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NASHVILLE of a few years ago, with its signs of progress, but some of its newest
structures still. missing. The Cumberland River, once navigated by Davey Crockett
and later by such men as Cordell Hull, bisects the city.
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THE STORM clouds gather over Nashville of the past, as a train rumbles into the *“‘old
grey ghost,” the now almost deserted Union Station on the right. In the background,
the spires of the old federal court house and a Baptist Church. The church spire
still stands, but a new sanctuary has been built around it.

French Lick, The Bluff, Fort Nashborough-
A HISTORY OF NASHVILLE, TENNESSEE

By Bill Williams

Just as soon as the next 24,500 people migrate into Nashville, it
will be a city of a half-million population. So it isn’t a little town, and
it isn't a sleepy town. It is a bustling city with enough diversification to
make its labor position enviable, enough colleges and universities to rank
well up in the institutes of higher learning, and enough natives to retain a
basic conservatism that stems from tradition.

Its 1970 population estimate of 475,500 is slightly less than half
of all the population of “middle Tennessee,” one of three grand divisions
of the state. And it constitutes about 12 percent of the entire population
of the state.

Despite its relatively large size, it retains the warmth and friendliness
of a town still small enough to be slightly provincial (a description it
wears with pride), and has a progressiveness that has been set on fire
by the city’s leaders.

People who are surprised by the size of Nashville are positively
astounded by its climate, which is neither hot nor cold, again relatively
speaking. Its temperature extremes are of little consequence; they do not
justify the means, as this coined pun goes.

The mean or average temperatures of this city on the escarpment
of the Cumberland Ridge shows we finish out the year right at 60 degrees,
which is moderation by any standard. The average January minimum is 31
while the average July maximum is just under 91. The city rests comfortably
550 feet above sea level, and every year (almost unfailingly) it gets 45
inches of rain, the bulk of it from December through April. October is,
unquestionably, the most beautiful month of all

Nashville has its idiosyncrasies, but mostly it has things going in
its favor. Frequently one will find a street with more than one name and
other streets moving in unusual directions, but the frustrations are not
insurmountable. It has a street named for every president but Lincoln,
but then most streets were named a long time ago.

Trading Post

It was an even longer time ago when a French trader named Charleville
established a trading post at a place called French Lick, where Nashville
now stands. The year was 1714. Not until 1760 did another Frenchman
arrive, a man named Timonthy Demonbreun, who settled in a cave in the
area. Then, in 1779 a band of pioneers who, under the leadership of
James Robertson, cleared a tract of land and built a log stockade on the
west bank of the Cumberland River, a stream which today snakes through
the city and can be crossed repeatedly in the process of getting somewhere.

But its waters flow with history.

On this Cumberland bank, in 1780, Nashville’s first wedding was
held, and the archives record that no musical instruments were available
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for the gala event. A shipment of Jews harps reportedly came in from
St. Louis via the river, and they provided the accompaniment for the
wedding ceremony.

This was the first recorded instance of music being played in Nashville,
although one can assume the various tribes of Indians in the area—six
in all—beat the drums once in a while.

It might be noted that Nashvillians, even of that day, were gracious
and forgiving. The first pack of pioneers was almost exclusively Scottish-
Irish, and yet everything along the trail was named for the Duke of
Cumberland, who had slaughtered the Scots. First came the Cumberland
Mountains, then the Cumberland Gap, and finally the Cumberland River.
Yet the settlers accepted this name, and it never changed. Nashville, however,
made the transition from French Lick to the Bluff, to Fort Nashborough,
to Nashville. And although the name was changed, the character remained
unaltered.

Direct Descendants

Suffice to say, too, that those who came stayed. Of the original
founding families, there are more than 7,000 direct descendants here now.
No other city in the nation has such a substantial connection with its
beginning.

John Donelson, who came by boat, played a big part in the ecarly
history of the city, but it is his daughter, Rachel, who is better remembered.
It was she, the “President’s Lady” as biographed by Irving Stone, who
became the wife of Andrew Jackson, the man who built the Hermitage
and stabled his horses in what now is Printer’s Alley.

Nashville, it’s been noted, has always felt a kinship to war. It was
here, as Dr. Alfred Leland Crabb put it, that the “battle flags are unfurled.”
The first settlers stemmed from the Revolution, and they took part in the
War of 1812. It was General Jackson who raised troops for the struggle.
It was on his homeward march from this war that he was awarded the
immortal title, “Old Hickory.” And it was the men from Nashville who
fought at the Alamo. Sam Houston, not a Texan then, was a Congressman
representing the Nashville district, and he later became Governor of
Tennessee. And it was the volunteers from Tennessee who gave their lives
at the mission. The man in Washington at this time was James Knox Polk,
also of Nashville. The stories of Nashville’s part in the Civil War would
more than fill a book; it has already filled several.

It was during this time that architect William Strickland came to the
city, and developed a construction style that was to be a part of Nashville’s
being called “The Athens of the West,” later changed to “Athens of the
South,” and alluded to more often in connection with its many seats of

(Continued on page N-4)
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A HISTORY OF NASHVILLE, TENNESSEE (cont.)

learning. Strickland designed the State Capitol, and St. Mary’s Church as
well as Two Rivers, the home of a Scotsman named McGavock.

Fortunately, there were episodes other than war with which the city
could occupy itself, and it did so wholeheartedly.

Music Center 1830

Nashville really became a musical center as early as the 1830’s.
Some of these facts are outlined in a book titled “Cultural Life in
Nashville,” written by F. Garvin Davenport. He quotes the old Republican
Banner as saying there was “not a city in the US. of equal size that
displayed as much interest in music as Nashville. Organ, flute, violin, harp
and piano concerts were well attended, although minstrel melodies were
the most popular.”

Records show that in March of 1846, Wilhelmina Romberb, the
celebrated harpist from Europe, visited Nashville on her tour of the country
and composed a new march entitled “The Hermitage Grand March.” The
composition was dedicated to Mrs. Andrew Jackson Jr.

In 1849, Nashville was favored with six grand opera concerts and a
piano concert by Maurice Strakosch, billed as “the pianist to the Emperor
of Prussia.”

Jenny Lind and P.T. Barnum visited the Hermitage during her visit
here, and for the first time in her life the Swedish Nightingale heard
mocking birds singing in the trees. That was in 1851. Two years later
the violinist, Ole Bull, and the child prodigy, Patti, gave a series of concerts.
In 1858, pianist Sigismund Thalberg and Henry Vieutemps, the prominent
violinist, appeared with Madame Elena D’Augri in a concert for which
people paid $2 a ticket.

The Swiss Bell Ringers came to Nashville periodically. The Peake
family and the Blaisdell Brothers filled every hall in town . . . and their
price was 25 cents.

Minstrels, as noted, were always big in Nashville, even in the later
days of “Grand Ole Opry.” This drew its material, of course, and its
inspiration from the U.S. Negro slave and the traditionally romantic
conception of life on the old plantation. In the early years, sincere attempts
were made to give a true representation of Negro life and character, but
as the years went by these attempts became sporadic and eventually gave
way entirely to the exaggerated and distorted characterizations commonly
associated with the minstrel show.

