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WHITNEY
HOUSTON

BY GATL MITCHELL

HITNEY HOUSTON is the Aretha Franklin of our generation.”
That reflection, from Grammy Award-nominated singer Ledisi,
saysitall,

Houston died Feb. 11 in Beverly Hills, Calif., at 48. Hers was
the voice that sparked seven multiplatinum albums, tallied hun-
dreds of music awards and has become the benchmark for a
current generation of chanteuses—including Mariah Carey,

Beyoncé, Christina Aguilera and Jennifer Hudson—and beyond.

“The difference between Whitney and other artists is her amazing voice," says producer
Harvey Mason Jr., who had been working with Houston on a song for the soundtrack to the
upcoming film remake “Sparkle.” “"Anytime she did a song, it became hers. Through all the
speculation and rumors happening now . . , when you hear one of her sengs, that’s all that
matters. You don't worry about anything except singing along, and reminiscing.”

Housten not only re-entered the top 10 this week on the Billboard 200 with 2000’s Whit-
ney: The Greatest Hits—the Grammy- and Emmy Award-winning singer also sold a combined
887,000 in digital track downloads, led by her 1992 Billboard Hot 100 No. 1 “1 Will Always Love
You,” according to Nielsen SoundScan, The David Foster-produced smash, which topped the
Hot 100 for 14 weeks, returns to the chart this week (see page 74).

Like a comet, Houston was a phenomenon that comes along only once in a great while.
She embodied the total package: striking beauty, confidence, charismatic stage presence and
pure, killer pipes. Her dynamic range and versatility turned her into a crossover darling
equally at home on the R&B, pop/dance and adult contemporary charts in the 1980s. Here
was a mesmerizing, gospel-honed voice whose breakthrough helped lay down the welcome
mat for female superstars—black and white—in the pop arena. And as one of the first black
female artists to garner exposure on MTV, she knocked down barriers on the video front,
like Michael Jackson did.

“Whitney had a soul about her voice that went beyond being black. It spoke to everyone,
no matter what color.” sengwriter/producer Kenneth “Babyface™ Ed-
monds said last year during the 50th anniversary of Billboard's Adult
Contemporary chart. On that tally alone, Houston placed 31 hits, in-
cluding 10 No. 1s.

Houston's vocals were cultivated in the church. Born Whitney Eliza-
beth Houston on Aug. 9, 1963, in Newark, N.J., she began singing
solos at age 11 as a member of the junior gospel choir at Newark's
New Hope Baptist Church. Her family tree also gave her aleg up on
most aspiring performers. Mom Cissy Houston (born Emily Drinkard)
was a former member of gospel group the Drinkard Singers and R&B
group the Sweet Inspirations, best-known for the 1968 No. 5 R&B hit
“Sweet Inspiration.” She also counted singers Dionne and Dee Dee
Warwick as cousins. Aretha Franklin was her godmother.

Asa teen, Houston began performing occasionally with her mother
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“Whatever
I put, my
voice on is
with a full-
heartedness.”
—WHITNEY
HOUSTON, 2000

during the elder Houston's nightclub and conicert gigs. She also sharpened her vocal prowess
as a backup singer for such acts as the Michael Zager Band (the 1978 single “Life’s a Party”)
and on albums by Lou Rawls and Jermaine Jackson. The fledgling singer contributed backing
vocals in 1978 to Chaka Khan's hit single “I'm Every Woman," a song that became a signature
hit for Houston herself in 1993.

In the "80s, Houston's willowy figure and striking looks netted her work as a fashion
model—she became one of the first women of color to appear on the cover of Seventeen (1981).
In between modeling gigs, she was still pursuing music. Among her early credits is a guest
stint on singer/songwriter Paul Jabara’s 1983 album Paul Jabara and Friends. A year later, she
paired with Teddy Pendergrass on his “Hold Me” single, which became a top five R&B hit.

At this point, Houston’s musical pursuits took firm root. Former Arista A&R VP Gerry
Griffith first spied her remarkable talent when Houston was 16 and performing with her
mother, Impressed even more when he saw Houston performing again with Cissy in 1983—and
further motivated by rumors that another label was close to signing the newcomer—Griffith
convinced then-Arista chief Clive Davis to attend a showcase, “It takes more than just talent,”
Griffith says, “and that’s what Whitney had at such a young age. Besides the voice, with its
range, tone and emotion, she displayed a fearless confidence and stage presence.”

Signed to Arista in 1983, Houston was paired with such producers as Michael Masser,
Kaghif and Narada Michael Walden as she began prepping her 1985 debut album, Whitney
Houston, Kashif produced the set’s Lala-written lead single. “You Give Good Love," The soul-
ful ballad—originally intended for Roberta Flack—became Houston's first No. 1 R&B single
and alsoan unexpected pop hit, peaking at No. 3 on the Hot 100.

“She was experienced but still green and enthusiastic about learning, and that’s a great mix-
ture,” says Kashif, who says the song was basically recorded in one take, “My job as a producer
was to be aware of when it was time to give advice and when to just shutup . . . We weren't
trying to make history. We were just trying to make great music.”

Which is what Houston, under the guidance of longtime mentor Davis, did during the next
two decades as her career soared to unprecedented heights. Follow-up single “Saving All My
Love for You," this time a jazzy ballad penned by Masser and Gerry Goffin with arrangement
by Gene Page, became Houston's first No. 1 R&B, pop and U.K. hit. Next was the dance-y
Walden-produced “How Will I Know.” The song's colorful video. mean-
while, gained heavy rotation on MTV, further pushing the door open.

“Whitney was a straight-shooting badass who could be spiritual,
funky, soulful and pop.” says Walden, who also worked with Houston
on the best-selling “Bodyguard” soundtrack, “Radiating heat, she was
an angel who brought it and was conscious about making music that
would appeal to everyone.”

During her stellar career, Houston churned out an enviable series of
diamond-, platinum- and gold-selling studio albums (seven including
Whitney and 'm Your Baby Tonight) and three soundtrack albums (for
“The Bodyguard,” “Waiting to Exhale" and “The Preacher’s Wife”) that
spunioff a total of 11 No. 1 pop hits (see story, page 8}, These projects
earned the singer varicus chart accolades, most notably becoming the
first fernale artist in music history te bow at No. 1 on the Billboard
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200 with sophomore set Whitney (1987). She also amassed a host of music awards (including
six Grammys, 13 Billboard Music Awards and 23 American Music Awards) and combined
worldwide sales of 170 million albums, singles and videos,

Houston's talent also extended to the silver screen, with dazzling results. She made her
film debut in 1992's “The Bodyguard™ alongside actor/director Kevin Costner. Her star turn
was followed by roles in 1995's “Waiting to Exhale.” also starring Angela Bagsett, and 1996's
“The Preacher’s Wife” co-starring Denzel Washington. The next year, she appeared in the
ABC made-forTV remake of Rodgers & Hammerstein's “Cinderella,” playing the Fairy God-
mother to Brandy's title character. The Emmy-nominated project marked Houston's debut as
an executive producer, Through her BrownHouse Productions, she oversaw several more chil-
dren’s films projects between 2000 and 2006, including “Princess Diaries”/“Princes Diaries
2" and “Cheetah Girls"/“Cheetah Girls 2." More recently, the late singer had completed her
role as the mother figure to Jordin Sparks in the upcoming remake of the 1976 film “Sparkle.”
Houston, who obtained the production rights to the film in 2001, was also onboard as an ex-
ecutive producer (see story, page 12).

In 1989, Houston established the Whitney Houston Foundation for Children, a nonprofit
organization focusing on worldwide issues from homelessness and cancer/AIDS to self-em-
powerment. Her philanthropy also extended to other arenas. Her heralded performance of
“The Star-Spangled Banner” at Super Bowl XXV in 1991, released as a commercial single that
became a top 20 Hot 100 hit, was reissued following the attacks of Sept. 11, 2001, All royalties
and net proceeds from the single’s sales were donated to the firefighters and victims of the
attack on the World Trade Center,

It was 4 more R&B/hip-hop-edged Houston who greeted fans on her first studio album
in eight years after her soundtrack cycle, 1998’s My Love Is Your Love. Featuring production
by Rodney Jerkins, Wyclef Jean and Missy Ellictt, the album boasted such notable songs as
“Heartbreak Hotel” with Faith Evans and Kelly Price, “It's Not Right but It’s Okay” and “When
You Believe,” a duet with Mariah Carey.

Married by this time to Bebby Brown and mother to her only child, Bobbi Kristina, rumors
about Houston's drug usage began overshadowing her tremendous talent. She went on to re-
cord her fifth album, 2002’s R&B-focused Just Whitney—the first under a new $100 million
Arista contract and first without mentor Davis at the helm. The project marked a reunion with

Show-stopper:
WHITNEY
HOUSTON‘performs
“| Didn't Know My
Own Strength” at
the American Music
Awards in Los Ange-
les on Nov. 22, 2009.

then-Arista head Antonio “L.A." Reid who, with Edmonds. had worked with Houston on the
“Waiting to Exhale” soundtrack and before that on 1990's I'm Your Baby Tonight.

On the eve of Just Whitney's release, Houston told Billboard, * Whatever song I put my voice
on is with a full-heartedness . . . T have to feel it, love it and live it. Music isn't supposed to bring
you down: it's supposed to bring you up.”

A year after Just Whitnep, Houston released her first Christmas set, One Wish: The Holiday
Album, produced by herself with Mervyn Warren and Gordon Chambers. During the next
six years, however, news reports about her drug use and her marriage problems escalated.
But following her 2007 divorce, subsequent rehab and admitted past drug use to Oprah
Winfrey in 2009. fans were looking forward to a comeback. Houston had reunited with
Davis for 2009’s I Look to You. The album debuted at No. 1 on the Billboard 200, becoming
her first chart-topping studio album since 1987, However. subsequent TV performances
and a world tour plagued by cancellations and negative reviews told the story: The Voice
had lost its luster, But after another stint in rehab, Houston appeared back on track. In
addition to “Sparkle,” it was reported she would rejoin her “Waiting to Exhale” castmates
and director Forest Whitaker in a sequel. And on Feb. 9, Houston attended friend Price's
inaugural pre-Grammy event, *For the Love of R&B." at Los Angeles venue Tru Hollywood.
The spirited evening prompted Houston to join Price onstage for an impromptu perfor-
mance of “Jesus Loves Me.”

Then. the unimaginable. Houston died in a suite at the Beverly Hilton Hotel on Feb. 11, just
hours before the annual Pre-Grammy Gala hosted by Davis and the Recording Academy. “She
loved music and this night,” Davis said to those gathered in the ballroom later that evening.
“She was a beautiful person and a talent beyond compare™ (see tributes, page 20).

As the investigation continues into her death, Houston will be laid to rest during a private
funeral (though it will be streamed worldwide) at her childhood church, New Hope Baptist.
in Newark on Feb. 18, Detroit pastor/gospel singer Marvin Winans will preside, In addition
to Bobbi Kristina, Houston is survived by her mother, Cissy; cousin Dionne Warwick; and
other family members.

“I used to tell her that if Aretha was the Queen of Soul, then you're our princess,” Narada
Michael Walden says. “Well, Aretha. Dionne and Cissy passed it down to Whitney and she
surpassed all of them—and in doing so inspired her generation and those to come. .
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Thinking About You

A Look Back At Whitney Houston’s Record-Breaking Career

THE EARLY
YEARS

Aug. 9,1963 (1)
Whitney Elizabeth
Houston born

in Newark, N.J.,
youngest daughter
of Cissy Houston
and John Russell
Houston Jr,, cousin
of Dee Dee and Di-
onne Warwick and
goddaughter of
Aretha Franklin

1978

Appears as the
lead vocalist on the
title track for Mi-
chael Zager Band's
disco release Life's
a Party {Columbia)
Widely regarded
as the first record-
ing that showcases
Houston's veice:
The same year, she
sings backup en
Chaka Khan's hit

“I'm Every Woman"

{Warner Bros, ).

November

1981 (2)
Working 8s a
ouston

appears

on the cover of
Seventaen
magazine.
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THE DEBUT
1983 (3)

Clive Davis signs
Houston to Ansta
Records after
seeing her perform
ashowcase in
downtown

New York

June 23,1983

{4) Houston makes
her national TV
debut, singing
“Home" (frem "The
Wiz") on“The Mery
Griffin Show"

March 9, 1985
Housten's first solo
single, "You Give
Good Love," enters
the Billboard Hot
Black Singles chart
atNo. 89

March 23,1985

(5) Whitney
Houstan~released
March 14,1985, on
Arista—bows at
No. 166 on the
Billboard 200.

Aug. 17,1985
The second single
from Whitney
Houston, "Saving
All My Love for
You" {a cover of
asong written by
Michael Masser and
Gerry Goffin far
Marilyn McCoo and
Bitly Davis Jr.) baws
atNo. 53 onthe
Billboard Hot 100

Oct. 26, 1985
“Saving All My Lave
for You" tops the
Hot100, becoming
Houston's first No.
1hit. She wauld
score six more con-
S ve No.1s on
the chart, setting

a record that still
holds today.

2t b

THE
SENSATION
Jan. 27,1986

Wins two awards
at the 13th annual
American Music
Awards for favorite
soul/R&B single

for “You Give Good
Love" and favorite
SOul/RE&B video for
"Saving All My Love
for You"

Feb. 25,1986

(6) Wins best
female pop vocal
performance for
"Saving All My Love
for You" at the 28th
annual Grammy
Awards. Also nemi-
nated for album of
the year for Whit-
ney Houston and
best female R&B
vocal performance
for "You Give Good
d prer-
for! ving All
My Love for You."

March 8, 1986
Whitney Houston
tops the Billboard
200, a position it
helds for a record
14 weeks

July-Decem-
ber1986

The Greatest Love
warld tour sells
285,066 tickets

for a gross of
$4,830,082 from
24 North &merican
dates, according to
Billboard Boxscare.

Sept. 21,1986
Wins Emmy at 38th
annual Primetime
Emmy Awards for
outstanding indi-
vidual performance
ina variety ot
music program for
her performance
atthe 28th annual
Grammy Awards,

Feb. 24,1987
Nominated for
record of the year
atthe 29th annual
Grammy Awards
for "Greatest Love
of All"

THE STAR

June 2,1987
Sophomere album
Whitney areves on
Arista.

June 27,1987
Houston makes
history as the first
fermale artist o
enter the Billboard
200 at No. 1 when
Whitney tops it

In its first week of
release. She holds
the top spot for 11
weeks. "l Wanna
Dance With Some-
body (Who Leves
Ma)." the lead sin-
gle frorm Whitney,
tops the Hot 100
for the first of two
wee!

July-Decem-

ber, 1987

The Moment of
Truth tour selis
786,502 tickets
and grosses
$14,259,726, with
57 North American
dates reported,
making it the most
successful tour

of Houstan's ca-
reer, according to
Boxscore.

March 2,1988
\Wine Grammy for
best female pop
vocal performance
for “| Wanna Dance
With Somebody
{Who Laves Me)"
at 30th annual
Grammy Awards,
Also nominated for
album of the vear
for Whitney and
best female R&B
vocal performance
for “For the Lova of
You," and performs
“I Wanna Dance
With Somebody.”

Feb. 22,1989
Nominated for
best female pop
vocal performance
at the Zlst-annual
Grammy Awards
for “One Moment in
Time™

Feb. 21,1990
Nominated for
bast R&S perfor-
mance by a duo
or groupn with
vocals at the 32nd
annual Grammy
Awards for "It
Isp't, 1t Wasa'e, 1t
Aln't Never Gonna
2e," with Aretha
Frankiin.

THE QUEEN

Nov. §,1930
Third album 'm
Your Baby Tonight
arrives an Arista

Jan. 27,1991 (7
Sings "“The Star-
Spangled Banner”
at Super Bowl XXV
Widely regarded as
one of the best per-
formances of the
national anthem

Feb. 23,1991
Makes “Saturday
Night Live" debut
Performs "All the
Man That | Need"
and "I'm Your Baby
Tonight.”

April-August
1991

Houston's I'm Your
Baby Tanight tour
sells. 230,485 tick-
ets and grosses
$5.015.907 fram
28 North American
dates, accordina to
Boxscore,

Dec. 9,1991
Wins No. 1R&B
singles artist, No. 1
R&B albums artist
{for I'm Your Baby
Tornghty and No.
1RE&R artist at the
Billboard Music
Awards.

Feb, 26,1992
Nominated for best
female pop vocal
padformance at

the 34th annual
Grammy Awards
for "All the Man
That | Need."

HE
BODYGUARD'

July 18,1992

(8) Marries singer
and New Edition
frontman Bobby
Brown at her home
in Mendham, N.J.

Nov. 17,1892
The Bodly-

guard: Oniginal
Sounditrack Afbum
isreleasedon
Arista, Houston
appears on six

of the album’s 12
tracks, including
the massive hits "l
Will Always Love
You" and "I'm Every
Woman"

Nov. 25,1992
The “Bodyguard"”
movie is released
Houston stars
alongside Kevin
Costner. The film
grosses $16.6 mil-
lion during its U.S,
opening weekend,
according to Box
Office Mojo. tt
eventually captures
a worldwide gre
of $41 million, ac
cording to Box Of-
fice Mojo.

Dec.12,1992
The Bodly-

guard: Original
Sounditrack Album
tops the Billboard
200—and remains
there for 20 weeks,

THE
GREATEST
LOVE

March 4,1993

(9} Her only child,
daus .
Kristina, is born.

Juiy 1993-Sep-
tember 1994
The Bodyguard
tour sells 225,857
tickets, grossing
$10,502,981 from
28 North American
datas, according to
Boxscore.

March1,1994
Wins Grammys for
aloum of the year
for The Bodyguard.
and record of the
year and best
female pop vocal
performance for "l
Will Always Love
You' at the 26th
annual Grammy
Awards, Also
nominated for
best female R&B
vocal performance
for “I'm Every
Woman." Performs
‘T Will Always Love
Youu"

Oct. 4,194
Performs "Peoole”
and "The Graat-
ast Loveof All" in
honar of Nelson
Mandela at s White
House state dinner.

Nov. 22,1995
“Waiting to Ex-
hale,” starring
Houston and
Angela Bassett,
and directed by
Forest Whitaker, is
released by 20th
Century Fox. The
film grossed $14.2
million upon its LLS,
opening weekend,
accerding to Box
Office Moo,

THE
FAIRYTALE
Now. 27,1996
The Preachet’s
Wife: Original
Soundteack Album
Is released.

Dec. 13,1896
Touchstone Pic-
tures releases the
Penny Marshali-
directed "The
Preacher's Wif
with Houston st
ring alongside Den-
zel Washington.

Feb. 26,1997
Nominated for

five awards at

the 39th annual
Grammy Awards
for album of the
year for Waiting

to Exhale: Original
Saundtrack Album,
best pop coliabora-
tion with vacals for
“Caunt on Me” with
CeCe Winans, best
female R&B vocal
performance and
best song written
for a motion pic-
ture, television or
ather visuat rnedia
for “Exhale (Shoop
Shoop).” Houston
performs “Exhale”
alongside Mary
J.Blige and CeCe
Winans,

Nov. 2,1997
Anupdated ver-
sion of Rodgers

& Hammerstein's
“Cindersha," star-
ring Brandy as Cin-
derella and Hous-
ton as her fairy
godmother, 8irs on
ABC Houston is ex-
ecutive producer.

Feb. 25,1998
Nominated for
best female R&B
vocal performance
for 7| Believe in
You and Me" and
best R&B album
for The Preacher’s
Wife: Original
Soundtrack Album
at the 40th annual
Grammy Awards.

THE LOVE

Nov. 17,1998
My Love is Your
Love Houston's
fourth studio
album, arrives on
Arlsta,

June-July 1999
Houston's My Love
IsYour Love world
tour sells 85156
tickets for a gross
of $5,888,882 from
19 North American
dates, according to
Boxscore

Feb. 23,2000
Wins best female
R&B vocal perfor-
mance for “it's Not
Right but It's Okay"
atthe 42nd annual
Grammy Awards
Also nominated for
best R&B perfor-
mance by a due or
group with vocal
for "Heartbreak
Hotel" with Faith
Evans and Kelly
Price, best R&B
album for My Love
Is Your Love and
best pop coltabora-
tion with vocals

for “When You Be«
lieve™ with Mariah
Carey. Performs “I
Learned From the
Best” and "It's Not
Right but It's Okay,"

THE PAIN

Dec.4,2002

(10) Diane Sawyer
doss anin-depth
interview with
Haouston for ABC
News' "Primetime.”
discussing Hous-
ton’s marriage and
rumaored drug use.
One of the highest-
rated celebrity in-
tarviews, itearned
a13.7 rating/ 21
share, or14.7
milion U5, house-
holds, according
to Nielsen

Dec.10, 2002
Houston’s fifth
studio album, Just
Whitney, arrives on
Arista

Nov. 18, 2003
One Wish: The Holi-
day Album, Hous-
ton's sixth studio
aloum, i< released
on Arista,
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January-June

2004
Haouston and Brown

e
filrm the reality TV o
pragram "Being s
Bobby Brown” 535
Hauston also en- Z

tersrehab that year
at her mother's
insistence.

Aug. 15,2005
The 2006 Guin-
ness Book of
World Records lists
Houston as music's
most awarded
female artist

with 411 awards
Her aceolades
include her six
Grammy Awards,
16 Billboard Music
Awards and 23
American Music
Awards,

April 24, 2007
Civorce from
Bobby Brown is
finalized:
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THE
RETURN

Aug. 28,2009
Arnistareleases
Houston's last
studio album,
Iieokto You.

Sept. 14-15,
2009

Appears on 8 two-
part special of “The
Qprab Winfrey
Show," dubbed
“The Oprah Winfrey
Show Exclusive:
Whitney Houston's
Firstinterview” The
appearance marks
Houston's first tele-
vised interview in
nearly seven years,

Sept. 19,2009
I Look to You tops
the Billboard 200.

February-June
2010

The Nothing hut
Love tour sails
96,683 tickets,
arossing $1,913,446
from 10 dates in
Australia and Eu-
rope, according to
Boxscore.

Jan. 30, 2011
Houston sings I
Look to You'" with
Kim Burrell at
BET's Celebration
of Gospel 2011, lz 5
her iast televis
performance.

Feb. 9, 2012 (in
Performs "Yes,
Jesus Loves Me*

at the Kelly Price &
Friends Unplugged:
Forthe Love of
RE&B party. It would
be her final live
performance,

Houston's Hot 100 Legacy

The singer had 39 chart hits—and 11 No. Is

HITNEY HOUSTON'S legacy on the Billboard Hot 100 is legendary.
Her biggest single on the chart is her iconic “I Will Always Love You,” from her film “The Bodyguard.” The track
spent 14 weeks atop the list and at the time was the longest-running No. 1 single in history.
Here's a Took at Houston's 39 singles that have charted on the Hot 100 tally, stretching back to her 1984 debut,
“Hold Me” (with Teddy Pendergrass). She topped the list 11 times, with seven of those leaders coming consecutively
between 1985 and 1988 (see story, page 10). Houston’s most recent No. 1 single was the 1995 hit “Exhale {Shoop Shoop)” from her film
“Waiting to Exhale.” Houston only released six studio albums in her career and, incredibly, between 1992 and 1998, all of her musical out-

THE LOSS

Feb. 11, 2012

€12) Just hours
before Clive Davis'
annual pre-Grammy
party, Houston Is
found dead in &
bathtub at the Bev-
erly Hilton Hotel by
her badyguard. She
was 48 years oid,

Feb, 12,2012
Host LL Cool J
opens the 54th
annual Grammy
Awards witha
prayer dedicated
to Houston. Jen-
nifer Hudson
Houston'shit !Wh
Always Love You™
during the in me-
moriam portion of
the program

Aug.17, 2012
Houston will post-
humously appear in
“Sparkle alongseide
Jordin Sparks, Cee
Lo Green and Mike
Epps. The remake
of the original 1976
film, directed by
Salim Akil, will alse
feature Houston
performing the oc
pel hymn “His E
onthe Sparsow."”

8y Beryarmin
Meadows-Ingram
and Jon Blistein,
Additional
reporting by
Bilthaard staff

put wa

You Believe,"” were all film-related efforts,

Though her success on the Hot 100 diminished a bit in the last decade—thanks in part to the relative lack of new musical output from
the diva—she did have a pair of hits from her final studio album in 2009, That year's I Look to You, which bowed at No. 1 on the Billboard
200, spun off a pair of Hot 100 hits. Its title track peaked at No. 70, and “Million Dellar Bill" reached No. 100. The latter is currently her
final chart entry, having spent one week on the tally on Sept. 19, 2009.

"HOLD ME™
THEDVA'S VERY FIRST
CHART ENTRY WAS A
DUETWITHRER (CON
TEDDY CENGERORASS,
MWHICH CLIMBED TO
HO. 46 N 1984 ON HOT
REB/HIP-HOP SONGS,

Houston’s Hot 100 History

tied to soundtrack releases, On this list of Hot 100 hits, the 11 charting singles, from “I Will Always Love You" through “When

—Keith Caulficld

1T REACHEDNQ.5; TIE HOTIO0 PEAK (WeeksAtNo.T)  PEAKDATE
MARKING THE DVA'S DANCS
FIRST OF EONSECY- P . " ;'l:“‘m“o .
TIVETOR 108, “Hold Me"™ (Teddy Peaderatass and Whilney Houston) 46 July 28,1984 AWHO LaVECHIY
NOTONLY DIO
"“You Glve Good Love" 3 July 27,1985 "DANCE REACK NG,
1N THE ROT 164, T
= " ALSD WAS MER FIRET.
raAS ALY “Saving All My Love for You" 1 Oct. 26,1985 LEAGEN O DANCE
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ALl How Will | Know’ 1(2) Feb. 15,1986 NOTCH NG, SO0
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SONG WAS HER FIRET S PRl
Mot averongs.  "IWanna Dance With Somebody (Who Loves Me)" 1(2) June27,1887  1ovau
HAT DIDKTREACH
THE TOP OF THE HOT “Didn" "
100 NCLIDING “ONE Didn't We Almost Have It Al 1 Sept. 26,1987
MOMENT IN TIME® AND
I HAVE NOTHINGY “So Emotional” 1 Jan.9,1988
“Where Do Broken Hearts Go" 1(2) April 23, 1988
“Love Will Save the Day” 9 Aug. 27,1988 “LWILL ALWAYS
LOVE YoUu*
“One Moment in Time” 5 Nov. 12,1988 e
s —  AMTEOR(TSSONG
MITISN'T, ) | " O i WRITER, DOLLY PAR-
AR (AT “Itisn’t, It Wasn't, It Ain't Never Gonna Be" (Aretha franklin/Whitney Hoesten) a1 July 28,1989 Yo, NS85 THETINE
HEVER GONNA BE” G
TWOQF THE MOST “I'm Your Baby Tonight™ 1 Dec.1,1990
POWERFUL VOICES R
INMUSIC-HOUSTON ING. A’“ECADE LATER
AND. ansvm‘rnmx “All the Man That | Need” 1(2) Feb. 23,1991 FIRET WRITTEN £0R
LINSJOINED FORCES PARTON'S FILM *THE
ON THISTRA £ po 5 BEGRTLITTLE WHGRE
SECOMD SINGLE FROM Miracle’ 9 June 8,1991 HOUSE (N TEXAS T
FRANKLIN'S THROUGH WAS ADAPTED FOR
THE STORM (Y089). 1T " . HOUSTON'S "RODY-
MisseoHEToP4oan | MY Namels Not Susan’ 20 Sept.7,1991 GUARD® MOVIE AND
THE MOT 300, MARK- LINGERED'ATNOT
ING HOUSTON'S FIRST “I Will Always Love You" 104) Nov. 28,1992 FOR 13 WEEKS.
TITLETO 8YPASS THE
HEGION SINCE “MaLD
ME® “I'm Every Woman" 4 Feb.20,1993
« " “HEARTBREAK HOTEL"
| Have Nothing' 4 Aprii 3,1993 THE FIRSF SINGLE
FROM MOUSTOR'E 1949
“Run to You" 3 July 17,1993 MYLOVELS YOUR LOVE
ALBUM. HER FIRST
STUDD EFFORT SINCE
“Exhatie (Shoop Shoop)" 1 Novw. 25,1995 J99C'S 71 M N OUR BABY.
TONIGHT" A COLLAB-
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Record-
Setter

Houston notched way more than a few
on Billboard’s charts
BY GARY TRUST

HITNEY HOUSTON accomplished a bevy

of achievements on the Billboard charts.

