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FLEETWOOD MAC
PEACEKEEPER

The new sing|e from one of the greatest bands of all time

Soundscan:

#3
218,000!!!

MASSIVE MEDIA EXPOSURE:

4/16 - 4 songs featured on Dateline
4/18 - 2igormed on Today Show
72 4 - Tonight Show with Jay Leno
e (ON€ song each night)
BN kicks off!
IREtliertainment News Features:

NN, VH1 News
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Jiaimstreant AC: O~ @1171 Spms(
AAA TOP S .
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from SAV YOU W“_L the new a“oum In stores NOW'
World tour Ioegms in the U.S. on May 7th

Sing|e produced by Lindsey Buckingham and John Shanks

Mixed by Mark Needham
Heetwoodmac.com AOL Keyword: F|eetw00d Mac repriserecords.com
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-' ©2003 Reprise Records. Warner Music Group, An AOL Time Warner Cempany.
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R&R SALUTES AWARD |

NOMINEES

The nominations are in, and we’re pleased to

present the 2003 crop of R&R Achievement

Award nominees in several categories. In
addition to the Group Executive of the Year

APRIL 25, 2003

News/Talk’s Wins Of War

Just two days into the release
of the winter 2003 Arbitrons, it
was made clear just how much
of an impact the war in Iraq

New York

will have on the season’s rat-
ings results. Information sta-
tions surged in several markets,

RATINGS » See Page 18

Fa'02 wi'03 |

WSKQ-FM (Trop.) 40 42 KSCA-FM (Reg. Mex) 39 37

Continuously updated ratings results:
www.radioandrecords.com

( nominees on this page, you'll see the finalists | StucTiFoy Fa'02 Wi'03 | Station (Format)
I for Station of the Year and Market Manager/ | WLTW-FM (AC) 65 68 KPWR-FM (CHR/Rhy) 54 5.0
GM of the Year, representing excellence in WOHT-FM (CHR/Rhy) 48 51 | KROQ-FM (Alt) 44 44
- markets ranked 1-25, 26-100 and 101+, . | WHTZFM (CHR/Pop) 44 42 KIS/KVVS (CHR/Pop) 41 41
along with the national nominees for top ,ﬂ [ I[V ””5’? y ,5 ”i W5 P A F [ R | WINS-AM (News) 42 42 KFI-AM (Talk) 36 37

syndicated air personality, station marketing/
promotion director, label, 1abel promotion
executive and independent promotion firm.

| There’s also a host of nominees by format.

! Be sure to vote and mail in your official ballot
| today!

www.roaoveandrecords.com
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Q1 EARNINGS

Karmazin Views
Infinity Revenue
As ‘Biggest Issue’

By Joe Howard

R&R Washington Bureau
jhoward@radioandrecords.com

Z100 At 20: Still A Knockout

How WHTZ/New York made radio history

Throughout this issue

e e e

JOHN HIATT REVEALED

Triple A Editor John Schoenberger gets
Beneath This Gruff Exterior as recording
artist John Hiatt talks about his 30-year
career and 18th album.

By Tony Novia

R&R Sr. VP/CHR Editor
tnovia@radioandrecords.com

The date was
Aug. 2, 1983. It

Page 102

was just after 6am,
and radio history
was about to be
made. A disc jock-
ey from Tampa. A

-

Poleman

W
A
i

Klgston

Shannon

Lamenting how Infinity Ra-
dio was the only segment of
Viacom'’s business to post a rev-
enue decline in Q1 2003,
Viacom President/COO Mel

i
| N
} NUMBER ONES band from Chicago. Asong nowhere to beat up the big Karmazin said Tuesday that im-
made famous by a movie boys and win the heavy- . .
J . ) the d for-
{ | CHR/POP character from Philadelphia. ~ weight championship, and E\r::é:%s thi ”;E&lznbis pz;t?;_
t « 3 DOORS DOWN When I'm Gone (Republic/Universal) Somehow, italladded upto  WHTZ will always be sire! ot Et novgvg,, An
| radio’s ultimate Rocky, a ] & b d y
| | CHR/RHYTHMIC scrappy fighter that things that need to be done to
| | 50 CENT In Da Club (Shady/Aftermathvinterscope) % \ roslzepgom obscur get us back there will be done,”
m, ") . ity he told investors.
URBAN ' / to celebrity with And he believes the Infinity
« SEAN PAUL Get Busy (40/VP/Atlantic) i the I?I:(i:]?g;k:ﬁltc gtr;rg; radio division — which posted
2% drop i 1—
| | URBAN AC something uniquely New — and, yes, the Z100 team ias f:“r;pclal;raegﬁe m(l)ef f(t)tl;rQning
* TYRESE How You Gonna Act Like That (J id it wi “ i
| w na Ac “ York. did it with the “eye of the ti things around. “If the advertis.
| | COUNTRY Ir} retro§pectf, chtt Shan-  ger. . . ing business is as strong as it is
i « DARRYL WORLEY Have You Forgotten (DreamWorks) non’s choice of a first song  For months prior to sign- today, there is no reason —
couldn’t have been more fit-  on, the major players had other than reasons related to
AC ting. The movie series that been secretly working from our sales organization — as to
| | «CHRISTINA AGUILERA Beautiful (RCA) spawned it was about an the Presidential Suite of the why our revenue is not higher,”
HOT AC underdog who came out of See Page 29 ’
| | - MATCHBOX TWENTY Unwell (Atiantic) 1 EARNINGS » See Page 6
. | SMOOTH JAZZ !
|+ MINDI ABAIR Lucy's (GRP/VMG) | ° .
| nocx KROQ, Epic Lead R&R Award Nominees
Q1" AUDIOSLAVE Like A Stone (faterscope/Epic) Infinity/Los Angeles Alternative station ties record with eight categories
ACTIVE ROCK By Jett Green ey e
* TRAPT Headstrong (Warner Bros.) R&R Executive Editor
jgreen@radioandrecords.com
ALTERNATIVE o
| | < LINKIN PARK Somewhere | Belong (Warner Bros.) | Perennial giant KROQ/
| | Los Angeles matched last
TRIPLE A | year’s record of eight nomi-
| « JASON MRAZ The Remedy (I Won't...) (Elektra/EEG) nations with another eight
CHRISTIAN AC forh'R&R's 2003 Industry
- NEWSBOYS He Reigns (Sparrow) AC, I?Vemem Avyards. 'I"he
Infinity Alternative station
CHRISTIAN CHR earned nods in national cat- Christian Cummings
it SWITCHFOOT More Than Fine (Sparrow) egories for Station of the B ——
" | CHRISTIAN ROCK Year, Market Manager/. GM 1
12 STONES Crash (Wind of the Year and Marketing /
rash (Wind-up) i Promotion Director of the
CHRISTIAN INSPQ Year, as well as Alternative
+ AVALDN Everything To Me (Sparrow) Station, PD and MD and
two air personality nomina-
| | SPANISH CONTEMPORARY 1 tions, v
t « MILLIE CORRETJER En Cuerpo Y Alma (BMG) Next in line is Emmis’
TEJANOD crosstown CHR/Rhythmic - 3
- KUMBIA KINGS.... No Tengo Dinero (EN/ Latin) | KPWR — the market leader Hogan Kennedy Neil
| l — with seven nominations,
REGIONAL MEXICAN Broadcasting live o the 1op of the including those in the na- Clear Channel/New York’s ing KFMB-FM/San Diego,
| | °TIGRES DEL NORTE Mi Soldado (Fonovisa) Empire State Building, “Hot-Rockin’ tional Market Manager/GM, ~WHTZ and WLTW secured six  KMJQ/Houston, WBMX/
| | TROPICAL Flame-Throwin™ Z100 became the Station and Marketing/Pro-  and five nods, respectively. Boston, WEBN /Cincinnati,
| | -GILBERTO S. ROSA Si Te Digeron (Sony Discos) ZZ’; K‘z;g ;’tzrfifs"f i tffg;;/ Sg"i g motion Director categories.  Several other stations, includ- NOMINEES > See Page 10
w in7 :
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| 54’000 SOLD FIRST WEEK! ..THE INCREDIBLY SEXY, STAND-OU"

UT SIA .
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“Lucinda Williams has made
the record of a lifetime...

a profoundly chilling,
heartbreaking,

important record.”

— Vanity Fair

Produced by Mark Howard & lucinda Williams
Executive Producer: Gary Briggs

LOST HIGHWAY www lucindawilliams.com *
_ © 2003 UMG Recoraings. inc,

www.losthighwayrecords.com
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Stalemate Ends: CC, AFTRA
Agree On N.Y. Talent Deal

Voicetracking use a sticking point in negotiations

By Adam Jacobson

R&R Radio Editor
ajacobson@radioandrecords.com

After more than two years of
wrangling between Clear Channel
and the American Federation of Ra-
dio and Television Artists" New
York local, the parties on Monday
reached a tentative agreement on
new employment contracts for
union-represented air talent at Big
Apple-based WAXQ, WKTU, WLIW
& WWPR.

Details of the agreement between
Clear Channel and AFTRA were
not released. Therefore, it is not
known if voicetracking will be used
by WKTU and WLTW. The pros-
pect of voicetracking had raised
considerable concern among CC/
New York’'s AFTRA-represented
airstaffers. A Clear Channel spokes-
person would not comment on the
matter, and an AFTRA/New York

spokesperson referred all calls on
the issue to Clear Channel.

AFTRA had been in contract ne-
gotiations with WKTU since De-
cember 2000, with WWPR since
June 2001, with WLTW since March
2002 and with WAXQ since No-
vember 2002. |

The use of voicetracking at
WAXQ, WKTU, WLTW & WWPR
was one of the main sticking |
points in negotiations between |
the AFTRA-represented air talent |
and Clear Channel. In fact, Clear
Channel’s insistence on using the
technology at the four stations led
the air personalities to seek a |
strike authorization from AFTRA's |
national board, which granted its |
approval on April 13 in a unani- |
mous vote.

AFTRA » See Page 19

Cars’ Ocasek Drives Elektra A&R

Noted producer and former Cars
frontman Ric Ocasek has joined the
Elektra Entertainment
Group as Sr. VP/A&R.

“This announcement is a
special homecoming for
both Ric and Elektra,” [
Elektra Chairman/CEO
Sylvia Rhone said. “The
breadth and scope of Ric’s
legendary musical and pro-
duction career are unparal-
leled in this industry. His
ear for discovering and nurturing
talent and his incredible rapport
with artists has resulted in a host of

Ocasek

career-making records. His keen in-
sight and his endless devotion to
finding great music make
him a once-in-a-lifetime ad-
dition to all of Elektra. The
entire company joins me in
welcoming Ric back to the
label that launched his
great career.”

Ocasek said, “I'm elated
about becoming part of
Elektra again. In 1970
Elektra was the first record
company | ever visited. I was just a

OCASEK - See Page 19

Dollinger To CC Corporate Post

Clear Channel Communications
has promoted Lisa Dollinger to Sr.
VP/Worldwide Corporate Com-
munications. Dollinger was previ-
ously Sr. VP/Marketing & Commu-
nications at the company’s radio di-
vision.

“In her brief time with the com-
pany, Lisa has demonstrated a deep
understanding of the responsibili-
ties of leadership and complete
comfort with the nuances of the ra-
dio industry,” Clear Channel Presi-
dent/COO Mark Mays said. "It is

clear that all Clear Channel divi-
sions will be well served with Lisa
in this newly created position.

“She will work with our commu-
nications team to ensure the com-
pany effectively communicates its
mission, values and successes to all
of our audiences.”

In her new role Dollinger will
lead corporate communications
programs across all Clear Channel
divisions. She will also serve as

DOLLINGER » See Page 12

Nachlis Now WBBB/Raleigh PD |

Radio vet Jay Nachlis has been
hired as PD of Curtis Media’s Ac-
tive Rock WBBB/Raleigh. He pre-
viously spent three years as PD of
Classic Hits WDTW/Detroit.
Nachlis starts on April 28 and re-
places Andy Meyer, who transfers
to an IT/engineering position for
Curtis.

“This is big news,” WBBB GM

Mike Hartel said. “We're extremely
fortunate to catch Jay at a time in
his career when he wants to apply
his considerable talents to growing
a smaller, independent company
like ours in a great market like Ra-
leigh-Durham. Once and for all, this
should convince the radio, records
and advertising communities of

NACHLIS » See Page 12
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IT’S SHANNON’S WORLD Veteran programmer and air personality Scott

bl

Shannon recently became the newest inductee into the NAB Radio Hall of Fame.
Shannon, currently PD/morning host at WPLJ/New York, is legendary for taking
heritage CHR/Pop WHTZ (Z100)/New York from “worst to first”in only 74 days
and was honored in a ceremony earlier this month in Las Vegas during
NAB2003. Seen here are (I-r) WPLJ morning show reporter Brad Ennals and
traffic reporter Joe Nolan; Shannon; WPLJ moming news anchor Patty Steele,
morning show producer Bruce Goldberg and associate producer Joe Pardavila;
and ABC VP/FM Programming Tom Cuddy and Radio Station Group President

Mitch Dolan.

| Jones Radio Networks COO

Hilliard To Exit Next Month

Her next project ‘will generate new radio revenue’

Jones Radio Networks VP/COO
Edie Hilliard will leave the com-
pany May 16. Hilliard has
been with JRN since Jones
acquired Seattle-based
Broadcast Programming in
mid-1999.

“I'm going to take some
time off to play and to pur-
sue a couple of exciting
projects I can't fit into a 50-
to-60-hour workweek,”
Hilliard said. “Ilove the ra-
dio business, and I'm not
through with it. In fact, one of those
projects will generate new radio
revenue. [ just want to change the
pace of my life for a while.”

-, o

Hilliard

Jeff Wayne, President of JRN par-
ent Jones Media Networks, said,
1 “Edie is a terrific executive

and has made numerous
contributions to Jones Ra-
dio Networks. She is a real
pro, and her leadership will
be sorely missed.”

As President/GM of BP,
Hilliard managed the mer-
ger into BP of nine other
companies that also pro-
vided music format services
to radio stations, growing

the company from 70 to more than
1,000 format affiliates. She also

HILLIARD » See Page 19
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Freund Rises To KKBT/L.A. GM

Sue Freund, a radio
sales veteran who joined
KKBT (The Beat)/Los An-
geles in 1999 and most re-
cently served as the Radio
One Urban station’s GSM,
has been promoted to GM.
She succeeds Nancy Leich-
ter, who resigned in Febru-
ary to move to California’s
Central Coast but stayed
on until her replacement
was named.

Freund now finds herself run-

Freund

ning a radio station for the
first time. However, she
said her experience at The
Beat has prepared her well
for her new role. “I think
I've been a real integral part
of the station, and I'm really
excited just to be involved
in the everyday needs of
the station,” she told R&R.
I think it will be a chal-
lenge for me, but I know

FREUND » See Page 19

Resler Returns To WBRU, As PD |

Seth Resler, who was MD of
Entercom’s KNDD/Seattle until
early March and started his career
at Brown University’s Alternative
WBRU /Providence, has returned to
WBRU as PD.

Resler succeeds Tim Schiavelli,
who said, “Seth will be starting
sometime around the first week in
June, and I'll be sticking around to

www americanradiohistorv com

hand off the baton and help make
it a smooth transition. In the mean-
time, you're stuck with me, and I'll
be horribly depressed if I don't
sense an outpouring of grief and
emotion — or at least a few
goodbye dinners — as a result of
this news.”

Schiavelli added that, after 11

RESLER » See Page 19
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HBC Appoints
McCoy VP/GM
At KINV/Austin

Tim McCoy has been transferred
to Hispanic Broadcasting’s newly
acquired KINV-FM (La Invasora)/
Austin, where he will serve as VP/
GM. McCoy, who was previously
Market Station Manager for HBC/
Houston, will now manage the Re-
gional Mexican station pro-
grammed by Oscar Rios.

A 27-year radio veteran, McCoy
previously managed the sales de-
partment and day-to-day opera-
tions of HBC’s Houston cluster. He
joined HBC in 2000 as Director/
Sales and was promoted to Market
Manager in 2001.

McCoy began his career in 1975
as an on-air personality and later
moved into sales and station man-
agement at radio stations in the
Midwest and Phoenix. In 1995 he
joined KRBE/Houston as Sales
Manager.

“I am proud to appoint Tim to
the VP/GM position at our HBC/
Austin property,” HBC Sr. VP/
Texas Regional Manager Mark
Masepohl said. “Tim’s dedication,
determination and leadership are
the perfect formula to elevate KINV
to success.”

KINV was launched on April 15
with a Regional Mexican format

McCOY » See Page 19
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Analyst: Don’t Blame War
If Ad Dip Persists

By Joe Howard

R&R Washington Bureau
Jjhoward@radioandrecords.com

ke

g@%g ervous investors are wondering if the recent downturn
in radio advertising is tied to more than just the war in Iraq,
and Credit Suisse First Boston analyst Paul Sweeney said in
a conference call last week that he expects radio to bounce
back as war jitters subside — and radio companies won’t be
able to use the war as an excuse if advertising doesn't take a

turn for the better in Q2.

In the April 17 call Sweeney said,
“There’s a little bit of work to be
done on the second quarter, given
how April and May are looking.” He
noted that the market still expects
radio to deliver revenue growth of
4%-5% in Q2 and said, “I think that’s
doable, butclearly we need the busi-
ness to build in the second quarter.

“To the extent that it does not,
then I think these companies can no
longer talk about the war being the
driver. It would be something more
profound than that.”

Focusing on recent trends,

Sweeney said ad spending has sta-
bilized since early April as the effect
of the war has become more “be-
nign” but cautioned that advertis-
ers aren't rushing back to radio just
yet: “We have not yet seen a big
snapback, but that’s not to say it
won't happen over the next several
weeks.”

He said March will probably end
up down 2%-3% and that — despite
his awareness of radio companies
that were still selling April invento-
ry well into the month — April
could end up “flattish” overall.

CC Won’t Extend Deadline

Sweeney also noted that while
most companies are saying May is
flat so far compared to last year, pac-
ings have picked up for mid-May,
and there’s hope that the month
might ultimately be up 4%-5% from
2002. For June, Sweeney noted that
only 30% of ad inventory issold out
so far but said he’s hearing growth
predictions in the high-single-digit
range.

Turning his attention to the FCC’s
hotly debated review of its media-
ownership rules, Sweeney said a
recent conversation he had with
FCC Commissioner Kathleen Aber-
nathy bolstered his confidence that
the agency will meet its June 2 tar-
get date for completion of the re-
view. He also said he’s hearing
broad support for relaxation of the
broadcast-newspaper cross-owner-
ship ban.

On Ownership Review

esponding to letters from members of the House and the

Senate, FCC Chairman Michael Powell wrote last week that,
based on the FCC'’s congressionally mandated responsibili-
ties and the depth of the information it has already gathered,
the agency will not extend its self-imposed June 2 deadline
for final action in its media-ownership rules review.

While six of the letters Powell re-
ceived urged the FCC to adhere to
the deadline, two — one of which
was signed by, among others, Sens.
Trent Lott, Ernest Hollings and Bar-
bara Boxer — urged further study.

Powell pointed out in his re-
sponse that it was Congress’ own ac-
tion, in the Telecom Act of 1996, that
obliged the FCC to review the own-
ership rules every two years. He also
noted that the FCC is already late in

completing the review, which was
supposed to be finished by the end
of 2002.

Despite that, Powell said he would
delay a vote if he thought it was nec-
essary, but he believes the record be-
fore the commission is sufficient to
inform a final decision by June. "I
have personally spent hours with the
records and probably have the full-
est understanding of the possible
actions that might be taken in this

FCC > See Page 6
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Smulyan: Emmis ‘Can’t Get Smug’

fter describing Emmis’ just-finished fiscal 2003 as “an incredibie

year,” Chairman/CEO Jeff Smulyan said this week that the com-
pany cannot rest on its laurels. “We can't get smug,” he said, noting
that the economy remains “very uncertain.” In a Q&A on the Emmis
website (www.emmis.com) Smulyan said, “We have to keep pushing
ourselves if we're going to continue to deliver results like we did last
year. We can't relax.” But he also praised Emmis staffers for fending
off recent challenges, including a direct format attack against Rhyth-
mic WQHT/New York, and he credited the New York staff with improv-
ing ratings at the company’s two other stations in the market.

Smulyan said he believes Emmis can do the same with the Austin
cluster in which it recently acquired a minority stake — despite criti-
cism of the additional debt it took on with the deal. “This is a good sta-
tion group in which some stations are performing well and some are
having challenges,” he said, “but in each case we see areas where
we think we can help operations and improve them. We see a lot of
opportunity for growth there.”

About Emmis’ possible deal to acquire some of News Corp's TV
stations and a minority stake in the Los Angeles Dodgers, Smulyan
said, “These kinds of things can move along quickly or go nowhere at
all, but it's no secret that we've had discussions with them for years
about TV stations. We like a number of their stations, because we think
they fit perfectly for us, and we believe they probably aren't as strate-
gic for News Corp.”

Entravision Closes Big City/Los Angeles Purchase

ntravision last week closed on its acquisition of KSSC, KSSD &

KSSE/Los Angeles from Big City Radio for $100 million in cash
and 3.77 million shares of Entravision class A common stock. The deal
brings Entravision’s L.A.-area stable to six stations: It already owns
CHR/Rhythmic KDLD & KDLE/Los Angeles and Tropical KLYY/River-
side-Los Angeles. KSSC, KSSD & KSSE are a trimulcast that is al-
ready airing Entravision’s Spanish Contemporary “Super Estrella” for-
mat. Big City said it will use the money from the sale to pay part of the
$174 million in debt it has defaulted on.

In other news, Entravision Chairman/CEQO walter Ulloa and Presi-
dent/COO Philip Wilkinson decided to forgo cash payouts for their an-
nual bonuses in 2002. Though both earned full bonuses based on the
company’s performance, they opted instead for stock options in the
amount of 250,000 shares each. Each man eamed $692,167 in salary

Continued on Page 12

R&R Stock Index

This weighted index consists of all publicly traded companies that
derive more than 5% of gross eamings from radio advertising.
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THE FALL

of Bob & Tom

#1 or #2 in 70 Markets Across America

STATION/MARKET ARBITRON  MEN 25-54  RANK
BOOK SHARE
KSHE/St. Louis Fall '02 134 #1
WOFX/Cincinnati Fall '02 12.5 #1
KBER/Salt Lake City Fall '02 10.3 #1
WFBQ/Indianapolis Fall '02 28.8 #1
WBUZ/Nashville Fall '02 12.3 #1
WKGR/West Palm Beach Fall '02 115 #4
WQMF/Louisville Fall '02 12.3 #2
WTUE/Dayton Fall '02 21 #1 —
WARO/FL. Myers Fall '02 127 2 L
KJFX/Fresno Fall '02 126 #1 |
p WI0T/Toledo Fall '02 145 #1
& KHKK/Stockton Fall '02 146 #1
i & L/ WRFQLCharkeston, SC Fall '02 99 #2
i" g £ WKQQ/Lexington Fall '02 14.8 #1
e d 1 WFWI/Ft. Wayne Fall '02 14.2 #1
L 7 WNCD/Youngstown Fall '02 17 #1t
WJXQ/Lansing Fall '02 216 #1
o KKGL/Boise Fall '02 12 #1
- KHKK/Modesto Fall '02 23 #1
WILZ-WYLZ/Saginaw Fall '02 14.1 #1
K10C/Beaumont Fall '02 16 #1
WQZZ/Appleton Fall '02 272 #1
WMGM/Atlantic City Fall '02 13.1 #1
WGLO/Peoria Fall '02 27.3 #1
KXUS/Springfield Fall '02 16.2 #1
KFLY/Eugene Fall '02 12.8 #1t
WXRX/Rockford Fall '02 22 #1
WGBF/Evansville Fall '02 12.8 #2
WOUR/Utica-Rome Fall '02 126 #2
WQHZ/Erie Fall '02 21.8 #1
WRBR/South Bend Fall '02 18.2 #1
KTGL/Lincoln Fall '02 12.6 #1
WKLG/Charleston, WV Fall '02 212 #1
KFMX/Lubbock Fall '02 15.7 #1
WFAT/Kalamazoo Fall '02 13.9 #2
WQKK/Johnstown Fall '02 18.5 #1
KFZX/Odessa Fall '02 %63 # :
WOQZZ/Green Bay Fall '02 134 #1 3
WGFM-WGFN/NW Michigan Fall '02 25.6 #1
KZRK/Amarillo Fall '02 18.1 #1
KFMF/Chico Fall '02 17.1 #1
WWVR/Terre Haute Fall '02 26.3 #1
KRBR/Duluth Fall '02 20 #1
WZZP/Clarksville Fall '02 145 #2
WCVS/Springfield Fall '02 9.7 #21
KDFO/Bakersfield Fall '02 9 #1
WIBA/Madison Fall '02

#1
KKRQ/Cedar Ragids all '02 '
_—

Nominated For 7 R&R Awards!

KTHK/Tri-CRes AU
KRZZ/Wichita Fall '02 !
KBOY/Medford Fall '02 16.9 #4
WNGZ/EImira Corning Fall '02 99 #1
WGKC/Champaign Fall '02 20 #1
KZMZ/Alexandria Fall '02 19.1 #1
KRRX/Redding Fall '02 16.5 #2
KRCH/Rochester Fall '02 20.3 #1
KXGE/Dubuque Fall '02 214 #1
WSHP/Lafayette Fall '02 23.2 #1
KCRR/Waterloo Fall '02 23.6 #1
WZRX/Lima Fall '02 15.3 #1
WHBR/Parkersburg Fall '02 28.9 #1 RADIO NETWORIK S
WMEQ/Eau Claire Fall '02 16.7 #1
Mornings KCMQ/Columbia Fall '02 229 #1 Call 317.972.7395
KMHK/Billings Fall '02 145 #2
Source: Asbitron Fall ‘02, Men 25-54, AQH Share, Exact Times WCXR/WZXR Williamsport Fall ‘02 15.7 #2
KXLP/Mankato Fall '02 12.3 #2
KFXS/Rapid City Fall '02 25 #
WOTT/Watertown Fall '02 298 #1
KBYZ/Bismarck Fall '02 25 #1
KLKK/Mason City Fall '02 18.9 #1

www americanradiohistorv com
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Earnings
Continued from Page 1

Karmazin said. “There’s nothing
fundamentally wrong with radio. It
is a fabulous business.”

However, Karmazin made some
surprising comments about how
consolidation has affected the indus-
try and actually blasted the trend for
slowing revenue growth in the ra-
dio business.

“Isee no evidence that by combin-
ing eight radio stations under a mar-
ket manager and having that market
manager walk into an advertising
agency it has generated top-line rev-
enue growth,” he said. “In fact, I can
show you that it hasn’t generated
top-line revenue growth. So, we need
to take a look at the way we're struc-
tured. The radio industry has done a
horrible job of providing leadership
in selling advertising.”

Karmazin believes the industry
must return to the form it enjoyed
before the dot-com boom (and sub-
sequent bust) to accomplish that.
“We need to get back to that normal
radio performance that went
through the four recessions and the
Gulf War,” he said.

The 2% dip brought Infinity Ra-
dio’s revenue down to $444 million
for the quarter, while operating in-
come increased marginally, to $191
million. Radio EBITDA was flat at
$198 million. The radio division’s
revenue was negatively impacted by
weakness in Infinity’s top 10 mar-
kets, where revenue was flat; reve-
nue improved 6% in the company’s
30 other radio markets.

Overall company net revenue in-
creased 7%, to $6 billion, and EBITDA
rose 12%, to $1.2 billion, driving net
income to improve from a loss of
$1.1 billion (63 cents per share) to a
profit of $443 million (25 cents). Sub-
tracting the effect of an accounting
change, the per-share result was 26
cents, beating by a penny the con-
sensus estimate of analysts polled by
Thomson First Call.

Reacting to the results, Merrill
Lynch analyst Jessica Reif Cohen
said radio was "by far the weakest”
of all of Viacom's advertising-relat-
ed businesses but that she has con-
fidence in Karmazin's ability to turn
things around and still expects top-
line improvement in radio as the
year progresses.

She noted, however, that there ap-
pears to be a disconnect between
weakness in radio advertising and
the robust advertising trends for oth-
er broadcastand cable mediums and
expressed specific concern over the
fact that Viacom’s top 10-market ra-
dio stations — which comprise the
bulk of the company’s radio portfo-
lio— struggled most. Still, given the
company’s overall strength, Cohen
reiterated her “buy” rating on Via-
com’s stock at a target price of $50
per share.

Arbitron Gives
PPM Update

Investors were likely pleased

with Arbitron’s QI results, as net
income improved from $14.2 million
(48 cents per share) to $16.1 million
(53 cents), matching the per-share
estimate of analysts polled by
Thomson First Call. Revenue rose
8%, to $71.4 million, and EBITDA
improved 9%, to $31 million.

Arbitron President/CEO Steve
Morris faced a good deal of ques-
tioning last week from investors
about the Portable People Meter
and Arbitron’s fledgling partner-
ship with TV-measurement company
Nielsen to develop the technology.
While Morris said the partnership
is still active, he said the PPM will
go on, with or without Nielsen.

“We are not entirely relying on
Nielsen to move the PPM ahead in
the United States,” Morris said. “If
the joint venture does not form, our
intention would be to focus on de-
veloping a radio-only PPM plan.”

Morris pointed out that both
sides have always had their own
agendas: “The nature of this option
agreement with Nielsen has always
been based on mutual self-interest.
We’ve even built clauses like that
into some of the agreement. Real-
istically, our interest and theirs is
the same.”

While he hasn’t given up on Ar-
bitron’s relationship with the TV-
measurement service, Morris noted
that the time for Nielsen to make a
commitment is fast approaching if
it hopes to meet its stated goals for
audience measurement in the na-
tion’s top markets.

“There s a timetable on theirend,
because they are committed to re-
placing the diary system in the top
10 markets with something better,
and they have told the market that
they will roll out local people meters
in the next three or four years,” he
said.

Based on that, Morris forecast that
Nielsen is working under a “prag-
matic time frame” of the next 12-18
months to decide how it wants to
proceed. But he believes Nielsen is
still on board: “I don’t think they
would have spent as much time,
money and effort with us on PPM if
they didn’t see an economic advan-
tageinit.”

Morris also believes the PPM
could expand beyond audience
measurement and discussed how
the devices could be used in con-
junction with nationwide product-
usage panels. He said he’d like to
place about 50,000 PPMs with con-
sumers who also participate in pan-
els that measure consumption of ev-
eryday consumer products, includ-
ing media outlets like Internet and
print media, and explained that if
participants in product-usage pan-
els — which require participants to
scan all household purchases across
bar-code scanners — could also
wear PPM devices while participat-
ing in the product-usage review, the
resulting data could provide an in-
depthlook at their product and me-
dia consumption levels.

“Our idea is to get as much me-

dia as we can tied back to a single
respondent, and then tie that re-
spondent back against product us-
age,” Morris said. “That would let
you both target your spending
against usage levels — which is
something product managers
around the world like to do — and
give you a chance to measure the
advertising effectiveness of your
spending.”
Language-Weighting
Issues

Morris also said that Nielsen is
compiling Hispanic TV-audiencein-
formation that will help inform Ar-
bitron on how it should go forward
with language-weighting in radio
measurement.

“They're working on it,” Morris
said of the research. “When we get
it, we will then do an analysis that
says, ‘Had we had that information,
and had we weighted against it,
how much difference would that
have made in the audience numbers
in major Hispanic markets?’ That
will give people more sense of the
size of the issue, and I think it will
get everybody focused on the next
step.”

Though he forecasts the data
probably won't be ready until early
June, Morris said Arbitron current-
ly has some proposals on the table
that are being reviewed by both
Spanish- and English-language
broadcasters.

“There are legitimate issues on
both sides of the question,” Morris
said. “We have had an ongoing dis-
cussion with each of the customers
in the [Hispanic] segment — as well
as the Anglo broadcasters, who also
have some strong views about how
this should be done. A lot will hap-
pen in the next 45 days in terms of
offers from us.”

More Earnings

® Operating revenue in Tribune's
radio/entertainment division —
whose sole radio property is now
WGN-AM/Chicago — was flat at
about $27.2 million for Q1, while
operating loss before restructuring
charges widened 113%, to $3.8 mil-
lion. In the company’s broadcasting
and entertainment segment, which
also includes TV, operating cash
flow rose 20%, to $101 million.

Overall, Tribune reported Q1 net
income of $135 million (41 cents per
share), compared to a loss of $101.6
million (33 cents). Excluding a 2
cent-per-share non-operating gain,
the company’s Q12003 EPS came in
at 39 cents, which matched the fore-
cast of analysts polled by Thomson
First Call.

® Profits for communications-
equipment maker Harris Corp. in
its fiscal Q3 were flat, as the com-
pany earned $22.6 million (34 cents
per share), compared to $22.5 mil-
lion (34 cents) a year earlier. Thom-
son First Call analysts had predict-
ed Harris would earn 33 cents per
share. Sales in the company’s
broadcast communications seg-
ment fell 19%, to $75.9 million,
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PRICE: $20.3 million
TERMS: Asset sale for cash

S B

Westchester.

Dollars to Date:

Dollars This Quarter:

TRANSACTIONS AT A GLANCE

All transaction information provided by
BIA’s MEDIA Access Pro, Chantilly, VA.

¢ KSZL-AM, KDUC-FM & KXXZ-FM/Barstow and KDUQ-FM/
Ludiow (Victor Valley), CA $1.08 million

e FM CP/Grass Valley, CA $960,000

¢ KHJR-FM/Gooding and KMHI-AM & KTPZ-FM/Mountain Home,

¢ WDQN-AM/Duquoin, IL $600,000

o KABI-AM & KSAJ-FM/Abilene, KBLS-FM/North Ft. Riley and
KSAL-AM, KYEZ-FM & KZBZ-FM/Salina, KS $9.2 million

¢ WAHL-FM/Athol and WCAT-AM/Orange-Athol, MA Undisclosed

* WJER-FM/Dover and WJER-AM/Dover-New Philadelphia, OH

BUYER: Pamal Broadcasting Ltd., headed by Chairman/CEO
Jim Morrell. It owns 29 other stations, including WHUD-FM/

SELLER: Nassau Broadcasting Partners LP, headed by Presi-
dent/Chairman Louis Mercatanti Jr.

BROKER: Glenn Serafin of Serafin Brothers Inc.

2003 DEALS T0 DATE

Stations Traded This Year:

Stations Traded This Quarter:

¢ KNOR-FM/Healdton, OK $380,000

¢ KBDN-FM/Bandon, KWRO-AM & KSHR-FM/Coquille and KJMX-
FM/Reedsport, OR $1.5 million

© KMUZ-AM/Gresham (Portland), OR $1.13 million

¢ KBBR-AM, KACW-FM & KOOS-FM/North Bend, OR $1 million

°* WZMJ-FM/Batesburg and WHXT-FM/Orangeburg {Columbia),

RN OIS

Full transactions listings, posted daily, can be found at

i DEAL OF THE WEEK

o WXPK-FM/Briarcliff Manor (Westchester), NY

$899,131,903

(Last Year: $5,400,563,106)

$142,512,500

{Last Year: $371,579,811)

279

(Last Year: 817)

66

{Last Year: 143)

while operating income was $2.5
million. President/CEO Howard
Lance said Harris is seeing a grad-
ual resumption of spending as
broadcaster ad revenue improves,

prompted by the end of the war of
Iraq and general economic im-
provement.

Additional reporting by Julie Gidlow.

FCC

Continued from Page 4

proceeding,” he wrote. “I firmly be-
lieve, based on where the commis-
sion is today, that further and more
specific notice is unwarranted.”
Has The ‘Diversity Index’
Been Scrapped?

One of the methods the FCC has
been considering to determine
whether a proposed media merger
meets its public-interest guidelines
has been a “diversity index” to mea-
sure the number of different voices
in a market. A proposed merger that
didn’t Jeave enough separate voic-
es, based on the index, would be
denied.

While the idea has been kicked
around for months and received a
good deal of attention at the recent
NAB convention in Las Vegas, Mon-

day’s USA Today suggested that the
agency may ultimately stick with
setting old-fashioned ownership
limits. Sources within the FCC said
the experimental index is proving
difficult to apply and that an index
was never more than one of the op-
tions considered by the FCC as its
deadline to issue an order on the
media-ownership review approach-
es.
The FCC may still, however, use
a diversity index as a basis for new
ownership limits, and FCC staffers
noted that an index could demon-
strate that some of the FCC’s bans
and limits — such as the broadcast-
newspaper cross-ownership ban —
are unnecessary.

An FCC spokesperson contacted
by R&R said the agency doesn't
comment on matters it is still work-
ing on.
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R&R Presents The 2003
Achievement Award Nominees

N o matter how many years you’ve been in the business, there’s nothing like being rec-
ognized by your peers for professional excellence. And there’s no question that every one
of the station and individual nominees for the 2003 R&R Achievement Awards has per-
formed at an exceptional level. These finalists are based on the nominations we’ve received

from R&R'’s thousands of readers over the past several weeks.

At a special ceremony during the R&R Convention at the Beverly Hilton Hotel in Beverly Hills, CA, the recipients of
the 2003 R&R Industry Achievement Awards will be presented with plaques for their distinguished performance over
the past year. Please be sure to complete and return your ballot by May 9. Ballots will be tabulated by the accounting
firm of Miller, Kaplan, Arase & Co. We promise, no hanging chads, no recounts and no Supreme Court appeals!

R&R April 25, 2003
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' MARKET MANAGER/GM OF THE YEAR (MARKETS 1-25)

Wayne Brown Val Maki Mark Masepohl Matt Miils
Radio One/Atlanta Emmis/Los Angeles Hispanic Broadcasting/ Greater Media/Boston
Houston

Trip Reeb
Infinity/Los Angeles

Andy Rosen
Clear Channel/New York

MARKET MANAGER/GM OF THE YEAR (MARKETS 26-100) s

Charlie Morgan
Susquehanna/Indianapolis

Phil Hoover
Entercom/New Orleans

Reggie Jordan
Citadel/Syracuse

Vance Harrison
Renda/Oklahoma City

= MARKET MANAGER/GM OF THE YEAR (MARKETS 101+)

Robin Smith
Infinity/Orlando

Bill Wells
Saga/Des Moines

b
. 5
Judy Bailey Trace Michaels Cary Pahigian John Ryan Mark Thomas Duke Wright
Clear Channel/ Cumulus/Abilene, TX Saga/Portland, ME Cox/Connecticut Regent/Flint, Ml Midwest Communications/
Appleton-Oshkosh, Wi

Tallahassee, FL

s MARKETING/PROMOTION DIRECTOR OF THE YEAR

Jennifer McElroy, WEBN/ Paul Miraldi, WAXQ & WHTZ/
Cincinnati (Clear Channel)  New York (Clear Channel)

Dianna Obermeyer
Emmis/Los Angeles

Drew Fleming
WLLD/Tampa (Infinity)

WwWWW americanradiohistorv com

Bev Tilden
Entercom/Boston

Amy Stevens
KROQ/Los Angeles (Infinity)


www.americanradiohistory.com

,\MANA GEMENT MIARKE rlNGfSALES -

April 25, 2003 R&R @ 9

Tell Your Great
Players They’re Great

By Tim Moore

Late one night his wife heard conversation filtering from
the study. Upon approaching the room, she saw that it
was only him. Mike Krzyzewski stood in front of a mirror,
berating himself for not doing enough, for not thinking or
saying the right thing at the right time. Duke University
had just suffered a rare regular-season loss, and Coach
K was playing it all over again, blaming his coaching for
the night's defeat, telling himself that he blew it and let his
team down.

Regardless of your affinity for sports (or lack of it}, it's almost
impossible to miss the annual story out of Durham, NC. The players
change and boys become men, moving through Coach K's Duke
basketball program just as officer candidates move through Annapolis
or West Point.

Assistant coaches come and go, taking their places as head
coaches whose credentials come mostly from their days as understud-
ies at Duke. What is it about this enigmatic man who long ago made a
commitment to a university in North Carolina, forsaking millions of
dollars and annual contract offers from NBA teams?

Sharing The Gifts

A long time ago, lost in faded seasons only basketball people
remember, Coach K was an understudy himself, as an assistant to the
flamboyant Bobby Knight at West Point. If you know anything about
Krzyzewski and Knight, you know that there are no less compatible
styles in all of coaching; they're polar opposites in almost every sense.
Yet Krzyzewski looks back and credits his time with “The General” as
formative. At West Point Coach K found his passion for winning and,
more important, an understanding of how to move people to become
something more than they ever dreamed of becoming.

Over the past 15 years, Duke’s basketball program has emerged as
a modemn version of John Wooden’s legendary term at UCLA. As
coaches are fond of saying, “Krzyzewski doesn’t rebuild, he just
reloads.” His caring, evenhanded personal style, commitment to values
on and off the court and intrepid appetite for playing the best competi-
tion he can schedule attract the cream of the college-bound crop to
Durham year after year. Like a generous monarch who sprinkles
treasure on his subjects, Coach K shares his gift for the game with
young men from every corner of the country.

As Gracious In Defeat....

It was said of Lincoln following his death that “A tree is best
measured after it has been cut down.” That thought has application for
coaches in the rare air of national-championship coliege basketball,
and also for every leader hoping to achieve something. After Duke
suffered its stunning last-minute loss to Indiana in the 2001 NCAA
Tournament, there was, as always following an important game, some
controversy over the officiating and the ifs, ands and buts of the game’s
frenetic, high-pressure finish.

But at the post-game press conference, Coach K was a model of
class. He was asked about one of the controversial calls and replied,
“The game of basketball is such a great game, and it deserves to be
treated that way. I'm not going to criticize officiating. This was a game
for all time, and Indiana deserves this win. I'm just really proud of our
kids.”

Coach K regularly tells his players how good they are. Time and
again in the team huddle, in that cacophonous environment, he looks
into each player's eyes. “You're great, and you’re great, and you're
great,” he affirms. If you've seen one of the several television features
devoted to Coach K, you've heard him explain it this way: “These kids
have been so good for so long, often no one tells them. | need to do
that, because everyone needs to know they’re appreciated.”

Make a note to watch a Duke game, even if you hate basketball, to
see motivational wizardry unfolding in a gym in Durham.

Tim Moore is Managing Partner of Audience Development Group,
programming consultants to radio stations in multiple formats. Reach
him at 100 Grandville SW, Suite 602, Grand Rapids, Ml 49503; 616-
940-8309; ortim @goodratings.com.

Pros On The Move

* Lisa Acchione is named
Marketing Director for Clear
Channel’'s Philadelphia cluster
(WDAS-AM & FM, WIOQ, WJJZ,
WSNI & WUSL). Concurrently,
Shelvia Williams becomes
Promotion Director for WJJZ &
WSNI, while Faith Megna is the new
Promotion Coordinator for the two
stations.

» Andy Anderson is appointed Sr.
Director/Partnership Marketing for
American Urban Radio Networks.
Anderson joins AURN from Billboard,
where he was Advertising Director for
the Urban and Canadian markets. He
previously ran Peck & Anderson, a
record- and corporate-sponsorship
promotion company, and has also
been VP/Advertising & Sales for
Black Radio Exclusive.

* Kim Brown is named Market
Controller and Joe Restifo is tapped
as Marketing & Promotion Manager
for the Infinity Cleveland Radio
Group (WDOK, WQAL, WNCX &
WXTM). Brown has more than 20
years of experience in broadcasting
and has been Business Manager at

www americanradiohistorv com

WDOK since 1989. Restifo has
almost 30 years of radio experience
and has been Marketing & Promo-
tions Manager at WDOK since 1996.
Before that he was Exec. VP of the
Music of Your Life Network.

* Suzanne Christiana is named
Promotion Manager at Curtis Media
Group/Raleigh-Durham (WBBB,
WPTF, WQDR & WWMY). She was
most recently Marketing Coordinator
for the Streets at Southpoint Mall in
Durham and earlier worked in
promotions at WKKT and WLNK/
Charlotte.

* Lynn Gay is promoted from
Director/Affiliate Relations to VP/
Affiliate Relations at Premiere Radio
Networks. She will work on product
development while maintaining such
programs as Rick Dees Weekly Top
40, AfterMianite With Blair Garner
and The Foxworthy Countdown.
Before joining Premiere in 1998 Gay
worked in threat assessment at
Gavin DeBecker Inc.

» Maynard Grossman, a 30-year
radio veteran, joins Clear Channel as
Director/Solution Managers for

WBGG-FM/Miami. He previously ran
Hamilton Whitehall Marketing in
Boca Raton, FL and has served in
sales and management positions
with Gannett, Summit and United
Broadcasting.

« Jerry Havens is the new
Promotions Director at KRRV &
KZMZ/Alexandria, LA. Havens, who
uses the airname Geronimo, keeps
his evening airshift on KZMZ.

* Don Keith has collaborated with
retired U.S. Navy Cmdr. George
Wallace on a novel, Final Bearing,
published by Forge Books. Keith’s
broadcast background inciudes
executive posts with Arbitron and
Tapscan and station ownership and
management positions in Birming-
ham, Nashville and Mobile.

» Greg Leader, formerly Regional
Director/Affiliate Relations for
Westwood One, joins the Sports
USA Radio Network as VP/Affiliate
Relations. His responsibilities will
include the expansion of Sports USA
Radio’s college and NFL broadcasts.

* Harry Legg joins WKTU/New
York as Creative Services Director.
He was previously an air personality
and production voice talent at KIIS/
Los Angeles.
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Nominees

Continued from Page 1

WGCI-FM/Chicago and WHJY /Provi-
dence, picked up four. In all, stations in
85 markets earned at least one nomination,
led by Los Angeles, New York and Boston.

It was an equally tight contest among
record labels, with Epic earning 16 for-
mat-specific and national nominations,
followed closely by Arista with 15, In-
terscope/Geffen/A&M with 14, Warn-
er Bros. with 13 and Columbia, Dream-

Works and Island/Def Jam Music
Group with 12 each. More than 60 la-
bels scored one or more nominations.
In the Group Executive of the Year cat-
egory, the six nominees are Saga Com-
munications Chairman/President/CEQ
Ed Christian, Emmis Communications
President/Radio Division Rick Cum-
mings, Cumulus Media Chairman/Pres-
ident/CEQO Lew Dickey, Clear Channel
Radio CEO John Hogan, Susquehanna
Radio President/COO David Kennedy

MAanA GEMENT- Ma KETIG-SALES

and Cox Radio President/CEO Bob Neil.

In the Syndicated Air Personality of the
Year category, the nominations are Jeffer-
son-Pilot’s Bob & Sheri, Premiere Radio
Networks’ Bob & Tom, Jones Radio Net-
works’ Delilah, ABC Radio Networks’
Tom Joyner, ABC Radio Networks’ Bob
Kingsley and Don Buchwald & Associ-
ates’ Howard Stern.

The R&R Industry Achievement
Awards celebrate excellence in the radio
and record industries. The awards pro-

cess began in February, when R&R read-
ers nominated stations, labels and pro-
fessionals in more than 100 categories as
part of an initial round of balloting.
This week final ballots are being sent
with this issue of R&R to eligible radio
stations, record labels and other related
industries. These ballots will be tabulat-
ed by the accounting firm of Miller, Ka-
plan, Arase & Co. The winners will be
revealed at the R&R Convention 2003,
June 19-21 in Beverly Hills, CA. '

Bob & Sheri
Jefferson-Pilot

Bob & Tom
Premiere Radio Networks

Delilah
Jones Radio Networks

Tom Joyner
ABC Radio Networks

Bob Kingsley
ABC Radio Networks

Howard Stern
Don Buchwald & Associates
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A Tangled Web: Producers
°
And Webcast Royalties a Jracencte
Ll Ll
How producers and others can get their fair share e
charts @gracenote.com
By Christian Castle If you play CDs on an Internet-connected computer, Gracenote prob-
ith webcast performance royalties newly set for in order to pay producers — even if ably knows about it. Every day Gracenote's CDDB music-recognition
. ) the producer has already sent a simi- service supplies artist and track information to more than 1 million
2003 and 2004 (pending the approval of the U.S. Copyright a E}tter  — dycom Ay or people who play music through CDDB-enabled audio players; at the
Oﬁfice), now is the time for producers and others who are re h rI fch.r ., pany same time, Gracenote collects information about the music those people
. I are listening to. That data is then anonymously aggregated for Grace-
entitled to a share to move to get payment procedures in ple of increased transaction costs due note’s charts. Below are last week’s 50 most played CDs.
place. This week music attorney Christian Castle details o an oversight in legislation, I don’t
some of the ways SoundExchange and Congress can be ap- Lt RN Ot T I s“
. . few ways to approach this problem.
proached to make sure these royalties are fairly accounted 1 SoundExchange should take flat-
for and distributed, now and in the future. fee rates and payment instructions LW TW ARTIST Alum Title Weeks On
: . . . . from existing letters of direction pro-
The fight to get public performance  mitted to the Copyright Office for a . : i ie Tryin'
royalties for sound recordings in the  proval. The good ne\%\s for producez UGBS s LT T 9 'l SDCENT Getfichbr e T !
. . . ) : . . owners by featured artists. 2 2 NORAH JONES Come Away With Me 52
United States has a history thatislong,  (and any mixer, remixer or engineer 2 SoundExch hould provid
distinguished and largely g ; whoistobe paid aroyalty) ~  * ac:er;s tch:rr;g(ffsitsogata%as\;l Ss S L LG LR .
ful. C is that th be cuti had . 4 4 EMINEM The Eminem Show 49
1tlor(liuac rC:lesaii\IIJel s:\zﬁrsfs . lssomz of fl')\le(;zn rfgurmu;rizé CHROET s e e e § 5 COLDPLAY A Rush Of Blood To The Head 34
ith d y hp lties. Th };)e d . they are included and receiving roy- v oot To The ties
w1 a.men ments to the : roya ties. € Dad news 1s i properly (Suchasystem e § 6 EVANESCENCE Fallen 7
Copyright Act that estab- that the royalties won't ' . .
. o . . for nonfeatured musicians entitled to 8 7 AVRILLAVIGNE Let Go 45
lished a limited public per- § & come to them automatical-
formance royalty for digi- Iy a share of Japanese record-rental roy- 12 8 RED HOT CHILI PEPPERS By The Way I
tal transmissions of sound The Copyright Actdi-  21¢S) o 7 9 THE WHITE STRIPES Elephant 3
recordings — but stopped vides performance royal- e ey 11 10 VA ARTISTS 8 Mi 25
hort ff i Ptp i P four int y ¢ o send a letter of direction to Sound- ! WL
short 01 SUggesting rates. - 1es among four INTErest g, 4 ange forall new recordings. This 15 11 JUSTIN TIMBERLAKE Justified 2
That resulted in the Christian Castle groups: copyright owners . 1d be included in prod 9 12 CHRISTINA AGUILERA Strivped 2
highly publicized (and fre- (50%), featured artists T o % 7Y ed In producer L e
quently maligned) Copyright Arbitra- ~ (45%), nonfeatured musicians (2.5%) greemens. . 14 13 AUDIOSLAVE Audioslave 22
tion Royalty Panel addressing royalty ~ and nonfeatured vocalists (2.5%). & PrOdl;CG(;S ﬁnd afr tlSt? el 10 14 R KELLY Chocolate Factory 9
rates for webcasts and Internet simul-  Missing from the statute is express ?g; iil_c:; 2201;: pZigrtic;rIz)(guZer;aar:s 13 15 JOHN MAYER Room For Squares 55
casts qf over-the-air programming, recognition of producer.s, who typical- call on Congress to amend the Copy- 17 16 NELLY Nellyville 43
which in turn resulted in the also high-  ly have a contractual right to royalty ht Act to includ P )
ly publicized (and frequently ma-  income from sound recordings. In re- nglf ¢ oflrt}_‘c " etpro uct;rsl.l d b LU USG5 2
ligned) decision of the Librarian of  sponse to arguments that producers’ thou:::;soof ;rsg' diigfsa:veinoh:\zeté 19 18 SHANIA TWAIN Up! 2
Congress last year establishing rates.  rights were curtailed by their omission . . — 19 FLEETW00O MAC Say You Wil 1
The royalties were revisited recent-  from the Copyright Act, a leading 28 thousandspf artists to sign new ) PA 10
. letters of direction for each old record- 18 20 SEAN PAUL Dutty Rock
ly by a mercifully short negotiation  member of Congress wrote to me, “It . - iy
- . ing, a process that will involve law- 21 21 SYSTEM OF A DOWN Toxicity 85
between SoundExchange (a division ~ would beabsurd to infer from the stat- 4 cost hundreds of dollars f ) ] o
of the RIAA tasked with collecting  utory scheme that Congress intended yecr; alntt co?Nhun reas o ,3 arsthoi 16 22 VARIOUS ARTISTS Chicago — Music From The Motion Picture 14
and paying digital transmission roy-  to pre-empt the pre-existing (and cach Jetier. " en onelsotl:s 128530 2 22 23 DIXIE CHICKS Home 3
alties) and the Digital Media Associa-  post-enactment) contractual arrange- some recor 1lr$g§tcou b ed' fﬁ, it (t)r 23 24 FABOLOUS Street Dreams 7
tion (representing webcasters) that  ments among artists and producers.” more years 0c, 1t may be aificut o 37 25 PINK FLOYD Echoes (The Best Of Pink Floyd) 76
roposed rates for commercial web- R e !
prop . o New Direction To date, SoundExchange has dis- 21 25 PINKMissundaztood 68
casters and certain subscription ser- tributed less than $20 million in total ) i
vices through 2004. (The proposed However, given that producers’ futed less than on i tota 29 27 ELVIS PRESLEY Elvis 30 #1 Hits 30
arrangement excludes noncommercial  royalties are ordinarily deducted from :degc?st;:g] ﬁ? yto:;‘ts, soopr?tQucers 20 28 CELINE DION One Heart 4
. . . n el that these royalties are
webcasters, small webcasters and si-  the featured artists’ royalties, Sound- small potatoes Hovfever 1};15 Im orr- 28 29 T.A.T.U.200 KmiH In The Wrong Lane 10
mulcasts of AM and FM broadcasts) ~ Exchange currently requires a sepa- p ) ’ p
— tant to note that the procedures now — 30 KELLY CLARKSON Thankful 1
The new agreement has been sub-  rate letter of direction from the artist . . k
being put in place will set precedents 25 31 U2 The Best Of 1990-2000 24
for years to come. This fact looms larg- — 32 JIMMY BUFFETT Mest Me In Margaritavle... 1
er when you consider the steep rise in 38 33 NIRVANA Nirvana 2%
the popularity of webcasting;: Big web- ,
casters are now seeing cumes ap- 48 34 SYSTEM OF A DOWN Steal This Album 13
proaching those of terrestrial radio 32 35 CREED Weathered 74
stations. 35 36 ALICIA KEYS Songs In A Minor 9n
But this issue will become really 26 37 GOOSMACK Faceless 2
RealNetworks Buys Out Listen.com significant if SoundExchange starts 39 38 JOSH GROBAN Josh Graban 2
After becoming a minority owner :)f Listen.com in March, digital collectingfforeign performance royal 36 39 STROKES Is This It 45
X : J : ties and if Congress takes the long-
med.|a Igader RealNetworks has agreed to buy out the onlfne music anticipated step of passing legislation 30 40 JAY-Z The Blueprint 2: The Gift & The Curse 23
service in a cash anFi sto.clf deal wgnh abput $36 m!|||on. Llsten.com.s that extends performance royalties to — 81 CHER The Very Best Of Cher 1
Rhapsody was the first digital-music service to get licenses from all five terrestrial radio and television broad- )
major labels and has a catalog of about 300,000 tracks. RealNetworks casts. Taken together, these streams 31 42 RS God's Son 1
is also a founding partner of rival service MusicNet, which it offers as a will likely constitute a significant 45 43 PUQOLE OF MUDD Come Clean 70
premium add-on with AOL and as part of its own RealOne SuperPass amount of money. Producers should 41 44 ELTON JOHN Greatest Hits 1970-2002 18
pac':j”‘g& . » get their act together now or risk fur- 43 45 NICKELBACK Silver Side Up 83
isten.com’s licensing and distribution agreements with such ther frustration down the road. _
partners as Time Warner Cable and Verizon go to RealNetworks with LU AT = 12
the deal, as do its music licenses. The company said the major labels S I D S e e SR Lk
have all signed off on the transaction. With the deal, Listen.com CEO Music Group at the law firm of Akin 33 48 VARIOUS ARTISTS Daredevil Soundtrack n
Sean Ryan 101n§ RealNetworks as VP/Music SeTV|ces and Listen.com Gump Strauss Hauer & Feld, in Los An- 40 49 (GOOO CHARLOTTE The Young And The Hopeless 9
founder Rob Reid segues to Real as VP/Strategic Development. geles. Reach him at ccastle@akingump. — 50 ZWAN Mary Star 0f The Sea 10
com or 310-229-1000.
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National Radio

® PREMIERE RADIO NETWORKS
debuts the weekly two-hour Live in the
Den With Big Tigger, hosted by the
Street Comer Media founder and CEO,
on May 24-25. The program features
a hip-hop countdown, celebrity inter-
views, entertainment news and listener
calls. Leading up to the program's
launch, four two-hour artist specials —
devoted to R. Kelly, LL Cool J, P. Diddy
and 50 Cent — hosted by Big Tigger
will air on consecutive Sundays from
6-8pm ET, beginning April 27. For more
information, call 818-461-5408.

® WESTWOOD ONE will simulcast the
90-minute MTV special mtvICON:
Metallicaon May 6 at 9pm ET. The pro-
gram will feature performances by
Metallica and guests including Avril
Lavigne, Korn and Limp Bizkit. For
more information, contact Peggy
Panosh at 212-641-2052 or ppanosh @
westwoodone.com.

® DAY 1, formerly known as The Prot-
estant Hour, will be available through
ABC Starguide i, beginning April 30.
The 58-year-old program, which fea-
tures leading speakers from five main-
line Protestant denominations, has
more than 150 affiliates nationwide. For
more information, call 888-411-3291 or
visit www.day1.net/radjo.

® EXCELSIOR RADIO NETWORKS
offers “African Americans Making His-
tory Today,” hosted by Walt Love. The
60-second vignettes highlight notable
achievements by African Americans.
For more information, contact Shelly
Katz at 646-254-9150 or sskatz@
xradionet.com.

NEWSBREAKERS.

® GELLER MEDIA INTERNATIONAL
now offers Steppin’ Out: The 12-Step
Radio Show, featuring real-life stories
of addiction and recovery, through
ABC's Starguide and on ABC's chan-
nels on Sirius and XM Satellite Radio.
The program airs live from 11pm-1am
ET on Saturdays and is re-fed Sundays
from 6-8am ET. For more information,
visit www.powerfulradio.com.

® SPORTS USA RADIO NETWORK
releases its 2003 College Football
Game of the Week schedule. The sea-
son begins April 30 with the Ohio State
Buckeyes vs. the Washington Huskies
and the USC Trojans vs. the Auburn
Tigers. For more information and the
complete scheduie of 15 regular-sea-
son and six post-season games, visit
www.sportsradiousa.com.

Records

® LEE TRINK is |
promotedto Sr.VP/ |
Marketing for Lava
Records, based in
New York. He rises
from VP/Marketing.

Industry

® ALISON SMITH is upped to Sr. VP/
Performing Rights at BMI. She was
most recently VP/Performing Rights.

FCC ACTIONS

MMTC Proposes Solution For
FCC’s Capitol Hill Troubles

n aletter sent Monday to FCC Chairman Michael Powell, Minority Me-

dia & Telecommunications Council Exec. Director David Honig said
the commission can meet its June 2 deadline for reviewing the media-
ownership rules and still satisfy federal regulators who want more time
for public comment if it simply delays making the rules final until after a
short period for challenges. “In this way,” Honig wrote, “the commission
would satisfy congressional concerns and still afford itself the flexibility to
improve the rules before it applies them.”

Honig recommended that the FCC set a tight reconsideration schedule
and a firm date for any changes to the order to avoid extended delays. “The
resulting ruies, as improved on reconsideration, would be more likely to
survive judicial review,” he wrote, noting that a review would also benefit
small and minority-owned businesses by giving them a chance to revise
their business plans and raise new capital to compete under new rules.

RS A RS R SRS

Dollinger

Continued from Page 3

chief spokesperson for Clear Chan-
nel.

“I am honored to serve the com-
pany in this extended capacity as
we work together to enhance Clear
Channel’s communications across
our constituencies,” Dollinger said.
“I particularly look forward to tell-

Changes

Urban AC: WWRL/New York adds
the weekly Caribbean Views, hosted
by Rennie Bishop and airing Satur-
days from 8-11am.

Records: Nick Stern becomes Sr. Di-
rector/National Media Relations for
Atlantic Records.

ing the great stories of the remark-
able people and properties at the
heart of this truly unique company.”

Before joining Clear Channel in
January Dollinger was a marketing
and public relations strategist based
in Austin. She has also served as
VP/Corporate Communications at
Capstar Broadcasting.

ConpoLENCES
Country songwriter Felice
Bryant, 77, April 22,
Jazz and R&B singer-song-
writer Nina Simone, 70, April 21.

Former KGMC/Denver and
KSDO/San Diego talk host
Laurence Gross, 71, April 20

R&B artist and songwriter Earl
King, 69, April 17,

W e B ow

BUSINESS BRIEFS
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Continued from Page 4

last year. Meanwhile, former Entravision CFO Jeanette Tully, who left the company in December, was paid a
$360,000 salary in 2002, Radio Division President Jeffrey Liberman was paid $300,000, and Outdoor Division
President Glenn Emanuel earned $225,000. Like their bosses, these executives opted for stock options instead of
cash bonuses last year, with each taking 75,000 shares.

Viacom Buys Comedy Central From AOLTW

iacom has agreed to purchase the 50% stake in the Comedy Central cable network it doesn't already own from

AOL Time Warner for $1.2 billion. The deal gives AOLTW a much-needed infusion of cash as it seeks to pay
down some of its $29 billion in debt. Comedy Central will join Viacom's wholly owned cable properties MTV, VH1,
Nickelodeon, BET, TNN (to be renamed Spike TV in June), TV Land, CMT and Showtime. Viacom will fold Comedy
Central into its MTV Networks division. The deal is expected to close in Q2.

Entercom Chief Gets Bigger Bonus In 02

ntercom President/CEO David Field was awarded a $500,000 bonus last year, up significantly from the $267,000

bonus he was paid in 2001. His salary rose as well, from $450,000 in 2001 to $550,000 last year. Meanwhile,
former Entercom CEO and current Chairman Joseph Field's salary slid from $600,000 to $550,000 over the same
period, while his annual bonus dipped from $267,000 to $250,000. The company was apparently very happy with
Exec. VP/CFO Stephen Fisher: His salary grew from $300,000 to $325,000, and his bonus was up from $175,000
to $300,000. And while Exec. VP Jack Donlevie was paid a $100,000 bonus last year — identical to his 2001 bonus
— his annual salary grew from $265,000 to $272,500.

XM, Hugh Panero Get New York Times Spotlight

he New York Times on Monday profiled XM Satellite Radio and its President/CEQ, Hugh Panero, and the piece

contained much praise for Panero, even from his rivals. “Hugh and his team did a better job of commercializing
the technology and getting to the marketplace first,” Sirius President/CEO Joe Clayton said. “We've had to play
catch-up since.” The story also pointed out that Panero has continued to carry the load at XM despite the demands
of supporting his wife, who is battling leukemia, and their two sons, but Panero said his wife’s iliness has made him
more efficient. Meanwhile, Carmel Group subscription-entertainment consultant Jimmy Schaeffer predicted that
2003 will be “the year that satellite radio answers the question of whether or not it will be successful, and the
likelihood the answer will be yes is very high.”

In other XM news, all 2004 model-year Acura TL models will include XM-ready receivers right from the factory.
The TL is the second Acura to offer XM receivers as standard equipment, joining the 2004 RL series. Acura parent
Honda said XM will be available as a dealer-installed option later this spring in 2003 Accord and Pifot models and
that it expects to begin factory-installing XM receivers in 2004 Accords later this year.

Will Ford Abandon Sirius For XM?

story in this week’s Barron’s suggested that Ford may be interested in installing XM radios in its cars — which

would violate the exclusivity agreement it has with Sirius for factory installations. But Sirius VP/Corporate
Communications Jim Collins told R&R there has been no change in his company’s relationship with the No. 2 U.S.
automaker. While there are time limits on Sirius’ exclusivity agreements, Collins said those deadlines aren’t coming
up soon: “it's nothing that's immediate.” He dismissed the notion that Ford may defect to XM and said Ford’s failure
to be specific about what models will offer Sirius this fall is what's fueling the rumors. “Our refationship with Ford
hasn't changed,” he told R&R. “There’s been no change in the exclusivity agreement.” Sirius and XM each have
exclusivity agreements with certain automakers for factory installations, but both are free to strike installation deals
with individual auto dealers for all makes.

Meanwhile, Sirius has been making some new deals: 2004 model-year Mercedes-Benz vehicles will feature
radios with integrated Sirius capability, and most models will come wired by the factory for the satellite system.
Additionally, Mini announced that 2003 model-year Mini Cooper and Cooper S models are now available with
original-equipment Sirius tuners, and Infiniti is offering Sirius as an option in its 2003 FX45 crossover SUVs., Later
this spring Infiniti is expected to expand the availability of Sirius to its G35 sedan and coupe, along with its 135, M45
and Q45 lines. Also, Sirius has made an agreement to carry all NBA playoff games and the NBA finais on its Sports
Play by Play channels.

Clear Channel Moves Into Tuscarawas Valley

lear Channel has purchased AC duo WJER-AM & FM/Dover, OH for $3.6 million from WJER Radio Inc. The
deal marks Clear Channel’s entry into the Dover market. The city is in the Tuscarawas Valley, about 100 miles
east of Columbus.

Citadel Sells Massachusetts Duo

C itadel has agreed to sell WCAT-AM & WAHL-FM/Athol, MA to Northeast Broadcasting. Northeast Broadcast-
ing head Steven Silberberg also owns WXRV-FM/Haverhill, MA. Stephan Sioan of Media Services Group
represented Citadel in the deal and was the exclusive broker for the transaction.

Apple CEO Denies Rumors Of UMG Purchase

pple has never made any offer to invest in or acquire a major music company;” Apple CEO Steve Jobs said this
week, on the heels of Bloomberg's report quoting Apple board member Claude Bebear as saying the company
would probably make about a $6 billion offer for Universal Music Group. “The press statements attributed to
Vivendi board member Ciaude Bebear are untrue, as Mr. Bebear has confirmed,” Jobs said. “Beyond these com-
ments, we will abide by Apple’s policy of not commenting on rumors.”
In other news from Apple, the computer maker has scheduled a media event on April 28 that could well mark
the debut of its eagerly anticipated digital-music service. Apple would initially offer the service to Apple users only —
about 3.5% of the personal computer market in the U.S,

Nachlis because I think that Curtis Mediaisa it Place, and it's an incredible city that
Continued from Page 3 company whose goals match mine. I can’t wait to move to.”
Curtis Media’s commitment to  Mike Hartel and Exec. VP Phil Zachary Nachlis has also programmed

building a new Rock radio dynasty
in North Carolina.”
Nachlis said, “I'm really fired up,

www americanradiohistorv com

run such a good operation, so I'm ex-
cited to be working with them. They
have a team with a lot of desire already

Modern AC WLCE (Alice 92-9)/
Buffalo and been Asst. PD at Hot
AC KIOI/San Francisco.
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Music
CHOICE'

23 million homes
27,000 businesses

Available on digital cable and DirecTV
Adam Neiman e 646-459-3300

HIT LIST

Seth Neiman

BECKY BAELING Getaway

BUSTA RHYMES {/MARIAH CAREY | Know..
KELLY CLARKSON Miss Independent
JEWEL Intuition

JFJ BAND Sold Me Out

ROCK
Gary Susalis
ETHER SEEDS Save Your Own Life

FEEDER Come Back Around
STAIND Price To Play

ALTERNATIVE

Adam Neiman
AEREOGRAMME Indiscretion #243
DONNAS Who Invited You

HOT HDT HEAT Bandages

LIVE Heaven

PLACEBO Sieeping With Ghosts

STEPHEN MALKMUS Vanessa From Queens

VERBENA Way Out West
WHITE STRIPES Seven Nation Army

TODAY’S COUNTRY
Liz Opoka

GEDRGE STRAIT Tell Me Something Bac About Tulsa

PROGRESSIVE

Liz Opoka

CAITLIN CARY Empty Rooms
DAN BERN Eva

LIZZIE WEST Dusty Turnaround

AMERICANA

Liz Opoka

CAITLIN CARY Please Break My Heart
KATHLEEN EDWARDS Westby
WAIFS Fisherman’s Daughter

866-MVTUNES

WEST

21,000 movie theaters

1. TLC Damaged

2. LISA MARIE PRESLEY Lights Out

3. BRIAN MCKNIGHT Shoulda, Woulda, Coulda
4. RDBBIE WILLIAMS Fegt

5. PLUMB Sink & Swim

MIDWEST

1. LISA MARIE PRESLEY Lights Out

2. BRIAN MCKNIGHT Shoulda, Woulda, Coulda
3. TLC Damaged

4, JDSH KELLEY Amazed

5. RDBBIE WILLIAMS feel

SOUTHWEST

1. TLC Damaged

2. LISA MARIE PRESLEY Lights Out

3. JOSH KELLEY Amazed

4. BRIAN MCKNIGHT Shoulda, Wouida, Coulda
5. ROBBIE WILLIAMS Feel

NORTHEAST

1. LISA MARIE PRESLEY Lights Out

2. BRIAN MCKNIGHT Shoulda, Woulda, Coulda
3. TLC Damaged

4. RDBBIE WILLIAMS Feel

5. PLUMB Sink & Swim

SOUTHEAST

1. LISA MARIE PRESLEY Lights Out

2. TLC Damaged

3. ROBBIE WILLIAMS Feel

4. BRIAN MCKNIGHT Shoulda. Woulda, Coulda
5. JOSH KELLEY Amazed

NATIONAL MUSIC FORMATS

April 25, 2003 R&R @ 13

Lori Parkerson
* 202-380-4425

SATELLIYE
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200120 (XM20)

Kane

ALL-AMERICAN REJECTS Swing, Swing
BUSTA RHYMES | Know What You Want
FRANKIE J Don’t Wanna Try

KELLY CLARKSON Miss Independent

BPM (XM81)
Blake Lawrence

DARUDE Music

BECKY BAELING Getaway

MARC ET CLAUDE Fee! You
PERPETUDUS DREAMER Dust.Wav
VENUS HUM Montana

WEEKEND PLAYERS I'll Be There

Squizz (XM48)

Charlie Logan
MARILYN MANSDN Mobscene

U-POP (XM29)

Ted Kelley
No Adds

The Loft (XM50)

Mike Marrone

FLEETWOOD MAC Bieed To Love Her
FLEETWODD MAC Goodbye Baby

FLEETWDDD MAC Smile At You

AMY RIGBY Are We Ever Gonna Have Sex Again?

Raw (XM66)

Leo G.
LUDACRIS Act A Fool
SCARFACE Bitch Nigga

Real Jazz (XM70)

Maxx Myrick
RAVI COLTRANE Mad 6

Watercolors (XM71)
Trinity

NELSDN RANGELL Look Again
RONNY JDRDAN At Last

X Country (XM12)

Jessie Scoft

JACK INGRAM Red White And Blues
KEVIN MDNTGOMERY Visions Of White
MIKE MCCLURE Outlaw's Prayer

XM Café (XM45)

Bill Evans

LIZZIE WEST Holy Road: Freedom Songs
MARTY LLOYD Marigold

MULL HISTDRICA L SDCIETY Us

XMLM (XM42)

Jessie Scott
BRICK BATH Rebuilt

BPM (XM81)

SIMIAN La Breeze

RICHARD ASHCROFT Science Of Silence
ALICE MARTINEAU The Right Time
DANNII MINDG UE 1 Begin To Wonder
EVANESCENCE Bring Me To Life
CDLDPLAY Clocks

BLU CANTRELL f/SEAN PAUL Breathe
MISSY ELLIOTT Gossip Folks

MYA & COMMDN Real Compared To What
MIS TEEQ Scandalous

JUSTIN TIMBERLAKE Rock Your Body
MADONNA American Life

PANJAB! MC f/JAY-Z Mundian To Bach Ke
MELANIE C Here It Comes Again
APPLETON Don’t Worry

RED HOT CHIL! PEPPERS Can't Stop
GARETH GATES Spirit in The Sky
RDBBLE WILLIAMS Song 3

ROYKSOPP f/NORMAN COOKE Eple
SIMPLY RED Sunrise

MISICT
10 million homes 180,000 businesses
Rick Gillette » 800-494-8863

DMX Fashion Retail
Randy Schlager

The hottest tracks at DMX Fashion Retail,
fargeted at 18-34 adults.

BENT Magic Love

LADYTRON Blue Jeans

ROC PROJECT Never
GDLDFRAPP Crystalline Green
VENUS HUM Hummingbirds
LUNIK Waiting

MOLDKD Familiar Feeling

CAT POWER Free

GDTAN PROJECT Santa Maria
TOSCA Wonderful

LAURA PAUSINI if That's Love (Db Boulevard Club Mix)
WEEKEND PLAYERS I'll Be There

This section features this week's new adds
on DMX MUSIC channels available via digi-
tal cable and direct broadcast satellite.

CHR/RHYTHMIC

Mark Shands
R. KELLY Snake

ALTERNATIVE

Dave Sloan

GOOD CHARLOTTE The Young And The Hopeless
CAESARS Jerk It Out

ROCK

Stephanie Mondello
STAIND Price To Play
SYSTEMATIC Leaving Only Scars
TAPRDDT Mine

ADULT ALTERNATIVE

Stephanie Mondello

SANTANA {/CHAD KROEGER Why Don't You And |
PALDALTO Breathe In

THDRNS | Can't Remember

BLUE MAN GROUP /DAVE MATTHEWS Song Along

INTERNATIONAL HITS

Mark Shands
JULIE WDDD Open My Eyes

DANCE

Danielle Ruysschaert
BECKY BAELING Getaway
DUNCAN SHEIK On A High

RENEE STAKEY Rainy Day
PERPETUOUS DREAMER Dust Wav

RAP/HIP-HOP

Mark Shands
50 CENT/EMINEM/BUSTA RHYMES Hail Mary
KOBE $0Z We B Hustlin'

PSILLSTAR

Avg. Gross Among this week's new tours
Pos. Artist (in 000s)
1 BILLY JOEL & ELTON JOHN $2,039.5 CRAIG MORGAN
2 BONJOWVi $958.6
3 TIM MCGRAW $731.1 HOT ACTION COP
4 GEORGE STRAIT $726.4
5 CHER $586.7 KILLAH PRIEST
6 KENNY CHESNEY $398.8
7 YANA} $383.8 EAIIBENATAR
8 TOBY KEITH $363.2
9 DAVID COPPERFIELD $301.7 U LSCLY 3 22
10 BiLL GAITHER & FRIEN 232,
11 DAVID GRAY = :1 gg g The CONCERT PULSE is courtesy of
! Polistar, a publication of Promoters’
12 SCORPIONS & WHITESNAKE $182.8 On-Line Lisings, 800-344-7383;
13 LORD OF THE DANCE $165.9 California 209-271-7900.
14 MUSIC AS A WEAPON TOUR $143.2 ’
15 COLDPLAY $136.6

Artist/Title

HILARY DUFF Why Not

ROSE FALCON Up, Up, Up

HILARY DUFF | Can't Wait

JENNIFER LOPEZ Jenny From The Block
JUSTIN TIMBERLAKE Cry Me A River
PINK Get The Party Started

BAHA MEN Who Let The Dogs Out
AVRIL LAVIGNE Complicated

AARON CARTER | Want Candy

STEVIE BLOCK All For Love

NINE DAYS Absolutely (Story Of A Girl)
VANESSA CARLTON A Thousand Miles
SMASH MOUTH !'m A Believer
HAMPTON THE HAMPSTER Hampsterdance 2
JUMP5 God Bless The U.S.A.

BRITNEY SPEARS Oops...| Did It Again
MICHELLE BRANCH Everywhere

@ Playlist for the week of Apr. 15-22.