And there were some music critics even back in those days. The
Nashville Whig, writing of music in the city in 1857, said: “The burden
of the song is generally about some maiden, who lives near some river,
who did or didn’t do something, who died somehow, and is supposed to be
loved by the singer to the last pitch of distraction.” Then the critic became
more pointed: “The brass band fell a victim to its sentimental charms
and tortured it with French horns, bugles and bassoons. It was bleated and
brayed from the bridge over the Cumberland and from Capitol Hill.
Young men used it for moonlight serenades and almost killed it by
repetition. Tailors, drug clerks, gardeners and draymen sang the melody.
Finally it could be heard in every parlor done up in civilized style and in
every kitchen in raw style. Thereafter the song either died a natural death
or lived on to become immortal.”

It is obvious from the above that times have not really changed
appreciably, and all Nashville needed back in those days were distributors
and a few rack jobbers.

Nashville has always enjoyed a pleasant relationship with its neighbors,
the nearest of which are Alabama to the south and Kentucky to the north.
There has always been warm companionship and a feeling of togetherness

N-4 A Billboard Spotlight
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NASHVILLE OF today. Looking up one street toward the downtown sector from an
interstate access point, one can see the imposing structures of National Life, Life
and Casualty, the Third National Bank, and, on the right, the capital building.

which surpasses political and ideological beliefs. And today no political
leader in either state would venture forth without help from the musicians
and artists of the area. It is a political must.

The term “Athens of the West” was coined by President Philip
Lindsley of the University of Nashville in 1840. Not until a half-century
later when political geography shifted that the new phrase became popular.
Governor Bob Taylor called the place the Athens of the South. It wasn’t
long before everybody contrived a need to use this phrase, so Nashville
was then, and remains, the Athens of the South. And today the best-known
of its educational institutions are Vanderbilt University, George Peabody
College for Teachers, Fisk University, Tennessee Agricultural and Industrial
State University, Belmont College, Scarritt College, David Lipscomb, and
Aquinas.

Ryman Auditorium

The story of the Ryman Auditorium is a vital part of the city of
Nashville. For years it was the scene of the city’s leading dramatic,
oratorical, musical and political events. Originally, of course, it was a
tabernacle. The story concerns the Reverend Sam Jones, who, in the latter
part of the 19th century, was the South’s leading evangelist. On his first
trip to Nashville he held a meeting in a tent at Eighth Avenue and Lee
Street. At that time one of Nashville’s best-known men was Captain Thomas
Ryman, a one-time riverboat skipper who became the owner of a line of
steamboats. He reportedly attended the revival meeting of the Reverend
Jones because the preacher was to speak on the subject of motherhood,
which Ryman held dear. He was converted to Christianity at that meeting,
and spent the rest of his life as an active churchman. And he found the
crudity of a tent for the use of a preacher such as Sam Jones to be
offensive. He decided to build a tabernacle, starting with his own contribution,
and then going after the money of his friends. By 1892 the building was
finished, and it was to be used for religious meetings, with Sam Jones
given preferential priority.

The first time it was used for any other purpose was in 1898 when
the Confederate Veterans held their annual reunion in Nashville. In order
to accommodate the veterans, the United Daughters of the Confederacy
collected money and had a gallery built. From that day on, the Ryman
began to offer its facilities to secular talent.

One of the big users was the aforementioned Bob Taylor, who also
owned the Rice Lyceum Bureau. He made considerable use of the Ryman
auditorium for years, then dissolved the Bureau in 1914 and leased the
building for independent purposes to Mrs. Lula Naff. For 35 years,
without interruption, she remained as manager. Among those she brought
to appear for one reason or another were William Jennings Bryan, John
McCormack, Adelina Patti, Fritz Kreisler, Schumann-Heink, and such
outstanding artists as Paderewski, Gans, Rachmaninof, Galli-Curci, Farrar,
Caruso, Martinelli, Hempel, Alda, Ruth St. Denis, Ted Shawn, and Pavlova.
All of this was before the “Grand Ole Opry.” Since then, other great
names have appeared.

Probably the first of the “known” singing groups from Nashville
came from Fisk University, which opened its doors Jan. 9, 1866, as an
all-Negro school. Five and a half years later the Fisk Jubilee Singers
began a tour to raise money for the school by selling Negro music to the
world. Their first concert, in Cincinnati, was a success. Within 12 months
they were booked for world tours. They sang for kings, queens and great
composers, and they sang for all the plain people of the world.

On August 2, 1897, during the Tennessee Centennial, Victor Herbert

(Continued on page N-6)
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THE TENNESSEE State Capitol overlooking the downtown area.

A HISTORY OF NASHVILLE, TENNESSEE (cont.)

brought his band to Nashville for a month’s engagement. The band gave
daily concerts and, from the first performance, received great ovations. It
was in Nashville, too, that Herbert wrote “The Fortune Teller,” one of
his best loved light operas which had its premiere at Wallack’s Theater in
New York on Sept. 26, 1898.

Real Estate

A report on the city of Nashville, published in 1913, makes these
remarks. “Nashville’s real estate is solid. Many of the larger fortunes of
this city are invested in real estate, and have been held for generations.
This indicates that Nashville redl estate is a safe and profitable investment.
The present and prospective growth of the city precludes the possibility
of the continuance of the present low prices.”

These were some of the most prophetic words ever written. Little
did anyone realize, however, that it would be the music industry which
one day would change the price structure completely.

One of the men who really made this happen was Owen Bradley, the
“originator of music row.” Bradley had great foresight by purchasing a
piece of property on 16th Avenue and watching it grow into a million
dollars. There was a certain clement of luck involved, but for the most
part this Decca vice president has always made his own luck.

Bradley’s first studio was in the old Teamsters’ building at Second
and Lindsley, on the third floor. It started as a film and recording
studio, but the only people who came there to record were those who
didn’t go to the Castle Studio in the Tulane Hotel. More about that later.
Owen and his brother, Harold, decided to dress things up a little, so they
spent a great deal of time and money redecorating the place. The landlord,
seeing the improvements, doubled the rent. The Bradley Studio moved.
The first step was to an alley off 21st Avenue, in a concrete block structure
across the alley from McClure’s department store. Business began to boom,
but not the recording business. It was mostly industrial film work, clients
such as the General Shoe company.

But the hand of fate intervened as the Castle Studio went out of
business, and the Bradley studio was virtually the only place in town to

THE HERMITAGE, home of President Andrew Jackson.

cut records. The old veteran of Decca, Paul Cohen, came into the picture.
Cohen guaranteed 100 sessions to year to Bradley if he would move away
from his location and build a new studio. Since this gave Bradley an
assurance of a $10,000 a year gross, he went shopping.

At 804 16th Avenue South, Bradley located a duplex, a two-story
structure. For $7,500 he bought the house and lot, knocked out the second
floor, and sought the perfect sound. If Fred Rose could record in an attic,
Bradley could do so in a duplex. Owen and his people moved in on Christmas
of 1954 (the city of Nashville also was founded on Christmas day, coinci-
dentally), and the recordings began. With another $7,500 the two Bradleys,
Owen and Harold, purchased the parts to a quonset hut, had it assembled by
the Crane Co., and then finished off the interior themselves. The quonset
was used for filming commercials, for industrial pictures and for storage. All
of the early recording was done in the duplex. From that structure came such
hits as Sonny James’ “Young Love” and Ferlin Husky’s “Gone.” This was a
little frustrating to Decca, which was subsidizing the building, since the early
hits belonged to Capitol. However, Webb Pierce made it with “You Can Make
1t If You Try,” and Decca was on its way.

