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SESAC cONGRATULATES 
THE TOP GRAMMY® AWARD WINNERS OF 2011 

A womyR ADIOS! 
Record Of The Year ® Song Of The Year 

Best Country Performance By A Duo Or Group With Vocals 

Best Country Song Best Country Album 



SESAC CONGRATULATES 
GRAMMY° AWARD WINNERS 

*, 

Best Rap Performance By A Duo Or Group 
ANGELA HUNTE 

"Empire State of Mind" EL GÜERO Y SU 
BAND/4ENTENARIO 
'bnamOrate De \. \ \\ 

Best Banda Album \ 
\ \ 

\ 
\ 

Best Rap Song 

WE ARE PROUD TO REPRESENT 
THE BEST OF THE BEST! 

E C www.SESAC.com 



CONGRATULATIONS TO SESAC'S MMY* NOMINEES 

TED NASH 

.:+M _ UMW 
JERRY CANTRELL 
ALICE IN CHAINS 

...And to our affiliates who contributed 
to GRAMMY nominated projects. 

TEDDY RILEY 

ROBERT JOHNSON Rico Love Stefon Harris 

Bale'wa Muhummad TREMAINE WILLIAMS 

Avery Chambliss Monty Powell Bob Dylan 

JERRY SALLEY Aaron Wilburn Cary Barlowe 

BRANDI SELLERZ Neil Diamond N'dambi 

Albert E. Brumley BRYAN -MICHAEL COX 

JIM LAUDERDALE Donald B. Rosier 



LADY ANTEBELLU 

"Need You Now" 

Record Of The Year Song Of The Year 

Best Country Performance By A Duo Or Group With Vocals 
Best Country Song Best Country Album 
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Best Rap Song 
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UPFRONT 
9 FORK IN THE 

STREAM Apple app 
subscription terms, 
Pandora IPO point 
to divergent paths 
for online music. 
ON THE COVER 
Lady Gaga photograph 
by Mariano Vivanco 

Due to our expanded cover- 
age of the Grammy Awards, 
our regular digital and Latin 
columns do not appear in this 
issue. They will return in the 
March 12 issue. 

MUSIC 
66 BURY MY HEART 

AT FENWAY PARK 
Death inspires 
Dropkick Murphys' 
concept album 
"Going Out in Style" 

67 Happening Now 

IN EVERY 
ISSUE 

68 Marketplace 
69 Over The Counter 
69 Market Watch 
70 Charts 
85 Backbeat 

FEATURES 
14 GRAMMYS 2011 The 53rd annual gala 

signals a new power generation, and Billboard 
was there to capture the events of music's 
biggest night. 

32 GOOD ROMANCE Lady Gaga is back. 
She's creating a new race of people. She's 
breaking sales and airplay records. She is 

reborn again. She is the 1,000th No. 1 on 
the Billboard Hot 100. How does she do it? 
She was born this way. 

38 1,000 NUMBER ONES 
As Lady Gaga's "Born This Way" becomes the 
Billboard Hot 100's 1,000th No. 1, the magazine 
takes a look back at its signature chart. 

48 EMI HITS A TRIPLE Top hits 
by Bruno Mars, Rihanna in Q4 help keep 
publisher at No. 1 for third straight quarter. 

57 ON THE VENUE MENU 
New and renovated halls vie for bookings. 
Plus On The Road 

63 AUSTIN'S NEW LIMITS ACL Live 
at the Moody Theater opens as new home 
to famed TV show and large venue for 
America's live music capital. 

ARCADE 
FIRE 14 

I I 
Online Events 
.COM EXCLUSIVES LATIN MUSIC 
Lady Gaga's "Born This 
Way" just became the 
Billboard Hot 100's 1,000th 
No.1. Visit Billboard.com 
to explore her music, 
fashion, video Q &As and 
more, plus check out the 
full playable list of every 
Hot 100 chart -topper ever. 

Program topics have been 
announced for Billboard's 
Latin Music Conference & 

Awards, presented by State 
Farm. It takes place April 
26 -28 in Miami Beach. For 
details, call 212 -493 -4263 
or go to billboardlatin 
conference.com. 
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BILLBOARD MUSIC 
AWARDS RETURN 
The 2011 Billboard Music 
Awards will air May 22 on 
ABC live from the MGM 

Grand in Las Vegas. 
Awards will be based on 
music sales, radio airplay, 
touring grosses, video 

streams and social 
network activity. Top 
artists will be recognized 
in a variety of genres, 
including R &B, hip -hop, 
pop, country, rock, 
Latin and alternative. 

THE BILLBOARD 200 70 VARIOUS ARTISTS / 
NOW 37 

HEATSEEKERS 73 JAMES BLAKE 
JAMES BLAKE LAKE 

TOP COUNTRY 77 JASON ALDEAN / 
MY KINDA PARTY 

BLUEGRASS 77 THE WAILIN' JENNYS / 
BRIGHT MORNING STARS 

TOP R &B /HIP -HOP 78 NICKI MINAD! 
PINK FRIDAY 

CHRISTIAN $Q 
RED / 

UNTIL WE HAVE FACES 

GOSPEL $Q VARIOUS ARTISTS / 
WOW GOSPEL 2011 

DANCE /ELECTRONIC 81 LADY GAGA / 
THE FAME 

TRADITIONAL JAZZ 81 
MICHAEL RUBLE / 
CRAZY LOVE 

CONTEMPORARY JAZZ 81 
CHAMBER 

NZA SPALDING / 
CHAMBER MUSIC SOCIETY 

TRADITIONAL CLASSICAL 81 
MORMON TABERNACLE CHOIR / 
MEN OF THE MORMON TABERNACLE CHOIR 

CLASSICAL CROSSOVER 81 
DAVID GARRETT! 
ROCK SYMPHONIES 

WORLD 81 VARIOUS ARTISTS / 
WORLD IS CHINA 

TOP LATIN 82 
RICKY MARTIN / 
MUSICA + ALMA + SIM 

® ARTISTS 

SOCIAL 50 

PAGE ARTIST 

72 LADY GAGA 

UNCHARTED 72 TRAPHIK 

.i SONGS PAGE ARTIST /TITLE 

THE BILLBOARD HOT 100 74 LADY GAGA/ 
BORN THIS WAY 

HOT 100 AIRPLAY 75 BRUNO MARS / 
GRENADE 

HOT DIGITAL 75 LADY GAGA / 
BORN THIS WAY 

HEATSEEKERS 73 MANN/ 
EUOVIN' 

MAINSTREAM TOP 40 76 BRUNO MARS / 
GRENOOE 

ADULT CONTEMPORARY 76 BRUNO MARS / 
JUST THE WAY YOU ARE 

ADULT TOP 40 76 KATY PERRY/ 
HREWORK 

ROCK - 76 CAGE THE ELEPHANT / 
SHAKE ME DOWN 

ACTIVE ROCK 76 AVENGED SEVENFOLD / 
WELCOME TO THE FAMILY 

HERITAGE ROCK 76 ALTER BRIDGE / 
ISOLATION 

HOT COUNTRY 77 LUKE BRYAN/ 
SOMEONE ELSE CALLING YOU BABY 

MAINSTREAM R &B /HIP -HOP 78 NICKI MINK FEATURING DRAKE / 
MOMENT 4 LIFE 

RHYTHMIC HYTHMIC 7$ WIZ KHALIFA 
BLACK AND YELLOW 

ADULT R &B 78 CHARLIE WILSON / 
YOU ARE 

RAP 78 NICKI MINK FEATURING DRAKE / 
MOMENT 4 LIFE 

HOT R &B /HIP -HOP 79 NICKI MINK FEATURING DRAKE / 
MOMENT 4 LIFE 

CHRISTIAN 80 BRANDON HEATH/ 
YOUR LOVE 

CHRISTIAN AC 8Q BRANDON HEATH/ 
YOUUR LOVE 

CHRISTIAN CHR $Q 
SHONLOCK 
SOMETHING IN YOUR EYES 

GOSPEL $Q VASHAWNMITCHELL/ 
NOBODY GREATER 

DANCE CLUB ` 81 
MARTIN SOLVEIG & DRAGONETTE / 
HELLO 

DANCE AIRPLAY 81 MIN SOLVEIG & DRAGONETTE / ART 
HELLO 

SMOOTH JAZZ 81 DAVE KOZ FEATURING LEE RITENOUR / 
PUT THE TOP DOWN 

HOT LATIN 82 DON OMAR & LUCENZO/ 

DANZA KUDURO 

THIS WEEK ON .bi 
TOP CATALOG ALBUMS 

ARTIST / TITLE 

#1 
THE BLACK EYED PEAS / 
THE EN.D 

DIGITAL ALBUMS #1 
AMMO E SONS / 
SIGH NO MORE 

INTERNET ALBUMS #1 
OVER THE R / 
THE LONG SURRENDER 

INDEPENDENT ALBUMS #1 
RD & SONS / 

SIGH NO MORE 

RINGTONES #1 
WE KHALIFA/ 
BLACK AND YELLOW 

MUSIC VIDEO SALES #1 
RICE & GLORIA GAITHER / 
ALASKAN HOMECOMING 
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CONGRATULATIONS TO OUR GRAMMY AWARD" WINNERS 

Best Pop Instrumental Performa 

Best Pop Collaboration With Vocals 

Best Rock Instrumental Performance 

Best Rap Performance By A Duo Or Group 

Best Rap /Sung Collaboration 

Best Rap Song 

Song Of The Year 

Best Country Song 

ALICIA KEY 
Best RaplSung Collaboration 

Best Rap Song 

Best Traditional R &B Vocal 

Performance, Best RSSB Album 
Best Male R &B Vocal 

Performance, Best 

Contemporary R &B Album 

ARCADE FIRE 
Album Of The Year 

BRUNO MARS 
Best Male Pop Vocal Performance 

TRAIN 
Best Pop Performance By A Duo 

Or Group With Vocals 

Best New Artist 

NEIL YOUNG 

Best Rock Song 

MUSE 
Best Rock Album 

PATT( GRIFFIN 
Best Traditional Gospel Album 

ALEJANDRO SANZ 

Best Latin Pop Album 

Best Compilation Soundtrack Album For 

Motion Picture, Television Or Other Visual 
Media 

INDIA.ARIE 
OUMOU SANGARE r:.o- 

Best Pop Collaboration With Vocals 

KUK HARRELL 

STARGATE 

SANDY VEE (sacEM) 

Best Dance Recording 

MICHAEL BUBLÉ(SOCAN) 

Best Traditional Pop Vocal Album 

PAUL MCCARTNEYires, 
Best Solo Rock Vocal Performance 

THEM CROOKED VULTURES 

Best Hard Rock Performance 

IRON MAIDEN(Fesi 
Best Metal Performance 

BURT KEYES 

JANE'T "JNAY" SEWELL- ULEPI, 

ALEXANDER SHUCKBURGH 
Best Rap Song 

ALAN JACKSON 
Best Country Collaboration With Vocals 

DEE DEE BRIDGEWATER 
Best Jazz Vocal Album 

KIRK WHALUM 
Best Gospel Song 

GRUpo FANTASMA 
Best Latin Rock, Alterrative 

Or Urban Album 

CAROLINA CHOCOLATE DROP` 
Best Traditional Folk Album 

RAY LAMONTAGNE AID THt 
PARIAH DOGS 

Best Contemporary Folk Album 

ALI FARKA TOURÉ 

TOUMANI DIABATÉ 
Best Traditional World Music Album 

SWITCHFOOT 
Best Rock Or Rap Gospel Album 

DIAMOND RIO 
Best Southern, Country, Or 

Bluegrass Gospel Album 

Best Score Soundtrack Album For Motion 
Picture, Television Or Other Visual Media 

Best Instrumental Arrangement 

l)-'-_: ducerOfTheYear,Non- Classical 

Best Remixed Recording, Non -Classical 

Best Long Form Music Video 

JULIE ANDREWS 

EMMA WALTON HAMILTON 
Best Spoken Word Album For Children 

GREEN DAY 
Best Musical Show Alum 

ñBRA STI 

ares Perses of the Year 

JULIE 'REINS 
NES 

GEORGE BEVERLY 
Grammy lifetime Achi 

www.ascap.com 
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Escape the illusion of minimum payments on 

high -interest credit cards. Take control of all those 

paper statements - make one simple payment 

each month with a Debt Consolidation Loan from 

First Entertainment Credit Union. 

Apply online at: 

rstent.org/ stermydebt 

'Apply Nowl 

Get the free mobile app 

http: / /gettag.mobi 

FIXED RATES AS LOW AS 

/0 8. APR" 
UP TO $25,000 FIRST ENTERTAIN 

CREDIT UNION 
An Alternative Way to Ban `';,.f 

,óply online or coil 888- 800 - 

`APR = Annual Percentage Rate. 8.90 %APR is the preferred rate for loan amounts of $500 to $ 00ií for up to 36 months, at this kite and teen, you monthly paymént woulci be 531.76 for ea rì tit .: rowed -9.90 ,, APR 

is the preferred rate for loan amounts of $5,000 to $25,000 for up to 48 months, at this rate and term, your monthly payment would be $25.32 fol eäch Sl 000 6órrowco. 10.9 °o APR is the p eferred r4e7fOnóttounts of 

$10,000 to $25,000 for up to 60 months, at this rate and term, your monthly payment would be S21.70 for each $1,000 bórrowed. Not all me nbcrs 17aY eirlifÿ for the preferred rates: othe gat s2 oci tee ies may. chip Iv. 

All loans subject to credit approval. Loan offer valid January 1, 2011 through March 31, 2011. Loan proceeds may not be used to refinance costing Fn°st Eïílé iainment Credit Union oans. a 
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» >BORDERS 
FILES FOR 
CHAPTER 11 

Borders Group filed 
for Chapter 11 

bankruptcy 
reorganization and 
said it will close 30% 
of its stores -about 
200 -in the next few 
weeks. According to 
the company's 
bankruptcy filing, 
Borders owes the four 
majors a combined 
$13.2 million. The 
closings are expected 
to hurt sales of 
classical, jazz, folk, 
Americana and world 
music, as well as pop 
titles that appeal to 
older consumers. The 
filing has also sparked 
worries among music 
vendors that if 
Borders is acquired or 
liquidated, Barnes & 

Noble, which carries 
more music, may pull 
out of music 
altogether. 

» >SONY 
BOWS `MUSIC 
UNLIMITED' 
Sony Network Enter- 
tainment rolled out its 
Music Unlimited 
subscription service in 
the United States. For 
$10 per month, 
subscribers get online 
access to music from 
all four majors and 
leading indie labels. 
They can also listen to 
the service through 
Internet -connected 
Sony TVs, Blu -ray 
players and Play - 
Station 3 consoles. 
The service doesn't 
yet offer a mobile app 
to enable subscribers 
to access the service 
through a smart 
phone. 

» >SONGKICK 
RAISES $1.9M 
Songkick, a U.K. - 
based startup that 
adds a social 
networking element 
to concert listings, has 
raised $1.9 million of a 

$2 million funding 
round. Songkick co- 
founder /CEO Ian 
Hogarth declined to 
identify the source of 
the funding. Hogarth 
says Songkick's traffic 
increased fivefold in 
2010. 

Reporting by Antony 
Bruno, Ed Christman 
and Glenn Peoples. 

DIGITAL BY ANTONY BRUNO and GLENN PEOPLES 

Street 
founder /chie 

officer TIM WESTE 

FORK IN 
THE STREAM 
Apple App Subscription Terms, 
Pandora IPO Point To Divergent 
Paths For Online Music 

Recent moves by Apple and In- 
ternet radio company Pandora 
have raised fresh questions 
about the promise and pitfalls 
of making money from stream- 
ing music. 

Just days after Pandora filed 
for an initial public offering (Bill - 

board.biz, Feb. 11), Apple an- 
nounced it would take a 30% cut 
of any revenue that content -based 

apps receive through subscrip- 
tions they sell within iTunes' App 
Store (Billboard.biz, Feb. 15). 

On the surface, both actions 
mark important steps in the 
maturation of the streaming 
music market, with Pandora's 
IPO providing a key test of in- 
vestor confidence in the web - 
casting business and Apple's 
long- awaited app subscription 
service giving record labels and 
other content owners a new 
monetization channel. 

But while Pandora's plans to 
go public could help the mar- 
ket- leading Internet radio serv- 
ice invest in expanding its 
business, Apple's onerous rev- 
enue- sharing terms threaten to 

kneecap emerging subscription 
music services that are count- 
ing on mobile platforms to 
drive customer growth. 

Currently, consumers who 
want to subscribe to mobile 
music plans offered by MOG, 
Rhapsody, Napster and Rdio 
have to go to the companies' re- 

spective websites to sign up. 
Under its app subscription 
service, Apple would simplify 

the process by enabling these 
companies to sell subscriptions 
through iTunes' App Store, but 
at the cost of keeping 30% of 
the revenue in exchange for 
processing payments. 

Services like MOG, Rdio and 
Napster already charge twice as 
much for their smart -phone 
subscriptions as their online - 
only streaming plans because 
labels charge higher licensing 
fees for mobile streaming than 
online streaming. 

As a result, Apple's steep rev- 

enue cut is likely to prompt sub- 
scription music services to 
either pull their iPhone apps or 
raise their mobile subscription 
rates, either of which will se- 
verely stunt growth. 

Rhapsody president Jon 
Irwin says his company will be 
conferring with other music 
services to determine "an ap- 
propriate legal and business re- 

sponse" to Apple's subscription 
terms, which he says are "eco- 
nomically untenable." 

A senior executive at another 
music service insists that labels 
must provide concessions on li- 
censing terms if subscription 
services are to maintain a mo- 
bile presence. "We need to speak 
with one voice to the labels and 
say, 'If you don't absorb this, 
we're all shutting our apps off,' " 

the executive says, requesting 
anonymity. "They need all ofus 
in the marketplace. They're bet- 
ting a big part oftheir future on 
subscription businesses." 

Meanwhile, Pandora's 
planned IPO will shine a more 
positive light on a different 
side of the streaming music 
business. As an Internet radio 
service -that is, an online serv- 
ice that doesn't allow con- 
sumers to play a specific song 
on demand -Pandora gener- 
ates the vast majority of its rev- 

enue through advertising and 
is thus less threatened by 
Apple's move than companies 
that rely heavily on subscrip- 
tion revenue. 

The company also pays a 

lower per -stream rate set under 
a settlement between web - 
casters and SoundExchange 
(Billboard.biz, July 7, 2009) than 
the negotiated rates paid by sub- 
scription services. 

In a registration statement 
that it filed with the Securities 
and Exchange Commission for 
its IPO (Billboard.biz, Feb. 14), 

Pandora provided a preview of 
the financial transparency it will 

be required to maintain as a 

publicly traded company. 
The SEC filing includes a 

detailed income statement 
that suggests the company's 

business model is working. 
Through the first nine months 
of its fiscal year ended Oct. 31, 

Pandora's revenue totaled $90.1 

million, nearly tripling from 
$31.4 million during the same 
period in 2009, while its net loss 
attributable to common share- 
holders significantly narrowed 
to $7.1 million, from $24.9 mil- 
lion a year earlier. 

During that same period, 
Pandora said that its "content 
acquisition costs" (i.e., royal- 
ties paid to labels) totaled 
$45.2 million, doubling from 
$22.5 million a year earlier, 
due to its growing user base. 
But thanks to surging adver- 
tising, which accounted for 
86% of its revenue in the nine 
months ended Oct. 31, royalty 
costs as a percentage of total 
revenue fell to 50% from 72% 
a year earlier. 

David Pakman, a partner at 
venture capital firm Venrock 
and former CEO of digital 
music retailer eMusic, believes 
Pandora's IPO will be well -re- 

ceived on Wall Street. Pandora, 
which was founded in 2000 by 
Tim Westergren, can expect to 
benefit from the strong appetite 
that investors have for premium 
Internet brands, Pakman says. 

Social network Linkedln also 
recently announced plans to 
launch an IPO, while specula- 
tion continues to swirl around 
when or if Facebook, Twitter and 
Groupon will go public. "There 
is a hunger among investors to 
participate in high -growth com- 
panies," Pakman says. 

Rhapsody's Irwin is bullish 
on Pandora's prospects as a 

public company partly because 
much of its recent growth 
stems from its mobile app, the 
same arena that's been driving 
subscriber growth at Rhapsody 
and other paid services. 

Mobile is "the one thing that 
keeps subscribers around, 
keeps them happy and keeps 
them engaged," Irwin says. "If 
they're not using it, they're not 
going to stay around and help 
you build a business." 

0 MOBILE: For 24/7 news and analysis on your cell phone 
or mobile device, go to: mobile.billboard.biz. 
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flawless design 

sublime amenities 
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overnight or over time 

203 impeccable guest rooms and deluxe suites 

interior design by David Rockwell 

flat -screen TVs in all bedrooms, 
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24 -hour room service from Riingo® and 

award -winning chef, Marcus Samuelsson 

The Alex Hotel 205 East 45th Street at Third Avenue New York, NY 10017 
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LATIN BY LEILA COBO 

UPFRONT 

Unified Approach 
EMI Consolidates Capitol Latin, Regional Marketing Duties Under One Exec 

If the last few years have been punishing for the U.S. Latin 
music business, they have been especially so for Capitol Latin, 
the U.S. Latin division of EMI. 

The label, which as EMI Latin captured 9% of U.S. Latin 
album sales in 2006, has seen that share steadily erode, 
leaving the label with just 4.6% of the market in 

with Capitol Latin last year, will be worked not only in the 
States but also in Puerto Rico, Colombia and Panama. "There's 
no reason not to jump into these countries immediately when 

we have the Internet," Lopes adds. 
Since last September, EMI's entire Latin operation 
has come under the purview of Nestor Casonu, the 

former head of EMI Music Publishing 
Latin America who's now EMI Latin chair- 
man. Departments that once operated in- 

dependently- publishing and the labels 
-now work closely together. 

In another recent executive move, 
Camilo Lara stepped down from his posts 
as chairman of EMI Mexico and head of 
Latin American A &R, with former mar- 
keting director Robbie Lear assuming the 
reins at the label as managing director. 

"We are in the process of restructuring 
the company to adapt to the new global 
vision of EMI," Casonu wrote in an e-mail 
to Billboard. "Sergio is an executive with 
great experience in the industry who un- 
derstands the U.S. market as well as the 
Latin American markets." 

Lopes, who was formerly VP of digital and new channel de- 

velopment for EMI Music Latin America, is placing new focus 
on that area for the entire operation. 

"We are not afraid to try something really, really different 
and make it a viable business model," he says. 

Lopes is also putting together a new Internet and social 
media team and will soon announce the hiring of a regional 
head of digital marketing -a new position. Lopes' predeces- 
sor Rodriguez, who headed Capitol Latin for 12 months and 
was the only woman to lead a Latin label in the United States, 
did much to mend EMI's frayed relations with artists. 

Now, Lopes says, the focus is back on music. "It's different 
now because publishing is now very close and it allows for a lot 
of exchanges between composers and artists and producers," 
he says. "I'm glad to say we're talking about music 90% of the 
time, and the other 10% is strategizing how to sell it." . - 

Changes the top: 
Singer JO Y 
MONTANA; inset: 
Capitol Latin senior VP 
SERGIO LOPES. 

2010, according to Nielsen SoundScan. 
The company is at a crossroads with the recent appointment 

of Sergio Lopes, longtime EMI Music Latin America VP of dig- 

ital and new channel development, as senior VP of Capitol 
Latin in the United States and regional marketing for Latin 
America (Billboard.biz, Feb. 11). The position is a new one, 
marking the first time that the head of the label is simultane- 
ously head of marketing for the region. His U.S. label duties 
were previously handled by Diana Rodriguez, who left her post 
as senior VP of marketing for Capitol Latin in early February. 

For Lopes, his dual responsibilities reflect how deeply en- 
twined the U.S. Latin market is with the entire Latin region. 

"We are not adhering to the old rules that dictated you had 
to hit first in your home country before moving to the next 
one," Lopes says. "Our country is Latin America." 

For example, Panamanian singer Joey Montana, who signed 

360 DEGREES OF BILLBOARD 

BILLBOARD, CMA RETEAM 
FOR COUNTRY MUSIC 
SUMMIT 
The second annual Billboard Country 
Music Summit, in association with the 
Country Music Assn. (CMA), will take 
place June 6 -7 in Nashville. 

The two -day event will feature panel 
discussions, case studies and keynote 
interviews, as well as artist showcases 
and networking opportunities. Program- 
ming will focus on the most important 
issues affecting artists, songwriters, man- 
agers, agents, promoters, label execu- 
tives, music publishers, radio program- 
mers and all those closely associated 
with the country music business. 

Like last year, the summit will kick off 
activities leading up to the annual CMA 

Music Festival, which will be held June 9- 

12 in Nashville. 

Panels and 
round tables 
will include 

"Content Creation in the New Digital 
Marketplace," "Why Country Radio 
Thrives While Other 
Formats Fight for 
Their Lives," "Touring 
Saturation: Are We 
There Yet ?" and "New 
Business Models 
Under a Microscope." 
Other sessions will 
examine digital mar- 
keting and sponsor- 
ship /branding initiatives. 

The summit will also feature a devel- 
oping- artist case study and keynote 
Q &As with country music superstars. 
Last year's inaugural summit drew more 
than 400 registrants and featured some 
of country's most influential executives, 
as well as such artists as Tim McGraw, 

Billboard 

SUM 

Martina McBride, Blake Shelton, Gary 
Allan and Big Kenny. 

"With so many industry people gath- 
ered in Nashville in June to participate 
in CMA Music Festival, it is a great time for 

everyone to come together and share 
ideas at the second 
Country Music Sum- 

mit," CMA CEO Steve 

Moore says. "Last 
year's inaugural event 
was invigorating, and 

CMA is excited to 
once again partner 
with Billboard on this 
second summit." 

Billboard and the CMA "plan to fit 
seamlessly into the week's activities 
and look forward to providing the in- 

dustry with a great forum for discus- 
sion," editorial director Bill Werde says. 

For information on registration rates 
and sponsorship opportunities, go to 
countrymusicsummit.com. 

nMR 
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was more calculation than ide- 
ology: The band's management 
has said that "In Rainbows" was 
an experiment meant to in- 
crease sales of the proper phys- 
ical and digital release. 

Topspin Media CEO Ian 
Rogers says he isn't surprised 
that the band didn't offer its 
new album for free. "I always 
felt they were standing up 
philosophically and saying 
there are other ways to put out 
music," he says. "I don't think 
they were saying pay- what -you- 

want is the future." 
Since the release of 

"In Rainbows," 
the most promi- 
nent album give- 

away was Mojo 
Nixon's decision 
to offer free down- 

loads ofhis entire 
catalog at Ama- 
zon in October 

2009. According to Nixon, about 
200,000 consumers down- 
loaded a combined 1.5 million 
tracks, which included songs 
downloaded as part of an entire 
album download. 

But subsequent sales after 
the promotion suggest that con- 

sumers were just being oppor- 
tunistic. Nixon had sold 6,000 
digital tracks before the promo- 

Radiohead Drops Ñarìié- Your - Price; Mojo Nixon 
Sees Little Return On Catalog Giveaway 

Radiohead gave its fans an un- 
expected Valentine's Day pres- 
ent when it announced it would 
release a new album, "The King 
of Limbs," on Feb. 19. 

While the announcement 
came out ofleft field, the release 
strategy did not. 

Gone is the experimental 
name -your -price offering that 
made "In Rainbows" such a 

landmark release. In its place 
are firm prices in line with stan- 
dard retail prices (Billboard.biz, 
Feb. 14). 

When Radiohead released 

"In Rainbows" in October 
2007, it let consumers pay 
whatever they wanted at first - 
from zero to (99.99 (about 
$210 at the time). The strategy 
seemed to raise the possibility 
that embracing what effec- 
tively amounted to a tip -jar 
model could get more people 
to listen to your music. 

It also appeared to pay off 
in terms of sales. After Radio- 
head gave "In Rainbows" a 

proper U.S. commercial re- 
lease three months later 
through ATO Records, the 

album debuted 
atop the Bill- 
board 200 with 
first -week 
salesof122,000 
and has sold 839,000 units 
and 692,000 individual digi- 
tal tracks to date, according 
to Nielsen SoundScan. 

So why not repeat the ap- 
proach with "The King of 
Limbs "? Radiohead and its 
management team couldn't be 
reached for comment. But it 
was clear before that Radio - 

head's embrace of free music 

1" 

tion from January through Sep- 

tember 2009, according to 
SoundScan. Since the promo- 
tion ended, he has sold only 
9,000 tracks to date. 

"It wasn't quite the financial 
treat I thought it would be," 
Nixon says, adding, "I was hop- 
ing that people who make 
movies, TV shows and com- 
mercials would say, 'Oh, yeah, 
Mojo Nixon. I used to listen to 

his music all the time. Let's use 
his music in our productions.' 
But that hasn't happened yet." 

Still, free music will remain 
part of many artists' release 
strategies. Bradford Cox, 
singer in the rock band Deer - 
hunter, regularly offers free 
downloads of EPs by his solo 
project, Atlas Sound. Kanye 
West gave away one free down- 
load per week during his 
" G.O.O.D. Fridays" campaign. 
And rappers of all stripes re- 
lease underground mixtapes. 

But in all three examples, 
free music has complemented, 
rather than replaced, tradi- 
tional commercial releases. 
Both Atlas Sound and Deer - 
hunter release proper albums. 
West's "G.O.O.D. Fridays" 
downloads helped fuel de 
mand for his latest chart -top- 
ping set, "My Beautiful Dark 

Twisted Fantasy." And mix - 
tapes haven't replaced full - 
length hip -hop albums. 

Some independent artists 
continue to use free music to 
generate revenue in other areas, 
like touring and merchandise. 
Electronic artist Pretty Lights 
(aka Derek Vincent Smith) has 
long given away his music at his 
website while taking donations 
through PayPal. "Derek is living 
this," says Randy Reed, Smith's 
manager at Red Light Manage- 
ment. "It's not a temporary strat- 
egy he tipped his toe into." 

Reed says Smith is playing 
larger venues when he returns 
to a market, has strong merch 
sales and, most important, 
commands a strong connec- 
tion with his fans. And some 
fans still prefer to buy his 
music at digital retailers, where 
Smith sold 15,000 albums and 
102,000 tracks in 2010, accord- 
ing to SoundScan. 

As it did with "In Rainbows," 
Radiohead will give "The King 
of Limbs" a proper commercial 
release by licensing it to ATO 

Records in North America, XL 

Recordings in Europe and Host- 
ess in Japan and Asia. 

Additional reporting by 

Ed Christman. 

AUSTIN,TX MARCH 16 -20, 2011 SXSW 
SOUTH BY SOUTHWEST 

MUSIC 
The South By Southwest 
Music Conference B Festival 
Register to Attend 
Go to sxsw.com /attend now to register for SXSW 2011. 

Music Keynote Announced 
Bob Geldof to keynote SXSW Music 201 1. Check out the 
latest band announcements and news at sxsw.com /music 
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"In one brilliant evening 
of television, Lady 
Antebellum's level of 
public awareness shot into 
the stratosphere. That will 
have enormous positive 
impact on every level of 
their business for quite 
some time to come. 
However, it won't take long 
for this band to continue 
to demonstrate why 
they're deserving of the 
Recording Academy's 
respect and recognition. 
I'm happy to say that it's 
already apparent that their 
new album is going to be 
their biggest and best" - 
Capitol Records Nashville 
president /CEO Mike 
Dungan, literally hanging 
out with Lady A at EMI's 
post- Grammy party at Los 
Angeles' Milk Studios. 
Of EMI's total haul of 20 
statuettes, the country trio 
claimed five. 

i 
t was a splendiferous night in the City of Angels. After a week of warm winter breezes 
the lights were about to flash at the Staples Center for the Recording Academy's 53rd 
annual Grammy Awards. 

The Grammys caught some by surprise this year, bestowing two of the top awards 
on underdogs -Montreal -based rock band Arcade Fire and jazz bassist /singer Esper- 
anza Spalding. Google got a workout as viewers and attendees scrambled to learn 
more about the nonmainstream winners and performers who appeared on the show, 

among them Mumford & Sons and the Avett Brothers (who collectively backed Bob Dylan). 
And the nominations were dominated by youth, as younger acts took 
home the general awards of album, record, song and best new artist - 
that's rare for the Grammys. 

Spalding is the first jazz musician to be named best new artist. A 

"young" rock band hasn't taken home one of the big awards since Cold - 
play won record of the year seven years ago. Never has a Nashville -based 
country act ever won the record and song awards in the same year. 

Not since the 1996 ceremony have the Grammys handed the top four 
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awards to three young acts. That year, Seal won two, Alanis Morissette got the album tro- 
phy, and Hootie & the Blowfish took best new artist. 

Unlike that ceremony, though, the 53rd Grammys perplexed onlookers as to how Spald- 
ing and Arcade Fire secured enough votes to topple the hip -hop, pop and rock acts they 
were up against. Backstage, where camera crews, photographers and media greet the win- 
ners, there were only two instances of verbal reaction -a gasp of shock over Spalding's 
win and a cheer of support for Arcade Fire. 

Last year's awards provided a sense that the Recording Academy's voting members were 
more interested in honoring younger acts than in rewarding a lifetime of 
achievement, which played a role in recent wins for Herbie Hancock, Robert 
Plant and Ray Charles. This year seemed to take that sentiment even further. 

Perhaps that's why most all of the parties were so packed and so cele- 
bratory. Maybe that's why nearly all ofthe parties went until the wee hours; 
the young people- artists and team members and executives -were out, 
kicking up their heels. Perhaps this youthful generation was even herald- 
ing a new era in music -and in the music business. -Phil Gallo 

.COM 
From the red carpet arrivals 

to the final awards, go to 
Billboard.com/Grammys 

for exclusive analysis, 
videos and more. 



THE 53ßo ANNUAL GALA SIGNALS 

ANEW POWER GENERATION 

Wild 'n' crazy? Not so much. The members of Arcade Fire juggle their awards for album of the year 
during the Grammys, but word was that the band had a small, impromptu party that evening at its 
hotel. The guest list included friends and other nominees. Invite was by text only. 

"It's validation ... I 

see myself as a 
performance artist 
who exists in the 
mainstream and in 
the art community 
simultaneously. 
To be honored in 
the mainstream 
is ... the moment 
of truth," says Lady 
Gaga, who took 
home best short 
form music video 
(for "Bad Romance ") 
and best pop vocal 
performance for 
"The Fame Monster." 

Miranda Lambert's 
golden touch: She 
performed at the 
Grammys and won 
best female country 
vocal performance 
for the stirring "The 
House That Built Me" 

y? ^ " 
. , a -:i.??!s 

"A visitor from the liberated realm of jazz," bassist /singer Esperanza 
Spalding accepts the best new artist award. She beat out Mumford & 
Sons, Florence & the Machine, Drake and Justin Bieber. Spalding 
shocked the house -it was one of the upsets of the evening. 

MusiCares' Person of the Year extravaganza was dripping in peony 
petals, power players and paparazzi. Perfect for honoree Barbra 
Streisand. Prince and Tony Bennett walked among mere mortals. Faith 
Hill, LeAnn Rimes, Leona Lewis and Stevie Wonder tore the roof off - 
and millions were raised for musicians in need. 
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Bruno Mars (center) 
celebrates his Grammy win 
(best male pop vocal 
performance) with Ne -Yo 
(right) and friends at 
supperclub in Los Angeles. 

Grammys Telecast: 
Best Ratings Since 2000 
Next Year? Ad Rate Could Be 
Back Up To $600,000 -Plus 

For the second year in a row, the Grammy Awards posted 
a ratings increase that should assist CBS when 't begins 
selling ads for the 2012 show. The 53rd edition of the 
Grammys attracted its largest audience in 11 years, 
pulling in 26.6 million viewers on Feb. 13, according to 
Nielsen. The show also had its best demographic ratings 
since the 2004 telecast, best -known for its Prince -Bey- 
oncé duet. The Grammys gave CBS its highest house- 
hold total since the broadcast of 2000, the year Carlos 

Santana and "Supernatural" dominated the awards. 
Only two years ago there was concern that awards 

shows in general had lost their audiences, especially 
when the Grammys were losing in the ratings to 
"American Idol." Last year there was a significant 
comeback -a 35% ratings spike -that the 2011 
show built upon. In the four ceremonies be- 
tween 2005 and 2008, the telecast topped 20 million 
viewers only once. 

The ratings slump resulted in the average adver- 
tising rate for a 30- second spot falling below $500,000 
last year and climbing to $550,000 this year. Next 
year could see a bounce back above $600,000, but it 
could take a few more years to hit the 2005 rate of 
about $700,000. -Phil Gallo 

Mick Jagger had 
a pretty excellent 
senior moment 
performing at 
the Grammys. 

Dr. Dre and Eminem perform "I Need a Doctor" with Skylar Grey (not pictured) during 
the Grammy telecast. Eminem was up for 10 awards, including record of the year. The 
multiplatinum rapper went home with two. 
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Nothing wrong with a little 
bump 'n' grind? Rihanna 
performed "What's My 
Name" with Drake, and 
the blogosphere noted 
"chemistry" between the 
two. We hope not too 
much, as Drake's date for 
the Grammys was his 
mother. He was up for best 
new artist and best rap 
album, but went home 
with the honor of having 
been nominated. 
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Eminem g Herbie Hancock 

Lady Gaga 
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NGRATULATES OUR 
SONGWRITERS ON WINNING 

for more info go to: bmi.com /grammys2011 

AfroJack (BUMA) I Buju Banton I Ryan Bingham I Stephen Bruton I Larry Carlton I Tia Carrere I Chubby Carrier 

Billy Childs I Michael Daugherty I Diamond Rio ( Tom Dicillo I El Güero Y Su Banda Centenario I Fantasia 

Béla Fleck I Cee Lo Green I Buddy Guy I Israel Houghton I Intocable I La Roux (PPS) I Miranda Lambert 
Little Joe & La Familia I Patty Loveless I Mingus Big Band I James Moody I Paul Winter Consort I Pinetop Perkins 

Jerry Peters I Pink I Lucas Richman I Rihanna I Sade (PRS) I Clarke Schleicher I Seal (PRS) I Pete Seeger 

Willie 'Big Eyes' Smith I Spanish Harlem Orchestra I Mavis Staples I Marty Stuart I Switchfoot I The Stanley Clarke Band 

Them Crooked Vultures I Christopher Tin I Ali Farka Touré (BUMDA) I Jack White Ill I Keith Urban I Zac Brown Band 

DVFOU'Dn AWaD IIMDURED ,ACEEIIDWDHDHU AW.MDO 
Al Bell Kingston Trio Dolly Parton 



Sisterhood: Jennifer Hudson and Florence Welch reach out to help 
Christina Aguilera after she stumbles during the Grammy Awards' 
opening tribute to Aretha Franklin. The spirited performance at the 
Staples Center also featured singers Yolanda Adams and Martina McBride. 

No longer a "Baby ": Justin Bieber -who was also joined by mentor Usher -performs onstage during 
the Grammys. 

THE GOOD, THE BAD AND THE UH -OH 

Winners 
MUMFORD & SONS. For a band that didn't 
win either of its two nominations, the British neo- 

folk- bluegrass outfit alerted TV audiences to the fact 
that its act is more than just a single hit. Their album 
"Sigh No More" shot up to No. 2 on the Billboard 200 

from sales during and following the Sunday broad- 

cast. The group's second Glassnote album is expected 

late in the year. 

AARP PERFORMERS. Mick Jagger's gal- 
vanizing stage antics during his and Raphael 
Saadiq's tribute to Solomon Burke whetted ap- 

petites for a possible Rolling Stones tour this sum- 
mer. Aretha Franklin gave a classy thank -you from 
her home -and vowed to return. And Bob Dylan, 
as much as he croaked through "Maggie's Farm," 
illuminated the connection between current rock 
acts and his '60s glory. 

COUNTRY MUSIC. Lady Antebellum wins 
record and song of the year after performing a 

three -song medley. Miranda Lambert, Norah 
Jones and Keith Urban sing Dolly Parton's "Jo- 

lene." And Dierks Bentley and Zac Brown get air- 
time as presenters. The simple presentation of 
the country songs seemed to have a calming ef- 

fect on the audience. 

CBS. For the second straight year, the Gram - 
mys attracted more than 25 million viewers, some- 
thing that hadn't occurred for more than a decade. 

As a result, the network should be able to increase 
the cost of advertising for the 2012 edition, per- 
haps getting as much as $100,000 more for every 

60 seconds. 

BRUNO MARS. Delivering two slam -bang made - 

for-TV performances established the young per- 

former as a hitmaker willing to take risks. 
Reorchestrating "Nothin' on You" as a string -laden 

ballad and placing "Grenade" in the pre -"Mad Men" 

black- and -white era was genius. 
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Losers 
ESPERANZA SPALDING. While it may seem 

bizarre to call the shock -surprise winner of best new 

artist a loser in any context, we can't help but think it 
should have been an even bigger night for jazz's bright- 
est new talent. While her fellow noms showcased their 
talents center stage, Spalding played backup for Record- 

ing Academy CEO Neil Portnow's message about ed- 

ucation. A higher -profile showcase was in order, and 

would have produced even bigger sales spikes. 

R &B AND HIP -HOP. With only one rap perform- 
ance (Eminem, joined by Rihanna, Dr. Dre, Adam Levine 

and Skylar Grey), one contemporary R &B performance 

and one award presentation, the representation of both 

genres felt like an afterthought. Em had all the creden- 

tials ofprevious winners of the top awards -significant 
commercial appeal, a comeback album and established 

longevity -so his losses in the record and album of the 

year categories were tough for hip -hop fans to swallow. 

CHOREOGRAPHERS. Elaborately staged per- 

formances by Usher with Justin Bieber, and Rihanna 

featuring Drake felt staged for the 15,000 people inside 

the Staples Center, while the 26 million TV viewers re- 

ceived a string of confusing camera pans attempting to 

capture the broadness of the onstage action. In contrast, 

Cee Lo Green's peacock was colorful, fun and more eas- 

ily framed for TV. 

CHRISTINA AGUILERA. Nothing has clicked 
for Xtina in the last year: Singles flopped, her tour can- 

celed, "Burlesque" bombed -and her singing did no 

justice to Aretha's songbook. After she nearly fell off the 

stage, one had to wonder: When will she catch a break? 

TV AND FILM STARS. Matthew Morrison 
seemed unprepared, Ryan Seacrest was overprepared, 

and Eva Longoria elicited responses of "Why? She's not 

even on a CBS show." Seth Rogen made only a few folks 

laugh, and Gwyneth Paltrow's impersonation of Michelle 

Pfeiffer in "The Fabulous Baker Boys" made it difficult 
to take her seriously as a singer. -Phil Gallo 

Guetta your gun: David Guetta 
took home his second Grammy for 
best remixed recording, non- 
classical for his One Love mix of 
Madonna's "Revolver." 

Swinger: Katy Perry sang "Not Like 
the Movies " -featuring video 
footage of her wedding -then 
jumped into a rousing performance 
of "Teenage Dream." 

Angry bird: Cee Lo Green 
performed "The Song 
Otherwise Known As Forget 
You" during the Grammys. 
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SOUL FOR REAL 

Groove on: Hip -hop pioneer Afrika Bambaataa mans the turntable at 
the rooftop reception following the book launch /exhibit premiere for 
"Hip -Hop: A Cultural Odyssey" at the Grammy Museum. Among those 
in attendance were MC Lyte, DJ Quik and boxing champ Mike Tyson, 
who was spotted getting his dance on as Bambaatta spun his magic. 

On the guest list: The Roots' seventh pre- Grammy jam moved to the 
Music Box Theater in Hollywood for the first time and attracted more fans 
-Drew Barrymore, Juliette Lewis and Craig Robinson -than executives. 
The Roots performed with such guests as Betty Wright (above), who 
sang "Tonight Is the Night" -one of many highlights on a night that 
included performances from Chuck Brown, Too Short, Doug E. Fresh 
and Chaka Khan. 

The crooner, the psychic and the mogul: R. Kelly, Dionne Warwick and Clive Davis attend the 
pre- Grammy Salute to Industry Icons event honoring David Geffen at the Beverly Hilton. 

"When I said my three 

Grammys were heavy, 

I wasn't complaining or 

anything. But I did feel 

a little bit of a burn in 

my triceps and in my 

wrist -and I'm a guy 

who works out!" 
-JOHN LEGEND, WINNER OF BEST 
TRADITIONAL R &B VOCAL PERFORM- 
ANCE (WITH THE ROOTS), BEST R &B 
SONG (FOR "SHINE," WITH THE ROOTS) 
AND BEST R &B ALBUM (FOR "WAKE UP!," 
WITH THE ROOTS). ROOTS DRUMMER 
AHMIR " ?UESTLOVE" THOMPSON TWEET- 
ED: "MAN TO WIN ONE ... BUT 3? THIS 
IS NOTHING TO aJOHNLEGEND, BUT 

EVERYTHING TO ME. WOW." 
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At the annual Cash Money Records pre- Grammy party (at West 
Hollywood's the Lot) there was a "bistro" where you could have 
a full dinner. In addition to traditional full bars, there was a spe- 
cial one for Patron shots only. But VIP is where Universal 
Motown Republic Group chairman Mel Lewinter (left) and 
Universal Motown president Sylvia Rhone celebrated the contin- 
ued success of Cash Money /Young Money -and that was before 
the area got packed with heavyweights like Drake, Nicki Minaj, 
(center) DJ Khaled, Cash Money Records co- founder Bryan 
"Baby" Williams, Mack Maine, Cory Gunz, Christina Milian, 
Vivica Fox and Evan Ross. Cash Money co- founder Ronald 
"Slim" Williams (right) and Lewinter also presented Minaj with 
her platinum plaque for "Pink Friday." 
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DOWN TO BUSINESS 

The Guild of Music Supervisors, which came to fruition last year, honored 
four of its members at its first pre -Grammys brunch on Feb. 13. It was a 

festive affair -French toast and breakfast burritos as finger food. From 
left, film honors went to Julianne Jordan ( "Alvin & the Chipmunks: The 
Squeakquel," "Valentine's Day," "Red "), movies of the week /film made 
for TV to Evyen Klean ( "Temple Grandin," "The Pacific," "Special 
Relationship," "You Don't Know Jack ") and videogames to Scott 
McDaniel ( "Tony Hawk: Shred "). Not shown: Gary Calamar, who was 
honored for his TV work ( "True Blood." "Dexter." "House "). 

Checked in: Former MTV broadcaster John Norris (far left) moderated the Recording Academy's 
Social Media Rock Stars Summit at the Conga Room in Los Angeles. Joining him were (from left) 
Facebook's Ethan Beard, Pandora's Tim Westergren, rapper Chamillionaire, singer Adam 
Lambert and Foursquare's Naveen Selvadurai. 

Synching it up: 
Music supervi- 
sors Alexandra 
Patsavas and 
Gary Calamar 
attend the Guild 
of Music 
Supervisors' 
awards brunch 
in Los Angeles. 

A shark, a lion and a lawyer walk into 
a bar ...: Live Nation Entertainment 
chairman Irving Azoff served as 
roastmaster at the Grammy 
Foundation's 13th annual 
Entertainment Law Initiative 
luncheon at the Beverly Hills Hotel. 
The executive roasted several 
attendees in the audience. "You look 
great," he told Greenberg Traurig's 
Jay Cooper. "But then you've looked 
like you're 80 for the last 40 years." 
Azoff also had choice words for the 
collective assembly of entertainment 
attorneys. "Lawyers can't write 
anything simple," he cracked. "You 
can't bill enough for that." Azoff 
also introduced Loeb & Loeb 
partner /chairman emeritus John 
Frankenheimer, who received the 
2011 Service Award. 

Legal eagles: Loeb & Loeb's John Frankenheimer, 
at the Entertainment Law Initiative luncheon, told 
his fellow attorneys in the audience that "if you 
aren't passionate about the music, you shouldn't 
be doing this." Seated (from left): law student 
honorees Maral Vandani (Chapman University), 
Brian Pearl (UCLA), Daniel Carollo (St. John's), 
Jay Patel (USC) and William Jacobson (Charlotte 
School of Law). Standing (from left): Coca -Cola 
North America chief marketing officer Bea Perez; 
Frankenheimer; keynote speaker William; and 
Recording Academy president /CEO Neil Portnow. 

GRAMMY FOUNDATION' 7UNDATIO GRAMMY FOUND, m 

"I've got a lot going on, but I'm 

always after great music and 

this will be great exposure. If 
Tom Petty, who I've always 

wanted to work with, called 

me and said he wanted to 

work with me because he 

saw I won a Grammy, that 
would make me very happy." 

-MICHAEL H. BRAUER, ENGINEER ON JOHN 
MAYER'S "BATTLE STUDIES," WHICH WON BEST 
ENGINEERED ALBUM, NON -CLASSICAL. 
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WINNERS 

SOMETHING 

HAS HAPPENED 

BEST JAZZ INSTRUMENTAL 
James Moody 
Moody 48 
IPO Recordings 

BEST SURROUND 
SOUND ALBUM 
Michael Stern & Kansas City Symphony 
Britten's Orchestra 
Reference Recordings 

BEST NEW ARTIST 
Esperanza Spalding 
Junjo - Ayva Musica 

ALLEGRO MEDIA GROUP 

CONGRATULATES 
NOMINEES 

JOHN BEASLEY 

To MEET YOU 

Best Jazz Instrumental 
Vijay lyer Trio 
Historicity 
ACT Music + Vision 

Best Jazz Instrumental 
John Beasley 
Positootly! 
Resonance Records 

Best Improvised Jazz Solo 
Oliver Jones & Hank Jones 
Pleased to Meet You 
Justin Time 

Best Instrumental Arrangement 
Dave Eggar 
Kingston Morning 
Domo Records 

GREGORY PORTER 

Best Jazz Vocal Album 
Gregory Porter 
Water 
Motema Music 

Best Small Ensemble 
The Sixteen 
Ceremony and Devotion: 
Music for the Tudors 
CORO 

Best Jazz Vocal Album 
Lorraine Feather 
Ages 
Jazzed Media 

Best New Age Album 
Kitaro 
Sacred Journey of Ku -kai Vol. 4 
Domo Records 

Best Latin Jazz Album 
Hector Martignon 
Second Chance 
ZOHO 

Best Traditional World 
Gyuto Monks Of Tibet 
Pure Sounds 
New Earth Records 

Best Latin Jazz Album 
Pablo Asian 
Tango Grill 
ZOHO 

in the 

OL' E WORLD 
and other Stories btt 

3est Kids' Spoken Word 
Bill Harley 
The Best Candy in the 
Whole World 
Round River 

Not pictured: Best Historical Album & Best Album Notes Alan Lomax In Haiti Harte (limited edition) 

NOMINATIONS 

CELEBRATING 31 YEARS 
1980 -2011 

4aIIecro 
MEDIA GROUP 

www.allegromediagroup.com/grammyu 



GOOD TIMES 
"This is my first album with 
my new group, the Afro - 

Cuban Messengers, and 

the first on my own label, 

Comanche. It's full of rhythmic 

and structural innovations. 

That's why I'm so happy 

about this Grammy in particular. 

Winning inspires us to 

continue evolving. You'll 

be seeing me a lot more 

in the United States." 
-PIANIST CHUCHO VALDES, WHO WON BEST 
LATIN JAZZ ALBUM FOR "CHUCHO'S STEPS." HIS 
GROUP, IRAKERE, WAS THE FIRST CUBAN ACT TO 
WIN A GRAMMY, IN 1979. HE HAS WON EIGHT 
RECORDING ACADEMY AWARDS, INCLUDING 
MAINSTREAM AND LATIN GRAMMYS. 

Roc Nation (with Gucci) threw a brunch on the terrace garden surrounding Club Bar at SoHo House in West Hollywood. 
The views were seductive, the food was tasty -tiny and in addition to Beyoncé and Rihanna, the crowd included Jay -Z 
manager John Meneilly; Lyor Cohen, Warner Music Group vice chairman and chairman /CEO of recorded music for the 
Americas and the U.K.; Universal Motown president Sylvia Rhone; Warner Bros. Records CEO Todd Moscowitz; IDJMG 
chairman Antonio "L.A." Reid; Translation Agency founder Steve Stoute; Roc Nation head of new music development Rich 
Kleiman; Alpine Music Group founder Eric Nicks; and QD3 Entertainment's Quincy Jones Ill. 

Prodigal sons (from left): Mumford & Sons' Ben Lovett, Ted Dwane and Marcus Mumford; 
Jackson Browne; Mumford & Sons' Winston Marshall; and Glassnote Records founder Daniel 
Glass at the Grammys' pre -telecast event. 

[bugmusic 
»g ETERTAINMt41 

cK5 Itbugmusic n, RTA 'I MENT 

Buggin'! Bug Music CEO John Rudolph (far right) and president David Hirshland 
(far left) congratulate Los Lobos on receiving the company's highest honor, the 
Legacy Award, during Bug's Grammy party at Wolfgang Puck Bar & Grill LA Live. 

Jay -Z, Charlize Theron and Will Smith at the Roc Nation /Gucci brunch 
at SoHo House's Club Bar in West Hollywood. 
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The diva and the archandroid: Brandy and 
Janelle Monáe chat at the Bruno Mars/ 
Smeezingtons Grammy celebration at Bardot. 

"Finally! In my world, it 
seems like they recognize 

my personal life more than 

the gift. So, this year ... 
I told [my manager], `You 

go forme ... we might win, 

but I feel we won't.' Then 

he called and said we won. 

I busted out crying." 
-FANTASIA, WHO WON FOR BEST R &B FEMALE 
VOCAL PERFORMANCE. SHE'S THE ONLY 
"AMERICAN IDOL" TO WIN THIS YEAR. 



D POWER CHOR S 

Men in black: Interscope Geffen A &M chairman Jimmy !ovine, David Geffen and Universal Music Group chairman Doug Morris 
attend the Pre -Grammy Salute to Industry Icons event honoring Geffen. 

"Ha, no, you 
cannot actually 
request only 
green M &Ms 
on your rider ": 
Usher and 
AEG Live 
president /CEO 
Randy Phillips 
at the pre - 
Grammy Salute 
to Industry 
Icons honoring 
David Geffen 
at the Beverly 
Hilton Hotel. 

Do Grammy Winners 
And Performers Still 
Get Sales Boosts? 
The 2010 Results Say Yes - 
From 17% To 101% 

Traditionally, artists who win a Grammy during the 
telecast or perform live during the show experience 
a sales boost in the weeks following the event. Last 

year, sales surged for winners and performers, in- 

duding Lady Gaga, the Black Eyed Peas, Taylor Swift, 

Zac Brown Band, Beyoncé, P!nk and Kings of Leon. 
In the week that ended Feb. 7, 2010 -the first 

full week's worth of data following the Jan. 31 Gram - 
mys -the majority of acts that populated the top 
10 of the Billboard 200 had an explicit connection 
to the awards show. "The Fame," by show -opener 
and Grammy winner Lady Gaga, slipped one spot 
to No. 4 but sold 79,000 copies, a gain of 17 %. 

Fellow performers and winners the Black Eyed 

Peas' `The E.N.D." jumped four spots to No. 6 with 
70,000 copies (up 76 %), and Swift, who won four 
trophies (two of them on -air, including album of the 
year) and performed on the show, sold 53,000 copies 
(up 58 %) of her "Fearless" set, which rose 13 -7. 

Outside of the top 10, performer Beyoncé rose 21 

rungs to No. 14 with "I Am ... Sasha Fierce" (32,000, 

up 101 %). She won two Grammys during the broad- 
cast and four at the preshow. -Mitchell Peters 

From L7 to the C- Suite: Warner Bros. Records 
chairman Rob Cavallo arrives at Warner Music 
Group's post -Grammys event at Soho House. 

A very gleeful duo: "Glee" actress Lea Michele and Columbia /Epic Label 
Group chairman Rob Stringer get cozy at Sony's Grammy reception at the 
Beverly Hills Hotel. 

The South just keeps 
on rising (from left): 
EMI Group CEO Roger 
Faxon with Lady 
Antebellum's Dave 
Haywood, Hillary Scott 
and Charles Kelley at 
EMI's post- Grammy 
party at Milk Studio. 
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Riding the wave: Artist manager Michael "Blue" Williams and Lyor Cohen, 
Warner Music Group vice chairman and chairman /CEO of recorded music 
for the Americas and the U.K., at Primary Wave Talent Management's 
Managers Brunch. 

gYLOlpl TECH 
.. 

JLTIM 
Loci 

Publish or perish: 
EMI Music Publishing 
president of North 
American creative 
"Big" Jon Platt and his 
wife, Angie Platt, at 
EMI's post- Grammy 
party at Milk Studio. 

Lady Gaga manager Troy Carter at Primary Wave Talent Management's Managers 
< Brunch at SLS Hotel. 

Family affair: Bruno 
Mars; his father, Peter 
Hernandez; and Atlantic 
Records chairman/COO 
Julie Greenwald hang 
at the Warner Music 
Group /Bing Grammy 
event at Soho House. 

Songwriters circle (from left): John Mayer, Michael McDonald (Mayer's manager) and Ray LaMontagne get to know each other at 
the pre- Grammy Salute to Industry Icons event honoring David Geffen. 
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"The big thing the ... 
industry struggles with is 

the idea that games don't 
have artistic merit... 
if you see a videogame 

score buried among a list 
of film scores, the fact that 
it's a videogame score 

means more people will 
be dismissive of it. But 
videogames ... reach 

audiences much wider than 

a lot of films. And the people 

listening to this music 

listen to it way more than 
your average film score." 

-CHRISTOPHER TIN, WHOSE SONG "BABA YETU" 
WON BEST INSTRUMENTAL ARRANGEMENT WITH 
AN ACCOMPANYING VOCALIST. IT APPEARED IN 
SID MEIER'S "CIVILIZATION IV." 
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BIG COUNTRY 
Nicole Kidman, husband Keith Urban 
and Capitol Records Nashville 
chairman /CEO Mike Dungan hug 
it out at EMI's post- Grammys party 
at Los Angeles' Milk Studio. 

Up on the balcony: Vector 
Management's Ken Levitan 
(left) and EMI Music president 
of North America Colin 
Finkelstein at the Dierks 
Bentley & Friends Up on the 
Ridge event at the Troubadour. 

Everyone sque ze in (from left): Borman 
Entertainment's Daniel Miller and Gary 
Borman with Lady Antebellum's Dave 
Haywood, Hillary Scott and Charles Kelley at 
EMI's post- Grammy party at Milk Studios. 

"House" proud (from left): ShopKeeper Management's Marion Kraft, 
Miranda Lambert and her agent Joey Lee at the Grammys. 
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Big Moments At 
Grammy Preshow 
Jazz, Gospel, American 
Roots -Pinetop Perkins Is 
`New' Oldest Honoree 
Emotional moments weren't the sole province of the na- 
tionally televised portion of the Grammy Awards. The 
preshow also claimed its fair share of highlights in the 
jazz, gospel and American roots categories, with several 
veterans finally receiving their due. 

One of those memorable moments occurred when Dee 
Dee Bridgewater ran screaming to the stage to accept her 
award for best jazz vocal album. Another happened when 
James Moody's widow, Linda (he died last December), 
accepted his award for best jazz instrumental album, in- 
dividual or group. Additional jazz winners included the 
Stanley Clarke Band (best jazz contemporary album), 
Herbie Hancock (best improvised jazz solo) and Mingus 
Big Band (best large jazz ensemble album). 

Not surprisingly, BeBe & CeCe Winans picked up two 
gospel Grammys: best gospel performance and best con- 
temporary R &B gospel album. But although saxophon- 
ist Kirk Whalum is best -known as a jazz artist, he earned 
a nod for best gospel song along with songwriter Jerry 
Peters. Rounding out the gospel winners' circle: Switch - 
foot (best rock or rap gospel album), Israel Houghton 
(best pop /contemporary gospel album), Diamond Rio 
(best Southern, country or bluegrass gospel album) and 
Patty Griffin (best traditional gospel album). 

Calling it "the shock of her life," Mavis Staples finally 
won her first Grammy (best Americana album) in a long 
career that dates back to 1950. And 97- year -old Pinetop 
Perkins became the oldest Grammy honoree when he 
and 75- year -old youngster Willie °Big Eyes" Smith ac- 

cepted the statuette for best traditional blues album. 
Perkins' win pushed him ahead of comedian George 
Burns. Additional American roots winners included Patty 
Loveless (best bluegrass album), Buddy Guy (best con- 
temporary blues album), Carolina Chocolate Drops (best 
traditional folk album) and Ray LaMontagne & the Pariah 
Dogs (best contemporary folk album). LaMontagne was 
also up for song of the year. -Gail Mitchell 

"And now I'd Iike to introduce ... ": 
Blake Shelton (left) shares the stage 
with Dierks Bentley at the Dierks 
Bentley & Friends Up on the Ridge 
event at the Troubadour. 



ENCHANTED EVENINGS 

Love is all around: Jazz artist Diana Krall is flanked by husband Elvis Costello and Tony 
Bennett at MusiCares' Person of the Year tribute to Barbra Streisand at the Los Angeles 
Convention Center. 

They saw her when: Prior to winning the Grammy for best new artist. Esperanza 
Spalding performed three nights earlier with the Grammy Jazz Ensembles in a public 
performance at Spaghettini Italian Grill & Lounge in Seal Beach, Calif. 

Soul survivor: Pinetop Perkins finally 
gets his due at the 53rd annual 
Grammy Awards. 

An iconic trio: Prince joins Recording 
Academy president /CEO Neil Portnow in 
presenting MusiCares' Person of the Year 
award to Barbra Streisand, who treated 
the audience to a performance of several 
hits, including "The Way We Were." 

ve 

Finally her time: Winning her first Grammy -for 
best Americana album -in a storied, 50- plus -year 
career, an emotional Mavis Staples called it the 
"shock of her life" and "a long time coming." 

"The Grammys aren't the 

kind of event you ever 

think you'll be included in 

... It was the best moment 

of my career so far and 

probably always will be . . . 

This is a testament to the 

bedroom album: It's not 

something put together by 

writing teams all over the 

world and had millions 
thrown at it ... the record 

is just us fucking about in 

a living room ... that's 
why people like it. 

-ELEANOR KATE JACKSON OF LA ROUX, 
WHOSE SELF- TITLED SET TOOK HOME BEST 
ELECTRONIC /DANCE ALBUM. 
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PARTY CENTRAL 

"I am hung over in that 
weird, tired way. That [pink 
suit] got hot after a while. 

It was like a wool bathing 
suit ... [This Grammy] is 

the first and only one. I was 

completely surprised. 
thought I had no chance to 

beat someone like Vaughan 

Oliver or Klaus Voormann. 

In fact, I was going to wear 

a `Revolver' T- shirt. But 

it's too baggy. When I was 

in high school I bought 

everything in extra -large." 
-VISUAL ARTIST ROB JONES, WHO WON 
WITH JACK WHITE FOR BEST BOXED OR 
SPECIAL LIMITED EDITION PACKAGE FOR 
THE WHITE STRIPES' "UNDER GREAT WHITE 
NORTHERN LIGHTS" 

In a big country (from left): Grammy 
nominee Chris Young, Sony Music 
Entertainment CEO Rolf Schmidt - 
Holtz and Sony Music Nashville 
chairman /CEO Gary Overton during 
Sony's Grammy reception at Bar 
Nineteen 12 in Beverly Hills. 

You can leave 
your hat on: 
Miley Cyrus 
gets her 
groove on 
with 
Mumford & 
Sons' 
Winston 
Marshall at a 
pre- Grammy 
gala hosted 
by Clive 
Davis and the 
Recording 
Academy. 

The stars align: Wynter Gordon, Monica. Bruno Mars and Keri Nilson (from 
left) surround Atlantic chairman /CEO Craig Kallman at Mars and the 
Smeezingtons' Grammy celebration at Bardot. 

Sax bunnies: Hugh Hefner, Playboy Jazz Festival producer Darlene Chan 
and president Dick Rosenzweig attend the 33rd annual Playboy Jazz 
Festival 2011 news conference at the Playboy Mansion. 
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In the money (from left): Cash Money Records CEO 
Ronald "Slim" Williams and attorney /business 
manager Vernon J. Brown with Lil Wayne at Cash 
Money's annual pre- Grammy party at West 
Hollywood's the Lot. 

"The Doors never won a 

Grammy. Back in the days, 

there were no Grammys for 
rock'n'roll, really -although 
we were nominated a 

few times, and did get a 

Lifetime Achievement 
Award. But this is the 

first time we actually win 

a Grammy. This is the year 

of `about time' for us." 
-DOORS GUITARIST ROBBY KRIEGER. THEY 
WON FOR "WHEN YOU'RE STRANGE" (DIRECTED 
BY TOM DECILLO) IN THE BEST LONG FORM 
VIDEO CATEGORY. 



