I Ain’t Gonna Stand For It

® DARYL HALL/JOHN OATES—Kiss On My
List—D-19

WKWK(14WK)—Wheeling (R. Collins—MD)

No List

Southwest Region

mmm* PRIME MOVERS muwms

REO SPEEDWAGON—Xeep On Loving You (Epic)
OON McLEAN—Crying (Millenium)
RONMIE MILSAP-Smokey Mountain Rain (RCA)

mmmme TOP ADD ONS smemmm

BARBRA STREISAND & BARRY SIBB—What Kind Of Fool
(Columbia)

LEO SAYER—Living In A Fantasy (WB)

DELBERT McCLINTON—Giving It Up For Your Love
(Capitol)

s BREAKOUTS meae—s

STEVE WINWOOO ~White You See A Chance (island)
APRIL WINE—Just Between Yom And Me (Capitot)
SMOKEY ROBINSON—Being W th You (Tamla)

KSRR—Houston (R. Lambart—MD)

% STYX—The Best Of Times 20-8

#% JOHN LENNON—Woman 83

* NEIL DIAMOND —Hellc Again 28-20

* TERRI GIBBS—Somebody's Knockin' 14-9

* ABBA—The Winner Takes It All 23-17

oo MOLLY HATCHET~Thz Rambter

oo GROVER WASHINGTON JR—Just The Two Of

Us

© DON McLEAN—Crying—DP-29

® THE POLICE—Don't Stznd So Close To Me—
NP-23

® CLIMAX BLUES BAND—| Love You
® SHEENA EASTON—Morning Train

KFMK—Houston (J. Steele—MD)

* % KOOL & THE GANG —Celebration 2-1

* % TERRI GIBBS~Somebody's Knockin' 11-9

% DON McLEAN—Crying 15-11

* REO SPEEDWAGON—Keep On Loving You
17.12

% THEJACKSONS—Heartbreak Hotel 1813

e ABBA-The Winner Takes It All

® CON FUNK SHUN—Too Tight—D-30

KRLY—Houston (M. Jones—MD)

* % REO SPEEDWAGON—Keep On Loving You
15-6
* % GAP BAND—Burn Rubber 22-12
* TIERRA—Together 23-17
* STYX—The Best Of Times 28-22
* JOHN LENNON-Woman 20-14
®o DELBERT McCLINTON-Giving It Up For
Your Love
®® ELVIS PRESLEY—Guitar Man
® CLIFF RICHARDS-A Little In Love—D-29
® YARBROUGH & PEOPLES—Don’t Stop The
Music—D-27
© BLONDIE—Rapture—D-30
® OUTLAWS—Riders In The Sky

KNUS—Dallas{L Ridener—MD)

*% REO SPEEDWAGON—Keep On Loving You
10-8

%% DOLLY PARTON-9T056-3

* STYX—The Best Of Times 27-16

* DELBERT McCLINTON—Giving It Up For
Your Love 12-9

* DONNIE RIS—Ah Leah 38-17

oo NEIL DIAMOND ~Hello Again

®e RONNIE MILSAP—Smokey Mountain Rain

® THE ALAN PARSONS PROJECT—Games
People Play

® ADAM & THE ANTS—Ant Music

KVIL—Dallas (C. Rhodes—MD)

* % DON McLEAN—Crying 15-12
* % RONNIE MILSAP—Smokey Mountain Rain
107

* ALAN PARSONS PROJECT—Games People
Play 25-20

®e LEO SAYER—Living In A Fantasy

oo BARBRA STREISAND/BARRY GIBB—What

Kind Of Fool

® RANDY MEISNER—Hearts On Fire—D-23

® STEVIE WONDER-! Ain't Gonna Stand For
1t—-D-18

© DARYL HALL/JOHN OATES—Kiss On My
List—D-21

® BLONDIE—Rapture—D-25

KFJZ-FM(Z-97)—Ft. Worth (B. Stevens—MD)

* % BLONDIE—Rapture 32-24

& DELBERT McCLINTON—Giving It Up For

Your Love 18-14

* DON McLEAN—Crying 35-26

* DAN FOGELBERG-Same Old Lang Syne 16-
10

oo RANDY MEISNER—Hearts On Fire

oo STEVE WINWOOD—White You See A Chance

® OQUTLAWS—Riders In The Sky—X

© DARYL HALL/JOHN OATES—Kiss On My
List—X

® APRILWINE—)ust Between You & Me

KINT—E| Paso (). Zippo—MD) -

& LAKESIDE—Fantastic Voyage 26-15

* & SHEENA EASTON—Morning Train 31-19

+ THE POLICE—Don't Stand So Close To Me
29-22

* YARBROUGH & PEOPLES—Don't Stop The
Music 28-18

* CHRIS MONTAN—Let's Pick It Up 33-26

o SWITCH—Love You Over And Over

oo MELANIE—One More Try

o EARTH, WIND & FIRE—And Love Goes On—D-

32

BRUCE SPRINGSTEEN—Fade Away—D-27

CHAMPAIGN—How Bout Us—D-38

THE WHISPERS—1t's A Love Thing—D-33

APRIL WINE—Just Between You And Me—D-

39

GROVER WASHINGTON JR—just The Two Of

Us

SUZI QUATRO—Lipstick—-DP-23

DONNA SUMMER—Who Do You Think You're

Foolin’

(Continued on page 22)
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Radio Programming

Country Strong Winner In Latest Arbitrons

NEW YORK-—Country is show-
ing up as a winner in some sizcable
markets, as the Arbitron reports con-
tinue to pour out.

Country radio is doing particu-
larly well in Indianapolis and New
Orleans. and showing some gains in
other markets. 100. The past week
produced Arbitron reports from In-
dianapolis; New Orleans: San
Dicgo: Peoria. Ill.; Wilmington.
Del.; Albuquerque, N.M.: Allen-
town-Bethlehem-Easton. Pa.. Da-
venport. lowa: Rock Islund-Moline.
111.; El Paso. Tex.: Columbia. S.C.:
Charleston-North Charleston. S.C.:
San Jose. Calif.:  Eugene-
Springficld, Ore.: Lexington-Fa-
yette. Ky.; McAllen-Brownsville.
Tex..

*  x  *

INDIANAPOLIS — Country
WFMS-FM has jumped to a 9.0
share from 7.4 in the springand 8.4 4
year ago, but country WIRE-AM is
keeping three-tenths of a share point
ahead by climbing 10 9.3 from 8.8 in
the spring. WIRE, howeverhad a 9.5
share a year ago.

MOR WIBC-AM continues 1o
hold on to first place with a 15.6
share. down slightly from 15.7 in the
spring and 15.9 a year ago. AOR
WNAP-FM is up to 9.9 from 7.1 in
the spring and 8.1 a ycar ago. Adult
contemporary WIKS-FM has an 8.0
share. down from 9.0 in the spring.
but up from 4.6 a ycar ago. Butadult
contemporary WIFE-AM is down
again to 1.8 from 2.9 in the spring
and 3.4 a year ago.

* % %

NEW ORLEANS—-The syndi-
cated format from TM Program-
ming. TM Country is a solid winner
in this market. The format was in-
stalled on WNOE-FM in August
and the first Arbitron measurement
has taken the station to a 9.9 share.
up from 4.2 in the spring and 4.6 a
year ago. No wonder owner Jim Noe
has taken his AM station, WNOE-
AM., into a country format 100 (sce
related story this scction).

The new competition from
WNOE-FM has apparently taken a
number of listeners away from
country WSHO-AM, which is down
102.7 from 6.6 in the springand 4.4 a
vear ago. AOR WRNO-FM is up
solidly to a 6.5 share from 4.8 in the
spring and 4.4 a year ago. Adult con-
temporary WEZB-FM continues as
the market leader with a 10.7. up
from a 10.3 in the spring and 4.2 a
year ago.

Black WAIL-FM. which used to
be WXEL. is up to a 5.2 share from
3.7 in the spring and 4.4 a year ago.
while black WNNR-AM has lost a
share point to 1.8. Hot 100 formatted
WTIX-AM is down to 6.9 from 8.4
in the spring. but almost unchanged
from 6.8 a year ago.

*  x %

SAN DIEGO--AOR KGB-FM is
upto 7.0 from 5.4 in the summer and
5.7 a year ago. Adult contemporary
KFMB-AM is down to 4.0 from 6.4
in the summer but up from 3.8 a year
ago, while KFMB-FM. (B-100).
which runs a Hot 100 format with
some top album tracks, is up to 5.1
from 4.3 in the summer and 4.2 a
year ago. Oldies KBZT-FM is down
t02.2 from 3.9in the summerand 3.7
a year ago. KCBZ-AM’s switch to
country carned it a half share point
10 2.5. which did not disturb KSON-
AM-FM’s country formats. KSON-
AM is up 10 3.2 from 3.1 in the sum-
mer and KSON-FM is unchanged at
23

x  x %

PEORIA—The four-way adult
contemporary race here finds
WMBD-FM and WKQA-FM the

winners while WIRL-AM and
WKZW-FM have lost audicnce.
WMBD-FM is up to 16.0 from 13.9
in the spring and 13.6 a ycar ago.
WKQA-FM is up to 5.6 from 3.3 in
the spring and 1.8 a year ago. WIRL
is down 10 6.3 from 8.2 in the spring
and 11.0a year ago. WKZW is off 10
12.6 from 15.3 in the spring and 16.6
a year ago.

AOR WWCT-FM is down 10 6.3
from 8.0 in the spring and 6.9 a ycar
ago. MOR WGLO-FM is up 10 4.5
from 1.9 in the spring and 0.7 a year
ago.

*  x %

WILMINGTON—~AOR WSTW-
FM lcads the market with a 13.4
share. up from 114 in the spring.
The market was not measured in fall
of 1979. Adult contemporary
WDEL-AM is up to 9.4 from 84,
while adult contemporary WAMS-
AM is down 10 2.6 from 3.6.

* * *

ALBUQUERQUE — AOR is
doing well in this market. KFMG-
FMisup109.7 from 8.3 in the spring
and 9.5 a year ago and KWXL-FM.
which used to be KRKE-FM. is up
105.7from4.7 in the springand 2.8 a
year ago. Classical music station
KHFM-FM is up to 43 from 2.9 in
the spring and 1.9 a year ago. Adult
contemporary KQEO-AM is up to
6.5 from 3.6 in the spring and 4.7 a
vear ago.

X x

ALLENTOWN-—Adult contem-
porary WEEX -FM is up o a 4.7
share. while similarly formatted
WLEV-FM is down t0 7.7 from 11.7
in the spring. A year ago WLEV had
a 7.0 share. WEEX is up from 3.1 in
the spring and 3.6 a year ago. AOR
WZZO-FM hasa 8.5. up from 8.1 in
the spring, but down 12.4 a year ago.

* * *

DAVENPORT—Adult contem-
porary KIKK-FM is up 1o 10.0 from
9.5 in the spring. This market was
not measured in fall of 1979. Mellow
WHBF-FM is up to 6.2 from 4.6 and
adult contemporary KSTT-AM is
down to 12.2 from 13.9.

ok x

EL PASO-—Fragmentation has
feft a number of stations with lower
shares in this market. Hot 100 for-
matted KSET-AM. which used to
run disco. has a 5.5. down from 6.7
in the spring. but up from 2.9 a year
ago. Adult contemporary KSET-
FM. which also used to run disco has
a 6.4. down from 83 in the spring.
but up from 5.6 a year ago. Adult
contemporary KELP-AM is down to
4.9 from 6.0 in the spring and 7.9 a
year ago. AOR KPAS-FM is down
023 from3.1in thespringand 4.0 a
year ago.

L

COLUMBIA-—-Country is boost-
ing WCOS-FM’s ratings to 16.1
from 12.3 in the spring and 114 a
year ago. Country WCAY-AM s
losing hsteners. It is down o 1.4
from 3.8 in the spring 2.2 a year ago.
MOR WIS-AM has a 15.2 up from
10.4 in the spring. but down from
159 a ycar ago. Hot 100 formatted
WNOK-FM is up to 19.7 from 17.5
in the spring and 13.6 a year ago.
Black WOIC-AM is down to 10.7
from 14.6 in the spring and 11.9 a
year 4go.

x  x %

CHARLESTON—Urban contem-
porary WPXI-FM is up to 11.1 from
8.2 in the spring. This market was
not measured in fall of 1979. Adult
contemporary WCSC-AM and
black WPAL-AM are both down.
WCSC is down to 8.9 from 10.0 and
WPAL is down to 9.8 from 10.2.

WNGC-AM. which describes itselt’
as “soft contemporary™ is up to 4.8
from 1.4.

* * *

SAN JOSE—AOR is doing wecll
here with KSAN-FM in nearby San
Francisco gone to country. AOR
KEZR-FM is up to 5.1 from 4.0 in
the spring. This market was not
measured in fall of 1979. AOR
KSJO-FM is up 10 2.6 from 2.1. But
country KEEN-AM isalso up. to 4.4
from 3.6.

* * *

EUGENE—KSND-FM. which

carrics TM Stereo Rock.isup to 10.5
from 9.5 in the spring and 8.0 a ycar
ago. Adult contemporary KUGN-
AM has a 14.2. down from 14.6 in
the spring. but up from 11.6 a ycar
ago. AOR KZEL-FM is down 10 9.9
from 11.4 in the spring and 11.1 a
vear ago. Country KUNG-FM is
down 10 3.7 from 5.4 in the spring.
but up from 2.8 a year ago.
*x  x *

LEXINGTON—Hot 100 format-
ted WLAP-FM is the new market
leader with a 20.5 share. up from
14.2 in the spring and 14.1 a year
ago. Meanwhile its sister station.

adult contemporary WLAP-AM s
down 1o 6.5 from 9.4 in the spring
and 9.6 a year ago. AOR WKQQ-
FM is down to 12.8 from 16.5 in the
spring and 16.1 a year ago.
I T

MCcALLEN—With three Spanish
stations dominating 38.9 per cent of
this market's listening audicnce.
MOR KBFM-FM follows with a
14.6 share. down from 16.1 in the
spring. This market was not meas-
ured in fall of 1979. Adult contem-
porary KRGV-AM is up t0 8.7 from
5.4. Hot 100 formatied KRIO-AM is
up to 10.2 from 8.6.

L.A’s Arbitron Question: ‘Where
Did All The AOR Listeners Go?’

® Continued from puge 1

While programmers continue (o
analyze the results. there are differ-
ent theorics being offered as to why
and where AOR listeners went and
whether it's a matter of fraction-
alization or saturation.

Among the theories being otfered
are:

® The fall book was heavily eth-
nic-oriented which cxplains why
KRLA-AM. which programs 50% to
the Mexican and black communi-
ties. went up from 3.1 10 4.1 placing
it first among contemporary music
stations.

® AOR competition. cspecially
between KMET-FM and KLOS-
FM. was so intense-and-their
sounds so similar that it sent once
loval listeners 1o the other end of the
dial to KWST-FM and KROQ-FM.
which both posted modest but
steady gains.

® The hostage crisis in Iran and
the presidential clection drew some
of those music listeners 1o all-news
KFWB-AM and KNX-AM now
ranked among the top five stations
in the market.

® Loyal AOR listeners. perhaps
disenchanted with rock program-
ming. regularly scanned the dial
looking for an alternauve.

® The percentage of 18 to 24
males who returned diaries wasn’t a
big cnough percentage to accurately
reflect listener habits.

Both Hot 100 programmers and
AOR programmers as well as pro-
motion persons find it hard to be-
lieve that 18-24 male listeners would
abandon rock radio for mass appeal
hit formats. even if some Hot 100
stations saw gains in that arca.

Says Sam Bellamy. program di-
rector of KMET-FM. still the high-
est rated AOR outlet. although it
dropped from 4 5.0 to 3.6: “The for-
mat is suffering. People are still lis-
tening but for not as long. Listeners
are confused.

"By KLOS duplicating KMET's
sound. it's confused the listener.
They feel it’s a private war between
the stations so why should they lis-
ten. Our listeners and KLOS™ are
trving to find an alternative.

‘Top 40 fills a necd of our listener
and their numbers are for real.” she
says. “But we're doing our program-
ming as it KLOS didn’t exist. We
never react to what they do. They re-
act to us. We're going lo continue to
meet the demands of our listeners
and do what KMET feels is right
and what our rescarch and listeners
fecl is right.”

Says Tom Hadges. program dirce-
tor of KLOS which dropped from a
3.410a2.7: “I don’t think AOR here
1s dead. The distribution 1s confus-

www.americanradiohistorv.com

ing as opposed to losing a large
number of people.

“But there’s something strange
with men 18-24 which is our target
sell when you see stations like KIIS.
KRTH. KRLA and KHTZ showing
up high in men 18 10 24. Mavbe the
listening habits of 18 to 24 years olds
have changed.”

The 18 to 24 year olds are difficult
1o justity and there is no answer for
it. The 18 10 24 year olds are wander-
ing. We'll see if the results are consis-
tent before we can tell if anything
major is going on. The book is not
consistent with our independent re-
scarch. but I hate to say that the
book issa fluke.” says Hadges.

Notes Rick Carroll. program di-
rector of KROQ-FM which posted a
1.8 up from a 1.5: "KMMET and
KLOS aren’t keeping in tune with
the 12 10 24 year olds. They have no
credibility in that arca. anymore.
Chances are listeners won’t hear a
hot new LP there when at one time
they would.

“We're playing a different kind of

new wave top 40.” says Carroll. In
fact. Carroll believes it's the applica-
tion of top 40 principles at the AOR
level that is the reason for KROQ's
steady growth over the last year.

“The loose AOR approach has
caught up with the other stations.”
Carroll pre-programs all music. tak-
ing all control out of the hands of the
jocks. "It’s foolish to allow DJs 1o be
music and program directors. It’s 0o
critical and risky.”

Carroll describes KROQ as AOR
new wave /top 40. offering what
many believe is the only true AOR
alternative geared to the 12-24 demo
as opposed to what Carroll calls the
“corporate gun 18-34” demo.

Adds Ted Ferguson. program di-
rector of KWST. which registered a
1.7.up from a 1.1: “Heavy competi-
tion among the stations causes them
10 be more rambunctious with wall-
to-wall Nugent all day. All suffered
declines in women from maybe
rocking too hard. But all did well in
upper demo men. The movement 1o
FM top 40 is by women.”

“The AOR stations are trving des-
peratelv to please their audiences
and are being too careful of not add-
ing things their audience might
like.” opines Billy Bass. former vice
president of promotion at Chrysalis
Records.

“They haven’tallowed the format
to grow. Album rock isn’t going
down the tubes. General managers
have to lighten up and give program
directors room to experiment with
new rhythms and not just Pat Bena-
tar over and over again.

“WCOZ (Boston) is proof that the
format is not in trouble.” says Bass.
“Broadening the AOR basc helps

the station. They are getting so safe
that records are being judged before
they get on the air. By the time they
say ‘ves it sounds like everything
¢lse being plaved.”

Says Jim McKeon, CBS associate
director of album promotion: *'I sus-
pect taste is aliernating and there is
more overlapping of formats. The
competition among AOR is severe
and people need a break.

“KRLA is great if vou have only
an AM radio. KMET and KLOS are
in competition and sound the same.
The upper male demo is checking
other things out. I can’t imagine the
18-24, which is the loyal AOR lis-
tener, moving to a top 40 format. It
appears that they didn’t listen to the
radio.” says McKeon.

Notes Paula Matthews. program
director of Hot 100 formatted
KIQQ-FM which posted a 3.1 up
from 2.8: I had a feeling that AOR
listeners were looking or wandering.
I'm not versed in AOR to know
what's wrong. | have a fecling
they're not satisfied but all 1 can do
is observe it from my end.”

Says Mike Wagner, program di-
rector of Hot 100 formaued KIIS-
FM. which moved to a 3.3 from 3.2!
“I’ve never seen a book where al-
most all the top 40s went up . Since
KHJ-AM stopped playing the hits. it
contributed to KFI-AM and KRLA-
AM going AM going up.”

Adds Jack Roth. program dircctor
of KRLA-AM which moved from
3.1104.1: "They key to KRLAs suc-
cess is being different. especially on
the AM dial. AM is like a dirty word
10 a lot of people. To compete with
FM you have to sound like FM.

“If vou're on the AM dial you
stand out like an oasis. Why should
people switch from the FM dial to
vou? You have to give plenty of rea-
sons. not just the music. but the con-
tests and the whole presentation of
the station must stand out.™ says
Roth.

In addition 10 currents, KRLA
plays a healthy dose of "50s. '60s and
“70s oldies. catering its music to an
ethnic audience comprised of
roughly 35% Mexican and 15%
black of its total basc.

“The station also appcals to white
nostalgia. Not just the Beatles nos-
talgia but the 39-40 year old with the
white T-shirt and cigareties rolled
up the sleeve. No one goes after that
audience.” explains Roth.

“With KROQ going up. it shows
that people are looking. You can’t
rest on past glories.™

In any event. programmers are
anxiously awaiting the next book to
sce how accurate the current one 1s.
Should results be similar. it may be
time for AOR stations here in partic-
ular to do a bit more soul-scarching.

19
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5 minute updates every halt hour:
Hour after hour: Behind-scenes features.
Personalities. All-night talk show: Inside stutt.
All via Westar 111 satellite.

Now you've got a powerful new weapon
in the ratings and profits war, a space
weapon called

Enterprise . 2
Radio, The T

Sports Net-  Femes . m
work. Power-promoted in these magazines.

Enterprise Radio serves your listeners
a feast of sports programming you just
couldn'’t get before. With satellite speed
and high professionalism. We've recruited
some of the best sports minds in the U.S.
and Canada for a first team that knows
where the stories are, how to get them, and
how to deliver them for maximum impact.

And we've packaged it all in segments

that are easy to buy, easy to program, and
easy to build audience with.

Right now radio stations like yours
are joining our team daily. In Dallas and
Detroit. Trenton and Toledo. And as the
list grows, the list of markets still open
keeps on shrinking.

So don’t delay. For further informa-
tion, call George Davies, Michael David, or
Joe Rizza at Enterprise Radio and get in
on the ground floor.

40 Darling Drive, Avon, CT 06001, (203) 677-6843
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® Continued from page 18

© JOHNNY AVERAGE BAND—Che Che Cherie
® NIGHTFLYTE—You Are
® PHOEBE SNOW—Games

KTSA—San Antonio (T. Rodrigues—MD)

*% STYX—The Best Of Times 15-12

*% JOHN LENNON—Woman 12-8

& DOLLY PARTON-9To521-17

# REO SPEEDWAGON—Keep.On Loving You
1815

* QUEEN—Flash's Theme Aka Flash 13-11

oo ELVIS PRESLEY—Guitar Man

e ABBA—The Winner Takes It Al

© RONNIE MILSAP—Smokey Mountain Rain—
D-25

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—D-30

KHFI—Austin (E. Volkman—MD)

% JOHN LENNON—Woman 13-7

%% STYX-The Best Of Times 11-5

* DON McLEAN—Crying 25-17

+ BLONDIE—Rapture 21-14

 DARYL HALL/JOHN OATES—Kiss On My List
17-12

o MOLLY HATCHET—The Rambler

oo TOTO—Goodbye Elenore

® THE POLICE—Don't Stand So Close To Me—

D-23

BRUCE SPRINGSTEEN~Fade Away—D-28

APRIL WINE—Just Between You & Me

GROVER WASHINGTON JR—)Just The Two Of

Us

LEQ SAYER—Living In A Fantasy—D-27

FIREFALL—Staying With 1t—D-30

BARBRA STREISAND /BARRY GIBB—What—

Kind Of Fool—D-24

STEVE WINWOOD —While You See A

Chance-D-29

® SHEENA EASTON—Morning Train

KILE-Galveston (S. Taylor—MD)

* % TERRI GIBBS—Somebody's Knockin' 19-8

* % PAT BENATAR—Treat Me Right 16-9

* KOOL & THE GANG—Celebration 3-1

* STYX—The Best Of Times 13-7

* DOLLY PARTON-9T057-3

oo MELISSA MANCHESTER—Lovers After All

ee STEVE WINWOOD—While You See A Chance

® TOUCH—Don't You Know What Love'ls

® ELVIS PRESLEY—Guitar Man—D-35

® AMBROSIA-Outside—D-39

® CHRIS MONTAN—Let's Pick It Up Where We
Left Off—d-40

KBFM—McAllen/Brownsville (S. Owens—MD)

*% BLONDIE—Rapture 27-16
%% REO SPEEDWAGON—Keep On Loving You
1-1

* STYX—The Best Of Times 17-7

 CLIFF RICHARD—A Little In Love 13-5

* LAKESIDE—Fantastic Voyage 21-13

oo STEVE WINWOOD—While You See A Chance

®e THE POLICE—Oon't Stand So Close To Me—
30

DONNIE IRIS—Ah Leah

BRUCE SPRINGSTEEN—Fade Away—D-26

PHIL SEYMOUR~Precious To Me-D-29

SMOKEY ROBINSON—Being With You—D-27

SHEENA EASTON—Morning Train

JOHNNIE AVERAGE BAND —Ch-Ch-Cherie

KOFM—Oklahoma City (C. Morgan—MD)

% KOOL & THE GANG—Celebration 23-13

*% TERRI GIBBS—Somebody's Knockin' 10-6

* DON McLEAN—Crying 18-10

* NEIL DIAMOND—Hello Again 16-11

* STYX—The Best Of Times 13-8

oo LEQ SAYER~Living In A Fantasy

oo QUTLAWS—Riders In The Sky

e DELBERT McCLINTON—Giving it Up For Your
Love

WEZB(B97)—New Orleans (). Lousteau—MD)

*% STYX-The Best Of Times 11-5
% EDDIE RABBITT—I Love A Rainy Night 13-
9

* BLONDIE—Rapture 3-2

+ DOLLY PARTON-9T059-6

* AC/DC—Back In Black 19-15

oo DON McLEAN—Crying

ee YARBROUGH & PEOPLES—Don't Stop The

Music

® THE POLICE—Don't Stand So Close To Me—
D-30

© RONNIE MILSAP—Smokey Mountain Rain-
D-29

o STEVE WINWOOD—While You See A Chance

® JOURNEY—The Party's Over—D-27

WTIX—New Orleans (G. Franklin—MD)

% REO SPEEDWAGON —Keep On Loving You
13-4
% YARBROUGH & PEOPLES—Don't Stop The
Music D-23
# DON McLEAN—Crying 23-19
* RANDY MEISNER—Hearts On Fire 32-25
+ EDDIE RABBITT—I Love A Rainy Night 2-1
oo STEVE WINWOOD—While You See A Chance
oo SMOKEY ROBINSON—Being With You
© JOHN COUGAR—Ain't Even Done With The
Night
e T.5. MONK~-Bon Bon Vie
© THE POLICE—Don't Stand So Close To Me-
D-3%
® CHAMPAIGN—-How Bout Us—D-37

® APRIL WINE—Just Between You & Me

© GROVER WASHINGTON JR—Just The Two Of
Us

® LEO SAYER—Living In A Fantasy—D-38

® MELISSA MANCHESTER—Lovers After All—D-
40

KEEL—Shreveport (M. Johnson—MD)

*% MICHAEL STANLEY BAND—He Can't Love
You 34-23
# % RANDYMEISNER—Hearts On Fire 33-25
* OUTLAWS—Riders in The'Sky 24-18
* STYX~The Best Of Times 21-16
* ABBA—The Winner Takes It All 19-15
oo BARBRA-STREISAND /BARRY GIBB—What
Kind Of Fool
oo GROVER WASHINGTON JR—Just Between
You And Me
® YARBROUGH & PEOPLES—Don't Stop The
Music—X-26
® LEQ SAYER—Living In A Fantasy—X-33
® PHIL SEYMOUR—Precious To Me—X-35
® BLONDIE-Rapture—X-24
® CON FUNK SHUN—Too Tight—X-34
® DOLLY PARTON-9 To §
o SHEENA EASTON-—Morning Train

WFMF—Baton Rouge (J.J. Stone—MD)

No List

Midwest Region

mmmmk PRIME MOVERS s

KOOL & THE GANG—Celebration (De-Lite)
JOHN LENNON—Woman (Geffen)
EDDIE RABBITT~I Lave A Rainy Night (Elektra)

e ® TOP ADD ONS s

RANDY MEISNER—Hearts On fire (Epic)
AC/DC—Back In Black (Atlantic)
NEIL DIAMOND—Helio Again (Cotumbia)

e BREAKOUTS m—

SHEENA EASTON —Mornin’ Train (EMI)
DOOBIE BROTHERS—Keep This Train A Rotlin’ (WB)
FIREFALL—Staying With It (Atlantic)

WLS—Chicago (). Gehron—MD)

%% KOOL & THE GANG—Celebration 5-3

% EDDIE RABBITT—I Love A Rainy Night 8-6
* PAT BENATAR—Treat Me Right 15-13

* RANDY MEISNER—Hearts On Fire 30-25
 LEO SAYER—Living In A Fantasy 42-38

* STYX—The Best Of Times 13-10

oo JOHN LENNON—Woman

®e AC/DC—Back In Black

® DONNIE IRIS—Ah Leah—D-44

® ROGER DALTREY—Without Your Love—D-42

WNAP—Indianapolis (DJ. Bailey—MD)
No List

WOKY—Milwaukee (D. Coie—MD)

%% JOHN LENNON-Woman 1511

* % STEELY DAN—Hey Ninetéen 12-6

 DOLLY PARTON-9T053:1

* KOOL & THE GANG ~Celebration 8-3

+ EDDIE RABBITT~( Love A Rainy Night 9-5

oo FIREFALL-Staying With It

oo RANDY MEISNER—Hearts On Fire

©® GROVER WASHINGTON JR—Just The Two Of
Us

o DARYL HALL/JOHN OATES—Kiss On My
List—D-28

o BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—D-27

o SHEENA EASTON—Morning Train—D-26

WISM—Madison (S. Jones—MD)

A+ BARBRA STREISAND/BARRY GIBB—What
King Of Fool 30-23

# NEIL DIAMOND-Hello Again 27-18

* RANDY MEISNER—Hearts On Fire 24-17

* DARYL HALL/JOHN OATES~Kiss On My List
26-20

% LEO SAYER~Living In A Fantasy 28-21

oo THE POLICE—Don't Stand So Close To Me

oo APRIL WINE—Just Between You & Me

® FLEEETWOOD MAC—Fireflies—D-30

® ELVIS PRESLEY—Guitar Man

© SHEENA EASTON—Morning Train

WSPT—Stevens Paint (P. M.aitin—MD)

* & STYX~The Best Of Times 14-8
% DARYL HALL/JOHN OATES—Kiss On My
List 24-17

* DONNIE IRIS—Ah Leah 10-4

 STEVE WINWOOD—While You See A Chance
30-25

+ JOE CHEMAY—Proud 20-15

oo BARBRA STREISAND/BARRY GIBB—What

Kind Of Fool

ee NEIL DIAMOND—Hello Again

o THE POLICE-Don't Stand So Close To.Me—
D-22

® YARBROUGH & PEOPLES—Don't Stop The
Music

® GROVER WASHINGTON JR—Just The Two Of
Us-D-28

o LEO SAYER—Living In A Fantasy—D-27

o BADFINGER-Hold On—D-30

o SHEENA EASTON—Morning Train—D-29

© ROVERS—Wasn't That A Party

KSLQ-St. Louis (T. Stone—MD)

No List

KXOK—St. Louis (L. Douglas—MD)

No List

KIOA—Des Moines (G. Stevens—MD)

No List

KDWB—Minneapolis (P. Abresch—MD)

* & KOOL & THE GANG—Celebration 20-12

# DAN FOGELBERG—Same Old Lang Syne

7-4

# DON McLEAN—Crying 16-11

* THE ALAN PARSONS PROJECT—Games.
People Play 10-6

* ANDY GIBB-Time Is Time 11-8

oo RANDY MEISNER—Hearts On Fire

oe NEIL DIAMOND—Hello Again

® GROVER WASHINGTON JR—Just The Two Of
Us

© STEVE WINWOOD—While You See A Chance

KS95-FM (KSTP)—St. Paul (C. Knapp—MD)

% NEIL DIAMOND—Hello Again 20-11

% JOHN LENNON-Woman 189

* KOOL & THE GANG—Celebration 11-6

* DON McLEAN—Crying 19-13

* ABBA—The Winner Takes It All 9-7

e DOOBIE BROTHERS—Keep This Train A-

Rollin

oo SHEENA EASTON—Morning Train

® CLIFF RICHARD-A Little In Love—D-19

© RONNIE MILSAP-Smokey Mountain Rain
D-20

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—D-18

KEYN-FM —Wichita (L. Court—MD)
No List

WOW—0maha (J. Corcoran—MD)

®o PAT BENATAR—Treat Me Right—X

© ALAN PARSONS PROJECT—Games People
Play—D-18

THE POLICE—Don't Stand So Close To Me—X
BRUCE SPRINGSTEEN—Fade Away—X
DELBERT McCLINTON—Giving It Up For Your
Love—X

MICHAEL STANLEY BAND—He Can't Love
You—X

THE JACKSONS—Heartbreak Hotel X
RANDY MEISNER—Hearts On Fire—X

PHIL SEYMOUR—Precious To Me—27
BLONDIE—Rapture—X

OUTLAWS—Riders In The Sky—X

STEVE WINWOOD-While You See A
Chance—-26

Northeast Region

mmmm* PRIME MOVERS ummmm

BLONOIE—Rapture (Chrysalis)
JOHK LENNON—Woman (Geffen)
NEIL DIAMOND —Hello Again (Columbia)

smmm® TOP ADD ONS mmmsan

SHEENA EASTON—Morning Train (EMI)
RONNIE MILSAP—Smokey Mountain Rain (BCA)
STYX=The Best Of Times (A&M)

s BREAKOUT S eom—

STEVE WIKWOOD-While You See A Chance (Island)
THE DOOBIE BROTHERS—Keep This Train A Rotlin”
WB

YARBROUGH & PEOPLES~Don't Stop The Music
(Mercury)
B i e =t

WABC —New York (S. Richards—MD)

% BLONDIE—Rapture 37.7

* % TIERRA—Together 12-3

* DON McLEAN—Crying 36-18

+* JOHN LENNON-Woman 16-12

ee YARBROUGH & PEOPLES—Don't Stop The

Music

e RONNIE MILSAP—Smokey Mountain Rain

© RANDY MEISNER—Hearts On Fire—D-40

© DARYL HALL/JOHN OATES~Kiss On My
List—D-39

o BARBRA STREISAND/BARRY GiBB—What
King Of Fool—-D-37

o STEVE WINWOOD—While You See A Chance

© SHEENA EASTON-Morning Train

® STEELY DAN—Time Qut Of Mind

WXLO(99X)—New York (). Knapp—PD)

%% JONES GIRLS~| Just Love The Man D-21
*% YARBROUGH & PEOPLES—Don't Stop The
Music 5-1

* SISTER SLEDGE—All American Girls 25-20

+ EARTH, WIND & FIRE—And Love Goes On 31-
23

+ T1.5. MONK—Bon Bon Vie 7-4

oo BARBRA STREISAND/BARRY GIBB—What
Kind Of Foo!

®e SWITCH—Love Over & Over Again

© MARVIN GAYE—Praise

® YOKO ONO—Walking On Thin Ice

® COATI MUNDI-Que Pasa/Enomino Popi

WBLI-Long Island (B. Terry—MD)

% JOHN LENNON—Woman 9-6

% DOLLY PARTON-9 T 56-3

* STYX-The Best Of Times 13-10

* DON McLEAN—Crying 14-11

* REO SPEEDWAGON—Keep On Loving You
11-7

oo STEVE WINWOOD—While You See A Chance

oo SHEENA EASTON—Morning Train—~DP

o PAT BENATAR—Treat Me Right—NP-21

es Radio Action

Based on station playlists thr

gh Tuesday (2/10/81)

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—DP-28

® BRUCE SPRINGSTEEN—Fade Away—D-26

© DARYL HALL/JOHN OATES—Kiss On My
List—D-30

® LEQ SAYER—Living In A Fantasy—D-29

® PHIL SEYMOUR—Precious To Me

® BLONDIE—Rapture—D-24

WTRY~Schenectady (B. Cahill-MD)

# % DON McLEAN—Crying 21-13

%% BLONDIE—Rapture 25-18

* THE POLICE—Don't Stand So Close To Me
30-25

* ABBA—The Winner Takes It All 12-9

* BARBRA STREISAND /BARRY GIBB—What
Kind Of Fool 29-22

oo APRIL WINE—Just Between You And Me

oo GROVER WASHINGTON JR—Just The Two Of
Us

© RANDY MEISNER—Hearts On Fire—D-30

® STEVIE WONDER-| Ain't Gonna Stand For It

® DARYL HALL/JOHN OATES—Kiss On My
List—D-29

WBEN-FM—Buffalo (R. Christian—MD)

% BLONDIE—Rapture 17-9

% STYX-The Best Of Times 10-5

4 DON McLEAN—Crying 26-12

# ALAN PARSONS PROJECT—Games People
Play 11-6

+ NEIL DIAMOND —Hello Again 30-15

®e PHIL SEYMOUR—Precious To Me—35

oo SHEENA EASTON—Morning Train—36

® APRIL WINE-Just Between You & Me—40

o DARYL HALL/JOHN OATES—Kiss On My
List—37

® STEVE WINWOOD—While You See A
Chance—39

WKBW—Buffalo (J. Summers—MD)

No List

WBBF—Rochester (D. Mason—-MD)

%% JOHN LENNON—Woman 12-5

% PATBENATAR—Treat Me Right 18-12

* DOLLY PARTON-9To513-6

* RONNIE MILSAP—Smokey Mountain Rain
2520

% NEIL DIAMOND—Hello Again 23-16

ee BLONDIE—Rapture

®e DON McLEAN—Crying

® ROVERS—Wasn't That A Party

WOLF—Syracuse (B. Mitchell-MD)

ee THE POLICE—Don't Stand So Close To Me
oo STEVE WINWOOD—While You See A Chance
BRUCE SPRINGSTEEN—Fade Away

APRIL WINE—Just Between You & Me
GROVER WASHINGTON JR—Just The Two Of
Us

McGUFFEY LANE—Long Time Loving You—D-
0

EAGLES—Seven Bridges Road-D-39
BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool-DP

SHEENA EASTON—Morning Train—0-34
LANI HALL—Where's Your Angel

PHOEBE SNOW~Games

BILLY THARPE~In My Room—DP

WFLY—Albany (Buzz—MD)

%% JOHN LENNON—Woman 52

%% STYX~The Best Of Times 10-7

* BLONDIE—Rapture 26-20

* NEIL DIAMOND —Hello Again 25-18

oe JOURNEY—The Party's Over—NP

e YOKO ONO—Walking On Thin lce—NP

® JOHNNY AVERAGE BAND—Ch-Ch-Cherie—
NP

® NIGHT-Love On The Airwaves

WVBF (F-105)—Framingham (R. Jones—PD)
# % REO SPEEDWAGON~Keep On Loving You
21-14

%% JOHN LENNON—Woman 15-6

* CLIFF RICHARD —A Little In Love 18-12

+ STEVIE WONDER~| Ain't Gonna Stand For it
20-15

+ DAN FOGELBERG—Same OlId Lang Syne 12
7

oo SHEENA EASTON—Morning Train

oo STEVE WINWOOD—While You See A Chance

o LEO SAYER—Living In A Fantasy—D-30

© TERRI GIBBS—Somebody's Knockin’

WRKO-—Boston (C. Van Dyke—PD)

% NEIL DIAMOND-Hello Again 13-8

%% RONNIE MILSAP—Smokey Mountain Rain

15-10

* TIERRA—Together 21-14

 BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 29-21

* ABBA—The Winner Takes It All 22-14

oo DOOBIE BROTHERS—Keep This Train A-
Rollin'—28

oo STYX—The Best Of Times—29

© SHEENA EASTON—Morning Train

o LEQ SAYER—Living In A Fantasy—30

WHYN—Springfield (A. Carey—MD)

# 4 CLIFF RICHARD-A Little In Love 8-3

# % JOHN LENNON—Woman 11-5

# DELBERT McCLINTON—Giving It Up For
Your Love 139

* RONNIE MILSAP—Smokey Mountain Rain
15-10

+ DOLLY PARTON-9 To 54.1

e e 00

www.americanradiohistorv.com

oo BLONDIE—Rapture

oo JUICE NEWTON—Ange! Of The Morning

® RUPERT HOLMES—Blackjack

® BRUCE SPRINGSTEEN—Fade Away—D-30

® JOEL DIAMOND—Theme From Raging Bull

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool-D-29

® STEVE WINWOOD—hile You See A
Chance~D-32

® SHEENA EASTON~Morning Train—D-31

® JOECHEMY—Proud-D-33

WFTQ-Worchester (C. Blake—MD)

%% DELBERT McCLINTON—Giving It Up For

Your Love 10-6
%% RONNIE MILSAP—Smokey Mountain Rain
17-10

* STYX—The Best Of Times 22-15

* ABBA-The Winner Takes It All 14-9

* BARBRA STREISAND/BARRY GIBB-What
Kind Of Fool 29-23

oo SHEENA EASTON—Morning Train

oo TERRI GIBBS—Som ebody's Knockin'

® ELVIS PRESLEY—Gu tar Man

WPRO-AM—Providence (G. Berkawitz—MD)

* % DON McLEAN—Crying 18-11

% ABBA—The Winner Takes It All 22-10

 STEVIE WONDER-| Ain’t Gonna Stand For it
2117

+ CLIFF RICHARD A Little In Love 17-12

 DOLLY PARTON-9T0 58-3

® EARTH, WIND & FIRE—And Love Goes On-D
23

® ELVIS PRESLEY—Guitar Man—D-21

® TERRI GIBBS—Somebody's Knockin'-D-24

© SHEENA EASTON—Morning Train—D-22

WPRO-FM(PRO-FM)—Providence

(Giouanni—MD)

4% CLIFF RICHARD—4 Little'in Love 16-11

*% THE JACKSONS—Heartbreak Hotel 13-9

% DON McLEAN—Crying 19:15

* BLONDIE-Rapture 25-19

* DOLLY PARTON-9T0510.6

oo OUTLAWS—Riders In The Sky

@@ RINGS—Let Me Go

® SHEENA EASTON-Morning Train—D-27

® ABBA—The Winner Takes It all-D-25

® DONNIE IRIS—Ah Leah

® EARTH, WIND & FIRE-And Love Goes On—D
24

® THE POLICE—Don't Stand So Close to Me

® ELVIS PRESLEY—Guitar Man—D-26

© RANDY MEISNER—Hearts On Fire

® TERRi GIBBS—Somebody's Knockin'

WPJB(JB105)—Providence (M. Waite—MD)

*% JOHN LENNON—Woman 9.5

% BLONDIE—Rapture 26-17

* CON FUNK SHUN—Too Tight 28-23

* AC/DC—Back In Black 19-15

 NEIL DIAMOND—Hello Again 32-25

oo JUICE NEWTON—Anzel Of The Morning—32

oe SHEENA EASTON—Morning Train—33

® RINGS—Let Me Go

o YARBROUGH & PEOPLES—-Don't Stop The
Music—35

o CLIMAX BLUES BAND—1 Love You—34

WICC~Bridgeport (B. Mitchell—MD)

*% KOOL & THE GANG—Celebration 4.2

*% DOLLY PARTON-CTo55-1

* DELBERT McCLINTON—Giving It Up For
Your Love 10-7

+ NEIL DIAMOND —Helio Again 16-11

* BLONDIE—Rapture 20-15

oo STEVE WINWOOD—While You See A Chance

oo SHEENA EASTON-Morning Train

® THE POLICE-Don't Stand So Close To Me

© GROVER WASHINGTOM JR-Just The Two Of
Us

o TERRI GIBBS—Somebady's Knockin'

® JUICE NEWTON—Ange! Of The Morning

WKCI—-New Haven (D. Lyons—MD)

*% DARYL HALL/JOHN OATES—Kiss On My
List 24-17

& BARBRA STREISAND/BARRY GIBB-What
King Of Fool 27-19

* LEO SAYER-Living In A Fantasy 28-22

 ABBA—The Winner Ta«es It All 19-14

* SPINNERS-Yesterday Once More 30-26

oo SHEENA EASTON—Morning Train

oo STEVE WINWOOD—White You See A Chance

o EARTH, WIND & FIRE~And Love Goes On

© GROVER WASHINGTON JR—Just The Two Of

Us

WTIC-FM—Hartford (R. Donahue—MD)

No List
WFEA(13FEA)—Manchester (K. Lemire—MD)

%% JOHN LENNON—Wcman 9-2

% NEIL DIAMOND—Hello Again 26-16

* REO SPEEDWAGON—V.eep On Loving You
10-5

oo TERR! GIBBS—Somekody’s Knockin'

oo BRUCE SPRINGSTEEN—Fade Away

® JOHN COUGAR—An't Even Done With The
Night

® FIREFALL-Staying Wit It

© QUTLAWS—Riders In The Sky

® LEQ SAYER-Living In 4 Fantasy—D-23

© APRIL WINE—Just Between You & Me—X

o STEVE WINWOOD —Whie You See.A
Chance—D-24

o SHEENA EASTON—Morning Train—D:25

Playlist Pime Movers *
Playlist Top Add Ons @

WTSN—Dover (J. Sebastian—MD)

%% DON McLEAN—Crying 139

% EARTH, WIND & FIRE—And Love Goes On

2117

# PHIL SEYMOUR—Precious To Me 17-13

* BLOND!E—Rapture 18 16

* BARBRA STRE{SAND/BARRY GIBB—What
Kind Of Fool 23-20

®e THE POLICE-Don't Stand So Close To Me

oo FIREFALL—Staying With It

® JOHN COUGAR—Ain't Even Done With The
Night

® TERR! GIBBS—Somebody's Knockin'—D-28

® JUCIE NEWTON—Angel Of The Morning

© SHEENA EASTON—-Morning Train

© DONNA SUMMER—Who Do You Think You're
Foolin’

WGUY—Bangor (). Randall-MD)

No List
WIGY—Bath (W. Mitchell—MD}
No List

WLBZ—Bangor (M. 0’'Hara~MD)

% & CLIFF RICHARD-A Little In Love 10-7

** REO SPEEDWAGON—Keep On Laving You
2.1

* RANDY MEISNER—Hearts On Fire 13-9

* TERRI GIBBS—Somebody's Knockin' 24-19

* JOHN LENNON—Woman 95

oo BLONDIE—Rapture

®e SHEENA EASTON—Morning Train

® |JIM STAFFORD—Cow Patti—X

® THE POLICE-Don't Stand So Close To Me D-

28

CRAZY JOE & THE VARIABLE SPEED BAND—

Eugene—X

STEVIE WONDER—| Ain't Gonna Stand For

it—-0-30

DARYL HALL/JOHN OATES—Kiss On My List

SUZi QUATRO—Lipstick—X

PHIL SEYMOUR—Precious To Me—D-29

JUCIE NENTON—Angel Of The Morning

DOOBIE BROTHERS—Keep This Train A-

Rollin

RINGS—Let's Go

SORROWS—Crying Time—X

POWDER BLUES BAND—Doin' It Right-X

Mid-Atlantic Region

mmmm* PRIME MOVERS cmmm

OON McLEAN—Crying (Millenium)

HALL & DATES—Kiss On My List (RCA)

BARBRA STREISAND & BARRY GIBB—What Kind Of Fool
(Cotumbia)

memm® TOP ADD ONS mmmm

THE POLICE—Don't Stand So Close To Me (A&M)

YARBROUGH & PEOPLES—Don't Stop The Music
(Mercury)

ABBA—The Winner Takes All (Atfantic)

B REAKOUTS e—
JUICE NEWTON—Angel Of The Morning (Capitol)
DONNA SUMMER—Who Do You Think You're Fooling

(Geffen)
THE SPINNERS —Yesterday Once More (Atlantic)

WXKX (%KX)—PﬂtSburgJI (B. Christian~MD)

*% REQ SPEEDWAGON-Out Of Season 14-10
*% STYX—The Best Of Times 9-6

* DONNIE IRIS—Ah Leah 5-3

+ EDDIE RABBITT—I Love A Rainy Night 17-14
* FIREFALL—Staying With It 19-16

oo REO SPEEDWAGON—Tough Guys—DP

oo STYX—Too Much Time On My Hands

® CLIMAX BLUES BAND—I| Love You—D-31

© APRIL WINE—]ust Between You & Me

® STEELY DAN—Time Out Of Mind—D-24

WFIL—Philadelphia (D. Fennessy—MD)

%% DONMcLEAN—Crying 18-14
% RONNIE MILSAP-Smokey Mountain Rain
19-15

+ THE ALAN PARSONS PROJECT —Games
People Play 21-16

+ DARYL HALL/JOHN OATES-Kiss On My List
24-20

* STYX—The Best Of Times 22-17

oo JUICE NEWTON—Angel Of The Morning

oe DONNA SUMMER—Who Do You Think

You're Foolin’

© JOHN COUGAR—Ain't Even Done With The
Night

o PHIL SEYMOUR—Precious To Me—D-29

o TERR! GIBBS—Somebody's Knockin'—D-30

o SHEENA EASTON—Morning Train—D-28

o BARRY MANILOW--Lonely Together—LP

® NEIL DIAMOND—America—LP

WCCK—Erie (B. Shannon—MD) —
% REO SPEEDWAGON-—Keep On Loving You
2:1
% ROVERS—Wasn't That A Party 14-5
* FLEETWOOD MAC—Fireflies 22-17
(Continued on page 24)
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"~ New n he ;horts_

YARBROUGH AND PEOPLES
“Don’t Stop The Music”— ﬁ
Sometimes collaborations are quickly-formed spontaneous affairs while
others grow over a long period of time. The latter is the casc with Cavin Yar-
brough and Alisa Peoples. who have known each other since their preschool

days.

From musical families, they werc encouraged by their parents to Icarn music
at an early age. The two ended up with the same piano teacher. Later. both
joined a church choir in their native Dallas. He became male lead singer and

she became female lead singer.

Cavin wenton to play with a local band called Grand Theftand toured with
Leon Russell and Mary McCrary. Alisa would often see Grand Theft perform
and "beg Cavin to let me sing a song or two,” she states.

Threc years ago, the pair joined forces and began to seriously pursue a ca-
reer together. in the Dallas area their reputation grew and one night members
of the Gap Band dropped by a club to see them. They told producer Lonnie
Simmons about what they had secn and he brought them to Los Angeles to
record their debut album for Mercury Records.

More than half the songs on the debut album. “The Two Of Us.” were writ-
ten by the twosome and they have contributed keyboards. synthesizers. percus-
sion and vocals to the record. The r&b duo is managed by Total Experience
Productions. 6226 Yucca St. Hollywood. Calif. 90028. The phone number is
(213) 462-6585. There is no booking agent at this time.

SHEENA EASTON

“Morning Train (Nine To Five)”— ﬁ

Scottish vocalist Sheena Easton
debuts on the Hot 100 with “*Morn-
ing Train (Nine To Five).” a tune
she had a top 10 hit with in the UK.
last year.

The 21-ycar-old began her musi-
cal carcer singing in clubs around
her hometown of Belshill. Lanark-
shire (ncar Glasgow). while still at-
tending the Royal Scottish Academy
of Music and Drama.

During this time Easton audi-
tioned for a BBC lclevision show.
“The Big Time.” and won a slot on
the program. An audition with EMI
Records followed and Easton was
signed to the label.

She teamed up with producer
Chris Neil and recorded and re-
leased three singles in the UK.
“Modern Girl.” “Morning Train
(Nine To Five)” and “One Man
Woman.” Along with “Morning
Train (Nine To Five),” “Modern
Girl” also reached the top 10 on the
UK. charts. Following the comple-
tion of her recording projects Easton
embarked on a tour of Britain that

included a performance before
Qucen Elizabeth and the Queen
Mother at the Royal Variety Show.

“Sheena Easton.” her first LP, was
recently released by EMIL

Easton is managed by Deke Arlon
in London. England at (01 1) 442-
403-5605. She does not have a book-
ing agent at this time.

JOE CHEMAY BAND
“Proud”—

Well-known session player Joc
Chemay. who has worked as a bas-
sist/vocalist and occasionally as an
arranger and percussionist for artists
such as the Beach Boys. Elton John.
Pink Floyd and Leon Russcll, has
moved from behind the scenes to
front his own band.

Chemay. a native of Baltimore.
began his career in Atlanta and later
moved to Seattle. where he played in
bands and did studio work for a
myriad of artists before coming to
Los Angeles to start his own group.

Along with Chemay. the Joe
Chemay Band includes: John
Hobbs. acoustic piano/synthesizer:
Billy Walker. electric and acoustic
guitar: Mike Meros. organ and clari-
net: Paul Leim, drums. and Louis
Conte. percussion. All the band
members are experienced studio and
stage musicians. having worked
alone and together with numerous
artists. The band’s first album. “The
Riper The Finer” (Unicorn Rec-
ords). from which “Proud™ is culled.
contains an impressive collection
of uptempo and midtempo main-
stream rock tunes.

The Chemay Band is managed by
Daphna Edwards. 1900 Avenue of
the Stars. Suite 2615. Los Angcles.
Calif. 90067. The phone number is
(213) 552-3122. There is no booking
agent at this time.

Radio Programming

2 Duel On New Orleans AM Dial

WNOE Seeks Country Supremacy, Challenges WSHO

NEW ORLEANS—"I made a
name for myself in Tampa. We were
the number one live station there.
Everybody loves a winner and they
(WNOE-AM) were looking for
someone.”

Thus, Joe Patrick explains how
he's come to move from WQYK-FM
Tampa to build a country listen-
ership for WNOE-AM. which has
just scrapped a rock format. He is
challenging WSHO-AM. a daytimer
with a traditional country sound and
a strong personality base. The de-
mographics he’s going after are the
ones most sought after of late by ad-
vertisers: 25 fo 54.

“The first group will be females.”
he says. “Those are the first people |
wanlt to grab. It's a slow process. {1l
be a different demographic for men.

“We started at 5 o’clock (Jan. 27).
and the calls were from 18-34 fe-
males. Even teens. The reaction was
that it was a ‘nice change.” ™

Patrick says he’s using “a lot of
ideas™ from Tampa, where he spent
three and onc-half years as program
director of WQYK.

“We're going to do a lot of re-
scarch. We'll be a full-service station
after we research the market.” He's
scrving as program. music and pro-

By WANDA FREEMAN

motions director now. and says itll
*probably be another two years™ be-
fore he’ll have a separate music di-
rector.

The research. he said. will consist
of “lifestyle and music research,
phone calls. mailouts,” and won’t
begin until March.

“We're going to be the more-mu-
sic station.” he says. “The commu-
nity station that knows what the
community wants--strong on public
affairs and news.”

The music is currently a blend of
old and new songs that scem to ap-
peal to both traditionalists and
younger country fans. butit'ssubject
to change. “We'll play Dan Fogel-
berg. who's well-accepted by the
country listener,” says Patrick.
“Early Eagles ... even Stephen Bi-
shop’s *On and On’ ... most of the
songs in my oldies package—if it re-
searches well in this market. We're
going to know what’s going on in the
market more than anyone else.”

Patrick says his playlist is deter-
mined by a Florida research com-
pany which he declined to name.

“I believe in keeping secrets. It's
like playing cards-you don’t tell
people what you have in your hand.

When we agreed on me coming here.
too many people knew about it.”

The man who peppers his com-
ments heavily with the word *“re-
search” says he “sometimes™ uses his
instincts. “When in doubt. I don’t do
it. I can hear a good song. butalotof
times [ miss a good song.™

Patrick is a native of Saratoga,
Fla.. and has been in radio for 11
years. the last seven in country radio.
He programmed WVQIJ-AM Jack-
sonville. He started here in rock ra-
dio—as a deejay at WRNO-FM. He
also spent two years at Natchitoches
station KDBH-FM, where he served
as music director.

He's looking forward to New Or-
leans’ younger demographics. “The
median age is 42 in Tampa-St. Pe-
ter.” said Patrick. “The beautiful
music station has been strong for a
long time. A lot of people between
75 and 85 fill out diaries. In the 12+
categorv, WWBA-FM had a 10.6.
and I had a 9.7. Finally. that started
turning around.

“New Orleans is a large market—
it's the same as Tampa. But it’s dif-
ferent—I don’t have to worry about
the older people. This city is more
exciting.”

19 Sessions At Country Seminar

NASHVILLE—AIlthough Arthur
Godfrey’s keynote speech and Jerry
Clower’s closing address will be
highlights at this year's 12th annual
Country Radio Seminar. the agenda
for the two-day event has been con-
structed to feature outside experts
from a variety of related fields in a
stronger-than-ever cducational for-
mat.

“We're attempting to offer some-
thing for everyone in the country ra-
dio industry in this year’s sessions.”
says Kim Pyle. general manager of
WOKX-AM and agenda chairper-
son for the upcoming seminar Satur-
day (28)-March | at the Hyatt Re-
gency. Pyle. the first woman (o serve
as the seminar’s agenda coordinator.
heads an 18-member committee re-
sponsible for developing the topics.
panelists and guest speakers fea-
tured in the sessions.

“Country Radio: Nobody Docs It
Better” has been chosen as the logo
for the 1981 Country Radio Semi-
nar, with cach of the individual pan-
els focused on a subject covered un-
der this theme.

“Punishment. Reward and Moti-
vation” kicks off the seminar Friday
morning. following an informal
“early bird™ breakfast hosted by Joel
Raab of WEEP-AM. Ken Green-
wood. president of Greenwood De-

For The Record

NEW YORK-—Duc to a typo-
graphic error, Jack Abell, sales man-
ager for KVEG-AM/KFMS-FM
Las Vegas. was incorrectly quoted in
the Feb. 7 issue of Billboard. What
Abell said was. “There’s been no di-
lution of the AM country dollars.”
Abell said this in commenting on the
shift of KFMS from AOR to an “ur-
ban cowboy” format. similar to the
country format on KVEG.

In a story in the Feb. 14 issue of
Billboard it should have been noted
that WKTU-FM New York has a
dance van. which sponsors concerts
around New York City. not a dance
band.

www.americanradiohistorv.com

By KIP KIRBY

velopment Programs in Tulsa. will
be featured in this opening session.

Next will come “Controlling Your
Career—Onward Country Soldiers.”
moderated by Joel Raab and featur-

ing Gary Stevens. president of

Doubleday Broadcasting.

Breaking up the morning and af-
ternoon workshops is the CMA-
sponsored luncheon. entitled
“Things Arc Really Cookin” At
CMA ... We Serve Your Medium
Well.”

Godfrey’s keynote address follows
the lunch at 1:45. with the longtime
radio veteran cxpected to share
highlights and views of his carcer
through the years.

At 2:45. Bill Figenshu. national
program director for Viacom Radio.
will moderate a panel bannered
“How To Read An ARB.” with fea-
fured spcaker George Burns, presi-
dent of Burns Media Consultants in
Studio City. Calif.

Following this session is *How To
Buy A Radio Station.” moderated
by Lee Masters, vice president and
gencral manager of KLOZ-FM.
Panclists in this discussion include
Dick Blackburn of Blackburn & Co..
Richard Churchill of T.A. Associates
in Boston. and Ed Henson. owner of
Henson Broadcasting in Louisville.

Two concurrent sessions are
scheduled for 3:30 Friday after-
noon. “Plain Talk About Comput-
ers,” hosted by Gary Kines. new na-
tional operations manager for the
Plough Broadcasting Co.. and fea-
turing Mark Herring from the
Plough organization. runs jointly
with “FCC: The Commission Has
Made A Move—What's The Next
Step?” This panel will be moderated
by Don Boyles. general manager of
WKHK-FM in New York City, and
is slated to feature legal representa-
tives Tom Wall. senior partner of
Dow. Lohnes. Albertson & Wall.
and Bob Heald. senior partner of
Fletcher. Heald & Hildreath. both in
Washington. D.C.

At 4:15. the afternoon’s final ses-
sion will be “Records. Trades And
Radio.” which promises to be a
lively discussion moderated by Bob

English. gencral manager of
WUBE-AM. The panel will feature
chart representatives from the major
music trade publications. label mar-
keting executives and radio pro-
grammers. Scheduled to participate
are Ron Einy. Billboard: Marte Rat-
liffe. Record World: Jim Sharp.
Cashbox: Jim Duncan. R&R: and
Greg Gavin. the Gavin Report: Joe
Casey. CBS: Joe Galante. RCA:
Stan Byrd. Warner Bros.: Bruce
Hinton. Hinton-Svendsen Promo-

(Continued on page 54)

AMer Goes
Traditional
Country

By EDWARD MORRIS

NASHVILLE-Located midway
between Charleston and Hunt-
ington—West Virginia’s largest
citics—tiny WZTQ-AM is gambling
that an old-time country music for-
mat will lift it out of the ratings cellar
to a position of major listenership in
its market area.

Slim Clere, the station’s new gen-
eral manager. is predicting a third-
place ranking for it in the upcoming
Spring Arbitrons.

Clere says that the 5 KW Hurri-
cane station had the lowest rating in
the area during the last Arbitron
survey. At that ime WZTQ had an
MOR format—*like everybody else
in the valley.” says Clere.

Following this rout, Clere was
hired by WZTQ owners. Putnam
Broadcasting. to broaden the sta-
tion’s audience. Acting part on im-
pulse and part on informal surveys,
Clere says, he switched the station to
modern country music last Septem-
ber. This change. he adds. picked up
some new listeners—many of whom.,
however. called 1o say they preferred
traditional country and bluegrass
music.

The clincher for going old-time.

(Continued on page 54)
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Billboard. Sing

® Continued from page 22

* RONNIE MILSAP—Smokey Mountain Rain
33-20

* DOLLY PARTON-9 T0 520-13

@e BARBRA STREISAND/BARRY GIBB —What

Kind Of Fool

oo ROD STEWART—My Girl

® THE ALAN PARSONS PROJECT—Games
People Play

® TOT0-Goodbye Elenore

® CLIMAX BLUES BAND~I Love You—D-34

® JIMMY BUFFETT—It's My Job—D-37

® NICOLETTE LARSON—0oc-Eee—D-39

® BADFINGER-Hold On—D-40

® RUSS BALARD—Rock'n'Roll Lover

® STEELY DAN-Time Out Of Mind—D-38

WFBG—Altoona (T. Booth—MD)

*% JOHN LENNON—Woman 8.9

*% DOLLY PARTON-9T053:1

* DON McLEAN—Crying 21-14

* FRED KNOBLOCK/SUSAN ANTON—Killin
Time 26-19

* BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 26-16

oo BRUCE SPRINGSTEEN—Fade Away—29

oo STEVE WINWOOD—While You See A

Chance-28

® THE POLICE-Don't Stand So Close To Me—
D-23

® YARBROUGH & PEOPLES—Don't Stop The
Music

® ELVIS PRESLEY—Guitar Man—D-26

® NEIL DIAMOND—Hello Again—D-22

® APRIL WINE—Just Between You & Me—D-24

® GROVER WASHINGTON JR—Just The Two Of
Us

® JUICE NEWTON—Angel Of The Morning

® SHEENA EASTON--Morning Train

WKBO—Harrisburg (B. Carson—MD)

*% BLONDIE—Rapture 26-14

%% DONMcLEAN—Crying 19-13

% STYX—The Best Of Times 11-6

% BARBRA STREISAND/BARRY GIBB —What
Kind Of Fool 29-24

* NEIL DIAMOND—Hello Again 24-18

oo APRIL WINE~ Just Between You & Me—29

®@ THE POLICE—Don't Stand So Close To Me—
28

® SMOKEY ROBINSON—Being With You—30

WQXA(Q106)—York (S. Gallagher—MD)

* % BLONDIE—Rapture 22-18

* % DOLLYPARTON-9To 5 10-5

% PAT BENATAR—Treat Me Right 19-15

* STYX~The Best Of Times 16:12

* CLIFF RICHARD~A Little In Love 20-16

®e BRUCE SPRINGSTEEN—Fade Away

®e THE POLICE—Don't Stand So Close To Me

® RANDY MEISNER—Hearts On Fire—D-29

® APRIL WINE—Just Between You & Me

® BARBRA STREISAND/BARRY GIBB~What
Kind Of Fool—D-30

® ABBA-The Winner Takes It All-D.28

WRQX—Washington (R. Fowler—MD)

* 4 PAT BENATAR-Treat Me Right 25-18

* STEVIE WONDER—| Ain't Gonna Stand For It
13-8

 EDDIE RABBITT—I Love A Rainy Night 9-6

* DOLLYPARTON-9T054.1

ee THE POLICE—Don't Stand So Close To Me -
D-17

© THE ALAN PARSONS PROJECT—Games
People Play-D-24

® KANSAS—Got To Rock On

® MODERN MAN-4 Out Of 5 Doctors

WPGC—Washington, D.C. (D. Geronimo—MD)

& DARYL HALL/JOHN OATES—Kiss On My
List 24-19

* % BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 21-15

* DOLLY PARTON-9T0 551

* KOOL & THE GANG —Celebration 16-13

* SPINNERS—Yesterday Once More 28-23

e® YARBROUGH & PEOPLES—Don't Stop The

Music—24
oo ABBA—The Winner Takes It All-29
® APRIL WINE—Just Between You & Me—30

WCAO—Baltimore (S. Richards—MD)

%% CON FUNK SHUN—Too Tight 1915

*% NEIL DIAMOND—Hello Again 21-13

* ALAN PARSONS PROJECT—Games People
Piay 24-20

* BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 29-23

* RONNIE MILSAP—Smokey Mountain Rain
2318

e CHAMPAIGN—How Bout Us—30

oo SPINNERS—Yesterday Once More—29

® ELVIS PRESLEY—Guitar Man—D-27

o STEVE WINWOOD —While You See A Chance

® JUICE NEWTON—Angef Of The Morning

® DOOBIE BROTHERS—Keep This Train A-
Rollin

® SHEENA EASTON—Morning Train—D 28

WFBR—Baltimore (A. Szulinski—MD)

*% DON McLEAN—Crying 9-6

* % REO SPEEDWAGON—Keep On Loving You
11

* PAT BENATAR—Treat Me Right'12-7

* STYX-The Best Of Times 13-9

oe PHIL SEYMOUR—Precious To Me

oo SMOKEY ROBINSON—Being With You

® RANDY MEISNER—Hearts On Fire—D-29

@ GROVER WASHINGTON JR—Just The Two Of
Us-D-28

o STEVE WINWOOD-—-While You See A
Chance—D-30

WYRE—Annapolis (). Diamond —MD)

% NEIL DIAMOND-Hello Again 21-9

*% JOHN LENNON~Woman 125

© DONNIE IRIS—Ah Leah

® THE POLICE—Don't Stand So Close To Me—
D-2%

BRUCE SPRINGSTEEN—Fade Away—D-21
ELVIS PRESLEY—Guitar Man—D-23

PHIL SEYMOUR—Precious To Me
OUTLAWS—Riders In Thé Sky—X

APRIL WINE—Just Between You And Me —X
SMOKEY ROBINSON—Being With You
SPINNERS—Yesterday Once More

NIGHT FLYTE~You Are

WGH—Hampton (B. Canada—MD)

% SHEENA EASTON—Morning Train 19-9
*% DOLLY PARTON-9T0510-4
* NEIL DIAMOND—Hello Again
oe DONNA SUMMER~Who Do You Think
You're Foolin’
®e JOHNNY AVERAGE BAND—Ch-Ch-Cherie
® CONFUNK SHUN—Tao Tight—X
® RINGS—Let Me Go
® POINTER SISTERS—Where Did Time Go
© THE HAWKS—Right Away
JOHN COUGAR—Ain't Even Done With The
Night-X
EARTH, WIND & FIRE—And Love Goes On—X
‘YARBROUGH & PEOPLES—Don't Stop The
Music—-X
BRUCE SPRINGSTEEN—Fade Away—X
STEVIE WONDER—I Ain’t Gonna Stand For
It-D-18
CLIMAX BLUES BAND~I Love You—D-17
DARYL HALL/JOHN OATES—Kiss On My
List-X
WQRK(Q-FM)~Norfolk (D. Davis—MD)
* % BLONDIE—Rapture 27-15
* % ALAN PARSONS PROJECT~Games People
Play 11-6,
* PATBENATAR—Treat Me Right 16-9
oo CLIMAX BLUES BAND—| Love You
oe SHEENA EASTON—Morning Train
® DONNIE IRIS—Ah Leah—LP
® ELVIS PRESLEY—Guitar Man-D-26
® APRIL WINE-!ust Between You & Me—LP
® SUZI QUATRO-Lipstick—LP
® TERR! GIBBS—Somebody's Knockin'~D-28
® JUICE NEWTON—Ange! Of The Morning
o DOOBIE BROTHERS—Keep This Train A-
Roltin’~D-30
® SPINNERS—Yesterday Once More
® MOLLY HATCHEY—The Rambler—LP
® EARTH, WIND & FIRE—And Love Goes On—D-
31

WRVQ(Q94)—Richmond (B. Thomas—MD)

& & STEVIE WONDER—I Ain't Gonna Stand For
1t9-7

*& KOOL & THE GANG—Celebration 3-1

* CLIFF RICHARD A Little In Love 1511

* QUEEN—Flash 128

* STYX-The Best Of Times 17-14

o JUICE NEWTON—Angel Of The Morning

oo DOOBIE BROTHERS—Keep This Train A-
Rollin’

o CLIMAX BLUES BAND—| Love You—D-27

Southeast Region

s % PRIME MOVERS smmm

JORN LENNON—Woman {Geffen)
DOLLY PARTON-9-5 (RCA)
BLONDIE—Rapture (Chrysalis)

mmm® TOP ADD ONS msm

STEVIE WONDER - Ain't Gonna Stand For It (Tamla)

BRUCE SPRINGSTEEN—Fade Away (Columbia)

GROVER WASHINGTON, JR.—Just The Two Of Us
(Elektra)

ammsmss BREAKOUTS mes——
APRIL WINE—)Just Between You And Me (Capitol)
DONNA SUMMER—Who Do You Think You're Foolin®

{Geffen)
SHEENA EASTON—Mornin’ Train (EMI)

WQXI-AM—Atlanta (). McCartney—MD)

% DARYL HALL/JOHN OATES—Kiss On My
List 14-7

%% BLONDIE—Rapture 18-5

* THE ALAN PARSONS PROJECT—Games
People Play 21-15

# NEIL DIAMOND—Hello Again

* STYX—The Best Of Times 12-8

® THE POLICE-Don't Stand So Close To Me

® BRUCE SPRINGSTEEN—Fade Away

® ELVIS PRESLEY—Guitar Man

® CHAMPAIGN—How Bout Us

® JIMMY BUFEETT—it's My Job—D-27

® TERRI GIBBS—Somebody's Knockin'—D-20

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—D-26

© STEVE WINWOOD —While You See A Chance

WQXI-FM(940) —Atlanta (J. McCartney—MD)

*% BLONDIE—Rapture 21-15

*% DARYL HALL/JOHN OATES—Kiss On My

List 16-8

+ STEVE WINWOOD —While You See A Chance
2317

# STYX—The Best Of Times 15-10

# NEIL DIAMOND —Hello Again 10-5

@ JOHN COUGAR-Ain't Even Done With The
Night —29

CHAMPAIGN —How Bout Us—30

JIMMY BUFFETT~It's My Job—D-28
TERR! GIBBS—Somebody's Knockin'—LP
SHEENA EASTON—Morning Train—LP
PHOEBE SNOW—Games—LP

WBBQ-Augusta (B. Stevens—MD)

* % DON McLEAN—Crying 13-8
% BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 21-15

* DARYL HALL/JOHN OATES—Kiss On My List

* SUZI QUATRO—Lipstick 18-13

* LOVERBOY—Turn Me Loose 30-24

oo SPINNERS—Yesterday Once More

oo APRIL WINE—Just Between You And Me

® YARBROUGH & PEOPLES—Don't Stop The
Music—D-27

® BRUCE SPRINGSTEEN—Fade Away—D-28

© STEVE WINWOOD—While You See A
Chance—D-29

® DONNA SUMMER—Who Do You Think You're
Foolin

® JOHNNY AVERAGE BAND —Che Che Cherie—
D-30

WSGA-Savannah (). Lewis—MD)

%% BLONDIE—Rapture 10-6

* % CON FUNK SHUN—Too Tight 12-8

% YARBROUGH & PEOPLES—Don't Stop The
Music 25-20

* RONNIE MILSAP—Smokey Mountain Rain
16-10

* STYX—The Best Of Times 18-13

®e | AKESIDE—Fantastic Voyage

oo SMOKEY ROBINSON—Being With You

® OUTLAWS—Riders In The Sky

© CRAZY JOE-Eugene

WSGF —Savannah (D. Carlisle—MD)

%% STYX—The Best Of Times 13-8

%% DOLLY PARTON-9T059-4

* DON McLEAN—Crying 15-11

* STEVIE WONDER—( Ain't Gonna Stand For It
19-13

* ABBA—The Winner Takes It All 20-14

oo APRIL WINE~Just Between You And Me

oo GROVER WASHINGTON JR—Just the Two Of
Us

© BRUCE SPRINGSTEEN—Fade Away—D-26

© ELVIS PRESLEY—Guitar Man

® CHAMPAIGN—How Bout Us

® FIREFALL—Staying With It—D-30

® PAT BENATAR—Treat Me Right—D-29

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool-D-27

© SHEENA EASTON—Morning Train

WAYS—Charlotte (L Simon—MD)
No List

WFLB—Fayettevitle (L. Cannon—MD)

% TERRI GIBBS—Somebody’s Knockin' 21-
14
% BARBRA STREISAND/BARRY GIBB-What
Kind Of Fool 24-17
 GLEN CAMPBELL—I Don't Want To Know
Your Name 31-27
* LEO SAYER-Living In A Fantasy 25-19
* STYX~The Best Of Times 28-21
@ SPYRO GYRA—Cafe Amore~D-30
® ATASTE OF HONEY—Sukiyaki—D-35
® SMOKEY ROBINSON—Being With You-D-31
® SHEENA EASTON—Morning Train-D-32
® SPINNERS—Yesterday Once More—D-34
® STEVEN BISHOP—Send A Little Love My
Way~D-33
WKIX—Raleigh (R. McKay—MD)
& JOHN LENNON—Woman 18-13
*% ELVIS PRESLEY—Guitar Man 28-23
* ROD STEWART—Passion 17-11
* THE EAGLES—Seven Bridges Road 16-8
# NEIL DIAMOND—Hello Again 21-16
oo STYX-The Best 0f Times—17
oo STEVIE WONDER—| Ain't Gonna Stand For
It-18
o CLIFF RICHARD—A Little In Love
® TERRI GIBBS—Somebody's Knockin'

WSEZ-Winston-Salem (B. Zieglar—MD)

4% STEELY DAN—Hey Nineteen 3-1

* % JOHN LENNON—Woman 11-6

* THE ALAN PARSONS PROJECT—Games
People Play 8-5

* BLONDIE—The Tide Is High 4-2

 DOLLY PARTON-9 T0 510-4

®e THE POLICE—Don'’t Stand So Close To Me—

DP

®e BRUCE SPRINGSTEEN—Fade Away

® EARTH, WIND & FIRE—And Loves Goes On—
D-33

® FLEETWOOD MAC—Fireflies

® QUEEN—Flash's Theme Aka Flash—D-35

® TOTO—Goodbye Elenore—DP

® QUTLAWS—Riders In The Sky—D-32

o TERRI GIBBS—Somebody's Knockin'~D-34

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—D-31

® STEVE WINWOOD —While You See A Chance

® JUCIE NEWTON—Angel Of The Morning—DP

© DOOBIE BROTHERS—Keep This Train A
Roltin’

® SHEENA EASTON—Morning Train

WANS—Anderson (J. Evans/B. McCown—MDs)

*% JOHN LENNON—Woman 7-1
*% DOLLY PARTON-9T7059-3

les Radio Action.

