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Clockwise from the bottom: Dizzy
Gillespie; Wurlitzer 1500 that plays
both 45s and 78s; Lauritz Melchoir .
and Nipper; Kingston Trio; tomor-
row’s turntable with a video disk;

Sarah Vaughan; Peter Frampton;
‘country- immortals Hark Williams
(right) and Frank Walker;“spinning
cylinders in the jukebox:like Mults-
phone.
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What would have been incredible a few years before, is'now a
gentle scene as society ladies and gentlemen waltz in 1911 on
the banks of the Rhine as music flows from a Berliner Gramo-
phone. Emile Berliner is seen below. The other two men in-

- volved in the genius of the phonograph are Charles Cros (top)

who is still celebrated in France as the “inventor’ and, of
course, Thomas Edison (seen center) in early relaxation in
Washington as he waited to show his invention to President
Rutherford Hayes. :
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homas Edison would hardly be surprised that today, 100 years after his invention,
we have quadraphonic stereo, or multi-irack studios combining 32 and more
channels into a single pair, or that the video disk with its enormous breadth of
laser-beam signal area promises as many tracks of music as the user could envi-
sion.

Indeed, Edison got to his phonograph invention by way of developing a more
efficient telegraph signal whereby four single signals could travel simultaneously over one wire—
quadruplex telegraphy.

Recorded sound, of course, had long been anticipated. As far back as the Egyptian dynasty of
1490 the statue of Memnon at Thebes had hidden air chambers with the idea of recreating
sound. Savinien Cyrano de Bergerac in 1649 suggested a "“talking book.”

More to the present, numerous inventors' work foreshadowed the phonograph: Leon Scott’s
P“i'xonautograph that recorded but did not play back; Alexander Bell and Elisha Gray working on
the telephone; Charles Bourseul attempting to transmit speech through electric cireuits in 1854.
And yet, Edison’s invention was not all this electrified—it was an acoustic device.

At least two ideas conceptualized very near each other in time: Edison’s of course, but more
interesting perhaps, that of Charles Cros, still regarded i France as the inventor of the phono-
graph. But Cros was considering a disk, and never got around to building a model.

Actually, the disk rather than the cylinder was on the minds of many, including Edison, but
certainly Chichester Bell and Charles Tainter, who ultimately improved on Edison’s cylinder.

As Roland Gelatt aptly points out, Bell and Tainter’s patent issued May 4, 1885, specifies a
disk, but they curiously went ahead with a cylinder.

The disk’s perfection, of course, was left to another famous inventor, German immigrant to
America Emile Berliner. Thus, Edison, Cros and Berliner are celebrated as having given critical

impetus to recorded sound. And yet, many others, inventors, marketers and certainly perform-
ers were equally important. Certainly Danish engineer Viadimir Poutsen's Telegraphone of 1899
foreshadowed magnetic recording via tape.

The point, obviously, is that the genius of many people touched and propelled the evolution of
recorded sound and as this pictorial report unfelds mention is made of numerous contributions.

Recorded sound’s history is strewn with perils arid those who circumvented, somehow, the fits
and starts of the industry. Often, this was inadvertent. Consider that Jesse Lippincott's acquisi-
tion of both the Edison and Bell and Tainter patent interests headed off a prolonged 1888
struggle that advanced the recording business. For that matter, Bell and Tainter had taken the
cylinder from the limbo created when Edison switched his interest 10 years before to developing
the incandescent lamp.

The inevitability of recorded sound seems to have demanded that at every juncture visionaries
wauld come to the rescue. Often, forces outside the recording industry clique intervened as in
the case of the Brunswick-Balke-Collender Ca. and its 1920s Panatrope all-electric machine,
which improved on the Orthophonic Victrola and the Columbia Viva-Tonal systems.

The lowest ebb came in the '30s Depression when oddiy enough the jukebox business kept
things afloat and again, curiously, the jukebox-born Capehart home changer developed into
whiat Oliver Read and Walter Welch call the “*Steinway”’ of phonographs. Important artists had
bean discovered for more than two decades and once the recording business began rolling in the
late '30s it never stopped; not even the tumultuous “war of the speeds’ in the late '40s-early
'50s could slow it down; for by then, the marketing of recorded sound and the tremendously
innovative artists abounding in it propelled the inevitability to what is today a multi-billion indus-
try.

Come to think of it, Edison might well be surprised and delighted.
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1878 views of Edison’s novelty on The 100th anniversary of the invention
sheet music covers. for increasing sound. of the microphone (1877) by Emile Ber-
liner. Photo shows original microphone
of March 4, 1877. With mouthpiece
added it was acquired by the Bell Sys-
tem, saving the company from destruc-
tion at the hands of the Western Union
Telegraph Co.

Edison’s original phonograph, patented in 1877, con-
sisted of a piece of tinfoil wrapped around a rotating cyl-
inder. The vibration of his voice as he spoke into a
recording horn (not
shown) caused a stylus to
* cut grooves into the tin-
foil. The first sound
recording made was
Edison reciting ‘‘Mary
Had A Little Lamb.”

Edison demon-
strates his tinfoil
phonograph in
Washington in April
1878 (right), for
his host, Uriah
Painter, left, and
mechanical drafts-
man Charles Bat-
chelor, one of his
chief aids who de-
signed phonets.

Edison’simmediate remark upon discovering that his busi-
ness correspondence device would indeed accurately play
back “Mary had a little lamb,” is reportedly: “I always was
afraid of things that worked the first time." Elsewhere in the
world, the Russo-Turkish war is raging, the U.S. is intervening
in the Caribbean and Disraeli is establishing himself as Eng-
land’s prime minister. In popular music, Arthur Sullivan's *‘The
Lost Chord," published by Boosey in England, quickly gains fame
inthe U.S. And so Edison’s invention is quickly given attention, es-
pecially since it is portable and can be demonstrated widely. How-
ever, the novelty of it wears off just as quickly. The Edison Phonograph
Works, after producing something like 500 of the devices, phases down
and Edison himself is off in pursuit of the incandescent lamp. For the ]
most part, therefore, the development of the phonograph is in limbo ~ This sketch o~ Edison by James E.
from the late'70s until around 1887. Yet, forces are at work, especially ~ Kelly probably shows the inventor
outside America. For one thing, the U.S. patent office in 1878 ruled that ~ as he appeared tha~ historic day in
Edison’s patent was disallowed because the earlier British patent he 1877 when Fe firct recorded the
had obtained constituted prior publication. Just as curious, French Em-  words of the familiar nursery rhyme
peror Napoleon |11 decides to award Graham Bell $20,000 for inventing ~ ‘‘Mary Had A Little Lamb . . ." on his
the telephone, a stipend which allows Bell to finance in 1880 the labora-  tinfoil phonograph.
tory that carried on Edison’s idea in the Bell and Tainter cylinder inven-
tion.
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Emile Berliner's historic invention the ‘‘Gramophone,”
patented in 1887. The hand-cranked machine was the
first to use disks—also Berliner's invention—instead
of cylinders. Its success led to the foundation of
the Deutsche Grammophon Gesellschaft,
oldest established record manufac-
turing company in the world, in
1898.

Edison recording on his wax
cylinder phonograph—June
16, 1888 —the improved mode!
on which he and his staff had
just worked 72 hours straight.

.. ] - R i
Edison and his assistants in the Menlo Park, N.J. laboratory, where much of the early work on the
phonograph was done, in February 1880. He did little work on his invention between 1877 and
1887, devoting most of his time to working on a cheap and efficient electric light and power sys- ¢
tem, and by 1886 had moved into an expanded lab at West Orange, N.J. §

Once his invention, the gramcphone
. record, was firmly established through-
out the world Emile Berliner’s genius
turned to other fields, includinz avia-
tion and pasteurization of m k. But he
never lost interest ir: the gramo-
P phone and he is sezn 1ere at
LR work on his reccrds in
n e’@@ . later life.