1221 Ave. of the Americas
New York, NY 10020
212-584-5100
Planet Dance
Swedish Egil
PETE HELLER {/TEDD PATTERSON Big Room Drama
KING UNIQUE Lighters
D.S.I.R.1.S. Oneness With The Universe
SAPPHIRECUT Free Your Mind
The Pulse
Haneen Arafat
JASDN MRAZ The Remedy...
U.s.1

Bill Hammond

KELLY CLARKSON Miss Independant
JEWEL Intuition

LIL KIM The Jump Off

New Country

Jim Kressler

WARREN BROTHERS Hey. Mr. President
Octane

Don Kaye

ACRDMA Sun Rises Down
AUDIDSLAVE Show Me How To Live
CKY Attached At The Hip
LAGWAGON E Dagger

P.D.D. Sleeping Awake

The Beat

Geronimo

ANASTACIA Love Is A Crime

Heart & Soul

B.J. Stone
EARTH, WIND & FRE All In The Way

Aol Radio®@Network

Ron Nenni 415-934-2790

Top Country

Lawrence Kay

SAMMY KERSHAW | Want My Money Back
CRAIG MORGAN Almost Home

CLAY WALKER A Few Questions

Top Pop

Mark Hamilton

KELLY CLARKSON Miss Independent

Top Alternative

Cameo

ALL-AMERICAN REJECTS The Last Song

GOOD CHARLDTTE The Young And The Hopeless
LINKIN PARK Faint

P.D.D. Sleeping Awake

RADIDHEAD There There

Smooth Jazz

Stan Dunn

RICHARD ELLIDT Corner Pocket

Top Jams

Davey D

DAVID BANNER Like A Pimp
LATIF | Don't Wanna Hurt You
NIVEA Laundromat

@ﬁ?\"ﬁi’ﬁ"ﬁ‘iﬁ‘wﬁﬁﬁ'é

Phil Hall » 972-991-9200

StarStation

Peter Stewart

AMERICAN 1DDL FINALISTS God Bless The USA
CELINE DION Have You Ever Been In Love
Country Coast To Coast

Kris Wilson
BRODKS & DUNN Red Dirt Road

B

Music Programming/Consulting
Ken Moultrie » 800-426-9082

Alternative

Steve Young/Kristopher Jones
CAVE-IN Anchor

LIVE Heaven

SMILE EMPTY SOUL Bottom Of A Bottle

Active Rock

Steve Young/Kristopher Jones
QUEENS DF THE STONE AGE Go With The Flow
Hot AC

Steve Young/Josh Hosler
JEWEL Intuition
LISA MARIE PRESLEY Lights Out

Rhythmic CHR

Steve Young/Josh Hosler
LIL KIM £/50 CENT Magic Stick
MONICA So Gone

Soft AC

Mike Bettelli/Teresa Cook
FAITH HILL One

Mainstream AC

Mike Bettelli/Teresa Cook
SHANIA TWAIN Forever And For Always

Dave Wingert Show

Mike Bettelli/Teresa Cook
SHANIA TWAIN Forever And For Always

Mainstream Country

Ray Randall/Hank Aaron

DIERKS BENTLEY What Was | Thinkin’

BRDDKS & DUNN Red Dirt Road

GEORGE STRAIT Tell Me Something Bad About Tuisa

New Country

Hank Aaron
DIERKS BENTLEY What Was | Thinkin'

Lia
Ken Moultrie/Hank Aaron

BROOKS & DUNN Red Dirt Road
GEDRGE STRAIT Tell Me Something Bad About Tulsa

24 HOUR FORMATS
Jon Holiday » 303-784-8700

Adult Hit Radio

JJ McKay
FLEETWDDD MAC Peacekeeper

Adult Contemporary

Rick Brady
FAITH HILL One

US Country

Penny Mitchell
CLINT DANIELS The Letter
SHANIA TWAIN Forever And For Always

GREAT AMERICAN COUNTRY

Jim Murphy* 303-784-8700
CLEDUS T. JUDD Where's Your Mommy?
BRAD PAISLEY Celebrity

Charlie Cook * 661-294-9000

Soft AC

Andy Fuller
DANIEL BEDINGFIELD If You're Not The One

Bright AC

Jim Hays
SUGAR RAY Mr. Bartender (it's So Easy)

Mainstream Country

David Felker
FAITH HILL You're Still Here
BRAD PAISLEY Celebrity

Hot Country

Jim Hays
FAITH HILL You're Still Here
BRAD PAISLEY Celebrity

Youny & Elder

David Felker
FAITH HILL You're Still Here

Alternative

Chris Reeves » 402-952-7600
EVANESCENCE Bring Me To Life

EXIES Kickout

RADIDHEAD There There

SDCIALBURN Everyone

PETE YORN Come Back Home

Country

John Glenn
BILLY CURRINGTON Walk A Little Straighter
TRICK PONY A Boy Like You

www americanradiohistorv com
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72 million households

75 million households

BUSTA RHYMES | Know What You Want
PANJABI MC Beware Of The Boys
EVANESCENCE Bring Me To Life

K-0S Superstarr Pt. Zero

QUEENS OF THE STONE AGE Go With The Flow
TALIB KWEL| Get By

TRAPT Headstrong

FREEWAY 1/A. ANTHONY Alnght
FABOLOUS Can't Let You Go

LIL KIM The Jump Off

NELLY Pimp Juice

ATARIS In This Diary

CHEVELLE Send The Pain Below
JOHNNY CASH Hurt

Video playlist for the week of Aprif 15-22

e N

§ Please Send Your Photos

o e e

R&R wants your best snapshots
{color or black & white),

Please include the names and
titles of all pictured and send

pics to:
R&R, c/o Mike Davis:

\ mdavis@radioandrecords.com

s Y aen

¥

Tom Calderone Paul Marszalek
VP/Programming VPMusic Programming
pee| ADDS
DANIEL BEOINGFIELO If You're Not The One
50 CENT In Da Club 29
FLEETWOOD MAC Peacekeeper
JUSTIN TIMBERLAKE Rock Your Body 25 WHITNEY HOUSTON Try tt On My Own
CHRISTINA AGUILERA Fighter 25 JEWEL Intuition
SEAN PAUL Get Busy 19 TRAIN Calling All Angels
NAS | Can 19 Plays
LINKIN PARK Somewhere | Belong 18 MATCHBOX TWENTY Unwell 2
EMINEM Sing For The Moment 16 COLDPLAY Clocks 3
JENNIFER LOPEZ I'm Glad 16 KID ROCK f/SHERYL CROW Picture 23
LISA MARIE PRESLEY Lights Out 23
VE Like A
ABIROSERYE gt 16 3 DOORS DOWN When I'm Gone 2
R. KELLY Ignition 15 MADONNA American Life 21
SNOOP DOGG Beautifu! 14 JENNIFER LOPEZ I'm Glad 20
JASON MRAZ The Remedy (1 Won't Worry) 20
GINUWINE Hell Yeah 13
CHRISTINA AGUILERA Fighter 19
BUSTA RHYMES | Know What You Want 1 AUOIOSLAVE Like A Stone 18
AVRIL LAVIGNE Losing Grip 11 FOO FIGHTERS Times Like These 17
SIMPLE PLAN Addicted 10 JOHN MAYER Why Georgia i
EMINEM Sing For The Moment 15,
NELLY Pimp Juice 10
FRANKY PEREZ Something Grazy 15
AFI Girl's Not Grey 8 CELINE OION | Drove All Night 14
EVANESCENCE Bring Me To Life 8 R. KELLY Ignition 14
FABOLOUS Can't Let You Go g || OWABk DN i .
JUSTIN TIMBERLAKE Rock Your Body 13
WHITE STRIPES Natiol
ST Seven Nation Army 8 TLC Damaged 13
Video playlist for the week of Apnif 15-22 BON JOVI Misunderstood g
EVANESCENCE Bring Me To Life 9
—f" ) NORAH JONES Come Away With Me 8
\m RED HOT CHILI PEPPERS Can't Stop 8
David Cohn 2 COUNTING CROWS f/V. CARLTON Big Yellow Taxi 7
General Manager =g
AVRIL LAVIGNE Losing Grip 7
UNCLE KRACKER Drift Away 7
ALL-AMERICAN REJECTS Swing, Swing 6
WHITE STRIPES Seven Nation Army
BLUE MAN GROUP {/DAVE MATTHEWS Sing Along 6
LINKIN PARK Somewhere | Belong AMANDA PEREZ Angel 5
AFI Girl's Not Grey AALIYAH Miss You 4
50 CENT 21 Questions MACY GRAY When | See You 4
ROOTS /CODY CHESNUTT The Seed MAROON 5 Harder To Breathe 4
HITE ion Al 4
SUM-41 Hell Song Wi STRIPES Seven Nation Army
CHANTAL KREVIAZUK In This Life 3
LIAM LYNCH United States Of Whatever
THORNS | Can't Remember 2

Video airplay for Aprit 21-28.

36 mition heusehalds

Cindy Mahmoud
VP/Music Programming
& Entertainment

VIDEO PLAYLIST

LIL KIM The Jump Off

B. RHYMES /M. CAREY | Know What You Want
SNOOP DOGG Beautiful

GINUWINE 1/BABY Hell Yeah

R. KELLY Ignition

SEAN PAUL Get Busy

NAS | Can

JAHEIM Put That Woman First

WAYNE WONDER No Letting Go

TYRESE How You Gonna Act Like That

RAP CITY TOP 10

50 CENT 21 Questions

TALIB KWELI Get By

LIL KIM The Jump Off

JAY-Z Excuse Me Miss

NELLY Pimp Juice

NAS | Can

BONE CRUSHER f/KILLER MIKE & TI Never Scared
JOE BUDDEN Pump It Up

EMINEM Sing For The Moment

B, RHYMES /M. CAREY | Know What You Want

Video playlist for the week ending April 27

TELEVISION

SHANIA TWAIN Up!

PHIL VASSAR This Is God

FAITH HILL When The Lights Go Down
NICKEL CREEK Speak

MARTINA MCBRIDE Concrete Angel
JIMMY WAYNE Stay Gone

VINCE GILL Next Big Thing

JOE NICHOLS Brokenheartsville

HEAVY

CHRIS CAGLE What A Beautiful Day
OARRYL WORLEY Have You Forgotten?
DIAMOND RIO | Believe

JOE NICHOLS Brokenheartsville

KEITH URBAN Raining On Sunday

KI0 ROCK t/SHERYL CROW Picture
MARTINA MCBRIDE Concrete Angel
MONTGOMERY GENTRY Speed

HOT SHOTS

BRAD PAISLEY Celebrity
JESSICA ANOREWS There's More To Me Than You
TERRI CLARK Three Mississippi

BRIAN MCCOMAS 99.9% Sure (I've Never Been Here Before)

TOBY KEITH f/WILLIE NELSON Beer For My Horses

TOBY KEITH f/WILLIE NELSON Beer For My Horses

Heavy rotation songs receive 28 plays per week.
Hot Shots receive 21 plays per week.

Information current as of April 22, 2003.

Jim Murphy, VP/Programming
19 million households

ADDS

BRAD PAISLEY Celebrity
CLEDUS T. JUDO Where's Your Mommy?

TOP 10

DARRYL WORLEY Have You Forgotten?

CHRIS CAGLE What A Beautiful Day

OIAMOND RIO | Believe

KENNY CHESNEY Big Star

JESSICA ANOREWS There’s More To Me Than You
PHIL VASSAR This Is God

MARTINA MCBRIDE Concrete Angel

MONTGOMERY GENTRY Speed

Information current as of April 22, 2003.

Patti Labelle, Gloria Estefan,
Lisa Stansfield, Kelly Rowland
and TLC's T-Boz and Chilli give ad-
vice to contestants of Bom to Diva,
a new VH1 reality show (Monday, 4/
28, 10pm ET/PT).

Friday, 4/25

*Madonna, Live With Regis &
Kelly (check local listings for time
and channel).

*Lou Reed, The Tonight Show
With Jay Leno (NBC, check local
listings for time).

* Lisa Marie Presley, Late Show
With David Letterman (CBS, check
local listings for time).

* The White Stripes finish their
weeklong stint on Late Night With
Conan O'Brien (NBC, check local
listings for time).

* Blur, Late Late Show With Craig
Kilbom (CBS, check local listings for
time).

* Pete Yorn, Last Call With Car-
son Daly (NBC, check local listings
for time).

» Tori Amos, The Wayne Brady
Show (check local listings for time
and channel).

Saturday, 4/26

* Queen Latifah hosts and Ms.
Dynamite performs on this repeat of
Saturday Night Live (NBC, 11:30pm
ET/PT).

Menday, 4/28
 Jimmy Buffett, Jay Leno.

7 P R A o ER - e B T O
TOP TEN SHOWS April 14-20
COUNTRY MUSIC TELEVISION TotaIAudienoe Adults
65.9 milion households (105.5 million households) 1834
Brian Philips, St. VP/GM . 5
Chris Parr, VP/Music & Talent 1 American Idol (Tuesday) 1 Friends
2 ¢Sl 2 American Idol (Tuesday)
ADDS 3 Friends 3 American Idol (Wednesday)
4 American Idol (Wednesday) 4 Scrubs
TERRI CLARK Three Mississippi 5 Everybody Loves Raymond .
TOP 20 6 Law & Order (Thursday, 10pm) g w’”% e
7 CSI: Miami o i
KEITH URBAN Raining On Sunday 8 Law & Order: 7 Good Morning Miami
KID ROCK {/SHERYL CROW Picture Special Victims Unit 8 The Bachelor
JOHNNY CASH Hurt 9 Will & Grace 9 That '70s Show
MONTGOMERY GENTRY Speed 10 Scrubs 10 Wanda At Large
DEANA CARTER There's No Limit Source: Nielsen Media Research
DARRYL WORLEY Have You Forgotten?
KENNY CHESNEY Big Star COMING NEXT WEEK
CHRIS CAGLE What A Beautiful Day
DIAMOND RIO | Believe . : ;
¢ Fischerspooner, Jmmy Kimmel
JESSICA ANDREWS There's More To Me Than You mhe Tnps Y

Live (ABC, 12:05am ET/PT).

e Tony Bennett and k.d. lang,
Conan O'Brien.

* Groove Armada, Craig Kilborn.

* The Ben Taylor Band, Carson
Daly.

¢ Chantal Kreviazuk, Wayne
Brady.

Tuesday, 4/29

¢ Celine Dion, Jay Leno.

* Sam Moore sits in with the band
on David Letterman.

¢ Polyphonic Spree, Jimmy Kim-
mel.

 Peter Cincotti, Conan O'Brien.

* And You Will Know Us By The
Trail Of Dead perform and Steven
Van Zandt is interviewed on Carson
Daly.

Wednesday, 4/30

* Lance Bass, Regis & Kelly.

* Wilco and The Minus 5, David
Letterman.

¢ Lil Kim tMr. Cheeks, Carson Dajy

* Rosanne Cash, The Caroline
Rhea Show (check local listings for
time and channel).

Thursday, 51

* Lisa Marie Presley, Jay Leno.

¢ The Used, Conan O'Brien.

* Kelly Clarkson, Craig Kilbom.

* Les Nubians f/Talib Kweli,
Carson Daly.

* K.C. & The Sunshine Band,
Wayne Brady.

— Julie Gidlow

TOBY KEITH {/WILLIE NELSON Beer For My Horses

AARON & THEA TIPPIN Love Like There's No Tomorrow

FILMS

SRR A

SR ORI R

BOX OFFICE TOTALS
April 18-20
Title Distributor $ Weekend $ To Date
1 Anger Management (Sony) $25.00 $80.04
2 Holes (Buena Vista)* $16.30 $16.30
3 Malibu’s Most Wanted (WB)* $12.61 $12.61
4 Bulletproof Monk (MGM/UA)* $8.65 $11.74
5 Phone Booth (Fox) $5.67 $35.12
6 What A Girl Wants (WB) $4.50 $27.22
7 Bringing Down The House (Buena Vista) $328  $12267
8 A Man Apart (New Line) $2.80 $22.76
9 House Of 1,000 Corpses (Lions Gate) $2.52 $7.12
10 Chicago (Miramax) $2.50 $160.74

“First week in release. All figures in
millions. Source: ACNielsen EDI

COMING ATTRACTIONS: This
week’s openers include /t Runs in
the Family, starring Michael Dou-
glas and Kirk Douglas. The film’s
Verve soundtrack contains two ver-
sions of “You'll Never Know” — one
by Diana Krall and one by Bobby
Darin — as well as Ella Fitzger-
ald’s “Where or When,” Buddy

Greco’s “Here | Am in Love Again,’

. Lanterna’s “Down by the Seine;’ the

“Rae & Christian Remix” of Dinah
Washington's “Is You is or is You
Ain’t My Baby?” and cuts by Gigi,
Badi Assad and The RH Factor ¥/
Roy Hargrove & Stephanie McKay.

— Julie Gidlow

www americanradiohistorv com
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Apam Jacosson  CLASSIC ROCK/OLDIES 5, 205 Rok @ 15

£ o - s
ajacobson@radioandrecords.com =

* BLASSIC HOCK
_STATION OF THE YEAR

g

6P | ikl

All About Our Nominees | =~ " | e wouowu

WODE/Allentown
97/

92]KQRS! i, ik

KOOL/Phoenix KKSN/Portiand, OR

Cowabunga! A new wave of nominees have swept their way on
to the list of contenders for 2003 R&R Industry Achievement
Awards in the Classic Rock and Oldies categories. All eligible R&R

subscribers get to pick the winners, so be sure to cast your vote by WFBQ/Indianapolis  KQRS/Minneapolis —

completing the ballot included with this week’s issue. Good luck — : ﬁ

to all of the nominees! M‘T/ i-*igg:g b
The awards will be presented at R&R Convention 2003, set for June 18-21 at Merv Griffin’s e g the classic rock station, :

fabulous Beverly Hilton Hotel in Beverly Hills, CA. Last year attendees were treated to a very
special Q&A with Aerosmith’s Steven Tyler and Tom Hamilton, and this convention is shaping up
to be just as fun — and informative. Register now!

KSEG/Sacramento KKZX/Spokane

Larry Sharp Garner Goin Mike Thomas David Moore Jeff Couch Glenn Stewart
KSAN/San Francisco KRFX/Denver WFBQ/Indianapolis WFYV/Jacksonville KRX0/0klahoma City WAQY/Springfield, MA

s CLASSIC ROCK PERSONALITY/SHOW OF THE YEAR commnnmamase i i s s s

Bax & O’Brien Bob & Tom Dave, Shelly & Chainsaw John Boy & Billy The RadioMen The Bob Rivers Show
WAQY/Springfield, MA WFBQ/Indianapolis KGB/San Diego WRFX/Charlotte KKZX/Spokane KZOK/Seattle

SRR ssssesserssessee. JLDIES PROGRAM DIRECTOR OF THE YEAR s o i p i s it

TR
Roger Allen Jay Coffey Bob Harlow Kent Jones Joe McCoy Marty Thompson
KONO/San Antonio KRTH/Los Angeles KKSN/Portland, OR KOMA/Oklahoma City WCBS-FM/New York KQOL/Las Vegas

s JLDIES PERSONALITY/SHOW OF THE YEAR sesssmuinss

Ron Chapman Mason Dixon Harry Harrison Shotgun Tom Kelly Fastlane Phillips & Dick Purtan
KLUV/Dallas WRBQ/Tampa WCBS-FM/New York KRTH/Los Angeles Scott Burns, KBSG/Seattle WOMC/Detroit

www americanradiohistorvy com
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AL PETERSON

NEWS/TALK/SPORTS _

R&R April 25, 2003

apeterson@radioandrecords.com

News/Talk’s Best GMs

Management class of 2003 draws a crowd at TRS 2003

..t the recent R&R Talk Radio Seminar, a special
panel discussion featured several News/Talk general
managers who are considered to be among the best of
the best by their employees and format peers.

Moderated by Sabo
Media President/CEO
Walter Sabo, the heavy-
weight panel included
WINS/New York’s Scott
Herman, WLS/Chica-
go's Zemira Jones, WRBZ
(The Buzz)/Raleigh’s
Brian Maloney, KNX/
Los Angeles’ George
Nicholaw and WTOP/
Washington’s Joel Oxley.

The quintet spent nearly 90 min-
utes sharing their vast knowledge
and combined experience with a
packed room of TRS 2003 attendees.
This week we review some of the
highlights of that session.

h}c.
~

|i <3

Walter Sabo

Identifying

The Lineup
“I am humbled before
this panel,” said Sabo as
he prepared to introduce
the panelists. “Can you
imagine having a 2 1/2-
million-person cume ev-
ery week? Well, that's
what Scott Herman has at
WINS, and, according to
Arbitron, he runs the most
successful station in North America.
“Recently, I had lunch with Scott,
and I mentioned that WINS sounds
perfect even at 3am on a Sunday
morning. His reply? It’s got to.”
That may be a short way to sum up

“There is nothing more despicable than a
negative manager. Someone like that will
drive your staff out the door quicker than

you can imagine.”

Brian Maloney

Scott’s management philosophy.”

Moving down the table, Sabo
continued, “Everyone knows that
there is nothing harder than to turn
around an AM radio station today.
When Joel Oxley took over as GM
of WTOP in Washington, it may
have been the market’s only all-
News station, but, believe me, it was
no jewel. Today it is a jewel, and the
dramatic and unprecedented
growth in the station’s ratings dur-
ing the time he has been the GM is
proof of that.”

Turning to the next member of
the panel, Sabo told the crowd that
Maloney could be the luckiest GM
at the table. “Brian Maloney runs a
radio station that is headed by one
guy, a surgeon who works in New
York City who loves radio,” he said.

“Once a month Brian's boss trav-
els down to Raleigh to visit The
Buzz. He buys everybody dinner,

NEWS/TALK RADIO’S BEST Seen here sharing their management
knowledge and experience with TRS 2003 attendees are (I-r) moderator Walter
Sabo, WINS/New York's Scott Herman, WTOP/Washington’s Joel Oxley, WRBZ/
Raliegh’s Brian Maloney, WLS/Chicago’s Zemira Jones and KNX/Los Angeles’
George Nicholaw.

b dngn

station has shown growth book af-
ter book in all dayparts —including
the hard ones — and that is a testa-
ment to the hard work of Zemira
Jones.”

look at these guys, we see them as
the ultimate decisionmaker — the
boss,” he said. “We look at them as
someone we want to impress and
make happy. But here’s the dirty se-

Finally, Sabo intro- |
duced Nicholaw and got >
a laugh from attendees
when he joked, “George
Nicholaw built the tower
at KNX himself. He's
been operating the most
successful all-News radio
station in Los Angeles
since Marconi handed
him the keys.

“This is a man who is
a legend and who knows exactly
how radio is supposed to sound.
Having had the privilege of work-

ing with many individuals who

hands out cigars, asks if
there is anything he can
do for the station and
then says, ‘See you.’
When Brian does a good
job, his boss doesn’t ask
him to do more; he says,
‘Good job!"™”

Moving further down
the dais, Sabo continued,
“One of the great turn-
around stories of all time
is that of the success of WLS in Chi-
cago. The ABC Radio News/Talk

Scott Herman

] have worked for George
over the years, I can tell
you that I have never
heard one person who
has a bad word to say
about him. He is someone
we can all learn a lot
from.”

Who's The Boss?

Sabo told the audience
that he wanted to put
each of the panel’s participants into
a human context. “When you and I

Zemira Jones

cret: Each of them has a
boss too.”

Turning to the panel-
ists, Sabo said, “I have al-
ways been curious — I
have never had the cour-
age to ask this, but I will
here: Is there something
you wish your boss knew
about your job? If there
was something that
would make your work a
little easier if they only understood
it, what would it be?”

"I have always tried to stress to
my boss that my market is not like
his market,” replied Oxley. “He’s in
another market, and each city is dif-
ferent. Something you can do suc-
cessfully in Chicago might not nec-
essarily work in Washington, DC.
Whether it’s management tech-
niques, programming or marketing
and promotions, just because it
works in one place does not mean it
will work somewhere else.”

“One of the challenges I've had is
that my boss was a News/Talk GM

Continued on Page 18

Coming in May

AMERICA'S MOST WANTED

AMERICA FIGHTS BACK WITH THE POWER OF RADIO

New Information Everyday Monday - Saturday
Make Your Listeners Part of America's Manhunt

www.abcradio.com

Call 212-735-1700

www americanradiohistorv com
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Thark you to all of the stations and great p=ople
across the natian who orcanized, participated and

brought together over 150,000 listeners for the
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News/Talk’s Best GMs

Continued from Page 16

00,” said Jones. "I guess the point I

would stress is that it's important to
always keep in mind that it’s differ-
ent today than it used to be. We all
have boxes that we live in that are
comfortable and that work for us,
but sometimes we have [
to reshape the boxes,
even those of our bosses,
and that can be challeng-
ing for any manager.”

“I'm pretty lucky in
my situation,” said Her- &
man. “Among all of Infin-
ity’s many radio stations,
the company really un-
derstands that the all-
Newsers are very different and very
special animals.

“In the case of our big heritage
AM stations, most of the people
who are involved with them have
been involved with them for many
years. Consequently, the company
tends to let us do our jobs.”

“That’s a hard question to answer
because I've had a lot of bosses,”
said Nicholaw, chuckling. “I've had
21 and counting in this one job
alone, so I guess I've had a lot of ex-
perience with bosses.

“Nobody should be
surprised when
they’re disciplined or
complimented if they
are managed in a fair
and consistent way
every day.”

Scott Herman

Joel Oxley

T

|

. INEWS/ TALK/SPORTS

R ————

“What I have learned is that ev- “I think the most important thing
ery single boss is different, and what  is that you can never forget that ra-
you need to do is try to learn what  dio is a people business,” said
it is that person expects from you.  Nicholaw. “I have always believed

Once you understand that, it makes
it much easier to do your job.”
Building Credibility

Sabo then turned the topic to
what the panelists be-
lieved was the top-line is-
sue that they try to com-
municate to those they
manage day to day. “I be-
lieve every morning, the
No. 1 job I show up for is
to be there for my staff,”
said Maloney.

“It'sacliche, but you re-
ally are only as good as the
people you surround your-
self with. I try to instill that idea into
all of our managers. Their job is to be
there for their staffs and to better them
and grow them. You have to build up
alot of credibility with them over time
in order to pull that off.”

WTOP's Oxley suggested manag-
ers should treat employees as they
would their clients. “Talso really en-
courage all of our manag-
ers to be sure they spend
one-on-one time with
their staffs,” he said.

“With e-mails and all
that has to be done every
day, it's amazing how lit-
tle time is often spent
with people one-on-one.
I insist on my managers
getting together with
people on a consistent
basis so that they can see for them-
selves what is going on and what
needs to be done.”

Sabo noted that while Nicholaw
may have had 21 bosses over his
many years at KNX, there are also
thousands of people who have
worked for him. “What are some of
the management techniques and
tips that are important to you that
you have shared with all of them?”
Sabo asked.

Brian Maloney

that the Golden Rule applies to ra-
dio or any job. You should always
treat other people exactly the way
you'd like to be treated. If you have
managers and a staff who feel and
work that way every day, you're go-
ing to have a very successful radio
station.”

Expressing a similar sentiment,
Herman said, “I tell managers to
manage the way they’d want to be
managed. When I first became a
GM, I actually took some time to jot
down a few notes on the best quali-
ties of all of the people I'd ever
worked for and then tried to emu-
late those qualities.

“Always strive to not be the boss
you hated, and try hard tobe the one
you loved. I tell our managers to be
the person they always wanted to
work for.

"I also urge them to manage the
station’s money like it's their own.
They probably would not take their
families out to the most expensive
restaurant in town every
single day, so they
shouldn’t do that with cli-
ents every day either.

”And, finally, I tell peo-
ple to always be fair. No-
body should be surprised
8 when they're disciplined
B8 or complimented if they
" are managed in a fair and
consistent way every day.”

Good Books

Sabo recounted a recent visit to a
local bookstore where he said he
found “row after row of books tell-
ing me how to be a better manag-
er.” He then asked the panelists to
share some of the books they’ve
found to be valuable tools in their
own development over the years.

“The one book everyone should
read is The Power of Positive Thinking
by Norman Vincent Peale,” said

“You should always treat other people exactly
the way you’d like to be treated. If you have
managers and a staff who feel and work that
way every day, you’re going to have a very
successful radio station.”

George Nicholaw

Nicholaw. “If you start out with a
positive attitude, no matter what
other management book you pick
up, you are going to find something
in it that will mean something to
you, because instead of evaluating
the whole book, you will
read it looking for some-
thing that you can take
from it.”

Jones said that a book
he consistently recom- |
mends is The Tipping
Point. “It's a phenomenal
book,” he said. “It's based
on the premise there are
no small things, and that
managers need to under-
stand and recognize that every as-
pect of your business can have an
impact on something or someone.

“Small changes in your thinking
or your reputation or small chang-
esin the way your station sounds on
the air can have a tremendous im-
pact on your business over time.”

Maloney also endorsed reading
The Power of Positive Thinking, say-
ing, “There is nothing more despi-
cable than a negative manager.
Someone like that will drive your
staff out the door quicker than you
can imagine.”

Another book he suggested as
worth adding to your library is The
Sandler System. “One of the things the
book hammers home over and over

George Nicholaw

is how important it is to be upfront
with your employees,” he said.

“Don’t walk around with a
grudge, and clearly lay out your ex-
pectations so that everyone is on the
same page and there are no surpris-

3 es. Learning thathasbeen
something that has been
an extremely positive
i thing for me, and it’s
| something I encourage all
of my managers to do.”

Herman says he still
advocates abusiness clas-
sic, The One-Minute Man-
ager. "Manage by walking
around and catching peo-
ple doing something
right,” he said. “If you catch people
doing things right often enough,
when you do catch them doing
something wrong, they accept the
criticism better, because they know
you pass it out both ways.

” Another older book that I like is
Moments of Truth, which is written by
the guy who was the head of Scan-
dinavian Airlines. The idea is that
how you handle a situation when
you are at that particular moment of
truth determines a lot about how it
will all turn out.

"I love the book, because it talks
a lot about learning to manage by
teaching and by empowering your
people to make good decisions on
their own.”

Will you be live?

when al1hellhreaksloose at 2:21am

Americalive with Ernie Brown delivers breaking news,
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When it's noon in Baghdad - it's live overnight on Americalive.
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Ratings

Continued from Page 1

including Philadelphia, where
News KYW holds on to the top spot
with an impressive 7.0-8.2 move. In
Boston, News/Talk WBZ now en-
joys close toa three-share advantage
over second-place AC WMJX after
moving 7.3-8.5 12+.

Other markets also saw hefty
jumps for those stations with a
strong news image: In Detroit,

News WWJ jumped 5.3-6.0 to cap-
ture first-place honors from News/
Talk WJR, now in second place. In
Hartford, where AC WRCH has
long dominated the ratings, News/
Talk WTIC-AM surged 8.7-11.5 to
come within one-tenth of a point of
the top spot.

Among other notable results from
the winter book: AC WLTW re-
mained a dominant No. 1 in New
York, thanks to a 6.5-6.8 climb, while
CHR/Rhythmic WQHT strength-
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ened its hold on No. 2 with a 4.8-5.1
move. Three stations tied for third
place in the Big Apple: CHR/Pop
WHTZ, News WINS and Tropical
WSKQ.

In Los Angeles, CHR/Rhythmic
KPWR remained the big winner, as
KROQ and simulcast partners KIS &
KVVS maintained their No. 2 and
No. 3 status from the fall. In San Di-
ego, the new No. 1is XHTZ. And up
in Riverside, KFRG returns to the top
spot, thariks to a big 6.9-8.6 jump.

AFTRA

Continued from Page 3

"I think everybody is pleased and
happy to put this issue behind us,”
AFTRA/New York spokesman Dick
Moore told R&R.

AFTRA /New York Exec. Director
Peter Fuster said, “This announce-
ment demonstrates our commit-
ment to our members and to the lis-
teners of New York.” AFTRA’s
board and the on-air staffers at
WAXQ, WKTU, WLTW & WWPR
were expected to ratify the contracts
without incident on April 24.

Clear Channel President/CEQ
John Hogan commented, “Clear
Channel attributes the success of its
New York stations to the talent and
hard work of all its employees in the
market. We are pleased with this
agreementand remain committed to
providing our listeners with the

highest-quality programming.”
Valerie Smaldone, WLTW's mid-
day talent and an AFTRA-repre-
sented employee who was very in-
volved in the negotiations, told
R&R, “Everybody’s feeling very,
very positive about the outcome.
This was a really beautiful thing to
see negotiations actually work.
We're very happy and all very
pleased that this came to pass.”
While no one would comment on
the timing of the agreement, the pact
comes just one week after AFTRA,
the Screen Actors Guild and the Ac-
tors’ Equity Assn. instructed their
members to refrain from appearing
onany of Clear Channel’s New York
stations until a resolution with
AFTRA had been reached. Such a
scenario could have proved devas-
tating for Clear Channel in the
nation’s biggest radio market, espe-
cially since Infinity’s WNEW /New

York has just been relaunched with
ahyperfocus on entertainment news
and Hollywood stars.

News of the accord between Clear
Channel and AFTRA prompted
WAXQ, WKTU, WLTW & WWPR
airstaffers to cancel a rally planned
for April 24 at New York's Bryant
Park. The event had been designed
to create greater awareness of their
“Keep New York Radio Live” cam-
paign.

Earlier this year 28 Clear Chan-
nel/N.Y. air personalities signed a
letter sent to Clear Channel that de-
nounced the company’s proposal to
“protect only three weekday day-
parts from voicetracking.” Clear
Channel offered that suggestion in
December 2002 after originally seek-
ing concessions that AFTRA said
would have resulted in the depar-
ture of 80% of CC’s New York-based
announcers.

Ocasek
Continued from Page 3

kid from Cleveland, but I idolized
Elektra bands like The Doors, Love,
Joni Mitchell and all the others.
Elektra had the most adventurous
folk roster of that era and was al-
ready building its great legacy.

“Of course, The Cars signed with
Elektra in 1978, so1 feel like I'm com-
ing full circle. My love for the label
is still strong as I find myself here

again in 2003. I'm a great admirer of
Sylvia’s career, and I look forward to
working closely with her and her
great staff. I always love searching
for new music, and, hopefully, we
can break some things that are really
exciting and different.”

In 1978 Ocasek began his music
career as the lead singer, guitarist
and songwriter for The Cars. The
group achieved stardom with their
breakthrough self-titled debut the

same year, as well as with subse-
quent albums such as Candy-O and
Shake It Up.

Ocasek began his production ca-
reer in the early ‘80s, overseeing al-
bums by such artists as Bad Brains,
Romeo Void and Iggy Pop, among
others. Some of Ocasek’s more re-
cent production endeavors include
albums by Weezer, No Doubt,
Guided By Voices, Hole and Bad
Religion.

Hilliard

Continued from Page 3

moved BP into the daypart-person-
ality business, beginning with the
Delilah program in 1997.

Before joining BP in 1987 Hilliard
held sales and general-management
positions at KJR and KING in Se-
attle. She is a member of the Most In-
fluential Women in Radio group and
the RAEL research committee and is
on the RAB board.

“I've been blessed to work with
the best people in the programming
business, with strong management
ateach of the profit centers,” Hilliard
told R&R. "It’s been exciting to see
the company emerge as a significant
player in the network arena, espe-
cially over the last couple of years.
I'm confident that the momentum
will continue.”

www americanradiohistorv com

Freund
Continued from Page 3

the radio station inside and out,
and it’s a challenge I look forward
to.”

Before joining KKBT as LSM un-
der then-owner Clear Channel,
Freund served as NSM and LSM at
the company’s Classic Rock
WAXQ/New York. She previously
served as ABC’s NSM, a position
based at Katz Radio Group’s New
York offices, and worked at Katz in
various national sales roles from
1992-97. Freund also worked for
Birch-Scarborough’s Los Angeles
operation from 1989-92.

Concurrent with Freund's pro-
motion, Ron Turner has been el-
evated from LSM to GSM at The
Beat. Turner had been in the local
sales post at KKBT since 1999.

Resler
Continued from Page 3

“amazing years” at WBRU, he's de-
cided to take some time off and fig-
ure out “the next chapter” of his life.

Resler, a Brown graduate, joined
WBRU while still a student at the
university. He later moved on to
WBCN/Boston, where he served as
a weekend air personality until Oc-
tober 2001. He then moved to
KNDD to take over the station’s
music duties.

McCoy

Continued from Page 3

and features the softer side of Mexi-
can sounds with music by bands like
Los Tigres Del Norte, Temerarios,
Tigrillos and Bryndis. This is HBC's
first station in the Austin market,
where there are several other Re-
gional Mexican stations.
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The Boss Backs The Chicks

ruce Springsteen has come out in support of the
embattled Dixie Chicks and the right of ever-vocal vocalist
Natalie Maines to free speech. In a message posted April
21 on Brucespringsteen.net, The Boss said, “The Dixie
Chicks have taken a big hit lately for exercising their basic
right to express themselves. To me, they’re terrific Ameri-
can artists expressing American values by using their Ameri-
can right to free speech. For them to be
banished wholesale from radio stations
and even entire radio networks for
speaking out is un-American.

“The pressure coming from the gov-
ernment and big business to enforce
conformity of thought concerning the
war and politics goes against everything
that this country is about — namely free-
dom. Right now we are supposedly fight-

Springsteen

ing to create freedom in Iraq. At the same time some are
trying to intimidate and punish people for using that same
freedom here at home. | don’t know what happens next,
but | do want to add my voice to those who think that The
Dixie Chicks are getting a raw deal, and an un-American one
to boot. | send them my support.”

The Mirade Bruise

KLLC (alice@97.3)/San Francisco morning co-host No
Name recently lost a Battle of the Sexes challenge to his

o
Before: Sarah wishes No
Name luck.

After: The miracle bruise!

oh-so-womanly co-host, Sarah. To pay up, the man with-
out a name ended up at a local driving range wearing an 80-
pound suit of armor and spent three hours being pelted by
thousands of golf balls. On the following morning’s show,
while discussing where on his body his bruises were, No
Name stumbled upon what could only be described as a
“miracle.” Alice PD John Peake explains to ST, “Upon ex-

amining a photo of his left thigh, the bruise appeared to bear
an uncanny likeness to Jesus Christ!” Another popular theory
holds that a photo of his thigh was actually manipulated via
Photoshop by an enterprising listener. We'll let you decide.

1 Wanna Holt Your Hand

WPL}/New York morning co-host Todd Pettengill has
penned a tribute song to MSNBC news anchor Lester Holt
after saying how impressed he was with Holt’s yeomanlike
R Coverage of the war in Iraqg. Pettengill
r quickly knocked out some lyrics and set
i them to the tune of Joni Mitchell’s “Big Yel-
low Taxi,” presently a hit for Counting
Crows. Todd’s lyrics: “Stuck all day in front
of my TV/And | get mad at most of the folks
Your 2003 Scud | see/And | think Dan Rather is nuts/And Pe-
Stud ter Jennings, man what a klutz/If you want

my vote, you should watch Lester Holt.”
OK, so it's not exactly Lennon-McCartney-caliber, but it
worked. Pettengill and co-host Scott Shannon booked Holt
on their show and surprised him by playing the song. “He
was thrilled,” VP/FM Programming Tom Cuddy tells ST.
“Lester sent MP3 copies to everyone at NBC News.”

By the way, the Pettingill parody ends as follows: “Don't
get me wrong, I'm not gay/But | tell you, man, if | were that
way/lt'd be paradise, just me and Lester Holt/Champagne
on ice, and double-lock the deadbolt.”

Down Seventh Avenue a few blocks, WQHT (Hot 97)/
N.Y’s morning star, Star, returned to the airwaves Mon-
day after serving a two-week suspension. When asked how
his first day back went, always-candid VP/Programming
Tracy Cloherty told ST, “l didn’t listen. [ don’t listen when
| think it's going to piss me off.”

This Promotion Sponsored By Johnson & Johnson

When KDWB/Minneapolis morning guy Dave Ryan
wanted to blow out some NHL playoff tickets for the Min-
nesota Wild’s series against the Colorado Avalanche, he and
twisted Clifton Radio promotional madman Paige Nienaber
decided to award the tickets to whichever guy could, er,
“measure up” in the biggest way. Eager morning intern-babes

Continued on Page 22

CONGRATULATIONS

Some Things Never Change...

In 1983, Frank Foti was part of the 1-100 team that went from "Worst-To-First” in the New York City radle
ratings war. Almost 20 vears later, the same Z-100 energy remains as Frank and his Omnia audio processing
team vaulted from "Worst-To-First™ as the chosen ptocessotr of leading hroadcasters the world ovetr!

A A

STREE TTAaLK

)
R meLille

| 1z

* Waitt Radio Network names Ken Fearnow President and
Mark Todd VP/Programming.

» Carl Hamilton hired as Radio One VP/Regional Manager.

* Christina Norman promoted to Exec. VP/GM of VH1.

) IR

* Dan Hubbert hired as Sr. VP/Promotion at Hollywood
Records.

* A&M Records names Max Tolkoff Sr. Director/Alterna-
tive Promotion.

» Chuck Morgan upped to Ciear Channel/Tampa Director/
Programming.

¢ Ross Zapin elevated to head of Modern Rock Promotion
as Gaby Skolnek becomes Director/Modem Rock Pro-
motion at Geffen Records.

* Richie Gallo promoted to Sr. VP/Sales %
& Distribution for A&M Records. ;

Vo) /475 AGO

* Don lenner named Executive VP/GM of Arista Records.

* As a stunt, KVIL/Dallas morning man Ron Chapman asks
listeners to send him $20 checks, with no explanation.
Within three days he receives $244,000.

* Mark Schulman slides up to Sr. VP/GM at Atlantic
Records; Danny Buch elevated to VP/National Album
Promotion.

D)) EARS 4GO

* Irving Azoff appointed President of the
MCA Records Group, VP of MCA Inc.

* Phil Levine and Mike McVvay grab VP
positions for Cleveland’s WBBG & WNJI,
respectively.

¢ Rick Torcasso takes WYNY/New York's
PD chair.

* Lee Shannon set as KSON/San Diego
PD.

W) VEARS AGO

* Joe Mansfield appointed VP/Marketing for Columbia
Records.

Richie Gallo

Rick Torcasso

-100!

Omnia processing had it's humble beginnings in the engineering shop at 1-100, where the Vigilanre limiter
was bhorn. The 2-100 aura that infected Frank Foti 20 years ago, remains ative today in our continued pursuit

of excellence. Thank You 2-100!

Congratulations on 20 years of tremendous years of Rockin’ New York City.
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Produced by Dakari for Just Another Smash Ent.
Mixed by Eric Schilling. Management: Alfonso Alvarez
and Gilbert Alvarez for StreetDwellaz Management.
From the album “Crash The Party’ available on
ARTISTdirect Records. 80119-01030-2

© 2003 ARTISTdirect Records, L.L.C. A Rights Reserved.
www.smilezandsouthstar.com
wwwartistdirectrecords.com
www.artistdirect.com
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Shannon and JT volunteered to

oversee the highly scientific mea- 5 f \\\-\_'
suring process, but producer Jack- ﬁ'f ; :%;'-Q 3

W T ;
PN \f

son was ordered to handle most of

the heavy lifting. “We didn’t want

the girls traumatized,” said PD Rob %dhth/s one t/me at band
Morris. Uh-huh. camp....”

(C Redraws Map, Southwest Disappears

Clear Channel breaks up its Southwest region. This means
that Sr. VP J.D. Freeman is out of a gig. CC’s Arizona and
Nevada properties have been folded into the California re-
gion, while New Mexico joins the Southwest/Central region,
and the Salt Lake City market relocates to the Plains/North-
west division. Freeman is now available for special projects.

Longtime WHTZ (Z100)/New York Asst. MD AxI
Nemetz joins Ratethemusic.com as Director/Radio Client
Services.

Randy Cook and Spiff Carner ink a two-year deal to
take the morning slot at Clear Channel’s recently launched
Oldies WLCL (Cool 105.7)/Atlanta. They’ll start on Cool
when their noncompete ends on May 5. Randy & Spiff have
been free agents since they were cut loose from Cox's cross-
town WFOX, which dumped Oldies for a hip Urban AC for-
mat several months.

Veteran Chicago broadcaster Bob Dearborn proves you
can go home again. After beginning his career more than 35
years ago as “Canada’s Youngest Disc Jockey,” Dearborn has
returned to the home of Kraft dinners and loonies by tak-
ing morning drive at Soft AC CHWO-AM (Prime Time
Radio)/Toronto. The station, at 740 kHz, has a 50kw blow-
torch signal that can be heard throughout Western New
York, Detroit, Cleveland and Pittsburgh and had been the
CBC'’s CBL-AM until mid-2001.

Denny Schaffer, the colorful ringmaster of WVKS/
Toledo’s Breakfast Club, adds a Saturday talk show on Clear
Channel’s co-owned WXDX/Detroit.

At press time there was precious little new information
available regarding the condition of | recording artist Luther

S TR

,@%&i e

Vandross, who suffered a stroke on April
16. Vandross is presently hospitalized at
the Weill Cornell Medical Center of New
York-Presbyterian Hospital and is listed in
critical but stable condition. If you'd like to
send Luther a get-well wish, you may do

so by sending your note via e-mail to | £
tolutherwithlove@luthervandross.com. Get well, Luther

Formats You'll Flip Over

* KSRT/Santa Rosa, CA flips from Classic Rock to CHR/
Rhythmic as “Jammin’ [07.1” under PD Phil Moore.

* CHR/Pop WKSZ/Green Bay, WI segues to Hot AC
as “Mix 95.9” under PD Dayton Kane. The station’s
airstaff remains intact but will be taking a vacation for the
next month as the new format gains traction.

P e S
wews g g

Between Iraq And A Hard Place
in a show of support for the men and women in the U.S.
Fﬂm Armed Forces, WIYY/Baltimore has
TOUR 2\093 temporarily changed its moniker from
“98Rock” to “98RAQ.” For a limited
T, time, the station is selling 98RAQ/Saddam
' "~ | Farewell Tour T-shirts, and all proceeds
are being donated to the Disabled Ameri-

“es 2. | can Veterans fund. The shirts are avail-
able exclusively through 98online.com.

e 5

Slsneros Sues Gitadel 0ver Flrmg

Longtime KKOB-FM/Albuquerque morning co-host Phil
Sisneros, a.k.a. “The Bean,” has decided to sue Citadel for
wrongful termination after being cut from the station’s lineup.
“They told me to take a 50% pay cut. | said no, and | was
fired,” Sisneros told the Albuquerque Tribune. He also claims
that he was told that slicing his salary would allow the sta-
tion to add a younger female talent to the morning show.
Sisneros, 50, has been off the air since Dec. 24, 2002, when
the station ended its '80s format and adopted a Hot AC for-
mat, at which point KKOB-FM went jockless for a brief time.
Former partner John Forsythe has been back on the air
since late January and is currently teamed with market vet
Jackie James.

When contacted by ST, Citadei/Albuquerque Public Af-
fairs Director Art Ortega said that Sisneros hasn't been ter-
minated. “He is still on the payroll and still an employee of

T P

TALKW o

ST SHOT 0’ THE WEEK

WKLS (96 Rock)/Atlanta morning sidekick and diehard bachelor
“Southside” Steve Rickman recently got hitched to a complete
stranger — chosen by his listeners. After a whirlwind eight-minute
courtship, Rickman married 22-year-old Tiffany Dunsha. Captured
just seconds after the “I do's” are (from ) Regular Guys Spiritual
Aavisor Mr. Magnificent, Mrs. Tiffany Rickman, Eric of The Regular
Guys, the Rev. Lucky Yates, Regular Guy Larry, Best Man
Emmanuel “Webster” Lewis, groomsman Gregg Russ and
Southside Steve.

Citadel,” Ortega said. When asked to elaborate, Ortega
could not and explained, “It's standard Citadel policy that
management does not comment on private employee mat-
ters.”

Former KAEP/Spokane morning host Brad Schilling is
presently in a Spokane County jail awaiting trial. He was ar-
rested March 11 in Mexico after jumping the $100,000 bail
granted to him after he was charged in May 200| with nu-
merous sex crimes involving children. Schilling has been
charged with 27 felonies, including first-degree child moles-
tation. If convicted, he could face 12 to |6 years in prison.
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Just Gimme The Damn Money!

The Conclave will award its second annual $1,500 Con-
tinuing Education Scholarship to a radio or music professional
who attends the 2003 Conclave, set for July 17-20 in Min-
neapolis. The scholarship will go to whoever submits the
winning essay that best answers the question “Why | Want
the Continuing Education Scholarship.” The deadline for sub-
missions is July |. For complete details, visit www.theconclave.
com.
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“Jones Rodio 8
Networks clearly
stands out! The
programming and
personalifies have sold us!
Soles confinue to increase
here ot KFLG... we ore

expecting our best quarter everl”

Soff Allen
KFLG-AM, Bullbead City, AZ
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Switch to Jones
.24 Hour Format

Enjoy the instant benefits of researched music, seasoned talent and localized content. You get
all that and @ superior level of service and support from our team of radio professionals.
We deliver 24 Hour Format power to more stations than anyone else.

Call Pat Crocker 800.609.5663
or email betterservice@jonesradio.net
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ln 1976,'we madeﬁ resolutnon to
1stry together.
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J“‘}' H’ZO’ 2003 Marriott City Center
: '“-MEMYWNM ‘squst 529’9 fhrough May 31st!

Mingle with industry movers and shakers at the 28th Annual Conclave Learning Conference.

For information regarding regiiffaﬁon, sponsorsﬁfp or the agenda for radio’s most relevant conference,
visit www.theconclave.com or call (952) 927-4487
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FRA!VK CORREIA

fcorreia@radioandrecords.com
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PLATINUM
Industry Achievement ARISTA
y Arista
Award Nominations COLUMBIA
. Columbia DreamWorks
A . . SN2z,
s we celebrate 30 years of R&R at this year’s convention, we will F FPIC = @
. . = SR R

also honor our peers with our annual R&R Industry Achievement ST LS S @ l T v
Awards. Congratulations to the promotion executives, indie pros and Epic é’gg;‘;i%% RrcoRb s
record companies who picked up nominations. Winners will be an- Hollywood vT
nounced at R&R Convention 2003, taking place June 19-21.

Your official ballot is in this week’s R&R. In order to prevent a Bush-Gore-type controversy, Di:
please read it carefully to make sure your vote isn't disqualified. The deadline for ballots to be "
received is May 9. ISLAEE. c .'..'.’.'.'7‘."‘"""

This year’s convention will once again be held at Merv Griffin's world-famous Beverly Hilton " univaneay comrasy ®
Hotel in Beverly Hills, CA. For the first time R&R will present all the awards in every format at Island Def Jam
one time. The awards show will begin at 6:30pm on Friday, June 20, following our keynote speak- Music Group Warner Bros.

er, former Mayor of New York City Rudy Giuliani. For further info on this year’s convention,
please log on to www.radioandrecords.com and select "Conventions/Summits.” See you in sunny
Los Angeles!

SR. PROMOTION EXECUTIVE OF THE YEAR =

Steve Bartels Tom Biery/John Boulos Joel Klaiman Ken Lane Brenda Romano Charlie Walk
Arista Warner Bros. Epic Island Def Jam Interscope/Geffen/A&M Columbia
Music Group

|
-
m MU ARNETING 1N,
Jeff McClusky & Associates -
Marketing & Promotion
Lawman Promotions Jeff McClusky & Associates McGathy Promotions National Music Marketing Tri-State Promotions

Alex Garofalo Rob Harvey Jessie Maldonado Lori Rischer Aaron Scott Richie Tardanico-
Island Def Jam Music Group  Interscope/Geffen/A&M Jive (New York) Arista (Los Angeles) Universal (Los Angeles)  Columbia (South Florida)
(Los Angeles) (New York)

www americanradiohistorv com
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#7175 TOP50 ALBUMS _ 25
e THE INDUSTRY’S NO. 1 RETAIL CHART April 25, 2003

W W ARTIST ALBUM LABEL POWERINDEX CHANGE
- 1 KELLY CLARKSON Thankful RCA 303,740 -
- 2 50 CENT 50 Cent The New Breed Shady/Aftermath/interscope 267,214 -
- 3 FLEETW0OOD MAC Say You Will Reprise 211,074 -
- 4 DARRYL WORLEY Have You Forgotten? DreamWorks 210,100 -
3 b 50 CENT Get Rich Or Die Tryin’ Shady/Aftermath/Interscope 203,750 +29%
4 6 NOW 12 Various Capitol 184,429 +31%
2 7 LINKIN PARK Meteora Warner Bros. 180,924 +2%
8 8 NORAH JONES Come Away With Me Blue Note/Virgin 143,463 +27%
9 JIMMY BUFFETT Meet Me In Margaritaville urv 130,388 -

6 10 CHER Very Best Of Cher wsm 112,321 -5%
10 1 EVANESCENCE Fallen Wind-up 112,279 +40%
9 12 CELINE DION One Heart Epic 114,819 +12%
1 13 GODSMACK Faceless Republic/Universal 110,562 -58%
5 14 LISA MARIE PRESLEY To Whom It May Concern Capitol 92,742 -34%
12 15 R.KELLY Chocolate Factory Jive 86,359 +23%
16 16 KID ROCK Cocky Lava 78,345 +28%
- 17 PETE YORN Day | Forgot Columbia 715,224 -
15 18 SEAN PAUL Dutty Rock VP/Atlantic 71,985 +18%
21 19 AVRIL LAVIGNE Let Go Arista 66,960 +70%
14 20 WHITE STRIPES Elephant V2 66,163 +8%
22 N GOOD CHARLOTTE Young & Hopeless Daylight/Epic 64,963 +67%
17 22 CHICAGO Soundtrack Epic 60,117 0%
19 23 FABOLOUS Street Dreams Elektra/FEG 56,895 +38%
23 24 JUSTIN TIMBERLAKE Justified Jive 56,807 +47%
3 25 KIDZ BOP KIDS Kidz Bop Vol.3 Razor & Tie 56,400 +B85%
20 26 AUDIOSLAVE Audioslave Interscope/Epic 55,777 +37%
7 27 GINUWINE Senior Epic 53,911 -54%
24 28 COLDPLAY Rush 0f Blood To The Head Capitol 52,920 +39%
1n 29 JAMES TAYLOR Best Of James Taylor wsMm 52,004 -27%
27 30 CHRISTINA AGUILERA Stripped RCA 50,157 +54%
37 3t AFlL Sing The Sorrow DreamWorks 46,279 +68%
26 32 EMINEM Eminem Show Aftermath/Interscope 46,152 +33%
25 33 LIL' KIM La Bella Mafia Atlantic 45,900 +26%
34 34 TOBY KEITH Unleashed DreamWorks 44,909 +53%
- 35 JESSICA ANDREWS Now DreamWorks 44,191 -
35 36 THE ALL AMERICAN REJECTS The All American Rejects DreamWorks 44,154 +54%
29 37 DIXIE CHICKS Home Open Wide/Monument/Epic 42,834 +38%
- 8 LIZZIE MCGUIRE Soundtrack Walt Disney 42,473 -
4 33 SIMPLE PLAN No Pads No Helmets... Just Balls Lava 39,469 +63%
4 40 CHEVELLE Wonder What's Next Epic 39,160 +93%
3 M TRAPT Trapt Warner Bros. 36,005 +31%
33 42 JOHN MAYER Room For Squares Aware/Columbia 33,987 +13%
18 43 LUCINDA WILLIAMS World Without Tears Lost Highway/IDJMG 33444 -26%
31 44 3 DOORS DOWN Away From The Sun Republic/Universal 32,338 +6%
4 45 JENNIFER LOPEZ This Is Me Then Epic 31,945 +50%
- 46 WIDESPREAD PANIC Ball Sanctuary/SRG 29,236 -
- A7 TOBY KEITH 20th Century Masters Mercury 21,756 -
- 48 ATARIS So Long, Astoria Columbia 21,239 -
41 49 8 MILE Soundtrack Shady/Interscope 26,952 +18%
- 50 FLOETRY Floetic DreamWorks 25,586 -

© HITS Magazine Inc.

20 ALBUMS
Ifol Hands RCA A Hit

Simon Cowell
was right all along.

American  Idol
winner Kelly Clark-
son parlays TV expo-
sure — plus the hit
single “A Moment
Like This” and new [
track “Miss Indepen-
dent” — into huge
sales. The singer ‘s debut release, Thankful (RCA),
takes the top spot on this week’s HITS Top 50,

Kelly Clarkson

breaking 300,000 g
in the process after
a big, Easter-fu-
eled retail week-
end.
Clarkson’s
No. 1 bow is one
of four new re- EE
leases in the top [
five: 50 Cent’s The E¥
New Breed DVD-
plus-CD package
(Shady/After-
math/Inter-
scope), released just two months after his debut,
Get Rich or Die Tryin’, comes in at No. 2 on sales
north of 265,000. Fleetwood Mac’s Say You Will
(Warner Bros.) beats industry expectations, sell-

KR -
50 Cent

ing 211,000 and nipping country star/patriot Dar-
ryl Worley’s Have You Forgotten (DreamWorks
Nashville) for the No. 3 spot by just 1,000 units.
(Worley, you'll recall, cleverly rhymes “forgot-
ten” with “bin Laden” in the title song.) UTV’s
Jimmy Buffett greatest-hits collection is the oth-
er newcomer in the top 10, at No. 9.

Pete Yorn's aggressively priced Day I Forgot
(Columbia) makes a strong showing as well, mov-
ing 75,000 and bowing at No. 17.

How big a week is it? It's so big that only sev-
en of the 50 top sellers show slippage from the
week before, and five of those releases are in their
second weeks, which almost always means a de-
cline from debut numbers.

The biggest percentage gains are registered by
Arista’s Avril Lavigne (No. 19, +70%), Razor &
Tie's Kidz Bop Kidz (No. 25, +85%) and Dream-

Works rockers
AFE L (No. 31,
+68%).

Other chart
newcomers in-
clude Dream-
Works Nash- &
ville’s Jessica
Andrews (No.
35), Walt Dis-
ney’s Lizzie McGuire soundtrack (No. 38), Sanc-
tuary’s Widespread Panic (No. 47) and Mercu-
ry Nashville’s Toby Keith 20" Century Masters
compilation (No. 48).

Fleetwood Mac

Next week: Get ready for Madonna's new
Warner Bros. album, American Life, coming to a
CD player near you.

www americanradiohistorv com
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. GOING FOR ADDS _

=

o April 25, 2003

Sweet
Summer Ahead

The band who define summer are back. Sugar Ray make their re-
turn with “Mr. Bartender (1t's Not Easy),” a poppy tune along the lines
of their previous David Kahne-produced hits that is Gomg for Adds
at Pop and Hot AC. As the lead :
single to their June 3 release, In tie
Pursuit of Leisure, "Mr. Bartender”
exemplifies the Sugar Ray credo of
having fun no matter what — and
it looks like there’s lots of fun
times ahead for the boys as well.
They are supporting Matchbox
Twenty on their upcoming sum-
mer tour and will also perform at
KHS/Los Angeles’ sixth annual
Wango Tango on May 17.

Tamia re-enters the limelight
next week at Rhythmic, Urban and Urban AC as she presents the gui-
tar-driven ballad “Officially Missing You,” the lead single from her up-
coming album Still. The CD, produced by Mario Winans, Babyface, Jer-
maine Dupri and R. Kelly, among others, hits stores July 15. Tamia will
7 also be featured in the new Verizon
wireless TV commercial, singing
her reply to the now-famous ques-
tion, “Can you hear me now?”

Kiley Dean asked super-pro-
® ducer Timbaland to make her a

A song, and he delivered. “Make Me
| aSong” goes for adds at Rhythmic
and Urban next week as the first
track off Dean’s album Sinple Girl.
The 20-year-old small-town
Southern girl from Alma, AR got
her start in the business as a back-
ground singer for Britney Spears. Declares Timbaland about his lat-
est discovery, “Kiley Dean ... where pop music is going.”

Urban is in for a treat as Tyrese gives us “Signs of Love Makin
from the CD I Wanna Go There. Says Tyrese about his latest album,
“So many people have told me that they’ve made love to my
records, so what I've delivered this time is an album about sex.
Pretty much every song has that theme. Straight, no chasers, it's
booty music.”

Changing gears, Christian artists are making their presence felt with
new music next week. Pillar bring the heat to Rock, Active Rock and
Alternative with “Fireproof,” the title track from their current album.
The band are currently on a headlining U.S. tour with over 60 dates,
going all the way to September. Switchfoot stomp into the fray at
Rock and Active Rock with “Meant to Live” from the album The Beau-
tiful Letdown. Besides their religion, members Jonathan Foreman, Tim
Foreman and Chad Butler have something else in common: The San
Diego natives are all award-winning surfers.

Another band containing brothers is Going for Adds at Active Rock
and Alternative next week. Blank Theory, with identical twins Nathan
and Matthew Leone, introduce “Sour Times” to the formats, the lat-
est from their debut CD, Beyond the Calm of the Corridor. The album
was produced by James Tha and Adam Schlesinger, and upcoming
shows for the band include Champaign, IL on April 27 and a perfor-
mance in their hometown of Chicago on May 9.

Even more up-and-comers are hitting Rock, Active Rock and Al-
ternative as Die Trying unveil “Oxygen’s Gone” from their forthcom-
ing self-titled debut album. Die
Trying are currently on tour with
Evanescence, Depswa and Revis,
visiting primarily Southern mar-
kets through mid-May.

Maybe Die Trying will run into
fellow up-and-comers Ra, as they
are touring Southern and Mid-
western markets at the same time.
Ra are Going for Adds at the three
formats with “Rectifier” from the
album From One. Says frontman
Sahaj, “Naming the band Ra

Sugar Ray

Kiley Dean

1
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Week Of 4/28/03

CHR/POP

ATARIS In This Diary ({Columbia)

FABOLOUS f/LIL MO Can't Let You Go (Elektra/EEG)
SERA More Of This, Less Of That (dezra/

SUGAR RAY Mr. Bartender (It's So Easy) Atlantic)

CHR/RHYTHMIC

AALIYAH fITANK Come Over (BlackGround/Universal)
CHINGY Right Thurr (Priority/Capitol)

KILEY DEAN Make Me A Song (Beatclub/interscope)
TAMIA Officially Missing You (Flektra/EEG)

URBAN

AALIYAH f[TANK Come Over (BlackGround/Universal)

JS lce Cream (DreamWorks)

KILEY DEAN Make Me A Song (Beatclub/interscope)

R. KELLY Snake (/ive/

TAMIA Officially Missing You (Flektra/EEG)

THREE & MAFIA f/LIL FLIP Ridin" Spinners (L oud/Columbia)
TYRESE Signs Of Love Makin' //

URBAN AC

JS Ice Cream (DreamWorks)

KELLY PRICE He Proposed (Def Soul/i0JMG)
STREETWIZE Dilemma (Shanachie)

TAMIA Officially Missing You (Flektra/EFG)

COUNTRY

CHAD BROCK it's A Woman Thing /B8R/
FAITH HILL You're Still Here (Warner Bros.)
RACHEL PROCTOR Days Like This (BV4/

AC

SERA More Of This, Less Of That /Aezra/

HOT AC

LIVE Heaven (Radioactive/MCA)
MACY GRAY She Ain't Right For You (Epic/
SUGAR RAY Mr. Bartender (It's So Easy) fAtiantic)

SMOOTH JAZZ

BOZ SCAGGS But Beautiful (Gray Cat/Mailboat)
CABO FRIO Late Return (Kezia/

DARYL HALL Cab Driver (Rhythm and Groove/liguid 8)
KENNY G. Brazil (4rista/

LLOYD GREGORY The New Song //ntegy)

URBAN KNIGHTS Got To Give It Up (Narada)

ROCK

DIE TRYING Oxygen's Gone (/siand//DJMG)
FINGER ELEVEN Good Times (Wind-up)

PILLAR Fireproof (Flicker/MCA)

RA Rectifier (Republic/Universal)

SWITCHFOOT Meant To Live (Red Ink/Columbia)

ACTIVE ROCK

BLANK THEORY Sour Times (Vew Line/

DIE TRYING Oxygen’s Gone //sland//DJMG)

FINGER ELEVEN Good Times (Wind-up/

PILLAR Fireproot (Flicker/MCA)

RA Rectifier (Republic/Universal)

SWITCHFOOT Meant To Live /Red Ink/Columbia)

THREE DAYS GRACE (| Hate) Everything About You f/ive/

ALTERNATIVE

AUTHORITY ZERO Over Seasons (Lava/

BLANK THEORY Sour Times (Vew Line/

CAESARS Jerk It Out (Astralwerks)

DIE TRYING Oxygen's Gone //sland//0JMG)

FINGER ELEVEN Good Times (Wind-up/

GOOD CHARLOTTE The Young And The Hopeless (Epic/
PILLAR Fireproof (Flicker/MCA/

RA Rectifier (Republic/Universal)

TRIPLE A

BRUCE COCKBURN Open (Rounder)

CAESARS Jerk It Qut (4stralwerks)

GEMMA HAYES Back Of My Hand (4stralwerks/

JACKSON BROWNE About My Imagination (Elektra/EEG)
JIM REILLEY Closing The Big Top Down (Sifent Planet/
JOHN SCOFIELD Up Al Night (Verve)

LEGENDARY SHACK SHAKERS Blood On The... (Bloodshot)
NATACHA ATLAS Something Dangerous... (Mantra/Beggars/
RECKLESS KELLY Let's Just Fall (Sugar Hill)

ROBERT BRADLEY'S BLACKWATER SURPRISE
It'll Come To You fVanguard)

g,

R&R’s Going For Adds features the compiete list of songs impacting radio for the coming week. Going For Adds

wasn't about tying it in with the
Egyptians; it was more about the actual sun god. The solar system
and our planet’s ecosystem are completely dependent upon the sun.
Plus, it’s a fiery, passionate image.”

is e-mailed each week to participating radio and record executives. For more info, contact Greg Maffei at
gmaffei@radioandrecords.com.

— Mike Trias

www americanradiohistorv com
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'STATIONOFTHEYEAR | LABEL OF THE YEAR
PLATINUM GOLD

Arista Artemis

Spotlight On Radio mocummsor| | B ansttve
And Records’ Best icHs-\7@) Gellen/A&M  preamWorks

KIIS-FM/Los Angeles Istand De_' .

! l ' KRBE/Houston Jam Music Robbins

his year R&R celebrates its 30th anniversary and once again will . . Group
honor some of the best and brightest executives in the industry at IOG‘BLI ) VT
R&R Convention 2003 at the Beverly Hilton Hotel on June 19-21. il Jive
The following are the final nominees for this year’s Industry Uni ;

. WBLI/Nassau-Suff niversal Wind-u

Achievement Awards. Inside your R&R this week is a ballot to cast aesau-Sufolic . WHTZNew ork ’
your votes. Please fill it out as soon as possible and return it, so
your vote counts.
s PROGRAM DIRECTOR OF THE YEAR  soosesassasnssssiss s o oo s sty

A
Tracy Austin Chris Edge Mike Preston Cadillac Jack McCartney Tom Poleman J.J. Rice
KRBE/Houston WDCG/Raleigh KBKS/Seattle WXKS-FM/Boston WHTZ/New York WBLI/Nassau-Suffolk
R T S R e LABEL EXECUTIVE OF THE YEAR

Denise George Chris Lopes Tommy Nappi Erik Olesen Joe Reichling Dave Reynolds
Jive Interscope/Geffen/A&M Epic Island Def Jam Music Group Arista Universal

Paul “Cubby” Bryant David Corey Keith Curry Julie Pilat Stan “The Man” Priest Leslie Whittle
WHTZ/New York WXKS-FM/Boston WDROQ/Detroit KIIS/Los Angeles WFLZ/Tampa KRBE/Houston

PERSONALITY/SHOW OF THE YE AR susiossssssasssssssssssosssssossssssssms s s s

Ace & TJ The Bert Show Elvis Duran Sam Malone Matt Siegel Valentine
WNKS/Charlotte WWWAQ/Atlanta WHTZ/New York KRBE/Houston WXKS-FM/Boston KIIS/Los Angeles

www americanradiohistorv com
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7100 At 20: Still A Knockout

Continued from Page 1

Hilton hotel in Secaucus, Nj. GM
Dean Thacker, GSM Gary Fisher, PD
Shannon, MD Michael Ellis, Asst.
MD Ken Lane, Promotion Director
Linda Lerner and engineers Frank
Foti, Joe Knapp and Gerry Wester-
berg had one goal: to transform a
sleepy little Easy Listening station,
WVN]/Newark, NJ, into a “hot-
rockin’, flame-throwin"” CHR unlike
anything New York had ever heard.
On Aug. 2 they fulfilled their desti-
ny when WHTZ signed on.
A Rocky Start

Credit the genius of Malrite
Broadcasting’s Milt Maltz, who had
a vision of what the station could
become. As he made the $8 million
deal tobuy WVN]J on anapkin at the
Drake Hotel in Manhattan, he was
already working on a plan to move
the station’s tower from the swamps
of Jersey to the top of the Empire
State Building. The perennial also-
ran was primed to become a pow-
erhouse, blanketing parts of New
York, New Jersey, Pennsylvania and
Connecticut with its new signal.

If only it were that easy. While the
programming brain trust prepared

WHTZ will always be
radio’s ultimate
Rocky, a scrappy
fighter that rose
from obscurity to
celebrity with one
knockout punch
and then took on

all comers.

its battle plan at the Hilton, Foti and
his engineers worked around the
clock to get the new transmitter
ready for that Aug. 2 launch. And at

6:06am on that date, Shannon
signed on the air and beamed Sur-
vivor’s former No. 1 hit onto the
New York airwaves from high atop
... a stick in West Orange, NJ.

A component had failed at the
new transmitter site, and it’s a tes-
tament to the engineering crew that
anybody heard Shannon’s debut that
morning. “I was twisting wires to-
gether no less than 15 minutes be-
fore that historic 6am kickoff,” Fot
says.”We had to get the old location
up and running, since the Empire
site had failed only an hour earlier.”

Setting The Standard

Nearly 20 years later Z100 re-
mains one of the most emulated ra-
dio stations in the world. From its
former studios at 333 Meadowland
Drive in Secaucus, Z100 made radio
history.

Looking back, it appears that ev-
ery command decision paid off.
From Maltz’s decision to buy the
struggling WVN] and migrate its
signal to New York City to the hir-
ing of Shannon as the station’s first
PD and morning host to the station’s
organic “Worst to First” marketing
campaign, Z100 made all the right

calls. And when the fall ‘83 Arbitron
came out and showed the station
with a 6.2 share and a cume of 2.2
million, it became the standard
against which all future sign-
ons would be judged.

Since the beginning Z100
has raised the bar — not only
for sign-on success, but for
contests, concerts and more.
Foti and his engineers devel-
oped the legendary signature
7100 Sound,” which Foti de-
scribes as distinct, loud and
clean. For 20 years that sound
has let listeners know they are
listening to Z100.

But the innovations haven't
been limited to the station’s on-
air sound. After blowing up Wall
Street’s phones during a contest,
Foti and Z100 worked with Bell Tele-
phone to develop an early wireless
version of a T1 communications net-
work so that the station could serve
every area code from New York’s
five boroughs and Connecticut, an-
other Z100 first.

From developing the best-selling
jingle package of all time to the
memorable Filmhouse Birthday
Contestand TV campaign, Z100 has
been and remains an innovator.

Three PDs

In 20 years Z100 has only had
three program directors: Shannon,
Steve Kingston and current PD Tom
Poleman. Each has left his mark.

After taking the reins from Shan-
non, Kingston battled through a
CHR down cycle and the rise of Al-
ternative. He was there for the in-
credible ride of 12 No. 1 Arbitrons
in a row.

When Poleman took over “The Z”
nine years ago, he stepped into a
quagmire. Had it not been for his
foresight, tenacity and belief in the
CHR format, Z100 might not exist
today. He is widely credited with
bringing 7100 back to its CHR/Pop
roots and ratings success.

Today, as one of the most respect-
ed programmers in the world, Pole-
man oversees the entire Clear Chan-
nel/New York cluster. Under his
guidance, Z100 — at age 20 — re-
mains one of the best programmed
and most listened-to radio stations
in America.

All three Z100 programmers are
still in the New York market. Shan-
non programs and does mornings
for crosstown WPLJ, and Kingston
is PD at Alternative WXRK (K-Rock)
and was recently appointed OM for
its sister station WNEW, having

| been part of the brain trust that de-

veloped the new “music, gossip and
entertainment” format known as
“Blink 102.7.”

www americanradiohistorv com

April 25, 2003 R&R © 29

Something More

I'd like to express my gratitude to
the people who helped me under-
stand the history of Z100 and who
made Z100’s 20th anniversary pos-
sible: Milt Maltz, Scott Shannon,
Steve Kingston, Tom Poleman, Gary
Fisher, Frank Foti, Cathy Donovan,
Ken Lane and former WPL]/New
York PD Larry Berger, to name a few.

In the months it took to assemble
this special, one quote in particular
stands out in offering some kind of
perspective as to why Z100 has been
sucha special radiostation for the past
20 years. It comes from former Z100

LifeIn Z’s Fast Lane

In July of 1983 | got an unexpected phone call from Mi-
chael Ellis asking me to work with him at a new station
| called Z100. My first day was July 17,

two weeks before the August 2 sign-on.

| was one of only three people in the
building at that time who grew up in New York
and could give Scott Shannon a real “New
Yorka’s” insight. Scott used to say the word
“the” in front of each of the boroughs, not
realizing that you only use it before the Bronx.
He consistently said “the Queens” and “the

Staten Island.”

My first year | assisted Michael Ellis in the
music department, learning Selector and taking
listener requests. As the station climbed to No.
1, Scott pulled me out of the music department and promoted me to
Promotion Director. He told me, “Earn while you learn,” and, “Don’t fuck

»

up.”

engineer Foti, who said, “Trying to
explain the magic thatexisted at 2100
would be like trying to explain what
made The Beatles so special.
“Ialways believed that this group
of overachieving radio rats was the
added intangible that propelled the
station over the top. Sure, what Scott
and the Z-Jays did on the air was
nothing short of miraculous, but
there was always something more,
something that you couldn’t ex-
plain, touch or describe, that made
Z100 a living, breathing being. You
felt it, and it consumed you. It was
part of every person who worked
there.”

By Ken Lane

Ken ne

With guidance from people like Dean Thacker, Gary Fisher and
Shadoe Stevens, among others, | was able to successfully market and |
promote Z100. We started out with one van, one assistant and two |
interns and grew to an entire fleet of vehicles and more than 20

promotion people.

| coordinated some of the best promotions during that time,
including the Birthday Contest, Z100 Free Money giveaways, direct
mail, house giveaways, car giveaways and, of course, our highly

successful birthday parties.

The job was 24/7, and after three years of the intense grind | opted
for a position in sales where | worked directly for Gary Fisher, seeking
out new clients and helping to generate money from co-op.

My four years at Z100 were some of the most rewarding of my life. |
was 22 years old, right out of Tulane. | have held on to many of those
relationships through the years and feel very honored to have been one

of the original Z100 employees.

The way this radio station has evolved over the past 20 years is a {
credit to all the people who have walked through those doors.

Ken Lane is Sr. VP at Island Def Jam Music Group.
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How Shannon Started
‘Z’ Revolution

It was 20 years ago today that Z100 began to play

n the early months of 1983 one man changed the his-
tory of New York radio. In doing so, he helped paved
the way for revolutionary change in the CHR format.
That man’s name was ... John Lander. John Lander? I
know what you’re thinking: “Wait a minute — wasn’t
he in Houston back in "83? What's the deal?”

Scott Shannon began 1983 as PD/
morning man at WRBQ (Q105)/
Tampa. And that’s the way he fig-
ured he’d end the year as well. And
why not? He loved it there. He had
a great house, with a beautiful pool
in the backyard. He was happy tobe
working for Gary Edens. And he
was absolutely thrilled to be at the
helm of a station that had been No.
1 in the market for 11 consecutive
books. So when some guy from
Cleveland left a few messages about
a job opportunity, he didn't return
them.

That’s where Lander comes in. At
the time he was PD/moming man
at KKBQ/Houston, and he went to
Cleveland to talk with John Chaffee
and the Malrite brass. They asked
him to describe his station, and he
told them he’d modeled it after
Q105. They asked him about his
morning show, and he told them he

“l got on the plane
from Cleveland, and
| said to myself,
‘What have | done to
my career?’ | had
been to New York
mayhe two or three
times in my life. |
knew nothing about
the market.”

did a “Moming Zoo” just like Shan-
non’s in Tampa. Finally, Lander
came right out and said, “I'm curi-
ous: Why don’t you just call Scott
Shannon?”

“We did,” they admitted. “But he
didn’t return our calls.”

It could have been the opportu-
nity of a lifetime for Lander, but his
experience in Cleveland left him
convinced that the man they truly
wanted for the job was letting the
opportunity slip through his fin-
gers. So, when he returned to

Houston, he felt compelled to call
his friend.

Call it an interview intervention,
if you will, but to this day Shannon
will never forget that conversation.
“Lander said, "‘Why don’t you call

brought along an aircheck of the sta-
tion and a cassette of the momning
show. [ had a presentation — alittle
about my personal history, all the
articles that been written about the
success of Q105 and The Q Morning
Zoo and a ratings section. They
grilled me for about 2 1/2 hours.
The room was rather warm, and ev-
erybody smoked except me. After a
while my eyes were red, my tie was
loose, and [ was getting pretty sick
of answering all the questions.

“Finally, Carl Hirsch looks at me

T e R

John Chaffee back?’ I said, ‘What are
you talking about?’ He said, ‘I was
just in Cleveland, interviewing for
the job they have to run a new sta-
tion in New York. Why don’t you
give them a call?’ I finally said, ‘All
right, I might just do that.””

In that instant Lander set in mo-
tion a chain of events that would
change radio forever.

Love At First Fight

After 2 1/2 weeks of phone calls
back and forth, Shannon finally
agreed to an interview at Malrite’s
Cleveland headquarters. At that
time Shannon was living the good
life in Tampa, and he really didn’t
have any great aspirations to move
to New York.

He had your basic Florida ward-
robe — a pair of sneakers, a couple
of pairs of cutoff jeans and about five
T-shirts in power rotation. When
Chaffee convinced him to come to
Ohio for an interview, he dug out a
pair of long pants, found a tie, put
on his only collared shirt and got on
a plane headed to Ohio.

Shannon arrived in Cleveland
expecting a small meeting with
Chaffee and Malrite owner Milt
Maltz, but he found himself in a
boardroom full of executives, in-
cluding President Carl Hirsch, Exec.
VP Gil Rosenwald, soon to be Z100
GM Dean Thacker, Chaffee and
Maltz.

“I wasn't intimidated; I was just
surprised,” Shannon says. “I

The many faces of Scott Shannon.

and says, “You know, just because
you're a big shot in Tampa, what
makes you think you can make it in
New York?” At this point I kind of
snapped and decided, ‘Screw it, I'm
going back to Tampa.” I looked at
Carl and said, "You know, if you
guys are too dumb to figure it out,
['m not the guy for the job!"”

As his words reverberated
through the boardroom, Shannon
knew he’d breached the basic rules
of interview etiquette: He'd just in-
sulted his prospective employer.
“That really rattled the room,” he
recalls.

After a few moments the silence
was broken. “At that point Maltz
said, ‘I think we got our guy.” He
looked at Hirsch and said, ‘Carl,
work it out.” He got up, shook my
hand and left the room.”

Shannon had no intention of ac-
cepting a job that day in Cleveland;
he’d just gone there to talk. But he
left the boardroom with Hirsch
(whom he calls “a genius salesman
and closer”), and Thacker went
downstairs to a pub and worked out
a deal on the spot. In fact, Shannon’s
first Malrite contract was written on
the back of one of the restaurant’s
placemats.

Going To Plan Z

After Shannon inked the deal, he
started to wonder what he’d gotten
himself into. “I got on the plane
from Cleveland, and I said to myself,

www americanradiohistorv com

‘What have I done to my career?””
he says. “I had been to New York
maybe two or three times in my life.
[ knew nothing about the market. I
said, ‘I better start figuring out what
I'm going to do.””

The format itself was not in ques-
tion — Malrite’s researchers had
determined the new station would
be CHR — but Shannon had never
programmed a station in a city the
size of New York and
wasn't quite sure how
to formulate a game
plan. So, as he was fly-
ing back to Tampa, he
pulled out a copy of
the R&R Ratings Report
& Directory todo a lit- ——
tle initial research.

He says, “I remember being sur-
prised by the fact that Long Island
was, at that time, the No. 12 market
in the country and that the New Jer-
sey metro markets combined came

in at No. 18.1said, ‘Wait a minute. |
might not know much about the
people who live in the five boroughs
of Manhattan, but [ think I can prob-

“l call it two-by-four
radio: You hit them
over the head with
nothing but huge
hits, keep it clean,
keep it lean, and tell
them what you are
— over and over
and over.”

ably talk to the people who live on
Long Island and New Jersey.’

“I wanted to create a suburban
New York radio station. If anybody
in the five boroughs wanted to come
along for the ride, they were wel-
come to hop on. I didn’t know much
about Manhattan, but I knew how
to do good radio and create an ex-
citing station.

“I found a big map of New York
and began tostudy it. The parts that
were yellow were the densely pop-
ulated boroughs. My plan was not
to worry about the yellow parts, just

the rest, whichincluded New Jersey,
Long Island, Westchester and Con-
necticut. I figured that if we could
pull abunch of those people and get
a few from the yellow part, we
might have a shot to land in the top
five”

The Name Game
Shannon signed off of Q105 two

weeks later and flew up to New Jer-

140,

sey, where he and Thacker set up
shop in the penthouse suite at the
Meadowlands Hilton in Secaucus,
NJ. “I had one bedroom, Dean had
the other, and the suite in the mid-

dle was the war room, where we
had all the tables, files, research and
my big easel set up,” Shannon says.

One of the first things Shannon
had to do was fight for was the sta-
tion’s name. As you might surmise
from a station with the calls WHTZ,
Malrite’s initial plan was to call it
“Hits 100.” “That was the only dis-
agreement that Carl Hirsch and I
really got into,” Shannon says. “Carl
wanted to call it Hits 100, but I was
dead set on Z100. Thank God 1 had
Dean on my side, because he was
able to convince Carl to go with Z100.

“Dean Thacker was the unsung
hero of Z100's success story. He pro-
vided the levity in a extremely hectic
and stressful time. Basically, he kept
me from imploding, Without him as
our leader, there might have been a
completely different story to write.”