Based on station playlists through Tuesday (2/10/81)

* STYX-The Best Of Times

* DON McLEAN—-Crying 20-14

 DARYL HALL/JOHN OATES—Kiss On My List
21-19

®e PHIL SEYMOUR—Precious To Me

oo CON FUNK SHUN-Too Tight

@ BRUCE SPRINGSTEEN—Fade Away—D-28

© GROVER WASHINGTON JR—Just The Two Of
Us

® TERRI GIBBS—Somebody's Knockin'

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—D-27

o STEVE WINWOOD-While You See A
Chance—D-26

® SHEENA EASTON—Morning Train

WTMA-Charleston (D. Lioyd—MD)

No List
KLAZ-FMV(ZQBZ—LitQIe Rock (D. Taylor—MD)
No List

WWKX(KX104)—Nashville (B. Richards—MD)

*% BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 29-20

% NEILDIAMOND~Love On The Rocks 21-
10

* DON McLEAN—Crying 20-14

+ TERRI GIBBS~Somebody's Knockin' 27-19

* STYX—The Best Of Times 11-5

oo STEVE WINWOOD—While You See A Chance

oo CHAMPAIGN~How Bout Us

® BRUCE SPRINGSTEEN—Fade Away~D-26

® RANDY MEISNER—Hearts On Fire—D-29

® ABBA-~The Winner Takes It all—D-30

® JUCIE NEWTON—Angel Of The Morning

® ROVERS—Wasn't That A Party

WHBQ—Memphis (C. Duvall-PD)

* % DOLLYPARTON-9To513-6

%% REQ SPEEDWAGON—Keep On Loving You
145

% DON McLEAN—Crying 25-20

% NEIL DIAMOND—Hello Again 23-15

* STYX—The Best Of Times 20-14

® ELVIS PRESLEY~Guitar Man—X

e CHAMPAIGN—How Bout Us—X

o TERRI GIBBS—Somebody’s Knockin'—X

- ® CON FUNK SHUN~Too Tight-X

® SHEENA EASTON—Morning Train—29

WNOX—Knoxville (S. Majors—MD)

%% DON McLEAN—Crying 21-15

%% STYX—The Best Of Times 18-11

% PAT BENATAR-Treat Me Right 22-19

# LEO SAYER—Living In A Fantasy 30-24

+ NEIL DIAMOND -Hello Again 25-17

oo BLONDIE-Rapture

e SHEENA EASTON—Morning Train

© RANDY MEISNER-Hearts On Fire—D-29

® STEVIE WONDER-I Ain't Gonna Stand For
1t—D-25

® GROVER WASHINGTON JR—Just The Two 0f
Us

© BARBRA STREISAND/BARRY GIBB-What
Kind Of Fool—-D-27

® STEVE WINWOOD—While You See A Chance

WRIZ-Knoxville (F. Story—MD)

% NEIL DIAMOND—Hello Again 22-16

& JOHN LENNON-Woman 83

* REO SPEEDWAGON—Keep On Loving You 7-
4

+ TERRI GIBBS—Somebody's Knockin' 27-21

 DOLLY PARTON-9To54-2

oo JYICE NENTON-Angel Of The Morning

e SHEENA EASTON—Morning Train

® McGUFFEY LANE—Long Time Loving You—X-
Dp

® PHIL SEYMOUR—Precious To Me—D-30

® OUTLAWS—Riders In The Sky—D-29

o STEVE WINWOOD—While You See A
Chance--D-28

® ROVERS—Wasn't That A Party—X-DP

WSKZ~Chattanooga (D. Carroll-MD)

%% DON McLEAN—Crying 14-8
% DARYL HALL/JOHN OATES—Kiss On My
List 21-15
* NEIL DIAMOND—Hello Again 22-16
* STYX—The Best Of Times 8-4
* LEO SAYER—Living In A Fantasy 25-18
oo APRIL WINE—Just Between You And Me
oo BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool
© JOHN COUGAR—Ain't Even Done With The
Night—D-25
® BRUCE SPRINGSTEEN—Fade Away—D-24
© MANFRED MANN—For You

WERC—Birmingham (M. Thompson—MD)
% TERRI GIBBS—Somebody's Knockin' 20-
14

* & ELVIS PRESLEY—Guitar Man 11-6

# LEO SAYER—Living In A Fantasy 27-20

* EDDIE RABBITT—i Love A Rainy Night 15-9

oo GROVER WASHINGTON JR—Just The Two Of
Us

oo CHRIS MONTAN—Let’s Pick It Up

® JUICE NENTON—Angel Of The Morning

® SHEENA EASTON—Morning Train—D-28

® THE ASSOCIATION—Dreamer—D-30

® BRUCE SPRINGSTEEN—Fade Away—D-23

® PHIL SEYMOUR—Precious To Me—D-26

WKXX(KXX106)—Birmingham (L. O'Day—MDl

* % JOHN LENNON—Woman 12-5
** DOLLY PARTON-9T0511-3

www americanradiohistorv.com

* STEVE WINWOOD--¥hile You See A Chance
3022

* STYX-The Best Of imes 15-7

* BRUCE SPRINGSTEEN—Fade Away 31.23

®e APRIL WINE-Just 3etween You & Me

®e GROVER WASHINGTON JR~Just The Two Of

s

® THE POLICE—Don't Stand So Close To Me—
D-28

o CHAMPAIGN~How Bout Us

© JIMMY BUFFETT—It's My Job

© BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool—D-26

® DOOBIE BROTHERS—Keep This Train A-
Rollin'-D-29

WSGN—Birmingham (W. Brian—MD)

%% JOHN LENNON-Woman 4.1

* % STYX—The Best Cf Times 9-4

* DON McLEAN—Crying 10-6

* BLONDIE-Rapture 24-16

* TERR! GIBBS—Somebody's Knockin’ 14-10

es BRUCE SPRINGSTEEN —Fade Away

ee DOOBIE BROTHERS~Keep This Train A-

Rollin

® CLIMAX BLUES BAND—I Love You

® GROVER WASHINGTON JR—Just The Two Of
Us

@ PHIL SEYMOUR-Precious To Me—D-22

® JUICE NEWTON—Angel Of The Morning

® SHEENA EASTON—Morning Train—D-23

WAAY—Huntsville (J. Kendricks—MD)

*% BLONDIE—Rapture 15-8

* % STYX—The Best Of Times 17-9

* DON McLEAN—Cryirg

* STEVIE WONDER—1 Ain’t Gonna Stand For It
2417

% BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 29-20

e DONNA SUMMER—Who Do You Think
You're Foolin

®e JOHN COUGAR—Ain't Even Done With The

Night

® THE POLICE—Don't Stand So Close To Me—
D-26

© NEIL DIAMOND —Hel 0 Again—D-28

® APRIL WINE-Just Between You And Me

® GROVER WASHINGTON JR—Just The Two Of

Us

SUZI QUATRO-Lipstrick

LEO SAYER—Living Ir A Fantasy—D-29

® PHRL SEYMOUR—Precious To Me—D-30

o JUICE NEWTON—Ang=! Of The Morning

® SHEENA EASTON—Motning Train—D-25

® SPINNERS—Yesterday Once More

WHHY—Montgomery (R. Thomas—MD)

No List

WBJW (BJ-105)-0rlando (T. Long—MD)

oo STEVIE WONDER—I Ain't Gonna Stand For It

oo DONNA SUMMER-Who Do You Think You're
Foolin’

® JOKN COUGAR—Ain't Even Done With The

Night—NP

EARTH, WINO & FIRE-And Love Goes On -

Dp

THE POLICE~Don't Stand So Close To Me—

NP

PETER' ALLEN—Fly Away

ELVIS PRESLEY—Guitar Man—D-38

GLEN CAMPBELL-| Con’t Want To Know

Your Name—DP

GROVER WASHINGTON—Just The Two Of

Us—NP

DARYL HALL/JOHN OATES—Kiss On My

List—D-37

SUZY QUATRO -Lipstick—NP

PHIL SEYMOYR—Precious To Me—DP

OUTLAWS—Riders In The Sky—NP

JOEL DIAMOND —Theme From Raging Bull—

DpP

Playlist Pime Movers #
Playlist Top AddOns @

© CON FUNK SHUN-Too Tight—NP

@ JUICE NEWTON-Angel Of The Morning
@ SHEENA EASTON~Morning Train—DP
@ POINTER SISTERS—Where Did Time Go
© JOHNNY AVERAGE BAND—-Ch Ch Cherie
© MOLLY HATCHET—Rambler

WRBQ(Q105)~Tampa (P. McKay—MD)

No List

WLCY—Tampa (M. Weber—MD)

% DELBERT McCLINTON-Giving [t Up For
Your Love 14-9

*% JOHN LENNON-Woman 5-1

* DON McLEAN—Crying 18-12

* NEIL DIAMOND-Hello Again 16-10

* BARBRA STREISAND/BARRY GIBB—What
Kind Of Fool 24-15

oo JIMMY BUFFETT—It's My Job

®e ABBA-The Winner Takes It All

® SHEENA EASTON~Morning Train—D-28

® PHIL EVERLY~Dare To Dream Again—-D-27

Wivy ﬂ-103)—lackmvilﬂs. Sherwood-MD)

* % JOHN LENNON—Woman 6-2
* % GROVER WASHINGTON JR—Just The Two
0f Us 36-23
% STYX—The Best Of Times 17-11
* NEIL DIAMOND—Hello Again 16-9
* RONNIE MILSAP—Smokey Mountain Rain
13-6
e DONNA SUMMER—Who Do You Think
You're Foolin’
oo CLIMAX BLUES BAND—I Love You
® JOHN COUGAR—Ain't Even Done With The
Night—D-38
® CHAMPAIGN—How Bout Us—D-39
o BARBRA STREISAND/BARRY GIBB—what
Kind Of Fool—D-40
® JUICE NEWTON—Ange! Of The Morning
© SHEENA EASTON—Morning Train—D-37

WKXY—Sarasota (T. William~MD)

% PATBENATAR—Treat Me Right 8-5

%% STYX—The Best Of Times 9-6

% BLONDIE—Rapture 7-2

* RANDY MEISNER—Hearts On Fire 18-15

% CLIFF RICHARD-A Little In Love 15-12

oo GROVER WASHINGTON JR—)ust The Two Of

Us

oo STEVE WINWOOD—While You See A Chance

© CRAZY JOE & THE VARIABLE SPEED BAND -~
Eugene

© FIREFALL—Staying With It—D-29

® ROVERS—Wasn't That A Party

WAXY—Ft. Lauderdate (R. Shaw—PD)

%% JOHN LENNON-Woman 8-4

& DOLLY PARTON-9To 5157

# DON McLEAN-Crying 27-23

* LTD-Shine On 20-15

* RONNIE MILSAP-Smokey Mountain Rain
26-21

®e BRUCE SPRINGSTEEN —Fade Away

oo SHEENA EASTON—-Morning Train

© SHALAMAR-Full Of Fire

® GROVER WASHINGTON JR—Just The Two Of
Us

® DARYL HALL/JOHN OATES—Kiss.On My
List—X

® LEO SAYER—Living In A Fantasy—X

® JUICE NEWTON—Angel Of The Morning

© Copyright 1981, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or other-
wise, without the prior written
permission of the publisher.
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POLICE CALL—WNEW-FM program director Scott Mun
lice members Andy Summers, top, and Stewart Copeland about the group’s

appearance at Madison Square Garden.

i, left, interviews Po-

Radio Programming

Mike Harrison

Tomorrow’s Another Arbitron Day

LOS ANGELES—Well. here we
are, my fellow town criers of the
clectric age—Arbitron Season. Or. 10
be more precise. here we are again in
the midst of those recurring weeks
during which the results of the big
book arc revealed in
market after market
all across the Greater
American Metro-
politan Area.

It is. as always.
a ume of anxiety.
insecurity. delight.
misery. surprise. ra-
tionalization and. of course. jumping
to conclusions—with the latter being

_Goodphone Commentaries
Learning The Art Of Management

LOS ANGELES-It 1s amazing
how similar the responsibilities of
being a parent are to the respon-
sibilities of managing a staff of air
personalities (or any other group of
people). The skills required to be
successful at one cun casily be ap-
plied to the other and having had
my share of both responsibilities, |1
fcel qualified to comment further on
the analogy.

First and foremost you must ac-
cept the fact that you are dealing
with human beings and treat them
with the dignity and respeet they de-
serve. They have feclings and emo-
tions. They are intelligent, thinking.
concerned. and aware. They want to
learn and grow and imrpove: to
reach the full potential that is within
them. They want and need positive
reinforcement. Encouragement is es-
sential. At the sume time they need
and expect constructive criticism so
they can learn from their mistakes.
Jocks are not picces of meat or prod-
ucts or numbers. They need positive
direction. not dictatorial dogma.

One of the most important re-
sponsibilities of being a parent or a
manager is teaching. With children.
itmay be something as basic as tying
a shoc, throwing a ball. or spelling.
With an air personality it could be
explaining FCC rules. teaching
proper production techniques. or
helping them to relate better to the
listener. In both cases you're dealing
with a very strong incentive, a per-
son’s necd for knowledge. To the
growing air personality increased
knowledge is a large part of job satis-
faction and it is a major step toward
job advancement.

Teaching by example is a proven
technique. If it 1s important to you
that your children and employees
treat people with common courtesy
then it is incumbent upon you 1o
treat them and others in the same
manner.

The best way to measure and
achieve success is by setting goals.
Parents/managers should help their
children/employees  set  realistic
goals. and then should guide and di-
rect them in their efforts to reach
those goals.

But. it is also nccessary to set
boundaries so they will know what is
and is not acceptable. The guide-
lines must be clearly communicated
to them so there is a mutual under-
standing of what they are. When
they step over thosc boundaries it’s
time for discipline. Whatever form it
takes. be sure you are fair. firm, and
consistent in administering it. This is

By JACK CRAWFORD

one arca where ultimately being a
parent and being a manager differ.
It’s not possible to fire a child. but it
is sometimes necessary 1o dismiss an
employee.

Another nced of most people is to
have someone they respect who will
listen to them and value their opin-
ions. This mecans making yourself
easily accessible and then showing
genuine interest in what they have to
say. The reason for this is twofold
first. it 1s important for the air per-
sonalities’ self-estcem that you ex-
press this concern for their thoughts:
and second. what they have to say
may very well be beneficial and en-
lightening to you.

Some of the most productive and
creative ideas come from employecs
who are directly involved in the day-
to-day operation. This is particularly
true in broadcasting because of the
creative nature of the business and
the people attracted to it. To keep air
personalities out of the station’s
brain trust is wasteful.

In other situations the manager
may be called on to be a confessor
for. give advice to. or defend the ac-
tions of the air personality. Don’t de-
spair. As the saying goes. "It comes
with the territory.”

Like a parent. the manager must
be prepared for the responsibility of
having a major influence on some-
one’s life other than just his/her
own. Since teaching is a part of it
they should be knowledgeable about
their areas of responsibility. If they
don't know the answer they should
be humble enough to admit it and
then help the individual find the
answer.

This brings up the area of integ-
rity. The manager should always be
honest. open. and fair not only with
the air personality. but also with
other associates. friends. family
members, and superiors. This is a
key in creating a favorable working
atmosphere.

When the time comes. the man-
ager must be decisive. Learn as
much about the situation as possible
in the time allowed: then make the
decision based on the availbale in-
formation. If the information is not
adequate, delay the decision until
more can be learned. Remain flex-
ible ecnough to change the decision if
additional information warrants it.
If mistakes are made be willing to
admit them. It is impossible to cor-
rect a mistake unless it is first ac-
knowledged that one exists.

Both parents and manager can be
less than perfect. None of ‘us is per-

fect. neither managers nor air per-
sonalities. When others make mis-
takes we must first be forgiving and
understanding. then we must help
them correct it and learn from it so
that it doesn’t happen again. Most
people rcalize when they have
fouled up and the last thing they
need is to have someone constantly
reminding them about it.

Major projects require time. ef-
fort. and support of many people.
The manager must be organized be-
cause he/she must organize the ac-
tivities of” evervone involved. Here
again communication is essential so
that each person understands their
role and how 1t relates to what the
others are doing. The manager
should be willing to share in the
work and responsibility of complet-
ing the project. It's extra efforts like
this that help promote a feeling of
pride and teamwork within the fam-
ily/statt.

As with all undertakings some
things succeed and others fail. If the
project succeeds then ceveryone in-
volved should share in the glory that
comes with it. Praise the accom-
plishments of those who contributed
lo the cffort. Managers who take the
glory away from their air person-
alities will eventually destroy their
stations.

If. on the other hand. the project
fails then the manager should shoul-
der his/her share of the respon-
sibility for that failure. If criticism is
in order for specific shortcomings.
then it should be done with tact and
diplomacy. There is never any need
10 embarrass the person(s) involved
in front of their peers. Such situ-
ations can be handled without dam-
aging the individual’s self-image.

Managers must also have the abil-
ity to motivate their air personalities.
Positive motivation is unquestion-
ably the most effective. Rely heavily
on praise. ¢ncouragement. recogni-
tion. and respect. They will accom-
plish much more than fear. anger.
chastisement, and embarrassment.

Enthusiasm can be invaluable in
motivating people because it is so
contagious. When a manager is gen-
uinely excited and enthusiastic the
employec is likely to get caught up in
it and share that enthusiasm.
Throughout his writings Dale Car-
negie frequently makes the point
that enthusiasm is one of the most
overlooked keys to success.

Perhaps the most important cle-
ment for this type of parent-child or
manager-employee relationship 1o
succeed is sincerity. I’s not some-
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the most prevalent. vet scnseless. of
these common Arbitron-induced re-
actions.

Now. with the cxtended surveys.
radiois almost always in the midst of
“Arbitron Season”—that invigorat-
ing period when the results of the
last survey are published during the
middle of the current one. This
change has prompted more than one
station to be in a constant state of
changing horses mid-stream. (I've
overheard many a programmer
longing for the "good old days”
when a station could truck along for
months with its “regular”™ format
and then change the whole thing
around with specials. give-aways
and hyper-tightness during those
legendary intermittent three week
periods.)

Change the method of scoring
and you change the game. For ex-
ample. the Winter book. which is
presently being conducted. is a 10
week sweep scheduled to end on
March 18. Then, the very next day.
March 19. the Spring book begins—a
hefty 12-week sweep. (As a matter of
fact. during 1981, the total time dur-
ing which Arbitron surveys will not
be taken approximately amounts to
a mere eight weeks. a factor that cer-
tainly adds a new wrinkle to the task
of scheduling air staff vacations.)

As a result. Arbitron sensitivity
has been extended. even further am-
plifying radio’s tendency to jump to
conclusions based upon the book.

The following are some of the
most common hastily arrived-at
conclusions that radio programmers
and management are drawing from
the latest round of released statis-
UICSL wwas

® The book is uccurate. Never!
There is no such thing as an accurate
Arbitron book. Even Arbitron
openly admits this fact in some of
the smaller print often unread by the
victims. Check out the book’s
“nomograph” and find out how first
and last place among competitors
can. in fact, be interchangeable
based upon the book’s margin of
error.

® The book is inaccurate. So what!
Remember the old saying, “He who
lives by the sword. dies by the
sword.”

® We were the viciims of fraction-
alization. Untrue! Nobody is ever
victimized by fractionalization. It is,
rather, saturation that can do you in.
Programmers who pursue a satura-
ted course had better reevaluate
their positioning. Positioning is the
method of avoiding saturation. If
you study the nation’s books care-
fully (I don’t want to mention call
letters), you’ll notice that in battles
of dueling echoes, where competing

thing that can be turned on and off
at will to manipulate people. Above
all you must genuinely care. The
praise. encouragement. enthusiasm,
respect, concern and love should be
expressed naturally.

The ultimate pay off is much more
than just an cfficient department or
well-behaved child. The real reward
comes in the enjoyment and satisfac-
tion you get from sharing these ex-
periences with the pcople who are
most important in your lifc. And let’s
face it—aren’t air personalitics im-
portant in the lives of station man-
agers? If not, station managers
should reassess their priorities.

(Jack Crawford is formerly na-
tional programming consultant for
Drake/Chenault and a former pro-
gram manager of WKDF-FM, Nash-
ville.)

stations sound so much alike they
might as well be one and the same,
in many cases both went down.

® We were 100 hard or too soft or
not hard or not soft enough. Not ne-
cessarily! Much too much emphasis
is being placed lately within pro-
gramming circles on the actual
tempo and timber of the music
played to the detriment of individ-
ual track selection. In most cases.
problems arisc not from being too
hard or soft. but rather from playing
the wrong selections from either cat-
egory.

® We didn’t have enough or we had
100 much personality. Ridiculous!
Personality is a commodity that can-
not be measured quantitatively—just
qualitatively.

® Biume the formar. Unfair! Just
because a format (meaning genre—
AOR. A/C. Country. etc.) doesn’t
work in any given situation or mar-
ket doesn’t mean that it is washed
up. per se. Successful radio is based
upon both a winning concept and
execution. Space does not permit cit-
ing all the examples of great con-
cepts which have gone down to de-
feat in this business because of poor
execution. As I've mentioned many
times in this space. we are entering a
period of superfractionalization.
That means there will no longer be
(at least within the foreseeable fu-
ture) any one individual “winning”
format. nor any one individual “los-
ing” one. Again, back to position-
ing—a study of the nation’s books re-
veals many cases in which so-called
“mainstream” formats have been
edged-out by so-called “specialty”
ones. Winning in the eighties will
not be a matter of accumulating the
“masses” or a true “majority”—but
rather. collecting the largest “minor-
iy.”

® The book was won by outside ad-
vertising. Seldom! Billboards and
television campaigns can provide an
edge in tightly competitive races-
but they are only supplemental fac-
tors in deciding the outcome. When
it comes down to it. a radio station’s
actual audio product will determine
whether people listen to it and word
of mouth remains the most effective
form of outside promotion.

® We won because it’s us. Blas-
phemy! One of the most important
lessons I've learned in my concur-
rent careers as both broadcaster and
Journalist is not to believe one’s own
hype. I's amazing how many broad-
casters go through books blindly
and neglegently simply because they
believe their stations will win just
because they're there. The same ap-
plies 10 the old “loyal audience”
theory. An audience’s loyalty can
only be measured in retrospect and
never counted-upon for the future.
It is the radio station that must be
loyal to its listeners. not vice versa.
Again. with fractionalization emerg-
ing as the foundation of American
society in the coming age. people
will be loyal to their radios--not ne-
cessarily to any of the individual sta-
tions it brings them. It is self-delu-
sion to believe otherwise.

A radio station is a complex entity
as are the psychological and socio-
logical processes that constitute the
manner in which people respond (or
don’t) respond to it. In comparison.
the methods and results of any au-
dience measurement survey are sim-
plistic and general. Itis advisable for
broadcasters who practice their craft
within the real world not to respond
to the “necessary evil” of audience
measurement surveys with simplistic
and general thinking.
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Billboard Album Radio Action

Playlist Top Add Ons @ Top Requests/Airplay * Regional Breakouts & National Breakouts

FEBRUARY 21, 1981 BILLBOARD

Top Add Ons-National

TDDD RUNDGREN—Healing (Bearsville)
ELVIS COSTELLD —Trust (Columbia)

U2-Boy (island)

THE SHERBS —The Skill (Atco)

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station

BREAKOUTS—Biitboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to reftect greatest product ac-
tivity at regional and national

levels.

Western Region

KBPI-FM~Denver (F.Cody/P. Strider)

*

AC/DC—Back/n Black (Atlantic)

KZEL-FM—Eugene (C. Kovarick/P. Mays)

ELVIS COSTELLO—Trust (Columbia)
U2-Boy (Island)
TODD RUNDGREN —Healing (Bearsville)

PEARL HARBOUR~Don't Follow Me 'm Lost Too
(WB)

Based on station playlists through Wednesday (2/11/81)

Top Requests /Airplay-National

RED SPEEDWAGDN—Hi Infideltiy (Epic)
STYX—Paradise Theatre (A&M)

BRUCE SPRINGSTEEN—The River (Columbia)
STEELY DAN—Gaucho (MCA)

WMMS-FM—Cleveland (1. Gorman)

ELVISCOSTELLO-Trust (Columbia)

* PAYT BEMATAR—Crimes Of Passion(Chrysalis)
* JOHNLENNON/YOKO ONO—Double Fantasy

*

(Geffen)
BLONDIE-Autoamerican {Chrysalis)

WYDD-FM—Pittsburgh (). Kinney)

TODD RUNDGREN—Healing (Bearsville)
RICK SPRINGFIELD—Working Class Dog (RCA)
NAZARETH—The Fool Circle (A&M)

WOQXM-FM—Tampa (R. Parker)

RANDY MEISMER—0One More Song (Epjc)

WORJ-FM—Orlando (B. Mims)

THERINGS—(MCA)

NAZARETH-The Fool Circle (A&M)
THE CLASH—Sandinista (Epic)
MICOLETTE LARSON—Radioland (WB)
THE JAM—Sound Affects (Polydor)
THE SHERBS —The Skill (Atco)

National Breakouts
RICK SPRINGFIELD-Working Class Dog (RCA)

4 Dyt of 5 Doctors—(Nemperor)
TRAPEZE—Hold On (Paid)
DOC HOLLIDAY—(A&M)

KATT-FM—Oklahoma City (J. Freuqd)

*

TODD RUNDGREN—Healing (Bearsviile)
ELVIS COSTELLO—Trust (Columbia)

STYX—Paradise Theatre (A&M)

WORJ-FM—Orlando (B. Mims)

THERINGS —(MCA)

MAZARETH —The Fool Circle (A&M)
THECLASH—Sandinista (Epic)
NICOLETTE LARSON—Radioland (WB)
THEJAM=Sound Affects (Polydor)
THE SHERBS—The Skill (Atco)
JOURNEY—Captured (Columbia)

WBAB-FM—Long Isiand (M. Curley/M. Coppola)

e U2-Boy (Isiand)

© MANFRED MANN'S EARTH BAND—Chance (WB) * JOHMLENNON/YOKO ONO—Oouble Fantasy ® THRILLS—First Thrills (G&P)
. personnel. * JOHN LENNON/YOKO DNO—Double Fantasy (Getten) ©  FIREFALL—Clouds Acrass The Sun (Atlantic) .
TOP REQUESTS/AIRPLAY— (Getfen) © 4 0ut 015 Doctors—(Nemperor) ST 8 o ® RICK SPRINGFIELD—Working Ciass Dog (RCA)
The four products registering * THE POLICEZenyatta Mondatta (A&M) # STEELY DAN—Gaucho (MCA) _
e reatest listener requests * CLIMAXBLUES BAND—Flying The Flag (WB) g g"‘fL)"“"‘Ne""E"“‘"gsc"e’“e°'L°"’(R°°“ T * BRUCESPRINGSTEENThe River (Columbia) SR ERFOLEr (Lt et
and airplay: as determined by . " # STEVEWINWOOD—Arc Of A Diver (Island) AJSIOHNLENNON/YOKC ONO - DoubleEantasy
station personnel. *  DONMY IRIS—Back On The Streets (Midwest) * REOSPEEDWAGON~Hi Infidelity (Epic) *  BRUCE SPRINGSTEEN—The River(Columbia) (Geffen)

# BRUCE SPRINGSTEEN—'The River (Columbia)
* STEELY DAN-Gaucho (MCA)
* STYX—Paradise Theatre (A&M)
WMMR-F M —Philadelphia (). Bonadonna)
® TRAPEZE-Hold On (Paid)
® TODDRUNDGREN—Healing (Bearsviile)
® NAZARETH-The Foo! Circle (A&M)

® TOP ADD ONS: #  MANFRED MANN'S EARTH BAND—Chance (WB) ) =
* JOURNEY~-Captured (Columbia " ® THEJAM—Sound Affects (Polydor)
% REOSPEEDWAGON —Hi lnfidelity (Epic) el ) * STYX-Paradise Theatre (ASM) .

ELVIS COSTELLO-Trust (Columbia) *  GRACE SLICK-Welcome ToThe Wrecking Ball * STYX-Paradise Theatre (A&M) % THE OUTLAWS—Ghost Riders (Arista) * STEVEWINWOOD—Arc OfA Diver (Island)
PEARL HARBOUR—Don't Follow I'm Lost Too (RCA) * JOHN LENNON/YOKO ONO-Double Fantasy

(WB) (Geffen) # THEOUTLAWS —Ghost Riders (Arista) * JIMMY BUFFETT—Coconut Telegraph (MCA) # THEPOLICE~Zenyatta Mondatta (A&M)
RY COODER—Borderline (WB) _ *  JOURNEY~Captured (Columbia) * STEELY DAN=Gaucho (MCA) % JIMMY BUFFETT-Coconut Telegraph (MCA) WIAX-FM—Jacksonville (R. Langlois/J. Brooks) #  PATBENATAR—Crimes Of Passion (Chrysalis)
TODD RUNDGREN~Healing (Bearsville)

* PHILSEYMOUR—-(Boardwalk) # BRUCESPRINGSTEEN—The River (Columbia) WIAX-FM—Jacksonville (R. Langlois/). Brooks) ® ELVIS COSTELLO —Trust (Columbia) # BRUCE SPRINGSTEEN—The River {(Columbia)

*TOP REQUEST/AIRPLAY:

KS)O-FM—San Jose (F. Andrick)

WOFM-FM—Milwaukee (M. Wolf)

ELVISCOSTELLO—Trust (Columbia)

GRACE SLICK—Welcome To The Wrecking Balt
(RCA)

WBCN-FM—Boston (J. Mack)

BOOMTOWN RATS —Mondo Bongo {Columbia)

o JIMMYBUFFETT—Coconut Telegraph (MCA) o TODDRUNDGREN—Healing {Bearsville) ° ?:&C)ESLICK—WeIcomeToTheWreckmgBall # STYX—Paradise Theatre (A&M)
STYX—Paradise Theatre (A&M) o 707—(Casablanca) * REQ SPEEDWAGON—Hi Infidelity(Epic) ® 40ut 0f5Doctors—(Nemperor}
REOQ SPEEDWAGON—Hi Infidelity (Epic) ® RICK SPRINGFIELD—Working Class Dog (RCA) * STYX—-Paradise Theatre (A&M)
STEELY DAN—Gaucho (MCA) o THERINGS—(MCA) ‘ . *  STEELY DAN—GauchoIMCA) o saxmc-rnereCMusmeAseneywmu
BRUCE SPRINGSTEEN—The River (Columbia) © JOANJETT—Bad Reputation (Black Heart) o THE SHERBS~The Skill(Atco) & REQ SPEEDWAGON—Hi infidelity (Epic) # JOURNEY—Captured (Columbia) Somewhere (MCA)
% STEELY DAN—Gaucho (MCA) WHFS-FM—Bethesda (D. Einstein) o EVEMOON—(Capitol)
*  STYX—Paradise Theatre (A&M) REQ SPEEDWAGON-Hi infideiity (Epic) } r '
# JOURNEY—Captured (Columbia) ®  RICKSPRINGFIELD —Working Class Dog (RCA) ®  DANCE CRAZY—Soundtrack (Chrysalis)

BREAKOUTS:

) CALE-Shades (Shelter)

RICK NELSON—Piaying to Win (Capitol)

RICK SPRINGFIELD—Working Class Dog (RCA}
JOAM JETT—Bad Reputation (Black Heart)

KMEL-FM—San Francisco (P. ¥incent)

REQ SPEEDWAGON—Hi Infidelity (Epic)

JOURNEY—Captured (Columbia)

THE ALAN PARSONS PROJECT —Thie Turn Of A
Friendly Card (Ansta)

Midwest Region

* * % *

STYX—Paradise Theatre (A&M)
JOURNEY—Captured (Cotumbia)

JOHN LENNON/YOKO ONO—Doubie Fantasy
(Geffen)

KSHE-FM —St. Louis (R. Balis)

® GERARD McMAHON & KID LIGHTNING—Blue Rue

(ARC/Columbia)

WHFS-FM—Bethesda (D. Einstein)

RICK SPRINGFIELD—Working Class Dog (RCA)

GOOD RATS—Great American Music (Great
American)

©  PATRICK D. MARTIN—(IRS)

BB KING—There Must Be ABetter World

GOOD RATS—Great Amzrican Music (Great
American)

PATRICK D. MARTIN—('RS)

BB KING—There Must Ee A Better World
Somewhere (MCA)

JOHN LAUGHTON=Heartbeat (IRS)
BREAD & ROSES FESTIVAL —(Fantasy)

THE CLASH—Sandinista (Epic)
ELVIS COSTELLO—-Trust (Columbia)
THE RINGS—(MCA)
# U2-Boy (Isiand)
WLIR-FM—Long Island (D. McNamara/R. White)

* * *

® GOOD RATS—Great American Music (Great

* ELYISCOSTELLO=Trust (Columb Americ:
TS o TODDRUNDGREN—Healing (Bearsuille) SomeRheie (MEA) DS L, o) 7
o SECRET POLICEMAN'S BALL—Various (sland) ® TOP ADD ONS: o ICHSEMAGHIELD Wockne lss Doz (R o JOHNLAUGHTON—Heartbeat (IRS)  THEPOLICE-Zenyatta Mondatta (A&M) ® THRILLS—First Thrills (G&P)
# 40ut 015 Doctors—(Nemperor) THEWEDGE~(Rh:
* BLONDIE—Autoamerican (Chrysalis} . ©  FORTRESS—Hands In The Till (Atlantic) © BREAD & ROSES FESTIVAL—(Fantasy) O GE—(Rhino)
XTC—Black Sea (Virgin/RSQ) . # THEJAM—Sound Affects (Polydor) © NAZARETH—The Fool Circle (A&M)
w BRUCESPRINGSTEEN~The River (Colambia) ELVIS COSTELLD—Trust (Columbia) o XTCBlack Sea (Virgin/RS0) *  ELVISCOSTELLO~Trust(Columbia)
TODD RUNDGREN—Healing {Bearsville) : % THE POLICE—Zenyatta Mondatta (AGM . # BRUCE SPRINGSTEEN—The River (Columbia}
# STEELY DAN—Gauchy (MCA) T0TO—Turn Back (Columbla) * BRUCE SPRINGSTEEN—The River (Columbia) L Northeost Reg|on v
i 40ut 015 Doctors—(Nemperor) * GOOD RATS—Great American Music (Great
*  STYX—Paradise Theatre (A&M) L7 g American)
# ROD STEWART—Foolish Behaviour (WB) R : a
% JOURNEY—Captured (Columbia) *  THEJAM—Sound Atfects (Polydor) ® TOP ADD ONS: = i
KWST-FM—Los Angeles (T. Habeck) *TOP REQUEST /AIRPLAY: . - # TODD RUNDGREN—Healing (Bearsville)
—(Columbia S th t R D . # THE POLICE—ZenyattaMondatta (A&M)
. GOOD RATS—Great Amzrican Music (Great
© DOCHOLLIDAY—(AGM) REQ SPEEDWAGON—Hi Infidelity (Epic) ou wes 99|°n American) WAQX-FM—Syracuse (E. Levine)

STYX—Paradise Theatre (A&M)

U2-Boy (Island)
JOHN LENNON/YOKO ONO—Double Fantasy

© RAINBOW—(Polydor)

(Geffen)

Southeast Region

® TOP ADD ONS:

TODD RUNDGREN—Healing (Bearsville)

® XTC—Black Sea (Virgin/RS0)

= NAZARETH—The Fool C rcle (A&M
# THEPOLICE—Zenyatta Mondatta (A&M) JOURNEY_Captured (Columbiz) T (A&M) o NEWYORKFLYERS—(Delso)
#  JOHNLENNON/YOKO ONO—Double Fantasy ) 5"““:-'32:“:' (Atco) I *  STYX—Paradise Theatre (A&M)
(Geffen) 1 p TODD RUNDGREN—Healing (Bearsville | )
: BREAKOUTS: }:ED:’;ﬁ';agc;::_s’k‘:'afﬁ";%eusvme) BOOMTOWN RATS—Mondo Bongo (Calumbia) *TOP REQUEST/AIRPLAY *  AC/DC—Back In Black (Atlantic)
R ERUCETRINGSTEEN SThe Rivér (Coluzbia) ELVIS COSTELLO—Trust (Columbia) THECUASH =Sandinistal(tpic) T DR % REOSPEEDWAGON~Hi lnfidelity (Epic)
ROD STEWART—Foolish Behaviour (W8 RICK SPRINGFIELO ~Working Class Dog (RCA) GRACE SLICK—Welcome to the Wrecking Ball ~The River (Columbia
* STEWART—Foolish Behavigur (WB) THE POLICE—Zenyattz Mondatta (A&M)

KPRI-FM—San Diego (). Summers)

38 SPECIAL—Wild Eyed Southern Boys (AGM)
LOVERBOY—(Columbia)

GRACE SLICK—Welcome To The Wrecking Ball
(RCA)

4 0ut of 5 Doctors—(Nemperor)
707-(Casablanca)
BOOMTOWN RATS—Mondo Bongo (Columbia)

WEBN-FM —Cincinnati (C. Gary)

BOOMTOWN RATS—Mondo Bonge (Cotumbia)

(RCA)

*TOP REQUEST/AIRPLAY:

STYX—Paradise Theatre (A&M)

REO SPEEDWAGON—Hi Infidelity (Epic)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

*TOP REQUEST/AIRPLAY:

STEELY DAN—Gaucho (MCA)

STEVE WINWOOD—Arc of a Diver (Island)
STYX~Paradise Theatre (A&M)

REQ SPEEDWAGON—Hi Infidelity (Epic)

REQ SPEEDWAGON—Hi Infidelity (Epic)
STYX—Paradise Theatre (A&M)
BREAKOUTS:

TRAPEZE—Hold On (Pzid)
RICK SPRINGFIELD—Working Class Dog (RCA)

* THE OUTLAWS—Ghost Riders (Arista)
WPLR-FM—New Haven (G. Weingarth/E. Michaeison)

® BRUCE SPRINGFIELD—Working Class Dog (RCA)

© EMMYLOU HARRIS—Evangeline (WB)

© PEARL HARBOUR—Don'i Fotlow Me I'm Lost Too

® GOOD RATS—Great American Music (Great

* REQ SPEEDWAGON—Hi Infidelity (Epic) o XTC_BlsckSea (Virgin/RS0) JOURNEY—Captured (Columbia) DOC HOLLIDAY—(A&N) American)
B eV A= Cateho (HEY) BREAKOUTS: THRILLS—First Thrill (6 & P) S (T
% STEVEWINWOOD—Arc Of A Diver (Island) . 5
% STYX—Paradise Theatre (ASM) BREAKOUTS: 4 0utof § Doctors—(Nemperor) ©  DOCHOLLIDAY—(ARM)
% THE ALAN PARSONS PROJECT —The Turn Of A * JOURNEY—Captured (Columbia) el Sona e shenen) RY COODER—Borderline (WB) WNEW.FM—New York (B, Bernard) STEVE WINWOOD—Arc Of A Diver (Istand)

Friendly Card (Arista)

KOME-FM—San Jose (D.Jang)

ELVIS COSTELLO—Trust (Columbia)
RY COODER—Borderline (WB)
}J CALE~Shades (Shelter)

PEARL HARBOUR—Don't Follow Me I'm Lost Too

*

*

BRUCE SPRINGSTEEN—The River (Columbia)

THE OUTLAWS —Ghost Riders (Arista)

WLUP-FM—Chicago (. Daniels)

XTC—Black Sea (Virgin/RSQ)

TOTO-Turn Back (Columbia)

DOC HOLLIDAY—(A&M)
4 Out of 5 Doctors—(Nemperor)
RICK SPRINGFIELD —Working Class Dog (RCA)

WKLS-FM—Atlanta (B. Bailey)

TODD RUNDGREN—Healing (Bearsville)
THE SHERBS—The Skill (Atco)

LOVERBOY—(Columbia)
TRAPEZE—Hold On (Paid)

KZEW-FM—Dallas (). Dolan)

THE CLASH-Sandinista (Epic)
THE SHERBS—The Skill (Atco)
TRAPEZE—Hotd On (Paid)

ELLENFOLEY—(Clevelard Int'l)

GOOD RATS—Great American Music (Great
American)

JIMMY BUFFETT—Cocor ut Telegraph (MCA)
INNER CIRCLE—New Age Music (Mango)
12—Boy (Island)

REVILLOS—Rev Up (Snatze)

BRUCE SPRINGSTEEN—The River (Coiumbia)

*

% REQSPEEDWAGON—Hi Infidelity (Epic)

# THEPOLICE—Zenyatta Mondatta (A&M)

# JOURNEY—Captured (Columbia)
WCOZ-FM—Boston (R. Lipshutz)

® NIGHT—Long Distance (Planet)

» PHILSEYMOUR—(Boardwalk}

®  RICK SPRINGFIELO—Working Class Dog (RCA)

% REOSPEEDWAGON~Hi lnfidelity (Epic) * .
®  RICKNELSON—Piaying ToWin (Capitol) « THE ALAN PARSONS PROJECT The Turn OF A * STYX-Paradise Theatre (A&M) ® 707—(Casablanca) % ELVISCOSTELLO—Trust (Columbia) ° tlcrt?ry-sravies;mldTherlIlngAndThemnocen(
% REQSPEEDWAGON—Hi Infidelity (Epic a ASM * {SH—Sandinista (E
o IRSGREATESTHITSVOLS. 1 & 2—(IRS) Friendiy Card (Arista) ' v * THEPOLICE-Zenyatta Mondatla (AM) THECUSH=Sandinista (Ep1c) % BRUCE SPRINGSTEEN~The River (Columbiz)
) * JOHNLENMON/YOKO OND—Oouble Fantasy % STEELY DAN—Gaucho (MCA) * THEPOLICE—Zenyatta Mondatta (A&M)
*  STYX—Paradise Theatre (A&M) % AC/DC—Back in Black (Attantic) (Geffen) * REO SPEEDWAGON—Hi Infidelity (Epic)
) , ‘ % REQSPEEDWAGON-Hi Infidelity (Epic) WCMF-FM—Rochester (T. Edwards) _
% REO SPEEDWAGON—Hi Infidelity (Epic) *  STYX—Paradise Theatre (A&M) % PATBENATAR- Crimes Of Passion (Chrysalis) o GOODRATS—Great Ame-ican Music (Great % 38 SPECIAL—Wild Eyed Southern Boys (A&M)
WROQ-FM—Charlotte (. White) ERDIRESTRAIS sCauclo (M) American) ' % T0T0-Turn Back (Columbia)
* JOURNEY—Captured (Columbia) WLVQ-FM—Columbus (S. Runner) Q-FM—Charlotte {J. Whi uinta
. o THESHERBS—TheSkill Atco) KTXQ-FM—Oallas (T. Owens) o BOOTMTOWN RATS—Mcndo Bango (Columbia)
% STEELY DAN—Gaucho (MCA) . ~The Ski © Copyright 1981, Billboard Publi-

KZAP-FM—Sacramento (G. Mixon) |

*

*

*

*

STYX—Paradise Theatre (A&M)

FLEETWOOD MAC—Live (WB)

PAT BENATAR—Crimes Of Passion (Chrysalis)
REQ SPEEDWAGON—Hi Infidelity (Epic)

*

ELVIS COSTELLO-Trust (Columbia)
REO SPEEDWAGON—Hi Infidelity (Epic)

JOHN LENNON/YOKO ONO—Double Fantasy
(Gefien)

STYX—Paradise Theatre (A&M)

JOURNEY—Captured (Columbia)

* * * *

JJCALE-Shades (Shelter)
DOCHOLLIDAY—(A&M)

STYX—Paradise Theatre (A&M)
JOURNEY—Captured (Columbia)

STEVE WINWOOD—Arc Of A Diver (island)
REQ SPEEDWAGON—Hi Infidelity (Epic)

* * * *

XTC—Black Sea (Virgin/RSO)

RUSH-Mbving Pictures (Polygram)

THE OUTLAWS—Ghost Riders (Arista)

DONNY IRIS—Back On The Streets (Midwest)
JOURNEY—Captured (Columbia)

PAT BENATAR—Crimes Of Passion (Chrysalis)

www.americanradiohistorv.com

U2-Boy (Island)

TRAPEZE —Hotd On (Paic)

TODD RUNDGREN~Healing (Bearsville)

REO SPEEOWAGOM—Hi Infidelity (Epic)
BRUCE SPRINGSTEEN-"he River (Columbia)
STYX—Paradise Theatre (A&M}

PAT BENATAR—Crimes Of Passion (Chrysalis)

cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or other-
wise, without the prior written

permission of the publisher.
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DIR Focuses On
Emerging Acts

® Continued from page 17

between songs is a long interval on
radio.” adds Meyrowitz. “That pac-
ing won’t hold up on radio.”

“What’'s more.” says Kauff.
“sometimes an artist shouldn’t do an
hour and a half. They should do 35
minuies.”

And yet. King Biscuit shows gen-
erally succeed in maintaining a live
fecl. with ali the attendent excite-
ment and bustle.

“First of all i’s a radio show. not a
live album.” explains Meyrowitz.
“You try and make the listener feel
as if they were listening to a live con-
cert by just bringing the audicence
mikes up a little more than you
would for a record. The temptation
of most acts is to take the audience
sound out.

“We don’t fade. we don’t do a lot
of things you ordinarily might do.
but 1 won’t tell about that” adds
Kauff.

“Commcreials are the last thing
we add.” says Mevrowitz. “We try to
put them in where a break normally
oceurs.”

All King Biscuit shows are set up
carcfully in advance with DIR per-
sonnel at the helm, although the act
has final say over choice of engi-
neers and remote unit. The mode is
24-track. and several acts, including
the Rolling Stones and the Bee Gees.
have adapted King Biscuit tapes for
use in a ‘live’ LP.

Costs are high. in the $80.000
range, says Meyrowitz. Hence the
high cost of advertising on King Bis-
cuit and other DIR concert specials.
Advertising rates run from $5.000 10
$10.000 a minute.

“It's a tremendous expense.” ad-
mits Meyrowitz. “but it takes three
days 1o set these things up at the site
and make sure nothing goes wrong.
If you try to do a cheap production
you can damage evervone involved.
the act, the advertiser and the sta-
tion. People like the Starship or the
Doobies aren’t going to gamble like
that.”

Costs might have something to do
with DIR's future direction. The
possibility of more specials in maga-
zine format are considered a “possi-
bility.” Concert tapes. and rarc
recordings could comprise upwards
of 70% of the mix. while the remain-
der would be interviews or another
form of talk.

“In terms of programming. what
we dois still a relatively untapped
market.” Mevrowitz savs. “All we're
doing. now and in the future. is
bringing programming back to
radio.”

KENO To AOR

® Continued from page 17

18. Revnolds brought him up from a
similar title at KTKT-AM in Tuc-
son.

Summers says the station will ini-
tially play the Burkhart/Abrams
format by the book. “With adjust-
ments for the local Las Vegas mar-
ket. of course.” KFMS had a 98
share before they dropped the for-
mat and we hope to fill the 18-34
rock void. We were down 1o 3.6 in
the last book.”

To kick off the change. which offi-
cially begins at midnight Friday
(13). the station will have a one-day
album giveaway through the coop-
eration of Odyssey Records. The sta-
tion will give away one album cach
hour to callers correctly answering
format questions, says Summers.

Radio Programming

NEW YORK —Boston’s high-ly-
ing number one FM station.
WCOZ-FM. has chosen evening D)
Andy Beaubien to fill the Program
Director slot left vacant by wun-
derkind John Sebastian’s departure
for Phoenix and a national consult-
ing business. Sebastian. who blew
into Boston in January 1980. and
boosted WCOZ’s 5.0 sharc to a 9.1
by fall 1980. will continuc 1o serve as
consultant to WCOZ. as previously
reported (Billboard. Jan. 17, 1981).

Beaubien. 33, is a veteran of the
FM rock scene. Born in Woonsocket.
R.L. Beaubien pursued “an interest
in technical things™ by landing a
part-time job as an engineer at
homctown station WWON atage 16.
While attending the University of
Rhode Island he served as p.d. of the
college station and worked summers
as a tech for the ABC radio network.
After graduating in 1969 Beaubien
joined WBCN-FM. Boston (then
Boston’s undisputed king of pro-
gressive rock radio) as midday jock.
In 1971 ABC-owned AOR stition
KLOS-FM in Los Angeles hired
Beaubien away to handle nights on-
air. but the native New Englander
found L.A. “*not to my liking at all.”
Beaubien was back at WBCN in less
than a year. where he stayed until
1976. After a two year stint as man-
ager for several local rock bands,
Beaubien was buck in radio in carly
1978 as first a fill-in. then full-time
d-j at WCOZ.

Understandably. Beaubien insists
that “in effect. nothing is really
changing with John’s departure. My
goals are to maximize our market
penetration. solidify our current
base, and distill John's format even
further, which really only involved
some fine tuning.” Beaubien says he
and Scbastian are “‘the best of
friends: we're like brothers.” and an-
ticipates no problems in the consult-
ing arrangement. “To me. it’s the
best of all possible worlds to be Pro-
gram Director and be able to consult
with John anytime I need to. Work-
ing with him has been a great experi-
ence and I'm looking forward 1o
continuing the partnership.” he says.
Beaubien says WCOZ will continue
to enforce “guidelines™ for its an-
nouncers, climinating “unnccessary
chatter™ and projecting “*human-
ness.” The music will continue to be
almost exclusively hard album rock.
cmphasizing super-groups such as
Led Zeppelin and the Rolling
Stones as well as popular album cuts
from the late 1960s and early 1970s.

*  x %

Viacom national program director
Bill Figenshu has named Jim Rob-
ertson p.d. at adult contemporary
WQUD-FM Memphis succeeding
Dan Vaccaro, who’s left the station.
Figenshu has also applied to change
the call letters of the station to
WRVR . thus assuring that Viacom’s
New York country outlet. WKHK-
FM cannot be restored to the old
Jazz call letters, WRVR™ Noting that
Mempbhis is hard on the Mississippi.
Figenshu says. “We¢ just couldn’t re-
sist the use of WRVR.” A citizens’
group is attempting to bring back
the WRVR call letters to New York
ad well as restoring the jazz format
in a petition to the Federal Commu-
nications Commission. Robertson
comes from WDIF-FM Marion.
Ohio. which won the 1979 Billboard
Station of the Year Award.

* X *

_ Since WSAL-FM has joined sister
station WSAL-AM in a partially si-
mulcast country format (sce related
story page 17). the FM has a new
Jock lineup. P.d. Dale Turner and
former afternoon drive announcer
Patty Spitler takc over the 6 to 10
a.m. shift.

Vox Jox

John Marks is on from 3 to 7 p.m.
Jack Reno returns to WSAI-AM
from 10 a.m. to 3 p.m. and John
Kline from 7 p.m. to midnight. The
FM will be covered by Joe Stampler
from 10 a.m. to 3 p.m. and Mike
O'Brian from 7 p.m. to midnight.

Taft Broadcasting’s winning sta-
tion. WKRQ-FM. is welcoming
back former DJ Pat Barry to the 6 1o
10 p.m. airshift. Barry has been p.d.
in Tumpa at Taft's Y95. The rest of
the Qs linc-up is Chris O’Brien 6 to
10 a.m., Jim Fox (p.d.) 10 am. to
noon. Mike Roberts noon to 2 p.m,,
Mark Sebastian 2 to 6 p.n.. Janeen
Coyle 10 p.m. to 2 am., and Pete
Griffen 2 to 6 a.m.

*  x  x

The first tull-time opening at
WASH-FM in a good many years
has occurred because John Dowling
apparently got tired working nights
and has moved over to WMZQ-FM
to handle afternoon drive. Dowling
had worked in the 8 p.m.to | am.
slot on WASH for |3 years. WASH
p-d. Bob Hughes is looking for a re-
placement. ... Tom Shannon a fix-
ture in Detroit radio for 13 of the
past 17 years, most recently as mid-
day personality on CKLW-AM
Windsor. Ont.. has joined Golden
West’s WTWR-FM Detroitas morn-
ing man.

* %

Gary Kines, p.d. at WSUN-AM
St. Petersburg. Fla.. has been named
national operations manager of the
Plough group of stations. He suc-
ceeds Craig Scott, who becomes
general manager of WMPS-AM/
WHRK-FM Memphis. as reported
(Billboard. Feb. 14. 1981). Kines
will move to Plough’s Memphis
headquarters. ... Golden West ra-
dio division president Richard Kale
has resigned “to pursue new chal-
lenges.” Kale has been with Golden
West since he joined KEX-AM Port-
land. Ore.. as general sales manager.

BubblingUnderThe

~_HOT100 _|

101—ALL AMERICAN GIRLS, Sister Sledge, Cotil-
lion 46007 (Atlantic)

102—OUTSIDE, Ambrosia, Full Moon 49654
(Warner Bros.)

103—SUKIYAKI, A Taste Of Honey, Capitol 4953

104 -BLACKJACK, Rupert Holmes, MCA 51045

105—L00K UP, Patrice Rushen, Elektra 47067

106—EUGENE, Crazy Joe & The Variable Speed
Band, Casablanca 2298

107—HERE IS MY LOVE, Tommy Dee, A&M 2278

108—HOLD ON, Bad Finger, Radio Records
3793 (Atiantic)

109—-AIN'T NO LOVE IN THE HEART OF THE
CITY, Whitesnake, Mirage 3794 (Atlantic)

110—-LET ME GO, The Rings, MCA 51069

BubblingUnderThe

__TJoplPs |

201-MOTORHEAD, Ace Of Spades, Mercury
SRM-1-4071 (Polygram)

202—-CLARENCE CARTER, Let’s Burn Venture VL
1005

203—DAVE AND SUGAR, Greatest Hits, RCA
AHL1-3915

204—DEAD KENNEDYS, Fresh Fruit For Rotting
Vegetables, |.R.S. SP 70014 (A&M)

205—THE KENDALLS, The Best Of The Kendalls,
Ovation OV 1756

206—LONG DISTANCE, Night, Planet P-10
(Elektra)

207—-COGNAC AND BOLOGNA, Doug and the
Slugs, RCA AFL1-3837

208—GLEN CAMPBELL, It's The World Gone
Crazy, Capitol SO0 12124

209—SECTOR 27, Tom Robinson, |.RS. SP-
70013 (A&M)

210—PLAYING’ MY THANG, Steve Cropper, MCA
MCA-5171

www americanradiohistorv com
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Chris Montan, 20th Century 28 (RCA)

(Special/Otd Sock, ASCAP/Evan Paul/Leibraphine, BMI)
GIVING IT UP FOR YOUR LOVE

Delbert McClinton, Capitol/MSS 4948 (Blackwood/Urge, BMI)
LIVING IN A FANTASY

Leo Sayer, Warner Bros. 49567 (Rare Blue, ASCAP/ATV, BMI)
I'M ME AGAIN

Connie Francis, MGM 14853 (Polydor) (Ragtime, ASCAP)
PERFECT FOOL

Debby Boone, Warner/Curb 49652 (Rightwater/Strawberry Patch, BMI)
WHAT'S IN A KISS

Gilbert O'Sullivan, Epic 19-50967 (Not Listed)

PART OF ME, PART OF YOU

England Dan, John Ford Coley, MCA 51027 (Rightsong/Landers-Roberts, BMI)
MORNING TRAIN

Sheena Easton, EMI-America 8071 (Unichappell, BMI)

| DON'T WANT TO KNOW YOUR NAME

Glen Campbell, Capitol 4959 (Seventh Sun, ASCAP)

STAYING WITH [T

Firefall, Atfantic 3791 (ATV/Braintree/Snow, BMI)
SOMETIME, SOMEWHERE, SOMEHOW

Barbara Mandrel!, MCA 51062 (Pi-Gem, BMI/Chess, ASCAP)
REMEMBER WHEN THE MUSIC

Harry Chapin, Boardwalk 85705 (Chapin, ASCAP)

WHEN v

Perry Como, RCA 12088 (United Artists/Roncom, ASCAP)

5 These are best selling middie-of-the-road singles compiled from
= radio station air play listed in rank order.
2 & s
E 3 =
K] g ‘g ) r . .
= = TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
ﬁ? 2| 13| SMOKEY MOUNTAIN RAIN
Ronnie Milsap, RCA 12084 (Pi-Gem, BMI)
2 1113 THE WINNER TAKES T ALL
Abba, Atlantic 37222 (Artwork/Polar, ASCAP)
Sl 4| n| 9rs
Dolly Parton, RCA 12133 (Velvet Apple/Fox Fanfare, BMI)
7/41\7 7 5 CRYING
Don McLean, Millennium 11799 (RCA) (Acuff Rose, BMI)
5 5| 14 KILLIN' TIME
Fred Knoblock & Susan Anton, Scotti Brothers 609 (Atlantic)
(Flowering Stone, ASCAP)
Shel w0 | s wommn
John Lennon, Geffen 49644 (Warner Bros.), (Lenono, BMI)
i& 14 4 HELLO AGAIN
Neil Diamond, Capitol 14960 (Stonebridge, ASCAP)
ﬁ 9| 10 SAME OLD LANG SYNE
Dan Fogelberg, Full Moon 19-50961 (CBS) Hickory Grove/April, ASCAP)
i}{ 12 6 A LITTLE IN LOVE
Cliff Richard, EMI-America 8068 (ATV, BMI)
15 3 WHAT KIND OF FOOL
Barbra Streisand & Barry Gibb. Columbia 11-11430 (Stigwood/Unichappell, BMI)
) D I I O O I (1] HEY NINETEEN
Steely Dan, MCA 41036 (Zeon/Freejunket, ASCAP)
12 31| n THE TIDE IS HIGH
Blondie, Chrysalis 2465 (Gemrod, BMI)
13 [13] 10 MISS SUN
Boz Scaggs, Columbia 11-11406 (Hudmar, ASCAP)
14 6| 15 | LOVE A RAINY NIGHT
Eddie Rabbitt, Elektra 47066 (Debdave/Briarpatch, BMI)
15 8§ | 1 MY MOTHER'S EYES
Bette Midier, Atlantic 3771 (Almo/Only Child/Mel-Dav, ASCAP)
16 | 16 | 14 | MADE IT THROUGH THE RAIN
Barry Manilow, Arista 0566 (Unichappell, BMI)
1711 [ SEVEN BRIDGES ROAD
Eagles, Asylum 47100 (Etektra) (lrving, BMI)
ﬁ 28 4 SOMEBODY'S KNOCKIN'
Terri Gibbs, MCA 41309 (Chiplin/Tri-Chappell, ASCAP/SESAC)
19 (18| 17 LOVE ON THE ROCKS
Neil Diamond, Capitol 4939 (Stonebridge/EMA-Suisse, ASCAP)
%33 7| s DARE TO DREAM AGAIN
Phil Everty, Curb/CBS 5401 (Everly And Sons, BM1)
P 20| 5| 1 ANT GONNA STAND FOR T
Stevie Wonder, Tamla 54320 (Motown) (Jobete/Black Bull, BMI)
2119|107 EVERY WOMAN IN THE WORLD
Air Supply, Arista 0564 (Pendulum/Unichappell, BMI)
23|12 16 'S MY TURN
Diana Ross, Motown 1496
(Colgems-EMI/Prince St., ASCAP/Unichappell/Begonia Mélodies, BMI)
ﬁ 32 4 CAFE AMORE
Spyro Gyra, -MCA 51035 (Harlem/Crosseyed Bear, BM1)
25 (23| 14 FOOL THAT | AM
Rita Coolidge, A&M 2881 (Unichappell/Begonia Melodies, Fedora, BMI)
26 |21 | 18 SUDDENLY
Olivia Newton-John/Ciiff Richard, MCA 51007 (John Farrar, BMI)
ﬁ? 37 2 GUITAR MAN
Elvis Presley, RCA 12158 (Vector, BMI)
i’k 40 2 KISS ON MY LIST
Daryl Hall & John Oates, RCA 12142 (Hot-Cha/Six Continent/Fust Buzza, BMI)
29126 |2 MORE THAN | CAN SAY
1 Leo Sayer, Warner Bros. 49565 (Warner-Tamerlane. BMI)
ﬁ 35 3 THE BEST OF TIMES
Styx, A&M 2300 (Almo. ASCAP)
313 4 WYNKEN BLYNKEN AND NOD
The Doobie Brothers, Sesame Street 49642 (Warner Bros.) (Silkie, BMI)
ﬁ 42 2 JUST THE TWO OF US
Grover Washington Jr., Elektra 47103 (Antisia, ASCAP)
33125 13 STARTING OVER
John Lennon, Geffen 49604 (Warner Bros.) (Lenono, BMI)
fr| 3| 2| ceesraTion
Kool & The Gang, De-Lite 807 (Polygram) (Delightful/Fresh Start, BMI)
B |21 GUILTY
Barbra Streisand & Barry Gibb, Columbia 11-11390 (Stigwood/Unichappell, BMI}
| a| 3| oreamer
The Association, Elektra 47094 (Rockslam/Bug, BMI)
37 ] 3 5 TOGETHER
Tierra, Boardwalk 5720 (CBS) (Mighty Three, BMI)
ﬁ 43 2 LET'S PICK [T UP

& Stars are awarded to those products showing greatest airplay strength. v Superstars are awarded to those
products showing greatest upward movement on the current week's chart (Prime Movers). ® Recording Industry
Assn. Of America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. of America

seal of certification for sales of 2,000,000 units. (Seal indicated by triangle.)

ayvosalg 186l ‘'l AHvNHa3d


www.americanradiohistory.com

28

FEBRUARY 21, 1981 BILLBOARD

Talent

i
I
|
L
{

Billboard photo by Chuck Pulin

JETT POWER—Former Runaway Joan Jett headlines an SRO show at the
Peppermint Lounge in New York at the start of a tour to promote ‘‘Bad Repu-
tation,” her solo LP just released on Boardwalk Records.

Philly Flap Over
Academy’s Bills

By MAURIE ORODENKER

PHILADELPHIA -A dispute be-
tween the lcading black and white
concert promoters here over the
presentation of black performers by
white promoters. which saw a dem-
onstration staged Feb. 8 outside the
Academy of Music, resulted in the
cancellation of all future concerts by
both promoters by the concert hall.

More than 100 demonstrators
pickcted the 2.930-seat Academy
against Electric Factory Concerts.
headed by Larry Magid and Alan
Spidak. for promoting a scllout B.B.
King and Bobby Bluc Bland con-
cert.

The pickets. using leaflets and
bull horns. urged concertgoers (o
boycott the show in support of local
black promoter Jimmy Walker. who
heads Sherjam Concerts.