No woman ruled the Billboard 200 guite

like her. The Houston-led soundtrack to

“The Bodyguard” stands as one of the
two longest-reigning albums (20 weeks each) by a woman
in the 56-year history of the survey (see chart, below right).
Coincidentally, Adele’s 21 matches the mark this very week
(see Over the Counter, page 69).

Houston is the only woman to have tallied reigns of more
than 10 weeks with multiple albums., While no other woman
has more than one such set, Houston had three: The Body-
guard (20 weeks), Whitney Houston (14) and Whitney {11).

With Houston also leading for a week in 2009 with her
last studio album, I Look to You, her 46 total weeks at the
Billboard 200 summit are the most among women.

Four years before the practice became the norm upon the
advent of Nielsen SoundScan electronic point-of-sale data,
Houston scored the first No. 1 debut on the Billboard 200
for a female performer.

The week of June 27, 1987, Whitney launched at the chart’s
top spot, where it held for its first 11 weeks. It remained in
the top 10 for its first 31 weeks, through Jan. 23, 1988.

On the Billboard Hot 100, Houston holds the record for
most consecutive No. 1 singles, having tallied seven in a row
from 1985 through 1988 (see chart, below left).

Even when her streak ended, Houston's next four solo
singles all reached the Hot 100 top 10. (She missed only
with “It Isn’t, It Wasn’t, It Ain't Never Gonna Be,” a sassy
superstar duet with her godmother, Aretha Franklin.) With
11 career Hot 100 No. 1s each, Houston and Rihanna trail
only Marizh Carey (18} and Madonna (12) for the most among
women, Janet Jackson rounds out the category’s top five with
10 leaders.

When Houston'’s remake of Dolly Parton’s “1 Will Always
Love You” wrapped its 14-week run atop the Hot 100 in 1993,
the song stood as the longest-leading title since the chart’s
inception on Aug. 4, 1958. To date, only Carey and Boyz 11
Men’s “One Sweet Day” (16 weeks in 1995-96) has surpassed
the reign (which has also been matched by five other songs).

In addition, Houston's “Exhale (Shoop, Shoop)™ is one of
only 13 songs by women to have debuted at No. 1 in the
Hot 100’s history. The song, from the “Waiting to Exhale"
soundtrack, opened atop the Hot 100 on Nov. 25, 1995,

“Exhale” also led the Hot R&B/Hip-Hop Songs tally for
eight frames, becoming one of her eight No. 1s on the list.

Houston additionally notched 10 leading titles on the Adult
Contemporary chart, making her one of just seven artists to reach

Star, ascending:
WHITNEY
HOUSTON on

the set of the

video for “How Wiil
' IKnow”in1987.

YEARREACHEDNO.1

the double-digit mark in the tally's 51-year archives. . 20 “The Bodyguard™ SOUNDTRACK/WHITNEY HOUSTON 1992

20 “" Adele 2omn*
Super Seven: The Record For Consecutive No. 1Singles 15 “Tapestry” Carole King 1971
DATEREACHEDND. 1 TITLE (WEEKS AT NO. 1) 14 “Whitney Houston™ WHITNEY HOUSTON 1986
Oct. 26,1985 “Saving All My Love for You" (1) 13 “Judy at Carnegle Hall” Judy Garland 1961
Feb. 15,1986 “How Willl Know" (2) 12 “Jagged Little Pill" Alanis Morissette 1995
May 17,1986 “Greatest Love of All" (3) 12 “Fearless” Taylor Swift 2008
June 27,1987 “I Wanna Dance With Somebody n “Mariah Carey" Mariah Carey 1991

{Who Loves Me)” (2)

n “Whitney" WHITNEY HOUSTON 1987
Sept. 26,1987 “Didn't We Almost Have it All” (2) 2

10 “Forever Your Girl” Paula Abdul 1989
Jan. 9,1988 “So Emotional” (1)

10 “The Singing Nun” The Singing Nun 1963
April 23,1988 “Where Do Broken Hearts Go” (2)
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*Currantly at No. |
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Getting Her
‘Sparkle’ Back

The state of the film Houston was executive-producing
—and notes from her last recording session

arly during Grammy Week, Whit-
ney Houston traveled to North
Heollywood'’s Mason Sound studio
for what turned out to be her last
recording session. She was work-
ingon “Celebrate,” a duet with Jordin Sparks for
the soundtrack to the upcoming film “Sparkle.”
Songwriter/producer Harvey Mason Jr. says
Houston was in great spirits and sounded good
as they worked on vocals for the new R. Kelly-
penned song on Feb. 7. “We might have needed
one morevocal session, but 1 was close to being
done with my portion of the soundtrack.” Mason
says. The producer explains that he has worked
on three songs for the soundtrack: one produced
by he and partner Damon Thomas under their
Underdogs moniker, another song he vocal-pro-
duced and “Celebrate” with Kelly,
This wasn't the first time Mason worked with
Houston, He co-produced “I Look to You," the
title track and first single from Houstor’s 2009

Avrista studio album. In addition to co-preducing
that Kelly-penned song with Christopher “Tricky”
Stewart, Mason worked on several other cuts from
Houston's seventh album, including an uptempo
cover of Leon Russell's “A Song for You” in tandem
with production duo StarGate. Atthat time, Mason
said. “Whitney delivers a killer vocal.”

This time, Mason says Housten was all about
letting Sparks, who plays the title role in “Spar-
kle,” shine. ““it's not about me, let Jordin shine.
This is a great moment for jordin,” Mason re-
calls Houston saying during the session. And
those comments, Mason adds, characterize the
type of person Houston was.

“Whitney was very generous and gracious
with up-and-coming artists,” he says. “She wasn't
the normal diva where it's all about her, She and
Brandy were close. | talked to Jennifer [Hudson|
earlier this week—they were among the people
she interacted with, and gave advice to or helped
along with their careers.” Mason says he's not sure

Final feature; WHITNEY HOUSTON
stars in her “Sparklg” remake
alongside JORBIN'SPARKS.

when the soundtrack will be released.

In addition to “Celebrate,” which will play
over the-end credits, Houston sings the gospel
classic “Eyes on the Sparrow” in “Sparkle.” Cur-
rently in postproduction and on schedule, the
Sony Pictures film i scheduled for release in
early August. RCA will release the soundtrack.
According to a person familiar with the produc
tion, Seny executives were pleased with both
the way Houston looks and sounds in the film.

“Sparkle” is a remake of the 1976 film that
starred [rene Cara as lead character Sparkle Wil-
liams. It was lo be an acting comeback for Hous-
ton, who hasn't appeared in a theatrical release
since “The Preacher’s Wife” in 1996. Setin 1950s

Harlem, “Sparkle” is the fictional story of three
singing sisters. Houston plays the mother of
the siblings. Cee Lo Green is also in the film,
Houston was also one of five executive pro-
ducers on the movie, having acquired the rights
close to 12 years ago. Her original plan was to
have Aaliyah star as Sparkle until the singer died
in a plane crash in 2001, Last year, it was also
announced that Houston would rejoin her cast-
mates—including Angela Bassett—and director
Forest Whitaker for a sequel to the 1995 hit film
“Waiting to Exhale,” According to published re-
perts, Fox 2000 Pictures plans to proceed with
the sequel in Houston's honor.
—Phil Gallo and Gail Mitchell

ALICIA GRUR/S 2012 STAGE f FILMS, INC.

Mahalo piha.

Our heartfelt thanks to the writers,

producers and filmmakers of The Descendants.

Not only have you made a beautiful film,

but you've given the gift of Hawai'i’s music to the world.

A gift of grace, Beauty. Emotion. Pocetry.

And can breathe life into a story.

It has that power.

Scendants

HALLACY'S CREATIVE INDUSTRIES

crealive-hawan.com

The Descendants was scored exclusively with music by Hawai'i artists. Director Alexander Payne says, “It's a joy for
us to share what we've been listening to while making the film and perhaps open up some ears and hearts to the

beauty of Hawaiian music" Consider the power of Hawai'i’s music for your next project.

1 LM DFFICE

hawanhilmotfice.com

The Descendants Original Motion Picture Soundtrack is available in download and CD formats.
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WHITNEY

In loving memory of her majestic voice,
her radiant beauty and the magic she created on stage.

THE ESTATE OF MICHAEL JACKSON

JOHN BRANCA, JOHN MCCLAIN, CO-EXECUTORS
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Queen of the night: A still of
WHITNEY HOUSTON from the

Maureen Crowe

Guild of Music Supervisors president and musie supervisor of “The Bodyguard™

1 first saw Whitney at a Baptist church when
I was doing research on another project down
on Crenshaw [in Los Angeles|. She sang “What
a Friend We Have in Jesus.” When I met her
the first time for “The Bodyguard™ I told her |
had seen her before and she was so shocked—
she said it was the only time she'd been in
that church. I think we really connected be-
cause of that.

[The centerpiece song] was originally going
to be “What Becomes of the Brokenhearted,”
but Paul Young had covered it for “Fried Green
Tomatoes™ and it had climbed the charts {to No, 22 on the Billboard Hot 100
in March 1992]. 1 felt we needed a song that could push the story forward,
so I said to the producers [Kevin Costner, Lawrence Kasdan and Jim Wilson]
that the song had to be Kevin's song that would play in Kevin's bar and she
would sing it back, They said it was a working man's bar with sawdust on
the floor and they dance to the jukebox: “It’s not a country bar and we don't
want to do a country song, It's a California bar,”

They wanted to do Motown. I said “OK, we're doing cldies,” but they would
also be dancing to Eagles, Jackson Browne—that’s the California sound. |
remembered [“1 Will Always Love You"] from Linda Ronstadt's [1975] Pris-
onerin Disguise. It was one of my favorite albums, It had to answer the ques-
tion of, What song would you sing to a man you had an affair with, he’s just

BILLBOARD | FEBRUARY 25, 2012

taken a bullet for you. and you'll never see him again?

They didn’t realize Dolly Parton had written the song until they'd signed
on to it and then we had to have the lead singer of X, John Doe, come in and
do a male version of it because we couldn’t find a male version of it that
wasn’t toe country or just the right vibe for the bar.

The wonderful thing is that Whitney's version fills every fiber of your
body. We recorded the first version live and on the fourth take we captured
the live emotion on camera, [Other artists] never sang the third verse—it
was always spoken, She sang it, | remember saying to David [Foster, who
co-wrote “The Bodyguard” soundtrack hit “I Have Nothing”], “It's only ap-
propriate that she sing it.” He said, “Let’s see what she does with it.” It was
released; the movie opened and hit No. 1 [three days after it opened on Nov.
25, 1992]. That was a watermark.

She really broke so many color barriers. People don’t realize that at the
time if you were a black actress you had no chance at international distri-
bution, Whitney was very aware of that, and when she succeeded 1 think
the black community really came to respect her for breaking those barri-
ers. She was very generous to people. Very generous to me, thanking me
at the Billboard Music Awards and the Grammys. She really tried to be
fair and acknowledge the people who were important to her—she knew
she had a gift and she wanted to share it. | felt she could always have that
success again. It felt like, even with the demons she had, she was a very
generous performer, And not many performers are like that.

—As told to Phil Gallo
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Memories forsale: A shopper
looks at a special display set
up for Whitney Houston, with
the message “We will always
love you,” at'a music shop in
Tokyo on Feb. 14. ;
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RunToYou

Whitney Houston’s death sparks
surging demand at retail
BY ED CHRISTMAN

EMAND FOR WHITNEY Houston’s music is ex-
ploding online, but a scarcity of physical product
will stymie overall sales for another week or so.
For the week ended Feb. 12, the late pop su-
perstar’s U.S. digital track sales skyrocketed
to 859,000 units from 13.000 in the prior week, even though
her death was reported just a day before the close of Nielsen
SoundScan’s sales week.

In fact, her track sales for the week exceeded the number
she sold in each of the last two years—640.000 and 682.000
in 2011 and 2010, respectively; according to SoundScan,

Meanwhile, Houston'’s album sales swelled to 101,000 units
(of which 91,000 were digital). surging from 1,000 a week
earlier. Total U.S. streams of Houston's songs also spiked,
hitting 1.2 million in the week ended Feb. 12, more than
quadrupling from 272,000 in the prior week.

Sony Music Entertainment, which has done well meet-
ing demand for multiple-Grammy Award winner Adele (see
story, page 28), was blindsided by Houston’s death. By Feb.
13, multiple retail sources and wholesalers said they were
cleaned out of Houston CDs, with only 2003’s One Wish; The
Holiday Album available for order.

“Of course they are caught short on Whitney. How could
you tell that kind of demand would spring up?” Newbury
Comics head of purchasing Carl Mello asks. “There was
probably very little in stores because her titles had per-
formed so lacklusterly in the last year. In fact, if Sony had
a lot of Whitney product in stock, they probably would
have gotten in trouble from accounting for being overin-
ventoried on her.”

On Feb. 15, Sony began alerting retailers that it would
begin shipping newly manufactured units of the “Bodyguard”
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soundtrack and her self-titled debut album on the following
day, with product expected to reach key merchants in time
for the weekend. Whitney: The Greatest Hits was expected
to ship on Feb. 17.

Meanwhile, with Sony out of stock on physical product,
merchants were scrambling to get anything by Houston,
even snapping up the import-only Ultimate Collection hits
package. But retail sources say U.S. Sony executives began
warning music merchandigers not to carry the album, frus-
trating retailers because it was the only physical product still
available in the immediate wake of Houston’s death.

“It's not like we are taking in bootleg product,” & retail
executive says, “Sony will still be collecting revenue on the
sales of the Ultimate album, even if it’s not the U.S, company.”

Sony had already sustained a black eye with consumers
in the United Kingdom. where it was forced to respond to
an online furor over a price hike for The Ultimate Collection
and Greatest Hits at Apple’s U.K. iTunes store in the hours
after her death. A Sony source blamed the repricing, which
was quickly reversed, on an “internal mistake due to an em-
ployee error” (Billboard.biz, Feb. 14).

Merchants and label executives are unclear how long the

sales surge will last. So far, postmortem sales of Houston's
albums have fallen short of Michael Jackson's but exceeded
those of Amy Winehouse.

After Jackson died June 25, 2009 (on a Thursday, about
halfway through the SoundScan week), his digital track sales
surged to 2.3 million in the week ended June 28. from 37.000a
week earlier, while sales of his solo albums soared to 422,000
from 10.000 in the prior week, according to SoundScan.

The July 23, 2011 (Saturday) death of Winehouse, whe had
released only two albums, caused her digital track sales to
surge to 111,000 in the week ended July 24, from 5,000 in
the prior week, according to SoundScan.

Of course, Winehouse never attained the superstar status

of Houston, whose death is likely to drive increased sales of

her catalog for weeks, if not longer. .

Where
Broken

Hearts Go

With vastly increased spins, radio
helps listeners mourn Whitney
Houston’s passing

BY GARY TRUST

HE DEATH OF Whitney Houston on Feb. 11
afforded radio a chance to serve as a forum
for listeners looking to share their feelings
and hear her music.
After news of the star’s passing broke,
R&B and adult contemporary stations led the way in pay-
ing tribute to Houston's rich discography. On Feb. 12,
the first full day following Houston's death, her songs
received 6.757 plays on 433 of the 1,207 stations moni-
tored by Nielsen BDS for the Billboard Hot 100. On Feb.
10, Houston had received a mere 158 spins.

Clear Channel-owned dance outlet WKTU (103.5) and
Emmis adult R&B WRKS (98.7 Kiss-FM) New York—
whose listeners include those in Houston’s hometown
of Newark, N.].—each played Houston's hits exclusively
on Feb. 12,

While WRKS went into all-Houston mode that day, the
singer was already one of the station’s “core artists,” PD
Jay Dixon says. “We already had a lot of her titles on the
air, As listeners request them, we're also featuring a few
of her deeper cuts.”

Greater Media AC WMJX (Magic 106.7) Boston played
13 Houston songs on Feb. 12. On Feb. 10, the station
had played only three. “I expect that the audience ap-
petite for Houston'’s songs will increase, at least in the
short term. much like it did after Michael Jackson passed
away” in 2009, WM]X VP/director of programming Don
Kelley says.

“What research doesn't account for is a human con-
nection,” WKTU PD Rob Miller says. In the case of art-
ists like Houston and Jackson, “people danced to their
songs in high school and college, used their music as
wedding songs and trace great memories to their librar-
ies of hits,” he says. “When they died, listeners cried out
for their music.”

Even stations that don't normally play Houston's songs
have featured her hits, if only in the relative immediate
aftermath of her death, On Feb. 13, Cumulus adult top
40 WPLJ (95.5) New York played her 1986 Hot 100 No. 1
“How Will I Know" twice on “The Big Show With Scott
& Todd." Houston last placed an entry on the Adult Top
40 chartin 1999,

WPL] OM Tony Mascaro says Lhe station is playing
“some of Houston's gold titles, for now. We'll mostly con-
tinue to play her on cur ‘Saturday Night "80s’ specialty
show long term.”

As listeners struggled to deal with the unexpected
passing of an artist who had contributed so greatly to
their lives’ soundtracks during the past quarter-cen:
tury, radio’s role as a community service provider was
evident,

“It’s sad. Tt's unbelievable,” Dixon said on Feb. 11 as
he manned the mic with air talents Cocoa Chanelle and
Bugsy. “I can say that being here tonight and sharing this
pain with New York is helping me through this.”

In a sentiment that could double as an open letter to
radio groups that rely on prerecorded voice-tracking on
weekends, Bugsy added, “This is one of those days that
the radio is important.” .

SHZUD XAMEAYASHI/AP MAGES
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An incomplete U.S, hitsset
highlights holein
Whitney Houston catalog

BY KEITHCAULFIELD
ANDEDCHRISTMAN

HOUGHWHITNEY HOUSTON'S

Greatest Hits album experiences

the biggest gain of all her releases

in the wake of her death—re-en-

tering the Billboard 200 at No. 6
on sales of 64,000 (up 10,419%, according to
Nielsen SoundScan)—it's not quite the “great-
est” of hits albums.

In the United States, the 36-track Arista set
is her only best-of release. The first half of the
album, released in 2000, comprises her best-
known ballads, while the second half boasts her
uptempo hits. To date, the album has sold 1.8
million, according to SoundScan.

However, instead of including the original
versions of the diva's dance songs like “1 Wanna
Dance With Semebody (Who Loves Me)" and “So
Emotional,” the set features remixes of those
tunes. For example, “Dance” is represented by
a Junior Vasquez mix, while “Emotional” is re-
worked by Dave Morales,

Outside the States, Sony Music issued The Ul-
timate Collection in 2007, a more traditional hits
album featuring 18 songs, the bulk of which
werert't remixed. When Sony noticed its high rank-
ing at Amazon in the days after her death. itbegan
notifying U.S. wholesalers to stop importing the
album. If Sony is trying to stop the importation
of what is perceived to be a superior greatest-hits
package than what's available stateside, does that

| WHITNEY HOUSTON |

‘ 1963-2012 |

Collected Works

mean the fabel is readying a more representative
Houston hits package for the United States?

Sony refused to comment, but sources point
out that if that is indeed the case, the label has
a number of obstacles to overcome in order to
make it happen.

Most important, what does the artist contract
call for on the subject of greatest-hits packages,
and is she recouped from whatever advance
she got the last time she re-upped her contract?
Sometimes a contract calls for a hits set to count
asa front-line release, which might be why Sony
has issued only one such package in the States,
But now with Houston'’s death. that consider-
ation is no longer a factor.

1f Sony has all the clearances it needs, it could
move quickly and release a new greatest-hits
CD within 4 month and a digital hits collection
within two weeks. according to industry reis-
sue executives. But in order to do so within that
time frame, the label would have to settle fora
relatively simple package that could be manu-
factured and assembled quickly.

But the artist’s estate and family will likely want
ahigher-quality release, says a senior reissue execu-
tive who has faced this quandary in the past, add-
ing that such a release could take too much tirme to
get all the necessary artwork approvals before the
postmortern uptick in consumer demand dries up.

Another question is whether her estate is
recouped. In 2001, Houston signed what was
then-termed a “$100 million” contract, when
she still had records left in her prior deal. Since
that contract, Sony has released three Houston
albums; including a Christmas title.

1t’s unclear how much of an advance the artist
received under the contract. But with her sub-

sequent albums—Just Whitney, One Wish: The
Holiday Album and I Look to You only selling a
combined 2.2 million units in the United States,
according to Nielsen SoundScan, it's possible
that her estate hasn’t recouped on the advance.

Ifunder the contract the label needs approval
to issue another greatest-hits package and her
estate is unrecouped, that means the estate won't
see any money for a while from such a package.
That, in turn, would make it more difficult to

approach a grieving family and get the necessary
approvals, the reissue executive says.

Houston is one of the very few superstar art-
ists of the '80s and '90s to have only one great-
est-hits album in her U.S. catalog, Prior to his
death, Michael jackson had five sets dedicated to
his Epic catalog, Madonna's Warner Bros. work
is represented by three best-ofs (not including
a ballads compilation). Time will tell whether
Sony will follow suit with Houston. .

Estate Planning

Houston’s image, lack of songwriting credits may pose challenges

BY ANDREWHAMPP

HITNEY HOUSTON may have broken

records for biggest-selling debut album

(Whitney Houston), soundtrack {“The Body-

guard”) and single (“1 Will Always Love You")

in her nearly 30-year career, but her estate is
considered less than lucrative when compared with that of other
recently deceased celebrities like Michael jackson,

For Houston, reported by TMZ to have 2 $20 million fortune at
the time of her death, the possibilities for postmortem wealth are
relatively limited. The singer didn't write any of her biggest hits
(though she did receive co-writing credit for a handful of singles
Tike “T Believe in You and Me™ and “Queen of the Night”), toured
infrequently and was considered too much of a liability to score a
major branding deal for the better part of the last decade. Perhaps
the biggest moneymaking opportunity in the near term is Hous-
ton’s publicity and likeness rights, to be controlled by her estate’s
yet-to-be-determined executors. which can be used for everything
from movie deals and advertising to books and decumentaries.

“If the family preduces a biopic that grosses $200 million, it
could be way more valuable than owning publishing,” says Jeff
Jampol, who manages the estates of the Doors and Janis joplin.
“It’s not just about rights but being able to successfully mar-
ket those rights. When we did the Doors movie “When You're
18 |
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Strange.' we owned the copyright and shared it 50-50. That's ab-
solutely what | advocate for any artist who can do so.”

But based on recorded-music sales alone, four entertainment
law and estate professionals who spoke with Billboard say they
expect Houston to generate $10 million-$15 millien in global
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Clive Davis

Family affair:
WHITNEY
HOUSTON and
daughter BOBBI
KRISTINA at the
pre-Grammy
gala honoring
David Geffen
at the Beverly
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Hills, Calif,
on Feb. 12,
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sales revenue within the next year, which would equal sales of
about 10 million-15 million albums and singles. By comparison,
Jackson seld twice that in a six-month period, but also owned
more of his publishing rights. Houston was less than prolific
during the last decade, releasing only two proper albums and a
Christmas set and falling three albums short of fulfilling a six-
album deal with Sony.

Aside from two songs on the upcoming soundtrack to Sony’s
“Sparkle,” one executive who worked closely with Houston on
previous projects doesn’t expect her posthumous catalog to ex-
pand much. “She was never a notorious studio rat, There’s not
endless material like a 2Pac,” the executive says.

Houston's troubled image could also hurt any immediate brand-
ing or licensing opportunities. “If I was a brand manager, | would
question affiliation with someone of her caliber. It would have to be
positioned the right way.” the executive says. Another entertainment
lawyer adds. “It's hard to predict what her reputation is. There'sa
lot of people that don’t really buy that Michael Jackson was a good
guy. and Whitney has become the poster child for drug addiction.”

The Jackson comparison is noteworthy, since the King of Pop's
estate has been striking a lot of deals based on his likeness, from
his icenic white glove to his moonwalk to projects like concert
film “This Is It" and a national Cirque du Soleil tour.

But Jampol is bullish on the marketplace for Houston-related
shows and films in the coming years. “You have to make known
the story behind Whitney, and that story can be iflustrated with
music, with books, with plays, with Broadway. That combination
of what you use and what she stood for can be compelling,” he
says. “I believe that Whitney will be relevant and important 3
years from now.” .
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“SHE WAS THE GREATEST
SINGER”
“There was a radio talk show |
used to listen to, John Gambling
on WOR. | was one of the com-
muters who was a regular contrib-
utor, calling in traffic reports. One
day~—it's the day after the Super
Bowl—and there’s all this contro-
versy about whether she sang the
song live. So when | phoned in, |
mentioned to the guy who usu-
ally took the report that | worked
at the label. Before | knew it | was
on the show live with Gambling.
They asked me, | told them she
was the greatest singer [ have ever
worked with ... When you work in
the industry fora long time, when
you have a hot-selling album, you
remember it. In the 1970s | was
with Phonodisc, which was what
PolyGram was called back then,
We had Saturday Night Fever and
Grease. I've never seen records
sell like that. The only other time
that happened,and it was like
déja vu, was with the soundtrack
for ‘The Bodyguard.™
—Rick Bleiweiss,
former head of sales at Arista
(1980-91); aiso worked at BMG
Distribution (1992-2003).

“YOU KNEW SHE WAS A
SUPERSTAR”
“When we did events—like Clive
Davis' pre-Grammy party and
they would arrive together—it
didn’t get any bigger or better
than that. You knew she was a
superstar and that Clive was the
man behind the magic. You also
could see and feel how much
Clive loved Whitney. My heart
breaks for Clive.”
—Sid McCain,
EM| Label Services VP of label
acquisitions and development;
former director of publicity at
Arista Records

“SHE SEEMED LITERALLY
GOLDEN"

"She was anointed, for sure: Be-
hind the curtain, all the machinery
was being cranked up for her
debut, all the fanfare that was
possible back when record labels
had money to lavish on market-
ing. But the Whitney Houston

I met at Arista ., . seemed shy
and reserved, a stunning young
woman who didn’t take extraor-
dinary measures to be stunning
... She'd be plopped on the sofa
in an office near mine, chatting
with her publicist, and I'd stop in
to say a quick "hi," which had to
be quick because, let’s face facts,
she rattled me alittle. She hadn’t
even made her album yet, but
everyone knew what was com-
ing around the corner, even if it
ended up exceeding what anyone
In his er her right mind might
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Whitney Houston’s Colleagues Remember

Requiem For
uperstar

have predicted.. . Let other
people write about the years
of preposterous fame and the
string of hit singles and so forth
... | sat in Grammy audiences and
watched Whitney bask in that
adoring glow, grab her moments,
evervthing still in front of her,
the future limitless. She seemed
literally golden. But | also saw
the teenager just hanging out on
Arista’s sixth floor, and the loss of
that girl breaks my heart.”
—Mitchell Cohen,
former publicist and VP at Arista
Records. Excerpted from his blog,
Emscee.com.

“WITH WHITNEY EVERYTHING

HAD A PURPOSE”

“She's the best singer I've ever
worked with. When she sang, the
song would be sung better than
you ever imagined it in your head
when you were writing it. She
took it so far beyond what you
could imagine—mind-blowing.
Every singer out there—Chris-
tina Aguilera, Beyoncé, Celine,
Jennifer Hudson—every great
voice of our times owes a debt
to Whitney Houston. They were
all little girls singing into their
hair brushes, and what they were
trying to learn were her runs and
how she sang. It sounded effort-
less, and it was not. With Whit-
ney everything had a purpose.
There were no wasted or false
notes. Everything she sang, she

gave it everything. Her voice was
not only an incredible technical
instrument beyond anything, but
it had heart and soul. That com-
bination is what made it so great.
But when you have everything—
and when you had it on her ievel
... her gift was amazing. It’s such
a terrible, terrible loss. It’s a loss
for listeners, and my heart goes
out to her family.