Once he’d set up shop, Shannon
set about building his team. His
first hire was Asst. PD/MD Mi-
chael Ellis who was working at
WKTU/New York. “I wanted
somebody who understood New
York music,” Shannon explains.
“He was a wonderful match. He'd
never metanybody like me, and I'd
never met anybody like him.

“He wanted his young protégé,
Frankie Blue, to come over, but
Frankie didn’t want to, because he’d
never been to Jersey, and he wasn’t
even sure the station would make it
on the air.

Continued on Page 32
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How Shannon Started ‘Z’ Revolution

Continued from Page 30

“Michael had to hire somebody
from the city, though, because he
didn’t drive, and there was no way
to get to the station, because Secau-
cus wasn't developed back then. He
wound up hiring a kid named Ken
Lane. Ken had two jobs: driving
Michael to work and home and call-
ing the record stores for single and
album sales.”

A Pirate’s Life For Me

Ittook about21/2 months for the
programming and engineering
brain trust to get the station ready
for the airwaves. “It was the most
exhausting period of my life,” Shan-
non says. “I was working 16 to 18
hours a day. My office is where |
lived. I never left the hotel. I went
to sleep at night, woke up the next
morning and walked into the next
room to meet Dean.”

Finally, the historic day arrived:
Aug. 2,1983. Z100 signed on the air
with a fury unlike anything New
York had heard before. When Shan-
non describes his inspiration for the
station, it is easy to see where his
later concept for KQLZ (Pirate Ra-
dio)/Los Angeles originated:
“When I was a kid, | was fascinated
by the pirate radio ships off the coast
of England. Z100 was basically de-
signed to be Radio Caroline.

“You've got to remember, at that
time nobody had ever heard of a
contemporary radio station broad-
casting from New Jersey into New

IRENE CARA Flashdance

LIONEL RICHIE You Are

W 0O N OO R W N =

- mh =k oA =
W N = O

STACY LATTISAW Miracles

AN = mh md omh =k
O W o ~N OO,

DAVID BOWIE Let's Dance

72100 Music: Year 1

Here’s a look at the biggest hits Z100 played during the
first year of the Shannon era.

POLICE Every Breath You Take

MICHAEL JACKSON Billie Jean

MICHAEL JACKSON Beat It
BONNIE TYLER Total Eclipse Of The Heart

York. Even after we got on the air,
people thought it was a futile effort,
ajoke. In my mind, in order to set it
up in my head and in the heads of
the salespeople, the disc jockeys
and, eventually, the listeners, I said,
"We're going to be a pirate radio ship
broadcasting into New York.”

“It was kind of cool, because our
station was in the swamps in the
Meadowlands. You could actually
see the Hackensack River from the

_CHRIPOP..

The Early Days

In the beginning the entire station
was run on a shoestring budget and
with a skeleton staff of approximate-
ly 25 employees. For the first month
of the station’s existence there were
no full-time jocks. “It was sweeper
radio,” Shannon says. “We had lin-
ers with Boom Goldberg from
WMMS/Cleveland and our Produc-
tion Director, ].R. Nelson.

“The songs would play,
and every so often you
would hear a live DJ, but
there wasn’t anybody
with a shift. Whoever
happened to be going by
the control room would

control room. When we built the stu-
dios, we purposely put them on the
New Jersey side of the building so
the jocks could not see the New York
skyline.

“What [ learned by listening to ra-
dio in the city was that most jocks
were so wrapped up with broadcast-
ing to New York City that all they
talked about was things that were
going on in Manhattan — the night-
clubs, Broadway and that kind of
stuff. They acted like it was a sin to
talk to New Jersey and Connecticut.

“We wanted this station to reflect
the entire metro area. It was also
imperative that 2100 sound big and
mysterious, so that is why we came
up with the line “Transmitting live
from the top of the Empire State
Building.””

PEABO BRYSON/ROBERTA FLACK Tonight | Celebrate My Love
MICHAEL SEMBELLO Maniac

SERGIO MENDES Never Gonna Let You Go

LIONEL RICHIE Al Night Long (All Night)

RUFUS & CHAKA KAHN Ain't Nobody

DONNA SUMMER She Works Hard For The Money
EURYTHMICS Sweet Dreams

DURAN DURAN Hungry Like The Wolf |
DEXY’S MIDNIGHT RUNNERS Come On Eileen I
DARYL HALL & JOHN OATES Maneater

BILLY JOEL Tell Her About It

CULTURE CLUB Do You Really Want To Hurt Me

pop in. Our first midday-
er, Chuck Crane, who was busy set-
ting up the Selector system, ].R. or
myself would be onat7 or 8 at night
for a couple of breaks.”

There were some problems in the
early days of Z100 that today’s pro-
grammers would have difficulty re-
lating to. For example, the phone
system. “When we finally signed on
the morning show, one of our big-
gest problems was that the New Jer-
sey phone company hadn’t ever
dealt with a high-volume contem-
porary FM radio station,” Shannon
says.

"“There were no choke systems in
existence. We could not get a regu-
lar request line, so we only had of-
fice phones. [ would give out the
office number in the morning. The
phone company would call Dean
every other day to complain because
we would blow out complete ex-
changes. We gave out the office
number until 9am, which is when
the sales offices would open.

“We had a little speakerphone,
and I would have to put the micro-
phone down in front of the box to
talk to people. We only had two mi-
crophones in the entire radio station.
One was in the control room, and
the other was in the production
room. ].R. Nelson, my first sidekick,
had to bring over the production-
room microphone and clamp it on
the table to talk. That's how we
signed on.

“Believe it or not, at that time
it was very difficult to get people
to come to DJ in New Jersey. There
wasn't a lot of industry publicity
yet, so not many people heard
about the station, and the ones
who did had no desire to work in
the swamps of New Jersey. I had
to hire people I already knew. We
were on the air before we got the
jock staff lined up, and anyone
who worked there had other du-
ties at the radio station just to keep
it running.

“The first guy we hired for after-
noons could not adjust to the New
York lifestyle, so he bailed on me.

www americanradiohistorv. com
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Z BABY DJ mr. “worst to First” and 2100's first PD, Scott Shannon (r), is
seen here with the man who created the “Z100 Sound,” Frank Foti. Most people
don't know that Foti was actually the first person on the air at Z100: He had to
do the top-of-the-hour 1D checks while the station was being transformed from
a New Jersey sleeper to “Hot-Rockin’, Flame-Throwin’ 2100!”

found a guy I knew from Tampa
who was driving a cab in New York
City and who had a little radio ex-
perience. Believe it or not, he was
our afternoon DJ when the worst-to-
first ratings came out.”

Worst To First

Despite all the obstacles, Shannon
had the station sounding the way he
wanted it. He says, "1 call it two-by-
four radio: You hit them over the
head with nothing but huge hits,
keep it clean, keep it lean, and tell
them what you are— over and over
and over.”

You could feel the energy. It
wasn't just “Z100,” it was “Hot-
Rockin’, Flame-Throwin” Z100.”
And it redefined the way CHR sta-
tions sounded, because jingles were
used only sparingly, unlike on the
old-style Top 40 stations that preced-
ed it. "Thave never been crazy about
jingle-heavy radio stations,” Shan-
non says. “There is a place for them,
but they must be showcased for
maximum impact.”

Gradually, the sweepers and
drop-in jocks gave way to a full-time
airstaff and a grass-roots campaign.
“Keep in mind, we had zero dollars
for marketing,” Shannon says. “Our
first promotional campaign was
‘Worst to First.” The only way you
could hear about it was on our sta-
tion— no TV, no newspaper, no bill-
boards. Just Z100.

“I did all the promos in a very
natural, matter-of-fact voice. It went
something like this: “This is Z100, a
little baby radio station that just
signed on the air. We arein last place
in the radio ratings, and that really
sucks, so could you please help us
out?

“’Make a homemade sign that
says “Z100 wants to go from worst
to first.” Stick it in your window at
home or in your car. If we see your
sign, we will give you $100. Thank
you very much for helping us go
from worst to first.”

The same attitude applied to the
station’s music. Shannon says, “Peo-
ple who found the station early

started to complain about the rota-
tions, so I cut another promo that
said something like this, ‘We are
very sorry that we play some of the
songs over and over again, but it's
only because we don’t have very
many.

""Michael, our Music Director, is
going by Tower Records this Thurs-
day afternoon to pick five or six new
songs. Which ones do you think he
should get? Please call or write us if
you have any recommendations.”

“We were flooded with sugges-
tions, and, believe it or not, people
offered to bring by albums from
their personal collections and drop
them off to help the little baby radio
station. Anyone who has ever
worked with me has heard this over
and over: The smaller the market,
the bigger you sound; the bigger the
market, the smaller you sound.”

Bombs Away

Shannon’s theories took all of 74
days to pay off in a big way. The sta-
tion rocketed from worst to first in
the Birch and, then, the Arbitron rat-
ings.

The news took the entire market
by surprise. Every local TV station
did stories on the upstart, underdog
radio station. The Manhattan radio
Goliaths who had ruled the ratings
for decades were toppled by little
David from New Jersey.

“People were absolutely fascinat-
ed, baffled and mystified by this ra-
dio station,” Shannon says. “We
weren't listed in the phone book.
You had to call area code 201 to get
us. When I got off the air, they would
call up and say, "What are you?
Where did you come from? What is
this all about?” They didn't even
grasp the concept that we were a li-
censed American radio station!

“Z100 was really a lesson in econ-
omy — economy of music, econo-
my of words and economy of peo-
ple. Another of my theories: Less is
more. Z100 was so simple. It was
like a heat-seeking missile. We only
hit the people we needed to hit.”

Continued on Page 34
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How Shannon Started ‘Z’ Revolution

Continued from Page 32

On its way to No. 1 Shannon and
his crew’s missile obliterated WPLJ/
New York, which had flipped to CHR

In addition to morning drive
Shannon also did a weekend shift,
10am-3pm on Saturday, as a DJ. He
remembers one particular weekend:
“It was a brilliant sunny morming, [

under PD Larry
Berger in anticipa- ‘
tion of Z100’s arriv-
al. Even though
WPLJ had the luxu-
ry of amonth’shead
start, Z100 captured
the CHR audience.

i

e

Shannon knows
why. “WPL] didn't really make a
commitment,” he says. “Berger
kept the same jocks, the same pro-
cessing. He tried to straddle the
fence, but all he did was upset his
P1s. They had the cume. They had
Jim Kerr, an established morning
man, and an established radio sta-
tion. They were a battleship, and we
were a small stealth bomber coming
right at them. They didn’t know
what to do. Larry was in over his
head and saddled with so much
baggage at the time — some of it
self-created.”

Reason to Celebrate

When those first ratings came in
and it became known just how high
Z100’s stealth bomber had soared, a
celebration was in order. Shannon
remembers the first calls he got from
the New York television stations:
“They wanted to stop by and get
some footage, but it was difficult, be-

“Another of my
theories: Less is
more. 2100 was so
simple. It was like a
heat-seeking
missile. We only hit
the people we
needed to hit.”

cause they had trouble finding us in
the swamps of the Meadowlands.”

Once the cameras were gone, the
celebration turned private. “I'll never
forget the night the first Arbitron came
out and we were No. 1,” Shannon
says. “Dean’s office was a corner
office. Half the view was New Jer-
sey, and half was the skyline of New
York.

“He had a bottle of Crown Royal
in ablue velvet bag in his office. Af-
ter everybody else had left, we were
sitting in his office, in the dark, star-
ing out the window at the New York
skyline with paper cups full of
Crown Royal, and we toasted the

City.”

was driving to work, down Route 3,
right past Giants Stadium. There
was a big dip in the road, and sud-
denly you're on a bridge that over-
looks the entire skyline of New York.

“It was breathtaking. I was get-
ting ready to go on the air at the No.
1 radio station in New York. It kind
of clubbed me over the head, and 1
got tears in my eyes. It was kind of
strange, because I didn’t allow my-
self to think very much about what
we'd accomplished. ] always stayed
in the moment, thinking about how
to continue the success and how to
make it better. I never had much
time to sit back and enjoy what was
going on.”

Psychological Warfare

Shannon didn’t have much time
to savor the victory, because now
that Z100 was No.1, it was no long-
er the underdog — it was the sta-
tion everyone was gunning for. But
Shannon'’s plan was simple: Stay the
course, but still be aggressive

“We would move the battle some-
where else: moming drive,” he says.
“And the No. 1 targets were top-rat-
ed Don Imus [at WNBC] and Jim
Kerr [at WPLJ]. We gave out free FM
converters for radios — we called
them "Imus Busters.’

“We also ran a listener-recruit-
ment campaign: ‘Send us the phone
numbers and names of 10 new lis-
teners that you've converted, and
we'll send you a tight fittin’, brand-
new Z-shirt.’

“But our real hobby was beating
the crap out of ‘PLJ. Their longtime
album rock listeners were very up-
set with their new top 40 format, so
we ran constant vignettes on the
morning show about life at radio
station ‘Wimp 95."

“We'd play fake airchecks of their
station with me talking in a high,
squeaky voice, impersonating
Wimp’s PD, Larry Booger. We'd also
have their DJs playing Debby Boone
and Starland Vocal Band records.

“Since Larry sped up his records
— thinking no one noticed — we
would play them at Chipmunk
speed, with liners saying things like,
‘The idiots who listen to Wimp 95
are too stupid to notice,” while "You
Light Up My Life’ warbled in the
background at 51 rpm.

“We also did a skit which had
them losing so bad that they had to
move from their building in New
York to a bowling alley in New Jer-
sey, where their studios were locat-
ed on lane 15.

“We also ran spots for their big
benefit concert, Wimpstock 1, featur-
ing performances by England Dan
& John Ford Coley, Morris Albert
and Debby Boone, with special
guest Anne Murray.”

All this psychological warfare
caused turmoil at WPL]. “They
didn’t know whether to go poop or
go blind,” Shannon says.

Good Memories

Formatically, 2100 stayed exactly
where Shannon wanted it. “I want-
ed it to be a fast and furious radio
station that appealed to the black,
white and Hispanic audiences,” he
says. “There was no doubt that
when you turned on Z100, it was
something special.

“Every word that was spoken
counted, every song that was played
was important. Sure, there were lit-
tle mistakes, but they were washed
away by the speed of the station and
the passion of the personalities.”

Shannon'’s fondest memories of
his days at Z100 involve his legions
of listeners. “I remember talking to
Tommy Page long after he had his
hit song and moved into the record

“How many
programmers and
DJs reading this now
ripped off or
borrowed something
they heard on
2100?”

business,” he says. “He told me that
when he was a kid growing up in
New Jersey, he would go tobed with
aradio undermeath his pillow, listen-
ing to Z100.

“He also said that he was a win-
ner in our listener-recruitment pro-
motion and that he still had the Z-
shirt that we sent him. He told me
that was the first prize he ever won
on the radio.

“We've got people who listen to
Scott & Todd on WPL] who remem-
ber the first days of Z100. They re-
member when my daughter, Kath-
leen, was born and when I brought
her home from the hospital. They
grew up with Z100.

“As a matter of fact, there are peo-
ple who think I still work at Z100.
One of the most difficult projects we
had to do when I came back home
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cade.

happen for a few more years.”

says.

Life After Z100

Z100 is celebrating its 20th anniversary, and Scott Shan-
non has now been at 'PLJ for more than 12 years. Al-
though there will always be a bit of a rivalry — Shannon’s
competitive spirit wouldn’t have it any other way — he be-
lieves that his baby is aging well as it enters its third de-

“Tom Poleman has done a wonderful job of rebuilding the station
and bringing it back to what it should be,” he says. “Tom, Cubby and his
whole staff do a tremendous job of continuing the tradition of what great
Top 40 radio is supposed to sound like in New York.”

As for the once-restless “professional radio pronouncticator” who
used to seek out new challenges every few years, Shannon’s found
contentment at the station he’s called home since 1991

“| still love radio and working the incredible staff we have at 'PLJ,”
he says. “Working with Tom Cuddy is a thrill every day, and Todd
Pettingill is one of the major talents in radio right now. He'll be around
long after I'm living on a golf course in Florida, which, hopefully, won't

However, along with that satisfaction and long tenure at ‘PLJ comes
a thought that's sobering to the man who signed on WHTZ two
decades ago. “It's a difficult realization for me, but most people in New
York under the age of 30 have no idea that | ever worked at Z100,” he

“They had a Z100 promotion about a year ago; it was a Teen
People promotion at a hotel. | was on my way to a sporting goods
store, and | had to walk right through a crowd of teenage girls who were
waiting to get in. Not one of them recognized me. It was pretty ironic. |
used to be the face of Z100. Now, nobody knows me."

to work at ‘PL] was to let people
know that [ wasn’t on Z100.”

Sleeping With The Enemy

That's right: Flash-forward to the
present day, and Shannon now
works at the station he once tor-
tured, WPL]. While many people
still associate him with Z100, others
wonder why he left the station in the
first place. Turns out that, after near-
ly six years in the Big Apple, a new
challenge in Los Angeles beckoned,
and Shannon knew he had to leave
his baby behind.

“The station got too big,” he says.
“My entire career, I never stayed
anywhere longer than21/2 or three
years. My favorite thing to do was
to build a new radio station or fix a
broken one and to develop a team
and have that team stand as a sepa-
rate entity.

“At that point we had brought
Steve Kingston in from Baltimore as
OM. T had been trying to recruit him
for a year and a half, and we finally
got him. Z100 was still a special ra-
dio station, but, for me, it wasn't as
exciting as it was in the early days. [
wanted that thrill and that rush
again. Norm Pattiz from Westwood
One offered me that opportunity.
And s0 Scott Shannon moved to Los
Angeles to become a pirate.”

The legend of 2100 and its amaz-
ing worst-to-first rocket ride has put
Shannon’s name in the radio history
books. How would he like his tenure
there to be remembered? “One of the
things I feel most proud of is the team
we put together and the sound we
created,” he says.

“Other than KHJ/Los Angeles
and WABC/New York, it was prob-
ably the most imitated radio station
of the past 40 years. Sure there were
other great radio stations, but they
didn’t have the uniqueness 2100
had. There were very few stations
over the course of history that you
could lift features, slogans and lin-
ers from and slide them right on to
your radio station.

“To this day you go places and still
hear Moming Zoos, and youstill hear
people say, Transmitting live from the
top of the so-and-so building” How
many programmers and DJs reading
this now ripped off or borrowed
something they heard on Z100?”

Ultimately, how would Shannon
like his creation to be remembered?
“It was simple, fast and loud,” he
says. “But the most important part
was passion. Remember, if you want
to build a great radio station, you
have to leave deep footprints.”
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Taking An Alternative
Approach

7100 during the Kingston years: No ‘Mix’-up here

esearchers say that middle children seem to encoun-
ter the most difficulties. The same can be said of the
“middle PD” of Z100’s three programmers, Steve
Kingston. From the very beginning, things were rough:
When Scott Shannon left for Los Angeles in 1989, not
only was Kingston given the formidable task of fill-
ing the shoes of Shannon the programmer, he had to
do so without one of the station’s greatest assets, Sh-

annon the morning man.

Then came the early "90s, when
CHR became a highly fragmented
format. Kingston had to guide the
station through some difficult times
and make some even more difficult
decisions to keep the station alive.

The Ride Begins

Kingston’s path to Z100 started
about a decade earlier, when he met
Shannon. “I'd known Scott from his
days at Ariola Records,” Kingston
says. "I received my first platinum
record — a single — from him. It
was Amii Stewart’s ‘Knock on
Wood.””

At the time Kingston was pro-
gramming a small-market station,
WYRE/ Annapolis, MD. “We had to
be local and unique,” he says. “An-
napolis was a large vacation and
weekend destination, the home of
the Naval Academy and a huge sea-
side resort community. It's also the
Maryland state capital.

“We were extremely local, with a
tremendous commitment to local
and state news. Most of our talent
were jocks transitioning either to or
from Washington, DC and Balti-
more. We were kind of a “Triple A’
ball club for the majors, because
many jocks passed through the halls
of WYRE and found success in the
big markets. Scott was intrigued.”

Intrigued enough that, when he
returned to radio, he asked Kingston
to join him at WPGC/Washington.

NEW YORK

Steve Kingston

“That’s when the ride began,” King-
ston says. “I was hired as Shannon’s
OM at WPGC.”

History repeated itself years lat-
er when, after successful stints pro-
gramming WBZZ (B94)/Pittsburgh
and WBSB (B104)/Baltimore, King-
ston was once again approached to
work as Shannon’s OM, this time at
Z100.

“It was after a couple years and
several No. 1 Arbitrons at B104 that
Scott and I entered into negotia-
tions,” Kingston says. “It took sev-
eral rounds of talks, about six
months, and a few meetings at the
7100 dormitories at the Meadow-
lands Hilton to convince me to
leave. I went to work for Scott again
in March 1987.”

A New View

When Shannon announced he
was leaving Z100 for Los Angeles
less than two years later, Kingston
—just as he was when Shannon left
"PGC for WRBQ/Tampa — was his
successor. But the 22 months he’d
spent at the station prior to becom-
ing PD had prepared him for the
challenge.

“I learned quickly why Shannon
had originally faced the studio and
our offices toward the New Jersey
Turnpike, as opposed to the New
York City skyline,” Kingston says.

“But soon after 1 arrived, I discov-
ered that the view from [GM Dean]
Thacker’s office was inspirational.
After [ failed in my attempts to
move the studio, I mounted a large

mirror from a school bus in my of-
fice, reflecting the skyline and the
7100 antenna, high above the Em-
pire State Building.

“I was somewhat intimidated
when — after spending countless
days and nights at Z100 with Scott,
brainstorming and preparing for the
next day’s battle — I drove into the
city and, for the first time, passed a
sign that said ‘Last exit in New Jer-
sey.’ [ had never driven in New York
before and was prepared for the
worst.

“1 soon realized, however,
that listeners in Manhattan; Morris
County, NJ; or Nassau County, NY
are no different from those living
anywhere else. They wake up and
drive to work, school or to the mall.
They have the same needs and de-
mands of their local radio station as
people living in Pittsburgh or Wash-
ington, DC.

“There are just 15 million more
people and 25 to 30 more radio sta-
tions to choose from. New York is

“We were in the face
of a pop music
recession. Many CHR
stations around the
country were
changing format,
and Z100 was at a
crossroads.”

like playing in the Super Bowl —
having the guts to get there is the
real battle.”

When Pop Went Bust

Kingston soon found that his
battle was just beginning. After
dominating the music scene for
several years, pop music was fac-
ing a tremendous backlash. Artists
like New Kids On The Block and
Debbie Gibson had left the scene
almost as quickly as they’d arrived,
and the genre was given ablack eye
by the Milli Vanilli Grammy scan-
dal.

Pop rappers like M.C. Hammer
and Vanilla Ice had been supplant-
ed by hard-core hip-hoppers, and
bands like Nirvana had pushed the
envelope on the rock side far beyond
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anything CHR had ever seen before.

It was a time Kingston won't soon
forget. “We were in the face of a pop
music recession,” he says. “Many
CHR stations around the country
were changing format, and Z100
was at a crossroads.”

In fact, at the time it was ques-
tionable whether Z100 would live
to see its 10th birthday. “The con-
sultants were suggesting that 2100
change to a more conservative ‘Mix
AC’ format as ‘Mix 100, Kingston
says.

“The economy was at its worst
since the ‘70s, and ra-
dio groups like Malrite
and Emmis, which had
just purchased NBC,
were feeling the
squeeze. Emmis liqui-
dated many of its new-
ly acquired properties,
including WFAN/
New York, in order to
pay down debt, and we were facing
pressure to either change format or
change the format.”

Kingston and his programming
team set out to develop a different
kind of CHR for the ‘90s. “We had
no marketing support from ‘Moth-
ership Malrite and little, if any, re-
search to study the musical and
strategic opportunities in the mar-
ketplace,” he says.

“So Frankie Blue, me, Elvis Du-
ran, Matt Farber from MTV and sev-
eral other staff members invaded
7100 several times in the wee hours
of the morning to test music in real
time — on the air — and measure
the results.

At the time Pearl Jam’s CD was
No. 3 in the Tri-State Area with no
airplay. As AOR programmers every-
where, including New York City, sat
around scratching their bald spots,
trying to figure out ‘grunge’and how
to program it, we decided to design
a musical recipe utilizing melodic
pop rock music such as Pearl Jam’s
‘Black,” based on these late-night
tests.

“The demand for that music from
our existing female audience was in-
satiable, and the rest is history. Z100
catapulted to the No. 4 positionin the
market and No. 1 18-34 adults, and
the station was relaunched.

“It may not have been as dramat-
ic as Shannon’s “worst to first’ in ‘83,
but it was close.”

Looking Back

It's now been seven years since
Kingston’s own evolution as a pro-
grammer took him to Alternative
WXRK/New York, but he can never
forget his time at Z100. He says it had
a little bit of everything — the good
(No. 1 Arbitrons in a row, the Madon-
na Pajama Party, creating the first [in-
gle Ball in 1995 and launching Love-
phones), thebad (Malrite being forced
to merge with Shamrock in 1992) and
the ugly (the orange carpeting in
Z100's lobby).

He and his team savored every tri-
umph, and they weren't shy about it.

“Scott, myself and Chief Engineer
Frank Foti installed a button in the
processing rack labeled ‘turbo.” Any
time the station enjoyed ratings suc-
cess, we would push the turbo but-
ton. It would goose the modulation
to over 140%, and we'd leave it there
for exactly 100 minutes.

“In fact, urban legend says that
[WPL] PD] Larry Berger had a mod
monitor installed in his office to clock
the station!”

Asked to evaluate his place in
Z100’s history, Kingston says, I
saw my position at Z100 as helping

design the strategy, creating the en-
vironment and allowing talented
people to perform. I was the keep-
er of the ‘flamethrower,” helping
build a brand that has become the
template for contemporary radio
worldwide.

“Z100lived and breathed. We pro-
grammed the station to have a social
conscience. The marketing, the mu-
sic, every segue, every appearance
and the audio processing combined
with a pool of talented people that
made Z100 state of the art and a mir-
ror reflection of pop culture.

“We wanted to create a station
and a local identity that, regardless
of whether the jock said the call let-
ters, you knew emanated from the
top of the Empire State Building
but that was accessible and local
enough to assimilate and apply
small-market sensibilities on Main
Streets from New Jersey to Long Is-
land.”

In his current position at Infini-
ty, Kingston has the unenviable po-
sition of trying to top the station he

“7100 lived and
breathed. We
programmed the
station to have
a social
conscience.”

helped define. “Our market strate-
gy, until now, has been to not com-
pete with Z100, though that may
change with the launch of WNEW
(Blink 102.7).

“We're taking a very unconven-
tional approach that includes music,
entertainment and gossip, which
may leave room for both stations to
prosper. Though Z100 was built to
last, we'll have to see if they celebrate
their 21st!”
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Mr. Poleman’s Wild Ride

From fan to PD, he brought Z100 back from the brink

k3

%Zt was 20 years ago. In Ithaca, NY Tom Poleman, one
of radio’s greats, went on the air for the very first time.
About 220 miles away, in Secaucus, NJ, WHTZ (Z100)/
New York was signing on too. '

Poleman began his broadcasting
career unaware that one day his fate
would merge withZ100's. Hisjourney
spanned thousands of miles, and once
hearrived, he was in forabumpy ride:
7100 was faced with potholes large
enough to hold even the heartiest of
Manhattan's sewer rats.

Tremendous Change

The first two months of 1996
brought tremendous change to the
New York radio landscape. WXRK
(K-Rock) signed on in January, put-
ting the squeeze on the rock side of
7100’s traditional pop-rock mix.
WKTU debuted a month later, with
heritage calls and dance music to
crowd Z100 on the rhythmic side.
Could Z100 survive, or was it a di-
nosaur, a relic of abygone radio age
marked for extinction?

When Poleman was brought in, it
could have gone either way. “We
had a lot of people who recom-
mended that we blow it all up and
start fresh,” he says. “People said the
7100 heritage was only baggage.
‘Change the call letters. Call it X100.
Make it an Alternative radio station,
because otherwise you won't be able
to compete against WXRK.”

A couple of perceptual studies
conducted at the time seemed to
agree. How close did we come to
losing Z100? “When we had re-
search studies that recommended
blowing it up, it was a serious con-
sideration,” Poleman says.

“But at the same time we felt that
we also had an opportunity to go

back to the branding essence of the
radio station. It was a recommenda-
tion, but [ don’t think we were ever
at the point of really following that
recommendation.”

Z100 University

Poleman'’s gut told him to stay the
CHR course. So did his heart. He
was a college student at Cornell
when Z100 signed on in 1983, work-
ing at the school’s WVBR, but he
was also a student of Z100.

“Unlike most college radio sta-
tions, we weren't supported by the
university,” he says. “We had to sell
our own advertising time. We be-
came a CHR station, because we had
to earn our own living. We learned
from the get-go about being a high-
cume station, and we used Z100 as
our template back then, when I was
PD.

“Many of the students at Cornell
were from the Tri-State Area, so ev-
ery week we'd get new tapes of the
battles between Z100 and WPLJ. We
modeled ourselves after the big guys
in New York, and we were really
successful.

“M.J. Kelli from WFLZ/Tampa
was one of our jocks. Jessica Etting-
er, after college, went on to become
MD at WPL]. We had a lot of guys
and women who really got a great
start there.”

Even after he left Cornell, Pole-
man remained actively enrolled at
7100 University. He had ample op-
portunity for study, since his career
kept him close to New York for the

L

A TOUGH JOB, BUT SOMEONE HAS TO DO IT Taik about job
benefits! You'll never find this one in the company handbook, but, after nine
years, he deserves it. Here are Tom Poleman and movie star, music star and all-
around superstar Jennifer Lopez, who is singing her newest hit, “I'm Glad,” in a
private one-on-one. Yes, she got the add!

next seven years — one as an air
personality at WALK/Long Island,
NY and six as Asst. PD at nearby
WKCI (KC101)/New Haven, CT.
Only when he accepted the job as
PD at KRBE/Houston did he leave
the metro.

Not coincidentally, having been
in the area during Z100’s '80s hey-
day, Poleman was a disciple of
Z100’s original PD. He says, “Scott
Shannon — from reading the
trades and absorbing what he had
to say, listening to his on-air prod-
uct and studying the ins-and-outs
of his radio station — [ would say
he, obviously, has been a huge in-
fluence.”

An Armchair PD

After five years at KRBE Poleman
had been entertaining the notion of
heading back to New York, but in
those tumultuous first couple
months of "96 he was watching the
goings-on in Gotham from afar and
dreaming. “I would try to put my-
self in that situation,” he says. “’If [
was a programmer in that market,
what would it be like?’

“I was an armchair PD, just like
everybody else in the country at the
time. It was that much more inter-
esting, though, because [ was actu-
ally talking to the people who were
involved — Jeff and Steve Dinetz at
7100 and Kevin Weatherly and Tom
Chiusano at WXRK — about the PD
positions at both stations.”

So how did he see the battle shap-
ing up, from his vantage point in the
Lone Star State? “WXRK was clear-
ly the radio station that was coming
from a new position of strength,” he
says. “They clearly had a defined
brand that they were going after, as
did ‘KTU.

“Z7100 was obviously in the mid-
dle ground. Intellectually, I remem-
ber thinking that K-Rock would cer-
tainly be a great opportunity, but, at
the same time, my passion as a pro-
grammer is in the CHR world.”

Getting ‘Z’ Call

Z100 PD Steve Kingston was try-
ing to gain leverage by interviewing
for the K-Rock PD job, so Poleman
decided to throw his hat in the ring
for both gigs, though, in his heart,
he knew which one he truly want-
ed.

“Tobe able to work at the legend-
ary Z100, which I'd studied in all my
early years as a baby PD in Connect-
icut and a DJ in the Tri-State Area,
was just an unbelievable thought,”
he says.

“When I got the call, I actually
had Cubby [then KRBE, now Z100
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MD Paul “Cubby” Bryant] over at
my house. I was hanging out with
the family, and [ was holding my
son. My wife, Ginny, picked up the
phone and said, ‘It’s Jeff Dinetz.” |
started to drop my son.”

Poleman will never forget the
words he heard when he picked up
the phone: “Look, Tom, there’ve
only been two program directors of
7100, and | want to make you the
third.”

e = o

on keeping the thing on the air. It
was unbelievable to me that this was
7100. 1 couldn’t even figure out who
was going to do a shift six hours
ahead of time!”

It wasn't exactly the welcome
Poleman had hoped for. The Z100 he
knew and loved was a colossal force
to be reckoned with. And now? “It
wasn’t the hottest station anymore,”
he says. “I remember being in Hous-

Poleman was
overwhelmed.
“It's one of those
things that you
never expect to
hear in your life-
time,” he says.
“The emotion of

the moment is
phenomenal. I've just been cast as
the next guy to take over the great-
est radio station of all time.

“It was total excitement. Cubby
and I threw the football around in
the yard. I was glad Cubby was
there, because, ultimately, he was
one of my closest partners in the re-
birth of the station when we got up
to New York.”

Second Sign-On

When Poleman got to New York
7100 had already been on the air for
more than a dozen years, but the
conditions he faced upon his arriv-
al were not unlike those encoun-

“To be able to work
at the legendary
2100, which Pd
studied in all my
early years as a baby
PD in Gonnecticut
and a DJ in the Tri-
State Area, was just
an unbelievable
thought.”

tered by Scott Shannon when he
built the station in '83. “I remember
the first day walking into the radio
station and walking down the hall
and getting bombarded,” Poleman
says.

“Elvis Duran sits himself downin
front of me and says, "You got to get
me out of this place.” He was getting
offers from ‘KTU. I said, ‘He’s our
best jock; we can’t lose him.” My
night jock never showed up. I still,
to this day, have never met Kane,
who was the night jock at the time.
He just didn’t show up for work!

“Freddie, who was doing mid-
days, decided to take a gig in Hart-
ford, I believe. | don't think we had
an overnight jock at the time either.
So, the first month was just focused

ton, interviewing for both the Z100
and WXRK jobs, wondering which
was the better one to take.

“Clearly, WXRK had the momen-
tum as a brand-new radio station, as
did ‘KTU. It was an opportunity for
my dream to finally come true —to
work in New York — but just like
everybody else in the industry, |
wasn't sure if Z100 was the gate to
take. | knew that, ultimately, it was
a greater brand.

“To work at the mighty Z100
would have been a dream come true
for anybody, but you want to get the
gig at a time when you don't have
so many obstacles against you.
When we put ads out looking for
jocks back then I didn’t get the same
response as we do now, simply be-
cause it wasn’t necessarily the hot
station to work at.”

A One-Two Punch

Poleman may not have had much
of an airstaff to start with, but at least
he had a complete programming
team. He'd brought Bryant and
Asst. PD Sharon Dastur with him
from KRBE, but they faced a formi-
dable task. The station was battered
and taking more blows every day
from its new competitors.

“It was like a one-two punch,”
Poleman says. “Z100 was in that
rock-leaning CHR kind of world,
and along came a station that was
better at playing the rock stuff. If
there was a station that was better
at playing the rock stuff, what could
Z100 be? We couldn’t go back to the
rhythmic stuff, because all of a sud-
den 'KTU came along and became
the hottest thing in town.

“So I was screwed. I had all this
pressure. Nobody wanted to see Z100
die, so I became the pincushion for the
industry. ‘What's Tom going to do?
Can he do it?” At one point, we were
down to about a 2.6 share, and our
cume had dropped to about 1.5 mil-
lion listeners in those first few months
when [ was at the station.

“I remember sitting with someone
inaNew York media-buying compa-
ny who said, "You're just not on the
listeners’ radar screen anymore.’

Continued on Page 40
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There’s a time when people get so
disappointed with your station
that you lose the preset position.
We had zero momentum; our com-
petitors had all the momentum.”
That's when the station conduct-
ed those two perceptual studies —

market. A lot of record labels are
based here, and everybody wants to
hear what Z100 has been up to. If
you're not getting the ratings, peo-
ple are going to tell you. In some
ways we took strength from that.
"Hey, look, guys, we're in it for our-
selves here. We need to show the
world we can do it

remember, the ones that rec-
ommended a format change?
Instead, Poleman used the
results of the perceptuals as a
guide to help get Z100 back
on track.

Us Against The
World

7100 began as an upstart
underdog, but there were
many in the industry who

were against the now-estab-
lished station in the face of
new competition, and that didn’t
make Poleman’s task any easier.
“That first year was a really tough
time,” Poleman says. “It took a lot
of focus and a lot of believing in
ourselves.

“For a while, I really felt that the
whole industry was sitting there
waiting for us to fail. That’s hu-
man nature, when you're in a po-
sition that others would ultimate-
ly like to be in. Fortunately, there
are others out there who root for
you to win.”

It didn't help that the naysayers
were using public forums to ad-
vance their doomsday prophecies.
“The Conclave that happened over
the winter was probably one of the
more public times when people ex-

“The first month was
just focused on
keeping the thing on
the air. | couldn’t
even figure out who
was going to do a
shift six hours ahead
of time!”

pressed their doubts about the fu-
ture of Z100,” Poleman says.
“There was a time [ wouldn’tlook
atany of the chat rooms or the trades.
When you're in a rebuilding mode,
you have to put theblinders on, block
out all the distractions, make sure
your team is on the same page and
get focused on a single mission.
“Programming in New York is
unlike programming in any other

“Sure enough, we're living proof
that it can be done. The chips were
stacked against us. The only thing
that we had going for us was the
7100 brand and a transmitter at the
top of the Empire State Building. I
lost a lot of hair and gained a lot of
years in my life, but it’s something
that I wouldn't trade.

“To come from such a low place
to such a high place in a relatively
short amount of time — look at the
ratings turnaround and how fast it
happened — the satisfaction is that
much greater. It's living proof that
you're never too damaged to turn it
around by just refocusing on radio
basics.”

The Original Formula

So how did Poleman engineer
this turnaround? Instead of looking
at Z100's heritage brand as baggage,
as the perceptual studies had indi-
cated, he embraced it. “We were
born Aug. 2, 1983 with a basic con-

. cept: Hits plus fun personality plus

big promotions equals ratings,” he
says. “I have the ultimate respect for
Scott Shannon. He wrote the blue-
print with that.

“We can’t overthink it. Hits plus
fun personality plus big promotions
equals ratings. The station went
worst to first in 74 days; it was a
market dominator throughout the
‘80s. It's about understanding and
respecting the past.”

With that in mind, Poleman and
his team started to examine where
things had gone wrong. What they
found is that when pop music
started shifting to extremes in the
early '90s — with alternative rock
emerging as one dominant force
and hip-hop as the other — the
station went too far in the rock di-
rection.

At the time, it seemed like the
thing to do. “Sales took off for all
those bands that Z100 started to ex-
periment with,” Poleman says.

“Callout research validated that
move. Beware of research that nich-
es you out of a mass-appeal posi-
tion, because we had mounds and
mounds of it. The thinking became,
If a little is good, a lot will be bet-
ter.”

In hindsight, that wasn’t the
case. Instead, it left Z100 vulnera-
ble to the two-pronged attack of 96.
Without flipping formats it
couldn’t do Alternative better than
K-Rock, and WKTU was siphoning
off the listeners who were looking
for fun music without the post-
grunge gloom.

The Law Of Candor

7100 had to reposition itself as
the station it had originally set out
to be. That meant admitting that it
had veered off course in the first
place. “The imaging had become
more edgy and alternative, the op-
posite of our older self,” says Pole-
man.

“It was the complete opposite of
what Scott had originally put on
the station. I'm a big Trout and Ries
fan. They do the laws of marketing.
One of the laws is the ‘Law of Can-
dor’: When you admit a negative,
the prospect will give you a posi-
tive.

“We put a promo on the air that
said, 2100, 1983," and played part
of a Madonna song; then, ‘Z100,
1990" and part of a Paula Abdul
song. We eventually got to ‘2100,
1996’ and played a really horrid al-
ternative song. ‘Whoa! Everybody
makes mistakes!” Then we came
back with, "Z100 today,” followed
by a quick montage of three songs
that were huge hits at the time.

“I've got to tell you, the reaction
we got from that promo was over-
whelming. We had listeners call the
radio station thinking it was the
coolest thing. We started to feel the
hint of momentum coming back to
the radio station.”

Understanding The
Essence

As he analyzed the market,
things became more and more clear
to Poleman. “’KTU had come in
and taken the Dance position, not
the Top 40 position,” he says.
“WXRK had taken the Alternative
position. ‘PL] still wasn't playing a
variety of hits.

“One day it dawned on me: ‘All
of us have an opportunity to run to
that ultimate CHR position again,
and it's going to be a race to see
who can get there first.” Our only
chance of survival was to take ad-
vantage of those Z100-brand call
letters and move the station back to
the fun-and-games position.

“Understanding your brand es-
sence is step one in everything you
do at a radio station, regardless of if
it's a Rock station or a Pop station.
You can't look at a radio station as a
song-by-song product; it’s more a
collection of all the different ele-
ments that make a brand.

“People forget that a CHR sta-
tion is a psychographic. People
come there to get an emotional lift,
and if your station doesn’t do that,
you're going to leave a hole.”

The CHR Brand

As far as Poleman was con-
cerned, K-Rock could have the Al-
ternative brand and WKTU could
have the Dance brand; he was go-
ing to fight for the CHR brand. “1
will argue until the end of the day
that that is the best position to have
in the market,” he says.

“If you play the biggest hits,
you're always going to be the top-
rated radio station. Any station that
has done it right has always seen
those results. It didn’t matter that
the landscape was so clouded and
crowded. That brand was still
available, and we knew that was
what we needed to go for.

“So, the old strategy became the
new strategy. I went back and read
up on everything Scott Shannon
had ever done. I talked to Scott. I
talked to Shadoe Steele, whom peo-
ple forget was probably the sta-
tion’s original Operations Manag-

b

Tyler (1) and Tom Hamilton.

WHERE THE HELL IS CHARLIE ‘WALK THIS WAY’ WALK?
Anyone in the know knows that Columbia superstars Aerosmith are longtime
friends of Z100. Here’s Tom Poleman chillin’ with Aerosmith frontman Steven
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er. I started picking people’s brains,
remembering what I grew up lis-
tening to.

“We no longer hid from the past;
we embraced it. We shifted our mu-
sic focus from only the rock and
pop stuff to, Boom! We're going to
be the station that plays it all! We're
going to be play hits, and I don’t
care what anybody else is playing.’
Branding became the focus over
music styles.

“We brought the fun back. We
took Elvis, who had been doing af-
ternoon drive, and moved him to
mornings. Webrought back the tra-
ditional Top 40 imaging. We got the
big money giveaways. The first
successful promotion we did was

“Nobody wanted to
see 2100 die, so |
became the
pincushion for the
industry. ‘What’s Tom
going to do? Can he
do it?””

$25,000 Thursdays. We did it over
the first winter I was here.

“We blanketed all of prime-time
TV on Wednesday nights witha TV
campaign. We made it an afternoon
drive giveaway instead of a morn-
ing drive giveaway so that we
wouldn’t have competition from
anybody else. We knew it would be
an opportunity to showcase our
music position.

““We took all the commercials out. -
Cubby and I fine-tuned the log
about eight different times, making
sure it contained the biggest hits.
Between songs we would play a
promo about our music position.
Later that hour, sure enough, caller
100 got $25,000.

“We had a massive cume injec-
tion. Lo and behold, here’s what
happened: In 1996 we had a 2.6
share. By spring '97 we had jumped
up to a 3.5. The following year we
were up to a five share.”

From Hearse To First

Poleman and his team did what
market prognosticators thought
was the impossible: They'd taken
astation that had appeared to be at
death’s door, revived it and
brought it back to a position of
prominence, if not dominance. It
was a testament to the dedication
of those who kept the faith.

"We did this the hard way,” Pole-
man says. "It was not easy. It’s al-
ways easier to launch a station
fresh. To take a ship that is sinking,
to bail out the water one bucket at

Continued on Page 42
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a time, get it back so it's floating,
and then turnit around in the right
direction is a bitch.  have so much
respect for the people who stayed
in the ship, because a lot of people
jumped.”

As excitement returned to
the station, Poleman found
his true reward. “I remember
the first Jingle Ball that we
did in 1996, Girls Rule the
Yule,” he says. "It was a pre-
cursor to the Lilith Fair. We
had Sarah MacLachlan, No
Doubt, Jewel, Sheryl Crow,
Tracy Chapman, Shawn
Colvin and Susanna Hoffs.

“To see the kids come to
that show and be so passion-
ate about the radio station again
was one of my biggest mental mo-
ments. After six months of my
stomach being in knots, that was
the first time that I felt a release.
That was such a mental turning
point after months of watching the
ratings go absolutely nowhere. It
was an emotional lift for the whole
staff.

“I remember sitting there at
about 12:30am with No Doubt on-
stage and feeling the floor shake. To
have Madison Square Garden shak-
ing because all the kids were jump-
ing up and down — that’s why you
do radio. [ remember saying, ‘Oh,
my God. This is the greatest thing
in the world.”

Old And New

Z100’s ascent to a five share in
1998 coincided with the station’s
15th anniversary, which gave ev-

“We were born Aug.
2, 1983 with a basic
concept: Hits plus
fun personality plus
big promotions
equals ratings.”

eryone extra cause for celebration.
“We had all the legendary jocks
come back to the radio station,”
says Poleman. “We actually used it
as an imaging tool.

“So much of our strategy in re-
turning The Z back to its heritage
CHR position has been blending
the old with the new. To have a lot
of the old-school jocks, including
Scott Shannon, come back to the
station on the 15th anniversary was
a lot of fun. You could feel the elec-

tricity pumping out of the Empire
State Building.”

Expect more of the same this
year, as the station celebrates its
20th anniversary. “We’ll make the
party even bigger this time, when
we fill Giants Stadium,” Poleman
says. “We’re going to do it sur-

rounding Zootopia, which is June
1, even though August is the offi-
cial anniversary month. We'll bring
back jocks. We're making it a way
to celebrate with our listeners.”

On a personal level, Poleman’s
come a long way since he became
the third PD in Z100 history. Al-
though he’s retained that title, he’s
added a new one along the way: Sr.
VP/Programming of Clear Chan-
nel/New York.

He’s now in charge of a massive
cluster that, ironically, includes one
of the stations that threatened
Z100’s existence, WKTU. He
helped lead the five-station cluster
to a cumulative 21.1 sharein the fall
02 book, and he credits that success
to one of the basic lessons he
learned while turning Z100 around.

"“Keep the focus narrow, and be
able to define your brand in one
word,” he says. “For Z100, it's ‘Hits.’
WLTW (Lite FM) is the ‘Lite’ station,
‘KTU is the ‘Dance’ station, WWPR
(Power 105) is the ‘Hip-Hop’ station
and WAXQ (Q104) is the ‘Classic
Rock’ station. If we have ownership
of a single word in the consumer’s
mind, that's how we can best ar-
range them.

“We adjusted ‘KTU a little bit
older in the past year, with great re-
sults. That's the natural sweet spot
for the radio station. At the end of
the day, it helps not only ‘KTU, but
Z100 as well, because we're not sit-
ting on top of a small pie. We
flanked ourselves with Power 105
and brought a great new brand into
the market to compete with WQHT
(Hot 97).”

A Comfortable Niche

Emotionally, having weathered
the storm, Poleman’s found a com-
fortable niche as well. “In the first
couple of months I was complete-
ly nauseous on two levels,” he says.
“One, I finally got the job of all jobs
at Z100. Two, you don’t want to be
the guy who screws it up.

“I couldn’t be happier with the
way things have gone. Sometimes
it's like a dream that came true,
and [ cherish every minute. We
will never let ourselves become
complacent. We feel we have to
fight every day to re-earn our po-
sition. The minute we get compla-
cent is the time that we should
give it up.”

After seven years at 2100, Pole-
man believes he’s well positioned
to keep the station successful
through its third decade. “Even in
aworld of fragmentation, the con-
cept of a variety-based hit radio
station always works,” he says. “If
you're a hit station, tread lightly
through the music extremes. Cre-
ate systems to keep you on course.

"Sometimes, looking at some-
thing analytically is a great way to
keep yourself on course. We do
music-tracking sheets, breaking
down every song analytically. We
look at how many times our com-
petitor is playing a song, how the
research scores look, how many
kids are downloading it off the In-
ternet.”

Emotional Support

But don’t get so caught up in the
music that you forget about how
the station sounds between the
songs. “Personalities are the heart

“Understanding your
brand essence is
step one in
everything you do at
a radio station,
regardless of if it's a
Rock station or a Pop
station.”

and soul of the radio station —
that’s one lesson we learned,” Pole-
man says. “I'd argue that Elvis Du-
ran is the best jock in America
right now. He and everybody else
on The Zoo and the rest of the per-
sonalities are the heart and soul of
the radio station. They complete
the brand.

“On Sept. 11, 2001, to see how
Elvis and the entire Z Morning Zoo
and the whole radio station came
to the aid of the community — the
radio station became something
bigger than a ratings and revenue
machine; it became really focused
on community service.

“We touch people and help peo-
ple along. We're the escape medi-

www americanradiohistorv com

YOUR FAMILY IS A WONDERLAND 1ne real Tom Poleman shines

when he is with his family. Here he is with wife Ginny, daughter Kelly and son
Michael, along with recording star John Mayer.

um that makes people feel good
when they're in an emotionally
hard time, like 9/11. That's when
we're doing what were supposed
to be doing for a living. We're not
people who can pull people out of
burning buildings, but we're peo-
ple who can lend emotional sup-
port.

” Anytime you can impact some-
body emotionally with a station
like Z is such a rush. I always look
out the window here, and I can see
the transmitter on top of the Em-
pire State Building. What an amaz-
ing thing.”

Long-Term Legacy

As good as he feels about Z100,
Poleman'’s just as secure as he looks
ahead to his own future. In many
ways, he feels that he’s already re-
alized it. “I had the dream of pro-
gramming a radio station in New
York, and I got it when I was 31,”
he says.

“I wanted to get involved with
different kinds of radio stations,
and now I'm doing that. That's
something [ want to continue to
get better at. We're still in the in-
fancy of cluster programming, and
we keep getting better at it every
day.

“Fortunately, they have allowed
me to continue in this playground.
[love working with strong brands,
and I love being intimately in-
volved with day-to-day program-
ming. In my position now, I not
only get to work with Z100 on a
day-to-day basis, I also get to work
with some of the most established
brands in New York.

“I love being a strategist. That's
what really gets me excited. To be
able to do that on a cluster level is
very exciting and rewarding. [ plan
on doing it for a while. I don’t have
any aspirations of owning a radio
station — at this point.”

The Ultimate Imprint

When the day finally comes that
he’s ready to hand the reins of 2100
to its fourth PD, how would Pole-
man like his tenure there to be re-
membered? “I want people to be
able to say, ‘That was a great radio

station,”” he says.

“The future of radio is listening
to the station, the same way I did
when I was growing up in the in-
dustry. That's the ultimate imprint
that you want to leave, that peo-
ple loved listening to the station,
whether it was the industry or the
listeners.

"I tell Elvis all the time, "You get
to play an important role in the
daily lives of people. They don't
wake up without turning you on
and hearing your voice. What a

“We’re not people
who can pull people
out of burning
buildings, but we’re
people who can lend
emotional support.
Anytime you can
impact somebody
emotionally with a
station like 2100 is
such a rush.”

deep personal relationship you
have with all these people, and
what a wonderful gift to be able to
do that.’

“One of those great satisfaction
moments is when you've worked
all day at the radio station and it's
like 10 at night. You're dead tired,
and you're in the parking lot of a
grocery store, getting something to
eat. All of a sudden you see some-
body in your target demo drive by
with the top down blaring the ra-
dio station. They're living and en-
joying the product that you and
your team have worked so hard to
create.

“We will always be able to look
back and say, ‘Wow, that time we
were at Z100, we did the place
proud.”
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From the Grammy® Award Winning album
A RUSH OF BLOOD TO THE HEAD

Congratulations

Z100

on 20 great years!
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Produced by Ken Nelson and Coldpta¥ Mixed by Ken Neison, Mark Phythian and Coldplay Management: Dave Holmes for Nettwerk Management
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From The Top Of The
Empire State Building

How we built Z100

/ Wow! Hard to fathom that 20 years ago, in a small

Secaucus, NJ five-story building, a little baby radio
station would rewrite broadcasting history, as WHTZ
(Z100)/New York went from worst to first in one rat-
ings period, an achievement unequaled since. This
August marks the 20th anniversary of Z100’s birth, and
I, as Chief Engineer from its sign-on until 1987, have
plenty of wonderful memories connected to it.

It's not too often that the former
chief engineer of a highly success-
ful radio station is asked to share his
memories. This is an honor, and 1
promise it won't be laden with bor-
ing techno-babble. While my back-
ground is technology-based, my
passion and desire are radio-based.

Even though | was the engineer
who built 2100, there were two oth-
er engineers who were part of the
initial project, Joe Knapp and Gerry
Westerberg. They were there in the
early days, and we shared quite a
few late nights trying to get things
ready.

In the end 1 built the final studios,
completed the Empire State Build-
ing transmitter project, installed the
studio phone lines — which covered
five area codes — and created “the
sound.”

The Best Of The Best

Aside from my current business
designing Omnia audio processors,
working at Z100 was the best job
I’'ve ever had. I am truly lucky to
have worked with the best of the
best in every aspect of a radio sta-
tion. The management team of GM
Dean Thacker; PD Scott Shannon;
OMs Chuck Crain, Shadow Stevens
and Steve Kingston; Sales Manager
Gary Fisher; Business Manager Cyn-
thia Jagodnik-Jones; MDs Michael
Ellis and Frankie Blue; and Promo-
tion Directors Linda Lerner, Kenny
Lane and Marty Wall were all stars
at their respective crafts. I've never
been with a management team like
that since.

That airstaff was also like no oth-
er. Everyone in that group put their
necks on the line. Sure, Shannon
drove them hard, but you could tell
on the air. There was a passion that
came through every time the micro-
phone was opened. You never knew
what to expect next, even though we
played the same 30 records again
and again.

The station was always exciting.
Z100 was your best friend, and that
was a testament to the jocks, who

Frank Foti

carried that feeling to our listeners.
I can honestly say that | was close
to all of them. Jack Da Wack (Jack
Barnes) even bought a house close
to where 1 lived, and we’ve been
dear friends ever since.

Captain Kevin Smith and I played
basketball every week during the
winter months in an old church in
Maplewood, NJ. Shannon and
“Studs” Kingston have not only
been friends, they’ve also helped me
open numerous business opportu-
nities as my own company, Cutting
Edge/Omnia Audio, went from
worst to first in its own market.

Ready For Blastoff

As memory serves, the mind-set
and mission that led Shannon and
troupe to success actually began
long before that memorable sign-on
in August 1983. It was in the hall-
ways at 333 Meadowland Parkway,
with the drywall dust, partially built
studios and skeleton staff, that the
soul of Z100 was born.

I remember walking those hall-
ways in the weeks before sign-on,
and there was a gut feeling that
something really cool was about to
evolve. It was like a rocket sitting on
the launch pad just waiting to blast
off.

I'd been Chief Engineer at
WMMS-FM in my hometown of
Cleveland during its AOR heyday in
the late 1970s-early 1980s, and that
experience didn’t equal what was

By Frank Foti

about to hit the New York airwaves
at 100.3 mHz. I recall Shannon get-
ting antsy because he’d been off the
air since leaving WRBQ (Q105)/
Tampa. He couldn't wait to hit those
airwaves.

Inside the station you could feel
an energy in everyone involved.
There was an excitement and cohe-
siveness that bonded us. Most of us
were not from New York City, and
that probably helped, as each of us
looked at the opportunity to work
in New York as a dream come true.
1 believe that drove us harder, as we
wanted to prove to ourselves that
we could play in the big time. It's
analogous to a minor-league base-
ball player being called up to the
majors.

| remember how the entire staff
was there at 6am on Tuesday, Aug.
2 for that initial sign-on. That left a
lasting impression and was anoth-
er indicator that this group of peo-
ple were really into what Z100 was
all about. (It became tradition that
on every birthday of the station we
were all at the studio by 6am to start
the celebration with The Z Morning
Zoo.)

Larger Than Life

Trying to explain the magic that
existed at Z100 would be like trying
toexplain what made The Beatles so
special. 1 always believed that this
group of overachieving radio rats
was the added intangible that pro-

There was a passion
that came through
every time the
microphone was
opened. You never
knew what to expect
next, even though
we played the same
30 records again
and again.

pelled the station over the top.
Sure, what Scott and the Z-Jays

did on the air was nothing short of

miraculous, but there was always
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something more, something that
you couldn’t explain, touch or de-
scribe, that made Z100 a living,
breathing being. You just feltit, and
it consumed you. It was part of ev-
ery person who worked there. It
didn’t matter if it was one of the
jocks or George Tripp, our beloved
mailroom clerk. There was a special
aura that existed among that group
of people.

2100 was like another part of
your family. Actually, my ex-wife
used to say that she felt as if Z100
meant more to me than another
woman. I was as much a fan of it as
| was an employee. The station nev-
er ceased to amaze.

When our GM, Dean Thacker, in-
troduced me to Scott Shannon, the
first thing Shannon said was, “Hey,
man, make me sound like the DJson
KNEW.” 1 thought, “Wow, this guy’s
got an ear, and | better have my 'A’
game with me.”

I'd been chief at KNEW &
KSAN/San Francisco, where my
associate, George Craig, and I had
created a mike processor we affec-
tionately called “Gonad Max.” Now
the challenge was to create a larger-
than-life sound for Z100 in the Mec-
ca of all radio markets, New York

City.
Getting Noticed

This leads to the one technical as-
pect of Z100 that folks remember
most: the sound. We created a signa-
ture sound that was distinct and
loud, yet clean. You knew when
Z100 was on your dial. It stood out
and was noticed. This was by de-
sign, the result of some unique ideas
and an audio chain that was the first
of its kind.

For those who've always wanted
to know what was in the rack, here
it is: very early production TEXAR
Audio Prisms installed by Glen
Clark himself (Glen brought them to
New York in a suitcase); an EXR
Exciter, which was a knockoff of the
Aphex Aural Exciter; an Optimod
8100 with a few inside modifications
from yours truly; and, finally, acom-
posite clipper to gain those last few
dBs of loudness. That was it. I tuned
that audio chain over a few months.
Then, using feedback from Scott and
Operations Manager Chuck Crain,
we basically left it alone once we got
it where we wanted it.

I could walk around a shopping
mall and tell you which stores had
Z100 on. It was that distinct. The
sound of Z100 was as important to
me as the format and music rotation
were to Scott and the airstaff. My
assistant, Steve Pepe, and I took
great pride in the technical plant. We
treated the radio station as if it was
our own.

While we never had Gonad Max,
the mike chain was actually a
hodgepodge of gear: A UREI LA-4
set for 8:1 compression, parametric
EQ and a Fostex Reverb were on the
two main mike channels. The other

mike channels had dbx-165 com-
pressors, EQ and reverb. All of this
was locked away in the studio and
rarely adjusted.

Phone Follies

Another important technical as-
pect was the phones. The Z Morning
Zoo used the phone a lot, and it was
important that everyone on the
morning show heard the caller and
that the caller heard the airstaff.

Add to that the need to serve all
five of the area codes. With the sta-
tion being located in New Jersey and

We wanted to prove
to ourselves that we
could play in the big
time. It’s analogous
to a minor-league
baseball player
being called up to
the majors.

big, bad Ma Bell not yet having been
broken apart, we had a huge chal-
lenge to offer local phone access to
the five boroughs and Connecticut.

We eventually did this by using
an early wireless version of a T1
communications network. To my
recollection, it was the first of its
kind privately used in broadcasting,
We actually brought all of the New
York Bell phone lines into the Em-
pire State Building transmitter room
and then used our own communi-
cations microwave to transport
them back to New Jersey.

This was leading-edge stuff back
then. It took some real haggling to
pullit off. ] remember Scott getting
upset when New York Bell kept
giving us the runaround about get-
ting N.Y.C. phone service into New
Jersey. He sent Jack Da Wack to a
phone booth on Wall Street and
told listeners that if they were the
100th caller to that number, which
he gave out on the air, they would
win $100.

Well, after we blew out the local
Wall Street exchange and shut down
phone service to numerous brokers,
New York Bell helped us find an al-
ternative method to get what we
needed. Guess it helped to have a
50,000-watt microphone at your dis-

posal.
Target: New York City

We were all basically rooming at
the Meadowlands Hilton in Secau-
cus, and I spent many a night scan-
ning the N.Y.C. airwaves to get a feel
for the dial, with respect to how the
other FM stations processed their
audio.

Continued on Page 46
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From The Top Of
The Empire State Building

Continued from Page 45

Obviously, our main target was
going to be WPLJ, which was mor-
phing from AOR to a “Hits” format.
WRKS was also sounding good and
doing quite well in the ratings. Qur
work was cut out for us. The morn-
ing drive kingpin was Imus in the
Morning on WNBC, and you could
tell that’s who Scott had his sights
set on.

New York City had been starved
for a good hit radio station since

There was always
something more,
something that you
couldn’t explain,
touch or describe,
that made 2100 a
living, breathing
being. You just felt
it, and it consumed
you. It was part of
every person who
worked there.

WABC had switched to Talk a few
years earlier. [ like to think that what
Z100 achieved ranks right up there
in the radio annals with WABC’s
success years earlier.

Not long after 2100 signed on,
Rick Sklar’s book Rockin” America
was published, and all of us con-
sumed it. It's almost as if it became
a mission statement for us. As I
think back, there were numerous
parallels at 2100 to both WABC and
WHTZ in their early days.

The Launch

The days leading up to the sign-
on were extremely hectic. Malrite,
which owned Z100, had bought an
FCC construction permit that would
allow us to move the transmitter
from West Orange, NJ to the Empire
State Building. This would give
Z100 asignal equal to that of the oth-
er N.Y.C. stations, even though
WHTZ is legally licensed to New-
ark, NJ.

The work of adding 2100 to the
master FM antenna system at the
Empire State Building was moving
slowly, and we spent many late
nights testing the new transmitter
before the actual sign-on date.

What most folks probably never
knew was that someone had to be
at the studio to identify the radio

station so that the FCC’s testing cri-
teria were met. Thus, I was actually
the first person ever to be on the air
on Z100.

Every hour or so this monotone
Midwestern voice would open the
mike and say, “"WHTZ, Newark.” I'd
play various carts that were in the
studio and basically play baby D] in
the middle of the night.

The goal was to have the new
transmitter running for our initial
sign-on, but we had a component
failure at the last minute and had to
broadcast from the old West Orange
location for the first two days. I was
twisting wires together no more
than 15 minutes before that historic
6am kickoff on Aug. 2. We had todo
this in order to get the old West Or-
ange location up and running, as the
Empire site had failed only an hour
earlier. Scott would refer to this
transmitter as the “peashooter.”

The repairs were made, and on
Thursday, Aug. 4, we got the Empire
site working. Scott referred to the
new transmitter as “The Flame-
thrower,” and that’s how that mon-
iker came to be. Later, we actually
named the station softball team
“The Z100 Flamethrowers.”

A Cool New Toy

[ can still recall, to this very day, a
brief chat Scott and I had while
building the main air studio. Scott
walked in and said, “Frank-o, mark
my words, we're gonna make radio
history right here in this room.” As
we all know, we did.

Scott asked only one thing of en-
gineering: His desire was that we
give him and his Z-Jays the tools to
kick ass on the radio. That was our
technical goal. He always said, “Just
giveme the tools, and leave it to us.”
So we did.

Another memory [ haveis of a trip
to see Milton Maltz, the owner of
Malrite Broadcasting, a few days af-
ter the sign-on. Apparently, Mr. Maltz
had promised his wife a vacation
abroad that summer, and they had
been traveling when we signed on.

One afternoon Dean Thacker,
Kenny Lane, Joe Knapp, Gerry
Westerberg and myself drove out to
JFK Airport in hopes that we could
surprise Mr. Maltz as he changed
planes on his way back to Cleve-
land.

We were lucky enough to find
him and his wife as they cleared
customs. We were waiting there for
them with a radio playing and a
7100 T-shirt. Mr. Maltz was so ex-
cited to hear his New York City sta-
tion that he changed into the T-shirt
on the spot. It was like watching a
young child receive a cool new toy
on Christmas morning. Z100
touched people in that way all the
time.

CHRIPOP.

A A e

Worst To First

My wife at the time was from the
San Francisco Bay Area. For the 1983
Christmas holidays I promised her
that we’d head West to visit her folks.
One morming while we were there, at
around 5am West Coast time, the
phonerang. It was Dean Thacker and
Scott. I thought, “Oh, no, we've got
some huge technical problem. I better
be ready to head back East ASAP!”
But that’s not why they were calling.

I can still hear Dean saying, “Foe
Tie [my nickname], we got the rat-
ings in, and guess what? We're No.
1! There were tears in my eyes, and
a shiver ran up my spine as the re-
ality began to set in.

While I almost couldn’t believe
my ears, [ always knew that we’d be
No. 1. I'm not trying to sound arro-
gant, but from the moment we
signed 7100 on, I felt in my bones
that it would be the best.  know that
everyone else at the station felt the
same way. If the stories of the Little
Engine That Could ever applied
anywhere, it was there.

No one outside of our staff gave
the station a chance. When we won
that first book everyone else in New
York said it was a fluke that couldn’t
and wouldn't last. As an underdog
from Cleveland, I knew better. We
lived, as a credo, what the top-of-
the-hour liner would say: “Z100,
lock it in and rip the knob off.”

All In The Family

Of all my memories, the best one
is of the staff. They were, and still
are, family to me. Every major holi-
day someone would host dinner for
those who were not able to head to
their real hometowns or to share
with their own families.

There were never any cliques
among the crew. We worked togeth-
er, we hung out together, and we
stuck together. [ witnessed marriag-
es, births and, sadly, a few passings
in that group. I'm still in contact
with some, and the occasional small
reunions have been a blessing,

That original crew at Z100 have
gone on to do some amazing things.
Bless them all! We succeeded be-
cause of ability, dedication and pas-
sion, but also because of a lot of love.
I'm proud to say that, and [ have al-
ways tried to carry the Z100 experi-
ence in everything I do.

It's a testament to all who've ever
worked there that the station has
been so dominant for so long. As
this 20th anniversary approaches,
it's a salute to the current gang that
they are upholding a legend.

Thank you, Z100!

You can reach Frank Foti at Omnia/
Telos Systems, 2101 Superior Ave.,
Cleveland, OH 44114; 216-619-4190;

frank@omniaaudio.com.
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From Across The Street

By Larry Berger

Ask any 30-something New Yorker who “Larry Booger”
was, and they'll no doubt remember him as ‘the guy from
WIMP 95.” In his ongoing war for Goth-
am radio supremacy, WHTZ PD and |,
Morning Zoo host Scott Shannon was 7
relentless in his attacks on WPLJ, try- ;
ing to reposition it as a station that was i}
foo soft to be in the same league as
“hot-rockin’, flame-throwin’ Z100.” And
the target of many of those barbs was
WPLJ PD Larry Berger. On the occa-
sion of Z100's 20th anniversary, Berger
reminisces about the good old days.
WPLJ was New York's No. 1 teen station, but
that was in early 1983 — when we were AOR! Yes, odd as it may
sound, WPLJ became a mainstream CHR station to achieve better

Larry Berger

" adult demographics.

Beginning in the summer of 1983, New York was treated to a royal
battle of mainstream CHR that lasted over five years and generated
excitement, revenue and ratings that, between WPLJ and Z100, added up
to more than a combined 12.0 share of audience in just about every
Arbitron.

The music was great, and the competition was fierce. Both stations
played the hits but differed greatly in presentation and song rotations. In
a given week Z100 might have Duran Duran’s “Wild Boys” in power
rotation while WPLJ would power Don Henley’s “The Boys of Summer.”
While Z100 powered “All Cried Out” by Lisa Lisa, WPLJ championed
“Words Get in the Way” by Gloria Estefan. Both stations played all the
hits, albeit with different levels of exposure.

Z100 had The Moming Zoo. WPLJ had Jim Kerr & The Moming
Crew. The rest of WPLJ's daytime personalities propelled our more
adult image. After Kerr came J.J. Kennedy (now at WLTW/New York) in
middays and Pat St. John (now at WCBS-FM/New York) in afternoon
drive.

As things tumed out, Z100 won the 12+ battle in all but two books
during that period, but WPLJ always held the lead among listeners 18+.

The Battle Rages

And so it was for five years of great New York radio — until | got
the boot and Scott Shannon took the last train to the coast. Not since
WABC/New York and WMCA had battled it out in the 1960s did
listeners get to hear so much intense, exciting mainstream CHR.

Z100 was very aggressive in attacking WPLJ and me personally.
WPLJ, with its goal of being more adult-oriented, generally stayed
away from putdowns and trash mouth, but for a period of about four
months the station “put the squeeze on Zit 100" in a series of promos
comparing how many songs per day each station played. | had a group
of intems monitoring Z100, and we compared their 24-hour total with
ours, tuming the results into a promotion campaign.

That, however, was the exception. | always tried to stay focused on
what WPLJ was doing, not our competition.

Both stations battled for promotions, first play on major new releases,
moming show interviews and loudness. Rarely did a week go by without
some record rep or other being ejected from one of the stations for giving
a new release or an important interview to the competition first.

The Good Old Days

Rarely did a week go by when | didn’t have a shouting match with
Z100's Chief Engineer, Frank Foti. | had a variable-frequency modula-

~ tion monitor in my office, and so did he. We were each so obsessed

with being louder, we argued over 1% or 2% peak modulation
differences. Years later | met Frank at an NAB convention. As we
compared war stories, we had to agree that those were the greatest
days ever for New York CHR radio.

Over the years | have met several of the people who labored in
Secaucus, NJ at Z100. | hired Ray Rossi (who was Danny Hemandez
at Z2100) and Bobby Valentine at WPLJ and later hired Susan Leigh
Taylor for KIOIl (K101)/San Francisco.

However, I've never met Scott Shannon. He called me once after
WPLJ beat Z100 in the fall 1985 Arbitron. He sounded very angry and a
bit out of it. | have always wondered why he feit the urgent need to go
after me personally on his own airwaves. If we ever meet, that'll be the
first question | ask.

Despite it all, it was the best of times for mainstream CHR in New York.

Larry Berger is a native New Yorker. After 16 years with ABC Radio,
he moved to San Francisco and programmed KIOI (K101), and KSOL
(Double 99 FM), among others. He now operates Berger Broadcast
Consuiltants and may be reached at 415-441-3950 or larry @berger.net.
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MAVERICK, REPRISE, &

WARNER BROTHERS RECORDS
WOULD LIKE TO THANK TOM, CUBBY, SHARON, AXL
and the 2100 Staff for their support.

wchellE BRANCH

“Are You Happy Now”

_On your desk May14th.
New CD “HOTEL PAPER” in stores June 24th.

LILLIX

“its About Time”

Debut CD “FALLING UPHILL" in stores May 27th.

www americanradiohistorvy com
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The Legend Behind
TheLegend

How Milt Maltz’s empire landed
atop the Empire State Building

R@ilt Maltz has always made a habit of trading up.
With an initial $6,500 investment, he took a small-town
Wisconsin radio station and, through a series of moves
that seemed pretty radical at the time, built up Malrite
Communications. Many of his properties were out-of-
market move-ins or restoration projects. When he set
his sights on WVN]J/Newark, NJ, it was a little bit of

both.

It was essentially a straight swap
— Malrite’s television station in
New Bern, NC (purchased for $2
million, then upgraded) for the
floundering FM stick just outside
New York City. But from the start
Maltz had a plan in mind for it.

“It was a nothing station,” he re-
calls. “It had an AM, which every-
body thought was the cat’s meow.
I'd heard that a major broadcaster
had a contract to purchase the sta-
tion. I knew the operator, and 1
knew what these guys wanted to
do; they wanted to move the FM
station to the Empire State Build-
ing. I thought, "Wow, what a great
move!’ But then I found out from
the owner of the station that there
was no contract.”

As it turns out, WVN]'s original
suitor already had a particular for-
mat in mind, and there was a cove-
nant in the contract stating that if
another station grabbed the format
first, the original suitor could walk
away from the deal. That’s exactly

“There’s one only
New York. New
Yorkers are
distinctive and
unique, and Z100
should always reflect
the community.”

what happened during the FCC’s
waiting process, so WVN]J went
back on the block, and Maltz went
to work.

“I got a suite at the Drake Hotel
in Manhattan and had the owners
of the station in for wine and cheese
one afternoon to talk about selling
the station to us. I said, "Here’s my
offer, gentlemen: You keep the AM
station, the studios and the real es-
tate. All I want to do is buy the FM
license, which we plan to move to

Milt Maltz

the Empire State Building and cov-
er greater New York.

“They thought it was a neat idea. I
took a napkin that was on the table. I
wrote on it. I said, "We don’t need
lawyers here. We'll have a full con-
tract later.” We signed the napkin, and
that’s how I bought WVN].”

Signing Shannon

When Maltz left the hotel things
kicked into high gear, and there was
a lot of work to be done. “The attor-
neys came in to dot the i’s to have a
full legal contract,” Maltz says.
“And we had a lot of engineering
work to do.

“My VP/Programming, John
Chaffee, had heard about Scott Shan-
non and brought me a tape. He was
a superb disc jockey in Tampa, and
he had that ‘Morning Zoo’ concept,
which Iloved. We listened to him and
said, ‘Bring him to Cleveland.””

Although reluctant at first, Shan-
non agreed to a meeting at Mal-
rite’s headquarters. “We inter-
viewed him, and I wanted him,”
Maltz says. “Our PD wanted him.
We told Shannon it would be a great
opportunity to be a pioneer, to break
ground and create a whole new in-
novative concept in New York. But
I think Scott was scared.

“He had arrived at the pinnacle of
what he thought was his career at that
time. He was No. 1in Tampa. He was
nervous. I'd seen this done in a mov-
ie: ] took him to the conference room
and turned down the lights. I sat at
one end, and he sat at the other.

“I said, ‘Scott, you're going to be
one of the greatest disc jockeys in
America, because you've got talent.
And you know why you got talent?
Because I'm telling you so. I've been
in this business all my life, since I
was a kid. You've got the makings
of No. 1in New York.'

“We gave him a little courage to
realize that he was better than just
Tampa, which is a fine market. He
had worked hard to get there. One
of the things we had talked about
was giving Scott the freedom to be
himself and to find out what New
York was all about. He wanted to do
it, but he needed somebody to push
him into it. And we did.”

The rest, as they say, is history.

Nothing But Z Truth

Based on a research study Mal-
rite had commissioned, WVN]'’s
new format had already been de-
termined. New York City had a
CHR void that needed to be filled.
In Shannon, it had its PD and a pre-
mier air talent to build upon. It al-
ready had new call letters — WHTZ
— but now it needed an identity,
and Maltz wanted to make sure it
was something that reflected the
market.

He had a plan for that as well: ”1
asked all of our employees — not
just our jocks, but other people who
were not native New Yorkers — to
walk around the neighborhoods to
get a feel for the community, to talk
to people, whether it was a waitress
or a taxi driver. I told them to spend
some time on the company’s nickel
and learn how people think in New
York.”

That desire to drench the station
in New York flavor greatly affected
the way Maltz decided to market
7100. He enlisted the help of one of
the country’s most successful ad
agencies.

"I selected Jerry Della Famina,”
Maltz says. “But I fired him maybe
three or four weeks before we went
on the air. T had gone to Europe and
left it in his hands to create a great
TV spot. I got back, and there was
this commercial for us to view. |
gasped at what I saw.”

At an agency meeting, accompa-
nied by his station’s brain trust,
Maltz exclaimed, “Look, what we're
looking for is a representation of a
unique radio station that has a dif-
ferent feel and flavor. What I've got
is another journeyman radio spot!
You can change the call letters, put

Continued on Page 53
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Watchlng Histor-Z Unfold

Cathy Donovan joined Z100 as a college intem in January
1984, shortly after its famous “worst to first’ conquest of New
York. She didn't leave until June 1995. In T

between she served as assistant (and
gatekeeper) to the station’s first two PDs,
Scott Shannon and Steve Kingston. On
the occasion of the station’s 20th anniver-
sary, she shares some of her favorite Z

stories.

Taking it from the top: On her firstday as a
station intern Donovan asked OM Louise Smith
for her first assignment. Smith told her, “Go see
Scott, introduce yourself, and he'll give you
something to do.” She went to see Scott
Shannon, who took her around the station, introduced her to the Zoo
crew and put her to work going through entries for a school-spirit contest.

“At the end of the day | went to Louise and told her, I'm going home
now. Thanks for a great first day!' She asked what | did, and | said, ‘1
introduced myself to Scott, he took me into the mailroom, | met Captain
Kevin, and | was working on the Menudo contest.'

“She laughed. | asked, ‘What's the matter?’ She replied, ‘Who did
you go see? | said, ‘| went to see Scott Shannon.’ She said, ‘What |
really wanted you to do was go see Scott, the other intem.” | went to the
only Scott | knew. So from Day One, | knew Scott”

Wonderful surprises: Even working directly with Shannon,
Donovan sometimes wouldn't leam of guest bookings until she heard
about them on the radio. “I was driving to work and heard a promo that
Stevie Wonder would be at the station,” she says. “Seeing Stevie pull
up in a taxi with a publicist and having somebody setting up keyboards
in the studio because Stevie Wonder wanted to play live on the radio
one moming — it was like, ‘Oh, my gosh!’ it wasn't like | had been in
the industry for 10 years and was used to this. Crazy things used to
happen.”

Not all fun and games: Being part of Shannon’s morning show
meant more than entertaining a parade of guests; it also came with a
tremendous sense of community and, with that, the occasional
heartbreak. “Scott has always been a very caring and emotional

Cafﬁy Donovan

_ broadcaster,” Donovan says.

“There would be times when a fireman or a policeman was killed or
a child was abducted. When he had to get on the air and broadcast on
a day when the whole city was in mourning, Scott had the ability to
touch people personally. He wouid take the program and, all of a
sudden, turn it into a very thought-provoking civic show. Scott paid
tribute like nobody else on the New York airwaves”

Expecting perfection: In her time working with Shannon, Donovan
remembers him as a perfectionist, but a gentle disciplinarian. “l used to
put together the birthday list,” she says. “| made a typo, and some girt
named April got a card that said ‘Happy Birthday, Apri. Her mom called
and complained. Scott just said to me, ‘Cathy, make sure you proofread
your work.'

“He expected perfection, and he taught that: Don't make careless
mistakes, and if you do, learn from them. And he was the first to say,
‘Listen, if F've done something wrong, if you think | could have done

“It wasn't like | had been in the industry
for 10 years and was used to this. Crazy
things used to happen.”

something better, or if you have an idea that you think might work
better, | want you to tell me. This is an open forum.”

Both sides now: Contrasting her time working for Shannon with
her time working for Kingston, Donovan says, “| basically knew nothing
when | started working for Scott. It was an ‘eam while you leam’
program. | was involved with the morning show, being his administra-
tive assistant and dealing with fan mail and schedules. When | started
working for Steve, he introduced me to the other 20 hours in the class.
He made it clear that he wanted to use me in more ways, and | leamed
even more about radio.”

If she had to choose....: “Having worked for both of them has
made me a well rounded employee, because one was on the air, and
the other was off. They’re both very different, yet very alike. They're
both very driven. They're both very creative. They’re similar in aimost
every way. They were both awesome’”

Staying behind the scenes: With her experience at Z100 and letters
of recommendation from Shannon and Kingston, Donovan could have
written her own ticket if she’d wanted to become an air personality, MD or
even a PD. So why did she stay for so long? “Because | loved the
station,” she says. “l loved working for Scott, and | loved working for
Steve. | always felt like | was contributing, that | had a valuable role.

