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woogie soulstress. Now, on her new album, Christina
Aguilera has teamed with some cutting-edge
collaborators for the most daring music of her career.
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18 SONY/ATV TOPS AGAIN Publisher snares most U.S.
airplay of top 100 songs in the first quarter.
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charts with his work for Ke$ha, Katy Perry and 30H!3.
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staying power.
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Post-Flood Nashville
Demonstrates Grace In
The Face Of Adversity

BY BRAD PAISLEY

It seemed like it was never going to
quit raining.

While I was busy placing buckets
under the leaks in our home in Franklin,
Tenn., my entire stage and set for my
new tour was waiting in downtown
Nashville, with rehearsals set for May 3.

By that morning, however, itwould all
be under four feet of water. At another
facility, all my guitars, amps, effects,
erything 1
tour with—would suffer the same fate.

I'm not alone. Vince Gill, Keith
Urban, Brent Mason, John Fogerty and
countless others lost instruments and
more. And the most heartbreaking of all
was the sight of a johnboat floating down
the aisle of the Grand Ole Opry.

But then the sun came out. And as
Nashville started to dry, something beau-
tiful began to happen. Volunteers, youth
groups and churches flooded streets just
like the Harpeth and Cumberland Rivers
had only hours before. There wasn'tany
looting to speak of, no anger even.

Everywhere I went [ saw determina-
tion in the wake of tragedy. And the
music community took the ball and
began to run. Businesses on Music Row
closed so their employees could volun-
teer. Gill led a local telethon. Others
like Taylor Swift donated large sums of
money. Myself, Tim McGraw, Faith Hill
and others made the rounds on national
news programs trying to raise aware-
ness. The Opry moved into another
building temporarily, and the show
went on.

Money is still being raised, benefit
concerts continue to be planned, and
from what I saw absolutely no one is tak-
ing this lying down. As the national
media began to take notice, I think the
world got a good look at our town, our
music and our heart. | even got a call
from President Barack Obama check-
ing on the Opry and our city and pledg-
ing the government’s help. What began

FOR THE RECORD

W An album preview in the May
15 issue misstated that Travie
McCoy's forthcoming album,
“Lazarus,” will feature Ke$ha and
producer Danger Mouse. Neither
will appear on the album.
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Everywhere I went I saw
determination in the wake of

tragedy. And the mus

ic community

took the ball and began to run.

as devastation became an opportunity.
A chance for growth. And the real
Nashville is on display in a way that can
only be seen in times of adversity. And
it is handling all of it with grace.

Asg Iwrite this, I'm just exhausted. We
begin rehearsals tomorrow, 10 days late.
However, in a strange way, | know some-
day this is going to be one of my fond-
est memories of touring.

That seems strange, I know. But we
learned about ourselves this week. I

mean, my crew stood in knee-deep water

lifting every last piece of equipment they
could save. Then they lined up for
tetanus shots. Bo O'Brien lost his jeep
trying to haul off video gear, Mike
Garibedian single-handedly saved our
monitor rig lifting one piece at a time.

And now we're all scrambling to pull off

the miracle of making it still work. We've
always been a close group, but now we're
WWII close.

It's a funny thing, this music busi-

ness. All of us lucky enough to be a part
of it can be spoiled brats at times. Like
our ridiculous tour riders stating “ab-
solutely no blue M&Ms.” Artists can lose
sight of their priorities, myselfincluded.

Butas I write this, I am far from wor-
ried about meaningless amenities.
When I finally walk out onstage in Vir-
ginia Beach, Va., on the first date of the
H20 tour—no need to point out the
irony, thank you—it will mean so much
more to all of us than any other tour
we've ever done. Or probably ever will.
1 will stand up there more thankful than
I've ever been for the people in the au-
dience, the band at my back, the crew
that makes it happen and the town I've
never been prouder to represent.  «--
Brad Paisley’s single “Water” (Arista
Nashville) rises one notch this week to
No. 13 on Billboard's Hot Country
Songs chart. (Editor’s note: And no, we
won't point out the irony.)
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>>>‘IDOL’
RENEWAL
TALKS
CONTINUE

CKX Inc. expects to
successfully
conclude long-
running talks with
Fox about a renewal
of “American Idol” in
the coming months,
according to CKX
CFO Thomas
Benson. “We would
all be stunned if Fox
walked away,” he
said on CKX's
quarterly earnings
conference call
when asked about
that possible
scenario. “That
would be an
economic suicide.”
He added that talks
with other networks
could and would
only start if the Fox
negotiations failed.

>>>DEAL
OPENS PLAY.ME
CATALOGTO
DEVELOPERS
The Echo MNest
developer platform
is adding licensed
music to its range of
services through a
deal with Dada
Entertainment’s
Play.ME service. The
partnership allows
developers to access
the Play.ME catalog
when creating apps
using the Echo
Nest’s technology.
Previously,
developers would
have to separately
seek out music
licenses after
building their apps.

>>>TWITTER
AD NETWORK
RAISES $5M
Ad.ly, an ad network
developed for
Twitter, reportedly
has raised $5 million
in new funding and
named a new CEO.
GRP Partners led the
funding round,
which also included
Greycroft Partners
and LowerMyBills
founder Matt Coffin.
The Los Angeles-
based startup
matches advertisers
with popular Twitter
accounts, such as
those of artists and
other celebrities, to
send sponsored
tweets to their
followers.
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Labels’ Court Win Over
LimeWire Won’t Stop
File Sharing But Could
Chill It

A May 12 federal court ruling finding
LimeWire and its founder/chairman
Mark Gorton liable for copyright in-
fringement is the latest in a string of
high-profile legal victories against com-
panies and individuals who facilitate
peer-to-peer (P2P) file sharing. But its
practical importance in squelching il-
legal downloading is much murkier.

LimeWire claims to be “the world's
maost popular peer-to-peer file sharing
program,” and, if the major labels suc-
ceed in obtaining an injunction te disable
the service, millions of users will see their
spigot of free songs suddenly shut off.

But they won't be able to prevent users
from quickly moving to other networks
and software providers. To this day, the
Pirate Bay, which has similarly been
found guilty by a Swedish court of facil-
itating infringement, encourages its vis-
itors to “download music, movies,
gamesg, software and much more.”

Still, key elements of U.S. District
Court Judge Kimba Weood's ruling,
which follows large jury awards that the
labels won last year against file sharers
Jammie Thomas-Rasset and Joel Tenen-
baum, have potentially important im-
plications for the recording industry’s
fight against online piracy.

First, the judge found Gorton, who is
also LimeWire's sole director, personally
liable for infringement, observing in her
ruling that “an individual, including a
corporate officer, who has the ability to
supervise infringing activity and has a fi-
nancial interest in that activity, or who
personally participates in that activity is
personally liable for infringement.”

That will likely strike fear in the hearts
of would-be P2P moguls who may have
been clinging to the belief that they could
hide behind corporate shells, insulat-

More at ebook-free-download, net or. magazinesHe

ing their own assets if the law ever
caught up with them.

Inastatement, RIAA chairman/CEQ
Mitch Bainwol accentuated the impor-
tance of Gorton’s personal liability in the
case, saying that “the court has sent a
clear signal to those who think they can
devise and profit from a piracy scheme
that will escape accountability.”

In addition, Wood ruled that
LimeWire's “failure to mitigate in-
fringing activities” was itself evi-
dence of inducement. LimeWire
could have implemented various

Judgment day: LimeWire
founder MARK GORTON;
Judge KIMBA WOOD (inset,
top); the RIAA’s MITCH

BAINWOL (inset, bottom).

filtering technologies to thwart
infringement, Wood determined,
but didn’t for fear of losing users
to rival P2P services that refused
to filter. That aspect of the court's
ruling will provide astrongincen-
tive for the operators of various
online services to filter or take
other affirmative steps to

GIVE GENEROUSLY

HEAVY PICKS

combat infringement, which is precisely
what copyright owners have been press-
ing for years.

Wood's decision was yet another ex-
ample of the force of the U.S. Supreme
Court's 2005 decision in MGM v. Grok-
ster, which established that one who dis-

tributes software “with the object of

promoting its use to infringe

copyright” is liable under an
“inducement” theory.

-
*i The evidence that Lime-
> Wire had induced its users to
commit copyright infringe-
ment was overwhelming.
Wood accepted evi-
dence presented by
the labels that virtu-
ally all of the files
“shared” through
LimeWire—98.8%
by one measure
were infringing, and
that LimeWire knew
about it. Employees
even maintained a file
labeled “Knowledge of
Infringement.”
The court also cited

evidence that LimeWire
specifically targeted users
of Napster after the
pioneering P2P service
was shut down by the
courts. LimeWire assisted
users in their infringe-
ment by, among other
things, organizing songs
into categories including
“top 40" and “classic
rock.” And the court
found that LimeWire's
revenue—which reached
$20 million in 2006—
was dependent on the
availability of copy-
righted songs through
its system.
LimeWire didn’t im-

oad.com
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CROWDED HOUSE

mediately respond to a request for com-
ment. In a statement, CEO George
Searle said the company “strongly op-
posed the court’s recent decision,” but
added that it “remains committed to de-
veloping innovative products and serv-
ices for the end userand to working with
the entire music industry, including the
major labels.”

That stance is more than just empty
rhetoric. In 2007, the P2P service
launched alicensed MP3 download serv-
ice called the LimeWire Store, which to
date has finalized deals with Nettwerlk
Music Group, IRIS Distribution, Red-
eye Distribution, the Orchard and a
handful of others.

Additionally, the company brought
on several music industry insiders, such
as former Sony executive Zeeshan Zaidi
as COO and Total Music’s Jason Hersko-
witz as VP of product management.
Searle also has long stated his desire to
reach licensing deals with the musicin-
dustry and settle the P2P dispute
through a business arrangement rather
than alegal one.

But the major labels never embraced
the overture, given that the overwhelm-
ing majority of LimeWire activity was ded-
icated to the unauthorized downloading
of copyrighted entertainment content.

Ironically, Wood pointed to Lime-
Wire's efforts to go legit as proof that
the company was aware that the service
was being used to illegally acquire copy-
righted contentand as such should have
made more of an effort to prevent it.

The cost of its failure to do so will be
determined in the coming months. The
labels are expected to seek an injunc-
tion against further infringement and
will also seek damages, which could
reach into the tens of millions of dollars
given the more than 3,000 songs at issue
in the case. vee

MOBILE: For 24/7 news and analy-
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20 Shows - $28 293 4i61% Gross - 324,822 Tlckots Sold
THANK YOU GEORGE, REBA & LEE ANN!

Thanks to Erv Woolsey, Narvel Blackstock, Danny 0’Brian, Varnell Enterprises & everyone who helped make this a great tour!
fee you in September!

LOUIS MESSINA

WWW americanradiohicetorvy com
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HOMELCOMING KNG

GEORGE STRAIT

The AlamodomNan Antomo, TX - Mayl, 201()

. Largest attendance & gross in San Antomo hlstory' i

PERER G 0 el e BENE 8

STETEME

)

| 55 622 in Attondan(e - $5 186 761 Gross
THANK YOU, GEORGE!

fpecial Thanks to Reba, Lee finn Womack & Randy Rogers Band
Thanks to Erv Woolsey, Narvel Blackstock. Danny 0’Brian & Enzo DeVincenzo.
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LOUIS MESSINA
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>>>PROJECT
PLAYLIST
SETTLES SUITS
WITH UMG, WMG
Project Playlist has
cleared the last of its
legal hurdles, having
settled copyright-
infringement lawsuits
with Universal Music
Group and Warner Music
Group. UMG’s settlement
includes a licensing deal
similar to that struck
between Project Playlist
and EMI last year. It's not
yet clear whether WMG
will also license its
catalog to the service,
Project Playlist
previously struck
licensing deals with Sony
Music Entertainment,
Sony/ATV Music
Publishing and EMI| Music
Publishing. With its legal
issues now settled,
Project Playlist is clear to
offer its online playlisting
service to the public.

>>>JELLI
CLOSES $7M
FUNDING ROUND
Listener-powered radio
startup Jelli announced it
has closed a $7 million
first round of funding led
by Battery Ventures. The
California-based
company had raised $2
million in January. It
launched in January
2009. Jelli's technology
allows participants to use
a Web interface to help
program a terrestrial
radio station’s playlist,
Users vote for songs they
want to hear, rate songs
and chat with other
listeners about music.

>>>PEREZ |
HILTON PROTEGE
TO DEBUT ON
‘iDOL’

Former boy-band singer
Travis Garland’s first
solo single will receive
an unprecedented
national debut on
“American Idol” next
week. Gossip blogger
Perez Hilton used his
pull with “Idol” master-
mind Simon Fuller to
help his young protégé
score the coveted slot.
Garland will premiere
his single, the Danja-
produced “Believe,” May
19. The single will be
released on iTunes the
day before.

o

Compiled by Chris M.
Walsh. Reporting by
Antony Bruno, David J.
Prince and Georg Szalai.

ELREYM[cl BY CORTNEY HARDING

COVERALLS

Levi’s Launches Free Download Campaign

While Levi's has been closely associ-
ated with music for many years, a new
download venture will mark one of the
company’s most hands-on initiatives.

Beginning May 24, the apparel brand
—which has previously sponsored such
events as the Levi's Fader Fort at South
by Southwest—will provide free down-
loads of cover songs by a wide array of
acts, Performers include Nas, the Swell
Season, She & Him, Colbie Caillat, John
Legend & the Roots, Dirty Projectors,
the Shins and Raphael Saadiq. Candi Sta-
ton’s “Young Hearts Run Free” and Bob
Dylan’s “I Dreamed | Saw St. Augustine”
are among the tracks that are covered.

The campaign, which will run through
June and live online at LevisPioneerSes-
sions.com, will post a new track every
three or four days, according to VP of
brand marketing Doug Sweeny.

“We decided to do this campaign now
because we saw how willing high-cal-
iber artists were to partner with brands,”
Sweeny says. “We've always been asso-
ciated with music and want to continue
to make that association clear.”

To help curate the artist lineup, Sweeny
turned to leading branding agency Cor-
nerstone. “We wanted this campaign to

appeal to a broad spectrum of people,”
he says. “This is not about reaching a
specific community. We wanted to be
democratic and make sure as many peo-
ple were represented as possible.”

Cornerstone co-founder Jon Cohen
says his first priority was to make sure
the campaign featured “credible artists.”

“We worked on this for over a year,”
he says. “Levi’'s gave us the time to
get it right, and | think we
nailed it. Everyone involved
is a true musician.”

Artists involved with the
campaign say they were ex-
cited to pay homage to their
musical touchstones.

“Slick Rick is my favorite
MC,” says Nas, who covers
Rick’s “Hey Young World.”
“That record opened my eyes to how big
hip-hop could become, and Levi's gave
me the freedom to reconnect with the
record ina new way.”

“When | was a kid, my mother used
to play “Young Hearts Run Free’ all the
time, so | was excited about the oppor-
tunity to recraft it,” the Swell Season’s
Glen Hansard says.

Sweeny says Levi's has exclusive

rights to the songs
for the duration of
the campaign. The
brand paid for production costs and
artist fees, along with clearance fees
to the writers and/or publishers of the
original songs. Cohen adds that at the
end of the campaign, ownership of
the master recording reverts to the
artist or label, pending the terms of
the specific deal.

Cornerstone will also launch what
Cohendescribes as a “360-degree mar-

% Wean genie: NAS;
Mhset: v iyl release of the
@ason’s cover of
li Staton’s “Young
garts Run Free.'

Swell

keting campaign” to promote the down-
loads. The tracks will be worked to radio,
with a focus on specialty shows. Cohen
also says there will be extensive digital
promotion (including online contesting)
and a full press campaign, and that the
Levi’s Pioneer Sessions site will also host
a voluminous amount of behind-the-
scenes footage for each act.

“| describe Levi's sometimes as the
youngest oldest brand,” Sweeny says.
“With this, we want to create a dialogue
between music lovers of all ages.” «-«

BY ED CHRISTMAN

Showing lts Hand

EMI Owner Terra Firma Attempts To Clear A Key Hurdle

EMI is likely to remain a
high-wire act even if owner
Terra Firma secures the
funds it needs to avoid a near-
term technical default on its
loan from Citigroup.

If Terra Firma CEOQ Guy
Hands succeeds in securing
the £105 million ($153.8 mil-
lion) in equity he needs from
the British private equity
firm's investors, he'll still face
the pressing task of reducing
EMT’s staggering debt load.
Butatleast he'll be able to do
so without a time bomb tick-
ing next to his ear.

Terra Firma had until May
14 to notify Citigroup that it
intended to make the equity
injection needed to “cure” an
EMI loan covenant violation
under which the label fell
short of meeting a required
EBITDA (earnings before in-
terest, taxes, depreciation and
amortization)-to-interest ratio
for the period ended March
31. The firm has until june 14
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to make the actual payment.
Representatives for Terra
Firma and EMI declined to
comment. While sources
close to the situation say they
expect Terra Firma will secure
the equity infusion it needs,
itwasn't yet clear at press time
if the firm had the support it
needed from investors.
EMI's £2.7 billion ($4 bil-
lion) Citigroup loans include
two term loans: a £1.5 billion
($2.2 billion) loan against
EMI’s healthy music pub-
lishing business and £1.1
billion ($1.6 billion}) loan
against recorded music and
music publishing.
Although EMI has the fi-
nancial wherewithal to pay
off the interest due on its
debt, the failure of EMI1's
recorded-music business to
meetits EBITDA-to-debt cov-
erage ratio in its loan would
putitin technical default
without the needed equity in-
jection. (EM1 Music Publish-
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ing has satisfied the
covenants of its loans.) A de-
fault would clear the way for
the bank to begin taking steps
to assume control of EMI.
Assuming Terra Firma suc-
ceeds in securing the equity
injection it needs, what op-
tions does Hands have to pare
down EMI's debt load or to
raise the cash he needs to sat-
isfy the covenant require-
ments under the Citigroup
loans? Possibilities include
selling off such assets as the
company’s Christian music
division, getting a big ad-
vance for cutting a licensing
or distribution deal for EMI's

music in certain territories
like Latin America or North
America, or completing a
debt-for-equity swap with Cit-
igroup. Sources familiar with
the situation say all of these
options have been discussed
in the last nine months.
Terra Firma had reportedly
been seeking a £360 million
($526.3 million) equity injec-
tion, with the additional £255
million ($372.8 million)
needed to meet anticipated
EBITDA-to-debt ratio re-
quirements through 2015,
when the loans mature. Itap-
parently backed away from
that bigger “ask” and settled

Guy Hands will still face the
of reducing EMTI’s staggering debt load. But
at least he’ll be able to do so without a time

bomb ticking next to his ear.
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for the smaller amount,
Another potential factor in
Hands’ calculations: Terra
Firma's previous annual fi-
nancial report released in
January noted that the com-
pany expected pension-fund
shortfalls of £10 million-
£200 million ($14.6 million-
$292.5 million) (Billboard,
Feb. 20). At the time, EMI ex-
ecutives privately said that
the company would have up
to five years to handle that
issue. But if the shortfall
turns out to be on the high
end of Terra Firma's projec-
tion, it could pose an addi-
tion burden. ses

pressing task
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BY BRUCE LUNDVALL

LenaHorne
1917-2010

Show Business Legend Touched Fans
And Inspired Other Artists

Millions of fans knew Lena Horne as an actress and Tony Award-
winning Broadway star.

I knew her as a trailblazer, friend and great jazz singer, right
up there in the same league as Billie, Ella and Sarah.

Perhaps it was appropriate that Horne, famous for her rendition
of “Stormy Weather,” died May 9 on a blustery New York Sunday.

Horne was one of those stars of stage and screen who seemed
ommnipresent to me in my teens and 20s. She had a dancer’s grace,
honed from her early days in New Yorl’'s Savoy Ballroom revues.
She had beauty and charm that shined onstage and on camera.
She was so talented in so many disciplines that she was beyond
categorization. She simply wouldn't be boxed in, and boldly broke
racial barriers and opened doors for many artists to come.

I followed her career through many decades, so [ was thrilled
to getacallin 1993 that Horne, who was 76 at the time, was mak-
ing some extraordinary jazz music. Her signing to Blue Note was
one of the greatest thrills in my career. Many of her new label-
mates were honored to share the roster with her, including Cas-
sandra Wilson and Dianne Reeves.

Iremember the first day Horne came to our offices. She mesmer-
ized the staff with wonderful stories about Duke Ellington, Count
Basie, Art Tatum, Billy Eckstine and about visits to Paris with Billy
Strayhorn, who she called her “soul mate.” She had developed a
friendship and collaboration with Strayhorn that would last for
decades and credited him as the man who taught her how to sing.
Horne once remarked that when Strayhorn died in 1967, “he leftbe-

fore I did and so did Duke—I'm mad they left this planet before me.”

She was proud of her black heritage, a source of great strength
that helped her endure the indignities she suffered as an African-
American pioneer in post-Depression Hollywood. On one of
her treasured visits to Blue Note, she told stories of having to
stay at “Negro only” hotels on tour, and how distributors of
some of her films cut out her performances from versions dis-
tributed in the South.

Iremember working with Horne on her two trinmphant shows
at Carnegie Hall in September 1994, produced by Ron Delsener.
Backed by the Count Basie Orchestra, it was a “big room” re-
hearsal for a show we'd record two nights later at Manhattan’s
Supper Club for a live CD we released, “An Evening With Lena

The lady and her music
(from left): LENA HORNE
in1954, rehearsing
onstage at Cafe Moulin
Rouge in Paris; Horne
with BRUCE LUNDVALL
in1994.

Horne,” which earned hera
Grammy Award for best jazz
vocal performance.

Carnegie Hall was a high-
wattage night: Placido Dom-
ingo and Pavarotti were among her backstage well-wishers. Her set
list included, of course, Strayhorn’s “Maybe,” “Something to Live
For” (Strayhorn /Ellington) and classics by Cele Porter, Stephen Sond-
heim and others. It was one of the most memorable musical pro-
ductions I've been involved with.

She worked hard. As we prepared for the release ofherlive CD
in 1994, the National Assn. of Recording Merchandisers decided
to honor her at its annual convention with the NARM Chairman's
Award for Sustained Creative Achievement. The convention was
held that year in San Francisco, presenting a challenge for Horne,
who didn’t fly. But she and her manager boarded a train at New
York’s Grand Central Station to make the four-day trip. She gave
those lucky NARM attendees a stunning performance.

Shortly after, we arranged for a rare in-store appearance for her at
J&R Music World in downtown Manhattan. 1 remember seeing
throngs of fans snaking around the blockand lining up through City
Hall Park. They were people of all ages and races, clutching album
covers, copies of Life magazine with her on the cover for her to sign.

I am extremely proud and grateful to have had Horne as a Blue
Note artist and to have had the privilege of her friendship.

Bruce Lundvall is chairman emeritus of Blue Note Records and the
host of “The Blue Note Hour” on Sirius Satellite Radio. The show
will air a tribute to Lena Horne at 6 p.m, ET May 21. It will be
rebroadcast at 9a.m. May 23 and at midnight May 26.

TOP; HULTON ARCHIVE/GETTY IMAGES: INSET: COURTESY OF EMI

Digital Divide

Apple Solidifies Its Lead Among U.S. Music Accounts,

As Mobile Merchants Fade

APPLE BREAKS AWAY

The following account market shares are Billboard estimates based on interviews with key dis-
tribution executives in the major, independent and digital sectors, which represent about
90% of the U.S. market. Billboard asked executives to supply account-by-account market

share based on net purchases for 2009. Each merchandiser’s share was then weighted accord-

Apple’s iTunes store, which emerged in 2008 as
the top U.S. music account for the first time,
widened its lead last year over former market
leader Walmart.

According to my analysis of 2009
sales and marketshare, the top 20
U.S. music accounts accounted for
85% of the total account base.
That's down from 88% in 2008 and
runs counter to an almost decade-
long consclidation trend under
which the top 20 accounts contin-
ued to capture an ever larger share
of the total market.

Thatwas due to declining market share among
the brick-and-mortar accounts in the top 20. The
top 20 merchants selling CDs and other physical
formats comprised 49.3% of the account base in
2009, plunging from 57.5% in 2008.

Meanwhile, digital accounts in the top 20 made
up a combined 35.5% of the total account base,
up from 31.6% in 2008. That gain of nearly four
percentage points came despite a decline in the
combined share of mobile service providers, once
touted as the recording industry's nextbig thing.
Collectively, Verizon Wireless, Sprint Nextel, T-
Mobile, AT&T and mobile content provider Zed
accounted for 4.9% of the market, down from
6.6% in 2008. That was probably due to the de-
clining number of ringtone downloads, as well
as declining ringtone prices.

ButiTunes more than offset the mobile decline,
growing its share of the U.S. account base to
26.7%, up from 21.4% in 2008 and more than
double the 12.7% share the com-
pany had in 2007. Last year's share
gain was helped by Apple's embrace
of variable pricing on digital tracks.
But it remains to be seen if iTunes
can continue to expand its market
share this year, given that year-to-
date digital track sales in the United
States are down almost 1% from
the same period last year, accord-
ing to Nielsen SoundScan.

No. 2 account Walmart saw its 2009 share sink
to 12.5% in 2009 from 15% in the prior year, no
doubt hurt by the retail giant’s continued scal-
ing back of floor space dedicated to CDs. More
tellingly, Best Buy, which is also reducing the
store space it devotes to music, had only 8.7%
of the account base in 2009, down from its pre-
Napster share of 10.7% in 2008. Broken outon
its own, Napster had a 0.7% share in 2009, down
from 1% in 2008.

Other accounts losing market share included
Trans World, which was down nearly a percent-
age point to 2,9% due to a flurry of store closings,
and Alliance Entertainment, whose share fell to
6.1% from 7.7% in 2008 due to business it lost
through the liquidation of Circuit City.

As traditional music retailers close their doors

ingly by each distributor’s market share.

2009 RANK ACCOUNT 2009MARKETSHARE ~ 2008RANK 2008 MARKET SHARE TYPEOF ACCOUNT
1 iTunes 26.65% 1 21.42% digital downloadstore

2 Walmart/Anderson 12.54% 2 14,99% discount department store/MP3 store

3 Best Buy/Napster 8.72% 3 10.74% consumer electronicsstore

4  Target 8.14% 4 8.96% discount department store
5 Amazon/Amazon Digital 7.07% 6 4.93% online (Dstore/MP3store
6  Alliance Entertainment 6.05% 5 7.74%  one-stop/Intemet fulfillment/rackjobber

7 Trans World 2.92% 7 3.83% musicspecialty/multimedia

8  Verizon Wireless 2.21% 8 2.30% wireless cammier

9 SuperD 1.48% 12 1.22% one-stop/Internet fulfillment
10 Real Networks/Rhapsody 1.23% 13 1.21% digital subscription

~ T Baker & Taylor 1.21% 18 0.82% one-stopyInternet fulfillment
12 Borders 1.16% 9 1.98% book /multimedia store
13 Hastings 0.89% 17 0.91% multimedia store
14  Sprint Nextel 0.86% n 1.25% Wireless carrier
15  T-Mobile 0.79% 10 1.28% wireless carrier
16 The Edge 0.78% 16 1% one-stop
17  Zed _ 0.60% 20 0.68% mabile content provider
18 MediaNet (Zune, others) 0.55% N/A 0.66% digital music service provider
19  AT&T Mobility 0.48% 14 1.04% wireless carrier
20 Hot Topic 0.44% N/A 0.43% nontraditional store

and big-box merchants reduce shelf space for
music, Amazon's piece of the account base keeps
growing. The merchant’s share stood at7.1% in
2009, up from 4.9% in 2008, [ts physical music
sales alone accounted for a 5.8% share, up from
4.2% in 2008.

If broken outas a separate account, Amazon's
MP3 store captured a 1.3% share in 2009, up
from 0.8% in the prior year and good enough to

More at ebook-free-download. net or. magazinesdownload.com

have ranked as the 10th-largest account. But
that's still well short of where major labels had
hoped Amazon’s download store would be by
now, dimming earlier expectations that itwill be
able to significantly reduce the labels’ heavy de-
pendence on iTunes for digital sales.

biz

For 24/7 retail news and analysis, see
billboard.biz/retail.
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‘Pledge’ OfAIIeglance

New Fund-Raising Sites Kickstarter And Pledge Music Draw Label Interest

As record labels embrace
new platforms to create di-
rect-to-fan releases, they're
changing how the industry
thinks of websites usually as-
sociated with unsigned or
emerging artists.

Two recent examples stand
out, U.K.-based Atlantic Rec-
ords artist Natty is using
Pledge Music to finance the
release of an EP, while indie
Kill Rock Stars is using Kick-
starter.com to raise funds for
the release of a vinyl boxed set
featuring the collected works
of Swiss female post-punk
group Kleenex.

The fan-funded release of
albums is hardly a new idea.
Marillion backed the creation
of its 2001 album “Anorakno-
phobia” by amassing 12,674
preorders. In 2008, singer/
songwriter [ill Sobule raised
£75,000 in just six weeks by
offering “gifts” for contribu-
tions ranging from $10 to
$10,000. ArtistShare has
hosted fan-funded projects
since its launch in 2003, And
startups Sellaband and
Slicethepie have given the un-
known and unsigned a way to
raise money to record and
market albums.

But new platforms like
Kickstarter and Pledge, which
both launched last year, are
helping expand the fan-
funded model beyond the
carly adopters and DIY crowd.

Kickstarter offers artists and
fans a conditional purchasing
system under which an artist
establishes a fund-raising goal
for a project and then solicits
contribution pledges from
fans. The artist collects the
funds and manufactures a
product only if the goal is
reached. Although similar sites
exist, Kickstarter has become

a favored resource of authors,
filmmakers and designers.

A month after launchingin
April 2009, Kickstarter cam-
paigns had raised $60,000, ac-
cording to co-founder Yancey
Strickler, formerly editor in
chief of eMusic. By the end of
its first year, the site had raised
$1.5 million and logged its
1,000th successfully funded
project. It acts only as a fund-
raising platform and leaves the
marketing of projects to artists.

Thatfit the bill for Kill Rock
Stars and its four-LP Kleenex
boxed set. The label released
the band’s collected works on
CD in 2001, but fans have
been asking for a vinyl version
of the set, according to label
head Portia Sabin.

Kickstarter is helping Sabin
take the guesswork out of a po-
tentially expensive project. “1
thought Kickstarter was a great
opportunity to find out if the
demand is strong enough to
make this,” she says.

The label has set a goal of
raising $20,000 to fund the
project. If it reaches its goal,
2,000-3,000 copies of the set
will be sold to fans who
pledged and through the
label's distributor, Redeye. If
the fund-raising falls short,
those who made pledges won't
pay anything, while the label
will avoid the expense of man-
ufacturing a product that may
otherwise go unsold.

London-based Pledge takes
a somewhat different ap-
proach. Whereas Kickstarter
focuses exclusively on raising
funds, Pledge chooses its cam-
paigns and works with the
artistand label to set and reach
realistic targets, according to
founder Benji Rogers.

The extra atten- "
tion comes at a pre- =

TRIM PROFILE

They say thin is in, and following that trend is Sanyo’s
Consumer Solutions Division with its new Xactiline
of portable sound recorders. About the size of a mo-
bile phone, the Xacti records audio and can save
files in either MP3 or CD-quality noncompressed
formats. Users can play back recordings on the de-
vice or on a computer through a USB port. It also
features an SD memory card that allows the device
to be used as a music player as well, supporting MP3

and WMA formats.

The Xacti will be available later this month. Pricing

hasn't yet been determined.

—Antony Bruno
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Make your pitch: Kill Rock Stars staff members make their
case for the label's planned Kleenex four-LP boxed set on

Kickstarter.com.

mium. Pledge takes 15% of a
successfully funded project’s
revenue, considerably higher
than Kickstarter's 5% fee.
Even so, Rogers says 41 have
met their goals, 70 projects are
under way and 300 campaigns
are waiting for approval.

“We're not a strict fan-
funding site,” Rogers says.
“We're really a boutique direct-
to-fan platform.”

Natty is using Pledge to en-
gage his fans with an EP
while he's between full-length
albums for Atlantic. The artist
has developed 22 different
packages that combine the EP
with exclusive items and such
experiences as a CD of re-
hearsals, backstage passes,
Skype access to arehearsal or
a private concert at a fan's
home. All pledges get access

to a special Web page
with rough mixes,
demos, videos from the
recording studio and
live tracks.

While Atlantic has
been enly minimally in-
volved in the details of
Natty's Pledge project,
the site has been ap-
proached by some indie
labels that want to use it
for marketing support.
“It's hard for a label to
manage thatrelationship
with the fan,” Rogers says.
“We're set up to help that re-
lationship by getting the fan

emotionally invested in proj-
ects from the word go.”

Pledge also incorporates
charitable giving into its
projects, giving artists the
option to donate a portion of
their proceeds to one of 82
charities. Natty was attracted
to Pledge, Rogers says, be-
cause he wanted to help
raise money for cancer re-
search after one of his pro-
ducers, Johnny Dollar, died
from the disease.

Despite their differences,
Kickstarter and Pledge engage
fans in similar ways. Each
funded project is, in a sense,
a collaborative effort with fans.
Artists can update fans on
their fund-raising efforts and
recording sessions. Rogers
says New York-based band the
Damnwells sent out 62 up-
dates while it raised more than
$32,000 to record its latest
album, which is given away
for free at its website.

Ultimately, these compa-
nies can be important sources
for labels wary of risking
resources on certain projects.
Kill Rock Stars’ Sabin says her
label isn't abandoning its role
of finding and developing
talent. Instead, it’s using
these fund-raising platforms
for projects it wouldn't other-
wise pursue. .o

For 24/7 digital news

and analysis, see
s billboard.biz/digital.

WEB-CONNECTED TVs:
MAINSTREAM BY 2013

According to a new study
from ABI Research, Internet-
connected TVs will make up
46% of all flat-panel TV ship-
ments in 2013, up from 19%
today. That jump would put
Web-connected TVs firmly
inthe mainstream and likely
spark an increase in such
new features as interactive
media guides, TV-based
Web browsing and greater
integration with social me-
dia and information. Plus,
Web-based content stream-
ing services like Netflix or
music services like Pandora
and Rhapsody would find a
broader customer base.
However, ABI notes that such
applications will have to con-
tend with divergent operat-
ing systems on these TVs.
That will require them to cus-
tomize their services for each
device in order to capitalize
on the expanding market.

DOWNLOADS
MIGRATE FROM
COMPUTERS

NPD Group reports that 16%
of Americans ages 13 and
older are using devices other
than their home computer
to download software, music
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and other content through
the Internet. About 75% of
iPhone and iPod Touch users
do so, compared with 19% of
game console owners and
17% of Blu-ray and set-top
box users. Free apps were
the most popular download
among iPhone and Touch
users, followed by video-
game apps and music down-
loads. Among console own-
ers, game add-ons were the
most popular download, fol-
lowed by paid game down-
loads and movie rentals.

ONLINE SOCIAL
NETWORK USAGE
SURGES

Findings from Nielsen indi-
cate the total number of min-
utes spent globally on social
networks in March was up
103% from the same period
last year, with Facebook and
Twitter leading the charge.
The number of U.S. unigue
visitors on Facebook jumped
69% in March from a year
earlier, while such visitors to
Twitter increased 45% inthe
same period. On a global
basis, the average number
of minutes spent on social
networks globally reached
six hours in March, up from
3.3 hours a year earlier.
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MICHAEL “MKE” McHALE

Turn it up: AS | LAY DYING will play on the
inaugural Cool Tour.