—Diane Warren,

songwriter

“WHITNEY KEPT HER SPIRIT

AND KEPT GOING”
“I had the pleasure of working
closely with Whitney on herthird
album, I'm Your Baby Tonight.
There was an extensive promo
tour visiting all of the BMG branch
markets—this was back when
labels still had them. Whitney
was incredibly hardworking, al-
though she did grow quite tired
of the food, and by the time we
got to L.A., she intimated that she
was craving Roscoe's House of
Chicken and Waffles. We also did
amajor video for her first single
with Julien Temple over a few
days in New York. The shoot had
a lot of setups and was quite a
trip—through it all, Whithey kept
her spiritand kept going.”
—Marty Diamond,
Paradigm Talent New York office
head and formerly VP of artist de-
velopment and video at Arista

“IDOUBT THAT ANYONE
WHOEVER WORKED AT ARISTA
HAS STOPPED CRYING”
Whitney was the soundtrack to
Arista’s history. She was only 18
years old but she’d sung for years
in the church and in clubs with
her mother. She was beautiful but
unpretentious. She quietly knew
she had a great voice—how could
she not—but when she recorded
her first album, she constantly
wondered whether the album
would ever be released. The re-
cording took two years and the
release was often postponed, as
Clive [Davis] wanted to record
“one more single.” Her contract
was a very complicated form,

but it was a complicated singles
deal. The theory was, “Well, she's
going to have to have a hit single,
so there’s going to have tobe a
series of singles, and we want

to make sure it's not [just] one
single.” It was only fitting—and a
testament to her greatness—that,
after the three preceding, mas-
sively successful singles took her
debut album to the unforeseen 4
million copies, her biggest single
from that album was “The Great-
est Love of All," a song she’d
been singing with her mother for
years, and that she essentially
sang live in the studio.

If allowed to pick a second
memory, I'd recount briefly the
story behind “l Will Always Love
You." The record that is now such
a beloved signature is a rough

*"WHITNEY WOULD HAVE WANTED

THE MUS

IC TO GO ON”

“I am personally devastated by the loss of
someone who has meant so much to me for so
many years . .. Whitney was so full of life. My
heart goes out to her daughter, Bobbi Kristina;
to her mother, Cissy; to all of her relatives.. . .
Whitney was a beautiful person and a talent
beyond compare . . . Simply put, Whitney would
have wanted the music to go on.” —CLIVE DAVIS,

Srom the short speech he gave at his pre-Grammy Awards
gala on Feb. 11, the day Houston died.
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mix that people said required ad-
justments and has a 40-second
a cappella intro that people said
radio would refuse to play. As
was so often the case with Whit-
ney, the powerful emotion of
hervocal eliminated all of those
stock comments and produced
a record that will outlive us all.
| doubt that anyone whoever
worked at Arista has stopped
crying.”

—Roy Lott,
former executive VP/GM of Arista

“SHE KNEW SHE WAS
GREAT, BUT SHE WAS
ALSO VERY NICE.”
Onstage, nobody could touch her,
Alll can tell you is, Whitney Hous-
ton on récord is an amazing thing
to listen to, but to hear herlive,
very few performers can do what
she did. | mean, just the voice was
just so powerful, It would stamp
through you and hit you to your
bone, Whitney was a musician,
she knew chord changes, she
knew music. Whitney was a very
strong personality. Not a shrink-
ing violet. Not modest. She knew
she was great. Nof to say she
was arrogant—she knew she was
great. But she was alsc very nice.

I'll never forget, during the
Bodyguard tour, which was
launching in Miami, it was Fourth
of July weekend. | had to go
down, handle press for the tour.
The launching of the hugest,
most highly anticipated tour that
summer. We also shot an "MTV
Rockumentary," so | was down in
Miami setting up for that. | went
to her apartment and she was
still in bed. Bobbi Kristina was
just an infant and was getting a
bath in the sink. Whitney comes
out of the bedroom, and she was
like, "Audrey, thank you so much
for working on the holiday week-
end." And | replied, "It was fine.”
| was OK, it was Miami. | told her
| had a friend who lived in Miami
and was planning to spend some
time catching up. Whitney said,
“Well, OK, do you have enough
tickets? Do you need extra tick-
ets?” And | told her, "She can’t
come because she’s pregnant, a
week overdue, and it would be
unsafe for her to be ina crowded
arena.” Bobbi Kristina had come
late so Whitney was like, "Do
| know what that feels like. 'll
tell you what, we're.doing a full
show rehearsal tomorrow in Fort
Lauderdale. Why don't you invite
your friend? That way she'll get
to see the whole concert, but she
won’t be in any danger from the
crowd.”

| thought that was the nicest
thing. I invited my friend, who
brought hermom, her husband
and her sister, and they got treated
to aprivate concert by Whitney
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The voice,
silenced:

WHITNEY
HOUSTON

Houston at the peak of her career.
—Audrey Onyeike
(nee Audrey LaCatis),
former director of publicity at
Arista (1990-94)

“THE LOVE SHE SHARED WITH

CLIVE DAVIS...”
“My memories of Whitney are
especially connected to the love
she shared with Clive Davis. They
were a team, and together they
uplifted the spirits of people
everywhere. We all adored Whit-
ney, knowing that God sent us a
special gift in her person. | guess
God missed her as much as we
now do. It’s our turn to always
love you, Whitney.”
—Richard Palmese,
former executive VP of promo-
tion at RCA Music Group

“SHE'LL ENDURE AS A
PARAGON OF TRUE ARTISTRY
AND GIFTED ABILITY”

Whitney Houston was a peeriess
phenomenon whose career went
beyond simply "crossing over”
but erased divisions between
R&B and pop, black and white,
young and old. She had a global
appeal that was previously un-
precedented for African-Amer-
ican women in pop culture, and
she opened the door for everyone
from Mariah Carey and Mary J.
Blige to Toni Braxton and Jennifer
Hudson. Whitney's impact on the
music business extends far be-
yond her phenomenal sales and
iconic status. I've worked with
countless artists—including En
Vogue, Tamia and Brandy—who
readily acknowledge owing their
success to the boundaries that
Whitney shattered, and there's no
doubt that her talent will continue
to inspire generations to come.
We've lost vet ancther who tran-
scended time, style, culture, age
and race. | will miss her deeply:.

‘Whitney Houstonwas oneo
the most soulful pop artists, who
will remain aniconforever.”

GERRY GOFFIN
Hall of Fame songwriter

But | also know that she'll endure
as a paragon of true artistry and
gifted ability.

—Sylvia Rhone,

music executive
“WHITNEY WILL LIVE
FOREVER”

“I was brought to tears again, as
I'm sure many were, when Jen-
nifer Hudson sang ‘1 Will Always
Love You’ on the Grammys in
memory of Whitney. Like ev-
erybody else, | am still in shock.
But | know that Whitney will live
forever in all the great music
that she left behind. | will always
have a very special piece of her
in the song we shared together
and had the good fortune to
share with the world. Rest in
peace, Whitney. Again, we will
always love you.”

—Dolly Parton

“SHE LOVED GIVING BACK”
“"Whitney Houston was the most
professional artist | ever worked
with. She was an old-school pro.
And | loved going to her annual
Christmas celebration on behalf

of her children’s foundation. She
did this Christmas drive for dis-
advantaged kids from Newark
and Northern New Jersey, at
Newark Symphony Hall. The kids
would receive gifts, and Whitney
would invite other artists as well,
She foved giving back. Another
memory: We did a press dinner
for her one yearat Mr. Chow in
New York, invited all the black
press. That was special because
they never got the chance to just
be there and spend time with her.
She was always very sweet—and
that smile."
—Gwendolyn Quinn,

fortmer senior director of publicity

at Arista (1995-2000)

“I WAS WATCHING FROM
BACKSTAGE”

“I was her first publicist. Before
the release of her debut, she
spent alot of her downtime in my
office, between modeling and re-
cording. She'd have a sandwich,
sometimes take a nap, or we'd
chat. Those are my sweet memo-
ries. And when Whitney won her
first Grammy, | was among the

Arista people she thanked. | was
watching from backstage.”
—Melanie Rogers,
former VP of publicity at
Arista Records

“PROFESSIONALISM, GRACE,
POISE”
"l began as anintern at Aristain
June 1987, the month Whitney
released her second album.
While her remarkable voice—live
and on record—could send chills
up and down anyone's spine,
what I'll remember most is her
professionalism, grace and poise
whenever mingling with the
people we promoted and mar-
keted her music to."
—Jordan Katz,
former Arista head of sales; aiso
served as president of BMG
Distribution and co-president of
Sony BMG Distribution.

“SHE WORKED HARD*
“Whitney was always jovial,
cracking jokes—there was a lot of
laughter in the air during ‘Preach-
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er's Wife! When it was time to
get down to business, that voice
would come at me—Id be in the
control room with speakers in my
face, and I'd be floored. When |
produced most of her Christmas
album eight years back, she was
struggling, and yvet she was able
to still do good work. She worked
hard. She was living in Atlanta—|
had to make 13 trips in 13 weeks
to produce her.”
—Mervyn Warren,
producer (One Wish: The Holiday
Album) and music supervisor
(“The Preacher’s Wife®)

“OUR PLACE WAS PERFORMING
IN THE CHURCH”
“Our common thread—beyond
Newark, N.J.—is the church. Our
place was performing in the
church, So that natural bond,
when she came in the studio, it
was never a ‘session.' | had so
much fun with her in the studio.
| don't even remember when we
had time to record 1998's "My
Love Is Your Love,” or how it be-
came a hit. | was nervous, after
[Jerry Duplessis and |] wrote
the song, because Clive Davis
was telling me, "You know, we
need this song for Whitney,' | just
wrote the lyrics just as honest
as they can be. 'If tomorrow is
Judgement Day/And I'm
standing on the front line/And
the Lord asked me what | did
with my life/l will say | spent it
with yvou.! When | look back at
those lyrics now , .. she’s just
going to be embedded in my
heart forever”
—Woyclef Jean,
artist/songwriter/broducer

Reporting by [eff Benjamin, Leila
Cobo, Thom Duffy, Phil Gallo,
Benjamin Meadows-Ingram and
Gail Mitchell.
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Bittersweet

Reeling from the death of Whitney Houston,
the Grammys celebrate new voices

BY PHIL GALLO

roducers had less than 24 hours to prepare a tribute to Whitney
Houston at the 54th annual Grammy Awards—and the pre-
sentation of a single, signature song felt wholly aligned with
the night's brightest star, Adele.

On Feb. 12 at the Staples Center in Los Angeles, Adele be-
came the sixth artist to take home the song of the year, record
of the year and album of the year trophies, the first to do so
since the Dixie Chicks’ 2006 single “Not Ready to Make Nice”

won in the song and record categories and Taking the Long Way was honored as the
top album. A significant difference between that year in music and 2011 was the
consensus between the industry and the American public: The Grammy wins for
Dixie Chicks celebrated a band that experienced a significant fallout from its fan
base, while Adele simultaneously represented a people’s champion as well as some-
thing of a savior of the music business.

When the show was over, the consensus was that Adele’s “Rolling in the Deep”
and Jennifer Hudson, whose tribute to Houston was a shortened version of “1 Will
Always Love You," were the night's shining lights. Their performances were hon-
est and free of gimmicks, powerful vocally yet controlled. It was Adele’s first public
appearance since her throat surgery four months ago.

Adele was the first artist to win album of the year while sitting at No. 1 on the
Billboard 200 (with 21) since Santana did it with Supernatural 12 years ago. Overall,
Adele won six Grammys, a feat accomplished only four times previously. She joins
the Beatles, Natalie Cole and Norah Jones as the only acts to win best new artist in
one year and then win album of the year at a later ceremony.

A precedent was set at this year's telecast that seemed to pass with little notice—
the performance of five new songs released after the eligibility period (Oct. 1, 2010-
Sept. 30, 2011). Bruce Springsteen and Nicki Minaj performed songs from upcom-
ing albums; Paul McCartney, Chris Brown and Katy Perry performed new singles.

Only in recent years has the Recording Academy loosened its policies from the

first 40 years that only nominated songs and albums be performed on the telecast.
U2’s 2009 performance of “Get on Your Boots" was the first time the Grammys
allowed an act to launch a single on the show.

Executive producer Ken Ehrlich said that those changes owed to the Grammys’
need to “reflect the culture of music” in addition to celebrating the previous year,
which several industry executives applauded.

“It's good for us,” RCA Music Group president/COO Tom Corson said. “There
has to be an element of discovery beyond people learning about last year's records.
It’s a three-and-a-halfhour show"—and for anyone who might not know a song—
“you can Shazam it.”

Glassnote Entertainment Group founder Daniel Glass, who saw significant suc
cess for his act Mumford & Sons after last year’s Grammy appearance, was a bit
more cautious. “Put too many new songs on there and it could lead to too much
hype.” he said.

Glass' point bore fruit in the presence of Chris Brown, persona non grata after
his pre-Grammy arrest in 2009, who was part of two performance segments. The
Recording Academy has long been a fan of mea culpas and Brown'’s high-profile
participation in the show elicited considerable tsk-tsking in traditional and social
media. By contrast, Justin Vernon, who won best new artist for his work under the
name Bon Iver, seemed to win over the industry and public by apologizing for his
tough talk over not appearing on the show performing songs that aren’t his own.

During the telecast, a group of about 70 people gathered outside the southeast
end of the Staples Center to protest the Recording Academy’s decision to reduce the
number of categories to 78 from 109. Throughout the week of Grammy-related events
artists were often divided on the changes that eliminated the distinction of male
and female and, in some cases, brought numerous categories under a single header.

One of those categories, best regional roots music album, was the result of four
categories being condensed into one, which the Rebirth Brass Band won for Rebirth
of New Orleans. [t wasn’t lost on the band members that previously their music didn't
fit neatly into any specific category. “We want to thank the Academy.” a Rebirth
Brass Band member said backstage after winning, “for this new category.”  «s«s
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Golden girl: ADELE
was a six-time
Grammy Award
winner at the 2012
ceremony.




‘ , ive televised events like the Grammy Awards are no longer
aboutsimply watching the action on your TV screen. Italsoin-
volvesreal-time interaction with fellow viewers on social media
platforms aboutwhat's happening—what you like, what you
don’tlike, how it makes you feel, what it makes you think of.

[n terms of both TV ratings and social interaction, the 54th annual

Vim er’s. /lz'[) an d SO cz'(l l Z'n le7‘ac tz'ozn Su/'ge Grammy Awards hit a home run. The death of Whitney Houston and the

return of Adele pushed viewership for the telecast toa level not seen since

J =4 Yall ; d Gl 7Y l the days of Michael Jackson and Thriller. The Feb, 12 CBS broadcast was
BtyP/lll(J' 0 (l?’l ell,l Peop eS seen by an average audience of 39.9 million people, surging from 26.7
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million last year and the largest audience since 1984 when 51.7 million  vertising agencies, TV networks, brands—use its data for insights inte  CHART SOURCES:
people watched Jackson take home eight trophies, according to Nielsen.  consumer engagement with TV shows. Tv ratings (live-only)
3 @ S 2 2 ) e compiled and supplied by:
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cording to Nielsen. activity at 2,280%, -
3 > i g PAEB g Social activity data
Meanwhile, U.S. online social interaction around the Grammys reached This just speaks to how much consumers are, more and more, having  gypplied by:
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DOUBLE VIGION

Gearing the Grammys around
a two-screen experience
By Katie Morse

he first thing to understand about the Recording
Academy’s online social presence is that it isn't
new—it’s an evolution of its social media execu-
tions around the Grammy Awards during the last
four years.

Much like many other organizations and companies, the
Grammys began on Twitter by broadcasting messages—such
as announcing performers or nominees—without encourag-
ing or participating in the conversation around its brand. Since
then, its efforts have evolved to become a regular voice within a
vibrant and constantly changing conversation around the Gram-
mys year-round.

The Recording Academy is working toward developing the
annual awards show into a true, two-screen experience—your
TV and your Web-connected device—and it is that clear goal that
drove every aspect of its campaign for thi

Their efforts generated more than 3.9 million mentions of @

year’s Feb. 12 telecast.

thegrammys on Feb. 11 and 12, according to Beverly Jackson,
director of marketing, strategic alliances and social media at the
Recording Academy, That averages out to an astounding 81,250
mentions of the Grammys' Twitter handle every hour during
those two days. According to Twitter. tweets about the Grammys
peaked at 10,901 tweets per second (TPS) when Adele’s “Rolling
in the Deep” won the Grammy for record of the year. That was
within shouting distance of the record set Feb. 5 by Super Bowl
XLVI, which had a peak TPS rate of 12,233 tweets,

Smart moves centributed to these impressive numbers, The

Tribute: JENNIFER
HUDSON honored
Whitney Houston,
at the Grammys.

Recording Academy enlisted the support of artists, publicists,
media partners, agencies and press outlets by sending them
a social media one-sheet that included a list of the official
Grammy hashtags (#gramm
sic, #grammylive and #smrss for its Social Media Rock Star
Summit), a list of where to connect with the Grammys across
the social Web and links to other important Grammy-related
sites. That gave all parties clear direction on how to join the
Grammy conversation, where the conversations were taking
place and what the conversations would be about by high-

s, #grammyglam, #wearemu-

lighting events going on through-
out the week leading up to the
awards show,

The Grammys also scored a
major social win by creating a
community blogger program that
began by identifying key influenc
ers in the music consumer space.
After selecting a panel of 12 genre
experts, the Recording Academy
flew them to Los Ang
them up at the Beverly Hilton for
the entirety of Grammy Week,

and put

giving them exclusive access to
all official events, as well as all-
access passes to the show itself.
In return. they blogged. tweeted,
Facebooked. posted photos on In-
stagram and upleaded videos to
YouTube. The only guideline? Be
respectful of the Grammys.

Other aspects of the Recording
Academny’s social media campaign
included debuting Grammy TV
spots on Facebook, allowing artists
to announce their Grammy perfor-
mances on Twitter and running a
photo contest on Instagram that
encouraged people to share what
music meant to them.

This year's awards show was held
in the shadow of Whitney Houston’s
death the day before the telecast, a
tragic event that affected social
conversations around the Gram-
mys. When Jennifer Hudson took
the stage to perform “I Will Always
Love You" in honor of Houston,
messages about the Grammys dropped sharply, indicating that
viewers were no longer “leaning forward.” but “leaning back in
their chairs, experiencing the moment,” Jackson says.

This level of insight into social media dynamics demonstrates
how far the Recording Academy has come in developing a two-
screen experience around the Grammys. Once it realized that
this is how viewers now experience live TV events, it built its
social media plan around that understanding. .

Katie Morse (@wisskatiemo) is Billboard's social marketing manager.

CONVERSATION START

The Recording Academy’s Fean Greene on lhe Grammys’

mugic fans and helping to establish a shared

community experience.

t Twitter ¢ did any of that sur-

you?

We thought that there would be a tremendous
amountof chatterand conversation about Whit-
ney Houston during the Jennifer Hudson tribute.
And what we found was, it was almost silent be-

social mediastrategy By Jillian Mapes

The numbers prove that
the Recording Acad-
emy did plenty right
when it came to social
media surrounding the
Grammy Awards (see
chart, pages 24-25).
Heading up those ef-
forts has been Record-
ing Academy chief marketing officer Evan
Greene. With a team of three social media em-
ployees and a marketing staff of 20, Greene
directs a social media strategy that encom-
passes nearly every online platform. "Our
social strategy is ongoing—it's a 365-day
conversation, not just a December-through-
February approach,” he says.

Inan interview with Billboard, Greene talks
about generating social conversations sur-
rounding the Grammys.
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Did your team have s

yours

year’'s Grammy #

1 would say our goals were pretty simple: We
wanted as broad a viewing audience as possible,
and we wanted as many people to be as socially
engaged as possible, with as much positive sen-

timentas we could generate, We wanted to stoke
the social conversation, across as many channels
aspossible. From live streaming on Grammy.com
to Grammy playlists on Spotify and Pandora, to
Shazam-able Grammy content, to geolocation/
check-in through Foursquare and GetGlue, to
consistent updates on Twitter and Facebook, to

sharing via Tumblr and Instagram, to teams of

Grammy bloggers with behind-the-scenes access,
our goal was to seamlessly establish a credible
voice in as many digital music conversations as
possible. Social media allowed the Grammys
to be the thread connecting diverse and varied

F.\’?I"V year our infrastructure gE‘tS b?ttf‘r. and
every year our social strategy gets stronget, and
every year our process gets better. So when Mi-
chael Jackson passed away a couple years ago, we
had a lot of scrambling to do to get in front of the
social conversation and be partofitina meaning-
ful way. This year, with the passing of Whitney
Houston, we had the infrastructure in place to be
able to more seamlessly have that conversation,

We've gotten sophisticated at monitoring and
listeriing, which means that we are more nimble
and can react quickly and elegantly. Rather than
operating independently from the rest of our
communication channels, social media is now
a seamless component of our everall PR and
marketing strategy. Social has become an inte-
gral component of Grammy.com, so now when
something particularly notable occurs, we not
only respond, but socialize the conversation and
instantly push out across all of our channels.

Jennifer Hud-

um of the

son’s tribute to Houston generated the

cause everybady was so emotionally connected
with what was going on. Soyou cannever get out
in front of itand predetermine what people are
going to want to talk about. Obviously, it spiked
after that, butitw y quietduring that exact
moment. It makes sense in retrospect, but we

never would've assumed that. It's so hard to be
able to gauge what people are going to want to
talk about, especially in light of the tragedy that
happened. .. The Twitter mentions that we saw
were farand away dominated by Adele. And then
wesaw Rihanna, Chris Brown, Nicki Minajand
Whitney Houston.

Does the tape-delayed Wes ast tele

ter from its social

Going live across the count
delay . . . | see the benefits and [ also see the
downside. [ think we just have to make a seri-
ous evaluation with our network partner CBS
to see what the future may hold for the telecast,
especially as digital and social is becoming such
a big part of the show. .

HUDSON: JEFF KRAVITZ/FILMMAGIC.COM



Girl did good... a historic six Grammys
for an outstanding British talent

Congratulations to Adele and all our Grammy winners: Producer of the Year Paul Epworth,
who won four; double Grammy winners Tom Elmhirst and Mark Rankin; Fraser T Smith,
Jim Abbiss, Amy Winehouse, Corinne Bailey Rae and Sir Paul McCartney

Bringing great British songwriting to the world PR S

www.prsformusic.com formusic

Follow us on Facebook and Twitter
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Still blowing up: ADELE'S
Grammy-winning albt y
spends a 20th week ata 3

Billboar |

SCLOND WIND

Adele’s 2Iis getting a huge post-Grammy
sales boost By Ed Christman

he Grammy Awards once again proved to be a

formidable sales driver for artists who performed

on thetelecast. Even though Nielsen ScundScan’s

sales week ends every Sunday at midnight, Foo

Fighters, Bruno Mars, Coldplay, the Civil Wars
and other acts posted big gains before the buzzer,

But none of those increases can compare with the huge sales
boost enjoyed by the night’s biggest winner, Adele, who took
home six trophies, including album of the year for 21 (XL/
Columbia), and sang “Rolling in the Deep” in her first public
performance since vocal-cord surgery in November.

Adele—who was also aided by a “60 Minutes™ interview that
aired immediately before the Grammys and a Target TV ad fea-
turing kids on a bus singing “Rolling in the Deep"—is blewing
upall over again as only few artists have done after the Gram-
mys: think Bonnie Raitt, Santana and Norah Jones.

Despite the debut of Van Halen's hotly anticipated A Different
Kind of Truth, the band’s first album with David Lee Roth in
28 years, Adele’s 21 manages to remain atop the Billboard 200
this issue with U.S. sales of 237,000 units for the week ended
Feb. 12, leaping 95% from the prior week, according to Sound-
Scan. During the same period, her total U.S. digital track sales
jumped 59% to 545.000.

Moreover, retail and label sources say that 21 seld about
370,000 units during the two days following the Feb. 12 tele-
cast and is on its way to selling 600,000 units in the week
ending Feb. 19, while Adele’s track sales could reach 800,000

Those numbers remind retailers of huge, week-after sales
gains posted by other Grammy-winning albums. They include
Raitt’s Nick of Time in pre-SoundScan 1990; Santana's Supernat-
ural, which surged 166% to 583,000 in 2000; and Jones, whose
Come Away With Me skyrocketed 330% to 621,000 in 2003,
28 |
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“We have never seen anything quite as exciting as what we
have done in the last couple of days on Adele,” says Chatlie
Anderson, president/CEO of Anderson Media, the parent of
Walmart and Best Buy rackjobber Anderson Merchandisers,

Columbia and Sony Music Entertainment were well-prepared
for a potential sales onslaught, even if some accounts weren't

as confident as the label that demand for 21 would be sc great.
Sources say Columbia prepared enough inventory in anticipa-
tion of selling about 1 million CDs in the United States during
the week before the Grammys and the two weeks after. On the
Friday before the Grammy telecast, Sony had 782,000 units of
21 at U.S. retail accounts, sources say.

“I can't remember the last time something jumped in sales so
mugch after a Grammy show, especially on a title that was already so
popular and still selling well” Newbury Comics head of purchasing
Carl Mello says. “We're now selling 20 times as much in one day.”

According to SoundScan, other Grammy sales winners in-
clude Coldplay, which performed “Paradise” (its digital track
sales rose 59% to 81.000); Jason Aldean and Kelly Clarkson.
who performed “Don’t You Wanna Stay” (up 122% to 20,000);
and Foo Fighters, who performed “Walk™ (up 317% to 25,000).
Even bigger percentage sales gainers were Mars, who performed
“Runaway Baby” (up more than 700% to 16,000) and the Civil
Wars, who only performed an excerpt of the title track of their
debut album, Barton Hollow, but were rewarded with a 900%
sales spike for the digital track to 10,000 units, while sales of
the album surged 225% to 13,000, according to SoundScan.

While Paul McCartney’s show-ending performance of
“Golden Slumbers,” “Carry That Weight” and “The End" gen-
erated sparks onstage, it came too late in the telecast to leave
consumers much time to buy the tracks or Abbey Road, the
Beatles album that closes with these songs. .

WINNERS—ANDLOGERS

From Kelly Clarfson (impressive)
lo Kaly Perry (not so much),
the Grammys had its ups and downs

WINNERS

ADELE. Prior to Whitney
Houston’s death, the key
selling point of this year's
ceremony was the return

to the stage of last year's
top-selling artist. Her voice
was pristine, with her perfor-
mance relying on her vocal
skills rather than gimmicks.
The combination should
help keep 27in the top 10 for
awhile. It also helped that

in her humble acceptance
speeches she thanked radio
broadcasters.

JENNIFER HUDSON, A
simple, vet stirring tribute
to Houston came together
in less than 24 hours and
spoke volumes about Hud-
son’s character as a singer.
it should help elevate her
musically from “the one
voted off ‘American idol*
too early, who won an
Academy Award.”

KELLY CLARKSON. Speak-~
ing of "American Ildol,” the
show’s first-season winner—
with an uptempo pop-rock
track sitting at No. Ton the
Billboard Hot 100—impres-
sively displayed her country
side with Jason Aldean.
Clarkson continues to blos-
som in multiple ways that
should attract new fans.

CHOREOGRAPHERS. Danc-
ers and dance moves helped
solidify BrunoMarsas a
vibrant all-around taient and
enhanced the performances
of Chris Brown and Rihanna.
Dancers were the saving
grace for Nicki Minaj.

ROCK’N'ROLL’S GOLDEN
YEARS. Foo Fighters' Dave
Grohl spoke about the
importance of playing real
instruments and recording
on analog equipment; Joe
Walsh and Bruce Springs-
teen added intensity and
playfulness to Paul McCart-
ney’s closing number; and
Brian Wilson’s bandmates
demonstrated they could
duplicate Beach Boys re-
cordsin away the Beach
Boys never could.

Got “Me":
KATY PERRY

LOSERS

NICKIMINAJ. Few Grammy
performances have been
moreill-conceived or, quite
possibly, more expensive.
The song, “Roman Holiday,”
is structuralfy weak; the re-
ligious visual allusions tired;
and her delivery ear-piercing.
Why she attempted some-
thing like this—and why any-
one wanted to presentiton
TV—made no sense.

COLDPLAY. Yes, the band
has its duet with Rihanna on
Mylo Xyloto, but extending
the relationship was anun-
comfortable, disjointed affair
that landed with a thud.

“SOUL TRAIN.” On paper
“dance musictribute” makes
sense, but the partnership

of Don Comelius’ show with
the electronic dance music of
Deadmau5 and David Guetta
made as much sense as pair-
ing the Lindy and the Twist.
EDM and Cornelius/“Soul
Train” created visuals out

of the audience for dance
music, but displayed none of
the show’s colorful history.

LIP-SYNCHING. On a multi-
genre show like the Gram-~
mys, performers with bands
look better, sound better and
emotionally connect more
easily with viewers. Although
the Beach Boys tribute

(with a series of off-key lead
vocals) was a letdown from
their rehearsal days earlier, at
least it was clearly live.

KATY PERRY. Asking an
awards show crowd to graspa
conceptinanew song proved
too much. “Part of Me,” with
itsidentity-issue subplot, was
ultimately confusing.