A young America is witness to its second presidential assassination,
James A. Garfield, March 4, 1881. Only six more states need to be ad-
mitted to the union to total 48. And in recorded sound there is an on-
slaught of activity. Bell and Tainter have a wax-coated cardboard cylin-
der. Edison counters with one of solid wax that can be shaved to
accommodate repeated recordings (the first in-home' recordings).
Meanwhile, Berliner invents the lateral-cut, flat-disk gramophone, filing
for patent Sept. 1, 1887, 10 years after Edison’s initial filing. Edison,
meanwhile, is developing a motor-driven Class M cylinder machine. Jo-
seph Hofmann and Hans von Bulow are recording the first celebrity
series at Edison’s East Orange, N.J. lab. Suddenly, the sluggish phono- -
graph business is teeming. Nevertheless, there are setbacks. Edison
tries to demonstrate an improved model to bankers from the J. & W.
Seligman Co. and the contraption fails. The bankers never return. Even
Lippincott, visionary though he was, fails to see the phonograph’s en-
tertainment potential, finding it merely a business machine. However,
Lippincott’s distributors start to offer the phonograph for coin-operated
entertainment and the idea takes hold. Edison de-
plores this. All the while experiments are going
on to impove the cylinder and George Har-
rington tries celluloid mixed with molasses
and beeswax; even glue mixed with molasses
and wax. And in Germany, a toy manufac-
turer brings out the first commercial
gramophones and recordings.
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Can you find the 6 Mercury albums
hidden in this picture?
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CLUES: 1. "Legs Diamond", Mercury SRM-1-1136, 8~Track MC8-1-1136, Musicassette MCR4—1-1136;
2. "The Coon Elder Band Featuring Brenda Patterson", Mercury SRM-1-1140, 8~Track MC8-1-1140, Musicassette MCR4-1-1140;
3. J.T.S. Band, "Flyin'", Mercury SRM-1-1152, 8-Track MC8-1-1152, Musicassette MCR4-1-1152;
4. Moxy, "Ridin' High", Mercury SRM-1-1161, 8-Track MC8-1-1161, Musicassette MCR4-1-1161;
5. 10cc, "Deceptive Bends", Mercury SRM-1-3702, 8-Track MC8-1-3702, Musicassette MCR4-1-3702;
6. Max Webster, "High Class in Borrowed Shoes", Mercury SRM-1-1160, 8-Track MC8-1-1160, Musicassette MCR4-1-1160.

v
Jmercury

product of phonogram, inc., distributed by phonodisc, inc.
polygram companies

Write or call your local Phonaodisc distributor sales office for displays and other promotional items,
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was opened in the late 1890s. Valdemar Poulsen of Den-
mark built this first magnetic wire recorder capable of repro-
ducing sound in 1898, called a
“Telegraphon,” and was used for
coded messages since sound quality
was poor. The discovery of the
biased method of magnetic
recording in the mid-twenties re-
vived interest in the possibilities
of this technique for audio record-

ing.

: 4
Here's an afternoon’s delight—papa, mama and &
six daughters using earplugs to sample a recording
from one of the early cylinder players.

In terms of the phonograph, it is the ‘‘nervous nineties’” because so
much is happening. This is all the more surprising in that the wax cylin-
der has extreme handicaps; a limited tonal range, only two minutes du-
ration, but more crucially, it could not be duplicated and each cylinder is
a separate operation. Thus a typical recording session has 10 horns
lined up so 10 cylinders can be made at one sitting. Nevertheless,
Gianni Bettini is busily recording many performers, Nellie Melba,
Frances Sayville, Sigrid Arnoldsen. Dynamic individuals such as El-
dridge Johnson will soon enter the business. In the world at large,
America is finally a superpower after winning the Spanish-American
war. In Alaska there is the Kiondike goid rush. There is much happening
in disk recording as well. Dan Quinn, Johnny Meyers, George Gaskin,
Len Spencer, Billy Golden—all are making disks. Caruso is making
disk recordings, so too Sigrid Arnoidson, Adeiina Patti and Mattie Beal-
listini. Shellac is substituted for hard rubber. The Columbia catalog
swells to 23 pages. Monologist Russell Hunting’s recordings are all the
rage. What of Edison? By 1894, he is capitulating; finally he agrees to
promote the phonograph as an entertainment device. There is more
trouble. Edison ends up plunging the North American Phonograph Co.
into bankruptcy. But Thomas Macdonald, a Connecticut Scotsman, en-
visions the potential and brings out the $75 Gramophone Grand with a
clockwork motor. Mass entertainment is on its way.

Birthplace of the Deutsche Grammo-
phon Gesellschaft—a corner of a tele-
phone factory in Knie Stasse, Hanover.
This picture was taken in 1898, the
year the DGG was established by busi-
" nessman Joseph Berliner (right) and
his brother, the inventor Emile Berliner.

Stroh-vio- % e,
lin, an acou‘st&‘
ically amplified instru-
ment, designed especially for\%
cylinder recordings because cylinder
records could not capture string sounds faithfully. Brass =
and woodwinds were otten substituted.

|
An ironical photo (right) of the Sousa Marine band record-
ing around 1891. The irony is that Sousa fought vigor-
ously against the recording process. Note the 10 record-
ing horns because recordings were made one at a time.




Five monitors. One sound. Five JBL studio monitc |
You could record with any one, play back:-on any other,
and fake your pick among the rest for mixing or mastering
The only differences are acoustic output, size and cos
No matter what size your studio is, you can
ence with any other studio using JBL's.

But reodin%lsn t knowing fO‘r,_su.,,re;v.Cbme listen o
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It is said the Edison 3 . il
_ Company produced . F
"% the best phono- .
"' graphs in the vari- AT - /
ous price cate- b F
gories. Pictured is N A
the Edison Triumph , &r =
model A, with a triple i = TR TIN L s
spring motor set in a - L o R > 5t
“New Style" oak case and it comes from i ' i = r g
the 1900-1906 period. An attachment en- T "
abled it to play both two and four-minute N8 - :
cylinders. The horn is black japaned with i
abrass bell. = ‘
e~ e : 4
This Odeon Disc Machine . ‘
dates back to 1904. This |
particular model with a \ :
nickel horn (6% x 10 .- — ; Ly
inches) fitted by a metal el- i ¢ S LA NS |
bow to the soundbox had a : 34 il
short catalog run because two years = 1
later this German-based company
was producing models with tone- =
arms. However it had an 8%-inch
turntable and the motor was set in a - 7l

handsome oak case.
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3 : ! Still life with horns. Picture shows the laft at 21 City Road in then-unfashionable Isfing-
4 3 ton, London, where the Gramophone Company Ltd. in 1904 set up new quarters. This
Al \ > was the scene prior to one of the company’s first and most successful recordings—Dame
Nellie Melba’s rendering of “Ave Maria.”" A contemporary journalist wrote at the time:
‘One wonders who will be listening to this music 100 years hence, to the charm of this
song even as we are now listening. Melba’s life story will seem to them an ancient tale.”
The London-based publishing company Francis, Day and Hunter also celebrates its 100th
; : anniversary this year. Picture shows the trade counter of the company in a 1904 setting
, z and the man in the black top hat (center) is composer Joseph Tabrar, writer of many hit
songs of the day, including ‘‘Daddy Wouldn't Buy Me A Bow Wow.”' A typical sheet-music
cover from the year 1900. From the Francis Day and Hunter catalog, it is inscribed ' This

song may be sung in public without fee or license—no restrictions."”

movrgr 3525~ THE LEAP YEAR DUET,

Also ‘around-1-900v, vocalist JracquegUrvIus makes a recordihg at Edison’s =4 '
Fifth Ave. studio in NYC. . : =

=k

It i1s the decade when the disk finally challenges the cylinder. And with
good reason. A five-inch wax cylinder costs $5; the same money buys 10
7-inch disks. Money talks. This is the decade of Taft *'Dollar Diplo-
macy,” a slogan that will topple President Theodore Roosevelt in 1909. 4 i o e B I e e et

Twa
MOHAWK MINS:FRELS, Rows Acricuwrurat Haue Lowoos.

