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OVER 100,000,000

RADIO LISTENERS OVER 400,000

MUSIC MACHINES

On the air

for
GENERAL FOODS ‘ ’L t’ L
Fridays 8-8:55 P.M. EWT s b
Repeat 12-12:55 A.M. a w
CBS—Coast to Coast
operators keep their locations stocked
with these timely tunes recorded by

AMERICA'S 1557 o SONG
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FVE GOT A GAL IN KALAMAZ00 THIS IS WORTH FIGHTING FOR
A BOY IN KHAKI—A GIRL IN LACE MY GREAT, GREAT GRANDFATHER
Columbia Record 36628 Columbia Record 36605
HE WEARS A PARR OF SILVER WINGS THE STAR-SPANGLED BANNER
BE CAREFUL, IT'S MY HEART AMERICA, | LOVE YOU
Columbia Record 36618 Columbia Record 36511
WONDER WHEN MY BABY'S COMING HOME THIS TIME
OLD SAD EYES THE MARINES' HYMN
Columbia Record 36609 Columbia Record 36540

Yout anb here’s a KATE SMITH FAVORITE for the Christmas Season

Macustie 36041“‘ smile
o sunbie o SILENT NIGHT, HOLY NIGHT
L 3604 backed by ADESTE FIDELES columbia Record 35791

e Rosa“ .
Yiss We hga"

TED COLLI NS—Producer-Director

6O DdedGOOOBO OGO OO OB 6 06O O0OOOROO000O9COOO0OCDO60O0O0COO606S& SO TDs

® 89 E0 000000000 000009090 002000 0@ 0000000006060 060600000O0
O 5 0 00 0 0000000000060 000000 0 0@ ©o @ 0060000 00000000 0202¢0¢09 OO



Vol. 54. No. 47

Tlle World's Foremost Amusement Weekly

November 21, 1942

DAZZLING IN THE DARK

War and

Show Business

Chicago niteries want soldier trade;
cater to lads in uniform—Page 3.
+

Femmes expected to dominate showe
biz as a result of 18-19-year draft law—
Page 3.

+

Band agencies and AFM adopt watch-
ful walting policy on $25,000 salary ceil-
ing—Page 3.

.3.

Harold L. Ickes recommends further
cut in petroleum consumption in 17 East
Coast States, but “B” and “C” cards not
expected to be affected—Page 3.

+

War brings back slides and p.-a. an-
nouncements—Page 5.

Revival pf sentimental and soldier
songs of World War I are chief develop-
ments {n popular music over air—Page 6.

Teen-Age Draft
To Hasten Trend
To Hiring Gals

WASHINGTON, Nov, 14.— Passage of
the 18 to 19-year-old draft bill is ex-
pected to have a telling effect on show
business. Bill was passed Thursday (12)
by the Senate and was sent to the White
House for the President’s signature. Ac-
tual induction of the teen-age regis-
trants, it was predicted, will start in 40
to 60 days.

Many bands, acts and theaters have
employed youngsters to replace those in
the 21 to 45 age bracket. Now, however,
they will be forced to fall back on femme
employees and men over the 45-year age
imit.

Particularly hard hit will be the band
business. Many band leaders have been
replacing trose called to the colors with
the teen-age youngsters. As far back
as a month ago, when the passage of the
bill seemed imminent, agencies had al-
ready started to take in femme bands.

A telling blow will also be felt by film
houses, who for some time have been
employing male youngsters as ushers and
ticket takers. Here, too, gals are expected
to fill in. Mew York’s Paramount Thea-
ter which for years has employed teen-
agers as ushers, is now almost completely
staffed with gals.

Ice shows will also be affected by the
new law. A< the beginning of this season
practically the entire male choruses of
the arena shows were made up of 18 to
20-year-olds. However, George D. Tyson,
managing director of the Arena Managers’
Association, producer of Ice-Capades of
1943, revealad that such an emergency
had already been provided for. When
the new show goes out on the road next
year the entire chorus will be composed
of girls.

Night clubs are not expected to feel
the pinch much, Most of the performers
are over 21, and rarely develop before that
time. Walters and others on the staffs
of clubs are mostly married men and those
over 45,

B’dway Electric Signs, Darkened,

Resort to Gadg

ets To Attract;

Mysterious “E” Sign Is a Teaser

NEW YORK, Nov. 14.—Seven months
of the Broadway dim-out have con-
verted the street of lights into a day-
time attraction so far as strollers are
concerned. At night the pace of cash
registers of theaters and night clubs in-
dicates that people are being driven off
the darkened streets into piaces of
amusement.

Figuring largely in the attempts to
continue Broadway as a sight advertis-
ing medium are Douglas Leigh, Inc.,
originator of many of the spectacular
electric signs on the main artery, and
General Outdoor Advertising Company,
which 18 testing new daylight effects
which have visibility in the dark, get-
ting light fronr lighted windows and auto
headlights.

Leigh’s 1nitial attempt, the Camel
soldier-blowing-smoke-rings sign, on
Times Square has met with such suc-
cess that similar signs have been set up
in 12 other cities, Leigh’s other signs,
such as Wilson Whisky (the animated
cartoon) Gillette, Four Roses and Bromo
Seltzer, operate until the dim-out. (Dim-
out time is announced daily in the news~
papers). Leigh also installed the first
paint job made of non-priority mate-
rials on the corner of the Mayfair The~
ater Bulilding, covering 4,050 square feet,
plugging Schaeffer's Beer.

Camel sign was originally constructed
as a neon Job last October, and was
completed five days after the Japs
bombed Pearl Harbor. It burned as an
(See Dazzling in the Dark on page 10)

Agencies, Names, Union Waiting

For Gov’t To Clarify 25G Rule

NEW YORK, Nov. 14.—Band and talent
agencies have settled down to a session
of watchful waiting regarding the $25,000
-salary limitation edict. PFrom all indica-
tions, the American Federation of Mu-
sicians has also adopted the policy of
waiting for official rulings on the subject.

In the meantime, the ruling of last
week extends the status quo generally
until January 1 and Is generally regarded
as a reprieve for top-salaried performers
and band leaders.

One AFM spokesman declared there was
nothing to do but wait for government
rulings, which he said would probably be
guided by court decisions. He saild he
knew of no step being taken by the AFM
to reclassify band leaders from a con=-
tractual status of house employees to
that of independent contractors.

Under current conditions, because of
the AFM Form B contract now In effect

for about a year, name band leaders are
classified as lhouse employees and are
thereby relieved of the necessity of paying
Soclal Security taxes. This issue, which
threatened to tie up the industry last
year and which the AFM won, now threat-
ens to backfire because of the recent
ruling by the Office of Economic Stabili-
zation limiting salaries to 825,000 (maxi-
mum gross earnings, $67,200), As inde-
pendent contractors, there apparently
would be no limit to their earning capac-
ity.

A Salary Stabilization Unit of the Bu-
reau of Internal Revenue has already been
opened in New York, with Charles A.
Drake at the head. Rulings will probably
be handed down thru this office. Similar
offices are to be opened in Philadelphia,
Chicago, Detroit, Los Angeles and San
Francisco.

Chicago Clubs WantSoldier Trade;
Are Handling It With Kid Gloves

CHICAGO, Nov. 14.—S8ervicemen receive
kid-glove treatment in local cafes, hotels
and cocktail lounges. Thousands are
stationed in this area, and their gen-
erous patronage of after-dark spots, par-
ticularly those pop priced, has prompted
operators to give them special service to
encourage return visits and avoid trou-
ble.

Most spots will not serve the men more
than a couple of drinks, to make sure
that they don't stagger out. Prices to
them are usually lower than they are
for civilians,

The Latin Quarter, which caters to
more uniformed men than mcst Loop
spots because of its convenient location,
made arrangements for MPs to be sta-
tioned in the spot Saturday nights. Their
very presence discourages any undue
tomfoolery by the boys. Ushers are also

on hand to handle the mobs,

Business in the Loop has been boom-
ing, and plenty of dough is spent by
the crowds of relatives and friends visit-
ing locally stationed soldiers and sailors.
Loop hotels are mobbed and rooms are
at a premium,

The Palmer House established a new
record in its Empire Room for the first
month (September 17-October 16) of its
revue with Griff Willlams and orchestra
and the Hartmans. A total of 17,184
were entertained, and they spent $62,725,
Last Saturday (17) was a record-breaking
night: 1,004 customers spent over $6,000.

Chico Marx and band at the Black-
hawk are on their way to break an at-
tendance and gross record. The Latin
Quarter (seating 600, no cover or mini-
mum week-nights) has been averaging
$12,000 to $16,000 a week.

Shortage of Novelties

CHICAGO, Nov. 14.—Merriel Ab-
bott, booker of the Palmer House’s
Empire Room, gave up her search
for a novelty act to succeed the de«
parting Ray Parker and Porthole and
singled out Bob Kirk, vocalist with
Griff Williams’s band, now in the
room, for a spot in the show. The
bookings of both Grace Drysdale and
Paul Sydeil fell thru.
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Free Shows Wanted
For USO Clubs

DANVILLE, Va, Nov. 14.—Retired
performers, semi-pros and amateurs
should offer their talents to the 1,000
USO clubhouses thruout the country,
as these clubs are not supplied with
shows by Camp Shows, Inc, says
Richard T. Penn, a local tobacconist
who is also an amateur violinist.

Penn gives two days a week to play-
ing USO clubhouses and says that
most of the clubhouses would more
than welcome entertainment ideas.
Some of the bigger clubs have well-
equipped stages, but the smaller ones
in private homes have no facilities
for shows, says Penn.

Penn says, “To experience the
gratitude of these men 1s a privilege
unforgettable.”

Kaye, Shore To
Picket L&E as
AGVA Penance

NEW YORK, Nov. 14—Danny Kaye and
Willie Shore were found guilty yesterday
of crossing the American Guild of Vari-
ety Artists’ picket Mne in front of Leon
and Eddie’s by the international board
of the Assoclated Actors and Artistes of
America. After a reprimand both come-
dians agreed to picket the spot.

Kaye and Shore, members of AGVA,
were cited by the Four A’s for having
crossed the picket line several weeks ago.
Kaye was supposed to be present at a
hearing last week, but claimed he didn't
receive the notification in sufficient time.

Arrangements for Kaye and Shore to
picket will be made with AGVA leaders
today. Senor Wences, Henry Slate and
Teddy Rogers were also scheduled to show
up for a hearing.

Proceedings against Joe E. Lewis for
crossing the picket line were dropped
after Lewis admitted to AGVA, according
to Jonas T. Silverstone, national counsel
who is in charge of the strike, that he
went into the night club the first day of
the action at 3:45 a.m. when there was
no picketing going on and he wasn’t
aware that the place was put on the un-
fair lst.

Eastern Gas Cut
Proposed, But C
CardsUnaffected

NEW YORK, Nov, 14—A cut of nearly
12 per cent in petroleum consumption in
the 17 rationed East Coast States was
recommended to the War Production
Board this week by Harold L. Ickes, Sec-
retary of the Interior and Petroleum Co-
Ordinator. The WPB, in turn, has the
authority to direct the Office of Price
Administration to make the cut. How-
ever, no official orders have been forth-
coming as yet at the local OPA office
here; but the recommendation probably
will be acted upon shortly, according to
e spokesman for the office.

When the new regulation goes into
effect, reduction in consumption is not
expected to be felt to any great extent
in the amusement industry. It was
pointed out that in all probability those
holding basic ““A” ration cards would be
cut from four to three gallons a week.
However, most show people using their
cars to fill out-of-town dates have been
recelving “B” and ““C” ration cards and
will probably continue to do so. No cut
has been recommended on the “B” and
“C” books. Nevertheless, it was pointed
out, the OPA will re-examine all applica-

(See Eastern Gas Cut on page 10)
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Seek Tax Relief

for Dramatists

NEW YORK, Nov. 14.—With the atten-
tion of the entire show business focused
on the $25,000 limitation in the recent tax
law, a proposal designed to relieve hard-
ships of authors, playwrights, scenarists
and other creative artists under the reg-
ular tax bills is being pushed by the
Dramatists’ Guild. Clause would permit
allocation over a period of not more than
three years of compensation derived from
a piece of writing produced over a period
of years, for purposes of computing taxes
on income. Income tax rates have long
played havoc with the writer who toils
over a number of years to complete a
single work, and then, thru the sale of
publishing, production, film, foreign and
other rights, finds himself in the upper
Income brackets for a single year and so
is forced to kick back a good portion of
returns. By dividing the income into
three parts, lower tax rates are levied on
each.

Lawyers and other taxpayers who re-
celve compensation for personal services
were enabled by the Revenue Tax Act of
1939 to allocate compensation for work
taking five or more years to complete over
the number of years required to do the
work, Treasury Department, however,
ruled that authors and writers did not
come under the provision, but received
*“royaltieq,” considered earned income.
Recognition for writers and authors in
the new act was obtained by Maurice J.
Spieser, of National Assoclation of Per-
forming Artists, and C. Camphell Becket,
Connecticut attorney, working on the
theory that Congress had intended that
the Act ald writers as well as the general
taxpayer. Authorized to represent the
Dramatists’ Guild, Authors’ League,
Screen Writers’ Guild and Authors’ Gulild,
as well as NAPA clients, Spieser and
Becket submitted a proposed amendment
to Congress covering the writer situation.
Result was an amendment to the Revenue
Act specifically recognizing the rights of
writers and authors, but discriminating
against them by putting a three-year
limitation on compensation derived by
writers on long-term work. Other tax-

Meatless and Helpless

SAN FRANCISCO, Nov. 14.—Local
hotels and night spots have started
a policy of two meatless days each
week—but the major problem of the
operators is not the menu but the
lack of help.. Already thousands of
restaurant workers have gone into the
army or war industries.

An estimated 1,000 restaurants may
go out of business before the end of
the year. At present San Francisco is
serving more than 600,000 public
meals a day.

Eating sales are reported to be up
29 per cent over the first nine months
of 1941.

NAN BLAKSTONE
(This Week’s Cover Subject)

AN BLAKSTONE is not mercly one of the

top singers of saucy songs, and incident-
ally, one of the highest paid—she’s a produc-
tion. Her wardrobe is so elaborate that her
costumers receive program credits and embrace
such fabulous names as Chanel and Schiaparelli
of Paris, Jaeger’s of London, Bonwit Teller and
Milgrim’s of New York, Jack’s of Hollywood
and Leonore of Chicago. Her songs and stories
have created so much comment that their
authors and composers come in for special
mention. And the list of plush rooms she’s
played has become the envy of many,

After completing a course at one of Chi-
cago’s most high-brow consecrvatories of music,
she threw her diploma away and started bang-
ing a piano and singing in a manner that would
‘have ¢hocked her good professors. 1t was
super scat the gal was giving out and knowing
cafe-goers went for it in a way that convinced
the fugitive from a conservatory that she had
found her metier. Grand uproar, not opera.

After a tumultuous career on Broadway,
Miss Blakstone stuffed her bags with frocks
and hot choruses and took the ferry ride that
took her to London and a season at the Cafe
de Paris. Smart Londoners brought out the
new Nan—suave, sophisticated, spicy—and
started her on still another spiral upward.
Back to this side of the drink and conquest
of the toughest circuit in show business, the
swank grog shops on the right side of the
tracks. Cafe Lamaze, Hollywood; Latin
Quarter, Miami Beach, Fla.; Chase Hotel, St
Louis; Colony Club, Chicago; Club Moderne,
San Francisco; Tic-Toc, Montreal; Club Forrest,
New Orleans, and Le Ruban Bleu, New York.

Under the personal management of her hus-
band, Ronald Aaron GCerard, she’s booked by
Frederick Brothers’ Artists’ Corporation.
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payers who receive ‘compensation for
personal services” are permitted to pro-
rate their income over an unlimited
amount of time,

New section provides for writer or
author to recelve not less than 80 per
cent in the taxable year in contrast with
the old law, which stipulated that it was
not to be less than 95 per cent. Section
applicable to scribes is retroactive to De-
cember 31, 1940,

Amendment was explained by Spetser
at annual meeting of Dramatists’ Guild
last Monday (9), and later put in the
form of memorandum sent to all writers’
orgs involved. In some cases revision may
enable writers to skirt the $25,000 1imita-
tion, if spread income does not exceed the
$67,200 peg within any of the three years
over which apportionment is permissible.

While much has been accomplished to
bring specific relief to writers affected,
Messrs. Spleser and Becket feel that the
act should be amended further to give
the same benefits to authors and writers
as other taxpayers enjoy under the pro-
viston.

Loss of Army-Navy Game
Biz Fails To Damp Phila.

PHILADELPHIA, Nov. 14.—Transferring
the Army-Navy football game from the
102,000-seat Municipal Stadium, where it
has been an annual fixture since 1936,
to Annapolis represents a loss of at least
$1,500,000 to local amusement and busi-
ness interests. Service game gave local
niteries, hotels, restaurants and theaters
a holiday bigger than New Year's Eve in

| GEORGE
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Who’s To Blame

On Cancellation--
Act, Agent, Owner?

PHILADELPHIA, Nov. 14 —A test suit
on State’s booking license law enforce-
ment has been instituted by AGVA here
in Common Pleas Court. Two suits were
filed by Edward Davis, attorney for the
local union, one by AGVA itself against
the T-K-8 Club, defunct Atlantic City
nitery, and the other listing Cardine, local
magician, as plaintiff, against Stanley
Carroll, operator of Carroll’s Cafe here,
and Hap Burns, local booker. Interest is
centered mostly in the Cardine case for
a court ruling on whether the cafe owner,
booker or performer himself assumes the
responsibility in g cancellation,

Cardine, according to the bill filed in
court, was canceled out of Carroll’s Cafe.
According to interpretation of the State
law, the cafe owner is liable. However,
law provides that the cafe owner must
sign the booking contract in order to
make it legally binding and, in this in-
stance, Cardine’s contract allegedly was
not signed by the nitery op. AGVA here
maintains that either the State has fallen
down in enforcement of the booking law
or the law itself 1s weak in respect to
cancellations. In any event, the courts
will be asked to decide, and future course
of union will depend on the decision.

The T-K-9 case also involves cancella-
tion, an entire show being checked out
after the spot folded. AGVA is trying
to find out if the booker carries the re-
sponsibility in such car If need be,
AGVA will lobby for change 1n State book-
ing law. State law, regulating booker,
performer and talent buyer alike, was
placed on the books over a year ago and
had been considered fool-proof until now.

recent years, enabling many to weather
the storm of sluggish winter weeks.

But with the town booming now in
its own right, hotels at near capacity,
niteries doing turn-away business each
week-end, and grosses zooming 4t movie
and legit houses, loss of the million-and-
a-half the Army-Navy game brought in
will not be felt as much this year.

Chamber of Commerce hopes to get the
service game back after the war.

i BROADWAY.

So-You-Think-You-Won't-Be-Drafted Dept.: Seen on Fifth Avenue near 57th
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Street the other day was a corporal with Acousticon equipment plastered all
cver his right ear. . . . Warner Bros. ought to do something about the trailer for
Gentleman Jim, which stars Errol Flynn. At one point in the trailer spiel the
narrator, referring to Flynn’s role as Gentleman Jim Corbett, the boxer who took
the championship away from John L. Sullivan, comments: “And he's just as good
in the clinches.” Whereupon the audience howls and howls and howls. . Dan
Tuthill, of National Concerts & Artists Corporation, is training Colonel Fu Fing
Ching to perform a military salute. The colonel is a Peke. . If Sherman
Billingsley passes you by in the Stork, don’t get sore at him for snubbing you;
it may not be that at all. Actually, he’s very near-sighted. . . . Latin relief bands,
both leaders and sidemen, are practically playing a perpetual circult composed
of La Conga, the Havana-Madrid and La Martinique, The other night one relief
crew closed at the Havana-Madrid, and the next night a new leader came in—but
slx of the seven original sidemen stayed right on. . . . Harry Levine, Paramount
booker, was watching a glorious sunset the other evening. Finally he broke the
sllence. “¥You know,” he said, “if Leonidoff did that, he certainly is wonderful.”

= * *

OEW'S CRITERION scored one of those unconscious scoops by reviving the
Boyer-Lamarr film, Algiers, just a few days before the North African invasion,
And the Paramount is in no bad spot etther,with its booking of Road to Morocco.
. Since a couple of columns on the dailles carried the erroneous information
that Count Basie was being inducted, life has been tough for that part of the
Morris office trylng to book him on dates. . . . Norman Bel Geddes is designing
the American Theater Wing’s Merchant Seaman Club, which is scheduled to open
December 7. . Pietro Prosini, 62-year-old accordionist, who was In retirement
except for & morning radio program, is back in harness again, teaching at the
Robottl Accordion Academy. . .. Last week John Murray Anderson was discussing
the problems of wartime transportation for shows, and a dispute arose concerning
the distance between New York and Chicago. Anderson called a friend who has
traveled a great deal thru the country, and the two of them tried to figure the
exact distance; then they began calculating exact distances between cities on a
cross-country hop. When they were thru, Anderson totaled the distances. They
amounted to exactly 4,500 miles.
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The Kiosks Still Stand

NEW YORK, Nov. 14.—Broadway
Associatton’s Subway Kiosk and En-
trances Committee suffered another
major setback during the recent scrap
metal drive in its campalgn for re-
moval of subway kiosks. Arguing that
the 32 cast iron and glass entrances
spotted at varying Intervals along
Broadway are “hazardous both to
pedestrian and vehicular traffic, un-
sightly and potentially hazardous in
the event of enemy bombings,” com-
mittee chairman sounded out Park
‘Commissioner Robert Moses on the
removal of the eyesores. Plea was
pigeonholed, however, when Moses
resigned from the committee.

Subway committee hasn’'t given up
yet, planning to seek other channels
for execution of its crusade.

Lastfogel Overseas
With Camp Troupe

NEW YORK, Nov. 14.—Second overseas
unit formed by USO-Camp Shows, Inc.,
to entertain American troops abroad ar-
rived in England this week, according
to a notification from the War Depart-
ment. Unit consists of Kay Francls,
Martha Raye, Carole Landis and Mitzl
Mayfair. Abe Lastfogel, Willlam Morris
Agency exec and general manager of
Camp Shows, squired the unit to Eng-
land.

keason for Lastfogel making the trip
was to determine future policy of over-
seas units, the newest branch of Camp
Shows activity. Organization feels that
the necessity for sending troupes abroad
will increase rapidly.

Lastfogel 1s going to investlgate work-~
ing conditions, where the performers
will eat and sleep, transportation, how
many camps there are to be played and
what type of entertainment the soldiers

want. Glamour unit will be abroad two
months. First unit was headed by Al
Jolson.

Draft Hits Torchbearers;
All-Femme Plays Planned

BALTIMORE, Nov. 14-—Plays without
men in their casts may soon be the rule
at Baltimore’s little theaters. The draft
has gobbled up so many actors, it is said,
that even collegiate theater groups may
have to fall back on producing plays
with only women'’s roles. Less likely, but
still a possibility, is the necessity of using
women in men’s roles, reversing the
Shakespearean practice of having men
play all the characters.

An officilal of the Vagabond Players
sald the group hopes it may be able to
go thru its season as planned, but it may
find it necessary to cut out some of the
scheduled plays which call for several
actors. The group has lost about 256 men
already, and others are awaiting induc-
tion now.

The Johns Hopkins (Universlty) Play-
house declared the group may find it
necessary to borrow technicians from
other little theater groups.

Several little theater groups have al-
ready had to disband because of the
draft. Two of the most popular of these
were the Play Arts Guild and the Thea-
ter Division of the Baltimore Museum of
Art.

New Show for Copa

RIO DE JANEIRO, Oct. 31.—Copaca-
bana's next floorshow, set for early
November opening, will feature Nini
Theilade, plus Carmen Kodrigues, Mexi-
can singer; John Bux, Argentine eccen-
tric dancer, and Roberta Galeno, Brazil-
ian baritone. Wilbur Hall and Rene,
U. S. musical turn in current Copa
show, wind up a 10-week date October
15, replaced by Professor Barreira and
Nadja, mental duo. Irls Murray and
Joan Daye, U. S. girls, have been added
to the U, S. girl line in Copa’s Golden
Room.

ADVERTISING RATES — Fifty Centa per
Agate Line, $7 per column inch. Whole Page,
$350; Half Page, $175; Quarter Page, $87.50.
No display advertisement measuring less than 10
lines accepted,

Member of Audit Bureau of Circulation.
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Cleve. Org Formed
To Clear Benefits;
UTWAC OK Needed

NEW YORK, Nov. 14.—James Sauter,
executive director of the United The-
atrical War Activities Committee, founded
by the actor unions to regulate appear-
ances at war benefits, when informed that
an organization had been formed In
Cleveland whose stated purposes are the
same at UTWAC's, said that UTWAC is
the official clearing agency for free talent
and is national in scope.

Sauter further stated that there are
only three bodies allowed to clear war
benefit performances, namely, UTWAC,
Hollywood Victory Committee and the
American Federation of Musicians. Sauter
said that even Army and Navy Relief and
Treasury Department benefits are cleared
thru UTWAC, which gets 15 per cent of
the proceeds.

He said that if the Office of Civilian
Defense wants to set up such a group, it
would still have to clear thru UTWAC,
and not become a clearing agency of its
own.

CLEVELAND, Nov, 14.—The Office of
Civilian Defense may well become an
agency of defense of professional enter-
tainers’ time, if the idea which budded
in the Cuyhoga County Council for Ci-
vilian Defense here is adopted. Formation
of a committee to co-ordinate musical ac=
tivities in relation to civilian defense was
announced by Charles M. Schloss, execu=
tive secretary of the committee on educa=
tion and information for the OCD in this
area, and was said to have been received
with .Interest by officlals in Washington
with whom he talked last week,

The purpose of this committee is “to
act as a clearing house for requests for
bands, orchestras, choral groups, soloists
and stage dgures on the part of public
and privats agencies interested in fur-
thering the war effort; also to promote
the use of music and other forms of en-
tertainment in patriotic meetings, rallies
and similar functions,” according to
Schloss. Committee is headed by Russel
V. Morgan, music supervisor of the Cleve-
land publiz schools, and includes such
members as Lee Repp, secretary of the
local musicians’ union; Clem Pope, re-
gional RKC theater manager; Chester J.
Koch, co-ordinator of patriotic events in
Cleveland; Rudolph Ringwall, director
Cleveland Symphony Orchestra, and other
luminaries and persons active in the en-
tertainment field,

“Wine” Trial
Is Postponed

NEW YORK, Nov. 14.—Producer, com-
pany manzger and stage manager of
Wine, Women and Song, charged by Li-
cense Commissioner Paul Moss with pre-
senting an obscene, immoral and inde-
cent show, have obtained a postpone-
ment on their trial, scheduled to begin
%esterday in the Court of Special Sessions

ere.

The defendants, I. H. Herk, Samuel
FPunt and Herman Shapiro, thru thelr
counsel, Arthur Markewich, have made a
motion to iransfer their case from Spe-
cial Sesslors Court to General Sessions
Court. Cases presented before the Court
of Special Sessions are reviewed by three
Justices, while In the Court of General
Sesslons the case ls heard and decided
upon by & jury. Hearing will be held
Monday in Supreme Court before Justice
Steuer.

Case was originally set to come up
early this week, but Markewich obtained
a show cause order from Justice Steuer,
adjourning the trial to yesterday.

L4

“Vanities” 13G in Memphis

MEMPHIS, Nov. 14.—Off to a slow
start, the (Roller) Skating Vanities
closed here Sunday to a packed house.
Col. Charles A. McElravey, Auditorium
manager, said they grossed approximately
$13,500, mcstly in the last three days.
Colonel McElravey confirmed the fact
that he has booked the attraction for
a return in 1943, altho definite dates
have not yet been set.

FOR SALE

Metal Flectric Sign (The Grand), 2x15 ¢t,,
and Transformer. Two Motiograph (De
Luxe), higk bases and magazines.

JOEL W. TODD

Rocky Ford, Colorado

possil:ilitia

GLEANED BY MEMBERS
OF THE BILLBOARD
STAFF

The purpose of this department is to
benefit producers, bookers, agents and
others concerned with the exploitation of
talent in the major indoor fields thru The
Billboard’s coverage of every branch of
the show business.

SHOWMEN INTERESTED IN SPECIFIC
“POSSIBILITIES" MAY ADDRESS THEM IN
CARE OF THE NEW YORK OFFICE OF
THE BILLBOARD, 1564 BROADWAY.

For VAUDE

JOHN SEBASTIAN — harmonica
player now at La Vie Parisienne, New
York night spot. Helisa truly terrific
musiclan, and is developing as a per-
sonality as well. Does classic stuff,
including difficult numbers that ob-
viously were never written for the
harmonica, plus some bits of satire.
Is nice looking, and has an excellent
personality. Has played hotel spots,
and has a CBS sustaining shot now.
Should be ripe for vaude, & revue or
recordings.

For LEGIT
MUSICAL

HELENE DANIELS — blues singer
‘heard on Blues in the Night, Sunday
shot over WOR and the Mutual net,
Has a full voice and extremely effec~
tive delivery and technique — and
should be terrific If spotted correctly
for her own session in a legit revue.

For BANDS

FRED GORDON—young, personable
emsee wWith a good Bing Crosby type
of voice who should be a fine bet as &
vocalist with a band. Caught at La-
kota's Restaurant, Milwaukee. where
he is scoring heavily. Has a fresh
personality and an easy, likable style
of handling both talk and vocals. Can
also do good impressions of radio and
screen personalities.

Slides and P. A.
Plugs Are Back—
The War’s To Blame

NEW YORK, Nov. 14.—Nation-wide
stoppage of screen trailers has caused
a reversion to the old days of slides and

P. a. announcements to plug coming
vaude and other special attractions.
Move to conserve raw film materials
doesn’t affect trailers on feature films.

Directives from the War Production
Board to the effect that “no film will
be allotted to any company for produc-
tlon of trailers unless they are related
to the war effort” has greatly curtailed
the special service department of Na-
tional Screen Service, leading trailer
house In the country.

Only special service trailers National
Screen s permitted to make are those
with a direct bearing on the selling of
‘War Bonds, salvage drives and like cam-
paigns to prosecute the war. Outfit
still has a healthy supply of prints of
name band trailers which they ¢an sup-
ply to the Paramount and Strand, but
as soon as that stock is gone, houses
will have to use other means of bally-
hooing coming stageshows.

Eight people were recently let out of
National Screen because of the curtailed
activities.

Lastfogel CSI President

NEW YORK, Nov. 14,—Abe Lastfogel,
now in England organizing the overseas
division of USO-Camp Shows, Inc., was
elected president of CSI this week, suc-
ceeding Eddie Dowling. Lastfogel, More
ris Agency exec, ls serving with Camp
Shows on a full-time basis, without com-
pensation.

Zoots Unsuited, Reets Depleted in
Coast Danceries; Terpers, Refused
Admission, Go Back to Just Clothes

LOS ANGELES, Nov. 14—Wearers of
droopy-drapod zoot suits are in for bad
news if they expect to make the rounds
of the ballrooms, theaters and night
clubs in this area. Operators are crack-
ing down on them following disturb-
ances that Included the raiding of a
carnival in Glendale, a near-riot that
had to be quelled in a downtown the-
ater by 20 uniformed and plain-clothes
officers, and the stopping of a dance in &
shore auditorium.

In some quarters the 2zoot suit is
judged the “badge’” of certaln gangs, and
the wearers are booted out before they
ever get in. Ballroom operators have
been cracking down on the zooters for
some time, but now it will be worse. One
ballroom operator explained that he
didn’t mind the zoot suit, but the long-
haired guys in the droops were just too
much for him.

Robert McCurdy, manager of the Pasa-
dena Civic Auditorium, which under-
writes dances for the youngsters in that
city, said that admission had been re-
fused to about 10 zoot suliters last Fri-
day night. Ballrooms in the area are
not yet as hard on the boys as McCurdy,
but not one interviewed on the matter
wanted the general run of them.

One operator said the 2zoot suiter
barred from the other spots had not
shown up at his place. He explained
that many girls and boys buy suits of
similar material, and the zoot suit de-
sign 1s a trend of fancy. However, dur-
ing recent weeks the strictly zoot suiter
has gone conservative, because he doesn't

care to be classed with those who are
being barred from ballrooms,

Certain bands have attracted a nums-
ber of zoots, and reduction in the num-
ber of them is noted as bands are
changed.

In Pasadena, the Civic Auditorium has
a ruling that if the coat drapes below
the finger tips, it’s a zoot. The wearer
is not admitted.

Night clubs haven’t been bothered
much by the surge of the zooters. Since
the wearers are not as keen on night-
clubbing as they are on dancing, many
of the nitery operators have been spared
the trouble of dealing with them.

When asked if he had any trouble with
the zoot suiter coming back in another
suit of conservative design, a ballroom
operator said: “We tell them we don't
allow gzoot suits. That’s the -only one
he has, so what can he do?”

A zoot suiter may show up in a barrel
some day.

They’re In It
Now

Aroff Gets Boot on
Martin Appointment

WASHINGTON, Nov. 14.~—~Maurice N.
Aroff, lieutenant commander in the
United States Navy, has been dismissed
from the service after a six-man naval
court-martial tried him and found him
guilty of accepting bribes to facilitate
appointments in the navy. One of the
seven charges on which the court-martial
tried Aroff was that he had accepted a
$950 automobile from Tony Martin, the
singer, to push Martin’s enlistment in
the navy.

Martin became director of the navy
theater on Treasure Island, San Fran-
cisco, with the rank of chief specialist,
on Aroff’s recommendation.

Lieut. Marvin MecCarthy, naval press
relations officer, who gave out the find-
ings of the court-martial, declined to give
out any other information regarding the
disthissal action or to say what disposi-
tion the court-martial had made of the
charges.

Aroff had denied the charge that Mar-
tin had bribed him, and insisted that
he had arranged to pay for the car.

Matty Rosen, theater and cafe booker
with Prederick Bros.” Artists Corporation,
inducted November 10 in New York.

Marc Ballero, mimic, has joined the
coast guard, but is still fulfilling en-
gagements pending call to active duty.

Howard Quinn, dancer, formerly with
the A. B. Marcus unit, now a corporal
at Camp Roberts, Calif.

Arthur Shields, organizer for the New
York local of the American Guild of
Variety Artists, drafted November 9.

Prank Marlowe, contortionist, reported
to Camp Grant, Ill.,, November 13.

Ted Merriam, Hollywood agent, was
sworn into the army last week in San
Francisco.

Former State Theater, Hartford, em-
ployees are going places in the army.
Eddie Jakowski, now first lieutenant in
the army at Camp Polk, La.; Myron Nei-
man, now a corporal, State Guard Sey-
mour Larry Kimenker, now a sergeant,
Army Air Force, Hawaili; Jack Bloom,
now a corporal, army, England; Frank
Winnick, sergeant in marineg in the Pa-
clific.

Bernie Levy, Hartford division mane
ager of Fred E. Lieberman Circuilt, will
be {nducted into the army November 19.
‘When the Lieberman Circuit was operat-
ing the Holyoke, Holyoke, Mass., Levy
was vaude booker for the house,

Leonard Christenson, of the Three
Arnolds, has been made a lieutenant in
the Air Force at Perrin Field, Sherman,
Tex.
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VICTORY ARENA

(Formerly the Coliseum)
401 NORTH ROMAN ST., NEW ORLEANS, LA.

Is available for all kinds of entertainment.
information contact Building Superintendent,

Seating capacity 7,500. For any

STOCK TICKETS

Moral Integrity and Courage Will Win This War,
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THE TOLEDO TICKET COMPANY
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REJUVENATED SOAP OPERAS

War Brings Changes; Loss of Male
Leads a Problem; Sound Effects

Toned Down;Stag Comics Draw Ire

NEW YORK, Nov. 14.—Altho active co-
operation with the war has swung radio
serials out of a rut and has helped build
wartime morale, people directly respon-
sible feel that soap operas can become
an even more important wartime weapon
than they are at present. Chief head-
ache of radio writers, producers and di-
rectors at present is how to put radio
wholeheartedly and effectively into the
war picture and at the same time keep
things detrimental to the public interest
and to the successful prosecution of the
war from creeping in.

Added problems include mneed for
changing story lines due to loss of male
leads, revision of sound effects 50 as not
to unduly alarm listeners, more thoro
research into geography, customs, lan-
guage of foreign nations, greater atten-
tion to variety and comedy entertainers
who may be tempted when performing
before all-soldier and sailor audiences to
inject material out of taste according to
average family listener standards. All
this is in addition to the strict censor-
ship of unauthorized military detail over
the air and the adherence to government
suggestions and messages, which are an
important part of present-day radio.

One of the technical changes in pro-
duction necessitated by the war is the
toning down of alarning and jarring
sound effects which attempt fo repro-
duce the actual noise of warfare. A lis-
tener tuning in on the middle of a fic-
tionalized story of a hombing may take
it seriously the become unduly alarmed.
According to Wyn Wright, head of pro-
duction at NBC, attempts are being made
on NBC shows to create the sounds of
battle musically, so that while they cre-
ate the desired atmosphere they cannot
possibly be taken by the listener for the
real thing.

Replacement of male actors leaving for
the armed forces is another complication
faced by directors and producers. Lis-
teners often becomne accustomed to hear-
ing one voice in a rele, and directors
have the problem of either finding a
similar voice for the part or rearranging
the story so as to exclude the character
for a while. According to Wright, it is
difficult in most cases for older men to
Imitate a juvenile’s voice. Viec and Sade
is one of the serials that has come up
against losing its male lead, who had
been playing the role for nine years.
Problem of replacement here is more dif-
ficult than in show with less familiar
personality.

Serious attention and thought is being
given by the networks to the increased
smutiness which often:cCreeps into a co-
median’s lines when he is performing
before an all-male audience in an army
or naval base. Lewis Titterton, head of
NBC script department, reports that
many objections by the public, especially
by parents who protest the temporary
lapses, have been received by the nets.
The problem has become so acute that
the four major webs recently conferred
on ways of reducing these complaints.