—Phil Gallo
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ALLATONG

Grammy producer Ken Ehrlich
talks Whitney, Nicki and Paul

By Phil Gallo

osingle person has been more
responsible for the program-
ming of the annual Grammy
Awards than executive pro-
ducer Ken Ehrlich, who has
overseen nearly every Grammy telecast since
1980. But few of those
tragic drama surrounding this year's telecast,

shows could match the

which aired the day after the death of Grammy-
winningsuperstar Whitney Houston.
Twodaysafterthe 54th Grammys were held, Eh-
dich spoke with Billboard about the last-minute ad-
justments that the show made to honor Houston.
Healsoshared somebehind-the-
otherhighlights—and lowlights-

scenescolorabout
-of the show.

How did you learn of Houston’s death? And
how did the tribute with Jennifer Hudson
come about?

We were rehearsing with Adele and someone
came up to me and said Whitney had passed
away. | wasstruckdumb. Butyou know the times
welive in, so I wanted to wait for 2 confirmation
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and about 10 minutes later the AP confirmedit. |
called [Hudson’sjmanagerlessthanan hourafter
the news—I made no other calls and there were
no other artists considered.

Jennifer was on her way to Clive [Davis' party]
and | gotahold of |“Tonight Show" bandleader|
Rickey [Minor] and he asked, “What do you want
to de?” All I wanted was a piano player. We re-
hearsed and created an MP3. Then we did it twice
indress rehearsal and she was pretty shaken. She

gotthrough it OK
itneeded to be. Tsaid toher forget that you're in the
Staples Center- g it to Whitney. She gotabout
two-thirdsofthewaythroughit. [Herperformance
onthe broadcast] was one of the high points.

. but T still felt it was bigger than

Nicki Minaj’s performance offended some
people—but it also didn't seem to work in
general. How did it get on the air?

Nicki Minaj had a pretty amazing year and since
we couldn't get Jay-Z and Kanye [We:
withherandshesaid therewasanumbershe'dlike
to do. We heard the song and L kind of liked it, Be-

|, we met

tween when we met and when rehearsals started,
thereweredifferentpeopleinvolved with her. Nicki
choseto gotothe Super Bowland was not
to rehearse until the week of the show. | make a
point of going around town and visiting perform-
ersattheir rehearsals during the week. [ saw Paul
McCartney, Taylor Swift, Chris Brown, Rihanna
We got to Laurieann Gibsen, her choreographer,

ailable

and they sent us some drawings for the set, What
was never clear until they showed up for rehearsal
fics about the wardrobe.

asked Laurieann

on Friday were the spec
erehed
to meet with us and the CBS standar

Afterwes:

at

as accurate and

tices department. Some things were said at th

meeting that were not portray

we addressed somethings thathad tobe changed.
There was to be no religiou:

stained glass had scenes from the Old and New
Testaments that had to be changed. One thing
aboutour show is we allow artists artistic freedom
and wewant to guide them where we can.

Mostofthis happened pre-Whitney, and when
Whitney passed we had additional questions. On
Sunday we said, “We need to discuss options,”
and came up with two or three other ideas. They
were notwillingtodoit.

Wehad the option of taking it offthe show, but 1
didn't think that was fair to the artist or worth the
riskofa greaterreaction tohernotbeingon. Iden't
like offending people. and generally we're amuch
safer show than others. We don't need to be that
edgy, but there is 4 segment of the audience that
wanted toseesomethingedgy, witha pointof view
and asense ofhumor, This one didn’t getthere,

The multiple performances by Chris Brown
and the Foo Fighters also triggered nega-
tive responses. Did they fill in for people
who dropped out?

No. Chris Brown's primary performance was
booked much earlier than the dance segment,
andsince David Guettahadthesong[*] Can Only
Imagine”] with Chris, it felt right. As far as the
Foo Fighters go, when we met with Deadmaub,
he askedusifhe could do “Rope." I thoughtitwas
important to show the connection these DJshave
with performers.

During a Feb. 7 interview with ABC News
Radio about the decision to include Brown
in this year’s telecast, you said, "It may have
taken us a while to kind of get over the fact
that we were the victim of what happened.”
What did you mean by that?

Producer of
music’s biggest
night: Grammy
Awards executive
producer KEN
EHRLICH with
LADY GAGA (far
left); NICKI MINAJ
performing during
the telecast.

ifThadtosayitover, Iwould makeitclear Rihanna

was the primary victim. The show basically got
caughtinthemiddle ofallthat. Ididn'tknowuntil
dress rehearsal about the arrest and we had to
cope with ail of that fall-out [Brown and Rihanna
canceled their performances at the Grammys in
2009]. I definitely meant that show on that day,
nothing else.

The first hour and 15 minutes felt as though
you wanted to hit every major genre.

inthefirsthour, | wantabig popact. Iwanttotouch
countryand try rock if I can. The goal is to appeal

toevery demo, age
istin the firsthour because women love the show
miore than men, and | want people to stay with the
show as we go into the third hour, so 1 had Adele
and Katy Perry booked between 9:45 and 10:15.
Having Bruce Springsteen open the show-
we did it because you could be 60 or you could be

e. Falwayswantafemaleart-

formance
ssageand

15 and you know you're seeing the pe

ofasongthatrocks, asongthathasarn

asong thatsays what music should be.
Ultimately Neil [Portnow|isresponsible. He al-

lows this show to be a real event that people want
to bea partof. love it when artists love the show.
Itwas great when Joe Walsh saidtome, “Lhad the

most wonderful time,”

Walsh was part of the guitar jam that closed
the show. How did that come together?

[Paul McCartney] wanted to do “Nineteen Hun-
dredand Eighty Five” [the closing songon Wings'
Bandonthe Runj, Hesaiditalways goesover bigin
concertand he knew I wasnot[excited aboutclos-
ing the telecastwith it]. Friday afternconhecalled
me and said. "How would it be"—and you don't

care what the restof the sentence is—“if we close
with the medley from the end of Abbey Road?”

We actually had to make more alterations to
take care of that change than to put on the Whit-
ney tribute. We had to bring in a 21-piece string
section for “Golden Slumbers” and set up for the
guitarjam. Springsteen did notrehearseiton Sat-
urday. Wehad Joe and Dave Grohlandthe guysin
Paul'sband. And Paul says. “Whatwould make it
better would beif Bruce played.”

I immediately pulled out my cell phone and
called [Springsteen’s manager] Jon Landau
and asked if Bruce would consider playing.
I'm asking this and Paul’s yelling, “It's only
two chords!”

Bruce said to Jen, “Are we talking about the ex-
Beatle Paul McCartney? Of course Iwantto.” « «
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What the TV ratings spike means for Grammy

ad dollars

With ad rates already averaging an all-time high of $800,000
headinginto thisyear’s Grammy Awards telecast (Billboard, Feb,
18), will CBS be able to charge even more in 2013?

Duein partto the untimely death of Whitney Houston the day

before, the Fely. 12 Grammy telecast attracted a total audience of

39.9 million, up nearly 50% from 26.7 million last year and the
largest viewership since 1984, according to Nielsen. But when
it comes time to discuss rates for next year’s show, ad buyers say
they’'ll negotiate based on the Grammys’ five-year track record,
notjust the 2012 numbers.

“CBS will realize this was a unique event. I don't think they'll
try to price of f this rating,” says one major media-buying execu-
tive who bought airtime during this year's show. “But ] do know
they'lluse it to try to get a higher price.. . . My position would be
to go back and leck at historic long-term averages and use this as
ananomaly.

Anotherexecutive, whoalsoaskedtoremainanonymous
it more succinctly: “Any media buyer knows the
seethosetypesofratingsagain. They havetobere
they’re going to go out there with."

istic wtt}m}m

A CBS representative declined comment on future Grammy
ad rates. But CBS president/CEQ Les Moonves is already plan-
ning price hik Super Bowl, telling investors dur-
ga Feb. 15 fourth-quarter earnings conference call that he an-

sfornexty

n
ticipates charging $4 million for 30-second spots. up 14% from
this year’s average of $3.5 million.
IfCBS were to price Grammy ads for 2013 based on the roughly
0% uptick in the 18-49 audience this year, ads could well ex-
ud$] million per 30-second spot. Buttwo media-buying execu-
tives say they expect Grammy ad rates will more likel

each the

$900.000-$950.000 range, after factoring out this year's one-off

boost from Houston’s death and considering that the Grammys

don’tdeliverasbigan 18-49viewing audience asotherlive prime-
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in 2013 By Andrew Hampp

timetelecasts,

The Grammys’ ratings spike this year recallsa gsimilar bump
thatthe BET Awards received in 2009, when the ceremeony turned
into a makeshift tribute to Michael Jackson, who died justa few
days prior. The network reached its highest audience ever when
10.7 millionviewerstunedin, accordingto Nielsen, butratings for
the BET Awardsdro

Withmarqueeaws
Golden Globes onar
time networks struggling to break newhit shows, anyinstance of
amajor TV event O\Prdeli\'ering audience is a welcome situation
for the marketplace.

“CBS is going to draw a lot of advertisers locking to be in that
space,” onemediabuyer says. “Maybe CBS canturnabigger profit
offthe new guysthat come in.”

Networks sell ads based on a guaranteed audience, or rating
point, which they often iricrease for live coverage of sports, news
and awards shows to account for possible boosts from unfore-
vents. But even atan inflated rate, CBS outperformed its

dto 7.4 millionviewersthefollowingyear.

sshowslikethe Academy Awardsand the
overalldownward ratings trend and prime-

guaranteed ratings by 30%, two media buyers say. which means
they Thhave moreinventorytosellinother progr:
Grammys underdelivered, would’ve had to deliver “make-
goods,” or free advertising, to Grammy sponsors to make up for
lostratin gspoints.

nming. Hadthe
g

Several sponsors that advertised during this year's ceremony
say they're thrilled with the results. including Christopher
Dragon, senior director of global brand marketing for Harman
International, whichaired twospotsduring thisyear's Grammys
for JBLand Harman Kardon,

“l enjoyed it, and truly thought they treated all the details
around Whitney's passing with a lot of style and a lot of class,”
Dragon says. “The [ratings] delivery was outstanding, the artist

lineup was great. .. it was a very entertaining program.” .

While my guitar
naighitily rock

BRUCE SPRINGSTEEN,

JOE WALSH, RUSTY

ANDERSON, PAUL

McCARTNEY, DAVE
GRQHL and BRI

_ (framleft) clom

Grammys in grand fashion

GRAMMYS STAY
UTOF SYNC

Social media reason enough

lo avoid national broadceast,
CBSsays

he Grammys have no intention of shifting to a
single live national broadcast.

“Everybody is talking about it except us.” says
Jack Sussman. executive VP of specials,
and live events for CBS Entertainment. *
it. Ttis a topic that surfaces, but there’s a great argu-
ment that social interaction, both traditional and state of the art,
is to allow people [in one time zone] to send a message to some-

music

fitan't

broke, don't fix

one saying something amazing has happened on the Gramm
To the thinking of CBS, whwch has broadcast the awards since
1974, social media has become a significant player in acquiring
younger viewers for the telecast, and plays a key role in the rat-
nced in the last thre: g

Sussman and executive producer Ken Ehrlich use the 2004 show

ings increases the network has expe

opener of Prince and Beyoncé and this year’s show closer with
Paul McCartney, Bruce Springsteen, Dave Grohl and Joe Walsh
as examples defining the pre- and post-social media worlds.

“I'could put on an incredible opener like Prince and Beyoncé
and it would be a surprise to everyone, but there was no way I
could promote it.” Ehrlich says. “We now have a tremendous op-
portunity in the first hour to tell people on the Internet what is
going on and that they don't want to miss it,
“People knowing what
they're missing—which you can’t quantify—helps.”

In the weeks leading up to the awards show, an ad with Taylor
Swift and LL Cool | went viral. For Sussman, that hit 2 bull's-eye.

“At CBS there's a mandate—don’t alienate the core audience,
“The Grammy brand is stronger

“I don’t want it to change,” he says.

expand a new [one],” he
than ever. [That] speaks to two things—Iive music booked well,
dane well and promoted properly is sti
people. Tt also speaks to the power of television.”

He couldn’t answer how the show’s ratings s
dvertising rates, which hit a record high th

1l wanted by millions of

ss would aft
is year, in 2013

fe
(see accompanying story),

One \orm\tenr phenomenon in the three-and-a-halfhour show
ignificant audience drop-off after 11 p.m. Sussman says it
happer s every year. This year, howevet, even with its 7 million
viewers changing channels or going te sleep, 32.5 million kept
people watchi
spike in total viewers, according to Nielsen.)

“Millions of people would not have known it was worth watching
at 11:25 if not for social networking,” Ehrlich adds. —Phil Gallo

(This year’s ratings represented a nearly 50%
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%) [ PARTI

Brunch-O-Rama

Primary Violator president M Blue” Williams strikes a pose with Primary Wave
Music founding partner/GM J Shukat ukat, founder/partner with New
York-based entertainment law firm Shukat Arrow Hafer Weber & Herbsman; and Primary
Violator's Chauncey Bell (from left) at the company's MANAGERS BRUNCH,

Y GRAMMY MEMORIES

RANDY PHILLIPS Did you
President/CEQ, AEG Live at the mmys?
t FSOn met whife Yes That theindustry has caught uptothe
? fans in welcoming Chris Brown back into the
Dr. Patrick Soon-Shiong, an incredibly suc- mainstream.

cessful pharmaceutical entrepreneur who
has spent afortune and 12 years developing What’s

thing you heard

animage recognition technology using whi IMmys?
proprietary algorithms and process patents That Adele was seriousty considering tour-
that will revolutionize content delivery and ing again. —Ray Waddell

commerce on the Intemet.

ASCAP senior VP of marketing L
ASCAP’S GRAMMY BRUNCH.

ASCAP CEO John LoFrume . board of directors members Dan Foliart and Leeds Levy and singer/songwriter/actor/
Motown senior VP of A&R Ne-Yo (from left) relax at ASCAP'S THIRD ANNUAL GRAMMY BRUNCH at the Sunset Tower
Hotel in West Hollywood on Feb. 11,

Legendary lawyer John Branca (left) with Rostrum Re-

cords president Benjy Grinberg (he also manages Wiz
Kalifa and Mac Miller). They were honored at PRIMARY
VIOLATOR’S SECOND MANAGERS BRUNCH on Feb. 11 at
the SLS Hotel.

MY GRAMMY MEMORIES 3

KYLE FRENETTE, MANAGER OF BON IVER
Frenette manages Bon Iver, who won best new
artist and best alternative music album

We didn't know what to expect. We'd never been.

1 was sitting next to Justin Vernon'’s parents during
the entire ceremony. It was great to share that mo-
ment and the whole experience with them. It's been
quite the ride these past five years. | see [the win] as
another opportunity to expose more pecple to the
music Justin's made or has been a part of making, and
will make or be a part of making in the future. That's
the best thing to get out of all of this—Bon Iver's music
isn't about Justin or the band; it's universal and hon-
est, and the more people that can be exposed to art

' 8

Universal Republic/Island Def Jam chairman/CEO

being made from the heart, the better. - < R _ Barr with Rihanna and executive VP/head of
—As told to Beryamin Mesdows-1 " BET president of music programming and specials Ste- A&R K val at the fourth annual ROC NATION
stalctoDebaminicaoays-ligram phen Hill (left) and senior director of music programming PRE-GRAMMY BRUNCH at the penthouse of Soho
Kelly G arrive at the ROC NATION BRUNCH. House in West Hollywood on Feb. 11.
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Learning Curves

ark

RING TOU

Music director

or reaches out
kids at GRAMMY
CAMP BASIC TRAIN-
ING on Feb. 8 at the
University of South-
ern California.

Singer/songwnter/producer Anthony Hamilton (far left) with Recording Academy
presxdent/CEo Neil Portnow, jazz multi-instrumentalist Esperanza Spaiding and
musician Terri Lyn ington attend the GRAMMY IN THE SCHOOLS LIVE! SHOW
held at USC’s Grand Ballroom.

send some peace—from
BMI’'S “"HOW | WROTE
THAT SONG” PANEL at
Key Club on Feb. 11 in West
Hollywood.

Attorney John Branca (left), along with Recording Academy/MusiCares president/CEO
Mell Portnow (center) and Spotify CEO Daniel Ek attend the GRAMMY ENTERTAIN-
MENT LAW INITIATIVE LUNCHEON at the Beverly Hills Hotel on Feb. 10.

MY GRAMMY M

ERIC WHITACRE, CONDUCTOR

Winner of best choral performance for "Light & Gold”
Some of the names that were in my category are literally my
idols, so just even hearing my name called among theirs was
morethan encugh. The prize itself was icing on the cake . ..
Truth be told I'm amazed we survived that [category] cut.|
would not have expected best choral performance to be one
of the top categories. —As told to Andrew Hampp

JIM CRAVERO, CO-PRODUCER

Winner of best children’s album for the various-artists
compilation All About Bullies. .. Big and Small (Cool Beans
Music/East Coast Recording)

My reaction to winning? Everybody got up. A lot of the art-
ists who were involved on the CD were there, Everyone went
up onstage and was jumping around. Hopefully it will bring
awareness to bullying. The good thing about the CD is that

it doesn't focus on dealing with bullies. It focuses on if you're
getting bullied, how to deal with it if you're asmall kid, Soit
will hepefully help kids cope-~and bring more sales in to help

the Pacer organization. —As told to Mitchell Peters Glue CEO Alex I, Shazam CEO Andrey r and Spotify's first artist-in-residence D.A. Wa
onstage at SOCIAL MEDIA SUMMIT at the Conga Room at L.A. Live on Feb. 10.

tein, Get-
(from left)

ltach
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Simple Dent
\lanagement

keeps Property Masters from
getting carried away

And it can also help Recording Engineers and Booking Agents and Road Managers and Session Musicians
and all kinds of people who call themselves members of First Entertainment Credit Union.

First Entertainment’s ONE Loan can help you simplify your life and you may even be able to get all of your
debt consolidated into one simple payment. Apply online at firstent.org/oneloan or call us at 888-800-3328.

It's ONE Loan that could make all the difference.

As lowas

FIRST ENTERTAINMENT'S
9APR ONE Loan

Debt Consolidation made simple!

s FIRSTENTERTAINMENT
e CREDITUNION

An Alternative Way to Banky

Not a member? Apply today at firstent.org/beamember

*APR = Annuol Percenioge Rate, 8.90% APR is the preferred rote for loan emotints of $500 fo $25,000 for up fo 36 months, of this rate and ferm, yair monthiy poyment would ba $31.76 for each $1,000 borrowsd. 9.90% APR is the preferred rote for¥on omounts of $5,000 to $25,000 for up fo
48 month, ot this rofe ond ferm, your monthly peyment woukd ba §23.32 for ench $1,000 borrawed, 10.90% APR is the prefarred rofe for loan amaunts of $10,000 1o $25,000 for up fo 60 months, of this rate and ferm, your mondbly payment would ba $21.70 for sach $1,000 borrowed. Net of|
mambers may quolify for tha prafacced rotes; other codes and lerrs may opply. All loons subject to cradit approvol. Loon offer vaiid Jonuary 1, 2012 through Morch 31, 2012, Loon proceads may nol be ssed to refinance existing First Enterlainmant Credit Union locns.




%) ALSO HONORED

Awards Around Town

Former Motown presi-
dent Sylvia Rhone—
soon to Epic/Sony to
work with Epic Records
chairman/CEO Antonic
LA Reid (top)—was
honored at the ES~
SENCE BWIMEVENT
on Feb. 8. SRC/Universal
CEO Steve Rifkind, Cash
Money co-founder/co-
CEO Ronald “Slim"” Wil-
liams, Cash Money busi-
ness manager Vernon

J. Brown and Universal
Republic president/CEO
Monte Lipman (bottom,
from left) also attended.

MY GRAMM ORIE

JUDITH SHERMAN

PORTHOW

Winner of producer of the year, classical E
This is my third one, and it does not get old at all. Maybe the first one is the most special f
insome way, but when my name came up on that screen, my brain tumed off. They say ;
| made a nice acceptance speech—1 don't remember a word of it. ,

—As told to Jason Lipshutz ?

5

JACK VAUGHN, Head Of Comedy Central Records

Winner of best comedy album for Louis C.K.’s Hilarious (Comedy Central Records)
mnot superstitious at all, except when it comes to the Grammys. Every time l go out
there for them, we don't win. And wheni stay at home, we dowin: We had two amaz-
ing albums this year. So I figured it was best not to ternpt fate ... | haven't gone for the
past three years. And it's paid off. The year before that | went and we dign't win. So |
learned my lesson. ! stay home and root from afar. | kept refreshing the Grammy [Web]
page. When we won, | called my wife first, then my parents, | don’t think Louis C K, was
fthere either], because he issued an acceptance tweet, saying that he was preparing
dinner for his daughters when he heard the news. It was super exciting. I'm so proud of
that record, and for Louis. He did an absolutely amazing job and it's really deserving
We've been on the phone with our distributor all day, talking about how to position

the record and get additional exposure for it post-Grammys. Record retail has a lot of
Grammy positioning and we want to make sure we're in all of them. We've won the
category for the past three years. In the label's 10-year existence we have four Grammy

ARNGLD TURNER/PICTUREGROLFCO

Honoree mylovine and Ste p wins. Comedy is asmaller category that doesn’t getas much attention as alourmn of the
Nick: attend the Recording Acad- . ! vear or best new artist ... But the combination of press and interest generated from the
wmzz@gg# gfsﬁ;‘gi’g;‘gf;ﬁg ceremony and the retail placement gets us a pretty significant bump—50%-100% on
Studios in Los Angeles on Feb. 8. occasion. —As told to Mitchell Peters

. WILLAMS, BROWN AND LIPMAK:

Recording Academy president/CEO Neil

Portnow (left) and Universal Music Group =
president/COO Zach Horowitz atthe P&E g
WING event. a

L

o

Interscope Geffen A&M chairman Jimmy
lovine (left) was honored by the Produc-
ers & Engineers Wing as Shady Records
co-founder/Goliath Artists Management
CEO Paul Rosenberg stands by.

At the second GUILD OF MUSIC SUPERVISORS AWARDS, held Feb. 12, are (back
row, from left) Leah Vollack, Kier Lehiman, Liza Richardson, Alicen Schneider, Sta-
cey Wallen-McCarthy, Robin Kaye and Gabe Hilter. Bottom row (from left) are Steve

Schnur, Julia Michaels, Evyen Klean, Jordan Silverberg and Gary Calamar,
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ARETHA'S BANNER YEAR 2011

ROCKAND ROLL HALL OF FAME &
MUSEUM AMERICAN MUSIC MASTERS
TRIBUTE CONCERT AT PLAYHOUSE
SQUARE'S STATE THEATRE
> (Above, L to R) Attomey General Eric
ol , | H-Holder, Dr. Aretha Franidin, Dr. Cissy
Houston & Dr. Sharon Malone-Holder
(Left) Lauren Hill (Below, L to R)
Cissy Houston, Jerry Butler, Aretha,
=d Ron Isley and Dennis Edwards

-

ol

2
o

Taping a message
from Detroit for
the 53rd Annual

Grammy® Awards

OPRAH'S FAREWELL
CONCERT AT CHICAGO'S »
UNITED CENTER

Aretha with Oprah Winfrey,
Stevie Wonder and
Michael Jordan

CHINA CARES BENEHAT
CONCERT Aretha & Herbie
Hancock meet & greet with
China Cares VIP's

69th Birthday
Party with
the Rev. Al Avretha accepts her Doctor
Sharpton of Humane Letters {honoris
causa) from Case Westem
Reserve University
2011 TOUR DATES
05/18/11  Chicago Theatre, Chicago, IL, USA 02/09/12
05/28/11 Seneca Niagara Casino & Hotel, Niagara Falls, NY, USA 02/13/12
06/21/11  The Filene Center, Vienna, VA, USA
06/24/11 Metro Square Outdoor Stage, Toronto, ONT, Canada 02/17/12
07/27/11  Nikon at Jones Beach, Wantagh, NY, USA 02/18/12
08/04/11 Seaside Summer Concert Series, Coney Island, NY, USA 03/03/12
08/25/11 DTE Energy Music Theatre, Clarkston, Vi, USA 03/05/12
10/01/11  Peabody Opera House, St. Louis, MO, USA 04/21/12
10/07/11  Mystic Lake Casino - Mystic Showroom, Prior Lake; MIN, USA 04/28/12
10/19/11  Ryman Auditorium, Nashville, TN, USA
11/15/11  Austin City Limits Live at The Moody Theater, Austin, TX, USA  05/08/12
11/17/11  ArenaTheatre, Houston, TX, USA 06/09/12
11/20/11  First Council Casino - The EventTent, Newkirk, OK, USA
12/30/11  MGM Grand at Foxwoods - MGM Grand Theater, 07/08/12
Mashantucket, CT, USA
ARETHA'S RECORDS AGENT/WME
248-481-8474 DICK ALLEN

FAX 248-214-5402

310-614-0056

B OLILOF LOVE

2012 TOUR DATES

Durham Performing Arts Center, Durham, NC, USA
McGlohon Theatre at Spirit Square Center for Arts &
Education, Charlotte, NC, USA

Radio City Music Hall, New York, NY, USA

Radio City Music Hall, New York, NY, USA

Harmrah's Tunica - Event Center, Robinsonville, MS, USA
FoxTheatre, Atlanta, GA, USA

Playhouse Square Center - State Theatre, Cleveland, OH, USA
Eastem Kentucky University - Center for the Arts,
Richmond, KY, USA

Kauffman Center for the Performing Arts, Kansas City, MO
The Swan Ball/Cheekwood Botanical Garden,
Nashville, TN, USA

Essence Music Festival/Superdome,
New Oteans, LA, USA

PUBLIC RELATIONS
TRACEY J. JORDAN
212-399-0335



Los Angeles
Mayor and Demo-
cratic National
Committee chair-
man An o Vil
larat chills
with the indomi-
Quincy
Jones as DELTA
AIR LINES (of-

%) PARIH

ficial airline of the

Grammy Week Festivities cerEaRATES

MUSIC INDUS-
TRY at the Getty
House on Feb. 9.

g MY GRAMMY MEMORIE

NEAL CAPPELLINO
Winner of best engineered album, non-classical for Alison Krauss & Union Station’s

Paper Airplane
It’s up to me to make good on this. It definitely has a nice ring—to be able to say you won this
:i’\‘li qa E?‘E{i .’.‘5 :u 5(“-’33’ '{ze "é‘o c [award] at the same time the music industry is strong but the recorded-music industryis
Nation) is.all dréssed )(Jp ind going through its ups and downs. This is a fantastic award, and yet we still go back to work,
ready to celebrate. and have to work just as hard and care just as much about what we do. | hope it brings some
Organized by Jay-Z's Roc Nation and its Lon- opportunity to me—and provides me a fittie bit more visibility.  —As told to Jason Lipshutz

don-based partner Three Six Zero Group, the
GRAMMY AFTERPARTY CHARITY CONCERT
BENEFITTING CHILDREN'S HOSPITAL OF
LOS ANGELES (at House of Blues Sunset Strip)
played host to Island Def Jam senior VP Shawn
Pecas” Costner (left) and Universal Republic/
Island Def Jam chairman/CEO Barry Weiss

PAUL EPWORTH

Winner of producer of the year, non-classical

The thing | really wanted to say [during my acceptarnce speech] was that | was fortunate
enough to be recognized as producer of the year, but my work wouldn't have meant
anything without the strength of the material of the other producers that contributed

to all the records | worked on this vear. In this day and age, when so many records are
carved up between a bunch of different people, it always infuriates me insome way
that one person is honored, And especially a record like Adele's [21]—really everyone
should be honored. From the guidance of Rick [Rubin}, to the fact that it was mixed and
mastered so beautifully. | was trying to find a way to say that without people starting to
shout, "Wrap it up!" —As told to Jason Lipshutz

NELSON ALBAREDA, PRODUCER

Co-winner (with Cachao) of best tropical Latin album for Cachao’s The Last Mambo
(Eventus/Sony Music Latin)

The late Cachao probably rehearsed 12 hours a day for two weeks to record the five album
This was a labor of love. He was humbie and a master of his work. One day | toid him, “Mae-
stro, you already know what you're doina.” But he was a perfectionist. One day one of the
musicians showed up late and in a very humble tone he told me, “That musician is not play-
ing here today: If | make it on time, everyone has to come on time” He was disciplined: Re-
ceiving this Grammy was an experience that really taught me that when you do something
with love and passion you get rewarded for it. In our wildest dreams we didn't think this
would happen. Before Cachao died [in 20081 he was working on a new album, We hope to
release those tracks inearty 2013, —As told to Justino Aguila

Music supervisor Scott Vener (“Entourage,”
“How to Make It in America™) hangs out witi
Priority/Capitol executive VP Andrew Shack
(center) and EMI Publishing president Jon
Platt (right).