In announcing the cancellation of
all future concert dates. the Acad
emy management asserted. “The de-
cision of the Academy of Music
board of trustees has been made for
the protection of patrons and the
physical plant of the venerable
building.” The board says the deci-
sion was made Tuesday (10) follow-
ing the “potentially dangerous con-
frontation between patrons of the
B.B. King concert presented by Elec-
tric Factory and supporters of Sher-
jamattempting to create a boycott.™

Both promoters, who handle most
of the Academy’s concerts. were ad-
vised to cease ticket sales and adver-
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GLOSSY
PHOTOS

1000 POSTCARDS
100 8x10

CusTOM
COLOR PRINTS

COLOR LITHO

23%¢
EACH IN
1000 LOTS

per 1000

$220
per 3000

COLOR
POSTCARDS
MOUNTED
ENLARGEMENTS

20%307  30XA0”
$25.00 $35.00

toqrorhetr
A Division of JAMES J. KRIEGSMANN

165 W. 46th St., N.Y. 10036
(212) PL 7-0233

tising. and for ticket-holders to ob-
tain refunds by returning the tickets
to the location at which they were
purchased. The first show to be af-
fected was a concert Sunday (15)
promoted by Sherjam featuring the
Dells. Chi-Lites and Dramatics.

Walker. claiming the cancellation
resulted in a loss of about $30.000.
complained. “They allowed him
(Larry Magid) to have the B.B. King
show, and now they won't let me
have mine. This just proves the in-
justice toward blacks that [ have
been saying.”

Electric Factory. which has six
definite concert dates at the Acad-
emy and is in negotiations with scv-
eral artists for other dates, says it will
seek legal recourse because of the
cancellations. With dates running to
May 8. concerts hit by the Academy
edict affect Keith Jarrett, Peter. Paul
& Mary. Chuck Mangione. Millie
Jackson. Peter Allen and Gordon
Lightfoot. “We are not legally re-
sponsible for any of his (Walker) ac-
tions.” says Magid. "We have duly
executed contracts with the Acad-
emy for these artists and while we
may scek out other facilitics to
present them. we will take whatever

(Continued on page 30)
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NASHVILLE ~Carlton. a dinner-
theatre complex in Bloomington,
Minn.. has openced a second arena
for live talent. The Backstage, which
seats 350, made its debut Jan 13 with
country music star Helen Cornclius
headlining a nine-day stint.

Owned and managed by Ken and
Karen Olson. Carlton comprises
2.150-scat Celebrity Room. the
Backstage and the All Star Lounge.
According to Carlion’s publicist Joe-
lyn Brink. plans are being made to
book small combos into the Lounge,
thereby establishing three live talent
venues under once roof.,

The facility has been in operation
two years. Brink also rcports that
permits have been issued for the Ol-
sons to begin construction of a 550-
room luxury hotel adjacent to Carl-
ton. This project is scheduled to get
underway this spring.

Talent booked for upcoming ap-
pearances at the Celebrity Room are
Roy Clark. Bobby Vinton, Loretta
Lynn. Ben Vercen. Shecky Greene.
Lola Falana. “Beatlemania.” Don
Williams. Don Rickles. Rich Little,
George Jones & Tammy Wynette.
Lou Rawls. Joey Bishop & Suzanne
Somers. Mac Davis. Barbara Man-
drell. Tom Jonces. Dinah Shore. the
Oak Ridge Boys. Larry Gatlin & the
Gatlin Brothers Band and Dolly
Parton.

Backstage bookings include the
Wright Brothers. Billy “Crash”
Craddock. Ed Bruce. Paul Revere &
the Raiders. Dave Rowland &
Sugar. Alabama. Jerry Lec Lewis.
the Thrasher Brothers, Louisc Man-
drell, John Conlee and the Treniers.

Generally. Brink says. artisis arc
booked for one to two-week engage-
ments, although some have played
for as few as two days because of
heavy schedules.

The Celebrity Room has 15 cleva-
tions on its main floor to maximize
stage visibility. Brink estimates the
farthest a patron would be scated
from the stage is 120 feet. The main
floor can accommodate 1.200 lis-
tener/diners. while a balcony seats
950 more. However, mecals are not
served.

Dinner and show fees in the Ce-
lebrity Room are based on location

By EDWARD MORRIS
and on the “star” billing of the act
appearing. For a “one star” show.
the price ranges from $19.95 1o
$21.95: “two star.” $24.95 1o $26.95:
and “three star.” $29.95 10 $31.95.
Seats for the cocktail-shows. which
begin at 11 p.m.. start at $9.95. Bal-
cony tickets are $6 throughout.
The Backstage dinner shows—also
bused on the “star™ classification
cost $9.95.512.95 or $14.95. Cocktail

Minnesota’s Carlton nghts Upi
Its Second Live Talent Arena |

shows are pegged at $4.95.$7.95 and
$9.95. The Backstage floor has five
clevations.

Sound for the Celebrity Room is
fed through a Yamaha 32-channel

mixing console to JBL speakers. The
stage is fitted with JBL slant moni-
tors. Brink notes the room is also
being equipped with a 32-channel
Polex light board.

Rhythm Aces Call It
Quits; Cite Economy

By ROSE CLAYTON

MEMPHIS—The Amazing
Rhythm Aces. who won a Grammy
in 1976 for “The End Is Not In
Sight.” has declared itself a victim of
the economy and decided to end its
career.

According to bassist Jeft' Davis.
the reason was simply that the cost
of making a living had exceeded the
living they were making. Although
the group’s record sales were ade-
quate, on-the-road expenses were
surpassing performance income. he
says. The group played its last date
together Jan. 3.

The Amazing Rhythm Aces be-
gan assembling around 1974 when
Davis and drummer Butch McDade
backed former Memphian Jesse
Winchester in Canada as the
Rhythm Aces. Later they added gui-
tarist Byrd Burton. lead vocalist
Russell Smith. and organist Billy
Earheart. Shortly afterward, pianist
James Hooker came on to complete
the band

Sam Phillips Recording Service.
Inc., provided the group with its first
single “Third Rate Romance” on
ABC. The disk brought the group
national recognition.

Knox Phillips. vice president of
Phillips Recording., who coproduced
“Third Rate Romance™ with Burton.
says: “That record was really cut in
the Memphis mold. It was a strange
combination of soul. rockabilly. pop
and country. It established the group
as a leader in the progressive country
movement before the term outlaw

was popularly associated with mu-
sic.”

A couple of years after the Aces
won the Grammy for the best per-
formance by a country group. Bur-
ton left the band to concentrate on
studio work. Guitarist Duncan
Cameron replaced Burton and con-
tinued with the group until it de-
cided to disband. The Aces drifted
away to Nashville and Muscle
Shoals with Davis and Earheart
eventually moving back to Mem-
phis.

The Aces recorded six albums on
the ABC. MCA. CBS and Warner
Bros. labels. Their final album
“How The Hell Do You Spell
Rhythm?" recorded at Muscle
Shoals Sound was releascd in Octo-
ber 1980.

Although the band members have
reportedly had offers to join other
groups. no one has yet made a com-
mitment to do so.

Davis and McDade organized a
two-night jam at P.O.ET.S. Music
Hail Jan. 28-29 with singer/guitarist
Tim Krekel. formerly with Jimmy
Buffett’s Coral Reefer Band. and
two of its current members. Keith
Sykes. a friend of the Acesand alsoa
former Coral Reefer sct in along
with Fingers Taylor on harmonica
and Andy McMahon on keyboard.

Although they were said to be get-
ting together only to “have a good
time.” they coined themselves a
name—the Rhythm Recfers.

MGM Grand Will Reopen July 1—Rothkopf

By TIM WALTER

LAS VEGAS—Eddic Rabbitt.
Mickey Gilley and Johnny Lec are
among new faces signed to appear at
the MGM Grand Hotel shortly after
it reopens. Bernard Rothkopf. presi-
dent of the MGM Grand/Las
Vegas. says the fire-ravaged hotel/
casino is “tentatively” scheduled for
a July ! opening.

The complex has also contracted
Cryvstal Gayle for a headline slot in
August.

Plans for the opening include
headliner Dean Martin for one show
and Donna Summer for the second
show.

The Summer booking isn’t defi-
nite. explains Rothkopf, noting that
Summer will work if she is available.

Rothkopf reviewed Rabbitt live
several months ago before extending

-an offer to the performer. “Record
sales aren’t the whole thing.” he
maintains. in describing his sclection
process.

“We want an act to have appeal
and be a well-known entertainer
along with those number one rec-

ords. They’ve got to have stage pres-
ence and have rapport with the au-
dience.”

Dean Martin. Mac Davis and
Engelbert Humperdinek will each
continue as primary names tor the
MGM Grand. booked normally for
cight weeks a piece each year. =l
don’t think we'll see Engelbert in
1981. though.” says Rothkopf.
“since he has other commitments for
the last half of the year when we'll be
open.”

Amicable relations with the enter-
tainers contributed to holding the
MGM lineup intact after the fire,
maintains Rothkopf. “We have a
mutual understanding with the art-
ists and their managers.” he says.
“We'll usually give them permission
to work clsewhere.”

Johnny Mathis has completed an
engagement at the Riviera and Rich
Liutte has worked at the Sahara since
the fire. Both are MGM Grand regu-
lars.

Rothkopf explains the procedure.
“Normally. it a pface like Cacsars

www.americanradiohistorv.com

Palace wants to use one of our acts.
they call us and ask if we mind. Usu-
ally it’s no problem.”

Noting that showroom counts are
down, Rothkopt ponders the effect
on other hotels when the MGM
Grand reopens with 2,200 seats in
two theaters. "It can’t help but have
an additional impact on business
elsewhere.” he muses.

Although the hotel does not plan
1o enlarge seating capacity for cither
the production show or the head-
liner showrooms. additional exits
are being added to comply with re-
cent changes in fire department pol-
icies 1o maintain current scating lev-
els (Billboard. Dec. 27. 1980).

“Both showrooms are undergoing
refurbishing.” claims Rothkopf.
“There’ll be new fabrics. carpeting.
drapes and curtains. upholstery and
completely new sound and light sys-
tems.”

Rothkopt insists the MGM Grand
will continue dinner shows despite
an increasing reverse trend by other
casinos (Billboard. Feb. 14. 1981).

He intends to open his doors with
pricing at pre-firc levels. “We’'ll try
not to have a price increase. It’s hard
to say (what costs will be like then).
Our thoughts are 10 hold the line.”

Observing that star salaries have
reached $350.000 a week at some ca-
sinos, Rothkopf claims the impact
on the MGM Grand has been negli-
gible. “We haven’t had too many
problems with most of our pcople.”
he says. I think the burst of over-
pricing has slowed down. With the
lesser number of people that casinos
can put in a showroom. it has to af-
fect the price of the show and you
can’t afford to pay the act the same
amount of money.”

Dolly Parton was signed by the
Riviera before it had its capacity cut
down. I'm sure if she were to be
signed today they would have to re-
evaluate.

“You can only charge so much.
Business is down. We're out for the
moment. but we still get the show
counts daily. You have to make the
price of the show attractive.”
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$70 Million, 22,000-Seat Arena
Will Open June 1 In New Jersey

EAST RUTHERFORD. N.J.—A
new venue for all types of musical
concerts is scheduled to open here
June |.

The Brendon T. Byrne Meadow
brook Arena. named in honor of
New Jersey’s governor. is a $70 mil-

By MAURIE ORODENKER

lion. 22.000-seat arena. The newest
addition to the Meadowlands Sports
Complex here will be utilized for
such events as top-name rock con-
certs. classical concerts, country
shows. and such family entertain-
ment as ice shows and circuses.

2 Women Click Operating
Jazz Restaurant In L. A.

LOS ANGELES—Opecrating a
Jazz club even in the bestof times isa
precarious vocation, but two attrac-
tive. determined women are making
a go of it with their OI' New Yorker
in the Studio City area here.

Arlene Goldberg and Candi Wise
paid no hecd last fall when similar
clubs tolded their tents and disap-
peared from Los Angeles’ nocturnal
scene. They took over the spot at
Whitsett and Riverside Drive and
are enjoyi.ag success booking acts
like Joe Williams. Marlena Shaw.
Willie Robo, Jon Hendricks and
Barbara McNair.

Wise. from Omaha. sang and led
her own quartet before she met part-
ner Goldberg in Chicago. Arlene
possessed a master’s degrec in soci-
ology and was doing psvchiatric
work in the Windy City with dis-
turbed juveniles.

“My father worked in food and
beverages.” savs Wise. “and [ sup-
posc I learned from him by a sort of
osmosis. Now Arlene and I are each
working as much as 18 hours a day
with our own spot. It's a tough grind.
but we love it.”

Neither Wise nor Goldberg can be
accused of being femate chauvinists.
Their payroll includes men. Monte

Oliver is the club’s versatile inter-
mission planist.

“There was a night last December.
shortly after we opened the spot.
when the headliner failed to ap-
pear.” Goldberg recalls. “Candi
rushed home. changed to a gown.
grabbed her music and returned to
take over the bandstand. A club
owner must be rcady for anything.
But I think her singing that night
was above and beyond the ordinary
call of duty.”

The two women operate a large
kitchen and supervise their chef. but
Candi insists on preparing the Ol
New Yorker’s baby back ribs her-
sclf. Newspaperman Harvey Siders
reports they are the best he’s ever
tasted “but no matter how many
times I ask. Candi refuses to reveal
her sauce.”

“If we can do this well with the
economy as poor as it is.” says Gold-
berg. “we should flourish even more
when things get better. We know we
are on the right track. booking
record acts that ordinarily don’t play
the suburbs of the big cities. Our pa-
trons are learning that they’ll get the
best in blues. stews and booze at the
OI' New Yorker.”

DAVE DEXTER JR.
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The new arena will also serve as
home base for the New Jersey Nets,
pro basketball team. and negotia-
tions are under way to bring in an ice
hockey franchise.

The complex. operated by the
New Jersey Sports & Exposition Au-
thority. also includes Giants Sta-
dium and the William Cahill Mead-
owlands Race Track.

Loris F. Smith. general manager
of Giants Stadium. is also manager
of the Byrnc Meadowlands Arena.
Apart trom the fact that the new
arena will be a premier building
with its design and architecture tak-
ing the building to a new state of the
art. Smith says its sophisticated
sound system has been designed to
accommodate everything from hard
rock bands to classical chamber mu-
SIC.

Smith is planning to keep the arena
open throughout the year. While no
final bookings have been made for
June. Smith says he won't bring in
any acts that price themselves out of’
the market. Limits on ticketl prices
will be established. For the family-
oriented shows, ticket prices will be
restricted to a $7 10 310 range. Top
tickets for rock concerts will be fixed
at $12. Prices for classical concerts
and country shows haven’t been sct
as vel.

That the complex has strong pull-
ing power. Smith says. is secn by the
turnout last summer when 67.000
rock tans flocked to Giants Stadium
for a concert by the Eagles. Smith
suggests the arena can schedule 30 to
40 rock concerts each vear. He ulso
figures on having 70 performances
of family shows each year and has
already bookcd in Disney’s World
On I[ce. the combined Holiday On
Ice and Ice Follies, the Ringling
Bros. and Barnum & Bailey Circus.
all Irv and Kenneth Feld produc-
tions. as well as the Ice Capades.

Smith says he has alrcady talked
to the New Jersey Symphony Or-
chestra about presenting a series of’
concerts each scason. Opera will also
be on the arena’s bill of fare, Smith
says. He points out that the arena
will provide the best of theatre and
arena design so that it will be able to
accommodate classical pertorm-
ances in the same way as rock con-
certs.

With the opening of the Byrne
Meadowlands Arena. it gives New
Jersey its second major venue tor
concert fare. The Garden State Arts
Center. in ncarby Holmdel Town-
ship. is operated by the New Jersey
Highway Authority as a summer
concert hall. offering the top names
in soft rock. pop. folk. jazz and
country music, with a sprinkling of
classical and operatic fare. However.
Garden State seats only 5.000 under
a roof with the open-sided facility
allowing for an additional 5.000
lawn scats.

Philly’s Academy

® Continued from page 28

legal action against the Academy
that is necessary (o protect our inter-
ests.”

Walker has been demonstrating
for more than two vears against
black performers who work for
white promoters. The issue came to a
head with the B.B. King concert,
which he claims Magid improperly
pre-empted since he had been book-
ing King and Bland here for the past
three years. It is reported that Sid
Scidenberg. King’s manager. wanted
$8.500 for the date while Walker
offered $7.500.
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NEW WAVE HOME

CBGB In N.Y. Doubling
As A Recording Studio

By ROMAN KOZAK

NEW YORK-—CBGB. where new
wave began. is alive and still doing
well. Owner Hilly Kristal is working
on using his club as a recording stu-
dio. He also manages the Pet Clams.
formerly known as the Big Fat Pet
Clams From Outer Space.

CBGB has a state of the art sound
system. considered by many to be
the bestinany New York club.and a
16-track MCI board. which allows
bands performing there to either
record their shows live as they play.
or use the facilitics as a recording
studio during the day.

“We had John Cale record an al-

bum here. but mostlv it 1s a lot of

bands doing demos. You can get an
excellent recording here.” claims
Kristal. who structures different
recording neccssities. To record a
live set at CBGB on a two-inch tape
costs about $125. including setup. {‘:e
says. Mixing costs $70 an hour. so a
single recorded at the club will cost
about $300. and an LP $1.000.

The Pet Clams, fronted by a lead
singer who sings like a “moose in
heat.” says Kristal. have been signed
to Handshake Records. with an LP.
“The Pet Clams,” coproduced by
Kristal. duc in mid-March. “Riding
In My Car.” the first single. is due
next week.

The Pet Clams are the latest in a
series of bands that have plaved the
club. and then managed or helped
by Kristal. Other such acts have in-
cluded the Shirts, the Dead Boys.
Quincy and the Cryers.

Now a bonatide tourist attraction
i Manhattan, CBGB has been
open since 1973. Some of the acts
that have gotten their start at the
club include Patti Smith, the Talk-
ing Heads. Blondic. the Ramones.
Television. Richard Lloyd. Richard
Hell. Mink De Ville, Robert Gor-
don, Laughing Dogs and Tuff Darts.

Nowadays. admits Kristal. busi-
ness is not as hot as it was during the
club’s heyday in 1975-76. But even
then. he adds. there were quiet
nights at the club. In recent years.
Kristal has hit on hard times in an
effort to expand his operation. He
tried to open a CBGB theatre at
ncarby Second Ave.. but ran out of
funding. An attempt to enlarge the
existing 350-capacity venue was also
stymied by neighbors and the Fire
Department, says Kristal.

But the club is known worldwide
and fans come from all over. Kristal
says he cannot compete with clubs
twice or three times the size of his
club for name bands. but there is no
shortage of talent. Kristal. who now
does all of his own bookings. audi-
tions up (o six bands on audition
night—Sundays and Mondays. He
says he is booked up for auditions a
month in advance.

Admission for audition nights is
$3. On other nights it goes up to $4.
$5 or $6. As acts prove themsclves
successful they can move up in the
billing. and eventually earn up to
$1.000 a night at the venue.

Some of the current favorites at
the club. says Kristal. are the Y-
Pants. Public Scrvice, the Nightcaps,
Joe Marshall. Shrapnel. Tclethon,
Neighbors & Allies. the Rudics. the
Sharks, Screaming Sneakers. the
Same, On the Run and Blue Fire.

“As far as the club is concerned.”
says Kristal. “T am optimistic. There
are a lot of new sounds. pcople are
experimenting. they arc morc
proficient and more articulate. The
bands I have heard in the last six
months are better groups than any
since | began. Five years ago they
would have been signed to a record
company. And when the record
companies are ready again. we are
here.”

U.K.’s Richard Returning

By DAVID FARRELL

TORONTO--After a close to 20-
year absence on the North American
stage, British singer Cliff Richard is
keeping his promise and touring this
continent. starting next month.

Last here on tour in 1962 with his
former backing band. the Shadows.
and then only 19 years old. Richard
went on to become one of Britain’s
biggest selling artists around the
world. with the exception of North
America. He vowed never to per-
form again here unless he achieved
threc top 10 hits in the U.S. Since the
success of “Devil Woman.” “We
Don’t Talk Anymore” and recently
“Dreaming.” he is living up to his
word and touring.

According to the singer. snubbing
America was not so much inten-
tional as unfortunate. “The last time
I toured, the Cuban crisis was reach-
ing its peak and, besides. there were
altogether too many British pop
singers competing in this market.”

He admits there was also a feeling
of “frustration” about being recog-
nized in the U.S. “I was the biggest
selling solo artist Britain had outside
America. [ was and am always work-
ing abroad and it was a question of
just waiting for the right time to
come back.”

One of the curiosities about Rich-
ard’s success on record in the past
few vears is the fact that he has not
been content to stick with any one
producer. even when he has scored a
hit.

“The record company can’t un-

derstand why I want to change a
winning formula.” he savs. “but the
thing is I don’t want to do the same
thing twice.”

Richard’s current EMI-America
album, “I'm No Hero.” finds him
produced by Alan Tarney who has
contributed material over several a)-
bums and who is one half of the
Australian Tarney, Spencer Band.

One of a handful of artists to have
played in Russia. where he did 12
concerts in Leningrad and eight in
Moscow in 1976. he regularly per-
forms in the Far East. Australia and
Europe.

(Continued on opposite page)

TOP QUALITY

8X10
PRINTS

L
LITHOGRAPHED ON HEAVY GLOSS STOCK

BLACK & WHITE 8x10s
500 - $41.00 1000 - $59.00

COLOR PRINTS
1000 - $283.00

SEND 8x10 PHOTO - CHECK OR M.O.
PRICES INCLUDE TYPESETTING AND FREIGHT
SAMPLES ON REQUEST

o PICTURES

1867 E. FLORIDA ST.
SPRINGFIELD, MO. 65803
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| ADDRESS ALL ADS: Billboard Classified,

MARKE , PLA 1515 Broadway, New York, N.Y. 10036
| Phone: 212/764-7388
| Check Type of Ad You Want Check Heading You Want

] REGULAR CLASSIFIED $1.30 word mini
I mum $26. First line set all caps. Name, ad O) REAL ESTATE O] BUSINESS
d h b luded i

l ress and phone number included in word O COMEDY MATERIAL OPPORTUNITIES

include $5.00 service charge

count. ] DISPLAY CLASSIFIED $55 one inch,
4 times, $49. 26 times, $45. 52 times, $36 ea.
[ ] REVERSE ADVERTISEMENTS $5.00 per
insertion. [ | FOREIGN ADVERTISEMENTS
(other than U.S.) Regular 68¢ a word, min
$20.00. Display $43.00 inch, $37.00 ea. inch
4 or more times. [ ] DOMESTIC BOX NUM
BER c/o Billboard, figure 10 words and

WANTED

SERVICES
O FOR SALE
O GOLDEN OLDIES

O DISTRIBUTORS

O DISTRIBUTING

O AUCTIONS Saiiole

3 BOOKINGS e :’:"‘
O3 MISCELLANEOUS dress for our
records. when

O HELP WANTED
O LINES WANTED

|
|
L
I

PAYMENT MUST ACCOMPANY ORDER

ries a postal box
number,

I J Amer. Express
I [J Diners Club
[ Visa

I

I

] Master Chg
Bank #

TELEPHONE .

Credit Card Number
Expires __ __

Signature

OP" SERIES

“MR. TRUCK 5
19 Numbers in 8

_________ 12 gay gor o e e _ 4|
- FOR SALE
RETANERS Professional Audio

also
CUT-OUTS—8-TRACK,
CASSETTES & LP'S
PRINTED T-SHIRTS
PACKAGED LIKE LP'S
COLORED
in 50%/50% blend

Slik Screen & Transfer Designs
BILK SCRAEEN BASEBALL BTYLE CAPS

WESTERN COWBOY HATS
FEATHER HAT-BANDS
BEST PRICES—HOT ITEM
Call or wrile for calalogue
TEMPO, INC.

1500 Amearon Drive
Charlotte, N.C. 28206

04) 3T6-0187

CALL TOLL-FREE [except in N.Y.] 800-223-7524

AUTHENTIC CAJUN MUSIC
(Since 1944)

CAJUN GOLD L P's & Tapes
Zydeco Artists (R&B Cajun). Country (Cajun
Style)

Artist List Dolly Parton, Iry LeJune. Al
Ferrier, Katie Webster, Hop Wilson and
many more
Cali or write for catalog. Will increase sales
GOLDBAND RECORDS, P.O. Box 1485,
Lake Charles, La. 70602.
Phone: (318) 439-8839

ELVIS PRESLEY

Leganddry- anncert perommances- 2 LP
sal & st ane of our hugke seleclions of
albuwma B-lracks and cazsattes avaitable
al oldget prices
Recard Wide Distributors
1755 Chase Drive
Fenton (St. Louis), MO 63026
(314) 343-7100

POSTERS
POSTERS

Rock Stars
Velvel - Imports
We Have Them Alll

105 page color catabog avallable. Also
Incense - lights
Large selecilon of Rock Star butions.

T-Shirts and many navw ileme. We specialiss
in prodit plus ilems for record stores
[Double pour money.)

DEALERS ONLY
FUMNKY ENTERPRISES, INC.
132-05 AHanlic Avenue
Richmond Hill, Mew York 11418
(212) 441-5500 (B0Q) 221-B730

POSTERS

Rock and Roll posters Display units

available
“ " DEALERS ONLY

write or call for free catalog

ONE STOP POSTERS

1001 Monterey Pass Road
Monterey Park, Calif. 31754
(213) 263-7361  (800) 421-6341
areas availlable for Representatives

POSTERS

Largest Selection of
Rock Posters
ZAP ENTERPRISES
2833 W. Pico Blvd.
Los Angeles, Calif. 90006
(213) 732-3781

DEALERS ONLY

your ad car-”

Established, professional, cour-
teous service.

Record distributor offers you
best prices, same day service,
weekly specials selection in fill.

This week on sale—REO, Gap
Band, and many more for $5.09.

Call collect:
(317) 935-7744
Ask for Kent

U.E.S. DIST.
P.O. Box 938, Richmond, IN 47374

WHY PAY MORE?
8 TRACK & CASSETTE BLANKS

1-45 min. any quantity 78¢
46-65 min any quantity 87¢
66-80 min any quantity 96¢
81-90 min any quantity 1.05

Shrink wrap & labeled add 23¢
First ine -ecording tape top of line car-
tndge & cassette Professional 8 track &
cassette duplicators Custom duplication

Call or write:

TRACKMASTER/ INC.
1310 S. Dixie Hiway W.
Pompano Beach, FL 33060
Phone (305) 943-2334

CUT-OUTS

8 Track and Cassettes
Qur Specialty

M you are a distributor, rack job-

ber or axpaorter, contact J 5 J lo-

day. Call or write for free catalog.
J4 S J DISTRIBUTORS

G620 W. Belmont, Chicago, Il 805634
{312) Te6-4444

THE BEST CUT-OUTS
LP « 8 Track * Cassette Titles
Send for Free Catalog.

ALEX A. ARACO CO. INC.

Am Bx 82. Riverton, NJ 08077
{NJ Res. 609-829-4813)

Dealers Dnly.

CUT-RITE
RECORD DISTRIBUTORS
For the best in overstocked and
cut-out records, call or write for

free catalog.

310 New York Avenue
Huntington, New York 11743
(516) 427-7893

WHILE OTHER PEOPLE ARE RAISING
their prices, we are lowering ours. Major label LPs
as low as 50¢. Your choice. Write for free histings.
Scorpio Music, Box 391-BC, Cornwells Hts., Pa.
19020, USA. Dealers only

NEW OTARI MTR-90 WITH AUTOMATIC
locator, remote cables—minor cosmetic damdge—
studio opening postponed. 10 hours running
time. (305) 464-2296.

“ESOTERIC D.LING" VALUABLE INFORMA-
tion for Successful DeeJaying and more in this
book. Price: $7.00. Rush to: JAM Enterprises,
3021 Heath Ave., Bronx, N.Y. 10463.

Recording
TAPE

Ampex ¢ 3M
Ask for our recording supply

Polylme catalog

24

Reels * Cassettes

312/298-5300
1233 Rand Rd . Des Plaines, IL 60016

HEﬂﬂﬂﬂg IHD TAFES
ALL LABELS, ALL NUMB
COWEST PRICES. FREE CATA.

LOGUES ON REQUEST.
DAVID ESKIN Inc.
400 Riverside Drive
New York, NY 10025 U.S.A,
TEL 312-T45-4257 Telex 237460 ESKINUR

[ [ORNERS ©

Premium Cut-Out LP's and Tapes—Rock |

New Wave, Jazz, Reggae and MOR Plus
picture discs. Rock Clocks & Posters
430 Faimouth Road
North Babylon, N.Y. 11704
For Free Catalog Call (516) 587-7722

“COTTON-EYED JOE”

& Other Texas Dance Hall Favorites
A FANTASTIC INSTRUMENTAL ALBUM
* Includes "Waltz Across Texas,'
*‘Steel Guitar Rag,” "'Whiskey River’
and many more great Honky-Tonk Songs!
Call or write for our catalog for this
and other great instrumental aibums.
Plus - Justin Wilson’s Cajun Humor.
Delta Records, Box 225. Nacogdoches. Texas
(713) 564-2509

BUTTONS

ROCK & ROLL
BUTTONSI!I

One week sarvica—licensed producis—iull
color designs—Rock specislists "o 3
sizes—promo pins—&0, 000 different designs
available because we're distributors for
many diMaren companies. We can be your
# 1-stop button shopl

If you'va been stuck with junk bullons, or
have bean walting a month for a packege,

han remamber we wera the firat in L5, and
wvaryone's jusi watching what we do—you
might as wall go with the bast NOW]

We abeolubsly guarasiee we will oul 2sll any
butions in your store or we will buy evary one
hackitpe
BUTTON MASTER
34 Front 5t, Bridgeport, PA 19405
{215) Z77-1068
Daaler Inquiries only—pll othevs longet I

 CHART m?cﬂm
- SERVICES

U.S. AND FOREIGN RADIO STATIONS

DISCO DJ'S & ALL
INTERNATIONAL MUSIC CONSUMERS
Write us for information on our services
which include automatic mailing of all rec
ords on charts—LP's & 45's Disco. oldies
and catalog LP's in stock All orders are
shipped immediately-—air mail or air freight
We give personalized service geared 10

your needs Al -0-DISC

P.0. Box 326, Kings Park, NY 11754
Telex 230199 SWIFT - UR MAIL-O

INTERNATIONAL RADID STATIDNS

MUSIC PUBLISHERS AND DISCOTHEQUES
Subscribe to our AUTOMATIC AIRMAIL
SERVICE for all singles and Ip’s from the
charts

The Fastest, Most Dependable
Service in the World

AIRDISC SPECIAL SERVICES
Box 835. Amityville. NY 11701

AIR CARGO

TO: OWERBEAS BUYERS A.HIJ AMERICAN
EXPORTERS Sinca 1965 we'va Iransponiad
racords from the USA bo every caly In the
wirld. Ovders fram suppliers assambled
at JFK or LA daily. Only specialist in

MUSIC INDUSTRY transportabon
BEST RATES - PERSONAL ATTENTION
BERKLAY AR SERVICES
Contect: Bemard Klalnberg, Pres
ll? B0 POB 585, JFK Alrport, NY 11430
hone (212) 650-5068 TLX 425828

TAPES

PREMIUM
8-TRACK & CASSETTE BLANKS

Lear Jet style carinidge with rubber rotier
CBS Prolessional duplicating tape 90
lengths in 1 mn. increments Private
labeling available 8-Tr Cas

tmin 10 45 min any quantity 89¢ 70¢
46min to 65 min any Quaniity 98¢ 77¢
66min to 80 min any quantity $t 05 90¢
81min to 90 min any quantty $114 95¢
Shrink Wrapped & Labeled add  14¢  13¢
Head Cleaners 60¢ 60¢C
Reel-10-reet 3M tape 1800 $5 00
Blank VHS 2/4 hr wideo tapes $19 00

Low Cost Shrink-Wrap Equipment Available.
$35.00 minimum order

BAZZY ELECTRONICS CORPORATION
J9IN.Rose, Mt. Clemens, Mich. 48043
Phone: (313) 463-2592

Master Charge and Visa Welcome

PROTECT YOUR MERCHANDISE
CASSETTE SECURITY DEVICE

Display cassettes in your 8-track hand hole
store display safely
SIMPLE « ECONOMICAL * REUSABLE
For free sample & pricing contact
C & D Special Products
309 Sequoya Dr., Hopkinsville, KY 42240
(502) 885-8088

BUDE
B TRACK I'M‘Es

Large Selection * Popular Artiats
Very Competitive Prices.
of jov free calaiog.

(915) B46-826T
Mention fhis Ad.

8 Track & Cassette Blanks
1min to 45 min

46-65 min $1 00
66 min to 90 min $1.10
Scotch VHS 2-4-6 hr video tapes ..$14 00

Cassettes—Wide Price Range
Professional quality demos our speciaity.
c e dunlicatl Habi

ANDOL AUD|6 PRODUCTS, !Né.
4212 14th Ave., Brookiyn, N.Y. 11218
Cali Toll Free 800-221-6578

N.Y. RES. (212) 435-7322

ASK FOR CATALOG,

BRITISH BUTTONS
MEAN PROFIT!

Mister Tee Promotions Ltd, a major n
button badges and promotional products in
Europe requires wholesale distribution of
their product across the United States
Over 1.000 titles available

Is this the opportunity you have been look-
ing for? Have you got the enthusiasm and
contacts? If you want to profit from Mister
Tee Badges. contact:

Terry Thomas {Sales Director)

MISTER TEE PROMOTIONS LIMITED
66 Blackwell Street
Kidderminister. Worcestershire, England

VIDED
CASSETTES & TAPES

35MM FULL LENGTH FEATURES
ON VIDEO CASSETTES
Adult and all other ratings on Betamax and
VHS tormats FACTORY DIRECT.
Call Toil Free 1-800-421-4133
Caiif. residents (213) 462-6018
TVI DISTRIBUTORS
1643 No. Cherokee Ave.
Hollywood, Calit. 30028
Credit Cards Accepted

DON'T PAY MOREM
Billboard's Video Cassatta Top 40 In Sock—
Immediate Delivery—Lowest Prices. VHS
& Bata Formats Available. Call Southeasi's

Larges! Video Digtributor TOLL-FREE.
1-800-327-7026 Telen: 51-47TI6HALA
{fn Fla. Call Collect MS5-S32819H
VW Distributors, Inc

REAL ESTATE

www.americanradiohistorv.com

7= ACRE ESTATE

Westchester. 14 rooms, 6 baths. can con-

vert part of studio. Pool, lake. greenhouse

40’ living room, library, large screened

porch. Secluded & private 1 hr tromN Y C

$300.000 Contact

Box 7402, Billboard Classified
1515 Broadway

New York, N.Y. 10036

HOTLINE |

FOR
PLACING YOUR
CLASSIFIED AD

Just Dial

800-223-1524

Ask for JEFF SERRETTE

(IN N.Y. STATE (212) 764-7388)
Hot-line s for tast personal service
ptacingClassified Ads only For aliother \

business cali the regional oftice )

nearest you
et

BOXES FOR
STEREO 8 & CASSETTES

BOXES for
AllIJIIJ & VIDEO

his & form fif, Baautiful
m pending
IN ETDCK INSTANT SHIPMENT

Low Prices—Frea Samples

PAK-WIK CORPORATION

128 Tivoli 51., Albany, NY 12207
(518) 465-4556 Collect

VHS & BATA BOXES

STORE FOR SALE

RECORD STORE

Located in shopping center—
East Central Ohio. Write:
C.E. Schiater
Rt. 3
New Concord, Ohio 43762

GOLDEN OLDIES

OLDIES—60's (45's, LPs. TAPES) BY COUNT
Five, Brenton Wood. Bagdads, Vanguards. Or-
der from — Double-Shot, 9255 Sunset Blvd.,
L.A. Calif. 90069, (213) 858-7112. Distnbytor/
dealers/collector inquiries invited. Free catalog
GOLDEN OLDIES. THOUSANDS OF 45 REC-
ords available. Send $2.00 for catalog. Stewart
Estep Records. P.O. Box 10243, Alexandria, VA
2231

SUE THOMPSON. REFLECTIONS, DODIE
Stevens. We got'em, 2,000 utles available. Giant
catalog of all time greats. Send $1.00 to Gold
Vault, Box 202, Oshtemo. M1 49077

EQUIPMENT FOR SALE

HI-SPEED AUDIO DUPLICATING SYSTEM
master maker to shrink tunnel. Hardly used
excellent condition—price negntiable. Asper
Limited (303) 784-2239

WANTED TO BUY

CASH FOR LPS, OVERSTOCKS. COLLEC
tions. hiquidations. second hand. others Wil
travel for quantity. Festoons Records. 15 Whitney
Ave., New Haven, CT 06510 (203) TRG.K21(

SCHOOLS &
INSTRUCTIONS

CALIFORNIA PROFESSIONAL .
MUSIC BUSINESS ACADEMY

| A deluxe faciity with 24-trk studio and
nightclub atmosphere s now offering
courses In engmeering. In-studio produc
tion video development. music pubhishing
artists management, concert production
Complete programs for artist development. |
songwriters, engineers and promoters You
wll be instructed by well-known profes-
sionals prominent in the San Francisco
Bay Area music scene

Calt for free brochure.
(408) 727-3232
3175 De La Cruz Bivd.
Santa Clara, CA 95050

THE MUSIC BUSINESS INSTITUTE
A CAREER PROGRAM IN MUSIC
Course includes recording, studio. concert
and video production, artist representation.
retailing and wholesaling, record promotion
and marketing; copyrightand music industry
law, songwriters and music publishing. and
more. Employment assistance available
Call or write for free brochure and career
guide. Give name. age, address. telephone
Buckhead Towers, Suite 400-BB
2970 Peachtree Rd., N.W., Atlanta, GA 30305

(404) 231-3303

24-TRACK ENGINEERING TAUGHT IN
State of the Arts Studios Call the University
of Sound Arts for free brochure. Hollywood (213)
467-5256.

35

advognig 1861 'LZ AdvNydg34d


www.americanradiohistory.com

—— T T ATE]

“apaensem —ggF

SHL 13W—NIVY NYIHLNOS |Z1 192 €€ e L WETUH | 11| 6 |8

—MOHIWOS ‘IHIHMIWOS

£9/9¢ Or eigunie) 8/€€-1THY VJH ‘ 966/ pliqung
uoeq v Aoe1—SIWIL QYYH |0z |1E |zE v sbuuar uokem—SLIH 1S31V3IND | 56 |8 |2 JWILIN0S/YIVd SI 3A0T (€ | 6¢ _ Kajuon sewoy) |e3
R SN oziEonicds motieg >u=uzlz<_>_9m__h__mm : (e INJWIVIHL INTTIS [ S1 | 8
pieddays "9'1— NIIVS HLOOWS |92 |ov ﬁ V Aeunw suuy—gJ|H 1S31V3IYY | 1Z (S |9 Bxum.m.mvmkw_\.u
0S0LS YOW

+¢69€ 3S 01d3/uoo 1IN —1HYINOL NOA 33S I NYD | 01 | ¥1I

s &

HIBAIPUNOS/SISILY SNOLIeA S8R T50=+(10 %_Qmm.«d_\,_ VI . :M@Q_N-m_h‘c_”Ndﬁ_hhhm”hnwslw%__‘.“# - 2c121 vou
= nnM uoa—nQA NI IAINAG | | L2 | L ; . Do §
Il AOGM0OD NV8HYN |9 |0t [0 kaisaid sin3a—NYIW HYLIND | 9 | 81
/6LE-HY VY 2LL6-LTHY ¥OY L10} UoISUBIQ o
Raisaid sinia—NYIW YvLING | e | X3 desi aluuoy—S1IH 1SILYIHY |6l |t |¥ uered AppI—QNIW 40 39v3d (¢ |ce | weigoW Aieua
T 69121 VY —OHM .NILVIHO SOHM | €1 | I | ¥
0¢89¢ Or eiquiniod 9/¢-39 B8] eweqejy—
ajouy4 awer—ayYg | NIHM @ wogey ApPI-NOZINOH | 2€ | € € JWVI4 010 (¢ | e ﬁ 6€96Y GIND/IBUIBM
IW 10K 01 INOIWOS 03IN TU |9 [s¢ T 05965 EAA /BN s1auioig hweipg—yoQ1
B —— 2/01-007 Auaqn] 1sam AlIaus g (19zzia4 piaeq NOA SY 009 Sv JA0T NnoA OO | 9 | 9 ﬁ
saiaeq (1e9—3y¥IHL 39 111 |S IS ﬁ siaboy Auuay—g)|H 1SILIVIYY |81 |2 |2 |<_nﬂ—w_«wﬂcmﬂm<m_>m_._ “__“m - Z681 Auaqny
‘ ﬁ 1SapM amoq—
9/v9¢ eiquinjc) 268¢-1THY VoH ASvE AddVH NOA IHY 1l £ q
aa1ld Aey pe uosjaN anpm uoped Aljog ‘ g96cL Auagn Z804F el3i3
—3S0Y OINOLNY NVS 9 |/Z 9¢ —S90r aAO ANY S 0L 6 |11 |1 # auel AisUO—WYIYA ¥V JAVH I |9 | 2¢ ﬂ SUIL IPW—NIVY NYIHLINOS | Il | ¢ «
- - 2% | ¢ |24 2% | zc (24 2% |sc |2 2f s s
[9qen-i1siuv-311I1L ww e |BZ 12qeq-i1siuvy-31111 wm 24 23 I°qeq-i1sily-31.L1L .m,w % | B2 [9qeT-i1siliy-31114 32 |85 |82
z
. L
"3|8uell} AG pajedipul [£as) 'syun 000'000'T JO Se[es 10j [eas eILAWY JO “USSY Aiisnpu| Suipioday W (J0p Aq pajedipul (313ueLy Aq pajeatpur ‘s}uN (DO'000‘Z JO SIES o) |B3S BILAWY 40 “ussy A1snpu| Buipioday W (Jop AQ Pajedlpul (eag) ‘spun
[23S) "SHUN 0OO‘00G 4O S3|eS 10} [as BILBWY JO "usSy Ajsnpuj Suipioday @ "Yiduans sajes Jsajeald Buimoys s)Inpoid asoyy o} papieme 000°000'T 0 Sa[es Joj (eas easawy 40 “ussy Aysnpu| 3uipiosay @ -yiBuass sajes pue Aeydiie jsajeal3 Suimoys s}anpoud asoy) o) papieme
218 SIR}S ¥ “(SIAAOW AWI1d) MEYD S,§3aM JUALIND U} UO JUBWIAOW piemdn §saeass Suimoys s}Inpold asoy) o} papieMe ale siejsiadng 21B SIe}S X "(SIAO AWL14) HEYD S,§39M JUBLINI By} UO JuswwaAowW Puemdn ysajeaid Sumoys sjanpoid asoy) o) papieme ale sieysiadng i

rraeesae et O 9 IPYOQIC

www.americanradiohistorv.com

*JISNW JO
¢80.Y eips|g .
SIlLL (eI Hisamann

NIVd Nd3H1NOS
IRESNVEVIEEIIISY | §

186} ‘1 Z AHVNUE3d DNIGNT MI3M HO4



www.americanradiohistory.com

DANCE NEWSLETTER 37

DANCE WEEK. FOUR-PAGE WEEKLY
newsletter of ballroom dancing. Includes record
reviews. $20 vearly. Box 55A, McLean, VA 22101.
Free sample.

General News

Casablanca Sued
For Back Salary

LOS ANGELES-Former Casa-
blanca Records senior vice president
of product development. Richard
Sherman. is suing the label for back
vacation pay and damages. totaling
approximately $85.000.

In a local Superior Court com-
plaint. Sherman. now marketing
topper at Boardwalk Records.
claims he was verbally told he could
take two weeks off yearly tfrom 1974
through 1977 and three weeks off

Biue Light Moves

NEW YORK —Dick Lynn's Blue
Light Productions has moved from
Chicago to Woodstock. Address: PO
Box 187. West Hurley. N.Y. 12491,
(914) 338-7640.

COMEDY MATERIAL

KNOCKERS!*

A great set of recorded gags and bits
for serious personalities who want to
be funny. Exclusive in your metro
area. Catalog and sample cassette
(use it on the air for a test), send

8300t FULLER
68 N. Dover, LaGrange, IL 60525

BUSINESS
OPPORTUNITIES

/ STUDY OF MARKETS WITH
OPEN FM CHANNEL ASSIGNMENT

A computerized report revised and pub-
lished monthlylisting the open (available and

PROFESSIONAL COMEDY MATERIAL

(The Service of the Stars Since 1940) unapplied for) channel assignments in the from 1978 to 1980. when he re-
“THE COMEDIAN" country in the tollowing format: iened
The Original Monthly Service City, Channel (number & class), County: signed.

The suit asks $26.247 for 13-
weeks' vacation time which he
claims was never taken during his
tenure. $8.750 for California labor
code penalty and $50.000 exemplary
damages.

State; Coordinates; City Population (1970
census), County Population (current es-
timates); County Households (currently).
Spendable Income per Householdin County;
County Retail Sales; Existing Radioin County
(number of AM & FM); Population Growth
Rate of County since 1970; other notes; any
known Special Spacing Requirements,
Approximate Location in State, etc
Price: $1.00 Subsequent issues: $50

WILLIAM P. TURNEY

Consulting Services
P.O. Box 185
Winfield, Kansas 67156

12 available issues...$75 3 Sample issues...$25
“How To Master the Ceremonies...$20
Anniversary lssue..$50
35 “FUN-MASTER™ Bag files—all different...$150
BILLY GLASON
200 W. 54th St, N.Y.C. 10019

Billboard photo by Chuck Pulin

LENNON TRIBUTE —A plaque honoring John Lennon sparkles in the sun atop

the World Trade Center in New York. In the background is Upper New
York Bay.

TOPICAL ONE-LINERS!
6TH GREAT YEAR!

THEY'RE ALL HERE—NANCY REAGAN,
RULA LENSKA, HANGER 18,

FOR SALE

DAVE DING DONG. PEANUT LOUIE!
Current issue free.

TIGER LYONS
P.O. Box 303, Franklin Park, IL 60131

WEEKLY! TOPICAL!
AND UNTOPICAL!
THE PRESTIGEQOUS

"“DONGMAN REPORT"

Two sample issues $3.00
“*Mother” Haig, Cronkite Hostage
SEA STAR INC.

Suite 232, Rt. 1, Box 271C
Rehoboth Beach, DE 19971

DEEJAY SPECIALS! MONTHLY GAGLET-
ter! Individualized Service! We have it all. FREE
information package. PETER PATTER. P.O.
Box 402-B, Pinedale. CA 93650.

HUNDREDS OF DEEJAYS RENEWED
again this vear! Guaranteed funnier! Free
sample. Contemporary Comedy. 5804-A Twine
ing. Dallas, Texas 75227 Phone 214/381.477%

FREE SAMPLE [SSUE OF RADIO’S MOST
popular humor service! Write on station letter-
head to: O'Liners, 1448-H W, San Bruno, Fresno,
California 93711. (209) 431-1502.

NOT COMEDY: CURRENT ARTIST BIO'S,
daily calendar, much more for working pros! Free
issue: Galaxy, Box 20093-A, Long Beach, CA
90801. (213) 438-0508.

DISTRIBUTING SERVICES

/MAKE MORE PROFIT ..\
with our i danher prices, libetal retum ang

same day slpnant o al meagor kibal lapes
ard LFa, Top 1,000 st updeted weakly

Wi,
TOBISCO
6144 Highway 280 West
i Austin, TX 78735

— RECORDING TAPE & ACCESSORIESj
24 HR. FREIGHT-PAID SERVICE
Largest Selection at Lowest Cost Anywhere
MAXELL + MEMOREX « SCOTCH + TDK
« SONY - DURACELL - WATTS . DISC-
WASHER < SOUND GUARD -« SHURE
+ PICKERING - AUDIO TECHNICA « REC-
OTON - EVEREADY - VID. TAPE » SAVOY

+ AMPEX « SHAPE * TRACS.
SEND FOR FREE CATALOG
A.l. ROSENTHAL ASSOCIATES
Depl. B. 1035 Louis Or., Warmiaster. Pa. 18974
DEALERS ONLY (215) 441-8900

EXPORT ONLY

All brands phonograph records and pre-
recorded audio and video tapes (NTSC and
PAL). Also largest selection of attractive
close-out offers. 33 years of specialized
service to record and tape importers
throughoutthe world Overseas dealers and
distributors only

ALBERT SCHULTZ, INC.
116 W, 14th St.,, N.Y,, NY 10011
(212) 924-1122
Cable: ALBYREP Telex: 236569

'PROMOTIONAL SERVICES

LESS $ FOR MORE RESULTS
Airplay on European radio, discotheques
and direct response marketing.

Write, call or telex before you send money
to the wrong place! Catalog, brochures and
consultation FREE!

LESSER INTERNATIONAL
Postfach BM 1525, D-8360 Deggendort
West-Germany
Rei: (0991) 30866 Teiex 69780 RILE D

EXCLUSIVE DISCO DJ'S ONLY-FREE
newly released Disco Records—most major labels.
Dues required. 814-886-9931. D P A, 631 Front,
Cresson, PA 16630.

When Answering Ads . . .
Say You Saw It in Billboard

(316) 221-9660
MORE THAN 200 LISTINGS!

o /

LET US PUT YOU IN
BUSINESS . . .

SMALL
FULLY GUARANTEED
INVESTMENT

BIG MONEY MAKING POTENTIAL

SELL LATEST HIT LP's TO STORES
FOR YOUR CAR

Call for appointment:
(212) 664-9081

OPPORTUNITY

Well known Los Angeles Rock group is
offering excellent investment opportunity.
Currently in Southern Ca. Will send video
tape to interested parties out of state. For
further information catt:

(213) 856-0074

GRAMMY POTENTIAL HITS ! !}
I've written andrecorded, the per-
fect follow-up tunes, to Kenny
Rogers ““Lady’’ on 16 track mas-
ter. Seek to find investor or sell

master-  ;;MERSON
Box 41493, Memphis, TN 38104

PRODUCER/MANAGER MUST RELOCATE
to Pittsburgh. Management Company specializ-
ing in hotel show and dance acts seeks producer/
manager to develop groups and present them to
booking agents. Experience required—preferably
ex-entertainer or agent/manager. Excellent sal-
ary, plus potential for ownership. Send resume to
P.0. Box 435, Pittshurgh, PA 15230.

MISCELLANEOUS

‘\\\-““ “o S4 £
PROFESSIONAL SERVICES

HELP
Wantgp TN

the Marketplace is
open and your best
buy is BILLBOARD

| something to sell or something

to tell, your message gets to
over 200,000 readers weekly.
Don’t Miss Another Week!!!

cALL Jeft Serrette (TOLL FREE)

800/223-7524
NOW to place your ad

j T-SHIRTS

DISTRIBUTING
STIFF-UK IMPORTED
RECORDS. FULL LINE OF STIFF

T-SHIRTS, BUTTONS  ENAMELS
POSTERS & MORE. MER-
CHANDISING T-SHIRTS FOR
THE CLASH, IAN DURY, LENE
LOVICH, JOE JACKSON,
PLASMATICS THE JAM
VAPORS. & MADNESS

WHOLESALERS

CALL NOW FOR CATALOGUE
(212) 765-3977

157 W. 57 St.; NY, NY 10019

POSITIONS WANTED

FEMALE SINGER WITH EXPERIENCE
looking for recording studio to record new songs.
For photos and demos contact: Chappel Fisher,
(803) 248-5953, between 5:30 and 8:30 P.M.

HARVARD 1L WITH BACKGROUND AS
musician seeks summer employment leadmg
to a career in the music industry. Contact:
David Harris, 322 Danc Hall, Cambridge, MA
02138,

PAYMENT MUST
ACCOMPANY THE ORDER

POSITIONS WANTED 40¢ per word
per insertion—$10.00 minimum

$20 00 per column inch per Iinsertion

POSITIONS OPEN- 70¢ per word per
insertion—$14 00 minimum
$40 00 per column inch per insertion

BOX NUMBERS: $2 00 per issue for
handling & postage Audio or video
tapes, transcriptions, films or VTR's
cannot be forwarded Suggestion® ar-
range for follow-up direclly when
replyting
Send money and advertising copy to:
Radio-TV Job Mart, Biilboard
1515 Broadway, N.Y. 10036

POSITIONS WANTED

PLAY BY PLAY
SPORTSCASTER

Jock available starting July. Play by play
on audition tape. Hockey too.

LARRY KINCAID
HHC 4th Psyops
Fort Bragg. NC 28307

LAWYER. BROAD EXPERIENCE, OFFERS
personal service immediately and confidentially.
All investments, contracts, litigation, anywhere.
Call 212-434-0781 eves. 212-434-1825. ). Field.

EXPERIENCED COUNTRY DJ AND PRO-
gram diractor seeks new position with estab-
lished firm. Good production, knowledge of
music, management and sales experience. Small
to medium market in Southeast will travel
Stable family type. Currently employed. Call
Al Wrinn (912) 374-4463.

www americanradiohistorv com

Rock’'n'Rolling

Year One Band Pays
Tribute To Lennon

By ROMAN KOZAK

NEW YORK Affixed in the
middle of a helicopter pad. at the
epicenter of the World Trade Center
here. 1.365 feet above sea level. and
108 stories above the Lower Man-
hattan streets. there is a plague hon-
oring John Lennon.

The 13-inch by nine-inch metal
allov plate contains a poem. written
in a green emulsion which even-
tually will fade in the sun. Though
never mentioning Lennon by name.
the poem quote’s Shakespeare’s
“Hamtet™ in bidding Lennon.
“Goodnight. Sweet Prince! Mayv
choirsofangls sing thee to thy rest.”

The poem was written by the Year
Once Band. which is the performing
side of the Rock Wars organization.
a group that in words and deeds
holds the Beatles in near reverential
awe.

It was the organization that on
July 7.1977: performed and filmed
a concert at the Grand Canvon as
part ot an effort to get the Beatles to
reunite. A year later. the Year One
Band performed and filmed o con-
cert atop the World Trade Center.
which was broadcast live by WXLO-
FM in New York.

The “Rock Wars™ film is still not
completed. but the story of the band.
and its vision of the Beatles. formed
the basis of a trade paperback book
published in 1979.

The 1978 performance atop the
World Trade Center led the New
York Port Authority. owners of the
twin towers. to allow Rock Wars to
explore using the helicopter pad
again for other such events. When
Lennon was assassinated. Rock
Wars decided to affix the plaque on
the platform and to rename it the
“John Lennon Memorial Stage™
The platform stage remains avail-
able for other groups to use as a
spectacular venue for video. film.
and recording projects.

The plaque was affixed in a pri-
vate (not-filmed) ceremony. on the
same afternoon the ity was honor-
ing returning hostages with a ticker-
tape parade ncarby. At the time.
there was some question as to how
long the Port Authority would allow
the shining plague to stay up. But

Rudge Relocates

NEW YORK - The Peter Rudge
Organization has opened an oftice
at 130 West 57th St.. Suite 8B. New
York. N.Y. 10019. (212) 541-7922.

two weeks after the event. Ken Col-
lier, producer of Rock Wars. assures
that their tribute to Lennon is still up
there. This is the text of the poem:

Words as arrows dipped in divinity

Are instruments and inklings of infinity

Flying true or twisted to the mark,

Outto fan a flame or set a spark!

Like keepers of a royal cosmic code, these
Endless seed impulses to be sowed

Rain upon our silent crystal sphere,
Intoimagery . .. then disappear . . .

A lyric couplet or a dream quatrain may

Paper poets’ lives in the receiving, to

Cup the heart whilst rapturing the brain

They capture what is worthy of believing . .
Slither wordies circle silken tongues

While guns devour the daughters and the sons.
They Pass They Slip Away Across The Universe

Goodnight, goodbye to twilight, day is done!
Sweet sprees of memories await your sleep . . .
Prince of dreams as guardian may come,

May dust you with the wonderment he keep!
Choirs steeped in starlight ring in fountains
Of reaching arms in wreaths of afterglow as
Angels murmur symphonies in mountains and
Sing a lullaby to let you know that

Thee is cradled now in loving fastness,

To face the dark unending and unknown,

Thy spirit linking self unto the vastness, to
Rest and face the images alone . . . to be bless't!

Goodnight, Sweet Prince! May Choirs Of Angels
Sing Thee To Thy Rest . . .
@ Year One Band

* * *

“I'm surprised the major record
companies do not operate their own
retail stores. Retail is the way to feel
the pulse. to know the street reac-
tion. This you can’t find in the top
100. You have to play the records for
the people. see the reaction. and
then you know what to order.” savs
Tim Kellv. owner of Metro Records
in Qucens.

Metro Records specializes in new
wave. esoteric and import records. It
also owns Skvdisk Records. the USS.
partner and distributor of Human
Records in Britain, which in turn is
owned by the Bonaparte Record
chain there. explains Kelly.

Though Skvdisk also imports and
distributes other English product.
the partnership cnables the US.
company to have first rights on such
acts as the Slits. the Au Pairs, Dan-
gerous Girls and others. The distn-
bution company services about 100
retail accounts in the U.S. and Can-
ada.

To promote itself. Metro/Skvdisk

(Continued on puge 48)
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General News

Religion Comes To The
L.A. Roxy Via 7 Stars

By PAUL GREIN

LOS ANGELES--The message
was in the music at “Jesus At The
Roxy™ here Monday (9). Had it re-
mained there. the gospel-themed
cvent featuring Denicce Williams,
Syrecta and Philip Bailey of Earth.
Wind & Fire would have been even
more compelling.

Instead. the momentum was bro-

ken several times by the reading of

scripture and special narrative mate-
rial. Each of the arusts also provided
his own testimony. which was often
heartfelt and moving. but noncthe-
less added to the excessively talky
nature of the program.

Yet the intent of the show wasn't
merely entertaimment. as was noted
several times from the stage. but to
save souls. As such. while the intru-
sion of hard-sell commentary may
not have aided the show in musical
terms. it was useful in evangelical
terms. At the end of both soldout
shows. about 12 converts stood to ac-
cept the Lord.

In a statement of purpose released
(o the press. the backers of the event
explained that they chose the Roxy
because it's a “perfect place 1o reach
those who would not ordinarily at-
tend church or a bible studv—and a
place which could stand to be sancti-
fied and dedicated to the Lord. il
only for one evening,”

An carlier statement went even

Deniece Williams: Making a joyful
noise at the Roxy.

farther. It noted that the point was
“lo praise and glorify God in the
midst of an atmosphere which s
usuatly relegated to non-spiritual
and sometimes sinful activin.” The
line was later struck for bemg (oo
strident. And indeed the prevailing
theme of the show wasn'™t fire and
brimstone. but love and jov.

The standout performer was
Earth. Wind & Fire’s Philip Bailey.
whose fierv. piercing falsetto
sparked four excellent songs. rang-
ing from the melliftuous " Thev Say™

to the rocking 1 Am Gold.”

Deniece Williams sang  “Free”
and Svrecta performed “With You
I'm Born Aguain.” both with re-
worked Ivries which were less open
W interpretation than their recorded
versions. Before. thev could have
been wken as cither spiritual or ro-
mantic: here. the ambiguity was re-
moved.

Veteran composer Jerrv Peters led
the cnsemble through “Praise Ye
The Lord.™ which perhaps best cap-
tured gospel's exhilarating intensity.
The bill was rounded out bv Leon
Paullo. formerly of Santana. and the
husband-and-wife team of Leonard
Caston and Curolyn Majors.

Billv Preston. who teamed with
Syreeta on “Born Aguain was also
supported to be on the show. but was
tn Europe.

The 450-scat Roxy was not the
best choice of a hall to house the
show: iU's hard 1o be inan expansive.
demonstrative mood in such cram-
ped quarters. And itwas even harder
on the performers than the au-
dicnce: the stage held a 27-member
orchestra. o 13-member choir and
the seven musical stars.

The show was recorded for a pos
sible tive album. likely to be issued
cither on Columbia or ARC. (he
CBS-distrtbuted label of Earth.
Wind & Fire and Deniece Williams.

Nevilles Aid New Orleans Kid Center

NEW ORILEANS Nine local
musical groups donated their talents
tn a concert to benefita vouth center
conceived by Aaron Neville of the
Neville Brothers Band.

Tipitina’s. an r&b-oriented night-
club. housed the all-night aftair.
with proceeds going toward acquir-
ing a building for the Uptown Youth
Cultural & Development Center.

The Olympia Brass Band kicked
off' the proceedings. Taking thetr
turns were the Bastiste Brothers.
Tommy Ridglev. joined by his
brother Sammy and Bobbv Muich-
cll. who headed up the rock’nroll
contigent. Li'l Queenie & the Per-
colators gave a brief set. followed by
the rhvthm-heavy Radiators. frma
Thomas. buacked by the Profes-
sionals. knocked them dead with a
few of her standards plus her own
stvling of *9 To 5.7

The Thirteenth Ward Youth
Choir. which is plaving an active
role in the youth center. did a round
ol gospel with Aaron Neville. then
the Neville Brothers Band came on
for the longest sct ol the evening.

Lynn Batson. vice prestdent of the
vouth center. claims the turnout was
the largest for a benefit coneert ever
held in the citv. She also msists Tipi-
tina’s has not had such alarge crowd
since the Nevilles” Mardi Gras con-
cert last year.

She reports proceeds of $5.224.
won't buy the building or even lease
it for a time.” Nonetheless. she says.
publicity surrounding the center and
the benefit concert generated sup-
port.

Tipitina’s donated tts facilitics_for
the evening and Pace provided the
sound.

Aaron says he wanted 1o start a
center, o keep kids out of trouble.
for & number of years. The center.
which held its first meeting last No-
wember, has 30 active board mem-

By WANDA FREEMAN

bers including the Nevilles™ man
ager Bill Johnston and pianist Terry
Manuel

Tutoring is considered one of the
most important programs planned.
The center s looking 1o provide
counseling. and arts and crafts pro-
grams and musical encouragement.

Even though the center has vet o
obw@in a permanent home. its al-

readv giving kids something o do.
says Batson. The youngsters hang
around the chureh where the board
holds its weeklv meetings. waiting (o
see Aaron at the puano. she adds.
“The groups get larger every week.”
she says. and the kids were so cager
to getinvolved in the bencfitconcert
they were assigned security duty at
Tipitina’s.

® Continued from page 32
port cards and course books cven
grading penod,

Jackson recently kevnoted a
luncheon in Chicago where key
members of the local broadeastng
community were present. Sard he
“The mass media i particular. but
especially disk jockevs. those who
have the greatest access to our chil
dren’s minds. must participate and
cneourage parents to go to the
schools ¢n masse to pick up their
child’s report card.”™

Says once announcer: “This may
seem trivial on the surface. vet there
are far reaching ramifications to this
move. There are a lot of good minds
out there that are being lost because
many kids feel their parents don’t
care, ~so why the hell should they
worry about report cards? Some of
these. we hope. will one dav be sta-
tion managers or announcers. [the
know that pcople arc looking over
their shoulders, it will give them the
incentive to at least do their best.
Kids and parents listen to us. there-
fore.1t’s our responsibility to partici-
pate in this program.”

* * *

Light Rcecords s running o six-
week “Up In Lights™ display contest
to promote “The Hawkins Family”

~ Counterpoint

LP by Walter Hawkins. The contest
started Sunday (15). runs through
Muarch 31

Dealers must maintam displays at
least two weeks. with a colorphoto-
graph of the display sent o the
firm’s Woodland Hills. Calif.. oflice
A similar contest was held tor Tra
maine Hawkins latest LP.

First prize s a videocassette
recorder: second prize. $500: third
prize, $250 and there are 10 fourth
prizes of $50. The label provides dis-
plav kits that contamn two four-color
posters and 50 board shcks.

* * *

Doing their share for Black His-
torv. Month are Pceaches & Herb,
(Linda Green and Herb Fame). The
duo s set 1o gift students of LAs
Horace Mann Junior High School
with a masstve “Special Collection™
of musical and spoken word record-
mes by black composers and per-
formers Fridav (20).

Nearly all major lubels are partici-
pating in the project by providing
complimentary copies of their black
product over the past 10 years.

Included in the catalog are
recordings featuring ragtime. blues.
folk. spirituals, documentary record-
ings of famous blacks in history and
contemporary disks.

www americanradiohistorvy com

Survey For Week Ending 2/21/81

Soul LPs.

€ Copyright 1981, Billboard Publications. Inc No part of this publication may be reproduced.
stored in a retrieval system. or transmitted. in any form or by any means. electronic. mechanical
photocopying. recording. or otherwise. without the prior written permission of the publisher
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'ﬁ 31 7 1] 39 |37 |24 IRONS IN THE FIRE
The Gap Band, Teena Marie
Mercury SRM-1-4003 (Polygram) Gordy GZ-997M1 (Motown)
2| 2|13 | FANTASTIC VOYAGE 40 {41 7| BETTER DAYS
Lakeside. Solar BXL1-3726 (RCA) Blackbyrds, Fantasy F-9602
311115 HOTTER THAN JULY 41 |40 | 36 DIANA
Stevie Wonder. Tamia Diana Ross. Motown M8-936M7
[837ML eotown) Pr(49 | 3| VOICES IN THE RAIN
5| 9| THE TWO OF US Joe Sample. MCA MCA 5172
Yarbrough & Peoples,
Mercuny Sav.1 4000 (Poygram) | 43 | 42 | 12| SWEET VIBRATIONS
Bobby “Blue’ Bland.
5| 4|18 | CELEBRATE MCA MCA-5145
Kool & The Gang. De-Lite DSR
9518 (Polygram) ﬁ m MAGIC
Tom Browne, Arista/GRP 5011
7! 8| 6| IMAGINATION
The Whispers ﬁ 521 % HOUSE OF MUSIC
Solar BZL1 3578 (RCA) TS Monk, Mirage WTG
7 610 AS ONE 19291 (Atlantic)
Bar Kays. Mercury SRM1-4009 46 | 43 9 LATE NIGHT GUITAR
(Polygram) Earl Klugh, Liberty LT-1079
| 9|18 STONE JAM 47 {39 | 6| SHADES OF BLUE
Slave. Cotiflion COT-5224 (Atlantic) tou Rawls, P.L.R )2 36774 (Epic)
9| 7|10 TOUCH 48 |47 |30 | JOY AND PAIN ®
Con Funk Shun.00 - Maze. Capitol ST-12087
Mercury SRM1-4002 (Polygram)
56| 2| GOLDEN TOUCH
ﬁ ) 9 LIVE AND MORE ﬁ Rose Royce, Whitfield WHK 3512
Roberta Flack and Peabo Bryson (Warner Bros.)
Atlantic SD-2-7004
S (14| 7| THREE FOR LOVE W | npleny pwEhi EAND
Shalamar, Solar B21-3577 (RCA) e J:n’: 2 3857 (Epic)
1210|190 TRIUMEH 51|50 | 43| SWEET SENSATION @
ERACSLn: Stephanie Mils.
g lml x;‘;‘gdéﬁ; 20th Century 1603 (RCA)
Grover Washingten. Jr 52 (51|16 CARNAVAL
Eieklra 6f 305 Spyro Gyra. MCA MCA-5149
14 |13 |18 | ARETHA 53 (48|12 ULTRA WAVE
Aretha Franklin. Arista AL 9538 Bootsy, Warner Bros. BSK 3433
15 (15|15 FEEL ME 54 (551 3 MYSTERIES OF THE
Cameo. Chocolate City CCLP WORLD
2016 (Polygram) MFSB. TSOP JZ 36405 (Epic
30( 3 IN OUR LIFETIME 55 |54 | 13| THE DRAMATIC WAY
Marvin Gaye The Dramatics, MCA MCA-5146
Tamla T8-374M1 (Motown)
56 | 46 | 20 | RAY, GOODMAN &
17 |16 | 18 | AT PEACE WITH WOMAN BROWN I
The Jones Girls, Ray. Goodman & Brown
PR JI 36767 (Eoic) Polydor PD-1-6299 (Polygram
18 119 | 11 JERMAINE 57 | 57| 35 HEROES
e A neylacksoy Commodores, Motown M8-939M1
o 58 | 53| 30| LOVE APPROACH
19 {17 [ 9| TROMBIPULATION ,
Parhament, Casablanca NBLP 7249 Tom BrowneNArsla’ GRPA3NIE
(Polygram) 59 16331 ADVENTURE[SJ IN THE
26| 4| CITY NIGHTS LAND OF MUSIC
i Tierra, Boardwalk FW 36995 (CBS) Oynasty. Solar BXL1-3576 (RCH)
21(18[28] TP @ Yy |CEZW  ELOISE Laws
Teddy Pendergrass. Eloise Laws, Liberty LT 106
PI.R FZ 36745 (Epic) 61 | 60 | 14 ODORI
22 |24 |11 SKYYPORT Hiroshima. Arista AL 9541
Skyy, Salsoul SA 8537 (RCA) 62 m DEE DEE
23 (23 {14 | THIS IS MY DREAM Dee Dee Sharp Gamble. P.LR. JZ
Switch. Gordy 68-999MI (Motown) 36370 (Epic)
24 |25 |23 | IAPP @ 63 (65| 2 REAL EYES
Zapp, Warner Bros. BSK 3463 Gil Scott-Heron. Arista AL 9540
Yrize| 7| 1HaD 1O SAY IT 6462136 THIS TIME
Millie Jackson Al Jarreau
Spring SP-1-6730 (Polydor) Warner Bros. BSK 3434
?ri33| 5| xano 65 || 1 LIKE WHAT YOU'RE
Kano. Emergency EMLP 7505 Brasilia DOING TO ME
27 121113 FACES @ Young & Co.. Brunswick BL 754224
Earth. Wind & Fire 66 | 61|18 SEAWIND
ARC/Columbia KC2 36795 Seawind, AGM SP-1821
32| 4 GAUCHO
% GUCHO o use |58 9| PORTRAT OF chRRE
29 (20 | 10 | GREATEST HITS Solar BXL1-3596 (RCA)
Manhattans, Columbia JC 3686 68 | 59| 32 CAMERON
30 (22 |16 | DIRTY MIND Cameron, Salsoul SA 8535 (RCA)
Prince. Warner Bros. BSK 3478 69 |69 | 18 TAKE IT TO THE UMIT
3127|125 SHINE ON Norman Connors, Arista AL 9534
g A 70 | 64| 13| HEAVENLY BODY
32 (31413 POSH Chi-Lites
Patnice Rushen. Elektra 6E-302 20th Century 1-619 (RCA
33|29 |20 | HURRY UP THIS 71| 71| 16| TWENNYNINE !
WAY AGAIN Iwennynine With Lenny White |
Stylistics, TSOP 1Z 36470 (Epic Elektra 6E-304
34 (34 | 14 | THE AWAKENING 72 | 67| 36 ONE IN A l
The Reddings. Believe In A Dream MILLION YOU @
12 36875 (Epic) Larry Graham.
35 |35 |17 INHERIT THE WIND Wainer Bros BSK 3447
Wilton Felder MCA MCA 5144 73170 27 SPECIAL THINGS
36 |36 10| CANDLES Painter Sisters. Ptanet P-9 (Elektra
0 T g SO 74|66 | 27 | WIDE RECEIVER
ﬁ 45| 9| LET'S BURN Michael Henderson, Buddah BDS
Clarence Carter. Venture ¥L 1005 6001 (Austa)
38 (38129 | GIVE ME THE NIGHT @ 75|73 20| LA TOYA JACKSON

La Toya Jackson
Polydor PD-1-6291 (Polygram)

* Stars are awarded to those products showing greatest sales strength. v Superstars are awarded to those prod-
ucts showing greatest upward movement on the current week's chart (Prime Movers). ® Recording Industry Assn. Of
America scal for sales of 500,000 units. (Seal.indicated by dot.) A Recording industry Assn. Of America seal for sales
of 1,000,000 units. (Seal indicated by triangle.)
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POPULAR ARTISTS

ADAM & THEANTS
Kings Of The Wild Frontier
LPEpic NJE37033 ... .. .. 8598
CANET37033 . .. $5 98
AMBER
Amber
LPMCAS164. .. .. . $898
CAMCACS5164 ... .. ..$8.98
APRILWINE
The Nature Of The Beast
LP Capitol S0012125 .. $8 98
8T8X0012125.. ..$8 98
CA4X0012125.. . . $8 98
AVERAGE, JOHNNY, BAND
Some People
LP Bearsville BRK3514 ..$7.98

BANDY, MOE, & JOE STAMPLEY

Hey Joe Hey More

LP ColumbiaFC37003 ...$8.98
8T FCA37003. . $8.98
CAFCT37003 $8 98

BARLOW, RANDY
Dimensions
LP Paid PLD2002
BATORS. STIV
Disconnected
LP BompBLP4015
BERLINE, BYRON
Byron Berline & The L.A. Fiddle
Band
LP Sugar HIlSH3716
BLUE STEEL
Nothing But Time

LPAsylum6E308 .. .. ... $7 98
BOOMTOWN RATS

Mondo Bongo
LP Columbia JC37062 ...$7.98
8T JCA37062.... .. .. $7.98
CAJCT37062......... .. ...$7.98

BOONE, DEBBY

Savin’ It Up

LP Warner Bros. BSK3501 .. . $7.98
BOXCARWILLIE

Take Me Home

LP Column One ALC1011
BROWNE, TOM

Magic

LPAnsta/GRP5503.... ... ... $798
BRYSON, PEABO

Turn The Hands Of Time
LPCapitol ST12138... ... .. .......$7.98
BT BXT12138........ . ....$7 98
CAAXT12138....... .. . $798

BUCHANAN, ROY

My Babe

LPWaterhouse 12 ... .. .. ..$7.98
BUFFETT, JIMMY

Coconut Telegraph
LPMCAS5169 ......... ... . $898
8T MCAT5169.... ..