Loud And Proud

Debut Of Uproar And Cool Treks

Means More Choices For Headbangers

A whole lot of hard music is about to rumble
through a town near you.

No surprise there: The summer concert sea-
son is always packed with plenty to please the
headbangers. But this year, new multi-artist
tours will make things even louder than usual.

Vying for fans with metal fest pioneer Ozz-
fest and the Rockstar Mayhem tour will be the
debuts of the Rockstar Energy Drink Uproar
Festival and the Cool Tour.

Uproar is teed up for North America with a
late-summer trek launching in
mid-August featuring Avenged
Sevenfold, Disturbed, Hale-
storm, Stone Sour, Hellyeah
and others. Mayhem starts July
10 with such acts as Korn, Rob
Zombie, Five Finger Death
Punch and Hatebreed.

Ozzfest boasts a roster headed
by Ozzy Osbourne, Métley
Crilie, Rob Halford, Drowning
Pool and Black Label Society. And the inau-
gural Cool Tour will feature As | Lay Dying,
Underoath, Between the Buried and Me,
Blessthefall, the Acacia Strain, Architects,
Cancer Bats and War of Ages.

Add in all the other hard-rock headliners and
smaller packages hitting the road and that's a
lot of loud—and not atypical for a genre that
leans heavily on touring because of a dearth of
other means of exposure.

“I wish I could remember a time that traffic
wasn'tan issue, butithas been this way for years,”
says Tim Borror, agent for the Agency Group
and one of the principals of the Cool Tour. “Maybe
this yearis a little more extreme; it's hard to say.
Put a good lineup out there that has good value
forthe ticket price, which every one of these tours
has, and hopefully everyone will win.”

Indeed, there does seem to be a “live and
let live” attitude amid all this raging angst. “1
hope good things for everyone,” says John
Reese, a co-producer of both Uproar and May-
hem, as well as the international Taste of
Chaos. “I just want to see people go to live
music shows. It's hard enough to have success
in this world, and my feeling is karma can be
adangerous thing. So the way I live my life is
I hope that everyone does well.”

The Cool tour is alarge club/theater run that
begins July 12in Orlando, Fla. Borror haslong
been a proponent of artist development through

packaging, including his previous Sounds of
the Underground tours, and thinks he has a
good development tool in Cool.

“These bands have built something with this
tour that will help each of them take another
step,” he says. “It's going to be fun to see the
younger bands on the tour grow. A few of them
will gain some momentum to be the future lead-
ersin their genre. The bands who have already
gotten themselves to that level are giving them-
selves more opportunity to take it further.”

Borror says Cool, Uproar,
Mayhem and Ozzfest each offer
something different. “There’s
a lot of common interest
ameong each as well, but I think
fans of heavy music can go to
each of these shows if they
wanted to and get avery differ-
entexperience,” he says. “Each
of these tours has perfect
matches in terms of the bands
that are paired up with each other. Cool Tour
is no exception.”

At $20across the board, Cool is the cheapest
ticket of them all on average. “It's also a smaller
tour in smaller venues, so that's a totally differ-
entexperience anyway,” Borror says. “Also, for
the most part, these tours are all spread out
from each other and routed in a way where toes
are not getting stepped on. I know, for instance,
that Cool Tour is over by the time that either
Uproar or Ozzfest even start.”

Being outon the road in the late summer, as
Uproar will be, can mean that younger fans may
be a bit tapped out, with tickets ranging from
$10lawn spots to $69. “We thoughtabout that,
butat the end of the day, putting together this
strong a package for this consumer—at least
in my mind—it's undeniable,” Reese says.
“Come Aug. 17 when this thing launches, our
hope is that eight of the top 15 slots at active
rock radio are Uproar bands.”

Uproar is designed not to compete with May-
hem, now in its sixth year with sales up 120%,
Reese says. “Mayhem is a metal tour. We clearly
defined it as a metal tour, and we'll keep to the
core of that,” he says. “Uproar is an active rock-
[rock-leaning, meat and potatoes, heartland
kind of package.” vee
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For 24/7 touring news
and analysis, see
billboard.biz/touring.
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Attendance
Capacily

ARTIST(S)
Date

Venue, Promoter
GEORGE STRAIT, REBA, LEE ANN WOMACK, RANDY ROGERS

Alamodome, San Antonio, May 1 55,622 The Messina Group/AEG Live

JOAN SEBASTIAN, ALEJANDRO FERNANDEZ, MARCO ANTONIO SOLIS

ABPLS . Rosement 120957 1111 Liv Naton, Cadenas Marketing Networ

LADY GAGA
02 Arena, London, Feb. 26-27

33,636

bwa sellouts

AEG Live UK.

GEORGE STRAIT, REBA, LEE ANN WOMACK

i%rﬂl?ts&nter, Kansas City, Mo., 1&2:15 The Messina Group/AEG Live

GEORGE STRAIT, REBA, LEE ANN WOMACK

U.5. Alrways Center, Phoenix, 17,568 i
Feb. 5 seliout bamell\Enierpriaes

GEORGE STRAIT, REBA, LEE ANN WOMACK

T e BT e Hessina Grou/AzS Live

GEORGE STRAIT, REBA, LEE ANN WOMACK

Serbi R The Messina Group/AEG Live

16,225
19,402

GEORGE STRAIT, REBA, LEE ANN WOMACK

Wells Fargo Arena, Des Moines, 15,727
laws, ApAiio Lis 15,72 The Messina Group/AEG Live

GEORGE STRAIT, REBA, LEE ANN WOMACK

Greensboro Coli: 5 1
Greensbore, N.C., Jan. 23 1??\50?10

ELTON JOHN
Frank Erwin Center, Austin,
April 10

|

Varnell Enterprises

:3:%3[' C3 Presents
GEORGE STRAIT, REBA, LEE ANN WOMACK

‘;gh_ 2% Aena. Oiead. Fla 15,295 The Messina Group/AEG Live

15.500

GEORGE STRAIT, REBA, LEE ANN WOMACK

14,556

Philips Arena, Atlanta, Feb. 25 by

CALIBASH
E‘t:plgsz“l:emer. Los Angeles,

The Messina Group/AEG Live

17,019

AEG Live
sellout

ALICIA KEYS, MELANIE FIONA
e

GEORGE STRAI EBA, LEE ANN WOMACK

Rose Gardes
March 26

rc
AEG Live

Staples Center, Los Angeles,
ADI?F‘ 5 o

n, Portland, Ore.,

jased The Messina Group/AEG Live
PETER GABRIEL, ANE BRUN

02 Arena, London, March 27-28

16,139 1 i i
19,500 twa shows Kilimanjaro Live/AEG Live

CHANNEL 4'S COMEDY GALA

02 Arena, London, March 30 14,269

Open Mic Productions

GEORGE STRAIT, REBA, LEE ANN WOMACK

st Mariner Arena, Baltimore, 12,310
Jan. 22

sellout Varnell Enterprises

GEORGE STRAIT, REBA, LEE ANN WOMACK

1,978
FedExForum, Memphis, March 4 11,278

NICKELBACK, BREAKING BENJAMIN, SHINEDOWN, SICK PUPPIES

BOK Center, Tulsa, Okla, April 24 14,804 Live Nation, in-house

NICKELBACK, BREAKING BENJAMIN, SHINEDOWN, SICK PUPPIES

Scottrade Center, St. Louis, 15,657
April 23 16,287

STEREOPHONICS
02 Arena, London, March 10

GEORGE STRAIT, REBA, LEE ANN WOMACK

John Paul Jones Arena, ;
Charlottesville, Va., April 3 e The Messina Group/AEG Live

NICKELBACK, BREAKING BENJAMIN, SHINEDOWN, SICK PUPPIES
gﬁﬁngenten Kansas City, Mo., 14,698

sellout

The Messina Group/AEG Live

Live Mation, in-house

16,873
17000 5.0.M. Concerts

Live Mation

MOTHER’S DAY MUSIC FESTIVAL

Boardwalk Hall, Atlantic City, 12,248
£ sellout
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DIZZEE RASCAL, LILY ALLEN
©32 Arena, London, March 7 16,830

17000
SANTANA

The Joint, Hard Rock Hotel, Las 8,243
Vegas, April 28, 30, May 1-2 10,627 four shows

CONAN O'BRIEN, REGGIE WATTS

Gibson Amphitheatre, Universal 11,
City, Calif,, April 24-25 966 twa shows

ALICIA KEYS, ROBIN THICKE, MELANIE FIONA
Philips Arena, Atlanta, March 30 :099 AEG Live

sellout

NICKELBACK, BREAKING BENJAMIN, SHINEDOWN, SICK PUPPIES
Amwag Arena, Orlando, Fla,, 9,693
April T G

12807
KATHERINE JENKINS
02 Arena, London, March 13

5.0.M. Concerts

AEG Live

=
o
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Live Mation

Live Mation

8,208
B.300

THE FOUR TOPS & THE TEMPTATIONS
02 Arena, London, March 26 /546

9E00
TIESTO, DADA LIFE
Royal Highland re,
Edm!ul'g . Scotland, March &
CARRIE UNDERWOOD, CRAIG MORGAN, SONS OF SYLVIA

Dunkin' Donuts Center, 8,075
Providence, R.I., March 13 sellout

THE X FACTOR LIVE

Metro Radio Arena, Newcastle,
England, March 10

5.J.M. Concerts

Kennedy Street Enterprises

|

7,412

8,500 CP Events UK.

AEG Live

9,420

sellout
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HotLatin Fusion

Chino & Nacho Hit The Sweet Spot Of New Sounds And New Deals

Venezuelan duo Chino & Nacho are
in the midst of a hot streak—the pair's
single, “Mi Nifia Bonita” (My Pretty
Girl), recently notched its third week
at No. 1 on Billboard’s Hot Latin
Songs chart, while its album, “Nifna
Bonita” (Machete), remains at No. 1
on Top Latin Rhythm Albums after
its April 24 debut.

The feat is notable because in the
past 24 months, only three other
debut acts have hit No. 1 on Hot
Latin Songs. Two of those—

ix itup: CHINO & NACHO

Makano and Flex—are in the same
vein as Chino & Nacho; young acts
that fuse urban beats with pop and
tropical sounds and who first found
success overseas before hitting a
sweet spot among young, U.S.-
based Latin listeners.

But Chino & Nacho's quick rise can't
be credited to its catchy tunes alone.
Like EMI Mexico with Flex, Machete,
which is owned by Universal Music
Latin Entertainment, struck a 360 deal
with Chino & Nacho when they signed

earlier this year, providing major im-
petus for the label to push an act that
was already making inroads. Ma-
chete negotiated an AT&T sponsor-
ship thatincludes TV spots featuring
the duo and a new music video, paid
for by the telecom giant, that features
ATE&T products.
Beyond the synergies 1

provided by these types Latln
ofarrangements, Chino

Notas

pear out of nowhere. The duo had re-
leased three previous albums in its
native Venezuela and garnered signif-
icant success there (Billboard, April
10}, gaining online traction for “Mi
Nifia Bonita,” which had millions of
YouTube hits before Machete picked
up the act.

“We saw the potential of the track in
Venezuela and wanted to translate the
success here,” says Walter Kolm,
president of Universal Music Latino/
Machete, who first signed the pair to
asingle deal, then upped
it to an album deal after
radio quickly reacted.
Machete has been push-

LEILA

& Nacho also signed a
COBO

publishing deal with
Universal Music Pub-
lishing Latin America,
meaning revenue from
airplay and digital and
mobile sales will flow
back to Universal.

And that revenue is significant.
Currently, “Mi Nifia Bonita” is the top-
selling digital/mobile track in the
United States for Universal Music
Latin and Machete, having sold 32,000
downloads, according to Nielsen
SoundScan. Throughout Latin Amer-
ica, Universal says it has sold 250,000
downloads since it made the track
available just a few weeks ago.

And the album, “Nifia Bonita,” has
sold 11,000 copies in five weeks, strong
numbers for a brand-new Latin act in
the U.S. market.

Chino & Nacho didn’t simply ap-

d

Merch Madness

Latin Merch Opportunities Expand Beyond The Concert Hall

ing the duo in different
arenas, booking it on

prime-time Spanish-
language TV shows like
“Cristina” and making
“Mi Nifia Bonita" avail-
able as the track used in
bump-ins and -outs of reality show
“Nuestra Belleza Latina.”

¥
5

x?

Now, remixes with regional Mexi-
can group Dareyes de la Sierra and
reggaetén duo Angel & Khriz will keep
the track in the upper ranks of Hot
Latin Songs for some time, even as in
Latin America the song continues to
garner mobile traction.

“It's definitely our digital/mobile
track of the year," says Ana Clara Ortiz,
VP of digital music for Universal Music
Latin America. ass
For 24/7 Latin news

and analysis, see
billboard.biz/latin.

While Latin music merch can
be traced as far back as the
ubiquitous Menudo concert
T-shirts of the '80s, there are
signs that acts and merch
sellers are getting more ag-
gressive and creative about
marketing items off the road.

Merch producer/marketer/
distributor Bandmerch is
building up its clientele of
Latin artists with help from
sister company AEG Live,
adding acts including Pit-
bull, Wisin & Yandel and its
first regional Mexican client,
Espinoza Paz. Account man-
ager Hazel Aliaga, who was
brought onboard this year,
says there’s a relatively un-
tapped opportunity for Latin
artists to move from touring
merch to more comprehen-
sive retail and e-commerce—
particularly with urban and
regional Mexican artists,
who haven’t been as active
in the merch space as rock

12 | BILLBOARD

acts. One of Aliaga’s first
projects was managing the
U.S. road sales for Spanish
rock artist Enrigue Bunbury.

“We'll see a lot more vari-
ety of artists wanting to
branch out a little more,”
Aliaga says. In an age of
plummeting CD sales, “no-
body is selling anything phys-
ical that you can actually hold
onto. There is a huge demand
for merch and photo T's and
wanting to have something
from the artists.”

For Pitbull’s Mr. Worldwide's
Carnaval tour that runs May 25-
June 28, that something could
range from money clips to
“booty shorts,” as well as items
inthe design phase that reflect
what Aliaga calls his “worldly
jet-setter image” as opposed
to just an urban one. “It's not
just about a T-shirt,” says
Aliaga, who has her eye on
making items from Pitbull and
Paz (the latter's merchmay in-
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clude belt buckles) available
at big-box retailers post-tour.
Urban bachata band Aven-
tura recently unveiled its on-
line merch store in time for
the second U.S. leg of its the
Last tour, which starts June
16. Aventura is the first Latin
act to work with Global Mer-
chandising, whose clients
have included Slayer, Celine
Dion and Bon Jovi. Aventura
sold a selection of 23 items
onthe last leg of its tour, but
Global is developing new
product lines for the band’s
next outing, senior VP of
A&R Lewis Kovac says.
Tribecka Licensing Group
co-founder/managing direc-
tor Avi Ellman will be spend-
ing the summer preparing for
the relaunch of Fancasa.com,
currently an online mall that
aggregates past tour merch
from artists like Ricardo
Arjona and Juanes. It will
relaunch at the end of the

third quarter and will
eventually sell VIP
experiences and
downloads in addi-
tion to products that
artists sell on the
road or at retail.

“A Latin music art-
ist still belongs to a
niche market,” Ellman
says. “There may be
thousands of Wal-
marts nationwide,
but only 75-180 outlets will
be appropriate for certain
genres of music. A particu-
lar artist’s merch program
may only be maximized at
20 outlets.”

Other companies adding
Latin merch include Hot
Topic and Music Tee, says
Macional Records president
Tomas Cookman, whose
label recently began selling

Shirts, hats, service: Aventura's
Web store

shirts from Latin alternative
acts Manu Chao, Los Fabu-
losos Cadillacs and Mexican
Institute of Sound to Hot
Topic. The label will be put-
ting out Music Tees, which
include an album download,
from the Cadillacs, Los
Amigos Invisibles and Nor-
tec Collective Presents: Bos-
tich + Fussible,

—Ayala Ben-Yehuda

EN ESPARNOL: All the great Latin music coverage
LOIM you've come to expect from Billboard—in Spanish!
Go to billboardenespanol.com.
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NOKIA BIG IN MEXICO,
BRAZIL

According to the Inside Nokia
Music blog, more than 90% of
Latin music downloads from
the Nokia Music Store/Ovi Mu-
sic Store originate from Mexico
and Brazil, countries where the
Comes With Music unlimited
service is available. Finland,
where Nokia is based, was third.
Based on downloads in 35
countries, Nokia's top 10 Latin
acts from January to April were
Shakira, Alejandro Fernandez,
Camila, Luis Miguel, Legido Ur-
bana, Thalia, Vicente Fernan-
dez, Chayanne, José José and
Pedro Fernandez. The top 10
Latin downloads globally for
the time period were Shakira’s
“She Wolf,” “Did It Again,” “Lo
Hecho Esta Hecho™ and “Loba™;
Camila’s “Mientes” and “Dejarte
de Amar”; Thalia's “Equivo-
cada”; Victor & Leo’s “Borbole-
tas”; Julieta Venegas’' “Bien o
Mal”; and Carlos Baute’s “Col-
gando en Tus Manos” with
Marta Sanchez.

ONE-THIRD OF
HISPANIC TEENS USE
WEB ON PHONE
According to a Pew Hispanic
Center study, 35% of Hispanic
teens, 21% of white teens and
44% of black teens access the
Web using their phones. The
same study found that teens
from low-income households
are less likely to have a com-
puter at home and more likely
to access the Internet from
their phones.

LATIN MUSIC AWARDS
BOOST SALES

Winners and performers at the
Billboard Latin Music Awards,
telecast on Telemundo April
29 from Puerto Rico, saw al-
bum sales gains large and
small. The night's big winner
with nine awards, Aventura,
had a 12% gain for its album
“The Last,” which was already
the top-selling Latin album of
2009 and, to date, 2010. Mex-
ican pop trio Camila, which
wasn’t a finalist this year, sold
3,300 copies of its latest Sony
release, “Dejarte de Amar,”
after its performance on the
show—a 191% sales gain. Win-
ners who may have benefited
from the show included Luis
Enrigue, whose “Ciclos” sold
1,000 copies (a 104% gain) the
week the Nicaraguan salsa star
showed up to take home two
trophies. —Ayala Ben-Yehuda
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BRISBANE, Australia—Australia’s al-
ready crowded concert promotion indus-
try is bracing itself for a new competitive
threat: U.S. giant Live Nation.

Despite signs of slowing ticket sales
in Australia, Live Nation believes “the
time’s right to establish a local pres-
ence,” says Luke Hede, the company’s
newly promoted VP of promotions for
the Pacific Rim.

“Australia is a hot concert-going mar-
ket,” Hede says, adding that “we’ll be
able to bid on Australian tours and route
some of them, where appropriate,
through southeast Asia.”

Live Nation Australia, which ex-
pects to open an office in Melbourne
July 1, is already planning “three or
four” tours, Hede says, although he
declines to reveal the acts. While he
says the company may consider pro-
moting an outdoor festival in the fu-
ture, he notes that the sector “may

have reached saturation point over the
last 18 months.”

Indeed, live entertainment ticket
sales in Australia dropped 13% in
2008 to $1.1 billion Australian ($767
million) from $1.2 billion Australian
($1.1 billion) in 2007, according to
trade group Live Performance Australia.
Figures for 2009 aren't yet available.

But Australia remains flush with pro-
maoters. The top tier includes Michael
Coppel Presents, Frontier Touring,
Michael Chugg Entertainment, Dainty
Consolidated Entertainment and An-
drew McManus Presents.

Hede was previously VP of interna-
tional booking for Live Nation Asia in
Hong Kong. He'll work in Melbourne
with Roger Field, who has been named
VP of promotions for Australia and
New Zealand. Field was commercial
manager for Michael Coppel, which
recently promoted tours for Pink and

Taylor Swift Down Under.

Live Nation already has an Aus-
tralasian presence through Ticketmas-
ter, which has been in the region since
1988. During the past decade, it has es-
tablished co-promotion partnerships in
Australia, most notably with Dainty
(David Bowie, Nickelback) and Michael
Coppel (U2}. While those two promoters
would seem to have the most to lose
from Live Nation’s arrival, neither
Dainty founder Paul Dainty nor Coppel
would comment.

Margins remain thin for many Aus-
tralian promoters, which last year cut
ticket prices for top acts in order to
boost flagging sales (Billboard, Sept.
19, 2009). Executives are watching
closely to see whether Live Nation can
leverage its global position to lure big-
name acts to its camp, although none
of Australia’s big players will admit to
fearing the new arrival.

“There’s a lot of promoters down
here,” says Sydney-based Chugg,
whose recent tours include Coldplay
and Pearl Jam. “It's just one more in
the market.”

Live Nation's Aussie bow was “in-
evitable,” says McManus, whose Mel-
bourne-based company promoted such
recent tours as Whitney Houston and
Fleetwood Mac. “1 wish them the best
of luck in a very, very tough market.”

McManus says Aussie promoters
must diversify to prosper in the current
climate, citing his company's organiza-
tion of music shows tied to sporting
events, including March’s Australian
Formula 1 Grand Prix and November's
Melbourne Cup horse race.

“We're just trying to take the guess-
worl and risk out of concert promot-
ing,” he says.

Harbour Agency booker Brett Mur-
rihy says Live Nation's arrival “can only
be a positive,” as it should “provide do-
mestic artists with opportunities to tour
and develop.”

Not everyone shares that view, how-
ever. Dave Faulkner, frontman of vet-
eran Aussie rock act Hoodoo Gurus, says
he's concerned Live Nation's deep pock-
ets could enable it to dominate the mar-
ket. The band’s latest self-promoted
national club tour ends May 21.

“They can . . . outbid promoters on
tours and lose [money],” Faulkner says.
“And as long as they can outlast the mar-
ket, they can own it.” et
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LONDON—Irish record la-
bels are gearing up foralong
hot summer in court, as they
attempt to impose “three
strikes” anti-piracy agree-
ments on the country’s Inter-

. BY TOM FERGUSON

A New Eire?

Labels Push For More ‘Three Strikes’ Deals With Irish ISPs

after falling 17.5% in 2007.
IRMA filed lawsuits in June
2009 seeking injunctions
against the country’s two other
leading 1SPs, BT Ireland and
UPC. The BT case was dropped

net service providers.

In an April 16 ruling, the
High Courtof Ireland upheld
the legality of a graduated-re-
sponse deal between the Irish

26%

The decline in the trade
value of Irish recorded-
music sales in 2009

Recorded Music Assn. and
leading ISP Eircom, determin-
ing that it didn’t violate Irish
data protection laws guarding
online consumer privacy.

The agreement requires
Eircom toissue two warnings,
then cut off service to persist-
ent copyright infringers’ In-
ternet services. It also requires
IRMA, which represents
major and independent labels
in Ireland, to negotiate simi-
lar deals with Ireland’s other
1SPs so Eircom isn't commer-
cially disadvantaged.

IFPI general counsel Jo Oliver
hails the Eircom/IRMA agree-
mentasamodel that “we've been
trying to get ISPs all around the
world toimplement.” The High
Court ruling may help “free up
some of the blockages” poten-
tially caused by data protection
laws in other countries, such as
Germany and Belgium,
she says.

But media/entertain-
ment lawyer Alexander
Ross at London law firm
Wiggin is unconvinced
of the judgment’s im-
plications outside Ire-
land. He noted that

other territories would

still have to go to court to force
15Ps to disclose the identities
of alleged infringers.

“I'm not sure that this case
has huge weight on the question
of data protection law," Ross says.
“The bigger story iswhether the
three strikes process is agreed
by the ISPs or not.”

Within days of the ruling,

IRMA representatives returned
to the High Court to file prep-
aratory documentation for a
case againstanother ISP, UPC
Ireland. Asithad with Eircom,
IRMA is seeking an injunction
forcing UPC to remove copy-
right-infringing material from
its network.

YN

. 3

rtigh . Striking back: IFPI's JO OLIVER (left) alnd
copyright OWners In ey Recorded Music Assn.’s DICK DOYLE

While labels in other mar-
kets like France and the United
Kingdom have concentrated on
lobbying for government-
imposed solutions to online
piracy, IRMA opted in January
2009 to seck a court injunction
against Eircom.

“The Copyright Act was
strong,” IRMA director general

Dick Doyle says. “We felt that
once the ISP was put on notice
of infringement and did noth-
ingabout it, they became liable.”

IRMA’s lawsuit sought an
injunction to force Eircom to
remove copyright-infringing
material from its network. After
failing to negotiate agreements

with various ISPs on
1 deleting such material,
Doyle says IRMA felt
“compelled to take legal
action and went after
the biggest one in the
market.” IRMA and Eir-
com eventually settled
the dispute out of court
with their graduated-
response agreement,
which the High Court then
had to ratify.

Illegal downloading, Doyle
says, “is killing the market” in
Ireland. IFPI figures show
recorded-music sales’ trade
value in 2009 fell 269 to €53.2
million ($60.9 million) from
€71.8 million in 2008 ($99.8
million at 2008 exchange rates)

MAY 22, 2010

after BT sold its consumer busi-
ness to Vodafone in July.

A UPC spokeswoman says
the company “will not veluntar-
ily agree to implement measures
such as a graduated-response
system in the absence of a legal
obligation to do so.” The High
Court ruling, in UPC’s eyes, only
pertains to the IRMA/Eircom
agreement, she says.

A Vodafone Ireland repre-
sentative saysit's “aware of the
High Court decision butis not
in a position to comment.”

Label estimates suggest Eir-
com, UPC and Vodafone jointly
account for some 75% of Ire-
land's Internet traffic.

IRMA and Fircom are prepar-
ing a three-month pilot program
to evaluate the resources the ISP
needs to implement the agree-
ment. Eircom declined to give
details, but in a statement said
it would “work with the music
industry to putin place the grad-
uated response to help deal with
and prevent the illegal down-
loading of music.” s
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>>>SONY AWARDS
FOR BBC 6 MUSIC
Digital radio stations 6
Music and the Asian
Network, both slated for
closure by the BBC
(Billboard.biz, March 2),
struck gold May 10 at the
U.K. radio industry’s
annual Sony Radio
Academy Awards. The 6
Music show “Adam and
Joe” won the best comedy
award, while former Pulp
frontman Jarvis Cocker,
who hosts a show on 6
Music, was named the
Sony DAB rising star. Nihal
Arthanayake’s Asian
Network show was named
best speech program. Top
40 network BBC Radio 1's.
alternative tastemaker
Zane Lowe won awards for
music broadcaster of the
year and best specialist
music program.

>>>GEMA PULLS
YOUTUBE VIDEOS
German collecting society
GEMA has ordered
YouTube to remove 600

videos from the video

portal’s German site, after
the two sides’ license-
renewal talks broke down.
GEMA says it hasn't
received royalty payments
from YouTube since their
previous license deal
expired March 31,2009.
“We do not want to
penalize YouTube users,”
GEMA broadcasting and
online director Urban
Pappi says. “Rather, we
want to show Google what
we would be capable of
doing if we wanted.”

>>>0Z COURT TO
RULE ON WEB
SIMULCASTS
Neighboring rights group
the Phonographic
Performance Co. of
Australia and trade group
Commercial Radio
Australia will face off in
Federal Court in June
over Internet simulcast
rights. The two sides have
asked the court to rule on
whether the online
simulcast of a radio
broadcast requires
additional payment
through a separate
license from the PPCA,
which represents labels
and performers. The

CRA argues that such
transmissions are covered
by existing broadcast
licenses and don’t require
further payment.

Reporting by Lars
Brandle, Wolfgang Spahr
and Mark Sutherland.
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She’s Already Morphed Inside a soundstage at Sony Pictures
From Teen-Pop Starlet Studios in Los Angeles last week,
To Ambisexual Sexpot To Christina Aguilera is talking about the

B ia-Wi ‘e Soulst inspiration behind her 2006 album,
oogie-Ywoogie SOUIStress. «p, |, Basics,” on which she paid trib-

Now, On Her New Album, .yt to the soul and blues artists who orig-
Christina Aguilera Has Teamed inally inspired her to sing. m Or at least
With Some Cutting-Edge that was what she was talking about.
Collaborators For The Most Now, seemingly out of nowhere, she’s

Daring Music Of Her Career describing the impetus that led to
“Bionic,” her futuristic new disc. m

BY MIKAEL WOOD “Sorry,” Aguilera tells the 200 or so au-

dience members gathered for this tap-

ing of VH1’s “Storytellers.” “I getahead of myself sometimes. But they can edit this.

Cut and paste!” ® As it happens, “cut and paste” goes a long way toward describing

the choppy postmodern vibe on “Bionic,” due June 8 from RCA. A pronounced

about-face from the warmly retro-fied “Back to Basics”—which has sold nearly 1.7

million copies, according to Nielsen SoundScan—the 18-track set contains gleam-

ing, beat-driven collaborations with a host of edgy dance-music acts, including M.I.A,,

Le Tigre, Peaches and Switch; more mainstream talent appears, as well, in the form
of Polow Da Don, Tricky Stewart and longtime Aguilera confidante Linda Perry.

To be sure, “Bionic” comes loaded with the requisite number of radio-bait hooks, not to mention a hand-
ful of stately ballads destined to appeal to fans of the singer’s 2002 smash, “Beautiful.” (That single’s par-
ent album, “Stripped,” has sold more than 4.2 million copies, while Aguilera’s 1999 self-titled debut has
sold nearly 8.2 million. “Keeps Gettin’ Better,” a 2008 greatest-hits set originally available exclusively at Tar-
get, isat 351,000.) Yet with its grinding synth scapes and throbbing dance-punk grooves, “Bionic” also serves
as a characteristically bold artistic statement from one of pop’s least apprehensive superstars. As Aguilera
putsitin “Not Myself Tonight,” the album’s lead single, “I feel brand new/And if you don’t like it, fuck you.”

“There’s some rebellion to it,” Aguilera says with alaugh, curled up in an armchair at the SLS Hotel in Bev-
erly Hills a few weeks prior to the “Storytellers” taping. The singer, 29, has just finished a day of on-camera
interviews, and at long last the heels have come off and the hair has come down. “But there’s no proving el-
ement to me,” she’s quick to add. “At this pointin my career,
I'm over any and all weird comparisons or negativity.”

Much of the early online reaction to “Not Myself Tonight”
(and its racy, S&M-inspired video) wondered whether Aguil-
era was feeling the need to play catch-up with Lady Gaga,
who's more or less come to dominate the dance-diva space
in the years since “Back to Basics.” “In these post-Gaga
times,” a poston New York magazine’s Vulture blog asked,
= “can Aguilera carve out her piece of the pop-star pie?”

“I'm in it for the long haul, and a decade later in my
career, I have nothing to prove,” Aguilera says. “To any-
one who wants to be negative, it's like, ‘I'm obviously

_l relevant enough to you for you to care and to talk and to

” o

evoke negative feelings inside of you.””

NS
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Rather than reflecting a desire to keep up
with her successors, the singer says the new
album is an expression of her femininity in
all its forms: wife, mother, singer, actress.
(After marrying Jordan Bratman nearly five
years ago, Aguilera gave birth to the couple's
first son, Max, in 2008.) “ ‘Bionic’ to me is the
definition of the superhuman abilities we as
women have in everyday life,” she says,
adding that the outré spirit of much of the
music is a reaction to “feeling stifled” by the
supposed exclusivity of any of those roles.
“I've grown and changed, and I've learned so
much. I've never felt more confident, more
secure, more sexy in my life than I do now.”

There’s no doubting that change: From an
early stint on “The All New Mickey Mouse Club”
(alongside Britney Spears and Justin Timber-
lake) to the boy-crazy bubble gum of “Genie in
a Bottle” to the supremely raunchy “Dirrty” to
the Andrews Sisters homage “Candyman,”
Aguilera's career has been a study in contrast.

“For me this album is simply a continua-
tion of Christina's genius,” says Aguilera's
manager, Live Nation Entertainment chair-
man Irving Azoff, “Every time she breaks new
ground and does amazing stuff. And she has
the courage to sit there and say, "What's good
for the longtime brand? What's going to work
in the live show?’ She doesn't play the game
of trying to create a record of what someone
might expect. She grows as an artist every time,
and this one is just another indication of that.”

“There's two things you need to know about
Christina Aguilera,” says Polow Da Don,
whose credits on the album include “Not My-
self Tonight” and an especially spirited num-
ber called “I Hate Boys.” “The first is that, as
faras her singing goes, she’s a professionally
trained animal. And the other is that she
knows exactly, absolutely what she wants.”

Sia Furler, an Australian singer [songwriter
(and former Zero 7 member) who co-wrote
several songs on “Bionic,” says she didn't per-
ceive any anxiety on Aguilera’s partin regard
to the album’s relatively left-field roster. “I
don’t think she thought it was a risk,” Furler
says. “She was just excited to get to work with
the artists she loves, There's this misconcep-
tion that she's a middle-America kind of per-
son. But she's a little hipster. You go back to

her house and sit by the fire with some wine,
and what’s playing over the sound system?
The Knife and Arthur Russell. She doesn’t
listen to pop music.”

“1 get off on working with creative energy,”
Aguilera says emphatically, her hands punc-
tuating her point. “That's when I'm most at
home and feel happiest. And all these people
brought about new sides of me. It was a big
collaboration-fest, and it felt so good and re-
warding in the end, because | was just so
happy with the work and the new territories
that I ventured out to.”

The singer describes her love of Le Tigre's
records, which she calls “loud and fun and
in your face,” and says her collaborations with
Furler—particularly “You Lost Me,” a
stripped-down tear-jerker—constitute “the
heart of the album.” According to Aguilera,
she assembled the album not through RCA's
A&R department but by contacting her part-
ners directly—in several cases only after Brat-
man canvinced her they’d pick up the phone.
(“I get starstruck about people I love,” she
says a little sheepishly.) Azoff calls the process
“a good networking thing,” though he allows
that Polow Da Don “was a label suggestion.”

“Going into [each of these partnerships], 1
said, ‘I'm a really big fan of yours, and I'm in-
terested in stepping into your world and what
youdo,” " Aguilera says. “ ‘I want to combine
that with my sound, and let’s see what hap-
pens.’ I feel like T can do so much with my
voice. I would be so bored sitting on a stool
singing ballad after ballad just because I can.”

Though she admits that having had huge
hits during her career is precisely what en-
ables her to insist they're not important to
her, Aguilera says, “I promised myself after
my first record I would never put out some-
thing that I couldn’t feel and that didn't come
from an honest, genuine place.”

Which isn't to say that “Bionic” is some
kind of impenetrable art-music experiment—
far from it. “1 do have songs on there where
I went into them saying, ‘OK, let's make a
more commercially driven record,” ” Aguil-
era acknowledges. “That’s maybe where ‘Not
Myself Tonight' comes from. But I always
have to have an integrity factor with it. There
was actually a song that the label really wanted

Song sung blue: CHRISTINA AGUILERA
during the taping of VHT's ‘Storytellers.’

me to record, and 1 just said ‘no,’ because it
didn’t fit on the album—it wasn’t creatively
inspiring to me. They said, ‘It's a hit, it's a
hit!" And absoclutely it's a hit for someone.
Butit's not for me, because when it jeopard-
izes my integrity too much I can’t do it. The
hitthing. . .,” she trails off with a sigh. “ “Who
Let the Dogs Out’ was a fucking hit, you know
what [ mean?”