Donovan didn’t want to be an MD or PD. Instead, she moved into
television. Today she is Sr. Coordinator/National Promotion for tsland
Def Jam, where she reunited with Ken Lane, one of her biggest
supporters during the early days of Z100
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CHR/POP

No. 1 With Everyone

A retrospective look at one of
America’s greatest radio stations

ne thing you can say about WHTZ (Z100)/New York

is that it had good genes. From sales to programming and
everywhere in between, Z100 was and continues to be
one of the finest training grounds for radio executives.

One of those winners is Gary Fisher,
whowas GSM for Z100 from its launch
in 1983 to 1987, when he was promot-
ed to VP/GM, a position he held until
1992. Today Fisher is owner and Presi-
dent of Equity Communications of At-
lantic City, NJ. He began buying radio
stations in 1995. Today his company has
10 stations in Atlantic City: CHR/Pop
WAYV & WALV, Rock WZXL, Adult
Standards WCMC-AM, Urban AC
WTTH & WBN], CHR/Rhythmic
WZBZ & WGBZ and Adult Standards
WMID-AM & FM.

Here are his recollections of Z100.

Change In The Big Apple

7100 held a special significance
for me. I was GSM of WABC/New
York from 1975-82, when Top 40
pretty much ruled the market. [ was

Carl Hirsch’s
protestations that
WHTZ really stood for
“chutzpah,”
presaging a Jewish
music format, didn’t
seem to throw
anyone off the scent.

o

Gary Fisher

one of 30 tearful WABC veterans in
the studio at noon on May 10, 1982
with Harry Harrison, Ron Lundy
and Dan Ingram when the last
WABC jingle played before the sta-
tion changed to Talk, temporarily
killing Top 40 in New York.

In reality, WABC had moved to
Hot ACa couple of years earlier, but
because those call letters so epito-
mized contemporary radio, the end
of music on WABC signified the end
of CHR in New York.

Even though Top 40 was absent
in New York for the next 14 months,
there was a great deal of momentum
gathering for CHR everywhereelse.
Michael Jackson, Billy Joel, Donna
Summer, Madonna and The Police
were cranking out straight-ahead
stone-smash pop hits one after an-
other.

MTV and VH1 were happening.
Mike Joseph’s “Hot Hits"” stations,

By Gary Fisher

like WCAU /Philadelphia, WBBM/
Chicago and WHYT/Detroit, were
skyrocketing to the top of their mar-
kets. KIIS/Los Angeles was march-
ing steadily toward its record-break-
ing 10 share, John Lander and
KKBQ were winning big in Hous-
ton, and there was the legendary
WRBQ (Q105) / Tampa, just to name
a few of the supertanker CHRs at
the time.

New York’s WPL], WAPP and
WKTU were rumored to be prepar-
ing Top 40 formats, and it seemed
only a matter of time until someone
filled the contemporary void in
New York. I remember feeling a
sense of loss during this period, not
working in or listening to CHR ra-
dio.

Off To The Races

I was fortunate, then, that Milt
Maltz, Gil Rosenwald and Dean
Thacker of Malrite Communica-
tions recruited me to be Z100's first
GSM, in 1983. At the time Malrite
was a lean-and-mean ultra-aggres-
sive entrepreneurial company. It
was moving very quickly, growing
rapidly and obsessed with the op-
portunity to debut in the New York
market.

Maltz had just purchased little-
known WVN]/Livingston, NJ for
$8.5 million — at that time an un-
precedented amount of money for
an obscure, unrated New Jersey
stick property. By the time people
stopped laughing long enough to
understand that the station came
with a CP to move to the Empire
State Building, Malrite was off to the
races.

210 class reion.
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[ was pretty much a shotgun hire
with very little courtship, because
Malrite was under such incredible
time constraints to get Z100 on the
air before WPL] (ABC), WKTU (In-
finity) or WAPP (Doubleday)
changed to CHR. When Casey Sten-
gel was hiring the original 1962 New
York Mets, he drafted a journeyman
catcher for his first player, his ratio-
nale being “We need a catcher, oth-
erwise we'll have all passed balls.”

[ think it was the same thing with
me: Malrite needed a sales manag-
er — any sales manager — who
knew some clients in Manhattan, so
we would be able to sell at least
some advertising out of the box.

[t was a race against time for Mal-
rite, and it was consumed with try-
ing to sneak up on the market and
smoke-screen its intentions. Once
the WHTZ call letters were an-
nounced by the FCC, however, ev-
eryone saw us coming. Carl Hirsch’s
protestations that WHTZ really
stood for “chutzpah,” presaging a
Jewish music format, didn’t throw
anyone off the scent.

Stealth Headquarters

Everyone talks about the thrill
they feel the first time they walk into
great radio stations like WABC, KIIS,
WLS/Chicago and Z100. But how
many people get that very same
thrill walking into the Hilton Hotel
in Secaucus, NJ, which is where [
showed up for my first day of work,
two months before the sign-on?

Set up in the fifth-floor presiden-
tial suite was a combination phone
boiler room and back-office com-
modities trading pit. Dean Thacker
from WMMS/Cleveland was at the
dining room table reviewing a lease
for the station’s 4,000-square-foot
studio and office in Secaucus, argu-
ing with the landlord for more
space.

Frank Foti and Tom Brasonowich,
WMMS’s engineers, were scream-
ing at equipment suppliers — and
each other — frantically purchasing
equipment for the studio, a new
transmitter and an Empire State
Building antenna.

Michael Ellis, the station’s first
MD, was listening to tapes of
WYNY, WPL] and WBLS — New
York’s top stations at the time —
looking for titles that might resonate
across both city and suburban areas
for what ultimately became Z100's
unique rock-rhythm-CHR-Hot AC
mix.

The intensity and energy level
were incredible. It was a den of noise
and friction, but very definitely cre-
ative friction.

What really stopped me in my
tracks, though, was what was occur-
ring in the middle of the room: In
front of a big bay window that faced
the Empire State Building, in front
of five phones that were ringing
nonstop, a huge multicolored map
of the 18 counties in the New York
metro and the largest pile of card-
board boxes, papers, messages, CDs,

cartridges, record albums and tapes
that I had ever seen, was a scruffy,
frightful-looking guy with a beard,
wearing an old, ripped Q105 T-shirt,
dirty khaki cutoffs and sneakers
without socks.

He was pacing nervously back
and forth, eating a candy bar, biting
his nails and talking out loud to no
one in particular. Scott Shannon was
planning out Z100 and The Z Morn-
ing Zoo.

My blood began to race. Ameri-
ca’s first true pirate station was get-
ting ready to launch an assault on
New York from four miles off the
coast. There wasn’t a computer,
modem, fax, music test or Media-
base-monitored airplay chart to be
seen anywhere in the room. It was
all done by gut, love and sheer force
of will. Everyone talks about how
the station went from worst to first
in fall ‘83 (a 6.2 share). They're

By the time people
stopped laughing
long enough to
understand that the
station came with a
CP to move to the
Empire State
Building, Malrite was
off to the races.

wrong: Z100 went to No. 1 in that
hotel room two months before the
sign-on.

Eye Of The Tiger

Many people don't know this, but
at the time that Z100 was born, at
6:06am on Aug. 2, 1983 with Survi-
vor’s “Eye of the Tiger,” it did not
exactly enter the world as the leg-
endary hot-rockin’ flamethrower
that rocked the universe from the
top of the Empire State Building.

Quite the contrary: Z100 signed
on as Livingston’s newest local ra-
dio station from the original subur-
ban New Jersey WVN] tower site.
There had been last-minute techni-
cal problems with the Empire State
Building antenna, and the decision
was made to rush the station on the
air nonetheless to be first in CHR.

So we signed on licensed to New-
ark, based in Secaucus and transmit-
ting from Livingston. We were liter-
ally rimshot to the New York metro.
Going from worst to first was the
last thing on anyone’s mind. The
initial campaign could’ve been more
like “If you're near it, you might
hear it.”

When the Empire State Building
antenna kicked in three days later,
however, Z100 fired up, geared up,

Continued on Page 53
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#1 Most Added Top 40

Major Action:

Kiss 108 KDWB Y100 KSLZ EKFMD KEKRZ WAKS
KMXV KCHZ KZHT WPRO WNCI WQZQ WMEG

The Follow Up to the International Smash

“All The Things She Said”
CD Gold

Produced by 'Trevor Horn
Executive Producer Ivan Shapovalov
NManagement: Robert Hayes for Sound Managoenent. www.soumnngt.com.
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The Legend Behind The Legend

Continued from Page 49

itinany city in America, and no one
would know the difference!”

Maltz’s candor didn’t sit well
with the room. He recalls, “Jerry was
not at that meeting, but the person
who was chairing the meeting for
the agency said, “What you don't
understand, Mr. Maltz, is that you
just beat up the guy who wrote that
spot, and that was Jerry himself. My
own staff was upset with me. ‘How
can you do that? What are we go-
ing to do?’ I said, 'We're going to do
something different.

“Scott came up with something,
The idea was that New York is a city
where everybody hypes everything.
Movies are hyped. Radio stations

hype themselves. Retailers are al-
ways hyping. I said, ‘We're going to
do something that will just knock
them on their heels. We're going to
tell the truth. They’re not used to the
truth. We're the worst damn station
in the New York metro area.’

“We began with that concept,
which helped us go from worst to
first. I think that was Scott’s line.
Before long, kids were writing on
billboards, ‘Z100 worst to first.” The
campaign cost us practically noth-
ing. That was unique.”

The Sweetest Day

Maltz wasn't in town on Aug. 2,
the day Z100 took to the airwaves.
“Iremember [ had to go to Europe,”
he says. “I think I may have come

back the second day, because I re-
member the guys met me at the air-
port. I was wearing a suit, and I tore
off my jacket, my tie and my shirt
and put on a Z100 T-shirt right there
atJFK. Everybody was staring at me
like I was some nut. I thought, ‘This
is the sweetest day of my life.””
Ahhh, but life was even sweeter
when the station fulfilled its “worst
to first” prophecy. "I was so excited,”
Maltz says. “I knew a lot of the guys
in New York. Some of them were
wonderful, but some of them kind of
thought of us as being backwoods,
Mid-American hicks. I wanted to
show them that we could doiit.
“I'had a great staff, great people.
I didn't do it alone. I had an organi-
zation of outstanding broadcasters.

I was proud of each and every one
of them.”

Maliz is no longer involved with
the station he helped create. In 1992
Malrite was absorbed into Sham-
rock, and after radio’s mid-"90s con-
solidation was said and done, Z100
landed in the Clear Channel family.
Maltz, after more than 40 years asa
station owner, has moved on to
more philanthropic ventures.

After helping to establish the
Rock and Roll Hall of Fame Muse-
um in Cleveland in 1995, he set
about creating a new museum, hark-
ing back to the days he spent as a
young man in the U.S. Navy. Back
then he was assigned to the Nation-
al Security Agency and, while there,
developed a fascination with the in-
telligence community. So, this past
year he founded the International
Spy Museum in Washington, DC.
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While his radio days may be be-
hind him, Maltz knows that his leg-
acy has been preserved in Z100.
And, as the station celebrates its 20th
birthday, he wishes it the best. “I
want it to live on,” he says. “I want
it to continue to be successful. [ wish
them luck.

“I also hope that every one of the
stations that we owned at one time
will have the opportunity to be man-
aged by a local management team
for the local community. We have a
great nation, but the one thing I al-
ways felt is that, instead of trying to
make it all one, in terms of the cul-
tural side, we should all be proud of
our heritages, whether you're in the
South, New England or New York.

“There’s one only New York.
New Yorkers are distinctive and
unique, and Z100 should always re-
flect the community.”

No. 1 With Everyone

Continued from Page 50
ramped up, cranked up and blew up
literally overnight. It slammed into
New York in August 1983 with the
force and fury of a hurricane.
Within weeks the station had ap-
proached escape velocity and was
everywhere: hot dog stands, taxi-

~ cabs and brokerage houses in New
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York City; appliance stores and car
dealers in Brooklyn; office buildings
and beaches on Long Island; rest
stops and tollbooths in New Jersey;
and just about every stoplight with
an open car window throughout the
18-county metro.

It was slick, catchy and polished,
yet irreverent and uncorporate. The
music mix was eclectic, the imaging
was impactful, and the packaging
was warm.

Z100 won big by being many
things to many people — but the

same thing to everyone. The WBLS
audience started using it as an alter-
native Urban that seemed interest-
ing because it played some Sting
and Prince. The WYNY audience
began using it as an adventuresome
Hot AC that also played novelty
songs like “Safety Dance” and “It's
Raining Men.”

The disenfranchised Rock audi-
ence from WPL] listened to Z100 as
payback for ‘PLJ jettisoning AOR.
The fact that they heard some Stevie
Nicks and Police when they
punched in didnt hurt.

Even listeners to WCBS, WINS
and WOR used the station so they
could seem cooler to their kids. For
them, it was not music and news,
but music as news. The fact that The
Z Morning Zoo gave them a chuckle
or two on the way to work helped
bond them.

It was the ultimate flanker attack
on the biggest market in America,
one person at a time. And it was
probably the last true major-market
family radio station of its kind.

Oddly enough, the only listeners
who weren't totally enthralled by
Z100 were the original listeners to
the 100.3 frequency out in Living-
ston, who adored the old Easy Lis-
tening WVN].

While the initial staff of Z100 had
many remarkable talents and
strengths, returning phone calls
wasn't one of them. So, many of the
listener complaints found their way
down the hall to sales.

I remember one irate lady in par-
ticular who called at 6pm following
Z100's first day of broadcasting to
protest Z100’s music. She pined for
the return of "VNJ's show tunes for-
mat and demanded the return of
Easy Listening.

She supported her case by swear-
ing that she’d been going to sleep to

the station every night for the last 10
years! All [ could think to say was,
“Well, ma‘am, I think that’s why
we're doing this.”

Worst To First

The renowned “Worst to First”
handle was concocted in mid-Sep-
tember. Back then there were no
electronic downloads, no faxed ad-
vances, no Arbitrends; there was just
a phone call from a remarkably un-
interested Arbitron keypunch oper-
ator who read off the 12+ numbers.

When I got ours, Z100 was No. 20
with a two share. Everyone was dis-
mayed and discouraged, because
they knew how hot the station was
running and how much everyone
seemed to be loving it.

Eventually, Shannon calmed
down long enough for me to remind
him that we had been on the air for
less than a third of the book and that
we, in reality, had a six share after
just four weeks. The next morning

Scott debuted and perfected the
“Worst to First” slogan that became
part of New York radio history and
the station’s war cry for fall 1983.

Every radio station in America
can claim to be No. 1 with some-
body, but over the past 20 years Z100
is the only radio station in America
that's pretty much been No. 1 with
everybody.

Broadcasting careers are much
like radio stations: Each of us is pro-
gramming and managing one. In
order to be noticed and successful in
highly fragmented markets, it’s nec-
essary to craft a unique identity. For
20 years Z100 has been the epitome
of stylish uniqueness in New York.

Sadly, no one spends their whole
life at one station. But for those priv-
ileged few who have been a part of
Z100, it is the kind of station that
stays with you forever.

You can reach Gary Fisher at 609-
484-8444 x317 or gfequity@aol.com.
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CaLLout Americae song selection is based on the top 25 titles from the R&R CHR/Pop chart for the airplay week of March 30-April 5.
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ARTIST TITLE LABEL(S) W LW 2W 3w E,'l‘ E’g
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HEp SNOOP DUGG Beautitul 1Doggy Style/Pronty/Capitol” 5 5553877 381355 =939 026
EMINEM Sing For The Moment /.S‘lzady//nterscape/ 386 388 - - 923 226
HE TYRESE How YouSoma Act Uke That wf). % SRICHTIB357388 3857, 77649260 257
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MISSY ELLIOTT Gossip Folks (Gold Mind/Eekta/EEG) 366 370 372 376 917 328
CHRISTINA AGUILERA Beautiful (RG4S - § P 38293687 3687378 F914 4267
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CALLOUT AMERICAs

HOT SCORES

By ANTHONY ACAMPORA

Jay-Z rises to the top of Callout
America this week with “Excuse Me
Miss” (Roc-A-Fella/IDJMG). The
song is testing extremely well with the
upper demos: It ranks fourth with
women 18-24 and second with wom-
en 25-34.

After debuting at No. 2 last week,
Snoop Dogg posts a solid third-place
ranking with “Beautiful” (Doggy
Style/Priority/Capitol). The track
ranks seventh with teens and is again
the best testing song with women 25-
34. Solid scores among women have
been a trend for Snoop in national re-
search.

Tyrese posts another top five
ranking with “How You Gonna Act
Like That” (J). The song ranks third
with teens and eighth with women
18-24 and 25-34. Tied with Tyrese for
No. 5 overall are Field Mob. Their
track is sixth with teens and fifth with
women 18-24.

Nas continues to post strong
scores in the younger cells with “I
Can” (Columbia). Early response
from teens is huge: The song ranks
No. 2 in the demo with a 4.03.

R&R radio-station subscribers can
now view Callout America on the
web at www.bullsi.com, thanks to our
partnership with Bullseye Research.
You can sort and dissect the informa-
tion in a number of ways. John Hart
and his team at Bullseye have put to-
gether a system that is easy to use and
provides valuable information, in-

cluding passion levels for each song.
This week's password is olesen.

Total sample size is 350 respondents with a +/-5 margin of error. Total average favorability estimates are based on a scale of 1-5 (1=dislike very much, 5=like very much). Total familiarity represents the total
percentage of respondents who recognized the song. Total burn represents the percentage of respondents who said they were tired of hearing the song. Songs must reach 40% familiarity before they appear in
print. Hit Potential (HP) tracks represent songs that have yet to chart top 25 on R&R's CHR/Pop chart. Sample composition is based on females aged 12-34, who respond favorably to a CHR/Pop musical
mantage in the following regions and markets: EAST: Boston, Buffalo, Hartford, Nassau-Suffolk, New York, Philadelphia, Pittsburgh, Providence, Rochester, Washington, DC. SOUTH: Atlanta, Austin, Charlotte,
Dallas, Houston, Miami, Nashville, San Antenic, Tampa. MIDWEST: Chicago, Cincinnati, Cleveland, Columbus, Detroit, Indianapolis, Kansas City, Milwaukee, Minneapolis, St. Louis. WEST: Denver, Fresno, Las

Vegas, Los Angeles, Phoenix, Portland, Sacramento, Salt Lake City, San Diego, Seattle.

Isn’t your teen

/"’““"\
a little too old xwﬁ,a
for this? S

Teens on Ecstasy sometimes use pacifiers to

keep from chewing the insides of their mouths

or chipping their teeth. Ecstasy can cause brain

damage, heart failure and even death.

Talk to your kids
about Ecstasy.

1-866-XTC-FACTS

Drug-Free Southern California

A Memberof the Partnership for a Drug-Free America®

www.drugfreeamerica.org
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2 @ 3DOORS DOWN When I'm Gone (Repubiic/Universal) 8432 +439 932484 18 1250 | mwwwv.rradds.com =
1 2 50 CENT In Da Club (Shady/Aftermath/Interscope) 8242 56 886969 11 12200
. . ARTIST TITLE LABEL(S} ADDS
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4 @ JUSTIN TIMBERLAKE Rock Your Body (ive) 7695  +838 871817 7 1300 | kpi\y ClLARKSON Miss Independent /3C4/ "
5 5  AMANDA PEREZ Angel (Powerhowse/Virgin) 6580  -221 620266 13  122/0 | TROYS What Do You Do (Elektra/EEG) 2
7 @ EMINEM Sing For The Moment (Shady/Aftermath/interscope) 6260 +832 751811 6  122/0 | SIMPLEPLAN Addicted (lava/ 17
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12 €@ CHRISTINA AGUILERA Fighter (RCA) 4758  +437 500974 6 12710 | SEAN PAUL Get Busy /40/40/VP/Atiantic) 1
6 10 JENNIFER LOPEZ FiLL COOL J All | Have (pic/ 4716 -767 397913 17 128/0 | 50 CENT 21 Questions (Shady/Aftermath/interscope) 1
9 11 KIDROCK WISHERYL CROW Picture (Lava/Atiantic) 4313 432 499909 24 11gp | WAYNEWONOERNo Letting Go /VP/Atantic W
11 12 AALIYAH Miss You (BlackGround/Universal 4136 337 447166 14 1040
22 ) SEANPAUL Get Busy (40/40/VP/Atlantic) 3880 +1049 539524 4 1511 | Ao cf
10 14 JARULE FIASHANTI Mesmerize (Murder Inc./IDJMG) 32 693 343864 16 1230 | g~ rasrced Plays o
16 (D GOODCHARLOTTE The Anthem /£pic/ 3819 +284 428266 7 1215 | e s cewis . v con woomn T -
13 16  AVRIL LAVIGNE 'm With You Aristal 3538 745 303704 20 12900 f o T
20 @ GINUWINE Hell Yeah (Epic/ 3433 +366 308025 9 MOBIB | pecrnemi o ToLie Mindip) 1155
19 ® STACIE ORRICO Stuck (Forefront/Virgin) 3352 +227 316912 10 12012 | SEAN PAUL Get Busy (40/40/VP/Atiantic) +1049
21 ) MATCHBOX TWENTY Unwell (Melisma/Atlantic) 3195  +221 286671 9  87/3 | JENNIFER LOPEZ I'm Glad (Epic/ +976
23 @  AVRIL LAVIGNE Losing Grip (4rista) 2994  +443 309964 4  120/5 | KELLYCLARKSDN Miss independent (RCA) +300
18 21 BOWLING FOR SOUP Girl All The Bad Guys Want (Silvertone/ive/ 2973 236 328507 14 1150 :;’;;'E':AT;'I‘::i:};‘;‘:;f:\tﬁg;;ﬂ}/‘”ﬁ’:f; I :::g
17 22 B2KAND P.DIDDY Bump, Bump, Bump (Epic/ 2912 301 283983 18 1250 | JEwEL Inwition /Ariantic) jpom
15 23 MISSY ELLIOTT Gossip Folks /Gold Mind/Flektra/EEG) 2485 1151 208131 13 110/0 | R. KELLY Ignition Live/ +682
28 €  FIELD MOB Sick Of Being Lonely /MCA) 2271 +198 220109 8 8N AVRIL LAVIGNE Losing Grip {Arista) +443
27 @ MADONNA American Life (Maveric/W8) 2188 +26 261329 4 893 | OOORS DOWN When m Gone (Repubic/Uirersa) +439
31 @) TYRESE How You Gonna Act Like That () 1M +290 248087 5 933
30 @) COLDPLAY Clocks Capitol 207 +124 170325 6 1029 | paocp
25 28  JUSTIN TIMBERLAKE Cry Me A River (Jive/ 2047 156 222205 19 123(0
46 € JENNIFER LOPEZ I'm Glad (Epic) 1935  +976 238099 2 1045 6’ aye edR ecur rents
24 30 T.A.T.U. All The Things She Said fInterscope/ 1888 -439 183583 19 1220 | ARTIST TMLE LABEL(S) TOTAL PLAYS
3¢ €) WAYNE WONDER No Letting Go (VP/Atlantic) 1844  +340 372103 5  74/10 | NIVEADon't Mess With My Man (ive) 2566
32 €D COUNTING CROWS Big Yellow Taxi (Geffen/Interscape) 1813 +105 131936 7  75/0 | CHRISTINA AGUILERA Beautiful L4/ - A
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26 34  EMINEM Superman (Shady/Aftermath/interscope) 1586 -617 161273 15 114{0 | pUDDLE DF MUDD She Hates Me (Flawless/Geffen/interscope) 1334
36 € NASICan/Columbia) 1566  +262 185642 3 G68/4 | NOOOUBT FILADY SAW Undemeath It All fnterscopel 1217
39 €D FRANKIE J. Don't Wanna Try (Columbia/ 1488  +315 215240 2 1Nnp JAY-Z FIBEYONCE ‘03 Bonnie & Clyde (Roc A-Fela.JMG) 1221
37 €D LISA MARIE PRESLEY Lights Out (Capitol 1349 +128 151809 8 7917 mﬂ;’:ﬁl‘,‘:’::mg; D fofeeltbera) 188
38 @ SNOOP DOGG Beautiful (Doggy Style/Priority/Capitol) 1347 +161 117653 4 62/4 DANIEL BEDINGFIELD Gotta Get Thru This //siand/i0JMG) 1013
33 39  SIMPLEPLAN I'd Do Anything /Lava/ 1299 215 171361 18  95/0 | SANTANAFIMICHELLE BRANCH The Game Of Love /Arista/ 1005
@@  KELLY CLARKSON Miss Independent (RC4) 1252 +900 177922 1 83j24 | LINKINPARKIn The End fWarmer Sros.) L
47 @  ALL-AMERICAN REJECTS Swing Swing (DreamWorks) 1223  +285 101550 2 708 ﬁ:’c“':;l‘:xl':"‘(":oc°$‘;’l:';a::?n’:mm e BN :gf
43 (P BUSTARHYMES & MARIAH CAREY | Know What You Want (J/ 1215 +169 121861 2 6318 | CREED O Last Bt ,,,,,-,,:,4,,,, 209
41 43  BLUCANTRELL Breathe (Arista) 1052 70 110694 10 48J0 | NELLY Hot In Herre (Fo’ ReelUniversal) 891
44 @ B2K Girlfriend (Epic) 1041 +16 83568 2 70/0 JENNIFER LOPEZ Jenny From The Block (£pic/ 875
@  JASON MRAZ The Remedy (| Won't Worry) (Elektra/EEG) 1009 +293 81005 1  60/G ﬁl‘l’“‘:(“Jc“t"L'&“::w:‘tg“ AL A2 g‘;g
40 46  JCCHASEZ Blowin’ Me Up (With Her Love) (ive/ 994 173 170158 16  98)0 Nﬂwlfi, Fim 0,',es Fo’ ReellUniversal) 82
29 47  TLC Damaged (Arista/ 987 -998 116416 8 109/0 | VANESSA CARLTON A Thousand Miles (A&M/interscape) 787
50 €  AUDIOSLAVE Like A Stone f/nterscope/Epic) 934  +149 76934 2 804 MISSY ELLIOTT Work It (Gold Mind/Elektra/EEG) 759
42 49 SMILEZ AND SOUTHSTAR Tell Me ARTISTdirect) 869 198 94575 16 720 | SAVEYS TRAIDHeenfely 758
@  LILLIX It's About Time Maverick/Reprise) 820 4198 112126 1 TSNZ | Hern aBERAKE Lk -
130 CHR/Pop reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay week
o 15475 Bulls opear 2005 a1 oy o enaing s fom o v, s e ot s s s i e ks 0re || B Staton Paytiss have maved o the e
reporting station. Songs unreported as adds do not count toward overall total stations playing a song. Most Increased Plays lists the songs with the greatest week-to-week See all of our monitored reporters at
increases in total plays. Gross Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with www.radioandrecords.com.

permission from the Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, Inc.
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«%? ' CHR/POP TOP 50 INDICATO.

I
i i: Ye April 25, 2003
R&R’S EXCLUSIVE REPORTED OVERVIEW OF NATIONAL AIRPLAY Most Added'.
VR ToTAL - choss  WEEKSON TOTAL SATONS www.rrindicator.com
WEEK WEEK  ARTIST TITLE LABEL(S) PLAYS PLAYS |upnﬁ)%?|ous CHART ADDS ARTISTTITLE. LABEL(S) oo
1 @ 3DOORS DOWN When I'm Gone (Republic/Universal) 3087  +97 82155 19  51j0 | T.ATU.Not Gonna Get Us fnterscope) 8
2 2 AMANDA PEREZ Angel (Powerhowse/Virgin) 2831 6 77256 12 50jp | XELLY CLARKSON Miss Independent (RCA) 13
4 €@ JUSTIN TIMBERLAKE Rock Your Body (/ive) 2794 4270 78729 6 510 g?,::{'g:&ﬂ”:::":’:: d’iﬁ’:fg‘”‘””’””’””"””””"’ 3
3 4 50 CENT In Da Club (Shady/Aftermath/interscope) 2460 -19 69765 10 49/0 SUGAR RAY Mr. Bartender (It's So Easy) (Aantic/ 7
6 @ DANIEL BEDINGFIELD If You're Not The One (isiand//DJMG) 2409  +222 72398 8  50/0 | TROYS What Do You Do Elektra/tEG) 7
8 @ R KELLY Ignition (ive/ 2380  +402 71703 5  45/3 | JENNIFERLOPEZImGlad pic/ §
7 7 JENNIFER LOPEZ FILL COOL J All| Have (£pic/ 1902 272 56513 15 44 | SatPan oA {‘:%:‘;/ v /’(’;,’;Z’,’Z”W :
15 e EMINEM Sing For The Moment (Shady/Aftermath/interscope) 1850 +487 50484 4 51/0 FRANKIE J. Don't Wanna Try (Columbia/ 4
11 @ MATCHBOX TWENTY Unwell (Melisma/Atlantic) 1808  +146 52821 10  47]1 | AVRILLAVIGNE Losing Grip (Arists) 3
16 ) EVANESCENCE Bring Me To Life (Wind-up/ 1762 +408 48729 4  52)2 :-A ';EILEV '9/2“;0" lf;{"jel ;
12 @ CHRISTINA AGUILERA Fighter (3C4) 1731 4234 434 5 501 | o ;’;Y,‘\’n’é’;’ R AR )
b 12 AVRIL LAVIGNE I'm With You (Arista) 1648 -555 45090 20 42/0 RACHEL FARRIS 'm Not The Girl (Big3/ 3
9 13 JARULE F/ASHANTI Mesmerize (Murder inc./I0JMG) 1606 -248 41063 14 410 | UNCLE KRACKER Drift Away (Tap Doglava/Atiantic) 3
10 14 KID ROCK WISHERYL CROW Picture (Lava/Atlantic) 1582 250 44285 24 420 | EVANESCENCE Bring Me To Life /Winc-sp/ 2
13 15 BOWLING FOR SOUP Gil Al The Bad Guys Want Sibertonelive) 1425 47 40909 13 38D | gorooneois e 2
ocks (Capitol) 2
18 GOODCHARLOTTE The Anthem (Enic) 1416 +178 38770 6 4311 | GINUWINE Hel Yeah Eoic )
14 17 AALIYAH Miss You (BlackGround/Universal) 1393 54 35626 10 350
20 @ COLDPLAY Clocks (Capital 1235  +116 33569 6 412
22 O AVRIL LAVIGNE Losing Grip Arista/ 1206  +230 35066 4 453
19 @ COUNTING CROWS Big Yellow Taxi (Geffen/Interscope) 1204 +11 35915 10 44)0
21 @  STACIE ORRICO Stuck (Forefront/Virgin) 1162 +150 33146 9 3N
24 @) MADONNA American Life Maverick/W8) 1118 +185 29828 3 40/1
29 @  SEAN PAUL Get Busy (40/40/VP/Atlantic) 969 +244 30469 3 40/
17 24 T.AT.U. All The Things She Said finterscope/ 939 -340 29452 22 30/0
27 @  ALL-AMERICAN REJECTS Swing Swing (DreamWorks) 903  +101 25754 4 451 Most dPl.
32 @  JEWEL Intuition (Atlantic) 848  +259 24588 2 ap g@%ﬁ&fg . a—‘:f T e
38 @ JENNIFER LOPEZ I'm Glad (£nic) 762  +382 19854 2 416 ot
23 28  B2K AND P. DIDDY Bump, Bump, Bump (Epic) : 758 213 18611 16 22/p | ARTSTME Ly INCREASE
30 @  GINUWINE Hell Yeah /Epic) 752 +74 19729 3 3002 ::‘I"A'"EE';‘CSE‘;!’C:"; W ::o?eT' f/S”"’?V;‘”"’”"””/’”"””””"’ *:g;
25 30 NODOUBT Running lnterscope 67 257 16389 1 200 | oy s
28 31 MISSY ELLIOTT Gossip Folks (Gold Mind/Elektra/EEG) 529 266 11991 11 200 | JENNIFER LOPEZ I'm Glad (& +382
33 €D STACIA Angel (Raystone) 517 +21 12268 7 19/0 | KELLY CLARKSON Miss Independent (ACA) +318
40 €D JASON MRAZ The Remedy (| Won't Worry) (Elektra/EEG) 485  +124 12577 2 232 j‘E’:‘TE'l" "’_‘PE“;A/"E ST ) *i;g
34 €@  JOHN MAYER Why Georgia (Aware/Columbia) 450 48 13008 2 281 | oo oo e o
31 35  JUSTIN TIMBERLAKE Cry Me A River (ive) 444 186 13793 18 20/0 | CHRISTINA AGUILERA Fighter /2C4/ +234
39 €D  FIELD MOB Sick Of Being Lonely (MC4/ 412 +a4 9721 2 23]1 | AVRILLAVIGNE Losing Grip /rista) +230
46 € TYRESE How You Gonna Act Like That (/) 393 +112 9541 2 21j2 | DANIEL BEDINGFIELD If You're Not The One (sland/ M) *2;2
35 38 SIMPLE PLAN I'd Do Anything (Lava/ ¥ 43 0575 16 150 | ooy :::H“l'gﬁ’z'}tﬁmﬁ”ézzg’ e
4 @ WAYNE WONDER No Letting Go /VP/Atlantic/ 375 +27 13087 2 25/4 STACIE ORRICO Stuck (Forefrant/Virgin/ +150
26 40 TLC Damaged (Arista/ 3566 517 9025 7  14/0 | MATCHBOX TWENTY Unwell Melisma/Atlantic) +146
50 @ FRANKIE J. Don’t Wanna Try (Columbia) 3564 496 11774 2 19/4 | JASONMRAZThe Remedy (| Won't Worry) (Elektra/EEG)  +124
@  KELLY CLARKSON Miss Independent (AC4/ W4 4318 8652 1 30N | ppeen e o
@®  AUDIOSLAVE Like A Stone (Interscope/Epic/ 305 +93 8650 1 212 | SIMPLE PLAN Addicted (Lava/ +107
@ TEMMORA Try'n To Play A Playa findependent) 296 +a1 6591 1 12/1 | THIRD EYE BLIND Blinded (When | See You) Flektra/EEG)  +105
@ LSA MARIE PRESLEY Lights Out (Capital 285  +28 7183 1 14/1 :ff‘;;:';“fg‘:;”':&ms N *:g:
42 46  LAVA BABY Sex Junkie (Lipuid 8) 82 53 7268 7 10 | 300086 DOWNWhen I Cone Femblitiersa) 487
45 47  GOO GOO DOLLS Sympathy (Warner Bros.) 268 -16 7754 8 14/0 FRANKIE J. Don't Wanna Try (Columbia) +96
@  LINKIN PARK Somewhere | Belong (Warner Bros.) 266 +67 6941 1 122 | AUDIOSLAVE Like A Stone finterscape/Epic) +93
36 49  CELINE DION I Drove All Night (£pic/ 258 168 7438 11 110 ::’:J‘:":';VH":;:;'%Z'IA“ CAREY | Know What You Want 4/ Igi
44 50 THEORY OF A DEADMAN Make Up Your Mind (Roadrumner/lJMG) 252 S0 710 2 130 | oaek Someaitre | Beong Harer s i
52 CHR/Pop Indicator reports. Songs ranked t)ét;é;(i}le’plgf Rfol:] éhe airplay week of Sunday 4/13-Saturday 4/19. quTxUnZ?b[:::':rf:};:iﬂ/s;:ﬁse/ :g;

R&R Indicator Debut @  |«f

Contact: Howard Rosen Promotion (815) 901-1122
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: a Pittsburgh is not just a rock town. It's

,_. @ N |i M E | also known for great pop and rhythmic

; music! Here are the hottest songs in
2 . the Burgh this week on WKST (96-1
H R E@@RD ! KISS FM): “Ignition” by R. Kelly, “In da
1 | Club” by 50 Cent, “Sing for the Mo-
JaSO?:lmKldd - ment” by Eminem, “X Gon’ Give It to

PD, WKST/Pittsburgh

. Ya” by DMX, “Wanksta” by 50 Cent and
e ANGE by Amanda Perez. # Songs with

big potential right now are “Breathe” by
| Blu Cantrell, “Sick of Being Lonely” by Field Mob,
“Somewhere | Belong” by Linkin Park and "I Can” by
i Nas. New records on KISS are “Get Busy” by Sean Paul,
“The Jump Off” by Lil Kim, “i Know What You Want” by
% Busta Rhymes and Mariah Carey and “How You Gonna
8 Act Like That” by Tyrese. # If pop or dance does well
in your market, Stacy Orrico, Coidplay’s “Clocks”
remix and La Bouche are showing some early poten-
tial as well. If those records take off, it could be an indication that the
pendulum is beginning to swing back. Regardiess, hits are hits. If bal-
ance records are hits with your audience, that’s a great position to be
in. But if they are not, | don’t believe in playing them just for the sake of
having balance. # | think as long as you focus on your audience and
live and breathe the music and the lifestyle, you’ll win every time. Or at
least you should! I'll let you know if that theory holds true once we get
through this battle here.

L T

L+ SRS S 1/ S 1 7

It’s a swap at the top! 3 Doors Down’s
“When I'm Gone” (Republic/Univer-
sal) moves up 2-1* to take over first
place on this week’s R&R CHR/Pop
chart. 50 Cent’s reign finally ends as “In
da Club” (Shady/Aftermath/Interscope)
falls to No. 2 ... Evanescence are cer-
tainly being lively! “Bring Me to Life”
(Wind-up) cracks the top 10, climbing
14-8*. The song also scores Most Increased Plays honors this week
with an additional 1,155 plays. Right behind it is Christina Aguliera’s
“Fighter” (RCA), which battles its way up 12-9* ... Sean Paul’s “Get
Busy” (40/VP/Atlantic) jumps 22-13* ... Matchbox Twenty break into
the top 20 with “Unwell” (Atlantic), which moves 21-19* ... Jennifer
Lopez should be happy: “I'm Glad” (Epic) is the biggest mover on the
chart this week, vaulting 46-29* ... Programmers trust Jewel’s “Intuition”
(Atlantic): The song climbs 48-33* ... Most Added honors this week go
to T.A.T.U. for “Not Gonna Get Us,” which gets 38 adds ... Making their
chart debuts this week are American Idol’'s Kelly Clarkson with “Miss
Independent” (RCA) at No. 40, Jason Mraz’s “The Remedy (I Won't
Worry)” (Elektra/EEG) at No. 45 and Lillix with “It's About Time” (Mav-
erick/Reprise) at No. 50.

— Keith Berman, Radio Editor

arnist: Androids

wageL: Universal
By MIKE TRIAS/ASSISTANT EDITOR

- = o« e

hanks to a catchy, sing-along melody

and an unforgettable concept, The
Androids are poised to make themselves
an international phenomenon. “Do It
With Madonna” has already caught fire
overseas and in their native Australia,
and now the song that pays homage to
Madonna’s sexual appeal is about to hit
stateside. Christina Aguilera, Pink,
Britney Spears and Kylie Minogue are
also subjects of discussion by The An-
droids, but their woman of choice is ap-
parent in the lyrics: “I'd rather do it with
Madonna/She’s what a woman’s supposed
to be.” And as for the novelty of the song,
frontman, guitarist and co-writer of the
tune Tim Henwood doesn’t mind. “I think
‘Madonna’ is a really strong song,” he
says. “I’'m really proud of it — great
melody, good lyrics, cool riff. It's like a
taste of all the ingredients that have been
put into my brain.”

The Androids were together less than a
year before “Madonna” hit the stores and
airwaves. So how did this immediate suc-
cess come about? Henwood, guitarist Matt
Tomlinson and drummer Marty Grech
had played in various bands together over
the years. Says Henwood, “We wanted to
start up a band that we all wished we’'d
always been in.” The three joined forces
and, on Henwood’s birthday last July,
added bassist-guitarist Sam Grayson as
the final piece of the puzzle.

In the beginning the band was self-fi-
nanced. “We just wanted to record an al-
bum — we thought the rest would fall
into place,” remarks Henwood. And in-
deed it did. Pete Dacy, a producer of The
Androids’ self-titled album (along with
Adrian Hannan), lifted the usual restric-
tions on bookings at his studio, allowing

= - April 25, 2003 ReR ® 57
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the band to record without pressure.
Management followed, when Dacy’s part-
ner, Keith Ridgway, heard the band.
Dacy and Ridgway offered to manage the
band and quickly found them a label deal.

Just two weeks after recording was fin-
ished, the breakneck pace continued as
the quartet started filming the video for
“Madonna.” In the clip The Androids fea-
ture their own “special” versions of the
pop divas they sing about, whom they
observe from behind a one-way mirror in
a police station setting. Hilarity ensues as
the divas act out their roles, interact with
each other in catty ways and even vogue
to the music.

The Androids’ self-titled debut features
many hooky melodies that make for a
good, solid pop album. Henwood says,
“This is the album of my life, because it’s
the best songs and it’s the best I'm sing-
ing and it’s the best bunch of guys.”
Henwood wrote some of the songs on the
album before the band came together,
while others were written as The Androids
merged onto the fast lane to stardom.

“I'm not too proud to ask for help,” says
Henwood of songwriting. “Usually, I real-
ize I have taken songs as far as I can, and
I'll ask my songwriting friends what they
think. Sometimes they say it’s great the
way it is, and sometimes they offer sugges-
tions that make the song better. This is
usually how co-writes happen with me. I
just want the song to be the best it can be.”

Fast Hooks...No Snags

B Digital, Clear, Consistent

B Custom Production - Callouts & Montages

B 65,000+ Song Library
B All Formats & International Titles
B On-Time Delivery

Call Michael Pelaia (573)443-4155

Email: hooks@hooks.com www.hooks.com

200 OId 63 South, #103 Columbia, MO 65201-6081 FAX: (573)443-4016

| Featuring | tw GoldDiscs and HitDiscs |
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America’s Best Testing CHR/Pop Songs 12+ New & Acti ve [P ——
For The Week Ending 4/25/03 T
R D G SRR S ST T e S A s LINKIN PARK Somewhere | Belong (Warner Bros.)

Artist Title (Label)

TW LW Familiarity Burn  TD Familiarity Burn Total Plays: 804, Total Stations: 14, Adds: 1

EVANESCENCE Bring Me To Life (Wind-up/

MATCHBOX TWENTY Unwell (Melisma/Atlantic)

3 DOORS DOWN When I'm Gone (Republic/Universsl) . -

GOOD CHARLOTTE The Anthem /Epic)

BOWLING FOR SOUP Girl All The Bad Guys Want (Sivertons/Jivef: © 4. #"
STACIE ORRICO Stuck /Virgin)

CHRISTINA AGUILERA Fighter (RCA/
AVRIL LAVIGNE I'm With You (Arista)
TLC Damaged (Arista/

50 CENT In Da Club /Shady/Interscope)
CHRISTINA AGUILERA Beautiful (RCA4)
AALIYAH Miss You (BlackGround/Universal)

KID ROCK FISHERYL CROW Picture (Aflagtic) .3 iy ~s. . 9 A% BE
EMINEM Superman (Shady//ntemcape/lnterscape}

JUSTIN TIMBERLAKE Cry Me.A Rivér Uive) 5.5 4, o 7% ou i e 8 g3, 5
R. KELLY Ignition (/ive)

SEAN PAUL Get Busy (VP/Athantic) .. 2%, "o S g™ .~ *

EMINEM Sing For,The Moment (Shadhyfuierscope) ~ ~ 0 wd> 7 7T

DANIEL BEDINGFIELD If You're Not.The Oné lslandIDIMG) & 555 . s

AVRIL LAVIGNE Losing Brip drista) o™ L F 27 % i on 40 730003857

429 427 64%
424 423 68%
411 416 _
406 401  84%
403.5395 ¥ 80%
398 399 G0%
3.94 7% 3.81..2790% -
394 395 86%
C74%
385 382 98%
S5 36Y. w Te%
384 3N 75%

3.75 3167

372 361

D ORT0 346 8%, 46% 7378

367 354

3650 0352% % oY% T 61% 0 385 T 99% s 46%

362 342

% 353% TP

B e

‘93% 4%, 412 94%  25%-

“JUSTIN TIMBERLAKE Rock Your Bady (iie) 55 s niph o = o (8 073,81 7 35757 98% & 20%04.065: 5 §7% 2 23% %

93%

Sk e | (TEAD ST 004 0 361:7100% 55 52% .. 13,8550 100% ¥ B1% ¢

86%

95%

83%

“~58% LA 21% 153,655 86% # 16% Total Plays: 556, Total Stations: 22, Adds: 0

%+ 424 60% ° 7% .

Total Plays: 783, Total Stations: 47, Adds: 4

16% 3.88 83% 18%

+ 15% » 385 76%  15% 50 CENT 21 Questions (Shady/Aftermath/interscape)
8% 3.98 , 55% 8% Total Plays: 686, Total Stations: 36, Adds: 11
20%* 3.88%  90% . 21%

13% 397 85% 10%
14% 378 . 71% " 13%, | | JOHN MAYER Why Georgia (Aware/Columbia)

45%  3.73 97%  50% Total Plays: 680, Total Stations: 36, Adds: 0
5 15% 2 3.94:57 12% 14 12%

126 379 80% 3% | | cuap)E pLAN Addicted fave/

4% 184 9% 7% Total Plays: 635, Total Stations: 59, Adds: 17

30%  3.66 0% 32% FABOLOUS FILIL' MO Can't Let You Go (Elektra/EEG)
98% i 49% ¢ Total Plays: 627, Total Stations: 38, Adds: 8
37% n 96% 38%

T. A. T. U. All The Things She Said finterscope) 352 354 92% 42% 331 80% 49%

NIVEA Do {Mess With My Man Wlivg) + - .7 5w # % o7 3A177344. 88% 43% 346 - 88% . M%:| | TyRD EYE BLIND Binded (When | See Youl [EiektralEES)
JENNIFER LOPEZ FILL COOL J All| Have (Epic/ 344 337 97% 53% 347 9% 51% Total Plays: 516, Total Stations: 54, Adds: 8

AMANDA PEREZ Arigel (Powriowse/Vigin) 272"~ 7% 4 . > 0 344 #327- 83% "Y35%" 328 V4% 5, 39%.

JA RULE FIASHANTI Mesmerize (Murder inc./IDJMG) 343 333 93% 45% 352  93% A44%

GINUWINE Hell Yeah fFpic/i;” o« = . &8 ¢ o = %9 341 337 64% . 19% - ¥351%.68% "19% | | STAGGA LEE Roll Wit M.V.P. (ARTISTdirect)

MISSY ELLIOTT FILUDACRIS Gossip Folks (Gold Mind/Elektra/EEG) 333 338 87% 39% 348  8%% 35% Total Plays: 396, Total Stations: 28, Adds: 4

B2K AND P. DIDDY Bump, Bump, Biitnp (Epic/ = s - ¢ 332 326 96% 57% . 3.38°4:96% 54%

MADONNA American Lite (Warner Bros.) 3.02 . B5% 21% 292  69% 23% UNCLE KRACKER Drift Away (7op Jog/Lava/Attanti)
Total sample size is 537 respondents. Total average favorabilily estimates are based on a scale of 1-5. (1=dislike very much, 5=like very much). Tolal familiarity Total Plays: 369, Total Stations: 16, Adds: 6

represents the percentage of respondents who recognized the song. Total burn represents the number of respondents who said they are tired of hearing the
song. Sample composition is based on persons 12+, TD = Target Demo (Females 18-34). Persons are screened via the Internet. Once passed, they can take the
music test based on their format/music preference. Rate TheMusic.com results are not meant to replace callout research. The results are intended to show opinions
of participants on the Internet only. RateTheMusic is a registered trademark of RateTheMusic.com. The RTM system is available for local radio stations by caliing Songs ranked by total plays

\313-377-5300. RateTheMusic.com data is provided by Mediabase Research, A division of Premiere Radio Networks. AN J

A JAMAICAN Z00 Seen here is The Z Morning Zoo and the WHTZ (Z100)/New York staff, along
with Lava recording artist Simple Plan, partying in Jamaica.

Please Send Your Photos

R&R wants your best snapshots
(color or black & white).

them to:

Please include the names and titles of all pictured and send

R&R, c/o Mike Davis: mdavis@radioandrecords.com

THE DONNAS TAKE IT OFF kvSR (Star 98.7)/Los Angeles Asst PD/MD Chris Patyk hung
out with Atiantic recording artists The Donnas after their performance at the El Rey Theater in Los
Angeles.

SLOW-MOTION SUCCESS white promoting their new album, Slow Motion Dream, Capito/
Recording artist Everclear have been making the rounds at many formats. Seen here (I-r} are Capitol
Records’ Joe Rainey, WWDC (DC101)/Washington MD LeeAnn Curtis, Everclear lead singer Art Alex-
akis, DC101 PD Buddy Rizer and Everclear’s Greg Eklund and Craig Montoya.
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v:LV/Alha‘gyn PIOV ‘
: Mi
PD/:PM ol Morgan

WKKF/AIbIny, NY*
z wcsm-m

KQiD/Alexandria, LA
PO: Ron Roberts

SUGAR RAY “Bartender™
TATU Gonna®
TROYS “Wrat"

WAEB/Allentown, PA *

MO: Wik Kelly
5 TATlI ‘Gom

3 ATescan”
1 NJDIOSUVi “Stone™

KPRF/Amarillo, TX
PO/MD: Marshal Blevins

S50CENT "21°
JENNIFER LOPEZ "Glad”
TATU “Gonna™

KGOT/Anchorage, AK
PO: Bilt Stewart

7 WAYNE WONDER “Letting™

5 MATCHBOX TWENTY "

WKSZ/Appleton, Wi *
OM: Greg Gell

.D:
APDMOD: Hodji
No Adds

WSTR/Atianta, GA *
PO: Dan Bowen

JERMIFER HEWITT "Can'
DANIEL BEDINGFIELD “Cne”

WWWO0/Atianta, GA *
OMPD: Dylan Sprague
MO: Jeft Miles

Dir, Leslie Fram
/ngu CHARLUTI'E Amnam'

WAYV/A(IamiI: City, N *
- AL me%cm REKECTS "Swing”
TAY‘IJ‘ “Gonna™

WIZNY/Augusta, GA *
OM John hnmby

MIH)erou
SEAN PAUL Busy”
HADONA A

—omo

AR PR ﬁ o
KELLY GLARKSON ‘Ms'
TROYS “What”

KHFl/Austin, TX *
PD: Jay Shannon
MD: e,
8 KELLY CLARKSON My
SINPLE PLAN “Addicted™

WFMF/Baton Rouue A
PO: Kevin Campbell
1 KELLY CLARKSON “Miss™

SIMPLE PLAN "Addcted™
TNIRDEVEBLIM]W

KOXY/Beaumont, TX *
OM: Jim West

PD: Brandin Shaw

APD; Patrick Sanders

SIMFLE PLAN “Addicted”
SUGAR RAY "Bartender”

WXYK/Biloxi-Gulfport, MS *
PD/APD: Kyle Curiey
MD: Lucas

w'r‘anvmmgnammn NY

POMD. Glen Turner
‘SUGAR RAY "Bariender™
TATU “Gonna™

WAOQEN/Bimmingham, AL *
OM: Doug Hamond
PD: Johnny Vincent
APD/MO: Madison Reeves
11 MERCY ME “imagine™
AL Prruse”

LILLIX “Time™

KSAS/Boise, ID *

PD: Hoss wgﬂ

2 WAYNE WONDER "Lettng™
FOO FIGHTERS “Times”

Si “Addcted”
THIRD EYE BLIND "Blinded™

KZMG/Boise, 10 *
:'I,JD/!AD: Beau Richards

WXKS/Boston, MA *
VP/Prog./PD: Cadiliac Jack
APD/MD: Kid David Corsy

1 TATU ‘Goona"

1 COLDPLAY “Tlocks™

TYRESE “Gonna™

WHITNEY HOUSTON “Own™

WKSE/Buftalo, NY *

WRZE/Cape Cod, MA
PO/MD: Shane Sive
28 KELLY CLARKSON “Miss™
50 CENT 21
BUSTA RHYMESMARIAH "Know"
JASON MRAZ ‘Femady”

KZWCedar Raplds 1A
KELLV cunxsou “Mss”
SEAN PALLL "

TATYU “Gonng”
AUDIOSLAVE “Stone”

WSSX/Charleston, SC *
OM/PD: Mike Edwards

TATU “Gonma®
THERD EYE BLIND "Banded”

WVSR/Charleston, WV

WIOU/Chattanooga, TN *
PD: Tommy Chuck
MD: R

8 SEAN PAUL “Busy”

1 TATU “Gonna®
BUSTA RHYMES/MARIAH "Know™

WKSC/Chicago, IL *
PD: Rod Phillips

MD: Jef! M

14 50 CENT 21"

1 FABOLDUS FLIL' MO “Cant”

KLRS/Chico, CA
PO/MD: Eric Brown
11 COLDPLAY “Clocks™
TATU *Gonna™
0YS “Wrat”

WKFS/Cincinnati, OH *

DM: Scott Reinhart

Interim PD/MO: Donna Decoster
APD: “Action Jackson”

ASHANTI “Rock’
FO0 HGH'TEB “Times”

WAKSICIeveland OH*

KKMG/CnIoradu Springs, CO *

OM: Babby irwin
PD: Scotly Vatentine
3 JAY-L Excuse”

WNOK/Columbia, SC *
OM: Dan Balla
PD: Brad Kelly
APDMD Keli Reynolds
Pancho
3 Aumosuvz's'

REJEmS “Swing*
LISA MARIE PRESLEY “Lights™

WBFNColumbns GA

WCGO/Columbus, GA
DM: Bob Quick
POMD: Al

FABOLOUS FLIL' MO "Can”
VELLY CLARKSON Mes”

MERCY ME “Imagine™
RACHEL FARN’E!&!'
TATU “Gonna®

WNCV/Columbus, OH *
PD: Jimmy Steele
APOMO: Joe Kelly

KHKS/Dallas-F1. Worth, TX *
OM/PD: Brian Bridgman
APDMD; Femano ra
6 ALL'AMERICAN REJECTS "Swg
1 BUSTARHYMESMARIAH Know™
FABOLOLS FLIL" MO “CanY”

KRBV/Dallas-Ft. Worth, TX *
PD: Oan Kieley
APD: Alex Valentine
MO: Belhany Parks
Ho Adds

WOKF/Dayton, OH *
POMD: Matt Johnson

OM:J.D. Kunes

WVYBIDavlona Beach, FL*
PO: Kotter
STAGGALEE
WATHE WORDER “Lettog”

KFMDIDemIer Boulder, CO *
im Lawson

MD Gmy Dixon
2 TATU “Gorme”
1 BUSTA RHYMES/MARIAH Xnow"
ALL-AMERICAN REJECTS "Swng”
TROYS "What”

KKDM/Des Moines, IA *
PD: Greg Chancs
MD: Steve Jordan

1 WAYNE WONOER 3
BUSTA MD{ESNMW

LHLIX “Time'

WORQ/Detroit, Mi *
PD: Alex Tear

APD: Jay Towers
MD: Kﬂ Cumy
2 sz
KELLY CLARKSON “Miss™

WKQI/Detroit, MI *
DM/PD: Dom Theodore
MD: Besu Danials

3 SNOOP DOGG "Beavttl”

ASHANT) "Rock’
SIMPLE PLAN “Addictsd™

WlNDIDoIhan AL
Scott Dwyer
APD Karson
MD; Katie Sticksel
50 CENT 21"
LIAM LYNCH "Whatever™

WLVYEimira-Coming, NY
PDMD; Mike Strobel
APD: Brian Stofl
17 JOHNMAYER
LISAMARIE PRESLEY “Lights”
DOGG “Beauttl”
1 SMPLE PLAN “Addcd™
TATUL "Gona®

1

A=

XHTO/EI Paso, TX *
PD/MO: Francisco Aguirre
FRANKIE J “Wanna™

RENA “Change™
WHITNEY Hﬁ‘ﬁmﬂ “Own”™

WRTS/Erie, PA
PD: Jeft Hurley
APD/MD: Karen Black
§ BNFER QPET "
TATU "Gona™

KDUK/Eugene-Springfield, OR

PD: Valerie Steele
MD:

KELLY CLARKSON "Miss™
TAT). “Gonna”
TYRESE “Gowa™

WSTOIEvanszIe IN
PO: Jefl Scott
W SMP\E PLAN mm"

14 JEWIFERLMZ Gb}

KMCK/Fayetteviile, AR

OM; Jay Phillips
PD: B‘mummnm

TATU “Gonng™

KMXF/Fayetteville, AR
OM: Tom Travis
APD/MD: ke D.

35 TATLL “Gomna”
12 SOCENT 21"

WOSM/Fayenewllo NC*
PIJMD Chris Chaos
Elic Thomas

Aﬂ "MD: Kid Carter |
THIRD EYE BLIND “Biinded™
TROYS "What"

WWCKFlint, MI *
OM John Shomby

ree
" BLL-AMERICAN REJECTS “Swang™
TROYS “What™

WJMX/Florence, SC
POMO: [}

GINUWINE "Hol”
KELLY CLARKSON "Mrss™
TATU. “Gonna®

KVSR/Fresno, CA *

Pu:mum‘xg

40 AVRHL LA DE'Luslr%'
MATCHBOX TWENTY “nwed”

SIMPLE PLAN ™Addciad”

KSME/Fl Cullins co*

APOMO:
7 BUSTA RHYMESMARIAH “Know™
7 NASCan”
7 SEANPAUL ‘Busy”

KZBB/F1. Smith, AR
APD/MD: Cindy Wilson

WSNX/Grand Rapids, M| *
POMD: Eric 0'Brien
1 NAS “Can*
SMAPLE PLN “Addiced”
STAGGA LEE "Rol”

WKZUGreonsbom NC*
APD Terr|el(n m
ISA MARIE PRESLEY Lghts™
Y ME lmagmne”

WERO/Graemrille. NC*
PD: ony Banks
APDMD:

Chris Mann
JENNIFER LOPEZ “Ga”
THIRD EYE BUIND "Binded™

WRHT/Greenville, NC *
DM/PD: Jon Rellly
APD: Bender
MD: Blake Larson
6 KELLY CLARKSON “Mss’
LR L MO St

MERCY ME Ymagine”
RACHEL FARRIS "GirT™
TATU “Gonna™

WFBC/Greenville, SC *
PD: Nildd Nite
APD/MO: Tias

No Adds

WHKFMarrisburu, PA*
PO dasan Barsky
ASHMU “Rock™
COLOPLAY “Clooks”
KELLY CLARISON'M&
TATU “Goorg

WKSSHarttord, CT *
PD: Rick Vaughn
MD: Jojo Brooks

KRBE/Houxton Galveston, TX *

WZYPHuntsville, AL *
PD: Bill West

WD: Ay
2 PAUL
F e

TROYS

WNOU/indianapolis, IN *
OM: Greg Dm*l
PD: 0av|d Ed

1 DFLA "
JENNIFER LOPEZ "Glad™

WDBT/Jackson MS *

isher
BUSTA RHYMESMARIAH “Know™
41°5ong"
TATU, “Gonw"
TROYS “What"

WAPE/Jacksomnlle FL*

WFKS/Jamnvnlle FL*
OM/PD: Bo Matthews
MD: Lee Adams

2 NASGar
1 BUSTA RHYMES/MARIAH Know"

WAEZJJohnson City, TN *

APD/MD Rell
RICHEL ARRES "Gt
IMPLE PLAN *Addicted™

TROVS'WM"

WGLU/Johnstown, PA
PD: Mitch Edwards
/MD Jonathan Reed
R KELLY “igntion”

WKFR/Kalamazoo, Mi
PO: Woody Houston
MD: Nick Taylor

Ao Adds

KCHZXansas City, MO *

KMXV/Kansas City, MO *
OM/PD: Jon Zeliner
: Ponch

WWSTXnoxville, TN *

OM: Jeff Jamigan

PD: Rich Bail

APDMD: Scott Bohannon
TROYS “What

WHZZA ansing, Mi *
PO/MD; Dave 8. Goode

TRAN "Agels”
WAVN(mER “Lething™

WLKTAexington-Fayetie, KY *
om: BarEr‘x1
lie Rup,

WNMMTONM

KFRX/Lincoln, NE

PD: Sonny Valentine

APD: Larry Freeze

MD: Adam Michaels
KELLY CLARKSON "Miss™

KLALALittle Rock, AR *
W Randy Cain

MD:
4 MMENT'EFS “Times*

KIIS/Los Angeles, CA *
VPIngrammlm: John hvey
APDMO: Julie Pilat
7 SUGAR RAY Bartander
4 STACIE ORRICO "Stuck”
1 JENNIFER LOVE HEWITT “Carr”
30 CENT 21"

WDJIXALouisville, KY *
PD: Shane Collins
APD/MD: Jim Alten

1 “Bu
BUSTA RHYME%MIAH “Know

WZKF/Louisville, KY *
PD: Chris Randolph
50 CENT 21~

ASHANT: “Rock”
LUDAGRIS “Fool™

" KZILubbock, TX

OM: Wes Nessman
POMD: Kidd Carson

S0 CENT 71

JENNIFER LOPEZ “Glad™

JEWEL “Intuton”
TATU “Gone™

WMGB/Macon, GA
PDMD: Hank Brigmond
% R G
21 EVANESCENCE "Lt

WZEEMadison, Wi *
PD: Tommy Bodean
MD: Laura Ford

o Adds

WJYYMancheﬂor NH

,TX*

WADAMelbourne, FL *
OM: Ted Tumer
3 SEANPAUL "Busy”
TRAN “Angeis”
TROYS

WHYMiami, FL *
OM/PD: Rob Roberts

1 WAYNE WONDER 'Lmlng
SNCOP DOGG “Bea:
TATU “Gonna™

WABB/Mobile, AL *
OM/PD: Jay l}‘l'mings
6 GINUWINE Her
TAT “Gonra”
TROVS "What"

WBBOMonmoum-Ocean N*
PD: Gregg Thomas

1 REINA “Change”
FRMK);.FL“‘!IWE
TATU “Gonea™

WHHYMontgomery, AL
PO: Karen Rile
1 TRAIN 1

1 TROYS
1 UNCLE KRACKER Drift"

WOZDINasthIe ™*

J‘I KE.LVCURKSON'MS
13 SOCENT“2
TATU"Gﬂm'

WRVWMNashville, TN *
PD: Rick Davis

5 GIWING el
1 CISAMARIE PRESLEY Tigts™
UNCLE KRACKER it

WBLI/Namu—Suﬂnlk NY*
Cambino

WKCI/New Haven, CT *
PD: Oanny Ocean

MD: Collins

SIMPLE PLAN
LILLIX “Time”

N »
FRANKIE ) “Wanra™

TS

WOGN/New London, CT
BUST/
5 TATU ™

WEZB/New Orieans, LA *
berts

" EABOLOUS FALI' MO “Cant”
LINKIN PARK “Somewtere™

WHTZ/New York, NY *
VP/Prog.: Tom Poleman
MD: Paul * i

4 BUSTA RHYMESMARIAH "Hoow”
ASHANT ook

JEWEL “irtuttion”
ALL-AMERICAN REJECTS "Swng™
COLDPLAY "Clocks™

KBAT/Udma—Mldland ™

KJYO/Dklahoma City, OK *
PD: Mike
14 SEMNPAL By

" FABOLOUS ERLIL' MO Lt
KELLY: GJNSSM Wiss™

PLAY
TATY “Goma™

WI00/Philadelphia, PA *
PD: Todd Shannon

APD/MD: Marian Newsome
LISA MARIE PRESLEY "Lgits”

WBZZPittsburgh, PA *
OM: Keith Clark
APD: Ryan Mill
16 KELLY CLARKSON "Miss™
13 JENNIFER LOPEZ “Glad™

WKST/Pittsburgh, PA *

WJBO/Portiand, ME
OM/PD: Tim Moore
MD: Mike Adams

KKRZ/Portland, OR *
PD: Michael Hayes
2 TATU “Gowa"
KELLY CLARKSON “Whiss™
TROYS “What"

WERZ/Portsmouth, NH *
OM/PD: Mike 0'Donnell
APDMIJ’:‘;:? Michaels

WFHN/Providence, MA *
PD: Jim Reitz
APD: Christine Fox
MO: David Dyran
1 UL Time™
1 TATU “Gowa™
COLOPLAY “Clocks”
FABOLOUS FILAL' MO “Can”
AUTUMN HAWK “Whatcha®

WPRO/Providence, Rl *
uu Ron St. Pierre

KBEA/uad Cities, IA-IL *
POMD: Matt Wikliams
No Adds

WHTSIﬂuad Cities, IA-IL *

m GINUWINE “Hei"

WOCG/RaIeigh-Dumam, NC*
PD: Chris Edge
APDMIJ Arlle Summen

OTTE “Ather™

§ S
WL 1mmw
SUGAR RAY “ariender”
TRAIN "Angets™

KNEV/Reno, NV *
PO: CIf Tredway

JASON MRAZ “femedy”
THIRD EYE BLING “Binded”

WRVQRichmond, VA *
PD: Billy Surl
MD: Jake Glenn

No Adds

W.LIS/Roanoke»Lynchbum VA*
PD: David Lee Michaels

APD Melissa Morgan
LILLIX 'rm
T ATU m

VA*
APD:
H
1

LiLLtX 'nme

WKGS/Rochester, NY *
PD: Erick Anderson

MD: Don Vincent
5 ASHANT "Rock™

WPXY/Rachester, NY *
OM/PD: Mike Danger
APD/MD: Busta

No Adds

KDND/Sacramento, CA *

suum'sm Weed

MD: Chrisiophes K.
PLAY “Chase”

WIOG/Saginaw, MI *
PD: Mark Anderson

: Mason
4 AVRIL LAVIGNE “Losing™
4 EVANESCENCE "Lie”

DONNAS “imvted”
LIAM LYNCH “Whatever”
STAGGA LEE “Rol”

KSLZ/St. Louis, MO *
PO:

ASHAN'

SUGAR RAY “Bartender”

KUDD/Salt Lake City, UT *
OMIPD Bm Miche!

‘ KELLV CLARKSON “Miss™
LILLIX “Tire™

KZHT/Salt Lake City, UT *
;II)J'J McCariney

JEWEL “lntuhon”

KTFM/San Antonio, TX *
PANJABI MC “Boys™

KXXM/San Antonic, TX *
PD: Krash Kell
MD: Nadia Canal

1 ROC PROJECT “Never™
KELLY CLARKSON “Wiss™

KHTS/San Dneuo CA*
PD: Diana La

KSLY/San Luis Obispo, CA
PD: Adam Sumes

=

WZAT/Savannah, GA
%/PD John Thomas
2 “Breat”
UNCLE KRACYER “Crift”

KBKS/SeanIe-Taeoma WA*

KRUF/Shreveport, LA *
PD: Chris Callaway

. E&nﬂms “Tires”
JASON AR 3

KELLY CLARKSON "M’
‘THIRD EYE BLIND “Banded”

WNDV/South Bend, IN
OM/PD: Casey Daniels
MD: AJ Garson

KZZU/Spokane, WA *
OM: Brew Michaels

KHTO/Springfield, MO
OM/PD: Dave DeFramzo

2 LIVE Heaven™
2 JACK JOHNSON “Deteated”
1 KELLY CLARKSON “Miss™

WDBR/Springfield, IL
%_/Pn: Michelle Matthews

4 SIMPLE PLAN “Addicted”

WNTQ/Syracuse, NY *
DM/PD: Tom Mitchell

WWHT/Syracuse, NY *
PD: Erin Bristol
MD: Jef! Wise

ASHANTI “Rock”

JEWEL “ttuition”

PLAY “Chase™

TATU. "Gonrg™

WHTF/Tallahassee, FL
PO/MO: Brian D'Conner

3 IR o

4 SUGAR RAY "Bartenger”

WFLZ/Tampa, FL *
DM/PD: Jefi Kapugi
APD: Toby Knapp
MD: Stan Priest

10 ROC PROJECT “Never”
4 SUGAR RAY “Battender”

WMGVTerre Haute, IN
PD: Steve Smith

WVKS/Toledo, OH *
PD: Bill Michaels

WKHQ/Traverse City, Mi
OM: Shawn Sheldon
PD: Ron Pritchard

7 KELLY CLARKSON “Miss™

T NASCan”

WPST/Trenton, NJ *
PD: Dave McKay
APD: Gabwielle Vavghn
1 GINUWINE "HeF”
IGSLAVE “Store™
SUM 41 Song”

KRQQ/Tucson, AZ *
; Steve
APDMD: Ken Cas
JASON MRAZ
TROYS “Wrar

KHTTII'uIsa oK*
lod Tucker

BAELING “Gataway”
FABOLOUS BLIL W0 "CanY"
TRAIN “Angels”

TROYS
AMANDA PEREZ "Like"

1 TATU Gonn’

KISX/Tylar-L magview, TX
PO: Luciy Lamy
TTARE ). “Wanea™
TATU. “Gonm™
WAYNE WONDER “Letting™

WSKS/Uhca-Rome NY
OWPD

mws Fll.l MO Cant"
AT L “Gonns"
I'HIRD EYE BLIND “Blinded™

| AVRILLAVI(NE‘LWIJ
COUDPLAY “Clocks™
| SEANPALL “Busy”

WIHTWashington, DC *
PO:

5
15 Fmous HLIL LY Cill‘f
13 STACIE ORRICO “Stuck™

KKRD/chhI!a KS *
PD: .Iaek liver

WAYNE WONDER “Letting™
FOU FIGHTERS “Times™

WBHTIW Ikes Barre, PA *
McKay

APDMO AJ.

]

6 JENNIFER LOPEZ “Gad"
1 FELDMOB"

1 KELY “Mss”

WKRZ/Wilkes Barre, PA *
PD: Padden

WSTW/WlImmqtnn DE *

PD JomVIth
APO/MO: Mike Rossi
No Adds

KFFM/Yakima, WA

OM: Ron Harris

POMD Stave Rocha
FRANKIE J. “Ware™
XELLY CUARKSON "Mss™

e

PO/MO: Jerry Mac

18 TATU “Gonna™

4 A5 1 “Rock”
SIMPLE PLAN "Addacted

Wﬂumﬂﬁhmm'

Imznm MD: Lm Raynnlds
" i
TROYS “What"
UNGLE KRACKER “Dr™

.

*Monitored Reporters
183 Total Reporters

130 Total Monitored

53 Total Indicator

52 Current Indicator Playlists

Did Not Report, Playlist Frozen (1):

KRRG/Laredo, TX

www americanradiohistorv com
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DONTAY THOMPSON

dthompson@radioandrecords.com

CHR/RHYTHMIC

R&R April 25, 2003

T T

PYIZA9 5.5 Fi
WPGC/Washington

Here Are Your Nominees

Radio programmers and record executives work under stressful
conditions. They put their personal lives on hold to dedicate their en-
tire lives to their jobs in the music industry. And why do they do all

KPWR/Los Angeles WQHT/New York
this hard work? Well, for no other reason than to be nominated for an
R&R Industry Achievement Award (bet you thought I was going say /’-‘
something else). Yes, ladies and gentlemen, it’s that time again, when \\\_
you vote on the cream of the crop to determine who gets the awards. KGGIRiverside  KMEL/San Francisco

You'll find a ballot with this week's issue. Fill it out, stick it in the envelope included and mail it

PLATINUM GOLD
Arista Artemis
Atlantic
ant ARTISTdirect
Epic
Interscope/  DreamWorks
Geffen/A&M
Island Def Koch
Jam Music Robbins
Group
Universal TVT

as soon as possible. It must arrive no later than Friday, May 9. We will announce the winners on
June 20, at the R&R Convention at the Beverly Hilton Hotel in Beverly Hills, CA. For convention
registration, hotel rooms and further details, go to www.radionandrecords.com.

PROGRAM DIRECTOR OF THE YEAR

&

»g&
Mark Adams Tracy Cloherty Kid Curry Jessie Duran Orlando Jimmy Steal
KXJM/Portland, OR WQHT/New York WPOW/Miami KGGI/Riverside WLLD/Tampa KPWR/Los Angeles

LABEL EXECUTIVE OF THE YEAR

/11"

Gary Marella John McMann Liz Pokora Rick Sackheim Motti Shulman John Strazza
Universal Atlantic Epic Arista Island Def Jam Music Group Jive
* MUSIC DIRECTOR OF THE YE AR :0msssmsmssss s s

Jazzy Jim Archer Beata E-Man Eddie Mix Tony Tecate Chris Tyler
KMEL & KYLD/ WLLD/Tampa KPWR/Los Angeles WPOW/Miami KSFM/Sacramento WJMN/Boston
San Francisco
s PERSONALITY/SHOW OF THE YIEAR 5eoscsosoesssssssessssessossssssssssssisssssssss

Donnie Simpson
WPGC/Washington

The Playhouse
KXJM/Portland, OR

Star & Buc Wild
WQHT/New York

Big Boy
KPWR/Los Angeles

www americanradiohistorv com

T-Man
KUBE/Seattle

Eddie & JoBo
WBBM-FM/Chicago
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CHR/RH YTHMIC TOP 50

g : ol Pirtcdostria oot
.o April 25, 2003
WK Wk ARTIST TILE LABEL(S) T PATS mpﬁ?&%ﬁm v T | IMost Added [ .
1 1 50 CENT In Da Club (Shady/Aftermath/interscape) 5230 304 734760 16 791 |www.rradds.com
3 @  SEAN PAUL Get Busy (40/40/VP/Atiantic) 5214  +376 701004 11 80/1 e T AQDS
2 3 R.KELLY Ignition (ive/ 4993 103 586597 19  76/0 SMILEZ AND SOUTHSTAR Now That You're Gone (ARTIS Tdirect/ 49
4 @ FABOLOUS FILIL' MO Can't Let You Go (Flektra/EEG) 4989  +279 718106 11  76/0 | LATIFIDon't Want To Hurt You Motown/ 2
6 € 50 CENT 21 Questions (Shady/Aftermath/interscope) 4820  +598 732428 7 710 KILEY DEAN Make Me A Song (Beatclubinterscope) 2
5 @ BUSTARHYMES & MARIAH CAREY | Know What You Want 4501  +269 632631 10 7700 [‘I'L',‘f(ﬁms’;;"gé";";ﬂamc NP fg
7 € SNOOP DOGG Beautiful (Daggy Style/Priority/Capitol) 3969  +148 583542 14 731D | paNJABIMC Beware Of The Boys (Sequence) 1"
8 8  NAS | Can (Columbia) 3605 12 523957 11 72/0 | CHINGY Right Thurr (Priority/Capito) 1
9 9  GINUWINE Hell Yeah (Epic/ 3006 65 355011 14  66/0 GINUWINE In Those Jeans (Epic/ 8
10 10 LiL’ KIM The Jump Off (Queen Bee/Atiantic) 2921 106 382343 13 750 ;:i::u’aml“"’;o‘ﬂ“"’fn‘; E‘; [(%j’r’/:;"’r’m / !
1 11 TYRESE How You Gonna Act Like That () 2437 283 354269 20 7000 | ONECRUSHER Never Scared rista/ 5
12 12 AALIYAH Miss You (BlackGround/Universal) 2401 207 311571 22 69/0
14 13 B2K Girlfriend (Epic/ 2218 61 269588 10  69/0
15 @ FRANKIE J. Don't Wanna Try (Columbial 2087 +54 219725 9 480
18 @ EMINEM Sing For The Moment (Shady/Aftermath/Interscape/ 2044 +241 218344 7 53/0
13 16  JAY-Z Excuse Me Miss (Roc-A-Fella/lDJMG) 1984 579 379547 12 680 Most
21 @ JUSTIN TIMBERLAKE Rock Your Body (Jive/ 1922  +187 237795 6 501 Increased Plays S
28 @ DABRATInLove Wit Chu (So So Def/Arista) 1739 +548 172885 5 67 |~ T 77 TOTAL
22 @ STAGGA LEE Roll Wit M.V.P. (ARTISTdirect) 1720 +61 132435 10 62/3 | ARTIST TmE LAsEL INCREASE
19 20  NELLY Pimp Juice (Fo’ ReelfUniversal) 1676 73 151146 7 68/0 50 CENT 21 Questions (Shady/Aftermath/interscope) +598
31 @ PANJABIMC Beware Of The Boys (Sequence/ 1512 +456 304271 3 28/11 | DABRATInLove Wit Chu (So So Def/Ariste) +548
17 22 JARULE FIASHANTI Mesmerize (Murder Inc. /0JMG) 1508 353 129128 18 590 :A::L{f,'s'::kgmf 0f The Boys (Sequence) o
16 23 JENNIFER LOPEZ FiLL COOL J All| Have (Epic/ 1494 401 175835 18 GBI0 | gy’ KIM F/S0 CENT Magic Stick (Queen Bee/Atantic +389
26 € WAYNE WONDER No Letting Go (VP/Atlantic) 1467  +153 245632 19  59/5 | SEANPAULGet Busy (40/40/VP/Atiantic) +376
20 25 50 CENT Wanksta (Shady/interscope) 1379 370 148465 20  50/0 | MONICASoGone/) Sl
29 € LL'MO FIFABOLOUS 4 Ever [Elektra/EEG) 1354  +166 178680 8 531 Eﬁ'é?ﬂ‘.’.sv:n'i'sl&”&iﬂ.‘.mé’i fx"fv’fﬁﬁiﬁffﬂ - :;23
30 € TALIB KWELI Get By (Rawkus/MCA) 1351  +221 16380 6 591 JENNIFER LOPEZ I'm Glad /Zgic +267
24 28  DMX X Gon Give It To Ya (Ruff Ryders/iDJMG) 1324 183 165441 13 4710
25 29  2PAC FITRICK DADDY Still Ballin' /Amaru/Death Row/Interscape) 1293 141 185032 10 51/0
23 30  MISSY ELLIOTT Gossip Folks (Gold Mind/Elektra/EEG) 1242 313 118335 17 620
27 31 EMINEM Superman (Shady/Aftermath/interscape) 1095 1161 126426 16 54/0
35 € MONICA SoGone /) 1022 +291 152296 2 5914 N ew& ﬁ‘f LA e s
38 €D  JOE BUDDEN Pump It Up (Def Jam/IDJMG) 1021  +255 190703 3 56/
45 € R.KELLY Snake (ive) 949  +393 202022 2 2925 | NILEYDEAN Make Me A Song Beatchisinterscopel
46 € LIL'KIMF/50 CENT Magic Stick (Queen Bee/Atlantic) 895  +389 223189 2 ame | Hlyli. | L;We - f Sa;// //0)M .
42 €D JENNIFER LOPEZ I'm Glad (pic/ 882  +267 117127 2 a2 Total Plays: 358, Total Stations: 26, Adds: 0
39 €D HITMAN SAMMY SAM Step Daddy (Universal 816  +172 67995 3 383 FLOETRY Say Yes (DreamMarks)
32 38  BONE THUGS-N-HARMONY Home (Ruthless/Epic) 812 96 68147 5 39D Total Plays: 344, Total Stations: 30, Adds: 3
44 € DAVID BANNER FILIL' FLIP Like A Pimp (Universal) 770 +194 83059 4  49)2 LIL' JON & THE EASTSIDE BOYZ | Don't Give A @4% (7V7)
43 @ BONECRUSHER Never Scared (Arista/ 749 +167 119945 4 3505 B
37 41  DJKAY SLAY Too Much For Me (Columbia) 654 59 96752 4 351 mﬂa’y!‘ ;'34”$§a]g£:::s/22;’Zﬁ"’;f-””ﬂ
38 42  KEITHMURRAY Yeah Yeah U Know It (Def Jamy/IDJMG) 650 32 83895 6 360 DA ENTOURAGE Bury Hop lnersal
36 43  JUSTIN TIMBERLAKE Cry Me A River (ive/ 565 160 70409 18  36/0 Tota Plays: 274, Total Stations: 18, Adds: 3
@ 50 CENT FINOTORIOUS B.1.G. Realist Nigga (Shady/Interscope) 538  +88 160422 1 200 CHINGY Right Thurr (Priority/Capitol
@ MISSY ELLIOTT Pussycat (Elektra/FEG) 534  +146 89370 1 63 Total Plays: 269, Total Stations: 21, Adds: 11
49 € LYRIC Hot & Tipsy (/) 529 +42 30578 3 310 MADONNA American Life (Maverick/W8)
— €@ JAHEIM Put That Woman First (Divine MilyWB) 510 +45 95277 3 201 WE LTSI R ST A
47 48  CHOPPA Choppa Style (No Limit/Universal) 492 9 44000 14 19/0 Mgl I:y‘:ﬁﬁ f’fﬂfall'g'aﬁm&slé"fd'dgo All Life Long 03/
41 49  BABY FICLIPSE What Happened To That Boy? (Cash Money/Universall 455 173 53235 12 460
40 50 MARQUES HOUSTON That Girl (interscape/ 434 203 56694 11 36/0
81 CHR/Rhythmic reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay Songs ranked by total plays
week of 4/13-4/19. Bullets appear on songs gaining plays or remaining flat from previous week. If two songs are tied in total plays, the song with the larger increase in plays . .
is placed first. Songs below No. 20 are moved to recurrent after 20 weeks on the chart. Most Added is the total number of new adds officially reported to R&R by each R&R Station Playlists have moved to the web.
reporting station. Songs unreported as adds do not count toward overali total stations ptaying a song. Most Increased Plays lists the songs with the greatest week-to-week See all of our monitored reporters at
increases in total plays. Gross impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with www.radioandrecords.com.
permission from the Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, Inc.

