08120

‘MMM

THE CROSSOVER CONNECTION SPOTLIGHTED IN THIS ISSUE

l

ALYXRCCY 1638 SEPT7S

C52 6328278863056

SCENT ST

RD CT (61906

NEWSPAPER
r =
YEAR

A Billboard Publication

&

The International Music-Record-Tape Newsweekly

July 9, 1977 @ $1.75(U.S.)

Country Music ‘Exploding’
Into Pop, Easy Listening

'C’right Tribunal Staff

By GERRY WOOD

NASHVILLE—The dramatic c¢rossover of
country music onto pop and easy listening
charts is reflected this week as 12% of the Bill-
board Hot 100 songs are from Hot Country
Singles chart talent.

Led by Jimmy Buffett's powerhouse “Mar-
garitaville” climbing into the top 10 on the
Hot 100 and high on the country chart, the
surge also includes such potent crossover iems

as Kenny Rogers” “Lucille™ which peaked at
number 5, the Marshall Tucker Band with
“Heard 1t In A Love Song.” another top 20
pop song and the Waylon Jennings riser
“Luckenback, Texas (Back To The Basies Of

Love).”
Both Rogers and Jennings have hit No, |
on the Billboard Hot Country Singles chart
(Continued on page 88)

List Led By Brennan

By MILDRED HALL

WASHINGTON—-Tom Brennan, former
counsel for the Mc¢Clellan Senate (‘opyrlﬂh[s
Subcommittee, heads the White House list of
five nominees for the Copyright Rovalty
Tribunal. He is the only name familiar to the
recording and publishing industries.

The four other selectees. according o infor-

mal leaks, are May Lou Burg of Wisconsin,
formerly assistant to the chairman of the Dem-
ocratic National Committee. now with the
Senate Democratic Campaign Committee:
Frances Garcia, a certified public accountant
from Texas: Clarence James, an attorney from

(Continued on page 17)

Cayre Leads 6-Month
U.S. Latin Chart Play

By AGUSTIN GURZA

LOS ANGELES—In the first sys-
tematically rescarched national

Complete statistics appear on page 103.

breakdewn of the U.S. Latin record
market, Cayre Industries emerges s
(Conmtinued on page 102)

Standard $7.98 LP Price On the Horizon

LOS ANGELES—Signiticant first
moves have been made in a trend
towards major labels going through
their ca:alogs with an eye towards
raising list prices $1 10 $7.98 for al-
ready-released albums by top selling
artists.

A Bil'lboard national survey has
found that CBS, RCA A&M, Arista.
Elektra/Asylum and Casablanca

NEW YORK -

RCA Records will

have already made selective boosts
to $7.98 on previously released LPs
while generally maintaining  tape
prices at the existing $7.98 list.

At the same time, specialty market
LPs such as classics, jazz. film
scundtracks and Broadway original
cast albums are now starting a trend
towards upping to $7.98 list, even
wit1 labels still mostly holding pop

RCA Shifts Pop A&R To Los Angeles

By STEPHEN TRAIMAN

vision vice president.

prices at $6.98 exceplt for selective
current big name releases.

CBS Records savs that as of Tues-
day (3) it is raising the list price ©
$7.98 on “Boston.” “Leftoverture™
by Kansas, “Silk Degrezs™ by Boz
Scaggs and on four LPs by Aero-
smith including “Aerosmith,” “Get

(Continued on page 12)

U.K. Publishers Push
Halt On lilegal Imports

By TERRI ANDERSON

LONDON—Publishers here are
stepping up pressure on British Cus-
toms and Excise authorities in a con-
certed effort to stem the “colossal
flow™ of imported records which slip
through its royalty collection net.

(Continwed on page 93)

creative af-

shiftits pop a&r activity to Los An-
geles from the label's headguarters
here, Billboard has learned.

The West Coast move s a joint de-
cision of Louis Couttolene, new
president, and Mel Ilberman.
recently named to the new postofdi-

Studios Ask Credit

NEW YORK-Recording studio
owners and managers, hurt by un-
scrupulous producers who go from
studio o studio running up bills they

Andy Gibb has proven he can soar the charts with record breakir g speed.
His single "1 JUST WANT TO BE YOUR EVERYTHING" exploded ewverywhere
in a matter of days. It's from his new chart alboum FLOWING RIVERS.
Superstardom is in the air and on the air for this exciting new artist. RSO
(Advertisement)

RECORDS AND TAPES. (RS-1-3019)

never pay. have taken the first step
in forming their own trade associ-
ation and credit information bureau.

Nearly 50 New York studio oper-
ators attended an “ideas™ meeting at

By ROMAN KOZAK

tairs.

IFollowing the recent top manage-
ment shifts announced by Coutlo-
lenc, with a streamlining of market-
ing and creative functions, the a&r
transition emphasizes how vital this

(Continued on page 110))

Bureau & Assn.

the Essex House here Wednesday
(29). The meeting was called by Ed
Chalpin. owner of Dimensional
Sound. and Art Rothman, director

of Electric Lady.

While the meeting did not firmly
resolve to start a credit bureau or
trade association. there was more

(Continued on page 17)

BLU Z—New from ROCKET RECORDS, currently on tour with Kiki Dee. New
rush release BLUE debut album “Another Night Time Flight.”
in Engiand and produced by none other than Elton John and Clive Franks
for Frank N. Stein Productions. A group called BLUE and an album called
"“Anctrer Night Time Flight”

Recorded

on Rocket. P1G-2290

(Advertisement)

(Advertisement)

BEE GEES LIVE!!

INCLUDES 22 BEE GEES ALL TIME GREATEST HITS"

2 ALBUM SET

Records & Tapes
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FROM THE STREETS THAT BROUGHT Y
& THE FONZ COMES A NEW I\ll I\IVIEHIE

DISCé& FILE

“One of the most entertaining
alburs of the season, it's alsc
oressed on charry - red vinyl.”

-Vince Aletti, Record vWorld

Who is he?

3
Why is Dcnna Summer singing on . ’
his altum? o A PR
Why is his album called w‘
SHUT ouT? :

The multi-talented young man’s
name is PAUL JABARA and his
debut album, SHBUT OUT, is one

of the hottest records to hit this
season.

You can dance to it.

You can sinc to it. o
Entertain to it.

And make love to it.

Don’t shut yoursel out!

Discover

<
- iy

Lsnui vy

1S

NBLP 7055

Including his 1ew single:

“Shut Qut”

NB 891

Managemest:

Jeff id & Ron De Blasio
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WASHINGTON-In another round of the court battle over
the Nixon White House tapes, the Supreme Court has upheld
the government’s right to control the collection.

However, another Supreme Court hearing still has to be held
on the separate Nixon protest against public issue of the Water-
gate coverup trial tapes which record companies—particularly
Warner Communications—and television want to release com-
mercially (Billboard, April 9, 1977).

This hearing has been scheduled for the high court’s fall ses-
sion which begins in October. If the court’s decision favors pub-
lic release, as is expected, the matter will go back down to the
Federal District Court here.

Federal District Judge John Sirica will then resume making
arrangements for release of the trial tapes, which was halted by
the Nixon suit. The former President’s attorneys said it would
be personally embarrassing to him to have the tapes played “on
phonograph records and cassettes at cocktail parties. . ..”

By MILDRED HALL

The U.S. Court of Appeals ruled against Nixon in October of
last year on the grounds that there was nothing of an “intimate
nature” in the Watergate trial tapes. Also. these 30 tapes had
already been reported to the public during the trial and pub-
lished widely in paperback books.

The major issue settled in the Supreme Court’s June 28 deci-
sion upholds a 1974 law passed by Congress barring the former
President from claiming all of the White House tapes and docu-
ments as his personal property.

It may be years before the vast collection is sorted out, and
subjected to various government and Congress processing, be-
fore it reaches the public.

Archivists will select the purely personal letters and memo-
rabilia to be returned to Nixon. It is estimated that the task of
sorting it all out will require another 100 or more employes at
the National Archives Service.

Mickey Kapp, president of Warner Special Products, who is
to be the executive producer on the Nixon trial tape LP, says in

' Nixon’s Tapes For Disks Fall Supreme Court Matter

Los Angeles he believes the Sureme Court’s recent decision “is
a big boost for us.”

In noting that the high court’s decision had to do with affirm-
ing Congress’ legal right to pass the Presidential Records and
Materials Preservation Act of 1974, Kapp notes, “We do feel
this decision has major positive implications in terms of our
own case.”

Nixon’s briefs in asking the Supreme Court to overturn Con-
gress’ rights to hold onto his tapes and papers was based largely
on constitutional issues. And with that issue rejected by the
judges, Warner Communications officials believe their case for
obtaining the tapes gains strength.

Warner Communications hopes to create two LPs from the
18 to 22 hours of Watergate trial tapes, one a full set for library
use (around 22 LPs) the other a deluxe two record set with ex-
cerpted transcripts, photos and a documentary type narration.

There has also been a proposal that the National Archives
create one-hour tape cartridges from the material.
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§W|th Vldeocassettes

By JOHN SIPPEL

LOS ANGELES — Projecting
videocassettes of acts recorded on
home television on an enlarged
screen for the past two weeks has
been the best business booster in
Greg Savage's eight years in retail.

For kicks, he brought in his home
recorded “Yellow Submarine” one
day and had to turn it off in the
middle of the screening when too
many customers stayed and over-
crowded his Dingleberry’s store.

Savage, who’s operated Dingle-
berry’s in a 1,700-square-foot free-
standing neighborhood location in
suburban Dayton, Ohio, for three
years, attests to direct sales correla-
tion between showing a video-
cassette of a particular artist and that
act’s album sales.

“I recorded Neil Young doing
‘Hurricane’ at home sometime ago.
Now that cutis in the new ‘American
Stars And Bars’ album.

“I often run it on our new Keyser
Video Beam projector. When it's
playing, customers in the store come
over and ask if I have that cut in an
album in stock,” Savage says.

Savage works with a library of 24
one-hour cassettes which he has re-
corded over the past six months in
his home, where he has a Betamax.
Word-of-mouth locally on the in-
store cassette projection of record
acts has been so strong that now Sav-
age is ready to buy another $1,400
Sony Betamax so he can record dur-
ing the day in store.

Savage has recorded label acts on
all types of shows from Dinah Shore,
Merv Griffin and Mike Douglas to

Vogelsang Recalled In Po

LONDON-—In a major top man-
agement reshuffle Polygram is re-
calling Dr. Werner Vogelsang from
New York in August to carry out his
dual role as president of Polygram
Inc. and president of Polydor Inter-
national from the Hamburg head of-
fice.

At the same time, plans are being
set in motion that may see new stress
placed on Polydor International’s
worldwide a&r function.

Polydor International’s board will
be strengthened as of Jan. 1 by the
addition of Fred Haayen as vice

the late night weekend “Midnight

Special” and *‘Saturday Night
Live.”

He’s got what he considers perti-
nent musical passages from movies
like “Easy Rider” and "West Side
Story.”

He got the idea to buy his own
Betamax nine months ago when he
visited the home of a friend and lo-
cal tv/radio spot producer, Terry
Fraze.

Recently, a representative of the
Keyser Video Beam projector, which
directs an enlarged well-defined pic-
ture on a 3% by 4-foot screen, con-
tacted Savage and sold him the
$1.500 projector he’s using in the
store.

Savage, who worked five years for
the Music Box, Kettering, Ohio,
store now defunct, before opening
Dingleberry’s, would appreciate any
videocassettes he can get from
record labels.

His WEA salesman told him the
distribution firm’s newsletter of-
fered a presentation by Emerson,
Lake & Palmer, which he is trying to

get.

He's heard that Showco came
through the nearby Cincinnati area
with a Winnebago trailer in which it
was showing a 20-minute videotape
of Alexis, which the Texas firm pro-
duced for MCA Records. He'd like
that tape.

Right under the counter near the
store’s register, Savage has his 24
videocassettes and a catalog which

(Continued on page 98)

By MIKE HENNESSEY

president in charge of talent acquisi-
tion.

Haayen, currently managing di-
rector of Polydor U K. and formerly
head of the Dutch Polydor com-
pany, has been in line for a top
job in Hamburg for a number of
years. But the move had to wait, ac-
cording to Polydor International
vice president Dieter Bliersbach,
“until Polydor in the U.K. was in as
strong a position as it is today.”

The duration of Vogelsang’s as-
signment in New York has also been
dependent on the progress of the

PRESIDENTIAL MISSION—Chip Carter (right), son of President Jimmy Car-
ter, receives an Elektra/Asylum jacket from label chairman Joe Smith (cen-
ter) as E/A vice chairman Mel Posner looks on. Carter recently visited E/A's
Los Angeles headquarters and spoke briefly at a reception thanking the
record industry for its help in his father's successful campaign.

Industry

Ethics Stamped

As Topic At PUSH Parley

By JEAN WILLIAMS

LOS ANGELES—Much of the
agenda for Operation PUSH’s sixth
annual convention at the Ambassa-
dor Hotel here July 20-23 will deal
with ethics, economics, employment
and enterprise in the record indus-
try, according to PUSH chief, the
Rev. Jesse L. Jackson.

Jackson has been severely criti-
cized by several members of the mu-
sic industry concerning his question
of ethics and his stand on sex and
drug-oriented lyrics.

Special photo layouts on the 1977
Billboard Talent Forum start on p. 32
in this issue.

lydor Shuffle

Polygram companies in the U.S,
and his return is seen as an indica-
tion that the Polygram board is as-
sured that there is now a less press-
ing need for his presence in the
States.

His move to Hamburg is expected
to delegate an even greater measure
of authority to Irwin Steinberg as
chief resident Polygram officer in
the U.S. Steinberg, elevated to exec-
utive vice president of Polygram
U.S. last May, is also president of the
Polygram Record Group.

{Continued on page 94)

Says Jackson: “It was never our
appeal for legal censorship. Our ap-
peal has been for moral respon-
sibility from the bottom up.

“Because we raised the issue so
high and with more people discuss-
ing it, there is obviously more sensi-
tivity now to the drug and pornog-
raphy themes.

“We accept sex music,” he contin-
ues, “boy meets girl, man meets
woman but when music becomes
pornographic it begins to transmit
raw sex and drugs and then it’s not
serving a socially useful purpose.
We argue that decent music is as
saleable as decadent music.”

Jackson contends that although
portions of the print media labeled
this a black issue, it was geared to the
total market.

“Obviously the drug scene really
became glorified through Wood-
stock and not through Harlem. Punk

(Continued on page 90)

Arista In Pact

NEW YORK-—Arista Music has
signed a.subpublishing agreement
with Arnakata Music to represent
Arnakata in the U.S. and Canada.
Among the artists represented by
Arnakata are the Strawbs, Be Bop
Deluxe, Judas Priest, Hudson-Ford,
Dave Lambert and Pat Travers.

Phonogram
Intl Promo
Efficiency
Is Upgraded

By ALAN PENCHANSKY

CHICAGO—Coordination of
promotional activities within the
Phonogram international network
reportedly has reached a new level
of effectiveness, resulting from the
company’s first international meet-
ing of promotion and product-ori-
ented pesonnel.

Improved communication be-
tween affiliate companies, resulting
in a better understanding of promo-
tional requirements of foreign mar-
kets and a greater appreciation of af-
filiate’s product are claimed to have
resulted from the meeting.

Phonogram/Mercury here looks
to greatly increased awareness
abroad of some of its key acts, as an
outcome.

Conducted in Amsterdam in early
May, the conference is described as
the first Phonogram international
meeting to enlist predominantly
“street level, middle executive” per-
sonnel. It contrasts with inter-
national a&r and general managers
gatherings conducted regularly by
the company.

“It was the people who actually
work the records, the people who
have to hustle the records that got to-
gether,” explains Mike Bone, Mer-

(Continued on page 98)

GITTELMAN IN
NEW CO. BID

NEW YORK-—Dan Gittelman,
one of the original troika who
founded Pickwick International, is
returning to active participation in
the industry with the formation of
Crest Productions in Fall River,
Mass.

The new company has several op-
tions, according to Gittelman, in-
cluding the possibilities of budget
and economy record product, rack-
jobbing or acting as a buying office
or commission agent for some of his
original customers.

Gittelman sold his shares in Pick-
wick to Leonard Stern of Hartz
Mountain in September 1976, and
retired from the Pickwick board as

(Continued on page 98)
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Supreme Court Gives Manufacturers Franchise Control

By MILDRED HALL

WASHINGTON-The Supreme
Court has given manufacturers wide
leeway in determining the location
of their franchised retailers—but the
manufacturers’ marketing patterns
cannot be unreasonable or anti-
competitive.

The June 22 ruling is a victory for
GTE Sylvania Inc. over Continental
TV Inc., a major California retailer.
who challenged Sylvania’s right to
dictate which of Continental’s stores
in an area could market Sylvania
television sets.

The high court’s decision that Syl-
vania’s approach is permissible
overturns a |0-year-old holding (the
Schwinn Bicycle case) that any man-
ufacturer’s assignment of sales terri-
tories or limiting of access to one dis-
tributor, is per se an antitrust
violation, once the manufacturer has
sold his products outright.

The new Supreme Court ruling
has reversed this sweeping prohibi-
tion. and in effect allows the manu-
facturer control over where his
goods will be most effectively re-
tailed. It restores an older, pre-1967
finding that a “rule of reason”
should prevail in a manufacturer’s
choice of retail outlets for the sale of
his products.

The ruling permits the manufac-
turer to assign sales locations—but
his marketing tactics can be chal-
lenged if a retailer proves the restric-
tions are anti-competitive and the
marketing system “unreasonable.”

(Continued on page 76)

Mo. Terms Piracy a
Misdemeanor In Law

JEFFERSON CITY, Mo.—Under
terms of Missouri’s antipiracy bill
the crime is termed a misdemeanor
punishable by a prison term of up to
six months and/or a fine of up to
$1,000.

The statute, Senate bill 92, prohib-
its the manufacture or sale of unau-
thorized duplications of sound
recordings. It also prohibits the sale
of any sound recordings without the
name and address of the manufac-
turer and performer.

Subsequent violations of the law
against manufacturing pirate
recordings are felonies punishable
by imprisonment of not less than
two or more than five years. There is
no fine.

NARM Nixes Its

Mid-Year Session

NEW YORK—-NARM is cancel-
ing its mid-year conference in favor
of a series of one-day regional meets,
chaired by Joe Cohen, new execu-
tive vice president.

The meetings, to be held in major
cities across the country, will enable
Cohen to meet on a personal basis
with “all levels of membership,”
NARM states, “focusing on day-to-
day operational problems™ which
differ from region-to-region. A list
of meeting sites is forthcoming.

Cohen says he wants to hold
workshops involving manufacturers
and merchandisers, as well as meet-
ing with the merchandisers them-
selves to discuss “future directions”
of NARM.

The parleys will be slanted toward
“middle management” and “oper-
ations personnel,” Cohen says.

Offices For James

NEW YORK-—Producer Bob
James has set up temporary offices
for his Tappan Zee label at 888 Sev-
enth Ave.. (212) 765-0580.

TWO-BILLIONTH NIPPER—Elvis Presley accepts a plaque with the two-bil-
lionth disk to roll off RCA Records’' Indianapolis presses as he arrives in the
Hoosier city for a recent SRO concert for 18,000 fans. It was a translucent
blue viny! copy of “Moody Blue,” his new LP, which he receives from Ernie
Ruggieri, left, division vice president, manufacturing, as his father Vernon

looks on.
,
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LOS ANGELES—Dolby Labora-
tories. Inc., pioneer British noise re-
duction electronics manufacturer
and licensor, has all the noise it can
handle right now.

The phenomenal movie success
“Star Wars” with its Dolby-encoded
movie soundtrack is generating an
unprecedented demand by movie
theatres and chains nationwide to
enhance their sound systems with
the proper Dolbyized electronics
and replay equipment, reports loan
Allen. vice president of marketing
for the firm with its U.S. sales wing
in San Francisco.

“It's been unbelievable.” says Al-
len who indicates Dolby is getting at
least two requests a day from movie
houses which are either calling di-
rect or requesting the electronics
through distributors.

So far the company has serviced
between 60 and 70 theatres and ex-
pects to bring that number up to at
least 150.

Dolby is a well-known name in
the electronics field, named after its
founder Ray Dolby who invented a
noise reduction circuit for tape play-
back hardware.

That circuit has become common-
place in equipment at the profes-
sional level and can also be found in
many name brand consumer hi fi
cassette decks in the $200-3600
range, all of which are Dolby licen-
sees.

Its essential benefit is that it

greatly reduces hissing background
noise that comes from tape itself.

“This is not the first film,” ex-
plains Allen, “to be released with a
Dolby encoded movie soundtrack.
It’'s the 2ist. The last was ‘Star Is
Born’ with Barbra Streisand.

“But it’s the first to be so commer-
cially viable and for encouraging
movie houses to get the proper addi-
tional equipment to take advantage
of the process.™

A basic “Dolby box” which is
compatible with most movie house
sound systems costs $34.50 plus in-
stallation.

“That’s for houses showing regu-
lar 35m.m. stereo-optical prints. For a
70m.m. magnetic print, the proper
electronics would cost about $6,000
plus installation.” says Allen.

The difference in price is that the

‘Star Wars’ Hikes
Demand For Dolby

By JIM McCULLAUGH

|
B
i
:

“first type of print has only two tracks

to be encoded, while the second type
of print has six tracks and requires
more sophisticated processing and
equipment.

“The sound fidelity in most movie
houses i1s not that good.” continues
Allen. “The frequency response, or
the ability of the equipment to re-
produce a wide range of audible
sounds, is poor, almost analagous to
hearing a poor quality cassette.”

But. according to Allen, if a movie
soundtrack is put together utilizing
Dolby noise reduction circuitry and
played back with the right electron-
ics, not only is hiss and distortion
minimized but more high frequency
sounds are accurately captured.

(Continued on puge 98)
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Executive Turntable

AtRCA Records, New York, Ernie Ruggieri has been named to the new post
of division vice president, manufacturing. He was director of manufacturing
operations. . .. Herb Wood joins ABC Records. Los Angeles, as director of ad-
vertising, while Shelley Selover moves up to national director of publicity.
Wood comes from Tapestry Video Productions where he was vice presndent
and Selover was West Coast director of pub-
licity. ... At Casablanca Record and Film-
Works, Los Angeles. Dick Etlinger is ele-
vated to vice president, business affairs. He
# joined the firm a year ago as director of busi-
" ness_affairs. . . . Louise Barnum has been
upped to director of productions at A&M
Records, Los Angeles. She was record
production manager. ... Al Abrams, branch
sales manager, has been elevated to WEA

Wood

Ruggieri

branch manager, Chicago. replacing veteran Ira Rothblatt who has left that .

post. ... In restructuring its national sales department Elektra/Asylum Rec-
ords has brought in Alex Wilson as Midwest regional sales manager, Chicago:
Alan Golden is now Southern regional sales manager. from Midwest regional
sales manager; Irv Brusso’s East Coast regional territory has been expanded in
o= the Boston. Hartford. Albany area: David
‘ Cline is West Coast regional sales manager,
Los Angeles: and Saundra Renard joins the
firm as assistant to Stan Marshall, vice presi-
dent, sales, Los Angeles. Lou Maglia recently
moved up to national singles sales manager, §*
Los Angeles, from Northern regional sales F
manager. ... New marketing appointments Zif,
at WEA include Mike Nixon who has been
named black music marketing specialist, San
Francisco; Steven Wilhite appointed junior sales rep, Los Angeles market, and
Steve Topper upped to Los Angeles branch inventory sales representative from
lead warehouse man. ... Bernie Yudkofsky has joined Vanguard Records,
New York. as Eastern regional sales rep. He was national sales manager for
All-Platinum Records. . .. Orlando Imala has been appointed special markets
promotion manager, CBS Records. Cincin-
nati. He was a field merchandiser in the Chi-
cago branch. And at CBS Records. New
& York. Eric Doctorow has been named man-
ager, college department, moving up from
supervisor, college department. . . . Bill Korn-
reich has been named Southeastern re-
gional promotional manager for U.A. Rec-
ords, New Orleans. He comes from All-
South Distributors. . . . Phonogram/Mercury
has appointed Tom Mazzetta promotion manager for the Southern California
area. Mazzetta transfers from Miami, where he held a similar position. Roy
Rosenberg appointed Phonogram promotion manager, New York. . .. In Chi-
cago, Randy Ostin becomes regional promotion director, Elektra/Asylum re-
placing Dick Lemke now in New York. Ostin moves from E/A promotion in
the Denver market. . . . Gary Knodel has left
his post as local promotion man. Min-
neapolis, for ABC Records to take a similar
post with A&M Records there. ... Amerama
Records, New York, has appointed Maury
Benkoil president of the label. He was vice
president/general manager. ... Tappan Zee
Records. New York, the new Columbia-affil-
iated label of producer Bob James, has ap-
pointed Michael Tannen to head up admin-
istrative operations. He has been James® partner in the venture. Handling day-
to-day operations for the company will be Didier Deutsch, formerly CTI Rec-
ords publicity director. . . . At Casablanca Record and FilmWorks, Bobby Hurt
is named Southern regional promo rep. Atlanta; Lee Arbuckle assumes the
same post in the Southwest based in Dallas: and Tommy Wubker will handle
Midwest regional promotion, Chicago. All three were on the promotion staff at
RSO Records. . . . Dave Ashbrock has joined the staff of QCA Records, Cincin-
nati, to supervise radio promotion, replacing Todd Leiser, who has shifted to
WUBE, city’s top country station. . . . Ron Eyre departs UA Records, New
York, after 12 years in the international division. . . . Frank Horowitz resigned
from MCA Records. Boston, where he was district product manager. .. . Clay
McMurray, director of a&r at Whitfield Records, Los Angeles, has left to join
Love & Comfort Enterprises, a new L.A. production firm. .. . Lois Marino has
been named to the newly created postof publicist, CBS Records International,
New York. She was with the Warner Bros. publicity department. . . . Bearsville
Records, Los Angeles, pegs Pan Gross national secondary market promotion
coordinator.

t

Selover Etlinger

Barnum Doctorow

Pellegrino Silver

* ok ok
Rod Gunner now chief financial officer of Robert Stigwood Group, Ltd.,
London. He was senior financial officer there. ... Joe Pellegrino has been
named general manager, New York. of Screen Gems/Colgems-EMI Music
Inc. He was a professional manager at CAM. . .. Karen Manfredi is now East
Coast tour publicist for Rogers & Cowan, New York. ... Craig Parker assumes
the position of promotion manager at California Record Distributors Inc., Los
Angeles. . .. Brooke Escott has been named West Coast motion picture and
television relations. a newly created post at BMI, Los Angeles. She has been
with the firm five years. ... Allen Levy, director of communications, Steve
Binder Productions, Los Angeles, has left. . .. Les Silver has been elevated to
national sales manager. music tapes at GRT Corp.. Sunnyvale, Calif., from
Western division sales manager. He joined the firm in 1970.
LI
Burt Taylor joins the Agency for the Performing Arts, Los Angeles. in the
personal appearance and variety television department. . . . Maurice White
has been appointed to the promotion and marketing staff of Progress Dis-
tributing, Chicago.

L
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General News

SOULED OUT—Members of A&M Records’' r&b promotion
team at a gathering during the label’s annual meetings
are from left: Larry Hargrove, Florida independent promo-
tion; Boo Frazier, A&M East Coast regional r&b promo-

o

tion; and Al Edmondson, Jr., A&M director of r&b

promotion.

LOS ANGELES—Delegates from
16 affiliate countries including eight
CBS representatives were oriented
to current and upcoming A&M pro-
duct at the label’s ninth annual
meetings here June 24.

Dave Hubert, vice president of in-
ternational, and Jack Lossman, op-
erations manager. fielded questions
dealing with various aspects of
breaking an artist internationally by
way of promotion, sales, airplay and
displays.

Discussions ran the gamut from
performance and promotional tours
‘to interviews with foreign journalists
in an attempt to “promote the artist
to his fullest extent and potential.”

In the course of the meeting. Hu-
bertand Lossman previewed A&M’s
various films and videocassettes
available for in-house non-commer-
cial use and international distribu-
tion.

Currently there are more than 50
lém.m. promotional clips of A&M
artists available to international af-
filiates and cleared for use outside

‘A&M PRODUCT

By ED HARRISON
the U.S. to help promote each partic-
ular artist in different countries.

The length of the films run from
3% minutes for one cut to 20 minutes
for a series of cuts.

Also shown was the latest in the
series of 60 minute %-inch video-
cassettes entitled “The Musical
World Of A&M™ containing per-
formances of artists for sales and
promotional in-house non-commer-
cial use.

Said Hubert: “The primary inten-
tion of the films is to create a tool to
be used by the sales and promotion
force.”

CBS affiliates were acquainted
with A&M promotion policies in_
preparation for the two labels
“working together in the years
ahead.”

Forthcoming cuts by new artists
signed by A&M Canada were also
played for the delegates.

Following the meetings some af-
filiates were flown to Las Vegas for
the Carpenters’ opening at the
MGM Grand Hotel Thursday (30)

5 E2

PANELISTS—Two members of an A&M retailers panel in-

clude from the left Bob Menashe, vice president, Sam

Goody, New York and Cletus Anderson, president, V.I.P.
Records, Los Angeles.

16 Nations Represented At L.A.
Label Huddle; Stress Intl Wing

and to Oakland for a Peter Framp-
ton concert Saturday (2).

The meetings were attended by
Gerry LaCoursiere, A&M Records
Canada: Marcus Bicknell, A&M
Europe: Michel De May, A&M
France: Cathy Oudemans, A&M
Europe: Derek Green. A&M Rec-
ords Ltd.; Joe Summers, A&M Rec-
ords Canada: Roberto Ruiz. Argen-
tina: Antonio Duncan. Brazil;
Samuel Franco, Central America.

Also: Bryon Galvez. Central
America: Joel Gilbert, France. CBS:
Franz Von Auersperg, Germany,
CBS: Ernesto Tabarelli. Italy. CBS.
Yoshio Terasawa, Japan: Ken Kam-
bdi, Japan: Jose Marquez. Mexico:
Maggy Smolders. Netherlands,
CBS. .

Also: Robin Mann. South Africa:
Adrian Vogel. Spain, CBS: Boo
Ahlm. Sweden. CBS: Margaretha
Beverloo, Sweden. CBS: Andy
Knecht, Switzerland. CBS; Ali Osse,
Venezuela: Bozidar Gosic, Yugo-
slavia: and Miroslavia Glisic. Yugo-
slavia.

H&L Label Unshutters Studio

More Than 50 Guests Hail New 24-Track N.J. Facility

NEW YORK-—More than 50 key
regional distributors and sales and
promotion personnel were onhand

Monday (27) for the unveiling of

H&L Records’ new 24-track record-
ing studio and the showcasing of the
label’s new line of product at the

Letters To
The Editor

Dear Sir:

['want to let you know how much [
enjoyed the recent music course at
UCLA.

The caliber of the guests and the
manner in which the program was
handled by yourself and especially
Mr. Abner made this session far
more informative than some of the
previous courses [ have attended.

Such affairs as these, I am con-
vinced, will keep Billboard miles
ahead of the other trade publica-
tions. I trust there will be other such
programs in the near future.

Congratulations to all who were
responsible for this educational and
entertaining (especially the last
night with Stevie Wonder) program.

Thanks again. Best of success in
future months.

Randy Campbell
Randall Campbell Enterprises
North Hollywood, Calif.

www americanradiohistorv. com

By RADCLIFFE JOE

firm’s new facilities in Englewood
Cliffs. N.J.

The distributors, who were flown
in from such areas as Miami, At-
lanta. Detroit, Chicago, Cleveland,
Boston and Baltimore, were treated
to live performances by three of the
label’s new acquisitions.

They. included BlueWater, an
American Indian family of pop en-
tertainers: Patti Rice, a pop writer/
performer, and Daybreak. a six-man
r&b crossover group.

The distributors also took a tour of
the recording facility, created to help
develop new H&L artists. It will also
be available. on a limited basis, for
public use.

Other new products introduced at
the meeting by Hugo Peretti and
Luigi Creatore, owners and co-presi-
dent of H&L Records, included al-
bums by Van McCoy and Ingram.

The H&L executives stressed that
in spite of the label’s increased em-
phasis on new talent, product will
continue to be released on a sched-
ule that will enable the company to
maximize its promotion and sales ef-
forts.

“We have no intention of getting
into the trap of releasing eight or 10
albums at one time. then sit back
with the hope that one sticks to the
wall,” said Creatore.

Creatore also pointed out that for
the first time the label will release di-
verse product formats. “Emphasis
will remain on r&b, but our new acts

also span pop and MOR sounds,” he
said.

Following the meeting guests
were taken to the new Meadowlands
raceway for dinner, cocktails and a
special H&L race. at which Peretti
and Creatore presented a trophy to
the winning rider.

SETTLE U.K.
REVERSION
RIGHTS CASE

By CHRIS WHITE

LONDON—A lengthy legal battle
over reversionary rights. affecting
ownership of some 40,000 songs, was
finally ended here in the High Court
when it was agreed that Redwood
Music of London should pay
roughly $75,000 to six publishing
companies—Francis Day and Hunter,
Leo Feist. Feldman. Warner Bros.,
Chappell and Boosey.

Redwood was granted a declara-
tion by Justice Goff that the com-
pany was the owner in the U.K. of
all musical works formerly owned
by the late George Arthurs, includ-
ing “Faces In the Fire,” “Give Me
Love,” “Harmony Hall,” “That Old
House Of Mine.” “There’s A Little
Farm In Devon™ and “Wonderful
Days.” .

Francis Day and Hunter was de-
clared to be the owner in the British
Commonwealth of the song “Barney

(Continued on page 94)
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® SHA LA LA @ TAKE ME TO THE RIVER
® L-O-V-E ® RHYMES @ KEEP ME CRYIN’

® FOR THE GOOD TIMES @ LIVIN’ FOR YOU
® FULL OF FIRE...

. and including his current hit single LOVE AND HAPPINESS

14/ ¢‘ceen.4 Qteate.at Hits

VOLUME 1]

SHL 32105 Produced by Willie Mitchelland Al Green |

His other best seiling
“Greatest Hits” album

AL GREEN
GREATEST HITS

' Lo ok What You Done For Me; Let's Stay
Together; I&Stllhl L wmv ]
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Qorx O N.... Distributed by
ondon Records, Inc All selections have been previously released. "C-a Kpo K SHL 32089
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Financial

COMPONENTS UP

NEW YORK-—Continuing up-
ward pressure on the Japanese yen
versus the U.S. dollar, and uncer-
tainty over the outcome of the coun-
tervailing duties appeal on a wide
range of electronic imports, are
pushing prices for audio compo-
nents higher.

Last week the yen hit a 44-month
high, with the dollar dropping to
267.80 yen Wednesday (29). a 9%
decline in exchange value since the
first of the year.

Indications are that the currency
may float even higherin Japan, with
pressure on the government to allow
the exchange rate to reach 250 yen
against the dollar in efforts to curb
that country’s export surge.

Results are already being felt in
the audio pipeline. with increases
announced, or anticipated, by Otari,

N.Y. Retailer

NEW YORK--Downstairs Rec-
ords is a six-year-old retail shop with
two locations in subway stations in
midtown Manhattan which special-
izes in disco and oldies.

By STEPHEN TRAIMAN

TEAC, U.S. Pioneer, Marantz and
Sherwood, among others. Most are a
combination of the yen exchange
and the duties, with company
sources emphasizing that if the ap-
peal on the duties wins, this portion
will be returned to distributors, reps
and dealers.

Otari prices on its reel-to-reel
recorders went up about 15% June 1;
TEAC’s over-all increase is about
10% on most of its audio line, about
5% due 1o the yen exchange just an-
nounced and an equal amount insti-
tuted earlier in June attributed to a
portion of the duties: U.S. Pioneer
had announced selected increases of
about 10% on July 1. and others to
follow Scpt. 1. with Marantz notify-
ing dealers to expect a similar pat-
tern. Sherwood expects to raise
prices 5% to 10% on its receiver line

By RADCLIFFE JOE
And business is booming, reports
owner Nick de Krechewo, because
the store has chosen to specialize in
these two areas while competition
between major dealers here escalates

ﬂ’roducers should\

select hit songs.
Not search for them.

A great hit starts
with a great song.
We’'ve got your
number! Call ours.

SUDDEN RUSH MUSIC

750 Kappock Street

Bronx, N.Y. 10463
(212) 884-6014

For information
regarding
major market
quotes,

please call:

Douglas Volimer

Loeb Rhoades & Co. Inc.

9440 Santa Monica Blvd. Suite 500
Beverly Hills, CA 90210

(213) 273-7711

Look to Loeb Rhoades

Members New York Stock Exchange, Inc.

June 29, 1977

Williamson Music, Inc.

has acquired the business of

Boston Music Company

The undersigned initiated this transaction and represented
Boston Music Company in the negotiations.

WERTHEIM & CO., INC.

Yen Exchange, Duties
Push Audio Prices Higher

by early fall, depending on the ex-
change rate increase.

In an unofficial survey taken at
the recent Summer CES in Chicago,
there was general agreement that
overall prices would be up from 5%
to 7% by year end across the board
on audio and video imports from Ja-
pan. as well as domestically pro-
duced components.

However. the continuing uncer-
tainty over the U.S. Court of Cus-
toms & Patent Appeals decision on
the countervailing duties imposed
by the N.Y. Customs Court in April,
has produced more action.

Superscope, Marantz, Craig and
Akai joined in a suit against the
Treasury Dept. and Customs Service
asking for declaratory and injunc-
tive relief from the bonding require-

(Continued on puge 98)

Relies On Specialization

to staggering heights and the smaller
operations struggle for survival, vic-
tims of intense price wars.

Downstairs’ locations are at 33rd
St. and Seventh Ave. beneath the
New York Statler Hilton Hotel and
at 42d St. and Sixth Ave.

The firm relies heavily on-mail-or-
der sales to discotheques and their
deejays across the country as well as
to retail customers looking for hard-
to-find items.

According to de Krechewo, when
the store was opened with a capital
outlay of about $10,000 in 1971,
there was the realization that the
tight budget and less than prime lo-
cation negated any attempts to com-
pete with the giants on their own
turf. Today, as the 27-year-old exec-
utive explains, customers who find
Downstairs Records are the ones
who really needits services.

Without a doubt this is a sizable
clientele, for the shop not only
doubled its original space, it also
opened its second run by Boris de
Krechewo. The original facility is
also up to an inventory of $300,000
in records, all fully paid for.

Downstairs Records was the first
retail outlet in the city to recognize
the potential of disco music, and to
provide a special section for its dis-
play. Today, disco accounts for 50%
of all record sales at the store. More
recently the company began special-
izing in disco imports, which are big
in the clubs, but largely unavailable

(Continued on page 82)

TOP 40 OFF
WPIX IN N.Y.

NEW YORK—-WPIX here is
abandoning its Top 40 format for
contemporary rock AOR program-
ming, effective Monday (4).

The FM outlet has been Top 40
for the past five years, but over the
past 18 months it has been picking
up more album cuts for airplay.

A WPIX spokesman indicates the
shift is a result of radio’s changing
climate and the stiff competition
among FM outlets in the New York
market.

The new format is being launched
with a special marathon album
broadcast starting Friday (1) where
102 LPs will be ptayed, some in their
entirety. The LPs were selected by a
listener telephone survey, the station
says, and includes current charted
LPs as well as oldies by top rock acts.
The marathon ends Tuesday (5).

Program director at WPIX is Neil
Mclntyre.

~ Market Quotations |

As of noon, June 30, 1977

1976

High Low NAME P-E 100s) High fLow Close Change
46% 37 ABC 10 55 43% 43% 43% + %
10% 7% Ampex 12 379 10% 10 10 - %

5% 3% Automatic Radio 4 5] 3% 3% 3% = %
61% 55 CBS 10 54 58% 58% 58% + %
16 7% Columbia Pictures 5 187 14% 14 14% + %
15% 10% Craig Corp. 4 23 13 12% 12% Unch.
48% 32% Disney, Walt 16 153 37% 36 36% + %

4% 3% EMI 8 76 3% 3% 3% - %
18%  12% Gulf + Western 4 1043 13%  13% 13% - %

8'% 4% Handleman 1 425 8% 8 8'% + %
35% 23% Harman Industries 9 20 34% 34% 34% - %

5% 3% K-Tel 8 - - - 4 Unch.

2 5% Lafayette Radio 67 38 6 6 6 - %
26% 21% Matsushita Electronics 10 1 23% 23% 23% = %
44Y% 36% MCA 9 54 43% 42% 43'% + %
25% 16 MGM 9 99 23 22% 22% Unch.
57 47% 3M 16 504 49% 49% 49% -
56% 36'% Motorola 12 425 40% 39% 40 Unch.
36 31% North American Philips 7 10 31% 31% 31% Unch.

- — Pickwick International (Acquired by American Can 6-7-77)

9% 5% Playboy 13 42 7% 7% 7% Unch.
32% 25% RCA 13 404 3% 31%  3N% + %
10% 8% Sony 16 1213 9 8% 9 Unch.
2% 16% Superscope 5 23 7% 17% 17% Unch.
42% 21 Tandy 7 1064 28 27%  27%h + %

7% 4% Telecor 6 27 6% 6 6% + %

3% 2% Telex 9 53 2% 2% 2% - %

4% 2% Tenna 11 18 2% 2% 2% + %
167% 13% Transamerica 8 338 15% 15% 15% - h
24% 9% 20th Century 1 459 23 22%  22% - %
32% 26% Warner Communications 7 60 30% 30% 30% Unch.
28 20 Zenith 10 146 21%  20%  21% + %

OVER THE P-E Sales Bid Ask OVER THE P-E Sales Bid Ask
COUNTER COUNTER

ABKCO Inc. 54  — 2% 3 Kustom Elec. 7 4 2% 3%
Gates Learjet 3 73 9% 10% M. Josephson 4 19 17% 18Y%
GRT 30 118 2% 2% Memorex 7 250 24% 25
Goody Sam 3 — 1% 1% Orrox Corp. —i — 1 1%
Integrity Ent. 3 16 ] 1% Recoton 26 - 2% 2%
Koss Corp. 5 11 3% 4 Schwartz Bros. 10 - 1% 2%

(Sales

Over-the-Counter prices shown may or may not represent actual transactions. Rather,
they are a guide to the range within which these securities could have been sold or
bought at the time of compilation. The above information contributed to Billboard by
Douglas Volimer of Loeb, Rhoades & Co., Inc., 9440 Santa Monica Blvd., Beverly Hills,
Calif. 90210, 213-273-7711, member of the New York Stock Exchange, Inc.

*Pickwick Intl. acquired by American Can on June 7th, 1977 at $23 per share.

NEW YORK —Arista Records has
completed the best month in its his-
tory with net revenues in May reach-
ing $6 million, says Elliot Goldman,
executive vice president of the com-
pany. This figure represents both
domestic and international sales.

Arista Racks $6 Million May Gross

Arista credits massive sales on
Barry Manilow for its success, as
well as brisk sales by Dickey Betts,
the Outlaws, the Kinks, Jennifer
Warnes and “The Greatest” sound-
track.

Mr. Guitar Man | Know You Can
Maryann McCarthy

My SOS To You

Ruby Arlina

House In Bin

Grits and Gravy

| Will Be Your Rooster

I've Got Soul Burning in My Heart
‘But The Rock Rolls On

Rock 'N' Roll ‘N’ Honey

Jesus Will Soon Be Coming
Surfing Is A Sight To See

Be No Fool-Play It Cool-Stay In School
Surfing On A Swinin' Swoiree

SORORITY FRATERNITY
RECORDS PUBLICATIONS

Proudly Presents The Versatile

NORRIS THE TROUBADOR
SEABOARD COASTLINERS

The “‘I Am Back From Vietnam’’
(Hold the Elevator, My Baby is Coming Down)

Hit Record Musical Group
Big Album

MAYHAMS COLLEGIATE RECORDS
Morningside Station, Box #46 « New York, N.Y. 10026

E. Saphier
Promotion & Sales Distribution
1730 Losantaville Road, Cincinnati, Ohio 45237

My College Girl Pt. No. 1

My College Girl Pt. No. 2

Blue Am |

Run Away Heart

Sweet Harriet

Play It Hard—Play It Smart

My Christmastime Philosophy
You're Going Too Fast

Zoomba Zoomba High Kicka Zoomba
Fortitude

Tom Dooley's Last Will and Testament
You're My Surfer Girl Forever
Singing Sied, The Showboy

The Wall Street Daily Cry
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YOU NEED HIM

Leo Sayers third hit from Endless Flight is Cleared
and ready for take-off: ‘'HOW MUCH LOVE

PRODUCED BY RICHARD PERRY
for Warner Bros. Records. WBS 8319

7/8 Vancouver, British Columbia

7/9 Seattle, Washington

7/10 Portland, Oregon

7/11 Spokane, Washington

7/13 San Jose, California

7/15 Berkeley, California

7/16 Santa Barbara, California
7/17-18 Los Angeles

7/20 Las Vegas

7/21 Denver

7/23 Oklahoma City

7/24 Kansas City, Missouri

7/27 Minneapolis

Leo Sayer Concert Tour:

7/28 East Troy, Wisconsin
7/29 Chicago
8/2 Clarkston, Michigan
8/4 Toronto, Ontario
8/5 Sudbury, Ontario
8/6 Montreal
8/8 Poughkeepsie, New York
8/9 Columbia, Maryland
8/11 Atlanta
8/12 New Orleans
8/13 Memphis
8/14 Nashville
8/16 Chattanooga, Tennessee

A\

8/17 Charlotte, North Carolina
8/18 Knoxville, Tennessee
8/19 Charleston, West Virginia
8/20 Columbus, Ohio
8/23 Cincinnati
8/24 Cuyahoga Falls, Ohio
8/26 Holmdel, New Jersey
8/27 New York City
8/29 Long Island
8/30 Saratoga Springs, New York
8/31 Buffalo

9/2 Providence

9/4 Hyannis, Massachusetts

www.americanradiohistorv.com
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= FIRST IN HISTORY i

%NARM Convention Plans Begun |

' In Chi Committee Pre-Sess:on

CHICAGO-The first convention
pre-planning meeting in the history
of NARM was conducted here
Thursday (30) at the Hyatt Regency
hotel in suburban Rosemont. A
dozen members of NARM's conven-
tion committee met in a six-hour ses-
sion to lay groundwork for an Octo-
ber meeting in La Costa, Calif.
where the 1978 convention agenda
will be drawn.

The philosophy behind the pre-
planning meeting is “as much plan-
ning as possible at the earliest stages
possible.” explains Joe Cohen.

By ALAN PENCHANSKY

NARM executive vice president.

Cohen says the session allows the
organization a head start on re-
search necessary for decisions to be
made in October. He notes that in-
vestigation of various proposed
speakers already is underway.

“We'll be going out to see these
speakers in action this summer so
that when we go to La Costa we will
be more informed,” Cohen states.
Books by, and articles about pro-
posed speakers are being scrutinized
by NARM members and executives,
he notes.

Cohen says the committee was
convinced of the necessity to insure
greater contact at the convention be-
tween regular members and manu-
facturers. To achieve this, time will
be allocated for manufacturers to

make presentations to the retdll
body, followed by dialog sessions.

“The reason why is simply be-
cause we don’t want all the activity
at the convention to take place up-
stairs at the suites,” Cohen explains.

“In the past the smaller retailers
have been somewhat disenchanted
because they were unable to meet
with manufacturers and discuss ev-
eryday operating problems.” he
notes. -

Cohen, who stresses that the meet-
ing here was only a groundwork ses-
sion, indicates a need also was felt
for convention programming geared
more toward middle management
personnel. “More involvement from
middle management people is im-
portant in all aspects of NARM,” he
observes.

TIED TO COMPANY MAINSTREAM

ABC To Emphasize N.Y.
Office In Marketing Push

LOS ANGELES—ABC Records
will beef up its New York office.
That's in addition to the major
reorganization involving the forma-
tion of an artist development depart-
ment here plus the trimming of art-
ists and personnel.

According to Barry Grieff, vice
president, creative and marketing

Holiday Inn

Chinese
Theatre

Highland
Ave

Serving the finest in Italian
cuisine till 1:002.m.

go——
Lunch-Dinner - Cocktails

Banquets
465-4148
6735 Yucca Street, Hollywood.
(Closed Sundays)

services here, he is now in charge of
the New York office once under the
direction of Mark Meyerson who is
now vice president, a&r based in
LA.

Heavy emphasis will now be
placed on the New York office with
additional responsibility for imple-
menting marketing and promotional
concepts. says Grieff.

He notes that most of the major
consumer publications are in New
York along with other media, there-
fore, the New York office will be uied
into the mainstream of overall com-
pany business.

Grieff recently appointed Corb
Donohue director of artist develop-
ment and has named Herb Wood di-
rector of advertising. Shelley Selover
is the new national director of pub-
licity.

The artist development depart-
ment has taken over all functions of
the artist relations department and is
responsible for instituting programs
dealing with public relations, tour
coordination and support.

The new department will also be
closely tied to the advertisement/
merchandising and publicity de-
partments.

Reports are that the advertising
wing has been severely cut with
much of the label’s advertising han-
dled outside.

“We now have a team concept,”
says Grieff. “We have fewer people
with greater responsibility.” No fig-
ure has been given on the number of
acts released.

In an attempt to gain more mile-
age for its product, the label is
changing its release schedules to pe-
riods which will not clash with other
releases.

California Distrib
Adds 7 New Lines

LOS ANGELES—California Rec-
ord Distributors has added seven
lines. They include Xanadu, CMH,
Jam Session, Jazz Guild. Red
Rooster, Trix (all for Southern Cali-
fornia) plus Request and Sheffield
Townhall (statewide).

The Glendale, Calif.-based firm
owned by Ray Avery and George
Hocutt specializes in small labels
with a concentration in the jazz and
blues areas. It currently handles
more than 200 lines, according to its
owners.

www.americanradiohistorv.com

JANIS’ PLATINUM—Janis fan receives a platlnum album for her ‘‘Between

The Lines” LP. Behind her are from left: Ron McCarrell, director national
merchandising, Columbia Records; Bruce Lundvall, president CBS Records
Division and Walter Yetnikoff, president, CBS Records Group.

IN BROADWAY MUSICAL

Reggae Music Gets
A Shot In the Arm

NEW YORK-—Jamaican reggae
music is expected to get a major shot
in the arm this fall when a reggae
musical based on the history of the
Jamaican Rastafarian cult is
presented on Broadway.

According to Michael Butler, the
show’s producer. the musical/drama
will document the cultural and polit-
ical growth of Jamaica. and the in-
fluence on its people by such world
leaders as Marcus Garvey and the
late Emperor Haile Selassie of Eth-
iopia.

Butler explains that one of the
purposes of the show is to try to
create a better understanding among
American theatre and concert au-
diences of reggae music and the
people who created this unique new
sound.

The show’s producer who also
produced “Hair” the very successful
Broadway hit of the 1960s, sees par-
allels between the shows and

AFM Disburses
Movie Payments

NEW YORK—The AFM is send-
ing checks totalling $1.1 million to
approximately 5,000 of its members
from the Theatrical and Motion Pic-
ture Special Payment Fund, repre-
senting royalties from the sale of
films to television.

AFM members who furnished
background music on films made af-
ter 1960 and shown on commercial
tv in 1976 are eligible for the pay-
ments.

This is the third annual payment
from the fund, which was started in
1975 with a $2.5 million outlay in
royalties. Last year’s payments to-
taled $900,000.

Hesslink Memorial

CHICAGO-A scholarship fund
has been created in memory of
Norm Hesslink, Shure Bros. adver-
tising manager who died suddenly
June 8 at his home here. Hesslink,
42, was deeply involved in all as-
pects of staging of country music,
and frequently acted as Shure’s rep-
resentative at performances of lead-
ing country music artists. The fund is
being managed by the First Na-
tional Band & Trust of Evanston,
800 Davis St., Evanston, 11l. 60204.

equates the love and peace move-
ment of the Rastafarians with the
hippies of the “Hair” era.

Music for the production is being
composed by Island Records artist,
Max Romero. in association with
Ras Korbi and Randy Bishop. The
book is by Melvin Van Peebles and
Kendrew Lascelles.

Musical direction will be by Mi-
chael Kameo with overall direction
by Leon Gluckman who also di-
rected “Wait A Minute” and “King
Kong™ a story about a South African
boxer.

The show will begin rehearsals in
September and will open in Boston
in November before coming to
Broadway.

’

Hal C. Davis
AFM President
For 7th Term

NEW YORK—A 25% boost in the
per capita paid by locals and the re-
election of president Hal C. Davis
capped the June 20-23 AFM con-
vention in Hawaii.

Davis won a seventh term by de-
feating insurgent Jerry Spain of San
Francisco.

The AFM delegates also urged re-
peal of the Lea Act which it claims
prohibits negotiation with radio sta-
tions over payments to musicians for
recorded music. The AFM says it
will wage a national campaign with
the AFL-CIO to change the legisla-
tion, a spokesman says.

The per capita paid by locals will
jump from $8 to $10 annually under
the new rate. A predicted deficit of
$386.000 prompted the hike.

Three other incumbent officers
were also reelected, as were the five
elected members of the board of di-
rectors, upon which all serve.

AGAC Seminars

NEW YORK—AGAC is contin-
uing its “ASK APRO™ series of infor-
mal seminars for songwriters
through July. The free two-hour
noontime rap sessions will feature
lyricist Charlie Singleton on Thurs-
day (7), artist/writer Tony Romeo
on July 14, and Vinnie Candelora,
director of writer services from SE-
SAC on July 21.
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Lifeline...another plateau of
success for Roy Ayers.

Roy Ayers is the entertainer of the streets,
his up music, party time style pulsates
into the bloodstream...into the Lifeline.

@BlLLBOARD & casHBoX [EEIRECORD WORLD

LIFELINE ROY AYERS UBIQUITY

.

M | POLYDORINCORPORATED

_pgl\‘/_oor A POLYGRAM COMPANY

Distributed by Phonodisc, Inc. See your Phonodisc distributor for merchandising and advertising material
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Survey Indicates Standard $7.98 LP Price On Horizon

® Continued from page |

Your Wings,” “Toys In The Attics”
and “Rocks.”

Although A&M Records doesn't
have plans for across the board in-
creases of catalog product, Bob
Fead, senior vice president of sales
and marketing, says increases will be
on a “selective basis.”

The label recently hiked “Framp-
ton Comes Alive,” a double album,
from $7.98 to $8.98.

While prices on new releases are
still uncertain, Fead does say that
the forthcoming Paul Williams LP
entitled “Classics,” will have a $7.98
list.

Fead adds that the tape of the
Williams album will also be hiked $1
while all others will hold at $7.98.

At MCA Records, Richard Bibby,
vice president of marketing, says
that while the label is studying mar-
ket trends, no firm decisions have
been made regarding catalog in-
creases.

Bibby adds that no new MCA re-
lease, at least through September,
will carry $7.98 lists unless it’s a mul-
tiple set.

And the price of tape, he says, will
remain at $7.98 list even “if and
when we go to $7.98 LPs.”

At Arista, Jon Peisinger, director
of national sales, anticipates no
more catalog increases to $7.98 until
after Christmas, when he expects
most labels will hike prices on most
of their catalog items.

Arista has just raised the price on
the first four albums by Barry Mani-
low and the first three by the Bay
City Rollers. All seven albums have
been assigned a new AB prefix, and
are going out with a sticker noting
the new price and number.

On future releases Arista expects
to remain selective. New releases by
the Bay City Rollers, Grateful Dead,
Eric Carmin and Lily Tomlin are go-
ing out at $7.98. Peisinger expects no
tape price changes.

Motown Records is considering
an upgrading of list price of some
particular catalog series or individ-
ual artists, but nothing definite is
scheduled in hiking the album price
from $6.98 to $7.98, Mike Lushka,

national sales manager reports. He -

expects that if and when major artist
releases come, they will bow at
$7.98. “And we expect to have some
new releases at less than $6.98,”
Lushka adds, but he would elabo-
rate no further.

London Records has already
boosted the price of its classical al-
bums to $7.98, with tapes going for
$7.95. There are no plans to raise the
price of pop LPs or tapes.

Polydor plans to stay at $6.98 for
the time being. However, the price of
ECM albums and Verve double jazz
albums recently went up to $7.98
and $8.98, respectively. This applies
to catalog albums as well.

CTI hiked its album price to $7.98
at the beginning of the year. This
doesn’t apply to catalog LPs and
won't, at least in the near future. No
plans are considered to raise the
price of tapes at present.

Al Coury, RSO Records presi-
dent, also is toying with the idea of
raising some catalog prices although
no decision has been reached.

He says future single record sets
by established artists such as the Bee
Gees and Eric Clapton will defi-
nitely carry $7.98 lists.

The new two-record set by the Bee
Gees. “Here At Last ... Live,” is
listed at $11.98.

Coury adds that he is mulling
dealer responses in regard to tape in-
creases. He is contemplating either
raising the price of tape proportion-
ately to LPs or decreasing the price
of tape as some labels have.

Casablanca Records and Film-
Works in May increased all Kiss.
Donna Summer and Parliament
catalog product to $7.98.

The label is not planning a future
$7.98 price for other artist’s product
as most new releases will remain at
$6.98. And Casablanca tapes will
hold at $7.98.

United Artists Records is increas-
ing allits soundtracks and Blue Note
jazz product to $7.98. The sound-
track from “Rocky,” will remain at
$6.98 list although all forthcoming
soundtracks will reflect the $1 in-
crease.

The “New York, New York"
soundtrack will carry a $9.98 list be-
cause it's a double LP. All other UA
$7.98 releases will be on a select
basis. Tapes will not be hiked.

Assistance in preparing this survey
provided by Nat Freedland, John Sip-
pel, Ed Harrison, Agustin Gurza,
Alan Penchansky, Roman Kozak,
Dick Nusser, Ed Kelleher, Steve
Traiman.

Elektra/Asylum raised the list
price of the Eagles’ multiple-plati-
num “Hotel California” LP to $7.98
some six weeks ago and is watching
market reaction before considering
any further catalog price boosts.

E/A s a firm believer in selective
price rises for big name new product
but each LP is decided on as an indi-
vidual case, says Stan Marshall, the
label’s sales vice president.

At Warner Bros., Ed Rosenblatt,
vice president of sales and promo-
tion, says no catalog price boosts to
$7.98 are being considered at this
time. WB has been active in new
product selective rises and is well
satisfied with the results.

Neither WB nor E/A has any tape
price boosts under consideration
currently.

RCA continues to spot® release
new product at $7.98, with the new
Elvis Presley “Moody Blue” and
“Buddy Rich Plays And Plays And
Plays” out last month at that price.
Only definite $7.98 product in July
is a new Harry Nilsson LP, and there
is no word at this time on other
higher-priced releases.

No further catalog hikes, other
than the five announced last month,
are in the works now, and the Pres-
ley catalog has not been raised al-
though a major campaign has been
launched to tie-in with the “Moody
Blue” release. There is no intent to
increase the 8-track/cassette price
above the $7.98 suggested retail to
which they were raised from $7.95
earlier this year.

Private Stock has no plans to re-
lease any of its product at $7.98
through the fall. Neither does ABC.

At Buddah Records, Chuck Walz,
director of marketing, says that Bud-
dah has no plans at this time to re-
lease any albums at $7.98. He notes
the “For Colored Girls” LP was put
out at $7.98, but that it was an origi-
nal cast album, usually priced
higher.

“If we update our prices it will be
on a hot new act,” he says, adding
that there are no tape price changes
in the works.

Capitol Records is planning to set
a $7.98 list on an album by Carole
King, due in July, according to Den-
nis White, sales vice president. No
other $7.98 is planned before Sep-
tember.

Capitol has no plans to up its
prices on catalog product. All tape
product will hold at the current
$7.98 list.

For Chrysalis, Rick Ambrose re-
ports that all prices on tape and LP
for new releases plus catalog items
will hold current levels.

"Major Chrysalis releases in Sep-
tember will stay at $6.98, but the la-
bel is “ready for™ a price hike on se-
lect LPs (probably Robin Trower
and Jethro Tull) in the future.

Sire Records says it has tradition-

ally been the last label to raise its
prices, and it expects to stick to form
this time around as well. It has no
plans for any $7.98 single albums.
Island is also holding the price line.

Phonogram/Mercury, which has
released three LPs at $7.98, has not
boosted any catalog material to that
mark. However, the label intends to
re-examine the question in the fall,
and will adjust catalog prices if there
is a general industry trend to do so,
according to Charlie Fach, executive
vice president. Mercury expects to
release two $7.98 disks between now
and September, he says.

Each predicts a hold on tape
prices at $7.98, establishing a needed
parity between tape and disk. “It will
create less confusion in the mind of
the consumer,” he says.

Atlantic Records reports it is stay-
ing with a $7.98 list only on selected
current product (its 1900 series),
with no plans to up catalog product
from its present $6.98 list.

TK Records sales manager How-
ard Smiley says the label “has no
plans at this time” to raise its prices
to $7.98. TK product carries a $6.98
list presently, with tapes at $7.98.
“I’m sure when everyone else goes to
$7.98 we will too,” Smiley adds.

Vanguard Records says it will
hold the line at $6.98 for catalog
product and new releases. The label
now offers a twofer package of cata-
log standards for $7.98.

Caedmon Records, specializing in
spoken word disks and cassettes, is
holding the line at $6.98 for LPs,
with cassettes remaining at $7.95.

Marketing executives at Caytron-
ics Industries, which owns the Sal-
soul label among others, could not
be reached for comment.

Fantasy says it has no current
plans to alter its catalog prices nor
does it foresee any immediate new
release increases.

FILM ACTION—Sparks performs at the agic Mountain theme park in Cali-
fornia during a sequence in Universal film ‘“Roller Coaster.’’ Cavorting are
Ron Mael (left) and brother Russell (at mike).

LOS ANGELES—Warner Com-
munications’ ownership of the N.Y.
Cosmos soccer team is paying off in
musical dividends.

WEA International will release
worldwide the soundtrack LP from
the documentary film “Pele,” which
features a 90-minute score by Sergio
Mendes who records for Elektra/
Asylum, another of the Warner
Communications divisions.

The LP will be released on the At-
lantic label, says Nesuhi Ertegun,
WEA International president and
chairman of the Cosmos team.

Two of the songs on the LP were
composed by Pele, the renowned
star of the Cosmos. The LP is due for
either a late summer or early fall re-
lease, according to Ertegun.

The film’s main theme was written
by Pele which will also be released as

FOR CAPRICORN RELEASE

6 Labels Cooperate
On ‘South’ Hits LP

NASHVILLE—*The cooperation
between Capricorn Records and the
other labels involved in this project
has been unprecedented,” says Phil
Walden, Capricorn president, on a
unique multi-label, Southern-
slanted LP, “The South’s Greatest
Hits.”

Announcing a major advertising
and merchandising campaign sup-
porting the album, Walden adds,
“This shows that both competition
and cooperation are still possible
within today's music industry.”

The LP is a collection of songs
which includes hits from the Allman
Brothers Band, Gregg Allman, the
Amazing Rhythm Aces, the Atlanta
Rhythm Section, Elvin Bishop, the
Charlie Daniels Band, Dr. John,
Lynyrd Skynyrd, the Marshall
Tucker Band, the Qutlaws and Wet
Willie.

The unusual aspect of the album
is that Capricorn has achieved a K-
tel type of success in getting product
from six different labels on one al-
bum. Besides the Capricorn acts, the
Amazing Rhythm Aces are on ABC
Records, the Atlanta Rhythm Sec-
tion on Polydor, Dr. John on Atco,
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Lynyrd Skynyrd on MCA, and the
Outlaws on Arista.

Coordinated by Carole Kinzel of
Capricorn, the LP project was the
brainchild of Walden who came up
with the concept and the songs he
would like to see included.

In-store merchandising plans call
for large posters of the album cover
with all artists and song titles listed,
as well as point-of-purchase give-
aways.

Heavy AM and FM radio adver-
tising will be concentrated through-
out the country. Print ads—color and
black and white—are being sched-
uled for trade and consumer maga-
zines and newspapers.

Walden was surprised by the co-
operation received from the various
labels in a project which could easily
have gotten bogged down in red
type and technicalities.

The Charlie Daniels Band song,
“The South’s Gonna Do It Again,”
was pulled from a Capricorn “Vol-
unteer Jam” album. Daniels is now
on Epic and was previously on Bud-
dah which is not involved in the
Capricorn project.

=WITH SOCCER STAR’S TUNES:

WEA To Release
‘Pele’ Soundtrack

By ELIOT TIEGEL

a single on Atlantic in several coun-
tries. It will be out in France in July
and in other territories in the late
summer or early fall, according to
Ertegun, who helped sign Pele to the
Cosmos from his Brazilian Santos
team.

On his cuts Pele sings in Portu-
guese. Mendes arranged and pro-
duced the soundtrack LP in Los An-
geles using musicians not associated |
with his Brasil 77 group whose re-
cent Elektra LP has them all dressed
in soccer outfits with Pele included
in the entourage.

Ertegun says the company hopes
to have the documentary film re-
leased in the U.S. following the
soundtrack LP, but as of now there is
no firm distribution setup. The film
was made by noted French docu-
mentarian Francois Reichenbach.

Pele, the highest paid professional
soccer player in the world, retires
Oct. | and will play his final game in

* Giant Stadium in Meadowlands,

N.J., working the first half for the
Cosmos and the second half for his
former Santos team.

Ertegun, when not overseas on
WEA International business, spends
lot of his time at soccer matches.

NMPA Renews
Chiantia, Feist

NEW YORK-—The first meeting
of the newly-elected board of direc-
tors of the National Music Publish-
ers’ Assn. (NMPA) on Wednesday
(29) re-elected Salvatore T.
Chiantia, president of MCA Music,
as chairman of the board. Leonard
Feist was re-elected president.

All the other incumbent officers
were also re-elected to a one-year
term. The election of officers fol-
lowed balioting in the organization
for a new board which saw the elec-
tion of two new members, including
the first woman officer.

She is Mary Reeves Davis, widow
of Jim Reeves and head of Tuck-
ahoe Music Inc. Also new on the
board is Stanley Mills of September
Music Corp.

Meanwhile, Feist reports 26 new
companies have been elected to
membership in NMPA, bringing the
total membership to 130.
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62 Reasons
Atlantics Hot:

On the Singles Chart
UNDERCOVER ANGEL
Alan O’Day

PACIFIC 1001

ANGEL IN YOUR ARMS
Hot

BIG TREE 16085

KNOWING ME,
KNOWING YOU
Abba

ATLANTIC 3387

FEELS LIKE THE FIRST TIME
Foreigner

ATLANTIC 3394

IT’S SAD TO BELONG
England Dan and
John Ford Coley

BIG TREE 16088

JUST A SONG BEFORE 1 GO
Crosby, Stills & Nash

ATLANTIC 3401

DEVIL'S GUN
CJ. & Co.

WESTBOUND 55400

SLIDE

Slave
COTILLION 44218

SWAYIN’ TO THE MUSIC

Johnny Rivers
BIG TREE 16094

SOMETHING ABOUT YOU
LeBlanc & Carr

BIG TREE 16092

MOVING OUT TODAY
Bette Midler

ATLANTIC 3379

On the R&B Singles Chart

SLIDE

Slave
COTILLION 44218

BREAK IT TO ME GENTLY
Aretha Franklin

ATLANTIC 3393

GET IT UP FOR LCVE
Ben E. King/AWB

ATLANTIC 3402

DEVILS GUN
CJ. & Co.

WESTBOURD 55400

ME AND MY MUSIC
Spinners
ATLANTIC 3400

ANGEL IN YOUR ARMS
Hot

BIG TREE 16085

[ SHO LIKE GROOVIN’
WITH YA

Johnny Bristol
ATLANTIC 3391

[ FEEL LIKE 'VE BEEN
LIVING

Trammps
ATLANTIC 3403

BLOCKBUSTER BOY

Sister Sledge
COTILLION 44220

On the Album Chart

FOREIGNER

Foreigner
ATLANTIC 18215

SLAVE

Slave
COTILLION 9914

CS&N
Crosby, Stills & Nash

ATLANTIC 19104

WORKS
Emerson Lake & Palmer

ATLANTIC 2-7000

SWEET PASSION
Aretha Franklin

ATLANTIC 19102

LIVE AT LAST
Bette Midler

ATLANTIC 2-9000

BURNIN’ SKY
Bad Company

SWAN SONG 8500

FIREFALL
Firefall

ATLANTIC 18174

ARRIVAL
Abba

ATLANTIC 18207

MONKEY ISLAND
Geils

ATLANTIC 19103

LOADING ZONE

Roy Buchanan
ATLANTIC 18219

HOT
Hot

BIG TREE 89522

ON THE ROAD
George Carlin

LITTLE DAVID 1075

LIVE AT THE STARCLUB
Beatles

LINGASONG/ATLANTIC 27001

LED ZEPPELIN 1V
Led Zeppelin

ATLANTIC 7208

DEVILS GUN
CJ. & Co.

WESTBOUND 301

THE SONG REMAINS
THE SAME
Led Zeppelin

SWAN SONG 2-201

DOWDY FERRY ROAD
England Dan & John Ford Coley

BIG TREE 76000

DISCO INFERNO

Trammps
ATLANTIC 18211

ABBA'S GREATEST HITS
Abba

ATLANTIC 18189

DETECTIVE

Detective
SWAN SONG 8417

THE KENNY RANKIN
ALBUM
Kenny Rankin

LITTLE DAVID 1013

On the R&B Album Chart

SWEET PASSION
Aretha Franklin

ATLANTIC 19102

SLAVE

Slave
COTILLION 9914

HOT
Hot

BIG TREE 89522

DEVIL'S GUN
CJ. & Co.

WESTBOUND 301

DISCO INFERNO

Trammps
ATLANTIC 18211

On Tour This Summer

BAD COMPANY

CROSBY, STILLS & NASH
ENGLAND DAN &

JOHN FORD COLEY
EMERSON LAKE & PALMER
FIREFALL

" FOREIGNER

GEILS

LED ZEPPELIN
JEAN-LUC PONTY
KENNY RANKIN
SPINNERS

SLAVE
TEMPTATIONS
TRAMMPS

YES

g Corp €D A Warner Communica

It's going to be a long hot summer on Atlantic Records and Tapes and Custom Labels
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JULY 9, 1977, BILLBOARD

General News

-
=

DOUBLE GOLD — Johnny ‘‘Guitar"

Watson receives two gold LPs

from DJM Records general man-

ager Carmen La Rosa for ‘‘Ain’t

That A Bitch'’ and ‘A Real Mother
For Ya.”

SPANISH BOOKS

LOS ANGELES—Almo Music
has expanded its folio production
into Spanish language music with
the publication last week of three bi-
lingual books as the debut of its In-
ternational Series.

Two of the four-color folios are of
songs recorded by contemporary
Spanish artists Julio Iglesias and
Camilo Sesto.

The third is a book of songs from
the Captain & Tennille’s A&M al-
bum recorded in Spanish.

* Though Almo Publications direc-
tor Joe Carlton concedes that other
U.S. publishers, specifically Peer,
have published Spanish folios. he

Wanted
SALES
REPRESENTATIVES

and

DISTRIBUTORS

for

RECORDS & TAPES
IMPORTED
FROM BRAZIL

Exclusive territories
available. Send resume.
Brasilia Records
& Tapes Corp.

29 W. 46th St., New York, N.Y. 10036

CONCERT
PROGRAMS

Posters,
Financial Reports,
Brochures

and other
on time quality
job printing.

By the Printing Division of
Billboard Publications, Inc.
2160 Patterson Street
Cincinnati, Ohio 45214
$13/381-6450

By AGUSTIN GURZA

claims that “nobody’s gone after the
celebrity approach.”

Carlton says his firm selected Ig-
lesias and Sesto for its first books be-
cause of their cross-boundary popu-
larity in the Latin field.

“The demographics of the Latin
market have become obvious.” he
declares. “It's justa matter of finding
a common denominator, of finding
those artists that have penetrated the
entire region.”

Carlton says he was “amazed” at
the initial demand for the books
from South America, claiming that
“nobody’s printing folios abroad.”

He says the firm will import its en-
tire line of books to countries like
Colombia. Argentina and Mexico.

Peer-Southern, one of the main
publishers of Latin music. has been
publishing folios for some time in
Latin America on artists or compos-
ers like Agustin Lara. Armando
Manzanero, Rafael Hernandez.
Pedro Flores and Tito Rodriguez.
But most is on catalog material
rather than on current hit-making
stars.

The new books, identified as
“Spanish Edition” under the Inter-
national Series title. include photo-
graphs and bios of the artists which
were written by once freelance folio
worker Ronny Schiff who now joins
Almo full-time in charge of educa-
tional music.

Carlton says he has acquired ex-
clusive worldwide rights on name
and likeness for both Iglesias and
Sesto.

Carlton also claims he has had

W.@X‘

u%

This p&om.ﬁ'rupj_mt collector’s item, It was taken a few years ago in the “old” Yankee Stadtum

The stadium has been renovated, but the message below has not changed.

“Who says you

have to be rich to

send your lnds to college,take a
great vacation,and retire?” s.. piregzio

The Bowery has been helping people live full, rich lives since 1834..
No wonder it has over $4 billion in deposits.

TH

It pays to save at

w m
lember FDIC

THE BOWERY SAVINGS BANK MANHATTAN BRANCHES: 110 E. 42nd St./Grand Central Station/5th Ave.

& 34th St./Tth Ave. & 34th St./8th Ave. & 34th St./Penn Station/Broadway & 47th St./6th Ave.& 47th St./
Lexington Ave. & 54th St./3rd Ave. & 60th St./130 Bowery & Grand St./145th St. & St. Nicholas Ave.
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Almo Music Publishing Line
Of Folios For Latin Market

good reception for the books from
U.S. print music jobbers who will
merchandise them along with the
regular English material. Almo also
seeks to distribute the Spanish folios
through Latin outlets.

The list on the new books is $5.95.
They are roughly 70 pages long, and
contain from 10 (Captain and Ten-
nille) to 18 (Sesto) songs. Initial run
was 5,000 copies each.

Though Carlton warns. “We're
not going to go crazy” in the Latin
book field, he reports other projects
are being considered. He says Fania
Publishing has been approached
with the idea of doing a sort of best-
of-salsa folio.

Cardarella:
Jail & Fine

KANSAS CITY—Anthony “Ti-
ger” Cardarella, owner of Tiger's
Discount Records, has been sen-
tenced to five years in jail and a
$11,000 fine by Federal Judge Ron-
ald N. Davies.

Cardarella earlier had been con-
victed by a jury of receiving stolen
records and dealing in stolen fire-
arms.

The jury determined that Carda-
rella was buying stolen LPs for $2
and selling them to the public at
prices lower than his competition.

Government witnesses of the Or-
ganized Crime Strike Force had tes-
tified that the defendant had re-
ceived stolen merchandise.

One witness said he and Carda-
rella worked out the plan to resell
stolen LPs while both were serving
jail sentences.

Cardarella, 50, operates his two
stores on the north side of the city
and in the suburb of Overland Park.

Cream, Hi Set
Foreign Deals

LOS ANGELES—Cream and Hi
Records and their associate music
publishing companies, including
East Memphis, Churn, Butter, Jec
and Fi, have finalized new inter-
national representation agreements.

In Japan the Hi catalog will be
distributed by Victor Musical Indus-
tries, while the Victor Music Pub-
lishing Co. secured the rights to the
East Memphis Music and Jec-Fi
catalogs.

In Israel the Cream and Hi cata-
logs will be distributed by Dov Pe-
leg’s Eastronics Co. Peleg’s Musicor
Music Publishing obtained repre-
sentation of the Churn. Butter. East
Memphis, Jec and Fi copyrights.

And in Canada. the Hi catalog
will be distributed by GRT of Can-
ada.

According to Bobby Weiss. vice
president and director of Cream’s
international division. the Hi prod-
uct will be issued on the Cream label
in Japan and Israel carrying a “Hi
Series™ identification, while in Can-
ada. Hi will maintain its own label
identity.

Jones Beach Acts

NEW YORK—Concerts East in
association with Don Friedman En-
terprises are booking pop acts into
the 8.200-seat Jones Beach Marine
Amphitheatre. the first time the
venue has been used for other than
theatricals in its 20 year history.

Friedman says rock. jazz, r&b and
MOR acts will all be featured in a
concert series slated for September.
Prior to this Guy Lombardo was ex-
clusive booker.

Lou Reizner
Is Dead At 40

LOS ANGELES—Lou Reizner,
40, veteran producer, who pioneered
albums featuring a group of promi-
nent artists in one LP, died early last
week in London. He was buried
Friday (1). o

Reizner was active as a producer
in both the U.S. and Europe in a ca-
reer that spanned almost 20 years.
He was foreign liaison with Mercury
and Philips in the early '60s. He was
sent to Europe by Mercury in the
late *60s where he established the la-
bel's first London office. He was ac-
tive in signing artists like Rod Stew-
art and others to the label.

Reizner went independent and
was active in producing albums such
as the international hit, “Tommy,”
which featured Stewart and many
other topnotch acts in a re-creation
of the rock opera, released globally
by A&M.

He is survived by his widow and
daughter.

U.K. Punk Rock
Ups U.S. Sales
For Peters Intl

NEW YORK—Peters Inter-
national, the import record com-
pany, is reporting success with its
imports of English punk rock rec-
ords.

According to Neal Stocker, head
of the label's punk department.
Peters has been experiencing a steady
growth in punk sales since the firm
started bringing in the product last
October.

He says that at first singles were
the biggest sellers, including those on
the small custom punk labels like
Stiff and Illegal Records, but now
the market has grown to include LPs
and albums. He says that they are
even selling a 12-inch single by the
U.S. group Television, produced in
England by E/A.

Stocker says that most of the sales
are made in urban areas, specifically
New York and Los Angeles.

He reports Peters imported a Ger-
man picture sleeve version of the Sex
Pistols” “Anarchy In the UK.” but
“that went quickly and we don't
have any more.”

N.Y. FBI Raids
Net 2,000 LPs

NEW YORK-FBI agents have
raided and seized nearly 2,000 al-
leged bootleg LPs.

The stores are Free Being Records
at Second Ave. and Eighth St. and
Golden Disc Records at Sixth Ave.
and Bleeker St.

The illicit albums featured live
performances by such names as the
Beatles, Rolling Stones, Wings, Led
Zeppelin, Grateful Dead, Linda
Ronstadt, Elton John and David
Bowie.

The two stores were raided as a re-
sult of information obtained by the
FBI when it raided Wake Up To
Music, Inc., a Hicksville, N.Y., dis-
tributor recently. During that bust
the FB! seized more than 600 al-
leged bootleg LPs from the firm op-
erated by Al Levy.

Authorities report the two record
shops were buying the LPs for from
$1.75 to $2 for a single LP and up to
$3.50 for a three disk set. They were
retailing the LPs at prices ranging
from $3.99 to0 $12.99.
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STATE OF WISCONSIN : CIRCUIT COURT : MILWAUKEE COUNTY

S S . .
MERCURY RECORD PRODUCTIONS, INC.,

ABC RECORDS, INC., MCA RECORDS, INC.,

COLUMBIA BROADCASTING SYSTEMS, INC.,

ELEKTRA RECORDS, INC., A & M RECORDS, INC.
BUDDAH/KAMA SUTRA RECORDS, INC,,
LONDON RECORDS, INC.,

ATLANTIC RECORDING CORPORATION,

Plaintiffs,

NOTICE TO
CLASS MEMBERS

—yS—
Case No. 405-986
ECONOMIC CONSULTANTS, iNC.,
d/b/a E-C TAPE SERVICE, INC.,
and DAVID L. HEILMAN,
Defendants.
LI 1T 1 i I 1 rrrpr}

We are the attorneys for the plaintiffs in the above-cap-
tioned matter.

This is a class action brought by the nine named plaintiffs
on behalf of all persons engaged in the manufacture and sale
of recordings whose recordings have been pirated by the de-
fendants E-C Tape, Inc. and David L. Heilman. This action was
commenced in December, 1972. The plaintiffs seek an in-
junction permanently enjoining and restraining the defend-
ants from continuing their piracy and a judgment for dam-
ages. On June 17, 1974, the Wisconsin Supreme Court,
reversing the trial court, held that record piracy was unlawful
in Wisconsin and that plaintiffs had stated a good cause of
action against the defendants. On October 3, 1974, the trial
court issued a preliminary injunction restraining the defend-
ants from continuing their piracy during the pendency of this
action. On January 26, 1976, the trial court found the defend-
ants in contempt of court for having again advertised their
pirated products. On April 6, 1976, the trial court struck all of
the defendants’ affirmative defenses. On September 21,
1976 the trial court again found the defendant David L. Heil-
man in contempt of court and ordered that he be incarce-
rated in the Milwaukee County House of Correction for a pe-
riod not to exceed 6 months. David L. Heilman was so
incarcerated from September 20, 1976 to February 8, 1977.
No counterclaim has been asserted by the defendants in this
action. The named plaintiffs anticipate bringing on motions
for summary judgment as to the defendants’ liability in the
near future.

The following is a listing of recordings pirated by the de-
fendants herein as to which no named plaintiff or other mem-
ber of the class has claimed ownership and as to which the

_ defendants have not identified the owner. Any person or en-
tity who owns the master recordings for any of these recorded
performances is a member of the plaintiff class in this civil
action. This notice is addressed te such persons.

RECORDING ARTIST
Fools Rush In Dean Martin
Speak Low Lana Cantrell
When Somebody Loves

You Frank Sinatra
For All We Know Shirley Bassey
Unchained Melody John Gary
(They Long To Be) Close

to You Dionne Warwicke
The Touch of Your Lips Andy Williams
Help Me Make it Through

the Night Peggy Lee
We've Only Just Begun Perry Como
All the Things You Are John Gary
1 Will Love You Shelby Flint
Theme From Mondo Cane  Riz Ortolani

Love Theme From

Phoedra Nikis Theodorakis
My Way Lana Cantrell
Stanya Street Rod McKuen
As Long As He Need Me  Dionne Warwicke
The Shadow of Your Smile  Sergio Franchi
You Don't Have to Say You

Love Me Vikki Carr
There Will Never Be

Another You Lana Cantrell
If You Go Away Rod McKuen
If You Go Lana Cantrell
Do Wah Diddy Diddy Manfred Mann
Sugar Sugar Archies
Silhouette Rays
We Got Love Bobby Rydell
Wild One Bobby Rydell
Butterfly Charlie Grace
96 Tears ?and the Mysterians
Wishful Thinking Wynn Stewart
That's a No No Lynn Anderson
Sixteen Candles Crests
Jean Oliver
Knock Three Times Dawn
Donna Richie Valens
La Bamba Richie Valens
Come Softly To Me Fleetwoods
Mr. Blue Fleetwoods
Tears On My Pillow Little Anthony
Tragedy Thomas Wayne
A Thousand Stars Kathy Young
Hold Me Tonight Johnny Nash
Last Kiss J. Frank Wiison
Good Morning Starshine  Oliver
You Send Me Sam Cooke
Wonderful World Sam Cooke
Harlem Nocturne Viscounts
The Letter Box Tops
Cry Like a Baby Box Tops
Joy Apollo 100
Let's Dance Chris Montez
I'm Leaving It All Up to

You Dale & Grace
You've Got Troubles, I've

Got Mine Fortunes
The Big Hurt Tony Fischer
Lier, Lier Castaways
Mule Skinner Blues Fender Men

s

~ Ain't Misbehavin'

Button Up Your Overcoat

Marie

Me and My Shadow

Stardust

Great Day

| May Be Wrong But

Tip Toe Thru the Tulips

I'll See You Again

Can't Give You Anything
But

With a Song in My Heart

Why Was 1 Born?

Embraceable You

Strike Up the Bank

_ Get Happy

Malaguena
Sunny Side of Street
Bidin' My Time
Walking My Baby Back
Home
Stein Song
Body and Soul
Because
What is This Thing Called
Love?
Heartaches
Life is Just Bowl of
Cherries
Paradise
Mini the Moocher
Blue Skies
0f Thee | Sing
The Peanut Vendor
All of Me
As Time Goes By
Moon Comes Over
Mountain
Lady of Spain
Night Was Made For Love
Dancing in the Dark
I've Told Every Little Star
Willow Weep For Me
Drums in My Heart
Put Out Lights & Sleep
Speak to Me of Love
Soft Light Sweet Music
How Deep is the Ocean
Getting to be a Habit
1 Gotta Right to Sing the
Blues
Night & Day
One Hour With You
| Wanna Be Loved By You
The Carioca
Ever See a Dream
Walking?
Stormy Weather
Easter Parade
Lover
Green Eyed Dragon
Heat Wave
Orchids In the Moonlight
Temptation
You're the Top
What a Difference a Day
Makes
Don't Blame Me
Cocktails for Twe
I Get a Kick Out of You
Moon Glow
Deep Purple
Good Night my Love
Blue Moon
Auf Wiedersehen, My Dear
You & The Night & The
Music
All'l Do is Dream of You
I'm In The Mood for Love-
My Man’s Gone Now
East of the Sun, West of
the Moon
Music Goes Round &
Round
Summertime
Begin the Beguine
Red Sails in the Sunset
Foolish Things Remind Me
| Got Plenty of Nuttin’
Moon Over Miami
A Sweet Mystery of life
Bess, You is My Woman
Now
You Are My Lucky Star
I'm Through With Love
It Ain't Necessarily So
Small Hotel
Whiffenpoof Song
It'saSinto Tella Lie
| Only Have Eyes For You
Is It True What They Say
About Dixie
In The Chapel By The
Moonlight
All My Life
The Touch of Your Lips
Limehouse Blues
Pennies from Heaven
Dream Boat Comes Home
Ponciana
Maonlight & Shadows
Thanks for the Memories
Bei Mir Bist Du Schon
Where or When
Nice Work, If You Can Get
It

Donkey Serenade
So Rare
Veini, Veini

). Teagarden/P. Whiteman
Ronnie Ogden

T. Dorsey w/). Leonard
Jack Smith

Marton Gould

Peter Knight

R. Squires w/W. Scott
Terry Baxter

Gladys Swarthout

Claire Sisters

Wally Scott

Gogi Grant

T. Dorsey w/ Jo Stafford
Peter Knight

R. Squires w/Wally Scott
First Piano Quartet

T. Dorsey/Sentimentalist
J. Blockton w/Les Roberts

M. Chevalier
Rudy Vallee
Terry Baxter
Richard Crooks

Mel Torme
Elmo Tranner

M. Chevalier

Terry Baxter

Cab Calloway

Arranged by G. Williams
Robert Mandell

Perez Prado

Connee Boswell

Terry Baxter

Columbia Orchestra

Hugo Montenegro

R. Page w/H. Bowen
Terry Baxter -

B. Johnson/D. Hume

Robert Mandell

L. Horne w/L. Hayton
Robert Bentiey

Wally Scott

E. Fisher w/H. Winterhalter
G. Lombardo w/B. Crosby

L. Armstrong

R. Peterson w/W. Scott
Maurice Chevalier
Helen Kane

Hugo Winterhalter

M. Cheavalier

Lena Horne

Peter Knight

Terry Baxter

John Charles Thomas

Celta Markwell w/R. Ogden

T. Martin w/A. Sandrey

Artie Shaw

Johnson & Williams w/H. Bowen

Frank Hunter

Mait Dennis

S. Jones w/City Slickers

Hal Mclntyre

Ames Bros. w/Sid Ramin
Terry Baxter

t. Fitzgerald w/B. Goodman
Terry Baxter

Russ Columbo

Robert Mandell

Malcalm Lockyer

Ken Barrige/Johnny Gibbs
Helen Jepson

E. Wright w/T. Dorsey
Eteanor Steber

Artie Shaw

V. Monore w/Moonmaids
B. Goodman w/H. Ward
Lawrence Tibbett

L. Sherwood w/E. Duchin
J.McDonald & N. Eddie

L. Tibbett & H. Jepson
E. Powell w/T. Dorsey
Sarah Vaughan
Lawrence Tibbett
Johnny Douglas
Johnny Douglas

Fats Waller

J. Gibbs w/Dreamers

P. Harris

Fats Waller

Silly Dan

Duke Ellington

Robert Mondel

G. Lombardow/H. Lombardo
David Rose

E. Duchan w/C. Lombardo
Terry Baxter

Guy Lombardo

Wally Scott

F.Carle

Allen Jones

G. Lombardo w/C. Lombardo
Rudy Vallee

Once in a While

Lady isaTramp

Bob White

Moon Got In My Eyes

That Old Feeling

Jeepers Creepers

Must Been A Beautiful
Baby .

| Married an Ange!

Flat Foot Floogie

I'll Be Seeing You

Music Maestro Please

T.P.Tin

You Go To My Head

Any 0ld Time

My Romance

My Reverie

Change Partners

This Can't Be Love

Lara's Theme

Three Little Fishes

Do | Love You?

Sent Yesterday Here
Today

God Bless America

Over the Rainbow

Beer Barrel Polka

All the Things You Are

South of the Border

My Prayer

Wishing

Day In Day Qut

Songs My Mother Taught
Me

The Last Time | Saw Paris

We Three

Tuxedo Junction

All or Nothing At Alt

Taking Chance on Love

You Stepped Out of a
Dream

When You Wish Upon a
Star

Nearness of You

Make Beautiful Music

Heart of Texas

Buckle Down, Winsocki

| Cover the Waterfront

Don't Walk Without You

Bewitched

White Cliffs of Dover

How High the Moon

Don't Take Your Love for
Me

Paper Doll

Jingle, Jangle, Jingle

Sieepy Lagon

Warsaw Concerto

That OId Black Magic

Rose 0'Day

Tangerine

Speak Low

For Me and My Gal

A Pink Cocktail for a Blue
Lady

Kansas City

Manhattan Serenade

Mairzy Doats

People Will Say We're In
Love

Dearly Beloved

Moontight Mood

Let's Get Lost

It's Always You

It Had to be You

Strange Music

San Fernando Valley

| Love You

Dance With a Dolly

Dream

Don't Fence Me In

You Hurt the One You
Love

I'm Makin’ Believe

Twilight Time

And The Angels Sing

June is Busting Out All
Over

Grand Night For Singing

If | Love You

Goody Goody

Rock & Rott Music

Money

Please Mr. Postman

Boys -

NoReply

I'ma Loser

Baby's In Black

Mr. Moonlight

The Night Before

You've Got To Hide Your
Love

I've Just Seen a Face

Norwegian Wood

Run for Your Life

I'll Follow The Sun

Honey Don't

I'll Be Back

A Taste of Honey

Baby It's You

If1 Need Somone

Sgt. Pepper

With a Little Help From
My Friends

Lovely Rita

Lucy In The Sky With
Diamonds

When I'm 64

“ Fool on the Hill
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Tommy Dorsey

S. Grover w/R. Mandell

B. Goodman w/Martha Telton
H. Kamp w/Bab Allen

G. Lombardo w/C. Lombardo
Terry Baxter

M. Chevalier

Benny Goodman

Benny Goodman

Terry Baxter

T. Dorsey w/E. Wright

G. Lombardo w/Lombardo Bros.
J. Savitt w/Top Hatters

Billy Holiday w/W. A. Shaw
Adele Lugh w/Richard Benson
Larry Clinton w/Bae Wain

Johnny Desmond

Kay Kyser
A. Shaw/Helen Forrest

J. Mercer/B. Goodman
Kate Smith

Hilt Bowen

Glabe Musette Orchestra
). Leonard/T. Dorsey
Sons of the Pioneers
Lanny Ross

Skinney Ennis

H. Forrest/R. Eberle

J. Dragonette

Lanny Ross

Bob Chester/Delores 0'Neill
Glenn Miller

F. Martin/C. Rogers

S. Kaye/3 Kadets

Catrina Valente

Frank Barber

L. Clinton/H. Sontlew

Buddy Clark/W. King

A. Rey/B. Schaller/S. Herfurt
James Walker

Arty Shaw

A. Shaw/Paula Kelly

Wally Scott

Ken Barrie

Terry Baxter

The Three Suns
Johnny Gibbs

F. Martin/C. Rogers
Tommy Dorsey

F. Martin/J. Fina
Terry Baxter

F. Martin/E. Stone

V. Monroe

C. Markwell/R. Ogden
A. Lymer/B. Sherman

G. Miller/Skip Nelson
Lee Dixon

T. Dorsey/). Stafford
Four King Sisters

A. Drake/). Roberts

A. Rey/B. Schaller

G. Miller/Skip Nelson

G. Miller/R. Eberle

Teddy Powell/Peggy Mann
Earl Hines/Madeline Green
Johnny Douglas

Four King Sisters

Wally Scott

Tony Pastor

Marlene Dietrich

Roy Roewers

S. Kaye/B. William

H. MclIntyre/R. Gaylor
The Three Suns
Benny Goodman

Peter Knight

James Melter

M. Mosar/R. Preston/R. Mandell
B. Goodman/Helen Ward
Beatles

Beatles

Beatles

Beatles

Beatles

Beatles

Beatles

Beatles

Beatles

Beatles
Beatles
Beatles
Beatles
Beatles
Beatles
Beatles
Beatles
Beatles
Beatles
Beatles

Beatles
Beatles

Beatles
Beatles
Beatles

Michelle Beatles
Two of Us Beatles
I've Got a Feeling Beatles
Maggie Mae Beatles
Here Comes the Sun Beatles

Lennon

John Lennon

0Oh Yoko John Lennon
Oh My Love John Lennon
Gimme Some Truth John Lennon
If Not For You Geroge Harrison
Too Many People Paul McCartney
The Lovely Linda Paul McCartney
Maybe I'm Amazed Paul McCartney
Every Night Paul McCartney
Bye Bye Blackbird Ringo Starr
Stardust Ringo Starr
Love For Life Ferrante & Teicher
My Rock and Foundation  Peggy Lee
Can't Take My Eyes Off

You Vikki Carr
Moonlight Shelby Flint
My Sweet Lord Peggy Lee
Something Perry Como
Where Is Love? Shirley Bassey
Gimme a Little Kiss, Wilt

Ya Huh? Dean Martin
The Heart Sergio Franchi
You Stepped Out of a

Dream Lana Cantrell
Dieidoscope Rod McKuen
Maybe This Time Tony Bennett
The Lock of Love Shirley Bassey
I'm Confessin’ Dean Martin

Al the Things You Are
The More | See You

Lana Cantrell
Sergio Franchi

She Loves You Beatles
Love Me Do Beatles
P.S. 1 Love You Beatles
Twist and Shout Beatles
A Summer Song Chad & Jeremy
Elusive Butterfly Bob Lind
Louie, Louie Kingsmen
Any Day Now Chuck Jackson
Cherish Association
You Lost That Loving

Feeling Righteous Brothers
Frankie's Man Johnny Johnny Sea
| Fought the Law B Fuller 4
Love's Made a Fool of You B Fuller 4

The Bible on Sound—King

James Version of the

New Testament.