Not surprisingly, RCA's “Bionic” campaign
projects an image of Christina the Superstar,

not Christina the Little Hipster. “Christina
Aguilera fans are excited about Christina,”
RCA Music Group GM Tom Corson says.
“They want her to make records that inspire
and compel them. It's always interesting
when an artist stretches; that's what they have
to do from an artistic standpoint. And the real
fan is definitely interested in that as part of
her discography. But I think the casual fan
cares more about how great the records are
than about the stories behind them.”

AIRIHE
MINIES

Writer/Director Steven
Antin On Casting Film
Rookie Xtina In His
Upcoming Big-Screen
Musical ‘Burlesque’

“Burlesque” is Christina Aguilera’s
first feature film. What convinced
you she was right for the job?

When [ started writing the script, I
always saw Christina in the role of
Ali. | wanted somebody who could
16 |
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Showgirls: Director STEVEN ANTIN on the set of ‘Bugles

sing and dance and who was wildly
charismatic and could act. I knew
that Christina was a greatsinger and
dancer and was wildly charismatic.

Then I saw her host “Saturday Night
Live” [in 2004], and she was brilliant
and so naturally funny. I said, “Wow,
I really believe she could do this.”

So I chased her for a while and fi-
nally convinced her to come to my
office so 1 could show her my plan
for the movie.

Did she hold her own on set along-
side such established pros as Cher
and Stanley Tucci?

Christina never ceased to amaze
everybody from the day she came on-
board. She's a natural—she just has
it—plus she’s a very driven young
woman. She blew everybody’s mind.
She'll be a movie star after this movie.

It's been four years since her last
album. Where do you think she
fits into the pop landscape at
the moment?

I don't think she does. She’s com-

More at ebook-free-download. net or. magazinesdownload.com

pletely singular: the best voice of
her generation, a songwriter, a spec-
tacular performer. And she's drop-
dead beautiful. She does a really
natural thing in this movie with al-
most no makeup.

Did the memory of earlier star-
vehicle bombs like “Glitter”
loom in your mind as you made
“Burlesque”?

When people hear you have one of
the world's biggest pop stars in a
movie musical, that's where their
head goes. I'm sure it came up ence
or twice. But what we're doing is
such a world apart, there was never
really any danger of that. It's a very
different animal with Christina
Aguilera. —MW

AGUILERA: FRANK MICELOTTA/GETTY IMAGES; ANTIN: STEFHEN VALUGHAN
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%EWEET ﬂ@ Since Christina Aguilera’s debut on the July 3, 1999, Billboard Hot 100 with “Genie in a Bottle,” the

singer has racked up 16 top 40 hits, tying her with Britney Spears for the fourth-most among female artists in that time span.

Only Taylor Swift (with 22), Beyoncé (19) and Rihanna (18) have earned more since Aguilera’s arrival.

CHRISTINA AGUILERA’S TOP 40 BILLBOARD HOT 100 HITS

SONG TITLE DEAK PEAK DATE WEEKS ON CHART_
“Genie in a Bottle” No. 1 (5 weeks) 1/31/99 _ 5
“What a Girl Wants” No.1(2) 1/15/00 U
“The Christmas Song (Chestnuts Roasting on an Open Fire)” No. 18 1/1/00 4
“ Turn to You” No.3 1/1/00 n
“Come On Over Baby (All | Want Is You)” No.1(4) 10/14/00 i
“Nobody Wants to Be Lonely” (Ricky Martin Duet With Christina Aguilera) No. 13 2/24/01 0
“Lady Marmalade” (Christina Aguilera, LiP’ Kim, Mya & Pink) No.1(5) 6/2/01 0
“Beautiful” No.2 201/03 n
“Fighter” No. 20 5/24/03 0
“Can’t Hold Us Down” (featuring Lil’ Kim) No. 12 9/13/03 20
“The Voice Within” No. 33 3114/04 16
“Ain’t No Other Man” No.6 1/15/06 0
“Hurt” No.19 12/16/06 0
“Candyman” No. 25 3/31/01 n
“Keeps Gettin’ Better” No.7 10/18/08 18
“Not Myself Tonight” No.23 51/10 '

—Keith Caulfield

“This is a fierce, strong, sexy, feel-good
album, and 1 think the various collaborations
represent Christina flexing her artistic mus-
cles,” senior VP of marketing and artist devel-
opment Scott Seviour adds. “But ultimately
what they did was to help bring out the differ-
entsides of her.” He laughs. “I think the main
message of our marketing campaign is: ‘It'sa
Christina Aguilera record.” "

According to Seviour, the label's rollout
began in mid-March on Aguilera's website
with a slow reveal of the single's title, lyrics
and cover art. “Then after a week we flipped
the site from black to white, presented
the album coverand streamed a 15-sec-
ond snippet of ‘Not Myself Tonight.’
That took us from zero to 60 in a quick
amount of time,” Seviour says. “The
blogs picked it up and all the fans were
chattering. Instead of going to radio and
saying, ‘Here's your song,’ we wanted
to build a base for it, since it had been
asecond since the last single. That way
we re-energized the fans and they felt
like they were a part of it.”

“Not Myself Tonight” shipped to radio
March 30, earning most-added honors
attop 40 and rhythm in its first week on
the air. “Pop radio really celebrated her return,”
RCA Music Group executive VP of promotions
Richard Palmese says. “They acknowledge that
she's a special artist, a worldwide superstar
who heats up their playlists.” He adds that the
choice of “Not Myself Tonight” as the album's
lead single was an easy one. “Radio today de-
mands tempo—at times probably more than
we would like them to,” he says. “So especially
going into the spring and summer, we knew
early on that we wanted the first single to be
tempo-driven.”

Hype Williams' video for the cut premiered
April 30 on Vevo, and it's currently embed-

ded at Aguilera’s website. Seviour says the
site is set to relaunch May 20 with a social-
netwarking element and a direct-to-consumer
store that will sell music, fragrances, exclu-
sive pieces of Stephen Webster jewelry—*ba-
sically anything and everything in Christina
land,” as Seviour puts it.

“We've definitely made a conscious ef-
fort to make a lot of noise,” Corson says.
“You can’t take anything for granted in this
marketplace. It's punishing, and many
other artists have come into the Christina
slot, for lack of a better word. So you're only

wall schedule of release-week TV" that be-
gins June 6 with a performance at the MTV
Movie Awards; includes appearances on
“Today,” “Late Show With David Letterman,”
“Live! With Regis and Kelly” and “The Early
Show"; and ends June 13 on VH1 with back-
to-back episodes of “Storytellers” and “Be-
hind the Music.” Additionally, Aguilera
appeared May 7 on “The Oprah Winfrey
Show” and is reportedly set to perform on
this season’s “American Idol” finale May 26.
(An RCA representative declined to confirm
the latter booking.)
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—CHRISTINA AGUILERA

as good as your last hit. | think an artist
like Christina has more equity than that;
she’s not completely hit-driven. But you've
got to be competitive. You've got to come
back to win.”

Fortunately for his client, Azoff says, “it's
real easy to find people who want to work with
Christina Aguilera. There's a lot of respect
for her out there. And the great thing for us
is to sit down and see everything that's avail-
able in the time period, sift through all the
offers and, without cloning her, you do as
much as possible.”

Seviour lays out what he calls a “wall-to-

“She's in demand constantly,” Corson
says. “She’s an old-timer and everyone rec-
ognizes that. Hopefully this will provide an
opportunity for people to rediscover, ‘Oh,
my God, I forgot that she doesn’t need Auto-
Tune!” She’s one of our great performers,
looks amazing, thinks through everything.
Many artists are compared to her, not the
other way around.”

On July 15 Aguilera will launch a 20-date
North American tour at the Mohegan Sun
Arena in Uncasville, Conn.; other stops on
the Live Nation-produced trek include the
Nikon at Jones Beach Theater in Wantagh,

More at ebook-free-download. net or. magazinesdownload.com
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N.Y., and the Verizon Wireless Amphitheater
in Irvine, Calif. Leona Lewis will open all
shows, and fans who purchase tickets at Live-
Nation.com through June 4 will receive a code
to download “Bionic.”

Aguilera will also make her movie debut
later this year in “Burlesque,” a musical di-
rected by Steven Antin (brother of Pussycat
Dolls creator Robin Antin) that co-stars Cher,
Stanley Tucci, Kristen Bell and Alan Cum-
ming. Aguilera plays a struggling dancer who
moves to L.A. to follow her dreams and soon
discovers—well, you can probably imagine
where it goes from there.

“The idea of sensuality and women being
expressive of thatand looking at an old 1920s
art form—it was like, ‘Hello, sign me up!" "
Aguilera says. “It had my name written all
over it.”

“Christina’s had plenty of movie offers in
the past, but this was the first one that made
sense,” Azoff says. “And it's a very different
look for her. You'll be pleasantly shocked.”

But will Aguilera’s fans be shocked by the
new sounds she samples on “Bionic"? Sia
Furler isn't worried. “Christina could shit
in a bottle and her fans would still love it,”
she says with a laugh. “They're rabid moth-
erfuckers, totally crazy cakes. I mentioned
her once on my Twitter and had like 5,000
more followers within minutes. If this
album sells less than the last one, it's not a
reflection of the record—it's a reflection of
the industry.”

Kathleen Hanna of Le Tigre thinks that
Aguilera's hipster-approved collaborators
might even earn the singer a few new fans in
indie-identified Pitchfork country.

“People have been super-supportive of us
working with her,” says Hanna, who spent
most of the '90s fronting the seminal riot
grrrl band Bikini Kill. “A few years ago there
was a rumor going around that we were
working with Paris Hilton, and people were
ready to kill us. Obviously, Christina
and Paris Hilton are totally different
entities. But people seem genuinely
excited about this. It's like maybe it
gives them permission to admit they
like Christina.”

In Corson’s view, Aguilera’s dance-
punk outing is just one of many av-
enues he sees her exploring during
the course of her career. “If you ask
people in our industry, “Will Christina
Aguilera be singing in 20 years?,’
they'll all say ‘yes.” It wouldn't sur-
prise me if we see her do a standards
album, a jazz album, a blues album.
Itjust depends on where her creative whims
take her.”

Back at Sony Pictures Studios, Aguilera's
winding her way through one of the longest
stories she's told all night. It began during a
brief Q&A session when a fan asked her if
she was glad “Genie in a Bottle” had been her
first single. Somehow, though, Aguilera's got-
ten a long way from home.

“They told me to talk,” she says after sev-
eral minutes, pointing toward the VH1 execs
at the back of the room. “So sorry if I keep
going on and on.” The crowd's response? A
roar of encouragement.
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SONY/ATV

TOPS AGAIN

Publisher Snares Most U.S. Airplay

Of Top 100 Songs In The First Quarter

Sony/ATV Music Publishing captured the largest share of the
100 most popular U.S. radio airplay songs for the second quar-
ter in a row, finishing the three months ended March 31 with
219.5% share.

That’s better than the 16.9% that Sony/ATV garnered in
first-quarter 2009, but down from the industry-
leading 20.5% share that the company tallied in publi
that year’s fourth quarter.

Sony/ATV had a share in 34 of the top 100 songs,

from 17.7% during the same period last year. That smaller share
in first-quarter 2009 was good enough to capture the top spot
in the U.S. ranking, a feat it duplicated in the second and third
periods of last year as well.

EMT had a share of 46 songs in the top 100, more than any other
publisher in the first quarter. Of those, six placed
in the top 10, led by “BedRock,” Lady Antebel-
lum’s “Need You Now" at No. 5 and “Telephone”
by Lady Gaga featuring Beyoncé at No. 10.

shers
Place

including five top 10 songs led by Lady Gaga’s
“Bad Romance” at No. 2, “BedRock” by Young
Money featuring Lloyd at No. 3 and “Sexy Chick”
by David Guetta featuring Akon at No. 4.

Radio airplay is calculated based on the over-
all top 100 detecting songs from the 1,504 U.S.
radio stations that Nielsen BDS monitored elec-
tronically for the period of Jan. 1-March 31. The Harry Fox
Agency researches the publishers’ split for each track to calcu-
late their share of those songs.

Coming in second for the second consecutive quarter was
EMI Music Publishing, with 18.5% of the top 100 songs of the
quarter, down slightly from 18.9% in the prior quarter, but up

3

-

TOP10 PUBLISHERS

AIRPLAY CHART

ED CHRISTMAN

Warner/Chappell Music ranked third in the
first quarter, snaring a 12.5% share, up from 9.8%
in the fourth quarter for the largest sequential
market-share gain among the top 10 publishers.
The company had a 12.6% share in first-quarter
2009. Warner/Chappell placed 31 songs in the
top 100, four of which were in the top 10:
“BedRock,” “Need You Now,” Trey Songz’s “Say Aah” at No.
8 and Ludacris’ “How Low” at No. 9.

Universal Music Publishing Group finished fourth with a 12.3%
share in the first quarter, down from 13.1% in the fourth quarter
and down from 14.9% in first-quarter 2009. The company had a
sharein 34 of the top 100 songs, up from 27 in the preceding quar-

ter. Its songs included three top 10s: “BedRock,” lyaz’s “Replay”
at No. 6 and the Black Eyed Peas’ “Imma Be” at No. 7.

Kobalt Music Group ranked fifth with 7.8%, down from 8.3%
in the fourth quarter, but an improvement over the 5.5% it had
in first-quarter 2009. The company claimed a share in 12 songs
in the top 100, including the No. 1 track, Ke$ha’s “TiK ToK,”
as well as “Imma Be” and “Empire State of Mind” by Jay-Z and
Alicia Keys at No. 12,

Bug Music/Windswept Holdings came in at No. 6 for the
second consecutive quarter, even though its share of the top
100 songs fell slightly to 3.6% from the 4.1% ithad in the fourth
quarter. But Bug's share was up from the 2.8% it had in first-
quarter 2009. The company had a share in eight songs, includ-
ing “Replay” and Kings of Leon’s “Use Somebody” at No. 24.

Stage Three Music returns to the top 10, coming in seventh
with a 2.2% share, after being absent from the ranking in the
fourth quarter. Stage Three placed five songs in the top 100, in-
cluding Orianthi's “According to You” at No. 11 and the Script’s
“Breakeven” at No. 28.

Evergreen Copyrights and Words & Music Copyright Admin-
istration made the top 10 list for the third quarter in arow, with
the former ranked eighth with a 2.1% share, while the latter

TOP10 COUNTRY

PUBLISHERS AIRPLAY CHART

RANK PUBLISHER NAME MARKET SHARE RANK PUBLISHER NAME MARKET SHARE
1 SONY/ATV MUSIC PUBLISHING 19.5% 1 SONY/ATV MUSIC PUBLISHING 14.7%
2 EMI MUSIC PUBLISHING 18.5% 2 UNIVERSAL MUSIC
PUBLISHING GROUP 12.2%
3 WARNER/CHAPPELL MUSIC 12.5%
3 WORDS & MUSIC
4 UNIVERSAL MUSIC COPYRIGHT ADMINISTRATION 8.8%
PUBLISHING GROUP 12.3%
4 WARNER/CHAPPELL MUSIC 7.6%
5 KOBALT MUSIC GROUP 7.8%
5 EMI MUSIC PUBLISHING 6.7%
6 BUG MUSIC/WINDSWEPT HOLDINGS 3.6%
6 BIG LOUD BUCKS ADMINISTRATION 4.7%
7 STAGE THREE MUSIC 2.2%
7 BUG MUSIC/WINDSWEPT HOLDINGS 3.9%
8 EVERGREEN COPYRIGHTS 21%
8 STATE ONE SONGS AMERICA 3.38%
9 WORDS & MUSIC
COPYRIGHT ADMINISTRATION 1.7% 9 STAGE THREE MUSIC 3.37%
10 CHERRY LANE MUSIC PUBLISHING 1.6% 10 EVERGREEN COPYRIGHTS 3.37%

Percantags calculations basad upon the overall top 104 datacting songs from 1,
24 hours 3 day, seven days 3 weal during the period of
Harry Fox Agency. A “publisher” |s
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CompetingIn4/4Time

The four major publishers’ quarterly share of the 100 most
popularU.S. radio airplay songs

5%

K-kinda busy: Stefani Germanotta,
aka LADY GAGA, co-wrote her
hits ‘Bad Romance’ and
‘Telephone,” both among the first
quarter’s top 10 airplay songs.

came in ninth with 1.7%. Evergreen had a share of four top 100
songs, including “According to You" and Taylor Swift’s “You
Belong With Me" at No. 21. Words & Music had five songs in
the top 100, including “Need You Now” and Billy Currington’s
“That's How Country Boys Roll" at No. 38.

Rounding out the ranking at No. 10 is Cherry Lane Music
Publishing, with a 1.6% share, marking the fourth quarterina
row that the company, which has been sold to BMG Rights Man-
agement, has ranked in the top 10. Cherry Lane had three songs
in the top 100, all of them by the Black Eyed Peas: “Imma Be,”
“I Gotta Feeling” at No. 32 and “Meet Me Halfway” at No. 67.

Sony/ATV was also the top country publisher of the first quar-
ter, snaring 14.7% of the top 100 airplay songs at 192 U.5. coun-
try radio stations monitored by Nielsen BDS. 10%

MARKET SHARE £

@
=

The quarter's top songwriter was Lady Gaga, who authored
three top 100 songs: “Bad Romance”; “Telephone,” which she
co-wrote with four other writers; and the No. 58 song, “Pa-
parazzi,” which she co-wrote with Rob Fusari. She was fol-
lowed by Swift, who had four top 100 songs: “You Belong With
Me,” co-written with Liz Rose; “Fifteen” at No. 69; “Fearless,”
co-written with Rose and Hillary Lindsey at No. 85; and “Love

Sony/ATV Music Publishing [ Universal Music Publishing Group
I et Music publishing I wiamer/Chappell Music

Story” at No. 98, i ar'or 02’01 030

TOP10 SONGWRITERS
AIRPLAY CHART

RANK ARTIST

04’01

02°08 03°08 0408 1’09 02°09 0309 04709

TOP10 AIRPLAY SONGS

oo

auu)lay charts, this ranking doesn't taxe into account the publishing splits amang songwritars for a given song, but rather divides credits equally
ong each listed songwriter

SONG
STEFANI GABRIELLA 1 “TIK TOK,” KEMOSABE/RCA/RMG
“LADY GAGA” GERMANOTTA KES$HA

TAYLOR SWIFT 2 “BAD ROMANCE,” STREAMLINE/KONLIVE/
LADY GAGA CHERRYTREE/INTERSCOPE

4 RYAN “ALIAS” TEDDER
3 “BEDROCK,” CASH MONEY/
ANDREW FRAMPTON YOUNG MONEY FEATURING LLOYD UNIVERSAL MOTOWN
NADIR “REDONE” KHAYAT 4 “SEXY CHICK,” ASTRALWERKS/CAPITOL

DAVID GUETTA FEATURING AKON

LUKASZ “DR. LUKE” GOTTWALD

: 5 “NEED YOU NOW,” CAPITOL NASHVILLE/CAPITOL
ADAMYGUNG LADY ANTEBELLUM

BENJAMIN LEVIN 6 “REPLAY;" IYAZ TIME IS MONEY/BELUGA HEIGHTS/REPRISE
KESHA SEBERT 7 “IMMA BE,” THE BLACK EYED PEAS INTERSCOPE
STEVE DIAMOND 8 “SAY AAH,” TREY SONGZ SONGBOOK/ATLANTIC
R B i o gt i e i i e s P i R e e, D) “HOW LOW,” LUDACRIS DTP/DEF JAM/IDIMG
10 “TELEPHONE,” STREAMLINE/KONLIVE/

LADY GAGA FEATURING BEYONCE CHERRYTREE/INTERSCOPE

Ranking basad on the number of aggregated plays each song had ar mong 1,504 LS, radlo stations electronically menitored by Nielsen BDS
24 hours a day, seven days 3 week during the perlod of Jan. T-March 3
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AtThe Age Of 22, Writer/ProducerBENNY
BLANCOHas Already Scaled The Pop Charts
With His Work For Ke$ha, Katy Perry And 30H!3

BY JASON LIPSHUTZ

For someone who was never much interested in making pop music, Benjamin
Levin, better-known as Benny Blanco, has quickly earned his place atop the
Billboard Hot 100. At the age of 22, the writer/producer has had a hand in
such smash singles as Ke$ha’s “TiK ToK,” 30H!3’s “Don’t Trust Me,” Britney
Spears’ “Circus” and Katy Perry’s “l Kissed a Girl.” Since contributing a clumsy
hip-hop beat to a softcore porn movie as a teenager, Blanco has found a life
he didn’t know he wanted. “l was completely happy making songs with under-
ground artists,” says Blanco, seated in his New York apartment’s recording
studio, which holds more than a dozen keyboards and a full-sized bed. “It’s
weird how quickly everything got fast-tracked.”

After abandoning his dream to become a rapper and learning how to make
beats, Blanco started taking five-hour bus rides from his native Virginia to
Manhattan, where he would meet with record executives and sleep overnight
in his friends’ cars. Blanco later landed an internship with producer Disco D
(David Shayman), during which he had water bottles thrown at his head but
picked up scraps of music knowledge.

After Shayman’s death in 2007, Blanco teamed with eccentric rapper Spank
Rock and released “Bangers & Cash,” an EP built around 2 Live Crew samples.
The record led to a meeting with Lukasz “Dr. Luke” Gottwald, who clicked
with Blanco and started grooming him as a pop producer. Blanco’s string of
high-profile singles will continue this summer with Justin Bieber and Sean
Kingston’s “Eenie Meenie” and “My First Kiss” by 30H!3 and Ke$ha.

With long curly hair, an unshaven face and a precocious grin, Blanco looks more
like a college cut-up than a top songwriter/producer, but he turns serious when
discussing his music. “l don’t want anyone to ever sound like me,” he says.
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Where does the name Benny Blanco
come from?

I was a white rapper. I was horrible. I was in
the studio one day, going through names like
Lil' B, Short Stuff . . . I was Benny Bounce for
some time, and then | was like, “I'm white!,”
and I was studying Spanish at the time, so
was like, “Blanco!” I was just going to be Blanco.
A friend said, “You should be Benny Blanco,
like in ‘Carlite’s Way.” " All my other names
sucked, so | didn't really have a choice. I just
went with that one.

When did you decide you wanted to be
arapper?

When 1 started getting into music at 5 years
old, the first tapes 1 got were Nas' “The World
Is Yours" and “Sweet Potato Pie" by Domino.
Rap was all I listened to. So I was going to be
awhite rapper. This was before Eminem. Then
he came outand I was like, “See? He's a white
rapper, and I can be a white rapper.” But then
I thought, “Except I suck, and I'm short and
Jewish, with curly hair.”

‘TiK ToK’
makes you
feel good.

Like, a
grandma
could bump
that, or some
girl who’s 5,
or even dudes
in the hood.

What happened that made you go from
rapper to producer?

I was watching my friend make all these
beats, and 1 had a Casio that 1 would mess
around on. | didn't really have any gear, and
I just started making beats here and there.
They were so bad; very elementary. | was
15 years old, and I had no concept of songs
or anything.

How did one of your beats end up in a
porn video?

Jonathan Shecter, who started the Source
magazine, wanted to sign me to a subsidiary
of Columbia. He wanted to put one of my
beats in this softcore porn he had, called “Hip-
Hop Honeys,” and I was like, “Yes!” I remem-
ber getting a copy and showing it to my
friends every day, and my mom would come
home and turn it off. I was so excited. I kept
setting all these milestones for myself, and
that was my first one.

How did you come to intern with Disco D?
When [ was 17, I'd hit up everyone on My-
Space: Polow Da Don, J[immy lovine, who-
ever 1 could find. I got an e-mail from Disco
D, and I went to his penthouse in Brooklyn
and asked if I could work for him. He said,
“I'm leaving for Brazil next week, and you're
going to come and fill the studio for me. If
you book someone to work at the studio every
day of the week, you're hired.” I scrambled
around, had it booked the whole time, and he
came back and that’s when 1 started working
for him. I'd come up every weekend from Vir-
ginia during high school, and then I enrolled
in a New York school called TAR [Institute of
Audio Research] and worked with Disco D
every day. It was so intense.

How so?

One time I played him all my beats, and he
highlighted my whole hard drive and pressed
“erase” on everything I had done. Or he would
take my CDs and throw them out the window.
He said, “I want you to get better. You're only
going to get better if you start over.”

So what did you learn from him?

One hour a day he would show me all this stuff,
like how to layer drums, and I didn'tknow any-
thing like that. He taught me prechorus, verse,
chorus, everything. He taught me that my beats
have to be a musical experience.

How did you start working with
Spank Rock?

Spank Rock was friends with Disco D and
my manager, James Johnson, so when D
passed away, Spank came over to James’
house and we all just cried. We started
freestyling over this beat that D did. D was
doing all these crazy, weird beats, and I de-
cided to do something like that and carry
on his legacy. | stepped away from hip-hop
and was working with weird bass sounds,
and I felt like Spank was the only one who
could do it justice. I decided to sample 2
Live Crew songs and begged Spank to do it.
We did one demo in James’ loft, and Spank
shopped it and had a deal for “Bangers &
Cash” the next week.
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Life’s a picnic (from left):
BENNY BLANCO, BRUNO
MARS, NEON HITCH and
PHILIP LAWRENCE

And the opportunities started coming in
from that?

Yeah. I was slowly making the rounds and
doing remixes, and I got offered my first pub-
lishing deal, and I was like, “What's a pub-
lishing deal?” I started getting offers from
everywhere, and around then, somebody in-
troduced me to Dr. Luke.

Were you a fan of his?

I had no idea who he was. [ looked him up on
my Sidekick, and all I saw were some remixes
he did. So I tell him, “Dope! You do remixes too,
that's awesome.” Meanwhile, he had produced
all these No. 1s. I played him my songs, and
that night Luke called me and said, “You want
to come over and make music tonight?” [ went
over and stayed up until 9 in the morning mak-
ing a song. | went over the next day, and the
next day, and then he called me a week later and
asked if I wanted to come to L.A. and work on
arecord. He pulled me into some amazing proj-
ects, and 1 didn't have any idea how to write a
pop song. But we worked well in the studio to-
gether from the beginning. We never got in
cach other’s way and had each other’s strengths
and weaknesses exactly leveled out.

Was 30H!3 your first pop project?

It was my first pop thing outside of Luke.  had
learned so much from Luke, and from my man-
ager, and from D, and it was time to use itall.
1 only came there to help them add to one of
their songs, but we started a new idea, and it
just grew overnight. We were in a room yelling
at each other, getting drunk and making music.

When did you first meet Ke$ha?

I first met her when she came over to Luke's
house. She started talking to Luke about her
record and I thought, “This girl's a star.” | knew
it from the second | saw her. We went to Swe-
den to work with Max Martin and [Karl] Johan
[Schuster]. And then in New York in my apart-
ment, 1 did “Blah Blah Blah” with her, 30H!3
and Neon Hitch. We were all sitting on my bed
singing, with my mic that didn’t even have a
stand. We drank and hung out, and we went
uptown and Ke$ha and Neon got tattoos. And
after that we wrote “TiK ToK.”

Everyone always asks if T knew it was going
to be big. No idea. People were like, “What
the fuck? Why is this white girl kind of rap-
ping?” But it's fun, it makes you feel good.

Like, a grandma could bump that shit, or
some girl who's 5, or even dudes in the hood
who are like, “Man, I don't listen to that
‘TiK ToK’ shit,” and then they open up

their iPod and they're singing along. I
like making music that everyone will like.

Has being such a young producer ever
been a problem?

I was always scared, because people

would say I'm so good for my age, and 1

thought, “What's going to happen when
I grow up? Will I be terrible?” I wanted to do
this my whole life, but I didn’t think it was
going to happen when I was 22. Butwhen you
step in the room with musicians, everyone's
equal. If | think something’s not good, I'm
going to tell someone. I don't hold back.

You've had a lot of different tags on songs—
producer, co-producer, co-writer. What's
your ideal work process?

At first | was just working with the beats, but
as | got comfortable with the pop stuff T started
putting together melodies and then writing
lyrics. In the studio, the best idea wins. If some-
one else makes a good beat, and T just play on
it, or write the lyrics, or write a melody, that's
fine. I justlike making music any way I can.

What are you working on now?

I'm working with this guy Mike Posner, who's
awesome. I'm doing a lot of Neon Hitch's
album. I did Katy Perry’s new single with Luke,
“California Girls.” “My First Kiss” is out, and
[ gotanother one with 30H!3. 1 gota new Taio
Cruz song called “Dynamite.” 1 did some work
with Jazmine Sullivan. I got some stuff com-
ing outwith Santigold, and stuff with this group
from Brooklyn called Telepathe. I love work-
ing with new artists, so | try to find them be-
fore they're signed to the label. They're not
jaded or blinded by anything.

You're 22 and you've already written and
produced No. 1hits. Do you ever see your-
self getting out of the music industry and
exploring something else?

I like cooking. Me and my friend Dave Sitek
from TV on the Radio, we were thinking about
writing a cookbook. We're both chubby produc-
ers. We call ourselves the Chubby Angels. Every
time I'm with him we cook food together.
Sounds kind of gay, but | promise it's not. «--
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BENNY BLANCO:

CHARTOGRAPHY

BRITNEY SPEARS
“Shattered Glass”
Co-writer/co-producer
Billboard Hot 100
Debut: 12/20/08
PEAK: NO.70

BRITNEY SPEARS
“Circus”
Co-writer/co-producer
Billboard Hot 100
Debut: 12/20/08

NO.3

KESHA
“TiK ToK”™
Co-writer/co-producer
Billboard Hot 100
Debut: 10/24/09
P E K:
e

.1

KESHA
FEATURING 30H!3
“Blah Blah Blah”
Co-writer/co-producer
Billboard Hot 100
Debut: 1/23/10

SEAN KINGSTON
& JUSTIN BIEBER
“Eenie Meenie”
Co-writer/co-producer
Billboard Hot 100
Debut: 4/10/10
PEAK: NO.15

30H!3
FEATURING KESHA !
“My First Kiss” 4
Co-writer/co-producer
Billboard Hot 100
Debut: 5/22/10
PEAK: 9
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i- The downward spiral:
Clint Mansell composed
the score for the film
‘Requiem for

aDream’ (left),

including the

haunting instrumental
theme ‘Lux Aeterna.’

UNDERGROUND

Never A Hit, Clint Mansell’s‘Lux Aeterna’Has Achieved
Synch-Licensing Staying Power

BYMITCHELLPETERS

Three chords. A skeletal melody. And an uneasy
gense of pathos and dread.

Those are the elements that make up the
slow-building instrumental “Lux Aeterna,” part
of British composer Clint Mansell's score for
“Requiem for a Dream.” The bleak Darren
Aronofsky-directed film, based on a 1978 Hu-
bert Sebley Jr. novel about four New Yorkers
consumed by drug addiction, featured “Lux
Aeterna” as a recurring theme.

Despite the movie's modest box-office returns
(U.S. grosses of $3.6 million, according to Box
Office Mojo), “Lux Aeterna” has taken on a life
of its own beyond the silver screen.

In the years since the release of “Requiem”
and the Nonesuch Records soundtrack album
in 2000, the composition has been used in film
trailers for “The Lord of the Rings: The Two
Towers,” “The Da Vinci Code,” “1 Am Legend,”
“Sunshine” and “Babylon A.D.” Ithas appeared
invideogame trailers for “Assassin's Creed” and
“Lord of the Rings: The Return of the King.”
I¥'s been used in TV advertising campaigns for
Canon PowerShot cameras, Molson Canada
and Canadian wireless carrier Telus and licensed
foruse on TV shows like “Late Show With David
Letterman” and “So You Think You Can Dance,”
as well as in a promeo spot for the ABC series
“Flash Forward.” Rapper Lil Jon even sampled
it on his 2002 single “Throw It Up.”

“I never expected it to continue to have legs,”
Mansell says. “It's been a happy accident for me.”

Not to mention a lucrative one.

Mansell and Universal Music Publishing
Group decline to disclose how much “Lux
Aeterna” has generated. But publishing sources
say a popular instrumental theme like “Lux
Aeterna” typically could command $35,000-
22 |
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$40,000 for use in a film trailer, while its use
ina TV commercial could get up to $100,000.
(Both estimates are based on its use in the U.S.
market for one year.)

It's a vivid example of how a musical work
doesn'thave to be a chart hit to generate signif-
icantincome for its creator and music publisher.

“Once in a while there will be something that's
truly a great piece of music that can be applied
in alotofdifferent places and really lift that praoj-
ect,” says Scott [ames, executive VP of film, TV
and synchronization worldwide at UMPG. “And
[“Lux Aeterna”| was one of them.”

Mansell is the former lead singer/guitarist
of English electronic band Pop Will Eat Itself.
After the group disbanded in 1996, he moved
to New York to explore new musical interests.
Through friends in the city, the musician met
budding director Aronofsky, who was inter-
ested in using electronic-themed music in his
debutfilm, “Pi,” which became an underground
hit following its 1998 release.

At the time, Aronofsky had never worked
with any composers and couldn't afford to buy
pre-existing music. So to spread his musical
wings, Mansell agreed to score the project. “We
both liked hip-hop and the movies we talked
about resonated with each other,” Mansell says,
“It seemned like we could give it a try.”

The relationship has been a fruitful one for
both composer and filmmaker. Since “Pi” and
“Requiem,” the pair has collaborated on such
critically acclaimed films as 2006's “The Foun-
tain,” starring Hugh Jackman and Rachel Weisz,
and 2008's “The Wrestler,” which earned Acad-
emy Award nods for stars Mickey Rourke and
Marisa Tomei. Mansell is also writing music for
Aronofsky's forthcoming movie “Black Swan,”

starring Natalie Portman.

When Mansell began composing the score for
“Requiem,” he initially created about 20 musical
sketches that he shared with Aronofsky. The two
then began playing bits of music against the film.

“One of the ideas 1 had was this three-chord
progression,” Mansell recalls. “1t was different
to everything else I had done on the CD. When-
ever we played it under a pivotal moment of the
film, it just worked—the pace and the progres-
sion in the chords.”

| never expected

it to continue to
have legs. It’s
been a happy

accident for me.

—CLINT MANSELL

More at ebook-free-download. net or. magazinesdownload.com

That musical idea eventually became “Lux
Aeterna.” “It was a progression | probably had
for ages,” Mansell says. “But I never used it or
even thought of it. The reason I brought it into
the ‘Requiem’ thing is because it played well
with a hip-hop beat, the tempo of it.”

After Aronofsky and Mansell determined that
“Lux Aeterna” would become the aural backbone
of the movie, Mansell reworked another CD of
ideas he had for the film, which were mainly elec-
tronic sequences and ambient sounds. “They
passed through this filter that was being created
by ‘Lux Aeterna,” " he says. “It set the tone of what
the music was going to be, and it just worked.”

Major film studios typically insist on retain-
ing publishing rights to big-budget movie
scores. But since “Requiem” was a small-
budget, independent release from indie stu-
dio Artisan Entertainment, Mansell had more
leverage to cuta beneficial deal for himself. Li-
onsgate subsequently acquired Artisan in 2003.
“It was such a small film, so I retained some
of the rights because they didn’'t pay me a great
deal,” Mansell says.