In the phonograph business innovations are coming swiftly. The cylin- £ i
der, however, is a strong contender. It has swept across the country and
into Europe. The disk is still unproven, though dramatically superior in
many ways. There is much attention in Europe. Victor starts importing
opera disks and recording in Europe as well. Odeon develops the first
double-sided disk. In London, Neophone comes out with the first *‘long
play” disk. Edison feels challenged. He develops the Amberol cylinder
with 200 grooves per inch for a four-minute recording. There is contin-
ued confusion. In Europe, the Deuzphone machine will play both cylin-
ders and disks. Now Columbia develops the double-sided disk. How-
ever, the Edison $20 standard model in 1897 keeps the cylinder vs. disk
race a hot one. Edison engineers are learning how to use five wax mas-
ter cylinders to produce 25 duplicates before the wax wears out. By now,
Gianni Bettini with his invention of the Micro-Phonograph and am-
bitious plans has long sold out to Edison. Columbia with its Gramo-
phone Grand (4Yz-inch cylinder) $150 model competes with Edison’s
Concert Phonograph at $125. Meanwhile, the disk people are not
asleep. A smart merchandiser named Frank Seaman had been heading
the Berliner Gramophone Co. fortunes but troubles befell that partner-
ship and involved court contests ensue. Johnson's Victor Talking Ma-
chine Co. is flourishing and all Europe is involved in the recording busi-
ness.

TETRAZTN

GERLICUFCE DaLMORER P i " ] 5 !

Recording greats (from left) Caruso, Schumann-Heink, Clement, Galli-
Curci, Calve, Dalmores, Tetrazzini, Martinelli, Destinn, Alda, Homer,
Witherspoon, Eames, Sembrich, Whitehall, Bori, McCormack, De Luca,
Gluck, Farrar, Ruffo, Scotti, Journet and Melba.
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of recorded sound

IMPORTANT: 10% INCREASE IN PARTICIPATION
COST AFTER MAY 30, 1977

rhe 3rd Annual Infernational Record Register now .
% Music Industry Market - ————————— g
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profits. Title
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1?-patce is I:jml;tec? and is being assigned on a first-come City Eiate @y eoiiy Tp .
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i . 3
or g 720Fifth Avenue Tel: (212) 4899245 -
. . : 2341 .
Contact Roddy Shashoua, President, during IMIC at the ] New York, N.Y. 10019 Telex: 234107 g
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1 Beginnings of the Victor Talking Machine Company, 1900. Eldridge R. Johnson took 56& EDISON PHONOCRAPH

| over the Berliner operation and renamed it the Consolidated Talking Machine Co. His ; b
=t ‘‘Improved Gram-O-Phone” 7 inch-records shown in these catalogs appear to be from the choice of both Candidates
—’“!!'Fn ‘-W

e | Berliner masters. Columbia (below) had experimented
28 earlier with two-sided disks and began marketing
ﬁa@mﬁ% E them exclusively by the time this ad appeared

”M@ P4 in the Saturday Evening Post Oct. 21,
I@ 1908.

o =

OU can buy of any dealer in Edison Records, records ‘made
va the Republican and Democratic candidates for President.
Wor the hrst rime in the history of politics, two candidates
b ‘gr the highest office in the gift of the American people

wemade Regords for l’hunu‘graphic use.
Recording presidential voices may have

2 : begun with Rutherford B. Hayes, but
e R e T the 1908 campaign marked the first
UONECOLIDATED 3 _ . ; : : _ occasion for the phonograph’s use
TELKiING MAGHINE GO. s e . : il = as a polemical weapon. Advertise-
FHILEDELPHIA, PA. . ; rsed St i S ment from Saturday Evening
&4 g | VERDE : e Post, Sept 26, 1908.

Payed by Brods Egpoiola
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By 1909

Edison
Standard phono:
graphs such as
these could play both
the 4 min. “‘new’’ records
| and the 2 min. ‘‘old”’
‘ ones. The cover pro-
| tected the mecha-
i nism when not in
use. The going price
. for this machine
was $30 including
the flared horn.

The Edison Gem, an
early economy model [
designed for home
use.

Pt

Pteto ot originzl *‘Nipper' painting s used by Emile Berliner, inven-
tor of the disk phonograph, for the famous ‘‘His Masters Voice”
trademark. Berliner saw a lithograpt of the painting in a store win-
dow, recognized its adve-tising potzntial and registered it as his
trademark at his earliest c:pportunity.

Circa 1906, Edison with another improved version of his wax cylinder phonograph. Below, 1906-07.
In the days of “house calls" August Strum solc black wax ‘‘records” (cylinders) and phonographs after
89 working hours. His assistant drives the wagon for what in effect was perhaps history's first ‘‘one-stop.”
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WFYR Chicago WOR/99X New York
WAXY Ft. Lauderdale/Miami = KFRC San Francisco
KHJ/KEARTH Los Angeles WGMS/AM-FM Washington, D.C.
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BILLBOARD’'S PROGRAMMING AIDS PACKAGES, compiled from
Billboard’s Charts, have been prepared for radio programmers, record

| buffs, oldies collectors.. . . they are essential for anyone involved in pop,
| country, soul, easy listening — all areas of music!

! WHAT'S AVAILABLE?

| NUMBER ONE RECORDS (any package listed with the number "1"):

A listing of every record that reached the Number One position on
Billboard'’s charts for the period covered, week-by-week. Lists issue date,
title, artist, label — in order of issue date.

TOP TEN RECORDS (any package listed with the number "2"):
7 A listing of every record that reached any of the Top Ten positions on
| Billboard's charts for the period covered. Records are listed in
| alphabetical order by title within each year. Where duplicate versions of
' the same tune (cover records) occur, they are listed alphabetically by
| artist’s last name. In cases where a record reached Top Ten in one year
| and was also in the Top Ten the following or a later year, itis listed in

| both years. Records marked with a “#1" indicate that the record reached
| the Number One position in the year in which it is so- marked. Lists
" title, artist, label.

| . TOP RECORDS OF THE YEAR (any package listed with the number “3"):
| Alisting of the best records of each year, based on a recap of the weekly
? charts for each year covered. Lists title, artist, label.

§ POP SINGLES :
| A-1  Number One Pop Singles, 1941 through Present $40.00
A-2 Top Ten Pop Singles, 1947 through Present 40.00

§ poP ALBUMS
: B-1 Number One Pop Albums, 1947 to Present 40.00

B-2 Top Ten Pop Albums, August 1948 to Present 40.00
, B-3 Top Pop Albums of the Year, 1956 to Present 20.00
§ COUNTRY SINGLES
’ C-1 Number One Country Singles, 1948 to Present 40.00
C2 Top Ten Country Singles, 1948 to Present 40.00
, C-3 Top Country Singles of the Year, 1946 to Present 40.00
I COUNTRY ALBUMS
D-1 Number One Country Albums, 1964 to Present 15.00
D-2 Top Ten Country Albums, 1964 to Present 15.00
. D-3 Top Country Albums of the Year, 1965 to Present 15.00
# SOUL (RHYTHM & BLUES) SINGLES
3 E-1 Number One Soul Singles, 1948 to Present 4000
E2  Top Ten Soul Singles, 1948 to Present 4000 §
E-3 Top Soul Singles of the Year, 1946 to Present - 40.00
i SOUL(RHYTHM & BLUES) ALBUMS [
g - F-1 Number One Soul Albums, 1965 to Present 15.00 3
F-2 Top Ten Soul Albums, 1965 to Present 15.00
F-3 Top Soul Albums of the Year, 1966 to Present 15.00 ?

R R R T A I A S R S R S RS S R N R R AU R TR,

ATTENTION RADIO PROGRAMMERS...
AND EVERYONE INTERESTED
IN MUSIC PAST AND PRESENT!

A-3 Top Pop Singles of the Year, 1946 through Present 40.00 o I . A
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EASY LISTENING SINGLES
G-1 Number One Easy Listening Singles, 1961 to Present ~ 20.00 §
G-2  Top Ten Easy Listening Singles, 1961 to Present 20.00 .
G-3  Easy Listening Singles of the Year, 1966 to Present 20.00
CLASSICAL ALBUMS
H-1 Number One Classical Albums, 1969 to Present 10.00 !
H-2 Top Ten Classical Albums, 1969 to Present 10.00
H-3  Top Classical Albums of the Year, 1969 to Present 10.00 ¢
JAZZ ALBUMS g
I-1 Number One Jazz Albums, 1969 to Present 10.00
12 Top Ten Jazz Albums, 1969 to Present 10.00%
I3 Top Jazz Albums of the Year, 1969 to Present 10.00 &
GOSPEL ALBUMS (SOUL GOSPEL)
K-1 Number One Gospel Albums, 1974 to Present 2.00/yr. g
K2  Top Gospel Albums, 1974 to Present 2.00/yr.}
K3 Top Gospel Albums of the Year, 1974 to Present 2.00/yr.}
GREATEST HITS o
] Top 1000 Greatest Hits of All Time, 1956-1975 50.00

J-1 1976 Supplment to Top 1000 Greatest Hits 7.50]

NOTE: Individual years of the Number One, Top Ten, or Top-of-the-Year listings may be
purchased separately at $2.00 each .