The move from the duplex into the quonset is a much-told and much
mis-told story. Factually, it was just a matter of the sessions getting larger,
the adding of voices, strings and horns, and the quonset had to be used for a
studio. The film equipment was moved into the house, and the recording
gear to the quonset. Burlap bags were hung to absorb the acoustics, and the
quonset was in business. One of the great producers of all time, Don Law,
produced the first session there. It was called “Battle of New Orleans.” Later
Decca began scoring again after the Bobby Helms recording of “My Special
Angel.”

Music Row

Years later Bradley was to sell his quonset and much-appreciated land
to Columbia, and built still another studio beyond the city limits of Nashville,
but maintains his Decca office right on the row, and right in view of his
original $7,500 purchase. The quonset, of course, is still very much in use,

(Continued on page N-8)
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A HISTORY OF NASHVILLE, TENNESSEE (cont.)

perhaps the most popular of all the studios, although now reserved only for
Columbia artists. And the land on which the house stood now holds Columbia,
Capitol, agencies, offices for other record companies and the like.

Music Row evolved from the original Bradley Studios, and Owen Bradley
had a large hand in it. More than just wanting company, he wanted the
industry to grow in Nashville, and he was instrumental in bringing other
labels, and other industry giants, to “the row.”

Nashville, through the years, has enjoyed a stable economy based on
highly diversified sources from which the community’s wealth is drawn. There
is a healthy balance between commerce and industry, with the added asset of
a progressive agricultural community in the surrounding trade territory.
Nashville is the home of several large insurance companies and is a strong
investment and banking center.

One of the firms, the National Life and Accident Insurance Company,
was the parent of WSM and the “Grand Ole Opry.” Even during the darkest
years of the country music industry, the leadership of this company under-
wrote the programming and kept it alive, nourishing it until it became the
flourishing mature industry of today. The “Opry” first attracted the nation’s
attention to Nashville and has contributed greatly to the growth of music
generally.

The city has earned the title, “The Commercial Capital of the Central
South.” Eight banks, two national and six state, have assets of over $1,593,-
000,000. Seven federal savings and loan associations have over $3 14,000,000
in assets. And a branch of the Federal Reserve Bank has modern quarters
in Nashville.

Unique Banks

The banks of Nashville are unique, and the bank people make them so.

They have cast aside all of the stereotypes, and are something until their
own. The term “friendly banker” is genuine in Nashville. Bank executives
are known throughout the music community on a first-name basis, and the
banks take an active part in all music functions. The banks of Nashville
might make a small loan to a struggling songwriter, or might underwrite a
symphony concert. There is a warmth and understanding among the people
of the financial community that is unmatched anywhere.

Nine federal highways radiate from Nashville and six legs of the inter-
state highway system converge in the city. A total of 63 general commodity
common carriers serve the Nashville area. Nine scheduled commercial air-
lines operate out of the Metropolitan airport. Two railroads serve the city and
traffic on the Cumberland River is handled from a modern river terminal.
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NASHVILLE'S MAYOR Beverly Briley addressed the guests at the opening of ASCAP’s
Nashville headquarters.

THE DEAN of Nashville producers, and still one of the greatest, Don Law accepts
an ASCAP trophy as longtime friend Wesley Rose smiles approvingly.
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One of the three
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a far cry from the
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Two daily newspapers, “The Nashville Tennesseean” and the “Nashville
Banner” are published, and there are several weekly papers. Both of the
dailies have outstanding staffs of writers.

Printing is still Nashville’s largest industry, as it has been over the
years. The annual sales figure for this industry approaches some $150,000,000
annually. The products range from books, magazines, brochures, catalogs,
newspapers, business forms and stationery to flour sacks, record album
covers, plastic wrappers, airline tickets, music, maps, calendars and garment
labels. 1n all, 350 different publications are mailed regularly.

The growth of the music industry, naturally, has aided the growth of
printing. The music field has grown at such an accelerated clip, however,
that it may soon approach the printing figure. It now exceeds $100,000,000
annually.

Nashville covers an area of 532 square miles, and its school population
now approaches 100,000.

Nashville Government

One of the most important features of all in Nashville is its government.
In 1956 the planning commissions of the city and Davidson County issued
a report recommending the establishment of Metropolitan Government. An
enabling act was passed by the Tennessee General Assembly, and a Charter
Commission was appointed. Defeated the first time around, a charter was
passed when resubmitted in 1962.

The Metropolitan Charter established one government for Nashville
and Davidson County. Beyond the provisions of the Charter, the Metropolitan
Government is restricted in its authority only by the Constitution and general
laws of Tennessee pertaining to city and county operation. The Metro
government administers the entire area of Davidson County, but within its
area are six small incorporated cities which exist and function as they did
prior to the adoption of the charter.

The chief executive and administrative officer of the Metropolitan
Government is its mayor, in this case Beverly Briley. This turns out to be a
plus not only for the city of Nashville, but particularly for the music industry.

Briley, a long-time county judge, is a rare individual in many respects.
A graduate engineer as well as lawyer, he has perception to match his energies
and has worked hand-in-glove with the music people to overcome obstacles
and to progress. The mayor grew up “just down the street” from Owen
Bradley, and has known the music of Nashville from its inception. His
activities on behalf of the industry are not known well to the general public,
but they are manifold. And he has led the drive to bring about the beautifica-
tion of the music row area, along with making the district completely utili-
tarian. Now serving his second term under Metropolitan government, he is
the only mayor this form of government has ever had in Nashville.

THE LATE PAUL COHEN, center, one of the pioneers in the music industry in Nash-
ville, poses with artists and friends.
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Mrs. Beasley Reminises

Setting The Opry Record Straight

Alcyon Bate Beasley was there before the “beginning.” Yet she is only
58 today, still active, still attractive, and still desirous of setting the record
straight.

In her important opinion, this has been a long time coming. From the
time she sang “‘Peggy O’Neil” on WSM radio in 1925, she has seen every
living soul who has ever been a member of the “Grand Ole Opry.”

“We were the first, and we’ve seen them all,” she says. And the record
gives credence to her claim.

Alcyon was the 13-year-old daughter of Dr. Humphrey Bate, a house-
calling country physician from Lascassas, Tenn., who was graduated from the
University of Nashville (later to become known as Vanderbilt University),
and whose love for medicine was surpassed only by his compassion for man-
kind and his devotion to music.

Dr. Bate was an “all music” man, having taught his children the classics
as well as the folk ballads and the *hillbilly” songs of the times. And the good
doctor, once his medical practice was taken care of for the week, found time
for two things: fishing and playing musical instruments.

He played the harmonica (they called it the French harp then) and a
“little” piano. And he formed three bands. It is inconceivable today to imagine
a doctor who had time for three bands and made house calls, but there were
few social involvements then.

“The year was 1925,” Mrs. Beasley recalls vividly. “His various bands
played everywhere, and got into the radio business that year. The second radio
station in town was WDAD, on 8th avenue, and the management of that sta-
tion asked my dad and his ‘orchestra’ to appear.”

Dr. Bate was a close friend of Bill Craig, a cousin of the man who was
to shape the destiny of country music generally, virtually all of the artists
involved in country music, and specifically the “Opry.” Bill Craig told the
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THE FIRST RKO tour for a ‘“Grand Ole Opry" group. Seated are Sam McGee and Uncle Dave Macon.
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good doctor to go ahead, as long as he joined WSM when it opened during
the first week in October. Bate agreed.