Mansell, who's affiliated with BMI, owns both
the writer's and publisher’s share of the “Re-
quiem” score, while UMPG is the worldwide ad-
ministrator of the work. UMPG and BMI declined
to reveal how much revenue has been generated
from the “Requiem” score or “Lux Aeterna.” Ac-
cording to Nielsen SoundScan, the soundtrack
has seld 158,000 units in the United States, while
“Lux Aeterna” has sold 188,000 downloads.

But music sales have accounted for only a
small portion of the work's overall income. The
real money came from synch licensing deals.
The turning point for “Lux Aeterna” as an in-
demand synch came after it was rerecorded with
an orchestra and a choir for use in the trailer of
the 2002 blockbuster “The Lord of the Rings:
The Two Towers,” according to BMI VP of film/
TV relations Doreen Ringer Ross.

“The ‘Lord of the Rings’ trailer use in this par-
ticular instance was hugely instrumental, be-
cause they had all of those marketing dollars
behind promoting [the movie]and it was a huge
project,” Ringer Ross says. “That piece of music
probably became more associated with that than
even ‘Requiem’ to some people.”

Mansell says he was amused by the grandiose
orchestral version of “Lux Aeterna” that was
used in the trailer. But he agrees that the expo-
sure took his work to a new level of popularity.

“I feellike the independent guy who some-
how had the Beatles cover one of his songs and
it was the biggest hit in the world,” Mansell
says, “It's not really what I do, but I'll take it.”

Universal's film and TV division continues
to pitch and promote the “Requiem” score for
media uses. The company placed the traclk “Sum-
mer Overture” (a variant of “Lux Aeterna”) on a
four-disc film score CD sampler that's sent to
clients that work on multiple media platforms.
UMPG is also designing a “Composer Spot-
light” section for its website that will feature
music from its composers, including Mansell.

UMPG’s James says publishing revenue
earned from “Lux Aeterna” is split evenly be-
tween film/videogame trailer licensing and
use in TV ads.

“Normally if you have a couple of ad uses
the dollars are pretty large—that tends to dom-
inate,” he says. “There were quite a few ads,
but there were |also] a lot of trailers.”
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StartupGoes

Pop

International success is proving as easy as
two plus two for Swedish startup Razor Boy
Music Publishing.

Launched just two years ago in Stockholm,
Razor Boy has made a splash by placing a host
of songs on high-profile pop albums.

At the heart of that success are two duos:
Razor Boy co-founders Fredrik Olsson and
Anders Bagge, and in-demand Australian
songwriting team Nervo, comprising sisters
Livand Mim Nervo.

Nervo co-wrote three songs on David

Sweden’s Razor Boy Music
Publishing Strikes Gold With Nervo
BY TOMFERGUSON

Guetta's 2009 album “One Love” (Astralwerks),
including “When Love Takes Over” (featuring
Kelly Rowland), which topped the U.K. singles
chart and peaked at No. 3 on Billboard's Euro-
pean Hot 100 singles chart.

Maore recently, the duo co-wrote “VIP” and
“Boots & Boys” for Ke$ha's chart-topping debut
album, “Animal” (RCA), which has sold 646,000
copies in the United States, according to
Nielsen SoundScan. The duo has also written
for or co-written with the Pussycat Dolls, Miley
Cyrus and Roger Sanchez.

Razor Boy's global administration is han-
dled through a subpublishing deal with
Sony/ATV Music Publishing, with Kobalt
Music Group administering Nervo's reper-
toire in North America.

But the company itself still only consists
of CEO Olsson and songwriter/producer
Bagge, who have known each other for more
than 20 years. While Bagge concentrates on
studio work with songwriters, Olsson han-
dles day-to-day affairs. That includes a bur-
geoning synch business—he’s currently
finalizing a Nervo deal for a Pan-Furopean
McDonald's campaign.

Following stints at MCA and
indie Scandinavia Records, Ols-
son became senior A&R man-
ager in EMI Music Publishing's
Stockholm office in 2000, While
at EMI, his signings included
Bagge, who has written for artists
including Celine Dion, Madonna
and Jennifer Lopez.

“One day, Anders came to me and said,
‘Hey, do you want to start up a publishing
company with me?’ " Olsson recalls. “And 1
said ‘yes.’ Simple as that.”

The pair launched Razor Boy in June 2008
and Olsson made Nervo its first signing. The
Aussie duo had previously been signed to
Sony/ATV and worked with Olsson in 2007
when he invited the duo to Sweden to collab-
orate with some of his EMI writers.

“Unless you're one of the créme de la créme
writers [at a major], it can be pretty hard to
getyour songs pitched,” London-based Mim
Nervo says. “With indies, you get their undi-
vided attention.”

Razor Boy's first big break came during sum-
mer 2008 when Olsson pitched Nervo's songs

Found In

International
Songwriters Find Eager
CollaboratorsinJapan
BYROBSCHWARTZ

TOKYO—Withits Japanese lyrics and delicate
backing track, Yuki's “Onaji Te” sounds like a
typically sentimental J-pop ballad.

But anyone reading the credits for the
Japanese pop star's chart-topping 2010 album,
“Ureshikutte Dakiauyo” (Epic), would discover
the song was written by Jez Ashurst, frontman
of U.K. indie alt-rock band Farrah.

The London native, who has written songs
for such acts as Irish boy band Boyzone and
U.K. “Pop Idol” winner Will Young, is now part
of a growing number of international song-
writers contributing to hit records by Japan-
ese artists.

Ashurst’s first foray into Japan came in May
2004, when Sony Music Publishing Japan
pitched some of his songs to Yuki, One of them,
“Sweet 17" (co-written with Richie Wermer-
ling), appeared on Yuki's 2005 album, “Joy.”

Ashurst subsequently met pop-rocker
Kaela Kimura during Farrah’s 2006 Japanese
tour, which led to Farrah fan Kimura flying to
24 |
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London to record Ashurst’s songs “Ground
Control” and “Sweetie” for her platinum
(250,000 units) 2007 album, “Scratch” (Co-
lumbia). Encouraged by these new opportu-
nities, Ashurst, by then published by Untouch-
able Songs/Universal Music Publishing,
traveled to Japan last year to “write with
Japanese writers for Japanese projects.”

“It was a different way of working than [in]
the U.S. and U.K.,” Ashurst says. “Two songs a
day for a start. There was a really big focus on
mood, because we didn’t write lyrics—this
was much more about painting emotions with
the music and melody.”

To get over the language barrier, interna-
tional songwriters generally either work with
Japanese partners or submit tracks with
guide vocals, with Japanese lyrics added later
inthe process by a local writer. In the case of
“Onaji Te"” (Same Hand), Yuki wrote new
Japanese lyrics to the melody of “One of the
Days,” a song that Ashurst had written with
Tricia McTeague.

Despite the logistical challenges and de-
clining sales of international repertoire (Bill-
board.biz, April 19), such collaborations are
becoming more commonplace as labels seek
a competitive edge.

THE PUBLISHERS
QUARTERLY @2 "10

to Max Gousse, who was seeking writers for
Kelly Rowland in his capacity as executive VP
of A&R and new business development at
Music World Entertainment.

Gousse (now senior VP of A&R for Island
Def Jam Music Group) liked Nervo's material
and Olsson arranged a co-writing session in
Rowland's hotel room in London.

“Kelly had some [basic] tracks from David
Guetta,” Olsson says. “They wrote ‘When Love
Takes Over' in that hotel room. After that, the
ball started rolling.”

The Ke$ha tie-in came when the singer—at
that time being developed as a country artist—
heard Nervo's song “Fuck Him, He's a D],”
which is part of its Sony/ATV catalog.

“She reached out to us, so we asked her to
come over to the U.K.,” Mim Nervo says. “We
really developed her style from country
Nashville songs to kind of electronic, dirty
British pop. Then she went back to America
and turned it into something even bigger.”

Nervo has its own label contract as well.
Under a Virgin/Astralwerks deal announced
in March, the sisters are due to release their
debut album in 2011 and will sign artists to
their own Nerve Records imprint.

Meanwhile, their songwriting is still much
in demand. The Virgin/Astralwerks connec-
tion led to Nervo contributing what Mim calls
“a classic Kylie song” to labelmate Kylie
Minogue's “Aphrodite” album (due July 6),
although she declines to reveal the title.

Olsson is keen to grow his roster to 20 writ-
ers, up from around a dozen, but suggests
other startups can learn from Razor Boy's
“small is beautiful” credo.

“You have to find a couple of writers that
you really believe in,” he says, “and build
from there.” sees

Hand in hand: YUKI

has recorded songs by

British songwriter JEZ »>q-
ASHURST (inset). (

3
p—r

Japanese artists get “broader
choices of music to choose from,”
says Ken Ohtake, president of Sony Music Pub-
lishing Japan, which represents U.S. songwrit-
ers with Japanese credits like Linus of Holly-
wood (Kaela Kimura) and Joleen Belle (Juju).
“Also, in the future it may allow the artists to
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have their songs recognized overseas.”

Japan has also been a receptive market for
Stockholm-based Razor Boy Music Publish-
ing, which represents Australian duo Nervo
and Swedish writer Didrik Thott (see story,
above). Thott co-wrote Kat-Tun’s 2009 Bill-
board Japan Hot 100 chart-topper “Rescue” (J-
Storm/Johnny's Entertainment), while Nervo
had credits on albums released last year by J-
pop artists Hitomi and Kana Nishino under its
previous publishing deal with Sony/ATV.

“We pitch a lot,” Razor Boy CEO Fredrik
Olsson says. “Not so much direct to labels,
but you work with publishers and agents out
there who help out.”

Tokyo music publisher Fujipacific Music has
secured song placements on Japanese al-
bums for Swedish rock musician
Pontus Hjelm (Nana Tanimura)
and Swedish songwriting/pro-
duction team Bloodshy & Avant
(BoA). “As musical trends shift
into the R&B-pop arena, the
Japanese A&R community will
rely more and more on the ‘real’
people abroad,” Fujipacific sen-
ior creative director of interna-
tional Akira Tsukahara says. “They can't be
happy with [just] the local supply of material
any more.” aeae

Additional reporting by Tom Ferguson.
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>>>BUTCH
WALKER PENNING
MEMOIR
Musician/producer
Butch Walker is “about
halfway done” with a
memoir that he says will
offer some insight into a
career of making music,
both on his own and for
other, more celebrated
friends. “It’s not all just
sex, drugs and
rock'n’roll,” says the
Georgia-born Walker,
who hopes to publish
the book in early 2011.
“It’s actually more just
kind of funny and quirky
about my kind of weird
upbringing and stuff I've
never told in inter-
views.” In the fall,
meanwhile, Walker will
be working on a “band
project. .. me and some
of the Raconteurs guys.”

>>>LADY GAGA
ANNOUNCES NEW

Lady Gaga has yet to
embark on the nearly
sold-out North
American leg of her
2010 Monster Ball tour,
but she’s already
looking ahead to next
year. With most of this
summer’s dates sold
out, the singer will
return in 2011 with a run
of arena dates starting
in February, tour
promoter Live Nation
announced May 10. The
2011 North American
Monster Ball tour will
kick off Feb. 19 in
Atlantic City, N.J., with
10 arena dates
confirmed through
April 18.

>>>MAROON S5
PREPS THIRD
ALBUM

Maroon 5 has set a Sept.
21 release for its third
album, “Hands All Over,”
and will preview some of
the new tracks during a
monthlong summer tour
that kicks off July 30 in
Saratoga Springs, N.Y.
Frontman Adam Levine
says the new album
“kind of hearkens back
to the spirit behind the
first record [2002’s
quadruple-platinum
“Songs About Jane”]
and is less like the
second one [2007’s
double-platinum “It
Won’t Be Soon Before
Long”]—orisa
combination of both,
the best elements of
both all in one.”

Reporting by Gary Graff
and David J. Prince.
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Hitmaker: ARIF MARDIN

Fond Farewell
To AFriend

Producer Arif Mardin’s Son And Peers
Pay Tribute To His Passion For Jazz

Arif Mardin may not be a household name,
but he worked with more than a few familiar
faces who are.

In his 40-plus years with Atlantic and Man-
hattan Records, before his death in June 2006,
the Turkish-born producer/arranger was re-
sponsible for hits from multiple stars includ-
ing Bette Midler, Aretha Franklin, Chaka Khan,
Hall & Oates, Norah Jones and Willie Nelson.
He also won 12 Grammy Awards and is cred-
ited with encouraging Barry Gibb to use the
falsetto that would propel the Bee Gees' sound
in the disco era.

But his first musical love was jazz com-
position, a pursuit that he put on hold in
1966 after he co-produced his first No. 1 pop
hit, the Young Rascals’ “Good Lovin'.” Now,
four years after his death, Mardin's jazz work
will be celebrated with “All My Friends Are
Here,” a collection of his compositions
recorded with many of the pop stars whose
careers he elevated.

The set, due June 15 from his son Joe
Mardin's NuNoise label, will have a compan-
ion documentary, “The Greatest Ears in Town,”
co-directed by Mardin and Doug Biro. It was
filmed during recording sessions for the album
and includes interviews with such artists and
colleagues as Franklin, Quincy Jones and late
Atlantic co-founder Ahmet Ertegun.

“When my father was diagnosed with pan-
creatic cancer in early 2005, he started review-
ing compositions from the past, some which
had lyrics, some which didn't,” recalls Mardin,
who worked with his father for many years as
a co-producer and helped complete and record
the selected pieces. “He always referred to this
album as his life's work.”

The first song recorded was noir ballad “So
Blue,” with lyrics by Roxanne Seeman, featur-
ing Khan on vocals and David Sanborn on alto
26 |
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sax. Other tracks were completed either when
Mardin was too sick to work or after his death.
He worked on the project until the very end of
his life. “1 went to visit him one night in June
2006, and he hands me score paper,” Mardin
says. “It was the string arrangement to ‘No
Way Out.” And my father died the next day.”

Although Mardin wouldn’t live to see the
song recorded with singer Nicki Parrott, the
detailed instructions he left behind illustrate
the forethought in his process. “He wanted
some seashore sound effects, a Balinese game-
lan interlude, finger snaps and Jerry Dodgion's
flute as an alter ego to the vocal,” Mardin says.

Of the album’s 13 tracks, the only one the
elder Mardin didn’t pen is opener “The Great-
est Ears in Town,” co-written and sung by Mi-
dler as a tribute to the producer, who helped
her earn a Grammy and a Billboard Hot 100
No. 1 with “Wind Beneath My Wings.” “It's
this very loving tribute to how my father came
here and landed in the world of jazz, and ended
up becoming this very successful creator,”
Mardin says.

The album’s other contributors include
Jones, Nelson, Carly Simon and Dr. John. The
title track’s all-star roster includes Hall & Oates,
Barry and Robin Gibb, and Phil Collins.

Mardin will release the companion docu-
mentary on DVD and is in talks to bring it to
TV. “With the film, we obviously wanted to
show his success in popular music,” he says.
“But also the family side, the history from
Turkey—what an extraordinary kind of Amer-
ican dream my parents lived, my father being
the first recipient of the Quincy Jones Schol-
arship at the Berklee College of Music, and
how that led to being hired by [Ahmet's
brother] Nesuhi Ertegun at Atlantic. And what
a great father he was—because with all his ac-
complishments, he was a great dad.” e
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ALLTHAT
JAZZ o

Covers The
Classics
When singer Jose James arrived at the cavernous
Galaxy Studios in Brussels to spend a day with
Belgian piano wunderkind Jef Neve, he had no

intention of reviving an iconic jazz brand.

Instead, the two jazz musicians, who had al-
ready been singled out as the genre's young guns,
were simply acting on an impulse to set some fa-
vorite standards to tape. Six hours later, with just
a 9-foot Steinway concert grand piano and a single
Neumann microphone set up in the middle of a
warehouse-sized room, the two had produced 10
songs in 10 takes.

Those pop and jazz standards—including
Billy Strayhorn’s “Lush Life” and George & Ira
Gershwin's “Embraceable You"—will intro-
duce James’ sensual baritone to American jazz
audiences. As his first official U.S. release, “For
All We Know" also carries the weight of history
behind it—it's the first new release on Verve Music
Group's venerated Impulse label since 2004, At
the same time, his much-praised “Blackmagic”
album, which was released last year in the United
Kingdom on DJ Gilles Peterson's Brownswood
Recordings and features his collaborations with
celebrated Los Angeles beatmaker Flying Lotus,
was recently released digitally in the United States.

“I've been singing most of those songs since |
was 17,” James says. “When it's all said and

| GLOBALPULSE®
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>>>TRAVELING
LIGHT

U.K. singer/songwriter Ellie
Goulding has already had a
whirlwind year, collecting the
Critics’ Choice Award at Feb-
ruary’s BRIT Awards among
other highlights. But she's
quickening her pace with anin-
novative partnership with Nike.

The two parties have
teamed for a fitness and
music promotion titled “Ellie
Runs.” During the first phase,
Goulding undertook a ser-
ies of U.K. outdoor runs
throughout April, accompa-
nied by fans selected from
her online community.

Footage from each event
was posted on Goulding’s
website and Facebook page.
The multifaceted campaign’s
second phase rolls out in early
June when Polydor releases
a remixed version of Gould-
ing's UK. No.1album “Lights”
—specially geared toward
soundtracking fitness routines
—via the Nike Sportmusic por-
tal on iTunes.

“Ellie’s passion for running

om

presented a unique opportu-
nity to connect her with her
U.K. fans in a very personal
way,” Polydor senior digital
campaign manager Aaron
Bogucki says.

The 10-song “Lights,” which
mixes folk influences with elec-
tronica, has sold 91,000 units
since its March 1release, ac-
cording to the Official Charts
Co. The album was released
May 14 in Germany on Univer-
sal; release dates for other ter-
ritories are being finalized.

Goulding plays U.K, arenas
May 23-27 supporting John
Mayer, followed by June Euro-
pean headlining shows and
summer festival appearances

MARDIN: JULIE MARDIN: JAMES, NEVE: NATHAN GALLAGHER
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done, jazz with a capital | is where I'm coming
from. Dexter Gordon, Billie Holiday, Miles Davis,
Charlie Parker, Thelonious Monk—that's what
I really studied when I was a teenager and what
really fueled my passion. So even when I'm work-
ing with Moodyman or Flying Lotus, I'm always
thinking about that tradition.”

James grew up in Minneapolis,
the son of a Panamanian saxophonist
and multi-instrumentalist, and by
his early teens was a fixture on the
local jazz scene, performing with
a variety of lineups and play-
ers. He attended the jazz
program at the New
School, studying with jazz
elders Junior Mance and
Chico Hamilton. But it was

a chance encounter with Gilles
Peterson, an influential U.K.
radio personality and crate-
digger with a knack for dis-
covering raw talent, that
helped move his career
into high gear. After re-
leasing his debut
album, “The Dreamer,”
on Peterson's label, James
began collaborating with a wide
variety of electronic music pro-
ducers, like British house music
duo Basement Jaxx, German nu-
jazz collective Jazzanova and Fly-
ing Lotus {aka Steven Ellison), who

Revisiting the classics: JOSE
JAMES (left) and JEF NEVE

James calls “one of our treasures of American
music right now.”

“He’s very much in the mold of Lou Rawls,”
says Maurice Bernstein, president of event
promotion and marketing company Giant Step,
who is working with Brownswood and Verve to
elevate James' U.S. profile. “Rawls was a very
fine jazz singer, but everyone knows him as a
soul singer. Plus the fact that Jose is very much
from the hip-hop world, Thear him, format-wise,
as urban AC.”

For Verve, “For All We Know" will feature
prominently in the lead-up to the label's 50th-
anniversary celebration of the Impulse imprint
for later this year, and having James represent
the label is an opportunity to bridge the gap
between the hip-hop generation and the
remaining jazz purists.

“Jose James is equal parts throwback and
adventurer, which makes him the perfect artist
to carry the Impulse label torch,” says Dahlia
Ambach-Caplin, Verve Music Group VP of A&R
and executive producer of “For All We Know.”
Verve has enlisted Giant Step for promotions
and helped support a brief Blackmagic tour in
April, which included a live performance on
noncommercial KCRW Los Angeles' “Morning
Becomes Eclectic.” In June, James and Neve will
embark on a North American tour of jazz clubs
and festivals, including two appearances at the
Maontreal Jazz Festival.

“Often, I'm the only jazz singer or even the only
band on some festivals,” James says. “I'm really
trying to take my music—especially the jazz
aspects of my music—to a younger, definitely
more female audience. Women come for the
music, and guys come for the women.”  «-«

booked by London-based
Coda. Goulding is published
by Global Talent.

—Richard Smirke

>>>BORN AGAIN
When Sia returned to the air-
waves in late 2009 with the
infectious track “You've
Changed,” it was clear the
quirky U.S.-based Australian
singer born Sia Furler had in-
deed transformed, with her
previous jazzy, soulful style
taking a much more dance-
oriented direction.
Championed by national
radio network Nova, the track
cracked the Australian Record-
ing Industry Assn.’s top 20. Yet
it was a song she’d initially
given away to her fans last De-
cember. “She made the track
available as a teaser [for new
album “We Are Bomn™] via Twit-
ter,” says her manager David
Russell of IE Music. Russell con-
firms the album’s direction
“marks a significant change for
Sia,” but says initial media and
industry response “has been
enormously positive.”
Furler's fourth album, “We
Are Born™ follows 2008 set
“Some People Have Real Prob-

lems,” which hit No. 26 on the
Billboard 200. “We Are Born”
streets June 18 in Australia on
Monkey Puzzle/Inertia, June 21
in Continental Europe on RCA/
Sony, June 22 in the United
States on Jive and July 5in the
United Kingdom on RCA.
After winding up U.S. shows
booked by Paradigm May 8,
Furler plays European dates
booked by X-Ray Touring that
end May 27 with a sold-out
London Roundhouse show. In
August, Furler will play four
U.S. dates on the Lilith Fair tour.
The artist is published by EMI
Music Publishing.
—Lars Brandle

>>>MOUNTAIN
CLIMBING

Belgian rock duo K’s Choice—
siblings Sarah and Gert Bet-
tens—returned to the chart
summit in its native Flanders
with new album “Echo Moun-
tain” (Sony Music) after a
seven-year sabbatical.

The set topped the Ultra-
top chart one week after its
March 29 release in Belgium,
the Netherlands and Luxem-
bourg and is currently rolling
out across Continental Eu-
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rope. A U.S. label deal is under
negotiation.

K’s Choice had a European
breakthrough with its 1996
sophomore album, “Paradise
in Me,” which reached No. 121
on the Billboard 200 the fol-
lowing year, boosted by the
radio hit “Not an Addict.” Sub-
sequent albums failed to build
on that overseas success—al-
though the label says global
career sales have passed 3 mil-
lion albums—and in 2003 the
duo announced it was taking
a break, with both Bettens
launching solo careers.

“We absolutely needed the
sabbatical” Gert Bettens says.
“In 2003, after we'd been on
tour all the time, ‘Echo Moun-
tain’ would have sounded com-
pletely different—and half as
good.” The album splits its 14
tracks across two discs, gath-
ering pop/rock-oriented songs
on one and singer/songwriter-
styled material on the other.
The Bettens are published by
Hi Jax Tunes/Sony/ATV.

K’s Choiceis touring Europe
though June 27, booked by
Primary Talent, with further
European shows scheduled
this fall. —Marc Maes

t or.magazinesdownload.com

with LAURIE ANDERSON

An acclaimed musician/performance artist for four decades, Laurie Anderson will release
“Homeland,” her first album in almost 10 years, June 15. Co-produced by Lou Reed, her
husband and longtime collaborator, the album is defined by Anderson’s provocative pol-
itics and technological innovations. Billboard talked to Anderson about the long road to
“Homeland,” her current stage production and her and Reed’'s upcoming coronation as

Coney Island royalty.

1 You've been touring material from
“Homeland” since 2007. Why did it take
so long to release as an album?
I'wentout from the beginning with almost noth-
ing, one or two sketchy songs. Then 1 played
fora couple of years with all these different types
of people—Mongolian throat singers, jazz mu-
sicians. I thought I'd take pieces from the road
and put them together in a record, and that's
when I began to lose my mind. I'd be sitting
there by myselflooking at 100,000 sound files;
alittle viola part from Sweden, a horn line from
Australia. It was the closest I ever came to re-
ally feeling like my brain would implode. Fi-
nally it only got finished because Lou gotreally
sick of me complaining and said, “I'm going to
come into the studio and stay until it's done.”

g

2 Many of the messages on the album
directly criticize or question American

policies and practices. Were there any
particular events or revelations that fired
you up for this project?

I actually took most of the really pointed ones
out. There was one called “Bad Guys."” | wrote
alotof the more political songs when we were
invading [the Middle East], and everybody’s
saying, “Wait a second. Is this who we are?”
Your sense of yourself is influenced by what
you think about where you live, no matter
how unpatriotic you are, no matter how di-
vorced you are from thatkind of stuff. I think
it was Kurt Vonnegut who said, “Doing an
anti-war song is like doing an anti-weather
song.” It won't stop anything. On the other

hand, I spentalotoftime in the '60s protest-
ing, and I've always missed that era of how
we could influence it.

3 The narrative of “Homeland” is at

least as central as the music. What is your
writing process?
These songs were all built around violin fil-
ters. I'm a techno geek, and that's where the
rhythms mostly come from as well as the har-
monies. I've been working with a guy writ-
ing a lot of software for violin. It's sort of about
piling up alot of tracks and trying to geta live
vibe going.

4 You're having a contest for fans and
musicians to remix the song “Only an Ex-
pert.” Why did you do this, and what will
you do with the winning remixes?

I spend so much time doing it myself, so
thought, “This is kind of arbitrary. I wonder
what other people would do with this.” So
that's what | really wanted to see, and there
are so many great musicians and techno geeks
who love to do stuff like that. We're going to
put [the winners] out somehow and I'm re-
ally excited about that.

5 Discuss your new performance work
“Delusion.” What was its genesis, and does
it have any relationship to “Homeland”?
This show is a kind of relative of “Homeland.”
It started out as a play for two people—I
wanted to make a play involving a bunch of
issues where there were two really opposite
points of view, and each one of those view-
points was really vivid and really true. At the
end, you aren't able to resolve it.

The narrator is [Anderson’s male alter ego]
Fenway Bergamot. It's nice to have an alter ego,
because when you develop your personality,
sometimes you make mistakes. Maybe some-
thing happens and you want to scream. And
then you think, “I'm not the kind of person who
would scream,” but you still want to scream, |
think of that as sort of a design problem.

6 You and Lou Reed are going to be
Queen Mermaid and King Neptune of this
year's Coney Island Mermaid Parade June
19. Can you give a hint of what you'll be
doing for your costumes?
Well, we're working first on our dog’s cos-
tume, then we'll branch out to ourselves. You
lead 10,000 people who are wearing fish out-
fits, mostly drag, into the ocean. Our dog is
aratterrier and doesn’t swim, so I'm kind of
worried about this whole thing. Maybe we
can just get her water wings and she can come
as sort of a mermaid-butterfly animal. ...
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ALBUMS

BROKEN SOCIAL
SCENE

Forgiveness Rock Record
Producers: Sroken Social
Scene, John McEntire

Arts & Crafts

Release Date: May 4
Toronto collective Broken So-
cial Scene’s fourth album, "For-
giveness Rock Record,” finds
the group doing the unthink-
able: whittling its lineup of up
to 19 members down to six and
writing songs with choruses.
On the new set, Broken Social
Scene embraces its pop sen-
sibilities like never before. The
track “Water in Hell" is an an-
themic rocker with a catchy,
shout-along chorus ("From
what | can tell/ There's water in
hell'), and "Forced to Love”
combines the band's usual grit
and a hook that unexpectedly
sticks, similar to "Cause =
Time" from its 2002 break-
through release, "You Forgot
It in People.” Strangely enough,
the new album's less pop-
driven songs are hit or miss—
strings and pounding percus-
sion build tension on the aptly
titled "Chase Scene.” laying the
foundation for an irresistibly
dark chant. But closing track
“Me and My Hand" struggles
to keep up; its droning vocals
are no match for the rest of the
set's fervor.—LF

B.O.B

MINUS THE BEAR
Omni

Producer: Joe Chiccarelli
Dangerbird Records
Release Date: May 4
Seattle-based indie rock outfit
Minus the Bear has done its fair
share of experimentation. But
with erotic themes, smooth
production and the use of a
Japanese Omnichord synthe-
sizer, the band's fourth album,
“Omni," proves that there's still
plenty to explore. The single
"My Time" blends all three: The
steamy lyrics ("You taste like
sweet wine/We are magni-
fied/The sweat rolls down your
thigh™ meltinto a synth-laden,
old-school R&B cut. And with
its driving baritone guitar, the
track "Secret Country” is one
of Minus the Bear's heaviest
songs to date. Others like "Ex-
cuses” and “Dayglow Vista Rd.”
showcase the group's usual
mellowness, but the sexually
charged "The Thief" best repre-
sents the new direction taken
on "Omni." Amid sultry synth
and funky guitar, vocalist/gui-
tarist Jake Snider recounts
waking up alone the morning
after a one-night stand: “You've
got a real shine set in fool's
gold/l am the fool"—LF

PETER FRAMPTON
Thank You Mr. Churchill
Producers: Chris Kimsey,

B.o.B Presents: The Adventures
of Bobby Ray

Producers: various

Grand Hustle/Atlantic

Release Date: April 27

Weaving together hip-hop, rock influences and futur-
istic sounds, Atlanta newcomer B.o.B addresses beau-
tiful girls, ambition and all things sci-fi on his vibrant
guest-heavy debut album, “B.o.B Presents: The
Adventures of Bobby Ray.” The opening track, "Don't
Let Me Fall,” showcases the rapper’'s smoothed-voice
singing talent and vulnerability (“They say what goes
up must come down/But don't let me fall") over a
booming guitar, while “Magic” (featuring Weezer
frontman Rivers Cuomo) takes a more pop-driven
direction. In contrast, on the aggressive “Bet I (featur-
ing T.I. and Playboy Tre), B.o.B exhibits rawer vocals
with a Southern flavor, and standout “Airplanes, Part
11" (featuring Paramore's Hayley Williams and Eminem)
touches on the rapper’s hopes and drive for success.
But the set’s most dynamic song is “Sth Dimension,”
which finds Ricco Barrino belting in Motown fashion.
On the track, B.o.B channels his inner Lil Wayne circa
“Phone Home™: “They try to hold me down/But man
it's me they can't contain,” he raps.—ME&
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WIDESPREAD PANIC

Dirty Side Down

Producers: John Keane, Widespread Panic

ATO Records
Release Date: May 25

The recording studio is generally considered anathema to
those in the jam band community. But Georgia sextet
Widespread Panic has quietly discovered how to make
very good albums that carefully balance its chops as both
players and songwriters. Its new album, “Dirty Side
Down,” plays to all of Widespread Panic’s strengths, from
the intricate weaving of John Bell's and Jimmy Herring’s

guitars with John
Hermann's key-
boards to a sty-
listic sweep that
spans from the
epic, prog-like
opening suite
“Saint Ex" to
breezier fare like

the title track and the spritely gallop of “Clinic Cynic.”
The band shuffles in a bluesy vein on “Visiting Day" and
“Shut Up and Drive,” while dipping into jazz on the
short instrumental “St. Louis” and taking an R&B turn
with the bouncy “Jaded Tourist.” A rootsy cover of the
late Vic Chesnutt’'s “This Cruel Thing” and the classic
lover’s-on-the-road lament “When You Coming Home"
are quieter and more atmospheric, while “North” is
grooving guitar rock with a swelling, buoyant chorus.
This is an accomplished work from a group that under-
stands itself completely, deftly straddling the line
between instinct and craft.—GG

Peter Frampton

A&M/New Doory/UMe
Release Date: April 27
Peter Frampton’s newest al-
bum, “Thank You Mr. Church-
ill,” reinforces the artist's sta-
tus as a rock guitar veteran
and finds him exploring new
plateaus. Sculpted around
Frampton’s fret work, the new
set has a heavier, more imme-
diate sound that deviates
from the melodic flow of his
Grammy Award-winning
2006 release, "Fingerprints.”
Against a persistent guitar riff
an the title track, Frampton
thanks Winston Churchill for
bringing his father back from
Word War Il, which ultimately
allowed him to be born, but
he places it in a broader con-
text of "waging peace, instead
of waging war.” The autobio-
graphical track “Vaudeville
Nanna and the Banjolele”
features a mellow ukulele
groove combined with soft
percussion, while on the
two-part instrumental “Suite
Liberte,” Frampton sticks to
what he does best: playing
beautiful, Pink Floyd-like
guitar melodies. Elsewhere,
the Funk Brothers join in on
“Invisible Man,” a Motown
tribute that incorporates a
number of Hitsville USA ti-

tles and surprisingly finds
Frampton getting funky on
the guitar.—/S

MARY CHAPIN
CARPENTER

The Age of Miracles
Producers: Matt Rollings,
Mary Chapin Carpenter

Zoe Records/Rounder
Records

Release Date: April 27

For more than 20 years, Mary
Chapin Carpenter has consis-
tently blended insightful ob-
servation with melodic hooks
and folk-country arrange-
ments. Her 10th studio album,
“The Age of Miracles” (and
second on Rounder following
a run with Columbia that
yielded five Grammy Awards),
adds a familiar yet essential
new chapter to her rich cata-
log. Musically, the set's high-
lights include the uptempo “I
Put My Ring Back On" (fea-
turing Vince Gill) and first sin-
gle "The Way | Feel,” the latter
being the perfect country and
triple A radio soundtrack to
carefree drives in the upcom-
ing summer months. As the
album title suggests, Carpen-
ter contemplates concerns of
world issues with optimism.
“You think you're just stand-

ing still/One day you'll get up
that hill,” she sings on the joy-
ous, swaying fitle track. “In the
age of miracles is one on the
way.” With "The Age of Mira-
cles,” Carpenter's talents re-
main timeless.—GT

MERLE HAGGARD

I Am What | Am
Producers: Merle Haggard,
Lou Bradley

Fever

Vanguard Records

Release Date: April 20

It’s not so much that Merle
Haggard has established him-
self as an American gem on
his ambitious releases in the
past decade; it's that we fi-
nally took notice. He's gone
from the angry "Okie From
Muskogee" to a weathered
everyman poet with a West-
ern twang and a California

BULLET FOR MY
VALENTINE

Producer: Don Gilmore
Zomba/live
Release Date: April 27

Success doesn’t seem to soothe the savage beast that
rages within Bullet for My Valentine frontman Matt Tuck.
Although his group has made its mark on the metalcore
underground, Tuck spends most of the Welsh quartet's
new album spewing venomous tirades at a variety of vil-
lains who have done him wrong. But he does it in a pol-
ished fashion that makes “Fever” the band’s most com-
mercial outing yet. From the ballady, made-for-airplay
track “A Place Where You Belong” to hooky speed rock-
ers like “The Last Fight" and “Pleasure and Pain," the set
comfortably straddles the Mayhem/Warped festival
divide. And the song “Alone™ offers six minutes of epic
ebb-and-flow orchestration, while a few Cookie Monster
growls still pop up in “Breaking Out, Breaking Down,”
“Begging for Mercy” and the defiant “Dignity.” But it’s
clear on “Fever” that Bullet for My Valentine is hot to
step closer to the metal mainstream.—GG
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kind of country swing that
puts melodic heft behind
musings on the human con-
dition. On the new set he
sings about seeing “our great-
est leaders break people's
hearts” and his own short-
comings (“Bad Actor,” "How
Did You Find Me Here"). The
waltzing "Oil Tanker Train" is
evocative enough to put lis-
teners right on the tracks,
while “Mexican Bands” serves
up a guided tour along the
Tex-Mex border. On the title
track Haggard delivers the
hall-of-fame-worthy couplet,
“| believe Jesus is God/And a
pig is just a ham.” Toward the
end of the set, he intones, “|
do what | do ‘cause | give a
damn.” We're damn glad he
still does.—GG