The purpose of this notice is to advise you that as a mem-
ber of the plaintiff class, your interests have been and will
continue to be represented by the undersigned unless we re-
ceive a communication from you on or before July 31, 1977,
indicating that you do not wish to seek relief in this action. if
such a communication is received from you on or before that
date, the Court will exclude you from the class. If you do not
choose to be excluded from the class, you will share in the
benefits of any relief which may be obtained in this action;
you will also be bound by any determinations of fact or of faw
made by the Court herein.

The undersigned are also the attorneys representing one
of the members of the plaintiff class, A & M Records, Inc., in
its attempts to collect a judgment which A & M Records, Inc.
obtained against E-C Tape, Inc. and David L. Heilman on
March 10, 1976 in the Supreme Court of the State of Califor-
nia for the County of Los Angeles. This judgment is in the
amount of $136,027.82. A & M Records, Inc. has consented
that any funds which may be collected on that judgment will
be applied for the benefit of the entire plaintiff class. Specifi-
cally A & M Records, Inc. has consented that those funds first
be applied against costs and expenses occurred in this case
(N. 405-986) and that any funds collected in excess of costs
and expenses be treated as the property of the plaintiff class.
The undersigned have undertaken substantial efforts to col-
lect that judgment including the taking of supplementary ex-
aminations and the commencement of garnishment actions;
these efforts have to date been unsuccessful.

You may, if you so desire, remain a member of the plaintiff
class and at the same time enter an appearance with the
Court through other counsel of your own chaice. However, if
you elect to retain your own counsel, such representation will
be at your own expense.

If you desire additional information regarding this action
before arriving at your. decision as to whether to remain a
member of the class or your decision as to whether to retain
other counsel of your own choice, you are urged to contact
the trial court at the following address:

The Hon. Michael J. Barron
Room 503

Milwaukee County Courthouse
901 North 9th Street
Milwaukee, Wisconsin 53233

We anticipate bringing on for hearing motions for sum-
mary judgment as to the defendants’ liability on behalf of all
members of the plaintiff class. Unless you choose to be ex-
cluded from the class or to appear by other counsel of your
choice, we request that you review the above listing of record-
ings and contact the undersigned at some time prior to July
31, 1977, and provide us with the following information:

(1) your name and address;

(2) the identities of the master recordings for which you

claim ownership.

Correspondence may be addressed to:

Foley & Lardner

777 East Wisconsin Avenue
Milwaukee, Wisconsin 53202
ATTENTION: Richard S. Florsheim

RONALD L. PIETTE

MITCHELL, SILBERBERG & KNUPP
HOWARD $. SMITH

FOLEY & LARDNER

STEVEN E. KEANE

RICHARD S. FLORSHEIM

(Advertisement)
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General News

Positive Energy Publishing (BMI),
launched by Sam Tagliavore. Firm
will also contain a personal manage-
ment division representing jazz/
rock group Turbulence and singer/
writers McLeod and Phillips and
their group Bullet. Firm is located at
6565 Sunset Blvd., Los Angeles,
Calif. 90046. (213) 651-4220.

*x X %

Paris/Shannon & Assoc., a public
relations firm, formed by Albeth
Paris and Lyn Shannon. Firm is rep-
resenting Johnny “Guitar” Watson,
Chi-Lites, Cash McCall and others.
Location is 449 S. Beverly Dr., Bev-
erly Hills, Calif. 90212. (213) 277-
3487.

* k%

Grand Stage Productions
launched by Elliot Smith with initial
concert by Norman Connors & Star-
ship Band. Offices are at 9600 S.
Sangamon, Chicago, IlIl. 60643.
(312) 238-5953.

* * *

Sky Blue Management Inc. (eed
by Marc Dulberger, formerly vice

New Companies

president of the 1812 Overture Rec-
ords & Tapes chain. Address is P.O.
Box 25316, Milwaukee, Wis. 53225.
(414) 462-7674.

* * *

John Fisher & Associates founded
by John Fisher as a record promo-
tion company for country rock and
r&b. Firm is now promoting for
GRT, ABC/Dot, Calliope, World
International and Inergi Records.
Headquarters are at 1300 Division
St., Nashville, Tenn. 37203. (615)
259-3692.

* * *

Sunrise Associates Inc. formed by
Cary Friedman for promotions,
management and advertising. First
signed client is Poetic License. Of-
fices are at 5 Tentmill Lane, Balti-
more, Md. 21208, (301) 655-5575.

* * *

System Four Artist Ltd., a man-
agement and publishing firm
formed by Stephan Johnson. The
management division has signed the
Jolis/Simone duo to Polydor and
the publishing division has con-

JULY IS
CAPITOL & ANGEL RECORD
AND TAPE MONTH
AT GALGANO’S

LINDA RONSTADT =
A Revospective

$7.98/$3.75 LP
$7.98/%$3.75 8-Tr
& Cassette

$14.98/$7.10 LP
$14.98/87.25 8-Tr
& Cassette

$7.98/$3.99 LP
$7.98/%4.25 8-Tr
& Cassette

THE STEVE MILLER
BAND

$7.98/$3.99 LP
$7.98/%4.25 8-Tr
& Cassette

$6.98/$3.25 LP
$7.98/%4.25 8-Tr
& Cassette

BOB SEGER @
NIGHT MOYES

$6.98/$3.25 LP
$7.98/%4 25 8-Tr
& Cassette

e,

$6.98/$3.25 LP
$7.98/$4.25 8-Tr
& Cassette

$6.98/%$3.25 LP
$7.98/%$4.25 8-Tr
& Cassette

$6.98/$3.25 LP
$7.98/%4.25 8-Tr
& Cassette

CAPITOL & ANGEL RECORD AND TAPE
PRICES FOR JULY

All6.98 ListLP's................ 3-65

RN EBENNSVLIE"S »a vt >« s omx ws 210555 4-30
BN ISt LIPS 2. 4 cwaa wsbacas = 2.1 5

All 7.98 List 8 Tracks & Cassettes 4.50

A COMPLETE “ONE-STOP” FOR ALL YOUR MUSICAL NEEDS
Write us for Catalogs

GALGANO
DISTRIBUTING
CORPORATION

4147 W. Armitage Ave.
Chicago, Ill. 60639
(A-C) 312/ 235-3800

cluded an agreement to represent
Nouvelles Edition Eddie Barkley’s
catalog in the U.S. Address: 655
Madison Ave., New York, N.Y,,
(212) 688-7430.

* * *

Daedalus Ltd. formed by Jim
Kozlowski and Ron Rabatsky. It is
an independent production com-
pany specializing in prerecorded
artist showcases for record labels.
Address: 4 Perry St., Brookline,
Mass. 02146, (617) 739-1773.

x X %

New York Rock Ink formed by
Bleu Ocean. It plans to open the
1,100-seat Performance Theatre,
formerly the 12th St. Cinema. Ad-
dress: 149 W. 24th St., New York
10010, (212) 924-7750.

LI S

Brougham Records, Inc. has
opened a new recording complex
which will include Brougham Rec-
ords, Cash Recording Studio, Divi-
sion Publishing, Video Productions
LTD and Heads Or Tails, a retail
outlet for custom designed T-shirts
and souvenirs. Allen Cash is presi-
dent. Address is 107 Music City
Circle, Nashville, Tenn. 37214. (615)
885-0739.

RIAA

Gold
ol

Albums

“Kiss” on Casablanca; disk is its
fifth gold album.

Engelbert Humperdinck’s “After
The Lovin’” on Epic has achieved
platinum status.

Brothers Johnson’s “Right On
Time” on A&M,; disk is the duo’s sec-
ond gold album.

“Teddy Pendergrass” on Phila-
delphia International; disk is his first
gold album.

Average White Band's “Person To
Person” on Atlantic; disk is its fourth
gold album.

Peter Frampton’s “I'm In You” on
A&M has achieved platinum status;
disk is his third gold and second plati-
num album.

Steve Miller Band’s “Book Of
Dreams” on Capitol.

Cat Stevens' “Izitso” on A&M;
disk is the artist’s ninth gold album.

Waylon Jennings’ “O Waylon”
on RCA; disk is his third gold album.

“Slave” on Cotillion; disk is its
first gold album.

Massive TK Promo
On Ritchie Family

NEW YORK-—TK Productions is
mounting a marketing campaign for
the new Ritchie Family LP “African
Queen” The campaign will make
use of “African Queens” kites, can-
vas (ote bags, scarves and T-shirts.

Each item has a full color photo of
Cassandra Ann Wooten. Gwendo-
lyn Oliver and Cheryl Mason Jacks,
of the Ritchie Family, dressed as the
African queens Nefertite, Cleopatra
and the Queen of Sheeba.

The kites will take to the air as
part of kite flying contests held in
conjunction with radio stations
around the country. In addition, TK
is mounting an ‘“African Queens”
billboard in Manhattan’s Green-
wich Village.
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POPULAR FIGURE—James Levine, music director of the Metropolitan Opera

and director of the Cincinnati May Festival, autographs copies of his ‘“James

Levine Plays Scott Joplin Rags" LP. The signings at Shillito’s in Cincinnati

followed a ceremony where he was given the keys to the city by Mayor James
Luken, who declared it “‘James Levine Day.”

IN GREENWICH VILLAGE

WEA Raps With N.Y.
Black Retail Group

By ROBERT FORD JR.

NEW YORK—As part of a con-
tinuing series of regional retailer rap
sessions, WEA hosted a small gath-
ering of black store owners Wednes-
day (29) at the Horn of Plenty Res-
taurant in Greenwich Village.
Though the turnout was disappoint-
ing the talk was spirited as the retail-
ers voiced the now familar lament,
“The big chains are killing us.”

WEA had hoped to turn the meet-
ing into a seminar on marketing and
promotion but the retailers came
well-armed with grievances and the
evening quickly turned into a free-
wheeling discussion.

Rich Lionetti, WEA sales vice
president, opened the evening by
reaffirming WEA’s support for mom
and pop stores. “We feel the small
retailer is coming back and we want
1o help,” he said. Then Oscar Fields,
WEA director of black music mar-
keting, added that the purpose of the
meeling was to set up a line of com-
munication with the black retailers.

Malvin Locus of Harlem’s Rain-
bow records summed up the prob-
lems of the small black retailers by
saying, “What we need most is credit
and attention.”

Almost all of the dealer com-

plaints concerned the problem of
competing with the big New York
area chains such as Korvettes, Mays
and in particular Jimmy’s Music
World.

As Camilla Hodge of Burland
Records in the Bronx put it, “What
doyousay to a customer who refuses
1o pay $4.99 for an album he can get
for $3.99 at Jimmy’s.”

While WEA was unable to put
forth any concrete formula for
equalizing the currént pricing struc-
ture it assured the retailers that it
will do everything it can to help keep
the mom and pops competitive.

WEA was well represented with
personnel including Henry Allen,
president of Cotillion Records; Tom
Draper vice president of black music
marketing for Warner Bros., and
George Rossi, WEA's New York
branch manager.

Hodge explained the low turnout
among retailers by saying. “'Its hard
for a small store owner to leave his
store for the evening because you
can't trust everyone who works for
you.”

A recent WEA black dealers ses-
sion took place in Chicago.

Merc’s T-Shirt Iron-Ons

CHICAGO — Phonogram / Mer-
cury has initiated a new market re-
search effort utilizing a consumer
print advertisement in which a free
T-shirt iron-on is offered.

Record buying habits, musical
tastes and media influences on
record buying decisions of con-
sumers are being surveyed. accord-
ing to Jules Abramson, marketing
vice president and designer of the re-
search.

Abramson explains that a re-
search questionnaire is being sent to
magazine readers who respond to
the advertisement. To insure replies,
the label has created a special sam-
pler LP for those who return the sur-
vey

The advertisement, for the 10cc
LP “Deceptive Bends,” appeared in
the June issue of Seventeen maga-
zine, the first time Mercury has uti-
lized that publication.

Calling information derived from

replies ‘‘sensational,” Abramson
says the research program will be ex-
panded to enlist readers of Circus
magazine. [ron-on being offered is a
replica of the “Deceptive Bends™ al-
bum cover.

DiMartino Acquitted
Of Theft, Forgery

LOS ANGELES—Producer An-
drew F. DiMartino has been ac-
quitted of grand theft and forgery
charges stemming from an accusa-
ton that he had forged a contract
giving a Canadian music company
exclusive rights to three former hit
songs by early rock artist Freddy
Cannon.

Prosecutors had alleged that Di-
Martino sold exclusive rights to the
three tunes for $6.500 1o Imperial
Music of Winnepeg. Canada. via the
allegedly forged contract.
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General News

Tribunal
Staffers

® Continued from page |

Cleveland, formerly with the city
administration, and Douglas Coul-
ter, Indiana author and Carter cam-
paign supporter.

As of Billboard’s presstime the
White House was still not ready to
release the list formally, or provide
additional information on the nomi-
nees. There will be no formal White
House announcement until the
names are cleared by the FBI and
forwarded to the Senate for confir-
mation.

The White House list predictably
conforms (o the President’s desire to
nominate minorities—black, his-
panic and women—wherever feasible
and, or illustrated by this case, pref-
erably when they are all known sup-
porters of his presidential campaign.

Sen. John L. McCletlan (D-Ark.)
and other copyright leaders would
have preferred a list based not on
demographics or political award but
on expertise in dealing with the
problems of adjusting statutory roy-
alty rates, and in the case of Public
Broadcasting, establishing its com-
pulsory licensing rates for music use.

At least, the fears of Rep. Robert
W.Kastenmeier (D-Wis.) and others
that a commissioner might be cho-
sen with too close an association
with a particular copyright industry
are laid to rest. None of the nomi-
nees has copyright industry ties.
Lobbyists at rate hearings will have
an entire new team to face.

When the Tribunal is finally con-
vened, members are expected to vote
Tom Brennan chairman, in view of
his long experience both in copy-
right legislation and in diplomatic
and impartial handling of lobbyists.
(The President does not name the
chairman of the agency in this rare
instance.)

Three of the first members on the
Tribunal will have seniority and
serve the full seven-year term, and
two will serve five-year terms to
avoid a complete turnover in any
one year.

The wremendous task of imple-
menting the copyrightrevision’s new
compulsory licensing—for public
broadcasters, jukeboxes, and cable
television—also requires cooperation
between the Tribuna! and the Copy-
right Office.

Both will need all the time they
can get before the clock begins to
run on the new statutory royalty
rates asof Jan. 1, 1978, except for the
Public Broadcasting rate which will
take effect when published by the
Trbunal.

In view of this, Sen. McClellan
has again written to the President,
urging all possible speed, to permit
Senate confirmation before the Con-
gressional August recess.

The appointments should have
been made by April 19 under the
Copyright Revision Law. But Presi-
dent Carter first resisted having to
set up another government commis-
sion, then delayed further-in the
hopes of making the Tribunal part
of the Copyright Office, under his
plans for economy in government.

Aussie Firm Okd

CHICAGO—Alligator Records
has completed a licensing pact for
Australia and New Zealand with
Eureka Records of Australia. The
agreement calls for release of Alliga-
tor’s LP “Beware The Dog,” by the
late Hound Dog Taylor. Release of
additional Alligator material is un-
der discussion, indicates Bruce lg-
lauer, president of the Chicago-
based blues label.

SAGER VISIT—Music writer/artist Carole Bayer Sager is visited backstage af-

ter an SRO appearance at New York's Bottom Line by Heinz Voigt, chief oper-

ational officer, Polygram publishing division (right) and Frank Military, Chap-
pell creative vice president.

N.Y. Studios

® Continued from page 1

positive than negative feeling about
the idea, and a future organizational
meeting will be called. In the mean-
time, Chalpin and Rothman, who
envision a national, not local associ-
ation, seek contact with individual
studio operators interested in the
idea.

For the first meeting, the provi-
sional organizing committee of Chal-
pin and Rothman were joined on an
advisory basis by Adam Vogel. a
credit expert: Jules Malumud,
former president of NARM, and
Bert Cohen, a lawyer and CPA
They explained why they felt the
roughly 1,500 studios in the U.S.
need their own trade organization.

“The studios must get together
and compare notes,” Chalpin told
the meeting. *We all know that there
are various clients out there who
abuse the studios, who go from one
studio to the next and never pay their
bills. There are also unscrupulous
engineers and musicians.”

Chalpins noted that the prospec-
tive credit bureau would not want
information on the good customers,
just on the deadbeats who do not
pay. so that studio owners would be
able 1o identify them. He also noted
that a studio operators trade organi-
zation can go beyond the credit bu-

Sharell Says
Tours a Must |

By NAT FREEDLAND |

LOS ANGELES—“Carole Bayer
Sager was pretty much an unknown
quantity as a performer and a per-
sonality before she went out on the
nightclub tour which was just com-
pleted,” says Jerry Sharell. Elektra/
Asylum vice president of creative
SErvices.

“Now with rave reviews in key ex-
posure markets plus her first round
of appearances on television talk
shows and disk jockey interviews,
she has established a real presence
among media opinion leaders and
entertainment fans who like to seek
out new talent.” he says.

As is increasingly prevalent
among major record labels, Sharell’s
career development post oversees a
newly-expanded artist relations staff’
as well as the label's publicity de-
partment.

“The press, radio, television, ad-
vertising and logistics coverage of

(Continued on page 110)

= a a

ssociation
reau concept, and get into co-op
buying, joint insurance and legal
representation.

Vogel, the credit expert, explained
that the credit bureau would be
nothing more than a clearing house
for information the studio owners
themselves provided. He said that
while they could not expect over-
night success on a nationwide basis,
the bureau would be an asset to the
business as it would keep the
“crooks” honest.

“You have very loosc procedures
in getting your business,” he told the
studio operators. “Often you do not
know who will be paying the bill.
But there are forms and procedures |
can teach you. All that is required is
your participation.”

Rothman, who said he wrote off
$293,000 in bad debts when he took
over Electric Lady last year, said that
there are from 100 to 200 “deadbeats
and crooks™ in the business, who the
studios have to identify to protect
themselves.

He said that he envisions a non-
profit organization of studio oper-
ators who would keep costs and dues
at a minimum. He said that the
board of such an organization
would be elected from the group. As
1t developed it could buy together,
always keeping within the law. He
noted that many studios do not even
have the correct forms for their con-
tracts and have no legal redress.

Cohen, the lawyer, said that a
trade group would go a long way in
educating members about correct le-
gal business operations through
newsletters and memos. It could also
help in teaching about accounting
procedures, taxation, securities, con-
tracts, arbitrations, collections, etc.

Malamud, calling himself “a
friend of the court,” said he was
amazed there is no trade organiza-
tion for studio operators. He ex-
plained how NARM grew from an
original meeting smaller then the
one he was addressing to one of the
most prestigious in the business.

He noted that it does not take
much money to get started and that
NARM makes much of its money
from registration fees from suppliers
who want to come to NARM's con-
ventions.

Questions from the floor con-
cerried the dues structure, possible
abuse of credit information and the
scope of an organization. The organ-
izers replied that future meetings
would decide many of the questions,
but what they want is a trade group
that will be impartial, nonprofit, eth-
ical and “absolutely legal.”
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REPLACED BY BIG APPLE EVENT

Leaving N.Y. City

Newport Jazz Fest i

L

NEW YORK—The Newport Jazz
Festival, which has made its home in
New York City since 1972. will move
next year to the Saratoga Perform-
ing Arts Center, in Saratoga Springs,
NY.

But Festival founder/producer
George Wein is not forsaking New
York. The Big Apple Jazz Festival. a
10-day event similar to the present
Newport series. will be held here un-
der his auspices in early July 1978.

The twin announcements were
made at a press confernece Thurs-
day (30) hosted by Wein and Herb
Chesbrough, manager of the Sara-
toga facility.

The 1978 Newport Festival. the
25th edition of the event, is tenta-
tively scheduted for the first week in
August of next year. The four days
of jazz will take place between the
seasons of the New York City Ballet
and the Philadelphia Orchestra,
which have summered at Saratoga
since 1966.

The Arts Center, located in the
1.500-acre Saratoga Spa State Park,
has a 5.000-scat semi-open am-
phitheater situated in a natural-
bowled area. A sloped lawn can ac-
commodate several thousand more
and will be used, according to Wein.
as a fair area similar to those at his
festivals in Nice and New Orleans.

20th Shoots Down

‘Star Wars’ Cover

LOS ANGELES—Twentieth
Century Records, distributor of the
original soundtrack LP, *Star
Wars.” and 20th Century-Fox Film
Corp. have obtained a temporary re-
straining order for injunctive relief
to halt the distribution of
Springboard Records’ “Star Wars”
album.

The action, filed in Federal Dis-

{Continued on page 110)

By ED KELLEHER

Wein admitted to mixed feelings
at the prospect of pulling the New-
port Festival out ol New York City.
However, he cited several reasons
for the move including the difficulty
of getting proper acoustics for a wide
variety of jazz styles at Carnegie
Hall and Avery Fisher Hall. the Fes-
tival’s two main Manhattan venues.

“Another basic reason is the musis
itself.” he maintained. “The New-
port Jazz Festival has never been
able to fully utilize the New York
Jazz musicians.”

Wein pointed out that artists who
were willing and even anxious to
perform in a non-competitive setting
such as he offered in Rhode Island
were much more cautious about in
cluding their concerts under the um
brella of Newport in New York.

He also cited the high cost of over
time expense incurred at New York
concerts when performers played
beyond a given time limit. *“It could
be as much as $850 to $1,000 for go-
ing one minute over curfew.”

We call them “Instant Album Co-
vers”. We have 39 in full color
(scenic views, graphic designs, reti-
gious, etc.) which can be imprinted
with your own artist and title at a
fraction of the cost of a custom
cover. (Of course we also do cus-
tom covers.)

Les - Myles Assaciate’s nc.
160 East 56th Street Dept. A2
NYC, NY 10022 Tel: 758-3232

Supplying the graphic needs of the record industry for 20 yeer

GET 2nd
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AT HALF PRICE
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A simmgle buying source tor all your accessory needs

A.l. ROSENTHAL ASSOCIATES

29 E Gienside Ave - Glenside. Pa 19038 - 215 885-5211
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SEND FOR FREE CATALOG

Ll

ayvosa1g ‘2/61 ‘6 ANC


www.americanradiohistory.com

Bilboard Singles Radio Action

Playlist Top Add Ons

Playlist Prime Movers *  Regional Breakouts & National Breakouts

JULY 9, 1977, BILLBOARD

(D) EMOTIONS—Best Of My Love (Columbia)

TOP ADD ONS -NATIONAL

LEO SAYER—How Much Love (W.B.)

JAMES TAYLOR-Handy Man (Columbia)

Based on station playlists through Thursday (6/30/77)

PRIME MOVERS-NATIONAL

ANDY GIBB—! Just Want To Be Your Everything (RSO)

(D) EMOTIONS —Best Of My Love (Columbia)
MERI WILSON-Telephone Man (GRT)

D-Discotheque Crossover

ADD ONS—The two key prod
ucts added at the radio stations
listed: as determined by station
personnel

PRIME MOVERS—The two
products registering the great
est proportionate upward
movement on the station's
playhst. as determined by sta
tion personnel
BREAKOUTS—Biliboard Chart
Dept. summary of Add On and
Prime Mover information to re
flect greatest product activity
at Regional and National levels

Pacific Southwest Region

® TOP ADD ONS

LED.SAYER—How Much Love (W.B.)

BAY CITY ROLLERS-You Made Me Believe In
Magic (Arista)

ABBA-Knowing Me, Knowing You {Attantic)

* PRIME MOVERS:

ANDY GIBB—{ Just Want To Be Your Everything
(RSO)

MERI WILSON-Telephone Man (GRT)

ALICE COOPER-You And Me (W.B.)

BREAKOUTS

FLEETWO0O MAC—Don't Stop (W.B.)
WAYLON JENNINGS-Luckenbach, Texas
(Rca)

LONDON SYMPHONY ORCHESTRA-Theme
From “Star Wars™ (20th Century)

KH)—Los Angeles
o ABBA—Knowing Me, Knowing You
(Atlantic)
® BAYCITY ROLLERS—You Made Me Believe
In Magic (Arista)
* JIMMY BUFFETT—-Margaritaville (ABC) 23
17

% ANDYGIBB—IJjust Want To Be Your.
Everything (RS0) 20-15
TEN-Q (KTNQ)—Los Angeles
® LONDON SYMPHONY ORCHESTRA—Theme
From “Star Wars™ (20th Century)
® LEOSAYER—How Much Love (W.B.)
* ANDYGIBB—I Just Want To BE Your
Everything (RS0) 20-14
* SHAUN CASSIDY—Da Doo Ron Ron
(Warner/Curb) 10-7
KDAY—LosAngeles
® IZHiLL-Love Is So Good When You're
Stealing it (Columbia)
© BROS.JOHNSON-Strawberry Letter 23
(A&M)
* GLORIA ANN TAYLOR—World That's Not
Real (Selector Sound) 20-12
* BRAINSTORM—Loving Is Really My Game
(Tabu) HB-27
KEZY—Anaheim
* NONE
*
* HOT—Angel In Your Arms (Big Tree) 25-18
% ANDYGIBB—IJust Want To Be Your
Everything (RS0) 10-5
KFXM—-San Bernardino
© SHAUN CASSIDY~Da Doo Ron Ron
(Warner/Curb)
® BAYCITY ROLLERS—You Made Me Believe
tn Magic (Arista)
* PETER McCANN-Do YouWanna Make Love
(20thCentury) 17-10
* RITACOOLIDGE—Higher And Higher (A&M)
2218
KCBQ-San Diego )
® RITACOOLIDGE—- Higher And Higher (A&M)
© JOHNNY RIVERS—Swayin’ To The Music
(BigTree)
* ANDY GIBB—{ Just Want To Be Your
Everything (RS0) 19-8
* BARRY MANILOW—Looks Like We Made It
(Arista) 12-4
KAFY - Bakersfield
o LEOSAYER—How Much Love (W.B.)
o VALENTINE-TakeMe Back
* ALICECOOPER~You And Me (W.B.) 2619
+ SUPERTRAMP—Give A Little Bit (A&M) 19-
13

KRIZ—-Phoenix
© WAYLON JENNINGS~ Luckenbach, Texas
RCA)
L ]
 ALICECOOPER-You AndMe (W.B.) 27-20

* SHAUN CASSIDY-Da Doo Ron Ron
(Warner/Curb) 16-11

KTKT—-Tucson

® LEQ SAYER—How Much Love (W.B.)

o FLEETWOOD MAC—Don't Stop(W.B.)

* MERIWILSON~Telephone Man (GRT) 27
15

* ANDYGIBB-(Just Want ToBe Your
Everything (RS0) 18-12

KQEO—Albuquerque
o MERIWILSON—Telephone Man (GRT)
*

#* RITACOOLIDGE—Higher & Higher (A&M}
19-14

* HEART-Barracuda (Portrait) 27-22
KENO-Las Vegas
o LEOSAYER—HowMuchLlove (W.B)
o FLEETWOOD MAC—Don't Stop (W.B.) (LP)
* MERIWILSON—Telephone Man (GRT) 27
17

 PETER FRAMPTON-1'm In You (A&M) 20-
14

Pacific Northwest Region

® TOP ADD ONS:

(D)EMOTIONS-Best Of My Love (Columbia)
RITA COOLIOGE —Higher. And Higher (A&M)
JAMES TAYLOR—Handy Man (Columbia)

* PRIME MOVERS:

ANOY GIBB—I Just Want To Be Your Everything
(RSO)

JIMMY BUFFETT—Margaritaville (ABC)

MERi WILSON—Telephone Man (GRT)

BREAKOUTS:

ABBA—Knowing Me, Knowing You (Atlantic)
RAM JAM -Black Betty (Epic)

BAY CITY ROLLERS—You Made Me Believe In
Magic (Arista)

KFRC—San Francisco
De EMOTIONS-—Best Of My Love (Columbia)
o RITACOOLIDGE—Higher & Higher (A&M)

* ABBA—Knowing Me, Knowing You
(Atlantic) 21-17

* SHAUN CASSIDY—Da Doo Ron Ron
(Warner/Curb) 14-11

KYA—San Francisco

o ABBA-Knowing Me, Knowing You
(Atlantic)

o BONNIE RAITT—Runaway (W.B.)
* JIMMY BUFFETT—Margaritavitte (ABC) 23-
17

* ALAN O'DAY-Undercover Angel (Pacific) 7-
2

KLIv—San Jose

& ALICECOOPER—You And Me (W.B)

® SONS OF CHAMPLIN—Saved By The Grace
(Ariola America)

* ANDREW GOLD-Lonely Boy (Asylum) L7-

* TAVARES-Whodunit (Capitol) 13-8
KNDE-Sacramento
o RAM JAM—Black Betty (Epic)

o ABBA—Knowing Me, Knowing You
(Atlantic)

* JIMMY BUFFETT—Margaritaville (ABC) 11
8

* SHAUN CASSIDY—-DaDooRon Ron
(Warner/Curb) 12-9

KROY-Sacramento

® RITACOOLIDGE-Higher & Higher (A&M)
.

# BAYCITYROLLERS—YouMade Me Believe
In Magic (Arista) 21-14
* ANDY GIBB—{Just Want ToBe Your
Everything (RS0) 24-18
KYNO-—Fresno

De EMOTIONS—Best Of My Love (Columbia)
o RAM JAM—Black Betty (Epic)

+ ANDY GIBB-1Just Want To Be Your
Everything (RS0) 26-14
 HEART-Barracuda (Portrait) AO-25

KJOY—Stockton, Ca.

® STARZ-Sing It, Shout It (Capitol)

© SANFORD-TOWNSEND BAND-Smoke
From A Distant Fire (W.B.)

D# EMOTIONS—Best Of My Love (Columbia)
29-12

* ROD STEWART—The Killing Of Georgie
(W.B)7-4

KGW—Portland w

® JAMESTAYLOR—Handyman (Columbia)

® SYLVERS—High School Dance (Capitol)

* RITACOOLIDGE—Higher And Higher (A&M)
2118

* PETER MCCANN—Do You Wanna Make Love
(20th Century) 22-16

KING—Seattle

o STEPHEN BISHOP—0nAnd On (ABC) 14
o PABLO CRUISE—Whatcha Gonna Do (A&M)

- ANDY GiBB— | just Want To Be Your
Everything (RS0)9-1 b

* SHAUN CASSIDY-Da DooRon Ron
(Warner/Curb) 15-9

KJRB—Spokane
De EMOTIONS—Best Of My Love (Columbia)

o KENNYLOGGINS—!Believe In Love
(Columbia)

% HEART-Barracuda (Portrait) 16-8
% PETER FRAMPTON—I'm InYou (A&M) 11-6
KTAC—Tacoma

o JAMES TAYLOR—HandyMan (Columbia)

® ROD STEWART-The Killing Of Georgie
w8)

* JIMMY BUFFETT—Margaritaville (ABC) 12-
7

W

*
KCPX—Salt Lake City

De EMOTIONS-Best Of My Love (Columbia)
® KISS—Christeen Sixteen (Casablanca) (LP)
* %ERIWILSON-T.&IephoneMan(GRT)Z?-

 JOMNNY RIVERS—Swayin' To The Music
(BigTree) 31-27
KRSP—Salt Lake City
De EMOTIONS—Best Of My Love (Colum bia)
o FLEETWOOD MAC—Don’t Stop (W.B.)(LP)

% PETER McCANN—Do You Wanna Make Love
(20th Century) 14-8

* JIMMY BUFFETT-Margaritaville (ABC) 16- )
11

KTLK—Denver

WTAC—Fiint, Mich.

® CATSTEVENS-O0Id School Yard (A&M)

® NEILSEDAKA—Amarillo (Elektra)

* ALANO’DAY-Undercover Angel (Pacific) 4-
2

* PETER FRAMPTON—I'm in You (A&M) 8-6
GRO—Grand Rapids

o NONE

* ABBA—Knowing Me, Knowing You
(Atlantic) 16-8

* PETER FRAMPTON—I'm In You (A&M) 20-
12

96 (WZZM-FM)—Grand Rapids

® PETER McCANN—Do You Wanna Make Love
(20th Century)

o ANDYGIBB—IJust Want To Be Your
Everything (RSO)

* PETER FRAMPTON—I'm In You (A&M) 20-6
* EAGLES-—Life In The Fast Lane (Asylum) 18-
8

AKY - Lovisville
o STARZ-Singt, Shoutdt (Capitol)
o SUPERTRAMP—Give A Little Bit (A&M)

% BAYCITY ROLLERS—You Made Me Betieve
In Magic (Arista) 20-10

* ELVIS PRESLEY—Way Down (RCA) 11-2

WBCN—Bowling Green

o BJ THOMAS—Don't Worry Baby (MCA)

o LEBLANC & CARR - Something About You
(Big Tree)

% JOHNNY RIVERS—Swayin’ To The Music
(Big Tree) EX-24

* COMMODORES—Easy (Motown) £X-25

WGCL-Cleveland

© SUPERTRAMP—Give ALittle Bit (A&M)

o BARBRA STREISAND—My Heart Belongs To
Me (Columbia)

* MERIWILSON-Telephone Man (GRT) 25-9
% EMOTIONS—Best Of My Love (Columbia)
39-30

WMGC—Cleveland

® STALLION—Magic Of The Music

(Casablanca) o NOLIST
® BAYCITY ROLLERS—You Made Me Believe P
{n Magic (Arista)
* RITACOOLIDGE-Higher And Higher (A&M) ~ * NOLIST
81 *
* leMl%S TAYLOR —Handy Man (Columbia) WSAI— Cincinnati

North Central Region

® TOP ADD ONS:

SUPERTRAMP—Give A Little Bit (A&M)

o ANDYGIBB—I Just Want To Be Your
Everything (RSO)

® ALICECOOPER—YouAnd Me (W.B.)

* HEART-Barracuda (Portrait) 29-19

* JIMMY BUFFETT—Margaritavi'le (ABC) 12-
5

BARBRA STREISAND—My Heart Belongs To Me Q102 (WKRQ-FM)—Cincinnati

{Columbia)
PABLO CRUISE—Whatcha Gonna Do (A&M)

* PRIME MOVERS:

MERI WILSON-Telephone Man (GRT)
(D)EMOTIONS—Best Of My Love (Columbia)
PETER FRAMPTON—I'm In You (A&M)

BREAKOUTS:

ABBA-Knowing Me, Knowing You (Atlantic)
ANDY GIBB—I Just Want To Be Your Everything D
(RSO)

FLEETWOOD MAC—Don't Stop (W.B.)

CKLW—Detroit

o FLEETWOOD MAC—Don't Stop (W.B.)
o BOBSEGER & THESILVER BULLET BAND -
Rock 'N’ Roll Never Forgets (Capitol)
Dx Esﬂ?glONS—Best 0f My Love (Columbia)
 PETER FRAMPTON—I'm InYou (A&M) 11-6
WJLB - Detroit

® SMOKEY ROBINSON-Vitamin U (Tamla)

® GEORGEBENSON-The Greatest Love OfAll
(Arista)
D% EMOTIONS—Best 0f My Love (Columbia)
15-3
* SYMBOL 8—Party Life (Shock)22-17

o ABBA—Knowing Me, Knowing You
(Atlantic)

o PABLO CRUISE—Whatcha Gonna Do (A&M)

* ALAN O'DAY-Undercover Angel (Pacific)
155

% PETER McCANN—Do You Wanna Make Love
(20th Century) 15-5

WCOL—Columbus

® SUPERTRAMP—Give A Little Bit (A&M)

o BARBRA STREISAND—-MyHeart Belongsto
Me (Columbia}

* MERIWILSON-Telephone Man (GRT) 25-9

* EMOTIONS—Best Of My Love (Columbia)
39-30

WCJE-Akron, Ohio

o NONE
L ]
* MERIWILSON—Telephone Man (GRT) 15-6

 WILD CHERRY—Hold On (With Strings)
(Epic/Sweet City) 37-32

13- (WKTQ)—Pittsburgh

© BROWNSVILLE STATION—Lady (Put The
Light On Me) (Private Stock)

o MERIWILSON—Telephone Man (GRT)

 BARBRA STREISAND My Heart Belongs To
Me (Columbia) 24-14

* PABLO CRUISE-Whatcha Gonna Do (A&M)
28-23

www.americanradiohistorv.com

BREAKOUTS-NATIONAL

ABBA—Knowing Me, Knowing You (Atlantic)
ANDY GIBB~-! Just Want To Be Your Everything (RSO)
FLEETWOOD MAC—Don't Stop (W.B.)

WPEZ-Pittsburgh
e ABBA-Knowing Me, Knowing You
(Atlantic)
e PABLO CRUISE-Whatcha Gonna Do (A&M)

% SHAUN CASSIDY-Da Doo Ron Ron
(Warner/Curb) 15-5

% BARBRASTREISAND— My Heart Belongs To
Me (Columbia) 26-21

WRIE-Erie, Pa.
o BRUCEFOSTER—PIatinum Heroes
(Miilenium)
o ENGELBERT HUMPERDINCK—Goodbye My
Friend (Epic)
* NONE
*
WJET—Erie,Pa, ——
De EMOTIONS—Best 0f My Love (Columbia)
o COMMODORES~Easy (Motown)
* ALICECOOPER-You And Me(W.B.}27-17

* PABLO CRUISE—Whatcha Gonna Do (A&M)
28-15

Southwest Region

® TOP ADD ONS

ALICE COOPER-You And Me (W.B.)
HEART—Barracuda (Portrait)

ELECTRIC LIGHT DRCHESTRA-Telephone Line
(UA)

* PRIME MOVERS

PABLO CRUISE—Whatcha Gonna Do (A&M)
HEART—Barracuda (Portrait)

BAY CITY ROLLERS—You Made Me Believe In
Magic (Arista)

BREAKOUTS:

LEO SAYER—How Much Love (WB.)
COMMOOORES —Easy (Motown)

PETER McCANN—Do You Wanna Make Love
(20th Century)

KILT—Houston

o ELECTRIC LIGHT ORCHESTRA—Telephone
Line (U.A./Jet)

o LEOSAYER—How Much Love (W.B.)

% BAYCITY ROLLERS—You Made Me Belieye
In Magic (Arista) 40-27 '

% PABLO CRUISE-Whatcha Gonna Do (A&M)
3523

KRBE—Houston

o PETERMcCANN—Do You Wanna Make Love
(20th Century)

o ALICECOOPER—YouAnd Me (W.B.)

* BARBRASTREISAND—My Heart Belongs To
Me (Columbia) 15-7

* ANDY GIBB -1 just Want To Be Your
Everything (RS0)23-15

KNOK—Datlas

o NOLIST

*

* NOLIST

*
KLIF-Dallas

o HEART—Barracuda(Portrait)

o ALICECOOPER—YouAndMe (W.B.)

* PABI§0 CRUISE—Whatcha Gonna Do (A&M)
24-1

* BARRY MANILOW-Looks Like We Made It
(Arista) 19-15

KNUS-FM-Dallas

o CARPENTERS—All You Get From Love Is A
Love Song (A&M)

o ALICECOOPER—You And Me (W.B.)

* WAYLON JENNINGS—Luckenbach, Texas
(RCA) 121

* S'I\ﬂ STEVENS—01d Schoo! Yard (A&M) 29-

Y

KFJZ-FM (Z-97)—Ft. Worth
o ABBA-Knowing Me, Knowing You
(Atlantic)
*
 ALAN 0'DAY-Undercover Angel(Pacific)
159
* FOREIGNER—Feels Like The First Time
(Atlantic) 11-6
KINT—El Paso
© JOHNNY RIVERS—Swayin To The Music
(BigTree)
*
* HEART—Barracuda (Portrait) 20-15

+ PABLO CRUISE—WhatchaGonna Do (A&M)
2419

WKY—Oklahoma City
o HEART—Barracuda (Portrait)
® JAMES TAYLOR—Handy Man (Columbia)
* ALICECOOPER-You And Me (W.B.) 20-14
* HOT—Angel in Your Arms (Big Tree) 8-3
KOMA—0Oklahoma City
© RAM JAM-—Black Betty (Epic)

o ELECTRIC LIGHT ORCHESTRA-Telephone
Line (U.A./Jet)

* SYLVERS-High School Dance (Capitol) 28-
21

* MERIWILSON-Telephone Man (GRT) 22-
17

KAKC—Tulsa
o NONE
°

* HELEN REDDY-You're My World (Capitol)
29-19

* HEART-Barracuda (Portrait) 31-26
KELI-Tulsa

© SUPERTRAMP—Give ALittle Bit (A&M)

o WILDFIRE—Here Comes Summer
(Casablanca)

* HEART-Barracuda (Portraity 25-18
D EMOTIONS—Best Of My Love (Columbia)
HB-26

WTIX—New Orleans

o COMMODORES—Easy (Motown)

o ENGLAND DAN/JOHN FORD COLEY-It's
Sad ToBelong (Big Tree)

% SHAUN CASSIDY—Da Doo Ron Ron
(Warner/Curb) 22-15

% BARRY MANILOW—Looks Like We Made It
(Arista) 15-9

KEEL—Shreveport

o MAC McANALLY—It's A Crazy World (Ariola
America)

® CROSBY, STILLS & NASH—Just A Song
Before | Go (Atlantic)

% MARSHALL TUCKER BAND—Heard It InA
Love Song (Capricorn) 21-14

Dx MARVIN GAYE—Got To Give It Up(Tamla)
16-11

Midwest Region

® TOP ADD ONS:

PABLO CRUISE—Whatcha Gonna Do (A&M)
ALICE COOPER—-You And Me (W.B.)
ENGLAND OAN/JOHN FORD COLEY-It's Sad
To Betong (Big Tree)

* PRIME MOVERS:

(D) EMOTIONS—Best Of My Love (Columbia)
JHMMY BUFFETT—Margaritaville (ABC)
BAY CITY ROLLERS—You Made Me Believe In
Magic (Arista)

BREAKOUTS:

80B SEGER & THE SILVER BULLET BAND-—
Rock & Roll Never Forgets (Capitol)
SANFORD-TOWNSEND BAND—Smoke From A
Distant Fire (W.B.)

ANDY GIBB—I Just Want To Be Your Everything
(RSO)

WLS—Chicago
o ANDY GIBB—1 JustWant To Be Your
Everything (RSO)
® JIMMY BUFFETT~Margaritavitie (ABC)
* HEART—Barracuda (Portrait) 21-15

* BAY CITY ROLLERS—You Made Me Believe
In Magic (Arista) 9-6

WMET—Chicago -
& KISS—Christeen Sixteen (Casablanca)
o PABLO CRUISE—Whatcha Gonna Do (A&M)

D% EMOTIONS=-Best Of My Love (Columbia)
24-17

* BAYCITY ROLLERS—You Made Me Believe
InMagic (Arista) 12-6

(Continued on page 20)
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Billboard Sin

® Continued from page 18
WVON-Chicago

® LUTHER INGRAM -1 Like The Feeling
(Koko)

® WHISPERS—Make It With You (Soul Train)
Dx grgTIONS-Best 0f My Love (Columbia)

* FLOATERS—Float On(ABC)29-13
WNDE - Indianapelis

o DEANFRIEDMAN—Ariel (Lifesong)

© ENGLAND DAN/JOHN FORD COLEY-It's
Sad ToBelong (Big Tree)

+ BAY CITY ROLLERS—~You Made Me Believe
In Magic (Arista) 20-12

* PETER FRAMPTON—!I'm InYou (A&M) 15-9
WOKY - Mitwaukee

o PABLO CRUISE—Whatcha Gonna Do (A&M)
o LEO SAYER—How Much Love (W.B.)
% HEART-Barsacuda{Portrait) 18-11

D+ EMOTIONS-Best Of My Love (Columbia)}
3025

WIUU-FM—Milwaukee

© STEPHEN BISHOP~0n And On (ABC)

© BOBSEGER & THE SILVER BULLET BAND—
Rock & Roll Never Forgets (Capitol}

 ALAN O'DAY-Undercover Angel (Pacific)
218

* JIMMY BUFFETT—Margaritaville (ABC) 22-
13

WIRL—Peoria, lll.

o BARBRASTREISAND -My Heart Belongs To
Me (Columbia)

® PABLO CRUISE—Whatcha Gonna Do (A&M)

* RAM JAM -Black Betty (Epic) 20-11

* PETERFRAMPTON—I'm In You (A&M) 21-
14

KSLQ-FM—St. Louis

® SANFORD-TOWNSEND BAND —Smoke
From A Distant Fire (W.B.)

© BROTHERS JOHNSON—Strawberry Letter
23(A&M)

* PETER FRAMPTON—I'm InYou (A&M) 14-7
+ COMMODORES~Easy (Motown) 25-21
KXOK-St. Lovis

© JOHNNY RIVERS—Swayin' To The Music
(Big Tree)

© BOB SEGER & THE SILVER BULLET BAND—
Rock ‘N’ Rolt Never Forgets (Capitol}

* RITACOOLIDGE—Higher And Higher (A&M)
21-14

* RAM JAM—Black Betty (Epic) 11-6
KIOA- Des Moines

® HEART-Barracuda (Portsait)

® PABLO CRUISE—-Whatcha Gonna Do (A&M)

% RITACOOLIDGE—Higher & Higher (A&M)
16-4

* JIMMY BUFFETT—Margaritaville (ABC) 179

KOWB-Mi lis

P

® JAMES TAYLOR—Handy Man (Columbia)
® RITACOOLIDGE— Higher And Higher (A&M)

# ENGLAND DAN/JOHN FORD COLEY~It's
Sad To Belong (Big Tree) 19-8

* JIMMY BUFFETT—Margasitaville (ABC) 15-
6

KSTP—Mi li

P

® PABLO CRUISE—-Whatcha Gonna Do (A&M)
® ALICECOOPER-YouAnd Me (W.B.)

 SHAUN CASSIDY—Da DooRon Ron
{Warner/Curb) 17-11

* ANDYGIBB-I just Want To Be Your
Everything (RS0) 20-14

WHB-NKansas City

® ENGLAND DAN/JOHN FORD COLEY-It's
SadToBelong (Big Tree)

® ALICECOOPER-YouAnd Me (W.B.)

* ANDYGIBB-I Just Want To Be Your
Everything (RSO) 16-6

* BARRY MANILOW-Looks Like We Made It
(Arista) 13-4

KKLS—Rapid City, S.0.

® COMMODORES—Easy (Motown)
© SUPERTRAMP—Give A Littie Bit (A&M)

# ELECTRIC LIGHT ORCHESTRA-Telephone
Line (U.A./Jet) 25-12

* BAY CITY ROLLERS-You Made Me Believe
In Magic (Arista) 29-22

KQWB-Fargo, N.D.

gles Radio Action

Based on station playlists through Thursday (6/30/77)

WRKO —Boston

WPGC~Washington .

WSGA-Sa h, Ga.

Ploylist Top AddOns @
Playlist Prime Movers #

WTMA—Charleston, S.C.

& RONNIE MILSAP—It Was Almost Like A
Song (RCA)

® SANFORD-TOWNSEND BAND-Smoke
From A Distant Fire (W.B.)

#* HEART—Barracuda (Portrait) 19-13

* SHAUN CASSIDY—Da Doo Ron Ron
(Warner/Curb) 11-8

Northeast Region

® TOP ADD ONS

PETER McCANN-Oo You Wanna Make Love
(20th Centuryy

BARBRA STREISAND—My Heart Belongs To Me
{Columbia)

LEO SAYER—How Much Love (W.B.)

* PRIME MOVERS

SHAUN CASSIDY—Da Doo Ron Ron (Warner/
Curb)

ANDY GIBB—I Just Want To Be Your Everything
(RS0}

BARRY MANILOW—Looks Like We Made It
(Arista)

BREAKOUTS

1D)EMOTIONS—Best Of My Love (Columbia)
KISS—Christeen Sixteen (Casablanca)
DR. HOOK—Walk Right In (Capitol)

WABC —New York

o PETER McCANN-Do You Wanna Make Love
(20thCentury)

o BARBRASTREISAND-My Heart Belongs To
Me (Columbia)

 BARRY MANILOW—Looks Like We Made It
(Arista) 18-11

» PETERFRAMPTON-I'm InYou (A&M) 17-
12

WBLS—New York

® RAMSEY LEWIS—Spring High (Columbia)
® 0'JAYS—Work On Me (Phila. Int'l.)

= NONE

x

WPIX—New York

o NOLIST
L]
* NOLIST
*
WWRL—New York

® MOMENTS-IDon't Wanna Go (Stang)

® CISSY HOUSTON—Tomorrow (Private
Stock)

* FLOATERS—Float On (ABC) 20-14

* THELMAHOUSTON-If It's The Last Thing|
Do (Tamia) 18-13

WPTR—Albany

o COMMODORES—Easy (Motown)
[ ]
* HEART-Barracuda (Portrait) HB-24

+ BAYCITY ROLLERS—You Made Me Believe
In Magic (Arista) 25-29

WTRY-Albany

De EMOTIONS—Best Df My Love (Columbia)
® LEOSAYER—How Much Love (W.B.)
* DEAN FRIEDMAN—Ariel (Lifesong) 23-13

% BARBRA STREISAND—My Heart Belongs To
Me (Columbia) 25-18

WKBW-Buffalo
® CATSTEVENS—O0ld School Yard (A&M)

o BARBRASTREISAND My Heart Belongs To
Me (Columbia)

* JIMMY BUFFETT—Margaritaville (ABC) 20-
14

* STEVE MILLER BAND—Jet Airliner (Capitol}
12-8

WYSL-Buffale

o BARBRA STREISAND—My Heart Belongs To
Me (Columbia)

o ALICECOOPER-You And Me (W.B.)

* SHAUN CASSIDY-Da DooRonRon
{(Warner/Curb) 17-1

 PETER McCANN-Do You Wanna Make Love
(Warner/Curb) 22-12

WBBF—Rochester, N.Y.

o HEART-Barracuda (Portrait)
@ KISS—Christeen Sixteen (Casablanca)

* ROD STEWART—The Killing Of Georgie
(W.B.)23-20

% BARRY MANILOW— Looks Like We Made It
(Arista) 119 -

® LEOSAYER-How Much Love (W.B.)

® SHAUN CASSIDY—That's Rock & Rol}
(Warner/Curb)

* ANDYGIBB-IJust Want To Be Your
Everything (RS0) 24-13

D« TEDDY PENDERGRASS~I Don't Love You
Anymore (Phila. Int'l.) 19-11

WBZ-FM—-Boston

De EMOTIONS-Best Of My Love (Columbia)
® KISS—Christeen Sixteen (Casablanca)

* ANDY GIBB~I Just Want To Be Your
Everything (RSQ) 17-9

# STEVE MILLER BAND-Jet Airliner {Capitol)
11-5

WVBF-FM—Boston

® PETER McCANN-Do YouWanna Make Love
(20th Century)

© BRUCE FOSTER--Platinum Heroes
{Millenium)

* STARZ-Sing It, Shout it (Capitol) 25-20
*
WORC —Worcester, Mass.

® MERIWILSON—Telephone Man (GRT)
© DR.HOOK~Walk Right In (Capitol)

% ABBA-Knowing Me, Knowing You
(Atlantic) 11-7

# BARRY MANILOW-Looks Like We Made It
(Arista) 139

WDRC —Hartford
o SUPERTRAMP—Give A Little Bit (A&M)

® ENGLAND DAN/JOHN FORD COLEY—-It's
Sad ToBelong (Big Tree)

 SHAUN CASSIDY —Da Doo Ron Ron
(Warner/Curb) 22-12

+ PETERFRAMPTON-I'm In You (A&M) 17-
11

WPRO-Providence
o STEPHEN BISHOP—0nAnd On (ABC)

® ELVISPRESLEY—Way Down (RCA)

* RITACOOLIDGE—Higher And Higher (A&M)
21-14

 ALICECOOPER-You And Me (W.B.) 22-15
99-X—New York

o PETER McCANN—DoYou Wanna Make Love
(20th Century)

o RITACOOLIDGE-Higher And Higher (A&M)

% SHAUN CASSIDY-DaDoo Ron Ron
(Warnes/Curb) 16-8

* PABI§0 CRUISE-Whatcha Gonna Do (A&M)
26-1

Mid-Atlantic Region

® TOP ADD ONS:

LEO SAYER—How Much Love (WB.)

JAMES TAYLOR~Handy Man {Columbia)

BAY CITY ROLLERS—You Made Me Believe In
Magic (Arista)

* PRIME MOVERS:

(D) EMOTIONS—Best 0f My Love (Columbia)

RITA COOLIDGE—Higher And Higher (AGM)
JAMES TAYLOR—Handy Man (Columbia)

BREAKOUTS

KISS—Christeen Sixteen (Casablanca)

PABLO CRUISE~-Whatcha Gonna Do (A&M)

ABBA—Knowing Me, Knowing You (Atlantic)
-

WFIL—Philadelphia

® JAMES TAYLOR-Handy Man (Columbia)
® LEO SAYER—How Much Love (W.B.)

D& EMOTIONS—Best Of My Love (Columbia)
HB-24

* ABBA-—Knowing Me, Knowing You
(Atlantic) HB-25

WIBG—Philadelphia
® RITACOOLIDGE—Higher And Higher (A&M)
® PABLO CRUISE—Whatcha Gonna Do (A&M)
* JIMMY BUFFETT—Margaritaville (ABC) 17-
12

D* EMOTIONS—Best Of My Love (Columbia)
1914 -

WIFI-FM—Philadelphia

o JAMES TAYLOR—Handy Man (Columbia)
® ALICE COOPER-You And Me (W.B.)

* RITACOOLIDGE- Higher And Higher (A&M)
21-21

D* EMOTIONS—Best Of My Love (Columbia)
24-20

® BAY CITY ROLLERS~You Made Me Believe
In Magic (Arista)

® LEO SAYER~How Much Love (W.B.)

D+ EMOTIONS—-Best Of My Love (Columbia)
24-16

* ABBA-Knowing Me, Knowing You
(Atlantic) 16-11

WOL—Washington

® NONE

L]

* NONE

*
WGH—Washington

® HEART--Barracuda (Portrait)

® ROD STEWART—The Killing Of Georgie
(W.B)

* NONE
*

WCAO- Baltimore

® LEOSAYER—How Much Love (W.B.)
@ KISS—Christeen Sixteen (Casablanca)

* RITACOOLIDGE - Higher And Higher (A&M)
22-16

* JAMES TAYLOR—Handy Man (Columbia)
2117

WYRE - Baltimore

© JOHNNY RIVERS—Swayin' To The Music
(BigTree)

® LEOSAYER—How Much Love (W.B.)

* JAMES TAYLOR—Handy Man (Columbia)

® WILDFIRE~Here Comes Summer
(Casablanca)

® JOHNNY RIVERS—Swayin' To The Music
(Big Tree)

* DEAN FRIEDMAN—Ariel (Lifesong) 27-21

 SHAUN CASSIDY—Da DooRon Ron
(Warner/Curb) 9-4

WQAM—Miami

® DEAN FRIEDMAN-Ariel (Lifesong)
o COMMODORES—Easy (Motown)
D& EMOTIONS—-Best Of My Love (Columbia)
25-19
 BARRY MANILOW- Looks Like We Made It
(Arista) 10-6 .
Y¥-100 (WHYI-FM)—Miami

& HOT—AngelIn Your Arms (Big Tree)

o ANDYGIBB-!Just Want To Be Your
Everything (RSO}

% PETERFRAMPTON—I'm In You (A&M) 19-
15

% EAGLES—Life In The Fast Lane (Asylum) 10-

BJ-105 (WBJW-FM)~0rlando

® CROSBY/STILLS/NASH—Just ASong
Before | Go (Atlantic)

o HEATWAVE-Boogie Nights (Epic)
* NONE
*
Q-105(WRBQ-FM)—Tampa, St. Petersburg

22-15

+ BAY CITY ROLLERS—YouMade Me Believe
InMagic (Arista) AO-18

WLEE—Richmond, Va.

e BJ THOMAS—Don't Worry Baby (MCA)
® LEOSAYER—How Much Love (W.B.)

* COMMODORES—Easy (Motown) 19-10
+ DEANFRIEDMAN—Ariel {Lifesong) 14-8

Southeast Region

(D) EMOTIONS—Best Of My Love (Columbia)
COMMODORES—Easy (Motown)
JAMES TAYLOR-Handy Man (Columbia)

* PRIME MOVERS

COMMODORES—Easy (Motown)

ANDY GIBB—! Just Want To Be Your Everything
(RSO)

RITA COOLIDGE—Higher And Higher (ASM)

BREAKOUTS

FLOATERS~Float On (ABC)

GLEN CAMPBELL—Sunflower (Capitol}
ELECTRIC LIGHT ORCHESTRA—Telephone Line
(UA7Jet)

WQXI-Atlanta

De EMOTIONS-Best Of My Love (Columbia)
© JAMES TAYLOR—Handy Man (Columbia)
+ COMMODORES—Easy (Motown) 15-4

* BARBRA STREISAND-My Heart Belongs To
Me (Columbia) 19-13

193 (WZGC-FM)—Atlanta

® ELECTRIC LIGHT ORCHESTRA-Telephone
Line (U.A./Jet) '

® ALICECOOPER-You And Me (W.B.)
* PETER FRAMPTON—I'm In You (A&M) 15-
10

 BARRY MANILOW—Looks Like We Made it
(Arista) 11-8

WBBQ-Atlanta

® FLOATERS-Foat On (ABC)

® HOTCHOCOLATE-SoYouWin Again (Big
Tree)

* PABLO CRUISE-Whatcha Gonna Do (A&M)
26-20

* JAMES TAYLOR—Handy Man (Columbia)
28-22

WFOM—Atlanta

® FLOATERS-Float On (ABC)
® GLENCAMPBELL-Sunflower (Capitol)
D* EMOTIONS—Best Of My Love (Columbia)
3121

 BAYCITY ROLLERS—You Made Me Believe
In Magic (Arista) 25-18

® SUPERTRAMP-Give A Little Bit (A&M)
® JAMESTAYLOR—Handy Man (Columbia)

% BAYCITY ROLLERS—You Made Me Believe
In Magic (Arista) 21-11 3

% ANDY GIBB-IJust Want To Be Your
Everything (RS0)23-15

WQPD —Lakeland, Fla.

o LEO SAYER-How Much Love (W.B.)

® BOBSEGER & THE SILVER BULLET BAND—
Rock 'N' Roll Never Forgets {Capitol)

* ELVIS PRESLEY—Way Down (RCA) 29-8

* WILDFIRE—Here Comes Summer
(Casablanca) 28-18

" WMFJ-Daytona Beach

De TEDDYPENDERGRASS—| Don't Love You
Anymore (Phila. Int'L)

o BROWNSVILLE STATION—Lady (Put The
Light On Me) (Private Stock}

* COMMODORES—Easy (Motown) 23-14

® ELECTRIC LIGHTORCHESTRA-Telephone
Line (U.A./Jet)

® ELVIS PRESLEY—Way Down (RCA)
 COMMODORES—Easy (Motown) 23-4

* RITACOOLIDGE—Higher And Higher (A&M)
20-12

WORD-Spartanburg, S.C.

® FLOATERS—Float On(ABC)
® GLEN CAMPBELL-Sunflower (Capitol)
% ELVIS PRESLEY —~Way Down (RCA) 25-15

# RONNIE MILSAP - It Was Aimost Like A
Song (RCA) 23-14

WLAC —Nashville

® NONE

% PETER McCANN—Do You Wanna Make Love
(20th Century) 18-14

* MERIWILSON-Telephone Man (GRT) 20-
16

WMAK—Nashville

o NONE
..

% JAMESTAYLOR-Handy Man(Columbia)
2120

« COMMODORES—Easy (Motown) 18-13
WHBQ-Memphis

® ALICE COOPER—You AndMe (W.B.)

® BAYCITYRROLLERS-You Made Me Believe
InMagic (Arista) -

* COMMODORES—Easy (Motown) 27-14
* RITACOOLIDGE-Higher And Higher (A&M)
19-8

WMPS—Memphis

De EMOTIONS—Best Of My Love (Columbia)

o COMMODORES-Easy (Motown)

* ROSEROYCE—I'm Going Down (MCA) 19-4
* IZILT?(?OOLIDGE-Hi@erAndHigher(A&M)

WGOW - Chattanooga

o COMMODORES—Easy (Motown)

o CROSBY, STILLS & NASH-Just A Song
Before | Go (Atlantic)

% MERIWILSOR—Telephone Man (GRT) 13-1
# PETERFRAMPTON—I'm In You (A&M) 14-8
WERC —Birmingham

D& EMOTIONS-Best Of My Love (Columbia)
24-16

WAPE-Jacksonville

De EMOTIONS—Best Of My Love (Columbia)
o ELECTRIC LIGHT ORCHESTRA-Telephone
Line (U.A./)et)
* RITACOOLIDGE-Higher And Higher (A&M)
148
* MERIWILSON-Telephone Man (GRT) 20-
14

WAYS—Charlotte

® PABLO CRUISE—Whatcha Gonna Do (A&M)

* ANDY GIBB-| Just Want To Be Your
Everything (RS0)21-4

D EMOTIONS-Best OfMy Love (Columbia)
25-15

WGIV—Charlotte

® VARIOUS ARTISTS—Let's Clean Up The
Ghetto (Phila. Int'l.)

® NATALIECOLE-Party Lights (Capitol)

# MOTHER’S FINEST-Baby Love (Epic) 43-
12

% GEORGE BENSON-Gonna Love You More
(W.B.) 26-15

WKIX—Raleigh, N.C.

e NOLIST

* NOLIST
*
WT0B-Winston/Salem

® JENNIFER WARNES—1'm Dreaming (Arista)
o HELENREDDY-You're MyWorld (Capitol)

% ANDY GIBB—| Just Want To Be Your
Everything (RSO) 14-7

* BAY CITY ROLLERS~You Made Me Believe
In Magic {(Arista) 25-20

wWww.americanradiohistorv.com

o BARBRA STREISAND —My Heart Belongs To
Me(Columbia)

® KISS—Christeen Sixteen (Casablanca)

 ANDYGIBB-1Just Want To Be Your
Everything (RS0) 13-6

+ PABLO CRUISE—-Whatcha Gonna Do (A&M)
115

WSGN—Birmingham

o RAMJAM—BlackBetty (Epic)
o GLEN CAMPBELL—Sunflower (Capitol)

* SANFORD-TOWNSEND BAND-Smoke
From A Distant Fire (W.B.) 10-1

* WAYLON JENNINGS-Luckenbach, Texas
(RCA)12-7

WHHY—Montgomery

o HEAT WAVE-Boogie Nights (Epic)

® JOHNNYRIVERS—Swayin' To The Music
(Big Tree)

* PETER FRAMPTON—{'m InYou (A&M) 14-6

% MAC McANALLY —It's ACrazy World (Ariola
America) 13-8

KAAY—Little Rock

De EMOTIONS-Best Of My Love (Columbia)
o MERIWILSON-Telephone Man (GRT)

+ PABLO CRUISE-Whatcha Gonna Do (A&M)
26-19

 BARBRA STREISAND—My Heart Belongs To
Me (Columbia) 129

+ Copyright 1977, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical.
photocopying. recording, or oth-
erwise, without the prior written
permission of the publisher.
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~ Harbour Castle Hotel, Toronto, Canada
BILLBOARD | August 3-6,1977

INTERNATIONAL |

AGENDA

WEDNESDAY, AUGUST 3
10am-6:30 pm  REGISTRATION
8 pm-9:30 pm  COCKTAIL RECEPTION

THURSDAY, AUGUST 4
10 am-11:30 am
FLYING AIRCHECKS BRUNCH AND RAP SESSION
Bring a cassette aircheck of your radio station or disk jockey
show; a major successful program director will be stationed
at every table. Play your aircheck and he will critique it as
well as guide critiques from other general managers and
program directors at your table. This is your chance to find
out what other PDs and GMs really think of your station and
format!
Introduction: ED PREVOST, Chairman, CAB and President
du Conseil d'Administration, Radiodiffusion Mutuello, Mon-
treal
Participants to include: JERRY DEL COLLIANO, Inside Radio;
KEITH ADAMS, KDIA, San Francisco; MICHAEL SPEARS,
KHJ, Los Angeles; GERRY PETERSON, KCBQ, San Diego;
J. ROBERT WOOD, CHUM, Toronto; BILLY PEARL, KIQQ,
Los Angeles; LEE ABRAMS, Kent Burkhart/Lee Abrams &
Associates, Atlanta
11:30 am-12:30 pm
“THE TWO-WAY WORLD OF COMMUNICATIONS”
12:30 pm-1:30 pm
TWO CONCURRENT SESSIONS
(1) RADIO — The Realities
“How Timebuys Affect Your Station, Your Lite, and Your
Pocketbook™

Moderator: PAUL CASSIDY, Gen. Mgr.,
KTNQ & KGBS, Los Angeles
TED ATKINS, VP & Gen. Mgr.,
WTAE, Pittsburgh
NICK VERBISKI, Gen. Sales Mgr.,
WHN, New York
(2) MUSIC — The Realities
“How Records Affect Your Station, Your Life, and Your Poc-
ketbook"

Moderator: DANNY DAVIS, VP Promotion

Screen Gems/EMI, Los Angeles

Panelists:

Panelists:  DAVID URSO, Nat. Promo. Dir.,
Warner Bros. Records, Los Angeles
SHELLY COOQOPER, Dir of Adv.,
Warner Bros. Records, Los Angeles
1:30 pm

LUNCH BREAK
You're on your own to eat at one of the fabulous restaurants
in the Harbour Castle or one of the great eating spots nearby.
3 pm-4:30 pm
PROMOTION SUMMIT MEETING
“Television Is The Way To Win In Radio”
... a presentation of successful TV commercials and a frank
discussion of their value, pro and con.

Moderator: MAC ALLEN, VP Programming,

Sonderling Broadcatting, Miami

“Billboard Signs That Sign You On”’
... a presentation of successful billboard signs and a per-
sonal discussion of their impact, pro and con.

Panelists: ANDY BICKELL, Asst. VP, Oper. Mgr.

WRT, Charlotte )

“Airborne Promotions That Score With Listeners”
...an audio presentation of successful promotions and a
more-than-acoustic analysis of why they worked or didn't
work.

Moderator: JOHN LUNDA, PD,
WISN, Milwaukee
BOBBY CHRISTIAN, PD,
WXKX, Pittsburgh

Panelists:

4:30 pm-6 pm

RATINGS SUMMIT MEETING

"A New Ratings Service Is Needed"

... apanel discussion of the pros and cons of various ratings
services, how to program your station to ratings, how to use
special computations to improve or deprove average quar-
terhour, etc.
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Moderator: STAN KAPLAN, Pres.,

SIS Radio, Charlotte

MILES DAVID, Pres.,

Radio Adv. Bureau, New York
TODD WALLACE, Pres.,
Radio Index, Phoenix

JACK McCOY, Pres.,

DPS, San Diego

Panelists:

8 pm
ENTERTAINMENT

FRIDAY, AUGUST 5

10 am-11 am

Two Concurrent Sessions

(1) SALES — The Realities

“How Sales Affect Your Station's Programming, Your Pock-

etbook, and Your Job"
Speakers to be announced.

(2) ENGINEERING — The Realities

“"Your Sound Is More Important Than You Are”
Moderator: JOHN HARVEY REES

Panelists:  JIM LOUPAS
11:00 am-f1:15am
BREAK

11:15am-12:30 pm
Five Concurrent Sessions
(1) READING RATINGS — The Realities
... aone-on-one discussion that will teach you secref tricks
about the ratings and how to do them yourself.

Moderator: JERRY DEL COLLIANO, Publisher
Inside Radio
KEITH ADAMS, PD
KDIA, San Francisco
(2) COMPUTER INROADS — The Realities
...a personal one-on-one encounter session with the com-
puter and how it can improve your ratings.

Panelists: STEVE MARSHALL, PD,

KNX-FM; Prog. Consultant to
CBS-FM, Los Angeles

(3) PRODUCTION MAGIC — The Realities
... aunigue one-on-one demonstration on modern produc-
tion techniques with outstanding authorities in the field.

Speakers'to be announced.
(4) NEWS 70 IMPROVE RATINGS — The Real Realities
... leading newspersons reveal how they built #1 ratings
that disk jockeys took credit for; you have a chance to con-
tradict and question.

Speakers to be announced.
(5) SYNDICATION TO BUILD RATINGS AND DOLLARS
...those radio specials might make you a hero with the
audience and management if you knew how to use them
properly.

Panelists:

Panelists:

BOB MEYROWITZ, Pres.
DIR Broadcasting, New York

12:30 pm-2:30 pm

LUNCH
Speaker: DICK ORKIN, Pres., and BURT BERDIS
Dick Orkin Creative Services
3 pm-5:30 pm

HOT SEAT SESSION
... ask those questions you've always wanted to know from
leading industry figures.

Moderator:  GARY STEVENS, Senior VP
Doubleday Broadcasting.
KDWB, Minneapolis
BOB PITTMAN, PD
WMAQ & WKQX, Chicago
KEN PALMER
Ken Palmer Enterprises, Denver
MICHAEL SPEARS, Oper. Dir.
KHJ, Los Angeles
CHUCK RENWICK, Dir. Affiliate
Relations, NBC Radio, New York
...and more.

Targets:

wWwWWw.americanradiohistorv.com
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SATURDAY, AUGUST 6
10 am-11 am
THE REGULATORS
...an in-and-out discussion of the values of regulation in
radio with top-level decision makers from the FCC and the
CRTC, Canada, participating on a panel; this is your oppor-
tunity to personally confront them on a one-to-one basis,
to ask questions and find answers.
11 am-11:15am
BREAK
11:15am-12:30 pm
"FM Faces The Future"
Panelists: BILL PARRIS, Prog. Consultant
United Broadcasting, Baltimore
LEE ABRAMS, Kent Burkhart/Lee
Abrams & Associates, Atlanta
BILL TANNER, PD, Y-100
Miami
IRA LIPSON, Oper. Mgr.,
KZEW, Dallas
12:30 pm-6:30 pm
FREE TIME
6:30 pm
AWARDS BANQUET
Awards Chairman: AL HERSKOVITZ, Oper. Mgr.
KPOL, Los Angeles
Music: JODIE LYONS, Arranger and Conductor

Entertainment to be announced.

ADDITIONAL MODERATORS AND SPEAKERS TO
BE ANNOUNCED.

REGISTER NOW FOR SPECIAL EARLYBIRD RATES!

e e e e e |

Complete this registration form and mail to '
I Diane Kirkland, Billboard, 9000 Sunset Boulevard,
Los Angeles, Calif. 90069

Please register me for the 10th Annual

Radio Programming Forum, August 3-6, 1977,

at the Toronto Harbour Castie Hotel

| am enclosing a check or money order in the amount of:
(] EARLYBIRD RADIO STATION

(Betore July 16) $180
"1 EARLYBIRD NON-RADIO STATION

(Before July 16) $220
[] EARLYBIRD SMALL MARKET RADIO STATION

(Before July 16) $160

After July 16. Small market pays same as

Regular Radio. Small Market means Market

size of 200.000 metro or less.
[] Regular Radio Station $220
] Regular Non-Radio Station $250
[] Combination Radio Station Rate (3 people) $475

Any combination of three persons at one

Radio Station. (Example: Gen. Mgr., P.D.. D.J.)

NAME .

COMPANY — S
ADDRESS__ .

PHONE e, —

NOTE: REGISTRATION FEE DOES NOT
INCLUDE HOTEL OR AIRFARE COSTS

| wish to charge my registration on:

[] Master Charge (Bank number )

] Diner's Ciub [J American Express
[ BankAmericard

CARD NUMBER

EXPIRATION DATE R

I I
| I
| I
I I
| I
I I
I I
| |
| |
| I
I I
I I
| |
I I
I |
I I
I I
| 1
I |
I !
I |

SIGNATURE S .

) T e T e | i
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Billboard Album Radio Action

Playlist Top AdOns @ Top Requests/Airplay * Regional Breakouts & National Breakouts

BASED ON STATION PLAYLISTS THROUGH WEDNESDAY JUNE 29,1977

Top Add Ons-National

STEVE WINWOOD~-(Island)

JAMES TAYLOR-T (Columbia)

ROGER DALTREY—One Of The Boys (MCA)

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

TOP REQUESTS/AIRPLAY—
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to reflect greatest product ac-
tivity at regional and national
levels.

Western Region

® TOP ADD ONS:

STEVE WINWOOD —(Island)

JAMES TAYLOR—IT (Columbia)

THE ALAN PARSONS PROJECT-I Robot
(Ansta)

ROGER DALTREY~One Of The Boys (MCA)

X TOP REQUEST/AIRPLAY:

CROSBY, STILLS & NASH--CSN (Atlantic)
TED NUGENT—Cat Scratch Fever (Epic)

THE ALAN PARSONS PROJECT—| Robot
(Arista)

ROGER DALTREY—One Of The Boys (MCA)

BREAKOUTS:

JOHNNY WINTER—Nothin’ But The Blues (Blue
Sky)

LAKE—(Columbia)

MELISSA MANCHESTER~Singin' (Arista)
DERRINGER—Live (Blue Sky)

KSAN-FM—San Francisco (Bonnie Simmons)

© JAMESTAYLOR—ST (Columbia)

o THEFAITHBAND—Excuse Me . . .1 Just CutAn
Album (Village)

THE SECTION—Fork It Over (Capital)

STEVE WINWOOD—(Island)

MELISSA MANCHESTER—Singin’ (Arista)

CROSBY, STILLS & NASH—CSN (Atlantic)

ROGER DALTREY—One Of The Boys (MCA)

THE ALAN PARSONS PROJECT—I Robot (Arista)
* GEILS—Monkey Island (Atlantic)

KWST-FM—Los Angeles (Charlie Kendall)

* % % o o 0 @

o STEVEWINWOOD—(Island)

. éOHNNVMNTER—NotMn' But The Blues (Blue
ky)

© GRAEME EDGE BAND —Paradise Ballroom

(London)

RUSTYWIER—Stacked Deck (Columbia)

JAMES TAYLOR—)T (Columbia)

NAZARETH—Hot Tracks (A&M)

TED NUGENT—Cat Scratch Fever (Epic)

NEIL YOUNG-American Stars ‘N’ Bars (Reprise)

CROSBY, STILLS & NASH—CSN (Atiantic)

ROGERDALTREY—0ne Of The Boys (MCA)

KPRI-FM—San Diego (Mark Williams)

* % 0 00

THE ALAN PARSONS PROJECT~| Robot (Arista)

Top Requests/Airplay-National

CROSBY, STILLS & NASH-CSN (Atlantic)

PETER FRAMPTON-I'm [n You (A&M)
STEVE MILLER BAND—Book Of Dreams (Capitol)
FLEETWOOD MAC—Rumours (W.B.)

National Breakouts

DERRINGER-Live (Blue Sky)

LAKE—(Columbia)
JOHNNY WINTER—Nothin’ But The Blues (Blue Sky)
STRAWBS—Burning For You (Oyster)

KFMLAM.--Denver (Craig Applequist) KLBJ-FM—Austin (Steve Smith) WMMS-FM—Cleveland (Shelly Slyles) WAIV-FM - Jacksonville (Brent Alberts) WBAB-FM~Babylon (Bernie Bernard)
o ROGER DALYREY~One 01 The Boys (MCA) o STEVE WINWOOD-- (Island) © JAMES TAYLOR- )T (Columbia) ® JAMESTAYLOR-JT (Columbia) o MELISSAMANCHESTER-Singin’ (Arista)
© THEALAN PARSONS PROJECT~| Robot (Arista) © JAMESTAYLORIT (Columbia) A o g:unmmnm-ummn'Bunhealues(mue . o STEVE WINWOOD-~(Isiand)
o STEVEWINWOOO-(Island) ©  THEALAN PARSONS PROJECT -1 Robot (Arista) ) . o JOHNNY WINTER-Nothin’ But The Blues (Blue
o JAMIE BROCKETT=North Mountain Velvet o MORTONBUFFALO-Lovin' In The Valley Of The o STEVEWINWOOD —(Island) O Sky) .
(Adelphi) Moon (Capitol) . . o STRAWBS-Burrin
X g For You(Oyster)
© NORTON BUFFALO~Lovin' In The Valley Of The © LAURO NYRO~Season Of Lights . ..In Concert . )
Moon (Capitol) (Columbia) . . o FOOLS GOLD-Mr. Lucky (Columbia)
© CROSBY, STILLS & NASH—CSN (Atlantic) © ROGER DALTREY~0ne Of The Boys (MCA) . * FLEETWOO0D MAC ~Rumours (W.B.) o DERRINGER-Live (Blue Sky)
# LAURANYRO-Season Of Lights . . .In Concert  CROSBY, STILLS & NASH--CSN (Atlantic) * BEEGEES—H«eAFLast...lLow(RSO) * lIMHyBUWm—ChangeslnLatitudes—Changes * CROSBY, STILLS & NASH~CSN (Atiantic)
(Columbia) % LITTLE FEAT=Time LovesAHero (W.B.) *  DICTATORS—Manifest Destiny (Elektrs) In Attitude (ABC) A A A « DANFOGELBERGNether Lands (Fult Moon/Epic)
* STRAPPSSecret Damage (Harvest) % BOB MARLEY & THE WAILERS—Exodus (Island) * FLEETWOOD MAC~Rumours (W.8.) & (lg“:f'lf)"’““"”-"""""“"aW“a" w STEVE MILLER BAND~Book Of Dreams (Capital)
*  ILLUSION ~Out Of The Mist (Island) * HEART-Little Queen (Portrait/CBS) *  RUBINOOS—(Beserkley) b
tte Queen ) % BADCOMPANY-Bumin’ Sky (Swan Song) % FLEETWOOD MAC—Rumours (W.B.)

# PAULHORN~Inside The Great Pyramid
{(Mushroom)

KZEL-FM—Eugene (Stan Garrett)

COUNTRY JOE AND THE FISH~Reunion (Fantasy)
WILLIE NELSON-To Lefty From Willie (Columbia)
KISS~Love Gun (Casablanca)
HORSLIPS—Book Of Invasions (DJM)

THEALAN PARSONS PROJECT—I Robot (Arista)
BARBRA STREISAND~Superman (Columbia)
CROSBY, STILLS & NASH—CSN (Atlantic)

NEIL YOUNG—American Stars ‘N’ Bars (Reprise)
TED NUGENT—Cat Scratch Fever (Epic)

LITTLE RIVER BAND-Diamantina Cochtail
(Capitol)

KZOK-FM~Seattie (Mavis Mackoff)

CROSBY, STILLS & NASH - CSN (Atlantic)

ROGER DALTREY-One Of The Boys (MCA)
THEALAN PARSONS PROJECT—I Robot (Arista)
STEVE WINWOOD—(Istand)

JAMES TAYLOR~JT (Columbia)

* % % % © o o o 0 &

FLEETWOOD MAC—Rumours (W.B.)
BOSTON—(Epic)

HEART—Little Queen (Portrait/CBS)
FOREIGNER~ (Atlantic)

* % % % ® o o o ® O

Southwest Region

® TOP ADD ONS

PIERCE ARROW—(Columbia)}

STEVE WINWOOD~(Island)

JAMES TAYLOR-IT (Cotumbia)

THE ALAN PARSONS PROJECT~I Robot
(Anista)

*TOP REQUEST/AIRPLAY:

PETER FRAMPTON—I'm In You (A&M)
STEVE MILLER BAND—Book Of Dreams (Capi
tol)

CROSBY, STILLS & NASH—CSN (Atlantic)
FLEETWOOD MAC—Rumours (W.B.)

BREAKOUTS

ROGER DALTREY—One Of The Boys (MCA)
U.F.0.~Lights Out (Chrysaiis)

KISS—Love Gun (Casablanca)

NORTON BUFFALO-Lovin' In The Valley Of
The Moon (Capitol)

KZEW-FM—Datlas (Mike Hedges)

PAT TRAVERS—Makin' Magic (Polydor)
GEILS—Monkey Island (Atlantic)

DIXIE DREGS—Free Fall (Capricorn)
U.F.0.~Lights Out (Chrysatis)

ISLEY BROTHERS—Go For Your Guns (T-Neck)
JOAN BAEZ—-Blowin’ Away (Portrait/CBS)
PETER FRAMPTON--I'm In You (A&M)

STEVE MILLER BAND—Book Of Dreams (Capitol)
CROSBY, STILLS & NASH—CSN (Atlantic)

LITTLE RVER BAND—Diamantina Cocktail
(Capitol)
KOME-FM~San Jose (Dana Jang)

* % % % o o 0 0 @

o STEVEWINWOOD—(Island}

JAMES TAYLOR-IT (Columbia)

RAINBOW —On Stage (Oyster)

DERRINGER-Live (Blue Sky)

JOHNNY WINTER—Nothin’ But The Blues (Blue

Sky)

® BURTON CUMMINGS—My Own Way To Rock
{Portrait/ CBS)

CROSBY, STILLS & NASH—CSN (Atlantic)

THE ALAN PARSONS PROJECT~| Robot (Arista)
TEONUGENT—Cat Scratch Fever (Epic)
KZAP.FM—Sacramento (Bruce Meier)

*
*
*
*

DANFOGELBERG—Nether Lands (Full Moon/Epic)

STEVEWINWOOD~(Island)

ROGER DALTREY—One OfThe Boys (MCA)
LAKE—(Columbia)

JAMES TAYLOR~JT (Columbia)

THE ALAN PARSONS PROJECT - Robot (Arista)
TOWNES VAN ZANDT~Live At The Old Quarter,
Houston, Texas (Tomato)

STEVE MILLER BAND—Book Of Dreams (Capitol)
CROSBY, STILLS & NASH—CSN (Atlantic)
BONNIE RAITTSweet Forgiveness (W.B.)
LAURANYRO—Season Df Lights. . .in Concert
{Columbia)

* ¥ * ¥

o FOCUS—Ship Of Memaries Sire)

CRUSADERS—Free As The Wind (ABC/Blue
Thumb})

JAMES TAYLOR-IT (Columbia)
BROWNSVILLE STATHON—(Private Stock)}
PIERCE ARROW—(Columbia)
EARTHQUAKE—Leveled (Beserkiey)
WAYLON JENNINGS—OI' Waylon (RCA)
FLEETWOOD MAC~Rumours (W.B.)
RITACOOLIDGE—Anytime . . . Anywhere (A&M)
PETER FRAMPTON—I'm In You (A&M)
KFWO-FM—Dallas/Ft. Worth (Tim Spencer)
KISS—Love Gun (Casablanca)
ALEXIS—(MCA)

STEVE WINWOOD —(Island)
STRAWBS--Burning For You (Oyster)
STARWARS/SOUNDTRACK~(20th Century)

* % % % o o o @

PETER FRAMPTON—{'m In You (A&M)

CROSBY, STILLS & NASH—CSN (Atlantic)

DAN FOGELBERG~—Nether Lands (Full Moon/Epic)
% STEVEMILLER BAND-Book Of Dreams (Capitol)

£LOL-FM—Houston (Sandy Mathis)

TOWNES VAN ZANOT—Live At The O1d Quarter,

Houston, Texas (Tomato)

THEALAN PARSONS PROJECT ~| Robot (Arista)

* % % o & ® & o @

WRNO-FM—New Orleans (Tom Owens)

WYDD-FM-Pittsburgh (Steve Downs)

DAN FOGELBERG~Nether Lands(Full Moon/ Epic) O

® JAMES TAYLOR--JT (Columbia) .

® ROGERDALTREY~One Of The Boys (MCA)

]
*
*
*

*

AMERICAN FLYER~The Spirit OfAWoman (United
Mtists) .

JESSE WINCHESTER~Nothing ButA Breeze
{Bearsville)

.
JAMESTAYLOR--T (Columbia) *
FLEETWOOD MAC—Rumours (W.B.) .
STEVE MILLER BAND—B ook Of Dreams (Capitol) *
PETER FRAMPTON~I'm In You (A&M)

KY102-FM~Kansas City (Max Floyd) "

»

Midwest Region

® TOP ADD ONS

GEILS—Monkey Island (Atlantic)

STEVE WINWOOD—(Island)

JOHNNY WINTER—Nothin' But The Blues (Blue
Sky)

KISS-Love Gun (Casablanca)

o LAKE—(Columbia)
© NORTON BUFFALO—Lovin' InThe Valiey Of The

Moon (Capitol)

CROSBY, STILLS & NASH—CSN (Atlantic)
STEVE MILLER BAND~Book Of Dreams (Capitol)

THE GREGG ALLMAN BAND—Playin’ Up A Storm
(Capricorn)
TED MUGENT—Cat Scratch Fever (Epic)

WQFM-FM--Mitwaukee (Bobbin Beam)

U.F.0.~Lights Out (Chrysalis) .
STEVE WINWOOD~(Island) .
ROGER DALTREY—One Of The Boys (MCA)
PIERCE ARROW—(Columbia}

TANGERINE DREAM —The “‘Sorcerer"’/Soundtrack
(MCA)

TED NUGENT—Cat Scratch Fever (Epic)

REQ SPEEDWAGON—Live (You Get What You Play
For) (Epic)

KISS —Love Gun (Casablanca)

THE ALAN PARSONS PROJECT~I Robot (Arista)

* % % o o &

*

EARL KLUGH~Finger Paintings (Blue Note)

JOHNNY WINTER—-Nothin' But The Blues (Blue
Sky)

?W“I;l; SANBORN BAND—Promise Me The Moon
MOTHERS FINEST~Another Mother Further (Epic)
EARTHQUAKE—Leveled (Beserkley)

STEVE WINWOOD—(Island)

STEVE MILLER BAND—Book Of Oreams (Capitol)
CROSBY, STILLS & NASH—CSN (Atiantic)
HEART—Little Queen (Portrait/CBS)

BOB MARLEY & THE WAILERS—Exodus (Island)

KSHE-FM~St. Louis (Ted Haebeck)

JAMES TAYLOR-IT (Columbia)

STEVE WINWOOD—(Island)

ROGER DALTREY—One Of The Boys (MCA)
JOHNNY WINTER~Nothin’ But The Blues (Blue
Sky)

*» % % % o & o o o @

*TOP REQUEST/AIRPLAY:

WWWW-FM—Detroit (Joe Urbiel)

CROSBY, STILLS & NASH~CSN (Atlantrc)
FLEETWOOD MAC—Rumours (W.B.)

STEVE MILLER BAND--Book Of Dreams (Capi-
tol)

PETER FRAMPTON—I'm In You (A&M)

BREAKOUTS

THE ALAN PARSONS PROJECT-I Robot
(Ansta)

DERRINGER-Live (Blue Sky)
LAKE—(Columbia)

NORTON BUFFALO—-Lovin' In The Valley Of
The Moon (Capitol}

* % % % o o & o 0 @

WXRT-FM—Chicago (John Platt)

ROGER DALTREY --One Of The Boys (MCA)

THE ALAN PARSONS PROJECT | Robot (Arista)
JAMES TAYLOR—JT (Columbia)

NEIL YOUNG~American Stars ‘N’ Bars (Reprise)
STEVE WINWOOD —(Island)

DERRINGER—Live (Blue Sky)

FLEETWOOD MAC—Rumours (W.B.)
FOREIGNER-(Atiantic)

PETER FRAMPTON-1'm in You (A&M)

STEVE MILLER BAND--Book Of Dreams (Capitol)

* % % % ® o o o 0o o

CROSBY, STILLS & NASH—CSN (Atlantic)

RAINBOW—0n Stage (Oyster)

FOOLS GOLD—Mr. Lucky (Columbia)
OMAHASHERIFF—Came Hell Or Waters High (RCA)
STEVE WINWOOD —(Island)

JAMESTAYLOR—IT (Columbia)

PETERFRAMPTON—I'm In You (A&M)

DAN FOGELBERGNether Lands (Full Moon/ Epic)
CROSBY, STILLS & NASH—CSN (Atlantic)

TED NUGENT—Cat Scratch Fever (Epic)

Southeast Region

® TOP ADD ONS

STEVE WINWOOD—(Isiand)

THE ALAN PARSONS PROJECT~| Robot
{Arista)

PIERCE ARROW~(Columbia)

JAMES TAYLOR—IT (Columbia)

*TOP REQUEST/AIRPLAY:

JAMES YAYLOR-IT (Columbia)

PETER FRAMPTON—I'm In You (A&M)
CROSBY, STILLS & NASH—CSN (Atlantic)
FLEETWOOD MAC-Rumours (W.B.)

BREAKOUTS

LAKE—(Columbia)

KISS—Love Gun (Casablanca)

MELISSA MANCHESTER—Singin’ (Arista)
STRAWBS-Burning For You (Oyster)

WKLS-FM—Atlanta (Drew Murray)

WIKZ-FM—Miami (David Sousa)

WMMR-FM--Philadelphi

(PaulFuhr)

*» % % % ® o o o o 0

LAKE~(Columbia)

MELISSA MANCHESTER~Singin’ (Arista)
STEVEWINWOOD ~(Island)

THE ALAN PARSONS PROJ ECT—| Robot (Arista)

CROSBY, STILLS & NASH—CSN (Atlantic)

DAN FOGELBERG~Nether Lands (Full Moan/Epic)
STEVE MILLER BAND—Book 0f Dreams (Capitof)
CAT STEVENS ~Izitso (A&M)

WQSR-FM—Tampa (Steve Huntington)

P

THE ALAN PARSONS PROJECT—| Robot (Arista)
STEVE WINWOOD~(Island)

STRAWBS —Burning For You (Oyster)

SCARLET RIVERA—(W.B.)

JOHN KLEMMER—Lifestyle (Living & Loving)
(ABC)

PETERFRAMPTON~I'm In You (A&M)
CROSBY, STILLS & NASH~CSN (Atlantic)
JAMES TAYLOR-JT (Columbia)

JIMMY BUFFETT—Changes In Latitudes—Changes
InAttitude (ABC)

WKTK-FM—Baltimore (Steve Cochran)

* % % % ® o o & o @

STEVEWINWOOD~(sland)

THE SECTION—Fork It Over (Capitol)

MINK DE VILLE~(Capitol)

PIERCE ARROW~ (Columbia)

OMAHA SHERIFF—Come Hell Or Waters High (RCA)
FOOLS GOLD~Mr. Lucky (Columbia)

THEALAN PARSONS PROJECT—| Rabot (Arista)
STEVE WINWOOD —(Island)

10 CC—Deceptive Bends (Mercury)

LITTLE FEAT—Time LovesA Hero (W.B.)

Northeast Region

® TOP ADD ONS:

STEVE WINWOOD~(Island)

THE ALAN PARSONS PROJECT-I| Robot
(Ansta)

MELISSA MANCHESTER-Singin' (Arista)
ROGER DALTREY~One Of The Boys (MCA)

X TOP REQUEST/AIRPLAY:

STEVE MILLER BAND-Book Of Dreams (Capi
tol)

CROSBY, STILLS & NASH—CSN (Atlantic)
PETER FRAMPTON—I'm In You (A&M)
JAMES TAYLOR-JT (Columbia)

BREAKOUTS

DERRINGER--Live (Blue Sky)

JAMES TAYLOR-IT (Columbia)
STRAWBS—Burning For You (Oyster)
JOHNNY WINTER—Nothin’ But The Blues (Blue
Sky)

WNEW-FM—New York (Tom Morrera)

ROGER DALTREY—One Of The Boys (MCA)
JAMES TAYLOR-JT (Columbia)

THEALAN PARSONS PROJECT | Robot (Arista)
NUTZ—Hard Nutz (A& M)

PERIZEQ —Fata Morgana (RCA)
LITTLEFEAT—Time Loves A Hero (W.B.)