7011 GRAMMY WINNERS 
RECORD OF THE YEAR 

"Need You Now" 
Lady Antebellum 

ALBUM OF THE YEAR 
"The Suburbs" 
Arcade Fire 

SONG OF THE YEAR 
"Need You Now" 
Dave Haywood, Josh Kear, 

Charles Kelley & Hillary 
Scott, songwriters 
(Lady Antebellum) 

BEST NEW ARTIST 
Esperanza Spalding 

BEST FEMALE POP VOCAL 
PERFORMANCE 

"Bad Romance" 
Lady Gaga 

BEST MALE POP VOCAL 
PERFORMANCE 

'Just the Way You Are" 
Bruno Mars 

BEST POP PERFORMANCE 
BY A DUO OR GROUP WITH 
VOCALS 

"Hey, Soul Sister (Live)" 
Train 

BEST POP COLLABORATION 
WITH VOCALS 

"Imagine" 
Herbie Hancock, P!nk, 
India.Arie, Seal, Konono No. 1, 

Jeff Beck & Oumou Sangare 

BEST POP INSTRUMENTAL 
PERFORMANCE 

" Nessun Dorma" 
Jeff Beck 

BEST POP INSTRUMENTAL 
ALBUM 

"Take Your Pick" 
Larry Carlton & 

Tak Matsumoto 

BEST POP VOCAL ALBUM 
"The Fame Monster" 
Lady Gaga 

BEST DANCE RECORDING 
"Only Girl (In the World)" 
Rihanna 

BEST ELECTRONIC /DANCE 
ALBUM 

"La Roux" 
La Roux 

BEST TRADITIONAL POP 
VOCAL ALBUM 

"Crazy Love" 
Michael Bublé 

BEST SOLO ROCK VOCAL 
PERFORMANCE 

"Hefter Skelter" 
Paul McCartney 

BEST ROCK PERFORMANCE 
BY A DUO OR GROUP WITH 
VOCALS 

"Tighten Up" 
The Black Keys 

BEST HARD ROCK 
PERFORMANCE 

"New Fang" 
Them Crooked Vultures 

BEST METAL 
PERFORMANCE 

"El Dorado" 
Iron Maiden 

BEST ROCK INSTRUMENTAL 
PERFORMANCE 

"Hammerhead" 
Jeff Beck 

BEST ROCK SONG 
'Angry World" 
Neil Young, songwriter 
(Neil Young) 

BEST ROCK ALBUM 
"The Resistance" 
Muse 

BEST ALTERNATIVE MUSIC 
ALBUM 

"Brothers" 
The Black Keys 

BEST FEMALE R &B VOCAL 
PERFORMANCE 

"Bittersweet" 
Fantasia 

BEST MALE R&B VOCAL 
PERFORMANCE 

"There Goes My Baby" 
Usher 

BEST R &D PERFORMANCE 
BY A DUO OR GROUP WITH 
VOCALS 

"Soldier of Love" 
Sade 

BEST TRADITIONAL RAB 
VOCAL PERFORMANCE 

"Hang On ln There" 
John Legend & the Roots 

BEST URBAN /ALTERNATIVE 
PERFORMANCE 

"F "k You" 
Cee Lo Green 

BEST R &B SONG 
"Shine" 
John Stephens, songwriter 
(John Legend & the Roots) 

BEST RAB ALBUM 
"Wake Up!" 
John Legend & the Roots 

BEST CONTEMPORARY 
RAB ALBUM 

"Raymond V Raymond" 
Usher 

BEST RAP SOLO 
PERFORMANCE 

"Not Afraid" 
Eminem 

BEST RAP PERFORMANCE 
BY A DUO OR GROUP 

"On to the Next One" 
Jay -Z & Swizz Beatz 

BEST RAP /SUNG 
COLLABORATION 

"Empire State of Mind" 
Jay -Z & Alicia Keys 

BEST RAP SONG 
"Empire State of Mind" 
Shawn Carter, Angela 
Hunte, Alicia Keys, Janet 
"Jnay" Sewell -Ulepic & 

Alexander Shuckburgh, 
songwriters (Burt Keyes & 

Sylvia Robinson, songwriters) 
(Jay -Z & Alicia Keys) 

BEST RAP ALBUM 
"Recovery" 
Eminem 

BEST FEMALE COUNTRY 
VOCAL PERFORMANCE 

"The House That Built Me" 
Miranda Lambert 

BEST MALE COUNTRY 
VOCAL PERFORMANCE 

" 'Til Summer 
Comes Around" 
Keith Urban 

BEST COUNTRY 
PERFORMANCE BY A DUO 
OR GROUP WITH VOCALS 

"Need You Now" 
Lady Antebellum 

BEST COUNTRY 
COLLABORATION 
WITH VOCALS 

'As She's Walking Away" 
Zac Brown Band & 

Alan Jackson 

BEST COUNTRY 
INSTRUMENTAL 
PERFORMANCE 

"Hummingbyrd" 
Marty Stuart 

BEST COUNTRY SONG 
"Need You Now" 
Dave Haywood, Josh Kear, 
Charles Kelley & Hillary 
Scott, songwriters 
(Lady Antebellum) 

BEST COUNTRY ALBUM 
"Need You Now" 
Lady Antebellum 

BEST NEW AGE ALBUM 
"Miho: Journey to the 
Mountain" 
Paul Winter Consort 

BEST CONTEMPORARY 
JAZZ ALBUM 

"The Stanley Clarke Band" 
The Stanley Clarke Band 

BEST JAZZ VOCAL ALBUM 
"Eleanore Fagan (1915- 
1959): To Billie With 
Love From Dee Dee" 
Dee Dee Bridgewater 

BEST IMPROVISED 
JAZZ SOLO 

'A Change Is Gonna Come" 
Herbie Hancock, soloist 

BEST JAZZ INSTRUMENTAL 
ALBUM, INDIVIDUAL 
OR GROUP 

"Moody 4B" 
James Moody 

BEST LARGE JAZZ 
ENSEMBLE ALBUM 

"Mingus Big Band Live 
at Jazz Standard" 
Mingus Big Band 

BEST LATIN JAZZ ALBUM 
"Chucho's Steps" 
Chucho Valdes & the 
Afro -Cuban Messengers 

BEST GOSPEL 
PERFORMANCE 

"Grace" 
BeBe & CeCe Winans 

BEST GOSPEL SONG 
"It's What f Do" 
Jerry Peters & Kirk Whalum. 
songwriters (Kirk Whalum 
& Lalah Hathaway) 

BEST ROCK OR RAP GOSPEL 
ALBUM 

"Hello Hurricane" 
Switchfoot 

BEST POP /CONTEMPORARY 
GOSPEL ALBUM 

"Love God. Love People." 
Israel Houghton 

BEST SOUTHERN, COUNTRY 
OR BLUEGRASS GOSPEL 
ALBUM 

"The Reason" 
Diamond Rio 

BEST TRADITIONAL 
GOSPEL ALBUM 

"Downtown Church" 
Patty Griffin 

BEST CONTEMPORARY 
RAB GOSPEL ALBUM 

"Still" 
BeBe & CeCe Winans 

BEST LATIN POP ALBUM 
"Paraiso Express" 
Alejandro Sanz 

BEST LATIN ROCK, 
ALTERNATIVE OR 

URBAN ALBUM 
"El Existential" 
Grupo Fantasma 

BEST TROPICAL 
LATIN ALBUM 

"Viva la Tradition" 
Spanish Harlem Orchestra 

BEST TEJANO ALBUM 
"Recuerdos" 
Little Joe & La Familia 

BEST NORTEÑO ALBUM 
"Classic" 
Intocable 

BEST BANDA ALBUM 
"Enamorate De Mi" 
El Güero Y Su Banda 
Centenario 

BEST AMERICANA ALBUM 
"You Are Not Alone" 
Mavis Staples 

BEST BLUEGRASS ALBUM 
"Mountain Soul II" 
Patty Loveless 

BEST TRADITIONAL BLUES 
ALBUM 

`Joined at the Hip" 
Pinetop Perkins & Willie 
"Big Eyes" Smith 

BEST CONTEMPORARY 
BLUES ALBUM 

"Living Proof" 
Buddy Guy 

BEST TRADITIONAL FOLK 
ALBUM 

"Genuine Negro Jig" 
Carolina Chocolate Drops 

BEST CONTEMPORARY 
FOLK ALBUM 

"God Willin' & the Creek 
Don't Rise" 
Ray LaMontagne & 

the Pariah Dogs 

BEST HAWAIIAN MUSIC 
ALBUM 

"Huana Ke Aloha" 
Tia Carrere 

BEST NATIVE AMERICAN 
MUSIC ALBUM 

"2010 Gathering of Nations 
Pow Wow: A Spirit's Dance" 
various artists 

BEST ZYDECO OR CAJUN 
MUSIC ALBUM 

"Zydeco Junkie" 
Chubby Carrier & 

the Bayou Swamp Band 

BEST REGGAE ALBUM 
"Before the Dawn" 
Buju Banton 

BEST TRADITIONAL WORLD 
MUSIC ALBUM 

"Ali and Toumani" 
Ali Farka Toure & 

Toumani Diabete 

BEST CONTEMPORARY 
WORLD MUSIC ALBUM 

"Throw Down Your Heart, 
Africa Sessions Part 2: 
Unreleased Tracks" 
Béla Fleck 

BEST MUSICAL ALBUM 
FOR CHILDREN 

"Tomorrow's Children" 
Pete Seeger With the 
Rivertown Kids & Friends 

Hoisting the trophy: 
Jeff Beck 

BEST SPOKEN WORD 
ALBUM FOR CHILDREN 

`Julie Andrews' Collection 
of Poems, Songs, 
and Lullabies" 
Julie Andrews & 

Emma Walton Hamilton 

BEST SPOKEN WORD 
ALBUM (INCLUDES POETRY, 
AUDIO BOOKS A STORY 
TELLING) 

"The Daily Show With Jon 
Stewart Presents Earth 
(The Audiobook)" 
Jon Stewart (With Samantha 
Bee, Wyatt Cenac, Jason 
Jones, John Oliver & 

Sigourney Weaver) 

BEST COMEDY ALBUM 
"Stark Raving Black" 
Lewis Black 

BEST MUSICAL SHOW 
ALBUM 

'American Idiot 
(Featuring Green Day)" 
Billie Joe Armstrong, 
producer (Green Day, 

composers; Billie Joe 
Armstrong, lyricist) 
(Original Broadway Cast 
With John Gallagher Jr., 

Michael Esper and others) 

BEST COMPILATION 
SOUNDTRACK ALBUM FOR 

MOTION PICTURE, 
TELEVISION OR OTHER 
VISUAL MEDIA 

"Crazy Heart" 
various artists 

BEST SCORE SOUNDTRACK 
ALBUM FOR MOTION 
PICTURE, TELEVISION OR 

OTHER VISUAL MEDIA 
"Toy Story 3" 
Randy Newman, composer 

BEST SONG WRITTEN FOR 
MOTION PICTURE, 
TELEVISION OR OTHER 
VISUAL MEDIA 

"The Weary Kind" 
(From "Crazy Heart") 
Ryan Bingham & T Bone 
Burnett, songwriters 
(Ryan Bingham) 

BEST INSTRUMENTAL 
COMPOSITION 

"The Path Among the Trees" 
Billy Childs, composer 
(Billy Childs Ensemble) 

BEST INSTRUMENTAL 
ARRANGEMENT 

"Carlos" 
Vince Mendoza, arranger 
(John Scofield, Vince 
Mendoza & Metropole Orkest) 

BEST INSTRUMENTAL 
ARRANGEMENT 
ACCOMPANYING 
VOCALIST(S) 

"Baba Yetu" 
Christopher Tin, arranger 
(Christopher Tin, Soweto 
Gospel Choir & Royal 
Philharmonic Orchestra) 

BEST RECORDING PACKAGE 
"Brothers" 
Michael Carney, art director 
(The Black Keys) 

BEST BOXED OR SPECIAL 
LIMITED EDITION PACKAGE 

"Under Great White 
Northern Lights" 
(Limited Edition Box Set) 
Rob Jones & Jack White Ill, 
art directors (The White 
Stripes) 

BEST ALBUM NOTES 
"Keep an Eye on the Sky" 
Robert Gordon, album 
notes writer (Big Star) 

BEST HISTORICAL ALBUM 
"The Beatles (The Original 
Studio Recordings)" 
Jeff Jones & Allan Rouse, 
compilation producers; 
Paul Hicks, Sean Magee, Guy 
Massey, Sam Okell & Steve 
Rooke, mastering engineers 
(The Beatles) 

BEST ENGINEERED ALBUM, 
NON -CLASSICAL 

"Battle Studies" 
Michael H. Brauer, Joe Ferla, 
Chad Franscoviak & Manny 
Marroquin, engineers 
(John Mayer) 

PRODUCER OF THE YEAR, 
NON -CLASSICAL 

Danger Mouse 

BEST REMIXED RECORDING, 
NON -CLASSICAL 

"Revolver (David Guetta's 
One Love Club Remix)" 
David Guetta & Afrojack, 
remixers (Madonna) 

BEST SURROUND 
SOUND ALBUM 

"Britten's Orchestra" 
Keith O. Johnson, surround 
mix engineer /surround 
mastering engineer; David 
Frost, surround producer 
(Michael Stern & Kansas 
City Symphony) 

BEST ENGINEERED ALBUM, 
CLASSICAL (TIE) 

"Daugherty: Metropolis 
Symphony; Deus Ex Machina" 
Mark Donahue, John Hill 
& Dirk Sobotka, engineers 
(Giancarlo Guerrero & 

Nashville Symphony Orchestra) 
"Porter, Quincy: Complete 
Viola Works" 
Leslie Ann Jones, Kory 
Kruckenberg, Brandie Lane 
& David Sabee, engineers 
(Eliesha Nelson & John 
McLaughlin Williams) 

PRODUCER OF THE YEAR, 
CLASSICAL 

David Frost 

BEST CLASSICAL ALBUM 
"Verdi: Requiem" 
Riccardo Muti, conductor; 
Duain Wolfe, chorus master; 
Christopher Alder, 
producer; David Frost, Tom 
Lazarus & Christopher 
Willis, engineers /mixers; 
Silas Brown, mastering 
engineer (Ildar Abdrazakov, 
Olga Borodina, Barbara 
Frittoli & Mario Zeffiri; 
Chicago Symphony 
Orchestra; Chicago 
Symphony Chorus) 

BEST ORCHESTRAL 
PERFORMANCE 

"Daugherty: Metropolis 
Symphony; Deus 
Ex Machina" 
Giancarlo Guerrero, 
conductor (Terrence Wilson; 
Nashville Symphony) 

BEST OPERA RECORDING 
"Saariaho: LAmour de Loin" 
Kent Nagano, conductor; 
Daniel Belcher, Ekaterina 
Lekhina & Marie -Ange 
Todorovitch; Martin Sauer, 
producer (Deutsches 
Symphonie- Orchester 
Berlin; Rundfunkchor Berlin) 

BEST CHORAL 
PERFORMANCE 

"Verdi :: Requiem" 
Riccardo Muti, conductor; 
Duain Wolfe, chorus master 
(Ildar Abdrazakov, Olga 
Borodina, Barbara Frittoli 
& Mario Zeffiri; Chicago 
Symphony Orchestra; 
Chicago Symphony Chorus) 

BEST INSTRUMENTAL 
SOLOIST(S) PERFORMANCE 
(WITH ORCHESTRA) 

"Mozart: Piano Concertos 
Nos. 23 & 24" 
Mitsuko Uchida (The 
Cleveland Orchestra) 

BEST INSTRUMENTAL 
SOLOIST PERFORMANCE 
(WITHOUT ORCHESTRA) 

"Messiaen: Livre du 
Saint -Sacrement" 
Paul Jacobs 

BEST CHAMBER MUSIC 
PERFORMANCE 

"Ligeti: String Quartets 
Nos. 1 & 2" 
Parker Quartet 

BEST SMALL ENSEMBLE 
PERFORMANCE 

" Dinastia Bor %a" 

Jordi Savall, conductor; 
Hesperion XXI & La Capella 
Reial de Catalunya (Pascal 
Bertin, Daniele Carnovich, 
Lior Elmalich, Montserrat 
Figueras, Driss El Maloumi, 
Marc Mauillon, Lluis 
Vilamajo & Furio Zanasi; 
Pascal Bertin, Daniele 
Carnovich, Josep Piera & 

Francisco Rojas) 

BEST CLASSICAL VOCAL 
PERFORMANCE 

"Sacrificium" 
Cecilia Bartoli (Giovanni 
Antonini; II Giardino 
Armonico) 

BEST CLASSICAL 
CONTEMPORARY 
COMPOSITION 

"Daugherty, Michael: 
Deus Ex Machina" 
Michael Daugherty 
(Giancarlo Guerrero) 

BEST CLASSICAL 
CROSSOVER ALBUM 

"Tin, Christopher: 
Calling Ali Dawns" 
Lucas Richman, conductor 
(Sussan Deyhim, Lia, Kaori 
Omura, Dulce Pontes, Jia 
Ruhan, Aoi Tada & Frederica 
von Stade; Anonymous 4 & 

Soweto Gospel Choir; Royal 
Philharmonic Orchestra) 

BEST SHORT FORM 
MUSIC VIDEO 

"Bad Romance" 
Francis Lawrence, video" 
director; Kathy Angstadt, 
Nicole Ehrlich &Heather 
Heller, video producers 
(Lady Gaga) 

BEST LONG FORM 
MUSIC VIDEO 

"When You're Strange" 
Tom Dicillo, video director; 
John Beug, Jeff Jampol, 
Peter Jankowski & Dick 
Wolf, video producers 
(The Doors) 
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THE BILLBOARD Q &A 

Good 
Romance 

LADY GAGA IS BACK. 
SHE'S CREATING A 
NEW RACE OF PEOPLE. 
SHE'S BREAKING SALES 
AND AIRPLAY RECORDS. 
SHE IS REBORN AGAIN. 
SHE IS THE 1,000TH NO. 1 
ON THE BILLBOARD HOT 100. 
HOW DOES SHE DO IT? 
SHE WAS BORN THIS WAY. 
BY BILL WERI)IE 

ady Gaga wasn't quite born when the 
Grammy Awards began on Sunday, 
Feb. 13 -she was still in her egg while 
she "walked" the red carpet. Later that 
evening, Gaga was birthed, or perhaps 
more accurately, rebirthed as, well, 
Lady Gaga. 

She emerged from a now -larger egg onstage, and you could 
see this wasn't the same Gaga. In case you didn't catch the sub- 
tle (not a word often used to describe any part of Gaga onstage) 
touches: Her hair was off -pink with amniotic remnants. Her 
bones had structurally changed. Her shoulders now had posi- 
tively Vulcan protrusions. 

"My bones have changed in my face and shoulders," she says. 
"I am now able to reveal to the universe that when I was wear- 
ing jackets that looked like I was wearing shoulder pads, it was 
really just my bones underneath." 

If you're looking for a self -conscious wink in any of this, 
you'll probably be waiting for at least a few more Gaga life 
spans. There's no line between Stefani Germanotta, Gaga's 
birth name, and Lady Gaga. There's no onstage and offstage. 
There's only Gaga. 

Gaga seemed in good spirits as we chatted, speaking in 
impassioned tones about her vision for the upcoming album, 
and just about anything else we asked. She even spoke for 
the first time about her new retail relationship with Target 
(see story, page 34). 

Very few artists decide to build an entire aesthetic and mu- 
sical campaign around the notion of evolution, and fewer have 
the courage and conviction to live with their vision offstage- 

to, in fact, make everywhere they go a stage to share that vi- 

sion. Dennis DeYoung didn't walk the streets of 1983 as Mis- 
ter Roboto, you know. But: That was then, and this is now. 

Congratulations. "Born This Way" is the 1,000th No. 1 

on the Billboard Hot 100. 
I can't believe it. I'm humbled, honored and overwhelmed at 
the reception to "Born This Way." This has been so life - 
changing for me. Between Billboard and the international No. 
ls, and the radio numbers ... I couldn't be more blessed to 
have the fans I have. I knew when I wrote the song it was spe- 
cial, but I also knew that perhaps my fans or my label were 
hoping for me to deliver "Bad Romance the Third" or "Poker 
Face the Third." I wanted to do exactly the opposite. 

That's not to say that on the album there's not an incredible 
amount of breadth and eccentricity. It's quite eclectic. It ranges 
from "Born This Way" being very light to the rest of the album 
becoming quite darker. I in jest say that "Born This Way" is the 
marijuana to the heroins of the album, the ultimate intense in- 
toxication of the record. It's an analogy. 

No need to start more rumors, right? 
No, please. I don't like rumors, especially not drug rumors. But 
the song, it's very literal and ... I said, "I want to write my free- 
dom record. I want to write my this -is -who- the -fuck -I -am an- 
them," but I don't want it to be hidden in poetic wizardry and 
metaphors. I want it to be an attack, an assault on the issue be- 
cause I think, especially in today's music, everything gets kind of 
washy sometimes and the message gets hidden in the lyrical play. 

Harkening back to the early '90s, when Madonna, En Vogue, 
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Whitney Houston and TLC were making very empowering music 
for women and the gay community and all kind of disenfran- 
chised communities, the lyrics and the melodies were very 
poignant and very gospel and very spiritual and I said, "That's 
the kind of record I need to make." That's the record that's going 
to shake up the industry. It's not about the track. It's not about 
the production. It's about the song [written by Stefani German - 
otta and Jeppe Laursen; produced by Lady Gaga, Jeppe Laursen, 
Fernando Garibay and Paul "DJ White Shadow" Blair]. Anyone 
could sing "Born This Way." It could've been anyone. 

I think this is the first No.1 song that uses the word "trans - 
gendered." This is the first No. 1 song -and we're doing 
more research on this -out of these 1,000 that far and 
away is the most pro -LGBT kind of track. That's pretty re- 
markable. A bit of a landmark. 
I wanted to put my money exactly where my mouth is. The Little 
Monsters all over the world as well as the gay community have 
been tremendously supportive over the years and I have in turn 
been supportive. Let's call a spade a spade. It's not like "The Fame" 
and "The Fame Monster" address those communities -not di- 
rectly. This is my chance to create something that is not only sup- 
portive of my political and social beliefs -not just for the gay 
community, but for everyone ... This is also my chance to artis- 
tically say, "I'm not being safe with this record." I'm not trying to 
gain new fans. I love the fans I already have, and this is for them. 

If "The Fame" was about the draw of fame, success and 
money and "The Fame Monster" was an answer to what 

continued on »p34 





"The key to the success of the music industry 
is allowing the artist to creatively run the ship." 

from »p32 
the fame can bring you -which wasn't terribly good 
news -what is "Born This Way "? You said it gets a little 
bit dark -do you write all of the songs or co -write them? 
I write all the lyrics and the melodies to my songs, and I co- 
produce every single track on the album. 

You create a vision and you deliver. Artists who write their 
own albums, each one becomes a bit of a chapter. 
This album exists in two different hemispheres working to- 
gether at the same time. On one end, the album is this world 
and each song represents these subworlds within the album 
but thematically range from identity to choice, life choice, 
to understanding who you are, but ultimately on the other 
side of the hemisphere, the nexus of "Born This Way" and 
the soul of the record reside in this idea that you were not 
necessarily born in one moment. You have your entire life 
to birth yourself into becoming the ultimate potential vi- 
sion that you see for you. Who you are when you come out 
of your mother's womb is not necessarily who you will be- 
come. "Born This Way" says your birth is not finite, your 
birth is infinite. 

Birth is a process of living. 
It's a process of living and it's also not ultimately a goal. It's 
something ever- changing. Something you can ignite at any mo- 
ment. My bones have changed in my face and in my shoulders 
because I am now able to reveal to the universe that when I was 
wearing shoulder pads or when I was wearing jackets that looked 
like I was wearing shoulder pads, it was really just my bones 
underneath. My fashion is part of who I am, and though I was 
not born with these clothes on, I was born this way. 

Is that what the Grammy performance was about? 
The Grammy performance was about many things but ulti- 
mately the song "Born This Way" ... is visually and themati- 
cally and lyrically about birthing a new race, birthing a race 
within the race of already existing cultures of humanity-that 
bears no prejudice and no judgment. The whole performance 
was a Gregorian Alvin Ailey, had Martha Graham energy to it, 
and that was a statement in itself. 

As a performer, does it help you to get into costume? 
Well, it's part of who I am. My creativity is in my blood and 
in my bones as I said, and it takes time to become myself 
every morning. 

Do you feel pressure about that? Like, you can't just be 
Stefani Germanotta any more? You have to be, any time 
you're out anywhere, Lady Gaga? 
I don't agree with that statement. 

Because you are Lady Gaga. 
Gaga is Stefani Germanotta. I don't create any separation between 
my birth name and my subsequent birth name -Lady Gaga. 
That's the point of what I'm trying to say. Gaga is not manufac- 
tured ... it is not artificial. I wish I could give that gift to every- 
one on the planet-the ability for you to create an idea and perceive 
of something, whether it be a name or a vision for yourself, and 
just choose to become it. The world, and I base this on the music 
industry, is obsessed with artists and glamour and creativity and 
fashion. And artistry has become something that people believe 
is artificial. For myself, it is my reality. I exist at all times halfway 
between reality and fantasy. That's the way I was born. 

!just meant, on a very human level, we all have days where 
what we'd like to do is throw on a pair of sweats, go to 
the deli and get a cup of coffee. 
I do things like that, although it may not be in sweat pants. 
When I do those things, my fans or Little Monsters, they don't 
see that as any different. It's all one whole. People try to view 
artists in these relative compartmentalizations of their life, like, 
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"Oh, this is her at the grocery store, this is her onstage, this is 
her on the red carpet," and I guess what I was trying to say on 
the red carpet is that I'm always onstage. 

The idea for the egg on the red carpet -where did that 
come from? 
I was in Amsterdam on my tour bus. I was thinking about birth - 
about embryos. Even my hair color was a washed -out rose color 
... It was meant to be a hair expression, an afterbirth. 

Tacklin 
Thrget 
LADY GAGA SAYS 
RETAIL DEAL 
HINGES ON REFORM 
When Lady Gaga's camp announced 
that it would be releasing an exclu- 
sive edition -complete with remixes 
and three additional studio cuts -of 
the upcoming "Born This Way" album 
at Target, it excited some of her Lit- 
tle Monsters for the wrong reasons. 
Gaga, of course, enjoys enormous 
support from the gay community and 
is very vocal in reciprocating that 
love. After all, "Born This Way" is the 
1,000th No. 1 single, but the first in 

50 -plus years of chart -toppers to use 
the word "transgendered." 

So how, some of her fans wondered, 
could she choose to support a retail 
chain that made headlines last election 
season for using $150,000 of corpo- 
rate funds to support a political action 
committee -MN Forward, an ostensi- 
bly pro- business political action com- 
mittee -that supported Tom Emmer in 

his failed 2010 run for governor of Min- 
nesota? Emmer's campaign had ear- 
lier made a donation to a Christian rock 
organization that advocates death and 
violence to gays. Emmer also supported 
a proposed state constitutional amend- 
ment to ban gay marriage. 

Target CEO Gregg Steinhafel quickly 
apologized to the public and Target 
employees for the support of Emmer. 
But following the apology, further 
donations to the political right -and 
specifically to candidates with anti - 
gay voting records -were made. 

Gaga spoke to the issue for the first 
time in this interview, telling Billboard 
that she wasn't comfortable with the 
Target partnership when it first came 
up as a possibility, and that she met with 
"the entire executive staff" at Target, 
along with her manager Troy Carter. 

"That discussion was one of the most 
intense conversations I've ever had in a 

business meeting," Gaga says. "Part of 
my deal with Target is that they have to 
start affiliating themselves with LGBT 

charity groups and begin to reform and 
make amends for the mistakes they've 
made in the past ... our relationship is 

A little amniotic touch. Very nice. 
Yes, and I thought to myself, "Gosh, the thing I hate most 
about doing award shows is, it can be distracting" ... I 

want to exist only for my fans and for the stage. I don't 
want to exist in this machine or this circus that is the in- 
dustry. I wish I could be encapsulated for three days and 
just think only about my performance, think only about 
the album, think only about the future of my fans. So that's 
what I did. continued on »p36 

hinged upon their reform in the com- 
pany to support the gay community and 

to redeem the mistakes they've made 
supporting those groups." 

The reality may be a bit more com- 
plicated than that, however. Target VP 

of communications Dustee Jenkins 
spoke with Billboard at length -the 
full interview transcript is available at 
billboard.biz- expressing Target's ex- 
citement to be working with Lady 
Gaga and portraying the controver- 
sial donations as more of a lack of pro- 
cedural oversight than anything else. 

Jenkins says to that end, Target has 

created a new "policy committee" to 
review such matters. The committee 
doesn't include Steinhafel and has yet 
to have its first quarterly meeting, but 
Jenkins directed Billboard to a page on 
Target's corporate site that had "in the 
last week or two" posted new guide- 

"Whatever 
you can 

do to assure 
my fans 

and the gay 
communi 
that I have 
their back, 
please do." 

lines for Target's political contributions. 
To be clear, Target is not all bad 

news for the LGBT community. Jenk- 
ins noted a recent interview with Tar- 

get director of enterprise strategy 
Daniel Duty, an openly gay employee 
who spoke to Dot429.com about what 
a great employer Target was for gay 
professionals. And Jenkins also men- 
tioned that Target had already ear- 
marked "almost a half -million dollars" 
to spend on various organizations 
within the LGBT community, name - 
checking Out and Equal Workplace, 
as well as local Minnesota groups such 
as Twin Cities Pride and Project 515. 

But in the world of corporate 
cause spending, it's worth contex- 
tualizing that number: Jenkins says 
Target spends $3 million per week 
on community causes, which means 
its spend on LGBT issues represents 
roughly less than 2% of that budget. 

And as with most large companies, 
political donations are a complicated 
calculus of company identity and strate- 
gic business interests. Case in point: 
Best Buy, another partner to the music 
industry, also donated $100,000 to MN 

Forward; Best Buy CEO Brian Dunn said 
on his blog to employees, "In our quest 
to focus on jobs and the economy, 
we've disappointed and confused some 
employees and customers. I'm taking 
it to heart." 

Jenkins says she "didn't think" Gaga's 
feedback had resulted in direct policy 
change, but that she was one of many 
voices Target had considered in order 
to better understand issues concerning 
the LGBT community. For example, 
Jenkins cited a recent meeting in San 

Francisco between LGBT groups and 
Target executives, but declined to pro- 
vide greater detail. "We very much ap- 
preciated the conversation and the di- 
alogue with [Lady Gaga] and her team 
all along the way," Jenkins says. 'They've 
been a wonderful partner in this and 
they certainly shared their feedback." 

Jenkins says Target is now commit- 
ted to being more "thoughtful" -she 
used the word 11 times in a half -hour 
interview -about the issue of political 
donations. But when asked directly, 
she couldn't guarantee that Target 
wouldn't end up making future dona- 
tions to candidates with anti -gay vot- 
ing records. "No," Jenkins says, "but 
what I can say is that we're going to 
use our policy committee to ensure 
that we're being more thoughtful." 

They may well want to be, as Gaga 
will undoubtedly hear from her be- 
loved fans if that thoughtfulness 
doesn't present itself. She repeatedly 
mentions her love for her fans and 
her desire to "assault" the senses of 
mainstream America with a pro - 
LGBT sensibility. "It's so important 
to me, please, to clear up any mis- 
conceptions or concerns," she says 
of the Target relationship. "Whatever 
you can do to assure my fans and the 
gay community that I have their back, 
please do." -Bill Werde 
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NI6NEST GROSSING TOURS 

AND THIS IS JUST THE BEGINNING.... B i RN THIS WAY THE ALBUM 5í23t11 
EXECUTIVE PRODUCER: VINCENT HERBERT ABR: VINCENT NEßBERi FOR I I I; I : RECORDS 
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"I'm not trying to gain new fans. I love the fans 
I already have, and this is for them." 

from »p34 
I don't know if you went to the Interscope party that 
Interscope Geffen A &M chairman Jimmy !ovine threw 
after the Grammys. 
I only went for a moment. I'll do anything for Jimmy because I 

love and adore Jimmy. He's so supportive. Jimmy and [manager] 
Troy Carter and [executive producer] Vincent Herbert and [Uni- 
versal Music Group chairman] Doug Morris and CEO Lucian 
Grainge. I couldn't have a more rock solid battleship of a team. 

About the new album, what can you tell me? 
The breadth ofthe album is enormous. My fans are going to enjoy 
the journey. One of my favorite songs on the album is the last 
song. It was originally going to be the first single. It's called "Marry 
the Night." It was produced by myself and Fernando Garibay. 
When Fernando and I did it, it was actually after I had written 
`Born This Way,' but hadn't yet produced it. It was like this sonic 
light bulb went off and we were like, "That's the sound! That's the 
future." The lyrics are "I'm gonna many the night, I won't give 
up on my life. I'm a warrior queen ... I'm gonna make love to 
the stars ... I'm a soldier to my own emptiness. I'm a winner." 
The record is just this massive, gas -station, disco record, music - 
that every single one of these songs could have been a hit record. 

Do you care how many copies of this album sell, or sell 
in the first week? 
It's not about the numbers. But I won't say that I'm not hon- 

ored to be No. 1 on Billboard. Because 
it is a tremendous honor. And to be the 
1,000th No. 1 on Billboard ... I would 
be silly not to say this is the greatest 
honor of my career ... To have sold so 
many singles so quickly and to be a 

message -not a song about a night- 
club, not a song about sex -a message 
about love and positivity? 

The hubbub about Madonna -do 
you have a point of view on that? 
Everyone knows how much I love and 
adore Madonna. What a huge fan I am. 
I don't think there is a female on the 
planet that is not inspired by Madonna 
... on so many levels. I was honored to hear from her -I've met 
her in the past and worked with her and ... she was so support- 
ive and loving and ... I think what people are hearing, to be pre- 
cise, is the spirit of the early '90s. It's not just Madonna, it's 
Whitney Houston, it's En Vogue, it's TLC. It was a '90s- dance- 
early- gospel- fusion- with -pop- music, and that's precisely what 
I intended for it to sound like. 

TEAM GAGA 
LABEL: Stream! ine /KonLive/ 

Cherrytree /Interscope 
AG E'N'l': Marc Geiger, 

William Morris Endeavor 

31A NAG 1;31ENT: Troy Carter 

PUBL1('I'l'l': Amanda Silverman, 
42West; Dennis Dennehy, Universal 

STYLING: Haus of Gaga 
BIG DEALS: Kodak, Virgin 

SITE: LadyGaga.com 

PUBLISH ING: Sony /ATV 

'I'31'I:ETS: raladygaga 

The video for "Born This Way," it's coming shortly. 
Yes. I saw the edit of it today and it's amazing. I did it with Nick 
Knight, co- directed it with him and Lauren Gibson and the 

`Born 
This 
Way' Kis 
Ass 
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LADY GAGA'S NEW RECORD 
IS ... BREAKING RECORDS 

It is the 1,000th No. 1 single in Billboard Hot 100 
history. 

It debuts at No.1 on Hot Digital Songs -after just 
three days of availability -with sales of 448,000, ac- 
cording to Nielsen SoundScan, establishing the 
record for largest debut by a female artist. 

"Born This Way" has the third -highest sales total 
among all debuting tracks. 

The song enters at No. 6 with 78.5 million in au- 
dience on Hot 100 Airplay. This is both a record 
debut rank and first -week audience sum since the 
chart began incorporating all radio formats in De- 
cember 1998. 

"Born This Way" enters at No.14 with 4,602 plays - 
after just three days of availability -on Mainstream 
Top 40, both a record debut rank and first -week de- 
tections tally in the chart's 18 -year history. 

The song is Gaga's third Hot 100 No.1, following 
2009's "Just Dance" and "Poker Face." 

"Born This Way" is just the 19th song to debut at 
No.1 in the Hot 100's 52 -year history. -Gary Trust 

Haus -so it's really a Haus of Gaga di- 
rectorial debut with Nick Knight. It . . . 

looks completely different than every- 
thing I've ever done. 

Can you give a teaser, a sense of 
what fans can expect? 
Um, it is the birth of the new race. Re- 

ally deep stuff. 

How did you decide what producers 
to work with for "Born This Way "? Do 
you ever consider working with, or 
does Interscope ever suggest you 
work with a mainstream hitmaker? 
Interscope -I say this with love -they 

don't have anything to do with my creative process. 

So how do you decide who to work with? 
I wanted to work with RedOne again because we have this in- 
credible magic together. We did a song called "Judas," a song 
called "Hair" . . . 

What is that magic that he brings? 
He has no ego. 

"No ego." How does that translate in the studio? Being 
open to ideas? 
It translates as musical hippies ... [The producers I work with] 
are unbelievably talented, open- minded and in touch with the un- 
derground dance community as well as orchestral movie sound- 
track music as well as rock music, metal music. 

I think in the music industry, something has happened where 
the producers have begun to think or believe -or the industry 
has begun to think or believe -that the producer makes the hits. 
This is the most dangerous thing that has happened to this busi- 
ness. Because it takes the credibility away from the singer and 
from the artist. It's unfair to the artist. What I've experienced 
working with these producers ... We work as a unit ... If I want 
to lay down a synth line, they're like, "Let's do it." If I change 
that beat ... It's a process ... We sit around on laptops, we'll 
work on our different computers, different programs, and then 
we pass everything around on USB sticks and then we convert 
it to the proper file format to put it into one computer. And ac- 

tually, Fernando Garibay was the musical director of the whole 
album. That's the key to the success of the music industry-al- 
lowing the artist to creatively run the ship. 

There are certain artists who aren't able to run the ship. 
Or maybe they are, but producers are getting in their way. I'll 
probably get in trouble for saying that, but I don't care, because 
I'm looking out for the future of this industry. And I believe so 
much that this industry is being revitalized every day in more 
and more areas ... we can sell millions and millions of records 
in the first week, like we used to. 

But we have to remember that music began with the artist . . . 

I cannot thank Troy Carter and Vincent enough for how they have 
supported me over the years. They believe in me so much. I will 
never leave Troy. I will never leave Vincent. Until my artistic death, 
I will be loyal to them because they are the truth of this industry. 

Can you explain their respective roles? 
Troy is my manager, and Vincent is my A &R, but with the new 
structure, the 360 deals with the music business, Vincent is es- 
sentially my partner. We work on everything together. They let 
the Haus of Gaga creatively run everything that I do and every- 
thing that we do. Troy is tremendously talented. Vincent is 
tremendously talented. They've never tried to re- create me, be- 
cause it can't be done. . 
Bill Werde is editorial director of Billboard. Follow @bwerde 
on Twitter. 
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1950s POOR LITTLE FOOL 

NEL BLU DIPINTO DI BLU (VOLARE) 

LITTLE STAR 

IT'S ALL IN THE GAME 

IT'S ONLY MAKE BELIEVE 

TOM DOOLEY 

TO KNOW HIM, ISTO LOVE HIM 

THE CHIPMUNK SONG 

SMOKE GETS IN YOUR EYES 

STAGGER LEE 

VENUS 

COME SOFTLY TO ME 

THE HAPPY ORGAN 

KANSAS CITY 

THE BATTLE OF NEW ORLEANS 

LONELY BOY 

A BIG HUNK O' LOVE 

THE THREE BELLS 

SLEEP WALK 

MACK THE KNIFE 

1960s 

Ricky Nelson 

Domenico Modugno 

The Elegants 

Tommy Edwards 

Conway Twitty 

The Kingston Trio 

The Teddy Bears 

The Chipmunks With David Seville 

The Platters 

Lloyd Price 

Frankie Avalon 

The Fleetwoods 

Dave "Baby" Cortez 

Wilbert Harrison 

Johnny Horton 

Paul Anka 

Elvis Presley With the Jordanaires 

The Browns 

Santo &Johnny 

Bobby Darin 

MR. BLUE The Fleetwoods 

HEARTACHES BY THE NUMBER Guy Mitchell 

WHY FrankieAvalon 

EL PASO r Marty Robbins 

RUNNING BEAR 

TEEN ANGEL 

THE THEME FROM "A SUMMER PLACE" 

STUCK ON YOU 

CATHY'S CLOWN 

EVERYBODY'S SOMEBODY'S FOOL 

ALLEY -00P 

I'M SORRY 

ITSY BITSY TEENIE WEENIE YELLOW POLKA DOT BIKINI 

IT'S NOW OR NEVER 

THE TWIST 

MY HEART HAS A MIND OF ITS OWN 

MR. CUSTER 

SAVE THE LAST DANCE FOR ME 

I WANT TO BE WANTED 

GEORGIA ON MY MIND 

STAY 

ARE YOU LONESOME TO-NIGHT? 

WONDERLAND BY NIGHT 

WILL YOU LOVE ME TOMORROW 

CALCUTTA 

PONY TIME 

SURRENDER 

BLUE MOON 

RUNAWAY 

MOTHER -IN -LAW 

TRAVELIN' MAN 

RUNNING SCARED 

MOODY RIVER 

OUARTER TO THREE 

TOSSIN' AND TURNIN' 

WOODEN HEART 

MICHAEL 

TAKE GOOD CARE OF MY BABY 

HIT THE ROAD JACK 

RUNAROUND SUE 

BIG BAD JOHN 

PLEASE MR. POSTMAN 

THE LION SLEEPS TONIGHT 

PEPPERMINT TWIST- PART I 

DUKE OF EARL 

HEY! BABY 

DON'T BREAK THE HEART THAT LOVES YOU 

JOHNNY ANGEL 

GOOD LUCK CHARM 

SOLDIER BOY 

STRANGER ON THE SHORE 

I CAN'T STOP LOVING YOU 

THE STRIPPER 

ROSES ARE RED (MY LOVE) 

BREAKING UP IS HARD TO DO 

THE LOCO- MOTION 

SHEILA 

SHERRY 

MONSTER MASH 

HE'S A REBEL 

BIG GIRLS DON'T CRY 

TELSTAR 

GO AWAY LITTLE GIRL 

WALK RIGHT IN 

HEY PAULA 

WALK LIKE A MAN 

OUR DAY WILL COME 

HE'S SO FINE 

I WILL FOLLOW HIM 

IF YOU WANNA BE HAPPY 

IT'S MY PARTY 

SUKIYAKI 

EASIERSAIDTHAN DONE 

SURF CITY 

SO MUCH IN LOVE 

FINGERTIPS -PT2 

MY BOYFRIEND'S BACK 

BLUE VELVET 

SUGAR SHACK 

DEEP PURPLE 

Johnny Preston 

Mark Dinning 

Perry Faith & His Orchestra 

Elvis Presley With the Jordanaires 

The Evedy Brothers 

i Connie Francis 

{ Hollywood Argyles 

Brenda Lee 

Brian Hyland 

Elvis Presley With the Jordanaires 

Chubby Checker 

Connie Francis 

Larry Verne 

The Drifters 

Brenda Lee 

Ray Charles 

Maurice Williams &the Zodiacs 

Elvis Presley With the Jordanaires 

Bert Kaempfert & His Orchestra 

The Shirelles 

Lawrence Welk & His Orchestra 

(hubby Checker 

Elvis Presley With the Jordanaires 

The Marcelo 

Del Shannon 

Ernie K -Doe 

A Ricky Nelson 

Roy Orbison 

Pat Boone 

', Gary "U.S." Bonds 

Bobby Lewis 

Joe Dowell 

The Highwaymen 

Bobby Vee 

Ray Charles & His Orchestra 

Dion 

Jimmy Dean 

The Marvelettes 

The Tokens 

Joey Dee& the Starliters 

Gene Chandler 

Bruce Channel 

Connie Francis 

Shelley Fabares 

Elvis Presley With the Jordanaires 

The Shirelles 

Mr. Acker Bilk 

Ray(hades 

David Rose& His Orchestra 

Bobby Vinton 

Neil Sedaka 

Little Eva 

Tommy Roe 

The Four Seasons 

Bobby "Boris" Pickett & the Crypt-Kickers 

The Crystals 

The Four Seasons 

The Tornadoes 

Steve Lawrence 

The Rooftop Singers 

Paul & Paula 

The Four Seasons 

Ruby & the Romantics 

The Chiffons 

Little Peggy March 

Jimmy Soul 

Lesley Gore 

Kyu Sakamoto 

The Essex 

Jan &Dean 

The Tymes 

Little Stevie Wonder 

The Angels 

Bobby Vinton 

Jimmy Gilmer &the Fireballs 

Nino Tempo &April Stevens 
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NIUMEI 
When the Billboard Hot 100 debuted in the Aug. 4, 1958, issue 
of Billboard, the magazine already had a series of weekly 
rankings that tracked singles sales, specific genres and songs 
that generated the most combined sales in versions by 
different artists. But in an editorial introducing its newest 
chart, Billboard explained that the Hot 100's combination of 
radio airplay, jukebox activity and retail sales would provide 
"the fastest, most complete and most sensitive index to the 
popularity of recorded music in America." Sure enough, the 
Hot 100 quickly established itself as our signature chart -and 
the recording industry's leading barometer of pop success. 

here's magic, though, in the math- 
ematics. Only sorcery (or talent plus 
the will of an industry, and a cul- 
ture that continues to love music) 
can account for millions of people 
digging the exact same song at the 
exact same time. 

Why did we all care about a "little ditty" from John 
Cougar called "Jack & Diane "? How to account for the 
nationwide rally around the Marvelettes' "Please Mr. Post- 
man"? You can say what you like about the Bay City 
Rollers' sense of style, but their 1976 "Saturday Night" 
was adored by the USA. Bonnie Tyler's 1983 No.1, "Total 
Eclipse of the Heart," still sounds 
good. Karyn White's "Super- 
woman" is the classic, but her "Ro- 
mantic" is what went to No.1 in '91. 

Fergie's "London Bridge." Herb 
Alpert's "Rise." The Doobie Broth- 
ers' "What a Fool Believes." "Help 
Me, Rhonda." "Yesterday." "I'm 
Real. "You're Still the One." "Can't 

Nobody Hold Me Down" We all have and do move to the 
chords, the beats, the lyrics, the very sound of these songs. 

Perhaps you're an artist -a singer /songwriter, musi- 
cian, producer. Maybe you're an engineer. Maybe you 
were (or are, or aspire to be) on a team that built one of 
these songs- finding and signing the artist, A &R, styling, 
accounting, publishing, street promotion, radio promo- 
tion and programming, DJ'ing, retail, tour production and 
management, marketing. Perhaps you're a VP, president 
or chief executive. Press /media relations. A blogger with 
a burgeoning empire. Or the traditional press itself. 

Whichever: We all live these records. Many of us had a 

hand in building them. We have carried the water, and we 
have waved the wand. And through 
the downs -and ups -of this busi- 
ness, to these songs, the whole 
world sings. Billboard is proud to 
be the brand that does the math, 
but this week, most especially, we 
celebrate the artistry and the indus- 
try -the magic -of pop music. And 
we tip our hats to the No. ls. 

.CO M 
Reading about the 1,000 

No. is is fun, but these songs 
were meant to be heard. 

Go to Billboard.com /1000s 
to listen to every song on 
the chart and comment 

on your favorites. 



Dale &Grace 

The Singing Nun (Soeur Sourire) 

Bobby Vinton 

The Beatles 

The Beatles 

The Beatles 

Louis Armstrong & the All Stars 

Mary Wells 

The Beatles 

The Dine Cups 

Peter &Gordon 

The Beach Boys 

The Four Seasons 

The Beatles 

Dean Martin 

The Supremes 

The Animals 

Roy Orbison & the Candy Men 

Manfred Mann 

The Supremes 

The Shangri -Las 

Lome Greene 

Bobby Vinton 

The Supremes 

The Beatles 

Petula Clark 

The Righteous Brothers 

Gary Lewis & the Playboys 

The Temptations 

The Beatles 

The Supremes 

Freddie & the Dreamers 

Wayne Fontana &the Mindbenders 

Herman's Hermits 

The Beatles 

The Beach Boys 

The Supremes 

The Four Tops 

The Byrds 

The Rolling Stones 

Herman's Hermits 

Sonny &Cher 

The Beatles 

Barry McGuire 

The McCoys 

The Beatles 

The Rolling Stones 

The Supremes 

The Byrds 

The Dave (lark Five 

Simon &Garfunkel 

The Beatles 

Petula (lark 

Lou Christie 

Nancy Sinatra 

Staff Sgt. Barry Sadler 

The Righteous Brothers 

The Young Rascals 

The Mamas & the Papas 

Perry Sledge 

The Rolling Stones 

The Beatles 

Frank Sinatra 

Tommy lames & the Shondel Is 

The Troggs 

The Lovin Spoonful 

Donovan 

The Supremes 

The Association 

The Four Tops 

? (Question Mark) & the Mysterians 

The Monkees 

Johnny Rivers 

The Supremes 

The New Vaudeville Band 

The Beach Boys 

The Monkees 

The Buckinghams 

The Rolling Stones 

The Supremes 

The Beatles 

The Turtles 

Nancy Sinatra & Frank Sinatra 

The Supremos 

The Young Rascals 

Aretha Franklin 

The Association 

The Doors 

The Beatles 

Bobbie Gentry 

The Bon Tops 

Lulu 

Strawberry Alarm (lock 

The Monkees 

The Beatles 

John Fred& the Playboys 

The Lemon Pipers 

Paul Mauriac & His Orchestra 

Otis Redding 

Bobby Goldsboro 

ONES 
The '50s 
Frankie Avalon. 
Kingston Trio. 
Lloyd Price. 
`Mack The Knife.' 

Eany chart -topping hits on the Billboard Hot 100 - 
the pop chart -provided a glimpse of what was 

to come in future decades. There was the folk re- 

vival's first incursion into the mainstream with the 
Kingston Trio's "Tom Dooley" and some of coun- 

try's first pop crossover hits: Johnny Horton's "The Battle of 
New Orleans," the Browns' `The Three Bells" and Guy Mitchell's 
cover of the Ray Price hit "Heartaches by the Numbers." 

The Hot 100's very first No. 1, Ricky Nelson's "Poor Little 
Fool," held the top spot for two consecutive weeks. Then 18, Nel- 

son was a particularly prescient chart -topper, exemplifying 
two trends that would be important, and a constant on the 
ranking: the enduring appeal of teen idols and, through his 

family's show "The Adventures of Ozzie and Harriet," the im- 
portance of TV as a key exposure platform for recording artists. 

The burgeoning buying power of teenage consumers, which 

would become even more formidable in the years to come, also 
powered teen idols Frankie Avalon and Paul Anka to No.1. 

Anka, whose "Diana" was a huge hit in 1957, spent four weeks 

at No.1 with "Lonely Boy" during the summer of '59. Avalon, who 
went on to even greater fame in the '60s co- starring in teen 
beach movies with Annette Funicello, was one of only two 
artists to top the Hot 100 with two different hits in the '50s. He 

scored with "Venus," which spent five weeks at the summit in 

March and April of 1959, and "Why," which spent one week at 
No.1 and was the final chart -topper of the decade. 

R &B artists had only a limited presence atop the Hot 100 

during the late '50s, something that would change for good in 

the following decade. The Platters' "Smoke Gets in Your Eyes" 

topped the chart for three weeks in January and February of 
1959, immediately followed by Lloyd Price's "Stagger Lee," 

which spent four weeks at No.1. In May of that year, Wilbert Har- 

rison spent two weeks atop the Hot 100 with his version of 
Leiber & Stoller's "Kansas City." 

The title for longest reign at No.1 during the '50s belongs 
to Bobby Darin's "Mack the Knife." Darin's brassy, jazzed -up 
interpretation of the song, from the famed 1928 Kurt Weill - 
Bertolt Brecht musical "The Threepenny Opera," spent a re- 

markable nine weeks at the summit in the fall of 1959. That a 

song from Weimar -era Germany could top the chart the same 

year as Elvis Presley's "A Big Hunk O' Love" and "The Chip- 
munk Song" clearly illustrated that scoring a No.1 on the Hot 
100 was anything but predictable. -Louis Hau 

The '60s 
Girl Groups. 
Beatles. 
Beach Boys. 
Elvis. 

Rbeleased in October 1959, Marty Robbins' 
Grammy Award -winning "El Paso" was the 
first No.1 of the 1960s. Accompanied by Span- 
ish guitar, the haunting song (later covered 

y the Grateful Dead) was one of four coun- 
try records -along with Bobbie Gentry's "Ode to Billy 
Joe," Bobby Goldsboro's "Honey" and Jeannie C. Riley's 
"Harper Valley P.T.A. " -to hit the No. 1 pop slot during 
the decade. 

The early '60s produced singers like Steve Lawrence, 

I'M LEAVING IT UP TO YOU 

DOMINIQUE 

i THERE! I'VE SAID IT AGAIN 

t I WANT TO HOLD YOUR HAND 

i SHE LOVES YOU 

CAN'T BUY ME LOVE 

, HELLO, DOLLY! 

MY GUY 

9 LOVE ME DO 

! CHAPEL OF LOVE 

I A WORLD WITHOUT LOVE 

t IGETAROUND 

f RAG DOLL 

l AHARDDAY'SNIGHT 

i EVERYBODY LOVES SOMEBODY 

i WHERE DID OUR LOVE GO 

, THE HOUSE OF THE RISING SUN 

1 OH, PRETTY WOMAN 

! DOWAHDIDDYBIDDY 

D BABY LOVE 

1 LEADER OF THE PACK 

RINGO 

f MR. LONELY 

1 COME SEE ABOUT ME 

S IFEELFINE 

6 DOWNTOWN 

1 YOU'VE LOST THAT LOVIN' FEELIN' 

1 THIS DIAMOND RING 

MY GIRL 

1 EIGHT DAYSAWEEK 

1 STOP! IN THE NAME OF LOVE 

I'M TELLING YOU NOW 

3 GAME OF LOVE 

K MRS. BROWN YOU'VE GOTALOVELYDAUGHTER 

TICKET TO RIDE 

6 HELP ME, RHONDA 

1 RACK IN MY ARMS AGAIN 

B I CAN'T HELP MYSELF 

MR. TAMBOURINE MAN 

, (I CAN'T GET NO) SATISFACTION 

1 I'M HENRY VIII, I AM 

2 I GOT YOU BABE 

3 HELP! 

EVE OE DESTRUCTION 

HANG ON SLOOPY 

6 YESTERDAY 

1 GET OFF OFMY(LOUD 

I HEAR A SYMPHONY 

TURN! TURN! TURN! (TO EVERYTHING THERE IS A SEASON) 

OVER AND OVER 

THE SOUND OF SILENCE 

WE CAN WORK IT OUT 

MY LOVE 

LIGHTNIN' STRIKES 

THESE BOOTS ARE MADE FOR WALKIN' 

THE BALLAD OF THE GREEN BERETS 

(YOU'RE MY) SOUL AND INSPIRATION 

GOOD LOVIN' 

MONDAY, MONDAY 

WHEN A MAN LOVES A WOMAN 

PAINT IT, BLACK 

PAPERBACK WRITER 

STRANGERS IN THE NIGHT 

HANKY PANKY 

WILD THING 

SUMMER IN THE CITY 

SUNSHINE SUPERMAN 

YOU CAN'T HURRY LOVE 

CHERISH 

REACH OUT I'LL BE THERE 

96 TEARS 

LAST TRAIN TO CLARKSVILLE 

POOR SIDE OF TOWN 

YOU KEEP ME HANGIN' ON 

WINCHESTER CATHEDRAL 

GOOD VIBRATIONS 

I'M A BELIEVER 

KIND OF A DRAG 

RUBY TUESDAY 

LOVE IS HERE AND NOW YOU'RE GONE 

PENNY LANE 

HAPPY TOGETHER 

SOMETHIN'STUPID 

THE HAPPENING 

GROOVIN' 

RESPECT 

WINDY 

LIGHT MY FIRE 

ALL YOU NEED IS LOVE 

ODE TOBILLIEJOE 

THE LETTER 

TO SIR WITH LOVE 

INCENSE AND PEPPERMINTS 

DAYDREAM BELIEVER 

HELLO GOODBYE 

JUDY IN DISGUISE (WITH GLASSES) 

GREEN TAMBOURINE 

LOVE IS BLUE 

(SITTIN' ON) THE DOCK OF THE BAY 

HONEY 
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NUMBER ONES 

TIGHTEN UP 

MRS. ROBINSON 

THIS GUY'S IN LOVE WITH YOU 

GRAZING IN THE GRASS 

HELLO, I LOVE YOU 

PEOPLE GOT TO BE FREE 

HARPER VALLEY P.T.A. 

HEY JODE 

WVE CHILD 

I HEARD IT THROUGH THE GRAPEVINE 

CRIMSON AND CLOVER 

EVERYDAY PEOPLE 

DIZZY 

AQUARIUS /LET THE SUNSHINE IN 

GET BACK 

LOVE THEME FROM "ROMEO &JULIET" 

IN THE YEAR 2525 

HONKY TONK WOMEN 

SUGAR, SUGAR 

I CAN'T GET NEXT TO YOU 

SUSPICIOUS MINDS 

WEDDING BELL BLUES 

COME TOGETHER /SOMETHING 

NA NA HEY HEY KISS HIM GOODBYE 

LEAVING ONA JET PLANE 

SOMEDAY WE'LL BE TOGETHER 

1970s RAINDROPS KEEP FALLIN' ON MY HEAD 

I WANT YOU BACK 

VENUS 

THANK YOU FALETTINME BE MICE ELF AG I N 

BRIDGE OVER TROUBLED WATER 

LET IT BE 

ABC 

AMERICAN WOMAN /NO SUGAR TONIGHT 

EVERYTHING IS BEAUTIFUL 

THE LONG AND WINDING ROAD /FOR YOU BLUE 

THE LOVE YOU SAVE /I FOUND THAT GIRL 

MAMA TOLD ME (NOT TO COME) 

(THEY LONG TO BE) CLOSE TO YOU 

MAKE IT WITH YOU 

WAR 

AIN'T NO MOUNTAIN HIGH ENOUGH 

CRACKLIN'ROSIE 

I'LL BE THERE 

I THINK I LOVE YOU 

THE TEARS OFA CLOWN 

MY SWEET LORD /ISN'T IT PITY 

KNOCK THREE TIMES 

ONE BAD APPLE 

ME AND BOBBY McGEE 

JUST MY IMAGINATION (RUNNING AWAY WITH ME) 

JOY TO THE WORLD 

BROWN SUGAR 

WANT ADS 

IT'S TOO LATE /I FEEL THE EARTH MOVE 

INDIAN RESERVATION 

YOU'VE GOT A FRIEND 

HOW CAN YOU MEND A BROKEN HEART 

UNCLE ALBERT /ADMIRAL HALSEY 

GO AWAY LITTLE GIRL 

MAGGIE MAY /REASON TO BELIEVE 

GYPSYS, TRAMPS & THIEVES 

THEME FROM "SHAH" 

FAMILY AFFAIR 

BRAND NEW KEY 

AMERICAN PIE (PARTS I & II) 

LET'S STAY TOGETHER 

WITHOUT YOU 

HEART OF GOLD 

A HORSE WITH NO NAME 

THE FIRST TIME EVER I SAW YOUR FACE 

OH GIRL 

I'LL TAKE YOU THERE 

THE (ANDY MAN 

SONG SUNG BLUE 

LEAN ON ME 

ALONE AGAIN (NATURALLY) 

BRANDY (YOU'RE A FINE GIRL) 

BLACK & WHITE 

BABY DON'T GET HOOKED ON ME 

BEN 

MY DING -A -LING 

I CAN SEE CLEARLY NOW 

PAPA WAS A ROLLIN' STONE 

I AM WOMAN 

ME AND MRS. JONES 

YOU'RE SO VAIN 

SUPERSTITION 

CROCODILE ROCK 

KILLING ME SOFTLY WITH HIS SONG 

LOVE TRAIN 

THE NIGHT THE LIGHTS WENT OUT IN GEORGIA 

TIE A YELLOW RIBBON ROUND THE OLE OAK TREE 

YOU ARE THE SUNSHINE OF MY LIFE 

FRANKENSTEIN 

MY LOVE 

GIVE ME LOVE -(GIVE ME PEACE ON EARTH) 

WILL IT GO ROUND IN CIRCLES 

BAD, BAD LEROY BROWN 

THE MORNING AFTER 

Archie Bell & the Drells 

Simon & Garfunkel 

Herb Alpert 

Hugh Masekela 

The Doors 

The Rascals 

Jeannie(. Riley 

The Beatles 

Diana Ross & the Supremes 

Marvin Gaye 

Tommy James & the Shondells 

Sly & the Family Stone 

Tommy Roe 

The 5th Dimension 

The Beatles With Billy Preston 

Henry Mancini & His Orchestra 

Zager &Evans 

The Rolling Stones 

The Archies 

The Temptations 

Elvis Presley 

? The 5th Dimension 

The Beatles 

Steam 

Peter. Paul &Mary 

Diana Ross & the Supremes 

B.J. Thomas 

The Jackson 5 

The Shaking Blue 

Sly & the Family Stone 

Simon & Garfunkel 

The Beatles 

The Jackson 5 

The Guess Who 

Ray Stevens 

The Beatles 

The Jackson 5 

Three Dog Night 

Carpenters 

Bread 

Edwin Starr 

Diana Ross 

Neil Diamond 

The Jackson 5 

The Partridge Family 

Smokey Robinson & the Miracles 

George Harrison 

Dawn 

The Osmonds 

Janis Joplin 

The Temptations 

Three Dog Night 

The Rolling Stones 

The Honey Cone 

Carole King 

The Raiders 

James Taylor 

Bee Gees 

Paul & Linda McCartney 

Donny Osmond 

Rod Stewart 

Cher 

Isaac Hayes 

Sly & the Family Stone 

Melanie 

Don McLean 

Al Green 

Nilsson 

Neil Young 

America 

Roberta Flack 

The Chi -lites 

The Staple Singers 

Sammy Davis Jr. With the Mike Curb Congregation 

Neil Diamond 

Bill Withers 

Gilbert O'Sullivan 

Looking Glass 

Three Dog Night 

Mac Davis 

Michael Jackson 

Chuck Berry 

Johnny Nash 

The Temptations 

Helen Reddy 

Billy Paul 

Carly Simon 

Stevie Wonder 

Elton John 

Roberta Flack 

The O'Jays 

Vicki Lawrence 

Dawn Featuring Tony Orlando 

Stevie Wonder 

Edgar Winter Group 

Paul McCartney & Wings 

George Harrison 

Billy Preston 

Jim Croce 

Maureen McGovem 
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Connie Francis and Bobby Vinton, who all sang No.1 songs 
that appealed to parents as much as they did to their children. 
Instrumentals -the kind parents liked -were also big. Seven 
such numbers hit the top, including Paul Mariat's "Love Is 

Blue" and Lawrence Welk's "Calcutta," which bumped the 
Shirelles' "Will You Still Love Me Tomorrow." It was the only 
No.1 single of Welk's long career. 

The decade's first four years sweetened up the "danger- 
ous" rock'n'roll sound that originated in the mid -'50s. Songs 
like the Drifters' "Save the Last Dance for Me," Dion's 
"Runaround Sue," Gene Chandler's "Duke of Earl" and Gary 
"U.S." Bonds' "Three O'Clock" would've been at home atop 
the chart during the latter half of the '50s. So would dance - 
craze songs from Chubby Checker and Joey Dee & the Star - 
lighters and novelties like Bobby "Boris" Pickett's "Monster 
Mash." And it's difficult to believe that time has forgotten 
Larry Verne's "Mr. Custer," a masterpiece about a coward 
who wanted no part of the titular character's last stand. 

Let's not forget the girl groups who de- 
livered a dozen No. is during the '60s with 
the help of Brill Building writers, including 
the Angels' "My Boyfriend's Back" (by Bob 
Feldman, Jerry Goldstein and Richard Got - 
tehrer), the Crystals' "He's a Rebel" (Gene 
Pitney and Phil Spector), the Dixie Cups' 
"Chapel of Love" (Spector, Jeff Barry and 
Ellie Greenwich) and the Shangri- Las' 
"Leader of the Pack" (Barry, Greenwich 
and Shadow Morton). 

The '60s had plenty of No. 1s by giants 
whose music would defy the constraints 
of time: Elvis Presley, with six chart -top- 
pers; Roy Orbison, with two; and Ray 
Charles, three. Presley's first No. 1 of the 
'60s, "Stuck on You," scored the top spot 
on Aug. 15, 1960. Not only was it his first 
hit after a two -year stint in the U.S. Army, it 
was also the first of five No. ls, all with the 
Jordanaires, that he would have during the 
next two years. But after "Good Luck 
Charm" peaked at No. 1 on April 21, 1962, 
Presley wouldn't return to the summit until 
Nov.1,1969, with "Suspicious Minds." 

Charles' first No. 1 of the decade was 
"Georgia on My Mind." It lasted there one 
week, while his next, "Hit the Road Jack," 
had a two -week stint beginning Oct. 9,1961. 

The next year, Charles snared his longest 
stay in the penthouse with "I Can't Stop 
Loving You," which ruled from June 2 until 
it was displaced by "The Stripper," from 
David Rose & His Orchestra, on July 7. 

Orbison's "Running Scared" had a two - 
week stay at the top in June 1961, while 
"Pretty Woman" lasted three weeks, be- 
ginning Sept. 26,1964. 

If the 'SOs laid the foundation for rock 
and R &B, the '60s gave those genres blue- 
prints for the future. Practically every other 
sound and subgenre that would emerge 

during the next five decades can trace its origins back to 
the '60s -quite an accomplishment considering the music in- 
dustry is always waiting for the next big thing to break 
through. And that big of a thing has occurred, genre -wise, 
only about four times in the last 40 years: disco, rap, punk and 
heavy metal. 

Most of those genres would, one way or another, begin 
with the Beatles, who had 18 No. ls. The Fab Four redefined 
pop culture during their seven -year ride at the top of Bill- 
board's charts. From the first chord of "I Want to Hold Your 
Hand," which hit the top on Jan. 18, 1964, to the band's last 
No.1, "Come Together," on Oct.18,1969, the Beatles changed 
everything, from the way Americans wore their hair and 
dressed to how they started listening to music, including 
looking for hidden meanings in lyrics. And on the Beatles' 
coattails were another 19 No. 1s from Brit bands like the 
Rolling Stones, the Dave Clark Five, Herman's Hermits and 
the Animals. 

FORGOTTEN NO.ls 

1963 

"Sukiyaki" 
Kyu 

Sakamoto 
The English translation 
wasn't even close to the 
Japanese original, but 

that didn't seem to 
matter for three weeks 
during the summer of 
'63, when Americans 

were hungry for 
"Sukiyaki" It became the 
second foreign -language 

No.1 and, even more 
unlikely, returned to the 
top three in 1981 in an 

English version from A 
Taste of Honey -but has 
since been lost to time. 

1968 

"Honey" 
Bobby 

Goldsboro 
This saccharine ballad 

caused many listeners to 
reach for tissues to dab 
their eyes -and was a 

monster hit that held the 
top spot for five weeks. 
But with its sweeping 

strings and occasionally 
banal and baffling lyrics 

( "I guess you can say she 
saw through me and 
hugged my neck "), it 
hasn't found a home 

at modern radio. 

And American acts responded in turn, 
with nearly 30 No.1 hits. Some of the bands 
aspired to sound like the Beatles, includ- 
ing the Turtles ( "Happy Together" reigned 
for three weeks in 1967), who took their 
name because it ended with the same let- 
ters. And along with Simon & Garfunkel, 
the Doors and the Young Rascals, there 
were the Beach Boys, whose surf sound hit 
the top 10 prior to the Beatles. The band's 
last No.1 of the decade was "Good Vibra- 
tions" in 1966, but the Beach Boys and Bea- 
tles spent most of the rest of the decade 
trying to outdo each other. 

Coinciding with the British Invasion 
was Motown, which practically created 
its own genre, landing 18 songs atop the 
Hot 100, including 12 from the Supremes. 
And the old guard -Frank Sinatra and 
Dean Martin -also managed to land No. 1s 

on the chart. 
The '60s were the decade when many 

artists took control, writing their own songs 
and in some instances designing their own 
album covers. It is, in fact, the only time in 

music history when the most popular 
sounds were also consistently the most cre- 
ative, experimental and critically acclaimed 
music. That may be due to the fact that 
when the '60s began, the single was still 
the main artistic configuration, despite the 
album's commercial introduction in 1948, 
Sinatra's attempt to establish the long -form 
as an artistic statement in the mid-'50s and 
its ability to generate more revenue than 
the single, thanks to its higher price. 

By the decade's end, the album would 
establish itself as the dominant form, a no- 
tion that's only now being challenged some 
50 years later. But during the '60s, the sin- 
gle was the main vehicle for many an artis- 
tic triumph. -Ed Christman 



The '70s 
Motown. 
Solo Beatles. 
Social Protest. 

` Saturday Night Fever.' 
VWhat did the 1970s look like? Bell -bot- 
toms and leisure suits; Afros and 
feathered perms; earth tones and 
platforms. All bets were off. Do your 
own thing. 

So what did the '70s sound like? A look at the 253 songs 
that reached No.1 on the Billboard Hot 100 reveals a simi- 
lar patchwork of styles. There were story songs ( "The Night 
Chicago Died," "Billy Don't Be a Hero ") and instrumentals 
( "A Fifth of Beethoven," "Theme From `S.W.A.T.' "). There 
were classics by such giants as the Rolling Stones, Smokey 
Robinson and David Bowie, and there were novelty songs 
like "The Streak" and "Kung Fu Fighting" -the Pet Rocks of 
the pop charts. 

It was a range that mirrored the variety shows on the 

three -and only three -networks at the time. However, with 
closer examination, some crucial patterns in a changing 
musical universe can be detected. Since so many of the 
rock icons of the '60s aspired to something beyond hit sin- 
gles, a feeling compounded by the deaths of Jimi Hendrix, 
Janis Joplin and Jim Morrison as the decade began, the 
shadow of the '60s is actually much smaller than might be 

expected. Each of the former Beatles did hit No. 1 in the 
'70s (Paul McCartney six times, John Lennon once), but 
this list feels overwhelmingly like a fresh start. 

In fact, if there was one juggernaut from the '60s that 
loomed the largest, it was the superstar stable at Motown 
Records. Though history generally indicates that Motown's 

Motown 
produced 

no less than 
25 No. is in 

the '70s- 
15 between 

1970 and 
1973. 

Diana Ross 

Stories 

Marvin Gaye 

Helen Reddy 

Grand funk Railroad 

Cher 

The Rolling Stones 

Gladys Knight & the Pips 

Eddie Kendricks 

Ringo Starr 

The Carpenters 

Charlie Rich 

Jim Croce 

The Steve Miller Band 

Al Wilson 

Ringo Starr 

Barbra Streisand 

have Unlimited Orchestra 

Terry Jacks 

(her 

John Denver 

Blue Swede 

Elton John 

MFSB Featuring the Three Degrees 

Grand Funk Railroad 

Ray Stevens 

Paul McCartney & Wings 

Bo Donaldson & the Heywoods 

Gordon Lightfoot 

The Hues Corporation 

George Mc(rae 

John Denver 

Roberta Flack 

Paper Lace 

Paul Anka With Odia Coates 

Eric Clayton 

Barry White 

Andy Kim 

Olivia Newton -John 

Billy Preston 

Dionne Warwick & the Spinners 

Stevie Wonder 

Bachman- Turner Overdrive 

John Lennon With the Plastic Ono Nuclear Band 

Billy Swan 

Carl Douglas 

Harry Chapin 

Helen Reddy 

Elton John 

Barry Manilow 

The Carpenters 

Neil Sedaka 

The Ohio Players 

Linda Ronstadt 

AWB 

The Eagles 

Olivia Newton -John 

The Doobie Brothers 

Frankie Valli 

Labelle 

Minnie Riperton 

The Elton John Band 

B.J. Thomas 

Tony Orlando & Dawn 

Earth, Wind &Fire 

Freddy Fender 

John Denver 

America 

Captain & Tennille 

Wings 

Van McCoy& the Soul City Symphony 

The Eagles 

Bee Gees 

Hamilton, Joe Frank & Reynolds 

K(& the Sunshine Band 

Glen Campbell 

David Bowie 

John Denver 

Neil Sedaka 

Elton John 

KC & the Sunshine Band 

Silver Convention 

The Staple Singers 

Bay City Rollers 

C.W. McCall 

Barry Manilow 

Diana Ross 

The Ohio Players 

Paul Simon 

Rhythm Heritage 

The Miracles 

The Four Seasons 

Johnnie Taylor 

The Bellamy Brothers 

John Sebastian 

The Sylvers 

Wings 

Diana Ross 

Starland Vocal Band 

The Manhattans 

TOUCH ME IN THE MORNING 

BROTHER LOUIE 

LET'S GET IT ON 

DELTA DAWN 

WE'RE AN AMERICAN BAND 

HALF -BREED 

ANGIE 

MIDNIGHT TRAIN TO GEORGIA 

KEEP ON TRUCKIN' (PART 1) 

PHOTOGRAPH 

TOP OF THE WORLD 

THE MOST BEAUTIFUL GIRL 

TIME IN A BOULE 

THE JOKER 

SHOW AND TELL 

YOU'RE SIXTEEN 

THE WAY WE WERE 

LOVE'S THEME 

SEASONS IN THE SUN 

DARK LADY 

SUNSHINE ON MY SHOULDERS 

HOOKED ON A FEELING 

BENNIE AND THE JETS 

TSOP (THE SOUND OF PHILADELPHIA) 

THE LOCO- MOTION 

THE STREAK 

- BAND ON THE RUN 

BILLY, DON'T BE A HERO 

SUNDOWN 

ROCK THE BOAT 

ROCK YOUR BABY 

ANNIE'S SONG 

FEEL LIKE MAKIN' LOVE 

THE NIGHT CHICAGO DIED 

(YOU'RE) HAVING MY BABY 

I SHOT THE SHERIFF 

CAN'TGET ENOUGH OF YOUR LOVE, BABE 

ROCK ME GENTLY 

I HONESTLY LOVE YOU 

NOTHING FROM NOTHING 

THEN CAME YOU 

YOU HAVEN'T DONE NOTHIN' 

YOU AIN'T SEEN NOTHING YET /FREE WHEELIN' 

WHATEVER GETS YOU THRU THE NIGHT 

I CAN HELP 

KUNG FU FIGHTING 

CAT'S IN THE CRADLE 

ANGIE BABY 

LUCY IN THE SKY WITH DIAMONDS 

MANDY 

PLEASE MR. POSTMAN 

LAUGHTER IN THE RAIN 

FIRE 

YOU'RE NO GOOD 

PICK UP THE PIECES 

BEST Of MY LOVE 

HAVE YOU NEVER BEEN MELLOW 

BLACK WATER 

MY EYES ADORED YOU 

LADY MARMALADE 

LOVIN' YOU 

PHILADELPHIA FREEDOM 

(HEYWONTYOU PLAY) ANOTHERSOMEBODY DONE.. 

HE DON'T LOVE YOU (LIKE I LOVE YOU) 

SHINING STAR 

BEFORE THE NEXT TEARDROP FALLS 

THANK GOD I'M A COUNTRY BOY 

SISTER GOLDEN HAIR 

LOVE WILL KEEP US TOGETHER 

LISTEN TO WHAT THE MAN SAID 

THE HUSTLE 

ONE OF THESE NIGHTS 

JIVETALKIN' 

FALLIN' IN LOVE 

GET DOWN TONIGHT 

RHINESTONE COWBOY 

FAME 

I'M SORRY 

BAD BLOOD 

ISLAND GIRL 

THAT'S THE WAY (I LIKE IT) 

FLY, ROBIN, FLY 

LET'S DO IT AGAIN 

SATURDAY NIGHT 

CONVOY 

I WRITE THE SONGS 

THEME FROM "MAHOGANY" (DO YOU KNOW WHERE... 

LOVE ROLLERCOASTER 

50 WAYS TO LEAVE YOUR LOVER 

THEME FROM "S.W.A.T." 

LOVE MACHINE (PART 1) 

DECEMBER, 1963 (OH, WHAT A NIGHT) 

DISCO LADY 

LET YOUR LOVE FLOW 

WELCOME BACK 

BOOGIE FEVER 

SILLY LOVE SONGS 

LOVE HANGOVER 

AFTERNOON DELIGHT 

KISS AND SAY GOODBYE 
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to 
NUMBER ONES 

DON'T GO BREAKING MY HEART 

YOU SHOULD BE DANCING 

( SHAKE, SHAKE, SHAKE) SHAKE YOUR BOOTY 

PLAY THAT FUNKY MUSIC 

A FIFTH OF BEETHOVEN 

DISCO DUCK (PART I) 

IF YOU LEAVE ME NOW 

ROCK'N ME 

TONIGHT'S THE NIGHT (GONNA BE ALRIGHT) 

YOU DON'T HAVE TO BE A STAR (TO BE IN MY SHOW) 

YOU MAKE ME FEEL LIKE DANCING 

I WISH 

CAR WASH 

TORN BETWEEN TWO LOVERS 

BLINDED BY THE LIGHT 

NEW KID IN TOWN 

EVERGREEN (LOVE THEME FROM "A STAR IS BORN ") 

RICH GIRL 

DANCING QUEEN 

DON'T GIVE UPON US 

DON'T LEAVE ME THIS WAY 

SOUTHERN NIGHTS 

HOTEL CALIFORNIA 

WHEN I NEED YOU 

SIR DUKE 

I'M YOUR BOOGIE MAN 

DREAMS 

GOT TO GIVE ITUP(PT.I) 

GONNA FLY NOW 

UNDERCOVER ANGEL 

DADOORONRON 

LOOKS LIKE WE MADE IT 

I JUST WANT TO BE YOUR EVERYTHING 

BEST OF MY LOVE 

"STAR WARS" THEME/CANTINA BAND 

YOU LIGHT UP MY LIFE 

HOW DEEP IS YOUR LOVE 

BABY COME BACK 

STAYIN'ALIVE 

(LOVE IS) THICKER THAN WATER 

NIGHT FEVER 

IF I CAN'T HAVE YOU 

WITH A LITTLE LUCK 

TOO MUCH, T00 LITTLE, TOO LATE 

YOU'RE THE ONE THAT I WANT 

SHADOW DANCING 

MISS YOU 

THREE TIM ES A LA DY 

GREASE 

BOOGIE 00GIE000IE 

KISS YOU ALL OVER 

HOT CHILD IN THE CITY 

YOU NEEDED ME 

MacARTH UR PARK 

YOU DON'T BRING ME FLOWERS 

LE FREAK 

T00 MUCH HEAVEN 

DA YA THINK I'M SEXY? 

I WILL SURVIVE 

TRAGEDY 

WHAT A FOOL BELIEVES 

KNOCK ON WOOD 

HEART OF GLASS 

REUNITED 

HOT STUFF 

LOVE YOU INSIDE OUT 

RING MY BELL 

BAD GIRLS 

GOOD TIMES 

MY SHARON A 

SAD EYES 

DON'T STOP 'TIL YOU GET ENOUGH 

RISE 

POP MUZIK 

HEARTACHE TONIGHT 

STILL 

NO MORE TEARS (ENOUGH IS ENOUGH) 

BABE 

ESCAPE (THE PIÑA COLADA SONG) 

PLEASE DON'T GO 1980s 
ROCK WITH YOU 

DO THAT TO ME ONE MORE TIME 

CRAZY LITTLE THING CALLED LOVE 

ANOTHER BRICK IN THE WALL (PART II) 

CALL ME 

FUNKYTOWN 

COMING UP (LIVE AT GLASGOW) 

IT'S STILL ROCK AND ROLL TO ME 

MAGIC 

SAILING 

UPSIDEDOWN 

ANOTHER ONE BITES THE DUST 

WOMAN IN LOVE 

LADY 

(JUST LIKE) STARTING OVER 

THE TIDE IS HIGH 

CELEBRATION 

9T05 

I LOVE A RAINY NIGHT 

KEEP ON LOVING YOU 

Elton John & Kiki Dee 

Bee Gees 

KC & the Sunshine Band 

Wild Cherry 

Walter Murphy & the Big Apple Band 

Rick Dees& His Cast of Idiots 

Chicago 

Steve Miller 

Rod Stewart 

Marilyn Mc(oo& Billy Davis Jr. 

Leo Sayer 

Stevie Wonder 

Rose Royce 

Mary MacGregor 

Manfred Mann's Earth Band 

The Eagles 

Barbra Streisand 

Daryl Hall &John Oates 

ABBA 

David Soul 

Thelma Houston 

Glen Campbell 

The Eagles 

Leo Sayer 

Stevie Wonder 

KC & the Sunshine Band 

Fleetwood Mac 

Marvin Gaye 

Bill Conti 

Alan O'Day 

Shaun Cassidy 

Barry Manilow 

Andy Gibb 

The Emotions 

Meco 

Debby Boone 

Bee Gees 

Player 

Bee Gees 

Andy Gibb 

Bee Gees 

Yvonne Elliman 

Wings 

Johnny Mathis & Deniece Williams 

John Travolta &Olivia Newton -John 

Andy Gibb 

The Rolling Stones 

The Commodores 

Frankie Valli 

A Taste of Honey 

Exile 

Nick Gilder 

Anne Murray 

Donna Summer 

Barbra Streisand & Neil Diamond 

Chic 

Bee Gees 

Rod Stewart 

Gloria Gaynor 

Bee Gees 

The Doobie Brothers 

Amii Stewart 

Blondin 

Peaches & Herb 

Donna Summer 

Bee Gees 

Anita Ward 

Donna Summer 

Chic 

The Knack 

Robert John 

Michael Jackson 

Herb Alpert 

M 

The Eagles 

The Commodores 

Barbra Streisand & Donna Summer 

Styx 

Rupert Holmes 

KC & the Sunshine Band 

Michael Jackson 

Captain & Tennille 

Queen 

Pink Floyd 

Blondie 

Lipps Inc. 