CAMCAC5169 ... . ..$8.98
BURRITO BROS.

Hearts On The Line
LPCurbJZ37004.... .. ... ......$7.98
CAJZT37004 ... ... ..$7 98

BUTTERFIELD, PAUL

North South

LP Bearsville BRK6995. . ... ..$7.98
CALE, J.J.

Shades
LPMCAS5158..... ... . .. ..s8.98
BTMCATS158 . ......... ... ... .$8.98
CAMCACS5158 ... $8 98

CAMERON, JIMMIE & BELLA

Song Painters
LP Unlimited Gold JZ36132. $7 98
CAJZT36132. ...... ... ..... ... .$7.98

CAMPBELL, GLEN
It’s The World Gone Crazy
LPCapitolS0012124 . .. ... .....
8T 8x0012124.... ..
CA4X0012124... ...

CARRASCO, JOE "KING,"” & THE

CROWNS

Joe “'King Carrasco & The Crowns
LP Hanmbat HNBL1038

CASH, ROSANNE

Seven Year Ache

LPColumbia JC36965 ........... . .. $7.98
8T JCA36965... .
CAJCT36965... $7.98
CHAMPAIGN
How ‘Bout Us
LP Columbia JC37008 ..., ....... .. $7.98
8T JCA37008... ..$7 98
CAJCT37008 .....$7.98

CHEMAY, JOE, BAND
The Riper The Finer
LP Urnicorn 9501

CLARK, ROY
Back To The Coumry
LPMCAS5142 .. 5
8TMCATS5142 .
CAMCACS142

COLDFIRE

Too Cold
LP Capiol ST12096 .. .. ... ...
CAAXT12096 ... . . .............

COLEY, JOHN FORD see Leslie,
Kelly & John Ford Coley

COMO, PERRY
Live On Tour
LPRCAAQL13826... . ...

COODER, RY

Borderline
LP Warner Bros. BSK3489........ .. $7.98

COOLIDGE, RITA
Greatest Hits
LP A&M SP4836
87874836.. .... .
CACS4836 ...... ...

COSTELLO, ELVIS, & THE
ATTRACTIONS
Trust
LP Columbia JC37051 . . . ...
8TJCA37051... ........ . .
CAJCT37051 ... ... ..

.....$8.98
....$8.98
..$8.98

$7 98

$7.98

.$8.98

.....$7.98
.87 98
$7.98

..$7 98
.. .$798
.$7 98

New LP/ Tape Releases

This listing of new LP/Tape releases is designed to enable retailers and radio programmers to be up-to-the-minute on available new product. The following
configuration abbreviations are used: LP —album: 8T—8-track cartridge; CA —cassette. Multiple records and/or tapes in a set appear within parentheses follow-
ing the manufacturer number.

CRADDOCK. CRASH
Crash Craddock
LP Capitol ST12129.
8T8XT12129
CAA4XT12129

CROPPER. STEVE
Steve Cropper
LPMCAS5171 5
CAMCACS171.. ...

DALE, KENNY

When It's Just You & Me

LP Capitol ST12126

DAVE & SUGAR
Greatest Hits

LPRCAAHL13915
DAVIES, GAIL
1'tl Be There

LPWarner Bros. BSK3509 ... .

DEAD KENNEDYS

$7 98
$7 98
$7 98

$8 98
$8.98

$7 98

.$798

Fresh Fruit For Rotting Vegetables
98

LPI.R S./Faulty SP70014...

.87

DEXY'S MIDNIGHT RUNNERS
Searching For The Young Soul

Rebels

LP EMI Amernican SW17042 .

DIAMOND, NEIL

Jonathan Livingston Seagull

{Soundtrack)
LP Columbia Mastersound
HS42550..
DOUG & THE SLUGS
Cognac & Bologna
LPRCAAFL13B87 ..

DOUGLAS, CAROL

The Best Of Carol Douglas
LP Midsong Int'IW36852.. .. ..

DUNLAP, GENE

It’s Just The Way | Feel
LP Capitol 12130 . . . .

EASTON, SHEENA
Sheena Easton

LP EMI Amenca ST17049.
8T BXT17049.

CAAXT17049 ... .. . ...

FM
City Of Fear
LP Passport PB6004
FOLEY, ELLEN
Spirit Of St. Louis
LPEpic JE36984. .
CAJET36984.......
FOOLS
Heavy Mental

LP EMI America SW17046 ...

8T8XW17046. . ..
CA4AXWI17046 ...
FRANCIS, CONNIE
I'm Me Again
LPMGM MG15406. ..

FUNKADELIC

Connections & Disconnections
....$7.98

LPLAXJW37087. .. ..... ...

8T JWA37087....
CAJWT37087
GAYE, MARVIN
In Our Lifetime
LPTamla T8B374M1
8T B374KT ........ ..
CAB8374KC
GiBBS, TERRI

Terri Gibbs
LPMCAS173.. ...

8sTMCAT5173 .. .. .

CAMCACS5173 .. ..

GOMM, |IAN

What A Blow
LP Suff/Epic JE36433 .
CA JET36433

GRAF
Graf
LP Precision NJZ37053.
CANZT37053 .

GROSS, HENRY
What's In A Name
LPEMIST12113. . ..
HARRIS, EMMYLOU
Evangeline

LP Warner Bros. BSK3508 ...... .

8T M83508
CAMS53508 ...

HAWKS
Hawks
LP ColumbiaNJC36922
CANCT36922........

HOLLY, BUDDY
The Complete

LP MCA 680000
CA MCAC680000

.$7.98

$14 98

$7.98

.$4 98

...$7.98

.$7.98
.$7.98
..$7.98

..$7.98

.$7.98
..$7 98

.. $7.98

....$5.08

..$5 98

HOOKER, FRANK, & POSITIVE

PEOPLE

Frank Hooker & Positive People

LP Panorama BXL13853

ISLEY BROTHERS
Grand Slam
LP T-Neck FZ37080 .
8TFZA37080......... ... .
CAFZT37080.........

JACKSON, CARL

.. $7.98

...s898
....$8.98
...$8.98

Banjo Man—A Tribute To Earl

Scruggs
LP Sugar Hill SH3715

JAM, THE
Svund Affects
LP Polydor PD16315 ...

JEFFREYS, GARLAND
Escape Artist
LP Epic JE36983...... ...
CAJET36983....... ..

JETT. JOAN
Bad Reputation
LP Boardwalk FW37065...
8TFWA37065 ... ...
CAFWT37065..... ..... .

JOURNEY

Captured
LP Columbia KC237016
8T K2A37016 .. ..
CAK2T37016 . ...

$7 98

...$7 98

.$7.98

..$8.98
$8 98

..$8.98

$13 98

. $13.98
. %1398

KAUKONEN, JORMA
Barbeque King

LPRCAAFL13725 . $7 98
KING, B.B.
There Must Be A Better World
Somewhere
LPMCAS5162 ...$8 98
BT MCATS5162 .$8.98
CAMCACS5162 $8.98
LANE, CRISTY
| Have A Dream
LP Liberty LT1093 .. ... .$7 98
8TBLT1083 ..... ....... ...$7.98
CA4LT1083 $7.98
LARSON. NICOLETTE
Radiotand
LP Warner 8ros BSK3502.. $7.98
8TM83502 .$7.98
CAMS53502 .. ..$7 98
LaSALLE, DENISE, &
SATISFACTION
Guaranteed
LP MCAS161 . . .$8 98
8T MCATS5161...... . ...$8 98
CAMCACS5161 .. ... .. .. ..$8.98
LAWS, ELOISE
Eloise Laws
LP Liberty 1063 . $7 98

LESLIE, KELLY & JOHN FORD
COLEY
Leslie, Kelly & John Ford Coley
LP A&M SP4841. an . ...$798
LEWIS, JIMMY, & THE CHECKERS
Yeah, Right!
LP Bomp BLP4014
LOVE UNLIMITED ORCH.
Let 'Em Dance
LP Unlimited Gold JZ36131
CAJZT36131
LYNN, LORETTA, see Conway
Twitty

M
The Official Secrets Act

$7 98

LP Sire SRK6099 .. .$7 98
MAMMATAPEE

OnThe One

LP Whitfield 3510 .$7.98

MANN, MANFRED, EARTH BAND
Chance
LP Warner Bros BSK3498.
8TM83498.. ... .. ........
CAMS53498 ........ ......
MANTOVANI ORCH.
Mantovani, The Legend
LP Audiofidelty JK901

MARK/ALMOND BAND
Bestof. . . Live
LP Pacific Arts PAC7142 . .
MARKLEY BAND
Markley Band
LP Accord ST7000 ... .
CAAXT7000. ....... ...
MASON, BARBARA
A Piece Of My Life
LPWMOTJW37060....
8T JWA37060 e e
CAJWT37060........ ... .. . ... .

MCcLAGAN, IAN

Bump In The Night
LP Mercury SRM 14007

McLEAN, DON
Chain Lightning
LP Millennium BXL17756 . . ..
MOON, EVE
Eve Moon
LPCapitol ST12132...,
CAAXT12132. . ...

MYERS. ALICIA
Alicia
LPMCAS181. ... .. ..
CAMCACS181 ........... ... ... $8.98

MYSTIC MERLIN
Sixty Thrills A Minute
LP Capitol SKAO12137 .
8T8XT12137.
CAAXT12137
NATIVE SON
Savanna Hot-Line
LPMCASG157
CAMCAC5157
NAZARETH
The Fool Circle
LPARMSPABAA ... . ... ... ...
NELSON, RICK
Playing ToWin
LPCapitol S0012109 ....... ........ $8.98
NELSON, WILLIE

Somewhere Over The Rainbow
LP Columbia FC36883
8T FCA36883.. ..
CAFCT36883...

NEWTON, JUICE
Juice
LP Capitol ST12136.. .
8T 8XT12136. ..
CAA4AXT12136

NOLEN & CROSSLEY
Nolen & Crossley
LP Gordy GB1000M1 . ...
NORTH, IAN
My Girlfriend's Dead
LP Cachalot CAQOO
NUCLEAR REGULATORY
COMMISSION
Reactor
LP Official OR1180
NUGENT, TED
Intensities In 10 Cities
LPEpic FE37084 ... .
8TFEA37084.
CAFET37084.... .

NUNS
Nuns
LPBomp BLP4010
OHIO PLAYERS
Tenderness LP

Boardwalk FW37090$8.98 ... ... T
FWA37090 $8.98

$7.98
...$7 98
..$7.98

. $7.98

..$7.98

..$7.98

$7.98

R $8.98

.. .. ....CA
FWT370908.98

ONE WAY
Lovels. . .One Way
LPMCAS1 63
BTMCATS5163 .
CAMCAC5163

O’SULLIVAN, GILBERT
Off Centre
LPEpicJE37013
CAJET37013

OZONE

Jump On It
LP Motown M8950M1 ..

PHILLIPS, ESTHER
Good Black Is Hard To Crack
LP Mercury 14005 . . .

PICKETT, WILSON
Right Track
LP EMI America SW17043
8TB8XW17043
CA4AXW17043 ..

POWELL, COZY
Over The TOP
LP Polydor 16312
PRESLEY, ELVIS
Guitar Man
LPRCA AAL3917
PRICE. RAY
A Tribute To Willie & Kris
LP Columba JC37061 .
8TJCA37061 .. .
CAJCT37061. .. ...
RESIDENTS
Commercial Album
LP Ralph RZ8052L
RINGS
Rings
LPMCAS5165... ... ...
CAMCACS5165 ... . ... ..
ROBBINS, MARTY
Everything I've Always Wanted
98

$8 98
$8 98
$8 98

. %798
$7 98

. $898

«$7 98

. 8798
..$7 98
.$7 98

.87 98

.$7 98
.$7 98
.87 98

$8.98
..$8.98

LP Columbia JC36860. ... ....$7
8T JCA36860. e ....$7.98
CAJCT36860.... .$7 98
ROBERTS, AUSTIN
Paint My Life
LPMCAS5167 . $8.98
BTMCATS5167. . .$898
CAMCAC5167 . $8.98
ROSEROYCE
Golden Touch
LP Whitfield 3512 . $7.98
RUNDGREN, TODD
Healing
LP Bearsville BHS3522 ... ........... $8.98

SAFFAN, MARK, & THE KEEPERS

Mark Saffan & The Keepers
LPPlanetP12 .. ... ..o e $7.98

SAMPLE, JOE
Joe Sample
LPMCAS172 ..
8TMCATS5172 ...
CAMCACS5172 ..
SCOOTERS
Blue Eyes
LP EMI America SW17045 .......... $7.98
707
The Second Album

LPCasablanca NBLP7248 .. . .. ...$7.98
SHOES

Tongue Twisters

LPElektra6E303... .. ..... ........ $7.98

SILVER PLATINUM
Silver Platinum
LP SRISW70002.
8T 8Xw70002.
CA4XN70002

SIR DOUGLAS QUINTET
Border Wave
LP Takoma TAK7088

SKYLINE
Before The Dawn
LP Accord ST7001.
CA4XT7001 .... ..
SLICK, GRACE
Welcome To The Wreckmg Ball
LPRCAAQL13851 ... . 898
SMALL TALK
Small Talk
LP MCA5166
CAMCAC516
SNAKEFINGER
Green Pastures
LP Ralph SN8053LA

SORROWS
Love Too Late
LP Pavillion JZ37015........
CAJZT37015... ..
SPEARS, BILLIEJO
Only The Hits
LP Liberty LT1074
8T BLT1074 ... .
CAALT1074.... . ... .
SPRINGFIELD, RICK
Working Class Dog
LPRCAAFL13697 .. .. ....
SPRINGSTEEN, BRUCE
Darkness On The Edge Of Town

LP Columbia Mastersound
HC35318.... ... ..o o $14.98

STAMPLEY, JOE, see Moe Bandy

STEVENS, RAY
One More Last Chance

$7.98
.$7.98
.$7.98

..$7.98

..$7.98

LPRCAAHL13841. . .. .......... .$7 98
STONE CITY BAND
The Boys Are Back

LP Gordy GB1001M1 ... ..$8.98

STRANGE, RICHARD

The Live Rise Of Richard Strange
LPZe/PVCPVC7917

STYX

Paradise Theatre
LPA&MSP3719 .. .$8.98
87873719 . ... .. $8.98
CACS3719 .. ... ......... $8.98

SUMMERS, BILL, & SUMMERS

HEAT

Bill Summers & Summers Heat
LPMCAS5176. .. ...
CAMCACS5176.. . ... ..

www americanradiohistorvy com

T-CONNECTION
Everything Is Coot

LP Capitol ST12128 $7 98
CAAXT12128 ... $7 98
TANTRA
The Double Album
LPImporte/ 12 MP310
TAYLOR, JAMES
Dad Loves His Work
LP ColumbiaTC37009. .... .. $8 98
8TTCA37009 $8 98
CATCT37009.... ... ... $8.98
TEARDROP EXPLODES
Kilimanjaro
LP Mercury SRM 14016 . $7 98
.38 SPECIAL
Wild-Eyed Southern Boys
LPA&MSPA835. ... . $7 98
TOOTS & THE MAYTALS
Live
LP Mango MLPS9647 .$798
TOURISTS
Luminous Basement
LPEpic NJE36757 ..$5 98
CANET36757 . ... .. $5 98

TWITTY, CONWAY, & LORETTA
LYNN

Two's A Party
LPMCAS5178 . .. $8 98
B8TMCATS178 .. $8.98
CAMCACS5178 $8 98
UFO
The Wild, The Willing & The
Innocent
LP Chrysalis CHE1307 . .$7.98
v2
Boy
LPIsland iLPS9646 ... ... . . $798

VALLI, FRANKIE & THE FOUR
SEASONS

Reunited Live

LP Warner/Curb 2WB3497(2)
VARIOUS ARTISTS

The Bread & Roses Festival

LP Fantasy F79011. e ...87.98
VARIOUS ARTISTS

Experiments In Destiny

LP Bomp 401612
VARIOUS ARTISTS

Greatest Country Hits Of The 70’s,
Volume Il

LP Columbia JC36969 .. $7 98
8TJCA36969...... .$7.98
CAJCT36969. ................. . $7.98

VARIOUS ARTISTS
Poor Man, Rich Man: American
Country Songs Of Protest
LP Rounder 1026 .
VEGA, ALAN
Alan Vega
LPZe/PVCPVCT7915
VINTON, BOBBY
Encore
LP Tapestry TRS1000
WAILER, BUNNY
Bunny Wailer Sings The Wailers
LP Mango MLPS9629 .. . .. $7 98
WATSON, GENE
Between This Time & The Next

.$7 98

Time

LPMCAS5170 ..$8.98
8T MCATS5170... . .$898
CAMCAC5170............... .. .... $8.98

WELK, LAWRENCE
Remembering The Sweet & Swing
Band Era, Vols. 1& 2
LP Ranwood Ran8191-92

WEST, DOTTIE
Wild West
LPLiberty LT1062. . ..
8T8LT1062 ..
CAALT1062...

WILLIAMS, HANK, JR.
Rowdy
LPElektra6E330... ... ...........

WILSON, CARL

Carl Wilson
LP CaribouNJZ237010
CANZT37010

WINTER, EDGAR
Standing On Rock
LPBlueSky JZ36494. ... ... ...
8T JZA36494
CA JZT36494

WINWOOD, STEVE
Arc Of A Diver
LPIstand ILPS9576 ... . .. ..
WRIGHT, BERNARD
‘Nard
LPAnsta/GRP5011 ........ ... ..

YELLO
Solid Pleasure
LP Ralph YLBOS59LA

.$7.98

..$7 98

.$7.98

JAZZ

ALLEY, BUG
Bug Alley
LPPMPMRO19 . .

AMBIANCE

Ebun
LP Da Mon DMRS365

BAKER, CHET

Once Upon A Summertime
LP Arusts House AH9411

BLAKEY, ART, & THE JAZZ
MESSENGERS

Africaine
LPBlue NoteLT1088 ...... ... . $798
CA4LT1088 e .$7.98

BRADFORD, BOBBY, & JOHN

STEVENS

Bobby Bradford & John Stevens
LPNessaN17 . e —

$8 98

BROWN, CLIFFORD
The Paris Collection, Vol. 2
LPinnerCity IC7011
BYAS, DON
Don Byas
LPinnerCity IC7018
CLAYTON. BUCK

Tenderly
LPInner City IC7019.

COSSU, SCOTT
Still Moments
LP First Amenican MIMS025
DAVIS, ANTHONY
Lady Of The Mirrors
LP India Navigation
DAVIS, MILES
Directions
LP Columbia KC2 36472 (2)
DORSEY. JIMMY
The Uncollected
LP Hindsight HSR153
EGILSSON, ARNI
Bassus Erectus
LPInnerCity IC1103..... ...
ELDRIDGE, ROY
| Remember Harlem
LP Inner City IC7012. .$7.98
ELLINGTON, DUKE. & HIS ORCH.
Festival Session
LP Columbia PC36979 . ... ...
EVANS, BILL
You Must Believe In Spring
LP Warner Bros HS3504.
FERGUSON, MAYNARD
Maynard
LP Columbia PC36978 ..

FERRE, BOULOU & ELIOS
Gypsy Dreams
LP SteepleChase SCS1140
FRIESEN, DAVID
Paths Beyond Tracing
LP SteepieChase SCS1138 ... . ...$8.98
GARBAREK, JAN, see Charlie Haden

GILLESPIE, DiZzyY
Digital At Montreux 1980
LP Pabio Live D2308226 $8 98
GISMONTI, EGBERTO, see Charlie
Haden

HADEN, CHARLIE, JAN
GARBAREK, & EGBERTO
GISMONTI

Folk Songs

LPECM 11170
HECHT, DANIEL

Willow

LP Windham HIlWHSC1013
HI-LO's

Suddenly It's The Hi-Lo's

LP Columbia PC36980. ...... .
HINO, TERUMASA

City Connection

LP Inner City IC6068
HUBBARD, FREDDIE
Midnight Matinee

LP Columbia PC37035. .. ... $5.98
JAMES, BOB

All Around The Town

LP Columbia C2X36786. ... ...

B8TCAX36786 ... .

CACTX36786 . ... ...
JASPER, BOBBY
Revisited

LPInnerCity IC7013. ...... .......
JOHNSON, J. J.

Concepts In Blue

LPPablo Today 2312123 ... . ..
LARKINS, ELLIS, & TONY
MIDDLETON

Swingin’ For Hamp

LP Concord JazzCJ134 ......
LOFSKY, LORNE

It Could Happen To You

LP Pablo Today 2312122
MANGELSDORFF, ALBERT
Hamburger Idylle

LPPausa 7091. ...
MANN, HERBIE
Salute To The Flute

LP Columbia PC36972 .......... ... $5.98
MATRIX

Harvest

LP Pablo Today 2312121 ........... $8.98
McCORKLE, SUSANNAH

The Songs Of Johnny Mercer

LPInnerCity IC1101............ ..$7.98
McRAE, CARMEN

Sings "'Lover Man'* & Other Billie
Holiday Classics

LPColumbia PC37002....
MIDDLETON, TONY, see Ellis
Larkins

MONTOLIU, TETE, TRIO

I Wanna Talk About You

LP SteepleChase SCS1137 .. ...
MOUZON, ALPHONSE

By All Means

LP Pausa 7087....
NEWTON, JAMES
The Mystery School

LP India Navigation IN1046 .
O'DAY, ANITA

In Berlin

LP Paua 7092 . o oo SR — $7.98
PARLAN, HORACE, see Archie
Shepp

PEPPER. ART
Soln Love
LP Artists House AH9412

PIKE, DAVE, QUARTET
Pike's Peak
LP Columbia PC37011

ROACH, MAX
M’Boom
LP Columbia JC37066 . . . $798

(Continued on page 42)

.$798

$7 98

..$798

.$898

. $1398

..$7 98

$5 98

$8 98

$5 98

..$8.98

.$8.98

.$8.98

..$5 98

.. $798

$7.98

$8 98

. $7.98

$8.98

$7 98

.$5 98

..... $8 98

$8 98

..$598
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Publishing

Largo Music To Seek Renewals

NEW YORK—Largo Music. with
some 2.000 copyrights it owns. co-
publishes or administrates since it
opened shop here five weeks ago.
will seek to bolster its standard cata-
log by making deals with writers or
their estates on copyrights retrieved
in their second term of renewal.

This is one of the key respon-
sibilities of Stanley Adams. who
joined the firm shortly after its in-
ception under Norman Weiser.
former president of SESAC and mu-
sic publishing/recording veteran.
Parent is Lebhar-Friedman. a trade
journal publisher.

Interestingly. Adams. former
president of ASCAP (1953-6: 1959-
80). is renewing his career as a lyr-
icist. Adams. 73. is writing several
songs with Sammy Fain. 78 com-
poser of such standards as “T'll Be
Seeing You.” "Let A Smile Be Your
Umbrella.” “Love Is A Many-Splen-
dored Thing,” “Secret Love™ (an Os-
car winner). among many others.
Adams penned the lyrics for *What
A Diff'rence A Day Made.” “There
Are Such Things™ and “Little Old
Lady.”

Largo’s ASCAP affiliate. Minstrel
Music. will retain Adams® writer
share. His last writing effort was
with the late Victor Young in 1957.
The song. “The World Is Mine.™ ap-

By IRV LICHTMAN

peared in the Jamces Stewart-starrer,
“Strategic Air Command.”

In making deals for renewals.
Weiser promises that Largo’s oldies
posture will be to “take on what we
can work on.” emphasizing that an
“exploitation service™ will be a main
selling point.

Largo, also involved in BMI
(Chilly Wind)eand SESAC (Twelve
O’Clock and Stepmat) affiliates, has
just opened West Coast offices at
606 N. Larchmount Blvd. in Los An-
geles. Weiser’s son. Rick. heads up
the office there.

Largo’s catalogs represent music
in most spectrums, including black/
gospel. contemporary, jazz. Latin.

Forum Going Latin

NEW YORK —Latin music will be
the topic at a Music Publishers® Fo-
rum here Tuesday. Feb. 24.

Special guests will include Emilio
Garcia. Latin catalog administrator
for Chappell/Intersong:  Rafacl
Diaz Guticrrez. president of Audio-
rama Record Distribtors: Fabian
Ross. director of a&r for Fania Rec-
ords: and Fernando lglesais. re-
gional marketing director for Discos
CBS International.

children’s. In black/gospel. the com-
pany represents copyrights by such
writer/artists as Shirlev Cacsar
(Word). the Williams Bros. (New
Birth). Rev. lke Douglas (Savoy)
and Marva Hines (Suvoy).

Jazz is covered with Pablito Music
{Pablo Records), Tomi (Oscar Peter-
son), Sallo & Arden (Ella Fitz-
gerald).

In Latin, the company represents
Machado Music (Miasound Rec-
ords), Fonsa Music (Citation Rec-
ords), among others.

Through Chilly Winds. the firm
handles 70 kiddie copyrights penned
by the late Frank Luther. including
material on two Caedmon ecology
albums featuring Eddie Albert dnd
Carol Channmg.

One of Largo’s first contemporary
signings is lyricist/producer C.J.
Ellis, currently living in Paris. She’s
being teamed with several contem-
porary composers.

Largo is also the subpublisher of a
UNICEF-sponsored children’s al-
bum. the Israeli Children’s Chorus
(Caedmon). royalties of which will
go to benefit the UN agency.

And in print. which Weiser says
the company will offer on a work-to-
work basis. a deal has been struck
with Hal Leonard for a Joe Pass
method book.

WASHINGTON —  Songwriter
Charles Strouse was the life of the
party when he sat down to play the
piano at the Library of Congress’s
reception to celebrate the 150th an-
niversary of music copyright Feb. 5.

Joined by Sammy Cahn. Strouse.
author of the Broadway hit“Annie.”
seemed to have more fun tickling the
ivories than pressing the flesh at the
cocktail party in the atrium of the
Library’s newly opened James
Madison Memorial Building.
Strouse and Cahn are currently
working together on a new musical.
“Bojangles.” based on the life of tap
dancer Bill Robinson.

Also attending the reception and
concert of 19th century popular mu-
sic were songwriters trwin Levine
and L. Russell Brown. composers of
“Tic A Yellow Ribbon Round the
Ole Oak Tree.” Micki Grant (*Don’t
Bother Me. 1 Can't Cope™ and
“Your Arm’s Too Short To Box with
God™). Modern Jazz Quartet leader
John Lewis and Atlanta-based song-
writer Joe South, whose hits include
“Rose Garden™ and “Games People
Plav.”

LIBRARY OF CONGRES

Writers Strouse, Cahn
Wow Reception Guests

By JEAN CALLAHAN

The event was hosted by Librar-
ian of Congress Danicel Boorstin.
Registrar of Copyrights David Ladd
and National Music Publishers’
Assn. president. Leonard Feist. Also
greeting the 300 guests invited was
Rep. Robert Kastenmeier (D-Wisc.)
chairman of the House Sub-com-
mittee on Courts. Civil Liberties and
the Administration of Justice.

The first copyright law. enacted
on May 31, 1790. mentioned only
books. maps and charts. In 1831, a
more comprehensive law first specif-
ically extended protection to music.
but only covered the right to print it
France had a performing rights li-
censing organization as carly as
1851. but there was not to be one in
the U.S. or the U.K. until 1914.

A further revision of the law in
1909 expanded the exclusive rights
of the owners of musical copyrights
to include reproduction rights via
recording and other specified rights.
The current laws, passed in 1976,
specifically end  previous  exemp-
tions for jukeboxes. cable television
and certain other performance uses.

ew LP/TapeReleases

® Continued from page 39 CAROUSEL BACH, JOHANN SEBASTIAN
f Pag Original Cast Cantatas, Vol. 27
RUSSELL. GENE LPMCA37093. ... ... ... $5.98 Esswood, Equiluz, van Egmond, van
Autumn Leaves THE COMPETITION der Meer, Lorenz, Knabenchor
LP Sea Breeze SB3001 ... .. $7 98 | Soundtrack Hannover, Collegium Vocale,
LPMCA5185 .. ... . .. . .$8.98 Leonhardt-Consort, Leonhardt.
Qsli‘l\"L:qYu'YDAVID CAMCACS5185 ... ... ... .o $8.98 Concentus Musicus Wien,
LPWindham HHC1011 .. . ... $8.98 | THE DECLINE OF WESTERN Hf;gg:xg:‘flfv 2635559 521 96
e . Loas21,
QUEBEC. IKE CIVILIZATION Six Partitas
Congo Lament Soundtrack Martins
LP Blue Note LT1089 $7.98 LP Siash SR105 LP Arabesque Digital 61053. . ...$26.94
CA4LT1089... ... ... . $7 98 | DUCHIN, EDDIE, STORY CA71053 ..o . $29 94
SHEARING, GEORGE. TRIO Soundtrack BARTOK, BELA
Getting In The Swing Of Thlngs LPMCA37088.. .. ... -$598 | piano Concertos Nos. 2 & 3
DRI oo o oo 7.98 | ELEPHANT MAN Ashkenazy, London Philh. Orch.,
SHEPP, ARCHIE, & HORACE Soundtrack Solti
PARLAN LP Pacific Arts PACB143 .. .. . ...$8.98 LPLondonCS7167. ....... $9.98
Trouble In Mind FLOWER DRUM SONG CACS57167 ... oo oo . $9.98
LP SteepleChase SCS1139 ..$8 98 Soundtrack BEETHOVEN, LUDWIG VAN
SINGERS UNLIMITED LPMCA37089........ ........... .$5.98 Piano Sonatos No. 22 in F (Op.
Sentimental Journey GUYS & DOLLS 54), No. 24 in F-Sharp (Op. 78),
LPPausa7090....... .. . . .$7.98 Original Cast No. 25
STEVENS, JOHN, see Bobby LPMCA37094 . .. ... 598 X‘Sﬁk(og- 79). No. 27In E (Op. 90)
’ ‘ enaz
Bradford JONATHAN LIVINGSTON LP LondonyCS7192 .... ...$9.98
THOMPSON, LUCKY SeaGuLL BOLLING, CLAUDE
Lucky Thompson LP Columbia Mastersound California Suite
LPtnnerCity IC7016 ..$7.98 HS42550 . .. B s14 98 le:);/vg, IBoILin%Ml\gggg? 5.95
VS OP (The Quintet} KENT STATE BTFMAEE0T oo i
Lli-:chIndgr The Sky Soundtrack CAFMT36691. ... . ......$8.98
Izz;gn7;a()l\(/|23ﬁersound 99,98 LPRCAABL13928 ... ....... . ..s8.98 BRAHMS, JOHANNES
KIN'G.& | "Doubie’’ Concerto For Violin,
VARIOUS ARTISTS Original Cast Cello & Orch. In A Minor, Op. 102;
Montreux Summit: First Divide LPMCA37095..... ... : $5 98 Academic Festival Overture
LP ColumbiaPC36982 . . .......... 5.98 | LOVING COUPLES Zukerman, Harrell, New York Philh.,
¢ Meht.
Soundtrack ehta
V;S:g;":g:' LARRY LP Motown MBI4IM1 . StEICE I L e L e
MT35984 ..o oo $8.
LP Inner City IC1096 . ..$798 N;'LLE::r GiENN' STORY Piano Concerto No. 1 in D Minor,
oundtrac Op.15
v;ﬁr\?vgtus SB'LL LPMCA37090 e SRELS Berman, Chicago, Symph. Orch.,
LP Columbia PC36977 s5.98 | OKLAHOMA Leinsdorf
’ R Original Cast LP CBS Masterworks
WINSTON. GEORGE LP MCA37096 . . $5 98 Mastersound iIM35850 ...... .. $14.98
Autumn ONCEUPONAMATTRESS CAHMT35850.. ............. ... $14.98
LPWindham HIC1012 . .. ..$8.98 | Qriginal Cast BRUCKNER, ANTON
Symphony No. 5 In B Flat
WOF'SEY, GARY, & PHIL WOODS L:"'MCA37097.. ................ $5 98 CrY"c:go S:mph_Orch_, Solt
Kef's Pool PSA NTdYOL':R WAGON LP London Digital LDR10031 .....$21 96
oundtac
L AmbrMOTS21 LPMCA37099... ... 5598 | CHERUBINI, LUIGI
Requiem In D Minor
POBGY& BESS Chorale du Brassus, Choeurs de la
Original Cast Suisse Romande, Pr L' Orchestre d
THEATRE/FILMS/TV LPMCA37098....... $5.98 Iaus'is}zseoé:‘)r:a:ae o estre de
ROGERS, BUCK LP London Digial '
10034, . $10.
ANNIE GET YOUR GUN Soundtrack | 55 98 LDR 0.98
Original Cast : CHOPIN, FREDERIC
LPMCA37092 . ..ocvoveiieieeern $5.98 | THE STING Piano Concerto No. 2; Andante
seruse B oo | Srmmememmaner
Giulim
LP MCA37100. ..$5.98 LPDG 2531126
AROUND THE WORLD IN 80 DAYS CLASSICAL DELIUS. FREDERICK
Soundtrack The Magic F .
LP MCA37086 ..$5.98 DeIeMaarngcBCoun‘am
BAGLEY'S BEN LP Arabesque 81212L..... $14.96
Everyone Else Revisited 898 Agzg:g;m:‘;h%?ém67/Brouwer: CA91212L.. ... .. . ..$16.96
SRS Al —s8 Concerto For Guitar & Smali Orch. FREDERICK THE GREAT
BAGLEY'S, BEN Williams, London Sinfonietta. Symphonies )
- Harold Arlen & Vernon Duke Howarth Pro Arte Orch. Of Munich, Redel
Revisited, Vol. 2 LP CBS Masterworks M36680  $8 98 LPPhlps9502057. ... ... $9.98
LP Painted Smiles PS1373 $8.98 CAMT36680 .. .. $8.98 CA7313.0567 .. . .. .. . .s998

GLAZUNOV, ALEXANDER
Symphony No. 4; Saxophone
Concerto
Kansas City Philh.. Schwieger, New
York Studio Orch., Abato

LP Varese Sarabande VC81111 ..

HAYDN, FRANZ JOSEPH
Cello Concertos No. InC, No. 2 In
D, Op. 101
Ma, English Chamber Orch., Garcia
LP CBS Masterworks M36674.... .$8.98
CAMT36674 ....... .. $8.98
The Creation
Mathis, Fischer-Dieskau, Baldin,
Academy of St. Martin-In-The-
Fields, Marriner
LPPhilips6769.047.............
CA7699.154.......... ... ..
1l Ritorno Di Tobia
Hendricks, Zoghby, Jones,
Langridge, Luxon, Brighton Festival
Chorus, Royal Philh. Orch., Dorati
LP London OSA1445 ............... $39.92
CAOSA51445. ... ... ... .. $39.92
Trios (period instruments}
Mozartean Players, Lubin
LP Arabesque 81232 ........
CA 91232

$8.98

.$19.96
.$19 96

D’INDY, VINCENT
Five Tone Poems
Philharmonique de Pays de Loire
Dervaux

LP Arabesque 80972 .. ......... .$13.96
CA90972 ... o L $15.96
JANACEK, LEOS
Taras Bulba; Sinfonietta
Rotterdam Philh., Zinman
LP Philips 9500.874. e $9.98

CA7300.874 ..........cevvvee e o $9.98

MAHLER, GUSTAV
Symphony No. 1 In D Major
{"'Titan"’)
Maazel, French Nat'l Orch.
LP CBS Masterworks M35886 ..$8.98
CAMT35886 ... ...... ... e $8.98

MOZART. WOLFGANG AMADEUS
Concerto For Flute & Harp in C
Major, K. 299; Concerto For Oboe
& Orch. In C Major, K. 314; Rondo
For Flute & Orch. In D Major, K.
Anh 184
Rampal, Nordman, Pieriot

LP CBS Masterworks M35875 ... .8 98
CAMT35875 ... ....oov oo o Ll $8.98

idomeneo
Holiweg, Schmidt, Yakar. Palmer,
Equiluz, Tear, Estes, Chorus of the
Zurich Opera, Mozartorchester des
Opernhauses Zurich, Harnoncourt
LP Telefunken Digital
46.35547 oooooos ..$47.92

CA34.35547 ... ... .. ..$47.92
Piano Concertos No. 24 InC
Minor, K. 491, No. 19 In F Major,
K. 459
Philharmonia Orch., Ashkenazy

LPLondon CS7174. ...

CACS57174 ... ... ... 59 98
Sinfonia Concertante For Winds,
Idomeneo Ballet Music
Orpheus Chamber Orch.

LP Nonesuch D79009

www.americanradiohistorv.com

RACHMANINOFF, SERGEI
Piano Concerto No. 3
Gavrilov, Lazarev, USSR Academic

Orch.
LP CBS Masterworks M36685. ....$8.98
CAMT36685.. ... $B.98

RAVEL, MAURICE
Songs
Von Stade, Boston Symph. Orch..
Ozawa
LP CBS Masterworks
Mastersound IM36665 ..
CAHMT36665 ...

ROSSINI, GIOACCHINO
Overtures
Academy Of St. Martins-In-T he-
Fields, Marriner
LP Philips 9500.886. .
CA 7300.886.

SCHUBERT, FRANZ
Sonata In C-Minor, Op. Posth.
D.958

Arrau
LPPhilips9500.755...... ... . .. $9.98
CA7300836. .......... ............ $9.98

SOLER, PADRE ANTONIO
Fandango: Music Of
Kipnis

LP Nonesuch D79010

STAMITZ, CARL
Two Concertos; C.P.E. Bach:
Unaccompanied Sonata
Galway, New Irish Chamber Orch.,
Prieur

LPRCAARL13858 ... .. ...$8.98

STRAVINSKY, IGOR
Le Sacre Du Printemps
Cleveland Orch., Boulez
LP CBS Masterworks
Mastersound HM47293 ..., ... $14.98

TCHAIKOVSKY, PETERILYITCH
Piano Concerto No. 1 In B-flat
Minor
Gavrilov, Moscow Radio &

Television Orch., Kitaenko
LP CBS Masterworks M36693...... $8.98
CAMT36693 .......... .............. $8.98

Romeo & Juliet
Da Rimini, Concergebouw Orch.. De
Waart

LP Philips 9500.745 ... . .$10.98

VERDIGIUSEPPE
Aroldo
Caballe, Oecchele. Lebherz, Pons,
Manno. Rogers. Busching
LP CBS Masterworks M3X35906$29 98

WEBER. CARL MARIA VON
Der Freischutz
Behrens, Donath, Meven, Kollo,
Moll, Chorus & Symph. Orch. of the
Bavarian Radio Orch.. Kubelik
LP London OSA13136 ... .$29.94
CA 0OSA513136. .$29 94

CLASSICAL
COLLECTIONS

BAUMANN, JOERG, & KLAUS
STOLL
Original Works For Cello & Dougle

Bass
LP Telelunken Dlgnal

6.42827.......... $11.98
BEECHAM, SIR THOMAS
The Man & His Music
$6.98

LP Arabesque 8080 .... .. .
CA 9080 A

s7.98

CARLOS, WALTER
Switched-On Bach
LP CBS Masterworks
Mastersound HM47194 . ..$14.98
CARRERAS, JOSE. see Katia
Ricciarelli

DISTEFANO, GIUSEPPE
Neapolitan Serenade
LP Ange!ZB-3913(2)

FRENI, MIRELLA, & RENATA
SCOTTO

Operatic Duets

LP London 0S26652 ..... . .

CA 05526652

$9.98
....... $9 98
HOLLWEG, WERNER
Ballads

LP Tetetunken Digital 6.42620 ..$11.98
HOROWITZ, VLADIMIR
Schumann, Mendelssohn,
Rachmaninoff: Horowitz Concerts
1979/80

LPRCAARL13775

PERLMAN, ITZHAK
Plays Fritz Kreisler, Album 3
LP Angel 5237630 ... ........... .. $8 98

RICCIARELLI, KATIA, & JOSE
CARRERAS

Love Duets
LP Philips 9500.750...
CA7300.835 . ... ..

.$9.98
..$9.98

SCOTTO. RENATA, see Mirella Freni

STERN., ISAAC
60th Anniversary Celebration w/
Pinchas Zukerman & Itzhak
Petiman
LP CBS Masterworks
Mastersound IM36692 . .. ..$14.98
CAHMT36692 ............ ... ... $14.98

STOLL, KLAUS, see Joerg Baumann

SPOKEN WORD

REAGAN, RONALD
Freedom’s Finest Hour
LPMCA37122 . .
CAMCAC37122 .

$65.98
$5 98
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FEBRUARY 21, 1981 BILLBOARD

Survay For Week Ending 2

/21781

2% T | 43
£ 83| &5 ‘
o E | TITLE, Artist, Label & Number
1 2 47 ONE MORE SONG FOR YOU
The Imperials, Dayspring DST 4015
2 3 28 NEVER ALONE
Amy Grant, Myrrh MSB 6645 (Word)
3 7 10 ARE YOU READY?
David Meece, Myrrh MSB 6652
4 5 47 MY FATHER'S EYES
Amy Grant, Myrrh MSB 6625
5 8 47 HEED THE CALL
The Imperials, Dayspring DST 4011
6 6 | 10 FAVORITES
Evie Tournquist, Word WSD 8845
7 15 15 PH’LIP SIDE
Phil Keaggy, Sparrow SPR 1036
8 1 10 BEST OF B.J. THOMAS
B.J. Thomas, Myrrh/Word MSB 6653
9 19 47 NEVER THE SAME
Evie Tornquist, Word 8806
10 16 47 FORGIVEN
Don Francisco New Pax NP 33042
11 11 23 IN HIS TIME, PRAISE IV
Maranatha Singers, Maranatha MM0064 (Word)
12 4 47 MUSIC MACHINE
Candle, Birdwing BWR 2004
13 25 47 FOR HIM WHO HAS EARS TO HEAR
Keith Green, Sparrow SPR 1015
14 23 47 AMY GRANT
Myrrth MSB 6586
15 22 47 GOT TO TELL SOMEBODY
Don Francisco, New Pax NP 33071
16 20 19 THIS IS MY SONG
Dallas Holm & Praise Greentree R3714
17 13 10 I PRAISE WV
Various Artists Maranatha MM 0064
18 21 47 NO COMPROMISE
Keith Green, Sparrow SPR 1024
19 STAND UP
m The Archers, Light 5755
20 40 28 LIVE
Andrus Blackwood & Co., Greentree R3570
21 LIGHTS IN THE WORLD
Joe Enghish, Refuge R3764
22 32 47 YOU GAVE ME LOVE
B.J, Thomas. Myrrh MSB 6633
23 17 23 THE PAINTER
John Michael Talbot & Terry Talbot, Sparrow SPR 1037
24 12 5 CELEBRATE
The Archers, Light LS 5773
25 ALL THAT MATTERS
m Dallas Holm & Praise, Greentree 3558
26 31 23 WITH MY SONG
Debbie Boone, Lamb & Lion, LL 1046 (Word)
27 9 47 BULLFROGS & BUTTERFLIES
| Candle. Birdwing BWR 2004
28 HAPPY MAN
m B8.). Thomas, Myrrh 6593
10 15 THANK YOU FOR THE DOVE
Mike Adkins, MA 1061
m THIS AIN'T HOLLYWOOD
The DeGarmo & Key Band, Lamb & Lion LL 1051
31 29 47 MIRROR
Evie Tornquist, Word WSB 8735
32 24 47 HOME WHERE | BELONG
B.). Thomas, Myrrh MSB 6574
33 18 47 LIVE
Dallas Holm & PraiseLiue Greentree R 3441
34 38 47 GENTLE MOMENTS
Evie Tornquist, Word WST 8714
35 39 47 MANSION BUILDER
2nd Chapter Of Love, Sparrow SPR 1020
36 33 23 SAVED
Bob Dylan, Columbia FC 36553
37 30 10 STRAIGHT AHEAD
Jamie Owens Collins, Sparrow 2028
38 36 47 I'LL BE THINKING OF YOU
Andrae Crouch, Light LS 5763
39 34 36 THE VERY BEST FOR KIDS
Bil Gaither Trio, Word WSB 8835
% | 35 | 47 | ROAR OF LOVE
2nd Chapter Of Acts, Sparrow SPR 1033

Gospel

Christian Rock Band Scoring A
Crossover Success With New LP

MEMPHIS—1t's like MOR rock.
like Fleetwood Mac or the Doohie
Brothers with Christian lyrics.” says
Joe Hardy in describing the album
“This Ain't Hollvwood.” which he
co-produced with artists Eddie De-
Garmo and Dana Key for Lamb &
Lion Records. Whatever it's like. it's
getting airplay on non-gospel radio
stations.

DeGarmo and Key is a Christian
rock 'n’ roll band that likes to refer to
the music they play as “real-life
rock.” For cight vears the band has
been on and off the road. taking gos-
pel music to places where it has
never been before, “We've even
been thrown out of some of the
places.” Key admits.

The band’s first two albums, also
on Lamb & Lion. have met with crit-
ical acclaim: “This Time Thru.” re-
leased in 1978, was chosen albunm of
the year by Campus Life Magazine.
Group Magazine. and Music
Makers. In 1979 “Straight On™ won
album of the year honors in Con-
temporary Christian Music and
Campus Life Magazine. DeGarmo
and Key has heen listed among the
top 10 musicians in Campus Life
magazine for both 1978 and 1979.

What makes “This Ain’t Holly-
wood.” so exciting to the group.
however. is the fact that it is heing
shipped to Hot 100 and rock markets
where it is gaining acceptance. In
fact. WZXR-FM. Memphis® AOR
station, recently showcased the al-
bum on its album hour.

“The Christian music scene is
really starting to happen now.” savs
Hardyv. “because thev (record com-
panies and distributors) are begin-
ning to use secular markcting tech-
niques. They are concentrating on
getting airplay. not juston the gospel
stations. but on any station where
the product fits the format. Every-
thing goes down to distribution.
Most Christian labels don’t have the
facilities to get the product in the
stores.”

The New Benson Co.. Lamb &
Lion's distributor. is getting its prod-
uct out, though. The company has
two Christian rock’n’roll acts that it’s
working in Hot 100 and AOR mar-
kets.

“With DeGarmo and Kev and Joe
English (former drummer for Paul
McCartney and Wings) we can go in

TECHNICAL
QUALITY HIT

NASHVILLE—-Edwin Hawkins

says the poor recorded quality of

much gospel music may account for
its “lesser acceptance in secular mar-
kets.™

Gospel productions. he continues,
have often suffered from not being
able to afford “top producers. top
engincers. lop musicians, and top ar-
rangements.” Moreover. he notes,
the records may “sound good™ to
gospel listeners who are concerned
with message as well as music.

He adds that the major labels now
venturing into gospel seem to be
aware of the problem of technically
inferior products,

Hawkins. who is presently in
scarch of a label. made these com-
ments while in Nashville to tape the
“Bobby Jones Gospel Show.”

From May 20 to June [0, Hawkins
will be touring Europe and perform-
ing in Norway. Switzerland. Hol-
land and Germany.

www.americanradiohistorv.com

By ROSE CLAYTON

andsay. *Hey_this is another piece of

music. Can you play it? Does it fu?" ™
savs John Tavlor, radio promotion
manager for Lamb & Lion.

Mike Blines. director of marketing
for Benson. indicates that airplay is
even more important to Christian

musicsales than itis 1o other stvles of

music. “Pcople don’t know it's out
there unless they hear it™ he savs.
TAs we get airplay. there is de-
mand.”

Benson has a new division.
headed by Mike Suttle, concentrat-
ing on gaining airplay in the Hot 100
and AOR markets. Suttle cautions
that Christian music’s crossover po-
tential should be approached with
patience. “We are jusl lr\inﬂ to give
birth to the baby.™ he savs. Wc are
still in the thIdm0 stages.”

However. “This /\ln t Holl_\ wood™
has picked up 13 different Hot 100
markets in two weeks in addition to
the 50 gospel stations that are on the
album.

Suttle says the Hot 100 and AOR
stations are taking the album “light

Gospel On
Grammies

NASHVILLE—Gospel music will
be featured again this year on the
national CBS telecast of the 23rd an-
nual Grammy Awards Feb. 25.

During the presentation of the
five gospel Grammy awards. selec-
tions from “The Lords Praver”
Light Records LP will be spot-
lighted. The artists participating in
the televised segment are Cynthia
Clawson of Triangle Records: B.J.
Thomas from MCA/Songbird: and
Light's Walter and Tramaine Hawk-
ins. the Archers. Reba Rambo., Dony
McGuire and Andrae Crouch.
Crouch was featured on the 1980
Grammy Awards program,

Light Records is nominated for
four Grammy honors. with artists on
its roster up twice in two of the five
gospel music categories.

New Benson
Signs 4 Acts

NASHVILLE—Four recording
acts have signed with New Benson.
according to Donald Watkins, ad-
ministrator of black gospel music for
the company.

Added are Jonathan Greer and
the Shower of Blessing Choir. At-
lanta Philharmonic Chorale. Kav
Robinson. and Reggie Williams and
COFIL. Watkins says that specific la-
bel assignments have yet to be made
for the artists. Some will start record-
ing in March and April. he adds.

“We're still looking for new tal-
ent.” says Watkins, “both good art-
ists and good writers.” Persons who
want a hearing for their gospel mate-
rial should send a cassette recording
of four to six songs to Watkins at the
Black Gospel Division. New Benson
Co.. 365 Great Circle Road. Nash-
ville. Tenn. 37228,

Outdoor Fest List

NASHVILLE—-Billboard’s gospel
music department is compiling a list
of 1981 outdoor gospel festivals. Art-
ists. bookers and promoters may
send the details of their festivals to
Gospel Editor. Billboard. P.O. Box
24970. Nashville, Tenn. 37202 or
phone them in to (615) 748-8147.

right now. but thev are giving it a
shot. The product we have is the best
of the Christian music. I think it de-
serves to be exposed to the
rock'n’roll market. and that’s what
we are doing.”

Don Raines. exceutive director of
Lamb & Lion. says the product has
to be better because of the strikes
contemporary Christian music has
against it. "1 spend a lot of time
creating the product.” he savs. “I'ma
marhketer. As | learn the consumers, |
develop product to meet their
needs.”

Rainessayvs his main responsibility
with DL(JLI”“O and Key is sululln;:
material. helping to determine the
concept. and deciding where to posi-
tion the product in the market-
place.”

According to Raines. DeGarmo
and Kev's first two albums are still
selling as well as they did in the be-
ginning. “From their first two al-
bums, they gained a strong under-
ground market.” Raines savs. “This
album has only been out on the
streets a month. and it’s doing very
well. CBA (Christian  Booksellers
Assn.) stores are still our core market
and account for about &% of our
sales.”

Benson s going “into every chain
we can get into.” savs Blines. “and
servicing the whole chain.™ They are
20 to 30 salesman working the al-
bum on the road and five working
the phone. Of Benson's 130 employ-
ces. three work in public relations
full time.

Cynthia Spencer. who is assigned
to the DeGarmo and Key project.
says there are advantages to working
PR for contemporary Christian art-
ists: “They are noton a big ego trip.”
she says. “They are not into having
their name in lights. They want to
sell records. of course. but they have
adedication to the Lord. They feel if
is meant to be. it will be.”

Seminar Slated
For Sept. 23-27

NASHVILLE-The second an-
nual Gospel Music Educators’ Semi-
nar will be held Sept. 23-27 at the
Louisville Inn. Louisville. Ky.

The seminar will consist of short
courses in choir arranging and
sound. choir decorum. vocal tech-
nigues, songwriting. missions. evan-
gelism. church worship, choral di-
recting. recording and production
and sacred dance and drama.

Among the guest artists who are
scheduled to perform or teach are
Edwin Hawkins. Bill Gaither, Wal-
ter Hawkins. Tramaine Hawkins,
Kay Robinson. Larnclle Harris,
Beverly Glenn. the Rayv Manning
Singers. Jerry Thomas and Reggie
Williams and COFL.

Donald Waitkins is president of
the seminar and may be reached for
additional information at (615) 847-
4057.

To Meet Press

NASHVILLE—Word Records
will hold “Brass Day™ activities,
Feb. 12-13. at its headquarters in
Waco. Tex.

Bonnie Jandrain, publicist for
Word, said that representatives from
25 publications have been invited to
mcet. hear and interview Word
recording artists and representatives
from the company’s book division.
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Survey For Week Ending 2/21/81 IQSSICQI
Best C
Selling o
© Copyright 1981, Billboard Publications, Inc. No part of this publication may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.
=
wx |~ (2=
23 (3% i3 |
= | =5 | TITLE, Artist, Label & Number
1 m A DIFFERENT KIND OF BLUES: Periman & Previn
Angel DS-37780
2 8 15 | POPS IN SPACE
The Boston Pops (Williams), Philips 9500921
3 3 | 263 | JEAN-PIERRE RAMPAL & CLAUDE BOLLING: Suite for
Flute & Jazz Piano
CBS Masterworks M 33233
4 4 67 | O SOLE MIO: Neapolitan Songs
Pavarotti. London 0S 26560
5 6 28 | BOLLING: Picnic Suite For Fiute, Guitar And Jazz Piano
Rampal, Boiling, Lagoya, CBS Masterworks M/MT 35864 )
6 | 1 | 10 | PAVAROTII: Verismo Arias e
London LDR 10020 § LRV A N
. - DUTCH TREAT —Fiftieth birthday greetings in the form of a man-size Dutch “Abraham’’ cake are presented by Phono-
7 33 15 | HANDEL: Messiah . o :
Academy Of Ancient Music (Hogwood), L'Ojseau-Lyre D189D 3 gram International to pianist Alfred Br_epdel o_n-stage at Amsterdan_fs Concertgebouw following a recent Mozart con-
3 28 19 | VERDI: La Traviata certo performance. The cake, symbolizing wisdom and maturity, is customarily given in Holland on a man’s 50th
' Callas. Ange! ZBX 3910 Ligthdar
9 12 15 | MOZART: The Magic Flute .
Karajan. DG 2741001 EXC E E DS G OA Philly’s WFLN-FM Helps
10 | MEZECE) MUSSORGSKY: Pictures At An Exhibition L i
Chicago Symphony Orchestra (Soiti). London LDR 10040 OrCheStra Ralse $400’ 000
1 1 63 | PACHELBEL: Kanon i (.“‘lll‘('.A('iO— th _\‘NFU\'--F.\I/ chcslr;_l ux.\ocizlliu‘n‘ $50.In addition. NCWSPUper wire  service ilcm and
Paillard Chamber Orchestra. RCA FRL 1.5468 IVInll.uIng;m OF“{?CT“ Mui[ulhon over 500 on{c—ol—u—kllml premiums C“I'l?d 1}({) place the opening bid.
, Sdans 25 1o Febo 1 neued more were offered. mcluding merchan- Mr. Ross 1s a young professional
I z | 4 m::r?gka (Z;gOE;TEST U than 3400.000 in pledges o the or- dise. services and special celebrity conductor who studied with the late
' ' chestra. far exceeding its goal of autographed souvenirs. Thomas Schippers and has most
13 m CHOPIN: Waltzes $300.000. In five vears. the mara- The Verdi "Requiem™ recording recently directed the Roger Wagner
(a) | Arrau, Philips 9500 739 thons have raised more than $1.2 recreates the orchestra’s television Chorale. For his appearance he has
E 14 20 10 | MOZART: Symphonies, Vol. IV million. taping last April 14 for PBS airing at chosen o conduct the “Pines Of
o | I Hogwood, L'Oiseau Lyrie D170D3 WELN contributed more than the Basthea of Sts. Peter and Paul in Rome™ by Respighi.
@ | ) 0 100 hours of air time during the Philadelphia. 1t is the complete The marathon’s finale was a spe-
o4 |15 9 | 102 | ANNIE'S SONG: Galway ¢ 2 delphia A i P
- ‘ National Phitharmonic Orchestra (Gerhardt), RCA ARL 1-3061 cight davs and operated a remote Verdt work with soloists Katia Ric- cial 13-hour marathon concert Feb
- 16 14 10 | JAMES GALWAY PLAYS FRENCH FLUTE CONCERTOS hl‘otldmsl l.%Llll[)V !mn} l!u window (.IdlC”I.» | lmu?‘u Qundl._ V‘umno Al at the Academyv of Music. \vhuh‘
& RCA ARL13777 of the Central Penn National Bank Luchetti and Siman Estes with the included 47 chamber ensembles of
2 ] - office on Philadelphia’s Rittenhouse Mendcelssohn Club of Philadelphia. varving sizes all performers contrib-
- T\ 6 | ROSSINL: William Tell _ Square. The record was produced with the uting their services.
5 Frent, Pavarotti, Milnes, Chailly. London OSA 1446 This - mom . el : - | = . ; .
his  year’s  orchestra-produced permission of the musicians of the An extra incentive (o prospective
> 18 5 | 128 | BRAVO PAVAROTTI: Pavarotti premiums mcluded: Bach's coflee orchestra. the soloists and the Men- contributors this vear was the lact
E:( London-PAV 2001 mug. $5: 500-piece jig-saw puszle. delssohn Club. that proveeds are heing  counted
[? 19 18 19 | BRAHMS: Double Concerto $9: a set of two decks of plaving Among this vear’'s premiums toward matching the $! million
o Periman/Rostropovich, Angel 37680 cards. $10: an imprinted apron. $12: again was the opportunity to guest challenge grant from the National
E 20 7 | 123 | HITS FROM LINCOLN CENTER: Pavarotti the oftrcial “Tutt per Muti™ sweat- conduct a special non-subscription Endowment tor the Arts. awarded
London OS 26577 shirte $150 an all-stlk necktie. $25: coneert next scason. The top bid of with the stipulation of raising $3
R 4 s el \. - . e B § 75 r T ! ’-i) ; o 1 o4 three ar U
2 10 50 | SONG OF THE SEASHORE: James Galway md _ ! \pu}u i ) k)Id-IA ﬁqumn, ‘58._:0 came from Mich ul‘ Angcelo I]ll”lQ]l over g three year period 1o
RCA ARL 1-3534 lTuo[dmg ;\ the lhllqduMphm Or- Ross of Los Angeles. who spotted a qualify.
chestra under Riccardo Muti com-
2 31 28 | SOMETIMES WHEN WE TOUCH, Cleo Laine & James Galway L ; TR (@R
| RCA ARL] 3628 bined with membership in the Ot WFMT FM’S 30TH
|
23 23 | 28 | BRAHMS: Violin Concerto .
| " | Periman, Angel Q 37286 AFM Aarees F f S I t B thd
24 24 | 6 | SCHUBERT: Complete Sonatas g an ares a u e lr ay
. ! Wilhelm Kempff, DG 2740 132 TO 3'Year PaCt CHICAGO In celebration of its “from people who know WEMT
25 13 | 19 | VERD!' Stiffelio s 30th anniversary. WIEMT-FM has and 1ts sound. and will be giving us
| | Sass, Carreras, Manuguerra, Ganzarolli, ORF Orchestra (Gardelli). Wlth orCheStra commissioned  mustcal  fanfares something which will particutarly ful
1 Phihps, 6769 039 WII.KES-BARRE. Pa.- The IT'rom ‘I2 (‘hicugo—urgu COMPOsErs, in l\\‘ilhv\our programming and our
2 15 ! 32 | MOZART: The Symphonies Vol. Ili Northeastern Pennsvlsania Philhar- he fanfares are being broadeast style.™ WEMT-FM went on the air
‘ Academy Of Ancient Music (Hogwood). L'Oiseau Lyre D169D3 monic based here has signed its [irst ong per m'on‘lh throughout 1981 on Dec. 13,1951 w il»h the same for-
27 17 ‘ 10 | BEETHOVEN: Piano Concerto No. 1 three-vear contract with the AFM. ommisstons went o Easley mat and program director as it has
[ | Michalangeli/Giulini, DG 2531-302 according 0 Philharmonic board Blachwood. M. W““f““ Karlins. ok )
28 16 r 54 | TCHAIKOVSKY: 1812 Overture president Venald Bovard Jr. Ro.lwrl L()_mr)uu:du RIChil rd Man. Fanfures. between two und‘ four
| Cincinnati Orchestra (Kunzel). Telarc Digital 10041 Alfred Seidel. president of the ners. Albert Payson. Shulamit Ran. minutes m length and scored Tor up
| o Wilkes-Barre Local 140, said the Wilhiam Russo. Ralph Shapey. Leon to five plavers. are receiving one air-
29 2 6| BELLINI: | Puritani e o L Wy R Stein. Alan Stout. Ravmond Wild- ing daily at various times. Possibilin
Caballe, Kraus. Muti. Angel SZCX 3881 three-vear contract is a milestone for : j I Ly R Slgid S. 1703
| i = the orchestra. which is now begin- mng-White and Hans Wurman. of release of the complete set on a
30 19 23 EAIgvseslgrrt?%xz;lezltcr;m(eh;a:ie‘l‘)“ TE(:Ihlgltgg'tal T RIS sceonuriecade B Conce iz Program director Norman Pelli- record is being looked ata WEMT
r b ari g - R £ A H y - o N 5
ing for the peoplc in the Pocono grint said the fanfares are coming souree said.
31 iz 15 E&L%ﬁgeles Philharmonic (Mehta), London CS7132 Mountains northeastern Pennsylva-
‘ nia region.
32 21 15 :ANdDELf g'f)ysatl Fhinrevt‘prksPhMI'USic9500768 Negotiating for the musicians J
cademy A Wianting fehiltps along with Seidel were Tony Kane. QSSICQ o es
33 25 28 | SAINT-SAENS: SYMPHONY NO. 3, “ORGAN" exccutive seeretary of the local —_——a— _
Philadelphia Orchestra (Ormandy), Telarc Digital 10051 union. and frving Miller. president The Assoc. for Recorded Sound Collections its first anniversary. . . Stuttgart Chamber Or-
34 26 10 | VERD!: Requiem of Local 120 in neighboring Scran- meeting in Chapel Hill, N. C.. Apnil 23-25, will chestra’s five-week North American tour under
Abbado. DG 2707120 ton. The orchestra presents concerts discuss “Early 1930s recordings by Stokowski. Karl Munchinger will include concerts in Baston,
in both cin : "“Recorded toire of the 1890s," “Spok Montreal, Toronto, Cleveland, Detroit. M
. Alpi in both cines. ecorded repertoire of the s, “Spoken ontreal, Toronto, Cleveland, Detroit. Mexico
3 30 0x JSTRALISS:shTpinetSymplony The agreement provides for an in- word recordings,” and “Current audio restora- City, Chicago, New York and Washington. Dates
Solti, London CS 7189 & | X
. ! crease in cach of the three years. tion and transfer technology” in addition to are Feb. 28 to Apnil 5.
36 | 34 | 15 | MANOEL: Water Music : : _ botllinailimednd dailFierpenses other topics. Meeting hosts are WUNC-FM and Top student ensembles of Indiana Univ. will
Academy Of St. Martin-In-The-Fields (Marriner), Philips 9500691 The first concerts of The nlcw vear.  theUniv. of North Carolina’s music department.  journey to New York for a week of showcase per-
37 32 10 | WEILL: Silverlake “Classical McPartland and All That Registration nformation from Kathryn Logan formances April 25 to May 3, including the U.S.
New York City Opera, Nonesuch D79003 Jazs Teatu fine Marian McPartland (919) 966-1113. premiere production of Bohuslav Martinu’s op-
38 37 32 | STRAUSS: Four Last S B e S i il iy Violinist Erick Friedman, celebrating 20 years era “The Greek Passion.” IU's Opera Theater will
: Four Last Songs ) and the McPartland Trio. were un- : . . : . ;
London Symphony Orchestra (Davis), CBS Masterworks M25140 ] o as a recording artist this month, will have his present the work April 26 at the Metropolitan
0 ING: S . = pi der the baton of music d”'“"“i can- critically-praised  Tchaikovsky/Mendelssohn Opera, reportedly becoming the first college en-
39 39 |11 ?OkLL N "/Hl::(tf Fgr vclglé“M& sjtaeu orfsnoM = didate Alan Balier. The Philhar- Concerto pairing for RCA reissued on Gold Seal semble gaining access to the Met stage. The IU
peenmayheCleucr . REE monic is currently trying out various this month. ... Christie Barter joins Ovation. Phitharmonic, New Music Ensemble. Chamber
40 | 40 | 137 | RAMPAL: Japaese Melodies for Flute & Harp conductors for the permanent post. the classical consumer magazine as assistantto ~ Choir and chamber ensembles also will be on
Rampal & Laskine. CBS Masterworks M-34568 MAURIE ORODENKER  publisher Sam Chase. Publication s celebrating ~ display.
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FEBRUARY 21, 1981 BILLBOARD

General News

A

Billboard photo by Brad Elterman
CLASSIC POSE—Chuck Berry
strikes his familiar duck walk pose
while holding his Distinguished
Award of Merit at Dick Clark’s Amer-
ican Music Awards.

Mancini Award

LOS ANGELES-UCLA Ph.D.
composition candidate Mark Carl-
son was awarded the ninth annual
Henry Mancini composition schol-
arship. presented to a UCLA student
showing potential in film and tele-
vision scoring. Carlson’s composi-
tions have been recorded on the
Orion label.

CMA Directors Draw Up
Association ’81 Schedule

NASHVILLE The 1981 CMA
board of directors meetings kicked
off in Atanta Feb. 3-4. with two
days of committee sessions designed
o set priorities and agenda fulfill-
ments for the executive officers.