According to Theodora (Dodie) Yates,
Benton & Bowles director of When ¢ Girl
Marries and Young Dr. Malgne, the di-
rector of radio programs today, espe-
ciallv of the daytime serials, must have
a thoro understanding of news trends
and must be constantly aware of govern-
ment needs and of ways of working them
into the scripts. In approaching the
war more realistically and seriously, the
serials have speeded an advance in radio.
Instead of wringing listeners’ hearts over
unimportant emotional situations, the
war has forced them to go deeper into
human nature, to portray individuals
bearing up bravely under the larger and
more universal tragedies of war. In giv-
ing this over-all and more realistic pic-
ture, their viewpoint has become health-
fer, saner and less neurotic, says Miss
Yates.

Besides providing uplift and inspira-
ticn for listeners, another important
function of the serials, according to pro-
ducers and directors, should be to pro-
mote closer relationship among the
United Nations. The introduction of
friendly foreign characters into the

scripts provides a subtle means of cre-
ating amicable feeling and co-operation
among the countries fighting the AXxis.
A cockney scrubwoman was recently
added to Young Dr. Malone, and listener
interest was so favorable and sympa-
thetic that the author and director de-
cided to keep her as a permanent char-
acter,

Because of the great care which must
be taken to avoid false representations
of friendly nations, writers and directors
must do careful research on the correct
pronunciation of names, the latest de-
velopments in the various nations due

Rising Dialect Market

NEW YORK, Nov. 14-—The need for
character actors and actors with for-
elgn accents for radio plays has in-
creased since the war, in the opinion
of several radio directors. With a
large number of plays using foreign
countries for their locale, both enemy
territory and Allied nations, dialec=
ticians have become increasingly in
demand.

to the war, and prohibit anything in the
story that may offend people from these
countries or give any information to the
enemy. Because the scripts for some
serials are written only a few days in
advance, it is possible to include the
latest developments of the war and to
exclude anything which the latest news
from across the sens may suddenly cause
to become objectionable.

One protective measure followed by
the nets is that no advance {nformation
is given out to the public on many im-
portant speeches originating abroad. A
recent example of this was a program
of speeches given by important govern-
ment officlals from London Ilast week
over NBC. Altho planned in advance
no notice of the program was given in
any of the newspapers, and the first
that the listener heard of it was when
the shot came on the air.

Altho directors are following the gov-
ernment’s suggestions and including ma-
terial on the collection of scrap, rubber,
fats and importance of wartime ration-
ing, many feel that a lot more use could
be made of such angles and that alr dra-
mas can become a vital factor In the
dissemination of regulations and morale.
As a result of their functions as a gov-
ernment aid, the serials themselves are
figured as getting stronger, more critical
and more important as an entertainment
medium,

WILLIAM KARN, until recently ad-
vertising manager of the Duncan Cof-
fee Company, Houston, i{s new producer=-
director at WLW, Cincinnati

Mutual’s First
Paid President

NEW TYORK, Nov. 14--Miller Me-
Clintock was named first paid presi=
dent of the Mutual Broadcasting Sys-
tem this week. W. E. Macfarlane, presi-
dent of Mutual since 1934, will continue
as chairman of the executive comimittee.
Alfred J. McCosker remains chairman
of the board, and Fred Weber, general
manager.

Naming of a paid executive who could
devote all of his time to the job as
head of the net was necessitated by the
increase in number of stations and the
volume of sponsored programs on
Mutual.

McClintock will assume duties as chief
of the net as soon as a successor Is
chosen to fill his present position as
executive director of the Advertising
Council.

Ebsen, Gallagher Set
For Chi AFRA Antics

CHICAGO, Nov. 14.—Raymond Jones,
secretary AFRA, announces that talent
line-up for the annual Afra Antics to
be held November 21 will include many
well-knowns from both radio and stage.
Buddy Ebsen and Skeets Gallagher, of
Good Night, Ladies, will do a skit; the
Vagabonds are giving their services, and
Phil Levant’s orchestra will provide the
music. Secretary Jones is lining up a
number of radio names for the program.

“The industry is co-operating more
than ever before,” says Jones. “We
have had a big advance ticket sale and
our program has received excellent sup-
port. Treasury Department and various
organizations with whom we have co-
operated on radio programs also are
lending their zid.”

“Leave It” Ups Ratings

NEW YORK, Nov. 14.—Latest Hooper
and Crossley ratings for Sunday night
CBS Take It or Leave It show, featuring
Phil Baker, top any ratings made by the
program last year before Baker came on.
According to a survey by Biow Com-
pany, Inc., agency for Eversharp Pen and
Pencil, show's sponsor, Baker’s average
Hooper rating since he took over the job
as emsee December 28, 1941, is 143,
while average Hooper rating for show
over the same period the year before
was 12.

Show’s present Crossley rating is 165,
28 per cent ahead of where it was at
the same time last year before Baker
took over. Hooper rating of 15.7 is 24
per cent ahead of last year,

Hartford Replacement

HARTFORD, Conn., Nov. 14. — Eddie
Brainerd has left WHYN, Holyoke, Mass.,
to join staff of WTHT, Hartford. Earle
Steele, WTHT announcer, has resigned to
become announcer at WPRO, Providence.

Droopy

War Ballads Out - in

Theory; 1917 Numbers Favored

NEW YORK, Nov. 14—The exclusion
from the networks of songs compli-
mentary to Axis countries and a revival
of the sentimental and soldier songs of
the last war are the chief developments

in popular music over the air since the
war, according to net music heads. Em-
phasis on novelty numbers and spirited
war songs like Praise the Lord and Pass
the Ammunition are preferred over the
more depressing brand of war ditty.

The clinging to the songs of the last
war, such as Over There ‘and My Buddy,
is attributed chiefly to the lack of mod-
ern war songs appropriate for group sing-
ing. Since radio wasn't around during
the last war, soldler songs were written
from the standpoint of group singing,
while the extensive use of radio now has
tended to discourage this type of soldier

entertainment and consequently the
songs written for them.

Due to the breaking up of some large
popular bands, radio house bands have
absorbed players formerly with big name
bands. Members of Irving Miller’'s NBC
house band include former Glenn Miller,
Artle Shaw, Bob Crosby and Benny
Goodman sidemen. In radio bands, as
well as in most other orks, older men
are getting the opportunity to fill in for
youngsters who have left.

Most nets claim to be following gov-
ernment requests to cut down on sadder
varlety of war song. In spite of this,
listings of leading songs plugged on nets
for ‘the past four weeks show Wonder
When My Baby's Coming Home?, When
the Lights Go On Again and 1 Came
Here to Talk for Joe to be among the
leaders.
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A Ceiling on
Ideas, Too

LBy EUGENE BURR

T would take a modern Nostradamus
to predict, at the moment, the extent
of the effect of the salary ceiling order.
There are innumerable clarifications
yet to be made by the government, with
possibilities that some special rulings
may be handed down for those whose
earning life is comparatively shor{ and
who, in addition, have to deduct from
their net income the necessary expenses
of getting and malintaining their jobs.
And the ceiling order, no matter what
form it finally takes, will sink thru the
industry gradually, like all sweeping
changes. The effect will be felt first
at the top, of course, thru limitation of
salaries of top performers and executives;
it will seep down—and quickly, to
agents, agencies and others. But be-
fore it’'s thru it will manage to touch
even the lowliest of the NBC admirals.
Or, as the trend seems to be, admiral-
ettes.

No matter what direction the so-
called clarifications will give to the gen-
eral order, however, there are some
changes that can pretty confidently be
counted upon. Obviously, film play-
ers won’t be as anxious as before to
boost their incomes by radio work; ob-
viously, certain executives and featured
players and others will be less active.

Unquestionably, one result of this will
be the abandonment of a number of
long-accepted formulas. New blood will
be necessary, and it will run thru the air
channels more quickly than before; more
people will be prominently implicated in
the construction and production of more
shows. And, tough as that will be on
those who will have to struggle along
on a pittance of not quite 3500 a week,
the over-all effect on the industry will
be excellent.

. - .

ADIO, like all fast-growing indus-

tries, moved so quickly during the
past decade or so that it landed itself
squarely in a rut. For more time than
any of us like to think, nothing funda-
mentally new or startling or freshly ef-
fective has assaulted the airwaves with
sudden success. That’s only natural,
perhaps; but it’s also unhealthy.

In the early days of the industry—
and in those later and very self-con-
scious days when it had graduated from
diapers to tight-fitting knee-pants—
freshness and originality were at a
premium. A new medium had flashed
across the entertainment and advertis-
ing skies; and all the world lay green
and golden (especially golden) at its
feet.

But (quite naturally again) as time
went on two inevitable trends started
rolling rut-wards. Certain formulae,
tried excitingly as experiments, settled
down in the course of time into accepted
and proven methods of getting certain
desired effects. And radio, standing the
populace and the advertising men alike
on their collective ears, blossomed into
an opulent, fabulously successful and
understandably self-satisfied industry.
Its success was deserved and, in the na-
ture of things, inevitable.

But it happened too quickly, as such
things go. The change from knee-pants
into the frock coat, striped pants, plug
hat and dollar-sign-bespattered waist=
coat of a vested interest was much too
fast. The waistcoat hung sagging upon
the meager frame of an adolescent in-
dustry. The only result was that—
again mnaturally enough--radio avoided
looking into mirrors.

But it did have a vaguely uncomfort=
able feeling. Its knee-pants self-con-
sciousness still clung about it, so it
began referring to itself as an art.

»* * *

LL of this, as remarked, was quite

natural. Any growing boy, sud-
denly graduated into a fortune and his
father’s pants, would have reacted in
the same way. But it was extremely un-
fortunate for the growth (other than
financtal) of a new industry and a po-
tential art-form. Xadio, feeling un-
(See CEILING ON IDEAS on page 8)
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NEW YORK

Jane T. Wagner has been chosen direc-
tor of wormen’s war activities by the Na-
tional Broadcasting Company. Her
duties will be to advise NBC officials and
affiliated stations on planning special
activities in behalf of women listeners.
. . . Metropolitan Television, Inc., has
appointed Albert Morgan to the an-
nouncing and writing staff of tts new
FM station, W75NY. Morgan was for-
merly emsee of WNYC’s How Well Do
You Listen? . . . Kay Kyser, John Nes-
bitt, Jack Benny, Bob Hope, Ezra Stone,
John Kieran, Jay Jostyn, Lanny Ross,
Rudy Vallee, Ted Husing, Raymond

Gram Swing and Dinah Shore have all |

contributed their services via transerip-
tions for the National Tuberculosis As-
sociation’s 36th annual Christmas Seal
Campaign. Toby Ruby and Bert
Kalmar Jr., children of the song-writ-
ing team of Ruby and Kalmar, have
written a five-a-week serial titled Babes
on a Budget, starring Marilyn Cantor,
Maxine Marx and Toby Ruby.
L ® »

CHICACO:
REEMAN KEYES, president of Rus-
sell M. Seeds Company, announces
the appointment of John Guedel as vice-
president In charge of all Pacific Coast
operations. Appointment was necessi-
tated by increased activities of the
agency on the Coast, brought about by
extra transcription work and four major
network programs originating in Holly-
wood. . . Robert Strickland, former
NBC guide, has been signed to a seven-
year contract by MGM. . . . Transfer of
the WGN concert division of WGN, Inc.,
to Austin Wilder has been announced.
. . Ruthrauc & Ryan will continue to
handle radio advertising for the Quaker
Oats Company. . . Lieut. (jg) Joseph
W. Bailey, of the U. S. Navy, former busi-
ness maneger of the Quiz Kids for Louis
G. Cowan & Company, has arrived safely
in Chicago after his merchant marine
ship was gunk in the Atlantic. . . . Phil
Fortman, formerly in the NBC press de-
partment, has returned as a member of
the news and special events departmerit.
. . Harlan Gregg, WBBM-CBS engineer,
has enterexl the Marines as a warrant of-
ficer. He is the 40th member of the
WBM staff to enter the armed forces.
. . WBBM closed its buoks on its War
Bond sales last week after reaching its
goal of $100,000. Schwimmer &
Scott agemcy announce the addition of
David Lewis, formerly with Harry Atkin-
son, Inc., and Harry Jobson, formerly
with State Advertising Agency, Lewis as
copywriter and Jobson as account exec-
utive. . . The Miller Fur Company Is
first to buy time on an FM station. Con-
tract has been placed by the Julian
Frank Advertising Company for four spot
announcements a day, seven days a week
for 13 weeks, on W5H9C, WGN’s FM sta~-
tion.
* L L

PHILADELPHIA:
DAVIS V. BUSCH brings his The Voice

of Courage stint to WPEN from
WOC, Davenport, Ia., and gets Thomas
Martindale foods to sponsor the daily
stanza, starting with the new month.
. . . Pederal Business Association re-
turns to KYW for a fifth season. . . .
Richard Biddle, formerly of WRAW,
Reading, Pa., has joined the announcing
staff of WIP's FM station, W49PH. .
Neil Robimson, producer and continuity
writer for WSBA at near-by York, Pa,
has enlisted in the army. Richard Barr
is an addition to the WSBA announcing
staff. . .  Mike Hunnicutt, from WING,
Dayton, O., joins the WFIL announcing
staff. Alsdy gets his own daily, The Hun-
nicutt Show.

L d » «

LOS ANGELES:
1‘, ARY ELLEN RYAN, assistant traffic
mansger at KHJ, to San Francisco
to attend wedding of Patti Boyd, former
KHJ music library assistant, to Pat
Kelly, KFRC publicity director. <N
Ray Kemper, former head of KHJ script
departmert, is now _member of station’s
transcription department. Von Urban-
skt heads transcription department.
Andy Sijakovich has taken over Kem-
per’s duties. . P. D. Q. Quiz Court,
sponsored by Petrol Corporation of Los
Angeles, is now heard over KNX. Dana
Jones Company, Los Angeles, placed the

Philly Engineer
Shortage; ACA

Bars Women

PHILADELPHIA, Nov. 14-—Local sta-
tions, hit hard by drains on the personnel,
are for the first time leaning heavily on
women to fill in the gaps. News stafl of
WCAU now has a skirt, Mrs, Elizabeth K.
Sheldon. She is wife of Wally Sheldon,
WCAU announcer who left recently for
the Air Corps. WCAU has also taken on
Betty Hurd, former women's commenta-
tor, to assist in the publicity department
and help in the production department.
WIP has also taken on a gal for its news-
room, Dorothy Miller Ogden, former news-
paper writer.

At the rate the armed forces are pull-
ing out the males in the control room,
local radio row expects soon to depend
on the gals to fill the gaps in the en-
gineering staffs. As yet, it is understood,
the American Communications Associa-
tion, engineers’ union, has nized intro-
duction of female engineers. Since union
has all stations lined up, radio execs have
their hands tied as yet.

To take care of the howls of stations
for engineers, ACA plans to set up 2
special training school here, with ACA
contract stations providing broadcast
technicians as instructors. Grads are ex-
pected to be placed on a union list, to
be allocated to jobs when vacancies occur.
Stations will provide practical training
at regular studio control rooms and sta-
tion transmitters as part of the school
course. Course is expected to run for
eight weeks, and puplls are expected to be
drafted from the high schools. However,
radio execs are not too hopeful unless
union leaves the door open for the fems.
Point out that with the draft age lowered
and the Signal Corps making heavy de-
mands for those with commmunications
training, coupled with the attractive
salaries the youngsters can grab off In
defense industries, only salvation will be
in eventually training girls.

ABA Dissolves;
GetsFewNibbles

CHICAGO, Nov. 14.—After an unsuc-
cessful membership drive, the board of
directors of the American Broadcasters’
Assoclation decided to dissolve the
organization at a meeting here Thurs-
day (12).

John Shepard III, of Yanke: Network
and spokesman for ABA, in a final state-
ment to the press, explained the rea-
sons for the dissolution. The ABA, he
said, has been seriously concerned about
the type of representation which has
been available in Washington in the
NAB, and has sought to builc a proper
vehicle thru which the independent
broadcaster might be representred in
government atfairs. The NAB has been
informed by the ABA of dissatisfaction
with the representation provided by the
NAB, and recently the ABA stated its
position in a letter to all stations.

The replies from the majority of sta-
tions did not prove that they were either
convinced of the seriousness of the
situation or dissatisfied with the pres-
ent representation of the industry. In
view of this, the directors voted to dis-
continue the organization.

program, which features Judge LeRoy
Dawson, Municipal Court maglstrate.
. . . Leon (Bill) Dorais has joined the
KNX-CBS publicity staff, . . Harry
Jacobs, formerly of the Blue's engineer-
ing department at KGO, San Francisco,
recently visited the Hollywood Blue. He's
working on detection devices for the
government. . . . Robert Hendricks, of
guest relations guard staff, New York,
replaces William Andrews as chief -of
guest relations at NBC here. Andrews
enters the Ferry Command.

L . o

Little Variety Show, featuring Andy
Mansfield and Virginia Lee, becomes a
five-a-week feature of the Blue net be-
ginning November 16, . . . Theola Carr
has been moved to the KNX-CBS news-
room and is the first female to invade
the hitherto male-populated department.
¢ . Ben Proctor, business manager of
the Biow Company, was in Hollywood for
a brief stay recently. . Esther-Lou
Hatch, continuity writer at the Raymond
Morgan Agency, is soon to marry Al
Laughrey, KHJ-Don Lee news writer, . . .
Bruce Dodge, Take It or Leave It pro-
ducer, to the army.

Radio Talent
72ew 9&2’2 By JERRY LESSER

NCLE DON of WOR comes up with

four new discoveries in the PAUL-
ETTE SISTERS, harmony singers. Re-
member, it was UNCLE DON who gave
the MOYLAN SISTERS their first radio
break. . . . EVELYN JUSTER has Joined
the cast of Just Plain Bill on NBC. . ..
B. F. DEGIL, Spanish producer, now has
Pan-American Revue on WBNX seven
nights a week. . . . JAY JOSTYN, Mr.
Distriet Attorney, is spending more time
addressing Bond rallies than he is in
broadcasting studio—even tho he has
several programs weekly. .. . LES BROWN
will do a shortwave broadcast on the
show produced by Yank, the army news-
paper, November 18. This show is
shortwaved all over the world to our men
in uniform. . . . TOM SLATER’S Fight
Night program on WOR Thursday nights
is good listening. . . . The KORN KOB-
BLERS celebrate their third anniversary
this week. . . . LARRY ELLIOTT finally
rated an interview on ADELAIDE HAW-
LEY's Woman Page of the Air after an-
nouncing the program for five years.

L * .

OWARD BARLOW conducted the

premiere radio performance of DEEMS
TAYLOR's Marco Takes a Walk Sunday,
and music lovers are still talking about
it. . . . Servicemen take over the better
part of the audience for FRED ALLEN’s
CBS Sunday show from now on. One
thousand tickets are to be awarded to
them each week. LEN STERLING, WOR
announcer, is the proud father of & son,
IAN JEROME. ... MARTY WELDON., of
WINS, scored a beat when he interviewed
20-year-old PATRICIA GKREW, of the
Women's Institute of Audience Reac-
tions Saturday. MISS GREW revealed
some interesting results of a recent sur-
vey conducted by her organization to de-
termine women’s tastes in motion pic-

tures. . . . BARRY WOOD appeared on
TED COTT's Sounding Board on WEAF
last week to give Ev'rybody Ev'ry Pay
Day, the new War Bond tune which
BARRY recorded for RCA Victor with
AFM permission, its first radio spin. . ..
MEL ALLEN and CONNIE DESMOND
will announce the 1942 army-navy foot-
ball game over the Mutual network No-
vember 28 from Annapolis. . , . STAN-
LEY RIDGES and SHIRLEY BOOTH ap-
peared on Radio Reader’s Digest on Sun-
day in stories by Pierre van Paasen and
Dorothy Parker.

@ 2 >

HY can’t radio actors have a “stand-
in” bureau? This would merely
mean having a place where actors who
have some free time and want to earn a
few extra dollars could sign and in-
dicate when they are free. Busy actors
who need a stand-in could check and
see who's free and save themselves a lot
of trouble and the expense of telephon-
ing half the actors in New York. Any-
body with me on this? . . . Also think
it would be a good idea for radio sta-
tions to keep more top-notch recordings
of the national anthem on hand. Many
of the best orchestras, including FRED
WARING and ANDRE KOSTELANETZ,
have made recordings of it, so why not
give the public the hest instead of poor
renditions made by second-rate com-
binations? . . . Tuning in on the foreign
language stations the other day, I came
across a dramatized commercial in Yid-
dish that was tops in logic and enter-
tainment. Set me to wondering why
the English commercials can't be equally
good. In times like these the public
would appreciate brief and to-the-point
dramatized commercials rather tham
overlong straight plugs.

e‘t;cago By NAT CREEN

ALE ROBBINS saild good-by to the

Ben Bernie program Friday, the 13th,
and left for Hollywood and a 30th Cen-
tury-Fox contract. Her place on_ the
Bernte show was taken by ELISSE
COOPER, honey-blond singer from Co<
lumbia, S. C., who made her first ap-
pearance Monday (16). She has been
appearing with the orchestra of Chico
Marx at the Blackhawk restaurant. . . .
MARY ANN MERCER, WBBM staff vo-
calist, made her bow Sunday (15) on a
new evening program, 6:30-6:45, on
which she is featured with Jimmy Hil-
lard’s ork. . . FRANKLYN MacCOR-
MACK has been named to succeed JOE
EMERSON as featured member of the
Hymns of All Churches program on NBC,
assuming his new duties next Monday
(23). Emerson will take a brief vacation
on his North Carolina ranch before as-
suming new radio assignments. Mac-
Cormack also has taken over the an-
nouncing spot on the Mary Ann Mercer
show, formerly handled by Bill Green.
. . . MARK LOVE, operatic and concert
artist, is handling the commentary on
the new Symphony Hall program that
started on WAIT last Monday (98). . . .
KAY - ASHTON STEVENS interviewed

Mrs. John Balaban on WBBM a few
nights ago, bringing out sidelights on
Mrs. Balaban’s book, Continuous Pere
formance. . . . WHITEY FORD, Duke of

Paducah on Plantation Party, was in-
ducted into the war-savings staff of the
U. B. Treasury last week for the splendid
Jjob he did in the war bond drive. .
AL RICE, assoctated with WLS for more
than 15 years and featured tenor voice
with the Maple City Four, was inducted
into the army on Armistice Day and was
presented with a gold wrist watch as a
going-away gift from the WLS Barn
Dance group. . . . Cousin Emmy and
Her Kinfolk, which returned to WBBM
last Monday (9), will be expanded to six
days a week effective December 12. Pro-
gram is sponsored by Drug Trade Prod-
ucts, Inc. . . . FRED BRADY, writer and
radio comic heard on WBBM and WMAQ,
has received a six-month contract from
MGM and will be groomed to take Red
Skelton roles. Skelton is going into the
army shortly. Several other WBBM art-
ists have recently landed movie con=-
tracts, among them singer Dale Evans;
Bob Bailey, of That Brewster Boy; Bob
Atcher and Bonnie Blue Eyes.

Hellywood »sswor

EORGE DVORAK, KHJ announcer,
has reported for duty with the Ailr
Force at Victorville, Calif. BILL

McCRYSTAL in town from an army
camp. . . MARY MARTIN will be off
Krajt Music Hall, possibly for eight
weeks, when she undergoes appendec-
tomy in mid-November. HARRY
MITCHELL, former announcer from
Honolulu and a master of the Hawaiian
language, and Dave Vatle, former pro-
duction manager for KQW, San Fran-
cisco, have joined the KNX-CBS an-
nouncing staff. Vaile replaces Bob
Lemond, who left recently to join the
armed forces. KNOX MANNING,
former CBS newscaster and now a cap-=.
tain in the U. S. Army Air Force, is back
after training in Miami Beach. He has
been assighed to the First Motion Picture
Unit of the Army Morale Division. . . .

ART BAKER has been assigned the an-
nouncing, spot of Today at the Duncans
over CBS. . . . ROBERT LEE JOHNSON,
for five years conductor of bridge clubs
on KFI and KECA, has abandoned radio
for the duration to begin work in a de-
fense plant. . . . DAVE ROSE has signed
oft California Melodies over Mutual-Don
Lee and entered the Air Force. ART
SLACK, violinist, will direct Melodies
until a successor is named for Rose. . . .
ANITA KURT is the new vocalist fea-
tured with Lou Bring’s Music over the
Blue. . . BILL WALKER replaces Bill
Stokey as Blue announcer. . . PAUL
MASTERSON, Blue announcer, has left
for radio control tower duty with the
Air Force in Victorville. . SIDNEY
BLACKMER has joined the Mayor of the
Town over CBS as a regular.
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“Soldiers of the Press™

Reviewed Monday, 9:30-9:45 p.m.
Style—Drama and comment. Sustaining
on WHN (New York).

Purpose of this new WHN transcribed
series is to show that newspapermen
have just as many thrilling adventures to
relate in their coverage of war news as do
the fighting men of the army, navy and
air corps. The story behind the terse UP
account flashed to radio listeners and
newspaper readers of a mass bombing over
Germany was related by UP correspond-
ent Henry Gorell on first program. Ac-
companying the U. S. Air Corps, he glves
an eyewitness account of the actual
battle.

He begins by narrating, and then the
scene is realistically dramatized, with the
whirring of planes, booming of guns and
the shouts of the men at the controls.
It attempts to create the real thing and
to show that the hearty war correspond-
ent is right in there, observing the ex-
citement and putting the lead of his story
into shape as the crippled plane goes
zooming back home.

Emphasis 1s on bravery of correspond-
ent, who asks to be put in plane which is
most likely to get in it the thickest, so he
can get the most vivid front-line story.
Biggest and best coverage of world news
events as result of this is line advanced
by UP.

Listeners are likely to look at the latest
war headlines with a little more wonder
and to realize that more effort than just
typing them was expended by the *‘un-
armed soldier of the press” who covered
the story. M. R.

Orson Welles

Reviewed Monday, 7:15-7:30 p.m.
Style—Narration and drama. Sponsor
—Lockheed & Vega Aircraft Corpora-
tion. Agency—Llord & Thomas. Station
—WABC (New York, Columbia).

Lockheed & Vega have bought Orgon
Wells 15 minutes of Columbia's time and
given him a free hand. Only stipulation
is that Orson say something inspiring
about fighting planes—Lockheeds and
otherwise. He fulfills his obligation to
the sponsors. He also fulfills an ob-
ligation, which he seems to feel is in-
cumbent upon him, to satisfy his own
ego. His obligation to his listeners is
evidently a matter of considerably less
importance.

Show is styled by its fabulous perpe-
trator as drama. At its best, it can be
described as illustrated narration. Mr.
Welles, like most flashy innovators, uses
the Wildian principal of turning an idea
upside down for startling effect. Thus,
the narrative method, a happy device to
tie up the loose ends of radio drama,
becomes the chief substance of Mr,
Welles’ drama. A few actors chime in
with bits of dialog when the narrator’s
soaring lyricism becomes too nebulous
even for Welles addicts. One gathers that
a Wellesian tribute is being paid to the
men who conceived, built and are now
operating flying fortresses.

The Mercurian mastermind, having
long ago discovered the transversability
of space, has recently discovered the
Priestleyan conception of time. So he
invited Leonardo Da Vinci to accompany
him on a tour of the Lockheed plant.
Needless to say, Leonardo Is pleased as
Punch that the indomitable Americans
have perfected his invention and put it
to such devastating use.

The Welles treatment, lauded for its
originality and complete absence of the
conventions of hackneyed radio drama,
is fast crystalizing into one of radio’s
newer cliches.

Commercials as such are very brief,
but whole show is in effect a tremen-
dous plug for the aircraft company. Not
designed to send the listener to the
corner store to buy a P-38 while the
supply lasts, show nevertheless puts in
a terrific good-will bid for future peace-
time flying. Shirley Frohlich.

“Kid Wizards”

Reviewed Wednesday, 8-8:30 p.m.
Style — Quiz. Sustaining on WHN
(New York).

A cross between Quiz Kids and Infor-
mation Please, but lacking the youthful
precociousness of the first and the
sparkle and wit of the second, Kid Wiz-
ards returned to the air for a third sea-
son with New York’s own small-fry I. Q.
champs. The contestants are mostly
around the age of 15 and come from
the high schools and colleges around
New York.

Any trios of youngsters, 16 or under,
inclined to throw their weight around,

rograr
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are eligible to challenge the reigning
champs after passing some stiffish tests.
If the challengers score higher in their
air bouts they replace the champs, to
remain on top until pushed off by yet
a smarter group.

Louis Wolfe, program mentor, throws
questions thick and fast to the present
champs and then goes to another studio
to try to stump the challengers with the
same questions. Queries on first show
were well chosen and would tax the
mentality of most individuals twice the
age of the kid contestants. The first
group proved to be a pretty bright group
of youngsters, but the second group
answered the sticklers with an even
greater amount of ease and each walked
off with a set of The Book of Knowl-
edge, the prize for the victors, and a
place on next week’s show.

Show is well planned and fast-moving
and manages to hold your interest, es-
pecially in second bout, when gqueries
are repeated and listeners already know
right answers. Altho kids here are older
than most of the Quiz Kids, of which
this attempts to be a local variety, and
are not as “cute” as the younger geniuses,
they can spout enough information to
keep you listeéning in wonder for a half
hour. M. R.

“What’s Your War Jobh?”

Reviewed Wednesday, 7-7:30. Style
Music and talk. Sustaining on Wj}Z
(New York) and Blue Network.

In order to give civilians advice on
how to switch from present jobs to war
jobhs, Blue Network is co-operating with
the U. S. Government to bring Milo
Boulton and Ted Collins to the mike,
with musical diversion provided by
Woody Herman and band, with Woody
footing his own costs. Each week in-
formation on Jobs available and inter-

views with war workers are sugar-
coated by hot blues music of maestro
Herman and boys.

It worked out pretty well on show
caught, with Woody starting things off
with Amen, followed by spiel on jobs
that can be gotten thru USES. Collins
was then picked up from Philadelphia,
where he interviewed women on night
shift in arsenal plant. Lucy Monroe, who
was visiting the plant, led the girls in
the Star-Spangled Banner. Interviews
were short and to ‘the point, all on in-
spiring and brave note.

Back in New York Boulton warned
that man-power problem is different
from city to city and advised listeners
not to move from own home town to
already overcrowded war production cen-
ters, and then gave specific trades in
New York Lwhere workers were needed.
Talk and music is given about equal
time on program. Muslc needs to be
integrated more with script—tagging the
numbers as win the war rhythms and
musical ammunition seems out of place
with the serious purpose of the program.

If intention of program is to transform
Woody Herman fans into war workers,
tho, it has a good chance to succeed
because, besides some convincing job
talk, the Herman outfit is at its sizzling
best. M. R.

“The Lamplighter”

Reviewed Saturday, 10:15-10:30 a.m.,
PWT.  Style—I|nterviews. Sponsor—
The Daily News, Station—KH] (Los
Angeles) .

Ted Yerxa is The Lamplighter column-
ist of The Daily News, but his readers
know him only as the Lamplighter or
T.E.Y. He has had numerous programs
over this and other Iocal stations, giv-
ing the low-down on where to eat, where

that varles each time it is presented.

Comment

This column is dcvoted to brief reviews of programs which have been on
the air for some time, as well as shows, which, already reviewed, rate further
mention. Basis is that a one-time program review is inadequate for a production

For over 20 weeks The Creightons Are
Coming has been exposing uninhibited
activities of as uninhibited a family of
slap-happies as you would ever care to
meet, see or hear. Written by Priscilla
Kent, young NBC scripter, the show is
heard every Saturday morning from 11
to 11:30. If you're allergic to the high-
voiced type of female giddiness you
won’t be enthusiastic about this little
opus, in which Mrs. Serina Creighton, an
energetically simple-minded mystery
story writer, tries to outdo her sculptor
husband and her 17-year-old son, Victor,
in screwiness. Cordy, the younger daugh-
ter, is the brains of the outfit and
valiantly attempts to restore some de-
gree of sanity to the proceedings.

Altho living in a typical small Amer-
ican town, the Creightons are mot a
typical family. Each week a separate
V-8 two-door dilemma is cooked up for
them. Cockeyed situation on program
caught involved husband and wife mak-
ing speeches for opposing candidates
for mayor and neither being elected be-

cause of riot caused by Creighton fam-
ily.
Show is divided into sections sep-

arated by musical interludes. Ethel
Owens, John Griggs, Norman Tokar (who
plays Henry Aldrich on Thursday nights)
and Jean McCoy have the leading roles.
Short spiel about duties of music di-
rector Joseph Stopak was given at the
conclusion of show. Practice is followed
each week of giving recognition to a
person involved in presentation of show.
M. R.
* * *

Heard amid returns on election night
was WOR's amusement commentator, Ed
Fitzgerald. Mr, Fitzgerald's chief claim
to fame came when he listed Arsenic and
Old Lace among shudder shows like
Angel Street and Uncle Harry; but his
diction was also a constant delight. Ex-
posure to actors who use the English
language correctly has evidently failed
to affect him. His carefree mayhem up-
on accepted pronunciation and his
cheerful vapidity in saying the most in-

nocuous possible things about the shows
mentioned make his 15 minutes one of
the most engaging and unusual on the
air.

* * *

Wednesday, the night after election,
was inevitably a let-down, no matter
how high the quality of the programs
presented. Nothing could conceivably
manage to compare with the voice of an
aroused nation. .

Mr. District Atftorney, over WEAF at
9:30, had the tale of a couple of lady
killers (no hyphen, please) who were
eventually trapped by the surging desire
of one of them to get to Hollywood and
the fleshpots of the cinema. It hardly
needed a summary at the end to inform
one that she was a mental defective.

Some of the dialog is acutely prepos-
terous, and the murders themselves
seemed particularly stupid and unmo-
tivated. The fact that they may have
been based upon truth fails, of ‘course,
to exonerate them; even truth doesn’t
necessarily ring true on the air or on a
stage. Life and fiction have different
standards, and just because a thing may
have happened in life it won’t necessar-
ily carry conviction to an audience.

The cast, headed by Jay Jostyn and
Len Doyle, was spotty. There was some
very good work, including Mr, Jostyn's,
and some unbelievably bad work, includ-
ing Mr. Doyle’s, whose idea of a detective
impersonating the representative of a
drama school was something that should
be seriously considered by the writers
of burlesque skits. Some of the other
characterizations, tho not much over the
line, were just enough so to make them
sound entirely phony—all of which
seems to indicate a lack of directorial
control over the weaker members of the
cast.

The set-up of the program, of course,
remains highly effective, with the high
spot being the final explanation of how
the mystery was unraveled. Despite
drawbacks, the over-all effect is that of
a solid and for the most part well-pre-
sented show, Eugene Burr.

to go and what to see. His Saturday
morning air programs are now tied in
with his Disk Delving column in The
Daily News on Saturday only.

With Charlie Arlington announcing,
Yerxa urges listeners to send in scrap and
gives tips on how to take care of records.
He stresses the importance of records for
morale and emphasizes their shortage.

As guest artists for the show caught he
had Freddie Slack and his vocalist, Ella
Mae Morse. Only recorded music is used,
with Cow Cow Boogie and Mr. Five by Five
getting good spots. Interview brought
out points about Slack’s current engage-
ment at Casa Manana and his picture
work. For Miss Morse the big point was
how she joined with Slack’s band.

These points seem petty, but they are
hot with the record buyers.

Yerxa does a good job of bringing out
newsy bits about the artists, and the
show is one that will add listeners each
week. Arlington does an effective job on
commerctals for The News.

Sam Abbott.

CEILING ON IDEAS

(Continued from page 6)

easily that maybe it was merely an
audible subway-sign after all, had to
insist militantly upon its own art-
standing in order to keep up its self-
respect. And such insistence, coupled
with a keen knowledge of already proven
formulae and a necessity to keep on rak-
ing In more and more shekels as the
years went by, entirely stifled the growth
that had been so promising in the ine
dustry’s early years.

Within an almost pitifully determined
aura of artistic self-satisfaction, radio
was called upon to beat its own financial
records year after year. A large number
of synthetic but effectlve formula were
known to produce results. Obviously. a
man would have to be either crazy or
an artist to refuse to use those formulae
to get more money that would set new
records that would create conditions
that would force recourse to the same
formulae again next time.

The effect a program achieved, in the
course of recent years, came to depend
upon the ability with which it worked
within the accepted framework. Quite
understandably, advertisers, agencies,
stations, producers and writers, with a
heavy financial stake involved in achiev-
ing a specific popular reaction, would
have <considered themselves foolhardy
not to take advantage of methods that
had produced just such a reaction be-
fore.

It worked. From year to year radio
managed to set new financial records.
But as an entertainment medium—and
there’s no use trying to blink the fact—
it stagnated.

» * *

HERE was every chance that it would
s continue so to stagnate. The in-
centive needed to break new paths, to
make new experiments in mass enter-
tainment, had disappeared. A cataclysm
would have been required to smash the
pattern.

Now, that cataclysm has occurred. No
matter what the clarifications and in-
terpretations of the salary ceillng order
turn out to be, the ruling will tend to
bring new blood to the fore in the in-
dustry; it will tend to spread out the
top jobs and the flashier opportunities.

The entire financial picture within
the industry itself will change, too. And
50, probably, will the program format.
It will no longer be enough to make up
a list of top names and so put on a
top variety show. It will no longer be
possible to hire a couple of film in-
competents with popular followings for
a dramatic program, and to find your-
self with a huge, ready-made audience.

In the dilemma, radio will necessarily
turn again to the creation of new ideas.
It will feature new people; it will be
forced to give more serious consideration
to fresh suggestions. It will, in short,
have to abandon formulae depending
primarily upon the hiring of high-priced
writers, production people and perform-
ers. It will be forced to turn Instead
to the creation and selllng of solid, fresh
and original entertainment. It will be
forced, in short, to begin agaln to realize
its own tremendous potentialities.