Paul McCartney & Wings 

Billy Joel 

Olivia Newton -John 

Christopher Cross 

Diana Ross 

Queen 

Barbra Streisand 

Kenny Rogers 

John Lennon 

Blondie 

Kool & the Gang 

Dolly Parton 

Eddie Rabbitt 

REO Speedwagon 
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early -'6Os first wave was its incomparable 
pinnacle, only to be pushed aside by the 
heavier funk of Stax, Sly Stone and James 
Brown, the company produced no less than 
25 No.1 singles in the '70s, including a re- 
markable 15 between 1970 and 1973. 

Motown's renaissance is indicative of 
perhaps the most notable development 
on this list, which is the unprecedented in- 
tegration that was happening atop the 
charts. During the first half of the decade, 
black and white artists easily and consis- 
tently passed the No. l slot back and forth. 
Looking at this list and seeing Elton John 
grab the ring from Stevie Wonder, or Fleet- 
wood Mac hand off to Marvin Gaye, it's a re- 
minder of a time that felt as close to one 
pop nation, indivisible, as it ever would. 

But where white artists were generally 
retreating from the social protest of the 
'6Os, opting instead for the more intro- 
spective work of Carole King and James 
Taylor, R &B of the early '70s unflinchingly 
reflected the turmoil of Watergate, Viet- 
nam and urban blight. Even in hindsight, 
the fact that such songs as "War," "You 
Haven't Done Nothing" and "Papa Was a 

Rollin' Stone" were No. 1 singles is simply 
astonishing (though the triumph of Helen 
Reddy's "I Am Woman" deserves some 
recognition as well). 

This historic display of unity, though, 
would be ruptured by the single event 
that rumbled through the '7Os and 
changed everything, the Big Bang, the 
tectonic shift from which pop music still 
reels: the birth of disco. The impression 
today is that the 1977 release of "Satur- 
day Night Fever" was the line in the 
sand, but looking at this list, it's clear 
that it was just the tipping point. Such 
proto -disco singles as "Love's Theme" 

FORGOTTEN NO.1s 

1971 

"Go Away 
Little Girl" 

Donny 
osmond 

While the Osmond 
name helped propel the 
track up the charts, the 
subject matter (a young 
heartthrob tells a pretty 

girl to go away so he 
won't cheat on his 

girlfriend) pretty much 
condemned it to 

obscurity out of the 
gate. Put another way: If 

Justin Bieber were to 
cover this, teen girls the 
world over would fling 
themselves from cliffs. 

1974 

"Seasons in 
the Sun" 

Terry Jacks 
"We had joy, we had fun 
..." One of the least - 
acclaimed versions of 
this often -recorded 

song, one critic ranked 
this cut as one of the 100 
worst songs of all time. 
But that hasn't gotten in 

the way of the tune's 
popularity, as everyone 
from Westlife to Nirvana 
to Bad Religion has taken 

a crack at the Jacques 
Brel- penned track (with 

Rod McKuen). 

John Travolta donned that white suit. 
Still, as rock critics championed punk 

and new wave (which had zero impact at 
this stratosphere beyond Blondie and, per- 
haps, the Knack), "Fever" was the story of 
the decade. With four No. is -plus a stack 
of additional hits and radio staples, on its 
way to sales topping 15 million -it would 
define a pop moment forever. And as disco 
swallowed more and more of the top 40, 
music's audience began to splinter in ways 
that would become permanent. 

For a few years, black and white artists, 
rock and dance music, were able to happily 
co- exist, but the roads were diverging. No 
black performers reached No. 1 between 
August 1976 and January 1977, or between 
October 1977 and May 1978. By October 
1982, there were three weeks when not 
one record by an African -American artist 
was in the top 20 of the singles or albums 
chart -the first time there was such a sharp 
division since the '40s. 

"Saturday Night Fever" also indicated 
something else to come: It marked the 
emergence of the "event" record -not just 
an album that got huge on its own steam, 
like "Rumours" or "Hotel California," but 
an all -out media blitz designed for mega - 
platinum scale. The 1981 launch of MTV 
was coming up quick. And in the final 
months of 1979, "Don't Stop'TiI You Get 
Enough" returned Michael Jackson (who 
had, of course, kicked off 1970 with four 
straight chart -toppers with the Jackson 
5) to No.1. As he was reaching the pinna- 
cle in October, a curious song called "Rap- 
per's Delight" had crept into the lower 
reaches of the top 40. 

The divisions between decades often 
seem arbitrary. But as the '70s ended, and 
Jimmy Carter handed over the White 

and "TSOP" were already at the top of the chart in 1974. House to Ronald Reagan, it was clear that the world was 
"Disco Lady" and even "Disco Duck" were No. is before ready for a brand -new beat. -Alan Light 



FORGOTTEN NO.1s 

The '80s 
Olivia Newton -John 
Music Television. 
Michael Jackson. 
U2. 

miTV went live on Aug. 1, 1981, with a flour- 
ish of self- important pronouncements 
about "revolution." But it took a few 
months for proof of the channel's game - 
changing potential to materialize -in 

the form of Olivia Newton -John's "Physical." 
For her first record in three years, the reigning soft -rock 

queen aggressively tarted up her image: "Physical" is a dis- 
posable three -note hook surrounded by soft-porn come -ons. 

Compared with videos from just a year or two later -like 
Michael Jackson's "Billie Jean" (which began its seven -week 
run at No.1 on March 5,1983) or Michael Sembello's "Maniac" 
(No. i for two weeks beginning Sept.19,1983) -it looks prehis- 
toric, homemade. No matter. "Physical" became a No.1 hit on 

Nov. 21,1981, and stayed atop the charts for 10 weeks -longer 
than any other song in the entire decade. 

Every musical decade is sooner or later reduced to a 

sweeping generalization. We know the '60s weren't all 
about peace and love, but that's the tag. The '80s? It was a 

moment of big and bigger. 
Fans became accustomed to a dizzying new set of market- 

ing contrivances -if there's a poster act for this glitzed -out 
decade, it's Milli Vanilli, the duo whose three No.1 hits ( "Baby 
Don't Forget My Number," "Girl I'm Gonna Miss You" and 
"Blame It on the Rain ") were tainted with an asterisk after it 
was revealed that Fab Morvan and Rob Pilatus didn't actually 
sing on the tracks. 

A sure route to chart success was to play the "Physical" 

game, ginning up sexy or 
controversial or ironic vi- 
suals to sell otherwise un- 

remarkable tunes. How 
else to explain the suc- 
cess of post -disco Hall & 

Oates, whose dopey 
"Maneater" spent four 
weeks at No.1. Toni Basil's 

"Mickey" falls into this 
category, too. And even 
venerable songwriter 
Billy Joel's nostalgic ex- 
ercise "We Didn't Start 
the Fire" fits in. Would 
that have hit No. 1 without 
its intense video? 

Megawatt marketing be- 

came an '80s fact of life, but 
it wasn't the whole story. 
It was also the decade of 
radical rhythm upheaval - 
musicians exploring new 
blends of rock and R &B and 

funk. It's the decade of 
Michael Jackson, whose 
"Thriller" remains a high - 
water mark not just in terms 
of big sales, but as an ex- 
ample of deep and endur- 
ing creativity. 

The '80s stand as a time 
of striking diversity on the 
charts- during one stretch 
in 1980, the No.1 spot was 

owned by Pink Floyd ( "An- 
other Brick in the Wall Pt. II "), then Blondie ( "Call Me "), then 
Lipps Inc. ( "Funkytown "). Shortly before "Physical" erupted, 
the nation's biggest song was "Endless Love," a duet from !Diana 

Ross and Lionel Richie that was the first in what became a 

decade -long string of squishy love duets; a few months after 

1981 

"I Think We're 
Alone Now" 

Tiffany 
Followed into the top 

spot by another Tommy 
James & the Shondells hit 

( "Mony Mony" covered 
by Billy Idol), mall - 

touring sensation Tiffany 
went the way of many 

teen idols from the rock 
era and disappeared 

quickly from the 
airwaves. She did score a 

second No.1,1988's 
"Could've Been," which 
can sometimes be heard 

on call -in dedication 
shows. 

1989 

"Batdance" 
Prince 

Although not included in 
the 1989 movie directed 

by Tim Burton and 
starring Michael Keaton 

as the Caped Crusader, it 
became Prince's fourth 
No. 1 based largely on 

the film's impact. 
Written in just a few 

hours, this mash -up of 
dialogue and sounds 
from the movie was 
forgettable from the 

start. The video, where 
Prince portrayed various 

characters from the 
movie, was only slightly 

more memorable. 

Blondie 

Daryl Hall & John Oates 

Sheena Easton 

Kim Carnes 

Stars on45 

Air Supply 

Rick Springfield 

Diana Ross& Lionel Richie 

Christopher Cross 

Daryl Hall &John Oates 

Olivia Newton -John 

Daryl Hall & John Oates 

The J. Bells Band 

Joan Jett & the Blackhearts 

Vangelis 

Paul McCartney & Stevie Wonder 

The Human League 

Survivor 

The Steve Miller Band 

Chicago 

John Cougar 

Men at Work 

Joe Cocker & Jennifer Warner 

Lionel Richie 

Toni Basil 

Daryl Hall & John Oates 

Men at Work 

Toto 

Patti Austin With James Ingram 

Michael Jackson 

Degas Midnight Runners 

Michael Jackson 

David Bowie 

Irene Cara 

The Police 

Eurythmics 

Michael Sembello 

Billy Joel 

Bonnie Tyler 

Kenny Rogers With Dolly Parton 

tonel Riche 

Paul McCartney& Michael Jackson 

Yes 

Culture Club 

Van Halen 

Kenny loggins 

Phil Collins 

Lionel Richie 

Deniece Williams 

(yndi Lauper 

Duran Duran 

Prince & the Revolution 

Ray Parker Jr. 

Tina Turner 

John Waite 

Prince & the Revolution 

Stevie Wonder 

Billy Ocean 

Wham! 

Daryl Hall & John Oates 

Madonna 

Foreigner 

Wham! Featuring George Michael 

REO Speedwagon 

Phil Collins 

USA for Africa 

Madonna 

Simple Minds 

Wham! 

Tears for Fears 

Bryan Adams 

Phil Collins 

Duran Duran 

Paul Young 

Tears for Fears 

Huey Lewis & the News 

John Parr 

Dire Straits 

Ready for the World 

a -ha 

Whitney Houston 

Stevie Wonder 

Jan Hammer 

Starship 

Phil Collins& Marilyn Martin 

Mr. Mister 

Lionel Richie 

Dionne & Friends 

Whitney Houston 

Mr. Mister 

Starship 

Heart 

Falco 

Prince & the Revolution 

Robert Palmer 

Pet Shop Boys 

Whitney Houston 

Madonna 

Patti LaBelle & Michael McDonald 

Billy Ocean 

RAPTURE 

KISS ON MY LIST 

MORNING TRAIN (NINE TO FIVE) 

BETTE DAVIS EYES 

MEDLEY 

THE ONE THAT YOU LOVE 

JESSIE'S GIRL 

ENDLESS LOVE 

ARTHUR'S THEME (BEST THAT YOU CAN DO) 

PRIVATE EYES 

PHYSICAL 

I CAN'T GO FOR THAT (NO (AN DO) 

CENTERFOLD 

I LOVE ROCK 'N ROLL 

CHARIOTS OF FIRE TITLES 

EBONY AND IVORY 

DON'T YOU WANT ME 

EYE OF THE TIGER 

ABRACADABRA 

HARD TO SAY I'M SORRY 

JACK& DIANE 

WHO CAN IT BE NOW? 

UP WHERE WE BELONG 

TRULY 

MICKEY 

MANEATER 

DOWN UNDER 

AFRICA 

BABY, COME TO ME 

BILLIE JEAN 

COME ON EILEEN 

BEAT IT 

LET'S DANCE 

FLASHDANCE... WHAT A FEELING 

EVERY BREATH YOU TAKE 

SWEET DREAMS (ARE MADE OF THIS) 

MANIA( 

TELL HER ABOUT IT 

TOTAL ECLIPSE OF THE HEART 

ISLANDS IN THE STREAM 

ALL NIGHT LONG (ALL NIGHT) 

SAY SAY SAY 

OWNER OF A LONELY HEART 

KARMA CHAMELEON 

JUMP 

FOOTLOOSE 

AGAINST ALL ODDS (TAKE A LOOK AT ME NOW) 

HELLO 

LET'S HEAR IT FOR THE BOY 

TIME AFTER TIME 

THE REFLEX 

WHEN DOVES CRY 

GHOSTBUSTERS 

WHAT'S LOVE GOT TO DO WITH IT 

MISSING YOU 

LET'S GO CRAZY 

I JUST CALLED TO SAY I LOVE YOU 

CARIBBEAN QUEEN (NO MORE LOVE ON THE RUN) 

WAKE ME UP BEFORE YOU GO -GO 

OUT OF TOUCH 

LIKE A VIRGIN 

I WANT TO KNOW WHAT LOVE IS 

CARELESS WHISPER 

CAN'T FIGHT THIS FEELING 

ONE MORE NIGHT 

WE ARE THE WORLD 

CRAZY FOR YOU 

DON'T YOU (FORGET ABOUT ME) 

EVERYTHING SHE WANTS 

EVERYBODY WANTS TO RULE THE WORLD 

HEAVEN 

SUSSUDIO 

A VIEW TO A KILL 

EVERYTIME YOU GO AWAY 

SHOUT 

THE POWER OF LOVE 

ST. ELMO'S FIRE (MAN IN MOTION) 

MONEY FOR NOTHING 

OH SHEILA 

TAKE ON ME 

SAVING ALL MY LOVE FOR YOU 

PART -TIME LOVER 

"MIAMI VICE" THEME 

WE BUILT THIS CITY 

SEPARATE LIVES 

BROKEN WINGS 

SAY YOU, SAY ME 

THAT'S WHAT FRIENDS ARE FOR 

HOW WILL I KNOW 

KYRIE 

SARA 

THESE DREAMS 

ROCK ME AMADEUS 

KISS 

ADDICTED TO LOVE 

WEST END GIRLS 

GREATEST LOVE OF ALL 

LIVE TO TELL 

ON MY OWN 

THERE'LL BE SAD SONGS (TO MAKE YOU CRY) 
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NUMBER ONES 

HOLDING BACK THE YEARS 

INVISIBLE TOUCH 

SLEDGEHAMMER 

GLORY OF LOVE (THEME FROM "THE KARATE KID PART II") 

PAPA DON'T PREACH 

HIGHER LOVE 

VENUS 

TAKE MY BREATH AWAY (LOVE THEME FROM "TOP GUN ") 

STUCK WITH YOU 

WHEN I THINK OF YOU 

TRUE COLORS 

AMANDA 

HUMAN 

YOU GIVE LOVE A BAD NAME 

THE NEXT TIME I FALL 

THE WAY IT IS 

WALK LIKE AN EGYPTIAN 

SHAKE YOU DOWN 

AT THIS MOMENT 

OPEN YOUR HEART 

LIVIN' ON A PRAYER 

JACOB'S LADDER 

LEAN ON ME 

NOTHING'S GONNA STOP US NOW 

I KNEW YOU WERE WAITING (FOR ME) 

(I JUST) DIED IN YOUR ARMS 

WITH OR WITHOUT YOU 

YOU KEEP ME HANGIN' ON 

ALWAYS 

HEAD TO TOE 

I WANNA DANCE WITH SOMEBODY (WHO LOVES ME) 

ALONE 

SHAKEDOWN (FROM "BEVERLY HILLS COP II ") 

I STILL HAVEN'T FOUND WHAT I'M LOOKING FOR 

WHO'S THAT GIRL 

LA BAM BA 

I JUST CAN'T STOP LOVING YOU 

DIDN'T WE ALMOST HAVE IT ALL 

HERE I GO AGAIN 

LOST IN EMOTION 

BAD 

I THINK WE'RE ALONE NOW 

MONYMONY 

(I'VE HAD) THE TIME OF MY LIFE 

HEAVEN IS A PLACE ON EARTH 

FAITH 

SO EMOTIONAL 

GOT MY MIND SET ON YOU 

THE WAY YOU MAKE ME FEEL 

NEED YOU TONIGHT 

COULD'VE BEEN 

SEASONS CHANGE 

FATHER FIGURE 

NEVER GONNA GIVE YOU UP 

MAN IN THE MIRROR 

GET OUTTA MY DREAMS, GET INTO MY (AR 

WHERE DO BROKEN HEARTS GO 

WISHING WELL 

ANYTHING FOR YOU 

ONE MORE TRY 

TOGETHER FOREVER 

FOOLISH BEAT 

DIRTY DIANA 

THE FLAME 

HOLD ON TO THE NIGHTS 

ROLL WITH IT 

MONKEY 

SWEET CHILD 0' MINE 

DON'T WORRY, BE HAPPY (FROM "COCKTAIL ") 

LOVE BITES 

RED RED WINE 

GROOVY KIND OF LOVE 

KOKOMO (FROM "COCKTAIL ") 

WILD, WILD WEST 

BAD MEDICINE 

BABY, I LOVE YOUR WAY /FREEBIRD MEDLEY 

LOOK AWAY 

EVERY ROSE HAS ITS THORN 

MY PREROGATIVE 

TWO HEARTS 

WHEN I'M WITH YOU 

STRAIGHT UP 

LOST IN YOUR EYES 

THE LIVING YEARS 

ETERNAL FLAME 

THE LOOK 

SHE DRIVES ME CRAZY 

LIKE A PRAYER 

I'LL BE THERE FOR YOU 

FOREVER YOUR GIRL 

ROCK ON (FROM "DREAM A LITTLE DREAM ") 

WIND BENEATH MY WINGS (FROM "BEACHES ") 

I'LL BE LOVING YOU (FOREVER) 

SATISFIED 

BABY DON'T FORGET MY NUMBER 

GOOD THING 

IF YOU DON'T KNOW ME BY NOW 

TOY SOLDIERS 

BATDANCE (FROM "BATMAN") 

RIGHT HERE WAITING 

Simply Red 

Genesis 

Peter Gabriel 

Peter Cetera 

Madonna 

Steve Winwood 

Bananarama 

Berlin 

Huey Lewis& the News 

Janet Jackson 

Cyndi Lauper 

Boston 

The Human League 

Bon Joni 

Peter Cetera With Amy Grant 

Bruce Homsby & the Range 

The Bangles 

Gregory Abbott 

Billy Vera & the Beaters 

Madonna 

Bon Jovi 

Huey Lewis& the News 

Club Nouveau 

Starship 

Aretha Franklin& George Michael 

Cutting Crew 

U2 

Kim Wilde 

Atlantic Starr 

Lisa Lisa& Cult Jam Featuring Full Force 

Whitney Houston 

Heart 

Bob Seger 

U2 

Madonna 

Los Lobos 

Michael Jackson With Siedah Garrett 

Whitney Houston 

Whitesnake 

Lisa Lisa & Cult Jam Featuring Full Force 

Michael Jackson 

Tiffany 

Billy Idol 

Bill Medley & Jennifer Warnes 

Belinda Carlisle 

George Michael 

Whitney Houston 

George Harrison 

Michael Jackson 

INKS 

Tiffany 

Expose 

George Michael 

Rick Astley 

Michael Jackson 

Billy Ocean 

Whitney Houston 

Terence Trent D'Arby 

Gloria Stefan & Miami Sound Machine 

George Michael 

Rick Astley 

Debbie Gibson 

Michael Jackson 

Cheap Trick 

Richard Mars 

Steve Winwood 

George Michael 

Guns N' Roses 

Bobby McFerrin 

Def Leppard 

UB40 

Phil Collins 

The Beach Boys 

The Escape Club 

Bon Jovi 

Will to Power 

Chicago 

Poison 

Bobby Brown 

Phil Collins 

Sheriff 

Paula Abdul 

Debbie Gibson 

Mike & the Mechanics 

The Bangles 

Roxette 

Fine Young Cannibals 

Madonna 

Bon Jovi 

Paula Abdul 

Michael Damian 

Bette Midler 

New Kids on the Block 

Richard Marx 

Milli Vanilli 

Fine Young Cannibals 

Simply Red 

Martika 

Prince 

Richard Marx 
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"Physical" petered out, Joan Jett & the Blackhearts roared into 
view with "I Love Rock and Roll," (No.1 on March 20, 1982), 
which eschewed the coy in favor of super -clear declarative blast. 

The craft and discipline involved in writing a hit song didn't sud- 
denly become obsolete- rather, songs that stand as shining ex- 
amples of craft, such as Foreigner's "I Want to Know What Love 
Is" (No. i for two weeks in February 1985) had to vie for atten- 
tion alongside slight tunes like Ray Parker Jr.'s "Ghostbusters" 
that prevailed as a result of disproportionate MTV love. 

The '80s were a time of gaudy crap in every possible hue. But 
for every "Physical," there's a song like the stirring gospel con- 
fessional "I Still Haven't Found What I'm Looking For," U2's sec- 
ond No.1 single from 1987's "The Joshua Tree ": "I have spoke 
with the tongue of angels /I have held the hand of a devil /It 
was warm in the night /I was cold as a stone." If this is the epi- 
taph for the decade, the '80s are worth their weight in lamé- 
and actual gold. -Tom Moon 

The '90s 
Mariah Carey. 
Boyz II Men. 
Hip hop. 
`Candle in the Wind.' 

The bump of hip -hop and thrash of grunge may 
dominate our sonic memory of the '90s, yet 
the hits that bookended the decade were 
soaked in smooth. In late January 1990, Michael 
Bolton's syrupy ballad "How Am I Supposed 

to Live Without You" became the decade's first new No. 
1, and some 3,500 days later, Santana and Rob Thomas' 
"Smooth" began its surprising 12 -week run at the top. 

This was no anomaly. More than any previous decade, the 
'90s saw more No. 1 songs enjoy multiple -month runs, and 
the vast majority of them were croon -heavy ballads like All - 
4 -One's "I Swear," Boyz II Men's "End of the Road" and Whit- 
ney Houston's "I Will Always Love You" (11,13 and 14 weeks 
at No.1, respectively). While the album charts heralded the 
rise of "alternative" through hip -hop's spreading popularity 
and rock's rediscovered grit, the singles chart walked a differ- 
ent beat. Among the No. 1s, there was no Nirvana, no Dr. Dre 
or Snoop Dogg, no Pearl Jam, no Wu -Tang Clan. There was, 
however, Mariah Carey. Lots and lots of Mariah Carey. 

It's only fitting that the decade's undisputed hitmaker would 
also be the first legitimately new star of the '90s. Holdovers from 
the '80s dominated the first half of 1990: Paula Abdul, Taylor 
Dayne, Roxette. Then, in early August, Carey began a four -week 
run with "Vision of Love," the first of a record 14 No. 1s for the 
decade, including "One Sweet Day," her holiday season collab- 
oration with Boyz II Men in 1995. "Day" spent 16 weeks at No.1 and 

1995: THE 
NOTORIOUS 

B.I.G. and 
FAITH EVANS 

Th rìous 
B.I. pnotize' 

, : had 
week ti 4 run. 
It was 1 ed 
by Daddy's 

Missing 
You'-No. 1 
for 14 weeks. 
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UNCHARTED 
GRADUATES 

DAVID CHOI 
Singer /songwriter . >â 

Orange County, CA 
This Korean American song- 
writer and "YouTube producer" 

...._._.._... 

made the leap from two weeks 
on Uncharted to land at No. 18 

on Billboard's Comedy Digital 
chart for "I'm Hardcore," 

a collaboration with Ryan Higa ...... 
and JR Aquino. Choi says his 
success on YouTube was com- 
pletely unexpected, at first. 

"I didn't actually spread the 
word [about my YouTube page], 
because I initially wanted to 
pursue songwriting and pro- 
ducing," he explains. "Life is weird!" 

Nevertheless, after his song " YouTube (A Love 
Song)" was featured on the site's homepage, 
the fans carne pouring in, and before he knew it, 

TOP 5 BY 
YOUTUBE VIEWS* 

r ARCHITECTS 
Metalcore 
Brighton, England 

It should come as no surprise that the UK- 
based hardcore band Architects graduated 
from Uncharted just a week after their impres- 

DECODER 
Post -hardcore 
St. Petersburg, FL 
With the release of their self -titled de- 
but album on Rise Records, post -hardcore 
band Decoder kicked their online pres- 
ence up a notch to secure a spot at No. 
44 on Billboard's Heatseekers Albums 
chart during the week of February 5. The 
six -piece ensemble from St. Petersburg, 
FI., brings together former members of 
other successful bands including Versa 
Emerge (Fueled by Ramen) and the late 
Of Machines (also on Rise), the fame of 
which has boosted the buzz surrounding 
Decoder. 

Produced by Matt Malpass, engineer 
and mixer of releases by Manchester Or- 
chestra and Copeland, the debut album 
has found positive feedback through word 
of mouth, according to the band. 

"As much as we try and get ourselves 
out there through the Internet and social 
media sites, I think a lot of it has been 
word of mouth," says bassist Bryce Sipes 
of Decoder's growing fan base. "People 
who like it are showing their friends." 

Choi had over 700,000 subscribers to 
his channel. He attributes his fame to 
the collaborative abilities the platform 
provided. 

sive debut. The quartet breezed through 
the rankings to start out at No. 12 (the 
appearance was concurrent with the re- 
lease of :heir fourth album, The Here and 
Now), and last week made it to No. 47 
on Billboard's Heatseekers Albums chart. 

At fist, Architects no doubt attracted 
attention by touring with more estab- 
lished hardcore bands Norma Jean and 
Atreyu, as well as via endorsements by 
such sponsors as Vans and Monster en- 
ergy drink. However, their steady inter- 
action with fans on Twitter has ensured 
that tha: attention will stick. 

Armed with a bank of nearly 150,000 
MySpace Music song plays this month, 
and a steadily growing base of fans on 
Facebook and Twitter, the band plans 
to laurch a UK tour in support of the 
album in late April. 

1 TraPhik 

2 Dave Days 

3 DJ BL3ND 

4 David Choi 

5 Pomplamoose 

YOUTUBE 
VIEWS 

UNCHARTED 
MONTHLY RANK 

4,645,578 1 

925,939 9 

724,287 2 

516,753 21 

438,201 13 

'Views during recap period, Jan. 29 through Feb. 19 chart weeks 

TOPS 
TWITTER FOLLOWERS* 

NEW TWITTER 
FOLLOWERS 

UNCHARTED 
MONTHLY RANK 

Big Sean 26,016 28 

The Pretty Reckless 24,754 15 

Devlin 12,571 26 

Mindless Behavior 9,487 32 

Dave Days 7,245 9 

'New followers during recap period, Jan. 29 through Feb. 19 chart weeks 

TOP 5 BY 
MYSPACE MUSIC PLAYS* 

1 Colette Carr 

MYSPACE MUSIC 
SONG PLAYS 

2 The Deadlies 

3 Javier Jofre 

4 Jamie Lynn Noon 

5 Laura Roppe 

UNCHARTED 
MONTHLY RANK 

748,125 S 

659,420 4 

573,423 5 

564,816 6 

425,641 7 

'Song plays during recap period, Jan. 29 through Feb. 19 chart weeks 

TOP 5 BY 
FACEBOOK FANS* 

1 Superman Is Dead 

2 Sam Tsui 

3 Devlin 

4 The Pretty Reckless 

5 Dash Berlin 

MDNTHL, KAN, 

120,439 14 

63,125 24 

61,437 26 

57,265 15 

42,649 22 

'New fans during recap period, Jan. 29 through Feb. 19 chart weeks 
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YANN TIERSEN 
21 Classical /Folk 

Brittany, France 
This contemporary composer, 
holding fast on Uncharted for four 
weeks, is perhaps best known for his 
scoring of the critically acclaimed 
film "Amelie." The soundtrack and 

his six albums 
have no doubt 
fueled the 
thousands of 
Last.fm plays 

r rJ he receives ` / every week. DASH BER 
Electronic /D 
The Hague, 
the Neth 

"When I first got my music up on 
MySpace, I started researching 
artists whose music was similar 
to mine, and reaching out to their 
fans," she says. Last.fm's similar art- 
ists listing also helped her find the 
people who might be most inter- 
ested in her music. 

Noon recently relocated from the 
Bay Area to Los Angeles in order to 
step up her career. Right now she's 
focusing on "recording and working 
with new songwriters," but plans to 
tour and start filming music videos 
in the near future. 

Another fast riser is Dash Berlin, 
No. 22 on the monthly recap, who 
entered the debut Uncharted at No. 
36 and rose 20 positions to No. 16 

in two weeks. 
The Dutch DJ's futuristic trance 

tracks have earned him a following 
on dance floors throughout Europe, 
and he's in the midst of a full- throt- 
tle tour that will take him to Cana- 
da, Russia, the U.S., Latin America 
and Indonesia. Berlin earned more 
than 14,000 new Facebook fans and 
2,600 Last.fm fans after the release 
the single "Disarm Yourself" featur- 
ing Australian singer Emma Hewitt. 

And while he's found a live audi- 
ence in clubs, Berlin has also used 
YouTube both as a promotion tool 
and creative platform. The official 
music video for his track "Till the 
Sky Falls Down" has earned more 
than six million views since 2008. 

28 
BIG SEAN 
Hip -hop 
Detroit, Ml 

When Kanye 
West's protege 
Big Sean re- 
leases his debut 
full -length album 
this year, he may 
very well land 
on one of Bill- 
board's sales and airplay charts. But 
until then, the Detroit rapper has 
been biding his time on Uncharted. 
His month -long residency on the 
chart is thanks to successful mix- 
tures that have continued to earn 
him constant streams and thou- 
sands of new Facebook, Twitter and 
MySpace fans every week. 

32 
MINDLESS BEHAVIOR 
Hip -hop 
Los Angeles, CA 

This quartet of 
13 -year old MCs 

came in at No. 
44 on Un- 
charted during 

e - its debut week, 
and made a stellar comeback at No. 
16 last week, thanks to a radio tour 
and new live video that wrangled 
them a surge in YouTube views, 
Facebook fans and Twitter follow- 
ers. Next month, they,Abll open for 
Janet Jackson on a number of her 
U.S. tour dates. 

TOP 50 
VNCHARTE 

26 

21 

28 

29 

30 

31 

32 

33 

34 

35 

36 

31 

38 

39 

40 

41 

42 

43 

44 

45 

46 

41 

48 

49 

50 

DEVLIN 
www. myspdce.com/officialdevlin 

YANN TIERSEN 
www. myspace .com /yanntierseninprogress 

BIG SEAN 
www. myspace.com /uknowbigsean 

DEPORTIVO 
www .myspace.com /deportivoofficial 

ANNA CALVI 
www. myspace.com /annacalvi 

AJ RAFAEL 
www.myspace.com/airafael 

MINDLESS BEHAVIOR 
www myspace.com/mindlessbehavior 

THE BLOODY BEETROOTS 
www.myspace.com/thebloodybeet roots 

NERO 
www.myspace.com /nerouk 

ENTER SHIKARI 
www myspace.com /entershi kari 

OTENKI 
www myspace.com/otenki/ 

STEVEN SEAGAL 
www myspace .com /stevenseagalmojoprìest 

GO HARD OR GO HOME 
www myspace. com /ghghband 

HAYDEN PANETTIERE 
www. myspace.com /haydenpa nettiere 

THE FEW THAT REMAIN 
www. myspace .com /thefewthatremainoffic ial 

MALA MYSTIKZ 
www myspace.com /malamysti kz 

UNIVERSO 17 
www.myspace.com/bandauniverso17 

SOZAY 
www.myspace.com/sozay 

THE MOVEMENT PURSUERS 
www.myspace.com/tmp.in, 

FUNERAL PARTY 
www.myspace.com /funeralparty 

RICARDO KATSUKI 
www.rnyspace.com/diricardokatsukt 

BANDA SUPERTOY 
.vww.myspace.com /bandasupertoy 

FINNTROLL 
.ww.myspace com/officialfinntroll 

HYPE WILLIAMS 
www.myspdre.corni hypheewillíams 

YOUR FAVORITE ENEMIES 
www. myspace.com /yourfavoriteenemies 



DREAMSEEKERS 
THE BEST MUSIC YOU'VE NEVER HEARD 

ANNA CALVI 
Singer /songwriter 
London, UK 

This haunting London crooner 
is creeping up the rankings, and 
with a voice that channels such 
soulful indie frontwomen as Vic- 
toria Legrand (Beach House) and 
Cat Power, it won't be long be- 
fore her current fans start saying 
they knew her when. Calvi's rank - 
incs this month on Uncharted 
have been thanks to an outpour- 
ing of MySpace listeners. 

LAST MONTH, BILLBOARD INTRODUCED OUR DREAMSEEKERS INITIA- 
TIVE, FOCUSING ON THE CAREERS OF DEVELOPING AND UNDISCOV- 
ERED ARTISTS. THIS PROGRAM INCLUDES UNCHARTED, A WEEK- 
LY RANKING OF EMERGING ARTISTS WHO HAVE YET TO APPEAR ON 
A MAJOR BILLBOARD CHART, AND THE UPCOMING BILLBOARD PRO 
TOOLSET TO HELP ARTISTS ACHIEVE THEIR MUSIC CAREER GOALS. 

The rankings and spotlights inside this insert recap the first four weeks 
of Uncharted, ranking the top 50 artists who have appeared on the chart 
between the Jan. 29 and Feb. 19 chart weeks. The current list, fo- the Feb. 26 
chart week, can be found in this issue's chart section on page 72. Uncharted 
artists are ranked by Heat Score -a formula incorporating streamed plays, 
page views and fans according to MySpace Music as well as sources tracked 
by aggregator Next Big Sound, including YouTube, Facebook, Twitter, and 
Last.fm, among others. 

Over the month since Uncharted debuted, the chart has demonstrated 
that artists from a wide range of styles, experience levels and geographic 

At No. 1 for four weeks has been Traphik, a Thai -American rapper and 
comedian from Long Beach, Calif., who has gained a worldwide YouTube fol- 
owing thanks to his humorous lyrics, clever social commentary and aggres- 

sive leverage of the video portal's community. Earning more than four and 
a half million YouTube views over the first four weeks of the chart, Traphik 
exemplifies a winning model for the new music industry: producing regular, 
compelling content that extends beyond just recorded music into multime- 
dia entertainment that viewers need to share. 

YouTube has also propelled the careers of other Uncharted artists, in- 
cluding DJ BL3ND, the "DJ in the Chucky mask" who defines his DJ sets by 
an unforgettable, high- energy visual element, and Pomplamoose, the indie- 
pop duo who turned a strong YouTube presence into national exposure on a 

ubiquitous holiday -period Hyundai commercial. 
Some Uncharted artists including Colette Carr, the Deadlies and Laura 

Roppe are successfully using streaming services to get their music into the 
ears of the masses. And others, like the artists on page 4 of this insert, are 
+l ,.-.,,..n r..,l{nr, o,,.-.-o ..+.-. coloo Rillh,mrr! rhnr+c 
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TRAPHIK 
www.myspace.com/traphik 

DJ BL3ND 
www myspace.com/blendizzy 

COLETTE CARR 
www.myspace.com/coletteca rr 

THE DEADLIES 
www. myspace.com/thedeadliesmusic 

JAVIER JOFRE 
www. myspace.com /javierjofre 

JAMIE LYNN NOON 
www.myspace.com /jamielynnoon 

LAURA KOPPE 
www.myspace.com/lauraroppe 

DIYAR PALA 
www myspace.com /diyarpala 

DAVE DAYS 
www. myspace.com /davedays 

DJ BAM BAM 
www myspace.com /dj bambam 

TEEN HEARTS 
www. myspace.com /teenhearts 

ZIKOS 
www.myspace.com/zikos 

POMPLAMOOSE 
www.myspace.com/pomplamoosemusic 

SUPERMAN IS DEAD 
www.myspace.com /supermanisdead 

THE PRETTY RECKLESS 
wwwinyspace.com/theprettyreckless 

CALL US FORGOTTEN 
www.myspace.com/callusforgotten 

NOISIA 
www myspace.com/denoisia 

GALAXY FARM 
www.myspace.com/galaxytarm 

NICOLAS JAAR 
www.myspace corn/ nicolasjaar 

ALYSSA BERNAL 
www.myspace.com/alyssabernal 

DAVID CHOI 
www.myspace.com /davidchoimusic 

DASH BERLIN 
www. myspace.com /dashberlin 

JET BLACK KISS 
www.myspace.com/jbkmusic 

SAM TSUI 
www myspace.com/samtsui 

ARCHITECTS UK 
www.myspace.com /architectsuk 

JAMIE LYNN NAN 
Singer/Songwriter 
Los Anc9eles,.0 

UNCHARTED RECOGNIZES ARTISTS WHO ARE GROWING THEIR 
FAN BASES THROUGH ONLINE ENGAGEMENT, IN WAYS THAT 
LOOK BEYOND THE TRADITIONAL MEASURES OF SALES AND RA- 
DIO AIRPLAY. BILLBOARD'S GOAL FOR THE CHART IS NOT ONLY 
TO HIGHLIGHT AND TRACK THESE ACHIEVEMENTS, BUT TO HELP 
EXPAND ON THEM BY INTRODUCING THESE HARDWORKING 

1 

POMPLAMOOSE 
Indie -pop 
Corte Madera, CA 

The YouTube -star 
duo, who recently 
came full -force into 
American cul- 
tural consciousness 
thanks to their holi- 
day- season Hyun- 
dai ads, is a testament to what it 
means to be a breakout artist in 
this era: the pair's YouTube chan- 
nel has amassed over 50 million 
total views. 

18 
GALAXY FARM 

}8 Alternative Pop -rock 
Portland, OR 

When this catchy 
alternative rock 
trio burst onto 
Uncharted's rank- 
ings in its second 
week, they took 

a firm stance: holding at No. 13 or 
14 for three weeks, Galaxy Farm 
realeased a self -titled EP for free 
on Bandcamp last year, and has 
been steadily gaining notice. In the 
past week, group racked up nearly 
65,000 MySpace song plays. Fans 
of Muse and Kings of Leon, take 
heed. 

musicians to a broader audience 
of fans and industry professionals. 

Over the course of Uncharted's 
first four weeks, a few artists have 
managed to make mpressive leaps 
on the chart itself. 

One of these is Jamie Lynn Noon, 
who comes in at No. 6 on the overall 
recap. Noon jumped 10 spots on the 
Feb. 12 chart from No. 12 to No. 2, 
earning more than 182,000 MySpace 
Music song plays during the chart 
week, thanks to attention around 
the digital release of her EP "An- 
gels Spoke" on Jan. 24. Still holding 
in the top five thi s week, the Los 
Angeles -based singer /songwriter's 
dreamy, heartfelt pop tunes have 
been streaming steadily on MySpace 
Music and gaining listeners on Last. 
fm. The streams also earned her a 
No. 25 spot on the Billboard Social 
50 chart in December as her new 
holiday single, "Silent Night," was 
featured on the 'Tunes store in its 
Holiday New Releases section. 

After years of °laying flute in 
band and singing in choirs and the- 
ater, Noon started pursing music se- 
riously after high school, when she 
started learning piano and writing 
her own songs. Noon self -released 
her debut EP "A Moment to Break" 
in 2009, and has been growing a 
following ever since. 

Noon's online success comes 
from a strategic use of MySpace 
music to target potential fans. 



the two acts' dual success seemed apropos; 
during the '90s, nearly one of every six weeks 
saw either artist with the top single. 

Their success, along with that of such 
artists as Janet Jackson, Toni Braxton, Mon- 
ica and Brandy, was a stunning sign of how 
far R &B had come since the relative dol- 
drums of the '80s. But that only tells part of 
the story, since R &B's dominance in the '90s 
was heavily influenced by the sound and 
swagger of its less- reputable kin, hip -hop. 

Though rap album sales bum -rushed the 
pop charts, reluctance among top 40 radio 
programmers prevented rap singles from 
enjoying the same crossover success. The 
few exceptions in the early '90s were text- 
book one -hit wonders: Vanilla Ice's "Ice 
Ice Baby," Marky Mark's "Good Vibra- 
tions," P.M. Dawn's "Set Adrift on Mem- 
ory Bliss." The first respected rap star to 
score a No.1 was Sir Mix -a -Lot in the sum- 
mer of 1992, with "Baby Got Back," but it 
would take another three years until an- 
other rapper returned to the top (Coolio 
with "Gangsta's Paradise "). 

MCs may have had it tough but hip -hop's 

production aesthetic enjoyed an easier time, 

especially as it all but took over uptempo R &B 

dance hits by 1995. Eighties rap icon Slick Rick 

played an indirect hand with that shift when 
Montell Jordan used the beat from the rap- 
per's "Children's Story" for ̀ This Is How We Do 

It" (seven weeks at No.1) and then, mere weeks 

later, TLC's breakout hit "Creep" used sam- 

ples from Rick's "Hey Young World." 
It wasn't until 1996 that rap artists began 

to regularly occupy the No.1 spot with any 
frequency, as Bone Thugs -N- Harmony and 
2Pac began trading weeks with Braxton and 

Celine Dion. Even then, all of them had to 
fall back that summer as Los del Rio's "Mac - 

arena" swept in for 14 weeks to become the 
decade's biggest gimmick hit. 

No less strange was how the specter of 

FORGOTTEN NO.1s 

1990 

"Step by Step" 
New Kids on 

the Block 
At the peak of their 

global success, the Kids 
secured a third No.1 with 
this tune, the title track 
from their third album. 
(The other two were 
"I'll Be Loving You 

[Forever]" and "Hangin' 
Tough. ") Despite their 
current comeback tour, 
American radio largely 
avoids all three songs. 

1992 

"How Do You 
Talk to an 
Angel" 

The Heights 
This was the Closest 

grunge ever came to No. 
1: a song recorded by 

the hunky male lead of 
an Aaron Spelling show 
about a fictional band. 
While the actor, Jamie 

Walters, still makes 
music and even scored a 

top 20 single in 1995 
( "Hold On "), the kids in 
the Heights never did 

learn angel- speak. 

Compiled and annotated 
by Barry Scott, host of 

"The Lost 45s," which can 
be heard nationwide on 

Lost45.com and on 
WODS Boston. 

death hung over the No. 1s of 1997. Following 
the shooting death of rapper the Notorious 
B.I.G. in March, his "Hypnotize" single began 

a three -week run at No.1 in May, only to be 

eclipsed by Sean "Puff Daddy" Combs and 

Faith Evans' B.I.G. tribute song, "I'll Be Missing 

You" (14 weeks). Then they were outdone by 

Elton John's rerecording of "Candle in the 
Wind" to honor the passing of Princess Diana 

in late August. John's original 1974 version 
wasn't released in the United States, but his 

1997 remake reached No. l in October and did- 

n't relinquish its hold until mid -January 1998. 

By decade's end, some familiar faces still 

held on. There was Carey, of course, with 
Jay -Z riding shotgun on her late -1999 sin- 

gle "Heartbreaker," while TLC scored two 
No.1s that year with "No Scrubs" and "Un- 
pretty." But the upcoming class of the 
2000s was also beginning to make its voice 
heard, quite literally in the case of Christina 
Aguilera and her piercing vocals on "Genie 
in a Bottle," a summertime No. 1 for five 
weeks. Earlier in 1999, fellow former 
Mouseketeer Britney Spears had already 
enjoyed two weeks at No.1 with "... Baby 

One More Time." Meanwhile, as one -third of 
Destiny's Child, Beyoncé scored her first 
No. 1 when the group's "Bills, Bills, Bills" 
spent a week at No.1 in July. 

Santana's "Smooth" may have crushed 
all comers at the end of the decade but 
the changing sound of pop music, heard 
on Timbaland's slurpy, choppy beats for 
"Bills, Bills, Bills" and the unforeseen pre- 
science of Cher's Auto -Tuned vocals on 
her 1999 single "Believe," hinted that as 

much as "smoothness" ruled the stoop in 

the '90s, sharp curves awaited ahead. 
Technology, within the studio but more 
important, throughout the music indus- 
try and larger society, was about to bring 
a new millennial groove crashing in on 
everyone. -Oliver Wang 

Paula Abdul 

New Kids on the Block 

Gloria Estefan 

Milli Yank 

Janet Jackson 

Roxette 

Bad English 

Milli Vanilli 

Billy Joel 

Phil Collins 

Michael Bolton 

Paula Abdul (Duet With the Wild Pair) 

Janet Jackson 

Alannah Myles 

Taylor Dayne 

Tommy Page 

Sinead O'Connor 

Madonna 

Wilson Phillips 

Roxette 

New Kids on the Block 

Glenn Medeiros Featuring Bobby Brown 

Mariah Carey 

Sweet Sensation 

Jon Bon Joni 

Wilson Phillips 

Nelson 

Maxi Priest 

George Michael 

James Ingram 

Janet Jackson 

Vanilla Ice 

Mariah Carey 

Whitney Houston 

StevieB 

Madonna 

Janet Jackson 

Surface 

(+( Music Factory 

Whitney Houston 

Mariah Carey 

Timmy T. 

Gloria Stefan 

Londonbeat 

Wilson Phillips 

Amy Grant 

Roxette 

Hi -Five 

Mariah Carey 

Extreme 

Paula Abdul 

EME 

Bryan Adams 

Paula Abdul 

Color Me Badd 

Marky Mark & the Funky Bunch Featuring Loleatte ... 

Mariah Carey 

Katyn White 

Prince & the N.P.G. 

Michael Bolton 

PM. Daw n 

Michael Jackson 

(olor Me Badd 

George Michael & Elton John 

RìghtSaid Fred 

Mr. Big 

Vanessa Williams 

KnsKross 

Mariah Carey 

Sir Mix -a -Lot 

Madonna 

Baye II Men 

The Heights 

Whitney Houston 

Peabo Bryson & Regina Beile 

Snow 

Silk 

Janet Jackson 

SWV 

UB40 

Mariah Carey 

Meat Loaf 

Janet Jackson 

Mariah Carey 

Bryan Adams, Rod Stewart & Sting 

Celine Dion 

Ace of Base 

R. Kelly 

All -4 -One 

Usa Loeb & Nine Stories 

Boye II Men 

Boye II Men 

Ini Kamoee 

TLC 

Madonna 

Monte!' Jordan 

Bryan Adams 

TL( 

Seal 

Michael Jackson 

COLD HEARTED 

HANGIN' TOUGH 

DON'T WANNA LOSE YOU 

GIRL I'M GONNA MISS YOU 

MISS YOU MUCH 

LISTEN TO YOUR HEART 

WHEN SEE YOU SMILE 

BLAME IT ON THE RAIN 

WE DIDN'T START THE FIRE 

ANOTHER DAY IN PARADISE 

HOW AMI SUPPOSED TOUVEWITHOUTYOU 1990s 
OPPOSITES ATTRACT 

ESCAPADE 

BLACK VELVET 

LOVE WILL LEAD YOU BACK 

I'LL BE YOUR EVERYTHING 

NOTHING COMPARES2 U 

VOGUE 

HOLD ON 

IT MUST HAVE BEEN LOVE (FROM "PRETTY WOMAN ") 

STEP BY STEP 

SHE AIN'T WORTH IT 

VISION OF LOVE 

IF WISHES CAME TRUE 

BLAZE OF GLORY (FROM "YOUNG GUNS II ") 

RELEASE ME 

(CAN'T LIVE WITHOUT YOUR) LOVE AND AFFECTION 

CLOSE TO YOU 

PRAYING FOR TIME 

I DON'T HAVE THE HEART 

BLACK (AT 

ICE ICE BABY 

LOVE TAKES TIME 

I'M YOUR BABY TONIGHT 

BECAUSE I LOVE YOU (THE POSTMAN SONG) 

JUSTIFY MY LOVE 

LOVE WILL NEVER DO (WITHOUT YOU) 

THE FIRST TIME 

GONNA MAKE YOU SWEAT (EVERYBODY DANCE NOW) 

ALL THE MAN THAT I NEED 

SOMEDAY 

ONE MORE TRY 

COMING OUT OF THE DARK 

I'VE BEEN THINKING ABOUT YOU 

YOU'RE IN LOVE 

BABY BABY 

JOYRIDE 

I LIKE THE WAY (THE KISSING GAME) 

I DON'T WANNACRY 

MORE THAN WORDS 

RUSH RUSH 

UNBELIEVABLE 

(EVERYTHING I DO) I DO IT FOR YOU 

THE PROMISE OF A NEW DAY 

I ADORE MI AMOR 

GOOD VIBRATIONS 

EMOTIONS 

ROMANTIC 

CREAM 

WHEN A MAN LOVES A WOMAN 

SET ADRIFT ON MEMORY BLISS 

BLACK ORWHITE 

ALL 4 LOVE 

DON'T LET THE SUN GO DOWN ON ME 

I'M TOO SEXY 

TO BE WITH YOU 

SAVE THE BEST FOR LAST 

JUMP 

I'LL BE THERE 

BABY GOT BACK 

THIS USED TO BE MY PLAYGROUND 

END OF THE ROAD (FROM "BOOMERANG ") 

HOW DO YOU TALK TO AN ANGEL 

I WILL ALWAYS LOVE YOU (FROM "THE BODYGUARD ") 

A WHOLE NEW WORLD (ALADDIN'S THEME) 

INFORMER 

FREAK ME 

THAT'S THE WAY LOVE GOES 

WEAK 

CAN'T HELP FALLING IN LOVE (FROM "SLIVER ") 

DREAMLOVER 

I'D DO ANYTHING FOR LOVE (BUT I WON'T DO THAT) 

AGAIN 

HERO 

ALL FOR LOVE 

THE POWER OF LOVE 

THE SIGN 

BUMP N' GRIND 

I SWEAR 

STAY (I MISSED YOU) (FROM "REALITY BITES ") 

I'LL MAKE LOVE TO YOU 

ON BENDED KNEE 

HERE COMES THE HOTSTEPPER (FROM "READY TO WEAR ") 

CREEP 

TAKE A BOW 

THIS IS HOW WE DO IT 

HAVE YOU EVER REALLY LOVED AWOMAN? 

WATERFALLS 

KISS FROM A ROSE (FROM "BATMAN FOREVER ") 

YOU ARE NOT ALONE 
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GANGSTA'S PARADISE (FROM "DANGEROUS MINDS ") 

FANTASY 

EXHALE (SHOOP SHOOP) (FROM "WAITING TO EXHALE') 

ONE SWEET DAY 

BECAUSE YOU LOVED ME (FROM "UP CLOSE & PERSONAL ") 

ALWAYS BE MY BABY 

THA CROSSROADS 

HOW DO U WANT IT /CALIFORNIA LOVE 

YOU'RE MAKIN' ME HIGH /LET IT FLOW 

MACARENA (BAYSIDE BOYS MIX) 

NO DIGGITY 

UN -BREAK MY HEART 

WANNABE 

CAN'T NOBODY HOLD ME DOWN 

HYPNOTIZE 

MMMBOP 

I'LL BE MISSING YOU 

MO MONEY MO PROBLEMS 

HONEY 

4 SEASONS OF LONELINESS 

CANDLE IN THE WIND 1997 

TRULY MADLY DEEPLY 

TOGETHER AGAIN 

NICE &SLOW 

MY HEART WILL GO ON 

GETTIN' JIGGY WIT IT 

ALL MY LIFE 

TOO (LOSE 

MY ALL 

THE BOY IS MINE 

I DON'T WANT TO MISSATHING 

THE FIRST NIGHT 

ONE WEEK 

DOO WOP (THAT THING) 

LATELY 

I'M YOUR ANGEL 

HAVE YOU EVER? 

... BABY ONE MORE TIME 

ANGEL OF MINE 

BELIEVE 

NO SCRUBS 

LIVIN' LA VIDA LOCA 

IF YOU HAD MY LOVE 

BILLS, BILLS, BILLS 

WILD WILD WEST 

GENIE IN A BOTTLE 

BAILAMOS 

UNPRETTY 

HEARTBREAKER 

SMOOTH 

2000s WHAT A GIRL WANTS 

I KNEW I LOVED YOU 

THANK GOD I FOUND YOU 

AMAZED 

SAY MY NAME 

MARIA MARIA 

TRY AGAIN 

BE WITH YOU 

EVERYTHING YOU WANT 

BENT 

IT'S GONNA BE ME 

INCOMPLETE 

DOESN'T REALLY MATTER 

MUSIC 

COME ON OVER BABY (ALL I WANT IS YOU) 

WITH ARMS WIDE OPEN 

INDEPENDENT WOMEN PART I 

IT WASN'T ME 

MS. JACKSON 

STUTTER 

BUTTERFLY 

ANGEL 

ALL FOR YOU 

LADY MARMALADE 

U REMIND ME 

BOOTYLICIOUS 

FALLIN' 

I'M REAL 

FAMILY AFFAIR 

U GOT IT BAD 

HOW YOU REMIND ME 

ALWAYS ON TIME 

AIN'T IT FUNNY 

FOOLISH 

HOT IN HERRE 

DILEMMA 

A MOMENT LIKE THIS 

LOSE YOURSELF 

BUMP, BUMP, BUMP 

ALL I HAVE 

IN DA CLUB 

GET BUSY 

21 QUESTIONS 

THIS IS THE NIGHT 

CRAZY IN LOVE 

SHAKE YA TAILFEATHER 

BABY BOY 

STANDUP 

HEY YA! 

THE WAY YOU MOVE 

(oolio Featuring LV. 

Mariah Carey 

Whitney Houston 

Mariah Carey & Boyz II Men 

( eline Dion 

Mariah Carey 

BoneThugs -N- Harmony 

2Pac Featuring K -Ci &Join 

Toni Braxton 

Los del Rio 

BLACKstreet (Featuring Dr. Dre) 

Toni Braxton 

Spice Girls 

Puff Daddy (Featuring Mase) 

The Notorious B.I.G. 

Hanson 

Puff Daddy& Faith Evans Featuring 112 

The Notorious B.I.G. featuring Puff Daddy& Mase 

Mariah Carey 

Boyz II Men 

Elton John 

Savage Garden 

Janet 

Usher 

(cline Dion 

Will Smith 

K -(i & Join 

Next 

Mariah Carey 

Brandy & Monica 

Aerosmith 

Monica 

Barenaked Ladies 

Lauryn Hill 

Divine 

R. Kelly & Celine Dion 

Brandy 

Britney Spears 

Monica 

Cher 

TLC 

Ricky Martin 

Jennifer Lopez 

Destiny's Child 

Will Smith Featuring Dru Hill & Kool Mo Dee 

Christina Aguilera 

Enrique Iglesias 

TL( 

Mariah Carey Featuring Jay -Z 

Santana Featuring Rob Thomas 

(hristina Aguilera 

Savage Garden 

Mynah Carey Featuring Joe & 98 Degrees 

Lonestar 

Destiny's Child 

Santana Featuring the Product G &B 

Aaliyah 

Enrique Iglesias 

Vertical Horizon 

Matchbox Twenty 

'N Sync 

Sisgó 

Janet 

Madonna 

Christina Aguilera 

Creed 

Destiny's Child 

Shaggy Featuring Ricardo "RikRok" Ducent 

Out Kant 

Joe Featuring Mystikal 

Crazy Town 

Shaggy Featuring Rawon 

Janet 

Christina Aguilera, Lit' Kim, Mya & P!nk 

Usher 

Destiny's Child 

Alicia Keys 

Jennifer Lopez Featuring Ja Rule 

Mary J. Bilge 

Usher 

Nickelback 

Ja Rule Featuring Ashanti 

Jennifer Lopez Featuring Ja Rule 

Ashanti 

Nelly 

Nelly Featuring Kelly Rowland 

Kelly Clarkson 

Eminem 

B2K & P. Diddy 

Jennifer Lopez Featuring LL Cool 

50 Cent 

Sean Paul 

50 Cent Featuring Nate Dogg 

(lay Aiken 

Beyoncé Featuring lay -Z 

Nelly, P Diddy& Murphy Lee 

Beyoncé Featuring Sean Paul 

Ludacris Featuring Shawnna 

Out Kaut 

OutKast Featuring Sleepy Brown 
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The 'OOs 
Timberlake. 
Producers. 
Black Eyed Peas. 
`Stronger.' 

op music" has long had the most vague of 
definitions. Unlike rock or hip -hop or coun- 
try, it has never been characterized by sonic, 
ideological qualities. It exists in accordance 
with popular -and more recently- techno- 

logical demands. The No. 1 hits of the 21st century were 
and still are defined by information conglomeration and 
overload. The sound of now isn't a single aesthetic, but a 

tangled mess of them. 
In the mid- to late '9Os there was a tug of war for No. 1 

between Hanson (1997's "MMMBop ") and Ricky Martin 
(1999's "Livin' la Vida Loca "), as well as Mariah Carey (1997's 
"Honey ") and Will Smith (three weeks at No.1 with 1998's 
"Gettin' Jiggy Wit It "). In the end, everything blurred seam- 
lessly. Rappers turned to singing (OutKast's 2003 No. 1 

"Hey Ya! "), singers turned to rapping (Gwen Stefani's 2005 
No.1 "Hollaback Girl "), and many of the decade's biggest 
hits, such as Usher's 2004 No.1 "Yeah!," fused the two. 

This blur was inevitable. Music is now recorded directly 
into the same boxes from which it's consumed. Producers 
share similar software setups and plug -ins while listeners 
and artists all seem to be tapped into the same global 
playlist. Niche genres that were once difficult to access -like 
European dance music and hyper -local underground hip - 
hop -now fill the same iPod space, and both have left their 
share of fingerprints on what is in fact a new non -genre. 

Kanye West absorbed the French house of Daft Punk 
with his 2007 No. 1 "Stronger" while Justin Timberlake 
adopted the syrupy sounds of Southern rap on his 2006 
chart -topper "My Love." This musical evolution seems 
quaint in terms of one -world, post -race idealism, but the 
inevitable sameness of it all can prove frustrating. Live in- 
strumentation, and just about anything resembling rock 
music, is scantily heard in the new menagerie. 

It has become trite to suggest that pop music is created 
not by its stars, but a team of mythical studio dwellers. But 
one look at the charts of the first decade of the 2OOOs and 
it's hard to deny the power of the unseen hand. Of the last 
15 No. 1 singles -from artists like Katy Perry, Rihanna and 
Wiz Khalifa -11 of them were helmed by one of three pro- 
ducers: Dr. Luke, Stargate or the Smeezingtons. Earlier in 

the decade, Timbaland and Polow Da Don held the same 
baton for Timberlake and Usher. Producer -driven chart 
dominance certainly isn't rare -Phil Spector's dominance in 

the '60s and the hot -and -cold reign of Jimmy Jam & Terry 
Lewis during the '80s and '90s come to mind -but it's now 
the norm. 

This is a disconcerting trend. It was once the producer's 
job to accentuate the character of the artist. But now pro- 
ducers mold songs in their own image. The vocalists on 
these records often feel interchangeable. Smeezington 
Bruno Mars' vocal contributions dominate B.o.B's No. 1 

"Nothin' on You" and vastly outshine the rapper's talents. 
A popular YouTube video cuts back and forth between two 
recent Dr. Luke No. ls-Ke$ha's "TiK ToK" and Perry's "Cal- 
ifornia Gurls" -and asks if they're "the same song." 

The rise of vocal plug -in Auto -Tune was one catalyst for this 
charge, whether used for pitch correction or misused to cre- 
ate the singular robot tone. While a few hitmakers pushed the 
technology to bizarre and artful extremes (Lil Wayne's me- 
chanical gargle on the No. 1 "Lollipop," for example), more 
fell to cliché. Not only are most stars singing to aggressively 
similar instrumentation, many of them are doing so with 

nearly the same voice. Auto -Tune is a grand leveler. 
If any group is equipped to thrive in today's landscape it's 

the Black Eyed Peas, a once mediocre troupe of hip -hop 
purists who flourished when they added European dance 
pop elements (and a white girl) to their equation. With a 

formula that transcends race, gender, genre and the conti- 
nental divide, the quartet held the No. 1 spot for a record - 
breaking 26 consecutive months in 2009 with the one -two 
punch of "Boom Boom Pow" and "I Gotta Feeling." The 
act's production impresario, Will.i.am, is also its frontman. 

Yet pop stars and starlets remain media darlings and 
childhood heartthrobs. They overcome any homogeneity in 

the musical landscape by more firmly asserting their char- 
acters. Personas are magnified by the 24 -hour news /on- 
line feed. Lady Gaga's meat suit style sense may make as 

much of an impact as any of her mega -hits. West is as well - 
known for critiquing George Bush and bum -rushing Taylor 
Swift's acceptance speech as he is for his 2005 No.1 "Gold 
Digger." The data stream that strips away musical identity 
exaggerates personal identity. As ever, pop music eats it- 
self -and pop culture lives on. -Andrew Nosnitsky 
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WEST 

Twista Featuring Kanye West & Jamie Foss 

Usher Featuring Lil Jon & ludacris 

Usher 

Fantasia 

Usher 

Juvenile Featuring Soulja Slim 

Terror Squad 

Ciara Featuring Petey Pablo 

Usher & Alicia Keys 

Snoop Dogg Featuring Pharrell 

Mano 

50 Cent Featuring Olivia 

Gwen Stefan' 

Mariah Carey 
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Kanye West Featuring Jamie Foes 
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D4L 

Nelly Featuring Paul Wall, Ali & Gipp 

Beyoncé Featuring Slim Thug 

James Blunt 

Ne -Yo 

Sean Paul 

Daniel Powter 

Rihanna 

Chamillionaire Featuring Krayzie Bone 

Shakira Featuring Wyclef Jean 

Taylor Hicks 

Nelly Furtado Featuring Timbaland 

Fergie 

Justin Timberlake 

Ludacris Featuring Pharrell 

Justin Timberlake Featuring T.I. 

Akon Featuring Snoop Dogg 

Beyoncé 

Nelly Furtado 

Justin Timberlake 

Mims 

Fergie Featuring Ludacris 

Akon 

Timbaland Featuring Nelly Furtado & Justin T... 

Avril Lavigne 

Maroon 5 

T -Pain Featuring Yung Ja 

Rihanna Featuring Jay -Z 

Plain White T's 

Sean Kingston 

Fergie 

Soulja Boy Tell'Em 

Kanye West 

Chris Brown Featuring T -Pain 

Alicia Keys 

Flo Rida Featuring T -Pain 

Usher Featuring Young leery 

Leona Lewis 

Mariah Carey 

Lil Wayne Featuring Static Major 

Rihanna 

(old play 

Katy Perry 

Rihanna 

T.I. 

P!nk 

T.I. Featuring Rihanna 

Britney Spears 

Beyoncé 

Lady Gaga Featuring Colby O'Donis 

Kelly Clarkson 

Eminem, Dr. Dre & 50 Cent 

Flo Rida 

Lady Gaga 

The Black Eyed Peas 

The Black Eyed Peas 

Jay Sean Featuring Lit Wayne 

Britney Spears 

Owl City 

Jason Derulo 

lay -Z & Alicia Keys 

KeSha 

The Black Eyed Peas 

Taio Cruz Featuring Ludacris 

Rihanna 

B.o.B Featuring Bruno Mars 

Usher Featuring William 

Eminem 

Katy Perry Featuring Snoop Dogg 

Eminem Featuring Rihanna 

Katy Perry 

Bruno Mars 

Far'East Movement Featuring Cataracs& Dev 

KeSha 

Rihanna Featuring Drake 

Rihanna 

Pink 

Katy Perry 

Bruno Mars 

Britney Spears 

Wiz Khalifa 

Lady Gaga 

SLOW JAW 

YEAH! 

BURN 

I BELIEVE 

CONFESSIONS PART II 

SLOW MOTION 

LEAN BACK 

GOODIES 

MY BOO 

DROP IT LIKE IT'S HOT 

LET ME LOVE YOU 

CANDY SHOP 

HOLLABACK GIRL 

WE BELONG TOGETHER 

INSIDE YOUR HEAVEN 

GOLD DIGGER 

RUN IT! 

DON'T FORGET ABOUT US 

TAFFY TAFFY 

GRILLZ 

CHECK ON IT 

YOU'RE BEAUTIFUL 

SO SICK 

TEMPERATURE 

BAD DAY 

SOS 

RIDIN' 

HIPS DON'T LIE 

DO I MAKE YOU PROUD 

PROMISCUOUS 

LONDON BRIDGE 

SEXYBACK 

MONEY MAKER 

MY LOVE 

I WANNA LOVE YOU 

IRREPLACEABLE 

SAY IT RIGHT 

WHAT GOES AROUND... COMES AROUND 

THIS IS WHY I'M HOT 

GLAMOROUS 

DON'T MATTER 

GIVE IT TO ME 

GIRLFRIEND 

MAKES ME WONDER 

BUY U A DRANK (SHAWN SNAPPIN') 

UMBRELLA 

HEY THERE DELILAH 

BEAUTIFUL GIRLS 

BIG GIRLS DON'T CRY 

CRANK THAT (SOULJA BOY) 

STRONGER 

KISS KISS 

NO ONE 

LOW 

LOVE IN THIS CLUB 

BLEEDING LOVE 

TOUCH MY BODY 

LOLLIPOP 

TAKE A BOW 

VIVA LA VIDA 

I KISSED A GIRL 

DISTURBIA 

WHATEVER YOU LIKE 

SO WHAT 

LIVE YOUR LIFE 

WOMANIZER 

SINGLE LADIES (PUT A RING ON IT) 

JUST DANCE 

MY LIFE WOULD SUCK WITHOUT YOU 

CRACK A BOTTLE 

RIGHT ROUND 

POKER FACE 

BOOM BOOM POW 

I GOTTA FEELING 

DOWN 

3 

FIREFLIES 

WHATCHA SAY 

EMPIRE STATE OF MIND 

TIK TOK 

IMMA BE 

BREAK YOUR HEART 

RUDE BOY 

NOTHIN' ON YOU 

OMG 

NOT AFRAID 

CALIFORNIA GURLS 

LOVE THE WAY YOU LIE 

TEENAGE DREAM 

JUST THE WAY YOU ARE 

LIKEAG6 

WE R WHO WE R 

WHAT'S MY NAME? 

ONLY GIRL (IN THE WORLD) 

RAISE YOUR GLASS 

FIREWORK 

GRENADE 

HOLD IT AGAINST ME 

BLACK AND YELLOW 

BORN THIS WAY 

2010s 
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EMI Hits 
A Triple 
Top Hits By Bruno Mars, Rihanna In 04 Help Keep 
Publisher At No. 1 For Third Straight Quarter 

EMI Music Publishing ended 2010 on a roll, 

snaring the largest share of the 100 most 
popular U.S. radio airplay songs among 

all music publishers in the fourth quarter. 
And for the first time since Billboard began 

compiling its quarterly publishers airplay chart 
in 2005, an independent publisher -Kobalt 
Music Group -beat out one of the four majors 
to finish in fourth place. 

In the three months ending Dec. 31, EMI 
captured a 19.1% share of the top 100 airplay 
songs, up from 18.1% in the prior quarter and 
the 18.9% it garnered in fourth -quarter 2009. 

EMI had shares in 41 of the top 100 radio 
songs for the quarter, including the top four 
songs, ranked in order: Bruno Mars' "Just the 
Way You Are," Rihanna's "Only Girl (In the 
World)," Nelly's "Just a Dream" and Usher's 
"DJ Got Us Fallin' in Love," featuring Pitbull. 

Radio airplay was calculated based on the 
overall top 100 detecting songs from 1,516 U.S. 
radio stations that Nielsen BDS monitored elec- 

tronically for the period of Oct. 1-Dec. 31. The 
Harry Fox Agency researches the publishers' 
split for each track to calculate their share of 
those songs. 

Universal Music Publishing Group held onto 
second place for the second quarter in a row, 

tallying a fourth -quarter share of 
13.7 %. While that's down from 
the 16.8% the company had in 
third -quarter 2010, it's better 
than the 13.1% UM PG tallied a 

year earlier. 
Universal songwriters had a 

share of 36 of the top 100 radio 
songs, including "Just the Way 

You Are," "Just a Dream," "DJ 

Got Us Fallin' in Love" and Trey Songz' "Bot- 
toms Up," featuring Nicki Minaj at No. 8. 

Sony /ATV Music Publishing ranked third 
with a 12.7% share, down from 14.4% in the 
third quarter and well below the 20.5% it had 
in fourth -quarter 2009, when it ranked first. In 

You're a zing: 
"Just the 'ay 
You Ares by 
BRUNOgARS 
was the 
U.S. airplay song 
of the fourth 
quarter. ( 

fact, its fourth -quarter share was the smallest 
quarterly tally Sony /ATV has turned in since 
first- quarter 2007, when it had a 7.5% share. 

Sony/ATV had a share of 27 of the top 100 

songs. The highest- ranking title was Enrique 
Iglesias' "I Like It," featuring Pitbull, at No. 

11; other songs included Taylor 
Swift's "Mine" (No. 12); Flo 
Rida's "Club Can't Handle Me," 
featuring David Guetta (15); and 
Ke$ha's "We R Who We R" (16). 

Coming in fourth was Kobalt, 
with an 11.9% share, becoming 
the first indie publisher to finish 
in the top four after surpassing 
Warner /Chappell Music, which 

came in fifth with 11.2 %. But Kobalt's share 
actually dropped from the third quarter, when 
it had 12.1 %, but marked an improvement from 
its 8.3% share in the year -earlier period. 

Kobalt snared a share in 16 of the top 100 

songs for the quarter, including "DJ Got Us 

Publi shers 
Place 

TOP 10 PUBLISHERS 
AIRPLAY CHART 
RANK PUBLISHER NAME MARKET SHARE 

Fallin' in Love," Katy Perry's "Teenage Dream" 
at No. 6, Taio Cruz's "Dynamite" at No. 7 and 
"Club Can't Handle Me." 

By slipping into fifth place, Warner /Chappell's 
fourth -quarter share of the top 100 songs fell 
from its 12.7% share in the third quarter but rose 
from its year -earlier 9.8% share. 

Warner /Chappell garnered a share in 33 top 
100 songs, including "Just the Way You Are," 
"Teenage Dream," "Bottoms Up" and Perry's 
"Firework" at No. 14. 

Bug Music managed to reclaim the No. 6 

ranking during the fourth quarter, as it gar- 
nered a 4.4% share, improving from 4.2% in 
the third quarter and 4.1% in fourth -quarter 
2009. Bug snared a share of nine of the top 
100 songs, including "Just the Way You Are," 
"Club Can't Handle Me" and Mars' "Grenade" 
at No. 24. 

BMG, which continues to build its song port- 
folio through acquisitions like its recently com- 
pleted purchase ofChrysalis Music, saw its share 

TOP 10 COUNTRY 
PUBLISHERS AIRPLAY CHART 
RANK PUBLISHER NAME MARKET SHARE 

2 UNIVERSAL MUSIC 13.7% 2 WARNER /CHAPPELL MUSIC 11.9% 

PUBLISHING GROUP 
3 UNIVERSAL MUSIC 10.9% 

3 SONY /ATV MUSIC PUBLISHING 12.7% PUBLISHING GROUP 

4 KOBALT MUSIC GROUP 11.9% 4 EMI MUSIC PUBLISHING GROUP 8.6% 

5 WARNER /CHAPPELL MUSIC 11.2% 5 WORDS & MUSIC 7.6% 
COPYRIGHT ADMINISTRATION 

6 BUG MUSIC /WINDSWEPT HOLDINGS 4.4% 
6 BIG LOUD BUCKS ADMINISTRATION 4.4% 

7 BMG 3.1% 
7 BLUEWATER MUSIC 4.1% 

8 DOWNTOWN MUSIC PUBLISHING 2.5% 
8 BUG MUSIC /WINDSWEPT HOLDINGS 3.8% 

9 MUSIC ASSET MANAGEMENT 2.4% 
9 BMG 3.5% 

10 ULTRA INTERNATIONAL 1.7% 
MUSIC PUBLISHING 10 WEIMERHOUND MUSIC 3.2% 

Percentage calculations based upon the overall top 100 detecting songs from 1,516 U.S. radio stations electronically monitored by Nielsen BDS 
24 hours per day. seven days per week during the period of Oct. 1 -Dec. 31, 2010. Publisher information for musical works has been identified by 
the Harry Fox Agency. A "publisher" is defined as an administrator. copyright owner and /or controlling party. 
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Percentage calculations based upon the overall top 100 detecting songs from 191 U.S country radio stations electronically monitored by 
Nielsen BDS 24 hours per day. seven days per week during the period of Oct. 1 -Dec. 31, 2010. Publisher information for musical works has been 
identified by the Harry Fox Agency A "publisher" is defined as an administrator. copyright owner and /or controlling party. 
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Raise your glass: 
MAX MARTIN 
was the top 
songwriter of the 
fourth quarter. 

of the top 100 songs slide to 3.1% from 
5.2% in the third quarter. BMG claimed a 

share in 12 of the top 100 songs, includ- 
ing Rascal Flatts' "Why Wait" at No. 30 

and the Script's "Breakeven" at No. 48. 