BALKAN BEAT BOX
Blue Eyed Black Boy
Producer: Salkan Beat Box
Nat Geo Music

Release Date: April 27
While many contemporary
indie acts fuse genres to stay
ahead of the curve, the result
is often less than the sum of
its parts. Not so with Brook-
lyn trio Balkan Beat Box,
whose distinctive blend of
world-fusion electronica
brings wild unpredictability
onits latest album, "Blue Eyed
Black Boy." The title track fea-
tures muted trumpet and
shimmering guitar that are
colored by lyrics about race
and discrimination, and the
band showcases its reggae
sensibilities on "Move It,”
where dub horn is swapped
for gypsy melodies. Later,
“Dancing With the Moon”
starts slowly before breaking
into Balkan-flavored dance-
hall. Recorded in Belgrade
and Tel Aviv, the set’s tension

mani Arabi Israelian™). Distill-
ing Mediterranean grooves,
Arabian modality and dance-
worthy hip-hop beats, Balkan
Beat Box crafts a cocktail fit
to please world, hip-hop and
dancehall fans alike.—CM

STRAIGHT NO
CHASER

With a Twist

Producers: Straight No
Chaser, Deke Sharon,

Steve Lunt

Atlantic Records

Release Date: April 13

The 10-member a cappella
droup Straight No Chaser
demonstrates on its latest
release, "With a Twist,” that
the first ingredient in suc-
cessful voices-only interpre-
tation of instrumented pop
is top-notch vocal talent.
The singers master the tun-
ing and blend demanded by
their arrangements, which
thankfully give precedence
to the harmonic strengths of
the human voice over instru-
mental mimicry. But they oc-
casionally gravitate to a well-
rehearsed sheen that feels
overstylized, as heard on
"Under the Bridge.” The set
succumbs a bit too comfort-
ably to a cappella conven-
tions: Songs like Soft Cell's
"Tainted Love” and Crowded
House's "Don't Dream It's
Over” have been turned in-
side out by college a cap-
pella groups for decades.
Adding "Single Ladies (Put
a Ring on It)" as an interlude
to the song "You & Me & the
Bottle Makes Three” follows
a pattern long leaned on to
keep co-eds swooning. Pro-
duction effects used to
pump up the instrument-
free resonance may resultin
a veneer that cools the

SINGLES

DAVE BARNES

God Gave Me You (3:48)
Producers: Dave Barnes,

Ed Cash

Writer: D. Barnes

Publisher: No Gang Music
(ASCAP)

Razor & Tie

Dave Barnes has long been
one of Nashville's best-kept
secrets. A talented pop sing-
er/songwriter with a penchant
for writing memarable lyrics,
he has an impressive gallery
of fans that includes Amy
Grant, Bonnie Raitt, Marc
Cohn and the members of
Lady Antebellum. Barnes' fan
base has widened consider-
ably thanks to this eloquent
love song, which Christian
radio has embraced. Barnes
has a warm, engaging voice,
and his writing is direct and
conversational. Not preachy
or treacly, the song's heartfelt
sentiment perfectly suits
mainstream country radio,
and some stations are already
flirting with it. Ultimately,
though, it sounds like a big old
pop hit. Everyone loves a love
song, and "God Gave Me You"
has the potential to become
awedding staple for decades
to come.—DEP

| ROCK |

0OZZY OSBOURNE
Let Me Hear You Scream
(3:26)

Producers: Ozzy Osbourne,
Kevin Churko

Writers: C. Osbourne,

K. Churko

Publishers: EM! Virgin
Music/Monowise (ASCAP)
Epic

Ozzy Osbourne’s first single
in three years debuted on
“CSl: New York"—the show's
dark and grisly tone made
“Let Me Hear You Scream” a
fitting choice. Atop a buzz-
saw guitar riff (for the first
time since 1986, not provided
by longtime guitarist Zakk
Wylde), Osbourne pulls no
punches. "I'm black and blue,
beat up and scared,” he sings
before declaring, “It's do or
die, only the strong survive.”
After a powerful pre-chorus
where Osbourne pushes the
limits of his vocal range, the
track gives way to a disjointed
chorus that fails to pack the
punch the Prince of Darkness
probably intended. "Scream”
might have considerably
more hard-rock bite than Os-
bourne's other recent offer-
ings, but it doesn’t go any-
where new.—EL

[ POP |

JLS

Everybody in Love (3:16)
Producer: Jonathan “JR."
Rotem

Writers: W. Hector, J. Rotem
Publishers: various

Jive/ILG

JLS rose to U.K. fame when it
competed on the 2008 sea-
son of “The X Factor,” then fol-
lowed its runner-up finish by
dominating the singles and al-
bums charts. Now, the group is
bringing its harmonies state-
side with the infectiously

REVIEWS-

EMINEM
Not Afraid (4:10)

Producer: Matthew "SBoi-lda”

Samuels
Writers: various
Publishers: various

Shady/Aftermath/Interscope

No Kim Kardashian barbs here. With “Not Afraid,”
Eminem seems to have finally recognized that his fans
don't need a middling, starlet-bashing lead single from
their favorite rapper. The “Recovery” campaign
instead begins with a vivid kiss-off whose bloodlines
easily trace back to “Lose Yourself,” Em’s Academy
Award-winning “8 Mile” anthem. This time, the Detroit
MC fully sings the motivational lyrics, and surprisingly
well. “We'll walk this road together, through the
storm/Whatever weather, cold or warm,” he belts over
rolling snares and cinematic strings, supplied by in-
demand producer Boi-lda. His rhyming virtuosic as
ever, Eminem makes his first verse the most lithe, his
second the most self-critical and the third the most
personal. While “Not Afraid" is somewhat burdened by
singalong clichés, its revenge-of-the-downtrodden
sentiment is a powerful one that should effectively
unite all Eminem Stans—and there are many.—MH

CHARICE FEATURING IYAZ
Pyramid (3:57)

Producers: Twin & Alke

Writers: various

Publishers: various

143/Reprise

rhythmic “Everybody in Love.”
The chorus recalls hits by '90s
male R&B groups like Boyz Il
Men and All-4-One, as JLS
yearns in unison for a long-dis-
tance love: " 'Cause every
minute's like an hour, every
hour's like a day/Every day
lasts forever, but what else am
| gonna do/I'd wait forever and

a day for you." Vocals take
center stage, wrapping
around an understated drum-
beat produced by pop/R&B
hitmaker J.R. Rotem (Jason
Derdlo, lyaz). Already spinning
on top 40 WHTZ New York,
“Everybody in Love" is des-
tined to make a splash this
side of the Atlantic.—AV

Charice has long counted Oprah Winfrey as one of her
biggest fans, but the 18-year-old captured a global audience
in 2009 with her easy-listening ballad “Note to God.” On
“Pyramid,” Charice—with help from lyaz—delivers a radio-
friendly number about defying the odds while displaying the
kind of vocal range that other budding pop stars simply don't
have. Written by a large group of mostly young songwriters,
“Pyramid" ultimately sounds believable because of Charice's
conviction in her delivery. “Pyramid, we built this on a solid
rock/It feels just like it’s heaven’s touch/Together at the top,
like a pyramid,” she sings. An already high-charting dance
mix loops Charice's “oh, oh, oh” runs to crank up the energy
even further. Like any strong pop song, expect this one to
scale multiple charts.—MM

voices’ natural warmth, but
Straight No Chaser's talent
should be bound for a sum-
mer sales boon.—EN

is reflected on “"Look Them
Act” ("There's a real strong
smell of Armageddon/And
I'm Mediterranean, I'm a Ye-
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MercyMe Debuts
At No. 3 On
Billboard 200

Inspired by the Beatles and its
classic album “Sgt. Pepper's
Lonely Hearts Club Band,” Mer-
cyMe claims its sixth Christian
No. 1 with “The Generous Mr.
Lovewell” (INO Records). The
May 4 release not only debuted
atop Billboard's Top Christian
Albums but also bowed at No.
3 on the Billboard 200 with
88,000 copies, the tally's second-
highest debut this week, accord-
ing to Nielsen SoundScan.

In addition to being the
group’s highest-charting album,
“The Generous Mr. Lovewell”
is responsible for MercyMe's
bestsales week. Previously, the
group hadn't reached higher
than No. 12 when “Undone” de-

buted and peaked at that posi-
tion in 2004. In terms of sales,
the “Lovewell” bow beats the
84,000 start of “All That Is
Within Me" in 2007.
Best-known for its 2001
mega hit “I Can Only Imagine,”
MercyMe enlisted a third party
to help deliver the message be-
hind its new album: loving oth-
erswell. “I love the Beatles and
‘Sgt. Pepper,’ " says Bart Mil-
lard, lead vocalist of the Texas-
based band. “Because a lot of
Beatles songs refer to fictional
characters, 1 thought it would
be cool to say the things we
wanted to say from a third-party
perspective. Even if you don’t
like MercyMe, curiosity will get
the bestof you, especially since
this is something not normally
done in Christian music.”
The curiosity starts with the

Helping hand:
MERCYME

album cover. Adorning the
package is Mr. Lovewell him-
self, dressed in a black suit,
sporting a bowler hat and hold-
inga heart-shaped helium bal-
loon. Recruits to the character’s
“love well” movement can fol-
low him via Twitter or on his
website, which features a series
of mime-like videos of Mr.
Lovewell setin various locales.

To put Mr. Lovewell's mes-
sage into action, MercyMe part-
nered with Christian radio
stations in seven markets, in-
cluding Los Angeles, Las Veg-
as, Dallas and Seattle. Listeners

were asked to either nominate
someone in need or send ex-
amples of people who practice
what it means to love well by
helping others.

In one particular case, the
band was prepared to donate
money to repair a Las Vegas
woman’s car when a local auto
shop stepped up. “They over-
hauled the entire car,” Millard
says. “Outof the blue, theywent
above and beyond to take care
of somebody.” The money
MercyMe had designated for the
repair work was given to the
woman instead.

EMPHATIC

Eminem not only scores the 16th No. 1 debut on the Billboard Hot 100 (see “Between the Bullets,”
page 38), he also claims his third chart-topper and 13th top 10. § His new “Not Afraid” charges in at
No. 1 on both the Hot 100 and Hot Digital Songs, selling 379,000 downloads in its first week, accord-
ing to Nielsen SoundScan—the biggest sales week for a digital track this calendar year. § He firstled
the Billboard Hot 100 for 12 weeks with “Lose Yourself” in 2002-03 and made an impressive 78-1
jump with “Crack a Bottle,” featuring Dr. Dre and 50 Cent, on the Feb. 21, 2009, chart. “Bottle” seta
then-record for selling the most downloads in its first week of release (418,000), a mark shattered
the following week when Flo Rida’s “Right Round” started with 636,000.

—Silvio Pietroluongo

Eminem’s Top 10 Singles On The Billboard Hot 100

DEBUT DATE  DEBUTPOSITION DATE  POSITION TITLE LABEL
5220 1 5/22/10 r “Not Afraid” Web/Shady/Aftermath/Interscope
511110 1 5/12/10 5* “Airplanes”(B.o.B featuring Eminem & Haley Williams) Rebel Rock/Grand Hustle/Atlantic
10/3/09 8 10/3/09 § “Forever” (Drake featuring Kanye West, Lil Wayne & Eminem) YoungMoney/Cash Money/Universal Motown
5/2/09 g 5/2/09 9 “We Made You” Web/Shady/Attermath/Interscope
1/31/09 I /09 1 “Crack a Bottle” (Eminem, Dr. Dre & 50 Cent) Shady/Aftermath/Interscope
10/7/06 95 11/4/06 1 “Smack That” (Akon featuring Eminem) Konvict/Upfront/SRC/Universal Motown
12/24/05 76 2/15/06 1 “Shake That” (Featuring Nate Dogg) Shady/Aftermath/Interscope
11/26/05 81 2/17/05 8 “When I’'m Gone” Shady/Aftermath/Interscope
10/9/04 1] 10/30/04 ] “Just Lose It” Shady/Aftermath/Interscope
10/5/02 43 1/9/02 112 weeks) “Lose Yourself” Shady/Interscope
8/3/02 54 9 4 “Cleanin’ Out My Closet” Weh/Aftermath/Interscope
5102 44 6/29/02 1 “Without Me” Weh/Aftermath/Interscope
5/6/00 0 B/24/00 4 “The Real Slim Shady” Weli/Aftermath/Interscope
*5till eharting as of May 22 issue
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MercyMe has also served
food at a homeless shelterand
spent time with a terminally
ill boy who wanted to meet the
band. It plans to continue the
Mr. Lovewell radio campaign
through the rest of the year.

Other celebrities—ranging
from the Jonas Brothers and
Chris Daughtry to author Max
Lucado and radio talk show host
Dave Ramsey—are helping
spread the word through e-mail
blasts, Facebook and Twitter. So
far, these efforts have generated
nearly 5 million impressions.

INO Records senior VP of

More at ebook-free-download. net or. magazinesdownload.com

marketing and promoticns Dan
Michaels says the album setup
began in January with first sin-
gle “All of Creation.” The six-
member MercyMe split into
three pairs, taking the song to
radio stations and introducing
the album’s concept. The sin-
gle, now in its sixth consecutive
week at No. 1 on Hot Christian
AC Songs, initially reached that
peak on the April 17 chart. Dur-
ing street week, stations hosted
online listening parties, with
the label providing a custom-
ized widget that could be placed
on stations’ websites.

“The Generous Mr. Love-
well” was pre-sold on iTunes as
well as at such Christian retail-
ers as Family Christian Stores,
Berean, Lifeway and Christian
Book Distributors. Two dollars
from every CD sold at Family
Christian Stores was donated
to the James Fund family char-
ity that aids widows and or-
phans. Walmart sold a $2.99
limited-edition maxi-single that
included “All of Creation” and
MercyMe’s last No. 1, “Finally
Home,” from previous album
“All That Is Within Me.”

Additional reporting by Keith
Caulfield.
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s’ Goodwill truck: ZAC
/" BROWN flanked by Ed
Voyles dealership GM
DREW TUTTON (left) and
Ram Truck CEO FRED DIAZ.

The Write Stuff

Zac Brown Band Supports
Troops With ‘Letters For
Lyrics’ Campaign

It started with a 30-second teaser spot aired dur-
ing the Academy of Country Music Awards in
April. Now the Zac Brown Band’s ambitious “Let-
ters for Lyrics” campaign—formally launched
May 7 near the band’s home base in Marietta,
Ga.—is in full swing.

Presented in partnership with the Ram Truck
brand, the national letter-writing program was
conceived—in frontman Zac Brown's words—
“to send a little piece of home” to U.S. troops

DANCE FEVER

overseas. The goal: to rally people to write 1 mil-
lion letters to military personnel stationed
abroad. In return, the band and Ram Truck will
give away 1 million exclusive “Breaking South-
ern Ground” compilation CDs featuring three
new Zac Brown Band songs.

Initially, Brown was looking for a marketing ve-
hicle to help draw attention to artists signed to his
label, Southern Ground Records. The band’s man-
ager, Bernie Cahill of ROAR, recalls the letter cam-
paign grew out of a creative dialogue between
Marissa Hunter, head of Ram Truck communica-
tion for Chrysler Group, and Brown, who had just
returned from his second USO tour.

“Marissa came up with the concept of tying in
Zac's support of the troops and that gave birth to
‘Letters for Lyrics,” " Cahill says. “We found a cre-
ative partner willing to embrace something a lit-
tle out of the box.”

Fans can participate in several ways. They can
bring their own letters or write postcards provided
atthe band’s shows on its current Breaking South-
ern Ground national tour or at the 2,300 Ram Truck
dealerships across the country. Or they can visit
RamTrucks.com and dewnload a template.

In addition to the three new Zac Brown Band
songs, the compilation CD given in exchange
for the letters also features music by Brown's
Southern Ground artists: Sonia Leigh, Nic
Cowan and Levi Lowrey. Available to the first
100,000 fans visiting RamTrucks.com is a free
download of an exclusive live version of the
band’s latest single, “Free.” The site is also show-
ing exclusive, behind-the-scenes footage of the
band's USO tour in five- to six-minute chapters
being released in the next five weeks.

While it's too early to gauge how many letters
have been posted thus far, Fred Diaz, president/
CEO of Chrysler Group’s Ram Truck brand, says
the campaign “is gaining traction. The campaign
and the good will of the Zac Brown Band really
capture the true spirit of our brand.”

Still riding high on the platinum success of debut
album “The Foundation” and best new artist
Grammy Award win, the Zac Brown Band debuted
this week at No. 17 on the Billboard 200 and No. 2
on Top Country Albums with “Pass the Jar,” a
DVD/two-CD release (Southern Ground/Atlantic)
filmed live at Atlanta's Fox Theatre. Between its
own tour and upcoming stadium dates with the
Dave Matthews Band, the Zac Brown Band is also
at work on a sophomore set due this fall. e

MERCY ME: DAVID & LUKE EDMCNDEON; ZAC BRCWN BAND: RICK DIAMONCYGETTY IMAGES.
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ISLEY:

The super-sized white balloons
bouncing off a sea of 3,000-plus
fans at New York’s Roseland Ball-
room May 8 are the only things
that have come down lately for
Kaskade. In the last eight years,
the DJ/producer has been on a
slow but steady climb, selling more
music, playing bigger rooms and
gathering more followers.

It all came to an ecstatic head at
Roseland: The gig marked his first
concert venue performance in New
York. And just one week before, his
sixth album, “Dynasty” (Ultra), log-
ged his strongest first-week sales.
Selling 5,000 digital copies, accord-
ing to Nielsen SoundScan, the set
debuted at No.1on the overall iTunes
album chart, No. 4 on Billboard’s Top
Dance/Electronic Albums chart and
MNo.1on Heatseekers Albums. It be-
came available in stores May 11.

As electronic sounds have infil-
trated the pop mainstream through
breakout stars like Lady Gaga and
David Guetta, agents are reporting
more booking opportunities for DJs

across the board. But Kaskade's
longtime manager, Little Empire
Music’s Stephanie LaFera, contends
his climb isn't part of an “all boats
rise” trend.

“His fans are the lifeblood of his
success,” LaFera says. “Their true
connection with his music has en-
abled us to bypass industry hype
and promo machines. It has been,
and continues to be, a very or-
ganic process.”

It helps that Kaskade's signature
sound is as unmistakable as it is
beautiful: a combination of dewy fe-
male vocals, tough electronic under-
pinnings and memorable melodies.
At Roseland, the whole room sang
along to tracks like “Move for Me”
from 2008’s “Strobelite Seduction.”

Transitioning Kaskade from “the
local disco™ to concert venues has
been the focus of William Morris Elec-
tronic booking agent Joel Zimmer-
man. In April 2009, Kaskade sold out
the Vanguard, a 1,500-capacity Los
Angeles nightclub. That October, he
sold out L.A's 2,000-capacity Palla-

Coming up roses:
KASKADE

dium, a Live Nation venue, Later this
year, two back-to-back Palladium
shows are planned.

Currently on a national tour, Kas-
kade will launch a weekly summer
residency at the Encore Beach Club
at Wynn Las Vegas on Memorial
Day weekend. Following bookings
with such nontypical electronic
venues as the Bonnaroo, Lolla-

palooza and Coachella festivals,
Kaskade is among the featured acts
at L.A.'s Electric Daisy Carnival
June 25-26.

“We're graduating from clubs
and bringing a bigger produc-
tion,” Zimmerman says. “It's not
about neglecting fans, but going
into rooms that DJs typically
don’t play.”’ —Kerri Mason

More at ebook-free-download. net or. magazinesdownload.com

Return engagement:
RON,

ISLEY

MR. BIGGS
IS BACK

On Mother's Day weekend, Ronald
Isley was back doing what he does
best: performing. Kicking off with
shows in Atlantic City, N.J,, and the
Bronx, the R&B legend is back on the
road for his Celebration tour, having
completed athree-year, one-day sen-
tence for tax evasion earlier this year.

His return to the public eye isn’t
the only thing Isley is celebrating
during tour stops in 5t. Louis, Dal-
las, Houston and on syndicated
radio host Tom Joyner’s annual Sea
Cruise. The singer is also wrapping
up a new solo album for Island Def
Jam, slated for late July/early Au-
gust. The yet-untitled set finds Isley
collaborating with songwriter/pro-
ducers Chris “Tricky” Stewart, Greg
Curtis (Keyshia Cole) and, once
again, R. Kelly and fellow music leg-
end Burt Bacharach. Isley says fea-
tured guests include Lauryn Hill (on
the Bacharach/Hal David classic
“Close to You™), T.I. and Ludacris.
Still in the works: a possible teaming
with Aretha Franklin.

“Every time | go in the studio, | try
to feel the pulse of the people and fig-
ure out what they want to hear,” says
Isley, who turns 69 May 21.

As lead singer of Rock and Roll Hall
of Fame members the Isley Brothers,
Isley—who’s managed by Marcus King
and Jaime Rucker King of Foxx King
Entertainment—notched a string of
crossover hits dating back to the
group’s first R&B top five in 1962,
“Twist and Shout.” His last Def Jam
release under the Isley Brothers
moniker, 2006's “Baby Makin' Music,”
has sold 395,000, according to Niel-
sen SoundScan. Isley’s upcoming set
marks his first solo outing since
2003’s “Here | Am: Isley Meets Bach-
arach.” The DreamWorks/Interscope
tribute album has sold 156,000.

Asked if he'll be working again with
brother Ernie, Isley notes his guitar-
playing sibling is busy “doing his own
thing™ as a member of the 2010 Ex-
perience Hendrix tour. Early in his ca-
reer, the late Jimi Hendrix was a tour-
ing member of the Isleys’ backup
band. “But Ernie can come back and
join me any time.”

However, Isley is reuniting with an-
other fan favorite: his alter ego, Mr.
Biggs. “You're going to be really
shocked when you hear it,” he says
with a hearty laugh. “But it will be a
good shock.” —Gail Mitchell
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A WEEKLY ROUNDUP
OF NOTAELE CHART
ACHIEVEMENTS

CAROLE KING. JAMES TAYLOR

LIVE AT THE WRROUBADOUR

We're in that in-between period right
now on the album charts, drifting be-
tween the year's early big hits (Ke$ha,
Sade, Lady Antebellum) and the slate
of sizzling summer hopefuls (Jack
Johnson, Christina Aguilera, Em-
inem, Miley Cyrus and more).

So, for the present, we're going to
have to settle for Godsmack’s “The
Oracle” debuting at No. 1 with a so-s0
117,000 copies sold, according to

ALL HAIL THE KING

week's No. 1, B.0.B’s “The Adventures
of Bobby Ray,” to No. 12 in its second
week (36,000, down 57%).

The set’s percentage decline is in
line with what most rock or rap albums
experience in their second week, but
since this week's chart includes six
new entries in the top 10, its positional
drop is more noticeable than usual.
It's the first album to fall from No. 1
out of the top 10 this year. The last time

‘IDOL’ IGNITES

>

Nielsen SoundScan. Indeed, it's the
band’s third chart-topper—and its third
straight full-length studio album to
reach No. 1. But its sales are off com-
pared with its last two No. 1s. “IV”
started with 211,000, and “Faceless”
launched with 267,000,

The combination of Godsmack's ar-
rival, along with a number of new en-
tries in the top 10, helps push last

SHOUT IT OUT

CHART

GODSMACK

ithappened was on the Dec.
12,2009, chart, when John
Mayer’s “Battle Studies” de-
scended from No. 1 to No.
13 in its second week.

Since 2000, 16 albums
have dropped from No. 1 to
No. 11 or lower. Compare
that with the span of time
between May 1991 (when
Nielsen SoundScan began
powering the Billboard 200)
and the end of 1999, when
only three albums did so.

An increasing number of albums
are collecting their biggest sales weeks
in their premiere frame, so second-
week declines are nothing new. And,
of the 16 big droppers since 2000, 11
of them were rap, hard-rock or alter-
native-rock sets—again, the kinds of
albums that naturally see large second-
wecek dives.

B.o.B can at least take solace in

Bi

knowing that he doesn't have the
largest fall from No. 1. That “honor”
belongs to Incubus’ “Light Grenades,”
which dropped from No. 1to No. 37 in
its second week (Dec. 23, 2006).

MOM’S DAY: Lady Antebellum’s
“Need You Now" is one of the few
holdovers in the top 10 on the Billboard
200 this week as it stays
steady at No. 2 with
97,000—though it's up
28% in sales.

The album is a likely
beneficiary of Mother's
Day shopping as the hol-
iday fell on the final day
(May 9) of Nielsen Sound-
Scan's tracking week. A
bunch oftitles on the tally
make gains likely due to Mom's Day,
like Michael Bublé’s “Crazy Love,”
which charges from No. 22 to No. 15
with 29,000 (up 98%). All told, overall
album sales are up 11% this week.

Clearly, anything by Bublé was a fa-
vored purchase for moms across Amer-
ica. All four ofhis studio albums reside
on the Billboard 200 this week. In ad-
dition to “Crazy Love” at No. 15, the tally
houses “It's Time” (No. 123 with 5,000;
up 61%), “Call Me Irresponsible” (No.
126 with 5,000; up 57%) and his self-ti-
tled debut (No. 156 with 4,000; up 57%).

Other acts that probably profited

IVIarI(et \A’at(: I1 A Weekly National Music Sales Report

For week andi
Compiled frar

Total Albums

- o mgm Weekly Unit Sales Year-To-Date ades uports cole
- DIGITAL DIGITAL
- ALBUMS ALBUMS* TRACKS 2009 2010 CHANGE
>>The “Glee” cast ups its count This Week 6,071,000 1529000 21,945,000 OVERALL UNIT SALES
of Billboard Hot 100 hits to 43. Last Week 5,467,000 1,556,000 20,564,000 Albums 122,084,000 109,779,000  -101%
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s 1 2
Haa Gass.in the chart's history Change 1n.0% 17% 6.7% ::m;mm 424,482,000 421,083,000 0.8%
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only the Beatles (71), the Rolling - Total 547,112,000 531,585,000 -2.8%
Stones (57), the Beach Boys (55), Change -6.7% 15.0% 6.0%
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cast’s 49 entries pass Lil Wayne’s E 30 T T T T T
48 for the most since the chart S DIGITAL TRACKS SALES
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o
o
>>Air Supply returns to the Acult  [SUIIPY - ane g 42iimillion
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time since July 10, 1993, with u
“Dance With Me" at No. 28, The : 15
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“Lonely Is the Night” hit No. 25 f(‘ 10 SALES BY ALBEUM FORMAT Current
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% LM, e (0] 95,562,000 79.247.000 -171%
a8 5 = Digital 25660000 29,570,000 15.2%
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Godsmack Gets Third No. 1; Mother’s Day Impact

from the holiday include Train—which
also played ABC's “Dancing With the
Stars” last week—at No. 37 (16,000, up
66%) and Susan Boyle at No. 38
(15,000, up 56%). Sade's “Soldier of
Love” also moves up to No. 29 (22,000,
up 50%). Part of its gain was aided by
its prominent placementin the iTunes
store with a $7.99 sale tag.

How did this year's
Maother’'s Day week haul
stack up compared with
20092 Not so great. This
year's 6.1 million al-
bums sold is off 6.7%
compared with the 2009
Mother's Day frame—
6.5 million.

But on the bright
side, that 6.7% differ-
ence is better than the slide seen ear-
lier this year during the weeks that
housed Easter and Valentine's Day—
two traditional music-oriented shop-
ping holidays.

Easter-week album sales were down
8.5% and Valentine's Day dropped by
12.7%. One theory for the lesser slide
experienced during Mother's Day week
is that the holiday is naturally geared
toward adults who probably still want
to own a full album, as opposed to
Easter and Valentine's Day gift recip-
ients, who are probably younger and
more interested in track gifting.

2010, Figuires e rounded, nielsen
| sample of retall store and rack =~ *rEreseee
el arid prowiced by SoundScan

Distributors’ Market Share:

04/05/10-05/02/10

. EMI

Albums
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COMPILED BY

AFlTIST ARTIST Title E
IMPRINT & NUMEER / DISTRIBUTING LABEL (FRICE} IMPRINT & NUMBER { DISTRIBUTING LABEL (PRICE}
P J GODSMACK Thanks in part to TREY SONGZ
il -] NIVERSAL REPUBLIC 0H4236/UMRE (0.98) & The Oracle 1 | his duets partner SONG BODK/ATLANTIC 518794/4G (16.88) Ready. ®
(LIS LADY ANTEBELLUM i SOUNDTRACK
APITOL NASHVILLE 87702 (18.05) Need You Now B 1 f{aiuzrlmm;) FOXIFOX SEARGHLIGHT 6184/MEW WEST (17.88) Crazy Heart
MERCYME O L B LIL WAYNE .
IND/COLUMBIA 87TT08/SONY MUSIC (13.88} The Generous Mr. Lovewell Tﬂvlor hﬁ now CASH MONEY/UNIVERSAL MOTOWN 012737/UMRG (13.98) Rebirth .
CAROLE KING & JAMES TAYLOR ; notched a top 10 ALAN JACKSON
WEAR 32053 (19.88 CO/OVD) tive ALThe Boubadeur aibwm s em: 1 ARISTA NASHVILLE 62560/SM {11.98) Freight Train
JUSTIN BIEBER R My World 2.0 itk o S Congratulations
| DEFTONES ' - . j "10s. His fast top 10 | ADAM LAMBERT ]
HEPRISE 511922/ WARNER BROS. (18.98) Diamond Eyes was 2008's ) For Your Entertainment

WILLIE NELSON

COURT YARD HOUNDS g, » I .
COLUMBIA 52441/50%Y MUSIG {11.98 Court Yard Hounds overs” (No. 4). SHANGRI-LA 613200/ROUNDER (1795 Country Music
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B.0.B B.0.B Presents: The Adventures Of Bobby Ray
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Two-thirds of the

MARY CHAPIN CARPENTER The Age Of Miracles

Dixe Chicks (Martie ZDE 43113 MOUNDER {17.95)
TRINA : . o LAURA BELL BUNDY i T
SLIP-H-SLIDE 32567 (1808 Amazin Maguire and Emily WERCURY NASHVILLE 013368/UMBN {11.95) Achin’ And Shakin
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ASYLUM/REPRISE 520445 WARNER BROS. (18.08) UNIS: The World's Enemy for their Court Yard ATLANTIC 623783/ {15.95) Alithiet Rolnd
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ZAC BROWN BAND Pass The Jar: Live From the Fabulous Fox Theater In Atlanta Rock Albums (see GORILLAZ Plastic Beach
SOUTHERN GROUND/ATLANTIC 639726/8 (25,95 CO/ND) @ billboard. biz/charts). VIRGIN 27547/CAFITOL (18.98) @
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MATADOR 8391* 14.98 Together
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. MELISSA ETHERIDGE

ISLAND 014020/10JME (9.08) Fearless Love

The Fame Monster (EP)

DADDY YANKEE

EL GARTEL B0030/SONY MUSIG LATIN (14.98) Mundial

CASTING CROWNS

BEACH STREET/REUNION 10135/500Y MUSIC (11.88 Until The Whole World Hears

LUKE BRYAN

CAPITOL NASHVILLE 65833 (13.98) Doin' My Thing

66 The Blueprint 3
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KESHA e L] " 4 | TOBYMAC o
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BULLET FOR MY VALENTINE Fever group. Their SOUNDTRACK Alvin And The Chipmunks: The Squeakquel [ ]
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previous-best sales

THE HOLD STEADY

| J 40398/RMG (11.98

MIRANDA COSGROVE
COLUMBIA 31048/50KY MUSIC {8.98)

Sparks Fly

The band’s last full-
length set, “Planet
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DTRDEF JAM D14030%/10ME (13.98) Battle Of The Sexes
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at No. 74 with
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IMPRINT & NUMBER / DISTRIBUTING LABEL (PRICE)

BREAKING BENJAMIN
HOLLYWDOD 002385* (18 98] &

Title |

Dear Agony

SEVENDUST
TBROS/LG 523822/ASYLUM (15.88 CODVD

&

Cold Day Memory

BLAKE SHELTON
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Deftones return with “Diamond Eyes” at No. 2 on Top Digital
Albums, No. 6 on Top Internet Albums and No. & on the
Billboard 200 (62,000). It's the fourth top 10 album on the
Billboard 200 for the act, which last graced the list with
“Saturday Night Wrist” in 2006 (No. 10 with a 76,000 start).
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_TAID CRUZ FEATURING LUDAGRIS (MERCURY/IDIMG)
TIK TOK
KESHA (KEMOSABERCA/RMG]
ALEJANDRO
| LADY GAGA (STREAMLINE/KDNLIVE/CHERRYTREE INTERSCOPE)
RUDE BOY
RIHANNA (SHP/DEF JAM/IDIME)

OoMG
USHER FEATURING WILLLAM [LAFACE/ILG)

ACCORDING TO YOU

TITLE
ARTIST (IMPRINT / DISTRIEUTING LABEL}
THE TOM LEHRER COLLECTION
TOM LEHRER (SHOUT! FACTORY)
INCREDIBAD
THE LOKELY ISLAND (UNIVERSAL REFUBLIC/UMAG)

FART AND WIENER JOKES
BRIAN POSEHN (FELAPSE]

|_DANE COOK (COMEDY CENTRAL)
THE ESSENTIAL “WEIRD AL" YANKOVIC
WEIRD AL YANKOVIC {WAY MOBY/VOLCAND/LEGACY/ILG)

- BO BURNHAM
B0 BURKHAM (COMEDY CENTRAL}

| TOLD YOU | WAS FREAKY (SOUNDTRACK)
FLIGHT OF THE {HBO/SUB POR)

AZIZ ANSARI (GOMEDY CENTRAL}

FEEL THE STEEL
STEEL PANTHER (UNIVERSAL REPUBLIC/UMRG)

. _RON WHITE {CAPITOL NASHVILLE)

KING BABY
JIM GAFFIGAK (COMEDY GENTRAL)

AGED AND CONFUSED
BILL ENGVALL (JACKMARNER BROS. (NASHVILLE)WMH)

TALKING MONKEYS IN SPACE
JOE ROGAN (COMEDY CENTRAL)
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Clinging To A Scheme

American Patchwork .

Se Alboroto El Hormiguero

Your Future, Our Clutter .