The salary ceiling is ungquestionably
tough on fhose directly involved; but it
may turn out to be a life-saver for the
industry, There may be a ceillng on
salaries now, but the ceillng on ideas
has been taken off. Once more, as in
radio’s early days, the sky’s the limit.
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Stock Plan
Moves Along

NEW YORK, Nov. 14.—Equity’s stock-
company plan, calling for the co-opera-
tion of Equity, the Leagué of New York
Theaters and the film and radio
industries. is progressing nicely, accord-
ing to Alfred Harding, of Equity. At a
meeting held Thursday (12) and attended
by Marcus Heiman, Lee Shubert and
Brock Pemberton, for the League, and
Paul Dulizell, Paul Turner and Harding,
for Equity, the general set-up was dis-
cussed,

Altho no definite program was formu-
lated gt the meeting, it is expected that
as the idez gathers momentum a concrete
plan will be evolved. Harding claimed
that more had been accomplished at this
meeting than at any previous one. Ac-
cording to Pemberton, the idea is still
in its exploratory stage, but something
might come of it because of the shortage
of man power.

Harding said he was meeting with a
major film producer this coming week.
To date he has seen Sidney Phillips,
MGM,; Beriram Bloch, 20th Century-Fox;
John Byram, Paramount; Jacob Wilk;
WB, and Eve Ettinger, Columbia.

The movement has also obtained the
support of the governing board of the
Screen Actors’ Guild, which has author-
ized Kenneth Thomson, exec secretary of
SAG, to b2 its representative.

Cohan Memorial

Held in Chicago

CHICAGO, Nov, 14.—Chicago theater-
dom turnesd out en masse Thursday (12)
to attend the memorial to George M.
Cohan at the Erlanger Theater. From
stars and managers to ushers and stage-
hands, every branch of the theater was
represented. ,

Fred Craw, manager of the Erlanger
Theater, headed the memorial committee,
and Ben Eernie had charge of the cere-
monies. Rev. Father Edward V. Daily, of
Holy Name Cathedral, gave the invoca-
tion. Berrie delivered a fitting eulogy of
Cohan, whom he characterized as the
“father of our profession.”

Mixed with the solemnity of the oc-
casion there was much humor which.
Bernie said, was *“as George would have
wanted it.” Anecdotes of Cohan were re-
lated by Skeets Gallagher, Clem Mc-
Carthy, Lou Holtz and Bert Wheeler, and
Ashton Stevens, dean of Chicago critics,
read an editorial on Cohan which he
wrote for s San Francisco paper in 1904.
Ella Moten, of the Porgy and Bess com-
pany, sang Ave Maria; Gus Van sang two
Cohan songs, Mary Is a Grand Old Name
and Granc. Old Flag, and there was a
ballad sung by the Porgy and Bess choir.
The memeorial was concluded with a
prayer by Rev. Father Willlam Finn, of
the Paulist Choir, New York.

“Foot’> Tour End Puts

Hanna, Cleveland, on Spot

CLEVELAND, Nov. 14—Hanna Theater
was dark this week, due to Best Foot
Forward, riusical comedy, having can-
celed its Cleveland engagement. Foot
cannot go forward, having ended its
road tour.

This was a tough break for the Hanna,
notice having been received too late for
making other arrangements, and this
being the first interruption in schedule
since start of fall opening. Local com-
ment is that Zasu Pitt’s comedy, Her
First Murder, opening at the Hanna
next week, may be second to Krantz’'s
first murder, the way he feels right
now.

G&S Okay in Bridgeport

BRIDGEPORT, Conn., Nov. 14.—Boston
Comic Opera Company, in for a three-
day engagement at the Klein Memorial,
November 5-7, did excellent business,
grossing  $4.842. Repertory included
Pirates of Penzance, Trial by Jury, The
Mikado, Pinafore and Iolanthe.

The Don Cossack Chorus, in for one
performance, November 9, did smash
business, grossing $2,800.

Booking Manager Al Shea reports that
he has booked in Francis Lederer and
Gloria Swanson for one performance No-
vember 26 in three one-act plays: also a
couple of rnew shows, Once Over Lightly,
November 15, and Dough Girls, Decem-
ber 5.

BROADWAY RUNS

Performances to Nov. 14 Inclusive.

Dramatioc Opened Perf.
Angel Street (Golden)o.___ Dec. 5_.._ 895
Arsenic and Old Lace (Ful-
20D) . === an, 10,41 771
Blithe Spirit (Booth) ..__ Nov. 5,41 414
Claudia (return) (St. James) May 24___ 200
Damask Cheek, The (Play-
thouse) o _____ Oct. 22___ 28
Eve'of St. Mark, The (Cort)_ Oct. 7___ 486
Janie (Henry Miller’s) —___ Sept. 10__. 786
Junior Miss (Lyceum) .____ Nov. 18,41 407
Life With Father (Empire). Nov. &,°’39 1254
Little Darling (Biltmore) ——_ Oct. 27___ 23
My Sister Eileen (Biltmore) Dec. 26,40 778
Mr. Sycamore (Guild) ____. Nov. 13__. 3
Native Son (return) (Ma-
jestie) e et, 23.__ 27
Strip for Action_ (Nationzl) - Sept. 30_.- 54
Uncle Harry (Broadhurst). May 20._._ 108
Without Love (St, James)__ Nov. 10.__ 7
,Mustcal Comedy
Beat the Band (46th St.)__Oct. 14___ 38
By Jupiter (Shubert) _—__... June B_._ 190
Count Me In (Barrymore) __ Oct. 8___ 44
Let’s Face It (return) (Im-
perial) - Aug. 17___'104
Rosalinda (44th St.)_-_._Oct. 28.__ 22
Sons o° Winter
de —Dec. 1_... 400
Star and
Box) une 24... 168

“Lady” Huge 64G
In Baltimore

BALTIMORE, Nov. 14, — Lady in the
Dark, starring Gertrude Lawrence, grossed
a splendid $64,000 for its two weeks' en-
gagement at Ford’'s Theater here. A total
of 16 performances were given, including
one special Sunday night performance
and four matinees. It was best gross of
any play at Ford’'s this season and, for
that matter, best for any play in recent
years here.

First week (October 27-November 1),
play grossed $31,000. Second week (No-
vember 2-7) it grossed $33,000, or $2,000
better than for first eight performances.

Virtually all performances were sell-
outs, and at some performances crowds
were turned away. Might have been good
business to have booked Miss Lawrence

Equity Takes Lead To Set Up
Theater Self-Censorship Plan

NEW YORK, Nov. 14.—Actors’ Equity
Association took the lead this week in
the drive to establish self~censorship in
the theater as an answer to License Com-
missioner Paul Moss's threat of political
censorship. In an editorial appearing in
the November issue of its house organ,
Equity Magazine, the assoclation made it
known that it is “disturbed and alarmed”
at the threatened official censorship, and
offered a counteracting plan which might
be adopted,

Theater’s preparations to meet the at-
tack followed the arrest last week of the
producer, company manhager and stage
manager of the burlesque revue Wine,
Women and Song, currently at the Am-
bassador Theater, on the charge of pre-
senting an “obscene, immoral and in-
decent’” production. Charge was made by
Commissioner Moss. Moss’s action was
apparently brought about by an attack
on certain Broadway shows by prominent
churchmen and welfare organizations.

Equity expresses the feeling that unless
some plan is worked out, and worked out
promptly, the theater will once again be
plagued by an official censorship. The
editorial reads, in part:

“, , . Equity, let it be understood,
holds no brief for any play in particular.
People who knowingly, and for prefit,
present any production which outrages
the sense of decency of a community de-
serve any punishment which the law
may provide.

“But it must be inflicted, Equity de-
lieves, by due process of law and after
a fair and open trial in which it is evi-
dent that the moral sense of the com-
munity, as vepresented by a jury, has
beeén outraged. It will not admit the
right of any city official, or a police offi-
cial, or any group of private citizens,
however upright and convinced of the

rightness of their cause, to usurp the pre-
rogative of courts and juries and to set
up their own interpretations of the right-

for another week or two.
Admission prices: 81.11 to &3.87 eve-
nings; $1.11 to $2.77 matinees,

FROM OUT FRONT

If You Have Tears . . .

BY EUGENE BURR

LAST season the long-suffering welkin was assailed incessantly by the cries of
reviewers who claimed that, qualitatively at least, it was the worst year that
the theater had experienced since the days when Dion Boucicault was taken seri-
ously. The plaints were a bit puzzling to this corner, which had been going along
on the assumption that the guality of current productions was certainly as good
as usual and perhaps even a little bit better. There were no world-staggering
dramas in evidence, but a good number of workmanlike, entertaining, interesting
and amusing items were presented—climaxed, toward the end of the season, by the
presentation of John Steinbeck’s The Moon, Is Down, a provocative, strong, thought-
ful and entirely excellent play.

Nothing tho, seemed to satisfy the boys. They had sent their wails rising into
the atmosphere, and appeared almost fantastically bent on justifying their own
unhappiness. The better the average quality of the season, the louder they howled;
and they climaxed their caterwauling with the now famous decision of the Critics’
Circle to the effect that no American play had been presented during the season
good enough to justify its choice as the best American play. This act of inspired
dunderheadedness was commented upon with becoming thoroness at the time, and
there’s no use going into it again.

& * *
HIS season the wails have been conspicuously absent. It is, of course, too early
. to assay the quality of the season; but, at the same time, one wonders at the
silence and begins to suspect that maybe the boys, as so often happens, realize
that they went too far overboard in one instance, and are busily occupied in heav-
ing themselves over the rails om the other side of the ship. For, if ever a seasonl
were calculated to give rise to lamentations and ochones, it’s this one.

I couldn’t manage to figure out the reason for the boys’ wails last year; but
it you have tears, brother, prepare to shed them mow. In the two and a half
months or so since the season started, there has yet to be presented a really first-
rate drama or comedy; and only one first-line musical has made its appearance.
As a matter of fact, much of the season has ibeen taken up with revivals—and even
the revivals haven't been much good.

Ordinarily a trend toward revivals would give rise to a glow of joy in this
vicinity. For years I've clung to the quaint opinion that the great things of the
theater’s past are worthier of production than the ephemera turned out by minor
members of the Dramatists’ Guild; that comparisons of performances in great
plays are always a feature of the great eras of the theater; that large sections of
the more intelligent public could be enticed back to Broadway by a judictous diet
of revivals,

But this year's revivals have been something else again. Three Men on a Horse,
for example, was a hilarious farce when it was orginally presented, and it remains
one today; but it hardly has the stuff of timelessness in it; it hardly represents the
cream of the theater’s past. Bird in Hand, the lead-oft play of a revival series that
flopped after its first week, was an amusing comedy of its era; but, again, it had
no special qualifications that marked it as a play to be revived. Native Son, the
butchering of a best-seller, owed its slight prominence a couple of vears ago to
Orson Welles’s egomaniac staging; Tobacco Road owed its marathon prominence to
something else again. Both have been revived, strictly as booby-traps tor the cut-
rate crowd.

. A couple of musicals have also endured revival. The Time, the Place and the
Girl was a turn-of-the-century tidbit fitted for Hoboken rather than Broadway.
(See FROM OUT FRONT on page 10)

ness or wrongness of certain situations,
acts, words and modes of costume In
place of the law. . . .

“It will be worse than folly, however,
if the theater, content that this time
the law is being followed, should sit back
and do nothing about this situation in
the idle hope that this storm, too, will

blow over. For the forces which favor
censorship, official or unofficial, are
powerful. They are aroused as they have

not been for a matter of more than 10
years and, it must be admitted, they are
not without provocation.

“If the theater does not now take the
initiative and provide some method of
reasonable regulation it will get a censor=
ship which, once imposed, will be diffi-
cult to remove and will darken and
hamper the one free theater remaining in
the world.

“Equity does not believe that the thea-
ter can or ought to try to pass upon its
own productions. It is too close to them
and too intimately connected with the
people on whom it would have to pass
Judgment.

‘It does believe that such regulation is
a function of the public, to whom the
theater appeals for support and the meme
bers of which are to be protected from
vicious and contaminating productions.

““To this point Equity has seen no more
fair and reasonable method of ascertain-
ing the feelings and beliefs of that public
than thru the judgment of a jury of that
public.

“But since judgments of this sort are
concerned with matters of taste and man-
ners quite as much as with morals, Equity
believes that play juries should be drawn
from panels of men and women of back-
ground and experience, or judgment and
discretion.

“Ten years ago the American Arbitration
Association at Equity’s suggestion was
prepared to furnish panels of such people
to pass on productions against which
complaints had been registered. In that
time the general recognition of the in-
tegrity and sincerity of the men and
women who daily sit on all manner of dis-
putes as its representatives has increased.

“Equity believes that if the theater,
the city officials and the churches were
to agree to submit complaints against
plays to panels selected by the American
Arbitration Association, and were to abide
by their decisions, their judgments would
be so fair and reasonable as to obviate
the feeling of the need of a censorship
of any kind.

“There is a clause in Equity’s agree-
ments and contracts to the effect that if
the decision of any such jury is adverse
to ‘the continuance of any play, the
Equity members in it will withdraw from
it at once. Equity pledges itself to the
enforcement of that clause in the future
as it has, on occasion, in the past.

“But whatever the theater does about
it had better be done quickly and it has
better be good. For it looks like censor=
ship again, Unless—"

Philly Big; “Pirate”
24G; “Hellza” 20G

PHILADELPHIA, Nov. 14, — Excellent
business reported for the week ended to-
night (14), in spite of added competition
from the Bucks County Playhouse, which
made a bid for winter legit patronage
this week with Sylvia Sidney in Pyg-
malion, which carries on for a second
week. Biggest excitement was the open-
ing of The Pirates, with Alfred Lunt and
Lynn Fontanne, at the Locust Street
Theater. With critical raves and top
upped to $3.42, it hits a fat $24,000. Stays
a second week, with The Merry Widow
revival returning November 23.

Forrest Theater returned Hellzapoppin,
which grossed $317,000 at the house last
season in 101, weeks. Unit with Jackie
Gleason and Lew Parker, playing at a
$2.85 top. hit a heavy $20,000 for the first
week. Skedded for a fortnight, it will
linger indefinitely. Walnut Street Thea=
ter continues with Life With Father,
chalking up a satisfactory 813,500 for its
third and final week at a $2.85 top. Makes
it a total of $31,800 for its three-week
return run. Yankee Point takes over
Monday (16) for a single week, and preem
of The Willow and I, starring Martha
Scott, 18 skedded for November 23,
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New Play on Broadway

Revicwed by Eugene Burr

ST. JAMES

Beginning Tuesday Evening, November 10, 1942

WITHOUT LOVE

A comedy by Philip Barry. Staged by Robert
B. Sinclair. Designed and lighted by Robert
Edmond jones.
Donald Construction Company and painted
by Studio Alliance. Company manager,
Harry Essex. Press agent, Joe Heidt. As-
sociate press agent, Ben Kornzweig. Stage
manager, Karl Nielsen. Assistant stage
manager, Hugh Franklin. Presented by the
Theater Guild.

Patrick Jamieson ....... 0000 Elliott Nugent

QuentinLadd ....... oo oBoac o Tony Bickley

ANNa ..ottt Emily Massey

Martha Ladd ......coovvnin. Eilen Morgan

jamie Coe Rowan ........ Katharine Hepburn

Kitty Trimble ....... 9P ocooo Audrey Christie
Peter Baillie ...........c0.0 Robert Shayne
Paul Carrel ..,...c0cvvvunn.. Sherling Oliver

Richard Hood ............. Robert Chisholm
Robert Emmet Riordan .......Neil Fitzgerald
Grant Vincent ...........c.0nuus Royal Beal

The Action of the Play Takes Place in the
Course of Two Years in the Living Room of the
Late Senator James Owen Coe's House in Wash-
ington.

ACT [|—Scene 1: Late Afternoon, May 9,
1940, Scene 2: Early the Following Morning.
Scene 3: Afternoon, Ten Days Later. ACT Il
—Scene 1: Late Afternoon, April, 1941. Scene
2: Night, the Following June., ACT IlIl—
Scene 1: Evening, Early October, 1941, Scene
2: Night, Late Last November.

Katharine Hepburn remains oife of the
most gloriously lovely vislons ever to
assault enraptured eyes. She also re-
malns one of the world’s worst actresses,

This double conclusion was forced upon
the spectator as Miss Hepburn fluttered
thru what, by stretching the bounds of
politeness, may be called a performance
in Pnilip Barry’s Without Love, which
opened Tuesday night at the St. James
Theater as the Theater Guild's first pro-
duction of the season. Her beauty man-
aged to transcend even a set of sensa-
tionally trying and ugly gowns conceived
by Valentina: her acting was so prepos-
terous that she seemed to be offering a
vicious imitation of her own imitators.
Never before has she been so mannered,
affected and ineffective—and that, sister,
is going some.

It is all the more a pity since Miss
Hepburn, at the start of her career, pos-
sessed potentialities that appear only
once or twice in a generation. In addi-
tion to her loveliness she had suggestions
of fire, glamour and inner beauty that
promised acting magnificence once she
buckled down and learned the rudiments
of her art. The rest, tho, is history. Her
film performances deteriorated steadily;
when she returned to the stage great
hopes were held; but her work in The
Philadelphia Story merely continued and
emphasized her film mistakes. Her pres-
ent job is the worst of all.

Her mannerisms are literally inde-
scribable — and they include both the
vocal and the physical. She flits around
the stage as tho she were posing for a
series of cubist paintings, over-gesturing,
over-mugging, never at ease and never

Review
Percentages

Listed below are the decisions of dra-
matic critics on the nine general metro-
politan dailies concerning the Broadway
shows of the week. In figuring percent-
ages, “no opinion’” votes are counted one-
half “yes” and one-half “no”’ rather than
being thrown out altogether. This would
give a show with nine “no opinion” votes
50 per cent rather than zero.

“Without Love”—44%

YES: Rascoe (World-Telegram), Cole=
man (Mirror), Barnes (Herald-Tribune),
Mantle (News).

NO: Atkinson (Times), Waldorf (Post),
Anderson (Journal-American), Lockridge
(Sun), Kronenberger (PM).

AMERICAN ACADEMY
OF DRAMATIC ARTS

Founded 1884 by Franklin H. Sargent
The foremost institution for Dramatic and
Expressional Training in America, The
comrnes furnich escential preparation for
Teaching & Directing as well as Acting.

Winter Term Bedgins January 16th
Cetalog from Secretary, Room 148

CARNEGIE HALL, NEW YORK

/
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Setting built by T. B. Mec-,

suggesting even an attempt to capture
or present the character. Vocally, she
has allowed her always tricky volce to
become a nasal piping thru which oc-
casional words can be distinguished in
the midst of artificial, tumultuous and
generally disastrous delivery. And the
worst of it is that you can hardly escape
the impression that most of it is con-
sciously assumed. You can’t help sus-
pecting something phony when a single
sentence comes out, “How much are you
ahsking, if I may ask?”

Miss Hepburn’s performance has been
discussed at some length, partly because
it involves the final resignation of a guy
who used to be probably the No. 1 mem-
ber of the Katharine Hepburn Fan Club,
and partly because it postpones discussion
of Mr, Barry’s play. The play, as a matter
of fact, needs little discussion. It is an
obviously contrived compilation of smooth
hackwork, given a passing and spurious
interest by an obviously contrived dis-
cussion of English-Irish relationships. It
mixes all the ingredients of polite comedy
in the proper proportions—just as a radio
serial mixes all the ingredients of senti-
mental drama-—and it has just about the
same stature and Importance. When
such ingredients are properly mixed, they
will appeal, synthetically, to the audi-
ence at which they are aimed. Without
Love may 50 appeal; but even by its own
hack standards it falters disastrously as
the acts go by. The last is nowhere near
so workmanlike a job as the first.

The tale is of a girl who wants no more
love because of memories of a blissful
but brief marriage and of a lad who wants
none because of memories of a tempestu-
ous affair. They decide to marry on a
purely platonic basis and, of course, find
themselves falling in love with each other.
Nobly, they try to fight down their pas-
sions, each feeling that a display would
be unfair to the other. Need you be told
that in the end—but no, surely you
needn’t.

Wound in with this plot that has served
for more B pictures than I care to remem-
ber is the story of the lad’s attempts to
get the United States to act as inter-
mediary between England and Ireland, in
order to arrive at a better understanding

and Irish participation in the war. Mr.
Barry is more than a little Irish; but,
despite his fundamental premise, he is
no apostate. He insists that the one true
basis for mutual understanding would be
for England to abrogate the pernicious
partition and restore Ulster to Eire. There
may be some idea that his shopworn fable
is intended as an allegory upon the even-
tual loving union of English-speaking is-
lands; but there is little to bear it out.

Mr. Barry has lost none of his skill as
a dialogic craftsman; his cracks are still
amusing and his gift of gab silken and
glib. The pattern of the play, as a matter
of fact, is the same as that of his earlier
and better comedies—just as the pattern
of a Cartier brooch may be copied in a
dime-store gewgaw of brass and glass.
The critics, among others, have turned
him away from the writing of the great
plays of our generation—Here Come the
Clowns being the greatest—but his heart
is no longer in this lighter work. And
not much of his former ability, either.

The Guild has cast the play (except for
the central role) so brilliantly as to be
almost wasteful. Elliott Nugent, opposite
Miss Hepburn, does a splendid job, mak-
ing every humorous point and managing
to give a semblance of humanity to the
proceedings even when Miss Hepburn is
on the stage. Audrey Christie, In the
subsidiary role of a good-hearted and
worldly wise secretary, offers lovely work;
and such fine actors as Robert Shayne,
Sherling Oliver and Royal Beal are rele-
gated to more or less minor roles. They
do superlatively well, but it does seem a
waste of great talent—particularly con-
gidering the play.

EASTERN GAS CUT
(Continued from page 3}
tions of those receiving supplemental
rations under “B” and '‘C” cards, with a
view to eliminating as many as possible.
Thus some show people will undoubtedly
be affected, but as a whole it is felt that
showfolk will continue as they have since
the Eastern rationing plan was enacted.
At the same time the OPA announced
that it had decided to postpone until De-
cember 1 the national gasoline rationing
plan originally scheduled for November
22. The postponement was brought about
by the difficulty the Government Printing
Office was having in printing and dis-
tributing 234,000,000 pieces of literature
in time,

FROM OUT FRONT

(Continued from page 9)
Rosalinda, still another version of Johann Strauss's long-suffering Die Fledermaus,
is a first-line production, due largely to the magnificent conducting of Korngold;
but among the things that Broadway needed least, it seems to me, was still another

revival of Die Fledermaus.
*

L

F THE revivals represent something of a nadir in a theater that is still sometimes

considered as an art, take a look at the new plays and musicals,

tears can really begin to flow.

Then your

The season started off enthusiastically in the wrong direction with the produc-

tion of a double bill by William Saroyan, who is now writing for the army, the
discipline of which, even tho it’s merely physical, may be of some help to a fan-
tastically undisciplined ego. The double bill was so bad that even the most blatant
of 'our Saroyan-idolators confessed disappointment, and a couple of the boys found
themselves panning a play which they had praised in an experimental production
a couple of months before.

There followed a group of shows of dispiriting low average, tho a few of them
had their good points. I Killed the Count was an above-average mystery meller,
but not goed enough to stay around more than a few weeks; Janie is a pleasant
and amusing comedy, but hardly a play that will be remembered ten or five or
even two years from now; The Morning Star appeared to capitalize rather unsavorily
upon the frightful tragedy of bombed London, never bringing more than hack play-
wrighting to the presentaticn of its tremendous theme; Vickie was a sub-average
farce with little or nothing to recommend it; a Saroyan-Chesterton double bill
was ruined by the Saroyan item; Strip for Action, aside from the end of its first
half and most of the performances in it, was one of the season’'s major disappoint-
ments so far; The Eve of St. Mark, like The Morning Star, is based upon a tre-
mendous theme, but Maxwell Anderson treats it in terms of burlesque-skit comedy
and painfully precious and self-consclous “Poetic” writing; Trhe Damask Cheek is a
literate and slickly built comedy, the chief asset of which is the fact that it allows
Flora Robson and Myron McCormick to cffer superlative pretending; Little Darling
was a dispiriting comedy that wasted fine acting talent; and an opinion of Without
Love, Phillp Barry’s much-heralded disappointment, can be found elsewhere in
this department.

Certainly that’s hardly a list to be proud of. Not one item on it manages to
achieve anything more than commercial competence—and few of them manage to
achieve even that. The Theater Guild’s second production of the week, Mr, Syca-
more, has not been seen at prme:u; writing.

*

E musicals haven’t besn much better. Count Me In, despite splendid produc-
tion and cast, had one of the worst books ever seen, even in & musical comedy,
and probably would have been far more successful if it had been turned into a
revue; Let Freedom Sing, a topical tunefest, landed on Broadway with one of the
dullest thuds within memory; and only Beat the Band emerged as an exciting,
excellent and altogether enjoyable show.

There were also a number of borderline productions. The new Priorities turned
out to be a dull vaude-revue, and Show Time turned out to be an excellent one.
A burlesque-revue named Wine. Woman and Scng was tottering to a timely end
when License Commissioner Paul Moss suddenly appeared as its volunteer press
agent, and, by haling its producers to court for alleged immorality in the show,
gave it a filllp that raised its box-office take 50 per cent in a single week.

That's all. Last season I couldn't understand the walls and moans of the
bovs; but this year the suvply of crying towels may be legitimately exhausted.
Unless there’s a sudden pick-up, we're heading into a season that really promises
to be brutal.

Out-of-Town
Opening

“Sundown”
(Lydia Mendelssohn Theater)
ANN ARBOR, MICH.

A play by John Lewis Brumm. Directed
by Valentine Windt and Helen Rhodes.
Settings by Robert Mellencamp.

This play deals directly with post-war
problems and predicts a changed world
of equalitarianism, where wealth is
something almost to be ashamed of, in
Shavian fashion. Dan Ramer, labor or-
ganizer, after killing a man in Holt’s
Mills, meets the dancer, Fay Gordon, in
a park. Holt's drunk, half-Socialist son,
Rex, comes on them, helps to hide
Ramer, and in Act II the two men
are buddies about to go out as leaders
of a bombing expedition. The dancer
reappears as a WAAC courier at the
front—probably the first on any stage.

Holt, in a funk, gets in a drunken
stupor. A Nazi had planted the bottle
with him and sabotaged the plane. In
Act III young Holt, decorated for his
one flight, meets his family six months
after the war has ended, reveals his
own cowardice in a dramatic scene, and
ultimately his stodgy father, the manu-
facturer, and Ramer, nbw a noted labor
leader, find grounds for harmony. There
is too much sweetness and light and
too obvious contriving in the very happy
ending.

Play requires a lot of tightening up,
but has the makings of a timely topical
drama. There are off-stage shelling of
the mills by a sub, Nazi spies, a good-
hearted Irish cop and other incidents
and characters to build interest. It is
a sincere attempt to say that the com-
mon man will come naturally into his
own after this war. With doctoring, it
should enjoy a limited run at this time.

Haviland F. Reves.

“Arsenic’ Big in Montreal

MONTREAL, Nov. 14.—Arsenic and Old
Lace, with Walter Hampden and Cecilia
Loftus in the leads, went over strong at
His Majesty’s Theater for week ended
November 7. Attendance for eight per-
formances, including two matinees, was
given as 12,200. Manager Henry Moss
also reported turnaways Friday and Sat~
urday. Price scale was from 67 cents to
$2.65.

DAZZLING,IN THE DARK

(Continued from page 3)
electric sign until April 29 of this year,
when the dim-out was ordered. Several
other such projected signs are being
worked on now in the Leigh organiza-
tion.

General Outdoor set up a teaser sign
several months ago on the southwest
corner of 47th and Broadway, which is
still the cause of much speculation. The
sign was just a lone “E” in luminous
yellow paint against a black background,
General Outdoor execs say that the “E”
is made of luminous paper, and against
a black background, with two black
lights shining on the letter, it has
attractive visibility in the dark. It was
set up to promote the use of this kind of
sign work. (Everybody was certain that
Broadway had been given a Navy E for
excellence).

A good example of tricky sign advertis-
ing was set up by Artkraft Strauss Sign
Company for Pepsi-Cola, above the Times
Square Service Men’s Center, which the
Pepsi-Cola Company erected for men
in the armed forces. Sign was Installed
to run electrically during the day and
be seen as a red, white and blue glass
sign at night.

A single night club on Broadway, the
Latin Quarter, has resorted to the use
of luminous paint, which Is decked on
all three sides of the club.

From now on it's going to be a ques=-
tton of trickiness—the use of freak gad-
gets, movable devices and sight effects
without involving electricity, to get the
best results out of Broadway under war-
time conditions.

As far as the Broadway houses are
concerned, the Astor Is the only one
which has taken the initlative in get-
ting up dazzling signs that won’t violate
the dim-out regulations. Entire front
of house is devoted to dazzling glass
letters spelling out For Me and My Gal.
Globe Theater, playing One of Our Air-
eraft Is Missing, Is uslng a six-story flag-
type sign.

Other houses, including Paramount,
Strand and Roxy, whose marquees .are
dimmed are all using spectacular fronts
and lobby displays.
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Army Spreads in
Miami Beach--But
Clubs Are Hoping

MIAMI BEACH, Fla., Nov. 14—Brig.
Gen. Ralph H. Wooten announces the
army plans a vast expansion at Miami
Beach that will make barracks out of
all but a scant few of the 334 hotels.
Training facilitles will be doubled, and
probably all of the 12-mile ocean front
is to be used.

Civillan life will be permitted to con-
tinue as wusual, providing it does not
interfere with the war effort.

The officlal announcement states,
“Private homes will be undisturbed, and
the closing of the causeways connecting
Miami with the beach is not contem-
plated at this time.”

Hopes [or a fair tourist season were
encouraged Dbecause several of the
fashionalle skyscraper hotels and 934
apartment houses are not to be taken
by the army at this time. Real estate
men state the army can increase its
expansion program and still leave five-
sixths of these 15,000 units for the
public.

In August 147 hotels had already been
acquired, with more than 31,000 soldiers
at the beach.

There will be no restrictions on night
clubs and bars other than those now in
effect. No changes are contemplated in
operation of busses, nor will the remain-
ing large golf courses on the beach be
interfered with.

Lou Walters arrived last Friday to plan
opening his Latin Quarter on Palm
Island. This spot iIs being renovated for
an opening about December 18. Walters
is not so sure about his Casanova club,
however.

Walters’ plans are to move his New
York shcw down here intact. This in-
cludes Bob Fuller and His Six Texans
and the Frank Mazonne-Abbott dancers.

Kitty Davis closed the Airliner Sunday
evening to all but purchasers of $100
War Bond “tickets.” Sale of $200,000
worth of bonds went on all week, with
this inducement the bonus. Kitty gave
a fancy spread and a complete show.
The stunt drew much favorable pub-
licity in the press.

War Pay Rolls Boom
Fall River Into
Booking of Names

FALL RIVER, Mass., Nov. 14.—War pay
rolls have loaded this city with extra
money for entertainment, and three local
clubs are now spending dough for name
acts.

The Highway Casino (1,000 capacity)
brought in Ann Corio week of November
2 at $1,500, with Anna Nagle the current
week. Thne Latin Quarter (400 capacity)
is buying Bonnie Baker for $1,000 and
brings i the Fun for Your Money unit
November 22 for two weeks, Ruth's Vic-
tory Club (850 capacity) is also buying
names and has bheen offering as high as
$2,500 and percentage for a name with
a unit.

Previous to the war the city’s main
flesh entertainment was the Empire
Theater (1,900 seats), which now uses
vaude Tuesday to Thursday, booked by
Arthur Fisher, of New York.

Most of the names at the local clubs
are being booked by the Frederick Bros.’
agency of New York.

Rangd $2.500 Plus

NEW YORK. Nov. 14--Sally Rand
opened with a 26-people unit Sunday ab
the Victory Club, Fall River, Mass., for
two weexs and options. Getting $2 500
and percentage. Unit contains a 14-gal
line. Frederick Bros. is agenting.

Jackson Books Hoboken

NEW YORK, Nov. 14—Billy Jackson,
local agent, will operate and book the
Rialto Theater, Hoboken, N. J. (1,100
seats), when it reopens with a Thurs-
day-to-Saturday vaudefilm policy No-
vember 18. Opening bill will have Dan
Healy., Kay Scott. Bernard and Ferris,
Sammy and Shirley Dahl, the Lockwells,
Edwin George and Six Victory Girls.
Two shcws Thursday and Friday evenings
and three Saturday. House will be closed
first halves,

Rainbow Room and Grill
Even Chance to Stay Open

NEW YORK, Nov. 14.—The board of
directors of the Rainbow Room and
the Rainbow Grill here is meeting
Thursday to decide whether to close
both spots after January 1. Fear
that war conditions will cut into
patronage severely, and that women
replacements for the staff of 300
males will be unsatisfactory. are the
reasons for the contemplated closing
by Hugh S. Robertson, executive man=-
ager of Rockefeller Center, Inc.

The management is also eurrently
negotiating with the waiters’ union
Local 16 and cooks’ union Local 89,
the dispute having gone to arbitra-
tion. The unions claim present wages
are “below standard” and insist they
are “willing to co-operate in reach-
ing a solution of the wage demands.”

The rooms, combined, have enjoyed
their best season in the eight years
of thelr existence, according to the
management. Annual gross report-
edly runs around $900,000, with the
clubs not paying rent due to Rocke-
feller Center, Inc., feeling they are
necessary to the glamourizing of
Radio City. The Grill is reportedly
in the black, but the room’s losses
have heen quite heavy.

John Roy, managing director of the
rooms, says he has not tried to cancel
Leo Reisman’s band, which is booked
to January 19, and that the future of
the rooms is “in the hands of my
superiors.”

A spokesman for the clubs said
today, “The chances for our staying

open are now afbout 50-50."

More Niteries
Being Reopened

MIAMI, Nov. 14.—The Riptide’s open=-
ing will be some time next week.

Newest spot is Ira’s on the beach,
where Ruby Foo formerly operated. Jack
Hilfinger handles the baton. No show
is planned. Opened Thursday.

Harry Wallach, bartender at the 600
club, has joined the marines.

Jimmie Cornick, who operates “Jim-

mie’s on the Trail,” has a splendid show
which includes Polly Jenins and Her
Plowboys.

New York Night Clubs Booming;
Expanding Talent Budgets and
Adding Lines; Many Reopening

NEW YORK, Nov. 4-—The war boom
is causing new additions to the Broad-
way nightery field, with new spots mush-
rooming and changes being made in es-
tablished spots. Many night clubs are
covering the weekly nut with the huge
week-end trade. Iceland Restaurant, for
example, did better business than New
Year’s Eve last Saturday night.

A deal is being negotiated for change
of management in the Mardi Gras,
which formerly was Mother Kelly’s and
the Beachcomber. Bijll Miller, agent, who
is also operating Luna Park, is dicker=
ing to take over the spot. Drawback in
the negotiations is the $3,700 mortgage
held by Jerry Brooks and Al Felship.
Miller, if successful in the negotiations,
plans to use a line of show girls and &
full floorshow, at pop prices. He will
possibly close the place for a short period
and reopen prior to Christmas. Charles
“Think-a-Drink” Hoffman will go along
with Miller in the venture.

Ken Later, another agent, Is planning
to reopen the old Lido as the Casino

More Names for
Philly Niteries

PHILADELPHIA, Nov. 14—Joe Toll's
Swan Club, nabe nitery, is first of the
spots outside the downtown district to
go in for a name floor policy. Helen Kane
1s first in, opening November 16 for
two weeks. Belle Baker to follow Novem-
ber 30. Situated in the North Philly dis-
trict and not depending on auto trade,
Swan Club has been g click for years,
and talent budget always included at
least eight standard acts. Club is booked
by the Jolly Joyce agency here.

Marty Bohn's Insanities of 1942, cur-
rent at the Swan Club, closes a nine-week
run tonight and moves November 16
to the Lexington Casino. Bohn unit
put in 15 weeks at the Swan Club last
season.

Stanley Carroll, operator of Carroll’s
Cafe, in the downtown district, is also
eying names, After bringing in comedy
units the past two months, Carroll teed
off new policy last month with the Three
Radio Aces and followed Monday (2) with
Jerry Krueger and Alan Stone.

Birth of the Agent — or How

He Became a Personal Manager

By PAUL DENIS

HE average agent is a middle-aged fellow who has made the happy discovery

that he can make more money with fast talk than by driving a truck, or tend-
ing a bar, or leading a band. It didn't take him long to discover that a small of-
fice, plus some autographed pictures on the wall, a sourpuss girl secretery, a tele-
phone, a lot of addresses, contacts and (most important!) a fast line of gab could
bring in enough dough each week to keep the wife and kiddies happy.

The average agent knows that he’s a salesman. He must find buyers for his
talent and he must find talent willing to take the jobs he finds for them. Finding
buyers is the toughest part of an agent’s life. In this, he has to be aggressive, con-
niving, fast and a good mixer (being a relative to a theater executive doesn’'t do any
harm, of course). Finding talent is comparatively easy: he encourages a lot of acts
to drop in regularly for a “maybe” (this keeps the office filled and impresses
prospective talent buyers who might drop in) and he keeps extensive lists of home
addresses of performers.

e e *

BUT there's usually one hitch. Most agents feel it Is smarter to represent a few
strong acts that are in demand than to knock themselves out handling scores
of acts that rarely work or, when they do, work for peanuts. To meet this problem
the agents invented a form contract that used to be called Exclusive Authorization
and that is now called Perscnal Management Contract.

This contract is usually an innocent-looking hunk of paper that promises
the performer everything bup guarantees nothing. It usually specifies that for a
year or two or five the act has to work for that particular agent only; it has to
pay him commissions on everything earned, including direct bookings. The agent
in turn promises to promote that act's career. That’s all, brother.

. ] °

AF‘TER the performer signs the contract the agent pats him on the back and mut-
ters, “Just a form; don’t worry; printed form; legal stuff, you know; all our
acts sign them.” (Of course, the agent’s lawyer made sure each clause ties up the
performer tighter than ever and simultaneously frees the agent of any responsi-
h111ty) Then the performer rushes home and tells his grandma that he now has
a “personai manager, and there’s nothing to worry about; the manager will do all
the worrying and bargaining.” (That’s what the performer thinks.)