Downtown Music Publishing returns 

to the top 10 publishers chart for its sec- 

ond consecutive quarterly showing -and 
only its second since the chart's incep- 
tion -with a 2.5% share, up from 1.1% 

in the third quarter. Downtown captured 
a share of six of the top 100 songs, includ- 
ing "Teenage Dream," "Dynamite" and 
Neon Trees' "Animal" at No. 10. 

Two indie publishers make their quar- 
terly publishers chart debut in the last 
two top 10 slots. Los Angeles -based Music 
Asset Management ranked ninth with a 

2.4% share, based solely on its share of 
the No. 5 song, Far *East Movement's 
"Like a G6," featuring Cataracs & Dev. 

Rounding out the top 10 is New York - 

based Ultra International Music Publish- 

ing with a 1.7% share. Ultra had a share 
of four songs in the top 100, including 
"Only Girl "; "Firework "; Pitbull's "Hey 
Baby (Drop It to the Floor)," featuring T- 

Pain; at No. 64; and "Stereo Love" by Ed- 

ward Maya & Mika Jigulina at No. 67. 

Among country music publishers in 
the fourth quarter, Sony /ATV ranked first 

with a 15.1% share of the top 100 country 
songs at 191 stations monitored by Nielsen 

BDS. That marked an improvement from 
the 12.6% that Sony /ATV captured in the 
third quarter when it ranked second. 

The top songwriter of the fourth 
quarter was Martin Karl "Max Mar- 
tin" Sandberg, who ranked first for 
the second consecutive quarter based 
on his co- writing credits for five top 
100 songs: "DJ Got Us Fallin' in Love," 

"Teenage Dream," "Dynamite," P!nk's 
"Raise Your Glass" at No. 9 and "Cali- 
fornia Gurls" by Perry featuring Snoop 
Dogg at No. 35. 

QUARTER 
BY QUARTER 
The four major music publishers' quarterly share of the 
top 100 U.S. radio airplay songs, and the rise of Kobalt 

25% 

20% 

15% 

10% 

5% 

TOP 10 SONGWRITERS 
AIRPLAY CHART 
RANK ARTIST 

MARTIN KARL 
"MAX MARTIN" SANDBERG 

SONY/ATV MUSIC PUBLISHING WARNER /CHAPPELL MUSIC 

II UNIVERSAL MUSIC PUBLISHING KOBALT MUSIC GROUP 

EMI MUSIC PUBLISHING 

03 07 04'07 01 08 02'08 03'08 04'08 01 09 02'09 03'09 04'09 01'10 02'10 03 10 04'l0 

TOP 10 AIRPLAY SONGS 

RANK SONG LABEL 

"JUST THE WAY YOU ARE," 
BRUNO MARS 

BENJAMIN 
"BENNY BLANCO" LEVIN 

2 "ONLY GIRL (IN THE WORLD)," 
RIHANNA 

SRP /DEF JAM /IDJMG 

4, TAYLOR SWIFT 3 "JUST A DREAM," NELLY UNIVERSAL MOTOWN 

MIKKEL STORLEER 
ERIKSEN 

4 "DJ GOT US FALLIN' IN LOVE," 
USHER FEATURING PITBULL 

LaFACE /JIVE /JIG 

TOR ERIK HERMANSEN 5 "LIKE A G6," FAR *EAST MOVEMENT 
FEATURING CATARACS & DEV 

CHERRYTREE /INTERSCOPE 

LUKASZ "DR. LUKE" 
GOTTWALD 6 "TEENAGE DREAM," KATY PERRY CAPITOL 

SHELLBACK 7 "DYNAMITE," TAlO CRUZ MERCURY /IDJMG 

ARMANDO CHRISTIAN 
"PITBULL" PEREZ 

8 "BOTTOMS UP," TREY SONGZ 
FEATURING NICKI MINAJ 

SONGBOOK /ATLANTIC 

SANDY "VEE" WILHELM 9 "RAISE YOUR GLASS," P!NK LaFACE/JLG 

RYAN M. "ALIAS" TEDDER 10 "ANIMAL," NEON TREES MERCURY /IDJMG 

Ranking based on the number of aggregated plays each songwriter had among the overall top 100 detecting songs from 1,516 U.S radio stations 
electronically monitored by Nielsen SOS 24 hours per day, seven days per week during the period of Oct. 1 -Dec. 31, 2010, Unlike the accompanying 
publisher airplay charts. this ranking doesn't take into account the publishing splits among songwriters for a given song, but rather divides credits 
equally among each listed songwriter. 

Ranking based on the number of aggregated plays each song had among 1,516 U.S. radio stations electronically monitored by Nielsen SOS 

24 hours per day, seven days per week during the period of Oct. 1 -Dec. 31, 2010. 
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Broadway "Boo ' 

ROBERT LOPEZ 

Words and music: The 
songwriting team of CHA 
BEGUELIN (left) and MAT 
SKLAR ( "Elf: The Musical," 
"The Wedding Singer ") sign 
an administration deal with 
Warner /Chappell. 

i Overture To Profits 
Warner /Chappell Eyes New Opportunities For Theater Biz 

BY MITCHELL PETERS 

amer /Chappell Music's theater and 

Wstandards catalog includes storied 
works by Stephen Sondheim, John 

Kander & Fred Ebb, Richard Rodgers & Lorenz 

Hart, George Gershwin and Cole Porter. 

But the theater market presents a far larger 

opportunity than licensing classics from the 

Great American Songbook. To that end, 
Warner /Chappell has been beefing up its the- 

ater roster with new signings and is seeking 
new opportunities for its composers. 

Late last year, Warner /Chappell signed world- 

wide administration agreements with theater 
composers Robert Lopez ( "Avenue Q "); Lopez's 

wife and occasional collaborator, Kristen An- 

derson -Lopez (Disney's stage version of "Find- 

ing Nemo "); the songwriting team of Matt Sklar 

and Chad Beguelin ( "Elf: The Musical," "The 

Wedding Singer "); and Neil Bartram ( "The Story 

of My Life "). And Warner /Chappell inked a deal 

in February with Marc Shaiman and Scott 

Wittman ( "Hairspray ") to handle administra- 
tion of their songs from "Catch Me If You Can," 

a new musical opening on Broadway in April. 

"In some cases I was looking for people who 

had established reputations and a history of pro- 

ductions on Broadway," says Sean Patrick Fla - 

haven, VP of theater, standards and print at 

Warner /Chappell. "And in other cases, people 

who were much earlier in their careers and had 

some potential for writing in other genres as well." 

While musical theater productions can be a 

high -risk business for investors, the overall 
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market is a profitable one for music publish- 
ers. Composers typically retain grand rights 
(rights to stage a theatrical production) for their 

own work, giving them a cut of box -office re- 

ceipts. Even though publishers usually don't 
receive a share of that revenue, they reap in- 

come from licensing compositions for cast al- 

bums, sheet music, concert performances, 
cover recordings and synchronization uses. 

A growing line of business has been licens- 

ing songs not originally written for the theater 
to musical productions that find their way to 

Broadway. Warner /Chappell administers the 

rights to the Green Day catalog and licensed 
songs from the band's 2004 album, "American 

Idiot," for use in the hit musical of the same 
name. The company also licensed such hits as 

Quarterflash's "Harden My Heart" and David 

Lee Roth's "Just Like Paradise" to "Rock of Ages" 

and Donna Summer's "Hot Stuff" and Mau- 

reen McGovern's "The Morning After" to 

"Priscilla Queen of the Desert," which is sched- 

uled to debut on Broadway in March. 

Warner /Chappell has also been encouraging 

some of its theater composers to write and co- 

write songs for pop, rock and country artists, 

as well as music for film, TV and advertising 
campaigns. A company spokesman declined 

to name specific examples, saying they're in 

various stages of development. 
"It's a different skill than writing a theater 

song," Flahaven says, "but many of our younger 

theater writers grew up listening to pop, rock and 

country as much as they listened to show tunes, 

so their musical vocabulary is a bit different." 

And what of future generations of theater 
composers? Lopez, who won a 2004 Tony 

Award with Jeff Marx for their score to "Avenue 

Q," says Fox's hit TV comedy "Glee" has helped 

spark greater interest in musical theater among 

its mostly young viewership. 
"It's maybe too early to assess the impact 

that it's having, because a whole generation of 

kids are now growing up with 'Glee' as their 
primary reference for this stuff," Lopez says. 

"Five or 10 years down the line, those people 

will be writing the musicals and determining 
the market for what they'll be. So I do expect 

it will have an impact." 
In that same vein, Flahaven says he's partic- 

ularly interested in exploring opportunities for 

Warner /Chappell's theater composers to write 

original music for films, rather than simply li- 

censing their theatrical music works. Although 

Flahaven declines to reveal any specific names, 

he says the publishing company has pending 
deals for some of its clients to write original 

movie musicals. 
"When you have people who are trained in 

writing songs for a dramatic or comedic or 

stage context, the translation to film isn't a huge 

one," he says. "A lot of the writers that we rep- 

resent in our catalog from the earlier part of 
the century would bounce back and forth from 

stage to film frequently. So I'm hoping that can 

happen more frequently now." - 

'Avenue Q' Composer 
On His New Musical 
With 'South Park' Duo 
The Tony Award -winning Broadway musical 

"Avenue o" may owe its existence to Stan, 

Kyle and Cadman. 
So says Robert Lopez, who wrote the songs 

for "Avenue o" with Jeff Marx and cites the 

exuberantly profane 1999 animated film 
"South Park: Bigger, Longer & Uncut" as a 

key influence. 
" 'South Park' the movie is one of the great- 

est musicals ever," Lopez says. "I don't think 

there would've been an 'Avenue o' without 
the `South Park' movie." 

So in 2003 when "South Park" creators Trey 

Parker and Matt Stone came to see "Avenue o" 
in New York, Lopez didn't hesitate to invite 

them out for a drink after the show. During 

their conversation, the trio casually discussed 

upcoming projects and Lopez mentioned he'd 

been interested in writing a musical about the 

Book of Mormon. 
"And they said, 'No way, that's what we've 

bee wanting to do for 10 years,' " Lopez recalls. 

The writers soon decided to collaborate on 

the music and script for what eventually be- 

came "The Book of Mormon," a new musical 

opening March 24 at the Eugene O'Neill The- 

atre in New York. The satirical production fol- 

lows two young Mormon missionaries who are 

sent to Africa to spread the word of their faith. 

"It's politically incorrect and it's offensive, but 

it's a traditional Broadway show and has a tradi- 

tional uplifting ending," Lopez says. "It's about 

faith and someone who loses their faith, then 

regains it in a way that's stronger than before." 

Lopez says the collaborative process with 

Parker and Stone differed sharply from his ex- 

perience working on "Avenue O" with Marx, 

when the two composers "were ruthless about 

knocking down ideas we didn't like." 

By contrast, Lopez says, Parker and Stone 

"showed me a different way of working, where 

you don't say `no' at first, you just bust out a lot 

of material and see where it leads, and later 

on apply the filter of editing. That was a rev- 

elation to me -1 really liked working that way." 

Lopez, Parker and Stone haven't yet dis- 

cussed what they'd like to do with "The Book 

of Mormon" beyond its Broadway run. But 

Lopez says he'd like to see the release of a cast 

album in the near future. 
"Right now we're getting this production done 

and making it as good as it can be," he says. "And 

then, depending on the reaction, hopefully there 

will be some future life for it." -MP 
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Don't Know Him? You Should -He's Scored 
Hits With Rihanna, Katy Perry, Taio Cruz 
And Others 

BY KERRI MASON 

Afew years ago, Sandy Julien Wilhelm, better -known as 
Sandy Vee, was happily ensconced in his Paris studio, 
churning out hits at light speed for French artists -in 

some cases writing, producing and mixing them himself. ¶ But 
that was before his countryman David Guetta came calling. ¶ 
Impressed with Vee's aggressive yet buoyant dance -pop style - 
including "Bleep," a Vee original that interpolated Led Zeppelin 
and spent more than two months on online dance store Beat - 
port's top downloads chart -Guetta asked him to team up in 
the studio. One of their first tracks together was "Sexy Chick," 
an international hit featuring Akon that spent 40 weeks on the 
Billboard Hot 100, peaking at No. 5 in February 2010. ¶ Exten- 
sive songwriting and production work on Guetta's "One Love" 
album (Ultra) and a relationship with Norwegian chart -topping 
duo Stargate led to work with other artists seeking the same sort 
of dancefloor lightning in a pop -sized bottle. Soon, Vee was 
learning English and relocated last year to New York. 

Four of his productions are lodged in 

the upper third of the Hot 100: Taio 
Cruz's "Higher" (featuring Travie McCoy), 

Pitbull's "Hey Baby (Drop It to the 
Floor)" (featuring T -Pain) and former 
No. is "Only Girl (In the World)" by Ri- 

hanna and "Firework" by Katy Perry. 

Vee, who's co- published by Ultra In- 
ternational Music Publishing and Dipiu 
and is administered exclusively in the 
United States by Ultra, co -wrote all four 
of those hits. During the past few 
months, he's logged studio time with 
Mike Posner, Kelly Clarkson, Ne -Yo, Brit - 
ney Spears and Kylie Minogue. And he 

received Grammy Award nominations 
for his work on "Only Girl" (best dance 
recording) and Perry's "Teenage Dream" 
(album of the year), with the former tak- 
ing home the award. 

When Billboard caught up with him, Vee 

was on his way to Los Angeles to hole up 
fora 10 -day writing session with Stargate. 
For a man who had to miss Perry record- 
ing the "Firework" vocal to catcha plane to 
another studio session, jet- setting is part of 
the deal. But so is a work style that's just 
like his music: hard and fast. 

When did you start producing? 
I bought my first computer and mixing 
desk about 10 years ago. I learned music 
in high school- harmony, classical bass 
-and I played bass guitar with different 
bands, from rock to jazz. Then I met a 

friend who was a DJ and what he did was 
totally unknown to me, like from another 
planet. I remember I was 18, and four 

on the floor was big, which today is so 
funny. I decided to try synthesizers. 

I like when you produce that you don't 
need anyone; you can do what's in your 
head on your own. When I was playing 
bass for bands and singers, I was just be- 
hind someone. But the idea of producing 
an entire song alone? That was OK for me. 

How did you meet David Guetta? 
I practiced and worked like crazy every 
day, 14 hours a day, and I got big success 
in France -on the radio but also some 
more very dancefloor- oriented club 
tunes. The big one was "Bleep." About 
that time I started to DJ a little. I was 
playing at [Guetta's] Fuck Me I'm Fa- 

mous party at [nightclub] Pacha in Ibiza, 
and after our DJ set we were talking. He 
told me that I had a crazy sound and that 
we needed to do something together. A 

lot of people will say that and nothing 
happens. But with Guetta, two months 
later my phone rang and it was him. He 
came back with a song -"On the Dance - 
floor" with Will.i.am [off "One Love "]. 

Right away, it was magic. He was in New 
York two weeks ago, and we spent the 
whole week doing songs for the next 
album, and it's really hot. We already 
have the first two singles. 

Now I'm very close with David and am 
very pleased about that. I have tremen- 
dous respect for him: He has a crazy life, 
crazy success, and is still just a simple, 
cool guy. After a gig he goes to the hotel 
and works on production, and wants to 

learn more. He's always working. When 
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you've had as much success as he's had, 
and you're still working that way, wow. 
Watch out. 

Does your musical training help you 
in the studio? 
I can't understand being a producer with- 
out knowing music and harmony. I'm 
not very good on the keyboard but I'm a 

very good bass player, and I play a bit of 
guitar. I can use any of those to write a 

song and hear a different kind of chord 
progression. You have to learn music if 
you want to produce. 

You also do your own mixing. Why? 
For me, the way you make the song sound 
is such a big part of the song. With a dif- 
ferent mix you can change the entire at- 

titude of the song. 

What's it like working with Stargate? 
I learned sharing and collaboration from 
working with those guys. I spent so much 

war Id like to 
take different 
types of music 
and mix them 
with electro. 

Anything with 
a melody 

still po 
time working alone in my studio, to then 
be with other people could have been dif- 
ficult. It's hard to find people you're on 
the same page [with] in the studio. 

I work very, very fast: I can do a song 
in one hour and mix it in three hours, 
finished. So if I work with someone, I 

have to go slow and take more time. 
When you know exactly what you want, 
you'd rather just translate it from your 
brain to your computer. 

But with Stargate, and David as well, 
we can go fast -we don't have to waste 
time because we're all sure of what we 
want. You can get some doubt when you 
produce but you need to know where you 
want to go. 

We can start a song in so many differ- 
ent ways -I might bring a sound, or they 
might have an idea. Then we'll add lay- 

ers, like keyboard or strings. When we 
bring a song together I'm so proud. 

Is there a place for live instruments 
in your music? 
I played a real bass guitar on "Firework." 
I love to incorporate real instruments. 
But if you play that song with a band, it's 
hardly the same. It's strange -I love the 
song on its own, but I would miss the 
electronic stuff on it. I'm not talking 
about club or electronic or dance, because 
I don't really like that. I prefer electronic 
as a way to get it more loud. 

Is there anyone you'd like to write for 
who you haven't yet? 
I would love to do something with P!nk. 
I really like her attitude and her music, 
and it could be perfect working together. 
"So What" [written by P!nk, Max Martin 
and Shellback] is fantastic. Also, David 
Bowie, because I'm a big, big fan. He's 
such a crazy artist and important to 
music. But this will probably never hap- 
pen. It will remain a dream. 

Any favorite songwriters you'd like 
to work with? 
I already work with the best: Ester Dean, 
Cristyle, Bonnie McKee. All the song- 
writers around me are really, really great. 

But you know what? Doing a song with 
Max Martin would be awesome. He's the 
one. He's so talented, one of the best 
songwriters to me. He's always got the 
right melody, very strong. You can always 
keep a Max Martin melody in mind. 

What will be the future sound of 
pop music? 
I like some dubstep stuff, but can you 
imagine a dubstep song with a great top - 
line [melody]? I don't think so. I think 
the future will still be dance, but maybe 
go more totally electronic. What I would 
like to do is take more and different types 
of music and try to mix them with elec- 
tro. I'm very interested in the mix of elec- 
tro and urban, which in America is just 
beginning now. I'd like to work with 
urban artists and try to do something not 
too much dance, but to feed uptempo 
songs with an urban vibe. Anything with 
a melody is still pop, but let's see what 
happens with hip -hop and electro. 





Planet Hollywood: A scene from 
the new DreamWorks movie "I 
Am Number Four," which 
features works by Universal 
Music Publishing Group 
artist /songwriters. 

Lights! Action! 
Universal Music Publishing Group Inks 
Deals To Expand Its Film /TV Assets 
BY ED CHRISTMAN 

As sliding music sales shrink mechanical 
income for publishers, Universal Music 
Publishing Group (UMPG) is looking to 

expand its foothold in film and TV music. 
In a move that bulks up its already significant 

presence in the genre, the company recently 
signed worldwide administration deals with 

HBO, Grammy- and Emmy Award- winning 
composer James Newton Howard and Dream - 
Works Studios. 

The deal with HBO on its musical works cov- 

ers films, documentaries and hit TV shows rang- 
ing from "Get Smart" to "Big Love," "Bored to 
Death" and "Entourage." The administration 

Keeping Score 
`Criminal Minds' Composers Raise Profile 
With Blog, Spinoff And Soundtrack Plans 
BY PHIL GALLO 

W orking as a trio in the TV scoring 
business is rare enough. Yet Steffan 
Fantini, Marc Fantini and Scott Gor- 

don -the three composers for CBS' hit drama 
"Criminal Minds" -are also distinguishing 
themselves in other surprising ways. 

They're blogging about their work, providing 
a rare glimpse into the creative process of scor- 
ing a dramatic series. They're betting that the avid 
"Criminal Minds" fan base will spring for a forth- 
coming soundtrack album. And they're compos- 
ing the music fora spinoff show, "Criminal Minds: 
Suspect Behavior," which debuted Feb. 16. 

Fantini, Fantini and Gordon launched their 
CBS.com blog in October, a month into the cur- 
rent season, and update it after every episode. 
In one recent post, they revealed how they cre- 
ated an eerie vibe in a scene by playing the strings 
of the piano with a violin bow. In another post, 
they explained how they sought to convey un- 
certainty about a convicted murderer up for pa- 
role by building "a sense of sympathy in the 
audience, while not necessarily convincing them 
whether this man was innocent or guilty." 

"It's because of the way they work that makes 
the blog a success," says Dawn Soler, senior VP for 

TV music at ABC Studios, which produces the 
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show for CBS. 'The Flying Fantinis, as we call them, 
are so good with the suspense while developing 
the characters without hitting you over the head." 

The Fantini brothers, both instrumentalists, 
played in bands prior to entering the scoring field, 
most prominently in Ringo Starr's band. Gordon 
put in a decade of studio work as an engineer and 
producer for such artists as Starr and Alanis Moris- 

sette before joining the Fantinis to score "Crimi- 
nal Minds" and then Lifetime's "Army Wives." 

Each 42- minute episode of "Criminal Minds" 
has a 30- to 34- minute score, the composers say, 

which they divide evenly down to the minute. 
After viewing a rough cut, the three divvy up the 
cues and go to their respective corners, re- emerging 
five or six days later with a completed score. 

"There's no rhyme or reason as to why we do 
it that way," Steffan Fantini says. Marc Fantini 
adds that the three maintain a friendly rivalry. 
"What winds up happening is we work to impress 
each other," he says. "There is not a week in which 
there is not that competition. It's very healthy." 

Their music for "Criminal Minds" is co- 
published by Touchstone Pictures Music and 
Songs and Addax Music. (Sony /ATV is the ad- 
ministrator of the latter.) 

Out of a desire to expand the audience for their 

THE PUBLISHERS 
QUARTERLY 

pact with Howard covers all works he controls 
and future works, while the DreamWorks deal 
covers music from the studio's future releases, 
beginning with the new sci -fi movie "I Am Num- 
ber Four." 

"These signings go back to one of our core 
strengths as a company: being a music publisher 
aligned with a film studio and handling film and 
television music," UMPG chairman /CEO David 
Renzer says. "Additionally, as we know that me- 
chanical [royalties] continue their decline, per- 
formance -driven catalogs such as film and TV are 
becoming more attractive to music publishers." 

Although UMPG parent Vivendi recently com- 
pleted the sale of its NBC Universal stake to Corn- 
cast, the publisher's administration deals remain 
in place with Universal Pictures and NBC, which 
are signed through deals negotiated directly by 
UMPG. The company also has other important 
film /TV administration deals in place with 
Warner Bros. Pictures and Warner Bros. Televi- 

sion Production, Aardman Animation ( "Wallace 
& Gromit," "Chicken Run "), Bravo, CNBC, Fre- 

mantle and others. 
It also maintains a roster of prominent film 

composers, including A.R. Rahman, Danny Elf - 
man, Atticus Ross, Angelo Badalamenti and - 
through its administration relationship with 
Warner Bros. -Hans Zimmer. 

Aside from its experience in administering 
film and TV music, UMPG has the benefit of 
being the only major music publishing company 
to be based in Hollywood, although the corn - 
pany's pursuit of movie and TV studios "is a 

Three -part 
harmony 
(from left): 
STEFFAN 
FANTINI, 
MARC 

;FANTINI and 
COTT 
ORDON; 
set: a scene 
om CBS' 

"Criminal 
Minds." 

focus of our company, not just in the U.S. but 
internationally," Renzer says. 

Beyond administration, UMPG is planning 
to unveil in March a comprehensive overhaul of 
its website, where music supervisors will be able 
to search for and listen to UMPG -owned or ad- 
ministered songs and excerpts from UM PG- 
administered film scores. The company also 
recently launched new production music sites 
FirstCom.com and KillerTracks.com. 

Moreover, Universal is helping studios 
repackage scores, production music and cues 
that they own and have used in their films to 
create a library to shop for third -party licens- 
ing for uses in film trailers and background 
music in other movies. 

Aligning with film and TV studios also brings 
another bonus to UMPG and its songwriters in 
that a "creative relationship comes with these 
deals," Renzer says. "When DreamWorks was 
looking for a partner to handle their music, they 
were looking for an active music A &R partner," 
he recalls. 

Works by UMPG artist /songwriters like 30 
Seconds to Mars, Adele and Snow Patrol ap- 
pear in DreamWorks' "I Am Number Four" and 
its trailers. 

"The fact that Universal has an incredible 
roster and is a part of the biggest label group 
in the world plays into the relationship with 
the studios," Renzer says. "We try to open all 
those doors on the film and TV side and it cre- 
ates a great avenue for our writers and produc- 
ers as well." 
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"Criminal Minds" music, Fantini, Fantini and 
Gordon asked ABC Studios to strike a deal for a 

score album, knowing full well that "Battlestar 
Galactica" is about the only TV score album in 
recent years to post significant sales. 

The debut "Criminal Minds" soundtrack 
album will be released by La -La Land Records, a 

Burbank, Calif., label that specializes in film and 
TV soundtracks. ABC's Soler is optimistic that 
the album will find buyers. "Physical sound- 
tracks have taken a big hit," she says, "but 'Grim- 
Mal Minds' will have its market." 

Meanwhile, the trio has been busy scoring 
"Criminal Minds: Suspect Behavior." The spin - 
off's music will reflect the style of the show's in- 
vestigative team, which is less by- the -book than 
the FBI profilers on the original "Criminal 
Minds." "It will be a little more street, a little less 

slick, much like the way it's shot," Gordon says. 
"The mandate on 'Criminal Minds' was to rec- 

ognize musically every event on the screen, from 
an arm waving to a [suspect] walking," Marc Fantini 
says. "It's not as much like that on' Suspect Behav- 
ior.' It's less sound effect -y -cool music influenced 
by the original but not hitting every moment." 

While scoring the shows, they'll continue to 
blog about their musical motivation for the orig- 
inal "Criminal Minds." The hope is that their 
work leads to film scoring jobs and more TV proj- 
ects. "We want to branch out and do film work 
but not as individuals," Gordon says. "We all 
come from backgrounds in making records, so 
we tend to write scores as if they're songs." - 
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EDEN ROC RENAISSANCE MIAMI BEACH 

This Conference is About to Get 

EVEN HOTTER! 
Newly Announced Panel: HOW IWROTEThATSONG 

Sponsored by BMI 

Moderator: Delia Orjuela, VP Latin Writer /Publisher Relations, BMI 

For full program details and to register, visit 
BillboardLatinConference.com 
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State Farm 
CONFERENCE SPONSORS 
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For Registration: 212.493.4026 or Conferences @Billboard.com 

For Sponsorship: 646.315.2961 or Cebele.Marquez @Billboard.com 

Discounted Hotel Rate ($259 /night): The Eden Roc Renasissance 305.531.0000 



Take it away: Pittsburgh's 
Consol Energy Center 
expedited construction to 
open with Paul McCartney 
in August 2010. 

TOURING SPECIAL FEATURE 

On The Venue Menu 
New And Renovated 

Halls Vie For Bookings 
By Ray Waddell 

The building boom in next -generation venues for live entertainment 
that began in the 1990s has continued in the past decade, but at a slower 
pace. The venue marketplace is increasingly competitive in cities of all 

sizes. While a number of new buildings have recently opened their doors, 
other facilities are undergoing renovation and modernization, in pursuit 
of bookings from promoters that have multiple options available to 
them. ¶ Here, we've previewed a sample of projects to highlight the state 
of live entertainment venues today. 

NEW VENUES 
New Meadowlands Stadium 
East Rutherford, N.Y. 

In the spring of 2010, the New Meadowlands 
Stadium opened its doors as the first build- 
ing owned and operated by two NFL fran- 
chises: the New York Jets and New York Giants. 
This $1.6 billion project, 100% privately 
funded and built by both teams, opened four 
months ahead of schedule and on budget, ac- 

cording to NM S senior VP of events and guest 
experiences Ron Vandeveen. 

Since opening last March, the NMS has 
hosted 37 major events including 20 NFL 

games and nine concerts, led by four sold -out 
Bon Jovi shows that grossed $2L3 million, ac- 

cording to Billboard Boxscore. 
In less than a year, the stadium has hosted 

more than 2 million guests, Vandeveen says. 
Promoters have included AEG Live, Live Na- 

tion, Trevanna, U.S. Soccer, Soccer United Mar- 

keting and Inside Lacrosse. Ticketmaster 
handles the building's ticketing. 

In May 2010, the NFL awarded Super Bowl 

XLVI II to NMS, marking the first time the game 

has been held in an outdoor stadium in a cold - 
weather market. 

The 360- degree seating bowl, with a capac- 
ity for football of 82,500, boasts a tight, inti- 
mate configuration, putting fans closer to the 
on -field action. The stadium has twice the num- 
ber of restrooms, elevators and escalators as 
the building it replaced and now employs more 
than 3,700 game -day employees at every NFL 

game, almost double that of the old stadium. 
In addition to the 67,500 -capacity general seat- 
ing, the stadium offers more than 200 suites 
with roughly 5,000 seats and five premium dub 
spaces with roughly 10,000 seats, featuring 
lounge areas, bars, multiple high -definition 
TVs and high -quality food and beverage offer- 
ings. A new rail link provides transit service 
from Manhattan. 

Consol Energy Center 
Pittsburgh 
The $321 million Consol Energy Center (CEC) 

proved its value early on by opening two weeks 

early last August to host Paul McCartney on 
the tail end of his North American tour. 

"It has been an unbelievable first couple 
months," says Jay Roberts, GM for SMG at the 
18,000- capacity arena. The building was orig- 
inally set to open last September until McCart- 
ney came calling. 

"We had been speaking with [McCartney 
tour director] Barrie Marshall about opening 
up with Sir Paul McCartney, but his U.S. tour 
had to wrap up by late August," Roberts says. 
"We assembled the construction team and dis- 

cussed whether it was possible to move the 
opening up a couple weeks. The team was all 

onboard. We moved up the opening to Aug. 18 

and opened with two incredible Paul McCart- 
ney concerts." 

Having McCartney open an arena is "a dream 
come true," Roberts says, but he adds that the 
excitement didn't end there. In its first two 
months, Consol hosted performances by Rush, 
Lady Gaga, Nickelback, Roger Waters, Chris 
Tomlin, George Strait/ Reba McEntire, the 
Eagles, Dane Cook, continued on »p58 
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MORE THAN 

OUR NAME HAS 

CHANGED. 
Excitement is building as major upgrades continue at 
the Oklahoma City Arena (formerly known as Ford 
Center). Clients and guests are delighted by the 
NEW RESTAURANTS, CLUBS, PREMIUM SEATING OPTIONS, and locker 
rooms that have already been completed. And we will 
soon be adding a NEW GRAND ENTRANCE AND MORE during 
the final phase of our expansion and renovations. 

With all of the upgraded amenities, flexible seating 
options (from 4,000 to 18,000), the convenience of our 
location (right off 1 -40, near 1 -35) and the support of our 
dedicated staff, the Oklahoma City Arena keeps the fans 
coming in (more than 1 million each year), and the stars 
coming back for more. 

For booking information, please contact our booking 
coordinator Jamie Sims at (405) 602 -8520 or our general 
manager Gary Desjardins at (405) 602 -8510. 

OKLAHOMA CITY 
ARENA 

Subscribe Today! 
Billbwrel 

www.billboard.biz /subscribe 
CALL 1 -800- 658 -8372 or 847 -559 -7531 

Clear signals: The 
new owners of the 
Verizon Center in 
Washington, D.C., 
have a new space to 
host meetings and 
private events. 

from »p57 Trans - Siberian Orchestra, 
Chelsea Handler and Justin Bieber. 

The CEC was the first major arena in North 
America to open with a gold LEED certification 
from the U.S. Green Building Council, and it's 
the new home of reigning Stanley Cup champi- 
ons the Pittsburgh Penguins. The arena boasts 
a Dolby 5.1 sound system, along with other pro- 
duction capabilities. 

The CEC is a companion venue for the exist- 
ing Mellon Arena, also managed by SMG. The 
new arena offers loading docks, a rigging grid, 
more locker room space, and a half -house and 
full upper -bowl curtaining system. "The sys- 
tem has been enjoyed by many of the artists al- 

ready," Roberts says. "The most frequently used 
curtain is our upper -bowl curtain, but our half - 
house curtain allows for a great theater -style 
setup as well." 

The venue is a Ticketmaster building, and 
Roberts says Live Nation has "led the pack" in 
terms of concert volume to date. "AEG has al- 

ways been a good partner and continues to bring 
great acts into the building," he says. "Bill Blu- 

menreich, Generation Exodus, Nader Entertain- 
ment, Outback and Beaver have all booked events 
in the new place as well." 

Amway Center 
Orlando, Fla. 

Orlando's new Amway Center, a $382 million, 
20,000- capacity arena that replaces the city's 
Amway Arena, opened on time and on budget, 
according to Allen Johnson, who oversees all 
public venues for the City of Orlando. 

The market was ready. "Since the Amway Cen- 
ter is replacing the Amway Arena, we were al- 

ready known as a great entertainment market," 
Johnson says. 

Bookings are "picking up," Johnson says. "We 
are seeing a nice uptick of both bookings and 
inquires in this quarter," he says. When asked 
what type of events he and his team are going 
after, Johnson says, "We are not picky. We be- 
lieve with our different curtaining systems that 
any show [with a capacity of] 6,000- 18,500 we 
can accommodate." 

The Amway Center is a Ticketmaster build- 
ing, and so far Live Nation, AEG Live, Beaver, 
Feld Productions and NYK Productions have 
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held the most shows in the building. 
The venue's ribbon- cutting took place Oct. 1, 

and the Eagles presented the first concert in the 
building on Oct. 7. Early events included Vin- 

Orlando's new Amway 
Center, a 20,000 - 

capacity arena that 
replaces the city's 

Amway Arena, opened 
on time and on budget 
in October 2010, with 
the Eagles playing the 
venue's first concert. 

cente Fernandez, the Machete Latin hip -hop tour, 
college basketball, WWE's "Raw," Chayanne, 
André Rieu and a college battle of the marching 
bands, along with several Magic pre- season 
basketball games. 

Intrust Bank Arena 
Wichita, Kan. 
The new SMG- managed Intrust Bank Arena is 

a $206 million showplace that opened on time 
and on budget on Jan. 9, 2010, with a sold -out 
concert by Brad Paisley, who shared the bill with 
Miranda Lambert and Justin Moore. A.J. Boleski 
is GM of the 16,000- capacity arena. 

Concert capacity can seat up to 15,000 guests, 
and the curtain system can take seating down to 
as little as 3,000. Assistant GM Scott Neal says 
Wichita, Kan., routes very well with Kansas City 
to the northeast and Oklahoma City and Tulsa, 
Okla., to the south. 

"Bookings have been great," Neal says. "We 
have had a wide variety of events, including such 
concerts as Billy Joel/ Elton John, the Eagles, 
George Strait and Tay- continued on »p60 
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ENTERTAINMENT REDEFINED IN LOUISVILLE 
FIRST THREE MONTHS, WE ROCKED! SOLD OUT SHOWS AND HIGHEST TOUR GROSSES! 

To all of the artists, fans, managers, agents, promoters, production teams and friends, a special thank you. 

KFC CENTER 

For booking information, please contact Dennis Petrullo at (502) 595 -3510 or dpetrullo@aegworldwide.com. 

The KFC Yum! Center is managed and operated by the KentucKy State Fair Board. kfcyumcenter.com 
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Connecticut's sports 
& entertainment stadium 

exclusively booked for 
concerts by Live Nation and 

Managed by Bushnell 
Management Services, 

LLC. 
In addition to being the 

home of the University of 
Connecticut Huskies 

football team, Rentschler 
Field's 35,000 -seat 

stadium is the perfect 
setting for college 

football, concerts, conferences, 
banquets and special events. Explore our new website 

to see all that Rentschler Field has to offer! 
www.rentschlerfield.com 

p. 860-610-4875 f. 860-457-9999 e. jfreeman@aol.com w. www.rentschlerfield.com 

IN ASSOCIATION WITH 

COUNTRY MUSIC ASSOCIATION 

SAVE THE DATE 
JUNE 6 -1, 2011 NASHVILLE, TN 

SECURE YOUR PLACE TODAY AND SAVE 

CountryMusicSummit.com 

For more information and group rates, call 212.493.4263 
or email conferences @billboard.com 

from »p58 for Swift; family shows [from] 
Feld, VEE Corp. and the Harlem Globetrotters; 
and the [Central Hockey League] tenant, the 
Wichita Thunder." 

Ticketing at the arena is handled by Tickets 
.com /Select -a -Seat. Primary promoters include 
Live Nation, AEG Live and Outback Concerts. 

RENOVATIONS 
Madison Square Garden 
New York 
Billed as the "World's Most Famous Arena," New 
York's Madison Square Garden is in the midst 
of a massive renovation with an estimated cost 
of $775 million -$850 million. The "top to bot- 
tom transformation" is funded by MSG, which 
was recently spun off from parent company Ca- 

blevision. The goal: an enhanced Garden expe- 
rience for customers, athletes, entertainers, fans, 
suite holders and corporate partners. 

Among the upgrades are a new Chase Square 
Seventh Avenue entrance, significantly wider 
concourses, several new food and entertainment 
amenities, improved sightlines, more comfort- 
able seating and a dynamic new scoreboard. 
There's also state -of -the -art lighting, sound and 

The "top to bottom 
transformation" of 

Madison Square Garden 
is funded by MSG, which 

was recently spun off 
from parent company 

Cablevision. 

LED video systems in high- definition; fiber optic 
cabling throughout the building; new suites, 
clubs and hospitality areas; new "Chase Bridges" 
suspended above the arena floor; and new views 
of the city from several areas of the venue. 

Despite all of these additions, the intimacy 
of the arena bowl will be maintained. The Gar- 
den's iconic ceiling is also being restored, and 
an expanded homage to the building's history 
is planned. 

The transformed Garden will provide new op- 
portunities for its blue chip corporate partners. 
Delta Air Lines, Coca -Cola and Anheuser -Busch 
have already signed on as Signature Partners 
with integration into the transformed Garden. 
JPMorgan Chase recently became MSG's first 
Marquee Partner. 

The architect on the project is Brisbin Brook 
Beynon. The construction manager is Turner, 
and the project manager is Jones Lang LaSalle. 
Work on the renovation is under way and will 
remain a year -round project, sequenced to max- 
imize construction efforts during three sum- 
mers (2011 -13) when the Garden will be shut 
down. The building will remain open during the 
regular seasons for the NBA's Knicks and NHL's 
Rangers throughout the project. 

Public concourses will be either doubled or 
tripled in size, some with spectacular city views. 
Other upgrades include a wider selection of con- 
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cessions options, including Budweiser Fan Decks 
and Chase Bridges, which directly open to the 
arena bowl. The new seats will be larger and more 
comfortable, and improved upper -bowl sight - 
lines will put patrons more than 17 degrees doser 
to the action. The one -of -a -kind Chase Bridges 
will provide views of the arena floor and offer a 

unique perspective for fans. 
Fifty -eight lower -level suites will be enlarged 

by 40 %, moved 50% closer than the current con- 
figuration and include seats in the arena bowl. 
There will be 20 new event -level suites and 18 

remodeled ninth -level suites. There will also 
be two new club spaces, one at the event level 
and the other on the arena's lower level. The 
project is expected to be completed by the 2013- 
14 season. 

Verizon Center 
Washington, D.C. 

The Verizon Center in Washington, D.C., has 
been undergoing extensive renovations since 
last summer, funded through a revenue bond 
passed by voters in the District of Columbia to 
keep the arena competitive in attracting events 
to the city. 

Executive suites have been created on each 
event level, following the trend in arena design 
to put the highest -paying customers closer to the 
action. Additional hospitality space is available 
for season ticket holders for the NBA's Washing- 
ton Wizards, the arena's home tenant. And the 
venue's new owners, Monumental Sports & En- 

tertainment Group, have new space to host meet- 
ings and private events. 

The new Acela Club restaurant offers seats 
overlooking the arena bowl for home games of 
the Wizards and the NHL's Washington Capi- 
tals. All 106 executive suites are being updated 
and remodeled to allow for some customization 
by clients who lease the suites. 

The arena's press room was remodeled, as 
was the VIP season ticket holder lounge located 
on the east end ofthe building. The hallway lead- 
ing up to the Coaches Club was painted and 
branded with Monumental Sports & Entertain- 
ment signage, one of a number of changes to 
highlight the brand of the building's new owner. 
New moveable Courtside Club seating for VIPs 
during all Wizards games was created on the 
venue's west end. 

Abe Pollin, who owned and managed the Wiz- 
ards, Verizon Center and the Baltimore Ticket - 
master franchise under his management 
company Washington Sports & Entertainment, 
died in November 2009. On June 10, 2010, the 
final purchase of those entities from the Pollin 
Trust was conducted by Ted Leonsis and his part- 
nership, then -known as Lincoln Holdings. Mon- 
umental Sports comprises several partners, with 
Leonsis the majority owner /founder /chairman 
of Monumental Sports & Entertainment. 

"All of the renovations will keep the arena com- 
petitive in attracting events to the city and fans 
to the arena and surrounding neighborhood," 
says Sheila Francis, director of event and venue 
communications for the Verizon Center. "With 
the extent of new arenas being built since Veri- 
zon Center opened and new amenities being of- 

fered in arenas, Verizon Center needs to keep 
up with the Joneses, having just turned 13 years 
old in December. All of these renovations not 
only continue to make the arena attractive and 
competitive, but add to the live event experience 
at Verizon Center." 



YE. THAT GOOD. 

11'J f 

1621100111111100s, SRO 
KAN IMIARENA 



KINGS OF LEON, THE WHIGS 
02, Dublin, Dec. 11 

12,615 
se .out MCD 

LINKIN PARK, PENDULUM, DOES IT OFFEND YOU, YEAH? 
Air Canada Centre, Toronto, Feb. 8 12,836 

selo1 Live Nation 

LINKIN PARK, PENDULUM, DOES IT OFFEND YOU, YEAH? 
Bell Centre, Montreal, Feb. 7 12,677 

schaut Evenko 

LINKIN PARK, PENDULUM, DOES IT OFFEND YOU, YEAH? 
Madison Square Garden, 
New York, Feb. 4 

15,170 
se lout 

ANDRE RIEU 
Air Canada Centre, Toronto, Dec.12 8,492 

3,502 

MEAT LOAF, PEARL 

ANDRÉ RIEU 

á 

B-°-,q 

_.BOXSCORE Concert Grosses_ 

10 

20 

30 

m 

m 
m 

GROSS/ ARTIST(S) 
Venue, Date 

$9,433,051 
(68,248,125 rand) 
$331.72/$51.83 

$4,802,550 
5250/5175/5140/ 
$95 

$4,577,104 
$250/$175/$140/ 
$95 

$2,272,780 
(E1,458,135) 
$54.55 

$1,692,950 
( 1.262.310) 
580.47/567.06 

$1,047,570 
( 791,270) 
$92.67/566.20 

$872,177 
($861,764 Canadian) 
$74.39/544.03 

$838,557 
($828,512 Canadian) 
$74.39/54403 

$812,120 
$70/$40 

Attendance 
Capacity Promoter 

U2, SPRINGBOK NUDE GIRLS, AMADOU & MARIAM 
Soccer City Stadium, 
Johannesburg, Feb. 13 

94, 
sellout 

232 

CHER 
The Colosseum at Caesars Palace, Las 
Vegas, Jan. 25 -26, 29-30, Feb. 1 -2, 4 -5 

32,147 
flu 

56 g 
shows e 

33.6 
selloutits 

ht 

CHER 
The Colosseum at Caesars Palace Las 
Vegas, Jan. 11. 12,15- 16,18.19, 22 -23 

31,131 33,038 eight 
snows four sellouts 

Live Nation Global Touring, Big Concerts 

Concerts West /AEG Live 

Concerts West /AEG Live 

PETER KAY 
Odyssey Arena, Belfast, 
Northern Ireland, Dec. 2 -6 

41,661 
five sellouts 

MCD 

ARCADE FIRE, VAMPIRE WEEKEND, DEVENDRA BANHART 
02, Dublin, Dec. 5 -6 23,585 

two sehouts 
MCD 

$727,590 
($734,538 Canadian) 
$137.69/538.63 

$644,103 
( 486,130) 
$110.70/572.87 

$604,357 
( 457,102) 
$100.48/$60.82 

$576,340 
$139/539 

$534,126 
( 402,795) 
$59.67 

$519,765 
$59/549 

$509,943 
$157.49/59.49 

$497,988 

02, Dublin, Dec. 18 6,929 
9.000 

ANDRE RIEU 
Ethias Arena, Hasselt, Belgium, 
Dec. 13 

6,829 
9,000 

ANDRE RIEU 
BankAtlantic Center, Sunrise, 
Fla., Dec. 9 

7,719 
8,250 

Live Nation 

André Rieu Productions 

MCD 

André Rieu Productions 

André Rieu Productions 

DEADMAUS, CALVIN HARRIS, STEVE AOKI 
02, Dublin, Dec. 14 8,951 

10 000 MCD 

BRAD PAISLEY, DARIUS RUCKER, JERROD NIEMANN 
Arena at Gwinnett Center, 
Duluth, Ga., Feb. 10 

10,456 
rehaut Live Nation 

BARRY MANILOW 
Amway Arena, Orlando, Fla., 
Jan. 20 

6,383 BRE Presents 

BRAD PAISLEY, DARIUS RUCKER, JERROD NIEMANN 
$59/$39 The Cajundome, Lafayette, La., 9,123 

Feb. 12 se out 

$496,558 
$59/539 B.J.C.C. Arena, Birmingham, Ala., 9,587 

Feb. 11 10,234 

Live Nation 

BRAD PAISLEY, DARIUS RUCKER, JERROD NIEMANN 

$473,639 
$139/599/575/ 
$39 

$465,630 
($468,112 Canadian) 
$138.26/$38.79 

$437,921 
$139/539 

$430,739 
$139/$39 

$319,645 
$79.50/$69.50/ 
$55/545 

$319,442 
($320,329 Australen) 
$101.82/574.79 

$316,619 
(6195,615) 
$56.65/528.33 

$315,205 
$55 Mohegan Sun Arena, Uncasville, 5,731 

Conn., Dec. 31 

ANDRÉ RIEU 
Nokia Theatre L.A. Live, 
Los Angeles, Dec. 3 

5,367 
6.864 

ANDRÉ RIEU 
Rogers Arena, Vancouver, Dec. 7 5,422 

7,225 

ANDRÉ RIEU 
HP Pavilion, San Jose, Calif., 
Dec. 4 

5,366 
6,823 

St. Pete Times Forum, Tampa, 5,519 
Fla., Dec. 10 7.535 

Live Nation 

André Rieu Productions 

André Rieu Productions 

André Rieu Productions 

André Rieu Productions 

GOV'T MULE 
Beacon Theatre, New York, 
Dec. 30 -31 

5,069 Live Nation -564 two shows 

N'E'R"D, TINIE TEMPAH, BOYS NOIZE, CHROMEO 
Hordern Pavilion, Sydney, Jan. 7 3,413 

4,488 Future Tours 

3A Entertainment 

in -house 

PAUL WELLER, THE RIFLES 
Metro Radio Arena, Newcastle, 6,018 
England, Feb. 4 7100 

CHELSEA HANDLER 

$312,288 
$254.50/55950/ 
$39.50 

$308,955 
$149.50/$55 

$304,681 
(195,510) 
$54,54/527.27 

$304,231 
(£195,230) 
$54.54/52727 

$299,642 
$55.50/535.50 

$299,316 
$99.33/$59.33/ 
$39.33/520 

$298,484 
$55.50/$35.50 

$295,369 
$79/549 

$294,042 
$80.50/$55.50/ 
$40/$30 

HOT 
Beacon Theatre, New York, 5,384 Metropolitan Talent Presents Dec. 3 -4 tuo sellouts 

STEVIE WONDER'S HOUSE FULL OF TOYS 
Nokia Theatre L.A. Live, 
Los Angeles, Dec. 18 

5,315 
5,397 

PAUL WELLER, THE BEES 
Motorpoint Arena, Sheffield, 
England, Nov. 30 

5,800 
6.500 

PAUL WELLER, THE BEES 
Bournemouth International Centre, 5,750 
Bournemouth, England, Nov. 28 se out 

Goldenvoice /AEG Live 

3A Entertainment 

3A Entertainment 

CARRIE UNDERWOOD, BILLY CURRINGTON, SONS OF SYLVIA 
Brick Breeden Fieldhouse, 
Bozeman, Mont., Dec. 12 

6,153 
Gör 

AEG Live 

93.3 FLZ JINGLE BALL: MAROON 5, B.O.B, ENRIQUE IGLESIAS & OTHERS 
St. Pete Times Forum, Tampa, 7,262 
Fla., Dec. 12 8.895 

Ledge Entertainment 

CARRIE UNDERWOOD, BILLY CURRINGTON, SONS OF SYLVIA 
Sioux Falls Arena, Sioux Falls, 5,757 
S.D., Dec. 5 

CHRIS TUCKER, ANGIE STONE 
Fox Theatre, Atlanta, Dec. 31 

4,231 
sellout 

SARAH McLACHLAN 
Beacon Theatre, New York, 
Jan. 12 -13 

5,547 
two se'. '0,115 

AEG Live 

Bay Area Productions 

Live Nation 

ON THE ROAD 
Opry jam: The venue's reopening concert 

on Sept. 28 drew an all -star roster 
including (from left) KEITH URBAN, 
BRAD PAISLEY, STEVE WARINER, 

MARTY STUART and RICKY SKAGGS. 

Grand Revival 
In The Wake Of Nashville's Floods, 
Opry Gets A First -Class Restoration 
By Ray Waddell 

Renovations in the venue world are common 
and ongoing, but few are attached to such pas- 
sion and history as was the resurrection of 
Nashville's Grand Ole Opry House. 

The Opry House, home of the Grand Ole Opry 
and other live entertainment events, was rav- 
aged by floods that hammered Nashville the first 
weekend of May 2010. 

Flood coverage carried shocking images of 
the Opry's lower level under water and boats nav- 
igating the aisles. Reports told not only of the 
waterlogged stage and seats, but of destroyed 
dressing rooms and irreplaceable Opry memo- 
rabilia and history. 

According to Opry House manager Pete 
Fisher, water reached 4 feet above the stage, "so 
nearly everything on the first floor of the Opry 
House had to be rebuilt or refurbished." 

But the Opry House restoration project didn't 
stop at just returning the esteemed venue to its 
previous condition -it strived for improvement. 

The most visible change, Fisher says, is "a phe- 
nomenal new artist entrance, including a Mem- 
ber Gallery honoring each of the Grand Ole Opry's 
distinguished members through its 85 -year his- 
tory." A new stage contains the historic circle of 
wood taken from the Ryman Auditorium when 
the Opry moved from there in 1974, now restored 
and returned to center stage at the Opry House. 

Nearly 20 new themed dressing rooms each 
honor an iconic figure in country music or part 
of the Grand Ole Opry's character that makes 
the show so special, Fisher says. "The Into the 
Circle dressing room, for instance, spotlights 
the excitement of an artist's Opry debut and fea- 
tures artists' quotes from their debut night," 
Fisher says. "Taylor Swift's quote reads, 'Oh, 
my God, I'm on the Opry!' " 

About $20 million was spent on the Opry 
House refurbishment, with funding coming from 
parent company Gaylord Entertainment, as well 
as from the City of Nashville. 
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The reopening, held Sept. 28, will stand as 
one of the most legendary nights in Opry his- 
tory. "The Opry House reopened with a star - 
packed show that aired live on GAC and streamed 
on Opry.com," Fisher says. Among the many 
artists who played that night were Trace Ad- 
kins. Jason Aldean. Charlie Daniels. Martina 
McBride. Brad Paisley. Blake Shelton and 
Keith Urban. 

"It will go down as a historic night for many 
reasons -just one being that Blake Shelton was 
invited to become an Opry member that evening," 
Fisher says. "Brad Paisley spoke for the artists, 
staffand fans at the show that night when he said, 
'This night shows the heart of the Opry like I've 
never seen it before. Every single artist on that 
stage tonight was absolutely overcome with emo- 
tion when that curtain went up. This American 
tradition is stronger than ever, and I'm thrilled 
to be a part of it.' " According to Fisher, 62 -year 
Grand Ole Opry member Jimmy Dickens added, 
"I thought I'd seen everything in all my years at 
the Opry and in country music. After tonight I 

know the circle will never be broken. Never." 
The Opry House later welcomed such names 

as Swift, Dolly Parton and Academy Award win- 
ner Kevin Costner (plus more than 2,000 fans 
for free backstage tours on a single Saturday) be- 
fore the Grand Ole Opry returned to the Ryman 
for its annual three -month winter run. Fisher 
says bookings for non -Opry events are also going 
well. The Stellar Awards, which honor stars in 
gospel music, returned in January for its 26th 
national broadcast, and the building is sched- 
uled to host comedian Ron White with Rascal 
Flatts and others for a CMT taping in March. 

The Grand Ole Opry also returned to the Opry 
House on Feb. 4, with scheduled late -winter 
performances from the Band Perry, Ronnie 
Milsap and Chris Young, among others. Addi- 
tionally, the venue is open seven days a week for 
guided backstage tours. ... 



Encore: Thirty -five years 
after he performed on the 
first "Austin City Limits" 
broadcast, WILLIE NELSON 
returned to play one of the 
first concerts at the new 
ACL Live at the Moody 
Theater. He is part owner of 
the venue. 

BILLBOARD STARS SPECIAL FEATURE 

AUSTIN'S 

NEW LIMITS 
ACL LIVE AT THE MOODY THEATER 
OPENS AS NEW HOME TO FAMED 
TV SHOW AND LARGE VENUE FOR 
AMERICA'S LIVE MUSIC CAPITAL 

BY EVIE NAGY 

On a Monday night last November, about 300 

people took turns riding a freight elevator to 

the sixth floor of the University of Texas' corn - 
munications building in Austin, grabbed a free 
beer and guitar- shaped chocolate off folding 
tables and filed into a cramped studio to see 
Americana /country star Lyle Lovett perform 
for the 12th time on the legendary public TV 

program "Austin City Limits." 
Produced by PBS affiliate KLRU since 1976, 

"Austin City Limits" is the longest- running 
music series in the history of American TV, 

and Studio GA's low -key inconveniences have 
always been part of the charm of this venue, 
which the Rock and Roll Hall of Fame has rec- 
ognized as a landmark. But the Lovett perform- 
ance would be the last time the "ACE' studio 
audience would have to ride the elevator back 
down three floors to use the restroom. 

On Feb. 10, the doors opened to ACL Live at 
the Moody Theater, a 2,700 -seat, state- of -the- 
art venue that will double as the new TV studio 
for "ACL" and Austin's second -largest indoor 
music space, hosting 60 -100 concerts per year, 

in addition to the show's tapings. 
After an opening family show with Disney's 

Imagination Movers, the theater's first offerings 
included two nights with Willie Nelson, who is 

part owner ofthe new theater and who performed 
on the first "ACL" broadcast three -and -a -half 
decades ago. After concerts from Robyn, Styx 

and the Gypsy Kings, a gala benefit on Feb. 24 

will open the studio and feature Steve Miller 
Band, which will also perform for the first "ACL" 

taping on Feb. 26. The theater will be an official 
venue throughout the South by Southwest con- 
ference in March, and all 330 premium seats and 
five suites are sold out for the year. 

ACL Live at the Moody Theater is part of 
Block 21, a $300 million development in the 
heart of downtown Austin that includes the W 
Austin Hotel & Residences, which opened 
Thanksgiving week. The developers, led by 
Austin's Stratus Properties and Los Angeles - 
based Canyon -Johnson Urban Fund, spent $40 
million of the total cost on the theater project, 
whose owners also include Nelson's nephew, 
Freddy Fletcher. A fixture in the Austin music 
scene, Fletcher owns the renowned recording 
studios Pedernales and Arlyn, and has been 
responsible for aligning the developers' prior- 
ities with the technical needs of both KLRU 

and a world -class venue. 
"The priorities for me were things like load - 

in, acoustics and facilities for the patrons," says 

Fletcher, who toured theaters all over the coun- 
try with Nelson to survey ideas and best prac- 
tices. "And we had the luxury of being able to 

build this from the ground up, instead of retro- 
fitting the building." 

The venue's 2,700 seats will be scaled down 
to 800 for "ACL" tapings, maintaining the inti- 
macy of the show but opening the studio expe- 

rience to many more fans than was possible at 
Studio 6A. Two scalable stages will allow for 
multiple floor configurations, and while "ACL" 

will use high -definition cameras, the other video 

equipment is compatible with 3 -D filming. The 
building is equipped with a custom Meyer 
Sound System and High End Systems' intelli- 
gent lighting with 48 Intellaspot XT -1 fixtures. 
Ticketfly will handle ticketing. 

ACL Live at the Moody Theater is also one 
of few live music venues in the country built 
to the U.S. Green Building Council's LEED rat- 
ing standards, based continued on »p64 

FEBRUARY 26, 2011 
I 

www.billboard.biz I 
63 



CONGRATULATIONS 
cc 

AUSTIN 
CITY 
LIMITS 

W 

ON YOUR NEW LEED HOME 

Featuring Intelligent Lighting by intellaspol xr-r 
Energy Efficient: 850 W = 20,000 Lumens 

Unsurpassed Special FX Capabilities 

Low Ambient Noise 

5:1 Zoom- 11 -55° 

CMY Color Mixing Plus Variable CTO 

Variable Soft Edge 

No Dimmer Circuit Required 

Auto Sensing 100 -240V 50 /60hz 

Made in Austin, Texas USA 

HIGH END SYSTEMS 

A Barco Company 

www.highend.com 

Light Up-7 - Power Down 

Providing Intelligent Entertainment 
Lighting to KLRU Austin City Limits 
for One and a Half Decades 

For more info and to get a free dichroic filter 
for energy efficient color on conventional PARS 
and Lekos, contact: betterlighting@highend.com. 

New neighbor: ACL Live at 
the Moody Theater is part 
of Block 21, a $300 million 
development in the heart 
of downtown Austin. 

from »p63 on factors including material 
selection, water and energy efficiency, and in- 
door environmental quality. Patrons will be able 
to drink at one of a dozen bars, and there's even 
a locked smoking porch for artists, separated 
from the internal green room. A large gallery 
space will host historical photos from the show 
and video screens. 

"If you're in the back row of our balcony, and 
you look into the eyes of the performer, you're 
only 75 feet from his eyes to your eyes," venue 
GM Tim Neece says. Neece is an industry vet- 
eran who took over the space last summer after 
seven years at the University of Texas Perform- 
ing Arts Center. 

Stakeholders feel that the building's dual pur- 
pose will set it apart as much as its amenities. "I 
don't think there's another venue anywhere in the 
country like this, designed from the beginning as 

a state -of -the -art venue combined with a state -of- 

the -art production facility," "ACL" executive pro- 
ducer Terry Lickona says. "We have the additional 
lure for artists to come play a date in the venue to 
make real money, and then stick around for an 

extra day to tape an 'ACL' show for scale." 

And when the show isn't taping, Neece says, 
"the facilities can be available in the right situa- 
tion to either stream a show or record for a DVD 
or for some other kind of broadcast." Lickona 
would also like to pursue the space's potential 
for new "ACL " -branded KLRU programming, 
such as a comedy or Latin music series. 

Lickona and Neece both acknowledge the pos- 

sibility of scheduling conflicts between the TV 
show and the venue. "It's inevitable that we will 
come up against a situation where [the theater] 
will have a hard, confirmed date with tickets that 
are already on sale, and then I'll get an offer from 
somebody who I've been chasing for years and 
they can only do [the show] that one day," Lick - 
ona says. He notes that he works closely to co- 

ordinate dates with venue booking director 
Colleen Fischer, and that "we'll cross that bridge 
when we get to it." 

Still, Lickona says the invitation to join the 
project was "a dream come true" after more than 
10 years of discussion at KLRU about relocating 
the show. 
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"From my perspective as a developer, I recog- 
nized the intrinsic value of 'ACC as a kind of 
global brand," says Beau Armstrong, CEO of 
Stratus Properties, which acquired the land 
across from Austin's City Hall in 2005. "I was 
and still am terrified about messing with the for- 
mula that has been successful for the program. 
That said, the space where 'ACL' taped was never 
designed for that use. As cool and as quirky as 

it is, it just has not kept up with technology." 
In moving "ACL," the priority was 'protecting 

the integrity of the brand," KLRU GM Bill Stotes- 

bery says. "Second was increasing capacity and 
improving the attributes of the space for those 
attending the show -better parking, easier ac- 

cessibility, more restrooms." The balance was 
important, because according to Lickona, "if we 
screw up 'Austin City Limits' and everything it 
stood for, we'll be run out of town on a rail." 

According to "ACL" president of brand devel- 
opment Ed Bailey, protecting the brand means 
answering the question, How does a TV series 
operate in 2011 in a world that has changed rad- 
ically since "ACL" started? 

"The fact that there is a venue [operating year - 
round] that's called 'Austin City Limits' is right not 
only for our brand, but right for the city ofAustin," 
Bailey says. He compares the new era for the brand 
to 10 years ago, when C3 Presents licensed the 
"ACL" name for its three -day festival and exposed 
the brand to a new generation that perhaps weren't 
as familiar with the public TV series. 

"It really lifted the brand energy," Bailey says, 

"because there's nothing that can compare what 
a 300 -person studio can do versus having 75,000 
people together for three days straight." 

The energy and history of the "ACL" name was 

evident by the end of Studio GA's farewell, when 
Lovett performed his song "Closing Time" on- 
stage with the KLRU staff, some of whom had 
been onboard since the show's debut. 

"Fifteen years ago, when we were struggling 
to make ends meet, we felt like our goal was, 'We 
can't let this show go out on our watch'- there's 
no more 'Soul Train,' there's no more 'Ameri- 
can Bandstand,' " Bailey says. "[The new venue] 
takes 'Austin City Limits' from a television se- 

ries to a full- fledged music brand." .... 
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The New Home of Live Music History Austin City Limits Live at The Moody Theater 

TIX & INFO: 877 433 9849 ACL- LIVE.COM 310 W. WILLIE NELSON BLVD, AUSTIN. TX 78701 

Austin City Limits Live at The Moody Theater is the new home ofAustin City Limits TV Series. 



ast September, Dropkick Mur- 
phys bassist Ken Casey went to 
visit a Boston funeral home -not 

to pay any last respects, 
but rather to scout out po- 

tential venues for shooting the band's 
next album cover. As he rambled 
around, he noticed a deceased elderly 
man in a casket nearby, dressed in a 

New England Patriots jersey. 
Casey says he knelt near the casket 

to say a prayer of respect and thought, 
"What would this man think of his 
own funeral? What stories would he 
have to tell ?" 

With that, the character Cornelius 
Larkin was born. The Dropkick Mur- 
phys' newest album, "Going Out in 
Style," arriving March 1 on the band's 
own Born & Bred Records, compiles 
the history of the Murphys and their 
families into the life of Larkin, who re- 
flects upon his years on Earth as he 
watches his own wake. 

"I got to thinking about my grand- 
parents and some of the other band 
members' -we have some pretty wild 
stories of our families' lives," Casey 
says from the back corner of a 
Dunkin' Donuts in South Boston. 

The neighborhood is the Irish cen- 
ter of the city and a place where the 
Dropkick Murphys have become icons. 
The band has developed dose ties with 
the Boston Bruins and the Red Sox in 
a town where sports aren't a pastime, 
but a lifestyle. The Murphys have also 
set up their own charity, the Claddagh 

BY MEGAN VICK 

BURY MY HEART 
AT FENWAY PARK 

Death Inspires Dropkick Murphys' Concept Album `Going Out In Style' 
Fund, which donates to various causes 
around the city, including those that 
assist veterans, people with substance 
abuse issues and children. 

"We've raised halfa million dollars 
in our first year. We're talking about 

kids giving up their last $5 sometimes, 
and that's really inspirational," Casey 
says. "That really is what recharges my 
batteries to keep making music." 

To embed the Boston spirit of the 
band and its fans into Larkin, the 

group recruited fellow Boston celebrity 
and New York Times best -selling au- 
thor Michael Patrick MacDonald to 
write the album's liner notes. 

"There are pieces of Cornelius 
we all relate to. It's fiction, but it's 

a guy that's real to all of us -like 
an everyman," MacDonald says of 
the character. 

MacDonald's full story about 
Larkin will appear on the band's 
website, which will also host a 13- 
day countdown to the record's re- 
lease date. Each day of "13 Days of 
'Going Out in Style' " will feature ex- 

clusive video content from the group 
and audioclips from the album's 13 

songs. Included in the set is a re- 
make of the Alfred Bryan and Fred 
Fisher classic "Peg O' My Heart," 
featuring Bruce Springsteen. 

The band met the veteran artist in 
2007 when he attended one of its 
New York shows. Casey says he felt 
Springsteen would be a perfect fit for 
the song. 

"I sent him an e-mail saying, 'I 
know you're busy and I hate to 
bother you, but would you be inter- 
ested?' " Casey recalls. When the 
band returned from a recording ses- 
sion in Australia, Springsteen's part 
was in its inbox. 

The band will take Larkin (at least 
in spirit) on the road with a nationwide 
tour starting Feb. 23 in Niagara Falls, 
Ontario, and culminating with a five - 
day run of shows in the Boston area 
during the week of St. Patrick's Day. 

Band manager Dianne Meyer calls 
St. Patrick's Day "the Christmas of 
our calendar. If we could replicate 
what we do in Boston in every other 
city, that would be huge." 

FOLK BY DEVON MALONEY 

Little Monsters Of Folk 
Three Indie -Folk 
Artists Collaborate 
On New Project 
Middle Brother 

John McCauley rejects the 
often -applied label of "super- 
group" for his new band Middle 
Brother. "We're more of an . . . 

exotic band, if you will," he says. 

No matter how it's classified, 

Middle Brother is generating 
a lot of buzz with indie and folk 
fans. The band is a joint ven- 
ture among the frontmen of 
three Americana acts: Deer 
Tick (McCauley), Dawes (Tay- 
lor Goldsmith), and Delta Spirit 
(Matt Vasquez). Similar bands 
often spawn from the fatigue 
of playing with members' main 
groups, but Middle Brother's 
goal is quite the opposite. 

Though each band has de- 
veloped its own niche audi- 
ence, the trio and its camp 
are approaching the project 
as not only a songwriting 
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endeavor but also a way to 
swap fans. 

The group's self -titled al- 
bum, to be released March 1 

on Partisan Records, first ma- 
terialized when McCauley ap- 
proached Goldsmith in 2009 
to record together. As Dawes 
had supported the tours of 
both Delta Spirit and Deer Tick 
in the past, Goldsmith also 
invited Vasquez along, and 
all Partisan co- founder Ian 
Wheeler had to do was dou- 
ble -check his bank balance. 

Wheeler says that the band 
had an uncommonly straight- 
forward and realistic concep- 
tion of the project's purpose. 

"These records used to be 
put together by A &R people," 
Wheeler says of collabora- 
tions like Middle Brother's. 
"The cool thing about this 
record is that it was really 
John [McCauley] who put it 
together. All we had to do was 

say 'yes' and sign the checks." 
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Within the span of a week, 
spent at fellow artist Ferraby 
Lionheart's Nashville home 
last year, the trio had laid 
down 22 tracks. Many were 
rattled off ad hoc, and a 

handful of pre- existing songs 
that never made it onto al- 
bums of the members' pri- 
mary bands found a home on 
the final 12 -song debut, mak- 

ing it a watershed as well as a 

creative venture. 
Partisan (which is also the 

home of Deer Tick) has been 
relatively hands -off with this 
project. Though the label has 

been promoting hard through 
social media (the Middle 
Brother Facebook and My- 
space pages, Twitter account 
and iPhone app have offered 

tour dates, live videos and 
two free tracks off the al- 
bum), Partisan representa- 
tive Dave Godowsky says that 
giving the artists free rein as 

songwriters has been key. 

"We are really close friends 
with the guys in [all three 
bands]," he says. "It's not 
100% business. We want to 
see all three benefit from 
[Middle Brother]; that was 
the spirit of this project from 
the beginning." 

Goldsmith, whose band will 

Family ties: 
MIDDLE 
BROTHER 

release a new album this 
spring, also sees Middle 
Brother as less of a new group 
than as a vehicle to support 
the ones that already exist. 

"Middle Brother is for our 
bands, not something that's 
going to compete with them," 
he says. 

The most recent albums 
from Delta Spirit ( "History 
From Below "), Deer Tick 
( "Black Dirt Sessions ") and 
Dawes ( "North Hills ") respec- 
tively sold 16,000,18,000 and 
24,000 copies in the United 
States, according to Nielsen 
SoundScan. All three releases 
charted on Billboard's Heat - 
seekers Albums list, but the 
frontmen insist that there's 
still much to be done. 

"We don't really look at 
these bands to be established 
enough to be a part of any- 
thing anyone calls a 'super- 
group,' " Goldsmith says. 
"We just hope the project will 
introduce the bands to every- 
body ... as a way for people 
to get a sense of all three of 
[them] at once." 



 

® BY PHIL GALLO 

The New 
Star Search 
CMT Talent Show Recruits 
Producer Matt Serletic As Judge 

Veteran producer /label executive Matt 
Serletic will be the lone permanent 
judge on a CMT talent- search compe- 
tition series overseen by Simon Lyth- 

goe and his father, Nigel Lythgoe. The 
senior Lythgoe is executive producer 
of "American Idol" and co- creator of 
"So You Think You Can Dance." 

Scheduled to start airing in early 
April, "CMT's Next Superstar" will pit 
10 contestants -ages 18 -50- against 
each other in a series of competitions 
that include performance, songwrit- 
ing, video creation and even interview 
style. The 10 competitors, all of whom 
were cast in January and early Febru- 
ary, will live together in Kenny Ches- 
ney's former mansion in Nashville. 

The idea for the show was proposed 
to Simon Lythgoe, president of Legacy 

Productions, last December. He 
promptly assembled a team that in- 
cludes former CMT executive Bob Kus- 

bit to prepare the program for an April 
launch. With other new talent shows 
gearing up-"The Voice" on NBC and 
Fox's "X Factor" being the most promi- 

nent -"CMT's Next Superstar" will be 
the first to hit the airwaves. 

Simon is quick to explain that " Su- 

perstar"- hosted by former ESPN 
host and "Entertainment Tonight" 
correspondent Thea Andrews -will 
present a broad range of contests, all 

of which will be filmed in a location 
other than a TV studio. One task will 

be to turn a pop or Motown hit into a 

country song. On another episode, 
the contestants will greet soldiers re- 

turning from Afghanistan, take two 
days to write a patriotic song and then 
perform for the soldiers and their 
families. Each episode will be shot on 

location -including Sun Studios in 
Memphis and Fort Campbell in Ken- 

tucky -with only the live finale tak- 
ing place in a studio setting. 

"It's a talent show but it's different 
from `American Idol' in that challenges 
go beyond singing," Simon adds. "The 
judging is unique because the audi- 
ence at an event will determine their 
favorites, and the fate of the bottom 
two will be determined by the judges." 

LJSIC HAPPENING NOW 
Finding country's next 
star: NIGEL (left) and 
SIMON LYTHGOE 

Known for discovering and produc- 
ing Matchbox 20 before taking the 
chairman /CEO helm at Virgin Records, 

Serletic is a principal in Emblem Music 
Group, which houses label, manage- 
ment and publishing operations. Join- 

ing Serletic each week at the judges' 
table will be a guest country artist and 
a specialist: A director will judge the 

CIRCLE OF `FRIENDS' 
Great music, good food and strong friendships 
have proved to be a winning recipe for the 
Grascals. The band's "Grascals & Friends: 
Country Classics With a Bluegrass Spin" has 

spent four weeks at No.1 on Billboard's Blue- 
grass Albums chart. Featuring duets with nu- 
merous country comrades, the Jan.10 release 
-No. 39 on Top Country Albums -is the first on 

the band's BluGrascal Records and is avail- 
able exclusively through Cracker Barrel Old 
Country Stores. 

"We've got friends in high places," the 
Grascals' Jamie Johnson says. "Putting names 
like Brad Paisley, Dierks Bentley, Tom T. Hall, 
Charlie Daniels and Dolly Parton on an album 
doesn't hurt." 

The Oak Ridge Boys, Joe Nichols and Darryl 
Worley are also among the circle of "Friends" 
joining Johnson and Grascals mates Terry 
Smith, Terry Eldredge, Danny Roberts, Je- 
remy Abshire and Kristin Scott Benson. The 
13 -track set includes Paisley on the Buck 
Owens classic "Tiger by the Tail," Hall singing 
his 1971 hit "The Year Clayton Delaney Died" 
and Parton dueting on "I Am Strong," a song 
Johnson wrote with wife Susanne Mumpower- 
Johnson and Jenee Fleenor after the band 

visited St. Jude Children's Research Hospi- 
tal. The album's "cast version" of that song 
also features 3- year -old cancer patient Ans- 
ley McLaurin. A portion of the album's sales 

will benefit St. Jude. 
Parton's duet has been released as a single; 

its video has reached the top 20 on GAC. "She 
actually gave us our start," Smith says of the 
singer who recruited the group as her opening 
act and her band in 2004. "We owe a lot to 
Miss Parton." 