Individual committees. including
the CMA'S new public relations sub-
commitiee. met in closed meetings
and drew up schedules tor board ap-
proval. Among the items established
during the quarterly event were the
following.

CMA will host a luncheon and
presentation at the 12th annual
Country Radio Seminar in March.

This vear's CMA post-awards
party following the October CMA
Awards Show telecast will be held
inside the Oprvland Hotel.

The annual Talent Buvers Semi-
nar will be held Oct. 9-12 at the
Hyatt Regeney

The annual DJ Convention s
slated for the week of Oct. 13-18.
with CMA. the Grand Ole Opry and
Bill Hudson & Assoc. joining io-
gether 1o recentralize the 1981 con-
venuon.

The awards criteria committee has
changed the voting procedures for
the CMA's song of the year category

Survey For Week Ending 2/21/81

e’ Kok Latin LPs

T Copyright 1981. Billboard Publications. Inc. No part of this publication may be reproduced.
stored'in a retrieval system, or transmitted. in any form or by any means, electronic, mechanical,
photocopying, recording. or otherwise, without the prior written permission of the publisher

MIAMI (Pop)

LOS ANGELES (Pop) |

This TITLE- Artist, Label &
Week | Number (Distributing Label)

This TITLE-Artist, Label &
Week Number (Distributing Label}

1 | LUPITA D’ALESIO

Inocente pobre amiga Orfeon 16044

2 | MIAMISOUL MACHINE
CBS 10311

3 | ESTRELLAS DE ORO
Vol 22 3 Telediscos 1013

| 4 | VICKY CARR
En espanol CBS 20463

| 5 | CAMILO SESTO
! 15 exitos mas grandes Telediscos 1011
6 | ROBERTO CARLOS
| Grandes exitos CBS 12303
7 | JOSELUIS RODRIGUEZ
TH 002

8 | ROCIO JURADO
Sra. Arcano 3485

9 | DYANGO
La radio Odeon 74112

10 | JOSELUIS RODRIGUEZ
Atrevete TH 2095

11 | CAMILO SESTO

Amaneciendo Pronto 1086

12 | JULIO IGLESIAS
Hey CBS 50302

13 | VICENTE FERNANDEZ
15 grandes exitos Telediscos CBS 20422

14 | OSCARDE FONTANA
Olva cantu 1010

15 | CLOUD
Hay carino Common cause 13004
16 | JULIO IGLESIAS
Mi vida en canciones CBS 50301
| 17 | LUISGARCIA
Kee 5007

18 | EMMANUEL

Intimamente Arcano 3535

19 | OLGA MARIA
Amame Musart 10819

20 | JUAN GABRIEL

Con mariachi Pronte 1080
21 | LOSJORO

Musart 1793
22 | LOLITA

Seguir sonando CBS 60312
23 | ESTELANUNEZ

Demasiado amor Pronto 1079

24 | JOANA ROSALY
Sencillamente CBS 10307

25 | RAFAELACARRA
| Latino CBS 55304

1 | VICENTE FERNANDEZ
15 grandes exitos Telediscos CBS 20422

2 | JOSE LUIS RODRIGUEZ
Atrevete TH 2095

3 | CAMILO SESTO

Amaneciendo Pronto 1086

4 | EMMANUEL

Intimamente Arcano 3535

5 | LUPITA D'ALESIO

Inocente pobre amiga Orfeon 16044

6 | CARLOS Y JOSE
El chubasco TH 2099

7 | CAMILO SESTO

15 exitos mas grandes Telediscos 1011

8 | ROCIO DURCAL
Con mariachi Pronto 1078

9 | JUAN GABRIEL
Con mariachi Pronto 1080

10 | JULIO IGLESIAS
Hey CBS 50302

11 | ROBERTO CARLOS
Grandes exitos CBS 12303

12 | JULIO IGLESIAS
Mi vida en canciones CBS 50301

13 | ESTRELLAS DE ORO
Vol =3 Telediscos 1013

14 | LOS HUMILDES

Mas de lo que merecias Fania 595

15 | JUAN GABRIEL
Recuerdos Pronto 1076

16 | ESTELA NUNEZ

Demasiado amor Pronto 1079

17 | LOS BUCKY'S
Profono 3024

18 | LOSJONIC'S
Solo baladas Atlas 5074

19 | CHELO

Puros boleros Musart 1790

20 | NAPOLEON
Lena verde Raff 9079

YURI
Esperanzas Profono 3036

22 | JOSE LUIS RODRIGUEZ
Una cancion de Espana TH 2021

23 | RIGO TOVAR

Con mariachi Profono 3034

24 | LOS HERMANOS FLORES
Hay mi pueblo Al. 6701

2]

25 | LOLITA

Seguir sonando CBS 60312 |

to include a list of top five songs
tabulated from the national trade
charts on the second ballot.

CMA female vocalist of the year.
Emmylou Harris. will perform on
behalf of CMA at NARM's country
music luncheon during its upcoming
convention. Warner Bros. Records
will sponsor Harris™ appearance.
CMA will also feature a booth and
present its audio/visual show at this
NARM meeting.

Fan Fair dates have been iked in
for June 8-14 in Nashville.

Also discussed was CMA'S pos-
sible participation in the 1981 Na-
tional Assn. of Broadcasters conven-
ton and  presenung  country
performers during this event.

A special subcommuttee was ap-
pointed to determine a new “theme
tag” for all CMA promotional activ-
ties in the coming vear.

A recommendation was madce by
the CMA's antipiracy and home tap-
ing comnutiee asking the organiza-
ton’s board members who happen
10 be recording artists as well 1o send
out letters requesting therr fetlow en-
tertainers to refrain from advertising
hlank tape.

The public relations committee
recommended that the CMA estab-
hish special quarterly award plagues
to he given 1o outstanding journal-
ists promoting the growth of country
muste through writing.

The board also approved the
CMA'S 1981 operating budget and
the addition of 34 new organization
members.

In conjunction with the board
members’ stay in Atlanta. Gos
George Busbee proclaimed Feb. 2-8
as “Country Music Assn. Week”
throughout the state. with the award
presented 1o aruist/board members
Tom T. Hall. Brenda Lee and Don
Reid.

And Adanta mayor Mayvnard
Jackson presented a city proclama-
ton to CMA president Tandy Rice
and chairman of the board Bruce
Lundvall at a speaial luncheon
jointly hosted by the CMA and
Plough Broadcasting Co. for area
advertising and media representa-
tves.

A Tribute
To Lennon

o Cominued from page 37

sends out disks to local college radio
stations. and even the giant WNEW-
FM forits English show. ttalso car-
ries an extensive line of British music
magazines and U.S. new music fan-
zines which write about acts not
heard on the radio.

Kellv savs he finds the music press
“vital™ for his operation as they are
the prime vehicles for expanding
knowledge and interest in the music
he sells

* * *

Thisisa good week tor rock on the
LP chart with seven of the top 10
spots taken by rock artists. After
many vears on the road. REO
Speedwagon posts its first No. | with
“Hi Infideline.” Sull climbing with
superstars are Stya at five and
Blondic at seven.

Posting impressive gains are Steve
Winwood at 23. the Outlaws at 25,
the Clash at 29. Elvis Costello at 38.
Graee Slick at 75 and the Jam at 84,

Debuting  this week. Journey
comes in at 300 38 Special at 91
Todd Rundgren at 92. himmy Buf-
fettat 120, the Plasmatics at 158, and
the Boomtown Rats at 168, The

Dead Kennedys are bubbling under

at 204. But thev will rise.

www.americanradiohistorv.com
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Marx Operating 3 Labels;
Foreign Sales Are Priority

By DAVE DEXTER JR.

LOS ANGELES - Albert Mary
will be 70 vears old come next July
vet his enthusiasm tor the record
business s “higher than it's ever
been in all mv 50 vears in it

Marx opcrates the Discovery.
Trend and Musicraft labels from his
offices on Las Palmas Ave. in the
Hollvwood area here. "We are into
our fourth vear.” he savs. “and be-
fore neat October we will move into
the black ™

He s a jazz butf.in the main. and
his three catalogs reflect his interest.
His associates include David Hu-
bert. in charge of international dis-
tribution. and Fred Norsworthy.
sales manager. who spends every
day but Friday out on the road talk-
ing up and taking orders for the
three lubels. :

Marx may be the industry’s num-
ber one workaholic. “I'm in the of-

fice.” he savs. “seven days a week
Saturday and Sundays are a little
less hectic and I can accomplish
things I can’t achieve the other five
days ™
Like other independent label ex-
ceuttves. Marx has his difficulties
with distributors. “Some are de-
pendable.”™ he concedes. “but others
are either slow pay or no pav. We are
getting our marketing problems
straightened out. dav by dav. and
right now we are concentrating on
international sales. David Hubert
made a lot of progress attending the
recent MIDEM and soon we will be
set up properly in Japan
“Each vear we've heen in busi-
ness.” Marx declares. “we have in-
creased our annual gross. This year
will be our best ever: already we are
about 207 above lust vear in Febru-
{Continued on opposite page)

Billboard ®
Best Selling

Survey For Week Ending 2/21/81

azzPs.

Hubert Laws. Columbia JC 36396

10 8|17 80/81
Pat Metheny. ECM ECM-2-1180
(Warner Bros)

i |11 |19 CIVILIZED EVIL

Jean-Luc Ponty, Atlantic SD 16020
12 | 12 9 REAL EYES

Gil Scott-Heron. Arista AL 9540
13 (13 | 14 ODORI

Hiroshima. Arista AL 9541
14 114 |18 TOUCH OF SILK

Eric Gale.

Columbia IC 36570
15 |15 |33 RHAPSODY AND BLUES

Crusaders. MCA MCA-5124
16 [ 16 | 35 THIS TIME

Al Jarreau, Warner Bros. BSK 3434
Yr|28 | 3| comHam ciny

Dexter Gorden, Columbia JC 36853
18 {17 | 20 SEAWIND

Seawind. A&M SP-3113
19 |20 |33 H

Bob James. Tappan Zee/Columbia

IC 36422
20 [ 18 | 10 4X4

McCoy Tyner

Miiestone M-55007 (Fantasy)
21 {21 |16 INTERVALS

Aimad Jamal.

20th Century T-622 (RCA)
2119)15 RODNEY FRANKLIN

Rodney Franklin,

Columbia IC 36747
3 13148 CATCHING THE SUN

Spyro Gyra. MCA MCA-5108
24|25 15 NIGHT SONG

Ahmad Jamal. Motown M7-945R1

ALL AROUND THE TOWN LIVE
Bob James, Columbia
l Tappan Zee C2X-3686

b 4 b4
-~ -
£= £
oS =1
- e 3 e 3 -
2|88 g/ 8| 8
x| X| g TIMLE x| x|y TTLE
o | g | g | Arist Label & Number ol g| g Artist, Label & Number
£ 8| 2| oist Laben E| J| 2| oist Laben
Sig| 1|14 | wINELIGHT % | 2 | 30 | MAGMIFICENT MADNESS
Grover Washington Ir John Klemmer, Elektra 6F-284
EIEkiral6E 09 27|27 | 22| HOWS EVERYTHING
2 3 (10 NIGHT PASSAGE Sadao Watanabe,
Weather Report. Columbra C2X 36818
ARC/Columbia JC36793 % |22 32 LOVE APPROACH
3 21186 CARNAVAL Tom Browne. Ansta/GRP 5008
Spyro Gyra. MCA MCA-5149 N 212 IN COMCERT, ZURICH,
OCTOBER 28, 1979
4 4 9 LATE NIGHT GUITAR . "
Earl Klugh, Liberty LT 1079 S e (DL E
7 3 VOICES IN THE RAIN 30 |29 | 52 HIDEAWAY
Joe Sampie. MCA MCA-5172 Dawid Sanborn,
Warner Bros. BSK 3379
6 6|29 GIVE ME THE NIGHT
o H 31|30 | 24 | BADDEST
Warner Bros HS 3453 Grover Washington Jr
7| 5 [18 | INHERIT THE WIND A O
2| U N ROUTES
Wiiton Feider. MCA MCA-5144 Ramsey Lewis, Coiumbia JC 36423
o | s w a5 e
Columbia JC 36518 R Leani¥ides
{0 |19 Famny 332 19| wcrory

Narada Michael Walden

Atlantic SD 19279

NIGHT CRUISER

Deodate. Wainer Bros. BSK 3467
LAND OF THE THIRD EYE
Dave Valentin. Arista/GRP GR 5009
YOU MUST

BELIEVE 1N SPRING

Bill Evans. Warner Bros. HS 3504
THE CELESTIAL HAWK

Keith Jarrett, ECM ECM-1-1175
(Warner Bros.)

DIGITAL AT MONTREUX 1980
Dizzy Giltespie. Pablo D 2308226
THE HOT SHOT

Dan Siegel. Inner City 1C 1111
THE OTHER WORLD

Judy Roberts Band

Inner Ciry IC 1088

SAVANNA HOT LINE

Native Sen. MCA MCA 5157
AUTUMN BLOW

Sadao Walanabe, Inner City

IC 6064

QUINTET '80

David Grisman

Warner Bros. BSK 3469

USE THE STAIRS

Stantey Turrentine, Fantasy F-9604
GOZAME PERO YA

Cal Tjader

Concord Jazz CJP-130
INFLATION

Stanley Turrentine. Eiektra 6E-269
OUTUBRO

Azymuth.

Milestane M-9097 (Fantasy)

I'VE ALWAYS

WANTED TO DO THIS

Jack Bruce And Friends

Epic JE36827

THE HOT CLUB OF FRANCE

Diange Reinhardt
tnner City IC 1104

31U

3|2

B3| 12

2 2

a1 | 41 | 20

2|45 2

a3 (3% | 7

45 | 40 | 14

47 | 4| 36

49 [ 48 | 10

50 |47 | 4

< Copyright 1981, Billboard Publications, Inc. No part of this publication may t?e reproduged’
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording. or otherwise, without the prior written permission of the publisher

# Stars are awarded to those products showing greatest sales strength. v Superstars are awarded to those prod-

ucts showing greatest upward movement on the current week's chart (Prime Movers). ® Recording Industry Assn. Of

America seal for sales of 500,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales
of 1,000,000 units. (Seal indicated by triangle.)
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PLAYBOY FEST

Jazz-Themed Events
Lead Up To Concerts

By SAM SUTHERLAND

LOS ANGELES-—Free concerts.
films, a crafts fair and a collegiate
Jazz hand contest are among the ele-
ments in Playboy Enterprises’ sched-
ule of community events planned
here in conjunction with the Play-
boy Jazz Festival (Billboard. Feh.
14. 1981).

Repeating the pattern seen at the
Playboy Festival's first two Hollv-
wood Bowl promotions, the firm is
preparing a series of free jazz-
themed cvents that will lead up to
the two consecutive Bow! shows.
slated for June 20 and 21,

Launching the 1981 program will
be the festival's first foray into col-
lege jazz ensembles, a special con-
cert featuring six college bands com-
peting for a slot on the Bowl shows’
lineup. After a preliminary contest
at Chaftey College. March 20 and
21, finalists will be selected by a
panel culled from members of the
National Assn. of Jazz Educators.

Contestants representing colleges
throughout the West will then be

Grant For Jazz

CHICAGO-Avant-garde  jazz-
man Adcgoke Steve Colson has re-
ceived a $4.000 grant to produce his
“Greens. Rice And Hope.” a special
presentation about black musical
heritage in America. Money is from
the National Endowment for the
Arts.

narrowed to a field of six. which will
play in final competition May 23 at
the Mayfair Music Hall in Santa
Monica. That afternoon concert will
be free to the public.

On May 31. Playboy will produce
a free “mini-festival” at Rancho
Cienega Park. running from noon to
5 p.m. Jazz bands and artwork from
local schools. display booths and
performances by veteran jazz pros
will be featured. and local charities
and civic groups will be invited 10 set
up their own displays.

June 5 is targeted for a special sen-
ior citizens’ concert and free lunch at
the Watts Labor Action Center for
more than 1.000 residents. Firmed to
perform on the daytime show is the
20-piece Air Force “Jazz Band of the
Golden West.”

Concluding the pre-Bow! sched-
ule will be a jazz and art fair. co-
sponsored by Playboy and the Los
Angcles International Film Exposi-
tion (FILMEX). Beginning at noon
June 13 and continuing through the
next day, the fair will be held at
Hollywood’s Aquarius Theatre and
will boast continuous entertainment
including a jazz movie marathon,
booths displaying jazz souvenirs and
foods from around the world.

All events in the series are open to
the public at no charge, with pro-
ceeds going o joint sponsors in the
case of the May 31. June 5 and June
13-14 events.

Label Has
First Album

LOS ANGELES-—-Cadence Jazz
Records. a new jazz outlet based in
Redwood. N.Y.. makes its market
debut with the release this week of
its first album by trumpeter Ahmed
Abdullah.

An offshoot of Cadence Jazz and
Blues magazine and two existing
music entities. North Country Dis-
tributors and Teafl Productions. the
company will opcrate out of the Ca-
dence Building. where Robert
Rusch will oversec new titles as exec-
utive producer.

With the company’s focus said to
be new improvisational perform-
anced. the initial LP with lcader Ab-
dullah has been culled from a live
concert date. Also featured are ten-
orist Chico Freeman. Vincent
Chancey on French horn. Muneer
Fennel on cello. bassist Jerome
Hunter and drummer Rashied Si-
nan.

Other sets now in production im-
clude a live recording of Beaver
Harris® 360 Degree Experience. and
a big band project by Saheb Sarbib
and his Multinational Big Band.

May 1 Jazz Fest

NEW YORK-The New Orleans
Jazz Festival will open May [ at Fair
Grounds Race Track. Already
signed to appear are James Brown,
Betty Carter. Cab Calloway and
Nancy Wilson. Complete schedule
and tickets may be obtained by writ-
ing P.O. Box 2530, New Orleans, La.
70176.

Marx Operating 3 Labels;
Foreign Sales Are Priority

® Continued from opposite page

arv. And we have some exceptional
product due for release soon.”

Marx points to artists like pianist
Mike Wofford. guitarist Howard
Roberts. pianist Clare Fischer and
composcr-lcader Russ Garcia on
Discovery. the Bob Florence big
band. Shelly Manne. Bob Cooper
and Tommy Tedesen on Trend. and
the historically valuable old masters
on Musicraft featuning Artie Shaw.
Teddy Wilson. Boyd Racburn. Her-
man Chittlson and Sarah Vaughan,
all recorded in the 1940s on thick
wax 78 rpm masters.

“We are not unaware ol current
technologies.” Marx says. “Some of
our recording is done digitally. and
we've issued some direct-to-disk al-
hums.”

Marx got into the record business
in 1931. bringing Eddy Duchin.
Freddy Martin and Art Tatum to the
old Brunswick label. "I was fresh out
of New Rochelle. N.Y.. defying my
father’s urging to go away to school
at Yale. I launched the original Mu-
sicraft label in 1944 and over the
years I've produced for Columbia.
ABC. Adantic. Vanguard. Jubilee
and Command.™

For a time. he was married 1o
Benny Goodman’s talented singer.
Helen Ward. He has built up a col-
lection of more thkan 20.000 atbums
since 1950. when he sold his collec-
tion of 70.000 shkellac singles “be-
cause they were o longer practical.

The LP was vastly superior in sound
and markedly casier to store.”

And hike everv old-timer in the
business. Marx has little use for cur-
rent fusion jaze performances. His
threc-label catalog contains hardly
any music built around clectronic
amplification of instruments.

“There’s no business like records.™
he enthuses. "My entire life has re-
volved around sound reproduction.
What other business can you enjoy
all day and then take home and en-
joy again before and after dinner
and again in the morning at break-
fast?

Jazz Academy

PHILADELPHIA A music
school expressly for the professional
training of jazz musicians has been
founded here by Bill Lewis. himself
a long-time jazz musician. s the
Long March Jazz Academy. oper-
ating as a non-profit organization.

To help get the school started.
Lewis staged a pair of benefit con-
certs Sunday (14) with Lionel
Hampton's band coming in for 3
and 5 p.m. concerts. The school. with
professional juzz musicians as teach
ers. s accepting both beginners and
those who alreadv have some musi-
cal training. Beginners will be
drilled in the basics. just like any
other music school, Lewis said. But
once they have their basics. they will
be taught jazz.

INNER CITY
GafsLegacy

Twelve imperative additions
to every jazz collection.

Clifford Brown

The Paris Collection

eTies

.
W
ﬂ'

\

J
‘ -\

Jazz that set Paris ablaze
in post World War Il Europe.

Buck Clayton

Bobby Jaspar

= 1IC 7011
Roy Eldridge 1 Remember Harlem
=3 IC 7012
Bobby Jaspar Revisited
- IC 7013
Jimmy Witherspoon Live at the Olympia
= - ______IC7014
Willie “The Lion” Smith Retrospectlve
- IC 7015
Lucky Thompson Paris 1956
— - B B _____IC7016
Gerry MuIInganlBobby Brookmeyer Paris Concert
_1C7017
Don Byas Master Balladeer
==_____ I ____IC7018
Buck Clayton Tenderly
______ICc7019
James Moody/Max Roach In The Beginning
I B IC 7020
Jonah Jones Jonah’s Wail
- - ______lc7o021
Al Cohn/J.J. Johnson  The New York Sessions
—— N 1IC 7022
Clifford Brown Lucky Thompson Don Byas
OTHER RECENT RELEASES Tommy Flanagan Trinity IC1084 Tim Eyermann Aloha IC1095 Terumasa Hino Day Dream IC 6069
David Friesen Other Mansions IC 1086 Didier Lockwood Surya IC 1092  Hiroshi Fukumura Hunt Up Wind I1C 6067 o INNER CITY
Cybill Shepherd/Stan Getz IC1097  Solar Plexus Earth Songs IC 1087  Helen Merrill Chasin’ The Bird IC 1080  Bunny Brunel Touch IC 1102 23 55th Street
Judy Roberts The Other World IC1088  Larry Vuckovich Blue Balkan IC1096 Sadao Watanabe AutumnBlow  iIC6064 Django Reinhardt Hot Club IC 1104 423 West ; (’)%‘3 9
Susannah McCorkle sings Mercer IC 1101  Tal Farlow w. Mike Nock Trinity IC1099 Sadao Watanabe Bird of Paradise IC 6061 Django Reinhardt Soios/Duets/Trios IC 1105 New York, N.Y.
Tom Lellis ...and in this corner IC1090  ArniEgilsson Bassus Erectus IC1103  Terumasa Hino City Connection IC6068 Django Reinhardt Compositions  IC 1106 TELEX #427997
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Survey For Week Ending 2/21/81

S(@

g8 | 53 | 55 | TITLE-Atist ex | 5z | 35 | MMLE-Artist o5 |55 | 25 | MME-Artist
=% | 3% &3 (Writer). Label & Number (Dist. Label) (Publisher. Licensee) £y b gf, (Wnter). Label & Number (Dis). Labet) (Publisher. Licensee) £y | s§ gf, (Writer), Label & Number (Dist. Label) (Pubtisher. Licensee)
ﬁ 2 | 11 | SOUTHERN RAINS-— el Tiris if( 45 | 5| TOO LONG GONE-vern Gosdi 69| 48| 13| FOLLOWING THE FEELING—Moe Bandy & ludy Bai
(R. Murrah). Elektra 47082 (Blackwood, BMI/Magic Castle, ASCAP) {M.D. Barnes), Ovation llGe;n(B!ueTake, Plum Creek, BMI) (C. Craig), Columbia 11.11395 (cheeno?}er:s{{\ﬂl. B';:ly) ey
ﬁ 3 | 11 | ARE YOU HAPPY BABY?-Dottie West 37| 37| 11| A LOSER'S NIGHT OUT—jack ﬁ' MISTER -8
(B. Stone). Liberty 1392 (Rock Garden, BMI) (T. Purvin, J. Grayson), Koala 328a(Temr;ry,s°AnSCAP/Hinsda|e, BMI) @ (MI. ChErron';,El\EﬂEAEEISOSZ&(I(llr:‘z‘:emn/Poinls West, BMI)
iﬁf 6 | 6 | DO YOU LOVE AS GOOD AS YOU LOOK~—Beitamy Broth
(R. Bourke, J. Gillespie, C. Bfack), Warrfer/Curb 49639 T 4 3 TQKME Cr.r Elchl—cqml Bayle ﬁ m DOESN'T ANYBODY GET HIGH
(Chappell, ASCAP/Tri-Chappell, SESAC) (D. McClinton), Columbia 1111436 (Duchess, BMI) (On Love Anymore)—The Shoppe
4 1 13 VJ‘HO'S CEHUT"% VgHO—Char!y - 39 5 14 Lgﬁ:’;&om"s?cmc”m“ LIFE (A. Roberts, ). Cymbal), NSD 80 (Colgems-EMI, ASCAP/Ensign, BMI)
(). Hayes), Epic 19-50948 (Partner/Algee, BMI) ~—Razzy Bailey 72 491 11 YOU BETTER MOVE ON—George fones and johnny Paycheck
471 18 | 6 | GUITAR MAN—ts eser 5’»&03'51'%:"GEZ%.L‘GQE'S'L'.;,EJ B asiapy e KA L0 (A Nessnder). Epic 1950949 (Deva. BMI)
(IR Hubbard), RCA 12158 {Vector, BMI)
73| 50| 13| COUNTRYFIED—Mel McDaniel
S47| 14 | 10 | CAN 1 SEE YOU TONIGHT—Tanp Tuser TAc| 53| 2| A HEADACHE ToMORROW (0. Hogan, & Scaie). Capol 4989 (Partrer, BM)
(Or A Heartache Tonight)—Mickey Gilley
(D. Allen, R. Van Hoy), MCA 51037 (Duchess/Posey/Tree. BMI) ¥ d " 2
(C. Rains), Epic 19-50973 (Blue Lake/Chick Rains, BMI) 74 51 14 NOBODY'S FOOL—Deborah Alien
ﬁ 8 15 SILENT TREATMENT—EM Thomas Coqley m 7 14 1959 John Anderson (Allen, Van Hoy, Cook), Capitol 4945
: ol 1 :lTLL(;JI"&Y; E:[dv:::;(?::EM;T(;:;L ASCAP) (6. Gentry). Warner Bros. 49582 (Taylor And Watts, BMI) (Duchess/Posey/Van Hoy/Unichappell/Cross Keys. BMA: ASCAP)
~Lacy J. Dalt
(L.). Dalton), Columbia 11-11410 (Algee. BMI) o 2 11|12 D(?NT '9“ EVER GET TIRED S I(BFErEatnoLcIkKEs #g!clsynﬁnovrg Uwggjgngrigélsge&x;d BMI)
97| 16 | 7 | ANGEL FLYING T00 CLOSE TO THE GROUND—wie ne (O HIlritrg M) <ooaiamn & [y e J : '
(W. Neisan), Columbia 11-11418 (Willie Nelson, BMI) R (H. Cochran), Columbia 11-11405 (Tree. BMI) 76| 59| 13 ?DTPnS_D;(':'X r;?;;(v o
! ; v . BMI
10 | 10 | 14 | ANY WHICH WAY YOU CAN=Gien Campbel 3} 43pl; | IREADY(EQRTTHERTIMERTONREY] BETTER =licisds e e
(M. Brown, S. Dorff. S. Garrett), Warner/Viva 49609 /L 9h AT LS ﬁ 87| 2| BETTER SIDE OF THIRTY—Billy Parker
(Peso/Warner-Tamerlane/Waltet, BMI) ﬁ‘k 74 2 LEONARD —Merle Haggard (). McFarland), 0ak647565 (Calente, ASCAP)
ﬁ 12 | 13 | KILLIN' TIME—Fred knoblock and Susan Anton (M. Haggard), MCA 51048 (Shade Tree, BMI) .
(). Harrington, J. Penrning):mScotctn ;:os. Gagn(Flowenng Stone, ASCAP) ﬁ 55 a [T'S A HEARTACHE —Dave & Shiar 78 81 3 &Ef%mm) E?ci'tticFglfllEelr?ngl;Iigm(‘Mso':;:r’idge, ASCAP)
- -Gem, B
ﬁ 13 | 12 qovlc;tr LO%YNOW (But VHIe Just Fell In Love)—Eddy Arnold (Scott, Wolfe), RCA 12168 (Pi-Gem, BMI) ﬁ 88| 2| WILLIE, WON'T YOU SING A SONG
0.5y b Qg HE) B0 (s G C SAZ| 58| 3| ANY WAY YOU WANT ME—cen wito WITH ME
~—Gene Watson ~—George B
ﬁ 15 | 10 | CUP OF TEA—Rex Allen ir. and Margo Smith (L. Olfman), Warner/Viva 49648 (Senor/ Cibie, ASCAP) (G. Sutton), Mercury 57045 (Rodeo Cowboy, BMI)
(H.S. White), Warner Bros. 49626 (Fruit, BMI1} P 19 10 WILLIE JONES ANYTH 0
—Bobby B; ING THAT HURTS YOU (Hurts Me)—kei
| 17 | 10| WHATS NEW WITH YOU—con puney . (€. Darels). Combia 11.11408 (Dama Sutra/Mat Band, BM) pio gl o rm ) ANYTHING THAT HURTS YOU (Hurts Me)_tath snal
{C. Quillen, D. Dillon), Warner Bros. 49613 (Chess, ASCAP/Pi-Gem, BMI} 7 HINDSIGHT
. - m 52 20/20 —Bilty Larkin 81| 60 9| CAROLINA (I Remember You)—Charlie Daniels Band
ﬁ 20 9 gkg}giﬁlg& EJEOSSGZR‘()E:J;ST(?;?ZL!CAP) (T. Gmeiner, J. Greenbaum, W. Conklin), Sunbird 7557 (Lefty's. BMI) Eﬁ.atngr;i:és. J;ﬁwln, 1. Marshall, C. IZaywar.dr,I; E.dr::r;s),mipic 19-50955
| 21| 6| orFtER-sma 49| 25| 11| ANYTHING BUT YES IS STILL NO—Stephanie Winsiow '
(D. Plrimmer, A. Jordan), RCA 12164 (Pi-Gem, BMI/Chess. ASCAP) (L. Pearl), Warner/Curb 49628 (Michael 0'Connor, BMI) 82] 61 11 %ELTT“; aOVEE YP”To?"‘a‘""c and Ohiahoma
Pr! 22| 6| r ornkn ooNT KL ME 26| 3| REMEMBER YOU—Sim whiman e A
(Your Memory Will)—George Jones (LK. Merer. . Schringr, Ciesland o /3 1950871 83| 63| 17| DOWN TO MY LAST BROKEN HEARTlanie Fricke
(H. Sanders, R. Beresford), Epic 19-50968 (Warner-Tamerlane /Window, BMI) ' (C. Rains), Columbia 111384 (Jensing/Chick Rains. BMI)
ﬁ 23 | 7| YOUR GOOD GIRL'S GONNA GO BAD—agilic o § ﬁ 57| 6| MY TURN—Donna Hazard 84| 64| 16| 1 LOVE A RAINY NIGHT—Eddie Rabbi
(C. Sutton, B. Semil, Liberty 1395 (Al Galico, BMY) " (L. Chiriacka, J. Huguely), Exceisior 1004 (Unichappell, BMI/Chappell, ASCAP) (€. Rabbitt, £ Stevens, D. Mallay), Bkt 17065 (Debdave. Briarpatch. BMI)
ﬁ 24 | 6 | THIRTY NINE AND HOLDING—Jerry Lee Lewi 52| 30 | 13| YELLOW PAGES—Roger Bowiing i
U Foster, B. Rice), Elektra 47095 (il ASCAP) (R, Bowling, . Nowak), Mercury 57042 (ATY, BMI) 8 84 3 E'MOR'",‘A! nL?g_KH‘iﬁf)ysgﬂy NIGHT —Becty Hotes
ﬁ 2% 5 WHAT | HAD WITH YOU—=John Contee 53 41 15 BEAUTIFUL YOU=Tne Oak Ridga‘Boys . {Al Gallico/Songbreaker/Mike Martin, BMI)
(C. Putnam, S. Throckmorton), MCA 51044 (Tree, BMI) (D. Hanner), MCA 51022 (Sabal/Blendingwell, ASCAP) 8 | 85 3| HAVE YOU EVER SEEN THE RAIN—Pam Hobbs
Br| 27| 3| TEXAS WOMEN -tk witiams 1. Lr| 66| 3| COMPLETELY OUT OF LOVE—arty postins (1C- Fogerty), 50 Saes 75 (andor, BM)
(H. Williams Jr.), ElektraCurb 47102 (Bocephus. BMI) (M. Robbins), Columbia 11-11425 (Mariposa, BMI) ﬁ m EVERY BREATH | TAKE— e
ﬁ 28 5 (SPOME“‘"N' ON THSE RADlO—hcky "‘E"‘ 55 56 5 SEVEN BRIDGES ROAD—hgls I (6. Goffin, C. King), EPI 1541 (Screen Gems/Columbia, BMI)
McManes), Mercury 57044 (Music City, ASCAP) (S. Young), Asylum 47100 (Irving, BMI)
ﬁ m MY SONG DON'T SING THE SAME—Kiis Carpent
i? 29 | 2 | PICKIN' UP STRANGERS—lohnny Lee ﬁ m FALLING AGAIN=Don Williams (). English), Door Knob 146 (Beechwood, BMI) R
(B. Hill), Full Moon/Asylum 47105 (Welbeck, ASCAP) | (B. McDill), MCA 51065 (Hall-Clement, BMI)
ﬁ 3 5 | M GONNA LOVE YOU BACK - u N n _ 89| 93 2| YOU'VE GOT THE DEVIL IN
ﬁ m | ) —Conway Twitty YOUR EYES—Ann ). Morton
TO LOVING ME AGAIN—Joe Stampley (B. Gibb), MCA 51059 (Stigwood, BMI) (S. Milete, We. Ellis), Prairie Dust 8004
(L. Cheslier, M. Kellum), Epic 19-50972 (Blabb, Mullet, BMI) | ) ' {(ann Extra. B Kayiey, SESAC)
25| 4| 13| ILL BE THERE (If You Ever Want Me)— Gail Davies ¥y| T | 1T DONT GET BETTER THAN 20 sl &l enusvaation
(R. Gabbard. R. Price), Warner Bros. 49592 (€rnest Tubb, BMI) ILHI(‘:Samrl;)mgol?r;gra ‘{‘l"lm%f‘({':;:'&'t‘;? :;ﬂ‘; W, Alexander) Ge?v:‘sm;‘(?ﬁgl‘\gezcervasi BMI)
ﬂ I A DREAM—cii ' '
T & Gt 96 irtuor, ASCAP) Lr| 65| 4| DIXIE ROAD—King comare w 91| 67| 5| SHES A FRIEND OF A FRIEND—The surro gruthers
f 13 6 YOU'RE THE REASON (MA KenLnedy, jP. Rose.BD. Goodman), Soundwaves 4626 {). Beland, G. Guitbeau), Curb/CBS 5402 (Atlantic. BMI)
{(Window/Little leremy, BMI)
—David Fri 92| 68| 20| SOMEBODY'S KNOCKIN'—Terri Gibbs
ﬁogu,ms‘gi,,%%“v%m e e 79| 2| ONE MORE LAST CHANCE—Ray Stevens (€. Penney. J. Gilespie), MCA 41303 (Chipin/Tr Chappell, ASCAP/SECAC)
(Peso/Waliet, BMI/Senor/Cibie, ASCAP) 8\‘;1d?t’e"';"'“‘;agbnkeg‘;:"‘/)mgf:m};';gcm 93 m WHAT WOULD YOU DO—somn rex
b ] —John R
ilk 34 2 OLD FLAME—Aiabama | X (J. Reeves), Soc-A-Gee 109 (Tnck-:-Hnoe.eaMl;"“
(D Lowery, M. McAnally), RCA 12169 (I've Got The Music. ASCAP) [ ain 3 %JT%M)S 'gf\’lgnel&“-‘m‘;ﬂ b lessi &
. Colter), aron, _
Pr| 35| 5| PEACE OF MIND—Edey foven e il I oy A
" " . { R b ). 018
(€. Raven), Dimension 1017 (Milene, ASCAP) n 2 |g WAS YBOlS]l—BlllyC"Cralsh"g;izradeocl - (Tree, Sugarplum, Gingham, ASCAP, BMI)
. House, B. . Capit ;
38 | 4| LOVIN' WHAT YOUR LOVIN' r RS ok -0 95( 70| 13| 1 JUST WANT TO BE WITH YOU—Sammi Smith
DOES TO ME—Conway Twitty & Loretta Lynn 5 3 | DON'T WANT TO KNOW YOUR NAME—Glen Campbell (R. Murrah), Sound Factory 425 (Magic Castle/Blackwood, BM!)
(4. Crouch, T. Dae), MCA 51050 (Sawgrass, BMI) (M. Smotherman), Capitol 4959 (Seventh Sun, ASCAP)
B[ 36| 5| DIXIE MAN=rioty sarow Sag| 82| 2| ARE WE DREAMIN' THE 20 U g L g LA L L
(K. Bell, T. Skinner, J.L. Wallace) Paid 116 (Hall-Clement, BMI) SAME DREAM—Chariie Rich DBYE—Danny Wood )
§ (B. McDill, W, Hotyfield), RCA 12123 (Hall-Clement/Mapiehill/Vogue, BMI)
ﬁ? 19 3 LOVE IS FAIR/SOMETIME (B. BurnBene, (J:}IChn;tophar). Elgma 47104
y v b ine, ' )
SOMEWHERE, SOMENOW sty v | ;:;": SO'LLA':/;:;ES'“ ) i M R
K. Fleming, DW. Morgan, §. Turner, B. . MCA 51062 ﬁ - . Roberts, C.B. Sager). A%
(Pl-Ge(:rrlr.méng/CheSS.O?SagAP)‘ . e (M. Earwood), Excelsior 1005 (':AI:;?: VszmThe Pecos, BMI) (Unichappel/Begonia/Melodies/Fedora, BMI)
7ﬁf 40 | 4 | CRYING—p. mct = 98( 73| 5| S.0.S.—sohmyc
(R. Orbison, J. Mels?nn)- Miliennium 11799 (RCA) (Acuff-Rose. BMI) ﬁ m ?RE_%ESN,‘)'Y&,AU&bﬁCHEM';?‘(',‘{',‘,:w?,:’,"mnm BMD) (B. Anderson, S. Ar:dr:res'on. B. Uivaeus), Tanglewood 1905 (Countless, BMI)
iﬁf 46 3 | PERFECT FOOL—Debby Boone _ . 99| 76| 18| GIVING UP EASY—Leon Everett
(D. Pteifer), Warner/Curb 19652 rZangmwater/suawbem, Patch, ASCAP) 67| 42| 15 {CogﬁnmEJMS%:WSS)";%:‘};';‘;; (Chess. ASCAP) (). Foster, B. Rice). RCA it 11’5&;1’. ASCAP)
i& 44 4 | EVERY NOW AND THEN—Brenda Lee - . 100| 78 5| WITHOUT LOVE~iohnny Cash
(S. Dolan, R. Killough), MCA 51047 (Tree, BMI) ﬁ tiMo?)!(vE? (ggm?nlcjas;gn .(‘;:n;’;a'i:xer, BMI) (N. Lowe), Columbia it (Plangent Visions, ASCAP)

¢ Superstars are awarded to those products showing greatest upward movement on the current week’s chart (Prime Movers). & Stars are awarded to those products showing greatest airplay and sales strength. ® Recording Industry Assn, Of
America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seai for sales of 2,000,000 units. indicated by triangle.)

“DIXIE MAN”"

#PAD-116

FROM THE NEW LP . ..

‘DIMENSIONYS’ #pLo2002

PAID recoros

(615) 329-0744

% HIGH PROGRAMMING EVERYWHERE!

50 Music Square, West, Suite 306—Nashville, TN. 37203

RANDY BARLOW

FOLLOWING DISTRIBUTORS:
.

Alta Alpha Alt South

Phoenix. Ariz. NY. NY. New Orleans. LA

Biby Big State Big State

Charlotte. N.C. Dallas. Tex. Oenver. Colo.

Calit. Rec. H.W. Daily Hat Line

Glendale. Cal. Houston. Tex. Memphis. Tenn.

Music Cily Pacific Rec. & Tapes Pacitic Aec. & Tapes

Nashville, TN Dakland. Cal. Seattle. Wash.

Pickwick Pickwick Progress Aec.

Minneapalis. Minn. Opa Locka. Fla. Highland Heights. Ohio

Progress Rec. Progress Rec, Tara Rec.

Elk Grove Village. III. Dak Park. Mich. Atlanta. GA

Schwartz Hros.
Cherry Hill. N.J.

Schwartz Bros.
Lanham. Md.
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lfto more Gatlins.

“lt Don t Get No Better Than This”
the new single from

Larry Gatlin and

The Gathn Brothers Band.

*" From the album,
HELP YOURSELF

-

&‘ (i‘lf ll458)

JC 36582

Produced by Larry
Steve and Rudy Gatlin
®| On Columbia

Records & Tapes
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Reflect Rise Of Country

NASHVILLE—Strong crossover
airplay and increased video expo-
sure of country artists. coupled with
the growth of country discos. are key
factors in a significant rise in coun-
try programming on pop jukeboxes
in urban markets.

Strengthening the bond between
radio and jukebox programming is
the surge in country Arbitron shares.
The continuum of radio format
changes to country should have a
positive effect on the trend. although
itis too early to determine its impact.

Country programming on pop
jukeboxes has jumped 15%-25%
during the past six-eight months. ac-
cording to retailers and jukebox op-
erators surveyed in New York. Chi-

Ist Equa Single
Slated In March

NASHVILLE—Equa Records. a
new country music label from Fre-
mont. Calif.. will release its first
single in March—after months of
promoting the company’s name
among radio stations.

Label president Warren Johnson
says the single will be Gail Zieler's
“The Two-Dollar Ride.” Zieler and
Equa’s only other artist. Sandy
Clark. both have albums ready tore-
lease. Johnson says, once the singles
create sufficient interest.

To pave the way for the new rec-
ords. Equa promoters Bob Jackson
and Ray Martin sent a series of nov-
elties and teaser notices to 2.000
country radio stations over a period
of several months. Included in the
mailings were keychains. pens, cof-
fee cups. cards and four-inch cubes
of notepaper—all bearing the Equa
logo.

Johnson says that 240 stations
were selected to receive the entire
promotional package. The rest got
the print notices only.

Equa is a division of Nashville
West Productions.

Nashville’s famous
Close Quarters Hotel
3 blocks from
Music Row
We cater to the
music industry
featuring the
Quarter Note
Restaurant

615-327-1115

913 20th Ave. South
Nashville, Tennessee

l 37212

By ROBYN WELLS

cago. Boston. Detroit. Milwaukee.
Houston. Dallas. Nashville. Los An-
geles. Jacksonville. St. Louis and
Pittsburgh.

“All the airplay country music is
receiving on both AM and FM is
creating a whole new audience of lis-
teners.” notes Gary Ciba. sales rep-
resentative for Apex-Martin. a one-
stop which distributes to the New
York region. “It's rearranging the
whole market.”

Not surprisingly, the crossover
artists like Kenny Rogers. Dolly Par-
ton. Eddie Rabbitt, Crystal Gayle.
Willie Nelson, Glen Campbell. Elvis
Presley and newcomer Terri Gibbs
are making the biggest splash in the
pop market. Ronnie Milsap. Don
Williams, Mickey Gilley and Bar-
bara Mandrell are also among the
oft-cited country artists making the
switch. Although it varies from mar-
ket to market. traditional sounding
country artists are generally not hot
pop items.

“If a song doesn’t get airplay, we
usually won't program it. People just
won’t play a strange name,” says Pe-
ter Venettis, vice president of Union
Music Co., which operates about
200 jukcboxes in the Detroit area.

Pointing to the country crossover
phenomenon. Buddy Robinson.
president of Music Operators Serv-
ice near Anaheim. contends that
many country artists are moving
toward pop-sounding product.
thereby increasing cxposure and
chart activity, two positive factors in
the programmer’s mind. Robinson’s
operation scrvices some eight West-
ern states. plus Alaska. Hawaii and
Guam. The country trend is consis-
tentin these outlying areas. he says.

Recorders for country singles are
up. in some cases equaling those for
pop. Bob Love, buyer and national
trade reporter for L & R Distributor
in St. Louis. notes that pop play has

German To Cut
Country Album

NASHVILLE-Popular German
television personality Freddy Quinn
will cut his debut US. album of
country music through the auspices
of Jimmy and Jack Key of Newkeys
Music, Inc.

Under terms of an agreement be-
tween Newkeys Music and Werner
Triepke and Quinn representing Es-
peranza Music Productions in Ham-
burg. Germany, the Polydor artist
will record the album in Nashville in
March. Plans covered in the negotia-
tion also call for further booking.
promotion and production by New-
keys on various other European art-
ists.

Esperanza Music is the European
affiliate of Newkeys Music. Inc.

triggered interest in country artists’
old catalog.

Says Debbie Childres. singles
buyer and vice president for Rec-
ords and Reels in Dallas. “Old coun-
try catalog is being played on pop
boxes. But so many songs are being
cut out that record companies are
making it tough to find and play old
455>

R&b boxes have not started im-
plementing country music in its ro-
tation with any regularity. although
Kenny Rogers’ “Lady” received a
lot of play. Cristy Lane’s “1 Have A
Dream” is generating some r&b in-
terest in Detroit and New York. re-
portedly.

The Mexican population in Cali-
fornia is also jumping on the country
bandwagon. “An awful lot of the
music we program for the Mexican
clientele is country.” says Diane Far-
leigh, division manager for Tempo
Sales in Santa Clara, a branch of
Silco West.

While country music is making in-
roads in many urban markets, its ef-
fects are not being felt everywhere.
Although pop jukeboxes in Boston
are incorporating more country mu-
sic. the percentage is well below the
national average. Peter McDermott,
owner of Peter’s One-Stop. attrib-
utes this fact to the lack of a major
country radio station in the area.

“Most of my customers have to.
buy country songs by hearsay.” he
states. “Country music would pick
up in this area if just one station
would program it. As it is now. when
a country song starts crossing over to
pop. I have to tell the route men that
they better start cross-programming
it on their pop boxes.” McDermott
notes that most of his country sales
are routed toward New England.
away from the Boston area.

While comparisons to the disco
craze several years ago are inevi-
table. most feel that the trend toward
country music is not a passing fad.

“Through the ycars. country mu-
sic has always been jukebox-ori-
ented. You could hear it in any little
diner. traveling across the country.”
observes John Jankowski. singles
buyer for Radio Doctors in Mil-
waukee. “Now that it is moving into
urban areas airplay will attract new
audiences to country music.

“Country music is going through
the roof.” sums up Elliott Silverstein.
vice president for Silco West. near
Los Angeles. “It has a good sound.
with electronic sophistication. [{'s an
American sound. an important part
of the movement toward nation-
alism and roots.”

TCB Relocates

LOS ANGELES—TCB. a public
relations firm. has relocated. Its new
address is: 4607 Natick St.. Sherman
Oaks, Calif. 91405. (213) 981-8745.

Williams, White Embark On Tour

MEMPHIS--Southern Concerts.
Inc., capitalizing on the popularity
of outlaw country in this region. has
bought cight dates on Hank Wil-
liams, Jr. and Tony Joe White to fol-
low its recent David Allen Coe pro-
motion.

Their opening stop at the Audito-
rium Dixon—Myers Hall here on
Jan. 27 drew a crowd of 3.200. Juice
Newton, promoting her new “Angel
Of The Morning™ album on Capitol

Records. was also on the bill.

Williams and White will play El-
dorado. Ark., on Feb. 27: St. Louis.
Mo., on March 26: and Little Rock.
Ark. on June 5.

Johnny Paycheck will join the duo
on July 24 in Jackson, Miss.. and
July 25 in Monroe. La.

The Tulsa, Okla., and San An-
tonio. Texas, dates have not been fi-
nalized according to Buddy Swords.
owner of Southern Concerts.
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Capitol Accord Helping
Sunbird Crack Top 10

BY KIP KIRBY

NASHVILLE — Attaining a
top 10 record within the first year
and a half of operation is an en-
viable position for a fledgling la-
bel.

Which is precisely where Sun-
bird Records finds itself with
Earl Thomas Conley’s first single
for the label. “Silent Treatment.”
The record is still on an upward
swing at a starred 7.

Less than two years old. Sun-
bird has quietly but steadily ac-

cumulated a sizable roster of

both new and established acts.
Although several of the names
are familiar ones to country lis-
teners—Price Mitchell. Sheb
Wooley. Freddie Hart. O.B.
McClinton, Bobby G. Rice—
none has currently achieved the
degree of success which Sunbird
president Nelson Larkin sees as a
label priority.

The *“open sesame” for Sun-
bird’s future. according to Lar-
kin. is its distribution agreement
with Capitol Records: *I don’t
think we could have made it if we
hadn’t signed with major label
distribution.” explains Larkin
(who also serves as Sunbird’s in-
house producer on most of the
projects). “We originally made
the mistake of trying to depend
on independent distributors and
it didn’t work.”

Besides Sunbird’s aftiliation
with Capitol. the label also has
the advantage of in-house direct
marketing available to its acts.
Co-owner with Larkin is Don
Mundo, president of Lakeshore
Music in California. which han-
dles extensive tv direct marketing
campaigns. Sunbird compiles the
packages and receives rovalties
from cach LP sold. So far, cata-
log produced by Sunbird and
sold through Lakeshore include
atbum catalog by Hart. Wooley.
Jerry Maxlane. the late Mel
Street and a package on Stone-
wall Jackson.

Larkin and Mundo began
Sunbird Records in 1979. using
assets Larkin had accumulated
after purchasing the now-
defunct GRT Records catalog.
Larkin formerly operated GRT’s
Nashville division.

By moving slowly and without
fanfare. Sunbird has managed to
pull together a respectable mar-
keting campaign behind its ros-
ter. Supporting the debut Contey
atbum. “Blue Pearl.” which con-
tains the hit single, “Silent Treat-
ment.” Sunbird will be offering a
“Pearls From Earl™ display con-

test involving approximately 500

retail outlets around the country
with strings of pearls for prizes.

The month-long promotion is
due to begin at the end of Febru-
ary.

Then in April. the label will
feature 14 different albums in a
“Country Corner” promotion
that’s tied in with the Justin Boot
Co. Capitol distributors who
reach their sales quotas on Sun-
bird product covered in the cam-
paign receive free pairs of boots.

“IU's hard getting attention
when you're young and new.”
says Larkin. “because there’s no
way to avoid finding yourself in
competition with the majors. All
vou can do is try to put out hit
records that radio likes—and that
people will buy.”

John Paul Jones has just been
added to the label as director of
marketing. joining sales director
Sam Citro. national promotion
director Beau James. country
promotion director Mike Searls.
sales coordinator Alyssa Bagley.
and assistant a&r Sara Young.
who works with Larkin.

Sales on Conley's album are
approaching 75.000. which Lar-
kin views as “not bad at all for an
independent label” Conley was
previously on Warner Bros. but
failed to crack top 20.

*20/20 Hindsight” is another
single that’s showing promise on
the charts. Released by Sunbird
artist Billy Larkin. the record is
currently on an upward swing at
starred 48. Sheb Wooley’s nov-
elty single. *“Jackhammer Man.”
has just shipped. and Larkin is
hoping it follows in the footsteps
of Wooley’s 1958 monster.
“Purple Pcople Eater.”

Also in the works within the
next three months will be albums
on Freddie Hart. O.B. McClinton
(“The Chocolate Cowboy™), and
Jerry Maxlane. with singles due
on Glenn Barber. Linda K.
Lance and Diana. Active Sun-
bird catalog includes “Stonewall
Jackson’s Greatest Hits” and
Jacky Ward’s “Big Blue Dia-
mond.” both obtained by Larkin
through his GRT deal. along
with rights to the Mel Street cata-
log recorded before the singer’s
death.

Mundo and Larkin jointly
own Sunbird’s publishing wing.
the umbrella company for Blue
Moon and Red Ribbon Music,
which are administered by
April/Blackwood. Writers for
the in-house firm include Billy
Larkin. Conley. Bobby G. Rice.
Glenn Barber and Glenn Barber
Ir.

Conley Countdown: Sunbird artist Earl Thomas Conley, right, dis-

cusses the success of his first top 10 single, ‘'Silent Treatment,” with

Bob Kingsley, host of the syndicated radio show, ‘‘American Country
Countdown.”
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3 5
S | [ S
AR AR
e =z |z TITLE
T 1% (2| At Label & Number | [ §| Atist Label & Number
ElS(= (Dist. Label) FEIES (Dist. Label)
| 1 [11] 970 5AND ODD JOBS |39 |39 |11 | THE BEST OF THE
Dolly Parton, RCA AHL1 3852 KENDALLS
The Kendalls, Ovation OV 1756
2 | 2|18 | GREATEST HITS A
Ke'}my Rogers. Liberty L00 1072 40 (37|19 lLiEU’G YOI{LRSEIE;FtI =
t th t
3| 332 Horizon @ Band, Coumba )0 36582
Eddie Rabbitt, Elektra 6E-276 4114116 LOOKIN' GOOD
4 | 419 | GREATEST HITS Loretta Lynn, MCA 5148
Rannie Milsap, RCA AHL1 3772 42 | 47| 67 WHISKEY BENT AND
5| 7127 { | BEUEVE IN YOU HELL BOUND
Don Williams, MCA 5133 Hank williams Jr
6 5|21 GREATEST HITS A Elextra/Curb 6E-237
Anne Murray, Capitol SOD 12110 43129(17 T%%';N MY REAR VIEW
Mi
7 8195 GREATEST HITS A Mac Davis, Casablanca NBLP 7239
Waylon Jennings. RCA AHL1-3378 mm 2 KILLER COUNTRY
8 9|16 ??KHTO :HI\ECABQE';OOMS Jerry Lee Lewss, Elektra 6E 281
o R 45 (33| 25| PORTER AND DOLLY
9 (10 |11 | ANY WHICH WAY YOU Porter Wagoner and Dolly Parton,
CAN RCA AHLI 3700
Soundtrack. Warner Bros. HS 3499 46 |34 {11 WHO'S CHEATIN WHO
10 | 6 [16 | GREATEST HITS Charly McClain, Epic JE 36760
The Oak Ridge Boys. MCA 5150 47150 9| ED BRUCE
11 |14 |21 [ | AM WHAT | AM £d Bruce, MCA 3242
George tones. Epic JE 36586 481461 17 REST YOUR LOVE ON ME
12 115 | 24 RAZZY Conway Twitty, MCA 5138
Razzy Bailey. RCA AHLI 3688 49 (49| 2| ITS THE WORLD GONE
CRAZY
13 113 67 P[’;g'EE:;BngT ® Glen Campbell, Capitol SO0 12124
Elektra 6E 235 50 (48 | 13| FOLLOWING THE FEELING
18 |11 (25 | HONEYSUCKLE ROSE A | | .| ;‘;”ESB"E"";A?'S““" 636789
g,';:':,::,aaﬂsnwﬂ Crystal Gayle, Columbia JC 36512
23 | 3| SOMEBODY'S KNOCKIN' DON'T IT BREAK
Tern Gibbs, MCA 5173 w mm IOUHR |HEART
0n Hunje:
16 {17 |37 | MY gA()MPﬁE'S IN Wainer Broys BSK 3474
ALA
Alabama, RCA AHL1-3644 3352} 35 miD&:'e?IggTag‘léuEs
17 |16 |15 | LOOKIN’ FOR LOVE 54 (58| 7| ITS HARD TO BE HUMBLE
Johnny Lee, Asylum 6E 309 Mac Davis, Casablanca NBLP 7207
18 |21 | 12 | SONS OF THE SUN. 55 60 {161 | TEN YEARS OF GOLD A
The Beltamy Brothers. Warner/Curb Kenny Rogers. United Artists
BSK 3491 UA-LA 835H
19 |24 |38 | MUSIC MAN @ 56 [ 57 {115| THE GAMBLER A
Waylon Jennings, RCA AHL1-3602 Kenny Rogers, United Artists
20 |20 3 ROWDY UA LA 934-H
Hank Williams Jr 57 61|39 MILLION MILE
Elektra/Curb 6€ 330 REFLECTIONS
21 122 |29 FULL MOON A }Eeag;;he Daniets Band. Epic
The Charlie Daniets Band
Epic FE 36571 58 | 55| 4| BLUE KENTUCKY GIRL
22 |25 |13 | ENCORE ot B Bk 331
Mickey Gilley. Epic JE 36851 59| 64| 31 WHERE DID THE
23 [19 |21 ] LOVE IS FAIR MONEY GO?
Barbara Mandreit. MCA 5136 Hoyt Axton, Jeremiah JH-5001
24 128 | 4] GREATEST HITS 60| 68| 16| DREAMLOVERS
Larry Gatlin and the Gatlin Tanya Tucker, MCA 5140
Brothers Band, Columbia IC 36488 61 ( 54 5 THE WAY | AM
25 |12 (40 | URBAN COWBOY A Merle Haggard, MCA 3229
Soundtrack, Asylum DP 90002 62 56| 35/ WAYLON AND WILLIE A
26 (27 |36 | SAN ANTONIO ROSE LA LD
Willie Nelson and Ray Price. 63| 67| 10| STRAIGHT AHEAD
Columbia 36476 Larry Gatin And The Gatlin
Brothers Band, Columbia JC 36250
I'LL
%*7 Bl # Gail D?,,E,JHERE 64 66| 51| THERE'S A LITTLE BIT OF
Warner Bros. BSK 3509 HANK IN ME
i | 6 ILL NEED SOMEONE TO | | | o :"“v’;‘g';:‘:;s"c;;';’r'”“g
HOLD ME WHEN | CRY
Janie Fricke, Columbia IC 36820 1 :’LY;"::;V'” Liberty LOO 1080
¥y [T GUITAR MAN Patsy Cline. MCA 3263
Elvis Prestey, RCA AHL] 3197 671721 39 THE BEST OF DON
30 {30 | 6| URBAN COWBOY Il WILLIAMS VOL Il @
Various Artists/Soundtrack Don Williams, MCA 3096
Full Moon/Epic SE 36921 68| 75| 45 GIDEON A
ﬁ 40 | 26 SMOOTH SAILIN' Kenny Rogers, United Artists
T.G. -Sheppard. LO0 1935
Warner/CIubIBSKy3423 89| 71| 4| CLASSIC CRYSTAL
32 {31 |20 | HARD TIMES Crystal Gayle. Liberty LOO 982
Lacy J. Dalton, Columbia IC 36763 | 70 | 73| 86| FAMILY TRADITION
33 126 (12 | SOUTHERN RAIN Hank Williams Jr
Ml Tils, Elektra 6E 310 Elektra/Curb 6E-194
34 (18 146 | STARDUST A 71} 65] 74) KENNY A .
Wil Nelson, Coumbia JC 35305 ey g
35 |42 {39 | ROSES IN. THE SNOW 721591 35! OUTLAWS
Eg‘:‘g{?g?”a"'s' Watner Bros Waylon Jennings, RCA AFL1-132]
36 |38 |32 | THAT'S ALL THAT 73143116 mlLELIEAAND FAMILY
MATTERS Willie Netson. Columbia
Mickey Gilley, Epic JE 36492 KC 2-35642
37 {36 | 3| I'M COUNTRIFIED 74 63| 23| NO ONE WILL EVER
Mel McDaniel, Capitol ST 12116 KNOW
38 132135 HABITS OLD AND NEW Gene Watson. Capitol ST 12102
Hank Williams Jr 751 74| 18 SONGS | LOVE TO SING
Elektra/Curb 6£-278 Slim Whitman, Epic JE 36768

% Stars are awarded to those products showing greatest sales strength. v Superstars are awarded to those prod-
ucts showing greatest upward movement onthe current week's chart (Prime Movers). ® Recording Industry Assn. Of
America seal for sales of 500,000 units. {Seal indicted by dot.) A Recording industry Assn. Of America seal for sales
of 1,000,000 units. (Seal indicated by triangle.)

_ Country

Chart

By ROBYN WELLS

Southern Rains” delivers Mel Tillis his first
No. 1 country single since “Coca Cola Cowboy”
back in June 1979. Stormy weather seems to
bode fair tidings for Elektra artists—Eddie Rab-
bitt took top honors with “’I Love A Rainy Night”
just five weeks ago.

There's a flurry of strong upward activity in
the top 10, headed by Dottie West at starred 2
with “Are You Happy Baby.” The Bellamy Broth-
ers’ “Do You Love As Good As You Look” contin-
ues to skyrocket, jumping to superstarred 3.
Leaping 13 spots to superstarred 5 is Elvis Pres-
ley, with “Guitar Man,” while Tanya Tucker's
“Dream Lovers” flies to superstarred 6. At
starred 7 is Earl Thomas Conley, with “Silent
Treatment,” as Willie Nelson’s “Angel Flying Too
Close To The Ground"” ascends to superstarred
9. Also in the top 10 are Charly McClain, Lacy ).
Dalton and Glen Campbell.

When Merle Haggard decides to do a tribute,
he does it with style. “Leonard,” his ode to
Tommy Collins, is the prime mover of the week,
stretching 30 paces to superstarred 44. Ray Ste-
vens jumps 19 spots to superstarred 60, with
‘One More Last Chance.” Going up another 18
spots to superstarred 64 is Charlie Rich, while
Billy “Crash” Craddock moves to superstarred
62. “A Headache Tomorrow (Or A Heartache
Tonight)" propels Mickey Gilley forward 13
spots to superstarred 40. Rounding out the
prime movers with 12-place jumps apiece are
Debby Boone, Gene Watson, Slim Whitman,
Marty Robbins, and Glen Campbeil.

Don Williams breaks onto the country chart
at starred 56 with “Falling Again.” Close behind
are Conway Twitty at starred 57 with “'Rest Your
Love On Me" and Larry Gatlin and the Gatlin
Brothers Band at starred 58 with "It Don't Get
Better Than This.” A couple of husband/wife ef-
forts debut—Waylon Jennings and Jessi Coiter
enter at starred 61 with “Storms Never Last,”
while Rosanne Cash bows at starred 66 with her
self-penned “Seven Year Ache,” produced by
husband Rodney Crowell. Mac Davis comes in at
starred 68 with the rockabilly-flavored “Hooked
On Music,” as Bill Anderson slides in at starred
70 with the clever “Mr. Peepers.” At starred 71
is the Shoppe, followed by Keith Stegall at
starred 80 with “Anything That Hurts You (Hurts
Me).” Making their first-time ever appearances
on the country singles chart are EME, Kris Car-
penter and John Rex Reeves.

BUBBLING UNDER THE HOT 100:

101-1 WANT TO SEE ME IN YOUR EYES—Gene
Kennedy & Karen Jeglum (Door Knob)

102—-DON'T EVER LEAVE ME AGAIN—Max D.
Barnes (Ovation)

103—IT*S LIKE FALLING IN LOVE—Chris Waters
(Rio)

104-YOU ARE THE ONE-Sligo Studio Band
(GBS)

105-BEETHOVEN WAS BEFORE MY TIME-
Jerry Dycke (Churchill)

LP CHART ACTION;

Dolly Parten holds on to the top spot with ‘9
To 5 And Odd Jobs." A quartet demonstrates
strong chart action—Terri Gibbs accelerates to
superstarred 15 with “Somebody’s Knockin';
‘I'll Be There" puts Gail Davies at superstarred
27; Janie Fricke moves to starred 28 with “I'll
Need Someone To Hold Me When | Cry;” and
T.6. Sheppard cruises to starred 31 with
"Smooth Sailin"’

‘Guitar Man** bows at a red-hot superstarred
29. it should prove to be a blockbuster LP for
Elvis Presiey. “Don't it Break Your Heart" puts
Con Hunley at starred 52.

Fender Faces Suit

NASHVILLE—Huey Meaux and
Music Enterprises, Inc. have ini-
tiated a lawsuit against country
singer Freddy Fender for breach of
contract.

The lawsuit. filed in the 113th ju-
dicial district court of Harris
County, Tex.. claims that Fender has
reneged on a contractual obligation
to record for Music Enterprises. Inc..
and has issued no product for the
firm within the past year.

Meaux. Fender's longtime man
ager and mentor, abbreviated his
management agreement with the
singer in January of 1980.
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HYATT REGENCY
NASHVILLE, TENNESSEE

FRIDAY & SATURDAY - MARCH 13TH & 14TH

ADVANCE REGISTRATION ....
AFTER FEBRUARY ...

Your registration includes all meetings, 12th
annual banquet and show plus the Thursday
night Artist cocktail party and luncheon on
Friday and Saturday.

CALL (615) 327-4488 OR 329-4487 IF YOU

HAVE NOT RECEIVED YOUR REGISTRATION.

FEATURING:

e Special Guest Speuakers
—Arthur Godfrey & Jerry Clower

o Artist Cocktail Party on Thursday
evening

¢ “Country Phenomenon & Life style”
—John Parikhal

e “Broadcast Ratings”
-Jhan Hiber

e “How To Read An ARB”
—George Burns (Media
Consultant)

® “Positioning & Marketing Your
Station”
-Jon Coleman

e “How To Buy A Radio Station”

e “Selling Country Music From
Another Point Of View”

® “Geftting More Profit & Productivity
From Your Sales People”
-Jim Hooker

® “Your Place In The Marketplace In
Sales”
=Jim Williams

® “People Management”

e “Controlling Your Career”

e “Plain Talk About Computers”
® Records: Trades & Radio”

e How To Put Your Face In The
Marketplace”
VIR Presentation

¢ And much more

Advance Registration
Cut-off:
February 20th

advoanlg 1861 ‘Ic AHvNyHa34
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Liberty Boosts Ties
To Nashville Writers

® Continued from page 10

lie Jo Spears’ *Only The Hits™ and
Cristy Lane’s I Have A Dream” hit-
ting radio and retail in a mini-blitz.
The LPs were released at the same
time that each of the artists was
climbing the charts with strong sin-
gles from the new albums. (This
week., West’s “*Are You Happy
Baby” inches up to a starred 2.
Spears’ “Your Good Girl's Gonna
Go Bad” hits starred 18, and Lane’s
“lI Have A Dream™ moves up to a
starred 26.)

The record company is engaging
in a full-scale marketing effort be-
hind “Wild West™ as part of its on-
going campaign to escalate hercross-
over success. Focal points of the
promotion include both lifesized
and counter-top standups featuring
West in a glittery silver western out-
fitand hat: color posters in three dif-
ferentsizes: and display eascls tieing
in with the album graphics. Liberty
is also sponsoring a March sales pro-
motion campaign for ficld personnel
in its 12 branches. with cash awards
given to the best sales displays based
on in-store photos by the label’s
sales representatives.

Liberty is co-opting national ad-
vertising with key retailers. as well as
buying full-page color trade and
consumer ads spotlighting “Wild

West.” Additional ads will support
the Spears and Lane LPs.

Television is an avenue which
West is constantly exploring. March
activity calls for the singer to cohost
“Solid Gold™ with Dionne Warwick.
tape a segment of “Barbara Man-
drell and the Mandrell Sisters.” and
appear on “Midnight Special.”™ Still
in the can for domestic and foreign
distribution is an hour-long West tv
special centered around her *Special
Delivery” LP of last year. Geared for
cable syndication, the show features
her guests Kenny Rogers and Dave
and Sugar. and was produced by
Ken Kragen and John Maurias for
Ken Kragen Productions.

“We look at the artists we sign in
terms of their future crossover po-
tential.” comments Grierson. “We
always like to have the chance for
unlimited exposure in a variety of
formats once we decide to go with an
act.”

New signings for the label include
Marty Balin, Fast Fontaine, Michael
Murphey. Pcter Tosh. Alan David.
Jim Chesnut, Sheena Easton, Kasim
Sultan. Diana Sherrill. Bill Nash.
Gary “U.S.” Bonds. whose first al-
bum is being produced by Bruce
Springsteen and Miami Steve Van
Zandt, with backup from members
of Springsteen’s “B” Street Band.

Dallas Group Reflects Growing Urban
Cowboy Craze: Country Disco Pools

By KIP KIRBY

NASHVILLE-The contempo-
rary urban cowboy craze has
spawned a predictable offshoot—the
country disco record pool. One that’s
gathering momentum in the Dallas
area is the Country DJ Assn.

The pool was formed only three
and a half months ago by its decjay
president, Ray Murphy. who started
the organization to service the nu-
merous discos now catering to a
country clientele. Murphy was for-
merly an officer with the Dallas-Ft.
Worth Disco DJ Assn.

“It was obvious that country is
what’s happening in clubs now.”
says Murphy. explaining his deci-
sion to splinter oft and start his own
country-only pool. *“Although I'd
never spun country records before,
you can’t ignore a trend this big. |
think people are generally burned
out on disco and ready for a
change.”

Already, Murphy has signed up
35 country disco clubs. including a
Houston Hilton location and 18 of

Lee In Spanish

NASHVILLE — Based on the
strength of its singular U.S. success,
“Lookin’ For Love™ has now been
recorded by Johnny Lee for the
Spanish-spcaking market.

Producer Jose Silva, who has done
Spanish versions of English hits with
the Pointer Sisters. Jermaine Jack-
son. Kenny Rogers. Robbie Dupree,
Kim Carnes and Anne Murray.
oversaw the arrangement via his Los
Angeles-based firm. Latin Connec-
tion.