Tourist History

= The 16-year-old
2l NIKKI YANOFSKY Bl ALPHA REV
”1 DECCA 014138 (9,99 i ‘ (anadian singer— -! FIYER 002757/HOLLYWODD (8.98)
La Roux who performed - % THE RADIO DEPT.
| ®% | BiG LIFE/POLYDOR CHERAYTREEANTERSCOPE 013389%/164 {10.98) ou during the opening ABRADOR 30010 (11,98}
AR o AELE (1798 Take A Bow (1] and dosing | e
'§ 12 MUMFORD & SONS SisHE ceremonies of this EL COMPA SACRA: EL ULTIMO RAZO
& GENTLEMAN DF THE ROAD 0108/BLASSNOTE (12.85) 0. OIS year's Olympic ONY MUSIC LATIN E4831 (12.98)
13 20 [yl EMILY OSMENT All The Right Wrongs (EF) | 2;‘&:[’:: ‘o LA oy
¢ TROMBONE SHORTY TWO DOOR CINEMA CLUB
VERVE FOREGAST 114184/VG (10.98 Backatown Top Traditional Jazz | GLASSNOTE 110 (12.98)
MIKE PATTON Albums. DELOREAN

IPECAL 115 (16.98)

Mondo Cane .

TRLUE PANTHER SOUNDE 030 (14.98)

Subiza .

EDWARD SHARPE & THE MAGNETIC ZEROES
" COMMUNITY/FAIRFAY 542*VAGRANT {13.98)

AVANTASIA

Up From Below NUCLEAR BLAST 2351 (16.98)

The Wicked Symphaony

FLORENCE + THE MACHINE
UNIVERSAL REPUBLIG 013170/UMAG (13.98)

CRASH KINGS
LS MOTOWN 01

Lungs .

{12.98)

Crash Kings .

THE MORNING OF

DAILEY & VINCENT

The Way | Fell In

Dailey & Vincent Sing The Statler Brothers

Gente Comun, Suenos Extraordinarios .

Stuck On MNothing

Stand Up And Scream .

Painted Red

Fart And Wiener Jokes .

Con Sabor A Sinaloa Dedicado A Mi Madre |

LAB B065/TRAGIC HERD (14.98 78 CRACKER BARREL 610640/ROUNDER {11.95)
:EEng?v-url':gE.rE?mun (1098 Habits . Faith No More m B o s WMUSIE LATING 653702/UMLE (12.95)
NS bl 13383 Gorila Maror || 1RO 07 SV ASTRADNEAS (8.38)
Il!!REl';IrDENELsEE?UTTERBQE&'GULUHBH 1298 Conditions . :mﬁt:“h bis -EE gﬁmﬂ%&hs&?NDRlA
Ll f ??-lPUE% MI g?a?u.l:llnEasm.ss ) Paper Tongues = cat of Italian pop mw ‘sz‘fm? Enls-{ﬁ?us EX (9.98)

BmANTLEY ot eAT ey Tonn (|50 e aRAN POSEWN

_____ S R el Wo Wi AR Evciv [ aptn sty T
ﬁﬁfﬂmﬁsﬁf Jol?ﬁfn DIGITAL EX/UMAG {9.95) Crystal Castles (Il) . r:s:r::;mt Enlﬂlsl;é:ar 110/OWNTOWN (13.95)

OM.G.! .

4 THE TALLEST MAN ON EARTH

-| DEAD GEANS 040* {14.98)

. SCHOOL GYRLS

The Wild Hunt | NCREDIBLE/ISLAND D14072/10MG (8.95) @

School Gyrls

Almost Everything | Wish I'd Said The Last Time | Saw You .

MURDER BY DEATH
AGRANT 581+ (13.88)

m WAKEY!WAKEY!
FAMILY RECORDS 00034 {12.98}
| ONE ESKIMO
SHANGRI-LA 101040* {9.95

- GOTAN PROJECT
A BASTA! 4850 (14.98)

One eskimO

Good Morning, Magpie .

Tango 3.0

SIDEWALK PROPHETS
FERVENT/WORD-CURE 887900/ WARNER BROS. (9.99)

STEPHEN KELLOGG AND THE SIXERS
VANGUARD 79902 */WELK (17.98)

These Simple Truths .

The Bear .

JONATHAN TAYLOR & THE NOTHERN LIGHTS
F-STOF/ATLANTIC 523005/A5 (13.98

To Plant A Seed

KASKADE
ULTRA DIGITAL EX {8.98)

Live At Billy Bob's Texas .

LOS AMOS
VENEMUSIC/UNIVERSAL MUSIC LATING B537B0/UMLE {14.98 C0/OVE} @

High In The Rockies: A Live Album

JENNY OAKS BAKER
SHADOW MOUKTAIN 5035841 (1688}

The band was HIV's WE CAME AS ROMANS
Pardon Me Push (Play Until EQUAL VISION 175 (13.98)
WADE BOWEN
Dynasty . :"n’::“; Hears) -E SMITH [17.98 CO/DVD) &
] H ' JASON BOLAND & THE STRAGGLERS
Los Creadores Del HYPHY (Jai-Fi) and the album is up - 2 ROUD SOULS/APEX 7060385 THIRTYTIGERS (12.95)
41% in sales. W JOSH ABBOTT BAND

Then Sings My Soul . PRETTY DAMN TOUGH 02130 (12.95)

All The Right Wrongs (EP)
Emily Osment

Then Sings My Soul Nikki
Jenny Oaks Baker

MOUNTAIN

HELL ON THE HEART
ERIC CHURCH [CAPITOL NASHVILLE]

KEEP ON LOVIN' YOU
STEEL MAGNOLIA (EIG MACHINE]

LOVE LIKE CRAZY
LEE BRICE (CURE)

ALL OR NOTHING
THEORY OF A DEADMAN [504/R0ADRUNNER/RRF)

~ HIP TO MY HEART
- _THE BAND PERRY (REFUBLIC NASHVILLE)

LAY ME DOWN
THE DIRTY HEADS FEATURING ROME (EXECUTIVE)

| HOLD YOU {HOLD YUH)
: BYPTIAN |VF)

mn CRYIN' LIKE A BITCH!

GODSMACK (UNIVERSAL REPUBLIC
~ HALFWAY THERE

- _BIG TIME RUSH (KICKELODEDN/COLUMELA)

ANIMAL
MEON TREES (MERCURY/IDJMG)

~ YOU'RE THE ONE
DONDRIA (50 50 DEFMALACD)

O LET'S DO IT

WAKA FLOCKA FLAME {1017 BRICK L BRDS.|

'¥' MI NINA BONITA
CHIND ¥ HACHD (MACHETE/LUKIVERSAL MUSIC LATIND)

Nikki Backatown

ALL OF CREATION
MERCYME (INO/COLUMEIA]

7 B

Nikki Yanofsky Trombone Shorty

TE PIDO PERDON
TITO “EL BAMBIND" {SIENTE)

EEEE SOUTH CENTRAL

DILE AL AMOR
AVENTURA (FREMILIN LATIN)

- MAKE IT SHINE (VICTORIOUS THEME)
~ | VICTORIDUS CAST FEATURING VICTORIA JUSTICE (NICKELODECH/COLUMBIY)

Nikki Yanofsky

Halfway To Heaven
Brantley Gilbert

SOUTH ATLANTIC

She's Like Texas .

Nikki Yanofsky
Nikki

Mumford & Sons
Sigh No Maore
Murder By Death
Good Maorning. Magpie
Our Last Night
W Will All Evolve

Mike Patton

Mondo Cane

Edward Sharpe & The Magnetic Zeroes
Up From Below

Greg Laswell

Take A Bow

Trombone Shorty
Backatown

Florence + The Machine
Lungs

La Roux

La Roux

Nikki Yanofsky
Nikki

The Morning Of
The Way | Fellin

Mike Patton
Monda Cane

- LaRoux
" LaFRoux

Our Last Night
W Will Al Evolve

PROGRESS REPORT

STAND BY ME
PRINCE ROYCE (TOP STOR)

ANDO BIEN PEDO
BANDA LOS RECODITOS (DISA)

JLS, “Everybody in Love”

SOMETHING BEAUTIFUL
WEEDTOBREATHE (ATLANTIC

The British vocal quartet enters the Mainstream Top 40 airplay
chart at No. 38 with its debut U.S. single. The act finished in sec-

MASSIVE ATTACK

KICKI MINAJ FEATURING SEAN BARRETT (YOUNG MONEY/CASH MONEY/UNVERSAL MOTOWH
GET BACK UP

TOBYMAC (FOREFRONT/EMI CMG)

RE-ENTRY

NEW

Data for week of MAY 22, 2010 |

For chart reprints call 646.654.4633

ond place on British TV show “The X Factor” in 2008, then took
“Everybody in Love” to No. 1 on the U.K. singles chart last year.

We Came As Romans
' To Plant A Ssed

Mumford & Sons
Sigh No Mare

Greg Laswell
Take A Bow

Murder By Death
Good Morning. Magpie

Florence + The Machine
Lungs
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[g =¥ ’5 !E PRODUEER (SONGWRITER)

#1 NOT AFRAID

. | GREATEST oMG
GAINER/ AIRPLAY INETRCENITE

@THE BILLBOARD HOT 100

Artist 2

IMPRINT / PROMOTION LABEL &

Eminem

BO-1DA (MMATHERS L E RESTO,M SANUELS, ) EVANG M BURNETTE) (@ WER/SHADY/AFTERMATHANTERSCOPE
Usher Feamring will.i.am

@ LAFACE/LG

NOTHIN' ON YOU

BREAK YOUR HEART
_ TCRULFETSMITH (T.CRUZFT SMITH,C BRIDGES)

Taio Cruz Featuring Ludacris

o.B Featuring Bruno Mars i
|_THE SMEETINGTONS (B.R.SIMMONS, JA.,B.MARS,PLAWRENCE, A LEVINE} @Q REBELRDCK/GRAND HUSTLE/ATLANTIC

@@ MERCURYADING

AIRPLANES

| ALEX DA KIDLFRANK £ (BLF SIMONS, JA. . FRANKS, A, GRA

USSOLLIELTSOMMERS)

B
HEY, SOUL SISTEH
| M.TEREFE,£5PIONAGE,G.WATTENBERG (FMONAHAN.E LIND A EJORKLUND © COLUNEIA

YOUR LOVE IS MY DRUG

MY FIRST KISS
DR, LUKE,B.BLANGD (L GOTTWALD,B LEVIN,5 FOREM AN I MOTTE)

B.0.B Featuring Eminem & Haley
B REBELROCKGRAND HL

(X

Traln [ 2]
KeSha

DR. LUKE B BLANCD AMMO (K SEBERTPSEBERT,J.COLEMAN ® KEMOSABERCAENG
30H!3 Featuring Ke$ha

@ PHOTO FINISH/BRP

4 NEED YOU NOW
PWORLE“'L 0 ANTEEELLUM (D.HAYWOOD,C KELLEYH.5CO0TT,J KEAR)
16 20 6 BREATEST ALEJANDRO
LU FTIN RN Renone Lany Gass i KHAYALS. 6 SEAMANDTTA
YOUNG FOREVER
| KWEST (M.GOLD FMERTENS L BERNARD, S.C.CARTER K.WEST)

10 5

1]
@ oo

() STHREAMLINERONLIVE
Jay-Z + Mr. Hudson

Lady Antebellum gy

Y
@ CAPITOL NASHVILLE/CAPITOL

Lady Gaga
(CHERRY TREEANTERSGOPE

@0 ROC NATION

Jason Derulo gy

Lady Gaga Featurlng Beyonca
T

18 o 7 IN MY HEAD

| L RAOTEN ROULEALY,J AROTEN, & KELLY @ BELUGA HEIGHTS/WARNER EROS.
I8 12 10 156 GERMANDTTA, A JERINEL DRNELS, | FRENG M5 KNOWA ES) EARLINE KENLY
45 11 11 MY CHICK BAD

THE LEGERDARY TRAXETER (C.BRIDGES,0.T.MARAS LINDLEY,D.DAVIDSON]

Ludacris Featuring Nlc

Minaj
@ DIPDEF JAMADING

w
w

| Go to www.billboard.biz for complete chart data

TOTAL ECLIPSE OF THE HEART Glee Cast Featuring Jonathan Groff
/ 4 ANDERS PASTROM.R.MURPHY (J STEIRMAN) @ 207H CENTURY FOX TW/COLUMEIS
@ 1 18 OVER Drake
- BOI-104.4. KHAALID {4 GRAHAMM SAMUELS, N.BRONGERS) YOUNG MONEY/CASH MONEY/UNNERSAL W OTOWN
@ 15 26 EENIE MEENIE Sean Kingston & Justin Bieber
B BLANCO (B.LEVIN K. ANDERSON,C C.BATTEY.5.A BATTEY.) BIERER,M.PALACIOS.E CLARK] @ BELUGA HEIGKTS/EPIC
18 12 14 BREAKEVEN The Script
2 0.0 LONOGHUE M SHEEHAN 4 FAMMPTOR 5 A MPHER (0.0DOMOBHUE A SHEEHAK A FRAMPTON,S A KIPNER) @ PHIKOGENICEPIC
20 17 15 IMMA BE The Black Eyed Peas
. HATRIS WILL LA (W AT A PIEDA, ) BOMED 5. FERGUSINK HAARES. | TAKELD FODER TORENKECK A DELLER) () NTERSCOPE
21 19 17 TIK TOK KeSha
] OF. LUKE B BLANGO (K SEBERTL.GOTTWALD B LEVIN) © KEMOSABERCAENG
% M BILLIONAIRE Travie McCoy Featuring Bruno Mars
THE SMEEZINGTONS (TMCCOY.B.MARS PLAWRENCE, A LEVINE] ® DECAYDANGE/FUELED BY RAMEN/RRP
@' 20 35 BULLETPROOF La Roux
B.LANGMAIDE JACKSON (E JACKSON,BLANGHAID) 9 EIG LIFE/POLYDOR/CHERAYTREE/INTERSCOPE
24 18 13 WHATAYA WANT FROM ME Adam Lambert
- _ M.MARTIN SHELLEAC D WRCARNG
25 21 23 I MADE IT (CASH MONEY HEMESI Kevin Rudolf Feat. Birdman, Jay Sean, & Lil Wayne
_KAUDOLF K AUDOLF. KASHER, 0. CARTER B WILLIANS, | SEAN, SKALLERRLAAOW) @ CASH MONEY/UNNERSAL REPLIBLIC
26 20 1B SAY AAH Trey Songz Featuring Fabolous
YONNYDCORELL TTAYLOR (FM.FEREBEE, JR. THEVERSON, LSCALES NL WALKER.DL.CORELL) @ SONG BOOKATLANTIC
27 22 19 CARRY OUT Timbaland Featuring Justin Timberlake
TIMBALAND JRDC (TVMOSLEY,) HARMON, J TIMBERLAKE TCLAYTON,LEEANZ] @ MOSLEY/ELACKGAOUNDINTERSCOPE

0 # HAVEN'T MET YOU YET Michael Buble gy
8.ROCK (& FOSTER.A CHANG I BUBLE) @ 143/REPRISE
20 23 ALL THE RIGHT MOVES OneRepublic
: E.TEDDER [R.TEDOER] © MOSLEV/INTERSCOPE
3 42 WINNER Jamie Foxx Featuring Justin Timberlake & T .l
JTIMBERLAKE.R KNOX [J TIMBERLAKE R TADROSS J FAUNTLERQY I1.C.J.HARRIS. JR @ JENG

a1 5 2 BAD ROMANCE Lady Gaga gy
REDOKE.LADY GAGA (N KHAYAT.S.6.GERMANOTTA] STREAMLINE/KONLIVE/CHERRYTREE! IHTERSCOPE
az HEY DADDY (DADDY'S HOME) Usher Featuring Plies
THE RUNKERS RICO LOVE (RICO LOVE A HARR,JIACKSON, U RAYMOND V) @ LAFACE/ILG
3% 30 THE HOUSE THAT BUILT ME Miranda Lambert
ELIDDELL M WRUCKE (TOOUGLAS & SHAMBLIN) ® COLUMELA (NASHVILLE)
@ FIND YOUR LOVE Drake
- | KWEST.J BHASKER (4 GRAMAM K WEST BHASKER FREVHOLDS) ® YOUNG MONEYGASH MONEY/UNNERSAL MOTOWN
1 LOSE MY MIND Young Jeezy Featuring Plies
-’ DRUMMA BOY (). W.JENKINS, [ GHOLSON, 4 WASHINGT Ok} ©0 CTEDEF JAMADING
o= ROCK THAT BODY The Black Eyed Peas
DLGLETTEWLLAM W OIGHT FAAGENR A WMS A PMEIRJ GONEE; G0N [) BUETTA M ENGHT AWKLDER] BAFRETE L MASIN R BWOAD, R ) @ I 3
ar 77 % AMERICAN HONEY Lady Antebellum
EWORLEY,L ADY ANTEBELLUM {S.STEVENS,C.R.BARLOWE H.LINDSEY) @ CAPITOL KASHWILLE
a8 % 21 BABY Justin Bieber Featuring Ludacris
C STEWARTTNASH (THASH,G.A.STEWART.I BIEEER.C MILIAN C BRIDGES) @ SCHOOLEDYRAMOND BRAUNISLANDADIME
lyaz
39 3 % LEWIE . JONES, & RO30, DESADLILEALIY,L HARRISON.LIACKSON, L AOTEM) (B TIME IS MONEY BELLIGA HEGHTS REFREE
40 3 36 NATURALLY Selena Gomez & The Scene
AARMATO.TIAMES (A ARMATO.TIAMES [ KARAOGLU) @ HOLLYWaoD
41 3 3 GIMMIE THAT GIRL Joe Nichols

o | MWRIGHT (FAKINS, D.DAVIDSON B HAYSLIE) @ SHOW DOG-UNIVE

42 31 M BEDROCK \‘oung Mcney Featurlng Lloyd
L | SOE OATER.C ULLY A SN, T WAL J LWL W STEVENSI . JOEHSO 5 5 G5 TSN HNERSAL METDN
43 39 45 ALL I DO IS WIN  DJ Khaled Feat. T-P: r1. Ludacns Snoop Dogg & Rick Ross
1 NASTYLVMA D) EHALED (K M.KHALEDC SHIDGES WRDBERTS IL.C.BROADIUS 4. 1-PaIN,I MOLLINGS,L MOLLNES) @ WE THE BESTE! |
48 37 47 IF WE EVER MEET AGAIN Timbaland Featuring Katy Perry
JBEANZ. TIMEALAND [J BEANT,TV.MOSLEY,M BUSBEE) @ MOSLEY/BLACKGROUND/NTERSCOPE
45 38 38 | GOTTA FEELING The Black Eyed Peas
D.GUETTA FAIESTERER (W.ADANS, & PINEDA J GOMEZS.FERGUSON.D.GUETTA FRIESTERER @ INTERSCOPE
@ 4 58 UN-THINKABLE (I'M READY' Alicia Keys
b AKEYS K.BROTHERS, N.SHEEIB (A KEYS A.GRAHAM.K.BROTHERS, JR.N.SHEBIE) @ MEKREMG
1 46 49 NOT MYSELF TONIGHT Christina Aguilera
POLOW DA DON (JJONESE DEAN.J.L PERRY.G.6.CURTIS SR.) @ RCWENG
48 41 33 LIVE LIKE WE'RE DYING Kris Allen
5 KIPNER, A FRAMPTON (5. A KIPKER, A FRAMPTON,.D.0DONOGHUE M SHEEHAN) @ 1B/UVEILG
48 40 40 LIL FREAK Usher Featuring Nicki Minaj
EWILLIAME, POLOW DA DOK () JONES,EWILLIAMS.E.DEAN, U AAYMOND IVD.THARALS WOKDER) & LAFAGE/LG

50 45 43 SEXY CHICK David Guetta Featuring Akon 2]
[.GUETTA,S VEE,J.C SINDRES (D.BUETTA J.C SINDRES,G TUMFORT.S VEE A THIAM) @ GUM/AETRALWERKS/CARITOL
@' 48 53 THE MAN | WANT TO BE Chris Young
d J.STROUD (B.JAMES TMICHOLS) @ RCA NASHVILLE
52 43 46 NEIGHBORS KNOW MY NAME rey Songz
TTAYLOR PHAYES ) MCGEE (TNEVERSON, TTAYLOR,PHAYES @ S0KG BOOK/ATLANTIC
| 55 63 THIS AFTERNOON Mickelback
fi. LANGE NICKELBACK, | MO| {KICKELBACK,R.JLANGE C.KROEGER) ® ROADAUNNERRRP
5 &7 PRAY FOR YOU Jaron And The Long Road To Love
COMITTY (J.LOWEKSTEIN,) ERENTLINGER @ JAROKWOOD/UNIVERSAL REPUBLIC/BIG MACHINE
85 52 50 AIN'T BACK YET Kenny Chesney
el B.CANNON K.CHESNEY (C.WISEMAN,C.TOMPHING) @O BNA
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While the track at
No. 3 moves to the
top of Hot 100
Aimlay, rapper’s
second radio hit
rises 7-5 on this list.
He is the first artist
to place his initial
pair of top five
singles as a lead
vocalist simultane-
ously in that region
of the Hot 100 since
Beyoncé in 2003.

Artists collaborate
on another lofty
top 10 debut, this
time with 30H13
taking the lead. The
duo’s vocals were
featured on
KeSha's No. 7-
debuting “Blah
Blah Blah™ earlier
this year. The new
track moves
190,000 down-
loads, good enough
for a No. 4 start on
Hot Digital Songs.

The casts take on
Bonnie Tyler’s 1983
chart-topper is its
second-best sales
week ever
(134,000),
surpassed only by
its debut release,
“Don’t Stop
Believin’ *
(177,000), last June.

Digital release
(49,000 is timed
nicely with song’s
spurt at radio (up
128% to 22.4
million listener
impressions). Track
also debuts on the
Rhythmic (No. 28)
and Mainstream
R&B (No. 31)
airplay lists.
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EMINEM ENTERS HOT 100 AT NO. 1

Eminem makes a triumphant entrance on the Billboard Hot 100 as “Not Afraid"—
his first single from “Recovery,” due June 22—Dbecomes the 16th song in the nearly
52-year history of the chart to debut at No. 1. Released digitally just four days after
its radio premiere, “Not Afraid” amasses 379,000 first-week downloads. The song
is bubbling under Hot 100 Airplay with 10.3 million listener impressions. “Not
Afraid” is only the second rap title to start at No. 1, following “T'll Be Missing You”
by Puff Daddy & Faith Evans Featuring 112, which began its 11-week run at the
summit in the June 14, 1997, issue.

£ 2
z3 ﬁs
44

~ HILLBILLY BONE
i

AIRPLAY

MOMITORED BY

nielsen

TITLE Artist
PRODUCER {SONGWRITER) IMPRINT / PROMOTION LABEL
EVERYTHING TO ME Maonica
M.ELLIOTT.LAME (M.ELLIOTT.C.LAME,J SULLIVAN FBASKETT,C.MCOONALD, J.D WILLIAMS) @ JRMG
IMPOSSIBLE Shontelle

@ SRF/SHC/UNIVERSAL MOTOWK

Lloyd Banks Featuring Juelz Santana
© G UK

Luke Bryan

©® CAPITOL NASHWVILLE

Timbaland Featuring Drake
DN, A GRAHAM, TCLAYTON, L MAULTSEY ) @ MOSLEY!ELACKGROUNDYINTER SCOPE

Glee Cast Featurlng Jonalharl Groif
NCE ENTURY FO

ARNTHOR (A BIRAISSON | WROLDSEN
BEAMER, BENZ, OR BENTLEY
. PRIME iC. LL:N[.\ L.JAMES, M.FORNO)

RAIN IS A GOOD THING
_JETEL'EI\E L.ERYAN, D.DMI'IH'JDE‘

SAY SOMETHING

TIMﬂnL MJD JRUD |'| VMUSLEY .!.HLR_

FIUN JOEY FIUN

- CONE RVANGE) LUMEIL
I’M BACK

 TRACKSLAYERZ (C.LHARRIS, JA..0.RANDALL,D.DUKCAN) @ ERAND HUSTLE/ATLANTIC
ROGER THAT Young Money

PHENOM {O'.CARTER. ). BOSWELL,D.FRANKLIN,0.TMARA M STEVERSON)
COOLER THAN ME
M POSNER (M POSNER,E HOLLJES
| NEVER TOLD YOU
K.CAILLAT JC.CAILLATK.DIOGUARDI,J REEVES:

UNSTOPPABLE
D.HUFERASCAL FLATTS ). DEMARCUS H LINDSEY,) TSLATER)

@ CASH MONEY/UNIVERSAL MOTOWE
Mike Posner

@ JAMG

Colbie Caillat

® UNIVERSAL REPUBLIC

Rascal Flatts
@ LYRIC STREET

THERE GOES MY BABY Usher
JIM JOKEIN.RICO LOVE {RICO LOVE,J.G.5CHEFFER.FROMAND,0LMORRIS) @ LAFACE/LG
HIGHWAY 20 RIDE Zac Brown Band
K.STEGALL.Z ERDWN (ZBROWN,W.DURRETTE) @ HOWE GROWN/ATLANTIC/EIGGER PICTURE
SHE WON'T BE LONELY LONG Clay Walker
_K.STEGALL (DJOHNSON RO DONNELL G.GRIFFIL) @ CURE

HELL ON THE HEART
JLJOYGE (E.CHURCH,DRUTTAN,J SPILLMAN)

KEEP ON LOVIN' YOU
O.HUFF (G STAPLETON, T.WILLMON)

Eric Church

© CAPITOL NASHVILLE
Steel Magnolia
@ BIG MACHINE

BACKWOODS Justin Moore
J.STOVER {J.MOOQRE,J.PAULIN,J.S. STOVER) @ VALORY
WATER Brad Paisley
FROGERE (B.PAISLEY.C.DUBDIS K LOVELACE) @ ARISTA NASHVILLE
ICE ICE BABY

Glee Cast

A AN

LOVER, LOVER Jerrod Niemann
0.BRAINARD,J.MIEMANN {D.PRITZKER) © SEA GAYLE/ARISTA NASHVILLE
CRAZY TOWN Jason Aldean

M KKK (R.CLAWSON B JONES)
| GOTTA GET TO YOU

TEROWN G.5TRAIT (JLAUDERDALE, ) RITCHEY.B.LARSEN)
DROP THE WORLD

@ BROKEN EOW

George Strait
© MCA NASHVILLE

Lil Wayne Featuring Eminem

| C.NLCASHE SUAF CLUB,B.CARA (0.CARTER,J WODDRAD M MATHEAS L E RESTOM.STRARGE C.HOLLIS) (@) CASH MONEY/UNVERSAL MOTDIWN

I'M AWESOME
_SPOSE (R.PETERS)
BLAH BLAH BLAH

B BLANCO (K. SEBERT.E LEVIN, N HITCH,5 FOREMAK)
STEADY MOBEIN'

KANE (0.GATER,D.J0HNSON R DAVIE)
WRONG BABY WRONG

0 HUFFM MCBRIDE (5B LILES A E.ORRALL,S WARREH, B WARREN)

A LITTLE MORE COUNTRY THAN THAT

C.CHAMBERLAIN (0 POYTHRESS, R.L FEEK, W VARBLE)

GYPSY

SINEBARAK BIPILL A GHET, L SURTON AUTURE CUT (A GHOST 5.4 MERARAK RPOLL LDENCHC STURKEN E ROGER:
TODAY WAS A FAIRYTALE
H.CHAPMAN, T.SWIFT (T.SWIFT)

Spose

@ un L REPUBLIC |
KeSha Featuring 30H!3

@ KEMOSAEE/RCARMG

Young Money Featuring Gucci Mane
@ CASH MONEY/UNIVERSAL MOTOWE
Martina McBride

@ ACA NASHVILLE

Easton Corbin

@ MERCURY NASHVILLE

Shakira

% (D) EACH0 WK LT
aylor Swift

@ BIG MACHINE/UNIVERSAL REPUBLIC

Blake Shelton Featuring Trace Adkins
@ WARNER BROS, (NASHVILLE MK

HELLO GOOD MORNING Diddy - Dirty Money Featuring T.1,
DANJA (RICO LOVE FK HILLS M ARKICA G JHARRIS. JR.) © BAD BOY/INTERSCOPE
GETTIN' OVER YOU David Guetta & Chris Willis Featuring Fergie & LMFAO
D GUETTA.JG SIWDSES, 5 VEE F RSTER {0.G9ETTA RED FOOLLC. SINDRES £ WILLS, F RESTERER 5 VEE WADAMS 5 FERGUSOK 5K B GlIMASTRALWERES TAPTOL
PHYSICAL Glee Cast Featuring Olivia Newton-John
A ANDERS, P ASTROM R MURPEY (3.4 KIPNER T.SHADDICK) @ 207 CENTURY FOX TW/COLUMEIA
| KEEP ON LOVING YOU Reba
R.MCEKTIRE,TBROWN (R.DUNN THCERIDE) @ STARSTRUCK/VALORY
KISSIN U Miranda Cosgrove
AMMOKODL KOJAK (LGOTTWALD.C.KELLY, M.( ® COLUMELS
U CAN'T TOUCH THIS Glee Cast
A ANDERS, P ASTROM.RMURPEY (K BURRELL R.JAMES, A MILLER) @ 20TH CERTURY FOX TW/COLUMEIA
TEMPORARY HOME Carrie Underwood
M.BRIGHT IC )0.L.LAIRD,Z MALOY) @ 19/ARISTA NASHVILLE
WHEN | LOOK AT YOU Miley Cyrus
J.SHANKS [J.M SHANKS H LINDSEY) © HOLLYWDOD
UNDO IT Carrie Underwood
W.BRIGHT [T @ 19/ARISTA NASHVILLE
Ciara Featuring Ludacris
@ LAFACE/LG

S.HENDRICKS (CWISEMAN L LAIRD

DK M FREDERIKSEN L .LAIRD)

RIDE

£.STEWART.THASH [C.RHARRIS
LOVE LIKE CRAZY
0 JOKNSON (0 JOHNSON TIANES)

ALL | EVER WANTED

L BIANCANIELLD.S WATTERS (5 WATTERS L BIANCANIELLO.D ARANDA)
ALL OR NOTHING

H.BENSON (T.CONNOLLY)

GIVE ME A SIGN (FOREVER AND EVER)
0LBENDETH (B BURNLEY)

MASHDASTEWARTSRINGES]

“Lee Brice
@ CURE
Kelly Clarkson |
® I5/RCARMG |
Theory Of A Deadman
@ BI4/R]

Breaking Benjamin
@ HOLLYWOoOon
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ARTIST (IMPRINT/PROMOTION LABEL)
NOTHIN' ON YOU

B.0LE FEAT. BRUIMD NARS
RUDE BOY

_ RIHANNA (SRP/DEF JAM/IDIMG)
BREAK YOUR HEART
TAIO CRUZ FEAT, LUDACRIS (MERCURYADJMG)
NEED YOU NOW
LADY ANTEBELLUM (CAPITOL KAHVILLE/CAPITOL)
HEY, SOUL SISTER

_ TRAIN (COLUMBIA}

IN MY HEAD

JASON DERULD (HELUGA HEIGHTS WARNER BROS.)

OMG

USHER FEAT. WILL.LAM [LAFACE/JLG)

MY CHICK BAD

) a‘h@n
B

<1
-3

e 8 9 LUDACRIS FEAT. NICKI MINAJ (DTP/DEF JAMADJNG)
@ o o OVER
DRAKE (YDUNG MOREY/CASH MOREYUNNERSAL MOTOVM,
BREAKEVEN
i f |15 THE SCRIPT | IC/EPIC)

YOUR LOVE IS MY DRUG

m 12 6 KESHA (KEMOSABE/RCA/RMG)

12 {i 23 TELEPHONE
: LADTY fIGA FEAT BEYOMCE [STRERMUKENNLIVE CHERRYTREE NTERSCOFE
ﬁ ALEJANDRO

LADY GAGA |STREAMLEESONLVE CHERRY TREEINTERSCOPE)
16 HEY DADDY (DADDY'S HOME)

USHER FEAT. PLIES (LAFACE/JLG)

IMMA BE

THE BLACK EYED PEAS (INTERECOPE)

SAY AAH

TREY SONGZ FEAT, FABOLOUS (SONG BODK/ATLANTIC)

§ UN-THINKABLE (I'M READY)

ALICIA KEYS (MBHK/J/RME)

CARRY OUT

. JUSTIN TIMBERLAKE (W05 LEY BLAL

WHATAYA WANT FROM ME

ADAM LAMBERT (18/RCA/RMG)

2 AIRPLANES

8,008 FEATL EVINEM &
53 TIK TOK
KESHA [KEMOEABERCA/RMG)

7 HAVEN'T MET YOU YET
MICHAEL BUBLE (143/REPRISE}
EVERYTHING TO ME
MONICA {J/RMG)

THE MAN | WANT TO BE

__CHRIS YOUNG (RCA NASHVILLE)

28 BAD ROMANCE

LADY GAGA [STREAMLIE ¥ DNLVECHERRYTREEINTERSCOPE)

ASLOPE)

0 USTLERTLANTIC)

d and
eserved.

5% 22 TITLE
5! ES ARTIST (IMPRINT/PROMOTION LABEL)
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< A NOT AFRAID
EMANER [WEREHADY, ATHINTEREC
s oOMG
USHER FEAT. WILL.LAM (L AFACE/JLG)
AIRPLANES
BB FEAT. EMINEN & HALEY WILLLURE (REB2.R0CE GRAAD HUSTLERTLANTIC
MY FIRST KISS
30H!3 FEAT. KESHA (PEOTO FINISH/RRP)
BREAK YOUR HEART
TAIO CRUZ FEAT. LUBACRIS {MERCURYADIMG)
13 YOUR LOVE IS MY DRUG
KESHA (KEMDSABE/RCARME]
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YOUNG FOREVER

20 s I e ey

ni o =l TOTAL ECLIPSE OF THE HEART

E _i_ilfi_wﬁﬂ i (2T CENTURY R TWCOLUMBIA]

53 i o 12 § ALEJANDRO

a2 4 | LAY GAGA LNEIHERS 0FE)

T HEY, SOUL SISTER

H @ T8 coLumans) a
?. 11 6 14 NOTHIN' ON YOU .