STEVE MILLER BAND—Book Of Dreams (Capitol)
HEART—Little Queen (Portrait/CBS)

SUPERTRAMP—Even In The Quiestest Moments
(AGM)

*» * * % & o 0o & 0 @

GREG KIHN—Greg Kihn Again (Beserkley)

THE ALAN PARSONS PROJECT—I Robot (Arista)
KiSS—Love Gun (Casablanca)
LAKE—(Columbia)

JUDAS PRIEST—Sin Atter Sin (Columbia)
PIERCE ARROW—(Columbia)

EAGLES—Hotel California (Asylum)
HEART—Little Queen (Portrait/ CBS)

PETER FRAMPTON—I'm In You (A&M)

JAMES TAYLOR-JT (Columbia)

* % % o o ® 8 8 @

*

STEVE WINWOOD—(island)

MELISSA MANCHESTER ~Singin’ (Arista)
JUDAS PRIEST~Sin After Sin (Columbia)
STUFF—~More Stuff (W.B.)
DERRINGER-Live (Biue Sky)

THE DEMONS—(Mercury)

CROSBY, STILLS & NASH~CSN (Atlantic)
JAMES TAYLOR—T (Columbia)

ROGER DALTREY—One Of The Boys(MCA)
STRAWBS —Burning For You (Oyster)

* % % % & o 0 o @

PIERCE ARROW—(Columbia)

KEITH JARRETT —Staircase (ECM)

STEVE WINWOOD—(Island) -
U.F.0.—Lights Out (Chrysalis)

CROSBY, STILLS & NASH—CSN (Atlantic)
HEART—Little Queen (Portrait/CBS)

STEVE MILLER BAND—Book Of Dreams (Capitol)
PETER FRAMPTON~1'm In You (A&M)

WwWWwWW.americanradiohistorv.com

WEBN-FM —Cincinnati (Dentin Marr) WMAL-FM (Phil DeMare) WCMF-FM—Rochester (Be mie Kimble)
o SUPERTRAMP—Even In TheQuietest Moments o JAMESTAYLOR—JT (Columbia) o STEVEWINWOOD~(Istand)
. ;Ao:':; DALTREY—One Of The Boys (MCA) e CROSBY, STIUS&'{ASH—CSI!‘ (A‘tlantic) . ® KiSS~Love Gun(CasabIanca)
o U.FO.—LightsOut (Chrysalis) @ NEILYOUNG—American Stars ‘N’ Bars (Reprise) o JAMES TAYLOR-)T (Columbia)
o JAMES TAYLOR-JT (Columbia) ® ALICECOOPER—Lace AndWhiskey (WB.) o AALON--Cream City (Arista)
. ® TED NUGENT—Cat Scratch Fever (Epic) @ THE ALAN PARSONS PROJECT | Robot (Arista)
. . e ROGER DALTREY—One Of The Boys (MCA)
 CROSBY, STHLLS & NASH—CSN (Atlantic) * CROSBY, STILLS & NASH—CSN (Atlantic)  HORSLUPS —Book Of Invasions (DJM)
* FLEETWOOD MAC—Rumours (W.B.) # FLEETWOOD MAC—Rumours (W.B.) # CHARLIE-No Second Chance (Janus)
# EAGLES~ Hotel California (Asylum) # PETERFRAMPTON—I'm In You (A&M) # LAKE—(Cotumbia)
* KENNYLOGGINS—Celebrate Me Home (Columbia) * JAMESTAYLOR~)T (Columbia) % ILLUSION—Out Of The Mist (Island)

* % * o

*

STEVE WINWOOD-(Island)

ROGER DALTREY~One Of The Boys (MCA)
MELISSA MANCHESTER-Singin' (Arista)
COUNTRY JOE AND THE FISH—Reunion (Fantasy)
STRAWBS—Burning For You (Oyster)

THE ALAN PARSONS PROJECT—I Robot (Arista)
BOB MARLEY & THE WAILERS -Exodus (Island)
CROSBY, STILLS & NASH-CSN (Atlantic)

STEVE MILLER BAND-Book Of Dreams (Capitol)
PETER FRAMPTON—I'm In You (A&M)

WGRQ-FM—Buffalo (Mark Henning)

* * *

*

WLIR-FM—New York (s

RITACOOLIDGE-Anytime . . .Anywhere (A&M)

LITTLE RVER BAND~Diamantina Cochtail
(Capitol)

STEVE WINWOOD—(Istand)

THE ALAN PARSONS PROJECT—I Robot (Arista)
BROTHERS JOHNSON—Right On Time (A&M)
ROGER DALTREY—One Of The Boys (MCA)
CROSBY, STILLS & NASH—CSN (Atlantic)
JAMES TAYLOR--)T (Columbia)

KISS—Love Gun (Casablanca)

PETER FRAMPTON—I'm In You (A&M)

L]
L]
L]
*
*
*

*

WYSP-FM—Phi

STRAWBS—Busning For You (Oyster)

CROSBY, STILLS & NASH—CSN (Atlantic)
JOHNNY WINTER—Nothin’ But The Blues (Blue
Sky)

STEVE WINWOOD —(tsiand)

THE ALAN PARSONS PROJECT—| Robot (Arista)
COUNTRY JOE AND FISH—Reunion (Fantasy)
JAMES TAYLOR—JT (Columbia)

STEVE MILLER BAND--Book Of Dreams (Capitol)

SUPERTRAMP—Even In The Quietest Moments
(A&M)

NRBQ-Ail Hopped Up (Red Rooster)
ia (Sonny Fox)

* % * o

*

THE ALAN PARSONS PROJECT ~| Robot (Arista)
STEVE WINWOOD-(Island)

JOHNNY WINTER—Nothin’ But The Blues (Blue
Sky)

MAC McANALLY —(Ariola America)

CAROLE BAYER SAGER~ (Eiektra)

JOHN PAYNE & LEWIS LEVIN BAND—(Mercury)
STEVE MILLER BAND—Book Of Dreams (Capitol)
FOREIGNER—(Atlantic)

KISS—Love Gun (Casablanca)
PETERFRAMPTON —I'm In You (A&M)

WPLR-FM—New Haven (Gordon Weingarth)

* % * * @

SCARLET RIVERA—(W.B.)
DERRINGER—Live (Blue Sky)
JAMES TAYLOR-)T (Columbia)
LAKE~(Columbia)

LARRY CORYELL & ALPHONSE MOUZON —Back
Together Again (Atlantic)

CROSBY, STILLS & NASH—CSN (Atlantic)

DAN FOGELBERG —Nether Lands (Fuil Moon/Epic)
STEVE MILLER BAND—Book Of Dreams (Capitol)
FLEETWOO0D MAC—Rumours (W.B.)

CHARLIE—No Second Chance (Janus)

WSAN-FM—-Allentown (Rick Harvey)

* % % © o o 0 © @

*

ROGER DALTREY—One Of The Boys (MCA)
JAMES TAYLOR- )T (Columbia)

KISS=-Love Gun (Casablanca)

STEVE WINWOOD ~(Island)

THE ALAN PARS ONS PROJECT— | Robot (Arista)
MELISSA MANCHESTER—Singin’ (Arista)

STEVE MILLER BAND—Book Of Oreams (Capitol)
LE BLANC & CARR—Midnight Light (Big Tree)

SUPERTRAMP—Even In The Quietest Moments
(A&M)

PETER FRAMPTON—I'm In You (A&M)

© Copyright 1977, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or oth-
erwise, without the prior written

permission of the publisher.
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Gold.

A Carolina Dream
Comes True.

The Marshall Tucker Band’s long hard ride
to suzcess hasn’t been easy, but

four Gold albums and a lot of hard

work later, acclaim greets them

at every corner and packed halls

await their every entry into

a city. They have made it!

The kand’s latest Capricorn Ip
Carolina Dreams is the best
demonstration yet of their
ever-naturing abilities,

netting them RIAA

GOLD certification within

three months of release

and the smash hit

single "Heard It In A

Love Song.”

The Marshall Tucker
Band.

On Caoricorn
Records & Tapes.

It's a

Carolina Dream
come true.
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FCC OKs AM-FM Notices Of Inquiry

WASHINGTON-The FCC's
seven commissioners have unani-
mously approved issuing notices of
inquiry on authorizing standards for
AM stereo and FM quadraphonic
broadcasting.

The one-minute vote was taken
without discussion at an open meet-
ing June 22, but the commissioners
had decided previously on the basis
of a staff report reviewed by the in-
dividual members. (Billboard June
25.1977)

Commissioner Robert E. Lee had
one question: Why couldn’t the AM
stereo authorization proceed
directly into rulemaking? A staff

WENO-AM
To Remain
All Country

By PAT NELSON

NASHVILLE~The future of one
of Nashville’s country music sta-
tions—WENO-AM—Will  remain
country. according to the station’s
new owner who plans to “give equal
airtime opportunities o unknown
artists and independent labels.”

Mack Sanders. of the 10 Proud
Country Radio Stations. has pur-
chased the 5.000-watt. 24-hour
country music outlet from local
broadcasting executive Cal Young.

Sanders is requesting a call letter
change to WIBR in his FCC appli-
cation expected for approval by late
summer. All equipment at the sta-
tion. excluding the tower. is being re-
placed with the present transmitter
serving as auxiliary to a new unit
being installed.

The station refurbishing will pro-
vide AM stereo broadcasting capa-
bilities, and, with FCC approval of
this practice which is now under
consideration. the station will be-
come the first AM stereo outlet in
Tennessee.

Jaco. Inc.. of which Sanders is
president. will be the parent com-
pany for WENO and all of his other
broadcasting facilities. Tracks, Inc.
oversees Sanders’ two music pub-
lishing firms, Shema and Holly
Tree. and Mack Sanders Produc-
tions, Inc. represents and books the
Plainsmen and the Proud country
Band in addition to other talent acts.

Californians Elect
Wallace Smith Again

LOS ANGELES—Wallace A.
Smith. music expert and general
manager of the Univ. of Southern
California’s station KUSC-FM
here, has been reelected president of
the Assn. of California Public Radio
Stations.

The organization, non-profit,
comprises 14 full service public ra-
dio stations in California.

By MILDRED HALIL

spokesman pointed out that a great
deal of information will be needed.
before starting AM stereo rulemak-
ing, which will have to be extremely
detailed.

The Commission wants comments
from radio equipment manufac-
turers, broadcasters and the general
public. Comments on the FM quad-
raphonic inquiry is duce at the Com-
mission by Sept. 15 and replies by
Oct. 17.1977. Comment on the pro-
posed AM stereo is due Oct. 15 and
replies by Nov. 15, 1977.

The FCC wants answers to basic
questions on cost impact. compati-
bility with current receivers. and the
degree of sound enhancement which
would result from both the proposed
AM stereo service and the FM 4-
channel broadcasting (whether the
discrete 4-4-4. or the matrix 4-2-4
system. or a 4-3-4 combination).

Additionally. on the FM quadra-
phonic prospects, the Commission
asks if there is enough public and in-
dustry interest to warrant the new
service? Singling out the 4-channel

discrete (4-4-4) system. it ashs if

“sufficient software—programming
material—would be available for
discrete  quadraphonic  broad-
casting”™

The Commission also asks if

present FM receivers can be adapted
toa 4-channel service. and if so what
would be the comparative cost for
each of the different systems pro-
posed? Broadcasters are warned to
consider possible problems with the
quadraphonic service: a fall-shortin
sound reproduction, and/or the ef-
fects on station coverage and equip-
ment.

The inquiry announcement on
AM stereo goes into the system pro-
posed by petitioner Kahn Commu-
nications Inc.

The FCC notes the Kahn claim
that its system offers complete com-
patability with present transmitting
and receiver equipment. It would
not interfere with other stations. and
could give stereo reception to listen-
ers using two AM sets or a single
AM-stereo designed set.

The 26-member Assn. for AM
Stereo Inc. (AAMSI) endorses no
particular system but says AM sta-
ticns are competitively disadvan-
taged by FM’s service in stereo.

The FCC is looking toward the
National AM Stereophonic Radio
Committee (NAMSRC) which has
been testing three AM stereo sys-
tems. (On-air tests of the three types
submitted will begin sometime after
July 4. on stations WTOP here.
WGMS Bethesda. Md., and WBT in
Boston.) The Commission savs it
would also like more information on
technical or performance standards
from other interested parties. An-
other question is how broadcasters.
and manufacturers of automobile
receivers. as well as home sets. feel
about having an AM stereo service.

In the overall broadcasting struc-
ture, the FCC wants to evaluate the
impact of AM sterco on the future
development of the FM service, and
also the impact on regular AM serv-
ice, particularly with regard to the
signal coverage of the station, and
possible interference with mon-
ophonic AM broadcast quality.

MACK SANDERS ON GOSPEL

Make Changes, Grab
Airplay, Exec Urges

By SALLY HINKLE

NASHVILLE—Gospel music is in
a position to expand its appeal na-
tionally if the gospel industry is
ready to make a few changes. noted
Mack Sanders. A Midwest radio sta-
tion chain owner, he spoke to Gospel
Radio Seminar attendees at Nash-
ville’s Hilton Inn recently.

Noting problem areas to over-
come in efforts to boost the amount
of gospel music programming,
Sanders stressed the need for quality
gospel product.

"I don’t think enough work is go-
ing into the actual recording of gos-
pel.” says Sanders. "Radio stations
need material o play and not these
“gin mill" albums that might contain
one cut out of an entire album worth
playing.”

“Too many groups are running
around the country that have re-
corded 25-40 albums just to keep up

with their small group followings
that will continue to buy. It’s time
for the gospel industry to start pro-
ducing hits. such as “Peace In The
Valley' and "One Day At A Time.
which radio stations can get and
e

Another problem area has to do
with the association of preaching
with gospel music. According 10
Sanders, the image is going 1o have
to change.

“To make gospel music program-
ming profitable for a station, you've
got to take the church out of it.”

Sanders’ radio stations, including
KOOOG in Omaha, Neb. and KTOW
in Tulsa, program gospel music Sun-
days from 6-12 noon. “But I won’t
let any preachers on to beg for
money. We already have too many
preachers and people on the air

(Continued on page 26)
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INTERVIEW FEAT—Jim Cameron, right, of WCOZ

in Boston, interviews, from

left, Bill Bayne, Sam Clayton, and Paul Barrere of Little Feat. The Warner
Bros. Records group was in town promoting its LP ““Time Loves A Hero.”

Lesbians, Male Gays Have
Own Show On L.A. FMer

By JEAN WILLIAMS

LOS ANGELES—How do you
program a gay radio show?

There are an estimated 32 non-
commercial radio stations across
country offering music specifically
designed for the gay community.

One such station is KPFK-FM., a
Pacifica outlet here with two gay
programs. “Lesbian Sisters™ and
“Gay Radio Collective.”™ Both pro-
grams are aired for one hour. 10:30-
11:30 p.m. on Tuesdays. “Lesbian
Sisters™ is on the first Tuesday of the
month and "Gay Radio Collective™
takes the rest of the month.

Both programs are presented in a
magazine format. According to Hel-
ene Rosenbluth. host of “Lesbian
Sisters.” the program deals heavily
with women’s music.

“There
women’s music around now, much
of which deals with lesbian issues.”
says Rosenbluth. “The music I play
must have lesbian feminist con-
sciousness and be performed by
women about women’s experi-
ences,” she adds.

She explains that most of her mu-
sic is supplied by Olivia Records. a
local feminist label with its own dis-
tribution network. She also receives
product from women's book stores.

Artist interviews are a vital part of

“Lesbian Sisters.” says Rosenbluth,
and most of Olivia’s acts have at one
time appeared on the show.

On the other hand, Greg Gordon,
host of "Gay Radio Collective™ airs
music not necessarily recorded by
gays but has messages which could
easily be translated to include the
gay community.

“Gay Radio Collective™isa group
comprised of 12 men and women
who produce the shows.

Much of the program is in the
form of a talk show. "We have artists
who are openly gay appearing on
the show.™ says Gordon.

“One such artist is Wade Ryan
whom we had in the studio with a

is an abundance of

live audience and recorded several
live concerts.” he continues.

“The music that we use often is
music that's on commercial stations
and high up on the charts but has
particular interest to gay people.

“One such tune is taken from Rod
Stewart’s"A Night On The Town' LP
called "The Killing Of Georgie.”
That's Stewart’s tribute to his gay
friend.

“We generally try to tie-in music
to whatever is topical on the show.
Take Charles Pierce. a female im-
personator who has been in the busi-
ness 20 years. Following an inter-
view with him, we will come back
with the tune 'l Enjoy Being a Girl.

“Another tune ‘Ain’t Nobody
Straight In L.A " is from the Miracles
album. There are some people who
feel that some of Elton John's music,
if you read between the lines. can be
geared to the gay community such as
the tune "Daniel.”

“You can go way back to Tommy
James and the Shondells™ tunc °l
Think We're Alone Now." If you lis-
ten to that record feeling they are
singing about gays. that's what
you'll get from it. There are a lot of
songs like that, not to mention some
of David Bowie's material.”

Both hosts admit that their pro-
grams are produced by gay people
for gay people. Gordon contends he
took a survey last year to determine
exactly who his listeners were. He
claims the findings were 60% gay to
407 straight.

Bill Compton Dead

LOS ANGELES—BIill Compton.
former program director at KDKB-
FM in Phoenix. dicd in a car acci-
dent June 21. Compton was pro-
gram director for 5% years before re-
signing the post in October 1976.

“The dues we paid was

just to toughen us up for life .. .”

on the Robert W. Morgan Special of the Wee
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Slater Bites the Bullet, Prospers
Fem Owner Of Sacramento s KRAK Wins Her Batitle

SACRAMENTO, Calif.—When
she walked into KRAK radio station
as general manager, “it was like
walking into a jungle,” she says.
“They didn’t know enough about it
and I wouldn’t have helped to tell
them.”

But the truth is that Bernice Slater
has been, in large part, responsible
for the station’s growth and even for
its existence.

Bernice Slater and her ex-hus-
band owned a lot of stock in Bridge-
oort Broadcasting, which owned
and operated WICC in Bridgeport,
Conn.

She and her husband Manny Sla-
ter had been in debt 22 years paying
‘or the station. They’d even mort-
zaged their house and, at one time,
only had an equity of $3.78 in it—
“We couldn’t even sell it”—but then
the station they’d bought for
$150,000 they sold for just under 2
million.

There was a non-complete clause,
50 she and her husband in August
1959 immediately bought KRAK, a
3,000-watt station licensed to Stock-
on, Calif., but with a CP (construc-
iion permit) to go to 50,000 watts.

They had made 10 times their
money out of WICC, but they still
had to bite the bullet with KRAK
and sell stock. “And for the next 23
vears, we were buying back stock:
would you believe we only got con-
(rol of the company about a year
ago?”

And those years weren’t easy, but
then neither has radio been easy for
Slater.

“I was only mildly involved in
WICC, but have been deeply in-
volved in radio since the day we de-
cided to sell thatstation.” Since buy-
ing KRAK, she has worked at every
job in the station except that of
being a disk jockey.

But the early days were rough and
everyone had to pitch in above and
beyond the call of duty. One day, for
example, was education day and lo-
cal teachers were invited to the sta-
tion.

“But I hadn’t realized we were
supposed to take them all to lunch.
We hadn’t even drawn a payroll
check (this was probably one of our
lowest points). So, | rushed home,
baked a cake and made sandwiches
end coffee and ran back to the sta-
tion. Fortunately, they all thought
the picnic idea was great.”

The station turned country Oct. 1,
1962. And 30 days after it turned

Bernice Slater: The general man-

ager of one of the world's great

country music stations accepts a

heart plaque from Sheriff Duane

Lowe on behalf of the Sacramento
Heart Fund.

country music, it was in the black for
the first time by about $20.

“I will never forget it. We’ve made
a lot of money since, but that was the
day I remember dancing because we
had reversed a trend . . . because ev-
erything had been downhill before
that.”

The station had experienced sev-
eral formats before that. “It was rock
first. Then it was MOR. How did we
exist? A day at a time. That was
when [ developed a philosophy:
some people fail because they quit
oo soon.”

At one point, the stockholders al-
most voted to sell the station. I
stood up and said if I could come up
with half of the money needed,
would they not sell the station? The
people who owed us for WICC had
borrowed against money coming to
us. [ got one other person to go along
with me, but that stopped the station
from being sold on April 1962.

“This gets to be like ‘Perils Of
Pauline,” " she says.

“But we were still short of money,
so we sold the transmitter, then
leased it back.”

John Poole, a finance man, would
not lease the transmitter back until
meeting “the wife” at home. And
John Poole was a gourmet.

That evening, Slater, who was
slowly becoming more at home at
the radio station than at home,
talked about food and *'nothing else.
But the next day, he granted the
loan. That tided us over . .. gave us
time to turn the station around.”

The station suffered another
crisis, however, when it moved to
Sacramento in 1962.

“The day we got approval from
the FCC to move to Sacramento, we
lost every dollar of advertising out of
Stockton. A local newspaper came
out with the headline that we were
moving. Overnight, we had no
Stockton business. And we still
didn’t even have an office in Sacra-
mento.”

Worse, the station had counted on
local Stockton business until it be-
came engrained in Sacramento; its
signal fed both cities and much
more.

Slater became even deeper in-
volved in the radio station. But, “I
didn’t even know ‘how to fill out a
contract. | remember going out to
sell a dress shop ... and that helped
me, since I had been in the clothing
business when I was younger. In any
case, I got more and more involved
in the radio station.

“My first love is really business.
I've always been involved in every
bank loan we’ve made. Banking and
finance are my strengths. I dig them.
I understand banking.

“I'won’ttell you that I'm an expert
in programming, sales, engineering

. but, I do know financing. Be-
cause I love it.”

Today, she has experts who work
for her, but she still considers herself
like a leader of a band, “I pull every-
thing together.”

At KRAK in the early days, she
eventually rose to become a political
reporter at the state capital, a posi-
tion she kept for more than three
years. “I think [ wanted to do it be-
cause I'd been in many aspects of the
business, but had done nothing on
the air.”

She did quite well as a political re-
porter and decided to run for Lt
Governor. But other reporters took
her to the joint ethnics committee,
believing it was unfair for a reporter
to run for office. The press corps de-
cided to toss her out. She fought
back, claiming they didn’t have the
authority. (Anyway, she'd never an-
nounced publicly for office.)

She has been back at the station
about two years. As vice president of
the corporation, her duties will also
include flying up to visit the country
music station the firm owns now in
Seattle every five or six weeks.

But rejoining KRAK as general
manager was not easy. One man
made the mistake of challenging her
right outside her door ... and the
door was open.
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WNEW-FM Capable
Of Crowd Turnouts

By ROMAN KOZAK

Editor’s Note: This is the last in a
series of interviews with Scott Muni,
program director for WNEW-FM,
progressive rock station in New York.
This week Muni discusses the sta-
tion’s community involvement.

NEW YORK—"There is a relativ-
ity thing going between us and our
audience, where when we ask them
to come out and have a good time
and help some people, they turn
out,” says Scott Muni in explaining
the station’s vast success in sponsor-
ing charity functions.

Among its charity affairs are a
Christmas benefit concert and an-
nual “bikeathon™ for cerebral palsy,
a calendar for the cancer fund and
other projects. Muni says that there
are a few other such events planned
for the fall.

Sometimes there are problems
with doing charity or community
events, as Muni explains.

“After our Jefferson Starship con-
cert at Central Park, the audience

destroyed two baseball backstops.
We did not have to replace them. but
we did.”

“For Christmas when I became
program director five or six years
ago, the most obvious charity was
the United Fund. But we didn’t have
the personnel to help us. But, “The
people did come to the concert and
brought gifts and everything.

“So we looked for another organi-
zation, and the cerebral palsy people
responded to us. We do our Christ-
mas concert with them now and sub-
sequently we also started the ‘bike-
athon.”” Muni continues.

Muni says that this mix of pro-
gressive music and community in-
volvement gives WNEW-FM, along
with WOR-AM, an MOR station
geared for the over 40 market, the
highest listener loyalty in the city.

He says that when the station
plays something the listeners doesn’t
like, he goes to any one of five other
stations, not necessarily rock, but he
does come back after a while.
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Make Changes, Grab

® Continued from page 24

speaking the name of the Lord. It's a
problem and it's costing the indus-
try.”

“Realizing Your Potential” was
the theme for this year's fifth annual
Gospel Radio Seminar which drew
radio station owners. program direc-
tors, decejays, station managers.
record label personnel, trade jour-
nalists and performing artists to-
gether for two days of informative
sessions.

Among the other guest speakers
and topics discussed were “Measur-
ing Your Potentia. Audience,” Eric
Aucoin, director of Radio Christian
Broadcasting Network: “Picking
Music To Suite Your Audience.”
Greg Griffin, program director of
WKXE, Ft. Wayne, Ind.. and Ty
Meredith. operations manager for
the Christian Broadcasting Net-
work: “‘Arbitron,” Richard Lamb,
regional director in Atlanta; “Suc-

cessful Sales/Aggressive Sales-
manship/Station Image And Credi-
bility.” Dave Morrow, national sales
manager for the Christian Broad-
casting Network. Tim Teeter, sales
manager of KTAV in Knoxville,
Tenn./Des Moines. lowa. and Joe
Battaglia, sales manager of WWD]J
in Hackensack. N... “Success
Sells.”™ Jimi Peek, executive vice
president of the Les Hart Agency,
Nashville: and “Wrap-Up.” Don
Butler. executive director of the
Gospel Music Assn.. Nashville.

Following completion of the two-
day seminar, a banquet and show
featured entertainment by several
name gospel acts including the
Ward Boys, Pyramid Records: Dog-
wood, Lamb and Lion Records: Tim
Sheppard, Greentree Records: and
Teddy Huffman & the Gems, Ca-
naan Records. Charlie Monk,
ASCAP, served as master of ceremo-
nies.

Vox Jox

By CLAUDE HALL

LOS ANGELES—Pat O'Day is
back in Seattle and so’s Robin Mit-
ichell at the new KYYX (96-X).
O’Day rose to fame years ago as pro-
gram director and then general man-
ager of KJR in Seattle. Mitchell pro-
grammed KOL in Seattle fora while.
O’Day is owner; Mitchell is program
director, I think. . . . Phil Redo at
WYVLC in Orleans, Mass., reports the
FM side will be featuring the syndi-
cated adult conterporary program-
ming of BPI about now. Station,
which will contince to simulcast the
morning show of WVLC-AM, was a
beautiful music operation. Redo
says he hopes to inject regional fa-
vorites into the BPI music structure.

BubblingUnderThe

_ HOT100_|

101~TAKE ME TONIGHT, Tom Jones, Epic 8-
50302

102—-MAKE IT WITH YOU, Whispers, Soul Train
10996 (RCA)

103—SUNSHINE, Enchatment, Roadshow 991
(United Artists)

104—CAN'T STAY AWAY, Bootsy’s Rubber Band,
Warner Bros. 8403

105-1 FEEL LIKE I'VE BEEN LIVIN' (On The
Dark Side Of The Moon), Trammps, Atlan-
tic 3403

106—SHORT SHORTS, Salsoul Orchestra, Sal-
soul 2037

107—SMOOTH AS SILK, Silk, Prelude 12145

108—MAGIC OF THE MUSIC, Stallion, Casa-
blanca 886

109—ENJOY & GET IT ON, ZZ Top, London 252

110-LET ME LOVE YOU ONCE BEFORE YOU
GO, Dusty Springfield, United Artists 1006

BubblingUnderThe

_ _ToplPs__

201—-MORRIS ALBERT, Love & Life, RCA APL1-
2020

202—ALAN PARSONS PROJECT, Tales Of Mys-
tery & Imagination, 20th Century T 539

203—STEPHEN BISHOP, Careless, ABC ABCD
954

204 —BLACKBYRDS, Unfinished Business, Fan-
tasy F 9518

205—SYLVERS, Something Special, Capitol ST
11580

206—STEVIE WONDER, Innervisions, Tamla T
326 (Motown)

207—CELI BEE & THE BUZZY BUNCH, Apa
77001 (TK)

208—ENGELBERT HUMPERDINCK, Engelbert
Sings For You, London BP 688/9

209-KIKI DEE, Rocket PIG 2257 (MCA)

210—STEVIE WONDER, Talking Book, Tamla T
319 (Motown)

Charlie Van Dyke, now morning
man at KLIF, Dallas. is hosting a
new five-minute daily show, “Back
Spin.” which will be produced by
Dick Star:. to be syndicated by Toby
Arnold & Associates. It features the
top song from a day in yesteryear
plus nostalgia bits. .. . Ron Knowles
has moved from WJR-FM, Detroit
to KOAX-FM, Dallas. where he is
morning deejay and operations
manager. . .. Former music director
at KSRF and KWST, both Los An-
geles. Jim Simon has joined Radio
Arts, the Burbank, Calif., syndica-
tion firm as assistant music director.
... Mark Allen, air personality at
KOOL. Phoenix. is currently rafting
through the Grand Canyon with his
two brothers, Rex Jr., the Warner
Bros. act, and songwriter Curt, with
his father, Rex. at the tiller. ... NRBA
and Arbitron Radio will work together
to get their differences straightened
out. NRBA director Ted Dorf says
they will review their rating service
beefs with AR on a regular basis.

*  x *

Julius LaRosa. on-air personality
for WNEW-AM in New York for
the last eight years, has resigned to
pursue other areas of entertainment.
He says teing on the air for six days
a week precluded him from other
projects. Prior to his stint with
WNEW-AM, LaRosa achieved a
measure of recognition as a singer.

* k%

WYNY-FM (Y-97) has won a
1977 BPA-MSU Award of Merit in
the category of large market radio—
totat campaign for its “moving easy”
campaign. The category encom-
passes television commercials, print
ads. bus 2nd subway advertising and
siales promotion.

Meanwhile. Marguerite Eskridge
has joined the station as an account
executive. She held a similar posi-
tion with Selcom Inc. radio repre-
sentatives.

* Kk %

Wes Gibson at KUTY in Palm-
dale, Calif.. reports that he, Mike
Edwards, Paul McCarthy and Owen
Haynes, disguised as The Kuties,
have recorded their own version of
“Do Do Run Run,” the Shaun Cas-
sidy record. “and we're gelling a
great response.” ... Hugh C. Tom-
plin, program director of WVOP in
Vidalia. Ga.. says the 5.000-watt
country rausic station is going on the
air about now with a new Gates all-
transistor transmitter. “This means
we will be heard from Macon, Ga.,
to Savannah, Ga.”
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As Of 6/27/77
Complied from selected rackjobbers by the Record Market Research Dept. of Billboard.

1 UNDERCOVER ANGEL—Alan
0'Day—Pacific 001
2 GONNA FLY NOW(Theme From
“Rocky'")—Bill Conti—United
Artists 940
3 LOOKS LIKE WE MADE IT—Barry
Manilow—Arista 0244
4 LONELY BOY—Andrew Gold—
Asylum 45384
5 DA DOO RON RON—Shaun
Cassidy—Warner/Curb 8365
6 DO YOU WANNA MAKE LOVE—
Peter McCann—20th
Century 2335
7 SIR DUKE—Stevie Wonder—
Tamla 54281
8 LUCILLE—Kenny Rogers—United
Artists 929
9 I'M YOUR BOOGIE MAN—K.C. &
The Sunshine Band—TK 1022
10 LIFE IN THE FAST LANE—Eagles—
Asylum 45403
11 DREAMS—Fleetwood Mac—Warner
Bros. 8371
12 ANGEL IN YOUR ARMS—Hot—Big
Tree 16085
13 | JUST WANT TO BE YOUR
EVERYTHING— Andy Gibb—
RSO 872
14 I'M IN YOU—Peter Frampton—
A&M 1941
15 MARGARITAVILLE—Jimmy
Buffett—ABC 12254
16 KNOWING ME, KNOWING YOU—
Abba—Atlantic 3387
17 MY HEART BELONGS TO ME—
Barbra Streisand—
Columbia 3-10555
18 HEARD IT IN A LOVE SONG—
Marshall Tucker Band—
Capricorn 0270
19 SLOW DANCIN’' DON'T TURN ME
ON—Addrisi Brothers—
Buddah 566
20 ARIEL—Dean Friedman—
Lifesong 45022

21 HIGHER AND HIGHER—RIita
Coolidge—A&M 1922

22 YOU MADE ME BELIEVE IN
MAGIC—Bay City Rollers—
Arista 0256

23 HIGH SCHOOL DANCE—Sylvers—
Capitol 4405

24 LUCKENBACH, TEXAS (Back To
The Basics Of Love)—Waylon
Jennings—RCA 10924

25 JET AIRLINER—Steve Miller Band—
Capitol 4424

26 FEELS LIKE THE FIRST TIME—
Foreigner—Atlantic 3384

27 TELEPHONE MAN—Meri Wilson—
GRT 127

28 IT'S SAD TO BELONG—England
Dan & John Ford Coley—
Big Tree 16088

29 LOVE'S GROWN DEEP—Kenny
Nolan—20th Century 2331

30 WHEN | NEED YOU—Leo Sayer,
Warner Bros. 8332

31 BARRACUDA-—Heart—Portrait/CBS
6-70004

32 WATCH CLOSELY NOW —Kris
Kristofferson—Columbia 3-10525

33 ALL YOU GET FROM LOVE IS A
LOVE SONG—Carpenters—
A&M 1940

34 WHATCHA GONNA DO?—
Cruise—A&M 1920

35 GOT TO GIVE IT UP, Pt. 1—Marvin
Gaye—Tamla 54280

36 HANDY MAN—James Taylor—
Columbia 3-10557

37 SOUTHERN NIGHTS—Glen
Campbell—Capitol 4376

38 YOU AND ME—Alice Cooper—
Warner Bros. 8349

39 TELEPHONE LINE—Electric Light
Orchestra—United Artists/Jet
1000

40 GONNA FLY NOW (Theme From
*‘Rocky’’)—Maynard Ferguson—
Columbia 3-10468

Pablo
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As Of 6/27/77
Compiled from selected rackjobbers by the Record Market Research Dept. of Billboard.

1 LIVE—Barry Manilow—Arista
AL 8500

2 RUMOURS—Fleetwood Mac—
Warner Bros. BSK 3010

3 HOTEL CALIFORNIA—Eagles—
Asylum 7E-1084

4 ROCKY/ORIGINAL MOTION
PICTURE SOUNDTRACK—United
Artists UA-LA693-G

5 BOOK OF DREAMS—Steve Miller
Band—Capitol SO 11630

6 BOSTON—Epic PE 34188

7 A STAR IS BORN/ORIGINAL
SOUNDTRACK RECORDING—
Barbra Streisand & Kris
Knstofferson—Columbia
JS 34403

8 LITTLE QUEEN—Heart—Portrait/
CBS JR 34799

9 THIS ONE'S FOR YOU—Barry
Manilow—Arista AL 4090

10 SONGS IN THE KEY OF LIFE—
Stevie Wonder—Tamla
T13-340C2

11 THEIR GREATEST HITS 1971.
1975—Eagles—Asylum 7E-1052

12 SILK DEGREES—Boz Scaggs—
Columbia PC 33920

13 I’'M IN YOU—Peter Frampton,
A&M 4704

14 DESTROYER-—Kiss—Casablanca
NBLP 7025

15 OL’' WAYLON—Waylon Jennings—
RCA APL1-2317

16 FOREIGNER—Foreigner—Atlantic SD
18215

17 HERE AT LAST ... LIVE—Bee
Gees—RS0O RS-2-3901

18 DREAMBOAT ANNIE—Heart—
Mushroom MRS 5005

19 LEFTOVERTURE—Kansas—Kirshner
PZ 34334

20 THE BEST OF THE DOOBIES—
Doobie Bros.—BS 2978

21 NIGHT MOVES—Bob Seger & The
Silver Bullet Band—Cap. ST 1157

22 FLEETWOOD MAC—Reprise
MS2225

23 TRYIN' TO GET THE FEELING—
Barry Manilow—Arista 4060

24 ROCK AND ROLL OVER—Kiss—
Casablanca NBLP 7037

25 FRAMPTON COMES ALIVE—Peter
Frampton—A&M SP 3703

26 COMMODORES—Motown M7-884R1

27 GREATEST HITS—Linda Ronstadt—
Asylum 7E-1092

28 ALIVE!—Kiss—Casablanca
NBLP 7020

29 ENDLESS FLIGHT—Leo Sayer—
Warner Bros. BS 2962

30 CAROLINA DREAMS—Marshall
Tucker Band—Capricorn CP 0180

31 MARVIN GAYE LIVE AT
THE LONDON PALLADIUM—
Tamla T7-352R2

32 ENDLESS SUMMER—Beach Boys—
Capitol SBVO 11307

33 THE BEATLES AT THE
HOLLYWOOD BOWL—Capitol
SMAS 11638

34 CAT SCRATCH FEVER—Ted
Nugent—Epic PE 34700

35 GO FOR YOUR GUNS~—Isley
Brothers—T-Neck PZ 34434

36 FLY LIKE AN EAGLE—Steve Miller
Band—Capitol 11516

37 1ZITSO—Cat Stevens—A&M SP 4702

38 KENNY ROGERS—Kenny Rogers—
United Artists UA-LA689-G

39 BROTHERS JOHNSON—Right On
Time—A&M SP 4644

40 EVEN IN THE QUIETEST
MOMENTS—Supertramp—A&M
SP 4634

Rock-Ola Introduces 160-Play Console

CHICAGO-Citing continued ex-
pansion in the market for furniture-
styled jukeboxes. Rock-Ola Manu-
facturing Corp. has introduced a
new 160-play console phonograph.
the “Grand Salon.”

Design features of the new juke-
box include simulation of “selected
fruitwood™ cabinetry complete with
scrollwork. and a back-lighted. full-

color reproduction of painter
Claude Monet's “Fields Of Spring.”
containing in a permanently raised
display panel located above the se-
lection control area.

“The market for furniture-styled
consoles continues to expand.” says
a Rock-Ola sales executive. “with
the continued growth of elite restau-
rants, hotels. and lounges.
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Poor Sound Shutters
Chlcago s Park West

By ALAN PENCHANSKY

unexpected

. CHICAGO—Major,
icoustical problems have temporar-
1

ily felled the giant Park West night-

club here.

The million-dollar venue, a con-
verted motion picture theatre opened
in May, is slowly regaining its balance
after a resounding critical knockout
delivered on account of the room’s
overly live acoustics.

The venue, which expected to be
booking talent actively throughout
the summer, now plans to begin its
thrust in the fall, as the summer
months are devoted to the process of
coustical modification.

- The process must be slow and
instaking in order not to drasti-
'y alter the club’s expensive decor,

, Jlains John May, general man-

.ger.

“It was bad, there’s nothing to

Je about it,” May admits of the

»om’s sound. But he takes issue
‘h some of the blows leveled here

; the press.

“One reviewer called it a million-

llar palace with a nickel sound
sstem. That's not true, of course. It's

a $100,000 sound system in a hall

with bad acoustics.’

Combined cost of the p.a. system,
the video projection system, and
renovation of the building
amounted to $1 million, May con-
firms. He says an additional $20,000
now will be spent in acoustical mod-

cation.

Alterations to be made include
“'acement in the room of three-inch

ick fiberglass baffles and spraying

of room surfaces with acoustical
foam.

“The sound is too live, we've got to
deaden it down,” May explains.
“The major problem is that the place
is a big concrete box with a huge
dome.

“We knew the dome was going to
be a problem and we spent a few
thousand dollars treating it, but it
wasn't enough.”

May says use of a Swiss-made dis-
play covering, Alucobond, a polyur-
ethane surfaced with aluminum ve-
neer. also contributed to the
problem. The substance is used on
the back wall of the stage, as a screen
for the projection tv.

“It’s been used in display but
never in this type of application,”
May says. “Its acoustic properties
were supposed to be very good but
we found out they were hor-
rendous.”

Because the Alucobond is integral
to the design of the stage, it will be
preserved, says the nightclub man-
ager. “We're trying to save the look
of the place and that’s why it’s taking
time,” he explains. “We could just
hang drapes and it would sound
great, but we'd lose $25,000 of stage
design.”

Changes are slow also because
new introductions must conform
with fire codes, says May, and be-
cause construction work is difficult
now that the room is entirely fur-
nished.

“September, October, November,

(Continued on page 40)

New Look Is Assured For
Major Philadelphia Fests

PHILADELPHIA—There will be
a new musical look for two of the
major folk music festivals presented
each summer in this area. The Phila-
delphia Folk Festival, while still of-
fering a number of top names in the
folk field, will give more emphasis
this year to the more traditional per-
formers and interpreters of tradi-
tional music on the program than
have been there in years past.

And the annual festival of the
3randywine Friends of Old Time
Music will concentrate this time on
the music of French America.

One of the largest and longest-
running of major folk music festi-
vals, the Philadelphia Folk Festival
will stage its 16th annual event Aug.
15-28, returning to the Old Pool
farm at nearby Schwenksville, Pa.
Attendance is limited to about
10,000 in order to keep crowds under
control at all times.

While the festival is still some
three months away and all per-
former contracts have not been
signed as yet, the talent roster looks
like Tom Paxton, Odetta, Jean
Ritchie, the Highwood String Band,
Dave Van Ronk, Bruce “U. Utah”
Phillips, Jim Ringer & Mary
McCaslin, Norman Blake, Norman
Kennedy, Michael Cooney, Louis
Killen, Lewis London, J.P. and An-
nadenne Frayley, Ralph McTell,
Aly Bain and Tom Anderson, Pris-
‘lla Herdman, the Green Grass
~loggers, John Jackson, Owen

- McBride, Mike Moloney, Lou Pope-

sy and the Down Home Folks and
Ola Belle Reed.

The Brandywine Old Time
Mountain Music Convention, as it is
called, is set for July 23-24 at the Old
Grist Mill in nearby Concordville,

Pa. Four different French musical
cultures will be represented with the
Balfa Freres from the Canjun coun-
try of Louisiana: Louis Boudreault
from Quebec, Canada: the
Riedneau Family from New Hamp-
shire; and Joe Politte, from Old
Mines, Mo.

In addition, there will be the old-
time music of the New Lost City
Ramblers, Ola Belle Reed and Fam-
ily, Kilby Snow, and the High-
waoods String Band. The festival
takes a $5 ticket for each of the two
weekend days.

Africa: Untapped Concert Gold?

Senegalese Promoter Planning Series Of Treks There

NEW YORK —Plans are afoot for
a series of African concert tours
sponsored by Senegalese impresario
Mamadou Johnny Secka in associ-
ation with the Organization of Afri-
can Unity (OAU) and featuring
such key recording acts as Diana
Ross, Aretha Franklin, Barry White,
Earth, Wind & Fire, Bob Marley &
the Wailers and Marvin Gaye.

A reciprocal series, inspired by

" heightened American interest in Af-

rica, generated by Alex Haley’s
“Roots,” will also feature U.S. con-
cert tours of leading African music
and dance groups.

The series will be kicked off at the

Texans Kill
A Proposed
Show Site

By GLADYS CANDY

SAN ANTONIO—Showtime City,
giant-sized outdoor entertainment
project proposed for location in the
city of Schertiz, died in front of the
city council and about 70 citizens.

James Mclver, the promoter and
developer who proposed Showtime
City, had fought an uphill battle for
weeks against opinion of area citi-
zens who almost unanimously re-
jected the concept of the vast com-
plex.

It would have accommodated a
maximum of some 35,000, for musi-
cal shows, pageants and other out-
door enterprises.

Showtime City, after a barrage of
opposition phone calls, petitions and
letters finally died when the issue of
annexation of some 60 acres in ques-
tion for the project did not receive a
motion for the annexation from any
member of the council.

Mayor Robert Buecker said the
matter is now a dead issue, and the
lack of annexation proceedings
would therefore cancel any consid-
eration of rezoning.

Mclver after his defeat said that
people have come to him with sug-
gestions of about four other sites.

Mclver repeated statements that
the complex would be the Hoily-
wood Bowl of southwest Texas and
entertainment to be presented would
be controlled on a contractual basis
with the city.

Ohio Festival Site Slated
To Be a Permanent Venue

By DICK NUSSER

NEW YORK—The 150-acre Ohio
site being prepared for the Friday-
Saturday (15-16) “Jamboree In The
Hills,” featuring a slew of country
superstars, will become a permanent
outdoor festival site geared to fam-
ily-oriented classical, pop and coun-
try music.

“It would be a terrible waste to set
it all up the way we’re doing it and
then tear it all down,” says producer
Mel Lawrence of the $200.000 spent
so far by Columbia Pictures Indus-
tries on improving the leased site,
located on land reclaimed from strip
mining.

Sponsored by Columbia Pictures
and its subsidiary WWVA, of
nearby Wheeling, W. Va., the out-
door site will accommodate 45,000
persons 10,000 cars, recreation vans
and pick-ups, plus have on-site facil-
ities for food, beverages and sani-
tation.

s

Called Brush Run Park, the site is
located in rolling hills 15 miles from
Wheeling.

Local health department restric-
tions won’t allow overnight camping
this year, but Lawrence says a per-
manent camp ground is planned for
the future.

If it all sounds like an orderly,
country version of “Woodstock,”
sans mud, that's because Lawrence
was in charge of operations at
Woodstock, as well as the Monterey,
Newport and Miami Pop festivals.

Lawrence himself sees it as “the
Tanglewood of the Tri-State area.”

The site is being leased from a lo-
cal family, which also owns the adja-
cent airstrip. After being strip
mined, the land was contoured to
form a natural amphitheatre.

Another first being claimed for

(Continued on puge 88)
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end of the year with an African tour
by Island Records artists, Bob Mar-
ley & the Wailers, and is aimed at
eliminating what Secka describes as
the American music industry’s con-
tinuing misconceptions that Africa is
nothing more than one vast jungle.

Secka has promoted African con-
cert appearances of such top U.S.
artists as Stevie Wonder, James
Brown, the Jackson Five, Randy
Weston, and the famous “Soul To
Soul” concert and film of 1969. He
also takes credit for bringing Manu
DiBango to the attention of Ameri-
can music lovers.

The unofficial spokesman for the
OAU and youth ambassador for
Senegal cites Africa, with its
500,000,000 inhabitants, as one of
the largest untapped music markets
in the world and predicts that it
could well emerge as the next music
capital of the world.

He states that the continent, which

is the second largest buyer of r&b
music product outside of the U.S,,
boasts spiralling population of
young Africans with a deep knowl-
edge and love of American music.
This new breed of music buyer is
paying from $3 for a 45 to about $10
for an LP and up to $35 for Stevie
Wonder’s “Songs In The Key Of
Life.”

Secka feels that these buyers will
play an important role in helping to
increase the awareness of American
and other Western music markets as
to the potential of Africa as a market
and source for pop music.

Secka says that the overwhelming
successes of past concert tours, in-
cluding a recent appearance in sene-
gal of the Jamaican raggae group,
Jah Malla, endorse his convictions.

Plans for the upcoming concert
series are still being formulated, with
negotiations underway for appear-
ances by the artists being tapped.

Free Concerts Pull ’Em In
At Wilmington’s Other Side

WILMINGTON, Del.—Rock fans
complaining about the high price of
concerts will never be able to fault
Rick Green, whose Midnight Sun
firm has been called into operate the
Other Side, large music room lo-
cated in a shopping center near the
Brandywine Race Track outside the
city.

Green, who promoted rock con-
certs in nearby Philadelphia for sev-
eral years and then moved to Flor-
ida, instituted a revolutionary policy

Talent
In Action_

CROSBY, STILLS & NASH
Madison Square Garden, N.Y.

Although it took them a while to warm up,
David Crosby, Stephen Stills and Graham Nash
had the SRO audience on its feet June 21 from
the moment the near legendary trio hit the
stage.

Opening with "Pre-Road Downs,” and mixing
both old and new material over the next 40 min-
utes, the trio's once flawless harmonies some-
times fell off-pitch and it began to appear that
time had taken its toll on their voices.

After a brief intermission, however, the trio
returned, struggled through two more numbers
and then suddenly hit its stride with a breath-
taking version of "“Helplessly Hoping” that re-
kindled all the old Crosby, Stills & Nash magic
and charm.

Suddenly, time seemed to stop and the au-
dience, ranging from Woodstock veterans to 13-
year-olds who must have been seeing them for
the first time, was wild with appreciation,
roused and ready to sing along, which it did.

A highlight of the concert, for many, was the
sound of more than 18,000 voices creating a
credible harmony amongst themselves on “Our
House.” The lesson was not lost on the stars,
who buoyed by the response, made the remain-
der of the set a thoroughly enjoyable outing.

Songs from the new "CSN" Atlantic LP per-
formed included “Just A Song,” “Dark Star,”
and a version of “Cathedral” featuring Nash on
piano.

The concert was a mix of acoustic and elec-
tric styles, with the former portion devoted to
songs such as “Guinevere,” "Suite Judy Blue
Eyes,” and a snappy version of The Beatles’
"Blackbird."”

Electric numbers such as “Deja Vu" and
"Long Time Gone" were appropriately rocking,
and the trio seemed more at ease here than
singing the tight, difficult harmonies that de-
manded a more restrained approach.

(Continued on page 38)

with the reopening of the room by
offering free weekly rock concerts.
With two large bars on the premises,
Sal Cardil, the new owner, is count-
ing on liquid refreshments to make
the operation profitable. The room
accommodates 1,000.

Green’s plan is to use the Other
Side as a strong showcase for new,
up-and-coming recording bands as
well as for the topflight bar-circuit
groups in the Philadelphia area and
other markets. The Other Side is
only about 30-40 minutes from cen-
ter-city Philadelphia. While count-
ing heavily on Philadelphia area

(Continued on page 38)
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PRESIDEN IT Pq N IEL (From left) Jerry Greenberg, president of Atlantic Records; Capricorn Records president Phil Walden;
Mercury/Polydor president Irwin Steinberg; Bruce Lundvall, Columbia Records president; A&M chairman
Jerry Moss.
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5 Mickey Thomas (left) sings with some guitar help
from Elvin Bishop.
Lorne Michaels: NBC ‘‘Saturday S i, Cathy Chambarlain:

Night Live' producer speaks on tv Scarlet Rivera: Dylan's former violinist performs on Warner THAR" "I WOk Wemmic™
use of record artists. Bros. night. at Warner Bros. night.

. 2 PP

es his stagecraft projects

Chip Monck (left) discuss

with musician Al Kooper.

Staffers

Le .=

International impresarios: Tats Nagashima of Japan (left) and
England’s Harvey Goldsmith.

(From left) Bruce Lundvall and Jerry Mgss
discuss Frank Barsalona’s keynote speech.

Billboard photos by Sani Emerson.
Art direction by Bernie Rollins.

Peter Frampton (right) and sideman at Talent
Forum’s Bottom Line night.

Denver concert promoter Barry Fey (right) cracks
up Chet Hanson of Athena Artists.

.-!'- E B et P’
frwin Steinberg (left): Polygram Record Group presi-
dent converses with Kiss manager Bill Aucoin.

Registrants unable to give up either Talent Forum banquet or pro
basketball championships, gather around portable television.

WWW . americanradiohistorv.com
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(From left) Bernard Ashburn, Commodores manager: manager Forest Hamilton; Ed Pugh, War-
ner Bros. r&b national promotion director; Roy Rifkin, Spring Records president; Mike Marti-
neau, Gemini Artists president; Atlanta concert promoter Quentin Perry, chairman of the r&b
concert crossover panel.

WNHOJ LN3TVL L1601

4 :ﬂ 5;;3

- S

Billboard editor-publisher Lee Zhito

(left) with Bill Graham or banquet

Michael Des Barres; Detective’s dais.
lead singer showcasing.

Bobby Rodriguez (right) blows some clarinet during
Fania Records salsa showcase.

Aristal Record president Clive Davis (center) with
Arista promotion vice president Richard Palmese (right).

THE

> - AN D
Packed audience: VIPs in attendance at Talent Forum include, (at front left)
Polygram president Irwin Steinberg, Capricorn president Phil Walden, Atlantic

ra/Asylum during awards
banquet.

executive vice president Michael Kienfner. : ;

T

CURRENTLY APPEARING &
B RD ANNU
NTERMTL TALFNT FORUM

Seminar and showcases at Bottom Line
nightclub. 3

Atlantic's top three: (from left) Atlantic executive vice
president Michael Klenfner at forum session with chairman
Ahmet Ertegun and president Jerry Greenberg.

Mink DeVille lead singer
Willy Deville showcases

il P 1. _caalts

Johnny's Dance Band, of John Denver's Windsong label, at Bottom Line.
perform.

(From left) Bottom Line co-owners Stanley Snadowsky and Allan Pepper
conduct nitery operation seminar at club; Blondie Chaplin, E/A artist;
comedians Edmonds & Curley at Bottom Line.

www americanradiohistorv.com
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(From left) Agents Chet Hanson of Athengz, Alex Hodges of Paragen, Ron Rainey of Magna,
Jeff Franklin of ATI, Mike Martineau of Gemini, panel chairman Frank Barsalona of Pre-
mier, Shelly Schultz of ICM, Hzl Ray of William Morris, Chip Rachlin ef ICM, Ron Scribner
of Canada's Music Shoppe ard Jay Jacobs of Wiliam Morris.

\

1977 TALENT FORUM

Nat Weiss of Weiss
Ina Meibach, attorney & Meibach. at-
.and panel moderator. torney.

Brian Lane, mar- Mike Pearlstein,
ager of Yes attorney.

Teddy Slatus,
tcur manager.

Marty Kummer,
- Westbury Music Fair.
Claire Rottman, Joe Cohen, Madison
L.A. Forum. Square Garder.

o

[

< L

o > B

= Peter Rudge, Alex Hodges, Vicki Wickham, man- Barbara Skydel,
) manager cf Paragon Agency ager of Labelle. Premier Talent.
- Lynyrd Skynyrd. president.

~ crme—

D -

WHO IS
NECESSARY?

« 1 i Jerry Seltzer, Bay Are
Jack Globerfelt of Seating Service.
Nassau Coliseum,

panel chairman.

JULY 9

LN
Shelly Schultz, Charles Levin-
ICM. son, Virgin Rec-

Rand Levy, Min- Bill Cun1ing- Tom Liegler, John Toffoli Jr.,
neapolis promoter. ham: Oaxland Anaheim Sta- Concord Pavilion.
Stadiam & Coli- dium &

Con- - i
seum vention Center. FA CILITIE Bernard Solo- Elliot Hoffman, dat Joyce and accordion-playing son enzer-
mon, attornzy. attorney. tain between sessions.

SEMINARS s

Jooking agency
seminar.

Eric Gardner's sem-
inar on tour organi- |
zation.

: ¥ P rer + ~
P2 ) gk LIS TRAULSS B
Talent Forum Director Nat Freediand (left) and Steve x " Publicity seminar with Carol Strauss and Carol Ross.
“ :

Gold, manager of War, unwind following seminar
on intimidation.

www americanradiohistorv.com
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Dee Anthony, managers ;;anel chairman,

€hep Gordon, Alice Cooper's P Personal management panelists (from left) Steve Gold Brian Lane,
manager. I America’s manager . ohn Hartmann, Peter Rudge, Boston's manager Paul
Ahern, Steve Leber & David Krebs whose firm manages Aerosmith, Steve

MA )\ }A( :ERS Paul wno manages Johnny and Edgar Winter.

WNAMNL 1NV IR

A

Bill Graham at on2-on-one Iuncheon.

LLTATCHEONS Donald Tarleton, Caradian con-
cert promoter, (center), at one-

on-one.

Nancy Lavalle's unustal singing to
fightens awards banquet mood.

(From left) L.A. Promoter-manager David
Forest with attorney Nat Weiss and
Michael Klenfner of Atlantic.

-one table.

(From ieft) Agent Ira Blackzer Arista vice
Warner Bros. artist development president Michael Lippman and Ohio night-
staffers (from left) Carl Scott, club operator Hank LoConti.
Benita Brazier, Teddy Cohen.

A3’

MICO!

Fantasy R2cords artist Tom Chapin (above) chairs campus panel. Panel- of New Harspshire; Ed Kasses, Rider College, N.J.; Ryall Smith, Lot
C q MPUS B l ]YI}\ 7( : ists include (from left) Jirn S<arratt, MéMaster Univ.; Suzanne Young, isiana Tech.; Carol Sidlow, William Morris Agency, Ed Micone, ICM
Univ. of Michigan; Bcb Hinkle, Chapin’s cc-manager; Lois Adams, Univ.
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Concert promoters panel-
ists were (from left, above)
Shelly Finkel, Mike Belkin,
Harvey Goldsmith, Larry
Magid, Bill Graham, Arny
Granat. Chairman Ron Del-
sener is in single photo.
Below (from left) are Donald
Tarleton, John Bauer, Barry
Fey, Sam L'Hommedieu,
Steve Wolf and Donald Law.

1977 TALENT FORUM

7o\

& PROMOTER!

I’ ' ’ '.-
joston accepts award as 1977 break-
out artist. Manager Ahern at mike.

TLHT

Emcee Ron Delsener presents Bill Snadowsky and Pepper get nightclub Suzanne Young accepts college talent
Graham concert promoter award. award for Bottom Line. buyer award.

Nat Weiss wins as entertainment Joel Cohen of Madison Square Gar- Frank Barsalona is given independent Columbia’s Jonathan Coffino
attorney of the year. den gets facility operator award. booking agent award by Delsener. gets artist relations executive

AUDIENCE

A HNERN

iusan Blond of Epic with hiusband after Barbara Skydel of Premier Talent
winning 1977 publicist award. hugs employer Frank Barsalona
after being voted staff booking

agent of the year.

Dee Anthony wins 1977 personal
manager honors.

gy B ]
Jerry Sharell (left), Elektra/Asylum artist develop-
ment vice president with staffers at Talent Forum.

"B _
Derek Block, English promoter, raises a point at the microphone. Steve Wolf (left) and Peter Rudge. Agent Mike Martineau (cenfer) and tour services operator
Toby Roberts (right).
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SHARELL : A . RYGY
Artist relations panelists above (from left) are Jonathan Coffino, Columbia, Jerry Sharell, E/A; A&M; Bob Regehr, Warner Bros. Below are (from left) Al DeMarino, Epic; Michael Lippman,
Michael Kienfner of Atlantic, panel chairman (standing); Larry Harris, Casablanca, David Dashev, Arista; Michael Gormley, Mercury; Roy Battochio, RCA; Danny Markus, Atlantic.
9E g ) - & 3
\ ! = f n
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ARTIST REILATIONS

Ken Kinnear of Seattle.

-r

David Forest, promoter-manager panel
chairman.

Typically intense audience involvement at 1977 Talent Forum.

PROMOTER MGRS.

d 4 _
John Scher of New Jersey.  Mike Belkin of Cleveland. Irv Zuckerman af St Louis.

Wi

A

g = =T N

o BRI —— 'HF—

Metromedia’s George Dun- 7 Radio panelists mclude (from Ieft) Seth Mason, WXRT Peter Kauff, ng ancuut Flower Hour; Scott Muni, WNEW FM; Mark Drlscoll Consultant Lee Abrams, Burkhar!
can, radio panel chairman. Abrams: Bob Sherwood, CBS promotion; Jochn Sebastian, XDWB.
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Talent

® Continued from page 31

Each had his turn at the mike to sing a song
or two associated with his solo career. Nash of-
fered a stirring “Military Madness” that nearly
brought the house down, indicating that CSN
haven't become dated on the issues.

The point was again made when a movie
screen dropped down while a tape played “Criti-
cal Mass,” signaling a special film on endan-
gered dolphins. The trio segued into “Wind On
The Water" thereafter, making its feelings on
preservation of that species apparent.

Stills offered a bluesy, gut-bucket vocal inter-
lude that included his patented version of
Chuck Berry's “You Can't Catch Me.”

The audience again joined in to help sing har-
mony on two of the three encores, “Teach Your
Children” and “Wooden Ships,” the curtain
ringer.

Actually, there was no curtain, In fact, the
Garden stage was as bare as had been seen in
many a rock concert. Only guitars cluttered the
stage and no theatrics were allowed to distract
the audience from an act that still needs only
three voices and guitars to send chills up
18,000 spines. DICK MUSSER

TOM PETTY
& THE HEARTBREAKERS
QUICK
Whisky, Los Angeles

Rock is gaining new life through such as
Petty & the Heartbreakers. April 27 offerred a
tight, no-frills demonstration of that fact as an
audience comprising both the curious and the
hardcore rockophite gathered for Petty's 90-
minute set.

The band opened with “Surrender,” featured
on its soon-to-be released Shelter LP, and then
reached back to rock roots for Chuek Berry's
“Jaguar And Thunderbird.”

The music kept on coming with "“American
Girl,”" a single from the “Tom Petty & The Heart-
breakers” LP. Also from that LP came “Break-
down” and “Luna.”

The band does not require stage gimmickry
for its presentation, depending instead on in-
strumental ability and its own enthusiasm for
the rock idiom to keep the audience dancing.

Talent In Action

“Breakdown” was perhaps the most repre-
sentative display in the 12-number set of the
Heartbreakers approach to music. In the piece,
guitarist Mike Campbell combined fluid lead
lines, using an echo device that gave complete
control over sustain and harmonics.

The constant playing was a strain on the gui-
tars, and band members found it necessary to
change instruments otten to stay in tune. At one
point Petty remarked, “They don't make guitars
like they used to."

The Heartbreakers were preceded by Quick, a

~local punk rock band that displays definite pos-
sibilities. The music, 45 minutes and eight
tunes, embodied in songs such as “It Won't Be
Long,” ““Hillary" and “Last In Line" is farily fun-
damental rock, occasionally sounding reminis-
cent of San Francisco bands of the mid-'60s.

On the other hand, the lyrics span from the
outrageous to the witless, a low point being a
performance of “Somewhere Over The Rain-
bow,” perhaps intended to be camp. TOM CECH

DAMNED
DEAD BOYS
CBGB's, New York

The second generation musical progeny of
lggy Pop is often found on the stage at CBGB's,
but never were the new pop punkers more evi-
dent than April 8, when the English group, the
Damned, came into town to challenge the local
Dead Boys.

The power chord volume of the two bands
was about equal with the Damned having the
edge in visual weirdness and the Dead Boys
coming out ahead in performance and musical
prowess.

The Damned are second only to the Sex Pis-
tols among the English punk rockers, but on this
night the band had some problem keeping to-
gether, at one point breaking the 45-minute set
off for about 10 minutes because it couldn't get
its sound right.

As it was, the playing seemed to drive the
lead singer into delirium as he circled around
the stage, almost as if in pain. Since he looked
so pale, with his black hair slicked back Bela Lu-
gosi-style, he really did look like he was search-
ing for the quiet of his coffin.

New York's gilded Russian Tea Room was the
scene recently when Lou Reed and Patti Smith
met to discuss punk rock. Lou was late. The con-
versation got very punky and Patti left. But hard
feelings were forgotten a few days later when
the two performed together at a gay rights rally.

The guys in Lynyrd Skynyrd have given up
drinking—sort of. The band members had a dry
weekend recently where nobody was allowed to
drink, not management, roadies or anybody.
They tried to do it again on another weekend but
it didn't work. But they haven't given up totally.
Now the rule is no booze on show days until af-
ter the performance.

The housecleaning at RCA is expected to
reach the artist roster with some borderfine acts
being dropped. .. . Melanie recently exited from
Atlantic. .. . The promo film for Roger Daltrey’s
new LP is being shown at 100 theatres where
“Star Wars" is playing. Keith Moon is also doing
radio spots for his fellow Who.

Annie Golden of Shirts auditioning for a rote
in Milos Forman's upcoming “Hair'" movie.
Bruce Springsteen was also spotted in the vicin-

" ity. ... Keith Richard reportedly jamming with

Willie De Ville of Mink De Ville. ... Enchant.
ment’s station wagon was broken into when the
group was in Richmond, Va. and a tape deck and
CB radio were stolen.

Gregg Allman Band touring Japan. . .. Shaun
Cassidy greeted by thousands of fans on visit to
Australia. ... Twenty tuba players joined their
six compatriots in Gravity for the finale at the
Grandstand at Central Park in New York. The
tuba group plays jazz and soul. . . . James Taylor
headlined a charity concert for oceanographer
Jacques Cousteau in Houston recently. . .. Jeff
Carlisi, lead guitarist with 38 Special, has in-
jured his wrist, forcing the group to cancel some
dates in Texas and Louisiana. . . . Bob Marley &
the Wailers embarking on a U.S. tour with three
days set for New York's Palladium. . . . Fats
Domino signed to appear at Madison Square
Garden on QOct. 14 for Richard Nader's “Rock'n’-
Roll Revival.”

Bryan Ferry’s recent show at New York's Bot-
tom Line was more of a celebrity getogether
than concert with such media heavies as Mick

Talent Talk

Jagger, Andy Warhol, Lou Reed, Ace Frehley of
Kiss, Deborah Harry of Blondie, and a host of
others.

Tickets were priced at $1.99 when guitarist
Roy Buchanan played the Norfolk (Va.) Chrysler
Theater. Gig was promoted by WNOR to publi-
cize the occasion of its first five broadcast. . . .
Warner Bros." Bootsy Collins had his favorite
bass guitar ripped off at a Chicago concert last
year but he got it back recently after some local
radio stations entered the case. The axe turned
up at a local swap meet and the buyer returned
it for the reward: $1,000 cash and 52 LPs (one
for each week of the year). . .. The Who report-
edly departing MCA very soon.

Paul Kurta has taken over the old 12th St.
Cinema on New York's Second Ave. with hopes
of turning it into a showcase venue/rehearsal
hall/recording studio. As of now, he claims full
three-quarter-inch color video capabilities plus
a mobile lighting system. . . . Singer Ray Charles
to appear at N.Y.'s Belmont Race Track July 2,
his first Gotham gig in many moons.

Milwaukee's County Stadium preparing for a
July 29 extravaganza featuring Aretha Franklin,
Natalie Cole, Al Green, the Spinners, Johnnie
Taylor, Ronnie Dyson, the Mighty Clouds of Joy,
the Dramatics and Wild Cherry. Whew!

Who says there’s no outdoor music in New
York this summer? More than ever before, the
streets are alive with itinerant pickers, fiddlers,
steel drummers, sax players, string quartets,
flute tootlers. A non-profit group called "Side-
walks of N.Y. Productions” is actually booking
entertainers into city parks to combat the “un-
desirable elements” that flock there otherwise.

Vanguard touting its new gay singer/song-
writer Larry Paulette with a press release claim-
ing a review or feature on him “can bring justice
to American newsstands, to say nothing of fruit
stands.” Apparently a reference to media cov-
erage of orange juice saleswoman Anita Bryant's
anti-gay crusade. . .

The Lily Langtree Saloon in Madison (N.J.)
Township inaugurated a talent showcase
recently, hosted by WNBC's DJ Norm N. Nite,
featuring acts that had drawn praise during the
weekly Monday night talent showcases during
the past year.

The other three musicians in the band merely
looked pained, and despite dog collars around
the neck and safty pins through the ears (expect
perlectly respectable golden models soon), they
seemed no more threatening than the average
wasted English musician.

While both the Damned, in its 10-song set,
and the Dead Boys have a proclivity for throwing
instruments and assorted furniture around as
the evening progresses, the Dead Boys was
more fun to watch and hear.

For one thing, its half hour on stage, the band
seemed better organized and its mean and ugly
music came off much more convincingly.

Whether dedicating a song to mass-killer
Richard Speck, “because he knew what love is,”
throwing himself onstage or transferring body
lice from himself to the guitarist, Stiv Bators,
the lead singer, who looks like Lou Reed's hun-
grier brother, kept the proceedings well out of
hand.

Dead Boys is certainly not a pretty band, nor
instrumentally is it advanced, but it does convey
a necessary spirit in rock. As part of a new rebel-
lion it is a band that is most welcome.

ROMAN KOZAK

HOYT AXTON

Palomino, Los Angeles

The burly bearlike Axton packed this country
nitery April 29 and gave the impression that he
was having as much fan playing as the audience
had listening.

Accompanied by his Banana band, Axton's
75-minute 15-song set fluctuated from honky-
tonk goodtime ditties to ridiculous sarcastic
shorties to more contemporary self-penned
tunes popularized by other artists such as
“Never Been To Spain” and “No No No.”

Axton's voice varied from tune to tune. At
times he sounded gentle and controlled but
there were instances where he bellowed out
husky, forceful vocals.

Through his music he communicated a feel-
ing of warmth contrary to the image his large-
framed body bears out. And although there were
instances where he muffed some lines, he was
so cool that it made little difference to him or
the audience. He maintained a laid back mellow
disposition and spun his tales with ease and
conviction.

Among the outstanding tunes were his stand-
ard “Bony Fingers,” “Lion In Winter," “Ge-
ronimo’s Cadillac,” a rendition of “Maybeline”
and “You're Just A Hangnail In My Life" from
his new MCA album “Snowblind Friend.”

Mark Dawson supplied crisp support on har-
monica and guitar and even did two of his own
compositions. And Bambi Roberts was unob-
trusively strong on keyboards.

Through most of the set Axton relied on his
song list pasted to the back of his acoustic gui-
tar but the looseness of the band and Axton's
relaxed take-it-as-it-comes attitude helped
make it less conspicuous than it was.

Axton is a complete performer and a perfect
prescription for the blues. ED HARRISON

BRYAN FERRY
TALKING HEADS

Bottom Line, New York

There seemed to be more celebrities and
media types in the audience than off-the-street
fans when Ferry performed to an SRO crowd
June 22. He did not disappoint anybody.

Though Bryan Ferry has a reputation as a su-
per-cool performer, he worked up a hard sweat
in his hour-plus performance. Fronting a tough
seven man band, Ferry performed 15 songs, in-
cluding selections from both his Roxy Music
days and his solo career.

With a three-man horn section anchored by
Mel Collins, and Chris Spedding sharing lead
guitar chores with former Roxy member Phil
Manzanera, Ferry was backed by a top-flight
band that also included former Roxy drummer,
Paul Thompson and John Whitten on bass.

But good as the band was, it was not Roxy
Music. If there could be any criticism of Ferry's
new outfit, it is that it no longer has that weird
electronic bite and whine provided by Eno and
later Eddie Jobson that made Roxy sound so dif-
ferent. Though weighted with talent, the new
outfit too often gave the impression that it was
just another backup band.

This put the focus on Ferry, which is probably
just where he wants it, and he was great.
Dressed in leather pants, an off-white shirt and
a string tie, Ferry is the perfect image of what a
circa-1977 crooner should look and sound like.

With his wall-of-sound vocals, Ferry worked
his way through “Let's Stick Together," “Shame
On You,” “Roadrunner,” (where the horn sec-

(Continued on page 40)
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BRUCE FOSTE
“Platinum Heroes"—ﬁ

This tribute to the Beatles is the first release
by Millennium Records, a Casablanca-distrib-
uted label formed in January and headquartered
in New York (212) 759-3901. Ace producer
Jimmy lenner is president of the firm; vice presi-
dent is Irv Biegel, until last November vice pres-
ident and general manager of Private Stock.

Foster's atbum, for example, was produced
by the artist along with Skip Konte, a member of
the Richard Podolor-produced act Blues Image,
which went gold in 1970 with “Ride Captain -
Ride.” Konte was also a keyboardist with Three
Dog Night from 1974, when lenner taok over
production of the group from Podolor, until its
demise in 1976.

This song is similar to “Rock 'N’ Roll
Heaven,” the Righteous Brothers' 1974 hit, in
that it is an openly commercial yet tastefully
handled tribute to pop music stars. Here,
though, the entire song is about the Beatles,
with the three verses describing the state of the
group in ‘64, '66 and '70. Especially effective
are the instrumental segues at the end of each
chorus, which feature riffs of the Beatles' music
from the appropriate period “yeah, yeah, yeah”
and strains of “Ticket To Ride"; sitar sounds and
bits of “Sgt. Pepper” and “A Day In The Life”
and finally snatches of Harrison's ““Here Comes
The Sun" and “While My Guitar Gently Weeps.”

Foster claims to be a descendant of composer
Stephen Foster, which is especially ironic be-
cause Millennium is stressing his “tough, street-
wise stance” with a punk rock star LP cover
photo. He was a member of Jacob's Creek, a
group also including Lon and Derek Van Eaton
which had a one-album Columbia deal in 1971.
Foster has also backed and is friends with
Phoebe Snow, who wrote the liner notes for his
debut album. "After The Show.”

Foster has no manager at this point, but is
booked by Jeff Franklin of ATI in New York (212)
977-2300. He will begin touring this month.

_Signings_|

ABC's Steely Dan and Jimmy Buffett to Irv
Azoff's Front Line Management. ... Soul artist
Gary Toms to Rollers Productions for manage-
ment. He had a hit with “Blow Your Whistle” on
P.L.P.a which back. . . . Flautist Dave Valentin to
Grusin/Rosen for production. ... Sunrise to
Buddah, with an LP due from these rockers
soon. ... Drummer Billy Cobham returning to
Columbia. . . . Four-piece combo led by guitarist
Larry Coryell and drummer Alphonse Mouzon to
Atlantic. ... The Saints, Australian new wave
rockers, to Sire with an LP due in September.
... Sky King to Atrium management. ... Ex-
Ohio Player's lead vocalist Dutch Robinson to
United Artists via Guardian Productions. ...
Mercury’s William Bell to Intersong-USA for pub-
lishing. ... Steelbreeze, a new N.Y. band, to
Tiara Music Production for management.

Statler Brothers and American Cowboy Music
to EMI with renewed affiliation agreement. ...
Kathy Dailey to Nu-Trayl Records. ... Johnny

- Price to Speed Limit 45 Records. ... Jim Owen—

& the Drifting Cowboys to Epic. ... Jeannie C.
Riley to Top Billing. . .. Carol Channing to BMI
as a writer affiliate. . .. Linda Hargrove to the
Lavender-Blake Agency, Inc.

Rene Moore and Cheri English to Andre
Fischer for management. Fischer is the former
drummer of Rufus and produced its last two
platinum albums. . . . Jigsaw, English foursome,
to 20th Century.

Chronicle, Japanese rock foursome, to Tony
Harrington's new All Ears label. ... Ray Ellis,
composer-conductor, to Barskin Agency for rep-
resentation. ... Mike Reid, Adrian Bellew and
Carefree Day all to Umbrella Artists Manage-
ment of Cincinnati.
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LeBLANC & CARR
“Something About You”—ﬁ

Lenny LeBlanc and Pete Carr are veteran ses-
sion musicians from Muscle Shoals, Ala., who
have combined talents on a joint Big Tree al-
bum, “Midnight Light,” after recording solo LPs
for the label last year.

The two first began playing together in Day-
tona Beach, Fla., in 1968, when Carr was serving
as bassist in Duane and Gregg Allman's short-
lived Hourglass band. When the Allmans went
their separate way in 1969, Carr began his ca-
reer as a session guitarist in Miami and LeBlanc
moved north to Cincinnati.

In 1971, Duane Allman offered Carr a slot
with the Allman Bros. Band, but Carr declined
and Dickie Betts took the job instead. Carr then
launched into production, hitting big five years
ago on Elektra with the group Sailcat, which had
a number 12 single and a Top 40 album in the
light pop biker's song “Motorcycle Mama.” Carr
was the guitarist on the record, but was not part
of the touring group that was put together after
it became a hit.

Carr soon became the lead guitarist for the
Muscle Shoals Sound Rhythm Section, and Le-
Blanc began to build up a healthy list of credits
as a Muscle Shoals bassist.

Some time later LeBlanc was able to get a
recommendation from Jerry Wexler, which led to
the release of his first solo LP in March 1976. It
was produced, arranged and engineered by Carr,
whose own instrumental album “Not A Word On
it" came out on Big Tree five months later. (Carr
plans to record occasional solo albums in addi-
tion to the dua’s product, but both have at least
temporarily set aside their careers as session
musicians.) )

This song is an uptempo rock remake of the
Four Tops" 1965 Holland/Dozier/Holland hit,
styled along the lines of the Doobie Brothers' re-
make of “Take Me In Your Arms (Rock Me),” an-
other Holland/Dozier/Holland hit from '65.

LeBlanc & Carr have no agent at this point,
but they will tour beginning in mid-August with
a five-piece backup band. Their manager is Pe-
ter Rudge of SIR Productions in New York (212)
765-7620, who also manages Lynyrd Skynyrd,
38 Special (an A&M act featuring Donnie Van
Zant, younger brother of Skynyrd's lead vocalist
Ronnie Van Zant) and the Dingos (also on A&M).

Free Concerts

® Continued from page 31

fans to fill the room each night,
there’s a bit of a problem in the fact
that the state of Delaware’s drinking
age is 20, and the law in this respect
is strictly enforced.

The official reopening was June
14 with what Green staged as a free
“Midnight Sun Fifth Birthday
Party,” with the Duke Williams
Band. The opening party commem-
orated Green’s first promotion at
Philadelphia’s Tower Theatre on
June 14, 1972 with Dave Mason.
While open from Tuesday through
Saturday, the free concerts will be
offered once a week on either
Wednesday or Thursday night be-
tween 8 and 10 p.m. The bars will re-
main open during all concerts. Most
of the groups will come in for one or
two nights, three at most.

First of the regular free concerts
last Thursday (June 16) was Can-
ada’s Chilliwack. Others in the free
showcase series, which Green hopes
to develop as a radio concert series,
include Frankie Miller’s Full House,
and Crack, The Sky.
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We're
Selling the World...
on YOU!

Billbeard

International Buyer’s Guide 1977-78

Billboard's Internaticnal Buyer's Guide is the most authoritative
reference manual in the music world. Now in its 18th year, it is the first
source to use when seeking a product, service, manufacturer or
distributor from Portugal to Peoria.

The 1977-78 edition will be no exception.

More than 100 sepa-ate categories listing over 70,000 firrs in the U.S.
and more than 50 countries. researched and up-dated each year, is why
Billboard's International Buyer's Guide is the largest and most reliable
source in the music industry.

Let us sell the world on your company. An ad in Billboard's
International Buyer's Guide not on'y reaches our 38,343 subscribers
worldwide® (largest of any music trade anywhere), it reaches those who
are ready to buy now!"*

Take advantage of our bonus distribution at no extra cost:
—Displayed and sold at every major music convention and forum.

—Billboard receives orders througnout the year and sells hundreds of
copies each month to companies in and out of the music business.

—Extra promotion in &ll other Billboard directories, all of which receive
bonus distribution outside of Billboard's regular subscribers.

—On file at key public library branches all over the country. The Library
of Congress and private reference libraries on campuses, in brokerage
houses. at advertising agencies, etc.

DON'T MISS this tremendous advertising opportunity.
For the price of an ad . . we'll sell the world . . . on YOU!
*ABC Publisher’s Statement six months ending Dec ., 1976

**Readership per capy is more than 5.0 and in some instances used by
as many as 25 people in one firm throughout the year.

Date of Issue:
September 3, 1977

Advertising Deadline:
July 22, 1977

Call your local representative for additional information:

Los Angeles New York Chicago Nashville London Tokyo

Joe Fleischman/John Halloran ~ Ron Willman/Ron Carpenter/ 3ill Kanzer John McCartney Audre de vekey Hugh Nishikawa

Harvey Geller/Bill Moran Norm Berkowitz/Mickey Addy/ 150 N Wacker Crive 1717 West End Ave #700 7 Carnaby St Bekkan 8F, 1-11-12,

9000 Sunset Bivd J.B. Moore Chicago, Il 60626 Nashville, Tenn 37203 London W. 1, England  Higashi-Gotanda

Los Angeles, Ca 90069 1515 Broadway 312/236-9818 615/329-3925 01/437-8090 Shinagawa-Ku, Tokyo 141

213/273-7040 New York, NY 10036 03/443-8637
212/764-7350
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Ithacans Like
WICB-FM's
AOR Change

By ED HARRISON

. LOS ANGELES—Ithaca Col-
lege’s WICB-FM has changed its
format from contemporary Top 40 to
AOR after extensive research of the
New York City market. The result
has been a format titled “Central
New York’s Finest Rock™ and a
healthy increase in listenership.

Says WICB program director Ste-
ven Goldstein: “WICB’s format is a
hybrid of several formats and the re-
sult of extensive market research.
We discovered that a great deal of
our potential audience was com-
prised of metropolitan New York
residents who were only in the area
while attending college.”

Goldstein consulted with WPLJ
program director Larry Berger, ABC
vice president of FM Alan Shaw and
with others in the Chicago and Bing-
hampton, N.Y. markets to learn of
new trends.

“We made a decisive dent in the
market,” reports Goldstein, “to the
point where the other stations have
reacted to it by altering their pro-
gramming and staging different ad
campaigns. IU’s become a ‘small mar-
ket war.””

As a result of the format change
and the research, WICB has become
the market's leading indicator of
record sales. “Record sales in Ithaca’
accurately depict what we’re play-
ing,” says Goldstein. “As soon as we
go on a new release sales pick up
commensurate with how much it’s
getting aired.”

The 5,500-watt station’s closest
competitor is 3,000-watt WVBR at
Cornell Univ. However, WICB is
able to reach the State Univ. of New
York at Cortland, Cornell, and three
or four small colleges in the area.

WICB is on the air 20 hours daily
and 24 hours on weekends. And this
is the first summer the station is re-
maining on the air. “We’re not doing
anyone a service as a non-commer-
cial FM station by being off the air
during the summer,” says Goldstein.

Announcers are sent through an
extensive training program in an at-
tempt to achieve uniformity. As an
introduction to the station, prospec-
tive announcers, who are communi-
cations majors, are exposed to each
aspect of the station’s operations.

Says Goldstein: “It’s unusual for a
college station to do so much train-
ing. But we teach our jocks that it’s
more mind work than glamour.”

WICB has also inititated new spe-
cial programs over the last year.
“The Sampler” is a 60-minute fea-
ture that highlights selections from
the best new albums of the week.
“The show has become popular be-
cause it gives listeners a chance (o
keep track of the influx of new mate-
rial,” Goldstein says.

“Recollections,” a four-hour old-
ies program, features dedications
and requests. “The music is prima-
rily from the 1960s when our au-
dience was growing up.,” says
Goldstein.

And in September, the station will
premier “Thirsty Ear,” the syndi-
cated series aimed at exposing new
talent.

Goldstein occasionally stages pro-
motions and giveaways such as “The
Perfect Music Hour™ in which listen-
ers send in lists of what they feel con-
stitutes a “perfect” hour of music.

Because of the heavy concentra-
tion of students in the area, frequent

(Continued on page 92)
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® Continued from page 38

tion gets a bit of a workout) “In Your Mind,”
"Tokyo Joe,” “Love Is The Drug,” “In Crowd"”
and others.

Bryan Ferry's presence and music is larger
than life, his sound permeating the room.

Opening was Talking Heads, a New York new
wave band, with a good critical reputation,
though judging from the band'’s 45 minutes on-
stage it is difficult to see what the fuss is all
_about.

A four-piece outfit, it plays minimal music,
though not loudly, or for that matter, that wefl.
The lyrics sound like they could be interesting,
but they are delivered with such a reedy voice
that who really cares? ROMAN KOZAK

JOHNNY “GUITAR” WATSON
ETTA JAMES
Roxy, Los Angeles

Watson is a rarity. The fortyish biues veteran
spans the musical chasm between authentic
btues and rock blues. And he receives beaucoup
help from the Watsonian Institute, his nine-
piece backup crew which, he announced, will
soon have its own Amherst album.

Always tongue in cheek when he writes, Wat-
son bridges the difficult gap by providing extra-
hip uptown lyrics over a blues bottom that sates
both young and old.

His “Superman Lover” and the Lone Ranger
parody are prime examples. And when he does a
classic like “Stormy Monday Blues,” his univer-
sal appeal sparkles. The band started with an
avant-garde blues feel, falling suddenly into a
groove as good as the original T-Bone Walker hit.
And for almost 15 minutes it was dynamite, as
was most of his 50-minute stint.

Watson looks as good as he sounds. He
comes on like “Killer Joe,” in a metallic-banded
tan fedora, contrasting with a bejeweiled dark
brown coast-vest-pants stunner. His repartee is
marvelous. But in a raucous house like this,
sometimes he moved from the mike. Result-
antly, his rapport with the packed house fal-
tered. Perhaps he talks too much sometimes.

But when he sings and picks, he's entranc-
ing. His eight tunes got people off the seats of
their pants.

As for Etta James, who opened with a scintil-
lating 35 minutes, at times she overpowers the
mike. But otherwise, she delivers both singing
and talking. Her eight-piecer was almost as good
as Watson's backing. JOHN SIPPEL

TEDDY PENDERGRASS
Carnegie Hall, New York

it took a while for this April 22 show to get
underway. The orchestra and audience sat rest-
less and ready for 10 minutes before Pend-
ergrass was first introduced. But Pendergrass
did not appear and three minutes later the MC
announced that Pendergrass was there but he
was not quite ready. With that the orchestra’s
rhythm section played an improvised version of
War's “The World Is A Ghetto.”

Twenty minutes later a large picture of Pend-

Park West

® Continued from page 31

that's when we’ll be looking to key
up,” he says. “We’ll wait until the
place is absolutely right.”

May says that the room opened
unaware of its difficulties, because
the severe winter had caused work to
run behind schedule.

“The sound system was turned on
fully for the first time only 35 min-
utes before we opened,” he remem-
bers.

The ciub bowed with perform-
ances by the disco group Heinsight,
and since has staged Gloria Gaynor,
Vicki Sue Robinson and Anthony
Newley. Paul Williams, Maynard
Ferguson and Denise Le Brun have
summer dates scheduled, but the
house will operate primarily on
weekends as-a disco until the fall.

May says the disco sound is “ex-
cellent” because it can be carefully
controlled. He notes too that acts
such as Anthony Newley, who
brought an orchestra. can be han-
dled with the room’s present tuning.

“The acoustic bands sound fan-
tastic, it’s the guitar amps and syn-
thesizers that just bounce off the
walls,” he explains.

_ TalentIn Action_

ergrass was wheeled to center stage and the MC
returned to introduce the Teddy Pendergrass
dancers, four ample portions of first-class femi-
ninity who shuffled around aimless for five min-
utes.

Finally Pendergrass emerged from behind the
picture and proceeded to sing the standard “'For
Once In My Life.” Pendergrass did not unleash
his massive voice until the next tune, “Wake Up
Everybody,” which he had popuiarized with Har-
old Metvin & the Bluenotes. The song, as well as
the balance of the 10-song set was marred by
Pendergrass' three female background singers
who sounded as if they were singing without
benefit of rehearsal.

Pendergrass spent most of his 80 minutes
doing material from his current Philadelphia in-
ternational solo album. Most of the songs from
his days with Harold Melvin were covered in a
10-minute mediey.

While he was singing Pendergrass captivated
the crowd with the powerfully husky r&b voice
that has made him one of soul's most revered
vocalists.

But Pendergrass spent much of his time in-
duiging himself in the fringe benefits of star-
dom. At one point in the show Pendergrass’
singers brought him a stool and a glass of un-
identified liquid as they wiped the perspiration
from his forehead.

Later Pendergrass joined his dancers in some
pointless strutting climaxed by the singer
grabbing his genitals and staring lecherously at
the well-endowed ladies.

Pendergrass closed the show with the current
single “I Don't Love You Anymore” during which
he spent more time telling the audience to
stand and sing along than he spent singing him-
self. As Pendergrass left, the MC returned to ex-
hort the largely unimpressed audience to ask for
more. Despite the crowd's indifference Pend-
ergrass returned dressed in a floor-length se-
quined white robe to sing a little and preach a
little.

Had this show been held in Harlem at the
Apollo Pendergrass would have probably been
assaulted. But downtown in the plus confines of
Carnegie Hall the uptown people subdued their
hostile tendencies and let Pendergrass do his
thing. ROBERT FORD JR.

JOHN VALENTI
STEPHEN DEES
Roxy, Los Angeles

A hybrid of Stevie Wonder, Barry Manilow
and Chicago might come closest to describing
the leanings of pop/funk stylist Valenti at his
April 21 show here.

Kicking off the hour-long, 14-song set with an
original, “Why Don't We Fall In Love,” the re-
semblance to Wonder was unmistakable. Va-
lenti's smooth styling with occasional rough-
edged punctuation on this and similar numbers
such as “Something | Said" and “Anything You
Want" were the most effective, along with the
infectious upbeat Manilow-styled “I Wrote This
Song For You.”

If his band, which seemed self-conscious and
overly dependent on its charts could have pro-
vided a funkier, more relaxed support, the show
would have probably worked well as a bright,
Vegas-style pop set. As it was, the energy
lagged, the uneasiness of the band became con-
tagious, spreading to the audience and finally to
Valenti, who never regained momentum after an
uninspired medley of McCartney tunes.

Opening the show with a short (35-minute)
but promisingly powerful seven-song set of rock-
ers, Hall & Oates’ bassist Stephen Dees proved
himself ready to strike out on his own.

In addition to his prowess on bass, Dees is a
hard-hitting rock vocalist at his best with a
rather melodic Lou Reed style which built to a
screaming intensity on his more basic rockers
such as “Out of My Skin” and “Your Culture.”
The band gave able support, with some particu-
larly hot licks by lead guitarist Steve Mele, who
was featured on a mellower “‘Kerry'" and a heavy
Hendrix-flavored “Got My Eyes On You.” With
the additional plus of an effective punk-erotic
stage stance that should appeal to young rock
fans’ visual tastes as well, Dees could be a name
to watch out for. SUSAN PETERSON

PROCOL HARUM
WALTER EGAN
Santa Monica Civic Audirorium,
California
Despite touring extensively in the U.S. and

abroad, Procol Harum has not in recent years
been an SRO band. It has, however, developed a

strong cult following and this draw provided an
enthusiastic, if small, audience April 14.
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Top Boxoffice

= Total Ticket
£ | ARTIST—Promoter, Facility, Dates Ticket Price Gross
& | *DENOTES SELLOUT PERFORMANCES Sales Scale Receipts
Stadiums & Festivals (More Than 20,000)
1| MARSHALL TUCKER BAND/LYNYRD SKYNYRD/ 49,505 | $8.80-$9.90 | $436,667
HEART/QUTLAWS/ATLANTA RHYTHM SECTION/
DICKIE BETTS & GREAT SOUTHERN/FOREIGNER-
Feyline Presents Inc., Mile High Stadium, Denver,
Colo., June 26
2| TED NUGENT & REO SPEEDWAGON/BLACK OAK 41,000 | $10-$12.50 | $411,725*
ARKANSAS/HEAD EAST/CLIMAX BLUES BAND/
LITTLE RIYER BAND—-Contemporary Prod./Chris
Fritz, Royals Stadium, Kansas City, Mo., June 26
Arenas (6,000 To 20,000)
1| ARROWSMITH/NAZARETH-Pace Concerts, Summit, 38,024 | $7.85-$8.85 | $314,350*
Houston, Texas, June 24, 25 (2)
2| ELWIS PRESLEY—Electric Factory Concerts, 16,795 $10-$15 | $236,655*
Riverfront Col., Cincinnati, Ohio, June 25 =
3| CROSBY, STILLS & NASH—Electric Factory Concerts, | 27,365 | $6.50-$8.50 $216,033
Spectrum, Phitadelphia, Pa., June 23 & 24 (2)
4| EMERSON, LAKE & PALMER-Electric Factory 17,978 | $7.50-$9.50 | $160,565
C(l)ncerts, Spectrum, Philadelphia, Pa., June 20 &
21 (2)
5| PINK FLOYD—Electric Factory Concerts, Riverfront 14,500 $8-39 | $127,425*
Col., Cincinnati, Ohio, June 23
6| PINK FLOYD-Contemporary Prod./Chris Fritz/ 12,115 $9-$10 | $120,778*
Landmark Prod., Kemper Arena, Kansas City, Mo.,
June 21
7| BOZ SCAGGS/SOUTHSIDE JOHNNY & THE ASBURY 15,058 | $7.70-58.80 | $117,995
JUKES—Feyline Presents Inc., Red Rocks Park,
Denver, Colo., June 21, 22 (2)
8 | EMERSON, LAKE & PALMER-Alex Cooley Inc., 10,504 | $6.50-$8.50 | $83,462
Omni, Atlanta, Ga.. June 23
9 [ EMERSON, LAKE & PALMER-Ruffino & Vaughn, 9,542 | $6.50-$7.50 [ $64,463
Jefferson Civic Center, Birmingham, Ala., June 25
10 | KRIS KRISTOFFERSON & RITA COOLIDGE—-Feyline 8,937 | $6.60-$8.80 | $62,808*
Presents tac., Red Rocks Park, Denver, Colo., June
25
11| Z ZTOP/ELVIN BISHOP-BIll Graham_ Cow Palace, 9,167 | $6.50-$7.50 | $62,040
San Francisco Calif., June 24
12 | DARYL HALL & JOHN OATES/KENNY LOGGINS— 9,200 | $6.50-$7.50 | $57,543
DiCesare Engler Prod./Mayac Prod., Fairgrounds,
Allentown_ Pa., June 22
13 | GEILS/BRYAN FERRY/CARS-Don Law Co., Cape 7,100 | $7.50-38.50 | $53,265*
Cod Col., So. Yarmouth, Mass.. June 25
14 | TED NUGENT/STARZ/WIDOWMAKER-Star Date 7,988 | $5.50-$7.50 | $49,292
Prod., Arena, Milwaukee, Wis., June 22
15 | WILLIE NELSON/FIREFALL/ASLEEP AT THE 7,045 $6-57 | $49,123
WHEEL—Feyline Presents Inc., Civic Center,
Amarillo, Texas, June 24 |
16 | Z Z TOP/ELVIN BISHOP FEATURING MICKEY 7333 | $6.50-$7.50 | $47,766* |
THOMAS-Avalon Attractions Selland Arena, Fresno, |
Calif.. June 21
{17 | ZZTOP/ELVIN BISHOP FEATURING MICKEY 6,163 $6.50-37 | $40,458
| THOMAS—Avalon Attractions, Swing Aud., San
Bernardino, Calif., June 22
18 | WILLIE NELSON/FIREFALL/ASLEEP AT THE 5783 $6-87 | $39,018
WHEEL-Feyline Presents inc., Ector County Col ,
Odessa. Texas, june 23
19 | WILLIE NELSON/FIREFALL/ASLEEP AT THE 4897 $5-87 | $33,579
WHEEL-Feyline Presents Inc., Col., Phoenix, Anz,
June 22
Auditoriums (Under 6,000)
1 | SEALS & CROFTS—DiCesare-Engler Prod./Dick Clark 7,464 $7.50 | $54,414%
Czoncerts, Syria Mosque, Pittsburgh, Pa., June 25
)
2 | JERRY JEFF WALKER--Doug Clarke, Celebrity 4546 $6-37 | $29,467
Theatre, Phoenix, Ariz., June 25, 26 (2)
3 | GEILS BAND—Cross Country Concert Corp., Palace 3905 $7 | $27,335%
Theatre, Waterbury, Conn., June 24
4 | SEALS & CROFTS—DiCesare-Engler Prod./Dick Clark 3,387 $7-$8 | $26,028
Concerts, Park Arena, Hershey, Pa., June 24
5 | HEART/LOOSE BROS.—Contemporary Prod./Chris 2,588 | $6.50-$7.50 | $16,987
J Fritz, Civic Aud., Omaha, Neb., june 25

The band opened with “Center Of The
Storm” and “Conquistador,” the latter number
evoking, although not capturing, the classical
power Procol Harum has had. Sadly, the brass
parts had to be played on keyboards.