After four albums with Rounder, the group 
formed BluGrascal Records and then part- 
nered with Cracker Barrel. Future plans in- 
clude Christmas and gospel projects as the 
band explores whether to sign with another 
label or find a new marketing /distribution part- 
ner for its imprint. "We're seeing which direc- 
tion we want to go," Johnson says. "For this 
album, Cracker Barrel was a no- brainer. It's a 

perfect combination of great American music 
and a great American restaurant." 

The Grascals made their 100th appearance 
on the Grand Ole Opry on Feb.11. In the mean- 
time, the group is still recuperating from its 
opening stint last year on Hank Williams Jr.'s 

Rowdy Friends tour, which gave the Grascals 

video challenge, for example. 
The goal, Simon says, is to find a 

country star armed with such skills 
as stage presence, songwriting, 
vocal talent and even the ability to 
give a good interview. He's aware 
that none of the previous TV talent 
shows has delivered a winner with 
all of those capabilities. 

"We're here to help the contestants 
be who they want to become," he says, 

noting that creative talent will be avail- 

able to the contestants, from extra 
backing musicians to videographers 
and songwriters. "The contestants will 

[specialize] in different genres - 
honky -tonk, bluegrass -and not just 
country-pop crossover." 

a chance to further expand their fan base. 

"We're still recovering," Smith says with a 

laugh. "It was great playing for such huge and 

different audiences. Hank wanted us to hit 

them with the straight bluegrass stuff; not 
come out and turn into rock'n'rollers. That's 
what we did, and they seemed to like it." 

-Deborah Evans Price 
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MARKETPLACE 
REAL ESTATE 

Palm Springs Estate 
Potential media room, recording studio, or ? ?? Also, 6 car garage 

5293 sq' luxury home w /unlicencensed 1200 sq. finished basement 

with ceramic tile floor. 4BR 4BA on over 1/2 acre. $1.595.000. 

Richard Pelsang Coldwell Banker Residential Brokerage (760) 668 -5173 

Fabulous Puget Sound 

Washington State salt 

waterfront property. 

www.fudgepoint.com 

Call Russ 

360- 731 -2652 

CALL US TODAY AND AS 

ABOUT THE 

BILLBOARD CLASSIFIEDS 

INTRODUCTORY OFFER FOR 

Ileffrey.serrette2billboard 

NEW ADVERTISERS! 

1- 800 -223 -7524 or 

BUSINESS OPPORTUNITIES 

New Levels Ent. Co., your bridge from Indie 2 Major 

Step up to LLC FORMATION, UNIVERSAL 

Label's Dist., BDS Airplay, Branding, Tour Support, 

Get 50 % -85% of in -store and online album sales, 

and 100% of Performance royalties. 

visit us at www.newlevels.org or call 877 -639 -5857. 

MUSIC BUSINESS OPPORTUNITIES 

You routinely take business calls at 3 a.m. 
You read the fine print until you're almost blind. 
You fill the roles of parent, friend, agent and 
accountant all at the same time. 
Then, their record hits the charts, with a bullet! 

Welcome to the world of.. 
Music Business. 

Earn a Bachelors Degree in 
usiness Management 

with a concentration in 

Music Business or 
Audio Recording Technology. 

Attend our Open House 
April 9 at 1:00 p.m. 

For more information 
about all of our degree programs 

go to www.ftc.edu 

FIVF. TOWNS COI..IJiJGiJ 
When you're serious about music and the performing arts! 

www.ttc.edu 
305 N. Service Road Dix Hills. NY 11746 

68 BILLBOARD FEBRUARY 26, 2011 

A FILM BY TOM CICILLC,WHEN 

YOU'RE STRA\@E 
A FILM ABOUTT. E DOCRS 

NARRATED BY JOHNNY DEPP 

CONGRATULATIONS TO THE DOORS ON WINNING THE 

2011 GRAMMY') AWARD, BEST LONG -FORM VIDEO, FOR 

"WHEN YOU'RE STRANGE - A FILM ABOUT THE DOORS "! 

EAGLE ROCK ENTERTAINMENT WOULD ALSO LIKE TO CONGRATULATE 

DIRECTOR TOM DICILLO, AND PRODUCERS DICK WOLF, PETER JANKOWSKI, 

JOHN BEUG AND JEFF JAMPOL ON THIS TREMENDOUS ACHIEVEMENT. 

"WHEN YOU'RE STRANGE - A FILM ABOUT THE DOORS" 
available on: 

DVD [EV303059] & BLU -RAY [EVBRD333621 

Soundtrack available from Rhino Entertainment 

ALSO AVAILABLE FROM 
THE DOORS & EAGLE ROCK ENTERTAINMENT: 

Soundstage Performances [DVD] Live In Europe '68 [DVD] 

No One Here Gets Out Alive IDVD] Classic Albums: The Doors [DVDI 

eagle vision 
DMC 
Doors Music Co eagle rock entertainment 

EAGLE ROCK ENTERTAINMENT 
WORLD WIDE PLAZA 825 8" AVENUE 29' FLOOR NEW YORK NY 10019 TEL: +1 212 333 8000 FAX: +I 212 445 3232 

EAGLE HOUSE 22 ARMOURY WAY LONDON SW 18 1 EZ UK TEL: v44 (0) 20 8870 5670 FAX: +44 (0) 20 8 874 2333 

www.eaglerockent.corn 
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Far!!!" hits a new peak on the 
Billboard 200, climbing four 
spots to No. S with 41,000 (up 
61 %). It's now the singer's 
second-highest-charting 
album. Of her five earlier sets, 
only "Funhouse" has ranked 
higher, having debuted and 
peaked at No. 2 (Nov. 15, 

2008). 

Bill & Gloria Gaither extend 
their Nielsen SoundScan -era 
record for most Billboard 200 
entries, upping their count 
with two debuts to 46 in the 
nearly 20 -year span (Nos. 150 
and 154). Pearl Jam is second 
in that period with 31. 

GOOD 01_ BOY 

Music Inside: A Collaboration 
Dedicated to Waylon Jenning 

"debuts at No. 22, besting 
the showing of the 2003 
tribute set to the late legend, 
"Lonesome, On'ry and Mean 
...," which reached No. 47. 

C I-I A RI' 
13 E AT 

The Strokes end a four -and- 
a- half -year absence from 
Billboard's charts, as "Under 
Cover of Darkness" arrives on 
Alternative (No. 30) and Rock 
Songs (No. 37). It previews 
"Angles" (due March 22), the 
band's first album since 2006's 
"First Impressions of Earth." 

.-Numerous Grammy Award 
winners overcame chart odds in 
earning their honors this year. 
Among the album of the year 
nominees, Arcade Fire s 

victorious album "The Suburbs" 
has logged the lowest sales to 
date, according to Nielsen 
SoundScan. And, best new artist 
Esperanza Spalding is the 
category's first champ not to have 
appeared on a song survey since 
French vocal group Swingle 
Sisters took the trophy in 1963. 

a a 

Read Chart Beat 
every week at 
billboard.com/chartbeat. 

Grammys, Lady Gaga And 'Glee': What A Week! 
To say we have a little chart news this 
week would be an understatement. Not 

only do the Grammy Awards and 
Valentine's Day shake up the Billboard 
200, but Lady Gaga earns the land- 
mark 1,000th Billboard Hot 100 No. 1 

single. And on top of that, the "Glee" 
cast surpasses Elvis Presley for the 
most Billboard Hot 100 hits in history. 

'NOW' GRAMMYS: The "Now 37" 
compilation shakes up the top of the 
Billboard 200 as it debuts at No. 1 with 
151,000 copies sold, according to 
Nielsen SoundScan. It's the first time 
the top slot has hosted a figure larger 
than 100,000 since the tracking week 
that ended Dec. 26, 2010, when Tay- 
lor Swift's "Speak Now" sold 276,000. 

The launch of "Now 37" is the big- 
gest week for any "Now" album since 
"Now 31" started at No. 1 with 169,000 
on the July 18, 2009, chart. Since then, 
there have been more middling 
arrivals from the series. Volumes 
32 through 36 opened with, re- 
spectively, 102,000, 135,000, 
88,000, 105,000 and 89,000. 

Credit a chunk of the big bow 
by "Now 37" to its release the 
week before Valentine's Day -a 
first for the regular "Now" series. 

The Billboard 200 is also 
rocked by increases caused by 
CBS' broadcast of the 53rd an- 
nual Grammy Awards on Sun- 

day, Feb. 13. Impressive, considering 
Nielsen SoundScan's tracking week 
ended at the close of business on Sun- 
day night -so our charts reflect only 
a few hours' worth of impact from the 
show, and much of that impact is dig- 
ital. 

The awards- which, 
with 26.5 million view- 
ers, was the most - 
watched Grammys in 10 

years, according to 
Nielsen -helped at least 
nine albums make gains 
in the top 20. 

Near the top of the heap 
is best new artist nominee 
Mumford & Sons. Their 
"Sigh No More" vaults 11 -2 with 49,000 
(up 99 %). It's a new chart high for the 
set and its second -best sales week. Not 
bad for an album that came out 
slightly more than a year ago (Feb. 

16, 2010). 
Other titles in the top 50 that post 

Grammy gains larger than 20% can be 
found at Nos. 3, 6, 7, 8, 10, 11, 13, 17, 

28, 32, 35, 39 and 40. 
There will be further gains next week 

on the charts, once a full week's worth 
of impact is felt from the 
Grammys. Over 

Coun 
Th 
ter. 

KEITH 
CAULFI ELD 

THIS 'WAY' TO THE 
TOP: Lady Gaga's 
"Born This Way" crash- 
es in at No. 1 on the Bill- 

board Hot 100 as the 
1,000th chart -topper in 
its history -but also 
makes big news at No. 1 

on the Hot Digital Songs tally. 
With an opening of 448,000 down- 

loads, after only three days at retail, 
"Born" is the largest debut for a female 
artist, the third -biggest opening 

among all acts and the eighth - 

largest week overall. 
In terms of debuts, the only 

two bigger starts are Flo Rida's 
"Right Round" (637,000, Feb. 28, 

2009) and the Black Eyed Peas' 
"Boom Boom Pow" (465,000, 
April 18, 2009). 

Regarding the the seven sales 
weeks larger than "Born," they 
are: Flo Rida's "Right Round," 
Ke$ha's "TiK ToK" (610,000, 
Jan. 9, 2010), Bruno Mars' 

I VI a rice ̀  Watch `cIi A Weekly National Music Sales Report 

Weekly Unit Sales Year -To -Date 
ALBUMS 

DIGITAL 

ALBUMS' 
DIGITAL 

TRACKS 

This Week 

Last Week 

Change 

This Week Last Year 

Change 

6,427,000 1,834,000 26,781,000 

5,500,000 1,736,000 24,609,000 

16.9% 5.6% 8.8% 

7,834,000 1,810,000 25,227,000 

-18.0% 1.3% 6.2% 
'Digital album sales are also counted within album sales. 

Weekly Album Sales (Million Units) 

30 

25 

20 - 2011 

1 

1 

6.4 M 

5 

O 
J FM AM J J A S O N D 

2010 2011 CHANGE 

OVERALL UNIT SALES 
Albums 38,518,000 32,767,000 -14.9% 

Digital Tracks 153, 340,000 159,718,000 4.2% 

Store Singles 237,000 320,000 35.0% 

Total 192,095,000 192,805,000 0.4% 

Albums w /TEA' 53,852,000 4.3,738,800 -9.5% 
Includes track equivalent album Sales (TEA) with 1) track downloads equivalent 
to one album sale. 

ALBUM SALES 

'11 32.8 million 

SALES BY ALBUM FORMAT 

CD 27,394,000 21,332,000 -22.1% 

Digital 10,831,000 11,055,000 2.1% 

Vinyl 289,000 374,000 29.4% 

5,000 5,000 0.0% Other 
J 

"Grenade" (559,000, Jan. 8), Katy 
Perry's "Firework" (509,000, Jan. 8), 

Flo Rida's "Low" (467,000, Jan. 12, 
2008), the Black Eyed Peas' "Boom 
Boom Pow" and the second week of 
Flo Rida's "Right Round" (460,000, 
March 7, 2009). 

'GLEE' TRUMPS THE KING: A cou- 
ple of years ago, it seemed impossible 
that anyone would ever be able to sur- 
pass Elvis Presley's record 108 Bill- 

board Hot 100 entries. 
But then came "Glee." 
With multiple songs featured in 

every episode, and each in turn im- 
mediately released digitally to retail, 
the Hot 100 has turned into the 
"Glee" 100. 

As of this week, with six debuts, the 
"Glee" cast has placed 113 songs on 
the chart since its arrival the week of 
June 6, 2009, besting Presley's 108 en- 
tries logged between the survey's in- 
ception in 1958 and 2003. (Elvis' career 
predates the Hot 100; he scaled vari- 
ous Hot 100 predecessor charts begin- 
ning in 1956.) 

While a hit is a hit, and the "Glee" 
cast's sheer number is impressive, re- 

member that it's rare for any of the 
show's singles to stay on the chart for 
any significant amount of time. Just 
one single has spent more than four 
weeks on the list -"Don't Stop Be- 

lievin'," with seven. 

For week ending Feb. 13, 2011 Figures are rounded. 
Compiled from a national sample of retail store and rack 
sales reports collected and provided by 

nielsen 
SoundScan 

2010 2011 CHANGE 

YEAR -TO -DATE SALES BY ALBUM CATEGORY 

Current 21,666,000 16,876,000 -22.1% 

Catalog 

Deep Catalog 

16,852,000 

12,826,000 

15,890,000 -5.7% 

12,352,000 -3.7% 

CURRENT ALBUM SALES 

'10 ?1 7_usüitaa 

'11 16.9 million 

CATALOG ALBUM SALES 

'10 

'11 15.9 million 

Nielsen SoundScan counts as current only sales within the first 18 months of an 
album's release (12 months for classical and Jazz albums). Titles that stay in the 
top half of the Billboard 200. however, remain as current. Titles older than 18 
months are catalog. Deep catalog is a subset of catalog for titles out more than 
36 months. 

Go to www.billboard.biz for complete chart data 39 
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Title 

SALES DATA 
COMPILED BY 

111e)sel1 

SoundScan 

o 
o 
o 

HOT SHOT 

DEBUT 

17 27 47 

ARTIST 
IMPRINT 8 NUMBER / DISTRIBUTING LABEL (PRICE) 

VARIOUS ARTISTS 
UNIVERSAUEMI /SONY MUSIC 46746 /CAPITOL (18.98) 

MUMFORD & SONS 
GENTLEMAN OF THE ROAD 0109'IGLASSNOTE (12 98) 

GREATEST 
GAINER 

JUSTIN BIEBER 
SCHOOLBOY /RAYMOND BRAUN /ISLAND 014063'IDJMG (10.98) O+ 

4 1 3 
el NICKI MINAJ 

YOUNG MONEY /CASH MONEY /UNIVERSAL MOTOWN 015021' /UMRG (13.98) 

9 11 13 
PINK 
LAFACE 80657 /JLG (13.98) 

4 5 19 
BRUNO MARS 
ELEKTRA 525393' (10.98) 

10 16 m EMINEM 
WEB /SHADY /AFTERMATH /INTERSCOPE 014411 VILA (13.98) 

5 13 ® RIHANNA 
SRP /DEF JAM 014927/IDJMG (13.98) 

7 12 ® JASON ALDEAN 
BROKEN BOW 7697 118.981 

NOW 37 1 I 

Sigh No More 

My World 2.0 © 1 

Pink Friday r 
Greatest Hits... So Far!!! 

Doo -Wops & Hooligans II 
I 

47 67 12 PACE JUSTIN BIEBER 
SETTER SCHOOLBOY'RAYMOND BRAUN /ISLAND 015084 EX IDJMG (12 98) 

15 0..11 VARIOUS ARTISTS 
GRAMMY /JIVE 80792 JLG (18.98) 

12 8 7 
1:1 TAYLOR SWIFT 

BIG MACHINE TS0300A (18.98) 4. 

® 13 14 ® KATY PERRY 
CAPITOL 84601' 118 98) 

Recovery 

Loud 

My Kinda Party 

My Worlds Acoustic 

2011 Grammy Nominees 

Speak Now 

Teenage Dream 

20 26 m THE BLACK EYED PEAS 
x981 

®M 
16 6 9 

23 17 

18 18 

19 24 23 

O 41 55 

21 16 24 

® 30 30 

23 21 20 

e 36 37 

26 19 10 

28 22 19 

27 32 35 

O 39 38 

29 2 

The Beginning 

THOMPSON SQUARE 
!-- '. ":, 677 (13.98) 

CIKIDZ BOP KIDS 
RAZOR 8 TIE 89244 (18.98) 

LADY ANTEBELLUM 
CAPITOL NASHVILLE 97702 (18 98) 

elR. KELLY 
JIVE 80874/JLG (11.98) 

® KID ROCK 
TOP DOG /ATLANTIC 521682'/ÁG (18.98) 

mTHE BLACK EYED PEAS 
INTERSCOPE 012887' IGA (13.98) 

JAMIE FOXX 
J 54860 /RMG (11.98) 

®ZAC BROWN BAND 
SOUTHERN GROUND /ROAR /BIGGER PICTURE/ATLANTIC 524722/AG (18.98) O 

THE BLACK KEYS 
NONESUCH 520266'/WARNER BROS. (15.98) 

mSOUNDTRACK 
20TH CENTURY FOX TV /COLUMBIA 79214 /SONY MUSIC 

THE DECEMBERISTS 
CAPITOL 47547' (18.98) 

® KANYE WEST 
ROC -A- FELLA /DEF JAM 014685'IIDJMG (13.98)x+ 

RASCAL FLATTS 
BIG MACHINE RF0100A (13.98) 

FLORENCE + THE MACHINE 
UNIVERSAL REPUBLIC 013170'/UMRG (13.98) 

RED 
ESSENTIAL 10916 (13.98) 

KENNY CHESNEY 
BNA 574450MN (11.98) (4/ 

RICKY MARTIN 
SONY MUSIC LATIN 54472 (14.98) 

TRAIN 
COLUMBIA 07736 /SONY MUSIC (12.98) 

Thompson Square 

Kidz Bop 19 

Need You Now 

Love Letter 

Born Free 

The E.N.D. 

Best Night Of My Life 

You Get What You Give 

Brothers 

Glee, The Music: Season Two: Volume 4 
(13.98) 

The King Is Dead 

My Beautiful Dark Twisted Fantasy 

Nothing Like This 

Lungs 

Until We Have Faces 

Hemingway's Whiskey 

Musica + Alma + Sexo 

Save Me, San Francisco 

WSW 

X19 
We failed to note 

this last week, but 

Minaj is the first 

female rapper to 

top the Billboard 

ZOO since Oct. 2, 

1999, when Eve 

bowed atop the list 

with "Let There Be 

Eve." 

w 
After a full week's 

worth of impact is 

felt from the Peas' 

Super Bowl halftime 

performance (Feb. 6), 

the quartet's album 

jumps with a 62% 

increase. 

1# 
1 

21 

The Fab Four's 

Cirque du Soleil 

companion album 

re- enters the tally 

after it made its 

digital bow last 

week on iTunes. It's 

up 841% in overall 

sales. On Digital 

Albums (viewable 

at billbaard.biz/ 

charts), it debuts 

at No. 3 (12,000 

downloads). 

33 29 _ © VARIOUS ARTISTS WOW Gospel 2011: The Year's 30 Top Gospel Artists And Songs 
WORD -CURB /EMI CMGNERITY 77918,JLG (13.98) 

LIL WAYNE 
CASH MONEY /UNIVERSAL MOTOWN 015002/UMRG (13.98) 

o 

20 I Am Not A Human Being 1 

120 

10 

RE-ENTRY 

LADY GAGA 
STREAMLINE /KONLIVE /CHERRYTREE /INTERSCOPE 011805' IGA (12.98) 

The Fame 

T.I. 
GRAND HUSTLE /ATLANTIC 523753 AG (18.98) 

mTHE BEATLES 
APPLE 79808' /CAPITOL (18.98) 

O 51 43 m TIM MCGRAW 
CURB 79205 (18.98) 

100 143g JUSTIN BIEBER 
SCHOOLBOY /RAYMOND BRAUN /ISLAND 013719/I0JMG (9.98) 

60 

®MIRANDA LAMBERT 
COLUMBIA (NASHVILLE) 46854/SMN (12.98) 

O 58 

41 37 

CD 45 

44 

44 27 

My World (EP, 

Revolution 

36 m THE BAND PERRY 
REPUBLIC NASHVILLE 014839 /UMRG (10.98) 

42 

III SUGARLAND 
MERCURY NASHVILLE 014758'/UMGN (13.98) 0 

56 

inTREY SONGZ 
SONGBOOK/ATLANTIC 524539/AG (18.98) 0 

15 0 GREGG ALLMAN 
ROUNDER 612215' /CONCORD (18.98) 

46 31 34 m BON JOVI 
ISLAND 014903/IOJMG (13.98) 

o ®I 

The Band Perry 

The Incredible Machine 

Passion, Pain & Pleasure 

Low Country Blues 

No Mercy S 

Love El 

Number One Hits 5 

4 

27 

ast week, the 

album's "Need You 

Now" was iTunes' 

free single of the 

week. In turn, the 

promotion likely 

helped the set snare 

the act's best sales 

week (13,000). 

Greatest Hits 

CUT /// COPY 
MODULAR 134' (11.98) Zonoscope 

47 40 53 ® LINKIN PARK 
MACHINE SHOP 525375' /WARNER BROS. (18.98) 

O 50 48 m VARIOUS ARTISTS 
UNIVERSAUEMI /SONY MUSIC 08777 /CAPITOL (18.98) 

49 33 40 D KEYSHIA COLE 
GEFFEN 015108 /IGA (13.98) 

50 43 44 
IYFt71 wit enu 

ZONE 4.'INTERSCOPE 77 ATOS'IGO (13.98) 

A Thousand Suns 

NOW 36 

Calling All Hearts 

No Boys Allowed 

2 

5 

The group garnered 

a prime slot on the 

Feb.13 Grammy 

Awards, performing 

both a solo set and 

a group number 

with Mumford & 

Sorg (No. 2, up 99 %) 

11 and Bob Dylan. 

® 
o 

80 83 

53 49 

e 57 69 

® 77 71 

58 54 54 

38 25 

58 26 1 

O 78 75 

103 121 

81 12 - 

® 
69 74 

ARTIST 
IMPRINT & NUMBER ! DISTRIBUTING LABEL (PRICE) 

Title 

BLAKE SHELTON 
REPRISE (NASHVILLE) 5250925WMN (18.98( 

Loaded: The Best Of Blake Shelton 

RE-ENTRY 

O ®II 

ARCADE FIRE 
MERGE 385' (15.98) 

CEE LO GREEN 
RADICULTURE 525601 /ELEKTRA (18.98) 

DRAKE 
YOUNG MONEY /CASH MONEY /UNIVERSAL MOTOWN 014325/UMRG (13.98) 

KINGS OF LEON 
RCA 645,8' RUG (13.98) 

KE$HA 
KEMOSS ,. 550'RMG (9.98) 

The Suburbs 

The Lady Killer 

Thank Me Later 

Come Around Sundown 

Cannibal 

SOUNDTRACK 
RCA NASHVI,.. SMN (11.98) Country Strong 

AMOS LEE 
BLUE NOTE 29765- ALO (17.98) 

Mission Bell 

BIG TIME RUSH 
NICKELODEON /COLUMBIA 42918/SONY MUSIC (8.98) 

EMINEM 
SHADYIAFTERMATH /INTERSCOPE 005881'/IGA (13.98/8.98) 

BTR (Soundtrack) 

Curtain Call: The Hits ©. 
THE CIVIL WARS 
SENSIBILITY 017' (11.98) Barton Hollow 

THE AVETT BROTHERS 
AMERICAN /COLUMBIA 35099 /SONY MUSIC (12.98) 

OVER THE RHINE 
GREAT SPECKLED DOG 105` (15.98) 

BILLY CURRINGTON 
MERCURY NASHVILLE 014407/UMGN (9.98) 

THE PRETTY RECKLESS 
I ..'DT* INTERSCOPE DIGITAL EX /IGA (7.98) 

O 130 152 CI GUNS N' ROSES 
GEFFEN 001714 / INTERSCOPE (16.98) 

67 59 39 © STEEL MAGNOLIA 
BIG MACHINE SM0100A (10.98) 

CO 88 57 
ADELE 
XL /COLUMBIA 31859' /SONY MUSIC (12.98) 

I and Love and You 

The Long Surrender 

Enjoy Yourself 

Light Me Up 

Greatest Hits 

Steel Magnolia 

B9 64 66 ® SELENA GOMEZ & THE SCENE 
HOLLYWOOD 004625 (10.98) 0 e 113 137 CI MICHAEL JACKSON 
MJJ /EPIC 88998 /5099 MUSIC (14.98) 

71 72 63 

72 35 2 

ta 91 89 

74 67 141 

75 66 145 

78 52 

e86 79 

78 62 73 

101 99 

80 81 77 

19 111 

A Year Without Rain . 
Number Ones I©. 

The Foundation ®. 
Kiss Each Other Clean 

Carolina 

ZAC BROWN BAND 
ROAR /BIGGER PICTURE /HOME GROWN /ATLANTIC 516931/AG (13.98) 

IRON AND WINE 
WARNER BROS. 526280' (13.98) 

ERIC CHURCH 
CAPITOL NASHVILLE 20810' (12.98) 

THIRD DAY 
ESSENTIAL 10853 /SONY MUSIC (17.98) 

BOB MARLEY AND THE WAILERS Legend: The Best Of Bob Marley And The Wailers 
TUFF GONG /ISLAND 422- 846 -210 /IDJMG (13.98/8.98) v 
THE SCRIPT 22 Science & Faith PHONOGENIC /EPIC 81227/SONY MUSIC (11.98) 

Revelation . 
®1 

81 55 

82 46 

83 68 

CD97 

85 87 

86 42 

4 

72. 

30 

10 

10 

VARIOUS ARTISTS 
PROVIDENT- INTEGRITY /WORD- CURB /EMI 09516/EMI CMG (17.98) 

DIDDY - DIRTY MONEY 
BAD BOY / INTERSCOPE 014381/IGA (13.98) 

JERROD NIEMANN 
SEA OASI F!ARISTA NASHVILLE 65720/SMN (9.98) 

WOW Hits 2011 

Last Train To Paris 

Judge Jerrod & The Hung Jury 

CHARLIE WILSON 
P MUSIC r.' 11.98) 

DAFT PUNK 
WALT DISNEY . (13.98) 

THE JANEDEAR GIRLS 
WARNER BROS. (NASHVILLE) 518448/WMN (13.98) 

Just Charlie 

Tron: Legacy (Soundtrack) 

The JaneDear Girls 

KE$HA 
KEMOSABE /RCA 49209'/RMG (11.98) 

120 8 
CRISTIAN CASTRO 
UNIVERSAL MUSIC LATINO 015013 /UMLE (10.98) O 

82 

®ALAN JACKSON 
ARISTA NASHVILLE 78681: SMN (11.98) 

8 

i 
Animal II 

Viva EI Principe O. 
34 Number Ones . 

WISIN & YANDEL 
WY /MACHETE 015218 UMLE (11.98) e ®1 HAWK NELSON 
BEC 49244 (10.98) 

88 65 50 © CAGE THE ELEPHANT 
OSP 81421' /JIVE (13.98) 

CD RE -ENTRY m MERCYME 
INO /COLUMBIA 67708 /SONY MUSIC (13.98) 

90 60 28 
El SOCIAL DISTORTION 

EPITAPH 87119' (16.98) 

O ®0 
92 79 78 p TANK 

MOGAME /BONG DYNASTY /ATLANTIC 525214/AG (10.98) 

93 90 84 m DARIUS RUCKER 
CAPITOL NASHVILLE 26939 (18.98) 

CD ®0 
O ®0 
9e 85 106 KEM 

UNIVERSAL MOTOWN 014469 /UMRG (13.98) 517 

0 124 110 ® MAROON 5 
ABMIOCTONE 014821/1GÁ (13.98) 

O 94 59 
CRYSTAL BOWERSOX 
19 /JIVE 74809/JLG (11.98) 

99 76 85 ® NELLY 
DERRTY /UNIVERSAL MOTOWN 014991 /UMRG (13.98) 

Los Vaqueros: El Regreso 

Crazy Love 

Thank You Happy Birthday 

The Generous Mr. Lovewell 

Hard Times And Nursery Rhymes 

YANNI 
YANNI WAKE 036 /ROCKET SCIENCE VENTURES (16.98) 

Truth Of Touch 

Now Or Never 

Charleston, SC 1966 . 
MOTORHEAD 
UDR 70364' (16.98 CD /OVD) O+ 

The World Is Yours 

TITO "EL BAMBINO" 
SIENTE 655070 /UMLE (13.98) 

Invencible 

100 83 90 WAKA FLOCKA FLAME 
1017 BRICK SQUAD /ASYLUM 522740 /WARNER BROS. (18.98) 

Intimacy: Album Ill 

Hands All Over 

Farmer's Daughter 

5.0 

Flockaveli 

THE BILLBOARD 200 ARTIST INDEX CRYSTAL BOWERSOX 98 

ABBA 175 JUSTIN BIEBER .3, 10,39 
ADELE 68 THE BAND PERRY 41 BIG TIME RUSH 59 

JASON ALDEAN ....9. 168 SARA BAREILLES ..107, 129 THE BLACK EYED PEAS ... 
GREGG ALLMAN 44 FRANCESCA BATTISTELLI . 14, 20 

ARCADE FIRE 52 149 THE BLACK KEYS 23 

AVENGED SEVENFOLD ..128 THE BEATLES 37 JAMES BLAKE .123 

THE AVETT BROTHERS ..62 ERIC GENET 199 JAMES BLUNT .119 

BEYONCE 189 BOA .. 163 

80YZ II MEN 186 

ZAC BROWN BAND ..22, 71 

BRUNO MARS 6 

MICHAEL BUGLE 153 

CAGE THE CAGE THE E 

CAKE 109 

CAMILA 197 

70 Go to www.billboard.biz for complete chart data 

CRISTIAN CASTRO ... 84 

KENNY CHESNEY 30 

ERIC CHURCH 73 

THE CIVIL WARS 61 

ERIC CLAPTON 172 

KEYSHIA COLE 49 

EASTON CORBIN 187 

CREEDENCE CLEARWATER 

REVIVAL 139 

TAIO CRUZ 190 

BILLY CURRINGTON 64 

CUT / / /COPY 46 

DAFT PJNK 81 

A DAY TO REMEMBER 198 

DEADMAU5 160 

EL DEBARGE 104 

THE DECEMBERISTS 25 

DHAROHA PROJECT, 

LAURA MARLING AND 

MUMFORD & SONS 127 

DIDDY - DIRTY MONEY ..78 
DISTURBED 142 

DRAKE 54 © 
EMINEM...7,60,131,179 

FANTASI 

FAR'EAST MOVEMENT 193 

FIVE FINGER DEATH 

PUNCH 143 
FLORENCE + THE 

MACHINE 28 

JAMIE FOXX 21 

BILL & GLORIA GAITHER 

AND THEIR HOMECOMING 

FRIENDS 150,154 

SELENA GOMEZ 8 THE 

SCENE 69 

CEE L0 GREEN 53 

JOSH GROBAN 112 

GUNS N' ROSES 66 

DEITRICK HADDON ...171 
HAWK NELSON 87 

KERI HILSON 50 

HINDER 146 

DREW HOLCOMB AND THE 

NEIGHBORS 183 O 
ENRIQUE IGLESIAS ...164 
IRON AND WINE 72 

ALAN JACKSON 85 

MICHAEL JACKSON 

70, 108,177 

THE JANEDEAR GIRLS ..82 
JAY -Z 173 

JEREMIH 184 

ELTON JOHN / LEON 

RUSSELL 155 

ELTON JOHN 117 

JAMEY JOHNSON ..162, 200 

NORAH JONES 140 

JOURNEY 145 

w 

z 

ó 

KE$HA 
© 
TOBY KEITH 130 
R. KELLY 18 

KEM 96 

KID CUDI 132, 188 
KID ROCK 19,157 
KIDZ BOP KIDS 16, 176 

KINGS OF LEON 55, 174 

Data for week of FEBRUARY 26, 2011 
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ul 

SALES DATA 
COMPILED BY 

nielsen 
SoundScan 

101 

111iL 

103 

104 

105 

106 

108 

109 

110 

111 

112 

118 

119 

120 

121 

122 

125 

128 
i.1 

D 

C 
35 

1137 

138 

1139 

140 

142 

1143 

144 

W o WL, ARTIST Title 3 a 3ó IMPRINT 8 NUMBER J DISTRIBUTING LABEL (PRICE) 

14 _ al BOB MARLEY AND THE WAILERS Live Forever: September 23, 1980 * Stanley Theatre * Pittsburgh, PA 

TUFF GONG /ISLAND 0146691/UME (19.98) 

143 149 SOUNDTRACK Glee: Season One: The Music Volume 1 

20TH CENTURY FOX TV /COLUMBIA 54090 /SONY MUSIC (11.98) 

75 100 
NE-YO 
DEF JAM 014697/I0JMG (13.98) 0+ 

82 1'3 31 EL DEBARGE 
GEFFEN 015045/IGA (13.98) 

49 

74 37 

Libra Scale 

'at?. 

14 

4 

Second Chance 57 

CII 
56 64 

70 51 

71 02 

105 76 

84 68 

117 133 

114 107 

NEN 

126 169 

RE-ENTRY 

106 30 

104 47 

96 125 

98 88 

110 101 

NEW 

ROD STEWART 
J 83006 /RM6 (11.98) 

JAZMINE SULLIVAN 
J 75357/RMG (11.98) 

SARA BAREILLES 
EPIC DIGITAL EX/SONY MUSIC (7.98) 

The Best Of... The Great American Songbook 

Love Me Back 

iTunes Live From SoHo (EP) 

MICHAEL JACKSON 
MJJ /EPIC 66773 /SONY MUSIC (13.98) O+ 

5 CAKE 
UPBEAT 699331 (15.98) 

RICK ROSS 
MAYBACH /SLIP -N- SLIDE /DEF JAM 0143661 /IDJMG (9.98) 

laSOUNDTRACK 
RCA 80205 /RMG (11.98) 

41 

154 157 

116 104 

107 138 

NEW 

JOSH GROBAN 
143 /REPRISE 524833 /WARNER BROS. (18.98) 0 
VARIOUS ARTISTS 
UNIVERSAL/EMI /SONY MUSIC 09847 /CAPITOL (18.98) 

NEWSBOYS 
INPOP 71521 (13.98) 

49 

17 

107 

Michael 3 

Showroom Of Compassion 1 

Teflon Don 2 

Burlesque 15¡ 

Illuminations 4 

NOW35 2 

Born Again 4 

115'. VARIOUS ARTISTS The Music Inside: A Collaboration Dedicated To Waylon Jennings: Volume I 

SCATTER J0100Á /BIG MACHINE (10.98) 

RAY LAMONTAGNE AND THE PARIAH DOGS 
RCA 65086* (16.98) 

ELTON JOHN 
CHRONICLES /ROCKET /ISLAND /MERCURY 008661/UME (13.98) 

KEITH URBAN 
CAPITOL NASHVILLE 47695 (11.98) 

JAMES BLUNT 
CUSTARD /ATLANTIC 524723/AG (18.98) 

FANTASIA 
S /19/J 66528 /RMG (11.98) 

God Willin & The Creek Don't Rise 3 

Rocket Man: Number Ones 9 

Get Closer 7 

11 

And If Our God Is For Us... 17? 

Fearless O 1 

Some Kind Of Trouble 

Back To Me 

ElCHRIS TOMLIN 
SIXSTEPS 93444 /SPARROW (17.98) 0 
TAYLOR SWIFT 
BIG MACHINE 0200 (18.98) 0 
JAMES BLAKE 
HESSLE AUDIO /POLYDOR /UNIVERSAL REPUBLIC DIGITAL EX/UMRG (9.98) 

SOUNDTRACK Glee: The Music, Volume 3: Showstoppers 
20TH CENTURY FOX TV/COLUMBIA 70611 /SONY MUSIC (11.98) 

James Blake 

CARRIE UNDERWOOD 
19 /ARISTA NASHVILLE 49923/SMN (13.98) 

PRINCE ROYCE 
TOP STOP 30020 /SONY MUSIC LATIN (10.98) 

DHAROHA PROJECT, LAURA MARLING AND MUMFOR0 & SONS 
Dharoha Project, Laura Marling And Mumford & Sons (EP) 

GENTLEMAN OF THE ROAD DIGITAL EX/GLASSNOTE (3.98) 

12 

1 

Play On © 1 

Prince Royce 107 

127 

1 111 116 

153 92 

133 129 

92 103 

99 93 

73 52 

161 193 

125 115 

CI; 

121 97 

131 119 

95 91 

120 

156 

112 112 

119 117 

13 128 

159 136 

118 109 

191 163 

AVENGED SEVENFOLD 
HOPELESS /SIRE 524026 * /WARNER BROS. (18.98) 

SARA BAREILLES 
EPIC 550351 /SONY MUSIC (11.98) 

TOBY KEITH 
SHOW DOG- UNIVERSAL 014492 (9.98) 

EMINEM 
WEB /AFTERMATH 490629 * / INTERSCOPE (13.98) 

Nightmare 

Kaleidoscope Heart 

Bullets In The Gun 

The Marshall Mathers LP 0 1 

KID CUDI Man On The Moon II: The Legend Of Mr. Rager 
DREAM ON /G.O.O.D. /UNIVERSAL MOTOWN 014649 * /UMRG (13.98) ¡J+ 

JOE NICHOLS 
SHOW DOG- UNIVERSAL 015198 (7.98) 

USHER 
LAFACE 61552IJLG (13.98) 

SKILLET 
A0DENT /INO /ATLANTIC 519927/AG (13.98) 

VARIOUS ARTISTS NOW That's What I Call The Modern Songbook 
UNIVERSAL/EMI /SONY MUSIC 9446I/CAPITOL (18.98) 

MY DARKEST DAYS 
MVR /604 /MERCURY 014719/I0JMG (8.98) 

BRAD PAISLEY 
ARISTA NASHVILLE 75878/SMN (11.98) 

CREEDENCE CLEARWATER REVIVAL 
FANTASY 21 /CONCORD (17.98/12.98) 

NORAH JONES 
BLUE NOTE 098681 /BLG (18.98) 

Greatest Hits 

Raymond V Raymond 

3 

52, 

1 

Awake 2 

My Darkest Days 

Hits Alive 

Chronicle The 20 Greatest Hits 

...featuring 

USHER 
LAFACE 63982/JLG (9.98) 

Confessions 

DISTURBED 
REPRISE 5240381 /WARNER BROS. (18.98) 0+ 

FIVE FINGER DEATH PUNCH 
PROSPECT PARK 501001 (13.98) 0 
TAYLOR SWIFT 
BIG MACHINE 079012 (18.98)0+ 

Asylum 

War Is The Answer 

138 

38 

9 

El 67 

29 

1 

7: 

Taylor Swilt CI 5 

JOURNEY 
COLUMBIA/LEGACY 85889 /SONY MUSIC (13.98) O 

HINDER 
UNIVERSAL REPUBLIC 015022* /UMRG (9.98) 

SLAUGHTERHOUSE 
PURPOSE 2111/EONE (8.98) 

MAROON 5 
A8M /OCTONE DIGITAL EX/IGA (5.98) 

FRANCESCA BATTISTELLI 
FERVENT 887378 /WARNER BROS. (11.98) 

Journey's Greatest Hits ® 10 

All American Nightmare 

Slaughterhouse (EP) 

iTunes Session (EP) 

My Paper Heart 

®II 
LADY ANTEBELLUM ...17 
LADY GAGA ..35, 151, 195 

MIRANDA LAMBERT 

40, 170 

RAY LAMONTAGNE AND 

THE PARIAH DOGS ..116 
AMOS LEE 58 

LIL WAYNE 34 152 
LINKIN PARK 47 

LOGORO SKYNYRO 191 

BILL & GLORIA GAITHER AND THEIR HOMECOMING FRIENDS 

GAITHER 42778 (17.98) 

BOB MARLEY AND THE 

WAILERS 75 101 

MAROON 5 97, 148 

RICKY MARTIN 31 

11M MCGRAW 36 

MERCYME 89 

MIGUEL 156 

MOTORHEAD 94 

MUMFORD & SONS 2 

MUSE 178 

MY CHEMICAL ROMANCE 

185 

MY DARKEST DAYS . , 137 

NELLY 99 

NEWSBOYS 114 

NE -YO 103 

JOE NICHOLS 133 

NICKELBACK 181 

NICKI MINA) 4 

Data for week of FEBRUARY 26, 2011 

Majesty: Live From The Gaither Alaskan Cruise 

JERROD NIEMANN ....79 

OVER THE RHINE 63 0 
BRAD PAISLEY 138 

KATY PERRY 13 

PINK 5 

THE PRETTY RECKLESS 65 

PRINCE ROYCE 126 

RASCAL PLATTS ..27, 166 

REBA 180 

RED 29 

RIHANNA 8 

RICK ROSS 110 

DARIUS RUCKER 93 

EZEINIMIN 
THE SCRIPT 76 

For chart reprints call 212.493.4023 

37 

ThTh ®cket Man" 

collection benefits 

(up 119 %) from an 

iTunes Valentine's 

Day promotion (as 

does P!nk at No. 5, 

up 61 %). "Rocket" 

also rises thanks to 

Elton John's hits in 

the just -released 

film "Gnomeo & 

Juliet" and on its 

soundtrack (new at 

No. 23 on the 

Soundtracks chart). 

Laura Marling, one 

of the artists on this 

set, won the BRIT 

Award for best 

british female on 

Feb. 15. This four - 

song EP -which 
bows with 6,000 - 
was offered as 

Amazon MP3's Daily 

Deal on Feb. 9 for 

99 cents. 

A new twist on the 

"Now" series offers 

adult -leaning fare, 

like Susan Boyle's 

"I Dreamed a 

Dream," Michael 

Bublé's "Haven't 

Met You Yet" and 

Train's "Hey, Soul 

Sister." (The track 

list reads like an 

Adult Contemporary 

chart greatest -hits 

package from the 

past few years.) 

The new 

"iTunes Session" 

set sparks renewed 

interest in its most 

recent studio 

album, "Hands All 

Over," which rises 

124 -97 (7,000, up 

52 %). 

192 

1471 The Family Christian 

chain sale -priced 

148 the set for 

Valentine's Day, 

thus spurring its 

150 412% increase. 

35 

BOB SEGER & THE SILVER 

BULLET BAND 196 

SHAKIRA 182 

BLAKE SHELTON 51 

SHINEDOWN 167 

SKILLET 135 

SLAUGHTERHOUSE 147 
SOCIAL DISTORTION .90 

BRUCE SPRINGSTEEN 161 

STEEL MAGNOLIA 67 
ROD STEWART ..105,169 

â 33 í3v< 3ó 

152 

157 

162 

183 

164 

166 

187 

168 

189 

171 

172 

173 

174 

176 

177 

179 

180 

181 

182 

184 

185 

186 

187 

188 

189 

191 

193 

194 

196 

198 

199 

173 - 

115 153 

174 95 

RE-ENTRY 

152 131 

148 16 

RE-ENTRY 

RE-ENTRY 

120 70 

RE-ENTRY 

181 165 

134 147 

140 154 

175 184 

142 151 

171 167 

164 150 

RE-ENTRY 

108 65 

123 140 

139 127 

160 180 

185 177 

146 - 

22 

37 

32 

22 

95 

131 

93 

ARTIST 
IMPRINT 8 NUMBER 7 DISTRIBUTING LABEL (PRICE) 

LADY GAGA 
STREAMLINE KONLIVE /CHERRYTREEINTERSCOPE 0138721/IGA (10.98) 

LIL WAYNE 
CASH MONEY /UNIVERSAL MOTOWN 0119771/UMRG (13.98) 

MICHAEL BUBLE 
143 REPRISE 520733 /WARNER BROS. (18.98) ±, 

BILL & GLORIA GAITHER AND THEIR HOMECOMING FRIENDS Alaskan Homecoming: 
GAITHER 42779 (17.98) 

ELTON JOHN / LEON RUSSELL 
ROCKET /MERCURY 014840 * / DECCA (18.98) 9/ 

MIGUEL 
BLACK ICE/BYSTORM /JIVE 75487/JLG (9.98) 

KID ROCK 
TOP DOG /ATLANTIC 290556 * /AG (18.98) 0+ 

CHRIS YOUNG 
RCA NASHVILLE 22818/SMN (10.98) 

SOUNDTRACK Glee: Season 
20TH CENTURY FOX TV /COLUMBIA 61705 /SONY MUSIC (11.98) 

DEADMAU5 
MAUSTRAP 2518 /ULTRA (15.98) 

BRUCE SPRINGSTEEN 
COLUMBIA 761771/SONY MUSIC (18.98) +0 

JAMEY JOHNSON 
MERCURY NASHVILLE 013364 * /UMGN (19.98) 

B.O.B B.o.B Presents: The 
REBELROCK /GRAND HUSTLE /ATLANTIC 618903 * /AG (13.98) O+ 

ENRIQUE IGLESIAS 
UNIVERSAL REPUBLIC /UNIVERSAL MUSIC LATINO 014448 /UMRG /UMLE (10.98) 

USHER 
LAFACE 76535 /JLG (9.98) 

RASCAL FLATTS 
LYRIC STREET 002764 (13.98) 

SHINEDOWN 
ATLANTIC 511244/AG (18.98) 0 
JASON ALDEAN 
BROKEN BOW 7637 (18.98) 

Title 

z 

ci 

The Fame Monster (EP) II 
Tha Carter III ©. 

Crazy Love . 
111 

© 

. 
111 

Live From The Gaither Alaskan Cruise 

The Union 

All I Want Is You 

Rock N Roll Jesus 

The Man I Want To Be 

One: The Music Volume 2 

4X4 = 12 

The Promise 

The Guitar Song 

Adventures Of Bobby Ray 

Euphoria 

Versus (EP) 

Greatest Hits Volume 1 

The Sound Of Madness 

Wide Open 

189 - 

169 146 

165 172 

166 178 

151 200 

177 122 

127 196 

176 148 

129 114 

- 

RE-ENTRY 

135 186 

160 

62 

63 

14 

114 

17 

1 

9 

ROD STEWART Fly Me To The Moon... The Great American Songbook Volume V 
J 766091/RMG (11.98) O 

MIRANDA LAMBERT 
COLUMBIA (NASHVILLE) 78932/SMN (18.98) 

DEITRICK HADDON 
RELEVE /MANHAODONNERITY 71336/JLG (11.98) 

ERIC CLAPTON The Best Of Eric Clapton: 20th Century Masters The Millennium Collection 
CHRONICLES / POLYDOR 002759/UME (9.98) 

JAY Z 
ROC NATION /DEF JAM 013621* /IDJMG (13.98) 

KINGS OF LEON 
RCA 32712/RMG (13.98) 

ABBA 
POLAR / POLYDOR 517007/UME (13.98)) 0+ 

K101 BOP KIDS 
RAZOR 8 TIE 89234 (18.98) 

MICHAEL JACKSON 
EPIC /LEGACY 179861/SONY MUSIC (17.98) 

MUSE 
HELIUM -3 5211301/WARNER BROS. (18.98) A 

EMINEM 
WEB /SHADY /AFTERMATH /INTERSCOPE 0128631 /IGA (13.98) 

REBA 
STARSTRUCK RM0200A/VALORY (13.98) O 

NICKELBACK 
ROADRUNNER 618028 (18.98) 

SHAKIRA 
EPIC 77433/SONY MUSIC LATIN (11.98) 

Crazy Ex- Girlfriend 

Church On The Moon 

Hits Collection: Volume One 

Only By The Night ©. 
®1. 
F 

The Resistance Ill 

Gold - Greatest Hits 

Kidz Bop 18 

Thriller 

Relapse El 1 

7 All The Women I Am 

Dark Horse 0 
0 
183 DREW HOLCOMB AND THE NEIGHBORS 

OUALTONE 1529* (12.98) 

JEREMIH 
MICK SCHULTZ/DEE JAM 014830 /IDJMG (9.98) 

MY CHEMICAL ROMANCE Danger Days: The True Lives Of The Fabulous Killjoys 8 
REPRISE 521752 1/WARNER BROS. (18.98) 

BOYZ II MEN The Best Of Boyz Il Men: 20th Century Masters The Millenium Collection 
MOTOWN /CHRONICLES 001098 /UME (9.98) 

EASTON CORBIN Easton Corbin 
MERCURY NASHVILLE 013644 /UMGN (10.98) re, 

KID CUDI Man On The Moon: The End Of Day . 
DREAM ON G 0 .0.D. /UNIVERSAL MOTOWN 0131951 /UMRG (13.98) 0+ 

BEYONCE Above And Beyonce: Video Collection & Dance Mixes (EP) . 
MUSIC WORLD /COLUMBIA 53949 EX/SONY MUSIC (13.98 CO /DVD) O+ 

Sale El Sol 

Chasing Someday 

All About You 27 

TAIO CRUZ 
MERCURY 014330 /IDJMG (9 98) 

The Best Of Lynyrd Skynyrd: 20t11 Century Masters The Millennium Collection El LYNYRD SKYNYIBI 
MCA 111941 (9.98) 

Rokstarr 

132 94 

141 - 

191 198 

163 139 

199 194 

RE-ENTRY 

SUGARLAND 42 

JAZMINE SULLIVAN 106 

TAYLOR SWIFT _12,122, 144 

BURLESQUE 111 

COUNTRY STRONG 57 

GLEE: SEASON ONE: THE 

MUSIC VOLUME 1 102 

GLEE: SEASON ONE: THE 

MUSIC VOLUME 2 159 

CHRIS TOMLIN 
SIXSTEPS 12359 /SPARROW (17.98) 

FAR *EAST MOVEMENT 
CHERRYTREE /INTERSCOPE 0148181 /IGA (10.98) 

Hello Love . 
ai i 

Free Wired 

BARRY WHITE The Best Of Barry White: 20th Century Masters The Millenium Collection 
ISLAND /CHRONICLES 000884 /UME (9.98) 

LADY GAGA 
STREAMLINE /KONLIVE /CHERRYTREE /INTERSCOPE 0146331/IGA (9.98) 

BOB SEGER & THE SILVER BULLET BAND 
CAPITOL 303341 (16.98) 

CAMILA 
SONY MUSIC LATIN 59881 (14.98) 

A DAY TO REMEMBER 
VICTORY 603 (13.98) 

ERIC BENET 
REPRISE 522936 /WARNER BROS. (18.98) 

JAMEY JOHNSON 
MERCURY NASHVILLE 011237*/UMGN (13.98) 

GLEE, THE MUSIC: 

SEASON TWO: VOLUME 4 

24 

GLEE: THE MUSIC, 

VOLUME 3: 

SHOWSTOPPERS ...124 0 
TANK 92 

THIRD DAY 74 

THOMPSON SQUARE 15 

T.I. 36 

TITO IL BAMBINO" 95 

CHRIS TOMLIN ..121, 192 

TRAIN 32 

TREYSONGZ 43 

CARRIE UNDERWOOD ..125 
KEITH URBAN 118 

USHER ....134. 141 165 

2011 GRAMMY NOMINEES 

11 

THE MUSIC INSIDE: A 

COLLABORATION 

DEDICATED TO WAYLON 

JENNINGS: VOLUME I 115 

NOW 35 113 

NOW 36 48 

NOW 37 1 

The Remix 

Greatest Hits 

Dejarte De Amar 

What Separates Me From You 

Lost In Time 

That Lonesome Song 

NOW THAT'S WHAT I CALL 

THE MODERN SONGBOOK 

136 

WOW GOSPEL 2011: THE 

YEAR'S 30 TOP GOSPEL 

ARTISTS AND SONGS ..33 
WOW HITS 2011 77 

WAKA FIDCKA FLAME 100 

KANYE WEST 26 

BARRY WHITE 194 

CHARLIE WILSON 80 

WISIN & YANDEL 86 0 
VANNI 91 

CHRIS YOUNG 158 

Go to www.billboard.biz for complete chart data 71 



1 5 

AÄTI 

swF1s 
TRAPHIK WWw.MYSPACE.COM/1RAPHIK 

o 12 2 BANDA SUPERTOP WWW.MYSPACE.COM /BANDASUPERTOY 

3 5 DJ BL3ND WWW.MVSPACE.COM /BLENDIZZY 

2 5 THE DEADLIES WWW .MYSPACE.COM/THEDEADLIESMUSIC 

4 5 JAMIE LYNN NOON WWW.MYSPACE.COM/JAMIELYNNOON 

5 5 COLETTE CARR WWW.MYSPACE.COM/COLETTECARR 

o in TYLER WARD W'WW.MYSPACE.COM/IYLERWARD 

7 5 JAVIER JOFRE WWW.MYSPACE.COM/JAVIERJOFRE 

5 LAURA ROPPE WWW.MYSPACE.COM/LAURAROPPE 

5 DIYAR PALA WWW.MYSPACE.COM/DIYARPALA 

AD® SUNGHA JUNG WWW.MYSPACE.COM /JUNGSUNGHA 

38 3 THE 4ONTHEFLOOR WWW.MYSPACE.COM/THE4ONTHEFLOOR 

1,1O.. 5 ZIKOS WWW.MYSPACE.COMRIKOS 

DAVE DAYS WWW.MYSPACE.COM /DAVEDAYS 

JESUS ADRIAN ROMERO WWW.MYSPACE.COM/JESUSADRIANNET 

PORTA WWW.MYSPACE.COM/PORTA1 

17 CALL US FORGOTTEN WWW.MYSPACE.COWCALLUSFORGOTTEN 

DJ BAM BAM WW W.MYSPACE.COM/DJBAMBAM 

OTENKI WWW.MYSPACE.COM/OTENKLAVWW.MYSPACE.COM/ONTENKI 

FOKUS WWW.MYSPACE.COM/FOKUSPACE 

HONORATA SKARBEKwwW.MYSPACE.cOM/IMNGTPRINCESS 

22 1 GALAXY FARM WWW.MYSPACE.COM/GALAXYFARM 

YOUR FAVORITE ENEMIES www MYSPACE.COMMOURFAVORITEENEMIES 

MADDI JANE WWW.MYSPACE.COM/MADDIJANEMUSIC 

11 5 NOISIA WWWMYSPACE.COM/DENOISIA 

GIRL TALK WWW.MYSPACE.COM/GIRLTALK 

19 5' POMPLAMOOSEWWW.MYSPACE.COM/POMPLAMOOSEMUSIC 

22 5 SUPERMAN IS DEAD WWW.MYSPACE.COM/SUPERMANISDEAD 

29 18 5 ALYSSA BERNAL WWW.MYSPACE.COWALYSSABERNAL 

PEE WEE GASKINS WWW .MYSPACE.COM/PEEWEEGASKINSRAWKS 

® T 

31 5 Y BIG SEAN WWW.MYSPACE.COM/UKNOWBIGSEAN 

20 5 SAM TSUI WWW.MYSPACE.COM/SAMTSUI 

Ilk3 
27 5 NICOLAS JAAR WWW.MYSPACE.COM/NICOLASJAAR 

24 5 AJ RAFAEL WWW.MYSPACE.COM/AJRAFAEL 

45 4 SOZAY WWw.MYSPACE.CONt/SOZAY 

ARIANA GRANDE WwW.MYSPACE.COM/ARIANAGRANDE 

EXCISION WWW.MYSPACE.COM /EXCISION 

38 35 5 YANN TIERSEN WWW. MYSPACE. COM /YANNTIERSENINPROGRESS Ì 28 5 JET BLACK KISS WWW.MYSPACE.COM /JBKMUSIC 

GO HARD OR GO HOME WW w.MYSPACE.COM /GHGHBAND 

F.B.O.D. WWW.MYSPACE.COM/FBOD -BAND 

111. 

113 
37 5 DEVLIN WWW.MYSPACE.COM/OFFICIALDEVLIN 

ciJOSEPH VINCENT WWW.MYSPACE.COM /JOSEPHVINCENTMUSIC 

34 5 ANNA CALVI WWW.MYSPACE.COM/ANNACALVI 

50 4 THE MOVEMENT PURSUERS WWw.MYSPACE.COM/TMPINC 

47 39 3 BEARDYMAN WWW.MYSPACECOWBEARDYMAN 

RE-ENTRY 

NEW 

30 4 HAYDEN PANETTIERE WWW .MYSPACE.COM/HAYDENPANETTIERE 

STONE KINGS WW W.MYSPACE.COM/STONEKINGSMUSIC 

JOHN QUE WWW.MYSPACE.COM/MUSICBYOUE 

TEEN HEARTS WWW.MYSPACE.COM/TEENHEARTS 

Debuting on Uncharted this week at No. 11 is Sungha Jung, a 

14- year -old South Korean fingerstyle guitar prodigy. Jung 

taught himself to play guitar by watching Internet videos and 

earned more than 200,000 views on YouTube during the chart 

week for clips of his interpretations of songs including Bruno 

Mars' "Grenade" and ABBA's "Mamma Mia." Jung is preparing 

for a Japanese tour beginning in May. 

`. 
j JUNG 
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ARTIST IMPRINT /LABEL 

O 3 12 la LADY GAGA sTR 

2 

41) 5 12 JUSTIN BIEBER SCHOOLBOY /RAYMOND BRAUN/ISLAND /IDJMG 

O 4 12 SHAKIRA SONY MUSIC LATIN/EPIC 

o 6 12 EMINEM WEB /SHADY /AFTERMATH / INTERSCOPE 

6 2 12 AKON KONVICT /UPFRONT /SRC /UNIVERSAL MOTOWN 

ID8 12 KATY PERRY CAPITOL 

11) 9 12 MICHAEL JACKSON MJJ /EPIC 

10 10 12 LINKIN PARK MACHINE SHOP/WARNER BROS. 

0 13 12 SELENA GOMEZ HOLLYWOOD 

1 12 RIHANNASRP/DEF JAM/ DJMG 

12 12 TAYLOR SWIFT BIG MACHINE 

0) 19 12 USHER LAFACE/JLG 

13 11 12 

35 9 

12 

18 14 11 

AVRIL LAVIGNE ARISTNRMG 

WIZ KHALIFA ROSTRUM/ATLANTIC 

NICKI MINAJ YOUNG MONEY /CASH MONEY /UNIVERSAL MOTOWN 

LIL WAYNE CASH MONEY /UNIVERSAL MOTOWN 

15 1 DAVID GUETTA GUMNIRGIN /CAPITOL 

21 10 JAMIE LYNN NOON DASHGD 

ir17 12 THE BLACK EYED PEAS INTERSCOPE 

16 12 DON OMAR ORFANATO/MACHETE 

1 20 11 LUDACRIS DTP /DEF JAM/IDJMG 

dp25 12 50 CENT SHADY /AFTERMATH / INTERSCOPE 

111) 23 12 CHRISTINA GRIMMIE UNSIGNED 

24 12 TIESTO MUSICAL FREEDOM 

26 

41 

22 

RD31 

ÿm 28 

30 11 TYLER WARD UNSIGNED 

32 5 BOYCE AVENUE 3 PEACE 

33 12 COLDPLAY CAPITOL 

113 
27 12 KESHA KEMOSABE/RCA/RMG 

1 34 9 BRITNEY SPEARS JIVE/KG 

18 29 12 GREEN DAY REPRISE 

36 11 

12 BEYONCE MUSIC WORLD /COLUMBIA 

12 G LEE CAST 20TH CENTURY FOX TV /COLUMBIA 

12 ENRIQUE IGLESIAS UNIVERSAL MUSIC LATINO /UNIVERSAL REPUBLIC 

10 CHRIS BROWN JIVE/JLG 

111' BOB MARLEY TUFF GONG/SLAND /UME 

PINK LAFACE/JLG 

17 37 8 ALICIA KEYS MBK/J /RMG 

NICKELBACK ROADRUNNER 

39 3 METALLICA WARNER BROS. 

40 12: MY CHEMICAL ROMANCE REPRISE 

1 38 9 PARAMORE FUELED BY RAMEN 

) 

47 IO PITBULL MR. 305/FAMOUS ARTIST /POLO GROUNDS -SONY MUSIC LATIN,RMG 

43 48 5 MUSE HELIUM- 3/WARNER BROS. 

T.I. GRAND HUSTLE/ATLANTIC 

MAROON 5 A &M/OCTONE 

ADELE XL/COLUMBIA 

47 46 7 DEMI LOVATO HOLLYWOOD 

48 45 104 SNOOP DOGG PRIORITY /CAPITOL 

DAFT PUNK VIRGIN/CAPITOL 

JONAS BROTHERS HOLLYWOOD 

Not only does Lady Gaga arrive atop the Billboard Hot 100, but 

she also hits No. 1 on the Social 50 chart for the first time, with 

big increases in Twitter followers and YouTube channel views. 

(For the latter, she was up 231% in week -over -week views.) 

Meanwhile, Wiz Khalifa (pictured) jumps 35 -14 -his first time in 

the top 20. He's up 59% in new Facebook tans and 11% in 

YouTube channel views. 

2 2 10 

a 11 7' 
t 

Il 3 11 

IF 5 6 

6 5 

TITLE 
ARTIST (IMPRINT;LABEL) 

W18 

The week's most- streamed songs on AOL. 

GRENADE 
BRUNO MARS LLEKJRA ATLANTIC, 

BACK TO DECEMBER 
TAYLOR SWIFT (BIG MACHINE) 

RHYTHM OF LOVE 
PLAIN WHITE TS (HOLLYWOOD) 

FIREWORK 
KATY PERRY (CAPITOL) 

JAR OF HEARTS 
CHRISTINA PERRI (MS. PERRI LANE /ATLANTIC /RRP) 

4 2 
TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS FEATURING LUDACRIS Si DJ FRANK E (UNIVERSAL REPUBLIC) 

FOR THE FIRST TIME 
THE SCRIPT (PHONOGENIC /EPIC) 

11 

8 7 

7 7 

10 3 

9 3 

12 14 3 

13 5 

14 12 3 

15 13 2 

PRETTY GIRL ROCK 
KERI HILSON (MOSLEY /ZONE 4 /INTERSCOPE) 

WAITING FOR THE END 
LINKIN PARK (MACHINE SHOP/WARNER BROS.) 

HOLD IT AGAINST ME 
BRITNEY SPEARS (JIVE /JLG) 

F* *KIN' PERFECT 
PINK (LAFACE /JLG) 

ROCKETEER 
FAREAST MOVEMENT FEATURING RYAN TEDDER (CHERRYTREE /INTERSCOPE) 

BLACK AND YELLOW 
WIZ KHALIFA (ROSTRUM /ATLANTIC /RRP) 

MORE 
USHER (LAFACE /JLG) 

WHAT THE HELL 
AVRIL LAVIGNE ( RCA/RMG) 

1 2 5 

2 3 22 

4 14 

1 11 

5 15 

TITLE The week's most -streamed songs on Yahoo! Music. 

ARTIST UMPRINT /LABEL) 

#1 
2WKS 

HOLD IT AGAINST ME 
BRITNEY SPEARS JIVE .I LAI 

ONLY GIRL (IN THE WORLD) 
RIHANNA (SRP,DEF JAM /IDJMG) 

RAISE YOUR GLASS 
PINK (LAFACE /JLG) 

WE R WHO WE R 
KESHA (KEMOSADE/RCA/RMG) 

WHAT'S MY NAME? 
RIHANNA FEATURING DRAKE (SRP /DEF JAM /IDJMG) 

7 15 
BOTTOMS UP 
TREY SONGZ FEATURING NICKI MINAJ (SONGBOOK/ATLANTIC) 

17 JUST A DREAM 
NELLY (DERRTY /UNIVERSAL MOTOWN) 

8 6 

12 

10 10 10 

11 11 

12 12 

Ir 15 

GRENADE 
BRUNO MARS (ELEKTRA/ATLANTIC) 

PLEASE DON'T GO 
MIKE POSNER (J /RMG) 

BACK TO DECEMBER 
TAYLOR SWIFT (BIG MACHINE) 

YEAH 3X 
CHRIS BROWN (JIVE /JLG) 

27 DJ GOT US FALLIN' IN LOVE 
USHER FEATURING PITBULL (LAFACE /JLG) 

22 JUST THE WAY YOU ARE 
BRUNO MARS (ELEKTRA/ATLANTIC) 

8 
TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS FEATURING LUDACRIS A DJ FRANK E (UNIVERSAL REPUBLIC) 

NEVER SAY NEVER 
JUSTIN BIEBER FEAT. JADEN SMITH (SCHOOLBOY /RAYMOND BRAUN/ISLAND/DING) 

á a 
yO 
tä 

Nn_ 
=m 

Tá 

óñ; 
Ç-> 

-_ - __.. _ 

TITLE primarily on Facabook, by iLike 

ARTIST IIMPRINT,'LABELI 
users. Data compiled by iLike.com. 

1 BORN THIS WAY 
LADY GAGA (STREAMLINE,KOII_I)i E '/TER 

3 
GRENADE 
BRUNO MARS (ELEKTRA/ATLANTIC 

2 27 

15 

ROLLING IN THE DEEP 
ADELE (XL/COLUMBIA) 

i1PEi 

ñó m5 
ó1Á 
É° ñ 

JUST THE WAY YOU ARE 
BRUNO MARS (ELEKTRA /ATLANTIC) 

S &M 
RIHANNA (SRP /DEF JAM /IDJMG) 

FIREWORK 
KATY PERRY (CAPITOL) 

WHAT THE HELL 
AVRIL LAVIGNE ( RCA/RMG) 

7 22 
ONLY GIRL (IN THE WORLD) 
RIHANNA (SRP /DEF JAM /IDJMG) 

9 6 5 
HOLD IT AGAINST ME 
BRITNEY SPEARS (JIVE /JLG) 

10 

11 17 11 

NEED YOU NOW 
CUT /// COPY (MODULAR) 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS ( INTERSCOPE) 

12 4 10 
BLACK AND YELLOW 
WIZ KHALIFA (ROSTRUM /ATLANTIC /RRP) 

13 9 16 

14 16 4 

15 11 16 

RAISE YOUR GLASS 
PINK (LAFACE /JLG) 

YEAH 3X 
CHRIS BROWN (JIVE /JLG) 

WE R WHO WE R 
KESHA (KEMOSABE/RCA/RMG) 

Data for week of FEBRUARY 26, 2011 



AIRPLAY 
MONITORED BY 

nielsen 
BDS 

SALES DATA 
COMPILED BY 

nielsen 
SoundScan 

HOT 100 AIRPLAY 

o 
2 

x . TITLE 
153 ó ARTIST (IMPRINT /PROMOTION LABEL) 

2 15 
4 GRENADE 
1 WK BRUNO MARS ( ELEKTRA/ATLANTIC 

17 
FIREWORK 
KATY PERRY (CAPITOL) 

4 12 
TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS FEAT UNIACRIS A W FRANK E ,UNIVERSAL RERUN 

4 3 17 WHAT'S MY NAME? 
RIHANNA FEAT. DRAKE (SRP /DEF JAM /IDJMG) 

5 6 5 
HOLD IT AGAINST ME 
BRITNEY SPEARS (JIVE/JLG) 

O 1 BORN THIS WAY 
LADY GAGA (STREAMLINE /KONLIVE/INTERSCOPE) 

7 5 19 
RAISE YOUR GLASS 
PINK (LAFACE /JLG) 

o 10 11 
BACK TO DECEMBER 
TAYLOR SWIFT (BIG MACHINE /UNIVERSAL REPUBLIC) 

8 29 
JUST THE WAY YOU ARE 
BRUNO MARS )ELEKTRA /ATLANTIC) 

7 15 
BLACK AND YELLOW 
WIZ KHALIFA (ROSTRUM /ATLANTIC /RRP) 

15 16 
HEY BABY (DROP IT TO THE FLOOR) 
PITBULL FEAT. T -PAIN (MR. 305 /POLO GROUNDS /J /RMG) 

® 16 6 
PINK (F* 

*KIN' PERFECT 
LAFACE /JLG) 

13 12 14 
YEAH 3X 
CHRIS BROWN (JIVE /JLG) 

14 9 16 WER WHO WER 
KESHA (KEMOSAOE /RCA /RMG) 

14 9 MOMENT 4 LIFE 
NICKI SINAI FEAT DAME (YOUNG MUEY/CASH MOIEYNNNERSTL MOTOWN) 

16 11 23 
ONLY GIRL (IN THE WORLD) 

17 13 10 

O 19 6 

O 23 12 

20 17 35 

21 18 21 

22 20 31 

24 11 

25 9 

22 26 

RIHANNA ISRP /DEF JAM /IDJMG) 

ROCKETEER 
FAR 'EAST MOVEMENT FEAT. RYAN TEWFR (CHERRYTREEINTERSCCPE) 

6 FOOT 7 FOOT 
UI WAYNE FEAT CORY GUNZ (CASH MONEVAJMMERSAL MOTOWN) 

F * *K YOU (FORGET YOU) 
GEE LO GREEN (RADICULTURE /ELEKTRAIRRP) 

DYNAMITE 
TATO CRUZ (MERCURY /IDJMG( 

NO HANDS 
WAKA FLOCKA RAME (1017 BRICK SUSO/ASYLLMNWMNER BROS.) 

DJ GOT US FALLIN' IN LOVE 
USHER FEAT. PITBULL (LAFACE /JLG) 

PRETTY GIRL ROCK 
KERL HILSON (MOSLEY /ZONE 4 /INTERSCOPE) 

DOWN ON ME 
JEREMIH FEAT. 50 CENT (MICK SCHULTZ /DEF JAM /IDJMG) 

JUST A DREAM 
NELLY (DERRTY /UNIVERSAL MOTOWN) 

Ogg. W 3ó 
35 6 

27 21 17 

34 10 

CD32 12 

30 28 16 

® 36 8 

32 30 8 

33 33 30 

41 6 

39 10 

36 26 16 

37 31 15 

44 11 

57 2 

48 6 

41 40 10 

42 27 19 

54 3 

CD 51 11 

TITLE 
ARTIST (IMPRINT /PROMOTION LABEL) 

MORE 
USHER (LAFACEJLUI 

STEREO LOVE 
EDWARD MAYA A VIKA JIGULINA (ULTRA) 

COMING HOME 
BIDDY - DIRTY FEAT. SKYLAR GREY (BAD BOY /INTERSCOPE) 

WHO ARE YOU WHEN IM NOT LOOKING 
BLAKE SHELTON (REPRISE (NASHVILLE) /WMN) 

SOMEONE ELSE CALLING YOU BABY 
LUKE BRYAN -. -E) 

HIGHER 
TATO CRUZ FEAT. TRAVIE MCCOY (MERCURY /IDJMG) 

FALL FOR YOUR TYPE 
JAMIE FOX% FEAT. DRAKE (J /RMG) 

TEENAGE DREAM 
KATY PERRY (CAPITOL) 

DON'T YOU WANNA STAY 
JASON ALDEAN WITH KELLY CLARKSON (BROKEN BOW, 

THIS IS COUNTRY MUSIC 
BRAD PAISLEY (ARISTA NASHVILLE) 

VOICES 
CHRIS YOUNG (RCA) 

SOMEWHERE WITH YOU 
KENNY CHESNEY (DNA) 

LET ME DOWN EASY 
BILLY CURRINGTON (MERCURY NASHVILLE) 

S &M 
RIHANNA (SRP /DEF JAM /IDJMG) 

JAR OF HEARTS 
CHRISTINA PERRI (MS. PERRI LANE /ATLANTIC /RRP) 

NO BS 
CHRIS BROWN (JIVE /JLG) 

ASTON MARTIN MUSIC 
PRA ROSS FEAT DRIIE & CHWETTE WEE (M4YBACHSUPxSODODEFJO4wHS) 

LOVE FACES 
TREY SONGZ (SONGBOOK /ATLANTIC) 

WAITING FOR THE END 
LINKIN PARK (MACJIINE SHOP /WARNER BROS.) 

o 50 9 YOU BE KILLIN EM 
FABOLOUS (DESERT STORM /DEF JAM /IDJMG) 

o 52 6 
MARRY ME 
TRAIN (COLUMBIA) 

CD 53 13 
HELLO WORLD 
LADY ANTEBELLUM (CAPITOL NASHVILLE) o 62 4 
ALL OF THE LIGHTS 
KANYE WEST (ROCA- FELLA /DEF JAM /IDJMG. 

e 55 3 WHAT THE HELL 
AVRIL LAVIGNE (RCA/RMG) 

o 72 2 
BLOW 
KESHA (KEMOSABE /RCA/RMG) 

®HOT DIGITAL SONGS" 

3tot . TITLE 
3ó ARTIST IMPRINT PROMOTION LABEL) 

BORN THIS WAY 
LADY GAGA I REAMLINEKONLIVLINTERSCOPEI 

7 17 

3 7 

11 14 

2 19 

12 25 

20 4 

5 20 

- 1 

13 5 

31 8 

1 2 

415 4 2 

49 2 

6 12 

18 14 19 

19 19 7 

20 15 9 

9 20 

43 5 

FIREWORK 
KATY PERRY LAP( TUL( 

F* *KIN' PERFECT 
PINK (LAFACE /JLG) 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS (INTERSCOPE) 

BLACK AND YELLOW 
WIZ KHALIFA (ROSTRUM /ATLANTIC) 

F * *K YOU (FORGET YOU) 
CEE LO GREEN (RADICULTURE /ELEKTRA /RRP) 

S &M 
RIHANNA (SRP /DEF JAM /IDJMG) 

GRENADE 
BRUNO MARS (ELEKTRA /ATLANTIC) 

HIT THE LIGHTS 
JAY SEAN FEAT. UL WAYNE (CASH MONEYAINNERSPL REPUBLIC) 

I DO 
COLBIE CAILLAI (LAVA/UNIVERSAL REPUBLIC) 

WHAT THE HELL 
AVRIL LAVIGNE (RCA /RMG) 

NEVER SAY NEVER 
JUSTIN BEER FEAT ADEN SHAH YOOGUU/ F . 