Talent Theatre

NASHVILLE — Nashville-based
Limeliters, Inc. will showcase ap-
proximately 20 acts when it stages its
annual “Theatre Of Talent” April 5
at thc Maxwell House Hotel. For
further dectails. contact Limeliters.
Inc. at (615) 329-2292.

the popular Cowboys chain stretch-
ing from California to Florida
Members pay a basic “initiation” fee
of $25. with regular monthly dues
costing $25. This entitles them to
complete record servicing from
RCA, Warner Bros.. Mercury.
Elektra, Casablanca. Capitol and
Liberty. as well as smaller associated
labels.

Murphy hopes to be able 1o in-
clude all major labels within his
servicing package soon. but notes
that “a couple of the bigger com-
panies have adopted a ‘wait-and-
sec’ attitude until they are certain
that my pool is going to be success-
ful”

A priority for Murphy is ensuring
that record companies benefit in
bolstered sales as a by-product of his
pool. When he’s not in his booth
playing records at work, Murphy of-
ten travels to neighboring area pool
members to chat with their resident
deejays and certify that they are. in
fact. playing the records they've re-
ccived. He also tries to help mem-
bers with creative new projects for
their clubs.

Subscribers in the Country DJ
Assn. reccive all records issued by
servicing labels in the pool each
month. along with a “top 20" list
comprised of Billboard’s current
chart information. In return. his
member clubs and decjays report
back to him on what records are gen-
erating the most excitement from
customers.

“I encourage sales.” says Murphy.
“I want record companies to see a di-
rect response at the retail level. |
want to help break new acts and new
records.”

Membership in the Country DJ
Assn. is made up mostly of clubs
rather than individual decjays: “If a
decjay leaves a club and takes all the
music with him. people miss the rec-
ords. So it’s better if the club itself is
the member and the record collec-

(Continued on page 55)

Country

AMer Goes
Traditional
Country

® Continued from puge 23

according to Clere, was when the
station programmed a custom al-
bum by local banjo plaver Elmer
Bird. “The people loved it.” says
Clere. “It got to the point we were
plaving cuts from the album 15 t0 20
limes a day.” Finally, Clere told his
DJs to ask listeners to phone in their
votes for either modern or tradi-
tional country. The vote was over [5-
to-1 for traditional.

“We average 75 1o 100 calls a day
now.” Clere says. “Most are requests
and many are long-distance calls.
We get mail from as far away as 100
miles—from places like Inez. Ky..
Racine. Ohio. and Parkersburg, W.
Va.” All of Charleston and Hunt-
ington are within the station’s signal
range.

Although he says sales are up
(“People call us now and ask us to
send them salesmen™), Clere figures
it will take another six months to
“get the station on its feet.”

“We didn’t have enough old rec-
ords for the format.” savs DJ Mike
Lovejoy. “so we asked listeners to
donate theirs. Some people loan uvs
records and we put them on carts.”

The station maintains no playlist
other than that formed by the open
request line. “Requests.” Clere ex-
plains, “let us know what records to
look for.”

A substantial percentage of the
programming features regional art-
ists. Lovejoy says that “one of our
biggest hits is *One Step Away. by a
local group. Ronnic and the Coun-
trymen.” Standard favorites. Love-
joy reports. include Webb Picree,
George Jones, Ernest Tubb and
Charlic Louvin. ’

Clere says that the station has a
daily half-hour program of tradi-
tional gospel music at midday and
that he is considering adding an-
other half-hour segment during the
mornings o cover requests.

Denzil Vickers, an eight-vear vet-
eran at the station, hosts Sunday’s
all-gospel programming. “Sundays
are sold up solid,” Clere says, “and
there are so many requests that Den-
zil has to have an assistant.”

Clere adds that he encourages his
three DJs to develop personalities
and project them to the audience. =1
want every one of those people out
there to know my announcers by
name and what thev had for break-
fast.”

A country music performer him-
sclf. Clere says he has been involved
inradio programming intermittently
since the 1930s.

“TOMORROW'' TIME—Brenda Lee, right, shares a light moment with talk
show host Tom Snyder during her recent visit to the ‘“Tomorrow’’ show in
New York.

Radio Seminar To
Have 19 Sessions

® Continued from page 23

tions: Dan Halyburton. WQAM-
AM: Moon Mullins, WDAF-AM:
and Joce Ladd. KIKK-AM.

This vear’s seminar will continue
the popular late-night Friday “rap
room” session dealing with discus-
sions of news. information and crea-
tive public affairs. Ron Norwood.
operations manager of KMPS-AM/
FM in Scattle. will serve as the infor-
mal moderator.

Saturday morning leads off with
“Country Phcnomenon and Li-
festyle.” with guest speaker John Pa-
rikhal, partner in Joint Communi-
cations of Toronto. Canada.

Jouching a contemporary arcu for
today’s country radio stations will be
the TS am. discussion of “New
Competition In The Market,” with
program directors Carol Parker of
WMZQ-FM and Dan Halyburton.
leading the session. Panelists include
program directors Ed Salamon.
WHN-AM: Bill Figenshu, WHK-
AM: Bob Cole, KOKE-AM/FM:
and Jerry Adam. KFDI-AM.

“Positioning and Marketing Your
Station. Part One™ is the catch-all
title for the afternoon’s topics that
will offer concurrent sessions aimed
at radio programmers and sales per-
sonnel. This general discussion will
be moderated by Jim Ray. vice pres-
ident and gencral manager of
KOKE-AM/FM. with Jon Cole-
man. a consultancy expert from
Media Associates in Dallas. will be
featured. This particular session s

____NashvilleScene |

By KIP KIRBY

If radio station WQIK-AM/FM has its way,
Jimmy Carter won't be the only “good ole boy"
president this country has had. The Jacksonville,
Fla. station arranged for a color photo to be
taken last fall of Ronald Reagan (when Reagan
was in town for some heavy campaigning). The
picture shows the candidate standing by an
American flag admiring a WQIK “good ole boy”
cap. The hat was a memento given to Reagan as
part of the station's ongoing “good ole boy" pro-
motion, with nominees chosen by its listeners.
When Reagan won the election, WQIK decided to
celebrate by running a full-color spread of its
photo in the local paper congratulating the new
President-elect under the headline: “Welcome
To Our Country!” The ad cost WQIK $4,000—but
more than 800 station listeners flooded the
switchboard with calls commending WQIK on its
actions. The gesture, says promotions manager
Yvonne Woodman, wasn't a stunt: “It just

seemed like an ideal way to welcome the presi-
dent,” she says.

Seems like strange casting, but reportedly
actor Richard Thomas is about to be tapped for
the lead in a made-for-tv movie based on Hank
Williams Jr.s autobiography, “Living Proof.”
Thomas is better known for his role as Jon-Boy
Walton on the long-running series.

Speaking of books by famous singers, Merle
Haggard's got one coming out entitled “My
Life's Been Grand.” It will be published by
Times Books later on this year and will profile a
most interesting entertainer’s most interesting
life.

The success of these “told-to" autobi-
ographies is undeniable. Minnie Pearl's life
story, released last fall, is already in its third
printing. And Tammy Wynette's '‘Stand By Your
Man" is heading for your television screen in
film form.

subtitled. “The Key To Successful
Ratings In The "80s.”

“On Air Sound—So You Want To
Keep Winning In Your Market™ has
Tom Pfeifer, operations manager of
KRMD-AM, moderating a panel
consisting of Charlie Russell.
KHEY-AM: Hal Jay. KPLX-FM:
Jason Drake, KFH-AM: and Bob
Elliott of Burkhart. Abrams. Mi-
chaels. Douglas & Associates.

Sister session. “On Air Promo-
tions—Cumes, Quarter Hours and
Image.” will be hosted by KYTE-
AM’s Chris Collier and features
Bobby Kraig. WTHI-AM, and
Charlic Ochs. KIKK-AM/FM.

The mid-afternoon session is en-
titled “Qutside Media™ and
spotlights a panel with Marty Wall-
ach, vice president and creative di-
rector for Meldrum & Fewsmith Ad-
vertising, Chicago: Jarrett Day,
program director of KSO-AM: and
Charlie Cook. program director of
KHIJ-AM. Host is Pete Porter, music
director for WIID-AM.

Running concurrently with these
groups are the sales-oriented ses-
sions. "Getting More Profit and Pro-
ductivity From Your Sales People
With Or Without Computerized
Systems.” featuring Jim Hooker of
Media Sales Training Systems, Inc..
in Chicago. is scheduled for carly af-
ternoon, followed by “Selling Coun-
try Radio From Another Point Of
View.” moderated by Mike Kirtner.
general manager of WCTR-AM.
Panelists are Rov Valentine. sales
manager. WHEZ-FM. and Ed
Leeds. McGavern Guild Corp.

Also geared specifically for sales
and promotion staffs is the pancl ti-
tled “Your Place In The Market-
place In Sales: When Music Disap-
pears From Radio.” This session
features Jim Williams. owner of the
Welsh Co.. Tulsa.

Both radio groups will reconvene
at 4:15 tor a key general session fo-
cused on VTRs compiled by Chris
Collier. Attendees will have the op-
portunity of viewing television com-
mercials designed around country
radio stations across the U.S.. under
the title. “How To Put Your Face In
The Marketplace.™

Closing remarks by comedian
Jerry Clower will wind up the offi-
cal semunar portion of the cvent.
The evening will be highlighted by
the annual Country Radio Seminar
Banquet and New Faces Show.
which displays new up-and-coming
country artists in live performances.
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Promo Indies Feeling
Squeeze Of Changes

By PAUL GREIN

LOS ANGELES—Faced with the
one-two blow of the decline in the
disco market and the sharply cur-
taded use of independent promotion
specialists, those who make their liv-
ing as indies in the disco field have
had to cut back to survive.

At the same time that they're
being forced to trim staff and ex-
penditures. they're shifting into
other sidelines. including manage-
nient, record production and distri-
bution.

Still. a number of indic firms
haven't been able to adapt to the
rapid changes and have folded. with
the former promotion specialists
venturing into such areas as video
and retail. And, incvitably in this
business climate. many remain
unemployed. surviving on isolated
freclance projects.

Ironically. this thinning out of the
indie ranks is making it easier on
those who survive, since there is less
eompetition for the available record
projects.

Tom Hayden. whose L.A -based
firm has gone from six eniployes at
its peak to two today. says flatly that
his willingness to pull in his belt ac-
counts for his survival.

“A lot of firms wouldn’t admit
that the business was shrinking.” he
says. “and that they had to shrink
with it.

“In 1979 L expanded the company
because | was cxpecting a much
greater tlow Qf product from CBS.
with the success of Patrick Hernan-
dez. But as soon as | saw that the
deal with CBS wasn’t turning out
like we'd hoped. T cut back to the
same level | was before.”

Jance Brinton. who worked with
Hayden before forming her own in-
die promotion company. says she
also reacted to the disco downturn
when she first learned of it in late
1979.

“I went to New York at the time
and visited a lot of labels and saw how
drastically promotion budgets were
being cut. I learned that the labels
weren’t going to pick up any more
disco product from Europe and that

, the niver was pretty much running
dry.”

As a result. Brinton left the inde-
pendent promotion business and
joined Pavillion Records as vice
president and general manager.

Another former disco promoter
who became a label entrepreneur is
Tom DePicrro. who founded Air-
wave Records.

*1980 was a financial disaster for
me.” DePicrrosays. 1 lost assets and
sold furniture and had my phone
shut off. But ever since Jan. 1. it’s
been nothing but a bonanza.”

DePierro’'s improved fortunes are
the result of his success with Michael
McGiloiry's 12-inch hit “Won’t You
Let Me Be The One.” now scaling
the disco top 50.

Dusty Garner of Endless Music
notes that the key to survival as an
indie in 1981 is adopting a scaled-
down. realistic approach.

“We fclt a squeeze in the budg-
ets.” admits the former vice presi-
dent of promotion at M.K. Dance.
“As a result. we're no longer doing a
lot of parties with clubs and extrava-

ant promotions. Right now we're
oing a lot of grass roots promo-
ion.”

Denny O'Connor. president of
120 Dance Promotions. echoes the
omnt. *Most of the reason indies
ere cut out from major label budg-

ets was that they were outrageously
expensive. Dance promotion can be
done effectively and thoroughly for
a lot less moncey than people are pay-
ing.”

Adds Tarquin Featherstonshaw.
vice president of 120 Dance: “There
was a time when indic promoters
were asking for $10,000 to work a
record and for 7.000 promotional
copies. Those were the glory days.”

T.Q.. as he is better known, adds
that 120 Dance is branching out into
distributional promotion. “Records
were being promoted fine.” he sayvs.
“but it was the distribution in most
instances that was killing the record.
People would run to the stores to get
a record and it wouldn’t be there.”

As a result. 120 Dance is affiliat-
ing with a distributor. New Music.
whose West Coast oftice will be in
the Coast headquarters of 120
Dance.

T.Q. confirms that when the
crunch hit. his indie business suf-
fered. “No one was interested in
doing any promotion whatsocever.”
he says. "We had to prove that clubs
were still a viable promotional out-
let. Of course the cutback affected
us: almost all of the doors were
closed.”

But T.Q. secs some signs of im-
provement.”*In doing my retail
tracking.” he says. “Fve scen a turn
around since last October. It seems
sales are up.”

Tom Hayden secs the promotion
game loday as similar to what it was
a year or two ago. 1979 was the
boom year for disco.” he says
“Things were outrageous. and after
that point a lot of people left jobs as
DJs or at record companies to be-
come independent promotion spe-
cialists.

*So we started 10 have more com-
petition. whereas before it was just
ourselves and a couple of other com-
panies. Now a lot of those people
who jumped on the bandwagon in
1979 have given up on it and gone
back to whatever they were doing.”

Hayden says his business is hold-
ing firm from last year. “Compared
1o 79 I don’t have as many ac-
counts.” he says. “*But compared to a
year ago I've probably got more
than I did.”

Nonetheless. Hayden is moving
into management with Madleen
Kane. whose next LP will be pro-
duced by Giorgio Moroder. He's
also stepping up his record produc-
tion activities, having purchased
Two Man Sound’s single “Capital
Tropical.”

The venture echoes his involve-
ment with Patrick Hernandez whose
“Born To Be Alive™ was a worldwide
hit. Yet the A-Tom-Mik deal with
CBS wasn’t notably successful. No
new projects will be accepted by
CBS. though itis stitl obligated tore-
lease LPs by Susan Wells, Bobby
Brown and Jesse Tower under the
terms of the agreement.

“I never really made any money
on the A-Tom-Mik deal.” says Hay-
den. “Even though we had a million-
seller 1 haven’t seen any royalties
yet. Hopefully in the future we're
going to see somcthing come out of
that.”

Tom DePicrro is one of many
working in the disco field who pro-
tests that the rumors of disco’s
demisc have been greatly cxagger-
ated.

“Most of the so-called new wave

{Continued on page 56)

Disco Business

California Pool
Honors Change,
Warner/RFC

LOS ANGELES—Change and
the Warner/RFC label were top
winners at the fifth annual awards
party of the Southern California
Disco DJs Assn.. held at Club Ling-
eric here Monday (9).

The pool has 100 DJ members,
down from 150 at its peak. Close to
300 persons attended the awards
bash, according 10 A.J. Miller, pool
president.

Change won for top group. most
promising new group and best over-
all disco record, for its LP “The
Glow Of Love.”

The group’s record company.
Warner/RFC. won for top label
while staffer Jack Witherby was
cited as best inhouse promotion per-
son.

“Funkytown™ by Lipps Inc. on
Casablanca won two awards: single
of the year and best 12-inch disk.

Dan Hartman on Blue Sky won
the award for top disco cut with little
or no airplay. with “Vertigo™/
“Relight My Fire.”

RSO’s Irene Cara was named best
female artist. Epic’s Michael Jack-
son was cited as top male artist and
Giorgio Moroder won as producer.

Rusty Garner and Jim Houdek of
Endless Music won for best inde-
pendent disco promotion team. Cir-
cus Disco and Studio One tied for
best disco.

Mike Lewis. who spins at Studio
One, was named DJ of the year and
also won the local Hollywood/Bev-
erly Hills DJ award.

Other area DJ winners were Alan
Gregory of Crystal T's in San Diego,
Judy Saltoon of Dillons in Santa
Monica. Mike LaPerfitoof' Le Hot in
Sherman Oaks, Joseph Swantek of
Club Juarez in Long Beach and Phil
Howell of C.C. Construction Com-
pany in Palm Springs.

Jett Glaze Disco won for best mo-
bile DJ operator.

Record Depot. Ron's Records and
Prime Cuts. three area retail stores
which continue to stock disco prod-
uct. were named top local stores:
while KIIS-FM and KUTE-FM
shared the special award for top
disco radio station.

Edwin Starr. Taka Boom. Belinda
West and Michael McGloiry pro-

vided entertainment at the awards
ceremony.

Urban Cowboy Craze
Spurs Country Pools

® Coniinued from page 54

tion doesn’t depend on who's spin-
ning the singles.”

Murphy admits that the $25
monthly membership dues don't al-

Robbins Tries
To Remain A
Disco-Rocker

BUFFALO—As unusual as it may
seem in this era when rock-disco
sounds are eating up the airwaves
and dance floors of North Amecrica,
there are some artists'who are being
discouraged from pursuing this for-
mat by their labels, managers and
other elements in the industry.

One such artist is A&M Records
act. Donna Robbins. who claim that
both her label and manager. Jackie
Valasek. are unhappy with her
rock’n’roll style. and would prefer to
have her “moan and groan” like
Donna Summer.

Robbins. a spunky, personable
singer. was once the toast of Can-
ada’s discos with her hit rock-disco
release of Eddie Rabbitt’s I Don't
Wanna Make Love.” Today. how-

(Continued on page 56)

ways cover his own costs but adds
that his motivation for the organiza-
tion is not financial. He spends his
own money for gas (o visit member
clubs, and when he can’t obtain a
certain record from a label. he will
g0 out and purchase the necessary
copies himself.

He wishes more record companies
would consider issuing 12-inch
country singles, however. and that
there were a better back stock of
older records.

“It seems that a country single’s
only life is its brief chart life.” he ob-
serves. “After that. it's almost impos-
sible to tind it.”

And he notes that because country
records are basically so short in
length. deejays have trouble keeping
the singles cued and the crowd’s
mood elevated. “The availability of
12-inch records would let people
really get into the music while
they're dancing and give them more
time to listen. Maybe this might help
sales in the long run.”

Murphy. who runs the Country
DJ Assn. as a non-profit venture,
sees no sign of abatement in Amer-
ica’s obsession with country discos.
The concept of using live bands
alternated with records will keep the
music fresh and appealing. says the
pool’s active president. and he antic-
ipates even more clubs switching
their formats in the coming months.

DISCO 12" IMPORTS
& LP’s (WHOLESALE

FOR STORES)

Canada * Mexico ¢ England - Italy

Import 12

Try us—We have the best selection of Disco Imports wholesale you
can find. Some of the items we carry are:

Looking for high energy
Disco imports and don't
know what to buy or where
to go?

Can't find popular import 12?7

Hot Love—Kelly Marie
Rapture (Remix)—Blondie
Hot Leather—Passengers
Hit & Run Lover—Carol Giani
Passion—Rod Stewart

Any Time or Place—Azoto
Bahamas—Harry Thumann
Up & Down—Wonder
Dancing with Myselft—Gen X
Master Blaster—Stevie Wonder
Take Me to the Bridge—Vera

Unlimited

Call or write for our free store
list of available Imports.
Al orders are shipped
immediately UPS.

Young Men Run Fast—Quick

Nights (Feel Like Getting
Down)—Billy Ocean

Just Be Yourself—Nite Life

Now Baby Now—Kano

{"ll Be Standing Beside You—
Passengers

Watching You—Siave

Soul Waves—Telex

Video Games—Ronnie Jones import LP’s
The Freeze (Remix)—Spandau Vi
Ballet isa Passengers 1 & 2
So You Want to Be A Star— Peter Jacques Band Tamara
e Azoto Wonder—Up & Down
Harry Thumann & Kangaroo Firefly
Billy Ocean La Bionda

Not Tonight/Roll—Macho

The Break (New Remix)
—Katmandu

Enola Gay—Orchestral
Maneuvers

Feels LikeI'm In Love—Kelly
Marie

Loving Just For Fun—Kelly
Marie

Bewitched—Polly Brown

plus many more

plus many more

IMPORT O DISC RECORDS

PO BOX 685, KINGS PARK, NY 11754
(516) 269-5770 TELEX 230 199 SWIFT-UR

MANUFACTURERS
AND
DISTRIBUTORS

-~

B

66 Commerce Drive
Farmingdale, N.Y. 11735, USA

516-752-9824
write or call for free catalog.
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* MIRROR EFFECTS
* PIN SPOTS

* RAIN LITES * MIXERS

* HELICOPTERS
* SPEAKERS

« THEATER LIGHTS
* CONTROLLERS
 NEON

* ROPE LIGHTS

Installations through authorized dealers worldwide include:

CRAZY HORSE—CHILE / CLUB HIPPOPOTAMUS—MEXICO
SCARAMOUCHE—MEXICO / COMMERCIAL CENTER—VENEZUELA
SALTY DOG—NEW YORK / LA CASCADA—PANAMA

DISCOTECH ESTRAMBURGO—PANAMA / TRADEWINDS—

NEW JERSEY
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DiscoBusiness

Disco Mix

By BARRY LEDERER

NEW YORK~The movies have their closing
credits and legitimate actors and entertainers
get to take bows, but when a major club closes
there is no curtain call. At this time, acknowl-
edgement should be given to 12 West and to the
people responsible for its long New York run.
Despite many premature reports, this disco,
considered by many to be one of the purest
dance palaces in existence, announced its per-
manent closing last week, without fanfare. Tony
Martino and Alan Harris have been responsible
for providing innovative music, special parties
and dynamic entertainment since the club
opened in 1975.

Many deejays who have started at 12 West
have traveled many subsequent roads, musical
and otherwise. Such notables include: Tom Sav-

Donna Robbins Fights
To Remain A Rocker

® Continued from page 55

ever. she is batiling her manager.
first studio producer. her label and
what she feels are uncaring black ra-
dio deejays.

Robbins, who is black. admits that
her singing style is influenced by
such rock groups as Led Zepplin.
Heart and Triumph. But she admits
sadly that neither her manager nor
A&M would endorse her adult-con-
temporary. rock’n’roll image.

She feels that this lack of support
has hurt her career to the point
where she has gone from playing
clubs like the fashionable Stop 33
disco in Toronto’s Sutton Place. to
gay clubs where most of the clients
have remained loyal to her unusual
style.

“What it all boils down to is zero
airplay by the powers-that-be at ra-
dio stations here. and an image fight
with my manager and A&M regard-
ing my vocal style and preference.”
she states with candor.

Robbins insists. I am not a
Donna Summer type. That is not my
style. I am a rocker.”

Robbins signed with A&M Rec-
ords in October 1980. Her firstsingle
for the label was released in Novem-
ber. She states that the tune enjoyed
some success following lengthy tours
she made through Nova Scotia.
Newfoundland and New Bruns-
wick. Howcver. she accuses her
manager and her label with not
pushing the product with more dates
and a greater cffort at radio airplay.

However. there is a ray of hope.
WUFO-AM has begun airing the
record. and the disk is gaining atten-
tion in discotheques along the Niag-
ara frontier.

Robbins’ material is arranged and
written by Erik Norwood. former
guitarist with the Spinners. and De-
ment Ormond. who worked with
Spyro Gyra. John Weber of Sounds
Interchange. Toronto. is the record-
ing enginecer who worked on Rob-
bins first release.

Robbins career began with a Buf-
falo-based group called the IHumi-
nations. She has since played with
Nightwing and Columbia.

arese, Jimmy Stuard, Jim Burgess, Paul Pulos,
Alan Dodd, Jonathan Fearing, Kevin Burke, Rob-
bie Leslie and Jim Evangelista. 12 West has had
many memorable evenings, beginning with
Grace Jones' first public performance (“I Need A
Man"), followed by almost every other disco art-
ist of note over the past six years.

Graham Smith & Associates must be given
credit for the subtle atmosphere created by
their lighting and Graebar for a sound system,
considered by many to be one of the finest in
the country. The friendly staff who has always
tried to make members and their guests feel
wanted deserve notice as well.

According to Tony Martino, “Only the build-
ing is closed. | intend to keep the family enter-
tained and its spirit alive.” There are many
places left to go dancing but 12 West is irre-

placeable.
* * %

Following the success of their 12-inch 33%
r.p.m. disk “I Hear Music In The Street,” Unlim-
ited Touch has released their debut album from
which several disco cuts are readily available.
“Private Party” at 4:55 offers exactly what the
title suggests, a sparkling yet funky get-down
time. The instrumentation is full of sly hooks
with a sizzling dance tempo that maintains a
pulsating beat. “Searching To Find The One” at
5:03 is an upbeat, yet more commercially ori-
ented, disco pleaser. A somewhat sweeter sound
does not take away from this hand clapping funk

tune propelled by infectious arrangements and

catchy melody line. Not to be overlooked is a
soft ballad titled “Love To Share.” The above
mentioned songs were produced and arranged
by Raymond Reid and William Anderson. This
Prelude release should see several 12-inchers
lifted from the album.

Promo Indies Feel
Pinched By Change

® Continued from page 55
acts that have broken in the past

year have broken through disco.” he
“Where would Blondie be

Says.
without disco? What would have
happened to the last Devo album
had disco not broken *Whip It?” And
the same holds true for the B-52s:
They weren’t selling until disco got
behind them.”

DePierro. whose airwave label

also has Delia Renee and Cacsar
Valentino. sees one advantage to the

bailing out of so many labels from
the disco market.

“Because so many companies

have backed off in servicing’ prod-

uct. it’s left the ficld wide open for

people like me.”

Jane Brinton agrees “The records

overall aren’t as good. so a good
record really stands out. On the en-
tire chart there may be five records
that stand a real change of making
i

But Brinton ultimately is optimis-
tic. She remembers backing away
from indie promotion after Dan
Hartman’s “Relight My Fire” was a
chart-topping disco hitin carly 1980.

I decided that was to be the last
record I was going to work until the
industry picked up and.domestic la-
bels started putting out decent prod-
uct again. I think that’s just now
starting to happen.”

DISCO & DANCE REC.

MAIL ORDER SERVICE
Retail e DJ » Imports & U.S.

Telex: 230 199 SWIFT-UR (MAIL-O)
Call or write us—We have the fastest
service, best stock and cheapest retail
price on U.S. and imports. Send for our
FREE lists of Imports, 12" Discs, and
U.S. LP’'s.

We export to DJs in all foreign coun-
tries (retail only).

Call us about our AUTOMATIC
MAILING SUBSCRIPTION—
SERVICE—personalized to the
needs of your disco or area.

We give personal attention to your needs

NEW 12"—Blondie (Rapture Remix), Telex
(New), Katmandu (The Break Remix), Yarb,
& Peoples, Mtume, Ronnie Jones, Barkays,
Quick, Billy Ocean (New), Michael McGlory,
Nite Life Unl, Kano (New), Slave, Firefly,
Magquina 202, D.D. Sound (Hootchie), | Spys,
One On One (Body Music), Geraldine Hunt
(Could We Remix), Spandau Ballet, Lenny
White, Tom Browne (Thighs
High), Fatback Band (New),
Vera, Carol Jiani, Lyme, Gap
Band, Rod Stewart, Teena
Marie (Remix), Kelly Marie.

NEW IMPORT LPs—Visa, Cer-
rone, La Bionda (New), Goody
Music Orch., Harry Thumann &
Kangaroo (New), Firefly, Easy
Going, Passengers (Vol. 1&2),
Tamara, Billy Ocean. Phone

(516) 269-5530.
MAIL O DISC RECORDS

All orders are shipped immediately U.P.8.— |
0,

PO Box 143, Kings Park, NY 11754

Billboard -

iscoTop 100.

Survey For Week Ending 2/21/81

Copyright 1981, Biliboard Publica-
tions. Inc. No part of this publication
may be reproduced. stored in a retnieval
system. of transmitted. in any form of by
any means. electronic. mechamcal
photocopying, recording. or otherwise
without the prior written permissicn of
the publisher.

s et @ | TITLE(S), Artist, Label o st | o | TITLE(S), Artist, Label
it( 1 11 | YOU'RE TOO LATE—Fantasy—Pavillion 51 39 18 | LOOKING FOR CLUES/JOHNNY & MARY-Robert Palmer—
(12-inch) 478 6408 Island (LP) ILPS 9595
ﬁ 4 | 10 | RAPTURE/THE TIDE IS HIGH-Blondie—Chrysalis 52 | 35 6 | WHEN YOU'RE DANCIN'—Pure Energy—Prism (12-inch)
(LP) CHE 1290 PDS 407
3 2 | 15 | LOOK UP/NEVER GONNA GIVE YOU UP-Patrice Rushen- 53 { 37 | 15 | YOUR PLACE OR MINE-Quinella—Becket (12-inch}
Elektra (LP) 6E 302 BKS 012
ﬁ 5 ] 24 | TANTRA-THE DOUBLE ALBUM-all cuts—Tantra—Importe/ 54 | 49 6 | CHILL-OUT/SAVE THE LAST DANCE FOR ME-free
12 (LP) MP-310 Expression—Vanguard (12-inch) SPV 39
5 3| 15 ] VOICES INSIDE MY HEAD/WHEN THE WORLD IS RUNNING 7947 78 3 | TRY/COLOR-Deita 5—
DOWN .. .—The Police—A&M (LP) SP 4831 1 Rough Trade (7-inch) RTUS 002
ﬁ? 8 5 | CAN YOU HANDLE IT/YOU GOT MY LOVE—Sharon Redd— 5 | 56 5 | BRING IV BACK—Taka Boom—JDC Records
Prelude (LP) PRL 12181 5 (12-inch) JDC 12-6
ﬁ 7 7| TS A LOVE THING-The Whispers—Solar "‘ 770 2 | GYRATE-Pylon—D. B. Records
(LP) BZL1-3578 (LP) 54
8 6 12 | 1 HEAR MUSIC IN THE STREETS/IN THE MIDDLE- 58 17 ENOLA GAY-0Orchestral Manoeuvers in the Dark—Din Disc.
Unlimited Touch—Prelude (12-inch) PRLD 605 (7-inch) Import
i%{ 11 | 13 | GIVE ME A BREAK/REMEMBER-Vivien Vee—Launch iﬁ% 80 2 | IT'S OBVIOUS-Au Pairs—021
(12-inch) 1003 Records (7-inch) Import
13| 6| LETS DO T—Convertion—SAM sﬁ( 2 | WIND ME UP-R.J.'s Latest Arrival—Buddha
(12-inch} S-12336 (12-inch) DSC 144
ﬁﬁ}( 15 | 12 | SOUL/HEAVEN ABOVE ME/LET IT BE WHATEVER IT IS— 61 | 61 | 10 | SOMETHING YA GOT MAKES ME HOT-EI Coco—AVI
Frankie Vaili—MCA/Curb (LP) 5134 (LP) 6082
ﬁ 23 5 | BREAKING AND ENTERING/EASY MONEY-Dee Dee Sharp 62 | 41 | 14 | WATCHING YOU/FEEL MY LOVE-Slave—Cotillion
Gamble—PIR (LP} JZ 36370 (LP) SD 5224
w 18 | 10 | BON BON VIE/CANDIDATE FOR LOVE-~T.S. Monk— 63 | 63 | 14 | CHANGE/REQUIEM—Killing Joke—Malicious Damage/EG
Mirage/Atlantic (LP) 19291 (12-inch) Import
4| 10| 20| DIRTY MIND-all cuts—Prince—Warner 64 | 65 2 | WHAT A FOOL BELIEVES—Aretha Franklin—Arista
(LP) BSK 3478 (LP) AL 9538
15 9 | 17| CELEBRATION-Kool & the Gang—Delite 7"3 7| 93 | 12 | TOO MANY CREEPS—The Bush Tetras—
(LP) DSR 9518 3 99 (7-inch)
16 | 16 7| FULL OF FIRE/MAKE THAT MOVE-Shalamar—Solar 66 | 66 3 | JUST BE YOURSELF/TELL ME~Nightlife Unlimited—
(LP) BXL1-3577 Uniwave (LP)
17 17 9 | SET ME FREE-The Three Degrees—Ariola 67| 59 5 | DANCIN‘, DANCIN'—The Blackbyrds-
(LP) OL-1501/ Fantasy (LP) F 9602
j}j 2 5| LAY ALL YOUR LOVE ON ME/SUPER TROUPER/ON AND 68 | 69 3 | BETCHA' CAN'T LOVE JUST ONE~Final Edition—VAP
ON AND ON-Abba—Atiantic (LP) SD 16023 Records (12-inch) 19811
19 14 18 | ALL MY LOVE-L.AX.—Prelude 8 2 | ELECTRICITY~Trixsie—Brass (12-inch}
(12-inch} PRLD 604 R BRDS 2514
20 12 20 LOVELY ONE/CAN YOU FEEL IT/WALK RIGHT NOW— 70¢ 91 2 AIN'T GOT TIME—Holt '45—Sutra
The Jacksons—Epic (LP) FE 36424 (12-inch) SUD 002
21| 201 21 ] (TS A WAR/AHJIA—Kano—Emergency 72}\7 9% 2 | GET TOUGH/LICENSE TO DREAM/DE KLEEER THING—
(LP/12-inch) EM 7505/EMS 6512 Kleeer—Atlantic (LP) SD 19288
2| 2 12 | FANTASTIC VOYAGE—Lakeside—Solar (LP/12-inch) BXL1 | n 3| (| DEPEND ON YOU—The Two Tons—Fantasy/Honey
3720/YD 12130 (LP) F 9605
23§ 25! 10| BURN RUBBER—The Gap Band—Mercury 73| 53 1 12| PARTY IS THE SOLUTION—Fioyd Beck—Precision
(LP) SRM 76091 (12-inch) 428 9804
24 24 12 HERE'S TO YOU—Skyy—Salsoul (LP/12-inch) ﬁ 87 ) DANCE TO THE FUNKY GROOVE—Maurice Starr—RCA
. SA 8537/5G 339 (12-inch) PD 12162
N 45 4| YOUR LOVE—Lime—Prism ﬁ 89 2 1 FEEL [T-Revelation—Handshake
(12-inch) PDS 409 (12-inch) AS 887
26 18 16 | YOU OYGHT TO BE DANCIN'—People’s Choice 76 51 10 | TOO TIGHT—Con Funk Shun—Mercury
Casablanca (LP) NBLP 7246 (LP) SRM 14002
27| 32| 21| TAKE OFF—Harlow—G.RAF. nmypn 2 | BODY MUSIC—0ne On One—Bonus
(LP) G 001 (12-inch) BN 5551
28 28| 14| FEELS LIKE I'M IN LOVE—Kelly Marie—Calibre ﬁ m LOVE IS GONNA BE ON YOUR SIDE—Firefly—Emergency
(12-inch) Import i (12-inch) 6515
22| 11 ] LET'S HANG ON/ONE, TWO, THREE—Salazar—First ﬁ m SHACK UP—A Certain Ratio—Rough Trade/Factory
American (12-inch) FA 1203 0 (12-inch) FAC US4
33| 5| FANCY DANCER-Lenny White—Elekira ﬁ EZEZW)| 1 TRAVEL-Simple Minds—Avista
(LP) 6E 304 (7-inch) mport
31 31 5] GIVE ME YOUR LOVE—Sylvia Striplin—Uno Melodic 81 81 2| LOVE LINE—Forecast—Ariola
(12-inch) UMD 7001 (12-inch) OP 2206
32| 36 6| DANCE-Silver Platinum—SRI 82| 62 4 | VOICES INSIDE MY HEAD—Common Sense—B.C. Records
(12-inch) SRI 00009 (12-inch) BC 4008
%}\7 43 7] 7O CUT A LONG STORY SHORT—Spandau Ballet—Chrysalis 12 | 8TH WONDER—Sugarhill Gang—Sugarhill
(12-inch) Import (12-inch) SH 553
is}\( 47 4| WON'T YOU LET ME BE THE ONE—Michael McGloiry— 84 13 | IF YOU FEEL THE FUNK—LaToya Jackson—Polydor
Airwave (12-inch) AW12 94964 (LP) PD 1 6291
ﬁ}( 55 4 THE MAGNIFICENT SEVEN/LIGHTNING STRIKES (Not Once 85 n 1n SETTIN' iT OUT/ARE YOU READY FOR LOVE—
But Twice)/POLICE ON MY BACK/THE CALL YUP—The Clash— Enchantment—RCA (12-inch) JD 12113
T (1) (3 a1 86| 8| 2 FEEL THE POWER-ImageMusique
%) 26 9 DO ME A FAVOR—Amy Bolton—Importe/12 (LP) (12-inch) MSQ 2003
MP-309 .
87 FREEZE—-Spandau Ballet—Chrysalis
37 27 11 PASSION—Rod Stewart—Warner @ (12-inch) Import
(LP) HS 3485 m
A 88 STRUT YOUR STUFF—Young & Company—Brunswick (LP)
7‘3&" 48 5 LAWNCI_{AIRS—Our Daughter's Wedding—Design I BL7 54227 ¢ pany
(Gnch D313 , ISIZSBp|  KEEP MOVIN—Beverly Hill-01d Town
33] 46) 14 DANCING WITH MYSELF-Gen X—Chrysalis 1 (12-inch) OT 12198}
(12-inch) Import
| DON'T WANT YOU BACK-R Brooks—Q (12-inch
Sae 3| THIGHS HIGH—Tom Browne—Arista/GRP ) Q 2001 v amana Brooks—Q (12:inch)
(12-inch) GP 01
26 F M
ﬁ 5 DON'T STOP THE MUSIC—Yarbrough & Peoptes—Mercury . i ;r;lvml_n;gggtwglgu([g/lg?lﬂ:g)sggrguﬁ BACK
(LP) SRM 1 4009
ke 3| AL AMERICAN GIRLSSister Sledge -Cotillion o T g R Y
(LP) 16027 )
43| 42| 10| 70 THE BOYS IN THE BAND—La Flavour—Sweet City 3| & 22| HoT (LLE;)T :‘;ﬁo',fas“"ge“‘”"'wm
Records (12-inch) SCD 5556
m m 19 MASTER BUASTER—Stevie Wonder—Tamla 9 57 19 ACTIOS:l SA“SF’:CHBONR/GETdDOBWN’.'GET DOWN—Melody
(LP) 18 373 M1 ewart—Roy B. Records/Brasilia
45 2% IF YOU COULD READ MY MIND/UP ON THE ROOF—Viol OB 2
—Viola B LR AT .
Wills—Ariola (LP) OL 1507 951 751 17] S IT(IINZTu:c"I:;néSDB%Z1H80me—sunsmne Sound
46 52 19 CROSS EYED AND PAINLESS/BORN UNDER PUNCHES/ :
ONCE IN A LIFETIME—The Talking Heads—Sire 9% 9% 21 FASHION/ASHES TO ASHES—David Bowie—RCA
) (LP) SRK 6095 (LP) AQLI 3647
soz| 67 2 DOG EAT DOG/'ANTMUSIC'/KINGS OF THE WILD 97 82 22 THE WANDERER—all cuts—Dunna Summer—Geffen (LP)
' FRONTIER—Adam And The Ants—Epic (LP) NJE 37033 GHS 2000
43 37| CAREER GIRL/IT'S NOT WHAT YOU GOT .. .—Carrie 771 4| ROCK THE HOUSE (Part 1)—Elite—Dakar
Lucas—Solar (LP/12-inch) BSK1 3579/YD 12144 (12-inch) DK 101
49 9| WHEEL ME OUT—Was (Not Was)—Antilles/Ze (12-inch) 99| 73] 20§ SEABISCUIT IN THE FIFTH—Belinda West—Panorama
AN 805 (12-inch) JD 12095
50 7| MOON OVER MOSCOW/TAR-Visage—Polydor 100] 68 HOW LONG /TIGHT PAIR—Lipps Inc.-Casablanca
(LP) PD-1-6304 (LP) NBLP 7242

Compiled from Top Audience Response Records in the 15 U.S. regional lists.

*non-commercial 12-inch

+# Stars are awarded to those products showing greatest audience repsonse on 15 U.S. regional disco lists. v Superstars are awarded to those products showing greatest upward

www.americanradiohistorv.com

movement on the current week’s chart (Prime Movers).
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Sound Business

New Home Digital Audio Readied
DRC Soundstream System To Play Film, Not Disks

® Continued from page |
developments leading to market in-
troduction of consumer digital au-
dio. Digial audio systems for the
home have been demonstrated by
Philips and Telefunken. both using
rotating disks.

The scheduled unveiling caps a
group of major DRC-Soundstream
developments. including a high pri-
ority push to make digital audio
editing capability available in scv-
eral international music centers, and
the opening of a new advanced digi-
tal editing facility/research center in
Salt Lake City.

Also planned is the addition to the
Soundstream equipment arsenal of
10 new digital recorders currently
under construction.

According to the firm’s top exccu-

tives Sarason D. Licebler. vice chair-
man. and Dr. Thomas Stockham.
president. the first laboratory pro-
totype of the player will be com-
pleted in April.

A sccond lab prototype. with
modifications based on study ot the
first generation design. will be pub-
licly shown this summer. both Licb-
ler and Stockham promisc. Plans
also call for its exhibition at Winter
CES in carly 1982. they said.

The Soundstream system uses sta-
tionary high density photographic
storage medium. The storage tech-
nology was patented by Digital
Recording Corp. (DRC). a Con-
necticut-based company that ac-
quired Stockham’s Soundstream last
fall.

“We will be able to demonstrate

SHOWN AT SMPTE CONFERENCE

within the lab in two months our
digital audio capability.™ Licbler
said last week. “We hope to move
from there quickly.”

Adds Licbler. “We hope to intro-
duce it for sale in 1Y% vears at best.
and two vears and a little more at
worst.”

Licbler said player pricing, while
still speculative. will be comparable
with presently available home audio
equipment. “We will certainly be
able to mcet the costs of comparable
existing analog equipment.” he re-
lated. "It will be no worse than com-
parable analog pricing.”

Licbler said exact software di-
mensions and playing time capacity
haven't been determined. The rec-
ords will be in the form of a card in-

(Continued on page 57)

3M Marries Digital Audio, Video

NEW YORK —The 3M Corp.. onc
of the most aggressive manufac-
turers in the digital recording mar-
ket. demonstrated what it claims is a
first at the recent SMPTE Television
Equipment Conference in San
Franciso. The company demon-
strated SMPTE compatibility of
digital audio and a vidco picture.
and will repeat the demonstration at
the upcoming April National Assn
of Broadcasters mcet.

The firm uses existing equipment
to marry digital audio and video.
plus a prototype VCO interface.
which 3M professional audio prod-
ucts market development manager
Clark Duffey says will be developed
for production.

“There is interest from many
quarters in the technology.” says
Duffey. “From film production
companies. producers of commer-
cials and video programmers in gen-
eral. There is increasing interest in
issuing records based on tv specials.
so good audio is becoming more im-
portant.”

According to Duffey. even a good

FROM TELDEC

quality analog recording is subject
to severe degradation by the time the
final video version is completed.
This process may take as many as 17
generations. he says. One of the ad-
vantages of digital is that the sound
quahity remains the same no matter
how many times the tape is regener-
ated.

“Even played through the inferior
audio scction of a tv set.” Duffey
says. “the improved quality is evi-

AT NASHVILLE

dent. You re starting out with a sig-

nal to noise ratio of about 94 B, as
opposed to about 56 dB that you
normally have with a video sound-
track. The final result is notable bet-
ter.”

Duffey terms audio for video a
“new fronticr.” He says a typical re-
action to the demonstration at the
SMPTE conference was. “If I could
get sound like this. I'd probably
watch v.”

SPARS Meets In August

NEW YORK-The Society of
Professional Audio/Recording Stu-
dios (SPARS) will hold a major con-
vention in Nashville in late August.
The society’s board of directors met
recently in Philadelphia to finalize
plans for the gathering and to con-
duct related business.

As the home entertainment indus-
try moves more toward video. so
SPARS is tuning in on this new in-

KM Records Steps
Up Imports Of Vinyl

CHICAGO-KM Rceords. Bur-
bank. Calif. is stepping up impor-
tation of West German Teldec vinyl
under a new exclusive U.S. distribu-
tion agreement. The Southern Calif.
record presser has imported approx-
imately 100 tons of the plastic to
date.

Under the new cxclusive agree-
ment. KM will supply the audio-
phile-grade German compound to
other US. pressers. The German
plastic will be sold by KM at a little
more than twice the cost of domestic
vinyls, the company says.

The move is one of the latest de-
velopments stemming from today’s
increased emphasis on audiophile
quality softwarc.

Teldec vinyl has been used by
KM in pressing for audiophile labels
such as Varese Sarabande, Sine Qua
Non, Chalfont. Sound 80 and Nau-
tilus. The material is supplied in pal
let form.

“This exclusive distribution
agrecment will now cnable us to
fully meet our own expanding de-
mand as well as to supply Teldec vi-
nyl to pressing plants throughout the

US." explained Michael Malan.
KM’s vice president in charge of au-
diophile sales.

“"Demand for Teldec vinyl from
audiophile labels has bcen much
stronger than we originally antici-
pated.” he added.

The specially formulated German
compound reportedly is quieter than
U.S. formulations and capable of
molding with superior resolution.
Some KM-pressed audiophile labels
have begun packaging albums with
a “Teldec vinyl” sticker.

Malan said cost is approximately
$1.15 per pound in quantities of
2.000 pounds. “1 will be fielding
calls until we sce what kind of reac-
tion we're getting.” he added.

The agreement was signed by
John Schubach. Teldec's director of
plant operations and Glade B.
Markely. president of KM

The KM facility afso includes a
disk mastering room and audiophile
grade record plating operation. Firm
began soliciting audiophile label
pressing and strengthening quality
control in 1979.

ALAN PENCHANSKY

dustry. The convention. titled “Part-
ners for Profit & Progress.” will fea-
ture exhibits of audio and video
manufacturers. record companies
and recording studios. The keynote
address will be on the topic. “"What
the Record Company Looks For
From The Recording Studio.” The
speaker has not yet been announced.

This was the first SPARS board
meeting held under newly elected
president Murray Allen. of Univer-
sal Recording Corp. in Chicago.
Also in attendance was Jules Mala-
mud. special consultant to the or-
ganization.

Two regional luncheons will be
held Thursday (19) in New York
and L.A. The West Coast luncheon
will tackle the subject. “Audio For

(Continued on page 58)

STUDIO DUO—Artist B.J. Thomas,
left, checks a playback with pro-
ducer Larry Butler at the end of a
session in Nashville’'s Sound Empo-
rium. Butler, who cowrote Thomas’
million-seller, (‘‘Hey, Won't You
Play) Another Somebody Done
Somebody Wrong Song’’ in 1973, is
producing the singer for MCA.
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SHE'S REAL—Ella Fitzgerald is feted by Memorex after a recent Santa Clara,
Calif., concert. The reason: the songstress has spent 10 years shattering

glasses for the blank tape firm as part of the familiar ““Is It Live . . ."”

series of

television commercials.

. : = WAS CHESS HOME
Chicago’s Gerim Studios
Housed In Historic Site

CHICAGO—The legendary
Chess studios at 2120 S. Michigan
Ave. is a focal point of music busi-
ness activity again.

The venerable street address was
the home of Chess Records in the
1950s and 1960s and was celebrated
in song by the Rolling Stones.

Today it is the site of a new 24-
track recording facility. Gerim Stu-
dios is being launched this month by
Chicago record producer Gerald
Sims.

Sims also is opening Gerim Rec-
ords. a label operation that. like
Chess. will be headquartered be-
neath the studio on the strect level of
the historic building.

Sims got his start in the business in
1962 working as session guitarist for
Chess. He also worked as a song-
writer and producer for Okeh and
Brunswick and his production cred-
its include Louis Armstrong. Jerry
Butler. Jackie Wilson, Tyrone Davis,
Barbara Acklin and Bobby Lester.

“We have hopes of trying to bring
the music scene back to Michigan
Ave.” explains Sims. “It’s an ideal

set-up for the kind of opcration we
want to put in here.”

The new facility offers 24-track
recording at an hourly base rate of
$100. The l6-track rate is $50 per
hour. Harry Brotman is the chicefen-
gineer.

Sims said the facility was almost
totally remodeled. although some of
the “good vibrations” remained.
Equipment now includes 24-track
MCI tape machine and Amck 28/24
board. The 16-track room features
Teac Recorder and mixing board.
For tape mastering Studer and Otari
machines are used.

“They used to have a disk master-
ing facility, and it's my hope that we
can get it back.” explains Sims.

Sims said the building had been
used as a dance studio in recent
years. The last Chess sessions are be-
lieved to have been held in 1969.

Renovating began in mid-sum-
mer. Sims said real estate purchase,
construction costs and cquipment
outlay brought this investment to
$250.000.

“The studio walls were still intact

(Continued on page 58)

We meet
the production

equipment needs

of the

tape and record industry

worldwide.

AUDIOMATIC CORPORATION

)

World Headquarters:

1290 Avenue of the Americas
New York, NY 10019
Telephone: 212-582-4870
Telex: 12-6419
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CREATIVE PROCESS—Amii Stewart listens to playback of matenal from an
upcoming LP as producer Narada Michael Walden looks on. The action is at
San Francisco’s Automatt recording studios.

Philips Reorganizes Branch
For Consumer Electronics

NEW YORK-—North American
Philips Corp.’s consumer clectronics
business has undergone a major re-
organization. The realignment fol-
lows the company’s purchase of
GTE's television set and component
business (Sylvania and Philco).

NAP Consumer Electronics
Corp.. a newly formed subsidiary
with headquarters in Knoxville.
Tenn.. takes over responsibility for
manufacturing. marketing and ad-
ministration of the Magnavox. Syl-
vania and Philco brand consumer
electronics products. Chairman of
NAP Consumer Electronics Corp. is
Frank L. Randall. Jr.. vice chairman

of North Amcrican Philips. Kenncth
C. Meinken. Jr.. currently president
of Magnavox Consumer Electronics
Co. becomes president of the NAP
Consumer Electronics Corp.. report-
ing o Randall. Separate identities
and distribution channels will be
maintained for the three brands.
Cees Bruynes is president and
chief operating officer of North
American Philips. Also created in
the giant company’s restructuring
were Philips ECG. Inc.. conducting
cathode ray tube operations. and
NAP Commercial Electronics Corp..
involved in lodging (hotel/motel)
and hospital services business arcas.

Audio Interplay: Mitsubishi introduces a combination vertical, linear-tracking

turntable also featuring a cassette deck with Dolby, metal tape capability and

mic mixing, and an AM/FM/MPX tuner/amplifier section with six FM pre-
sets. Suggested list: $690.

Pranstiehl

We Give You

FOR COMPLETE INFORMATION.

2 030303 )3

Needles and Pfantone
Accessories give you sound
profits for these sound reasons:

ONE SOURCE FOR: Phono needles and cartridges; accessory lines —
audio, video, telephone CB, tape andrecord care. Largest inventory in the
industry makes you first with the latest.

SALES SUPPORT: The most complete catalogs in the business. A wide
variety of sales aids, di¢plays and merchandisers

FACTORY SUPPORT™: Most orders shipped within 24 hours of receipt.
Most knowledgeable representatives in the industry!

HIGH PROFIT MARGINS: Substantial dealer mark ups. High profits
from a minimum of stor2 space.

WRITE US TODAY ON YOUR LETTERHEAD

PFANSTIEHL Dept. 1, 3300 Washington St., Box 498, Waukegan, IL. 60085

Givethe gift
of music.

Sound Business
w= 2 TEAC TAPE RECORDERS UNVEILED..

fTascam Bares New Mix System

1&.

ANAHEIM. Calif.—A new modu-
lar mixing system from Tascam and
two new TEAC tape recorders were
unveiled as additions 1o the Tascam
Creative Series product line at the
National Assn. of Music Merchants
(NAMM) convention. held here
Feb. 6-8.

The new System 20 mixing system
comprises four modules claimed by
TEAC Production Products Group’s
Dave Oren to be unique in their ab-
sence of conventional switches.
Oren. marketing manager for the
TEAC division, compared the basic
switching functions in the system to
an electronic patch bay. in that a sys-
tem operator can obtain access to all
signals at all relevent points along
the signal path.

That underlying feature is touted
by TEAC as providing broad patch-
ing flexibility.

Basic unit in the system is the
MM-20 master module. incorporat-
ing six inputs. six output busses and
provisions for four-track monitor-
ing.

The PE-20 module provides tour
channels of parametric equalization
with continuously variable swcep
controls for the low and midrange
frequencies and a fixed high fre-
quency control.

With the MM-20's design includ-
ing two transformer isolated inputs
among the six provided. users can
add additional transformer isolated
inputs via the EX-20 module. which
offers a group of four.

Also available is a meter unit. the
MU-20. which provides four VU
meters. Suggested prices for the sys-
tem are $395 for the MM-20. $350
for the PE-20 and EX-20. and $150
for the MU-20.

Also added to the Tascam Crea-
tive Series are two new recorder/re-
producers. also aimed at offering
production capability at lower
prices. Both share higher speed rec-
ord/play capability in a seven-inch
reel format installed on a compact
chassis.

The 22-4 is a four-track design
with sync, while the 22-2 is a half-

SPARS Meets

® Continued from page 57

Film & Video—What Is Your Fu-
ture?” Participants include Guy
Costa (Motown/Hitsville U.S.A)).
Terry Stark (Wally Heider Record-
ing Studios). Chris Stone (Record
Plant). Phil Seretti (Seri Systems)
and Steve Waldman (Screen Sound.
Inc)

The New York luncheon will be
hosted by Ampex Corp. and will fea-
ture David Teig (Atlantic Studios).
Richard Mack (National Recording
Studios) and Richard Mulliner
(ABC-TV) discussing “Video Sweet-
ening.”

Non-members of SPARS are in-
vited to attend both luncheons.

Gerim At Chess Site

® Continued from page 57

but state of the art acoustical design
has chunged drastically over the past
12 years and so it was necessary for
us to do a lot of work.”

Sims added that his label. unlike
Chess. is secking to forge distribu-
tion ties with a major label.

“We have to operate under to-
day’s condition.” Sims notes. “I'm in
the process of trying to get a national
distribution deal.”

Sims’ other business interests in-
clude a retail music store on Chi-
cago’s South Side.

www.americanradiohistorv.com

By SAM SUTHERLAND

track system. Both are designed to
interface with an optional remote
pause control (RP-22). and the 22-4
also has an optional dbx noise re-

K2
f?‘

duction interface feature. Units are

three-motor. three-head systems.
The 22-4 carries a suggested retail

of $1.425. The 22-2 is listed at $750.

COST-CONSCIOUS CONCEPTS—Among new designs at this year's NAMM

show are new production gear designs from TEAC/Tascam aimed at stretch-

ing performance for operators on a budget. Above, Tascam'’s new Series 20

mixing system combines its basic mixing module (center) with outboard para-

metric equalization, on left, a bank of four additional transformer isolated in-

puts, and a meter bridge. Below, TEAC's new 22-4 recorder offers four chan-
nel operation with sync and the economy of seven-inch reel size.

REPS MEET

Industry Assn. Foresees
Sunny Future For Video

By GEORGE KOPP

NEW YORK-The audio busi-
ness seems to be fading fast. and the
personal computer business hasn’t
yet taken off. but members of the
Electronic Representatives Assn. are
in a decidedly happy mood. The rea-
son is that video is surpassing all ex-
pectations. and the bet is that it will
fulfill all the claims made for it over
the last few years.

The N.Y. chapter of the Associ-
ation devoted its February meeting
10 a panel discussion of the “Home
Video Market—Present and Fu-
ture.” and the panel of experts did
their best to assure the reps that
video was for real. and would not be
“another CB.” The short-lived CB
radio boom of a few years ago
brought huge profits. but the en-
suing bust brought its share of huge
disasters.

Unlike similar gatherings in other
ends of the industry. the reps seemed
to welcome as many video formats
as the market would bear. “All the
different formats mean for me.” said
chapter president Martin Bettan, “is
that I have to put in more racks.”

Two of the three videodisk for-
mats were represented on the panel.
by Jim Murphy of RCA and Harry
Elias of U.S. JVC Corp.. which will
market a VHD player.

Elias told the reps that the future
indicated there would be “one big
home entertainment center” in
people’s homes. with VCR, disk
player. color television and hi fi. The
most significant trend in VCR. said
Elias, was in portables. “In two
years.” he said. “JVC expects port-
ables to make up 40%-50% of VCR
sales.” He also said that sales of so-
phisticated color cameras. at price
points of about $1.000. constituted
an important market trend.

As far as the VHD disk system.
Elias seemed to downplay its impor-
tance in JVC's plans. He said that
the disk. 2-way cable tv and projec-
tion tv would all contribute to the
growth of the market. “The VHD
will serve the same market as the hi
fi turntable does.” he said. “but
people will still want to record.”

RCA’s Murphy reiterated the

(Continued on page 61)
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Soundstream Working On Digital Home Audio System

® Continued from page 57

serted into a fixed pocket in the
player. he says.

“All our records will be a film
based process.” Licbler related.
“This gets away from the need for
expensive masters. It opens up the
possibility of making small runs of
special types of records without the
large set-up costs of making a tradi-
tional pressing master. This can be
very important. for example. when it
gets to certain types of classical rep-
ertoire.”

Adds Liebler. *We can create rec-
ords at any time rather than running
up large inventory costs.”

Mass marketing of the product
will require involvement of larger
manufacturers. “We feel we've got
to work with a larger partner for the
mass consumer market.” Licbler ex-
plains.

However. a high-end version of
the player. possibly including a
record changer feature. may initially
be murketed by DRC-Soundstream.

A timetable for creation of several
digital cditing centers also has been
firmed. Liebler said that by putting
editing capacity in major musical
capitals and stressing thc company’s
technological advances. it hoped to
win editing business from users of
competing digital recording ma-
chines such as Sony and 3M.

In March. the first editing facility
outside Salt Lake City is expected 10
open under auspices of West Ger-
many’s Sonopress. part ol the Ber-
telsmann publishing and recording
empire.

Sonopress has acquired two
Soundstream digital recorders in
Soundstream’s only outright hard-
ware sale to date. The Sonopress fac-
tory in Gutersloh is near Hanover
and convenient to the Netherlands.
according 1o Soundstream.

April is targeted for the opening
of a Los Angeles cditing center 1o be
followed by a London studio. “Our
intention is to move forward with an
editing facility in London in the next
six 1o cight months,” Licbler com-
mented.

“We want to give all the customers
the convenience of going to a music
center. One of the problems has
been asking a European producer to
fly to the U.S. and Sah Lake City
just to edit his material.

“We're better and we have 1o
make it easier for them to usc us.” he
maintained.

Liebler characterized the affilia-
tion with Sonopress as a long-term
commitment. adding that therc are
strong prospects of Sonopress be-

Company Discontinues
KEPEX, Gain Brain

NASHVILLE—Valley People Inc.
will discontinue production of the
Allison Rescarch KEPEX and Gain
Brain signal processing equipment.
according to Bob Todrank. excecu-
tive vice president and marketing di-
rector.

Customers will be able to pur-
chase the RM-160 and the LX-100
power supply units until March 15
The KEPEX. Gain Brain and CM-
001 console mount until will he
available untl June 1.

New Dupe Facilities

NEW YORK-Tape duplicator
Preferred Sounds, Inc. has moved
into new 40.000-square foot facilities
in Northvale N.J. The company em-
ploys over 125 people. and serves the
industrial. educational and music
industries. The firm’s new address
is: 135 Ludlow Ave.. Northvale, N.J.

7647.

coming a manufacturer of software
for the home digital players.
“We're definitely looking to ex-
pand this relationsiup and so are
they.” the executive said. “We're al-
ready working with a company that

we’re sure will expand into that
area.”

According to company president
Dr. Thomas Stockham. a “sccond
generation” editing system will be
part of the new Salt Lake City head-

quarters facility. Eight-track editing
capability will be offered for the first
time along with a “new generation
of convenience, speed and case of
use.” Stockham claims.

Design of the editing room will

meet conventional studio standards.
he added.

The new facility. scheduled to
open April IS, measures 15.000
square feet. or about five times the
present amount of space.

ANOTHER HOT SCOTCH PROMOTION:

$1.00 REBATE
TO HIT

SHEL

STOCK UP FOR THE
SCOTCH"MASTER"
REBATE DEAL.

Get ready for a
run on Scotch Master
Cassettes. We've
cooked up a rebate
deal that'll really move
product off your
shelves.

Inside Scotch
Master Cassettes your
customers will find
a rebate coupon which
they can mail in to
get $1.00 back from us.
And there’s a bigger
incentive for a bigger
purchase: inside Scotch
Master ten-packs is an
additional $5.00 rebate
coupon to be
redeemed with the ten

SCOTCH CASSETTES. THE TRUTH COMES OUT.

SOON.

Cassettes you buy, you
get a seventh one free.
Plus, we're offering
increased allowances
for display and bonus
co-op. Your Scotch
salesperson has details.
And he can also tell
you about special
incentives for your
floor salespeople, to
give that product extra
push.

N MPROLEDY
$400
i
OETALS INSIDE

NEW! IMPROVED!

\HETAAE BA1ISHACTIB0 SAMRANT Y
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L MASTER 1l oemis et
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|

$1.00 coupons, fora
total rebate of $15.00!

It’s a sensationally
simple promotion.
All you do is ring up
the sales.

HERE’'S WHAT'S

WE'RE GETTING
THE WORD OUT.

We’ve got advertising
ready to go in your
market. So get in on
this promotion and see

IN IT FOR YOU. just how hot Scotch
For every six cases Master Cassettes
of Scotch Master can get.
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Vldeo BI"bOOrd % Survey For Week Ending 2/21/81
Can Video S Audi ? C
an Vi pawn Audio Success” | eocqassette
Scot Hopes To Spin Off Records From Vid Albums 5 Coprant 1961 sioa pubicators e
By GEORGE KOPP O G L L
NEW YORK—-lfthe‘record labels who people should vote for. I just In the works are “The Dog In a?tlhoﬂ?(l)r('zc:r%:nvgvlrin'ee:3'edrlrrr1ngs&grr\ Nt
a}:e \g/ondermg what will become of show people feeling good when they Me,” which will feature still photo sl
the business when video penetrates talk to Steel or listen to what he animation of Rae’s terriers perform- € e ; ;
) e L - : 1 These are best selling videocassettes compiled from retail sales,
the mass market and even begins to says. _ _ ing l'hc song to an audience of en- & & including releases ir both Beta & VHS formats.
dominate home entertainment, at Rae says he is “deliberately hold- thusiastic pups. Another, “Chain tT % s
least one European video marketer ing back on a record deal.” He and Saw.” is about an old girlfriend of x < _g TITLE
has given the record business a vote his business partner Michael An- Rae’s who wore braces on her teeth 'é E x  Copyright Owner, Distributor, Catalog Number
of confidence. drews have formed a company. and “kissed like a chain saw.”
VCL. one of the UK.s biggest Scotland Video. based in Rae’s background includes sev- 1| 8| 2| MRPLANE
suppliers of prerecorded video.  Edinburgh. as a production base.  eral ycars as an art student, a couple Paramount Pictures, Paramount Home Video 1305
plans to launch a record label. fea- ~ VCL,says Rac.isnot providing pro-  of years in Hollywood where he did 2 12| 2 ERBAN C?V:,BOY
turing audio-only versions of what it~ duction money up front. but the pair  his film apprenticeship and scored a aramount Pictures, Paramount Home Video 1285
ho;r)les willdbe video hit albums. This has been successful in raising private few X-rated pictures, and hard labor 3| 5| 12 | BLUES BROTHERS (PG)
is the word from Scottish video mu- capital. Rae says he will also act as  on a potato farm in Scotland. Work- Universal City Studios Inc., MCA Distributing Corporation, 77000
sic pe.rformer Jesse Rae, who has producer on VCL video productions ing on the potato farm, he says, was 4 | 2| 12 | STAR TREK (G)
been signed to an exclusive distribu- of other artists. a source of inspiration. “There was a Paramount Pictures, Paramount Home Video 8858
tion deal by VCL. So far Rae has two complete machine for cleaning the potatoes. 5| 3| 32| ALEN (R)
Rae is an unknown, but that may videos—*“Russia” and “Desire”- and I'd stand there getting so bored 20th Century-Fox Films, Magnetic Video 1090
chz]mgfi very soon. Hc hag two on(gl- both“busec_i on Ahis original songs. that I'd sing along with l_hc macl?inc. 6| 4| 14 | CLOSE _ENC_OUNTERS ®) )
nal video music pieces in the can. The “Russia” piece, sung partly in That became the opening of "De- Columbia Pictures Industries, Inc. Columbia Pictures
and may be guesting on NBC-TV’s Russian (Rae also has a song in sire’.” Home Enter., VN 30200
“Saturdgy Night Live.” He is busily Japanese) features a young ballerina “A lot of people may be better 71 1] 6| 2001: A SPACE ODYSSEY (G)
pfoducmg several more video who has come to the attention of sev- than me as film directors.” says Rae, MGM/CBS Home Video 60002
pieces, using Todd Rundgren’s stu- eral to.p Neyv York choreographers. “but I've always seen my music vis- 8|2 2 | BEING THERE
dio in Bearsvnllc. NY. _ . The piece include both studio and ually from the beginning. I don’t MGM/CBS Home Video 60026
“I’d like to produce video smglef location footage, the latter shot in have to go back later and think up a 9 | 13| 4 | FRIDAY THE 13TH
of about five to seven minutes long. film, not tape. visual. Paramount Pictures, Paramount Home Video 1395
says Rae, “but the shortest cassette 10 | 6| 12 | ALL THAT JAZZ (G)
you can sell is half an hour. So I'll 20th Century-Fox Films, Magnetic Video 1095
put a few pieces together for the first COPYRIGHT SOCIETY 11 |IEZEZIEp| SMOKEY & THE BANDIT I
rclaasle‘.k [ i U K An - .r & Universal City Studios, Inc., MCA Distributing Corporation 66020
nlike most non-concert video t p y AII 12|19 44 | “10" ®)
?:CS; BthwllS ?]rc “Ot‘ VpCr(I).mO[tlhon g . .' . I I- ac Iance Orion Pictures Co., Warner Home Video, OR 2002
ieces. But the hope at \ is that D f v T t 13133 2! xanapu
success of the videos will spur de- e |n|ng IEWS, arge S Universal City Studios Inc., MCA. Distributing Corp. 66019
mand for records, which they plan to 14| 26| 2| BRUBAKER
(r)nr?errl:leeLdAalLgfhlzzzessr:gsilgcrlr::l?:tcier; By NICK ROBERTSHAW 20th Century-Fox Films, Magnetic Video 1098
g : LONDON-—Thespectre of un-  could remember, the only time
the clubs for his videos. He’s also bridled video pir: P o] lh ] had b A - dlmt Lol g0y e Luliar L (TR
. ! piracy caused the anyone had been imprisoned for ITC Entertainment, Magnetic Video, CL-9001
alwirc of the problems facing video % formation here. late last year. of the offense was half a decade 16 | 11| 12 | up IN SMOKE (®)
S. H H H P > . o 5 9
C ‘f‘“ﬂ T (T R e— tshc Video C?Ipyrlghtt, Protectlcl)]n ag(()j. (;n thj Shdrg&. of “conspiracy Paramount Pictures, Paramount Home Video, 8966
g ociety. an ¢ t thé  to defraud.
song toanother, and the second song Sm!:[y :};Ilanlc)el cgvcen I y i3 3 ] 17 D, 1| S SEVERIEN M, WAL UGBS FS)
is faster. you can help the transition lety ot rilm Distributors n Subsidiary aims, in Peter Warner Bros. Inc., Warner Home Video WB-1028
by s céd);nﬂ u lhcpvisuals some- thc' UK.. the lndppcndenl Tele-  Lord’s view. were to “set the in- 18| 9| 4| BEN HUR
w)ll]alp” he s;ys p“ll’s a simple thing EIISBlgnE Compﬂnle_;h o il LR confopen gy R S0 00
: : ] nterprises. t, . AClice
but it really works.” % as one boardlmembecrszgrz"lcil?;. ;‘Hroulilgyoz;utcg::;s (-)f gr:/lccilec(; (ggr e o | LD P L i
Rae may also find himself at the the most regular of bedfellows. ’ Iir(r:]ators e ;f:] lhlc lc iti: Paramount Pictures, Paramount Home Video, 8049
center of a political storm in the On Feb. 2. the VCPS met the Ewc ofA S IS gs 0 m SHOGUN .
UK. An ardent Scot. (he generally oress for the first time. but withe %'[ Wc[:“ eI i.n‘m[h‘(: Paramount Pictures, Paramount Home Video 1423
wears a kilt) he is supporting Liberal Z out very clear ideas of its aims e Ui actively searcl 2L 1| G| [N
. . ; ) the Society would actively search GM/CBS H ideo 90003
Egillidate David Steel for, Prime and intentions. Asked whether  out and investigate all traffic in M S
Minister. because Steel is a Scot. His therSodic uld be lobbying  ileonl vi gate e ? 22 | 16 | 12 | AMERICAN GIGOLO (R)
support includes a video piece for ouiely wo _00byng - illegal video recordings of British Paramount Pictures, Paramount Home Video 8989
. . p L for a levy on blank video tape television programs or films,
Steel, which the Liberals are helping aralle! 10 the hoped-for audi o T 23 | 25| 4| MARY POPPINS
. : . . P ped-tor audio  coordinating the individual secu- © ; ;
with, and in which Steel will appear. tape levy. chairman Barrié Heads o . i ) MCMLXXX, Walt Disney Productions, 23BS/23VS
The music, which features a stcel i e By SEsS O e ans 24 m CADDYSHACK
band. is g;) catchy that [}] iec P Hi V-CPS g gl JlaisiabilsoRnthionCrseasioraany Warner Bros. Inc., Warner Home Video OR 2005
j 0o S thy Ul RREpsss formed a view on the subject. jzations like the Motion Picture S a0
could end up having a life of its own And questioned whether his or-  Assn. of America 25 | 18 | 2 | THE HUNTER
rcgarc_ik?ss of plo.litics. ganization would follow the Me- x : : " T Paramount Pictures, Paramount Home Video 1192
“Mixing politics and music is dan- chanical Copyright Protection |, 0 exact ‘Sf“fed“’“ dlpslen 2 | 14| 4| CHEECH & CHONGS NEXT MOVIE
gerous,” says Rae. “but [ know it’s Society down the road of royalty the losses suffered. though they Universal City Studios, Inc., MCA Distributing Corp. 66016
going to happen anyway and we're coliection. Heads replied thaton o already in six figures a year. 27 | 36| 2| RAISE THE TITANIC
going to set a standard. I'm careful T Y onihe So[z'iel Natkyol and London had become some- 20th Century-Fox Films, Magnetic Video 9023
not to tell people. ‘Vote for Steel." p ) y y thing of'a center for video piracy.
people. _ . P T B ol R 28 | 40 | 6| 20,000 LEAGUES UNDER THE SEA
because  haven’tgotany righttosay  § Bl e e xec o]PEr (‘;‘[ino :'Licf]s]e;:“i]“dg ;ns_;%l: ©MCMLXXX Walt Disney Productions, 15BS/15VS
Lord did. however. specify two exporgl [?,ldz e F;AL COU:][L;iCS 29 | 32| 4| THE JERK
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Video

SUNNY VIDEO FUTUR

® Continued from page 58
company’s launch plans of players
and disks in 5,000 dealerships on
March 22. He also stressed that VCR
would remain an important product
for RCA, saying that the company
planned to retain market leadership
in that field.