Photo-copies of individual weekly charts are available as follows:

1 to 4 pages: $1.50 per page, 5 or more pages: $1:00 per page
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Billboard Chart Research
9000 Sunset Blvd.

Los Angeles, Ca 90069
Please send me the following Programming Aids Packages
{please list by code number):

I am enclosing a check or money order in the amount of $
(sorry there is no billing available for this service).

Name

Company
Address

City
State , « Zip
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alentino.ine.

CELEBRATES 100 YEARS OF
RECORDED SOUND WITH 45
YEARS OF PRODUCTION

MUSIC AND SOUND EFFECTS

Since 1932, beginning with Sound Effects and then
Production Music Thomas J. Valentino Iric., has provided
Broadcasters, Producers and Industry, with the complete
audio service known worldwide . . . THE MAJOR PRODUCTION
MUSIC AND SOUND EFFECTS LIBRARIES.

The Valentinos can supply sounds of Grunting Gorillas
or an A-Bomb . . . From a Cat’s Meow to A Lion’s Roar . . .
From a Pistol Shot to A World War.

%; The MAJOR PRODUCTION MUSIC LIBRARY and MAJOR
“‘W - SOUND EFFECTS LIBRARY is represented in London, Hong
*§ Kong, Mexico City, Spain, Amsterdam, Sydney and Tokyo.

Yomas ] Yalenlino,ine.

G ey

151 West 46th St., New York, N.Y. 10036. (212) 246-4675

Billboard T-Shirts
ARE HERE!

- . . and only Billboard has them.

Get it on, and we do mean ““get it on,”” with these
brand new, full-color T-Shirts. Show them you're
No. 1 (it says so on the back) and become part
of the No. 1 music trade magazine in the world . . .
Billboard.

Only $3.95 plus 50¢ postage and handling for each
shirt. (Calif. residents please add 6% sales tax.)

Check appropriate box for size and indicate number of
T-Shirts ordered in each size.

[] small[] _ med. []___Ig.[]___ x-g.
Total amount enclosed $

Address

City State Zip

Mail to: Billboard T-Shirts
9000 Sunset Blvd.
Los Angeles, Calif. 90069

I
|
I
|
|
[
| Name
I
|
I
|
|
|
I
|

Please allow 4 weeks for delivery T
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After 1906 no more outside horn phonographs
» were made by E dridge Johnson, the producer s i
' of the “Vicor”" line. This inte-nal horn
| ‘. console phonograph included ample “
J record storage spac2 in the base cab-
A inets and a little szyling with fluted : ¥ 7
! carners. o
x :
o3 55
4K uk G
= i s -
o
e
o , 4 ’
- Paderewski making his first gramophone reco‘rds
= S at his home, in Switzerland in the year 1911
;,
Edison . o -
with U.S. - % g
Ambassador 1 g 5 S )
Choates, 1915, . . .
right, listening to new i flpn e =
Diamond Disc phonograph, - X
with wax disk masters seen in cans om shelf behind = .
the inventor. |3 ¥
< ‘ 4 ~
’\ 7 \\\\
_ \
A 3 == B & 3 s =
" 2 e = = e o = : 7 W
z o T £y .. 5 = N Y,
= = e 2 - /s
& 2 . ] ®
s E
I.’ " i
% . oo, & 44 ==
_ : »Der kaiserliche Phonograph«
o = v , ( holldndische Kartkatur) 5
Edison and his second wife, Mina, crca 1916, with the Army & _
Navy Model Phonograph in special packing case that anyone “And now the sword must decide!”” A Dutch carica
could ship to servicemen overseas “or $80. With them are the tarist depicts Kaiser '‘Nilhelm recording a speech or
“Blue Devils,”’ forerunners of the cra:k Green Berets special unit. 5 zn early cylinder machine in 1914. The “Kaiser

waltze'’ became a best seller during this period. Withir
wzeks of the declaration of war in August 1914, a major
. part of the Gramophone Company Ltd.’s recording plant at
Hayes, Middles2x, U.K., was largely turned over to making arms
and ammunition.

Although the Columbia Phonograph Co. has been slugging it out with
Edison with repertoire and improved technology moves, the decline of
the cylinder is imminent and by 1910 the company announces it will go
completely to disk. Edison makes one last attempt with his Blue Ambe-
rol cylinder that plays 3,000 times without wear.” Even when Edison
debuts his disk player in 1913, he is determined to supply the demand
for cylinders that exist, especially in the South. He does, until the very
end when he leaves the business in 1929. It can be noted that the cylin-
der continues to flourish in Europe through Pathe Freres. But even in
Europe the disk takes hold with such notable entries as the Neophone
with innovations that included 20-inch diameter disks which play from
eight to 10 minutes per (single) side. Pathe Freres finally switches its
emphasis to disks and ingeniousiy supplies adaptors so that the Pathe
Freres up and down groove records could be played on the Gramophone
back and forth lateral machines. The Pathephone sells for from $8 to
$200 depending on models. However, the Germans have already made
inroads. The Odeon four double-sided Tchaikovsky album paves the
way for extended works. Meanwhile, World War | is stirring and America
will be joined by Russia, France, England and also Japan and ltaly; but
for now American record companies are dance crazy. More and more
phonograph brands appear. Aeolian’s Granduola. Then Bruswick-
Balke-Collender in 1916. From 1912 when only Victor, Columbia and
Edison were active, there are 46 manufacturers in 1916. Nor is progress
limited to machinery. In 1917, Victor discovers jazz, only it is called
“jass”” and a whole new period is unfolding.
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Not even an euphenism for black music is this series of ‘‘coon”
music. Later, of course, terms such as ‘‘race’ and ‘‘sepia’’ were
used.

o
—
5

The Pathe Actuelle
Classique show here
was the most elegant
machine of its era
made in France. |
Pathe also pioneered
in vertical cut rec-
ords in Europe and
used a wide diamond
stylus on 14 inch
diameter records to
get greater playing
time.

Pre-revolutionary Russia proved to be
one of the biggest export markets for the
British-based Gramophone Company
Ltd., the firm which was the forerunner
of today’s EMI organization. One of the
Russian subsidiary's artists was Leo Tol-
stoy who read some of his prose for the
gramophone in four languages. A key
figure in Russia was Frederick Tyler who
combined the duties there of shop-
keeper, mechanic, impresario and pro-
ducer—as well as being British Consul
there. Picture shows the imposing
Gramophone Company premises in
St. Petersburg.

Founding of an empire. By 1907,
the Gramophone Company
Ltd.’s plant in Germany could no
longer handle the fast-growing
derrand for recordings so the
U.K. company built a factory at
Hayes, Middlesex, a few miles
from London. The new plant was
{ formally opened by famed singer
| Dame Nellie Melba and the first
sod on the site was turned by
tenor Edward Lloyd, one of the
corr pany’s leading artists.

Brunswick-Balke-Collender of Du-
buque, lowa, entered the mush-
rooming phonograph business in
1916 and started producing rec-
ords three years later. Their period
cabinet with a flat top was all the
rage in the early 20's. By 1925
Brunswick and General Electric
teamed up to produce the first all-
electric phonograph. On right, a
recording session: Russia’s great-
est operatic singer Fyodor Chalia-
pin (1913).

A 1915 Victor, Model 4.

Morale-boosters during
the Great War of 1914-
1918. Picture shows
(front, left to right) top
vaudeville performers Al- §
fred Lester, Violet Lor-
raine and George Robey
(*'The Prime Minister Of
Mirth'") recording a com-
edy number for British
troops during a session in
the studios of the Gramo-
phone Company Ltd. in
London. During the war,
the company’s plant at §
Hayes, Middlesex, pro-
duced military hardware
as well as recorded prod-
uct.