“When WSM went on the air, we were there,” Mrs. Beasley remembers.
That was the first week of October, 1925. A good many people were there,
including George D. Hay, who later was to become famous for naming the
“Grand Ole Opry,” and an orchestra so large it wouldn’t fit into any of the
studios. Exactly 10 days later, Dr. Bate and his “hillbilly orchestra” were to
begin playing on a regular weekly basis on WSM, on a program referred to as
the Barn Dance. This was some six weeks before “Judge” Hay expanded the
program and ultimately gave it its famous name.

There was a reason for the lapse. George Hay had been brought from
Chicago station WLS to take part in the dedication cercmonies of the new
station. He was persuaded to stay on as program director, but it was necessary
for him to return to Chicago, close out his business, take carc of his moving
problems, and finally return to Nashville. Meanwhile, Dr. Bate and his band
played on.

Mrs. Beasley says that when Hay returned he merely expanded the
Barn Dance, and brought in other acts. One of them was Jimmie Thompson,
the 80-year-old man who generally has been credited as having been the first
performer.

“I believe Mrs. Klein came before Uncle Jimmy,” Alcyon states. “She
played the dulcimer, and was among the first to be heard on the air. I recall
Uncle Jimmy coming fairly early. 1 was a little, tiny 13-year-old, but 1
looked only eight or nine, and he used to hold me on his lap. He brought his
niece, Eva Thompson, who was a beautiful woman, to play the piano for him
while he fiddled.”

Thus there is sharp disagreement as to who was first, but Mrs. Beasley’s

(Continued on page N-12)
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Standing, left to right, Kirk McGee, Dr. Humphrey Bate, Doris Macon, Humphrey Bate, Jr.,, Alcyon Bate

and Lou Hesson.
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The new Opry is still on the drawing board and already
we’re drawing a crowd.

Opryland, our 25 million dollar vote of confidence in the
home-grown music of America, doesn’t open until 1972
... and already people are after reservations for
opening night.

Tells you something about the Opry, its people and its
music, doesn't it?

But Opryland doesn't begin and end with just the Opry.
There are museums, amusements, restaurants, intimate
and interesting little corners of music native to the
rivers, the mountains and the Great American West.

And the Opry House itself is something else.

Designed for the future of country music, conceived

to make audience and artist seem almost as one, the
new Opry will boast radio and television production
capabilities the likes of which you'll be hard put to

find anywhere.

If we sound alittle proud of Opryland, it's because

we are.

And we’ll be more than alittle surprised, in 1972, if you
and those people looking for opening night reservations
aren'tjust as proud.

‘I’S’“ INC.

An affiliate of NLT Corporation.




Setting the Opry Record Straight

e Continued from page N-10

version has backing from two other surviving members of the original band,
Bert Hutchinson and Staley Walton. “There is no question about who was
first,” Hutchinson said. “All Judge Hay did was expand what was already
started. It was really Mr. Craig who started things.”

Edwin W, Craig

The “Mr. Craig” in this case is the late Edwin W. Craig, probably one
of the most beloved of all pioneers in the business. An insurance executive
with the parent National Life and Accident Insurance Company, it was this
man (a cousin of Bill Craig, who originally talked Dr. Bate into coming to
WSM) who is credited not only with the start, but with the perpetuation of
the industry. (He also later was to help organize BMI).

Mrs. Beasley recalls that the show grew in length almost immediately
when Hay returned to the station, since local air time was virtually unlimited.
“The studio was so small that one act would have to leave when the other
came on,” she states. “But I used to sit in that studio with the red velvet and
watch them all. I was the ‘little girl’ member, and everyone looked after me.”

An article which appears in the Shield, the house organ of National Life,
in 1936 immediately after the death of Dr. Bate credits him with having been
the first performer on the Opry. Somehow, as the years went on, there was
enough conflict to distort history somewhat. Judge Hay, who wrote the 1936
article, later was to write giving the origination credit to Thompson.

“It’s nice to think back and remember,” says Mrs. Beasley. She disagrees,
too, with the name of the first song which was played. Those who credit Jimmy
Thompson with having been first say his fiddle tune was “Tennessee Waggon-
er.” Alcyon says she sang the first song, and it was the ballad, “Peggy O’Neil,”
which had been published some four years earlier, and still enjoyed popularity.

“I tried to stick to pretty folk tunes when I sang,” she said wistfully, “and
did such numbers as “When You and 1 were Young, Maggie”, and “In the
Gloaming.” There was music of all sorts. Most of the bands played break-
downs, but it was not unusual to play such things as Sousa marches just to
stir the audience a little, or Stephen Foster tunes.

Some of the earliest “Opry” members Mrs. Beasley recalls were Joe Man-
grum and Joe Shriver, DeFord Bailey (who was to play the first tune on the air
after the program got its “Grand Ole Opry” name), Paul Warmack, George
Wilkerson, Arthur Smith, Theron Hale and his daughters, the Binkley Broth-
ers, Uncle Ed Poplin, Sam McGee (Kirk McGee came later), the Delmore
Brothers, Jack Jackson, and Uncle Dave Macon. And she recalls vividly
Henry Bandy from Petroleum, Kentucky, “who always came down dressed
like a million dollars, with his big black moustache.” She said he played a
fiddle with a bow filled with 60 white threads instead of horsehair, and pro-
duced an unusual sound.”

Barnyard Image

Strangely, the old-timers recall that George Hay broadcast the show
only part of the time. The rest of it was handled by Jack Keefe, a staff an-
nouncer, who was on with Dr. Bate and his band from the beginning.

ONE OF the rarest photos. Three members of the Hall of Fame and four deceased
artists pose together in a picture supplied by Billie Jean Horton. Left to right, Red
Foley, Minnie Pearl, Ernest Tubb, Cowboy Copas, Rod Brasfield and Hank Williams.

Despite the fact that the “Opry” performers appeared on stage in overalls,
they didn’t dress that way normally. “It was all a prop,” she said. “They felt on
stage the people wanted to see them in overalls, so they would come to the
show dressed up in the best clothes that they had. They put the overalls on as
costumes for the stage, but they always dressed well off stage.” This was part
of the early “barnyard” image of country music which it took years to outgrow.

“People have a lot of misconceptions about those early days. The show
grew all at once, and crowds came to see the program right away,” she pointed
out. “There was nothing gradual about it. That square studio with the red
velvet just wasn’t big enough, so we had to play out in the open hall when the
crowds arrived, right next to Mary Lyles Wilson’s cooking school. Most of
the acts performed for an hour, and none of us thought anything of playing
for that long. Even after we had a lot of groups, we stayed on a good while.”

Mrs. Beasley authenticates the traditional story about how the famous
radio show got its name.

“It was about a month after George Hay joined the show, and he was
there in the studio waiting for an NBC network program to end. There were
a lot of people in the place, both performers and audience, and little DeFord
Bailey was waiting to play. Judge Hay heard Dr. Walter Damrosch explain a
song played by his New York Symphony Orchestra. 1 can almost remember
that quote, and then Judge Hay made his remark, and DeFord began to play.”
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AN EARLY cast shot of the ‘“Grand Ole Opry.”
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PURINA'S GRAND OLE OPRY
SAT. 6:30 & 8:00 P. M. (CWT)

SOME OF the earliest performers on the Opry. Included are such artists as Pee Wee King, Minnie Pearl,
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Eddy Arnold, Roy Acuff, and ““Cousin’ Louie Buck. David Cobb (inset) is the man who coined the term

“Music City, USA.”