Kia Seiby, longtime Cash
Money publicist and
president of K&K Public
Relations, hangs with (from
left) Cash Money Records

co-CEO Ronald “Slim™ Wil-

liams, Universal Republic/
) : at Istand Def Jam chairman/
YMCMB RECORDS’ CEO Barry Wi Universal
THIRD ANNUAL PRE- Republic executive VP of
GRAMMY PARTY on promotion and artist de-
Feb. 11. This year it was velopment Joel Klaiman
on the Parmount lot in and Universal Music Group
Hollywood. VP of crossover promotion

Gary Spangler.
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April 23-26, 2012
LATI N MUSIC JW MARRIOTT MARQUIS, MIAM

CONFERENC@WARDS

Announcing:
The Superstar Q&A with PITBULL

Join the biggest names in Latin music to help move your business forward
including chart-topping artists, influential record label execs, cutting-edge brand
marketers and agencies, national radio programmers, world-renowned producers,
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i) MUSIC CARES

Sir Pawl McCartney's Big Night
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Dave Grohl and Sir Paul McCartney perform the three-
song medley from the Beatles' Abbey Road to close
the MUSICARES PERSON OF THE YEAR TRIBUTE
to McCartney at the Los Angeles Convention Center
on Feb, 10.

Recording Academy executive John McHugh
arrives at the PERSON OF THE YEAR GALA at the :
Convention Center. -

Littie Steven Van Zandt, rohl of the Foo

Fighters and his wife, Jor 1, at the MUSICARES
GALA. The Foos followed McCartney’s two-song opening
set with a rousing version of Wings® “Jet.” =

Producer David Foster (left) and his wife, model X N

Yolanda Hadid, were among the many people seen I =
getting face time with Sony Music Entertainment CEO . \
Doua Morris at the MUSICARES GALA. -

>

i

John Sykes (left), who recently took on the role of " ” 'S \ ’ /i
president of Clear Channel Entertainment Enterprises, b

hangs out with Recording Academy/MusiCares president/

CEO Neil Portnow at the MUSICARES GALA. p—

Neil Young, who performed the Beatles’ “I Saw Her

Standing There® at the MUSICARES GALA, talks with
Recording Academy president/CEO Neil Fortrnow and -'
Beach Boy Brian Wilson,

v

MY GRAMM

GORDON GOODWIN, Arranger
Winner of best instrumental arrangement for “Rhapsody in Blue” by Gordon Goodwin's Big
Phat Band from That'’s How We Roll (Telarc International)
've been to the Grammys a number of times, but the social media thing has matured to the
point where the last 24 hours has beena blizzard of notes, tweets and Facebook messages
from people. | have to resist temptation to respond to every one of these things—there are hun-
dreds and hundreds on my page. So | just put a blanket “Thanks, you guys are awesome” mes-
sage. I'm two for 13. The first Grammy was for music | wrote for the movie “The Incredibles.” But
it was me doing work for that film~they told me what to do and | did it: This nomination was
my own work with the Big Phat Band. It's probably more gratifying ... But the fruth is, George
Gershwin did all the heavy lifting. | didn't want to screw it up. That was the trick of it, to make it
somehow distinctive without straying too far from Gershwin's intentions. In the jazz world, it's
not that people are disdainful of marketing, but theyre not influenced by it as much, because to
find jazz today you have to seek it out. Whether it's won a Gramimy or not. it doesn’t affect their
decision to the degree that maybe it does for other genres. Having said that, there's no way
we're not going to put "two-time Grammy winner” onany prometion we're doing.

—As told to Mitchell Peters
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The Must-Have Source for Trusted Radio Industry News, Analysis & Charts

Billbeard TOP40 w=

Usher, Guetta Get ANo. 1;
Most Added Moves To Mondays

B et e This new twice-weekly
I=—=""8 newsletter offers:
T B * Access to Billboard's trusted airplay,

sales and social media charts with
analysis from Gary Trust

+  Unparalleled coverage of the
radio industry edited by respected
programmer/journalist Mike Stern
with commentary from Rich Appel

+ Key insights to help you compete in
today’s evolving radio business

And MORE...sent straight to your
inbox every Monday & Thursday

For more information & for advertising opportunities, contact: B' I | m rd
Allyson Levy at allyson.levy@billboard.com or 404.313.1393 I ®




) [HE PREGRAMMY GALA

Clive Davis & The Recording

It was a surreal night to say the least, The news of Whitney
Houston’s death began to spread through Twitter and email
less than two hours before the first guests were scheduled to
arrive at the annual “Clive party.” Shock and grief were the first
response for everyone, but for the roughly 900 invited to the
party, there was also confusion, How could this event carry on?
As guests—and it seemed most but not all showed—rolled in,

the chatter was often somber and sometimes macabre. Indeed,

the party was happening in the ballroom of the Beverty Hilton
Hotei where, by all accounts, Houston’s body still lay.

Davis took to the stage later than usual and, in hushed
tones, shared his grief and told the gathered that the family
wanted the party to go on. But it was Sean “Diddy"” Combs
who really gave the room permission to exhale, first with
feeling and funny stories of sitting next to Houston at events
and ultimately with a colorful exhortation to the crowd to
take a few hours to celebrate her life and life in general. And
with that, the music was on, spanning raucous performances
from Wiz Khalifa, Pitbull and the Kinks to a shockingly strong
couple of songs from Jessie J, who said that she’d never have
been asinger were it not for Houston. Brandy and Monica had
rehearsed but declined to perform. One of the night’s sweet-
est moments came with Alicia Keys tickling the piano on-
stage. "l remember singing Whitney into the mirror as alittle
kid," she said, before playing a few bars of “| Wanna Dance
With Somebody (Who Loves Me)."”
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Nell Portnow, president/CEO

of MusiCares and the Record-
mg Academy, honoree Sir
Branson and presenter Jan s
(from left) onstage during Clive
Davis and the Recording Acad-
emy’s 2012 Pre-Grammy Gala and
Salute to Industry icons Honoring
Richard Branson at the Beverly
Hilton Hotel in Beverly Hills, Calif.,
on Feb. 11. Before presenting the
award, Fonda told the audience,
“When | see Richard’s footprints, |
see hope, inspiration and change. |
think, ‘Oh, Lord, let him keep going
with his mane, sprinkling gold dust
and changing the world.””

o Ac adcmz slconic Dinner

Sony Music Entertamment chief
creative officer Clive Davi
opened the gala with brief com-
ments about and a moment of
silence for Whitney Houston: “She
graced this stage with a regal
presence so many times. Simply
put, she would have wanted this to
goon.”

Epic Records cha:rman/CEO
\." Reid, Bad Boy

cords founder Berry G v
left) were among the heavywecght
guests gathered inside the Bev-
erly Hilton ballroom. During his
introduction of Davis, Combs said,
“He’s probably the only man who
can give a better party than me.”

Universal Music Group chairman/
CEO Lucian Grainge (left) and
“American ldol” executive producer

gothe take a photo break.

Singer/songwriter Carole King

and Sony/ATV Musuc Publishing
chairman/CEO Marty Bandier were
also partof a diverse guest list that
included Dr. Dre, Sly Stone, Serena
Williams and Kim Kardashian.




You May Not Know
Us, But You Should...

WE ARE NOT OWNED BY AN INVESTOR GROUP THAT
IS GOING TO BE SOLD IN 18 MONTHS

WE ARE NOT PART OF A MULTI-NATIONAL CORPORATION
THAT IS GOING TO MERGE OR DOWNSIZE

WE ARE WIXEN MUSIC PUBLISHING, o family owned
business that has been providing high quality detail-oriented
publishing and master recording administration for more than
30 years.

We handle major catalogs for a roster of artists that rivals any
other company in the business.

WITH WIXEN MUSIC PUBLISHING YOU DO HAVE A
CHOICE, AND IT'S A GOOD ONE.

YOU CAN BECOME A MEMBER OF OUR FAMILY OF
SATISFIED MUSICAL ARTISTS AND PROFESSIONALS.

i

Wixen Music Publishing

Contact: Sharon Wixen

24025 Park Sorrento, Suite 130
Calabasas, CA 91302-4003
Tel. (818) 591-7355
www.wixenmusic.com
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el _g.,l EARLY BIRD SPECIAL
E.’¥%; $499 PER PERSON!
EXPIRES MARCH 31!

, SEE WEBSITE FOR ADDITIONAL INFO
ey ON REGISTRATION, FEES & HOTEL.
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EAMC IS THE LARGEST GATHERING
OF EVENT & ARENA PROFESSIONALS!

+ Hear dynamic speakers and meet new people

* Network ot energizing events

« Brainstorm af various mulfidrack sessions based on
market size & specialty

« Learn trends & utilize mobile marketing strategies

« Boost public relations & group sales efforts

+ Manoge & measure your social medio outreach

« leverage in house sponsorships & naming rights

* Plus much more!

For sponsorship opportunities: info@eventarenamaorketing.com

EVENTARENAMARKETING.COM _§f FACEBOOK.COM/EAMC | @EAMC

AFFORDABLE LUXURY
ARRIVES IN NEW YORK

THE WORLD’S MOST RADICAL HOTEL

42nd St. at Times Square West

YOTEL.COM
1877 90 YOTEL

SLEEL




Actor/musician Jaret » (left) with Universal Music Group chairman/CEQ
(center) and lee Natlon Entertamment chairman/Front Line Management Group chairman
CEO Irving ,at UMG’S GRAMMY VIEWING RECEPTION hosted by Grainge.

EMI Group CEO | X
(left) a artlst/producer/
DJI ¢ at EMI'S
» Est (“American Boy" )pose ith Atlantic Records
Z;’.:J,S,?;‘n’:;‘o{‘;’,;‘igt{:g o B kbl at WARNER MUSIC

+ P GROUP’S GRAMMY CELEBRATION hosted by InStyle at
gf‘zgi)e}sl?ecords JowarivLos the Chateau Marmont in West Hollywood.

Gospel artist ¥ klin (who won awards for best gospel album and best gospel
song) is flanked by RCA Musu: Group president/COO on (left) and Sony Music
Entertainment CEOD 1 Morris at SONY’S POST-GRAMMY PARTY at Ceconni'sin
West Hollywood.

Three-time Grammy winner « (far left) poses with Atlantic Records Group chair-

man/COO0 Jul s|nger/songwnter/producer »Id and Warner Music : ——
Group chairman/CEO of recorded music Lyor Cofen, at WMG'S GRAMMY CELEBRA-  Coiambia Records chairman/COO Steve Barnett (far left) with Adele, Columbia Records

TION at the Chateau Marmont in West Hollywood at SONY’S POST: RAMMY PARTY at Cecconi’s.
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2012 GRAMMY WINNERS

RECORD OF THE YEAR
“Rolling in the Deep"
Adele

ALBUM OF THE YEAR
21
Adele

SONG OF THE YEAR
"Rolling in the Deep”
Adeie Adkins & Paul
Epworth, songwriters
(Adele)

BEST NEW ARTIST
Bon lver

BEST POP SOLO
PERFORMANCE
“Someaone Lije You"
Adele

BEST POP DUO/GROUP
PERFORMANCE

“Body and Soul"

Tony Bennett

& Amy Winehouse

BEST POP INSTRUMENTAL
ALBUM

The Road From Memphis
Booker T. Jones

BEST POP VOCAL ALBUM
21
Adele

BEST DANCE RECORDING
“Scary Monsters and

Nice Sprites”

Skrillex

BEST DANCE/
ELECTRONICA ALBUM
Scary Monsters and
Nice Sprites

Skriflex

BEST TRADITIONAL POP
VOCAL ALBUM

Duets Il

Tony Bennett

& Various Artists

BEST ROCK
PERFORMANCE
“Walk™

Foo Fighters

BEST HARD ROCK/
METAL PERFORMANCE
"White Limo"

Foo Fighters

BEST ROCKSONG
“Walk”

Foo Fighters, songwriters
(Foo Fighters)

BEST ROCK ALBUM
Wasting Light
Foo Fighters

BEST ALTERNATIVE
MUSIC ALBUM

Bon Iver

Bonlver

BEST R&B PERFORMANCE
“ts This Love”
Corinne Bailey Rae

BEST TRADITIONAL R&B
PERFORMANCE

“Fool for You"

Cee Lo Green

& Melanie Fiona

BEST R&B SONG

“Fool for You™

Cee Lo Green, Melanie
Hallim, Jack Splash,
songwriters (Cee Lo
Green & Melanie Fiona)

BEST R&B ALBUM
FAME.
Chris Brown

BEST RAP PERFORMANCE
“Otis”
Jay-Z & Kanye West

BEST RAP/SUNG
COLLABORATION
"All of the Lights”
Kanye \West, Rihanna,
Kidg Cudi & Fergie

BEST RAP SONG

“All of the Lights”

Jeff Bhasker, Stacy
Ferguson, Malik Jones,
Warren Trotter & Kanye
West, songwriters (Kanye
West, Rihanna, Kig Cudi
& Fergie)

BEST RAP ALBUM
My Beautiful Dark
Twisted Fantasy
Kanye West

BEST COUNTRY SOLO
PERFORMANCE
"Mean”

Taylor Swift

BEST COUNTRY DUO/
GROUP PERFORMANCE
"Barton Holfaw"

The Civil Wars

BEST COUNTRY SONG
“Mean”

Tavlor Swift, songwriter
(Taylor Swift)

BEST COUNTRY ALBUM
Qwn the Night
Lady Antebellumn

BEST NEW AGE ALBUM
What's It All About
Pat Metheny

BEST IMPROVISED
JAZZ SOLO

“500 Miles High"
Chick Corea. soloist

BEST JAZZ VOCAL ALBUM
The Mosaic Project

Terri Lyne Carrington

& Various Artists

BEST JAZZ
INSTRUMENTAL ALBUM
Forever

Corea, Clarke & White

BEST LARGE JAZZ
ENSEMBLE ALBUM

The Good Feeling

Christian McBride Big Band

BEST GOSPEL/
CONTEMPORARY
CHRISTIAN MUSIC
PERFORMANCE
“Jesus”

Le'Andria Johnson

BEST GOSPEL SONG
"Hello Fear”

Kirk Franklin, songwriter
(Kirk Franklin)

BEST CONTEMPORARY
CHRISTIAN MUSIC SONG
“Blessings”

Laura Story, songwriter
(Laura Story)

BEST GOSPEL ALBUM
Heillo Fear
Kirk Franklin

BEST CONTEMPORARY
CHRISTIAN MUSIC ALBUM
And If Qur God Is for Us | ..
Chris Tomlin

BEST LATIN POP,

ROCK OR URBAN ALBUM
Dramay Luz

Mana

BEST REGIONAL MEXICAN
ORTEJANO ALBUM
Bicentenario

Pepe Aguilar

BEST BANDA OR
NORTENO ALBUM
Los Tigres Del Norte
and Friends

Los Tigres Del Norte

BEST TROPICAL
LATIN ALBUM
The Last Mambao
Cachao

BEST AMERICANA ALBUM
Ramble at the Ryman
Levon Helm

BEST BLUEGRASS ALBUM
Paper Airplane

Alison Krauss

& Union Station

BEST BLUES ALBUM
Revelator
Tedeschi Trucks Band

BEST FOLK ALBUM
Barton Hollow
The Civil Wars

BEST REGIONAL ROOTS
MUSIC ALBUM

Rebirth of New Orleans
Rebirth Brass Band

BEST REGGAE ALBUM
Revelation Pt 1:

The Root of Life
Stephen Marley

BEST WORLD
MUSIC ALBUM
Tassili
Tinariwen

BEST CHILDREN’S ALBUM
All About Bullies . . .

Big and Small

Various Attists

BEST SPOKEN WORD
ALBUM (INCLUDES
POETRY, AUDIO BOOKS
&STORY TELLING)

If You Ask Me (And

Of Course You Won't)
Betty White

BEST COMEDY ALBUM
Hilarious
Louis CK

BEST MUSICAL
THEATER ALBUM

The Book of Mormon

Josh Gad & Andrew
Rannells, artists; Anne
Garefino, Robert Lopez,
Stephen Oremus, Trey
Parker. Scott Rudin & Matt
Stone, producers; Robert
Lopez, Trey Parker & Matt
Stone, composers/lyricists
(Original Broadway Cast)

BEST COMPILATION
SOUNDTRACK FOR
VISUAL MEDIA

Boardwalk Empire: Valume 1
Various Artists

BEST SCORE SOUNDTRACK
FOR VISUAL MEDIA

The King's Speech
Alexandre Desplat,
compaser

BEST SONG WRITTEN
FOR VISUAL MEDIA

"I See the Light”

(From “Tangled”")

Alan Menken & Glenn Slater,
songwriters (Mandy Moore
& Zachary Levi)

BEST INSTRUMENTAL
COMPOSITION

“Life in Eleven”

Béla Fleck & Howard Levy,
composers (Béla Fleck

& the Flecktones)

BEST INSTRUMENTAL
ARRANGEMENT
"Rhapsody in Blue”
Gordon Goodwin, arranger
(Gordon Goodwin's Big
Phat Band)

BEST INSTRUMENTAL
ARRANGEMENT
ACCOMPANYING
VOCALIST(S)

Who Can [ Turn To

{When Nobody Needs Me)
Jorge Calandrelli. arranger
(Tony Bennett & Queen
Latifah)

BEST RECORDING
PACKAGE

Scenes From the Suburbs
Caroline Robert, art director
(Arcade Fire)

BEST BOXED OR
SPECIAL LIMITED
EDITION PACKAGE

The Promise: The Darkness
on the Edge of Town Story
Dave Bett & Michelle
Holme, art directors
(Bruce Springsteen)

BEST ALBUM NOTES
Hear Me Howling!: Blues,
Ballads & Beyond as
Recorded by the San
Francisco Bay by Chris
Strachwitz in the 1960s
Adam Machado, album
notes writer (Various
Artists)

BEST HISTORICAL ALBUM
Band on the Run (Paul Mc-
Cartney Archive Collection—
Deluxe Edition)

Paul McCartney, compilation
producer; Sam Okel! & Steve
Rooke, mastering engineers
(Paul McCartney & Wings)

BEST ENGINEERED ALBUM,
NON-CLASSICAL

Paper Airplane

Neal Cappellino & Mike
Shipley, engineers; Brad
Blackwood, mastering
engineer (Alison Krauss

& Union Station)

PRODUCER OF THE YEAR,
NON-CLASSICAL
Paul Epworth

BEST REMIXED RECORDING,
NON-CLASSICAL

“Cinema (Skrillex Remix)"
Sonny Moore, remixer
(Benny Benassi)

BEST SURROUND
SOUND ALBUM

Layla and Other Assorted
Love Songs (Super
Deluxe Egition)

Elliot Scheiner, surround
mix engineer; Bob Ludwig,
surround mastering
engineer, Bill Levenson &
Elliot Scheiner, surround
producers (Derek & the
Dominos)

BEST ENGINEERED ALBUM,
CLASSICAL

Aldridge: Elmer Gantry
Byeong-Joon Hwang &
John Newton, engineers;
Jesse Lewis. mastering
engineer (William Bogas,
Keith Phares, Patricia Risley,
Vale Rideout, Frank Kelley,
Heather Buck, Florentine
Opera Chorus & Milwaukee
Symphony Orchestra)
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PRODUCER OF THE YEAR,
CLASSICAL
Judith Sherman

BEST ORCHESTRAL
PERFORMANCE

“Brahms: Symphony No. 4"
Gustavo Dudamel,
conductor (Los Angeies
Philharmonic)

BEST OPERA RECORDING
"Adams: Doctor Atomic”
Alan Gilbert, conductor;
Meredith Arwady, Sasha
Cooke, Richard Paul Fink,
Gerald Finley, Thomas
Glenn & Eric Owens; Jay
David Saks, producer
(Metropolitan Cpera
Orchestra; Metropolitan
Opera Chorus)

BEST CHORAL
PERFORMANCE

“Light & Gold”

Eric Whitacre, conductor
(Christopher Glynn & Hila
Plitmann: the King's Singers,
Laudibus, Pavdo Quartet &
the Eric Whitacre Singers)

BEST SMALL ENSEMBLE
PERFORMANCE

“Mackey: Lonely Motel—
Music From Slide”

Rinde Eckert & StevenMackey;
Eighth Blackbird

BEST CLASSICAL
INSTRUMENTAL 50LO
“Schwantner: Concerto for
Percussion & Orchestra™
Giancarle Guerrero,
conducter; Christopher
Lamb {Nashville Symphony)

BEST CLASSICAL

VOCAL SOLO

“Diva Diva”

Joyce DiDonato (Kazushi
Ono: Orchestre De L'Opéra
National De Lyon; Choeur
De L'Opéra National

De Lyon)

BEST CONTEMPORARY
CLASSICAL COMPOSITION
"Aldridge, Robert;

Elmer Gantry”

Robert Aldridge &

Herschel Garfein

BEST SHORT FORM
MUSIC VIDEO

“Rolling in the Deep”

Sam Brown, video director;
Hannah Chandler, video
producer {(Adele)

BEST LONG FORM

MUSIC VIDEO

“Foa Fighters: Back

and Forth”

James Moll, video directer;
James Moll & Nigel

Sinclair, video producers
(Foo Fighters)
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" EXTRAORDINARY MOMENTS AWAIT.

Arenas are made to leave you exhilarated and energized. Arenas are allowed to force your wild side
and make you feel alive. And arenas are allowed to say “you wouldn‘t want to be anywhere else.”

WELCOME TO OUR ARENAS.

Highest Tour Grosses | Sold Out Shows | KFC Yum! Center ranked No. 24 in Worldwide Ticket Sales
FREEDOM HALL | BROADBENT ARENA | KFC YUM! CENTER

For booking information, please contact Dennis Petrullo at 213-446-7781 or dpetrullo@aegworldwide.com,
or contact Dave Patrone at 502-367-5171 or dpatrone@ksfb.ky.gov. S r~

Properties located in Louisville, Kentucky and managed and operated by the Kentucky State Fair Board.



On the rise: A rendering

of the Barclays Center,
opening this September in
Brookiyn, shows planned
residential towers adjacent
to the arena.

OPENINGS

NEW AND RENOVATEDVENUES RESHAPE
THENATION'S TOURING CIRCUIT

BYRAYWADDELL

SPECIAL FEATURE
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rom Brooklyn to Kansas City, Mo, and peints
beyond, a wide range of new buildingsand
freshly rcnovamd ran tiesare mak—

For a regional marketplace to be competitive
= content, it rust have a
me turn, for existing
venues to remain viable in attracting talent, they
must stay up to par in terms of fan ameniti
production capabilities and ways to drive an
lary revenue in terms of concessions, sponsor-
ships and premium seating.
As ever, plenty of markets and venues want
to stay in the game at a superior level, i-
d by Billboard's annual sampling of new
and renovated facilities across the United States.

in drawing top-shelf

Barclays (enter

BarclaysCenter.com

@barclayscenter

Brookliyn

Capacity:19,000

The New York touring market will forever change

with the Sept. 28 opening of the new Barclays

Center in Brooklyn. Billed as the “billion-dollar

arena” by the Nets NBA basketball team, its an-

chor tenant, the Barclays Center will seat 18,000

for basketball and as many as 19,000 for conc
Currently under construction and desi

the award-winning architectural firms AECOM

and SHoP Architects, the Barclays Center will

offer varied seating configurations, 100 luxury

suites, four bars and lounges, three clubs and
a restaurant.

Fans walking by the front of the arena will
be able to look through the glass entrance and
see the scoreboard. Located atop one of the las
est transportation hubs in New York, Barclays
Center will be 4 le by nine subway lines
and the Long Island Rail Road.

And the venue plans on being busy,
proie(t?d 220 events for its first year, includ-

hoxke\ and Nets basketball. Alread\ booked are
open the buil
with the first of multiple concerts; a concert by
Andrea Bocelli; major college ba: nts;
Ringling Bros. and Barnum & Bailey Circus;
Disney on lce; and an equestrian event.
Current programming alliances with Barclays
Center include Golden Boy Promotions, IMG,
Feld Entertainment, Lagardére Unlimited and
the Brooklyn Academy of Music.
The new arena
nation’s 1

become a player in the
gest, and perhaps most competi-
t market. In addition to New York’s
Madison Square Garden, the regional market
inchudes Nassau Veterans Memorial Coliseum
on Long Island to the east and the Izod Center
and Prudential Center in New Jersey to the west.
“Music industry leaders and decision-mak-
ers are genuinely excited about the opening
of the B; Center and brin
s Sean Saadeh, VP of program-
g tor Bm Center, which will be oper-
ated and b()()l\Ld in conjunction with AEG. “We

tive, con:
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New kids on the block
(clockwise from top
left): DAVE MATTHEWS
performing at Farm

Aid 2011 at Livestrong
Sporting Park; the Avett
Brothers helped open
the Tuscaloosa
Amphitheater; the
College Park Center ha
bowed at the University
of Texas in Arlingtel

fully expect to have great support from them in
our inaugural year,”

Livestrong Sporting Park

LivestrongSportingPark.com
@LivestrongPark

Kansas City, Mo.

Capacity: 25,000

The new $200 million Livestrong Sporting Park
in Kansag City, Mo., opened June 9, 2011, with
a Major League Soccer match featuring the
hometown Sporting Kansas City versus the
Chicago Fire.

The first concert was a biggie, as the park
welcomed Farm Aid on Aug, 13, hosted, as ever,
by Willie Nelson and featuring board members
John Mellencamp, Neil Young and Dave Mat-
thews, along with Jason Mraz, Jamey Johnson,
Jakob Dylan, Billy Joe Shaver and others. The
venue is operated by Philadelphia-based facility
management firm Global Spectrum.

Livestrong Sporting Park is funded through
both public and private sources, with the former
coming through sales tax revenue bonds and the
State of Kansas tax credits, along with additional
private investment. Capacity ranges from 18,500
for soccer games to 25,000 for concerts.

Livestrong's significant design features in-
clude five premium seating areas and a remov-
able seating section that reveals the stage for
concerts, plus four green rooms and four auxil-
iary locker rooms for performers. The stadium's
site also includes a plaza area that can host con-
certs for up to 4,000 people and a state-of-the
art sound system. That system and the venue's
concert capabilities were put to the test a second
time when the stadium hosted the Buzz Beach
Ball radio show on Aug. 19 with Jane’s Addiction,
50 |
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Bush, incubus, Neon Trees and others,

“In our first year, we hosted two successful
concerts, all of Sporting Kansas City’s home
matches, international soccer matches and a va-
riety of private events,” says Phil Laws, who acts
as GM of Livestrong Sporting Park for Global
Spectrum, “Looking back, we established a good
foundation of diverse events in our first seven
months, and we're looking forward to building

on that success.”

Ford (enter

TheFordCenter.com

@thefordcenter

Evansville, ind.

Capacity: 11,000

Thenew Ford Center in Evansville, Ind., opened
last November with some old time rock’n'roll as
Bob Seger & the Silver Bullet Band rattled the
rafters on Nov. 9, then Reba brought the twang
two days later.

Funding for the $127 million project comes
from the Downtown TIF District revenue, gam-
ing receipts and a food and beverage tax.

Evangville has long been a strong concert
market “that now has a facility to meet the cur-
rent demands of event production,” says Scott
Schoenike, executive director of the arena, op-
erated by VenuWorks.

Key bookings in first year of operations in
addition to Seger and Reba include Zac Brown
Band, Eric Church, Lady Antebellum, Elton John
and Trans-Siberian Orchestra, “The arena has
performed as the ideal modern-day, multi-use
facility,” Schoenike says. “In a 24-hour period.
we converted from a 1,000-yard dirt Monster
Truck show [and] played an NCAA Women’s
Basketball game and a CHL hockey game, The

fact that we've been consistently running four
to six events per week since opening says it all.”

(ollege Park enter
UTACollegePark.com

Arlington, Texas (University of Texas at
Arlington)

Capacity: 7,000

The new $78 million College Park Center
opened Feb, 1 with wins by both the men’s
and women's University of Texas at Arlington
basketball teams. an extravaganza featuring the
Dallas Cowboys cheerleaders, the UT Arlington
dance and cheer teams, the school’s pep band,
pyrotechnics and a ceremonial ribbon-cutting
of Texas-sized proportions.