If the performer gets on2 of those one-in-a-million breaks and suddenly leaps
into prominence, his manager is right in there, waving that management contract
and collecting the commissions. If the break doesn’t come, the agent usually goes
c¢n his merry way, signing other performers to management contracts. He figures:
“One of these days one of these performers might hit it big and then I’'m on easy
street. So I'll sign up all I can.”

Can you blame the agent if he can get away with it?

Royal, with a name policy. Peggy Fears is
reported signed. Expects to open late
this month.

The Versailles will undergo a change
of producers, with Georgie Hale succeed-
ing Marjery Fielding. New show is set
for some time next month.

The Hurricane Restaurant, now under
sole ownership of Dave Wolper, who
bought out Jimmy Sheehan last week,
has also changed producers, Jean Le-
Seyeux succeeding Harry Puck. Ray Dodge
will direct dances. Initial show is to open
November 20 after a one-day shutdown,
and will include Frank Paris, Capella and
Beatrice, Robin Adair, the Clymas, the
Gibsons, Bob Kennedy, Guilli-Guilll,
Duci De Kerekjarto, Quinto Torres, and
the Harmonettes, in addition to the
line.

Mon Paree, an Fast Side spoff, is to
open Thursday (19) with Russell Car-
ter as the host, and show with Jayne
Manners, Yvonne Bouvier and a line.

Jack Fliegel and Dorothy Ross, op=
erators of the Plantation, West End,
N. J., are scheduled to open a 500-seater,
Holiday Inn, at Flushing.

New is the Cafe Life, under owner-
ship of Oscar Schimmerman, previously
connected with Cafe Society Uptown,
which opened Thursday with Don Tan-
nen, Una Mae Carlisle and Leonard
Ware Trio. Dorothy Kay will press agent.
The Club Zebra opened last week on the
site of the defunct Club Frisco.

The Pelham Heath Inn has replaced
Harry Gourfain’s muck ice unit with a
regulation show, also produced by Gour-
fain.

Lou Walters is planning his third
review for his Latin Quarter, to open
before Christmas. Jerry Livingstone, Al
Hoffman and Milton Drake will do spe-
cial song material and Mme. Kamorove
and M. Kamorof will again stage the
show.

New Hotel Nitery
Planned for Memphis

MEMPHIS, Nov. 14.—Opening of a new
night spot in Hotel Gayoso is planned by
C. C. Cartwright, general manager of
the hotel. Rumors of intent of R. L.
Lessem, of the Memphis Federation of
Musicians, to open another spot here
have been persistent, but Lessem has not
been available for  comment.

There are now in Memphis only two
night spots using talent, the Balineese
Room of Hotel Claridge and the Skyway
of Hotel Peabody. The Gayoso spot, if
opened, will probably use a local ork
week-ends. Night club business has been
very heavy lately due to the tremendous
influx of war workers and the 17,000
satlors stationed at near-by Millington.

Last Saturday the Skyway advertised
“Sorry, sold out tonight.”

There is a feeling here that a *“people’s
night club” here would mop up. Main
reason one has not already opened is
the lack of help and the shortage of
drinks.

Changes in Albany

ALBANY, N. Y., Nov. 14.—The recently
redecorated Legand Room at the Hotel
Ten Eyck has been rechristened the Flag
Room. Manager Frank H, Brown has
booked Joe Lopa and Islanders, featuring
Miss Mohikana, dancer. Barbara John-
stone, volce and piano, play the Victory
Room and says she is getting more re-
quests than ever for old-time songs.

The New Kenmore Hotel’s Rainbow
Room has a new band, Manager Robert
Murphy having booked Joe Moran.
Katheryn Duffy Dancers. held over, and
Le Brun and Campbell, dancers, complete
show.

Costello Buys Handbox

HOLLYWOOD, Nov. 8.—Lou Costello,
of Abbott and Costello, has purchased the
Bandbox Cafe from Pete and Billy Sny-
der, entertainers, who have enlisted in
the coast guard. All proceeds from the
Bandbox will be given to war relief
agencies.

Purchase of the spot creates a liwely
spirit of rivalry between Costello and
his partner, Bud Abbott, who owns the
Windsor House in Van Nuys. Abbott,
too, gives his profits to war-rellef
charities.
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Mount Royal Hotel, Norman-
die Roof, Montreal

Talent policy: Dance bands; floorshows
at 8:30 and 12. Management: Vernon G.
Cardy, managing director; Colin A.
Gravenor, publicity; Victor, headwaiter.
Booking: Mue Johmson of MCA. Prices:
Dinners from $2.25; drinks from 50 cents;
ggzgeort $1, and Saturdeys and holidays,

Business at this sumptuous spot con=
tinues high, wartime handicaps notwith-
standmg Talented soprano, Jane Pick-
ens, in her second engagement here this
year, works wonders. This show is one
of the occasions when hotel departs from
its usual four-act policy.

The MacArthurs, youthful ballroom
team, open proceedings in lively fashion.
Make a very handsome couple as they
arrest attention with neatly executed
modern routines. Cakewalk, acro and
whirlwind finale comprise their all-too-
‘brief effort. Grace and symmetry are
reflected in every movement.

Miss Pickens has the floor for at least
30 minutes, during which she holds forth
with a host of ballads, pops and a spir=
ftual. Also bangs out a hit of hoogie-
woogie on the ivories. Her radiating per-
sonality melts the toughest audiences in
short order. While her style of delivery
s not new, her vocal technique captures
the imagination. 1Initial offering, Best

ONE OF AMERICA'S FOREMOST TENORS

enri

THERRIEN

“’The Painter of Songs"
PAULA THERRIEN at the Piano

Opening Nav. 16 at the
Rainbow Room, Geo. Washington
Hotel

Jacksonville, Fla.
SIXTH RETURN ENGAGEMENT SINCE 1938!
NOW IN 75th WEEK . ., . AND STl
GOING STRONG!

Thanks, Mr. Robert Kloeppei,
Kloeppel Hotels,

owner-director,

P. S.~Now booking future dates

‘A SURE FIRE HIT

Singing and Talking M. C.

Just Completed

26 WEEKS—CAFES
in ‘Midwest

Now
ON THEATER TOUR
with _
RUSS MORGAN
and_His ot‘hﬁff»lﬂ

sk

Personal; Mansgenvent:

HAR GCREBEN
Chicago, 1l

ight CI

Things in Life Are Free, is enough to
make patrons sit up. On the tender side
are Embraceable You, I'm Old Fuashioned
and Make Believe. Pops include Praise
the Lord; Jingle, Jangle and Sleepy La-
goon. Ratner unique Is her rendition
of Joshua Fit the Battle of Jericho.
Rounds out her vocal stint with White
Christmas, which is appropriately set off
by her gown and lighting effects.

Big, genial Don Turner, as always,
furnishes the best of musical accompani-
ment and dance rhythms., It’s his sixth
year on the Roof, and he has certainly
done a creditable job leading his top-
notch aggregation, as well as building
up a tremendous following. (His musiec
is aired four times weekly, including
Coast to Coast.) Instrumentation con-
sists of three reed, five brass and three
fiddles, boys employing two pianos and
generally doubling up on rhythm. Turner
is not confined to the rostrum, but is a
roving host and effective emsee. Also
scores with vocals and occasional sax
and clarinet tooting. Arrangements are
smart. Mae Allen, sweet chanteuse, adds
to the ork’s popularity, tho her deliv-
ery Is somewhat reserved.

Four-plece relief band is fronted by
Neil Golden. Cal Cowan.

Village Barn, New York

Talent policy: Dance band; floorshows
at 7:45 10:45 and 12:45. Management:
Meyer Horowitz, operator; Emmett Coniff,
press agent. Prices: Dinners from $1.25;
minimum $1.25, except Saturdays and
holidays, $2.

Meyer Horowitz’s 12-year-old Village
Institution 1s still enjoying prosperity,
being especially attractive for hen-parties
because of its price policy.

The show 1s okay, variety and pacing
belng maintained by the varled assort-
ment of acts and Walter Donahue’s em-
seelng. TFirst on is the puppeteering of
Johnny Faust, who has some good ideas,
but fails to carry out their possibilities
with showmanship. Offered a bike rider,
a Jiterbugging Chinese, the simulta-
neous stripping of three femme dancers,
a planist and, as encore, a much-too=
cute dance by Hitler, Mussolini and Hiro-
hito. Act went over well.

Towne and Knott, ballroomers, are
best in Latin American dances. Thelr
samba and macambo went over well, as
did their hitchhiking impression. En-
cored with a fast minuet.

Katherine Hoyt is a cute and person-
able songstress. She has voice, diction
and a fidelity of tone, altho her arrange-
ments are colorless, An example is her
repetition of a second chorus in the same
key as the first. WIith better stage pres-
ehce and arrangements, she should make
the grade.

Walter Donahue takes his spot at this
time and baritones in a substandard
manner. His high notes are held with a
Bert Lahr quaver, and there is a general
flatness in many of his tones. His ec-
centric dancing is little better. The
crowd took to him nicely.

Zeb Carver’s rural band of three men
and two girls go over well instrumentally,
and their specialties register. The bass
player is extremely funny.

Jess Jordan provides competent showe
backing and dance mausic, while Tiny
Clark, who succeeded Pappy Below, paces
the country games and dances,

Joe Cohen.

Ranch Club, Houston

Talent policy: Show and dance band;
floorshows at 11 pm., 1 am. and
3 a.m. Management: E. H. Reese, owner;
H. K. Reese, manager. Prices: Sunday
thru Friday, 55 cents cover; Saturday,
55 and 75 cents; dinners from 85 cents
to $2.50. No drinks sold at tables.

High spot of the current show is the
singing of Monte Hale, cowboy, who has
a nice voice of the Gene Autry type and
a pleasing personality. The favorite of
the week is San Antonio Rose. Helen
Savage, as emsee, does a good job at in-
troducing the acts. She iIs a personable
young woman, with a rich full voice,
singing sophisticated songs. Making a
hit was Cold, Cold Winter and Here It Is.
Did both songs in an easy, friendly man-
ner.

Harold Tomlin directs the seven-piece
orchestra, which is neither sweet nor hot.
Mostly rhythm. George King does the
vocals, singing pops thruout the evening,
with the favorite being Praise the Lord
and Pass the Ammunition.

Al Willis, magician, does tricks with
paper, steel rings and colored balls. He
passed his tricks to the dinner guests,
mystifying them even as he placed the

ub Reviews

props in their hands. Better-than-aver-
ege night club magician. Vivian Ryan
does boogie-woogie tap. Adra and her
live Chinese dragon, Gee Nee Tong, do
a novelty dance. Ceegon, billed as a
Study in Oil, is a strip without the tease,
A hula Is the highlight.

This nitery, like a number of others
near Houston, is wondering what will
happen after gas rationing goes into ef-
fect, as it can be reached only by car.
It is approximately 13 miles from the
heart of the city. Clubs In the heart of
the city may have to change entertaining
hours due to little or no transportation
facilitles after midnight.

K. Evans Houston.

Helsing’s Vodvil Lounge,
Chicago
Talent policy: Cocktail units; shows
at 9:15, 10:45, 12:15 and 1:30. Manage-
ment; Bill Helsing, operator; Tweet

Hogan, booker. Prices: A la carte (food
not served).

This is a streamlined cocktall lounge,
using four acts In addition to musical
units. While the stage is small and nar-
row and acts have to work in front of a
bar, the atmosphere is refined and the
clientele above par.

Current bill is not among the strong-
est seen here, but pleases nevertheless.
A couple of the turns display inexperi-
ence working in front of a bar. They are
the Duffield Sisters (3), swing trio of the
Andrews tyvpe, and Nino Milo, nitery
emsee, Both employ exaggerated man-
nerisms and selling which seem ludicrous
for a small room. The Duffields have
falr enough voices, but their outfits and
make-ups Are too gaudy. Milo is a good
little performer from the Gus Edwards-
Benny Davis factory. He sings, mimics
and emsees, and is on his way to become
a nut comic.

Betty Reilly, blond and forceful seller
of Spanish and American tunes, is fea=
tured., Goes over when she concentrates
on pop tunes. Opens accompanying her-
self on a gultar and later picks up a
palr of maraccas which she handles well.

Professor Backwards has a good nov-
elty. He talks, sings and writes back-
wards, and has an effectlve dead-pan
style. Works in a cap and gown outfit
and opens with a series of gags which get
laughs despite their familiarity. Used
a blackboard contraption for his back-
ward-writing routine.

The Headliners (4) subbed for the
New Yorkers (4) when caught. Chet
Roble, one of the ace planists in town
(for both show and listening music), and
a standout job for the acts.

Sam Honigberg.

El Chico, New York

Talent policy: Show and dance band;
alternate trio; floorshow at 8:30, 11:30
and 1:30. Management: Benito Collada,
owner; Leo Orta, manager; Dorothy Kay,
publicity. Prices: Dinner from §2.

With Proprietor Collada away to re-
cover from a breakdown, this classy, well-
established Spanish nitery continues to
do fine business. Current show is typi-
cally Latin in temapo and color. It has
Juan Saro as the emsee, This is a re-
turn for this Mexican singer and he im-
pressed with his pleasing, masculine
tenor singing of Mex tunes. His Mex
accent is very pronounced, but that’s not
a handicap in a club like this.

Teresita Osta, a vivacious, slender
brunette, does very well with her classic
castanet dance to Carmen music and her
bouncy, flirtatious peasant routlpe. A
lively personality who knows how to sell
her routines, Belen Ortega is a small
brunette wlhio has a sweet soprano voice.
Her two Mexican routines, one a slow
tune and the other a lively, military
melody, went over nicely. Dorita and
Velero, man-and-woman flamenco dance
team, are old favorites here. Their danc-
ing has that grace and fire so important
to Spanish flamenco dancing, and their
best routine is still their informal quar-
reling comedy number. Three Incas,
singer-musiclians, who double as the re-
lief band, were off the night this show
was caught.

The show was cut by Juanito Sana-
bria’s band, which recently closed a
three-year run at the Havana-Madrid
uptown. Sanabria is a fine musician
and his band of two saxes, trumpet and
three rhythm knows how to dish out
thoroly danceable, listenable Latin
rhythms,

Food, liquor, service and atmosphere
are heyond reproach, Paul Denis,

Club Petite, Pittsburgh

Talent policy: Shows at 10:30 and
12:30; show and dance combo. Manage-
ment: Al Ritz, owner-operator; booker,
Don D’Carlo. Prices: Dinners from 75
cents; drinks from 3§ cents; minimum,
75 cents, except $1.25 Saturday.

Year in and out Al Ritz’s 200-capacity
hotel spot in East Liberty draws steady
trade and profits. Open from early fall
to late spring, Club Petite usually pre-
sents a couple of acts and a small in-
strumental group that doubles for floor=
show and dancing.

But Ritz Is genial host. Drinks are
falr-sized and reasonable. Food’s okay.
And bar adjacent to nitery room, with
tables and piano for anyone wanting to
play, help site’s gross. Decoratlons are
simple but pleasant enough. Tables are
located around square floor. Host and
his wife know almost all of patronage by
name. Crowd is mostly adult. Week~
ends are capacity or near it.

Current show co-features Jack Peck’s
band and two acts, Gerry Grey and Dolly
Day. Peck doubles on songs and drums.
Grey delivers attention-holding Impres-
sions of Ferdinand the Bull, Indian
dancer and a toy soldier. Attractive
Miss Day dances. Pianist Molly Papile,
of band, reputedly one of best jazz keye
board artists in Western Pennsylvania,
effectively solos. Ralph Springer and
Eddie Schaffner of band help.

Receiving pretty constant attention is
Vernon, character analyst, who passes
from table to table, answering two ques-
tions with readings, for whatever traffic
will pay. Morton Frank.

The Boulevard, Elmhurst,
L. L, N. Y.

Talent policy: Dance band; ice show
at 10:30 p.m. and 12, with extra
show at 8 p.m. Sundays. Management:
Hank Conklin, owner; Jack Hein, man=-
ager; Charles Voos, maitre d’. Prices:
$1.50 minimum except week-ends, $2;
drinks from 40 cents.

Spot, which celebrates its ninth anni-
versary November 19, has been featuring
ice shows the past eight months., Hank
Conklin, owner, has had such success
with three previous lcers (Lamb-Yocum
Ice Parade, Dot Franey's Star-Spangled
Ice Revue and the McGowan and Mack
ice show) that he decided to put on his
own. Conklln offers a fast moving,
highly entertaining show. Is probably
the best cafe entertainment value on
Long Island. TIcer is made up of nine
skaters, consisting of four line gals
(Shirley Fonger, Gertrude Gruber, Mar-
garet Petaja, Betty Mason), a girl singer,
Anne Haroldson; a team, Nate Walley
and Edith Dustman; a speed gkater and
barrel jumper, Harry Douglas, and a
comedy duo, made up of Douglas and
Willie Stack.

This 10 - act 35 - minute show is
executed on a 20 by 24 tank. Does not
depend on any one skater to hold the
show. Addition of another comedy act,
however, would round out the show
nicely. Headliners are Walley and Dust-
man (Mrs. Walley) good lookers who do
ballroom turns and acro skating with
grace and ease. Walley, retired world’s
undefeated figure skating champion, also
came on for a very fine figure skating
solo. This pair is a definite asset to the
show.

Anne Haroldson, another top skater,
went over big in two numbers. Pos-

For Lauqlls untl Fun
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sesses good looks, skating ability and
showmanship. Particularly Impressive
was her Lady in Red number.

Harry Douglas gives very fine exhibi-
tions of speed skating and barrel jump-
ing, most difficult feats to perform on so
small a tank. Line gals were on for the
A Salute to Victory opener, a Mexican
hat dance number and a top hat rou-
tine. Their precislon work was excellent.

Comedy is handled most capably by
Douglas and Stack, who do a washer-
women act similar to the Four Bruises.
Pair, as charwomen, take some terrific
falls and tear out into the audience to
heckle pa*rons and swipe drinks.

Bill Van Alstyne emsees in capable
manner. Music for the show and danc-
ing is supplied by Val McCann and his
band. McCann does a first-rate job with
both assignments. Cam Crosbie, a land-
mark herz by now, supplies music via
the console during intermissions.

Elliott Colfer.

Book Casino, Detroit

Talent policy: Show and dance band;
floorshows at 7:30 and 12. Management:
L. Demm=r, mandger. Prices: Dinners
from $2.

Floorshow here ls smoothly produced
with excellent talent. Spot ranks as
about the ace hotel room in town, altho
not overly large, and is doing excellent
business.

The Martells and Mignon, three men
and a girl, open with graceful adaglo
stuff. Thaen Mignon sheds her skirt
and they go into thrilling tosses and
holds. Act has some distinctly unusual
balance work and excellent control.

Sergeant Green and dummmy, Private
Dooley, in army uniforms, open with
standard singing and dialog, but Green
has a totally different ventriloquist act.
He works down the floor, leaving the
dummy by the orchestra and mike,
and carries conversation and *mentalist”
work, including identification of objects.
He works with a nearly invisible lapel
mike. Andience was plenty mystified.
Unique.

Don Julian and Marjori open with a
nice tango, then a simple-appearing,
very rhythmic Mexican fiesta dance that
pleased strongly. They have a colorful
bullfight impressionistic number, with
huge red cloaks, and a novelty rumba for
encore. Their range of work is excep-
tional, and the crowd liked it plenty.

Del Casino and band furnish music for
both shiov and dancing. Casino emsees
the show suavely, and does some dra-
matic vocals, notably I've Got You Under
My Skin and a sultry Spanish number.
His band has a long session between
shows and kept a large part of the crowd
on their feet for each set.

Haviland F. Reves.

Biltmore Hotel, Rendezvous,

Los Angeles

Talent policy: Dance band; floorshow
at 1:30 p.n. Management.: Jack Barker.
Prices: Lunchecon, $1.25 to $1.50,

While the Biltmore Bowl is well known
as the spot operated by the Biltmore
Hotel, the hotel's Rendezvous, which of-
fers a midray show, is also a very popular
place. Business is on the up here.

Alan Gordon’s six-piece combo (two
rhythm, three reeds, one brass) is on
hand for good music for dancing and
to accompariy the show. Gordon emsees,
but fails to put zip into his work.

First on is Paul Gordon, unicyclist, who
does some trick riding as an opener. He
follows with a skyscraper unicycle, riding
close to tne tables. Turning in a good
performance, except for his banter, he
drew a goad hand.

Cilen Pope follows with his magic, mak-

Gamble's Comedy Material

GAMBLE’S COMEDY BOOK NO. 2 Contalns 150
Gags and Jokes, 3 Ventrlloquist Acts,
SKITS and & Comic MONOLOGS, $1.
MINSTREL BOOK NO. 2 Contalns 2 Minstrel
FIRST PAFTS, an AFTERPIECE and 6 B. F,
OLIO ACTE, $1. GAMBLE'S PARODY BOOK
NO. 2 Contains 100 NEW PARODIES on Songs,
New and Old. $1. All 3 BOOKS, $2.50. Costumes,
Wigs, Scenery, Make-Up Furnlshed. WITMARK'S
COMPLETE MINSTREL SHOW, $10. Big COL-
LECTION eof Blackouts, Stunts, Clever Replles,
Etc., $5.

E. L. GAMBLE, PLAYWRIGHT

East Liverpooi, O.

[ HAVE YOU SEEN THE NEW
COCKTAIL *
COMBOS >

ment
See Index for page number

ing a small cage and bird disappear
without the use of scarf or handkerchief.
Follows this with a return to the arm
of a wrist watch and a money-to-the-
pocket trick. Does some outstanding
magic, but his chatter is flat,

Harris and Shore, satirical ballroom
dancers, put the show in the top brackets
with their comedy swings and hesitation
steps. Miss Shore mugs to perfection.
Shie does a song about why she ain’t
got it, her deadpanning putting the tune
over. Finished off with a cakewalk,
Versatile, youthful and working with en-
thusiasm, team is well spottzd in the
finale.

Exceptional entertainment for a mid-
day aftair, Sant Abbott.

Bismarck Hotel, Walnut
Room, Chicago

Talent policy: Production floorshows
at 7:45, 9:45 and 11:30; show and dance
band. Management: Otto K. Eitel, man-
aging director; William T. Padgett, pub-
licity director. Prices: Minimum $1 weck
nights ($2 Saturdays); dimner from
$2.10; drinks from 50 cents.

The hotel and its rooms using enter-
tainment (Walnut and the Tavern) are
enjoying the best business in years. Din-
ner shows are played to capacity, and
late-hour trade has picked up about 50
per cent. This trend is general in the
Loop hotels.

The fall and winter line-up has the
familiar services of Art Kassel and band;
Maurice and Maryea, dance team; the
Harriet Smith Girls (5) and (a new act)
the Skating Hamliltons (2). The shows
are thoroly digestible, clean and enter-
talning. The Smith line is seen in sev-
eral light but smartly staged and taste-
fully costumed routines that go hand In
hand with the cozy atmosphere of the
room, The girls are easy to look at and
their dancing is quite passable, particu-
larly the toe work.

Maurice and Maryea, ballroom team,
do exceedingly well in this rcom. Their
appearance is A-1 and the trick-dotted
numbers are pleasing. They also double
in production routines, which makes
them a valuable act here.

The Hamiltons are a new roller-skating
team in this.area. Tho not youthful
looking, they do a strong act, and the
tricks stimulate nice applause. Have sev-
eral flashy feats, including fast spins.

Show alsc features several members
from the band, among them Gloria Hart,
an improved singer who makes a cleaner
looking appearance since the last review.
Has a melodious voice which registers
well on both rhythm and ballad num-
bers. At show caught she did Three Lit-
tle Sisters and My Big Bundie of Blue
(a Kassel original). One suggestion:
she should change gowns for her spot
in the floorshows.

Other band warblers include Cub Hig-
gins on noveltles and Harvey Crawford
on ballads, Both double on instru-
ments. Band’s instrumentation still
consists of four reed, four brass and
three rhythm. Its conversational music
style is ideal for this room.

Sam Honigberg.

Follow Up Review

TRIANON BALLROOM, SOUTH GATE,
CALIF.—With kay McKinley and orches-
tra still here, Trianon has switched its
original show a bit, replacing its start-
ing acts with Paul Gordon, bicyclist, and
Ray Wilburn, juggler. John Calvert,
magician, who opened with IMcKinley’s
band, continues,

Deep in the Heart of Teras, McKinley
theme, opens the show, with Calvert
taking over emseeing. Gordon opens
with trick cycling, using an ordinary
bike, a six-footer, and finishing with
a three-seater three-sprocket affair on
which he moves from seat to seat while
the bike moves around on the back
wheel. Gordon’s banter is lost because
it can’t be heard. As a cycling act, it's
okay.

Calvert then produces a fish bowl of
water from under a scarf, Reading of
serial numbers on greenbacks by his
feminine aid got plenty applause. Wil-
burn rolls hoops around the place and
over his shoulder, but his banter, too, is
lost. He should use a mike. Winds up
with hoop-up-the-four-strings for a good
hand.

Joe Parks, tuba player, solos on The
World Is Waiting for the Sunrise. A-1
performance. Calvert is on again for his
hypnotizing act. With soldiers and sailors
recruited from the audience, he puts
them thru the ringer, gluing their hands

Club Talent

New York:

GENE SEVILLE, formerly of the ball=
room team of Rosaleen and Seville and
now operating his own Casa Seville at
Franklin Square, Long Island, is using
six-act floorshow at the club. He and
Janis Andre compose a team that also
works in the show.

LAURA DEANE DUTTON has signed
with the Leonard Sillman show, Tight
Shoes. ... TIP, TAP AND TOE have gone
to the Coast to join the Ken Murray
show, Blackouts. . . . JIMMY RAY has
been signed for a spot in Dizie by Para-
mount.

HAZEL SCOTT, Passo and Lee, Lor-
raine Brothers and Rita and Rubin have
featured spots in the new Columbia
picture, Something To Shout About,
headed by Don Ameche, Janet Blair, Wil-
liam Gaxton and Cobina Wright Jr.

CAROLYN MARSH, singer, is in her
10th week at the Versailles.

JACK WALDRON goes into the Club
18 November 18 at %450 weekly. .
HELENE CARTWRIGHT, graphologist, is
in her third month at the Versailles.

* * *
Chicago:

TITO GUIZAR moves into the Black-
stone’s Mayfair Room January 8 for a
run. TOY AND WING and Two
Ambassadorettes will top the new floor-
show at the Blackhawk this week. . . .
WINNIE HOVELER reorganized her girl
line and has opened at the Club Royale,
Detroit. . . GIOVANNI, following his
Drake Hotel date, goes into the Cal-
Neva Lodge on Lake Tahoe, Nev., De-
cember 1 for two weeks. . . . THE PAN~-
AMERICAN DANCERS (6) open at the
El Rancho Vegas, Las Vegas, Nev., De-
cember 15,

RICHARD GORDON, tenor, returns to
the Edgewater Beach Hotel December
8. . . . MASTERS AND ROLLINS and
Nino Mllo go to USO next week. . .
JERRY AND TURK will join the Latin

Quarter show December 3.
* L .

Boston:

ALLEN JONES returns to Satire Room.
. DIOSA COSTELLO muaking her sec-
ond appearance at the Rio Casino. . . .
MARY MILES new addition to Mickey
Alpert’s orchestra at Cocoanut Grove.
. PEGGY FEARS set for two weeks
with options at Oval Room, Copley-
Plaza Hotel.

.
Philadelphia:
CHICK MULLERY latest of the local
emsees to branch out with a comedy
unit, preeming this week at Sciolla’s
Cafe. . PETERS SISTERS back at
Kaliner’s Little Rathskeller. . . . PATSY
KING and Galente and Leonardo spotted
in the new Benjamin Franklin Hotel
show. . . . PEN RAYMOND, current at
‘College Inn, skedded to become a WAAC.
. CLAWSON TRIPLETS make their
local bow at the Embassy Club.
LARRY WYLE, of the Three Wyles,
readying to go into uniform following
run at Shangri-La. . . . BOB BAXTER,
WCAU singer, doubling in Marty Bohn's
Insanities of 1942 at the Lexington
Casino.

. L 4

* *

Los Angeles:

GLEN POPE is doubling from the
Rendezvous, Biltmore Hotel, to play the
local Orpheum, . .. DOUGLAS BROTH-
ERS have been set to play the Orpheum
here. ., .. JIM PENMAN is in from North-
ern time, ... MARY AND LES PHILMER
are back from the East. . RAVEL,
comedy magician, is playing casuals in
this area. . . . AI. MARDO is again
teamed with his wife, billed as Mardo
and Kaye. . . . NITA CAROL is now at
the Hollywood Roosevelt. .. . THE CHAR-
IOTEERS have been held over at Casa
Manana. . . . HARRIS AND SHORE are
doubling from the Biltmore Bowl to the
Rendezvous, both in the Biltmore Hotel

here.
* * *

Hollywood :

GILBERT AND PARKS to San Diego.
GEORGE RILEY, of Heller and
Riley, now appearing on Furlough Fun
over NBC. . . . JOHNSON BROTHERS
opened November 4 at the Trianon, South

to the floor and making.them fall dcwn
at will, Act is a side-splitter.
New show moves in with Jan Garber
and his orchestra November 11.
Abbott,

Gate. . DUB TAYLOR, comedy xylo=-
phomst is doing picture work, .
KATHERINE DUNHAM DANCERS a1e
going strong at the Mark Hopkins, San
Francisco. . . . THE VAGABONDS have
been signed for Universal's Abbott and
Costello flicker, It Ain’t Hay. .. . DON=-
ALD NOVIS is at the Lido in San Fran-
cisco. . . . THE HACKERS opened re=
cently at 365, San Francisco. ... HARRY
CARKOLL AND PAULINE are at Grace
Hayes's Lodge in North Hollywood. . . .
LORRAINE ELLIOTT has been added to
the “Slapsy Maxle” show. . . IVIE
ANDERSON' has been held over at
Swanee Inn.

* * *

Here and There:

HENRI THERRIEN returned to the
George Washington Hotel, Jacksonville,
Fla., November 16 for his sixth engage-
ment there. Has already played that
spot 75 weeks. . . . MARIO AND FLORIA
held over two weeks at the Copley Plaza,
Boston, for a total of six weeks. Plan
to follow with Coast dates. . . . NETHA
DE CRUZ is now working In musical
films in Hollywood.

ROBERT DRAKE, after five weeks at
Andy’s Log Cabin, Gloucester Heights,
N. J., opened November 16 at Hopkins
Rathskeller, Philadelphia, COPA-
CABANA REVUE, in its second week at
Glenn Rendezvous, Newport, Ky. has
Estelle and Leroy, Carl Dexter, Betty
Jane Smith, Jer¢ McMahon, Rita Mon-
toya and the Samba Sirens. Chick
Mauthe's ork is on the stand. ... BURNS
TWINS AND EVELYN have moved from
Chez Paree, Chicago, to Hotel Nicollet,
Minneapolis. . . . BERNICE PARKS, Bob
Evans, and Harris, Claire and Shannon
Friday (13) began a two-weeker at
Beverly Hills Country Club, New-
port, Ky.

BELMONT BROTHERS and tlie South-
erners began a two-weeker Monday (16)
in the Patio of Hotel Netherland Plaza,
Cincinnati, set by Howard Sinnott, of
GAC. Johnny Randolph is a holdover.

. . BUDDY LEWIS is new in the Ice
Revue of 42 at Hotel Netherland Plaza,
Cincy, replacing Edi Scholdan, juggling
skater.

BEATRICE KAY opens at the Latin
Quarter, Boston, November 22 for two
weeks, LORRAINE DE WOOD,
booked for Lookout House, Covington,
Ky., is to follow with the Casanova, De-
troit, December 15. . . . COLLETTE AND
BARRY set for the Glenn Rendezvous
November 20 for seven weeks. ... JOAN
BRANDON is set for the Shangri-La,
Philadelphia, November 18 for two
weeks, . . . SHEILA BARRETT opened
Thursday (12) at the Troika, Washing-
ton. Estelle and Leroy are slated to fol-
low November 26.

DALE HALL closed three weeks at
Amato’s Supper Club, Astoria, Ore,,
and opened November 9 at Holland
Club, Eugene, Ore, . . BOB (PORKY)
PHILIPS, who formerly did the voice in
the Porky cartoon pics, is in his sixth
week at the Kentucky Club, Toledo.

PAUL AND GLENN, Mr. and Mrs. Al
Fox, Mr. and Mrs. Joe Thomas, and Slim
Vermont, emsee, comprise the new show
at Mr. and Mrs. E. C. Byxbee's Shelby
Rendezvous, Hattiesburg, Miss.

LES HUNT AND JULIET opened No-
vember 2 at Hollenden Hotel, Cleveland.

TROTTEK AND MIMI opened at the
Merry-Go-Round-Cafe, Dayton, O., No-
vember 2. Just closed Gray Wolf
Tavern, Sharon, Pa.

1 1 .
— "TUX"or ==
"FULL DRESS" SUITS
Black or Midnight Blue,
Double and Single Dreasted  af $ZO
—Authentlc Retail Values
$50.00, DIRECT FROM
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Yaudefilm €Grosses

Herman-‘Morocco’ Breaking Para Record;

‘Rockies’Scott at Roxy OK; Strand Good

NEW YORK.—New products have
given the Broadway vaudefilm box offices
a hypo they haven’t had In weeks. The
Paramount is on its way to crack the
house record with band policy, while
the Roxy is also in strong shape with its
new bill. Last week’s grosses got' some
lift with the Armistice Day holiday.

The Paramount (3,664 seats; $41,981
house avergge), which opened Wednes-
day (11) with Road to Morocco and
stageshow, with Woody Herman band
and Hazel Scott, Is looking forward to
its highest gross since the band policy
started. First day’s returns of $14,000
broke the opening-day record made in
August by Holiday Inn and the Skinnay
Ennis band. Indications point to $90,000
or better. Phenomenal. According to in-
dications, layout will last the full seven
weeks as scheduled, which would also
establish a long-run record for this
house.

The Strand (2,758 seats; $30,913 house
average) is still holding up well with
the third stand of Phil Spitalny's band
and George Washington Slept Here.
Pointing toward a fine $33,000. Layout
will stand a fourth week. The second

Buffalo Holds Up
Despite Competish

BUFFALO.—Despite competing attrac-
tions, such as Ice-Capades at the Audi-
torlum, legit at the Erlanger, and con-
tinued burly-vaude at the Palace, the
downtown movie houses eontinue to do
good business. The Buffalo is at pres-
ent the only combo house.

The Buffalo (seating capacity 3,500;
house average, $12,500 for straight pix)
is looking forward to a neat $22,000 with
Bob Crosby ork plus good acts week of
November 13 despite bad weather.

Pic 1s The War Against Mrs. Hadley.
Band features the Bobcats, Eddie Miller,
Bob Haggart, Jess Stacy, Yank Laussen,
Nappy Lamare and the All-American
Four. Vaude contingent includes Billy
Rayes, Ray and Trent, and Evelyn Far-
ney.

For week ended November 12, Buffalo
did nice $16,000 for pix 4 Yank at Eton
and The Affairs of Martha. Preceding
week brought okay $14,600 with films
Moon and Sizpence and Careful! Soft
Shoulders.

McNALLY’S BULLETIN No.
PRICE ONE DOLLAR

For Vaudeville, Musical Comedy, Bur]esque,
Minstrel, Night, Club Revues, Radio and
Dance Band, Entertainers. Contains:

15 Monologues, 8 Acts for Two Males, T
Acte for Male and Female, 30 Parodies,
Ventriloguist Act, Female Act, Trio, Quar-
tet and Dance Specialty, Tab and Burlesque,
16 Minstrel First-Parts, Overtures and Fi-
nale, 48 Monobits, Blackouts, Rerview
Scenes, Dance Band Stunts. Hundreds of
Jokes and Gags. Remember McNALLY'’S
BULLETIN No. 21 is only one dollar; or
will send you Bulletins Nos. 10, 11, 12, 13,
16, 17 and 21 for $4.00, with money-
back Guarantee.

WM. McNALLY
81 East 125th Street, New York
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canto returned a robust $41,000, while
opener took $46,000.

The Roxy (5,835 seats; $38,789 house
average), got a fine start with the cur-
rent bill of Ray Scott's quintet and Jack
Durant and fllm Springtime in the
Rockies and is looking forward to
around $55,000 for its opener. Manage-
ment expects a four-week run. Last week
the second of stage bill including Janhe
Froman, Dave Apollon and Bob Hannon,
along with Thunder Birds on screen,
brought $38,000 after the opener of
$46,000.

The Music Hall (6,200 seats; $84,000
house average), with Once Upon a Hon-
eymoon and stageshow featuring Paul
Haakon, is looked upon to bring a fine
$98,000. Last week, with My Sister Eileen
and stage bill, with Whitey’s Jivedeers
and Anthony, Allyn and Hodge, in its
third week, departed with a strong
$89,000 after previous rubbers got $91,-
000 and $100,000.

Loew’s State (3,327 seats; '$20,500
house average) opened Thursday with
Jay C. Flippen and Mary Brian on stage,
plus Cairo, and is anticipating an okay
$25,000. Last week, with The Major and
the Minor and flesh layout, with Milt
Britton’s band, Henny Youngman, Shir-
ley Ross and Harrison and Fisher,
brought a strong $27,000.

Pitt Film Biz
Up; Vauder Fair

PITTSBURGH. — Averagze grosses for
theaters here have risen during year.
During past few weeks all houses have
suffered slight setback from gates of
previous months. Causes attributed by
amusement, operators include longer
working hours for more men and women,
decreased desire to attend shows because
of feellng that spending money for en-
tertainment might be considered un-
patriotic, increasing numbers of men and
women leaving for armed forces, and,
lowered quality of show product.

Only house whose gross hasn’t risen

‘much over a year ago is Stanley, city’s

lone vaudefilm theater. In 1941 averagse
week varied between $17,500 and $18,500
During first 10 months this year, average
was a bit above $18,500.

Loew’s Penn mounted from $13,000 to
$14,000; J. P. Harris has upped from
$8,500 to $10,000; Warner has increased
from $5,000 to $6,000; Senator has varied
from $3,500 to $4,500 for second runs of
Harrls films, from $2,500 to $3,000 for
duallers. Ritz is unchanged at $2,500.