Fat Joe & Huey Dunbar
Most Added!! Out of the Box!! j“c,1 a S' " g P a p ' &

KBMB KCAQ KHTN KISV KKFR KKWD KMEL KNDA KSEQ
KXHT KXJM KYLD KYLZ KYWL KZFM WPOW WWBZ

From the motion picture sountrack “Chasing Papi” in stores now! Son
Contact: Gabriel Buitrago (305) 695-3679 D15COS
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RANK ARTIST TITLE LABEL

1 50 CENT 21 Questions (Shady/Aftermath/interscope)
SEAN PAUL Get Busy /VP/Atlantic)
SNOPP DOGG Beautiful (Doggy Style/Priority/Capitol)
50 CENT In Da Club (Shady/Aftermath/interscope)
FABOLOUS f/LIL" MO Can't Let You Go (Flektra/EEG)
JAY-Z Excuse Me Miss (Roc-A-Fella/lDJMG)
LIL" KIM The Jump Off [Queen Bee/Undeas/Atlantic)
PANJABI MC Beware Of The Boys {Sequence)

9 BUSTA RHYMES f/MARIAH CAREY... | Know What You Want /J}
10 NAS | Can (Columbia)
11 2PAC Still Ballin’ (dmaru/Tha Row/Interscape)
12 JOE BUDBDEN Pump it Up (Def Jam/IDJMG)
13 GINUWINE Hell Yeah (Epic/
14 B2K Girifriend /Eprc)
15 R. KELLY f/BIG TIGGER Snake (/ive/
16 R. KELLY Ignition (Jive/
17 LIL" KIM /50 CENT Magic Stick (Queen Bee/Atlantic)
18  JAY-Z Stop (Roc-A-Fella/iDJMG)
19 WAYNE WONDER No Letting Go (VP/Atlantic)
20 BABY What Happened To That Boy? (Cash Money/Universal)
21 TALIB KWELI Get By (Rawkus/Priority)
22 DA BRAT I'm In Love With You (So So Def/Arista)
23 50 CENT f/NOTORIOUS B.I.G. Realist Nigga (Shady/Aftermath/interscope)
24 LIL' JON & EASTSIDE BOYZ Get Low (TV/7)
25 LIL' MO fIFABOLOUS AEver (Flektra/EEG)
26 DJ KAY SLAY Too Much For Me (Columbia)
27 BONECRUSHER Never Scared (So So Def/Arista)
28 KEITH MURRAY Yeah Yeah U Know It (Def Jam/IDJMG)
29 DMX X Gon’ Give It To Ya (Ruff Ryders/IDJMG)
30 CHOPPA Choppa Style (o Limit/Universal)

O~ o & W N

Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio
Networks. Songs ranked by total plays for the airplay week of 4/13-4/19/03.
©2003, R&R, Inc.

PH AW SIXK

LUMIDEE Never Leave You (Straight Face/Universal)

DIPLOMATS Dipset Anthem (Roc-A-Fella/I0JMG)

LOON f/P. DIDDY & KELIS How You Want That (Bad Boy/Universal)
ASHANTI Rock Wit U (Murder Inc.IDJMG)

KILEY DEAN Make Me A Song (Beat Cluby/Interscope)

R. KELLY Snake (Jive)

I only have a few joints I'm feeling. | got this record by Lumidee that's kinda
hot, called “Never Leave You” (Straight Face/Universal). It got instant phones
and is a club banger from jump. Another one is, of course, “Magic Stick”

I can’t understand a damn word on Panjabi MC's “Beware of the Boys” (Se-
quence), but from what | gather it spells “hit”! Ashanti’s “Rock Wit U” (Murder
Inc/IDJMG) is a guarantee like a Lakers four-peat. Wayne Wonder’s “No Let-
| ting Go” is another pick. Vegas is lovin’ the whole dancehall movement, and

this record is a necessity in the crates right next to Sean Paul! Big shouts to my
man Jose, and special fove to big Tarik for stoppin’ through Vegas and not
losing a dime at the tables!

— Jeff G, KVEG/Las Vegas

POWER 106 IN LAS VEGAS xrwr/Los Angeles radio listeners had a chance to hang out
with morning man Big Boy and the rest of the crew in Lost Wages, a.k.a. Las Vegas. It was a star-
studded affair at the Hard Rock Hotel and Casino. Pictured here are Atlantic recording artist Lil Kim
and Elektra recording artist Fabolous.

MAJOR MARKETS ON EARLY!:

LATIF

“Look for Latif

XHTZ/San Diego 40x KMEL/SF 20x
KYLD/SF KXJM/Portland
WWKX/Providence = KVEG/Vegas 16x
KSFM/Sacramento 15x  KGGI/Riverside
NEW THIS WEEK:

KKFR KUBE KTTB KLUC KDDB KBOS KDON KPRR KKXX KDGS
WWBZ KYWL KOHT WXIS KQBT KBMB KWNZ KWYL KNDA and more

to be the next star . .. great song”’
-Jazzy Jim, APD/KMEL-KYLD

www americanradiohistorv com
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Kiley Dean’s “Make Me a Song” (Beat-
club/Interscope): Love the Timbo beat and
the nice little tribute to Aaliyah. Good song.

Joe Budden’s “Pump It Up” (Spit/ID-
JMG): This guy has skills.

Missy Elliott featuring Jay-Z’s “Back in
the Day” (Gold Mind /Elektra/EEG): Great
album with another great song. I love the
whole old-school feel to it.

Lil K1m featurmg 50 Cent’s “Magic
Stick” (Queen Bee/ Atlantic): Who needs
singles rights these days?

Chingy’s “Right Thurr” (Priority /Capi-
tol): This is developing. It's a tight song.

Panjabi MC featuring Jay-Z’s “Beware
of the Boys” (Sequence): This song is getting
some serious phones!

Lil Kim featuring 50 Cent’'s “Magic
Stick”: 1 played this song for our night New
Music Whoa Call. This song got 100% whoas!
That never happens! And come on, now —
50is in it.

Ashanti’s “Rock Wit U” (Murder Inc./
IDJMG): Ijust heard it today and am putting
it in tonight! Another hit for Ashanti!

oo T Frank ED, 7
< PD, KMBK/Midiand-Odessa, TX=

Panjabi MC featuring Jay-Z’s “Beware
of the Boys”: Damn, this song is hot!

Bonecrusher’s “Never Scared” (So So
Def/ Arista): This truly is one tough joint!

Monica featuring Missy Elliott’s “So
Gone” (J): I didn’t know Monica could get
ghetto; she has a smooth track with a bit of
edge. Great record.

RS

Chris Tyler
MD, WJMN/Boston

R. Kelly featuring Big
Tigger’s “Snake” (Jive):
This song is hot to death!
I'expect it to be a very big
song here at WIMN/
Boston!

Fabolous featuring
Ashanti’s “Into You”
(Elektra/EEG): I'm a very big fan of this
song. The females should eat this one up.
Great hook!

Mr. Easy’s “Drive Me Crazy” (Indepen-
dent): I've said it before, and I'll say it
again: The reggae sound works here in
Boston. If it works for you, definitely check
this one out.

Missy Elliott featuring Jay-Z's “Back in
the Day”: Can Missy produce a bad song?
I doubt it! Here is hit No. 3 off the album!

Kiley Dean’s “Make Me a Song”: A new
artist who deserves some attention! I think
it will take a while to call out, but it’s hard
to deny how bangm this song | 1s

Fabolous featuring Ashanti’s “Into
You": A full-time power new. Phones are on
fire!

Lil Kim featuring 50 Cent’s “Magic
Stick”: The beat is heat, the hook is catchy
and — hello — 50 Cent is in it!

Monica featuring Missy Elliott’s “So
Gone”: Ms. Thang is all grown up and
speaking her mind over the Missy Elliott
production.

e Tag Davis .
i I'H WeVD/Melbourne - -

50 Cent's “P1LM.P.” (Shady/ Aftermath/
Interscope): It has a great Florida feel with
the steel drums. I don’t how it will do ev-
erywhere, but it’s definitely the right joint
for us.

Lil Kim featuring 50 Cent’s “Magic
Stick”: Off the hook! 50 Cent has the Midas
touch!

Fabolous featuring Ashanti’s “Into You™:
Props to Eric and KUBE for finding this
record. | like it a lot. It reminds me of Tamia’s
“So Into You” and her fine-looking self!
Grant Hill is one lucky gimp — oops, I mean
pinp! Anyway, Fab’s new record is tight.

CHRIRHYTHMIC
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s - Pleatlo -
”Wlsﬂ HHHD. IIH.-'IIIIBMIBIII"
Cadillac Tah's “I Gotcha Ma” (Murder
Inc./IDJMG): In the same vein as the Ja Rule
and Ashanti duets. Very radio-friendly.

Chingy’s “Right Thurr”: This is the shit!
Kicked ass on ] Reed’s Battle of the Jams all
week long!

Panjabi MC featuring Jay-Z's “Beware
of the Boys”: Just waiting for someone to
come forward with the official dance
moves!

: m\ : M

R. Kelly featuring Big Tigger's “Snake”:
Requesting after two weekends in the mix.
Gonna be huge!

Foxy Brown's “I Need a Man” (Violator/
IDJMG): Everybody at Club 93-7 liked this
song as soon as they heard it. It's getting lis-
tener love after two weeks.

Monica featuring Missy Elliott’s “So
Gone”: Phones!

Ginuwine’s “Hell Yeah (Remix)” (Epic):

If you don’t have this in rotatxon — getit!

Js’ “Ice Cream” (DreamWorks): Hot, hot
ladies’ joint! Can’t wait to get this in rota-
tion. I bet it'll burn up the phones.

LL Cool J’'s “Amazin’” (Def Jam/ID-
JMG): Just can’t stop The Neptunes.

‘" 'Bobby Rames - ...
S PUKPRREIPaO <

Chingy’s “Right Thurr”: This track is
going to be a sick hit!

Joe Budden’s “Pump It Up” (Def Jam/
IDJMG): Undeniably reacting on the
phones. The more you listen, the more you
like.

Kiley Dean'’s “Make Me a Song”: Timba-
land dropped the beats and her Aaliyah-
style vocals take over. Gonna be large'

= N, il’llts-"ﬂnurm T
Chingy’s ”nght Thurr”: Nelly’s sound,
Ludacris’ production and No. 1 phones at
KQKS (KS 107-5)/Denver.
R. Kelly featuring Big Tigger’'s “Snake”:
Good stories where I network. Should be
another hit for R. Kelly.

B 7 B

Fabolous featuring Ashanti’s “Into
You”: We've been playing this for a long
time, and it’s been a top five phone and call-
out record. Bigger for KS 107-5 than the first
single.

*“‘“HmHhmnmn
PO, WOHT/Dayton, O -

]S' “Ice Cream”: Damn, Robert, damn!
Baby featuring Toni Braxton’s “Baby You
Can Do It” (Cash Money/Universal): This
one takes me back and keeps me up to
speed at the same time.

Hitman Sammy Sam’s “Step Daddy”
(Universal): Kinda feelin’ this one for the
warm weather. Damn, am [ actually typing
this?

~Tony Tecale
" Asst. PLMID, KSFUSacraments -

Lumidee’s “Never Leave You” (Straight
Face): This is different. I'm feeling this, and
the hook is easy to learn! Go find it — I dare
you!

Tyrese’s “Signs of Love Making” (J):
Holy s**t, this is a hit! I can’t say enough
about this record! Scorpio!

Smilez And Southstar’s “Now That
You're Gone” (ARTISTdirect): Nice fol-
lowup. This should hit home for a lot of
people! Big shout-out to my boy Dakari.
Keep them coming!

Kiley Dean’s “Make Me a Song”: This
freaked me out at first, ‘cuz shorty sounds
just like Aaliyah and is singing the hook to
“Rock the Boat”! But I guess if it's cool with
Timbo, Missy and Aaliyah’s fam, it’s all
good for me!

Loon’s “How You Want That” (Bad Boy/
Universal): We have waited long enough. |
think we have something with this one!

g & m Mamﬁ 4% D
= wg"ﬂ: KXJW/Portiand, OR ™~ =
Kylie Dean’s “Make Me a Song: Hot cut,
but it makes you miss Aaliyah even more,
Lil Kim featuring 50 Cent’s “Magic
Stick”: Already starting to blow up.
Chingy’s “Right Thurr”: Hot-azz mix-
show cut. Jumpin’ off in the clubs for us.
Choppa’s “Choppa Style” (No Limit/
Universal): Same deal. One of the most re-
active club and mix-show records we’re on.
Keith Murray’s “Yeah Yeah You Know
1t” (Def Jam /IDJMG): Sounds hot on the air.

' The-Béverlf'Hiltﬂh Hotel

Register Now!! www.radioandrecords.com

Beverly Hills, California
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KKSS/Albuquerque, NM *
PD: Pets Manriguez
APD: Dan an
MD: Al
5 WAVNE WONDER “Letting”™
3 DAENTOURAGE “Bu»
SMILEZ AND SOUTHSTAR "Gone™

KYLZ/Albugquerque, NM *
Interim PO/APD: Mr. Clean
: D.J. L

FlOETW'Vﬁ'

LIL’ KIM F/50 CENT "Magic*

SMILEZ ANO SOUTHSTAR “Gane™
KFAT/Anchorage, AK
om: lltmll. Chick
PO Paul Borl
1 HITMAN SAMMY SAM “Daddy”
: JAB MC M o
1 R KELLY ™ Sm::xs
WBTS/Atlanta, GA *
PD: Soan Plifips
APD/MD: Maverick

1 PANJABI MC

AMANDA PEREZ Bors
SMILEZ AND SOUTH! TAR “Gone™

WZBZ/Aliamll: City, NJ *

SMILEZAN SOUTHSTAR “Gone"

MD: Pretion Lowe
14 PANJAB
JOE BUBDEN " my
SMILEI AND SOUTHSTAR “Gone"
IOMG/Austin, TX *
PD: Jay Mickaels
ID lflll'v &lll

10 STAGGA LEE "ﬁoﬂ

C “Boys*

4 DA ENTDURAGE Bunny™
DA BRAT "Lt

KISVMkersﬁeld CA*

2°Glad”
WAYNE WDMDER “Letting™

KIOO(Bakersfield, CA *
PD: Nick Elliatl
APD: Mingo
ID llunl Michasis
KILEY DEAN “Song"

5%“ BAELING 3y

SMiLEZ AND SOUTHSTAR "Gone™
WJNH/Baton Rouge, LA *
PD: nm!' Chase

BLBBA SP, 'JlmnAg

SMILEZ AND SOUTHSTAR "Gone™
WBHJ/Birmingham, AL *
PD: Hlem Johason

APD/MO: Mary Kay
B DATBFRAT “Love”

PRYMARY COLORZ “Change”
WJMN/Boston, MA *
VP/Prog./PD: Cadlllac Jack
APD: Dearis D"Heron

MD: Chris Tyler
6 R KELLY "Snake"

WRVZ/Charieston, WV
PO: Shawn Powers
MD: llll mn-

DA‘I/JIEL BEI§NGFIELD “Dne”

FLOETRY Vls
LATIF "Hurt®
SMILEZ AND SDUTHSTAR *Gone™

WWBLZ/Charieston, SC *
PD: Genttaman Gaorpe |l
14 KILEV DEAN Sonq

1 SMILEZ AND SOUTHSTAR "Gone”
HEATHEN HEADLEV Wish™

WCHH/Chariotte, NC *
PO: Boogis D
MD: Baby Boy 5tu

No Adds

WBBM-FMIChmuo L

SARA} “Lades™

KNDA/Corpus Christi, TX *
OM/MO: Bill Thorman
PD: Richard Loal
13 R KELLY “Snak
El'{‘s“yvﬁi‘iu”s‘é‘m
LATIF “Hurt
SMILEZ AND SOUTHSTAR “Gare”

KZFM/c«ws Christi, TX *

2
2 SMILHANDSOU’THSTAR “Gone*
Al e
HITMAN MY SAM ~Daddy”™

KBFB/Datlas-Ft. Worth, TX *
OMIPD: o Candulna

| MC
33 MISSV ELLIOT%ogussym
¥ “Snake®

FLOETRY “Yes™

KQKS/Denver-Boulder, CO *
PD: Cat Collins.

MD: Joha E. Kage

14 0AgRAT Low:

KELLY “Snake”
WAVNEWONDEH “Letnig”

WD: Gins Lew F«mu
7 CHING
1 ILEZAN SOUYHSTAR “Gone”
KILEV DEAN
LATIF *Hurt"

WBTT/FL. Myers, FL*

PD: Roa Shepard

7 SHILEZ AND SOUTHSTAR “Gone”
1 ASHAN\'I Ruck

WJFX/FL. Wayne, IN *
PD: Baau Dorek
MD: Weazs!

: LIL’ KIM F/50 CENT Maﬂﬂ

SMILEZ AND SOUTHSTAR “Gone”

Reporters [

[T e ——————_

XBOS/Fresno, CA *
PD: Patiie Morsro
APD: Grog Hmmn

MD:Dn
23 lHAND SOUYNSTAR "Gene”
6 KILEVDEAN Nq
4 LI KIMF/SO CENT "Magic™
2 LATIF *Hu

WAYNE WONDER "Letting™
KSEQ/Fresno, CA *

PO: Temmy Del Rio
MD: Felix The Cal

; -Spons”
SMILEZ AND SOUTHSTAR “Gone*
WJMH/Greensboro, NC *
Dll/PD Brian Douglas
Tap Marey
22 MISSV ELLIOTT “Pussycat”

15 LIL KIM F/50 CENT *Magic™
13 JARULE "Change”

WHZT/Greenville, SC *
PO: Fisher
MD: Murgh Da
4 W?VNE VygNDER 'Lmnu"
JENNIFER LOPEZ “Glad”

WQSUGmnviIIe NC*
46 JLIL i“d FISD CENT ‘Magic”

JRNSEY. |

ONICh ‘St

PANJABI MC “Boys™

GINUWINE *Jeans

RON ISLEY FR KELLY “What"
SMILEZ AND SOUTHSTAR “Gone”

?MD MII St

54 R KELL

3 DJKAY SUY Mm:n
GINUWINE "Jeans™

KDDBManolulu, HI *

PD: Leo Baldwin

MD: Sam The Man

15 SMILEZ ANO SQUTHSTAR “Gone™
KILEY DEAN *

LATIF *Hurt™
R KELLY "Snake™
KiKiHonolulu, HI *
m Frot men
D: Ryan S
32 P KM F/50 GENT “Magic®
DEAN Sonx'
BONECHUSHER ver”
SMILEZ AND SOUTHSTAR “Gone™

KXME/Honolulu HI*

MD llvln Akitake
B PANJABIMC Boys
1 R KELLV Smka

SMILEZ MID SO{J“'HSTAR “Gone”
KBXO{/Houston-Gatveston, TX *

PD: Tom Calococe!

MD: Carmen Conireras

11 DAVID BANNER “Lke”
7 CHING

2 JAHEI 'W il|

2 GINUWINE “Jeans™

KPTYMouston-Gaiveston, TX *
PD/MD: Homls Marco
No Adds

OM/PD: Brian Wallate
MD: DJ Wrekk 1
8 A KELLY “Snake”

PO/MD:
LATIF "Hurt”
R KELLY “Snake"

DM/PD: Cat Thomas
APD: Mike suc»w
MD:

LATIF Hun
LIL ﬂOB Knows

PD: Tom Naylor
A "Gone”
PD Tony Tumll

JOE UDD

VP/Prog: Jimmy Steal
MD. E-Man
29 MACKW Lights™

PD: Mark Buun
MD: Goral

OM: Lusclous ite
PD: Boogsioo
25 KILEY DEAN

o my The Tiger
MO: Eddls Mix
R KELLY "Snaks
KILEY DEAN song

PO/MO: PRIl Michasls
56 50 CENT “Club™
21 INDLA “Seducems*

STAGGA LEE "Roli”

DM/PD: Rene Roterts
APD; Drew Stone
3 KILEVDHN “Song”

PD: Kenny Allen
No Adds

WPYMMlami, FL *

KLUCALas Vegas, NV *

: Pablo Salo
2 JENNIFER LOPEZ “Glad”
CHINGY "Right”

KHTN/Modesto, CA *

WHHH/Indianapolis, IN *

WS Johnson Ciy, TN *
7 SMILEZ AND SOUTHSTAR "Gone"

¥ ~Sra

SMILEZ AND SOU’THSTAR ‘Gone™

KVEGILas Veqas. NV
ulsberry

23 SMILEZ AND SOUTHSTAR “Gone™

8 LIL KIM FISD CENT “Ma; "
FAT JOE #/H DUNBAR "

KWID/Las Vegas, NV *

KHTEALittle Rock, AR *
¥ “Snake”
i LIL xw (0 CENT “Mage”

SMILEZ AND SOUTHSTAR 'Gone™
KPWR/Los Angeles, CA *

WBLDAouisville, KY ¢

SALEL AN SOUTHSTAR “Gone”
OMHTMemphis, TN *

SMILEZ AND SUU HSTAR "Gone™
WPOWIMIaml FL*

KTTB/aneapoIis MN*

SMILH AND SOUTHSTAR “Gone*

W
SMILEZ AND SDUTHSTAR "“Gone™
KBTUMonterey-Satinas, CA *

KDON/Monterey-Salinas, CA *
PD: Dennis Martinez
MD: Alax Cariflio

KILEV DEAN “Song”

LATIF "Hurt®

Hu
SMILEZ AND SOUTHSTAR "Gone™
BONECRUSHER “Never™

WJIWZMontgomery, AL

PO/MD: Al krvin

25 GINUWINE “Joar

S SHILE AND SOUTHSTAR “Gone”

WKTU/New York, NY *
VP/Ops.: Frankle Blus
APO/MD: Jeft 2.
8 SEAN PAUL "Bus)
JASON NEVINS * Nuwn

WOHT/New York, NY *
POIVRProp:Tacy Clohery

MD: E:
2 LlL KIM F/50 CENT ! Maolc
|9 ngN F/KELIS “That"

G LIt M0 Answats

WNVZMNorfolk, VA *
P0: Don Longon
MD:.llyVlm
9 PANJAB Is
& MISSVELLIOTTI AY-Z “Day”
4 LIL"KIM F/50 CENT "Magic’

KKWD/Oklahoma City, 0K *
PD: Sieve English
MD: clm llﬂll

JENNIFER LDPEZ Glad

KILEY DEAN *Sony
SMILEZ AND SOUTHSTAR “Gone™

KQCH/Omaha, NE *
PD: Erik Jolnml

4 DA BRAT ave Daddy”
SMILEZ AND SOUTHSTAR “Gone*

WJHM/Orlando, FL *
PD: Stevie DeMana
APD: Keith Memaly

47 P L'"IM(I' 2
£ RS
WPYOIOrIando FL*

KCAQ/Oxnard-Ventura, CA *
APD: Bip Bear
2 SMILEZ AND SOUTHSTAR “Gone®
1 KILEY DEAN “Song”
ATIF “Hurnt"

KKUU/Palm Springs, CA
PD W

3 W
34 KILEV DEAN “Song”
LATIF *Hurt
SMILEZ AND SOUTHSTAR “Gone™

WPHI/PhIIadaIphIa PA*

Colby Coll
un Raphas! nm' George
12 GIHUWINE Jeans”
Y “Snake™
G MOBB OEEP “Shots”
KKFR/Phoenix, AZ *
PD: Bruce 81. Jamez

APD: Chariie Huero
ID: J Philia

J”’;‘é‘(‘)"USHEﬂ “Never™

2 GIP#L}WINE “Jeans”
SMILEZ ANO SOUTHSTAR “Gone*

KZZP/Phoenix, AZ *

PD: Mark Medina

MD: Chino

18" FABOLOUS Ig”
ABRA TLove”

4 R KELLY "Snake’

KILEY DEAN 'Suﬂﬂ
KXJM/Portiand, OR *
Oi/Prog.: Mark Adams
APD: Mario Devos

: Alaxa
40 KILEY DEAN "Sang”
16 CHINGY “Rig

SMILEZ ANI

WPKF/Poughkeepsie, NY
Pl) JImI .llmn
39 JUS\‘IN YIMB’E‘E’LAKE “Body”

35 LIL KM F/50 G BBI'
18 MISSVELLIOTT/JAVZ Y

SMILEZ AND SDUTHSTAR “Gone™

WWIX/Providence, Ri *
PO: OJ Buck
MD: D.I Stress
ITMAN SAMMV SAM “Daddy”

7 R A\

KE
1 SMILEZ AND SOIJTHSTAR "Gone”

KWNZ/Reno, NV *
PD: Bil) Schulz
WD Mot Sy _

“wa~

R KELLY “Srake™
KIiLEY DEAN "Song™
CHINGY "Right™
K\Wllﬁeno NV .

POMD: Aagei Garc!
76 KILEYDEAN Snﬂa

LATIF
SMILEZ AND SOUTHSTAR "Gone™

KGGIRiverside, CA *

PO: Jessa Duran
D: DDM
5 LIL" KIM F/50 CENT “Magic®
KlLEe g!‘AEN “Sony
SMILEZ D So0tis
[t MO F/FABOLOUS “Ever
KBMB/Sacramento, CA *

Intarim PD/APDMD: J.R.
2 EA'T‘;H‘sﬂ HEADLEY "Wish™

TAR “Gone™

“Song”
LATIF
SMILEZ AND ‘SOUTHSTAR “Gone"

KSFM/Sacramento, CA *
VP/Prog.: Mark Evasx
PD: Byroa Kennedy
MD: Toay Tecate
CHINGY “Right”

KILEY DEAI?'SON%
SMILEZ AND SOUTHSTAR "Gone™

WOCDISallshuly. DE

NICA "G
PANJABI Mc 'Bnys“

KUUU/Salt Lake City, UT *
;J‘Mnll’ln Brian Michel

KBBT/San Antonio, TX *
PD: J.D. Goazslez
APD: Daony B
MD: Romeo
No Adds

SDUTHSTAR “Gone™

SMILEZ MID SOUTHSTAR “Gone™

XHTZ/San Diego, CA *
PD: Diana Laird
APD: Soany Loto
MD: Pablo Salo
SMILEZ AND SOUTHSTAR "Gone™

KMEL/San Francisco, CA
VP/Prog.: Mickae! Martin
APD/MD: Jim Archee
'YOUNG GUNZ .SLIADE
20 JUSTIN TIMBERLAKE “Body™
R KEU.V 'Sﬂake'
ASHANTI
5 V BDOGIE gahmmla
MISSV ELLIOTT/JAY -2 Bly
FABOLOUS
SMILEZ AND SDUTHSTAR “Gone™

KYLD/San Francisco, CA *
VP/Prog.: Michas! Martin
0: Jazzy Jim Archer
19 uU KIM FI50 CEN7 “Magic*
17 R.KELL
9 FAEOLOUS |nm
5 JOE BUDDEN
1 MISSY ELLIOTTIJAV Z Day
SMILEZ AND SOUTHSTAR “Gane™

KWWV/San Luis Obispo, CA
OMPD: cu o

5 ”:ILT lF(IM F/50 CENT "Magic™

1 SMILEZ AND SOUTHSTAR "Gane™
KsXYlSanta Rosa, CA*

PB Crash Xaliy
SMILEZ AND SDUTHSTAR “Gane”

Znang
=38R

——~o©

va
2
H
.Sg
2
2

SMOOT. Pml-
DAVID BANNER... "Like™

KUBE/Seattle-Tacoma, WA *
DM: Shaille Hart
PD: Eric

MD: Karen Wiid
13 LIL* KIM F/50 CENT “Magic*
KILEY DEAN “Song*
LATIF “Hurt"
SMILEZ AND SOUTHSTAR *Gone™
KBTT/Shreveport, LA *

PD/MD: Guens Echols
k2 DA BRAT Lwl

SM EIAND SOUYHSTAR “Gone*
HEATHER HEADLEY “Wish’

- Yo April 25, 2003
- : N\
: i America’s Best Testing CHR/Rhythmic Songs 12+
: MEH "}':%ﬂgﬁm For The Week Ending 4/25/03
R s s i 5 R
Artist Title (Label) TW LW Familiarity Burn  TD Familiarity Burn
{50 CENT In Da Club (Shathy/interséope) = =~ ° 7 . ¥ ¥ 8134420 7 9T% T 37%7_ 410 98% 42% | | ARTIST: Jonell
EMINEM Sing For The Moment (Shady/Aftermath/interscope) 399 393 96% 24% 404  97% 23% LageL: Def Jam/IDJMG
_JUSTIN TIMBERLAKE Rock Your Body (Jive/ 398 383 " 98% 21% . 3.92 99% 24% By MIKE TRIAS/ASSISTANT EDITOR
R. KELLY Ignition /Jive/ 387 376 92% 25% 3.98 93% 25% U dioio 6o o0 0n 0Rd 0o G
. SEAN PAUL Get Busy (VP/Atlantic) . 3.87 T 79% 18% 3.90 81% 19% ith “Round and Round,” the
AALIYAH Miss You (BlackGround/Universal) 386 397 94% 3% 385 4% 4% lead single off Hi-Tek's de-
FABOLOUS FIMIKE SHOREY & LIL’ MO Can't Let You Go (Elektra) 385 386 56% 9% 394  56% 8% | | butsoloalbum ShannonJonel
50 CENT 21 Questions (Shady/Interscope) 383 378 57% 9%  4.06 54% 6% Showes instantly created a
FRANKIE J Don't Wanna Try (Columbia) 380 381 (44% 7% 395  31% &% | | puzzfor herself as the woman
GINUWINE Hell Yeah (£pic/ ) 379 364 80% 21% 3.76 81% 24% with the hypnotic voice. The remix of the song, featuring
BMX X Gon' Give It To Ya (Blooding/ID.JMG) . 376 +377 76% 18%. 380  78% 20% | | Method Man, further exposed the singer tothe masses when
WAYNE WONQEH No Letting Go (VP/Atlantic) 3.76 3.78 49% 13% 3.75 47% 13% it landed on the soundtrack to the film How ngh In faCt,
.EMINEM Supeman/Shady/Aﬁw&-ﬁvmmmﬁ' E 375 384 97% 37% . 377 97%. 37% “Round and Round” was the song that helped Jonell set
/}TYFESE How You Gonna Act le: That (/) " ) } 375 369 s w72% ( 18%  3.76 70% 18:/0 foot in the music business altogether,
LIL’ KIM F/MB. CHEEKS The Jump Off (dtlantic) - “ B e 375 . 366 -~ 60% $3% ¢ 3983- 59% 9% As a University of Cincinnati student, Jonell approached
SNOOP DOGG F/PHARRELL & UNCI.E CHARLIE WILSON Beautiful (Priority/Capitell  3.72  3.79 1% 20%  3.76 78% 19% producer Hi-Tek at a club. “He told me to sing a song in his
MISSY ELLIOTT FT: LUDACRIS Gossip Folks (Gold Mind/Elektra/EEG) *.t388 .3.76 *93% .. 39% ~ 3.68 94% -~ 41% . h the d ) f | him the first
JA RULE FIASHANTI Mesmerize (Murder lnc./I0JMG) 366 366 97% A49% 367  og% 51% | | ° rightthere on the dance floor, so | sang him the first
_BUSTA RHYMES FT. MARIAH CAREY | Know What You Want /) © 385 369 . 70% 5% , 366  68% 15% | | verseofasonglhadjustwritten called ‘Roundand Round,
NAS | Can (Columbia) 165 372  69% 22% 371 % 2% recalls Jo.nell. lmmedlgtely impressed with her skills, Hi-Tek
 LIL’ MO FIFABOLOUS 4€ver (ElektraEG) - .. .+385 361 5 36% 7% - 373 _ 0%~ 5% | | (ooknerinto the studio the next day to lay down the track
JAY-Z Excuse Me Miss (Roc-A-Fella/I0JMG) 363 358 71% 19% 367 7% 21% | | thatwould propel the singer to the next level.
#2 PAC FITRICK DADDY Stil Balln’ (Amary/Tha Rowllnterscope) . . . 363 , 383  42% . 7% * 377 “38% 4% Now, Jonell returns to present her debut single proper,
JENNIFER LOPEZ FILL COOL J Al | Have (Epic/ 358 358 99% 54% 349  99% 0% | | o0 Wassup,” featuring Redman. The cut, produced by
» 50 CENT Wanksta (Shady/Aftermath/interscope) 357 367 8% 37%.7 350 ° 86% 41% | | The Drop Squad, employs a simple, catchy beat and is
NELLY Pimp Juice (Fo’ Reel/Universal) 355 350 67% 14% 355  66% 13% the first single from her upcoming album, Know Me.
DA BRAT In Love Wit Chu (So So Def/Arista) 348 29% 4%~ 355  24% 4% | | Jonell'sclearvoice holds abit of a pop edge that allows it
TALIB KWELI Get By (Rawkus/MCA) 3.36 5% 4% 353 2% 4% to cut through the track with precision. And as for the
STAGGA LEE Roll Wit M.V.P. (ARTISTdirect) ~ * ~ 334 354 26% 5% 348 C23% 4% rest of the album, Jonell comments, “The sound we're
B2K Girlfriend (Epic/ 325 345 82% 29%  3.27 82% 29% creating is totally different and cannot be compared to
Total sample size is 516 respondents. Total average favorability estimates are based on a scale of 1-5. (1=dislike very much, 5=like very much). Tolal familiarity anything else that’s OUt‘”gh't UfoL 2 lt's' gonna have hip-
represents the percentage of respondents who recognized the song. Total burn represents the number of respondents who said they are tired of hearing the hop flavor, and it'll be a little jazzy, but it's also very soul-
song. Sample composition is based on persons 12+. TD = Target Demo (Females 18-34). Persons are screened via the Internet. Once passed, they can take the ful, very urban, and it'll keep your head bumpin’. | want
music test based on their format/music preference. RateTheMusic.com results are not meant to replace callout research. The results are intended to show opinions people to recognize me by my style the same way people
of participants on the Internet only. RateTheMusic is a registered trademark of RateTheMusic.com. The RTM system is available for local radio stations by calling recognize, say, Erykah Badu by her style."
818-377-5300. RateTheMusic.com data is provided by Mediabase Research, A division of Premiere Radio Netwarks. J Y,
~

oo R T, MO N VAR R WERSY RS B

KYWL/Spokane, WA *
PD; Steve lkﬂluﬂll

MD: Chuck JN

21 KILEY DEAN “Song”™

18 ﬂmﬁ“‘m;m

urt’
SMILEZ AND SOUTHSTAR "Gone™

KSP’WBpnnnﬁeld MO

PANJABI
1 SARAJ 'Ladles'

WISz kion-Modesin, CA *
PO: John Christien
MD: Disae Fox

LATIF “Hue

, KELLY “Snake”
SMILEZ AND SOUTHSTAR "Gone”
WLLD/Tampa, FL *
PD: Griando
APD; Scantman

MD: Beats
LIL* KIM F/50 CENT “Magic®
MISSY ELLIOTT “Pussycat”

KOHT/Tucson, AZ *
DM: Stove King
PO/APD: A Dubl
MD: Richard Villalobos
1 LATIF “Hutt”

KBLZ/ryleannwiew, ™

MD M
KIlEV DEAN “Song”

SMILEZ AND SOUTHSTAR “Gone”
WPGC/Washington, DC *

DM le. Rousa
Stevens
Mﬂ Slrll D l:nnnv
ko | MC “Boys™
15 R KELLV “Snake'
12 LIL KIM F/50 CENT “Magre’

WMBX/West Palm Beach, FL *
PD: Mark
MO: Daraella Duakam
27 RATED R "Hers”™
GINUWINE "Jeans”™
KDGS/Wichita, KS *
PO: Grag Willlams
MD: Jo Jo Celllns

12 SMILEZ AND SOUTHSTAR “Gone™
9 RON ISLEY F/R. KELLY “What"
LATIF *Hurt”

(Bvin Cruise
SMILEZ AND SOUTHSTAR “Gone™

*Monitored Reporters
91 Total Reporters

81 Total Monitored

10 Total Indicator

9 Current Indicator Playlists

Did Not Report, Playlist Frozen (1)
KMRK/Odessa-Midland, TX

www americanradiohistorv com
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F U b ) B t ' PLATINUM GOLD
Or r an S eS -0 WVEE/Atlanta Arista ARTISTdirect
Atlantic
O o . ) Artemis
nce again this year we are proud to recognize the R&R Indus- n Columbia
try Achievement Awards nominees from the Urban radio and record
communities. This week all eligible R&R subscribers will have the WERQ/Baltimore  KKBT/Los Angeles Det Jam/ DreamWorks
opportunity to vote using the final ballot included with their paper. Def Soul Koch
We encourage you to look over the ballot and cast your vote. The ﬁ%gs&m Epic
winners will be announced at this year’s R&R Convention, June 19- @ %é’l VT
21 at the Beverly Hilton Hotel in Beverly Hills. Al e ~ Universal
WQUE/New Orleans WKYS/Washington

* PROGRAM DIRECTOR OF THE YEAR sssssmmoususss

gt

5

s

Terri Avery Tony Brown Skip Cheatham Golden Boy Michael Saunders Elroy Smith
WPEG/Charlotte WVEE/Atlanta KKDA/Dallas WUSL/Philadelphia WWPR/New York WGCI/Chicago

Lisa Ellis CeCe McClendon Benny Pough Rodney Shealey Johnnie Walker Ken Wilson
Columbia Arista MCA Epic Def Jam/Def Soul J

w8 MUSIC DIRECTOR OF THE YE AR  1000tinooeseoeossosssoesssssssssssmssusssssasissasas

Koa Koa Thai Tiffany Green Kris Kelley Dorsey Fuller Nate Quick Deneen Womack
WFUN/St. Louis WGCl/Chicago WJLB/Detroit KKBT/Los Angeles WPEG/Norfolk WBLS/New York
R S R S R e e PERSONAL"’Y/SHOW OF THE YEAR oo s e ooy

Steve Harvey Ed Lover & Doctor Dre Neke Frank Ski Greg Street Wendy Williams
KKBT/Los Angeles WWPR/New York WERQ/Baltimore WVEE/Atlanta KKDA/Dallas WBLS/New York

www americanradiohistorv com
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— URBAN AC_

O, Rt A

Commitment
To Excellence

The R&R Industry Achievement Awards recognize radio stations,
record companies and record executives for their commitments to ex-
cellence. Once again this year R&R subscribers have selected the six
finalists in each of the Urban AC radio and label categories. Don’t
forget to fill out the ballot included with this week’s R&R. Send it back
as soon as possible to ensure that your vote is counted. Awards will
be handed out June 20 during the awards ceremony at R&R Conven-
tion 2003 at the Beverly Hilton Hotel in Beverly Hills.

i R R SERRE

PLATINUM
A5  majicio2 |
E Arista
WVAZ/Chicago KMJQ/Houston
Columbia
TI0S=
s> 320 Elektra
WHQT/Miami WQQK/Nashville Epic
MAJIC J
1053 FM [ S L e
WDAS-FM/
Philadelphia WMMJ/Washington Motown

DreamWorks

Golden Boy

Peak

Shanachie

== PROGRAM DIRECTOR OF THE YEAR s e s s

' 987
&7Kiss

COCRETTIE o v ags

Carl Conner
KMJQ/Houston

Kathy Brown
WMMJ/Washington

Toya Beasley
WRKS/New York

DC
WQQK/Nashville

Jay Dixon

WBHK/Birmingham

Kim Johnson

WZAK/Cleveland

st LABEL EXECUTIVE OF THE YEAR o e e s e S s

®
Don Eason Cynthia Johnson Waymon Jones Larry Khan Michelle Madison Maurice Warfield
MCA J Warner Bros. Jive Elekira Epic
MRt MUSIC DIRECTOR OF THE YEAR  suossmsssssassnsmssmss s s s s e aasi e sainassssans

987

TR RIS

L :\.
- AW
Sam Choice Eileen Collier Joann Gamble Julie Gustines Mike Chase Karen Val_lghr_l
KMJQ/Houston KJMS/Memphis WDAS/Philadelphia WRKS/New York WMMJ/Washington WHQT/Miami

SRR ssasesssemensezess. PERSON A|_|'|'Y/SHOW OF THE YEAR s oo e R R s esoionss

John Monds
WHUR/Washington

Larry Jones
KMJQ/Houston

Jeff Foxx
WRKS/New York

Gary Shepherd
WDAS/Philadelphia

www americanradiohistorv com

0’Neil Stevens
WMXD/Detroit

Theo

KHHT/Los Angeles
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-~ URBAN TOP50__

"o April 25, 2003

ARTIST TITLE LABEL(S)

SEAN PAUL Get Busy (40/40/VP/Atlantic)

SNOOP DOGG Beautiful (Doggy Style/Priority/Capitol)
BUSTA RHYMES & MARIAH CAREY | Know What You Want (J/
50 CENT 21 Questions /Shady/Aftermath/interscope/
JAY-Z Excuse Me Miss (Roc-A-Fella/IDJMG)

50 CENT In Da Club (Shady/Aftermath/interscope)
LIL’ KIM The Jump Off (Queen Bee/Atlantic/
FABOLOUS FILIL’ MO Can't Let You Go (Elektra/EEG)
NAS | Can (Columbia)

R. KELLY Ignition (/ive/
FLOETRY Say Yes (DreamWorks/

JAHEIM Put That Woman First (Divine MilfW8)
TYRESE How You Gonna Act Like That £//

AALIYAH Miss You (BlackGround/Universal)

WAYNE WONDER No Letting Go /V/P/Atlantic)

B2K Girlfriend (Epic/

MONICA So Gone (J/

RON ISLEY F/R. KELLY What Would You Do? [JreamWorks/
GINUWINE Hell Yeah (Epic/

LIL' MO FIFABOLOUS 4 Ever (Flektra/EEG)
BONECRUSHER Never Scared (Arista/

NELLY Pimp Juice fFo’ Reel/Universall

HITMAN SAMMY SAM Step Daddy (Universal)
MISSY ELLIOTT Pussycat (Flektra/EEG)

JOE BUDDEN Pump It Up (Def Jam/IDJMG)
HEATHER HEADLEY | Wish | Wasn't (/)

JENNIFER LOPEZ FILL COOL J All I Have (Epic)
DAVID BANNER FLIL’ FLIP Like A Pimp (Universal)
MISSY ELLIOTT Gossip Folks (Gold Mind/Elektra/EEG)
DRU HILL | Love You (Def Soul//iDJMG)

BABY F/CLIPSE What Happened To That Boy? (Cash Money/Universal)
TALIB KWELI Get By (Rawkus/MCA)

JUSTIN TIMBERLAKE Cry Me A River (/ive/

702 1 Still Love You (Motown)

R. KELLY Snake (Jive/

DA BRAT in Love Wit Chu (So So Def/Arista/

CHOPPA Choppa Style (No Limit/Universal)

2PAC FITRICK DADDY Still Baliin’ /Amaru/Death Row/Interscope)
NIVEA Laundromat (Jive/

LIL" JON & THE EASTSIDE BOYZ Get Low (TV7)
PANJABI MC Beware 0f The Boys (Sequence/
MARQUES HOUSTON That Girl finterscape)

JUSTIN TIMBERLAKE Rock Your Body (/ive/
STAGGA LEE Roll Wit M.V.P. (ARTIS Tdirect/

CHINGY Right Thurr (Priority/Capitol)

MARY J. BLIGE Hooked MCA/

LIL" KIM F/50 CENT Magic Stick (Queen Bee/Atlantic)
DJ KAY SLAY Too Much For Me (Columbia)
PAYBACK Things U Do flnnovative/

KILLER MIKE A.D.I.D.A.S. (Aguemini/Columbia)

TOTAL
PLAYS

3214
3160
Jooa
2882
2863
2549
2492
2420
2398
2094
1963
1870
1838
1mn
1689
1673
1501
1466
1263
1248
1216
1052
993
982
965
904
902
847
823
804
740
719
699
696
630
602
575
558
525
494
492
480
478
478
476
460
458
457
452
443

+/ -
PLAYS

+313
+7
+169
+401
-265
321
-80
+354
+96
-286
+104
+83
31
-178
-90
+14
+346
+80
122
+145
+172
+66
+168
+84
+85
+76
-233
+155
-240
+82
179
+48
-198
+37
+174
+194
-39
217
-220
+104
+133
-227
+197
+22
+85
-63
+83
+34
+46
-19

WPRESSIONS
(00)
491261
500597
461119
474928
469431
415934
313623
374125
337393
344423
299728
305196
322050
286460
249269
216661
209407
230265
171743
179150
162082
140112
98926
172738
125852
17211
107763
103443
104190
119328
95175
104669
100939
127795
126741
67291

64114

68003

79284

68537

94680

81363

80041

35562

64315

35358

80137

56950

45923

41689

WEEKS ON  TOTAL STATIONS/
ADDS

CHART

1"
13
"

1
13
16
12
10
"
26
12

8
23
22
18

9

13

M H N~

17

17

16

15

14

16

14

N N = N N W =

10

65/0
64/0
65/0
65/0
63/0
64/0
65/0
610
62/0
64/0
63/0
61/0
63/0
15/0
61/0
58/0
631
56/1
59/0
5513
570
51/0
4315
2/0

531
51/0
53/0
a“n
55/0
54/1
50/0
462
4710
3310
53

493
240
4200
53/0
30

n

38/0
3710
3501
40/9
10

0/0

44/0
28/0
38/0

67 Urban reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay week of
4/13-4/19. Bullets appear on songs gaining plays or remaining flat from previous week. If two songs are tied in total plays, the song with the larger increase in plays is placed
first. Songs below No. 20 are moved to recurrent after 20 weeks on the chart. Most Added is the total number of new adds officially reported to R&R by each reporting
station. Songs unreported as adds do not count toward overall total stations playing a song. Most Increased Plays lists the songs with the greatest week-to-week increases
in total plays. Gross Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from

the Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, Inc.

Most Added’

www.rradds.com

ARTISTTITLE LABEL(S)

ADDS

GINUWINE In Those Jeans (Epic/ a1
SMILEZ AND SOUTHSTAR Now That You're Gone (ART/S Tdirect/ 34
LATIF [ Don't Want To Hurt You (Motown/ 32
CHINGY Right Thurr (Priority/Capitol) 9
MOBB DEEP Double Shots (L oud/Columbia) 1
FIELD MOB All | Know (MC4/ 6
HITMAN SAMMY SAM Step Daddy (Universal) 5
LIL' MO FIFABOLOUS 4 Ever (Eloktra/FEG) 3
DA BRAT In Love Wit Chu (So So Def/Arista) 3
E-40 Ore Night Stand /Sick Wid" ft/Jive) 3
R. KELLY Snake (ive) 3
Most
Increased Plays
TOTAL
PLAY

ARTIST TITLE LABEL(S) INCREASE
50 CENT 21 Questions (Shady/Aftermath/interscope) +401
FABOLOUS F/LIL' MO Can't Let You Go (Elektra/EEG) +354
MONICA So Gone () +346
SEAN PAUL Get Busy (40/40/VP/Atlantic) +313

EMINEM F{50 CENT/B. RHYMES Hail... (Shady/Aftermattyinterscope) +206

JUSTIN TIMBERLAKE Rock Your Body (ive/ +197
DA BRAT InLove Wit Chu (So So Def/Arista) +194
R. KELLY Snake (Jive/ +174

BUSTA RHYMES & MARIAH CAREY | Know What You Want (J/ +169
HITMAN SAMMY SAM Step Daddy (Universalj +168

New&Active

BRIAN MCKNIGHT Shoulda, Woulda, Coulda (Motown/
Total Plays: 423, Total Stations: 28, Adds: 0

LSG FILOON Just Friends (Elektra/EEG)
Total Plays: 312, Total Stations: 26, Adds: 0

LIL" JON & THE EASTSIDE BOYZ Piay No Games (7¥7)
Total Plays: 291, Total Stations: 18, Adds: 1

NOVEL Peach (Rawkus/
Total Plays: 279, Total Stations: 22, Adds: 1

FIELD MOB All | Know (#MCA/
Total Plays: 262, Total Stations: 37, Adds: 6

LYRIC Hot & Tipsy [/}
Total Plays: 206, Total Stations: 23, Adds: 0

DA ENTOURAGE Bunny Hop (Universal)
Total Plays: 202, Total Stations: 19, Adds: 1

PLAYA Never Too Late (BlackGround/Universal)
Total Plays: 185, Total Stations: 27, Adds: 2

MC LYTE Ride Wit Me (SG/CMM/iMusic)
Total Plays: 185, Total Stations: 14, Adds: 0

D'MELLO FIMOBB DEEP Best Love Story (Warner Bros.)
Total Plays: 184, Total Stations: 19, Adds: 0

Songs ranked by total plays

R&R Station Playlists have moved to the web.
See all of our monitored reporters at
www.radioandrecords.com.
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(800) 34-EMKAY
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URBAN

4 N
Stat/ons and their adds listed alphabetically by market
Reporters i R 52 GRS R R RN e T NEE GHE, GO VGRS TN SPRGY o0 S e
WAJZ/Albany, NY * KTCX/Beaumont, TX * WIZF/Cincinnati, OH * WJIN/Dothan, AL KIIZ/Xilleen-Temple, TX WHRK/Memphis, TN * WBHH/Mortolk, VA * WDKXRochester, NY * WFUN/St. Louis, MO *
PO/MD: Sugar Bear OM: Jim West PD/MO; Teri Thomas OM/PD: JR Wilson PO/MD: Mychal Maguire OM/PD: Nate Bl PO/MD: Heart Attack OM/PD; Andre Marcel APD: Craig Black
APD: Marie Cristal P: Al Payne zza g:m usemﬂs SAM “Daddy” MD: Jamar Wilson :g R. oﬁg “gnake“ APD: Eileen Collier No Adds MD:; Kala O'Neal MD: Koa Koa Thai
11 TANTO METRO... 6 G “Jeans” “Jeans” “Jeans” M “Gone" " Jeans”
SoAToe o | § S e i 3 S e ity SRR Rl i P Al
HITMAN SAMMY SAM “Daddy LATIF “Hort” . 10 CHINGY “Right” LATEE "Hurt” MOBB DEEP “Shots” 2 DABRAT “Love”
;ﬂ:{éﬂ% e SMILEZ AND SOUTHSTAR “Gone' SMILEZ AND SOUTHSTAR “Gone™ SMILEZ AND SOUTHSTAR “Gone”
WENZ/Cleveland, O * WZFXFayetteville, NC * WOWiNorolk, VA *
PO; Kim Johnson PD: Jeff Anderson KRROAatayette, LA * OM/PD: Daisy Davis WPHR/Syracuse, NY *
) WJZD/Biloxi-Gutfport, MS * MD: Eddie Bauer APD: Gamreti Davis PO/MD: John Kinnit WEDR/Miami, FL * APD/MI: Michael Mauzone PO: Butch Charles
KBCE/Alexandria, LA OM/PD: Rob Neal 5 CHINGY “Fight MD: Tayior Morgan 3 GINUWINE “Jeans™ OM/PD/MD: Cedric Hollywood No Adds WTLZ/Saginaw, MI * MD: Kenny Dees
APOMD: Dell Barks M: Tabari Daniels RON ISLEY FR KELLY “What" 2 GINUWINE “Jeans® BENZAD Woud™ No Adds PD: Eugene Brown 2 SMILEZ AND SOUTHSTAR "Gone"
e e L BB o e
" THF ) “Kr
SMILEZ AND SOUTHSTAR “Gone” SMILEZ AND SOUTHSTAR Gone” | S\ILEZ ANO SOUTHSTAR "Gone STAGGA L ol GUWNE i
\TIF “Huit”
WHXT/Columbia, SC * g 5
) : Chrs Connors et KVSP/Oklahoma City, OK *
KEDG/Alexandria, LA X APD: Harold Banks MD: Doc Love OM/PD: Terry Monday
: Jay Stevens WB0T/Boston, MA MD: Shanik Mincie WIMG/Gainesville-Ocala, FL* | WQHH/Lansing, MI * T MD: Eddie Brasto WEAS/Savannah, GA
MD: Wade Hampton PO: Steve Goushy GINUWINE “Jeans” : Chris Ryan PO/MD: Brant Johnson GINUWINE “Jears™ PO: Sam Nelson WTMP/Tampa, FL
LATIF “Hut™ APD: Lamar Robinson LATIF "Hut" GINUWINE “Jeans™ No Adds LATIF "Hurt” MD: Jewe{ Carter MD: Big Money Ced
MD: T. Clark SMILEZ AND SOUTHSTAR “Gone™ LATIF “Hut” SMILEZ AND SOUTHSTAR Some” | 3 CHINGY "Right” 2 50 CENT 21
11 TALIB KWELI “Get” SMILEZ AND SOUTHSTAR “Gone” 2 LATIF *Hut" 9 LATF *Hurt"
11 R.KELLY “Snake” . . SMILEZ AND SOUTHSTAR “Gone”
WBLX/Mohile, AL GINUWINE “Jeans”
WHTA/Atianta, GA * I;D/(;‘IRG mf Reuben
PD: Jerry Smokin’ B WWDM/Columbia, SC * . 5 o ) R
100 By Camern POMD: Wik Love WIKS/Greenvile, NC * bl et GUWHE ars WUSLPhiladelphia, PA WIUC/Tledo, OH *
MD: Ramona Debraux WBLK/Buftalo, NY * API: Vemessa Pendergrass PO/MD: B.K. Kirkland Lo los b SUILEL AND SOUTHSTAR “cong” | T fén Cocper PO: Charlie Mack
2 AX D’ POMMD: Chris Reynolds 3 PETEY PABLO That No s R MD: Goka Lani MD: Nidd 6.
i CINWIHE plesre) Pt SMILEZ AND SOUTHSTAR "Gone” r&m;f e KDKS/Shreveport, LA * e
. e 3 J TIF “Hurt”
2 FIELD MOB "Know" smu;ﬂme SOUTHSTAR “Gone™ CILLIE 1 GINUWINE “Jeans” PO/MD: Quenn Echols SMILEZ :ﬁn SOUTHSTAR "Gone”
8 PLAYA “Late”
WIMZ/Greenvile, SC * POyt Rl
WWWZ/TCI-arI&on. sc* PD/MD: Doug Bavis MD: Michael Long £-40 “Stand”
OMPD: GINUWINE *“Jeans™ " i . FIELD MOB “Know™
WVEE/Alianla, GA * 0" WEXE/Columbus, GA " ) 0 CENTS2 WAMO/Pittsburgh, PA : KIMM/Tulsa, OK *
e Mo U onhes WFXE/Columbus LATIF*Hurt KIPR/Litle Rack, AR * B 0 interim PO/MD: D Boogie A — OM: Bryan Robinson
APQYMD: Tosha Love £.40 S 8 GINUWINE “Jeans™ OM/PD/MD: Joe Booker CATIF “Hurt 1 SMILEZ AND SOUTHSTAR “Gone” SMILEZ AND SOUTHSTAR "Gone” | PO: Terry Monday
No Adds GINUWINE “Jeans” 5 SMILEZ AND SOUTHSTAR “Gone 15 SMILEZ AND SOUTHSTAR "Gone” MOBB DEEP “Shots™ GINUWINE “Jeans™ APD/MD: Aaron Bemard
LATIF *Hort” 3 LATIF Hut" it LATIF Hut” 2 SMILEZ AND SOUTHSTAR “Gane”
SMILEZ AND SOUTHSTAR “Gone™ WEUPHuntsville, AL * g TYRESE “Signs GINUWINE “Jeans”
PO/MD: Steve Muny LATIF “Hurt"
WFXAAugusta, GA * SUILEZRAD SOUTHSIAR Gone WUBTNashile, TH * .
OM/PD: Ron Thomas 1 MONICA *Gone" KMJJ/Shreveport, LA
APD: Mojo WPEG/Charlotte, NC * WCKX/Columbus, OH * GINUWINE “Jeans” ) . | Po:LongJohn
9 CHINGY “Right” OM/PD: Terri Avery PO Paul Strong KKBTAos Angelos, CA * LATIF “Hurt" . WQOK/Raieigh-Durham, NC 11 GINUWINE “Jeans” WESE/Tupelo, MS
8 SMILEZ AND SOUTHSTAR "Gone™ |  APD/MD: Nate Quick MD: Warren Stevens WIMY/Jackson, MS * ;t:; Rob Scoz:l«li e e ;l:; Os{.:«mm o & GiNGY g POMD: Pamela Aniese
2 GINUWINE “Jeans” 27 GINUWINE “Jeans” “Pump” - Star : Dorsey Fuller : S8an Nexan| e BUSTA RHYMESMARIAH "Know”"
" ! e e omémmp?é m;"m.. 21 MACK 10 Lights” BNOEL Pah” SUILEZ D SOUTHSTAG “one B
g;?lg%‘gl; — LATI “Hurt" 1 GINUWINE “Jeans” GINUWINE “Jeans
M&Dﬁ%m;srm - KNOU/New Orleans, LA *
WPRW/Augusta, GA * WJTT/Chattanooga, TN * PO: Lamonda Williams
PO: Tim Srell PO: Keith Landeckes GINUWINE “Jeans” | WKYS/Washington, DC *
o rh 1 B WBTJ/Richmond, VA * KATZ/St. Losts, MO © rd%%‘-gﬁmmmw
16 FELD MOB “Know™ DA M3S “Frontline” WRJH/Jackson, MS * WGZB/Louisville, KY * ichmond, - Eri .
8 CHINGY “Right” sﬁuuwms m KKDA/Dallas-F1. Worth, TX * sm:;&n PO: Malhgu'n‘: ¢ PO: Aaron Maxwell m;,om,:dsmm GINUWINE "Jeans”
GIMUWNE s UTEHat POMD: Skip Cheatham MD: Lil Homie MD: Geraid Hamisan MD: Mike Street
SMILEZ AND SOUTHSTAR “Gore” | SMILEZ AND SOUTHSTAR “Gone” fodds AR 12 SMLEZ M0 SCUTHSTAR "Gone” | WOUE/New Drleans, LA * tafds
TAMIA “Missing™ LATIE “Hut” FELD MOB “Koow" OM: Carla Boatner
MOBB DEEP “Shots™ PD: Angela Watson
SMILEZ AND SOUTHSTAR “Gone™ No Adds
WERQ/Baltimore, MD * . o OMI e :
APD/MD: i WGCH/Chicago, IL * WOTJ/Detroit, MI WCDX/Richmond, VA *
10R KELLVNG —s:xn"mw OM/PD: Elroy Smith PD: Lance Pation PO: Terry Forx *Monitored Reporters
7 HTMAN SAMMY SAM ey’ | APD/MD: Tiflany Green MD: Spudd WJBT/Jacksonville, FL* WEXM/Macon, GA WBLSMew York, NY * MD: Reggie Baker
4 LIL' MO FFABOLOUS "Ever” 12 RKELLY Heat” 181 Hﬁu M}ﬁLFL/F"AL%OLPUS'Ever" PO: Mike Williams OM/PD: Ralph Meachum PO: Vinny Brown gANgchT;Lgve" i 78 Total Reporters
LT o Mchiie MD: G- Wiz & LATF “Hurt MD: Deneen Womack INUWINE “Jears
PANJABI MC "Boys™ GINUWINE “Jeans” 5 CHICO DEBARGE "Together” 67 Total Monitored
SMOKIE NORFUL “Now™ 3 GINUWINE "Jeans”
WEMX/Baton Rouge, LA * .
OM: Don Gosselin T T 11 Total Indicator
PO: J-Tweezy WPWX/Chicago, IL * WJLB/Detroil, Mi * KPRS/Kansas City, MO * WIBB/Macon, GA WWPR/Mew York, NY * PO:JD.Kunes
3 GINUWINE “Jeans” PO: Jay Alan PO: KJ Holiday APD/MD: Myron Fears PD: Chris Williams PO: Michael Saunders MD: Alvin “Big Nat” Smalls
%\I{B HurEt — lglr. Traci Reynolds APO/MD: Kris Kelley 3 GINUWINE "Jeans” APD: Ava Blaidk MD: Mara Melendez 1 LI MO FFABOLOUS "Ever”
GINUWINE “Jeans™ Gl E "Jeans” GINUWINE “Jeans™ " “Ri
SMILEZ AND SOUTHSTAR “Gone™ |~ gpp £7 AND SOUTHSTAR “Gone” CAnF e t‘ﬁl&? AND SOUTHSTAR “Gone™ % Jr;lrv_v‘lwm N t?ﬁ‘d?ﬁﬁ?m EE'{B%%%
J
N I
Most Played Recurrents .. ... . Indlcator e e i ,
AR P S preve EENER TR V0 iR N SO U ORI e R essi TomaL R Most Adde
ARTIST TITLE LABEL(S) PLAYS LATIF | Don’t Want To Hurt You /Matown/
VIVIANﬂEEﬁneEmnaI Rollercoaster (Columbia) e o GINUWINE In Those Jeans (Epic/
FIELD MOB Sick O Beng Lonly M1C4) e B L CHINGY Right Thur (Prrity Capita) ;
ERYKAH BADU FICOMMON Love Of M Llfe 'Ma /cJohnson ML‘A 49 ", T o e
_ ERYKAH BADU FICOMMON Love Of My Lie Mogic JosonMC4) 483 50 CENT 21 Questions Shady/Aftermatt/iterscape)
Musia Dontchan e lﬂefSou///DJMGl 405 ———— T T e
. e s o s s £ o s s SMII.EZ AND SOUTHSTAR Now That You're Gone /AHT/S Tdirect/
MISSY EllIOTT Work It {Go/t/M/m#E/e/rtra/EEGl 405 o v s, e T e .
e e = STz s S S I D e MONlCA So Gone/Jl .
50 CENT Wanksta /Shat/y//nterscopel 376 5 oo / ~w~[~;w-~*~w SIS e L =
S e e TR e e e o PI.AYA Never Too Late {Black munn’/Un/versa/l
ll COOL J Luv U Better /DefJam//DJMG/ 366 S s 5 S S s 1 s R L
e e T T m——— & What Want {J
 JAHEIM Fabulous (Divine M////WB/ 8 _BUSTA RHYMES & MARIAH CAREY | Know What You Want &) -~
NEI.I.Y Air Force Ones /Fo ﬁee//Umversa/l 332 DA ENTOURAGE Bunny HOP {Universal s et v i i i
SEAN PAU'. Gimme The nght /40/40/”"/»41/8[1”0/ ' - 325 LIL' KIM F/50 CENT Maglc Stlck {Queen BHL’/AI/EIIIIL‘/ e o
_ARLIVAH I Core 4U BlackGround) - - T MOBB DEEP Double Shots Lau/Calumbia) -
DRU HILL | Should Be... lﬂef Soul/IDJMG) 314 R. KELLY Snake (J/vel L o L
LUDACRIS Move Bitch Jef Jam SouthI0JMG) 282 - —/
NEI.I.Y FIKELLY ROWI.AI\ID Dilemma (Fo’ ﬁee//Umversa/l 270 ; i ’ o .
 GINUWINE Stingy (Eaic/ 262 Please Send Your Photos
ASHANTI Baby (Murder Inc.//IDJMG) 223 )
.y, " 7 - 5T R&R wants your best snapshots (color or black & white).
N — Please include the names and titles of all pictured and send them to:
TRICK DADDY Thug Holiday (Slip ‘W Siide/Atlantic) 209 R&R, ¢/o Mike Davis: 10100 Santa Monica Blvd., 3rd Floor, Los Angeles, CA 90067
BUSTA RHYMES Make It Clap &/ 180 g Email: mdavis@radioandrecords.com
% e N

i
{
H
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Can Nelly be four for four? | think so.
I Let'’s take a look at Nellyville’s hit ratio. ¢
' “Hot in Herre” — bona fide smash. “Di- |
" lemma” — home run. “Air Force Ones” !
. — another strong hit delivered by the |
. platinum-seller. # And now we have
| “Pimp Juice” It's a different kind of %
. Nelly record — slow out of the gate, but
no doubt infectious, even for the non- |
believer. Admittedly, my ears were slow |
to hear this one, but today | find myself singing: “Stand |
on my left, boo/'Cuz | know you ain’t right/You want my '
pimp juice.” # Women and men both have passion ;
for this record. At KNOU (Hot 104.5) it is one of New
Orleans’ top 10 most requested songs of the week —

armist: Hitman Sammy Sam
LaseL: Universal

By KASHON POWELL / URBAN EDITOR

'!! v}
Lamonda Williams
PD KNOU/New Orleans

o m

I I itman Sammy Sam has been blow-
ing up the airwaves lately, but don’t
think this cat is a newcomer to the game.

| The Atlanta native with the deep, raspy

\p/

'70s, bell-bottoms-and-afros, Bishop Don Juan R&B. Hear this record

in the car, and | guarantee you're leaning to the side in your ride, dig-
ging the scene with a gangsta lean.

@ “Pimp Juice” is definitely a sum-

mer breakout single, so | think you need to let it loose. Can Nelly truly
be four for four? | believe so. Country Grammar has sold 10 million,

indicator that “Pimp Juice” has serious hit potential. #
much about Cornell Haynes Jr’s record as a slugger other than the fact |
he played in high school and was pro material, but what | do know is

i
l‘ and Nellyville is five-times platinum. Um, yeah that would be a strong

| don’t know

| that Nelly is one of today’s most successful hitmakers, and his “Pimp
}j» Juice” is a home run that looks like its outta herre!

Il

S R

T

(Universal) ...
So Def/Arista) ...

Boys” (Sequence) ...

Sean Paul moves 3-1* at Urban with
“Get Busy” (VP/Atlantic) as Snoop
Dogg (Doggy Style/Priority/Capitol) re-
tains his bullet but slips 1-2* ...
is back in the top five with “21 Questions”
(Shady/Aftermath/Interscope). Looks like
he’s headed for another No. 1 ...
lous is now top 10 with “Can’t Let You
Go” (Elektra/EEG), which moves 11-8*
. Hitman Sammy Sam surges eight, going 31-23* with “Step Daddy”
R. Kelly moves 44-35* with “Snake” (Jive) ...
this week’s biggest mover, climbing 47-36* with “In Love Wit Chu” (So
Two solid debuts this week: Lil Jon enters at 40* with
“Get Low” (TVT), and Panjabi MC enters at 41* with “Beware of the
Tyrese is No. 1 at Urban AC again with “How You
Gonna Act Like That” (J). Labelmate Heather Headley vaults 12-7* with
“| Wish | Wasn't” ...
Own” (Arista).

Whitney Ho

50 Cent

Fabo-

Da Brat is

every week! The track? A midtempo, throwback, old- l
school groove that's perfect for Nelly's slick, pimpa-
licious lyrical contribution. It's hip-hop, but it's vintage |

uston debuts at 23" with “Try It on My

voice has been spitting rhymes through-
out the South since the late '80s. He made
a name for himself in the underground
with his gritty voice long before DMX was
DMX and Ja Rule was Ja Rule. What sets
Hitman Sammy Sam apart from the
aforementioned baritone ballers are the
comedic stylings of his lyrics. After over
a decade of hard work and releasing
seven albums, the Hitman is getting a
shot at the big time. He was signed to
Universal Records just last month, after
the label caught wind of his independent
album, One Way End, and now he’s fi-
nally making it to the national stage with
“Step Daddy.”

“Step Daddy” is one of those rare songs
that is fun in its content and also makes
you want to get on the dance floor. The
cut interpolates and samples the classic
hit “Double Dutch Bus” and is currently
on the rise on both R&R’s Urban and
Rhythmic charts, landing at No. 23* and
No. 37*, respectively, this week. Says
Hitman Sammy Sam about the single
that started out as a regional smash, “The
song started out as a joke. It really
started to get big because everyone can
relate to it.”

TELL US WHAT
YOU THINK!

Share your opinion
about this column — go to
www.radioandrecords.com and click
the Message Boards button.

“Step Daddy” is a tongue-in-cheek tune
that runs like an argument between a
stepfather and his kids. The children
(whose voices make up just as much of
the soundscape as Hitman Sammy
Sam’s) ultimately get the best of the rap-
per. No matter how hard he tries to get
the upper hand, the young ones’ tireless
energy and persistence win out in the
end. “You ain’t my daddy!” retort the chil-
dren, and they even go into a verse of the
nursery rhyme “Itsy Bitsy Spider” in
similarly mocking fashion.

“The whole song is truth,” remarks the
Hitman. “I have nieces and nephews who
really say things like this.” Hitman
Sammy Sam’s 10-year-old niece is fea-
tured on the cut, and she even provided
the lyrics to some of the comebacks.

The clip for “Step Daddy” is hitting video
outlets now. Directed by Lenny Bass, it
stars John Witherspoon as the Step
Daddy, along with Hitman Sammy Sam
and more children than you can keep track
of. The outrageous video depicts Wither-
spoon trying to lay down the law in his
own house, yet failing miserably.

Hitman Sammy Sam’s album The Step
Daddy, which drops April 29, also fea-
tures a lot of up-and-coming local talent,
including Kizzy Rock, Nature Boy and
Ms. Flawless, who plays the part of the
children’s mother on the response song to
“Step Daddy.” As far as his approach to
music on this album, especially in its co-
medic sensibilities, Hitman Sammy Sam
says, “I just like to see people happy and
dancing. This music is for everybody.”

-

API)JIP% Danyl Johnson
No Adds

DRU HILL "Love’
Bl TH W|ND & FiRE “Way™

N

1 JEFFREY OSBORNE "Rest”
DAU HILL “Love”
R KELLY "Leave™

PD: Jamillah Muhammad
APD: Dneil Stevens
MD: Sheila Little

No Adds

Urban AC Reporters

Stations and their adds listed alphabetically by market

KVGS/Las Vegas, NV *

o Adds ann Tnnv Ranhn

4
1 JEfFREVOSBORNE "Rest”

10 ORUHILL *Love”

B
T JEFFREY OSHORNE “est” KHHT/Los Angeles, CA

PD: Michelle Sanlosuosso
17 SNOOP DOGG “Beaytrful®

WSO0L/Jacksonville, FL *

SMOKIE NORFUL “Now™ R KELLY “Leave™

DM/PD/MD: Terri Avery i WIXI/Jackson, MS * EARTH, WIND & FIRE “Way”
1 JEFFREY OSBORNE “Rest” WMXD/Detroit, MI * PD/MD: Stan Branson ALY Leae”

WWIN/Baltimore, MD * WVAZ/Chicago, IL * WDZZ/Flint, MI * KMJI(/Kansas City, MO * WRBV/Macon, GA WQQK/MNashville, TN * WCFB/Orfando, FL * KMJM/St. Lonis, MO *
VP/Prog.: Kathy Brown PD: Elroy Smith PD: Jerold Jackson PD: Greg Love PD/MD: Lisa Charles PD/MD: D,c. OM/PD: Steve Holbrook DM/PD: Chuck Atkins
PD: Tim Watts APD: Armando Rivera R KELLY “Laave” MD: Trey Michaels DRUHILL "Love” 6 MD: Joe Davis 41 R KELLY ‘Leave"
MD: Keith Fisher No Adds 4 JEFFREY OSBORNE “Rest” EARTH, W'ND !- FIRE “Way™ 5 wmmsv HUUSTON “Own” EARTH. WIND & FIRE “Way" 1 DONNIE “Cloud™
3 JEFFREY DSBORNE “Rest” 3 DRUHILL “Love’ JAHEIM “Wom: 4 CHCODEBARGE Topethr ORUHILL "Love
WZAK/Cleveland, OH * anF ke il i i WDAS/Philadeiphia, PA * WLVH/Savannati, GA
s : Mike James . i '
KOXL/Baton Rouge, LA * PD: Kim Johnsan PO/MD: Tony Bear . KIMSMemphis, TN * Stn. Mgr./PD: Joe Tamburro PO: Gary Young
DM: Don Gesselin MD: Bobby Rush 12 GONNE “Cloud” KNEK/Lafayette, LA DM/PD: Nate Bell MD: Joann Gamble 13 DEBORAH COX *Part
PD/MD: Mya Vemon 1 GEORGE DUKE “Guess™ 9 OMELLO FIMOBB DEEP Best” POMD: John Kinnit APD/MD: Coli WYBC/New Haven, CT * o Adds
1 JEFFREY OSBORNE "Rest” I e OSEORME et DRU HILL “Love™ dL IR DM: Wayne Schmidt WIMX/Toledo, OH *
DRU MILL "Love e s JEFFAEY OSBORNE “Rest” LD PD: Juan Casillo bl
LGN epe R KELLY Leave APD: Sieven Richardson e ety
WLXC/Columbia, SC MD: Doc-P WFXC/Raleigh-Durham, NC : Denise Bro
Ini. PO: Doug Williams o Adds DM/PD: Cy Young 5 Jbzgmegv%sns%gm “Rest”
WBHKBirmingham, AL * LU O WHATMiami, F * APD/I:DKEﬂl sy e
: Alvin Stowe wn eave'

APD/MD: Karen Vaughn

18 R KELLY “Leave” WYLD/New Orleans, LA *

OM: Carla Bisatner WKJS/Richmond, VA *
%AGH/CE‘I'lalmbus, GA :gﬁ.lcl.]"/Houston-Galvesmn * PDIAPNDOI::JS: Aaron “A.J." Apple PD/MD: Kevin Gardner H éﬁfé'mﬁ?ﬂ? e
WM esto . : Rashe " . 1 RKELLY "Leave”
PO: T gleChan o MD: Ed Lewis MD: Sam cﬂm W./JMNWMﬂwaMee-naune, Wi KELLY PRICE “Propose” WRITNEY HOUBTON “Over
No Adds No Adds f PO/MD: Lauri Jones
ot Pty 1 B . WM Mashingon, DG
e et KRNB/Daltas-Ft. Worth, TX * WTLCAndianapolis, IN * MD: Jamal Quarles WRKS/New York, NY WVBE/Roanoke-Lynchburg, VA * | p: Kathy Brown
DM/PD: Sam Weaver DM/PO: Brian Wallace A e et lﬁ'%?aﬁﬁya P?: w.s:g:::%saom ! Man 'g:ikgocgfwes “Together™
: . "Rest” [
MO: Rudy ¥ MD: ‘i’:ihl_f‘f,t’"‘ . P DAL e WMCSMilwaukee, Wi 18 R KELLY “Name” DRUHILL Love" 2 R KELLY Leave
R KELLY “Leave” oave DONNIE “Cloud™ OM: Sleve 8§  WAYNE WONDER “Letbng”
WBAV/Chariotte, NC * PO/MD: Tyrene Jackson 5 KINDRED “Far

WSVY/Nortolk, VA *
PD/MD: Michael Mawzone
No Adds

s

ORU HILL “Love”
JEFFREY OSHORNE "Rest™

WDLTMobile, AL *

. : N -
e o L T WUKS Fayeteville, NG * APoBLL KJLH/Los Angeles, CA * W0: ot Sarou” WVKL/Narlolk, VA *
$ JFHEREY OSBORNE Rest 5%52&%’,"3 L 8 ;‘F"gggg e PD/MD: Andrae Russel! EARTH,WIND & FIRE Way' %%"."D'émm 4 Total Indicator
DAL e " DRUHILL "Lover TR KELLY “Leave” LR L Ry o

R KELLY Laav: No Adds

WHUR/Washington, DC *
PD/MD: David A. Dickinson

*Monitored Reporters
48 Total Reporters

44 Total Monitored
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p PLATINUM GOLD
!:: ; B. 9. [ -
HE Saolf € , :
Arista Audium
And The Nominees Are [rosmn e
seee YW ¢ BNA B
M & - roken Bow
W SSL
i o ./ ~ ‘r R
]' s Savcomr Capitol Curb
t's that time of year again — time for you to honor the best in WSSL/Greenville, SC  WFMS/indianapolis
Country radio and records by casting your vote for the 2003 R&R MCA DreamWorks
Achievement Awards.
On this page are the final nominees in each of the Country categories (the original Y717
nomination ballot went out a few weeks ago, you’ll recall). Once again this year we're — :;:_" Mercury Dualtone
asking you to determine the winners. Elsewhere in this issue is the final ballot eligible ’ ‘
subscribers will use to cast their votes. So, without further ado, the 2003 R&R Industry WIVK/Knoxville WKKO/Toledo RCA Lyric Street
Achievement Awards finalists in Country are....

PROGRAM DIRECTOR OF THE YEAR

Coyote Calhoun Michael Hammond Clay Hunnicutt Scott Lindy Bruce Logan Jay McCarthy
WAMZ/Louisville WIVK/Knoxville WUSY/Chattanooga, TN WPOC/Baltimore WSSL & WESC/Greenville, SC WWYZ/Hartford & WPKX/
Springfield, MA

LABEL EXECUTIVE OF THE YEAR

Tom Baldrica Scott Borchetta Carson James Bobby Kraig Michael Powers
BNA DreamWorks Curb Arista UMG/Nashville RCA

= MUSIC DIRECTOR OF THE YEAR tssssssessssomssiorsnonsm oo s ssns

Colleen Addair Cody Alan Tonya Campos Eddie Foxx Jay Roberts Angie Ward
WIVK/Knoxville KPLX/Dallas KZLA/Los Angeles WKDF/Nashville WQYK & WYUU/Tampa WTQR/Greensboro

Big D & Bubba Laurie De Young Tim Hattrick & Willy D. Loon Gerry House Skip Mahaffey Tony Randall & Kris_
WYNK/Baton Rouge WPOC/Baltimore KNIX/Phoenix WSIX/Nashville WQYK/Tampa Rochester, KSON/San Diego
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@ information:

:* ONLINE registration at:
www.radioandrecords.com

FAX this form to: (31 0) 203-8450

- HOTLINE: (310) 788-1696

MAIL to:

R&R CONVENTION 2003
PO BOX 515408

Los Angeles, CA 90051-6708

KEYNDTE SPEAKER

RUDY

GIULIANI

© mailing address:

Fde ok gk ok ek -
107m4 MAYOR Call Letters/Company Name —
OF NEW YORK CITY Street
FROM 1993-2001 -
ek ek ek ok - "
[ hotel:
VERY GRIFFIN'S ,

TYPE OF ROOM CONVENTION RATES

SINGLE/DOUBLE $179.00
CABANA ROOMS $229.00

JR. SUITES $350.00 and up
PENTHOUSE SUITES $800.00 and up

For RESERVATIONS, please call:
(310) 285-1307 or 1-800-HILTONS

www.beverlyhills.hilton.com
(Group Code: RRC)

www americanradiohistorv com

€ registration fees:

REGISTRATION FEE inciudes admission to ali sessions, cocktail party and hospitality events.