As the concert progressed, though, it became
apparent that the band is in better form than it
has been for some time and in complete control
of its material. Procol Harum retains its tight
classical approach to its music, as well as its lyr-
ical sojourns into the bizarre and tongue-in-
cheek humor.

With the impetus of a new album, it main-
tained an enthusiasm onstage as it launched
into current material such as “Strangers In

"Space.” Aiso from the new album, “Something

Magic” on Warner Bros., was “Mark Of The
Claw.”

The band returned to its 10-year-plus history
for songs such as “Pilgrim’s Progress,” “Whal-
ing Stories” and “‘Simple Sister.” Also included

was its new single, “Wizard Man,” featuring
country harmonies.

Procol Harum's sound throughout its 18
numbers was sustained by the keyboard inter-
play between Gary Brooker on piano and Pete
Solley handling various other keyboards. If this
caused a somewhat repetitive quality in the mu-
sic, it also provided the power, as evidenced as
the band climaxed the two-hour set with a near-
perfect rendition of its haunting “Whiter Shade
0f Pale.”

The show was opened by Walter Egan, whose
band deserves little mention. The satin-jump-
suited vocalist provided such things as a dual
pom-pom girl escort and stiff tries at choreogra-
phy, but did little except highlight the medi-
ocrity of rock'n'roll numbers consisting of re-
petitive one-liners, songs such as "“Disco
Hostage.” The band managed to roll through 10
songs in its 45-minute set, winding up with “I'd
Rather Have Funk.” TOM CECH
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Henry Stone is the kingpin of the Florida recording industry,
with his TK empire producing soul and disco-flavored hits
which are international favorites. His Hialeah headquarters
are a jumping place, as Billboard’s Miami area correspondent
Sara Lane learned as she bird dogged Stone. This is her report:

It's late in the morning as Henry Stone drives up to his
recording studio and warehouse, a sprawling one city block
complex set in Hialeah.

In his mid-50s, with a white goatee tidily trimmed and
white hair spilling down over his ears, Stone is nattily dressed
in a maroon and white checked sportcoat, maroon trousers
and a black shirt.

garees. She hands him the contract, explaining: *I had to
white out this part, is it okay?”

Stone nods, *“Don't worry about it, I'm having a new con-
tract made .ap anyway. Make yourself a copy, Katie.”

Smiley wenders in, takes a seat on the bar stool and says,
““Henry, we're coordinating an LP caver for Brother Waiter Po-
ner and he wants it to get out there before the convention.”

“Any problem meeting the deadline?’’ asks Stone. With a
shake of his head, Smiley indicates no. A sudden thought
pops into Stone’s head and he looks at Howard '‘Have you
heard the mix on the record Steve (Alaimo) is working on for

A Day In the Life of HENRY STONE

Veteran Florida Entrepreneur Has the Touch
For Creating Soul And Disco Smashes

Henry Stone, the

kingpin of Florida’s

label and produc-

tion business in his

Hialeah headquar-
ters.

It's 11:30 and Stone steps out of his maroon and white late
model Lincoln, pulling up aside other late model luxury cars.

“How you feeling, George?” he asks a young Cuban em-
ploye as he checks a box of records which are sitting on the
bare concrete floor awaiting shipment.

Stone picks up an invoice and glances at it, *They're mov-
ing, huh? Hey, these orders look pretty good today.” Without
waiting for a reply, he strikes a comic pose. ‘'l gotta bless the
records. What'll the blessing be today, Catholic or Jewish?
Send me a hit, Lord please.”

The employes grin. Stone’s first stop is at his secretary Dina
Downing's office, tucked away between the recording studio
and staff offices and warehouse. She hands him his mail and
a stack of messages.

On his way to his office, Stone greets vice president Steve
Alaimo and Howard Smiley, general manager of TK, then hur-
ries on, leading the way through a somewhat dilapidated en-
trance and hallway.

The entire facility is undergoing much-needed renovations.
The comparatively new 16-track studio and reception area are
tastefully furnished, done in favorite Florida decorator tones
of oranges and browns in the reception area and blues and
greens in the control room and studio.

It's noon now but there's no discussion of lunch hour.
Stone eats one meal a day—dinner—so there are no long,
drawn-out social and business lunches to interrupt his work-
ing schedule.

Although he usually arrives at the office between 9 and 10
a.m., he's accomplished a couple of hours of work at home be-
fore that, listening to new records and tunes and making
phone calls.

The door to Stone's office remains open and all day long
various staff personnel wander in and out. There seems to be
no direction at TK, yet things get done. And if the overall oper-
ation appears to be haphazard, maybe it is. But it works.

Stone keeps his finger on the pulse of all of TK's many facil
ities—record manufacturing, publishing, distribution, promo-
tion and publicity and a small artists management company.
He is involved in all facets of his companies and while he may
smile benignly over the top of his granny glasses, little es-
capes his notice.

“I give my employes complete freedom to do their own
thing . . . enough rope to hang themselves,'" he chuckles. **So
long as they produce what they're supposed to produce, |
leave 'em alone.

“Get me Katie," Stone bellows into the intercom phone.
Katie Kahras, coordinator of published product, appears
within moments with a contract in her hand. Like most of
Stone’s employes, she is young and clad in a T-shirt and dun-
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Stone checks an order form in his distribution warehouse with
one of his ‘“‘family.”

Rocky Mizel? | like the kid, maybe he can get a break. Mix
sounds good. "

A slim, young, well-dressed man walks in, carrying an at-
tache case. Paul Kyser has just arrived from Newark, N.J., to
sign contracts with TK; he's turning over his artists to Stone.
Stone greets the newcomer and hands him a sheath of pa-
pers. “This s a producer’'s contract, Paul, which is basically
what you are. We'll put in the amendments, and I'll have the
lawyers in New York draw up a regular distribution contract s6
you can get moving right away. By the way, what do you want
to call your label?”

“SSI,"” Kyser answers. Stone starts to agree when Katie in-
terrupts, *But we have an SRT,” she explains. “Right, that's
right,”” Stone agrees. *'Paul, can you come up with something
else?"’

“How about Wanderik Records,” Kyser suggests, ‘at's a
combinatior of my daughter and son’'s names, Wanda and
Erik.” Stone beams, “‘Great. See how easy it is to form a new
label? This isn't incorporated at this point, is it? Well, in the
meantime if you do get a corporation, let me know.

Stone starts to read the agreement and asks Kyser for the
names of his artists. *“Jimmy Briscoe & the Little Beavers, lke
Callendar, Storm, Super Disco Band. .

“Wait a minute. Can we call them just the Beavers? We've
already got a Little Beaver on our label. They're too old to be
little’ anymwore.”” He grins, then adds, ‘‘You know, Paul, you
don't have to deliver all of these. Just gimme a hit.

Stone gets up and wanders out of his office explaining he's
going to the studio to ‘see what's happening.’ In the studio
are Steve Aaimo and producer Willie Clark at the 16-track
console. Music blasts over the speakers; the new Little Beaver
tape ‘‘One Cf These Dolls Has Got To Go."” Stone’s head bobs
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up and down, keeping time with the music. **Good song,” he
comments. Turning to Kyser, he explains, *It's a good what's
happening song.”

It's 3 p.m. now and Stone ambles back toward his office,
making a number of detours to stop and speak briefly with
various members of his staff.

Conversations between Stone and his staff seem dis
jointed; new ideas are introduced before the old ones have
been dismissed; bits and pieces of information and unfin-
ished sentences seem to lead nowhere. ‘““We're a close-knit
family,” explains Stone. *And often long involved conversa-
tions are unnecessary. We understand each other.”

Stone winds his way down a maze of haliways and spotting
an empty office stops in to use the telephone. He calls one of
his New York attorneys, Arthur Indursky. ‘“We just formed a
new label called Wanderlik.”” He spells the name. ““And the
first artist will be Jimmy Brisco and the Beavers.”

As Stone goes back through the warehouse, disco pool op-
erator Arthur Jacobs and Record Gallery’s Jeffrey Sadowsky
greet him. “*Hey, have you heard the new Peter Brown ‘Do You
Wanna Get Funky With Me’?"* Stone asks. Celli Bee's *‘Super-
man'' is blaring away over the warehouse loudspeaker. **Cut
that off, will you and put on the new Otis Clay and then Lati-
more's ‘All the Way Home," Stone calls out.

“This is kind of a laid back day,”” he notes. *'For the last
couple of days we've had all these people in from ltaly, Spain,
Brazil, Argentina, actually from almost all of South America,
all our licensees.”

Less than eight years ago, Stone decided to ease out of dis-
tribution to concentrate on record production and manufac-
turing. ““Oh,” he explains, *‘| had produced records long be-
fore then. | was one of the first to record James Brown and
Ray Charles. That was when the record industry had only
three or four major labels, Columbia, RCA and Decca. Capitol
was just starting.”

The phone rings. *‘Yeah, Ray. Good news. Great, keep up
the good work." It is Ray Caviano in New York phoning in with

Stone confers with Steve Alaimo, his vice president, on a new
recording soon to be released.

o

The boss chats with Kathie Kahras of the publis
the firm’s recording studio.

hing wing in

the positions of TK's products on the upcoming charts. “We
got six on again!"" It's almost 6 p.m. and you can feel business
energies beginning to wind down. WCKO DJ Joe Fisher strolls
in.

“We're getting more into disco, we've got more time and we
can now play more progressive music,” Fisher says. “*You
want to know what's doing especially well? T-Connection's ‘Do
What You Wanna Do.

*And ‘Funk Machine' and this is the second time around for
that one. It's understandable, it's got a strong Bahamiam
sound to it and you know there are a lot of Jamaicans and Ba
hamians in this area. And our station reaches the Bahamas,
too.”

Stone snorts. **It's a good thing it does, because the Nassau
station doesn’t play either one. | don't know why they don't
play music by their own artists. Must be some kind of jea-
lously. It's ridiculous.

It's 7:45 when Fisher looks at his watch and annouces he’s
leaving. Stone stands up. *‘Yeah, | think I'll call it a day too,"
he says and walks out the door, gets into his Lincoln and
heads south past the airport to his Coral Gables home.

Art Direction: Bernie Rollins
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GOLDEN GIRL—Principals in a new production of Puccini's ‘“‘La Fanciulla del
West'' relax backstage after the London Covent Garden premiere. Recording
of the opera by Deutsche Grammophon followed for planned release next
year. Standing, from left, are stage manager Piero Faggioni, conductor Zubin
Mehta, and tenor Placido Domingo. Soprano Carol Neblett is seated at center.
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« IN-STORE EVENT:

Peaches Pits Orchestra
g In Nonesuch Promotion

By ALAN PENCHANSKY

MILWAUKEE—-The Milwaukee
Symphony performed against a
backdrop of record bins and unfin-
ished wooden crates here June 24, as
part of an extraordinary in-store
record promotion.

Site of the performance was the
city’s giant Peaches outlet. where the
80-piece ensemble was kicking off a
month-long promotion of the None-
such Records catalog. The gala
event. sponsored also by pop station
WQFM, attracted nearly 1.000 per-
sons to the store. Hundreds listened
in the parking lot over a PA system
specially erected for the perform-
ance.

Except for the venue. it was a nor-
mal symphonic evening. Associale
conductor James Paul was on the
podium. Ushers in formal attire dis-
tributed programs listing selections
by Mendelssohn, Wagner, Rimsky-
Korsakov and Smetana. Nonesuch
catalogs-also were handed out.

According to Denny Novak, who
coordinated the promotion for
Elektra/Nonesuch. it is the first time
a full symphonic group has per-
formed in a record store. “One of the
reasons.” Novak explains, “is that
there haven’t been supermarket size

stores-that would hold an orchestra
until the last few years.”

Fixtures in the store had to be
rearranged in order 1o accommodate
the orchestra. Robb Heilmann. pro-
motion and advertising director for
the outlet. explains that the store ex-
pected 1o lose sales in order to stage
the promotion. But following the
performance, says Heilmann. “it was
like our grand opening again, with
long lines at all the counters.

“We did a lot of classical busi-
ness,” the promotion director ex-
plains.

Both Heilmann and Novak stress
that the event was intended both for
classical aficianados and for those
unfamiliar with symphonic music.
Novak says the promotion suc-
ceeded in attracting a wide range of
people.

Commemorative T-shirts and or-
chids figured in the promotion as
giveaways.

‘Musical highlight of the evening
was the orchestra’s second encore, a
special Sousa-like arrangement of
“On Wisconsin.” Says Heilmann, “It
had everybody in the place clapping
their hands and stamping their feet.”

ASKS TRADE RESPONSE

Angel Tests LP-Size Cassette Pack

NEW YORK-—Angel Records is
soliciting dealer and consumer reac-
tion to a new package format for
multi-cassette releases which
permits inclusion of a full-size anno-
tation booklet.

First cassette release to feature the
new 12 by 12-inch box configuration
is the tape version of the label’s
highly acclaimed “Instruments of
the Middle Ages & Renaissance™
package, directed by the late David
Munrow.

The production’s two cassetles
and comprehensive booklet are car-
ried in a box equivalent in outside
dimensions to the record container,
but clearly marked 10 identify the set
as a cassetie release.

Angel executives say consumer re-
sistance 1o reduced print versions of
booklets has been encountered, with
buyers also “annoyed by the nui-
sance” of having to wait for later de-
livery of standard booklets when
made available upon mailed
request.

Opera cassette'packages may, also
appear in the few record-size box
configuration at a later date if con-
sumer response is positive.

Classical

_ Notes

Leontyne Price off to London to record an al-
bum of arias for RCA Records. Richard Mohr will
produce. . .. Lorin Hollander was featured in six
piano concertos in as many nights last week
when he appeared as soloist with youth orches-
tras in Washington at a festival mounted by the
American Symphony Orchestra League. . . . Ron-
ald Roseman in his Nonesuch debut as soloist in
an album of Handel sonatas next month.

Thomas E. Philion named manager of the
Hartford Symphony after the resignatin of M.
Mark Layne. . . . Paul Potivnick signed as associ-
ate conductor of the Indianapolis Symphony be-
ginning next season. . . . With more than $1 mil-
lion already in hand, the National Symphony is
rapidly approaching its fund-raising goal of $1.4
million by Sept. 30. ... Applications being re-
ceived by the Buffalo Philharmonic for its young
artists competition in October, this year open to
pianists. Winner gets $1,000 in cash and an ap-
pearance with the orchestra.

Brian Salesky, music director of the American
Festival Orchestra, is the fourth recipient of the
Julius Rudel award and will work with the New
York City Opera this coming season.

26,000 Works
Featured In New
ASCAP Catalog

NEW YORK-—-About 26,000
compositions licensed for perform-
ance by ASCAP are listed in the 3rd
edition of the society’s symphonic
catalog, published by the R.R. Bow-
ker Co. and slated for general release
July 15.

The 521-page tome, the first up-
date of the catalog since 1966. carries
some 9,000 more contemporary
works and protected arrangements
of classical material than the previ-
ous edition. It’s aim is to provide
comprehensive performance infor-
mation for orchestras on instrumen-
tation requirements, timing, and
publisher sources for scores and
parts.

Free distribution will be made to
more than 700 orchestras now li-
censed by ASCAP, with sales t0
others at $25.

In addition to American works,
the symphonic output of many for-
eign composers licensed through
ASCAP is carried. Entries by Cana-
dian, Finnish, Russian, Swiss and
Yogoslavian composers are much
more extensive than in past editions,
and for the first time listings of East
German composers appear.

106 Orchestras
Get $8.7 Mil In
Matching Funds

NEW YORK-—-More than $8.7
million in matching grants will be
distributed to 106 symphony orches-
tras next season by the National En-
dowment for the Arts.

The awards, designed to help fi-
nance improvements in artistic qual-
ity and management capability, as
well as to encourage orchestral expo-
sure 10 a larger community through
the use of smaller performance
units, will go to ensembles in 39
states. Puerto Rico, and the District
of Columbia.

The largest single grant, $360.000,
goes to the National Symphony Or-
chestra. Most other grants to major
orchestras (those with budgets in ex-
cess of $1.5 million) average about
$220.000.

The smallest cash award will see
$6.000 go to the Amarillo (Texas)
Symphony to support a series of in-
school concerts.

In announcing the grants, Nancy
Hanks, chairman of the Endow-
ment, noted that the program has
grown from 71 groups aided in 1971
10 the present number of 106.

L.A. Listeners
Select Top 40

LOS ANGELES—In a novel one-
shot presentation which ran for 26
hours, KFAC-FM and KFAC-AM
aired its “Original Top 40" of classi-
cal works recently. German compos-
ers dominated the chart, with Rus-
sian and French works running
second and third.

Four of the six most popular
works were composed by Beethoven.
In place position was Tchaikovsky.
who received almost 10% of votes
cast.

Fifteen of the Top 40 were sym-
phonies. Thirteen were concertos.
Ranked as No. | was Beethoven’s
Ninth Symphony.

Carl Princi, Doug Ordunio and
Bobbi Grimm conducted the poll
among the twin stations’ listenership
and Listeners Guild. The stations
operate under the ASI Communi-
cations Inc. banner.
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1 8 IT'S SAD TO BELONG
England Dan & John Ford Coley, Big Tree 16088
(Atlantic) (Famous/lronside, ASCAP)
2 6 MY HEART BELONGS TO ME
Barbra Stresiand, Columbia 310555 (Kiki/Koppelman-Bandier, BMI)
3t 10 LOOKS LIKE WE MADE T
b Barry Manifow, Arista 0244 (Irving, BMI)
5 8 ALL YOU GET FROM LOVE IS A LOVE SONG
Carpenters, AGM 1940 (Hampstead Heath, ASCAP)
4 6 AMARILLO
Neil Sedaka, Elektra 45406 (Neil Sedaka, BM)
6|15 MARGARITAVILLE
Jimmy Buffett, ABC 12254 (Coral Reefer, BMI)
10 | 13 YOU'RE MY WORLD
Helen Reddy, Capitol 4418 (Chappell, ASCAP) (Gruppo Editoriale Ariston, BMI)
7111 HIGHER AND HIGHER
Rita Coolidge, A&M 1922 (Chevis/Warner-Tamerlane/BRC, BMI)
8 5 COME IN FROM THE RAIN
Captain & Tennille, A&M 1944 (Times Square/Rumanian Pickle Works, BMI)
13 6 JUST A SONG BEFORE | GO
Crosby, Stills & Nash, Atlantic 3401 (Thin Ice, ASCAP)
9 9 KNOWING ME, KNOWING YOU
Abba, Atlantic 3387 (Countless, BMI)
111 14 LOVE'S GROWN DEEP
Kenny Nolan, 20th Century 2331 (Sound Of Nolan/Chelsea, BMI)
14 4 HANDY MAN
James Taylor, Columbia 3-10557, (Unart, BMI)
12 | 11 DREAMS
Fleetwood Mac, Warner Bros. 8371 (Gentoo/Weish Witch, BMI)
15 | 10 | JUST WANT TO BE YOUR EVERYTHING
Andy Gibb, RSO 872 (Polydor) (Stigwood/UnichappeH, BMI)
19 3 DON'T WORRY BABY
B.). Thomas, MCA 60735, (Irving, BMI)
16 6 LUCKENBACH, TEXAS (Back To The Basics Of Love)
Waylon Jennings, RCA 10924 (Baby Chick, BMI)
17 | 12 LUCILLE
Kenny Rogers, United Artists 929 (Brougham Hall/Andite Invasion, BMI)
18 9 GOING IN WITH YOUR EYES OPEN
David Soul, Private Stock 45150 (Almo/Macaulay, ASCAP)
20 4 MAKING A GOOO THING BETTER
Olivia Newton-John, MCA 40737, (Uncle Doris/Ackee, ASCAP)
21 |12 ON ANO ON
Stephen Bishop, ABC 12260 (Stephen Bishop, BMI)
42 2 WAY OOWN
Elvis, RCA 10998 (Ahab, BMI)
3l 6 PEOPLE IN LOVE
10cc, Mercury 73917 (Phonogram) (Man-Ken, BMI)
24 | 12 SIR DUKE
Stevie Wonder, Tamla 54281 (Motown) (Jobete/Black Bull, ASCAP)
25 7 HEARO IT IN A LOVE SONG
Marshall Tucker Band, Capricorn 0270 (Warner Bros.) (No Exit, BMI)
26 5 PICKING UP THE PIECES OF MY LIFE
Mac Davis, Columbia 3-10535 (Song Painter, BMI)
32 4 TIMELESS LOVE
Burton Cummings, Portrait/CBS 670003, (Shillehagh, BMI)
22 | 14 HOOKED ON YOU
Bread, Elektra 45289 (Kipahulu, ASCAP)
27 7 00 YOU WANNA MAKE LOVE
Peter McCann, 20th Century 2335 (American Broadcasting, ASCAP)
2311 WITH ONE MORE LOOK AT YOU
Jack Jones, RCA 10955 (First Artists/Emanuel/20th
Century/Warner Bros., ASCAP)
33 7 UNDERCOVER ANGEL
Alan 0'Day, Pacific 001 (Atlantic), (Warner Bros., ASCAP)
36 3 IT WAS ALMOST LIKE A SONG
Ronnie Milsap, RCA 10976 (Chess/Casa David, ASCAP)
29 | 14 ANGEL IN YOUR ARMS
Hot, Big Tree 16085 (Atlantic) (Song Tailors, BMI)
m SUNFLOWER
Glen Campbell, Capitol 4445 (Stonebridge, ASCAP)
35 9 GONNA FLY NOW (Theme From “Rocky™)
Bill Conti, United Artists 940 (United Astists, ASCAP/Unart, BMI)
m I'M DREAMING
Jennifer Warnes, Arista 0252 (Almo, ASCAP/lrving, BMI)
34 | 16 HELLO STRANGER
Yvonne Efliman, RSO 871 (Polydor) (Cotiltion/Braintree/Loveiane, BMI)
40 5 LONELY BOY
Andrew Gold, Asylum 45384 (Luckyu, BMI)
45 3 YOU AND ME
Alice Cooper, Warner Bros. 8349, (Ezra/Early Frost, BMI)
Cm o
Commodores, Motown 1418-(Jébete/Commodores, ASCAP)
41 2 GOODBYE MY FRIEND
Engetbert Humperdinck, Epic 850365 (Silver Blue. ASCAP)
28 | 17 WHEN | NEED YOQU
Leo Sayer, Warner Bros. 8332 (Unichappell/Begonia
Melodies/Albert Hammond, ASCAP)
mlm, NEON NITES
Atlanta Rhythm Section, Polydor 14397 (Low-Sal, BMI)
43 2 DA DGO RON RON
Shaun Cassidy, Warner-Curb 8365 (Trio/Mother Bertha, BMI)
39 9 HASTA MANANA
The Boones, Warner/Curb 8385 (Countless, BMI)
38 8 SLOW DANCIN' DON'T TURN ME ON
Addrisi Brothers, Buddah 566 (RCA), (Music Way/Flying Addrisi, BMI)
47 2 I'M IN YOU

Peter Frampton, A&M 1941 (Almo/Fram-Dee, ASCAP)
IT'S A CRAZY WORLD

Mac Macnally, Ariola 7665 (I've Got The Music, ASCAP)
SAVE ME

Merilee Rish, United Artists 993 (Almo, ASCAP)
PIANO DANCIN’

George Fischoff, Columbia 310533 (April, ASCAP)
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Jazz Fights For
Identity As
Crossover Booms

By ELIOT TIEGEL

Is jazz being buried in the muck and quagmire of all forms of hybridized extensions?

No, no, exclaim its key proponents, delighted with the emergence of brands-of jazz in
today’s market which are drawing customers to record shops and to concert halls.

There’s touched-up jazz and untouched-up jazz. Electronic and acoustic. New names
and veterans.

While this is nothing new in the music's long and venerated history, what is significant
in mid-1977 is that the pure, authentic brand of music played by the likes of McCoy Tyner
and Woody Herman are receiving their own forms of commercial acclaim along with the
whizzes of the cash register:

The Bob Jameses, George Bensons, BrecKer Brothers, Eric Gales, Return To Forevers,
Miles Davises, and George Dukes, to extract just a few plums from the pie of riches avail-
able to today’s hip, plugged-in devotee, weaned or unweaned on rock, but willing to dis-
pense with his disposable entertainment dollars for a brand of music which makes him or
her feel 1—the time is right for dancing; 2—the time is right for listening; 3—the time is
right for keeping one foot in the past and the other smack dab in today's whirlwind
sounds of contemporary repertoire.

Much of what is written about jazz today centers around the crossover brand of music
which has gained historic breakthroughs into the pop audience. George Benson's simplis-
tic guitar playing plus his new-found ability as a slick soul-flavored vocalist, are the prime
examples of a jazzman hitting paydirt with the. same kinds of unit numbers as does a rock
artist.

So crossover is the way to go, the brunt of the record executives feel. “‘It's no less crea-
tive or innovative than any other form of jazz,” asserts Bruce Lundvall, president of the
CBS Records Group, himself a fan and the man responsible for signing the hardline tenor-
man Dexter Gordon.

And while Gordon is a pure jazzman whose LP is a pure blowing session, Columbia's
roster is the top dog when it comes to crossover attractions.

Is crossover merely a trend? “*It will stick,” responds Lundvall. *'It's in a way the under-
ground music of the '70s."”

Crossover music has been with us in an awareness state for the past two years—some
execs trace it back 15 years when we weren't really hip to what was going on—and its cur-
rent presence on the best selling charts is an indicator of just how smoothly it has been
gaining a good, solid foothold among record companies moving with the tide to get their
piece of the action.

CBS' Lundvall sees the growing strength of the music a reflection of the attitudinal
change of the players themselves. **Jazz acts were on the low economic spectrum of art-
ists,"”” Lundvall points out, ‘‘until the 1970s. Then artists such as Miles Davis, Herbie Han-
cock and Freddie Hubbard purposely reached out for larger audiences.

“Their music is better arranged and they are working with top producers. And the pub-
lic was ready to listen to something more challenging after having been brought up on
rock.”’

The music is infinitely more complex (Weather Report, for example, is not for dancing

(Continued on page 48)

Photos clockwise from upper left: Miles Davis, Woody Herman, George Duke, Herbie
Hancock, Hubert Laws, Eric Gale, the Blackbyrds, the Brecker Brothers.
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Crossover Connection

® Continued from page 47

nor is Gato Barbieri), Lundvall says, *‘but the public was ready
for it."”

Artists like Chuck Mangicne, Bob James and now Maynard
Ferguson have huge followings, Lundvall is quick to point out.
Ferguson’s single of the theme from “Rocky’ has given him
his first real taste of big money after ail these years in the jazz
schoolyard.

Sales levels for jazz acts, primarily the crossover brand
(with elements of rock, r&b, electronic instruments, greater
concerns for contemporary mythm patterns) now reach into
the one million LP units leve .

“We are seeing LPs which no longer stay in the 20,000 to
30,000 range,”” notes Lundvell. “They're-hitting 100,000 and
up. The quality that makes the biggest difference is a cut for
AM play.” Examples: ‘‘Masqierade,” George Benson's debut
as a singer, or trumpeter Ferguson's *‘Rocky’’ extract from his
“Conquistador” smash LP.

Orrin Keepnews, the erudize vice president and director of
jazz a&r at Fantasy, is not concerned in the slightest anent
jazz being swallowed up by these new ‘‘forms'’ of ersatz mu-
SiC.

Jazz is not losing its identity, Keepnews says from his
Berkeley, Calif., headquarters. *It's a two-way street,”" he
comments, adding: ‘‘Jazz bears influences of rock and soul
and so do rock and soul bear the influences of jazz. It gets to
be increasingly less important if it's jazz by someone's defini-
tions."

Keepnews, a jazz producer for 20 years, finds his own activi-
ties remain as eclectic as ever: he's recorded McCoy Tyner,
Flora Purim and Johnny Harmmond.

Yes George Benson plays jazz, he finally admits after some
hemming. And there is a good reason why we don't see too
many young mainstream jazz musicians being recorded to-
day: “The young acoustic piano pleyer is up against the

A Billboard Spotlight
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Bruce Lundvall (above), president of CBS Records
Group and a jazz fan. Weather Report (right), a band
that plays complex music not for dancing. Stan Getz

(center).

Chick Corea (above), a success at
the cash register with Return
To Forever.

reissues of Bud Powell and Monk of 20 years ago. And today's
alto player is up against a reissue of Charlie Parker."

Still, Keepnews finds the environment delightful in which
crossover is helping traditional or pure jazz musicians. “‘We
not only see the obvious examplzs of great sales success of
jazz associated artists, but good sales success for artists who
remain pure jazz."

The reason the *‘oldtimers’" or absolute mainstreamers are
gaining sales along with the Chick Coreas and Ronnie Laws
and John Klemmers is because there is ample exposure of
product of all definitions at many of the major retail chains.

People are often buying across the board products, with
adults buying the reissues. Russ Solomon, president of the
15-store Tower Records chain in California, 'says there are two
distinct jazz buyers: the traditionalist who buys swing, bebop
and dixieland and the avant-gardist who buys ECM, Chick
Corea and Keith Jarrett.

““Jazz is not getting buried,"” exclaims Solomon, himself a
fan of long standing. ** The crossover music of George Benson
is a marvelous thing.” Solomon puts the crossover customer
in the same category as a pop buyer.

“There's more activity on jazz,"" Solomon says from his Sac-
ramento, Calif., digs, ‘‘than ever before, because of the large
stores and those dealers that have the sense to carry it.”

There was a backward movement several years ago with
Verve and Atlantic cutting back their activities, but this has
been compensated for by the Pablo, Concord, Columbia, RCA,
CTI, Blue Note, Arista and Fantasy programs, he points out.

‘Young people may be buying jazz,"" Solomon says in all
seriousness ‘'and not even knowing it. | heard the pianist with
Pablo Cruise playing some complicated jazz and it was before
a young audience.

“You have to think of pure jazz as we do as mer-

chants: it's the classics. It doesn’t necessarily have
toturn over as frequently. If it turns over once a year
that's fine." Solomon says each of his stores stocks
around 4,700 jazz titles in modern, contemporary,
traditional and nostalgia.

Ray Avery, whose Rare Records shop in Glendale,
Calif., is one of the country's top jazz disk outlets,
says somewhat perplexedly that he gets some LPs
he doesn't know where to stock—jazz or rock.

Orrin Keepnews, shown here with Donald Byrd,
feels, “It gets to be increasingly less important if it's
jazz by someone’s definitions.”

\ g
Freddie Hubbard (left) helped begin the move
to crossover and improved economics for jazz.
Wayner Shorter (above).
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““We're selling quite a bit of crossover, " he says, ‘‘because the
kids hear it on the radio and they like the sound. But they
may not know it's jazz."

Avery feels there is some loss of jazz's identity because
some of the players eschew any association with the word.
“Young people will ask us for Weather Report or the Black-
byrds and if we show them they are filed in jazz they seem sur-
prised.’

Young people buy the crossover music; adults are the seri-
ous collectors for big bands, blues, reissues of evergreen mu-
sicians, Avery explains.

The whole topic of jazz crossing over into other forms of
music forces a smile on Nesuhi Ertegun’s face. The venerable
jazz producer, now president of WEA International, says
crossover ‘*has been coming a long time. The interest from
rock to jazz and jazz to rock has been going on for 15 years.
Just now it's really crystalized.

“All over the world,” says the globe-girdling executive,
‘“‘crossover is what sells best. What does it do to pure jazz? It
makes it suffer. Certain musicians and very great ones at that
who are anticrossover are against it. They believe in the music
of Louis Armstrong, Charlie Parker and Ornette Coleman.”

Crossover to Ertegun is *‘jazz plus something else”—and
that something else is usually electronics or rock influences.
“The average record buyer today is totally rock-oriented,"
says Ertegun whose ‘*home" is New York but whose office is
the world.

Ertegun claims interest for jazz remains good in many na-
tions of the world and WEA has released 40 volumes outside
of the U.S. in the last 12 months of a “That's Jazz'" series in-
cluding many of the historic records he produced for Atlantic
in the U.S. by the Modern Jazz Quartet, Charlie Mingus, John
Coltrane. The series has not yet been issued in the U.S. Why?
Answers Ertegun: *The U.S. is not my domain.™

(Continued on page 72)
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Developing
arhistsisour

This year we've had a phenomenal success with our jazz artists. We've
been dehghted to bring to the public such new talents as Eric Gale Al DiMeola and
Marlena Shaw.

And we've been just as proud to bring back the talents of Dexter Gordon
and Benny Golson.

In addition, our established jazz artists like Weather Report, Maynard
Ferguson, Miles Davis, Return to Forever, Ramsey Lewis, Herbie Hancock and
Shaktl have risen to new heights in their careers.

The "Sound Musical Advice” campaign was one of our most successful
promotions ever, and it was greatly helped by consistent airplay and follow-up
sales in all the markets in which it was launched.

Now again, here are the artists and the albums that were the true
go-getters in the promotlon

Return To Forever
Musicmagic

including:
Hello Again
The Musician/So Long Mickey Mouse
Do You Ever/The Endless nght

Retumn to Forever

' IMUSicmagiC” PC 34682

Chick Corea and Stanley Clarke continue to
take Return to Forever to dazzling new heights.
"Musicmagic” focuses the group's talented
collective consciousness on freely flowing,
tunetul songs with soaring vocal arrangements.

Ron Carter appears courtesy of Milestone Records.
Woody Shaw appears courtesy of Muse Records.
Dexter Gordon appears courtesy of Steeple Chase Records.

g@m G & 1977 CBSING

Specially Priced 2-Record Set

Herbie Hancock
V.S.O.P.

including:

You'll Know When You Get There/Spider

I-Ierb:e I-Iancock

”v S O P”PC34688

"V.S.O.P" (Very Special One-time Performance)

is contemporary jazz history being made.
Recorded live at last year's Newport Jazz
Festival in New York, "V.S.O P"1s a personal
Hancock retrospective, featuring Wayne
Shorter, Tony Williams, Freddie Hubbard and
Ron Carter, plus the members of Herbie's
funkiest aggregations. The V.5.O.P aggregation
is Herbie, Wayne, Tony, Freddie and Ron—
don't miss them.

www.americanradiohistorv.com

Maiden Voyage/Nefertiti/Eye Of The Hurricane ‘

Weather Report
Heavy Weather

including:
Birdland/Teen Town/Pailadium
The Juggler/Havona

Weather Report
Heavy Weathel" PC 34418

"Heavy Weather”: You can dress for it, but you

can't escape it. Fired by the 1mprov1satlonal
fhghts of Joe Zawinul and Wayne Shorter, Miles
Davis alumni, as well as Jaco Pastorius,
Alejandro Acuna and Manalo Badrena Weather
Report topped the Downbeat Readers' Poll as
Best Jazz Group After you listen to their smash,

“Birdland;’ you'll know why.
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Maynard Ferguson
Conquistador

including:

Gonna Fly Now (Theme From “Rocky”)
Mister Mellow/Theme From Star Trek

SoarLike An Eagle/The Fly

£

Maynard
i 0 1
Conquistador” sc s,
Maynard Ferguson has been a driving force in
big band jazz since the early 50's. In the middle
60’s he moved to contemporary stylings. Now
he is firmly entrenched in the 70's with

"Conquistador,” an album which has gained
him a whole new generation of admirers

Ferguson Miles Davis
: 'Wa’[er BabieS’ / PC 34396

MILES DAVIS
WATER BABIES

including:
Capricorn/Sweet Pea/Two Faced
Dual Mr.Tillman Anthony/Water Babies

"Water Babies” by Miles Davis contains
previously unreleased material recorded from
1967 to 1969, when Miles was taking jazz in new
directions —along with people like Herbie
Hancock, Wayne Shorter, Ron Carter, Dave
Holland and Chick Corea. Now you can listen
to the most influential jazz musicians of our time,
playing with the man who influenced them.

Al DiMeola
Elegant Gypsy

including:

Flight Over Rio/Midnight Tango
Mediterranean Sundance
Race With Devil OnSpanish Highway
Lady Of Rome, Sister Of Brazil

&

Al DiMeola
"Elegant Gypsy' resue:

Some musicians are born extraordinary. Al
DiMeola is one of them. After a stint with Return
to Forever as lead guitarist and his debut solo
album, “Land of the Midnight Sun," Al exploded
anew with “Elegant Gypsy." Here his fiery
guitar improvisations are more powerful

than ever.

Eric Gale

Ginseng Woman
including:
Red Ground/Sara Smile/De Rabbit
She Is My Lady/East End, West End

Eric Gale

"Ginseng Woman' se asa

Eric Gale has always been one of those steady
studio guitarists you've heard often but never
see. Recently he stepped out with Stuff, a band
composed of other musical legends Now Eric
steps out on his own with "Ginseng Woman”
an album filled with hard-driving rhythms and
tasty arrangements. Hear what makes Ernc burn

_—4_

2-RECORD SET

DEXTER GORDON
HOMECOMING
Live At The Village Vanguard
including:
Gingerbread Boy/Little Red’s Fantasy
Fenja/In Case YouHaven't Heard/Backstairs

Ramsey Lewis
Love Notes

including:
Spring High/Stash Dash/ The Messenger
Love Theme From “A Star Is Born” (Evergreen}-
Love Notes

Ramsey Lewis
"Love Notes' ecsese

‘Love Notes” showcases seven-time Grammy
Award winner Ramsey Lewis at his
improvisational best with just a dash of Wonder.
Produced by Bert deCoteaux, Ramsey's new
album is the kind of music that really gets off on
the right note

BENNY GOLSON
KILLER JOE

including:
Hesitation/Walkin’ And Stalkin’/Love Uprising
I'll Do It All With You/Easy All Day Long

Benny Golson
”Kﬂler JOGH PC 34678

Benny Golson, saxophonist extraordinaire, has
played with many of the greats from Art Blakey
(one of the original Jazz Messengers) to Ray
Charles, from Art Farmer to Oscar Peterson.
He's sweetened many a session, movie score
and arrangement. His new album "Killer Joe”
features Benny on soprano sax for the first ime
in his recorded career. Benny gives disco music
his infectious, rhythmic, swinging soul treatment
The Killer is back

Stakee,

with JOHN McLAUGHLIN
A HANDFUL OF BEAUTY

including:
La Danse Du Bonheur/Lady L /India
Kriti/Isis/Two Sisters

"A Handful of Beauty" ez

Featuring John McLaughlin and some of India’s
foremost young classical musicians, “A Handful
of Beauty” has delicately wrought Indian
instrumentals flowing through McLaughlin's
magical guitar improvisations. John pulls out all
the stops by fusing the Western acoustic jazz
tradition to Indian rhythms

Dexter Gordon
"Homecoming' re seeso

When Dexter Gordon, one of the prime movers
of the saxophone, returned to the States

after a long absence, it was cause for rejoicing
Now you can rejoice too with “"Homecoming,”
recorded live at the Village Vanguard, which
features Woody Shaw, Ronnie Matthews,
Stafford James and Louis Hayes. It definitely
captures the excitement of a master musician

at his creative best

Marlena Shaw
Sweet Beginnings

including:
Go Away Little Boy/Pictures And Memories
1 Think I'll Tell Him/Walk Softly
Look At Me, Look At You (We're Flying)

Marlena Shaw

"Sweet Beginnings'” ec sse

Marlena Shaw is a singer who is comfortable in
any show business environment from a small
club to the stage of the Apollo. Her debut
album, “Sweet Beginnings!” has been knocking
everyone out, especially her hit single, "Go
Away Little Boy." Producer Bert deCoteaux
helped showcase her manifold talents

These classics of contemporary jazz are only
available through Columbia Records and Tapes.

www.americanradiohistorv.com


www.americanradiohistory.com

52

A Billboard Spotlight
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EUROPEAN JAZZ

VIABLE IN ITS OWN CONIEXT

By MIKE HENNESSEY

f the vitality of jazz in Europe is to be judged by the number
I of annual jazz festivals (more than 100 this year), the
number of active specialist jazz labels and the emergence
of European jazzmen as major figures on the inter-
national jazz scene, then jazz in Europe has never been
healthier.

Howsaver, if the state of European jazz is to be
judged solely by the exacting criterion of the bot-
tom line, then it has to be said that the music re-
mains one of minority interest and that too many
of its exponents still have to struggle to make a
reasonable living.

To put jazz in Europe in its proper perspective
it has to be seen as a perfectly viable segment of
the total music spectrum. But being a minority
music, its market potential has to be evaluated
in that context. Thus a good sales figure for ajazz
album in the U.K. is 5,000 and in Sweden 500.

What is certainly true about the European jazz
market is that jazz collectors have never had it so
good. For a category of music which, by the

Not all activity in Europe relates to old U.S.
marterial. The music of Dexter Gordon
(above) exemplifies newer jazz.

Europe is developing its own
new directions in jazz with
names such as Germany's
Albert Mangelsdorff, Brit-
ain’s John Surman, Po-
land's Zbigniew Nam-
yslowski and France's
Jean-Luc Ponty (seen
here).

ol T

“ More Montreaux names include Naréda Michael Walden (up-
per right), Maynard Ferguson (above), Herbie Mann and Hu-
bert Laws.

most sanguine estimate, accounts for 5% of the market, the
amount of energy which currently goes into providing jazz en-
thusiasts with new releases, reissues and a veritable ava-
lanche of airchecks, amateur live recordings, V disks and ob-
' U.S. jazz stars are featured prominently at scure cuts which sound as if they have been recorded at 1%
Montreux, running the gamut of veterans i.p.s.ona used typewriter ribbon in an airship hangar, is quite
such as Benny Carter (circle) to newer names disproportionate.
such as Billy Cobham (atove). What distinguishes the European jazz scene today from the
\ scene in the U.S. is that crossover or fusion music is, with a

"I\’.""

A&M
Ayers Rock
Gato Barbieri
Hummingbirc
Brothers Johnson
Quincy Jones
Chuck Mangione
Gap Mangionz2
Milton Nascimento
Esther Satter-ield
David T. Walker

A&M /Horizon
Chet Baker
Richard Beirazh/Dave Liebman
Dave Brubeck
Don Cherry
Ornette Coleman
Charlie Haden
Billy Hart
Thad Jones/Mel Lewis
Karma
Mel Lewis
Dave Liebman
Gerry Niewood
Jimmy Owens

ABC
John Klemmer
Wayne Henderson

ABC/Blue Thumb
The Crusaders

ABC/Impulse
Sonny Criss
John Handy
Wade Marcus
Les McCann
Blue Mitchell
Jimmy Ponder
Sam Rivers
Grady Tate

Arista
Brecker Brothers
Anthony Braxton
Urszula Dudziac
The Headhunters
Mike Mainieri
Stomu Nasushta
Harvey Mason
David Sancious
Gil Scott-Heron
Ben Sidran
Miroslav Vitoig

Atlantic
Mose Allison
Ray Barretto
Roy Buchanan

Doan Cherry

Ray Charles

Larry Coryel

Herb Geller

Sonny Fortune
Malombo

Modern Jazz Quartet
Phineas Newborn Jr.
Joachim Kuhn
Aiphonse Mouzon
Herbie Mann
Charles Mingus
Jean-Luc Ponty

Don Pullen

Bobby Short

Szrah Vaughan

Art Webb

Marion Williams
Yuset Lateet

Atco

Pzssport

Cotillion (Atlantic)

Lou Donaldson
Willis Jackson

Little David (Atlantic)

Nzt Adderley

Nemperor (Atlantic)

Stanley Clarke
Jan Hammer
Lenny White

Capitol

Gary Bartz

_’&’k pd

Chuck Mangione

2 gt : (Continued on page 34)

Caldera

Raul de Souza
Joe Harnell
Eddie Henderson
Bobby Lyle

The Section
Zbignew Seifert
Nancy Wilson

Catalyst (Springboard)
Pat Britt
Hadley Caliman
Jim Gannon
Henry Franklin
Ron Jefferson
Michael Howell
Mark Levin
Don Menza
Jimmy Stewart
Sam Most
George Muribus
Flip Nunez
Sonny Stitt
Frank Strazzeri

Chess (All Platinum)
Jack McDuff

Columbia
Billy Cobham
Miles Davis
Al DiMeola
Maynard Ferguson
Eric Gale
Benny Golson
Dexter Gordon
Herbie Hancock

3t G5

Freddie Hubbard
Bob James

Steve Khan
Hubert Laws
Ramsey Lewis
Jon Lucien

John McLaughlin
Return To Forever
Bobby Scott
Janne Schaffer
Marlena Shaw
Wayne Shorter
Phoebe Snow
Wah Wah Watson
Weather Report
Tony Williams

Douglas (Casablanca)
“‘Wildflowers’ N.Y. Laft Jazz
Charlie Rouse
Last Poets & Bernard Purdie

Epic
George Duke
Bobbi Humphrey
Alphonso Johnson
Webster Lewis
Jaco Pastorius
Lee Ritenour

Caribou (Epic)
L.A. Express
James Vincent

Philadelphia International (Epic)
Jean Carn
MFSB

George Muribus

Keith Jarrett
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LABEL SURVEY .-

Billy Paul
Dexter Wansel

Concord Jazz
Ray Brown
Herb Ellis
Jake Hanna
Ernestine Henderson
Plas Johnson
L.A. Four
Mike Melvan
Bud Shank
Ross Thompkins
Father Tom Vaughan

Creative World
Stan Kenton

CTi/Kudu
Patti Austin
John Blair
Kim Cartson
Joe Farrell
Art Farmer
Urbie Green
Allan Holdsworth
David Matthews
Idris Muhammad
Lalo Schifrin
Jeremy Steig

Kudu/CTI (Motown)
Hank Crawford
Grover Washington Jr.

Fantasy
Blackbyrds

Ronnie Laws

Kenny Burrell

Pete & Sheila Escovedo
Bill Evans

Cal Tjader

Stanley Turrentine

Milestone (Fantasy)
Ron Carter
Johnny Hammond
Opa
Sonny Rollins
McCoy Tyner

Prestige (Fantasy)
Patrice Rushen
Bill Summers

Glendale
Kai Winding
Improv
Tony Bennett
Charlie Byrd
Earl **Fatha'" Hines
Marian McPartland

Marlin (TK)
Ralph MacDonald
William Salter
Tropea

Mercury (Phonogram)
Charles Earland
Chico Hamilton
Peggy Lee
Paul jackson
Benny Maupin
Helen Merrill
John Payne/Louis Levin Band
Houston Person
Esther Phillips
Julain Priester
Gabor Szabo

Muse
Walter Bishop Jr.
Linc Chamberlain
Carlos Garnett
Eddie Jefferson
Clifford Jordan
Dave Pike
Red Rodney
Woody Shaw
Buster Williams

Ovation

The Awakening
Doug Carn
Cleveland Eaton
Rudolph Johnson
Calvin Keys
Gene Russel!

(Continued on page 66)
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They still do.
Since its inception, Atlantic Records has maintained a
deep commitment to and a sincere appreciation of one of the
most innovative and exciting musical genres. Jazz. It
is a commitment that has produced music that is not only great
but historically significant. And it is our respect

that makes us proud to say that in 1948 jazz musicians finally
had a place to go, and to know they still do.
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A Billboard Spatlight

-

Jazz's Stable Profit Margin

Endears It o US. Re’rqiler

Tracking jazz marketing strategies gets successively harder
by the year as contemporary improvisational recorded per-
formances swing closer to a permanent crossover. In speak-
ing with long-time industry veterans like Lou Simon, executive
vice president of Polydor, or Bob Krasnow, executive sans
portfolio with Warner Bros. Records, they volunteer the term,

Irv Kratka, president, MMO Music Group (left), pauses during
signing of a licensing agreement with Matthias Winkelmann,
ENJA. Jazz dealer Ray Avery with his Concord Jazz potato

sack promotional device boosting a ShellyManne LP.

By JOHN SIPPEL

*modern,’" when they refer to today’s ad lib music.

A primary reason retailers enjoy seeing jazz and modern al-
bums at the store register is that these albums normally sell
for $1 or $1.50 less than suggested list. There are exceptions.
When a modern or jazz album infrequently hits the top 30, it is
often specialed or featured at $3.99 or $4.99 for a month af-
terits chart rise. And there is the immense discogra phy’of tra-
ditional jazz, which often sells up to suggested list. Also there

is the promise of a steady flow of vintage jazz two-
fers performed by the all-time jazz greats.
For as Simon explains, it's hard for him to

N

characterize a rising current
name like Keith Jarrett,
whom many count as a con-
temporary jazz keyboarder. -
Krasnow even broadens the semantic base. Reached in Lon-
don where he was on a confidential talent junket that included
Scandinavia and the Continent, Krasnow lashed the use of
the word, *‘jazz," in describing what he was looking for. It's all
one big bag of excellent modern music, the Warner Bros. Rec-
ords talent scout strongly feels.

Krasnow promises some explosive announcements in late
summer or fall about ““modern musicians' he has added to
the Warner Bros. talent stable. Most of these promised addi-
tions will be single artist signings for which he is now laying
groundwork in Europe.

And WB Records does have some real jazz coming. Krasnow
promises one of the most unusual multi-set packages ever
come Christmas, when his label releases an expensive, six
record boxed album of historic Charlie Parker sides. Ross Rus-
sell, who wrote the best Parker biography yet, ‘‘Bird Lives,"" is
doing liner notes for six separate four-color LP sleeves within
the box. And the covers will be done by different contempo
rary American artists. The set will be limited to 5,000 units
worldwide.

WB'’s burgeoning jazz roster will also release albums like the
first live George Benson, which will contain Benson doing orig-
inals performed first on A&M and Columbia, with Tommy Li
Puma producing.

Fantasy Records’ president Ralph Kaffel is maintaining jazz
activity on a prominent front burner while he continues to ac
celerate complementary contemporary black music activity
(Billboard, June 25, 1977).

A leader in jazz twofer reissues, Kaffel sees a continuous
flow of strong name packages, highlighted by a first-time-ever
Duke Ellington set of two two-LP and one three-LP albums.
The material was negotiated from Mercer Ellington. It is from
the 1943 to 1945 period, a particularly prolific time historic-
ally for that orchestra.

Kaffel is girding for the introduction of a brand new jazz la
bel in early fall. Former ABC/Impulse, Horizon and Warner
Bros. jazz producer Ed Michel helms the embryonic label,
Names like Shelly Manne, Hank Jones, Roy Haynes and other
luminaries from the straight-ahead post-bebop era will be re-
corded,

Of the appmeximately dozen twofers on the planning board
in Berkeley, Kaffel singles out another first issue, a three-
record Cecil Taylor European concert

Retailers can expect a steadier flow of merchandising mate
(Continued on page 56)

In Its Own Context

® Continued from page 52

few important exceptions, largely rejected by the jazz enthusi-
ast on this side of the Atlantic. Most of the supporters of this
hybrid come from the ranks of the rock fans.

The discerning European jazz enthusiast doesn't accept
crossover music as a valid new direction for jazz and, with the
lack of any other new creative jazz movement, turns back to
fundamentals. This accounts for the vigorously healthy jazz
reissue market in Europe, the unqualified success of Norman
Granz's Pablo label—which totally ignores avant-garde and
free jazz and remains faithful to the old guard of veteran
jazzmen—and the sustained industry of European tabels like
SteepleChase, Sonet, Storyville, MPS, ECM, Enja, Spotlite,
Horo, Black Saint, Black Lion and Freedom in recording the
well-established as well as the newer American jazz talents.

On the other hand new directions for jazz are being sought
as never before by the more original and adventurous of Eu-
rope’'s constantly expanding corps of extremely accomplished
jazz musicians—like Germany's Albert Mangelsdorff, Volker
Kriegel, Eberhard Weber, Wolfgang Dauner and Willem Breu-
ker, Britain's John Surman, Evan Parker, Derek Bailey and
Mike Osborne, Norway's Jan Garbarek, France's Jean-Luc
Ponty, Holland's Jasper Van 't Hof, Poland’s Zbigniew Nam-
yslowski and Adam Macowicz and Belgium’s Philip Catherine.

One of the most significant attempts to generate new jazz
excitement has been that pioneered by the 10-strong group of
musicians cafling themselves Company. British guitarist
Derek Bailey, a key member of the group, explains its musical
philosophy thus:

*“For some time it has seemed that the most interesting re-
sults in free improvisation come from semi ad hoc groupings
of musicians. The tendency among improvising groups previ-
ously has been to form regular groups, play together as often
as possible, and attempt to develop a personal, identifiable
group music. This still happens, but there is a growing pool of
musicians drawn from many countries who work together
regularly but not continuously and not on the basis of being
members of a set, permanent group. It is this type of en-
semble, not fixed in personnel or style, but made up of musi-
cians who are familiar with each others’ work, which now of-
fers the greatest possibilities to be found in free
improvisation.'’

Company currently includes Anthony Braxton, Lol Coxhill,
Steve Lacy and Evan Parker (reeds), Bailey (guitar), Maarten
Van Regteren Altena (bass), Han Bennink (percussion), Tris-
tan Honsinger (cello), Steve Beresford (piano) and Leo Smith
(trumpet). Recently the London Institute of Contemporary
Arts Theater presented five consecutive days of performances
by Company in which the musicians played in various combi-

nations. Then on the sixth day the group played a concert at
the Roundhouse in which the various musical ideas developed
through the week were-synthesized into a loosely structured
performance.

The creation of multi-national jazz groups has been a fea-
ture of the European jazz scene ever since the heyday of the
great Clarke-Boland Band which, in its 10 years of existence
featured musicians from America, Holland, the U.K., Ger-
many, Sweden, Austria, Belgium, Yugoslavia and Turkey.

Peter Herbolzheimer, the talented jazz writer and arranger,
has maintained this trend with his Rhythm Combination and
Brass aggregation and there have been many successful
multi-national combos like Klaus Doldinger's Passport,
Charlie Mariano's Pork Pie, Phil Woods' European Rhythm
Machine, George Gruntz's Piano Conclave and the quartet of
brilliant Norwegian tenorist Jan Garbarek. *

Latest in line is Mumps, a group consisting of leading Brit-
ish saxophonist John Surman, top European jazz trombonist
Albert Mangelsdorff from Frankfurt, American drummer Stu

_ Martin and American bassist Barre Phillips, which has just re-

corded for the German MPS label under the supervision of
producer and jazz authority Joachim Ernst Berendt.

Germany currently has a thriving jazz market with a steady
stream of releases coming from Polydor (whose jazz output
has two distinct lines, Pablo for recently recorded material
and Verve for reissues of the rich Norman Granz repertoire of
the 1950s and 1960s.)

Polydor is launching a Jazz Power campaign throughout
Europe this fall and is issuing an 80-page jazz catalog contain-
ing information about musicians and recordings in the Pablo,
Verve and ECM catalogs.

Also strongly involved in jazz are Metronome (MPS and
MCA reissues), Enja—a Munich-based independent fabel
which is active in recording major U.S. jazzmen, and MPS
which has under contract artists kke George Shearing, Martial

Solal, Supersax, Singers Unlimited and Jamaican pianist -

Monty Alexander who is shortly to make his fourth tour of Eu-
rope playing the Hague and Antibes jazz festivals.

European record companies have done some great pioneer-
ing work in repackaging American jazz catalog material—
some of the most successful ventures being Jean-Paul Gui-
ter's Black and White, Jazz Masters and Bluebird series for
RCA France which have achieved international sales totalling
more than 1.5 miltion.

Teldec, and more recently Metronome, have repackaged

INTZ
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much of the MCA jazz material and Metronome has recently
won an award from the German Phono Academy for its ‘‘Jazz
Story" set of classic jazz albums from the legendary Gennett
label.

The market in repackaged jazz material has been further
boosted by the highly acclaimed reissues of Riverside,
Jazzland and Prestige material by Fantasy and of the great
Savoy recordings by Arista.

The small independent label Spotlite in the U.K., run by jazz
enthusiast Tony Williams, has earned the admiration of many

. Charlie Parker enthusiasts around the world by reissuing all

Parker Dial recordings and now Williams is releasing rare
recordings by Howard McGhee, Coleman Hawkins and War-
dell Gray as well as more contemporary material by Al Haig,
Cecil Payne and Dexter Gordon.

Sonet in Sweden and Storyville in Denmark have long been
active in the jazz field, recording both American and local mu-
sicians. Sonet's Giants Of Jazz series boasts such major U.S.
names as Howard McGhee, Sonny Stitt with Art Blakey's Jazz
Messengers, Art Farmer, Buddy De Franco, Lee Konitz, Dizzy
Gillespie, Al Cohn and Zoot Sims, Vic Dickenson and Buddy
Tate.

Another independent label extremely active in recording
U.S. jazzmen is Denmark’'s SteepleChase, run by Nils Win-
ther. SteepleChase's catalog includes recordings by Kenny
Drew (his first trio album for the label sold more than 20,000
copies in Japan), Duke Jordan, Frank Strozier, Walt Dicker-
son, Dexter Gordon, Tete Montoliu, Ken Mcintyre, Horace Par-
lan and Stan Getz.

SteepleChase now has more than 65 jazz albums in its cata-
log and is being distributed in the U.S. now by Inner City.

The jazz concert scene, though somewhat uncertain in the
U.K., is flourishing in Scandinavia and Germany and major
jazz festivals like the North Sea event (more than 350 musi-
cians booked for this three-day event, July 15 to 17) Montreux
(now in its 11th year) which is set for July 12 to 17, and Nice
(July 7 to 17) are attracting thousands of jazz fans this sum-
mer.

What is distinctly encouraging about the European jazz
scene is that there are signs that the conventional jazz, both
traditional and ‘‘modern,’ is appealing to the younger ele-
ment of record buyers who are hearing the giants of the '30s,
'40s and '50s for the first time. When Art Blakey's Jazz Mes-
sengers, playing music of the late '50s and early '60s, got a
standing ovation at the Montreux Festival last year, a-high pro-
portion of the audience consisted of people under 25.

The last sentence in Mezz Mezzrow’s book ‘‘Really The
Blues,” published in 1946, runs: ‘“‘When this music comes .
back in all its glory, as it's bound to, it'll be the kids who recap-
ture it fully and lead it back to green pastures again.”

There are a few, gratifying signs that he may yet prove to be
right.
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IMPROVISING ARTISTS INC. RECORDS

The record industry is an exciting place to be in the 70’s -
making records with artists like . .

SUN RA

SAM RIVERS
JACO PASTORIUS
PAUL BLEY

BILL. CONNORS
LEE KONITZ
STEVE LACY
JIMMY GIUFFRE

JOHN GILMORE

. who are always pushing out toward the future,
is great preparation for all the changes we have ahead,
in sight and sound.

distributed by:

New York

RECORD PEOPLE
66 Greene Street
New York,

N.Y. 10012

(212) 226-7388

New Jersey

JEM RECORDS
3001 Hadley Road
South Plainfield,
N.J. 07080

(201) 753-6100

Washington, D.C.

ADELPH| RECORDS INC.
7054 Carroll Ave.

Takoma Park

MD. 20012

(301) 270-9440

Cincinnati

SUPREME DISTRIBUTING CO.
1000 Broadway

Cincinnati

OHIO 45202

(513) 421-0747

Chicago

KINNARA DISTRIBUTORS
4323 North Elston Ave.
Chicago,

ILL. 60641

(312) 766-0735

Kunsas City

THE HOUSE
4641 Troost St.
Kansas City,
MO. 64110
(816) 753-2661

Colorado

ORWAKA DISTRIBUTORS INC.

2100 E. 112th. St.
North Glenn,
COLORADO 80233
(303) 451-8428
(800) 525-8757

JEM RECORDS WEST INC.
14619 Victory Blvd.

Van Nuys

CALIF. 91401

(213) 988-5812

CALIFORNIA RECDRD DIST. INC.
731 West Wilson

Glendale,

CA. 91203

(212) 245-6464

San Francisco

RICK BALLARD IMPORTS
2887 College Ave.
Berkeley

CALIF. 94105

(415) 849-3852

Canada

MUSIMART LTD.
970 McEachran Ave.
Montreal 154
Quebec, CANADA
(514) 273-8354

Japan

NIPPON PHONOGRAM CO.,, LTD.
Wako Bldg.

4-8-5 Roppongi

Minato-ku

Tokyo 106, JAPAN

TEL: (03) 403-7511

Norway

POLYDOR A/S
Rosenborggaten 19
Oslo

NORWAY

TEL: (02) 46.39.52

Sweden

AMIGO MUSIKPRODUCTION A/B
P.O. Box 6058

Norra Stationsgaten $1-93
S-10231 Stockholm 6

SWEDEN

TEL: (08) 34.01.95

Finland

LOVE RECORDS
Sahkottajankatu
00520 Helsinki 52
FINLAND

TEL. 65.16.22

for catalogue:

president

West Germany

PHONOGRAM GMBH
IMPORT SERVICE
Taunusstrasse 40-42
6 Frankfurt A/M
WEST GERMANY
TEL: (06 11) 23.07.76

France

SOUL POSTERS

6-8-10 Boulevard Jourdan
75014 Paris

FRANCE

TEL: 589-7374

Italy

HI-Fi RECORD CENTER
via F. Cavalloti, 8

20122 Milano

ITALY

TEL. (02) 59.33.96.

1Al Records, 26 Jane Street, New York, N.Y. 10014
(212" 243-2018 Cable: IMPROVART NYC Telex: 237166
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Stable Profit Margin

e Continued from page 54

rials from the Kaffel-headed labels. The recent poster, which
carried mini-covers of the 124 twofers, was extremely suc-
cessful, Kaffel indicated. The Fantasy family of jazz labels too
will more heavily concentrate its ad dollars in print in the near
future, with vertical periodicals and newspapers into jazz get-
ting the play.

Springboard Int'l Records has moved into the jazz scene
with the introduction of its Catalyst Records label. Formed in
June 1976, Catalyst has released 35 LPs, 22 of which have
been recorded in the U.S. under Springboard's West Coast
jazz producer Pat Britt and a&r director Stan Greenberg. A
promotion campaign which included in-store aids, jazz journal
advertisements and radio spots backed up the releases of art-
ists such as George Muribus, Flip Nunez, Ron Jefferson and
Hadley Coleman.

Catalyst has been climbing the charts with albums by
Sonny Stitt. Stitt's current release is ‘‘Stitt With Strings,” a
tribute to Duke Ellington. His previous LPs for Catalyst have
been “‘Forecast: Sonny & Red"” with Red Holloway and *| Re-
member Byrd."

Other new releases will be an album by Earl ‘‘Fatha’ Hines
with his newest discovery Marva Josie and work by artists
such as Mark Levine, Michael Howell and Jimmy Stewart.
Catalyst is also starting an international series and has re-
leased several albums recorded in Japan by Victor Musical In-
dustries.

Capitol Records, once a prolific jazz producer, is again mov-
ing into the field. “The market has opened up in the last 18
months,” says Larkin Arnold, a&r vice president. “We plan to
break into jazz as the market is expanding.’ Capitol began its
move six months ago, releasing such acts as Caldera, Raul de
Souza and Bobby Lyle, Other names appearing on the label
are Gary Bartz, who formerly recorded for various Fantasy jazz
labels; Eddie Henderson, Nancy Wilson, Zbigniew Seifert, the
Section and Joe Harnell.

The move comes as a natural expansion from Capitol’s r&b.

and pop position. Arnold cites aging of the rock 'n’ roll au-
dience as a factor making the move into jazz possible.
“People are opening up to new kinds of music and music is
moving softer,”” he says.

The program is going well so far. ‘‘We are extremely pleased
by the initial reaction to Raul de Souza and Bobby Lyle," says
Arnold.

Jazz is back inside the Casbah, as three new releases on
Casablanca’s Douglas label are spearheading its move into
the jazz field. All signs seem to indicate a growing jazz market
and a five-album set entitled “Wildflowers’ chronicling New
York loft jazz is causing a lot of excitement. The series is espe-

cially popular at colleges around the country and requests for
the set are pouring in.

Other recent Douglas releases are *‘Cinnamon Flower’' by
the Charlie Rouse Band, which contains a fusion of Brazilian
influences and new American jazz, and '‘Delights Of The Gar-
den” by the Last Poets with Bernard Purdie. The Last Poets
perform spoken poetry accompanied by instrumentation and
in the '60s reportedly had a million seller despite virtually no
airplay.

What retailers often cite as another impetus to jazz is the
way standard catalog continues to sell. Many acts addition-
ally, whether big sellers or not, are busy with personal.appear-
ances, keeping their names before the public. An example is
the veteran singer Carmen McRae. Still others go a different
route. Blossom Dearie's loyal fans can now find this artist’s
recordings on Dearie’'s own label, yet another example of
jazz's perpetuating nature.

The current emphasis on the modern transition in jazz
comes at the retail levei. In a recent Detroit visit, this reporter
visited two major Sears renovated record/tape departments
(Billboard, June 11, 1977). In these more traditional ABC-
racked departments, the header over the section read:
*Jazz." And the dividers cards were familiar jazz names. But
across town in the Hazel Park and Grosse Pointe Harmony
House stores, operated by Motor City veteran, Carl Thom, the
jazz monicker was sublimated to divider cards, of which only a
third listed traditional names. The remainder were new play-
ers who have arisen in the past five years.

Billboard’s Top 40 Jazz Album chart evidences the rise of
the truly contemporary player. In the 40 slots, the only vet-
eran names holding forth are Maynard Ferguson, George Ben-
son, Ramsey Lewis, Herbie Hancock, Grover Washington, Phil
Woods, Gary Burton, Benny Golson, Woody Herman and Miles
Davis. In that group of veterans' albums, only the Herbie Han-
cock and Woody Herman two-pocket sets contain traditional
performances, blended well with a heavy mix of avant-garde
performances by the long-time jazz pillars.

Of the 40 albums, less than 20% could be counted as tradi-
tional. And the swing toward avant-garde is nowhere more
manifest than at Inner City and Classic Editions, labels under
the umbrella company which started years ago as Music
Minus One.

Former jazz drummer and MMO founder Irv Kratka admits
he feli into the proverbial pond and came out smelling like a
lily. He attended the first MusExpo '75 in Las Vegas. While he
manned his booth in the cavernous, unattended Las Vegas
Convention Center, a French industryite, Pierre Jaubert ap-
proached him with three jazz albums. When he returned to his
New York base, Kratka listened and iiked the jazz he heard.
He ended up taking six of nine albums proferred by Jaubert
on Musidisc.

That unlocked a flood gate. Kratka's two jazz labels have re-
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leased 80 modern and jazz albums in seven months. He sees
another 20 albums before the close of the first year's busi-
ness. He's released Sidney Bechet and Mezz Mezzrow from
King Jazz, France, to the Sun Ra Arkestra from Cezame of
France. He's also issued albums from Durium and Carpsello,
Italy; Pierre Cardin, France; and Herb Abramson sides.
Abramson is a former key principal at Atlantic who now oper-
ates as A-1 Sound Studios, New York.

But his richest lode stems from SteepleChase Records of
Denmark, whose Nils Winther records primarily expatriate
American players in Europe while Marty Cann etches sides by
American newcomers. And there are sides coming on Inner
City from Enja Records of Germany, whose Matthias Winckel-
man often recordsin the U.S., while Horst Weber takes care of
business at home.

And Kratka is signing his own modern music players. So far,
he has recorded Ted Curson’s seven-piece Philadelphia crew.
And out of that group, he’s ready to record bassist David Frie-
sen.

Like his giant rival labels, he's tuning his marketing con-
cepts more to jazz. Mort Hillman, erstwhile sales chief for a
number of labels, has joined the Kratka crew. Their distribu-
tion is being scrutinized carefully and remolded to blend bet-
ter with the heavy jazz and modern release by Kratka. Inner
City is advertising frequently in local and regional under-
ground papers and national jazz periodicals. He's out to build
local promotion backup for appearances of Inner City acts, as
is Simon for his ECM artists when they tour America.

Kirk Stull of the Swallen's Cincinnati-based chain of depart-
ment stores feels it's local appearances that cement the link
between the artist and album buyer. He feels jazz-oriented la-
bels must encourage more FM:station play for modern instru-
mentalists and vocalists. Cincinnati is rarely on these artists’
itinerary, he complains.

And the swing of labels into jazz has not ceased. Rumored
ready to bow a label is Al Bramy, who for years buffered San
Francisco as a major jazz and modern venue, when he oper-
ated as co-owner of Melody Sales Distributing there and more
recently as head of Eric-Mainland the M.S. Distributing, San
Francisco. He will be joined by a youthful producer who most
recently has built a strong jazz line for a leading independent
label, it's reported.
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THE NEW YORK LOFT JAZZ SESSIONS

AHVIED ABDULLAH
BARRY ALTSCHUL
LYLE ATKINSON
ART BENNETT
ALEX BLAKE
HAVIET BLUIETT
JUNEY BOOTH
KAREN BORCA
CHARLES BRACKEEN
ANTHONY BRAXTON
MARION BROWN
WES BROWN
HAYES BURNETT
DAVE BURRELL
BUTCH CAMPBELL
JEROME COOPER
STANLEY CROUCH
ANDREW CYRILLE
TED DANIEL

OLU DARA
ANTHONY DAVIS
RICKIE EVANS

, JACK GREGG
WILDRLOWERS 5 A1l JEFRY GRIFFIN

THE NEW YORK LOFT JAZ2 SESSIONS 15 RICHARD HARPER
Led JULIUS HEMPHILL
FRED HOPKINS
JEROME HUNTER
MICHAEL JACKSON
KHAN JAMAL
STAFFORD JAMES
KALAPARUSHA
OLIVER LAKE
BYARD LANCASTER
HENRY MAXWELL LETCHER
GEORGE LEWIS
JIMMVY LYONS
PAUL MADDOX
MASHUJAA

STEVE McCALL
KEM McINTYRE
ROSCOE MITCHELL
DON MOYE

DAVID MURRAY
SUNNY MURRAY
BERN NIX

BILLY PATTERSON
SAM RIVERS

NBLP 7045 NBLP 7048

NBLP 7046 NBLP 7049

PRODUCED BY ALAN DOUGLAS AND MICHAEL
CUSCUNA FOR DOUG .AS PRODUCING CORPORA-
TION IN ASSOCIATION WITH SAM RIVERS

CHIEF ENGINEER ROM SAINT GERMAIN
ASSISTANT ENGINEER LES KAHN

REMOTE ASSISTANT MATT MURRAY

The wild flower grow= naturally. It is not bred for
the marketplace, force-fed, pruned and grafted to
satisfy the whim of fashion, but develops in its own
time according to the laws of its own inner nature.
Somehow it survives the rigors of life on its own,
bursting forth with a vitality and conviction beyond
the range of its domesticated counterparts.

The Douglas WILDR.OWERS Series was recorded
live and kicking at Studio Rivbea in New York’s Soho.
The musicians played with rare inspiration. The
audience became part of the music itself. The result
is the most exciting recordings of the New Music of
the '70s.

Take a loft jazz festival home with you.

JUNIMA SANTOS
LEROY SEALS
CHARLES BOBO SHAW
RASHIED SINAN
HAROLD SMITH

LEC SMITH
SOMELIUS SMITH
ANDRE! STROBERT
HEMRY THREADGILL
ANDY VEGA

ABDUL WADUD
DA\VID WARE
AZZEDIN WESTON
RANDY WESTON
CHRIS WHITE
HAROLD WHITE
BENNY WILSON
PHILLIP WILSON

FROM DOUGLAS RECORDS/A DOUGLAS HARMONY COMPANY
Distributed by Casablanca Record & FilmWorks, Inc.
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A Billboard Spotlight

JULY 9, 1977, BILLBOARD

THE BREAKOUT TRIO.
JAMES, MANN, BENSON

Quadruple talent Bob James (writer, arranger, producer, pianist) is one of the most influential forces in
contemporary jazz.

Guitarist/singer George Benson is undoubtedly jazz's top commercial instrurreritalist ~vocalist combina-
tion.

Herbie Mann, flutist/label executive/producer, empathizes with the creative znd finanzial aspects of de-
veloping recorded jazz music.

All three individuals are responsible in their own ways for the breakout position of jazz today and for its
growing expansion around the world.

James, who spends most of his time either recording someone, or being re-
corded himself, has emerged within the last four years to a position of re-
spected prominence with the public who buy his LPs and dig his in-person
appearances with a variety of other headliners.

James’ influence as a creative force can be found in his arranging mate-
rial for his own and client artists’ sessions. "'Jazz has changed so much,”
he is wont to state during a break at a Columbia recording session for his
next LP. "It's become a different breed of music and its audience is dif-
ferent. People playing it are different and in order for it to be commer-
cially successful, it has to have an appeal beyond a musician audience.

It appeals to people who dance; it has more structure than it used to
have, the improvised solos are shorter, the music is more melodic.

“Its rhythmic structure is different. The concept is for even eighth notes.
Before it was syncopated with dotted eighth and 16th notes. The electric gui-
tar and electric bass have changed the bottom of the rhythm section.

“Now, the bass plays melody. It used to play quarter notes. But we're
still playing solos and looking for standards with strong melodies for
our improvisations.”

James, who recently left CBS' employ as director of progressive
a&r to open his own CBS-distributed label, produces guitarists Eric
Gale and Steve Khan. His own LPs are on his own Tappan Zee ;
logo, with others to be added. While at Columbia he produced 3
Freddie Hubbard, Hubert Laws, and Maynard Ferguson.

On his first LP for Columbia as an artist (he was formerly on
CTl and still owes it one album) he plays a lot of acoustic piano in
spite of his reputation being made as an electric keyboardist. IR A\
Why? A

‘We've heard so much Fender Rhodes that the acoustic
sounds fresh to me and more powerful.”

(Continued on page 68)

George Benson, left.
Bob James, below.
Herbie Mann (cutout).

77 ITINERARY
July 2 Newport Jazz Festival NYC
July25-30 Blues Alley Washington DC
July 31 Summer Arts Festival Lancaster, PA
Aug 11 1st National Bank Plaza Chicago, IL
Aug12-21 lllinois State Fair Springfield, IL
Sept. 4 Jazz Festival Memphis, TN

337 Chartres St. ) rag X
New Orleans, LA 70130 On Sandcastle
(504) 561 - 0531 Records and Tapes

www.americanradiohistorv.com



www.americanradiohistory.com

WE INVENTED
CROSSOVER JAZZ
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THE STAR-MAKER

CTI RECORDS, A DIVISION OF CREED TAYLOR, INC., 1 ROCKEFELLER PLAZA, NEW YORK, N.Y. 10020  TEL. (212) 489-6120
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“During the transition
from Louis Armstrong to
Roy Eldridge, they didn’t
want to hear what Roy
was playing. Then Roy's
generation didn’t want to
hear what | was doing,
and my generation didn’t
want to hear Miles. Yet
itis all the same. ltis the
same music all the time.
The elucidation is
different — how you talk
it, how you do it — but
itis all one music. Itis
one, like religion is one.”

Dizzy Gillespie from
the foreword to the book
Jazz People
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Brian Auger’s Oblivion Express
George Benson
Alice Coltrane
Eumir Deodato
Bill Evans
Joe Farrell
Michael Franks
Joao Gilberto
Al Jarreau
Antonio Carlos Jobim
Rahsaan Roland Kirk
Pat Martino
Airto Moreira
Claus Ogerman
Charlie Parker
Hermeto Pascoal
Flora Purim
Tom Ranier
David Sanborn Band

www.americanradiohistorv.com

Paintings by Mamoru Shimokochi


www.americanradiohistory.com

62

A Billboard Spotlight

JULY 9, 1977, BILLBOARD

brand of new wave music called loft jazz in the year to

come. But don't expect to start boogeying to it,
brother. It's a cerebral trip and as such may have difficulty
getting enough people enthused over it to warrant radio air-
play and lots of record company participation.

For loft jazz—the home grown avant-garde sounds of the
lower Manhattan coterie—has some built in problems, based
on previous attempts to extricate hardcore avant-gardism
from within its tightly knit group of devotees.

Itis a hard kind of music for everyone to appreciate as those
listeners who recall the travails which Ornette Coleman (and
Atlantic Records) went through in the mid to late 1950s in
their attempts to introduce to the jazz world a new brand of
concrete creativity. It didn't work.

But that’s not to say that what's happening at the dozen or
less New York loft clubs can’t emerge with some respectable
following.

First indications are that a beachhead has been solidly
created by the musicians and loft owners, with the curious
now becoming a familiar sight at such locations as Studio Riv-
bea, Studio We, Alis Alley, Ladies Fort, Environ, Brook and
Jazzmania.

The first recorded evidence of the brand of free form, free
flowing, often frenetic avant-garde music to emerge came out
several months ago on the
Douglas label, a small com-
pany owned by Alan Douglas.
The initial five LPs in the
series called “Wildflowers:
The Loft Jazz Sessions' were
recorded at Rivbea by free-
lance producer Michaet Cus-
cuna, with Casablanca re-
leasing the product (with no
exploitation) domestically as its own effort to get into the jazz
market.

Douglas, a veteran jazz entrepreneur, defines loft jazz as
being more a place where the music has gained a home,
rather than a style. ““It's a place without restrictions that has
allowed these people to be free and experimental and innova-
tive, things which are generally not available in the other
genre of public facilities.

“Intellectually and socially it's in focus so its audience is
growing and the musicians feel they are making an impact.”

Douglas says several stylists are emerging and he has al-
ready cut a solo LP with trumpeter Olu Dara who originally
played on the group LPs. He expects to cut additional soloists
in the months to come.

You can expect to hear more about New York’s endemic

Douglas says the music heard in the lofts is a *‘fusion of all
kinds of music' and that it is avant-garde "'in the sense that
it's a leader of this new thing.

“Loft jazz is where it's coming and where it's going because
you have people of all ethnic and cultural backgrounds work-
ing together. These are musicians who are super criticial of
each other so they play their asses off. They are self-taught or
formally educated and they're fusing all the musics together. |
found that the most exciting thing and that's why [ did the
series."”

In the main the musicians playing at the lofts are unknowns
who have found a resident spotlight with which to generate
their own vibes.

The lofts, formerly old, vacant locations have been taken
over by the musicians themselves as a way station along the
path to what they hope is eventual widespread recognition.

The loft sessions are a modern day version of the Harlem
rent parties of the 1920s when musicians would jam and it
cost $1 or so to get in with the proceeds going to the person
whose home the party was in.

The modern musicians comprising the core of the loft devo-

NEW YORK'S CEREBRAL TRIP

LOFT JAZZ

tees have been gigging in empty lofts and other vacant sur-
roundings for the past six years, usually as their only means of
promoting their concept of jazz.

For the first time several months ago, an *“‘outsider,” Dave
Brubeck and his musical sons ventured into the loft arena to
appear at an afternoon session. Up until that point the musi-
cians had generally been either unknown or lacking of top bill-
ing stature. Recently singers Dakota Staton and Eddie Jeffer-
son performed at Ladies Fort.

Nonetheless, there is a frontline of loft names upon whose
efforts the movement has been propagated: reedman Sam
Rivers, pianist Randy Weston, drummer Rashied Ali, alto
saxophonist Arthur Blythe, saxophonist Roscoe Mitchell and
recently reedman Anthony Braxton.

Rivers owns Studio Rivbea;
Ali Ali's Alley. Today's per-
formances have become
quite professional with the . i
rooms offering decent sound, lighting and food and the
crowds of young people queuing up to pay the $3 or $4 door
tabs to get in, eager to be in on an elite movement.

The fact that the music is generally avant-garde, is of an un-
known nature and may be unorthodox—to say the least—
doesn't distress the young listeners.

Hundreds of them flocked to 30 concerts on the weekend of
June 8-9-10 presented at four locations under the umbrella of
the second New York Loft Celebration.

John Fisher, the musician owner of Environ on lower Broad-
way is distressed that the music is being typecast as strictly
avant-garde. He says loft jazz involves all forms of music hap-
pening and that was the aim of the celebration in which a
brass band, Brass Proud, was included among the fermenta-
tion, as were the name vocalists Staton and Jefferson.

The first Loft Jazz Celebration, held last June, drew turn-
away crowds to the four lofts involved then as this year: Envi-
ron, Jazzmania, Ladies Fort and Brook.

The fact that there are musicians outside the avant-garde
field of influence moving into the loft locations indicates that
commercialism is being discovered in these creative caul-
drons.

Rashied Ali's own brand of
extrovertism has been re-
corded on his own Survival la-
bel, but this former John Col-
trane drummer’s music
touches on the basics of the
blues in addition to exploring
new ways of improvisation.

So there are examples of
loft jazz on two known labels. But wait. Listen to Bruce Lun-
dvall, president of the CBS Records Group: ““We're looking
into it. We haven't signed any artists yet. I've passed on a few.
The ones we are looking at are innovative improvisors."

The executive sees loft jazz as *‘growing . . . there's a vitality
in this music,”” he admits, while asiding that in the main the
avant-gardists “‘won’t say anything to a sizeable audience.”
Therefore he has to carefully search out the right artists.

Now hear this: *‘Loft jazz is very important. It's growing like
crazy."" The speaker? WEA International's jazz expert and
president Nesuhi Ertegun. *'I'm sure some important musi-
cians will emerge from it. For sure. There are enough clubs for
it to grow. But originally there weren't enough clubs which

{Continued on page 68)
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Inner City, devoted to the best
of the contemporary jazz scene.

stwiie matte Deater Cordan cuarter ) mtv e

We have one of the most excit-
ing jazz rosters anywhere: Gato
Barbieri, Gary Bartz, Jean-Luc
Ponty, David Friesen, Kenny
Drew, Ted Curson, Paul Bley,
Don Cherry, Grappelli, Braxton,
Archie Shepp, Cecil Taylor, Mel
Martin & Listen, Dollar Brand,
Phil Woods, Jackie McLean,

o Mary Lou Williams, Dexter,
Konitz, and many
others.

INNER CITY RECORDS

43 West 61 Street, New York City 10023

Records available:
© CENTURY PLAZA WJLP-S-1

® HARK THE HERALD ANGELS SWING
WILP-S-2

#|N CONCERT: VOLUME I, Massey
Hall
Special Guest: Bobby Hackett
WILP-S-3

© IN CONCERT: VOLUME 11, CARNEGIE
HALL — Special Guests: Bohhy
Hackett and Maxine Sullivan
WILP-S-4

© THE WORLD’S GREATEST JAZZBAND
PLAYS COLE PORTER WIJLP-S-6

® THE WORLD’S GREATEST JAZZBAND
PLAYS RODGERS & HART
WILP-S-7

@ THE WORLD’S GREATEST JAZZBAND
ON TOUR WILP-S-8 NEW!

rearest

oz

U.

RECORDS |,

© THE WORLD’S GREATEST JAZZBAND
Of Yank Lawson PLAYS DUKE ELLINGTON
& Bob Haggart WILP-S-9  NEW!

WORLD JAZZ RECORDS
4350 EAST CAMELBACK ROAD, PHOENIX, ARIZONA 85108
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AFRICA BRASS

COLTRANE "LIVE” AT THE VILLAGE VANGUARD
DUKE ELLINGTON & JOHN COLTRANE

JOHN COLTRANE & JOHNNY HARTMAN
IMPRESSION

"LIVE” AT BIRDLAND

CRESCENT

A LOVE SUPREME

NEW THING AT NEW PORT with Archie Schepp
ASCENSION

KULU SE MAMA

MEDITATIONS

EXPRESSION

JOHN COLTRANE “LIVE” AT THE VILLAGE VANGUARD AGAIN
OM

COSMIC MUSIC

SELFLESSNESS -

TRANSITION

HIS GREATEST YEARS

JOHN COLTRANE LIVE IN SEATTLE

SUN SHIP

HIS GREATEST YEARS, VOL. |l

IVE IN JAPAN (2-REC. SET)

THE AFRICAN BRASS SESSIONS, VOL. i
INTERSTELLER SPACE

HIS GREATEST HITS, VOL. Il

THE GENTLE SIDE OF JOHN COLTRANE
COLTRANE

BALLADS

JOHN COLTRANE QUARTET PLAYS

www americanradiohistorv.com

EARING IS BELIEVING--
ALLOVER AGAIN.

" JOHN COLTRANE |

\ THE OTHER VILLAGE VANGUARD TAPES
! The John Coltrane Group
Featuring Eric Dolphy And McCoy Tyner

John Coltrane’s
finest works
weredone

on Impulse.

ADC Impulse Records
and GRT Tapes.
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HARDCORE LISTENERS FIND FEWER
BUT MORE DETERMINED JAZZ FORMATS

By CLAUDE HALL

Jazz radio is alive and well and living on the backwaters of
radio almost coast to coast in the United States. Of course,
you still have a few—only a handful, unfortunately—fulltime
jazz radio stations and the foremost of these has to be the al-
most legendary KJAZ located in San Francisco managed by
Patrick Henry. And WRVR in New York, having just moved into
new studios, is slowly getting into high gear with a unique for-
mat approach to jazz radio that may eventually revolutionize
the industry and bring jazz back stronger in other markets.

And one certainly must pay tribute to the great personality
Felix Grant, who has been featuring jazz 7 to midnight on
WMAL in Washington, D.C., for years.

But jazz has been making inroads—though not with much
publicity—at such stations as WHUR in Washington, D.C.;
WQRS in Detroit, which features a big band show on Saturday
nights 10 p.m. to 1 a.m. and might occasionally play jazz;
WWMM in the Chicago suburb of Arlington Heights that plays
jazz midnight to 5:30 a.m. in a show hosted by Joe McClurg
called “‘Collage”; in a show that features about 20% jazz on
WGRP in Detroit from 10 p.m. to 3 a.m.; WJPC in Chicago,
which plays some jazz between 3 p.m. and sign-off on Sun-
day; and countless other radio stations in markets large and
small which program an hour of jazz here and an hour of jazz
there or mix it into regular programming. For example, KRE in
Berkeley, Calif. weaves in jazz with r&b music and KJLH in Los
Angeles, managed by Rod McGrew, features soft jazz in the
station’s MOR-black format. WYJZ in Pittsburgh plays jazz 2
p.m. until sunset.

Of course, the stanchions of jazz have long been such sta-
tions as KJAZ in San Francisco, undoubtedly the nation’s
best; KBCA in Los Angeles, which, unfortunately, has shifted
slightly away from being a pure jazz station in order to try to
appeal to a wider audience; WJZZ in Detroit; and WRVR in
New York.

Totell the truth, though, fulltime jazz formats are extremely
rare. Yet besides those other stations that program an hour of
jazz-here and there, jazz has been receiving excellent expo-
sure on America’s progressive rock FM stations, believes Scott
Muni, program director and air personality of WNEW-FM in
New York.

Charlie Brown, deejay at
WRVR when this photo
was taken at a station-
sponsored concert, along
with (all from left) trum-
peter Joe Newman, WRVR
general manager Bob
QOrenbach and Benny Good-
man. At right, members of
jazz station WRVR-FM
crew in New York. Shown
from left to right are Barry Skidelsky, production director and
d.j.; Dennis Waters, program director; Roberta Altman, news
director; Les Davis, morning drive d.j.; Donna Halper, music
director, afternoon drive d.j.; Robin Zachary, programming
assistant; G. Keith Alexander, midday d.j. Not shown are
Herschel, Doug Harris, Stella Marrs.

“The term ‘jazz’ is strange today . . . like how much of any
record is really rock. But also, is Chuck Mangione a rock artist
or a jazz artist and who else falls into that category? Herbie
Mann? s George Benson a jazz artist to you? But he just had a

2 mMsSIP>O
m» 30 =

Jack Rael
(213) 273-4070

Jazz Label

® Continued from page 52

Polydor
Roy Ayers Ubiquity
Chick Corea

ECM (Polydor)
John Abercrombie
Richard Beirach
Gary Burton
Jack DeJohnette
Jan Garbarck
Keith Jarrett
Steve Kuhn
Pat Metheny
Paul Motian
Enrico Rava
Terje Rypdal
Raiph Towner
Eberhard Weber

RCA
Toshiko Akiyoshi/Lew Tabackin
John Dankworth
Ryo Kawaski
Cleo Laine
Mysterious Flying Orchestra
Perigeo
Buddy Rich
Lonnie Liston Smith

Gryphon (RCA)
Lena Horne
Woody Herman
Michel Legrand
Barry Miles
Phil Woods

Buddah (RCA)
Norman Connors
Michael Henderson

Pablo (RCA)
Count Basie
Ray Bryant
Benny Carter
Paulinho da Costa
Eddie *‘Lockjaw'" Davis
Harry "‘Sweets'’ Edison
Ella Fitzgerald
Tommy Flanagan
John Burks *‘Dizzy" Gillespie
Milt Jackson
Jo Jones
Joe Pass
Oscar Peterson
Dom Um Romao
Zoot Sims
Joe Turner

Survey

Rocket (MCA)
Solution

Roulette
ArtBlakey & The Jazz Messengers
Betty Carter
Lee Konitz
Bobby Watson
Leo Wright

Shady Brook
Doug Lucas

20th Century
Bobbye Hall

United Artists
Tim Weisberg
Jorge Dalto

Blue Note (United Artists)
Willie Bobo
Donald Byrd
Barbara Carroll
Gene Harris
Bobby Hutcherson
Earl Klugh
Robbie Krieger
Rennie Laws
John Lee/Gerry Brown
Carmen McRae
Horace Silver
Maxi

Vanguard

Bunky Green
Elvin Jones
James Moody
Oregon
Players Association
Glen Moore/David Friesen
Roland Prince
Clark Terry

Warner Bros.
George Benson
Alice Coltrane
Randy Crawford
Deodato
Michael Franks
Joao Gilberto
Al Jarreau
Antonio Carlos Jobim
Rahsaan Roland Kirk
Pat Martino
Flora Purim
David Sanborn
Stuff

World Jazz (Audiofidelity)
World's Greatest Jazz Band
Bobby Hackett
Yank Lawson

tremendous pop seller.”

Still, for one reason or an-
other, WNEW-FM has a ready
rack in the studio in easy - :
reach of the air personality. Out of 300 albums in the ready
rack, anywhere from 30-40 of them are jazz, though Muni
wonders if the traditionalist would question about the records
being “legit jazz. Still, they're marked jazz for one reason or
another. Herbie Mann has been in that rack at one time and
there’'s some Latin jazz in there along with Chick Corea, Re-
turn to Forever and Journey. | consider them jazz. And
Weather Report considers itself jazz and they're in there.

‘See? Jazz is a damned loose word.

‘But our format is still freeform . . . there’s no rotation pat-
tern. The rule is that the air personality has to look at the mu-
sic sheet of the personality who just finished his show so you
don't duplicate the same music.

“So, it's hard to give you a percentage of how much jazz
really goes on the air. But we have a total of 12,000 albums in
the studio in reach of the air personality and another 300 in
the ready rack. | wouldn't be surprised if maybe 10% of what
we play is jazz. Who knows?"

Donna Halper, music
director and air person-
ality of WRVR in New
York, says she.does ex-
tensive research on
jazz, calling maybe 20-
25 stores aweek . . . “all
kinds of stores and not
just those that special-
ize in jazz. We want to
find out what the public
feels is jazz.”" She says
that WRVR is trying to
turn people on to jazz
and it's working . . . the
last two Arbitron surveys have shown an increasing audience.
“We're taking listeners from the black disco stations and the
progressive stations . . . those people who might want to hear
more of a Ronnie Laws than just the hit single.”

WRVR has a playlist and a format. It's geared to expose tra-
ditional jazz 50% of the time and the best current material the
rest of the time, as well as what Halper calis *“‘the fusion art-
ists.” But you'll hear Coltrane, Miles Davis and even Art Ta-
tum on the station—‘‘from swing to bebop and even, occa-
sionally, the esoteric stuff. But you'll never hear us talking
about the tasteful use of the flugelhorn on a given record. |
don't think the average listener gives a rat's ass about who
had a hangnail when the session was made.”