B.0LE FEAT BRUKO MARS HESELADCK/GAAND HLETLEIRTLANTIC)
7 EENIE MEENIE
SEAN KINGSTOMN & JUSTIN BIEBER (EELLIGA HEIGHTS/EPIC)

13 RUDE BOY

a RIHANKA (SRP/DEF JAMADIMG)

& 54 TELEPHONE

o LAY 5AGA FEAT. BEYOHCE (STRERM RENTHUVECHE: Jl

P 35 NEED YOU NOW 3]
= LADY ANTEBELLUM [CAPITOL NASHWILLE}

8 5 BILLIONAIRE

3

TRAVE WLGY FEAT BRLIND MARS, (ELA0AMERLELED

44 1MADE IT (CGASH MONEY HERO
KEWIN RUDOLF (CASH MONEY/UKIVERSAL REPUBLIC)

MY CHICK BAD

LUDACRIS FEAT. NICKI MIKAJ (TP/DEF JARADIMG]

2 IN MY HEAD []

JASON DERULD (BELUGA HEIGHT S MARNER BROS. |

o QUER

SAL MOTOWN)

BULLETPROOF
LA RDUX (BIG LIFEPOLYDOR/CHERRYTREEANTERSCOPE)
15 BREAKEVEN ™
THE SCRIPT (FHONOGENIC/EPIC)
BABY
JUSTIN BEBER FEAT LUDWCRES (5CH00LEY R/ M BRAUN AN LM
13 SOLO
IYAZ (TIME 15 MONEY/BELUGA HEIGHTS/REPRISE)

) IF WE EVER MEET AGAIN
‘TIMBALAME FEAT. KATY PERRY (WISLEY SLACKGROUNINKTERSCORE)
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TITLE

ARTIST (IMPRINT/PROMOTION LABEL)
GIMMIE THAT GIRL
| JOE MICHOLE (SHOW DOG-UNIVEREAL]
NEIGHBORS KNOW MY NAME
_______________ K/ATLANTIE)

ALL THE RIGHT MOVES

ONEREPUBLIC (MOSLEY/INTERSCORE)

AIN'T BACK YET

HENNY CHESNEY (BN

YOUNG FOREVER
_ARY-2 + MR, HUDSON (ROC KATION)

SEXY CHICK

DAVID GUETTA FEAT. AKON (GUM/AETRALWERKS/CAFITOL)
SAY SOMETHING

TIMBALAND FEAT. DRAKE (MOSLEVBLACKGROUND IWTERSCIPE)
BEDROCK

'YOUNG MONEY FEAT, LLDYD (GASH MONEVAIMVEREAL MOTOWN)
THE HOUSE THAT BUILT ME

MIRAKDA LAMBERT (COLUMBLA (NASHVILLE})

LIVE LIKE WE'RE DYING
KRS ALLEN (13/JIVE/JLE)
| GOTTA GET TO YOU
GEORGE STRAIT (LA NASHVILLE)

NATURALLY
SELENA GOMEZ & THE SCENE (HOLLYWOOD)

AMERICAN HONEY
LADY ANTEBELLUM (CAPITOL NASHVILLE]

LIL FREAK

USHER FEAT, NIGKI MINAJ [LAFAGE/ILG)
BULLETPROOF

LA ROUX (BIG LIFEPOL

KEEP ON LOVIN' YOU
STEEL MAGNOLIA (816 MACHINE)
BACKWOODS

JUSTIN MOORE (VALORY)
WINNER

JAMIE FOXX FEAT JUSTIN TIMBERLAKE & T, (J/RMG)

TREEANTERSCOPE)

| GOTTA FEELING
THE BLACK EYED PEAS (INTERSCOPE)

UNSTOPPABLE
RASCAL FLATTS (LYRIC STREET)

THERE GOES MY BABY
USHER (L AFACE/ILG)

SALES DATA
COMPILED BY

TITLE
S _ARTIST (IMPRINT/PROMOTION LABEL)

118 HEY, SOUL SISTER
TRAIN (COLUMEL4

DIGITAL

|

ARTIST (IMPRINT/PROMOTION LABEL)

i NEED YOU NOW a
LADY ANTEBELLUM (CAPITOL NASHVILLE]

a
| BREAKEVEN
| 2 'El,msscnm [PHONOGENIC/ERIC) !
8 ALL THE RIGHT MOVES
i % OMEREPUBLIC (MOSLEY/INTERSCOPE
o B | THIS AFTERNOON
L NICHELBACK (OALRUNNERRRP)

n 5 g |NEVER TOLD YOU
| | - _COLBIE CAILLAT {UNIVERZAL REPLIELIC |
O -

SMILE
IB_ (TOP (ATLANT .
& 1a HEARTBREAK WARFARE ®
m B | 1-" JOHK MAYER (COLUMEIA)Y .
DROPS OF JUPITER (TELL ME)
o 24 ﬁ_mm AWARE/COLUMBIA _.
FIREFLIES |
m” 18 o iy (UNIVERSAL REPUBLIG n
10 18 UPRISING
 MUSE (HELIUM-3/WARNER 8RQS.

10
m 12 18 DONT STOP BELIEVIN'

JOURKEY [COLUMEIA/LEGACY) |

3 ANIMAL

<8 15 _ MEON TREES (MERCURYADJMG}

I'M YOURS
E 6 18 JASON MRAZ (ATLANTIC/RRP) a
@ = 1 INSIDE OF YOU

| THE MAINE [FEAFLESS)
18 15

JUST BREATHE

; FEARL JAM iHUI\kE\'WHEI\EHI

@ R&B/HIP-HOP"

't

TITLE
ARTIST (IMPRINTPROMOTION LABEL)

EENIE MEENIE

SEAN KINGETON & JUSTIN BIEBER (BELUGA HEIGHTS/EFIC)

ROCK THAT BODY
THE BLACK EYED PEAS (INTERSCORE)

WATER
BRAD PAISLEY {ARISTA KASHVILLE)

RTIST (IMPRINT/PROMOTION LABEL)

WINNER
AAMIE FOXX FEAT JUSTIN TIMBERLAKE & T . (JAMG)

TIK TOK
KESHA (KEMOSAHERCAHME)

FIND YOUR LOVE
DRAKE (*OLBG MONEYTASH MONEY UNVERSAL MOTOWIN}

LOSE MY MIND

YOUNG JEEZY FEAT. PLIES (CTE/DEF JAM/IDING]

IMMA BE
THE BLACK EYED PEAS (INTERSCOPE]

RUN JOEY RUN
GLEE CAST FEAT. 2T CEMTURY R0 TV GOLLVES)

WHATAYA WANT FROM ME
 ADAM LAMBERT (19/RGA/RME)

ALL 1 DO IS WIN

DI KAMLED (W THE BESTE

ROCK THAT BODY

THE BLACK EYED PEAS (INTERSCOPE)

HOUSE THAT BUILT ME

MIRANDA LAMBERT {COLUMBIA (NASHVILLE))
CARRY OUT 1 |
FEAT. JUSTIH EFHLACHGROUNDANTERSDOPE)

1 NOT AFRAID
EMINEN HTERSE!
§ OMG
USHER FEAT. WILLLAM (LAFACE(ILG

| AIRPLANES
| | 80U FEAT EMMEM & HALEY WILLIAMS [REEF] ROCH GRAND HUSTLEATLANTIC)
15 YOUNG FOREVER
"% JNYZ + MR, BUDSON (OC NATION
| 15 'NOTHIN' ON YOU m
= B.O.8 FEAT BRUND MARS (REBELROCKGRAND HUSTLERTLANTIC) =5
13 RUDE BOY
i ! RIHANNA (ERPTIEF JAM/IOJMG)
Y CHICK BAD
IDACRIS FEAT. NICKI MINAJ (DTP/DEF JAMADJING
OVER
& WINNER
- JAMIE FOXX FEAT JUSTIN TIMBERLAKE & T 1. (I/AMG]
FIND YOUR LOVE
- DRAKE (YOUNS MONEY/CASH MONEY/ LNIVERSAL MOTIWN|
1 LOSE MY MIND
| YOUNG JEETY FEAT PLIES (CTE/DEF JAN/IDIMG)
5 IMMA BE
| i : THE K EYED {INTERS
40 {2 ALL1DOIS WIN
ST AHALED FEAT. T-FAM, LUDRCRE, SADOP DOGE & AICK AISS (A% ™E BESTEY)
18 SAY AAH
TREY SONGZ FEAT, FABOLOUS (S0KG BODK/ATL l\HTlG]_

i.w DROP THE WORLD
" LIL 'WIYNE FEAT, EMINEM (TASH WONEY/UNVERSAL MOTOWRUMAS)

TLE
ARTIST (IMPRINT/LABEL}

KRIS ALLEN [ 19/JIVE/JLE;

= LIVE LIKE WE'RE DYING |

5 HOUSE THAT BUILT ME
g MIRANDA LAMBERT (COLUNMEIA]
| PRAY FOR YOU
1AM AMD THE LMD ROWD T LOVE A AN MVERSAL FEFLELICST WACSRE|
17 AMERICAN HONEY

|_LADY ANTEBELLUM (CAFITOL NASHVILLE
&5 |13 GIMMIE THAT GIRL

* JOE NICHOLE [EHOW DOG-UNIVERSAL)

10 RAIN IS A GOOD THING

: LUKE BRYAN [CAPITOL NASHVILLE) . |
. SMILE "
7 \nge pwoen e s spmem e,
13 5 LOVER, LOVER
JERROD MIEMANN (SEA GAYLE/ARISTA NASHYILLE:
| TODAY WAS A FAIRYTALE °
| TAYLOR SWIFT [B1G MACHINE el
_ | CANT YOU SEE (LIVE)

:n:mmmmmgmnmmm‘mcemama_
m HIGHWAY 20 RIDE I
= | ZAC BROWN BAWD (HONME GACMNETLANTIGEIGGER PCTURE

16 18 TOES [ |

-hlu

(3

ﬂ -

7 16

. ZAC BROWK BAKD (HOME EACRINATLANTICEISGER PICTIRE}
CHICKEN FRIED .
| 10t N il

. SHE WON'T BE LONELY LONG
L e

17 114 HELL ON THE HEART

0o
e
[14)
m | ERIC CHURCH [CAPITOL NASHWILLE)

it

T
@% TITLE _ ‘ :
{IMFRINT/PROMOTION LABEL)
e g! GITANA |
SHAKIRA {EPIC/S0NY MUSIC LATIK]
. | KNOW YOU WANT ME (CALLE OCHO) g
| PITBULL (ULTRA)
g HIPS DON'T LIE |
| SHAKIRA FEAT. WYCLEF JEAN (EPIC/SONY MUSIC LATRY |

LOBA

SHAKIRA (EPIC/SONY MUSIC LATIN}

. MI NINA BONITA

~ | CHING ¥ NACHO (MACHE

STAND BY ME

PRINCE ROYCE (TOP STOP)

. DILE AL AMOR

| AVENTURA (FREMILIN LATIN}

CUANDO ME ENAMORO

EMFRIOUE GLESIAG JUNNERSAL NUSIC LATHO)

.. HEROE i
| ENRIGUE IGLESIAS (NTERSCOF VERSAL MUSIC LATRG}

COLGANDO EN TUS MANOS

CARLOS BAUTE CON MARTA SANCHEZ (WARNER LATINA)

4 SUERTE

| SHAKIRA (EFIC/SOKY MUSIC LATIN)

| DIMELO

= Rl ENRIQUE IGLESIAS (NTERSCOPEUNNERSAL MUSIC LATIND) 5

13 MIENTES |

4 e = CAMILA (SOKY MUSIC LATIN)

@ " 24 1g LIVIN'LA VIDA LOCA

" RICKY MARTIN (C2/COLUMBIA/SONY MUSIC LATIN) |

MUSIC LATING}

18 EL AMOR
TITO “EL BAMBIND® (SIENTE)

ARTIST (IMPRINT/LABEL] %
18 TEN MILLION SLAVES
m OTIS TAYLOR {TELARC BLUES/TELARC)

PRAY FOR YOU
AARDN AW THE LOWEG ROAD 7O LOVE ANESSAL REFUBLK BG NACHRE,

AMERICAN HONEY
LADY ANTEBELLUM (CAPITOL NASHVILLE)

HAVEN'T MET YOU YET [

MICHAEL BUBLE {143/REPRISE}

ICE ICE BABY
GLEE CAST (20TH CENTURY FOX TW/COLUMEBIA)

BAD ROMANCE (]
LALTY (SAGA {STREAMUNE SONLIVE CHERRYTREE INTERECOPE)

ALL THE RIGHT MOVES
ONEREPUBLIC (I OSLEY/INTERSCOPE)

| GOTTA FEELING
THE BLACK EYED PEAS (INTERSCOPE]

SAY AAH ™
TREY SONGZ FEAT. FABOLOUS [SONG BOOK/ATLAKTIC)

NOT MYSELF TONIGHT
CHRISTINA AGUILERA (RCARNG)

DROP THE WORLD

LIL WIRYNE FEAT EMINEM (245 IAOTOMM)

I'M AWESOME

SPOSE (UNIVERSAL REPUBLIC)
NATURALLY

SELENA GOMEZ & THE SCENE (HOLLYWOOD)
THIS AFTERNOON

NICKELBACK (ROADRUNNER/RRP}
IMPOSSIBLE

SHONTELLE (SRP/SRC/UNIVERSAL MOTOWN]

For chart reprints all 646-654-4633

17 SOMETHING BEAUTIFUL
NEEDTOBREATHE (ATLAKTIC N ORD-CURE)
o '“g_: MONSTER
* SKILLET [ARDENT/ING s
g ALL OF CREATION
MERCYME (N0
! _1-5_.' HERO
5 SKILLET (ARDENTNG ¢
g GET BACK UP
|5 TOBYMAG (FOREFRONT/EMI CWE) .
, 1y HOW TO SAVE A LIFE
| THE FRAY [EPIC)
g BEAUTIFUL, BEAUTIFUL
| FRANCESCA BATTISTELLI (FERVENT/WORD-CURE)
| CAN ONLY IMAGINE
Ta MERCYME (N0 .
1g WHAT FAITH CAN DO
] KUTLESS (BEC/TOOTH & NAILY
g BETTER THAN A HALLELUJAH
| AMY GRANT (SPARROW/EMI CHG]
OUR GOD
. CHRIS TOMLIN {SSTEPS/SPARROW/EMI CNG)
) 13 YOU AND ME ®
| LIFEHOUSE (GEFFEN/INTERSCOPE) B
g HOLD US TOGETHER
| MATT MAHER ESSENTIAL/PLG) )
| YOU FOUND ME 2]
L THE FRAY (EPIC) a

Go to www.billboard.biz for complete Chart data |
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2 | 5 BADTOTHE BONE
GEORGE AND THE
" THE THRILL IS GONE
*| B.B. KING (GEFFEN/CHRONICLES/UME}
GOING UP THE COUNTRY
CANNED HEAT (LIBERTY/CAPITOL)
BOOM BOOM
" JOHK LEE HOOKER (ABC/ELUE
12 1g WHATD | SAY
RAY CHARLES (NOT LISTED)
, LIE TO ME
* JONKY LANG (A& UNE]
MANNISH BOY
MUDDY WATERS (CHES S/ GEFFEN/LIME)
5 RIGHT PLACE, WRONG TIME
g DR JOHN (ATCOMARNER STRATEGIC MERKETING)
LITTLE WING
STEVIE RAY VALGHRA AND DOUBLE TROUSLE (EPL LEGECY SINY MUECH :
. AINT NO SUNSHINE WHEN SHES GONE
| BOBEY BLUE DLAKD (M4LACD) !
| DRINK ALONE
. GEORGE THORDG00D AND THE DESTROYERS (C4PITOL)
.z ON THE ROAD AGAIN |
| CANNED HEAT (LIBERTY/CAPITOL)
MY BABE
LITTLE WALTER (CHESS/GEFFEN/UME)
' THE HOUSE IS ROCKIN'
| STEVIE RAY VAUGHAN & DOUBLE TROUBLE

(CAPTAL)

39
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12 RUDE BOY
RIHANNA (ERP/DEF JAM/IDIMG)

@ BREAK YOUR HEART
TAID CRUZ FEAT, LUDAGRIS (MERCURY/IDIMG:
15 HEY, SOUL SISTER

§i3‘[ 4 TRAIN {COLUMEIA)

S I 0L
-_ @ Ji
O :
S BREAKEVEN
*_THE SCRIPT (PHOKDGENIC/EPIC

7 1 MEED YOU NOW

LADY ANTEBELLUM (CAPITOL NASHVILLE/CAPITOL

OMG

USHER FEAT. WILL.LAM (LAFACE/ILG
1 § ALEJANDRO

LADY GAGA (STREAMLINE/KONLIVE CHERRYTREE INTERSCOPE]
TELEPHONE

LADY GoAGA FEAT. BEYOMCE (STREAMLINERDNLWECHEARYTAEE WTERSCOPE,

I|1a 15 MATURALLY

SELEMA GOMEZ & THE SCENE (HOLLYWOOD
CARRY OUT
TIVELALAND FEAT. AUSSTIN TINBERLAYE 4051 EY BLECOS0UNDINTERSC0PE

5 MNOT MYSELF TONIGHT
% CHRISTINA AGUILERA (RCARME)

8 YOUR LOVE IS MY DRUG
KESHA (KEMOSABERCA/RMG

I| 16
TIK TOK

-ﬁ KESHA (KEMOSAREACARME

"15 g YOUNG FOREVER

JAY-Z + MR, HUDSON (ROC NATION
@

BULLETPROOF
LA ROUX (BIG LIFE/POLYDOR/CHERRYTREE INTERSCOPE
17 25 ALL THE RIGHT MOVES
| _OMEREPUBLIC (MOSLEY/INTERSCOPE

EENIE MEENIE

SEAN KINGSTON & JUSTIN BIEBER (ELUGA HEIGHTS/EPIC)

IMMA BE
THE BLACK EYED PEAS (INTERSCOPE)

BILLIONAIRE

‘TRANIE NGGOY FERT, BRUNO MARS |[1FCEYOENGE FUELED BY FAMEN RRF)

, SOLO
~_IYAZ (TIME |5 MOMEY/BELUGA HEIGHTS/REPRISE;

I MADE IT (CASH MONEY HEROES)

XEVNS DALF FEAT, BV Y SEAM, & UL VAPHE (GASH MO MVETGAL FEPUeLc)
3 ROCK THAT BODY

THE BLACK EYED PEAS (INTERSCOPE,
HALFWAY GONE
LIFEHOUSE (GEFFEN/INTERSCOPE

22 13 SAY AAH
= TREY SONGZ FEAT FABOLOUS (508G BOOK/ATLANTIC)

! | 'YOUNG MONEY FEAT, LLOYD (CASH MORKEY/UNIVERSAL MOTOWN|
@ HAVEN'T MET YOU YET
MICHAEL BUBLE [143/REPRISE]

ﬁ“ 3 4 IMPOSSIBLE
s SHONTELLE (SAF/SAC/UNIVERSAL MOTOWH,
ﬂ@m THIS AFTERNOON
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& do AMIE FOXX FEAT JUSTIN TIMBERLAKE & T 1. (J/RMG
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B.0.B becomes the 12th solo male to lead the 17-year-old Main-
stream Top 40 tally with a first entry, as “Nothin’ on You,” featur-
ing Bruno Mars, rises 2-1, B.o.B is the fourth rookie male to reign
since October, joining Jay Sean (“Down™), Jason Deriilo (“Whatcha
Say™) and lyaz (“Replay”).

(Climbing 12-9 on Mainstream Top 40 with “OMG,” Usher notches
his 12th top 10, tying Akon for second-most among solo males. Justin
Timberlake leads the category with 13 top 10s.

On Adult Contemporary, Kris Allen pushes 11-10 with “Live Like
We're Dying.” The 2009
“American Idol” champ
is the show’s 10th for-
mer contestant to reach
the chart’s top 10. With
the song having peaked
at No. 3 on Adult Top 40
and No. 10 on
Mainstream Top 40,
Allen is the series’ first
graduate to send a
debut single into the top
10 on all three charts.
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Korn previews its ninth studio album and
first in three years, “Korn lIl: Remember
Who You Are,” due July 13, as “Oildale
(Leave Me Alone)” debuts on Rock Songs at
No. 41. The track nets 1.9 million first-week
audience impressions on 79 stations.

More at ebook-free-download. net or: magazinesdownload.com
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2 4 2 THE MAN | WANT TO BE Chris Young

. J.ETROUD (B JAMES T HICHOLE) @ RCA
4 GIMMIE THAT GIRL Joe Nichols

i M.WRIGHT (R.AKINS 0 DAVIDSON, B HAYSLIPY © SHOW DOG-UNIVERSAL

3 . AINT BACK YET Kenny Chesney

o E.CANNOK K CHESNEY (C.WISEMAN,C TOMPKINS, @@ BNA

2 AMERICAN HONEY Lady Antebellum
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g THE HOUSE THAT BUILT ME Miranda Lambert
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George Strait
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6 | GOTTA GET TO YOU
T.BROWN,G.5TRAIT (J.LAUDERDALE,J RITCHEY.B.LARSEN]

BACKWOODS

8 151 JSTOVER (1MOORE,JPAULILY.5.STOVERY @ VALORY
7 KEEP ON LOVIN' YOU Steel Magnolia
|| D.HUFF (C.STAPLETON.TWILLMON) @ BIG MACHINE
10 UNSTOPPABLE Rascal Flatts
| _D.HUFFRASCAL FLATTS (J.DEMARCUS H.LINDSEY.) TSLATER) @ LYRIC STREET

1 HELL ON THE HEART Eric Church
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13 SHE WON'T BE LONELY LONG Clay Walker
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1 ATER Brad Paisley
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17 | KEEP ON LOVING YOU Reba
_R.MCENTIRE TEROWN (R.DUNN.TMCERIDE) @ STARSTRUCK/VALDRY

15 WRONG BABY WRONG Martina McBride
_D.HUFEM MCBRIDE {5 B.LILES AL.E. ORRALL B.WARREN, 3 WARREN) @ RCA

19 | STILL Tim McGraw
|_E.GALLIMORE, TMCGRAW,D.SMITH (L BRICE K.JACOBS J.LEATHERS @ CURE

2 EVERY DOG HAS ITS DAY Toby Keith

TKEITH (TKEITH, & PINSON,J WAPLES) ® SHOW DOG-UNIVERSAL

Jerrod Niemann
SEA GAYLE/ARISTA NASHVILLE
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0 N.CHAFMAN (K PERRY.R.PERRY.N PERAY.E.BEAVERS) ® REPUELIC NASHVILLE
2 PRAY FOR YOU Jaron And The Long Road To Love
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Carrie Underwood
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4 25 Danny Gokey
| MBRIGHT (M.GREEN K BLATY) ® 19/RCA
WORK HARD, PLAY HARDER Gretchen Wilson
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G.WILEON,J RICH B.CHANCEY [G.WILEDN ). RICH V.MCGEHE) ® REDNECK/CDE

ARTIST
IMPRINT & NUMBER / ISTRIBUTING LABEL (PRICE)
GREATEST @¥.uy'g

NI corrocrostne i s Need YU Now

Singer’s first charted
title crosses the
1 Nirpower threshold
(top 20 rankings in
both plays and
S audience) inits 12th
g Week. Song ks
~  thetop 10 (13-B) on
Country Digital
Songs, with 21,000
downloads,
10 according to Nielsen
. SoundScan.
1
12
13

ARTIST
S IMPRINT & NUMBER / DISTRIBUTING LABEL (FRICE]
BROOKS & DUNN

AFISTA NASHVLLE 45622/50 (13.95)

23 9
With the fewest
chart weeks of any
title within the top
30, third single from
“Play On™ improves
by 3.6 million
listener impressions
(up 69%) and gets
Greatest Gainer nod
In its fourth week.
Track debuts at No.
12 on Country Digital
Songs with 12,000
downloads (view-
abile in full at bill-
board.biz/charts).
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Little Big Town

& |_MWKIRKPYTRIGK LITTLE BI5 TOWH # FARCHLD W HIRKPATRICH K S0HAL AN FSWEET WESTERD) B CAPTOL NASHVLLE “
ALL ABOUT TONIGHT Blake Shelton 27
5 HENDRICKS (R 4KING B HAYSLIED.DAVIDSON) @ REPRISEMMH
~ THIS AIN'T NOTHIN' Craig Morgan 7
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| 28] Bl T';"‘?Z?E_‘:r Southern Voice @ 1 cnale MOﬂzﬁ;:\IN That's Why 8 chart. Nielsen BDS reports a dip of 1.6 million impressions for
&0 GARY ALLAN  wiow Gt Off On The Pain g HCSANME CASH. The Listl |15 _Niclholf track, which ranks at No. 2 with 34.7 million. Reigning
% ga:ﬂ: ?g:ﬁxgg] My Best Days g gﬂiﬁ:&m.m. Doy & Veoont Srg The S Brotes = in 1t§ 26th chz?rt week, Yo}llrlg’s- new No. 1 ‘reaches the summit
 BRADPAISLEY - ] B A TR . - - considerably faster than his first leader, which needed 35 weeks
(B swsivuE e pagy  merioan Saturday Night | Y § wosogn s, om0 Yu S The Uit s Of Ry Travs (8 S8 to reach the top. —Wade Jessen
e e .

Data for week of MAY 22, 2010 | For chart reprints call 646.654.4633

Go to www.billboard.biz for complete chart data | 41

More at ebook-free-download. net or. magazinesdownload.com


http://ebook-free-download.net/
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ALBUM
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| Bl o

USHER
RAYMOND V RAYMOND LAFACE/IVE 61552/JL6

BOMNE THUGS-N-HARMONY

UNE: THE WORLITS ENEMY A5YLUP SEFAIGE S20HEIMIBRNER B
' THE BLACK EYED PEAS

THE EM.D. INTERSGOPE 012687 7/1G4

STILL STANDING J 40385/RMG

LUDACRIS
BATTLE OF THE SEXES DTR/DEF JAM 014030*10JMG

MARVIN SAPP
HERE | AM VERITY 53158/JLG
ALICIA KEYS

~_THE ELEMENT OF FREEDOM MBE/) 45571 /AME
ERYKAH BADU
WEW AVERYYAR: FART TWIE COATRIL FREADUUNERSAL VEITOMM 1AL IR
RIHANNA
RATED R SRP/DEF JAM 013736A0ING
TREY SONGZ
READY S0KG BOOK/ATLANTIC 518784/AG
LIL WAYNE @
REBIRTH CAEH MONEYURIVERSAL MOTOWN D1ZT3TAIMRG
JAHEIM
ANDTHER ROUND ATLANTIC 522783/4G
SHARON JONES & THE DAP-KING!
| LEARKED THE HARD WAY DAPTONE 019*
JAY-Z
THE BLUEPRINT 3 AOC NATION S20856*/AG &

DJ HOLIDAY + GUCCI MANE
BURRRPRINT(Z) HD 1017 BAICH SOUBDY A5 LU 23660 WHFPER B0,

@@ CORINNE BAILEY RAE
THE SEA CAPITOL 08378
TIMBALAND
TIMBALAND . . . MOSLEYBLACKEROUNDVINTERECOPE 0113545+ 134

BEYONCE
| AN SASHA FIERCE MLISI: WORLD COLUMESR 18492500 MUSC |5

RAHEEM DEVAUGHN

THE LOVE & WAR MASTERPEACE 1208/JIVE 56950/UL6
ROBIN THICKE

SEX THERAPY: THE SESSION 5TAH TRAKNTERSCOPE 0137081A |

BEBE & CECE WINANS

STILL BAC 31105/MALACD

METH/GHOST/RAE

WU-MASSACRE WU-TAKG/DEF JAM 013851*1DJMG
CHRISETTE MICHELE

EPIPHANY DEF JAM D12797/10JMG &

E-40 .
REVENUE RETRIEVIN' DAY SHIFT HEAYY ON THE GRIBD 01

FEVENLIE RETRIEVIN': NIGHT SHIFT HEMY 0 THE GRING 03 |
SNOOP DOGG

MORE MALICE (EP) DDGEYETYLEPRIORITY 27157 CAPTTOL
VARIOUS ARTISTS

NOW 31 EMIUNIVERSAL/ZOMEA ZB517/50NY MUSIC
JAMES FORTUNE & FIYA

ENCORE ELACKSMOKE 3073/ WORLDWIDE

50 CENT

BEFURE | SELF-DESTRIICT 514 1 4 TERNATHTERSCOPE (12803 45t 0

. MARIAH CAREY
MEMOIRS OF AN IMPERFECT ANGEL |SLAND 013225° 10N
DEVIN THE DUDE
SUITE 420 £1 2043
THE TEMPTATIONS
STILL HERE 10/30 INTERNATIONAL D14216/UNE

JANET
WUMBER ONES AL 013512/UME

49 NEW

Sale-priced for $7.99 at iTunes and $9.99 al L
Target, Sade’s “Soldier of Love” earns the [ ielid
Greatest Gainer tag and its best increase on
Top R&B/Hip-Hop Albums (6-7, up 50%)
singe its February debul.
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MAINSTREAM
R&B/HIP-HOP"

MY CHICK BAD
LUDAGRIS FEAT. NIGKI MINAJ (DTF/D
NOTHIN' ON YOU
B.08 FEAT. BRUNO MARS (REBELROCH/GRAND HUSTLE/TLENTIC)
LIL FREAK

USHER FEAT. NICKI MIKAJ (L AFAGE/JLG

NEIGHBORS KNOW MY NAME

TREY SONGZ (§0NG EODK/ATLANTIC
. UN-THINKABLE (I'M READY)
7 ALICIA KEYS (MEK//EME

. EVERYTHING TO ME

MONICA |/
. HEY DADDY (DADDY'S HOME)
USHER FEAT. PLIES (LAFACE/ILG

IMMA BE

THE BLACK EYED PEAS (INTERSCOPE

LOSE MY MIND

YOUNG JEETY FEAT, PLIES (CTE/DEF JAN/IDIME,
I'M BACK

TL [GRAND HUSTLE/ATLANTIC

ALL | DO IS WIN
1 KEALERD FEAT 0, LUDALAHS. Shi0P
YOU'RE THE ONE
DONDRIA (50 50 DEFMALACD
ROGER THAT
YOUNG MONEY (CASH MONEYUNIVERSAL MOTOWNUMRG
SAY SOMETHING
TIMBALAND FEAT. DRAKE (1 0SLEV/BLACKEADUNDINTERS GO
BEAMER, BENZ, OR BENTLEY
LLOYD BAKKS FEAT. JUELZ SANTANA (G UN
LOVE KING
THE-DREAM (RADID KILLA/DEF JAMADIME
SPONSOR

TEAFA WA FEAL GACE MAME & SSULLL Y TELLEM ) REELISWINAES 5K
FISTFUL OF TEARS
MAXWELL (COLUMEIA
THERE GOES MY BABY

USHER (LAFACE/ILG)

SEX ROOM

LUDAGRIS FEAT. TREY SONGZ [DTP/DEF JAM/IDIMG
SHE GOT IT MADE
PLIES (BIG GATES/SLIP-N-ELIDE/ATLANTIC

LAST SONG

RECOGNITION (R & R/CAPITOL]

LEMONADE

GUCC! MAKE 1017 BRICK SOUADASYLUM/WARNER BROS.)

HELLO GOOD MORNING
DIODY - DIRTY MONEY FEAT. TL (BAD BOY/INTERSCOPE

e f
LYFE JENNINGE (JESUS SWINGE/ASYLUM/WARNER BROES.
IMMA LOVE YOU RIGHT
_JOHN BROWK ([MOFHILLINUKIVERSAL REPUBLIG/UNRE)
WE GOT HOOD LOVE
MARY J. BLIGE FEAT TREY SONGZ (MATRIARCHGEFFENWTERSCORE)

SUPER HIGH
[RICK ROSS FEAT KE-YD (MAYBACHSLP-h-SUDETIEF AWML
IT'S IN THE MORNIN
ROBIK THICKE FEAT. SNOOF DOGEG [3TAR TRAKIKTERSCOPE
(HAHA) SLOW DOWN
[FAT JOE FEAT JEETY (TERROA SOUADVET
BEAT IT UP
BERTELL [CAPITOL)
BRING IT BACK
BBALL & MJG FEAT. YOUKG DRO (GRAND HUSTLE/ET
TEACH ME HOW TO DOUGIE

CALI SWAG DISTRICT {CAPITOL!

SHOW OUT

ROSCOE DASH (MM I/MUSIC LINE/ZONE 4/INTERSCOPE]
4 MY TOWN (PLAY BALL)
SIRDMAN FEAT DRAKE & LIL WAYNE [CASH MOREY UMVERSAL MOTOWNUMRG|

RUDE BOY
RIANNA (SRF/DEF JAMADIMG)

MY CHICK BA
LUDACRIS FEAT. RICKI MINAJ (DTP/DEF JAN/DIMG
REAK YOUR HEART
0 CRUZ FEAT. LUBACRIS (MERCURYI0JNG)
OVER
DRAKE [YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN
IN MY HEAD
JASON DERULD (EELUGA HEIGHTSMARNER BROS.
SAY AAH
THEY SONGZ FEAT. FABOLOUS (SONG BO0K/ATLANTIC)
HEY DADDY (DADDY'S HOME)
USHER FEAT. PLIES [LAFACE/JLG)
WINNER
JAMIE FOX) FEAT. JUSTIN TIMBERLAKE & T.1. [JANG
SAY SOMETHING
TIMBALAND FEAT, DRAKE (MOSLEY/BLACKEROUNDNTERS

AIRPLANES
BB FEAT. EVINEM & HALEY WALLWAMS (RERELROCK CRAND HUSTLE ]

EENIE MEENIE

SEAN KIKGSTON & JUSTIN BIEBER (BELLIGA HEIGHTS/ERIG
YOUR LOVE IS MY DRUG

KESHA (KEMDSABE/RGARMG)

TELEPHONE

LADY GAGA FEAT, BEVONGE (STREAMLINE KOKLIVE CHERRYTREE ITEFSCPE]

e E@ ALEJANDRO
- _LADY GAGA [STREAMLINEONLIVE CHERRYTREE INTERSCOPE
IMMA BE
: THE BLACK EYED PEAS [INTERSCOPE

YOUNG FOREVER

JAY-2 + MR HUDSON (ROC KATION
BEAMER, BENZ, OR BENTLEY
LLOYD BANKS FEAT JUELT SANTANA (G LT

NEIGHBORS KNOW MY NAME
STEADY MOBBIN'

| JUSTIM BIEKER FEAT LUGACHS SCADILBCY FAOMOND SRAUN ELANEY DUME
LOVE KING
THE-DREAM (RADID KILLA/DEF JAR/IDIME!
FIND YOUR LOVE
DRAKE {YDUNG MONEY/CASH MONEYAUNIVERSAL MOTOW
ROGER THAT
YOUNG MONEY [CASH MOKEY/UNIVERSAL MOTOWN
NOT AFRAID
EMIKEM {SHADY/AFTERMATH/INTERSCOPE
FANTASY GIRL
BABY BAGH FEAT. MARTY JAMES [84SHTOWN/UPSTAIRS)
BILLIONAIRE
‘TRAVIE MECOY FEAT BRUND MARS (ECAVIANCEFUELED S AAMENSAP
HELLO GOOD MORNING
DIDDY - DIRTY MONEY FEAT, T.1. (EAD BOY/INTERSCOPE]
UN-THINKABLE (I'M READY)
ALICIA KEYS (MBK/!J/IRMG
TEACH ME HOW TO DOUGIE
GALI SWAE DISTRICT (CAPITOL
ROCK THAT BODY

B THE BLACK EYED PEAS (INTERSGOPE]

LIL FREAK
USHER FEAT. HICKI MINAJ (LAFACE(JLE
ALL IDO IS WIN
I KHALED FEAT -, LUGACRES, SMO0P DOGE & FICH AOSS, (AE THE SESTE]
143

M BOBEY BRACKINS (TYCOON STATUS
ALRIGHT
PITBULL (M. 305/POLD GROUKDS!WRNG)

BETWEEN THE BULLETS

| BRAXTO

but at No. 10 (16,000).

BRAXTON'’S ‘PULSE’ BEATS AT NO. 1

Toni Braxton notches her first Top R&B/Hip-Hop Albums
chart No. 1 in ten years with her Atlantic Records debut,
“Pulse,” arriving with 54,000 units sold, according Nielsen
SoundScan. She previously led the chart with “The Heat” in
2000 as the last of three consecutive chart-toppers that
launched her career. Braxton’s last album, “Libra” (Black-
ground/Universal Motown), bowed at No. 2 in 2005. On the
Billboard 200, “Pulse” enters at No. 9 as her fifth top 10.