QO 3 OR MORE* ON OR BEFORE MAY 9, 2003 $+ $399 EACH
O SINGLE ON OR BEFORE MAY 9, 2003 %+ $425 EACH
O 3 OR MORE™ MAY 10 - JUNE 13, 2003 °. $450 EACH
Q© SINGLE MAY 10 - JUNE 13, 2003 s $475 EACH
O EXTRA THURSDAY COCKTAIL TICKETS s+ $85 EACH

(O ON-SITE REGISTRATION AFTER JUNE 13,2003 2= $595 EACH

* All 3 Attendee Names Must Be Submitted Together

€ method of payment:

d:$

Vlsao MasterCardO AMEXO Discovero Checko

Amount Encl

Account Number Exp. Date

Print Cardholder’s Name

Cardholder’s Slgnature

CANCELLATION POLICY: All cancellations must be submitted In writing.

A full refund less a $100.00 administrative fee will be issued after the convention
if notificatlon is received on or before May 9, 2003. Canceliations received
between May 10-23, 2003 will be subject to a $150.00 administrative fee.

No refund will be issued for cancellations after May 23, 2003 or for no shows.

Tell them it’s the Radio & Records Convention.
Please do not call R&R for hotel reservations. Thank you.

3+ To confirm your reservation, your arrival must be
guaranteed by charging two nights deposit to a major
credit card, or you may send payment by mail.

s+ Deposits will be refunded only if reservation is
cancelied by May 30, 2003.

» Reservations requested after May 30, 2003 or after
the room bilock has been filled are subject to availability
and may not be available at the convention rate.

:* Check in time is 3:00 pm; check out time is 12 noon.

Mailing Address: The Beverly Hilton Hotel
9876 Wilshire Boulevard, Beverly Hills, CA 90210
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ANGELA KING R&R April 25, 2003

& | aking@radioandrecords.com

NASHVILLE R

An Underground Effort

Nashville Underground celebrates singer-songwriters

Nashville Underground was founded in 1999 by
songwriter Chuck Cannon and his wife, singer-
songwriter Lari White, as a way to turn the traditional
record label-artist relationship on its head, and the
company is proving its ability to do just that with its
third release, NU3. The project emphasizes the work
of the best female singer-songwriters in Nashville to-

day.

White knows a little
something about how
things get done at major
record labels, having put
out four albums on RCA {1
and another on Lyric %

Street, with which she [:§ e

parted company four [u
years ago. Now, as co-
owner of Nashville Un-
derground, she’s learned
a little something about how things
get done at small labels, and she
says that the two environments are
very different.

Artist-Friendly

First off, Nashville Underground
is not designed to be a big profit
model. “Itis actually designed to be
just the opposite,” White says. “We
want to experiment and test the tra-
ditional record-label model. We
asked ourselves, 'How artist-friend-
ly can we get and still survive?’

“It's a long-term project. We got
the company started with a little
chunk of capital, knowing that it
was going to be a labor of love.”

That love is for the talent of song-
writers in the Nashville communi-
ty who don't always get recognition
as artists. “The goal is to showcase
and, more significantly, to archive
this community in one place under
aname or brand that, over the years,
becomes recognized as the place to
find hit songwriter-artists,” White

says.

Lari White

To that end she and
Cannon started ap-
proaching friends in that
community and sharing
the idea. “Many of them
had always wanted to
make a record, but it just
never came together,”
White says.

The couple drafted a
simple agreement for the
artists that allows them to own their
masters, receive top-shelf royalty
rates as writers and publishers and
have the freedom of nonexclusivity.
“This was like a spark of incentive

Nashville Underground

to say, ‘C’'mon, let’s get in the stu-
dio and see what happens,” White
explains.

Cream Of The Crop

Cannon and White started work-
ing with people who have track
records of big hits as songwriters.
“There are plenty of people who say,
‘T write the songs, but I don't sing
them,”” White says. “But Nashville
Underground focuses on the song-
writers who are also artists. You're

“We want to
experiment and test
the traditional
record-label model.
We asked ourselves,
‘How artist-friendly
can we get and still
survive?””

going, ‘Hey, why didn’t you make
that record?’ Several of them are art-
ists who have or had record deals.

“This artist roster is hitting on all
cylinders. They write, play, produce
and sing. It's really the cream of the
crop, and they are excellent artists in
addition to great writers. We want-
ed to create a place where these art-
ists’ performances could be found.”

The result was the Sampler Series,
which includes songwriters singing
one of their biggest hits and one
original song that has not been re-
corded by another artist. White in-
sists that this is not a tool to get oth-
er artists to record the previously
unheard material.

“We wanted to give these artists
a chance to showcase a song that
will probably never get cut by any-
one else because it is so unique to
them as an artist,” she says. “I nev-
er thought that the second track
would be a pitching tool.

“That’s not to say that some of
those won't be cut, but from the be-
ginning the intent was to show the

= REGIONAL PROMOTER OF THE YEAR

depth of the artist. Here's a totally
commercial hit song next to an in-
credibly profound piece of art.”

If You Build It....

Making art is not known to be a
lucrative business, but White main-
tains that making tons of money is
not the goal of Nashville Under-
ground. “The music business has
been very, very good to us, and we
had finished building our studio,”
she says.

“We said, ‘We are not getting into
the studio business, but we can cre-
ate a place for artists where, if you
need a studio, a place to play, you
can come in and not worry about the
clock ticking.” We wanted to win the
confidence of artists and get them
excited about making their own mu-
sic.”

Besides the startup cash, White
and Cannon haven’t put any more
money into the venture. “The com-
pany has generated enough revenue
to always make the next project and
grow a little bit,” she says.

For the second CD, the company
paid to send two trios of artists on a
West Coast tour and a tour of North-
east markets. “It's slow and small,
but there has been growth every
year,” White says. “The philosophy
has always been like Field of Dreams:
If we build it, they will come.”

Ladies Third

The third CD Nashville Under-
ground has released is the compa-
ny’s first theme project, celebrating
the contributions of female song-
writers. The CD features Beth Niel-
sen Chapman singing her Faith Hill
hit “This Kiss,” along with Tia Sell-
ers performing “1 Hope You Dance,”
Angela Kaset doing “Something in
Red,” Jill Colucci singing “No One
Else on Earth,” Mary Ann Kennedy
performing “Safe in the Arms of
Love” and Gretchen Peters doing
“Independence Day.”

This is only the first of what could
be several themed records. White
says, “From the beginning we've
talked about how cool it would be
to do a ‘Master’s Edition” with peo-
ple who have maintained their
greatness over the years, or an ‘L.A.
Connection” with artists who work
in Nashville and L.A.”

Nashville Underground is put-
ting a bigger promotional push be-
hind this new project, including a
round of artist performances and

partnerships with retailers. It is cur-
rently negotiating with Ryko Distri-
bution for this project and for
White’s own project, Green-Eyed
Soul, which is being released on her
own label, Skinny White Girl
Records.

White says her new CD has more
of a retro, R&B sound. “I have been
looking into the independent scene,
like so many other artists,” she says.
“That presents a nice set of challeng-
es, too, but I feel that's probably
where I'm going to be happiest and
enjoy being an artist more.”

For now, she says, “I feel so for-

“There are plenty of
people who say, ‘I
write the songs, but |
don’t sing them.’ But
Nashville
Underground focuses
on the songwriters
who are also
artists.”

tunate to be able to make a living
making music at all. It’s such a
strange time in the music business
in general. There’s some pretty
rough road ahead for the industry,
but what’s on the other side is worth
being optimistic about.”

White believes the future will
bring a simpler business model to
the industry. “There will be a more
direct path from artist to music lov-
er, with more flexibility for the con-
sumer,” she says.

TALK BACK TO R&R!

Do you have questions,
comments or feedback regarding
this column or other issues?
Call me at
615-244-8822
or e-mail:
aking@radioandrecords.com

L

i

Enzo De Vincenzo
MCA

Jeri Detweiler
Arista

Suzanne Durham
DreamWorks

Curb

www americanradiohistorv com

Karen McGuire

Pat Surnegie
Mercury

Christian Svendsen
BNA
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Wk WK ARTIST TITLE LABEL(S) s eawrs s es omer uos | Most Added’
1 1 DARRYL WORLEY Have You Forgotten (JreamWorks) 18445 -18 6402 46 9 148/0
. www.rradds.com
2 o KENNY CHESNEY Big Star (BVA/ 16679 +1074 5848 +336 16 148/0
4 €© TIMMCGRAW She's My Kind Of Rain (Curty 15015  +499 5363 +151 16  14gjp |*FTSTIME LS . ADDS
3 4 ALAN JACKSON That'd Be Alright (Arista) 14616  -924 5154 342 17  148)0 g:‘:g';suz‘n'::g;‘o“m‘*“wgirE‘;‘ilg‘s”;:’l’é N :2‘;
6 o KEITH URBAN Raining On Sunday (Capitol) 12835 +189 4754 +111 19 14710 JOE NICHOLS She Only Smokes When She... (Universal Soutt/ 97
5 6  MARTINA MCBRIDE Concrete Angel (RCA/ 12740 -340 4759 141 22 147/0 | RUSHLOW | Can't Be Your Friend /Lyric Street/ 25
7 o DIAMOND RIO | Believe (Arista) 12564 +907 4467 +332 20 145/0 | GEORGE STRAIT Tell Me Something Bad About... MC4/ . 17
8 € CHRIS CAGLE What A Beautiful Day (Capitol 11788  +468 4115 +207 22 146/ g;‘:‘;lgmm P‘e Le":’ ;A;'WZ" ”°'"9/’ ,y’,’;";"””}""”/f/’"/ :;
- orever And For Always (Mercury)
9 o RANDY TRAVIS Three Wooden Crosses (Word/Curl/Warner Christian) 11588 +1236 4043 +461 19 142)2 OIERKS BENTLEY What Was | Thinkin' Capito) 1
10 @ RASCAL FLATTS Love You Out Loud {Lyric Street/ 10412 +524 3678 +158 14 146/0 | cLAY WALKER A Few Questions /RC4) 15
1 Q LONESTAR My Front Porch Looking In (BVA/ 9090 +940 3202 +356 8 142{1 | BRAD PAISLEY Celebrity (Arista) 10
12 @ JIMMY WAYNE Stay Gone (DreamWorks/ 8650 +695 2943 +226 11  145/0 | BLAKESHELTON Heavy Liftin' (Warner Bros/>. 10
13 @ JEFF BATES The Love Song (RCA/ 7900 +286 2916 +105 16 145)0
15 @ MONTGOMERY GENTRY Speed (Columbia/ 7340 +1066 2795 +404 16 14313
19 @ TOBY KEITH Beer For My Horses [DreamWorks/ 7172 +1638 2578 +581 17 135/6 Most .
14 @ JESSICA ANDREWS There's More To Me Than You [DreamWorks) 7090 +443 2628 +141 16 136/0 Increas ed Points
20 @ TRACY BYRD The Truth About Men (RCA/ 6421 +930 2287 +348 7 12711 TOTAL
16 @ CRAIG MORGAN Almost Home (Broken Bow/ 6322 +362 2574 +64 25 127]2 | ARTIST TITLE LABEL(S) HCREESE
17 @ JO DEE MESSINA Was That My Life [Curly/ 6064 +456 2291 +193 15 139)2 | TOBY KEITH Beer For My Horses (DreamWorks) +1638
: . SHANIA TWAIN Forever And For Always (Mercury) +1272
21 @ KID ROCK W/SHERYL C.R,JW Plct.ure (laVé/At/ant/c/ 5801 +637 2111 +285 27 91J0 RANDY TRAVIS Three Woaden... Word CartyWarmer Chistian) +1236
24 @ GARTH BROOKS Why Ain't | Running (Capitol) 4716 +213 1763 +82 9 11718 | KENNY CHESNEY Big Star /BM4) +1074
23 @ TRAVIS TRITT Country Ain’t Country [Columbia) 4636 +21 1801 +44 14 12811 MONTGOMERY GENTRY Speed (Columbia) +1066
25 @ BRIAN MCCOMAS 99.9% Sure (Never...) Lyric Street/ 4621 +815 1573 +314 8 1198 | BROOKS & DUNN Red Dirt Road./Arista/ +1058
26 @ GEORGE STRAIT Tell Me Something Bad About... (MCA/ 4370 +696 1536 +288 4 12717 ;:':E?BAY"R";YTEW;“ ’::f;: L°t‘"'\‘l""9 '/"Hg”}’" *ggg
. . e [ru out vien +
27 @ BRAD PAISLEY Celebrity (Arista/ 4067 +523 1435 +213 6 109/10 DIAMOND RIO | Befeve (4rista/ +907
Breaker @ SHANIA TWAIN Forever And For Always (Mercury/ 3800 +1272 1188 +495 3 10116 | BRIAN MCCOMAS 99.9% Sure (Never... (Lyric Street) +815
18 27  PHIL VASSAR This Is God (Arista) 3724 1869 1404 -774 16 138/0
28 @ SARA EVANS Backseat Of A Greyhound Bus (RCA/ 3685 +401 1324 +148 8 1184
29 @ WARREN BROTHERS Hey, Mr. President (BVA4/ 3643 +430 1329 +199 5 86/7 Most
30 @ TRACE ADKINS Then They Do [Capitol) 3368 +491 125 +143 7 111)5
33 @ DUSTY DRAKE One Last Time (Warner Bros.) 2900 +486 1068 +237 7 7912 Increasedplay e romaL
31 @ SAMMY KERSHAW | Want My Money Back /Audium/ 2720 +65 1176 +50 12 95/2 PLAY
€D  BROOKS & DUNN Red Dirt Road (Arista) 2677 +1058 821 +323 2 Q9[37 | o R RSt
Breaker , : TOBY KEITH Beer For My Horses (DreamiWorks +581
34 @ AMY DALLEY Love’s Got An Attitude (It...) {Curly) 2575 +225 996 +105 8 100/2 | SHANIA TWAIN Forever And For Always Mercury) +495
37 @ MARK WILLS When You Think Of Me (Mercury) 1941 +180 799 +75 9 84/5 RANDY TRAVIS Three Wooden... (Word/CurtyWarner Christian)  +481
41 @ VINCE GILL Someday (MCA/ 1696 +324 657 +165 5 80/4 MONTGOMERY GENTRY Speed /Columbia/ +404
S LONESTAR My Front Porch Looking In (BNA/ +356
42 @ TERRI CLARK Three Mississippi (Mercury/ 1549 +234 625 +108 6 726 TRACY BYRD The Truth About Men (3C4/ +348
43 @ EMERSON DRIVE Only God (OreamWorks) 1182 +115 481 +63 4 16 KENNY CHESNEY Big Star /BN4) +336
36 39  A.TIPPIN F/T. TIPPIN Love Like There’s No Tomorrow (Lyric Street) 1147 619 427 302 15 72/0 DIAMOND RIO | Believe (4rista) +332
49 @ DIERKS BENTLEY What Was | Thinkin' {Capito// 1072 +443 3556 +1562 2 54/16 | BROOKS & OUNN Red Dirt Road (Arista) . +323
35 41 STEVE HOLY RUCkA'Bye Heart /cllfb/ 1044 -889 440 383 1 84’0 BRIAN MCCOMAS 99.9% Sure (Never...) ﬂyfll’ Street) +314
45 @ LEANN RIMES Suddenly (Asylum/Curb) 1039 +94 448 +52 5 50/4
JENNIFER HANSON This Far Gone (Capitol) 891 +316 346 +109 1 559
® . g y y Breakers
40 44 BRETT JAMES After All (Arista) 863 751 367 -308 10 64/0
@  BLAKE SHELTON Heavy Liftin’ (Warner Bros,) 856 +323 390 +161 1 5710 SHANIA TWAIN
48 @ TRICK PONY A Boy Like You (HZ2E/WB) 837 +155 336 +58 2 47/5
! Forever And For Always (Mercury)
[Debut> (§) CLAY WALKER A Few Questions (RCA/ 817 +422 270 +135 1 2115 ~ 1GAddseMoves 3226
- @ AARON LINES Love Changes Everything (RCA) 798 +203 330 +83 2 51/5 BROOKS & DUNN
50 @ MCHAYES It Doesn't Mean | Don't... (Universal South) 753 +150 296 +63 2 49/3 Red Dirt Road (Arista/
@  BRAD MARTIN One Of Those Days (£pic/ 585 +200 296 +87 1 525 37 Adds * Moves 39-33
148 Country reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total points for the airplay week of Songs ranked by total plays
4/13-4/19. Bullets appear on songs gaining in points or remaining flat from previous week. If two songs are tied in total points, the song with the larger increase in points is
placed first. Songs below No. 1 and down in points for three consecutive weeks are moved to recurrent. Most Added is the total number of new adds officially reported to R&R R&R Station Playlists have moved to the web.
by each reporting station. Songs unreported as adds do not count toward overall total stations playing a song. Most Increased Points lists the songs with the greatest week-to- See all of our monitored reporters at
week increases in total points. Breaker status is awarded to songs reported by 60% of the panel for the first time. Station Weight = AQH Persons + (Market rank X 10) divided . P
by 4180. Gross Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from the www.radioandrecords.com.
Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, Inc.

If no one can see your signs, do they know wha staged the event? Make sure you claim
- . ownership at all your events with cost-effective, disposable plastic banners.

Ty — We print your logo using up to four spot colors. = — Perfect for concerts, events and giveaways.
g ; — Packaged on a roll and easy to use. — Up to 3’ High and 6' Wide
(*T 1} - A - Weather-resistant — Durable
.. 1 - i -;I_-. f}d.-“ i _ : . ; ~ & - - A v . . i T L IEY . ..-
PO, Box 750250 Houston, Texas 77275-0250 = Tel 713-507-4200 Fax 713/507-4285 EL

www americanradiohistorv com
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April 25, 2003
®
R&R’S EXCLUSIVE REPORTED OVERVIEW OF NATIONAL AIRPLAY Most Added".... ... ...
LAST THIS TOTAL +fe TOTAL + WEEKS ON  TOTAL STATIONS/ .rrindicato’:com
WEEK WEEK ARTIST TITLE LABEL{S) . POINTS POINTS PLAYS PLAYS CHART ADDS ARTIST TITLE LABEL(S) ADDS
21 KENNY CHESNEY Big Star (BA/4/ 3538 -39 2786 28 17 7500 | JoE NICHOLS She Only Smokes When Se... WUniversal South) 23
4 @ TIMMCGRAW She’s My Kind Of Rain /Curty 3063 +51 2735 +53 15  75/0 | BROOKS & DUNN Red Dirt Road (Arista/ 2
6 3 KEITH URBAN Raining On Sunday (Capitol) 3286 12 2604 -4 22 74/0 | SHANIATWAIN Forever And For Always (Mercury) 16
1 4 DARRYL WORLEY Have You Forgotten (DreamWorks) 3254 377 2563 316 9  72/0 g:é‘n“:ss::ﬂfmzvz w‘“‘l %";’_"’,’ fc’“:t’ ) ::
. . at Was | Thinkin' (Capito
7 € DIAMOND RIO | Believe /Arista/ 3129 478 2477 +65 28 7210 | \euny ROGERS 'mMissing You (reamestcher ;
8 @ RANDY TRAVIS Three Wooden Crosses Word/Curb/Warner Christian) 3088 +205 2407 +164 21 730 | CLAY WALKER A Few Questions (RCA/ 7
3 7 ALAN JACKSON That'd Be Alright (Arista/ 2905 576 2262 482 20  68J0 | BILLY CURRINGTON Walk A Little Straighter (Mercury) 1
9 € CHRIS CAGLE What A Beautiful Day (Capitol) 2885 +112 2331 +84 23 7500 afA"n":E;s;:é‘T'm "ge S‘;’ﬁ“e‘:'"g_:a‘i ?;;:; M4 g
ey, Mr. Presiden
5 9 MARTINA MCBRIDE Concrete Angel (RCA/ 2881 524 2299 418 23 TOI0 | pyeocon RV Only God e Morks .
10 @ RASCAL FLATTS Love You Out Loud (Lyric Street) 2755 +81 2201 +79 15 75/0 VINCE GILL Someday (MCA/ 6
12 @ LONESTAR My Front Porch Looking In (BNA/ 2439 +216 1936 +169 9  74/0 | BRIAN MCCOMAS 99.9% Sure (Never..) dyric Street) 5
11 D JEFF BATES The Love Song (RC4) 2247 +23 1827 +24 16 730 ?:m;:{":‘fbs;ﬁ‘"’i Ch;"Agss E";Y"‘/i;g ;7“/ i
e Truth About Men
18 (®) TOBY KEITH Beer For My Horses (DreamWorks) 2190 +482 1735 +365 5 75 | roucuoincTion The Do ol .
15 @ JIMMY WAYNE Stay Gone /DreamWorks) 2139 +221 1736 +165 12 7801 | JENNIFER HANSON This Far Gone (Capital a
13 15  JESSICA ANDREWS There's More To Me Than You (DreamWorks) 2125 10 1695 -3 19 72/0 | TOBY KEITH Beer For My Horses (DreamMorks) 3
14 ) MONTGOMERY GENTRY Speed (Columbia) 2051 +68 1624 +54 17  70/0 | CRAIG MORGAN Almost Home Broken Bow) 3
19 (D TRACY BYRD The Truth About Men (RCAJ 1852 +219 1516 +151 8 724 | SARAEVANS Backseat OFA Greyhound Bus (ALA/ 3
17 ) JODEE MESSINA Was That My Life (Curty 1785 +45 1430 +41 16 . 700 | /MOSTE
22 (O CRAIG MORGAN Aimost Home (Braken Bow) 1629 +249 1316 +213 18 603 |/ncreased Pointsw X
23 @ GEORGE STRAIT Tell Me Something Bad About... (MCA/ 1616 +394 1265 +299 4  72f6 o e e ToTAL
20 €@ GARTH BROOKS Why Ain't | Running (Capitol 1526 +28 1253 +20 9 621 ;?és(;KTsngDLG;EI\LI(Z)dD'tR s '"C*‘E;;;
oy . ed Uirt Road fArista, +
21 22 TRAVIS TRITT Country Ain t'Country (Columbia) 1361 35 1048 31 16 5511 | 1opyrrH Beor For My Hotses (reamMorks e
25 € BRAD PAISLEY Celebrity /rista/ 1278 +113 1046 +97 7 622 | GEORGE STRAIT Tell Me Something Bad About... (MCA/ +394
24 @ TRACE ADKINS Then They Do [Capita) 1217 +2 934 +18 8  GG/4 | SHANIATWAIN Forever And For Always Mercury) +364
27 @ BRIAN MCCOMAS 99.9% Sure (Never...) (Lyric Street) 1167 +166 970 +132 8  64/5 :::g";‘;’nlg:ﬁ ?"'Y S}T"keslg’h;" S;e'--//”'"'”'”/ South) +§ig
. . most Home (Broxen Bow, +
38 ¢ BROOKS & DUNN Red Dirt Road (Arista/ 1160 +5630 823 +442 2 G522 | g inaecote e Dok T991
26 @) SARA EVANS Backseat Of A Greyhound Bus /ACA/ 1114 +11 885 +27 10 593 | TRACY BYRD The Truth About Men (ACA/ +218
31 @ WARREN BROTHERS Hey, Mr. President (BVA4/ 984 +116 782 +91 4  52/6 | LONESTAR My Front Porch Looking In B4/ +216
30 @ SAMMY KERSHAW | Want My Money Back /Audium/ 911  +40 743 +34 14 410 RANDY TRAVIS Three Wooden... (Word/CurlyWarner Christian) +205
16 30 PHIL VASSAR This Is God (Arista/ 849 980 635 825 17 34N Most
32 € KIDROCK WISHERYL CROW Picture (Lava/Atlantic) 837 +22 709 +29 11 3/)1 os
roture (LavalAtiantc * * IncreasedPlays . .
38 € SHANIA TWAIN Forever And For Always Mercury) 819 +364 669 +308 3 52116 | - - Ariays. TomL
33 €D  MARK WILLS When You Think Of Me (Mercury) 675 +46 557 +33 10 402 | amnst ime Lases INCREASE
35 €D DUSTY DRAKE One Last Time (Warner Bros.) 627 +68 525 +61 6 351 BROOKS & DUNN Red Dirt Road (Arista/ +442
36 € EMERSON DRIVE Only God (DreamWorks) 615 +111 505 +92 6 416 ;:::"';E}w;;e;;:vgyﬂz':f f"mmi’wy/ :ggg
37 €  TRICK PONY A oy Like You (H2E/WB) 523 +60 458 +56 6 3112 | gropgE STRAIT el Me Something Bad About...MCA)  +298
41 €D AMY DALLEY Love's Got An Attitude (It...) (Curty 434 +36 357 +31 7 293 | CRAIGMORGAN Almost Home (Broken Bow) +213
28 38 A.TIPPIN FIT. TIPPIN Love Like There's No Tomorrow (Lyric Street) 428 671 304 -461 17 17)0 | JOENICHOLS She Only Smokes When She... Universal South)  +213
46 €  VINCE GILL Someday /MC4/ B 4107 304 486 4 266 | LOMESTARHyFunt P oty e
N ay Gon mWor +
45 () TERRI CLARK Three Mississippi (Wercury) 365 +83 311 +64 5 241 | panpy TRAVIS Theee Wooden... Word/CurtyWarner Christian) +164
@®  BLAKE SHELTON Heavy Liftin’ (Warner Bros.) 316 +189 264 +147 1 27114 | TRACY BYRD The Truth About Men (RC4) +151
@ DIERKS BENTLEY What Was | Thinkin' (Capita) 266 +134 223 +101 1 26/14 | BLAKE SHELTON Heavy Liftin' (Warner Bros) +147
@®  JOE NICHOLS She Only Smokes When She... (Universal South) 263 +250 227 +213 1 2523 g:‘;::s";‘:ﬂ':'é‘vsﬁgft’"\‘;’S""ET‘:!E;F';;L"Vi:’f/f”""” +:gf
at Was | Thinkin’ (Capito +
42 44  ANTHONY SMITH Half A Man Mercury) 249 96 201 73 A1 20| panvadiey Cosrity s e
47 @ MCHAYES it Doesn't Mean | Don't... (Universal South) 244 +5 229 +5 2 18/0 EMERSON DRIVE Only God (DreamMorks) +92
39 46  STEVE HOLY Rock-A-Bye Heart (Curb) 235 180 171 -151 12 14/0 | WARRENBROTHERS Hey, Mr. President (B44) +91
48 €D JENNIFER HANSON This Far Gone (Capitol 232 +19 212 +19 2 20/4 SIL:JEV(‘;'I‘:[";" A;ewml;;:slﬁ""s/m/ +:g
. omeday +
[Debut> (F) BRAD MARTIN One Of Those Days (Monument/Epic 213 432 198 429 1 B | e ot A Boutl Doy Capia) s
= @ JILL KING One Mississippi (Blue Diamond) 202 +33 187 +27 4 1713 RASCAL FLATTS Love You Out Loud Lyric Street) +78
- @ KID ROCK F/ALLISON MOORER Picture {Lava/Universal South) 198 +11 173  +9 17 6/0 DIAMOND RIO | Believe (Arista/ +65
TERRI CLARK Three Mississippi (Mercury/ +64
75 Country Indicator reports. Songs ranked by total plays for the airplay week of Sunday 4/13-Saturday 4/19. AARON LINES Love Changes Everything (RCA) +62
© 2003, R&R Inc. DUSTY DRAKE One Last Time (Wamer Bros.) +61
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.~ COUNTRY CALLOUT AMERICA. sy @Bullseye i

' k-j o EXCLUSIVE NATIONAL MUSIC RESEARCH ESTIMATES April 25, 2003
CaLLout Americae song selection is based on the top 35 titles from the R&R Country chart for the airplay week of March 30-April 5.
TOTAL
ARTIST Title (Label) LIKEALOT  POSITIVE NEUTRAL  FAMILARTY  Distike  Bury | CALLOUT AMERICA»

ALAN JACKSON That'd Be Alright (Arista/ a09% 774% 4ana%  9%6.0% 37% 3.4% | FAOT SCORES
KENNY CHESNEY Big Star /BNA/ 37.7% 73.4% 416.9% 98.6% 5.1% 3.1% P
DARRYL WORLEY Have You Forgotten (DreamWorks) 43.4% 68.9% 414.9% 95.7% 6.0% 6.0% assword of the Week: Maranville

. . . Question of the Week: Ona scale of 1t0 5,
TIM MFGRAW She’s My Kind Of Rain /Curby) 38.3% 68.6% 415.4% 96.3% 6.3% 6.0% with 1 meaning you strongly object to U.S.
DIAMOND RIO | Believe (Arista) 34.0% 68.6% *416.3% 92.9% 6.6%  -1.4% involvement and 5 meaning you strongly

ort US. invol t, how do you feel

MARTINA MCBRIDE Concrete Angel (RCA/ 383%  674% 4157%  96.6% 6.9%  B.6% | PTG e in°;faq‘;y(‘;‘,jiff5
KEITH URBAN Raining On Sunday /Capitol) 34.3% 67.4% 418.0% 95.1% 6.6% 3.1% phase two, b_'inging the total sample to 350
KID ROCK f/SHERYL CROW Picture (Lava/Atlantic) M.7%  62.9% 4134%  90.3%  8.3%  5.7% | Cownryredoliseners)

RANDY TRAVIS Three Wooden Crosses (Ward/Curb/Warner Christian) 32.6% 62.0% 4 20.9% 91.7% 6.6% 2.3% Total
Strongly support: 65%

CRAIG MORGAN Almost Home (Broken Bow) 24.3% 61.4%  422.9% 91.1% 6.0% 0.9% Support. 7%
TRAVIS TRITT Country Ain't Country (Columbia) 254%  60.6% 4234%  94.0% 6.9%  3.1% gﬁif?li 016;/
AARON TIPPIN Love Like There’s No Tomorrow (Lyric Street/ 23.4% 58.6% 421.4% 88.0% 6.6% 1.4% Str(])ngiy ol:ject: 2%
JIMMY WAYNE Stay Gone (DreamWorks) 191%  571% A214%  85.7% 51%  20% [

TRACY BYRD The Truth About Men (RCA) 257%  55.1% 416.3%  85.4% 9.4%  46% | Stongly support 6%
MONTGOMERY GENTRY Speed (Columbia) 18.9%  51.7% 426.0%  88.0% 8.0%  2.3% SNueif:;fj 176//

GARTH BROOKS Why Ain’t | Running (Capitol) 17.1%  509% 423.1%  84.0% 8.0%  2.0% | Object 9%

PHIL VASSAR This Is God (Arista) 254%  50.0% 4223%  84.6%  10.3%  2.0% | Stronglyobject2%
JEFF BATES The Love Song (RCA/ 14.9%  49.7% 428.9%  89.7% 97% 14% | m

JO DEE MESSINA Was That My Life (Curt) 171%  48.9% 4240%  86.6%  100%  3.7% gg;;gg Sopport:60%
SAMMY KERSHAW | Want My Money Back /Audium) 154%  489% 4263%  87.1% 9.4%  2.6% | Neutral:17%

CHRIS CAGLE What A Beautiful Day (Capitol) 146%  46.6% 430.9%  88.9% 89%  2.6% g’t'j('f[f;l;zgm o
JESSICA ANDREWS There’s More To Me Than You (DreamWorks) 16.9%  46.0% 4257%  87.7%  134%  2.6%

BRAD PAISLEY Celebrity (4rista/ 11.7%  457% 4248%  80.0% 1%  1.7% g:;;;gly support: 68%
LONESTAR My Front Porch Looking In /BNA/ 14.0%  451% 4309%  87.4% 8.9%  2.6% | Support5%

TOBY KEITH Beer For My Horses (DreamWorks) 226%  489%  4148%  T51%  114%  a3% [ oo
RASCAL FLATTS Love You Out Loud (Lyric Street) 15.7% 44.3%  427.4% 84.9% 9.7% 3.4% Strongly object: 4%
BRIAN MCCOMAS 99.9% Sure (Lyric Street) 16.0%  423% 3220%  791%  109%  4.0% | pemae

TRACE ADKINS Then They Do (Capitol) 134%  403% 4263%  76.9% 8.9%  1.4% | Strongly support: 60%
DUSTY DRAKE Ong Last Time (Warner Bros.) 16.9%  37.7%, 4226%  73T%  1L7% 1% | oreen
WARREN BROTHERS Hey, Mr. President (BVA) 16.6%  36.3% 419.4%  66.9% 83%  2.9% Sotlr)(’;eCt:l “O/é- -
GEORGE STRAIT Tell Me Something Bad About Tulsa /MCA) 11.4%  36.0% 3197%  69.1%  12.3%  1.1% nEy O
SARA EVANS Backseat 0f A Greyhound Bus (RCA) 100%  349% 3246%  757%  143%  20% | 5%

. e Strongly support: 62%
STEVEHOLY Rock-A-Bye Heart (Curb) 74%  314%  3314%  80.3%  154%  20% | supporesy
SHANIA TWAIN Forever And Always (Mercury) 12.0% 309% 418.9% 58.3% 7.4% 1.1% gg}if:l;}/%

AMY DALLEY Loves G6t An Attitude (Cur) 9.1%  291% 3303%  78.6%  169%  2.3% sm’mg}y object: 2%

Total sample size is 400 persons weekly with a +/- 5% margin of error. Scoring is done each week using live interviewers conducting the interview with each respondent. Scores are: a) / Like It A Lot, In Fact It's One Of My Favorites b) |
Like It ¢) It's Okay..Just So-So d) | Don’t Like It ) I'm Tired Of Hearing It On The Radio f) | Don't Recognize It . To be included in the weekly callout songs must enter the top 40 positions on R&R'’s Country airplay chart. The sample is
composed of 400 25-54-year-old persons who identify Country as their favorite music and who listen daily to competitive country radio in the sample markets. The sample is 50% male/female ... 1/3™ each in the 25-34, 35-44, and 45-54
demos. The sample is balanced by region, and markets within that region. Bullseye Callout is conducted in these regions and markets. Market selection is determined by Bullseye. NORTHEAST: Washington, DC., Harrisburg, PA., Providence,
Rochester, NY, Springfield, MA, Hartford, Portland, ME, Portsmouth, NH. SOUTHEAST: Charlotte, Atlanta, Tampa, Nashville, Chattanooga, Mobile, AL, Charleston, SC, Jackson, MS. MIDWEST: Milwaukee, Cincinnati, Cleveland, Kansas
City, Lansing, M1, Ft Wayne, IN, Rockford, IL, Indianapolis. SOUTHWEST: Dallas-Ft. Worth, Tucson, Albuguerque, Oklahoma City, Houston-Galveston, Phoenix, Lafayette, LA, San Antonio. WEST: Portland, OR, Salt Lake City, Fresno,
Bakersfield, Spokane, WA, Riverside-San Bernardino, Boise, Denver, Monterey-Salinas. © 2003 R&R Inc. © 2003 Bullseye Marketing Research Inc.
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formats from 1974 through 2002!

.- | Call (310) 788-1625 or email
moreinfo@radioandrecords.com
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America’s Best Testing Country Songs 12+
T For The Week Ending 4/25/03.

f New & Active

BILLY CURRINGTON Walk A Little Straighter (Mercury/
Total Plays: 161, Total Stations: 30, Adds: 29

Artist Title (Label) TW LW Familiarity Burn  TD Familiarity Burn
DIAMOND RIO | Believe (Arista/ 404 438 96% 12% 421 95% 17% RUSHLOW | Can't Be Your Friend (Lyric Street/
DARRYL WORLEY Have You Forgotten (DreamWorks) a1 446 9T% 2% 433 9%  23% Total Plays: 115, Total Stations: 32, Ads: 25
RANDY TRAVIS Three Wooden Crosses (Word/Curty/W8) 429 417 93% 16% 418 9%  18% .
JOE NICHOLS Brokenheartsville (Universal South) 427 435 6% 21% 417 9T% 27% ‘TmtEl ':IEH_%?TS':"I g;"‘t’ s"f";;sl\m:,’gfhe"' ey
RASCAL FLATTS Love You Out Loud fLyric Street/ 424 416 93% 15% 420 94% 15% R e
LONESTAR My Front Porch Looking In /84/ 424 409 88% 10% 422  86% 9% P
MARTINA MCBRIDE Concrete Angel /RC4/ 423 415 99% 32% 420  99% 31% Tmal",,LYS. 9 ToalState 1 ozd{dsm i U
CHRIS CAGLE What A Beautiful Day (Capitol) 421 418 96% 20% 426  96% 17% o o
KE!TH URBAN Raining On Sunday (Capital) 418 415 97% 4%  4.09 97% 26% CLINT DANIELS The Letter (Almost Home) (Monument/Epic)
CRAIG MORGAN Almost Home (Broken Bow) 416 416 75% 9% 405 73% 1% TotalPlays: 79, TotalStaions: 16, Adds: 17
TRACY BYRD The Truth About Men /RC4/ 415 417 7% % 401 7% 10%
TOBY KEITH W/WILLIE NELSON Beer For My Horses (OreamWorks) 408 407 8% 13% 4.07 85% 12% Songs ranked by total plays
ALAN JACKSON That'd Be Alright /Arista) 405 410 98% 26% 384  97% 33% |
JEFF BATES The Love Song (ACA) 405 392 8% 13% 395  82% 16%
TRAVIS TRITT Country Ain't Country (Columbia} 403 380 82% 9% 390 8% 11%
MONTGOMERY GENTRY Speed (Columbia/ 402 391 91% 14% 403  89% 15%
JIMMY WAYNE Stay Gane (DreamWorks) 401 400 0% 6% 403 713% 8% Please Send Your Photos
TIM MCGRAW She's My Kind Of Rain (Curt) 399 400 98% 37% 398  98%  35%
KENNY CHESNEY Big Star (BN4/ 396 382 98% 36% 399  99%  36%
BRAD PAISLEY Celebrity (Arista) 396 402 64% 8% 402  63% 8% R&R wants your best snapshots
GEORGE STRAIT Tell Me Something Bad About Tulsa /MCA) 396 - 54% 5% 392 © 4% 5% :
KID ROCK f/SHERYL CROW Picture (Atlantic/ 393 388 5% 35% 385  96%  38% (color or black & white).
BRIAN MCCOMAS 98.9% Sure ('ve Never Been Here Before) (Lyric Street) 385 370 5% 7% 386  62% 7%
T T e e el B UGS RS
R There's More To Me Than You (DreamWorks, i 5 88 .87 89 7 . .
J0 DEE MESSINA Was That My Life (Curt) 380 377 81% 16% 374 78% 17% all pictured and send them to:
WARREN BROTHERS Hey Mr. President (B44/ 377 382 6% 12% 378  64% 1%
GARTH BROOKS Why Ain't | Running (Capital 376 377 4% 12% 382 73% 1% R&R. /o Mike Davis:
DEANA CARTER There's No Limit (Arista) 375 375 91% 23% 368 O1% 27% ’ .
SARA EVANS Backseat Of A Greyhound Bus (7C4/ 366 367 69% 10% 366  66% 11% 10100 Santa Monica Blvd., 3rd Floor,

Total sample size is 658 respondents. Total average favorability estimates are based on a scale of 1-5. (1=dislike very much, 5=like very much). Total familiarity
represents the percentage of respondents who recognized the song. Tolal burn represents the number of respondents who said they are tired of hearing the
song. Sample composition is based on persons 12+. TD = Target Demo (Females 18-34). Persons are screened via the Internet. Once passed, they can take the
music test based on their format/music preference. Rate TheMusic.com results are not meant to replace callout research. The results are intended to show opinions
of participants on the Internet only. Rate TheMusic is a registered trademark of RateTheMusic.com. The RTM system is available for local radio stations by calling
\813'37 7-5300. RateTheMusic.com data is provided by Mediabase Research, A division of Premiere Radio Networks.

Los Angeles, CA 90067

Email: mdavis@radioandrecords.com
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* No. I: “My List” — Toby Keith (third week)

YEARS AGO
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* No. |: “Two Pifa Coladas” = Garth Brooks

YEARS AGO
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* No. I: “Alibis” —Tracy Lawrence
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* No. I: “I'm Gonna Get You” — Eddy Raven

YEARS AGO
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* No. I: “American Made” — Oak Ridge Boys

YEARS AGO
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* No. I: “It’s All Wrong But It’s All Right” — Dolly Parton
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ost Played Recurrents

. TOTAL

ARTIST TITLE LABEL(S) PLAYS
JOE NICHOLS Brokenheartsville (Universal South) 3798
MARK WILLS 19 Somethin’ (Mercury/ 3077
GARY ALLAN Man To Man (MCA) 2620
KEITH URBAN Somebody Like You (Capitol) 2183
RASCAL FLATTS These Days /Lyric Street/ 2090
TOBY KEITH Who's Your Daddy? (OreamWorks) 1904
TERRI CLARK | Just Wanna Be Mad {Mercury) 1892
DIAMOND RI0 Beautiful Mess (Arista/ 1802
EMERSON BRIVE Fall Into Me (DreamWorks) 1786
GEORGE STRAIT She'll Leave You With A Smile /MCA) 1676
BLAKE SHELTON The Baby (Warner Bros.) 1610
TOBY KEITH Courtesy Of The Red, White... (OreamWorks) 1544
KENNY CHESNEY The Good Stuff (BNA/ 1403
JOE NICHOLS The Impossible /l}niversa/ South) ) 1312
TRACY BYRD Ten Rounds With Jose 6uervo kﬁL‘A/ 1278
AARON LINES You ban’t Hide Beautiful (RCA) 1150
AARON TIPPIN Where Stars And Stripes... {Lyric Street) 1025
TIM MCGRAW Red Ragtop /L’urb/ l l 994
STEVE AZAR | Don't Have To Be (Till...) (Mercury/ 983
ALAN JACKSON Drive (For Daddy Gene) (4rista/ 932
- _J
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K LAURA PALISINI “Love™

N 7 w
s YR Indicator
i
n MEBLIRIS):” or Ihe Weei =nding Most Added’
. UNCLE KRACKER Drift Away (Top Dog/L ava/Atlantic)
Artist Title (Label) TW LW Familiarity Burn  TD Familiarity Burn SHANIA TWAIN Forever And For Always (Mercury)
FAITH HILL One (Warner Bros) )
DARYL HALL & JOHN OATES Forever For You (U-Watch/ 407 405 84% 14% 413 81% 13% TRAIN Orops Of Jupiter (Tell Me) (Columbia)
PHIL COLLINS Can't Stop Loving You (Adlantic) 408 an  95% 2% 404 96%  27% LU LR LD
AMERICAN IDOL 2003 God Bless The USA (RCA)
PHIL COLLINS Come With Me /At/antic/ 401 391 67% 10% 4.03 0% 1% CELINE DION Have You Ever Been In Love? (Epic/
SANTANA FIMICHELLE BRANCH The Game Of Love (Arista/ 397 401 9% 4% 393 98% 3I6% JAKE SIMPSON | Don't Know How ! Got By (Columbia)
PHIL COLLINS The Least You Can Do (Atlantic/
JOSH GROBAN You're Still You /743/Reprise, 385 384 799 18% 3.95 82% 179
RS e B DAVID COREY Now That | Love You flndependent)
CELINE DION | Drove All Night /pic/ 380 3.79 95% 25% 3.76 96% 27%
, Recurrents
UNCLE KRACKER Orift Away flava/ 3.78 68% 14% 3.88 70% 13% 3
MATCHBOX TWENTY If You're Gone /Lava/At/antic) "nn
SIXPENCE NONE THE RICHER Don’t Dream It's Over (Squint/Curb/Reprise, 374 380 80% 19% 3.69 719% 21% .
S prise] ’ ENRIQUE IGLESIAS Hero lnterscope) 1150
FLEETWOOD MAC Peacekeeper (Reprise/ 370 3.65 67% 12% 3.70 67% 12% LEE ANN WOMACK | Hope You Dance /ML‘A/UnIversa/} 1117
FAITH HILL Cry (Warner Bros.) 364 366 99% 42% 363  99%  44% FIVE FOR FIGHTING Superman... dware/Columbia) 1078
_ . LONESTAR I'm Already ThereV/BNA/ 1025
KID ROCK FISHERYL CROW Picture (At/antic/ 3.60 7% 28% 3.79 76% 23% DIDO Thankyou /A rlsla/ '956
SHERYL CROW Soak Up The Sun (A&M/Interscope) 357 3.6t 98% 43% 3.52 98% 47% CELINE DION A New Uay Has Come /Epll.‘/ 940
o . RAIN Drops Of Jupiter (Tell Me) (Columbia 925
AVRIL LAVIGNE I'm With You (Arista/ 355 81% 25% 358 7%  24% TRAIN Drops OF Jupiter (Tell Mel (Caiumbia)
_ H. LEWIS & G. PALTROW Cruisin’ (Hollywood) 835
VANESSA CARLTON A Thousand Miles (A&M/lnterscape) 354 353 96% 43% 351 96% 46% ENYA Only T|me (Reprise) 830
KELLY CLARKSON A Moment Like This /RCA/ 346 336 98% 52% 346 99% 56% 'UNCLE KRACKER Folow Me (Top Dog/Lave/Atlantic) 785
DANA GLOVER Thinking Over [DreamWorks) 332 34 56% 21% 3.32 607 24% AVRIL LAVIGNE Compllcated Vhrste) 75?‘“ :
inking Over [Dream Works : : : o) SAVAGE GARDEN | Knew | Loved You (Columbia) 740
NORAH JONES Don't Know Why (Blue Nota/Virgin) 330 3.40 92% 40% k]| 91% 41% CALlIl\IGﬂWherever You Wil Go {RCA) B 713
JOHN MAYER Your Body Is A Wonderland (Aware/Columbia) 326 336 92% 44% 328 92%  45% LUl L S R ) =
JOHN MAYER No Such Thing Mware/L‘a/umh/a/ B 655
CHRISTINA AGUILERA Beautiful (RCA/ 324 327 98% 48% 3.27 8% 49% FAITH HILL The Way You Love Me /Wamer Bros. / ) 641
WHITNEY HOUSTON Try It On My Own (Arista) 319 309 73% 25% 317 72% 26% JOSH GROBAN To Where You Are rlﬂ/ﬁeprfse/ 620
CELINE DION That's The Way Itls (Epic) 604
Total sample size is 291 respondents. Total average favarabilily estimates are based on a scale of 1-5. (1=dislike very much, 5=like very much). Total familiarity N SYNC Th 1P Y (J y 5 49”
represents the percentage of respondents who recognized the song. Total burn represents the number of respondents who said they are tired of hearing the : e romlse Ou e o
song. Sample composition is based on persons 12+. TD = Target Demo (Females 18-34). Persons are screened via the Internet. Once passed, they can take the D. HALL & J. OATES Do It For LOVE wMG/Her/lage/ 488
music test based on their format/music preference. Rate TheMusic.com results are not meant to replace callout research. The results are intended to show opinions MARC ANTHONY You Sang To Me (Columbia) 485
of participants on the Internet only. RateTheMusic is a registered trademark of RateTheMusic.com. The RTM system is available for local radio stations by calling
\313-377-5300. RateTheMusic.com data is provided by Mediabase Research, A division of Premiere Radio Networks. RN Songs ranked by total plays Y,
r R
Reporters
WYJB/Albany, NY * WMIX/Boston, MA * KViL/Dallas, TX * WAFY/Frederick, MD WQLRXalamazoo, Mi WRVR/Memphis, TN * WMGF/Orlando, FL * WlVR/Hl:nmond VA* KVKL/Shreveport, LA * WLZW/Utica-Rome, NY
OM: Michael Morgan PD: Don Kelley OWPD.Kuanh!uon- MDNom-lemy OWPD'KML'm PDJuryDun OM: Chris Kampmeler OMGnrgMcCoy PO: Potar Naughton )
PD: Chrie Holmberg APD: Candy O'Terry SHANIA TWAIN “Abways 9 AMERICAN IDOL 2003 “USA™ APD/MD: Brian MO: PD: Ken Payne 1 csuuz DION mr POMO: Stophanie Hufiman 7 JOSH GROBAN "Whers'
Wm O'Harm MF:T-HH:‘ m 7 PHIL COLLINS "Lsast” No Adds 1 CELINE DION “Ever Am:mm ROD STEWART “Away” ]
S gty WKTK Gainesilte FL* KUDLKansas Ciy, K * WMGQMiddiesex, N * e ot R NS Bend, N | P S
KMGA/Albuguerque, NM * . . PDMD/Promo Dir.: Ssndy Colll PDIMD: Las Howard Jacoby PD: Dan Hurst PD: Tim Teft WMEZPensacola, FL MIVAPD: Dick Daniols POMD: Jim Roberts 'No Adds
OMIPD: Kris Abrams WEBE/Bridgeport, CT 3 GELIE DON ABENAA "Rar 12 REGIE HAMM “Babies® SHANIA TWAIN ‘Arvays” POMO: Kevin Peterson No Adds No Adds
lamos %mﬂm 2 MEHgV]!:‘s MHPH SHANIA TWAIN “Atvays™ 1 %II»:‘AE DION "NEv.af . 1 ;AITH’P;ILL 0;!” WEAT West Palm Beach, FL *
& DAIEL BECINGRELD "0 3 UNGLE KRACKER Drit” 3 e A T . . foe WLTEMinneapolis, MN * el WRMM/Rochester, NY * KISC/Spokane, WA * PO: Rick Shockley !
. fGrand Rapids, MI . . POMOD: Gary Nolan . OW/PD; John McCrae OM/PD: Rob Harder APDIMD— cm
WLEW/Allentown, PA X . . PD: Bill Bailey KSRC/Xansas City, MO SHANIA TWAIN “Aviays” WSWT/Peoria, IL MD: Terese Taylor APD: Mark Holman ‘SAW “Undemestt
PD: Bobby Knight ?{wﬂmz@gl:em 4] ﬁsﬁm APOIND: Mary Tumer OMPD: Jon Zalner OMPD: Randy Rundie RINGO STARR “Never” | MD: Dawn Marcel 2 DANEL BeDRCERLD o
No Adds PIRD s T AP?{M& e JOHN DATES “Good 2 %ﬂﬁ%m . m?}ms:m tg:lae-naeine,WI' No Adds WSW‘Q”'%};WAIN Aways' SHANIA TWAIN “Atways® RPNAGNO o A;A m
0 Adds N inscn " . . .
e ol S WIYERButtalo, NY * Y100 Srand Rapids, W I LSO G WEERPhkagelohia, PA WGFBRocidord,IL et WHUDMWestchester, NY *
o Adds PO: Jos Chille KI.TI/Des Moines, 1A * D ey caow P | WIXBAnovile, TH o Adds POMD: Anthony Bannon MD: Steve Knight OMPD: Steve Petrone
SHANIA TWAIN “Always" im Schaefer PO/MD: Vence Dillard No Adds SHANIA TWAIN “Always” MIVAPD: Tom Furci
WUTMAltartz, GA * POND: Tim White WMAG/Gree ashoro, NG * 2 DANIEL BEDINGRELD *One” WMXCIMoblle ALY 5““”“.‘&;‘;"‘5"@"
: Terry Simmons it Ml DANIEL BEDINGFELD “Ong” PD: Shaun : : A
MO: Kayleigh Krlss WNIC/Detroit, MI No Ads 5 § CELINE DION APOMD: Craig Jackeon 19 SANTANA FIBRANCH “Game” PD: Paul Kelley WMGS/Wilkes Barre, PA
WEPGAanc Gty h)+ | T CE 00" e o il KIS Modesto, e 3 S Mk 2 B D™ Tt e
oy SUZY K “Teactng” mﬁﬁ&m& sc* MD: Sm Wiley POMO: Gary gmnu 3 TN ke SHANIA TWAIN "Always”
q g ol 4 UNCLE KRACKER "Onft” o . . .
anuw MCKNIGHT “Wouida !’DSUW" F;'“,No"'sc' glmm"ﬂn“;m 1 CELINE DION "Ever” A 4 FATHHILL KKLT/Phoenix, AZ * Wﬁ?”m CA* %‘gﬁmvm %ﬁ"’ﬂﬂ'&“&““ oE
WBBQ/Augusta, GA * Apimuogfsric Chaney : ?AHQENS“}MN v ol WSPA/Greenville, SC * PO: Chris Reyniokis WOBM/Monmouth-Ocean, NJ * Z&cmfm “Fver” P&s';%n e No Adds Y smvwmu “dways”
?“cmgmm e ’“"“”;"":E"IT'Y‘“ 2 SHANIA TWAIN “Aways” OMPO: Dan Turi 2 SHANIA TWAIN “Always” MDM%MV:SW
LT . MER( “Imaging” 3 FATHHILL *One” .
S e | | e | B s B
Austin TX * PO: Danoy Howard APD: Sam Cassiano WRCH/MHartford, CT OMPD; Cat Thomas o | PO: Chuck Stevens KEZK/SL. Louis, MO ROD STEWART “Avay” Craig Thom
KKMJ/Austin, 7 SHANIA TWAIN “Avays CELINE DION “Ever PD: Akan Camp APDAMD: Charese Fruge KWAV/Monterey-Salinas, CA ABENAA “Ran® PO: Smokay Rivers 9 TRAIN “Droge’
03 Sy e MD: Joe Hann No Adds PDYMD: Bornis Moody SHANIA TWAIN “Arways” MD: Jim Doyle WMTX/Tampa, FL*
Ao WLTChicago. L WXKC/Ere, PA 2 SHANATHAN Ay . S e o , ok OMPD: Tony Ploranting KRBBMichita, KS *
Bob Kaake PO: Ron Arlen KSNE/Las Vegas, NV WSHH/Pitisburgh, PA * . APDYMD: Rich PD: Lyman James
. NO: Enc Richeke MD: Scott Stevens . PD: Tom Chase WALK/MNassau-Suffolk, NY * POMD: Ron Antil KBEE/SaIl Lake City, UT CELINE DION “Ever” APIVMD: Suzanne Mears
RGFMBakersaid, GA FATTH HILL “One”  CELNE DON e KRTRHonolulu, H) : John Bery PIYMD: Rob Mitler No Adds Rusty Keys AT HILL e s
D L . 2 UNCLE KRACKER D" PO: Wyme Maria No Adds No Adds smwm TWAN “Always”
v e O™ | wiky Evansvile, N NoAdss KBIGALos Angeles, CA * WOV Nassau ol NY | o gond. ME KSFUSaRLka iy, T kel gt
APDMD: Ted POMO: Mark Bakes . PD: Jhani Kaye PD: Bill George DAVID COREY “Now™ MD: Mark Andrews WMD: Jackie Brush
KKDJ/Ba . 4 UNGLE KRACKER "Dt UNGLE KRACKER *Drit” KSSKHonolulu, HI APOYMD: Robert Archer MD: Jodi Vale SHANIA TWAIN “Atways” APwD Lance No Adds 3 UNCLE KRACKER “Dnft”
prrripealienies A, g TR No Adds SHANIA TWAIN “Aays” L Nodds SHANIA TWAIN “Atways*
- o M Adds 5
2 CELNE DI .| e meherile, M KOST/Las Anels, CA et h AT U Beriing 00 KBTS Atoni, X * KNDZ/Tucson, AZ * WARMYork, PA *
" . WDOK/Cleveland, OH 3’ Dlwn McCollough WAHR/HumeIe ALY POVMD: Stove Sulst No Adds PD: E OM: Buddy Van Arsdale PD: Kally Wost
%Umm. MD PD: Soott Mitler Les Reynolds RPN, Sie Schwartz APD; Johrny Sooft RAOAID: Tom i PD: Bobby Rlch APDND: Rick Swen
.SHANIA TWAIN “Atways” No Adds wmllm W Mnsm“s;‘m No Adds No Adds !“}Wmm. RI* 3 SHANIA TWAIN "Aways™ APl:nM‘I::ds Lois CELINE}‘&LON s
KKLVColorado Springs, CO * WVEZLouisville, KY * . : Dex JCA
WBBE/Baton Rouge, LA * OM/PD: x:'v?nm:?s WD Gacrge e WTPIIImllauapoHs IN* prmuJLm&:-u &TM;’:}M Ll Ammnmm mmm “
mmw Wmﬁm 1 UNcLE KRACKER “Drk” No Adds No Adds SHANIA TWAIN “Aways™ MD: Bob .
;Jokm Southen HiLL *One MD‘NOS:‘\:CW mm‘ GA UNGLE KRACKER “Dritt -
- WICB/Columbia. SC* Collig, €0° POMD: Hank Brigmor WWOENorfolk, VA * WRALRaleigh-Durham, NC * Monitored Reporters
numr s | Dotwle | BELOEE iy || et | gmege | e SSRSENE | el Reporters
Mo Adds § SN fotes APORRS o Gorone wm%"mlm 1 SHANLA TWAIN “vays” % W Ko o No Adds
. No Adds : Mark Van Allen .
WYSF/Birmingham, AL * Mumm OH* !‘fa@mﬂ T e 1 CELIN DION v KMGI.IOHahomam oK* WRSN Raleigh Durtam, NG * KLSV/SealIIe—Tmma WA 119 Total Monitored
P Veseie Vining MO: Stevo Cherry B A e s iy P KVLYMcAlien, TX * 13- Sve OBkon £0: Boh Bronson mmm
A AR FLEETWOOD MAC “Peace’ LAURA PAUSINI “Love" -yt A 10 JOHN MAYER "Body” 17 Total Indicator
5 KKBA/Corpus Christi, TX * WAJVR. Wayne, IN * ——— SHANIA TWAIN *Avays” 9 UNCLE Mﬁm
KXLY/Bois, 1D * OM: Aucrey Makan OM: Loe Tobin WKYEAohnstown, PA . XEFM/Omaha, NE * KRWM Seattle-Tacoma, WA *
PD: Tobin Jeftries POAID: Jason Reid PD: Barp Richards PO: dack Michasls WLRQMeibourne, FL PO/MD: Sieve Aberison KRNOReno, NV * PO: Tony Coles
3 DANIEL BEDINGFIELD “One” 10 SHANIA TWAIN "Aways™ WD: Jim Barron MD: Brisn Wolle OMPD: Joff McKeel Joft PO/MD: Den Fritz MD: Laurs Dane
EARTH, WIND & FIRE "Wey™ STYX “Can” SHANIA TWAIN "Atways" SHANIA TWAIN “Ahways” FAITH HILL *One’ o Adds No Adds J
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KEVIN CARTER

So

kcarter@radloandrecords com ol =

Y

... Are You In Here?

Er your sake, we certainly hope so. R&R Convention 2003 is
quickly approaching, and with it comes the inevitable question:
“Did I get nominated?” If the answer is yes, the followup ques-

tion is usually, “Who’s my competition?”

For that very reason we now present the full slate of 2003 nominees for R&R Industry Achieve-
ment Awards. The winners will be revealed at the convention, June 19-21 at Merv Griffin's Beverly
Hilton Hotel, which will feature a keynote address from the 107th Mayor of New York, Rudy

Giuliani. The deadline for returning your completed ballot is May 9.

e L e e o A L e o L R

R&R April 25, 2003

e S R T

PLATINUM GOLD
ugiss: ) Avantic AMC
(;-f\_'l.l':'__ ““;?h‘l-;iil;; .
KOSI/Denver WALK/Nassau-Sutfiolk Columbia Artemis
1067 Epic Concord
thefm e Interscope/
WLTW/New York WMGF/Orlando Ge"en/A&M Curb
Woarm 106.9 Reprise Hollywood
WRCH/Hartford KRWM/Seattle Warner Bros. Monomoy

PROGRAM DIRECTOR OF THE YEAR °

R R

Ly e

A T

TR

R e e

Allan Camp
WRCH/Hartford

Tony Coles
KRWM & KLSY/Seattle

Bob Kaake
WLIT/Chicago

LABEL EXECUTIVE OF THE YEAR

Jhani Kaye

KOST & KBIG/Los Angeles

Smokey Rivers

KEZK/St. Louis

Jim Ryan
WLTW/New York

Mary Conroy
Atlantic

ez NMUSIC DIRECTOR OF THE YEAR «

Scott Emerson
Interscope/Geffen/A&M

Jo Hodge
Epic

Elaine Locatelli

Columbia

Katie Seidel
Reprise

Linde Thurman
Curb

Robert Archer
KBIG/Los Angeles

Lane Ballance
KSFI/Salt Lake City

Laura Dane Joe Hann Rob Miller Chad Perry
KRWM/Seattle WRCH/Hartford WALK/Nassau-Suffolk WEAT/West Palm Beach
PERSONALITY/SHOW OF THE VAR sacns oos s 0 S B3

965 koit

LITE ROCK LESS THLK L
Mike Addams Larry Ickes Gene Knight Mark & Kim Bobby & Brad Valerie Smaldone
WMJX/Boston KOIT/San Francisco KYXY/San Diego KOST/Los Angeles KMXZ/Tucson WLTW/New York

www americanradiohistorv com
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“"MAN ON A MISSION"”

Produced by Daryl Hall, T. Bone Wolk, Brian Rawling & Mark Taylor

The 3rd single from DO IT FOR LOVE, the critically acclaimed new album from
the #1 duo of all time, Daryl Hall and John Oates

Going for adds May 5th, 2003

TV « PRESS and RADIO say...

TV .

“Their performance was outstanding and the fans
responded with an overwhelming amount of phone
calls and e-mails. THE MESSAGE WAS
CLEAR...more Hall and Oates PLEASE!” — Danny

Bennett, Paul Rappaport, Executive Producers-
A&E “Live by Request”

PRESS -

“...easily H&O’s finest work since their 80’s
heyday...with effortlessly melodic pop and smooth,
subtle harmonies...a timeless quality that is all too
rare among today’s trend-conscious acts. Hall’s
comfortingly familiar voice hasn’t diminished at all;
he remains one of the most credibly soulful white
singers in pop...” —People Magazine

ON TOUR THIS SUMMER:
6/25 New Melody Fair, N. Tonowanda, NY
6/26 Casino Rama, Rama, ONT

6/28 Watertown Fairgrounds Arena, Watertown, NY  “__the smooth-groove appeal remains...”

6/29 State Theatre Center for the Arts, Easton, PA —Entertainment Weekly

7/1 Pier 6, Baltimore, MD

7/4  Adventures Theme Park, Valdosta, GA “...a set of instantly hummable songs...” — Esquire
7/5 Beau Rivage, Biloxi, MS

“...well-crafted...a winning showcase for Hall’s still-
7/6  Chastain Park Amphitheater, Atlanta, GA sinuous tenor...” — USA Today

7/8 House of Blues, Myrtle Beach, SC
7/9 Innsbrook Pavilion, Glen Allen, VA
7/11  Naval Amphibious Base, Norfolk, VA
7/12  Charles Ives Center, Danbury, CT

RADIO -
“‘Man On A Mission’ delivers another solid Hit from
Daryl and John. THIS IS THE PERFECT

T Topdown...Cruisin’ song for summer of 2003!” —
7/13  South Shore Music Circus, Cohasset, MA Mike Bettelli, AC Programmer/Consultant “Delilah

More dates through September Show” and “Dave 'til Dawn Show”’

National Promotion:
Ashton Consulting (805) 564-8335
Ashtonconsults@aol.com

Management:
Doyle-Kos Entertainment (646) 674-1500

Produced by Daryl Hall, T. Bone Wolk, Brian Rawling and Mark Taylor
© 2003 U-WATCH RECORDS
Distributed by RED Distribution in U.S.A. and Canada

www americanradiohistorv. com
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3 " RN T o

T F ey

[sIt Convention smm M vsorTeYe
Time Already? '

"LUINK
WBMX/Boston WLNK/Charlotte Columbia Hollywood

DreamWorks Immergent

It seems like it was just 10 months ago that we had the last R&R
Convention. Oh, wait, it was — never mind! With that rambling
thought in mind, let’s turn and look at this year’s crop of nominees.

WPLJ/New York Ge"en/A&M Nettwerk

And what a handsome bunch it is. q VT
This year’s winners will be crowned — and subsequently sucked up to, at R&R Convention RCA

2003, just eight short weeks from now: June 19-21 at the fabulous Beverly Hilton Hotel, featur-

ing an unforgettable keynote addres§ from “America’s Mayor,” Rudy Giuliani. The deadline WSNE/Providence KFMB/San Diego Warner Bros. Wind-up

for returning your completed ballot is May 9.

Interscope/

szt PROGRAN DIRECTOR OF THE YEAR o s 0 e e e ey

s

Mary Ellen Kachinske Tracy Johnson Bill Hess John Peake Scott Shannon Greg Strassell
WTMX/Chicago KFMB/San Diego WSNE/Providence KLLC/San Francisco WPLJ/New York WBMX/Boston

R rmsesenmememesmsss LABEL EXECUTIVE OF THE YEAR

Debbie Cerchione Peter Cosenza Lori Holder-Anderson Marc Ratner Mark Rizzo Etoile Zisselman
Warner Bros. Columbia Wind-up DreamWorks Capitol Arista

« A
James Baker Tony Mascaro Mike Mullaney Jen Sewell Lisa Thomas Gary Trust
KIOI/San Francisco WPLJ/New York WBMX/Boston KFMB/San Diego KDMX/Dallas WSNE/Providence

PERSONALITY/SHOW OF THE YEAR

a2

Jack Diamond Eric & Kathy Jeff & Jer John Lander Ryan Seacrest & Lisa Foxx Scott Shannon
WRQX/Washington WTMX/Chicago KFMB-FM/San Diego WBMX/Boston KYSR/Los Angeles & Todd Pettengill
WPLJ/New York

www americanradiohistorv . com



www.americanradiohistory.com

+ ACTOP30
o April 25, 2003
WEEk  WEEK  ARTIST TITLE LABEL(S) oS pLATS mp%?ogoﬁsﬁ)m " e | Most Added®
1 1 CHRISTINA AGUILERA Beautiful (RCA/ 2403 -16 304399 18 110/0 www.rradds.com
2 e SANTANA F/MICHELLE BRANCH The Game Of Love (Arista) 2325 +16 325297 28 11011 ARTISTTITLE LABEL(S) ADDS
3 € PHIL COLLINS Can't Stop Loving You /Atiantic) 2066 +9 263136 29  113j0 | SHANIATWAIN Forever And For Always QMWW 41
6 @ NORAH JONES Don't Know Why (Ble Note/Virgin) 1891  +105 251433 28  100/0 E:I‘;:EH‘I’:‘:'(‘]:‘ea}’;/;‘,’,‘:;f;ffe" LT ::
5 e VANESSA CARLTON A Thousand Miles (A&M/interscope) 1873 +63 234222 50 111/0 UNCLE KRACKER Drift Away (Tap Dog/Lava/Atiantic) 1"
4 @ FNTHHILL Cry (Warner Bros.) 1866 +25 228465 32 112I0 | pANIEL BEDINGFIELD If You're Not The One siand/I0JMG) 5
8 7 DARYL HALL & JOHN DATES Forever For You (U-Watch/ 1535 10 149215 24 95/0 ROD STEWART They Can't Take That Away... (/) 4
] o SHERYL CROW Soak Up The Sun (A&M/interscope) 1411 +12 186321 48 100/0 KID ROCK WISHERYL CROW Picture (Lava/Atlantic/ 3
7 9 CELINE DION | Drove All Night (£pic) 1383 166 152827 14  98)0 m:::s“ IquT;J ﬁ:”fﬁ’f”{ . g
. at's Love (Atlantic,
" @ WHITNEY HOUSTON Try It On My OV\'m {Arista) 1221 +40 161194 10 101/0 MERCY ME | Can Only Imagine (N0/Curt) 1
13 m FLEETWOOD MAC Peacekeeper (Reprise) 1n +94 126903 6 an
14 12 SIXPENCE NONE THE RICHER Don't Dream... (Squint/CurbyReprise) 1061 -8 110002 9 89/0
12 13 JOSH GROBAN You're Still You (743/Reprise/ 1057 -59 103017 13 90/0
10 14 KELLY CLARKSON A Moment Like This (RCA/ 928 -300 115137 31 90/0
17 @ UNCLE KRACKER Drift Away (Top Dog/Lava/Atlantic) 908 +188 193088 8 60/11 g
3 . c""' # ¥
15 16 PHIL COLLINS Come With Me {Lullaby) (Face Value/Atlantic) 859 -1 115193 1 81/0 — ﬁﬁ 'ﬂ , Jﬂ l
25 @ DANIEL BEDINGFIELD If You're Not The One (/sland/IDJMG) 760 +324 119398 3 69/5 ﬂ \
16 18 JOHN MAYER Your Body Is A Wonderland (Aware/Columbia) 718 -4 123487 20 a3n “Fure‘.rer A“d Fﬂ.r Al“‘Ta‘TSM
22 @ FAITH HILL One (Warner Bros.) 684 +192 109740 3 86/12 e o R i
18 €1 DANA GLOVER Thinking Over (DreamWorks) 636 0 66416 13 810 “#1 MOST ADDED!
20 @ REGIE HAMM Babies (Refugee/Universal South) 600 +23 63474 15 6911 X =
19 @  AVRIL LAVIGNE I'm With You (Arista) 590 TVRN 17V SRR VIR < TR Over 50 ADDS on IMPACT ||||;|||d|||:
21 @ KID ROCK W/SHERYL CROW Picture [Lava/Atlantic) 565 +12 127102 13 3313
@  CELINE DION Have You Ever Been In Love? (Epic/ 553  +474 108720 1 8518 K101, KVIL, WMAJX, KNLT, WLTE, KESE, KLSY, WKJY,
24 25 HOOTIE & THE BLOWFISH Innocence /At/antic) 430 4 36057 9 530 | EUIUEREIT = 9 Ca4
23 26 JAMES TAYLOR September Grass (Columbia) 418 -23 68741 8 60/2
27 @ NATALIE GRANT No Sign Of It [Curb) 407 +11 35040 1 58/0
28 @ BRIAN MCKNIGHT Shoulda, Woulda, Coulda (Motown/Universal) 267 0 23162 5 4amn
30 @ CHRIS EMERSON Broken Heart (Monomoy/ 249 +25 22595 3 45/0
€ ROD STEWART They Can't Take That Away... £/ 244 +73 44867 1 as | Most
119 AC reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay week of Increasedplays
4/13-4/19. Bullets appear on songs gaining plays or remaining flat from previous week. If two songs are tied in total plays, the song with the larger increase in plays is placed first. TOTAL
Songs between No. 11 and No. 15 are moved to recurrent after 50 weeks. Songs below No. 15 are moved to recurrent after 20 weeks on the chart. Most Added is the total number ARTIST TITLE LABEL(S IN&'{QXSE
of new adds officially reported to R&R by each reporting station. Songs unreported as adds do not count toward overall total stations playing a song. Most Increased Plays lists the 5
songs with the greatest week-to-week increases in total plays. Gross Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour | CELINE DION Have You Ever Been In Love? (£pic/ +474
Persons used herein with permission from the Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, Inc. DANIEL BEDINGFIELD If You're Not The One f/sland/DJMG)  +324
- FAITH HILL One (Warner Bros.) +192
New & Active UNCLE KRACKER Diift Away (Top Dog/LavalAtantic) +188
l CELINE DION That's The Way It Is (Epic/ +112
BONNIE RAITT Time Of Our Lives (Capitol) LAURA PAUSINI If That's Love (Atlantic) NORAH JONES Don't Know Why (Blue Note/Virgin) +105
Total Plays: 166, Total Stations: 31, Adds: 1 Total Plays: 94, Total Stations: 20, Adds: 3 FAITH HILL There Yeu'll Be (Warner Bros.) +101
: ‘ ‘N SYNC This t Promise You (ive) +99
MERCY ME | Can Only Imagine /NO/Curb) STYX Yes | Can (CMC/SRG) .
Total Plays: 122, Total Stations: 17, Adds: 3 | Total Plays: 91, Total Stations: 21, Adds: 3 FLEETWOOD MAC Peacekeeper (Reprise/ +94
l CELINE DION God Bless America (Epic/Columbia) +85
SUZY K Teaching (Vellum/ { SHANIA TWAIN Forever And For Always (Mercury/IDJMG)
Total Plays: 118, Total Stations: 27, Adds: 2 | Total Plays: 57, Total Stations: 44, Adds: 41
R&R Station Playlists have moved to the web.
= = ~ — See all of our monitored reporters at
Songs ranked by total plays www.radioandrecords.com.
The first single from her
self titted OmTown debut!
Produced By John “Scottie” Woaler
Co-Produced By Siedah Garref!

= Radio Contact:
Claire Parr/The Mavigater Company

203-226-9939

PR Contact: Marces Rondan
M50 818-380-0400

Label Contact: Scott Bergstein
30-587-1515

www.siedahgarretl.com www.omtbown.com e an @
M -
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- with “Unwell” (Atlantic). Isn’t it just like

We were shocked to see something
big and yellow in the sky today. | think
" it's called “the sun” We’ve had the

| RECORD

5 -2 { ME.That's right — | just celebrated my
| Randi Kirshbaum g 20th anniversary here at WMGX.

PD, WMGX/Portland, ME
Qmmmmmwngﬁ # The only thing that’s gotten us

through the winter is great music. Right
now it seems like we're saying goodbye to that damn
cold night with Avril Lavigne’s “I'm With You” and
Matchbox Twenty’s “Unwell” and hello to spring with
Uncle Kracker's “Drift Away” and Jason Mraz’s “The
Remedy.” # Jewel’s “Intuition” makes you want to
| dance around the daffodils (if they ever bloom), and
Counting Crows’ “Big Yellow Taxi” puts a big smile on

ON THE

longest, coldest winter that | can re-
member in my 20 years in Portland,

my face. Don’t tell anyone, but we still play Joni Mitchell’s version of |

that song too. And, of course, there’s Fleetwood Mac’s “Peacekeeper”
— what could be more timely? Hopefully, by the next time we see each
other, we’ll be wearing our huaraches and SPF 45.

Arista’s 38-week stranglehold on
the No. 1 spot at Hot AC comes
to an end this week as Matchbox
Twenty move to the top of the chart

R&R Industry Achievement Award
nominee Mary Conroy to knock Arista
from the top? ... Meanwhile, we now
have two cover songs in the top five, as Uncle Kracker’s “Drift
Away” (Lava) holds at No. 3, and The Counting Crows move to
No. 5 with “Big Yellow Taxi” (Geffen/Interscope), featuring Vanessa
Carlton ... John Mayer lands his third top 10 Hot AC hit with “Why
Georgia” (Aware/Columbia) ... Jewel makes a move from 26-19*
with “Intuition” (Atlantic) ... The AC chart remains relatively stable,
with the exception of Norah Jones’ “Don’t Know Why” (Blue Note/
Virgin), which surges post-Grammys and moves 6-4" this week ...

Uncle Kracker cracks the top 15 at AC ... Daniel Bedingfield moves |

25-17* with “If You're Not the One” (Island/IDJMG). He also makes
a splashy 37-32* move at Hot AC ... Celine Dion (Epic) debuts at
24*, and Rod Stewart (J) enters the chart at 30*.

— Anthony Acampora, Director/Charts

"

L

artist

armist: Sugar Ray
LageL: Atlantic

By MIKE TRIAS/ASSISTANT EDITOR

o AR

he musical embodiment of summer-

time has returned to usher in yet an-
other season of fun. Stan Frazier, DJ Ho-
micide, Murray Karges, Mark McGrath
and Rodney Sheppard, otherwise known
as the Southern California quintet Sugar
Ray, are back with “Mr. Bartender (It's
So Easy),” a funky, poppy tune much like
the groove that helped make them one of
the standout bands of the late '90s.

Sugar Ray are actually a combination
of two bands — The Tories (a band who
achieved legendary status on the Califor-
nia fraternity circuit) and Shrinky Dinx
Although the two groups initially joined
forces under the name Shrinky Dinx,
they feared litigation by Milton Bradley,
creators of the children’s toy. Instead,
they took the name Sugar Ray, after box-
ing great Sugar Ray Leonard. Their first
album, Lemonade and Brownies, was
filled with the aggressive funk metal that
was their style at the time. However, it
wasn’t until their second album, Floored,
that the band gained recognition. The
single “Fly,” a complete detour from their
usual sound, was an anomaly that
quickly became a runaway hit.

As “Fly” became one of the biggest hits
of 1997, lead singer Mark McGrath became
a hit with female audiences as well. Though
originally perceived as a one-hit wonder,
Sugar Ray followed up Floored and sur-
prised the public with 14:59 (a reference to
the concept of 15 minutes of fame). The CD,
which spawned hits including “Every
Morning,” solidified the band’s status as
Pop mainstays. The boys also came out
with a self-titled fourth CD in 2001 that
contained the hit “When It's Over.”

“Mr. Bartender (It’s So Easy)” features
rapper Prozac and comes from the same
vein of songs that made the band famous,
except it’s a bit more upbeat than their
previous hits. The lyrics depict one of the
basic philosophies of Sugar Ray: If you're
screwed, don’t dwell on it; just move on
and party. “Mr. Bartender/Mr. DJ/Make
me feel good/I got fired today.” The video
is currently in production and will be di-
rected by Steven Murashige (Rage
Against The Machine, The Ataris).

David Kahne — the production genius
behind “Fly,” “Every Morning” and
“When It's Over” — displays his pop ex-
pertise once again on “Mr. Bartender”
and the rest of the band’s fifth album, In
the Pursuit of Leisure. Scheduled for a
June 3 release, Leisure will also feature
a cover of Joe Jackson’s 1979 classic “Is
She Really Going Out With Him.”

The formula goes: new single + upcom-
ing album = extensive touring. Starting
on April 25 in New Orleans, Sugar Ray
will support Matchbox Twenty on their
summer U.S. arena tour, visiting major
markets until July 6. The band will also
appear at KIIS/Los Angeles’ sixth annual
Wango Tango concert on May 17 at the
Rose Bowl in Pasadena, CA — a concert
that showcases some of the biggest and
hottest names in pop music.

Daypart
Farapnalities

24 Hour
Formate

- —

L—_:IDNES RADIO NETWORKS

The Sound of
AC at Night

Delilah dominates with seven years of #1 ratings.
Dave Wingert follows perfectly with proven music and personality
from midnight to morning drive.

Together they are AC radio at night.