John Lyday, program director of WWMM in Arlington
Heights, about 25 miles northwest of Chicago proper, says his
station has a very loyal following with its midnight to 5:30 a.m.
jazz programming. “‘Joe McClurg has been doing a jazz show
in this market close to five years and with us, almost three
years.” The station doesn’t feel it's competition for Chicago's
radio stations, **but every damned Chicago station is competi-
tion for us.”” So WWMM localizes to the nth degree and jazz
helps it have a definite image.

George White, vice president and program director of
WGPR in Detroit, says his station mixes jazz in with contempo-
rary music 10 p.m. to 3 a.m., but that at least 20% of the pro-
gramming is jazz by black artists. White, an ex-jazz drummer,
had his own jazz music show on WCIN in Cincinnati 1953 to
1956 and still has a fondness for the music. ~

Cathy Liggins, general manager of WHUR in Washington,
D.C., say the station is making a phenomenal impact in the
market and her station begins jazz programming about 7
p.m. (though a 10 a.m. to 3 p.m. show may also feature a little
jazz mixed with contemporary music) and as the evening
grows on, so does the jazz. Sheila Eldrige, a former student at
Howard University (the station serves as a training ground for
the students) now is fulltime and scoring quite well with a 7 to
midnight show. After midnight, the programming becomes
more and more traditional. Because of jazz, the station is now
in the top 10-rated stations in the market, says Liggins. “And
though the station has been profitable the past three years,
it's making even more money now.” On Sunday, the station
plays diverse music such as Caribbean, African and West In-
dian. Throughout the summer, 30 students will be working in
the station. Liggins feels she has the perfect format structure
for a largely student operation.

One interesting aspect of the radio jazz market is the Miles
High Jazz Network, which provides affiliates with jazz pro-
gramming for persons who aren't primarily jazz fans. Pro-
vided by the Newspace Radio Network, the format is provided
in modular hours, so it can be used as a special weekly pro-
gram or can be adapted by the affiliate for use as a complete
air shift with local intros, IDs and commercials. Stations
presently subscribing are KTYD-FM, Santa Barbara; KZOZ-
FM, San Luis Obispo; and KMMT-FM, Mammoth Lakes.

The show is hosted by Joe Collins who has been music direc-
tor of KMET in Los Angeles and program director at KQIV,
Portland, and KFIG, Fresno. Collins is now with KMAK in
Fresno and also produces national radio commercials and
programming such as **The History Of Rock & Roll’ and **The
Creedence Clearwater Special.”
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Building careers-
the real goal of
our record company,

Sure we love to have big hit singles We'd like to present four acts on
(in fact we’ve had a lot of them lately), Epic and Associated Labels who have
but our main goal is to take artists with ~ shown real growth in their skill and their
great potential and develop them to a commitment to making music with us.
point where they are expanding both They are George Duke, Dexter Wansel,
- their music and their audiences with Bobbi Humphrey and Lee Ritenour.
each successive release.

George Duke DEXTER WANSEL
From Me To You WHAT THE WORLD
What Dol'?ﬁleuydl:l’:ega:lly Fear? lS COI\I/lleG TO
'Scuse Me Mi,ss/Yomé :_t’\‘r;anel Broken Dreams il Lig"|:(t:s7 Olgg.ln o Dexter Wansel

First Light Of The Morning/ Dreams Of Tomorrow
Going Back To KingstonTown

“What the World Is Coming To” pz 34a

Dexter was once hidden in the MFSB
orchestra, but his talents were so extraordi-

George Duke
“From Me to You” re 3a4e9
Although this is George’s first Epic album,
he had been making the kind of music that
immediately caught our attention, with the
Cobham-Duke band, Frank Zappa, Cannon-
ball Adderley and Freddie'Hubbard. This
album was greeted with enormous critical
acclaim and airplay at a variety of formats.

nary (even within that ensemble) that he
quickly became a solo artist on the
Philadelphia International label. Thus far
he’s released two albums, each gaining him a
large and assorted number of fans. Dexter is
a writer, producer, arranger and keyboard
wizard. But perhaps his greatest talent is in
searching out musical corners and creating
space for his diverse and prophetic music.

[ ] [ ]
Bobbi | Iulnphrey Bobbi Hi h LEE RITENOUR Lee Ritenour
g » obbi Humphrey « b

Tailor Made” peza704 . : 3 Captain Fingers” pe 34426

Holding a unique place amongst musicians is T allor M ade Captaln F lngel'S Just twenty-four and already Lee has

Bobbi Humphrey. She is only now beginning including: including: amassed a staggering list of creditsas a

to show the world what she can do. Playing the Lover To Lover/Jealousy/Fajehzo Isn’t She Lovely/Space Glide guitarist. This is his second solo album, and

flute, she is a commanding figure on the new Mostof All/Tailor Made Dolphin Dreams/Sun Song people are picking up on the virtuosity and

musilc sfcene. Bobbi is goixégh to surpristtla. many 1o - g v i raw ski}l qf Lice’s }E)I’aying. Q prodigfious}:aegend

people for years to come. She is a startling in music circles, he’s reaching out for that

and dynamic young talent. wider and ever growing audience just now
getting into the kind of progressive music he

; ifia|  has staked his career on.

We’re reaching out to accomplish our gdal.
Our artists have already done their part.On Epicand

Philadelphia International Records and Tapes.

@ ®EPICT MARCA REG.© 1977 CBS INC @)’

fJ Distributed by CBS Records.
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The Breakout Trio

® Continued from puage 58

James has also been more adventurous with his improvisa-
tions, he says, **and we're using more complicated harmonic
structures.” He feels his music *‘is right in the middle of what
is considered crossover.”’

James sees jazz making steady inroads into the MOR and
pop market by being less complicated, more structured, more
melodic, using more strings and horns *‘which give the record
a more lavishly produced sound. And we are placing the jazz
solos in a lush, strongly p-oduced format the same way we do
with pop artists.

Sure, it's increasing production costs, but, “the increased
sales definitely justify the expense.’

Herbie Mann, for one, is against slicking up the record's
production. “*Some peop e use huge orchestras, strings and
big arrangements. | disagree,”” he emphasizes in his Embryo
Records Manhattan headquarters. *'It takes away from the in-
dividual talent of the artist to have 50 strings. He becomes a
sideman and the arranger/producer becomes the leader.

"“The result,” says the flutist/a&r man, “is what's impor-
tant. If you can get results with two zithers and a Jews harp,
that’s fine. The public’s reason for liking something has noth-
Ing whatsoever to do with logic. If the music gets to them,
that’s great.’

Mann, who will be producing around five LPs a year for the
Atlantic-distributed label, says he's been *'trying to crossover
since 1959." Today's market conditions which allow him to
obtain hit albums along with other veteran jazz musicians is
“‘gratifying to see because it shows it's possible to be both mu-
sical and be accepted by the public which formerly didn't lis-
ten to instrumental music.”

Mann is delighted to tick off the names of today's contem-
porary jazzmen riding the waves of popularity who've played
in his bands. There's Chick Corea, Larry Coryell, Roy Ayers,
Billy Cobham, Miraslov Vitous and Ron Carter.

Mann, who has hit with reggae and disco flavored tunes, ac-
knowledges there are patterns and concepts which have
proven successful. That's why he feels some of the crossover
music sounds alike.

"l think they (the artists and producers) don't give the pub-
lic its just due.”

But there are some exceptions. **The new Weather Report
album, for example, is its most commercial and a far cry from
the general pattern of what crossover jazz has been."

Mann has a simple belief anent copycatting: the stronger
the individual the easier it. is to communicate in a distinct
manner.

George Benson best represents the crossover artist. Listen
to him describe what it feels like being in the catbird seat:

*The first repercussions from my *Breezin' ' album on the
jazz side were not favorable. Why? | wish | knew, but | suspect
it has something to do with the old tradition, the old mentality
that if a jazz artist is making money he's not a jazz artist and
he's sold out.

“Well | certainly feel a lot better waking up each morning
knowing nobody's going to kick me out on the street. There's
another good thing in that this gives young people another
look at jazz. | have experienced playing jazz and it is a high
educational platform. It's still the highest compliment to me
to be called a jazz musician.

“The music | play now is still jazz but with some r&b and
some pop. | haven't changed my style: I've always had some
of these elements. But today it's not just me playing the mu-
sic. | have an environment of young musicians around me.

‘A lot of my music is highly improvised. My records and my
performances don't have a lot of highly elaborate arrange-
ments. If | want to play ‘Breezin’ ' | play it by myself; | have no
arrangement.

He says he tries to avoid sounding in-person like the rec-
ords. ““This keeps the music loose,'" he says ‘‘and makes each
performance its own experience.

But Benson does acknowledge there has been a change in
his music. Let him explain: **Jazz has traditionally been built
around the 4/4 concept with imp-ovisation at the beginning. |
try to keep that formula but there's no 4/4. In its place are
polyrhythms against the backbeat. It's what pecple get off on
today.

‘| take simple melodies the same way Louis Armstrong did.
| don't try to prove anything. People know | can play guitar.

I've been playing since | was nine and I've been out on the
road since | was 19.

*‘To me crossover is another passing title for music yet to be
named."’

With Benson's voice now his second instrument, why did he
wait so long to open his mouth? *| used to sing,” he answers
in his New Jersey home, ‘‘but it never overshadowed the gui-
tar. | never had the right song. ‘Masquerade’ was the first
song | ever chose to sing.

1 did some songs on ‘The Other Side Of Abbey Road’' for
A&M but Creed Taylor {the producer) asked me to sing and |
never questioned him. | sang th2 way he wanted me to. My
voice was not up to par then. | was a smoker and I've since
quit which means | have a lot more control over my voice."

Benson firmly believes the best things he now does are
those he chooses himself. **Masquerade’ was chosen be-
cause *‘it had a lot of good colors, good melody and an inter-
esting story.’

Will he now concentrate on being a vocalist? *‘l don't mind
being a vocalist; just don't expect me to put my guitar down.
But there’s room for a person from the jazz field to turn
singer.

www americanradiohistorv. com

Benson's next LP will interestingly feature more guitar play-
ing and less singing, he says. The reason? There are some new
things he's learned which he'd like to do on guitar. He's been
working on selecting the new tunes for the LP since getting
back from Europe in mid-June.

“One song turned my whole life around and taught me to
take my time and pick songs | believe in. If | believe it | can sell
it to someone else.” He plans to select shorter tunes for the
LP (avoiding songs with long bridges and interludes) so
there's more room for his guitar work.

(Continued on page 72)

New York’s Loft Jazz

e Continued from puge 62

allowed these musicians to play so they created their own
places.

“They had the courage to do this and they were adventur-
ous. But it's like everything else, you have to know what they
are trying to say. This is not music for the masses and at this
point these musicians are finding their own audiences.

“Hopefully they will capture enough people to do concerts
and play other clubs.”

Ertegun expresses the hope of most of the loft musicians:
freedom from the restrictions of always staying in their own
restrictive makeshift clubs. They eye the opportunity to even-
tually play in the more conventional jazz clubs, but only if their
music will be appreciated.

No one's looking to play a top jazz room now to simply pio-
neer loft jazz in some location alien to their creative comfort.

The key point—according to observers in New York—which
helped propel loft musicians into the limelight occurred in
1972. Then a group of avant-garde musicians reacted to New-
port Festival director George Wein's hiring of mainstream
players for his first season in Manhattan by staging their own
counter festival in 18 locations around the city.

The next year Wein let some of them into the Big Apple
event and the curtain was lifted on what had previously been
an elite, anti-establishment listening experience via the Lofts.

The very nature of the music still portends limitations on its
expansion. Many of its very own participants admit it can
never become an opium for the masses.

Until @ major label gets behind the right attraction with its
ad dollars and promotional muscle, loft jazz will remain a lofty
musical ingredient.
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The first names in {azz.

On A&M and Horizon Records & Tapes.
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veloping and sgreading one of the most sophisticated
forms of American culture of the twentieth century, jazz.

Japan experienced a number of booms centered around a
certain form of music in the past. One of them was the "‘jazz
boom™ which spread around this country in 1960 when such
Jazz musicians as Art Blakey, MJQ, John Coltrane and Sonny
Rollins enjoyed, and in fact are still enjoying, great popularity
here.

Even though the country no longer has this jazz boom and
the share of the jazz market accounts for less than 5% of the
total market, the jazz market here is live and active and it is
supported by thousands of jazz fans made up of both young
and old record buyers. A closer look at record buyers shows
that the largest group of buyers of jazz records falls between
the ages of 18 and 22. This is one of the indications that the
Japanese jazz market, which is already showing a sign of
gradual growth, will continue to expand in the future.

Jimmy Lyons, general manager of the Monterey Jazz Festi-
val who was recently in Japan, indicated he has a plan of hold-
ing a festival in Japan in the future. It would be the first time
that the Monterey event will be held outside the U.S.

Virtually all major jazz labels are represented in this coun-
try. Contemporary, Metronome, Savoy, Blue Note, Pablo, Im-
pulse, Milestone, Prestige, Riverside, Bethlehem, Main-

Japan has been playing an important role in preserving, de-

Japanese Develop Domestic
Jazz Amid Fourishing Import Scene

By ALEX ABRAMOFF

stream, Xanadu, BYG, Freedom, Black Lion, ECM, ESP and
Fantasy are all represented in this world’s second largest
record market.

There are also local jazz labels such as East Wind and
Frasco (both owned by Nippon Phonogram), and an inde-
pendent jazz label called Three Blind Mice.

Japanese jazz record buyers are extremely conscious. Be-
side the fact that they demand a high quality of recorded
sound, they demand record jackets and labels with the origi-
nal artwork design and liner notes. Therefore, many jazz rec-
ords released in this country do not have a word of Japanese
on either the record jacket or label and they look exactly the
same as the original. Liner notes in Japanese are printed on
separate sheets and these are inserted into record jackets.
Because this adds to -he total cost, many record companies,

especially for budget lines, have discontinued the Japanese
liner notes.

On average, an ordinary jazz album in Japan sells 3,000 to
5,000 copies. Japanese jazz fans are particularly fond of jazz
products created during the *‘beginning of modern jazz" era.
New jazz, or rather abstract jazz, does not sell here. Even
though a lot of records are imported into Japan, the mar-
ket is not affected to any large extent. Domestic
pressings are competitive both quality and
price-wise. Local record companies are coming
up with a lot of reissues, many of which are sold at
budget prices, and it is not surprising to find rec-
ords which have been cut out of catalogs in the U.S.
or Europe or which have never been released in other
parts of the world. Therefore, a lot of collector’s items
are found here. One of the largest record retailers in
Paris, Lido Musique on Champs Elysees, has a special
section for jazz records imported from Japan.

The Japanese companies are not only exporting fin-
ished products, but they are also signing catalog deals with
record companies overseas.

Victor Musical Industries has signed deals for its jazz cata-
log comprising products produced in Japan by Japanese and
foreign artists on which it has master rights. Its licensees in-
clude Chian Fuat (Singapore), Disc’AZ (France), fesa (Equa-

dor), King Yoko (Hong Kong), Ri-Fi (Italy), Springboard Inter-
national (U.S.A)), Vicor (Philippines) and Zafiro (Spain).
There is an increasing number of foreign jazz artists who
record in Japan for the Japanese record companies.

Jazz artists often visit Japan for concert tours: This year
alone, Japanese audiences have already been or will be ex-
posed to such jazz artists as Herb Ellis, Art Pepper, Buddy
Rich, Max Roach Quartet, Esther Phillips, Barney Kessel, Art
Farmer & Jackie McLean Quintet, Benny Cartar & Jazz All
Stars, Toshiko Akiyoshi-Lew Tabackin Big Band, Sonny Rol-
lins, Zoot Sims, J.J. Johnson, Nat Adderiey, Mzynard Fergu-
son, Ray Brown and Milt Jackson. Prices of tickets for jazz
concerts are comparable to those for pop concerts.

Japanese jazz artists such as Martha Miyake, Kimiko Kasai,
Terumasa Hino, Masahiko Togashi, Akira Miyazawa, Yousuke

Sadao Watanabe (right) is a leading Japanese jazz artist,
shown with Charlie Mariano.

Yamashita, Sadao Watanabe, Toshiko Akiyoshi, Masabumi Ki-
kuchi, Ryo Kawasaki, Takehiro Honda, Masuo Yoshiaki and
Teruo Nakamura are active anc weli-known both in Japan and
overseas.

There is an increasing number of live spots for jazz music in
this country where not only Japanese, but also foreign jazz
artists touring Japan perform. An average entrance charge
with one drink is $15. Live reco-dings are often made in these
venues.

\ Y
Gato Barbieri is an Argentinian born saxophonist who is one
of the most highly regarded jazz musicians today. His music
fuses the sounds of Charlie Parker and John Coltrane with
his afro-latin roots for a highly original style. Among his ac-
complishments is the acclaimed score for Bertolucci's “Last
Tango In Paris.” About playing music, Barbieri has said
“Where | want to arrive musically is the point at which | will
be able to express what is in me through the horn as naturally
as the act of walking, or breathing.” In pursuit of this goal,
Barbieri created albums such as ‘“Caliente.”

12
s

LATN JAZZ

) £ '..'é! + # |
Born in Brooklyn, raised in East Harlem, Ray Barretto has
been, along with Eddie Palmieri and Mongo Santamaria, one
of the leading spokesmen for salsa in the jazz world. His pure
salsa recordings have won him recognition and a following
among Latin audiences; his jazz-fusion works have made him
one of the best known Latin musicians among jazz enthusi.
asts. He has been associated with Tito Puente, Machito, Dizzy
Gillespie, Cannonball Adderly and Freddie Hubbard, among
others.

Caldera is a new international group. Wayne Henderson (form-
erly of the Crusaders) has produced a first LP for the band
that contains (left to right) Steve Tavaglione, of Riverside,
California, saxophonist and veteran of Sly Stone's Band;
Carlos Vega, drummer from Cuba and Southern California;
Mike Azevedo, Brazilian born conga player and percussionist;
Eduardo del Barrio, keyboardist from Argentina who was first

Flora Purim first became interested in jazz in her native
Brazil. Both her parents were amateur classical musicians.
First successes came as she became an established singer in
Brazil with the bossa-nova sound, recording several hit albums
and singles and hosting her own tv show. She came to the
U.S. in 1968 to further her artistic career and soon was play-
ing with Duke Pearson, Stan Getz, Gil Evans and others. A
big break came when she joined with Chick Corea and the
original Return To Forever. An 18 month prison term for a
drug charge in 1974 set back her career momentarily, but
she is again performing and growing in popularity.

trained in classical music; Dean Cortez, bassist from Florida; and Jorge Strunz, guitarist from Costa Rica, Arizona,
Colombia, England, Spain and other points. All are top session artists and the band is blazing new trails through
territory first charted by bands such as Weather Report and Return To Forever.

Willie Bobo plays music that blends
Latin, Afro-Cuban, jazz and rock
idioms. The percussionist has been
associated with such musicians as
Tito Puente, Miles Davis, Gil Evans,
Stan Getz, Cannonball Adderley.

Singer Milton Nascimento was in-

traduced to the U.S. by fellow Bra-

zilian Eumir Deodato and was fea-

tured on the 1975 solo LP by

Weather Report saxophonist Wayne
Shorter.
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Arista’s got the hottest new
music on record.

You Can’t Stop Sound Advice From First-Ever Live Recordings
The Brecker Brothers. Dr. Sidran By Anthony Braxton

“Don’t Stop The Music” is the new Brilliant musicianship and great ~ “Montreux/Berlin Concerts”
killer album by the Brecker new songs make Ben Sidran’s encompasses two unprecedented
Brothers and their incredible “The Doctor Is In” his best album  live performances by master
band, the cream of America’s yet. The multi-talented composer/ instrumentalist and composer
finest players. They cook, they performer offers his distinctive Anthony Braxton. This 2-record
sizzle, they rock —but they fusion of incisive lyrics and set includes his quartets and a
don’t stop. rhythmic intensity. work for chamber orchestra.

And coming soon...

. Davul Sancwus‘ R

Dance Of
The Age 0f Enlightenment

URSZULA DUDZIAK
MIDNIGHT RAIN

“Love Play” is the eagerly-awaited “Midnight Rain” is the new album David Sancious’ “Dance Of The

solo album by renowned vibraharp Urszula Dudziak, who has been Age Of Enlightenment” features a
virtuoso and composer Mike hailed by critics as the most stunning major work composed
Mainieri. Long a key figure on the  exciting vocalist in contemporary  and brilliantly performed by this
music scene, his return to music. Produced by Michael remarkably versatile instrumentalist.
recording is a very special event. ~ Urbaniak.

Plus these exciting new Savoy recordings...

CHARLIE PARKER || LESTERYOUNG | | JOHN COLTRANE- THE ROOTS OF
BIRDATTHEROOST | | PRES LIVES WILBUR HARDIN ROCK’'NROLL
I - il S,
; w“fi% _
' el 4

All this great music-On Arista Records
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JAZZ IN THE ROCKIES
TELLURIDE JAZZ FESTIVAL 77
August 26th thru 28th

THE CRUSADERS
DIZZY GILLESPIE
MUDDY WATERS
GARY BURTON QUARTET
THE GLENN MILLER ORCHESTRA
MATRIX 9

Jazz Festival tickets are $25.00 for adults
for 3 days and $10.00 per day . . . Students
are half price.

Write or call:

TELLURIDE JAZZ FESTIVAL

P.O. Box 336
Telluride, Colorado 81435

(303) 728-0204

Crossover Connection

® Continued from page 48

While crossover jazz is today's sales darling in America, the
same is not true in Europe, claims Borje Ekberg, president of
Metronome, the famous Swedish company formed in 1949
and a WEA licensee.

‘Americans are amazed because they think Sweden is the
home for jazz. It's not the case anymore. Crossover is not sell-
ing. The jazz fans say it's not enough jazz and it's too sweet.
I've spoken to a lot of people and they think Benson is mood
music.

“It's nice to listen to but people don’t go out and buy that
kind of record. We release all Benson and CTI product, and it
sells, but not in the quantities they sell in America.

“I don't know what can be done. The jazz and rock critics
don't like it.”

Ekberg, whose company was one of the first European jazz
flavored labels, says the same holds true *‘all over Europe.”

Crossover has still to break through in massive proportions
in Europe, although Nesuhi Ertegun claims interest for jazzin
Japan *‘is unbelieveable.”

The music of America is not only crossover—with its well ar-
ranged and produced sessions which give the music a more
professional, controlled feeling—but it is also wildly avant-
garde. Many releases on Arista aside from any Savoy reissues,
have been very determined modernistic.

This is all to the good, lauds WEA's Ertegun, because com-
panies recording the avant-garde are doing a service to the in-
dustry. Echoing this feeling is CBS' Lundvall as well as free-
lance producer Teo Macero, a modern composer and former
staff producer at CBS.

Macero is working with a new group, Auracle, under the fi-
nancial tutelage of ATV Music. This six-piece group (all gradu-
ates of the Eastman School of Music, Syracuse, N.Y.) is not
crossover a la the Crusaders or Hubert Laws, but *‘bridges a
lot of gaps,” in Macero's respected opinion.

“Its music is well constructed and they play tight composi-
tions,”” says Macero, whose experience as Miles Davis’ pro-
ducer placed him in the forefront of jazz musicians breaking
into the rock rhythm idiom to link it to free form music.

Macero finds crossover music not very adventurous. “It's
good and pleasant and may be a passing fad. What | call
crossover is something successful like ‘Take Five' (by Dave
Brubeck) or ‘Bitches Brew' (by Miles) which were on the pop
charts."”

Macero hopes to find a recording home for Auracle because
he believes in this act’s capabilities as technicians and com-
posers.

if one thing is certain about jazz right now it is that it has

www.americanradiohistorv.com

more people recording it, selling it, playing it, writing it (Ma-
cero did the score for an NBC-TV fall special **Sgt. Matlovich
Versus The U.S. Army Air Corps’), knocking it, defending it,
intellectualizing over it and praying for it than at any other
high watermark in the past five years.

You can groove to its flowing tempos, be engulfed by its em-
pyreal stylists or be confused by its electronic complexities
and wonder “'what the hell is going on?"”

It sells out concert halls and keeps studio cats working in
New York and Los Angeles. It keeps on going despite the
death last year of the first jazz trade group, the World Jazz
Assn.

It is a magnet with drawing powers which engulfs the best
of other musical forms and gives birth to halfbreeds and hy-
brids, seminals and neophites, rebellious spirits and conform-
ists.

For many people jazz is a new-found source of energy.

The Breakout Trio

® Continued from page 68

George Benson certainly communicates in a distinct man.
ner. The veteran guitarist turned singer earlier this year con-
tinues to play melodically haunting jazz guitar. He may be cat-
egorized as a crossover artist because his music appeals to
millions, not thousands, but he is still a certified jazz musi-
cian, improvising and playing with rhythmic configurations
and exploring colorations in moods and feelings.

His guitar playing is heard on Warner Bros., CTI Columbia
and Prestige. His “*“White Rabbit,”” ‘Breezin’ '* and *‘In Flight"
albums have established him as the distinctive guitar stylist of
the "70s, filling a void created with the death in the late '60s of
Wes Montgomery.

Benson can play funky but he doesn't play fuzzy, a delight-
ful revelation in a business where distortion has been looked
upon as sacrosanct.

His singing voice is amazingly clear and polished and if it
still sounds good after a recent gruelling tour of Japan and
Europe, he's in good stead. For like Nat Cole who opened his
mouth after starting to gain a reputation as a jazz trio pianist,
and was catapulted into a new career, so too has this hap-
pened to Mr. Benson. ELIOT TIEGEL

CREDITS
Editor, Earl Paige. Editorial planning, Eliot Tiegel, Managing Editor
(writer of lead, loft jazz and breakout trio stories). Other staff writers:
John Sippel, Marketing Editor; Claude Hall, Radio & TV Programming
editor, Mike Hennessey, European Editorial Director; Alex Abramoff,
Japan Bureau Chief; Barry O'Neil, label survey. Art: J. Daniel Chapman
and Kim Bucknam. Production, John Halloran.
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Iinfernational

Iinfernational

Iinfternational

Iinfermational

infermnational
We'’re expanding our line-up ...

From the May issue onwards, Jazz Journal
changed its name to Jazz Journal
International, and joins Billboard
Publications —the most influential
publishing group in the music business.
The aim: to bring you world-wide
coverage of news, views, reviews,
discographical background and informed
analysis of the increasingly international
jazz scene.

As Editorial Director Mike Hennessey
says: “Ouraim is to make a great magazine
even better. Joining the Billboard Group and

s

SENINY CARTER:

H'tii Kitchen -
BISCOURSE :

Joe Pass &

A Billboard Group Publication

going international gives us just that
opportunity!’

Thisis the mostimportant editorial event
to happento thejazz world since Jazz
Journalitself firstmade its appearance
30 years ago.

It has a tremendous track record as the
single mostinfluential publication on the
jazz scene. Thatinfluence is now going
international!

Order the first copy from your newsagent
or take out a subscription by clipping

the coupon and sending to:

Jazz Journal International,
Subscription Department,
7 Carnaby St, London W1V 1PG.

Name

Address

Please send me Jazz Jo_urnal
every month fortwelve issues -

cheque p.o.

Subscriptionrates:

UK 2nd class £6.50 USA Europe and all others $14 U .S.
& Canada air freight dollars surface — overseas
$14 U.S dollars Airmail prices on‘application.

Ad. rate of $250 per page.

]/
"---
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mated 19,000 persons. Each person attending had to bring a can of food as a donation for a local charity.

Concord Label Going Self-Sustaining

LOS ANGELES—On the eve of
his ninth annual Concord Jazz Fes-
tival, Carl Jefferson. the dynamo be-
hind the bash, is splitting off his
four-year-old label, Concord Jazz,
from its national distributor to be-
come self-sustaining.

Earl Horwitz, veteran distribution
executive. who has handled market-
ing for California Record Distribu-
tors, Glendale, Calif., simulta-
neously is breaking with that firm to
set up his own independent market-
ing firm. But he will continue to
handle four of the CRD-distributed
labels, in addition to Concord Jazz,
as his initial clients.

Horwitz explains he will quarter
in the same building with the
George Hocutt-Ray Avery inde-
pendent label distributorship. Jef-
ferson felt his jazz label was large
enough to operate on its own, so the

In Vegas,
A Big Lift

LAS VEGAS--Jazz fans here
have reason for elation. May was
proctaimed jazz month by the
mayor. Clark county changed the
name of the street outside the musi-
cians union headquarters from Scott
to Duke Ellington Way.

A coalition of civic-minded
groups has formed the D St. Plus
Corp. to present free jazz concerts in
the ghetto area of the west side. Lo-

cal agencies have donated $2,000
toward festival shows.

A coordinator from the National
Endowment for the Arts, Wash-
ington, has been here to discuss pro-
viding $10,000 in funds for west side
acuivities.

Chick Corea and Return To For-
ever played to a solid audience at the
Aladdin Hotel’s Theatre For The
Performing Arts June 10. The city
and the AFM collectively donated
$5,000 for 10 free jazz concerts
around town.

On June 26 Jimmy Smith played
at the Las Vegas Jazz Society’s
monthly Sunday concert at the
Tropicana Hotel’s Fountain Room.

Last month Herbie Hancock
played the scciety’s Sunday bash to
“turnaway crowds,” according to
society president Monk Montgom-
ery who broadcasts Sundays over
KLAV from 6-midnight with his
“Reality Of Jazz” program.

By JOHN SIPPEL

opportunity was ideal for Horwitz to
go independent. CRD remains Con-
cord Jazz distributor for California,
Nevada and Arizona. Horwitz will
also market nationally Mark 56,
Stanyan and the Glendale Record
group for Hocutt and Avery.
Jefferson has firmed his three-
weekend jazz fest at the Concord,
Calif,, Pavilion. The talent lineup
for the six nights includes: the Dave
Frishberg Five with Marshal Royal,
Rosemary Clooney, Jake Hanna
Quintet and Ramsey Lewis. July 22;
Harold Land/Blue Mitchell and the
Toshiko Akiyoshi-Lew Tabackin
Big Band. 23: Freddie Hubbard.
Carmen McRae and the Bill Berry

Big Band, 29; Kelly Burrell and the
Frankie Capp/Nat Pierce Jugger-
naut, with Ernie Andrews, 30: So-
prano Summit, Bob Wilber, Kenny
Davern and Marty Grosz: the Ross
Tompkins Quintet with Ray Brown,
Joe Venuti and Jake Hanna: and the
Milt Jackson Al-Stars, Aug. 5; and
the L.A. Four, the George Barnes
Quartet and Sergio Mendes and
Brazil '77, Aug 6.

Ducats run from $5 to $7.50 each
evening. Capacity with outdoor
seating is 7,000. Concord is located
about 35 miles east of San Francisco.
This is the ninth year of the Jeffer-
son-promoted jazz series (Billboard.
May 14, 1977).

LOS ANGELES—Harold Lieberman, music pro-
fessor at Ramapo College in New Jersey, is the
man behind the school's jazz festival Monday-
Tuesday (11-12) which will feature Woody Her-
man's Young Thundering Herd, Toots Thiele-
mans, the Heath Brothers, Jackie & Roy and oth-
ers. Student workshops also are scheduled.
UCLA, on the rise in presenting jazz, serves up
the Toshiko Akiyoshi-Lew Tabackin big band at
Royce Hall July 15.

The second annual Vermont Jazz Festival is
carded for Waitsfield Aug. 6-7 and will be pro-
duced by Ted Kurland Associates, a Boston-
based firm which also produced the ECM Festi-
val of Music last fall. Chick Corea's combo and
Gary Burton will be headtiners. . . . A 40-day tour
abroad sponsored by American embassies and
cultural centers has ended for trumpeter Buck
Clayton, blowing beautifully again after several
years of inactivity. With Bull Moose Jackson,
Dave Burns, John Phillips and Jackie Williams,
the group played Athens, Cairo, Khartoum, Lis-
bon and other cities triumphantly. The surprise
element was Clayton’s fluency in speaking
French in press and television interviews.
Stan Getz is taping an album of commercial mu-
sic for Columbia with Bob James and Phoebe
Snow. In exchange, Columbia also will allow the
tenor saxist to record a second LP with veteran
arranger Eddie Sauter.

Good news for L.A. listeners to KBCA, the all-
jazz FMer: Chuck Niles is back on the air after-
noons. Chuck is one of the most knowledgeable
jazz DJs whose relaxed style has been with the
station on and off several times. He's even play-
ing some mainstream players which gives the
station some balance from its too heavy empha-
sis on current material.

P. Norman Grant writes he's playing jazz
from midnight to 5:30 a.m. over WBBY-FM in
Columbus, Ohio, and needs material from la-
bels. He’s currently using his own library. Sta-
tion is situated on Westerville.

The Travelers Hotel in Miami Springs, Fla.,
across from the Miami airport, has gone into
record production with an LP cut in its lounge
featuring Al Grey, Jimmy Forrest, Pete Minger

Jazz Beat

and John Duke, all members of the Count Basie
Band, plus Shirley Scott and Bobby Durham.
Leonard Zeif, general manager of Travelers
Productions, says the LP is on sale at the motel
and he plans setting up national distribution.
Grusin/Rosen Productions, run by Dave Gru-
sin and Larry Rosen, has signed Dave Valentin,
New York flutist. The production firm's current
releases are by Earl Klugh on Blue Note and
Noel Pointer, violinist. . .. Matrix, the spectacu-
lar band which scored so impressively at the
Monterey Calif. Jazz Festival last year, has been
signed by RCA. ... Wild Bill Davison, 71 years
strong, is playing his cornet at Eddie Condon’s
in New York. ... Cobi Narita and the Universal
Jazz Coalition presented eight concerts in four
days at the New York Jazz Museum, Friday
through Monday (1-4) to tie-in with the Newport
Jazz Festival going on around the city. Artists
featured included Harold Ousley, Cecil Payne,
Joe Carrol, Norman Simmons, Bill Hardman, Ja-
mil Nasser, Bob Cunningham, Billy Harper, You-
seff Yancy, and Tom Pierson. The Coalition is a
service group designed to help jazz musicians
with management, bookings and promotion. The

(Continued on page 92)

New N.J. Club

LONG BRANCH, N.J.—Le Jazz
Hot Cafe, a new nightspot blending
French cafe atmosphere with
nightly performances by top jazz
musicians, has opened here. Form-
erly operated as Alberto’s Lounge,
some $5,000 has been spent in reno-
vations to change the club’s theme
by Dr. Dante Sesin, orthopedic sur-
geon, who owns the building.

Singer Chris Lowell is the opening
attraction, supported by Joe Puma
on guitar; Buddy Lowell, drums;
Bill Pemberton, bass, and Carmen
Leggio, sax. Sharing the spotlight
with Lowell is the Danny Stiles
Quintet. In addition to performing,
Lowell will book the room.

www.americanradiohistorv.com

Billboard SPECIAL SURVEY For Week Ending 7/9/77
(Published Twice A Month)

Billboard
Sitead Joga | Pg

25
25|58 | 85| e
[ 3 5 Artist, Label & Number (Distributing Label)
1 515 FREE AS THE WIND
Crusaders, ABC/Blue Thumb BT 6029
21 2|9 FRIENDS & STRANGERS
j Ronnie Laws, Blue Note BN-LA730-H (United Artists)
30 72 |5 LIFESTYLE (Living & Loving)
John Klemmer, ABC AB 1007
4 1 {21 IN FLIGHT
George Benson, Warner Bros. BSK 2983
5] 4113 HEAVY WEATHER
Weather Report, Columbia PC 34418
6§ 6 |13 FOUR
Bob James, CTI 7074
7413 17 LOVE NOTES
Ramsey Lewis, Columbia PC 34696
8] 919 v.S.0.P.
Herbie Hancock, Columbia PG 34688
91 3 |13 CONQUISTADOR
Maynard Ferguson, Columbia PC 34457
10115 |5 RIGHT ON TIME
Brothers fohnson, A&M SP 4644
1] 8|9 ELEGANT GYPSY
Al DiMeola, Columbia PC 34461
1221 5 PHANTAZIA
Noef Pointer, Blue Note
BN-LA736-H (United Artists)
13 |1 10 |66 BREEZIN
George Benson, Warner Bros. BS 2919
1414 |13 MUSICMAGIC
Return To Forever, Columbia PC 34682
15 | 37 3 LOOK TO THE RAINBOW—AL JARREAU LIVE
IN Europe
Warner Bros. 2BZ 3052
16 [ 16 |15 SWEET BEGINNINGS
Marlena Shaw, Columbia PC 34458
17 |17 |13 GINSENG WOMAN
Eric Gale, Columbia PC 34421
18 [ 11 Y HOMECOMING: LIVE AT THE VILLAGE VANGUARD
Dexter Gordon, Columbia PG 34651
1919 |5 TURN THIS MUTHA OUT
Idris Muhammad, Kudu KU 34 (CTI)
20 | 36 3 LIFELINE
Roy Ayers Ubiquity, Polydor PD-1-6108
21 m JFINGER PAINTINGS
Earl Klugh, Blue Note BN-LA737-H (United Artists)
22 {22 |32 IMAGINARY VOYAGE
Jean-Luc Ponty, Atlantic SD 18195
2223 |9 SHORT TRIP TO SPACE
i Tropea, Marlin 2204 (TK)
24 m TAILOR MADE
Bobbi Humphrey, Epic PE 34704
25125 |5 ENCOUNTER
Flora Purim, Milestone M 9077 (Fantasy)
26 | 24 |34 MAIN SQUEEZE
Chuck Mangione, A&M SP 4612
27 m STAIRCASE
Keith Jarrett, ECM-2-1090 (Polydor)
28 118 |13 ROMANTIC JOURNEY
Norman Connors, Buddah BDS 5682
29 129 |15 NOTHING WILL BE AS IT WAS ... TOMORROW
Flora Purim, Warner Bros. BS 2985
30 |30 | 3 LANO OF MAKE BELIEVE
Chuck Mangione, Mercury SRM-1-684 (Phonogram)
31 |31 5 CAPTAIN FINGERS
Lee Ritenour, Epic PE 34426
32133 |3 PROMISE ME THE MOON
David Sanborn Band, Warner Bros. BS 3051
33 | ICCEEEI| AFRO BLUE IMPRESSIONS
John Coltrane, Pablo 2620-101 (RCA)
34 112 |25 A SECRET PLACE
Grover Washington Jr., Kudu KU 32S1 (Motown)
35 | 35 5 KILLER JOE
Benny Golson, Columbia PC 34678
36 | 28 5 PASSENGERS
Gary Burton Quartet with Eberhard
Weber, ECM-1-1092 (Polydor)
37 |40 | 3 SUPERTRIOS
_ McCoy Tyner, Milestone M 55003 (Fantasy)
38 |38 |3 MUSIC IS MY SANCTUARY
Gary Bartz, Capitol ST 11647
392 |9 OON'T STOP THE MUSIC
Brecker Brothers, Arista AL 4122
40 m WATERCOLORS
l Pat Metheny, ECM-1-1097 (Polydor)

— — -
© Copyright 1977, Billboard Publications, Inc. No part of this publication may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.
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When she waves that silver wand, she commands all the power and
magic of a musical giant.

Bobbi Humphrey came from Dallas to New York full of dreams and
drive. Six smash albums came spinning out, alongside performances
with Duke Ellington, Herbie Mann, Stevie Wonder, Sly Stone. .. Quickly
her stature leaped to that of one of America’s premiere flute players.

Now a mass audience =
waits to be dazzled by her BObbl .
Humphrey’s

magic once again. They won'
Magic Wand....

be disappointed! “Tailor Made.’
Bobbi's debut album for Epic
Records, is her best yet, mixing
flute and vocals in a tour de
force of the new-music.

Already it’s getting heavy air-
play from coast to coast, from
Washington to L.A., Atlanta to
Cleveland, Chicago to Houston,
New York to Miami,and all that
in just three weeks. Magic,
right?

Bobbi Humphrey: a multi-
award winner, a dynamo of
talent,a masterful artist. Her
new album is*Tailor Made™
just for you. \\

On Epic Records and :
Tapes.

Produced by Skip Scarborough.

Managed by: Innovative Artist Management
1601-33 Third Avenue
New York, NY
(212) 831-8996
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‘RAZORS & BLADES’

NEW YORK-There’s as much food for
thought for the hardware side of the music in-
dustry as for the software people in the first
phase of the RIAA Market Expansion Project
survey co-sponsored by the EIA/CEG.

The suggestions for a successful approach to
tomorrow’s record, tape and audio/video buy-
ers covered a broad range of cooperative ven-
tures, with the awareness of mutual benefits to
both groups probably the prime result of the
report (Billboard, July 2, 1977).

Given a preview of the findings prior to its
recent meeting’at the Summer CES in Chi-
cago, the EIA/CEG board agreed to add an-
other $10,000 to its initial $6,500 funding of
the project.

This was obviously in recognition of the sur-
vey’s value to the hardware group’s members,
a premise endorsed by both Jack Wayman,
EIA/CEG senior vice president and John Hol-
lands, BSR (U.S.) chairman and head of the
EIA/CEG audio committee who supplied the
list of “equipment” interviewees.

Both see a growing relationship between the
“razors and blades.” with many opportunities
to further some of the survey suggestions at

By STEPHEN TRAIMAN

Four of the 10 ideas most frequently men-
tioned as worth the time and money of the
RIAA to pursue involve possible co-op ven-
tures with EIA. Included are separate record-
ings/audio sections in Sunday newspapers,
more promotion of recordings and tape play-
ers in cars, inclusion of printed inserts on
recordings with equipment, and direct mail for
prerecorded product to equipment purchasers
for aftersale followup.

One basic complaint is lack of communi-
cation between the two industries, with a trade
press comment that “the relationship is prac-
tically non-existent. There is no cooperation
between the two industries.”

An equipment interviewee says the same,
adding “This is one reason quad never got off
the ground. We need more tie-ins. We used to
sell an equipment/record package, but we
haven’t for two or three years.”

Among the suggestions as to how the hard-
ware and software people could work together
for common benefit:

® “What about more cooperative merchan-

stores we had a very successful promotion
when people could bring in their turntables
and we had equipment people who gave these
a free check, as well as the stylus, and just saw
that the whole thing was working right.”

® “Weshould work to get combined equip-
ment and recording industry sponsorship of
television shows.” suggests a record company
executive.

® “Cooperation should include sampler
records given with equipment purchases, and
we should sell records in equipment stores,”
says one hardware supplier.

® “There should be tie-ins with equipment
companies to work with older customers and
develop this segment of the market.” urges a
record label executive. This concept is en-
dorsed by an equipment interviewee who
notes: “At our store there’s a solid middle-age
nucleus. They'’re still buying, and they are
buying better equipment.”

While it seems logical for playback equip-
ment and recordings to be sold at the same
outlet, the comments on why there aren’t more

First Phase Of RIAA/EIA Survey
Points Out Problems, Co-op Areas

A label executive charges that equipment
stores won’t carry records although record
stores carry equipment. “Equipment stores
won't even carry a listed stock of records or
tapes when they should have the basic library
of the top 50. It isn’t done.”

In reply, as hardware retailer notes, “We
tried it. It was very hard and would not work
because the music business has an entirely dif-
ferent type of pricing structure than we had
been accustomed to in equipment.

“The next move that we are making’in our
new building is that we want a record mer-
chandiser next to us. The two things, the rec-
ords and equipment, go hand-in-hand.” ’

Another equipment dealer comments, “Why
should the average affluent household which
has two or three music systems, all of different
quality, have to go to many different stores
in order to get what they want? That is why
we are sorry we are not into records. They’re
part of the package we are selling.”

(This in-depth look at the first phase survey.
results will continue in future issues with com-
ments on the state of the business, market ex-
pansion and questions for phase two consumer

both future CES events and at NARM.

dising,”

notes a distributor.

“In our record

stores doing this are inconclusive.

interviews.)

]

" Audio Showcase

ACCUTRAC + 6 turntable can play six albums, and program tracks on each in
any sequence and frequency, with remote control and remote volume con-
trol, Accuglide transport system, at suggested list under $400.

CLUBMAN FOUR is Meteor's most

advanced and flexible mixer with

nine inputs, full-band stereo equal-

izer, comprehensive cueing, mul-

tiple LED level display, at suggested
$1,160.

¥
TEAC Tascam expander unit for use
with series model 5 mixer can in-
crease inputs from eight to 20.
Model 5EX is equipped with eight
201 input modules; advertised
value under $1,300.

SOUNDCRAFTSMEN super-power amp MA5002 offers 250 watts/channel
RMS with ‘‘vari-portional’’ analog logic circuitry that anticipates power de-
mands and supplies proportional amount required; suggested list: $699.

LA. Dealers
Eye Lines At
Preview 78

By JIM McCULLAUGH

LOS ANGELES—A mix of sev-
eral thousand retailers, distributors,
mass merchandisers, reps and buy-
ing groups converged here on Pre-
view 78 at the L.A. Convention Cen-
ter June 26-28.

The event—billed as a West Coast
CES and inaugurated last year—fea-
tured on two levels some 250 manu-
facturers’ products ranging from au-
dio components, blank tape, car
stereo and accessories.

Booths were put together and
manned primarily by West Coast
factory sales people and rep organi-
zations with the entire second level
devoted exclusively to audio prod-
ucts.

Most of the product and merchan-

(Continued on page 78)
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LAWRENCE, Kan.—“The time
when a small investor could say ‘I
think I'll open a little record shop
and make a little money’ is over,”
says John Kiefer, owner of Kief’s
Discount Records & Stereo, a lead-
ing independent Kansas City area
retailer.

“To do well in software today—
both prerecorded and blank—de-
mands a total entity of source. That
means a big investment in a wide se-
lection to generate the kind of traffic
needed to offset the price discount-
ing and impulse-sales impact of the
discount houses.™

Kief’s recently moved into a
10,000-square-foot ~ Scandinavian-
styled facility in the new Holiday
Plaza Center. Though his intentions
were merely to build a new store,
Kiefer wound up being a co-devel-
oper of a 17-shop mall—so far. The
assemblage of businesses is devoted
entirely to leisure time goods, in-
cluding skiing. tennis, mountain
climbing. etc.

www.americanradiohistorv.com

Manufacturers Given
Supreme Court Okay
On Franchise Control

® Continued from page 4

Continental is expected to make this
challenge.

This ruling has obvious implica-
tions for the just emerging market-
ing of the new home video systems,
where RCA, Magnavox and others
have gone on record as saying that
distribution will be limited to only
certain of their dealers.

The Supreme Court decision
would further permit them to desig-
nate which of a chain’s outlets could
sell the video systems (e.g., Sears will
be marketing the Sanyo Betacord
units, but not necessarily at all its re-
tail outlets, according to the manu-
facturer’s dictates).

Sylvania pulled out of a 1960s
sales slump by revamping its mar-
keting strategy, bypassing whole-

IEF’'S GOES ACROSS THE BOARD s

Blank Tape Key In Kan. Success R :

By GRIER LOWRY

The “stereo structure™ embodies a
chalet roof and vaulted ceiling with
4,000 square feet of space for soft-
ware display and 3.000 square feet to
accommodate three sound rooms
and audio hardware displays.

Last year, Kief's racked up a 1.4
million gross business, with stereo
softwaré accounting for 65% of vol-
ume, and audio lines and blank tape
contributing the remainder.

One reason for success is the
growing blank tape volume, and in
this area seminars, demonstrations
and kindred events are worth every
bit of the time. money and blood,
sweat and tears devoted to them.
says Kiefer.

“One key reason seminars are so
effective is tied to the increasing
hunger to learn manifested by many
consumers today. “believes the
blank tape-oriented dealer. “Your
average guy is puzzled by a lot of as-
pects about blank tape.

“Like, for example. why is one
tape priced at $5 and another at $2?

salers and dealing directly with fran-
chised dealers of its own choice and
at designated locations. The fran-
chised dealers do have the right to
set their own prices, sell to any buy-
ers—including discounters—and sell
competing brands.

Sylvania originally lost its case to
Continental TV, and faced a dam-
age award of $1.8 million made by a
jury decision in a lower court. How-
ever, an appeals court reversed, and
its decision was upheld by the Su-
preme Court’s five-vote ruling, giv-
ing Sylvania the right to its con-
trolled retail marketing strategy.

The case arose because Continen-
tal was satisfied with its own sales in
San Francisco, but Sylvania was not.
The manufacturer franchised a

(Continued on page 77)
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They look alike. So it pays to get
semi-technical at seminars. En-
lighten him on rollers and what hap-
pens to heads when tape has a sili-
cone lubricant. Tell him about
saturation, why some tapes saturate
and others don’t. Talk consistency of
movement of tape through recorder.

“But a big point to lay down hard
is value.” says Kiefer. Everybody is
discounting blank tape and it’s hurt-
ing. Consumers stream lemming-like
to the cheapest-in-town outlet.
Value takes a heavy beating.

Not that price doesn’t play a big
role in the heavy volume of blank
tape racked up at Kief's. It does. The
retailer buys tape in master cartons
which runs 120 tapes per carton in
some brands. He may put in an or-
der for 10 master cartons, or 1,200
tapes in a C-90 in one brand.

Price is one reason buyers travel
150 miles to shop for blank tape
here. By buying in quantity, the firm
offers up to 40% discounts to case-lot

(Continued on page 78)
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AUDIO-TECHNICA BOW

New ‘Pro’ Cartridge Trio

CHICAGO — Audio-Technica
US.. Inc. has introduced its first
series of professional phono car-
tridges, including three new pick-
ups. The line, called the Profes-
sionals, is “completely new from the
ground up,” says Jon Kelly, A-T
general manager.

Features of the new cartridge
series, which is being promoted for
disco and broadcast applications, in-
clude tapered cantilevers for rigidity
with low mass, visible day-glo coat-
ing about the stylus tip to allow
cueing in low light conditions, and
cartridge bodies designed so that the
stylus is readily visible from typical
working angles. The cartridges uti-
lize A-T’s patented “dual magnet”
generating system, for which is
claimed superior channel separation
and lower moving mass.

“Cartridges that previously have
addressed themselves to the profes-
sional market haven't represented
the best possible compromise be-
tween performance and reliability,”
explains Jon Kelly.

“In fact.,” he notes, “there is no

one best compromlse and we are of-
fering three.”

The top-of-the-line ATP-3. to list
at $40, features tracking force of 2-3
grams and frequency response of
15.25.000 Hz. The ATF-2, listing at
$30. tracks at 3-5 grams and has a
frequency response of 15-22,000 Hz.
Listing at 325, the ATF-1 delivers
frequency response of 20-20,000 Hz.
and tracks at 3-5 grams.

In contrast to list prices affixed to
consumer cartridges, these tickets
represent “real selling prices.” says
Kelly.

Kelly says the new line will be
handled through existing A-T distri-
bution channels, while the firm also
is exploring the OEM disco equip-
ment market.

The A-T head points to another
prospective market for the new car-
tridge line.

“Down the road AM stereo is go-
ing to happen, and when it does an
awful lot of stations are going to
need stereo cartridges that are also
rugged. We're looking forward to
that day.”

“The Video Storyboard" from Standard Oil
Co. (Ind.) and “Use of TV At State Farm Insur-
ance Companies” are the two newest programs
in continuing series of %-inch U-Matic video-
cassettes available from the Producers Advisory
Council of ITA.

The State Farm program can be rented for
one week at $10 prepaid, with permission to
make and retain a copy, while the Standard Oil
feature is $50 ($30 to ITA members) for pur-
chase. Information on complete program avail-
ability from ITA, 10 W. 66 St., New York 10023.

* * *

Joining TeleMation as Northeastern field sale
engineer is Alan Schoenberg, formerly co-owner
and vice president of Telesource, Reno, Nev.
Don Rhodes, national sales manager for the Salt
Lake City-based professional tv equipment man-
ufacturer, reports Schoenberg will be temporar-
ily located in Newtown, Conn., with respon-
sibility for Canada to Virginia territory.

r x & -

Grants and courtesy subsidies are available
to educators, librarians, non-profit institutions
and students to partially defray registration fees
at the second annual International Videodisc/
Home Video Programming Conference, spon-
sored by Visiondisc Corp., Nov. 16-19 in New
York.

Entitled to discounts are members in good
standing of AlA, ISAD, SMPTE, NAEB, IEEE,
EFLA, ACET, AWRT, MPAA, AFI, ITVA and NCTA,
according to chairman Charles Arden. Limited
transportation rebates are offered to overseas

___Tape Duplicator_

registrants as well. [nformation is available from
Box 102, Cooper Station, New York 10003.
* * %

A planning meeting is scheduled for July 11
for the ITR Home Video Systems Seminar, set for
Oct. 26-27 at the New York Sheraton, executive
director Larry Finley announces. The conference
will encompass systems, technology, programs
and marketing, with the aim to bring together
retailers and programmers with video systems’

manufacturer members of ITA.
x *x  *

Lynn Ronam has been promoted to assistant
manager/video administration in Sony Corp. of
America's video products division, with broad-
ened responsibilities in a move designed to
strengthen the headquarters dealer support
function in New York.

Almo Trade Expo Set

PHILADELPHIA—More than 50
manufacturers, including subsidiary
AlmoTronics CB and audio acces-
sories, and Quoters auto speakers,
will be featured at Almo Electronics
Corp.’s annual trade show, Aug. 2-3
at City Line Holiday Inn here.

Arthur Seltzer, executive vice
president of the locally based dis-
tributor, notes admission is by invi-
tation only for Delaware Valley re-
tailers, with the show running from 3
to 9 p.m. both days.

New Video Units Seen As
Upping Music Promo Use

MONTREUX—Newly developed
lightweight and low-cost video
equipment will enable the record in-
dustry to make substantially more
use of video for promotional pur-
poses.

This was the clear message to
emerge from the recent 10th TV
Symposium and Exhibition here,
where Philips demonstrated a com-
prehensive modular system of pro-
fessional color television equipment
for the first time in Europe.

The Video 80 system, already seen
atthe U.S. NAB show in March, was
one of the main centers of interest in
the Montreux event. Philips repre-
sentatives point out that the reasons
why promotion had been used only
on a limited basis by record com-
panies were that broadcast-standard
equipment was too expensive for the
record industry in general and costly
in use, while the low-cost hardware
previously available—particularly

cameras—have not been of adequate
standard.

A two-camera Video 80 produc-
tion setup with video recording fa-
cilities would cost in the region of
$70,000, a Philips spokesman stated.
This would enable a record com-
pany to record auditions by new art-
ists, produce video productions for
professional broadcasting and
monitor rehearsals for major per-
sonal appearances by established
artists. .

The new generation of equipment
requires less technical know-how to
operate and the output signal from
cameras and production equipment:
can be accepted by all types of video
recorders.

The Video 80 system will be used
at Montreux to record the first two
weekend presentations of the 1lth
Montreux International Festival,
July I-3 and July 8-10.

Tape/Audio/Video
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At the recent BSR/ADC national sales meet-
ing in Palm Springs, Calif., R.J. Assoc., Seattle,
was named BSR (USA) Ltd. rep of the year and
also won the ADC highest over quota award.
Principal Ray Johnston and his associate, Jim
Fjetland, were presented the awards by Bill
McDaid, consumer products division president.

Also cited were John Woods and Dick Merry-
man, Century Sales, Dallas and Houston, ADC
professional products group sales rep of the
year; Carmine Vignota, Carmine A. Vignola As.
soc., Jefferson City, Mo., BSR-McDonald rep of
the year; Howard Arbetter, Arbetter Sales, New-
tonville, Mass., ADC rep of the year, and in a
new award category, Mark Markman, R. Mark
Markman Co., Van Nuys, Calif., communications
award.

* x  x

Named Burwen Boosters to recognize their
efforts for Burwen Research signal processors,
stereo headphones and Indirect To Disc records
are Bill Kist, Audio Plus, metro New York; Bill
Senescu, Karet-Senescu Assoc., Northern IF-
linois and Southern/Central Wisconson; Andrew
Segal, The Segal Organization, upstate New
York, and John Steinberg, The John W. Steinberg
Co., Arizona, Nevada and Southern California.
The commemorative plaques were presented at
the Burwen Research KLH dinner during CES in
Chicago.

Newest reps for the Burwen Research line,
announced by president Michael Brown, are
Boston-based Cowan Assoc., New England, and
The Pringle Group, distributor for Canada.

CAPRON
SOUND FOR
R.l. JAZZ

LOS ANGELES—Uni-Sync, live
music mixing equipment specialist
here, along with BGW Systems and
Electro-Voice. provided the sound
system for the Jazz Returns To New-
port R.I. "77 festival produced by
Phyllis Adessi’s Phoenix Produc-
tions Friday-Sunday (1-3).

The entire sound and lighting
package was provided through Ca-
pron Lighting & Sound. a large pro-
fessional dealer in the Northeast,
based in Needham, Mass.

Capron packaged the system con-
sisting of mixers and electronics
from Uni-Synt, amplifiers by BWG,
and speakers and microphones by
E-V with custom accessories. protec-
tive devices. equalizers and limiters
under the direction of Jim Warwick,
vice president.

RepRap

Joe Novella, formerly with Raymond Rosen
Co., Philadelphia-based consumer electronic
distributor, has formed Novella Associates, a
new rep firm, at 108 Fairway Ter., Mt. Laurel,
N.J. 08057, phone (609) 234-4330. Company
will cover the tri-state area of Southern New Jer-
sey, Pennsylvania and Delaware for audio prod-
ucts and related lines.

* * *

The Morris F. Taylor Co. has added Dustin Ad-
dison Jr., Howard Goldstein and Steve Silliker to
its sales staff. Addison, formerly with Vision
Electronics, San Antonio, will service accounts
m Mississippi, Alabama and Tennessee as con-
sumer products and audio specialist. Goldstein,
who has been associated for eight years with a
large Washington, D.C.-area audio chain, will as-
sist Wes Ferris in the D.C., Maryland and Vir-
ginia territory. Silliker, from Orlando, Fla., is

added in the rep firm's Central and Northern
Florida district.
* *  x

Two Philadelphia area firms have been
elected to membership in the Mid-Lantic Chap-
ter, ERA. Campbell Assoc., headed by Robert
Campbell in Southampton, Pa., handies compo-
nent manufacturers, and Richard S. Pass Assoc.,
Philadelphia, with Dick Pass as president, serv-
ices commercial sales accounts.

* * *

R H. “Van" Van Dusen, retired vice president
of Morris F. Taylor Co., Silver Spring, Md.,
passed away recently in Winter Haven, Fla. The
veteran rep joined the firm in November 1939
and served in various capacities until his retire-
ment in 1974. His widow, daughter and several
grandchildren survive.

High Court OK’s Franchise Control

® Continuwed from page 76

Young Brothers outlet nearby. and
Continental began selling its Syl-
vania sets out of a Sacramento store.
When Sylvania decided to cancel
Continental’s franchise. the retailer
brought suit.

Exactly how the courts. the FTC
and the International Trade Com-
mission (ITC) view the Supreme
Court’s ruling in cases where retail-
ers complain of being unfairly re-
stricted or disenfranchised by au-
dio/video product manufacturers’
control over sales locations is yet to
be seen.

A local ITC case here. begun in
1973 and ending in 1976, was
brought by audio retailer District
Sound against importer JVC Amer-
ica for canceling a franchise—but the
final ruling in favor of JVC was not
clearcut (Billboard, April 24, 1976).

The D.C. retailer claimed he was
being denied goods because of his
transshipping and discounting,
which allegedly went against JVC’s
attempts to control resale prices in

the District, a non-fair traded area
(all fair trading was outlawed under
federal law as of March 11, 1976).

In an admittedly “narrow” ruling,
ITC decided the case on the basis of
the JVC contracts which called for a
quality “*sound” room to sell its “‘so-
phisticated audio equipment.” ITC
held that JVC’s refusal to deal with
District Sound was reasonably
based on the store’s failure to meet
this criteria.

ITC also said it found that JVC
franchised dealers who discounted
and transshipped. but met the stand-
ards for quality selling.

The wording of the ITC 1976 con-
clusion seems to be in line with that
of the new Supreme Court decision.
ITC found JVC's refusal to sell to
District Sound “based on legitimate
business dealings.” Also, JVC’s gen-
eral policy for franchising turned
down any dealers who “would not
comply with its commercially rea-
sonable attempts to improve the
consumer image of JVC prod-
ucts. . . ."”

U.K. Audio Fest
SRO For Sept.

LONDON—-Audio '77, the north-
ern international hi fi festival to be
held Sept. 1-4 in hotels in Harrogate,
Yorkshire, is already soldout and
fully booked.

Because of demand for space, the
organizers, Exhibition and Confer-
ence Services, added the ground
floor of the Old Swan Hotel to previ-
ously booked areas for the festival.
More than 150 exhibitors are taking
part, including many from abroad.

Build 1st Polish
‘Q’ Radio Units

WARSAW-The Diora radio
company here has started produc-
tion on the first Polish radio receiv-
ers based on the quadraphonic sys-
tem. The product is trade-named
Cezar and was developed by Polish
designers.

This year Diora is expected to pro-
vide the Polish market with around
1,700 quadraphonic radios, though
only one station, Wroclaw, is cur-
rently broadcasting quadraphonic
programs here.
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Pjanstiehl is CARTRIDGE,

AND
LOTS
MORE!
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SoundBusiness

Billboard photos by Stephen Traiman

SEMI-PRO AT CES—Among product intros of interest to dealers in growing home recording mart at the recent Sum-
mer CES in Chicago: Left, Sansui’s Phil Vaughan points out new AX-7 audio mixer in portable rack that includes SR838
quartz-servo turntable, TU717 FM/AM tuner, SC1110 Dolby cassette deck, AU717 power amp. Center, headphoned
Larry Jaffe shows off Uni-Sync Trouper I live music mixing system to Mike Napolitano, Professional Performance Sys-
tems’ sound/light contractor. Right, William Hammond and Norm Wieland of Hammond Industries show off modular,
expandable Click Systems (U.K.) component racks now being distributed in U.S., holding Klark-Teknik DN22 equalizer,
Cambridge Cybervox P80 power amp and Meteor Light & Sound Sonolite 3 disco lighting controller.

. SoundWaves |

‘Digital Preamp’ By Crown

By JOHN WORAM

NEW YORK-—Pro-pleasing fea-
tures on Crown’s new DL-400 Stereo
Control System may find wide ap-
plication in recording studio control
rooms and production centers, as
well as in home listening rooms.

Highlighting the impressive front
panel are two seven-segment LED
displays, which indicate output level
in*half-dB increments over a range
of 129 discrete steps. A series of six
push buttons allows the user to con-
trol the volume of each channel ei-
ther independently or together, with
a tracking accuracy of 0.2 dB. By ob-
serving the LED read-outs, listening
levels may ‘be logged and precisely
duplicated at a later date.

An l1-position loudness compen-
sation control takes into account the
varying frequency response charac-
teristics—as level changes—of the
typical listener. The so-called equal
loudness contours, made famous
years ago by Fletcher and Munson,
indicate that as listening level is re-
duced, the ear quickly loses its sensi-
tivity to low frequency sounds. This
accounts for the apparent loss in
bass when your ‘“ultimate mix-
down” is played back at low level. A
similar, though not so severe, sensi-
tivity loss occurs at high frequencies.

Equal loudness contours are cali-
brated in units called “phons,” and
the DL-400's loudness compensa-
tion may be adjusted in 5 phon in-
crements between 50 and 100 phons.
This is roughly equivalent to the

NEW STUDIO
247Track
$50.00 An Hour

SPACIOUS STUDIO, 2 ISOLATION
BOOTHS, MCI MACHINES AND
LARGE MIKE SELECTION.

Studio Sound Recorders
11724 Ventura Bivd.
Studio City, Calif. 91364
(213} 769-9451
(213 985-9157

range between low-average and
high level listening. By adjusting the
loudness compensation control on
the DL-400, the user may adjust the
system’s sensitivity to correspond to
that of the ear over this range of lis-
tening levels.

Additional features include a
series of three 31-position concentric
controls for regulating the width of
the image, from normal stereo, to
mono, to reverse stereo. The controls
may also be used to mix an external
second program source. A series of
slide faders offer £15 dB equal-
ization in low (20-80 Hz), mid (400-
1600 Hz) and high frequency (5-20
kHz) ranges.

The control system will accom-
modate up to eight high-level stereo
inputs, and includes tape monitor-
ing facilities for three tape recorders.
Switching logic within the system
links each recorder’s output to the
inputs of the other two machines for
any mode of tape-to-tape copying.

For phono inputs, an accessory
phono preamp module is available
for mounting at the turntable, thus
keeping the length of RF-sensitive
low voltage phono leads to an abso-
lute minimum. The high-level out-
put of the phono module may be
plugged into any input on the con-
trol system mainframe. By adding
phono preamp modules, the unit
will accommodate up to eight phono
inputs. A two-position switch on the
phono module allows it to be used
for microphone level inputs as well.

Two accessory signal processing
devices, such as a noise reduction
system and a graphic equalizer, may
be plugged into the system and in-
serted ahead of, or after the tape
recorders, depending on the position
of the front panel controls.

The DL-400 power supply is con-
tained in a separate module which
supplies three DC voltage levels to
the control system. The preliminary
specification sheet notes that the
control system has been designed for
future interface with a micro-
processor. So, if you can’t afford an
automated console, at least your
computer can turn the volume down
when the phone rings.

Although the DL-400 made its de-
but at the recent Summer CES in
Chicago its high technology and so-
phistication should place it high on
the shopping lists of many.

Studio

__Track

By JIM McCULLAUGH

LOS ANGELES—Norman Whitfield was in
mixing Rose Royce's new release at Kendun, Lee
Jackson at the board. In other Kendun action,
Billy Preston and crew were in overdubbing and
mixing a new LP. They were also in the master-
ing room working on their new single. Michael
Schuman did the studio engineering; Terry
More did the mastering. Kendun mastering en-
gineer John Golden cut Pat Gleeson's Star Wars
single for Phonogram, Inc. He also worked with
Leon Haywood on the Garland Green LP for RCA,
as well as with Billy Page on Paul Kelly's Warner
Bros. single. Jean-Luc Ponty was in laying tracks
for his new project for JLP Productions with en-
gineer Larry Hirsch. Michael Stokes was also in
producing Mark Radice for Roadshow Records
with Mike Stone engineering the sessions.

Jimmy tenner, president of Millennium Rec-
ords, and Skip Konte of International Automated
Media, were producing Brooklyn Dreams at
|.AM.'s new studios, lrvine, Calif. The LP will be
released on Millennium, distributed by Casa-
blanca.

Side Effect, with Wayne Henderson produc-
ing, was working on its new LP at Total Experi-
ence.

Jeff Barry was in producing Tommy James at
One Step Up, Mark Piscatelli at the board. In
other activity there, Spencer Proffer was mixing
a Randy Pie LP with Larry Brown engineering,
and Wendy Waldman was working on an LP
being produced by Peter Bernstein with Ron
Hitchcock engineering.

Enrique Elizonda, former director of produc-
tion and a&r for Musimex, Inc., LA, and Discos
Musart, Mexico City, has joined Spectrum Stu-
dios. Elizondo was associated with Audio Graba-
ciones, Monterrey, Mexico, for seven years as
chief recording engineer. Both Elizonda and
Spectrum will be creating an opportunity for
Latin artists to record in a situation that is re-
sponsive to an expanding Latin market.

Oid RCA Studios
In LA. Opened

LOS ANGELES—Filmways/Hei-
der has opened its new studios—the
completely refurbished RCA rooms
the firm recently acquired—for out-
side clients.

The new complex on Sunset Blvd.
has three 24-track rooms, all with
Neve consoles, with a mixdown and
mastering studio upstairs.

With nine rooms in L.A., four in
San Francisco, two remote units,
and a total staff numbering over 75,
Filmways/Heider is the largest inde-
pendent recording complex in the
U.S,, according to Ron Trowbridge,
president of the recording division.

www.americanradiohistorv.com

Tape/Audio/Video

Blank Tape Big
In Kief's Profits

® Continued from puge 76

buyers. Selection is another reason
they travel those distances. Brands
represented on the 40-foot stretch of
open shelving devoted to blank tape
include Maxell, Memorex, TDK,
Ampex, BASF, Aiwa (Sony). Capi-
tol. Audio Magnetics. all the majors.

“We like a ‘Promotion Of The
Week' approach,” says Kiefer.
“We'll get with a factory on a deal
and push a good value hot and
heavy on newspaper and radio for a
week. It may be an item like Maxell’s
UD-XL-90 one week and then three
weeks later we'll strike back with
Maxell’s LM-90 which appeals to an
entirely different type of buyer.

“We'll come on with splash news-
paper advertising hacked by heavy
spot radio and talk up the entire
Maxell line but push the *Special Of
The Week." It can be a get-so-many-
free deal. When we go with this type
promotion we can always count on
other numbers in the line getting a
healthy sales boost.

“We do a lot of other things to put
extra ginger into these ‘Special Of
The Week’ promotions,” the retailer
says. “Over at Kansas Univ. we’ll
hire students to carry sandwich
boards around on the campus to
promote the price offer. We'll put
some blank tape over in the audio
department. We use a big blow-up
of a tape showing it disassembled

Biltboard photo by Grier Lowry
Only part of the 40-foot-long wall of
blank tape is seen across LP display
in 4,000-square-foot software por-
tion of new Kief's Discount Records
& Stereo.

with pinch rollers and other mecha-
nism displayed and that gets atten-
tion.

“This is a factory tool and you
don’t find many factory aids on
blank tape sitting around in a back-
room getting dusty here,” he advises.

(This look at Kief’s operations con-
cludes next week with a profile of
prerecorded tupe and disk merchan-
dising und promotion tactics.)

Preview/78: L.A. Dealers

® Continued from page 76

dising programs were carried over
from the recently concluded CES in
Chicago.

However. many of the dealers in
attendance, a raft of them small in-
dependents, were eying them for the
first time.

“That was really the major feature
of this show,” explained Arthur
Schwartz, executive director of Pre-
view. “Getting dealers from the
Coast, who don’t have the time or fi-
nancial power to go to Chicago, to
become exposed to the same type of
trade show.”

“The West Coast is a $2-billion
market for both electronics and ap-
pliances,” added Herman Platt,
president of the Platt Music Corp.
which runs the electronics/appli-
ances/record/tape departments of
the May Co. department store chain
in Southern California and the Em-
porium department store chain in
Northern California.

“In addition, it’s a unique market
and extremely diverse. The area
merits its own type of regional trade
show,” he added.

Platt also acted as chairman of the
three-day event.

Attendees were also exposed to a
program of 16 seminars designed to
assist dealers in their merchandising
programs for the second half of the
year. Separate seminars were de-
voted to car stereo, audio compo-
nents and tapes and accessories.

Among audio products show-
cased were Bose, Stanton Magnetics,
Discwasher, Revox. and Beyer
through Trego Sales Co.; Aiwa,
Braun, Ohm Acoustics, Elac and
Satin through Audio Merchandis-
ers: BSR, ADC, Sherwood, Fuji, In-
finity, Dynaco and Dokoder
through Markman Co.; S.T.A.R. In-
dustries, Celestion, Simplector, Ro-
tel and Audio International through
Eliot Davis & Associates: Interstate
Electronics, Gamber-Johnson, Car-
ter Corp., Matrecs Industries, Four-
nier, Support Systems and Arthur
Fulmer through H.M. Merrick &
Co.; and Hitachi and Cerwin-Vega

“through Mike Fellen & Associates.

Fisher Corp. and TSS Sound Sys-
tems were also represented.

Panasonic took the opportunity to
showcase five new car stereo units
including a hi fi-like wner, an 8-
track unit, cassette unit with auto-
matic repeat, an in-dash cassette
with automatic reverse, and a
mounting bracket system.

3M exhibited its newly introduced
line of Master cassettes, three in all
for each tape deck position includ-
ing normal bias, chrome, and fer-
richrome.

Other blank tape firms repre-
sented included Ampex, Fuji, Inter-
magnetics, BASF and Certron.

Major accessory firms represented
included Vac-O-Rec, Discwasher,
Le-Bo, and Robins Industries.

Crystal Clear Records, San Fran-
cisco, was also represented encour-
aging audio dealers to become more
involved with direct-to-disk LPs
both demonstrating audio equip-
ment purposes and selling to audio
enthusiasts.

ABC Records & Tape Sales also
had a booth encouraging smaller au-
dio dealers to stock prerecorded
tapes as a selling adjunct to stereo
equipment.

Countervailing
Duties Opposed
By Craig, Others

LOS ANGELES—Craig Corp.,
along with several other consumer
electronics importers, have filed an
action against the Treasury Dept.
and Customs authorities in U.S. Dis-
trict Court, Central District of Cali-
fornia.

The move seeks declaratory and
injunctive relief as to the constitu-
tionality of provisions of the Tariff
Act which permit domestic manu-
facturers to seek the imposition of
countervailing duties on the impo-

The firms maintain that the impo-
sition of bonding requirements and
countervailing duties violates their
rights to due process and equal pro-
tection under the U.S. Constitution.
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Discos

A Turntable Strictly

For Discos

Gerantium Uses TEAC, Thorens, Stanton Components

NEW YORK-—Gerantium Labs
Inc. (GLI) has developed a pro-
totype of a turntable designed exclu-
sively for use in discotheques.

The unit is a modified TEAC
broadcast system with a Thorens
tonearm capable of flawless tracking
on warped records, and a specially-
designed Stanton cartridge.

This disco hybrid was first shown
at Billboard’s last disco convention
and more recently at the Summer
CES in Chicago. Itis now being used
on an experimental basis at New
York, N.Y., Manhattan’s first full-
laser discotheque.

According to Michael Klasco,
president of GLI, the unit was devel-
oped in response to the industry’s
requests for a turntable that in-
corporated the features of broadcast
and direct drive systems, without the
feedback disadvantages inherent in
those machines.

Performance of the machine is
being closely monitored by GLI en-
gineers, in an effort to more clearly
define what features should be in-
corporated in a disco turntable.

After an assessment of these fea-
tures has’been made, the firm’s offi-
cials will decide on whether they
should continue working with the
modified Teac system, or build their
own unit “from the ground up.”

GLI's success in the disco industry
has been built on its commitment to
the development of equipment
geared exclusively to the needs to the
business. The firm began operations
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By RADCLIFFE JOE
in 1971 as a consultant to the com-
mercial sound industry.

It was at that time that Klasco re-
alized there was a gap existing be-
tween broadcast sound systems and
commercial equipment.

Wallowing in this gap was the
emerging disco industry which was
forced to make do with equipment
not really designed to adequately
service its needs. GLI recognized the
need and developed its model 3700
mixer in 1972, By the following year
the unit had been upgraded to the
model 3800 mixer, along with four
basic disco speaker systems: models
I 1, LIV,

The speakers, like other units in
the GLI line, were designed specifi-
cally for disco. As Klasco explains,
the company found that with the ad-
vent of the disco industry, conven-
tional speaker systems could not
cope with the specialized need in-
volved. Available systems were ei-
ther designed for studios, or public
address systems, and neither was
quite practical for use in discos
where loud, clean sound was essen-
tial.

Two weeks ago GLI began ship-
ping another of its specialized sys-
tems, a speaker unit, the Monolith 1.
designed especially for use in mobile
disco operations. According to
Klasco the unit incorporates most of
the features of the GLI Disco I sys-
tem, except that it is geared for
portability.

Klasco sees the sound reinforce-
ment business as an increasingly
challenging industry, and stresses
that emphasis is no longer on loud-
ness. “Instead.” he says, “the shift is
to artistry in sound, with a demand
for studio quality systems.”

For this reason, the New York,
N.Y. club was one of Klasco’s great-
est challenges. The more than
$50,000 worth of sound equipment
in the club includes a recently devel-
oped Time Domain Synthesizer,
which Klasco claims is capable of
“moving” the sound ceiling upwards
through use of spatial and delay ef-
fects.

Phasing and flanging. such as is
used in the New York, N.Y. club will
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also go into more widespread use in
discos in an effort to create a sound
sweep of the rooms. These effects are
being further augmented by elec-
tronic reverb units that assist in mov-
ing sound up, down and around.

Klasco explains that with growing
sophistication at all levels of the in-
dustry, sound suppliers and install-
ers can no longer slap a system to-
gether and hope for the bést.

“Many factors must now be taken
into consideration,” he discloses.
“They include the acoustics and ca-
pacity of a room, the size of a dance
floor, the structure of the club’s
clientele, and the height of ceilings.
All these will tell the sound equip-
ment designer what he must do for
the ultimate in sound reproduction
in the room in which he is working.”

Although the disco business is
GLI's prime customer, the firm also
sells extensively to hi fi buffs, and
disco deejays who want equipment
similar to what they use at their
clubs for practice at home.

Other markets include the broad-
cast industry, amusement parks, ski
slopes. ice and roller skating rinks,
and “any other place where music is
needed but live bands are impracti-
cal.” Hi fi equipment retailers are
among its prime distributors.

The firm claims to have its equip-
ment installed in no fewer than
3.000 clubs in this country. It has
also started exporting to ltaly,
France, Australia and Latin Amer-
ica, and is negotiating with its export
representative for distribution in Ja-
pan.

GLI, comprised of former em-
ployes of Harvey Sound, a chain of
hi firetail shops, began operations in
5.000 square feet of space in
Brooklyn. To facilitate its expansion
program it recently shifted to 15,000
square feet in Queens, N.Y.

Future projects include the devel-
opment of a 4-channel console sys-
tem for quadraphonic sound repro-
duction.

OneDeathln

‘N.Y. Blaze

NEW YORK-—A fire which gut-
ted a Brooklyn, N.Y., discotheque
last weekend killed a fire captain
and slightly injured three other fire-
men when a brick parapet atop the
club collapsed and pinned the vic-
tims.

The fire at the Revelation 2 disco
in the Bay Ridge section of
Brooklyn, came in the wake of a ma-
jor city crackdown against fire haz-
ards in discos, nightclubs, hotels and
rooming houses.

Less than two weeks ago con-
cerned members of the disco indus-
try here urged some form of training
seminar to educate local firemen
and club inspectors on what to look
for when sniffing out fire hazards in
sophisticated new clubs (Billboard,
July 2, 1977).

According to Fire Dept. sources,
the death-dealing parapet at Revela-
tion 2 was.supposed to have been se-
cured to the roof of the building by
three steel bars. However, a prelimi-
nary investigation allegedly re-
vealed that the bars had not been
bolted to the club’s roof.

Fire officials theorize that con-
struction workers may have neg-
lected to bolt the parapet after a
new roof was installed on the build-
ing following a 1974 fire. Building
inspectors apparently failed to no-
tice the unbolted roof on their tour
of duty.
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NEW YORK-—A consortium of
American investors headed by Jo-
seph Segel, founder of the Franklin
Mint, and chairman of Presidential
Airways, are going into the disco-
theque business in the Swiss Alps on
Mont Pelerin, Switzerland.

The club designated Cloud 9, and
scheduled for a July 23 opening, is
located in the Le Mirador Hotel and
country club, also owned by the
American consortium,

According to Segel the club’s de-
sign by Chauvet & Eyter of Lucerne,
Switzerland, emphasizes the spec-
tacular view of the city of Montreux
and Lake Geneva. However, there
will also be a computerized light
show and a multi-screen slide show,
designed by Tim Carter who also
worked for the Franklin Mint.

The sound system, featuring
speakers by Bose, turntables by
Technics, tape recorders by Teac,
amplifiers by Quad, equalizers by
Klark-Teknik of Germany, and
noise reductors by DBX, was hand
selected by Segel.

When opened the club will cater
exclusively to members of the coun-
try club and their guests, as well as to

1U.S. Investors Build|
% | Alpine Cloud 9 Club|

e R

guests of the hotel. It will hold about
120 patrons which will be drawn
largely from among international
business executives, diplomats and
entertainers.

Music will be progressive disco,
but there are plans for special nights
of jazz, and pop/MOR.
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ATLANTA

This Week

1
2
3

| NEED A MAN=Grace Jones—Beam Junction (12-inch)
| FEEL LOVE—Donna Summer—Casablanca (LP)

QUIET VILLAGE/AFRICAN QUEENS—Ritchie Famity—TK
P

ANDREA/DISCO SYMPHONY/WHAT IS A DREAM—
Hamitton Bohannon—Mercury (12-inch)

| FOUND LOVE—Love & Kisses—Casablanca (LP)

DEVIL'S GUN/WE GOT OUR OWN THING-C.). &
Company--Westbound (LP)

DR. LOYE—First Choice—Gold Mind (12-inch)

THE WAY YOU DO THE THINGS YOU DO—Foxy—TK (12-
inch)

CERRONE'S PARADISE/ TAKE ME—Cerrone—Malligator
(LP import)

THEME FROM THE DEEP—Donna Summer —Casablanca
(P

MAGIC BIRD OF FIRE/RUNAWAY—Salsoul Orchestra—
Satsoul (LP)

DON'T TURN AWAY—Midnite Flite—TK (12-inch)

NO WHERE TO RUN—Dynamic Superiors—Motown (LP)
GOT TO GIVE IT UP—Marvin Gaye—Tamla (LP)

HOLD THEHT—Vickie Sue Robinson—RCA (12-inch)

BALT./WASH.D.C.