The 7.000-seat special events center was de-
signed by HKS, architect of the new Dallas Cow-
boys Stadium, which is also located in Adington.
ESPN Friday Night Fights was staged at College
Park Center on Feb. 17, followed by a sellout from
hip-hop artist Drake as the venue’s inaugural
concert on March 2.

College Park Centeris being positioned as the
premier midsize venue in the North Texas re-
gion, offering a more intimate—and in the case
of many acts, realistic—option than the Ameri-
can Airlines Center in Dallas, which has about
21,000 seats. It compares favorably with Verizon
Theatre in Grand Prairie, Texas, which has about
6,300 seats facing a traditional proscenium stage.

The building features a $1.2 million, four-
sided Daktronics video screen and scoreboard,
an end-hung video board and flat-screen moni-
tors throughout the concourses, Tts split-bowl
design puts more fans close to the court, and a
relatively low ceiling intensifies noise and the
overall fan experience. A curtaining system can
reduce capacities for smaller sho

James D. Spaniole, president of UT Arlington
since 2004, says, “College Park Center will be a
wonderful venue for concerts, commencements,

guest speakers and all kinds of special events.
We are open for business for Arlington and the
entire North Texas region.”

Tuscaloosa Amphitheater

TuscaloosaAmphitheater.com
Tuscaloosa, Ala.
Capacity: 7,740
Tuscaloosa, Ala., is well-known as the home of
the University of Alabama Crimsen Tide, and
now the city—ravaged by tornadoes in 2011—
can boast a new music venue in the form of the
$18.2 million Tuscaloosa Amphitheater, which
opened last April Fools Day with the Avett Broth-
ers and Band of Horses.

Calling a college market home gives the pub-

licly funded amphitheater a built-in audience.
says shed director Wendy Riggs, though a scenic
location is another plus.

“We market the location on the river near
the University of Alabama, and also [advertise]
that it is a first-class facility with all amenities,”
Riggs says. “We have great production facilities,
including in-house [audiovisual services] with
our own camera crew.”

The shed has been busy, booking a wide range
of talent. Key bookings in the first year of opera-
tion include Kenny Chesney, Alabama, Wide-
spread Panic, Lynyrd Skynyrd/ZZ Top, Steely
Dan, My Morning Jacket and Jill Scott.

“We had a fabulous first year, with 17 con-
certs,” Riggs says. “It was an emotional year,
with the tornado hitting us just 26 days after
opening, but the amphitheater became the place
to celebrate survival for the town.”

United Wireless Arena

UnitedWirelessArena.com

Dodge City, Kan.

Capacity: 5,000

The United Wireless Arena is a new venue that
opened in 2011, created as part of a $35 million-
plus renovation and expansion of the Dodge City
Civic Center, which also includes the adjoining
Magouirk Conference Center. Bookings that
marked the launch of the complex included the
Little River Band, the Rock & Worship Roadshow,
the Royal Lipizzaner Stallions, Sesame Street,
CBR Bull Riding, the Checkered Flag monster
truck show and Miranda Lambert.

The expansion was funded by a “Why Not
Dodge?” county and city sales tax approved by
local residents in June 1997, which fully paid
for the project.

The arena seats up to 5,000 for concerts, 4,000
for basketball or hockey events and has banquet
seating for 1,000 on the arena floor and 400 in
the Magouirk Conference Center.

The arena now features full video produc-
tion capabilities, with high-definition cameras
and display; the ability to host ice hockey and
basketball; three loading docks; a staging area;
a club level with 12 luxury suites; loge seating;
and meeting rooms,

The complex is operated by VenuWorks.

Located in Southwest Kansas. Dodge City is
on the route for tours between Wichita, Kan..
and Denver or Oklahoma City and Omaha,
Neb. Magouirk is the newest conference cen-
ter in Southwest Kansas and is located next to
Boothill Casing and Resort and the new Hamp-
ton Inn Hotel.

The facility has moved more than 75,000 peo-
ple through its doers in 11 months of operation,
with a $10 million local economic impact. «

£T: ZACHARY COB!




AL
(e s
iy W
| ,
[l

BARCLAYS

R e g e =
i e e P
 ny T Y T o s W I O

[ e e (R
|||||

4 WEAREEEREEE ST wa®
I EE AR RS aaLaaas
X Mot EaTEtigunewns "Tuaa
EERTEEEE T
Wi\ o A A
HoTseRRE
W0 W VR v e TR W WU
S W O T = g |
a4 1 =
(Vi Vi i Vi Vi Vi ik ik Yo _
|
|

BROOKLYN

)
WR
B)=
me
1s)

" s | W |

CEEEEEELIT A
o o o o

e

Foo
i
n-

- -

barclayscenter.com N

- w'_

\

s
=/

BROOKLYN- -/

|

NEW YORK’S MUST PLAY

For booking information, please contact Sean Saadeh at 718.923.8693

OPENING SEPTEMBER 2012



\)UNITED

WIRELESS
Arena

Dodge City = Kisas

From Country \/

Managed by:
Iwirelessarena.com
E 620~371~7390

arenas | theaters | coavention ceaters

The \llnul- of L

heFoice

SUBSCRIBE NOW

THR.COM/SUBSCRIBE

63%

OFF THE COVER PRICE

REPORTER

52 | BILLBOARD | FEBRUARY 25, 2012

—_

HOME

LA LRl

.
fo = o =, J
'/’Jm\:m-r,;'/,

y IMPROVEMENTS

ARENAS, THEATERS BOOSTED BY RENOVATIONS

BYRAYWADDELLANDTHOMDUFFY

rom the biggest arenas to the most
intimate theaters, renovations can
bring new energy—and bookings—to
concert venues. Here are three recent
renovations of note:

(hesapeake Energy Arena

@ChesapeakeArena
ChesapeakeArena.com

Oklahoma City

Capacity: 18,203

Oklahoma City’s decade-old downtown arena
wasrechristened (and rebranded) the Chesa-
peake Energy Arena in 2011, and its renova-
tion is the latest $36 million piece of'a $100
million project funded bya 1% sales tax that
voters passed in 2008, The current round of
renovations is the final phase of a three-phase
project set to be completed in June.

The latest renovations will bring the
SMG-managed arena a new grand en-
trance with a three-story atrium, new food
and drink options and a family fun zone,
The renovated entrance will add more than
130,000 square feet to the building and will
face a proposed downtown park.

Completed projects in this phase include
a renovated main concourse with a new ceil-
ing, terrazzo floors, way-finding signs and
20 wedge-shaped video boards, and a re-
modeled Old No: 7 Club.

The Paramount

ParamountNY.com

Huntington, N.Y.

Capacity: 1,555

For more than a quarter-century. the Inter-
Media Arts Center in Huntingten, N.Y., on
Long Island brought a wealth of musicaland
cultural events to itg suburban village, While
fans mourned the IMAC's closing in 2009,
they have cheered the building's return-as
the Paramount. The “new” Paramount came
about through the reniovation of the IMAC,

an eight-month project that cost more than
$8 million. The 1,555-seat venue was con-
verted from its theater format to what pro-
moters describe as “Tribeca meets House
of Blues.” Particular attention has been paid
to upgrading the back-of-house experience
for touring artists.

The Paramount opened Sept, 9, 2011,
and has already hosted more than 50 events,
justifying its need out of the box. Recent
bookings include Nick Carter of Backstreet
Boys and Southside Johnny & the Asbury
Jukes. Live Nation is in charge of booking
the facility, with Ticketmaster handling
the ticketing,

The (apitol Theatre

TheCaplsBack.com
Port Chester, N.Y.
Capacity: 1,835
Sometimes a Web address says it all. Yes,
TheCaplsBack.com. In the suburban town
of Port Chester, N.Y., on the border of New
York and Connecticut, the Capitol Theatre
is undergoing 4 $2 million renovation to re-
join the New York regional touring circuit.
The landmarked venue, which dates back
to 1926, has an illustrious history, both be-
fore and since the birth of rock'n’roll. A one-
time vaudeville house, the hall shared its
'70s heyday with the Fillmore East in New
York’s East Village and hosted the likes of
the Grateful Dead, Joe Cocker, Traffic, San-
tana and [anis Joplin. who gave one of her
final performances in the venue in August
1970. During the "90s, the Capitol welcomed
such bands as Phish, and the Relling Stones
filmed an MTV special there in 1997.
The Capitol Theatre can be reached from
Manhattan by train in less than 40 min-
utes. It will be booked by Peter Shapiro,
the entrepreneur behind the Brooklyn Bowl
in Williamsburg. in partnership with the
Bowery Presents. The Capitol is expected
to reopen in midyear, o
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A view from the bridge:
New-passageways above
the arena floor are planned
for Madison Square Garden,

[HE GARDEN

RENOVATIONS CONTINUEAT NEW YORK’S

PREMIER CONCERT VENUE

BYRAYWADDELL

o not confuse the massive revamp of

New York's legendary Madison Square

Garden (@MSGnyc) with a run-of-the-

mill renovation. This isa top-to-bottom

transformation funded by MSG to ben-
efit customers, athletes, entertainers, fans,
suite holders and marketing partners, from
the first row to the last.

Fans got their firstlock at the renovations
at the start of the 2011-12 seasons for the New
York Rangers and Knicks, and the renovation
should be complete for the 2013-14 seasons.

The Garden’s renovation “is turning ‘the
world’s most famous arena’ into ‘the world’s
miost spectacular arena,”” Madison Square Gar-
den Co. president/CEO Hank Ratner says. “We
are building 2 new Madison Square Garden
within the building's iconic exterior, embrac-
ing the great history and deep connection the
Garden has with New Yorkers and our visitors.”

The Garden has reigned for a decade as the
top-grossing arena of its size in the United
States, according to Billboard Boxscore. The
renovation takes place against the backdrop
of an arena market in flux in the New York
metropolitan area and the rise of new state-of-
the-art competing venues. To the west of Man-
hattan, across the Hudson River in Newark,
N.J.. the Prudential Center opened in 2007.
To the east, in Brooklyn, the Barclays Center
is due to open in the fall {see story, page 41).

Much of MSG’s transformation focuses on
ways to drive revenue while improving the fan
experience. The renovated Garden will pro-
vide new and unique opportunities for market-
ing partners to drive their business objectives,
and the heavy-hitters are onboard: JPMorgan
Chase is the venue's first “marquee” partner,
and Delta Air Lines, Coca-Colaand Anheuser-
Busch have signed on as “signature” partners.

For corporate partners, there are 58 Madison
suites that are 40% larger and half the distance
to the events, as well as seats in the arena bowl,
20 event-level suites that offer a lounge/enter-
taining atmosphere and 18 remodeled ninth-
level Garden suites. There will also be several
new all-inclusive club spaces: the 1879 Club
presented by |PMorgan, the Delta Sky360° Chub
on the event level and the Madison Chub on the
seventh floor.

Visitors will notice a new entrance twice
the size of the old one, with interactive kiosks,
retail booths and a broadcast area; improved
upper-bowl sightlines that puts patrons more
than 17 degrees closer to the action; and 50%
more restroom facilities.

Even with the upgrades, the Garden will still
be, unmistakably, the Garden. The intimacy of
the arena bowl will be maintained, the venue's
familiar ceiling will be restored, and a hom-
age to the building's storied history is planned.

For next year, the new Chase Square at the
building’s Seventh Avenue entrance will be
open. along with the Chase bridges above the
arena and the new Budweiser fan deck on the
10th floor. That season will also debut the
state-of-the-art GardenVision center-hung
scoreboard, 18 remodeled Garden suites and
the restoration of the iconic Garden ceiling,

“With the first of three phases complete,
fans from the first seat to the last are zlready
beginning to experience the significant up-
grades and exciting new elements that the
transformed Garden will offer for every per-
son that walks into the building,” Ratner says.
“A project like this has never been done be-
fore—an arena undergoing a top-to-bottom
transformation that's still hosting twe profes-
sional sports teams and [remains] one of the
busiest concert venues in the world”  « «
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LIVESTRONG Sporting Park is the size of

an amphitheater with the convenience and
amenities found in an arena. This innovative,
technologically advanced stadium can host
events for up to 25,000 people.

For booking information, please contact

Phil Laws at 913.912.7524 or
plaws@LIVESTRONGsportingpark.com.
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Barclays’Battle

New Brooklyn arena goes up against the Garden

When the new Barclays Center opens this fall
near downtown Brooklyn, it will be the first
New York venue to compete directly against the
“world’s most famous arena,” Madison Square
Garden—a 25-minute subway ride away in
midtown Manhattan.

The Garden, of course, will maintain its
clout as a critical play on an artist’s bucket
list and is undergoing a multimillion-dollar
“transtormation” of its own (see story, page 46).

Although AEG Live has a co-booking deal
with the Barclays Center, as well as a power-
ful New York presence headed by AEG Live
senior VP Debra Rathwell, Live Nation can
and will promote shows at Barclays as well,
according to Live Nation New York chairman
Ron Delsener. who adds that artists are hot to
play Brooklyn. “We have a lot of shows booked
in there already, though we can't release who
yet,” he says.

And Delsener, a legendary promoter who
has been promoting shows in New York and
New Jersey since 1964, is uniquely qualified to
comment on the newly competitive New York
regional market.

The Garden has been the New York play for-
ever. But Delsener says competition has arisen
before, thought not quite at this level. “The first
time this happened waswhen the Meadowlands
[Arena in 1981] opened against the Garden.”
he recalls. “Everybody went to the Meadow-
lands because it was the new kid on the block.
They had a good three-year honeymeon, and
you could make more money
than you could in Manhattan.
But then people went back to
the Garden, and the Garden'’s
stronger than ever.”

In Delsener's view, the bot-
tom line is that fans want to
come to Manhattan for arena
entertainment as opposed to
the outer boroughs. “People that
live in [Manhattan] don’t want
to go out to Queens or Brooklyn, but people
that live in the boroughs want to come into the
city,” he says. “Be that as it may, people from
Manhattan will go to Brooklyn the first few
years to see the building. They'll have a good
run, then we'll see what happens.”

The Meadowlands Arena, now the Izod
Arena, proved that New Jersey could be a sep-
arate play from New York, particulary with big-
ger acts, so the battle is primarily between the
Garden and Barclays. “It’s going to be Brooklyn
or the Garden,” Delsener says. “If the act is
big enough, they'll play Brooklyn and Jersey,
or since they're already loaded in, they might
play two Brooklyn [shows].”

Delsener says that when the Meadowlands
Arena opened, “the Garden did suffer a lit-
tle bit, but Jersey and the Garden could still
be considered two separate plays.” he says.
“Brooklyn would be considered the New York
play. The ones that will lose are either the
Garden or Brooklyn. Jersey will stand alone.
They'll do OK.”

The arena that could most be affected, in
Delsener’s view, is the Nassau Veterans Me-
56 |
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morial Coliseum, 30 miles east of Manhattan
on Long Island in Uniondale, NY.

Nassau County voters in August alse re-
jected a bond measure for a $400 million
renovation of the coliseum, home to the New
York Islanders NHL team. But the coliseum
remains a key play in the region, grossing
$24.5 million in 2011, according to Billboard
Boxscore, from 72 shows including dates by
Lady Gaga. Bon Jovi and Usher.

Compared with the Garden., a lower stage-
hand rate will play in Barclays’ favor, Delsener
says, but if that’s the determining factor, “why
not play Nassau Coliseum, which is even
less money than the Brooklyn
union?” he wonders. “Actually,
the further away you get froma
big city like New York, the better
the rates are, And don’t forget
about Newark [N.].] and the Pru-
dential Center. How will they
be affected? You can get better
rates at Prudential Center, lzod
and definitely Nassaw.”

Delsenerisn't sure if the Gar-
den will react to the competition by cutting
more favorable deals with promoters, “That
remains to be seen, and I'll let you know in
the fall." he says. “They're going to have to
do semething. But remember, the Garden
has heavy basketball and hockey [bockings].
What [ think should happen is the Islanders
should move to Brooklyn."

Right now, Barclays Center has only one
primary tenant in the NBA's Nets, Delsener
says Islanders owner Charles Wang “should
move to Brooklyn now before the [NHLs New
Jersey] Devils want to come over there.”

Now. however, arena acts have five choices
to play in the New York metropolitan area:
the Garden, Barclays, Izod, Prudential and
Nassau Coliseum, “It doesn’t give any ben-
efit to us to have five arenas. It dissipates
the market and puts the taxpayer in debt,"
Delsener says, “One of them is going to get
hurt, and if I had te guess, I'd say Nassau
will be the first.” e

For 24/7 touring news and analysis,
o soe billboard.biz/touring.
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GROSS/ ARTIST(S)
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MOTLEY CRUE

The Joint, Hard Rock Hotel, Las
Vegas, Fob, 3-5 ok Concerts West/AEG Live

BRAD PAISLEY, THE BAND PERRY, SCOTTY McCREERY

SI7ESD/SI250]
B8
T a Dome, Tacoma, Wash., 14,990
Feb 1 2 teon L Naden

B o=
BRAD PAISLEY, THE BAND PERRY, SCOTTY McCREERY

S50/ Srckane Arensspokons, Wash., Jo3a8 Live Nation
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©2, Dublin, Nov. 26 15,978 MCD

seleut

INCUBUS, PAPA VS PRETTY

Hordern Pavilion, Sydney, Feb, 3 357 Michael Coppel Presents

SeanL

BRAD PAISLEY, THE BAND PERRY, SCOTTY McCREERY

Matthew Knight Arena, Eugene, 8,991
Ores e 107 i sl S e
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Bell Centre, Montreal, Jan, 1 Ass Evenko, Playground Produkt

BLAKE SHELTON, JUSTIN MOORE, DIA FRAMPTON

Charteston Clvie Center, 9,038 7
Charleston, W.Va., Feb. 10 SeliGut Police Productions

TRANS-SIBERIAN ORCHESTRA

Thomas & Mack Center, Las 8137 | =
Vegas, Dec. 29 s Live Nation

STING

Reno Events Center, Reno, Nev, 5,142 - =
Nov. 26 W | Sevait Live Nation Global Touring

MORRISSEY, KRISTEEN YOUNG

Shrine Auditorium, Los Angeles, 6,067
2 Riov. 26 o Selendt Goldenyoice/AEG Live

$389.371 DREAM THEATER

%@gﬁi’lmﬂ Auditorio Racional, Moxico City, 7,504 OCESA-CIE
BLAKE SHELTON, JUSTIN MOORE, DIA FRAMPTON

Huntington Center, Toledo, Ohis,  7.806 Police Productions
Jan. 12 el

BLAKE SHELTON, JUSTIN MOORE, DIA FRAMPTON

Chaifetz Arena, St. Louls, Jan. 13 590 Police Productions

TOOL, YOB

Mohegan Sun Arena, Uncasville, 8 o
Conn.?lan. 31 Selicil jnchauss

MIRANDA LAMBERT, CHRIS YOUNG, JERROD NIEMANN
Jan. 26

, Battim T Police Productions

n.
KATT WILLIAMS
29
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SIKP080 | Natkeomite. poa Jan. 15, Aok
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e
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TRANS-SIBERIAN ORCHESTRA

Philips Arena, Atianta, Dec, 2 Sars: Live Nation

BLAKE SHELTON, JUSTIN MOORE, DIA FRAMPTON
PRGOS 1 poteructon
TRANS-SIRERIAN ORCHESTRA

Bryce Jordan Center, University 7,262 3
Park, Pa., Nov, 28 16472 LI Ao

STEVIE NICKS, DAVE STEWART

Newcastle Entertainment Centre,
Newcastle, Austrails, NOv. 50 ot EntRriiDment
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Big Sandy Superstore Arena, Al
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KINGDOM COME?

BY RICHARD SMIRKE

ORLD
PARTY

The Chieftains turn 50, and T Bone
Burnett handles the buzzing guest list

s arguably the world's most popular traditional Irish folk

band. the Chieftains have provided the soundtrack to
countless parties and celebrations during the past five
decades. True to form, the group’s 50th anniversary, which ar-
rives this year, is shaping up to be an equally momentous occasion.
Sitting at the heart of the festivities is the Feb. 21 arrival of
the act’s latest studio set, Voice of Ages (HearjConcerd). The
project features a star-studded bill of guest performers—in-
cluding Bon Iver, the Decemberists, the Low Anthem, the Civil
Wars, Pistol Annies, Imelda May, Lisa Hannigan and Paolo
Nutini—and was co-produced by T Bone Burnett, It's a fitting
tribute to the Chieftains’ lasting appeal. says Paddy Moloney,
who founded the six-time Grammy Award-winning four-piece
in Dublin in 1962 and plays Uilleann pipes and tin whistle.
“I didn’t want to go down the road of the best-of or boxed 8
this idea was pitched to me by various people,” “1
was 50-50 about it at first because 1 hadn’t heard of many of these
people. But they sent over some CDs and 1 was so surprised. I could
hear great, quality stuff from all their material—good meledies,
He credits Burnett, a 12-
time Grammy winner, as a key figure in recommending artists
that were ideal for the project as well as facilitating collaborations.
“He knew exactly who suited us, and it was up to me then tc se-

Moloney says.

terrific lyrics—so it all made sense.”

lect the material and do the arrangements.” Moloney says. “Some-

times we're asked to do tracks for people and it doesn't fit. There's

no point in embarrassing them or embarrassing ourselves. But
all of these people were just spot on.”

“The fact that they are joined on this record by some of the
brightest young talents in music is a testament to their impor-
tance and the timeless beauty of what they create.” says Burnett,
who also plays guitar on the album and calls working with the
Chieftains “an honor and a great pleasure,”

Voice of Ages isn't the first time the Chieftains have pursued
the collaborative path. In 1995. the group memcrably teamed with
Mick Jagger, Sting. Van Morrison and Sinéad O’Connor for The
Long Black Veil (707000 copies sold, according to Nielsen Scund-
Scan), and the band'’s 2010 album, San Patricio, was a collabora-
tion with Ry Coeder, Linda Ronstadt and Mexico's Los Tigres del
Norte (67,000 copies),

But preducing an album with more than a dozen guests brings
its own unique set of logistical problems. For Voice of Ages, record-

ing sessions took place in studios in Los Angeles, Seattle and the

HIGH VISIBILITY

Chieftains” home city of Dublin. In the case of Bon Iver’s stand-
out cut, “Down in the Willow Garden,"
Vernon recorded the track at home before sending it to Moloney,
who had the band ready in the studio to lay down its graceful ac-
companiment of Uilleann pipes, fiddle. bodhran, tin whistle and
flute. Other highlights of the 15-track set include the beautifully
wistful “Lily Love,” written by and starring the Civil Wars (*a real
honor for us,” “When the
Ship Comes In,” featuring the Decemberists; and the pastoral
“School Days Over."

“It's a great pairing of the Chieftains and all these artists com-
ing to pay their respects,” Concord Records project manager Brett
Merritt says. He credits the diverse bill of guest performers on
ce-of Ages with helping to “bring the band to a younger audi-
ence that they don’t normally reach.” In addition to the group’s
traditional radio home of Celtic and world music stations, the
album has been serviced to triple A, noncommercial, Americana
and specialty alternative formats—"stations that would never even
normally look at a Chieftains record,” Merritt says.

Wisconsin native |ustin

Moloney says); a cover of Bob Dylan’s

with the Low Anthem.

]

KICKING GAME
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Like a fine wine:
THE CHIEFTAINS
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Press and online support has been equally far-reaching, with
Rolling Stone premiering “Lily Love,” Pitchfork hosting an ex-
clusive stream of “Down in the Willow Garden” and USA Today
{through its website) unveiling “Come All Ye Fair and Tender La-
dies,” which stars Pistol Annies. A number of other tracks will be
serviced to blogs, fan sites-and online music publications in the
buildup to street week, Merritt adds.

A month-long retail promotion with Starbucks beginning
on street date will also accompany the release. Meanwhile, the

Chieftains’ U.S. tour begins Feb. 17 at Granada Hall in Santa
Barbara, Calif. The 21-date trek is booked by Neil Benson at
Opus 3 and wraps March 17 at New York’s Carnegie Hall. TV
spots are yet to be confirmed. but Merritt hopes to secure a
high-profile talk show appearance to coincide with the tour
ending on St. Patrick's Day.

“It's been an incredible musical journey,”
ing on the band's history. “This album is our 50th chapter and
another side of the Chieftains, But I've got lots of other little irons
in the fire to come yet.” .

Moloney says, reflect-
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Abracadabra: Fresh off
the release of debut album
Melt (Carpark), New York-
based trio Young Magic
will bring its international
flavor to a slate of shows
Kicking off Feb. 18 at New
York’s Mercury Lounge.
Bowery Ballroom follows
March 4, then South by
Southwest (March 13),
Bloomington, Ind.'s Bishop
Bar (March 29), Cincin-
nati’s MOTR Pub (March
31) and wrap up at the
Luminary Center for the
Artsin St. Louis, Clemence
Renaut at Elastic Artists
booked. .. Northampton
calling: New Cassettes
touch down for a 22-date
March-April U.S. swing
following SXSW with
We Were Promised Jet-
packs. Booked by Agency
Group’s Val Wolfe, the
lean Brit pop-punk outfit
will hit Denver’s Hi Dive
(March 19), lowa City,
lowa’s Blue Moose Tap
(March 25) and Columbia,
S.C.'s New Brookland
Tavern (April 5) along the
way ... Kill'em all: Con~
troversial and eccentric
South African rap duo Die
Antwoord has brought its
brash act back to North
America in support of
recent release Ten$ion.
Dates include Feb. 19 at
Vancouver's Commodore
Ballroom and Feb. 24 at
Los Angeles’ Club Nokia.
A string of Australian
dates will follow in March
...Smooth criminal: Trey
Songz is back on the road,
touring in support of his
recent Anticipation Il mix-
tape. Songz’ Anticipation
2our will seek to satisfy
fansin Detroit (Fox The-
atre, Feb. 24), Washington,
D.C. (Constitution Hall,
March 3) and Southaven,
Miss. (De Soto Civic Cen-
ter, March 10), among
other markets. Rapper
Big Sean is supporting ...
House of Page: Producer/
DJ Morgan Page ison the
road building buzz for new
album In the Air, set to ar-
rive on Nettwerk in April.
The tour, which is named
after the album, will land
at Miami's SET on Feb. 24
and continue with a show
at Cameo during the Win-
ter Music Conference. In
April, Page will bring his
act to Coachella. Should
be a trip!

—Khalita Douze

BY FELIPE DELERME

OFF THE RACK

Tyga blows up ‘Rack City,’ claims what’s his on
‘Careless World: Rise of the Last King’

t only 22 and as baby-faced as he was
on the cover of his 2008 debut album,
No Introduction (Decaydance), Tyga is
anunlikelymusicindustry vetexan. The
cousin of Gym Class Heroes' Travis
McCoy. Tyga {born Michael Stevenson)
was barely old enough to drive when he
signed a deal with Pete Wentz’s Decay-
dance label, He's been working steadily
since, if without much fanfare, but as
the release of his sophomore album
approaches. he’s working something
he hasn’t had to before: a bona fide hit.
“Rack City,” the third single from Care-
less World: Rise of the Last King (Feb. 21,
Young Money/Cash Money/ Universal). is
No. 7 on Billboard’s Hot R&B/Hip-Hop
Songs chart, and No. 3 on Rap Songs.

“You have to kind of test the water,”
Tyga says of No Introduction, which is
aworld away from anything he’s doing
today. “That’s what [ was deing, and
now I finally got it. Music has to grow
on people. You can't just
love somebody overnight,
You could be infatuated or
think you love something,
like, ‘Aw, I love this song
so much,’ and then some-
body else comes out in
two months and then you
love them so much. Sore-
ally it's about growing on
somebody over time."

Steps to imbedding
himself in fans’ hearts
include standout verses
on 2009's We Are Young
Money compilation and
an alliance with Chris
Brown on their joint
2010 mixtape, Fan of a
Fan. That mixtape begat
“Deuces,” which hit No. 1
on the Hot R&B/Hip-Hop
Songs chart, appeared on
Brown's 2011 F.A.M.E.
album and did much to
mend Brown's strained
relationship with his fans,

“I don't look at it like
people are finally catching
on to me now,” Tyga says,
“I mean, | guess because
1 gota radio hit by myself,
that would make sense to
most people that aren’t hardcore fans,
but I've been selling out shows for the
last two years.”