Industrial and semi-war type occupa-
tional pay rolls are at all-time peaks, de-
spite faster turnover in personnel.
Monthly production records are being set
at war production plants. More people
than ever are working, for higher wages
than ever.

Ted Lewis Fair
$20,000 in Philly;
Fay’s Sluggish 59C

PHILADELPHIA.—Earle Theater (seat-
ing capacity, 3,000; house average, $18,-
000), with Ted Lewis and his Rhythm
Rhapsody Revue for week ended Thurs-
day (12) hit a satisfactory $20,000. While
Lewis’s show went a long way in pleas-
ing, it still takes the swing bands to
make the box office zoom at this house,
In addition to Lewls’s orchestra, sur-
rounding acts included Geraldine Du-
Bois, June Edwards, Kayne Sisters, and
Byron Kay and Louise Glen, Girl Trouble
on screen.

New bill opened Friday (13), Benny
Meroff’s Funzafire, opened to average re-
turns and figures on hitting $20,000.
Eddie Beyer's orchestra, with the unit
sporting a large variety cast. Screen of-
fers Sin Towmn.

Fay’s Theater (seating capacity 2,200;
house average $6,000) for week ended
Wednesday (11) hit a sluggish $5,900,
with Eddle White and. Gerrie Gale head-
ing the bill. The Four Jansleys, Jerry
and Jane Brandow, Iggie Wolfington and
Billy Morosco, and Weber and Nathane,
with Gae Foster’s Roxyettes, rounded out
the bill. Get Hep to Love on screen.

New bill opened Thursday (12) makes
for a stage policy change, Fay’s giving
the town the first all-colored variety
house in years. Calls for a Negro band
name to highlight the bill, and opener
is Earl Hines, Policy change made for
the box-office hypo and, starting off big,
points to a figure above the $8,000 mark.
Chuck and Chuckles, Harold and Fran-
ces, and Carr Brothers, with band bring-
ing up Billy Eckstein, Madeline Green
and the Three Varietles, rounds out the
bill. Screen shows Highways by Night.

Kaye Nice 10G;
Fay’s in Slide

PROVIDENCE.—Sammy Kaye’s crches-
tra, with the Sterner Sisters and the
Nonchalants supporting, turned in a nice
round 10 grand gross to the Metropolitan
on the three-day booking ended Novem-
ber 8.

Fay's for week ended November 5, slid
down to $5,600 with a bill including the
Cansinos, Dolphin and Company,
Edouard Futran, O'Neil and Joyce, Walt
Coolldge’s Puppets, Nagle and Hilja, Vic-
tor Benek and The Man in the Trunk
on screen,

Shirley Deane Fine

HOLLYWOOD.—Shirley Deane grossed
$15,250 agalnst house averages of $12,100
on a recent tour of the Northwest. In
Seattle, Miss Deane pulled $8,900 against
a 87,600 house average; $2,550 as against
$2,100 for three days at the Post Street,
Spokane, and $3,800 as against $2,500
for three days at the Capitol, Yakima,
Wash.

She winds up her tour the middle of
the month to return here for picture
work.

Old Story: Andrews

Sisters Terrific

In Chi, $54,600 First Wk.; Davis Fine

CHICAGO.—The three-day school holi-
day which started Wednesday (11) plus
the big night business in the Loop gave
the two combo houses one of their best
sessions in months week ended Novem-
ber 12. From the standpoint of attrac-
tions, only the Chicago Theater, which
featured the Andrews Sisters, had a
name that was above par at the box
office.

Chicago (4,000 seats, $32,000 house
average) was on a five and six shows
a day schedule week of November 6,
thanks to the continued popularity of
the Andrews Sisters, who came in for
two weeks with their own show, featur-
ing Will Osborne and band, Jerry and
Turk and the Wesson Brothers. The
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WIS. DeLUX CORP.

WAIT—

1902 North Third Street,
Milwaukee, Wis.

girls have been big favorites here for
several years. Initial week’s gross was
$54,600, plenty big. Figure tops the
opening week’s take during their previ-
ous fortnight beginning last February 20,
which totaled $47,084. On screen Para-
mount’s The Forest Rangers, which does
not come up to the normal Chicago
product.

Oriental (3,200 seats, $18,000 house
average) did okay with Johnny (Scat)
Davis and orchestra, Arlene Harris (radio
personalityy and Johnny Downs, grossing
$22,300 week of November 6. Davis
walked out with extra cash, coming in on
a split over $21,000. Screen had some-
thing called The Affairs of Martha. On
Friday (13) the house had the best open-
ing in months with Count Basie and
band which, incidentally, played its last
date here week of February 27 in com-
petition with the second week's ap-
pearance of the Andrewses at the Chicago.
Opening day’s figure topped last week’'s
by $1,500. Keason is twofold: holdover of
Chicago bill and the school holiday.
Screen has another unknown, K item
tagged City of Silent Men.
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OHN NICHOLLS BOOTH, Canadian
«F conjuror and popular in pro magic
ranks, who gave up his magical career
some time ago to study for the ministry,
was ordained and installed as minister
of the Unitarian Church of Evanston,
I11,, October 30 with impressive ceremony
and sermon, The event filled the church
to capacity, and three of the leading 10
preachers in America participated in the
program. Kev. Booth invites magi play-
ing the territory to visit him at any time
and tco attend his Sunday services. He
recently enjoyed a visit with Fulton
Oursler, magic enthusiast and former
edstor of Liberty magazine, who is now
on a lecture tour delivering a sermon on
the problems of the human spirit in
relation to the post-war peace. . . .
MILBOURNE CHRISTOPHER, current at
Club Royale, Detroit, infos that the
Motor City Is loaded with magi. Among
those he bumped into there recently were
Billy Baxter, Johnny Platt, Mardo, Little
Johnny Jones, Plato and Jewel, Al Mun-
roe, Al Zink, George and Leo Leipziger
(brothers of the late Natzs Leipzig) and
Bernard, Cther trixsters showing the
Detroit area, according to Christopher, are
Al Page and Company, Henri (L. L.
Henry) and Florette and Boyette. Harold
Sterling'’s shop is the local magical Times
Square, say Christopher. . . HAROLD
WALBORN, now a private in Hdqgts. D. E,
M. L., Camp Sutton, N. C, still manages
to ring in at least two shows a week thru
the camp public relations officer. . . .
BILLY MONROE, working thru Associ-
ated Artists office, has been held another
week at Mayflower Hotel, Jacksonville,
with his vent and magic. “Most niteries
in the South,” writes Monroe, “are skep-
tical about booking magicians and vents,
They claim they’re all the same. If club
magicians would get a few real effects,
that require more than their vest pockets
to transport, and some up-to-date patter
they would find their work received much
more enthusiastically.”

* L]

*
SYL W. REILLY, of the Columbus (0O.)
Magic Club, reveals that the organ-
ization will hold its annual Magi-Fest
February 6-7. With seven of their mem-
bers now in the armed forces, club mem-
bers are giving much of their time to
entertaining soldiers at near-by Lock-
bourne Air Base and Fort Hays, Reilly
says. A recent show at the air base
attracted a full house, Reilly reports,
(See MAGIC on page 29)

Ink Spots-Millinder
And Heidt Both Fine

BOSTON.—Boston’s sole vaudefilmer
continues to hold on to business. Box-
office figures have been high, and at-
tractions past two weeks have done well.
Exceptional weather has helped. The
fact that downtown stores are open two
nights a week is also a factor. Theater
row Is attracting its share of service
men.

At RKO-Boston, seating 3,420, with
prices ranging from 33 to 85 cents, Hor-
ace Heldt and His Musical Knights
grossed a good $31,500 for week ended
November 3. On week ending November
12, with benefit of holiday prices Wednes-
day, the Ink Spots with Lucky Millinder’s
orchestra drew a fine $32,000.

New show opening November 13 in-
cludes Henny Youngman, Shirley Ross
and Charlie Splvak orchestra.

Gray Strong 17G

MINNEAPOLIS.—Glen Gray and or-
chestra hung up a very strong $17,000 at
the Mort H. Singer Orpheum Theater
week ended November 12, William Sears,
house manager, said. Pic was Damon
Runyon’s Big Street, best screen offer-
ing shown at this house in months.

Sears says matinees continue to be
way off, with no cure in sight. In view
of this, grosses during recent vaude en-
gagements are considered topflight.

Russ Morgan is the next flesh show
coming in, week of December 4.

Dolly Dawn Fine

SPRINGFIELD, Mass., Nov. 14.—Dolly
Dawn headlined a three-day vaudefilm
bill that ended at the Court Square
Saturday (7) after playing to excellent
houses.

On the screen, Jungle Siren.
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Burlesque Notes

{Communications to New York Office)

NEW YORK

BEE BEVERLY, new strip from the
‘West a protegee of Bobbie Pegrim is tour-
ing the Hirst Circuit chaperoned by a
Persian kitten, Sylvia. . . . MIKE TODD,
producer of Star and Garter, visited the
Star, Brooklyn, to size up Peanuts Bohn
and Milt Frome for his next musical,
Something for the Boys. . . . GINGER
BRITTON moved from the Globe, Boston,
t0 the 51 Club here November 11 for a
stay of four weeks. . . JOEY, of Jo
(Mrs. Mack) and Joey Mack, on the Hirst
Circuit, is formerly of the Three Mack
Brothers. Other members of that act,
Harold and Rob, are now in a shipyard
in Brisbane, Callf. . . . EMPIRE, Newark,
resumed the featuring of strip teasers in
its daily paper ads after Election Day.
First namss to profit by the change were
lois DeFee and Myrna Dean. . . -
HARRY MIRSKY has left for Hartford,
Conn., to become treasurer of the Hart-
ford Theater.

L &

ANN CORIO, during her current vaude
tour, found time to sell over $1,000,000
worth of war bonds via appearances at
pond rallizs. Hopes to hit the $2,000,000
mark befcre returning to Hollywood for
her next film. . JIMMY SAVO, in
Wine, Women and Song, had as an im-
promptu guest star last week at the
Ambassador, Hugh Herbert. . . . HERBIE
BARRIS, former stralght man, has trans-
formed himself into 2 comic after a year’s
work on the Coast. His current Hirst
unit features Jessica Rogers and Darlene,
latter a Jdlly Joyce booking, new to burly.
Other principals are Kenny Brenna; Bob
Lee, new straight; Bee Beverly, Bernie
Dunn, Jo and Joey Mack, Marion La.Marf,
end Alabama Slim and Bvelyn. . . .
BOBBIE PEGRIM now producing nums=
bers at the Capitol, :I‘oled.o.

»

AL SAMUELS and Jal Leta are with
Gags and Gals unit touring Southern
vaude until December 6, aftcr which they
have a Florida nitery booked. Writes,
“Business has been excellent and, if
ever offers were forthcoming more
abundantly, we'd have to go back years
to remembper.” . . . WILL J. WARD, one
of the principals in Strip for Actiom,
had, 10 years ago, the Five Symphony
Girls in vaude. . . . VALLEY AND LYNN,
novelty singers, dancers and instrumen-
talists, reinforced the Jessica Rogers unit
on the Hirst wheel at the Hudson, Union
City, week of November 1, and returned
to thelr original unit headed by Paul
West, Meggs Lexington and Myrna Dean
in Newark the week following. s
MAXINE DU SHON, another strip slated
for G-String Murder pic, moved into the
Erie, Schenectady, November 6 from the
Star, Brocklvn, . . . ISABELLE BROWN,
dancer, who was forced to leave Wine,
Women and Song suddenly to go to Wil-
iiamsport, Pa., to attend the funeral of
her mothar, Mrs, Ella Brown Kaye, Oc-
tober 19, left the Star, Brooklyn, to open
November 6 at the FErie, Schenectady.
. . . TOMMY BQZO SNYDER, comic on
the Hirst Circuit, writes that while play-
ing Washington, D, C., he learned of the
passing o7 Sam Green, his former team-
mate in vaude and burly. Adds, “Sam
died March 29, 1942. Washingtor Post
had almost a whole page of obit. Left
a wife, Dorothy, and two grown sons,
Sam Jr., in the army helping build the
Alaskan road, and Jack, married.”

UNO.

WANTED

DANCERS and SHOW GIRLS

Salary $35.00,

(Spend a Winter in a Summer
Climate)

Casino de Paree Theafre

New Orleans, La.

Write or Wire
EDDIE LYNCH

PHILADELPHIA:

SYLVIA MACQUET, coming in from
the Rialto Theater, Chicago, opens at the
Cat and Fiddle Inn at near-by Waterford,
N. J. . 1ZZY HIRST adcs another
local house, taking over Forepaugh's
Theater, located near his Garden Theater.
Sam Waldman will manage both houses,
which are showing straight pictures.

* * L ]

FROM ALL AROUND:

PAGE AND KUHEN, who recently
closed the Empire Circult, have gone into
ciubs with their new act billed as the
Internationul Nitwits.

AL POREMAN is working as a talker
at Eddie Skolack’s President Theuater,
S8an PFrancisco burly house. Foreman
previously did the spleling at the Sally
Rand show at the Golden Gate Exposi=-
tion and for Billy Rose at the Fort Worth
Casa Manana.

Dian Rowland Big

MINNEAPOLIS.—Dian Rowland, billed
as the Park avenue strip queen, Knocked
'em dead with a superb $4,700 gross at
the Hirsch-Katz Alvin, burly house, week
ended Thursday matinee, November 12.
Dian garnered many long storfes, as well
as special column items, all of which
helped build box office.

Marie Cord in Jam

DETROIT, Nov 14.—Fine oI $600 for
alleged “smuggling” of a fur coat was
assessed Wednesday agalnst Marie Cord,
headliner at the National Theater here.
Miss Cord purchased the coat last week
in Toronto and was presumably traced
thru the stringent financial controls now
in effect in Canada.

The coat was not declared as new upon
her arrival here and was taken from her
by the local customs collectors. Coat
was valued at $600, and was returned
upon payment of the fine.

The huge fine was made up by mems-
bers of the cast and staff chipping in to
raise the sum.

Balto Gayety Helps War

BALTIMORE, Nov, 14, — Five-week
United States War Stamp drive has been
launched at the Gayety. Femiaine head-
liners and chorus girls, just before the
second half of the show goes ¢n, go thru
the audience with stamp Wbooks and
stamps. Stamp books are cffered for
50 cents (two 25-cent stamps). Addi-
tional stamps also are carried for those
who wish to buy more.

Guy Kibbee Set

NEW YORK, Nov. 14.—Guy Kibbee,
film player, will start a vaude tour at
Adams, Newark, December 10, followed
by Loew’s State, here, December 17. Kib-
bee is being handled by Music Corpora-
tion of America.

Blame the War

SAN FRANCISCO, Nov. 14.—“How
do you get big name acts like Sophie
Tucker and Tito Guizar?” a patron

-~asked Frank Martinelll, owner of the
Bal Tabarin, night spot.

“No trick at all,” Martinelli re-
sponded. *Just put a blank contract
in front of them. But the heck with
that stuff—can you tell me where
I can get one walter and two dish-
washers? Those are the rare birds
these days.”

“Best Foot” Unit
To Have Marty May

NEW YORK, Nov. 14.—George Abbott's
Best Foot Forward is to be condensed
to & vaude unit and will bow at the
Metropolitan, Providence, Christmas Day.
Unit will be headed by Marty May, who
will return from a picture commitment
for MGM in time to work with the road
show.

Other dates already lined up are Cen-
tral, Passaic, December 31; Loew’s State,
New York, January 7; Capltol, Washing-
ton, January 14, and RKO, Boston, Jan-
uary 21.

Outfit is being handled by Music Cor-
poration of America and is asking for a
guarantee and percentage.

San Francisco Burly

SAN FRANCISCO, Nov, 14.~—President
Theater, burly stock house, operated and
managed by Eddie Scolak, with Al Fore-
man, assistant manager, Is running three
daily, weekly change of bill. Features
Bob Collins, comic, now in his fourth
week, co-headlining with Anita Louise,
chief strip. Principals include Margle
Sullivan, Vivian Kelly, Doris Dorisan,
Carrol Carr, Frances Nelson and Arline
Moody, all strip teasers; Tanza, dancer
and producer; Johnny Rugso, juvenile
comic, and Buddy O’Day, ecgentric comic.

House operates differently from others
in that there is no chorus, It has eight
or nine strippers who do the openings,
picture numbers and finales. Other burly
houses here are the Liberty and the
smaller Little Kearney.

Burly house in Oakland is the Moulin
Rouge.

Joe Sullivan in Boston

BOSTON, Nov. 14 —Joseph Sullivan,
former operator of the Palladium Music
Hall, New York, says he has financial
backing from Johnny Wilson, former
middleweight fighter, for a club.

Sullivan operated the New York club
after it had been doing business as Billy
Rose’s Casino de Paree.

Sullivan has opened the BStandard
Booking Exchange here.

Betty Igless Promoted

BALTIMORE, Nov. 14.—Betty Igless, of
the Gayety chorus, graduated to a princi-
ral of a recent bill headlined by Evelyn
Taylor,

BURLESQUE PEOPLE

WANTED

Write

PRESIDENT FOLLIES THEATRE

#ae Franciico E. SKOLAK, Mgr.

Want Club Shows To Start on Time and
Benefits To Clear Thru AGVA in Pitt.

PITTSBURGH, Nov. 14.—Acts may re-
fuse to perform if shows do not start at
times specified before the engagement,
and agents must arrange for all benefit
performances thru the American Guild
of Variety Artists, if the local Enter-
tainment Managers’ Association and
AGVA agree to terms of a new contract.
Spots booked by EMA members will be
union closed shops, according to the
pact submitted to President Larry Ken-
nith and EMA board members by busi-
ness agent Nate Nazzarro Jr. of AGVA
here.

Prospects for the contract’'s acceptance
are good, say both officlals. Agents
supporting the united front, besides
Kennith, are James W. Lanagan and
Irwin Eiseman, vice-presidents; Anne
King, secretary-treasurer, and John
Dailey, Harry Schreck and Gene Carr,
directors. Other members are Bertha
Elsner, Elinor Savage, Jack Bowman,
Anne Harvey and Margaret McLaughlin.
The EMA constituents are strongest in
the small nitery circuit and club dates.

Reason for the show-time clause in
the contract form is that on nights
when they have dates in different spots
some performers have been finding that

the first job would not go on for quite
a period after schedule, with the result
that they would miss thelr second job
or leave the first date without walting to
‘Pperforim.

Minimum wages went up in September
for AGVA talent. One-nighters within
40-mile radius of Pittsburgh now get
$8.50 per person, minimum. For jobs
outside the 40-mile area, $10 per is
minimum.

Business is good in most spots, accord-
ing to both Kennith and Nazzarro, altho
some suburban sites are dropping en-
tertainment, especlally in Uniontown,
McKeesport and Brownsville.

The formerly lush banquet business
has slumped considerably. Fewer such
events are being held and many are
substituting more speeches or exhibitions
related to war for their once-featured
entertainment,

Most popular types of talent in West-
ern Pennsylvania, according to the book-
ers and union heads, are novelty, comedy
and unusual dance acts. “Except tap
dancers,” Kennith hastily added.
“They're falling all over one another,
there are so. many.”

Oriental, Chi,

Giving Bonuses
To Attractions

CHICAGO, Nov. 14—Attractions
booked for the Oriental which exceed
expectations at the box office will be
given cash bonuses, according to Charles
Hogan, house booker. In the last few
months three bands walked out with
extra money, and recently the Glenn
Miller Singers (6), who came in for
$2,000, were the first act to get an extra
share of the blg gross (take for that
week, October 23-29, was $22,700, or
almost $5,000 above average). Tiny Hill,
on the same bill, also found extra cash
in his pay envelope.

Move Is twofold: to glve names an
opportunity to share In the profits and
to get box-office attractions into the
house. Oriental is in competition with
the Chicago for attractions, but 1its
flesh budget of $6,000 to $8,000 a week
does not permit heavy guarantees de-
manded by the top units and bands.
Under the bonus plan, in addition to
the moderate budget, house has been
able to line up some good box-office
shows.

Charlie Barnet band and Mitzi Green
come in Friday (20), followed by the
Merry Macs, Three Stooges and Maurice
Rocco November 27 week. Dick Stabile’s
band, with Gracie Barrie, and Benny
Rubin will fill December 4 week, fol-
lowed by Earl Carroll’s Vanities, week of
December 11; Ethel Waters, week of De-
cember 18; Harry Howard’s Bombshells
of 1943, December 31, for eight days;
Jane Froman, January 8, and Johnny
Long’s band, January 15.

Park, Woonsocket, Vaude

NEW YORK, Nov. 14.—Arthur Fisher
1s booking the Park Theater, Woon-
socket, Mass., which will operate four
days weekly with vaude. Initial bill,
opened Thursday (5), consisted of Three
Toms, Arnaut Brothers, Cy Reeves, Grace
Drysdale, and Bob Easton.

Erie Manager to Army

ERIE, Pa., Nov. 14—Melford Parker,
manager of the Columbla Theater, &
Warner house and the only vaude outlet
remaining in town, ended 10 years’ serv=
ice to join the army. E. V. O’Neil moved
up to replace him.
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Paramount, New York

(Reviewed Wednesday Evening, Nov. 11)

This de luxe house is celebrating its
16th anniversary this month with a sock
film and a lively band show. It expects
the combo to run a record seven weeks.
Opening-dey business was sensational,
with a lobby holdout almost all day and
24,000 packing their way in to roll up a
record-breaking gross of $14,000.

The big draw, of course, is the new
Bing Crosby-Bob Hope-Dorothy Lamour
picture, Road to Morocco. MWoody Her-
man’s band and Hazel Scott are on stage
and they, plus two more acts, put on a
lively, entertaining show.

Herman’s combo nfakes a solid impres-
sion here. It is dishing out a smart mix-
ture of hot tunes for the youngsters
and a few mellow ones for the adult
crowd. The seven brass swings out at
times, but it is never offensively loud.
‘The four rhythm provides a catchy beat
and the five-sax section lays on the
sugar at the right time. Saxes double on
clarinets on a couple of numbers.  The
entire band shows up a good musical
outfit that is no one-style band. Her-
man’'s fronting is modest. He doesn’t
hog the stage and he doesn’'t wisecrack.
He announces, plays his black stick and
sings a few in his attractive baritone
style. Band opens with Woodchoppers’
Ball, follows with trumpetist Billie
Rogers singing Fvery Night About This
Time and then blowing a sizzling chorus,
ta good applause. The Acromaniacs (Al-
ien, Burns and Cody) are three youths
doing tumbling, balancing, lifts, pyra-
miding and sundry surprise acrobatics in
fast style, plus a touch of comedy. They
do a few old tricks, too. The audience
loved them. Show-stopped. i

The band then went into the novelty
tune, Der Fuehrer’s Face, with plump
Chuck Peterson vocalizing effectively.
Carolyn Grey, tall and pretty, then sang
Kalamazoo and Met Him on Monday,
Wwith Peterson joining her on the second
<horus on the trumpet. Both did okay.
Pat Henning, plus a tall blonde who is
on for a brief bit, kept the audience
amused with his zany bits. Piles on the
bits of satire, nutty imitations, gags and
falls quickly, building right into a big
hand, and taking his four bows. He has
improved much and is using material
that is definitely out of the ordinary.

Herman followed to vocalize Amen
superbly, following with & fine White

Vaudeville Reviews

Christmas, done softly and to glee club
backing, and topped by Golden Wedding,
which gives drums and clarinet the spot-
light. Hazel Scott closes the show.
Doubling from Cafe Society Uptown and
just in from the Coast, where she workec
on Sonmething To Shout About for Greg-
ory Ratoff, she went over well here with
her singing and swing piano. Opened
singing Cow Cow Boogie, switching to
her piano for Why Do I Love Him, Hazel’s
Boogie Woogie (her own composition}
and for an encore Hungarian Rhapsody
in swing time. (She alternates the en-
core with Mr. Five by Five.) She is at-
tractive, has plenty of personality and
knows how to play a. fine piano dramate
ically,

Next show will have Benny Goodman’s
band and Frank Sinatra, with Star.
Spangled Rhythm on screen,

Paul Denis.

RKO-Boston, Boston

(Reviewed Friday Afternoon, Nov. 13)

Show 1s well paced, with plenty of
laughs. Combining the music of Charlie
Spivak with the dancing of Rosalind Gor-
don, the acrobatics of the Nonchalants,
the songs of Shirley Ross and the laughs
dished out by Henny Youngman. Young-
man had trouble with hecklers but took
care of them in short order.

Charlie Spivak starts the show off with
I May Be Wrong, with all the boys sound..
ing off and Spivak taking a chorus on
his trumpet.

Rosalind Gordon sings a chorus of I'd
Rather Dance, then goes into a peppy
tap routine. Presents a good appearance
and is well received. Spivak and or-
chestra pop off with Brother Bill, the
Stardusters singing the vocals. Encore
with an over-arranged I Surrender, Dcar.

Youngman has a tough time warming
up his audience, but finally gets them
laughing. His delivery is fast and sure-
fire, and his parody of Kalamazoo has
them roaring.. Pulls out the old fiddle:
and uses several Milton Berle gags that
are eaten up.

The balancing and tumbling Non-
chalants are a highlight of the show.
The boys have new material that sets
them off as one of tlie best acts of fits

New

| First New z—[o’z’z appea'zance
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York

Booked by DAVE SOLTI

kind in the business,

Shirley Ross, Bob Hope’s movie partner,
stops the show cold with her songs. She
had a husky voice, due to a cold, but the
audience didn’t seem to mind. Starts
with Strike Up the Band and encores
with Screnade in Blue. Also offers an
Irish tune. Youngman comes on and the
two do a skit on Thanks for the Memory,
with Youngman secmingly being screen-
tested to the great delight of the audi-
ence.

Spivak band closes with One o’Clock
Jump, House nearly packed on second
show. Pic, The Voice of Terror,

Harry Poole,

State, New York

(Reviewed Thursday Evening, Nov. 12)

Most glaring weak spot in this week’s
bill is the appearance of Mary Brian,
film fem, as a ballroom dancer partnered
with Douglas Dean, who is introduced as
“the dancing star of Johnny 2z4.” This
is a slight exaggeration, insofar as Dean
was credited on the show’s program with
doing the choregraphy but none of the
dancing.

Glamour gal Brian and partner do two
ballroom numbers, one on Begin the
Beguine and the others supposedly de-
scribing two people on a Ferris Wheel.
‘They're very clumsy and unexciting; and,
on top of that, she mugs like mad. Num-
ber of hands applauding could almost be
counted.

Curtain is opened by the Honey Family,
three-man three-woman acro group
working in evening clothes, with a tap
dance opener and a quick shift into back
somersaults, three-highs and midair
passes. Tapping is maintained thruout.
Acts works quickly and smoothly to
strong applause.

Jay C. Flippen is the show’s pacer, win-
ning the audience with ingratiating way
and good storytelling. Eddie Hanley
works one number with Flippen, each do-
ing a swell job feeding the other laugh
lines. Hanley’s solo was a pantomime
of a gal getting dressed in the morning,
somewhat draggy but, in the main,
funny.

Judy Starr, tiny singer, is a neat little
stylist who knows how to take over an
audjence. She did Devil and the Deep
Blue Sea, I Met Him on Monday and
Three Little Fishies. Did a bang-up
baby jive presentation. Encored with a
parody on I Can’t Give You Anything
But Love. The ex-band vocalist is solid
as a single,

Another sending item on the bill was
the Delta Rhythm Boys, one at the piano
and four voices, who gave a socko per-
formance. Negro lads are a clean-cut
looking group, and get underneath a song
with class rhythmic warbling. Did
Kalamazoo0, a dead-pan rendition of Let’s
Keep Smiling, White Christmas, Mr. Five
by Five, and a spiritual version of Praise
the Lord and Pass the Ammunition.
Terrific applause.

Closer was a skit with Flippen, Hanley
and an unbilled woman in a Salami

Shoppe. Slapsticky and pointless.

Ruby Zwerling doing the usual pit
backing,

Pic, Cairo.

House, weak, Sol Zatt.

Loew-Globe, Bridgeport,

Connecticut
(Reviewed Monday Evening, November 9)

Bill is family time, well balanced,
moves rapidly and packs plenty of vari-
ety. Gets off to good start with a snappy
rendition of Der Fuehrer's Face by
Charlie Ferron’s pit boys. Chin Wah,
Chinese lad, does a fast juggling and
balancing turn, using a parasol, plates
and a long stick. A ribbon number adds
color to the novel Oriental offering.

Kelvin and Lynn, mixed team, show-
stop with their swell harmonizing. Dis-
play showmanship, versatility and voice
range on toth pops and semi-classical
numbers, with Indian Love Call. Penn-
sylvanic Polka and Ferryboat Serenade
their standouts, Had to begz off.

York and Ortez, sepian duo, spotted
next, with York doing fast and furious
tapping, his long legs standing him in
good stead, while Miss Ortez, a bit on
the hefty side, took care of the vocals.
Her piping of Tisket-a-Tasket proved
socko. Pair did some crossfire patter
which was stinko and slowed up act
considerably. A bit of boogie-woogie
should be substituted.

Gene Baylos, who doubled as emsee,
got over solidly with his zany act. Much
of his material has whiskers, but he
knows how to put it over so that it

sounds different., His violin and Ted
Lewis clary bit registered big, and he had
the crowd roaring with his screwy per-
sonality.

Ramon and Diana, garbed In evening
clothes, begin with straight ballroon
dancing, with a novel twist added by
presenting a magic routine as they
twirled. They then changed to comedy
adagio business, making for a sock finale.

House, a 2,600-seater, well filled. Harry
Rose, veteran performer, is house mane
ager, assisted by Mike Piccerillo. Admish
is 33 cents downstairs, with 28 cents in
balcony. Flickers, City of Silent Men
and Lady in Distress.

Samuel A, Lefkowitz,

Roxy, New York

(Reviewed Wednesday Evening, Nov., 11)

There’s no denying the effect of the
Roxy's switch to more expensive and
name-conscious stage productions ever
since A. J. Balaban was brought in to
pilot the house. Production numbers
are beginning to inch up to the quality
of Music Hall staging, and acts are being
sold in expensive-looking surroundings.
In line with the new policy, Carmen
Miranda is headlining the next bill, at a
reported salary of $8,500.

Innovation, first tried a few weeks ago,
of having a radio newscaster do a pitch
on current headlines before the news-
reel showing, is repeated this week, with
George Hamilton Coombs, WHN commen=
tator, doing the spieling. (Show before
last had Coombs and Johannes Steel.)

In view of the happy turn of events
occasioned by the U. S. invasion of North
Africa, Coombs was well received.
Coombs, however, simultaneously wob-
bles his head, shoulders and knees and
rubs his hands. (He had the audience
laughing after a minute of this.) Also,
he announces next week’s picture with
the same enthusiasm that he used to
announce the fall of French Africa to
our troops.

Opening act was built around conserve
ing rubber by using bicycles, which in-
troduced Bobby Whaling and Yvette,
novelty cycle act which starts out with
the customary bike falling apart and
Whaling putting it together. In between,
they picked up with some flashy, trick
riding and some unicycle comedy that
brought both laughs and good applause,

Jack Durant does his usual good job of
comedy, beginning with some intention-
ally bad singing, then some gagging and
his imitations of Gable and Boyer, each
accompanied with a pratt fall somersault
and the line, “But can Clark Gable do
this?” Went over strong,

Raymond Scott, who recently gave

WANTED
ALL KINDS OF NOVELTY ACTS—

Emsees, Strips, Line Girls,
Musical Acts, Dance Teams.

If good, will guarantee 10 weeks’ work,
Send photos and terms at once!
Organization of 15 night clubs—

Niagara Frontier Night

Club Owners Assn., Inc.

Office: 39 West Chippewa St., Buffalo, N. Y.

Acts Wanted for

SOLLIE CHILDS

U. 5. ARMY CAMP SHOWS

Chorus Glirls that can do Specialties, Slster
Teams, Girl Trips, Vaudeville Acts of all kinds,
Drummers, Piano Players and Managers. Have
new show opening every week,

SOLLIE CHILDS PRODUCTIONS
Baker Hotel Mineral Wells, Texas

WANTED!

STOCK _LOCATION for high-class Musical
Comedy Revue. A lovely chorus, beautiful cos-
tumes, clever comedians. Best of stock talent—
20 people or more. Prefer one bill weekly,
TERMS—Salary or percentage with guarantee.
Nothing but A-1 proposition considered.
MUSICAL COMEDY STOCK CO.
Box D-11, care The Blllboard, Cincinnati, Ohlo

—— WANT ACTS AT ONCE__

For Theatres and Nite Clubs. Top Salaries.
Ptenty Work, Small Jumps.

JOE MALL AMUSEMENT OFFICE

457 Hippodrome Bldg. Cleveland, O,
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up his big band to become a CBS
maestro, is doubling here with a quintet,
the same type of outfit which called
attention to Scott as a composer and
pianist. Each musician receives billing
and a chance to display brilliance. The
music also shows off Scott’s imagination
as an arranger. Quintet starts with
Let’s Keep Smiling, featuring the mellow
sax work of Stanley Webb on tenor and
George Johnson on alto, plus the deep
bass growls of Bill Taylor. Second num-
ber is I Got Plenty of Nothing, in which
Cozy Cole, a great Negro drummer, beats
it out. Mel Powell, 19-year-old piano
player, sclos on I Want To Be Happy, in
which h2 does an outstandingly crisp

job., They, of course, do a medley of
Scott originals, which brought heavy
applause.

Last gnintet number, Praise the Lord
and Pass the Ammunition, serves as a
lead in for the Roxyettes, doing a pa-
triotic hoopla in neatly styled sailor
costumes, with the Six Cressonians (four
men, two women) sandwiched in with
fast teeterboard work. Act is clean and
flashy, consisting mainly of back somer-
saults into a barrel. Applause, good.
Earlier in show, Roxyettes do a number
to a new song, Velvet Moon, dressed in
skin-fitting gowns, hooped at the hems,
which gives then an opportunity to do
fancy costume dancing.

Bob Hannen, singing house emsee, fits
into the rew plans with good taste.
Singing stint was a medley of George M.
Cohan tunes, a timely tribute. Paul
Ash, in the pit, does top notch backing
the show.

Pic, Springtime in the Rockies.

House, packed. Sol Zatt,

Orpheum, Los Angeles

(Reviewed Wednesday Evening, Nov. ¢)

Orpheum went back to varlety this
week with a line-up of sock acts, Faith
Bacon headlining a fast-moving program.
On the bill are the Three DeWaynes,
Harbers and Dale, Britt Wood, Martez
and Delita, the Oxford Boys and Jo-
sephine Zarl's precise 10-girl line. Gals
are on taree times, and the third time
are used to augment Miss Bacon’s ap-
pearance

Al Lyons and ork are in the pit again,
with Lycns smoothly emseeing. Opener
is The Jitters, which brings on the 10
lookers for a bit of hip shaking. Gals,
attired in a few feathers, run thru their
routines smoothly. Flashy. s

The DeWaynes (their last performance
before gcing into the navy) socked with
their tezterboard and Risley routine.
Trio does some astounding foot-to-foot
work and later combines teeterboard and
Risley in nice leaping and balancing.

Shaking maraccas, the Earl girls are
back for a rumba to bring on Harbers
and Dale, dance team, to Begin the Be-

guine, Team works smoothly and with
enthusiasm. featuring butterfly spins
and lifts. Got a good hand.

Britt Wood, monologist, turned in an
A-~1 perfcrmance aided by his harmonica,
Monolog material is by no means new,
but he sells it well. Socked on his har-
monica solo, My Hero, and got plenty of
laughs with his warbling of The Covered
Wagon Rolled Right Along. Wound up
with harmonica work on Old Folks at
Home and a bit of soft shoe.

Martez and Delita, balancing act,
started oT with a bit of rumba stepping,
switching to hand-to-hand and foot-to-
head stuff. Act sells well and got a good
hand.

Capitalizing on curvy figures, the Earl
gals followed in sarongs and with pal-
metto headgears. Miss Bacon then of-
fered her Death of the Bird of Paradise
routine. Interpretative terping, with
lights playing a big part. Had to beg off.
Finishing off were the Oxford Boys, two
guys with a guitar. Their imitations of
the orchestras of Busse, Kyser, Heidt,
Dorsey ar.d others got a big hand. They
sell well.

Show was the last to be staged by Earl
Adams. Orpheum stage manager, who
left November 6 for the navy.

Pic, Wings and the Woman.
quarter house when caught.

Sam Abbott.

, . .
Fay’s, Philadelphia

(Revicwed Friday Evening, November 13)

After several seasons of straight vaude
fare, Sam Stiefel, operator of Fay's, this
week reverted to the type of entertain-
ment he originally introduced to Fhila-
delphians a decade or so ago. And in
doing so, he returns to the town for
the first time in years a colored varlety
house featuring swing band names. It’s
Earl (Father) Hines to tee off the new
policy, and that it is a winning formula
is manifest in the decided pick-up in
business. Standees inside and a long
lne outside at early supper show caught

Three-

on the second day.

It is Earl Hines all the way, leading
his 16-piece orchestra on and off the
piano bench, with the biggest excitement
coming when the maestro tickles those
ivories. Gives them plenty of his
pianology, with the emphasis, of course,
on the swingers, and really breaks it up
when the maestro and his men get in
that real low-down groove for a boogie-
woogle St. Louis Blues.

Band kicks in with a half-dozen items,
mostly all record arrangemeénts, going
sugary only for an elaborately arranged
Manhattan Serenade. Shorty McCul-
lough, out of the trumpet section, is the
featured hot horn, scoring big with his
singing and tootling in & solo spot for
Knock Me a Kiss.

Madaline Green, band canazy, clicks
solidly with her sultry chanting for He’s
My Guy and Mr. Five by Five. Billy Eck-
stein, male bary voice, also adds heavy
to his laurels with a romancy Just as Tho
You Were Here, and then gaes groovey
with Cow Cow Boogie. On the recall
has the house stomping with You Must
Have Read My Mind, a race blues.