This Week

1
2

3

"

15

| FOUND LOVE—Love & Kisses—Casablanca (LP)

EXPRESS YOURSELF—N.Y. Community Choir—RCA (12
inch)

NO WHERE TO RUUN—Dynamic Superiors—Motown (LP)

HEY YOU SHOULD BE DANCING—Gene Farrow—Magnet
(import)

DEVIL'S GUN/WE GOT OUR OWN THING-C ). &
Company—Weslbound (LP)

DR LOVE—First Choice—Gold Mind (12-inch)

| FEEL LOVE—Donna Summer—Casablanca (LP)

WINGS OF FIRE/FREE SPIRIT—Dennis Coffee—
Westbound (LP)

CERRONE'S PARADISE/ TAKE ME—Cerrone—Malligator
{LP import)

GET ON THE FUNK TRAIN/MEDLEY—Munich Machine—
Casablanca (LP)

THE MAGIC IS YOU MEDLEY—John Davis & The Monster
Orchestra—SAM (LP)

ANDREA/ DISCO SYMPHONY—Hamilton Bohannon—
Mercury (12-inch)

COULD HEAVEN EVER BE LIKE THiS—Idrts Muhammad —
CTI (12-inch}

MISS BROADWAY /BLACK IS BLACK—Belle Epoque—
Shadybrook (LP)

 NEED A MAN—Grace Jones—Beam Junction (12-inch)

BOSTON

This Week

2

3

DEVIL'S GUN/WE GOT OUR OWN THING—C.). &
Company—Westbound (LP)

THE WAY YOU DO THE THINGS YOU DO—Foxy—TK (12-
inch)

MAGIC BIRD OF FIRE/RUNAWAY —Salsoul Orchestra—
Salsoul (LP)

THE MAGIC IS YOU MEDLEY—John Davis & The Monster
Orchestra—SAM (LP)

BEST OF MY LOVE—Emotions—Columbia (LP)

COULD HEAVEN EVER BE LIKE THIS—Idris Muhammad—
CTI (12-inch)

| FEEL LOVE/I REMEMBER YESTERDAY—Donna
Summer—Casablanca (LP)

CERRONE'S PARADISE/ TAKE ME—Cerrone—Mailigator
(LP import)

GET ON THE FUNK TRAIN/MEDLEY —Munich Machine—
Casablanca (LP)

LASO SQUARE—LaSo—-MCA (LP)
NOWHERE TO RUN—Dynamic Superiors—Motown (LP)
| FOUND LOVE—Love & Kisses—Casablanca (LP)

EXPRESS YOURSELF/HAVE A GOOD TIME-N.Y.
Community Choir—RCA (12-1nch)

SPAN DISCO—Love Child’s Afro-Cuban Blues Band—
Midsong (LP)

PIPELINE-Bruce Johnson—Columbia

CHICAGO

This Week

1

W@ 0 N oo

DEVIL'S GUN/WE GOT OUR OWN THING—C ). &
Company—Westbound (LP)

DR. LOVE—First Choice—Gold Mind (1 2-inch)

# FEEL LOVE/LOVE'S UNKIND—Donna Summer—
Casablanca (LP)

MAGIC BIRD OF FIRE/RUNAWAY—Salsou! Orchestra—
Salsoul (LP)

GET ON THE FUNK TRAIN/MEDLEY~Munich Machine —
Casablanca (LP)

| FOUND LOVE—Love & Kisses—Casablanca (LP)
SWEET DYNAMITE—Ctaudja Barry—Satsoul (LP)
BEST OF MY LOVE—Emotions—Columbia (LP)

THE WAY YOU DO THE THINGS YOU DO—Foxy—TK (12-
inch)

| NEED A MAN—Grace fones—Beam Junction (12-inch)

CERRONE'S PARADISE/ TAKE ME—Cerrone—Malligator
(LP import)

NOWHERE TO RUN—Dynamic Superiors—Motown (LP)

QUIET VILLAGE/AFRICAN QUEENS—Ritchie Family—TK
(P

GOT 70 GIVE IT UP—Marvin Gaye—Tamla (12-inch)
BURNING LOVE—D.D. Sound—Baby (LP import)

DALLAS/HOUSTON

This Week

1

2

3

This W

1

2
3

1
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13
14
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| FEEL LOVE/LOVE'S UNKIND—Donna Summer—
Casablanca (LP)

MAGIC BIRD OF FIRE/RUNAWAY—Salsoul Orchestra—
Salsoul (LP) ~

GET ON THE FUNK TRAIN/MEDLEY —Munich Machine—
Casablanca (LP)

BEST OF MY LOVE—Emotions—Columbia (LP)

SWEET DYNAMITE/WHY MUST A GIRL LIKE ME—Claudja
Barry—Salsoul (LP)

 CAUGHT YOUR ACT—Hues Corp.—Warner/Curb (12
inch)

COULD HEAVEN EVER BE LIKE THIS—Idris Muhammad —
CTI (12-inch)

DEVIL'S GUN—C.J. & Company—Weslbound (LP)

FEEL THE NEED—Detroit Emeratds—Westbound (LP)

THEWAY YOU DO THE THINGS YOU DO—Foxy—TK (12-
inch)

WINGS OF FIRE/FREE SPIRIT—Dennis Coffee—
Westbound (LP)

DO YOU WANNA GET FUNKY WITH ME—Peter Brown—TK
(12-inch)

GOT TO GIVE IT UP—Marvin Gaye—Tamla (12-inch)
BABY COME ON—Sex O'Clock U.S.A.—Prelude (12-inch)
| FOUND LOVE—Love & Kisses—Casablanca (LP)

DETROIT

k
DEVIL'S GUN/WE GOT OUR OWN THING—C ). &
Company-Westbound (LP)

| FEEL LOVE—Donna Summer—Casablanca (LP)

RUNAWAY/MAGIC BIRD OF FIRE—Salsoul Orchestra—
Salsoul (LP)

WINGS OF FIRE/FREE SPIRIT-Denis Coffee—
Westbound (LP)

| FOUND LOVE—Love & Kisses—Casablanca (LP)

THEWAY YOU DO THE THINGS YOU DO—Foxy—TK (12
inch)

DR. LOVE—Furst Choice— Gold Mind (12-inch)

THE MAGIC IS YOU MEDLEY—John Davis & The Monster
Orchestra— SAM (LP)

NOWHERE TO RUN—Dynamic Superiors—Motown (LP)

LOVING IS REALLY MY GAME—Brainstorm—Tabu (12
inch)

FEEL THE NEED—Detroit Emeralds—Westbound (12-
inch)

EXPRESS YOURSELF/HAVE A GDOD TIME-N.Y.
Community Choir—RCA (12-inch)

BEST OF MY LOVE—Emotions—Columbia (LP)

HIT & RUN—Loleatta Holoway—Gold Mind {12-inch

*emix)
DON'T TURN AWAY—Midnite Flite—TK (12-inch)

LOS ANGELES/SANDIEGO

This Wi
1

2

This
1

eek

) FEEL LOVE/LOVE'S UNKIND/) REMEMBER YESTERDAY
MEDLEY—-Donna Summer—Casablanca (LP)

| FOUND LOVE/ACCIDENTAL LOVER—Love & Kisses—
Casablanca (LP)

DEVIL'S GUN/WE GOT OUR OWN THING—C1. &
Company—Westbound (LP)

NOWHERE TG RUN—Dynamic Superiors—Motown (LP)

THE WAY YOU DO THE THINGS YOU DO—Foxy—TK (12-
inch)

GET ON THE FUNK TRAIN/ MEDLEY—Munich Machine —
Casablanca (LP)

) NEED A MAN—Grace Jones—Beam Junction (12-inch)

THE MAGIC IS YOU MEDLEY—John Davis & The Monster
Orchestra—SAM (LP)

EXPRESS YOURSELF/HAVE A GOOD TIME-N.Y.
Community Choir—RCA (12-inch)

CARRY ON, TURN ME ON/MAMBO DE SPACE/MAGIC
FLY-Space—United Artists (12-inch)

THEME FROM STAR WARS —Graffiti Orchestra—Prodigal

BITE YOUR GRANNY—Morning, Noon & Night—Roadshow
(12-inch)

ANDREA/DISCO SYMPHONY—Hamilton Bohannon—
Mercury (12-inch)

COULD HEAVEN EVER BE LIKE THIS—Idris Muhammad —
CTI (12-inch)

SPAN DISCO-Love Child's Afro-Cuban Biues Band-
Midsong (LP)

MIAMI AREA

 FEEL LOVE/| REMEMBER YESTERDAY MEDLEY —Donna
Summer—Casablanca (LP)

DEVIL'S GUN/WE GOT OUR OWN THING—C.). &
Company—Westbound (LP)

SWEET DYNAMITE/WHY MUST A GIRL LIKE ME—Claudja
Barry—Salsoul (LP)

MAGIC BIRD OF FIRE/RUNAWAY—Satsoul Orchestra—
Satsoui (LP)

THE MAGIC IS YOU MEDLEY—John Davis & The Monster
Orchestra—SAM (LP)

1 FOUND LOVE—Love & Kisses—Casablanca (LP)

DR. LOVE—First Choice—Gold Mind (12-inch)

| NEED A MAN—Grace Jones—Beam Junction (12-inch)
CERRONE'S PARADISE —Cerrone—Malkigator (LP import)

THE WAY YOU DO THE THINGS YOU DO—Foxy—TK (12-
inch)

GOT TO GIVE IT UP—Marvin Gaye—Tamla (12-inch)
NOWHERE TO RUN—Dynamic Superiors—Motown (LP)
BEST OF MY LOVE—Emotions—Columbia (LP)
QUIE(TJ)I)[LIG[/AFRICAN QUEENS—Ritchie Family—TK

Week

SINCE | FELL FOR YOU—Hodges, James & Smith—London
(12-inch)
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ThisW

NEW ORLEANS

k
DEVIL'S GUN/WE GOT OUR OWN THING—C.). &
Comgpany—Westbound (LP)

| FEEL LOVE/TAKE ME—Donna Summer ~Casablanca
(LP)

MAGIC BIRD OF FIRE/RUNAWAY —Salsout Orchestra—
Saisoul (LP)

EXPRESS YOURSELF/HAVE A GOOD TIME—N.Y.
Community Choir—RCA (12-inch)

FEEL THE NEED—Detroit Emeralds—Westbound (12
inch)

| FOUND LOVE—Love & Kisses—Casablanca (LP)

NOWHERE TO RUN-Dynamic Superiors—Motown (LP)

GET ON THE FUNK TRAIN/MEDLEY—Munich Machine—
Casablanca (LP)

BEE STING/DISCO SYMPHONY —Camouflage—Honeybee
(12:inch)

SWEET DYNAMITE-Claudja Barry—Salsoul (LP)

DR. LOVE—First Choice—Gold Mind (12-inch)

TRANS EUROPE EXPRESS —Kraftwerk—Capitol (LP)

THE WAY YOU DO THE THINGS YOU DO—Foxy-TK (12
inch)

STOP, ) DON'T NEED NO SYMPATHY—AIma Faye Brooks—
RCA (12-inch)

LASO SQUARE—LaSo—MCA (LP)

NEW YORK

| FEEL LOVE/LOVE'S UNKIND/I REMEMBER YESTERDAY
MEDLEY—Donna Summer—Casablanca (LP)

DEVIL'S GUN/WE GOT OUR OWN THING—C.). &
Company—Westbound (LP)

| FOUND LOVE/ACCIDENTAL LOVER—Love & Kisses—
Casablanca (LP)

MAGIC BIRD OF FIRE/RUNAWAY—Salsoul Orchestra—
Satsoul (LP)

THE WAY YOU DO THE THINGS YOU DO—Foxy-TK (12-
inch)

THE MAGIC IS YOU MEDLEY—John Davis & The Monster
Orchestra—SAM (LP)

QUIET VILLAGE/AFRICAN QUEENS—Ritchie Family—TK
P

This Week

WINGS OF FIRE/FREE SPIRIT—Dennis Coffee~
Westbound (LP)

SINCE | FELL FOR YOU—Hodges, James & Smith—London
(12-1nch)

CERRONE'S PARADISE/TAKE ME—Cerrone —Malligator
{LP impoit)

THEME FROM THE DEEP—Donna Summer—Casablanca
(LP)

NOWHERE TO RUN—Dynamic Superiors—Motown (LP)

CARRY ME, TURN ME ON—Sgace—United Artists (12-
nch)

FIRE ISLAND-Village People—Casablanca (LP)

BITE YOUR GRANNY—Morning, Noon & Night—Roadshow
(12-inch)

PHILADELPHIA

MAGIC BIRD OF FIRE/RUNAWAY—Salsoul Orchestra—
Salsoul (LP)

DEVIL'S GUN/WE GOT OUR OWN THING—C.). &
Company—Westbound (LP)

T FEEL LOVE/} REMEMBER YESTERDAY MEDLEY/LOVE'S
UNKIND—Donna Summer —Casablanca (LP)

CERRONE'S PARADISE / TAKE ME—Cerrone—Malligator
(LP import)

| FOUND LOVE—-Love & Kisses—Casablanca (LP)

COULD HEAVEN EVER BE LIKE THIS—Idris Muhammad —
CTI(12-inch)

1 DON'T LOVE YOU ANYMORE/YOU CAN'T HIDE FROM
YOURSELF—Teddy Pendergrass—Philadelphia
International (LP)

| NEED A MAN—Grace Jones—Beam Junction (12-inch)

DR. LOVE—First Choice—Gold Mind (12-inch)

SWEET DYNAMITE—Claudja Barry—Salsoul (LP)

JOURNEY INTO LOVE—Kebekelektrih—Direction (12
inch)

BABY COME ON—Sex 0°Clock U.S.A.—Prelude (LP)

THEME FROM THE DEEP—Donna Summer— Casablanca
(LP)

SHUT QUT/HEAVEN IS A DISCO—Paul Jabara—
Casablanca (LP)

EXPRESS YOURSELF/HAVE AGOOD TIME-N.Y.
Community Choir—RCA (12-inch)

This Week

PHOENIX

 FEELLOVE/I REMEMBER YESTERDAY MEDLEY/TAKE
ME—Donna Summer—Casablanca (LP)

DEVIL'S GUN/WE GOT GUR OWN THING—C.). &
Company—Westbound (LP)

BABY LOVE, SWEET SWEET LOVE—Wilton Place Street
Band—bsland (12-inch)

MAGIC BIRD OF FIRE/RUNAWAY—Salsoul Orchestra—
Satsoul (LP)

GET ON THE FUNK TRAIN/MEDLEY—Munich Machine—
Casablanca (LP}

CERRONE'S PARADISE/ TAKE ME—Cerrone—Malligator
(LPimport)

BESTOF MY LOVE—Emotions —Columbia (LP)

| FOUND LOVE—Love & Kisses--Casablanca (LP)

SUPER ELTON—Paul Vincent—Salsoul (12-inch)

THEME FROM THE DEEP—Donna Summer—Casablanca
(LP)

SHUT OUT/HEAVEN IS A DISCO—Paul Jabara—
Casablanca (LP)

CARRY ON, TURN ME ON—Space—United Artists (12-
inch)

QUIET VILLAGE/AFRICAN QUEENS~Ritchie Family—TK
(LP)

This Week

DR. LOVE—First Choice—Gold Mind (12-inch)
DON'T TURN AWAY —Midnite Flite—TK (12-inch)

PITTSBURGH

This Week

1

2

DEVIL'S GUN/WE GOT OUR OWN THING-CJ. &
Company—Westbound (LP)

| FEEL LOVE/I REMEMBER YESTERDAY MEDLEY/TAKE
ME—Donna Summer—Casablanca (LP)

MAGIC BIRD OF FIRE/RUNAWAY—Salsoul Orchestra—
Satsoul (LP)

GOT TO GIVE IT UP—Marvin Gaye—Tam!a {LP)

GET ON THE FUNK TRAIN/MEDLEY—Munich Machine—
Casablanca (LP)

SWEET DYNAMITE—Claudja Barry—Salsoul {LP)

SPAN DISCO-Love Child's Afro-Cuban Blues Band—
Midsong (LP)

THE WAY YOU DO THE THINGS YOU DO—Foxy—TK (12-
inch)

DR. LOVE—First Choice— Gold Mind (12-inch)

| FOUND LOVE—Love & Kisses—Casablanca (LP)

SINCE | FELL FOR YOU—Hodges, James & Smith—London
(12-inch)

CERRONE'S PARADISES/ TAKE ME—Cerrone—Malligator
(LP import)

BOOGIETHON/FUNKY TROPICAL—Bidu & His Orchestra—
Epic (LP)

NOWHERE TO RUN—Dynamic Superiors—Motown (LP)

| NEED A MAN—Grace Jones—Beam Junction (12-inch)

SAN FRANCISCO

This Week

1

2

3

4

| FEEL LOVE/! REMEMBER YESTERDAY MEDLEY/LOVE'S
UNKIND—Donna Summer—Casablanca (LP)

LOVIN' IS REALLY MY GAME—Brainstorm —Tabu (12-
inch)

CERRONE'S PARADISE/ TAKE ME—Cerrone —Malligator
(LP import)

MISS BROADWAY/BLACK IS BLACK—Belle Epoque—
Shadybrook (LP)

| FOUND LOVE/ACCIDENTAL LOVER—Love & Kisses—
Casablanca (LP)

JOURNEY INTO LOVE— Kebekelektrik—Direction (12-inch
import)

DON'T TAKE AWAY YOUR LOVE/SINCE | FELL FOR YOU—
Hodges, James & Smith—London (12-inch)

WINGS OF FIRE/FREE SPIRIT—Dennis Coffee—
Westbound (LP)

DOWN DOWN DOWN/OVER & OVER—Sylvester—Fantasy
(LP)

EXPRESS YOURSELF/HAVE A GOOD TIME-N.Y.
Community Choir—RCA (12-inch)

NOWHERE TO RUN—Dynamic Superiors—Motown (LP)

THE MAGIC IS YOU MEDLEY—John Davis & The Monster
Orchestra—SAM (LP)

QUIET VILLAGE/AFRICAN QUEENS—Ritchie Family—TK
(P

DEVIL'S GUN/WE GOT OUR OWN THING-C.). &

Company—Westbound (LP)
HOLD THGHT—Vickie Sue Robinson—RCA (12-inch)

SEATTLE

This Week

S R T

w

| NEED A MAN—Grace Jones—Beam Junction (12-1nch)
DEVIL'S GUN—C.J. & Company—Westbound (12-inch)
DISCOMANIA—Lovers—TK (12-inch)

GET ON THE FUNK TRAIN/MEDLEY—Munich Machine—
Casablanca (LP)

GOT T0 GIVE IT UP—Marvin Gaye—Tamla (12-inch)
| FEEL LOVE—Donna Summer—Casablanca (LP)

|} CAUGHT YOUR ACT—Hues Corp.—Warner/Curb (12-
inch)

DO YOU WANNA GET FUNKY WITH ME—Peter Brown—TK
(12-inch)

SHUT OUT/HEAVEN IS A DISCO/DANCE—Paul Jabara—
Casablanca (LP)

FEEL THE NEED—Detroit Emeralds—Westbound (12-
inch)

BEST OF MY LOVE—Emotions—Columbia (LP)

STOP | DON'T NEEO NO SYMPATHY—AIma Faye Brooks—
RCA (12-inch)

SINCE | FEEL FOR YOU—Hodges, James & Smith—London
(12-inch)

\
THE WAY YOU DO THE THINGS YOU DO—Foxy—TK (12-
inch)

THE FINAL THING—Steve Bender—London (12-inch)

MONTREAL

This Wi

- e O .

w oo

1
12
13
14

15

ek
1 MISS BROADWAY—Belle Epoque—Trans Canada

EVERYBODY DANCE—Bumblebee Unlimited—RCA (12-
inch)

SUPERMAN—Celi Bee & The Buzzy Bunch—RCA (12-inch)
MAGIC BIRD OF FIRE—Salsoul Orchestra—RCA (LP)
SOUL SISTER—Ronnie Jones—London (12-inch)
DISCOMAN!A—Lovers—London (12-inch)

JOURNEY INTO LOVE—Kebekeiektrik—RCA (12-inch)
GOT TO GIVE IT UP—Marvin Gaye—Alta

1 FEEL LOVE—Donna Summer—Quality (LP)
MACUMBA—Marboo—CBS (12-inch)

COME TO AMERICA—Gibson Brot hers—Polydor (12-inch)
DO WHAT YOU WANNA DO-T Connection—RCA (12-inch)
UPTOWN FESTIVAL—Shalamar—RCA (12-inch)

STOP | DON'T NEEO NO SYMPATHY—Alma Faye Brooks—
RCA (12-inch)

GIRL, YOU'LL BE A WOMAN SOON—Bidu Orchestra—CBS
(12-inch)

Compiled by telephone'from Disco D J Top Audience Response Playlists representing key discotheques in the 16 major U.S. Disco Action Markets.
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1 FEEL LOVE/I REMEMBER
YESTERDAY MEDLEY/TAKE ME—
Donna Summer—Casablanca (LP)

DEVIL'S GUN/WE GOT OUR OWN
THING-C.J. & Company—
Westbound (LP)

| FOUND LOVE/ACCIDENTAL
LOVER—Love & Kisses—
Casablanca (LP)

MAGIC BIRD OF FIRE/RUNAWAY —
Salsoul Orchestra—Salsoul (LP)

THE WAY YOU DO THE THINGS YOU
DO—Foxy—TK (12-inch)

CERRONE’S PARADISE/TAKE ME—
Cerrone Malligator—(LP import)

GET ON THE FUNK TRAIN/MEDLEY—
Munich Machine—Casablanca (LP)

THE MAGIC IS YOU MEDLEY—John
Davis & the Monster Orchestra—
SAM (LP)

NO WHERE TO RUN—Dynamic
Superiors—Motown (LP)

DR. LOVE—First Choice—Gold Mind
(12-inch)

EXPRESS YOURSELF/HAVEA GOOD
TIME—N.Y.C. Community Choir—
RCA (12-inch)

-INEED AMAN—Grace Jones—Beam

Junction (12-inch)

WHY MUST A GIRL LIKE ME /SWEET
DYNAMITE—Claudja Barry—
Salsoul (LP)

WINGS OF FIRE/FREE SPIRIT—
Dennis Coffee—Westbound (LP)

BEST OF MY LOVE—Emotions—
Columbia (LP)

QUIET VILLAGE/AFRICAN QUEENS—
Ritchie Family—TK (LP)

COULD HEAVEN EVER BE LIKE THIS/
TASTY CAKES—Idris
Muhammad—CTI (12-inch)

SINCE | FELL FOR YOU—Hodges,
James & Smith—London (12-inch)

ANDREA—Hamilton Bo Hannon—
Mercury (12-inch)

GOT TO GIVE IT UP—Marvin Gaye—
Tamla (LP)

THEME FROM THE DEEP~Donna
Summer—Casablanca (LP)

FEEL THE NEED—Detroit Emeralds—
Westbound (12-inch)

LOVIN’ IS REALLY MY GAME—
Brainstorm—Tabu (12-inch)

CARRY ME, TURN ME ON/MAMBO
DE SPACE—Space—United Artists
(12:inch)

SPAN DISCO—Love Child's Afro-
Cuban Blues Band—Midsong (LP)

JOURNEY INTO LOVE—
Kebekelektrik—Direction (12-inch
import)

DON'T TURN AWAY —Midnite Flite—
TK (12-inch)

MISS BROADWAY /BLACK IS
BLACK—Belle Epoque—
Shadybrook (LP)

THEME FROM STAR WARS—Graffiti
Orchestra—Prodigal

LASO SQUARE/ANOTHER STAR—
LaSo—MCA (LP)

BABY LOVE, SWEET SWEET LOVE—
Wilton Place Street Band—Island
(12-inch)

BITE YOUR GRANNY —Morning, Noon
& Night—Roadshow (12-inch)

SHUT OUT/HEAVEN ISA DISCO/
DANCE—Paul Jabara—Casablanca
(X))

YOU SHOULD BE DANCING —Gene
Farrow—Magnet (import)

HOLD TIGHT—Vickie Sue Robinson—
RCA(12-inch)

ICAUGHT YOUR ACT—Hues Corp.—
Warner/Curb (12-inch)

BABY COME ON—Sex O'Clock
U.S.A.—Prelude (LP)

YOU CAN’T HIDE FROM YOURSELF /!
DON'T LOVE YOU ANYMORE/THE
MORE | GET THE MORE | WANT—
Teddy Pendergrass—Philadelphia
International (LP)

SUPER ELTON—Paul Vincent—Salsoul
(12-inch)

DO YOU WANNA GET FUNKY WITH
ME—Peter Brown—TK (12-inch)

Compiled from Top Audience Re-
sponse Recordsin the 15 U.S. regional
lists.
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AUGUST 28-31, 1977
AMERICANA HOTEL, NEW YORK CITY

DISCO III AGENDA

Sunday, August 28

10 am-6 pm REGISTRATION

ENTERTAINMENT & DISCO
DANCING

GLORIA GAYNOR,
TRAMMPS, and others

8 pm-1:30 am

THE

Monday, August 29

9 am-10 am CONTINENTAL BREAKFAST

WELCOMING REMARKS
KEYNOTE SPEECH-“The Impact
of Discos on the Recording Industry”
LARRY HARRIS, Exec V-P
Casablanca Records & Filmworks

10 am-11 am

Il am-11:15 am COFFEE BREAK

11:15 am-12:45 pm CONCURRENT SESSIONS
(1) Disco Club Owner/Manager
Seminar
(2) Disco DJ Seminar

(3) Mobile Disco Seminar

1 pm-2:30 pm LUNCHEON

CONCURRENT SESSIONS

(4) The Communications Gap be-
tween Club Owners/Managers
and Disco DJs

(5) Disco Product Promotion and
Marketing

(6) Franchising

2:30 pm-4 pm

4pm4:15pm  COFFEE BREAK

CONCURRENT SESSIONS

(7) Disco Theme Movies—A Major
Force in Promoting Disco Aware-
ness. Disco Artists. and in the Pro-
motion & Sale of Disco Product

(8) Disco Hardware Package Con-
cept—Hotel & Restaurant Chain
Operators

(9) Merchandising Disco Product in
Retail Stores and Discotheques

4:15 pm-5:45 pm

12 noon-7 pm EXHIBITS OPEN

ENTERTAINMENT & DISCO
DANCING

CROWN HEIGHTS AFFAIR,
TAVARES, SILVER CONVEN-
TION, VICKIE SUE ROBIN-
SON

7 pm-12:30 am

Tuesday, August 30

9 am-10 am CONTINENTAL BREAKFAST

CONCURRENT SESSIONS

(10) Television (cable TV, Syadi-
cated TV, Network TV)—A Ma-
jor Force in Promoting Disco
Awareness, Disco Artists. and in
the Promotion & Sale of Disco
Product

(11) Disco Pool Seminar

10 am-12 pm

12:15-1:45 pm LUNCHEON

CONCURRENT SESSIONS

(12) Disco Sound & Lighting—Manu-
facturers Presentation Seminar.,
Part |

(13) The 12-Inch Single Seminar
(Profitability of use as a promo-
tional tool)

(14) The Euro-Disco Music Scene

1:45 pm-3:15 pm

3:15-3:30 pm COFFEE BREAK

CONCURRENT SESSIONS

(15) Disco Sound & Lighting Manu-
facturer Presentation Semijnar,
Part I

(16) Promotion of the Disco Artist
(Disco Artists, Their Managers
& Promoters)

(17) Producers Panel—Disco Sound
Trends

3:30-5 pm

[J°0 I NN BED BEN GED NN GED GED GED GED BEN BED GED BED GED BN BND NN GEN BN A0 GEN (NN BN BB NN BN D N O N
' REGISTER NOW for Billboard's Disco Iil. Complete this registration form and mail to Diane Kirkland. c/o0

Billboard. 9000 Sunset Boulevard. 12th Floor. Los Angeles 90069.
Please register me for Billboard's International Disco II1 Forum
l at the Americana Hotel. New York August 28-31. 1977

1 am enclosing a check or money order in the amount of: (Please check)

0 $225-Early Bird Rate (Before Aug. 1)

0 $240—Regular Rate (After Aug. 1)

O $175—Disco D.J.'s/ Disco Il Panelists/Student/Military/Spouses
You can charge your registration if you wish:

O Master Charge Bank No.

EXHIBITS OPEN

ENTERTAINMENT & DISCO
DANCING DOUBLE EXPOSURE,
Ist CHOICE. CLAUDIJA BARRY,
K.C. & THE SUNSHINE BAND, and
others.

12 noon-7 pm

7 pm-1 am

Wednesday, August 31
9 am-10 am CONTINENTAL BREAKFAST

HOT SEAT SESSION

Moderator: BILL WARDLOW, Bill-
board

Panelists from every facet of the disco
world in a question and answer ses-
sion

10 am-12 noon

Forum attendees free to make plans
for individual meetings, visit Disco 111
Exhibits

EXHIBITS OPEN
DISCO AWARDS DINNER

ENTERTAINMENT & DISCO
DANCING

SALSOUL ORCHESTRA, Featuring
CHARO and LOLEATTA HOLLO-
WAY. and others

12 noon-5 pm
6:30-9pm
9 pm-1:30 am

THREE TIMES THE NUMBER OF EX-
HIBIT BOOTHS THIS YEAR ... SEPA-
RATE SOUND AND NON- OUND EX-
HIBIT AREAS. CONTACT YOUR
NEAREST BILLBOARD OFFICE FOR DE-
TAILS ON AN EXHIBIT BOOTH AT
AMERICA’S ONLY DISCO FORUM AND
SHOW!

Signature

Registrant (Please print):

O BankAmericard Card No

0O Diners Club Expiration Date.

Company/Disco:

I O American Express

I Address

Tite:

City

State Zip

Ail information on hotel rooms will be sent immediately upon receipt of your reservation. For further information. contact:
Diane Kirkland. Billboard. 9000 Sunset Blvd.. 12th Floor. Los Angeles. Calif. 90069 (213) 273-7040

I REGISTRATION DOES NOT INCLUDE HOTEL OR AIRFARE. NO REFUNDS AFTER

JAUGUST 12.

BREGISTER NOW! REGISTRATION AT THE DOOR WILL BE $25 i

|HIGHER THAN NOTED ABOVE.
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JULY 9, 1977, BILLBOARD

Discos

Free Wedding At An Ohio Harry

NEW YORK-A Canton, Ohio,
couple was treated to a free disco
wedding by the Harry O’s chain of
clubs.

According to Todd Taylor, oper-
ations manager of Harry O’s, the
club, in association with a number of
suppliers in the Akron/Canton area,
provided the couple with a com-
plete, all-expenses paid wedding, in-
cluding a free honeymoon to the re-
sort of their choice. and a life
insurance policy with the first year’s
premiums paid by Harry O’s.

Taylor explains that one level of
the three-tiered club was converted
into a chapel for the occasion, and
the wedding ceremony, also do-

0's
nated, was performed by Judge Paul
Paulson of Massillon. :

The couple, Tina and Gale
Charnetzky, were selected from
among seven eligible applicants.
They were provided with the follow-
ing items: free flowers and decora-
tions, a wedding gown, tuxedos,
wedding cake, wedding pictures and
a honeymoon wardrobe.

According to Taylor, the wedding
was held on a regular business night,
and while the club picked up the
tabs for the bride and groom and
their immediate families, guests and
other patrons were required to pay
regular admission and other
charges.

Retailer Relies On Specialization

® Continued from page 8

at the retail level. At present hard-to-
find imports account for 20% of all
Dcwnstairs’ sales.

Acutely aware of the competition
that would encroach on his territory,
de Krechewo cannot risk relaxing
his vigilance on market trends, or ig-
noring the needs of his customers.

~o ensure that his firm is several
jumps ahead of anything that is new,
or any trends that may be develop-
ing, de- Krechewo has retained a
starf of experts in the field of miusic
he zovers. They include David Rod-
riq iz, a disco deejay whom he de-
scribes as his right hand assistant;

Lisa Hazel, an expert in disco music
who also handles much of the mail-
order business: Barry Terry and
Warren Tesoro, formerly of the
Gary Toms Empire, who are oldies
experts. The firm also stocks what de
Krechewo describes as the largest se-
lection of country singles in the city.

Downstairs Records carries an in-
ventory of 10,000 record titles, repre-
senting about one million records.
The vast majority of these are sin-
gles.

De Krechewo is confident that 12-
inch disco disks will nzver replace
conventional 7-inch singles. He
states that although the 12-inchers
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enjoy popularity because of their
length and fidelity, they are causing
confusion by the lack of standard-
ization. De Krechewo states that
customers grumble because they
cannot stack the 12-inchers because
of their varying speeds. He also lam-
basts the 12-inchers as being too ex-
pensive, difficult to store, and repre-
senting vinyl waste in an era when
emphasis is on conservation. He also
states that unlike 18 months ago
when they were first introduced, the
quality of the 12-inch disk has
dropped, and “a lot of garbage” is
being released in this format.

As part of its strategy to maintain
longevity through service, Down-
stairs functions as a consulting and
programming service for deejays
who are either too busy or too
inexperienced to stay on top of all
that is new in disco. The firm ad-
vises, suggests, and compiles entire
programs for disco deejays at no ad-
ditional costs to them. They also of-
fer special deejay discounts, and a
100% returnable warranty on all
products.

In spite of this offer, the return
rate has remained at around 3% with
only a handful of buyers abusing it.

The firm has also released its first
disco single on its newly established
Downstairs label on an experi-
mental basis. The first release is a
British import, “For The Love Of
Money,” by the Disco Dub Band.
The record is on yellow vinyl be-
cause, as de Krechewo explains,
multi-colored vinyl appears to pro-
vide a substantial incentive for im-
pulse buyers.

Disco Mix

By TOM MOULTON

NEW YORK—The New York Community Choir
is the name of a group and LP on RCA Records.
It has been some time since a gospel LP has
been released with so many strong cuts. “Noth-
ing Can Separate Me” is uptempo with much
handclapping and tambourines. A driving gos-
pel/soul piano maintain the momentum into
which is woven a break with voices and more
handclaps.

‘Express Yourself” is slower and features a
funkier style. There is also a strong instrumental
break which features some Brass Construction
qualities. “‘Reborn” is the faster tune on the al-
bum and the most gospel-sounding. It will have
to be slowed to work. Warren Schatz produced.

Island Records is releasing the new Wilton
Place Street Band's 12-inch 33% r.p.m. disco
disk titled, “Baby Love, Sweet, Sweet Love.”
This is a much stronger record than the group's
last offering, and is not a cover record. it in-
corporates good melody and arrangements with
some excellent breaks and a temp in the style
of “Disco Lucy.” The flipside features “Gonna
Have A Party” which is as strong as the “A”
side. It incorporates a piano groove like Bum-
blebee Unlimited, and is a catchy, likeable sort
of tune.

Also new from RCA is the new Memphis
Horns LP titled “Get Up And Dance.” The album
has two good cuts with the title song being the
stronger. The tune is done in the style of the Fat-
back Band, and Kool & the Gang, and should
turn out to be popular.

The second cut, “Waitin’ For The Flood,” is
instrumental and faster, with the synthesizer
used as the lead instrument. There are some
background vocals in the vamp toward the end.
This atbum is funkier and incorporates much
more excitement than the group’s last.

“The New York Community Choir” is the
name of a new group and LP on RCA. It has been
some time since a gospel LP has been released
with so many strong cuts. “Nothing Can Sepa-
rate Me” is uptempo with much handclapping
and tambourines. A driving gospel/soul piano
maintains the momentum into which is woven a
break with voices and more handclaps.

‘Express Yourself” is slower and features a
funkier style. There is also a strong instrumental
break that features some Brass Construction
qualities. “Reborn” is the fastest tune on the al-
bum and the most gospel sounding. It will have
to be slowed down to work. Warren Schatz pro-
duced.
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200 Attend

15th Confab
On Country
In Colorado

By GERRY WOOD

NASHVILLE—More than 200 registrants
made the 15th ahnual Colorado Country Mu-
sic Festival a successful event from both busi-
ness and show business aspects.

Celebrating Colorado Country Music Week,
proclaimed by Gov. Richard Lamm, the June
20-25 festival served as a trade convention
with daily business seminars and showcases.
The Colorado confab drew a healthy assort-
ment of industry executives, radio personnel,
promoters, talent buyers, bookers, fans and
artists.

On June 21, registrants participated in a dis-
cussion concerning the country music industry
in Colorado, its growth and importance. R.T.
Simpson of KERE, Denver, hosted a country
deejay session. On June 22, the talks took a
specific career angle in the fourth annual
“C&W Musicians Seminar™ hosted by Gary
Courtney and Patty Gallagher.

A lively songwriter/publisher meeting high-
lighted the Thursday seminar spiced by a
sometimes rambling, sometimes incisive, al-
ways opinionated give-and-take between
panel members and the audience. Curley
Rhodes of Cedarwood Music, Nashville,
hosted the session.

A news media seminar June 24 allowed at-
tendees to discuss methods of publicizing acts,
furthering careers and understanding the
media. The panel featured Betty Cox of Music
City News, Buster Doss of Country Gazette,
Gerry Wood of Billboard and Jack and Bon-
nie Shaffer of Showcase Magazine.

While business ruled the day, music reigned
at night as scores of acts took the stage to dis-
play their wares or lack of wares. Among the
outstanding acts were Bonnie Nelson, Albert
Young Eagle, Norma Jean McCall, Alabama
Rain, Bobby Hood, Glen Hurley (Cuzzin
Sipe), the powerful Cooder Brown Band, Dick
Woods, Laura Lee McBride, Squad IV, Rudy
Grant, and, from Canada, Neil Arthurs and
Doug Stuart.

Bonnie Nelson’s third annual celebrity golf
tournament inaugurated activities June 19,
benefitting the Denver Police Orphans Fund.
The Denver Musicians Union sponsored its
second annual Country-Western Ball June 20.
Some 15 bands were showcased.

The annual mile-high event was held again
at the Continental-Denver and was guided by
Gladys Hart, the indefatigable president of the
Country Music Foundation of Colorado and
the Colorado Country Music Hall Of Fame.
Among the attendees at the festival was Jo
Walker, executive director of the CMA.

The fete drew registrants from a dozen states
and Canada. Sponsored by the Country Music
Foundation of Colorado, the event also re-
ceived panel contributions from such partici-
pants as Johnny Dollar of Nashville, and Little
Richie Johnson of Belen, N.M.

The panels stressed the hard facts of life
about breaking into the music business,
warned about songsharks, and provided some
meaningful insights to the registrants, many of
them perplexed over a complete lack of success

in breaking into the highly competitive busi-
ness.

KLAK broadcast live from the festival, pin-
ning down several executives and artists for in-
terviews.

More than 200 persons attended the Satur-
day awards banquet, climaxing the festival.
Pioneer awards went to Laura Lee McBride,
Pee Wee King, Morrie Devolt and Jimmy
Wakely. The Gladys Hart award went to
Tumbleweed Turner. Receiving Hall of Fame
awards were McBride, Devolt, Wakely, Betty
Cox, Jo Walker, Gerry Wood, Johnny Dollar,

Festival Doubles
As a Trade Meet

Tiny Smith, Norma Jean McCall and Lucky
Chamberlain.

Golden Mike awards were presented to
Lucky Chamberlain of KDYL, Tooele, Utah:
Bill Blough, WFVR, Aurora, lll.: KLAK,
Denver; and KERE, Denver. Hal Southern
presented 40 Golden Guitar awards.

The Colorado Country Music Hall of Fame
received more mementos for display, includ-
ing suits from the Statler Brothers, boots from
Little Jimmy Dickens, glasses from Ronnie
Milsap and valuable records and instruments.

PROMOTIONAL H!GH: Mickey Gil-
ley reaches new highs in promotion
by flying his hot air balloon over
Nashville severa!l times during Fan
Fair Week. On one trip Gilley took
along Mike Haines of WKDA, Nash-
ville, who broadcasted a remote
over a two-way radio.

Judge Names Administrator 0f 4 Star

* NASHVILLE—Federal Bank-
ruptcy Judge Ruth M. Kinnard has
confirmed the appointment of the
Copyright Service Bureau, Ltd. as
the exclusive administrator of the
Four Star Music Publishing catalog.
The appointment resulted after the
receiver of the catalog, Irwin Deut-
cher, selected the bureau as his
choice of administrator.

The Four Star catalog’ includes,
among some 3,000 recorded titles,
such major standards as *Don’t Let
The Stars Get In Your Eyes.” “Re-
lease Me™ and “Tequilla.”

The catalogs were originally over-
seen by Joe E. Johnson, who had
used them to secure bank loans for
the purpose of building an enter-
tainment complex in Nashville.
When the project was not com-
pleted, the bank foreclosed on the
building and attempted to foreclose
on the catalog.

Following numerous legal battles
to stop the transfer of the catalogs,
Four Star filed Chapter XI proceed-
ings and Deutcher was appointed
receiver. Lawsuits claiming rights in
and to the catalog are still pending.

PROMOTIONAL LOW—Mickey Gil-
ley hopes his next Nashville landing
will be less traumatic than his last
one. Attempting to land his Gilley’s
Club promotional balloon at Van-
derbilt Univ., the balloon hit a light
tower, ripped and dumped Gilley
who escaped without injury.

Nashville Taping

NASHVILLE—Recent negotia-
tons between RCA-Canada and
Chardon, Inc. in Nashville have re-
sulted in Ronnie Prophet recording
for the first time in Nashville. Proph-
et, a Canadian, had previously re-
corded in Canada. He cut four songs’
at Nashville’s Studio One. using
Nashville musicians with Don
Tweedy producing. Prophet’s sec-
ond LP for RCA-Canada is due for
completion in July.

Talk Show Offer

NASHVILLE—A new one-hour
country-flavored talk show hosted
by T. Tommy Cutrer will be offered
to radio and television markets Sept.
1. Taping the pilot segment of
“Nashville U.S.A." were Jack
Greene, Jeannie Seely, Del Reeves
and Barbara Mandrell. Some 133
markets have opted for the show
which also features Dan Miller with
news and weather plus top Nashville
musicians.
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“Loveis blind.”
-Willsam Shakespeare

“Loveis all thereis.”
-Emaly Dickinson

“Loveisa
merry-go-round.””
- Freddy Weller

Each of these people created a philosophy of love.
Only one of them has a hit single about it.

“Merry-Go-Round.” Freddy Weller’s new single,
featured on his latest album, “One Man Show.”

On Columbia Records.

Produced by Billy Sherrill. *©1976 Low-Twi Music, Inc./Young World (BMI). **Also available on tape. @ ©COLUMBIA % MARCASREG. © 1977 CBS ING
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Summer Blitz
0f UA Promo,
LPs Launched

NASHVILLE—The most am-
bitious marketing program in the
history of the United Artists Records
country division is being geared be-
hind the largest LP release the divi-
sion has ever attempted.

UA’s “Number One For The
Summer Campaign” will utilize an
advertising package of radio spots
plugging each of the LPs, posters,
newspapers, trade and consumer
ads, radio station contests and a per-
formance contest at the distributor
level. The distributor contest will be
tabulated by UA with awards and
prizes awarded to the winner.

The seven-LP release includes
new product from Billie Jo Spears,
Dottie West, Slim Whitman, Susan
Raye, Larry Butler, Crystal Gayle
and Johnny Tillotson.

Lynn Shults, director of country
product, and his staff which has
been trimmed down recently have
been working on particulars of the
campaign, along with Joe Carbone,
UA’s vice president of sales.

“July is Country Month at UA,”
comments Shults. “This massive na-
tional campaign is the biggest coun-
try program UA has ever had. And it
goes along with our largest release.”

UA plans to view the LP package
with an international eye since
Whitman enjoys immense popu-
larity in Europe, once leaping to the
top of England’s music chart in the
first week of release. Gayle and
Spears have also been active in the
European market, gaining. high
chart positions and being booked on
European tours ‘and television
shows.

Butler, former vice president of
UA’s country division, is now work-
ing as an independent producer. His
LP features piano instrumentals
with cameo appearances by Crystal
Gayle, Spears and West.

Nashville
| Scene |

By PAT NELSON

Billboard's doing it again. Our fourth annual
Nashville Music Scramble is set for Aug. 1 at
Crockett Springs golf course. And, as our resi-
dent golf pro and southern advertising manager
John McCartney says, it's the most fun-filled,
action-packed, one-day golf tournament held in
Music City complete with great companionship,
cold beer, tasty food and an abundance of
prizes. There's a good possibility that the Reflec
tions, who made an impressive one-night ap-
pearance at the Commodore Lounge in Nash
ville at Fan Fair, will be performing at the
tourney awards banquet that night. Invitations
have been mailed, but we don't know everyone
who plays golf in the music industry, so if you're
interested in joining us be sure to contact our
Nashville office.

Universal Pictures has purchased movie
rights to Loretta Lynn's autobiography, “Coalmi-
ner's Daughter.” Writer Tom Rickman who wrote
screenplays for “W.W. & The Dixie Dance Kings"
and “Kansas City Bombers” began this assign-
ment by spending two weeks with Lynn and her
husband Mooney on their Hurmicane Miils,
Tenn., farm and accompanying them at Fan Fair
A tentative time table calls for a first draft
screenplay to be completed by late August with
filming set to begin in late fail. if plans go as
scheduled, the movie should be on the market
by summer of 1978. Much of the filming will be
done in Nashville, Butcher Hotlow, Ky. and Cus-
ter, Wash., as well as the Universal Studios in
Los Angeles.

Artists from Top Billing's roster of talent have
been busy taping tv segments for fall viewing.
Jack Greene and Jeannie Seely taped “That
Good Ote Nashville Music,” as well as the
“Marty Robbins Spotlight,” along with Jim Ed
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E’ § oE * Star Performer—LPs registering proportionate upward progress this week.
z = §5
"é’ E *s TITLE—Artist, Label & Number (Distributing Label)
ﬁ 1 8 | OL" WAYLON—Waylon Jennings, rca L 12317 B
2 | 3 [17 | CHANGES IN LATITUDES ... CHANGES IN ATTITUDES—
Jimmy Buffett, asc a8 330
3| 2 [ 12 { KENNY ROGERS, United Artists UALAG8Y-G
4 [ 5 | 8 | BEST OF FREDDY FENDER, A8C/Dot 002073 !
5 | 6 |18 | NEW HARVEST ... FIRST GATHERING~Dolly Parton, Rca ap1-2188
6 4 9 | WILLIE/BEFORE HIS TIME~Willie Nelson, Rca APL12210
7| 7 |11 | | REMEMBER PATSY—Loretta Lynn, tca 2265 i
8 8| 8 g?z(ég OF KRISTOFFERSON—Kris Kristofferson, columbia :
9 (10 5 | RAMBLIN' FEVER—Merle Haggard, mca 2267 ,
ﬁ 12 | 3 | RABBITT-Eddie Rabbitt, Elektra 7€1105 '
11 | 11 |24 | LUXURY LINER—Emmylou Harris, wamer Bros. BS 2998
12 | 14 |12 | SHE'S JUST AN OLD LOVE TURNED MEMORY —Charley Pride,
RCA APL1-2261
13115 6 | A MAN MUST CARRY ON-Jerry Jeff Walker, mca 26003
14 | 9 |17 | SOUTHERN NIGHTS—Glen Campbell, capitol 11601
ﬁ 31 2 | DYNAMIC DUO~Loretta Lynn & Conway Twitty mca 2278
16 | 18 |44 | CRYSTAL—Crystal Gayle, united Artists UA-LAG14.G I
ﬁ 25 3 | FIRST CLASS—Mickey Gilley, piayboy kz34776 (Epic)
18 | 20 5 (F’Pl:i\’grla% MAKES PERFECT—Johnny Rodriguez, wercury SRM 11144
19 { 21 5 | LET'S GET TOGETHER~-Tammy Wynette, pic ke 34698
m 24 4 | WANTED: THE OUTLAWS-Waylon, Willie, Jessi, Tompall, rca APL1-1321
21 | 19 |12 | WELCOME TO MY WORLD—Elvis Presley, nca apL1.2274 |
22 {22 |17 | CAROLINA DREAMS—Marshall Tucker Band, Capricorn CP 0180 (Wamer Bros.)
23 | 13 |20 | FARGO COUNTRY—Donna Fargo, wamer Bros 85 2996
28 | 27 4 | SLIDE OFF OF YOUR SATIN SHEETS—Johnny Paycheck, Epic KE3469
25 | 16 | 14 | PLAY GUITAR PLAY—Conway Twitty, mca 2262 |
26 | 17 9 | SONGS I'LL ALWAYS SING—Merle Haggard, capitol saBs-11531 |
271 | 29 5 | LOVER'S, FRIENDS AND STRANGERS—Barbara Mandrell, agc/not 002076
28 | 30 | 3 | THE BEST OF ... VOLUME 1—Moe Bandy, Cofumbia KC34715
ﬁ m TO LEFTY FROM WILLIE—Willie Nelson, Columbia KC 34695 l
m 38 | 3 | IN PRISON, IN PERSON—Sonny James, Columbia kc34708 |
31 | 23 | 6 | SCORPIO-Bill Anderson, mcA 2264 |
32 . 33 ! 4 | IT'S NOTHIN’ TO ME-Jim Reeves, Rca pL1-2309 :
3303 | 4 ALL-TIME GREATEST HITS-VOLUME 1—George Jones, Epic KE 34692 ;
34| 2 l 21 | HOTEL CALIFORNIA—Eagles, asylum 7E-1084 '
35 | 37 |22 | VISIONS—Don Williams, a8C/D0T posD 2064 '
36 [ 28 | 10 | ABOUT LOVE-Tom T. Hall, Mercury SrM1-1139 (Phonogram) |
37 | 39 |19 | THE BEST OF DONNA FARGO, 4Bc/Dot DoA 2075 I
38 | 32 | 27 | GREATEST HITS—Linda Ronstadt, asylum 7E-1092 :
39 | 3 | 12| YOUR PLACE OR MINE—Gary Stewart, rca apL12199 [
40 I 40 |17 | JOHN DENVER'S GREATEST HITS VOL. 2, rca cpL1-2195
41 | 47 |' 4 | JERRY REED RIDES AGAIN Rca apL1-236 |
42 | 3 ‘30 WAYLON LIVE—Waylon Jennings, Rca ApL1.1108 '
43 | 41 , 19 | HEART HEALER—Mel Tillis, mca 2252
44 | 85 I 4 | THE PLEASURE'S BEEN ALL MINE-Freddie Hart, capitol s7-11626 {
45 | 42 l 11 | SNOWBLIND FRIEND—Hoyt Axton, wca 2263
46 | 49 | 3 EPHL]ETZ,SIF]LOYD & DANNY—Chet Atkins, Floyd Cramer & Danny Davis, rca '
47 | &8 |' 2 | REUNITED—Ray Price asc/Dot Do 2073 :
48 |46 | 6 . REX—Rex Allen Jr., warner Bros. BS 3054 l
a9 m THE BEST OF JOHNNY CARVER, Asc/bot Do 2083 i
|

50 | 50 | 2 | STACKED DECK—Rusty Wier, coumbia PC 34775

Brown and Helen Cornelius. Tom T. Hall and for New Riders of the Purple Sage. Dryden will

Dottie West taped “Hee Haw' the first of June
while Johany Carver took time out between
dates to fly to Georgia for a taping of “Nashville
On The Road.

Banjo player Larry Beasley, formerly with Carl
Story and his Ramblin’ Mountaineers, has joined
Bill Monroe's Biuegrass Boys. . . . Patrick Shana-
han has replaced Spencer Dryden as drummer

be devoting his time to managing the group.
The Kitty Wells Show and Johnny Carver
headlined a free country music concert in Mas-
peth, Queens, Monday (27), presented by Richie
Seinfield and Metropolitan Friends of Country.
This is the third free concert sponsored by the
organization which is dedicated to the cultiva
tion of country music in the metropolitan area.
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IS THIS
COUNTRY ENOUGH
FOR YALL?

Whod believe that this bucolic setting is really a
front for Nashville’s fastest-growing, most
progressive, and (not coincidentally) successful
music-marketing organization? The original
Tiffany porch light may be light years from Holly-

gentle Southern manner. Y’all know that hospi-
tality always works. And that’s Jan Rhees sitting
in the old rocking chair with her favorite stuffed
tiger ready to bite. The tiger is perfectly capable
of raisin’ hell but feline threats aren’t necessary

wood chrome fluorescent
drafting lamps, but the
folks at E/A Nashville |
can see into the future
just as well. Maybe better.

Our Nashville office
is only three years old but
you wouldn't know it by
reading the trades. 85%
of our releases are not
simply chart records.
They’re hit records. Top
20 and above. Our roster
is a mere handful and that
means our artists get the
attention they earn and |
deserve. Not solely inthe [
country markets, but also ST
in the super-national pop marketplace that can
turn a roadhouse picker into an across-the-board
household family friend. In short, we don't treat
our musicians as simple country folk. Nor are we
concerned simply with “crossover potential” At
E/A we deal in Crossover Reality and we have
the track records to prove it.

The people responsible for the fine perfor-
mance are looking pretty fine out here on the
front porch: The Three Marketeers. That’s Terry
Fletcher with his feet propped on a well-ridden
saddle. Terry also rides the expert E/A Promo-
tion Force. He never uses the whip. Just a nice,

to motivate the crack
E/A Sales Team. Even
the folks up North under-
4| stand the quiet charm of
‘& a Southern woman.
8% Finally, it’s Mike Suttle
| standing by the doorway
| disproving the notion
that he never stops mov-
ing. As E/A Nashville
Marketing Director,
'\ Mike is responsible for
Pl getting it all together and
)| keeping it that way. He
‘Sl never calls the Los
| Angeles office before 9
8 oclock in the morning
- 4 which is a blessing for
those Who find themselves drawling well before
the phone rings at 9:01.

You get the idea. The feeling is soft and
slow here but the Nashville office is Kickin’ In
The Country this summer. Getting used to the
Big Time. If you don't believe it, call (615)
320-7525 and you’ll get an E.A.R.ful thatd put
any wise and witty Top 40 DJ to shame. If you
don’t get Terry or Jan, you'll get an even more
Suttle response. Artist, manager, retailer, rack, or
plain innocent bystander, you'll I_I‘ On
get the help you need. At E/A
Country, we deliver. Always have. oo i @asy’_I

www.americanradiohistorv.com
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Country

Nashville Sound’s Crossover Captures 12% Of Hot 100

® Continued from page |
with their current releases and Buf-
fet has reached number 13.
Perhaps even more surprising is
the country explosion on the Easy
Listening chart. Led by Buffett’s hit
which reached No. 1. the previous
four records join seven other songs

to achieve a 22% representation of

songs on the Easy Listening chart
that are also on the Hot Country
Singles chart.

Other songs sharing both Country
and Easv Listening charts are B.J.
Thomas with “Don’t Worry Baby.”
Mac Davis with “Picking Up The
Pieces Of My Life.” Ronnie Milsap’s
“It Was Almost Like A Song.” Glen
Campbell's  “Southern Nights.™”
Elvis Presley’s “Way Down.” and
the two pop-turned-country/pop
artists, Engelbert Humperdinck and
Tom Jones with “Goodbye My
Friend”and “Take Me Tonight.” re-
spectively.

The 22% figure compares with
only 6%—or three songs—just one
year ago when only Bobby Golds-
boro. Roy Clark and Crystal Gayvle
enjoyed country/easy listening
crossover hits.

The pop/country comparison is
even more dramatic: 12 songs now
as compared to only two exactly a
year ago when Crystal Gavle and
Freddy Fender were the only two
acts common to both charts (Gayle
at number 72 and Fender at 96).

Hot 100/Hot Country crossover
tunes also include Meri Wilson's
“Telephone Man.” “Way Down" by
Presley. "It Was Almost Like A
Song™ by Milsap. Dr. Hook’s “"Walk
Right In.” “Don’t Worry Baby™ by
Thomas, Dolly Parton’s “Light Of A
Clear Blue Morning.” "l Can't Help
Myself™ by Eddie Rabbitt and
“Southern Nights™ by Campbell.

The new thrust carries over to the
Biliboard Top LPs & Tape chart

with eight releases common to both
the top 50 country chart and the top
100 of the pop chart. compared to
only three last year. Buffett. Jen-
nings. Marshall Tucker Band. Rog-
ers. Jerry Jeff Walker. Parton. Linda
Ronstadt and Willie Nelson are now
on both charts while. one year ago.
only Charlie Daniels. Elvis Presleyv
and the Tucker Band shared activity
on both charts. Out of eight acts. the
Tucker Band is the only repeater.

Out of 200 listings on the Top LPs
& Tape chart. this week’s figure is | 1
LPs to both charts. as opposed to a
total of eight a vear ago. Sig-
nificantly. the first 100 positions in-
cluded eight LPs this vear and three
last year while the 101-200 listings
contain three in this week’s chart,
compared to five a vear ago.

This indicates that the country

thrustis affecting the higher rungs of

the chart, not the tail end—an impor-
tant development.

4TH ANNUAL

out because you didn't enter
in time. Your money will be re-
turned if something comes up
unexpectedly as long as you
notify us no later than July 12.
Pass the word to your music
buddies and have them call
for an entry blank. We'll look
forward to seeing you at Crock-
ett Springs August 1.

Absolute entry

deadline

July 27th

NASHVILLE

MUSIC
SCRAMBLE

You are cordially invited to participate in the most fun-filled, action packed, one day golf tournament held in Nashville.
It's a funtastic and unique golf spectacular August 1 (Monday) at 1:00 p.m. at Crockett Springs Golf Course. Great
competition, pretty girls, cold beer, tasty food and numerous prizes will be in abundance. Good golfers, fair golfers,
poor golfers and once a year golfers will assemble to take a crack at over 40 individual prizes. Everyone has a chance
to win in this competitively, balanced tournament. It's a best ball team event with the teams being paired up equally
based on handicaps. We're going all out to make this years scramble the best ever. There will be over $3,000 worth
of golf equipment and other prizes up for grabs. The entry fee is $35.00 for participants and an additional $5.00 if you
wish to bring a guest to the evening banquet. Please return the entry blank as soon as possible since the deadline
isn't too far off. Entry is set up on a first come, first serve basis with a maximum field of 144 participants. Don’t be left

L N N N R T R N NN R RN AR L BRI

BILLBOARD’S NASHVILLE MUSIC SCRAMBLE

Tournament Director - John McCartney 1717 West End Ave.
Nashville, Tn. 37203 (615) 329-3925

NAME

COMPANY

MAILING ADDRESS

PHONE

Handicap or average score

Are you a Crockett Springs member? [] Yes [J No

FILL OUT COMPLETELY & RETURN WITH CHECK

Extra $5.00 banquet ticket? ____

www.americanradiohistorv.com

Three reasons account tor the
mushrooming crossover trend: more
country songs striking the pop
charts. more pop artists gaining
country chart activity and more pop
hits out of Nashville. period.

The country assault on the Hot
100. Easy Listening and Top LPs &
Tape charts is the result of the in-
creasing acceptance of modern
country music by the mass market
radio listening and record and tape
buyers. Buffett. from Mobile. Ala..
hit Nashville in 1970. flunked with
Barnaby Records (or vice versa),
and headed for Kev West and Aspen
before his ribald country style songs.
caught the fancy of both country
and pop audiences.

Rogers. from Houston. started
pop. first with the Christy Minstrels,
then his own group—the First Edi-
tion, then. hitting a cold spell. dis-
banded the group to go it alone
country. “Lucille.” one of his biggest
hits ever. is the product of that deci-
sion.

The Capricorn act. the Marshall
Tucker Band. hailing from South
Carolina. successfully merges hard
rock with a country feel—and has
historically pleased both markets.

Jennings. the man who gave up
his death seat on the plane that car-
ried Buddy Holly to his grave.
emerged from the country/rock beat
of the Crickets to become one of the
beggest stars on the country music
horizon and is now making his mark
on the pop market.

Meri Wilson performed a pop ver-
sion of a Nashville number—and hit
both pop and country charts.

Presley emerged as a country
singer on Sam Phillips’ Sun Records
and only after his contract was sold
to RCA for $40.000 did his label
conceive of him in pop terms. The
country heritage of the Tupelo.
Miss.. native kept him on the coun-
try charts during his hardest rock
days.

Milsap. who spent a large portion
of his show business life playing
1.1 Lounge in Memphis. enjoyed
pop activity five years ago. but when
the well went dry, he migrated to
Nashville where his career was re-
vitalized with a country base. Now.
he's once again pop as well as coun-
try.

Dr. Hook. once the name of a per-
son. is now the name of a group. Ray
Sawyer and company gained pop
success with such great Shel Silver-
stein songs as "Sylvia’s Mother.” The
troupe joined the migration to Nash-
ville by moving from San Francisco
to the Tennessee music capital. Now
they hit both charts with regularity.

Thomas has gone from the uppers
of the pop world to the downers of
near-oblivion, racking up countless
hits along the way such as “Rain-
drops Keep Falling On My Head.”
A gospel album preceded his re-en-
tny onto both the country and pop
charts with “Don’t Worry Baby.™ re-

corded in Nashville with Chris
Christian producing.

Parton has become everybody's
Dolly. drawing SRO crowds from
Nashville to New York at venues
normally the domain of rock or pop
acts. RCA officials expect her to be-
come one of the Jabel’s hottest chart
potentialities regardless of pop. easy
listening or country classification.

Rabbitt is enjoving his first pop
hitas an artist. though he has written
such pop chart songs as “Kentucky
Rain™ by Presley. Campbell is a {Te-
quentvisitor to all three charts. using
his Southern and Nashville back-
ground to forge himself into a top
multi-chart threat. Mac Davis is an-
other crossover king with frequent
success on two or three charts.

Conversely, Humperdinck and
Jones frequented only the pop
charts. After a frigid spell. Jones
backed into more pop chart success
with his country-based hit “Say
You'll Stay Until Tomorrow™ and
his new “Take Me Tonight” which is
much more pop sounding than the
former record. Humperdinck has
done likewise with two crossover
songs. including his latest.

A final reason for the pop/coun-
try cross-breeding is the emergence
of Nashville as a legitimate pop mu-
si¢c center.

Pop acts. long without hits. come
to Nashville or the country sound for
a shot of adrenalin that can send a
lethargic career into instant high
gear. [toften works. Other acts. such
as Bob Dylan or Joan Baez. come to
Nashville for a refreshing change of
pace.

But there are many songs re-
corded in Nashville that hit the pop
and soul charts without touching the
country chart. The Joe Tex million
seller. "Ain't Gonna Bump No More
(With No Big Fat Woman).” which
hit the pop and soul charts is one ex-
ample. along with the Addrisi Broth-
ers’ “Slow Dancin® Don’t Turn Me
On.”

Many pop and soul songs re-
corded in Nashville are carefully
handled so the general populace
doesn’t know the recording site.
since some record officials fear that
the “Nashville™ tag—with all it
country music implications—will
harm the chances of the record’s suc-
cess in non-country markets.

Fete Nancy Hanks.

NASHVILLE—Nancy Hanks.
chairman of the National Endow-
ment For the Arts, was honored by
ASCAP's Ed Shea on her recent trip
to Nashville. Shea presented Hanks
with a traditional four-string hand-
crafted Appalachian dulcimer “with
deep appreciation form the thou-
sands of ASCAP members and mu-
sic industry folk for her outstanding
support of performing arts in Amer-
ica.

Permanent Festival Site

® Continued from page 31
the event is that WWVA plans to
broadcast the two-day event live,
150 tour buses will be bringing
people in from as far away as Can-
ada. Lawrence says. Lodging is
being handled through a central res-
ervation system tied to motels and
hotels within driving distance.
Compared to Woodstock. he ad-
mits. the forthcoming “Jamboree In
The Hills™ will actually be a picnic.
“The cooperation on this event is
incredible.” he notes. “All the other
festivals were rock and the commu-
nities were always against them. It
was always a fight with the health

department, the police department.
the fire department. evervbody. We
spent all our energies overcoming
resistance.”

WWVA will continue to sponsor
its annual Labor Day “Trucker’s
Jamboree™ as well as the July event,
Lawrence points out.

As announced earlier (Billboard.
June 25. 1977). Columbia will be
filming the event for two hour-long
specials to be distributed via its pay
tv operation.

With thatin mind. a fully-covered
stage with a 50-foot opening and
backstage tv production facilities is
partofthe package in which Colum-
bia is investing its money.
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 Billboard HOt SOUI Sing

e a *STAR Performer—singles registering great. e - ax s
S| 8| 25| et proportionate upward this week 8| 3 |a5 3| 8|28
i E3 %5 proportionate upward progress this wee i i %f‘: i i §§
w» | B | ® | TITLE, ARTIST 2 | % [®E| TITLE, ARTIST v | % | 2| TITLE, ARTIST
£ 3 | (writer), Label & Number (Dist. Label) (Publisher, Licensee) =3 © ' (Writer), Label & Number (Dist. Label) (Publisher, Licensee) =3 S| (writer), Label & Number (Dist Label) (Publisher, Licensee)
1 1 7 (BMEST OF MY LOVE—Emoli%ns 35 | 38 6 | LIKE THE 68 | 71 5 PARTY L§F§‘S“2"(‘}' 8 .
. White, A McKay). Columbia 3-10544 (Saggifire, _ (W. Lowery). Shock anus). (Duchess/0)
BMI/Steelchest. ASCAP) (FJE%LP:{GL e o (i, B Sparta/Heavy. BMI)
ﬁ 2| 7 EASY —Commodores ' 69 | 42 | 16 UPTOWN FESTIVAL—Shal
(L. Richie). Motown 1418 36 35 10 gr::dang Tshle";Eb'zlsa‘triﬁr'}s_ (Holland, Dozier, Holiand), SoulaTmr::n 10885 (RCA)
n 3 8 (SJET;EE/COS"‘MMMS' SSCAE) (). Davis), Chocolate Citsy 009 (Casablanca) (Jobete. ASCAP/Stone Agate. BMI)
—Stave {Midsong/John Davis, ASCAP) =
f)soz:Ievra s'}'”%n‘.‘?ﬂ} Mr HL';:‘:'et:ﬂ'oAdwfvw;o‘?e Vé?bsm' ' ﬁ 5 | 5 DEIVIL'S/ GUN—‘C,I. & Co. e '(’LpglckagnBTGF%hngoa:;eochocome City 010
Bradiey). Cotillion 44218, (Atlantic), (B Green. R. Roker. G. Shury) (Erhlbne)) (R B, )
(Spurtree, BMI) Westbound 55400, {Atlantic) (ATV. BMI) ﬁ 81 2 MAKE IT WITH YOU—whispers
* _ ﬁ - (D. Gates). Soul Train 10996 (RCA)
) . (Sb}IJNSEJTelsNE Jgrr:r?s]:rr:)t‘mfgggdshow 991 (United Y . :H.(\;IVET(Jals-o!yF‘TFEDFlnc'?Ia)t'?}‘rarges 174 (Colgems, EMOIu ASrCI;P)
Artists) (Desert Moon/Willow Girl, BMI) (TK). (Sheriyn, BMI) ﬁ 82 2 THAT'S WHAT FRIENDS ARE
5| 5| 6 A REAL MOTHA ﬁ 49 | 5 | CAN MAKE IT FOR- Deniece Williams
FOR YA—Johnny Guitar Watson BETTER—Peabo Bryson (0. Willams, €. McDonald, P Baékett‘ L. Groves).
(). Watson), DIM 1024 (Amherst) (Vir-fon, BMI) (P. Bryson), Bullet 03 (Web V), (Web IV, BMI) Columbia 3-10556 (Vip-Newbag, BMI)
6| 4} 14 GOT TO GIVE IT UP ﬁ 61 2 PARTY LIGHTS — Natalie Cole w 83 2 | FEEL LIKE I'VE BEEN LIVIN' (On The
Pt. 1—Marvin Gaye (1. Stephens). Capitol 4439 (Utom. BMI) ?Rarg( Su)d(‘e\NOft TgfnaM(gon)—ETr?mersf)
(M Gaye), Tamla 54280 (Motown) (Jobete ASCAP) ﬁ ) aker), Atlantic wma Eas
1 6 NIGHTS ON BROADWAY —Card
7] 7] 9| THIS | SKEAR=tyrane pavi > (8 G, R Gibo, M. Gibb), Warner Bros. 8387 74 | 77| 3| LOVEIS SO GOOD WHEN YOU'RE
é&)ng'r?thal\r{;)ﬁncoémfla 310528 (Buttermilk Sky/ (Casserote/Unichappell/Stamm, BMI) STEALING 1IT—22. gi”
! (J. Lewis, F. Johnson), Columbia
Pl 9 & | LN INTHE LIFE—1oey sromers ) A R e 310552 (alen, BM)
(R. Isley, 0. Istey. R. Isiey, E. Isiey, M. Istey, -
M Albert), Warner Bros. 8377 (Subury/Fermat 75 | 76 3 BITE YOUR GRANNY-
5| 7| sevouwew G e Ry 7 SRS e eTte——
0} , Roadsho nite: rists,
ﬂ THERE— 43 45 4 ME AND THE MUS|C—Spinners (Desert Ryam. AscAp)w
foujRawis (S. Marshall. T_Wortham), Atlantic 3400
(K_Gamble, L. Huff). Philadelphia International (Mighty Three/Blackwood, BM)) ﬁ 87 2 ALIBOM-BA-YA— Michael Masser & Mandrill
3623 (Epic) (Mighty Three, BM1) ’ ) (M. Masser), Arista 0250 (Colgems-EMI. BMI)
oy 11| 7| BABY DONT CHANGE YOUR MIND- st [ 00| IO [ Lo R T Yri 8 | 2| BOOGE NIGHTS—estume
?\}?“&icﬁ’;'fhéu‘fm'a’;fSESS(RCA) (F. Beverly). Capitol 4392 (Pecie, BMI) (R. Templon), Epic 850370 (Rondor/Aimo. ASCAP)
anMcCoy NainerTamerlere BV} 45 139 | 16 ANGEL IN YOUR ARMS—Hot 78 | 54 | 11 GIRL—Billy Preston
) 81 IDONGIRLOVERYON §an‘§°d)'°<'sd' ® Tams e o ® 88 ElB Pl B A R FlzgsASCAP)
ANYMORE —Teddy Pendergrass antic) (Song Tailors. BMI/I've Got rving MOZRICA-FISM.
(K. Gambie, L. Huff). Philadeiphia International U3 (I, GRS, 79 62] 9 | CAUGHT YOUR ACT—
3622 (Epic) (Mighty Three, BMI) ﬁ 58 4 VITAMIN U —Smokey Robinson Hues Corporation
12110 9 I'M GOING DOWN—Rose Royce (L. Brown, T. McFaddin), Tamla 54234 (Motown) (W. Holmes), Warner/Curb 8334
(N. Whitfield), MCA 40721, (Duchess. BMI) (Jobete, ASCAP) (Jimi Lane/Ensign, BMI)
1311210 IF IT'S THE LAST THING 47 | 50 6 | SHO LIKE GROOVIN’ 80 | 84 6 TURN ON THE LIGHTS —Kellee Patterson
| DO—Thelma Houston WITH YA—jonnny Bristol (% Farrow., C g’ms) Shadybrook 1037
&Cahn" cAsgrAaP;;nn). Tamla 54283 (Motown) (). Bristol), Atlantic 3391 (Bushka, ASCAP) (Funks Bump. BMI)
EI7Ell 81 | 80 7 YOU DIDN'T HAVE TO PLAY
48 | 48 7 JOYOUS—Pi
ﬁ 24| 4| STRAWBERRY LETTER 23—Brothers Johnson (Hepburn, Pleasure). Fantasy 793 NO GAMES—Joe Simon
(S. Dtis). A&M 1949 (Kidada/Oft The Wall. BMI) (Funky P.0 /At-Home. ASCAP) E;n Wefvesr)' Sp”sng 1d728(’;|g)1y¢0y)
15| 14 8 NOW DO-U-WANNA X uscle Shoals Soun
59 5 OVER AND OVER— ashford & §
DANCE—Graham Gentral Station r (N. Ahiord. V. Simpson). Warner Bros 8301 82| 8 | 2| BABY LOVE, SWEET SWEET
Ehin(irtae:ir‘%)l'glﬁsipg; Bét;;l.)8378 (Nick-0-val, ASCAP) LTOVE—WiIton Place 0Séreet Band
N ! ‘ (T Lawrence), Island 086 (island/Tira. BMI)
16 | 18| 8| ONCE 'VE BEEN THERE—Norman Connors ﬁ 60 | 4 | THE SOUL OF A MAN-8obby giand :
(P. Mitchell), Buddah 570, (RCA), (Hot Stuf, BMI) (8. Bland, A. Braggs), ABC 12280 8318 | 2 WHAT THE FUNK—Memphis Horns
. ' ' ' ' (Don/ABC-Dunhill, BMI) (C. McDonald, D Shields, A. Abrahams. T. Wender).
17|17 7 YOUR LOVE 1S q RCA 10999 (Bridgewood. ASCAP)
RATED X—sonmnie Teylor B ] [ G i SRR 88 | 85| 2| INAVERY SPECIAL WAY—sref Encounter
{R. Moore), Columbia 3-10541 (Groovesvilte, BMI) (Inving/Pablo Cruise. BMI) (L. Baley, Brel Encounler), Capitol 4426
ﬁ 26 9 LOVING IS REALLY MY 52 |29 | 13 SIR DUKE—Stesie Wonder (Ashley Hail. BM1)
GAME —Brainstorm ﬁ m
i (S. Wonder). Tamla 54281 (Motown) GOOD THING QUEEN
B. Woods, T Womack), Tabu 10961 (RCA) y
Elme”tg.swl) omack), Tabu 10961 (RCA) ﬁ o . (Jobete/Black Bull, ASCAP) PART 1—Margie Evans
_ GETAWAY — Salsoul Orchestra | (V. Pea, M. Lvans. F. Lucas). Ica 002
ﬁ B3 ZL%IM?INM fl'v‘fﬁf:'sA Ingram), ABC. 12284 (B Tayler. P. Cor), Saisoul 2038 (M Buru. ASCAP) (Not. Listed. BMI)
(RBC-Dunhifl /Woodsongs. BMI) 54 |52 | 7 BACK UP (Hit It m BLOCKBUSTER BOY—Sister Siedge
20| 9|1 BREAK IT TO ME GENTLY—Aretha Franki Again)—Tornad (MgKunze)RE0tilionk14 220
(M. Hamlisch, C. B. Sager). Atlantic 3r3e93a remin (Lg A||re‘x)anne°,"n; eT’o,ano), Polydor 14389 | (Atlantic) (Rosalba. ASCAP)
(Red Bullet, ASCAP/Begonia Melodies/Unichappell/ (Tornader/Tellurian, BM!) ﬁ m IF THIS IS HEAVEN—~Ann Peebles
Fedora, BMI) 55 [ 55 | 14 DANCE AND SHAKE YOUR (W Mitchell, E. Randle), Hi 77501
20 (21| 8| GO AWAY LITTLE BOY—mariena Show TAHSOURNE T RKE YOUR l (Cream) (Jc. BM)
2 — lini n
Eg'uﬁ'e"f/c‘imff’é'&"x"s%’l?”‘“‘“ e . S (0 g 2 (BB, (HEl) ﬁ m §PH§2,tr:)G Suddan 574 (Buddah. BMI)
2 (2|2 GOOD THING MAN— Frank L 78| 2 0-H-1-0—ohio Piaye | X '
(F. Lucas. V. Pea), Ica 001 rank tucas ﬁ (W. Beck, J W:ﬁ1amasy, ;I? Jones, M. Pierce. R ﬁ m I(BDF?N’T ngyNA GSO_MS%%H(';II Plat )
Middlebrooks. C. Satchell. L. Bonner). Merc . Roberts, ager). Stang atinum
Bla | n 8U5e|dl'e9erc_g:::«ay R Tyson). Mercury 73909 7393 (ranogam) (Pay ne Ancrspe. B l | (g o/, 5D
(Phonogram) (Six Strings, BMI) ﬁ 67 3 l(.S.A;‘”SUI:SgINE—MWar J . ﬁ m (SSP'\}I'NE ;‘Lﬁﬁ—bkamas%sl}elwis
en. Town, Dickerson. L. Jordan. onder). Columbia 3-
24115110 ‘L‘EIT\SE LOEU_}ES‘XEMTIEHVZHTL'?;&YN?'ES Miler. L Oskar, H _Scon‘IJ (';olgsstccm) Biue Note (Blackbull/Jobete, ASCAP)
(H) Melun, K. Gamble), ABC 12268 G2 (Unid (Ot (s O, (83 91| 91| 4 DARLIN'— Donny Gerrard
(HAL MEL/Mighty Three, BMI) 68 4 ALL BECAUSE OF YOUR LOVE- otis Clay (. Burton), Greedy 114
25 | 23 14 | CAN'T GET OVER YOU —Dramatics Ea igfeksgrrll. IR gAﬂoorz).Bﬁly)vene 5130 (TK) (Joytully Sad/Heavy Starch. BMI)
(J. Brinson, E McGhee, F. Fleshman), ABC 12258 v CEIH L, 92 | 92 5 DISCO TRAIN—Jerry Rix
(Conquistador. ASCAP) ﬁ 69 3 CAN'T STAY AWAY—Bootsy's Rubber Band (Levay-Prager). AVI 131 (Sounds of Jupiter. BMI)
26 |25 | 11 ITIPE‘:\:EmBLELRBEm?ieNJ(EHaT T0 f‘r’evﬁbizlr’"ésa'ng, gw)on) Warner Bros. 8403 93| 95 4 GOODIE-GOODIE-GOOD
- man TIMES—5yi Johnson
(R Tyson, R Baker), Saisoul 2026 m' 73] 2 LET'S CLEAN UP THE GHETTO-— i
ﬁ " 6 (Lucky Three/Burma East, BMI) Pﬁliladelphia International All Stars fév|9}§fe'§fnﬂj S Johason). Shama 1235
T WE (Lou Rawls, Billy Paul, Archie Beil, Teddy
?‘{‘nNdTTalk I](U(S)Ief)ll [I))D?HY!':ummer Pendergrass, 0'lays, Dee Dee Sharp Gamble) 94 | 93 4 LIBERATED LADY —Street People
{T McCauley), Casablanca 884 f:t.er(}s:g:leﬂ L3.6}21\7m(.£€ ‘flét;ﬂeidgt P?;llfedee”g‘hlnal) (R. Dahrouge). Vigor 1737 (Sister John. BMI)
(McCauley/Almo, ASCAP) ) ety e 95| 96| 3| LITTLE BIT OF LOVE—Gap Banc
28 | 32 6 GET IT UP—8en £ King & AWB 61 | 64 5 JAM ON THE GROOVE —Ralph MacDonatd (P. Kossoff, S. Kirke. P. Rogers, A Fraser). Tattoo
(N. Ooheny). Allantic 3407 E: ll\gacozggkdﬁ)w. Salter). Marlin 2202 (TK) 10990 (RCA) (Ackee. ASCAP)
(Warner Bros /Longdog, ASCAP) e 9 | 97| 2| 1| HEARD THE VOICE OF MUSIC
29| 16| 16|  WHODUNIT=Tavares | 75| 3| 1 NEED SOMEBODY TO SAY-_Sunbenr
(K. St Lewss. F Perren), Capitol 4398 (Bull Pen, LOVE ME—Shirley Brown (A Oliver. W. Schuchner). Soul Train 11001 (RCA)
BMI/Perren-Vibes, ASCAP) (H. Mason), Ansta 0254 (Masong, ASCAP) (Hip-Trip/Sunbear. BMI)
30 |3 7 PARTY LAND- Blackbyrd —
Ry Saunderas; Fya’msasy . 63 | 65 5 (FsEEHIBolL c:vrurs:fdeerrst eton & Poowel L 97 m ﬁONNA”FLY NOW (Theme From
(Debyrd/Blackbyrd. BMI) hoop - L Larlion, . TOpw Rocky’")— Maynard Ferguson
w 1 3 | BELIEVE YOU Dozier). ABC/Blue Thumb 272. (Four Knights, BMI) I (. Conti. C. Connors, A Robbins). Columbia 3
R Addn;)o(;nrg‘tz:oMl%‘tl’Ze s w 74 3 | NEED LOVE—Persuaders 10468 (United Artists, ASCAP/Unart, BMI)
(Musicways/Flying Adorist. BMI) (- I i, G Gy el G003 98 m FEEL LIKE BEING FUNKY—valanche 77
2 138 7 SPELLBOUND —Bar-kays (Epic) (lam, (N. pett, | Pell, R Osiow), Boblo 527 (NSD)
() Banks, H Thiggen). Mercury 73915 (Phonogram) 65 |27 | 11 HOLLYWOOD — Rutus Featuring Chaka Khan (Boggie Bear/Hitkit, BMI)
(Bar-Kay/Swelka, BM1) Eg Walkrr)‘s\kl, A Fls%her)d.-AB[C ]2‘7.\(853” 99 | 99 2 ENERGIZER—Touch
33|17 IT FEELS SO GOOD TO BE LOVED SO 66 | 66 '8 Hk/Amenican Broadcastng. ) EJS.IRogbins Lr tvag)“rn,l)Touch). Brunswick 55538
BAD— Manhattans 5 COMING BACK FOR MORE—william Beil OIHEERANSL
ga i?e"dééi?iev'sme R. Joyce). Columbia 3-10495 E\ge”B;lali F;\shcﬂ‘{t}gyglell)’vnxer%% 73922 (Phonogram). 100 MY HEART JUST CAN'T STOP
' e ' DANCING—Swamp Dogg &
34 136 6 FUNKY MUSIC—jupar Universal Orchestra 67 128 | 16 DO WHAT YDU WANNA DO—T-Connection Riders Of The Nvéw Funk

(D. Boyell, B. Swedien). Jupar 8002 (Motown)
(Nuance, ASCAP/Lenise, BMI)

(T. Coakley). Dash 5032 (TK)
(Sheriyn/Decibet. BMI)

(). Williams Jr)), Musicor/Privilege 6306
(Springboard) (Atomic Art/Demain, BM1)
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Soul
~ Sauce

Femme Act
Shuns Pure
R&B Promo

By JEAN WILLIAMS

LOS ANGELES—Hodges. James
& Smith. London Records™ only fe-
male act, signed with the label be-
cause it pronnsed not to promote the
group as a straight r&b act. reveals
the trio.

“We are an MOR/r&b/pop
group.” savs Pat Hodgces. “We knew
London had the facilitics to take us
across the board and thevre doing
1. she adds.

The group has a new LP. “What's
On Your Mind™ and a 12-inch disco
and standard single of “Since | Fell
FFor You/Falling In Love.™ London
is attempting to break the records
and the act in both the European
and U.S. markets simultancously.

“They (London) are doing a mar-
ket saturation campaign in Europe
with videotapes and other special
merchandising aids,” says Jessica
Smith.

The group will support the LP
with a national promotion tour and
a three-month European concert
tour set to begin in August.

Hodges. James & Smith. who
have been together more than seven
years. believe that for aspiring fe-
male groups, being able to put a
tune across vocally 1s no longer
enough to sell an act.

Says Denita James: “Through our
manager (Mickey Stevenson) we
lcarned early that drama lessons are
essential for a female singing group.
We also had to take dancing lessons,
grooming and attend special classes
in proper stage and street makeup.
We're also learning stage techniques
including lighting.”

Mickey Stevenson, former head of

Venture Records. is a playwright/
composer as well as personal man-
ager. The trio recently starred in a
play written by him and Victoria
Basemore with Stevens producing.

The play. I Heard That™ was
recently performed at the Whisky in
Los Angeles and according to Hod-
ges. Stevenson is negotiating for a
television pilot.

“Our next siep is (0 move into
films and/or television.” savs Smith.
“ 1 Heard That’ was built 1o give us
the expertence needed to move into
these areas as well as the Broadway
stage.” she adds.

The group. which performed with
Charo tor two years and Ann-Mar-
gret fora year, recently won the most
promising vocal group of 1976
award at the First Rhythm & Blues
Awards held earlicr this year in
Washington. D.C.

* * *

Services for Victoria “Vickie™
Basemore were held at Forest Lawn
i Los Angeles June 25. She died at
her L.A. home of a heart attack.

The music industry veteran had
been ill for some time but was recu-
perating at home with plans o re-
turn to record promotion.

Basemore had been a swatfer at
Fred Rector Enterprises and prior to
that headed up Master Productions
and People Records. both owned by
William “Mickev™ Stevenson.

She is survived by five children.
Chris Clay of Chelsea Records. Vic-
toria Bascmore-Stevenson. a play-
wright/composer: Joyce Basemore
ot Fred Rector Enterprises., Robert
Basemore also of Rector Enterprises
and Jerome Basemore.

{Continued on puge 90)
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Top

R:B

RECORDS
1949-1976

THE ONLY
COMPLETE
RECORD
OF BILLBOARD'S

“SOUL” CHARTS

Joel Whitburn's Top R&B book and
supplements include every artist and record
to hit Billboard's “Hot Scul Singles” Charts
from '49 through ‘76.

PACKED WITH INFORMATION INCLUBING:

o Date (month. day. year} record hit
charts.

e Highest numerical position record
reached.

o Total number of weeks on charts.

el abel and record number.

PLUS:

s(Cross reference alphabetically listing
by title every record to hit Billboard's
“Soul” charts.

ePicture index of Top Artists.

o Trivia index of interesting and useful
facts.

eChronological listing year by year
of No. | records and much mare.

Be an authority on charted music.
Order your set today!

ecord
esearch
P.0. Box 200

Menomanee Falls, Wl 53051

R Mail your check or money ord®t to: Il
[ Record Research Inc., P.0. Box 200 ]
(] Menamonee Falls, WI 53051 1
1 O Top R&B (Soul) '49-71. . ... $25 i
O Top Pop '55-'72 {Hardcover] . $40
B O1op Pop '55-72 (Softcover] . $30 B
B DTopPopd0-55... .. . $20
g DToplPs'45-72. . ... 830 [
O Top C&W '49-T1 $25
: ClTop Easy Listening '61-74. 525 N
B  SUPPLEMENTS .. ... .. $10 Each :
| 76 '75 '74 '73°72 '73.
g Top Soul Oooo a i
glop Pop (Hot100) OO OO i
Top LPs Ogooo
ITop Country ooOod oln
lTop Easy Listening OO OJ |
: Overseas orders add $3.00 per book :
and $1.00 per supplement.
| |
B Name == (]
§ Address 1
1 |
i City 1
B State Zip |}
[ 2 N 2 2 B B N N B BN B N |

L.A. Site
For PUSH

® Continued from page 3

rock and crazy rock came out of

England: it didn’t come out of the
ghetto. We never intended it 1o be
limited to an cthnic group,” he says.

Workshops are scheduled dealing
with all tour above mentioned sub-
Jects. with members of the music in-
dustry as speakers and panelists.

Among those scheduied to partici-
pate are LeBaron Taylor of CBS
Records: John Smith, Blue Note
Records: Ron Moscley. RCA; repre-
sentatives from Motown plus pro-
gram directors from soul and gen-
eral market stations along with
attorney Elecanor Holmes Norton.
the new head of the Equal Employ-
ment Opportunity Commission who
will define its role.

Jackson seems most concerned
about black music. which he says is
systematically denied airplay on
general market stations. He has tar-
geted inon 25 major markets includ-
ing New York, Los Angeles and Chi-
cago.

“This deals with the subject of
economics. We're talking about the
black artist being limited to soul sta-
tions because general market sta-
tions apply a double standard. They
tend to play white music based upon
how it sounds to the program direc-
tor and black music not based upon
sound but of sales.” savs Jackson.

“So it’s conceivable.” he contin-
ues, “that an unknown white artist
with no sales can break on a general
market station and unfortunately it’s
conceivable that a well-known black
artist with a high volume of sales on
a special market 1,000 or 2.000-watt
station still may not qualify to be
played on a 50.000-watt gencral
marketstation. And blacks area part
of the general market.

*Obviously that limits the in-
fluence of black music, it limits the
sales of black records and it limits
the drawing power of black artists.

“We have done research on the
top 25 markets where blacks live and
in those areas black acts even at the
stature of Stevie Wonder are system-
atically limited.

“Therefore, we are going to have
program directors, a&r vice presi-
dents and other industry representa-
tives discuss this problem and seek
some solutions. The point is that this
is an understood feature of general

(Continued on puge 92)

Soul

Sauce |

® Continued from page 89

ABC Records plans to pull out all
the stops to promote its new r&b
group the Floaters. The label hasen-
gaged in a national adverusing cam-
paign to accompany the group’s de-
but LP. "The Floaters.™

ABC reports that within the first
month of relcase, sales were approx-
imatelv 250.000 copics.

*  x x

Atlantic Records will have 17 acts
performing over a period of four
evenings at the | Ith Montreux Festi-
val in Switzerland beginning Satur-
day (9).

Among the acts scheduled to per-
form are Ben E. King. Average
White Band, Malombo. Luthcer.
Herbie Mann. Don Pullen. Coryell
& Catherine. Doldinger and others.

* Kk

Remember ... we’re in communi-
cations, so let’s communicate.

General News

TOP PAIR—Aretha Franklin joins

Stevie Wonder onstage at the New

Orleans Kool Jazz Festival for an im-
promptu jam.

. Bemnett Eyes
Jazz For His
- Cream Label

By GERRY WOOD

MEMPHIS—The after effects of
Al Bennett’s purchasing Hi Records
and blending it into his fledgling
Cream label operation out of Los
Angeles may be feltin the disco and
Jazz fields.

Once Cream gets established,
Bennett wants to venture into the
Jazz field on a highly selective basis.
“Jazz is a great longevity catalog—it
lasts forever once you have a good
catalog.” Bennett says.

He plans to journey into jazz as
soon as he can “jar someone loose
with a new catalog.” He wants to
sign four or five key acts to Cream.
“I don’t want esoteric music. | want
straight-on. progressive pop jazz like
George Benson.”

It should be remembered that
Bennett, while president of Liberty
Records. purchased the World Pa-
cific and Pacific Jazz company from
its founder Dick Bock which got
Liberty into the pure jazz field in the
mid-1960s.

Bennett also fecls the Memphis
soul sound is a natural for the disco
movement. Willie Mitchell, the Hi
label executive who is now part of
the new management. agrees with
the expansion of the Cream/Hi
goals.

“I want Hi to become known not
only as an r&b label but also as a
pop label™ he says. “I might even
cuta country record. I don’t want to
be categorized as just a black com-
pany.

Though Mitchell has had success
on records with his Memphis horn
group, he doesn’t plan to cut again
as an act, but will concentrate on
creating as a producer. He cites as
crossover possibilities such acts as
Ann Peebles. OV, Wright. Quet
Elcgance and Jean Plum.

Mitchell predicts several r&b hits
out of Memplhis by this fall. He also
expectsa pop surge. “lU's going to ex-
plode.”™ he forecasts.

KOOL To Houston

HOUSTON-George Wein will
present the sixth annual Astrodome
KOOL Jazz Festival July 15-16 at
the Houston Astrodome. Tickets are
priced at $7.50, $3.50 and $9.50.
There arc a limited number of ficld
scats at $11.50.

Entertainers scheduled to appear
include on July 15, Nuatlie Cole,
Johnny Taylor, the Dramatics,
Pointer Sisters, the Sylvers and Al-
bert King. On July 16 Gladys
Knight and the Pips, the Manhat-
tans, Tavares, Wild Cherry, Brick
and Mighty Clouds of Joy will ap-
pear.
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Billboard SPECIAL SURVEY For Week Ending 7/9/77

SoulLPs

@ Copyright 1977, Billboard Publications, Inc. No part of this publication may be
reproduced, stored in a retrieval system, or transmitted, in any form or by any
means, electronic, mechanical, photocopying, recording, or otherwise, without
the prior written permission of the publisher.

B | &SR Pertormer—LP's registering t
S | greatest proportionate upward prog- S
= 1% g ress this week == 5
£lx g | TITLE x|z g | TLE
@ | 4 | @ | Artist, Label & Number @ | 5 | @ | Adtist, Label & Number
£ | S| & | (Dist Label) £ 8| x| (Dist Label)
1| 1|14 | COMMODORES ﬁ 38 3| LIFELINE
Motown M7-884R1 Roy Ayers Ubiquity, Polydor
PD-1-6108
21 2|13 | GO FOR YOUR GUNS
oL H Y| ©0| 3| LOOK TO THE RAINBOW
34432 (Epic) éb;SI;IEEAU LIVE IN
31 3{12 | AREAL MOTHER FOR YA Warner Bros. 287 3052
Johnny “Guitar” Watson
OIM DILPAT (Amberst) 33[31| 6| TURN THIS MUTHA OUT
1dns Muhammad, Kudu 34 (CTI)
4 | 4| 8| RIGHT ON TIME
Brothers Johnson, AGM SP 4644 341 34|37 PART3
K.C. & The Sunshine Band, TK 605
51 5|14 | MARVIN GAYE LIVE AT
THE LONDON PALLADIUM 35122 23| A-A-A-AH, THE NAME
Tamla, 17-352R2 (Motown) IBS tBOORTEI)Y BBABdY
ootsy's Rubber Band,
6 7 4 SWEET PASSION Warner Bros. BS 2972
Aretha Frankiin, Atlantic SO 19109 36| 24 8 ARE YOU SERIOUS
ﬁ q 3 RICHARD PRYOR’S Richard Pryor, Latf A196
GREATEST HITS
Warner Bros. BSK 3057 7141011 gngcgo U WANNA
ﬁ 18 2 REJOICE Graham Central Station
Emotions, Columbia PC 34762 Warner Bros. BS 3041
9 | 6| 7| TRAVELIN' AT THE SPEED | 38| 42| 23 ASK RUFUS _—
OF THOUGHT {41} uring 3ka n,
0'Jays, Philadelphia Internatonal ABC AB 975
i S () 39! 39| 11| LOVE STORM
ﬁ 14 4 FREE AS THE WIND Tavares, Capitol STAD 11628
Crusaders, ABC/Blue Thumb
) 50| 2| DEVIL'S GUN
BT 6029 ﬂ CJ. & Co.. Westbound
11111115 SLAVE | WB 301 (Atlantic)
Cotillion SD 9914 (Atlantic) 41! 371 14 ROMANTIC JOURNEY
12 { 8|17 | TEDDY PENDERGRASS Koty gy T Budean 805
Philadelphia hjternatlonal '
PZ 343%0 (Epi) 42|36 4| IN MY STRIDE
13 {13 | 18 | MAZE featuring FRANKIE avid Ruffn. Motown MG 88551
BEVERLY 43(43( 7| UPTOWN FESTIVAL
Capitol ST 11607 | Shalamar, Soul Train
14 {12 |20 | UNPREDICTABLE | Duae @
Natalie Cole, Capitol SO 11600 44| 33| 13| STILL TOGETHER
Giadys Knight & The Pips,
15 11539 | SONGS IN THE KeY Bucah 605 5669 (RCA)
F LIFE
Stevie Wonder, Tamla 451 47| 27| WHAT YOU NEED
T13-340C2 (Motown) | Side Effect. Fantasy F 9513
|
16 |17 | 5| 1| REMEMBER YESTERDAY ﬁ THE GREATEST/
Donna Summer, Casablanca ORIGINAL MOTION
NBLP 7056 PICTURE SOUNDTRACK
George Benson, Mandrill & Michaei
ﬁ 26 | 3| FLOATERS Masser, Arista AL 7000
ABC AB 1030
47 1 53| 9| MAGIC
18 {16 | 10 | FRIENDS & STRANGERS T-Connection. Dash 30004 (TK)
Ronnie Laws. Blue Note
BNATI0 (Unted Aists) ﬁm SHOTGUN
ABC AB 979
19 | 10 { 10 | PARLIAMENT LIVE-
P. FUNK EARTH TOUR 49149 | 5| PHASE II
Casablanca NBLP 7053 is3grh»’|ar{n;,f59M(erf]ury
Phonogram
25| 3| LET'S BE CLOSER
# TOGETHER YrITImmmp ThiL0R MAdE
Tyrone Davis. Columbia PC 34654 Bobbi Humphrey, Epic PE 34704
21|21 [20 | IT FEELS SO GOOD S L)
Manhattans. Columbia PC 34450 fgﬁﬁi’f‘; H’TSSI'SL)A“ &
|
Z2]1i511 22 [INRECICHI S 52|58 18| RATED EXTRAORDINAIRE
Bgirgzeggaenson CUILIAE { Johnme Taylor. Columbia PC 34401
|
23 |23 | 17| SWEET BEGINNINGS 53| 59| 2| CARDIAC ARREST
Marlena Shaw. Columbia PC 34458 CCLP 2003 (Casablanca)
|
By ¢ s s O A s et
! Y HITS VOLUME 1}
| BTN | st 32105 (Londony
25 |27 | 5 ‘ HERE AT LAST ... LIVE i
Bee Gees. RSO RS-2-3901 (Polydor) | 55 ml ilemrne?.SE:}cNFPE 5122655 l
ﬁ = ’ ‘ E:boh?alrjlesy & The Wailers, Isiand 56 m DISCO INFERNO !
| iips 9698 ( v Trammps. Atlantic SD 18211
7|57
27 120 | 13 | UNMISTAKABLY LOU 5 e 'S\:ﬁoﬁuﬂco,i?el:tzr‘“
Lou Rawis. Philadeiphia Salsoul SZ$ 5515
international P7 34488 (Epic)
58 | 54| 5| REFLECTIONS IN BLUE |
28 128 | 6| HOT Bobby Bland, ABC AB 1018 |
Big Tree BT 89522 (Atlantic)
59|60, 2| SO SO SATISFIED
x| 35| 4| HAIN 2 HoUSE PARTY Kot & Simpson,
Willie Hutch. Motown M6-874S1 Warner Bros. BS 2992
30 |29 {15 ANGEL 60 56| 3| REVELATION
Chio Players. Mercury Charles Eartand & Odyssey,
SRM-1-3701 (Phanagram} Mercury SPM-1-1149 {Phanogram}
|
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FOR SALE

CAROLINE EX?ORTS

BRITISH

PRODUCT

SPECIAL

DEAL

EXCLUSIVE FOLK-JAZZ
LABELS AVAILABLE

VIRGIN

moferial our speciolity
9-11 Woodfieid Road London W9 2B8A England
Telephone 01-286 6090 - Telex 22164

PROFITS FOR YOUR STORE
T-shirt Printing Department—Start-up
package under $1,000, includes safest
in-store machine, supply of transfers
and T-shirts.

We stock major brand men’s & ladies
T-shirts, the best line of transfers
(we sell only legal rock groups) and
numbers and letters too. QUICK
SERVICE. Our prepacks are specially
designed for YOUR store. Call us
today at 704/376-0717.

PHOTO SHIRTS, INC.
2420 Distribution St.
Charlotte, N.C. 28203

SEVERAL TERRITORIES OPEN
FOR COMMISSION SALESMEN.

Jjell

AV AAAAA LA AL

ATTN: RACK JOBBERS
WIRE DISPLAY RECORD RACKS
(Can be converted for 8-Track)

1 ft. model will hold
100 LPs or 150 8-Tracks
2 #. model wili hold
200 LPs or 310 8-Tracks
45 RPM racks for above displays
adaptable for peg boards
Call or write today!
RECORD WIDE DISTRIBUTORS
1755 Chase Dr., Fenton, Mo. 63026
(314) 343-7100
Ask for Jim Adams. ja9 ‘

SAAAAAAA Al A o d s Al s s sa s d)

YAV

MEN’S COLORED T SHIRTS
PRINTED IN COLOR
WITH LATEST ROCK AND
SOUL GROUPS

ASSORTED SIZES

$15 PER DOZEN
‘PALMETTO STATE ENTERPRISES
Route 1, Hwy. 86, Piedmont, S.C. 29673

(803) 269-6554 (803) B45-6862
de31

8 TRACK & GASSETTE GUTOUTS
BEST OF THE MAJOR LABELS
COLUMBIA - LONDON - ETC,

For a free catalog call or write:

AUDIO DISTRIBUTORS
1182 Broadway, New York, N.Y. 10001
(212) 725-4570

Dealers only—please ap29

PREMIUM
8-TRACK BLANKS

Lear Jet style cartridge with rubber roller

Professional duplicating tape. 90 lengths

in 1 min. increments. Private labeling

available.

1 min. to 45 min. any quantity..............

46 min. to 65 min. any quantity...

65 min. to 80 min. any quantity...

81 min. to 90 min. any gquantity..

Headcleaners.. .
$25.00 minimum orders, C.0.D. only.

PROFESSIONAL 8-TRACK DUPLICATORS—$995
PROFESSIONAL B-TRACK CALIBRATORS & ERASERS
Studio quality high speed operation. Com-
plete warranty. Write for literature.

BAZZY ELECTRONICS CORPORATION
39 N. Rose, Mt. Clemens, Mich. 48043

Phone: (313) 463-2592 tin

Sensing Tape-King et¢c 7/327x108 ...
Electro-Sound Sensing Tape 15/16”x80"
Luba taoe-4200 or 8400° pancakes
Loop bin splicing Tape 1"x150" ........

Suparscope splicing tape 135x150° 40/RL
8 track Q-Tabs 5000/Rofl ... 35.00/R.
7 Cassette Tabs 5000/Rotl ... 28.75/R
Cassette Leader Tape-colors-3000" Reel . .00/RL
U-Matic KCA -60 Videocassette ....... 17.50/¢a.

Deluxe Precise Loaded Cassettes—Call/Write
Free Catalog available
Call/Write Arthur Brandwein
Brandwein . . . Tapemaker 629 W. Merrick Rd
Valley Stream, M.Y. 11582 516-561-6080

EXPORT INQUIRIES WELCOMED

LOW PRICES FREE CATALOG

T SHIRTS

Over 400 Super Selections
of T Shirt Iron-Ons

« Heat transfer machines ¢ Letterin:
e Blank T Shirts « Glilter & rai v
f'mn' iron-ons * Printed T Shirts
LOVE UNLIMITED T SHIRT
144-25 Jamaica Ave.. Jamaica N.Y. 11435
[212) 658-1850 of 658-1975  dec24

BUY DIRECT FROM MFGR

PRECISION MOLDED
8 TRACK CARTRIDGES
NORELCO STYLE BOXES
C.0. CASSETTES
Cassette Shells, guide rollers and Hubs
Blank Cassettes C30, C60, C90, C120.
Special lengths on request.

Call or Write:

DYNA-DAY PLASTICS, INC.
1521 East Avis Dr.
Madison Melghts, Mich. 48071

(313) 585-6280 aow

BLANCKS

8-track
36 minutes: 36 cents
42 minutes: 42 cents
48 minutes: 48 cents
Blanck Cassettes
Two super cassettes
80 minutes: 50 cents
head cleaners: 30 cents

C.0.D. Only
JSJ Distributors
2512 West Fullerton Street
Chicago, IL 60647 iy9

BUDGET TAPES

Have largest selection of original artist 8
tracks in the country. Heavy in C&W, Rock,
Gospel and Spanish categories. Displays,
signs and sales aids furnished upon request.
Call Bil (405) 364-5034 or write:

OKLAHOMA
TAPES & RECORDS, INC.
P.O. Box 946
Norman, Okla. 73070 jy1s

8 TRACK BLANKS
Studlo Quality Cartridge
Low Noise. High Output Tape

1 Min.to 55 Min. ..
56 Min. to 70 Min. ..
71 Min.to 90 Min. ..........

$25.00 Minimum Orders C.O.D. Only
Andol Audio Products, inc.
4212 14th Ave., Brooklyn, N.Y. 11219
(212) 435-7322 ' de31

LATEST
in
DISCO tMPORTS
available
From Canada and Europe
WHOLESALE ONLY

RECORD HAVEN
233 W. 42nd St., New York, N.Y. 10036
Call Scof
(212) 354-3748  Telex 666 754 Ha]v;g
Y

MAJOR LABEL
8 TRACK CUTOUTS
AND CASSETTES
Call or write for a free catalog to:
J S J DISTRIBUTORS

2512 W. Futlerton, Chicago, . 60647
(312) 227-0551 ttn

BUDGET TAPES
ALBUMS AND LP’S

Have best selections, quality and service
in budget fleld. Also have some exclusive
areas for highly qualified distributors, rack
jobbers and reps. For further information
call: CHUCK, (704) 377-5623 or write to
GENERAL MUSIC CORP., P.O. Box 1611,
Charlotte, N.C. 28231. sel7

———8 TRACK & CASSETTE BLANKS

WHILE OTHER PEOPLE ARE RAISING
their prices, we are lowering ours. Major label LPs
as low as 50¢. Your choice. Write for free listings.
Scorpio Music, 2933 River Road, Croydon, Pa.
19020. tfn

SCOTCH 3M TAPE
£ Min. to 30 Min
31 Min. to 45 Min.
4€ Min. to 65 Min.
66 Min. to 80 Min.
$.8.5. MAGNETIC SOUND PRODUCTS

P.0. Box 2051, Peabody, Mass. 01960

[617) 535-4836 iy9

FREE CATALOG, POSTERS, PATCHES, IN-
cense oils, jewelry, novelties, closeouts. New Eng-
land. 25 Snow St.,, Dept. B, Providence, R.I
02903. jv23

DISTRIBUTORS AND DEALERS WANTED
for Dolly Parton doll. Call Al Bell - B & B
SALES, INC,, 420 E. 70th St., Shreveport, La.
71106 (318) 869-3381. iylé

SHOW ALBUMS-RARE, OUT-OF-PRINT
LPs. 64-page list $1.00. Robber Bridegroom 7"
stereo—33%, 4 songs—Jerry Orbach; Virginia
Vestoff $395; La Strada, Mata Hari EP $3.95;
Baker’s Wife cast LP $9.95. Broadway/Holly-
wood Recordings, Georgetown, Conn. 06829, iy9

MANHATTAN RECORDS. WE EXPORT
latest 45s, LPs and Tapes to all countries. Fast
delivery. 641 5th Ave., New York, N.Y. 10022.
(212) 593-0019. 9
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FOR SALE

=g

CORD MFG. SERVIC
SUPPLIES & EQUIPM

——VELVET POSTERS
LIGHTING PRODUCTS

Lar% velvet blacklight posters $1.25
each. Money House biessing spray
$13.00 per case of 12 cans. Strobe
Lights $9.00 each. Display box of 25
blacklight buibs $15.00. 18" black-
lights $8.00 each. Zodiac Light
Bulbs $36.00 case, 4 Color Personal-
ized Zodiac Car Tags $18.00 a doz.
Fish nets &' x 30’, $2.50 each.
TRI-CITY PRODUCTS

99 B Guess St., Greenville, $.C. 29605
Phone (803) 233-9962  jy23

RECORD PRESSING
IN LOUISIANA

Quality 45 & LP pressings. Dependable
FAST Personal Servicel Send us your
tape and let us do the rest!!