The Original Dixieland ‘*Jass' Band. Victor released the first jazz record March
5, 1917, after Columbia failed to see the group’s potential.
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Trailblazer blues singer Mamie Smith
(below). Her Okeh sales of 75,000
copies a month after recording
“‘Crazy Blues," the first blues record,
encouraged more recording activity
in “‘race’ records, as they were
called. 2l

e
&w&w&g&&

e
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Cowboy music
z g grew out of the all
“  too brief cattle
drive gra. Generally
~ regarded as the first
cowboy singer to
s o record is Carl T. Sprague
~ - whose “When The Work’s
© Al Done-This Fall,”" nar-
L rowly missing being a mil-
lion seller.

They told Ralph Peer they were just a bunch of “Virginia hillbillies,” and the
name-caught on as a descriptive term for a whole music genre—"hillbilly"” mu-
sic. The Al Hopkins group (from left) Hopkins, Joe Hopkins, Elvia Alderman,
John Rector, Uncle Am Stuart, Fiddlin’ John Carson.

An historic movie (right) in terms of Al Jolson's surging popularity and
the technology it represented in using the Vitaphone sound recording
disk. Russian born Asa Yoelson bridged the blackface minstrel to vaude-
ville to '20s jazz age eras through his influence (he died Oct. 23, 1950)
remained heavily identified with the century's second decade. President
Warren G. Harding confidently (above) confronts the horn, early 1920s.

The “roaring twenties’ but you have to make your own bathtub gin
because on Oct. 28, 1920 the Volstead Act declares that anything with a
half an ounce of alchohol is prohibited; President Wilson vetoes the bill
but in vain. Caruso is making his last recordings but Toscanini is mak-
ing his first. Serious intellectuals are adding their voices and Columbia’s
edited “Eroica’" is called a ripoff. There is trouble on the horizon. It is
the age of short skirts; women need to reach the brakes on the horse-
less carriages, and radio is becoming popular—two threats, cars and ra-
dios. Columbia, dating back to 1889, goes into receivership. Radio,
being electrical, casts a long shadow. Thus, Lionel Guest’s and H. O.
Merriman’s experiment in electrical recording in a London garage takes
on importance. The year 1925 is pivotal. Both Columbia, revitalized by
connections with its European counterpart, and Victor decide to go elec-
trical. It is hush, hush. The fear is that news might leak and ruin any
chances of selling off the old acoustic recordings before new electrical
ones are available. Developments are afoot in other areas; Victor has
acquired the exponential-horn speaker from Bell. Then Brunswick
springs its Panatrope surprise. The hardware people are having a '20s
ball but much is happening in software too. The blues is discovered with
Mamie then Bessie Smith. Recording companies go into the hinterlands
advertising for talent. Ralph Peer discovers the Carter Family and Jim-
mie Rodgers in Bristol, Tenn. Vernon Dalhart tries a “hillbilly” tune,
“The Prisoner's Song’’ and nationalizes country music. Foreshadowing
another phase of the recorded sound business the movie **Jazz Singer”’
with sound from the Vitaphone disk heralds in another era.



Smmaniha Bumgarner
and Eva Davis

okt M bt

Eva Davis and Samantha Eungarner The Burnswick Panatrope “all electric” phonograph was a startling in-
above, the first women to make ) novation in the mid '20s when the big changeover from acoustical to
country music records. Sheet music 4 . electrical recording was facilitated by new phonographs. Dealers were
- cover for one of Bert Willams’ [ast : o told in the ad copy accampanying this picture that full color consumer
recordings in 1921, right. . SIS = magazine advertisements would help boost the introduction of the unit.
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 Single Record N9

The ‘‘talkies”
led to Rudolph Va-
lentino’s career downfall
: - but even today it's reported

The ~* | young girls bring flowers to his grave

- - o site. The Y-inch thickness of Edison's
‘La:’f&s‘ﬂcéfievcmmf

records, by now called Diamond Discs,
made album production a question-
able proposition. Instead he introduced
along-play record in 1926 which played
at normal speed but used extra-fine
grooving. He was able to squeeze 20
minutes on one side of a 12 inch
record, but the sound quality was poor
and the project was quickly abandoned.
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First country million-

seller? Often claimed in

this category is Vernon
Dalhart’s ‘‘The Prisoner's
Song/The Wreck Of The
Old 97."" The former
light-opera  singer
(right) is credited

with nationalizing
country music
with the record-
ing in 1924. A
group of Polish
mountaineers
led by fiddler
Karol Stoch (2d
from left) who
recorded for Vic-
tor and Colum-
bia from 1927-
28. The Fisk
singers date to

1871 and performed race spirituals before

royalty in Europe.

WT”."
g .

Breakthrough of electrical recording process
with musicians approximating concert posi-
_tions (above) while movie great Charlie Chap-
lin (right) guest conducts in an acoustic
session of the period.

Lampshade phonograph combines two of Edison’s most notable in-
ventions, the lamp bulb and the phonograph. As a relic recalling the
lacey fringes of the '20s and '30s, it also used electric current to
drive the disk motor as evidenced by the wound-up line cord hang-

ing from the unit.

Edison with Anna Case, 1925, Metropolitan Opera
soprano and Walter Miller, head of the recording
dept. of T.A. Edison Inc. Edison and his wife in
Washington, Oct. 28, 1928, receiving a Congres-
sional Medal for his many inventions.

LY

LHARLY
FOR BRUN

BLUE
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Always something new
on Brunswick Records

BRUNSWICK'S discvery of = rmaical
ability of Charles Chaplin, wosd-tamous
mevie star, i just anather evidenc of Uhedr wiK-

bimscif 4n eatablished placs amonig e paalar
compasers of the world.

4%

Scene commemoratin th histori Bristol, Tenn. recording in
1927 (from left) Ralph Peer, Maybelle Carter, Jimmie Rod-
gers, Sara Carter and A.P. Carter. Known as the “Empress of

Okeh catalog cover, 1926. One
of the first country artists to
drink himself to death, Charlie
Poole (above), with his North
Carolina Ramblers, early coun-
try string band group.

&

the Blues,” Bessie Smith (right), truely opened up
blues recordings. Her “Down Hearted Blues’ sold
780,000 copies in less than six months, leading to a
1923 contract negotiated Frank Walker's
department at Columbia that called for
12 records in a year at $125 a usable side
with a $1,500 guarantee and renewal
option for 12 more at $150.

Some have said that
Ethel Waters (right)
may have been more
influential than Bes-
sie Smith or even
Louis Armstrong.
She started record-
ing in the '20s on the
black owned Swan la-

bel but her fame spread quickiy (the Cot-

ton Club in Harlem, ‘‘Africana’” on Broad-
way in 1927, appearances in films and
finally as Beulah on tv).

Telnl VKT mbmenn
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This is the man who This is the company that
gave birth to recorded sound. brought it to millions.

We are happy to be a part of the 100th anniversary
of recorded sound and proud to celebrate
our 75th anniversary of sound recording...
together.,
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The Orthophonic Victrola of 1928 with an
acoustic system designed by Bell Labs the
match the newly introduced electrical
recordings. Below, the Light Crust Dough
Boys, an amalgamation of many music
styles, country, jazz, blues and Mexican,
who were among the leaders of western
swing.

. UGHT CRUS

Kapp’s Imperial Talking Machine Shop, 2308 e
W. Madison, Chicago, opened in June; 1921,
Texas fiddler, Eck Robertson, considered the
first folk music performer to be recorded with
his *‘Sally Goodin*K'"’ and “ArkansasaTraveler’-
by Victor in 1922,

Biggest male
blues star of the
decade (top).
Blind Lemon Jef-
ferson of Dallas,
whose 1928 birth-
day was the occa-
sion for a special
Paramount souvenir la-
bel. The photo is the only
one of Jefferson to have
survived. The Rev. J.0. Hanes

= T e 1

= Progenator of the |
e e R E B
~___LP, the Warner
S = 2 = G ki . i
~~ Brothers Vita-
« . phone disc re- |
~ _corder of 1929.
£ °‘s§$“ e '&“Y‘sg sw%_
- "Fiddiin® Sam,
o voﬁft‘yﬁg%ﬁz
© - .champion fiddlers
~ record companies
- rushed to release |
~ in the '20s shown'
~ with his ac:
~ companist.

i i

-

an e
o
i

Henry Whitter (standing), one of the
earliest country performers to
record.