The statement of Dr. Damrosch was this: “While we think that there is
no place in the classics for realism, nevertheless, | have a manuscript here
before me sent in by a young composer in lowa depicting the onrush of a
locomotive.” Following the rendition of this number, Dr. Damrosch closed
his program. The barn dance came on, and Judge Hay said this: “From here
on out, folks, it will be nothing but realism, of the realistic kind. You’ve been
up in the clouds with Grand Opera; now get down to earth with us in a four-
hour shindig of ‘Grand Old Opry?””

One point worth noting here is that all of the early references to the
“Opry” use the word “Old” rather than “Ole.” This change was effected after
1940, again by Judge Hay.

The story of Bailey’s move to the “Opry” also is in dispute. The old
stories say Judge Hay found him bell hopping at the Hermitage hotel and
brought him to the program. Mrs. Beasley disagrees.

“Little DeFord was working at WDAD with us, playing the harmonica
on the radio. It was unusual back then for anyone to hire a Negro, so my dad
just told him to show up at WSM and he’d see to it that the youngster got to
play his harmonica. Well, DeFord showed up, and the Judge said he couldn’t
put him on the air without hearing him audition first. Dad said, ‘You know
me well enough to know you can put him on if I say he’s all right.” And the
Judge put him on, and he was on every Saturday night for the next 15 years
or so.”

Bailey, the one man who could clarify the situation, is disinclined to do
so. Embittered over the fact that his fame has left him and he has returned
to the job of bootblack in a Nashville ghetto, he refuses to discuss the past
and the people who had a part in it. He feels he was let-down even though
National Life tried to bring him back into the limelight a few years ago by
featuring him on its televised version of the “Opry.” Following the appear-
ances, he again faded into the obscurity to which he had become accustomed,
althought never accepted.

“King” Acuff

There have been arguments over the years over the first vocalist on the
show to attain what is considered “star” status. Perhaps as many as a dozen
could qualify: Pee Wee King, Roy Acuff, Eddy Arnold, Dave Macon—to
name a few. But Mrs. Beasley says the honor rightly belongs to a fellow named
Obed Pickard. “He was the first real vocalist,” she will tell you, “and he had
a great family act.” However, she is quick to come to the defense of the others,
all of whom she loves.

“Not enough good things could ever be said about Roy Acuff,” according
to Alcyon. “When they named that man ‘King’ they knew what they were do-
ing.”

APRIL 25, 1970, BILLBOARD

And she has words of praise for others, including George Hay. She
credits him with naming all of the bands. Her father’s group became the
Possum Hunters, and there were the Gully Jumpers, the Fruit Jar Drinkers,
ad infinitum. “George Hay believed in colorful names, and the idea was
strictly his,” she admits.

The road shows came early, too, contrary to modern belief. And they
were far more than just the small schoolhouses and gymnasiums. Mrs. Beasley
reminisces:

“In 1931 we went out on an RKO vaudeville tour. It was the first such
tour ever sent out, and a highly successful one. In the package were Uncle
Dave (Macon) and his son, Doris; my father and brother (Buster) and my aunt
and I. Sam and Kirk McGee filled out the group. We toured for two months,
covering the entire Midwest. And we broke house records in every theater we
played. There were huge crowds, and everywhere we got encores. We ended
the act with a square dance, my daddy, my aunt, Dave Macon and I, and the
crowds cheered so they could hardly show the movie that followed.”

Ten years later Alcyon was part of another tour, this one the Camel
Caravan. It included Pee Wee King and his Golden West Cowboys, Eddy
Arnold, and a girl trio headed by Mrs. Beasley. The other members were
Evelyn Wilson and Mary Dinwittie. Arnold, by the way, was a sideman for
King.

Looking back over the years, Mrs. Beasley feels Roy Acuff has been
the Opry’s biggest performer. “For a long time, though, I said that Hank
Williams got more applause and more encores than anyone who ever played
on the stage. But Marty Robbins came along and outdid Hank. Despite that,
though, it’s still Acuff who has been on top year after year.”

Currently Mrs. Beasley still makes her Saturday night appearance on the
Opry. A few years ago, because of the diminishing numbers of survivors of
the earliest bands, all of the old groups were broken up and consolidated into
one unit, referred to as the Crook Brothers band. It is this group with whom
she still plays the piano, and their music provides the background for the
square dancers and cloggers who skip around the stage. There are seven mem-
bers of that group, and they have a combined total of 266 years of service
with the “Opry.”

This past summer, Alcyon had her greatest thrill of all. “My little red-
headed granddaughter appeared on the stage, and danced with Bashful Brother
Oswald,” she said, beaming. “Do you realize this made the fourth generation
of our family to appear on the ‘Opry’?”

Mrs. Beasley has a great deal to look back on, and perhaps even more
to look forward to. “Really it’s more fun to look back, though,” she said.
“Especially since you’ve straightened out this story.”
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Gastle Records:
Where The Boom Began

By MARIAN SMITH

World War 11 had just ended and things were getting back to normal in 1946
when the recording industry was born in Nashville.

The “delivery room,” literally, was the wood paneled high ceiling dining-
room of the now-demolished Tulane Hotel on Eighth Avenue, which stood next
to the former home of James K. Polk. That dining room was closed by the hotel
and converted into Nashville’s first professional recording studio, the home of
Castle Records.

Castle was the creation of three WSM engineers: Aaron Shelton, Carl Jenkins
and the late George Reynolds, men whose work with the top talent drawn weckly
to the “Grand Ole Opry” stage led to the formation of the pioneer studio.

“We saw the need for a recording studio because of the great talent the
‘Opry’ attracted,” said Shelton, now technical director of WSM, Inc. “The old
Tulane dining room was a natural because it was close to WSM, close to the
downtown operations, and easy to get to in a hurry.

“We had to put in costly acoustic equipment to record there, and we con-
trolled the sound with movable panels. In the beginning we cut 16-inch aluminum-
base acetate disks, using the Scully Master cutting lathe, which was the ultimate in
recording equipment at that time. Then, about 1950, when the magnetic tape was
developed, we had the Ampex Model 200 tape machine, the standard of the in-
dustry in the early days.”

Shelton said the old Ampex 200 ran tape as large as the present day vidco
tape, at a speed of 30 inches per second, which made splicing and editing easy.

“The studio left something to be desired because trucks would rumble up
Eighth Avenue and we’d have to stop everything for a while,” Shelton recalled.
“I guess at times we could have been more isolated. but this was only at random
times.”

Castle was able to record big name bands such as Ray Anthony and Woody
Herman by using the Ryman Auditorium on 5th Avenue, now the “Grand Ole
Opry House.”

Shelton remembers that the converted dining room at the Tulane was only about
40" x 60, “so when we recorded the big bands we'd pipe the music by land wire
to the studio. Ray Anthony cut two of his classics that way: ‘Stardust’ and ‘Marsh-
mallow World." Red Foley also recorded ‘Crying in the Chapel’ from the Opry
House.”

Artificial Echo

Shelton remembers that then, as now, the main trouble with recording or
even performing at the Ryman was the presence of an artificial echo, something
companies later were to scck. But even with these problems the Castle engineers
achieved an carly effect that was good enough to grow into the world-famous
Nashville sound.

“For that era in recording we had as good or better a sound than any other
area in the country,” Shelton states.

Like most babics, the Castle infant was born quietly, without fanfare or
footlights. ““Artists just weren't sure it was the thing to do—to record in this little
‘hick’ town in Tennessee,” Shelton said. “The big talent would sneak into town,
record, and leave without anybody knowing it. It took a while for the stars to be
sold on Nashville as a recording center. Recording really was an unknown art in
those days.”