VILLE PLATTE RECORD MFG. CO,
120 E. Cypress St., Ville Platle, La. 70586
(318) 363-2104 de10

SHOWCASE

THE WORLD'S LARGEST RECORD COL-
lector’s publication. Articles, interviews, 15,000+
records auctioned each issue. All types. Join our
4,000 readers. Six issues, $4.50. Sample $1.00.
Goldmine, Box 61-K, Fraser, Michigan 48026. eow

A NEW EIGHT TRACK DUPLICATOR AND
all related equipment. Produces 30 copies per
hour. $900. Call (803) 662-3661 after 5 PM.  jy9

DISCO’S AND DANCE HALLS
ADD EXTRA PROFIT USING OUR
MINIMUM CHARGE SYSTEM
WRITE OR PHONE FOR
COMPLETE DETAILS.
VAN BROOK OF LEXINGTON
P.O. BOX 5044 LEXINGTON, KY. 40505
PHONE: 606/256-5990  mh25

HELP WANTED

ADVERTISING COORDINATOR

Licorice Pizza retail chain is looking for a person to coordinate
and direct its advertising. We want an assertive, personabie retail-
oriented person capable of setting up sales and promotion, di-
recting co-op advertising, buying media and working with our
stores and vendors on product merchandising. Experience preferred.

GOOD SALARY, BENEFITS AND CROSS POTENTIAL
Send resume to:
John Houghton, P.O. Box 3845
Glendale, Calif. 91201 iy9

WANTED
CHIEF ACCOUNTANT/ACCOUNTING MANAGER
(PROMOTABLE TO ASSISTANT CONTROLLER)
for
MAJOR LEISURE TIME COMPANY

Minimum 3 years record industry experience mandatory. Motion picture
and television experience preferred. Salary commenserate with experience.
Generous fringe benefits. Piease forward complete resume to:
BOX 7137, BILLBOARD
1515 Broadway, New York, N.Y. 10036 iy9

ONE STOP MANAGER

Northeast distributor requires energetic
buyer/manager. Excellent salary. Bonus
plan and company benefits for the right man.
Send resume including salary information to:

Box 7139, Blllboard

1515 Broadway, New York, N.Y. 10036
jy23

BEULAHS HIT RECORD "RAPE OF PA-
tricia Herst” “Spot Tavern Bar Maid.” $1.00.
Beulah, Crossville, IIL 62827. Need agent.  jy23

EXPERIENCED RECORD SALES REPRE-
sentative with, classical background wanted by
national distributing company. Many terri-
tories open. High commissions. Box 7135, Bill-
board, 1515 Broadway, New York, N.Y. 10039.

jylé
SINGER JUST STARTING OUT. LOOKING
for a chance. Ideal standards. Serious agentsonly.
Please call Neil (201) 228-2957 Caldwell, N.J. jy9

SALES PERSON-$35000. EXPERIENCED
record pressing. Alayne Spertell, Smith Per-
sonnel Service, “The Music Agency,” 1501
Broadway, NYC 10036. (212) 354-0100. iy9

BUSINIEESS OPPORTUNITIES

Well Estabtished
MUSIC STORE
((30 years), located in downtown Washing-
ton, D.C. Only two blocks from White House.
1600 square feet of selling space, with 2500
square feet of storage. Annual sales:
$600,000 to $700,000. Principals only. Reply

Box 7140, Biliboard
1515 Broadway, New York, NY 10036
iy9

STUDIO FOR SALE

Excellent opportunity in music recording in
Austin, the ‘‘new Nashville."” Profitable exist-
ing business, excellent market develop-
ment in studlo sound, location recording,
and tape duplication. Serious inquiries only.
Call (512) 478-8288, or write: Box 7144, Blli-
board, 1515 Broadway, New York, NY
10036. iy9

LARGE RETAIL RECORD/TAPE STORE
forsalein Los Angeles, California. Five years old—
Money Maker: gross $175,000. Selling due to
illness. Box 7143, Billboard, 1515 Broadway,
New York, NY 10036. jy9%

GENERAL MANAGER

for successful fast growing rack
jobber and retail operator east
coast city.

SALARY LOW 20S

PLUS BONUS
BASED ON PROFITS

Please send resume and earnings
history to:
Box 7142, Billboard
1515 Broadway

New York, N.Y. 10036 jy1s

GOLDEN OLDIES

TRADING POST

Don’t Miss It!! Classified Adver-

tising Closes Every Monday.

"WANTED TO BUY.”

SALE.” “SWAPPING™

Use the headline that fits your

needs.

Regular Classified: 85¢ per word.

Minimum $17.00

Display Classified: $38.00 per col-

umn inch,

PAYMENTMUSTACCOMPANY
ORDER TO:

Billboard Golden Oldies

Frading Post

1515 Broadway, New York City 10036

FOR SALE

ORIGINAL OLDIES OF SIXTIES AND SEV-
enties, rock, soul, country, all under 75¢! Send
25¢ for list. JAS, Postbox 58, Flushing, NY 11379.

tfn
OLDIE COLLECTORS! ORIGINAL LABEL
oldies from 50s, 60s and 70s. Send $1.00 for large
64 page catalog containing 10,000 titles. Record
Scavengers, Box 387, Cockeysville, Md 21030.

tfn

“FOR

(Continued on page 92)
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8 PROMOTIONAL SERVICES

JULY 9, 1977, BILLBOARD

or 1000 for only tive hundred fifty U.S. dollars
and pressing. If you have already recorded ar

RECORDS

You need singles for better radio play. 500 45 RPM records for tour hundred U.8. dollars ($400.00),
($550.00). This includes studio, mastering, plating,
d. | ; d tapes are ready for mastering, deduct $50.00. All
original material published through BMI, at no charge to you. You keep 100% of songwriters.
It you wish, up to 200 of your records mailfd__to radio stations throughout the United States, at no

additional charge. Contact B L Boll
Texas 75228. (214) 271-6022.

International Records, PO Box 28553, Dallas,
iy16

RECORD PROMOTION

Career Builders—Promotion —Distribution
Specializing in services for New Labels and
— New Artists
Roger Ricker Promotions
26 Music Square Easi—8
Nashville, Tenn. 37203
(615) 254-5074—Day
(615) 822-3583—Day/Night

EXCLUSIVE DISCO DJ'S ONLY-FREE
newly released Disco Records—most major labels.
Dues required. 814-886-9931. D P A, 631 Front,
Cresson, PA 16630. tfn

COMEDY MATERIAL

PROFESSIONAL
COMEDY MATERIAL

(The Service of the Stars Since 1940)
“THE COMEDIAN"
Original Monthly Service—$45 yr. pstg. $8
(Sample Order) 3 issues, $15. pstg. $1.80
35 “FUNMASTER" Gag Files, $45, pstg. $7
“Anniversary Issue," $30, pstg. $3
"How to Master the Ceremonies.” $6. pstg. $2
Every item differentt No C.0.D.'s.
“WE TEACH STANDUP COMEDY" via mail
Payable to: BILLY GLASON
200 W. S4th St.,
N.Y.C. 10019 ttn

WANNA BE FUNNIER THAN DAVID
Eisenhower? Complimentary snack: Lola’s
Lunch, 2434 Lake In Wood Blvd., Suite 902,
Ypeilanti, Michigan 48197. jy9

HUNDREDS OF DEEJAYS RENEWED
again this year! We guarantee you'll be funnier.
Freebie! Contemporary Comedy, 5804-A Twine-
ing, Dallas, Texas 75227. tin

KALEIDOSCOPE 1S NOT COMEDY MATE-
rial. Kaleidoscope IS the world's only TOTAL

PROFESSIONAL
SERVICES
TELEVISION PROGRAMMING
RESEARCHED

From detailed content analyses to T.V. Trivia.
Prompt and reliable work done by communica-
tions axpert. Also can provide professionally
written features on TV: Past and Present.

Write te: TVR. PO Bex 11574. Phila., Pa. 18116  jy8

UPCOMING BAND? NEED SOMEONE TO
handle your fan club? Inquiries—Starr Produc-
tions, Sharon Wysocki, 7320 Colonial, Dearborn
Heights, MI 48127. jy9

MISCELLANEOUS

BILLBOARD IS ON MICROFILM:

Back copies of BILLBOARD are available
on microfilm dating from November 1894 to
December 1974.

Microfilm copies of articles or charts from
any of these issues may be obtained from
Billboard Publications at a cost of $1.50 per
page up to 5 pages.

For prices on additional copies and for
further information contact:

Bill Wardlow
General Services
Billboard Publications
98000 Sunset Bivd.
Los Angeles, Cal 90069
213/273-7040

General News

Rev. Jackson Readies PUSH Parley

® Continued from page 90
market stations and we must change
this.”

According to Jackson, onhand
will be PUSH delegates from these
25 markets who will visit the stations
following the convention.

On employment, the fiery min-
ister says, “The major labels must
actively pursue affirmative action in
employment practices because that’s
the only way blacks will learn how to
become managers and develop up-
ward mobility in the record industry.

“We still have too few opportuni-
ties for blacks to development up-
ward mobility and that’s why there
are so few black executives by com-
parison. Just having an a&r section
for blacks is no substitute for a pol-
icy of affirmative action.”

Enterprise deals with small busi-
ness development. “There must be
room in the record industry for small

8 New Presses
At CBS Plant

NEW YORK—CBS Records is in-
stalling eight new automatic presses
at its Santa Maria, Calif,, plant. The
presses are expected to increase LP
production by 12%% at the plant.

The new presses will differ from
the 56 existing presses in that they
include solid state control systems. A
new logic system has been devel-
oped in cooperation with the Eagle
Signal Co. by Matt Carley, of the
CBS research and development
staff.

The system is made up of 69 cir-

radio PERSONALITY service, 500 subscribers. A
Sample at P.0. Box 4819, Walnut Creek, CA BILLBOARD cuit boards on cards, called PC
4596, U Group Subscription boards, that are plug-in units. This
LD LA BRI S e Discounts aids in trouble shooting, operation
I e Ol T X, BLUE e Save 20% on subscriptions to Billboard for checks and replacements when
California 93637. ’ sfn fir::‘:vsr‘i)trem or more. For rates and informa- needed.

FREESAMPLE ISSUE OF O'LINERS SHOWS BOX 6019 Plans call for converting all
why we're radio’s fastest-growing comedy service! ¢/0 Biliboard, 1515 Broadway presses to solid state operation by
fO-]_‘X_NsE)l:g(S)a 366-H West Bullard, Fresno, C:}: New York, N.Y. 10036 tfn 1978

ornia .

DEEJAYS: A COLLECTION OF STORIES,

Facts, And Laughs, King's Korner: Write to the

King at 1045 Park Avenue, River Forest, IL 60305

for free sample. eow DIs TRIBU TING SERVICES

REPAIR SERVICES

REPAIR SERVICES
AMPEX. TELEX.VIKIN o
MASTER, A?(’%:-Al-§AP% ERACK
E Ei?’l‘%ty %ND, ELECTRODU

BERTY AUDIO TAPE EQUIP

REPAIRED EXPERTLY.
TRACKMASTER INC.
1310 S. DIXIE HWY. W.

POMPANO BEACH, FLA. 33060itn

SCHOOLS &
INSTRUCTIONS

REI FIVE WEEK COURSE FOR FCC 1ST
phone license. Six week course for Radio/TV
announcer. Call or write today. REI, 61 N. Pine.
apple Ave., Sarasota, Fla. 33577, and 2402 Tide.
water Trail, Fredericksburg, Va. 22401. tfn

RECORDING STUDIOS

RECORD IN THE BERKSHIRES! OUT-
standing Massachusetts Studio offering one-week
unlimited time for $6500, including lodging. (413)
208-3737, POB 766, Stockbridge. Mass. 01262. jy16

ANNOUNCEMENTS

GOLD
RECORDING ENGINEER

Freelance—Returning to Los Angeles:
Classical, R&B, Jazz, R&R; Peggy Lee,
Robert Paimer, Turtles, Association, Bill
Evans, Quincy Jones.

SANDY LEHMANN-HAUPT

East (212) 475-3147
West (213) 874-6341 jyo

REAL ESTATE

7.3 ACRES IN MALIBU, CALIFORNIA
$675,000. Carbon Beach area, one story ranch
house, five bedrooms, + guest house, pool with
Jacepgl. Fabulous ocean and country view. Com-
ple rivacy, behind gates. Deborah Moore;
Asher Dann & Frank Jackworth. (213) 278.
7333. 9

INDEPENDENTS ~ PRODUCERS

Let us distribute your record Label.
Write or call for information:
Mr. Bibbins (213-464-4795)
PHONO RECORD DISTRIBUTING CORP.
6425 Hollywoed Bivd., Suite 208
Hollywood. California 90028 jy23

RaDIO-TV,

L= S A

Rates: “POSITION WANTED" is
$10—in advance—for 1 inch, one
time. No churge for Box number.
“POSITION OPEN" is S20—in
advance—for one time. Box num-
ber ads usking for tape samples
will be charged an added %1 for
handling and postage.

Send money and advertising copy
[T

Radio-TV Job Mart, Billhourd,
1515 Broadway, NY. 10036

POSITIONS WANTED

AOR/FM DJ
Female, black, 3rd phone, experi-
enced. For tape and resume, contact:
CARMEN BROWN
PO Box 6235
Grand Rapids, MI 49506
(616) 458-4976
(also Intorested in record industry employment} iy9

ACCESSORIES
24 HR. FREIGHT-PAID SERVICE
Largest Selection at Lowest Cost Anywhere

MAXELL + MEMOREX  SCOTCH » TOK
* BASF » AMPEX * WATTS - DISCWASHER
* SOUND GUARD - SHURE - PICKERING
* AUDIO TECHNICA - RECOTON * EVEREADY
SEND FOR FREE CATALOG
A.l. ROSENTHAL ASSOCIATES
Dept. A 29, E. Glenside Ave., Glonside, Pa. 19038
{215) 8855211 tn

ATTENTION RACK JOBBERS
3 il 5

Sae

WE HAVE THE BEST

CUT-OUT
record and tape list
in America
Major Labels . . . Major Artists
Dealers Only

ALEX A. ARACO, CO., INC.
507 High St., Burlington, N.J. 08016
(609) 386-3288 de24

OVERSEAS RECORD IMPORTERS/USA
Exporters, Lower Transport Costs, Free Mar-
keting. Berklay Air, POB 665, JFK Airport,
Jamaica, NY 11430 USA. eow

MAKE MORE PROFIT WITH OUR LOWER
prices on LPs, 8-tracks, and cassettes. Top 1000
list updated weekly. Write Tobisco, 6144 High-
way 290 W., Austin, Texas, (Mexican list avail-
able also). tfn

ATTENTION, RECORD OUTLETS. WE
have the largest selection of 45 rpm oldies and
goodies and also major lable LP listings at pro-
motional prices. Send for free listings. All orders
welcome. Apex Records, Inc., 947 U.S. Highway
#1, Rahway, N.J. 07065. tfn

When Answering Ads . . .
Say You Saw It in Billboard

www.americanradiohistorv.com

independents to survive. This is not
a black problem but it deals with all
small businesses.

“They must be able to get their
product played. distributed and
their civil economics potential and
civil rights must be protected. We
must not allow the small companies
to be eaten up by the monopolistic
tendencies of the giants.”

Jackson, who says he’s expecting
approximately 2,000 persons from
44 states to attend the conference,
points out that contrary to popular

opinion. he was involved with the
music industry long before his plea
for moral responsibility in music.

“PUSH has stood for negotiating
the salaries of black radio an-
nouncers. At WVON (Chicago) we
signed that contract where for the
first time announcers began to make
more than $20.000. We also helped
to establish the Institute of Black
American Music in Chicago along
with Quincy Jones, Jerry Butler and
Cannonball Adderley.”

Ithacans Enjoy WICB-FM

® Continued from puge 40

concerts have enabled the station to
conduct a series of personal inter-
views. Seals & Crofts, George Ben-
son, Billy Joel and Average White
Band were among those inter-
viewed.

“Since the artist replies are usu-
ally more interesting than the ques-
tions asked, we eliminate the ques-
tions and mix the program with
music, making it a musical narra-
tive,” says Goldstein.

The station is affiliated with ABC
and use of its news has added credi-
bility.

Goldstein’s main complaint is the
lack of adequate service from record
companies. He says those labels with

college departments supply regular
service although the others are reluc-
tant. “The stumbling block is that
we're not a commercial station,” says
Goldstein. “We often get product
two and a half weeks after it’s out.”

The station operates on a $7,000 a
year budget which goes for oper-
ating expenses and equipment. The
school absorbs telephone costs.

In the summer months WICB is
paying its staff members wages al-
though it’s on a voluntary basis dur-
ing the school year.

Adds Goldstein: “We have set
high standards for ourselves and it
has won us a large portion of the 18-
34-year-old audience.”

A Jazz Fest At 8,745-Foot Altitude

TELLURIDE, Colo.—You’ll
never see as many *‘high” musicians
as those appearing at the Telluride
Jazz Festival here Aug. 26-28.

This little city in the San Juan
mountains, for centuries the home of
the Ute Indians, lies 8,745 feet above
sea level. Once a mining center, the
city has been restored and it now of-
fers festivals devoted to classical mu-
sic and motion pictures as well as to
jazz.

On the bill next month are Dizzy
Gillespie, Muddy Waters, the
Crusaders with Stix Hooper on
drums, the Gary Burton Quartet and
the posthumous Glenn Miller big
band fronted by trombonist Jimmy
Henderson.

Ducats are going at $25 for the

Jazz Bealt

® Continued from page 74

organization's new board of directors includes
founder Narita plus Fred Gretsch, Bob James,
Dr, Robert Moog, Paul Ash, Dizzy Gillespie, Ah-
mad Jamai, Marian McPartland and Jymie Mer-
ritt,

“Who Is Chicago's Number One Jazz Expert?”
That question is expected to be determined here
July 17 at the second annual Mr. T's Jazz Blind-
fold Contest, to which all jazz buffs are invited,
Southside retailer/one-stop operator Max Tan-
nenbaum “Mr. T again is offering cash prizes to
the city's three most astute jazz listeners. Pop’s
Garage, 610 E. 50th St., will be the site of the
identification test, which begins at 3 p.m. There
is no entry fee.

The Jazz Institute Of Chicago hosted a “Gui-
tar Summit Meeting,” June 20 at Rick's Cafe
American, one of a series of concert events the
Society has sponsored at the Chicago club.
Tapped for the event were Chicago jazz pickers
George Freeman, Bud Roberts, John DeFauw,
Honeyboy Edwards, Ross Traut and Steve
Rodby.

NARM Slide Offer

NEW YORK—-NARM reports
strong initial response to its offer to
provide regular and associate mem-
bers with slides used at its recent
convention. Presented at the organi-
zation’s “merchandise mart” semi-
nar, the slides are still available,
along with a brochure offering addi-
tional merchandising ideas.

complete three-day program or $10
a day. Camping facilities are avail-
able along with smart lodges and
boarding houses, which in the win-
ter months are jammed with skiers.

Telluride is just northwest of Du-
rango.

2 Retailers
Hit By Suits

LOS ANGELES—WCRR Corp.,
doing business as West Coast Music
Sales, a local one-stop, is suing two
different sets of defendants over al-
leged money owed in Superior
Court here.

WCRR claims that Music Odys-
sey, the Westwood retail outlet run
by Steve Gabor, owes $31,286.05.

In another action, WCRR names
Robert and Diane Crane Warden
and Jailhouse Records, Inc., as de-
fendants.

The Wardens and Jailhouse are
into the one-stop for $10,249.26, it’s
argued.

Diane Crane Warden allegedly
owes the plaintiff $4,839.33. The
pleading claims she was manager of
a Ventura, Calif,, retail outlet owned
by WCRR.

During her tenure with the store,
she failed to make bank payments to
cover credit card transactions, which
totalled $4.839.33, it’s charged.
WCRR asks the court for an addi-
tional $10,000 in punitive and exem-
plary damages from the defendants.

Arista-Shelter Pact

NEW YORK—Arista Records has
signed a long-term licensing agree-
ment with Shelter Records under
which Arista will release recordings
by the Dwight Twilley Band on the
Arista label. The Shelter logo will
appear on all the records.

Talent At Charlie’s

NEW YORK —Beefsteak Charlie’s,
one of the metropolitan area’s largest
restaurant chains, inaugurates a live
music booking policy at its newest
eatery, a Westchester club dubbed
Syncopation.


www.americanradiohistory.com

U.K. DEALERS UNHAPPY

WEA & CBS Prices Rise;
Other Increases Expected

LONDON-Two majors here,
CBS and WEA, have increased disk
prices, a move which introduces a
top price tag of $1.28 to the singles
market and assorted new levels for
album and tape product.

Dealer hopes that the current sales
stagnation might persuade manu-
facturers to delay price rises until
later on this year, when consumers
might better stand them, have been
dashed.

The trade expects other com-
panies to follow suit, though Leslie
Hill, EMI managing director, says
no application from his company is
before the Price Commission.

But he adds: “We can’t delay in-
creases indefinitely. Our last price
increase was in August last year.”

No imminent rises are reported by
Phonogram, Polydor, Decca, Pye or
RCA, and despite new distribution
arrangements Arista and Chrysalis
prices remain broadly unchanged.

Apart from the new $1.28 price for

Austrians Switch
Wholesale Setup

VIENNA-The eight Austrian
record companies who are members
of the local group of the Inter-
national Federation of Producers of
Phonogramsand Videograms (IFPI)
have reorganized their wholesale
business.

The previous wholesaler, Phono, a
company belonging to the record in-
dustry, is being put into liquidation
and the industry has instead ac-
quired the wholesale company So-
notrade, which until now belonged
to the Polydor group.

Sonotrade has moved to a new
headquarters (A-1060 Vienna,
Gumpendorfestrasse 13) and all em-

" ployes from Phono are now working
for Sonotrade. Managing director is
Alfred Kretschmer. The eight main
record companies look for an annual
turnover in the future of $2.9 million
to $4.1 million.

Disk Prices Up
By 2% In France

PARIS—French record prices
have risen by 2% at retail level. In
agreement with the French Price
Commission, all records in the cata-
logs as of April 15 have been granted
this increase and all new titles are
freed from price controls. From Sep-
tember |, an extra 1% is likely to be
added.

In effect, the record companies
here are expected to stick to an over-
all 2% rise even for new titles. This
decision has been taken already by
Barclay, Pathe Marconi-EMI and
Decca.

While some have yet to announce
a policy decision, it is felt by no
means certain that the extra 1%
would be put on immediately it is
available.

Imudico Is Now EMI

COPENHAGEN-Imudico, the
Danish publishing house and an af-
filiate of EMI Publishing in London,
has now formally changed its name
to EMI Music Ltd. (Denmark), so
conforming with other publishing
arms within the group.

It has also moved to new prem-
ises: EMI Music, 10 Ny Oestergade,
Copenhagen K. Phone: 11 56 26.

singles (previously $1.19), CBS is
unveiling a $6.48 tag for mainstream
pop albums, with a $6.82 level for
equivalent cassettes and cartridges.

Like CBS, WEA singles move to
the new level from $1.19. The com-
pany’s main pop albums go to $5.96
from $5.62 while the deluxe line
(Rod Stewart, Eagles, Led Zeppelin,
Stones) now has a $6.82 pricing, up
from $6.48.

WEA has also moved to encour-
age retatlers to stock tape by increas-
ing the margin from 30 to 33%% and
bringing prices into line with those
of the corresponding records.
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TOKYO—Marilyn McCoo and
Billy Davis of the U.S.A. have won
the Grand Prize at the Sixth Tokyo
Music Festival with the song, “The
Two Of Us,” written by Steve
O'Hara.

The husband and wife team was
awarded three million yen (approxi-
mately $10.000) by the 10-judge
panel comprised of international
music executives, artists and critics.

Winner of the runner-up Gold
Prize was Didith Reyes of the Philip-
pines, who performed “Hold Me,
Hold Me Tight,” composed by
Kohji Makaino and Takashi Taka.
She received a cash award of one
million yen.

Morris Albert of Brazil, who had a
big hitin Japan with “Feelings,” was
selected for the Silver Prize with his
self-penned entry, ‘“‘Someone,
Somehow.” Another Silver Prize

was awarded to Kenji Sawadaof Ja~ . _ T,

pan who sang “Katteni Shiyagare.”
Each of these winners received a
trophy and 600,000 yen.

Winners of the Bronze Prize were
John Gabilou of France with his
song “Elle Arrive Aujourd’hui™;

=« GRAND PRIZE:=

- U S Act Tops In Tokyo

International

‘COLOSSAL FLOW’

MCPS Drives To Repair Holes
In Royalty Net On Disk Imports

® Continued from page |

Most of these “illegal” imports, it
is charged, come from the U.S.

Griff Rigby, investigator for the
Mechanical Copyright Protection
Society (MCPS), maintains that if
Customs would cooperate with the
society by identifying the importers
the problem would be virtually
solved overnight.

However, despite repreated
requests, Customs—which knows the
firms involved and collects duty on
the hundreds of thousands of disks

Japanese artist Momoe Yamaguchl
for “Yumesaki Annainin™. and
American Barbi Benton who per-
formed “Morning, Noon And Night
Time” by Chris Sciarotta and Dick
Monda.

The best singer’s award went to
Maxine Nightingale of Great Brit-
ain for her rendition of “I Wonder
Who's Waiting Up For You
Tonight,” written by Graham Dee
and Ed Welch. Michel Colombier
received the best arranger’s designa-
tion for his work on the same song.

Best composer honors were given
to Kim Carnes of the US.A. for
“Love Comes From Unexpected
Places,” which she wrote with lyricist
Dave Ellingson.

The best Japanese singers award.,
selected by the non-Japanese judges,
went to Junko Ohashi, who sang
“Simple Love.”
international contest, broad-
cast [ive on JNN television and JRN
radio, received 312 entries from 20
countries. Out of these, 16 finalists
from seven countries were selected.
The event was held June 19 at the
Nippon Budokan in Tokyo.

LONDON

Transatlantic Records reports “unprece-
dented" response to a phone-in campaign in the
Daily Mirror to re-promote “The Collected
Broadcasts of Idi Amin,” a John Bird caricature
in comedy, with nearly 50,000 in-going calls to
60 lines in five days. ... New Mike Mansfield-
produced show “Black Off" having pilot showing
on Southern TV (July 30), with live perform-
ances of singles. Mansfield says: “We thought
the 'Supersonic’ series was the ultimate but af-
ter a while you can't go on just blowing up Gary
Glitter.” ... Department of Trade here again
subsidizing U.K. participants in Musexpo '77,
with two-thirds of the cost of a booth and up to
50% of the fares for two.

Winners of the Britannia Awards, industry-
backed scheme to honor U K. recording talent in
Jubilee year, are now known to organizers but
are top secret until the special awards concert
Oct. 18, but the Beatles and Cliff Richard are
among those most “tipped.”” ... Chiswick Rec-
ords set up two-and-a-half year pressing and
distribution deal with Anchor just in time to
handle limited edition 12-inch single from Mo-
torhead.

Around $25,000-worth of equipment stolen
from Ronnie Lane's mobile sfudio, pius substan-
tial damage to the caravan itself, and Lane is of-
fering a reward for information_leading to the
conviction of the thieves. ... Van Morrison had
a 48-hour band rehearsal before agreeing to a
two-hour for-media-folk show in the plush
Maunkberry club here, back-up men including
Dr. John and Mick Ronson.

Princess Margaret among first-nighters at

From The Music Capitals
Of The Worl

Neil Diamond's London Palladium season. ...
Brian Jeffery to be director, music business de-
velopment, of EMI's international operations
section, and Nicholas Bingham is new resident
director for EMI in Japan. ... Christmas season
show at the Victoria Palace this year includes
guitarist Bert Weedon and pianist Bobby Crush,
both U.K. chart names.

Newcomers to Phonogram press office here
are Californian Lon Goddard, former editor of
Disc magazine here, and Brian Harrigan, recent
Melody Maker writer. ... Press reception for
Carl Wilson of the Beach Boys to announce
group's long-awaited summer tour here. ...
First album by Graham Gouldman and Eric
Stewart in revamped 10cc, “Deceptive Bends,”
gone silver in the U.K. ... New Kenny Lynch
single “Is It True What They Say'About Georgia,”
produced by the Hollies for Polydor.

With expansion of Pye artist roster and acqui-
sition of additional labels, a new division is
being formed headed by Issy Price, in charge of
artists relations, with Peter Summerfield refin-
quishing his a&r duties and becoming head of
promotion. ... Publication here through
Dragon's World of “The Book Of Record Jack-
ets,” a comprehensive study of sleeve-design
history, edited by Hipgnosis and Roger Dean.

Announced here that Brigitte Bardot is to
star with Neil Diamond in movie “Free Man In
Paris,” the singer recalling his early days and
with Jean-Paul Belmondo also taking part. ...
Disk jockey David Symonds opened Castle
Sound Studios at Rowlands Castle in Hamp-
shire. . .. Unveiling of “I Robot,” the new Alan

(Continued on puge 96)
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brought in each year—has refused so
far to cooperate because it is bound
by a section of the Official Secrets
Act.

Now there is a good chance that
the law may be altered or even re-
scinded. MCPS for the first time is
publicly stating its dissatisfaction
with the “one-sided arrangement.”
Customs, it charges, can and does de-
mand the names of importers who
pay a royalty to the society, to collect
a further duty on the royalty stamp,
but will not help the society collect
from illegal importers.

The importers are mostly from the
U.S. because so far it has not been
possible to negotiate a reciprocal
royalty arrangement between Brit-
ain and the U.S. Such arrangements
exist with European countries where
royalties are collected by the copy-
right society of that country and sent
on to Britain—and vice-versa.

But for the vigilance of the MCPS
and the willingness of British manu-
facturers to conduct their business
properly, the U.S. situation and its
much lower mechanical copyright
rate would, according to Rigby,
mean that it would be cheaper for
the British companies to have all
their records pressed in the U.S. and
brought in as imports.

Some 90% of the music on im-
ported records involves either a Brit-
ish publisher or subpublisher. This
percentage applies to all disks im-
ported and then sold without the

MCPS stamp in contravention of the
11956 Copyright Act.

The MCPS says it has no idea just
how large the annual traffic is, but
Rigby says one recent discovery
unearthed a single consignment of
400,000 albums. In that case, the rec-
ords were held in a bonded ware-
house for movement to Holland and
the MCPS was able to warn the
Dutch copyright society of their
pending, and illegal arrival.

Another indication of the size of
the problem comes from the fact that
although investigators cannot possi-
bly find and act against many of the
importers, they retrieved more than
$180,000 through successful court
cases in 1975.

The figure for 1976 is lower be-
cause in general the imports were of
cheaper records to cater to the infla-
tion-ridden British. The royalty col-
lected is a percentage of the selling
price—8% for imports as opposed to
6'%% of retail price for records made
in the U.K.

The MCPS will continue to chase
illegal importers through usual
methods but the work would be cut
to a mere fraction if the Customs co-
operation can be enlisted.

Until the Parliamentary Bill,
which should make it possible for
the MCPS to drive the “hard bar-
gain™ with Customs becomes law,
Rigby is continuing to check on in-

(Continued on page 97)

SACEM Take Rises 20%
To ’76 Total Of $126 Mil

By HENRY KAHN

PARIS—SACEM royalties in
1976 showed a 20% increase over
1975, with $126 mitlion collected as
compared to the previous year’s total
of $102 million.

Approximately 17,000 authors
and composers benefitted from a
28% increase in royalties from con-
cert tours, gala shows and variety
performances.

With 130 million disks and cas-
settes produced in France during
1976, royalties from these items
amounted to $24 million. It is felt the
total figure would have been much
higher if it were possible to tax blank
tape, a situation which could be rec-
tified when a law being prepared by
the Secretary of State for Cultural
Affairs is voted on by Parliament.

A major problem recognized by
SACEM is that of certain radio sta-
tions running their own publishing
and record companies. SACEM has
charged to the prime minister that
such stations often follow airplay
policies favorable to themselves, at
the expense of other companies.

Royalties from radio and tele-
vision in 1976 came to $26 million,
with obvious room for a substantial
increase if all stations behaved im-
partially with regard to material
used. -

The thousand nightclubs in
France proved a satisfactory source
of revenue, along with local dance-
halls, though there was a decline in
income from the latter, despite the
fact that 150.000 dances were held
during the year. .

Other important sources included
discotheques, cafes and general use
of background music.

SACEM reports a 22% increase in
royalties from cinemas, due prima-

rily to a rise in box office prices dur-
ing 1976.

On the international front, the or-
ganization collected $17 million in
royalties, an increase of 25%. This
has been interpreted as evidence
that the French musical image is im-
proving worldwide. Though a good
portion of this came from classical
music usage, there is evidence that
the gap between classics and pop is
finally closing.

In 1976. there were 6,000 classical

- performances in France, though

much of the music involved was in
public domain.

Foreign compositions played in
France earned $12 million, placing
the country well in the black on the
musical balance of payments scale.

Says George Auric, SACEM pres-
ident, “France may not have oil, but
she does have Ravel.”

FOR
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International

40,000 TUNES

Reversionary Case Settled

® Continued from page 6
Google” and in the U.K.of “You’ve
Got To See Mama Every Night.”
Similarly, Feldman was declared
owner in the Commonwealth of
“Come On Spark Plug” and to have
the exclusive right to publish *Pales- 1
teena” in the UK.

The judge also granted that Chap-
pell owned, in all countries outside
the US., “Two Cigarettes In The

RCA Wins Court
Okay To Release
Flame In Britain

LONDON—-RCA Records here
has been given a High Court go-
ahead to distribute the new album
“Queen Of The Neighborhood™ by
U.S. group Flame. Release had been
held up as a result of legal action
against RCA by a U.K. band of the
same name.

Vice Chancellor Sir Robert Me-
garry accepted an agreement by
RCA that all future advertisements
and publicity relating to its act
would make clear the band's U.S.
and Brooklyn background. He said
this would protect the interests of the
U.K. group “without imposing an
undue burden on RCA.”

The Essex-based group had
sought a temporary injunction until
a full trial is held. The action is
brought by members David Wilson
and Dale Crouch. The other two
members are minors.

Megarry said it was plain that the
U.K. act, which started in 1973, had
priority in use of the name, the
American band deciding on the
name in early 1976. The judge
added the limited reputation and
goodwill so far obtained by the U.K.
group, currently negotiating a
recording deal with EMI, was en-
titled to some degree of protection.

Dark™: that Francis Day and Hunter
had the exclusive rights to publish in
all countries excluding the U.S.,
Canada, Australia and France
“Dear Old Southland™: and that
Boosey owned the U.K. copyright of
“All Joy Be Thine™” and “Shipmates
O’Mine,” composed by Edward
Lockton under the name Edward
Teschermacher.

Also granted was that Redwood
was the owner of the mechanical
rights for several works by George
Arthurs, including “If You Want To
Be Popular Girls.,” “I'm Aristocrat-
ic,” “Leaf Of Shamrock,” “Ma-
dam,” “One Of The Sights Of Lon-
don,” “She’ll Always Love You,”
and “Joshua.”

These legal decisions ended a
battle in the High Court which ran
for 20 days during November and
December of last year. On Feb. 21
this year, the judge gave his decision
on a group of eight actions in which
Redwood, part of the Carlin group.
was suing and being sued by Francis
Day and Hunter and the other pub-
lishing houses.

The main point, he said, was that
songs composed by one writer but
having lyrics by a different writer
were to be regarded as collective
works and did not therefore revert to
the estate of the original copyright
owner 25 years after his death.

Alquin Disbands

DELFT, Holland—Alquin, voted
in most pop polls here as the best
Dutch progressive group, is break-
ing up at the end of July because of
“deep musical differences” within
the band. A farewell concert is
planned for Epen, a village in the
south Dutch province of Limberg.

The group was formed in early
1972. Just a few weeks ago the mem-
bers started work on their fifth stu-
dio album.

Montreux: WEA Showcase

NEW YORK — WEA Interna-
tional is gearing for a “festival within
the festival” as the eleventh Mon-
treux International Festival takes
place July 1-24.

With 21 distinct WEA acts per-
forming in the series of live concerts,
Nesuhi Ertegun, WEA International
president, is predicting from six to 10
new LPs from this Swiss sojourn.

Ertegun, who will be on hand for
the musical events, will be joined by
the top level management of Atlan-
tic, Warner Bros., Elektra, WEA In-
ternational, and the managing direc-
tors of all WEA International
affiliates in Europe.

Herbie Mann, who will also per-
form at the Festival, has booked the
Mountain Recording Studios in
Montreux round the clock for five

Garfield Works
On Second LP

TORONTO-The seven-member
Garfield band is recording its sec-
ond album, its first for Capricorn
Records, at Wishbone Studios in
Muscle Shoals. It is being co-pro-
duced by Terry Woodford and Clay-
ton Ivey.

Garfield French recently signed a
world-wide contract with Capricorn,
excluding Canada. For Canada the
band signed a separate contract with
Polydor Ltd., which previously dis-
tributed Garfield’s first album,
“Strange Streets,” on the Mercury
label.

days. In addition, the actual concerts
themselves will be recorded. Pro-
ducer Arif Mardin and engineer
Gene Paul will be in attendance to
work the sessions, with a pair of 24-
track machines at their disposal.

WEA artists appearing include
the Don Ellis Big Band, Ben E. King,
Bonnie Raitt, Average White Band
and Larry Coryell. In addition there
will be WEA artists from South Af-
rica (Malombo), Brazil (Azymuth),
France (Philip Catherine), Germany
(Klaus Doldinger and Volker Krie-
gel) and Czeckoslovakia (Jaroslav
Jakuvobic).

° Conlmuedfrom page 3

Says Bliersbach: “Dr. Vogelsang’s
transfer to the U.S. was not a perma-
nent move, but at the time we did
not know whether the job would
take one year or more. As it hap-
pened, it has taken three years. The
appointment of Freddie Haayen will
greatly strengthen the A&B re-
sources of Polydor International.”

Succeeding Haayen as managing
director of Polydor U.K. will be
Tony Morris, the present managing
editor of Phonogram U.K. His place
at the head of Phonogram will be
taken by Ken Maliphant, who is
now marketing director.

Bliersbach, who is chairman of
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GOLD, BY GOSH!—Songwriter
Bobby Gosh gets a gold disk from
Kelli Ross, Sunbury/Dunbar vice
president and general manager, for
sales of 700,000 U.K. singles for
Gosh's ‘A Little Bit More'’ by Dr.
Hook. The Bygosh Music hit was ac-
quired earlier by Ross for RCA's
Sunbury Music, Ltd., in Britain.

PARIS—In a bitter attack on the
record industry, the French con-
sumer magazine “50 Millions de
Consommateurs” stresses that a ba-
sic difference between disks and
other products is that disks have to
be “consumed” before they are
bought.

Its inference is that before a
record is a sales success it has to be
heard constantly over a given period
on radio. The article was headed
“You Are Manipulated” and its line
of attack was that the record busi-
ness is just a vast production-like
machine, primarily based on plug-
ging.

The magazine view is that talent is
secondary in the industry because
technical manipulation can “trans-
form a thin colorless voice into a ro-
bust organ on record.” But, it said,
unless the disk is repeated over and
over again on radio, or on television,
the record company concerned
could lose heavily instead of gain.

It claimed that the press services
of record companies held thousands
of disks from which a special selec-
tion is for radio programs. Without
accusing either radio networks or
record companies of collusion, the
article pushed some strong hints.

One was that every disk label car-
ries the words “radiodiffusion for-
bidden,” yet the broadcasting goes
on. The article did not mention the
fact that record companies are cur-

VOGELSANG BACK TO HAMBURG

Polydor Intl Executive Shuffle Looms

the Polydor International manage-
ment committee, has been playing a
major part in the direction of Poly-
dor International during Dr. Vogel-
sang’s spell in the U.S. He empha-
sizes that Vogelsang, 52, who has
been with Polydor since 1971 and
was appointed president in 1974,
will continue to exercise his joint
functions as president of Polygram
Inc., U.S. and of Polydor Inter-
national.

The new appointment of Haayen
as chief of the pop production divi-
sion means that he will have as one
of his lieutenants Mike Hales, who
has been head of pop A&R Europe
based in Hamburg for the last two
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Record Radio Ties
Attacked In France

By HENRY KAHN

‘FUN & MONEY’

Beserkley Set In U.K. Via
Split Representation Deal

LONDON-In what is seen here
as a unique move, Beserkley Rec-
ords of San Francisco has set up an
independent operation in the U.K.
and split its operations via a manu-
facturing and distribution deal with
Decca’s Selecta offshoot while tying
up the sales and promotion with Is-
land Records.

The deal, following months of ne-
gotiation, was finalized by Fred
Cantrell, Beserkley's U.K. managing
director, and it applies to the world
with the exception of North and
South America, Japan and Austra-
lasia.

Founded on the maxim of Beserk-
ley boss Matthew Kauffman that the
company is in the record business
for fun as well as for money, the
U.K. office is in Kingston-on-
Thames, Surrey. First product in-

rently suing both French radio and
the peripheral private stations for
broadcasting records without paying
royalties. Despite this court action,
however, the record companies have
never withdrawn their disk service to
radio, though they have sometimes
threatened to do so.

Another so-called “manipula-
tion” outlined is the setting-up by
radio stations of their own record
production companies. In one pe-
riod of two weeks, it was said, of the
22 French songs broadcast by the
peripheral stations, eight were pro-
duced or coproduced by the stations
themselves. A long list of titles, all
said to be coproduced by radio with
record companies, was printed as
“proof of flagrant manipulation.”

Referring to the fact that where
pop is concerned, French radio does
not broadcast criticism of record
product by established critics, as it
does for plays, books or films, the ar-
ticle said that the European Com-
mission in Brussels is now exam-
ining the whole coproduction
question and the “manipulation” of
which record companies and radio
networks are said to be guilty.

Best-seller charts are also attacked
in the article. The SEPA chart, for
instance, was said not to list disks on
the basis of sales but simply on rec-
ords available to retailers, without
taking orders or sales into account.

years. The appointment may also be
a prelude to a restructuring of Poly-
dor International’s A&R setup with
production centers in Hamburg,
London, New York and Los An-
geles.

Morris, who entered the record in-
dustry 10 years ago, has been man-
aging director of Phonogram U K.
since 1973 and in that time has pre-
sided over a considerable improve-
ment in the company’s fortunes.

Maliphant, who was appointed
marketing manager of Phonogram
U.K. in 1973, has experience in a
wide area of record company activ-
ity, including pop product manage-
ment, A&R and car stereo promo-
tion.

cludes an album and single from
Jonathan Richman and LPs from
the Rubinoos, Greg Kihn and
Earthquake, with new promotion on
the Beserkley *“ChartBusters” al-
bum.

-All back catalog, available only
on import here since before January
this year, is to materialize over the
next three months.

Cantrell, former general manager
of Island, is a partner in the U.K. op-
eration with Kauffman, who will
soon visit Europe to tie up license
deals.

As to the split representation deal,
Cantrell says: “We figured that cer-
tain companies have really strong
points but at the same time no one
company had all the facilities we
looked for. We managed to convince
Decca and Island that they could
work together. And the reason we
have stayed independent, rather
than coming in on a license basis, is
that we have to have total creative
control over our own destiny.

“We regard Britain as the most
important talent source in the world.
We need to sign U.K. acts, though
we are unlikely to contract more
than three or four to match the U.S.
roster numbers.

“Our aim in Britain is the same as
that of Beserkley in the States: to
have enormous amounts of fun, fol-
lowed by similar amounts of

. money.”

SCOTS MULL
PUNK BAN

GLASGOW—Following a show
here by the Stranglers and support
group London, it seems likely that
all punk and new-wave bands will
be banned from appearing in district
council halls here.

Councillor William Aitken. chair-
man of the licensing committee, says
he was disgusted with the fans be-
havior at the Stranglers’ gig. Local
newspapers here have reported that
some members of the audience man-
aged to get up on stage and that the
London group was spat upon.

On the other side there have been
complaints that security at the hall
was inadequate and that, since seats
had been removed from the stalls
there, there was no way of effectively
protecting the stage.

Jan Tomashik, manager of the
Apollo Center in Glasgow, believes
the council and the newspapers have
overreacted. He feels whatever
trouble there was at the City Hall
was good humored. The Apollo had
lost its council license for one night
when it attempted to promote a con-
cert by the Sex Pistols, but Tomashik
stresses he will still welcome new-
wave bands.

Court Ruling Favors
Charly vs. President

LONDON-President Records
here has been ordered by a High
Court judge to return to Charly Mu-
sic various materials owned by the
independent label. Until recently,
Charly had a distribution deal with
President but has now signed a new
deal with Pye.

In court, Charly was awarded a fi-
nal injunction against President to
acquire stocks of records and other
material, including labels and
sleeves. In addition, the judge made
an arrangement for President to give
Charly final accountings no later
than July 15 this year.
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Nimbus Plans More
Direct-To-Disk LPs

By GERALD LEVITCH

TORONTO—Nimbus 9 Produc-
tions Ltd. is following up on its ini-
tial direct-to-disk releases with new
projects and an investment in state
of the art technology.

“A lot of the world yet has never
seen or heard a direct disk yet,” says
Peter Clayton, vice president of the
firm. “Certainly a lot of people who
own high quality equipment are
unaware of it. I'm talking about the
world. not just North America. And,
of course, you can’t tell them why it’s
better: they have to listen.”

After a year of operation. Nimbus
9's Umbrella label has four titles in
its catalog. According to Clayton,
“We have also gone from relatively
easily produced direct disk albums
to more difficult product. which
hopefully has more musical content.
Our goal is to provide an interesting
catalog of varied musical content.”

The company has announced the
release of two new direct-to-disk
recordings: “Efrem Zimbalist: “Fa-
ther & Son,” featuring violinist
Philip Frank and pianist Bernard
Frank, performing violin and piano
sonatas by Efrem Zimbalist and Ef-
ram Zimbalist Jr.. and “Big Band
Jazz” with Rob McConnell and the
Boss Brass.

Steintron
Moves Into
Maritimes

TORONTO-Steintron Inter-
national Electronics Ltd. of Van-
couver is expanding its franchise
chain of Kelly’s Stereo Mart retail
stores into the Maritimes.

During the past six months it
opened eight new stores and is open-
ing six additional outlets in the next
six months. This will bring the total
number of the retail stores to over
80. This also marks its first major
step into the Atlantic provinces.

Of the 80-odd total, approxi-
mately one-half are franchises. The
remainder are company owned.
Franchisees enjoy the advantages of

extensive corporate advertising, as .

well as Steintron-distributed lines
(Sansui, Akai, Memorex. and Pro-
Linear, a speaker line manufactured
in Vancouver by Pro-Linear Acous-
tics Ltd., a wholly-owned division of
Steintron).

The head office also provides a
three-month training program, and
considerable practical merchandis-
ing expertise, which expedites settle-
ment into company-approved loca-
tions. The Steintron franchises are
also expanding widely in Ontario.

In addition to its electronics hard-
ware, Kelly's Stereo Marts also fea-
ture substantial record and tape in-
ventories. *“On the average,
approximately S0% of a store’s busi-
ness is in records,” says John Arnold,
Steintron’s Maritimes regional man-
ager in Halifax. Records and tapes
are serviced from central ware-
houses in Vancouver and Toronto.

The interim report to shareholders
shows that “consolidated sales for
the first quarter of 1977 amounted to
$12,190,593, an increase of 19% over
the previous year’s sales of
$10,235,561 for the comparable pe-
riod. Net earnings for the same pe-
riod were $132.636 (before extra-
ordinary items) as compared to
$200,651 for the previous year.”

This month. Umbrella is record-
ing five direct disk albums, includ-
ing the Canadian Brass in repertoire
of Bach, Howard Cable and Jelly
Roll Morton; the Toronto Chamber
Orchestra, conducted by Boyd Neel,
for two albums (a Mozart program,
and a Bach album, featuring violin-
ist Steven Staryk): pianist Greta
Kraus and flutist Robert Aitken in
Bach’s Sonatas Nos. | & 2: and the
Humber College Big Band (who
have been invited to perform at this
year's Montreux Jazz Festival).

Umbrella is distributed in Canada
by Superior Electronics Industries
Ltd. of Montreal; in the U.S. by Au-
dio Technica U.S. Inc. of Fairlawn,
Ohio; and in the U.K. by d.b.h. Cas-
settes Ltd. of Birmingham.

Catering to a specialist market,
Umbrella works hard to keep
abreast of the technology. “We're
trying always for quictness and the
best possible end product. We’re
constantly striving to clean up our
act here in terms of electronics. And
we use French Pyral lacquer
blanks,” says Clayton.

“For a while, we had a diamond
cutting stylus, the only one we've
seen. They’re experimental, made in
Japan. And currently, we can’t get a
replacement for it. But it was quieter
than sapphire styli. We go to Ger-
many to get the metal parts, the
stampers that press out the records
so that they can be as quiet as pos-
sible.

“Only in Germany can we get
them in sufficient quantities so that
we can make this whole process eco-
nomical. They can make more and
maintain better quality control than
we have been promised by people in
this country. The people there don’t
do anything extraordinary except
take extraordinary care in whatever
they’re doing.

“We went down to RCA in In-
dianapolis and had a talk with their
people who develop vinyl com-
pounds. They had gone through a
lot of experimentation to do two
things: one, to provide the quietest
possible surface; and the other, to
find a compound that would stand
up to a lot of wear. We're using the
same compound that they used for
their CD-4 discs.

“It’s difficult to obtain, and when
we begin to press in Europe (for Eu-
ropean Common Market sales), we
won’t have access to it. We'll be
pressing with Teldec, who is cur-
rently manufacturing the metal for

i)
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Band To Teach
Rock Workship

TORONTO-The Lenny Solo-
mon Band, formed after the breakup
of Myles & Lenny, plans to hold a
rock workshop at the Blue Mountain
School of Music in Collingwood,
Ont., July 18-23.

The band recently opened for
Hall & Oates at Maple Leaf Gar-
dens. It is also now working with
Micky Erbe and Maribeth Solomon
on tracks for an album.

Meanwhile, Erbe, who is Sol-
mon’s brother-in-law, and Hagood
Hardy have been busy writing a film
score for an upcoming CBS Movie
Of The Week called “Tell Me My
Name,” to be aired late next fall.
Erbe and Solomon’s sister Maribeth
have also recently completed the
score for “Ocean—Time Machine,”
which is to be shown at the San
Diego Zoo Planetarium.

International

® Continued from page 93

Parsons Project album via “aural experience”
by Arista at the Royal Festival Hall. ... This
year's Reading Festival to feature Uriah Heep,
Eddie and Hot Rods, Thin Lizzy, Graham Parker,
Alex Harvey, Aerosmith and possibly the Doobie
Brothers or Gregg Allman Band.

Following success of color Eidophor giant-
screen video rock concert at Hyde Park here, In-
tervision Video and Speywood Communications
planning further video concerts through the
U.K. this summer. ... Boz Scaggs, currently
charting with “Lido Shuffle,” in for two gigs at
the end of July. PETER JONES

BRUSSELS

“Don’t Cry For Me Argentina” still a huge seller
here and in all charts, inctuding Europe No. |
radio station ratings, and the Petula Clark (CBS)
English version doing well. The album of “Evita”

. is also number one. ... “Whodunit'' by Tavares

(EMI) another big hit, the U.S. group recently
picking up silver disks here for the single
“Heaven Must Be Missing An Angel,” plus an
antique reproduction of an angel.

“Oh Boy"” by U.K. group Brotherhood of Man
(Vogue) stilt climbing. ... Adriano Celentano
(RCA) has a hit here with “I Want To Know." . ..
And Abba (Melba) predictably back in the charts
with “Knowing Me Knowing You.” ... Ann
Christy (RKM-IBC) officially invited by the Coun-
try Music Association in Nashville, Tenn. to be
the Belgian representative in the festival there
this summer, and she is still in the local chart
with “In Rook Vergaan,” her new album “Bravo”
(in Dutch) and “My Love My Life” (in English)
also out.

Other big-selling product in Belgium includes
“Car Wash” by Rose Royce (MCA); “When" by
Showaddywaddy (EMI); Elvis Presley’s “Moody
Blue"; and Fonior act Boney M, following up the
“Sunny” hit with the new album “Ma Baker.”
... Shirley MacLaine made successful appear-
ances at the Forest National and the Queen
Elizabeth Hall in Antwerp.

Four titles by Chakachas (RKM-1BC), “‘Eso Es
El Amor,” “'Cannalla,” “Rebecca,” and “Chou-
coune,” well-received here and abroad. ... The
Dexter Gordon-Tete Montoliu Quartet in for con-
certs at Pol's in Brussels and Anita in Heist-op-
den-Berg. . .. In the last-named club Norwegian
singer Karin Krog gave a unique performance.

The Bilzen Festival fixed (Aug. 11-14), with
the last day regarded as reserved for jazz. ...
Jazz Middetheim in Antwerp also arranged (Aug.
15-20), named. booked including Sonny Rollins,
Betty Carter, Ted Curson, Kenny Clarke, ira Sul-
livan, David Murray, Francy Boland, Barbara
Thompson. .

Two-Man Sound recorded a new album in the
Morgan Studios here, back-up musicians includ-
ing two guitarists, Kevin Mulligan and Pierre
Van Dormael, both ex-students of the Berklee
School of Music, drummer Bruno Castellucci,
and mouth-harp exponent Toots Thielemans. A
single from the LP, “Menina Rainboy” being re-
leased through Europe.

Many Belgian groups of promise, such as
Banzai, Klepto, Irish Coffee, Mad Curry, Adam's
Recital and Daily Live, have had to disband be-
cause of lack of commercial success, but there
are high hopes for new group Hush (I1BC).

JUUL ANTHONISSEN

ATHENS

EoT, the national tourist organization here,
has invited suggestions from Greek record com-
panies for the production of a national music
record to be handed .as a souvenir to visiting
VIPS. ... Great boost for Adame's CBS album
“Voyage Jusque A Toi,” via his ERT-TV appear-
ance. . . . Violinist Vasilis Stavrianos, a professor
at Athens Conservatory, in Paris for a concert
and as a jury member at the violin examinations
for Paris Conservatory.

“Mahogany,” the Kurt Weil-Bertold Brecht
opera, opens the winter season of the National
Lyric Theatre here, directed by composer Manos
Hadjidakis. . . . Singer Sakis Papanikoulaou, who
represented Greece at the Golden Orpheus Fes-
tival in Bulgaria, won the best-performance
prize there. ... “Elefthero Periscopio” title of
new album on Music Box, featuring composi-
tions by Lakis ldreos, arranged by Vangelis Pitsi-
ladis.

Pianist George Themelis performed only
Beethoven compositions in a sell-out concert at
the Herod Atticus ancient theatre as part of the
celebrations of Beethoven's 150th anniversary.
... Emial has released the new Nikes Ksylouris
album “Ta Epirotika,” including compositions
by the singer and Stelios Vambkaris. . . . Lina La-
lanti, artistic director of the British Bach Festi-
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val, expected here soon for talks on Greek in-
volvement.

A new line of albums on the Regal label is to
be launched by Emial under the title “Great
Solos,” featuring Greek artists on folk material.
Another series on the same label is “Greek Com-
posers,” featuring on a first release this year's
Greek Eurovision Song Contest composer
Yiorgos Hadjinasios, who has arranged ‘‘Math-
ima Solfege” with a syrtaki beat. ... “Protest
Songs From All Over The World” is the new
Minos album by Maria Farantouri, out now prior
to the singer's tour in the Soviet Union, the iti-
nary set by promoter Theodore Kritas. . . . Roger
Marouani, Phonogram International promotion
manager in France, in for a visit in Greece and
talking to staffers from Phonogram.

The Apollo Chorus of Halkis, under Pan Kot-
sopoules, giving a number of concerts in Italy
and Sicily at the end of the summer, the shows
taking place in cities founded in ancient times
by citizens of Halkis. ... Composer Theodore
Anteniou, a professor at the Phitadelphia Music
Academy, awarded the National Prize for Arts
1977 in the U.S., is now music director of the
Third Program, ERT-Radio, reporting to noted
composer Manos Hadjidakis, also managing di-
rector of the station.

. Some 35,000 attended a concert given at the
Panionios Stadium here by Georges Moustaki
(Polydor), Wolf Birman (CBS) and local Minos
artists Haris Alexiou, Yiorgios Dallaras and An-
tonis Kaloyiannis. . .. Ken East, U.K. managing
director for Motown, vacationing in Corfu, flew
to Athens to meet with Alan Boxer (Columbia),
B. Toumbakaris (Emial managing director) and
Theodore Sarantis, Emial international reper-
toire manager.

The Athens National Symphony playing four
concerts at the Herod Atticus ancient theatre
July 18-25, and in August, conducted by Od-
ysseas Dimitriadis, Miltiadis Karidis and Mikis
Theodorakis. . . . Unofficial as yet firm formed to
set up concerts in Greece by international pop
and rock names and to investigate record com-
pany support for Athens-staged concerts.

Best-selling Emial album, and number one
LP here, is Pink Floyd's “Animals,” and its top-
selling single after many months on sale is Wal-
ter Murphy's “Fifth Symphony.” ... First ERT-
Radio composers’ contest a success with young
and unknown composers sending melodies to
conductor Mike Rozakis who arranges them and
performs them with an ERT orchestra on the
weekly “Music From Studio B” show. . . . Phono-
gram artists Art Sullivan and the group Ypsilon
guests at the Greek Song Festival finals in Thes-
saloniki in September and also will do special
for ERT-TV in Northern Greece cities.

LEFTY KONGALIDES

LISBON

Coral de Letras of Oporto University and pi-
anist Maria Isabel Rocha toured Belgium and
the Netherlands, performing songs by Fernando
Lopes Graca. . . . Pianist Maria Joao Pires invited
to international festivals in Geneva, Switzerfand.
... The Orfeon of Agueda celebrating its 61st
anniversary with cultural acts including a con-
cert by the Choral Phydellius from Torres Novas.

The National Theater of San Carlos in Lisbon
invited the Stanislavsky Ballet of Moscow in for
a five-day season. . .. One of the finest releases
of 1977 is the top-selling album “Coisas do Arco
da Velha" by local group Banda do Casaco (Phil-
ips). ... Plenty of airplay here for the ‘‘Bread
And Roses” album by Judy Collins (Elektra). . . .
0s Amigos (TId) invited to tour the island of Ma-
deira.

Manufacturing company Radio Truinfo, pio-

From The Music Capitals Of The World

neer of record industry in Portugal, has put out
a book as part of the celebrations of the cente-
nary of recorded sound, with many advance or-
ders from overseas. ... The single “Ren-
dezvous,” by Tina Charles (CBS), rush-released
here and taken from the album of the same
name.

Fernando Cardoso, sales manager of Phono-
gram here, reports fast sales on the solo album
by Peter Gabriel (Charisma); “Coisas do Arco da
Velha,” by Banda do Casaco (Philips); “Wind
And Wuthering,” by Genesis (Charisma); and
“World Record,” by Van der Graaf Generator
(Charisma).

Top-selling singles in Portugal: “Modinha
para Gabriela,” by Gal Costa (Philips); “Anita
nao e Bonita,” by Jose Cid (Orfeu); “Mathema
Solfege,” by Pascalis, Mariana, Robert and
Bessy (Philips); and “Somebody To Love,” by
Queen (EMI). . . . Strong radio action in Portugal
for the Jennifer (Alvorada) single “Do It For
Me,” currently chart-topper in France.

“Muppets” tv series here, re-titled “0s Mar-
retas,” already a big ratings success in Portugal.
... Franco-Portuguese singer Marie Myriam
(Philips), winner of this year’s Eurovision Song
Contest, starred in an open-air concert in
Guarda, but it was spoiled by rain. .. . The Gul-
benkian Foundation promoting a series of Il con-
certs in Lisbon under the banner “Meetings Of
Contemporary Music,” premiering music by Ibe-
rian and Italian avant-garde composers.

FERNANDO TENENTE

DUBLIN

John Denver to give two concerts in Dublin
for promoter Jim Aitken in lanuary 1978. ...
Don Williams in for two Belfast shows and one in
Dublin in September. . . . Limerick trio Reform'’s
new single is “Keep Music Ative” (CBS), a song
in praise for live music rather than the recorded
sounds in discotheques.

Chieftain’s next album recorded live during
concerts in Boston and Toronto. ... Country
singer Philomena Begley topping a variety show
at the Gaiety Theater in the fall... . . First prize in
the second Wild Rose Song Contest. to be held
in Manorhamilton Aug. 27, is $500, with 10
songs going through to the finals. .. . Two sell-
out concerts here for Eric Clapton, his band,
Yvonne Elliman and Marcy Levy, and Ronnie
Lane's Slim Chance, at the Stadium here.

This is the 10th anniversary year of the open-
ing of the Qutlet recording studios in Belfast by
Billy McBurney. ... Polydor lreland issued
“Andy Stewart’s Greatest Hits” (Pye) and “Very
Best of the Alexander Brothers” with a gatefold
sleeve, and both albums are new recordings.

Country singer Brian Coll has retired because
of ill-health, the Omagh, Count Tyrone, singer
having sung with the Plattermen and the Buck-
aroos. ... As part of its general election cam-
paign, the Fianna Fail party released a promo-
tional single, “Your Kind Of Country,” though it
will not be on general release. The singer is Colm
Wilkinson and the song was written by Des
0‘Meara, Dominic 0‘Toole and Tommy Ellis. Ini-
tial pressing was 5,000 copies and though RTE
would not play the single until after the election,
it got exposure playing on the Dublin buses.

KEN STEWART

MILAN

U.K. rock group Colosseum Il (MCA/Ricordi)
visited Htaly on a nine-day tour, pulling big au-
diences of wide age-groups at each of eight gigs,
the schedule tying in with the release of the new
album “Electric Savage.” ... U.S. avant-garde

(Continued on page 103}

DIAMOND WAR—CBS VS. MCA

LONDON—-A big promotion
battle is in progress here between
CBS and MCA over rival album
product by Neil Diamond, tying in
with the singer’s first U.K. visit for
more than four years.

While CBS. Diamond’s current
recording company, has been push-
ing selected television promotion for
his latest “official” release “Love At
The Greek,” a two-record package,
MCA has taken small screen time to
promote its 12 albums by the singer
before he moved to CBS.

The MCA campaign centers
round titles such as “12 Greatest
Hits,” *Brother Love’s Travelling
Salvation Show,” and his first live

double-album “Hot August Night.”
The CBS campaign has been helped
by the BBC-TV screening of the
“Love At The Greek” concert. Tony
Woollcott, CBS director of market-
ing, says Diamond’s U.K. visit is
“probably the most exciting this year
by any musical artist.”

Diamond is expected to make at
least $370,000 from the London Pal-
ladium shows that sold out in 12
hours, plus a percentage, according.
to promoter Robert Paterson. His
open-air concert at the Woburn Ab-
bey stately home is expected to at-
tract a crowd of around 50,000. In
London, ticket touts have been quot-
ing prices of upward of $175 for
Palladium seats.
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BRITAIN

(Courtesy Music Week)
“Denotes local origin
SINGLES

This  Last
Week Week

1 3 SO YOU WIN AGAIN—"Hot
Chocolate (RAK)—Island (Micky
Most)

SHOW YOU THE WAY TO GO—
Jacksons (Epic)—Carlin (Kenneth
Gamble/Leon Huff)

FANFARE FOR THE COMMON
MAN—*Emerson, Lake & Paimer
(Atlantic)—Boosey & Hawkes
(Greg Lake)

LUCILLE—Kenny Rogers (United
Artists)—Campbell Connelly (Larry
Butler)

BABY DON'T CHANGE YOUR
MIND—Giadys Knight & the Pips
(Buddah)—Warner Bros. (Van
McCoy/Charles Kipps)

YOU'RE MOVING OUT TODAY—
Carole Bayer Sager (Elektra)—
Chappell/ Copyright Control
{Brooks Arthur)

A STAR IS BORN (Evergreen)—
Barbra Striesand (CBS)—Warner
Bros. (B. Streisand/P. Ramone)

TELEPHONE LINE—*Electric Light
Orch. (Jet)—UA/Jet (Jeff Lynne)

SAM—*0livia Newton-John (EMI)—
Rondor/Blue Gum/Carlin/DJM
(John Farrar)

PEACHES/GO BUDDY GO—
“Stranglers (United Artists)—
Albion/April (Martin Rushent)

HALFWAY DOWN THE STAIRS—
Muppets/Jerry Neison (Pye)—
Ascherberg/Chappell (Jim
Henson)

GOD SAVE THE QUEEN—*Sex
Pistols (Virgin)—Copyright
Control (Chris Thomas)

| DON'T WANT TO TALK ABOUT
IT/THE FIRST CUT IS THE
DEEPEST—Rod Stewart (Riva)—
Rondor/Cat (Tom Dowd)

MA BAKER—Boney M (Atlantic)—
ATV (Frank Farian)

LIDO SHUFFLE—Boz Scaggs (CBS)—
Heath Levy (Joe Wissert)

YOU'RE GONNA GET NEXT TO ME—
Bo Kirkland & Ruth Davis (EMI
International)—Sunbury (Bo
Kirkland)

000D OLD FASHIONED
LOVERBOY—*Queen (EMI)—EMI/
Queen (Queen)

TOO HOT TO HANDLE/SLIP YOUR
DISC TO THIS —*Heatwave
{GTO)—Rondor / Tincabell (Barry
Blue)

SPOT THE PIGEON—*Genesis
{Charisma)—Fuse (David
Hentschel/Genesis)

OH LORJ—Alessi (A&M)—Alessi
{Bones Howe)

DO WHAT YOU WANNA DO-T.
Connection (TK)—Sunbury (Cory
Wade/Alex Sadkin/Trans America
Prod. Co.)

FEEL THE NEED—Detroit Emeralds
(Atiantic)—Carlin (Abrim Tilmon)

GOT TO GIVE IT UP—Marvin Gaye
(Motown)—Jobete (Art Stewart)

SLOW DOWN—*John Miles
{Decca)—Velvet (Rupert Holmes/
Widescreen Prod.)

| CAN PROVE IT—*Tony Etoria
(GTO)—Fast Western/Andrew
Heath (Don Schroeder)

EXODUS—°Bob Marley & the
Wailers (Isiand)—Bob Marley/
Rondor (B. Marley/Wailers)

THE SHUFFLE—Van McCoy (H&L)—
Warner Bros. (Van McCoy)

NATURE BOY—George Benson
(Warner Bros.)—Chappell/Morris
(Tommy LiPuma)

COME WITH ME—*Jesse Green
(EMI1)—Red Bus (Ken Gibson)

AIN'T GONNA BUMP NO MORE—
Joe Tex (Epic)—London Tree
(Buddy Killen)

BE GOOD TO YOURSELF—*Frankie
Miller (Chrysalis)—Island (Chris
Thomas)

GOOD MORNING JUDGE—*10 CC
{Mercury)—St. Annes (10 CC)
BITE YOUR LIP/CHICAGO—"*Elton
John/Kiki Dee (Rocket)—Various

(Eiton John /Clive Franks)

KYKiLIA—Demis Roussos (Philips)—
Leo Leandros (Burlington/Britico)

DON'T LET GO—Manhattan Transfer
(Atlantic)—Campbell Connelly
(Richard Perry)

ANYTHING THAT'S ROCK & ROLL—
*Tom Petty & the Heartbreakers
{Island)—ATV (Denny Cordell)

GIVE A LITTLE BIT—*Supertramp
(A&M)—Rondor (Supertramp)

WE'RE ALL ALONE—Rita Cooclidge
(A&M)—Heath Levy (David
Anderle)

FARMER BILL’'S COWMAN—
*Wurzels (EMI)—Belwyn Mills
(Bob Barratt)

ONE STEP AWAY—Tavares (Capitol)

CENTER CiITY—Fat Larry's Band
(Atlantic)
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37 RHAPSODY—Four Seasons (Warner
Bros.)—ATV (Bob Gaudio)

— EASY—Commodores (Tamia
Motown)

42 | JUST WANNA BE YOUR
EVERYTHING—*Andy Gibb
{Polydor)—Chappell (Albhy
Faluten/Karl Richardson)

39 SHEENA IS A PUNK ROCKA—
Ramones (Sire)—Chappell (Tony
Bongiovi/T. Erdely)

— | KNEW THE BRIDE—*Dave
Edmunds (Swan Song)

— GOOD GOLLY MISS MOLLY/RIP IT
UP—Little Richard (Creole)

43 EVERYBODY HAVE A GOOD TIME—
Archie Bell & the Drells (PIR)—
Carlin (Sigler/Whitehead/
McFadden/Carstarphen)

— OLD SCHOLLYARD—*Cat Stevens
(island)

— UNDERCOVER ANGEL—*Alan O'Day
(Atlantic)

LPs
Last
Week
4 A STAR IS BORN (Soundtrack)
(CBS)
1 THE MUPPET SHOW—Muppets
(Pye)
2 THE BEATLES AT THE HOLLYWOOD
BOWL (Parlophone)
7 THE JOHNNY MATHIS COLLECTION
(CBS)
3 ARRIVAL—Abba (Epic)
5 HOTEL CALIFORNIA—Eagles
{Asylum)
6 A NEW WORLD RECORD—Electric
Light Orch. (Jet)

10 EXODUS—Bob Marley & the Wailers
(Island)

8 DECEPTIVE BENDS—10cc (Mercury)
9 SHEER MAGIC—Acker Bilk
(Warwick)

24 LOVE AT THE GREEK—Neil Diamond
(CBS)

11  STRANGLERS IV (United Artists)

15 RUMOURS—Fleetwood Mac (Warner
Bros.)

23 KENNY ROGERS (United Artists)

12 ENDLESS FLIGHT—Leo Sayer
{Chrysalis)

38 COMING OUT—Manhattan Transfer
(Atlantic)

13 GREATEST HITS—Abba (Epic)

29 20 ALL TIME GREATS—Connie
Francis (Polydor)

21  F'M IN YOU—Peter Frampton (A&M)

14 20 GOLDEN GREATS—Shadows
(EMI)

16 THEIR GREATEST HITS 1971.1975
{Asylum)

47 WORKS—Emerson, Lake & Palmer
{Atlantic)

32 ANIMALS—Pink Floyd (Harvest)

22 SILK DEGREES—Boz Scaggs (CBS)

26 IN FLIGHT—George Benson (Warner
Bros.)

42 | REMEMBER YESTERDAY—Donna
Summer (GTO)

19 ATLANTIC CROSSING—Rod Stewart
(Warner Bros.)

20 EVEN IN THE QUIETEST
MOMENTS—Supertramp (A&M)

17 ROCK FOLLIES OF '77 (Polydor)

27 BOOK OF DREAMS—Steve Miller
Band (Mercury)

31 A NIGHT ON THE TOWN—Rod
Stewart (Riva)

18 GREATEST HITS—Smokie (RAK)

49 THE CLASH (CBS)

52 YOU TAKE MY HEART AWAY—
Shirley Bassey (United Artists)

33 TOM PETTY & THE
HEARTBREAKERS (island)

44 THE BEST OF THE MAMAS &
PAPAS (Arcade)

45 SONGS IN THE KEY OF LIFE—Stevie

° Wonder (Motown)

39 PETER GABRIEL (Charisma)

28 ALL TO YOURSELF—Jack Jones
{RCA)

— HEARTBREAKS—Various Artists (K-
Tel)

30 DARK SIDE OF THE MOON—Pink
Floyd (Harvest)

25 IN'THE CITY—Jam (Polydor)

50 1ZITSO—Cat Stevens (Island)

36 TIME LOVES A HERO—Little Feat
(Warner Bros.)

— TWO DAYS AWAY—Elkie Brooks
(A&M)

40 TUBULAR BELLS—Mike Oldfield
(Virgin)

— BERNI FLINT (EM1)

43 HEAVY WEATHER—Weather Report
(CBS)

46 PORTRAIT OF SINATRA—Frank
Sinatra (Reprise)

54 HIT ACTION—Various Artists (K-Tel)

41 SNEAKIN' SUSPICION—Dr. Feelgood
{United Artists)

50 OLD FOUR EYES {S BACK—Mike

. Harding (Philips)

58 VIBRATORS (Epic)

— MANHATTAN TRANSFER (Atlantic)

34 SILVER CONVENTION: GREATEST
HITS (Magnet)

— RULE BRITTANIA—Various Artists
(Arcade)

—  WIND & WUTHERING—Genesis
(Charisma)

— CAT SCRATCH FEVER—Ted Nugent
(Epic)

— BEST OF CAR WASH—Rose Royce

(MCA)

JAPAN

{Courtesy of Music Labo)
¢Denotes local origin
SINGLES

This
Week

1

2

10
11
12

13
14

15
16
17
18
19

20

(Courtesy Gr

NAGISANO SINDBAT*—Pink Lady
(Victor)—NTVY, Nichion

KATTEN! SHIYAGARE*—Kenji Sawada
(Polydor)—Watanabe

AMAYADORI* —Masashi Sada (Elektra)—
JCM, Bird

HOSHINO SUNA®—Rumiko Koyanagi
(Reprise)—Watanabe

SEXY ROCK ‘N’ ROLLER*—Hideki Saijo
(RCA)—Geiei

SUCCESS*—Down Town Boogie Woogie
Band (Express)—PMP

AZUSA NIGO*—Karyudo (Warner
Brothers)—JCM, Nichion

YUMESAK!I ANNAININ®*—Nomoe
Yamaguchi (CBS/Sony)—Tokyo

NOTO HANTO*—Sayuri tshikawa
(Columbia)—Tokyo

AMENO MONOGATAR!*—iruka (Crown)—
CMP

GARASUZAKA*—Mizue Takada (Teichiku)—
Fuji, PMP

HOTEL CALIFORNIA—Eagles (Asytum)—
Nichion

DANCING QUEEN—Abba (Disco)—Shinko

KANASHIKI MEMORY *—Hiromi Goh (CBS/
Sony)—Burning

RENAI YUGI*—Kiromi Ohta (CBS/Sony)—
Watanabe

KIYAGURE VENUS®—Junko Sakurada
(Victor)—Sun

MUKASHINO NAMAEDE DETEIMASU*—
Akira Kobayashi (Crown)—CMP

KAERANAI*—Kentaro Shimizu (CBS/
Sony)—Nichion

CARMEN '77*—Pink Lady (Victor)—
Nichion, NTVM

CHERRY BOMB—The Runaways
{Mercury)—High Note

FRANCE

t d'Interet Ecor

de P'Edition Phonographique et Audiovisuelle)

SINGLES

This
Week

1

WNOTONDBWN

10
11

12
13

14
15

L'OISEAU ET L'ENFANT —Marie Myrian
{Polydor)

ROCK COLLECTION—Laurent Vouley (RCA)

10 ANS DE PLUS—Michel Sardou (Trema)

ONYX—Space Art (Carrere)

MAGIC FLY—Space (Vogue)

BIG BISOU—Carlos (Sonopresse)

L’ARCHE DE NOE—Sheila (Carrere)

MOURIR AUPRES DE MON AMOUR—Demis
Roussos (Philips/Phonogram)

MISS BROADWAY—Belle Epoque (Carrere)

LOVE ME BABY—Shiela B. Devetion
(Carrere)

KNOWING ME KNOWING YOU—Abba
(Vogue Melba)

ALl BE GOOD—Patrick Topaloff (Polydor)

LE COEUR EN DEUX—Johnny Hallyday
{Philips /Phonogram)

OOH LA LA—-The Rubettes (Potydor)

LES CHANSONS FRANCAISES—La Bande A
Basile (Vogue Melba)

HOLLAND

(Courtesy Stichting Nederlandse Top 40)
SINGLES

This :
Week

1
2

3

10

MA BAKER—Boney M. (Hansa)

WHAT KIND OF DANCE iS THIS—Veronica
Unlimited (Philips)

YOUNG AND IN LOVE—The Internationals
(CNR)

OXYGENE POUR—Jean Michel Jarre (CNR)

CHERCHEZ LA FEMME—Dr. Buzzard's
Original Band (RCA)

AIN'T GONNA BUMP NO MORE—Joe Tex
(CBS)

1| DON'T STOP—Fleetwood Mac (Warners)

WORN DOWN PIANO—Marc and Clark
Band (CBS)

CALIFORNIA—Highlight (EMI/Bovema)

LPs

This
Week
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HOTEL CALIFORNIA—Eagles (Asylum)

RUMOURS—Fleetwood Mac (Warners)

LOVE FOR SALE—Boney M (Hansa)

OXYOGENE—Jean Michel Jarre (CNR)

BOOK OF DREAMS—Steve Miller Band
{Philips)

YEAR OF THE CAT—AI Stewart (MCA)

DOUBLE TAKE—Marc and Clark Band
(CBS)

THE BEST OF DE GROOT—Boudewijn de
Groot (Philips)

GOOD TIMES—Guys and Dolls (Magnet)

AMERICAN STARS 'N BARS—Neil Young
(Warners)

MEXICO

(Courtesy Radio Mil)
As of 6/10/77
SINGLES
s

Week

W

SIEMPRE EN Mi MENTE—Juan Gabriel
(RCA)

OTRO OCUPA MI LUGAR—Miguel Gallardo
{Capitol)

VIVE—Napoleon (Raff)

A PESAR DE TODO—Neison Ned (U.A.)

UN DIA CON MANA—Cepittin (Orfeon)
PARA QUE NO ME OLVIDES—Lorenzo
Santamaria (Capitol)
EL PROGRESO—Roberto Carlos (CBS)
SPRING RAIN—Bebu Silvetti (Gamma)
BRINDO POR TU CUMPLEANOS —Aido
Menges (Microfon)
10 ALL DAY AND ALL NIGHT—Laurie Marshall
(Philips)
11 Ml JETCHU—Eduardo Il (Melody)
12 LA MUERTE DE UN GALLERO—Vicente
Fernandez (CBS)
13 QUISIERA SER—Los Terricolas (Gamma)
14 WHODUNIT—Tavares (Capitol)
15 KISS AND SAY GOODBYE—Yndio (Philips)

FINLAND

(Courtesy Help and Saura magazines)
*Denotes local origin
SINGLES

o wn

[-N- 0]

This

Week

RAKAS—*Tapani Kansa (Scandia)

ONNESTAIN ON PUOLET—*Kisu (EMI)

TAHDON OLLA SULLE HELLA—*Danny &

Armi (Scandia)

4 MYRSKYLUODON MALJA—*L. Mortensson
{Compass)

5 LAPPONIA—*Monica Aspelund (RCA)

6 MANU VIPPAA MUUTAMA MARKKA—
*{rwin Goodman (Philips)

7 JATKAN HUMPPA—*Mutkattomat (Blue

W N -

Master)
8 LIVING NEXT DOOR TO ALICE—Smokie
(Rak)
9 DONDE ESTAN TUS 0JOS—Santabarbara
(EM1)
10 IF YOU LEAVE ME NOW—Chicago (CBS)
LPs
This
Week

1 A NEW WORLD RECORD—Electric Light
Orchestra (Jet)

TAKE THE HEAT OFF ME—Boney M
(Hansa)

ARRIVAL—Abba (Potar)

HOTEL CALIFORNIA—Eagles (Asylum)

FINNITS V—*Various Artists (Finnlevy)

SMILE—Harpo (EMI)

TAPANt KANSA STORY—*Tapani Kansa
{Scandia)

16 GOLDEN HITS—"Hurriganes (Love)

MARION '77—"*Marion Rung (EMI)

10 GREATEST HITS—Smokie (Rak)

ISRAEL

{Courtesy israel Broadcasting Authority)
As of 6/16/77
SINGLES
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This
Week
1 LAY BACK IN THE ARMS OF SOMEONE—
Smokie (RAK)
RED LIGHT—Billy Ocean (GTO)
L'OISEAU ET L'ENFANT —Marie Myriam
{Polydor)
4 1 DON'T WANT TO TALK ABOUT IT—Rod
Stewart (Warner Bros.)
HOTEL CALIFORNIA—Eagtes (Asylum)
LONELY BOY—Andrew Gold (Asylum)
IT'S NICE TO BE IN LOVE AGAIN—The
Swarbriggs Plus Two (EMI)
8 I'M YOUR BOOGIE MAN—K.C. & The
Sunshine Band (RCA)

9 HAVE | THE RIGHT—Dead End Kids (CBS)
10 ROCKARIA—Electric Light Orchestra (UA)
11 WHODUNIT —Tavares (Capitol)

12 GOOD MORNING JUDGE—10cc {Phonodor)

13 LUCILLE—Kenny Rogers (UA)

14 THE SHUFFLE—Van McCoy (H&L)

15 JET AIRLINER—Steve Mitter Band
{Mercury)

16 SIR DUKE—Stevie Wonder (Tamla)

17 DA DOO RON RON—Shaun Cassidy
{Warner Bros.)

18 GONNA CAPTURE YOUR HEART—Blue
(Rocket)

19 TOKYO JOE—Bryan Ferry (Polydor)

20 LIFE IN THE FAST LANE—Eagles (Asylum)

PORTUGAL

(Courtesy tvan H. Hancock)
SINGLES

2
3

~Non

This

1 ANITA NAO E BONITA—Jose Cid (Orfeo)
2 L'OISEAU ET L’ENFANT—Marie Myriam
{Polydor)
3 DADDY COOL—Boney M. (Ariola)
4 ROCK BOTTOM—Lynsey de Paul/Mike
Moran (Polydor)
5 MATHEMA SOLFEGE—Pascalis, Mariana,
Robert, Bessy (Philips)
UNE PETITE FRANCAIS—Michelle Torr
{tmavox)
7 CALIFORNIA—Amelia Rodrigues (Columbia)
8 TELEGRAM-—Silver Convention (Alvorada)
9 SOMEBODY TO LOVE—Queen (EMI)
10 MUSIC—John Miles (Decca)
LPs

-]

This
Week
1 ANIMALS—Pink Floyd (Harvest)
2 MEUS CAROS AMIGOS—Chico Buarque
{Philips)
3 D DAY AT THE RACES—Queen (EMI)
4 FRAMPTON COMES ALIVE—Peter
Frampton (A&M)
5 WIND AND WUTHERING—Genesis
(Charisma)
6 ARRIVAL & Abba (Polydor)
7 FOUR SEASONS OF LOVE—Donna Summer
(Ariola)
8 TAKE THE HEAT FROM ME—Boney M
(Ariola)

9 UM HOMEN NA CIDADE—Carlos do Carmo
{Movieplay)
10 AMALIA NO LUGO—Amalia Rodrigues
(Columbia)

NEW ZEALAND

(Courtesy Record Publications)
As of 6/26/77
SINGLES

This

Week
1 IT DOESN'T MATTER ANYMORE—Mark

Williams (EM})
LUCILLE—Kenny Rogers (Festival)
DON'T CRY FOR ME ARGENTINA—Judy
Covington (MCA)
MY BROKEN SOUVENIRS—Pussycat (EM{)
5 WHEN | NEED YOU—Leo Sayer (Festival)
6 THEME FROM A STAR IS BORN—Barbra
Streisand (Phon)

7 CAR WASH—Rose Royce (MCA)

8 THEY SHOOT HORSES DON'T THEY—
Racing Cars (Festival)

9 SOUND AND VISION—David Bowie (RCA)

10 ANGEL IN YOUR ARMS—Hot (WEA)

LPs

2
3

This

Week

A STAR IS BORN—Barbra Streisand (Phon)

EVER-IN THE QUIETEST MOMENTS—
Supertramp (A&M)

RUMOURS—Fleetwood Mac (WEA)

ENDLESS FLIGHT —Leo Sayer (Festival)

HOTEL CALIFORNIA—The Eagles (WEA)

EVITA—Various (MCA)

CHILDREN OF THE WOR{.D—Bee Gees
{Phon)

YEAR OF THE CAT—AIl Stewart (RCA)

MASTERPIECE—Various (EMI)

10 LOVE AT THE GREEK—Neil Diamond

(Phon)
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Vigne In Sweep
Of Song Contest

BRUSSELS—The three most im-
portant prizes in the 14th Festival of
French Chanson, held in the Casino
of Spa in Belgium, went to visiting
French contestant Francoise-Marie
Vigne.

She took the awards from the offi-
cial jury, from the public and from
the press. Pascal Son just missed
winning the press prize with his scat
and bop vocals.

The festival, broadcast by RTB-
Television, was organized by the
Communaute Radiofonique des
Programmes de Langue Francaise.
Previous events in the series have led
to careers for artists such as Serge
Davignac, Jacques Hustin and Jean
Vallee.

Judging started with heats in Paris
in March this year, with candidates
representing Belgium, France, Swit-
zerland and Canada going forward
to the Belgian finale.

Colossal Flow

o Continued from puge 93

formation received, making spot
checks on retail shops and watching
for advertisements such as one in a
major pop paper in May offering
“Largest Tamla And Soul Lists.”

Rigby wrote for the list and re-
ceived one of almost every record
put out by Tamla, all imported with-
out payment of a British mechanical
royalty. The importer is likely to join
the many others successfully taken
to court by the MCPS.

Rigby warns retailers against buy-
ing any imported record which does
not bear the proper stamp.

Belgian Saga Pact

BRUSSELS—The International
Bestseller Company here has gained
representation rights for the U.K.-
based Saga label. the catalog cov-
ering classics, jazz and historical
product. The artist roster includes
Caruso. Rostropovitch, Janet Baker,
Emil Gilels, Leonid Kogan, Charlie
Parker, Louis Armstrong, Dizzy Gil-
lespie and Charlie Christian.

advosanig ‘261 ‘6 ANr
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General News

Retailer’s Videocassettes Phonogram Upgrading Intl Promotion

® Continued from puge 3
lists every performance on every
numbered tape in sequence.

When a customer walks in, he at-
tempts to find out, by watching
where the person browses, what kind
of music he likes. He tries to find a
matching videotape for the Keyser
projector. In 75% of his first fort-
night’s experience, he does interest
the customer into going into the
darkened alcove area he’s set up for
the video show.

And now customers are telling
their friends. Early last week he had
a call from a customer asking if he
had taped a particular weekend
show which the customer wished to

Dolby System

® Continued from page 4

“The benefit for the average mov-
iegoer,” adds Allen, “is that we are
also able to get those high frequency

Court Dismisses
Hernandez Suit

SAN FRANCISCO-An infringe-
ment suit brought by Oakland com-
poser Edward Wesley Hernandez
against a group of industry defend-
ants in Federal District Court here
has been dismissed with prejudice
following an out-of-court settle-
ment.

Hernandez, sideman/arranger
with the Whispers, alleged that Don
Cornelius, producer-emcee of “Soul
Train,” and Dick Griffey, his part-
ner, appropriated his copyright, “'In
Love Forever, It's So Mellow” for
their Spectrum VII publishing com-
pany when the tune was recorded by
Whispers. Other defendants were
RCA, Carlin Music, Soul Train Rec-
ords and Tower Records.

Hernandez claimed that he only
made a deal for 50/50 splits on com-
poser and publisher royalties, with
the request that contracts be ex-
changed. He said he never received
covering pacts. Johanon Vigoda,
Cornelius’ attorney, in an affidavit
stated he was told by his client to
send the binders, but he never pro-
duced the written contracts.

Gittelman Back

® Coninued from page 3
vice chairman at the end of the fiscal
year this past April.

Despite the lack of a “non-com-
pete” clause in the stock sale, Gittel-
man emphasizes he did not consider
an earlier re-entry into the industry
because he felt a moral obligation to
Stern. This expired with the recent
sale of Pickwick to American Can
Co.

Kiss Songbook

NEW YORK—Warner Bros. Pub-
lications Inc. is publishing the first
Kiss songbook, “Kiss, The Origi-
nal,” listing at $7.95. It contains
songs from the first three Kiss al-
bums as well as an illustrated history
of the group written by Richard
Robinson.

Cap Makes Deal

LOS ANGELES—Capitol Rec-
ords has signed a multi-album pro-
duction deal with Skip Drinkwater
and Jerry Schoenbaum’s Zembu
Productions.

Artists involved in the pact are
European jazz violinist Zbigniew
Seifert and jazz trumpet and flugel-
horn player Eddie Henderson.

see as he had been away from a tv set
during the show’s regular showing.

Savage has wired the store’s p.a.
system so that he can interchange
the regular playback of records and
tapes with the Keyser video screen-
ings. When there are customers
present, more and more he uses the
video playback rather than just the
audio only.

Savage, who's built his yearly vol-
ume to an estimated $700,000 in rec-
ords, tapes. accessories, sheet music
and folios, head supplies and local
art works, feels the cassette shows of
all types of recorded repertoire will
put him into seven figures in the
next six months.

In Theatres

sounds. Sound effects become
clearer and more life-like. Music
sounds more like its coming from a
stereo system.

“Everything sounds better and it
enhances the movie’s effect all
around. And, of course, there’s less
distortion.”

Dolby encoding is particularly ef-
fective, says Allen, for a movie like
“Star Wars” with its myriad of di-
verse sounds ranging from extreme
low to high frequencies.

Because of “Star Wars™ momen-
tum, Allen believes, more theatres
will now have the right equipment to
handle Dolbyized movie sound-
tracks in the future.

The firm is also involved with an-
other science fiction film called
“Close Encounters Of The Third
Kind" directed by Stephen Spiel-
berg of “Jaws” fame.

Allen believes that if music
sounds that much better to the mov-
iegoing public, it will be more in-
clined to purchase a soundtrack al-
bum.

Upswing Seen In
Femme Lyricists

LOS ANGELES—Don Blocker,
vice president/general manager of
Big Heart Music, sees an upswing in
female lyricists joining the publish-
ing ranks.

According to Blocker, the one-
year-old publishing arm of BNB
Management is literally being built
by female songwriter and recording
artists.

“A few years ago although we had
female artists, there were few suc-
cessful contemporary female song-
writers. Now housewives, secretaries
and women who have never been
connected with the music industry
are writing great songs.

“I truly believe that the advent of
womens’ liberation has given fe-
males a new awareness. They are at-
tempting to do the things they like to
do without fear of failure,” says
Blocker.

Of the 15 songs recorded for the
firm's catalog, several were written
by non-music industry women.

One of the tunes recorded from
Big Heart’s catalog is “Long Dis-
tance Love” by Helen Reddy for
Capitol Records. Crystal Gayle has
recorded a Becky Hobbs song,
“Funny” on her soon to be released
United Artists album titled “You
Must Believe In Magic™: Liza Min-
nelli recorded a six-minute disco
tune, “Tropical Nights” for Colum-
bia: Becky Hobbs, a Tattoo artist
and Big Heart writer, has some tunes
in her new LP “Everyday.”

Tattoo ts BNB Management's
recording arm.

BNB has two publishing com-
paties, Mermaid (ASCAP) and Big
Heart (BMI).
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THAT'S ME—Judy Collins observes a bust of herself during a visit to the
Songwriters Hail of Fame in New York. With her are Oscar Brand, curator of
the museum and Nataiie Leventhai, whose husband Haroid was formerly her
manager.

BARBRA STREISAND-Super-
man, Columbia JC34830.

While there’s no doubt the mercu-
rial rise up the charts of this album
in two short weeks to number 12 is
due to the public’s love affair with
Barbra as a result of her “A Star Is
Born” film and recording tandem
success, the cold fact is the lady is a
spectacular musical talent who
shouldn’t need movies to spark her
musical sojourns.

This LP cogently proves the point
that one Streisand LP is well worth
waiting for and sloshing through all
the mediocre trash which gets re-
leased before one’s ears can be ca-
ressed by the hauntingly lovely vo-
cal quality of this multitalented
lady.

“Superman” is a musical spec-
tacular, paralleling the spectacular
sense of being which surrounds ev-
erything Barbra does these days.

The LP is the collective achieve-
ment of four arrangers, 13 compos-
ers, one producer and to this re-
viewer the woman with the most
splendiferous voice in all of pop mu-
sic. And the power of the supporting
orchestra is obvious but held within
bounds.

The arrangements by Nick De-
Caro, Charlie Catello, Larry Carlton
and Jack Nitzsche are generally out-
standing and complementary to
Barbra’s vocal range and inter-
pretive intensity capabilities.

Six of the 10 selections are excel-
lent with the weak spots easily found
in rockish, thinly developed lyrical
titles which are designed to make
this package a contemporary/
middle of the road/crossover/some-
thing for the “old” 1962 Streisand
fans/link with today’s rhythm domi-
nated musical scene.