Ted Lewis recorded for Co-
{umbia from 1919 to 1934. In
1928 his records began ap-
pearing on a special silver
picture label. The souvenir
sleeve is fromaround the same
time. Often called ‘“Mother of
the blues,” Ma Rainey (above)
she entertained widely
throughout the South prin-

D LEWI
Exelusioe Columbia Record Arti

was the only white country performer to receive his own picture
label in the 1920s. This rare item was released in 1927. The
Coue record, released with a special label as Columbia A-3341.

n Liwis AMD 148 B cipally, traveling first with her

F g b e Dt T ' » !
FESARE B FEEENIS | husband, Will, as Rainey and

| e e VT 1952 18 20m tatic e sk ( T L ' r
£ *::'[-...‘E"“f._.f.:.:, S SR ne e P s e Rainey, “The Assassinators of
el St e e . Mo Yort . the Blues."” Amiong today's

B D] S5

TR ST

blues fans, Ma Rainey may be

rivalled only by Bessie Smith.



We call it the SR connection. If'sa
simple 11-pin jack that allows you
to link the new Shure SR101 Series
2 Console to one or more SR110
Monitor Mixers. Yet, simple as it
sounds, this connection creates a
whole new dimension of sound
system flexibility.

Each added SR110 Monitor Mixer
(supplied with 11-pin plug) provides
an additional separate mix for
monitoring, foldback, multi-channel
rape recording, or broadcasting.

Forexample, two SR110 Monitor
Mixers could provide stereo

recording cutputs, while the SR101
provides a monophonic "house”
mix, plus headphone "cue” or "solo’
capabilifies. Up o six more SR110's
could be added for foldback mixes.

7

Asls your Shure dealer about the new
SR101 Series 2. He's got all the right
connections.

Shure Brothers Inc.

222 Hartrey Ave., Evanston, IL 60204
In Canada:

A. C. Simmonds & Sons Limited

TECHNICORNER

SR101 Series 2 Audio Console provides
eight balanced low-impedance
microphone inputs, each with
equalization, inpur pad, reverb,
linear-motion feedback-type faders,
and output assign controls. Balanced
line-level ourput, VU meter, tone
oscillaror and more.

SR110 Monitor Mixer is an eight-input line
level mixer designed for use with the
SR101 Series 2 when separate stage
monifor or other mixes are required.
Connects to post-fader and post-
equalized channel ourputs of SR101
Series 2. Balanced line level ourpur.

MANUFACTURERS OF HIGH FIDELITY COMPONENTS, MICROPHONES, SOUND SYSTEMS AND RELATED CIRCUITRY.
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Often overlooked for his skill as a pianist and singer be-
cause of his popular songwriting (examples “‘Ain’t Mis-
behavin’ " and *Honey-

suckle Rose’), Fats
Waller (below) and
his group, His
Rhythm,
formed in
1934. The “I
Can’'t Get
Started”
trumpet great
Bunny Berigan
(third circle) got
his start in the
early '30s with sev-
eral bands, Hal Kemp,
Dorsey Brothers, Rudy
Vallee then Benny Good-
man and finally Tommy
Dorsey in 1937 where
| - his take-off solo is so
e memorable in “‘Marie.”
The Allen Brothers
country duo (below)
once threatened to sue
Columbia because one
of its recordings
was listed
“race."’

s P

Younger brother of Bing, Bob Crosby looks sharp and he worked hard to make his Dixieland style
orchestra popular. Legendary songwriter duo Oscar Hammerstein and Richard Rodgers (right).

Crooner Rudy Vallee did a lot to keep Victor afloat during the worst days of the depression. Some =2l - .
of his music could also be heard on his own label which pressed one-sided records on coated . Al e SRR L
cardboard that sold for 15¢. This 1931 item (large circle) featured Vallee's picture on the back. . ° -
Changer mechanism from a Capehart phonograph that could mix 10-inch and 12-inch disks and

flop them over as well. Phonographs stuch as these helped the record business out of the Depres-
sion doldrums. Lower circle: Victor's special 12-inch Paul Whiteman disk of 1932 with art laminated.

religious songs and fancy
banjo playing shot Uncle
Dave Macon (right) to
*‘Grand Ole Opry”’
prominence.

sylvania coal-min-
ing area, firs played as Dorsey’s L2

Wild Canaries then Scranton Sirens until the Dorsey band record in 1931, but met with little better
was formed in 1934. Tommy left the band a year later but success than Edison had. Patsy Montana (real
the brothers were rejoined in 1953. Ruby Blevins), pioneering woman singer in coun-

try music (above), whose ‘| Want To Be A Cowboy’s

Sweetheart,” is often claimed as the first million seller by
afemale country performer. A professional bandleader as
of 1930, Ozzie Nelson and Harriet (Hiliiard before their
marriage in '35) developed a patter duet style in the pe-
riod. Later the parents of pop star Rick Nelson became tv
performers. The Andrews
Sisters’ “‘Bei Mir Bist
du Schoen’ was
hummed and sung
by an entire nation.

Victor (left) tried another long playing

Franklin Delano Roosevelt is promising to pull America out of the dis-
astrous Depression, an economic calamity which is threatening the
recording business with extinction. From 100 million units annually
a decade ago, prospects are for no more than 10 million record- -
ings. However, there is a bright note. With millions unemployed f k
and soup lines stretching for blocks, the jukebox is catching hold. ;
Huge companies are in the making: Gramophone Co. and Co-
lumbia Graphophone merge to form EMI: Jack and Dave Kapp o]
pump new life into U.S. recording business as Decca is born. 3 ‘i,
There is heavy foreign influence. For the first time, reviews
appear mentioning labels such as Fonotopia, English Na-
tional Gramophone Society and Odeon. RCA tries a 33%
r.p.m. that fizzles. The piezo-electric pickup cartridge ap-
pears. In Germany, |. G. Farben develops coated tape.
Both Sears and Montgomery Ward have labels. *‘High fi-
delity’ is a new term. Needles are improving (such items
as cactus, thorn, fiber give way to the Walco sapphire).
Unlike in America, gramophone societies are sprouting
up in several countries, often sponsoring recordings. But
RCA's Thomas Joyce does form a society and 150,000
players are distributed in the first year. The Depression
doldrums are waning. CBS purchases control of American
Record Co. and the Columbia label is revitalized. The Capehart
changer is the “‘Steinway of phonographs.” Acts that had
been held back from recording are now busy. More and
more technology—the first experimental FM stations are
broadcasting. The dawn, however, of another threat to
recording is at hand—U.S. exhibition of television at
the New York World's Fair.



History continues to be recor

The Burt

ank Stu

Half way back in the First Hundred Years of Recorded
Sound, stages at what is now The Burbank Studios were
recording some of the very first sounds of “the talkies.”
Then, like today, was a challenging, creative time as the
tools of advancing technology became accessible to
creative genius.

Today, those same sound stages continue to bring their
special magic together with contemporary technology-and
creativity. Now, however, The Burbank Studios records
sounds not only for “the talkies,” but also television
and record recording.

And today’s sounds are among the most exciting sounds
we’ve ever heard recorded.

Inrecent years there’s been an unparalleled Renaissance

led at

10S...

in sound expression —and we at TBS feel our Sound
Complex/Environment is a fertile ground in which that
Renaissance can grow and flourish.

What we would like you to keep in mind is this: If you
are recording sounds for records today, it is likely you are
now or soon will be recording sounds in film and video tape.

In any case, in whatever medium, you should know
about TBS.

Our facilities, people and professional attitudes exist in
support of your creative purpose — and the sound you want
is the sound you get.

Cordially, we invite you to inspect our recording
facilities. We think you’ll like what you see — and hear.

Then, let’s make some sound history together.
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For further information, please contact the appropriate Sound Section.

The Burbank Studios, 4000 Warner Boulevard, Burbank, California 91522 (213) 843-6000
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#7127 — An Edison Memorabilia
of Musical Performances

#1723 — Original Thomas A Edlson
Historical Recordings of
The First Recorded Sounds

#1722 — Orlgmal Thomas A. Edison
Historical Recording of
Giovanni Martinelli

#7125 — An Edlson Memorahma
of Musical Performances.