Unknown or not, the word quickly got around. Shelton says the things that
made them come then, through, are the same things that make them come now.

“First, there were hits,” he said. “Castle’s first big smash was the Francis
Craig classic ‘Near You.' Then we had Red Foley’s ‘Peace in the Valley’ and
‘Chattanooga Shoeshine Boy." I can remember when eight or nine of Billboard's
Top Ten were Nashville-cut. Million sellers bring talent anywhere.”

When Nashville produced the million sellers and the top artists came, they
found great musicians.
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“The main thing that attracted the artists was the cooperation of all the

people involved . . . the feel that the musicians and engineers had for music . . .
something like the personal touch and maybe more sympathetic treatment of the
material . . . or just plain talent,” Shelton added.

First Competition

Castle's first real competition was a small studio opened around 1950 by
Steve Sholes of RCA. Others followed soon, bringing with them pioneer technical
genius. One of these was “Uncle™ Art Satherly, called by Shelton “the dean of
all hillbilly A&R men.” Satherly came down through the Appalachians hauling
portable recording equipment to capture the “native sounds and music even before
we could provide recording facilities,” said Shelton. “Satherly was succeeded by
Don Law, who now is an independent producer. It's interesting that both of them
are Englishmen.”

Another Nashville sound pioneer was New Yorker Paul Cohen, who then
was with Decca. “Cohen had a natural feel for the Nashville flavor of music and
produced the Red Foley and Ernest Tubb hits of that era.”

Names such as Owen Bradley, Fred Rose and Ken Nelson also crop up in
Shelton's talk about early Nashville producer trailblazers. He remembers a classic
Fred Rose tale, one that Rose later admitted was true.

“Fred had under MGM contract the great Hank Williams and recorded
some of Williams' early hits, some of the songs that made his name. But when
Williams decided to cut *My Bucket's Got a Hole in It’, Fred Rose walked out.
He said the song was horrible. Williams recorded it without an A&R man, and it
was one of his biggest hits.”

Shelton can remember some classic flops, too. “Red Foley worked all night
alone once on a song about television. I can’t even remember the name of it, and
I bet nobody else can. But it was cut in the early '50's. Too early. Nobody knew
what television was and the song was a total flop. 1 bet we spent a hundred
hours on it.”

Foley's “Chattanooga Shoeshine Boy™ took three hours to produce, from start
to finish, and was a smash. For drummer Farris Coursey. it was a pain. Coursey
created the rag-slap effect by pulling his pants leg up to his thigh, then slapping
his legs with his palms. The late drummer slapped his right leg until he raised
blisters, then he started on the left. The final cut was done with rag-slaps on
Coursey's left leg, but by that time the man could hardly walk.

Early Nashville Sound

The early Nashville sound gave impetus to careers of the likes of Connie
Haynes, Georgia Gibbs, Margaret Whiting, the Andrews Sisters and Rosemary
Clooney. It also launched country music talents such as Williams, Foley, Ernest
Tubb and Sheb Wooley. Burl Ives recorded here, too, as he still does. But in those
days his records barely caused a ripple.

“I'd say we cut three or four sessions a day usually,” said Shelton. “In the
last three or four months of 1949, right before the year-long musicians’ strike.
we worked around the clock to lay in a blacklog of masters. Everybody knew
about it and was trying to record as much as they could. But we finally went a
capella on about 50 to 100 sessions.”

By 1954, when the walls of the Tulane Hotel were crumbled for parking
space, Shelton estimates that the studio had cut from 2,500 to 3.000 sessions.

At the age of eight, Castle Recording died. The cause of death was attributed
to progress in the form of the downtown parking lot, and to heavier engineering
duties that fell upon the three producers.

Castle derived its name from the signature of WSM. which called itself the
“Air Castle of the South.” And Castle got more mileage out of eight years than
many corporations do in a lengthy lifetime. Additionally, at the age of eight. it
already was giving birth to others.

. . . Where the
Boom Continues

dolph. The latter will have facilities for broadcasting and
taping television shows. The building actually will re-
semble a tower, with sharply set-back tiers rising from a

‘ on the ground floor, and a club owned by Boots Ran-

base 442 feet long.
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The building boom along Music Row in Nashville is
still in its infancy, if present indications can be accepted.
The expansion plans for the next few years almost stag-
ger the imagination. In the midst of it all will be the
Music City Tower, a six million dollar, 21-story, multi-
purpose building right on 16th Avenue. The structure,
with unusual styling, will include commercial tenants on
the ground floor, a 40-unit motel, eight floors of offices
and four floors of parking for 357 cars. Don Pinckley, one
of the developers, said the land will face the proposed
Music City Boulevard. His group has formed a partner-
ship which includes some of the top professional people
in the city. Completion of the building is due in 1972.
Pinckley, who said he strongly believes in the progress
of Nashville, ‘“‘especially in the music industry,” also
said more than a third of the space in the building has
already been leased. Current plans call for a bank branch



Liz Anderson, Eddy Arnold,Chet Atkins,
Benny Barnes,Don Bowman, Jim Ed Brown,
Browning Bryant,Paul Buskirk,Archie Campbell,
Jessi Colter, Floyd Cramer, Danny Davis and the
Nashwville Brass,Skeeter Davis, Jimmy Dean, Dallas Frazier,
Kossie Gardner, George Hamilton IV, Homer & Jethro,
Waylon Jennings, Red Lane, Dickey Lee, Hank Locklin,
Pam Miller, Willie Nelson, Mike Nesmith and the
First National Band, Norma Jean, Fess Parker,
Dolly Parton, Kenny Price, Charley Pride, Curly Putnam,
Jerry Reed, Jim Reeves, Whitey Shafer,Shel Silverstein,
Connie Smith, Hank Snow, The Stonemans,
Nat Stuckey, Porter Wagoner, Dottie West, Mac Wiseman.

Our country is Nashville.
“ﬂ" Records and Tapes



NARAS - Committed To Nashville

Last March 10, some 1,300 members of the music
community in Nashville attended the Grammy Awards
presentation and show, and gradually the NARAS story
was getting around.

The National Academy of Recording Arts and
Sciences had grown from a handful in the city to a
figure fast approaching a thousand, with every indica-
tion that number would be topped by next year. Yet,
the qualifications for membership are as stringent as
ever, and selectivity is closely scrutinized by a screening
committee.

The difference was this; NARAS in Nashville was
doing something and going somewhere, and the chapter
was really getting involved.

Just a few examples: under the guidance of Dr. L.
Ray Patterson, the chapter’s legal adviser and Richard
Frank, counse!l to the Country Music Association, an
institute on Legal Problems in the Music Industry was
conducted at Vanderbiit University. This was done on
a cooperative sponsorship with the Nashville NARAS
chapter.

NARAS also became deeply committed to the Van-
derbiit University law school, where courses in music
law now are being taught, and with Peabody Coliege,
where a course in commercial music is being offered,
taught by NARAS treasurer Dr. Rick Powell.

Month after month NARAS sponsored seminars for
people of the industry (well attended, not surprisingly),
and more of these are planned for the near future. The
chapter also hosted its first testimonial, this one honor-
ing Owen Bradley for his contribution to the industry.

Involvement has accelerated under the leadership of
Danny Davis, who was elected president of the chapter
a year ago. Actually, Nashville entry into the National

NASHVILLE CIVIC officials express their appreciation to
the music industry through NARAS. Here James Armi-
stead, chairman of the Nashville Plus Steering Committee,
and William Ward, 1l, member of the Board of the Nash-
ville Area Chamber of Commerce, cite the organization
with a presentation to chapter president Danny Davis.