The second-highest debut on the R&B chart is Trina's
AREe R “Amazin’," opening at No. 4 (32,000). It's her fourth straight
top five album. Her last set, “Still Da Baddest,” bowed at No. 1 in 2008. Bone Thugs-N-Harmony,
reunited as a quintet for the first time in 15 years, follow at No. 5 (29,000), and 8Ball & M|G de-

—Raphael George

Go to www.billboard.biz for complete chart data

More at ebook-free-download. net or: magazinesdownload.com

=

14

SALES DATA
COMPILED BY

AIRPLAY
MOKITORED BY

nielsen
SoundScan

? ADULT R&B

TITLE
ARTIET (IMPRINT! PROMOTION LABEL)

"3l EVERYTHING TO ME

WINDOW SEAT
ERYKAH BADU (CONTROL FREAQAUMIVEREAL MOTOWNAUMRG)

FINDING MY WAY BACK
AHEIM (ATLANTIC

THERE GOES MY BABY

| USHER [LAFAGE/JLE:

FISTFUL OF TEARS

MAXWELL (COLUMELA)

UN-THINKABLE (I'M READY)

ALICIA KEYS [MEK/J/AMG]
I AM
MARY J. BLIGE (MATRIARCH/GEFFER/INTERSCOPE

CLOSER
CORINKE BAILEY RAE [CAPITOL]

HANDS TIED

TOKI BRAXTON (ATLANTIC

AIN'T LEAVIN WITHOUT YOU
ARHEIM (ATLANTIC
BEAUTIFUL
VIVIAN GREEN (E1)

| DON'T CARE
RAHEEM DEVAUGHN [JIVE/JLG
SOLDIER OF LOVE
SADE (EFIC/COLUMELL

IN THE MORNING
URBAN MYSTIC FEAT. MOMA {50DBE

ALL | EVER THINK ABOUT
CHRISETTE MICHELE (DEF JAN/\DIMG]
NOTHING

== JANET {50 50 DEF/MALACO

.. TEST DRIVE

KEITH SWEAT FEAT. JOE (KEDAR
WHAT'S NOT TO LOVE
DOWELE (RT/E1)

BABYFATHER
SADE (EFIC/COLUMEIA]

TELL ME YOU LOVE ME
LEELA JAMES (STAX/GME)

BITTERSWEET
NTASIA {J/RME)

GOOD LOVE
WRRY J. BLIGE FEAT. T1. (MATRIARCH/GEFFENINTERSCOPE,

5 B O M4
MY CHICK BAD
LUDACRIS FEAT. WICKI MIKAJ (DTP/DEF JAN/IDIMG)

BEAMER, BENZ, OR BENTLEY
LLOYD BANKS FEAT. JUELZ SANTAMA (G LINIT)

ROGER THAT

YOUNG MOKEY (CASH MONEY/UNIVERSAL MOTOWN
ALL 1 DO 1S WIN

0 KHALED FERL SUOOP DOGG & ACK AISS (VE THE ESTEY)
LOSE MY MIND

~_YOUNG JEEZY FEAT. PLIES (CTE/DEF JAMADJMG]

BEDROCK
YDUNG MONEY FEAT. LLEYD (CASH MOKEYURNERSAL MOTDVRAINAL)
I'M BACK

1, (GRAND HUSTLE/ATLANTIC)

STEADY MOBEBIN'

FEAL GUCC MANE [ASH MOREYURNERSAL

AIRPLANES
B0 FERT EMINEN & HALEY WILLWWM (FEEELRDTX GAHD HUETLERTLANTE)

HELLO GOOD MORNING
DIDDY - DIRTY MONEY FEAT. T, (BAD BOY/INTERSCOPE)

O LET'SDOIT
WAKA FLOGKA FLAME (1017 BRIGK SOUATYASTLUMAMISRNER BROS

TIE ME DOWN

NEW BOYZ FEAT RAY J [SHOTTY/ASYLUM/WARNER BROS
YOUNG FOREVER

ANY-Z + MR HUDSON (ROC NATION

SUPER HIGH

RICK 0SS FEAT. NEYD (MAYBAGHSLIP-N-SLIDEEF JAMADUMG)

SEX ROOM
LUDACRIS FEAT. TREY SONGE (DTP/DEF JAMADING

23 |

24

25

NEW

RE-ENTRY

EMPIRE STATE OF MIND
JAY-Z + ALICIA KEYS (ROC NATION)

SHE GOT IT MADE

PLIES (BIG GATES/SLIP-N-SLIDE/ATLANTIC)
LEMONA

GUCEI MANE (1017 ERICK SOUAD/ASYLUM/WARNER BROS.)
TEACH ME HOW TO DOUGIE

CALI SWAG DISTRICT (CAFITOL)

NOT AFRAID

EMIKEM (SHADY/AFTERMATH/INTERSCOPE)

BACK TO THE CRIB
JUELZ SANTAKA FEAT. CHRIS BROWN (DAPLOMATSDEF MMADLIMG)
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MY CHICK BAD Ludacris Featuring Nicki Minaj
| THE LEGENDARY TRAXSTER (C.BRIDGES,0.T.MARALS LINDLEY.D.DAVIDSON @ DTP/DEF JAM/IDIMG |
RUDE BOY
STARGATE R.SWIRE {M.5 ERIKSEN, T.E HERMARSEN,E DEAN M. RIDMCK R SWIRE, R FENTY'
NOTHIN' ON YOU
THE {B.A.SIMMONS, JR, EMARE PLAWRENCE,A.LEVINE)
NEIGHBORS KNOW MY NAME
TTAYLOR,EHAVES,J MCGEE (THEVERSON T.TAYLOR BHAYES)
HEY DADDY (DADDY'S HOME)

THE RUNKERS,RIGO LOVE (RICO LOVE,A.HARR,J JAGKSON.U RAYMOND IV) @ LAFACEALG |
LIL FREAK Usher Featuring Nicki Minaj
EMILLIAMS POLOW D4 DON (1JONES.E WILLIAMS.E DEAN, RAYNOND IO.TMARA)S WONDER] @ LAFACEULG
THERE GOES MY BABY Usher |
|_JIt JONSIN RICO LOVE (RICO LOVE J.G.SCHEFFER.EROMANO,IMORRIS @ LAFACEALG |

LOSE MY MIND Young Jeezy Featuring Plies
DRUMMA BOY () W.JENKINS, C.BHOLSON A WASHINGTON) @0 CTE/DEF JAMADIMG
ALL 1 DO IS WIN D Khaled Featuring FPain, Ludacris, Snoop Dogg & Rick Ross
0 NASTYLVMA L\ KHALER (KM KHALEDC BREGES WROBERTS LG C BFIOADUS JAL T-AULIMOLLNGS L NDLLIGS) @ WE THE ESTES
IMMA BE The Black Eyed Peas
| KHARRIS WILLLAM (AADANS A PINEDS, | GOMELS FERGUSON K HARRIS.) TRAKEL.D FODER TRRENNECKMIELLER) @ NTERSCOPE

I'M BACK

TRACKSLAYERT (G.J HARRIS, JR.0ASNDALL,D.DUNCAN)

FISTFUL OF TEARS
|_H.DAVIDMUSZE (MUSZE.H DAVID
ROGER THAT
PHENON! (D) GARTER, | B0SWELL.D FRAMELIN O TMARA.IM STEVENSOH)
WINDOW SEAT
E.BADU.JPOYSER (E.8ADU.JPOVSER)

YOU'RE THE ONE
J.DUPRLE.M.COX (). DUPRIE.N.COX}
BEAMER, BENZ, OR BENTLEY
PRIME (C.LLOYD L. JAMEE M.FORNO}

SAY SOMETHING

TIMBALAND,JROG (TVMOSLEY. HARNON,A, GRAHAM TCLAYTON | MAULTEEY)
SEX THERAPY

| POLC) D4 DOHOT SHUGE (R THGKEE DEAN JJONES PIANSO!

FINDING MY WAY BACK
|_LBARIAS,C HAGGING (1. 8ARIAS.C HAGGING M.JONTEL G CHAMBERS.J HOAGLAND
1AM
STARGATE (1.1 BLIGE M.5 ERIKSEN LE HERMANSEN, | AUSTIN E DEAN M BEITE)

® SRPDEF JAMADIMG

B.0.B Featuring Bruno Mars
@@ REEEL HUSTLE/ATLANTIC &

Trey Songz
@ SO0NG BODK/ATLANTIC

Usher Featuring Plies

@ GRAND HUSTLE/ATLANTIC |
Maxwell
© COLUNELS

‘Young Money
@ CASHMONEYUNVERSAL NOTOWNLNAG |
Erykah Badu
@ CONTROL FREA/UNIVERSAL MOTOWH/UMRG
Dondria
® 50 50 DEFMALACO
Lioyd Banks Featuring Juelz Santana
@ G UNIT
Timbaland Featuring Drake
® MOSLEY/BLAGKEROUND INTERSCOPE |
Robin Thicke
@ THA TRAKNTERSCOPE
Jaheim
@ sTanTic £
Mary J. Blige |
@ MATRIARCH GEFFERINTERSCORE

GITTUERL GLUCK M SLD)

Teairra Mari Featuring G

SPONSOR ucci Mane & Soulja Boy Tell'em

ELEWIELROG {J.PHILLIPE H.NELSON E.LEWIS, B MUEAMMAD FLIVVIS D.WEY) B FO' REEL/AEYL BROS.
LOVE KING The-Dream
TNASH,L.0.S. DA MAESTRD (THASH,C. ) @€ RADIO KILLADEF JAMADIMG |
IT KILLS ME Melanie Fiona
JFENIX,A MARTIN (& MARTIN.RLITTLEJQHN, JR. L CARRLE SHULMAN) © SRG/UNIVERSAL MOTOWNAUMEG

SEX ROOM
KAJUK (G BRIDGES, THEVERSON T.SCALES, TTAYLOR K JOHNEON)
SAY AAH

HYOKNYD CORELL TTALOR (R,
HOW LOW

T-MINUS (G ERIDGES TWILLLAMS .G
STEADY MOBBIN'

KANE (0 CARTER, D.IDHNSON R OAVIS)
AIN'T LEAVIN WITHOUT YOU
RAGEE (% GETELALES M ERALSFOANE N UHAMMALLLS CAATER, | BROCKHOUS! |

Ludacris Featuring Trey Songz g
@ DOTP/DEF JAMADIMG |

Trey Songz Featuring Fabolous

EBEE. JR.TNEVERSON TSCALESN.LWALKER . CORELL) @0 S0NG BOOKATLANTIC
Ludacris

©© DTFDEF JAMADIMG
Young Money Featuring Gucci Mane
@ CASH MONEY/UNIVERSAL MOTOWK/UMRG
Jaheim |
@ amLamg -

E.SADLER H.SHOCKLEE)

HOLD YOU (HOLD YUH) Gyptian
FIRE PETER {W.EDWARDS AJOHNSON) B0 v

. CLOSER Corinne Bailey Rae
5.BAOWN,C.B.RAE (C.BRAE) @ CAPITOL
1 omG Usher Featuring will.i.am
WILLLAM [W.ADAME) @ LAFACELE

Flies

B.GREEN,C_SPARKS R HOLMES) @ BIG GATES/SLIP-N-SLIDE/ATLANTIC
Diddy - Dirty Money Featuring T.I.
@ BAD EOY/INTERSCOPE

| SHE GOT IT MADE
©.5PARKS K GEORGES (AL
HELLO GOOD MORNING
DAKJA (RICO LOVEFNHILLS M_ARAICA C.JHARRIS, JR.)

O LET'SDOIT Waka Flocka Flame
TAY BEATZ,D.MWINTERS (J.MALPHURS) ® 1017 BRICK SOUAD/ASYLUM/WARNER BROS.
HANDS TIED Toni Braxton

g 04K OF THE KNIGHTWRITAZ B MASON, JA. (H.JMASON, JR. W.FELDER H BRIGHT) @ ATLANTIC

SUPER HIGH
CHENTTHE REMELY (WROBERTS LLENGHTA RICHFOSON S SITH E JOHNSON M STOKES)
BAD HABITS
H.DAVID MUSZE (H.DAVID MUSZE
PRETTY WINGS
| H.DAVID,MUSZE {H.DAVID MUSZE)
BITTERSWEET
C.HARMONY (C.HARMON,C.KELLY)
| DON'T CARE
STEREQTYPES NE-YD |5.SMITH.JYIR)REEVES, RADMULLS
ON TO THE NEXT ONE
SWIZZ BEATZ {S.0.CARTER,K.DEAN & AUGE X DEROSNAY.J CHATON)
WHY WOULD YOU STAY
| KEM.RBIDEDUT (K.OWENS) UNIVERSAL MOTOWNAUMRS
ITS IN THE MORNIN Robin Thicke Featuring Snoop Dogg
| TRILETHIGKE (R THIGKE TRILEY.C.C.BROADUS JR..J MATHIS,| JAGKSON) © STAR TRAK/INTERSGOPE
I INVENTED SEX Trey Songz Featuring Drake
LOS DAMYSTRO {C.MCKINNEY T.SCALES,T. @O S0HG BODK/ATLANTIC
BEAUTIFUL Vivian Green
ABELL.IWASHINGTON (V.5.GREEN,|.WASKINGTON A BELL) @ El
WE GOT HOOD LOVE Mary J. Blige Featuring Trey Songz
EM.COXK.DEAN (M.J.ELIGE B.M.COX.JLAUSTIN K.A.J.DEAK) @ MATRLARCH/GEFFEN/INTERSCOPE
BRING IT BACK 8Ball & MJG Featuring Young Dro
HITTI (M. GOODMIN FSMITH G MOORE,0.HART) © GRAND HUSTLEE
RIDE Ciara Featuring Ludacris
CSTEWART, TRASH (G PHARRIS, TNASH,C.A STEWART,C BRIDGES) @ LOFACEILE
LEMONADE Gucci Mane
S.CRAWFORD [R.DAVIS,5.CAAWFORD,JH KAYLANM VOLMAN) @ 1017 BRICK SQUAD/ASYLUM/WARNER EROS.
SHOW OUT Roscoe Dash
KE {J.LJOHNSON K. ERONDU) @ MMUMUSIC LINEZOKE 4/INTERSGOPE
Trina Featuring Monica
@ SLIP-N-SLIDE/CAPITOL

Rick Ross Featuring Ne-Yo
MABACHSUPN-SUDEDEF SNALNG |

Maxwell
© COLUNEIA

Maxwell -
@@ COLUMEIA &

Fantasia
@ JRMG

Raheem DeVaughn
@ JIVELG

Jay-Z + Swizz Beatz
@0 ROC NATION
Kem

A GRAHAM)

AYS
BIGG D.LAMB (M.STERLING, D BAKER, J BURKE,C LAME]
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After seven weeks
at the top, song
dips to the runner-
up slot, falling one
week short of tying
1998’ “The Boy Is
Mine,” with Brandy,
s her longest turn

Gaining 1.7 million
listener impressions,
Dondria gives
Malaco Records its
first top 20 single.
The label's previous

best was the No. 21-

peaking “Close fo
You" by Bebe &
CeCe Winans (Nov.
18, 2009).

The digital single
enjoys another
strong week with
213,000 sold, but
slips from the perch
of Hot Digital Songs
and REB/Hip-Hop
Digital (1-2) with
the debut of the
new Eminem track
(see page 38).

After dropping by 1
million-plus
impressions last
week, song recoups
that foss and then
some, rebounding
by 2 million this
week fo 6.2
impressions overall.

The song is another
example of
Southern radio
stations supporting
their regional
rappers, as
Atianta’s Dash
eams sizable gains
in South Carolina,
Mississippi and
Kentucky.

KEYS COLLECTS EIGHTH NO. 1

Bad” by Jazmine Sullivan followed “Take a Bow” by Rihanna in the Sept. 6, 2008, issue.—Raphael George

(IMERINT | PROMOTION
Lyfe Jennings
@ JESUS SWINGS/ASYLUMMARNER BROS,
Fat Joe Featuring Jeezy
© TERROR SQUAVET
Birdman Featuring Drake & Lil Wayne
© CASH MONEY/UNIVERSAL MOTOWH/UNRG S
Cali Swag District

© CAPITOL

Travis Porter
® PORTER HOUSE
Urban Mystic Featuring MDMA
@ SOBE

1| Busy
G JENNINGS (C.JENNINGS)

| (HAHA) SLOW DOW|

® MOPHILL

N
. S.DEVILLE {J.A GARTEGENA,J.W.JENKINEB ROMED)
4 MY TOWN (PLAY BALL)
TEACH ME HOW TO DOUGIE
W CFOWLEREWEST (C.FOWLER,C.GLEE.C.CHILDS.E.WEST)
.| GO SHORTY GO
IN THE MORNING
0.MANZDOR,PODH BEAR {D.MANZOOR.J.BOYD, Y BARKER)
| IMMA LOVE YOU RIGHT John Brown
f REPUELIC/UNRG
63 E ' ALL | EVER THINK ABOUT Chrisette Michele |
ALLSTAR (A GORDON.J.CAMPBELL TEEAL.J MADISON)
15 GOOD LOVE ary J. Blige Featuring T.I.
| © MATRIARCH/GEFFENANTERSCOPE
EE 18 SPEEDIN' Omarion
\ | 253 MUSIC ING. (D CLARKM COLE. JREFRAYERC RULLER OERANDBERRYG STOKES: @ STARWIRLDMUSICWORKS TARTIL
G
| L.CLOPTON.RHAYES (L CLOFTON RHAYES R.OAMIE, ) RAKKIN H M CKEE JR.) @ R & B/CAPITOL
15 FALLIN' K. Michelle =
|| KAKEAFLOYD (0. JOHNSON.A.FLOYD K. MICHELLE B HULL MM WALDEN) @ HITZ COMMITTEEMIVENLE B
| THE BEST IN ME
| AWLINDSEY (M.L.SAPRA LINDSEY) @0 VERITYILE
Janet |
J.JACKSON,J.DUPRIB.M.CO¥ (J.JACKEON,J. AUSTIN J.DUPRLE.M.COX) @ 50 50 DERMALAGD
IN LOVE WIT YO BOOTY
8| JOHN BLU (1. BLUFORD) @ ALLABDUTUSINENILE
Sade |
H.FADU W.PELA SADE M.ETENT (H.FADU.E MATTHEWMAN, | JANES A NICHOLLS) @ EPIC/COLUMBIA 5
6 KICKIN AND SCREAMIN Marques Houston
| E.CRAWFORD.GC.STOKES [E CRAWFORD, M HOUSTON,G STOKES) @ MUSICWORKETU.G.
. SHUTTERBUGG Big Bol Featuring Cutty
i ® EF LTS

BOI-1DA (B.WILLIANS,A.GRAHAM,0.CARTER M.SAMUELS)
| SPINZ N FRESH PRODUCTIONS (TRAVIS PORTER
D0 o
B.GREEN L.NIX (M JIMINEZ.E HILL J BROWN)
@ DEF JAMIDIMG
STEREOTYPES,NE-¥D (5. SMITE,J.REEVES RADMULUS J.YIF)
I
INC.
. | LAST SON Aecognition
Marvin Sapp
NOTHING
John Blu
- BABYFATHER
TORGH B BOLAA

BEAT IT UP Bertell

1

RydazNRtis
@ NCREDIBLE/DEF JAN/IDIME

Dallas Blocker
@ il TR

DJ Holiday + Guecci Mane Featuring Trey Songz
@ 1017 BRICK L BADS.

Dwele
@ RIE]

Micki Minaj
YOUNG MONEY/CASH / MO

TALLEN (8 YOUNG.TALLEN K KWA] ® CAPITOL
@ SACAUNVERSAL MOTOWH/UMAG
| FEEL GOOD Mary J. Blige
| STARGATE,NE-YD (3.5MITH,M.5 ERIKSER TE.HERMANSEN) @ MATRISRCH/GEFFENANTERSCOPE
| SOMARD (J.D.JACKSON) DESERT ETORM/STREET FAMILY
MS. CHOCOLATE Lil Jon Featuring R. Kelly & Mario |

| WINNER Jamie Foxx Featuring Justin Timberlake & T .I.
J.TIMBERLAKE, R.KNOX (J.TIMBERLAKE, R.TADROSS, J. FAUNTLERDY 11,C.J.HARRIS, JR.

- SORRY A** APOLOGY

| N.GANNON (N.CANNON K WRITER)

| BEATITUP
DRLUMKEA B0Y (R.OAVIS,C.EHOLEON,T.

16 Kirk Franklin Presents Artists United For Haiti
K.FRANKLIN H.MARTIN (K. FRANKLIN} @@ F0 YD S0ULIGOSPO CENTRICALE
AMAATIN,G.BAKER G WILLIAMS L JAMES (A MARTIN,G BAKER,G.WILLIAMS L. JAMEE. J.0 LOUDERMILE) @ ETANCME
PRETTY BOY SWAG Soulja Boy Tellem
1} [i} NOT LISTED

.|| TEST DRIVE
THE PLATINUM EROTHERS, L AUSTIN (A GIEES M.CHESSER L AUSTIN,D BROWK)
14.CITY (M FLORES)

.| YOUR LOVE

75 . AY YO Melanie Fiona
FUTURE CUT {M.HALLIM A MARTIN,| BABALOLA, O LEWIS &, TOUSSAINT)
BODY YA DJ Drama & Fabolous -
¥:
S DRUMIA BOYLEMITH (1 H SVITH.C. GHOLSON RKELLYC KELLUWFOLNES) @ BMEIUNVERSAL REFUBLICIUNRE
' g@ | ROCK YA BODY
BEANZ N {0 JOHN 0N K ROY)
ARE YOU LISTENING
' TELL ME YOU LOVE ME Leela James
1 ISTED (NOT LISTED
Kelth Sweat Featuring Joe
© KEDAR
WHAT'S NOT TO LOVE
AWANSEL (D.T.MARALS & WANSEL)

Rocko

® a1

Arika Kane

G BSETHINPKING MEDL GROUP

Christelle Starring Dizzy D
@0 MCGANNKINGS MOUNTAIN/DEH TYME

The-Dream
RADID KILLA/DEF

Greg Street Featuring Guecl Mane
© FANATIC/TRAP-A-HOLICS

Trey Songz

© S0NG BOOK/ATLANTIC

Janet
® ALMUME

Micki Minaj Featuring Sean Garrett
© YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWHN/UMRG

Joe

| WOT LISTED (NOT LISTED)
4 THE LOVERS
| LHUNPHREA KANE B HODGE JIJCHIER (% KAKE L HUMPHREYE HODGE.J.J JOYKER]
CRUSH ON YOU
J.MCKINMIE (D.WARREN,J.MCKINNIE)
MAKE UP BAG
NOT LISTED {NOT LISTED)
| THINK | LOVE HER
| NOT LISTED (R.DAVIS)
YOU BELONG TO ME
8 T.TAYLOR.JMCGEE (T,
PN Rrs MAKE ME
RLJERKIKS (J.JACKSON,R.JERKINS, TLUMPKINS, M SHILOH)
1| MASSIVE ATTACK
ALEX DA KID (0. TMARALS GARARETTA GRANT)
- WORST CASE SCENARIO
o JTHOMAS.J ETHOMPSON (J.THOMAS J PTHOMPEON, ) SKINNER TMARTINEZ) @
HARD IN DA PAINT Waka Flocka Flame
NOT LISTED (NOT LISTED) 1017 BRICK SQUAD/ASYLUM/WARNER BROS.
2 HERE | AM Monica
POLOW DA DON {J.JONES E.DEAN EOAWSON M. ARNOLD, ) L PERAY.M_HARTHETT} @ J/AMG §
~| HOOD CHICK FETISH Dorrough Featruing Yo Gortl
O.0AIE (D.D.DORAOUGH,D.DAVIS, M MINE) @ NGENIUSET

TTAYLOR,J MCGEE, TSCALES)

Improving by 3.7 million audience impressions, Alicia Keys claims her eighth
Hot R&B/Hip-Hop Songs No. 1 as “Un-Thinkable (I'm Ready)” zooms 5-1.
Keys’ leap to the summit ties Usher for most chart-toppers since 2000 and the
most No. 1s by a female since this tally began using Nielsen SoundScan data in
1992. She was formerly tied with Mariah Carey, who earned seven No. 1s dur-
ing the same span. “Un-Thinkable” succeeds Monica’s “Everything to Me,”
marking the first time females have exchanged the chart's peak since “Need U
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RECORD COMPANIES: Sony Music Nashville promotes Mindi
McCormick to director of A&R administration. She was
associate director.

Universal Music Group International in London names
Laurent Hulin VP of business development. He was director
of business development for digital.

Epic Records in the United Kingdom names Jo Charrington
VP of A&R. She was director.

Universal Music Group’s merchandise company, Bravado,
names David Boyne managing director in the United Kingdom.
He served in the same role at clothing brand Ben Sherman.

PUNK ROCK BOWLING & MUSIC FESTIVAL

BYO Records presented the 12th annual Punk Rock Bowling & Music
Festival May 6-2 in Las Vegas at the Sunset Station Hotel and Casino.
More than BOO industry insiders gathered at one of the year's
biggest indie events to get in some sericus networking during the
bowl-off that featured 210 competing teams. For the first time, the
general public was permitted to attend, as well as catch a full lineup
of punk rock performances that included Flogging Molly, NOFX,
D.R.I and Against Me! pHOTOS: EDISON GRAFF/STARDUST FALLOUT

ABOVE: The Bowling Youth Organization (aka the BYO Records
team), from left: BYO Records president and Youth Brigade vocal-
ist/guitarist Shawn Stern, BYO Records sales representative Andre
Duguay, BYO Records VP and Youth Brigade drummer Mark Stern
and BYO Records shipping representative Diego Reynosa.

BELOW: Team lll Repute split its time at the confab between
presenting serious competition in its snazzy matching shirts and
entertaining attendees with a May 9 concert. From left: vocalist
John Phaneuf, guitarist Tony Cortez, bassist Jim Callahan and
drummer Chuck Schultz.

Power-pop band the Summer Set, which just wrapped up the Alternative
Press tour, visited Razor & Tie's New York office when the trek recently
swung by the city. From left: Guitarist Josh Montgomery, Razor & Tie
owner Cliff Chenfeld, singer Brian Dales, drummer Jess Bowen, bassist

Gomez, guitarist John Gomez and Razor & Tie owner Cralg
Balsam. PHETO: TanvA HOWELL

ORN Kao

TOURING: Ticketing company Tickets.com appoints John
Walker president/CEO, effective May 17. He was senior VP
of business development for the NBA's Phoenix Suns and US
Airways Center in Phoenix.

Palace Sports & Entertainment in Detroit—which oversees
the Palace, DTE Energy Music Theatre and the Meadow Brook
Music Festival—names Joe Dellwo VP of corporate sales. He
was director of outside sales. Radio personality/

ner Steve Harvey's
Harvey Foundation Gala
irector Denzel Washington,

Harlem Children's Zone president/CEQ Gccnffrﬂy
Canada and State Farm marketing VP Pam El May 3 for
their leadership in inspiring youth and community change,
Proceeds from the gala benefited the Steve Harvey Mantoring

Weekend for Young Men.

RELATED FIELDS: Vivendi appoints Universal Music Group
co-CEQ Lucian Grainge amember of the Vivendi management
board. He joins Jean-Bernard Lévy, Bertrand Méheut, Frank
Esser, Abdeslam Ahizoune and Philippe Capron on the
management board at UMG's parent company.

Italian broadcasting and neighboring rights collecting
society SCF names Marco Ornago director-general. He was
a senior manager at Microsoft Italy.

Music production and consultancy company Man Made
Music names Kim Paster GM/senior VP of production and Al-
lison Meiresonne VP of new business development and part-
nerships. Paster was GM/VP of production, and Meire-
sonne was director.

—Edited by Mitchell Peters

Boston's Berklee College of Music
awarded honorary doctorate degrees in music to R&B ‘
songwriting team Gamble & Huff, composer/arranger Kenny
Barron, guitarist Paco de Lucia and singer/scngwriter Angélique Kidjo
during its May B commencement, Gamble also delivered the commencement A
address. From left: Berklee president Roger H. Brown, Leon Huff, Kenneth Gamble, Kidjo,
de Lucia, Barron and Berklee board of trustees chairman Jeff Shames. ProTo: KELLY DAVIDSON
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ESSENCE FESTIVAL LINES UP SEMINAR SERIES
For the past seven years, GeChar president/owner Gina Char-
bonnet, whose company produces the empowerment semi-
nars during the annual Essence Music Festival in New
Orleans, has been dedicated to ensuring there's a “purpose

CHICKENFOOT WORKING ON A FOLLOW-UP

CHICKENFOOT: LEANN MUELLER

behind the party.”

During the 2010 festival, which takes place July 2-4 at the
Louisiana Superdome, one of Charbonnet's goals is to inform
concertgoers about the importance of education. So on July 3,
as partof the three-day seminar series, her company has tapped
Jada Pinkett Smith and Bishop T.D. Jakes, among others, to
address educational issues and the power of mentoring.

“It's the first time the festival has ever spoke about educa-
tion and how important it is to our community,” Charbonnet
says. “It's a way for us to give back to the community and cre-
ate messaging that's inspiring, uplifting and empowering.”

The free daylong event is open to the public on a first come,
first served basis and will take place at the Ernest N. Morial
Convention Center. Charbonnet expects about 7,500 attendees.

The empowerment seminars will open with comedian Steve
Harvey, who will discuss relationships. The series concludes
with a gospel tribute to Kirk Franklin, Pastor Shirley Caesar,
Bishop Paul Morton and his wife, Pastor Debra Morton.

The festival will feature performances by Janet Jackson,
Mary |. Blige, Alicia Keys and many others. —Mitchell Peters

Its all-star members may be work-
ing on other projects—the new Red
Hot Chili Peppers album for Chad
Smith, solo sets for Sammy Hagar
and Joe Satriani—but Chickenfoot
has already started work on its soph-
omore album.

“This time around it doesn’t seem
too scary to try to pull it off,” guitarist
Satriani says. “We know we've done it
once. The whole scheduling thing
doesn’t scare us like it did last time.
We’re more relaxed about the fact
everyone has got crazy schedules and
know that when we do get together,
it's really fun.”

The quartet, which also includes for-
mer Van Halen bassist Michael Anthony,

had a “very productive” session in April,
prior to the launch party for the group’s
concert DVD, “Get Your Buzz On Live,”
at Hagar's Cabo Wabo Cantina in Cabo
San Lucas, Mexico. Chickenfoot will
spend most of September working on
the album, then reconvene in late Jan-
uary and early February for “wrap-up
sessions,” with a spring 2011 release
planned, again via Best Buy.

Satriani says he expects to have
“probably 20 [more] songs to lay on
everybody when we get together
again.” A producer hasn't yet been cho-
sen for the album, though Andy Johns
and Mike Fraser, who both worked on
2008's “Chickenfoot” debut, are lead-
ing candidates. aee
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Josh Groban had a busy day
at Billboard's New York office May 11. He
sat for a live Web chat sponsored by Motorola with
Billboard.com editor M. Tye Comer, who fielded real-time
guestions from Groban's fans with a MotoBlur. Groban
then joined Billboard staffers for lunch, followed by another
Roadrunner Records invited Q&A with Billboard editor Cralg Marks. From left: Comer,
industry members for an exclusive first & = Billooard publisher Lisa Ryan Howard, Groban, Billooard editorial
listen to Korn's upcoming album, “Korn II: 1 : director Bill Werde and Marks. pPoTo: RACHEL BEEN/BILLBOARD.COM
Remember Who You Are” along with a Mexican dinner, "
May 11 at New York's Gibson Showroom. From left: Korn
drummer Ray Luzier, Roadrunner president Jonas Nachsin,
guitarist Munky, singer Jonathan Davis and Prospect Park
Management's Peter Katsis and Jeff Kwatinetz, rHoro: cvmsta titus

The Apollo

Theater unveiled its

Apollo Legends Walk

of Fame May 10 on New

York's 125th Street to honor

icons whose histories are

closely tied with the famed

venue. The inaugural installation
included plagues for Quincy
Jones, Patti LaBelle and Ella
Fitzgerald. Here, Apollo Theater
Foundation president/CEQ Jonelle
Procope and Apollo in-house histori-
an/tour director Billy Mitchell |ay
down the first plaque in honor of
James Brown. PHOTO: SHAHAR AZRAN

Nielsen
Entertainment |
president Eric Weinberg
and VP of merchant services
and emerging growth Chris
Muratore presented Eminem with
the Artist of the Decade Award,
recognizing him as the top-seling
performer of the decade with aloum
sales in excess of 32 million units.
Eminem’s new Aftermath/Interscope
release, “Recovery,” arrives June 22, -
From left: Interscope Geffen A&M Records | K. sensation JLS stopped by Billooard's New York office to treat staffers to an a cappella rendition
Chaifmé_m Jimmy |_¢W||*- producer  of its U5, debut single, "Everybody in Love.” The track entered Billboard's Mainstream Top 40 chart
Dr. Dre, \Weinberg, Eminem’s manader  at No. 38 this week. From left: JLS' Aston Merrygold, Billboard chart manager Alex Vitoulis, JL5'
Paul Rosenberg, Muratore, Eminem and  Oritsé Williams, Billooard director of charts Silvio Pietroluongo, JLS' Marvin Humes, Billboard
Interscope Geffen A&M Records vice chair-  sssociate director of charts Raphael George, L5’ JB Gill and Billboard chart production manager
man Steve Berman. pHoTo: JACKY SALLOW  Michael Cusson. pHaTo: Liss woLFE
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Train stopped

by Columbia

1 Records' New York

offices ta receive a plague
commemorating its triple-

platinum sales for its single

“Hey Soul Sister” from its “Save

Me San Francisco” album, From left;
manager Bob McLynn of Crush
Management, guitarist Jimmy Stafford,
drummer Scott Underwood, singer Pat
Monahan, Columbia/Epic Label Group
chairman Rob Stringer, manager
Jonathan Daniel of Crush Management,
Columbia Records VP of

marketing Greg Linn and co-chairman
Steve Barnett. pHoTO: MARK VON HOLDEN

For the first time, the
German Phono Academy
presented ECHO Awards for jazz in 31
categories at a May 5 ceremony at Bochum's
Century Hall. US. singer Curtis Stigers (right)
received the award for international male jazz singer
of the year. Congratulating Stigers are German orchestra
legend James Last (left) and Universal Music Germany
president/CEC Frank Briegmann. rHoTo: COURTESY OF BYMI
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NEW BUSINESS ELITE
Our seven daily nonstops to New '\-(orlé‘_from_ L_,owgéngeléﬁ;éﬁd five ;r'om' San Francisco will now

offer BusinessElite® service, which means expag:ﬁeg“-_’dining options, more legroom, personal
entertainment systems, Wi-Fi, and cbmplin:‘lent'ary Sk‘g,!ﬁtlubTM access. In other words, a more

comfortable way across the country. )

For more than 350 destinations worldwide, visit delta.com
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CLASSIC OCKCYES. TGHT JEANS: IFTIONAL

As the song goes, “You can’t always get what you want?” We beg to
differ. Originally released over three decades ago, Exile on Main Street
revolutionized the early-rock era and is considered to be The Rolling
Stones’ best work. Get the deluxe, re-mastered compilation fe?aturing |

ten never—l:fe;?:ﬁ'-heard tracks_git.-i”'l‘ et and on iTunés. ,‘ y
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