Tyga's live show, in fact, is semething
to which his manager J. Erving, CEO of
J. Erving Group, attributes a great deal of
Tyga's success. “He's been everywhere
from Asia to Europe to Germany to the
Caribbean, you name it,” Erving says,
adding that Tyga has-also appeared on
Drake’s 2010 Light Dreams & Night-
mares tour and last year's Closer to
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My Dreams trek with other young acts
like Mindless Behavior and Diggy Sim-
mons. “He makes people believe him
and that's not something you can teach
an artist. So for us it was getting him
in front of as many people as possible.”
While Erving doesn’t doewnplay
Young Money's role in Tyga's appeal, he
asserts that anyone’s co-sign can take an
act only so far. “We can't sit back and
wait for Young Money to do it for us,”
Erving says. “There is no better stamp in
urban music right now than the Young
Money stamp, but along with that you
got to work, you got to go get it.”
Careless World is a concept alburn par-
alleling a fictional kingpin’s rise with
Tyga's ascent in the music industry,
First single “Far Away,” featuring Chris
Richardson, is a lolling domestic apel-
ogy song that peaked at No, 86 on the
Billboard Hot 100. “Far Away” couldn't
be more different from the menacing,

All*City": TYGA

aggressive strip-club hymn “Rack City."
For Tyga, the intersection of these tracks
is him. through and through.

“It’s always good to have something
for everything." he says. “Because it
could be people that don't want to party
and don’t want to listen to ‘Rack City’
or sengs like that. I don't want to lis-
ten to party music all day, and 1 don’t
want to listen to slow music or more
depressing or story songs all day either,
so it just depends.” ..

FEBRUARY 25, 2012

Sure thing: GRIMES

Grimes’ success leads to a joint deal w‘ith
4AD, with a roster waiting'in the wings

hen Claire Boucher

moved to Montreal

from Vancouver to at-

tend McGill Univer-
sity in 2006, she was hoping to study
electro-acoustics and the neuroscience
of music. The subjects fascinated her,
but there was a small problem.

“I got in because | totally lied on the
application,” says Boucher, who records
under the name Grimes, laughing. “They
were like, "How many years of piano do
you have?” And T was like, ‘Eleven.”

Boucher’s desire to pursue her inter-
ests, experience be damned, has made
Grimes one of the mostexciting solo acts
working today. Boucher began recording
in her bedroom in 2008 using Apple’s Ga-
rageBand software, with neither 11 years
of piane not any other musical train-
ing under her belt, and released Geidi
Primes in 2010 on Arbutus Records—
a label started by longtime friend and
current manager Sebastian Cowan. A
second album, Halfaxa, and a split EP,
Darkbloom (with d"Eon), followed in 2011.

With each release Grimes” profile
grew, reaching new heights last fall
with standout performances at the
CM] Music Marathon and Pop Montreal
festivals, and the release of “Oblivion,”
the first taste of third album Visions.
The pristine pop cut, which showcases
Boucher’s exponential growth as a song-
writer and producer, perked ears from
Pitchfork to Vogue.

With the increased attention, how-
ever, came more responsibilities, which
Arbutus-—a small, hyperlocalized Mon-
treal label—couldn't necessarily han-
dle on its own. But in late September,
Cowan and Boucher met 4AD A&R/
product manager Jane Abernethy and
began working on a deal. The result:
Visions will be co-released on Arbutus
and 4AD on Feb, 21.

“It's not at all like, ‘Now that it’s on
4AD. we're calling the shots,"” 4AD label
manager Nabil Ayers says. “It's still very
much about Claire and Sebastian’s vi-

sion, what they want to do, and building
on what they've already been working
really hard on for the last few years.”

It’s a unique and mutually beneficial
partnership: For Ayers, working with a
smaller label has been an exciting new
learning experience, while Cowan ap-
preciates that 4AD not only gives Arbu-
tus access to new markets, it alleviates
sorme of the manufacturing and promo-
tion burden so he can focus on building
his roster beyond Grimes. “Now the con-
versation that I'm having, the deals I'm
doing, the people I'm meeting and the
places I'm going are able to afford the
other bands that I work with the chance
to do those things, which never would've
happened before,” he says.

While the current focus is on Grimes
and Visions. Abernethy notes that could
change. “There's some great bands on
Arbutus.” she says. “We're open to help-
ing them in any way in the future.”

Boucher says Visions way crafted in
fits of unfulfilled desire—wanting to be
home while on the road, needing to leave
when she got back, then missing home
again, “That sounds so negative,” she
says. “I'm actually not a particularly neg-
ative person, but I feel like most things
are better when they're not actualized.
The motivation that comes from want-
ing something is so much more driving
of people than actually getting it.”

Though the word “ethereal” is
often attached to her music, the tag;
especially on Visions, feels somewhat
wrong, It may sound otherworldly, but
Boucher’s meticulous layering of R&B-
tinged synths and pulsating industrial
beats, all topped off with ker stunning
voice, grounds her music in something
all too human.

“It's just a matter of confidence,”
Boucher says of her singing, which
reaches dizzying heights on Visions.
“Especially with music, people want
confidence. And it's so obvicus—it just
shines through things—when some-
thing is unsure,” .
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with MARK RONSON

by PAUL SEXTON

2007), Version (Sony, 2007) and Record Collection (Sony, 2010). In addition to helming

Mark Ronson’s career extends well beyond his own albums, Here Comes the Fuzz (Elektra,

his own projects, the London-born, New York-raised Ronson is also a noted songwriter,
DJ and producer, having worked with such acts as Adele, Lily Allen, Q-Tip, Duran Duran and, most
famously, Amy Winehouse. On Feb. 16, he appeared in “Re:Generation,” a limited-release docu-
mentary sponsored by Hyundai and made in association with the Grammy Awards for which he and
other DJs like Skrillex and DJ Premier reimagined genres outside their sphere. Coca-Cola will soon
release his "Move to the Beat,” featuring Katy B, which the company commissioned as its anthem to
the 2012 Summer Olympics, and Rufus Wainwright's Out of the Game, which Ronson produced, is
set to arrive in May on Universal. And then there’s the ballet.. .

1 in "Re:Generation,” you
create a track with a hand-
picked band in New Orleans
including Mos Def and
Erykah Badu. Why did you
get involved?

There's always a tendency to be
a bit skeptical when you hearit’s

zones. Thingslike this give youa
launching pad todo certainideas
you wouldn’t get to do because
there’s no budget anymore,

2 Talk about Coca-Cola’s
“Move to the Beat.” Are you
comfortable with such cor-

commercial™ Aglongas I'm not
doing something that [ wouldn’t
be satisfied to put on one of my
own albums, it’s not like I'm
compromising inany way.

3 How was working with
Rufus Wainwright?

ing to me to make some avant-
garde polka thing. He was ready
to dumb it down a bit and relin-
quish some reins.

Ballet, wanted to collaborate on
something where 1'd write a
song cycle and then he'd write
the choreography toit. I knew for
something of that magnitude,

it’s my music? Yeah, because I'll
be standing on the stage.

5 Dpid working on Amy

Winehouse’s posthumous
Lioness: Hidden Treasures
album feel like a heavy
responsibility?
To be honest, my responsibility
was only to produce one song. It
was really Salaam [Remi] and the
family thathad to deal with every-
thing else. But I love [my song,
“Will You Still Love Me Tomor:
row"], It’s one of my favorite vo-
calscf Amy's. Itwas sad, because
there was such great chemistry
between her voice, the arrange-
mentswe'd work on and the band.
It's not guaranteed I'll get to work
with anybody like thatagain, but
at least we got to do one more.

6 Do you thrive on the
heavyweight challenges?

1 think so, yeah. I feel like I
do a record of ene thing and |
never want to do anything like

2 [aproject] for 4 car company. D]  porate branding? Itsmybestwork,asfarasbeing 4 You've also written T'd need towrite it with Andrew it again, T still have two albums
2 Premieris one of my heroes;so  Who else would say, “We're  the producerinthe truestsense  music for a new Royal Ballet  Wyatt{from Swedish band Mitke  to produce that [ can’t mention
é when | heard he was doing it 1  goingtoletyou travelaroundthe  of the word, especially with the  production at London's  Snow|. It would be too muchto  for otherpeople, before I can do
2 thought, “It car’t really be ater-  world recording the sound ofall ~ songsbeingsochallengingand  Royal Opera House. Where  tryand do it alone, and Andrew  myown record. 'm trying to ex-
% rible thing.” My initial worrywas  these athletes training, thenwe  notlike the normal time signa-  did the ballet connection  is probably my favorite person to  haust every other genre, so that
5 that jazzis something I'm a bit  wantyouto makeaclubbanger tures and chords. The record come from? write with. Wayne had this idea  maybe [ can feel better about
=

kniown for, so ['had to make sure |
didn'tslip into any of my comfort

with Katy B out of itand put it
outall around theworld ina TV

has a mid-"70s Laurel Canyon,
Los Angeles vibe. He's not com-

Wayne McGregor, the choreog-
rapher-in-residence at the Royal

of having the band onstage with
the orchestra. Will people know

going back to doing some of the
stuff I'm good at, v
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ALBUMS

MITCH RYDER

The Promise

Producer: Don Was
Michigan Broadcasting Corp.
Release Date: Feb. 14

It's been nearly 30 years
since Mitch Ryder's last U.S,
album, but he's hardly been a
sleeping dog since that John
Mellencamp-produced set
(Never Kick a Sleeping Dog).
The rock veteran remains
popular and prolificin Eurcpe,
particularly Germany, and
The Promise—released over-
seas in 2010 as Detroit Ain't
Dead Yet (The Promise)—cer-
tainly showcases his creative
growth during the past nearly
three decades. Thistime inthe
hands of producer Don Was,
Ryder displays confident, soul-
singer swagget, singing about
his life ("Thank You Mama®)
and thesetimes("The Way We
Were") over the tight, funky
underpinning of a crack band
propelled by drummer James
Gadson, with guitarist Randy
Jacobs providing instrumen-
tal highlights throughout. The
voice that belted out "Devil
With a Blue Dress On" is still
intact (check out the shouts at
the endof “Thank YouMama"),
but Ryderis just as effective
when he dials it down on the
richly emotive “Crazy Beauti-
ful” and a soaring live cover
of Jimmy Ruffin's “What Be-

Release Date: Feb. 28

ROBERT GLASPER
EXPERIMENT

Black Radio

Producers: Robert Glasper, Bryan-
Michael Cox

Blue Note/EM/

Robert Glasper proves why he's a multitalent to be reckoned
with on his brilfiant fourth album, Black Radfio. While his roots are
definitety in jazz, the keyboardist/producer/songwriter/bandleader
knows no boundaries, deftly incorporating hip-hop, R&B and
rock into a fresh sound that never comes off as trite or forced.
Reminiscent of the intrepid days of black radio—before playlist-
tightening and copycat music strangled the medium—the album
is a rewarding listen from start to finish. Complementing Glasper's
tight Experiment band is a diverse array of artists who personify
urban music's vast spectrum. Spoken-word opener “Lift Off” sets
things in motion. From there friends Erykah Badu, Lalah Hathaway,
Lupe Fiasco, Bilal, Ledisi and Stokley Williams bring their own spe-
cial gifts to the party. It's like you're listening to an impromptu jam
session, where everything and everyone is clicking on all cylinders.
That's especially the case on such originals as fead single “Ah Yeah”
with Chrisette Michele and Musig Soulchild and “Gonna Be Alright
(F.T.B.)" featuring Ledisi. Glasper’s crew also brings a new dimen-
sion to covers of Sade’s “Cherish the Day” with Hathaway and
Nirvana's “Smells Like Teen Spirit.” A Jazz-infused take on Nirvana?
There’s no stopping Glasper, and thank goodness for that.—GM

comes of the Broken Hearted.”
This album is one promise
that’s more than fulfilled.—GG

DIERKS BENTLEY
Home

Producers: Brett Beavers,
Luke Wooten

Capital Nashville

Release Date: Feb. 7

HEARTLESS BASTARDS

Arrow

60

Producer: Jim £na

Partisan Records

Release Date: Feb. 14

The Austin group’s fourth album,
Arrow, is all about change—and being
the better for it. Singer/guitarist Erika Wennerstrom is on the
other side of the romantic breakup she chronicled on 2009's
The Mountain. But she’s still reeling a bit (“For a long while |
thought | would break/But now | know it just takes a while,”
Wennerstrom sings). The band, meanwhile, has changed
labels and lineups, unveiling a four-piece format that, along
with Spoon drummer Jim Eno’s production, gives Heartless
Bastards more depth and texture than ever on these
10 tracks. The sound is broader, too, exploring different
shades of rock—the crunchy “Got to Have Rock and Roll,"
the psychedelic-tinged “Simple Feeling” and the doomy,
album-closing epic “Down in the Canyon.” Other examples
include noir laments like “The Arrow That Killed the Beast”
and “Marathon,” the soulful pop of “Only for You," the
smooth Americana of “Skin and Bone” and “Parted Ways"
and the sparse, folky “Low Low Low.” Arrow is pointed and
poignant, a sharp continuation of the upward trajectory
Wennerstrom and company have been on since 2005.~ GG
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There are few singers out
there who have the equal
touch with a baltad and up-
tempo songs as Dierks Bent-
ley. After taking aturn off the
mainstream highway for his
excellent 2010 album, Up on
the Ridge, Bentley returns
with a set that spotlights his
ease with both—maybe as
strona as ever. Among the
uptempo tunes, “Am | the
Only One™ stands out for its
singalong chorus, as does
the romp “5-1-5-0." A song
that's almost sure to be a
runaway hit is the clever "Di-
amonds Make Babies," which
with the humor of the track
brings to mind some of Way-
lon Jennings' best work. On
the other side of the equa-
tion, the ballads fare pretty
well themselves. “When You
Gonna Come Around." a
collaboration with Little Big
Town's Karen Fairchild, is
a stunner, as is the Conway
Twitty-esque “Breathe You
In." which should be a huge
record among Bentley's fe-
male following. Throw in
current single “Home," and
you have what could well be
Bentley's strongest coun-
try album to date—one that
should provide him with
plenty of well-deserved
radio success.—CD

SHARON VAN

ETTEN

Tramp

Producers: Aaron Dessner,
Sharon Van Etten
Jagjaguwar Recerds
Release Date: Feb. 7

From the opening chords and
pounding snare on first single

Mr.M

"Serpents” aloneg, it's become
clear that singer/songwriter
Sharon Van Etten has come
along way in the short time
since her largely acoustic 2010
release, Epic. By the time she
delivers the line, “You enjoy
sucking on dreams/So | will
fall asleep with someone other
than you," amid machine-gun

LAMBCHOP

Producer: Mark Nevers

Merge Records

Release Date: Feb. 27

Loss and memory as fodder for artistic
inspiration is a centuries-old conceit,
And in paying tribute fo the late Vic Chesnutt, Kurt Wagner
and Lambchop quickly set a dark mournful tone on Mr. M
and maintain it throughout. A tribute to the pain Chesnutt
expressed in his songs, the album is also a lushly orches-
trated affair, befitting of a graveside service rather than a
wake. The material on Mr. Mis a collection of modern saloon
songs, the slow ballads that pour out with the final shot in
the bottle. Instead of, “It's quarter to three/No one’s in the
place/Except you and me,” it's, “So stay in/Clean your coffee
maker/l adore you and | represent you crying.” No barfly,
Wagner is more often standing in the kitchen, chronicling
the mundane and posing cryptic questions. The strings, a
crucial element on the Nashville band’s Tith album, stir feel-
ings of solitude and hopelessness, echoing Burt Bacharach
and Frank Sinatra’s '50s sessions. It's Wagner’s voice—a
tenor swooping toward baritone without quite hitting
Leonard Cohen territory~—~that indicates despair will eventu-
ally end, and that the haze of depression is a dreamlike state

and one day we'll all awaken.—~G

bursts of drums, it's evident
that she can deliver the sass
of Liz Phair with the soaring
vocals of Neko Case. Along
with the National's Aaron and
Bryce Dessner, other guests
include singers Jenn Wasner
(of Wye Qak) and Julianna
Barwick. Itmakes Tramp justas
much a coliective work of the
Brooklynrock sceneasitisa
Van Etten solo record. But the
singer’s knack for melody and
awinning lyric shines through-
out, particularly on tracks like
“Magic Chords” (a duet with
Aaron Dessner), “Lecnard”
and "All | Can," which takes on
an anthemic quality with Bar-
wick'sharmonies. Thisalbumis
sure to be a hit with Los Ange-
fes'KCRW crowd, butcouldsee
Van Etten broaden her base to
apoint where she's mentioned
in the same breath as many of
heraccomplished guests,—AH

TIM BERNE

Snakeoil

Producer: Manfred Eicher
ECM Records

Release Date: Feb. 7

Two years of rehearsal pre-
ceded the recording of Snake-
oil, giving saxophonist Tim
Berne and his quartet a shotat
creating a unique vocabulary
and series of dialogues that
move between the composed
and improvised. Berne and
clarinetist Oscar Noriega form
afrontline that creates mood-
and image-evoking blocks
of music—a midnight sky,
bustling car traffic, a downhill
run—that receives contrasts
and support from pianist
Matt Mitchell and drummer/
percussionist Ches Smith. The
songs are lengthy—four of the
six tracks exceed 12 minutes—
and all showcase each instru-
mentalist contributing toacol-
lective force, shying away from
any technical displaysheavy on
the "wow™ factor. Berne, with
more than 30 vears in jazz’s
avant-garde, hasasympathetic
comrade in Noriega, whether
they're emphasizing the medi-
tative or therapturous. Smithis
largelyresponsible forcreating
tensionthroughoutthealbum’s
68 minutes, adding an urgent
rock sound to the compeiling
“Yield,” a track that picks up
where John Coltrane’s “Stellar
Regions” left off.— PG
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MONICA & BRANDY

It Ali Belongs to Me (4:05)
Producers: Rico Love, Earl & £
Writers: R. Love, £. Hood,

£ Goudy Il

Buhlich

= ! Rico Love Is Still a
Rapper/EMI Foray Music, E Hood 66 Music/EM| Foray

Music, Grandma’s Boy/EMI Foray Music (SESAC)

RCA Records

Nearly 14 years after squaring off on the Billboard Hot 100
hit “The Boy Is Mine,” Brandy and Monica have become
allies on new duet “It All Belongs to Me.” The '90s R&B
divas get territorial on a two-timing e, laying claim to every-
thing from their clothes to their Macbook—the latter exists
mostly so they can deliver the closing barb, “So log off your
Facebook, itall belongs to me," intheir chorus. As far as bitter
breakup ballads go, it’s about five notches below Beyoncé’s
“Irreplaceable in the sass department. Still, the track finishes
on a familiar note, with the singers delivering melisma after
melisma, trying to outdo the other over whom all the stuff
belongs to. (For the record, Monica gets the last word.,)-

NEON HITCH

Fuck U Betta (3:23)
Producer: Benny Blanco
Writers: N. Hitch, B. Levin,

L. Christy

Publishers: varjous

Reprise Records

Neon Hitch is no stranger to
coliaboration: With a guest
spot on Gym Class Heroes'
latest hit, “Ass Back Home,"
and contributions to Ke$ha's
“Blah Blah Blah" and 30H!3's
“Follow Me Down,"” the Eng-
lish songstress has proved
her pipes are powerful on

high-profile releases. Now
it's her turn in the spotlight;
On "Fuck U Betta,” the Benny
Blanco-produced first single
off her upcoming solo debut
album, Beg, Borrow and Steal,
Hitch offers a slice of addictive
electro-pop while simultane-
ously asserting her feminine
power, "Hey, hey/Few things
that | want to say/Still got my
dignity,” she declares. Pulsat-

ing Euro-pop rhythms drive
the chorus, jump-starting the
track into a sexually charged
club banger. If “Fuck U Betta"
is any indication of the rest of
Beg, Borrowand Steal, hersolo
outlook looks promising.—MS

| HiP-HOP |

A$AP ROCKY

Peso (2:50)

Producer: ASAP Ty Beats
Writers: various

Publishers: various

ASAF Worldwide/Polo
Grounds/RCA

Harlem rap wunderkind A$AP
Rocky has airgady hypnotized
the hip-hop blogosphere
with his first mixtape, last
fall's LiveLoveASAP, and with
"Peso” released as a promo-
tional single through new label
RCA, the rapper has made his
mark on Billboard's Hot R&B/
Hip-Hop Songs chart. With
its woozy beat, disenchanted
hook and stop-start rhvme
scheme, “Peso” takes a few lis-
tens to seep into the listener’s
consciousness, but its slow
unfurling ultimately proves
rewarding. ASAP’s flow on
the track is immediately remi-
niscent of equally zonked-out
rapper Wiz Khalifa, but the for-

g

GOTYE
FEATURING
KIMBRA

Somebody That | Used to
Know (4:04)

Producer: Wally De
Backer

Writer: W. De Backer
Publishers: Op Shop
Songs, Kabait Music
Services Australia (APRA)
Samples 'N' Seconds/Fairfax/Universal Republic

Belgian-Australian pop whiz Gotye has already hypnotized the rest of the world with “Somebody
That | Used to Know," the brilliant lead single from his third full-length, Making Mirrors. Now,
it's America's turn. In the track's imaginative music video, Gotye orchestrates an inverted indie
version of D'Angelo’s famous “Untitled (How Does It Feel)” clip, with Gotye stripping down
to his scrawny birthday suit and the camera playing stop-motion visual tricks. Although the
song'’s subject matter is bleak, detailing the emotional anguish of a nasty breakup, the music
is filled with childlike wonder. For a pop song this radio-friendly, “Somebady” is certainly
Jam-packed with sonic treasures: shuffling acoustics, soulful harmonies, whizzing synths and
what sounds like a mild-mannered marimba. “You can get addicted to a certain kind of sad-
ness,” Gotye sings. The guy may have a broken heart, but it’s certainly paid off creatively.—~#'

l M Lan

merMC has a better control of
his wordplay, rattling offlines
like,"Couple A, B.C's, bad bitch
double D’s/Popping E, | don't

THE ALL-
AMERICAN
REJECTS
Beekeeper’s Daughter
(3:33)

Producer: Greg Wells
Writers: The All-American
Rejects

Publishers: Smells Like
Phys Ed Music, Universal
Music MG Songs
DGC/Interscope Records
“Monogamy’s not a part of me/And | know I'm lying and it’s just
a sin,” All-American Rejects frontman Tyson Ritter confesses
on “Beekeeper’s Daughter,” a bittersweet tune off the alt-
pop-rock group’s upcoming fourth album, Kids in the Street.
Although the tyrics fall in line with the Rejects’ usual emotional
sensitivities, the band’s sound has shifted from earlier, more

driving tracks like “Swing, Swing” and “Move Along” to glossier
power-pop. Ritter finds himself confused, facing a common
“leave or stay” dilemma with his lover. But while the lyrics have
Ritter searching for answers, the melodies confidently amble
through the song’s sugary hook. “Beekeeper’s Daughter” may
lack the raw, earnest energy of the band’s earlier material, but
it's a fun and memorable romp that brings out the best of the
group’s pop side.—~JC

giveanF,told youl'maG" with-
out breaking asweat. However,
"Peso"—and LiveLove ASAP
as a whole~benefits from its
killer production, with ASAP Ty
Beats providing a beat that's
both airy and dense.—/L
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TRAIN

Drive By (3:16)

Producers: Espianage,
Butch Walker

Writers: P Monahan, E. Lind,
A. Bjorklund

Publishers: Ptimon Music/
EMI April Music (ASCAP),
Steilar Songs, EMI Music
Publishing

Columbis

if at first you succeed—why
not try again? For the first
single from its forthcoming
California 37, Train returns to
Espionage, the Norwegian
songwriting and production

LLEGEND & CH

EDITED BY MITCHELL PETERS
(ALBUMS) AND JASON
LIPSHUTZ (SINGLES)

CONTRIBUTORS: RJ Cubarrubla,
Chuck Bauphin, Phil Gallo, Gary
Graff, Andrew Hampp, Jason
Lipshutz, Gail Mitchell, Ryan
Reead, Maria Sherman

FEBRUARY 25, 2012 |

duo of Espen Lind and Amund
Bjorklund that helped the
group put together its 2010
comeback smash, “Hey, Soul
Sister," "Drive By" starts with
a staccato guitar strum and
a percussive thump that cer-
tainly recalls its predecessor,
with a slight ethnic flavor that
makes it recall a bar mitzvah
reception. Frontman Pat Mo-
nahan semi-speaks the verses
in tuneful, rap-like cadence,
then turns to smooth pop sing-
ing for the choruses. The lyric,
however, is a bit darker, with
Monahan's protagonist try-
ing tc convince a one-night
stand that he really wants to
“get down to the more-than-
friends” at last, We bet she's
heard that from all the pop
singers, but Monahan pleads
withenoughjoyfulexuberance
that she—and we—might just
buy it,—C

All albums commercially avail-
able in the United States are eli-
gible. Send album review copiés
to Mitchell Peters at Billboard,
5700 Wilshire Blvd., Suite 500,
Los Angeéles, CA 20036 and
singles review copies to Jason
Lipshutz at Billboard. 770
Broadway. Seventh Floor, New
York, NY 10003, or to the writers
in the appropriate bureaus.
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Converse is goin’; GORILLAZ

Where’d You
Get Those?

Converse and Cornerstone deliver new superstar collabo
to support exclusive Gorillaz shoe collection

n the most high-profile offering of its “Three

I Artists. One Song” campaign to date, Con-
verse announced Feb. 9 that Gorillaz, LCD
Soundsystem frontman James Murphy and Out-
Kastrapper André 3000 had teamed up to record
an original song for the campaign, “DoYaThing,”
the one-off byproductofthe collaboration, will be
released Feb. 23, the same day that Converse is-
sues a new Gorillaz footwear collection designed
by the art-pop band’s co-creator, Jamie Hewlett.

Unlike previous songs for Converse's “Three
Artists" campaign (past collaborations include
Matt & Kim, Soulja Boy and Andrew W.K.'s
a Goner”), “DoYaThing” began with Converse
first tapping Gorillaz leader Damon Albarn for
an exclusive shee collection featuring Gorillaz-
influenced artwork. After working out the prod-
uct’s design with Albarn and Hewlett, Converse
and Cornerstone, which handles promotion for
the “Three Artists” campaign, convinced Al-
barn to expand the partnership to a collabora-
tive track. “It was a way to amplify and support
the product relationship,” says Cornerstone co-
CEO Jon Cohen, who's also a longtime friend
of Albarn.

Once Albarn signed on, the Gorillaz mas-
termind reached out to Murphy, who had yet
to record as a vocalist since LCD Soundsystem
disbanded last April, and André 3000, who has re-
cently provided guest verses for artists like KeSha
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and B.o.B. Instead of emailing each other pieces
of a song, the trio metup in Londen in September
and hammered out “DoYaThing.” which mixes
classic Gorillaz electro-pop with a rattling hook
from Murphy and rapid-fire wisdom from André.

“We didn’t exchange any ideas at all [before-
hand],” Murphy recalls. “Damon was basically
saying. ‘Let’s just get in a room,’ which, even if
it wasn't Damon Albarn, is a pretty convincing
argument, really. To be honest, I was worried
that | should prepare something, but went with
it anyway.”

Converse will roll out the Gorillaz shoe line
at Journey's, premium retail stores and on the
company's official website, while Converse
chief marketing officer Geoff Cottrill says that
the line will be promoted on the brand’s and
the band’s social websites. Instead of shipping
the song to digital retailers, Converse will post
“DoYaThing” as a free download on its web-
site—a move that helps raise brand awareness
instead of profit margins,

Cottrill says, “It’s more abeut contributing to
the music culture versus trying te be a brand
that just borrows from the music culture.” He
also cenfirms that a music video for “DoYaTh-
ing” will be released at the end of the month,
and that Converse is already working on putting
together its niext "Three Artists. One Campaign”
collaboration, Artists are to be announced, « «

I Y RICHARD SMIRKE
BLADE RUNNER

Irish-raised urban pop artist
Maverick Sabre lands No. 2
U.K. album with debut set

“For a small country we've always put out a large
amount of good music and boxed above our
weight," singer/sonigwriter/rapper Maverick Sabre
says about his adopted Trish homeland, where he
was raised and first cuthis teeth as a live performer.

Having moved to London in his late teens to
pursue a music career, the now 21-year-old artist,
whose real name is Michael Stafford, is making
the transition from underground buzz to main-
stream success, His debut studio album, Lonely
Arethe Brave (Mercury Records/Universal), en-
tered the U.K. albums chart at No. 2 the week
ending Feb. 12 with sales of 44,000. according
to the Official Charts Co.

The 14-track set, which contains a rich mix of
soulful pop, rootsy acoustic folk, reggae and fluid
hip-hop verses, was beaten to the top spot by Lana
Del Rey’s debut, Born to Die (Polydor/ Universal),
but fended off competition from new releases by
Paul McCartney (No. 3) and Van Halen (No. 6).