Three -acts suppcrting also on the
strong side, making for a fast-moving
60 minutes. Also makes for the change
of pace in providing the comedy and
hooflng to supplement the music and
song, making for one of the most en-
tertaining band bills seen on local boards
in many a moon.

Chuck and Chuckles are show-stoppers,
Go beyond their outlandish jive suits to
create a roundelay of laughs. Their silly
patter scores, and they hit even a higher
mark with their eccentric tap and soft-
shoeing. One of the lads alsp heavy on
the mugging, which counts for much.
Left ’em with the mobbed house begging
for more.

Harold and Frances, mixed duo, on first
and acquit themselves nobly with their
speed and rhythm taps. Carr Brothers
(two), only palefaces on the bill, also
had to beg off after a round of comedy
acrobatics that registered big for both
laughs and thrills in the haad-to-hand
antics.

Screen fills in with Highways by Night.

Maurie Orodenker.

Music Hall, New York

(Reviewed Thursday Evening, Nov. 12)

With the film, Once Upon a Honey-
moon, getting off to mixed reviews, this
looks like a two-week show at best. The
accompanying stageshow is typically
Music Hall in the sense that it lacks
punch and depends for effectiveness on
its precision and balance of groups and
colors, fine music, and its general pic-
torial lavishness. Called Colorama, the
show starts off with a Tribute to the
U. 8. Murine Corps, which combines an
offstage voice, film trailer and glee club
behind a scrim drop and singing of The
Shores of Tripoli. Fancy montage stuff,
and an applause-winner.

Then comes the huge pit orchestra per-.

forming Grieg’s Concerto in A Minor,
first movement, and Miss Josefa Rosan-
ska on stage as piano soloist. She’s a
fine pianist and tlhc interlude as a whole
was excellent musically, but too long.
The stageshow proper started with the
32 ballet girls in a smartly conceived
number. Half are in gold costumes and
half in white, with two girls as soloists,
and all working on the rim of the turn-
ing stage. They go thru the classic ballet
movements and, for balletomanes, they
are a dream. Muriel Gray and Grace
Thomas were the spinning soloists. The
Glee Club returned in Scotch Kkilts to
sing a medley of Scotch tunes, with tenor
Mario Berini leading nicely. Pleasing.

Walter Nilsson then works alone, doing
his riding of trick unicycles while main-
taining a line of giggling and chatter.
His laughter is infectious and did much
to put him over. A strong ncvelty turn.
The closing number is a fancy Russian
affair that has the Glee Club as singing
Cossacks, the ballerinas as peasant girls
and the 36 Rockettes as dancers. Cos-
tumes are snappy and colorful, the
groupings are pictorial and the dancing
and singing are up to the Music Hall
standards. Paul Haakon provides a
leaping, bouncing ballet specialty, and
Alois Poranski’s fine basso voice leads the
Glee Club in the Russian song.

Show is by Russell Markert with sets
by Nat Karson. Paul Denis.

Teatro Lirico, Mexico City
(Reviewed Tuesday Evening, November 3)

Roberto Soto, veteran of the stage, is
still tops in box-office pull and proves
it in his daily appearances here, where
he leads in two sunny skits with some
shadyv jokes.

Next on the bill is Argentine composer
Carlos De Nava, back from New York
to direct an orchestra in his own songs.

He has what the Mexicans like—some-
thing tuney and not too highbrow.
Ramon and Renita say they first danced
to Carlos’s orchestra in New York.

The 15-year old miss, Gloria Cosio, has
a voice that touchbs the heart. She sings
like a young Met star. There Is also a
clever imitation of the Follies Paco
Miller and his dummy, a la Charlie
McCarthy, and some fine dancing by
the Rodriguez Yal team, Russian and
Mexican.

But, proving that Mexico is still the
land of contradictions—the ballet girls
step around as tho hored with themselves
and the world. Perhaps they like only
their own stuff and resent having to do
foreign ballet steps,

As a whole, the Lirico has the best
show in tcwn—well organized for con-
trast and effectiveness and, best of all,
giving the people what they want.

Charles Poore.

Renfro for Taft, Cincinnati

CINCINNATI, Nov. 14—John Lair’s
Renfro Valley Barn Dance, regular fea-
ture on WHAS, Louisville, comes to Taft
Theater here for four performances Sun-
day, November 29, under a “Smokes for
the Yanks” benefit sponsored by the
local Cuvier Press Club. Local dallies
are backing the idea. The Lair hillbillies
give two performances each Saturday
night at the National Theater, Louisville.

Talent Changes in Miami

MTIAMI, Nov. 14 —Frank Payne, imper-
sonator, and Joe Rlo, formerly of Rio
Brothers, came into Kitty Davis’'s last
night. The Dennis Sisters are being held
over.

Mike Doyle, since 1937 at the Bar of
Music, again gets the star billing.

Henry Palmer, now the big man at
E1 Bolero, is enlarging that spot.

Jina Jana, singer, is new at the Bali.

*¢“Something to
Shout about!”’

Hazel

New

After 22 Years . . .

ALBANY, Nov. 14.—After 22 years
in show business, McGarry and Dawn. |
working here at the Klub Hawaii, find
themselves billed in the newspaper
ads under the club’s bartender.

Booze dispenser is billed in the
number two spot, above four other
acts, as “Jake—Singing Mixologist.”

now at

PARAMOUNT THEATRE

CAFE SOCIETY

Jane Withers Hits
Record in Dayton

DAYTON, O.—Jane Withers took the
city lock, stock and barrel in her first
appearance here at the RKO Colonial
week of November 6, piling up a record
$14,000. Jane established a first-day
record, and from then there were long
lines daily to the box office.

During her stay here, Jane sold bonds
for the Rotary Club, appeared at the
Soldiers’ Club before 1,000 uniformed
men and one night stepped Into Al
Graham's band at Lantz’s Merry~Go=
Round and beat the drums,

Philly Bookers Organize

PHILADELPHIA, Nov. 14.—TLocal nitery
bookers have organized the Cabaret
Bookers’ Association, to function inde-
pendently but as part of the EMA, which
is comprised of club bookers. Division
of interest between nitery and club
bookers led to split. New CBA will have
its own grievance committee, maintdain
a policy independent of the EMA and
draw up its own by-laws. CBA organi-
zational work Is in hands of committee
composed of Eddie Suez, Arthur Phillips
and Bernie Landis.

York

*4th year!—

New York

(Sincere thanks to
BARNEY JOSEPHSON)
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(Routes are for current week when ne dates
are given)

A

Acromaniacs (Paramount) NYC, t.

Adelaide (Greenwich Village Inn) NYC, nc.

‘Allen, Sara (Radio Frank's) NYC, nc.

Allen Sisters (Queen Mary) NYC, re.

Ambassadorettes. The (Blackhawk) Chl,

Ames & Arno (Palace) Columbus, O., t.

Ammons & Johnson (Cafe Society Down-
town) NYC, nc.

Anderson, Dolores (Old Roumanian) NYC, re.

Anb}ire;a & Diane (Rudd’s Beach) Schenectady,

nc.

Andrews, Avis (Versailles) NYC, nc.

Anbclhy'ev.'s.,h Johnny {(George  Washingion)

Andrews Sisters (Chicage) Chi, t.

Andrini & Samba Sirens (Glenn Rendezvous)
Newport, Ky., nc.

Anlsova, Florence (Russian Kretchma) NYC,

re,

Appletons, The (Kasee’s) Toledo, O,, nc.

Armando & Lita (Latin Qualter) NYC, nc.
Arroen & Broderick (Orpheum) Des Moines
'20-26, t.

Babette (Casino) Pittsburgh, t.
Bailey, Bill (Oriental) Chi, t

Baldwin & Bristol (Lido) Worcester, Mass.,

nec; (Brass Rail) Southwick 23-28, nc.
Basll, Marion (Music Hall) NYC, t.
Baxter, Colette (Louise’s Monte Carlo)
NYC, nc.
Beau%alre Pierre (Louise’s Monte Carlo)
ne.

Bedell, George (Sheraton) NYC, h.

Bellmg Clem (Iceland) NYC, re

Belmont Bros. (Cat & Fiddle) Cincinnati nc;
{Merry-Go-Round) Dayton 23-28, nc.

Berini, Mario (Music Hall) NYC, t.

Berry, Connie (Cafe Soclety Downtown)
NYC, nc.

tHe ANGIE BOND TRIO

AMERICA'S FINEST Qlr! Instrumental-Vocal Act.

Pers. Repr. Ailan Rupert, Consolidated Radio Artists,
R. C. A. Bidg, N. Y. C.

BlaKstone, Nan (Casanova) Detroit, ne.

Blanche & Elljott (Saks) Detroit, nc.

Blane, Muriel (Chin’s) NYC, re.

Bond, Angie, Trio (Enduro) Brooklyn, re.

Bourne, Charlie (Park Central) NYC. h.

Bowers, Cookie (Colonial) Dayton, O., t.

Boyd, Carol (Cafe Maxim) NYC, c.

Brian, Mary (State) NYC, t.

Bricktop (Cerutti's) NYC, nec.

Britton, Ginger (51 Club) NYC,

Broderick, George & Ellen (Greenwich vil-
lage Inn) NYC, nc.

Bromley, Bob (Hi Hat) St. Louis, nec.

Brown, Evans (Lafayette) Clinton, Ia., h.

Bryant Pauline (Leon & Eddie's) NYC ne.

Burns1 T\Lms & Evelyn (Nicollet) Minne-

apolis

Bulﬂtexdfleld Erskine (Fenway Hall) Cleve-
an

C
Callahan Sisters (Chez Paree) Chi, nec.
Cantu (Leon & Eddie's) NYC, nc.
Carlisle, Una Mae (Cafe Life) NYC, nc.
Carlos & Carita (La Conga) NYC, nc.
Carter & Kathie (La Conga) NYC, nc.
Cartwright, Helen (Versailles) NYC. nc.
Chocolates, Three (Famous Door) NYC ne.
Claire & Arena (La Conga) NYC,
Clark, Coleman, & Co. (Earl Carroll’s The-
ater) Holly\\ood re.
Cole, Cozy (Roxy) NYC, t.
Collette & Barry (Glenn Rendezvous)
port, Ky., nc.
Collier, Dana (Brevoort) NYC,
Collins & Bailey (Musxc Box Club) San Fran-

New=

cisco, Nov. 16-Dec. 3,
Condos_ Frank (Pelham Heath) Bronx,
NYC, nc.

Copacabana Revue {(Glenn Rendezvous) New-
port, Ky., nc.

Corey, Irwm (Village Vanguard) NYC, nc.

Cordova, Victoria (Rainbow Room) NYC, nc.

Cortello’s Canines (Orpheum) Los Angeles, t.

Cortez, Florez (Gibson) Cincinnati, h.

Cortez & Marquls (Beachcomber) Provldence,

Corwin, Althea (Sawdust Trail) NYC, nc.
Costello, George (Place Elegante) NYC, nc.
Costello, Tony (Howdy Revue) NYC, nc.
Cousin, Ida (Leon & Eddie's) NYC, nc.
Covarro. Nico (Bal Tabarin) NYC, nc.
Coy, Johnny (Copacabana) NYC, nc.
Cressonians, The (Roxy) NYC. t.

Criss Cross (Latin Quarter) Chi, nc.
Cummings, Don (Capitol) Washington, t.
Cunningtons, The (Carter) Cleveland, h.

Daro & Corda (Park Central) NYC, h.

Davidoff. Yasha (Casino Russe} NYC, nc.

Daye, Ruth (Latin Quarter) Chi, nc.

Daye, Suzanne (Penthouse) NYC ne.

Dean, Joey (Greenwich Village Inn) NYC, nc.

DeFay. Arleen (Sawdust Trail) NYC, nc.

Del Carmen, Dolores (St. Moritz) NYC h.

Delahanty Sisters (Dude Ranch) North Long
Beach, Calif., 16-28, nc.

Delta Rhiythm Boys (Stnte) NYC, t.

D'Rey, Phil, & Co. (Helsing’s) Chi, nc.

DeRivera. Carmen (La Conga) NYC, nc,

DeSylva Twins (El Patio) Mexico City, nc.

Dexter. Carol (Glenn Rendezvous) Newport
Ky., nc.

Dion, 'Valerle (Cafe Maxim) NYC,

Dombey Ken (Puritas Springs Park Rink)
Cleveland. p.

Donahue, Walter (Village Barn) NYC, nc.

Douglas, Roy (Hi Hat) Bayonne N. J., nc

Downey, Morton (Savoy-Plaza) NYC

Drake, Robert (Hopkins' R‘mthskeller) Phlla,

Duffleld Sisters (Helslng's Vodvil Lounge)
Chi, ¢
Duncan, Jackie (Clark’s Oasis) Buffalo, nc.
Durant, Jack (Roxy) NYC, ¢
Duval, Janine (Leon & Eddie’s) NYC, nc.
Dyer-Bennett, Richard (Village Vanguard)
RYC, nc.
E

"Easton, B%b (Hippodrome) Baltimore, Nov. 18-
Dec. 9, L.

((

TRADE

SERV/ICE
FEATURE

Billboard

{ house; re—restaurant, s—showboat

Following each listing appears a symbol.
sponding to the symbol when addressing organizations or individuals listed.

EXPLANATIONS OF SYMBOLS

a—auditorium; b—aballroom; c—=cafe;
| h—hotel; mh—music hall; nc-—-—mght club; p—amusement park; ro—road-
t—theater.

(For Orchestra Routes, Turn to Music Department) n

Acts-Units-AHtractions
Routes

Fill in the designation corre-

cb—cabaret; cc—country club;

J

1_ NYC—New York City; Phila—Philadelphia; Chi—Chicago.

Elliott, Leonard (Rainbow Room) NYC, nc.
Ellis, Peggy Anne (Bertolotti's) NYC, nc.
English, Ray (Shangri-La) Phila, nc.
Enrica & Novello (Hurricane) NYC, nc.

EDDIE SUEZ

THEATRICAL AGENCY
representing
— Instrumental & Vocal =

DON RENALDO QUARTET

featuring GLORIA MAN ’k

Now Appearing: Frank Palumbe’s, Philadelphia.

50317 SHUBERT THEATER BLDQG.
PHILADELPHIA, PENN

NA.
Phones: Pennypacker 7083. Kingsiey 9660,

Estelle & LeRoy (Glenn Rendezvous) Newport,
Ky., nc.

Estrolltos The (Carter) Cleveland, h.

Evans, Bob (Beverly Hills) Newport, Ky., cc.

F

Farney, Evelyn (Buffalo) Buffalo, t.
Faust, Johnny ({(Village Barn) NYC, nc.
Farrell, Bill (Place Elegante) NYC, nc.
Flelds, Jackle (51 Club) NYC, nc.

Flelds Benny (Greenwich Village Inn) NYC,

Fleld's, Robert (Leon & Eddie’s) NYC, nc.

Fisher’s, Bob, Flyers (Shrine Circus) Peoria,
Il.; (Shrine Circus) Davenport, Ia., 24-28.

F!sher Hal (Flamingo) Chli, nc.

Flippen, Jay C. (State) NYC £.

Ford, Patricia (Hurricane) NYC, nc

POStel'Y‘ Phil (Queens Terrace) Woodslde L. I,
N nc.

TFrakson (Walton) Phila, h.

Francls, Jeanne, & Jerry Grey (Florentine
Gardens) Hollywood ne.

Franklin, Cass (Rogers Corner) NYC,

Fraser, Jane, & Roberts BSisters (Iceland)
NYC, re.

Freems, George (Pelham Heath) Brong,

NYC,
T‘rohman Bert (Mardl Gras) NYC re.
Froos, Betty (Cafe Maxim) NYC,
Froos, Sylvia (Latin Quarter) Chx
Fun&.«mre Unit (Earle) Phila, t.

G

Gubrielle (La Vie Parisienne) NYC, nc.
Gainsworth, Marjorie (Sheraton) NYC, h.
Galvin, Gil (Latin Quarter) NYC, nc.
Gerardos, The (Walton) Phila, h.

Glover & LaMae (Sheraton) NYC, h.
Gordon, Rosalind (RKO-Boston) Boston, t.
Gordon's, Al, Dogs (Colonlal) Dayton, O., t
Green, Jackie (51 Club) NYC, nc

H

Haakon, Paul (Music Hall NYC, t.

Habb & Denton (Casino) New Castle, Pa., nc.

Hall, Dale (Holland) Eugene, Ore., nc.

Hanley Eddie (State) NYC, t.

Hannon, Bob (Roxy) NYC, t.

—Iaxdmg & Moss with Billie Joyce (Jim Otto’s
Cafe) Beverly Hills, Calif., nc.

Harger & May (Hi Hat) St. Louis, nc.

Harrls, Claire & Shannon (Beverly Hills)
Nprort Ky., cc.

Hart, Ray (Chateau Moderne) NYC. nc.

Hdrvey, Kathryn (Village Barn) NYC, nc.

Hayden. Tommy (Wivil) NYC, re,

Heath, Bobby (Sawdust Trall) NYC, no.

Hector & Pals (Orpheum) Omaha, t.

Heller. Jackie (Latin Quarter) Chi, nc.

Henning, Pat (Paramount} NYC, t.

nc.

Hibbert, Bird & LaRue (Trocadero) Evanse
ville, Ind., nc.

Hines, Jackson (Brevoort) NYC, h.

Hoctor, Harriet (Diamond Horseshoe) NYC, nc.

Hoffman, Lew (Palace) Columbus, O., t.

Holman, Libby (La Vie Panslenne) NYC, nc.

Honey F‘amlly (State) NYC,

Howard, Bunny (Park Central) NYC, h.

HBoward, Mary Lou (New Yorker) NYC, h.
Hoyt, Kathryn (Village Barn) NYC, nc.

Humes, Helen (Cafe Boclety Downtown)
NYC, nc.
Hunt, Les, & Jullet (Hollenden) Cleveland, h.
[}

Igea, Lellant (Lexington) NYC, h.

Inca Indian Trio {El Chico) NYC ne.
Inge, Adele (New Yorker) NYC,

Irmgard & Alan (Rainbow Room) NYC nc.

}
Jagger, Kenny (Leland) Rlcnmond Ind., h.
Janis, Deane (Queen Mary) NYC,
Jurdinere & Madeleine Gardiner (Casanova)
Detroit 9-23, ne.

POLLY JENKINS
AND HER MUSICAL PLOWBOYS

For terms and dates address Polly Jenkins &

Her Musical Plowboys, 1 Main 8t., lllon, N, Y.

Jeanne, Myra (8hangri-la) Phila 18-Dec. 1, nc.

Jericho Quintet (Cafe Soctety Downtown)
NYC, nc.

Jerry & Turk (Chicago) Chi, ¢.

Jocelyn, Mildred (Iceland) NYC, re,

Johnson, Bill (Belmont Plaza) NYC, h.

Johnson, Gil (Bal Tabarin) NYC, nc.

Bocked for Tour of Hirst Theaters

HILTON SISTERS

(8ilamese Twins)

Write
we JOLLY JOYCE
Phone
Walnut 4677 Earle Theater Bidg.
Walnut 9451 Phitadelphia, Penna.

Joi'tnr;%n,t.!udlth, & Co, (Gains) Pineville, Ky.,
Jose & Paquita (Town Ranch) Seattle 17-

28, nc,
Joyce, Val (19th Hole) NYC, nc.
K

Keaalhue’'s, Johnny, Hawallans (Roosevelt)
Pittsburgh, h.

Rahler, Jerry (Seneca) Chi, h.

Keating, Fred (Spivy’s Roof) NYC, nc.

Kent, Lenny (Famous Door) NYC, nc.

Kimball, Dude (Flagship) Unlon, N. J., nc.

King Sisters (Sherman) Chi, h.

Kings, Three (Tower) Kansas City, Mo., t.

Kingsley, Myra (1-2-3 Club) NYC, nc.

Kirk, Bob (Palmer House) Chi, h.

Korda, Nina (Benjamin Franklin) Phila, h.

Kraft, Beatrice, & Evelyn (Cafe Boclety Up-
town) NYC, nc.

Kramer, Fatty (Pelham Heath)
NYC, nc.

Bronx,

La Belle Alexia (Casino Russe) NYC, nec.
Landi, Ruth (Fensgate) Boston, h.
Lane, Lovey (Ubangi) NYC, nc,
LaVernes, Four (Colosimo’s) Chi, nc.

Bookings

[ Advance

“A SALUTE FROM HAWAII” Unit:
Orpheum, Des Moines, November 20-25;
Orpheum, Omabha, 26, week. Capitol,
Madison, Wis., Dec. 8-9; Palace, Fort
Wayne, Ind., 11-13; Palace, Columbus,
0., 15-17; Colomal Dayton, O., 18. week;
Rlversme, Milwaukee, 25, week Rialto,
Joliet, I1l1., January 1-2,

DAVE APOLLON: Earle, Washington,
December 31.

DAVE BARRY: Oriental, Chicago, No-
vember 27.

BEATRICE KAY: Empire, Pall River,
Mass.,, December 15.

CARR BROTHERS: Earle, Washington,
December 11.

JANE FROMAN: Oriental,
January 8, week.

DI GATANOS: State, New York, De-

Chicago,

cember 10; Hippodrome, Baltimore, De-
cember 24,

MERRY MACS: Paramount, Hammond,
Ind., November 21-22.,

GLENN MILLER SINGERS: Empire,
Fall River, Mass, November 24; RKO,
Boston, December 4.

BERT NAGLE AND HILJA:
Washington, November 19.

ORIENTAL, CHICAGO: Maurice Rocco,
November 27, week; Dick Stablle, Gracie
Barrie, Benny Rubin, December 4, week;
Ear]l Carroll’s Vanities, 11, week; BEthel
Waters, 18, week; Harry Howard’s Bomb-
shells of 1943, 31-January 7; Jane Fro-
man, 8, week; Johnny Long, 15, week.

RITA ROPER: Alpine Village, Mc-
Keesport, Pa., December 26, two weeks.

WESSON BROTHERS: Orpheum, Los
Angeles, December 2.

Capitol,

LaVola, Don, & Carlotta (LeRoy's Rondevue)
Salt Lake City, Utah, nc.

Lawler, Terry (London Chop House) De-
troit, re.

Lazara & Castallenos (Park Central) NYC, h.

LaZellas, Aerial (Show Time) Dallas 9-19, nc.

LeBrun Sisters (Orpheum) Omaha, t.

Lee, Bob (Wivil) NYC, re.
Leon, Georges, Dancers (Sumter) Sumter, 8.

C., 18, t; (Bijou) Savannah, Ga., 19-21, ¢;
(At;llbany) Albany 24, t; (Martin) Dothan,
a

Lewls, Joe E {Copacabana) NYC, nc,

Lewls Ralph (21 Club) Baltimore, nc.

nghtnex Fred (Queen Mary) NYC, c.

Lit, Bernle (Oasis) Baltimore, c.

Lloyd & Willls (Chase) St. Louls h.

Loke, Kea (Lexington) NYC,

Lomba.rdo, Tony (Indiana)
Ind., h.

Lord, Carol (Flamingo) Chi, nc.

Louis & Cherle (Veterans’ Club) Huntingdon,

Fort Wayne,

Pa., nc.

Lucas, Nick (Continental Grove) Akron, O.,
nc.

Lucero, Norma (Bertolotti’'s) NYC, nc.

Lucilia (Trocadero) Evansville, Ind., nc.

M
McCabe, Betty (It Cafe, Plaza Hotel) Holly-

wood.
McKenna, Joe & Jane (RKO-Boston) Bos-

ton,
McManon, Jere (Glenn Rendezvous) Newport,
y., nc.
M%:dux, Frances Kunsas City,
0, K,
Marcus, Dr. (Chase) St. Louis, h.
Marianite (Lookout House) Covington. Ky., nc.
Marlowe, Don, & Co. (Post) Spokane 16-20,
t; (Grace Hayes Lodge) Hollywood 25~
Dec. 25.
Ms.zrque & Marlys (Lakota’ s) Milwaukee 16-
3, re.

(Bellerive)

r

Marbh, Carolyn (Versailles) NYC. nc.

Marshall, Jack (Belmont-Plaza) NYC, h.

Midnight Voodoo Party, Herman Weber's (Up-
town) Carrollton, Mo., 18; (Davis) Higgins-
ville 19, t; (Illinols) Centralia, Ill.. 20, t;
(Lincoln) Belleville 21, t; (Strand) W.
Franklin 22, t; (Globe) Christopher 23, t.

Mignon (Webb's Patio) St. Petersburg, Fla, nc.

Miner, Eddie (Brevoort) NYC,

anevltchs Rascals (Stanley) Plttsbuxgh [

Moke & Poke (Oriental) Chi, t.

Monteros, The (Henry Grady) Atlanta h.

Morgan, Johnny (Greenwich Village Inn)

, nc.
Morales Bros. & Daisy (Victory) La Crosse,
Wis,, 14-28, nc.
Murray, Steve (19th Hole} NYC, nc.
Myers & Carlotta (Tower) Kansas Clty, Mo, t.
Myris (Pierre) NYC,
N

Nadia & Sasha (Casino Russe) NYC, nc.
Na Pua (Lexington) NYC, h.

Nelson, Mervyn (Le Ruban Bleu) NYC, nc.
Nllsson Walter (Music Hall) NYC,

Noble & King (Spivy’s Roof) NYC, ne.

o

O'Dell, Dell (Park Central) NYC, h.

Ortega, Belen (ElI Chico) NYC, nc

Orton & Springer (La Vie
NYC, nc.

O’Shea, Pat (Sawdust Trail) NYC, ne.

Osta, Tereslta (El Chico) NYC, nc.

P

Pallet, Dolores (Music Hall}) NYC, .
Parker, Ray, & Porthole (Athletxc Club) De-
troit’ 16-26, nc
(See ROUTES on page 34)

DRAMATIC AND MUSICAL

(Routes are for current week when mo
dates are given)

Angel Street (Plymouth) Boston.

Arsenic and Old Lace (Royal Alexamdra) To-
ronto.

Arsenic and Old Lace (Selwyn) Chl.

Parisienne)

Barrymore, Ethel, in Corn_ Is Green (Or-
pheum) Sioux City, Ia., 18; (Paramount)
Omaha 19; (Municipal Aud) Kansas City,
Mo., 20-21.

Chatterton Ruth in Private Lives (Majestic)
Boston.

Claudia (English} Indianapolis 16-18; (Cox)
Cincinnati 19-21.

PFirefly, The (Bushnell Aud.) Hartford
Conn.,

Gilbert 'and Sullivan (Erlanger) Bufalo.

Good Night Ladies (Blackstone) Chi.

Great Big Doorstep (Colonigl) Boston.

Hellzapoppin (Fortest) Phila.

Junior Miss (Harris) Chi.

Junior Miss (Wilbur) Boston.

Lady in the Dark, with Gertrude Lawrence
(Nixon) Pittsburgh.

Life With Father (Ford) Baltimore.

Lunt and Fontanne, in The Pirate
St.) Phila.

Merry Widow (National) Washington.

Papa Is All (American) St. Louis.

Pitts, Zasu, in Her First Murder
Cleveland.

Porgy and Bess (Studebaker) Chi.

Priorities of 1942 (Erlanger) Chi.

Student Prince (Biltmore) Los Angeles.

Spring Again, with Grace George (Cox) Clin-
cinnati 16-18; (English) Indiahapolis 19-21.

This Is the Army {Boston O. H.) Boston.

Tobacco Road (Davidson) Milwaukee.

Velloz and Yolanda (Lyceum) Minneapolis
8-21.

Watch on the Rhine (Auditorium)
18-19; (Ryman Aud.) Nashville 20;
seum) Evansville, Ind., 21.

Willow, The, and I (Playhouse) Wilmington,
Del., 20-21.

Yankee Point (Walnut) Phila.

ICE SHOWS ON TOUR

American Beauties on Ice (Pelham Heath Iun)
Bronx, N. Y.

Fr;ney, Dolxothy (Yacht Club) Pittsburgh Oct.
0-Ni

Tce-Capades of 1943 (The Gardens) Pittsburgh

(Locust

(Hanna)

Memphis
(Coli-

Nov. 5-24.

Ice Revue of 42 (Netherland Plaza Hotel)
Cincinnati.

Lewis, Dorothy (Copley-Plaza Hotel) Boston.

Stars on Ice (Sonja Henle & Arthur Wirtz)
(Center Theater) NY

Victor's, Art, Ice Parade of 1943 (Hotel Adol-
phus) Dallas.
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They Come and Go

CHICAGO, Nov, 14.—Phil Dooley, ccmic
working trumpet and drums, has g.ven
up his cuartet after a couple of jobs
to join Jack LeMaire's six-piece outfit.
Max Mifler, vibraharpist who Joined
Dooley at the Town Casino here, carries
on with the trio.

* L 8

DETRCIT, Nov. 14.—Bobbie Stevenson
and His Treasure Islanders (4) formed
here recently, s managed thru the Mike
Falk Offize, After an engagement at the
Uptown Club, outfit is moving into the
Club Casanova here.

* . *

CHICAGO, Nov. 14—A mew unit or-
ganized here this week is the Chelsea
Four, under the direction of Lou Finrerty
(drums). Leader has been with several
name bands.

] L ] [

DES MOINES, Nov. 14.—Buddy Reeves
Prio broke up at Benson's Service Club
here this week, when Buddy was drafted
into the army. The two remaining
musicians returned to Chicago to make
other comnections. Sue Lindsey, vocallst
with the outfit, joined the Three Swing-
sters, who open at Don Hudson's Packers
Playdium, Green Bay, Wis., Tuesday {17).

] [ *

PEORIA. Ql, Nov. 14.—Jack Wedell,
bass player and singer with several name
bands, is now fronting his own: four-
plece combo, filling his first job at Jack
Adam’s Sportsman’s Club here. Date
calls for four weeks and options.

Fredericks Open Cocktail
Unit Office in Hollywood

HOOYWOOD, Nov. 14 —Frederick Bros.
have opened a cocktail unit department
here, placing Reg Marshall, of the Land
division, in charge. He will be assisted
by Jean Wald, who has worked for ¥B
in New York and Chicago. Miss Wald
will arrive from Chicago next week.

Additinon of the local branch will enable
the firm: to book units Coast to Coast.

Beating the Deadline

CHICAGO, Nov. 14.—Jack Kurtze,
head of the cocktail department for
Frederick Bros. here, dropped every-
thing this week to leave by auto oa a
seven-day business trip thru the Mid-
west. Reason for the rush: to take
advantage of the gas rationing dead-,
Hne.

ATTENTION
Talent Buyers!

The  entertainment world's ‘new-
est .and most progressive - 3gency
offers’ for immediate booking—

The BEST in

COCKTAIL UN|TS

"SMALL BANDS
ACTS

Contact. the office
nearest you

FREDERICK BRO

‘MUSIC CORP. "
NEW. YORK (HICAGO
RKO Bldg. 15 E. Wacker
HOLLYWOOD
1585 Crossroads of the. World

USO Shows Raid
Cocktail Field

CHICAGO, Nov. 14—Office of Camp
Shows, Inc., is raiding the cocktail unit
field for musical personalities. Dozens
of girl accordionists are already touring
camps with small shows, The demand
for them is heaviest, since they can
entertain on their own and furnish ac-
companiment muslc for singers and
dancers. Accordionists doubling on
piano are that much more valuable.
Small USO shows are also using duos,
trio and quartets. Most of the tours
run six months,

Bookers, naturally, 8are co-operating
with the talent demands made by CSI
officials. Frequently a booking oflice
will get a wholesale request to send “a
dozen accordionists.” (And the office
that can fill that order on short notlice
belongs in Ripley's column.)

CSI demands not only create an acute
talent shortage but also shoot unit
salaries sky high. Bookers here say that
more money Is being spent on talent,
but units, at the same tirme, narticularly
singles, demand as much as double
their salares of six months ago.

Oriental, Chicago,
Wants Name Units

CHICAGO, Nov. 14.—Oriental Theater
here is on the lookout for name cocktail
units, figuring that their pepulanty in
cocktail spots should reflect at the box
office. Booker Charles Hogan set Maurice
Rocco, colored pianist now st the Club
Silhouette here, for week of November
27 as a co-feature with the Merry Macs,

Louis Jordan (5) is penciled into the
Oriental for week of December 4. Jordan’s
big week at the Century, Baltimore,
ended Thursday (12) brought in addi-
tional theater bookings, including Fay's
Philadelphia, week of November 20;
Palace, Cleveland, week of November 27,
and the Paradise, Detroit, previously set
for week of December 18,

1G Budget for Band
Box, New Chi Spot

CHICAGO, Nov. 14-—The Band Box,
new cocktail lounge located in the cellar
of the Woods Building, opens next week
with a weekly talent budget estimated
to top $1,000. Line-up will include after-
noon units consisting of a trio and a
team and a featured night unit of six
men and a girl.

Ralph Michell is the spot’s manager.

Reviewus

Mort Dennis

(Reviewed at Shangri-Le, Philadelphia)

For the smart, intimate rooms and
lounges, the confidential note struck by
Mort Dennis in his soft and well-
mannered rhythms unquestionably has a
strong appeal. Unfortunately, however,
this is an unusually large nitery room
with the appeal to the masses. As a re-
sult this small combination, long identi-
fied with class hotels, falis short in
creating any excltement among the
dancers or those just sitting it out. None-
theless, Dennis dispenses a palatable

(See REVIEWS on page 54)

Taking No Chances

NEW YORK, Nov. 14—Bob Bundy,
one-night booker for Consolidated
Radlo Artists, fearing the future of
that end of the business due to travel
difficulties, is acqualnting himself
with the cocktail department of his
firm. He made his first sale last week
when he booked the Stylists into the
Carlton Terrace, Forest Hills, L. I,
starting December 15, to raplace Bob
Ryan and the Twins, who have been
there 45 weeks.

Bill Burnham, CRA vice-president,
is also lending a hand to the depart-
ment,

Off the Cuff

EAST:

NAT JAFFEE is a new addition to the
Kelly’s Stables, New York, following LEE
NORMAN (4), who has left on a USO
tour. . . . ERSKINE BUTTERFIELD held
over at the Fenway Hall, Cleveland. . . .
McNAMARA'S BAND (4) have been
given a contract for the Bhelton Corners,
New York, to remaln for the duration.
A . MAY JOHNSON, cocktail depart-
ment head at the New York office of
MCA, left Monday (16) for a week in

G“agi and Liltiig Music

- DON:

AND 'HIS DRGAN, P

Appearing Nightly fo
The Glade Room, Spald

Florida. . . . MARGOT HAROLD, piano
and voice, is set for the Kirk Grill, Utica,
N. Y., November 24, . . . VELVA NAL-
LEY, piano and voice, Is new at the
Pennsylvania Hotel Lounge, New York.

. . SONNY BOY WILLIAMS has signed
a management contract with General
Amusement Corporation. . . . KNOWLES
AND BAGLEY, piano team, openéd Sat-
urday (14) at the Brown Jug, Syracuse.
. . . JOHNNY HART TRIO into the

(See OFF THE CUFF on page 54)
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BOOKERS SEEK PANACEA

Band Biz Still Shell-Shocked by
Salary Blitz But Books as Usual

NEW YORK, Nov. 14.—Bookers are still
walking around in circles trying to get
the wage stabilization routine straight in
their minds, but they’re as far from the
answer as they were two weeks ago when
the first announcement hit the street.
Each guy has the answer to the riddle—
until the next guy punches holes in it.
Form B, corporations, industrial panels
and just plain dipsies are being offered
as the panacea, but it would take a
Solomon to decide which are sound—
if any.

Hopes for a change in the AFM Form
B contract, changing the status of lead-
ers from employees of hotels and thea-
ters to employers of musicians, managers
and myriad office help, received a rude
jolt when it was learned that the AFM
executive board did not meet to consider
the question and has not set a date for
any such meeting. According to union
officials, the board usually meets in Jan-
uary and, so far as is known, will run
according to schedule.

Besides, a change in Form B would
help only the handful of names who net
more than $67,000, and would actually
work a hardship on hundreds of Joe
Blows, always a major consideration
when viewing the AFM picture objec-
tively. The org must represent its en-
tire membership of 140,000 and must not
sacrifice the interests of the many for
the few. And since the ultimate de-
cision will come from the government,
what the musicians’ union coes or does
not do may prove of little consequence.

A few visionaries see “incorporation”
as the gimmick that will cure all com-
mission ills, and point to Casa Loma
Orchestras, Inc., as an example. ,During
the panic that attended the holding back
of salaries last week, Glen Grey and his
crew came thru untouched.

In spite of statements made by Wash-
ington spokesmen that newly formed
corporations would be eyed with sus-
picion and perhaps disallowed, it is be-
licved that a good case can be made
out for musikers. If explanation carries
conviction that incorporation would not
be used as a device to contravene the
spirit of the stabilization law but would
merely serve as a mechanism that would
permit band orgs to function with ef-
ficiency and take care of obligations, it
may be swung. As it stands now, a name
band is virtually a corporation with back-
ers holding stock.

Some of the angle boys are mulling
a dipsy whereby bookers would scll a
band at a “net” figure and tax the buyer
with a “service charge” that would equal
the regular commission. More level-
headed 10 per centers argue that pulling
a dipsy at this time would bring every
agency in Washington down on the guy
who tried,

Many believe that the Treasury Depart-
ment and Economic Stabilization Board
will come to recognize the special nature
of the entertainment business and allow
for its peculiarities. To further this idea,
it is being suggested that a panel be set
up along the old NRA lines on which
would serve representative leaders of the
industry, ‘Together with government
reps, they could establish regulations
and common practices that would guide
and govern entertainment purveyors.

Above all, there is agreement that
there must be no attempt to duck the
salary ceiling imposed on wage earners
of other industries. The slightest hint
of such an attitude would incur the
wrath of the paying public and would
grease the skids for any ork leader who
tried it,

Both maestri and their bookers helieve
that some way will be found that will
allow commissions to be paid from the
gross and are proceeding on that as-

sumption. The big problem, as they see
it, is that of keeping the leader on his
bandstand in front of the public all
the time in spite of salary ceilings. To
accomplish that, a good location job
looms ever more important in the scheme
of things. How to space the bookings
is what is troubling the masterminds.