Vol. 1 — Classical gems from the Vol. 2 — Ragtime To Dance Music
Edison Cylinder & Discs of The 20's

THESE EDISON SOUNDS ARE LICENSED BY THE EDISON INSTITUTE & AVAILABLE EXCLUSIVELY ON MARK 56 RECORDS. HEAR ON #723 THE EARLIEST RECORD IN EXISTENCE ANYWHERE!
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{3 571 W.C. Fields [] 610 Sierra Madre, Bogart (] 695 Have & Have Not, Bogart ] 720 Dracula—Orson Welles [] 634 Campbell Playhouse [ 656 Hindenberg = )

[J $83 Fibber McGee & Mally [J 611 Bela Lugasi [] 696 This Is Your FBI [7J 723 The First Recorded Sounds [ 638 Sam Spade [J 659 Will Rogers (One LP, Spec. Pr.) J§ WRITE FOR

[] 588 Superman [] 613 Rudy Valiee [J 697 Mystery Theatre — 1888-1928 [ 639 Betty Boop [] 660 Archie

[J 589 Dick Tracy [] 614 Burns & Allen (3} 698 Soap Operas, Vol. 2 {3 726 Edward G. Robinsan [JJ 640 Bill Stern, Sports Newsreel [] 662 The Whistler i A FREE

[] 590 The Lone Ranger ] 615 Ed Bergen/McCarthy (] 699 Red Skelton {3 731 Ganghusters (] 642 Straight Arrow [ 663 Joe Palooka

[J 591 The Shadow [J 619 Nick Carter [[] 701 Ken Murray’s Blackouts [[] 732 Vic & Sade [ 643 Mae West [ 668 African Queen, Bogart CATALOG

[J 592 Sgt. Preston/Yukon [] 620 The Great Gildersieeve [] 702 Mary Pickford [ 733 Maggie/Jiggs [] 644 Tarzan [] 669 The Fat Man

[J 593 Little Orphan Annie [ 621 Ed Wynn—Fire Chief [ 703 Sky King [J 735 Burns & Allen 1937 [ 647 Soap Operas [J] 671 Goodwill Hour, Anthony

(J 594 Captain Midnight [ 622 Lassie {J 706 Harry S. Truman [J 744 A Farewell To Arms [ 651 Cracker Jack, Sousa Marches [] 672 Box 13, Alan Ladd MARK 56
{7 596 Tom Mix [J 623 Mandrake The Magician [J 707 The Enforcer, Bogart (] 629 Red Ryder [] 652 Helen Hayes Theatre [ 673 Major Bowes Orig. Am. Hr. i
{J 602 Buck Rogers [J 623 Blondie (] 708 Francis X. Bushman [ 630 Terry and The Pirates ] 653 Little Rascals {J 674 Ripley's Believe It Or Not | P.0. BOX 4035
[J 603 Jack Armstrang [J 626 Don Winslow The Navy [] 709 The Mills Brothers L] €31 Gas Alley, Moon Mullins [ 654 Sreetcar Desire — Brando [ ] 676 Hopalong Cassidy iy

[ 604 Jungle Jim {J 627 Charlie Chan ] 710 Helen 0'Conneli {7 632 ludy Garland [ 655 Chandu The Magician (7 682 Sad Sack GLENDALE

[J 605 Lum & Abner [J 686 Hop Harrigan [J 715 Popeye

[J 607 The Green Hornet {7 716 V.J. Day-World War 1 Ends
[] 608 The Shadow, Vol. 2

[C] 609 Flash Gordon

[J Anather Fine Mess
[ In Trouble Again
[ Sons Of The West

[J way Dut West
) No ““U" Turn
] Laurel & Hardy

{7 691 Last Houdini Seance
(] 692 The Aldrich Family
[] 693 Death Valley Days

| CALIFORNIA
91203

LAUREL & HARDY

B g LA LI 2 ORIGINAL MOVIE SOUND TRACKS

7] 719 Frankenstein
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'30s people

low cost fun.

Jukebox
music kept

happy with

g,

sonnel with arrangements by

Jerry Gray and became famous for

iswing band show tune styling.

b4
b

i’:",‘”s
G

One of several big band era lead- |
ers who changed styles, Artie 3
Shaw first tried a more subtle
string quartet based orchestra un- : }
il switching to more standard per- -

CDECCH——

.....

Western swing band legends are represented here (from left) Leon McAuliffe,
Everett Story (trumpet), Charles Laughton (trumpet), Joe Ferguson (trum-
pet), Zeb McNally (saxophone), Jesse Ashlock (violin), Bob Wills (violin),
Gene Autry, Sleepy Johnson, Tommy Duncan, Eldon Shamblin (guitar), O.W.
Mayo and Al Stricklin (piano) in Texarkana in the late '30s. One of the most

famous early partnerships in blues, Leroy Carr and

Pioneers of the smooth

and mellow quartet
vocalizing, the Ink
Spots (above).

Scrapper Blackwell (above right), who was
part Cherokee and named Francis Hillman
Blackwell. Hooked on food and maybe
the most profane of all late '20s and '30s
female singers, Mildred Bailey (left).
Musicians loved her. Two of her
proteges were Alton §§
“Al'" Rinker, her
brother, and as Dave
Dexter puts it, “a
heavy drinking,
hell-raising girl-
chaser named Bing
Crosby." She talked
Paul Whiteman into
hiring both. For all
immense talent, she
never attained the stat-
ure of her '30s contem-
o] poraries, Ruth Etting,
Frances Langford, Jane
Froman, Ethel Merman,
Ethel Shutta, or Kate
Smith, who outweighed
her by “‘plenty” Dave Dexter says,
if Bailey's poor luck is to be blamed
on her obesity. Opposite left: Some
could say she brought the “field
holler” to show business so pow-
erful was Sophie Tucker’s voice.

CANADIANS

EN bt o e T
MusiC CORPORATION
OF AMERICA

....... caceao

Triple threat, singer, songwriter
and mandolin player, Bill Monroe
(lower right) with brother,
Charlie. Directly above, Big Bill
Eroonzy, who sang for blacks in
the '30s and for whites in the
'50s. The original Mills Brothers
(tall picture). Tampa Red (above)
who epitomized bottleneck blues
i guitar. Here is shirtsleeves
recording, Cab Calloway
looks nothing like
the strutting _
white tails g
he wore J

on stage. &

& Warner Brothers
¥ recording room, 1931,
withz early Western
Electric film and disk
recording machines.
7
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? CHRISTIAN ANDIRSENS I

1952 LP1
A Child’s Introduction to
The Orchestra

Suggested retail $2.98

1955 LP 74
Hans Christian Andersen's
Fairy Tales

Suggested retail $2.98

Alfred Hitchcock presents
Ghost Stories for Young
People

Suggested retail $2.98

s

wiwoy ARTCARNEY

o R R e A e e

i

1965 LP 149
Puff the Magic Dragon and
Other Songs

Suggested retail $2.98

4% DEBBIE WEEMS

T $INGS SONGS FROM THE CB5 - TV SHOW

CAPTAIN KANGAROO |

WLP 307
Debbie Weems sings songs
from the CBS-TV Show
Captain Kangaroo
Suggested retail $2.98

i Great Movie Adventirssin Solsd and Story

./)_

LP 288

H. G. Wells’ The Time
Machine

Suggested retail $2.98

% BIONIC WOMAN

Fuxiing Storins. Sound sod Mac

‘@ @&a 2

Txciting Storles, Sound and Music

1970 LP 153
The Wizard of Oz as told by
Art Carney

Suggested retail $2.98

e
Wousy Gurhite'
’%:‘;umu s

WLP 308 WLP 309 WLP 310
Bionic Woman Baretta Emergency Woody Guthrie’s Song Book

Suggested retail $2.98

WLP 301

Theme from Star Trek and
Planet of the Apes
Suggested retail $2.98

Suggested retail $2.98

SCSAME

Sesame Street
Suggested retail $2.98

Suggested retail $2.98

Looks Good To See You
Suggested retail $2.98

LP 196

First ABC Record
Suggested retail $2.98

Alley Cat and Chicken Fat
Suggested retail $2.98

‘WLP 306
T. V. Themes
Suggested retail $2.98

rsin“

Suggested retail $1.49

250 WEST 57 STREET, NEW YORK, N.Y. 10019 (212) 765-3350

KS-1001 Kid Stuff Records
Bob McCallister’s Oh Gee!
It's Great To Be A Kid
Suggested retail $4.98

TT-101 Take Two Records
The Story of Howdy Doody
Suggested retail $4.98




A Billboard Spotiight
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Jazz musicologists such as Gunthe- Schulle-
have speculated that Charlie Parker s (sutiine
right) skill at splitting the four beats of a ba-
into eight could be a ‘ reincarnation ef subcon-
scious impulses’’ :nherited from a men-al un-
derground river fram Africa. He's blowing an a
date with Lionel Hampton (immediate right}.