“It's a bit of a weird one to be above Paul Mc-
Cartney on the charts,” says Sabre, who was nom-
inated for the 2012 Critics” Choice BRIT Award
and has been dubbed “the male Amy Winehouse”
by critics. “It was a strong week for music, so I'm
delighted that it went in so high and people are
warming toit.”

“We took our time with the campaign,” says
Mercury Records product manager Michael Rival-
land, who describes Sabre’s genre-crossing sound
as “soulful, imeless and classic.” He credits a long
lead time with helping to build 2 successful album
taunch, which began in fall 2010 with a free-to-
download mixtape titled The Travelling Man. That
release “made a huge impression at media and
helped show off his diversity,” Rivalland says.

Sabre's profile gota further boost with his ap-
pearance on British rapper Professor Green's 2010
single “Jungle” (Virgin Records/EMI). He also

Top cuts: MAVERICK SABRE

guested on dance duo Chase & Status’ sophomore
set, No More Tdois (Mercury Records/Universal).
which debuted at No. 2 in the United Kingdom in
February 2011. A series of solo singles followed,
including standout album tracks “Let Me Go” and
current radio hit “No One,” both of which were
playlisted by national top 40 station BBC Radio 1.
Ini the run-up to street date, a 30-minute promo-
tional film titled “Maverick Sabre: Soul Se
featuring footage of the artist and his backing
band performing live at London’s Angel Studios,
was screened on national TV station Channel 4.
“We've always wanted to emphasize the unigue-
ness of his voice," says Rivalland, who notes that
the Feb. 2 broadcast was a "key element in driving
alarge volume of album preorders.”

“I wanted to make an album that hip-hop
heads can listen to. soul heads can listen to and
people that just buy a top 10 record can listen to
and appreciate as well,” says Sabre, who starts a
U.K. tour on March 1 at Glasgow, Scotland's 02
ABC venue. European dates follow, booked by
William Morris Endeavor.

Although a domestic release for Lonely Are the
Brave isn't currently scheduled, Sabre is optimis-
tic it will make its bow later this year. “1 don't ever
want to restrict my music to any specific place or
specific genre.” he says. “I want to take my mes-
sage as far as | can.” .
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Home On
The Range

After years on his own, Jake Smith finds
a label and a team for the White Buffalo

or the first eight years, count-
Fless shows and two albums of
his career performing as the
White Buffale, Jake Smith was on his
own: Nopublicist, normanager, no label.
But on Feb. 28, Unison Music Group
will release the White Buffalo’s Once
Upon a Time in the West—Smith's first
full-length released with any sort of
representation.

Twelve years ago, Smith was a San
Francisco waiter who dragged his gui-
tar to open mic nights once or twice
per year. Callit inertia: He'd record his
songs on cassettes and send them out
at Christmas—to friends, not record
labels. But when Smith was asked in
2002 to allow a song in surfer Chris
Malloy's movie “Shelter,” he immedi-
ately quit his job and moved down to
Orange County. Pushed into motion,
he hasn’t stopped since,

“For the first few years, | was no-
madic, crashing with friends until |
had to move on,” he says. “l used to call
a club and play 30 seconds of a song
into the answering machine,”

The singer, with a grizzled beard
and, as he puts it, “the same shirt
and jeans for the last 15 years," plays
stripped-bare country-folk. His voice is
Eddie Vedder with more Jameson; his
attitude is johnny Cash with more em-
pathy. He sings of lonesome soldiers,

wanderers and lost souls.

Smith recorded the White Buffalo’s
debut, Hogtied Like a Rodeo, in 2002
“with a budget of zero." An EP arrived
three years later, then a reissue of the
debut, all while Smith toured relent-
lessly, sometimes driving 1,000 miles
between gigs.

“1 was touring and playing and
watching people tell their friends. It's
the best way to build a fan bage,” he
says. “You get fans for the right rea-
sons, and they stick with you,”

The fan base did grow he sold ap-
proximately 20,000 records on his own,
according to his team), as did label at-
tention, Smith says at least five labels
approached him with develepment
deals throughout the years, but noth-
ing feltright.

“The system is a bullshit ma-
chine, | didn’t want to get beat down
with that,” he says. “|[My music]
isn't something you can put into a
box and say. ‘Our demographic is
15-year-old girls””

But in 2010 Smith connected with
Los Angeles indie Unison. “I was
looking for someone who could move
you with just a guitar and 2 voice.
No computers, no Pro Tools," Uni-
son co-founder Bruce Witkin says.
The Lost and Found EP dropped in
late 2011, filled with songs from

Lone star, no more;
The White Buffalo’s
JAKE SMITH

the same sessions that created Once
Upon a Time in the West. The White
Buffalo’s music was featured in epi-
sodes of “Californication”and “Sons
of Anarchy,” both shows that match

the frayed sentiment of Smiith’s lyrics.

Now armed with a publicist. a
label, press photos and even a man-
ager, Smith maintains that he’ll work
as he always has—and his team agrees.

“He’s putting faith and trust in us as
his career begins to grow,” Smith's
manager Jeff Varner says. “He knows
who he is, but now he’s communicat-
ing his vision.”
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BANG! BANG!

Three years after its single
took off, Philly hip-hop duo
Chiddy Bang drops its
full-length debut

Some things have changed for Chiddy Bang since
2009, when the Philadelphia hip-hop act self-re-
leased its debut mixtape, The Swelly Express. First,
the duo—MC Chidera “Chiddy” Anamege and pro-
ducer Noah “Xaphoon Jones" Beresin, who met at
Drexe! University—generated a legitimate single,
"Opposite of Adults,” from an online-only mixtape.
Second, the track sampled then-indie band MGMT's
“Kids," one of the first instances of the now trendy
conflation of indie rock and rap.

That confiuence of styles in Chiddy Bang’s music
comes largely from Beresin, who'’s brought everyone
from Sufjan Stevens to Joe Strummer & the Mescaleros
into the mix. The instant online success of "Opposite of
Adults” attracted U.K. label Parlophone, which signed
Chiddy Bang to a single deal. After the track debuted

at No.12 on the U.K. singles chart, the deal evolved into
an album deal—not only in the United Kingdom, but
also in the United States on EMI, which will release the
band’s long-delayed debut, Breakfast, on Feb, 28.

“We got signed in March of 2010, and the biggest
battle was starting from a fresh slate,” Anamege
says of the debut, which was initially scheduled for
release last year. “We didn’t want to put our song
‘Opposite of Aduits' onthe album. At that time, to us,
it felt like the song was pretty old. We looked at all
the possibilities when we got signed and were like,
‘This is our chance to create something from start
to finish.””

Recorded throughout 2010 and 2011 in London,
New York, Los Angeles and Philadelphia, Breakfast
was preceded by two more mixtapes: 2010’s Air
Swell and last year's Peanut Butter and Swelly, the
latter offered up to tide fans over during the delay.
(One track from that tape, “Baby Roulette,” appears
on Breakfast.)

Faced with a debut album coming out three years
after the group’s original success, Milo Pacheco, VP
of marketing at EMI Music, says the label devised “a
strategy that will help the artist get past a difficult

hurdie like pushing an album release. We've worked
very closely with Chiddy Bang’s management, the
CMSN/Crush, to superserve the core fans by always
giving them the inside track with any new content or
important announcements.”

“Giving away free music has created a market and
demand, so | don’t anticipate a negative affect on
sales,” says Anthony Martini, the group’s manager at
the CMSN. ““Opposite of Adults’ was available free
online for almost a year before it went up on iTunes,
yet it still sold almost a million copies worldwide."

Breakfast, produced by Beresin with collaborations
from producers like Sam Hollander (Train, Cobra Star-
ship) and John Hill (M.L.A., Shakira), relies on its own
prowess to generate buzz, rather than a track list of
guest stars like most contemporary hip-hop albums.
Though the full-length features some collaborations,
they’re with artists the listener might not know.

“it wasn’t really about trying to get features and
manufacture some artificial bulishit,” says Anamege,
who set the Guinness World Record for longest free-
style rap last year. "What we do is make music in our
zone and get with people we really fuck with, that are
friends of ours and also good musicians.” .
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By: Tilla Baldwin

This was an official invitation for all entertainment clients
(independent, focal and those established in the music and
sports arenas) who had ever walked through the door and re-
ceived a tattoo from Dago’s Tattoos. A call to all fora “Hous-
ton family reunion™ is breaking down walls and celebrating
the artistry of tattoos. This reunion was held Jan, 28 at Da-
£0's home location: 5131 N, Freeway in Houston, Texas,

One could say Dago’s Tattoos is the best tattoo shop in town.
Its clients are eager to show ofl’ their body art and regularly
have more work done. Whether it is a piercing, cover-up or
new tattoo, Dago’s will continue to service your visual and
artistic needs. Historically, Dago’s has been in business since
1974, Dago’s Tattoos prides itself in hiring trained artists who
share unique and timely visions specialized for each client.

Embarking upon 39 years in the business, Mr. Dennis
“Dago™ is known as “the godfather of tattoos” and has pio-
neered his business of body art into a successful venture, On
Jan. 28 the gathering for Dago’s Tattoos was truly a family
reunion in the making, The place was full of new and veteran
clients ready to become a canvas for art. Dago is not one to
sit back and watch from afar: he works the crowd and talks
to them. The tone was inviting and invigorating, and all were
blessed to be there. Dago invited DJ Jus Chris of 97.9 the
Box to this family reunion to keep the music going, and he
did just that.

Dago’s relationship with his Houston community is heart-
felt. As a man of the military, at a time when it was still a di-
verse organization, he experienced things that most could not
imagine. Being a man of many friends, cultures and back-
grounds, he watched one of his own fellow African-Amer-
ican soldiers that provided dedicated service to the country
be served his meals with a paper cup and napkin when other
soldiers were given a saucer and plate, and then was told not
to make a fuss when he questioned why this happened. What
could Dago do but speak out when he became a represen-
tative in his own industry? Dago began doing what tattoo
shops n the "70s would not do. and that was to tattoo Afri-
can-American skin. This was not a common practice. Dago
states he was threatened and told not to allow “them” in his
shop or to do his creative body art on African-Americans.
Needless to say, Dago is not easily threatened and has been
in the same location for 39 years.

Dago has gone from
being the only creative
artist in his shop to hir-
ing a staff’ of the most
respected  women  and
gentlemen one  could
ever meet. They are very
talented artists, 10 say
the least. Dago states
(although 1t is not con-
firmed) that he has tat-
tooed such celebrities as
Lil Wayne. 2Pac. Aaron
Hall, Paul Wall, Slm
Thug, Emmitt Smith
and so many more.
Some underground art-
ists who confirmed that
they had their art done
at Dago are Eastside
Tre, Infinite the Great
and  Yung Triggah.
When reaching out to
see what the experience
of Dago’s Tattoos had
been for previous clients
outside the shop, I was
quoted, “At least three
or more lattoos were
done at Dago’s Tattoos,”
and every client was go-
ing back for more.

In talking to some of the
clients in the shop during
the family reunion. a gen-
tleman approached me
with a sleeve of artwork.
All of his art had been
done by either Dago or
one of his artists.

Tony, who is one of the
staff members, states,
“We are working on the
fourth generation of cli-
ents in body art tattoos.

Dago states, “he was threatened,

told not to allow “them” in his
shop, or to do his creative body art
on African Americans.”
M. Dennis “Dago” the Godfather of Tattoos

I have worked here one
year. It T was at another
shop it would possibly
take at least three to four
years to be where I am at
today as an artist. You
are at home when you
are in Dago’s.”

Jermaine states, “1 have
been coming to Dago’s
since T was 18. T am 33
now: All my work was
done here at Dagos.”

In the dictionary, a tat-
100 is defined as “a per-
manent mark or design
made on the skin by a
process of pricking and

ingraining an indelible
pigment or by raising
scars”  (Farlex, 2012).
Tattooing is an old
practice among English-
men and voyagers; 1t's
also said to come from
languages and to be as-
soctated  with  sailors.
Research states that the
different forms of body
art can be seen on war-
riors. [t is a sign of aduli-
hood and a signature of
difference, and when it
comes to religious beliefs
it is still a topic of discus-
sion whether to get one
or not. Body art tattoos
can mean many things

to the client as well. Tat-
toos can represent a lost
loved one, a tribal sign
of strength and hope. the
zodiac symbol that is re-
flected by birth or a col-
lage of many tattoos tell-
ing someone’s life story.

I myself have been in
Dago’s a few times and
always felt at home. 1
have gone with friends
and watched as their
canvas of body art was
being created. Dago’s
Tattoos is branded to be
“the home of the tattoo
family,” which includes
each and every client.
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“I got three from there. They still look good. Dago
is real cordial about his customers and them being
satisfied,” BJ

“I got six of my tattoos there, People normally go there
because they love tars and they are affordable. Me and
Sriends from South Park got our first tats done at the
North location.” Shaun

“Very professional and sanitary; artists were pa-
tient and creative. I will be getting two more for my
birthday.” B

“Back in the day it was the only place that we would
have ever considered going 10." CH

“[They do] good work, treat you right [and are] quick. [
believe they are the best tattoo shop in Houston. If I get
more I will go back to Dago’s.” Sam

“I've goiten two of my tats there. Good experience.
Tats are neat and how I wanted them. Plus, they were
half the price of other shops.” KT

Visit Dago’s Tattoos at cither location:

3607 Broadway St.
Galveston, TX 77022

5131 N. Freeway
Houston, TX 77022

Website: www.dagostatoos
Facebook: www.facebook.com/dagostattoostudio

Email: dagostattoos(@ yvahoo.com or
dagostattoos@gmail.com
Twitter: (@dagostattoos

Photos by Memories by Harris, Prepared by RM/INLECO. LC.ON.
Lifestyle Monthly and
Trustan Alexander Graphic and Layout
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REAL ESTATE HELP WANTED

Grammy Producer/Writer seeks Assistant, pay 40k, Studio City required:
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WANTED TO BUY
RECORD COLLECTIONS
We BUY any record collection. Any style of music. We
pay HIGHER prices than anyone else. Call 347-702-0789

(Allan) or email a_bastos@yahoo.com
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60 ACRES WITH WORKING WINERY
AND LAVENDER FARM SOUTHEAST OF TULSA

$4,500,000

Vineyard

BE CREATIVE « KNOW YOUR OPTIONS
ADVERTISE WISELY

Billsoard JeFF SERRETTE sewon accomr uanees

PHONE: 212-493-4199/800-223-7524 EMAIL: JEFFREY.SERRETTE@BILLBOARD.COM

Guest Cabin

B

* 3 bed/3 bath 4,000+ SF Custom built main house
e 2 cabins ¢ Fully fenced
« 8+ acre fully stocked lake with rock/concrete dock &
fishing boat
* Working lavender farm & winery
¢ Vineyard has approx. 1600 vines
* Equipment, winery, & gift shop all included!

s Possible Owner Financing Available! «

Abdalla of Atlanta Inc. Cell: 404.558.2222  |nassocitionwith

i : Martin E. Higgenbotham
For details contact Michael Abdalla mjasr@abdallaauctions.com  moke#144221 RE Com: 7407
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NOTICES/ANNOUNCEMENTS

SEO, GOOGLE RANKING, CUSTOM WEBSITE & GRAPHICS
& MUCH, MUCH MORE

DIGITAL PROMOTIONS
FACEBOOK, TWITTER, YOUTUBE, iTUNES, GOOGLE+,
REVERBNATION, MYSPACE, DATPIFF & MANY MORE...

GET FAMOUS @ CcAPACITYPRODUCTIONS.NET

1 pope = A 7 :
, proud to conarea 3te :
B ) e
ST A o ® ] O S
U - - ] p -f «,' L2
5 5 . i §
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‘ ‘ o .
CITRINCOOPERMAN
Attest & Assurance | Tax Compliance & Research | Speciaity & Consulting
B WWW.CITRINCOOPERMAN.COM
PROMOTION/MARKETING
CAPACITYPRODUCTIONS.NET
t ‘f ‘/ ﬂ- ” '
*1 SOURCE FOR ONLINE ‘1’ 1000's of
PROMOTIONS. " / Real Facebook Likes
COMPETITIVE PRICING .
PACKAGES STARTING AT JUST §10 )
SPECIALTY SERVICES 1000s Of

Real Twitter Followers

1000's of

Real YouTube Video Views

Qﬂuhe )

—~

213-278-8103  SALES@CAPACITYPRODUCTIONS.NET
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A WEEKLY ROUNDUP
OF NOTABLE CHART
ACHIEVEMENTS
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>>The “Glee"” cast augments
Madonna’s momentous week
(see Hot Box, above), as it
returns the Material Girl's “La
Isla Bonita™ to the Billboard Hot
100 at No. 99, The original
version rose to No. 4 25 years
ago. At No, 81, the TV troupe
bows with its cover of LMFAQ's
“Sexy and | Know It” (featuring
Ricky Martin), marking its 58th

Billoearel

Adele’s Grammy Glory; Houston’s Return

Thanks to 2 Grammy Awards-fueled
gain, Adele’s 21 zlbum beats cut Van
Halen’s new A Different Kind of Truth
for the No. 1 slot on the Billboard 200.

21 sold 237,000 in the week that
ended Feb. 12 (the day of the Gram-
mys)—posting a gain of 95%. accerd-
ing to Nielsen SoundScan. A Differen
Kind of Truth arrives in the No. 2 posi-
tion with 187,000.

With the 20 weeks that 21 haslogged
at No. 1, it is—in light of Whitney
Houston’s death—eerily ironic that
the last time an album ruled the top
of the chart for this long was when

the Houston-led soundtrack to “The
Bodyguard” spent 20 weeks at No. 1in
1992-93. Further, that soundtrack and
Adele’s set are also tied for the most
weeks at No. 1 byawoman, It'slikely 21
will neta 21st frame atop the tally next
week, oncea full seven days of Grammy

impact is felt, Source

suggestit could

sell in the range of 500,000-600,000.

Adele is also found at No. 9 with her
debut set, 19, selling 36,000 (up 103%).
It’s the first time an act has had two al-
bums in the top 10 since March 19, 2011,
when Justin Bieber occupied the Nos.
4 and 8 slots with Never
Say Never: The Remixes
(EP}and My World 2.0, re-
spectively, 19¢ould jump
intothe top five in the next
issue, if projections from
Jabel gurushold.

Van Halen's new set—
its firststudic album with
vocalist David Lee Roth
since 1984—is the band's
14th consecutive top 10 album. Its first
came with 1979°s Van Halen I1, which
topped out at No, 6. The only release
in the veteran act’s catalog that missed
the top 10 was its self-titled 1978 debut,
which peaked at No. 19. The group’s last
studio record, 1998’s Van Halen 3 (with
Gary Cherone on lead vocals), debuted
and peaked at No. 4 with 191,000 in its
first week,

THE VOICE ISN'T SILENCED: Follow-
ing the Feb, 11 death of Whitney Hous-
ton. the diva’s Whitney: The Greatest
Hitsalbum re-enters the Billboard 200
at No. 6. It sold 64,000 copiesin the
United States, according te Nielsen
SoundScan, in the tracking week that
ended Feb: 12—reflecting only one
full day of sales after her death. Great-
est Hits posted a 10,419% gain over its

OverThe
Counter

KEITH
CAULFIELD

previous week 's sales when it shifted
nearly 1,000. It’s one of six Houston
sets thatre-enter: She's also at Nos. 72,
80,118, 122 and 183. There were more
Houston albums purchased in the last
week (101,000—up 5,994% from 2,000
in the prior week) than
were sold in all of 2011
and 2012 combined until
herdeath (97,000).

FANS WILL 'ALWAYS
LOVE’ HOUSTON:
Whitney Houston also
returns to the Billboard
Hot 100 top 10 this
week as her signature

4-week No, 1 hit from 1992, “1 Will
Always Love You," re-enters at No. 7,
fueled by an enormous resurgence in
digital sales (195,000, up 6.723%. ac-
cording to Nielsen SoundScan) and
radio airplay (18 million audience
impressions, up 915%, according to
Nielsenn BDS).

Historically, catalog or recurrent
songs haven't been eligible for inclu-
sion on the Hot 100, but this isn’t the
first time Billboard has charted such
activity, As recently as 2001, following
the attacks of Sept. 11, the Hot 100 wel-
comed Lee Greenwood’s 1984 country
hit “God Bless the USA" and Houston's
spine-tingling rendition of “The Star-
Spangled Banner,” the latter of which
had reached the chart’s top 20 a decade
earlier. At the time, the inclusion of

>
0y

these songs properly captured the mu-

IVIa rl(et \A’at(:l1 A Weekly National Music Sales Report

Weekly Unit Sales

ALBUNS ADIIBGwSl‘
This Week 6,827000 2,465,000
Last Week 5813,000 2,063,000
(hange 17.4% 19.5%
ThisWeek lastYear  6,427000 1,834,000
Change 6.2% 34.4%

ol coanted within album sa

“Tigital aibumza!

Weekly Album Sales vilion Units)

Year-To-Date
DIGITAL

TRACKS 2001
28,927.000 OVERALL UNIT SALES
26,386,000 Abums 32,767,000
9.6% Digital Tracks 159,718,000
28,781,000 Store Singles 320,000
8.0% Total 192,805,000
Albums w/TEA* 48,738,800

walont

SATEA) with 16 ek dovenlon

sical mood as the nation reacted to that
tragic day.

“As the digital age has progressed.”
Billboard director of charts Silvio Pi-
etroluongo says, “with the immedi-
acy it provides, the line has blurred be-
tween the relevancy of new and older
recordings, which are for the most part

equallyaccessibl
or mobile device. Going forward, we
feel that it is the proper move to allow

fromone’s L'Ol'nplllt‘l'

older titles posting enough activity to
return to the Hot 100 if ranking in the
chart’s upper half.” (Billboard’s policy
of removing descending songs from
the Hot 100 after 20 weeks if ranking
below No. 50 remains unchanged.)

GRAMMY GAINS: While this issue’s
sales tracking week ended Feb. 12 (the
same day as the Grammy Awards), the
ceremony still shakes up the Billboard
200. Within the top 50 of the chart, 20
albums experience gains tied to the
Grammy show. In the top 10.aside from
Adele and Whitney Houston (who was
the focus of a tribute on the show), the
2012 Grammy Nominees compilation
made gains (4-8; 51,000, up 50%). Kelly
Clarkson, who performed with Jason
Aldean. is upaslot to No. 12 with Stron-
ger (31,000, up 51%). Meanwhile, Al-
dean rallies 25-16 with My Kinda Party
(26.000. up 60%]. Folk rock duo (and
riominee) the Civil Wars made the most
of its short performance on the showas
Bartor Hollowzoomg 121-41 with 13,000
(up 195%). .

SoundScan
2012 CHANGE 201 201 CHANGE

YEAR-TO-DATE SALES BY ALBUM CATEGORY

33,986,000 37% Current 16,876,000 16140,000 -4.4%

170,504,000 6.8% (atalog 15,820,000 17845000 12.3%

296,000 ~7.5% Deep (atalog 12,352,000 14,267,000 15.5%
204,786,000 6.2%
51,036,400 47%

alent

CURRENT ALBUM SALES

charted remake of a former No. 1. 40 m ]Mgg’
>>Waylon: The Music Inside: 25 ALBUM-SALES 2

A Collaboration Dedicated to ki v 32¢Bmm‘m.

Waylon Jennings Il enters Top -

Country Albums at No. 34. The 209 - 2012 12 LI CATALOG ALBUM SALES

series’ first edition arrived at No.

22 ayear ago this week. The new 15
set sports Montgomery Gentry's

update of “Good OI' Boys,”

Jennings’ beloved theme to the 10

™ 15.9 million }
1 ——

SALES BY ALBUM FORMAT

1979-85 TV serles “The Dukes 6.8M @ 2,332,000 20210000 -53%

of Yaxiard* s s Digital 11,055,000 13,320,000 20.5%
Read Chart Beat Vinyl 374,000 447000  195%

CO every week at

‘ billboard.com/chartbeat. L J] FM AMUJ J A SOTNUD J Other 5,000 8,000 60.0%
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Chicago dance/electronic trio Gemini Club debuts at No. Th on
Uncharted thanks to the buzz generated by ils new single, “By
Surprise.” Since its upload to SoundCloud on Fed. 2, the track
has been played 50,000 times on the network. The aroup is also
celebrating 2 bit of high-fevel exposure: Its song “Mirrors™ was
teatuted on the (WFs “Ringe:™ on Feb. 14, Gemini Clud’s EP
Here We Sit artives April 17.

72

1's no surprise that the iate Whitaey Houston debuts on the Social
S0 chart al No. 12, all due to the online activity associated with
het passing. Views to her videos uploaded fo her official YouTube

channel were up by 413%. Meanwhile, OK 6o (tight) is also new
10 the Soial 50 tally this week, howing at No. 18, The band is
featured in Chevrolet's TV spot for its 2012 Sonic. The band earmed
2302% jump in Facebook fans and 3 37% rise in Twitter followers.

Go to www.billboard biz for complete chart data
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Adele scores her second No. | on Mainstream Top 40, as *“Set Fire lo
the Rain™ ascends 2-1.

The singer, who swept all six of the categorles In which she was
nominated at the 54th Grammy Awards (Feb. 12)~including coveted
album (21), record and song of the year {“Rolling in the Deep™)—
and returned to live performing following vocal suraery late fast year,
ruled the chart for five weeks with “Deep.” Follow-up “Someoue Like
You™ rose to Ko. 2.

“Fire™ concurrently spends a second week at No. 1 on Adult Top 40
and earns Greatest Gainer honors on Adult Contemporary (10-6) for a
secomd consecutive week.

Asit spends a second week atop the Billboard Hot 100 (see page
T4), Kally Clarkson’s “Stronger (What Doesn’t Kill You)” claims the
Greatest Gainer award
on Mainstream Top 40
(14-10) and Adult Top
40 (8-5). The song Is
Clarkson’s T1th top 10
on the former tally
and first since
“Rireardy Gone™ (No.
5) in 2009-10.
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Volbeal nobches its first Active Rock
No. 1, as “A Warrior’s Gall” rises 21
in its 26th chart week, The song
completes the fourth-longest trip to
the top and the steadiest climb
since 10 Years” “Wasteland™

reached No, Vin its 27th frame the week of Dec. 24, 2005.
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ROBERTA FLACK RETURNS

It Be.” "Come Together,” “Yesterday” and “I Should Have Known Better.” This is the second
album in which Flack re-creates titles from another artist’s catalog. The first was her 1999
release; Friends: Roberta Flack Sings Moriko Takahashi.

Roberta Flack returns to the Top R&B/Hip-Hop Albums
chart for the first time in more than 23 years with her new-
est set, Let It Be Roberia, The Beatles cover album debuts
on the survey at No. 30, selling 4,000, according to Nielsen
SoundScan, Although she has created projects throughout
her hiatus, the last to chart was the 1988 set Qasis (a No.
24 peak in early 1989). She's released six albums since.
but none charted on the tally. Now, her 19th studio album
makes 2 mark. honoring the Beatles by remaking, in quint-
essential Flack soul style, tracks including “Hey jude,” “Let

—Korinah Santiago
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het first top 10 on Regional Mexican as
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SANTOS’ THIRD TROPICAL NO. 1

Romeo Santos earns his third No. 1 on Tropical Airplay as “Mi Santa”
(featuring Tomatite) moves 6-1 (up 55% in audience, according to
Santa” is the third single off Santos’ album Formula:
Vol. 1, and the third to reach No. 1 on the chart, On Hot Latin Songs,
he wins the Greatest Gainer/Airplay honor as the track moves 15-7.
Santos” tap 10 entry brings him closer to the Hot Latin Songs summit,
where both previous singles have reached.

—Karinah Santiago

Data for week of FEBRUARY 25, 2012
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THE MUSIC INSIDER

Bringing Fans Behind The Velvet Rope

Every Thursday at 3pm ET/12pm PT

Billboard.com’s new LIVE video show offers passionate
fans an all-access look at what’s hot in music with:

¢ Exclusive chart countdowns

¢ Artist interviews

* Breaking music news

* Buzzworthy headlines

¢ Spotlights on new artists

e Coverage from major music events

* Polls, contests, expert tips and MORE

Promote your artists to fans who are on the scene & in the know

TO ADVERTISE, CONTACT:

-
Tommy Page * Associate Publisher » 212-493-4190 * tommy.page@billboard.com BIII .0 r .COI I I.
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