Many are afraid that a film commit-
ment early in the year, some choice thea-
ter dates and a string of big money
one-nighters would exhaust the salary
quota quickly and put the name on the
shelf for the rest of the year. Extended
vacations would cause the darling of the
moment to drop from sight and become
yesterday's gardenia. They would also
cause resentment in the ordinary wage
toilers, who have to—and want to—keep
punching every minute for as long as this
war lasts. Then there is the problem of
preventing sidemen and vocalists from
shifting to other bands that are work-
ing; and ke2ping arrangements fresh and
up to date, and a dozen other headaches
that would surely arise.

Yet the very managers who think it
might be better to stick to a good loca-
tion for the first half of the year, then
go out and mop up, are worried lest they
miss the boat, If it didn't work oub
exactly as planned, there would certainly
be squawks and switches of managerial
reins.

Meanwhile, the lid is off for the re-
maining half dozen weeks of the year
and the lads are getting it where and as
fast as they can.

Song Pluggers To
Learn “Reveille”

Tops Their Sheet

A Hollow Laugh, Prof!

FTORT WORTH, Nov. 14.—Ewen
Hail, whose band has been playing
several weeks at Hotel Texas Den here
and who suffers from lukemia, took
along two physicians when he was
called before his draft board. He was
deferred. But the board gave notice

to both doctors to report for duty!

NEW YORK, Nov. 14.—As predicted last
month in The Eillboard, the song-plugger
ranks are heginning to thin down to
the frazcling point.” “Uncle Sam Needs
You” posters have won new entries into
the armed services from the tune-
peddlers and the draft boards have im-
pressed others, so professional managers
are piping that 4-F next door.

Southern Music’s Howard Wilson, for
one, has turned up with a draft lien
that marks him for a uniform November
17. Another plugger grabbed was Milt
Stavin, of E. B. Marks, who went in at
Grand Central Palace here Thursday (12).
Murray Weizel, of Crawford Music, got to
the you’re-in place same day as Stavin,
but the army turned him down. Kermit
Goell, of Morris Music, has shipped ouid
with the Air Corps; Charles Janceff, of
Leeds, is set for squads right and left,
and Arnold Adams of Sam Fox Music,
boasts a greetings card, but not for
Christmas.

Keit brothers, Jerry and Morty, differ
in the amount of time before each finds
out that sergeants are even tougher than
professional managers. Jerry, 26-year-
older, got a 60-day deferrment from his
bcard, chairman granting the stay volun-
tarily on account of Jerry's executive
status as vice-president of Martin Block
Music. Jerry's kid brother, Morty, who
pushes Miller Music’s stuff, has a 1-A
rating, with induction imminent.

Inroads by the army have changed the
status of lots of the contact men. The
boss no longer threatens his staff with
the heave-ho if sheet totals aren't picked
up, because a lousy plug-getter is better
than none. Same reasoning makes it
likely that salaries will be upped, espc-
cially since the recording drought has
hiked the importance of having the guys
get out and sweet-talk the band leader.
Plugger is in the driver’s seat, and won’t
be saddled except in a high-class claim-
ing race. Way it looks now, he might
even start worrying about the $25,000
freeze,

Used to prowling around in the late
hours of night, pluggers will get scant
solace when that bugle goes off at 5:45
am. And the post exchange, it ain't
like Lindy’s.

Early White Christmas

NEW YORK, Nov. 14—Switch on
the usual scrambling for network
plugs to spur-sheet sales was brought
about by Irving Berlin’s White Christ-
mas, Berlin’s publishing house with-
held the tune from airwaves, figuring
a cinch Yuletide item might be
spoiled by early pushing. Nationwide
showing of Holiday Inn brought buy-
ers to retail counters in droves and
forced the pub’s hand. Tune finally
appeared in first place on the radio
plug list after having topped every
other list in The Billboard’s “*Music
Popularity Chart” for a fortnight.

Chi Music Lads
Stay Where the
Picking’s Good

CHICAGO, Nov. 14, — Traveling band
leaders, faced with draft replacements,
are up against it trying to lure sidemen
away from this town. Because of the
high union scale and the many openings
in hotel, night club and radio bands here
it is next to impossible. It is a fact now
that leaders leaving for out-of-town jobs
have to reorganize if local musicians are
on the pay roll.

A sideman can make himself $80 to $90
a week in town and the better ones have
to work only four or five days to make
it. Few orchestra leaders on the road can
afford to top that. Eddy Howard, who
returns to the Aragon Ballroom December
1, has dispatched a call for several men
at top scale salaries and he is not being
mobbed even tho job is local. He wants
strong men, and that calibre, if not in
uniform, is rolling in dough working for
the top names.

Buddy Franklin, after closing at the
Chez Paree, lost his Chicago men and
had to dig up new musikers. Most of
them remained at the Chez, playing for
Lou Breese, who followed Franklin,

A number of 8100 to $125 a week offers
have been turned down by local tootlers
wanted for out-of-town jobs. They figure
hotel and transportation expenses will
eat up most of their salaries.

Ted Weems and Ork

In Merchant Marine

CHICAGO, Nov, 14.—Ted Weems and
his entire band (14 men in all) have en-
listed in the United States Merchant
Marine Basic Cadet School at San Matco,
Calif. Outfit winds up its civilian duties
at the Topper Ballroom, Cincinnati, De-
cember 12, and reports for duty December
17. Weems will get the rating of chief
petty officer, while the boys go in as
musicians, second class. They will fur-
nish entertainment at the school.

Weems is married and has a seven-
year-old son. He will move his family
from his home in Chicago to be near
the Merchant Marine base. Bill Black,
Weems' manager, has joined the Army
Transport Service of the Merchant Marine
at New Orleans as quartermaster agent.

T. Dorsey Mops Up
On Coast Circuit

HOLLYWOOD, Nov. 14 —Tommy Dore
sey on one-nighters is setting new rec-
ords.

Opening tour in San Diego October 30
for three days at Pacific Square Audi-
torium, Dorsey grossed $11,300, and fol-
lowed with a $4,200 gross for one night
at Civic Auditorium in Stockton. In
Sacramento Civic, Novembker 3, he ran
up a figure of $4,761, and $4,951 the nex$
day in Oakland. In San Jose, November
5, he set a new all-time record of $4,265,
and then turned in 3$4,127 November 7
at MacArthur Court at University of Ore-
gon. At Century Ballroom, Dorsey drew
1,600 more than Kay Kyser for gross of
$7,261. TD, now at the Paramount Thea-
ter in Portland for a week, had an open-
ing day of $3,900, top figure for the spot.

Maybe NOIi—(i
On Songsters

NEW YORK, Nov. 14.—Alhto no of-
ficial ruling has as yet been handed
down, it is felt that songwriters may
escape the 25G salary ceiling, at least as
it affects a large part of their earnings.
Current interpretation—not yet borne
out by any official stamp—is that tune-
smiths, when not under salary. arrange-
ments or working on specific assignment,
fall In the same category as doctors,
lawyers and others receiving fees for
services, Such fees, according to the
Treasury Department, are not to be re-
garded as ‘salaries.” Treasury speci-
fically sald that a doctor getting salary
from a hospital or a lawyer on the regu-
lar pay roll of a corporation must count
such earnings in under the 25G freeze,
but that fees collected from private
practice need not be so considered.

Songwriters, it is figured, are in the
same boat as playwrights, who are gen-
erally going along on the assumption
that royalties received from produced
plays and moneys gained from film sales
are not “salaries” in the Treasury De=
partment’s sense of the term. Weekly
dough from film companies must be in-
cluded in the freeze, but if royalties on
sheet sales and slices from the ASCAP
melon are not figured as salary in the
final interpretation, it is felt that most
of the music men will be in the clear.

If, on the other hand, all songwriting
income is eventually included in the
Treasury’s salary category, almost all of
the major penners will be affected.
Writers like Irving Berlin, Frank Loesser,
Johnny Mercer, Mack Gordon and Harry
Warren, Cole Porter, Rodgers and Hart,
Jerome Kern, Oscar Hammerstein IT and
Leo Robin figure to draw far more than
67G (the gross income figure for a 25G
net) if film and musical comedy ehores
pile up as they have in the past and are
supplemented by ASCAP’s annual pay-
off plus royalties on hit tunes.

Even if the salary incentive is reduced
in 1942, tho, none of the writers will
conceivably stop producing; the new
ASCAP classification plan rests on per-
formance credits, and the surest plugs
come from pictures. Tunesters may turn
to per-picture deals and let royalties go
if they bring their incomes above the
67G mark, but come what may, Holly-
wood tunes will be ground out. That
AA rating is too Important.

10-Week Stageshow
On Tap for NY Para

NEW YORK, Nov. 14—A 10-week show
is in prospect at the Paramount after
the current run of Woody Herman, which
will last seven weeks. Benny Goodman
has been signed for only two weeks and
two more on options starting December
30, but Frank Sinatra, ex-Tommy Dorsey
singer, is penciled in for two weeks and
eight weeks of options. Expectations are
that Star-Spangled Rhythan, film into
which Paramount Studios threw every-
body except Harry Levine, the house
booker, will run full 10 weeks.

Goodman’s stay after the intial four
weeks will be predicated on previous
commitments and how he feels being
cooped up in one spot for that length
of time.

Memphis Claridge Line-Up

MEMPHIS, Nov. 14 —With Al Kavelin
replacing Ray Herbeck at Hotel Claridge
here, General Manager Louis P. Woods
this week announced the fall line-up of
bands. Following Kavelin after two
weeks is Joe Sanders, who is replaced a
fortnight later by Eddy Young, followed
in turn by Tony DiPardo, who is for three
weeks, closing December 18. The holiday
spot has not yet been filled. Herbeck
and Young are Frederick Bros.’ bands,
Sanders and DiPardo were booked thru
MCA, and Kavelin was handled by Gene
eral Amusement Corporation.
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Ballroom Manager
Becomes Maestro;

A One-Night Stand

ST. JOSEPH, Mo., Nov. 14—Finding a
replacement when a band canceled Frog-
hop Ballroom here on 24-hour notice all
but turned Eddie Schmia’s few remain-
Ing hairs grey. Schmia, manager of the
hallroom, thought it would be easy find-
ing another traveling band. When he
learned it couldn’t be done on short no-
tice, he decided to organize one himself,
with the union’s permission.

He got one sax man from Parnell and
another from Forest City; president of
the local agreed to play first trumpet,
and a 16-year-old boy played second. A
local schiool teacher tackled the trom-
bone, and the guitarmst had to borrow
his instrument. Girl planist and an un-
known drununer rounded out the combo.

After Lkiring the musikers, Eddie found
out he didn’t have music. Neighborhood
music stere had 14 orchestrations on or-
der for another band, and rented them
to the new leader.

Boys and the gal played without re-
hearsal, but Eddie claims it was music
that came out of these instruments. No
comment available from the 375 cus-
tomers,

AFM Catches Mario
Off Base Once More

NEW YORK, Nov. 14 —AFM exec¢ board
has allowed Billy Austin’s $378.25 claim
against rmaestro Don Mario for commis-
sion on a booking deal involving Ruby
Foo’s Beachcomber.” Providence, R. L
Union gave Mario 30 days to pay up or
drop offt membership list.

Austin had been paid for Mario’s first
eight weeks at the Beachcomber, but
was brushed off in subsequent weeks.
Mario contending he had made arrange-
ments with the proprietor direct, Union
accepted Austin’s version.

Mario had drawn AFM’s 1ire once be-
fore when, after failing to get the union’s
permissian, he showed up without his
band &t a Providence benefit concert
and sang The Star-Spangled Banner.
AFM slapped him down with a fine and
the press seized upon the incident, tak-
ing Petrillo for a terrific rice.

L. A. BR Grosses OK

HOLLYWOOD, Nov. 14.—There was a
general saifting of bands in this section
during tle week. Gene Krupa opened at
the Hollywood Palladium for six weeks,
and Jan Garber moved into the Trianon
Ballroom in South Gate until December
23, when Dick Stabile comes in.

Jimmy Dorsey, bowing out of the Hol-
lywood Palladium following six big
weeks, played to 180,000 people during
his run, On Monday night, his closing,
Dorsey packed close to 4,000 people into
the spot. Harry James put about 250,000
thru the Palladium turnstiles in eight
weeks, but the six weeks with 180,000 by
Dorsey is considered an even bigger draw
in the face of conditions.

Second band to pull out during the
week was Kay McKinley, who wound up
a run at Trianon. His opening week, Mc-
Kinley did 5,900, going to 6,100 the fol-
lowing seven days. House average is
4,500. Freddie Slack wound up his sec-
ond week at Casa Manana with a bang,
hitting the turnstiles for 7,500 people.
His opening week was 6,000.

DETROIT, Nov. 14.—Bill Charles, for-
mer trombonist with Ray McKinley, is
now fronting a new band of his own,
and opened at the Flint Athletic Club,
Flint, Mich., for an indefinite engage-
ment. Band is being handled by Del-
bridge & Gorrell.

Patriotic Reunion

NEW YORK, Nov. 14.—Fred Waring
found himself at a film-family re-
union while making his short of The
Star-Spiangled Banner for Fox Movie-
tonews recently. Producer, stage
crew and make-up staff turned out
to be the same people who steered
Waring thru his first musical produc-
tion, Syncopation 10 years ago. War-
did the short gratis, Fox agreeing to
make sound track avallable to ex-
hibitors at cost.

“Anti-ASCAP” Lawyers Still
Trying To Scare Up Clients
But Musie Org Plays Tough

MILWAUEKEE, Nov, 14, — Wisconsin
State Hotel Association 1s inviting its
members wlio have been paying license
fees to American Society of Composers,
Authors and Publishers to contribute to
cost of trying to sustain in U. 8. Su-
preme Court the decision recently re-
turned by Federal Judge ¥. Ryan Duffy
here in favor of a group of local tavern
keepers,

ASCAP had brought action against
the tavern Kkeepers on charges of playing
copyrighted music without paying a
license fee, and the defendants retali-
aYed by charvlng ASCAP with violating
the Wisconsin statute which requires
musi¢c brokers to obtain a State license
before operating here.

NEW YORK, Nov. 14—Entire ques-
tion of “antl-ASCAP” State regulatory
laws 1s highlighted by situation existing
in Milwaukee, outlined above. ASCAP
officials questioned here assert that the
Wisconsin statute is “discriminatory”
and “confiscatory,” unlike those enacted
in other States.

Music org considers the usual 3 per
cent tax reasonable, but Wisconsin has
decreed a 25 per cent impost. John G.
Paine, general manager of ASCAP, points
out that no other creative product
(books, plays, etc.) is subjected to such
severe restrictions, and the Society will
refuse to pay the tax until it is revised
equitably. Meanwhile, it will continue
to refuse use of ASCAP music without
proper compensation.

In connection with the specific find-
ing returned by the Milwaukee courts
against the Soclety, Paine explained it
was based on an action undertaken be-
fore the consent decree went Into effect

MILWAUKEE, Nov. 14.— Wisconsin
but was decided afterward and failed to
take the mnew stipulations into con-
sideration. Regardless of the Society’'s
failure to comply with Wisconsin’s tax
requirements, Paine feecls that his org
reserves all rights to its music and will
go to court, if necessary, to defend that
position.

At the recent membership meeting
held here by ASCAP, Paine excoriated
the practice of certain lawyers who make
a business of soliciting tavern keepers
and others for war chests to fight pay-
ment of ASCAP fees. Branding it as
“grub-staking,” he declared that lawyers
were finding that avenue of income run-
ning out. In Minneapolis a firm of
local Blackstones lined up 60 theater
ops who agreed to pay half ihe ASCAP

Fast Tempo

NEW YORK, Nov. 14—Tempo Music
shares the fate most smaller pubs are
suffering in the recording famine but
managed to get under the wire with
six tunes recorded by Duke Ellington
units for Victor. A4 Slip of the Lip Can
Sink a Ship, by Mercer Ellington and
Luther Henderson, which Tempo asserts
is getting a play by the bands, was made
by the full Ellington aggregation.

Crane’s Steady Job

NEW YORK, Nov. 14.—Lee Crane band,
which played a recent showing at the
Two-for-One Canteen at the Hotel Edi-
son’s Green Room here, has been signed
by Mrs, Maria Kramer. owner of the
hotel, to work the Canteen during its
existence. Canteen runs every afternoon
except Sundays, and is expected to stay
open for duration of the war,

Crane also plays Monday right relief
in the Green Room.

Franklin Augments Band
CHICAGO, Nov. 14.—Buddy Franklin,
who recently closed at Chez Paree hcere,
has reorganized his outfit and augmented
from 10 to 14 men and a girl. He is
laying off to recuperate from a tonsil
yanking. Opens a six-week run at the
Rice Hotel, Houston, November 20. Peggy
Newton, who left Jack LeMaire's outfit,
has been hired to handle the vocals. Girls
comprise the three-fiddle section,

money to the lawyers if they were saved
the entire amount. Before the wizards
of the lawbooks could get unwound,
more than half of the theater men had
signed new contracts for ASCAP music.

Some of the wrangling with licensess
revolves around the fees that are being
upped in some cases to comply with the
consent decree requirement that Society
“shall not enter into any performing
license agreement whiclh shall result in
discriminating in /price or terms between
licensees similarly situated.” Licensees
in point are Blackhawk Cafe and
Colosimo’s, both in Chicago.

Under the old method of ASCAP pro-
cedure, territorial representatives had
authority to determine fee as they saw
fit. Frequently it was based on how
much the traffic would bear. Now it
is being done centrally from the home
office here, and revised estimates have
been dispatched. For years Blackhawk
Cafe paid $400 a year. Under the new
leveling process the Chi nlght club has
been tabbed for $1,200 annually, When
Don Roth, manager of the spot, Kicked
that the boost was too high and unfair,
ASCAP’s rep brought it down a notch
to $900. Roth countered with $600, but
offer was rejected, since ‘‘similarly
situated” location pay the higher fee.

What isn’t generally known is that
many fees have been cut in the equaliza-
tion tabulation. One place in Pittsburgh
that formerly paid $900 yearly now pays
only $360. Twelve drive-in places in
New Orleans that used to shell out $120
found their fees reduced to $90 because
that flgure has become standard na-
tionally for drive-ins.

MCA Coast Offices
Hit Hard by Draft

CHICAGO, Nov. 14—Mickey Rockford,
radio and band booker with Music Cor-
poration of America here, has been
switched to MCA’s Beverly Hills office to
handle radio accounts. The move was a
sudden one, taken to fill one of the many
West Coast office gaps made by the draft.
Rockford moved his family to Beverly
Hills Thursday (12).

MCA has been severely hit by the draft
on the West Coast, having lost 11 men up
to this week. They are Walter Johnson,
who leaves December 15; Abe Meyer, Art
Parks Jr., Art Winston, Amory Eckley,
Herman Stein, Levis Green, Harry Tatel-
man, Reul Freeman, Lester Linsk and
Robert Turner,

Maurie Lipsey, local MCA head, left
for New York today to attend an annual
inter-office meeting, usually scheduled
for January. Additional men are ex-
pected to go from every key office.

Waldorf’s SOS Gets

Answer From Cugat

NEW YORK, Nov. 14.— After a last-
minute appeal from Waldorf-Astoria Hotel
here, Xavier Cugat signed to play the
spot from November 27 to the New Year.
Hotel's plea was born of desperation,
coming after the entire band field had
been culled for a name that would satisfy
the Waldorf’s snooty clientele.

Cugat had not planned to return for
an eighth season in the Waldorf-Astoria’s
Wedgewood Room, but switch arrange-
ments when hotel’s plight was explained
and canceled five one-niters and a couple
of theater dates to take the job.

Spot has been featuring Gracie Fields
and Emil Coleman’s crew, but manage-
ment figured that when the Flelds gal
goes to Hollywood next week on a picture
assignment, Coleman couldn’t carry the
room by himself. Wartime conditions
had reduced band availability, particu-
larly for the Wedgewood floor, so the S0OS
went out to Xavier,

Cugat will use his full band plus 10
volces featured on his Camel Hour and
will be supported by vaude acts Rosario
and Antonio, Carlos Ramlirez, and Fruk-
son. For one day, December 12, he will
pull out to play a concert date in White
Plains, too important to miss.

Turkeys Can’t Fly

CHICAGO, Nov. 14, — Joe Kayser,
veteran one-night booker here, thinks
he has a solution to the transporta-
tion difficulties, He wired his thought
to Tom Archer, Midwest promoter:
“Buy turkey bands and they will fly
from one town to another.”

MariaKrameron
Ellington Kick;
Can She Get Him

NEW YORK, Nov. 14, — Lincoln Hotel
here will get either Duke Ellington, Count
Basie or Jimmie Lunceford as follow-up
to Harry James when trumpeter checks
out early in December for film commit-
ment. Mrs. Marla Kramer, operator of
the hotel, is hot after Ellington, but
dough she’s offering is unlikely to wean
him away from his juicy theater dates.
As it stands now, Basle will probably
wind up at the spot.

Lincoln has been doing beaucoup biz
during the James stand and is definitely
in the big-time if management can bring
in a name of the same caliber. Only
obstacle in consummating such a deal is
kind of dough the location pays, but those
network wires loom big to Negro bands
that usually have to hit the road for
short stands and one-nighters. Ellington
has been luckier than most of the other
Negro ork leaders in that respect, and
consequently may be harder to get. Wil-
liam Morris Agency has already turned
down the job for Ellington because of
the price. but Mrs. Kramer is planning
to put her pitch to the maestro direct.

Booking colored c¢rews into locatlons
heretofore reserved for the lily-whites ap-
pears to be a trend. John Klrby was a
“first” for the swank Waldorf-Astorla
here, and Savoy Plaza, another of the
ritzler joints, has been mulling sepian
swing for its new Upper Basin Street
Lounge. Andy Kirk’s appearance at
Arcadia Ballroom November 27 for three
weeks will give hotel ops a chance to get
a load of his muslc from close up, and
may lead to something prime.

NEW YORK, Nov. 14—Mitchell Ayres
goes into Hotel Lincoln here, December 4.
Expected to stay a couple of weeks until
negotiations with either Duke Ellington
or Count Basls are completed.

DuPree Sepian Sked

PHILADET PHIA, Nov. 14. — Reese Du-
Pree, in his 41st year as dance promoter,
has Louis Armstrong playing November
23 at Municipal Auditoriwm, Savannah,
Ga.; November 25 at Charlotte (N. C.)
Armory, and November 26 at Township
Auditorium, Columbia, S. C. Takes out
Louis Jordan Thanksgiving week, start-
ing November 25 at Strand Ballroom
here; following night at Casino, Wilming-
ten, Del; November 27 at Arcadia Ball-
room, Richmond, Va.; November 30 at
Casino, Norfolk, Va,, and December 1 at
Comedy Club, Salisbury, Md,

Count Basle is inked in for a December
10 prom at Strand Ballroom here, De-
cember 18 at Odd Fellows’ Temple, Ches-
ter, Pa., then picked up at the end of
January for a two-week tour of Southern
stands under the DuPree banner. Pro-
moter also lining up a Southern tour
for Jimmie Lunceford, starting February
12 and running to end of March. Also
has Jimmle Gorham for a November 28
prom at Palals Royale, Baltimore.

DuPree will bring the sepia names to
Camden (N. J.) Conventlon Hall, teelng
off November 26 with Earl Hines.

Poor Pop

PHILADELPHIA, Nov. 14—“Mil-
lionalre” band leader Meyer Davis
found himself with a *“penniless”
son when 17-year-old Emory applied
for admittance to the local musiclans’
union. Young Davis passed his qual-
ifying examination as o clarinet
player, but when he went to pay his
initlation fee—no dough. A. ReXx
Riccardi, union secretary, recognized
the lad and advanced the price of the
fee.
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On the Records

A critical analysis of the fatest record releases, covering both the musical and
ecommercial angles of each disk reviewed. Reviews of greater length are given to
recordings that possess unusual interest as to artist, seclection, or both.

Paragraphs in heavy type are designed for opecrators of automatic phonographs
as a guide to the potential value of recordings in music machines,

Key: FT—Fox Trot; W~—Waltz; VC—Vocal Chorus; V—Vocal Recording.

By M. H. ORODENKER

FREDDY MARTIN (Victor 20-1513)
I Get the Neck of the Chicken—FT; VC. Can’t Get Out of This Mood—FT; VC.

RANK LOESSER and Jimmy McHugh do themselves proud with still another

screen score rich in hit parade material. It is from their tune fashioning for
RKO’s Seven Days’ Leave, which features the maestro, that Martin has dressed up
two more songs from the score. Couplet compliments his earlier wax issue of 4
Touch of Texas and Soft-Hearted. In these two items, a rhythm number on the A
side and a ballad for the backing, Martin scores double. Neck of the Chicken,
aiready getting a big play on the radio, is one of those cute and lilting rhythm,
novelties that takes hold almost immediately. Eddie Stone sings the light lyrics
of the lad who gets a left-handed deal in everything but love, Martin beats it off
at a lively tempo and the stage is set for Stone’s opening chorus by the singing of a
special patter by the boys in the band. The ensemble takes it up for a second
chorus, ever bright in their tootling, and Stone returns with a second set of lyrics
for a third chorus to carry out the side. Out of This Mood is a lovely ballad, both
in lyric and melody, that is also beginning to crowd the airwaves, Set at a mod-
erately slow tempo that is thoroly rhythmic, a solo violin cadenza provides the
introductory bars. The trombones blending with the soft-voiced saxophones and
the fiddle obligatos flooding the melodic theme lay down the opening half chorus,
In a romancy register, Bob Haymes’s baritone, assisted by the Martin Men, provides
plenty of vocal color for the song story on the next chorus. The band ensemble
picks it up again for the last half of a chorus, dropping out for a strain etched by
Martin’s soft tenor saxing, to complete the side. Both sides plenty pleasurable for
the listening and for the dancing.

Both “1 Get the Neck of the Chicken’ and “Can’t Get Out of This Mood" looms as extra
big phono items, and these sides especially because of Freddy Martin’s association with the
songs in the picture,

BARRY WOOD (Bluebird 30-0804)
Ev'rybody Ev'ry Payday—PT; V. March for the New Infantry—FT; V.

NO'I‘ SINCE Any Bonds Today?. which Barry Woods identified himself with, has
there been a stirring ditty strong enough to stimulate interest in the sale of
War Bonds. Corp. Tom Adair and Sergt. Dick Uhl come thru with Ev'rybody Ev'ry
Poyday, an appropriate reminder for those on the home front to buy bonds. More-
over, it’s so strong in melodic appeal that none can mind the intentional propa-
ganda. And with Wood having established himself as a stur bond salesman, it was
a sound investment for the Treasury Department to single him out for the assign-
ment on this side. At a livelv and marching fox-trot tempo, with a large studio
orchestra and mixed vocal chorus directed by Leonard Joy to paint a spirited and
rousing background, Wood sings verse and chorus to start the spinning. The
mixed chorus sings a second chorus, with the orchestra carrying a third, and Wood
back on the fourth round, with the chorus to add the final punch to the side. The
same team of composers in khaki are also responsible for the new service song
dedicated to the infantry. Both in spirit and song it matches the appeal of the
other established service songs. Taken at a moderate march-fox trot tempo, and
with chorus of male voices to assist, Wood opens the side with the refrain. Follows
with the verse and the chorus is again taken up by the male voices. The orchestra
picks it up for another chorus, and Wood returns with the accompanying voices
for a final stanza to give the side a rousing finish, Both sides were cut after the
Petrillo ban put the freeze on the recording studios, being made at the special
request of the Treasury Department.

The music operators having done their in-
dustry proud in the plugging of “Any Bonds
Today?” in the pre-Pearl Harbor days, the
efforts can be duplicated now by giving a
deserving No. 1 position in the phonos for
“Ev'rybody Ev’ry Payday.” And for locations

“Praise the Lord and Pass the Ammunition”
is bound to attract a fair measure of the coins
being harvested by this war song.

(See ON THE RECORDS on page 61)

On il

well as its musical quality.

e Stand

Reviews of orchestras playing hotel, night ciub and ballroom locations and ona-nightars.
Comment is based upon the present or potential commercial value of the band, as

Jan Savitt
(Reviewed at Hotel Astor, New York)

AVITT has got himself a winning

combination; he supplies the know-~
how, his boys the can-do. Together,
they're ready to answer the needs of any
location in the country. Trade-marks
like 720 in the Books are still on tap for
faithful followers, and his cwrent
stringed styling of ballads is going to
win a gang of new admirers, Especially
among the older, spending crowd.

Music 1s going to delight diners-out
with its half-hour medleys of tunes from
the all-time Hit Parade: items like
Stardust, Mean to Me and I'm in the
Mood for Love blended with the best
from musical comedy. Pops aren't
neglected, but only the right ones get
in. Violinist Joe Martin does most of
the ballads in a just right fashion.

String section (six with Savitt) is a
strong addition in this case: due in no
small part to maestro’s conservatory
training on the fiddle. Five reeds form
one of the best sections in the business
today for ensemble work. Use of a bari-
tone sax almost, thruout lends round-
ness and depth, and other doubling on
bass clary and flute produces additional
color. Five brass keep it clean and crisp,
with mutes in for dinner, out for after-
theater dancers. Band plays extremely
well together and will be around for a
while since, with the exception of a 17~
year-old trwmpeter, all the men are
married or single 4-F's.

Savitt is a pleasant, restrained figure
out front and does a great Job. He
paces the dance sets expertly, building
them up from a sweet come-on to a hot
sendoff. Grennard.

Freddie Slack

(Reviewed at Casa Manana, Culver
City, Calif.)

FREDDIE SLACK had been using pick-

up combos for his recent best-selling
disks, but aggregation he has here at
Casa Manana is one he put together
ahout six weeks ago and has it in pretty
good shape. Slack is a triple-threat man
with his ivory banging, arranging, and
fronting, and his ork attracts both
dancers and listeners.

Band has six brass, five reed and four
rhythm. Rhythm is especially strong,
Slack getting lots of support from Duve
Coleman on drums, Bob Baine on

near the army c¢amps, “March for the New
Infantry” is a natural to catch the coins.

THE SOUTHERN SONS
(Bluebird 30-0806)

Praise the Lord and Pass the Ammuni-
tion—FT; V. I Lift Every Voice and Sing

The Petrillo impasse caught the label
without an issue of Praise the Lord,
which is soaring the song heights and
figures on remaining there for some time
to come. Attended by wide publicity, it
bids to become one of the few lasting war
songs of this conflict. The musical in-
strument frozen for the recording, Victor
comes in with an all-vocal interpretation

Dick Warren
(Hurricane Restaurant, New York, Mu-
tual network, Wednesday (11),
11:35-11:45 p.m.)

IFFERENCE Thetween playing for
cafe-goers and radio listeners was
graphically illustrated by Dick Warren

Comment on dance remote programs from the standpoint of showmanship. presentation
and general listening appeal rather than the musical ability of the bands reviewed.

ELLIOTT GRENNARD

of the Frank Loesser classic. And with
the song strong in spiritual leanings,
it’s a quartet of male spiritual singers
to interpret it, and instead of an accom-
panying orchestra, there’s the sound ef-
fects of machine guns, airplane dives and
bombs bursting. Nothing musical about
such sounds, but used efTectively, they
create a stirring battlefield background.
Taking it at a moderate tempo and in
strict rhythm, the Southern Sons start
off singing the verse in unison and in
close harmony for the first chorus. The
Holy Roller effects are added to their
singing for a second chorus., For a third
chorus, the voices are modulated softly
as one of the Sons talks the lyrics in gos-
pel fashion, continuing his preachment
for another refrain to finish out the side.
1 Lift Every Voice end Sing is a hymnal
with a victory theme, the spiritual har-
monies of the Sons singing beautifully
of the marching on to the peace of a new
day. The S¢ns establish an inspirational
mood for this side, with a rich religious
flavor marked in their close harmonies,
voices entirely unaccompanied, yet
sounding much fuller and richer.

Already riding high along the phono net-
works, the new and novel interpretation of

in this remote. Presentation of band had
It sounding at times like a cocktail
combo, and selection of numbers would
please a visiting fireman burning up
the night spots more than it would hep
dial twisters who tune in the best.

Johnny Doughboy opened the program
and One Dozen Roses closed it. Both
pretty tunes and once very popular.
Once. In between were Careful, It’'s My
Heart, not exactly new, and the popu-
lar Mister Five by Five. Appeared as
tho Warren, new to radio, was playing
what his boys knew without having to
look at the books. If there were books.
Sounded like stocks with that *“you
take the first eight, I'll take the second”
treatment.

Opening chorus and a few others had
piano and organ playing solo, and only
occasionally did one realize that there
were more than three men in the band.
Warren is an old hand at playing floor-
shows, but his inexperience with air
time was apparent. His vocals betrayed
the same uncertainty,

Planning and rehearsal would improve
the show 500 per cent, but it’s doubtful

if even that would win the band an air
following.
L * *
Benny Goodman
(Hotel New Yorker, New York, Columbia
network, Tuesday (10), 11:15-11:30 p.m.)

HESE shots coming from Goodman’s

New York stop-over serve to remind
his admirers at large that the “King”
is as ever was. Familiar killer-dillers
dug up out of the old books but ever
fresh for listening and just right for
hot terping. Their length could be
pruned, tho, for broadcast purposes.

Band was finely balanced, with brass
toned down so that it was modulated
in volume with the reeds; always a
problem for big bands. Playing was
ensemble with cxception of snatches of
electric guitar and hot trumpet and,
of course, clarinet solos. Goodman’s
clary hasn’'t rusted with the years and
it’s played with all the zest of a kid
getting his first chance to go on the air.

Peggy Lee’s singing more and more
resembles her maestro’s tootling—which
ain’t a slam. Her chirping has a lil§
that makes it mighty easy on the ears.
Only complaint, she had but one spot,
and that was sandwiched in between
band choruses.

Twice In two nights, fifth tune was
started only to have the announcer
break in with his, “Sorry, but time is
up.” More careful timing of program
would leave a cleaner impression.

guitar and Artie Shapiro plucking the
bass. In the trumpet section, Charlie
Grifford and Joe Meyers are called on
for solo parts and handle their assign-
ments well. Trombonist Pete Lofthouse
carries a heavy load and does an ex-
ceptional job. Of the five saxes, Al
Hardwig and King Guion are featured.
Slack has a fine library, with the latest
and some of the oldies tuned up in
swing. His staff of arrangers includes,
in addition to himself, Bill Antehns,
trom; Karl Leaf, sax, Frank Davenport
and Bill Bates.

Vocal department really shines, with
Ella Mae Morse and David Street
handling solos and boy-and-girl arrange-
ments. Miss Morse does her Capitol
Record tunes, Cow Cow Boogie and Mr.
Five by Five, several times a night,
with the customers yelling for muore.
Street has a good voice, too, and sells
well.

All in all, Slack has plenty to offer.

Abbott.

Teddy Powell

( Reviewed at Hotel Dirie, New York)

EDDY POWELL'S band of zoot-suited

kids sets one to wondering, where did
he find musicians that young and how
did those youngsters learn to play such
swell swing in such a limited number
of years? Another question that remains
to be answered is how the customers, in
for lunch and dinner, are going to like
having a powerhouse beat dished out
with their soup? These kids are feeling
their oats and really punching it out.

When the seven brass men, paced by
17-year-old Dick Mains on trumpet, let
go with open horns, they not only blow
their tops, they pretty near blow the
roof off the joint. Late<hour no-
minimum, no-cover mob that likes its
music hot will probably give the room
a big play.

Powell is mighty proud of having two
such swell vocalists as Peggy Mann and
Tommy Taylor, and gives them plenty of
chances. Miss Mann has a pashy sophis-
ticated style that makes He's My Guy
and That Soldier of Mine tales worth
hearing. And when she has an Em-
braceable You to get ecstatic about,
well, all right. Taylor has a wee bit
too much stylized vibrato in his rich,
full baritone voice, especially when he
waxes hot on a Five by Five, but he’s
head and shoulders above the average
—and not so far beneath the top.

Tunes are played in full-band style
for the most part, with the boys in dig-
ging together. Powell is still a smiling,
good-looking front who knows what the
score is and how it should be played.

Either the library is on a diet or cer~
tain faves are being given the nod, over
others. At any rate, a couple of tunes
were repeated in successive sets, Three
sesslons a day are going to eat up tunes
awfully fast. Grennard.

Carl Ravazza

(Reviewed at Hotel Peabody, Memphis)
AVORING the sweet side, Carl Ravazza
presents an evening of music good

for either dancing or listening, and

radiates a thoroly pleasing personality.

His novelty rendering, Bessie Couldn’t

Help It, packed them down to the stand.

Altogether fine entertainment by a good

showman.

‘Why Ravazza keeps the beautiful Bon-
nie Boyd under wraps in the rear corner
of the stand and places in the focal
center an uninteresting and none-to-
well played squeeze box remained a mys-
tery. Miss Boyd has a fine set of pipes,
good looks in abundance and a very
pleasing personality. Her work with
Ravazzg on White Christmas was delight-
ful.

Balance of the band is three brass,
three saxes, three violins (two and Ra-
vazza), bass, drums, piano and the afore-
mentioned accordion. Sidemen work
well, but Ravazza is apparently keeping
them in the background. Probably wise
at this time with the draft necessitating
constant replacements.