Academy was a little behind schedule. It was in 1959
when the city first gave it a try. Charlie Lamb, George
Avakian, Steve Sholes and Wesley Rose took preliminary
steps, aided by Jack Stapp, Jim Denny, Owen and
Harold Bradley. But, because of problems on a national
level, the chapter was surrendered after only six months.
The job called for second effort.

In 1964, through the cooperation of Hal Cook,
George Simon and Dick Jablow, a steering committee
was formed here consisting of Don Pierce, Billy Graves,
Frank Jones, Glenn Snoddy, Fred Foster, Owen Bradley,
Shelby Singleton and Chet Atkins.

The Growth of
Performing Rights

The fact that the three heads of the performing
rights societies or organizations in Nashville also are
leaders of the community speak well for the condition
of the music industry.

Heading BMI is Frances Williams Preston, vice
president of the broadcaster-owned organization; the
leader is ASCAP is Ed Shea, the regional executive
director of the writer-owned society; and Joe Talbot
is general manager of SESAC, which is privately owned.
Each serves the function of collecting money for per-
formances and passing that money on to the writers
and publishers of the material.

Mrs. Preston moves from the ranks of WSM (as did
hundreds of others in the music business) to assume the
leadership of Broadcast Music, Inc., in Nashville. The
offices in the L&C tower soon became too crowded for
the rapidly growing firm, and on Nov. 1, 1963, ground-
breaking ceremonies were held on a vacant lot on 16th
Ave. The result was a $200,000 facility to handle the
new offices of BMI. Long since recognized as the dom-
inant performing rights society in Nashville, BMI is
on the verge of further expansion. Plans were recently
announced to add a second story to the present facil-
ity, and construction will begin shortly.

From the initial handful of writers originally served
by BMI, it now has grown to include more than 1,700
writers and nearly 600 publishers. In the 14-state area
serviced by the Nashville office, affiliates number over
7,000. To handle the needs of writers and publishers in
this area, Mrs. Preston has as her staff Helen Maxon,
administrative assistant to Mrs. Preston (and another
WSM graduate); Harry Warner, director of writer rela-
tions; Patsy Lawley, director of publisher relations; Jo
Ann Price, Suc Holmes, Nancy Franklin, Henry Smith
and Kitty Shinn.

ASCAP’s entry into the industry in Nashville came
in 1963, although therc were individual members long
before that time. The original offices were located at
1818 West End, with a staff of two: Juanita Jones, who
was director of membership, and Asa Bush, director of
licensing. Eventually the membership offices were
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moved to the RCA building on 17th Ave., while the li-
censing offices remained at the first location.

In September of 1968, ASCAP made its big move
in Nashville, bringing in Ed Shea, a dynamic native
Nashvillian who had served for 10 years as executive
vice president of the Nashville Chamber of Commerce,
and a long-time civic leader. Since Shea’s appointment,
the licensing operations for ASCAP have been moved
to Atlanta and the Nashville office handles member-
ship exclusively.

ASCAP Increase

ASCAP, under Shea, wasted no time. In the past
seven years it has increased its membership from only
a few writers to nearly 500 writers and 100 publishers.
A good many of those have come since Shea's appoint-
ment. In August 1969, the society moved its offices
into the modern million dollar complex at the head
of 17th Avenue. For the first time in history, a board
meeting of ASCAP was held in Nashville.

ASCAP’s growth has necessitated the increase of
the staff. Serving with Shea are Troy Shondell, as-
sistant regional director; Gerry Wood, director of
media relations, Judy Dalgren, Renata Goetz and
Margie Buffett.

SESAC, which has been known for its rich store of
country and gospel music, increased that involvement
with the establishment of a Nashville office in 1964,
Originally located in the Capitol Records building, the
socicty was first headed in Nashville by country re-
cording artist Roy Drusky. In 1967, Joe Talbot, an-
other native Nashvillian who was better known for his
contributions to the industry as a lawyer, musician and
record pressing company owner, was named general
manager of the SESAC office in Nashville. Talbot
waisted no time in initiating a rapid expansion pro-
gram, On May 12, 1969, this growth was dramatically
illustrated when the SESAC building, at 1513 Haw-
kins St., was officially dedicated.

Talbot now has increased his staff to include
Ailene Brunner, director of public relations, and Diana
Dickerson.

A Billboard Spotlight

At this time, what was to become the Nashville
chapter had 51 members, only 44 of whom were active.
The first list of Governors was an impressive one: Owen
Bradley. Bob Moore, Fred Foster. Boudleaux Bryant.
Bill Porter. Jan Howard, Bill Justis, Bill Forshee,
Grandpa Jones, Roy Acuff, Chet Atkins, Boots Ran-
dolph, Bob Ferguson, Marvin Hughes, Charlie Lamb,
Hubert Long, Glenn Snoddy. Bill Pursell, Wesley Rose
and Gordon Stoker. Harold Bradley was named presi-
dent, Anita Kerr was vice president. as were Frances
Preston and Mark Clark Bates. Bill Denny was secre-
tary, Lester Rose treasurer, while Wesley Rose and Fred
Foster became the national trustees.

One of the more encouraging aspects of the chapter
growth is that it still contains virtually all of the above
names, the exceptions being those few who have moved
away. Yet today's list of governors and trustees contains
new names, indicating the annual transfusions which
take place.

No longer able to hold the Grammy Awards in
clubs or even the National Guard armory. the show this
year had to move to the Municipal Auditorium, and
doubtless next year will require even more space.

This presentation not only has become the number
one social event of the year, but perhaps the most pub-
licized. It draws the top entertainment in the business.

The Nashville chapter has spread its influence to
help its neighbors. First it welcomed into the chapter
the members from Memphis. who now number some
150 and play an important part in all decisions. Addi-
tionally it was the leadership of the Nashville group
who helped organize the newest chapter, that of Atlanta.
By bringing these two cities into the fold. it helps point
the attention of the world on the central South as the
focal point of the world’s music industry.

ASCAP'S ED SHEA huddles with Writer Burt Bacharach
and board-member Ned Wwashington at a Nashville
luncheon last October.

MRS. FRANCES PRESTON, a powerful force in the music
industry and a leader in all facets of community life.

SESAC OFFICIALS gather. Left to right, Ann Bakst, Alice
Prager, Joe Talbot, George Dresher, Aileen Brunner,
Norman Odlum.
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Nashville Growing New Pop Image

Long known as the country music capitol of the
world, Nashville has taken on a new pop image. This
includes contemporary, rock. underground, soul. What-
ever isn’t country.

The Municipal Auditorium recently has been the
site of numerous concerts, and cach time the place has
been filled to its 10,000 scat capacity. The audiences
viewed such progressive rock and soul acts as The
Turtles, Steppenwolf, Tony Joe White; Blood. Sweat and
Tears. and Isaac Hayes.

But the influence of pop music goes beyond the
spectator stage, and into participation. Long hair and
bell bottoms are just as common along music row now
as cowboy boots and Cadillacs. True, most of the
contemporary product cut in Nashville involves name
groups who fly into the city, cut their single or LP, and
fly out. But their presence has given the pop scene a
boost, and the number of local groups and individuals
becoming involved is growing.

The formality and amiable atmosphere created by
country music drew the young pop acts to Nashville.
They made no pretentions, admittedly borrowing from
the country sound. And though the shuffled drum beat
or ringing guitar is heard in their works, they came to
create their own thing.