Resaarch
& Conaulting & Prep

-

News & Talic
-

@

o F MR-
A BT

Seattle B00.426.9082
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WK WEEC  ARTIST TITLE LABELS) pAs pLATS |up%*(é°80§%us Ve T dne
2 0 MATCHBOX TWENTY Unwell (Melisma/Atlantic) 3558 +293 340180 1" 8710
1 2 AVRIL LAVIGNE I'm With You (Arista) 3444 -5 335530 21 86/0
3 0 UNCLE KRACKER Drift Away (Top Dog/Lava/Atlantic) 3217 +140 289662 14 8312
5 0 3 DOORS DOWN When I'm Gone (Republic/Universal) 2907 +24 270276 20 7410
6 9 COUNTING CROWS Big Yellow Taxi (Geffen/Interscope) 2855 +70 279631 20 84/0
4 6  KiD ROCK W/SHERYL CROW Picture (Lava/Atlantic) 2745 209 265451 22 83/0
7 o COLDPLAY Clocks (Capitol) 2587 +176 276948 15 81n
10 o JASON MRAZ The Remedy (| Won't Worry) (Flektra/EEG) 2256 +251 231245 10 8312
8 9  JOHN MAYER Your Body Is A Wonderland (Aware/Columbial 2165 -60 221552 35 74/0
11 @ JOHN MAYER Why Georgia (Aware/Columbia) 2083 +133 213592 13 7913
9 11 SANTANA F/MICHELLE BRANCH The Game Of Love (Arista) 2029 111 201326 29 7710
12 @ GOO GOO DOLLS Sympathy (Warner Bros.) 1850 +130 182364 9 7412
18 @ TRAIN Calling All Angels (Columbia) 1621 +439 172049 3 80/10
14 14 NO DOUBT F/LADY SAW Underneath It All fInterscope) 1566 -24 168364 29 69/0
13 15  NORAH JONES Don’t Know Why (Blue Note/Virgin) 1562 -66 154340 42 56/0
17 @ EVANESCENCE Bring Me To Life (Wind-up/ 1476 +240 140178 6 58/2
15 17 CHRISTINA AGUILERA Beautiful (RCA/ 1377 -161 141240 18 50/0
19 @ FLEETWOOD MAC Peacekeeper (Reprise/ 1360 +180 128316 6 6713
26 @ JEWEL Intuition (Atlantic) 1032 +372 114323 2 65/12
16 20  BON JOVI Misunderstood {/sland//iDJMG) 1026 -388 117827 17 54/0
22 @ LISA MARIE PRESLEY Lights Out (Capitol) 894 +89 103911 9 5011
23 @ MAROON 5 Harder To Breathe (Octone/J) 851 +102 83696 6 3812
24 @ CHANTAL KREVIAZUK In This Life (Columbia) 758 +57 80843 8 50/4
25 @ NORAH JONES Come Away With Me (Blue Note/Virgin) 722 +56 101122 6 361
27 @ HOOTIE & THE BLOWFISH Innocence (Atlantic/ 695 +39 80563 8 N
21 26  NO DOUBT Running /Interscope) 670 213 70369 10 36/0
20 27  SIXPENCE NONE THE RICHER Don’t Dream It's Over (Squint/Curb/Reprise) 669 -302 49789 13 50/0
3 @ LIFEHOUSE Take Me Away (DreamiWorks) 538 +97 39283 5 3713
28 29  SISTER HAZEL Your Mistake /Sixth Man) 486 -51 53600 10 24/0
29 @ FEEL Got Your Name On It (Curty 467 +8 29392 6 2710
30 @ ROBBIE WILLIAMS Feel (Virgin/ 465 +8 41207 7 28/0
37 @ DANIEL BEDINGFIELD If You're Not The One (/sland//DJMG) 432 +145 29808 4 22/5
34 @ FRANKY PEREZ Something Crazy fLava/ 419 +103 29526 2 3413
33 @ DANA GLOVER Rain (OreamWorks) 397 +44 21128 4 2713
35 @ JOSH KELLEY Amazing (Hollywood) 388 +72 33531 3 3an
36 @ THEORY OF A DEADMAN Make Up Your Mind (Roadrunner/IDJMG) N +13 23295 5 20/0
32 37  CELINE DION | Drove All Night (£pic/ 304 -129 19716 12 20/0
- @ THIRD EVE BLIND Blinded (When | See You) (Elektra/EEG) 297 +88 33021 2 26/9
38 @ PUDDLE OF MUDD She Hates Me (Flawless/Geffen/Interscope) 273 +7 29566 15 6/0
40 @ TORI AMOS Taxi Ride (£pic/ 263 +49 28638 2 16/0

89 Hot AC reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay week of
4/13-4/19. Bullets appear on songs gaining plays or remaining flat from previous week. If two songs are tied in total plays, the song with the larger increase in plays is placed
first. Songs below No. 15 are moved to recurrent after 20 weeks on the chart. Most Added is the total number of new adds officially reported to R&R by each reporting
station. Songs unreported as adds do not count toward overall total stations playing a song. Most Increased Plays lists the songs with the greatest week-to-week increases
in total plays. Gross Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from
the Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, Inc.

®

Most Added
www.rradds.com

ARTIST TITLE LABEL(S) ADDS
JEWEL Intuition (Atlantic) 12
SUGAR RAY Mr. Bartender (It's So Easy) (Atantic) 12
TRAIN Calling All Angels (Columbia) 10
THIRD EYE BLINO Blinded (When | See You) (Flektra/EEG) 9

DANIEL BEDINGFIELD 1f You're Not The One f/siand/IDJMG) 5
VONRAY I'l| Show You (Flektra/EEG) 5
CHANTAL KREVIAZUK In This Life {Columbia) 4
JACK JOHNSON The Horizon... Moonshine Conspiracy/Universal) 4
AUDIOSLAVE Like A Stone (Interscope/Epic) 4

DAMIEL RENNEHELD
€1 - @ R&R Hot AC

DEBUT 34* Top 40 Adult Monitor

8*-7* at Top 40 Mainstream Monitor
25*-19* Adult Contemporary Monitor
#2 Greatest Gainer!
ON DVER 110 AC STATIONS COMBINED! &

[SLAMIY  THE ISLAND DEF JAM MIESSE GROUS « & BMIVERSAL MUSIC COMPANY

Most

IncreasedPlays

TOTAL

PLAY
ARTIST TITLE LABEL(S) INCREASE
TRAIN Calling Al Angels (Columbia) +439
JEWEL Intuition (At/antic) +372
MATCHBOX TWENTY Unwell (Melisma/Atiantic) +293
JASON MRAZ The Remedy (| Won't Worry) (Flektra/EEG) +251
EVANESCENCE Bring Me To Life (Wind-up/ +240
FLEETW0OD MAC Peacekeeper (Reprise) +180
COLDPLAY Clocks (Capitol) +176
DANIEL BEDINGFIELD If You're Not The One fisland/iDJMG)  +145
UNCLE KRACKER Drift Away (Top Dog/Lava/Atlantic) +140
JOHN MAYER Why Georgia (Aware/Columbia) +133

R&R Station Playlists have moved to the web.
See all of our monitored reporters at
www.radioandrecords.com.

Already breaking at Alternative,

Rock and

N KDGE (30x) WMMR WPLY WWOL (12x)
KLOL (16x) KTBZ (21x) 393X (2ax) WZTA (22x) KZON (34x)
91X WIYY (IIx)  WLUM (27x) KENZ (28x) WWCD (30x)

sl IMPACTING THIS WEEK AT HOT AL

www americanradiohistorv com

now Hot AC...
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~
7 America’s Best Testing Hot AC Songs 12+
H‘? .!"E I ﬂgﬂ%ﬁ I'?I.T,I fﬂm For The Week Ending %/25/03. g
o v o s« s P T ST S S S S L o
Artist Title (Label) TW LW Familiarity Burn TD Familiarity Burn
MATCHBOX TWENTY Unwell (Melisma/Atiantic) " 428 424 89% 10% 432 88% 10%
600 GOO DOLLS Sympathy (Warner Bros.) 426 4.1 13% 5% 433 70% 3%
EVANESCENCE Bring Me To Life /Wind-up/ 422 4.25 13% 1% 433 73% 10%
3 DOORS DOWN When I'm Gone (Republic/Universal) 408 4.08 95% 28% 414 95% 28%
MAROON 5 Harder To Breathe (OctonelJ) 5 405 3.90 42% 4% 421 43% 3%
SISTER HAZEL Your Mistake (Croakin’ Poets/Sixthman) 401 3388 54% 6% an 54% 4%
TRAIN Calling All Angels (Columbia) 392 3719 46% 3% 4.02 43% 2%
COLDPLAY Clocks (Capitol) 390 394 88% 22% 3N 87% 21%
JASON MRAZ The Remedy (I Won't Worry) (Elektra/EEG) 386 3.99 58% 8% 3.81 59% 9%
JOHN MAYER Why Georgia /Aware/Columbia) 32 In 84% 19% 3.80 84% 16%
HOOTIE & THE BLOWFISH Innocence (At/antic) 369 361 53% 8% 3.64 48% 8%
COUNTING CROWS F/VANESSA CARLTON Big Yellow Taxi (Geffen/interscope)  3.66  3.60 85% 24% 3.58 83% 27%
SANTANA F/MICHELLE BRANCH The Game Of Love (Arista/ 365 3.65 97% 52% 3.64 97% 53%
AVRIL LAVIGNE I'm With You (Arista/ 364 359 95% a1% 3.70 9% 49%
CHANTAL KREVIAZUK In This Life (Columbia/ . 362 364 40% 6% 3.57 37% 6%
JOHN MAYER Your Body Is A Wonderland {4ware/Columbia) 357 356 98% 53% 369 98% 51%
JEWEL Intuition (Atlantic/ - 3.57 . 37% 4% 348 32% 5%
BON JOVI Misunderstood //siand/IDJMG) 355 3563 87% 27% 3.64 89% 26%
SIXPENCE NONE THE RICHER Don't Dream It's Gver (Squint/Curb/Reprise) 355 353 81% 22% 3.38 81% 29%
NORAH JONES Come Away With Me (Blue Note/Virgin/ 352 349 81% 26% 3.60 80% 26%
~NO DOUBT Running (Interscape/ \ 352 358 79% 21% 3.51 9% 24%
UNCLE KRACKER Drift Away (Lava/ 346 344 79% 25% 3.46 8% 24%
FEEL Got Your Name On It (Curly w 345 336 20% 3% 351 . 19% 2%
NORAH JONES Don’t Know Why (Blue Note/Virgin) a4 339 96% 50% 3.50 95% 48%
ROBBIE WILLIAMS Feel /Virgin) i C 343 342 34% 6% 343 32% 5%
NO DOUBT Underneath It All finterscope/ 333 I 98% 58% 3.39 98% 60%
FLEETWOOD MAC Peacekeeper (Reprise) -« 333 332 45% 10% 3.16 39% 10%
KID ROCK F/SHERYL CROW Picture (Atlantic/ 329 330 97% 54% 3.27 98% 56%
LISA MARIE PRESLEY Lights Out (Capitol) o 363 298 66% 19% 2.87 65% 20%
Total sample size is 564 respondents. Total average favorability estimates are based on a scale of 1-5. (1=dislike very much, 5=like very much). Total familiarity
represents the percentage of respondents who recognized the song. Total burn represents the number of respondents who said they are tired of hearing the
song. Sample composition is based on persons 12+. TD = Target Demo (Females 18-34). Persons are screened via the Internet. Once passed, they can take the
music test based on their format/music preference. RateTheMusic.com results are not meant to replace callout research. The results are intended to show opinions
of participants on the Internet only. RateTheMusic is a registered trademark of Rate TheMusic.com. The RTM system is avaliable for local radio stations by calling
818-377-5300. RateTheMusic.com data is pravided by Mediabase Research, A division of Premiere Radio Networks.

J
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Indicator ... ..... ...........

v DR N e M
_ JEWEL Intuition (Atlantic)
TRAIN J Calling All Angels / /L’a/umb/a/

Most Added’

AVRII. LAVIGNE I'm 'm With You /4 /Ansta/

JOHN MAYER No Such Thmg Mware/ﬂa/umb/a/

AVRII. LAVIGNE Losing Grip /Arlsta/

SANTANA FlMICHEI.lE BRANCH The Game of Love (Arista)

JASON MRAZ The Remedy (I Won t Worry) /E/ektra/EEG/

30 DOORS DOWN When l'm Gone /ﬁepub//c/Umversa//

__G0O GO0 DOLLS Sympathy (Warner Bros.)
NNIJ RO quIwRynnlng linterscope)

_ DANIEL BEDINGFIELD If You're Not The One/ //s/aIId//DJMG/
HOOTIE & THE BLOWFISH Innocence (Atlantic)

W g

New&Actlveﬁww JRR

GBS SR PMIGES SEFED

PHIL COLLINS Can’t Stop Loving You /Atlantic/
Total Plays: 238, Total Stations: 9, Adds: 0
AVRIL LAVIGNE Losing Grip (Arista/

Total Plays: 207, Total Stations: 9, Adds: 2
RACHEL FARRIS I'm Not The Girl (Big3/

Total Plays: 187, Total Stations: 16, Adds: 2
AUDIOSLAVE Like A Stone fInterscope/Epic)
Total Plays: 185, Total Stations: 19, Adds: 4
FAITH HILL One (Warner Bros.)

Total Plays: 160, Total Stations: 19, Adds: 2
JACK JOHNSON The Horizon... (Moonshine Conspiracy/Universal)
Total Plays: 156, Total Stations: 20, Adds: 4
ALL-AMERICAN REJECTS Swing Swing (DreamWorks)
Total Plays: 148, Total Stations: 12, Adds: 1
PLUMB Real (Curb/
Total Plays: 144, Total Stations: 16, Adds: 3
WALLFLOWERS How Good It Can Get finterscope/
Total Plays: 118, Total Stations: 16, Adds: 3
BROOKE Coming Home (Artemis/

Total Plays: 86, Total Stations: 10, Adds: 1

.

Songs ranked by total plays

Reporters OB %R DT R DNRRERE R, e e, SN SRR OSSN OO R R R SRR B o Mvwe NeRONn el URMNGGEE 7 BN iR HRRAN CANNGED NN NN vEEEaw . SNNR e
WKDD/Alron, OK * WCO0D/Cape Cod, MA Christi, TX * KSIVE Paso, TX * WIPUIMIanapnIIs IN* K0SO/Modesto, CA * WMWX/Philadelphia, PA * K2Z0/3acramento, CA * KPLZ/Seattle-Tacoma, WA * | KIZS/Tulsa, OK *
PD—KMW Kty % Cassidy ;%Juonr:hvy WDC?‘WM MD-DM IF;%MIxMIII-r %M'D—(‘?no.ywm %Ed : Mark Evans ;%Kam it PORPDMD: Kim Gover
MOPromo Dir. Lynn 3 : Derek : Chris D.dmr : Donna Miller OAMD: Proke o 3 imoto AUDIOSLAVE‘Slme
1 EVANESCENCE “Life" 26 JOHR MAYER % JACK JOHNSON "Defoated I BROOKE cmﬂzu No Adds 4 SUGAR RAY "Bartender” 11 JASON MRAZ "Remedy” APDMD: Jim Matthews 1 LISAMARIE PRESLEY m:s | “intition”

TAMEL BEDINGFIELD “One” 20 ALLAMERICAN REJECTS “Swing” EWEL “intuiton” K "Lite" 3 UNCLE KRACKER "Drif" 8 JOHN MAYER “George” No Adds CHANTAL IREVIAZUK “Lfe" IR Y LD “Binda

JISTIN TIMBERLAKE "Body” 5 MAROON 5 "Breathe” amnuﬁ_topa “Blad” SUIGAR RAY "Bartonder”

KMXB/Las Vegas, NV * ) )

. KDMX/Datlas-Fi. Worth, TX * OM: Cat Thomas idnnmou-Ooae, B | KMXP/Phoenix, AZ * KYKY/SY. Louis, MO * WRQX/Washington, DC *
anE/AIhanyNY WMT/Cedar Rapids, 1A PD: Pat McMahon e POMD: Charese F OM/PD: Lou Russo PD: Ron Price PD; Smokey Rivers Dir./Ops: Steve Kosbau
s pimetee | BESE. (Mamimi | S S| TR | TSR | oo | GREX

No Adds 5 TRAIN “Angeis” AP?H ?;;;mm LIFEHOUSE "Away FRANKY PEREZ "Sometting” APD: u,':," Mokay 4 COLDPLAY "Clocks™
I “Binded" FRANKY PEREZ "Something
WML exniglen-Feyatia, KY *
. . WDAQ/Danbury, CT PD: Jif Meyor . WZFT/PMIW PA* . N oc*
KPEX/Albuquergue, NM WALC/Charleston, SC PD: Bill Trotta R FAITH HILL "One” KCOUMommy-Sallnas CA WVRVISl Louis, MO WWZZMWashington,
OM: Bill May PO: Brent McKay : Sharon WMEEF. Wayne, IN TRAIN “Angais” POMD: Mi pro Jomy Hartweli u PD: Mike Edwards
PD: Mike Parsons JOSH KELLEY "Amazng™ 25 JENNIFER LOPEZ “Glad” PD: John O'Rourke KELLY cunxsou "Miss" No Adds MD Jith WSSR/Tampa, FL* APDMD: Sean Seflers
APD: Sy Barres N T Rl KOS S WSSR/Tampa, WALFLONERS oo
1 WALLFLOWERS “Good" e KURBALitle Rock, AR * DO ik oy
: Jin) . APD: Kurt Schreiner
VONRAY “Show WLNK/Charlotie, NC * PD: Randy Cain WIZNMNew Orleans, LA WNGXPortand, ME ND: Kristy Knight WAt ol e L
3 Jackson MMUD KALZF APD: Aaron Anthon: OMPD: Roberts : Randi Kirshbaum . £
:bT;-“mu !lD ms-v:v“\io“' OMPD: ec.ong:.;on T - S fames i K "s'or:-“ W"L‘“m‘m' oS ol Amy
: : 3 nson BUTCH WALKER * :
KMXS/Anchorage, AK MD: Derek James MD: Shaun Vincent APD: Laurie West W&sv-sw-u Binded AVRIL LAVIGNE "Losing” PD: Mike Nefson Mo adds
PO: Roxy Leanox JEWEL “Intuston” 3 MERCY ME "Imapne™ MD: Chris Blood MARDON 5 *Breathe™ APDMD: J.J. Riley
MD: Monika Thomas LIFEHOUSE “Away”™ No Adds KR! d,0R* &‘S&? LO%ER ar WWWMToledo, OH *
37 AVRIL LAVIGNE “With* SK/Poﬂian "Red” oledo,
KALGDemyr Souder, 0 K1 oP\Los Angales, CA" WPLINew York, NY * o %‘m"’“ e P Shove Mot i Yol
5 VP; : John A
WIMXChicago, IL * Mike WTVGrand Raplds M HPORIE: Covi Bt Y VP/Prog. Tom Cuddy 5 PLUMB KFMB/San Dieg, CA* APDMD: Jef Wicker MD: Sunfy
KAMOAustin, TX * PD: Eflen Kachinske IMnPD Mark Edwards PD: John Patrick SUGAR RAY “Bartender™ Scott Shannon 1 mmusuvg "Slone” VP/GMWPD: Tracy Johnsoft ALLAMERICAN REJECTS “Swng| 21 JEWEL “nhon”
2 Station Mgr.: Barry James APDMD: Kazman APD: Ken Evans UNCLE KRACKER “Drift" APDIMD Tony Mascaro RAY "Bartendar” APD: Jon § FLEETWOOD MAC "Paace’
a%.mm SUGAR PAY “Bartsnder” 5 TRAIN “Angess” TRAN “Anges” SUGAR PAY "Bartender” ol o MAROON § “Breathe”
RACHEL FARRIS “Gi™ 16 N0 DOUS WKPK/Traverse City, MI
_ WMADMadison, Wl * . WRFY/Reading, PA * S e e : Rob Weaver o .
WKRQ/Cincinnati, OH * KIMNDenver-Baulder,CO* | yvo7h Greensboro, NG * PD: Mike Forris WPTEMorlolk, VA POMD: Al Burke MD: nemmr Leigh WXLO/Worcester, MA
rowatms " | BEREDL e | 15 e = el M oo | S | UH
d ran - Eri JEWEL “Intuttion”™ 4 THi LIND °1 i ICHELL I
KLLY/Bakersfield, CA * APD: Grover Colling 2 JASON MRAZ "Ramedy” MD: Eric Gray e 3 HOOTIE_ “lmocence” PO: mﬂ'm‘ o ROBBIE WILLIAMS “Foef THIRO EYE BLIND “Binded”
POMD: E.J Tyl MD: Brian No Adds T JEWEL “rtuiior” WSNEProvidence. il ety AN THIRD EVE BLIND "Bindeo”
3 X RACHEL FARRIS "G ) E/Providence,
CoSor VONRAY “Snow” I WMEBZ Memphis, TN * PD: Bill Hess tohots
i, KSTZDes : .
THIRQ EVE BLIND *Binded” OMPD: Jim Shaser WIKI Hagerstown, MD g Sl KYIS/llldaMmaCM oK* "Da.ﬁ'ZLE'v‘E?-m- KZPT/Tucson, AZ * ONVPD: Dan Rivers .
WM Ciniosat, O MD: Jimmy Wright e ol L 17 THAD BE BN B OM: Chris KIOUSan Francisco, CA * PD: Carey Edwards| WO: Mark French
"‘“ JEWEL “Inteion” DN 13 JEWEL “intuion” D: Ray K-'uu PD: Michael Martin : Lestie DANA GLOVER “Ran”
MD DANIEL BED) JOHN MAYER “Georga” .IEWEL “Intuion” MD: James Baker No Adds TRAN “Angais”
WWMX/Baltimore, MD * No Adds g I(lWReno NV 3 SHANIA TWAIN “Atways™
L Lol WOVD/Detroit, M * WNNKManisburg, PA * WMCMemphis, TN * . D i Wray
MD: . PD: G%Audm PD: John O'Dea PD: Chris Taylor KSRZ/Omaha, NE AUDIOSLAVE “Stone” KLLC/SGII Francisco, CA *
DANIEL BEDINGFIELD "One” WMVX/BImIand OH : Rob Hazefton MD: Denny MD: Toni St James PD: Erik Johnson CHANTAL KREVIAZUK "Le PO
o N Roons Sy | © SR 4 NORAH JONES “Came” No Adds LLEA L MD: Derok Madden
o
No Adds
No Adds
. * .
WM-Wanlnuham AL w evaland o - WIIGHartiord, CT* WKTWIMM wi woMXIOﬂando FL' 'I%VOIRem, MW 5%{3.‘5.}'%“ . Monitored Reporters
5 DANIEL egmmngw “One” OMADIPTT APD?A'I\)" s""‘"'g PD Bobwulm e er meFr-nds fyess HosthenComs APDMD: Michael Martinez 99 Total Reporters
A0 Heaes Wikde kel lomes :Jeannine Jersey FLEETWO0D MAC No Adds AL KREVIAZUK Lo
oy 8 TRAIN “Anges’ MKNme Defeated 3 B Angels” T A Sonann

. LIFEHOUSE “Avay” 89 Total Monitored
W%mn S 0 Ko ot || WNUEimira, WY WYX Mitwaukee, W1 * POyio | MAMBRmon, A
MD: Miko Mull MD: Ardy Corlisie PD: Scott Petibone winn-Gabvesiog, TX * | PD: Tom Glerdrum APDMD: Darron McPoake dUg .

7 SUGAR RAY “Batoc DD Andy Certee ) oo oyt | MCHztnaCabveston, TK® | 20000 o Mioharas FAITH HILL “One” MO: Stied Blanks KRUZ/Santa Barbara, CA 10 Total Indicator
g %2 mﬂvfeuf 'Lom?m :Dm':,fm o Adds G MD: Mandye Thomas
- 500 GO0 No Add:
isso s £ Sy P, L. ‘
. g™ X
P(r.&nowlgim WBNS/Cotumbuss, OH * 15 BLLE Mmﬂm “Sng” mﬂ““""‘”"’ N KSTP/anaanalis LB OM: Jim Mahanay mm LA KMH/Santa Rosa, CA *
: PD: Joft Ballentine 3 McCartney g 3
N Vel vostor WD i €8 T s o ot [l APDMD: Blake @ Night MD: Joe Bonacci PO: Mark Thomas
SHANIA TWAIN “Abvays® No Adds 15 LSkt PRESLEY “Lipits* No Adds No Adds No Adds No Aods Mo Adds )

WWW americanradiobictan, ~o0m
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CAROL ARCHER _SMOOTHJAZZ ~ L aessemres]

carcher@radloandrecords com

STATIONOFTHEYEAR | LABELOF THE YEAR

e e @e 8 ™
It ’ S An HO nO r TO Be WNUA/Chicago WVMV/Detroit Blue Note GR;::::WM
S

T
°® THE Wit
|
Nominated Z Dl vemosum
Q47 KTWYV 10th ANNIVERSARY Heads Up ngher Octave

KTWV/Los Angeles WQCD/New York

Each year our subscribers cast ballots to select the nominees for e
. . . . . . ) < 59 PG
R&R’s prestigious Ind.ustry Achievement Award.s, which will be an % 981 %/Smo%ﬂ Jazz éﬁaﬂ@(, /

nounced at a celebration during R&R Convention 2003 at the Bev-

erly Hilton Hotel, June 19-21. Congratulations to this year’s excep- KIFM/San Diego KWJZ/Seattle Shanachie Warner Bros.
tional slate of nominees. You're all winners!

PROGRAM DIRECTOR OF THE YEAR

Carl Anderson Charley Connolly Paul Goldstein Carol Handley Mike Vasquez Chris Townsend
WJZW/Washington WQCD/New York KTWV/Los Angeles KWJZ/Seattle KIFM/San Diego KSMJ/Bakerfield

s Esssssseenuneenenssesesss LABEL EXECUTIVE OF THE YEAR  coseuenosssnsssmssrs s s o s s o s basseneasssss

Laura Chiarelli Deborah Lewow Rebecca Risman Marla Roseman
GRP/Verve Warner Bros. Jazz Concord/Peak Shanachie

ERsEerassssssesraweseess . NUSIC DIRECTOR OF THE YEAR sesswmsmmmaasmmmsemmn s i s s s

Kelly Cole Bernie Kimble Dianna Rose Ralph Stewart Becky Taylor Paul Lavoie
KIFM/San Diego WNWV/Cleveland KWJZ/Seattle KTWV/Los Angeles KVJZ/Des Moines KAJZ/Albuquerque

smesrssses PERSONALITY/SHOW OF THE YEAR ommsmmmss i oo sres s s s s i

Jim Fitzgerald Dave Koz & Pat Prescott Ramsey Lewis & Karen Maria Lopez Al Santos Ray White
KJJZ/Palm Springs, CA KTWV/Los Angeles Williams, WNUA/Chicago WJZZ/Atlanta WJZW/Washington KKSF/San Francisco

www americanradiohistorv com
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88 [t SMOOTH JAZZ TOP30 _ . __ - - —
Y 7 e April 25, 2003
WK WEEK  ARTIST TITLE LABEL(S e PLAYS mp%?o%%%ns Ve i | fJost Adl dEd; S
1 0 MINDI ABAIR Lucy's (GRP/VMG) 304 +24 138476 14 4210 www.rrindicator.com
3 @ KIMWATERS Waterfall (Shanachie) 760 +82 111086 13 400 | avoor 4o oo
; BRIAN CULBERTSON Say What? (Wamer Bros.) 9
2 3 DAVE KOZ & JEFF KOZ Blackbird /HEHdEZVDIIS/WB/ na -26 102920 21 35'0 PHIL COLLINS Come With Me (Lullaby) (Face Value/Atlantic) 6
4 4 KENNY G Paradise (Arista) 674 -2 104468 23 320 | PAUL JACKSON JR.It's A Shame (Blue Note/ 5
6 o BOB BALDWIN The Way She Looked At Me (Varada/ 668 +28 93501 17 3910 BWB Ruby Baby (Warner Bros.) 4
8 @ SPYRO GYRA Getaway fHeads Up) 548 +34 76812 11 3m :I(:”:”I‘JGJT(:)HNDSA;'AI las; /f”'/f/"'fﬂ"/ ;
. ingray (Pea
10 0 EUGE GROOVE Rewmd./War.m'( Bros.) 535 +46 79321 8 36/1 JEFF LORBER Gigabyte (Narad/ 2
5 8 MICHAEL LINGTON Stifl Thinking Of You /3 Keys/ 506 -150 50152 22 34/0 RICHARO ELLIOT Corner Pocket (GRP/VMG) 2
13 9 CRUSADERS Viva De Funk (Verve/VMG) 504 +50 78138 8 3710 FATTBURGER Sizzlin' (Shanachie) 2
12 @ CHIELI MINUCCI Kickin' It Hard /Shanachie/ 488 +10 54682 12 3310 AL JARREAU Secrets Of Love (GRPVMG) 2
9 11 JOAN OSBORNE Il Be Around /Compendia/ 460 -32 38593 26 31/0 TOM SCOTT H°|di"9' Back The Years tHigher Octave) 2
14 @ GREG ADAMS ‘Sup With That (Ripa/Blue Note/ 449 +6 44136 16 350 Sﬁ:’;i‘ﬁm" c’”t’)"{]”’_’"i iy & Gl 8 :
ab Driver
7 13  BONEY JAMES Grand Central (Warner Bros./ 446 124 40157 26 28/0 DAVID SANBORN Comin’ Home Baby Verve/VMG) 9
" 14 STEVE COLE Off Broadway (Warner Bros.) 429 -b8 48028 30 23/0 URBAN KNIGHTS Got To Give It Up (Narada/ )
15 15 NORAH JONES Come Away With Me (Blue Note/Virgin/ 406 -35 44439 15 3110 GERALD VEASLEY Coup DeVille (Heads Up/ 2
17 @ JEFF LORBER Gigabyte Varada/ 403 +37 73315 5 34)2 MOSt
16 @ NATALIE COLE F/DIANA KRALL Better Than Anything (GRP/VMG) 378 +1 35293 9 21710
19 @ J. THOMPSON Tell Me The Truth [AMH) 367 +70 44862 6 26/0 In{re?fedalayf T
18 ) PIECES OF A DREAM Loves Silhouette (Heads Up/ 361 +15 41724 10 21 ik
0 ARTIST TITLE LABEL(S) INCREASE
gg g BRIAN CULBERTSON Say What? (Wamer Bros.) 254 +93 37670 2 31/9 BRIAN CULBERTSON Say What? (Warmer Bras. 193
UL L LRI 2 236 431 30168 4 220 ) pyy couuNs Come With Me Lulaby) Face ValieMdantis)  +83
20 22  NESTOR TORRES Watermelon Man (Shanachie/ 226 -28 35965 14 1710 | 1M WATERS Waterfall (Shanachi) +82
22 @ FOURPLAY Ju-Ju (Bluebird/AAL) 224 +15 35762 6 19/0 J. THOMPSON Tell Me The Truth (AMH) +70
21 24  GREGG KARUKAS Your Sweet Smile (V-Coded/ 224 -24 20243 20 2010 PAULTAYLOH'O" The Move (Peak/Concord) +56
28 @ RICHARD ELLIOT Corner Pocket (GRP/VMG) 218 +40 42177 3 22j2 | CRUSADERS Viva De Funk Verve/VMG) +50
RIPPINGTONS Stingray /Peak/ +48
27 @ BRIAN MCKNIGHT Shoulda, Woulda, Coulda /Motown/ 205 +26 10421 3 151 EUGE GROOVE Rewind (Warer B 26
@D  PHIL COLLINS Come With Me (Lullaby) (Face Value/Atlantic) 203 83 28801 1 1906 | euind (Warmer ros) .
ome With Nie {Lullaby) (Face Vaue/Atiantic, & RICHARD ELLIOT Corner Pocket (GRP/VMG) +40
24 28  PAUL HARDCASTLE Desire (Trippin” ‘n Rhythm/ 191 -2 48517 7 1510 AL JARREAU Secrets Of Love (GRPIVMG/ +38
25 @ NELSON RANGELL Look Again /4440 Music Group) 190 +3 25350 4 1M MOSt
€) WALTER BEASLEY Precious Moments /V-Coded) 150 +15 25586 1 16/0
Played Recurrents
42 Smooth Jazz reporters. Songs ranked by total plays for the airplay week of 4/13-4/19. Bullets appear on songs gaining plays or remaining flat from previous week. !f two songs R e —— s TOTAL
are tied in total plays, the song with the larger increase in plays is placed first. Songs below No. 15 are moved to recurrent after 20 weeks on the chart. Most Added is the total number | ARTIST TITLE LABEL(S) PLAYS
of new adds officially reported to R&R by each reporting station. Most Increased Plays lists the songs with the greatest week-to-week increases in total plays. Gross Impressions
equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from the Arbitron Company (© 2003, The DIANA KRALL Just The Way You Are (Verve/VMG) 320
Arbitron Company). © 2003, R&R, Inc. PETER WHITE Who's That Lady? [Columbia) 247
. STEVE OLIVER High Noon (Native Language/ 236
New & Active. . ... - - . - BWE Groovin' (Wamer Bros. 25
e B BOB JAMES Morning, Noon & Night (Warner Bros.) 189
DAVID LANZ Romantica (Deccal PAUL TAYLOR On The Move (Peak/Concord) MARION MEADOWS Tales Of A Gypsy fHeads Up) 125
Total Plays: 150, Total Stations: 13, Adds: 1 Total Plays: 86, Total Stations: 8, Adds: 0 NORAH JONES Don't Know Why (Blue Note/Virgin) 124
NORMAN BROWN The Feeling | Get (Warner Bros.) MAYSA Simple Life /V-Coded) JEFF GOLUB Cold Duck Time (GRP/VME) 15
Total Plays: 124, Total Stations: 12, Adds: 1 Total Plays: 79, Total Stations: 6, Adds: 0 NATALIE COLE Tell Me All About It (GRPAVMG) 110
LARRY CARLTON Put It Where You Want It (Warner Bros.) JOE MCBRIDE Keeping It Real (Heads Up/ N. BROWN & M. MCOONALO | Still Believe (Warner Bros.) 102
Total Plays: 117, Total Stations: 11, Adds: 0 Total Plays: 70, Total Stations: 6, Adds: 0 X
. ] . CRAIG CHAQUICO Atterglow (Higher Octave) 69
#IIICHAEF MANSON Kgys To My Hf:art {A440 Music Group) JODY WI.\TLEY Skin Deeg /Sﬁanqch/e/ OONNA GAROIER How Sweet It Is (Dome Records Limited) 68
otal Plays: 106, Total Stations: 10, Adds: 0 Total Plays: 63, Total Stations: 4, Adds: 0 NORMAN BROWN Just Chiin’ (Warner Bros.) 67
AL JARREAU Secrets Of Love (GRP/VME) REMY SHAND Rocksteady (Motown/ LOEB Shanachi ’ 52
Total Plays: 106, Total Stations: 9, Adds: 2 Total Plays: 59, Total Stations: 4, Adds: 1 CHUCK LOEB Sarao (Shanachie)
SPECIAL EFX Cruise Control (Shanachie) 47
Songs ranked by total plays

David Lanz

"Romantica”

New and Active

On the air in over 13 Markets including WQCD New York City,
KJCD Denver, KBIN Salt Lake City, KOAS Las Vegas,
WSSM ST, Louis and KIFM San Diego.

“The lush, exolic feel of Romantica is the epilome of "sexy”
and there ain't nothing wrong with us sounding sexy!”

-Mike Vasquez-
KIFM, San Diego

From the album "Finding Paradise”

Radio Contacts: All That Jazz (702] 453 4995
and Coast To Coast Promotion (415) 899 1213

(DEeER)

W.F. Leopold Management, Inc. www.davidlanz.com (2
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. which clings tenaciously to No. 1 for the

VT . P———

What can | say? There’s so much
| great music this spring, it’s making my

- David Sanborn’s “Comin’ Home Baby,”
. Urban Knights’ “Got to Give It Up,”
: Paul Jackson Jr's “It's a Shame” and
. Brian Culbertson’s “Say What?” to

Michael Fischer

PD. KJCD/Denver . catching melodies. Each of these new

mix of music. # On the vocal front,
Daryl Hall serves up some blue-eyed soul with “Cab

right for Denver. Coming off a Hall & Oates reunion tour will
give it some positive spin as well. # Other songs catching
my ear are BWB's “Ruby Baby,” Jeff Kasiwa’s “Voices” and
Rendezvous Entertainment’s new signing Praful. After a re-
cent visit with Frank Cody, and after receiving his two-volume Frank
Cody Says Chill compilation, | have to say | believe he’s definitely on
to something. Praful uses strong melodies and rhythms that blend per-
fectly with what Smooth Jazz is doing in 2003. # The last song of note
is 480East’s “Last Flight to LA” from their CD Round Three, which |
caught on Art Good’s JazzTrax. | don’'t know how to get a copy of it,
but | was mesmerized. What a great song for Smooth Jazz!

mooth Jazz demonstrates an admi-
rable openness to new artists this
year, as exemplified by the success of
Mindi Abair’s “Lucy’s” (GRP/VMG),

fifth week. Such airplay success is al-
ways impressive, especially when it’s
achieved by a new artist’s debut single
.. Now 18*, J. Thompson’s “Tell Me the
Truth” (AMH) continues to earn Smooth
Jazz PDs’ confidence, inciuding two of
the most influential — KKSF/San Francisco’s Steve Williams, who
moves Thompson to top rotation (31 plays!), and WNUA/Chicago’s
Steve Stiles, who gives it 24 ... Although it probably won’t get the pro-
motion attention it deserves, Molly Johnson’s “Ooh Child/Redemption

Song” (Narada) merits the same serious consideration as labelmates

Urban Knights, whose awesome cover of “Got to Give It Up” is so hot,
it's moilten ...
record as any I've heard this year — ranks among Most Added with
five new adds, including WNUA and KJCD/Denver ... Another sensa-
tional week for Brian Culbertson’s “Say What?” (Warner Bros.), which
earns No. 1 Most Added again, this time with nine new adds, including
WQCD/New York, WLVE/Miami, KYOT/Phoenix and KJCD ... Stone
cold smashes: David Sanborn’s electrifying “Comin’ Home Baby”
(GRP/VMG) and Daryl Hall's “Cab Driver” (Liquid 8), added at WNUA
and WLVE. “Driver,” you’ll remember, earned high marks during last
year's SJ “Rate-A-Record, Rate-A-Wine” session at the R&R Conven-

el — Carol Archer, Smooth Jazz Editor

' head spin! Hot off the presses are |

name a few — all of them with ear- .

Ronny Jordan’s “At Last” (N-Coded) — as exciting a

-

eed. Projects brings freshness to our spring |

Driver” While it’s always difficult to figure out whether a .
new vocal will test well, this song is one that simply feels

L e

p— o o— o =

fo

»
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Reporters

WZMR/Albany, NY

PD/MD: Tim Durkee
NELSON RANGELL "Look™
NORMAN BROWN “Feeling™
RIPPINGTONS “Stingray”
ABENAA "Rain™

KAJZ/Albuquerque, NM
PD: Paul Lavoie
MD: Jeft Young

No Adds

KNIK/Anchorage, AK

OM/PD: Aaron Wallender
RICHARD E£LLIOT “Corner®

WJZZ/Atlanta, GA

PD/MD: Nick Francis
No Adds

KSMJ/Bakersfield, CA
PD/MD: Chris Townshend
No Adds

WNUA/Chicago, IL

OM: Bob Kaake

PD: Steve Stiles
DARYL HALL "Cab*

PAUL JACXSON JA “Shame™
URBAN KNIGHTS “Give®

WNWV/Cleveland, OH

PD/MD: Bernie Kimble
PAUL JACKSON JR “Shame”

WJZA/Calumbus, OH
OM/PD/MD: Bill Harman

APD: Gary Wolter
ABENAA “Rain”

KOAI/Dallas-Ft. Worth, TX
OM/PD: Kurt Johnson
APD/MD: Bret Michael

No Adds

KJCD/Denver-Boulder, CO

PD/MO: Michaei Fischer
BRIAN CULBERTSON “What™
PAUL JACKSON JR “Shamg™
RONNY JORDAN “Last™

KVJZ/Des Moines, IA
PD: Mike Blakemore

MD: Becky Taylor
FATTBUAGER ~Suzin™

WVMV/Detroit, M
PD: Tom Sleeker

MD: Sandy Kovach
PIECES DF A DREAM “Silhouette™

KUJZ/Eugene, OR

PD: Chris Crowley
No Adas

KEZL fFresno, CA
OM: Scott Keith

PD/MD: J. Weidenheimer
2 BRIAN CULBERTSON “What"

KCIY/Kansas City, MO
PD: Mark Edwards

MD: Michelle Chase
BRIAN CULBEATSON “What™
JEFF LORBER “Gigabyte™
SPYRO GYRA "Getaway™

KOAS/Las Vegas, NV
DM: Vic Clemons
PD/MD: Erik Foxx

BWB “Ruby”

JEFF LORBER “Gigabyte”

PHIL COLLINS “Come”

KTWV/Los Angeles, CA
PD: Paul Goldstein

APD/MD: Ralph Stewart
17 DAVID SANBORN “Comin
4 URBAN KNIGHTS "Give™

WJZN/Memphis, TN

PD: Norm Miller
FATTBURGER ~Sizzlin™
PAUL JACKSON JR “Shame”
PHIL COLLINS "Coms™

WLVE/Miami, FL

PD: Rich McMillan
BRIAN CULBEATSON “What™
DARYL HALL “Cab”

WJZiMilwaukee, Wi

OM/PD: Steve Scott
10 RICK DERRINGER "Cool®
6 RIPPINGTONS “Stingray”

KSBR/Mission Viejo, CA
OM/PD: Terry Wedel

MD: Susan Koshbay
2 LYLE LOVETT "Baby™
1 BWB "Ruby

KRVR/Modesto, CA
PD: Jim Bryan

MD: Doug Wulff

JEFF KASHIWA "Voices”

TOM SCOTT “Hotding™
ALLEN & ALLEN “There”

LTy

WOCD/New York, NY
DM: John Mullen

PD/MD: Charley Connolly
7 PHIL COLLINS “Come”
BRIAN CULBEATSON “What™

WJCD/Norfolk, VA

OM: Daisy Davis

APD/MD: Larry Hoilowell
No Adds

WLO0Q/Orlando, FL
PD: Brian Morgan
MD: Patricia James

2 BRIAN CULBERTSON “What™

2 PHHL COLLINS “Come™
2 RICHARD ELLIOT “Comner”

WJJZ/Philadelphia, PA
PD: Michael Tozzi
MD: Frank Childs

No Adds

KYOT/Phoenix, AZ
PD: Shaun Holly

APD/MD: Angie Handa
BRIAN CULBERTSON “What™

KJzZS/Reno, NV

APD/MD: Doug Thomas
10 EUGE GROOVE “Rewind”
DAVID LANZ “Romantica™

WJZV/Richmond, VA

PD: Reid Snider
13 PHIL COLLINS -Come”
B BRIAN CULBERTSON "What™

KSSJ/Sacramento, CA

PD: Lee Hanson

APD: Ken Jones
DAVIO SANBORN “Comin™

WSSM/St. Louis, MO

PD: David Myers
No Adds

KBZN/Salt Lake City, UT
PD/MD: Rob Riesen

BRIAN CULBERTSON “What™

\

KIFM/San Diego, CA
PD: Mike Vasquez

APD/MD: Kelly Cole
No Adds

KKSF/San Francisco, CA

PD: Steve Williams
1 BOTTI F/COLVIN “Envy”
1 KENNY G "Mahbu*
1 AONNY JORDAN "Last

KMGQ/Santa Barbara, CA
PD: Mark De Anda

APD/MD: Steve Bauer
AL JARREAU “Secrets”

KWJZ/Seattle-Tacoma, WA
PD: Carol Handley

MD: Dianna Rose
9 EUGE GROOVE ~Slam*
& BOB BALDWIN “Single”
RIPPINGTONS “Stingray”

WEIB/Springfield, MA
PD: Ben Casey

MD: Darrel Cutting

15 BWB “Ruby”

15 NESTOR TORRES *Smooth”

15 RONNY JORDAN “Last”

15 STEVE COLE "NY"

14 CASSANDRA WILSON “Show™

14 KARRIN ALLYSON “Lwing”

13 MICHELLE WALKER “Moonlight™

13 AL JARREAU "Secrals™

12 DEE DEE BRIDGEWATER “New™

12 PATTI AUSTIN “Rose”

12 NNENNA FREELON ‘u'ery'

12 NORAH JONES *

12 TONY BENNETT Everyuay

11 LAD TIZER "What"

11 REMY SHAND “Rockstaady™

1 MUSIO “Dont™

11 UNWRAPPED VOL 2 “Music”

10 INDIAARIE “Walk*

10 MIKE PHILLIPS “Special™
ALLEN & ALLEN “mpression”
J THOMPSON “Mithaet™
MARC ANTOINE ~Could”
DOWN TO THE BONE “Star”
GATO BARBIER! “Last”
LIQUIO SOUL “This*

MARIO DEPRIEST "Waondertul*
JILL SCOTT “Magic™
GEORGE DUKE “Guess™
JIMMY SOMMERS “Stay”
TOM SCOTT “Holding™

WILL DOWNING "Eyes™
ABOVE THE CLOUDS  “Lose”
JEFF GOLUB “Crussin
SHAKATAK "Running"
GERALD VEASLEY “Coup™
MOLLY JOHNSON “Chid™
PALL JACKSON JR "Shame™

P T T T R e g rgrey

WSJT/Tampa, FL
OM/PD: Ross Block
MD: Kathy Curtis

No Adas

WJZW/Washington, DC
OM: Kenny King
PD: Cari Anderson

MD: Renee DePuy
BOB JAMES “Noon™
BRIAN MCKNIGHT “Wouida™

JRN/(Jones NAC)/National
PD: Steve Hibbard
MD: Cheri Marquart
1 RONNY JORDAN “Last
BWS “Ruby”
PHIL COLLINS "Come™
GERALD VEASLEY “Coup”

42 Total Reporters

40 Current Playlists

Did Not Report, Playlist Frozen (2):
WYJZAndianapolis, IN
KJZY/Santa Rosa, CA

-
: __'- Elump-ershckars
= :

EventTape®
BunchaBanners™

FlashBags™

DS Do (IPem

Party ZDn. PBarty ZQHQ pal’t‘l Zﬂn. Paf‘ty 20ng
LA o T

FirstFlash!

6528 Constitution Drive ¢ fort Wayne, Indiana 46804
Fax: {260) 43B-6738 * www.firstflash.com

1-800-21 FLASH

1-800-213-5274
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( N\ 7 N
(’R}m mfﬂﬂﬂf .Wm America’s Best Testing Active Rock Songs 12+ New & Acti Vq U ———
o For The Week Ending 4/25/03 ————— on—’""
ALY FORTY FOOT ECHO Save Me (Hollywood)
. — I B T S S S R e W e Total Plays: 70, Total Stations: 10, Adds: 0
Artist Title (Label) ™w LW Familiarity Burn i Familiarity Burn RA Rectifier /ﬁeﬂllbliC/Uﬂ/VefSE”
DISTURBED Remember (Reprise) 424 420 92% 18% 414 92% - 21% Total Plays: 52, Total Stations: 8, Adds: 6
DISTURBED Prayer (Reprise/ 423 414 %% 29%  4.16 95% 37% SLAVES ON DOPE Go (Bieler Bros/MCA)
BLACK LABEL SOCIETY F/02ZY 0SBOURNE Stillborn (Spitfire) 42 - 4% 3% 420 53% 2% Total Plays: 42, Total Stations: 6, Adds: 0
TRAPT Headstrong (Warner Bros.) 419 404 92% 21% 4.04 91% 26%
MUDVAYNE Not Falling (Egic/ 4 < 417 - 413 88%  20% 411 93%  25% ?{ﬁ:ls::'z'g ﬂfn’ fétaﬁons: 6 Adds. O
EVANESCENCE Bring Me To Life /Wind-up/ 414 402 84% 18% 411 85% 17% ' ) )
'BODSMACK Straight Out Of Line (Republic/Universal 413 406 85% 1% 415 95%  19% VERBENA Way Qut West (Capitol)
AUDIOSLAVE Like A Stone (interscope/Epic/ 402 405 94% 25% 406  96%  26% Total Plays: 34, Total Stations: 6, Adds: 0
SEETHER Fine Again (Wind-up/ . 401 398 91% 3% 385 9% 38% ETHER SEEDS Save Your Own Life (Roadrunner//DJMG)
CHEVELLE The Red /£pic/ 396 387 95% 1% 3.86 95% 44% Total Plays: 5, Total Stations: 10, Adds: 10
POWERMAN 5000 Free (DreamWorks/ \ 395 378 E4% 4% » 3.90 60% 6% VENDETTA RED Shatterday /Epic/
LINKIN PARK Somewhere | Belong (Warner Bros.) 394 385 96% 24% 3.76 9%5% 28% Total Plays: 2, Total Stations: 8, Adds: 8
SOCIALBURN Down (Elektra/FEG) 390 378 83% 17% 3.80 80% - 21%
CHEVELLE Send The Pain Below /£pic/ 389 380 88% 19% 3.86 88% 19% Songs ranked by total plays
STONE SOUR Inhale (RoadmmneiMG) - 389, 391 75% 15% 377 8% 17%
SEETHER Driven Under (Wind-up) e am o w as  om | | Indicator,... ... ... . ..
STAIND Price To Pay (Fig/Eloktra/EEG) 38 - 85% 8% 371  68% 11% Most Added
SALIVA Always ((Sland/IDIMG) 384 375 9% 42% 362  96% 47% O iy
TAPROOT Mine (Velvet Hammer/Atlantic) 381 383 65% . 10% 356  66% 12% _ ETHER SEEDS Save Your Own Lite (Foacrumner/iOJMG)
3 DOORS DOWN When I'm Gone (Republic/Universal) 379 378 98% 46% 371 98% 46% . MARILYN MANSON Mobscene Nothing/ nterscape)
(HED) PLANET EARTH Blackout /Volcano/Jive ‘ 378 364 70% 13% 3.66 7% 16% P 0 D 3'990"‘9 Awake (Maverick/Reprise) R
SALIVA Rest In Pieces (Island/\DJMG) 3.74 356 81% 17% 349 83% 22% SHINEDOWN FIvVFrom The In5|de Mtlantll:/
REVIS Caught In The Rain (Epic/ 4 373  350- - 50% % 357 56% 9% PACIFIER Comfort Me /Ar/sta/
COLD Stupid Girl (Geffen/Interscope) 372 357 18% 15% 364  78% 15% “'STAIND Price To Play /F/p/[/g/(t[a/[[[;} g
UNLOCO Failure (Maverick/Reprise/ 371 347 31% 5%  3.56 8% 6% _DOUBLEDRIV DRIVE E Imprint (Roadrunnen/IDJMG) T
QUEENS OF THE STONE AGE No One Knows //IIIEISI.'OPE/ 3.69 3.66 94% 46% 3.75 94% 45% PRESENCE Tonz Of Fun /L‘urb/ T
BREAKING BENJAMIN Skin (Hollywood) 369 3.51 58% 113: 3.53 59% 13% T APRI]I]T Mine Welvet Hamm er/At/ant/c/ e
THEORY OF A DEADMAN Make Up Your Mind (Readrunner//DJMG) 367 359 73% 18 343 1% 22% Mottt
3 DOORS DOWN The Road 'm On (Republic/Universal 364 362 72% 16% 357  77%  16% ::'::':vshfr ::2;2/“ AGE Go With The Flow dtersape]_
FOO FIGHTERS Times Like These (Roswel//RCA) 363 355 93% 31% 362 9% 28% SMllE EMPTY SI]lll Bott;m o ét;;ﬁé /[.;;af DOY —
Total sample size is 603 respondents. Total average favorability estimates are based on a scale of 1-5. (1=dislike very much, 5=like very much). e —
Total Iamli)liarity representf the percentage of resgondents wht:recognized the song. Total burn reprgsents the n:Jymber of respondglnts wh)o RA Rectmer /ﬁep "b/""/ Umversa// oo s oo s
said they are tired of hearing the song. Sample composition is based on persons 12+. TD = Target Demo (Males 18-34). Persons are screened FEEDER Come Back Around (Universal e
via the Internet. Once passed, they can take the music test based on their format/music preference. RateTheMusic.com results are not meant MEMENTO Beginnings (Columbia) o
to replace callout research. The results are intended to show opinions of participants on the Internet only. RateTheMusic is a registered TAKING BACK SUNDAY Cute Without The E (Cut.. )/Vn:tory/
{rademt_ark of RateTh.eMusic.com. The HTN_I §y_stem is ava{'lahle Ior_ local radio stations by calling 407-523-7272. RateTheMusic.com dala VENDETT A RED Shatterday (Epic)
(s provided by Mediabase Research, A division of Premiere Radio Networks. ) S e
Reporters e o+ i e o o e, i e e s e

VR SO RS SO RIS

WOBI/Albany, NY * KROR/Chico, CA WWBN/Hint, MI * WOXAHamisburg, PA * KOMPAas Vegas, NV * KMRO/Modesto, CA * KUPD/Phoenix, AZ * KISS/San Antonio, TX * WLIX/Springfield, MA *
PDMD: Chili Walker PDMD: Dain Sandoval OM/PD: Brian Beddow PD: Claudine DeLorenzo PD: John Griffin PDMD: Jack Paper PD: J.J. Jeffries. OM: Virgil Thompson PD: Scott Laudani
Asst. MD: Jeff Levack 5 DEFTONES "Minerva" MD Tony Lane MD: Nixon MD: Big Marty APD: Matt Foley MD: Larry McFeetie PD:_ Vargas MD: Backy Pohotsky
10 RA~actifer” PACIFIER “Comfort" EFTONES “Mir 5 DEFTONES Mnerva™ SOCIALBURN “Everyone” 1 DEFTONES "Minera™ DEFTONES “Mwerve”™ MD: C.d. Cruz DEFTONES “Minena™
2 DEFTONES “Minerva” MARILYNMMSON'MM! 1 MEMENTD “Sacred”™ VENDETTA RED “Statterday™ CAVE i "Anchor™ 1 FROM ZERD “Sorry”
1 MEMENTD “Sacred™ CAVE IN “Anchor* SHINEDOWN "Inside” DEFTONES “Minerva™
\'ftzﬁﬁﬂﬁaﬂﬂmn' VENOFITARED'SMMW RA "Ractifior”
WMMS/Cleveland, OH * KZRO/Springfield, MO
PD: Jim Tnpplam H WRATM&manh-Oeean N KUFO/Poitland, OR * KI0Z/San Diego, CA* -W ngfi
KZRK/Amarilo, TX e . WCCCHartort,CT Wz asivgen-Fapon, KY* | S5 Foon Lane APOMD; Al Soon DirProg: Jom Ficharde ?Daﬂm‘i:ﬁ?'s"' e
PDMD: Eric Slayter MD: Rick Roddam APDMD: Mike Karoly MD: Suzy Boe POREEMAN SO0 e 4 DEFTONES “Mnerva™ D‘mmm n-Brown MAKSON “Mobscane™
8 DEFTONES Minenva™ 13 ne‘rm;swrw_m 1 DEFTONES "Miner® SMILE EMPTY SOUL "Botte™
DEPSWA “Time'
KILO/Colorado Springs, CO * ETVER SEEDS “Own e SEeD Owe
AP o o WKZOMyrtia Beach, SC K . is Obi WXTB/Tampa, FL *
A 4 . gach, uad Cities, IA-IL KURO/San Luis Obispo, CA pa,
B2y W QP?(', ;“::,,?m KIBZALincoln, NE PD: Brian Aickman O?Aﬂ ﬂny sulhmn : PDMD: Adam Bung OM: Brad Hardin
i oo 3 SMLE EWPTY SouL ‘B WROC/FL Myers, FL * QU ie Gace APDMD: Charloy MARICYR HANSOH esene” PD: Rick Schmidt
3 DerToas St e PDMD: Fritz KPOVHonolulu, Hi * RPD: Sperty e T 3. Deve Lovora o P
7 . PD:Ju). 5 r DEFTONES Minena™ .
m_ i D‘-j#l Michasls MD: Samantha Knlgn gﬂﬁ%m o i Bond MARILYN MANSON "Mobscene’
WBD{Columbus, OH * FERDER “Around” ETHER SEEDS “Omn” BR/South Bend,
WCHZ/Augusta, GA* e - OMPD: Ron Styker .
POMD: Couck Whiams APDYMD: Ronni Hurrer WBYR/RL Wayne, N * CTull Ry WNOR Mo,V WBBBaleigh-Durham, NC* | 19 boTows yows KRTO/Tuisa, OK
o o o O: Jm Fox WTPXLouisills, KY * “""’{,,,,?‘" PD: Goorge King S Apb Koty Garot
QUEENS OF.. "ﬂoa( OEFTONES "Minerva”™ OM: Michael Lee APDIMD 16 m_&t&:w ZANALOY “Stukiss”
WAMXHuntington, WV M%F‘r‘::k Webb YT e POD. M
KEGL/Dalias-Ft. Worth, TX * POMD: Paul Ostund .
KRAB/Bakersfield, CA * PD: Hlax WAUFSainesvile-Ocala, AL+ | 3 BT KiT0/Spokane, WA
POMD: Danny Spanks APD: Chris PD: Hary Guscott . . - Ken Fichards .
e o MD: Cindy Scull MD: Ryan North KFMDXLubbock, TX KATTMIIO'M City, OK mmm W [ iy ] KICTMWichita, KS
L Ay e S OM: Wes Nesemann MD i D. s 'ID‘WN o Estirsonls 4 DEFTONES Minerw” PD: D.C. Cartor
o e WRTTHuntsville, AL * PACIFER “Comtort” i mn:r: e ot Y st EDRSEDS G MD: Rick Thomas
e = 1 UNLOCO “Fasure”
. OM: Rob Harder LE EMPTY 0L “Botte” 2 POD uaks VENDETTA RED “Shatterday” SMALE EMPTY SOUL “Bott™
WIYY Baitimore, MD . PO/MD: Jimbo Wood
OM: Kerry Piackmeyer KBPY/Desver-Boulder, CO APD: Joe Kuner i
PD: Dave Hil PD: Bob Richards WNKLO/Grand Rapids, M1 * 8 BLACK LABEL SOCIETY “Sulbor™ WAoMadison, W1 * .
APDAMD: Rob Heckanen AL PD: Hunter Scott et PO: Randy Hawie KROC/Omaha, NE * WNVERochesler, NY WOLZSpringfield, IL .
APDIMD: Sean Kelly PACRER Tome APOMD: Biake Pation PD: Tim Sheridan ED: Eiick Andermcn PD: Ray L WBSXWilkes-Barre, PA
1 DEFTONES “Minena™ VENDETTA RED “Srattortay’ 12 STOES Craw MD: Jon Terry MD: Don Vincent. APD: i OM: Jules Riley
' . MEMENT Sacre?” 3 DEFTONES Mrerw” 19 DEFTONES Mrera MD: Rocky PD: Chris Lioyd
WCPRBilox Gulfon, M * LY G SO R o e
OM: Wayne Watiins KAZR/Des Moines, A * Lot Lo ) QUERNS OF. ow e BAk SomoY Tt RLKALNE TR0 Eroogt
%swroc:y W.:mam KQRG/Xansas City, MO * KRXQ/Sacramento, CA *
: Mitch : Jo Michaels OMPD: Bob Edwards :: Curtiss Johnson
& POD. uke” 3 DEFTONES Yener® WIORG: Wi APD/MD: Don Jantzen WEIRManchester, NH WTK/Pensacola, FL* Pl P hartn
3 DEFTONES W 2 RARecther roen Bay, i e PD: Valorte Knight Sa MD: Paul Marshall
PDMD: Roxanne Steele MD: Jason Russeil APDMD: Mark “The Shark” Dyba 7 O TRYING Gone”
3 DEFTONES “Mineva’ z DEFTONES "Minena’ 7 DEFTONGS “Minena™ -
WAAF/Bosion, MA * S v | B Monitored Reporters
. WRIF/Detroil, M * i i
PD: Keith Hastings gk KLFX/Killesr-Temple, TX ilwaukee, W1 * )
MD: Mistress Carrio e ooug Podat WXQR/Gresmville, NC * PDMD: Bob Fonda ms‘l ey WIXO/Peoria, IL WKQZ/Saginaw, Mt * 74 Total Reporters
2 DEFTONES “Minena™ 2 . PD: Brian Rickman 21 MARILYN MANSON “Mobscons™ MD: Marilynn Moe iJ Interim PDMD: Jay Randall
Gl SEE R S R APDMD: Lu Valentino A DEFTONES "Mioena™ PDAD: Matt Bahan 4 ETHER SEEDS “Own 58 Total Monitored
N s 5 A ; DEFTONES “Minerva’ 1 DEFTONES Mhoorva™ a
SLUAWho' 1 DEFTONES e’ 18- SHNEDOMN s el Byl ETHER SEEDS “Own ACROMA Down”
WRXR/Chattanooga, TN * 16 Total Indicator
PD: Boner "N WGBFEva WIPT/Greenville, SC * 100RMinneapolis, MN * WYSP)Pmladelphn PA*
2 nsville, IN PD: Mark Hendrix OM: Dave Hamitton i
e WXCfarsing M * : WZBH/Salisbury, MD
; MD: Smack Taylor ﬂﬂnu PD: Wade Linder APD: "
12 WARLONMUNSIN Ve D Sl MD: Pablo ma' m;%“n.stm D
2 DEFTONES “Miena” £THER SEEDS v D Ko Bonrad 16 DEFTONES "Mnona" R APD/MD: Miki Hunter
K P.OD “Aucde” P.OD. “huake” RA Tctfier” 5 DEFTONES “Mewna” VENDETTA RED “Shattrday” Mo Adds Y,
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CYNDEE MIAXWELL

i | cmaxwell@radioandrecords.com

Roll Call Of Rock

It’s an honor just to be nominated” is the most common response
when people are informed that they’ve made the cut as finalists for
the R&R Industry Achievement Awards. Congratulations to all the
nominees who've been acknowledged by their peers based on such
factors as ratings, revenue, music and promotion.

Official ballots are in this week’s R&R. Read them carefully to ensure that your ballot isn’t
disqualified. There will be no recounts and no hanging chads! The deadline for ballots to be re-
ceived is May 9. For the first time, we will present all the awards in every format at one time at

R&R Convention 2003. The awards show will begin at 6:30pm on Friday, June 2, right after Rudy
Giuliani speaks. Congratulations to all the nominees!

RocKk
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WRQK/Canton, OH

ot

WEBN/Cincinnati

KLAQ/EI Paso

WROV/Roanoke-
Lynchburg, VA

WHJY/Providence

95X

WAQX/Syracuse

£ BEPrIC F
e 7TIN
Atlantic Epic
G .
Interscope/ Istand Def Jam
Geffen/A&M Music Group
,@_'a % *)
® “’ilﬁlll'
Warner Bros. Wind-up

= PROGRAM DIRECTOR OF THE YEAR

Paula Newell
KNCN/Corpus Christi, TX

Alex James
WHEB/Portsmouth, NH

Joe Bevilacqua
WHJY/Providence

e R

Bob 0’Dell

WAQX/Syracuse

LABEL EXECUTIVE OF THE YEAR

Scott “Rhino” Reinhart
WEBN/Cincinnati

Aaron Roberts
WROV/Roanoke-Lynchburg, VA

Ron Cerrito
Interscope

George Cappellini
Elektra

Drew Murray
Sanctuary

= MUSIC DIRECTOR OF THE YEAR

David McGilvray &
Patrick 0’Connor

IDJMG

Lea Pisacane
Atlantic

Mike Rittberg
Warner Bros.

The Dude
WEBN/Cincinnati

Loris Lowe
KLBJ/Austin

John Laurenti
WHJY/Providence

Helen Powers

KBER/Salt Lake City

* PERSONALITY/SHOW OF THE YEAR

Zakk Tyler
KSJO/San Jose

Heidi Krummert-Tate
WROV/Roanoke-
Lynchburg, VA

Charles & Laurenti
WHJY/Providence

The Dawn Patrol
WEBN/Cincinnati

The Regular Guys
WKLS/Atlanta

Brother Wease

WCMF/Rochester, NY

www americanradiohistorv com

Phil & Brent
KMOD/Tuisa

The KLAQ Morning Show
KLAQ/EI Paso
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__ACTIVE ROCK _

Active Electorate

Being told they've been nominated for an R&R Industry Achieve-
ment Award leaves a lot of people speechless — for at least a minute
or two. It’s a great feeling to receive props from one’s peers, and that’s
what these nominations are, taking into account such considerations

as ratings, revenue, music and promotion.

Official ballots are in this week’s R&R. Read them carefully to ensure that your ballot
isn’t disqualified. The deadline for ballots to be received is May 9. For the first time, we will
present all the awards in every format at one time at R&R Convention 2003. The awards
show will begin at 6:30pm on Friday, June 20, right after Rudy Giuliani speaks. Congratula-
tions to all the nominees!

PROGRAM DIRECTOR OF THE YEAR

STATION OF THE YEAR

WAAF/Boston

WLZR/Miiwaukee

NQQWNOF

WNOR/Norfolk

KQRC/Kansas City Atiantic

93°¢

o AN
Epic Interscope/
KXXR/Minneapolis Geffer/A&M
W Isiand Def Jam @
KISS/San Antonio Music Group Warner Bros.

S\ /2223 IR @
‘%- g 1 Q
gy . S ..._.

Columbia

Claudine DeLorenzo
WQXAMarrisburg

Jim Fox

WBYR/Ft. Wayne, IN

Randy Hawke
WJJ0/Madison

PROMOTION EXECUTIVE OF THE YEAR

Wade Linder
KXXR/Minneapolis

Doug Podell
WRIF/Detroit

Kevin Vargas
KISS/San Antonio

Mark Abramson Warren Christensen Alan Galbraith Raymond McGlamery Mike Rittberg Cheryl Valentine
Roadrunner Volcano Wind-up Reprise Warner Bros. Epic
MUSIC DIRECTOR OF THE YEAR
o

Y

A&

Don Jantzen
KQRC/Kansas City

Mike Karolyi
WCCC/Hartford

Mark Pennington
WRIF/Detroit

Blake Patton
WJJO/Madison

PERSONALITY/SHOW OF THE YEAR

Rob Heckman
WIYY/Baltimore

Marilynn Mee
WLZRMilwaukee

-~

Bubba The Love Sponge
WXTB/Tampa

Johnny Dare
KQRC/Kansas City

Drew & Mike
WRIF/Detroit

Lisle & Hahn
KISS/San Antonio

www . americanradiohistorv.com

Remy Maxwell
KXXR/Minneapolis

Tommy & Rumble
WNOR/Norfolk

- ——
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ETHER® SEEDS

Proguced by Williom Appleberry & Tohi Miller |- Mixed by Kevin “Caveman” Shirley | Monagement: frush Music Medio Monogement

ROADRUMNER | wwiy. etherseeds.com wuuu.rnudrunnfrretnrdl‘r..tn‘m ©2003 Roadrunrier Records, .



www.americanradiohistory.com

94 - ROCK TOP 30 — e
~—' ", April 25, 2003 .
WEEK  WEEK  ARTIST TITLE LABEL(S) WS eas mpg%%%%us VT TS ons! MO st Added R
1 1 AUDIOSLAVE Like A Stone fInterscape/Epic/ 722 -19 64324 13 32/0 wwwrradds.com
2 2 3 DOORS DOWN When I'm Gone (Republic/Universal) 617 -22 60724 28 310 ARTIST TITLE LABEL(S) ADDS
4 e FOO FIGHTERS Times Like These (RoswelfRCA) 556 +56 52489 13 29/0 DEFTONES Minerva (Maverick) 6
5 @ LUNKIN PARK Somewhere | Belong (Warner Bros.) 517  +31 49586 8  21j0 | P-O.D.Skeping Awake Waverick/Reprise) 9
3 5  GODSMACK Straight Out Of Line /Republic/Universal 512 14 40999 12 2700 E:"f]':s“"nigas“: Y°“L ”‘”; S T i
6 @ TRAPT Headstrong (Warner Bros,) B0 a4 4y 15 22 | et .
1 0 STAIND Price To Play (Fljp/Elektra/FEG) 429 +114 41467 2 290 FORTY FOOT ECHO Save Me (Hollywood) 2
9 8  SEETHER Fine Again (Wind-up/ 397 -5 38905 37 26/1 LYNYRD SKYNYRD Red, White & Blue (Sanctuary/SRG) 2
10 9  QUEENS OF THE STONE AGE No One Knows fInterscape/ 372 -2 37308 25 22i0 SHINEDOWN Fly From The Inside (At/antic/ 2
8 10  SALIVA Always (Island/IDJMG) 363 46 36039 28 250 | 12 STONES Crash Mindup/ 2
7 11 THEORY OF A DEADMAN Make Up Your Mind (Roadrunner/IDJMG) 338 90 26137 14 220 | oAl . 2
. alling All Angels (Columbia) 2
12 { DISTURBED Remember (Reprise/ 330 +28 23620 16 2211 | wemENTO Nothing Sacred Columbi) 2
13 @ 3 DOORS DOWN The Road I'm On [Republic/Universal) 313 +15 27789 5 28/0 EXIES Kickout (Virgin/ 2
14 14 CHEVELLE Send The Pain Below /Epic/ 288 -10 29160 10 23/0 FEEDER Come Back Around (Universall 2
18 @ BLACK LABEL SOCIETY Stillborn (Spitfire) 263  +15 17815 4 19j0 | PACIFIER Comfort Me (Arista/ 2
20 g REVIS Caught In The Rain /Epic/ 246 +9 19642 8 23/0 Mo St
21 LYNYRD SKYNYRD Red, White & Blue (Sanctuary/SRG) 242  +36 19438 3 1712
16 18 SALIVA Rest In Pieces /Isiand/IDJMG) 241 10 23943 7 20/0 ig cr easedmwil ay S o “f:u
17 19  SOCIALBURN Down (Elektra/EEG) 239 -10 21659 19 19/0 ST TIE LABEL N :#:Xss
19 20  RED HOT CHILI PEPPERS Can't Stop (Warner Bros.) 222 21 23356 16 11 STAIND Prce To Play (Fly/Elktra/EE6) +114
23 @ ALLMAN BROTHERS Firing Line /Sanctuary/SﬁG/ 208 +11 15049 1 1611 FOO FIGHTERS Times Like These [Roswell/RCA) +56
22 22 POWERMAN 5000 Free (DreamWaorks) 201 -1 16107 4 1911 P.0.D. Sleeping Awake (Maverick/Reprise) +46
24 23 SEETHER Driven Under (Wind-up/ 187 -2 13062 6 1M TRAPT Headstrong (Warner Bros.) +44
28 @ EVANESCENCE Bring Me To Life (Wind-up/ 183  +27 10360 3 131 | LIVEHeaven (Radoactive/MCA) +4
25 @ MUDVAYNE Not Faling (Epic/ 179 +6 15098 17 1200 t:'m"lz:':,i:;"s““ “:d' "IV';‘T : B/';Z ’S;’”;";‘:’/V/SHG’ *:‘1‘
27 €@  DOUBLEDRIVE Imprint (Roacrunner/IDJMG) 168 +10 11719 5 1811 | qurens of THE STONE AGE Go With Th Flow frerscael 30
@  LIVE Heaven (Radioactive/MCA) 159 +44 15773 1 15[3 | MARILYN MANSON Mobscene Wothing/hterscape) +30
29 @ FORTY FOOT ECHO Save Me fHollywood) 145 +12 14873 3 19)2 DISTURBED Remember /Reprise/ +28
26 29  STONE SOUR Inhale /Roadrunner/IDJMG) 145 -22 8597 9 16/0 Mo St
@ COLD Stupid Girl (Fljp/Geffen/Interscape) 142  +13 13795 2 12/0 P I 2 y e d R ec u rren t S
33 Rock reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay week of R S e SUEREEE
4/13-4/19. Bullets appear on songs gaining plays or remaining fiat from previous week. If two ;ongs are tied in total plays, the song \(vith the larger increase in plays is plaged ARTIST TITLE LABEL(S) PLAYS
Slation. Songs unicported 3 a0 6o Ot cout 0ward creta ot staions sy son. Most e Plays st e songs withthe grestest week toweek increaseq. | FOO FIGHTERS Al My Life (RoswallACA) 240
in total plays. Gross impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from | CREED Weathered /Wind-up/ 219
the Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, Inc. DISTURBED Prayer (Reprise) 292
PUDDLE OF MUDD She Hates Me (Flawless/Geffer/Interscape) 210
NeW&MA@f tlve T e T o e e T e ’ “ | CHEVELLE The Red /pic/ ’ 204
. . NICKELBACK Never Again (Roadrunner//DJMG) 189
Tot Pyt 190, o St 7 o0 T P 2, T St 13 Mo NICKELBACK How You Rerind Ve Aesdumr/ DM 176
TAPROOT Mine (Velvet Hammer/Atiantic) 12 STONES Crash Wind-up) PUDDLE OF MUDD Blurry (Flawless/Geffen/lnterscape) L
Total Plays: 131, Total Stations: 15, Adds: 1 Total Plays: 59, Total Stations: 9, Adds: 2 AUDIOSLAVE Cochise f/nterscope/Epic) 161
QUEENS OF THE STONE AGE Go With The Flow finterscope) P.0.D. Sleeping Awake (Maverick/Reprise) GODSMACK | Stand Alone (Republic/Universal) 160
Total Plays: 111, Total Stations: 12, Adds: 0 Total Plays: 55, Total Stations: 13, Adds: 5 STONE SOUR Bother (Roadrunner//\DJMG) 154
AFI Girl's Not Grey /OreamWorks) SMILE EMPTY SOUL Bottom Of A Bottle /Lava/
Total Plays: 100, Total Stations: 10, Adds: 0 Total Plays: 52, Total Stations: 8, Adds: 0 R&R Station Playlists have moved to the web.
SYSTEMATIC Leaving Only Scars (Flektra/EEG) SOUTH FM Dear Claudia /MCA/ See all of our monitored reporters at
Total Plays: 85, Total Stations: 9, Adds: 1 Total Plays: 48, Total Stations: 5, Adds: 0 www.radioandrecords.com.

Songs ranked by total plays

Reporter TR s ik Rk SHRE SRR Y R < nd ~ b AR e e . L g FRERSS ARASSER. Ead AR W G SR .. S EC A e % RN e A
S RURR GRNASE R RGO AR o
KZRR/Albuguergue, NM * WBUF/Buffalo, NY * KNCN/Corpus Christi, TX * KFRQ/McAllen, TX * WMMRPhiladelphia, PA * WXRX/Rockford, IL WAQX/Syracuse, NY * KMOD/Tulsa, OK *
DirfProg: B& May PD: John Paul PD: Paula Newedl PD: Alex Duran PD: Sam Milkmen PDMD: Jim Stone POMD: Bob O'Dell POMD: Rob Hurt
PD: Phil Mahoney APD/MD: Joe Russo MD: Morrte Montana MD: Stacy Taylor APDARD: Ken Zipsto MARILYN MANSON “Mobscene™ 2% DISTURSED “Remember” SLUR “Who"
m:n r::s Brothers UVE "Hoaven” ] SHAEDOWN v i SR e Hgk, -
WROK/Carton, OH * e Pt _ KBER/Salt Lake City, UT* | 1 mensesoum WROR/Wilmington, NC
KZMZ/Alexandria, LA POMD: Todd Donners VBIDETTA ED ey KDKB/Phoenix, AZ * D ety e RPBD.Grog S
F0: S Caney 1 DEFTONES “Minena KLAQ/EI Paso, TX * WO: Dock Elis m?"mm -
2 SAMMY HAGAR "Halehial ! POD ke PD: Magc Mike Ramosy WCLG/Morgantown, WV LN ST S WAAILYH MANSON Motsorne™ PALIFIER “Comfot”
2 S G s WPXC/Cape Cod, MA &%mw .”.‘Eﬂ'.‘:".m_ 13 DEFLEPPARD Four 0 A e— WKLT/Traverse City, MI KATS Yakima, WA
TRAIN “Anget’ Mgl FORTY FOOT ECHO "Save” i o son e WHED K%; %ﬂms‘:o, f"&f»ﬁmwm- ouwnm:mma
WZZ0/Allentown, PA * ALY MO e HEB/Portsmouth, NH * TR Hean® 13 ENGE L4
ﬁ"&f/“-‘:'w FOD ke WPHD/Elmira-Coming,NY |  WDHAMorristown, NJ * PON: e oW 0 3 M WA e
: N GHIPD: George Harris - Terrie C
e LA I B oot e KZOZ/San Luis Obispo, CA | KLPX/Tucson, AZ * WNCDYounastonn. OH -
KWHUAnl:horage AK 9 LYNYRD SKAAYRD Res” i WHJY/Providence, Rl * FO:Dw Aol e VNCD/Yo Youngsiown,
D: Lary Snider g e WBAB/Nassau-Suffolk, NY * D Do pe MO: Jorden Back NoAdds DOUBLEDAVE gt
" Kathy Mitchell 1 ACROMA “Down . mmm MO: John Laewrenti 1 ACROMA “Down
ok Rl S WRCQ/Fayetteville, NC * ALV BROTHERS g SHINEDOWN i .
. RO S For v KXFX/Santa Rosa, CA
KLBJ/Austin, TX Ve et WD Al KFZX/0dessa-Midland, TX | KCAL/Riverside, CA * g Asivin *Monitored Reporters
D Lot Lo T POD “Awake” POAD: Stave Driscoll ’ PO: Sieve Hoffmen 3 DEFTONES Moera
1 i 3 SHTCHEOOS U APDMD: .. Matthews VEMENT Sacred™ 53 Total Reporters
LISA TINGLE Rall WKLc/charIeSton' wv - KEVIN MARTINVHIWATTS “Could™ No Adds
. POMD: Mike Rappeport KLOLMouston, TX .
T DEFTONES ‘Mrer” OMn Vo KEZ0/Omaha, NE * . KISW/Sgame-Tauoma, WA 33 Total Monitored
o - e = i
el OUS WRKR/Kal M X e Ko B 20 Total Indicator
: . L alamazoo, T CAVE IN At 18 Current Indicator Playlists
‘ E%E%% wﬁmﬁiﬁ'ﬂ““ o Folraios s WRRX/Pensacola, FL * SAUMY HAAE ke KTUX/Shreveport, LA * o
VENDETTA RED “Shaniertay” MD: Fick “Tha Dude” Vaske NoAdds e i) A . .
FORTY FOOT ECHO S’ 3 DEFTONES Mrera WCMFRochester, NY * S S Did Not Report, Playlist Frozen (2):
WKGB/Binghamton, NY WaB PD: John MeCrae ! - KCLB/Palm Springs, CA
g acon, GA : US/Springfield, MO 4
L WVRK/Columbus, GA Pt WWCT/eoria, IL Mtmte il WMZK/Wausau, Wi
MARILYN MANSON “Mobscere” ON: Brion Waters MO: Savina Scott D: Debbie Hunter XS Kekout' MD: Mark McClain
P00 “wake” No Adds No Adfs No Adds RA“Rectrer” No Adds

www americanradiohistorv com
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VLJ?-:%]}; VEEIESR ARTIST TITLE LABEL(S) ;ﬂ% P[A\Fs IMP%E%?&)NS wgﬁﬁgn TOTALA%TDASTIONSI
2 0 TRAPT Headstrong (Warner Bros.) 1930 +68 172793 28 57/0
1 2 LINKIN PARK Somewhere | Belong (Warner Bros.) 1875 -13 155612 8 5710
3 3 GODSMACK Straight Out Of Line (Republic/Universal) 1755 -25 145678 12 58/0
4 o AUDIOSLAVE Like A Stone fInterscope/Epic) 1744 +28 1421127 15 5710
6 o STAIND Price To Play (Flip/Elektra/EEG) 1485 +148 124474 3 5811
5 0 DISTURBED Remember (Reprise/ 1450 +12 124123 21 56/0
9 0 CHEVELLE Send The Pain Below (£pic/ 1159 +86 97313 14 55/0
7 8  SEETHER Fine Again (Wind-up/ 1140 -25 104959 40 5310
8 9 FOO FIGHTERS Times Like These (Roswell/RCA) 1036 - 85455 15 540
10 10 MUDVAYNE Not Falling (£pic/ 1011 -28 88318 28 a9
15 m EVANESCENCE Bring Me To Life (Wind-up) 946 +83 57077 12 36/0
14 @ SALIVA Rest In Pieces (/sland/I0JMG) 912 +37 65746 9 50/0
12 13 3 DOORS DOWN When I'm Gone (Republic/Universal) 879 57 78698 29 56/0
18 @ REVIS Caught In The Rain (Epic/ 877 +64 71358 10 55/0
17 @ 3 DOORS DOWN The Road I'm On (Repubiic/Universal) 858 +43 66418 1 430
13 16 CHEVELLE The Red (£pic/ 843 -65 70928 a 54/0
19 @ COLD Stupid Girl (Hip/Geffen/Interscope) 826 +M 68450 9 541
16 18 SALIVA Always (Is/and/IDJMG) 809 -51 68760 30 55/0
1 19 SOCIALBURN Down (Elektra/EEG) 804 -188 68485 22 44j0
21 @ (HED) PLANET EARTH Blackout (Volcano/Jive) 753 +4 64743 14 51/0
22 @ POWERMAN 5000 Free (DreamWorks) 707 +70 60361 6 5211
23 @ SEETHER Driven Under (Wind-up/ 689 +69 55836 12 461
25 @ BREAKING BENJAMIN Skin (Hollywood) 590 +33 45214 10 50/0
27 @ BLACK LABEL SOCIETY Stillborn (Spitfire/ 560 +56 54076 5 3511
26 @ TAPROOT Mine (Velvet Hammer/Atlantic) 527 +21 44235 1 a9
43 @ MARILYN MANSON Mobscene (Nothing/Interscope) 495 +360 57726 2 4917
32 @ SHINEDOWN Fly From The Inside (At/antic) 468 +104 42592 5 4412
28 @ UNLOCO Failure (Maverick/Reprise/ 464 +25 34706 8 46/1
@  P.0.D. Steeping Awake Maverick/Reprise) 417  +356 32249 1 a5
33 @ DOUBLEDRIVE Imprint (Roadrunner/I0JMG) 407 +45 3213 1 33/0
24 31  STONE SOUR Inhale (Roadrunner//DJMG) 392 -168 42242 13 43/0
29 32 FINCH What It Is To Burn (Drive-Thru/MCA) 360 -35 28746 14 310
31 33 AFI Girl's Not Grey (DreamWorks) 347 -26 25929 1" 33/0
35 @ PRESENCE Tonz Of Fun (Curb) 320 +31 28070 5 36/0
34 35 RED HOT CHILI PEPPERS Can’t Stop (Warner Bros.) 318 A4 38494 19 220
37 @ SMILE EMPTY SOUL Bottom Of A Bottle (Lava/ 272 +45 20077 3 29/5
30 37  THEORY OF A DEADMAN Make Up Your Mind (Roadrunner/IDJMG) 257 -124 22910 14 2710
36 38  SYSTEMATIC Leaving Only Scars (Elektra/EEG) 253 -13 21855 5 31/0
41 @ QUEENS OF THE STONE AGE Go With The Flow (/nterscope) 240 +99 21697 3 3012
38 @ GRADE 8 Brick By Brick /Lava/ 205 +7 15192 6 2310
39 m FROM ZERO Sorry (Arista) 194 +14 14854 6 221
42 @ LIVE Heaven (Radioactive/MCA) 1m +35 8523 2 16/1
@® DEFTONES Minerva (Maverick) 151 +151 14574 1 am
44 @ CAVE IN Anchor (RCA/ 145 +13 8102 2 2413
49 @ 12 STONES Crash (Wind-up/ 136 +44 8103 2 1mm
45 @ SLUR Who | Am (Tarpit) 122 +2 5706 4 1601
@ MEMENTO Nothing Sacred (Columbia) 14 +49 10094 1 27110
@ CLOSURE Look Out Below (7V7 92 +10 8960 1 110
@  ACROMA Sun Rises Down (Republic/Universal) 85 +20 6981 1122
€@ DEPSWA This Time finterscape) 80 +27 6484 1 o
58 Active Rock reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay week
of 4/13-4/19. Bullets appear on songs gaining plays or remaining flat from previous week. If two songs are tied in total plays, the song with the larger increase in plays is
placed first. Songs below No. 20 are moved to recurrent after 20 weeks on the chart. Most Added is the total number of new adds officially reported to R&R by each
reporting station. Songs unreported as adds do not count toward overall total stations playing a song. Most Increased Plays lists the songs with the greatest week-to-week
increases in total plays. Gross Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with
permission from the Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, Inc.