FIREWORK 
GLEE CAST (20TH CENTURY FOX IV;COLUMBIA) 

I NEED A DOCTOR 
OR DRE FEAT AMINES & SWUM GREY (AFTERMATHNNTERSCOPEI 

LOOK AT ME NOW 
CHRIS BROWN FEAT UL WAYNE & BUSTA RHYMES (JIVBJLG) 

THRILLER / HEADS WILL ROLL 
GLEE CAST (201H CENTURY FOX TV /COLUMBIA) 

TONIGHT (I'M LOVIN' YOU) 
BROGUE IGLESIAS RAT COWES & DIMES E (BNERSAL REPUBLIC) 

JAR OF HEARTS 
CHRISTINA PERRI (MS PERRI LANE /ATLANTIC/11RP) 

MORE 
USHER (LAFACE /JLG) 

6 FOOT 7 FOOT 
UL WAYNE FEAT. CORI GUSS (CASH MONEY/UNIVERSAL MOTOWN) 

HEY BABY (DROP IT TO THE FLOOR) 
PITBULL FEAT. T -PAIN (MR. 305/POLO GROUNDS /J11MG) 

ROLLING IN THE DEEP 
ADELE IXL COLUMBIA) 

51 2 
BILLS, BILLS, BILLS 
GLEE CAST (20TH CENTURY FOX TV /COLUMBIA) 

SILLY LOVE SONGS 
GLEE CAST (20TH CENTURY FOX TV 'COLUMBIA) 

ROCKETEER 
FAR'EAST MOVEMENT FEAT RYAN 1EODER 

BE W 
W TITLE 3 W6 ARTIST (IMPRINT /PROMOTION LABEL) 

26 10 12 
COMING HOME 
DIODO - DIRTY MONEY FEAT. SKYLM GREY (BAD BOYANTLF 

28 

m 

1 

16 5 

1 

WHEN I GET YOU ALONE 
GLEE CAST (20TH CENTURY FOX TV /COLUMAIU. 

HOLD IT AGAINST ME 
BRITNEY SPEARS (JIVE /JLG) 

ROLL UP 
WIZ KHALIFA (ROSTRUM /ATLANTIC /RHO, 

30 18 23 
NO HANDS 

31 17 8 

32 22 6 

34 26 13 

35 27 30 

36 21 16 

O 1 

38 23 7 

39 24 16 

40 25 19 

41 34 7 

O 59 

0 1 

44 29 17 

45 30 14 

WAKA FLOCKA FLAME (1017 BRICK SUSS /ASYLU11.,. 

HIGHER 
TATO CRUZ FEAT. TRAVIE MCCOY (MERCURY /IDJ',` 

MOMENT 4 LIFE 
NICKI SINAI FIAT OW(E.OTNNG N OEYrMA%%MOMYAM'EiSAL ': 

FAT BOTTOMED GIRLS 
GLEE CAST (20TH CENTURY FOX TV /COLUMBIA 

DOWN ON' ME 
JEREMIH FEAT. 50 CENT (MICK SCHULT2/DEF JAMADJNU 

JUST THE WAY YOU ARE 
BRUNO MARS rELEKTRA/ATLANTIC) 

WE R WHO WE R 
KESHA (KEMOSABE/RCA/RMG) 

P.Y.T. (PRETTY YOUNG THING) 
GLEE CAST (20T(ì CENTURY FOX TV /COLUMBIA, 

MARRY ME 
TRAIN (COLUMBIA) 

YEAH 3X 
CHRIS BROWN (JIVE /JLG) 

RAISE YOUR GLASS 
PINK (LAFACE /JLG) 

THE SHOW GOES ON 
LUPE FIASCO (1ST & 15TH /ATLANTIC) 

NEED YOU NOW 
LADY ANTEBELLUM (CAPITOL NASHVILLE) 

WHERE IS THE LOVE? 
THE BLACK EYED PEAS (A &M /INTERSCOPE) 

STEREO LOVE 
EDWARD MAYA & VIKA JIGULINA (ULTRA) 

DON'T YOU WANNA STAY 
JASON ALDEAN WITH KELLY CLARKSON (BROKEN BON. 

C 41 2 NEED YOU NOW 
GLEE CAST (20TH CENTURY FOX TV /COI UME(/ 

O 39 80 

48 28 15 

O 54 3 

50 35 11 

I GOTTA FEELING 
THE BLACK EYED PEAS (INTERSCOPE) 

WHAT'S MY NAME? 
RIHANNA FEAT. DRAKE (SRP /DEF JAM /IDJMG) 

COLDER WEATHER 
ZAC BROWN BANS ISWRfVN U 0WC'ATLANTICHGGEV PC' I: 

PRETTY GIRL ROCK 
NERI HLSON (MOSLEY /GEFFEN /INTERSCOPE) 

Data for week of FEBRUARY 26, 2011 I For chart reprints all 212.493.4023 
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6 

7 

8 

12 

Hs W6 TITLE ;á ARTIST (IMPRINT /PROMOTION LABEL) 

4 31 

10 30 

3 22 

14 14 

2 27 

5 14 

6 39 

11 58 

26 3 

53 

9 43 

13 10 

1 

15 8 2 

MARRY ME 
TRAIN ( COLUMBIA) 

DOG DAYS ARE OVER 
FLORENCE + THE MACHINE (UNIVERSAL REPUBLIC 

LITTLE LION MAN 
SUWON) & SONS(GEICREMPN OF THE RU 

WAITING FOR THE END 
LINKIN PARK (MACHINE SHOP/WARNER BROS.) 

THE CAVE 
MUMFOFA & SONS (GENTLEMAN OF THE ROAOREOGLASVIU ''' 

RHYTHM OF LOVE 
PLAIN WHITE TS (HOLLYWOOD) 

FOR THE FIRST TIME 
THE SCRIPT (PHONOGENIC /EPIC) 

SECRETS 
ONEREPUBLIC (MOSLEY /INTERSCOPE) 

HEY, SOUL SISTER 
TRAIN (COLUMBIA) 

SWEET CHILD O' MINE 
GUNS N' ROSES (GEFFEN /UME) 

UPRISING 
MUSE (HELIUM-3/WARNER BROS.) 

ANIMAL 
NEON TREES (MERCURY /IDJMG) 

COUNTRY BOY 
AARON LEWIS FEAT GEORGE JO ES & (ME NIBS (ST1RBAVAAUIU 

HEADS WILL ROLL 
YEAH YEAH YEARS DRESS UP /DEC /INTERSCOPE 

THE BALLAD OF MONA LISA 
PANIC! AT THE DISCO (FUELED BY RAMEN /RRP) 

© 

TITLE 
3á ARTIST )MPRINT'PROMOTION LABEL) 

2 22 

6 18 

3 1 2 

4 3 2 

9 12 

7 9 

7 4 20 

8 5 12 

1 

l0 8 23 

10 12 

12 14 

13 11 3 

14 13 

15 13 15 

#1 
5WKS 

BLACK AND YELLOW 
WIZ KHALIFA RUJ (RUM, ATLANTIC) 

F * *K YOU (FORGET YOU) 
CEE LO OREEN (RADICULTURE /ELEKTRA/ATLANTIC 

I NEED A DOCTOR r DR. ORE FEAT. EMINEM A SKYWI GREY (AFTERMATHTRIERSCE) 

LOOK AT ME NOW 
CHRIS BROWN FEAT. UL WAYNE & BUSTA RHYMES (JME /JLG) 

MORE 
USHER (LAFACE /JLG) 

6 FOOT 7 FOOT 
UL WAYNE FEAT CORY GUNS (CASH MONEYRINNERSAL MOTOWN 111/.. 

BABY (DROP IT TO THE FLOOR) 
PITBULL FEAT. T -PAIN (MR. 305/POLO GROUNDS .0 

COMING HOME 
010011 DIRTY MONEY FEAT SKYLAB GREY (BAD BOYAR 

ROLL UP 
WIZ KHALIFA (ROSTRUM /ATLANTIC) 

NO HANDS 
WAKA FLOCKA FLAME 0.017 BRICK SOü4OASA 

MOMENT 4 LIFE 
NICKI MINN FEATDRVE YO'AGAO`E@CYWMOIEY;L IcE)J-,... //,,IJG; 

DOWN ON ME 
JEREMIH FEAT. 50 CENT (MICK SCHULTZ/DEF JAMIDJMG) 

YEAH 3X 
CHRIS BROWN (JIVE /JLG) 

THE SHOW GOES ON 
LUPE FIASCO 1ST S 15TH /ATLANTIC 

WHAT'S MY NAME? 
RIHANNA FEAT. DRAKE (SRP /DEF JAM /IDJMG) 

a BW Wa TITLE 3 á3 3ó ARTIST :IMPRINT, LABEL) 

4 5 
THIS IS THE STUFF 
FRANCESCA BATNSTELLI ,FERVENT WORD -CURB, 

AWAKE AND ALIVE 
SKILLET (ARDENT,'INO. 

2 2 58 

3 3 23 

4 5 49 

8 58 

9 53 

7 7 58 

11 16 

12 19 

10 10 31 

13 58 

12 14 22 

16 43,1 

17 58 

36 5 

I WILL FOLLOW 
CHRIS TOMLIN SIXSTEPS; SPARROW, EMI CMG 

OUR GOD 
CHRIS TOMLIN SIXSTEPS /SPARROW /EMI CM 

HOW TO SAVE A LIFE 
THE FRAY EPIC 

YOU AND ME 
LIFEHOUSE GEFFEN /INTERSCOP 

MONSTER 
SKILLET (ARDENT /INO) 

TEMPORARY HOME 
CARRIE UNDERWOOD (1 9/ARISTA NASHVILLE) 

BEAUTIFUL 
MERCYME ONO) 

LIGHT UP THE SKY 
THE AFTERS ONO) 

I CAN ONLY IMAGINE 
MERCYME (INO) 

YOUR LOVE 
BRANDON HEATH (MONOMODE /REUNION /PLG) 

LEAD ME 
SANCTUS REAL (SPARROW /EMI CMG) 

HERO 
SKILLET (ARDENT/INC) 

I REFUSE 
JOSH WILSON (SPARROW /EMI CMG 

FEB 
26 

2011 

ElGW 
M g TITLE 1; Wó ARTIST (IMPRINT /PROMOTION LABEL) 

o 20#W'1(S 
13 58 

NEED YOU NOW 
LADY ANTEBELLUM ,CAPITOL NASHVILLE, 

1 15 
DON'T YOU WANNA STAY 

JASON ALDEAN WITH KELLY CLARKSON (BROKEN BOW) 

5 5 
COLDER WEATHER 

ZAC BROWN BATA (SOUTHERN GROJND/ARANTIC.BCGER PICTURE) 

3 17 
ARE YOU GONNA KISS ME OR NOT 
THOMPSON SQUARE STONEY CRE 

5 2 17 
BACK TO DECEMBER 

TAYLOR SWIFT BIG MACHINE 

1 I WON'T GIVE UP - 
JANA KRAMER WARNER BROS./WMN 

4 16 
SOMEWHERE WITH YOU 
KENNY CHESNEY BNA 

9 19 
WHO ARE YOU WHEN I'M NOT LOOKING 
BLAKE SHELTON REPRISE /WMN 

9 6 35 
IF I DIE YOUNG 

0 

THE BAND PERRY REPUBLIC NASHVIL 

11 15 
LET ME DOWN EASY 
BILLY CURRINGTON (MERCURY 

11 8 30 
STUCK LIKE GLUE 
SUGARLAND(MERCURY 

12 22 
A LITTLE BIT STRONGER 
SARA EVANS RCA NASHVILLE 

FELT GOOD ON MY LIPS 
15 

TIM MCGRAW CURB 

17 WHAT DO YOU WANT 
JERROD NIEMANN SEA GAYLE/ARISTA NASHVILLE 

10 
COUNTRY BOY 
AARON LORS FEAT GEORGE JONES & ONCE DANIELS ISTROCHVAAU)S) 

W ' TITLE ÑWy 
3ó ARTIST !IMPRINT PROMOTION LABEL) 

1 1 40 

2 

rf 
6 

2 15 

5 

4 22 

6 26 

5 58 

#1 
32 WKS 

WAKA WAKA (THIS TIME FOR AFRICA) 
SHAKIRA FEAT FRESHLYGROUNO ATTOL SONT V' /,E ITN 

LO MEJOR DE MI VIDA ERES TU 
RICKY MARTIN FEAT NATALS JIMENEZ '.,JNY MUSC LATIN, 

BON, BON 
MULL R. 305/FAMOUS ART1ST/SONY MUSIC LAR 

LOCA 
SHAKIRA FEAT. EL CATA EPIC /SONY MUSIC LATIN 

DANZA KUDURO 
DON OMAR& UNBBO TOE.WR A TELAPARSl. SEX 

HIPS DON'T LIE 
SHAKIRA FEAT. WYCLEF JEAN IEITCSONY MUSIC LATI 

7 58 
I KNOW YOU WANT ME (CALLE OCHO) 
PITBULL ULTRA 

HEROE 
ENRIQUE IGLESIAS IINTERSCOPEUNIVERSAL 

CORAZON SIN CARA 
PRINCE ROYCE TOP STOP 

LOBA 
SHAKIRA EPIC /SONY MUSIC LATIN 

ESTOY ENAMORADO 
WISIN & YANOEL /MACHETEADdNÆRSAL MUSIC LAISSA 

STAND BY ME 
PRINCE ROYCE TOP STOP 

NO ME DIGAS QUE NO 
ENRIQUE IGLESIAS FEAT WISIN & BaWD. 

THE ANTHEM 
PITBULL FEAT. Lll JON IIAMOUS ARTIST/TV 

GITANA 
SHAKIRA (EPIC 'SONY MUSIC LATIN) 

CI WORLD- 
to, 

.-3 

OR 5 TITLE 
F,3 3ó ARTIST (IMPRINT /LABEL) 

I 58 

2 2 36 

#1 
555X5 

SOMEWHEREOVERTHEPNNBOWWNATAWOND6FULWORLD 

ISRAEL ir KAMAKAWIWOGU NSOL!;1Aï, ;.PPLE 

NON JE NE REGRETTE RIEN 
EDITH PIAF (EMI CLASSICS /BLS) 

LA VIE EN ROSE 
111110 

3 58 
EDITH PIAF (EMI CLASSICS /BLG) 

11) 4 57 
THE GIRL FROM IPANEMA 
STAN GETZ AND JOAO GILBERTO VERVE /UME 

I) 5 58 QUELQU'UN M'A DIT 
CARLA BRUNI NAIVEN2 /FONTANA INTERTATIONAL r 

7 10 
SHEILA KI JAWANI 
VGNALSHEKWIR, VIRAL DASANI &SUNIUB CANOSA IT-SERE 

RI 1 STAY STRONG 
THE STAY STRONG PROJECT IN U T U IJ E. 

ROCKY ROAD TO DUBLIN 8 8 
56 YOUNG DUBLINERS 429 /SLG 

YOU RAISE ME UP 
CELTIC WOMAN MANHATTAN /CAPITO 

10 58 

10 11 10 

11 9 44 

12 12 29 

13 15 49 

14 17 53 

20 19 

PASSION 
UTADA HIKARU (EMI JAPAN, 

HAWAIIAN ROLLER COASTER RIDE 
KIMBIGI WSCNDLSCHIIDSNS CHORUS K MAN KW KOOMAW _.'S)f 

LUCIFER 
SHINEE (5M. 

THE BLOOD OF CU CHULAINN 2010 
JEFF HANNA A MYCHAEL HANNA JEFF MANNE & MIOIBO 

MAGALENHA 
SERGIO MENDES ELEKTRA/RHINO 

THE A LA MENTHE 
LA CAUTION (KEROZEN) 

Go to www.billboard.biz for complete Chart data I 75 



FEB 
26 

40) MAINSTREAM 
TOP 40 

III; i 
D 5 5 

1114 

WERWHOWER 
4 1TG 

KESRA (KEMOSABE /RCA/RMG) 

10 10 6 i F* *KIN' PERFECT 
PINK (LAFACE/JLG) D 9 11 ROCKETEER 
FM EAST MOYBMIT PEAL RYAN TEOOER (CHERRYTREEANTERSCOPE) 

18 8 i YEAH 3X 
CHRIS BROWN (JIVE/JLG) i 7 4 RAISE YOUR GLASS 
PINK (LAFACE /JLG) 

WHAT'S MY NAME? O 6 18!' 
RIHANNA FEAT. DRAKE (SRP /DEF JAM /IDJMG) ® 

11 14 BACK TO DECEMBER 
TAYLOR SWIFT (BIG MACHINE /UNIVERSAL REPUBLIC) 

1111) 12 13A 
HEY BABY (DROP IT TO THE FLOOR) 
PBBULL FEAT. T -PAIN (MR. 305 /POLO GROUNDS /J /RMG) 

110 16 
USHER (LAFACE /JLG) 

j MORE 

0 ® BORN THIS WAY 
LADY BABA (STREAMLINE/KONLIVEANTERSCOPE) up, 

1 
F * *K YOU (FORGET YOU) 
CEE LO GREEN (RADICULTURE /ELEKTRA/RRP) 

13 

iiHIGHER 
TRIO CRUZ FEAT. TRAVIE MCCOY (MERCURY /IDJMG) 

15 

iiCOMING HOME 
BIDDY - ONFY MONEY FEAT. SKYIAR BRAY (BAD BOY / INTERSCOPE) 

18 3 BLACK AND 
WIZ KHALIFA (ROSTRUM /ATLANYELLOW TIC /RRP) 

21 WHAT THE HELL 
AVRIL LAVIGNE (RCA/RMG) 

25 4 BLOW 
KESHA (KEMOSABE/RCA/RMG) 

1 1, 

TITLE 
ARTIST IMPRINT j PROMOTION LABEL) 

#1 GRENADE 
BRUNO MARS (ELEKTRA/ATLANTIC) 

3 13 
TONIGHT (I'M LOVIN' YOU) 
ENAIOIE KKESMS FEAT. IWACRIS 8 DI FRANK E (UNIVERSAL REPUBLIC) 

FIREWORK 
KATY PERRY (CAPITOL) 

2 17 

HOLD IT AGAINST ME 
BRITNEY SPEARS (JIVE/JLG) 

GREATEST 
GAINER 

20 1 
STEREO LOVE 
EDWARD MAYA 8 VIKA JIGULINA (ULTRA) 

23 g'i JAR OF HEARTS 
CHRISTINA PERRI (MS. PERRI LANE/ATLANTIC /RRP) 

24 1i4 
WHO DAT GIRL 
FLO RIDA FEAT. AKON (POE BOY /ATLANTIC) 

31 3 S &M 
RIHANNA (SRP /OEF JAM /IDJMG) 

27 Ií4 WAITING FOR THE END 
LINKIN PARK (MACHINE SHOP/WARNER BROS.) 

32 12 
RHYTHM OF LOVE 
PLAIN WHITE TS (HOLLYWOOD) 

19 11 
THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS ( INTERSCOPE) 

29 7 
NO HANDS 
WAIL FIDCKA FLAME (1017 BRICK SOURD /ASYLUM/WARNER BROS.) 

30 30 7 MARRY ME 4 TRAIN (COLUMBIA) 

28 21 
BOTTOMS UP 
TREY BONGO FEAT. NICKI MINAI (SONGBOOK/ATLANT IL) 

34 4 FOR THE FIRST TIME 
THE SCRIPT (PHONOGENIC /EPIC) 

26 15 
MAYBE 
SICK PUPPIES (RMRNIRGIN /CAPITOL) 

33 4 PRETTY GIRL ROCK 
KERI NILSON (MOSLEY /ZONE 4 /INTERSCOPE) 

38 24 PRICE TAG 
JESSIE J FEAT. B.O.B (LAVA/UNIVERSAL REPUBLIC) 

37 2 
NEVER SAY NEVER 

USWM B®1 FEAT. ATOB1SLMH (SCHOOLBOY/RAYMOND BAAUNIA NDADJMG) 

36 7 
BASS DOWN LOW 

DEV FEAT. THE CATARACS (INDIE -POP /UNIVERSAL REPUBLIC) 

WHO'S THAT CHICK? 
DAVID GUETTA FEAT. RIHANNA (GUM /ASTRALWERKS /CAPITOL) 

WRITTEN IN THE STARS 
TINIE TEMPAH FEAT. ERIC TURNER (PARLOPHONE/CAPITOL) 

ID 39 S DANCING CRAZY 
MIRANDA COSGROVE(COLUMBIA) 

JUST CAN'T GET ENOUGH 
THE BLACK EYED PEAS IINTERSCOPEI 

35 

As it debuts as the Billboard Hot 100's 1,000th No. l (see page 14), 

Lady Gaga's "Born This Way" rockets to a record- setting arrival on 

Billboard's Mainstream Top 40 radio airplay chart. 

The song storms Mainstream Top 40 at No. 14 with 4,60Z plays, 

according to Nielsen BDS, the highest detections total by a debuting 

title in the survey's 18 -year history. The track's opening sum at the 

format bests that of Britney 

Spears' "Hold It Against Me," 

which began with 4,071 spins 

just four weeks ago. While 

Spears' song debuted after a full 

seven days of airplay, "Born" 

sets the Mainstream Top 40 

opening -week plays record after 

only three days of availability. 

By launching at No. 14, 

"Born" logs the second -highest 

start in the chart's archives. Only 

Mariah Carey's "Dreamlover" 

launched at a higher rank, 

having soared in at No. 12 the 

week of Aug. 14, 1993. 

ADULT 
CONTEMPORARY' 

Nu, 
o q 

TITLE 
ARTIST (IMPRINT I PROMOTION LABEL) 

WKKS 
JUST THE WAY YOU ARE 
BRUNO MARS L - ; 

11 2 27 
SEPTEMBER 
DAUGHTRY (19 /RCA/RMG) 

it 3 49 BREAKEVEN 
THE SCRIPT (PHONOGENIC /EPIC) 

HEY, SOUL SISTER `4 59 
TRAIN (COLUMBIA) 

1. 6 

26 

33 

MINE 
TAYLOR SWIFT (BIG MACHINE /UNIVERSAL REPUBLIC) 

KING OF ANYTHING 
SARA BAREILLES (EPIC) 

23 
HOLLYWOOD 
MICHAEL BUGLE (143 /REPRISE) 

6 MARRY ME 
TRAIN (COLUMBIA) 

TEENAGE DREAM 
IWY PERRY (CAPITOL 

14 7 
GREATEST FIREWORK 
GAINER KATY PERRY (CAPITOL) 

RAISE YOUR GLASS 
1Z 

PINK (LAFACE /JLG) 

10 RHYTHM OF LOVE 
PLAIN WHITE rs (HOLLYWOOD) 

191 
WHAT DO YOU GOT? 
BON JOVI (ISLAND /IDJMG) 

o 
20 

17 16 

19 6 

21 7 

22 17 

CD 25 3 

22 20 20 

Q 26 2 

24 23 16 

29 3 

SECRETS 
ONEREPUBLIC (MOSLEY /INTERSCOPE) 

DYNAMITE 
TATO CRUZ (MERCURY /IDJMG) 

HIDDEN AWAY 
JOSH GROBAR (143 /REPRISE) 

ANIMAL 
NEON TREES (MERCURY /IDJMG) 

JAR OF HEARTS 
CHRISTINA PERRI (MS. PERRI LANE /ATLANTIC /RRP) 

ONLY GIRL (IN THE WORLD) 
RIHANNA (SRP /DEF JAM /IDJMG) 

I LIKE IT 
ENRIQUE IGLESIAS (UNIVERSAL REPUBLIC) 

GRENADE 
BRUNO MARS (ELEKTRA/ATLANTIC) 

SECRET 
SEAL (143 /REPRISE) 

BACK TO DECEMBER 
TAYLOR SWIFT (BIG MACHINE /UNIVERSAL REPUBLIC) 

COOLER THAN ME 
MIKE POSNER (J /RMG) 

F* *KIN' PERFECT 
PINK (LAFACE /JLG) 

TITLE 
ARTIST (IMPRINT / PROMOTION LABEL) 

2 WKKS 

FIREWORK 
KATY PERRY (CAPI I 01 

19 
RAISE YOUR GLASS 

LI PINK (LAFACE/JLG) 

4 25 JUST THE WAY YOU ARE 
Al BRUNO MARS (ELEKTRA/ATLANTIC) 

3 31 
SECRETS 
ONEREPUBLIC (MOSLEY / INTERSCOPE) 

5 ,0*` RHYTHM OF LOVE 
PLAIN WHITE rs (HOLLYWOOD) 

6 
19 

TRAIN 

MARRY 
(COLUMBME IA) 

7 25'`1 
JAR OF HEARTS 
CHRISTINA PERRI (MS. PERRI LANE/ATLANTIC /RRP) 

9 16 
MAYBE 
SICK PUPPIES (RMRNIRGIN /CAPITOL) 

8 34 
NEON 

ANIMAL 
TREES (MERCURY /IDJMG) 

12 6 
F* *KIN' PERFECT 
PINK (LAFACE/JLG) 

11 
101 GRENADE 

BRUNO MARS (ELEKTRA/ATLANTIC) 

10 16 
FOR THE FIRST TIME 
THE SCRIPT (PHONOGENIC /EPIC) 

ONLY GIRL (IN THE WORLD) ( ) 
é RIHANNA (SRP /DEF JAM /IDJMG) 

14 7 
C 

TAYBALOR 

K 
SWIFT 

TO 
(BIG MDECEMBER ACHINE /UNIVERSAL REPUBLIC) 

15 15 WAITING FOR THE END 
LINKIN PARK (MACHINE SHOP/WARNER BROS.) 

17 5 WHAT THE HELL 
AVRIL LAVIGNE (RCA/RMG) 

24 4 * 
F * *K YOU (FORGET YOU) 
CEE LO GREEN (RADICULTURE/ELEKTRA/RRP) 

m 
m 

13 

19 

LITTLE LION MAN 
MUMFORD 8 SONS (GENTLEMAN OF THE ROAD /RES /GLASSNOTE) 

JUST A DREAM 
NELLY (OERRTY /UNIVERSAL MOTOWN) 

18 17 DOG DAYS ARE OVER 
FLORENCE + THE MACHINE (UNIVERSAL REPUBLIC) 

22 10ií ROLLING IN THE DEEP 
çi, ADELE (XL/COLUMBIA) 

20 12 
WE R WHO WE R 

' KESHA (KEMOSABE/RCA/RMG) 

HOLD IT AGAINST ME 
23 5 

BRITNEY SPEARS (JIVE /JLG) 

26 4 
TONIGHT (I'M LOVIN' YOU) 
ENBME KV pout FEAL UIDACBS 8 W WNW E (UNIVERSAL REPUBLIC) 

25 1p'. STUCK LIKE GLUE 
SUGARLANO (MERCURY NASHVILLE /INTERSCOPE) 
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t ROCK SONGS 

111 3 3ó ARTIST (IMPRINT i PROMOTION LABEL) 

O 2 13 
SHAKE ME DOWN 
CAGE THE ELEPHANT ,.. 

WAITING FOR THE END 2 3 23 LINKIN PARK (MACHINE SHOP /WARNER BROS.) 

TITLF ,. 

3 1 37 

O 8 15 

h0 6 17 

6 5 36 

O 13 4 

o 9 16 

o 11 12 

10 7 18 

11 10 28 

12 4 44 

13 

laD 
1.1b 

14 32 

15 15 

12 21 

16 16 26 

401) 

I 20 20 30 

fr.CD 

® 

24 18 20 : 9 

W 17 

30 5 

Fr 24 19 

® 

21 6 

17 17 

22 13 

23 13 

26 4 

25 13 

28 9 

31 12 

38 5 

32 32 15 

© 
© 

o 
39 

35 3 

33 9 

34 6 

36 5 

TIGHTEN UP 
THE BLACK KEYS (NONESUCH/WARNER BROS.) 

SING 
MY CHEMICAL ROMANCE (REPRISE) 

ISOLATION 
ALTER BRIDGE (ALTER BRIDGE/CAPITOL) 

LITTLE LION MAN 
MUMFORD 8 SONS (GENTLEMAN OF THE ROAD /RED /GLASSNOTE) 

HELP IS ON THE WAY 
RISE AGAINST (DGC / INTERSCOPE) 

WELCOME TO THE FAMILY 
AVENGED SEVENFOLD (HOPELESS /SIRE/WARNER BROS.) 

DIAMOND EYES (BOOM -LAY BOOM -LAY BOOM) 
SHINEDOWN (ATLANTIC) 

THE ANIMAL 
DISTURBED (REPRISE) 

WORLD SO COLD 
THREE DAYS GRACE (JIVE/JLG) 

ANIMAL 
NEON TREES (MERCURY /IDJMG) 

SAY YOU'LL HAUNT ME 
STONE SOUR (ROADRUNNER /RRP) 

THE CAVE 
MUMFORD 8 SONS (GENTLEMAN OF THE ROAD/RED /GLASSNOTE) 

DOG DAYS ARE OVER 
FLORENCE + THE MACHINE (UNIVERSAL REPUBLIC) 

UNDISCLOSED DESIRES 
MUSE (HELIUM- 3/WARNER BROS.) 

HOWLIN' FOR YOU 
THE BLACK KEYS (NONESUCH/WARNER BROS.) 

FAR FROM HOME 
FIVE FINGER DEATH PUNCH (PROSPECT PARK) 

NEW LOW 
MIDDLE CLASS RUT (BRIGHT ANTENNA/ILG) 

PORN STAR DANCING 
MY DARKEST DAYS FEAT. ZAKK WYLDE (MVR/604/MERCURY /IDJMG) 

MACHINE GUN BLUES 
SOCIAL DISTORTION (EPITAPH) 

WHEN YOU'RE YOUNG 
3 DOORS DOWN (UNIVERSAL REPUBLIC) 

AWAKE AND ALIVE 
SKILLET (ARDENT /INO /ATLANTIC) 

SICK OF YOU 
CAKE (UPBEAT /ILG) 

HESITATE 
STONE SOUR (ROADRUNNER /RRP) 

BURN 
PAPA ROACH (ELEVEN SEVEN) 

ALL I WANT 
A DAY TO REMEMBER (VICTORY) 

MY BODY 
YOUNG THE GIANT (ROADRUNNER /RRP) 

ALL AMERICAN NIGHTMARE 
HINDER (UNIVERSAL REPUBLIC) 

HOLD ON 
ALL THAT REMAINS (PROSTHETIC /RAZOR 8 TIE) 

PUMPED UP KICKS 
FOSTER THE PEOPLE (COLUMBIA) 

1983 
NEON TREES (MERCURY /IDJMG) 

PYRO 
KINGS OF LEON (RCA/RMG) 

MONEY GRABBER 
FIR 8 THE TANTRUMS (DANGERBIRD) 

ROLLING IN THE DEEP 
ADELE (XL /COLUMBIA) 

HEAR ME NOW 
HOLLYWOOD UNOEAD (ABM /OCTONE /INTERSCOPE) 

UNDER COVER OF DARKNESS 
THE STROKES 

LOST IN YOU 
THREE DAYS GRACE (JIVE /JLG) 

40 2 

37 13 
YOU'VE SEEN THE BUTCHER 
DEFTONES (REPRISE) o 39 5 
LAST MAN STANDING 
POP EVIL (UNIVERSAL REPUBLIC) y DOWN BY THE WATER 

Ñ 
44 

THE DECEMBERISTS (CAPITOL) 

,AM PORTUGAL. 

PEOPLE SAY 
PORTUGAL. THE MAN (EQUAL VISION /ATLANTIC) 

LET DIE 
OZZY OSOBB OURNE (EPIC) 

0 1, COUNTRY BOY 

sM' 

w MILAN LENTS FEAT. GEORGE JONES 8 CHARLIE DANIELS (STROUOAVARIOUS) 

R'_ 
THIS IS WHY WE FIGHT 
THE DECEMBERISTS (CAPITOL) 

46 41 7 JUSTICE 
REV THEORY (VAN HOWES /MALOOF /DGC / INTERSCOPE) ma 3 SE SCARS 
EVANS 

ERA 
BLUE 

MY 
(SOUNDS +SIGHTS) 

V*, WE'VE GOT A SITUATION HERE 
_ THE DAMNED THINGS (MERCURY /IDJMG) 

to RIP TIDE 
SICK PUPPIES (RMRNIRGIN /CAPITOL) 

NOT STRONG ENOUGH 
APOCALYPTICA FEAT. BRENT SHIM (DRAGNET /JIVE/JLG) 

(age the Elephant collects its first 

No. 1 on Rock Songs, as "Shake Me 

Down" shoots 2-1 (10.5 million 

audience impressions, up 3 %). The 

song becomes the group's second top 

10 on Active Rock (11 -10), following 

its first format entry, "Ain't No Rest for the Wicked" (No. 9), in 2009. 

7119M 

AIRPLAY SALES DATA 
MONITORED BY COMPILED BY 

niclscn niclscn 
BDS Sound Scan 

! ACTIVE ROCKAIW 

13 

14 

13 

TITLE 
ARTIST (IMPRINT ' PROMOTION LABEL) 

1 17 #Ì WELCOME TO THE FAMILY 
z WKS AVENGED SEVENFOLD (HOPELESS/SIRE/WARNER BROS. 

2 18 
ISOLATION 
ALTER BRIDGE (ALTER BRIDGE /CAPITOL) 

4 16 
DIAMOND EYES (BOOM -LAY BOOM -LAY BOOM) 
SHINEDOWN (ATLANTIC) 

3 19 
THE ANIMAL 
DISTURBED (REPRISE) 

5 20 
FAR FROM HOME 
FIVE FINGER DEATH PUNCH (PROSPECT PARK) 

6 19 
AWAKE AND ALIVE 
SKILLET (ARDENT /INO /ATLANTIC) 

8 24 
HOLD ON 
ALL THAT REMAINS (PROSTHETIC /RAZOR 8 TIE) 

9 13 
HESITATE 
STONE SOUR (ROADRUNNER/RRP) 

10 11 
BURN 
PAPA ROACH (ELEVEN SEVEN) 

11 12_ 
SHAKE ME DOWN 

CAGE THE ELEPHANT (DSP /JIVE/JLG) 

13 LAST MAN STANDING 
POP EVIL (UNIVERSAL REPUBLIC) 

15 WHEN YOU'RE YOUNG 
3 DOORS DOWN (UNIVERSAL REPUBLIC) 

7 21 

12 19 

14 35 

16 14 

17 6 

O 23 

Q 22 

4 

ALL AMERICAN NIGHTMARE 
HINDER (UNIVERSAL REPUBLIC) 

YOU'VE SEEN THE BUTCHER 
DEFTONES (REPRISE) 

PORN STAR DANCING 
MY DARKEST DAYS FEAT ZAKK WYLDE (MVRJ604 /MERCURYADJMG) 

JUSTICE 
REV THEORY (VAN HOWES /MALOOF /DGC /INTERSCOPE) 

HEAR ME NOW 
HOLLYWOOD UNDEAD (ABM /OCTONE / INTERSCOPE) 

LET IT DIE 
OZZY OSBOURNE (EPIC) 

26 3 
GREATEST HELP IS ON THE WAY 
GAINER RISE AGAINST (DGC / INTERSCOPE) 

NOT STRONG ENOUGH 
APOCALYPTICA FEAT. BRENT SMTIH (DRAGNET /JIVE /JLG) 

ALL I WANT 
A DAY TO REMEMBER (VICTORY) 

21 18 

ilk 21 

Mir 20 

24 

5 

14 

12 

9 

19 14 

27 10 

WE'VE GOT A SITUATION HERE 
THE DAMNED THINGS (MERCURY /IDJMG) 

COUNTRY BOY 
AARON LEVAS FEAT. GEORGE SONS; 8 MILK DAN IS (STROUOAVARIOUS) 

RUNAWAY 
HAIL THE VILLAIN (ROADRUNNER /RRP) 

DIE TRYING 
THE ART OF DYING (INTOXICATION /REPRISE) 

TITLE 
ARTIST (IMPRINT / PROMOTION LABEL) 

6 

14 

13 

m 

16 

20 

21 

1 19 

7 15 

2 25 

5 26 

3 32 

4 23 

6 29 

9 5 

8 17 

13 16 

11 18 

17 13 

15 15 

10 21 

14 35 

22 13 

20 17 

16 19 

21 3 

19 8 

23 4 

ISOLATION, - 

ALTER BRIDGE ( BRIDGE/CAPITOL) 

DIAMOND EYES (BOOM -LAY BOOM -LAY BOOM) 
SHINEDOWN (ATLANTIC) 

WORLD SO COLD 
THREE DAYS GRACE (JIVE /JLG) 

PORN STAR DANCING 
MY DARKEST DAYS FEAT. ZAKK WYLLIE (MVR/604 /MERCURYADJMG) 

SAY YOU'LL HAUNT ME 
STONE SOUR (ROADRUNNER /RRP) 

THE SEX IS GOOD 
SAVING ABEL (SKIDDCO/VIRGIN /CAPITOL) 

LOVE -HATE -SEX -PAIN 
GODSMACK (UNIVERSAL REPUBLIC) 

WHEN YOU'RE YOUNG 
3 DOORS DOWN (UNIVERSAL REPUBLIC) 

THE ANIMAL 
DISTURBED (REPRISE) 

FAR FROM HOME 
FIVE FINGER DEATH PUNCH (PROSPECT PARK) 

APPETITE 
THE GRACIOUS FEW (QUESTIONABLE) 

GYPSY WOMAN 
JONATHAN TYLER 8 THE NORMAN LIGHTS (F -STOP /ATLANTIC) 

WELCOME TO THE FAMILY 
AVENGED SEVENFOLD (HOPELESS /SIRE /WARNER BROS.) 

ALL AMERICAN NIGHTMARE 
HINDER (UNIVERSAL REPUBLIC) 

ANOTHER WAY TO DIE 
DISTURBED (REPRISE) 

HESITATE 
STONE SOUR (ROADRUNNER /RRP) 

AWAKE AND ALIVE 
SKILLET (ARDENT /INC /ATLANTIC) 

DEAD 
BUCKCHERRY (ELEVEN SEVEN) 

LET IT DIE 
OOZY OSBOURNE (EPIC) 

BURN 
PAPA ROACH (ELEVEN SEVEN) 

IT'S A PARTY 
BUCKCHERRY (ELEVEN SEVEN) 

GOD BLESS SATURDAY ®:: KID ROCK (TOP DOG /ATLANTIC /RRP) 

m.. ® 
YOU'VE SEEN THE BUTCHER 
DEFTONES (REPRISE) 

LOST IN YOU 
THREE SAYS GRACE (JIVE /JLG) 

COUNTRY BOY 
AARON LEWIS FEAT. GEORGE JONES 8 MALE WELS (STROUDAVARIOUS 

Data for week of FEBRUARY 26, 2011 
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HOT COUNTRY SONGS" 

.41 3° o TITLE 
s 3ó 53 

3 4 29 

4 5 

1 3 

2 1 

6 8 

8 10 

7 7 

9 9 

5 2 

11 11 

12 14 

15 19 

14 13 

16 18 

18 17 

17 15 

19 20 

22 24 

21 23 8 

22 

PRODUCER (SONGWRITER) 

#1 SOMEONE ELSE CALLING YOU BABY 
J STEVENS (L BRYAN. T STEVENS( 

Artist 
IMPRINT 8 NUMBER / PROMOTION LABEL 

Luke Bryan 
O CAPITOL NASHVILLE 

WHO ARE YOU WHEN I'M NOT LOOKING 
S.HENDRICKS ( E. B. LEE.J.W.WIGGINS) 

VOICES 
J STROUD (C.YOUNG,C.TOMPKINS,C.WISEMAN) 

SOMEWHERE WITH YOU 
B. CANNON,K. CHESNEY (J.HARDING,S.MCANALLY) 

THIS IS COUNTRY MUSIC 
F ROGERS (B.PAISLEY,C.DUBOIS) 

DON'T YOU WANNA STAY 
M KNOX (J.SELLERS. PJENKINS.A. GIBBON) 

BACK TO DECEMBER 
N CHAPMAN,T.SWIFT (T. SWIFT) 

LET ME DOWN EASY 
C. CHAMBERLAIN,B.CURRINGTON (M.DODSON,J.HANSON,M.NESLER) 

PUT YOU IN A SONG 
D HUFF.K. URBAN (S.BUXTON,J.HUGHES,K.URBAN) 

HELLO WORLD 
PWORLEY (T.DOUGLAS,T.LANE,D.LEE) 

THIS 
F ROGERS (D. RUCKER.FROGERS,K.DIOGUARDI) 

ARE YOU GONNA KISS ME OR NOT 
NEW VOICE (J COLLINS,D. L MURPHY) 

FROM A TABLE AWAY 
B BEAVERS (S.SWEENEV. B. DIPIERO,K- ROCHELLE) 

COLDER WEATHER 
K.STEGALLZBROWN (Z BROWN .W.DURRETTE,LLOWREY,C.BOWLES) 

WHAT DO YOU WANT 
D BRAINARD,J.NIEMANN (J. L. NIEMAN,R.BROWN,R.BRADSHAW) 

WILDFLOWER 
,I RICH (S.BROWN,V.MCGEHEE,J.S.STOVER) 

LITTLE MISS 
B GALLIMORE,K BUSH. J. NETTLES (J. O. NETTLES,K.BUSH) 

Blake Shelton 
O REPRISE/WMN 

Chris Young 
0 RCA 

Kenny Chesney 
O BNA 

Brad Paisley 
O ARISTA NASHVILLE 

Jason Aldean With Kelly Clarkson 
O BROKEN BOW 

Taylor Swift 
O BIG MACHINE 

Billy Currington 
0 MERCURY 

Keith Urban 
0 CAPITOL NASHVILLE 

Lady Antebellum 
O CAPITOL NASHVILLE 

Darius Rucker 
O CAPITOL NASHVILLE 

Thompson Square 
O STONEY CREEK 

Sunny Sweeney 
O REPUBLIC NASHVILLE 

Zac Brown Band 
O SOUTHERN GROUND ATLANTIC. BIGGER PICTURE 

Jerrod Niemann 
O SEA GAYLE ARISTA NASHVILLE 

The JaneDear Girls 
O REPRISE/WMN 

Sugarland 
O MERCURY 

30 2 

AIR 
POWER 

HEART LIKE MINE 
F. LIODELL.M WRUCKE IM LAMBERT,T.HOWARD,A.MONROE) 

THE SHAPE I'M IN 
II WRIGHT IR.AKINS. D. DAVIDSON,B. HAYSLIP) 

AIR 
POWER 

A LITTLE BIT STRONGER 
T.BROWN (L.LAIRD,H.LINDSEYH.SCOTT) 

FAMILY MAN 
K STEGALL (C. CAMPBELL ,J.HENDERSON,J.SHEWMAKE) 

I WONT LET GO 
D. HUFF,RASCAL FLATTS (S. ROBSON,J.SELLERS) 

REAL 
D FRIZSELL.R. CLAWSON (N COTYJ.MELTON) 

GREATEST 
GAINER 

BLEED RED 
R DUNN IA DORFE T L JAMES( 

26 30 
YOU LIE 

; P.WORLEY (B.HENNINGSEN,C- HENNINGSEN, A.HENNINGSEN) 

Miranda Lambert 
O COLUMBIA 

Joe Nichols 
0 SHOW (MG UNIVERSAL 

Sara Evans 
O RCA 

Craig Campbell 
O BIGGER PICTURE 

Rascal Flatts 
O BIG MACHINE 

James Wesley 
0 BROKEN BOW 

Ronnie Dunn 
O ARISTA NASHVILLE 

2 

1 

1 

5 

6 

7 

8 

2 

10 

11 

12 

13 

14 

15 

15 

17 

18 

19 

20 

The Band Perry 
O REPUBLIC NASHVILLE 

21 

22 

23 

24 

25 

The Georgia native 

scores his second 

straight No. 1 (34.5 

million audience 

impressions, up 

2 %). He led for two 

weeks last summer 

with "Rain Is a 

Good Thing." He's 

also reached the 

top 10 with All My 

Friends Say" (No. 5, 

2007), "country 

Man" (No. 10, 

2008) and "Do I" 

(No. Z. 2009). 

he trio collects its 

ixth top 10 with 

he fourth radio 

ingle from "Need 

oil Now." The 

(bum's Grammy 

Award- winning title 

track moves 59,000 

downloads (up 

150 %) and returns 

fora 19th week at 

No. 1 (13-1) on 

country Digital 

Songs (see page 15). 

® 

m 

® 
m 

27 27 

29 29 

32 36 

33 33 

31 31 

34 32 

35 35 

47 - 

36 39 

37 40 

39 42 

49 

38 41 

41 43 

43 45 

44 46 

46 47 

45 48 

48 49 

NOT SHOT 
DEBUT 

47 42 44 

O 60 

50 50 

@ 52 - 

TITLE 
PRODUCER (SONGWRITER) 

Artist 
IMPRINT 8 NUMBER / PROMOTION LABEL 

I CANT LOVE YOU BACK 
C CHAMBERLAIN (C.CHAMBERLAIN.C. DANIELS,J.HYDE) 

GEORGIA CLAY 
C LAGERBERS (J. KELLEYC.LAGERBERG,C. KELLEY) 

WHERE DO I GO FROM YOU 
K STEGALL (D.000K,C.DANIELS,R.TYNDELL) 

IF I WERE A BOY 
0 HUFF (B. J CARLSON,T.OAD) 

LOOK IT UP 
R CANNON (A.PRESLEY,R.E.ORRALL) 

I WOULDN'T BE A MAN 
F ROGERS (R. M. BOURKE,M.REID) 

RAYMOND 
B.GALLIMORE (B.ELDREDGE,B.CRISLER) 

BEAUTIFUL EVERY TIME 
D.JOHNSON (L.BRICE,R.HATCH,L.MILLER) 

WITHOUT YOU 
D. HUFF,K. URBAN (D.PAHANISH,J.WEST) 

WONT BE LONELY LONG 
W. KNOX ( J.THOMPSON,A.ALBRITTON,G.DUCAS) 

KEEP IN MIND 
J STEELE (J.STEELE,S.MINOR) 

LAST NIGHT AGAIN 
D.HUFF (J S JONES ^.1 LINSEV,H.LINDSEY) 

LIVE A LITTLE 
B CANNE': - I_ C,ER (S_MINOR O L_MURPHY) 

GOOD HANDS 
T OLSEN (T DLSEN. M. GREEN) 

CRAZY WOMEN 
C BROWN,L.RIMES (B. CLARK,S.MCANALLY,J.J.DILLON) 

LOVE DON'T RUN 
L MILLER (J. LEATHERS.B.GLOVER,R.THILBODEAU) 

BEST SONG EVER 
C. CARLSON IK.ARMIGER. A. FLYNN,B.WALLACE) 

OLD SCHOOL 
M. KNOX (C. WICKS. C.TDMPKINS.R.CLAWSON) 

BROWN CHICKEN BROWN COW 
M. KNOX (K.BEARD,R.RUTHERFORD,C. BEATHARO) 

1,000 FACES 
J JOYCE (R MONTANA.T.DOUGLAS) 

1 IF HEAVEN WASN'T SO FAR AWAY 
J STOVER (D DAVIDSON R HATCH,B.JONES) 

Easton Corbin 
O MERCURY 

Josh Kelley 
O MCA NASHVILLE 

Clay Walker 
O CURB 

Reba 
O STARSTRUCK/VALORY 

Ashton Shepherd 
O MCA NASHVILLE 

Josh Turner 
O MCA NASHVILLE 

Brett Eldredge 
O ATLANTIC /WAR 

Lee Brice 
O CURB 

Keith Urban 
O CAPITOL NASHVILLE 

Josh Thompson 
O COLUMBIA 

LoCash Cowboys 
O STROUOAVARIOUS 

Steel Magnolia 
O BIG MACHINE 

Kenny Chesney 
O BNA 

Troy Olsen 
0 EMI NASHVILLE 

LeAnn Rimes 
O CURB 

Steve Holy 
O CURB 

Katie Armiger 
O COLD RIVER 

Chuck Wicks 
O RCA 

Trace Adkins 
O SHOW DOG- UNIVERSAL 

Randy Montana 
O MERCURY 

27 

20 

29 

30 

31 

12 

33 

34 

35 

36 

37 

38 

38 

40 

41 

Justin Moore 
46 

VALORY 

KISS GOODBYE 
W KIRKPATRICK,LITTLE BIG TOWN (G.SAMPSON,H.LINOSEY,S.MCEWAN) 

I'D LOVE TO BE YOUR LAST 
G.WILSON,B.CHANCEY ( R. RUTHERFORD.S.TATE,A.TATE) 

DIRT ROAD ANTHEM 
M.KNOX (B.GILBERT. C. FORD) 

SONGS LIKE THIS 
M. BRIGHT (M.DODSON,J.FLOWERS,T.SHAPIRO) 

Little Big Town 
O CAPITOL NASHVILLE 

Gretchen Wilson 
O REDNECK 

Jason Aldean 
O BROKEN BOW 

Carrie Underwood 
O 19 /ARISTA NASHVILLE 

42 

TOP COUNTRY ALBUMS" 

1 2 15 

ARTIST Title 
g 

Yÿ 
IMPRINT 8 NUMBER / DISTRIBUTING LABEL (PRICE) 0.$ 

JASON ALDEAN My Kinda Party 1 
#1 

2WKS BROKEN BOW 7697.(18.98' 

2 1 

HOT SHOT 
DEBUT 

12 13 

7 8 

9 10 

14 14 

3 8 4 

15 16 

16 13 9 

16 15 

20 20 

21 21 

10 - 

18 18 

19 19 110 
NEW 

22 17 

23 23 

24 26 

1 

55 

Z ` 
R 
BI 

K 
BN 

TI 

CU 

M 
g CO 

TI 

S 
ME 

B 
RE 

S 
RC 

B 
ME 

BI 

Z 

TAYLOR SWIFT 
BIG MACHINE TS0300A (18.98) 

THOMPSON SQUARE 
STONEY CREEK 7677 113 98) 

GREATEST 
GAINER 

Speak Now © 1 

Thompson Square 3 

LADY ANTEBELLUM 
CAPITOL NASHVILLE 97702 I I8 9E) 

Need You Now I© 1 

1 

1 

6 

1 

2 

1 

10 

2 

2 

3 

El 2 

4 

1 

10 

7 

INC BROWN BAND 
511 Ihc(6AOAAFUEAE GERRCTAEAP,144IICA4723/5,',EAI 

You Get What You Give 

ASCAL FLATTS 
G MACHINE RF0100A (13.98) 

Nothing Like This 

ENNY CHESNEY 
A 57445 EMS (11.98) O+ 

Hemingway's Whiskey 

M MCGRAW 
RB 79205 (18 98) 

Number One Hits 

IRANDA LAMBERT 
LUMBIA 46854 /SMN (12.98) 

Revolution 

HE BAND PERRY The Band Perry 
PUBLIC NASHVILLE 014839 /UMRG (10.98) 

UGARLAND The Incredible Machine 
RCURY014758' /UMGN (1398) 

LAKE SHELTON 
Loaded: The Best Of Blake Shelton 

PRISE 525092WMN (18W) 

OUNDTRACK 
A 72911/SMN (11 98) 

Country Strong 

ILLY CURRINGTON 
RCURY 014407 -UMGN (9.98) 

Enjoy Yourself 

FEEL MAGNOLIA 
G MACHINE SM0100A (10.98) 

Steel Magnolia 

AC BROWN BAND The Foundation 
BL " r;^ TBTLA1DIC518981I16(1398) 

E 
CA 

JERROD NIEMANN 
Judge JerrodB The Hung Jury 

SEA GAYLE/AAISTA NASHVILLE 65720SMN 1998) 

THE JANEDEAR GIRLS The JaneDear Girls 
,MARNER BROS. 518448/WMN (13.98) 

RIC CHURCH 
F'IH(L NASHVILLE 20810* (12.98) 

Carolina 

AI 

AR 

D 
CA 

LAN JACKSON 34 Number Ones 
ISTA NASHVILLE 78681 /SMN (11.98) 

ARIUS RUCKER Charleston, SC 1966 
PITOL NASHVILLE 26939 (18.98) 

VARIOUS ARTISTS 
TheAmcgdOrACo{ lb5m Dedicated toWayonJewálgs: Volume 

s'OTTER SIO0A5(0 IMCRVE (10913) 

KI 

CA 

C. 

EITH URBAN 
PITOL NASHVILLE 47695 (11.98) 

Get Closer 

ARRIE UNDERWOOD 
ARISTA NASHVILLE 49923/SMN (13.98) 

Play On 

TOBY KEITH Bullets In The Gun 
0W DOG- UNIVERSAL 014492 (9.98) 

' W = ARTIST 
3 53 we 3a IMPRINT 8 NUMBER / DISTRIBUTING LABEL (PRICE) 

JOE NICHOLS 
SHOW DOG- UNIVERSAL 015198 (7.98) 

17 12 

25 24 

29 

28 

26 27 

Title ct 

Greatest Hits 12 

BRAD PAISLEY 
ARISTA NASHVILLE 75878/SMN (11.98) 

Hits Alive 4 

CHRIS YOUNG 
RCA 2281 B /SMN (10.98) 

JAMEY JOHNSON 
MERCURY 013364' /UMGN (19.98) 

The Man I Want To Be 6 

The Guitar Song 1 

41 40 43 

43 42 42 

44 44 45 

45 45 46 

1 46 48 47 

22 47 43 48 

2 48 32 25 

El 1 49 

1 50 

NEW 

52 

55 

53 

51 

REBA All The Women I Am 3 
STABSTRUCK RM0200ANAIDRV(13.981'+ 

Easton Corbin 4 
EASTON CORBIN 
MERCURY 013644 UMGN I10 981 

PACE 
SETTER 

TRACE ADKINS 
SHOW WOG-UNNERSAL 014268 X998( 

Cowboys Back In Town 1 

ZAC BROWN BAND 
T ,23726ÁS 2E98 CASSI 

LUKE BRYAN 
C'API I DL '(A',,IVILLE 65833 (18.98) 

JOSH TURNER 
MCA NASHVILLE 013363 /UMGN (13.98) 

BLAKE SHELTON 
14497/WMN (7.98) 

Pass The Jar: Live 2 

Doin' My Thing S 2 

Haywire 2 

All About Tonight (EP) 

VARIOUS ARTISTS 
NOW That's What I Call Country: Volume 3 

TIwERSOL 09816CARfQ (18.98) 

BROOKS & DUNN 
ARISTA NASHVILLE 49922/SFAN (1398) 

#1s ... And Then Some 

BRANTLEY GILBERT 
AVERAGE JOE'S 215 (14.98) 

Halfway To Heaven 

UNCLE KRACKER 
HwpyHarTheSawhfäua Road S sros(EP) 

TOP DOCVATIAMIC 524613(ÁG 1698) 

KENNY ROGERS 
SONOMA 0205 (4.98) 

gast Of Kenny Rogers 

LITTLE BIG TOWN 
CAPITOL NASHVILLE 88755' (18.98) 

The Reason Why 

TRACE ADKINS 
The Defirliü* e Greatest Hits :TdThe Last ShofsFired 

CAPITOL NASIIVRLE 48837 (1598) 

PATSY CLINE 
MCA NASHVILLE 014526 /UME (7.98) 

DIERKS BENTLEY 
CAPITOL NASHVILLE 85410 (12.98) 

Icon: Patsy Cline 

Up On The Ridge 

COLT FORD Chicken & Biscuits 
AVERAGE JOE'S 216 (14.98) 

SOUNDTRACK 

DON WILLIAMS 
MCA NASHVILLE 014519 /UME (/.98) 

Icon: Don Williams 

SOUNDTRACK 
FOX, FOX SEARCHLIGHT 6184 /NEW WEST (17.98) 

Crazy Heart 

1 

3 

23 

19 

9 

42 

1 

12 

42 

2 

8 

49 

6 

Data for week of FEBRUARY 26, 2011 For chart reprints call 212.493.4023 

BLUEGRASS ALBUMS" 

3 3S 
ARTIST 
IMPRINT 8 NUMBER / DISTRIBUTING LABEL 

© 
o 
O 
O 

6 

o 
8 

9 

10 

1 5 

2 37 

3 5 

6 52 

5 44 

11 74 

4 3 

7 21 

8 35 

Title 

THE WAILIN' JENNYS Bright Morning Stars 
REA HOUSE 234 

THE GRASCALS The Grastals 8 f Ods: CDJIMy Classes WM A Belegass Spin 

CRACKER BARREL 1002 D('&UEGRASCAL 

DIERKS BENTLEY 
CAPITOL NASHVILLE 85410' 

Up On The Ridge 

ABIGAIL WASHBURN 
FOREIGN CHILDREN /ROUNDER 613289 CONCORD 

City Of Refuge 

CAROLINA CHOCOLATE DROPS Genuine Negro Jig 
NONESUCH 516995 WARNER BROS. 

TRAMPLED BY TURTLES 
BANJODAD 07- 

Palomino 

THE ISAACS The Isaacs ... Naturally. An Almost A Cappella Collection 
GAITHER 46014 

0EOURACHCCOLATECOStilleCeir OBOB1Pol Carol ha Chocolate 0ropsbninesceR 0rorlohrl (EP) 

NONESUCH 526130" /WARNER BROS 

STEVE IVEY 
MI 0017 SONOMA 

PUNCH BROTHERS 
NONESUCH 521980' /WARNER BROS. 

Best Of Bluegrass 

AMifogmatic 

BETWEEN THE BULLETS 

TIED WITH A RED BOW 

TH01RPSáfN SQUARE 

For the first time in nearly three 
years, two of the top three titles 

on Top Country Albums are in- 

dependently distributed, as rookie 

duo Thompson Square's self - 
titled debut pops on at No. 3 

(30,000 copies), joining Jason 
Aldean's "My Kinda Party" (35,000) at No. 1. The top three 
spots haven't been dominated by indies since the Eagles' 

"Long Road Out of Eden" and Garth Brooks' "Ultimate Hits" 

appeared at Nos. 1 and 2, respectively, on the March 1, 2008, 

chart. Aldean's set is on Broken Bow; the duo's on sister im- 

print Stoney Creek. RED distributes both. -Wade Jessen 

Go to www.billboard.biz for complete chart data I 77 
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3 

4 

1 12 

3 35 

ARTIST 
TITLE t HINT r DISTRIBUTING LABEL 

#1 

GG 

NICKI MINAJ 
IrRIBr1aLGMMaAwMMY,IIMesNN>WNIm9m'AFFE 

EMINEM 
REMAIN WHV9 VA'IPFiHUW IWIIBSCOPE 014411101 

RIHANNA 
LOUD SRP /DEF JAM 014927 /IDJMG O 

R. KELLY 
LOVE LETTER JIVE 80874 /JLG 

JAMIE FOXX 
BEST NIGHT OF MY LIFE J 54860 /RMG 

13 

KANYE WEST 
n NNmuDINENTENENYwxaaEUNDEE Ame6951014( 

LIL WAYNE 
AM kW HMMI BRIG CASH MOIEWUV RSA1MOIOWN 0150001R11G 

T.I. 
NO MERCY GRAND HUSTLE/ATLANTIC 523753/AG 

TREY SONGZ 
PASMDN, PAM A PLEASURE SONGBOOK/ATLANTIC 524539'AG O 

KEYSHIA COLE 
CALLING ALL HEARTS GEFFEN 015108/IGA 

KERI HILSON 
NO BOYS ALLOWED MOSLEY/ZONE 4WTERSCOPE 01508AAGA 

.CEE LO GREEN 
THE LADY KILLER RADICULTURE 525601 /ELEKTRA 

DRAKE 
DWI E LINEN LOMB MDEG1M19GAL MOIOYM 0143250115 

-.IDIDDY - DIRTY MONEY 
LAST TRAIN TO PARIS BAD BOYANTERSCOPE 014381AGA 

15 CHARLIE WILSON 
JUST CHARLIE P MUSIC /JIVE 81696 /JLG 

16 TANK 
HONOR IC a) MWGAME/SONG DYNASTY /ARA MIC 5252144.0 

17 KEM 
IJRMACY ALBUM II INVERSA. MOTOWN 01446911MRG O 

.NELLY 
5.0 DERRTY /UNIVERSAL MOTOWN 014991/UMRG 

19 

=.BOB 

WAKA FLOCKA FLAME 
ROCKA1E 11017BRCJ( SQUAD/ASYLUM 522740VIARNER BROS. 

MARLEY AND THE WAILER 
LIVE FOREVER TUFF GONG /ISLAND 014669 /LIME 

NE-Y0 
LIBRA SCALE DEF JAM 014697 /IDJMG OO . EC DERANGE 
SECOND CHANCE GEFFEN 015045/IGA 

JAZMINE SULLIVAN 
LOVE ME BACK J 75357/RMG 

MICHAEL JACKSON 
MICHAEL MJJ /EPIC 66773 /SONY MUSIC 00 

RICK ROSS 
TEFLON DON MAVBAatERNSUDE/DEF JAM 0143B6n1JMG 

26 
..FANTASIA 

BACK TO ME S/1 9/J 66528 /RMG .. KID CUDI 
MONDE NOON BUFNABHGnonAMATGa HmaWD46NAAPBOO 

USHER 28 

HOT SHOT 
DEBUT 

SLAUGHTERHOUSE 
SLAUGHTERHOUS E PURPOSE 2111 /EONE 

MIGUEL 
ALL I WHIR IS YOU BLACK ICEBYSTORM/JIVE 75487/KG 

B.O.B 
S OB PRESENTS RFBBAOCWTJMIAI8IS11E/A11OMC 518903/R85 

USHER 
VERSUS (EP) CAPACE 76535/JLG 

NMI 
®II 

JAY -Z 
ins COLLECTION: VOL ONE ROC NATIONDEF JAM 013621 ADJMG 

JEREMIH 
AU. ABOUT YOU MICK SCHULTZ/DEF JAM 014830/IOJMG 

KID CUDI 
MWa1EKOMI DRUMO4GO.ODAIA73GBMI3IDW 013195MICOO 

ERIC BENET 
LOST IN TIME REPRISE 522936/WARNER BROS. 

CHRISETTE MICHELE 
LET FREEDOM REIGN DEF JAM 014951/IDJMG 

THE TEMPTATIONS 
ICON MOTOWN 014607 /UME 

.II ... 
..TALIB KWELI 

GUTTER RAINBOWS BLACKSMRIVJAVOTII MEDIA 221530 

LLOYD BANKS 

JOHN LEGEND & THE ROOTS 
WAKE UPI HOVE SCJW ODRDOMDA37DB2AI9M'M.RC CI 

KANDI 
KANN KOMED KAMT KOMELVASVL114 5264240AMER BROS. 

43 

..CIARA 

".r.m.. Inunucn rl," MUM CI U U' o1,, 

LIL WAYNE 
REBIRTH CASH MONEY/UNIVERSAL MOTOWN 012737NMRG 

BASIC INSTINCT LAFACE 72092/JLG 

45 WIZ KHALIFA 
DEAL OR NO DEAL ROSTRUM 24 /IHIPHOP 

47 NEW 

48 r 

SOULJA BOY 
If MAIDIA WAL' 0711HAKG.OD. MONEY GNIGGIERSCOPF 0148B1(GA 

VARIOUS ARTISTS 
NEWS M1An DYL RM ImVeEADDASOxr LKmG 95112 EZ /CAPITOL 

SADE 
SOLDIER OF LOVE EPIC 63933/SONY MUSIC 

...RON 

TEDDY PENDERGRASS 
TEDDY PENDERGRASS SONOMA 0036 

ISLEY 
MR. I DEF SOUL CLASSICS /DEF JAM 014750 /IDJMG 

A week after `Black and Yellow" hit No.1 

on the Billboard Hot 100, Wiz Khalifa daims 

his first chart- topper on Rhythmic, as the 

song steps Z-1. The Pittsburgh rapper first 

appeared on the Rhythmic chart in 2008 

with his sole prior entry, the dance- inspired 

"Say Yeah," which peaked at No. 25. 

TITL 
.sW 7.1; 3 3ó ARTIST (MORI". 

O 2 10 
MOMENT 4 LIFE 

:,AKEIroUIGrDNVTavIMDErAFrm6NMDKA1MG1 ©i FALL FOR YOUR TYPE 
JAMIE FOXX FEAT. DRAKE (J /RMG) 

©..6 FOOT 7 FOOT 
LL WAYNE FEN CORY maws MONEY/UN/41SAL MOTOWNAMAG) 

... D.. 
PRETTY GIRL ROCK 
KERI NILSON (MOSLEY /ZONE 4 /INTERSCOPE) 

NO BS 
CHRIS BROWN (JIVE /JLG) 

LOVE FACES 
TREY SONGZ (SONGBOOK/ATLANTIC) 

.HAT'S AME? 
RIHANNA FEAT. 

MY 
DRAKE 

N 
(SRP /DEF JAM /IDJMG) ... BLACK AND YELLOW 

WIZ KHALIFA (ROSTRUM/ATLANTIC) 

D..ASTON MARTIN MUSIC 
ROI4488 RAC (RYE 8 DMETIE maul (AWY&CWSIPNSl1DETEF JAMTUAG) 

...NO HANDS 
WAN ROCKA RAME (1017 BRICK SOü4D/ASHUMVFARNER BROS.) ... 

DIM ... 
EMI.DOWN ON ME 
JEREMIH FEAT. 50 CENT (MICK SCHULTZ/DEF JAM /IDJMG) ®.. 

O 21 3 
LOOK AT ME NOW 
GIMMBRIRMIFFMLI WAYNE & BUM MIYAES(J E/.14) DI MAKE IT RAIN 

TRAVIS PORTER (PORTER HOUSE /JIVE /JLG) 

11111 
10 SECONDS 
JAZMINE SULLIVAN (J /RMG) 

MI 

MAKE A MOVIE 
TWISTA FEAT. CHRIS BROWN (GMG /CAPITOL) 

YOU BE KILLIN EM 
FABOLOUS (DESERT STORM /DEF JAM /IDJMG) 

LAY IT DOWN 
LLOYD (YOUNG- GOLDIE/ZONE 4 /INTERSCOPE) 

WORDS 
BOBBY V (BLU KOLLA DREAMS /CAPITOL) 

20 I 
ALL OF THE LIGHTS 
KANYE WEST (ROC- A- FELLA/DEF JAMMING) 

. H *A *M 
KANYE WEST 8 JAY-2 ( ROC- A-FELLÑRDC NATK)WDEF JAMADIMG) ME FLA FIRE M FIRE 

FUG LIL WAE YNE (CASH MDEYA1NNä154L MOTOWN4IMRG) DI SWEAT 
SNOOP DOGG (PRIORITY /CAPITOL 

WELCOME TO MY HOOD 
DJ RYBHI (WE 1HE BEST/CASH MONEYNNNERSAL MOTOWTNIMRG) 

GROVE ST. PARTY 
WBMRODMRME FAT 1®060111(1017 ECK SDWYASYWNWARNIT BROS) 

KUSH 
DR. ORE FEAT. SNOOP DOGG 8 AXON (AFTERMATH1NTERSCOPE) 

DENTAKE ME AWAY 
KEYSHIA COLE (GEFFEN / INTERSCOPE) 

.® WHERE YOU AT 
JENNIFER HUDSON (J /RMG) 

RAINING MEN 
MANNA FEAT. NICKI MINAJ (SRP /DEF JAM /IDJMG) 

MINIAIN'T THINKIN' 'BOUT YOU 
BOW WOW FEE ENS BROWN (CASH MONEYNNVER5.4L MOTOW4NSMRG) 

IIFEEL LOVE 
SEMI GANNETT RELIC J. COIL OR DDAIE(BET I PENNED fT/C,O .MBA) .® RIGHT THRU ME 

®MI 
THE SHOW GOES ON 
LUPE FIASCO (1ST 8 

GOES 

GONE 
NELLY FEAT KEJLY LOWLAND (DERRTYNN9OSSAL MOTOWNIJMRG) . 

30 

SURE THING 
MIGUEL (BLACK ICE /BYSTORM /JIVE /JLG) 

36 NEW 

37 NEW 

38 NEW 

.. 

SO HIGH 
SLIM THUG FEAT. B.O.B BOSS HOGG OUTLAW2/EONE) 

BRING IT BACK 
TRAVIS PORTER (PORTER HOUSE /JIVE/JL 

ANYTHING 
MUSIO SOULCHILD FEAT. SWIZZ BEATS ATLANTIC 

DID IT ON'EM 
NCO MINN (YOUNG MOFEY/CASH MONEYNNAERSAL MOTOPY45PWG) 

BUZZIN' 
MANN (MERCURY /IDJMG) 

I'M DOING ME 
FANTASIA (S /19/J /RMG) 

TIT 
implu 

ARTIST IMPRINT; PROMOTION LABEL) 

4th BLACK AND YELLOW 
I WK WIZ KHALIFA ROSTRUM /ATLANTIC /RRP 

GRENADE 
BRUNO MARS (ELEKTRA/ATLANTIC) 

WHAT'S MY NAME? 
RIHANNA FEAT. DRAKE (SRP /DEF JAM /IDJMG) 

IDOWN ON ME 
JEREMIH FEAT. 50 CENT (MICK SCHULTZ/DEF JAM /IDJMG) 

DIMMOMENT 4 LIFE 
NC MILY FA CRAKE (NW1G MONEY/CASH MOMYAINWRSAL MOTOWN) aim FOOT 7 FOOT 
UL WAYNE FEAT. CORY GANZ (CASH MONEYNNNERSAL MOTOWN) 

...NO HANDS 
WIND RDCKA RAMS (1017 BRICK SOUAD/ASYLUWNARER AROS.) ... YEAH 3X 
CHRIS BROWN (JIVE /JLG) 

TONIGHT (I'M LOVIN' YOU) 
MOUE lamas FOG LIMIACRIS 8 DJ FRAME E (UMVERSAL REPUBLIC) 

.. 
m..ROCKETEER 

FAIVEAST MIEBENT FEN RENEWER (CFERRVIREEMFASCOPEJ 

®..HEY BABY (DROP IT TO THE FLOOR) 
PITBULL FEAT. T -PAIN (MR. 305 /POLO GROUNDS /J /RMG) ®.. 

..WE R WHO WE R 
KESHA (KEMOSABE/RCWRMG) 

®. 
1E1.. 

EMINEW BOYS FEAT. THE CATARRCS 8 DEY (SNOTTY/WARNER BROS.) 

m.. 

FIREWORK 
KATY PERRY (CAPITOL) 

BUZZIN' 
MANN (MERCURY /IDJMG) 

PRETTY GIRL ROCK 
KERI NILSON (MOSLEY/ZONE 4 /INTERSCOPE) 

HOLD IT AGAINST ME 
BRITNEY SPEARSIJIVE/JLG) 

BACKSEAT 

S &M 
RIHANNA (SRP /DEF JAM /IDJMG) 

ALL OF THE LIGHTS 
KARTE WEST (ROC- A- FELLA/OEF JAM /IDJMG) 

ASTON MARTIN MUSIC 
PICK RJSO ROO ORAL 8 DINETTE MOMS IMTWN7{51WN LEEWJRM UJMG) 

WHO DAT GIRL 
FLO RIDA FEAT. ANON (POE BOY /ATLANTIC) 

GREATEST 
GAINER 

BORN THIS WAY 
LADY GAGA 

COMING HOME 
DIDDY - DIRTY MONEY FEAT. SKYLAR GREY (BAD BOYANRRSCOPE) 

1211111111 

BASS DOWN LOW 
DER FEAT. THE CATARACS (INDIE -POP /UNIVEflSAL REPUBLIC) 

... 
MEE 
DIM 

..WRITTEN IN THE STARS 
TINIE TEMPAH FEAT. ERIC TURNER (PARLOPHONE /CAPITOL) 

...GO GIRL 
BABY BASH FEAT. E -40 (BASHTOWN /UPSTAIRS) ®.. 