Murphy denied that RCA would
create “ill will” by introducing a
sterco playerin 1982. In fact, he said.
RCA expected to maintain healthy

Blair Firm Into
The Video Field

NEW YORK —John Blair & Co.. &
leading telecast time sales represen-
tatives. is diversifying into cable tv
and home vidco.

The company has formed Blair
Video Enterprises to “apply the
company’s cxpertise in marketing,
sales and programming to the devel-
opment of opportunities in the new
video technologies,” according to an
announcement.

According to a company spokes-
man. Blair will bring programmers
and advertisers together. He says the
company has projects in the works
now that it can’t discuss yet.

Many in the industry believe that
videodisks will emerge as an adver-
tising medium in the future. The
presence of commercials on cable tv
is also viewed as a certainty, since it
would help keep costs to the con-
sumer of owning the service lower.

Pop Network
Expands in Fla.

NEW YORK—The Pop Network.
begun last year as a satellite pro-
gramming service specializing in
pop music and culture. will air its
“Pop Show” over WKID-TV in Ft.
Lauderdale. The program is already
seen on Manhattan Cable’s channels
Jand 10.

Pop Network will open an office
in Ft. Lauderdale run by David
Glassman. a company principal.

The company will present its pro-
gramming to the trade this March at
the upcoming convention of the Na-
tional Assn. of Television Program-
ming Executives here, Pop programs
the video presentations at several lo-
cal N.Y.C. night spots. including the
recently opened Peppermint
Lounge.

Nostalgia Merchant:

2 ‘Horror’ Movies

LOS ANGELES—Nostalgia Mer-
chant. marketers of classic motion
pictures to the home video market. is
adding three contemporary horror
films to its videocassette catalog.

Included are “The Vault Of Hor-
ror,” “And Now The Screaming
Starts” and “Asylum.” Suggested list
for each is $54.95.

The additions are reflective of the
firm’s new commitment to acquire
current product. although the major
emphasis will continue to be on clas-
sics.

New BBIC Office

NEW YORK -—Boston-bascd
video software supplier and syndica-
tor BBI Communications. Inc. has
opened a West Coast office headed
by Ken McManus, newly-appointed
Western sales manager. McManus
goes to BBIC from CBS. where he
worked for more than 20 years. The
BBIC West Coast office is at 13229
Hesby Street. Sherman Oaks. Calif.
91423.

sales of its mono unit long after the
stereo machine is on the market. He
also pointed out that practically all
the program material in RCA’s ini-
tial catalog was originally in mono.

The prerecorded software busi-
ness was represented by Artie Bach
of Star Video. distributors for Mag-
netic Video. Disney. MGM/CBS
and other major labels. Admitting
that software prices were high, Bach
at the same time expressed amaze-
ment that business was brisk.

He also pointed out that the high
prices, now an average of $60-$70
for a feature film. helped the lucra-

tive rental business. But he predicied
that by next year the average price of
a film would plummet to $29.95. due
to reductions in blank tape cost and
the development of high speed du-
plication for vidcotape.

“There will be no rentals with the
disk.” Bach said. “This will naturally
drive the price of tape down.”™ De-
spite Bach’s statement. some retail-
ers are already planning to rent
videodisks as part of their general
rental business.

Bach warned that video com-
panies are “using up product very
rapidly. There are already thou-

sands of titles on cassette.” He added
that how-to cassettes sell badly. Mu-
sic video. he says. “sells reasonably
well at $39.95." and he foresees a
greater variety of music program-
ming in the future. Another fertile
field. he said. would be documen-
tary type material. such as the CBS
relcase on John F. Kennedy.

“When the entire disk and VCR
market combined hits 10%.” said
Bach. “there will be original product
made for home video.”

The fourth guest was Al Gold-
stein, from accessory manufacturer
RMS Electronics. Though in the

Assn. Reps Hear Encouraging Forecasts
As Video Sales Surpass All Expectations

background as far as publicity and
glamor. accessories may make up
the largest dollar segment of the
video industry. according to Bettan.

Goidstein pointed out that three
years ago the only VCR accessories
were tape storage cases. Now. he
said. the RMS catalog features more
than 200 items. and there are 85-100
firms in the business. He added that
since January the RMS warehouse
has been full of dustcovers for the
RCA videodisk player, ready to go
on the market in March. “Video is
the next boom.” said Goldstein,
*and 1 kid you not.”

video t

If it’s on

ape and

it’s on the market,

we have it and

we can ship it today!

Y N

Video Suppliers of America

The largest distributor
of video cassette movies in America.

9601 Katy Freeway, Suite 400 - Houston, Texas 77024 - Corporate Offices (713) 465-8220 - Warehouse Service Center (713) 957-1855
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CBS U.K. Prepares
Mid-Price Line Intro

By NICK ROBERTSHAW

LONDON—-CBS Records UK.
last fall had its most successful quar-
ter in company history. leading the
industry in album market share and
closing the singles gap on EMI. A
few weeks ago it took the bold step
of freezing singles prices and cutting
dealer price on all full-price albums
by 12%%. hoping to pull consumers
into the shops.

It was against this background
that the company’s winter sales con-
ference took place Feb. 6 in a hotel
near Slough. with 1alk of doom and
recession conspicuously absent. In-
stead. sales director John Mair pro-
vided the keywords opportunity and

optimism. amid an atmosphere of

considerable confidence.

Managing director David Bette-
ridge enlarged on the same theme.
detailing the company’s recent chart
successes. at home with Abba. Strei-
sand/Gibb. Adam and the Ants.
and internationally with the Nolans.
who have reportedly sold 750.000 al-
bums in Japan over the last nine
months.

The maimn thing. said Mair. 1s to
ensure that a company’s activities
stayed relevant to the necds of the
marketplace. “The six pound ($14)
album.” he suggested. “is not re-
motely relevant at a time when con-
sumer spending is at its lowest ebb
for 20 years.” Hence. the price cuts
and hence too the forthcoming Nice
Price line.

This line. due to be launched in
March. will bring an initial 35 full-
price titles—among them early Dy-
lan. Santana. Simon & Garfunkel.
the most golden of CBS oldies—into
the $7 mid-price category. a move
bascd on the simple principle that “a
significant reduction in price should
result in a significant increase in
sales.”

On tv-advertised compilation al-
bums. Engelbert Humperdinek and
Willie Nelson are two of at least six
artists who would get the small
screen treatment in 1981, Among
distributed labcels. DJM had two
new imprints: Rage and Cham-
pagne. covering contemporary and
disco music respectively, which had
already yiclded a number of chart
singles.

General managers lan Groves
and Jeft” Gilbert presented a cross-
section of the new material on the
Epic/Associated Labels and CBS

Y

.

rosters. both notable for the inroads
now heing made by artists from con-
tinental Europe. “Emociones.” the
second CBS U.K. album from Span-
ish heartthrob Julio Iglesias. would
be out in March. with an English-
language LP to follow in the sum-
mer. A Goombay Dance Band com-
pilation was due in March.

High hopes arc entertained for
French heavy metal outfit Thrust.
who had sold 800.000 albums in
their homeland. and would shortly
be touring in the U.K. for the first
time.

The British Isles are slowly being
towed closer and closer to Europe.
chairman Maurice Oberstein went
on. Acts arc coming across the
Channel, and the whole CBS inter-
national network is being tied closer
to match. with manufacturing sys-
tems integrated between the Dutch
and UK. plants. new companies in
Kenya and soon in Nigeria. and oth-
ers planned for South America.

Oberstein’s characteristically up-

beat speech ended with a word of

warning against pigeon-holing art-
ists. Streisand was a film star and
MOR artist who never sold more
than 80.000 copies of an album in
the U.K. Now she had sold 750.000
what happened to the MOR artist? Is
Kenny Rogers a country act. or is he
a successful artist? So reggae doesn’t
scll. then what do Police sell?

It was Oberstein’s second address
of the day. In the morning he wore a
different hat as “acting videotape
product manager.” reporting to the
salesmen on the state of the UK.
video market. which he estimated to
be turning over around $100 million
in software and hardware.

His tone was deliberately low-key.
though. He was pleased CBS will
shortly be involved in the marketing
and sale of vidco products. but in-
sisted video is simply an audio/
video device. *no more. no less.™ It
had a good future. the company will
do well with it. but it was “just an-
other home entertainment project.”

To temper this dose of realism. he
suggested that the record industry is
more likely to expand with the new
technology introduced by video
rather than being destroyed by it. As
video developed creatively. people
might choose to watch videotapes or
disks rather than broadcast tv. he
said.

POLYDOR BENEFIT?—Former Polydor artist John Otway presents the pro-

ceeds of his “'Polython,” a benefit for Polydor Records held at the Venue in

London, to Polydor U.K. executives. The 1,113 pounds sterling was delivered

in one-pound notes in a violin case. Seen, from left, are Otway; Tony Morris,

managing director of Polydor U.K.; Mr. Bala from Polydor’s accounts depart-
ment; and Wild Willy Barrett, who performs with Otway.

International

LA ROSE—Bette Midler, in Paris, receives her first French gold record for her

album, "“The Rose.”” Presenting the award is chanteur Serge Lama.

Antipiracy Confab Slated
For Geneva March 25-27

GENEVA—Experts from 25 de-
veloping countries are being invited
to the Worldwide Forum on the Pi-
racy of Sound and Audiovisual
Recordings. which is being organ-
ized by the World Intellectual Prop-
erty Organization atits headquarters
here March 25 10 27.

The International Federation of
Producers of Phonograms and
Videograms (IFPI) is cooperating
with WIPO in preparing the pro-
gram. and the emphasis will be on
the enforcement of antipiracy laws.
The forum will also have an impor-
tant educative function in showing
the deleterious cffect piracy can
have on national culture if it is
allowed to go unchecked.

It is hoped that delegates from
those developing countrics which
are making determincd cfforts to
fight piracy will be able to bring a
constructive influence to bear on
representatives from countrics
where little or no effort has been
made as yet to deal with the prob-
lem.

The forum will deal with piracy of
phonograms. videograms and films
but will not cover home taping.

Invitations are being sent to all
states which are members of WIPO
orof the Berne Union for the Protec-
tion of Literary and Artistic Works.

More than 150 delegates are ex-
pected to attend the forum. which
will be open to press and public.
Among the organizations repre-
sented in addition to the IFPL will
be the European Broadcasting
Union. thednternational Federation
of Film Producers Associations. the
International Federation ef Musi-
cians. the International Federation
of Actors. the International Confed-
eration of Societies of Authors and

‘TREASURFE’
YIELDS CASH

SINGAPORE ~CASH. the Com-
posers and Authors Society of Hong
Kong. has raked in some cash of its
own from the past month’s best-sell-
ing song.

The song. “Treasure The Prime
Years Of Your Life.” 1s actually a
soft-sell message about the penls of
using drugs. It was recorded in
Cantonese. the hngua franca of the
British colony. by well-known singer
Chelsea Chan.

“Treasure™ was specially written
for the government Action Com-
mittee Against Narcotics. The song
was No. 1 in the Chinese hit parade
for several weeks.
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Composers (CISAC). the Inter-
national Writers Guild. the United
States Trademark Assn., the Motion
Picture Export Assn. of America. In-
terpol. the Federacion Latinoameri-
cana de Productores de Fonogramas
y Videogramas. and the Customs
Co-operation Council.

The first day of the forum (25) will
be devoted 10 a series of statements
by delegates on the nature and ex-
tent of piracy in their respective
countries.

On the second day. the assigned
topic is industrial property law and
piracy. The final day will be given
over 1o examining the viewpoint of
law cenforcement authorities on an-
tipiracy measures. Interpol will be
among groups participating in this
session.

New Magazine
On Cassette

PARIS—A new “sound publica-
tion” in cassette-only style is being:
launched here.

It comes from Creation Commu-
nication Casscttes. will be published
monthly and the initial print run will
be 5.000. circulating principally in
the Toulouse area of southwest
France. Given support from motor-
ists. the publisher believes it can
reach a 15.000 circulation fast.

The publication. titled “Nouveau
Magazine.” will feature items re-
corded by well-known local journal-
ists and writers. Brief commercials
will be included and the general
tone will be lighthearted.

CBS Belgium

BRUSSELS—The market share of
CBS Belgium has grown from 9% to
I5% in the last three years. position-
ing the company in third place na-
tionally, behind PolyGram and
EMIL

Recently. Barbra Streisand’s
“Guilty” gave the company its first
ever double platinum. for 250.000
sales. Growth has forced a move to
larger premises in the north of Brus-
sels.

Alain Olivier. general manager.
attnbutes CBS’ success to repertoire.

The advent of A&M product en-
riched the whole catalog. French
repertoire is going strong. back cata-
log sales are healthy. The disappear-
ance of Fonior. he says. also contrib-
uted by leaving a gap in the market.

Nevertheless. the Belgian market
remains as soft as most others. Sales
value in 1979 was 10% down on

Vogue Boosts
Catalog With
License Deals

By MICHAEL WAY

PARIS—Vogue Records here. in
the midst of an expansion program.
has not yet ventured into the video
market. unlike virtually all the other
bigger companies in France.

Says Leon Cabat. Vogue presi-
dent: “We'll wait two or three years
before moving in as it is still very ex-
pensive and we’re not sure if the
French public is ready to buy films
that it can record from television.”

Meanwhile. Vogue is investing
heavily in new labels for distribu-
tion. entering 1981 with the acquisi-
tion of licenses for this territory for
Motown, Checker. Stiff. Broadwalk
and WMOT.

Says Cabat: “No investment. no
catalog. We've always specialized in
the distribution of foreign labels.
and now we are filling the gap
created by the faiture of others.

“Today. we're one of the few com-
panies on an expansion course in
France and we are obliged to do so
or else we'll just disappear.”

Vogue has a broad catalog and is
onc of the few French companies to
specialize in jazz. The signing of a
three-year license deal with Mo-
town. linked with a renewal option.
is both prestigious and profitable. So
far 40 Motown albums have been te-
leased here. and another 80 are in
the works for coming months.

Says Cabat: “The human contact
element is vital in the entertainment
business. We'd known the Motown
team for many years and this helped
us acquire the licensc.

“But we still have to face up to the
so-called crisis. My view is that older
people are the ones with less to
spend on records. The young will al-
ways find that extra bit of money.
An example of this at Voguc is the
enormous sales figures on the last
Abba album in France.

“So many factors arc involved.
We have to live with tape piracy. but
Vogue is now personalizing its cas-
settes to try to help stamp this out at
retailer level. There is. too. a domi-
nance of foreign music. mainly U.S.
and U.K.. on French radio stations.
But despite that. there is real talent
in France and it will be discovered
by the younger producers.”

Cabat notes the “new phenom-
enon” in France is increased prere-
corded casscette sales. principally be-
cause of what he calls “the invasion™
of personal cassette recorders such
as the Sony Walkman.

Big Gainer

1978; 1980 will be 5% down on 1979.
Olivier blames the high Value
Added Tax rate of 25% for some of’
the problems. “Why not [6% as in
Holland. or 6%. which is the percent-
age payable on book sales? If vou
think of a book as visual informa-
tion. disks are auditory equals.”

Rovalties are also very high: some
artists, says Olivier. have doubled
theirs in five years. Linking salaries
to the general index imposes further
costs on CBS.

Olivier queries whether the indus-
try is actually providing what the
consumer wants. Trade organization
SIBESA has conducted research on
blank casseties. but never on disks.
“Once a record is made™ says Oli-
vier, “It's impossible to do any re-
search. Is a finished product and
the only thing you can dois try tosell
in.”
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International

ECM SEMINAR—BIlly Jones, ECM label manager for Trutone Records in

South Africa, plays the drums with pianist Stan Jones and bassist Art Kelly at
a seminar in Johannesburg explaining the music and philosophy of the ECM

jabel.

MPA Alleges U.K. C’right
Infringement, Sues School

LONDON-—-The Music Publish-
ers’ Assn. has stepped up its fight to
halt illegal copying of music in the
U .K.. by taking a school’s director of
music to the High Court and sceking
“punitive and exemplary damages”
from the establishment and its
trustees.

The school, OQakham. is in Leices-
tershire and it runs three orchestras,
a concert band. a chapel choir and
organizes other musical ensemhles.

This is the first such case brought
against a school and it is secn within
the publishing business here as hav-
ing potentially significant implica-
tions if photocopying in Britain's
seats of learning is as widespread as
thought.

The MPA set up a code of fair
practice two years ago. then fol-
lowed up by suing the Wolverhamp-
ton Council in the Midlands for ille-
gal copying. winning its case and
around $3.000 in damages along
with an undertaking that no further

breaches of MPA copyrights would
ensuc.

The school. whose pupils are
charged somce $8.000.a year for live-
in education. is alleged to have in-
fringed copyright by illegally copy-
ing works by such composers as
Wilhiam Walton and Bohuslav Mar-
tinu

A High Court injunction banning
the school from further reproduc-
tion of these works has already been
granted on the claim of Novello and
Co.. which is representing other
members of the MPA and which
publishes two of the works involved.

Johnson Dyer. a former president
of the association which is now
headed up by Ron White, managing
director of EMI Music hcre, has
said: “We do appreciate the finan-
cial difficulties in our schools. but it
is surely quite wrong for them to at-
tempt to solve their problems by
depriving publishers of music of
their rightful earnings.”

Mexico’s AC Discos Gears
Up For Greater Exposure

By MARV FISHER

MEXICO CITY—AC Discos here
is gearing itself for greater commer-
cial exposure in the marketplace by
seeking outside. experienced talent.
looking to install more modern
presses and mounting a major pro-
motional campaign for some prom-
ising recording artists. according to
general manager Jose Antonio Za-
vala.

The unusual label setup. a major
extension of the Composers’ Society
(SACM). is also continuing its talent
development program via an on-
going ticup with an important rum
distributor. It is done in the form of
contests throughout the entire na-
tion.

Among some of the people al-
ready being released commercially
by AC Discos and discovered under
the auspices of Bacardi include Jose
Alberto. Javier De Leon and Hilda
Rodriguez. They are among 18 of
the “nucvos valores” on the AC ros-
ter. All are produced by Jose Luis
Almada.

Zavala contends it is much
needed for the marketplace in gen-
eral “and they give a big boost to our
particular roster for the near future.”

One of the big surprises of late last

year—and an artist Zavala feels will
sustain momentum with her own
identity—is Paulina. The 22-year-old
singer-composer is rated with high
priority for maximum promotion
and publicity early this year.

Bebu Silvetti. the Argentinian ar-
ranger via Spain who coordinated
most of the sessions for Paulina. also
is contributing with additional con-
temporary input. He is on the major
list along with Grupo Compostela
and Paco Navarrete. latter a Boston-
trained musical talent slated for the
big buildup along with the others.

Another who could be a leader for
AC Discos along with Paulina is
Pepe Arellano “El Sanchez.” de-
scribed as a Latin-style Gino Va-
nelli. He lately has been garnering
attention via car commercials on
Mexican television.

Zavala points out a movement
which could catch on. “not only here
but worldwide.” is what he labels as
“Spanglish.” Besides Arellano. such
artists in this category are Fredy No-
riega and a team by the name of Al
& Ed.

One of the big technical pluses AC
inaugurated late last year—and

(Continued on page 64)

Nigeria’s Problems With Pirates

Bureaucracy, Lax Fines Deter Copyright Protection

LONDON--Unless the Nigerian
Government can be prevailed upon
to take urgent and effective action.
the country’s record industry could
be almost entirely pirate-controlied
within a few years.

This is the view of Edward
Thompson. Geneva-based consult-
ant to the International Federation
of Producers of Phonograms and
Videograms (IFPI) following a re-
cent visit to Lagos. With the prere-
corded cassette market now 100% pi-
rate (Billboard. Nov. 18. 1980). the
ominous signs are that the legitimate
record industry is about to be over-
whelmed by pirate LP records.

A number of Nigerian record
companies have been ordering so-
phisticated modern presses from for-
eign manufacturers 10 an extent
which would scem 1o give the local
industry far more pressing capacity
than the present market share of
these domestic companies would
warrant.

“The conclusion must be.”
Thompson argues. “that the presses
will be used for the manutacture of
pirated product.”™ The apprehen-
sions of the IFPI are not in any way
diminished by the fact that the Nige-
rian Government clearly has prob-
lems of a more epic nature to con-
tend with and thus must necessarily
accord a low priority to the protec-
tion of copyright in music and in
sound carriers.

Nevertheless. determined cfforts
are being made to establish some
copyright protection mecasures. The
IFPI is currently drafting an antipi-
racy law for Nigeria. similar to the
Kenyan model and Britain’s per-
forming and mechanical copyright
protection societies have been col-
laborating with Nigerian composers
in an attempt to establish a Nigerian
composers’ society.

However. proposals are one thing:
getting them enshrined in law is al-
together another.

Says Dennis De Freitas. a consult-
ant on intellectual property rights
retained by the PRS. who has visited
Nigeria three times in the last year:
“When you get to a decision-making
level in Lagos. you invariably find
yourself dealing with someone who
hasn’t the slightest idea of what you
are talking about.”

Both the IFPI and the PRS and
MCPS believe that the most likely
way of achjeving copyright protec-
tion laws in Nigeria is to persuade
indigenous artists. most of whom
create their own matenal. of the
need for such legislation in theirown
interests. Buteven this is not as facile
a task as might at first seem to be the
case. because the concept of per-
formance and mechanical rights is at
worst unknown and at best barely
understood.

Says Robert Deges. managing di-
rector of Decca West Africa and a
Nigeria resident for three years,
“Local artists tend not to get too
excrcised over the absence of per-
forming and mechanical royalties
because artists’ royalties from record
sales in Nigeria are gencrally much
higher than those in Europe—in
some cases, double.

They are, on the other hand. in-
creasingly concerned about piracy
because although pirated product is
still predominantly international
repertoire. there are signs that more
and more domestic product is being
counterfeited.”

Domestic repertoire accounts for
90% of the legitimate record market
whose annual unit turnover is esti-
mated at 10 million LPs. Oeges reck-
ons that about 40% of the record
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By MIKE HENNESSEY

market is pirate but he does not
paint quite such a bleak picture of
the future as do some observers.

“Artists here are getting together
to demonstrate against piracy and |
think the long-term outlook is good.
This is a great music-loving country
and a market of huge potential. Re-
member that one black African in
five is a Nigerian. It will take three or
four years for the government to be
convinced of the need for copyright
protection and perhaps as long
again to get a law enacted. But once
we have that protection. the record
market will be fantastic.”

Oeges notes that the civil govern-
ment is gradually coming to grips
with the country’s formidable eco-
nomic problems and the entrenched
forces of crime and corruption. and
he is hopeful that there may soon be
an easing of restrictions which for-
bid the importation of records and
the expatriation of royalties.

The lack of electric power outside

the main cities means that the bat-
tery-operated portable cassette
player is the predominant hardware
configuration. Philips has a manu-
facturing plant-and Sony an assem-
bly plant in Lagos and there is a
steady flow of imported hardwire
which. for some reason. is not sub-
ject to restriction.

Pirate cassettes are smuggled in in
hundreds of thousands and there is
considerable overspill of this prod-
uct into neighboring states. This
traffic was the subject of bitter com-
plaints recently from Gabon and
Cameroun.

Nigeria is a signatory of the Uni-
versal Copyright Convention. but its
penal code is such that breaches of
copyright have to be dealt with on a
record by record basis and even if a
prosecution succeceds. the fines are
derisory. There is also a tendency to
see the whole concept of copyright
as a plot by the developed countries

(Continued on page 64)
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Nigeria’s Pirate Problem

® Continued from page 63

to extract money from an impover-
ished. music-loving people and to
undermine indigenous culture. Giv-
ing the public cheap forms of musi-
cal entertainment is often a higher
priority with newly installed govern-
ments than that of honoring the fine
print provisions of vomplex inter-
national conventions.

However. Dennis De Freitas be-
lieves that there are signs of a more
positive approach to the protection
of intellectual property.

“I think we are up against a com-
bination of a preoccupation with
higher priority problems and with
typical bureaucratic inertia. There is
no real hostility to the idca of copy-
right protection. The only country
where you e¢ncounter this at high
level is Singapore.”

The articles of association of the
proposed Nigerian composers’ and
authors’ socigty have been with the

registrar of companies for nine
months. but the socicty has still not
been incorporated. Like the West In-
dies and Singapore. Nigeria was for-
merly administered by the PRS
which has Nigerian members and a
representative in Lagos.

“But.” says De Freitas. “for politi-
cal reasons. it is not sensible for an
expatriate organization these days to
be aggressively active in enforcing
composers’ rights. That's why we are
trying to create a national body.”

Robert Oeges believes thata prac-
tical way in which to foster the idea
of copyright protection is to create
opportunities for some of Nigeria’s
top artists to perform and record
abroad. thus paving the way for a
two-way flow of rovalties. “There is
some excellent talent in the country
and it would be a good thing to have
some of these artists brought to Eu-
rope to make international versions
of their hits.” he says.

Exposure For AC Discos

® Continued from page 63

which is expected to be improved
upon for calendar 1981—is the press-
ing plant. They may convert from 12
semi-automatic presses to 10 auto-
matics.

Rolando Islas. commercial man-
ager for the AC opcration under the
overall aegis of Composers’ Society
general director Carlos Gomez
Barerra, states that the sales force
has been developing and function-
ing in six different territories
throughout the nation.

“We still haven’t reached our

peak.” Islas continues. “but coming
into the new year we should be in a
prime position to get our share of the
market.”

The AC studio has been function-
ing at near capacity with its new ros-
ter of talent plus being occupied on
an independent basis. Also. the com-
plex of movie houses adjacent to the
uniquely, rounded recording struc-
ture has been improving steadily.

Another major step for the Com-
posers’ Society this spring will be the
ground-breaking for a major hotel
to goup in and around the same site.
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Canada

Future Of Juno Awards In Debate
Industry Critical Of Show’s Presentation, Predictability

® Continued from page 15

band Prism taking the award over
Rush. April Wine. Max Webster and
Harlequin.

Vancouver bands have won the
award five times in the past seven
years. In 1975 and 1976. BTO took
the award. then in 1977 the success
of “Dreamboat Annije” gave it 1o
Heart. In 1978 and 1979 the power-
rock trio. Rush. earned it. Last year.
supergroup Trooper won the
awards.

The competition for the award
this year had many predicting the
win going to Rush or April Wine on
the basis of strong international suc-
cess. Obviously the swing vote was
Canadian radio programmers. who
have helped Prism achieve solid
sales via the group’s Capitol re-
ieases.

Every year it seems there is one
artist who manages to crash through
the politics of the awards program to
deliver the essence of what this
whole gathering is supposed to be
about—artistry. Several years back it
was Keith Barrie’s moving mono-
logue on being a Canadian. Then
there was the debut by Carroll Baker
who broke from being “a well kept
secret” and instantly signed b
RCA. Last year it was Burton Cum-
mings’ performance. This vear it was
a split between two Montreal sing-
ers. co-host Ginnette Reno and
Diane Tell.

Reno’s performance was melodic
and stunning. Last ycar she sold
300.000 albums in her home prov-
ince with an album of songs in
French. rclcased on her own label.
This year she agreed to perform and
is now seeking a company to aid her
in finding similar success in North
America with an English album.

Dianc Tell. on the other hand. is
fast gaining a name in Europe. She
makes infrequent trips into English
Canada and has the potential to be-
come an immensely successful
Francophone singer. She has yet to
make the commitment to the English
market. though her song at the Juno
ceremony alternated verses in Can-
ada’s two official languages.

While the future of the awards is
foggy at this point. aura of achieve-
ment they offer the industry and the
nominees and winners cannot be
disputed. Along with the prime min-
ister and Joni Mitchell this year,
there were also international in-
dustryites from Capitol and its
affiliated labels. in attendance from
Los Angeles.

WEA was ready to entertain
Queen. nominated in international
LP and single of the year categories.
but last minute conflicts in the
group’s touring schedule prevented
this.

Part of the problem is the shecr
economic headache of the show.
This ycar the two-hour special
zoomed past the $150.000 mark. Re-
gional in-fighting may force the
event to be moved on the road possi
bly 1o Vancouver next year. If this
happens. chances are good that at-
tendance will drop substantially.
since most of the major labels are
based in Toronto and the economics
of flying staffers to other points in
the country would be substantial.

There is also the problem of per-
sistant attacks from the domestic
media. particularly the daily press
contingent. They argue that the
awards program does not address
creativity. that it mecrely parrots
sales. and that the same old people
win year after year. Whilc it is true
that Anne Murray's sweep this year
smacked of deja vu. absent among
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previous perennial winners were
Gordon  Lightioot.  Murray
McLaughtan. Family Brown and
Burton Cummings.

There is also the proliferation of
regional awards programs which. to
a degree. address the issue of honor-
ing new talent. Among them in the
pre-Juno weeks were the West Coast
Music Awards. staged in Vancouver
on Jan. 25. and the U-Know Awards
in Toronto on the eve of the Juno
Awards. Feb. 4.

These issues are the concern-of the
organizing committee. however. and
are of little interest to the inter-
national community at large. The
fact that the awards exist is proof
positive that there is a large. gregar-
ious and successful artisitc commu-
nity existing inside Canada. many of
its artists known throughout the
world. The following is a complete
listing of winners and categories:

Album of the year: Anne Murray.
“Greatest Hits”: Single of the year:
Anne Murray, “Could I Have This
Dance.” tied with Martha and the
Muffins’ “Echo Beach™: Inter-

national LP of the year: Pink Floyd.
“The Wall™: International single of

the year: Pink Floyd. “Another
Brick In The Wall.™

Composer of the year: Eddie
Schwartz, “Hit Me With Your Best
Shot”: Female vocalist of the year:
Anne Murray. Male vocalist: Bruce
Cockburn: Group of the year:
Prism:

Country female vocalist of the
year: Anne Murray: Country male
vocalist: Eddie Eastman: Country
group: Good Brothers.

Most promising female vocalist:
Carole Pope: Most promising male
vocalist: Graham Shaw: Most
promising group: Powder Blues.

Instrumental artist: Frank Mills:
Folk artist: Bruce Cockburn: Best
Children’s LP: “Singing 'n’ Swing-
ing” by Sharon. Lois & Bran.

Producer of the year: Gene Mar-
tynec: Recording engineer: Mike
Jones: Album graphic award: Jean-
nette Hanna for the LP “We De-
liver” by Downchild Blues Band.

Best Classical LP: “Stravinsky/
Chopin Ballads.” interpreted by Ar-
thur Ozolins: Best Jazz AP: “Present
Perfect” by Rob McConnell and the
Boss Brass.

JUNO AWARDS—Ronnie Hawkins and Carroll Baker Croon perform at the
Juno Awards presentations in Toronto.

Minister Hints At Bigger
Federal Role In Industry

TORONTO—Further inter-
vention in the record industry can be
expected from government in Can-
ada to aid. promote and protect the
interests of nationals involved in the
creative and business side of the
record industry.

Speaking at the RPM trade maga-
zine industry convention. deputy
minister at the Dept. of Communi-
cations, Pierre Juneau stated that
policy must be developed to “en-
courage the foreign majors to put a
fair share of their income into cul-
tural development.”

“The concept that foreign trans-
nationals operating on our shores
should develop world product man-
dates is now generally accepted. We
are leaving branch plant status as
fast as we can in the industrial
sphere. and we must bring the same
energy. the same convincing argu-
ments. to bear on the foreign cul-
tural industries who have been strip-
mining our markets, with no re-in-
vestment 10 match.”

Juneau went on to say that “There
1s no doubt that the majors have a vi-
tal role to play in the cultural deliv-
ery system. both domestically and
globally. as our galaxy of inter-
national stars will attest.

“In fairness. it has been their ex-
pertise and their product which have
largely developed our markets and.
in addition. there have not been

clear guidelines to encourage them
1o develop Canadian talent.”

Under the heading “*policy oppor-
tunities.” the deputy minister noted
that already the federal government
has announced a road-show “cul-
tural policy review committee™ (Bill-
board. Feb. 21. 1981). which is seek-
ing input from the public and the
private sector for a formal policy to
be delivered on Canadian culture.

Now it’s been announced that the
Dept. of Communications will fi-
nance a major study of the Cana-
dian record industry. focusing on
the domestic industry’s needs for fi-
nancing and distribution.

Opening remarks in the speech by
Juneau articulated a number of in-
teresting statistical facts. Among
them: Over the past 10 years. the Ca-
nadian record industry has doubled
its total sales of albums. singles. and
tapes. surpassing the half-billion
dollar mark in retail sales: that for
the last three years (up to and in-
cluding 1979). the industry has aver-
aged 20% growth: that the number
of Canadian records on the national
charts (sic) is now twice what il was
in 1971: and that exports of Cana-
dian pressings have increased eight-
ecnfold over the decade. while im-
ports are only four times as high.

Royalties to Canadian publishers
and songwriters have increased

(Continued on page 66)
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BRITAIN

(Courtesy of Music Week)
As of 2/7/81

SINGLES
This  Last
Week Week
1 1 WOMAN, John Lennon, Geffen
2 3 VIENNA, Ultravox, Chrysalis
3 30 SHADDUP YOU FACE, Joe Doice,
ic
4 2 IN THE AIR TONIGHT, Phil Collins,
Virgin
5 12 | SURRENDER, Rainbow, Polydor
6 4 IMAGINE, John Lennon, Pariophone
7 19 OLDEST SWINGER IN TOWN, Fred
Wedlock, Rockets
8 5 RAPTURE, Blondie, Chrysalis
9 6 ANTMUSIC, Adam & Ants, CBS
1D 14 RETURN OF THE LOS PALMAS 7,
Madness, Stiff
11 7 DON'T STOP THE MUSIC,
Yarbrough & Peoples, Mercury
12 11 ROMEO AND JULIET, Dire Straits,
Vertigo
13 8 FADE TO GREY, Visage, Polydor
14 35 ROCK THIS TOWN, Stray Cats,
Arista
15 9 YOUNG PARISIANS, Adam & Ants,
Decca
16 15 A LITTLE LOVE, Ciiff Richard, EM!
17 31 WE'LL BRING THE HOUSE DOWN,
Slade, Cheapskate
18 17 THE FREEZE, Spandau Ballet,
Chrysalis
19 28 SGT. ROCK IS GOING TO HELP ME,
XTC, Virgin
20 10 | AM THE BEAT, Look, MCA
21 21 TWILIGHT CAFE, Susan Fassbender,
c8s
22 16 IT'S MY TURN, Diana Ross, Motown
23 20 GANGSTERS OF THE GROOVE,
Heatwave, GTO
24 22 BURN RUBBER ON ME, Gap Band,
Mercury
25 13 | AIN'T GONNA STAND FOR IT,
Stevie Wonder, Motown
26 34 I'MIN LOVE WITH A GERMAN FILM
STAR, Passions, Polydor
27 26 THE ELEPHANTS GRAVEYARD,
Boomtown Rats, Ensign
28 NEW MESSAGE OF LOVE, Pretenders,
Real
29 NEW THAT'S ENTERTAINMENT, Jam,
Metronome
30 18 DO NOTHING, Specials, 2-Tone
31 39 JUST WHEN | NEEDED YOU MOST,
Barbara Jones, Sonet
32 NEW MUTUALLY ASSURED
DESTRUCTION, Gillan, Virgin
33 40 CAR TROUBLE, Adam & Ants, Do'lt
34 NEW SOUTHERN FREEZE, Freeze,
Beggars Banquet
35 38 THE BED'S TOO BIG WITHOUT
YOU, Sheila Hylton, Island
36 25 LORRAINE, Bad Manners, Magnet
37 36 HANG TOGETHER, Odyssey, RCA
38 NEW ONCE IN A LIFETIME, Talking
Heads, Sire
39 NEW DO THE HUCKLEBUCK, Coast To
Coast, Polydor
40 NEW | MADE IT THROUGH THE RAIN,
Barry Maniiow, Arista
ALBUMS
1 1 DOUBLE FANTASY, Sohn Lennon &
Yoko Ono, Geffen
2 2 KINGS OF THE WILD FRONTIER,
Adam & Ants, CBS
3 3 THE VERY BEST OF DAVID BOWIE,
K-tel
4 7 MAKING MOVIES, Dire Straits,
Vertigo
S 11 VIENNA, Ultravox, Chrysalis
6 4  MANILOW MAGIC, Barry Manilow,
Arista
7 NEW DANCE CRAZE, Soundtrack, 2-Tone
8 12 GUILTY, Barbra Streisand, CBS
9 5 IMAGINE, John Lennon/Palstic Ono
Band, Parlophone
10 15 THE JAZZ SINGER, Neil Diamond,
Capitol
11 6 MONDO BONGO, Boomtown Rats,
Mercury
12 14 SHAVED FISH, John Lennon/Plastic
Ono Band, Pariophone
13 9 BARRY, Barry Manilow, Arista
14 20 VISAGE, Visage, Polydor
15 22 ARC OF A DIVER, Steve Winwood,
island
16 10 GREATEST HITS, Dr. Hook, Capitol
17 21 TAKE MY TIME, Sheena Easton, EMI|
18 8 PARADISE THEATER, Styx, A&M
19 16 TRUST, Elvis Costello & Attractions,
F-Beat
20 17 ABSOLUTELY, Madness, Stiff
21 18 HOTTER THAN JULY, Stevie
Wonder, Motown
22 19 SIGNING OFF, UB40, Graduate
23 25 DIRK WEARS WHITE SOX, Adam &
Ants, Do It
24 13 SUPER TROUPER, Abba, Epic
25 24 AUTOAMERICAN, Biondie, Chrysalis
26 39 FAWLTY TOWERS VOL. 2, Various,
BBC
27 30 ZENYATTA MONDATTA, Police,
A&M
28 23 NOT THE NINE O'CLOCK NEWS,
Various BBC
29 37 BAT OUT OF HELL, Meat Loaf,
Cleveland Intl/CBS
30 38 SOUTHERN FREEZE, Freeze,
Beggars Banquet
31 28 MAKING WAVES, Nolans, Epic
32 33 THE RIVER, Bruce Springsteen, CBS
33 26 FLASH GORDON, Queen, EMI

34 27 THE WILD THE WILLING & THE
INNOCENT, UFO, Chrysalis

35 NEW ONE STEP BEYOND, Madness, Stiff

36 NEW ROGER WHITTAKER ALBUM, Roger
Whittaker, K-tel

37 NEW REMAIN IN LIGHT, Talking Heads,
Sire

38 NEW HIT MACHINE, Various, K-tel

39 NEW CLASSICS FOR DREAMING, James
Last, Polydor

40 NEW WAR OF THE WORLDS, Jeff

Wayne's Musical Version, CBS

CANADA

(Courtesy CBC's 60 Minutes With A Bullet)
As of 2/9/81

SINGLES
This  Last
Week Week
1 1 THE TIDE IS HIGH, Blondie,
Chrysalis
2 2 PASSION, Rod Stewart, Warner
Bros.
3 5 HEY NINETEEN, Steely Dan, MCA
4 16 WOMAN, John Lennon, Geffen
5 13 KEEP ON LOVING YOU, Reo

Speedwagon, CBS

6 9 | LOVE A RAINY NIGHT, Eddie
Rabbitt, Elektra
7 7 DE DO DO DO DE DA DA DA, Police,
A&M
8 8 WASN'T THAT A PARTY, Rovers,
c8s
9 11 TURN ME LOOSE, Loverboy, CBS
1D NEW 9 TO 5, Dolly Parton, RCA
11 17 THE BEST OF TIMES, Styx, A&M
12 10 THE WINNER TAKES IT ALL, Abba,
Atlantic
13 4  TELL IT LIKE IT IS, Heart, CBS
14 6 EVERY WOMAN IN THE WORLD, Air
Supply, Arista
15 15 CELEBRATION, Kool & Gang, De-Lite
16 3 (JUST LIKE) STARTING OVER, John
Lennon, Getfen
17 12 LOVE ON THE ROCKS, Neil
Diamond, CBS
18 20 MISS SUN, Boz Scaggs, CBS
19 18 GUILTY, Barbra Streisand, CBS
20 14 HUNGRY HEART, Bruce
Springsteen, CBS
ALBUMS
1 1 DOUBLE FANTASY, John Lennon &
Yoko Ono, Getfen
2 2 ZENYATTA MONDATTA, Police,

A&M
3 3 AUTOAMERICAN, Biondie, Chrysalis
4 4 THE RIVER, Bruce Springsteen,
Columbia
10 PARADISE THEATRE, Styx, A&M
GREATEST HITS, Kenny Rogers,
Capitol
7 SUPER TROUPER, Abba, Atlantic
GAUCHO, Steely Dan, MCA
THE NATURE OF THE BEAST, April
Wine, Capitol
GUILTY, Barbra Streisand, Columbia

LA ]
o
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WEST GERMANY

{Courtesy Der Musikmarkt)
As of 2/15/81

SINGLES
This Last
Week Week
1 1 ANGEL OF MINE, Frank Duval

Orchestra, Teldec

2 3 LIFE IS FOR LIVING, Barclay James
Harvest, Polydor

3 2 SUPER TROUPER, Abba, Polydor

4 9 BANANA REPUBLIC, Boomtown
Rats, Ensign

5 5 DER TEUFEL UND DER SUNGE
MANN, Paoia, CBS

6 4 (JUST LIKE) STARTING OVER, John
Lennon, Geffen

7 7 UEBER SIEBEN BRUECKEN MUSST
DE GEHN, Peter Maffay,
Metronome

8 6 WOMAN IN LOVE, Barbra Streisand,
cBs

9 8 FELICIDAD, Boney M, Hansa

10 12 FLASH, Queen, EM}

11 10 SOME BROKEN HEARTS NEVER
MEND, Telty Savaias, EMI|

12 13 IMAGINE, John Lennon, EMI

13 11 JOHNNY AND MARY, Robert
Paimer, Island

14 14 EL DORADO, Goombay Dance Band,
CBS

15 15 DE DO DO DO DE DA DA DA, Police,
A&M

16 16 SANTA MARIA, Roland Kaiser,
Hansa

17 NEW STOP THE CAVALRY, Jona Lewie,
Stift

18 17 PASSION, Rod Stewart, Warner
Bros.

19 21 SAMSAT ABEND, Hanne Haller,
Ariola

20 NEW YE S| CA, Secret Service, Teldec

21 23 CELEBRATION, Kool & Gang, De-Lite

22 19  WILLI WILLI, Die Schiuempfe, Teldec

23 28 LOVING JUST FOR FUN, Kelly
Marie, Ariota

24 18 IN DREAMS, Bernie Paul, Arioia

25 20 MORE THAN | CAN SAY, Leo Sayer,
Chrysalis

26 22 THE TIDE IS HIGH, Blondie,
Chrysalis

27 27 GIVE ME BACK MY LOVE, Maywood,
Metronome

28 29
29 NEW
30 NEW
1 1
2 2
3 4
4 3
5 7
6 6
7 1
8 8
9 5
10 9
11 10
12 12
13 14
14 18
15 NEW
16 16
17 15
18 17
19 13
20 19
This  Last
Week Week
1 1
2 3
3 2
4 4
5 7
6 8
7 NEW
8 5
9 14
10 6
11 10
12 9
13 13
14 NEW
15 12
16 19
17 NEW
18 11
19 16
20 NEW
1 1
2 3
3 15
4 2
5 5
6 4
7 6
8 18
9 9
10 7
11 8
12 17
13 10
14 14
15 11
16 16
17 12
18 NEW
19 13
20 NEW

MARIGOT BAY, Arabesque,
Metronome

PUNKER MARIA, Dieter
Hallervorden, Philips

HELL'S BELLS, AC/DC, Atlantic

ALBUMS

HITPARADE DER SCHLUEMPFE, Die
Schuempfe, K-tel

SUPER TROUPER, Abba, Polydor

GUTERN ABEND GUTE LAUNE,
Karel Gott, Polydor

REVANCHE, Peter Maffay,
Metronome

HITHAUS RAMBA ZAMBA 81, Rudi
Rambas Party Tiger, Polystar

DER JAHRHUNDERTBALL, Die
Wiener Philharmoniker, Arcade

SOUND GIGANTEN, Ennio
Morricone, K-tel

TRAEUMERIEN 2, Richard
Clayderman, Telefunken

DOUBLE FANTASY, John Lennon &
Yoko Ono, Geffen

HAPPY TRINI LOPEZ, Trini Lopez,
K-tel

GUILTY, Barbra Streisand, CBS

ZENYATTA MONDATTA, Police,
A&M

FLASH GORDON, Queen, EMI

TRAEUMEREIEN, Richard
Clayderman, Telefunken

SOUTH AMERICAN MAGIC,
Conquistador, Arcade

IMAGINE, John Lennon, EM!

BACK IN BLACK, AC/DC, Atlantic

LIEDER DER BERGE, Heino, EMI

THE TURN OF A FRIENDLY CARD,
Alan Parsons Project, Arista

QE2, Mike Oldfield, Virgin

JAPAN

{Courtesy Music Labo)
As of 2/16/81
SINGLES

CHERRY BLOSSOMS, Seiko
Matsuda, CBS/Sony (Sun)

KOl NO BONCHI SEAT, The Bonchi,
For Life (Mirika/PMP)

KOl WA DO, Toshihiko Tahara,
Canyon (Johnny's)

SNEAKER BLUES, Masahide Kondo,
RVC (Johnny's)

PEGASUS NO ASA, Hiroaki lgarashi,
CBS/Sony (War/April)

OKUHIDA BOJOU, Tetsuya Ryu, Trio
(Best Friend)

MACHIKADO TWILIGHT, Shannels,
Epic/Sony (Burning)

BANRI NO KAWA, Chage & Asuka,
Warner Pioneer (Yamaha)

BRANDY GLASS, Yujiro Ishihara,
Teichiku (Ishihara)

Al WA KAGERO, Gamu, Teichiku
(Yamaha)

USAKA SHIGURE, Harumi Miyako,
Nippon Columbia (Sun)

NEMURENU YORU, Hideki Saijo,
RVC (JCM)

DRUM tunko Mihara, King
{Burning/JCM)

MIKANSE!, Hiromi Go, CBS/Sony
{Burning)

KOIBITO, Mayumi ltsuwa, CBS/Sony
{People/PMP)

TSUPPARI HIGH SCHOOL ROCK ‘N
ROLL, Yokohama Ginbae, King
{Nichion/NTV)

MACHI GA NAITEITA, Tetsuya Itami
& Sido By Sido, Canyon (Yamaha)

KAETTE KOWVO, Kazuko Matsumura,
Victor (Victor)

FAME, Irene Cara, Polydor (Nichion)

FOXY, Susan Anton, Canyon (PMP)

ALBUMS

WE ARE, Off Course, Toshiba-EMI

BUCCHIGIR PART Il, Yokohama,
Ginbae, King

TURN BACK, Toto, CBS/Sony

HAPPY DATE WITH THE NOLANS,
Nolans, Epic.

KOIBITO YO, Mayumi Itsuwa, CBS/
Sony

KOGARASH! NI DAKARETE, Chiharu
Matsuyama, News

DOUBLE FANTASY, John Lennon &
Yoko Ono, Warner Pioneer

BUCCHIGIRI, Yokohama Ginbae,
King

SURF AND SNOW, Yumi Maysutoya,
Toshiba-EMI

SUPER TROUPER, Abba, Discomate

WAGA KOKORO NO TOMOE, lruka,
Crown

NATURAL ROAD, Hiroaki lgarashi,
CBS/Sony

FAME, Soundtrack, Polydor

GUILTY, Barbra Streisand, CBS/
Sony

NORTH WIND, Seiko Matsuda, CBS/
Sony

MULTIPLIES, Yellow Magic
Orchestra, Alfa

THE BEST, Junko Yagami,
Discomate

ZENYATTA MONDATTA, Police,
A&M

TOSHI '81, Toshihiko Tahara,
Canyon

HITS, Boz Scaggs, CBS/Song
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Canada

Nation Looking Like
Not 1 But 5 Markets

By DAVID FARRELL

TORONTO—Vancouver’s recent
West Coast music awards (Bill-
board. Jan. 31. 1981) emphasized
the increasing break-up of Canada’s
national music scene. In fact. many
programmiers and national promo-
tion directors no longer view the
scene in one block, but more an
amalgam of five separate markets.
cach influenced by its own local au-
diences.

In the Maritimes. it is boogie mu-
sic that draws crowds and sclls rec-
ords with acts such as Ronnie Hawk-
ins. Powder Blues. Downchild Blues
Band and melodic rockers like
Prism.

In Ontario. the fare is more eclec-
tic. but new wave or whatever one
wishes to call low budget. lean
rhythmic rock of today is definitely
an entrenched musical genre that
works on radio and on stage. Elvis
Costello. the Clash, the Monks.
Squeeze. B-52s and Talking Heads
can all be heard on the AM and FM
dial, along with local stars of the
scene such as the Bob Scgarini Band.
Blue Peter. Michaele Jordana. Mar-
tha and the Muffins. B.B. Gabor and
Teenage Head.

One can also hear more staple fare
such as Rush. April Wine, Bob Se-
ger. Bruce Springsteen, segued with
cuts from new LPs by the likes of
Steve Winwood, Japan. Downchild
Blues Band. Powder Blues and Van
Halen. Rock is the common denomi-
nator in all of these genres and To-
ronto stations like to advertise the
fact that this is a rock market.

Quebec, sandwiched between the
Maritimes and Ontario. also likes to
rock. The leading FM stations do,
however. emphasize a more melodic
touch in their day-to-day music pro-
gramming. It is a market that caters
to British progressive bands more
than Toronto or any other market in
the country. at the expense of a lot of
the music released by Britain’s new
wave scene. Therc is also the franco-
phone element which supports acts
like Ginnette Reno, Nana Mous-
kouri. Diane Tell, Richard Seguin
and Rene Simard.

Moving west. one ec¢ncounters
Canada’s equivalent of the U.S.
mid-west. In centres like Winnipeg.
Regina, Edmonton and Calgary, the
new wave and more experimental
sounds wither. Concert promoter
and manager Gary Stratychuk ac-
knowledges the scemingly one sided
obsession of record buyers in this
sprawling market when he says
“these people like to rock. plain and
simple.”

His own band. Streetheart. has of-
ten been compared to a younger day

version of the Small Faces. they sell
a lot of records out west and they fit
in well with other successful concert
ventures Stratychuk has been in-
volved with, which include Ted Nu-
gent. Molly Hatchet and local band
Harlequin.

In Vancouver the pace mellows,
though the new wave has captured a
strong following in this market. The
absence of any major labels on the
west coast and the proximity to the
U S. border has perhaps isolated the
British Columbia community from
the record industry nerve centre in
Canada. which s Toronto.

Because of this. the local scene has
become highly independent. ac-
claiming its own and fast developing
a prosperous and viable local scene.
A number of companies such as
A&B Sound and Quintessence have
become interlocked with the local
musicians, helping promote and dis-
tribute product. Groups like Pointed
Sticks, Powder Blues. The Young
Canadians and Doug and the Slugs
have been able to survive. some suc-
ceed.

Powder Blues now have a close to
double platinum LP in Canada after
their homemade LP was picked up
for distribution by RCA. Pointed
Sticks, mcantime, appcar on the
Quintessence label. are getting air-
play in most major markets across
the country and are now shopping
for a major contract.

This is the market that raised
BTO, Heart, Trooper and Prism. all
Juno Award winners at one time or
another as group of the year.

Regionalism. RCA general man-
ager Ed Preston notes. is a starting
base for breaking an act. “You know
you have a base to start selling. but
expanding that costs a lot and means
being extremely resourceful.”

His feeling is shared by many in
the business here. including Capitol
a&r director Dean Cameron who
feels the trend is a mixed blessing.

It means that a group like
Streetheart can amass large album
sales west of Winnipeg. yet coverage
east of this city is scattered. The
group’s most recent “Drug Store
Dancer” LP went gold in western
Canada. yet only recently has the
east started to pay any attention to
the LP.

In the Maritimes. the same prob-
lem occurs. although the east-coast
industry has yet to wield the power it
takes to gain national recognition.
Local bands with rcgional hits such
as Buddy and the Boys and the Min-
glewood Band have yet to really
break out of their respective mar-
kets.

More Federal Influence?

® Continued from page 64

500% over the decade. Without
naming which of two performing
rights organizations. Juneau indi-
cated that since 1971 one of the
agencies had distributed over $40
million to its members.

While much of the speech was
generalized. the deputy minister of-
fered some heartwarming comments
to the industry in regards to copy-
rightrevisions (which are stil} under-
way).

He suggested that revisions per-
taining directly to the music industry
were difficult to come to terms with
because of the differing opinions
and interests. He suggested that the
manufacturers and publishers
should find a middle ground and
“speak in concert on the fundamen-
tal issues.”

Home taping “is perhaps the
single most consuming problem fac-
ing the record industry.” he re-
marked. Noting that some European
countries are assessing a tax on the
sale of blank tape to create revenues
which can replace those lost through
the practice, Juneau acknowledged
that a similar study was being form-
ulated in Canada.

He also acknowledged that weak
penalties to control bootlegging.
counterfeiting and piracy could in-
duce foreign pirates to “move to a
safer climate in Canada.” An
amendment to increase the penalties
in Canada should be considered. to
parallel those in the U.S. and to
avoid a potential haven for in-
creased criminal activity here, he
stated.
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NEW REPORT

Video Predicted To
Grow 50% This Year

By WOLFGANG SPAHR

BERLIN—West German video
industry turnover passed the 1 bil
lion DM ($470 million) milestone in
1980. according to the first market
survey from the German Video In-

stitute. And a growth rate of more

than 50% is expected in 1981

The Institute was founded in Mav
last year at the initiative of tv/radio
industry organizations Expert. Rue-
fach and Interfunk and with the
support of the Radio and Television
Industry Assn. Early this year. Ber-
lin was selected as i1ts base of oper-
ations.

The Institute’s main task. accord-
ing to chairman Dr. Klaus Mueller-
Neuhof. is to “Provide the industry
with information about uses for
video so that it is able to advise cus-
tomers thoroughly and com-
petently "

To this end. a documentation cen-
ter is being established in Berlin un-
der the categories Usage. Market.
Legal Aspects. and Technology. as
well as program banks covering the
arcas of entertainment, thearts, edu-
cation. the sciences and advertising.
The Institute already sponsors video
camera courses designed to familiar-
1ze the radio and tv trade with the
handling of hardware.

This year, too. the first German
Videography Prize for amateurs is
open for competition. prizes o be
presented on the occasion of the In
ternational Funkausstellung in Ber-
lin.

Around 250 radio and tv dealers
are currently members of the DVIL
which is supported bv a number of
domestic and foreign manufuacturers
in the home electronics field as well
as by software program makers.

The DVI survey breaks down
1980’s turnover into video tape
recorders (3390 million. 77%). blank
cassettes (368 million. 12%), video
cameras (332 million. 6%). and vidco
programs (329 million. 5%).

In unit terms. 375.000 video
recorders were sold last year. around
4 million blank casscttes. 32.000
video cameras. and 315.000 video
programs. plus about 1 million
rental transactions.

Video equipment is already avail-
able in 4.900 West German radio/ty
stores. Nearly 90% of all sales in the
video field arc made through these
outlets. which have proven them-
selves innovative and tlexible. as
well as capable of investment in new
product areas

Moers Avant-Garde Label
Seeking Foreign Markets

HAMBURG -The Moers Music
label here. tresh from new deals at
this year's MIDEM, sees itself as “a
truly independent operation. free of
the pressures which surround the
necd 10 be commercial and enabling
us to create the new kinds ol jazz
which are important to us as a
team.”

That’s the summing up of Burk-
hard Hennen. Mocers owner, who
adds: "We see our company as a
kind of forum of the worldwide
avant-garde of improvized music.
We want now o open up markets
outside Germany, through partners
and affiliates.”

The Mocers catalog now comprises
34 albums. three new ones added in
the past week or so. A further nine
albums are sct for relecase during

1981

SLEZAK
SENDS MUSIC
ROUND THE
WORLD
THAT MEANS
A BIG
TURNOVER

2000 HAMBURG 13

The Moers story started 10 years
ago in “Die Roehre.” a German-
style beer cellar in Moers. Burkhard
Hennen. the proprictor and long-
time music fan. was organizing
around 150 concerts a year on the
premises. Gradually he built up a
concert agency division. bringing to
Europe such artists as Anthony
Braxton. George Lewis. Ray Ander-
son. the Ethnic Saxophone En-
semble. Chico Freeman. James
Blood Ulmer and the World Suaxo-
phone Quartet.

The first album product came in
1974. “An Anthony Braxton Solo.”
originally plannced as a promotional
aid for the agency but leading to de-
mand for jazz fans. This prompted
Hennen to set up his own label for
“new jazz.” The first albums came
out under the Ring Records banner
but following a lawsuit with a US.-
based company of a similar title. the
Moers Music label was set up.

Since 1976. Mocers Music has put
oul many albums from the “new
jazz” festivals in Moers. at which
Hennen acts as artistic director. Stu-
diorecordings were added to the live
product.

Says Hennen: “Freed of the com-
mercial pressures, we'll go on work-
ing for the furtherance of impro-
vized free-stvle music. We'll give
musicians a platform on which they
can air their musical styles without
fecling the need for compromise.”

X Issues 3-LP Set

HAMBURG -X-Records. the
new rock label signed with Teldece
here and sct up by Peter Hauke and
Ingo Schantz in Frankfurt. has is-
sued a three-album release, compris-
ing “Beware The Germans.” by
Frankfuri-based rock quintet Eins-
tein; “Airplay.” by the group Stutt-
gart: and U.S. band Mocbius. with
“Mirror Of Infinity.”

Billboard

Hits Of TheWorld
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AUSTRALIA

(Courtesy Kent Music Report)
As of 2/6/81

SINGLES
This  Last
Week Week
1 1 (JUST LIKE) STARTING OVER, John

Lennon, Geffen

2 2 DUNCAN, Slim Dusty, Columbia
3 3 SHADDAP YOU FACE, Joe Dolce
Music Theatre, Astor
4 4 THE TIME WARP, Rocky Horror
Picture Show, Interfusion
5 8 JESSIE, Carly Simon, Warner Bros.
6 5 ONE STEP AHEAD, Spiit Enz.
Mushroom
7 11 STOP THE CAVALRY, Jona Lewie,
Stiff
8 6 THE TIDE IS HiGH, Blondie,
Chrysalis
9 7 STATE OF THE HEART. Mondo
Rock, Avenue
10 9 ANOTHER ONE BITES THE DUST,
Queen, Elektra
11 10 ON AND ON AND ON, Abba, RCA
12 13 FEELS LIKE I'M IN LOVE, Keily
Marie, Precision
13 12 CAN YOU FEEL T, Jacksons, Epic
14 15 KISS ON MY LIST, Daryl Hall &
John Oates, RCA
15 14 DON'T STAND SO CLOSE TO ME,
Police, A&M
16 NEW EVERY WOMAN IN THE WORLD, Air
Supply, Big Time
17 20 ACCORDING TO MY HEART, Reels,
Mercury
18 18 SO LONG, Fischer Z, United Artists
19 16 LADY, Kenny Rogers, United Artists
20 NEW | BELIEVE IN YOU, Don Williams,
MCA
ALBUMS
1 1 DOUBLE FANTASY, John Lennon &
Yoko Ono, Geffen
2 4 BACK IN BLACK, AC/DC, Albert
3 3 ZENYATTA MONDATTA, Police,
A&M
4 2 GUILTY, Barbra Streisand, CBS
5 8 THE VERY BEST OF ELTON JOHN,
DJM
6 5 ALWAYS, Willie Nelson, CBS
7 6 ICE HOUSE, Flowers, Regular
8 10 MAKING MOVIES, Dire Straits,

Vertigo

9 16 HITS, Boz Scaggs, CBS
10 15 GAUCHO, Steely Dan, MCA
11 7 SUPER TROUPER, Abba, RCA
12 12 ROCKY HORROR PICTURE SHOW,
Soundtrack, Interfusion
13 9 AUTOAMERICAN, Blondie, Chrysalis
14 14 HOTTER THAN JULY, Stevie
Wonder, Motown
15 13 THE BEST OF KENNY ROGERS VOL.
il, United Artists
16 11 GREATEST HITS, Anne Murray,
Capitol
17 17 LIVE, Eagles, Asylum
18 18 THE JAZZ SINGER, Neii Diamond,
Capitol
19 NEW THE BOYS LIGHT UP, Australian
Crawl, EMI
20 20 EAST, Cold Chisel, WEA
ITALY
(Courtesy Germano Ruscitto)
As of 2/10/81
This  Last SINGLES
Week Week
1 5 ANNA DAl GAPPELLI ROSSI, |
Ragazzi Dai
2 1 MASTER BLASTER, Stevie Wonder,
Motown/EM}
3 8 WOMAN IN LOVE, Barbra Streisand,
CBS/CGO-MM
4 3 DON'T STAND SO CLOSE TO ME,
Police, A&M /CGO-MM
5 2 UPSIDE DOWN, Diana Ross,
Motown/EMI
6 4 THE WANDERER, Donna Summer,
Geffen/WEA
7 7 HOW LONG, Lipps Inc., Casablanca/
PolyGram
8 6 YOU AND ME, Spargo, Baby/CGO-
MM
9 12 CERVO A PRIMAVERA, Riccardo
Cocciante, RCA
10 9 BABOOSHKA, Kate Bush, EMI
11 17 STARTING OVER, John Lennon,
Geffen/WEA
12 18 ANOTHER ONE BITES THE DUST,
Queen, EM!
13 10 GIVE ME THE NIGHT, George
Benson, Warner Bros./WEA
14 11 COSTA FARAL, Pupo, Baby/CGD-MM
15 NEW THE WINNER TAKES IT ALL, Abba,
Epic/CGO-MM
16 15 IL TEMPO DEL SOLE, Matia Bazar,
Ariston/Ricordi
18 19 LA BALENA, Orietta Berti, Cine
19 13 TAKE YOUR TIME (DO IT RIGHT),
SOS Band, Tabu/CGD-MM
20 NEW TUNNEL OF LOVE, Dire Straits,
Vertigo/PolyGram
HOLLAND
(Courtesy BUMA/STEMRA)
As of 2/9/81
SINGLES
This  Last
Week Week

1 4 STARS ON 45, Various, CNR
2 2 FLIP FLUITKETEK, Andre Van Duyn,
CNR
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3 3 NET ALS GISTEREN, Normaal, WEA

4 NEW SHINE UP, Doris D. & Pins, Philips

5 7 IF YOU COULD READ MY MIND,
Viola Wills, Hansa

6 10 K wiL OP M'N KOP EEN

KAMERBREED, Barry Hughes,
CNR

7 1 LOLA, Kinks, Arista

8 8 MY FEET WON'T MOVE, Fruitcake,
EMI

9 5 CELEBRATION, Kool & Gang, De-Lite
10 6 AMOUREUX SOLITAIRES, Lio, Arioia
ALBUMS
1 1 DAVERENDE 13 CARNAVAL, Diverse
Artiesten, CNR

2 2 DE GROTE PIRATEN PLAAT,
Various, Arcade

3 6 CUM LAUDE, Rein V.D. Broek En
Rick V.D. Linden, K-tel

4 NEW THE BEST OF BOWIE, David Bowie,
K-tel

5 5 WOMEN IN LOVE, Various, Arcade

6 3 SUPER TROUPER, Abba, Polydor

7 8 ABSOLUTELY, Madness, Stiff

8 NEW THE JAZZ SINGER. Neil Diamond,
Capitol

9 7 18KARAATS, Andre Moss, K-tel

10 4 ELVIS GOSPEL, Elvis Presley, K-tel

SWEDEN

(Courtesy GFL)
As of 2/3/81

SINGLES
This  Last
Week Week
1 1 NAR VI TVA BLIR EN, Gyliene Tider,
EMI|
2 2 WOMAN IN LOVE, Barbra Streisand,
CBS
3 5 SOMMARNATT, Snowstorm, Mariann
4 3 ARE YOU LONESOME TONIGHT,
Elvis Presley, RCA
5 10 MARTIN EDEN, Bill Hughes, CBS
6 4 (JUST LIKE) STARTING OVER, John

Lennon, Geffen

7 NEW TENDER TURNS TUFF, Mikael
Rickfors, Sonet
8 6 DU LEVER BARA EN GANG, Noice,
Sonet
9 NEW MORKRET FALLER PA, Hansa Band,
Sonet
10 7 LATE AT NIGHT, Maywood, CBS
ALBUMS
1 3 DOUBLE FANTASY, John Lennon &
Yoko Ono, Geffen
2 2 GUILTY, Barbra Streisand, CBS
3 1 SUPER TROUPER, Abba, Polar
4 5 LINDEMAN GOKAR ANYO, Hasse
Och Tage, Svenska Ljud
5 4 BEDARANDE BARN AV SIN TID,
Noice, Sonet
6 6 HOTTER THAN JULY, Stevie
Wonder, Motown
7 8 THE RIVER, Bruce Springsteen, CBS
8 NEW CLUES, Robert Palmer, Island
9 10 GYLLENE TIDER, Gyllene Tider,
Parlophone
10 NEW SCARY MONSTERS, David Bowie,
RCA
BELGIUM
(Courtesy HUMO)
As of 2/13/81
SINGLES
This  Last
Week Week
1 NEW STARS ON 45, Various, CNR
2 NEW  SHINE UP, Doris D. & Pins, Philips
3 2 LOLA, Kinks, Arista
4 NEW IF YOU COULD READ MY MIND,

Viola Wills, Ariola

5 3 RUNAWAY BOYS, Stray Cats, Ariola
6 1 SANTA MAR!A, Roland Kaiser, Ariola
7 4 HOPELOOS, Will Tura, Topkapi
8 10 MAMA HE'S A SOLDIER NOW,
Saskia & Serge, Philips
9 6 CELEBRATION, Kool & Gang, De-Lite
10 NEW RUNAROUND SUE, Racey, RAK
ALBUMS
1 1 SUPER TROUPER, Abba, Polydor
2 NEW SHAVED FISH, John Lennon, EMI
3 NEW NOOIT ZONDER JOU, Louie Neefs,
WEA
4 4 DOUBLE FANTASY, John Lennon &
Yoko Ono, Geffen
6 NEW 20-JAAR, Rob De Nijs, EMI
SPAIN
(Courtesy El Gran Musical)
As of 2/14/81
SINGLES
This  Last
Week Week
)l 1 (JUST LIKE) STARTING OVER, John
Lennon, Geffen
2 2 WOMAN IN LOVE, Barbra Streisand,
CBS
3 3  WHAT'S IN A KISS, Gilbert
0'Sullian, CBS
4 5 QUE SERA, Ana Belen, CBS
5 9 AMAR DESPUES DE AMAR, Juan
Pardo, Hispavox
6 7 ANOTHER ONE BITES THE DUST,
Queen, EMI
7 4 WHAT YOU'RE PROPOSIN', Status
Quo, Vertigo
8 6 SESOR, Pecos, Epic
9 8 PERDONAME, Camilo Sesto, Ariola
10 NEW DON'T STAND SO CLOSE TO ME,

Police, A&M

ALBUMS
1 1 DOQUBLE FANTASY, John Lennon &
Yoko Ono, Geffen
2 2 GUILTY, Barbra Streisand, CBS
3 4 JUAN MUCHO MAS JUAN, Juan
Pardo, Hispavox
4 7 CON LAS MANOS LLENAS, Ana
Belen, CBS
5 3  SIEMPRE, Pecos. Epic
6 5 PARIS, Supertramp, A&M
7 8 ZENYATTA MONDATTA, Police,
A&M
8 6 20 EXITOS DE ORO, Duo Dinamico,
EMI
9 NEW  JUST SUPPOSIN’', Status Quo,
Vertigo
100 10 MAKING MOVIES, Dire Straits,
Vertigo

FINLAND

(Courtesy of Seura Magazine)
As of 2/9/81

SINGLES
This  Last
Week Week
1 1 WOMAN IN LOVE, Barbra Streisand,
CcBS
2 2 RIKOO ON RISKILLA, Mikko Aiatalo,
Hi-Hat
3 NEW MARGERITA, Boney M, Hansa
4 3  THE WINNER TAKES IT ALL, Abba,
Polar
5 NEW PACIFIC, Broadcast, Digit
6 4 THE WANDERER, Donna Summer,
Geffen
7 10 MIDNITE DYNAMOS, Matchbox,
Magnet
8 8 UPSIDE DOWN, Diana Ross, Motown
9 NEW KIRJE KOTIIN, Kake Randelin,
Finnlevy
10 5 XANADU, Olivia Newton-John, Jet
ALBUM
1 3 GUILTY, Barbra Streisand, CBS
2 1 SUPER TROUPER, Abba, Polar
3 2 MOOTTORITIE ON KUUMA, Pelle,
Johanna
4 S METSARATIO, Sleepy Sleepers, CBS
5 4 UNOHTUMATION ILTA, Francis
Goya, Blue Bird
6 10 DOUBLE FANTASY, John Lennon &
Yoko Ono, Geffen
7 NEW HOTTER THAN JULY, Stévie
‘Wonder, Motown
8 NEW HEAVY ROCK, Various, K-tet
9 6 ELAVANA EUROOPASSA—EPPU
NORMAALI, Poko
10 NEW  MAKING MOVIES, Dire Straits,

Vertigo

SOUTH AFRICA

(Courtesy Springbok Radio)
As of 2/14/81

SINGLES
This  Last
Week Week
1 1 PASSION, Rod Stewart, Warner

Bros.