Arrangers Gregg McRitchie and Nor-
man Rouner keep the library well sup-
plled with sweet and pop tunes. Rumbas,
not so well, are supplied by Dick La-
Salle, Johnson.
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Of Maestri and Men

ENNY GOODMAN will play the New

Year show at Paramount, New York.
Opens Hollywood Palladium February 23.
.. . DICK HIMBER on Coca-Cola’s Spot-
light Bends Saturday (14). LOUIS
PRIMA twooked for January 5. ... NICK
JERRET opens at Shangri-La, Philadel-
phia, November 18, following his engage-
ment at the Kingsway, Totonto. FRAN-
CES WAYNE, who stayed behind at Fa-
mous Dcor, New York, when JERREY
left, rejcins him at Philly spot. . . .
HAROLD F. OXLEY, manager of JIMMIE
LUNCEFORD and TOMMY REYNOLDS,
returning to New York after a four-
week tour of ballrooms and theaters in
West and South. . . . LES BROWN plays
the Naticnal Showmen’s Association Ball
at Commodore Hotel, New York, Novem-
ber 25. ... CAB CALLOWAY sending crew
of bomker “Minnie the Mcocher” a
phonograph. Sentimental appreciation
for the sirmen'’s title. . . . BOB WEISS
has enlisted in the Air Corps at Randolph
Field, Tex. Was HORACE HEIDT'S road
man. . HAL SAUNDERS replaced
BOBBY PARKS at Hotel Belmont Plaza,
New Yorx. . .. WILLTAM LONG, of the
FRED WARING organization, got his
draft lier: from Uncle Sam. . . . ROGER
KAY’'S new outfit at Cafe Life, New York.
. . . RORN KOBBLERS at Rogers Corner,
New York, celebrated third anniversary
November 18, . . . ERSKINE BUTTER-
FIELD renewed for four weeks at Fenway
Hall, Cleveland. Doing guest shots over
WGAR.

® L4 -

Midwest Melange
i BREYLEY, MCA’s one-night booker
in Chicago, off to North Carolina on
hunting trip. . . . SOL WAGHNER, Chl

‘Music Items

Publishers and People
I ARMS MUSIC is publishing a minia-
ture score of George Gershwin's
Rhapsody 1m Blue.

Carl Zcehrns, sales manager for E. B.
Marks Music, on a preholiday tour of the
country.

Vic Mizzy and Irving Taylor, Santly-
Joy songwriters, have enlisted as seamen,
first class, at Staten Island naval train-
ing statipn. Will help with entertain-
ment.

Feist Music working on If I Cared a
Leitle Bit Less, penned by Berkeley Gra-
ham and Carley Mills.

Jack Howard in from Chicago to as-
sist professional manager Charley War-
ren at Mills Music,

. *» L 4
Miller Music readying drive on fast
score written by Ralph Rainger, of the

Rainger-Robin team, before his death in

an airpline crash. Score is from 20th

Century-Fox’s “Coney Island” pic.

* 3 £
WE’RE GONNA MAKE SURE THERE'LL
NEVER BE ANOTHER WAR, pub-
lished by Paull-Plonecr, written by Nel-
son Cogane, Joe Mever and Ira Schuster.

I'll Be Home for Christmas brings Buck
Ram back into the songwriting field.
E. B. Marks publishes.

Mumble Jumble, by Will Osborne and
Marty Schwartz, being published by Ryt-
voc.

® * L4

“You'd Be So Nice To Come Home To”
and “1 Always Knew” are the only two
songs of the Cole Porter score from Co-
lumbia’s ‘“‘Something To Shout About”
film to zet plugging from Chappell Music.
Recording famine compels firm to slight
“Hasta Luego,” “Lotus Bloom,” and the
title tune, all authored by Porter.

BANDS AANI%)D SINGERS
EVERYONE IN MUSIC!
. G'et your coples of these three delightful
Bomon K ate Smith stylo of musle that
the whole country wants to heae!
WHEN MY WONDERFUL DREAMS HAVE
(OME U Sequel to ‘‘Maybe’”
WHEN THE DEAR OLD DIXIE MOON IS
SH'"!:olorful Soft-Shoe Rhythm
IOUBMNA Bouncy New Release
Professional copies and dance orchestrations
available, Write
PROGRESSIVE MUSIC PUBLISHERS
Sole Selling Agents
1585 Broadway NEW YORK CITY

ra Noies

band leader, now with the Mutual Music
Society, publishers, in that city. ., . .
COLE KEYES, Stan Zucker’s manager in
Chicago, reports to Princeton University
December 11 for a two-month course be-
fore going into the navy on active duty.
. . . MIKE FALK, Detroit band boocker,
will be inducted into the army Thursday
(19). His business for the duration will
be handled by LEFTY FORSYTHE, man-
ager of the Greystone Ballroom, Detroit.
. . ®

Atlantic Whisperings

MMIE GORHAM will make a bid for

big time under wing of HAROLD F.
OXLEY. Starts theater tcur at Apollo,
New York. . . . JUDY KANE to follow
JACK TEAGARDEN at the Shangri-La,
Philadelphia, . . . BERNIE PARSONS at
wColumbia Hotel, Columbia, N. J. . . .
MARK HILBURN new at Eddyside Grill,
Easton, Pa. ... BILLY MARSHALL, Meyer
Davis unit at Benjamin Franklin Hotel,
Philadelphia, handed 26-week contract.

. LIBBY GUINTO making music at
New York FRestaurant, Easton, Pa. . . .
CHARLIE KNECHT carries on at the
Palins, Phillipsburg, N. J. . . . ELMER
TATTERSDILL takes over at Crescent
Garden Cafe, Camden, N, J. . . . BUDDY
WILLIAMS back in Philadelphia after
Ohio stand for General Amusement Cor-
poration. . . , CHARLIE PORRELLO back
at Danceland, Easton, Pa. .. . MARTINUS
BOYS at Nicholson Tavern, Gloucester
Heights, N. J. . . . DORIS BELL now
handling the lyrics for HERBIE WOODS
in Philadelphia. , . . HARMOND FARR at

Chevron Grill, Easton, Pa,
* * .

Pacific Palaver

ALRl CROSS closed Del Mar Club,

Santa Monica, Calif., and opened Ho-
tel Utah, Salt Lake City. . . . LIONEL
HAMPTON into 'Golden Gate Theater,
San Francisco, for two weeks. . . . HAR~-
LAN LEONARD set to move from Zucca's
Hermosa Beach spot to the Hollywood
Casino, . . . DICK STABILE opens at
Trianon Ballroom, South Gate, December
23....JAN GARBER current at Trianon,
following Ray McKinley. . . . GEORGE
OLSON opened Hotel St. Francis, San
Francisco, for six weeks with options,

Hoff in a Huff

NEW YORK, Nov. 14.—When Carl
Hoff went into the Hotel Edison for
just one week, the music publishers,
with the single exception of Mike
Sukin of Irving Berlin’s, completely
fluffed his opening.

When the lone plugger strolled 1in,
Hoff, who was sitting with a party of
friends, excused himself, saying,
“Pardon me, I'm going over to see if
I can get a plug.”

Danceteria, Now the
Rialto BR, Reopens

NEW YORK, Nov. 14.—A,group of ball-
room men are taking over the two-floor
site of the Fiesta Danceteria, which folded
in 1940, and are reopening it as the Rialto
Ballroom November 24, Tommy Morton,
band manager, will front and manage the
spot.

The upstairs floor will be given & night
club atmosphere thru table service, and
will use a band and featured singer,
backed possibly by organ music. Singer
will be changed weekly. The lower floor
will have a dance band and vocalist,
strictly for dancing. Admission scale,
excluding tax, will be 59 cents Monday
and Tuesday evenings, 50 and 68 cents
Wednesday matinee and evening respect-
ively, 68 cents Thursday and Friday eve-
nings, 50 cents Saturday matinees. Top
for Saturday and Sunday nights will be
71 cents (women) and 90 cents (men),
with Sunday matinees bringing 68 cents.

Spencer Hare, who did publicity and
promotion for the Danceteria when
Richard Decker ran it, will p.a. the new
spot.

Spot will use a remote wire,

November 17. . .. ADA LEONARD opeéens
at Golden Gate Theater for week begin-
ning December 16, ., . . ERSKINE HAWK-
INS after turning in a big gross at the
Auditorium in Oakland, headed east. . . .
HORACE HEIDT booked for Casa Manana
in December., . . . GENE KRUPA current
at the Hollywood Palladium.

eliing

the Band

Exploitation, Promotion and Showmanship ldeas
By M. H. ORODENKER

Platter Ties

ONE of the slickest promotions of 2
record dealer, tying in with a record-
ing band on location, was staged by the
DeMuth Kadio Company, Memphis, Tak-
ing advantage of the fact that the Sky-
way, dining room of the town's Peabody
Hotel, is the center of name band enter-
tainment, the record store had a large
number of empty albums printed up with
the words “Skyway Orchestra” on the
cover. The empty Jjackets were filled
with the waxings of the particular band
on the Skyway stand, and to add to its
attractiveness a photo of the maestro
was pasted on the inside covers. Albums
were autographed by the band leader.
During the day the specially prepared
albums proved &peedy sellers across the
counter, and in the evening the record
store set up a special record counter at
the entrance to the Skyway itself. The
Skyway counter nct only did a brisk
business in album sales, buf attracted

added attention to the DeMuth store.

Such an ingenious idea is a cinch
to prove profitable for any record dealer
with a name band stand in his locale.
Nor is there any danger of having too
many empty albums printed up. The
printed words include only the name of
the hotel, night club or ballroom, and
not the name of any one orchestra. The
records are changed as the orchestras
come and go. Moreover, smart selling
along these lines should keep the across-
the-counter traffic moving fast. Since
the album is primarily identified with the
name of the hotel or room, it shouldn’t
be too difficult for the spot to reciprocate
and allow a record stand o be set up for
the evening.

* L L d

Band fan clubs are no longer a novelty on
these shores. But it remained for David O.
Alber, in the interests of Sammy Kaye, to
establish the first known overseas fan club
for a maestro. Moreover, the overseas fan club
is one with a charter member representing

v

every State in the union. Kaye received a letter
some weeks ago from soldiers stationed in
England, announcing their intention of forming
a fan club. Alber dispatched a suitable charter
post haste, giving the group official recognition
as the No. 1 Overseas Sammy Kaye Swing and
Sway Club.

L] L -

Lucky Record Number

CHOOLS are now in session, and with

the youngsters having more pennies
to spend for their weekly purchases of
disks, many stores thruout the country
are making special efforts to attract this
trade. Getting the school kids to pa-
tronize your record shop means a tidy
sum each week in terms of record sales.
Some record dealers report unusual suc-
cess with a twist on the ballroom door-
prize stunt. “Lucky Record Number”
cards are distributed to all couples com-
ing into the store. Each card bears the
number and title of a record. Trick is
for individuals to compare cards. Cards
bearing identical niumbers and titles win
a copy of the record named.

Planting publicity stories in the school
newspaper and magazine and posting an-
nouncements each week of the new rec-
ord releases on the bulletin boards are
also sure to create interest In the store
among the youngsters. In some sections
of the country record dealers have 2a
sound truck stationed near the school
or campus and grind out the week’s new
releases during rest or lunch periods.

(See SELLING THE BAND on page 25)

Tootlers Settling
Down--Until the
Draft Board Calls

NEW YORK, Nov, 14 —Wave of marital
bliss is sweeping the band industry. From
the youngest horn blowers to the hoariest
tootlers the boys are getting kissed off
at the altar. For change they’re walking
rather than looking down the aisle.

Nuptials for the young ’uns include
Corky Corcoran, 17-year-old tenor sax
with Harry James band, and Dick Mains,
same age, trumpet lead with Teddy
Powell’s aggregation. Corcoran gets
hitched November 28 to Betty Pastore,
while Mains has finally secured permise-
sion from his mom to become betrothed.
Other James men who have recently gone
and dood it are Sam Mallowitz, alto sax,
and French horn specialist Willard Culley.
Mallowitz coupled with Lynn Richards,
former vocalist with the James band.

With the marriage this week of trom-
bonist Ed Butner to dancer Betty Lou
Billington, Johnny Long's band, exclud-
ing the maestro and vocalist Gene Wil-
liams, set a 100 per cent mark for mem-
bers who turn over the pay checks to
wives.

AFM vs. Marines;
Guess Who Won?

MINNEAPOLIS, Nov. 14.—Minneapolis
musicians’ union, AFM local, took on &
tough adversary when it mixed with the
Marine Corps concerning the 167th anni-
versary celebration dinner of the leather-
necks Tuesday evening (10) at Nicollet
Hotel. The devil dogs came out on top.

It began when the arrangements com-
mnittee in charge of the dinner, at which
167 new recruits were sworn in as “Wake
Island Avengers,” announced that the St.
Paul American Legion Band would play
at the dinner. Immediately the Minne-
apolis union, headed by George Murk,
president, said nothing doing. The
Nicollet Hotel, Murk contended, has a
contract with the union which forbids
non-union or amateur bands from ape
pearing and union would okay appear-
ance of the American Legion musiclans
only if a stand-in band were hired for
$100.

The Marine Corps committee refused
and the navy offered its 90-piece or-
chestra, stationed at Wold-Chamberlain *
Field here, for the occasion. The leather-
necks accepted. No questions were asked,
and the navy “amateurs” played the
show,

Murk declined to comment on the navy
orchestra’s appearance the following day.
The hotel sald all it was responsible for
was the renting of the hall and the pre-
paring of the food. Musicians’ unton now
knows what the Japs are up against at
Guadalcanal.

Les Brown’s Lousy Break

NEW YORK, Nov. 14—Les Brown, who
debuted in films with RKO's Seven Days’
Leave, got a tough break when it came
to recording the film score. Brown failed
to wax the pic tunes, I Get the Neck of
the Chicken and Can’'t Get Out of This
Mood, before the Petrillo ban came thru.
Freddy Martin, co-billed in the flicker,
managed to squeeze in the entire score
on his last recording date for Victor.

War Plants Buy Tunes as
Pepper-Upper Theme Songs

PHILADELPHIA, Nov. 14.—Industrial
plants here engaged in war work are
using theme songs as pep-uppers. Cramp
Ship Company got Charles Rago, former
band leader now employed in the plant,
to write Cramps for the Aris. SKF Ine
dustries, Inc., has adopted We'll Give All
We've Got and has it played over the
Muzak system.

=

ROLL TICKETS

Printed to Your Order
Cheapest GOOD TICKET on the Market
Pept. B

Keysfone Ticket Co., siamir, »a.$19.50, 5555 258

Send Cash With Order. Stock Tickets, $16.00 per 100,000,

100,000 for

10,000 . .$0.50
20,000 .. 7.786
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SONGS WITH MOST RADIO PLUGS

The following are the 30 leading songs on the basis of the
largest number of nétwork plugs (WJZ, WEAF, WABC and WOR)
between 5 p.m.-1 a.m. weekaays and 8 a.m.-1 a.m. Sunday for the

week ending Thursday, November 12.
an (F); musical comedy tunes by an (

M).

Film tunes are designated by

This compilation is based upon data supplied by Accurate
Reporting Service.

Position Title Publisher Plugs
Last This
Wk. Wk,
1 1. WHITE CHRISTMAS (F) .+... Berlin 38
7 2. MR. FIVE BY FIVE (F) ........ Leeds 36
4 3. DAYBREAK .............. .. .. Feist 31
— 3. MARINES’ HYMN ............ E. B. Marks 31
8 4. MANHATTAN SERENADE ...... Robbins 30
3 5. PRAISE THE LORD ........... Famous 26
10 6. WHEN THE LIGHTS GO ON Campbell, Loft &
AGAIN ................. Porgie 21
6 7. 1 CAME HERE TO TALK FOR JOE. Shapiro-Bernstein 20
13 8. DEARLY BELOVED (F} ........ Chappell 18
13 8. PENNSYLVANIA POLKA (F) ... Shapiro-Bernstein 18
2 8. THERE WILL NEVER BE AN-
OTHER YOU (F) ......... Mayfair 18
16 9. KALAMAZOO (F) ........ +...Bregman, Vocco &
Conn 16
15 9. HIP, HIP HOORAY ..... ..+... Robbins 16
14 9. | GET THE NECK OF THE
CHICKEN (F) ........... Southern 16
9 10. 1 MET HER ON MONDAY ... ... ABC 15
— 10. MOONLIGHT BECOMES YOU (F). Famous 15
— 11, A TOUCH OF TEXAS .......... Mclody 14
— 11. SAN'T GET OUT OF THIS MOOD. Southern 14
10 11, SERENADE IN BLUE (F) ....... Bregman, Vocco &
Conn 14
— 11, THERE ARE SUCH THINGS ... .. Yankee 14
5 11. WHY DON'T YOU FALL IN LOVE
WITH ME? ...t rms 14
17 12. VELVET MCON .. ............. Witmark 12
16 13. STREET OF DREAMS ........... Miller 1n
17 14. AT LAST (F) . ....... ..., Feist 10
6 14. BY THE LIGHT OF THE SILVERY
OON . ...iiievevnnnnns Remick 10
17 14, HE'S MY GUY .......... ..... Leeds 10
— 14. THIS 1S THE ARMY, MR. JONES
(MY i U. §. Army 10
-~ 15. EVERY NIGHT ABOUT THIS
ME ... .ieierneinnnnns Warock 9
16 15. ARMY AIR CORPS ............ Fischer 9
12 15. WHEN YOU'RE A LONG WAY
FROM HOME ............ Broadway 9

Jenkins Music Co.

Atlanta: Cable Piano

York City: Music Dealers’ Service, Inc.; Ashley Music Supply Co.

J. J. Newberry Store.
Southern Music Co.
St. Louis: St. Louis Music Supply Co.

Music Co.
NATIONAL
POSITION
Last This
Wk, Wk
1 1. WHITE CHRISTMAS
2 2. PRAISE THE LORD
4 3. MY DEVOTION
3 4, WHEN THE LICHTS GO
ON AGAIN
5 5. SERENADE IN BLUE
9 6. DEARLY BELOVED
6 7. STAR-SPANGLED BAN-
NER WAVING SOME-
WHERE
—_— 8. ARMY AIR CORPS
7 9. MANHATTAN
SERENADE
14 10. HE'S MY CUY
— 11. 1| CAME HERE TO TALK
FOR JOE
— 12, STRIP POLKA
11 13, WONDER WHEN MY
BABY’S COMING
HOME
~— 14. DER FUEHRER’S FACE
15 15. MR. FIVE BY FIVE
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Pittsburgh: Volkwein Brothers, Inc.
san Francisco: Pacific Coast Music Jobbers; Sherman Clay & Co.
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12
13,

14.
15.

EAST

White Christmas

Praise the Lord

When the Lights Go On
Again

Dearly Befoved

My Devotion

Star-Spangled Banner
Waving Somewhere

There Are Such Things

Serenade in Blue

Army Air Corps

I Came Here To Talk for
Joe

. Der Fuehrer’s Face
. Mr. Five by Five
. Every Night About This

Time

. Strip Potka
. Pennsylvania Polka

MIDWEST

White Christmas
Praise the Lord

. My Devotion
. When the Lights Go On

Again
Dearly Befoved

. Serenade in Blue

Army Air Corps

. Strip Polka
. He’s My Guy
. Star-Spangled Banner

Waving Somewhere
Wonder When My Baby’s
Coming Home
Be Carcful, 1#’s My Heart
He Wears a Pair of Silver
Wings
1 Left My Heart at the
Stage Door Cantecn
Manhattan Serenade

{
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NATIONAL AND REGIONAL SHEET MUSIC BEST SELLERS

7-his compilation is based upon reports received from the following sheet music jobbers and dealers of
their 15 best selling songs of the past week.
Fischer, Inc.; Gamble Hinged Music Co.; A. C. McClurg.
Los Angeles: Morse M. Preeman, Inc.

Co.

Detroft: Grinnell Bros.
New Orleans: G. Schirmer of Louisiana.
Phoenix, Ariz.: Dawson Music Co.;
Portland, Ore.: Sklare Muslc Co.

The Biliboard

WEEK ENDING
OVEMBER 12,

NATIONAL AND REGIONAL BEST SELLING RETAIL RECORDS

This compilation is based upon reports from the Ifollowing retail stores of their 10 best
selling records of the past week. Where two sides of the same record belong in the
first 10, they are listed individually in the order of selling appeal. Atlanta: Cox Prescrip-
tion Shop; S. H. Kress, Birmingham: WNolen’s Radio Service Shop; E. E. Forbes & Sons;
Monarch Sales Co.: Louis Pizitz Dry Goods Co. Boston: The Melody Shop. Bridgeport, Conn.: Howland
D1y Goods Co.; Whiting Radio Service; Gilman Music Store. Brooklyn: Richard's Music Store. Buffale:
Whiteman Song Shop; Broadway Music Shop. Butte, Mont: Dretlbelbis Music Co. Chicago: Hudson-Ross;
Sears-Roebuck & Co.; Marshall Field; Wurlitzer’s; Lyon & Healy; Goldblatt Bros. Cincinnati: Song Shop;
Willis Music Co.; Rudolph Wurlitzer Co.; Steinberg’s, Inc.; Clifton Music Shop. Dallas: S. H. Kress.
Derver: The May Co.; Century Music Shop; La Salle Music Shop; Charles E. Wells Music Co.; S. H. Kress.
Des Moines: Des Moines Music House; Davidson Co, Detroit: Wurlitzer's; Grinnell Bros. Heuston: S. H,
Kress. Kansas City, Mo.: Music Box. Long Island: Temple of Music Stores. Los Angeles: Southern Cali-
fornia Music Co.; Hollywood House of Music; Glenn Wallich’s Music City; S. H. Kress. Louisville, Ky.:
Stewart Dry Goods Co. Memphis: S. H. Kress. Miami: Richards Store Co.; Burdine’s, Inc. Milwaukee:
Schuster's; Broadway House of Music; J. B. Bradford Piano Co. New Orleans: Louis Grunewald Co., Inc,
New York City: Center Music Store; Liberty Music Shop; Galety Music Shop; Rabson’s Music Shop; R. H.
Macy & Co.; Abraham & Straus, Inc.; Broadway Musici Melody Shop. Philadelphia: Wanamaker’'s De-~
partment Store; Downtown Record Shop; Alex A, Gettlin, Pittsburgh: Volkwein Bros, Inc. Raleigh,
N. C.: james E. Theim; C. H. Stephenson Music Co. Richmond, Va.: Gary’s Record Shop; Walter D. Moses
& Co.; Corley Record Co. Salt Lake City: C. Z. M. I. Record Dept.; S. H. Kress. San Francisco: S. H.
Kress. Seattle: S. H. Kress. Springfield, Mo.: L. E. Lines Music Co, St. Louis: Aeolian Co. of Missouri;
Famous & Barr. St. Paul: Lyon & Healy. Tulsa: S. H. Kress, Washington, D. C.: E. F. Droops & Sons
Co.; George's Radio, Inc. Wichita: 8, H. Kress. Youngstown: S. H. Kress.

EAST SOUTH
NATIONAL POSITION POSITION
POSITION Last This Last This
%\agt ;I;)i;s Wk. Wk, Wk, Wk.
y : 1 1. White Christmas 1 1. White Christmas
1 1. WHITE CHRISTMAS —Bing Crosby 2 2. Praise the Lord
—BINC _CROSBY 2 2. Praise the Lord —Kay Kyser
Decca 18429 3 3 —Kay KyserF 5 3. M Fi:‘e by Five
. Der Fuehrer’s Face —Harry James
2 2. PRA'SKEA.YrHIEYSLEoRRD -—Spike Jones 3 4, Serenade in Blue
- . 640 5 4, When the Lights Go On —CGlenn Miller
Columbia 36 TAgain——Vats:ghn Monroe 8 5. My Devotion
6 5. There Are Such Things ~—Charlie Spivak
H 3. SERE%{?&JNM[&EEER ~—Tommy Dorsey — 6. Manhattan Serenade
-\;_i.ctor 27935 4 6. Kalamazoo ~—Tommy Dorsey
-—Glenn Miller 4 7. Kalamazoo
9 7. Serenade in Blue —~GClenn Miller
7 4 MY D(:ExgzlL?EN SPIVAK —CGlean Miller 6 8. Strip Poika
- h 8 8. My Devotion —Andrews Sisters
Columbia 36620 —Charléz Spivak — 9. Daybreak
— 9. | Had the Craziest Dream —Tommy Dorsey
8 5. WOH'ENAgiA'IlENthHTS co —Harry James 10 10. At Last
__VAUGHN MONROE | — 10. Manhattan Serenade —Glenn Miller
Victor 27945 —Harry James WEST T
| COAS
4 6. KALAMAZOO MIDWEST * 1. Praise the Lord
—GCLENN MILLER 1 1. White Christmas —Kay Kyser
Victor 27934 —Bing Crosby — 2. White Christmas
4 2, Praise the Lord —Bing Crosby
3 7. DER FUEHRER’S FACE —Kay Kyser 2 3. Der Fuchrer’s Face
—SPIKE JONES 2 3. Praise the Lord ~—Spike Jones
Bluebird 11586 3 a8 —N:ie")' hglﬂﬂs 3 4. Mr. Five by Five
. Serenade in Blue —Freddie Slack
9 8. THERE ARE SUCH £ 5.5 —%lelr‘\(n Miller 4 5. My Devotion
THINGS . Strip Polka —Vaughn Monroe
—TOMMY DORSEY 6 K '—Andrews Sisters — 6, Serenade in Blue
Victor 27974 7 . Kalamazoo —Glenn Miller
5 3. DER FUEHRER'S FACE —Glenn Miller 5 7. Strip Polka
6 9. STRIP POLKA 10 7. There Are Such Things —Johnny Mercer
ANDREWS SISTERS —Tommy Dorsey — 8. When the Lights Go On
Decca 18470 9 8. When the Lights Go On Again—Vaughn Monroe
Again—Vaughn Monroe | — 9. Stage Door Canteen
10 10. PRAISE THE LORD — 9. Daybreak—T. Dorsey —Sammy Kaye
—MERRY MACS — 10. My Decvotion — 10. Screnade in Blue
Decca 18498 -—Charlic Spivak —Benny Goodman
]

HARLEM HIT PARADE

Chicago: Lyon & Healy; Carl
Kansas City, Mo.: Following list of most popular records in Harlem is based
on sales reports from Rainbow Music Shop, Harvard Radio
Shop, Lehman Music Company, Harlem De Lure Music
Store, Ray's Music Shop, Frank’s Melody Music Shop and
Richard’s Music Store, New York:

New

San Antonio:
Seattle: Capitol

WEST COAST =
POSITION = POSITION
Last This = Last This
Wk, Wk. = Wk Wk
1 1. White Christmas = 5 1. TRAV'LIN LIGHT. PAUL WHITEMAN ... Capitol 116
g g Praise the Lord ]
. My Devotion = .
10 3. Dearly Beloved E 2 2. MR. FIVE BY FIVE. FREDDIE SLACK ..... Capital 115
7 5. Manhattan Serenade -
6 & When the Lights Go On = 3 3. WHEN THE LIGHTS
Again = GO ON ACAIN. LUCKY MILLINDER .. Decca 18496
8 7. Kafamazoo 3 I~
4 8. Serenade in Blue = 1 4. STORMY MONDAY
— 9 1 CGame Here To Talk for = BLUES ........ EARL HINES ........ Bluebird 11567
5 10. At Last =
— 1. Daybrseak = 4 5 WHAT'S THE USE
12 12, Wogder When My Baby’s = OF GETTING
oming Home -
— 13. Der Fuchrer‘ls: Facs = SOBER ...... LOUIS JORDAN ...... Decca 8645
11 14. Mr. Five by Five = \
15 15, Star-Spangled Banner = — 6. THAT AIN'T X
Waving Somewhere = RIGHT +....KINGC COLE TRIO .... Bluebird 8630
SOUTH = — 7. PRAISE THE LORD. SOUTHERN SONS . ... Bluebird 0806
1 1. White Christmas =
2 2. Praise the Lord = 7 8. WHITE
i 31 S when thelfiehisl GalOn 2 CHRISTMAS ... BING CROSBY ......Decca 18429
4. My Devoti =
g S. Se¥enae¢;’e° iI:nBlue = — 9 “c” BLUES ...... BARNEY BIGARD . Bluebird 11581
6 6. He's My Guy -_
10 7. Manhattan Serenade = — 10. HAY-FOOT,
11 8. star-Spangled Banner = STRAW-FOOT .. DUKE ELLINGTON ... Victor 20-1505
Waving Somewhere -
13 9. Kalamazoo -
— 10. Army Air Corps SRR nmnnnm
9 11. gaybreak =
8 12 L = . ] q . .
7 }3. er wa::..s a Pair of Siver = For information on the Leading Music Machine Records
Wings E . . - P r . .n
— 14, Be Carctul, I¥s My Heart = S¢€ the Record Buying Guides o the M.usvc Me' chandising
14 15. This Is the Army, Mr. = Department of the coin machine section.
Jones =

I|llllII||IlllllllllllllllllllllllI||||I|||IIIIIIIIIIIIIIIIIIIIIIIIllI||IllIIIIIIII||II|IIIlllllllllllllllllllllllIIIIIIII|||||l|||l||||l||l|IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIlIlIIIIIIIIIIIIII‘IIIIIIIIIIIIIIIIIIIlIII

I‘IlIlllI|IIIl|lIIIllllIIIIIIIII||l||I|||I|III|||I||I||I||l|l|ll|l|llll||l|||IIIIIIII||III|IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII|||l§

TR R R I N e

lllllllll||||||IlIIIIlIIIIllIIIIIIIIlIIIlIIlIlllllllllllllllllIIIIIIIII[IIIIIIIIII§

sitiitmumunniuaunnnmnunnumnunmnmamnunmnmnunamnnnnnn g

w



November 21, 1942

RETAIL RECORDS-SHEET MUSIC

The Billboard 25

|24

Sheet Music Soars

Dealers nationally report sheet music
market is at its highest peak of the year.
Crop of current hits is no more numer-
ous or finer than in past season, but
retailers have other reasons t© show why
songhooks and single shecets are getting
heavy public attention.

Increased production of film and
stage musicals, for one thing, has
spurred “bundle” sales, customers ask-
ing for entire scores—Holiday Inn, You
Were Never Lovelier, This Is the Army,
etc.—instead of a lone copy. Lack of
transpo-tation facilities is keeping more
people at home for community sings
and house parties; piano playing, there-
fore, has come back into fashion. In-
cidentally, metropolitan outlets report
that many servicemen send coples of
songs with a sentimental message to
the girl back home. Takes the place of
hard-to-write letters.

Customer taste generally runs to
ballads and military airs, with jump
tunes a poor third., ™Ballads pack the
sentiment for a preponderantly female
clientele, while military numbers sell

for their timeliness.
* *® *

Picture Tie-Ups

Get your window and counter dis-
plays geared for the new filmusicals
about tp play your local movie theater.
It’s been proven time and time again
that screen exploitation makes a good
many song hits. By arrangement with
your theater manager you can cash in
on the publicity value. Ask him when
the following are playing:

RKO’s Seven Days’ Leave, released No-
vember 13, and featuring Can’t Get Out
of This Mood, Soft-Hearted, I Get the
Neck of the Chicken and A Touch of
Tezas. All four tunes have been recorded.

Columbia’s You Were Never Lovelier, to
be released November 20 and featuring
Dearly Beloved, I'm Old Fashioned, You
Were Never Lovelier, Wedding in the
Spring and Chiu-Chiu. Entire score also
recorded.

Paramount’s Road to Morocco, to be
released November 27 and featuring

TR e e e e e v

The WeekR's
Records

(Released November 13
Thru 20)

POPULAR:

Crosby, Bob—Decca 4397
Russian Sailor's Dance
Vuliee Special
Delta Rhythm Boys——Deccca 4406
Praise the Lord and Pass the 4m-
munition
Dry Bones
Ink Spots—Decca 18528
If ¥ Cared a Little Bit Less
Mire, All Mine, My My
James, Harry—Columbia 36659
1 Had the Crazriest Dream
A Foem Set to Music
The Merry Macs—Decca 18527
I Wanna Go Back to West Virginia
Surday
Martin, Freddy-—Victor 20-1515
1 Get the Neck of the Chicken
Can't Get Out of This Mood
Shore, Dinah—Victor 20-1519
Yor'd Be So Nice To Come Home To
Manhattan Serenade
The Southern Sons—Bluebird 30-0806
Praise the Lord and Pass the Am-
munition
Lify Every Voice and Sing
Wood, Barry=—Bluebird 30-0804
Ev'rybody Ev'ry Payday
March for the New Infantry

HILLBILLY AND RACE:
Cassell, Pete—Decca 6077
One Step More
I Can’t Feel At Home in this World
Anymore
Fuller, Blind Boy—Decca 7903
Put You Back in Jail
Where My Woman Usta Lay
Tubb, Ernest—Decca 6076
There’s Nothing More to Say
I've Really Learned a Lot

Records

HINInmne

SOOI By JOSEPH R. CARLTON{HIEHIRINTIINNTIHIE

Moonlight Becomes You, Constantly,
Ain’t Got a Dime to My Name and the
title tune. All recorded.

Fox’s Springtime in the Rockies, cur-
rently on national release and featuring
1 Had the Craziest Dream,; Run, Little
Raindrop, Run; Pan-American Jubilee
and A Poem Set to Music. 8o far, only
the Dream and Poem tunes have been
waxed.

* * *®

Servicemen’s Christmas

A dandy Christmas item 1is packaged
by RCA Victor. For folks with a soldier
boy in mind, it consists of six Victor
records, either popular aor classical,
wrapped in a neat light wooden crate
and only requiring” labeling before im-
mediate shipment. Dealer pays regular
per record price plus 50 cents packing
fee for the crate, Black Label assort-
ment is designed to retail at $3.62, and
Red Seals go at $4.45,

All crates contain the identical record-
ings, collected to fit all tastes. Popular
assortment has (1) Glenn Miller’s Kala-
mazoo and At Last, (2) Artie Shaw’s
Frenesi and Adios, (3) Dinah Shore’s Be
Careful, It’s My Heart, and Mad About
Him Blues; (4) Wayne King’s Waltz You
Saved for Me and Song of the Islands,
(5) Tommy Dorsey’s Marie and Song of
India and (6) Fats Waller's Honeysuckle
Rose,

Classical crate contains (1) Nelson
Eddy and Jeanette MacDonald’s A4h
Sweet Mystery of Life and Indian Love
Call; (2) Boston Pop’s Brahms’ Hun-
garian Dance, No. 5 and No. 6; (3)
Toscha Seidel’s Intermezzo and Hun-
garian Dance No. 1, (4) Philadelphia
Symphony’s Clair de Lune, parts 1 and 2;,
(5y and (6) Rachmaninoff’s Prelude in
C Sharp Minor and The Spinning Song.

* * »

“Happy Birthday”

New and exclusive are the personalized
birthday greeting records now being
marketed by Faysam Recording Com-
pany, New York. Works this way. Dealer
kceps a supply of order blanks. As soon
as a customer puts down his 98 cents
plus 15 cents shipping charge for the
birthday waxing, dealer fills out blank
with customer’'s name and address.
Company ships the platter, a *10-inch
greeting on an Avalon record sung for
your loving ones personally,” to the stip-
ulated place.

Faysam is reported to have bought up
the publishing rights to the Happy
Birthday song, thereby precluding West-
ern Union, Postal Telegraph and other
scrvices from warbling of the same.

Philly Personalities

PHILADELPHIA, Nov. 14.—Minerva
Townsend, local record authority, has
been placed in charge of Dion’s Record
and Radio store here. Dion’s store, one
of the most progressive shops in North
Philadelphia, moved to larger and more
modern quarters after a long period of
successful business in a smaller location.

Mort Farr, one of the largest record
dealers here, has added an ambiticus
radio advertising program tc his regular
wax-promotion campaigns. Starting this
week, the Farr store schedules 10 spot
announcements a week on WFIL here,
campaign running for 52 weeks. Placed
thru Fr ank Wellman Advertising
Agency.

John R. Hartpence has been named
new record buyer for N. Snellenburg, de-
partment store, Will also serve as radio
buyer.

The Rug Does the Cutting

NEW YORK, Nov. 14.—Add prob-
lems of the chain-store record buyer:
One of the big department stores
here, finding its $1,000,000 stock of
fine rugs was moving slowly, cut down
on budgets of every department in
the place to make up deficiency. Re-
sult: buyer couldn’t order half the
disks he needed.

Wallerstein Optimistic About
Columbia Disk Output in "43;
Christmas Campaign Begins

NEW YORK, Nov, 14—“We look for-
ward to a substantial record business
in 1943,” Edward Wallerstein, president
of Columbia Recording Corporation, told
over 200 dealers assembled at a luncheon
meeting held here at Hotel New Yorker
Thursday (12), under the auspices of
Times Appliance Company, local Colum-
bia distributor. New shellac rules re-
gardless, the prexy told The Billboard
later, his firm would have the ways and
means to keep a steady flow of releases
going next year. As for the cOming
Yuletide season, the. dealers heard Ad-
vertising Manager Pat Dolan outline an
extensive Christmas campaign boosting
over 260 items, with heavy emphasis
on Columbia’s Masterworks series.

“All of us got a terrible shock in
April, 1942, when the use of shellac was
first curtailed,” Wallerstein said, “but
too many dealers did not realize then
that the 30 per cent cut in consumption
did not mean an equal cut in record
production.” He went on to show that
Columbia had delivered twice as many
records in ’'42 as in '41 and twice as
many disks for October of this year as
against October of last year. “I know
of nothing, if things go on as they are,”
he added, “to prevent the continuance
of production on its present basis.”
As for the postwar period, he predicted
that an annual sale of 500,000,000 disks,
hased on rising demand at present, was

Dealers Getting

Scrap-Happy

NEW YORK, Nov. 14,— Madder than
hens in a rain barrel at the growing com-
plications of the salvage-record situation
are those dealers in transit locations here,
where customers don’t bring in old rec-
ords but scrap quotas set by the disk
firms still have to be met.

Enraged at the “unfairness’ of the one-
old-record-for-three-new-ones system
since its inauguration, these retailers; see
themselves victimized by a middieman
trade in salvage which will probably grow
worse when the new government order
cutting off all shellac for records after
November takes hold. Victor has already
indicated that the salvage vise will be
turned inward via a letter pointing out
the increased need for old records, and
warning that deliveries will not be made
in the future unless quotas are rigidly
met.

Middleman practice has been obnoxious
to the transit dealer right along. Latter
couldn’t get old wax from a clientcle
coming from far-flung areas, so they
bought the tallow at 10 cents a pound
from either neighborhood stores or pro-
fessional collectors. Now the price has
risen to as much as 4 and 5 cents a disk.
If the exchange ratio for scrap is changed
in December to one-for-one or one-for-
two, as is likely, the dealer will have to
shell out that much more. So he’s doing
his December complaining now.

Salvage plan as a patriotic measure
isn’t objected to by the transit dealer,
but in its pres