HIGHER 
TATO CRUZ FEAT. TRAVIE MCCOY (MERCURY/MEG) 

FALL FOR YOUR TYPE 
JAMIE FOSS FEAT. DRAKE (J /RMG) 

YOU BE KILLIN EM 
FABOLOUS (DESERT STORM/DEF JAM /IDJMG) 

STEREO LOVE 
EDWARD MAYA IT RIM JIGULIRA (ULTRA) 

THE SHOW GOES ON 
LUPE FIASCO (15T 8 15TH /ATLANTIC) 

30 

MORE 
USHER (LAFACE/JLG) 

NWI NEED A DOCTOR 
ER. ERE FEAT. EMNIN & SKEW GREY (AFTERMATWIMERSCOPE) 

SWEAT 
SNOOP DOGG ( PRIORITY /CAPITOL) 

... Op. ORE 

KUSH 
FEAT. SNOOP 0066 8 AXON (AFTERMATWINTERSCOPE) 

GONE 
XELLY FEAT. KELLY ROWLAND (DERRTVNNIVERSAL MOTOWN) 

NO BS 
CHRIS BROWNNJIVE /JLG) 

LOOK AT ME NOW 
CHRIS BROWN FEAT. UL WAYNE 8 BUSTA RHYMES (JIVE /JLG) 

MAKE IT RAIN 
TRAVIS PORTER (PORTER HOUSE /JIVE /JLG) 

MAKE A MOVIE 
TWISTA FEAT. CHRIS BROWN (GMG /CAPITOL) 

SLAUGHTERHOUSE'S WARM -UP 
The anticipation for Eminem's newly signed Shady rap 

collective, Slaughterhouse, is evident as its self -titled EP 

(and second offering) opens at No. 29 on Top R &B /Hip- 

Hop Albums (5,000 copies sold, according to Nielsen 

SoundScan). Though the group's full -length debut, 
"Slaughterhouse," opened at No. 4 in the Aug. 29, 2009, 

issue, it sold only 3,000 first -week copies. Both the al- 

bum and EP were released through independent label 

eOne with little promotion and marketing. 
The quartet comprises Joe Budden; Royce Da 5'9 "; 

Brooklyn's Joell Ortiz, who has charted one previous 

album; and Long Beach, Calif.'s Crooked I, who was previously signed with Death Row but 
-Rauly Ramirez never released a proper album. 

AIRPLAY 
MONITORED BY 

I1iClAL:11 

B D S 

SALES DATA 
COMPILED BY 

nielsCn 
SoundScan 

ADULT R &B 

TITLE 111111.11.1111. 
All r I 'PRINT/ PROMOTION LABEL) 

YOU ARE 
CHARLIE WILSON (P MUSIC /JIVE/JLG) 

2 CAN'T BE FRIENDS 
IM TREY SONG! (SONGBOOK/ATLANTIC) 

IILAY WITH YOU 
EL DERANGE FEAT. FAITH EVANS (GEFFEN / INTERSCOPE) 

.I'M IG ME 
FANTASIA 

DO(S 
/19/J /RMN G) 

11. SHARE MY LIFE 
KEM (UNIVERSAL MOTOWN /UMRG) 

111. EMERGENCY 
TAN1M0GAME/SONG DYNASTY /ATLANTIC) 

.WALKING 
MARY MARY (MY BLOCK/COLUMBIA) 

GREATEST 
GAINER 

LOVE LETTER 
R. KELLY (JIVE/JLG) 

WHEN A WOMAN LOVES 
R. KELLY (JIVE /JLG) 

FAR AWAY 
MARSHA AMBROSIAS (J /RMG) 

FALL FOR YOUR TYPE 
JAMIE PODS FEAT. DRAKE (J /RMG) 

..O WI 
ERIC 

NEVER 
BERET 

WANT 
REPRISE/WTARNER 

LIVE 
BROS.) 

THOUT YOU 

10 SECONDS 
JAZMINE SULLIVAN (J /RMG) 

m..ONE IN A 
M /MILLION NE -TO DEE JAIDJMG) 

WHAT COULD HAVE BEEN 
GINUWINE NOTIFI 

..KISS GOODBYE 
AVANT (VERVE FORECASTNERVE) 

m..NOT MY DADDY 
KELLY PRICE FEAT STOKLEY (MY BLOCK/SANG GIRLVMALACO) 

Ellin D.. 
III D . ALL ABOUT THE SEA gr ANT ALL BO AUT THE SEX) 

DONELL JONES (CANDYMAN /EONE) 

...HOLD MY HAND 
MICHAEL JACKSON DUET WRIT AEON (MJJ /EPIC /COLUMBIA) ... MELANIE FIONA (SRC /UNIVERSAL MOTOWN /UMRG) 

mom 

20 

I SMILE 
KIRK FRANKLIN (FO YO SOUL/GOSPO CENTRIC /JLG) 

4EVERMORE 
ANTHONY DAVID FEAT. ALGEBRA URPOSE/EONE) 

WHERE YOU AT 
JENNIFER HUDSON (J /RMG( 

GONE AND NEVER COMING BACK 

CAUGHT MY EYE 
MINT CONDITION (SHANACHIE) 

GOOD MORNING 
K'JON (UPBUP /UNIVEflSAL REPUBLIC /UMRG) 

Q 
© 

TITLE 
153 3ó ARTIST 

1 10 

3 9 

MOMENT 4 LIFE 
Hm rw Rä ME KILN Iöfyrww LOErAMHGU 1410MS 

6 FOOT 7 FOOT 
LL WMIE FEG COZY GM 1KASH MCKYAMYERSAL MO10PM) 

BLACK AND YELLOW 
WIZ KHALIFA (ROSTRUM /ATLANTIC /RRP) .. WAM ROCCA RAAE (1017 BACK SOIND/ASYUANWARNER BROS.) MI ASTON 

...IIGIAOSa 
FEAT OMEA 

MARTIN 
i3xIEltE ECRU 

MUSIC 

EIIIII. .. 
YOU BE KILLIN EM 
FABOLOUS (DESERT STORM /DEE JAM /IDJMG) 

ALL OF THE LIGHTS 
KANTE WEST (ROC- A- FELLNDEF JAM /IDJMG) 

MAKE A MOVIE 
TWISTA FEAT. CHRIS BROWN (GMG /CAPITOL) 

LOOK AT ME NOW 
CHRIS BROWN FEAT. UL WAYNE 8 BUSTA RHYMES (JIVE/JLG) 

RIGHT ABOVE IT 
III WAYNE FEAT. DROGE (CASH MONEYNNIVERSAL MOTOWN) m. HEY BABY (DROP IT TO THE FLOOR) 
PITBULL PERT. TPAIN (MR. 305 /POLO GROUNDS /J /RMG) 

DELROCKETEER 
FAIMAST MOVEMENT FEAT FE NT®DER C EMmREE/WTERSGOPE) 

...MAKE IT RAIN 
TRAVIS PORTER (PORTER HOUSE /JIVE/JLG) 

MINN BUZZIN' 
MANN (MERCURY /IDJMG) 

®..KNEE WEST 8 JAY -Z (ROC- A- FEUNRDC NATION/DEF JAMIDJMG) 

IIIKUSH 
ER. ERE FEAT. SNOOP DOGS 8 AXON (AFTERMATWINTERSCOPE) 

..LIKE A G6 
PHU EAST MUIBABR FFAL CMNMCS ERR OABIRYMIEANIFASCOPE) 

1111 
IFANCY 

SWEAT 
SNOOP DOGG (PRIORITY /CAPITOL) 

DIANE FEAT TL 8SN BBIRMLNGMDEYAASHMOIEYARIERSALMOIOAN) I WELCOME TO MY HOOD .. 9 KHALED (WE THE BEST /CASH MONEY/UNIVERSAL MOTOWN) 

FIRE FLAME 
BIRDMAN FEAT. UL WAYNE (CASH MONEY/UNIVERSAL MOTOWN) 

BACKSEAT 
NEW BOY2 FEAT. THE CATARACS N DEN (SHOTTYWARNER BROS.) 

23 THE SHOW GOES ON 
LUPE FIASCO (1ST 8 15TH /ATLANTIC) 

DIERIGHT THRU ME 
NICD 

RIGHT THRU 
MONEY/CASH MONEY/UNIVERSAL MOTOWN) 

UP ALL NIGHT 
DRAIE FEAT. NCD MM (YOUNG MoEWCASH MDEYAMNERSAL MOTOWN) 

78 I Go to www.billboard.biz for complete chart data Data for week of FEBRUARY 26, 2011 



1TÌCISC'lt 

SoundScan 

AA TRADITIONAL 
NIF JAZZ ALBUMS" 

x x 
.`t,33ó 

7I 

ARTIST 
TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL 

11 21 70 

12 10 10 

13 13 

El MICHAEL BUBLE 
CRAZY LOVE MO/REPRISE 520733WARNER BRAS. EE 

VARIOUS ARTISTS 
LOVE NOTES USPS 23190675 EX CONCORD 

FRANK SINATRA, DEAN MARTIN & SAMMY DAMS JR 
OE VERY ISST CEDE RORCERVN(SNG1BBI(SBI 52,241AWMEI AGS. 

MICHAEL BUBLE 
HOLLYWOOD: THE DELUDE IEP) 143(REPRGE 526141W'AFVBI BROS II 
MILES DAVIS 
BO EA& BITCHES BREW LIVE COUMEG.CY 81485/SONY MUSIC 

VARIOUS ARTISTS 
CLASS ACTS OFDEYMMST PFAA SEIDLWOEIS 15857FX50%UCKS 111 
KURT ELLING 
THE GATE CONCORD JAll 31230 /CONCORD 

HARRY CONNICK, JR. 
YOUR SONGS COLUMBIA 47228 /SONY MUSIC 

RENAUD GARCIA -FONS 
MEDITERRANEES ENJA 9563 

SOUNDTRACK 
TREME: SEASON 1 HBO /GEFFEN 014910/IGA 

BARBRA STREISAND 
LOVE IS THE ANSWER COLUMBIA 43354/SOW MUSIC 

VARIOUS ARTISTS 
BIG BAND MUSIC OF THE WAR SONOMA 0122 

JA71AT LNCOLN CORER ORCH. WIWYNTON MARSAIDS 

VITORIA SUITE EMARCY 014868/DECCA 

14 9 16 
CHARLES LLOYD QUARTET 
MIRROR ECM 014665 /UNIVERSAL CLASSICS GROUP 

15 4 50 
MICHAEL BUBLE 
SPECIAL DEANERY (D)143HEMVSE DIGITAL WWARNER BROS. 

i 

CONTEMPORARY 
JAZZ ALBUMS" 

ARTIST 
TITLE IMPRINT 8 NUMBER / DISTRIBUTING LABEL 

8 

ESPERANZA SPALDING 
CHAMBER MST SOCIETY' - 

THE RIPPINGTONS FEAT. RUSS FREEMAN 
COTE BAZAR PEAK 32580 /CONCORD 

HERB ALPERT & LANI HALL 
I FEEL YOU CONCORD JAll 32757 /CONCORD 

TROMBONE SHORTY 
BACKATOWN VERVE FORECAST 01419418G 

KENNY G 
HEART AND SOUL CONCORD 32048 

6 PAUL HARDCASTLE 
2 2 

DESIRE: THE ULTIMATE SEDUCTIVE ALBUMTRPPN N RHYTHM 46 Ill 
ti 

1! 
DAVE KOZ 
HELLO TOMORROW CONCORD 31753 

KEIKO MATSUI 
'7 3 

THE ROAD ... SHANACHIE 5188 ti 
16 

FOURPLAY 
LET'S TOUCH THE SKY HEADS UP 32030 /CONCORD 

VARIOUS ARTISTS 
6 2 

LOVE, PASSION 6 OTHER MOONS HIDDEN BEACH 00101 

111 34 
3 

BRIAN CULBERTSON 
XII GRP 014460/VG 

11 34 
HERBIE HANCOCK NI THE IMAGINE PROJECT HANCOCK 0001 

lb MARCUS MILLER Wt'ORCHESTAEPHILHARMONIOU 
A NDHTNIDEIEC A3DEy_ 

2 3 
VINICIUS CANTUARIA & BILL FRISELL 
LAGRIMAS MEXICANAS SONL L 

JAZZMASTERS 
JAllMASTERS VI TRIPPIN'N' RHYTHM 41 

CV 
it SÓÑGSHJAZZ 

2 21 

4 35 

5 12 

6 31 

3 28 

T 31 

8 19 

13 5 

9 12 

12 24 

14 11 

16 20 

TITLE 
ARTIST ^ST 711 - PROMOTION LABEL 

#1 
14 WKS 

PUT THE TOP DOWN 
DAVE YOZ FEAT. LEE RITENOUR CONCORD /CMG 

JUMP START 
NILS BAJANTSR 

SENDING MY LOVE 
NORMAN BROWN PEAK/CMG 

LOVE TKO 
FOURPLAY HEADS UP /CMG 

LET IT SHINE 
TIM BOWMAN TRIPPIN'N' RHYTHM 

DANCE WITH ME 
JACKIEM JOYNER MACK AVENUE /ARTISTRY 

THAT'S LIFE 
BRIAN CULBERTSON FEAT. EARL KLUGH GRP /VERVE 

EASE UP 
CRAIG SHARMAT SCOREDOG 

3RD DEGREE 
FOURPLAY HEADS UP /CMG 

GLOBAL KISS 
STEVE OLIVER SOM 

START ALL OVER AGAIN 
DAVE KOZ 6 DANA GLOVER CONCORD /CMG 

WAKE UP EVERYBODY 
JOHN LEGEND 6 THE ROOTS HOME SCHOU/G.O.O.DJCOUM UA 

WOLFGANG 40 
MARC ANTOINE FRAllY FROG 

WHILE MY GUITAR GENTLY WEEPS 
SANTANA FEAT. INDIA.ARIE A YO -YO MA ARISTA/RMG 

RIVIERA JAM 
THE RIPPINGTONS FEAT. RUSS FREEMAN PEAK/CMG 

AIRPLAY 
MONITORED BY 

11IUI,Ci1 

SALES DATA 
COMPILED BY 

IIÍckc 11 

Y..undScan 

AIRPLAY 
MONITORED BY 

SALES DATA 

COMPILED BY 

Billboard. nicI.4Cn 

DANCE CLUB SONGS'" 

3 8 

4 8 

9 5 

5 5 11 

6 6 7 

11 7 

8 1 9 

9 7 10 

9 

11 12 10 

24 3 

13 16 9 

17 7 

In 21 3 

B 10 

T7 15 13 

20 7 

13 10 

23 6 

TITLE 
ARTIST IMPRINT! PROMOTION LABEL 

HELLO 
MARTIN SOLVEIG & URAGONETTE BIG BEAT /ATLAN1C 

BETTER THAN TODAY 
KYLIE MINOGUE PARLOPHONE /ASTRALWERKS /CAPITOL 

MOVE ON FAST 
ONO MIND TRAIN /TWISTED 

HIGHER 
TRIO f. RUZ FEAT. KYLE MINOGUE 6 TRAWE MCCOY MERCURY/DM 

WHO'S THAT CHICK? 
DAVID GUERA FEAT. RIHANNA GUMNASTRALWERKS'CAPITOL 

WHAT'S MY NAME? 
RIHANNA FEAT. DRAKE SRP /REF JAM /IDJMG 

DOG DAYS ARE OVER 
FLORENCE + THE MACHINE UNIVERSAL REPUBLIC 

A YEAR WITHOUT RAIN 
SELENA GOMEZ 6 THE SCENE HOLLYWOOD 

TONIGHT (I'M LOVIN' YOU) 
ENMQUEIGIESMS FEAT. WDACMS 6 DI BIA S E UNIVERSAL REPUBLIC 

PARTY OF THE YEAR 
JIPSTA FEAT. SANDY B. BANDOOZLE BEATZ 

SLEEPYHEAD 
PASSION PIT FRENCHKISS /COLUMBIA 

S &M 
RIHANNA SRP /REF JAM /IDJMG 

NAKED 
CONSUE O D0000 WITH MASSI 6 DE L ON CONTINUOUS COOUCAMP 

SANITY 
HANNAH SNOWDOG 

HOLD IT AGAINST ME 
BRITNEY SPEARS JIVE /JLG 

BABY LIKES TO BANG 
ZAYRA BRANDO 

ROCK TONIGHT 
J788 ATAREADA 

THIS NIGHT 
MASK MONKEYS EXIT 26 

I NEED LOVE 
OJ YIANNIS 6 GEORGIE PORGIE MUSIC PLANT 

SO DELICIOUS 
SALME FEAT. NOA TYW KONTAINER 

GOT THAT FEELING 
BAG BOY BILL FEAT. ERIC JAG NETTWERK 

KEEP ON DANCING 
ALYSSA RUBINO FIRST ENT. 

LAST DAYS OF DISCO 
ROBBIE WILLIAMS ASTRALWERu. 

POWER 
PICK 

TWIST OF LOVE 
KIMBERLY DAVIS 

I LOVE MUSIC 
DIONNE MITCHELL 

x TITLE 
ís-3 á3 3ó ARTIST IMPRINT / PROMOTION LABEL 

9 '` 2 
FIREWORK 

.1126 KATY PERRY CAPITOL 

27 27 8 
ELECTRIC LOVE 
DIRTY VEGAS OM 

AS DAYS GO BY 
r 33 4 

MICKEY OLIVER FEAT. RIM SMITH INTENSI -T 

30 10 
KWANZA JONES INNOVATION 

It 25 13 
THE TIME (DIRTY BIT) 
THE BLACK EYED PEA INTERSCOPE 

14 12 
YOU HAVENT SEEN THE LAST OF ME 
CHER RCA/RMG 

THINK AGAIN 

432 5 
YEAH 3X 

- CHRIS BROWN JIVE/JUG 

39 3 
HARE KRISHNA 
SIR IVAN PEACEMAN 

I '38 4 
FLY 
SANI BARBERS DADI BARBERS 

42 2 

IM 34 6 

I'LL BE THERE 
TIFFANY EVANS MUSIC WORLD COLUMBIA 

E.T. 
KATY PERRY CAPITOL 

DESPERATE GIRLS & STUPID BOYS 
KIMBERLY CALDWELL ANGOAHO CAP. 

GET BACK 
MARGO ORGANICA 

JACK IT OUT 
AMORAY KNOCKOUT FASHION 

D© ARMY OF LOVE 
KERL! ISLAND /IDJMG 

NEVER SEE YOU AGAIN 
TALAA COLES PHASE ONE 

NEW 

NE 
SUN OF A GUN 

OH LAND EPIC 

INNAMORATA 
ATHENE NOELLE SILVER BLUE 

RAISE YOUR GLASS 
PINK LAFACE /JLG 

HEY SEXY LADY 
(SQUARE BAD BOY /I)JTERSCOPE 

BEAUTY QUEEN 
KELSEY B CARRILL 

READY WHEN YOU ARE 
FAWN( FAWN( 

MORE 
USHER LAFACE /DLO 

I49 1fi 10- LET'S BE FRIENDS 
1( EMILY OSMENT WIND -VP 

P 
50 41 

r 
.4 64 

I 

ARTIST 
TITLE IMPRINT & NUMBER I DISTRIBUTING LABEL 

LADY GAGA 

CUT /// COPY 
ZONOSCOPE MODULAR 134* 

I I1 
DAFT PUNK 
TAON: LEGACY (SOUNDTRACK) WALT DISNEY 005872 

JAMES BLAKE 
3AMESMME.,.: _ OAUTIVEISALFERRUCODIAMEAIG 

LADY GAGA R 

11 

12 

3 10 

6 28 

5 3 

7 3 

8 12 

12 8 

18 73 

10 18 

15 39 

15l 

13 11 

16 11 33 

1., 17 14 77 

18 9 3 

19 16 66 

20 17 18 

DEADMAUS 
454 =12 MAUSTRAP 2518 /ULTRA 

LADY GAGA 
THE FEND EMENAME/KONINEMA CRYIPEMNTERSCOPE 014631GA 

VIC LATINO 
VIC LATINO PRESENTS: ULTRA DANCE 12 ULTRA 2734 

DAVID GUETTA 
ONE MORE LOVE (EP) GUM 71634 /ASTRALWERKS 

ROBYN 
BODY TICK KONICHIWA/CHERRYTREEANTERSCOPE 0151114GA 

SKRILLEX 
SCARY MONSTERS AND NICE SPRITES AG BEAT DIGITAL WAG 

LA ROUX 
LA ROUX BIG LVFJPOLYDOR!CHERRYIREMNIERSCOPE 013389AGA 

VARIOUS ARTISTS 
NDW BLOB WNB I C AL DIB HR 2 DAIMAASN150 W M0C 178W30NRIOL 

LCD SOUNDSYSTEM 
THIS IS HAPPENING DFANIRGIN 09903 /CAPITOL 

VARIOUS ARTISTS 
UKF DURSTE? 2010 UKF DIGITAL EX 

30HI3 
STREETS OF GOLD PHOTO FINISH 523412/AGO+ 

DAVID GUETTA 
ONE LOVE GUM 66847 /ASTRALWERKS 

PENDULUM 
IMMERSION EARSTORM /ATLANTIC 525854/AG 

DEADMAU5 
FOR LACK OF A BETTER NAME MAUSTRAP 2174NLTRA 

LOUIE DEVITO 
THE NEW DANCE MIX USA PHASE ONE 1009 

TIESTO 
MOW JOURNEY: TE TOTS COUEmDN MACK MIA 2426/ULTRA 

LATE NIGHT ALUMNI 
HAUNTED ULTRA DIGITAL EX 

III CRIED/ 

CRYSTAL CASTLES 
CRYSOL CASTLES RCTRAY STGNCAESMVARSALMOTOM1014S74NMAG 111 
VARIOUS ARTISTS I 

24 5 
FOREVER OISCO SONOMA 0113 

.LCD SOUNDSYSTEM 
maim LONDON SESSIONS DFA/VIRGIN DIGITAL EX/CAPITOL 

LIKE ITS HER BIRTHDAY 
GOOD CHARLOTTE CAPITOL 

wW 

3 rr 2 

4 ® 
TO 

TITLE 
ARTIST IMPRINT ! PROMOTION LABEL 

® HELLO 
MARTIN SOLVEIG & ORAGONETTE BIG BEAT/ATOMIC 

FIREWORK 
KATY PERRY CAPITOL 

TAKE OVER CONTROL 
AFROJACK FEAT. EVA SIMONS ROBBINS 

9 
TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS FEAS WOODS 6 W FMM( E UNNERSAL REPBRJC 

SEEK BROMANCE 
TIM / BERG NAPITH 

8 

5 

10 

11 

24 10 

12 5 

11 7 

9 11 

16 17 

23 2 

17 5 

19 13 

13 19 

HOLD IT AGAINST ME 
BRITNEY SPEARS JIVE /JLG 

YEAH 3X 
CHRIS BROWN JIVE /JLG 

HIGHER 
TAIS CRUZ FEAT. TRAVIE MCCOY MERCURY /IDJMG 

WHO'S THAT CHICK? 
DAVID GUETTA FEAT RIHANNA GUMASTRALWERKSCAPITOL 

GRENADE 
BRUNO MARS ELEKTRA /ATLANTIC 

BELIEVER 
FREEMASONS FEAT. WYNTER GORDON BIG BEAT /ATLANTIC 

FREEFALLIN' 
ZOE BADWI BIG BEAT /ATLANTIC 

MIAMI 2 IBIZA 
SWEDISH HOUSE MARA MTV* TEMRIH ASNALWERKSNRGINCAPITDL 

RAISE YOUR GLASS 
PINK LAFACE /JLG 

ON THE FLOOR 
JENNIFER LOPEZ FEAT. PITBULL ISLAND /UNIVERSAL 

MORE 
USHER LAFACENLG 

WHAT'S MY NAME? 
RIHANNA FEAT. DRAKE SRP /DEB JAM /IDJMG 

FIRE IN YOUR NEW SHOES 
KASKADE VS, DWAGONETTE ULTRA 

S &M 
RIHANNA SRP /REF JAM /IDJMG -. THE EMERGENCY 
BT NETTWERK -MI 

NEW 

MEW 

SOFT NEEDS A LADDER 
DEADMAUS MAUSTRAP /ULTRA 

MY STORY 
CELIA SOLTRENZ/CLOUD 9 

BORN THIS WAY 
LADY GAGA STREAMLINE /KONLIVE /INTERSCOPE a 21 13 WER WHO WER 
KESHA KEMOSABE/RCA/RMG 

®® INDESTRUCTIBLE 
ROBYN KONICHIWA/CHERRYTREE/INTERSCOPE 

Data for week of FEBRUARY 26, 2011 I For chart reprints call 212.493.4023 

Aft TRADITIONAL 
Mr CLASSICAL ALBUMS" 

ARTIST 
TITLE IMPRINT 8 NUMBER / DISTRIBUTING LABEL 

MORMON TABERNACLE CHOIR 
IBI OIEIDRKNBEMVDE tlIMI0U011ADMCE OBR SX11b 

SIMONE DINNERSTEIN /KAMMERORCHESTER 
BACH: A STRANGE BENDY SONY CLASSICAL 817423ONY MASTERWORKS 

ANDREA BOCELLI 
NOTTE ILLUMINATA SUGAR DIGITAL EX/DECCA 

VARIOUS ARTISTS 
BIZET CARMEN OUGNANE.CCA014591A1 NEREALCIASSI S GROTE' 

EMANUEL AX/YO-Y0 MNTI2HAK PERLMAN 
MENDELSSOHN. PIANO TRIOS SORYCIASSG'452BARAIS SISBAB11E6 

VARIOUS ARTISTS 
SUNDAY MORNING WRH IIOTIOYBIBAICIASSXA 82BT77/9601' OEM II 
811041 MOMNG MM 41FMG DKRRI H CL ASSICA 9:fiBDPKMDY NONON 

VARIOUS ARTISTS 

NATALIE DESSAY/LE CONCERT RASTREE 
HANDEL: CLEOPATRA VIRGIN CLASSICS 07872 /BLG 

HELENE GRIMAUD 
RESONANCES DG 015154&DJVEASAL CLASSES GROUP 

itJOYCE DIDONATO/ET CHCBIR LOPEIA DE LYON. 
DIVA DIVO: OPERA ARMS VIRGIN CLASSICS 19860DLG 

ANDRE RIED & HIS JOHANN STRAUSS ORCHESTRA . 
FOREVER VIENNA AADHE RFJPOLYD0114IP -00144300UME O+ 

ERIC WHITACRE 
LIGHT 6 GOLD DECCA 014850 

ZUILL BAILEY 
BACH: CELLO SUITES TELARC 31978 /CONCORD 

CHICAGO SYMPHONY ORCHESTRA (MUTZ) 
VERDI: MESSA DA REQUIEM CSO RESOUND 9011006 

CLASSICAL 
CROSSOVER ALBUMS" 

12 

68 . © . 

I29 
47 

3 

ERE-ENTRY 

d' RE-ENTRY 

13 

32 

ARTIST 

ei DAVID GARRETT 
ROCK SYMPHONIES 

STING FEAT. THE ROYAL PHILHARMONIC 
STING. LIVE IN BERLIN -- //CCA 

THE CANADIAN TENORS 
THE CANADIAN TENORS SECCA 013509 

JACKIE EVANCHO 
0 HOLY NIGHT (E% SYC4'COUMBIA 81151/SONY MUSIC O+ 

STING 
STNFHOECDES GIEAAYTREU!OG 014464ILN0SAL CUSSCS ODLP 

61 
JOSHUA BELL 
AT HONE WITH RBES SOW CLASSICAL 52716SON4 MBSTE AOHLS 

á KATHERINE JENKINS 35l 
BELIEVE 143 /REPRISE 522190 /WARNER BROS. 

27 ZOE KEATING 
INTO THE TREES ZOE KEATING 03 EX 

MIKE PATTON W /ORCH. RLARMONICA A. TOSCANINI 

MONDE CANE IPECAC 119 

MORMON TABERNACLE CHOIR 
HEAVENSONG MORMON TABERNACLE CHOIR 5035926 

VARDRUM 
CLASSICAL DRUMMING ANDREA VAIXVUCO DIGITAL EXNADRUM 

THE IRISH TENORS 
THE VERY BEST OF THE IRISH TENORS BONE 2300 

DUE VOCI 
DUE VOCI TUNETONES 014271/UME O+ 

MAX RICHTER 
INFRA FATCAT 1311 

KATHERINE JENKINS 
THE ULTIMATE COLLECTION DECCA 013325 

WORLD ALBUMS 

_'LOREENA MCKENNITT 
THE WINO THAT MIES THEMOEYL. 

ARTIST 
TOLE El VARIOUS ARTISTS 

MOLD IS CHINA 

CELTIC WOMAN 
SONGS FROM THE HEART 

JAKE SHIMABUKURO 
PEACE LOVE UKULELE HITCHII 

-KING 
®LADYSMITH BLACK MAMBAZO 1111 

SONGS FROM A ZUW FARM LIS 

10 
THE STARUTE SINGERS AND ORCHESTRA 
BEST OF CELTIC FAVORITES s.. 

15 
AFROCUBISM 
AFROCUBOM WORLD CVcUIT/NO ESLDH 525993WAANER EROS. 

52 
CELTIC THUNDER 
ITS ENTERTAINMENT( CELTIC THUNDER 013924 /MECCA 111 

18;, COUNTDOWN ORCHESTRA 
' CELTIC FAVORITES SONOMA 3949 

75 ; 
RODRIGO Y GABRIELA 
11:11 RUBYWORKS 0089 /ATO O 

VUSI MAHLASELA 
SAY AFRICA SONY MUSIC AFRICA 21722/ATO 

THE DUBLIN RAMBLERS 
IRISH FAVORITES SONOMA 3940 

GAELIC STORM 
CABBAGE LOST AGAIN 201001 

11 

2 

VARIOUS ARTISTS 
PUTEMTO RIESBDS: BOSSA NNA MOM ME WORLD PJTUdAYD 305 IO H: s 

VARIOUS ARTISTS 
IRISH FAVORITES SONOMA 0062 

Go to www.billboard.biz for complete chart data I 81 
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to 20 5 
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Re27 

25 

12 

15 

25 15 

26 23 11 

O 28 18 

28 26 13 

32 5 

"'r/ 34 3 

31 30 19 

32 29 5 

O 36 4 

34 31 14 

i0 35 4 

36 33 12 
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26 
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AIRPLAY SALES DATA 
MONITORED BY COMPILED BY 

nichcn niclscn 
BDS Sound Scan 

a W HW 30 
1 2 25 

2 3 22 

O 4 11 

4 5 29 

5 1 15 

O 6 23 

7 7 15 

o 8 18 

9 9 10 

O 14 23 

11 10 36 

12 12 31 

14 11 17 

16 10 

15 13 42 

16 19 31 

m 15 21 

m24 12 

41 2 
39 39 10 

NOT SNOT 
DEBUT 

TITLE 
ARTIST IMPRINT I PROMOTION LABEL) 

DANZA KUDURO 
14 WKS 

NI LO INTENTES 
JULION ALVAREZ Y SU NORTENO BANDA (DISA/ASL) 

NO ME DIGAS QUE NO 
ENRIQUE IGLESIAS FEAT WISIN A MAORI (UNIVERSAL MUSIC LATINO) 

CORAZON SIN CARA 
PRINCE ROYCE (TOP STOP) 

LO MEJOR DE MI VIDA ERES TU 
RICKY MARTIN FEAT. NATALIA JIMENEZ (SONY MUSIC LATIN) 

LOCA 
SHAKIRA FEAT. EL CATA (EPIC /SONY MUSIC LATIN) 

ME ENCANTARIA 
FIDEL RUEDA (DISA) 

BON, BON 
PITBULL (MR. 305 /FAMOUS ARTIST /SONY MUSIC LATIN) 

LLUEVE EL AMOR 
TITO IL BAMBINO' (STENTE) 

ESTOY ENAMORADO 
WISIN S YANDEL (WY/MACHETE/UNIVERSAL MUSIC LATINO( 

NINA DE MI CORAZON 
LA AFIROLLADORA BANDA EL LIMON DE RENE CAMACHO MISAI 

ARRASTRANDO LAS PATAS 
LARRY HERNANDEZ (MENDIETAIFONOVISA) 

GRACIAS A DIOS 
VIOLENTO (DISA/ASL) 

BESAME 
CAMILA (SONY MUSIC LATIN) 

CUANDO ME ENAMORO 
ENRIQUE IGLESIAS FEAT. JUAN LUIS GUERRA (UNIVERSAL MUSIC LATINO) 

LA DESPEDIDA 
DADDY YANKEE (EL CARTEL /SONY MUSIC LATIN) 

ME DUELE 
ROBERTO TAPIA IFONOVISA) 

GREATEST 
GAINER 

EL PADRINO 
JOAN SEBASTIAN ( FONOVISA) 

ROBARTE UN BESO 
INTOCABLE (O.I.M.) 

SALE EL SOL 
SHAKIRA (EPIC /SONY MUSIC LATIN) 

ONLY GIRL (IN THE WORLD) 
RIHANNA (SRP /DEF JAM /IDJMG) 

ZUN ZUN ROMPIENDO CADERAS 
WISIN 8 YANDEL (MACHETE /UNIVERSAL MUSIC LATINO) 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS ( INTERSCOPE) 

DANDOLE 
COCHO FEAT. JOWELL Y OMEGA NEW ERA/VENEMUSIC) 

NO ME DIGAS 
EL CHAPO DE SINALOA (DISA) 

STEREO LOVE 
EDWARD MAYA A VIKA JIGULINA (ULTRA) 

MENTE EN BLANCO 
VOZ DE MANDO (DISA) 

QUIEN TE QUIERE COMO YO 
CARLOS BAUTE (WARNER LATINA) 

FIREWORK 
KATY PERRY (CAPITOL) 

EL AMOR QUE PERDIMOS 
PRINCE ROYCE (TOP STOP) 

EL TROKERO LOKOCHON 
GERARDO ORTIZ (DEL/SONY MUSIC LATIN) 

A QUIEN QUIERO MENTIRLE 
MARC ANTHONY (SONY MUSIC LATIN) 

TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS FEAT. UOACMS A DI FRANK E (UNIVERSAL REPUBLIC) 

JUST THE WAY YOU ARE 
BRUNO MARS (ELEKTRA/ATLANTIC( 

LA MELODIA 
JOEY MONTANA (CAPITOL LATIN) 

EL JEFE DE LA SIERRA 
LOS TUCANES DE TIJUANA ( FONOVISA) 

LA ULTIMA SOMBRA 
GERARDO ORTIZ (DEL /SONY MUSIC LATIN) 

EL CULPABLE 
ESPINOZA PAZ (DISA /ASL) 

SI NO LE CONTESTO 
PLAN B (PINA) 

HASTA MI ULTIMO DIA 
LA ORIGINAL BANDA EL LEMON ( FONOVISA) 

43 2 
HEY BABY (DROP IT TO THE FLOOR) 
PITBULL FEAT. T -PAIN (MR. 305 /POLO GROUNDS 

46 9 DEJAME AMARTE MAS 
8E70 ZAPATA (DISA/ASL) 

Cil CUANTO ME CUESTA 
LA ARROLLADORA BANDA EL LIMON (DISA) 

44 38 8 
15 INVIERNOS 
ELVIS CRESPO FEAT. ZONE DOIMBORA (FLASH/SONY MUSIC LATIN) 

O LA CIUDAD DEL OLVIDO 
EL TRONO DE MEXICO ( FONOVISA) 

46 40 4 
MERENGUE ELECTRONICO 
OMEGA (PLANET /SONY MUSIC LATIN) 

O RE-ENTRY 

48 48 5 

RESCATE 
ALEXIS A FIDO FEAT. DADDY YANKEE (SONY MUSIC LATIN) 

LA NAVE DEL OLVIDO 
CRISTIAN CASTRO (UNIVERSAL MUSIC LATINO) 

49 45 12 
PISTEAR, PISTEAR, PISTEAR 

CHUM LIZARRAGA Y SU BANDA TIERRA SINALOENSE (DISA) 

AGUAS REVUELTAS 
LOS TIGRES DEL NORTE ( FONOVISA) 

50 50 3 

Enrique Iglesias extends his lead for most 

No. is in Latin Pop Airplay's 11 -year history 

as "No Me Digas Que No" steps 2 -1 to 

become his 17th chart- topper (1.6 million 

listener impressions, up 2%, according to 

Nielsen BDS). For featured guests Wisin 8 

Yandel, it's their first leader on the list. 

w,, 
a3 

o 
3 

o 

TOP LATIN ALBUM 

W 
53 3ó 

1 2 

3 11 

2 3 

NOT SNOT 
DEBUT 

© 
O 
o 
o 

9 

m 
12 

4 50 

32 5 

7 

8 

6 

17 

53i 

4 

9 38 

14 18 

11 13 

14 

15 

17 

21 

O 

18 51 

12 15 

10 3 

15 14 

ARTIST 
TITLE (IMPRINT / PROMOTION LABEL) 

RICKY MARTIN 
MUSICA + ALMA + SEXO SOIA' MUSC LATIN 54472 

CRISTIAN CASTRO 
VIVA EL PRINCIPE UNIVERSAL MSC LAW 015013AMLE 

WISIN & YANDEL 
LOS VAQUEROS: EL REGRESO VVY,MACHETE 01521841MLE , 

TITO "EL BAMBINO" 
INVENCIBLE SIENTE 655070 /UMLE 

PRINCE ROYCE 
PRINCE ROYCE TOP STOP 30020 /SONY MUSIC L.1''. 

ENRIQUE IGLESIAS 
EIHORA UIMRSAL REPISLCNNMRSAL MUSIC LATINO 014448UMP:, 

SHAKIRA 
SALE EL SOL EPIC 77433/SONY MUSIC LATIN 

CAMILA 
DEJARTE DE AMAR SONY MUSIC LATIN 59881 

LOS BUKIS 
35 ANIVERSARIO FONOVISA 354608/UMLE 

MARC ANTHONY 
ICONOS SONY MUSIC LATIN 67402 

MARCO ANTONIO SOLIS 
EN TOTAL PLENITUD FONOVISA 354570 /UMLE i+ 

DON OMAR 
MEET TKORRDAS:IIAONGDBU]LORFMIATQMACHElE014957NTAU + 

PACE 
SETTER 

CHAYANNE 
NO HIAY IAWOSBLE SONY MUSIC LATIN 61972 

PITBULL 
ARMANDO MR. 305/FAMOUS ARTIST 33050/S0NY MUSIC LATI' 

VARIOUS ARTISTS 
LAS BANDAS ROMANTICAS DE AMERICA DISA 721627111/IL 

VARIOUS ARTISTS 
40 ANIVERSARIO DISA RECORDS. 2000.2010 DISA 72," 

13 4 "= 
LOS INQUIETOS DEL NORTE 

"$ LAS PUERTAS DEL INFIERNO EAGLE MUSIC Y,'. 

19 13 

21 67 

22 14 

16 88 

30 19 

LARRY HERNANDEZ 
20 SUPER MOTOS MENDIETNFONOVISA 570058/UMLE 

MARCO ANTONIO SOUS 
MAS DE MARCO ANTONIO SOUS FONONSA 35421644L E + 

VARIOUS ARTISTS 
BANDA #11 2010 DISA 721622/UMLE 

AVENTURA 
THE LAST PREMIUM LARN 20800/SONY MUSIC LATIN 

VICENTE FERNANDEZ 
EL HOMBRE 0UE MAS TE AMO SONY MUSIC LATIN 78479 

23 23 12 
JENNI RIVERA 

, LA GRAN SENORA: EN VIVO FONOVISA 354603/UMLE ® 

26 14`' 
VARIOUS ARTISTS 
DURANGUENSE #11 2010 DISA 721624/UMLE 

20 13g 
LOS TUCANES DE TIJUANA 
EL ARBOL FONOVISA 354613/UMLE 

25 14 
VARIOUS ARTISTS 
CORRIDOS #11 2010 DISA 721623 /UMLE 

O 
25 

O 
27 17 27 

LOS INQUIETOS DEL NORTE 
VAMOS A DARLE CON TODO EAGLE MUSIC 3812 O 

28 28 10 
EL TRONO DE MEXICO 
EN VIRO: DESDE NUEVA YORK FONOMSA 354612NMLE C+, 

O 
30 

31 

O 
33 

O 
35 

33 .473 ' GERARDO ORTIZ 
NI HOY NI MANNA DEL 68924 /SONY MUSIC LATIN 

JUANES 
PA. R.C.E. UNIVERSAL MUSIC LATINO 015027AJMLE G 

24 10 

31 63 

40 17 

29 23 

49 62 

34 13 

JENNI RIVERA 
LA GRAN SENORA FONOVISA 354398 /UMLE 

HECTOR ACOSTA: EL TORITO 
OBLIGAME DAMNENOASICNMBERSAL MUSIC LATINO /5/" .'.I 

LOS TITANES DE DURANGO 
15 EXITOS DISA 721552./UMLE 

LOS BUKIS 
SERIE DIAMANTE FONOVISA 354239/UMLE 

LARRY HERNANDEZ 
PUROS TOQUES-. EN VIVO MENOETA/FODUNASA 570057NMLE + 

igp 42 26 
VARIOUS ARTISTS 

D Cil 
39 

40 

VARIOUS ARTISTS 
COMPLETAMENTE ENAMORADOS SONY MUSIC LATIN 83275 

44 27 
ESPINOZA PAZ 

DEL RANCHO PARA EL MUNDO MDEOMAXOOISA 7215RUAMLL 

36 19 
RAMON AYALA Y SUS BRAVOS DEL NORTE 
SUPER #1'S FREDDIE 3065 

32 13 
EL GRAN COMBO 
SALSA: UN HOMENAJE A EL GRAN COMBO POPULAR 1035 

1J 

Ci 

41 35 q5( CHINO Y NACHO o 
, MI NINA BONITA MACHETE 014142 /UMLE 

O 
O 
44 

45 

46 

48 

49 

45 31 
GILBERTO SANTA ROSA 
IRREPETIBLE SONY MUSIC LATIN 42868 

47 36'. JUAN LUIS GUERRA Y 440 o 
ASONDEGUERRA CAPITOL LATIN 42483 

37 14 

43 22 

27 2 

VARIOUS ARTISTS 
RADIO EXNOS: EL DISCO DE ANO 2010 DISA 721604/UMLE 

LUIS MIGUEL 
LUIS MIGUEL WARNER LATINA 525835 

LOS CUATES DE SINALOA 
TOCANDO WITH THE MAFIA SONY MUSIC LATIN 77513 

41 21 
LUCERO 
INDISPENSABLE SIENTE/UNIVERSAL MUSC LATINO 65503211MLE 

50 25 
PEDRO FERNANDEZ 
20 SUPER TEMAS: LA HISTORIA OE LOS EXITOS FONOVISA 352151 UMLE 

52 
,° VOZ DE MANDO 

CON LA MENTE EN BLANCO DISA 721613 /UMLE li 
LOS ORIGINALES DE SAN JUAN 
12 CORRIDOS DE POCA M SONY MUSIC LATIN 82943 O 

Bachata newcomer Alex Wayne breaks into 

the top half of Tropical Airplay as debut single 

"ladron de Amor" flies 40 -16 with Greatest 

Gainer honors (850,000 listener impressions, 

up 228P0. The jump is 2011's largest leap 

and the biggest since Diego Torres' " Guapa" 

went 30 -5 in the May 29, 2010, issue. 

82 Go to www.billboard.biz for complete chart data 

CiD REGIONAL 
Pi MEXICAN AIRPLAY- 

_a'W G; Vs TITLE 
l3 3ó ARTIST (IMPRINT / PROMOTION LABEL) 

#1 1 1 23 
NI LO INTENTES 
JULION ALVAREZ Y SU NORTENO BANDA DISA/ASL 

2 2 17 

3 3 39 

4 4 39 

O 6 16 

O 5 28 

O 10 14 

O 7 13 

9 9 28 

10 8 30 

11 11 24 

® 13 21 

13 12 33 

14 16 34 

15 17 45 

16 14 22 

17 15 17 

O 18 6 

19 19 50 

O 21 5 

10WKS 

ME ENCANTARIA 
FIDEL RUEDA .4:.A 

NINA DE MI CORAZON 
LA ARROLLADORA BANDA EL LIMON DE RENE CAMACHO DISA 

ARRASTRANDO LAS PATAS 
LARRY HERNANDEZ MENDIETA /FONOVISA 

GRACIAS A DIOS 
VIOLENTO DISA /ASL 

ME DUELE 
ROBERTO TAPIA FONOVISA 

EL PADRINO 
JOAN SEBASTIAN FONOVISA 

ROBARTE UN BESO 
INTOCABLE G.I.M. 

Ww 3 3á 

O 2 13 

2 

o 
1 15 

1 5 

TITLE 
ARTIST (IMPRINT / PROMOTION LABEL) 

RNO ME DIGAS QUE NO 
ENRIQUE IGLESIAS FEAT WISIN 8 YANDEL 

LO MEJOR DE MI VIDA ERES TU 
RICKY MARTIN FEAT. NATALIA JIMENEZ SOWS '. LATIN 

SALE EL SOL 
SHAKIRA EPIC /SONY MUSIC LATIN 

O 5 23 
LOCA 
SHAKIRA FEAT. EL CATA EPIC /SONY MUSIC LATIN 

5 

6 

7 

8 

INCREIBLE 
E 

BANDA SINALOENSE MS DE SERGIO LIZARRAGA DISA /ASL 

MI NECESIDAD 
GRUPO MONTEZ DE DURANGO DISA 

NO ME DIGAS 
EL CHAPO DE SINALOA DISA 

MENTE EN BLANCO 
VOZ DE MANDO DISA 

NI EL DIABLO TE VA A QUERER 
LOS RIELEROS DEL NORTE FONOVISA 

MILLONARIO DE AMOR 
SERGIO VEGA 'EL SHAKA" DISA 

DIME QUE ME QUIERES 
BANDA EL RECODO FONOVISA 

10 

EL TROKERO LOKOCHON 
GERARDO ORTIZ DEL /SONY MUSIC LATIN 

EL JEFE DE LA SIERRA !A 
LOS TUCANES DE TIJUANA FONOVISA {¡/ 
LA ULTIMA SOMBRA 
GERARDO ORTIZ DEL /SONY MUSIC LATIN 

TE RECORDARE 
EL TRONO DE MEXICO FONOVISA /M USIVISA 

EL CULPABLE 
ESPINOZA PAZ DISA /ASL 

19 

20 

3 19 

6 16 

B 42 

7 6 

10 14 

9 13 

13 22 

11 10 

15 31 

14 25 

12 15 

17 9 

16 5 

18 3 

19 18 

20 10 

BESAME 
CAMILA SONY MUSIC LATIN 

QUIEN TE QUIERE COMO YO 
CARLOS BAUTE WARNER LATINA 

CUANDO ME ENAMORO 
ENRIQUE IGLESIAS FEAT. JUAN LUS GUERRA UNIVERSAL MUSC LATINO 

A QUIEN QUIERO MENTIRLE 
MARC ANTHONY SONY MUSIC LATIN 

ONLY GIRL (IN THE WORLD) 
RIHANNA SRP /DEF JAM /IDJMG 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS INTERSCOPE 

ESTOY ENAMORADO 
WISIN A YANDEL WY /MACHETE /UNIVERSAL MUSIC LATINO 

LLUEVE EL AMOR 
TITO "EL BAMBINO" SIENTE 

CORAZON SIN CARA 
PRINCE ROYCE TOP STOP 

DANZA KUDURO 
DON OMAR B W0100 YANISORFANATOMACHETEUNNERSUL MUSIC LATINO 

JUST THE WAY YOU ARE 
BRUNO MARS ELEKTRA/ATLANTIC 

FIREWORK 
KATY PERRY CAPITOL 

ZUN ZUN ROMPIENDO CADERAS 
WISIN A YANDEL MACHETE /UNIVERSAL MUSIC LATINO 

EL AMOR QUE PERDIMOS 
PRINCE ROYCE TOP STOP 

BON, BON 
PITBULL MR. 305 /FAMOUS ARTIST /SONY MUSIC LATIN 

LA MELODIA 
JOEY MONTANA CAPITOL LATIN 

if LATIN RHYTHM 

1 24 

25 

6 6 9 

TITLE 
ARTIST (IMPRINT / PROMOTION LABEL) 

DANZA KUDURO 
BBN OWN a SODIO YANS/OR NBTOIMCIOORANDCEU MAGO LA 

CORAZON SIN CARA 
PRINCE ROYCE TOP STOP 

BON, BON 
PITBULL MR. 305 /FAMOUS ARTIST /SONY MUSIC LATIN 

LLUEVE EL AMOR 
TITO "EL BAMBINO" SIENTE 

ME DUELE LA CABEZA 
HECTOR ACOSTA D.A.M. /VENEMUSIC 

NO ME DIGAS QUE NO 
ENRQUE IGLESIAS FEAT. WISIN & YANDEL UNIVERSAL MUSIC LATINO 

O 1- 21 
DANDOLE 

GOCHO FEAT. JOWELL Y OMEGA NEW ERA/VENEMUSIC 

O 8 24 

O 17 17 

10 9 10 

O 20 5 

I® 18 20 

13 13 13 

14 7 19 

15 14 9 

40 11 

m29 3 

18 10 12 

19 15 10 

20 19 14 

SI NO LE CONTESTO 
PLAN B PINA 

RESCATE 
ALEXIS B FIDO FEAT. DADDY YANKEE SONY MUSIC LATIN 

DOMINICANITA 
YU NEL CRUZ KOBI /SDI 

ZUN ZUN ROMPIENDO CADERAS 
WISIN A YANDEL MACHETE /UNIVERSAL MUSIC LATINO 

ESTOY ENAMORADO 
WISIN A YANDEL WY/MACHETE/UNIVERSAL MUSIC LATINO 

15 INVIERNOS 
ELVIS CRESPO FEAT. ZONE DTAMBORA FLASH/SONY MUSC LATIN 

NECESITO MAS DE TI 
CHARLIE CRUZ BLACKOUT /LP 

LO MEJOR DE MI VIDA ERES TU 
RICKY MARTIN FEAT. NATALIA JIMENEZ SONY MUSIC LATIN 

GREATEST 
GAINER 

LADRON DE AMOR 
ALEX WAYNE MA 

EL AMOR QUE PERDIMOS 
PRINCE ROYCE TOP STOP 

COMO CURAR 
ZION A LENNOX PINA 

LA CURITA 
AVENTURA PREMIUM LATIN 

APRENDE A SER INFIEL 
J'MARTIN EL MOVIMIENTO 

1 26 

2 

3 

O 4 

o 
O 
0 
O 12 

e 13 

6 

TITLE 
ARTIST (IMPRINT / PROMOTION LABEL) 

#15 
71111 

18 

12 

26 

31 

10 

7 20 

8 8 

9 

O 11 

O 14 

14 15 

21 

20 

3 

17 

8 

CI 

DANZA KUDURO 
DONOMIAE UIC D0ttNSIf6N11M19C LASM) 

BON, BON 
PITBULL MR. 305 / FAMOUS ARTIST /SONY MUSIC LATIN 

LLUEVE EL AMOR 
TITO "EL BAMBINO' SIENTE 

ESTOY ENAMORADO 
WISIN A YANDEL WY /MACHETE /UNIVERSAL MUSIC LATINO 

LA DESPEDIDA 
DADDY YANKEE EL CARTEL /SONY MUSIC LATIN 

ZUN ZUN ROMPIENDO CADERAS 
WISER 8 YANDEL MACHETE /UNIVERSAL MUSIC LATINO 

DANDOLE 
COCHO FEAT. JOWELL Y OMEGA NEW ERA /VENEMUSIC 

LA MELODIA 
JOEY MONTANA CAPITOL LATIN 

RESCATE 
ALEXIS A FIDO FEAT. DADDY YANKEE SONY MUSIC LATIN 

TU ANGELITO 
CHINO Y NACHO MACHETE /UNIVERSAL MUSIC LATINO 

CONTESTAME EL TELEFONO 
ALEXIS A FIDO SONY MUSIC LATIN 

QUE BUENA TU TA 
FUEGO CHOSEN FEW EMERALD 

MAS 
REM & KEN -Y PINA 

V.I.P. 
FIT() BLANKO FEAT FUEGO CROWN LOYALTY 

GREATEST 
GAINER 

TABOO 
DON OMAR ORHVNT(1M&C; 

16 10 26 
COMO CURAR 
ZION A LENNOX PINA 

17 16 4 
ESTOY ENAMORADO 
DON OMAR MACHETE /UNIVERSAL MUSIC LATINO 

m CZ 
m 

COMO TE LLAMAS 
EL JOEY VALLEJO 

HOY LO SIENTO 
ZION & LENNONX FEAT. TONY DIZE PINA 

MOMENTOS 
ZION 8 LENNOX PINA 

BETWEEN THE BULLETS 

TOP 10 AGAIN: TITO `EL BAMBINO' 
As " Invencible," the latest set from Tito "El Bambino," opens at 
No. 2 on Latin Rhythm Albums, the reggaetón star ties Wisin & 

Yandel for the most top lOs in the chart's five -year history, with 
eight. Selling nearly 7,000 copies, according to Nielsen Sound - 
Scan, it's Tito's third -best sales week following the 2006 debut of 
"Top of the Line" (13,000) and that album's follow -up frame 
(7,000 -plus). "Invencible" is also his fifth top 10 set on Top Latin 
Albums (No. 4). -Rauly Ramirez 

Data for week of FEBRUARY 26, 2011 
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(NIELSEN SOUNDSCAN 

INTERNATIONAL) FEBRUARY 25, 2011 

BORN THIS WAY 
LADY GAGA STREAMLINE /KONLIVE 

EACH OTHER'S WAY TABI NO TOCHU 
EXILE RHYTHMZONE 

PRICE TAG 
JESSIE J FT. BOB LAVA 

GRENADE 
BRUNO MARS ELEKTRA 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

GRENADE 
BRUNO MARS ELEKTRA 

KYOUSHINSYOU 
RADWIMPS EMI 

CHAMPION 
CHIPMUNK FT. CHRIS BROWN JIVE 

STAY 
HURTS KITSUNE /MAJOR LABEL 

SOMEWHERE OVER THE RAINBOWWHAT A WONDERFUL WORLD 

ISRAEL It NAMAKAWIWOOLE BIG BOY MOUNTAIN APPLE 

PRICE TAG 
JESSIE J FT. BAB LAVA 

DISTANCE 
KANA NISHINO SONY 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

BORN THIS WAY 
LADY GAGA STREAMLINE /KONLIVE 

CELUI 
COLONEL REVEL STEP OUT 

ROLLING IN THE DEEP 
ADELE XL 

WHAT THE HELL 
AVRIL LAVIGNE SONY 

GRENADE 
BRUNO MARS ELEKTRA 

ROLLING IN THE DEEP 
ADELE XL 

S &M 
RIHANNA SRP 

CHAMPION 
CHIPMUNK FT. CHRIS BROWN JIVE 

WATCHING YOU FEAT.WISE 
LIL EMI 

ROLLING IN THE DEEP 
ADELE XL 

JUST CANT GET ENOUGH 
THE BLACK EYED PEAS INTERSCOPE 

SUN IS UP 
INNA ROTON ROMANIA 

HIGHER 
TATO CRUZ FT. KYLIE 4TH S BROADWAY 

BLUE BIRD 
KOBUKURO WARNER 

YEAH 3X 
CHRIS BROWN JIVE 

COMING HOME 
DIDDY DIRTY MONEY FT. SKYLAB GREY BAD BOY 

WHO'S THAT CHICK? 
DAVID GUETTA FT. RIHANNA GUM /POSITIVA 

S&M 
RIHANNA SRP 

VALENTINE KISS 
WATARI ROOM HASHIRITAI 7 PONY CANYON 

WE R WHO WE R 
KESHA KEMOSABE 

HEY (NAH NEY NAH) 
MILKS SUGAR VS. VAYA CON DIOS SPINNIN' 

MR. SAXOBEAT 
ALEXANDRA STAN PLAY -ON 

COMING HOME 
DIDDY - DIRTY MONEY FT. SERIAR GREY BAD BOY 

GINGA NO HOSHIKUZU 
KEISUKE KUWATA VICTOR 

HIGHER 
TAIO CRUZ FT. KYLIE 4TH & BROADWAY 

MIRRORS 
NATALIA KILLS CHERRYTREE 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS INTERSCOPE 

YEAH 3X 
CHRIS BROWN JIVE 

SHORTCUT 
SMILEAGE UP -FRONT 

TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS R WDACRS 6 W FRANK 

WHAT'S MY NAME? 
RIHANNA FT. DRAKE SRP 

FIREWORK 
KATY PERRY CAPITOL 

TONIGHT (I'M LOVIN' YOU) 
ENRIQUE 1015152 R WMCPIS 6 W FRANK 

IKUTABI NP SAKURA 
MAI FUKUI AVER -J -MORE 

COMING HOME 
DIDDY - DIRTY MONEY FT. SKYLAR GREY BAD BOY 

HIGHER 
TATO CRUZ FT. KYLIE 4TH & BROADWAY 

GRENADE 
BRUNO MARS ELEKTRA 

CANADA 
BILLBOARD CANADIAN HOT 100 

tiW 3 3 
1 NEW 

2 1 

3 

4 

5 

6 

7 

3 

21 

4 

2 

5 

8 6 

9 12 

10 7 

(NIELSEN SOUNDSCAN/BOS) FEBRUARY 26, 2011 

BORN THIS WAY 
LADY GAGA STREAMLINE IKON LIVE INTERSCOPE 

GRENADE 
BRUNO MARS E -EKTRA 

TONIGHT (l'M LOVIN' YOU) 
ENRIQUE IGLESIAS R WOACRIS 60,1 FRANK E UNIVERSAL REPUBLIC 

S &M 
RIHANNA SRP /DEF JAM 

FIREWORK 
KATY PERRY CAPITOL 

F* *KIN' PERFECT 
PINK LAFACE 

MORE 
USHER LAFACE 

THE TIME !DIRTY BIT) 
THE BLACK EYED PEAS INTERSCOPE 

HELLO 
MARTIN SOLVEIG A DRAGONETTE BIG BEAT 

BLACK AND YELLOW 
WIZ KHALIFA ROSTRUM ATLANTIC 

+ SWEDEN 
DIGITAL SONGS 

'3 
1 NEW 

2 NEW 

3 5 

4 NEW 

5 1 

6 3 

7 NEW 

8 7 

9 NEW 

10 4 

(NIELSEN SOUNDSCAN 

INTERNATIONAL) FEBRUARY 26, 2011 

BORN THIS WAY 
LADY GAGA STREAMLINE /KONLIVE 

TRY AGAIN 
DILBA X5 

GRENADE 
BRUNO MARS ELEKTRA 

OH MY GOD 
LE EID KING ISLAND ROCKYSTAR 

MIKROFONKAT 
SEPTEMBER FAMILY TREE CATCHY TUNES 

INDESTRUCTIBLE 
ROBYN KONILHIWA 

JAG KOMMER 
VERONICA MAGGIO UNIVERSAL 

LIKE A PRAYER 
JAY SMITH SONY MUSIC 

S&M 
RIHANNA SRP 

FIREWORK 
KATY PERRY CAPITOL 

+ SWITZERLAND 
DIGITAL SONGS 

J3 

1 NEW 

2 2 

3 3 

5 4 

8 NEW 

7 5 

8 7 

9 6 

10 a 

(NIELSEN SOUNDSCAN 
INTERNATIONAL) FEBRUARY 26, 2011 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

GRENADE 
BRUNO MARS ELEKTRA 

ROLLING IN THE DEEP 
ADELE XL 

COMING HOME 
DIDDY - DIRTY MONEY FT. SKYLAR GREY BAD BOY 

HEY (NAH NEY NAH) 
MILKS SUGAR VS. HAYA CON DIOS SPINNIN' 

STAY 
HURTS KITSUNE /MAJOR LABEL 

SOMEWHERE WER THE HARMONY/HAT A WONDERFUL WORLD 

ISRAEL It' KAAAAKAWIWOOLE BIG BOY/MOUNTAIN APPLE 

HIGHER 
TATO CRUZ CT. KYLIE 4TH & BROADWAY 

BARBRA STREISAND 
DUCK SAUCE X -MIX:' THIS IS MUSIC 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS INTERSCOPE 

Y W 3 3 
1 NEW 

2 1 

3 6 

4 3 

5 2 

6 8 

7 7 

8 4 

9 5 

10 10 

(ARIA) FEBRUARY 26, 2011 

BORN THIS WAY 
LADY GAGA STREAMLINEIKONLIVE 

SAM 
RIHANNA SAP 

JUST CANT GET ENOUGH 
THE BLACK EYED PEAS INTERSCOPE 

HAPPINESS 
ALEXIS JORDAN STARROC /ROC NATION 

DIRTY TALK 
WYNTER GORDON BIG BEAT 

MORE 
USHER LAFACE 

WHAT THE HELL 
AVRIL LAVIGNE RCA 

TONIGHT (FM LOVIN' YOU) 
ENRIQUE IGLESIAS FT. WOACNS 6 W FRANK E . / /VERSAL REPUBLIC 

E.T. 
KATY PERRY CAPITOL 

YEAH 3X 
CHRIS BROWN JIVE 

Y W 
ís-3 3 

1 1 

2 NEW 

3 3 

4 5 

5 2 

6 4 

7 NEW 

8 6 

9 RE 

10 RE 

(NIELSEN SOUNDSCAN 

INTERNATIONAL) FEBRUARY 26, 2011 

HABA HABA 
STELLA MWANGI MWANGI 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

GRENADE 
BRUNO MARS ELEKTRA 

TONIGHT ow LOVIN' YOU) 
ENRIQUE IGLESIAS R WDACRIS 6 W FRANK E UNNERSAL REPLXLIC 

OLBRILLER 
ERIK OG KRISS MTG 

ETTER REGNET 
ERIN OG KRISS MTG 

SNAKKE LITT 
ADMIRAL P JAMPRODUCTIONS 

HIGHER 
TATO CRUZ FT KYLIE 4T1-1 A BROADWAY 

SAM 
RIHANNA SRP 

HJERTEKNUSER 
KAIZERS ORCHESTRA PETROLEUM 

ih FINLAND 
DIGITAL SONGS 

3 á3 

1 NEW 

2 1 

3 4 

4 3 

5 10 

6 NEW 

7 NEW 

8 2 

9 8 

10 5 

(NIELSEN SOUNDSCAN 

INTERNATIONAL) FEBRUARY 25. 2011 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

SELVA PAIVA 
PETRI NYGARD OPEN RECORDS 

GRENADE 
BRUNO MARS ELEKTRA 

BLACK AND YELLOW 
WIZ KHALIFA ROSTRUM 

S&M 
MANNA SRP 

TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS R =ACM & W FRANK E UNIVERSA, REP..EJC 

DIRTY SITUATION 
MOHOMBI FT. MEN 2101 

MORE 
USHER LAFACE 

HYSTERIA 
ANNA ABREU RCA 

MA ANNAN SUT POIS 
LAURA NARRI WARNER 

I ITALY 
DIGITAL SONGS 

SPAIN 
DIGITAL SONGS 

r3 4 
1 NEW 

2 NEW 

3 1 

5 3 

6 

7 9 

8 8 

9 7 

10 4 

(NIELSEN SOUNDSCAN 
INTERNATIONAL) FEBRUARY 26, 2011 á3 

1 NEW 

2 1 

3 10 

4 

5 NEW 

6 3 

7 2 

El' 4 

9 NEW 

10 6 

(NIELSEN BDS) FEBRUARY 26, 2011 

EH...G IA 
VASCO ROSSI EMI 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

TONIGHT (UM LOVIN' YOU) 
ENRIQUE IGLESIAS R MACE S W RANK E UNIVERSAS. REPUBLIC 

ROLLING IN THE DEEP 
ADELE XL 

QUIEN TE QUIERE COMO YO 
CARLOS BAUTE WARNER 

TUTTO L'AMORE CHE HO 
JOVANOTTI MERCURY 

SOLAMENTE TU 
PABLO ALBORÁN TRIMECA ESTUDES Y PRODUCCIONES 

TRANNE TE 
FARRI FIBRA UNIVERSAL 

THE TIME IS NOW 
VIRGINIA LABUAT SONY MUSIC 

VUOTO A PERDERE 
NOEMI COLUMBIA 

LOCA 
SHAKIRA FT EL CATA EPIC 

OGNI TANTO 
GIANNA NANNINI Z -MUSIC 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS INTERSCOPE 

GRENADE 
BRUNO MARS ELEKTRA 

BLANCO Y NEGRO 
MALL) SONY MUSIC 

FIREWORK 
KATY PERRY CAPITOL 

LEAD THE WAY 
CARLOS JEAN NOVAEMUSIK 

BARBRA STREISAND 
DUCK SAUCE X- MIX/THIS IS MUSIC 

WHO'S THAT CHICK? 
DAVID GUETTA FT. RIHANNA GUM / POSITIVA 

NE NETHERLANDS 
DIGITAL SONGS 

I BELGIUM 
DIGITAL SONGS 

ís3 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

53 

NEW 

1 

3 

2 

5 

NEW 

6 

10 

NEW 

9 
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(NIELSEN SOUNDSCAN 

INTERNATIONAL) FEBRUARY 26, 2011 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

ROLLING IN THE DEEP 
ADELE XL 

ROLLING IN THE DEEP 
ADELE XL 

BORN THIS WAY 
LADY GAGA STREAMLINE, KONLIVE 

GRENADE 
BRUNO MARS ELEKTRA 

SOMEWHERE OVER THE RNNBOWWNAT A WONDERFUL WORLD 

ISMB'TO KAMANAWIWOOLE BIG BOY/MOUNTAIN APPLE 

HELLO 
MARTIN SOLVES S DRAGONETTE TEMPS D'AVANCE 

DISCOTEXI (YAH!) 
DJ FRANE BIP 

HEY (NAH NEY NAH) 
MILK SUGAR VS. VAYA CON DIOS SPINNIN' 

SAM 
RIHANNA SRP 

S&M 
RIHANNA SRP 

GRENADE 
BRUNO MARS ELEKTRA 

C'MON (CATCH 'EM BY SURPRISE) 
TIESTO VS DUPLO FT BASTA RHYMES MUSICAL FREEDOM 

MORE 
USHER LAFACE 

IK GA HARD 
THE PARTYSDUAD, ADONIS, GERS & JAYH TOP NOTCH 

THE NIGHT BEFORE 
HOOVERPHONIC SONY MUSIC 

TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS FT WDACRS A W FRANK E UNIVERSAL REPUBLIC 

YEAH 3X 
CHRIS BROWN JIVE 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS INTERSCOPE 

HELLO 
MARTIN SOLVEG S DRAGONETTE TEMPS OAVANCE 

NEW ZEALAND Q MEXICO 
DIGITAL SONGS AIRPLAY 

r3 

1 

2 

3 

4 

5 

6 

7 

8 
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1 O 

, 
3 

NEW 

6 
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(NIELSEN BDS) FEBRUARY 25, 2011 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS INTERSCOPE 

S&M 
RIHANNA SRP 

ONLY GIRL (IN THE WORLD) 
RIHANNA SRP /DEF JAM 

TONIGHT (I'M LOVIN' YOU) 
ENRIQUE IGLESIAS FT LUOACRIS 6 W FRANK E'UNIVERSAL REPUBLIC 

A PARTIR DE HOY 
MARCO DI MAURO DUETO CON MARE PERRONI WARNER 

WHO'S THAT GIRL 
GUY SEBASTIAN FT. EVE SONY MUSIC 

BESAME 
CAMILA SONY MUSIC 

WHAT THE HELL 
AVRIL LAVIGNE RCA 

FIREWORK 
KATY PERRY CAPITOL 

F* *KIN' PERFECT 
PINK LAFACE 

SALE EL SOL 
SHAKIRA EPIC 

E.T. 
KATY PERRY CAPITOL 

DJ GOT US FALLIN' IN LOVE 
USHER FT. PITBULL LAFACE 

BLOW 
KESHA KEMOSABE 

QUIEN TE QUIERE COMO YO 
CARLOS BAUTE WARNER 

RISE UP 2.0 
51X60 MASSIVE 

SONE 
ZOE CAPITOL 

DO IT LIKE A DUDE 
JESSIE J LAVA 

JUST THE WAY YOU ARE 
BRUNO MARS ELEKTRA 

I IRELAND 
DIGITAL SONGS 

F.3 

1 NEW 

eY (NIELSEN SOUNDSCAN 

INTERNATIONAL) FEBRUARY 26. 2011 

2 

3 

4 

5 

6 

7 

3 

NEW 

9 

4 

2 

7 

8 NEW 

9 NEW 

10 8 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

PRICE TAG 
JESSIE J FT. BOA LAVA 

LIPSTICK 
JEDWARD PLANET JEDWARD 

SSA 
RIHANNA SRP 

ROLLING IN THE DEEP 
ADELE XL 

GRENADE 
BRUNO MARS ELEKTRA 

HELLO 
MARTIN SOLVEIG A DRAGONETTE TEMPS D'AVANCE 

YEAH 3X 
CHRIS BROWN JIVE 

LAST ONE 
NA FIANNA NA FIANNA PARTNERSHIP 

COMING HOME 
DIDDY - DIRTY MONEY FT. SKYLAR GREY BAD BOY 

AUSTRIA 

VlW w 3 3 
1 1 

2 NEW 

3 3 

4 2 

5 NEW 

6 6 

7 9 

8 

9 

10 

7 

NEW 

DIGITAL SONGS 

(NIELSEN SOUNDSCAN 

INTERNATIONAL) FEBRUARY 26, 2011 

HELLO 
MARTIN SOLVEIG A ORAGONETTE TEMPS D'AVANCE 

BORN THIS WAY 
LADY GAGA STREAMLINE / KONLIVE 

GRENADE 
BRUNO MARS ELEKTRA 

ROLLING IN THE DEEP 
ADELE XL 

STAY 
HURTS KITSUNE /MAJOR LABEL 

HIGHER 
TATO CRUZ FT. KYLE 4TH & BROADWAY 

HEY (NAH NEY NAH) 
MILK S SUGAR RS. VAYA CON DIOS SPINNIN' 

WE ARE THE PEOPLE 
EMPIRE OF THE SUN THE SLEEPY JACKSON 

THE TIME (DIRTY BIT) 
THE BLACK EYED PEAS INTERSCOPE 

COMING HOME 
DIDDY - DIRTY MONEY FT. SKYLAB GREY BAD BOY 

e BRAZIL 
ALBUMS 

17,1 

1 

2 3 

2 

4 

5 5 

6 6 

7 7 

3 
WI, 4 

8 8 

9 RE 

10 RE 

(APBD /NIELSEN) FEBRUARY 6,2011 

PAULA FERNANDES AO VIVO 
PAULA FERNANDES UNIVERSAL 

SAMBAS ENREDO DAS ESCOL S DE SAMBA 2011 

VARIOUS ARTISTS UNIVERSAL 

SUMMER ELETROHITS VOLUME 7 
VARIOUS ARTISTS SOM 

25 ANOS AO VIVO 
EXALTASAMBA RADAR 

ILUMINAR AO VIVO 
PADRE FABIO DE MELO SOM LIVRE 

MULTISHOW AO VIVO 
MARIA GADU SOM LIVRE 

PERFIL VOL. 2 
ANA CAROLINA SOM LIVRE 

30 ANOS AO VIVO 
ROUPA NOVA MICROSERVICE 

SERTANEJO POP FESTIVAL 
VARIOUS ARTISTS SOM 

PRA SER AMOR 2010 
BELO SONY MUSIC 

Data for week of FEBRUARY 26, 2011 I For chart reprints call 212.493.4023 Go to www.billboard.biz for complete chart data 83 



1,000 FACES (Sony /AN Tree Relishing Company. BMVTom- 
douugglasmusic, BMI), HL CS 45 

10 FiECONDS (Nappy Puddy Music, ASCAPNniversal Music - 
Z Tunes LLC., ASCAP/Salaam Pemi Music, ASCAREMI April 
Music, Inc., ASCAP). AMPML RBH 22 

15 INVIERNOS (Wise W Publishing, ASCAP) LT 44 
4EVERMORE (Soup Sandwich Music. ASCAP/Bug Music, 

ASCAP/Kemil Music. ASCAP/Daddy's New Bailie, 
ASCAP/Expression In Theory, ASCAP) RBH 64 

8 FOOT 7 FOOT (Young Money Publishing Inc.. BMI/Warner- 
Tamerlane Publishing Corp., BMLMaassi Foreign Floss Pub - 
lishing, Inc BMVCheOy Lane Music Publishing Company Inc., 

ASCAP/Caribe Music Corp.. ASCAP/Chrysalis One Music, 
LLC, ASCAP. AMP/CLMML, H10016; RBI 2 

AGUAS REVUELTAS (Luna Negra Music Publishing, BMVTN 
Musicales, BMI) LT 50 

AIN'T THINKIN "BOUT YOU (Shago Music BMVMoney Mack 
is Songs 01 Universal. Inc. BMVCulture Beyond Ur 

Sblishing. BMUKMacnihcem, BMI). AMPML, 

ALL ABOUT THE SEX (IT NWT ALL ABOUT THE SEX) 
r. Music, ASCAP) RBH 78 

ALL I WANT IS YOU (Salaam Remi Music, ASCAP/EMI April 
r.'. 6SCAPMIJ Publishing, ASCAP /Songs Of Solver - 

';il ), AMPML, RBH 37 
ALL OF THE LIGHTS (Please Gimme My Publishing Inc., 

9s(ckwood Music Inc., BMVWay Above Music, 
4N Songs LLC. BMVUniversal Music Corporation. 

n zMyne. ASCAP). AMPML H100 5R RBH 16 
ALL YOUR LOVE rdl RBH 71 

EL AMOR OUE PERDIMOS songs Of Top Stop Music Pub- 

-- c Publishing, BMI) LT 30 
ANYTHING .,r i SLGo. ASCAP/Universal Music Copo- 

Music In Blackwood Music 
'mo nc BMVsV M gs. 