We know that there are hundreds
of thousands of old records in and

These records, if salvaged, can | e |

reborn. ; 3
They can be ground up, mixed with

a small percentage of virgin ingre«

dient, and then find their way back
to the public again via the dealer’s
shop, giving new pleasure and new
chear in the camps and canteens 0

the Forces, In war fastoris

‘gM'nsic While You Work' and other

programmes), in thedhorse,
in fa=t; everywhere
be enjoy=d, instead of colectimg

it music can

dust and cluttering odd corners -

and cupkoards.

Please tzke:all those old rzcords
you don’t want to your loal
gramophone dealer and so make it
possible to maintain the supply of

nevr Hnes

Exhortations to the British people no- to waste various mate-

rials, nor to hoard others, were commoanpiace diring the Second

World War of 1939-45. The gramophane record itself was an im-
portant commodity—with the failure of supplies of shellac from &
abroad, the only way o manufacture new records was out of old
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“Business As Usual” reads the sign in -he window of Francis, Day, Hunter after World 3
War 1l London bombing (shown from Ieft in 1940, John Abott, Harold Wolfenden, Ray

Thackeray and Eddie Day). Doris Day—very early on (right).

Not long after she started singing witk the Bob Crosby band and broadcasting twice
nightly from Chicago’s famous Blackimwk Restaurant and not, of course, under her %

real Cincinnati-born family name of Kappelhoff.

2 &

o

“Songs For John Doe" is a new Almanac Singers’ pro-isolationist
album and it sets a mood as the whole world seems to be exploding into
a holocaust. But June 1941, Germany mvades Russia and the Almanac
Album is pulled off the shelf and a pro-war album is rushed out. it is to
be a decade of crisis, but nothing seems capable of slowing down the
recording business, not even a ban om recording promulgated by ag-
gressive musician union leader James Petrillo Aug. 1, 1942, Inciden-
tally, since the harmonica is not considered an instrument, recordings
using it can go on. Everywhere are exhortations to conserve shellac.
Something mysterious. How can the Germans broadcast full symphony
orchestra music at 3 a.m.? It is too real to be recorded. But it is. The
occupation of Radio Luxembourg final y uncovers an advanced model
of the Magnetophone and parts smuggled back to America set forward
the then stagnant progress of tape recording. The disk will be chal-
lenged again as it never has been. Hig Fidelity is everywhere (English
Decca releases a series called FFRR). Scmething new, it's stereo. Emory
Cook has this idea of two bands on a disk and two tdnearms. All around
the airwaves are filling up; there are 943 AM stations, 46 FMs and nine
tv outlets. In 1948, another Petrillo ban, but it is mild. Rumors are
flying. What is RCA up to? Suddenly, the recording business has a brand
new configuration, the 45 r.p.m. and fhe ‘‘war of the speeds’ ensues
as Columbia continues to champion th= 33% r.p.m., even 7-inch diam-
eter sizes. Three-speed phonographs are being compared as land-
marks matching the earlier Neophore, World Gramophone, Edison
Diamond Disc, Columbia Concert Gramd and others.

ones.

e
g e

=




1 You sit in a bar beside a wall-mounted
speaker unit and dial for a tune, that's
the idea behind this Jennings Tele-

serve 15-different call-in bars or res-

\lll phone Music idea (the girl here could

~ax | taurants).

Decca founder Dave Kapp (second
from right) and veteran Decca talent
finder Joe ‘‘Decca Joe’ Perry (left)
with Bing Crosby and Xavier Cugat

(right).

| Utah portable wire recorder, a record-
ing format quickly eclipsed by the on-
rushing advent of tape.

Musician’s union leader James Petrillo pleads his case
in Washington in 1942 in a dramatic period of the U.S.
recording industry. He called a ban on all recording
Aug. 1, 1942 that lasted until Nov. 11, 1944 and dur-

@8 ing which even the President was persuaded not to in-

terfere. There was another shorter ban in 1948. OQut-
lined is Louis Prima, showman trumpeter from New
J Orleans. Columbia LP discussion in 1948 after the firm
1 successfully developed the new disk size (RCA had previ-
ously tried to launch one 33% in the early ’30s). From left:
Fritz Reiner, conductor; Edward Wallerstein, Columbia

president (with 10-inch); Goddard Lieberson;. George

Szell, conductor (with 12-inch version).

| Rangertone audio tape

recorder was one of

the first American-

made tape recorders

that matched the per-

formance of the Ger-

man Magnetophon.

Sold to radio broadcast

studios in the late'40s

and early '50s, it served

to start the switchover from elec-

trical transcription disks to magnetic tape in

this country. Progenitor of American tape recorders,

the German Magnetophon. Three were brought back from

World War Il by John Herbert Orr and John Mullen to serve as

basis for Ampex and Rangertone (Lt. Col. Richard Ranger re-

searched the project from Germany) machines (Y4-inch tape at

30 i.p.s. with no hubs on the reels and maximum 22-minute
playing time).

t?ngk). disl self-sorvice msarchandiser, ‘Ar sight, the mora important $han :;;g;:;;e:

iasting 4y gonsultant to a customer who has browsed Kft he's ready to buy,

Typical displays in stores of the '40s (right),
wartime entertainers are pictured here in a
Billboard roundup from Kay Kyser (cap and
gown) to Eddie Cantor and Dinah Shore
(bottom right) and Spike Jones (top). The V-
Disc featured two songs on one side of a 78,
and was produced for service personnel
around the world.
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Founders of Capitol Records in Hollywood

o in 1942, left to right, Johnny Mercer,
Glenn E. Wallichs and B. G. ‘‘Buddy”

DeSylva.

The “Band of Renown,” famous on Bob
Hope '40s broadcast (Les Brown is third
from left and Hope is seated). Brown's
first recording contract came in '36 when
he fronted the Duke Blue Devils at
Budd Lake, N.J.
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;vegybody‘ “Just “'the ¢ iidu: fop traveling Lnds
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New Economy Seund Systema.
Address Secti

P;oneermg influence for blacks in classical mu5|c,

contralto singer Marian Anderson (right). Al-
ready recipient of numerous awards, the Bok in
1940, the Spingarn Medal a year prior, her per-
formances in segregated venues led to lessening
racial restrictions, most noticeably at Constitu-
tion Hall in Washington. Diminutive by today’s
recent Grateful Dead standards (above) was a
sound reinforcment advertisement in the '40s.

ostfamous World War 11 band, the Glenn Mil 1
service uni, which broadcast a weekly program,,
““We Sustzin The Wings,”" first in./America ‘and
then England, where Miller and a pilot were fost
forever ona foggy 1944 night. Millar worked for
Ben Pallack, Red Nichols, the Dorsey Brothers;
| RayNoble and Paul Ash and formed his first band
jn 1937 buz assembled an entirely naw one a'year
\ later to gain world acclaim.

* Taemagnarex Betvet

In the Magnavox of your choice,

@ s20600) //M/(ZL/}// Flacided:

Living room elegance, the Magnavox Belve-
dere, combines Chippendale styling, worldwide
short wave, FM and an automatic changer. “
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That's ONE of the recsens
o by

While home record-
fng devices such as
those sold by Wil-
icox-Gay enjoyed
'40s popularity,
there were coin-
operated ones
too. Above is In-
ternational Mu-
toscope’s. Girl
singers in the
"40s were called
canaries, chirpers,
thrushes or orioles
and reflected an al-
mast virginal purity
forgotten in today’s
rock-era liberated
society. This is Dinah,
. hore—then, when mom
{1 &yﬁ '_Q”"éf&%;stores had stand-

e ag arders for all her rec-

G

-

S $
- w . ords and those of contem-

s

. poranes such as elen

e e

e

.. O/Connell - Margmt
2 Whmng, Martha .T'
and Helen Forrest
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Popularly known as the Louisiana Governor,
Jimmie Davis (right) was another pioneer,
first in blues, later in country music, espe-
cially in sacred recordings. Innovator in bring-
ing classical music to the masses, Arthur Fied-
== ler (circle) fought until he could present open
¢ air classical concerts in the '20s when only
band