2 2 CAN YOU FEEL IT, Jacksons, Epic

3 3  LOVE ON THE ROCKS, Neil
Diamond, Capitol

4 4  (JUST LIKE) STARTING OVER, John
Lennon, Geften

8 CELEBRATION, Kool & Gang, De-Lite

6 6 THE TIDE IS HIGH, Blondie,
Chrysalis

7 5 I'M ALRIGHT, Kenny Loggins, CBS

8 9 LADY, Kenny Rogers, Liberty

9 NEW A LOT OF THINGS, Peach, EMI|

10 10 MAN ON THE MOON, Ballyhoo,

Trutone.

5 Dutch Groups
Set Federation

AMSTERDAM —Five independ-
ent organizations within the Duich
music industry will in future work
together within the framework of the
newly setup Dutch Music Feder-
ation.

This body will coordinate activi-
ties. handle top-level negotiations
with government departments. and
provide a joint administration and
secretariat. It has already started its
own news magazine, The Music
Business.

Involved in the tederation are: the
Union of Music Merchandisers and
Music Publishers: the Union of Mu-
sical Instrument Merchandisers
(VEMI): the Dutch League of Piano
Merchandisers and Manufacturers;
the Union of Publishers of Dutch
and International Music (UNIM);
and the Union of Electronic Organ
Merchandisers.

advog11ig 1861 'LZ AHYNYE3d
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Rush lifts rock n roll to new helghts,
w1th Movmg Pictu

(SR\A Er 4013)

See Rushin concert bringing
“Moving Pictures” to life with their new show.

2/20 Kalamazoo, Mi 4/8 Houston, TX 518 New York City, NY

(Madison Square Garden)

(Nassau Coliseum)
2/22 Davenport, 1A 411 San Antonio, TX 5/22 Providence, Rl
2/24 La Crosse, Wi 412 Ft. Worth, TX

5/23 Boston, MA
2/26-27-28 Chicago, IL 4114 Little Rock, AK 524 Glens Falls, NY

3/2 Milwaukee, WI 416 Jackson, MS (Albany Area)

5/26 New Haven,CT
J . 417 Memphis, TN Sges
3145 St. Louis, MO / P 527 Springfield, MA

3/7 Louisville, KY B L e 6/1 Denver,CO
4 Lake Charl

3/8 Dayton, OH Aol ekl 6/3 SaltLake City, UT
4/21 Shreveport, LA

310 Evansville,IN 6/5-6 San Francisco, CA

311 Indianapolis, IN 4/22 N(oo{moamgbn?)K 6/7 Fresno,CA

. 423 Kansas City, MO
331415 Detroit, M 29 ey Sl 6/9 San Diego, CA
4/26 Tulsa, OK

3/21 London, ONT,, CDA 6/10-11 Los Angeles, CA

(Maple Leat Geardens) 5/6 PlttSburgh PA (LA Forum)
3/23-24 Toronto, ONT., CDA ’ 6/12 Anaheim,CA

5/7-8 Cleveland, OH
3/26 Kitchener, ONT,, CDA i (Richfield Coliseum) 6/14 Las Vegas, NV

3/27 Montreal, QUE., CDA 5/9 Buffalo, NY 615 Reno, NV

3/28 Ottawa, ONT, CDA 512 Rochester, NY 617 Spokane, WA

43 Tucson, AZ 513 Syracuse, NY

6/18-19 Seattle, WA
4/4 Phoenix, AZ 515 Philadelphia, PA 620 Portiand, OR
516 Largo, MD

4/5 Albuquerque, NM (Washington. DC) November 1981-U.K. and Europe

PRODUCED BY RUSH AND TERRY BROWN

RUSH APPEARS ON ANTHEM RECORDS IN CANADA.

..\.I}T.. m Mamudactured and Marketec by T
PolyGram Records

© 1981 2olyGram Records. Inc RAY DANNIELS VIC WILSON AGENT: BILL ELSON, ATI
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Survey For Week Ending 2/21/81

J.J. CALE—Shades, MCA, MCA 5158. Produced by Audie
Ashworth, J.). Cale. Cale is back with an eclectic mix of blues
country, jazz and folk. Singing in his usual gruff manner, it is
the music which really shines. His guitar work, spare and
lean, is haunting and he uses top notch sidemen Dennis
Solee's saxophone work, especially on the moody “Cloudy
Day,” is stirring. The production is clean and unfettered. Al
ready, this album has earned significant radio airplay. Fans of
Dire Straits and Eric Clapton should like this sound. Cale has
many staunch admirers so let them know this one has ar-
rived

Best cuts: “Pack My Jack,” “Carry On,” “Cloudy Day
‘Mama Don't,” “Runaround,” “What Do You Expect’

ATLANTIC STARR—Radiant, A&M, SP4833. Produced by
James Anthony Carmichael. A clean production effort, by Car-
michael who works with the Commodores, marks this LP that
spans the spectrum of tempos. “When Love Calls” has a jazzy
feel while “Think About That” is strong, r&b dance music.
“My Turn Now" is a sincerely rendered batlad with crisp vo-
cals in a stylish arrangement. Best cuts: Those mentioned.

PEABO BRYSON-Turn The Hands Of Time, Capitol,
$T12138. Produced by Peabo Bryson. The basic tracks of this
nine-song LP were recorded before Bryson signed with Capi-
tol. Here they are remixed and the melodies cross several mu-
sical styles. Pop is represented on “A Fool Such As I" and
“Another Love Song,” while r&b is covered on “Friction” and
“Man On A String"” and jazz gets some play on “Why Don't
You Make Up Your Mind.”" Although updated tempos make
these re-mixes appealing the LP lacks a “Crosswinds™ or
“Feel The Fire.

Best cuts: Those cited.

DOTTIE WEST—Wild West, Liberty LT1062. Produced by
Brent Maher, Randy Goodrum. West is subtly making the
shift over to the kinds of audiences she's been playing to for
some time now. There's a new sophistication in her matenial,
a sensual torchiness in her delivery, a punchier production
underscoring her arrangements. She makes magic with rock,
MOR, cabaret and ballad styles, yet the studio crispness
never muddies or pales behind her. Cover graphics are
smashing.

Best cuts: “Please Remember Me,” “(I'm Gonna) Put You
Back On The Rack,” I Wish That | Could Hurt That Way
Again,” "“Right Or Wrong," “Are You Happy Baby.”

CRISTY LANE—~( Have A Dream, Liberty LT1083. Produced
by Jerry Gillespie. Lane does a superb job with a variety of
pop tunes, including some penned by Abba, Kris Kristofferson
and David Gates of Bread. Amid the mellow-textured produc-
tions is a strong gospel selection. “Give Them All To Jesus.”
All numbers are well-suited to the adult contemporary, as
well as the country, market.

Best cuts: “I Have A Dream,” “Everything | Own," “I'd
Rather Be Sorry,” “For The Good Times” and “Medley: Wel-
corme To My World.

CRASH CRADDOCK-Crash Craddock, Capitol ST12129.
Produced by Dale Morris. In the last few years, Craddock has
pivoted between soulful crooning and raucous rockabilly.
Well, he's stil! covering both bases. He's even included here—
in “Strip 1t Down, Let !t Brown"—an echo of his erstwhile
beach bonanza, “Rub It In." But for the more romantic
tastes, he offers such nice ones as “Making Plans” and the
current charter, "It Was You.” All in all, this represents Crad-
dock at his stylistic best.

Best cuts: Those cited, plus “Betty Ruth,” | Want To (Do
Everything For You)" and “Leave Your Love A'Smokin.'

First Time Around

SHEENA EASTON—EMI| America ST17049. Produced by
Christopher Neil. Already a star in her native U.K.. Easton
belies the image of contemporary British pop music. She is
a straightforward pop singer who has the potential to make
it big worldwide. The music is an easily accessible pop/adult

contemporary mix. “Cry’" even has a slight country feel
She is equipped with a strong voice and the clean production
gives the listener ample chance to hear what she can do.
Though she does sometimes stray into rock, as on “Prisoner,

she sticks to a pop style for the most part. “Morning Train
(Nine To Five),” is already beginning to climb as a single.

Top Album Picks.

Number of LPs eviewed this week 35 Last week 44

Best cuts: “Morning Train (Nine To Five),” “Don't Send
Me Flowers,” “Calm Before The Storm.” “Prisoner,” “Cry.’

EVE MOON—Capitol ST12132. Produced by Colin Thurs-
ton. Playing guitar and singing in a gruff. no nonsense fash
ion, Eve Moon is out to show that hard rock is not just for
guys only. Though she works in the mainstream of rock her
delivery and power make her distinguishable. While she is
clearly a rocker at heart, the stower numbers stand out.
"Trouble Boys,” “Hunger” and “Blind Man's Bluff" are three
of these. Her five piece backing band is taut but doesn’t over-
shadow her. “New York” and “Just One Dance” could earn
some play in rock discos. Heart and Carolyne Mas fans may
find this of interest.

Best cuts: “Powerline,” “Blind Man's Biuff,”
‘Trouble Boys,” “New York.

“Hunger,’

Billboard’s

Recommended LPs

pop
JUICE NEWTON-Juice, Capitol ST12136. Produced by Rich-
ard Landis. “Juice” is a term in the vernacular meaning elec-
tricity. And this aptly-named album surges with all the vitality
necessary to spark Newton's fledgling career. Her strong, dis-
tinctive vocals, backed by uncluttered production, power
well-selected material which adapts itself well to country, pop
and adult contemporary formats. Best cuts: “Angel Of The
Morning,” “All | Have To Do ts Dream,” “River Of Love,
‘Headin" For A Heartache” and “Country Comfort.

NEW RIDERS OF THE PURPLE SAGE—Feelin’ All Right, A&M
SP4818. Produced by Chuck Mellone. Following stints on Co-
lumbia in the early '70s and a project on MCA, the New Riders
resurface on A&M with a lethargic collection of rock, country
rock and some melodic batlads, although nothing here rates
with “Panama Red" during the group’s heyday. Pedal steel
guitar adds nice contrast to the guitar-heavy lineup. Best
cuts: “Night For Making Love,” “Crazy Little Girl,” “Day
Dreamin’ Girl.”

PEARL HARBOUR-Don't Follow Me, I'm Lost Too, Warner
Bros. BSK3515. Produced by Mickey Gallagher. For her first
solo LP. Pearl Harbour, formerly of the San Francisco group,
Pearl Harbor & the Explosions, travelled to Britain to record a
rockabilly LP. By doing uptempo tunes and a few slower num-
bers as well, Pearl Harbour gets a good chance to show off her
vocal prowess. The English musicians here provide no frifls
backup. Best cuts: “Fujiyama Mama,” “Qut With The Girl.”
‘Cowboys & Indians,” “Let’s Go Upstairs.

JOHN LAWTON —Heartbeat, RCA AFLI3904. Produced by Pe-
ter Hesslein and Volker Heintzen. This LP appears to be a
joint effort between Lawton, who sings and cowrote the
songs, and Hesslein, who shared in the writing and produc-
tion, and who arranged the music, and played guitars. The
music here is sophisticated singer/songwriter rock'n'roll.
Lawton and Hessfein have some good ideas and the effort
shines with overall inteligence. Best cuts: “Heartbeat "
‘Christine,” “Daddy's In The Money,” “Lola.’

THRILLS—First Thrills, G&P GP1002. Produced by Mike Fren-
chik, Tom Ingegno. This quartet makes the kind of rock that
fits well into top 40 or adult contemporary formats. The music
has enough of a rock edge to keep it from being saccharin yet
nothing comes even in the vicinity of hard rock. There are lots
of harmonies and pieasant melodies. Each of the 10 tracks
here has commercial possibilities. Best cuts: “Breaking My
Heart,” “Lie For Your Love,” “Dream Away,” “Good Friends,
“Won't Be A Fool.

soul

BARBARA MASON-—A Piece Of My Life, WMOT, JW37060. Pro-
duced by Butch Ingram. A vocal stylist with jazz leanings, Ma-
son weaves her voice impressively around this mix of jazz,
r&b and pop selections. She recuts an earlier hit, “Yes I'm
Ready,” that has a clever arrangement by Butch Ingram. “On
And Off" is medium tempo with an infectious, rhythmic hook
and “I'll Never Love The Same Way Twice"" is a torchy ballad.
Best cuts: Those cited and “All tnside Of Me.”

T-CONNECTION—Everything Is Cool, Capitol, ST12128. Pro-
duced by Ray Chew. Clean orchestration, highlighted by up-
tempo, rhythmic but simple melodies, accents this LP. Dance
cuts such as “Groove City,” “We've Got A Good Thing" and
the title track contain infectious hooks and the ballads, “Give
Me Your Love,” "Paradise’ and “Heaven In Your Eyes” dis-
play impressive vocal ability. Best cuts: Those mentioned

THREE DEGREES—3D, Ariola, OL1501 (Arista). Produced by
Giorgio Moroder, Harold Faltermeyer. Veteran female r&b
trio, as usual, turn in a sweet, coy vocal performance here
underscored by strong, repetitious disco beats. “Jump The
Gun,” “Red Light,” “Set Me Free" and “My Simple Heart"
are all uptempo. “Starlight” and “Without You" are the soft
ballads. Best cuts: Take. your pick.

COLD FIRE-Too Cold, Capitoi, ST12096. Produced by Dr. Ce-
cil Hale. Good, spirited dance music dominates this album,
with musical support from Patrice Rushen, Tom Scott. Ray
Pizzi, Nathan East and Oscar Brashear. “Pressure
‘H.FR.S.” and "“Ride" are uptempo, with driving rhythms
while “Daydreamin’ " and "Time To Leave” are laidback and
mellow. Best cuts: Those cited.

country

BILLIE JO SPEARS—Only The Hits, Liberty LT1074. Produced
by Larry Butler. What a remarkable voice like Spears’ is doing
amid this garland of pop perennials is a mystery. It's like us-
ing a chainsaw to slice white bread. Some of the songs-
“Snowbird,”  “Broken Lady,” “Desperado”—were good
enough their first time around because they were tailored to
the artists who hit with them. But except for a couple of
songs she manages to salvage. Spears would have been bet-
ter off to stick with songs tailored to her. Best cuts: “Lay
Down Beside Me,” “I Fall To Pieces.

jazz

MAX ROACH—M'Boom, Columbia JC37066. Produced by Max
Roach. Unarguably, this LP rates as the most unconventional
of the year. Drummer Roach assembled eight percussionists
playing more than 100 instruments and the nine tracks cover
unconventional music never previously taped. Xylophones
and marimbas are included. It may not be jazz, but it's some-
thing wild and fresh. Kudos to Roach, now teaching at the
Univ. of Massachusetts, for something different, and at times
exciting. Best cuts: “Onomatopoeia,” “Twinkle Toes,” “Epis-
trophy.

OSCAR PETERSON—Hello Herbie, Pausa 7085. Produced by
Hans Georg Brunner-Schwer. Herb Eliis sits in with the Cana-
dian pianist for the seven entertaining cuts on this LP, taped
in Germany in 1969 with Bob Durham, drums, and Sam Jones
on string bass. They deftly mix standards with originals. and
Ellis demonstrates his wizardry on the Spanish six-string dra-
matically. A romping, rollicking collaboration. Best cuts: "'Day
By Day,” “Exactly Like You,” “Hamp's Blues.”

THE COMPLETE TOMMY DORSEY VOL. 5-RCA Bluebird
AXM25573. Reissues produced by Frank Driggs. One of the
most versatile of all the old big bands, Dorsey's biended the
hot and the sweet admirably, with Tommy's trombone as the
pacesetter. These 32 vintage titles all were recorded in 1937
when Edythe Wright, Bud Freeman, Pee Wee Erwin and
Johnny Mince were the band’s star soloists. Tunes range from
schmaltzy ballads to sizzling stompers, several of them now
standards. Sound reproduction is surprisingly good. Best
cuts: “Night And Day.” “Smoke Gets In Your Eyes,” “Once In
A While,” “In The Still Of The Night.”

WOODY HERMAN—The Third Herd, Trend DS815. Produced
by Woody Herman, Howie Richmond. Herman has never had a
band less than excelient. The 10 tracks on this LP spot his
1952-53 aggregation, originally released on his own Mars la-
bel with Woody singing three of the tunes. The Herd swings
mightily, the soloists are uniformly outstanding. A prize big
band offering. Best cuts: “Moten Swing”" | Love Paris,”
“Blue Lou" two versions.

KILIMANJAROQ, Philo PH9001. Produced by Chas Elfer, Kili-
manjaro. Easy going jazz that wafts through the air like a mild
summer breeze is what this quartet plays. Each of the nine
tracks is instrumental highlighting the light and nimble fin-
gered guitar work of Paul Asbell. White there are many solos
here, each composition is built around a basic melody so that
nothing is reaily experimental or avant-garde. Still, the musi-
cianship is first rate and everything is pleasing to the ear.
Best cuts: “Skateland,” ‘Cold Frame,” “Spurt,” "“Said'n'Did.’
“Kilimanjaro Beach Party.”

SADAQ WATANABE —Bird of Paradise, Inner City IC6051. Pro-
duced by Kiyoshi Itoh. This is a brilliantly executed tribute to
jazz legend Charlie Parker. Alto sax player Wantanabe cap-
tures the verve and genius of such original Parker material as
in the title track, “Donna Lee,” “Dexterity” and “Yardbird
Suite.” But he also stamps his own originality on these clas
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sics. He has a solid lineup rounding out his quartet: Hank
Jones on piano, Ron Carter on bass and Tony Williams on
drums. Best cuts: all.

THE PROGRESSIVE RECORDS ALL STAR TENOR SAX SPEC-
TACULAR. Progressive 7019. Produced by Gus Statiras. This
album is a joy, recalling some of the best jam sessions that
Norman Granz organized in years past. Here Statires has
brought together six tenor sax players—three veterans and
three young musicians. One side of the album features seven
ballads. The other extended swinger called “Gus' Flower.

Saxes featured are: Scott Hamilton, Flip Phillips, Ray Turner,
Peter Loeb, Frank Sokolow and Bennie Wallace. There are also
piano, bass, guitar and drums. Best cut: either side

ART LANDE/GARY PEACOCK/ELIOT ZIGMUND—Shift In The
Wind, ECM11165. Produced by Manfred Eicher. Taped a year
ago in New York, this trio lays down seven cuts by piano. bass
and drums all composed by Lande, Peacock and Zigmund. [t
is not stirring, emotional music, but cool and so introspective,
at times, that it may fail to hold the listener’s attention. But
for a highiy specialized, small audience, this LP will have ap-
peal Best cuts: “Valentine,” “So Green.”

LOU STEIN=Temple Of The Gods, Chiaroscuro CR2027. Pro-
duced by Eric Stein. The big suprise on this album is tenor
saxist Al Klink, whose modern improvisations are always in-
ventive and appealing. Klink has never gotten the credit he
deserves, and this goes back to when he played second sax to
Tex Beneke in the Glenn Miller band: But this is pianist
Stein's album, and he performs brilliantly in this quartet set-
ting. Best cut: the 12-minute title track.

BABS GONZALES—-Live At Small's Paradise, Chiaroscuro
CR2025. No producer listed. Gonzales was one of the greatest
scat singers of all time and he's at his best here in this live
performance of some of his best known matertal—"Integra-
tion" and “Bebop Santa Claus." Babs is an able host and he's
backed by a tightly swinging group that includes Johnny Grif-
fin on tenor sax and Clark Terry on trumpet and flugelhorn.
Best cuts: all.

BOB COPPER—The Music Of Michel Legrand, Trend DS822.
Produced by Albert L. Marx. Eight melodic titles by the
French composer provide the repertoire for Cooper's tenor
pipe, abetted by Mike Wofford's piano, Jim Plank, drums, and
Tom Azarello, bass. Cooper, a Stan Kenton alumnus, im-
presses with his tone, his ideas and technique. Best cuts:
“Watch What Happens,” “To Love.

EPs

GARY GLITTER—Glitter And Gold. Epic 3E36848. Produced
by Mike Leander. Here it is, on a 10-inch Epic nu-disk, the
very best of Gary Glitter, who in the early '70s had hits in
Europe and elsewhere with such tunes as “Do You Want To
Touch Me (Oh Yeah),” “I'm The Leader Of The Gang (I Am)”
and “Rock And Roll, Part Two.” These and three other songs
are included here. Though Glitter and his music were always
considered a bit of a joke, fans still dance to it at rock discos,
and Glitter is now seen as one of the pioneers of new wave.
Best cuts: Those mentioned.

Spotlight—The most outstanding new product of the week's releases
and that with the greatest potential for top of the chart placement;
picks—predicted for the top half of the chart in the opinion of the
reviewer; recommended—predicted to hit the second half of the chart
in the opinion of the reviewer, or albums of superior quaiity. Abums
receiving a three star rating are not listed. Review editor: Ed Harri-
son; Reviewers: Paul Grein, Douglas E. Hall, Kip Kirby, George
Kopp, Roman Kozak, irv Lichtman, Ed Morris, Richard M. Nusser,
Afan Penchansky, Sam Sutherland, Robyn Welis, Adam White, Gerry
Wood, Jean Williams.

Warners Sheet
Price To $2.50

® Continued from page 9

Warners will be a trendsetter here.”

From a writer’s point of view. roy -
alties on single sheet income is ex-
pressed n cents. ranging from about
5 cents to 10 cents per sheet sold.
Pubtishers would likely be forced 1o
contend with writers who might seck
a higher rate in view of increased
publisher income resufting from list
Price increases.

However. writers who sien Amert
can Guild ol Authors & Composer
contracts automatically receive
greater rovalties through a sliding
scale  feature. AGAC-contract
writers start ol with a basic 10% of
wholesale rovalty on single sheets
for the first 200.000 copics sold. 12%
up to the first 500.000 and 15% in ex-
cess of 500.000.

Ervin Drake. president of AGAC,
savs he can “well understand price
increases pegged to an intlationar)
ceonomy.
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RIAA Says:
HoldingLine

® Continued from page 14

plied the counterfeits listed in the
Goody indictment. most notably
copies of the “Saturday Night Fe-
ver” and “Grease™ soundtracks.

A raid on the Memphis-based
Elvis Preslev Convention last Au-
gust n that citv netted 2.000 bootleg
and counterfeit LPs. FBI probes into
counterfeit Presley product resulted
in a subsequent raid on the Staten
Island home of John Greco. where
50.000 counterfeit and pirate LPs.
EPs and singles were scized

Seizures resulting in massive con-
fiscation ofalledgediy bogus product
and equipment included raids on
People’s Stereo/Utopia Ultrasound.
Newark. Ohio: the International
Record Shop. Dearborn., Ohio:
Screen Creations of Oklahoma City.
and a related raid in Brownwood.
Texas. and raids on pressing plants
at Globe Records. Los Angeles. and
Virco Pressing. Alhambra. Calitor-
nia.
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The single SIS 1007 The single SIS 1006
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DAVID ALLAN COE-Invictus
(Means) Unconquered, Columbia
JC36970. Produced by Billy Sherrill.

David Allan Coe is an enigma
wrapped in a yawn. Getting past the
yawn means overlooking the macho
publicity poses and the Grand Guig-
nol/Goodwill skirting the drifts of
sophomoric philosophizing. and ig-
noring the liner mewlings whose
common theme is that among all this
world’s creatures, Coe is uniquely
aggrieved.

But it’s always worth the trouble.
Coe is an artist who never fails to de-
liver. And that’s the enigma: How
can any one person produce so well
so consistently?

Although this album’s title sug-
gests a concept—the perseverance of
the human spirit—the collection is
really not that thematically grand-
iose. It embraces the usual assembly
of winners. losers. strivers and stum-
blers. What sets it apart from the
usual is Coe’s uncanny ability to
make even the shabbiest little tale
important 10 us—because it’s impor-
tant to the one who’s telling it.

There are a couple of old-famil-
iars here—"London Homesick
Blues” {the theme of “Austin City

David Allan Coe—Tender at the
heart.

Closeup

Limits”) and “Stand By Your Man”
(which Coe adroitly converts to a
male point of view via an added rec-
itation). But the rest arc new. And
there are some solid standouts.

“The Purple Heart,” for instance.
is self-pity raised to a high art,
whimpering made sacramental. It’s
the kind of lament that could not
have been written prior to the inven-
tion of the steel guitar. nor played
properly on any machine but a juke-
box. Instead of burlesquing the
number, Coe gives is a straight-
ahead treatment and makes it sound
not just believable. but fresh.

Coe shares writing credits on three
of the songs, the best of which is
“The Best Game In Town.” a
graphic portrayal of quiet desper-
ation. Karen Brooks alternates lines
with Coe in this effective—but joy-
less—dialog. “Ain’t It Funny The
Way Love Can Do Ya,” watches re-
signedly as a marriage built on brave
promises is chipped into dust. “I
Love Robbing Banks” is tolerable
only because of Coe’s liner notes on
it. The song is a mindless little piece,
artistically equivalent to playing
cowboy.

“Rose Knows” and “As This Feel-
ing Will Take Us” are distinctive for
their tugging harmonies as well as
for showing two inevitable stages of
love.

The finest cut on an album filled
with good ones is Shel Silverstein’s
“Someplace To Come When It
Rains.” Here Coe summons up the
precise tone of pain and pride to
burn in Silverstein’s equally precise
images. It is a thoroughly moving
performance. and one that shames
Coe’s two-dimensional posturing
with its depth.

Perhaps Billy Sherrill will be as
successful in getting Coe the expo-
sure he deserves as he has been with
that other Ohio outlaw, Johnny Pay-
check. Like Paycheck. Coe should
learn that being an outlaw isn’t look-
ing tough—it’s taking the gold.

EDWARD MORRIS

General News

LUCKY 38—Capitol Records and the Entertainment Co. hosted a party in

Manhattan celebrating the release of Glen Campbell’s 38th album, ““It's The

World Gone Crazy.” Campbell performed some live tunes, including two
duets with Tanya Tucker, from the new LP.

Contempt Conviction For
Major T-shirt Distributor

By RICHARD M. NUSSER

NEW YORK—One of the coun-
try’s largest distributors of T-shirts
has been convicted of criminal con-
tempt in Brooklyn federal court for
violating an injunction against the
manufacture. sale and distribution
of T-shirts bearing unauthorized
trademarks of the Rolling Stones.

The case represents the first time
criminal charges have been success-
fully brought against an accused
bootlegger. It also marks one of the
few times a federal judge has in-
voked a rarely used rule allowing
him to appoint a special attorney to
prosecute criminal contempt of the
courCs order. In this case, the special
prosecutor was the lawyer who rep-
resented the Rolling Stones in the
original action.

Convicted is Leon Dymburt. also
known as Leon Boro, the alleged

Grammy Hopeful A Show-Stopper

® Continued from page 6

record.and he agreed. I proposcd we
go in and do ‘Sinatra.’ the thing he
does best. and he said, ‘Great idea
Let’s do it. but let’s not stint on it,
let’s go first class all the way.”

One of the people who has been
made very happy—and very rich—by
the success of “New York. New
York™ is lyricist Fred Ebb.

Ebb and his partner John Kander
wrote the tune five years ago for Liza
Minnelli. only to watch it die, along
with the Martin Scorcese movie of
the same name.

Minnelli’s single of “New York.
New York” failed to dent the Hot
100. and. in the cruelest blow of all,
the song wasn’t cven nominated for
an Academy Award. (Yet the nomi-
nees that year included such long-
forgotten ditties as “Ave Satani”
from “The Omen.” “A World That
Never Was” from “Half A House”
and “Come To Me” from “The Pink
Panther Strikes Again.™)

“You always kind of hope for the
best with songs.” says Ebb. “When
they don’t make it. you shrug and get
on with it. I really never expected the
song to take off again.”

How does Ebb compare the Si-
natra and Minnelli versions? “Oh |
don’t.” he replies. being no fool.
“Hearing it done either way is a
great thrill for me.

“This is the first Frank Sinatra
record I've ever had. and with or

without the hit it would have been a
milestone in my life.”

Ebb has worked with Minnelli for
15 years. on “Flora, The Red Men-
ace” (for which she won a Tony).
“Cabaret™ (which brought her the
Oscar), “Liza With A “Z’" (an
Emmy-winner), *“Chicago” and
“The Act.”

Kandar and Ebb’s first love is
Broadway: the world of pop records
is somewhere alien to them. Still.
Ebb notes. “It was fun to see the
song on the charts. I must say.”

Kander and Ebb are also nomi-
nated for the Grammy for song of
the year—and may have rcason to be
optimistic. Fellow Broadway writer
Stephen Sondheim won the prize in
1975 for “Send In The Clowns.” an-
other song that lay around for a few
years before Sinatra made it into a
standard.

Costa says that Sinatra is espe-
cially gratified that he earned his
biggest hit in more than a decade
with a track that fits squarely into his

Bill Haley Dies

® Continued from page 14

former roadie and then piano player
for the Comets. Welz now fronts Joe
Welz & the New Wave Comets, fea-
turing members of the original
group.

There are threc LPs in the current
MCA catalog featuring Haley:
“Greatest Hits.” “Golden Hits.” and
“Rockin.”

own style—a brash. show-stopping
nightclub anthem--rather than a less
distinctive new song by a contempo-
rary writer.

Sinatra doesn’t dispute this. but
parries: “l don’t consider Kander
and Ebb to be exactly Methuselah.”

Costa. who’s nominated for a
Grammy for arranging the track.
says he structured the arrangement
from a piano demo of Liza Min-
nelli’s original version. One obvious
variation is the change in modu-
lation at the climax of the song.
where Sinatra sings, “A #1/Top of
the list/King of the hill/A #1."

“We had to do that.” Costa says.
“It went a little bit too high.”

Therce are any number of wonder-
ful ironies related to “New York.
New York.” The biggest music star
in the world gets his biggest hit in
more than a decade with a four-year
old song from a box office flop.

The film itself is an homage to the
*40s. the decade in which Sinatra
shot to stardom. And the song proj-
ects this most urbane and worldly of
entertainers as a starry-eyed new-
comer just hitting the big city and
hoping to make it big.

Furthermore. while the rest of the
“Present” side of “Trilogy™ was cut
in New York. this unabashed valen-
tine to the Big Apple was cut on an
L.A. date.

I’s his record—Let Sinatra have
the last work: “I'm a very grateful
saloon singer.”
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kingpin behind Scorpio Screens,
Great American Screen Designs
Ltd. and Down Home Designs Lid.
Judge Eugenc H. Nickerson issued
the decision Monday (9) and or-
dered Dymburt to appear April 3 for
sentencing. The charge carries the
possibility of a six month jail term
and virtually unlimited fines.

Nickerson says Dymburt lied
when he denied violating an injunc-
tion sought by the law firm of
Parcher & Herbert on behalf of the
Stones in June. 1978. Instead. of
complying, Dymburt ordered that
the screens and art work for the ille-
gal Stones’ T-shirts be hidden in the
basement of Dymburt’s Brooklyn
factory and that printing be done
only at night. The employee in
charge became the prosecution’s
chief witness.

The story later developed cloak-
and-dagger elements when the
Stones’ lawyer put the factory under
surveillance. At one point a private
eye trailed an illegal shipment of
Grateful Dead T-shirts from the fac-
tory’s back door to the Nassau Coli-
seum. where they were turned over
to illegal vendors for sale at a con-
cert. The detective had his son pur-
chase one as evidence.

Although the Grateful Dead and
Bill Graham’s Winterland Produc-
tions were party to the contempt or-
der, Nickerson chose only to convict
on the Stones’ complaint, allowing
that therc was some “reasonable
doubt™ that Dymburt. if not the cor-
poration, may not have deliberately
ignored a similar injunction handed
down on the Dead’s behalf, al-
though. said Nickerson. a “pre-
ponderance of the evidence” indi-
cates otherwise.

AFM Powers

® Continued from page 10

cially when. as here. the arrange-
ment is a product of circumstances
indicative of adhesion.

“In the first place. although the
contract designates Graham as an
‘employer’ of Scissor Tail, the cir-
cumstances under which it was solic-
ited. executed and carried out would
seem to suggest that this designation
was one of convenience rather than
onc describing the facts of the rela-
tionship.” the decision reads.

Counsel for the defendants said
no decision had been made as to
their next legal move. if any.

Lifelines |

Births

Boy, Tomas, to Julie and Tom
Mercer, Feb. 7, in Burbank, Calif.
Mother is employed in the produc-
tion department of Warner Bros.
Records. Grandmother, Kay Klei-
nert, is Warner director of produc-
tion. *x ® &

Girl, Lauren, to Vivian and Dewey
Bunnell, Jan. 20, in Marin County,
Calif. Father is with America duo on
Capitol.

* *x  *x
Boy, Eric Lee, to Vicki and Kyle
Lehning, Jan. 31, in Henderson,
Tenn. Mother is a singer. Father pro-
duces Firefall and England Dan
Seals for Atlantic.
*x x  x

Boy, Jonathan Conrad, to Chantal
and John Conrad Dehine, Jan. 22.
Father is an announcer for WNOG-
AM/WCVU-FM, in Naples, Fla.

Marriages

John “Jocko” Marcellino of Sha
Na Na to Nicki Stern, Amazin’ Mu-
sic’s director of operations, last
month in Sherman Oaks, Calif.

x ok x

Robert Schindler, president of
Schindler & Assoc. Inc., a production
and publishing firm, to Laura Lacy,
dancer for Ballet South, Feb. 6, in
Memphis.

* * *

Susan Anne La Rue to Bruce H.
Remsberg, this month, in Anaheim,
Calif. Husband is vice-president of
National Music Inc. in Anaheim.
Wife is a school teacher.

* *x  *

J.D. Swing to Frances Marylin
Mitchell, Feb. 14, at Lake Tahoe.
Husband is a sales representative for
RCA Records in San Francisco.

Deaths

Elbern H. “Eddie” Alkire, 73, who
pioneered development of the 10- and
20-string Hawaiian steel guitars,
Jan. 25, in Easton, Pa. In later years,
Alkire also conducted a music pub-
lishing business in Easton. He is sur-
vived by his widow, Margaret, two
sons and three grandchildren.

x kX

Joe Carroll, 65, jazz and comedy
singer, Feb. 1 of a heart attack on his
way to a New York hospital. In the
Iate 1940s, he and Dizzy Gillespie
popularized bebop scat singing. He
is survived by his widow, son, daugh-
ter and brother.

O Tt

Mickey Behealer, 40, salesman for
the Atlanta branch of RCA/A&M
Records, following a heart attack
Feb. 6. He is survived by his widow
Helen and daughter Shelley.

x Kk

Bill Haley, 55, leader of the
Comets, at his home in Harlingen,
Tex., Feb. 9. See stories, page 14.

*x kX %

Mischa Mischakoff, 85, violinist
who served as concertmaster for
some of the century’s greatest con-
ductors, including Toscanini, Feb. 1,
in Petoskey, Mich. He retired from
his last post, the Detroit Symphony,
in 1968. He is survived by his widow
Hortense and three children.

* * *

Hugo Montenegro, 55, composer-
conductor, of emphysema Feb. 6 in
Palm Springs, Calif. He ‘pioneered
the use of synthesizers on records and
on movie and television soundtracks.
Survivors include his widow, Cathy;
and two children.


www.americanradiohistory.com

L d
. l s POSITION Compiled from national retail
N 106.200 stores and one-stops by the Music
¢ Copyright 1981, Billboard Publications, Inc. No part of this publication may S | Popularity Chart Dept. of Bill- Suggested b5 Suggested
be reproduced. stored in a retrieval system. or transmitted. in any form or by any 5 board ’ List 5 List
means, electronic, mechanical, photocopying. recording, or otherwise. without == :’ pare: Prilzes = s e Prices
the prior written permission of the publisher. \il til : ARTIST . Soul LP/ ; til : ﬂRTIST P Soul LP/
© Suggested 2 |5 |T | Tite ) RIAA | Cassettes. |Country LP | @2 |45 | & | Title ) RIAA | Cassettes, |Country LP
w | 5': List Z |= |x | Label, Number (Dist. Label) Symbols | 8-Track Chart Z= |= | = | Label, Number (Dist. Label) Symbols | 8-Track Chart
woju e Prices
E (= 5 | ARTIST LP, sou p/ | 136 1147 | 6 EgtEyeBL[‘)‘gKSBYRDS Ly }grrnNLléﬁ'r‘\gr?g The Plastic Ono
2 |5 [ F] Tite S | casetes, Jcoutry LP Falas F 902 798 |stpao Band -
£ i bols | 8- Foas [t T— T ito - .
= | S | = | Label, Number (Dist. Label) ymbols | 8-Track Chart 137 a0l 3 m“aIETMSCKSgN o i ;:)p;lo_l SW-3372 ) 7.98
ad To Sa
105 79(21 IS)cA:rLDMBﬂgJeErs 1 ] sﬁm@mga{) (Polygram) B | 798 |SLP25 W The Second Album 898
||| Rersarse ]| sss | 138 128 49 WILLE tmson A . ;‘;“';L"?:;%PM@
araus!
106 108 | 17 gaPrYnRa(\’/a(l;YM | Columbia JC 35305 | 798 |CLP34 ﬂ ﬂﬁ Ridin' The Storm Out
MCA MCA 5149 898 ISLPsz [ 139 [113 |25 | THE CARS A Epic PE32376 798
107 | 81| 6| BEATLE anorama 172 {159 10| DR. HOOK
ggt. Pepsper's Lonely Hearts Club. l——3— l,, = IIAHENE S 898 | Greatest Hits
an 140 [129 | 29 | THE CHARLIE DANIELS | || Casitol 500-12122 ! 8.98
|| Captoismas2ess ol 798 | ] Fﬂl’l‘nMoon A 173 (132 21| KANSAS (]
108 | 99} 15 mgggg;‘gg Blanc . Epic FE 36571 4 198 Jeear | | g?glﬁrvf%gs o 898
I S %E-“& .| SRRl ML [T 4]} OO TRACK, A 174 {177| 15| JOHNNY LEE
109 1109 33 ia'mgm“ | Asylum DP 90002 (Elektra) | | 1598 |CLP25 '55‘1?“‘;""652%; !-E‘I’e"kfm 798 | cLp 16
1 || Mcamcagi00 9.98 142 |133 | 38 KAIAYLOG JENNINGS ® ’1’75— 14-6ﬂ 4'3 -E’HAME MILITS ® )
BOB JAMES usICryan i
) g All Around The Town Live N L U 1 L ) o e 798 |stp sl
| Columbia/Tappan Zee C2x-36786 | | 1198 | 143 |118 | 13 | BUS BOYS - -186 i '2‘* JORMA KAUKONENﬁ . T 1
Mini Wage Rock & Roll |
ﬁ EANA( WILLIAMS, JR. ) ) AnlstalTéj ragao ¢ ¢ 7.98 ﬁ’ Barbeque King
_ | Eiebes 5230 | 798 144 127] 10| ves f-ff RABLTS { 7.98
e | 7| 2 veoo penoeromss Al 17 1] 16| pows e A
e S = = + =
||| PR 2365 ceio 898 |stp21 | 145|110 13| AEROSMITH gl | Gellen GHS/2000 (Warner Bics) o I 8.98 |SLP68
. T T Aerosmith's Greatest Hits 178 |1 OUNDTRACK
W L2 EAAR”T;R%RN%MNS | cm[.mnr.‘:irc 3eaer5 | 8.98 63) 3 ?ame
Chance W 182 2| TERRIGIBBS oL 1| RsoRx13080 | 898
]| | warner Bros. BSK 3498 1 798 Somebody’s Knockin' 179 |166| 32| THE ROLLING STONES A
114 | 83] 6| BeATLES T BT 838 Sl 8.98
Rubber Soui 4 E CLASH i } | | Rolling Stones 16015 (Atlantic | 6.6
|| capito Sw 2442 ) 798 E;!‘acdkE g’ég:ge! Clash 498 180 11721 9| KENNY ROGERS
113|107 (35 AT O JFNINGS & s [14s | 16| prnce | ' L 798 |cLP 56
reatest Hits 1 | | United Artists 334 | 1 7.9 LLF Ot
] RCAAHLI-IIE 798 | CLp7 Dirty Mind 1 181 1181 10| THE REDDINGS
LG | 89 71 AT BENNSRI The Nigh & 149 150] 6 :;Urrcg;;:(s::ws R B e e 7198 |SIP 34
n The Hea e Believe In A Dream JZ 36875 (Epic) g
Chrysalis CHR-1236 . 7.98 Any Which Way You Can 15 R e ecpempens P T T 1T
173 2| NAZARETH 1 1 ‘Warner Bros. HS 3499 898 CLP 9 w mm S:EKnNETLsevN
) 17g The Fool Circle 150 [153| 3| sHoes Camiol $00.12109 898
| | | asmspasas - | 8.98 Tongue Twister F t— = a T 1 -
118 | 82| 16! LINDA RONSTADT ® || Erextra 6E-303 7.98 183 |184| 15 {)'rimETxBEge
Greatest Hits Vol. 2 164 3| STYX !
3 Asylum SE 516 (Elekira) 8.98 ﬁ' Pieces Of Eight = x| Dol THEIINS. a5
119 [119] 12| EARL KLUGH ) | | I ABM SP-4724 S 798 | 184 |188| 2 glde()l\}vGLAS QUINTET
Late Night Guit 152 |157 | 19 | THE JONES GIRLS 0rder Wave
1 Lierty LEI07 " | 798 [sipes At Peace With Woman | L Tatoma TAK 1008 Chysai | | 1.9
W [oximmy UMY BUFFETT 1 | PR JZ 36767 (Epic) 798 |SIP17 | 185)167| 9 ’spouuor(mcp( T
Coconut Telegraph 153 | 98| 29 | GEORGE BENSON A opeye (oniginal soundtrac
] AR as 798 | Give Me The Night || [ | Boardwalk Sw 36880 (CBS) | 898
121 (1221 13| BETTE MIDLER 1 | Warner Bros. HS 3453 898 |SLpP38 186 (170 14| NEIL YOUNG
Divine Madness (Original 154 |134 351 | PINK FLOYD A Hawks And Doves
Soundtrack) Dark Side 0f The Maon |} Reprise HS 2257 (Warner Bros.) i | 8%
1| I aantic SD 16022 ] 198 | ] b | Harvest SMAS 11163 (Capitol) 198 | 187 [188] 2| ELoISE Laws
122 [125] 6 { %ﬂgnsdtll (t:AST 155 (144 | 15 gAOONFMARTIN Eloise Laws J 798 |ste 60
nd Stree treet Fever | Liberty LT 1063 . SLP 60
) | | RCA/Red Seal CBL 13891 1 898 | |1 || Capitol sT-12099 P R e 2 188 1171 15 VHIH;OYSHIMA —
123 92| 13| PATRICE RUSHEN ofly [168[ 4| TS Momx Odori 898 |stpe1
08| ous c ista AL 9541 .
|} 1 Elektra 6E-302 i ) 798 |SLP32 Mir;lgeeWTG l9lqull(A|Ianlic) 798 |[SLP 45 O Aot 2 354 - —
I T TR 15 RS B PEARL HARBOUR
* mm[ TOM BROWNE 157 [115] 15| CHEAP TRICK ° oy (TR FEARL HARBOR ost Too
Magic All Shook Up Warner Bros. BSK 3515 7.98
|| I wistasGre GRP-5503 | 8ss L b1 | eeiere3ss | 8e8 | e e —
o |1 ) E oy E S evres || P W) i
| |oEcea 4 798 New Hope Fr The Wetche - ] s | s
126 | 111] 20 ICL|F'5 RLCHARD 159 1161 3| WNDURY & T [ 191 |191] 63 ﬂ'gKWI;IIIOYD A
‘m No THE BLOCKH '
1 i || Emﬂnenca:gg-@_aq i 198 | Lafgngc EALS : | | Columbia PC 2-36183 o - 13.98
W 179] 2| RITA COOLIDGE i | | | | sifizEpicie3ssss | 798 192 {192| 3 Efvéﬁr?h"og -
i ng e Key Of Life
| P 798 | 160 [160] 5 ROSE ROYCE L] w1133 ooy 1398
ﬁ 151 4 LoversOY e Whitfietd WHK 3512 Warner Bros) | | 7.98 ] SLP 49 193 |174] 16| JOE JACKSON BAND
Loverbo 1 SWITCH Beat Craz
[ W'xm{’ia ,yc 36762 | | 198 1611120 15 This s My Dream N || _M{ 798 |
ﬁ’ 139] 3| REO SPEEDWAGON w» | Cordy GE99OMI (Matown) 8.98 |SLP23 | 194 (187| 12| SOUNDYRACK
A Decade Of Rock & Roll 1970 To 162 {141 | 78 | MICHAEL JACKSON A The Legend Of Jesse James
1980 Off The Wall ] AGM SP-3718_ 898 |CLP 53
130130 4 fSLﬁ’iZ?ﬁou = 163 (149 4 I;EECAFTE.ZSS“S . S Il B -
Wals And Bidges o8 Love Songs - By P 1298
. -1 Lapitol S r b [ 798 | I Capitol SKBL-11711 98 | . I o - |
511 28| pszs 164|136 14| OAK RIDGE BoTS ® I%J LS ISTH R TN o
i i
Warner sﬁ:?.essx—am 798 Mrc%an;eci-sls'os 898 |CLP10 e f St SRUIE08S Wamner Bros) .38 1
e 142| 2| ORIGINAL CaST 165 [16] 25| Lo, i i 197 197 28| THE VAPORS
: - New Clear Day
Annie Shine 0 ;
] Cotumbia JS 34712 | 898 | 1t Au;ngp-u_nw . | 798 |stp31 o5 hesl 71 %"Eﬁ”_:%é%::i il {798
w 143] 3| STYX 166 |155| 9| WHITESNAKE
Cornerstone Live In The Heart Of The Cit Ten Years Of Gold
| | s | 188 ||| v we ez guantio > f | 798 | =t United Arises UALA-835 | | 798 |CLP55
134107} 11| WEATHER REPORT 199 | 145 W PARLIAMENT
Night Passage g - ARy Trombipulation
ARC/Columbia It 36793 | 7.98 T ] v sesen cn | | 798 | | Casablanca NBLP 7249 (Polygram) I 798 [SLP19
135|126] 3| sTYX BOOMTOWN RATS 200 {196 25| PAUL SIMON ®
—[ ] The Grand lllusion W mm Mondo Bongo One Trick Pony
ARM SP-4637 1.98 Columbia JC 37062 798 Warner Bros HS 3472 898
TOP LPS &TAPE Cheap Trick . Donnie IMs .......cooeviuicceie s Randy Meisner...... Rolling Stones .
A-2Z (LISTED BY ARTISTS) Clash........ Jam Delbert McClinton. Linda R
Rita Coolid 127 jerrgaiv;e Jackson s gon M’:‘_L:Ian g?svgaRRuoyscse
Eifﬁﬁﬂi" Michae! Jackso . °e‘:e~ ; 175 Todd Rundgren.
John Cougar Millie Jackson .. Ronnie Milsa ... 37 Patrice Rushen ..o 123 Styx
(E:Ivis CosteII% 38 é L ; gazareth...... 1:; .ll-oe gample...
hri h. 0SS b James L eo Sayer..
Creedence Cl ; gi Wuaylon Jennings A::)é;al?::y 40 Boz Sc:ggs“.
Devo.... 58 Billy Joel. Willie Nelson 138 BobSeger& ~  Toto.....
Neil Di 3 Jones Girl . Rick Nelson . 182 The Sitver BulletBand ................... )
Dire Straits .. 26 Jorma Kaukonen.. 176 Oak Ridge Boys 164 Shal ierra ...
Doobie Brothers 54 Journey.. Outlaws....... 25 Shoes — U.F.0
Doors ...... 27 Kansas ... :hillssgymour zl)gg Vapors
Dr. Hook .. Earl Klugh aul Simon her Report ............... 134
an Brony e it Sir Dougla 184 Cromer Washmgion or 36
Eagles 20 Lakeside . Pink Floyd.... Skyy ... 85 Whi 166
Black Byrds ... 136 Earth, Wind & Fire ...... 50 Nicolette P! i Slave 78 Whispers ........ . 35
B Rats .. 168 Roberta Flack & Peabo Bryson.... Johnny Lee. Elvis Presley ... Grace Slick........ s 175 Don William .97
Blues Brothers. Firefall John Lénnon.... Police. SOUNDTRACKS: Hank Williams Jr. o111
?adeBow'»‘e. Aretha Franklin..... ﬁ 1 ﬁﬂnia-'-‘t- e - Steve Winwood 133
om Brown.. i n; IC| ay You vi LI
o e e ) Honeysuckle Rose .. Vororough AndBeo .28
Marvin Gs T T e et s 1045 | Wi Ts6
4 R. H s nd O m e -
T:mygil:\)& Reo Speedwagon . 104, 129,171 & 141 x%éoung . 41
i Daryl Hall & John Oates...................... Manfred Mann ..... Clitf Richard oo ... 126 -...109 Warren Zevon . .. 80
Jim Carrol Band 76 Emmylou Harris Barry Mani 13T, 190 103 42nd Street. 122
Heart Teena Marie. Rockpit 59 14 707 170
Hiroshima..... Moon Martin.... Kenny Rogers.. venonn.8, 180, 198 o .38 Special...... e 91
Every care tor the accuracy Of suggesied list Prices has been taken, Biliboard does not assume i for ecrors Of

@ RECORDING INDUSTRY ASSOCIATION OF AMERICA seal for sales of 500.000 units. 4 RECORDING INDUSTRY ASSOCIATION OF AMERICA seal for sales of 1.000.000 units,
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U.K. Group Condemns
Island’s Tape Scheme

By PETER JONES

LONDON-—Island  Records
U.K.’s controversial new One Plus
One musicassette series (Billboard.
Feb. 14, 198 1), with a full album fea-
tured on one side of a C90 chrome
tape and the other side left blank for
home taping. has been roundly con-
demned here by the British Pho-
nographic Industry (BPI).

The line. marketed in conjunction
with blank tape manufacturer
BASF. was indicted via “a unani-
mous expression of abhorrence™ by
the BPI council at its meeting Thurs-
day (12).

First release in the series has Steve
Winwood’s “Arc Of A Diver” on one
side. the other left blank. Says the
BPI: “ We abhor the practice of pro-
viding blank tape to music con-
sumers in this manner.

“Home taping is gradually killing
the music industry in this country.
and iU’s particularly unfortunate that
Island should embark on this ven-
ture at this time. The record indus-
try’s campaign to impress upon the
public. government and Parliament
that rights owners should be com-
pensated for theft of their property is
reaching a critical stage.”

Sixteen U.K. companies were rep-
resented at the council meeting and
all, says BPI. undertook not to be in-
volved in the manufacture or distri-
bution of cassettes which include

prerecorded music on one side “but
provide a blatant encouragement to
copy on the other, in contravention
of the 1956 Copyright Act.”

Adds BPI: “Representations are
being made to all major retail
chains. and the record and video re-
tailers’ organization in order to se-
cure support for the industry’s
stand.” BPI’s director-general John
Deacon is asking Island to cease this
practice forthwith and to convey the
council’s expectation that Island will
support the record industry in its
fight to preserve the livelihoods of
singers, musicians and composers.”

Island’s reaction. through a for-
mal statement at presstime, was an
expression of “extreme disappoint-
ment” at the BPI attitude. The com-
pany reiterated its arguments for the
concept, and insisted that One Plus
One tapes are cheaper and. thanks to
the chrome formulation. give better
sound quality “than any other prere-
corded cassettes.” And a third point
is Island’s belief that One Plus One
marketing will actually take sales
away from the blank tape market.

Finally, if the concept is adopted
as the standard cassette system in
Britain. says Island. the income gen-
erated by sales would more than
compensate for the industry’s poten-
tial losses.

WAPE-AM Goes Country

LOS ANGELES—WAPE-AM.
Jacksonville. Fla. has changed its
format from contemporary to coun-
try.

The station was recently pur-
chased by Eastjack Broadcasting
Corp.. a wholly owned subsidiary of
Eastman Radio. Inc. of New York.
WAPE was formerly owned by SIS
Radio. Inc.

Says Ric Marcellan. general man-
ager of the station: “We are simply
putting together a fine adult/general
radio station which happens to play
country music.”

Noting that the younger listener
has gravitated toward the FM stereo
dial. Marcellan adds: “We see the
future of AM radio as providing en-
tertainment and service to the 25-54
year old listener, whether it's with
music, news, sports, weather or per-
sonalities.”

Doug Wilson. former program di-
rector at KIDN-AM in Pueblo,
Colo., is the new program director at
WAPE. The Greaseman. one of the
station’s most popular personalities
will continue in drive-time.

Droz Keynotes

NEW YORK—Henry Droz. presi-
dent of WEA, the distribution wing
of the Warner. Elektra/Asylum and
Atlantic labels, will deliver the key-
note address at this year’s conven-
tion of the National Assn. of
Recording Merchandisers. Droz. a
30-year veteran of music whole-
saling. will speak on the convention
theme, “Plan To Be There.”

His address takes place Sunday,
Aprif 12, at the Diplomat Hotel in
Hollywood. Fla.

Late General News
InsideTrack

@ Continued from page 4

Executive Turntable

as vice president of Diversified Management Agency where he had worked for
eight years. ... Leon Kuby is named product development vice president at
IKC, Inc.. the company formed jointly by Infinity Systems. KLH and Cyber-
net. He was product development vice president at Harman-Kardon. He is
based in Canoga Park. Calif. ... The Advertising Checking Bureau Inc. in
New York. an administrator of cooperative advertising plans. appoints
Stephen H. Isaacs as planning/sales vice president for the Western region and
Kenneth G. Agnew as rescarch sales vice president. Isaacs, based in San Fran-
cisco. was manager of ACB’s San Francisco Coop advertising audit and pay-
ment division. Agnew has been with ACB since 1974. ... Neil Conley is ap-
pointed to Southwest regional salcs manager for professional products at JBL
Sound Inc. in Northridge. Calif. He was a sales representative for JBL profes-
sional products in the Midwest. . . . Roddy Hui is upped to chief engineer at the
Greene Street Recording Studio, Inc. (formerly the Big Apple Studio) in New
York. He has worked as an engineer for the past three years at the studio. . ..
Robert Lombard joins the production staff of the syndicated “Hollywood
Heartbeat” music show that is based in Los Angeles. He joins Lawrence Smith
Productions and “Hollywood Heartbeat” from Kramer/Rocklen Studios Inc..
producers of video. . . . Robert Tulipan joins Jerry Masucci and Manolin Leca-
roz Presents as associate producer of the concert production company. Based
in New York. he is also a consultant at Columbia Records and the American
representative for England’s Psychedelic Furs and Australia’s Mi-Sex.

T. Martin Rennels is upped to genecral manager of Cotumbia Pictures
Videocassette Services in New York. Richard Oliver is named pay TV manager
while Alex Rafferty is now operations manager. Rennels was business manager
while both Oliver and Rafferty were supervisors in the operation dept.

Look for MCA Distributing to unfold a precedental
cross/distribution deal very soon. ... Next major pricing
change due within 90 days is a $1 hike on certain best-sell-
ing $5.98 midrange product. ... Belt-Tightening: Poly-
Gram Distribution admits it terminated another 30 per-
sons over the Feb. 7 weekend. Cuts came primarily at
Philly branch. which has gone to sales office, and three
depots. . .. Three songs from John Lennon’s last concert
appearance with Elton John at New York’s Madison
Square Garden in November, 1974. are being released
on a 45 in Britain by DJM Records, John’s former label
there. Featured are “I Saw Her Standing There,” “What-
ever Gets You Through The Night” and “Lucy In The
Sky With Diamonds.”

The Emerald City Records operation in Atlanta, home
base for the Oz and Music Scene stores, is up for grabs
now that David Kaye, firm’s founder/principal, has
joined The Record Shop chain, Edina, Minn., as execu-
tive vice president. Creditors’ committee is palavering
with Steve Mills, Emerald City controller. and Mike
Goldwasser, S&M Entertainment, Atlanta, about taking
over the remaining retail locations in Georgia and Ala-
bama. ... H.W. (Pappy) Daily, groundbreaking Lone
Star distributor and country a&r man celebrated his 79th
last week. He still works three days week!y at Big State/
Cactus, Houston.

Speaking of Daily. Track hears his onctime Starday
Records partner. Don Pierce, Is lazing on the shores of
Old Hickory Lake near Nashville. Pierce owns beaucoup
millions of real estate around the TVA-dammed river
near Music City. . . . Boardwalk Records nabob Neil Bo-
gart reluctant to discuss British plans in wake of the clo-
sure of the label’s licensee there. Bellaphon (Billboard.
Feb. 14. 1981). But he claims it does not affect his license
deal with Bellaphon in the latter’s homeland, Germany.
Meanwhile. watch for Bogart to place a growing empha-
sis on the Gotham office. helmed by Irv (Torrid Topper)
Biegel. . . . Record Bar’s Barrie Bergman tees off his new
Triangle Records label with two of the chain’s own pro-
ductions. Steve Bassett & Virginia Breeze and the Brice
Street Band. His pappy. Record Bar chairman Mr.
Harry, has been elevated to chairman of the board at the
Northwestern Bank in Durham. And wife Arlene isn’t let-
ting the grass grow under her brogans. She’s been ap-
pointed to the'board of directors of the Durham County
Mental Health Assn.

And while we are the subject of banks, Security Na-
tional Bank, Amarillo, one of whose organizers is John
Marmaduke of Western Merchandisers/Hastings/
Record & Soundtown retail stores. racked up $750.000 in
deposits in its first 48 hours of operation last week. . ..
Do you think Lieberman president Harold Okinow, vaca-
tioning in the Virgin Isles currently. is commiserating
with Western Merchandiser’s founder Sam Marmaduke,
who lives there during the winter? . . . The Music Critics’
Assn., the elite among classical concert/recording eval-
uators, hold its annual institutes in 1981 from June 17-
27 at the Institute at Oberlin, Ohio and at Indiana Univ.,
Bloomington, July 16-25. For information write the asso-
ciation a1 6201 Tuckerman Lane, Rockville, Md. 20852.

Despite earlier reports that Warner Bros. is letting its
link with Ray Caviano’s RFC Records lapse. Caviano
denies it, though he confirms that new albums by the
diskery’s prime artists. Change and Gino Seccio, will
probably be placed with Atlantic. RFC still is harbored
in the WB Gotham offices. ... Track’s blushing! We
crystal-balled that WEA/WEA International’s new
home on Olive Bivd.. Burbank. Calif. would be open in
60 days only to find out WEA administrative veep Stan
Harris plans to hand out new building’s door keys just
before the long July Fourth weekender. . .. Still serving
up easy-listening jazz but in a new location is the Bill &
George Simon Quintet with three veteran tradesters on
the stand every Wednesday night. Bill Simon (reeds)

puts together albums and folio concepts for Reader’s Di-
gest daytime; while George Simon of NARAS and Burt
Korall of BMI spell each other on drums. They are now
at Eddie Condon’s in midtown Manhattan.

Jay Sonin, owner of 5th Ave.’s Record Hunter for the
past eight years, is seeking a buyer to take over. Deal. in-
cluding 10 years remaining on the lease. is $1 million
plus the cost of inventory. dollar for dollar. ... Maria
Cole convalescing from smoke inhalation ata Las Vegas
hospital. She was in the Hilton there when the flash fire
occurred. . .. Augustine Gurza, former Billboard Latin
music editor, has negotiated his second lease and will
open another Discos Centro in the Boyle Heights area of
L.A. soonest.

At the recent NAMM show in Anaheim. Gibson gui-
tars wanted to bulwark its announcement of B.B. King’s
endorsement by displaying the venerable “Lucille” in
their booth. When Gibson sales exec Don Casselman em-
planed for Vegas carrying the famed six-stringer, aircraft
personnel said the case was oversize. Casselman had to
buy an extra seat ticket on which he stowed the valuable
instrument. ... Four issues ago, Track predicted L.A.
NARAS would come up with a dynamiter for their Bev-
erly Hilton Hotel bash. Wednesday (25), concurrent with
the New York City telecast Grammy Awards on CBS-
TV. The hotel roof will be equipped with a five-meter
dish which will get the Gotham awards show simulta-
neously via satellite. Gary Standard Productions and
StarNet Corp. are arranging the transmission. Cocktails
start sloshing at 6 p.m., with Sitdown dinner at 7:15. . ..
Irv Azoff of Frontline Management and former California
governor Pat Brown co-host a BelAir press soiree to kick
off a campaign to afford a state initiative to -put anti-
handgun statues on the book Tuesday (17). ... “Copy-
rights—A Look Into The 1980’s,” is the subject of an all-
day Saturday (21) conference at the Beverly Hills Hotel,
L.A.. which will discuss new technology. the 1976 Act,
copyrights in entertainment and capturing pirates. Call
(213) 840-3512 for details.

The San Diego Animal Park, the 5,000-acre counter-
part of the famed San Diego Zoo, starts using talent with
a bluegrass show Feb. 13-16. Huge outdoor expanse is
located at Ramona, Calif. ... The fourth annual Bay
Area Music Awards takes place April 15 eve at the War-
field Theatre, San Francisco. Members of the S.F. indus-
try can contact Paul Grushkin at (415) 495-5354 for tick-
ets. Dick Clark prepping a fall "81 premiere for a daily
talk show through Lexington Broadcast Services.

David Braun of PolyGram, Al Coury of RSO and Mort
Fink of Warner Home Video are the newest additions to
the RIAA board of directors. Fink is one of the three rep-
resentatives of the RIAA video division on the board.
joining CBS Video Enterprises chief Cy Leslie and Mag-
netic Video’s Andre Blay. .. . Crackdowns on sales of
bootleg T-shirts bearing unauthorized designs of rock
stars are being taken seriously by the retail and screen
printing trade, judging from a recent editorial in one of
the leading trade journals directed at the novelty gar-
ment business, which warns its readers that the buyer
must make every effort (o establish the validity of the
goods he offers for sale. Don’t be fooled. the editorial
adds. just because you're dealing with a vendor you've
known for years. . .. WKHK-FM New York. which has
been without a program director for most of the time it’s
been a country station (it switched to the format last fall),
now hasa p.d., Bill Ford, who is moving from WCXI-AM
Detroit.

Barely five months after a major $300.000 renovation
and expansion. Nashville’s Exit/In is closing its doors, a
victim of escalating ticket prices, poor attendance and
the lack of label-supported artist tours to draw custom-
ers. It’s expected that Wayne Oldham and partner Henry
Hillenmeyer will buy out co-owners Steve Greil, Joe Sul-
livan and Charlie Daniels.

Goody, RIAA Imbroglio Drags On

e Continued from page 4

But Judge Thomas C. Platt de-
cided to allow Singer to question
RIAA antipiracy attorneys for sev-
eral hours on the details of the
RIAA’s methods for investigating
counterfeit traffic on the retail level,
despitc objections. In somc in-
stances. in fact. the RIAA method-
ology came across as a relatively in-
formal procedure involving no more
than four operatives nationwide.
which would seem to weaken the de-
fensetheory. rather than enhance it.

Nevertheless. Singer persisted in
grilling RIAA attorney Joel Schoen-
feld in hopes of showing that the
RIAA is witholding evidence sought
in defense subpoenas that would
show widespread evidence of coun-
terfeit traffic.

www.americanradiohistorv.com

The often contradictory and con-
fusing course of the Goody hearings
was also highlighted by Judge Plau’s
description of the RIAA as a “third
party” to the proceedings. Platt’s
basis for the $2.000 a day fines is
predicated on the accused party
being one of the litigants in the case,
rather than a third party, which may
account for the fact that the fines are
being greeted with a no comment
from court sources.

And. in a similar vein, when de-
fense attorney Kenncth Holmes.
representing the parent corporation.
complained that the RIAA im-
broglio had been the sole subject of
19 court appearanccs. he charged
that factor was preventing him from
properly preparing for the trial.

Platt rejoined by telling him he
was alerted to be ready for trial last
September.

Platt says he is being extra cau-
tious with the defense in order to
avoid the possibility of an appeal
during the course of the trial. or a de-
nunciation of his procedures after a
lengthy and costly trial has ensued.

So far as the defense strategy of
attempting to prove that the RIAA is
witholding evidence. government
prosecutor John Jacobs says that the
line of questioning so far is not con-
fined to the subpoena. but touches
upon matters that should be dealt
with once a trial commences.

The trial, Judge Platt reminded all
parties, is firmly set for Mar. 2. when
Jury selection will begin.
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Counterfeiting. It costs the legitimate record and tape
industry an estimated $400 million per year. But
thanks to Conversafe Orangé, a special product
developed by Continental Forest Industries, record
and tape counterfeiting can be attacked.

Q. What is Conversafe Orange?

A. Conversafe Orange is a new bleached paperboard
with a special orange layer dispersed in one of the
pulp plies during manufacturing. This orange
color, which is proprietary to Continental, is visible
on the edge of the record jacket. It allows easy
visual inspection and aids in the detection of
counterfeit packaging at all points in the record
and tape distribution chain. No special detection
equipment is needed.

Q. How is Conversafe Orange safeguarded?

A. 1. Continental limits sales to qualified converters
of record jacket and cassette packages. To
qualify, converters must participate in a tight
auditing and control program prescribed by
Continental and conducted by a major auditing
firm.

2. Additional security measures include a coding
system within the orange layer which allows
identification of the converter receiving the
original shipment of Conversafe Orange.

3. The independently audited security system is
designed so that every pound of Conversafe
Orangeé does not stray.

The Conversafe Orange Edge. Consisting of a
proprietary dye, Conversafe Orange'is easily
wdentified without special detection equipment.
Phato Magnification: 45X.

Q. Can Other Security Systems Produce the Same Results?

A. No. There’s no other way to produce the same
results. In addition to Continental’s security
system, conventional cylinder board machines
produce weak, inferior results. Only CFI's
paperboard-making process yields quality and
protection in one paperboard sheet.

Q. What Does Conversafe Orange Cost?

A. There is no upcharge to the converter for this
unique protection.

Q. Who Stands Behind Conversafe Orange?

A. Continental Forest Industries is 2 member of
The Continental Group, Inc., an international
packaging, forest products, financial services, and

energy company with sales and revenues of over
$5 billion.

Q. Where can I get more information on Conversafe
Orange?

A. call your converter or contact Mr. John R. Curtin,
Vice President, Continental Forest Industries,
Oftice Park I1, Greenwich, CT 06830
203-661-2233.

Conversafe Orangé. Only the beginning of a
commitment by Continental to the legitimate
recording industry. Look for the orange on the
edge of the record jacket or tape. Orange means
Continental.

Continental Forest Industries
Bleached System Operations

Office Park I!
Greenwich, CT 06830
Telephone 203-661-2233
TWIX 710-579-2912
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010) 220
is the #1
Game in town!

The Game: #1 Triple Platinum Album
Grammy Nomination: Queen & Mack/Producer of the Year

“Another One Bites the Dust”: #1 Platinum-Plus Single
Grammy Nomination: Best Rock Performance by a Vocal Group.

American Music Award: Favoritz Single of the Year.

© 1981 Elektra/Asylum Records ) A Warner Communica ions Co.

Give the gift
of music. J,
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