If that sounds like a large under-
taking, it is, and it succeeds. For the
ballads which fortunately dominate
over the more crassily commercial
beat bounties offer Barbra appro-
priate vehicles with which to soar
and cascade and distill her wonder-
ously individual crystal clear, pris-
tine vocal style.

Fortunately for those of us who
remember how exciting it was to dis-
cover Barbra on her first Columbia
LPs in 1962 when all she did was
sing majestically from her heart,
there are enough “pure” cuts to indi-
cate she has not tampered with her
vocal style.

There is, of course, the delightful
and beautiful ballad “My Heart Be-
longs To Me” by Alan Gordon

www.americanradiohistorv.com

Closeup.

which is a smash single. But there
are other golden ballads along this
line: “Love Comes From Unex-
pected Places” by Kim Carnes and
Dave Ellingson in which Barbra’s
voice glides along with the gossamer
strings; “Lullaby For Myself” by
Rupert Holmes which praises soli-
tude but actually wishes for male
companionship in an excellent clos-
ing lyrical hook; “Answer Me” by
Paul Wilhams and Barbra which
shows off her capability for sus-
tained, long held notes and her ca-
pability for plaintive probing and
has the most meaningful, humanis-
tic verbage.

“I Found You Love” by Alan
Gordon is the best of the contempo-
rary works with its tinkling tempo as
an under propellant for her discov-
ery of the right man to show her
where she’s going.

“New York State Of Mind” by
Billy Joel is a catchy look over Bar-
bra’s shoulder at her former home
and is the best of Nitzsche’s four
charts. There is a welcome—and un-
expected—bluesy ntro, punctuated
by a funky sex solo by Plas Johnson
which adds still another dimension
to the sonic mix.

Producer Gary Klein’s first expe-
rience with Barbra is a winning one.
The weakest songs are the title cut
plus “Don’t Believe What You
Read,” *“‘Baby Me Baby™ and
*Cabin Fever.” Barbra is too good a
clear-toned vocalist to work with
such mundane compositions. But
then all you need do is move the
needle to find something of a cher-
ished value. ELIOT TIEGEL

Yen Problem

® Continued from page 8

ments imposed by the April 12 deci-
sion (see separate story in Tape/
Audio/Video).

Eftects of the rising yen exchange
rate on pricing for the new home
video units is a big question mark.
They are just beginning to move in
larger numbers from major Japa-
nese supply pipelines—Sony, JVC,
Matsushita and Sanyo. among oth-
ers—to a growing list of U.S. market-
ers and licensees.

With prices already in the $1.200-
$1,300 range, a 10% increase at
wholesale. for example, would have
an indeterminate effect on initial
marketing plans. These are keyed to
the lowest possible consumer price
to launch the new product lines in a
positive manner.

e Continued from page 3

cury's artist development director,
one who attended the conference.

Bone, who has been handling
most of the followup to the meet
here, says that international commu-
nication between promeotional per-
sonnel has increased dramatically.

As an example he points to a re-
cent telex from Bob Aird, Phono-
gram Australia’s head of promotion,
in which bios, color transparencies
and sampler LPs for the group Rush
are requested.

And, the artist development direc-
tor cites requests from Germany for
material relating to the Runaways’
recent Japanese tour as a further ex-
ample of communication channels
that were not previously open.

“It seems to have created an espi-
ritd’ corps among all the people who
were attending,” observes David
Carrico, promotion vice president
for Mercury, who also made the trip.

“Everybody shared each country’s
product,” Carrico says. “We went
through the entire artists roster and
P'm feeling a genuine interest in
American product more than be-
fore.”

The Mercury staffers cite their im-
proved understanding of the promo-
tional idiosyncracies of foreign mar-
kets as one of the key benefits of
their participation.

“We found we needed more film
for our acts, because film is a big
part of promotion in the rest of the
world,” says Bone. “The rest of the
world doesn’t have the luxury of as
many radio stations as we have so
they rely on film and press.”

Bone says the company now is
preparing film on Rush and the
Runaways, the two Mercury acts in
the forefront of the promotional
conference.

Requirements of the foreign press
also differ significantly from our
own, Bone says, citing the prefer-
ence for color photographs among
French, German and Dutch publi-
cations.

Bone also learned of the desire of
the German press for what he calls
“*gimmicky stories,” such as one pre-
pared since the meet about the mo-
bile home used in touring by the Ca-
nadian group Rush.

As a result of the international
meet, Mercury says the recent Euro-
pean tour by Rush was given addi-
tional impetus.

“The meeting had a tremendous
impact on the Rush tour,” Bone ex-
plains. “We were able to get all these
people together in a room and say
Rush is coming. While the band
only played the UK. and Sweden,
other countries agreed to fly journal-
ists in.”

Other Mercury acts attracting spe-
cial attention at the promotion coun-
cil were the Runaways, Esther Phil-
lips and Bohannon. Interest also
centered on Mercury's Emarcy jazz
series, with discussion on how best to
promote the line in foreign markets.

In return, Mercury staffers re-
ceived promotional briefing on affil-
1ate acts being released here, includ-
ing Graham Parker and Rumour.
Clover, City Boy. Boom Town Rats
and Demis Roussos. Affiliate acts
Ypsilon and Graham Bonnet were
in the spotlight, and are under seri-
ous consideration for U.S. release.

Among topics also discussed at
the conference were the problem of
European sales lost to imports, the
need for international exploitation
of Phonogram talent and inter-
national promotion of Latin Ameri-
can music and jazz.

The meeting was held at the So-
nesta Hotel, Amsterdam, and
coordinated by Reinhard Klassen
and Koos DeVreeze of Phonogram
International.
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MELISSA MANCHESTER-Singin’ ..., Arista 4136. Man-
chester alternates driving rockers with elegant ballads on her
latest LP and makes it all work with impressive sophistication
and control. She did not write any of the songs here but the
material from a variety of top contemporary writers is chosen
and produced in fine style, with horns, strings and synthesiz-
ers all brought in at appropriate moments by producer Vini
Poncia. Manchester's rich voice is consistently full without
any sense of strain or over theatricality. A high-quality prod-
uct in every respect, with ample singles candidates and proof
that an already fine artist has reached another new peak of
development.

Best cuts: “Sad Eyes,” “| Wanna Be Where You Are,”
“Stand,” “My Love Is All | Know."”

Dealers: The graphics present a winsomely drenched Me-
lissa dancing a parody of the rain scene in “Singin’ In The
Rain,” for effective display.

STEVE WINWOOD —Island, ILPS 9494. Since the '60s Win-
wood's name has been held in high respect as one of the leg-
endary forces in Britain's rock movement shaping the sounds
of Spencer Davis, Traffic, Blind Faith and other projects
through the presence of his smoothly bending blues-tinged
vocals and musical dexterity. Unfortunately this album lacks
much of the distinctive lyrical charm that guided most of his
efforts in the past. His assorted guitars and keyboards backed
by the precise rhythm section of bassist Willie Weeks and
Andy Newmark on drums, Winwood's material this time
around has a laid-back vamping liquid plainness that pushes
most of the six cuts. Though very pleasing and easy to grasp
both rhythmically and lyrically, the music floats around in
space without the spontaneity and crispness of his more illus-
trious contributions.

Best cuts: “Time Is Running Out,” “Midland Maniac,”
"Let Me Make Something In Your Life.”

Dealers: Winwood's first and long awaited solo effort.

ELVIS PRESLEY—Moody Blue, RCA APL12428. This live al-
bum, pressed appropriately on blue vinyl, spotlights the vo-
calist on 10 selections. When he journeys back into the past
to breathe new life into rock and roll classics, this is unbeat-
able Elvis. His updates of the Diamonds’ “Little Darlin' " and
Johnny Ace’s “‘Pledging My Love" are outstanding. Less inter-
esting, however, are his slick, orchestrated covers of Olivia
Newton-John hits and the like. J.0. Sumner & the Stamps and
the Sweet Inspirations provide some excellent accompanying
vocals. Elvis produced in association with Felton Jarvis.

Best cust: “Unchained Melody,” "Little Darlin’,” “Pledg-
ing My Love,” ““He'll Have To Go.”

Dealers: This LP benefits from a particulary attractive
cover.

JOHNNY WINTER—Nothin' But The Blues, Blue Sky
P234813 (CBS). Using basically the same lineup as on the
critically acclaimed Muddy Waters' “Hard Again” LP, this ef-
fort by Winter focuses on his songwriting and guitar playing
abilities. Waters contributes on some of the vocals and James
Cotton plays the harmonica. As the title promises, the LP is
traditional electrified blues, performed by the seven-man
band with a great deal of taste.

Best cuts: “Everybody's Blues,” “TV Mama,” “It Was
Rainin"."

Dealers: This is a return to basics for Winter.

COUNTRY JOE & THE FISH—Reunion, Fantasy F9530. All
the original members of Country Joe & the Fish have re-
formed for one album (maybe more) updating the entire
scene of San Francisco and the flower child/hippie move-
ment of the '60s into the '70s. The album does not ring with
the old style as much as it reflects, in both sound and theme,
youth hardening into maturity and paying the price of disillu-
sionment. This casts a whole new light on an album that oth-
erwise would stand as merely 11 well constructed and pleas-
ant songs. The country/folk/rock, washtub band and
fuzztone/portable organ sound that filled the Fish's slot in
San Francisco 10 years ago is the same now as it was then.

Best cuts: “Come To The Reunion,” “Not So Sweet Martha
Lorraine,” “Oreams.”

Dealers: As well as bringing back a lot of memories, this
album has the potential of grabbing a whole new audience.

o i??\*é:a\w /’%g
-5 ~Soul

CONTROLLERS—In Control, Juana 200001 (TK). Tight
quartet from Mississippi pumps mainstream soul a la disco,
backed with strings and the Muscle Shoals Horns. The vocals
are smooth, well-blended harmonies with lyrics a step above
the disco average. An altogether tight, very danceable LP
which shows that the group is serious.

Best cuts: “‘People Want Music,” “This Train,” “‘You Ain't
Fooling Me,” “The Reaper,” “Somebody's Gotta Win.”

Dealers: This LP cooks and the group has past hits.

Country_~-_

CRYSTAL GAYLE—We Must Believe In Magic, United Artists
UALA771G. Aimed in a crossover direction, Gayle shows her

-vocal versatility with a wide variety of material from her

Broadway-style version of “Don't It Make My Brown Eyes
Blue,” her new single that debuts on the Billboard Hot Coun-
try Singles chart at a starred 70 this week, to the country
tome “River Road” spiced by fiddles and steel. The writers
range from Nashville's best to Tin Pan Alley—Cole Porter's
“It's All Right With Me" is included. Allen Reynolds produces
with his usual infallible sense of pace and meter, utilizing
bass, keyboards, drums, guitar, flute clarinet, strings and
even a moog on the title cut. The cover photography and de-
sign—front, back and sleeve—deserves commendation for its
brilliant and tasteful display of the artist.

Best cuts; "“Don't It Make My Brown Eyes Blue,” “River
Road,” “Going Down Slow,” “Make A Dream Come True,”
“Funny,” “We Must Believe In Magic.”

Dealers: Give this a try in pop bins as well as country, es-
pecially if you can coordinate some in-store play.

JESSI COLTER-Mirriam, Capitol ST11583. A gospel-ori-
ented package that should garner much country airplay and
sales. Colter has a soulful, moody LP, a very personal state-
ment that comes off with understated beauty. She wrote
these songs, accompanies herself on piano and provides a di-
rect and dramatic vocal delivery. She's aided at times by
background vocals from Waylon Jennings, Roy Orbison and
Toni Wine and the Greater Christ Temple Choir. A subdued set
with almost muted instrumentation through excellent musi-
cianship and a keen producing job from Ken Mansfield and
Richie Albright.

Best cuts: “For Mama,” "I Belong to Him,” “Write Your
Love Song,” "There Ain't No Rain,” “New Wine."”

Dealers: Can be racked country, gospel or pop.

JOHNNY CASH-The Rambler, Columbia KC34833. Cash
has put together a rather unique colfection of song and dialog
material in a reflection of his own personal experiences col-
lected from real situations, people and places along the road.
Using the road as a focal point, Cash takes on the role of a
rambler who has met up with a fisherman trying to fish his
lovesick blues away, who joins the rambler on his endless
travels and shares the insights of the realities of loneliness,
pain of oss, fulfiliment of love and the thrill of adventure
through the dialogs that give reason to the songs that follow.
Cash, who wrote the tunes, is surrounded by basic country
instrumentation.

Best cuts: “Hit The Road And Go,” “If It Wasn't For The
Wabash River,” “My Cowboy's Last Ride,” “Lazy.”

Dealers: An unusual concept effort for Cash should appeal
to his legion of fans.

2SN
First Time Aﬁi

NORTON BUFFALO-Lovin' In The Vailey Of The Moon,
Capitol ST11625. Buffalo is not only the virtuoso harmonica
player in the Steve Miller Band, he is also a highly interesting
songwriter and a vocalist that sounds like James Taylor in an
antic mood. With his trademark baggy suits and his Stam-
pede backup quintet, Buffalo has an enviable reputation
around San Francisco as an eccentric, entertaining showman.
His debut LP is laidback Bay Area countryish rock at its most
pleasant. The mellowness never degenerates into mush and
Buffalo’s harmonica breaks are awesome in their driving en-
ergy.

Best cuts: “One Kiss To Say Goodbye,” “Another Day,”
“Rosalie.”

Dealers: Buffalo will presumably tour as guest act with
Steve Miller as well as on his own.

NIGHTS, ABC ABC1033. This self-contained sextet's strong
point is its ability to tightly tie the six voices together to
sound like one. Instruments, while strong, are simple. This
H.B. Barnum-produced LP is packed with diversified material
much of which is reminiscent of the early Philadelphia Inter-
national smooth charts.

Best cuts: “Love Knocked You Down,” “Power,” “Face In
The Crowd.”

Dealers: This is a strong r&b group. you can expect label
support.

VARIOUS ARTISTS-Live At The Rat, Rat 528. This album,
recorded live last September at the Rat Night Club in Boston,
convincingly captures in its raw and frenzied state 10 local
new wave rock bands performing under the guiding in-
fluences of the Stones and Led Zeppelin. Though derivative
and repetitious to a certain extent, the attitude and energy of
the moment is what counts. The Boom Boom Band, Third Rail,
the Real Kids, Susan, DMZ, Thundertrain, Marc Thor, Sass,
the Inflictors and the Boiz all do their best to inject some-
thing provocative and enthusiastic into a medium that some
feel has grown too tame.

Best cuts: One’s as good as another.

Dealers: This LP is a prime example of new wave and

an

much more consistent that the similar “Live at CBGB's"” set.

OPA—Magic Time, Milestone, M9078 (Fantasy). It cer-
tainly is. Four Brazilians and guitarist Barry Finnerty take a
rolling South American rhythm and lavish it on five long cuts
blending jazz, rock, spacey instrumental passages, chants,
dreamy lyrics and vague incantations. It works. Hugo and
George Fattoruso, drums and keyboards; Ringo Thielmann,
bass; Ruben Rada, percussion—all help compose. Flora Purim
sings backbround. Airto produced.

Best cuts: "Mind Projects,” “Montevideo,” *'Camino,”
“Malisimo.”

Dealers: Try pitching to jazz/rockers who like artists as di-
verse as Pink Floyd or even Keith Jarrett.

KAREN PREE, MCA MCA2273. This singer's clean, mellow
vocal style is coupled with a variety of well selected material.
She takes vocal changes with ease, never faltering. Instru-
ments are a combination of both farge orchestra and small

band. Percussion, guitar and horns are the outstanding in-
struments here. Background vocals are never at the front but
are always there complementing the singer.

Best cuts: "Painmaker,” "Cry Me A River,” "Was | Right,
Was | Wrong,” "Tell Me What's On Your Mind.”

Dealers: This LP will do best with r&b female artists.

RAMP-Come Into Knowledge, Blue Thumb BT6028 (ABC).
This Roy Ayers-produced LP has this self-contained group of-
fering vocals which are as impressive as its musicianship.
Strong female vocal leads are particularly satisfying. Ayers’
jazz influence is evident on this album. Ramp laces its r&b
tunes heavily with jazz. This concept, message LP spotlights
the entire group.

Best cuts: ""The American Promise,” “I Just Love You,”
"Come Into Knowledge,” “‘Looking Into The Sky.”

Dealers: This is an LP that should sell if properly dis-
played.

Billboard’s Recommended LPs

pop

LITTLE RIVER BAND-Diamantia Cocktail, Harvest SW11645
(Capitol). This versatile Australian rock sextet now hasa U.S.
chart single and some well-received stateside appearances
under its belt. Little River's second LP released here shows
that the group can hit a fine pop-rock uptempo feel as well as
the Eagles-like vocal harmony ballads that dominated the
first release. Best cuts: “Another Runaway,” "*Home On Mon-
day,” "Take Me Home."”

SECTION—Fork It Over, Capitol ST11656. This star L.A. studio
rhythm section and touring band for James Taylor plays its
crisp brand of fluent jazz rock with perhaps more commercial
organization and peaks than ever. More liquid than the
Crusaders, less determinedly funky than AWB, the Section’s
kind of warm and technically impressive instrumentals would
seem to fit better into the expanding marketplace than previ-
ously. Best cuts: “Suckers On Parade,” “Hamsters Of Doom.”

VARIOUS ARTISTS-The South's Greatest Hits, Capricorn
CPO187. This is a collection of the original hits by such artists
as Lynyrd Skynyrd, Allman Bros., Attanta Rhythm Section, Or.
John and others. It is a fine sampler of the genre of Southern
rock 'n’ roll. The songs were all recorded since 1973, and al-
though some cuts are better than others, it is a tr bute to the
strength of Southern music that there is nothing really bad
among the lot. Best cuts: “Sweet Home Alabama,” “Ramblin’
Man,” “Right Place, Wrong Time."

ENGELBERT HUMPERDINCK—Miracles, Epic PE34730. This
is a polished performance by veteran crooner. Joe! Diamond’s
production puts a glossy pop finish on the orchestrations of
three arrangers. Best cuts: ““From Me To You,” “What | Did
For Love.”

ELECTRIC MOOG ORCHESTRA—Music From Star Wars, Musi-
cor MUS8801 (Springboard). The second LP of themes from
the smash movie of the summer features an all-sythesizer or-
chestra and a lot of kettle drums. The effect is slightly more
spacey than the original orchestrations, but loses nothing in
drive and lushness. Best cuts: “Cantina Band,”” “Ben’s Death
And Tie Fighter Attack,” “Stars Wars Main Title."

NANCY WILSON—I've Never Been To Me, Capitol St11659.
The musicianship surrounding this singer is superior. Produc-
tion on this semi-mellow pop/jazz offering is equally impres-
sive, however, selection of material does not for the most part
complement her rich vocal style. Best cuts: “All By Myself,”
“I've Never Been To Me,” "Changes,” “Nobody.”

AC/DC—Let There Be Rock, Atco SD36151 (Atlantic). This
band is the Australian entry in the heavy metalspunk sweep-
stakes. Led by Malcolm and Angus Young on guitars, the
band makes up in energy what it lacks in expertise. The band
touches the punk base with songs like ""Hell Ain't A Bad Place
To Be,” then moves to rework Led Zeppelin on “Whole Lotta
Rosie.” Best cuts: “Let There Be Rock,” “Problem Child."

STEPHEN SINCLAIR-A-Plus, United Artists UALA767G.
Amiable new L.A. writer-singer works well wit1 studio-star
rhythm cooking tracks a la Johnny Rivers. He has a tie-in with
Ofivia Newton-John's organization and his songs can be ex-
pected to appear on future Olivia LPs. Best cuts: “Back
Down,” “Fingertip Away,” “You Won't See Me Cry.”

soul

BEN E. KING/AVERAGE WHITE BAND—Benny And Us, Atlan-
tic SD19105. Soul singer King and the six-man AWB make
mellow r&b, played discreetly, no fuss, no frills. There are ad-
ditional horns and strings and percussion parts, but the LP
remains low-key throughout, setting King's voice in the best
light. Best cuts: “A Star In The Ghetto,” “Get It Up For Love,”
“What Is Soul.”

PATTY WEAVER—Feelings, RE SE 1001. This singer offers a
smooth, easy yet catchy vocal style. The “Days Of Our Lives”
television soap co-star for her second LP, has garnered an
impressive lineup of musicians including Pete Jolly on piano,
Mundell Lowe, guitar and Terry Harrington, sax and flute.
Lowe also produced and arranged this LP of standards and
what will possibly be standard tunes. Vocal assistance from
Danny Weaver is a perfect contract to Patty. Best cuts: “‘Feel-
ings,” “What Are You Doing The Rest Of Your Life,” “Breaking
Up Is Hard To Do,” “For All We Know."
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CAROL DOUGLAS—Full Bloom, Midsong BKL12222 (RCA).
Carol Douglas is among the most winning of all the disco art-
ists, although her version of “Light My Fire” is going to make
many Doors purists wince. But the cut only shows again that
just about any piece of music can be put through the disco
wringer and put out to dry on the dance floor. Side two, with
its greater emphasis on ballad and soul material, shows that
Douglas, as a singer, can work outside the narrow disco for-
mulas. Best cuts: ‘| Want To Stay With You,” “I Got You On
My Mind,” “We're Gonna Make it.”

HOT BLOOD —Disco Dracula, Dynamo DS401. This LP started
out as a good idea. The terror on the dance floor concept is
good, with the bright lights and the loud music adding to the
horror. However, when the music is horribly performed, and is
not very interesting in the first place, then that's another
story. The bloody, bad taste cover on this should sell a few
copies, though. Best cuts: “Soul Dracula,” “Sex Me.”

JOHN DAVIS & THE MONSTER ORCHESTRA—Up Jumped The
Devil, SAM, SAM701. 1f Dracula is on the dance floor, can the
devil be far behind? But despite the cover art and the title,
this LP does not dwell in the nether regions. Lyrics promise
that "“we can fly to the sky” and the nice beat does the best it
can in getting the dancers up there. Best cuts: "“We Can Fly,”
“The Magic Is You.”

HEAT WAVE-Too Hot To Handle, Epic PE34761. This LP of-
fers standard but solid disco material, with an even mix of up-
tempo and ballad selections. An English-based group that has
had some success in the U.K. and Europe, Heat Wave's sound
is based on tight vocal harmonies, with a dash of doo-wah.
Best cuts: “'Boogie Nights,” “Aint’ No Half-Steppin’,” “Sho’
Nuff Must Be Love.”

jazz

THE GREAT SOLOISTS—Bunny Berigan, Biograph BLPCI0. It
was precisely 35 years ago that hard-drinking Bunny died and
like Bix Beiderbecke before him, he has slowly become an
American jazz legend. The 14 tracks presented here were cut
before Bunny fronted the 1937 big band which produced “I
Can't Get Started” and they represent typical New York stu-
dio jazz of the period, loose, undisciplined and swinging. Best
cuts: “Blue Lou,” “In A Little Spanish Town,” “Dardanella.”

GABOR SZABO—Faces, Mercury SRM11141. What may have
been intended for a jazz LP turns out emphatically popish as
Szabo plucks his pretty guitar amid a covey of strings and
heavily electrified instruments and gadgets. Szabo's skills
overcome some deficiencies so the end result is easy, non-
cerebral mood music that can offend only those who expect
more from a highly regarded jazzman. Best cuts: ““Magic Mys-
tic Faces,” “Alicia,” “The Last Song.”

BOBBY LYLE-The Genie, Capitol ST11627. Versatile key-
boardist offers seven original tunes plus a Rodgers & Hart ev-
ergreen in a bid to achieve crossover success. But with the
tidal wave of similar sounds, overwhelmingly and ponde-
rously electronic, there's an absence of originality spark that
might set Lyle's skyrocket off. Femmes add background vo-
cals in stock 1977 style; Lyle sings and cavorts on Arp,
Fender Rhodes, Poly-Moog, Mini-Moog, Clavinet and acoustic
piano. Best cuts: “I Didn't Know What Time It Was,” “Pis-
ces,” “Night Breeze.”

JACK TEAGARDEN-The Great Soloist, Biograph BLPC2. Cut at
78 r.p.m. from 1929 through 1936, the most revered jazz
trombonist America has yet produced shows his early, youth-
ful skills with a Jimmy McHugh studio group and the famed
Benny Poltack orchestra in 14 tracks. Big Jack sings well, too,
on “When You're Smiling.” There are numerous other stars of

{Continued on page 101)

Spotlight—The most outstanding new product of the week’s releases
and that with the greatest potential for top of the chart placement;
picks—predicted for the top half of the chart in the opinion of the
reviewer; recommended—predicted to hit the second half of the
chart in the opinion of the reviewer, or albums of superior quality.
Albums receiving a three star rating are not listed. Review editor:
Nat Freedland; reviewers: Eliot Tiegel, Gerry Wood, Is Horowitz,
Ed Harrison, Jean Williams, Dave Dexter Jr., Pat Nelson, Sally Hinkle,
Agustin Gurza, Roman Kozak, Dick Nusser, Sim McCullaugh.
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After two consecutive number one gold singles
from their gold album

(TK-605)
America’s hottest group is back with more golden

sunshine for the summer of ’7%7.
The new single is

“KEEP IT GOMIN

(TK-1023)

OVE”

The heat is on,
with a nationwide
marketing campaign
and a scorching 48-city
headline tour of
America and
Canada.
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CARLY SIMON-Nobody Does It Better (3:30); producer:
Richard Perry; writers: Carole Bayer Sager, Marvin Hamlisch;
publisher: United Artists, ASCAP/Unart, BMI. Elektra
E45413A. Simon sings a typically inventive and bombastic
James Bond film theme, from the upcoming "‘Spy Who Loved
Me,"” with great gusto and enthusiastic sexiness. Famed
songwriters Hamlisch and Sager team with a lush Richard
Perry Orchestration for a piece of recording that throws in an
endless procession of theatrical colorations. Simon truly
sounds, as she cuts through all the crescendo fill effects, as if
she believed sincerely in the superhuman love powers of 007.

recommended

NEIL YOUNG-Hey Babe (3:35); producers: Neil Young,
David Briggs, Tim Mulligan; writer: Neil Young; publisher: Sil-
ver Fiddle, BMI. Reprise RPS1390 (Warner Bros.).

SEALS & CROFTS—My Fair Share (2:42); producers: Louie
Shelton, Charles Fox; writers: Paul Williams, Charles Fox;
publishers: WB, ASCAP/Warner-Tamerlane, BMI. Warner
Bros. WBS8405.

SWEET-Stairway To The Stars (3:08); producer: Sweet;
writers: Scott, Tucker, Connolly, Priest; publishers: Sweet/
WB, ASCAP. Capitol P4454.

STEVE WINWOOD-Time Is Running Out (3:59); producers:
Steve Winwood, Chris Blackwell; writers: Winwood, Capaldi;
publisher: Ackee, ASCAP. Island I1S091A.

CLIMAX BLUES BAND—Together And Free (2:58); producer:
Mike Vernon; writer: Climax Blues Band; publisher: Bleu
Disque, ASCAP. Sire SA747 (ABC).

UFO-Too Hot To Handle (3:08); producer: Ron Nevison;
writers: Way, Mogg; publisher: Intersong, ASCAP. Chrysalis
CHS2157.

MARIE OSMOND—Please Tell Him That | Said Hello (3:20);
producer: Rick Hall; writers: M. Stepstone, P. Dibbens; pub-
lisher: Chrysallis, ASCAP. Polydor PD14405.

STEVE GIBBONS BAND-Please Don’t Say Goodbye (3:18);
producer: Kenny Laguna; writer: Steve Gibbons; publisher:
Towser, BM1. MCA, MCA40751.

BARRY MANN-The Best That | Know How (2:59); producer:
Barry Mann; writers: B. Mann, C. Weil; publishers: Laro/ATV/
Mann and Weil. United Artists UAXW1021.

CRACKIN‘~Take Me To The Bridge (3:30); producer: Russ
Titelman; writers: Rick Chudacoff, Leslie Smith: publishers:
Big Ears/Crackin’, ASCAP. Warner Bros. WBS8409.

DIONNE WARWICK—Do You Believe in Love At First Sight
(2:51); producers: Steve Darrl, Michael Omartian; writers: F.
McDonald, C. Rae, R. Roker, G. Shury; publisher: Geronimo,
ASCAP. Warner Bros. WBS8419.

JAN BERRY-Little Queenie (2:59); producer: Jan Berry;
writer: Chuck Berry; publisher: Arc, BMI. A&M 1975S.

KIM CARNES-Sailin’ (3:05); producers: Jerry Wexler, Barry
Beckett; writers: K. Carnes, D. Ellingson; publishers: Brown
Shoes/Chappel, ASCAP. A&M 1943S.

PAKALAMEREDITH-Thank You Baby (3:27); producer: Steve
Smith; writers: J. Pakala, D. Chapman; publisher: Pakalamer-
edith. Elektra E45408A.

PETER BLISS—Tonight (There’ll Be Just The Two Of Us)
(3:17); producer: Michael Sherman; writer: P. Bliss; pub-
lisher: Habit Forming, ASCAP. United Artists UAXW1019.

RICHARD TATE—She's Got The Time To Love Me (3:15); pro-
ducers: Richard Tate, Kelly Kotera; writers: R. Tate, C.
McDermott, J. Berthiaume; publisher: April, ASCAP. ABC
AB12291.

LORNA WRIGHT—Slow Dancing (3:55); produfer: Jay Lewis;
writer: Jack Tempchin; publisher: WB, ASCAP. Rocket
PIGA0750 (MCA).

ANSON WILLIAMS -1 Want To Believe In This One (3:35); pro-
ducer: Charlie Calello; writers: Charles Fox, Norman Gimbel!;
publisher: Fox-Gimbel, BMI. Chelsea CH3061.

STARBREAKER-The Sound Of Summer (2:38); producer:
John Carter; writers: Carter/ Shakespeare; publisher: Moth,
BMI, Chrysalis CHS2133.
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GRAHAM CENTRAL STATION-Stomped, Beat-Up And
Whooped (2:56); producer: Larry Graham Jr.; writer: Larry
Graham Jr.; publisher: Nineteen Eighty Foe, BMI. Warner
Bros. WBS8417. A jumpy summertime number that spotlights
a female lead vocalist backed by swinging instruments. Har-
mony exhibited by group members is timely and vocally satis-

fying. This single builds, drops with an instrumental solo
fused in then builds to a dramatic climax.

TAVARES —Goodnight My Love (3:40); producer: Freddie
Perren; writers: G. Motola, ). Marascalco; publishers: Be-
linda/Quintet/ Trio, BMI. Capitol P4453. This group seems to
have been moving in the direction of the ballads reminiscent
of the 50s and have achieved the sound with this oldie. Ta-
vares has added its distinctive touch but for the most part
the tune stays intact. Instruments are simple while lead
singer is clear and dramatic.

recommended

IMPRESSIONS—Can’t Get Along (3:35); producer: Johnny
Pate; writers: Ellis, Richmond; publisher: High Class, BMI.
Cotillion 44222 (Atlantic).

CHI-LITES—My First Mistake (5:43); producer: Richard
Rome; writer: Phil Hurtt; publishers: Cookie Box, BMI/Richie
Rome, ASCAP/Valerie, BMI. Mercury 73934 (Phonogram).

KITTY AND THE HAYWOODS—-Love Shock (3:04); producer:
Ohio Players; writers: W. Beck, ). Williams, M. Jones, M.
Pierce, R. Middlebrooks, C. Satchell, L. Bonner; publisher:
Play One, BMI. Mercury 73931 (Phonogram).

HOT CHOCOLATE-So You Win Again (3:55); producer:
Mickey Most; writer: Russ Ballard; publisher: Island, BMI. Big
Tree BT16096 (Atlantic).

JIMMY CASTOR BUNCH-I Don’t Want To Lose You (3:50);
producer: Castor-Pruitt; writers: T. Bell, L. Creed; publishers:
Mighty Three, BMi/Blackwood. Atlantic 3396.

FREDDIE WATERS —I'm Afraid To Let You Into My Life (3:49);
producers: Bob Holmes, Ted Jarrett; writers: T. Jarrett, R.
Hoimes, F. Waters; publishers: Ankh, ASCAP/AIl Night, BMI.
October 1011.

GEORGE JONES & TAMMY WYNETTE-Southern California
(2:51); producer: Billy Sherrill; writers: Billy Sherrill-George
Richey-Roger Bowling; publishers: Brougham/Algee, BMI.
Epic 850418. The hot Epic duo continues a string of slow love
songs. Bracketed by steel, piano and strings, Jones and
Wynette give a classic reading to this ballad of lovers who will
never reunite.

DAVE & SUGAR-That's The Way Love Should Be (2:09);
producers: Jerry Bradley-Charley Pride; writers: Milton Black-
ford-David Gillon-Joe Dougherty; publisher: Fumous, ASCAP.
RCA JH11034. Fresh sounding uptempo effort that will appeal
to the group’s present fans and add some new ones in the
pop idiom. Mellow instrumentation emphasizes the vocalizing
in the fashion of another RCA act, the Starland Vocal Band.

BILL ANDERSON AND MARY LOU TURNER—Where Are You
Going, Billy Boy (2:57); producer: Buddy Killen; writers: Glen
Martin-Dave Kirby; publisher: Tree, BMI. MCA 40753. Tailor
made lyrics and melodies snugly fit the singing style of An-
derson and Turner. Some pleasant guitar licks fill in around
the blended voices of the duo as the song progresses effec-
tively.

RAY GRIFF—A Cold Day In July (4:07); producer: Ray Griff;
writer: Ray Griff; publisher: Blue Echo, ASCAP. Capitol P4446.
A mournful love ballad that builds its story novel-like to its
tragic end. Written by Griff, the song features a haunting
chorus tagged to the title line.

TANYA TUCKER-You Are So Beautiful (2:41); producer:
Billy Sherrill; writers: B. Preston-B. Fisher; publishers: Aimo,
ASCAP/ Irving, BMI. Columbia 310577. Columbia reaches
into the vault for a masterful Tucker rendition of the song
that Joe Cocker made famous. Sung with sensitivity and
beauty, and aided by a buildup of strings, guitar, bass and
drum into a fitting crescendo.

recommended

STELLA PARTON-The Danger Of A Stranger (2:12); produc-
ers: Jim & David Malloy; writers: Even Stevens/Snel Silver-
stein; publishers: DebDave/Evit Eye, BMI. Elektra E45410.

DARRELL McCALL—Dreams Of A Dreamer (3:20); producers:
Darrell McCall/Buddy Emmons; writer: D.H. “Jug” Brown;
publisher: Mull Ti Hit, BMI. Columbia 310576.

REBA McENTIRE-Glad | Waited Just For You (2:56); pro-
ducer: Jerry Kennedy; writers: Royce Porter-Bucky E. Jones;
publishers: Ma-Ree/WB, ASCAP. Mercury 73929.

SANDY KANE-Dear OId Dad (3:18); producers: Tony Hen-
drik/Karin Hartmann; writers: T. Hendrik-K. van Haaren;
publisher: Al Gallico, BMI. Epic/Cleveland International
850419.

JIMMY PAYNE—Feelin’ The Weight Of My Chains (2:50); pro-
ducer: Bill Holmes; writer: Jimmy Payne; pubtisher: Clancy,
BMI. TAM. TAM1001.

BILL WHITE-Mary Ann (2:52); producers: Larry Morton-

Chuck Sanders; writers: Steve Pippin-Larry Keith; publisher:
Tree, BMI. Prairie Dust PD7615.

WILLIE RAINSFORD—Cheater’s Kit (3:38); producer: Harold
Shedd; writers: Johnny Wilson-Gene Dobbins-Mory Bourke;
publisher: Chappell, ASCAP. Louisiana Hayride RPA7629A.

MACK DUMIS—No Matter How Long It Takes (I’'m Gonna Get
You) (2:22); producer: Buddy Spicher; writers: Mack Dumis-
Jean Nelson; publisher: She's My Lady, BMI. Centennial
CR1002P.

vﬁf

Easy Listening

JOHNNY MATHIS—Arianne (3:29); producer: Jerry Fuller;
writer: C. Roudey; publisher: E.H. Morris, ASCAP. Columbia
310574. Tender love ballad with that characteristic silky vo-
cal. Lush strings and mellow orchestration add a rich texture
and romantic feel to the production.

BOBBY VINTON—Hold Me, Thrill Me, Kiss Me (2:47); pro-
ducer: Bob Morgan; writer: Harry Nobel; publisher: Mills,
ASCAP. ABC, AB12293. Vinton's remake of the Mel Carter hit
is a soft, airy version that casually sets a serene mood. The
singer’s inimitable smooth approach brings out the best in
his vocals while giving the song some more longevity with a
contemporary MOR orchestration.

recommended

SERGIO MENDES & THE NEW BRASIL '77-The Real Thing
(3:55); producer: Sergio Mendes; writer: Stevie Wonder; pub-
lishers: Jobete/Black Bull, ASCAP. Elektra EA5416A.
JIMWEATHERLY—AN That Keeps Me Going (3:46); producers:
Jim Weatherly, Larry Gordon; writer: Jim Weatherly; pub-
lisher: Keca, ASCAP. ABC AB12288.

WAYNE NEWTON—Midnight Sun (3:20); producer: John Ma-
dara; writer: Peter McCann; publisher: American Broad-
casting, ASCAP. Warner Bros. WBS8415.

MARY HYLAN-Tomorrow (3:12); producer: Kim Fowley;
writers: Charles Strouse, Martin Charnin; publisher: not
listed, Dream DM0350.

GRAFFITI ORCHESTRA—Star Wars Theme (2:59); produc-
ers: Ernie Freeman; writer: John Williams; publisher: Fox-
Fanfare, BMI. Prodigal PO635F (Motown). A blazing hot disco
dance treatment of the summer's most popular movie theme

arranged and conducted by veteran jazz giant Ernie Freeman
with a studio orchestra. Motown president Barney Ales
bought the master two hours after the recording session.
Clever original fills by Freeman lead into a catchy dance beat
for the march-like film theme. Tono Productions packaged
the project.

VICKI SUE ROBINSON—Hold Tight (3:31); producer: War-
ren Schatz; writer: David Gates; publisher: Kipahulu, ASCAP.
RCA JH11028. Another super energy disk for this singer. A
charging instrumental intro leads to clean lyrics presented in
high disco form. Background singers complement Robinson
as she takes on several vocal changes throughout the tune.

MAXINE NIGHTINGALE—Will You Be My Lover (2:55); pro-
ducer: Denny Diante; writer: ). Fields; publisher: Collings,
BMI. United Artists RAXW1015. Catchy disco/rocker that be-
gins slow but quickly rockets to danceable proportions. Punc-
tuated by a torchy vocal and a sensuous line backed by heavy
rhythm section and full orchestra.

recommended

B.T. EXPRESS—Funky Music (Don't Laugh At My Funk)
(2:35); producer: Jeff Lane; writer: B. Risbrook; publishers:
Triple 0/Jeffmar/ B.T. Express, BMI. Columbia 310582.

SPACE-Carry On, Turn Me On (3:45); producer: Jean-Phil-
ippe lliesco; writer: Ecama; publishers: United Artists/Vir-
ginia City, ASCAP. United Artists UAXW1023.

CLEVELAND EATON—Bama Boogie Woogie (5:29); producer:
not listed; writers: C. Eaton Sr.; publisher: Eaton, BMI. Ova-

Flrst Tlme Aroun

PIERCE ARROW—If | Could Be With You (2:57); producers:
Hank Medress, Dave Appell; writers: ). Kent, J. Marotta; pub-
lishers: Harden & Bradford/Little Max/N.Y. Times, BMI. Co-
jumbia 310581. This is a good summer love song that shifts
gears from light and bouncy with mellow vocals to an ending
that steadily builds in intensity. The instrumental rhythm
tracks are tight and blend well with catchy vocals.

LAKE-On The Run (3:28); producer: Detlef Peterson;
writers: 0. Peterson, ). Hopkins; publisher: Colgems-EMI,
ASCAP. Columbia 310580. Crisp rock instrumentals backs the
high energy vocals and gives the tune a sense of urgency by
way of its delivery. Between the vocals, the guitars and key-
boards shine through.

Picks—a top 30 chart tune in the opinion of the review panel which
voted for the selecti leased this week; rec ded—a tune
predicted to land on the Hot 100 between 31 and 100. Review editor—
Nat Freedland.

Billboard’s Recommended LPs

® Continued from page 99

the period audible but it is Mr. Tea's show—deservedly. Good
liner notes. Best cuts: "“When You're Smiling,”" “You Are My
Lucky Star,” “Diga Diga Doo.”

ART PEPPER-The Trip, Contemporary S$7638. No doubt
about it, this veteran alto saxophonist is coming back with a
roar after experiencing personal problems which might have
ended the careers of other men. George Cables’ piano, David
Williams' bass and the drumming of Elvin Jones provide fe-
licitous accompaniment to Pepper as he trips and skips
through six tunes expertly. Strong graphics and first rate an-
notation by Pepper himself lend pluses to this welcome pack-
age, taped last September in Los Angeles with Lester and
John Koenig producing. Best cuts: “The Summer Knows,” A
Song For Richard,” “Sweet Love Of Mine.”

COUNT BASIE AND HIS ORCHESTRA-Prime Time, Pablo
2310797. Basie's latest features his patented big band sound
on six numbers composed by Sam Nestico, who also provided
the arrangements. Still it's on the two other tracks, the stand-
ards “Ja-Da"” and "“Sweet Georgia Brown,” that the Count and
his cohorts swing out most effectively. Norman Granz pro-
duced the session with his customary aplomb. Best cuts:
“Ja-Da,” “Sweet Georgia Brown.”

ART BLAKEY & THE JAZZ MESSENGERS—Gypsy Folk Tales,
Roulette SR5008. Blakey's drums and the swift horns of his
latest Messengers lineup continue to create classic small-
group modern jazz with no concessions to disco-soul produc-
tion crossover. Featured are bassist Dennis frwin and saxo-
phonists Dave Schnitter and Bobby Watson. Best cuts:
"“Cami,” “Gypsy Folk Tales.”

SONNY STITT—A Tribute To Duke Ellington, Catalyst
CAT7620. Surrounded by strings, Stitt rips and romps in
1940s bop style on his tenor and Bird-like alto. Bill Finegan's
charts give Stitt perhaps the most sophisticated backing he's
ever enjoyed on seven long tracks dedicated to the Duke.
Nice change of pace music for the wee a. m. hours. Best cuts:
“Jeep's Blues,” "Prelude To A Kiss,"‘"ln A Sentimental
Mood.”

www.americanradiohistorv.com

JOHNNY HAMMOND-Storm Warning, Milestone M9076
(Fantasy). This is a mellow, almost MOR, jazz LP with Ham-
mond on piano and synthesizers. The synthesizer work gives
this LP a modern sound, while the strings, voices, horns and a
five-man rhythm section provide the many hues and colors.
This is an LP that seems to improve as it goes along. Best
cuts: “Brother Snook,” “Quiet Storm,” “Imagination.”

EARL KLUGH-Finger Paintings, Blue Note BNLA737H.
(United Artists). The second LP by this acoustic guitar whiz
protege of arranger Dave Grusin stays to the pretty, crossover
format of Blue Note and features a majority of Klugh's bossa
nova influenced original compositions and the usual all-star
L.A. studio line-up. Klugh plays clean, inventive lines and
could ctearly go anywhere on his guitar technique. Best cuts:
“Long Ago And Far Away,” "Catherine,” “Jolanta.”

DOLLAR BRAND-Cape Town Fringe, Chiaroscuro CR2004.
Dollar Brand is pianist Abdullah Ibrahim of South Africa. Ac-
companied by bass, sax, flute and drums, he glides through
the title track, easily one of the bounciest, most infectious
jazz numbers of recent years. The atbum’s only real drawback
is it's brevity—a mere 26% minutes in all. Otherwise, it's a
gem. Best cuts: “Cape Town Fringe,” “The Pilgrim.”

PERIGEQ-Fata Morgana, RCA TPL11228. Under the guid-
ance of bass player/vocalist Giovanni Tommaso, this Italian-
based progressive group has long been in the vanguard of the
fusion music movement. With this album, produced by lan
Guenther and Willi Mgrrison, Tommaso and his three main
associates make a strong bid for U.S. acceptance. Claudio Fa-
soli's sax playing is first rate and an orchestra conducted by
Pete Pederson adds to the impact. Best cuts: “Fata Mor-
gana,” “Terra Rosa,”™ “‘New Vienna.”

FRANKIE CAPP & NAT PIERCE-Juggemaut, Concord Jazz
C)40.. Drummer Capp and pianist Pierce wrap up an eight-
track program of big band jazz, most of it in an admirable
Basie groove, with old-timer Ernie Andrews singing on three
titles. Clean, moving, impressive mainstream fare, attrac-
tively packaged. Best cuts: “Moten Swing,”" “Dickie's
Dream,” “All Heart.”

1ot
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Cayre Tops 6-Month Latin Label Chart Action In U.S.

® Continued from page |
the leading Latin music corporation.

It captured 28.8% of Billboard’s
Latin LP chart action for the six-
month period from January through
June 1977.

But unexpectedly, Alhambra Rec-
ords eked by second place Caytron-
ics in the national label competition
on the strength of six albums, three
of which (by Julio Iglesias) ap-
peared every week in almost every
city in strong positions.

In addition, Alhambra took the
top label and top corporate position
in the New York chart breakdown.
And it emerged as top label in its
Miami home base.

Caytronics won the label lead
only in Los Angeles with 22.9% of
the chart activity there.

But Cayre Industries (combining
Caytronics, Arcano, Pronto, Ca-
liente, Pronto Latino and Mericana)
captured a strong first place in Los
Angeles, Chicago, Miami and San
Antonio.

As expected in the national corpo-
rate race, Record Distributors of
America (Musart/Peerless lines)
took a healthy share, 9.1% of the ac-
tivity.

Coco and Fania, both New York
labels and both relative newcomers
to the Latin pop scene, made a re-
spectable show in the lower half of
the top 10 corporations.

Ramex, the No. | label in San An-
tonio, emerged as the number nine
corporation nationwide based al-
most exclusively on its Texas
strength.

Fama Records, the number four
national corporation, got its major
boost from its Chicago chart action
where it grabbed the No.'l label po-
sition..

And the Mexican label Discos
Gas anchored the number seven na-
tional corporation position based
primarily on the strength of its Ma-
nolo Munoz LP, “Llamarada,”
which was a top five hit in three of
the five markets surveyed.

The statistics are a compilation of
chart activity, utilizing six published
charts for each of the five surveyed
cities. The national summary based
on the separate charts is the first na-
tional breakdown based on consis-
tent and systematic market research.

Nationally, the field of Latin la-
bels was 48 deep. The corporate field
was 34 deep.

Billboard SPECIAL SURVEY For Week Ending 7/9/77
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WEST COAST (Salsa)

NEW YORK (Pop)
“This | TLE-Artist, Label &
Week | Number (Distributing Label)

This || TITLE-Artist, Label &
Week | Number (Distributing Label)

1 | JULIO IGLESIAS

America, Alhambra 27

CAMILO SESTO

Memorias, Pronto 1021

EYDIE GORME/DANNY RIVERA
Muy Amigos/ Close Friends, Gala 2003

JULIO IGLESIAS
El Amor, Alhambra 23

LOLITA

librazame, Caytronics 1489

RICARDO CERRATTO
Me Estoy Acostumbrando A Ti, Latin
International 5042

JUAN GABRIEL
Con Mariachi, Vol. 2, Arcano 3353

8 | NYDIACARO
Kydia Caro, Alhambra 147

9 | LISSETTE
Quiereme, Borinquen 1302

10 | ALBERTO CORTEZ
Lo Mejor De Alberto Cortez, Vol. 2, Pronte
Latino 2022

11 | SOPHY
Te P7ido Que Te Quedes Esta Noche, Velvet
151

12 | MIGUEL GALLARDO

gtro Ocupa Mi Lugar, Latin International
2

13 | CHARYTIN

L Dulce Charytin, Latin International
1021

14 | VICENTE FERNANDEZ

La Muerte De Un Gallero, Caytronics 1492
15 | SOPHY

Sophy, Velvet 1521

16 | EYDIE GORME

La Gorme_Gala 2001

17 | DANNY RIVERA

Enganada, Velvet 1518

18 | JULIO IGLESIAS

A Mexico, Alhambra 21

19 | NELSON NED

En Accion, West Side Latino 4075

20 | DANNY RIVERA/ALBORADA
[anny Rivera Y El Grupo Alborada, Graffitti

1
21 | ELIOROCA
Contigo Y Aqui, Miami 6042
22 | ROBERTO CARLOS
L_g :Aeiol De Roberto Carlos, Caytronics
23 | TANIA
Increible, TH 2014
24 | CARLOS TORRES VILA
Muchas Veces Por Ti Lioro, Microfon
76076
25 | YOLANDITA MONGE

Reflexiones, Coco 129

D N W N
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1 | WILLIECOLON/RUBEN BLADES
Metiendo Mano, Fama 500

JUSTO BETANCOURT
Distinto Y Diferente Fania 502

JOHNNY PACHECO
The Artist, Fania 503

CELIA, JOHNNY, JUSTOY PAPO
Recordando El Ayer, Vaya 52

ROBERTO ROENA

La Octava Maravilla_International 914

ORCHESTRA HARLOW
El Jardinero Del Amor, Fania 499

JOHNNY PACHECO
El Maestro Fania 485

CHEO FELICIANO

The Singer, Vaya 48

EDDIE PALMIERI

Eddie Palmieri Gold. Coco 133

10 | ORQUESTA BROADWAY

Pasaporte, Coco 126

11 | HECTOR LAVOE
De Ti Depende, Fania 492

12 | PETE CONDE
Este Negro Si Es Sabroso, Fania 489

13 | ELGRAN COMBO

Mejor Que Nunca, EGC 013

14 | BOBBY RODRIGUEZ Y LA
COMPANIA

Salsa At Woodstock, Vaya 58

15 | TIPICA73

The Two Sides Of Tipica, Inca 1053
16 | CELIACRUZ & JOHNNY
PACHECO

Celia Y Johnny, Vaya 31

17 | CELIA CRUZ & JOHNNY
PACHECO

Tremendo Cache, Vaya 37

18 | VARIOUS ARTISTS

Jerry Masucci Presents Salsa Greats, Vol
1 Fania 495

19 | TITO PUENTE

The Legend, Tico 1413

20 | OSCAR DE LEON

Con Bajo Y Todo, TH 2012

21 | RAY BARRETTO

Energy To Burn, Fania 505

22 | LARRY HARLOW/ISMAEL
MIRANDA

Con Mi Viejo Amigo, Fania 493
23 | ANDY HARLOW

Latin Fever, Vaya 59

24 | RALFI PAGAN

Con Amor/With Love, Fania 397

25 | EDDIE PALMIERI

Ww 0 N W s W

Unfinished Masterpiece, Coco 12

LOS ANGELES

The West Coast salsa chart this week indi-
cates that Fania has improved somewhat its Cal-
ifornia distribution. But dealers still complain of
late shipment and confusion in order-filling.
Most hurt by the distribution doldrums is the
latest release by Ismael Rivera.

On the positive end, Fania managed to show
initial strength in the non-salsa Latin music
field as indicated by the six-month chart analy-
sis (see separate feature). Much of the uplift in
this area is due to well-known Argentinian pro-
ducer Fabian Ress, who took the helm of Fania's
International label about a year ago. Since then,
the label's roster of artists has grown steadily,
supplied in part by Ross’ own production firm in
Argentina which he co-owns with Ricardo Klein-
man. Adding to Fania's pop strength is Ross’
production of Vitin Aviles on Alegre.

Still, Ross admits it has been an uphill effort,
especially in learning to gauge the special tastes
of the U.S. market. His label's promotion work,
he also confesses, needs energizing. Efforts are
planned in that area, and Ross wants to present
new talent on the label. He has hopes for six up-
coming releases, including a new album by the
genius of Spanish lyricists, Joan Manuel Serrat.
The new album is due this month, and a Serrat
concert at Carnegie Hall has been scheduled for
February 1978.

Despite the fact that Serrat is not a major
commercial draw in the record market here,
‘Coco’s promotion man Bill Martin reports sur-
prisingly good response from distributors on the
Serrat catalog LP refeased on Zafiro. Unusually,
also, Coco’s single release from the salsa album
by Chicago-based La Controversia is a ballad in-
stead of the usual up-tempo choice on salsa al-
bums. The firm is shooting for Latin pop play
with the cut. ... Safari Records, U.S. licensees
for Mexico’s Coro line, has picked up the license
from Guadalajara-based SonoMedios, producers
of the Libetula, Magreto and Colibri labels. This
according to Safari manager Bertha Solario.

Adding specifics to the Safari/Arriba conflict
over Grupo Miramar, Julie Baly reports the Ar-
riba rights to the product came through a Mexi-
can firm she identified as GVC, still operated
now by the widow of a man named Villegas who
was murdered. Baly claims that Grupo Miramar
was once signed to GVC before going to Coro in
*Mexico.

Jose Carrasco of the new Discotiendas Fiesta
retail operation reports the firm is eyeing a
Huntington Park location to open its second
store in this area, skeptics notwithstanding. . ..
Local producer/engineer Enrique Elizondo, who
formerly functioned as a one-man a&r depart-
ment for Musimex, has joined the staff of Spec-
trum Studios located in the city of Venice. . ..
Musical director Jose Luis Lopez Y Lopez of

Latin Scene

Santa Clara, Calif., station KNTA-AM reports
13,000 attended the station’s annual festivities
at the Frontier Village amusement park.

Another case of underestimating market po-
tential involves CBS/Indica of Central America
and Caytronics in the U.S. Several Latin dealers
in L.A. have reported that the market for Central
American product is fairly hefty. And one local
promoter draws several thousand fans (at $10 a
shot) to see Central American acts live at local
venues.

Now, Ramiro Alvarez of La Feria Del Disco
here says he's been selling imported CBS prod-
uct of Central American groups like Los Hicsos,
Los Pansers, and Los Hermanas Cortez at a brisk
pace despite the $5.98 retail price. And La
Feria's young sales clerk, Iris ibanez, says the
albums move in a volume comparable with some
good-selling domestic LPs. Though it might be
argued that the demand is circumscribed by
population concentrations, it would seem Cay-
tronics could capture the Central American mu-
sic fanatics, especially with the lower prices on
domestic releases.

The above case seems to fortify a ctaim once
made by “Caco” Baly to the effect that the Latin
record buyer will shell out any amount of money
for the music he wants. That's why, he says, he
pulled out of the low-balling game on Latin 8-
tracks which are going for as low as $1.78 in the
budget bins used to entice customers into the
many electronics shops on Broadway downtown.
He criticized the distributors who felt they had
to “cheapen and degrade” Latin product in or-
der to selt it. He adds, to substantiate, that he
sells 8-tracks at the Newbemy's record depart-
ment for just under $3 and has no problem.

There's still another example to help debunk
the  Mexican-record-buyer-as-bargain-hunter
stereotype. The new Lofa Beltran album, a 3-
record set recorded live at Bellas Artes in Mexico
City, is selling well here, much better than other
3-record packages which have had mostly cool
response from buyers in the past. And this even
though Edmundo Pedroso of Gas Reports he
sold the set at $6 instead of the usual $5. Pe-
drosa says his firm is very proud of the work since
the veteran Beltran's performance at the re-
nowned Mexican concert hall was one of the few
by an artist exclusively in the Mexican folkloric
genre. Further prestige came to Beltran at a con-
cert in Spain where she performed for King Juan
Carlos. And if plans go as scheduled, she'll ap-
pear later at the Olympia Theatre in Paris and
possibly the Music Center in Los Angeles. The
latter show is in the works.

Back in LA, Jaime de Aguinaga of Anahuac
Records reports his firm has obtained rights
from Bing Crosby Enterprises to release a bi-
lingual LP from Crosby titled “Bingo Viejo.” The
album, set for release next month, has Bing

Infant Label Toddles
With 10 L.A. Artists

By AGUSTIN GURZA

LOS ANGELES—A new Latin
record company, Discos Puerto Val-
larta, opened its doors here recently,
cnlcrir}%‘thc Latin record competi-
tion with a roster of 10 local artists.

The firm, located at 13615 Victory
Blvd. in Van Nuys, is a partnership
composed of Jose Fregoso, general
manager; Primitivo Vaca, promo-
tion director, and Serafin Salas, sales
director.

It is the first record industry effort
for the trio, all Los Angeles resi-
dents. Fregoso, however, was owner
of a night club, since sold, calied El
Puerto Vallarta. Hence the name of
the label and initial supply of talent.

Fregoso says the label’s most
promising acts are vocalist Jose
Manuel Vaca and Nacho Miranda.
It has hopes also for a tropical-style
group called Los Delfines Azules as
well as for the well-respected ma-
riachi group from UCLA, the Ma-
riachi Uclatlan.

Unexpectedly for a small young
enterprisg in the Latin field, the la-
bel has produced hard-backed mer-

-
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chandising displays for some of its
artists. They are of fairly sophis-
ticated quality.

Other artists include Pepe Gutier-
rez “El Tapatio,” Maria de Jesus
Gamez, Vicente Gonzalez, Con-
junto America, La Fe and Grupo
Wind.

Surprisingly also, the firm has
opened an office in Guadalajara,
Mexico, where Fregoso says it in-
tends to headquarter in the future.
But Mexican authorities may prohi-
bit the use of the name Puerto Val-
larta, says Fregoso, in which case it
will be known there as Muralla in
both publishing and recording arms.

“We're farther along with the of-
fice here,” Fregoso declares, “but we
plan to concentrate in Guadalajara
where we’re thinking ultimately
about a 'recording studio and a
pressing plant.”

To date, the firm has released two
LPs and 14 singles. Fregoso says it
has 125 songs under its publishing
division.

val™

doing Latin standards like “Eres Tu,” “Cuando
Calienta EI Sol,” “Besame Mucho,” "Frenesi”
and “Maria Bonita.” Let's see. Now it's Steve,
Eydie and . .. Bing.

One of those cuts, “Maria Bonita,” was
penned by the revered Mexican composer, the
late Agustin Lara. In his memory it seems appro-
priate to note that a cut (“Bernabe”) from
Bobby Valentin’s latest album from Fania con-
tains a song within a song which is Lara's classic
“Lamento Jarocho.” Lara, however, receives no
credit on the LP, inside or out. . . . And speaking
of the outside of LPs, EMI-Odeon’s Ma. Angeles
Blasco from the Barcelona office has been send-
ing the firm's recent releases by Lorenzo Santa-
maria, Dyango and Miguel Gallardo. The quality
of the cover art is outstanding.

AGUSTIN GURZA

NEW YORK

According to a list of top hits prepared by the
Assn. Brasilena de Productores de Discos
(record producers’ Assn. of Brazil) vocalist Ro-
berto Carles’ last LP is No. 1 in Rio de Janeiro as
well as in San Paulo which are the principal
Latin music markets there. The hit from the LP
is “Necesito LLamar Su atencion” and “El Pro-
greso.” The LP has already sold a reported 1.2
million units since its release a little over a
month ago, surpassing sales of his last LP which
was on sale for over a year.

Also vocalist Paloma San Basilio has a new LP
entitled “Donde Vas?" Produced by her in con-
junction with Perales and Trovullechelli, produc-
ers of many pop hitsin the Latin field on the
Caytronics label.

T.R. records has released the debut LP of Or-
questa Guarare, 11 musicians formerly with the
Ray Barretto Orquesta. The LP is titled “Guar-
are,” produced by Ralph Lew.

The group, which has remained intact since
the breakup with Barretto last year, includes
artists Gil Lopez, Joseph (Papy) Roman, and
Tony Fuentes, whose arrangements and com po-
sitions were heard on many of Barreto's tunes.

Vocalist Celia Cruz will be appearing in Co-
lombia the first three weeks in August. She will
be going on with the Fania All-Stars from Aug.
22 to 25. The All-Stars will be appearing in Los
Angeles, San Francisco, Mexico City, Venezuela,
Brazil, Puerto Rico and Miami. . . . Willie Colon
and Ruben Blades will be appearing in Caracas
from July 12 to the 16. ... Ralph Mercado and
Ray Aviles are negotiating for Larry Harlow to do
the upcoming Fania All-Stars tour. Harlow may
be replacing pianist Papo Lucca, a versatile per-
former from Puerto Rico who also performs with
the istand's oldest active band, Sonora Poncena,
directed and conceived by Lucca's father,
Quique Lucca. . . . Harlow plays Mexico City and
Vera Cruz from July 7 to 17. RMM is also nego-
tiating to set up an extended tour of the west
coast (including Arizona) for Harlow. ... Pete
“El Conde” Rodriguez will be appearing in Mar-
tinique July 1, 2, and 3 and wiil be in Boston
July 23. ... Wiltie Colon, in addition to putting
the finishing touches on Celia Cruz's next LP, is
also producing an LP for P.R. vocalist Mon Riv-
era. AURORA FLORES

Schirmer Sponsors

NEW YORK-G. Schirmer is
sponsoring workshops for piano
teachers in 15 Southern and West
Coast cities this summer, with pian-
ists Melvin Stecher and Norman
Horowitz hosting the sessions in co-
operation with local music dealers.
The free workshops begin July 29 in
Tampa.

Caribbeat Relocates

NEW YORK-—-Caribbeat, a new
publication devoted to all forms of
Caribbean music, with an emphasis
on reggae, is now located at 159 W.
33 St,, N.Y. Publisher is Harold Bel-
grave.

Publisher Moves

NEW YORK —Screen Gems/Col-
gems-EMI Music Inc. has moved its
offices here. New address is 1370
Ave. of the Americas, N.Y., 10019,
(212) 489-6740.
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HOW THE TOP 10 LABELS
SHARED THE HOT LATIN LPs
POP CHART ACTION IN CHICAGO
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No. of ; No. of No. of No. of

LABEL % Albums CORPORATION % Albums LABEL % Albums CORPORATION % Albums
ALHAMBRA 11.8 6 CAYRE 28.8 37 CAYTRONICS 229 9 CAYRE 37.4 17
CAYTRONICS 11.7 14 ALHAMBRA 11.8 6 MUSART 17.0 6 MUSART/PEERLESS 20.6 8
PRONTO 8.9 9 MUSART/PEERLESS 9.1 17 ALHAMBRA 10.7 3 ALHAMBRA 10.7 3
MUSART 7.2 11 FAMA 54 8 ARCANO 10.1 3 DISCOS GAS 7.6 3
ARCANO 6.6 9 DISCOLANDO 4.9 6 DISCOS GAS 7.6 3 DISCOLANDO 6.4 2
FAMA 5.4 8 LATININTL 4.2 13 DISCOLANDO 6.4 2 LATIN INTL 3.5 4
DISCOLANDO 4.9 6 COoCo 4.2 -5 PRONTO 4.0 4 WEST SIDE 2.6 2
LATININTL 4.2 13 GAS 3.7 3 PEERLESS 3.6 2 ARRIBA 2.6 1

- DISCOS GAS 3.7 3 RAMEX 3.7 4 LATININTL 3.5 4 SAFARI 2.5 1
RAMEX 3.7 4 FANIA 3.0 6 WEST SIDE 2.6 2 ORFEON 2.4 1
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HOW THE TOP 10 CORPORATIONS
SHARED THE HOT LATIN LPs
POP CHART ACTION IN CHICAGO

No. of

No. of
LABEL % Albums CORPORATION % Albums LABEL % Albums CORPORATION % Albums
ALHAMBRA 20.8 4 ALHAMBRA 20.8 4  FAMA 18.6 7 CAYRE 30.7 15
PRONTO 12.1 4 CAYRE 19.7 16 CAYTRONICS 11.7 8 FAMA 18.6 7
MICROFON 7.3 4 coco 12.1 5 ALHAMBRA 7.4 3 MUSART/PEERLESS 9.4 7
DISCOLANDO 6.9 4 MICROFON 7.3 4 LATININTL 7.3 6 ALHAMBRA 7.4 3
LATININTL 6.4 4 DISCOLANDO 6.9 4 ARCANO 7.1 3 LATIN INTL 7.3 6
VELVET 6.3 4 LATININT’ 6.4 4 PRONTO 7.0 3 DISCOLANDO 6.7 2
GRAFFITTI 4.7 1 VELVET 6.2 4 DISCOLANDO 6.7 2 RAMEX 5.5 3
GALA 4.7 2 FANIA 5.4 4 MUSART 6.0 4 MIAMI 4.6 2
INTERNATIONAL 4.5 2 MIAMI 43 2 RAMEX 5.5 3 DISCOS GAS 3.4 1
MIAMI 4.4 2 AUDIO LATINO 4.2 1 CALIENTE 4.8 1 ORFEON 1.9 1
ey S e e Py ey ot ey o o b A e e e s e R s R R o o S G e ST :
HOW THE TOP 10 LABELS HOW THE TOP 10 CORPORATIONS HOW THE TOP 10 LABELS HOW THE TOP 10 CORPORATIONS
SHARED THE HOT LATIN LPs SHARED THE HOT LATIN LPs SHARED THE HOT LATIN LPs POP SHARED THE HOT LATIN LPs POP
POP CHART ACTION IN MIAMI POP CHART ACTION IN MIAMI CHART ACTION IN SAN ANTONIO CHART ACTION IN SAN ANTONIO
e R I e S e R R R R T R R S RS R B
No. of No. of No. of No. of
LABEL % Albums CORPORATION % Albums LABEL % Albums CORPORATION % Albums
ALHAMBRA 17.6 6 CAYRE 33.0 17 RAMEX 12.9 "3 CAYRE 23.2 13
PRONTO 17.6 8 ALHAMBRA 17.6 6 MUSART 11.0 5 MUSART/PEERLESS 13.5 7
CAYTRONICS 10.1 5 AUDIO LATINO 9.0 3 CAYTRONICS 10,0 5 RAMEX 12.9 3
AUDIO LATINO 7.0 2 FANIA 8.0 4 ARCANO 9.6 5 GC PRODUCTIONS 7.4 4
INTERNATIONAL 5.3 3 COoCoO 7.4 3 DISCOS GAS 7.3 3 DISCOS GAS 7.3 3
BORINQUEN 5.1 2 BORINQUEN 6.7 3 FREDDIE 6.5 4 FREDDIE 6.5 4
VELVET 4.6 3 VELVET 4.6 3 FAMA 6.0 3 FAMA 6.0 3
ARCANO 43 2 ~ GEMA 3.6 1 GC 5.2 3 DISCOLANDO 4.3 2
GALA 4.2 1 LATIN INTL 2.7 4 DISCOLANDO 43 2 NOVA VOX 4.1 1
GEMA 3.6 1 MICROFON 1.5 1 NOVA VOX 4.1 1 WEST SIDE 2.5 1
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® Continued from puge 96

singer Joan La Barbara pulled a smalf but select
crowd for her voice-only free show at Milan's
Salvatore Ala Art Gallery.

Two members of Yes (Atlantic/WEA Italiana),
Rick Wakeman and Jon Anderson, in Rome for a
couple of days, met journalists. . . . Sensations’
Fix (Polydor/Phonogram) a progressive rock
band with U.S. musicians involved, went from
Tuscany to New York with all its equipment to
cut a fourth album, and the band is to change
its name to Cold Nose.

ltalian guitarist Toni Verde, former member
of Saint Just, recorded his first solo album “Cal-
ypso” (Harvest/EMI) with British and Italian
musicians including keyboard men Vincent
Crane and David Yorhaus and saxist Lol Coxhill.
.. Jazz pianist Giorgio Gaslini, owner of the Dis-
chi della Quercia label, in the New Orleans Jazz

Festival for the second successive time this
year.

In October, a Neapolitan Song Festival is to
be held in Tokyo, promoted by the Japanese
Min-On organization which has had representa-
tives here making contacts. . . . U.S. movies "‘Car
Wash” and “Bound For Glory" recently pre-
miered in Milan, both soundtracks distributed
by Ricordi, the former on MCA, the latter on
United Artists. ... “San Remo In Tournee,” a
package tour_featuring most of the acts which
competed in the San Remo Song Festival, held
its own contest, with Ariston group Matia Bazar
taking first place, followed by Collage (Saar) and
Giardino Dei Semplici (CBS). The actual festival
winners, Ri-Fi group Homo Sapiens, were not on
the tour which proved a valuable promotional
exercise, reflected in the record product of the
groups staying long in the charts.

The 14th “Cantagiro,” a package tour featur-
ing new artists along with established acts, out

From The Music Capitals Of The World

on a 20-town Italian tour, with groups Homo Sa-
piens and Schola Cantorum (RCA) and singers
Gilda Giuliani (Ariston) and Adriano Pappalardo
(RCA) staging their own individual gigs along
the way. ... “Saint Vincent Estate 1977, a
summer show promoted by Gianni Ravera at the
Saint Vincent Casino, was televised live by RAI-
TV and featured chart-topped Cerrone (Malliga-
tor/WEA Italiana), Demis Roussos (Philips/
Phonogram), and local artists Claudio Baglioni
(RCA), Riccardo Cocciante (RCA), Fred Bongusto
(Warners), Pooh (CBS), Milva (Ricordi), theesis-
ters Loretta and Daniela Goggi (CBS) and Re-
nato Zero (RCA). DANIELE CAROLI

HAMBURG

italian group Oliver Onions has sold more
than 250,000 copies here of “Orzowei,” pub-
lished by Cyclus Musikverlage. . . . Lars Berg-
hagen, from Sweden, has a new German single

www americanradiohistorv com

“Im Weichen Moos." ... German group Randy
Pie back from recording sessions in Los Angeles.

.. Willi Schloesser now international manager
of Chappell in Hamburg. . .. EMI Electrola to re-
release the Triumvirat single “Take A Break To-
day.” ... Cyclue Musikverlage reporting big
sales for "Mare,” the single on CBS by guitarist
Ricky King.

Producer Joachim Heider from Berlin has
launched the group Highway on his Pinball Rec-
ords label. . .. Hans Joachim Simon is the new
press representative of Metronome Records. . . .
Concert promoter Hans Werner Funke, who has
artists like James Last and Otto, set up a new
organization for his office in Hamburg with Bodo
Eckmann, Hermann Reher, Monika Gehrecke,
Sabine Weg, Mona Straube and Teo Konigstein.

Teldec now has two new labels, Trojan and
Janus. . .. Hans Georg Baum, RCA managing di-
rector, is to cut back on classical releases in the
summer months because so many people are on

holiday. ... Aleksander Hein new manager of
the coin-machine division of Deutsche Grammo-
phon Gesellschaft. ... Metronome promotion
chief Guenter Ehnert zetting results from his
promotional cassettes covering new releases for
media people.

Sikorski Music’s arranger Harry Topel has
died, age 50. . . . And Sikorski has started a pro-
motional campaign for Ellen, Norwegian artist,
produced by Michael Rick. . .. Chocolate Menta
Mastik, from Israel, has a new German single
“Chanson d'Amour.”

Slezak Music in Hamburg has two hits via Pe-
ter McCann's “Du You Wanna Make Love' and
Jennifer Warnes’ “Right Time Of The Night.” ...
Polydor marketing chief Wolfgang Arming work-
ing on the iirst German production by Japanese
star Kenki Sawada, "“Memories.” ... Maria My-
riam out with a German-language version of her
Eurovision Song Contest winner, now re-titled
“Der Vogel und das Kind." WOLFGANG SPAHR
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VAlbert I-'lnn

YS

M6-889S1

| An album of
experiences
written & sung
| by one of
England’s most
distinguished
actors...

. .and supported by a massive nationwide marketing campaign including:

A 35-day in-person promotion tour by Albert Finney with appearances set on
every major TV falls show including the Tonight Show, Merv Griffin & The Milke
Douglas Show.

Plus radio interviews, store appearances and consumer press features in every
major market.

Plus specially prepared display kits for heavy instore merchandising.

Plus a saturation consumer press advertising schedule, including Playgirl, People,
Ms. Magazine and After Dark.

Plus heavy radio time-buys in every major marlset.

Use the power — stock up & display now for maximum sales & profits!

1977 Motown Recard Corporation
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Billboard

Copyright 1977, Billboard Publications. Inc. No part of this publi-
cation may be reproduced, stored in a retrieval system, or trans-
mitted, in any form or by any means, electronic, mechanical, photo.
copying, recording. or otherwise, without the prior written;
permission of the publisher.

*Chart Bound

NOBODY DOES IT BETTER—Carly Simon (Elektra 45413)
CHRISTINE SIXTEEN—Kiss (Casablanca 889)
WALK RIGHT IN—Dr. Hook (Capitot 4423)
GOODNIGHT MY LOVE—Tavares (Capitol 4453)
STOMPED BEAT-UP AND WHOOPED—

Graham Central Station (Warner Bros. 8417)
SEE TOP SINGLE PICK REVIEWS, page 98

25 |z% |35 | TITLE-Artist 25 |z5 | 3% | TITLE-Artist ez | 53 | 55 | TITLE-Artist
=x |-2 |3 (Producev) Writer, Label & Number (Distributing Label) "’__ ] i ;5 (Producer) Writuizbe_l& Number (Distributing lee_f), e | = ;fﬁ__{ (Producer) Iri_tg, Label & Number (Distr_ibut_ing Label)
- I 69 | 58 | 21 | COULDN'T GET IT RIGHT—ciimax Biues Band
ﬁ A b ggvlzigﬁou‘.’ﬂ'%mﬂ) AAI?D(:y?aI!acmc 001 (Atlantic)  WBM ﬁ & 8 gt‘!eimfmpli' Inn'aEv.uB IvI Hosdugpsf);t,mﬂ‘;a 1938 ALM (Climax Blues Band), Climax Blues Band, Sire 736 (ABC) CHA
fr| 4 | 9 | DA DOO RON RON-shuun cassie fr| 40 | 6 | THE KILLING OF GEORGIE=sos stewsr | 81 | 2 | SOMETHING ABOUT YOUtspinc & cor
(Michael Lloyd), ). Barry, P. Spector, E. Gréenwich, {Tom Dowd), R. Stewart, Warner Bros, 8396 WBM gl:et? eC:r;)éOI;.z H(:Itllaa:x:;c)l. Dozier, E. Holland, cpp
e, 2109 P 137 | 25 | 15 | SIR DUKE=stevie Wonder -
ﬁ 5 10 | LOOKS LIKE WE MADE IT—garry Manilow (Stevie Wonder), S. Wonder, Tamla 54281 (Motowa) cep 71 | 74 3 | THE DOODLE SONG—-Frankie Miler
(Ron Dante, Barry Manilow), R. Kerr, W. Jennings, Arista 0244 ALM ’ (Chris Thomas), F. Miller, Chrysalis 2145 ALM
4 | 1 |12 | GONNA FLY NOW (Theme F B L B S et il sty carca
eme From ike Theodore, Dennis Coffey), Gregory Carmichael, DON'T STOP—Heetwood Mac
“ 1 . . R. , G. Shury, . 3 .
(Bglogottyi), )B._C?)in!llti%rjﬁcunnors, A. Robbins, aeg&:ﬂndﬂsgf;&r(‘(t;la"{::;y ABH ﬁ m g;:):o;‘:ur a;l’;lcm’d pashul, Ken Cala, € Wk cee
United Arlits 940 83 | fy| 45 | 5 | TELEPHONE LINE=rictic Lt orchest w0 1535 1 o b comenomrsis
ﬁ 7 |12 |1 JUST WANT TO BE YOUR LT S5t L D T ST S ) (Art Linson), N. Whitfield, WCA 80720 MCA
EVERYTHIN G—andy cibb ﬁ 30 4 tl"AtNll)\sYh MAN — fames ‘I‘Y"" I
(Albhy Galuten, Kar)-Richardson, Barry Gibb), B. Gibb, ) efer Asher), J. Jones, 0. Blackwell, Columbia 3-10557 ﬁ 85 2 | PLATINUM HEROES—gruce Foster
RSO 872 (Polydor) WBM ﬁ 47 | 13 | ARIEL=Desn Friedman (Skip cxoute, Bruce Foster), B. Foster, Millennium
6 3 13 GOT TO GIVE IT UP Pt. 1—manin Gaye (Rob Stevens), D. Friedman, Lifesong 45022 B-3 602 ( 'asablanca)
(Art Stewart), M. Gaye, Tamla 54280 (Motown) cee 42 | a2 6 | NEON NITES—-Atanta Rhythm Section ﬁ 86 2 | DON'T WORRY BABY—gJ. Thomas
ﬁ ) 21 ANGEL IN YOUR ARMS—tot (Buddy Buie), B. Buie, R. Nix, Polydor 14397 cPP (Chris Christian), B. Wilson, R. Christian, MCA 40735 ALM
(Clayton ivey, Terry Woodtord), T. Woodford, C. Ivey, 43 43 8 | DON'T LOVE YOU ANYMORE —rteady Pendergrass 76 57 6 DON'T TURN THE LIGHT QUT—ciitt Richard
T. Brasfield, Big Tree 16085 (Atfantic) cee (Joil';nﬂWhi;e'lh%a?,hGen!e McFa‘qder;, ;gczt;r“cars)tarphen), K. Gamble, 65 | (Bruce Welch), G. Fletcher, D. Flett, Rocket 40724 (MCA) ALM
9 | 11 | JET AIRLINER--steve Mier Band by eI B MR 2 - .
ﬁ (Steve Miller), P. Pena, Capitol 4424 WBM ﬁ 49 3 (V[J"II\BYPBSI()”VJEBS?:WZ.;QE,Marﬁne il e - ﬁ m t',lh?hva‘r 3 w’jw(;ﬂ_ Egy’fs 'L‘eaon :a,x;mﬂ o S -
10 MARGARITAVILLE - N - N
R Rl R e wev | P |54 | 4 | SMOKE FROM A DISTANT Ll (G e e S L=
MY ME- i FIRE —sanford-Townsend Band il ' "
frfz |8 o ':.EQ:%L,E%B.EEE b 2o e, . Gty welr, Bty Becket), €. Safocd, ). Townsend, Stowat, | 79 | 48 | 15 | AIN'T GONNA BUMP NO MORE
Columbia 3-10555 3 ) With Big Fat W s ®
rlis | 7| rm N Y0U=ree ramoin 46 | 33 | 14 | SLOW DANCIN' DON'T TURN LIRS L et e 83
(Peter Frampton), P. Frampton, A&M 1941 ALM ME ON—naddrisi Brothers y 0 0 TOGETHER AGAIN— .
ﬁ 13 |12 | DO YOU WANNA MAKE LOVE—reter mecanm (Norbert Putnam); D. Addrisi, D. Addrisi, Buddah 566 PP 80 | 8 10 E'cﬁ'(i:ﬂlgpw GETHoR o R o
(Hal Yoergler), P. McCann, 20th Century 2335 cpp ﬁ 60 5 (BKLAcﬁ KB'E)TIYL-J;NR Jan[\ — ﬁ m FLOAT ON—rioat
asenetz-Katz), H. Ledbetter, Epic 8- —Floaters X
—Fleetw : il i P
13 6 |13 Eseﬁmsmcfl;ﬁngf: ‘;Aaas; S — 88 | 51 5 | SUPERMAN=coi see & The Buzsy Bunc (Woody Wilson), M. Willis, A, Ingram, 1. Mitchell, ABC 12284 cP
Warner Bros. 8371 CPP I (P.L. Soto, T. Rossi), P.L. Soto, Apa 17001 (TK) PSP 82 84 5 ONLY THE LUCKY—walter Egan
2y " - 59 4 HERE COMES SUMMER —wildsi (Lindsey Buckingham, Stevie Nicks, Duane Scott, Walter Egan),
ﬁ o ? (BMEaﬂe(v)vfneh)A!a LW(h)lel ;T:;:nscolumbia 310544 ﬁl sJa;:"Stacch;As;szm.a sk Shanton fo Daze E Prod.), olEeanCollmtialSil 053 o
e e IT'S A CRAZY WORLD—wmac mcanall
ﬁ 18 10 ggﬁg{‘s"}”ﬁy? s}:‘!&‘HG.E'}a“::: ;:D?‘Iﬂge:' 50 44 7 AMAR'LLO—NciI Sedaka ) ﬁ m (Clayton Ivey, Terry Woodtord for Wl:rfbonce T:c z, M. McAnaily,
y B. Davis, ALM 1922 WBM ! (George Martin), N. Sedahka, H. Greenfield, Elektra 45406 WBM ' Ariola America 7665 (Capitol) CPP
i _ i 51 | 53 6 | IFIT'S THE LAST THING | DO—theima Houston SUNSHINE-
ﬁ 20 |13 Ygﬂ@lﬁ:j)‘}fﬁg”ﬂnﬁ"??m 1’;‘2':]"’ Cruise ALM } (Joe Porter), S. Cahn, C. Chaplin, Tamla 54283 (otown) CHA ﬁ m I(s]ef:,l,l, (;ollésl;m LoaneDJ:lEJan HoLwa’l:dScnoﬁcio';”FI:lr °L“'o§1'2‘1 )
¥ W | ckerson, rdai
ﬁ 22 11 YOU AND CMOE—AIice Cooper WM 2 1 35 3 BMAIBNYDDE:TKCH"??G“‘E PYOUR | H. Scm It G:l)ds?em Bl:ue Nol: 1009 (United Artists)
Ezrin), A. , 0. , Bros. 8349 —Gladys Kni e Pips
18 |19 {12 | WG SCHOOL DANCE-spmn e b KT | ROCK AND ROLL NEVER
(Freddie Perren), L. Sylvers HI, R. Syyt:ers, 1. Sylvers, w 63 3 ON AND ON ) I FORGETS—8ob Seger s B D PP
Eh Shirehn Sarib 1655 (Henry Lewy, Slepl;ns ‘gg;.?p)&éh Bishop, ABC 12260 ALM | (S0 Wy AR . N, Canle
- : PR ‘ NFLOWER-
ﬁ 2 g &En?yﬂ!nﬁ?m%%jmﬁ“gg{n!y(; YOU fota ﬁ 64 4 S]LlDE—SIave . M. Hicks. M. Ad : ﬁ m %ajvy Kiein fv:r En(erg;nmgr‘gz.e)l,l N. Diamond, Capitol 4445 WBM
B. Andersson, S. Anderson, B. Uivaeus, Atlantic 3387 ALM/IMM gegol’:r""z ;-m"gs"r'"i'::‘m- glcwsiinoi}e C""‘;;a%le:‘"“”v f
20 21 15 LOVE'S GROWN DEEP-Kenny Nolan C.otil!ion .44.218 (Atian.lic) T n ' | 81 89 4 LIGHT OF R CLEAR BLUE
I (Kenny Nolan, Chartie Calelio), K. Nolan, 20th Century 2331 B3 | 5 156 | 5 | SAVE ME—=merite Rush (MDo('JIRyLr:Gaenou{, L, P -
21 11 9 LIFE IN THE FAST LﬂNE—Eagles I (Denny Diante), G. Fletcher, D. Flett, United Artists 993 ALM h y Parton, Gregg Ferry), D. s g
(Bill Szymczyk), J. Walsh, D, Henley, 6. Frey, Asylum 45403 weM | ﬁ 66 3 | (Remember The Days Of The) OLD SCHOOL 88 | 88 | 16 ISTOFEEBS SO GOOD TO BE LOVED
ﬁ 26 6. YOU MADE ME BEUEVE (YC‘a‘lRSIl)e;:sa‘ Dsa‘::eR:rshenbaum) C. Stevens, ARM 1948 cPp (Manhaﬁans,—B'v‘):rl;.y‘a::;sin), T. Randazzo, V. Pike, R Joyce,
IN MAGIC—Bay city Rotlers ' ' ' Columbia 3-10495 cep
(Harry Maslin), L. Boone, Arista 0256 ALM ﬁ 67 3 | LIVIN' IN THE LIFE—isiey Brothers S S (M Titt
23 (14 |16 | FEELS LIKE THE FIRST TIME=fouger W Yo e, T 280 gy U | I | STAR WARS, (ain Tte) vt smoen oo
(John Sinclair, Gary Lyons), M. Jones, Atlantic 3394 WBM ﬁ 68 6 LADY (Put The nght On Me)-s g ﬁ ] E F0
' i m A REAL MOTHER FOR YA—johany Guitar Wat
ﬁ & gn R D et sl B3 | e e g aoe ot P, Nainman, , Goodson, gy \. (ohnny Gutar Watson), 1. Watson, DM 1024 (mherst)
25 17 16 LUC".LE—Kenny Rogers @ ﬁ 69 8 RUNAWAY — Bonnie Raitt gl 91 | 74 WHILE I'M ALONE —wmaze featuring Frankie Beverly
(Larry Butler), R. Bowling, H. Bynum, United Artists 929 B-3 (Paul A. Rothchild), D. Shannon, M. Crook, Warner Bros. 8382 B-3 I { ‘ (Frankie Beverly), F. Beverly, Capitol 4392
oy [31 | 10 | IT'S SAD TO BELONG— tngians ban & sohn ford Cae fr| 71 | 2 | STRAWBERRY LETTER 23— sotes soneson : 92 | 93 | 2 | SAVE ME—poma McDanie
(Kyle Lehning), R. Goodrum, Big Tree 16088 (Atlantic) HAN (Quincy Jones), S. Otis, A&M 1943 M (el Damond), G. Fltchr, D. P, il
27 128 | 10 | LUCKENBACH, TEXAS (Back To The OO ol o ks, SR ™ o | o [ gs | 5 |1 e HEL MYSELE.
%ﬁ'fﬁuﬂ)}é,’ ‘szn),n:n:‘aycb';a;::.:"g;cn 10924 cpp | 62 | 62 4 | SEASIDE WOMAN —susie & The Red Stries 83 (David Malloy), E. Rabbitt, E. Stev:nsdz'fekm 390
Ari32 | 6 | EASY=commosos o o Pl T 194 |92 | 3 |GOOD THING MAN=rrank s
(James Carmichael, Commodores), L. Richie, Motown 1418 cPp ﬁ 3 3 (vml'p:(aﬂmg,'{s!anw_D.-g:in:,mc:pitul 23 PSP (Monk Higgins), . Lucas, V. Pea, lca 001
29 129 |20 | I'M YOUR BOOGIE MAN—k.c. & The Sunshine Band ﬁ 77 3 | SWAYIN’ TO THE MUSIC 95 | 99 2 | SHEENA IS A PUNK ROCKER— Ramones
(M.W. Casey, Richard Finch for Sunshine Sound Ent.), 00 (Tony Bongiovi, T. Erdlyi), Ramones, Sire 746 (ABC)
HW. Casey, R. Finch, TK 1022 cep ?SIow Dancm )—lopnny'kivers ) ' . '
ﬁ 34 7 BARRACU DA Heart Johnny Rivers), ). Tempchin, Big Tree 16094 (Atlantic) WBM 96 87 4 MAKING A GOOD TH'NG
(Mike Plicker), A. Wilson, R. Fisher, N. Wilson, 65 |70 | 4 |IT WAS ALMOST LIKE A SONG—Ronie milsap BETTER—otivia Newton-John
Portrait/CBS &-70004 WBM {Tom Collins, Ronnie Milsap), (John Farrar), P. Wingfield, MCA 40737 WBM
A. Jordan, H. David, RCA 10976 ALM/CPP
31 16 17 LONELY BOY —andrew Goid 66 72 3 SING IT SHOUT |T—Starz 97 m SINCE | FELL FOR YOU/I'M
(Peter Asher), A. Gold, Asylum 45384 WBM {ack Douglhs), Starz, Delaney, Capitol 4434 ALM FALLING IN LOVE—Hodges, James & smith
B iy Nt s o o i B5 * waw | 67| 35 | 8 | ALL YOU GET FROM LOVE IS n m‘ o il NS, Tt
- = U L
ﬁ 37 11 JSJS;I'CA bSOSPtiGh BEtFIIORGE h| G'?:Crusby, Stitls & Nash (Rchard Carpenen), 5. Estom, AEM 1940 WBM . (el Oiamond), A, Bernstein, R. Adams, Esic 850365 cPP
N it gy 1 Graham Hashl wem | 68 | 36 | 12 | GONNA FLY NOW (Theme From 99 | 52 | 20 | WHEN | NEED YOU-Lco Sayer @
ﬁ 38 6 TELEPHONE MAN J “ROCk ) Seina Forgusan (Richard Perry), C.B. Sages, A. Hammond, Warner Bros. 8332 CHA
s s 7d Fesgu ’ ' .
(Boomer Castleman, Jim Ratedge), M. Wilson, GRT 127 PP i ey nf;aan;wla&)s 8. Conl, . Comars, A Robin, b3 ;100 46 | 14 (YT?MUDIS'E)I‘QOPX‘!E' CQg{ﬂ?g%!{;sm:nmld;gv] - ol
| | }

STAR PERFORMERS: Stars are awarded on the Hot 100 chart based on the followlng upward movement. 1-10 Strong Increase In sales / 11-20 Upward movement of 4 positions / 21-30 Upward movement of 6 posi-
tions / 31-40 Upward movement of 8 positions / 41-100 Upward movement of 10 positions. Previous week's starred positions are maintained without a star if the product is in a holding period. This will, in some cases,
block out products which would normally move up with a star. In such cases, products will be awarded a star without the required upward movement noted above @ Recording Industry Assn. Of America seal of certi-

fication as "million seller.”” (Seal indicated by bullet.) & Recording Industry Assn. Of America seal of certification as '‘two million seller.”

Sheet music suppliers are confined to piano/vocal sheet music copies and do not purport to represent mixed publications distribution. ALF -= Alfred Publishing; ALM = Almo Publications; A-R = Acuff-Rose; B-M =
Columbia Pictures Pub.; FMC =

Three Pub.; CHA = Chappell Music; CLM = Cherry Lane Music Co.; CPl =
Plymouth Music; PSI = Publishers Sales Inc.; WBM = Warner Bros. Music

Cimino Pub.; CPP =

Frank Music Corp.; HAN =

Hansen Pub.;

IMM

= |van Mogull Music; MCA

(Seal indicated by triangle.)

Belwin Mills; BB =

HOT 100 A-Z- (PUb||5her'Llcensee)lee A L|ttle 8it (Aimoy Delicate,

Ain't Gonna Bump No More (With
No Big Fat Woman) (Tree. BMI).

All You Get From Love Is A Love
Song glampstead Heath,
Amanuo {Neil Sedaka, BMI) -
| in Your Arms (Song Tailors,
"B ve ot The Music, ASCAP)

A Real Mother For Ya (Vir-Jon,

Arwel (Elendmgwen ASCAP)
Baby Don‘t Change Your Mind
(Van McCoy/Warner-Tamerlane,

BMI).
Back T)ogemer Again (Umchappell.
Barracuda (W||son/Know/P|ay My
Music, ASCAP) . .
Best Of My Love (Sagg‘ﬁre BMI/
Steelchest. ASCAP) .
Black Betty (Robert Mellin, BMI)...

79

.. 67

50
7

= 90

41

52
80
30

47

Come In From The Rain (Times
Square/Rumaman Pickle Works,
BMI

) ..
Couldn’t Get It Right (Bieu Disque,
ASCAP). .

Da Doo Ron Ron (T
Bertha, BMI) .
Devil’s Gun (ATV,
Don’t Stap (Gentoo, BML) ..
Don't Turn The Light Out (Almo/
Big Secret, ASCAP)
Don't Worry Baby (irving. BMI)..
Do You Wanna Make Love
(American Broadcasting, ASCAP)
Dreams (Gentoo/Welsh Witch, BM{)
Easy (Jog)ete/()nmmodores

Mother

Feels Like The First Time
(Somerset/Evansangs, ASCAP) ..

Float On (ABC Dunhnl/Woodsongs
amn

. 75

12
13

28
23
81

Gonna Fly Now (Theme From
"Rocky'") (United Artists,
ASCAP/Unart, BMI)....
Gonna Fly Now (Theme From
Rocky'") {United Artists,
ASCAP/Unart, BMI).
Gonna Love You More (Sunbury/
Fermata International Melodies,
ASCAP).

Goodbye My Friend (Snlver Blue.

Good Thmg Man (Nol Llsled)

Got To Give tt Up Pt. 1 (Jobete,
ASCAP)... o

Handy Man (Unar( EMI)

Heard It In A Love Song (No Exit.

BMI)
Here Comes Summer (Jewel
ASCAP).

High School Dance (Rosy ASCAP)

Higher And H%hev (Chevis/Warner-

Tamerlane,

35
4
68
78
98
94
6
40
o 132
49
18
15

How Much Love (Screen Gems:
EMI/Summerhiil. BMI/Chrysalis.
ASCAP)

7

~

it's Sad To Belong (Famous/
Ironside, ASCAP!
Jet Airliner (Sal!oleo Though(

8 My Heart Belongs To Me (Kiki/

Making A Good Thing Better
Doris/Ackee, ASCAP).
Margaritaville (Coral Reefer,

(Uncte
96
BM .. 9

Help Myseit P).
e R (@riarpotens 53 Just A Song Before t Go (Thin ce, Koppelman-Bandier. BMI). 10
I Don't Love You Anymore (Mighty ASCA| . 33 Neon Nights (Low-Sal, BMI). ... 42
Three. BMI) 43 Knowmg Me Knowmg You On And On (Stephen Bishop, BMI) . 53
| Just Want To Be Your Everythmg (Countless, BMI) . 19 Only The LucKX (Deluxe/Swell /
(Red Cow/Andy Gibb/Joy/Hugh ~ Lady (Put The Light On Me) 2
& Barbara. ASCAP)..... 5  (U