Buzz Cason is a prime example of the new breed of
young producers who has worked to make pop music
big in Nashville. A native of the city, his beginnings in
the profession go back to the 1950°s when he was
writing and recording. His record, “Look for a Star”
under the name of Gary Miles was a million seller. He
later worked with Brenda Lee and the Casuals, and in
the early sixties was writing the “hot rod and surfing”
songs along with Bucky Wilkin and Bobby Russell.
Today Cason is one of the leading pop producers and
publishers in Nashville. He also is one of the youngest
members of NARAS.

Asked to discuss the pop scene and its relation to
Nashville, Cason had this to say: “In looking buack over
the contemporary hit records that have come out of
Nashville, you will find several which have had little or
no relation to country music.” Some of those he cited
are “GTO,” “Oh, Pretty Woman,” “Morning Girl,”
“Bread and Butter” and “Everlasting l.ove,” to name a
few. The producers, writcrs and artists who were con-
nected with these first hits had deep roots in the early
rock era of the 507

The spirit of change, or more specifically, expansion
in Nashville can be seen today by the vast amount of

S——

THE CAST of ‘“‘Hee Haw,” one of the most successful
television productions to come out of Nashville.

STRINGBEAN (Dave Akeman)
found his niche on ‘Hee-
Haw,”” where he couid per-
form his comedy and play his
banjo.

major companies and the growing number of new
independent studios. “Nashville is full of potential for
pop talent, and with these moves the new talent will get
a hetter chance of being heard,” Cason said.

“Our field borrows from country and it generally
sounds good and is usually successful. But the future
success of pop music will be directly tied to the quality
of the record alone. 1t takes more time to finish a pop
or hard rock project than it does to complete a country
or gospel session and there is little time left for fraterniz-
ing on an organized basis. let's just hope that bigger
and better pop sounds come out of Music City and that
the world hears about it.”

Scott Shannon is the most popular of the nighttime
air personalities on WMAK. He is responsible, to a
great degree, for bringing the heavier sounds 10 the
Nashville arca, and is concerned with helping the pop
scene grow. He came to Nashville from Memphis in
June of 1968, and was a major factor in the second
Nashville Summer Music Festival held last August. The
festival featured groups such as Grand Funk Railroad,
The Rugbys, Oliver and many local groups.

Rock Interest

“I was amazed at the amount of interest in rock
music in Nashville when | came here,” Shannon said.
“You hear so much about country music here, but most
of the country artists and producers I know sit at
home and dig progressive rock albums. The weird thing
is that most of the progressive rock groups and artists
arc constantly flying to Nashville trying to imitate the
country sounds. It seems to me that somebody is over-
looking a lot of pop talent in this town. | personally
know scveral excellent pop producers and a number of
groups who are able to compete on an equal basis with
any of the East and West Coast talent. It secms as
though the major labels here are interested only in
promoting country talent.”

Mike Shepherd, former Monument promotion man
who now is general manager of Barnaby Records, is
in the process of opening some doors. “Barnaby came
to Nashville just a few short months ago,” Shepherd
said, “for the express purpose of signing pop-oriented
artists. To be realistic we want to bring recognition to
the pop industry here. Nashville is not a country Utopia.
There is a lot more happening here: R&B, hard rock,
easy listening. It can all be found right here in
Nashville.”

Bob Beckham is another of the not-too-frequently
recognized leaders in the pop scene. As general manager

Network TV

While the music industry has its innovations, a great
deal of today's developments are transitional from the
past. A prime example is the involvement of the Nash-
ville music scene in network and syndicated television.
It is a carryover from the halcyon radio days of the
past.

In those days, Nashville was a strong part of the
network scene. From the studios of WSM came such
programs as “Sunday Down South,” “Mr. Smith Goes
to Town,” “The Lion Oil Show™ and scores of others.
They brought to the fore such outstanding personalities
as Dinah Shore, Snookie Lanson, Dottie Dillard, Don
Estes. Buddy Hatll, Pat Boone and more. Another famous
“graduate™ of this school was Anita Kerr, who made
her mark in Nashville before moving on to Hollywood.
Great musicians also evolved from those days.

The “Grand Ole Opry,” or rather a portion of it,
was network sponsored by Price Albert for a number of
years, with Jack Stapp (now president of Tree) at the
helm. From the early shows came composers such as
Beasley Smith, Owen Bradley, Marvin Hughes and
Francis Craig.

All of this was, in a sense, paving the way for tele-
vision, radio’s younger brother. When TV came along,
Nashville was ready for it.

Again it was WSM which pionecred, carrying live
broadcasts, bringing color to the area, and leading the
way with syndications. Eventually it filmed a simulated
portion of the “Grand Ole Opry™ and. sponsored by the
parent National Life and Accident Insurance Company,
was placed in major markets of the U.S.

As early as the "50's, there were some ill-fated ven-
tures into the film ficld, but for the most part these arc
better forgotten. Some of them, however, are still being
scen.

The real advent of network television came in 1969,
and it was an unlikely show which led the way. The
program was titled “Hee-Haw,” and it was roundly and
soundly blasted by the critics who apparently did not
understand the tastes of the viewing public. "Hee-Haw"™
came on as a summer replacement in 1969 for the
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ONE OF THE greatest visual acts ever to perform out
of Nashville, the Stonemans ncw are being accepted in
the pop and underground fields as well as country.

of Combine Music, Inc., he has collected a stable of
writers who can pen songs of any description. Hc is
personally responsible for the discovery of Tony Joe
White, the soul singer who recently rececived a gold
record for the million dollars in sales of his composition
“Rainy Night in Georgia™ by Brook Benton. Also in-
cluded in the writers for Combine Music are Kris
Kristofferson, Billy Swann, Chris Gantry, Dennis Linde
just to mention a few. Beckham expressed his views on
the growth of pop music herc by saying, “The trend in
music today as toward a ‘real’ sound that has its roots
in country, blues and soul music. In the same way that
they are turning away from what they consider false and
pretentious in the goals and values of the establishment,
the kids are turning to music that is raw, earthy and
unpolished—but honest. The sounds of artists such as
Johnny Cash, Tony Joe White, Bob Dylan and the Band
are simple and real but honest. This is what is drawing
the new breed of young writers and artists to Nashville
instead of New York or the West Coast.”

There are countless other individuals who are work-
ing everyday in the pop field in Nashville and to
mention them all would take a good deal of space. They
all know who they are and what they are accomplishing.

The music industry in Nashville owes its success to
the early pioneers who were determined to make country
music a big business. They have seen their dreams come
true and deserve all of the praise and credit that they
have received. However, the country story is not the only
one to be told. Pop music here is in the embryo stages
as was country at one time. The spectrum of progress
tfor the future will include both the expansion of country
and pop. Today the public's concept of Nashville is total
country. All the people in the pop field are saying is
that they are here t00.

oom In 1969

Smothers Brothers show, and those first taped segments
were done in Nashville through the month of May at
WILAC-TV. The ratings were in the super-class. The
show returned to the air in December of 1969 (the fall
programs had already been set) replacing the Leslic
Uggams Show. And it was back again this year. The
show returns to Nashville May 18 and will tape through
June 27, and more segments already have been con-
firmed by CBS for next fall and spring. The show hits
the air Sept. 15, and will be in the Tuesday time slot
replacing the Red Skelton show. The show began on a
Sunday and moved to a Wednesday, but now will find
a new place i