L .,dishinrgg, BMVSorry /AN Songs LLC, BMVSwizz Beat 
Publishing, SESACNniersal Tunes, SESAC/Songs Of Univer- 

sal. SESACÆMI April Music, Inc.. ASCAP/Linton Charles 
Music & Media Publishing, ASCAP AMPML, RBH 60 

ARE YOU GONNA KISS ME OR NOT (Sexy Taclar Music. 
BMVBig Loud Bucks BMVHope -N -Cal Music, BMVCal N 
Entertainment, LLC. BMVOId Desperados, U.C. ASCAPM2D 
Publishing Company, Inc., ASCAP/Carol Vincent Md Associ- 

ates, LLC., ASCAP CS 12: H100 53 
ARE YOU SURE HIM DONE IT MIS WAY? (Universal - 

Songs it PolyGram International, BMI), AMPML, CS 60 
ARRASTRANDO LAS PATAS (MendieS Music Publishing, 

BMVTN Ediciones Musicales, BMI) LT 12 

ASS ON THE FLOOR (Justin Combs Publishing, ASCAP/MI 
April Music, Inc., ASCAP/Our Dawn Publishing, BMVJanice 
Combs Relishing, Inc., BMVEMI Blackwood Music Inc, 
BMVAnye Nicole Publishing. ASCAP/Blank Paper, BMVGrizzo 
Music, BMVSwia Beat Publishing, SESACNniversal Tunes. 

SESAC/Songs Of Universal, Inc., SESAC), AMPML RBH 98 
ASTON MARTIN MUSIC (First N' Gold Publishing, 

BMVSony /ATV Songs LLC. BMVColione Rook Bario Publish- 
ing, BMWYarnerTamerlane Publishing Corp., BMVEMI Black- 
wood Music Inc., BMVLive Write LLC, BMVEMI Foray Music, 
SESAC/Chdsehe Michele Music, SESAC/Four Kings Produc- 
tion Inc., SESAC/4 Blunts UI At Once Rblishing, BMI(, 
AMPML H100 72; RBH 10 

BACK TO DECEMBER (Sony/AN Tree Publishing Company, 
BMI/Saylor Swift Music, BMI), HL, CS 7: H100 24 

BASS DOWN LOW (Indie Pop Music. ASCAP/Sony /AN Tunes 
LLC, ASCAP), HL. H100 73 

BEAUTIFUL EVERY TIME (Mike Curb Music, BMVSweee Hys- 
teria Music. BMI/Magic Mustang Musc, BMVSongs of 

SryleSonic, SESAC/MeMnis Rstol Music, SESAC/MeNinis 
Bullets Music. SESAC/Hodges Publishing, BMI(, AMP CS 33 

BESAME (Sony /AN Discos Music Publishing LLC, 

ASCAP/Sony /AN Mexico, S.A. De C.V7WesMVOd Publishing 
S.A. De C.V.) LT 14 

BEST NIGHT OF MY LIE (Chef Huxable Music Publishing, 
BMVEMI Blackwood Music Inc., BMVE. Hudson Music LLC, 
BMVChameleon Publishing, BMVSIyAs A Foes Music, Inc, 
BMVSongs Of Universal, Inc., BMI/ B Music Cap ASCAP), 
AMPML. RBH 69 

BEST SONG EVER (Purple Monkeys, SESAC/Miss Tomasine 
Songs. BMVMiss Shaw Songs, BMVPurple Cape Music, 
BMVOIe. BMI( CS 42 

BE WITH YOU (A Banner Vision Publishing, BMVTenyor Music, 
BMVIhe Royalty Network ASCAP/tt's A Wonderful World 
Music. BMVPog Music, Inc., BMbludacris Worldwide Publish- 
ing. Inc., ASCAREMI April Music, Inc., ASCAP/Marsha - 

Marshmellow Music, BMVSPZ Music, Inc . BM /Downtown 
DMP Songs, BMI) RBH 68 

BILLS, BILLS, BILLS (Shak'em Own Music, BMVHitco Music, 
BMVSongs 0I Windswept Pacific, BMVKandacy Music Inc., 

ASCAP /Air Control Music, Inc., ASCAREMI April Music, Inc.. 
ASCAPBeyonce Publishing, ASCAP/IeToya Music Rblishing, 
ASCAP/Re erdria Music Publishing, ASCAP), HL, H100 44 

BLACK AND YELLOW (PGH Sound Publishing, ASCAP/WB 
Music Corp., ASCAP/MI Music Publishing Ltd. PRS/EMI 
April Music. Inc., ASCAP), AMPML, H100 4: RBH 12 

BLEED RED (Songs Ol Universal, Inc. BMVSuper Phonic 
Music, BMVEvenr0ieen Copyrights, BMVPretry Woman Pub- 
lishing. LLC, BM), AMPML, CS 24; H100 99 

BLOW (Dynamite Cop Music, BMIAVhee Da Kasz A, BMVUni- 
versal Music Sweden AB, SRM/Universal Music - MGB 
Songs, ASCAP/Kasz Morey Publishing, ASCAP/Kojaktrax Kau 
Money Publishing, ASCAP/Prescription Songs, LLC 
ASCAP/N1ata Ball Music, BMVMaratone AB, ST1M/Yebalt 
Music Publishing America Inc.. ASCAP), AMPML H100 51 

BON, BON (Rtbull's Legacy Publishing, BMVUniversal Music - 
Careers, BMVUniversal Music Publishing, SIAEMicordi slrCo., 
SIAEBeechwood Music Corporation, BMVHFA BMI) LT8 

BORN FREE (RJR Publishing, BMVSongs Of Kobel) Music Pub- 
lishing America, Inc , BMVJO Ray Dean Music, BMVSony/AN 
Songs LLC, BMI), HL CS 59 

BORN THIS WAY (Steam Gemanola p/KVa Lady Gaga 
BMVHouse Of Gaga Publishing, Inc., AMVSony /ATV Songs 
LLC. BMVGIOJoe Music Inc., BM VWarner- Tamerlane Publish - 
ng Corp.. BMVGaribay Music Publishing, BAP, AMPML, 
H100 1 

BOTTOMS UP (April's Boy Muzik BM VWemer- Tanerlane Pub- 
lishing Corp . BMVCheI Huxable Music Publishing, 
BMVE.MilesMusic, BMVSongs 01 Universal, Inc., BMI/Mist 
Publishing Group West. ASCAP/Track Stash Publishing, 
SESAC/rfaraluku Barbie Music, BMVEMI Blackwood Music 
Inc. BMVMoney Mack Music, BMI). AMPML, RBH 41 

BOYFRIEND (Monkee Hollow Music Publishing, ASCAP) H100 
96 

BRING R BACK (Markers Roberts Publishing Designee. 
BMVHarold Duncan Publishing Designee, BMVDonquez 
Woods Publishing Designee. BMVlakeem Matta Publishing 
Designee, BMVAshley Hill Publishing Designee, BMI) RBH 46 

BROWN CHICKEN BROWN COW (Melrose South, 
ASCAP/Universal Macirhyco. ASCAP/Sony /AN Acuff Rose 

Music. BMVSix Ring Circus Songs, BMI). AMPML CS 44 

BURN' (B Day Boy Publishing. ASCAP/Jonathan Rotem 

Music, BMVSony /AN Songs LLC. BMVAparhnenl #4 Pub- 
lishing. ASCAPNniversal Music Corporation, ASCAP/Nall B 

Publishing, ASCAP/Nu Shooz Orchestra LLC, BMVSpiril Media 
Group, BMI), AMPML, H100 63; RBH 82 

CANT BE FRIENDS (Marsky Music, BMVJanice Combs Pub- 
lishing, Inc , BMVEMI Blackwood Music Inc., BMWang 
Jones, BMVDaI Ouo Publishing, SESAC/Kab America Inc., 

ASCAP/Kab Inc., JASRAC /April's Boy Muzik, BMVWamer- 

Tamerlane Publishing Corp., BMVTo Guincydence Music Re- 
lishing. BMVDowntown DMP Songs, BMI), AMPML RBH 7 

CAUGHT MY EYE (Caged Bird Music, BMI) RBH 87 

TILE CAVE (Universal Tunes, SESAC). AMPML H100 68 
CELEBRATION (Tank 1176 Music, ASCAPM. Slephens Music, 

ASCAP/Songs 4 Ronnie, ASCAP/Doverend 301 Music. 
ASCAP /Johnnie Law Music, BM/Sorry/AN Songs LLC. 

BMVProducs Of The Streets. ASCAP/WB Music Corp., 
ASCAP/Please Enjoy The Music, BMVSumphu, ASCAPMLb- 
lohing Designee Of Aubrey Graham, BM/Sony/ATV Melody, 
BM'Stinl'n,e S, ^gs BMVEMI April Music, Inc., ASCAP/EMI 

e - BMVLive Write LLC. BM!). AMPML. 

COLDER WEATHER Neimerhound Music, BMVLi?' Dub 

n,ka Music, BMVSaMem Ground, 
oamus Music, BMI) CS 14; H100 49 

COLOGNE P.Iu Publishing, ASCAP/twhyjr, ASCAP) RBH 79 
COMING HOME (Songs Of Universal, Inc., BMVUniversal 

M1 -mgs, BMVHotel Bravo Music. BMVM. Shop Rb- 
isi ;a. EMI April Music, Inc . ASCAP /Carter Boys Music, 

ASC4i Creamvillain, BMI), AMPML H100 26 

CORAZON SIN CAM (Songs Of Tap Stop Musc Relishing, 
BMI) LT4 

COUNTRY TIIANG (Average JZS Music Publishing, BMVRhett- 
neck Music, BMVEMI Blackwood Music Inc , BMVMetissa's 
Money Music Relishing, ASCAP/Get A Load Of This Music, 
ASCAP/WB Music Corp., ASCAP). AMPML, CS 56 

CRAZY WOMEN (Tunes Of Bigger ROsO, ASCAP/Bigger Rc- 
ore Group, LLC, ASCAPMsta Lana ASCAP/Crazy Water 
Music, ASCARLiTle Blue Egg. ASCAPleebalt Music Publish- 
ing America, Inc., ASCAP/Hodges House Of Songwriters, 
BMVBluebird In My Heart Music. BMI) CS 40 

CRUSH (BeatKirg Made This Publishing. ASCAP) RBH 77 

CUANDO ME MINN (Sony /AN Tunes LLC, ASCAP/EM 
Music, ASCAP/EMI April Music. Inc , ASCAP/Relishing 
Designee Of Decscember Bueno, SGAE). HL LT 15 

CUANTO ME CUESTA (Feiss Publishing, BMI) LT 43 
EL CULPABLE (Arpa Musical, LLC, BMI) LT 30 

DANDOLE (Fèdect Music, BMVNew Era Entertainment Publish- 
ing, BMVEMI Blackwood Music Inc., BMVIHrtect Music, 
SESAC/Paso A Paso Music Publishing, SESAC) LT 24 

DANZA KUDURO (Crown PMusic Publishing. BMVHeIIa Pub - 
shing, SarVEMI Blackwood Music Inc.. BMI) LT 1 

DEJAME AMARTE MAS (Marche Musical Corporation, 
ASCAP) LT 42 

DEUCES (Songs Of Universal, Inc.. BMVCulture Beyond Or 

Experience Publishing, BMIWMagnificient Music, BMVfyga- 
man Music, BMVEMI Blackwood Music Inc., BMI). AMPML, 
RBH 35 

DID R ANEW Harajuku Barbie Music, BMVMoney Mack 
Stir BMI/Songs Of Universal Inc. BMVGalassi Foreign 

Publishing, Inc BMVSraflboogs Music, SESAC(, 

DIRT ROAD ANTHEM (Warner- Tamerlane Publishing Corp., 
sic, BMVAverage Joss Entertainment 

I I ot. c l 4se ageJZS Music Publishing. BMI). AMP 
CS 49 

DJ GOT US FAWN' IN LOVE ( Maratone. ASCAP/KObalt 

Music Publishing America, Inc., ASCAP/Maratone, BMVSongs 
01 Kobalt Music Publishing America. Inc., BMVTh Sua Music. 
BMVEMI Blackwood Music Inc BMVRtbull's Legacy Publish- 
ing, BMVUniversal Music - Careers, BMI). AMPML, H100 40 

DONT YOU WANNA STAY (Sony /AN Cross Keys Music Pub- 
lishing, ASCAP/Becky's Boy Music, ASCAP/Gudfather Rich 
Muzik ASCAP/Do Write Music, LLC, ASCAP), HL CS 6; H100 
39 

DOWN ON ME (Universal Music Corporation, ASCAP/Ohaji 
Publishing, ASCAP/Songs Of Universal, Inc., BMVMick Schultz 
Publishing. BMV50 Cent Music Rblishirg, ASCAP), AMPML, 
H100 31; RAH 15 

DYNAMITE (lase Money Publishing. ASCAP/Maralone, 
ASCAP/1(oball Music Publishing America, Inc., ASCAP/Mala 
Ball Music, BMVWhere Da Kau Al, HMI/Bonnie McKee Music. 
BMVCYP Two Publishing. BMVEMI April Musc, 
ASCAREMI Music Publishing Ltd.. PBS). A7v iNL H100 37 

EMERGENCY (Tank 1176 Music, ASCAP/EMI April Music, Inc., 

ASCAP/Black Fountain Music. ASCAP/Songs 4 Ronnie. 
ASCAP/Doverland 301 Music, ASCAP /Johnnie Law Music, 
BMVSony/AN Melody, BMVStralinum Songs, BMI), HL RBH 

29 
ESTOY ENAMORADO (Universal -Musica Unica Publishing, 

BMVTa Mente Maesba Music Publishing, BMI) LT 10 
EXCUSE ME (Nappy Paddy Music, ASCAP/Universal Music - Z 

Tunes LLC., ASCAP/Mass Confusion Productions, Inc.. 

ASCAP/UnNersal Music Corporation, ASCAP/Cainoos Land 

Music Publishing. ASCAP/EMI April Music, Inc., 

ASCAP/Embassy Music Corp., ASCAP4ashada Entertainment, 
BMV132M Music. BMVSongs Of tashada, BMI), AMPML RBH 

89 

FALL FOR YOUR TYPE (Mayor & Moses LLC, SOCAWLive 
Write LLC, BMVEMI Blackwood Music Inc., BMVTO. Music 
Group, SOCANSongs Of Universal, Inc., BMVMarlina Music, 
BMI), AMPML H100 61; RBH 3 

FAMILY MAN (Melodies 01 Bigger Rcture, SESAC/Bigger Pic- 
ture Group, LLC, SESAC/Acoustic Puant Publishing, 
SESAC/N4urah Music Corporation Group, BMVBug Music, 
Inc., BMVMiclael Munah Music. BMVKaank Music, 
BMI14arner- Tamerlane Publishing Corp.. BMVBig Hits 01 

;grit AMP CS 21 

FAR AWAY '.larshmellow Music, BMVSPZ Music, Inc., 

DMP Songs. BMIMOC Music Publishing LLC, 

- Publishing ASCAP/YS Publishing LLC, 

'.4isic, BMI) RBH 30 
FAT BOTTOMED GIRLS (Beechwood Music Corporation, 

it Ltd., PRS) H10056 
FEEL LOVE Lem S Dol Rblishing. BMVOuanhtm Sleadysfale, 

o South, ASCAP/Universal Music Corporation, 
S Dol Publishing. ASCAREMI Blackwood Music 

sus 1 

Universal, Inc., BMI/Live I), ve Write LLC, AM 

FELT GOOD ON MY LIPS (SryleSonic Music, AMVBilzua And 
Bilzua Music. BMVBUo And Buzz Music, BMVSony/AN Tree 

Publishing Company, BMhBeavedime Tunes, BMITSMGI. 
IMRO /Chesmul Barn Music, BMI /Chrysalis Publishing 
BMVEMI Blackwood Music Inc.. BMI), AMPML H100 66 

FINDING MY WAY BACK (Tetragrammaton Music, 
ASCAP/Universal Music Corporation, ASCAP/NNTac Tyke 
Music, ASCAP/Miquel Jonlel Publshing Designee. 
ASCAP/Curl Chambers Publshing Designee. ASCAP /Jasane 
Drama Music. ASCAP). HL, RBH 43 

FIRE FLAME (Songs Of Universal. Inc., BMVMrponey Mack 

kgvo 
Relishing, ASCAP/MI April Music, Inc.. ASCAP), MP/HL,n 
RBH 42 

RREWOPo( (EMI April Music, Inc., ASCAPNB Music Corp., 
ASCAP/When I'm Rich You'll Be My Bitch, ASCAPhèermusic 
Ill. Ltd., BMVDaI Damn Dean Music, BMV2412 Songs LLC, 
EMI/Ultra Tunes. ASCAP/Dipiu see, SACEM). AMPML, H100 

34 

FIREWORK (When I'm Rich You'll Be My Bitch, ASCAPNIB 
Music Corp., ASCAP/EMI April Music. Inc , ASCAP/Ultra 
Tunes, ASCAP/Dipiu u.n i,. SACEM/Dat Damn Dean Music, 
BMVReermusic. BMV2412 Songs LLC, BMVEMI Music Pub- 
ishirrgg Lid., PRS), AMPML, H100 2; LT 29 

PICK PERFECT (EMI Blackwood Music Inc.. BMVPink 
Inside Publishing, BMVMaratone, ASCAP/KOball Music Pub- 
lishing America. Inc., ASCAP/Maratone. BMASOOg5 bI Kobalt 
Music Publishing America, Inc., BMI), HL, H100 5 

FK YOU (FORGET YOU) (Chrysalis Music Ltd., PRS/God 

Given Music, BMVMars Force Music, ASCAPBughouse, 
ASCAP/Bug Music, ASCAP/EMI April Music, Inc., ASCAP/Roc 
Nation Music, ASCAP/Music Famamanem LLC. ASCAP/TOy 
Pane Music, ASCAP /Art For Ad's Sake Music, ASCAP /Ad- 
House Entertainment LLC, ASCAP/Late 80's Music, 
ASCAP/Wesside Independent Rblishing, ASCAP), AMPML, 
H100 7 

FOOL FOR YOU (Jacks Love Empoum, BMVEMI Blackwood 
Music Inc.. BMVChrysalis One Songs, BMVGod Given Music, 
BMI), HL RBH 84 

FOR THE RRST TIME (Universal Music - Z Sags, BMI), 
AMPML H100 64 

FROM A TABLE AWAY (Big Music Machine, BMVSuper 98 
Music, LLC., BM/International Dog Music, BMVCarity Tree 

Music. BMVSony/ANTnee Publishing Company, BMLMve 
Monkey Music, BM), HL CS 13; H100 84 

GEORGIA CLAY (Kohaw Music, ASCAP/Dudesamusic. 
ASCAP/The Bicycle Music Company. ASCAP/Big Loud Songs. 
ASCAP/Big Songs Of Extreme, ASCAP/Big Loud Bucks, 
BMVWamer- Tamerlane Publishing Corp., BMVRADIOBULLET- 
SPublishing, BMI), AMP CS 27 

GET BACKUP (Domani And Ya Majesty's Music, ASCAP/WB 
Music Corp ASCAP/Mae Water From Nazareth Publishing. 
ASCAP/EMI April Music, Inc.. ASCAPBon s 01 Universal. 
Inc., BMVCulture Beyond Ur Experience Publishing, BMI), 
AMPML RBH 73 

GONE (Jackie Frost Music, Inc., ASCAP/Universal Music - MGB 
Songs, ASCAP/EMI Blackwood Music Inc , BMVJimipub 
Music, BMVEMI Foray Music, SESAC/Rico Love Is Shill A Rap- 

per, SESAC/E Hood 66 Music, SESAC/Grandma's Boy Pub - 

h ohing, SESAC), AMPML, RBH 70 

GONE AND NEVER COMING BACK (God's Cryio Publishing, 
ASCAP/Sony /AN Tunes LLC. ASCAPNfeeU Rblishing, 
SESAC), HL, RBH 66 

GOOD HANDS (Hillbilly Poetry BMVRio Nuevo Entertainment 
LLC, BMVINamer- Tamerlane Publishing Corp.. BMVMade For 

This Music, BMVfhe Good The Bad The Ugly Publishing, 

BMO, AMP CS 39 

GOOD MORNING (Jon Ritt Music, BMI( RBH 91 

GRACIAS A DIOS (Marcha Musical Corporation, ASCAP) LT 13 

GRENADE (Mars Force Music, ASCAP /Bughouse. ASCAP/Bug 
Music. ASCAP'Aoc Nation Music. ASCAP/Music Famamanem 

84 Go to www.billboard.biz for complete chart data 

LLC, ASCAP/EMI April Music, Inc , ASCAP/Foy Plane Music. 
ASCAP /Ail For Ad's Sake Music, ASCAP /ArIHOUse Enterlain- 
menl LLC, ASCAPiWestside Independent Publishing, 
ASCAP/Studio Beast Music, BMVWarner- Tamerlane Publishing 
Cora, BMVArdrew Wyatt, BM/Downtown DMP Songs, AMI), 
AMPML, H100 3 

SHOVE ST, PARTY (Juaquinmalphurpublishirg, 
ASCAPMankivion Chatman, BMVlews Arnel Lewis Publishing 
Designee, BMVWarner- Tamerlane Publishing Corp.. BMI). 
AMP RBH 38 

H *AM (Please Gimme My Publishing Inc.. BMVEMI Black- 
wood Music Inc.. BMVEMI April Music, Inc., ASCAP/Carter 
Boys Music, ASCAPAGnani Music, BMVMizay Enledainmeni 
Inc.. ASCAPiWarnenTamerlane Publishing Corp., BMVCopy- 
rigght Control), AMPML, H100 93, RBH 26 

HASTl1 MI ULTIMO DIA (Luna Negra Music Publishing, 
BMVEdiciones Musicales, S.A. DE C.V./EMI Blackwood Music 
Inc , BMVEditora San Angel SA de CV, ASCAP) LT 40 

HEARTACHE (EMI Blackwood Music Inc, BMI/Big Gassed Hit - 
ties, BMVUniversal Music Corporation, ASCAP/Macirhyco 
Music, ASCAP), AMPML, CS 52 

HEART LIKE MINE (Sony /AN Tree Publishing Company, 
BMVñnk Dog Publishing, BMVWalsky Music, ASCAP /Reyn- 
song Publishing Corp , BMI), HL, CS 18; H100 95 

HELLO WORLD (Sony /AN Tee Publishing Company. 
BMVfomdouglasmusic. BMVUniversal Music - Careers, 

BMVTO And Lucille Songs, ASCAPBony /AN Harmony, 
ASCAP), AMPML, CS 10; H100 76 

HEY BABY (DROP IT TO THE FLOOR) (Ultra Tunes, 

ASCAP/Dipiu sl. I. SAC EM tbull' s legacy Relishing, 
BMVUniversal Music - Careor rs. BMVTappyPub Mu sic, BMV 
Universal Music - Z Songs, BMI), AMPML, H10012 LT 41 

HIGHER (EMI April Music, Inc., ASCAP/Ultra Tunes, 

ASCAP/Dipiu set, SACEM). HL H100 30 
HR THE LIGHTS (KamaljitJhooti, BMVPublishing Designee, 
BMVEMI April Music, Inc.. ASCAP/Cotter Rn Publishing, 
ASCAP/Sony /AN Tunes LLC, ASCAP /Deange Factory Music. 
ASCAP/YgOOng Money Publishing Inc , BMV'NarnenTamerlane 
Relishin 

HOLD IT MAIINST ME (Mattes, ASCAP/Kobalt Music Pub- 
lishing America, Inc.. ASCAP/Kasz Money Publishing, 
ASCAP/X8 Music. SOCAWPrescription Songs, LLC., 

ASCAP/Bonnie McKee Music, BMVWhere Da Kasz AL 

BMVCYP Two Relishing, BMI) H100 10 
HOLD MY HAND (Byeall Productions Inc, ASCAP/Sony /AN 

Harmony. ASCAP/ñano Music. ASCAP/Sony/ATV Songs LLC, 

BMVTALPA Music Publishing, BUMAStudio Beast Music, 
BMVWamer- Tamerlane Publishing Corp., BMI), AMPML, REH 

74 

HUSTLE HARD (Gutta Publications. BMI) REH 62 

I CANT LDVE YOU BACK (FSMGI. IMRO/WCCR Music, 
BMVSlate One Music America. EMUSary /AN Tree Publishing 
Company. BMVMammaw's Cornbread Music, BMI), AMPML. 
CS 26 

I'D LOVE TO BE YOUR LAST (Universal Music Corporation, 
ASCAP/Gravihon Music, SESAC/Carnival Music Group, 
SESACBluewater Music, SESAC). AMPML, CS 48 

I DO (Plummy Lou Music, BMVGad Songs LLC. ASCAP/EMI 
April Music, Inc ASCAP /Asia Music Media, ASCAPBMG 
Europe, ASCAP/Australia, BMI), HL H100 23 

I DON'T DESERVE YOU (Coigne Rook Bads Rblishing, 
BMVWamer- Tamerlane Publishing Corp., BMVLIOyd Banks 
Music, ASCAP/Songs 01 Universal, Inc.. BMWnkversal Music 
Corporation. ASCAP/Ohaji Publishing, ASCAP). AMPML, REH 

57 

IF HEAVEN WASN'T SO FAR AWAY (Big Bonasse Music, 
LLC. BMVUniversal Music - Careers, BMVDown The latch 
Music. BMVJonesbones Music, ASCAP), AMPML, CS 46 

IF I RUN (Tunes D1 Bigger Acore, ASCAP/Bigger Fichte Group. 

LLC. ASCAP/lesliBug Music. ASCAP/Rain Valley Publishing. 
ASCAP /Anozira Publishing, ASCAP/Sage House Music, 
ASCAP) CS 55 

IF I WERE A BOY (Songs Of Universal, Inc., BMVBC Jean Re- 
lishing, BMVCherry Lane Music Publishing Company Inc.. 
ASCAPÆiedela Music, ASCAP/Gad Songs. LLC, ASCAP), 
AMP/CLM/HL CS 29 

I JUST HAD SEX (Boner Tek Music, ASCAP/Shebar Music, 
ASCAP/Snuglar Entertainment, ASCAP /J. Franks Publishing. 
ASCAP/Patriot Garnes Publishing, ASCAP) H100 86 

I'M DOING ME (Chuck Harmony's House Publishing, 
ASCAPMosmahamis Music Publishing, ASCAP/Strauss Co., 

LLC., ASCAP/EMI April Music, Inc., ASCAP/SEdio Beast 
Music, BMVWarnorTenerlane Publishing Corp., AMI), 
AMPML, RBH 21 

I NEED A DOCTOR (WE Music Corp., ASCAP/Ain't Nothing 
Going On But F""n, ASCAP/Songs Of Universal, Inc., 
BMVShroom Shady Music, BMVWcederand Music Company, 
Inc., BMVUniversal Music - Z Songs, BMVHotel Bravo Music, 
BMW. Shop Publishing, BMI), AMPML, H100 32 

I SMILE (Gedrude's Music Publishing. BMVHoceanna Music. 
ASCAPNniversal Music Corporation, ASCAP/Avant Garde 
Music Publishing, ASCAP/EMI April Music. Inc., ASCAP), 
AMPML RBH 52 

I WONT GNE UP (Jana Kramer Publishing Designee, BMVKye 
Tunes, BMVLeary's Irish Stew Music, ASCAP) H100 75 

I WONT LET OU (Stage Three Songs, ASCAP/Stage Three 
Music Ltd., 

ASCAPBecl y's 
PRS/Sony/AN 

Boy 
CAA?) Keys Music 

CS 2 
H1u0li Sing, 

I WOULDNT BE A ALAN (Universal- PolyGram International 
Relishing. ASCAP/Songs De Burgo, ASCAP/Universal Music 
- MGB Songs, ASCAP), AMPML, CS 31 

JAR OF HEARTS (Miss Ferri lane Publishing BMI/Barrett 
Aversion, ASCAP/Drew Lawrence, ASCAP/Piggy Dog, 
ASCAP). AMP H100 27 

EL JEFF DE LA SIERRA (Primo Music, Inc , BMI) LT 36 
JUST A DREAM (Jackie Frost Music, Inc.. ASCAP/Universal 

Music - MGB Songs. ASCAP/EMI Blackwood Music Inc., 

BMVJimipub Music. BMVEMI Foray Music. SESAC/Rico Love 
Is Still A Rapper, SESAC/Jesse Jaye Music, ASCAPBeach 
Global, Inc.. ASCAPNsher JV SESAC Rblishing Designee, 
SESAC), AMPML H100 43 

JUST LIKE THAT (R.Kelly Publishing, Inc.. BMVUniversal 
Music -Z Songs, BMI), AMP RBH 85 

JUST THE WAY YOU ARE (EMI April Music. Inc., 

ASCAP/Music Famamanem LLC, ASCAP/Mars 
Publishing. 

Music, 

ASCAP/O 
OSCAP/BBuugg 

Music. ASCAP/Toy Pane 
Music, ASCAP/Art For Art's Sake Music, ASCAP /ArWOuse 
Entertainment LLC, ASCAP/Dry Bain Publishing, ASCAP/Uni- 
versal Music Corporation, ASCAPA alil Walton Rblishing 
Designee. ASCAP/Roc Nation Music, ASCAP/Upper Deck, 
ASCAP), AMPML, H10015, LT 34 

KEEP IN MIND (Jeffrey Steele Music, BMVBPJ Administrais. 
BMVSony /ATV Tree Publishing Company, BMUCode Six 
Charles Music, AMI), HL CS 36 

KJcIIMOK (Checkmate Publishing BMVSongs 01 Universal, 
Inc , BMVNYLA Publishing, BMVSongs Of Kobalt Music Pub- 
lishing America, Inc.. BMI), AMPML, REH 99 

KISS GOODBYE (Avant Garde Music Publishing, ASCAP/Uni- 
vernal Music Corporation, ASCAP /Antonio Dixon's Muzik, 
ASCAP/EMI April Music, Inc.. ASCAP/ED. Duz-ll Music, 
BMNrving Music. Inc., BMWnderdog East Songs, BMVDemis 
Hot Songs, ASCAP), AMPML, RBH 67 

KISS GOODBYE (No Such Music, SOCAN/Bug Music, 
ASCAP/Music Of Windswept, ASCAP/Raylene Music, 
ASCAP/EMI Blackwood Music Inc, BMIBids With Ears 

Music, BMI), HL CS 47 

KUSH (Jaleesa And Maters Musc, BMVWB Music Corp.. 
ASCAP/Ain't Nothing Going On But Fr ** n, ASCAPByelalI 
Productions Inc. ASCAP/Sony /AN Harmony. ASCAP/Hard 

Working Black Folks. ASCAP Module, ASCAP/Daniel 
Tannenbaum, BMIMeal Chamber Music, BMVHeaven And 
Earth Music, BMI(. AMPML H100 90: RBH 53 

LA CIUDAD DEL OLVIDO (Vander Music, ASCAP/Fato Musi- 
cal. ASCAP) LT 45 

LA DESPEDIDA (Los Canons Publishing. ASCAP) LT 16 

LA MELODIA (Flloow Con Case, BMVEMI Blackwood Music Inc., 

LT 35 
LA NAVE DEL OLVIDO (R ghtsongMusic Inc., n BMVWarner 

Chappell Music Argentina/SADAIC Laten Copyrights, Inc , BMP 
LT 48 

LAST NIGHT AGAIN (Universal Music Corporation, 
ASCAP/Kind Vibe, ASCAP/Meghan Linsey Music, BMI/Steel 

Mag Music. BMVEMI Blackwood Music 6m., BMVRaylene 
Music, ASCAP), AMPML, CS 37 

LAST WISH (Rodney Jerkins Productions, BMVEMI Blacknvood 
Music Inc . BMVEMI April Music. Inc., ASCAP/Ray -Jay, 
ASCAP/the Book Reductions LLC, ASCAP), HL RBH 97 

LA ULTIMA SOMBRA (Not Usted) LT 37 
LAY IT DOWN (My Diet Starts Tomorrow, Inc., BMVSongs Of 

Universal. Inc., BMVDat Damn Dean Music, BMV2412 Songs 
LLC, BMVPeemusic. BMW Bozeman. BMVEMI April Music, 
Inc., ASCAP /Air Control Music. Inc. ASCAP). AMPML, H100 
98: RBH 19 

LAY YOU (Mike City Music. BMVNotting Hill Music. Inc., 
BMVSongs Of Universal, Inc., BMVEncleJ Music Publishing, 
EMI), AMPML, REH 23 

LET IT AWN (Scrambler Music, ASCAP/Camival Music Group, 
ASCAPBMG Gold Songs, ASCAP/Glassbean, ASCAP/We 
Jam Writers Group, ASCAP) CS 54 

LET ME DOWN EASY (Songs That Sell, BMVBIack To Black 
Songs, BMI /ote. BMVSony/AN Acuff Rose Music. BMVChay- 
lynn Music. BMIMashvistaville Songs, BMVNEZ, AMI), HL CS 

8: H10060 
A LITTLE BIT STRONGER (Universal Music - Careers. BMVHigh 

Powered Machine Music, BMVRaylene Music, ASCAPBPJ 
Administration, ASCAP/EMI Foray Music, SESAC/Hillary Dawn 
Songs SESAC), AMPML CS 20, H100 74 

LITTLE MISS (Jennifer Nettles Publishing, ASCAP/Dirkpit 
Music. BMI) CS 17; H100 88 

LIVE A LRRE (EMI Blackwood Music Inc., BMVShane Minor 
Music. BMVOId Desperados, LLC. ASCAPM2D Publishing 
Company, Inc.. ASCAP/Carol Vincent And Associates, LLC., 

ASCAP), HL, CS 38 
LNING BETTER NOW (One Shot Deal Muzak SESAC/Warner- 

Chappell Music, Ic,, SESAC/Rico Love Is Still A Rapper, 

SESAC/EMI Foray Music, SESAC/Chameleon Publishing, 
BMV4 Blunts Lit AI Once Publishing. BMI /First N' Said Pub- 
lishing, BMVEMI Blackwood Music Inc., BMVEMI April Music. 
Inc., ASCAP /Justin Combs Publishing. ASCAP/Big Popp 
Music, ASCAPBoviaa Music, ASCAP/No Question Entertain- 
ment, ASCAP/Sony /AN Songs LLC, EMI), AMPML, RBH 88 

LLUEVE EL AMOR (Bto El Patron Publishing, 
ASCAP /Sony /AN Discos Music Publishing LLC. ASCAP) LT 9 

LOCA (The Caramel House Music, BMVIos Duenos Del Nego- 
cio Publishing, ASCAPMoTingg Hill Music, Inc.. BMVSony/AN 
Latin Music Publishing, LLC, BMVNonad Music, BMVUniver- 
sal Music - Careers, BMVRtbull's Legacy Publishing, 
BMVSony/AN Melody, BMt), HL LT 6 

LO MEIOR DE MI VIDA ERES TU (Dharmik Music Publishing, 
BMVEMI Blackwood Music Inc., BMVBranlunes Music Rb- 
lishing, ASCAP /Sony /AN Discos Music Publishing LLC, 

ASCAP/Bad Candy Music. ASCAP /Andreas Carlsson Publish- 
ing AB, STIMiDeslonia Music, ASCAP/Universal Music Cups- 
ration, ASCAP), AMPML, LT 5 

LOOK AT ME NOW (Cherry Lane Music Publishing Company 
Inc., ASCAP /Cheery 315 Music, ASCAP/The Bad Bad Guys. 

ASCAP/Songs Of Universal, Inc, BMVCulture Beyond Or Expe- 
rience Publishing, BMVMoney Mack Music, BMVYoung 
Money Publishing Inc., BMVWarnenTamerlane Publishing 
Corp.. BMI/f 'Ziah's Music, BMI), AMP /CLMML H100 2R 
RBH 14 

LOOK R UP (Ten Ten Music Group. ASCAP /Omall Fixation 
Music. ASCAP) CS 30 

LOVE DONT RUN (Mike Curb Music, BMVGhermkyle Music, 
BMVTT One Songs, ASCAP / Ariose Music, ASCAP/Little 
Champion Music, LLC, ASCAP/Dream Rock Music. Inc,. 

ASCAP), AMP CS 41 

LOVE FACES (April's Boy Munk, BMVWamer- Tamerlane Rb- 
lishirg Corp., BMVNO Guincydence Music Publishing, 
BMVDowntown DMP Songs, BMVE MIIesMusic, BMVSongs 01 

Universal, Inc.. BMVCheI Hatable Music Publishing, BMVEMI 
Blackwood Music Inc BMI), AMPML H100 BO RBH 4 

LOVE LETTER (R Kelly Publishing, Inc., BMVUniversal Music - 
Z Songs. BMI) RBH 17 

MAKE A MOVIE (NappyRib Music, BMVUniversal Music - Z 

Songs, BMVStayin High Music, ASCAP/Rondor. ASCAP/fhe 

ma Music, 3lishirg 
A rica, Inc ASCAP). Á PM0094. REH 

MAKE IT RAIN (Porter House Music Publishing, BMI), AMP 
H100 97: RBH 24 

MARRY ME (EMI April Music, Inc., ASCAP/EMI Blackwood 
Music Inc., BMVReptillan Music, BM/Mayday Malone Music, 
ASCAP/Slate One Songs America, ASCAP/FSMGI, IMRO), 
AMPML. H100 42 

MAYBE (Sienna Sienna Songs, SOCAN/PSP (Australia) Pry Ltd. 

APRA) H100 77 

ME AND TENNESSEE (Engine Room, BMVSongs Of Universal. 
Inc.. BMVUniversal Music - MGR Songs, ASCAP), AMPML 
CS 57 

ME AND U (Kandacy Music Inc.. ASCAP/Air Conhnl Music, 
Inc., ASCAP/EMI April Music, Inc., ASCAP/Universal Music - Z 

Tunes LLC ASCAP/Fen In The Ground Publishing, 
ASCAP/Geno Regis, BMWpscale Music, BMVSizness s 
Tricky Publishing. BMVJenol Wizzard, BMVGnat Booty Music, 
ASCAP/Chrysalis Music Publishing. Inc., ASCAP), AMP/HL 
RBH 93 

ME DUELE (Mendieta Music Publishing, BMI) IT 17 

ME ENCANTARIA puma. BMUlmperio, AMI) LT 7 

MENTE EN BLANCO (Primavera Worldwide Music, ASCAP) LT 

27 
MERENGUE ELECTRONIC° (Montano Publishing, BMI) LT 46 
MOMENT 4 UFE (Harajuku Barbie Music, BMVMoney Mack 
Music. BMVSongs Of Universal. Inc., BMVLNe Write LLC. 
BMVEMI Blackwood Music Inc., BMVBmther Bagz Publishing, 
BMVWamenTamedane Publishing Corp., BMVBmther Bagz 
Publishing, SOCAN), AMPML, H100 19; REH 1 

MORE (Songs 01 Redone, BMVSony/AN Songs LLC, 

BMVPrince Charlez Publishing, ASCAP/UR -N Music. 
ASCAP/EMI April Music. Inc., ASCAP), HL H100 21 

MY DIP IN THE CLUB (Not Listed) REH 90 
MY GIRL (Conjunction Entertainment, BMVEMI Blackwood 

Music Inc., BMVBootleggers Stop. ASCAP/Universal Music 
Corporation, ASCAP/Glalce Music Inc., BMVSony/AN Songs 
LLC. BMVYU,R.P Music, BMVKMacnificent BMVSongs Of 

Universal. Inc., BMVSecondhand Starship. ASCAP), AMPML, 
RBH 75 

NEED YOU NOW (EMI Foray Music, SESACMillary Dawn 
Songs, SESACNlameeTamerane Publishing Cora, 
BMVRADIOBULLETSPublishingg, BMVDWHaywood Music, 
BMVYear Ot The Dog Music. ASCAP/Words & Music, 
ASCAPNaTh Buddha Music, ASCAP), AMPML, H100 62 

NEVER SAY NEVER (MessyMusic, SOCAN/Sony /AN Songs 
LLC, BM/Pe Ball Music. BMVBieber Time Publishing, 

ASCAP/Universal Music Corporation, ASCAP/Sonmyy/AN Tuns 
LLC, ASCAP/Sony /AN Music Rblishing UK, PRS/Copyrighl 
ConhoWYarner -Barham Music LLC, BMI/New Columba Reuses 
Music Inc., ASCAP/Cclpix Music Inc., BMI), AMPML, H10025 

NEVER WANT TO UVE WITHOUT YOU (Paradise Forever 
Music, BMVSongs Of Universal PolyGram International. 
BMMndia B. Music, BMVUniversal-Songs Of PolyGram Inter- 
national. BMI(. AMPML, REH 44 

NI LO INTENTES (JCAM Editoa Musical, SA de CV/Marcha 
Musical Corporation. ASCAP) LT 2 

NINA DE MI CORAZON (Ferca Publishing, BMI) LT 11 

NOBODY GREATER (ReheshNhtnez, ASCAPNimage Music, 
SESAC) REH 95 

NO BS (Songs 01 Universal, Inc , BMVCulture Beyond On Experi- 
ence Publishing, BMVKMac Musc, BM VWest Coast bain Pub- 
lishing, ASCAPMenderwvrks Music Publishing, BMI), 
AMPML, H100 78: RBH 6 

NO HANDS (Juaguinmalphurpublishing, ASCAP/Roscoe Dash 
Publishing, ASCAP/Dead Stock Music, BMVWB Music Corp.. 

ASCAP/Drum Squad LLC, ASCAP/Yang Drumm, ASCAP), 
AMP H100 28: ROH 9 

NO ME DIGAS (Paloma Music, BMVEdirnal USA LLC, DMP LT 

25 

NO ME DIGAS EUE NO (Ell' Music, ASCAP/EMI April Music, 
Inc., ASCAP /Sony /AN Tuns LLC. ASCAPNniversal -Musica 
Unica Publishing BMVEMI Blackwood Music Inc., AMI) LT3 

NOT MY DADDY (For The Write...Price, ASCAP/Roynet Music, 
ASCAP) REH 72 

OLD SCHOOL (Universal Music - MGB Songs. ASCAP/Big 
Loud Songs, ASCAP/Big Loud Bucks, BMVAngel River Songs, 
ASCAP/Big Red Toe. BMVArnrillo Sky Songs, BMI), AMPML, 
CS 43 

ONE IN A MILLION (Universal Music -Z Tunes LLC., 

ASCAP/Pen In The Ground Publishing. ASCAP/EMI April 
Music, Inc., ASCAPMormalanis Music Publishing, 
ASCAP/Strauss Co.. EEC.. ASCAP /Chuck Harmony's House 
Publishing, ASCAP), AMPML RBH 28 

ONLY GIRL (IN THE WORLD) (Csryle Ink Music Publishing. 
ASCAP/Slide That Music. ASCAP/EMI April Music, Inc., 

ASCAP/Ultra Tunes, ASCAP/Dipiu s.cl., SACEM/EMI Music 
Publishing Ltd., PRS), HL, H100 33, LT 21 

EL PADRINO (Vander Music. ASCAP /Juliantla Musical, 

ASCAP/Edimusa, ASCAP) LT 18 

PISTERA, PISIEAR, RSTEAR (Papa Musical, LLC, BMI) LT 49 
POPPIN BOTTLES ( Domani And Ya Majesty's Music. 

ASCAP/WB Music Cora. ASCAP/Brother Baez Publishing, 
SOCA1HWumerTamerlane Publishing Corp, BMVPUblishing 
Designee Of Aubrey Graham. BMVEMI Blackwood Music Inc., 
BMVLive Write LLC. BMI(. AMPML, HRH 92 

PRAY (Son//AN Songs LLC, BMVTre Ball Music, BMVMessy- 
Music, SOCAIVBieber Time Publishing. ASCAP/Universal 
Music Corporation, ASCAP), AMPML, H100 91 

PRETTY GKIL ROCK (Universal Music -Z Tunes LLC.. 

ASCAP/Pen In The Ground Publishing, ASCAP /Compound 
Entertainment. BMVChuck Harmony's House Publishing, 
ASCAP/Strauss Co., LLC., ASCAPMarrahanis Music Pub- 
lishing. ASCAP/EMI April Music. Inc., ASCAP /Antisia Music 
Inc , ASCAP/Cheny Lan Music Publishing Company Inc.. 

ASCAP/Bleu Nig Music, ASCAP), AMP/GEM/HI. H1013 36, 
REH 5 

PRICE TAG (Sony /AN Music Publishing UK. PRS/Studio Beast 
Music. BMVWamer- Tamerlane Publishing Corp., BMVKasz 
Money Publishingg, ASCAP/Ham Squad Music, BMVSongs Of 

Universal, Inc., BMVShady Music Publishing. LLC. BMI), 
AMPML, H1D0100 

PUT IT DOWN (Sony /AN Tunes LLC, ASCAP/EMI Blackwood 
Music Inc., BMVLivn Write LLC, BMI), HL, RBH 100 

PUT YOU IN A SONG (We're Going To Maui Music, BMVMary 
Rose Music. BMVSongs Of Universal. Inc., BMVCarnival 
Music Group, BMVBambatown Publishing, BMI) CS 9; H100 
83 

PY.T (PRETTY YOUNG THING) (Warner-Tamerlane Publishing 
Corp., BMVBMG Ruby Songs. A.SCAP/Yellowbrick Road 
Music ASCAP), AMP H1 W 58 

A QUIEN OUIERO MENTIRLE Listed) LT 32 
QUIEN TE QUIERE COMO YO ': n Usted) LT 28 

RACKS (Hip Hopaille USA Music, BMVGreal South Bay Music. 
BMI/Sonny Digital Music Group, BMVNayvadius Maximus 

Music, BMUChristapher Miller Publishing Designee. BMI) 
REH 59 

RAINING MEN (Mama Bonnie Publishing, SESAC/Bu Music 
Publishing, LLC. SESAC/Sranang Nee Publishing, 
SESAC/Universal Music Corporation, ASCAP/TN.T Explosive 
Publishing. ASCAP/Harajuku Barbie Music, BMVMoney Mack 
Music, EMI), AMPML, REH 55 

RAISE YOUR GLASS (EMI Blackwood Music Inc.. BMI/Rnk 
Inside Publishing, BMVMaratone, ASCAP/Kobalt Music Pub - 

lishing America, Inc., ASCAP), HL, H100 17 
RAYMOND (English Ivy Music. BMVBreh Eldredge Music, 

BMVChrysalis One Songs, BMVHave A Brad Day Music. 
ASCAPFSMGI, IMRD/Chrysalis One Music, LLC, ASCAP), 

AMP/HL. CS 32 

REAL (Bug Music, Universal, Inc. 
BM/Vrite'Em Rite usic. AMP ML, 23 

RESCAIE (Alexis & lido Music Publishing, ASCAP/Sony/AN 
Discos Music Publishing LLC, ASCAP/Copyright Control) U 
47 

RIGHT ABOVE IT (Young Money Publishing Inc.. BMWJamer- 
Tamerlane Publishing Corp., BMALive Write LLC, BMVEMI 
Blackwood Music Inc, BMVDaniel Andrew Publishing, 
ASCAP). AMPML, RBH 31 

NAME UN BESO (Not Listed) LT 19 

ROCKETEER (Products Of The Streets, ASCAP/Sumphu. 
ASCAP/Please Enjoy The Music. BMVBug Music. 
ASCAP/Music 01 Windswept, ASCAP/EMI April Musc, Inc, 

ASCAP/Roe Cor Publishing, ASCAP/Music Farnananem LLC, 
ASCAP/Far'Easl Movement Publishing ASCAPMunnypot Hap- 
penings, BMVSony/AN Songs LLC, BMI), AMPML, H100 14 

ROWNG IN THE DEEP (Songs Of Universal, Inc., BMVEMI 
Blackwood Music Inc . BMI), HL, H100 41 

ROLL UP (PGH Sound Publishing. ASCAP/WB Music Corp.. 
ASCAP/MI April Music, Inc.. ASCAP), AMPML, H100 40 
REH 94 

SALE EL SOL (The Caramel House Music. BMVSony/A1V 
Melody. BMVSony/AN Latin Music Rblishing, LLC, 

BMVNOmad Music, BMI), HL LT 20 
THE SHAPE TM IN (EMI Blacwood Music Inc., BMVRhettneck 

Music. BMVShing Stretcher Music. BMVWB Music Corp., 
ASCAP/Melissa's Money Music Publishing, ASCAP/Get A 

Load Of This Music, ASCAP), AMPML CS 19 

SHARE MY LIFE (Songs 01 Universal Inc., BMItemunity 
Song Chest, BMWncle Buddies Music, Inc., ASCAP), 

AMPML, RBH 27 

SHE'S NOT THERE (Marquise Songs USA, BMI) H100 87 
THE SHOW GOES ON (Hey Lu Chill Music, BMIMeavy As 

Heaven Music. BMVSongs Of Universal Inc, BMVAdisl Pub- 
lishing Group West. ASCAP/Dustin William Brower Publishing 
Designee, ASCAP/Jonathan 

ck ASCAP/So yNHa mony, ASCAP/fhe Best Dressed Chick- 
en In Town, /SCAP/Techudi Music, ASCAP/Ugly Casanova 
Music, ASCAP), AMPML, H100 57: ROH 63 

SILLY LOVE SONGS (MPL Communications. Inc . ASCAP) 
H111045 

SING (Better Living Industries. BM) H100 92 
SI NO LE CONTEST° (Cherigroup Publishing, BMVAna Alvara- 

do, BMVOrange Juice Music Publishing, BMI) LT 39 
SAM (EMI April Music. Inc , ASCAP/Ultra Tunes ASCAP/Dipiu 

s.r.l., SACEMNaI Damn Dean Music, BMVFHermusic, 
BMV2412 Songs LLC, EMI). HL, H100 8; ROH 80 

SO HIGH (Slim Mug Publishing, BMVHam Squad Music, 
BMVSongs Of Universal. Inc.. BMVShady Music Publishing, 
LLC, BMVL, ASCAP/Playboy Tre, ASCAP /James Bernard Ross- 
er, Jr., BMVPublishing Designee, BMVGrstl Hustle Beatz, 
BMVWamer- Tamerlane Publishing Corp. BMIBranden Rack - 

ley, BMVEMI Blackwood Music Inc , BMI/Nard & E Publishing 
Designee. BMI), AMPML, RBH 50 

SOMEONE ELSE CALLING YOU BABY (Pant Peanut Music, 
BMIMlunah Music Coporation Group. BMVBug Music, Inc., 

BMVKary Lou Music. BMVBig Loud Bucks, BMI) CS 1; H10065 
SOMETIMES I CRY (Inch B. Music, BMVSongs Of Universal 

PolyGram International, BMVParadise Forever Music, BMI), 
AMPML, RBH 45 

SOMEWHERE WRH YOU (Adopted Songs. BMVCrazy Water 
Music. ASCAP/Kobalt Music Rblishing America, Inc., 

ASCAP/Little Blue Egg. ASCAP) CS 4. H100 50 
SONGS LIKE THIS (Black To Black Songs, BMVSongs Rat 

Sell, BMVJFLO Music, BMVEMI Blackwood Music Inc., 
BMVUttle Dooey Music, BMI), HL. CS 50 

SPEAKERS GOING HAMMER (Soulja Boy Tell'em Music, 
BMV1 damentional Publishing LLC, ASCAP/Sony/ATV Tunes 

LLC. ASCAPBei Marna Music, BMI(, HL. RBH 96 
SPEECHLESS (Not Listed) RBH 81 

START IT UP (Lloyd Banks Music, ASCAP/Unbersal Music 
Cogwration, ASCAP/Carl McCormick Publishing Designee, 
SMVPlease Gimme My Publishing Inc.. BMVEMI Blackwood 
Music Inc., BMVSwia Beat Publishing, SESACNniversal 

Tunes, SESAC/Songs Of Universal, Inc., SESACMS4 Life 
Music Publishing, ASCAP /J. Basco Music. ASCAP/EMI April 
Music, Inc , ASCAP/No Question Entertainment. ASCAP), 
AMPML. RBH 65 

STEREO LOVE (Uaa International Music Publishing/Media Ser- 
vices, UCMR -ADA) H100 35; LT 26 

SURE THING (MJ Publishing, ASCAP/Universal Music Corpo- 
alion, ASCAP /Amaya -Sofia Publishing, ASCAP), AMPML, 
RBH 51 

SWEAT (My Own Chit Music, BMVEMI Blackwood Music Inc., 

BMMndie Fop Music, ASCAP). HL RBH 40 

TAKE ME AWAY (She Wrote IL ASCAPBMG Songs, 
SESAC/Universal Music Corporation, ASCAPBaldiea Touch, 

Inc.. ASCAP/Sony /AN Tunes LLC, ASCAP/Teray, ASCAP(. 

AMPML, ROH 34 
TEENAGE DREAM (When I'm Rich You'll Be My Bitch. 

ASCAP/WB Music Corp., ASCAP/Kasz Money Rblishing, 
ASCAP/Maratone, ASCAP/Kobalt Music Publishing America, 
Inc., ASCAP/N1ata Ball Music, BMVWhere Da Kasz Al, 

BMVBonnie McKee Music, BMVCYP Two Publishing, BMI). 
AMP H10046 

THAT'S IMPORTANT TG ME (Black In The Saddle Songs, 
ASCAP /Ole Ole ASCAP/Rufus Guild Music Publishing, 
BMI/Tim Johnson Music, SESACNAmer- Tamerlane Publishing 

Corp., BMVMaalhen Key 2 Music. BMI). AMPCS 51 

THERE GOES MY BABY (Rico Love Is Still A Rapper, 

SESAC/EMI Foray Music, SESAC/Jimipub Music, BMVEMI 

Blackened Music Inc., BMVJesse Jaye Music, ASCAP/Reach 
Global, Inc . ASCAPMypnobc Beats. BMI/Usher JJ SESAC 

Publishing Designee. SESAC), HL RBH 39 

THESE DAYS (Not Listed) RBH 83 
THIS (Universal Music Corporation. ASCAP /Cadaja Wblishing, 

ASCAP/House Of Sea Gayle Music, ASCAP/Sunshine Terrace 
Music, BMVBieq Music. Inc , BMA) CS 11: H10079 

THIS IS COUNTRY MUSIC (House 01 Sea Gayle Music, 
ASCAP/Words & Music. ASCAP) CS 5: H10069 

THRILLER / HEADS WILL ROLL (Rodsangs, ASCAP /Almo 
Music Corp., ASCAP /Chrysalis One Songs, BM!). AMPML, 
H100 38 

THE TIME (DIRTY BR) (will,i.am Music, Inc., BMVapl.de.ap 
publishing, BMVCherry River Music Ca. BM/Damien LeRoy 
Music, BMVSony/AN Tunes LLC, ASCAP/EMI April Music, 
Inc., ASCAP/Calspen Music, ASCAP/PEN Music Group, 

gInc.. 
ASCAF/Whockout Music Commpany. 

Inc., C 

Cyrius Pub - 
lishingg, ASCAP, CLMML H100 9; LT 23 

TOMOIYMTW (Resin' Behind Publishing, ASCAP/EMI April 
Music, Inc , ASCAP/Sixteen Stars Music, BMVFrank Myers 
Music, BMVGrard Poobah Publishing, SESAC/Dreams To 

Music, SESAC). HL CS 58 
TONIGHT (l'M LDVIN' YOU) (Artist 101 Publishing Group, 

BMWJamer- Tamerlane Publishing Corp., BMVJ. Franks Rb- 
lishing, ASCAP/Artist Publishing Group West. ASCAP/Univer- 
sal Music - Careers, BMVlauren Christy Songs, BMludacris 
Worldvvide Publishing. Inc., ASCAP/EMI April Music, Inc.. 

ASCAP/WorlAede, BMI), AMPML, H100 6; LT 33 
EL TROLLER° LOKOCHON (DEL Publishing, BMI) LT 31 

UN- THINKABLE (EM READY) (LeBow Productions, 

ASCAP/EMI April Music, Inc., ASCAP/Live Write LLC, 

BMVEMI Blackwood Music Inc., BMVBook Of Daniel Music, 
ASCAPMavor 8 Moses LLC, SOGAN), HL REH 47 

UNUSUAL (Songs 01 Universal, Inc., BMVAndrew Wansel, 
BMVCrow's Tree Publishing, BMVSony/AN Songs LLC. 

BMVDeder Wansel Publishing Designee, BMVApnI's Boy 
Munk, RMhWanier- Tamerlane Publishing Corp, BMVEzeloel 
Lewis Music, BMVUniversal Music -ZSorgs BMVJeny lee 
Publishing, ASCAP/Dream Team Music, ASCAP/Live Wrile 
LLC, BMVEMI Blackwood Music Inc., EMI). AMPML RBH 76 

VOICES (Bureiri Behind Publishing, ASCAREMI April Music. 
Inc., ASCAP/Big Loud Shirt Industries, ASCAP/Big Loud 

Sargs, ASCAP) CS 3, H10067 

WAITING FOR THE END (Universal Music - Z Songs. 
BMVCheslerchaz Publishing, BMVBig Bad Mr. Hahn Music. 
BMVNondisclosure Agreement Music, BMVROb Bourdon 
Music, BMVKenji Kobayashi Music. BMI/Pancakey Cakes 
Music, BMI), AMPML, 410052 

WALKING (WAL -MART) (EMI April Music, Inc., ASCAPANet 

Ink Red Music, ASCAP/It's Tea Tyme, ASCAP/Ral's Plum 
Song, ASCAP/Universal-PolyGram Intemalional Publishing, 
ASCAP/Basement Boys Music Inc., ASCAP/C -Wafer Publish- 
ing, Inc., , ASCAP), AMPML, ROH 20 

WELCOME TO MY HOOD (DJ Kfaled Publishing. BMVNotting 
Hill Music. Inc . BMVFirst N' Gold Publishing. BMVSony/AN 
Songs LLC. BMI/Trill Productions, ASCAP/WB Music Corp., 
ASCAP/Young Money Publishing Inc. BMVWanenTamerlane 
Rblishing Corp. BMVNappyHb Music, BMVUniversal Music 
- Z Songs, BMVlrocnasly Music, BMIMlollingsMusic, 
ASCAP/fhe Renegades, BMI) RBH 36 

WE R WHO WE R (Dynamite Cop Music, BMVWhere Da Kasz 

Al. BMVEach Note Counts, ASCAP/Prescription Songs, LLC.. 
ASCAP/ asz Money Publishing, ASCAP/Sony /AN Tunes LLC, 
ASCAP/Kevinmecity Publishing, ASCAP /J, Kosher Music. 
ASCAP/Mata Ball Music, BMI), HL H100 20 

WHAT COULD HAVE BEEN (Jayli s Daddy Music. 

ASCAP/EMI April Music, Inc, ASCAP/EMI Foray Music, 
SESAC/In My Head On Paper, SESAC/Gagain Publishing, 
ASCAP). HL, RBH 61 

WHAT DO YOU WANT (New Songs Of Sea Gayle. 

BMVOnvorth Music, BMVCobum Musc. Inc., BMI) CS 15: 

H1110 71 

WHAT'S MY NAME? (EMI April Music, Inc., ASCAP/Gat Damn 
Dean Music, BMVPsemusic, BMV2412 Songs LLC, EMI/Hale 
Yeah Music, SESAC/R enunes. Ltd., SESAC/Live Write LLC, 
BMVEMI Blackwood Music Inc., BMVEMI Music Publishing 
Ltd., PRS), HL, H100 13: REH 8 

WHAT THE HELL ( Avril Lavigne Publishing LLC, SOCAWAImo 
Music Corp.. ASCAP/Maratone, ASCAP/I)obalt Music Publish- 
ing America. Inc., ASCAP/Maratone. BMVSongs Of Kobalt 
Music Publishing America, Inc.. BMI) H100 11 

WHAT YO NAME IZ (Mr. KirkJerel Randle. ASCAP/Dwill 137 
Publishing. ASCAP/Sound M.O.B. Productions LLC, BMVS's 
Only About Music LLC, ASCCP) RBH 56 

WHEN A WOMAN LOVES (R.Kelly Publishing, Inc., BM/ini- 
vessaI Music - Z Songs, BMI). AMPML RBH 32 

WHEN I GET YOU ALONE (I Like Em Thinks Music. 
ASCAPBFT Music Publishing Corp., BMIBug Music, Inc., 
BMI) H100 47 

WHERE DO I GO FROM YOU (Salty /AN Tree Publishing 
Company. BMVKary's own Music, BMVSony/AN Acuff Rose 

Music. BMI). HL CS 28 

WHERE YOU AT (R.Kelly Publishing, Inc., BMVUniversal Music 
- Z Songs BMI), AMPML, RBH 33 

WHO ANE YOU WHEN TM NOT WOOING (Were Working 
Music, ASCAP/KVball Music Publishing America. Inc.. 
ASCAP/Nolewrite Music. BMVFiddlestock Music, BMI) CS 2. 
H100 55 

WHO DAT GALL (Mail On Sunday Music, ASCAP/Sony /AN 
Tunes LLC. ASCAP/ELlass Publishing BMVSony/AN Songs 
LLC, BMI/Kasz Morey Publishing ASCAP/Shnie Beast Music, 
BMINJamerTanedane Publishing Corp.. BMVMata Ball 
Music BMVWhere Da Kasz At, BMVMars Force Music. 
ASCAPMort side Independent Music Publishing, 
ASCAP/Wien Music Publishing Inc., ASCAPBughouse, 
ASCAP/Bug Music, ASCAP/Roc Nation Music. ASCAP/Music 
Famamanem LLC, ASCAP/EMI April Music, Inc., ASCAP), 
AMPML, H100 54 

WHO'S THAT CHICK? (Sorry /AN Songs LLC, BMVAano 
Music, ASCAPBister Editions, SACEMSIapiro, Bernstein & 

Co.. Inc.. ASCAP/What A Pubishing LTD, SACEM72101 

Songs, BMl), HL H100 82 
WHY WAR FOR SUMMER (Breaking News Ground Publish- 

ing, BMVOn A Walk Music, BMVSony/AN Tree Relishing 
Compaatanqyye, MVMusic Of Sage Three. BMVNot More Music, 

HL CS 53 

WHY %MLA YOU STAY? (Son(gg)ss. 01 tin versal, Inc., 
BMVKemuniry Song Chest, BMVUncle Buddies Music. Inc., 
ASCAP). AMPML. REH 48 

WILDFLOWER (Sony /AN Tree Publishing Company, BMI/Mid- 
dle Child 2 Music, BMVBig Loud Buda. BMVEMI April Music, 
Inc , ASCAP/Songs 01 Canbywood, ASCAP/Rebecca Sue 
Publish( BMI), HL CS 16, H100 81 

WITHOUT 
y h 

BMVBig Loud 
MVSosAV Tree Publishing Company. BMlSeegs 

For My Good Girl Music. BMI), HL CS 34 
WONT BE LONELY LONG (Sony /AN Tree Publishing Compa- 

ny, BMVSongs Of Better Angels Music. BMVBank Sheet 
Music, BMWlamer- Tameraee Publishing Corp.. BMVSalt Life 
Sons. BMVBig Hits Of Amylase, BMVPure Blue. BMI), 
AMPALL, CS 35 

WORDS (Antonio Dixon's Mai, ASCAP/Demis Hot Songs. 
ASCAP/EMI April Music, Inc , ASCAP/E.D. Duz -II Music, 
BMVRghtwerk Music, BMI), HL RBH 25 

WORDS I NEVER SAID (Hey Lu Chill Music, BMVHeavy As 
Heaven Music. BMVSongs DI Universal, Inc., BMVWonderland 
Music Company, Inc., BMVUniversal Music -Z Songs, 
BMVHotel Bravo Music, BMVM. Shop Publishing, BMI). 
AMPML, H100 89 

YEAH 3X (WB Music Corp.. ASCAP /J. Franks Rblishing. 
ASCAP /Adis) Publishing Group, BMVSongs 01 Universal, Inc.. 
BMVCulture Beyond Or Ererience Publishing, BMVSeven 
Streeter Publishing, SESAC/EMI Blackwood Music Inc.. 

BMVEMI Music Publishing Ltd.. PRS). AMPML, H100 22 
YOU ARE (Wirlsde Music Publishing, ASCAP/Pacific Coast 

Rate Relishing. BMVP Ty Music Publishing, BMI/Escribir 
Publishing. ASCAP) RBH 18 

YOU BE KILLIN EM (EMI April Music. Inc. ASCAP /J. Brasco 
Music, ASCAPMexlSeleclion Publishing. ASCAP/Proboscis 

Music, BMVWamer- Tamerlane Publishing Corp.. BMVNo 
Question Entertainment, ASCAP /And( -Giri Music, BMI), 
AMPML. H100 70; RBH 11 

YOU LIE (EMI Blackwood Music Inc.. BMVHOw Bout That Sky - 
line Music, BMVCachts Moser Music, BMI, HL, CS 25 

ZUN ZUN ROMPIENDO CADERAS (Universal -Musica Unica 
BMVEMI Blackwood Music Inc.. BMI/Blue Kaff 

'1 r. h:hing. BMI) LT 22 
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ASCAP TOASTS 
RHYTHM AND 
SOUL WRITERS AT 
GRAMMY BRUNCH 
On Feb. 12, ASCAP hosted the second annual Grammy Brunch at 
the Sunset Tower Hotel in West Hollywood to honor its Grammy 
Award -nominated rhythm and soul songwriters. The brunch, 
sponsored by BlackBerry, SunTrust and Red Bull, brought together 
a large crowd of hign- profile ASCAP songwriters, industry 
executives and tastemakers to honor the nominees before the 
53rd annual Grammy Awards. PHOTOS: FRANK MICELOTTA/PICTUREGROUP 

ABOVE LEFT: The ASCAP team gathers for a photo during the 
event. From left: ASCAP senior director of membership for 
rhythm and soul Jay Sloan and executive VP of domestic 
membership Randy Grimmett; Mikkel Eriksen of production duo 
Stargate (nominated for album of the year and best dance 
recording), ASCAP director of membersh p for rhythm and soul 
Jennifer Drake and Stargate's Tor Hermansen. 

ABOVE RIGHT: ASCAP songwriter / producer Kerry "Krucial" 
Brothers (left) has been a longtime fan o' singer /songwriter 
Goapele. The two snap a quick photo before diving back into 
conversation. 

LEFT: From left: ASCAP associate director of membership for 
rhythm and soul Brandon Kitchen and president /chairman 
Paul Williams, songwriter /producer Kevin Rudolf and ASCAP 
senior VP of membership for pop and rock Sue Drew pause 
in mid -sentence to take a photo during the event. 

RIGHT: Producer Drumma Boy. ASCAP director of membership for 
rhythm and soul Jennifer Drake and songwriter /producer Rob Knox 

Singer Betty 
Wright and S- 
Curve Records 
president Steve 

OPPOl 
Greenberg arrive 

Y at the seventh 
annual Roots Jam 
Session at 
Hollywood's Music 
Box Theatre on 
Feb. 12. Swarms of 
industry greats 
came out to the 
show including 
Estelle, Sara 
Bareilles, Jimmy 
Fallon and Chaka 
Khan. PHOTO: CHELSEA 

LAUREN /W IREIMAGE.COM 

REDZONE 
PRE -GRAMMY 
PARTY 
RedZone Entertainment held its pre- Grammy 
party at the Playhouse in Hollywood on Feb. 11 

and hosted some of the industry's most talented 
musicians including R &B songstress Brandy, Ester 
Dean, Leona Lewis and the -Dream. PHOTOS:JOE 

SCARNICI /GETTY IMAGES 

RIGHT: Event co -host Tricky Stewart (left) was 
happy to see fellow musician and close friend Akon. 

ABOVE: Tricky Stewart (far left) catches up with 
(from left) Asher Roth, the -Dream and Scooter 
Braun, Justin Beiber's manager and founder/ 
chairman of Scooter Braun Projects. 

Sony Music's Grammy reception was held at the Beverly Hills Hotel on Feb. 13. Sharing in their successes 
and enjoying the company of their label family are (from left) Pat Monahan of Train, which won for best 
pop performance by a duo or group with vocals, and Monahan's wife, Amber; John Legend, who won in 
multiple categories including best traditional R &B vocal and best R &B song; and Columbia /Epic Label 
Group chairman Rob Stringer. PHOTO: LARRY BUSACCA/GETTY IMAGES 
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Additional photos 
.b z online this week at 

billboard.biz. 

To submit your photos 
for consideration, please 
send images to 
backbeatra b i l l board.com. 

BMI "HOW I WROTE 
THAT SONG" PANEL 
BMI held an installment of its successful "How I Wrote That Song" panel 
on Feb. 12 at the Key Club in Los Angeles. The panel discussion, spiked 
with performances, was moderated by Catherine Brewton, BMI VP of 
writer /publisher relations in Atlanta. PHOTOS: DAVID LIVINGSTONE 

ABOVE: From left: Panelist Cee Lo Green, co- moderator Dallas Austin, 
panelist Chad Hugo of the Neptunes, co- moderator and BMI VP of 
writer /publisher relations Catherine Brewton, panelist Seal, BMI VP of 
writer /publisher relations Barbara Cane and panelists Claude Kelly, BC 
Jean and Bonnie McKee pose for a photo just before taking the stage 
to discuss their processes for writing hit songs. 

LEFT: Seal (right) discusses his creative process during the panel, while 
co- panelists Cee Lo Green (left) and Claude Kelly crack jokes. 

RIGHT: Co- moderators Catherine Brewton (right) and Dallas Austin 
(center) probe singer /songwriter BC Jean about her songwriting process 
on her debut single, "Just a Guy" (J Records). 

Cher ented David Geffen, who 
she e dated, with an Industry 

I n Award at the Recording 
Academy's pre- Grammy gala. "He's 
great," she said. "But I was also on 

' the other end of that stick. So 
to speak" At right is Academy 

esident /CEO Neil Pollnow. PHOTO 

LARRY BUSACCA/GETTY IMAGES 

SESAC 
PRE -GRAMMY 
BRUNCH 
On Feb. 13, SESAC co- sponsored the annual 
Bryan -Michael Cox pre- Grammy brunch at the 
Four Seasons in Beverly Hills. Grammy Award - 
winning producer Cox holds the brunch annually 
to recognize a leading business executive's com- 
mitment to music, business and service. The 2011 
honoree was music mogul Sean "Diddy" Combs, 
who committed $100,000 to fund young urban 
entrepreneurs in conjunction with the 100 Urban 
Entrepreneurs Foundation. PHOTOS: JOHNNY NUNEZ 

ABOVE: Industry tastemakers including (from 
left) BET executive Stephen Hill, 100 Urban 
Entrepreneurs president /CEO Magnus Greaves, 
BET president /CEO Debra Lee and SESAC senior 
VP of writer /publisher relations Trevor Gale 
were on hand to toast Sean "Diddy" Combs for 
his outstanding work in encouraging young 
entrepreneurs. 
RIGHT: Sean "Diddy" Combs (right) was moved 
by the recognition and appears here with SESAC 
senior VP of writer /publisher relations Trevor 
Gale (left) and Bryan -Michael Cox. 

On Feb. 12, music icons Joe 
Walsh, Ringo Starr. Van Dyke 
Parks and Jim Keltner (from 
left) attended the unveiling of 
the original album cover art- 
work for the Beatles' "Revolver," 
by Grammy- nominated artist 
Klaus Voorman, on display at 
the Millennium Biltmore Hotel 
in Los Angeles. PHOTO: PAUL 

REDMOND /FILMMAGIC.COM 

FOR MORE GRAMMY 
COVERAGE SEE PAGE 14 
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Odds of having 3 multi -platinum albums 

1/1,650,000 

Odds of having a child diagnosed with autism 

1 /110 

Toni Braxton encourages you to learn the signs of autism at autismspeaks.org 

Early diagnosis can make a lifetime of difference. 

.00 



Hey Eminem, 

2 GRAMMYS: 
DAMN! That is pretty good! 

Congrats from your 
fiends atBf /S 

Se ardrëit Fácebook.com/Brisk 
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