Most Added °

www.rradds.com

ARTISTTITLE LABEL(S)

ADDS

DEFTONES Minerva (Maverick/ 4
MEMENTO Nothing Sacred (Columbia) 10
ETHER SEEDS Save Your Own Life (Roadrunner/IDJMG) 10
VENDETTA RED Shatterday /£pic/ 8
MARILYN MANSON Mobscene (Nothing/Interscope) 1
RA Rectifier (Republic/Universal) 6
P.0.D. Sleeping Awake (Maverick/Reprise) 5
SMILE EMPTY SOUL Bottom Of A Bottle [Lava/ 5
CAVE IN Ancher (RCA) 3
DIE TRYING Oxygen's Gone f/sland/iDJMG) 3
Most
IncreasedPlays
' TOTAL

PLAY
ARTIST TITLE LABEL(S) INCREASE
MARILYN MANSON Mobscene (Nothing/Interscope) +360
P.0.D. Sleeping Awake (Maverick/Reprise +356
DEFTONES Minerva (Maverick/ +151
STAIND Price To Play (Flip/Flektra/EEG) +148
SHINEDOWN Fly From The Inside (At/antic/ +104
QUEENS OF THE STONE AGE Go With The Flow finterscope) ~ +99
CHEVELLE Send The Pain Below /pic/ +86
EVANESCENCE Bring Me To Life (Wind-up/ +83
COLD Stupid Girl (Flip/Geffen/interscope) +1
POWERMAN 5000 Free (DreamWorks/ +170

Most

Played Recurrents

TOTAL
ARTIST TITLE LABEL(S) PLAYS
DISTURBED Prayer (Reprise/ 720
FOO FIGHTERS All My Life (Roswel/RCA/ 663
SYSTEM OF A DOWN Aerials (American/Columbia) 610
QUEENS OF THE STONE AGE No One Knows finterscape/ 592
TAPROOT Poem (Velvet Hammer/Atlantic) 554
STONE SOUR Bother (Roadrunner/iDJMG) 477
AUDIOSLAVE Cochise fnterscope/Epic) 387
GODSMACK | Stand Alone {Republic/Universal) 382
SYSTEM OF A DOWN Toxicity (American/Columbia) 380
RA Do You Call My Name (Republic/Universal) 3N
PUDDLE OF MUDD She Hates Me (Flawless/Geffen/interscope) 354
PUDDLE OF MUDD Drift & Die (Flawless/Geffen/interscope) 342
NICKELBACK Never Again (Roadrunner//DJMG) N
PUDDLE OF MUDD Control (Flawless/Geffen/Interscope) 339
DISTURBED Down With The Sickness (Giant/Reprise) 328
STAIND For You (Flip/Elektra/EEG) 3
PUDDLE OF MUDD Blurry (Flawless/Geffen/Interscope/ 318
NIRVANA You Know You're Right (Geffen/interscape) 298
LINKIN PARK In The End (Warner Bros.) 297
TOOL Schism (Volcano/ 295

R&R Station Playlists have moved to the web.
See all of our monitored reporters at
www.radioandrecords.com.

www americanradiohistorv com
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- = The mostimportant thing in our com-

munity right now is Operation Iraqi
Freedom and the deployment of Army
| troops from Ft. Hood, the largest mili-
: | tary base in the world, as well as Gray
i R E@@R @ . Air Force Base. There are over 20,000
-_ T troops from here deployed in lIraq.
Bob Fonda

| We're very proud of our military men
B : . and women and are doing everything
LPDMD,&FXLKIILEEPIemple};TXi we can to support them. # We've
dedicated hours of programming to the
deployed troops. We've announced, via our website
and on-air, that those who have a deployed loved one
can give us their name, company and unit, and then
we do “Fox Rocks Salutes” to them and dedicate hours
| of programming in their name. The response to that has
been tremendous. It's been a great way to do a warm,
touchy-feely thing in a macho, rock kind of way. ® We
have a Harley Freedom Ride coming up that will heip
raise funds for the Family Assistance Programs of Ft.
Hood. We’re bringing all the biker clubs from Central Texas together
and expect to have over 1,000 bikes participate. It'll be a big party with
live music and cold beer. The Family Assistance Program takes care
of the wives and family members of the troops while they're away.
These days it takes two or three incomes in a household to make it
work, and with the soldiers gone, there are a lot of single-parent homes.
The program does an incredible job of helping out with babysitting
costs, emergencies, etc. # Our sister stations KEGL (The Eagle)/
Dallas and KBRQ/Waco, TX are joining us for a Support the Troops
Rally April 25 at Ft. Hood. The Eagle is doing its afternoon show live
from here, and they’re bringing the band Altered from Dallas for the
event. Plus, the station’s all-girl, all-sexy Eagle Drill Team will be join-
ing the fun. # Musically, it's hot and happening right now and a great
time to have fresh music. My favorites include Kevin Martin & The
Hiwatts. | love that album, and it’s nice to hear Kevin on the air again.
My favorite new tunes are Three Days Grace’s “(| Hate) Everything
About You” and Ether Seeds’ “Save Your Own Life”

e SR T e

tis a huge week for The Deftones as :

41 Actives and six Rockers give the
thumbs up to “Minerva.” It's already in the HM”M“E Rk
10-19 spin range at KXXR/Minneapolis; T gresem i T g papm -
KRZR/Fresno; WXQR/Greenville, NC;
WBSX/Wilkes Barre; and WNVE/Roch-
ester, NY ... Memento’s “Nothing Sa-
cred” adds another 10 stations to its cof-
fers as it debuts on the chart ... Ether
Seeds’ “Save Your Own Life” launches
with 10 stations, including WAAF/Boston and WCCC/Hartford ...
Congrats to Wind-up and Evanescence, as the band’s Fallen CD has

armist: Verbena
LaseL: Capitol

By FRANK CORREIA /ROCK SPECIALTY EDITOR

R T SRRCU SOUTIEN SR AT v R | A R e Y

iming, they say, is everything. And

for Birmingham boys Verbena, that
time could be now, thanks to their new
single, “Way Out West.”

But first, a little history for the unini-
tiated. Verbena first came together back
in the early '90s, when singer-guitarist
Scott Bondy, drummer Les Nuby and
bassist Daniel Johnston were still in high
school. Another singer-guitarist, Anne
Marie Griffin, joined the trio and started
sharing songwriting duties with Bondy.
Originally named Shallow, the group re-
named themselves Verbena and hit the
scene, eventually hooking up with Merge
Records. Through Merge, Verbena began
making their mark with the Pilot Park
EP and their 1997 full-length debut,
Souls for Sale.

Verbena not only attracted the atten-
tion of Capitol Records, but also that of
former Nirvana drummer and current
Foo Fighter Dave Grohl, who agreed to
produce the band’s Capitol debut, Into the
Pink. While the group received their
share of critical acclaim, including Alter-

TELL US WHAT
YOU THINK!

Share your opinion
about this column — go to
www.radioandrecords.com and click
the Message Boards button.

native Press naming Into the Pink one of
its “10 Essential Albums of 1999,” Ver-
bena failed to become as big as many ex-
perts thought they would.

But that was then; this is now. A
leaner, meaner three-piece (both Griffin
and Johnston have exited the group) Ver-
bena — Bondy, Nuby and new bassist
Nick Daviston — have completed the
group’s evolution from indie pop to
straight-up rock with “Way Out West”
and their new album, La Musica Negra,
produced by Rob Schnapf (Beck, Guided
By Voices, Elliott Smith).

The perfect driving song, “Way Out
West” kicks things into gear with solid,
sludgy riffage that rumbles along like a
V8 with grit in the cylinders. Name-
checking classics like the Stones’ “19th
Nervous Breakdown” and The Beatles’
Rubber Soul, Bondy rolls his way to the
golden coast, his mescaline haze vocals
riding atop a warm groove. If you've
been digging on Queens Of The Stone
Age (and, really, who hasn’t?) “Way Out
West” should definitely be at the top of
your CD stack.

been certified platinum by the R.I.LA.A. It's nice to see this baby make ~
its way up the Active and Rock charts ... Though the official add date ;
for “Oxygen’s Gone” by Die Trying isn’'t until next week, four of the major wTOfmzmam’EPECIAL TY ARTISTS =
Actives are already on board: KXXR (who added it last week), WNOR/ e
Norfolk, KRXQ/Sacramento and WLZR/Milwaukee. Don’t forget, you'll e Y
see the band at the R&R Convention on Wednesday night, June 18 ... 1. BLACK LABEL SOCIETY (Spitfire) “Doomsday Jesus
Marilyn Manson and P.O.D. land at 26 and 29, respectively, on the Ac- 2. ANTHRAX (Sanctuary/SRG) “What Doesn't Die”
tive chart with over 350 new spins each this last week ... Warner Bros. “Terminate”
is an equal-opportunity label, giving both Linkin Park and Trapt a spot 5 AL /Roadrunner//l?‘JMG/ ermmil ¢
at No. 1. Actually, WB deserves a nice slap on the back for its diligence 4. SWORN ENEMY (Elektra/EEG) “Sworn Enemy
with Trapt, who hit the top in their 28th week on the chart — that's some 5. CRADLE OF FILTH (Red Ink/Epic) “A Promise Of Fever”
amazing longevity! MAX PIX: DIE TRYING “Oxygen’s Gone™ (Island/ 6. HEART OF ROADRUNNER (Roadrunner/IDJMG) “in The Unblind”
IDJMG) _ . . :
Cyndee Maxwell, Active Rock/Rock Editor 7. HOUSE OF 1,000 CORPSES (Geffen/interscape) “Run Rabbit Run”
8. BIOHAZARD (Sanctuary/SRG) “Kill Or Be Killed”
4 } 8. VOIVOD (Chophouse/ “Gasmask Revival”
Record Of The Week ... ... . ... ... 10. NOTHINGFACE (TV7] “Here Come The Butchers”
o e o - 11. E-TOWN CONCRETE (Razor & Tie) “Baptism”
ARTIST: Rise Against £ RISE BBRINST, ) Y ’
TITLE: Revolutions Per Minute i mesatians wid mafag 12. BRICK BATH (Crash/ “Stand Up
LABEL: Fat Wreck Chords i 13. HAUNTED (Farache) “One Kill Wonder”
|1
With unrest the worldwide movement of the moment, Chi- | 14. 40 GRIT (Metal Blade) “Bomb Bottom”
cago's aptly named Rise Against have certainly picked the right u -
time to release an album called Revolutions Per Minute.While | 2 b 15. HEAVILS /Met‘.a/.B/ade/ Folorblmd _
the four-piece know how to rage against both the man and — 16. OVERKILL /Spitfire) “Devil By The Tail”
the machine, theyre not so radical as to deny their own feelings. Combining emo’s 17. MINISTRY (Sanctuary/SRG) “Animosity”
broken heart with punk’s middle finger, Revolutions Per Minute is a 12-track blast of o .
melodic hardcore that simultaneously offers sing-alongs and political rants. Tracks such 18. SKINDRED (Beler/ “Babylon
as the radio-ready "Like the Angel” focus on unrequited love, while "Black Masks & 19. KOVENANT (Nuclear Blast/ “Stillborn Universe”
Gasoline” and "Blood-Red, White & Blue” rant ‘n’ roll. 20. MARDUK /The End) “World Funeral”
— Frank Correia, Rock Specialty Editor Ranked by total number of shows reporting artist.
N AN J
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 STATIONOFTHEYEAR | LABEL OF THE YEAR

PLATINUM GOLD
: THE1003 % o )
Nominate Me, Baby & H Mantic  DreamWors
L KQXR/Boise, ID KXTE/Las Vegas ]
et me explain, again, how this works: You're the ones who nom- Columbia Epitaph

inate. You're the ones who cast the final vote. It’s all up to you. Whin- WBCM %&U@W _
ing at me, although highly amusing, accomplishes nothing. If you -\ W § Epic Hollywood
really want to know the truth, you should treat this like the Oscars - " - S
and start campaigning, cajoling, weaseling, pleading, begging and bat- |  WBCN/Boston KXRK/Salt Lake City Interscope/  poadrunner
ting your eyelashes for votes. The film industry does it, why not us? o - Geffen/A&M

On a personal note, you’re all winners in my book. Next year maybe we’ll go to a new system § V2
called “Hey, Let’s Let Max Decide!” Then again, maybe not. The final ballot is also in this ] IDIMG
issue. Find it, fill it in, then read the instructions on how to send it in. Ballots must be received - WPBZ/West .
by May 9, 2003. There’s one giant awards banquet at R&R Convention 2003, and that’s where KROQ/Los Angeles Palm Beach ' Warner Brothers Wind-up
the winners will be announced and the awards handed out. And now, the nominees....

PROGRAM DIRECTOR OF THE YEAR

=

Kevin Weatherly Lenny Diana Sean Demery John Moschitta Kim Monroe Steve Kingston
KROQ/Los Angeles WEDG/Buffalo KITS/San Francisco WXDX/Pittsburgh WXTM/Cleveland WXRK/New York
e LABEL EXECUTIVE OF THE YEAR eesscasssssssssarsossms s s e s s i 958

Rob Goldklang Howard Leon Robbie Lloyd Lynn McDonnell Howie Miura Matt Smith
Warner Bros. Universal Interscope/Geffen/A&M Reprise Island Def Jam Music Group DreamWorks

SRR esesessenmesesssssrssed MUSIC DIRECTOR OF THE YERAR e e s s 0 e s sy

Aaron Axelsen Lee Ann Curtis Lisa Worden Steven Strick Chris Ripley Jayn
KITS/San Francisco WWDC/Washington KROQ/Los Angeles WBCN/Boston KXTE/Las Vegas KNRK/Portland, OR
s PERSONALITY/SHOW OF THE YEAR sorerusmmnmsnnsmnsss s s e e S e s a0aay

Kevin & Bean Nik Carter Jed The Fish Marconi Shredd & Ragan Woody
KROQ/Los Angeles WBCN/Boston KROQ/Los Angeles KNRK/Portland, OR WEDG/Buffalo KPNT/St. Louis
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ARTIST TITLE LABEL(S)

» ALTERNATIVE TOP50_

TOTAL
PLAYS

LINKIN PARK Somewhere | Belong (Warner Bros.) 387
EVANESCENCE Bring Me To Life (Wind-up/ 3124
AUDIOSLAVE Like A Stone (Interscape/Epic) 3025
TRAPT Headstrong (Warner Bros.) 2827
RED HOT CHILI PEPPERS Can't Stop (Warner Bros.) 2381
AFI Girl's Not Grey (DreamWorks) 2203
FOO FIGHTERS Times Like These (Roswel/RCA) 2173
WHITE STRIPES Seven Nation Army (Third Man/V2) 217
STAIND Price To Play (Flip/Elektra/EEG) 2065
CHEVELLE Send The Pain Below Eprc/ 2042
GODSMACK Straight Out Of Line (Republic/Universal) 1584
QUEENS OF THE STONE AGE No One Knows {Interscape/ 1413
ATARIS In This Diary (Columbia) 1409
SUM 41 The Hell Song (/sland/IDJMG) 1366
USED Buried Myself Alive (Reprise) 1333
FINCH What It Is To Burn (Drive-Thru/MCA) 1328
COLD Stupid Girl (Fiig/Geffen/Interscape) 1255
3 DOORS DOWN When I'm Gone (Republic/Universal) 1191
GOOD CHARLOTTE The Anthem (Epic/ 1189
QUEENS OF THE STONE AGE Go With The Flow /Interscope/ 1172
SALIVA Rest In Pieces (Isiand/IDJMG) 1163
SEETHER Driven Under (Wind-up) 1114
BLUR Crazy Beat Virgin/ 1045
REVIS Caught In The Rain (£pic/ 969
ALL-AMERICAN REJECTS Swing Swing (OreamWorks) 916
P.0.D. Sleeping Awake (Maverick/Reprise/ 915
TAPROOT Mine (Velvet Hammer/Atlantic/ 822
3 DOORS DOWN The Road I'm On (Republic/Universal) 795
DISTURBED Remember (Reprise/ 745
{HED) PLANET EARTH Blackout (Volcano/Jive) 730
COLDPLAY The Scientist (Lapitol) 615
SMILE EMPTY SOUL Bottom Of A Bottle (Lava/ 580
MARILYN MANSON Mobscene (Nothing/Interscope) 558
SOCIALBURN Down (Elektra/EEG) 548
LIAM LYNCH United States Of Whatever (S-Curve/EMC) 519
POWERMAN 5000 Free (DreamWorks) 504
BREAKING BENJAMIN Skin (Hollywood) 501
LIVE Heaven (Radioactive/MCA) 489
HOT HOT HEAT Bandages (Sub Pop/Warner Bros.) 478
DEFTONES Minerva (Maverick/ 474
LINKIN PARK Faint (Warner Bros.) 463
JACK JOHNSON The Horizon... (Moonshine Conspiracy/Universal) 426
PETE YORN Come Back Home (Columbia) 412
THIRD EYE BLIND Blinded (When | See You) (Elektra/EEG) 400
ZWAN Lyric (Reprise/ 381
CAVE IN Anchor (RCA/ 372
HOT ACTION COP Fever For The Flava [Lava/ 342
DONNAS Who Invited You (Atlantic) 3
RADIOHEAD There There [Capitol) 286
SHINEDOWN Fly From The Inside (At/antic/ 260

-12
+13
+116
+132
-233
+110
+27
+193
+240
+140
AN
-122
+58
+92
-108

+106
-139
-208
+147
+61
+91

+72
-198
+7131
+66
+85
-94
-58
+138
+104
+373
-87
-88
+57
-35
+107
+77
+464
+68
+1
+64
+37
-18
+52
-47
+4
+248
+43

WPRESSONS
(00}
370412
371070
337272
297607
290685
241342
249722
288266
248360
208162
156625
179444
153935
157759
127075
150701
147099
124495

91889

122331
91639
95556
99103
63372
73611
137020
69876
62741
77301
60141
98387
44913
52378
55216
74684
39026
35322
50439
59905
86497
99053
53292
12224
40196
39483
270N
21372
33845
82490
17642

WEEKS ON  TOTAL STATIONS/
DDS

CHART

8
16
16
25
20
13
15
10

3
13
12
N
1"

8
13
14

8
28
15

O N ~ N

-
@D = N

—-—
-k A = N W W R O E =N SN W

A

7710
7510
7810
7510
7710
1710
70/0
1212
%1
7610
68/0
75/0
nR
66/0
70/0
65/0
66/2
60/0
64/0
68/1
5411
6113
61/0
57/0
51/0
64/9
5411
am
35/0
50/0
46/2
50/8
46/10
2710
n
KL
330
30/4
KL
62/62
11/0
28/0
mn
2710
281
3812
25/0
30/0
48/36
25/4

78 Alternative reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay week of
4/13-4/19. Bullets appear on songs gaining plays or remaining flat from previous week. If two songs are tied in total plays, the song with the larger increase in plays is placed first.
Songs below No. 20 are moved to recurrent after 20 weeks on the chart. Most Added is the total number of new adds officially reported to R&R by each reporting station. Songs
unreported as adds do not count toward overall total stations playing a song. Most Increased Plays lists the songs with the greatest week-to-week increases in total plays. Gross
Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from the Arbitron Company (©
2003, The Arbitron Company). © 2003, R&R, Inc.
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ARTIST TITLE LABEL(S)

DEFTONES Minerva (Maverick/

RADIOHEAD There There [Capitol)

VENDETTA RED Shatterday £pic/

ALL-AMERICAN REJECTS The Last Song (DreamWorks)
MARILYN MANSON Mobscene (Nothing/Interscape)
P.0.0. Sleeping Awake (Maverick/Reprise)

EXIES Kickout (Virgin)

SMILE EMPTY SOUL Bottom Of A Bottle {Lava/
FEEDER Come Back Around (Universal)

LESS THAN JAKE She’s Gonna Break Soon (Sire/W8)
LIVE Heaven (Radioactive/MCA)

SHINEDOWN Fly From The Inside /Atiantic)

ADDS
62
36
19
19
10

9
8
1
6
4
4

Most

IncreasedPlays,

ARTIST TITLE LABEL(S) INCREASE
P.0.D. Sleeping Awake (Maverick/Reprise) +131
DEFTONES Minerva (Maverick) +464
MARILYN MANSON Mobscene (Nothing/Interscape) +373
RADIOHEAD There There {Capitol) +248
STAIND Price To Play (Flip/Elektra/EEG) +240
WHITE STRIPES Seven Nation Army (Third Man/V2) +193
QUEENS OF THE STONE AGE Go With The Flow finterscape)  +147
CHEVELLE Send The Pain Below (Epic/ +140
COLDPLAY The Scientist {Capitol) +138
TRAPT Headstrong (Warner Bros.) +132

Most
Played Recurrents,

ARTIST TILE LABEL(S)

FOO FIGHTERS All My Life (Roswel/RCA)

SEETHER Fine Again (Wind-up)

CHEVELLE The Red (Epic)

SALIVA Always (Island//DJMG)

SYSTEM OF A DOWN Aerials (American/Columbia)
SUM 41 Still Waiting f/sland/0JMG)

COLDPLAY Clocks (Capitol)

NIRVANA You Know You're Right (Geffen/Interscape)
DISTURBED Prayer (Reprise)

TAPROOT Poem (Velvet Hammer/Atlantic)

RED HOT CHILI PEPPERS By The Way (Warner Bros.)
PUDDLE OF MUDD She Hates Me (Flawless/Geffen/Interscape)
STONE SOUR Bother (Roacrunner/\DJMG)
HOOBASTANK Crawling In The Dark (/s/and//0JMG)
MUDVAYNE Not Falling (Egic/

INCUBUS | Wish You Were Here (immortal/Epic)
HOOBASTANK Running Away (/s/and/IDJMG)
PUDDLE OF MUDD Blurry (Flawless/Geffen/interscape)
TRUSTCOMPANY Downfall (Geffen/Interscope)
JIMMY EAT WORLD Sweetness (Dreamiorks)

TOTAL
PLAYS

1140
124
1056
967
844
81
788
188
686
671
608
545
541
530
528
492
473
450
412
416

R&R Station Playlists have moved to the web
See all of our monitored reporters at
www.radioandrecords.com.

> Custom Production - Callouts & Montages

> Digital, Clear, Consistent

> 65,000+ Song Library

> All Formats & International Titles ' _»On-Time Delivery

Need it fast? No Mpr'oblem._._

UNLIMITED
—

The World's Premier Music Hook Service

[ o coverun T

Email: hooks@hooks.com
www.hooks.com
FAX: (573)443-4016

200 Old 63 South, #103
Columbia, MO 65207-6081

For The Best Auditorium
Test Hook Tapes
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. We're gearing up for another WJBX
. (99X)/Ft. Myers Earthday Birthday con-
. cert! This year it's five bands for five
: bucks: Pacifier, Twisted Method, Ameri-
! can Hi-Fi, Cinder and Nonpoint. Since
- tickets are only available at the door, it
_ is sure to be a mob scene — especially
when the lineup features Ft. Myers’ own
Twisted Method and Cinder. # Speak-
ing of which, be looking for the debut
CD releases by both bands very soon. They sound in-
credible. Give a listen to Cinder's “Soul Creation,” “Lush,”
“Tomorrow” and “She Said,” along with Twisted Method’s
“Awkward Silence,” “Reach Out,” “Change Me” and
“Shine.” # The phones haven’t stopped ringing for
Evanescence’s “Bring Me to Life.” | wasn’t an early be-
liever, but | haven’t seen a reaction this strong in quite
some time! We're getting heavy phones on Trapt, The
White Stripes and the new Staind, “Price to Play.” What else are we dig-
ging at 99X? | really like the new releases from (Hed) Planet Earth, Cold
and Smile Empty Soul, and watch out for Slaves On Dope.

O S

} This is just like the movie Groundhog
Day. We keep waking up to Linkin
Park, Evanescence and Audioslave at
Nos. 1, 2 and 3. And now, with Trapt at
No. 4 and Red Hot Chili Peppers at No.
5 for the last two weeks, the chart is
moving into David Lynch land. Can Rob
Goldklang move Less Than Jake to No.
6 in one week, creating total dominance
for Warner Bros.? Ha! ... The battie for
the rest of the top 10 is spread out among AFI, Foo Fighters, The White
| Stripes, Staind and Chevelle ...
tween No. 10 and No. 20: Ataris move up 15-13, Sum 41 go 19-14,
and Cold take a nice jump from 21 to 17 ...
Queens Of The Stone Age goes 25-20 ...
forward and are now at 21 from 23 ...
to the No. 22 position from No. 26 ... Revis move up to No. 24 from 27
.. And, after only one week, P.O.D. hop onto the chart at No. 26 ... The
other movers and shakers on the chart include Taproot (30- 27), 3
Doors Down (31-28), Coldplay (35-31) and Smile Empty Soul (a No.
32 debut in just two weeks) ... New to the chart are Marilyn Manson
(33), Deftones (40) and Radiohead (49). Not bad, considering this is
the official add week ... And check out Shinedown coming on this week
in the No. 50 slot ... Most Added: Deftones, Radiohead, Vendetta Red,
All-American Rejects, Marilyn Manson ... Most Should Be Added:
Feeder, Alkaline Trio, Cave In, Blank Theory, Caesars.

Mtematwa

T e T R S e

— Max Tolkoff, Alternative Editor

U R SR e S e R

Only three bullets grace the slots be-

“Go With the Fiow” from
Saliva continue their trek
Seether, too, slip quietly upward

S R O MRS

NSRRI

armist: Vendetta Red

LaseL: Epic
By FRANK CORREIA /ROCK SPECIALTY EOITOR

eattle’s Vendetta Red are one of those

bands that make you feel old. No, it’s
not because they’re prepubescent pop
tarts pushing soda and sex on their au-
dience. Nor is it because the group con-
sists of preternatural musical protégés
who've been studying music since they
were in diapers. Vendetta Red are one of
those bands who, when they play live, the
kids know every word and manically
bounce around with the energy that left
us wallflowers years back. At least the
beer lines are short.

They’re also one of those do-it-yourself
emo punker bands who created their fol-
lowing the right way, from the streets up.
Formed in 1998, Vendetta Red cut an EP
with the ever-so-brief title 6 Kisses a Bla-
tant Reminder of Why We Are Alive. They
toured the West Coast on their own and
released a full-length debut, Blackout
Analysis: White Knuckled Substance, in
2001. Picking up local airplay, the group
attracted the attention of several major
labels before Epic snagged these hard-
working kids and put them in the studio
with producer Jerry Finn (Blink-182,
Green Day, Sum 41).

Putting the finishing touches on their
Epic debut, Between the Never and the

TELL US WHAT
YOU THINK!

Share your opinion
about this column — go to
www.radioandrecords.com and click
the Message Boards button.

R
¢ B¢

Now, Vendetta Red are already creat-
ing a major buzz with the infectious
“Shatterday,” which has picked up ma-
jor support from hometown Alternative
KNDD/Seattle, as well as spins at
KRBZ/Kansas City, WHFS/Washington
and KXTE/Las Vegas, among others.
Mainstream press outlets are also fan-
ning the flame. Spin is featuring Ven-
detta Red in its Next Big Things issue,
and Alternative Press has featured the
five-piece in its Bands You Need to
Know About feature.

A listen to “Shatterday” tells you the
buzz is justified. With sensitive boy
verses that erupt into cathartic, soaring
choruses, the single has its finger on the
pulse of the mall punk movement. And
any kid who bought his or her poetry
journal from the local Hot Topic will un-
doubtedly relate to Zach Davison’s free-
flowing verse as he emotes, “Scars they
cut into you/Blisters rose-colored hue/
Mayday, we're going down/These mes-
caline memories are morose/Your kero-
sene company’s comatose.” Eventually,
the whole group joins in a communal
chant, which will definitely prompt
sing-alongs this summer when the
group hits the road with Warped Tour
2003. Sure, that may make you feel old,
too, but you don’t have to get all crotch-
ety — go on and add it, and then watch
your request lines light up.

ﬁ.

- Register Now!! www.radioandrecords.com
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America’s Best Testing Alternative Songs 12+

_ RateTheMusic.com For The Week Ending 4/25/03

Y HHIRNSE ™

A

e

Atist Title (Label) ' TW LW Familiarity Burn  TD Familiarity Bumn
STRRPT Hoadstrong Womer Bras) ™ * . 7418 © AZ5 9% S 18%. 415 91% * o 0% ¥
EVANESCENCE Bring Me To Life (Wind'p) 410 421 9%  25% 408  94%  26%
LINKIN PARK Samewhere | Boong (Waer Bras) | 408 413 498%  “21% 402 ey 2%
FINCH What It Is To Burn (Drive- Thru/MCAJ 402 413 73% 1% 383 1% 1%
 ATARIS InThis Dary Combis ® *- £+ am2 411 6% 1% %390 8% ¥ 1%
ALLAMERICAN REJECTS Swing, Swing DreamWorks) 401 410 8%  20% 382 89%  21%
w;ﬂﬂiﬂ’sﬂmﬁmmvgfgj{ S (1,,@4.01‘2 Fa064 1% % 5 385 8%, 12%
CHEVELLE The Red (Epic 399 405  96%  39% 387 9%  41%

iy

““CHEVELLE Send The Pin agé%“gm 7 385 403 % 8% 1% 397 ea% ek

FOO FIGHTERS Times Like These (Roswel/ACA) 3893 384 90% 20% 380 92% 21%
SEE;HEH Flgé Again (Wind-up) ) ’ 382. 389 . 88% - 35% - 388  89% . 35%
DISTURBED Remember (Reprise/ 392 398 82% 18% 387  84% 20%
FOD FIGHTERS All My Lite (Roswell/RCA) “ 381 - 383 97% 42% - 385 98% - 45%
SUM 41 The Hell Song (/s/and/IDJME) 380 397 80% 16% 374 7% 18%
AUDIOSL;‘iE Like A Stene (/nte;s;ope/fpic/ 389 381 , 91% 28% 388  80% 27%
GOOD CHARLOTTE The Anthem (Epic/ 386 393 96% 33% 381 97% 34%
USED Buried Myself Alive (Reprise/ 386 398 4% 12% 81 2% 13%
SALIVA Rest In Pieces Island/IDJMG 3.8/ 378 68.00 13% 38 68.00 14% 19
3 DOORS DOWN When I'm Gone (Republlic/Universal 3715 382 98% 50% 365 98% 54%
QUEENS OF THE STONE AGE No One Knows fnterscope/ 3.72  3.79 95% 48% n 93% 48%
COLD Stupid Girl (Geffen/Interscope/ 372 368 66% 13% 367 67% 14%
REVIS Caught In The Rain (Epic/ i 36 37% % 365  39% 8%
RED HOT CHIL! PEPPERS Can't Stop (Warner Bros.) 3.67 3.67 97% 41% 350 97% 45%
SEETHER Driven Under (Wind-up/ 3.67 3.70 58% 10% 364 61% 12%
COLDPLAY Clocks (Capitoll 359 348 90% 39% 368  91% 36%
GODSMACK Straight Out Of Line (Republic/Universal) ~ 358  3.56 80% 28% 360 83% 25%
QUEENS OF THE STONE AGE Go With the Flow (interscaps)  3.58  3.52 60% 13% 356 62% 15%
BLUR Crazy Beat (Virgin/ 344 320 44% % 340  43% 8%
WHITE STRIPES Seven Nation Army (Third Man/V2) 334 34 67% 18% 3.26 69% 20%

Total sample size is 568 respondents. Tdtal average favorability estimates are based on a scale of 1-5. (1=dislike
very much, 5=like very much). Total familiarity represents the percentage of respondents who recognized the
song. Total burn represents the number of respondents who said they are tired of hearing the song. Sample
composition is based on persons 12+. TD = Target Demo (Persons 18-34). Persons are screened via the Internet.
Once passed, they can take the music test based on their format/music preference. RateTheMusic.com results are
not meant to replace callout research. The results are intended to show opinions of participants on the Internet only.
RateTheMusic is a registered trademark of RateTheMusic.com. The RTM system is available for local radio

stations by calling 818-377-5300. RateTheMusic.com data is provided by Mediabase Research, A division of
LPramiara Radio Networks.

-~ N
: R TOP 20 SPECIALTY ARTISTS, ..

SUPERSUCKERS (Mid-Fi} “Rock-N-Roll Records (Ain't Selling This Year)”
LAGWAGON (Fat Wreck Chords) “E Dagger”

...TRAIL OF DEAD (Interscope) “All St. Day”

PLACEBO (Hut/Astralwerks) “This Picture”

CURSIVE (Saddle Creek) “Art Is Hard”

IDLEWILD (Capitol) “A Modern Way Of Letting Go”

HOUSE OF 1,000 CORPSES (Geffen/Interscope) “Brick House 2003”
VENDETTA RED (£pic) “Shatterday”

LONGWAVE (RCA) “Everywhere You Turn”

LESS THAN JAKE /Sire/WB) “She’s Gonna Break Soon”

. WHIRLWIND HEAT (Third Man/V2) “Orange”

. WHITE STRIPES (V2 “Black Math”

. GOB (Arista) “Give Up The Grudge”

THREE DAYS GRACE (Jive/ “(l Hate) Everything About You”

FEEDER (Republic/Universal) “Come Back Around”

PIECES (Benchmark) “The Wait”

. LIBERTINES (Rough Trade) “| Get Along”

. CAVE IN (RCA) “Anchor”

. TAKING BACK SUNDAY (Victory) “Cute Without The E”

BLANK THEORY (New Line/ “Sour Times”

Ranked by total number of shows reporting artist.
- /

1.
2.
3.
4.
5.
6.
1
8.
9.
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ARTIST: Goldfrapp
TITLE: Black Cherry
LABEL: Mute i

H

Consisting of English singer-composer-keyboardist Allison |
Goldfrapp and composer-multi-instrumentalist Will Gregory, o
the duo known as Goldfrapp became an underground sen- [ {
sation with their wildly acclaimed 2000 debut, Felt Mountain.
With Black Cherry, Goldfrapp bring their seductive electronic mix to the mass-
es with 10 tracks that navigate between dirty dance numbers and ambient sound-
scapes. The title track floats through the speakers with lush arrangements and
Goldfrapp’s ethereal vocals, while the lead single, “Train,” rolls down the tracks
propelied by a pulsing electro beat. Goldfrapp can shift from smooth, jazzy coo-
ing to tense moans and hair-raising shrieks {check out the dark sensuality of
“Slippage” for a sample), or she can play it straight, as she does with "Strict Ma-
chine” Her Deborah Harry-like delivery teases and taunts while an electronic
snare cracks like a whip. Solid gold!

— Frank Correia, Rock Specialty Editor
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WHRL/Aibany, NY *
OM/PD/APD/MD: Lisa Biello
4 DEFTONES "Minerva"

CAVE IN “Anchor”

SMILE EMPTY SOLL "Botte"

KTEG/Albuquerque, NM *

Reporters

WFNX/Boston, MA *
PD: Cruze

APD/MO: Kevin Mays

9 DEFTONES “Minerva”

5 PLANET FUNK “Stuck”

ALL-AMERICAN REJECTS “Song™

COLD “Gief

Stations and their adds listed alphabetically by market

KDGE/Dallas-R. Worth, 7X *

PD: Duane Doherty

APD/MD: Alan Ayo

1 RADIOHEAD “There™
ALL-AMERICAN REJECTS "Song”
DEFTONES "Minerva™
STAIND “Prce”

WMRQ/Hartford, CT *
PD: Todd Thomas
MD: Chaz Kelly

1 DEFTONES “Minerva”
SMILE EMPTY SOUL “Bottle”

KUCD/Monolulu, HI *

KLEC/Little Rock, AR *
PD: Marty Oehihof
MD: Adrog
DEFTONES “Minerva”
EXIES “Kickout™
RADIOHEAD "There”
VENDETTA RED “Shatterday”

KKND/New Orleans, LA *
OM/PD: Rob Summers
APDMOD: Sig
4 DEFTONES "Minerva™
1 RADIOHEAD “There"

VENDETTA RED “Shatterday”

WCYY/Portland, ME

PD: Herb yy

MD: Brian James
ALL-AMERICAN REJECTS “Song”
OEFTONES "Minerva”

GOB “Give”
VENDETTA RED “Shatterday”

KXRK/Salt Lake City, UT *
APOMD: Artie Fufkin
AMD: Corey 0'Brien
7 OEFTONES “Minerva”
1 RADIOHEAD “There"
1 SMILE EMPTY SOUL “Bottie™
1 CAVE IN “Anchor™
LIVE “Heaven"
SHINEDOWN “inside™

N

WSUN/Tampa, FL *
OM: Chuck Beck
PD: Shark
APO: Pat Largo
2 MARILYN MANSON “Mobscene”
1 COLD “Gi”
SHINEDOWN “Inside”
SMILE EMPTY SOUL “Botte”

: \ Jarmi WXRK/New York, NY *
e Yo, WEDG/Butfalo, NY * WXEG/Daylon, OH * P Jami ot KROQ/Los Angeles, CA* | PO: Sieve Kingsion KNRK Portand, OR - oo K2+
E - PD: Lenny Diana PD: Steve Kramer ; p 5 VP/Prog.: Kevin Weatherly MD: Mike Peer : Mark Hamilton N * '
7 SR AT S ot MD: Ryan Patrick MD: Boomer T APD: Gene Sandbloom T APDMD: Jayn gmas" da'ciﬂﬂ- cA PD: ity Carstensen
2 COLOPLAY “Scientst™ 4 DEFTONES "Minenva” TAKING BACK SUNDAY “Cute” MD: Lisa Worden VENDETTA RED “Shatterday” Z ef:rngﬂs?n 'yggerg:w . M[i: Chris Muckley MD: ManSpty_ )
KTZ0/Albuguerque, NM * 1 %EESU !ﬁm’ﬂw 27 DEFTONES Mhoera SMILE EMPTY SOUL *Botte™ 10 RADIOHEAD “There” 175 ﬁmm"wwi
PD: Scott Souhrada e Ly o KTCL/Denver-Boulder, CO * | ¥TEZMnisstoHaalvesion, TX * . WROX/Norfolk, VA * ALL-AMERICAN REJECTS "Song
MD: Don Kelley PD: Mike 0'Connor PD: Vince Richards WLRS/Louisville, KY * PO: Michele Diamond WBRU/Providence, Rl * KITS/San Francisco, CA *
§ MARILYN MANSON “Mobscene L T APD: Eric Schmidt DirfProg.: .0. Kunes MD: Mike Powers PO:Tim Schiavelli PD:Sean Demery KMYZ/Tulsa, OK *
1 DEFTONES “Minerv WAVF/Charleston, SC * RADIOHEAD “Thee” 4 SHLE SHPTY SOt Pl i MD: Alicia Mulin MD: Aaron Axelsen PD: Lynn Barstow
e R | Y AT S | 0 Mmoo
WANK A, GA* il CIMX/Detroit, I * R 1/ MARLYN MANSON Malscen” RADIOHEAD T THPROOT et RADIOHED “There 7 RADHEAD e
R 1 DEFTONES "Minerva” PD: Murray Brogkshaw 1 POD. “Awake”
APD: Chris Williams APD: Vince Cannova N 1 ALKALINE TRID “Enough”
MO Jay Harren MO: Matt Frankiin WRZX/Indianapolis, N+ | WMFS/Memphis, TN KORX/Odessa-Midiand, X | KRZQ/Reno, NV * KJEE/Santa Barbara, CA FEEDER “Nrond”
12 DEFTONES “Mirer WEND/Charlotte, NC * 16 DEFTONES “Mnerv” PD: ScottJameson RO Rob Clessoian 20: Michael Todd Mobley OM: Rob Blaze Brooks GM/PD: Eddie Gutiemez
PD: Jack Daniel U, by o MD: Michael Young L LT 17 LIVE “Heaven® APD: Jeremy Smith L WHFS/Washington, DC *
WISE/Atlantic City, N + | APMD: Kisen Honeyout . w No Adds UEATONES M 17 POSTAL SERVICE "Hegrts” MD: Matt Diablo 14 DEFTONES “Minenz” rro/nashinglon,
antic City, NJ e 1 ATARSS “Dary” 17 SUGAR RAY "Bartender” 11 RADICHEAD “There” 9 RADIOHEAD “There" PD: Robert Benjamin
OM: Lou Remanini Heaven 7 ALL-AMERICAN REJECTS “Song" 9 OEFTONES “Minerva” MARILYN MANSON “Mobscene” APD: Bob Waugh
PD: Al Parinello KNAL Fpee-Springtield, OR WPLAY g 5 7 EXES “Kokout” 1 VENDETTA RED "Shatiercay™ VENDETTA RED “Shiatercay” MD: Pat Ferrise
MD: Jason Ulanet ) R PD: Chris Crowley acksonville, FL o 7 FEEDER “Around 1 RADIOHEAD These"
T LEIONES ‘Mo WI_(QX/C_hlcago. IL APDMD: Stu Allen PD: Bo Matthews WZTAMiami, FL * 7 PACIFIER COnTr:Ion DEFTONES “Mhnor”
ALL-AMERICAN REJECTS "Song™ :gbmm"'?mim 0 SANDFor APOMD:Chad Chumley | PD: Troy Hanson G e WDYL/Richmond, VA * KNDD/Seatte-Tacoma, WA *
EXIES "Kickou Lt L 10 STONE SOUR “Bother 1 MARILYN MANSON "Mobscene' APD/MD: Ryan Castle PD; Mike Murphy PD: Phil Manning
FEEDER "Around AMD: Nicole Chuminatto DEFTONES “Minenva” SALIVA “Rest” 9 DEFTONES “Mierva” MD: Keith D o APD: Jim Keller
LESS THAN JAKE “Break’ 11 DEFTONES “Minerva” LINKIN PARK “Faint” SEETHER "Under” QUEENS OF.. “Row’ - Keith Dakdn 2 DEPT NS et WWDC/Washington, DC *
PACIFER “Comiort 3 VENDETTA RED “Sraterday” QUEENS OF.. “Fiow" RADIOHEAD “There” WJRR/Orlando, FL * 6 EXEES “Kickout - AR UL PD: Buddy Rizer
PHUNK JUNKEEZ “Everyday” ALL-AMERICAN REJECTS “Song' PD: Pat U 2 AU.-AMERIEAN REJ?CTS ‘Song’ RADIOHEAD “There' MD: LeeAnm Curts
RAIOHERD e i WRZK/Johnson c“y' N* M[i' Did(mn 1 gﬂs‘”ﬂsﬂmﬁﬁ 1 l;{ARILVN MANSON "Mobscene”
. . KXNA/Fayetteville, AR VP/Prog. Ops.: Mark E. Mckinn | WLUM/Milwaukee, W1 * 16 DEFTONES "Minena” SEETHER “Under” KSYR/Shreveport, LA * 1 EXIES “Kickout”
KROX/Austin, TX * W2ZN/Chicaga, IL PD: Dave Jacksan No Adds PD: Tommy Wilde RADIOHEAD Thre Acting PD: Rod The Human Tri EETONES ey
by Mel«;‘ym' mﬁsgltfmm HOT HOT HEAT "Bandages” MD: Kenny Neumann - R e RADIDHEAD “There"
: 5 5 RADIDHEAD “There” KCXX/Riverside, CA * f
e s WIBXFL, Myers, FL L %ﬁ: o HERCTS S OIS [l e
There St . Myers, FL * OM/PD: Mike Kaplan IGAX REJECTS “Sang” . APO/MD: Dayl Ja
QRADIO-EADRhere 1B NKINE TR0 ol e | PD:JoM Aoz APD; Todd Woletge RENCETIRRED (S !{]pﬁalﬂ:xdo' fi 9 DE/'F‘TONES%,M:?S WKRL/Syracuse, NY * WPBZ/West Paim Beach, AL *
O1 00T i APD: Fitz Madrid MD: Lazlo APD/MD: Bobby Smith 1 RADIOHEAD “There" OM/PD: Mimi Griswold OM/PD; John 0'Connell
B EFTONES “Minerva” : Jeft Zito 23 ALL-AMERICAN REJECTS “Song" e ACROMA “Down” 0" Abbi MD: Eric Kristensen
KNXX/Baton Rouge, LA 8 DEFTONES “Minena ':nm R St o WIHTGMommai-dezan, N * | 11 DEFTONES "Minena APD/MD: Abbie Weber B
PO/MD: Randy Chase 4 DEFTONES “Minen” FEEDER “Aroud” PD: Darin Smith 3 (S T AE s " Bl O e}
APD: Bill Jackson — . 1 ALL-AMERICAN REJECTS “Song" MD: Brian Zanyor 'Y c 1 LESS THAN JAKE “Breakc
T WAQZ/Cincinnati, OH PAGIRER “Comiart . i PACIFIER “Comfort” s
Pl . PD: John Michael . 6 WHITE STRIPES "Seven GM/PD: Bob Travis VENOETTA RED "Shatterday” CAE%‘.? o0 .
§ e | ApO/MD: Shaggy WNFZ/Knoxville, TN * | 5 JSOUURZ ey WPLYPhiladelphia, PA* | MD:GregTravs VENOETIA RED Satertey
] “Song” e . Interim PO/MO: Anthony Proffi Myl i J e
! S‘ELH?)MME?%N::;ECT? il AL AMERION RECTS “Song’" gﬂcﬁlr;;fl:"g; cA AMD: Opie Hines FOTHOTHEAT s :‘[:]:J[;)r:nrgzﬁlulnn it R’;ngs S| WXSR/Tallahassee, FL
e Lh ] MD: Reverend R 8 DEFTONES "Minenv’ N B WSFM/Wiimington, NC
iy o P KMBYMonterey-Salinas, CA * 1 LIVE “Heaver” SAM ROBERTS “Brother” : eal PD: Knethead
DEFTONES “Minerva POD. “Aucle PD:Kenn Allen VENDETTA RED "Shatterday” el 3 IOV o oy | SN
WRAX/Birmingham, AL+ | WXTM/Cleveland, OH * . APOMD Dpie Tapor 1 PAGRER 3 S Pt SOuL B
PD: Susan Groves PO: Kim Monvoe WGRD/Grand Rapids, Ml * | r7E/L afayette, LA * RADIOHEAD “There” EDJ/Phosnix. AZ * WZNE/Rochester, NY * e L 2 EXES Kdkout®
APD: Hurricane Shane APD: Dom Na_me“a PD: Bobby Duncan PD: Scott Perrin RED HOT CHILL... “Dosed” KEDJ/Phoenix, AZ OM/PD: Mike Danger
MD: Mark Lindsey MD: Pete Schiecke MD: Michael Grey MD: Chris Olivier VENDETTA RED “Shatterday” PD: Nancy Stevens MD: Violet
9 BEFTM S - 12 DEFTONES “Minerva" 1 LESS THAN JAKE "Break” 5 & 5 APD; Dead Air Dave No Adds
e ACROMA “Dowr™ CEFTONES “Minerva ERUEMTONE e MO: Robin Nash ¢
1 RADIOHEAD "There LESS THAN JAKE “Breaic RADIOHEAD “There" L ADICHEAD Thcre S, . & DEFTONES “Mnena”
RA “Rect SMILE EMPTY SOUL “Bottle WBUZ/Nashville, TN * M_WER'CA;‘“%’SECTS “Song”
VENDETTA RED "Shatterday” OM: Jim Patrick VENDETTA RED “Shatterday” KWOD/Sacramento, CA *
KQXR/Boise, ID * PO/MD: Russ Schenck :Bbﬂgsusunce -
1 i * 3 * 0 POD. “Awake” : Boomer ¥
mﬁ}'ﬁm”m WAHO/é:olumhia, SC* xlu)'(ﬂ/s(:;::a:wlle. Lo !ﬂ&%ﬂ:mg' W 12 gmkwu MANSON “Mobscene” 2 mees “Minera” 8“_’/‘:_";:’:’ e
D: Kallao 0M/PD: Gina Juliano oy ;! “yic KZON/Phoenix, AZ * 2 RADIOHEAD “There” o eporters
e s ¥ s e e ko) OMPD: i rale Bt i
IOH ere” ALKALINE TRIO “Enough” g . . y e - Kevi i I -
AR sy | WSO G0 S eS| e | 78 Total Monitored
RADICHEAD “Thers 2 B00RS MR WO o o FEEDER “Around”
WBCN/Boston, MA * 1 9 Total Indicator
OM: Tony Berardini WWCD/Columbus, OH * WEEO/Hagerstown, MD A WRRV/Newburgh, NY WXO0X/Pittsburgh, PA * KPNT/St. Louis, MO *
VPProgramming.Oedipus | PD: Andy Davs AP Do s UL POMD: g PD: John Moschita PD: Tommy Maten
APDMD: Steven Strick MD: Jack DeVaoss 2 POD. “Avake” PD: Dave Weilington ALL-AVERICAN FEJECTS "Song” MD: Vinnie MD: Jeff Frisse
[ERVENDETIAED SShiaten 16 RADIOHEAD “There" 2 RADIOHEAD “There APD/MD: Chris Ripley DEFTONES “Minerva” 9 BARILYN MANSON "Mobscene” APD: Jetf “Woody™ Fite
DEFTONES *Minerva ) EXIES "Kickout" 1 ALL-AMERICAN REJECTS “Song" 20 DEFTONES “Minerva™ LINKIN PARK “Faint” 7 POD. “Awake” 14 DEFTONES "Minerva”
OROPKICK MURPHYS “Walk UG ISLAND “Cry” 1 LESS THAN JAKE “Break” 8 PO, "Awale" RADIOHEAD “There” 4 DEFTONES “Minena” ALL-AMERICAN REJECTS “Song”
N _J
4 N 7 I
New & Active Indicator ,
P il
Most Added
TAKING BACK SUNDAY Cute Without The E (Cut...) (Victory/ UNLOCO Failure (Maverick/Reprise) DEFTONES Minerva (Maverick/
Total Plays: 243, Total Stations: 18, Adds: 1 Total Plays: 213, Total Stations: 21, Adds: 0 ALL-AMERICAN REJECTS The Last Song (DreamiWorks)
EMINEM Sing For The Moment (Shady/Aftermatiyinterscope) ROOTS Seed 2.0 MCA) RADIOHEAD There There (Capital]
Total Plays: 239, Total Stations: 9, Adds: 0 Total Plays: 211, Total Stations: 11, Adds: 0 EXIES Kickout Virgin)
SOUTH FM Dear Claudia (MCA/ LESS THAN JAKE She’s Gonna Break Soon (Sire/WB/ LINKIN PARK Faint (Warner Bros.)
Total Plays: 234, Total Stations: 15, Adds: 0 Total Plays: 177, Total Stations: 28, Adds: 6 PACIFIER Comfort Me (Arista)
GOB Give Up The Grudge (Arista) SWITCHFOOT Meant To Live (Red Ink/C2/Columbia) VENDETTA RED Shatterday /£pic/
Total Plays: 226, Total Stations: 19, Adds: 0 Total Plays: 132, Total Stations: 10, Adds: 2 QUEENS OF THE STONE AGE Go With The Flow /interscape/
DATSUNS In Love (V2 CKY Attached At The Hip (Island/IDJMG) STAIND Price To Play (Fljg/Elektra/EEG)
Total Plays: 220, Total Stations: 15, Adds: 0 Total Plays: 107, Total Stations: 11, Adds: 1 P.0.D. Sleeping Awake /May;er/'c/{/ﬁ oprise)
LIVE Heaven (Radioactive/MCA)
k Songs ranked by total plays ) MARILYN MANSON Mobscene (Nothing/interscope)
HOT HOT HEAT Bandages (Sub Pog/Warner Bros.)
Pl ' S d Y Phot . GOB Give Up The Grudge (Arista)
ease oen our 010s LESS THAN JAKE She’s Gonna Break Soon (Sire/WB)
. SMILE EMPTY SOUL Bottom Of A Bottle {Lava/
R&R wants your best snapshots (color or black & white). STONE SOUR Bother (RoadrunnerJ0IMG)
Please include the names and titles of all pictured and send them to: | FEEDER Come Back Around (Universa)
R&R_, c/o Ml}(e DaV.IS: 10100 Santa Monica Blvd., 3rd Floor, Los Angeles, CA 90067 POSTAL SERVICE Such Great Heights (Sub Pop)
Email: mdavis@radioandrecords.com STAIND For You Flp/ElektralEEG)
e S, e . G oo e o ——.
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The Real John Hiatt

Beneath that gruff exterior is a thoughtful, grateful man

Estarted out to be a mega rock superstar bent on domi-
nating the world. That goal sort of got adjusted over
time and shifted into what I am now, which is a per-
forming singer-songwriter.” That’s how John Hiatt an-
swered my first question as we talked about his career
and his 18th album, Beneath This Gruff Exterior.

It all began in Indianapolis,
where Hiatt was born and raised.
He played in a variety of local
bands in the "60s while attending
high school. Shortly after gradua-
tion he packed up and moved to
Nashville, where he soon landed a
job as a songwriter for Tree Publish-
ing and played locally for the next
several years. Other artists began
recording his songs, and he got a
deal of his own with Epic in 1974,
releasing two albums.

In 1978 Hiatt relocated to Los An-
geles and signed with MCA, which
resulted in two albums before he
was released from the label. The
next stop was Geffen, where Hiatt
released three albums before mov-
ing on to A&M. Starting in the '80s,
Hiatt enjoyed a five-album run
with A&M and finally began to see
his commercial success catch up
with the critical acclaim he had
been receiving for years.

[t was at this time that Hiatt faced
up to the alcohol and drug problem
he had. This was also when he final-
ly found his right musical voice —

John Hiatt & The Goners

a rootsy blend of rock, blues, folk
and country.

After recording two albums for
Capitol, Hiatt set up a new system
where he could finance and record
his albums himself and then lease
them out. Following two well-re-
ceived projects on Vanguard, he has
just finished an arrangement with
New West for his latest effort.

Over the years Hiatt’s songs
have been covered by dozens of
artists, including Bonnie Raitt, Will-
ie Nelson, Eric Clapton, Joan Baez

'Jcmud in the USA to Hayden Ferry’s Records. Distributed by City Hall Records Distribution

...the new album ...

An Hour of
Rootsy, Biuesy, Folksy, Alt Country,
Americana Feel Good Music

HUTTERILN

“ ... Butterill delivers mesmerizing Alt. Country Roots magic
on this album. Definitely in my Top 10 for 2003!"
- Dallas Dobro, KPIG Radio & Strawberry Music Festival

For the latest info:
www.NoBullSongs.com

16 musical guests
including
Norton Buffalo,
Willie P Bennett

Ray Bonneville.

®

and Bob Dylan. He has played in
bands with many illustrious musi-
cians, including Ry Cooder, Nick
Lowe, Jim Keltner, Leo Kottke and
his on-again, off-again mates The
Goners — Sonny Landreth (guitar),
Dave Ranson (bass) and Kenneth
Blevins (drums) — with whom he
recorded Gruff Exterior.

With a career that spans over 30
years, Hiatt says he has never be-
come tired of it. As he explains, “I
love writing the songs and making
the record, but for me, the big pay-
off is the chance to get out on the
road and play them live for the
fans.”

R&R: Which side is more gratifying
to you, the songuwriter or the performer?

JH: Those royalty checks I get for
my songs being covered by other
folks are very nice, but I also really
love the idea of going into the stu-
dio and recording my own songs.
Plus, I am able to go out and per-
form on my own terms.

I have a very loyal audience to
whom I am grateful, and I am a free
agent, in most respects, as a record-
ing artist, which means I can make
the kind of records I want to make.
This is basically what I have want-
ed to do since [was 11 years old, and
to still be able to do what you love
at 50 is a real gift. Plus, I don’t take
for granted the fact that there are still
formats out there — Triple A and
Americana — that give me airplay.
It's thrilling!

R&R: Early on you tried a variety of
musical approaches, but around the re-
cording of Bring the Family in 1987
your natural musical style solidified.

JH: Well, that's partly true. My ar-
tistic life has always gone hand in
hand with my personal life. I feel my
sound really started to emerge with
Riding With the King; that's when 1
started to put together that rootsy,
rockin’ blues sound that most peo-
ple identify with me.

But at that time my personal life
was so screwed up that I couldn’t
sustain the momentum that album
started for me. I was having real
problems with alcohol and drugs, so
[ went off on my merry self-destruc-
tive way for a while longer and got
myself even more lost.

Bring the Family was my first ef-
fort after I sobered up, and this time
[ was able to capitalize on it. That

WwWWW americanradiohistorv com
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was a big stepping-off point for me.
It was also around this time that lots
of folks started to acknowledge my
songwriting ability and to use my
tunes. Plus, I must say that is the
time when I finally started to grow
up, and that more mature perspec-
tive—and I use that term lightly —
began to be reflected in my songs
and my music.

R&R: Tell us a bit about The Goners.

JH: We started together as a tour-
ing band in support of Bring the
Family. We kind of drifted apart in
the ‘90s as each of us went off to
pursue our own careers, so I went
off and got another band together
— initially called The Guilty Dogs
— and that transformed into The
Nashville Queens.

The Goners and [ hooked back up
in the late ‘90’s and started to tour
together again. This is actually my
second album in succession with
them — The Tiki Bar Is Open was also
recorded with them in the studio —
but this is the one where we all felt
we really got down what we do to-
gether as a quartet, so this album is
by John Hiatt & The Goners.

You know, it came down to old
dogs doing old tricks, and we didn't
try to make it anything more than
that. That’s why I think this album
is so magical, because we didn’t try
to make it anything more than what
we do best.

“When it’s all said
and done, | hope
the lasting feeling
you get from my
music is hope.”

R&R: You basically took a live ap-
proach in the studio for Gruff Exterior,
didn’t you?

JH: It was very live. Don Smith —
the co-producer of the project — is
great at capturing a band’s live per-
formance and getting the moment
on tape. I wanted to play acoustic
guitar on most tracks, so there was
no way I could overdub the vocals,
because of the bleed. We needed
someone like him to get it right from
the beginning.

Nevertheless, I did do some
things differently this time around:
For the first time ever I made guitar
and vocal demos on each of these
songs. The idea was to make sure
the other guys knew what I had in
mind and to make sure I had my
guitar and vocal parts down. Gen-
erally, I hate doing demos and like
working from a more spontaneous
angle, but this time around it made
a lot of sense.

I obviously knew the material
better than them, but The Goners
know my little tricks, such as add-

ing a chorus here or dropping a
bar there, so it was pretty easy to
work up a song and start rolling
tape. The overdubs are extremely
minimal — we did a couple of har-
monies and added a tambourine
on a couple of tunes, and that was
about it. Amazingly, Sonny did all
that guitarwork live.

R&R: How does the writing process
work for you?

JH: It's almost always the chord
changes and the melody first with
me, and then the feel of music in-
vokes some kind of lyrical line. But
lately that’s been changing a bit. I
have started sitting down with lyri-
cal ideas in the last year or so. "Win-
dow on the World” came that way,
for example.

Most of the songs I wrote over the
past year or two. “The Most Unorig-
inal Sin” I wrote about 10 years ago,
and I basically rediscovered it sing-
ing a duet with Willie Nelson for his
USA Network special — he original-
ly cut the song. I had kind of forgot-
ten about the song, and after sing-
ing it with him, [ realized it wasn't
a half-bad tune. So, I decided to
record it myself.

Basically, this latest selection of-
fers up most of the musical styles I
am most comfortable with, and, as
always, there’s a mix of more seri-
ous stuff with a more humorous
point of view. You get the lightheart-
ed side with songs such as “My
Baby Blue,” “My Dog and Me” and
“How Bad’s the Coffee,” but then
you get the deadly serious side of
me lyrically too.

There’s a bit of darkness we all
have to deal with, and I address that
side in songs such as “Nagging
Dark.” It deals pretty directly with
depression, which I sometimes suf-
fer from. It’s a subject that not many
folks will talk about, let alone admit
to having. But when it's all said and
done,  hope the lasting feeling you
get from my music is hope.

R&R: What stands out most as you
look back over 30 years of doing this?

JH: First off, | am pretty jazzed for
just stickin’ it out and making a liv-
ing at it. I've met a lot of my musi-
cal heroes over the years and played
with some pretty amazing people,
but the best thing of all for me isjust
to be able to make music and the
magic that comes when you do it
with a special group of players, like
The Goners, for example.

As time goes by the opportunity
to do it becomes sweeter, and you
learn to treasure it more and more.
Most people don't get to do it for
most of their adult life, like me.
And even more than that, most
people don’t get to do it all. [ am
very grateful.

John Hiatt And The Goners will be
on tour May through October, mostly
co-headlining with Robert Cray. Haitt
also has a handful of solo dates with what
he calls The Four Horseman — himself,
Lyle Lovett, Guy Clark and Joe Ely. For
more information, log onto www.john
hiatt.com.
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WK Wb ARTST TITLE LABEL(S) PLATS PLATS luvg?gstsms b i
1 @  UASON MRAZ The Remedy (| Won't Worry) (Elektra/EEG) 508 +18 30889 12 23/0
3 0 JOHN MAYER Why Georgia (Aware/Columbia) 484 +24 25258 12 24/0
2 3 COLDPLAY Clocks (Capitol 474 3 36359 21 25/0
5 o FLEETWOOD MAC Peacekeeper (Reprise/ 436 +30 29021 7 23/0
4 € COUNTING CROWS Big Yellow Taxi (Geffen/interscope) 432 +10 37679 15 21/0
7 0 JACK JOHNSON The Horizon... (Moonshine Conspiracy/Universal) 414 +32 24194 8 25/0
8 @ BEN HARPER With My Own Two Hands (Virgin/ 367 +29 22659 7 24/0
6 8  WALLFLOWERS How Good It Can Get (fterscope) 343 58 16865 16 23/0
15 € TRAIN Calling Al Angels (Columbia) 332 +62 27238 3 2011
9 @)  JAYHAWKS Save It For A Rainy Day (American/Lost Highway/lDJMG) 328 +18 19610 9 20/0
13 @ ZIGGY MARLEY True To Myself (Private Music/AAL) 311 +32 18438 4 20/0
11 @ LUCINDA WILLIAMS Righteously (Lost Highway) 309 +2 14947 8 18/0
10 13 DAVID GRAY Be Mine (ATO/RCA) 292 A7 21885 13 20/0
16 @ PETE YORN Come Back Home (Columbia) 289 +25 19398 5 21/0
12 15 DAVE MATTHEWS BAND Grey Street (RCA4/ 256 45 12213 17 13/0
17 16 JOHNNY MARR Down On The Corner /iMusic/ 249 6 13806 8 18/0
14 17 RHETT MILLER Come Around (Elektra/EEG) 239 -39 14636 17 20/0
19 ) ALLMAN BROTHERS Fiting Line (Sanctuary/SRG) 231 +18 15704 6 171
30 ) COLDPLAY The Scientist (Capitol) 206 +66 12045 2 16/3
18 20  TORI AMOS Taxi Ride (Epic/ . 198 -23 8339 8 183
21 @ KATHLEEN EDWARDS Six 0'Clock News (Zoe/Rounder) 197 +2 11702 10 18/0
22 @  FEEL Got Your Name On It (Curb) 193 0 5598 6 12/0
25 €  JOHN HIATT My Baby Blue (New West/ 190 +14 13203 2 16/0
20 24  PAUL SIMON Father And Daughter (Nick/Jive) 190 17 15824 18 16/0
@ THORNS | Can't Remember (Aware/Columbiz) 184 +44 12797 1 18/0
28 €@ JOHN EDDIE Let Me Down Hard (7hrill Show/Lost Highway) 171 +16 7825 2 17/0
20 € DARWILLIAMS | Saw A Bird Fly Away (Razor & Tie/ 164 +12 6226 8 151
24 28  MATCHBOX TWENTY Unwell (Melisma/Atlantic) 164 16 13512 10 80
27 29  MAROON 5 Harder To Breathe (Octone/J) 154 12 5082 16 8/0
€  THIRD EYE BLIND Blinded (When | See You) (Elektra/EEG) 135 +16 8110 1 M

25 Triple A reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by total plays for the airplay week of
4/13-4/19. Bullets appear on songs gaining plays or remaining flat from previous week. If two songs are tied in total plays, the song with the larger increase in plays is placed
first. Songs below No. 15 are moved to recurrent after 20 weeks on the chart. Most Added is the total number of new adds officially reported to R&R by each reporting
station. Songs unreported as adds do not count toward overall total stations playing a song. Most Increased Plays lists the songs with the greatest week-to-week increases
in total plays. Gross Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from
the Arbitron Company (© 2003, The Arbitron Company). © 2003, R&R, inc.

New & Active . — - \
LIVE Heaven (Radioactive/MCA) BETH ORTON Thinking About Tomorrow (Astralwerks/Heavenly/Capitol)
Total Plays: 118, Total Stations: 7, Adds: 0 Total Plays: 98, Total Stations: 8, Adds: 0

EDWIN MCCAIN | Want It All /4 7C/Red Ink) GOO GOO DOLLS Sympathy (Warner Bros.)

Total Plays: 117, Total Stations: 10, Adds: 0 Total Plays: 93, Total Stations: 4, Adds: 0

3 D0ORS OOWN When I'm Gone /Republic/Universal) FRANKY PEREZ Something Crazy flava/

Total Plays: 114, Total Stations: 4, Adds: 0 Total Plays: 91, Total Stations: 10, Adds: 2

WIDESPREAO PANIC Don’t Wanna Lose You (Widespread/SRG) BLUE MAN GROUP FIOAVE MATTHEWS Sing Along {Lava/

Total Plays: 102, Total Stations: 12, Adds: 1 Total Plays: 87, Total Stations: 9, Adds: 2

JOSH KELLEY Amazing (Hollywood) FOO FIGHTERS Times Like These (Roswel/RCA)

Total Plays: 99, Total Stations: 9, Adds: 0 Total Plays: 83, Total Stations: 4, Adds: 0

Songs ranked by total plays

Powered By |?

Most Added’,

www.rradds.com

ARTIST TITLE LABEL(S)

PSEUDOPOO All Over You (interscope/

MARCIA BALL Foreclose On The House Of Love /A#igator)
EELS Saturday Morning (Dream Works/

TORI AMOS Taxi Ride (Epic/

COLOPLAY The Scientist [Capitol/

ASHLEY MACISAAC Lay Me Down (Lost Highway)
RAOIOHEAD There There (Capitol)

LIZZIE WEST Dusty Turnaround /Warner Bros.)

FRANKY PEREZ Something Crazy {Lava/

BLUE MAN GROUP FIOAVE MATTHEWS Sing Along (Lava/

Most
Increased Plays

TOTAL
PLAY
ARTIST TITLE LABEL(S) INCREASE

TRAIN Calling All Angels (Columbia) +62
COLOPLAY The Scientist (Capitol) +56
BLUE MAN GROUP FIOAVE MATTHEWS Sing Along (lava)  +50
THORNS | Can't Remember (Aware/Columbia) +44
WIDESPREAD PANIC Don‘t Wanna Lose You (Widespread/SRG)  +41
JACK JOHNSON The Horizon... (Moonshine Conspiracy/Universall +32

»
]
w

N N W W W Wt e

2IGGY MARLEY True To Myself (Private Music/AAL) +32
FLEETWOO0O MAC Say You Will (Reprise) +31
FLEETWOOD MAC Peacekeeper (Reprise/ +30
BEN HARPER With My Own Two Hands (Virgin/ +29
Most
Played Recurrents.,...
TOTAL
ARTIST TITLE LABEL(S) PLAYS
NORAH JONES Come Away With Me (Blze Note/Virgin) 2
BECK Lost Cause (Geffen/Interscope/ 193
JACK JOHNSON Flake (Enjoy/Universal) 189
DAVE MATTHEWS BANO Grace Is Gone (7C4/ 172
SUSAN TEDESCHI Alone (7one-Cool/Artemis) 166
TOR!I AMOS A Sorta Fairytale (£pic/ 162
DAVE MATTHEWS BAND Where Are You Going (ACA4/ 144
JOHN MAYER Your Body Is A Wonderland /Aware/Columbia) 143
MATCHBOX TWENTY Disease /Atlantic/ 138
NORAH JONES Don't Know Why (Bl Note/Virgin) 134
JACK JOHNSON Bubble Toes {Enjoy/Universal) 128
COLOPLAY in My Place (Capitol) 115
JOHN MAYER No Such Thing (Aware/Columbia) 12
RED HOT CHILI PEPPERS Zephyr Song (Warner Bros.) m
GOO GOO OOLLS Here Is Gone /Warner Bros.) 106
JIMMY EAT WORLD The Middle (DreamWorks/ 98
TRACY CHAPMAN You're The One (Elektra/EEG) 95

R&R Station Playlists have moved to the web.
See all of our monitored reporters at
www.radioandrecords.com.

DOPOD “All Ove

From the debut album PSEUDOPOD — : \
#1 Most Added Across the Board!

KMTT WBOS WXPN. WMMM WTTS
WNCS -WRNR WZEW: WDOD KCTY
WRNX WOKI KRSH KTAO & MORE

“Best College band in America”
—Rolling Stone (2001) i

Recent tour dates include: Sheryl Crow, Blues Traveler,
Live, Widespread Panic, O.A.R. 3

Written by Kevin Carfberg & Ross Grant. Produced by Paul Ebersold.
Mixed by Jack Joseph Puig. Management: Inga Vainshtein/Cold War Management
www.pseudopod.net

»@%

You *

wil o F

IRTERIC DS
»

www americanradiohistorv com



www.americanradiohistory.com

S
19& wy

N1
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R&R’S EXCLUSIVE REPORTED OVERVIEW OF NATIONAL AIRPLAY

Most Added ©

I TG, TS

MR EES WS

WWW rrindicator.com

KGSR/Austin, TX *

OM: Jeft Carrol

PD: Jody Denberg

APD: Jyl Hershman-Ross
MD: SMsan cutle

8
H RDBSRTEAHLKEEN ‘Hank"

WRNR/Baltimore, MD
OM: Jon Peterson
PD: Alex Cortright
MD: Damian Einstein
1 WHITE STRIPES *Boy”

1 EELS s
1 STEEL%'

KRVB/Boise, ID *
OM/PD: Dan McColly
1 FRANKY PEREZ “Something”

WBOS/Boston, MA *
PD: Chris Herrmann
APD/MD: Michele Willlams
PSEUDOPOD “Dver™

WXRV/Boston, MA *
PO: Nicole Sandler
MD: Dana Marshal!
1 ASHLEY MACISAAG “tay”
PHIL AQY “Hyman"
RHETT MILLER "Love"
FICTION PLANE "Everything™

2 LIZZIE WEST “D:
2 CAESARS™ il

PD: Scott Arbough

MD: Keefar

1 TORIAMOS ‘Rl
COLDPLAY Solmsl

KBCO/Denver-Boulder, CO *

3 MARCIABALL “House® . .
WGVX/Minneapolis, MN *
21')‘:.!011':: H"nlmiltnn
WVOD/Elizabeth City, NC S Moy
PD: Matt Cooper S
MD: Tad Abbe:
FOO FIGHTERS “Times™ .
LIVE “Heaven” WZEWMobile, AL *
PD: 8rlan Hart
MD: Lee Ann Konik

WNCW/Greenville, SC PSEUDOPOD “Over”

PD: Mark Keele

APD/MD: Kim Glark PG Monterey, CA
s’ onterey
PR EN00 WA e PO/MD: Laura Ellen Hopper
JOHN EDDIE “Down’ 3 MARCIABALL “House"

A
JESSE COLIN YOUNG "Long"

THIRD
JOHN SCOFIELD “Whatcha WRLT/Nashville, TN ¢
OM/PD: David Hall

APD/MD: Kelth Coes
No Adds

WTTS/Indianapotis, IN *
PO: Brad Holtz
MO: Yﬂﬂd Bmvmtn WFUV/New York, NY
Doy PD: Chuck Singleton
MD: Rlia Houston
AMD: Ruu Borris
UCE COCKBURN

WOKI/Knoxvilie, TN * uzzwmem “Biye”
PU: Shane Cox vnne%'rmw-vm

MD: Sarah McCiune
1 PSEUDOPOD “Over”
1 WIDESPREAD PANIC "Wanra™
COLDPLAY “Scentst®
WKOC/Norfolk, VA *

PD: Payl Shugrue

WFPKALouisville, KY Mﬂ Knsten root

PD: Dan Reed N BROTERS
WNCS/Burllngton, VT ) Frirpt “Firing”
POIMD: Mark Ahuzz:huh ”"‘é,':m s
g Exs
‘ PSEUDOPOD o ke 'oow" s Sog KCTY/Dmaha, NE *
1 00 "Looks™ PD: Brian Burns
uzzuewmw MD: n!mmm"
WMVY/Cape Cod, MA b gl ISAC *Lay*
PD/MD: Barbara Dace
et 4 PSEUDOPOD ‘Over”
KTBG/Xansas City, MO
. PD: Jon Hart " WXPN/Philadeiphia, PA
WDDD/Chattanooga, TN MD: Byron Johnson PD: Bruce Warren
D/MD: Danny Howard
OM/P| WEST 'Dnsr{ APD/MD: Helen Leicht
No Adds gﬁ&m 1 AMERDING dora
WXRT/Chlslalun L 1 DAMENRICE Vo'
P0: Norm Winer
A|I;DIMD John Fameda N R
iy o togar | B e
WD: Gnl.x Parsons R A
KBXR/Columbia, MO o
PD/MD: Lans Trezise 3 E‘&”v‘é’rag'
PSEUDOPOD

WYEP/Pittshurgh, PA
I"! A WD 's'“'b.
nterl m @ Smif

WMPS/Memphis, T * 'S
PO: Steve Richards
MD: Alexandra Imer
2 LIZZIE WEST “Dusty”

IBRAHIM FERRER 'Eneons'
BILL DESV

JRPTNTSY

KINK/Portland, OR *
PD: Dennls Constantine
MD: Kevin Welch

3 COLDPLAY "Scienist”
2 FRANKY PEREZ “Something"

WDST/Poughkeepsie, NY
PD: Greg Gattine
APD: Christine Martinez
MD: Rﬂﬁl enull
ISAAC “Lay”

EELS "Momi
HADIOHEADqu

KTHX/Reno, NV *
PO: Harry Raynolds
un Dave Herold

KENZ/Sait Lake City, UT *
OM/PD: Bruce Jones
MO: Kari Bushman
SOUTH FM “Claudia™

KPRI/San Dleg
PBIMD Dnnn mluh

KBAC/Santa Fe, NM
GM/PD: Ira Gordon
APD: Sam Ferrara
10" FCHARD THOMPSDN “Tag"

IMRCIA BAL’I‘.q “House™
THIRD WORLD “Hsen™

KTAO/Santa Fe, NM

PD: Brad Hockmeyer
RICHARD THOMPSON “Tag"

LIZZIE WEST “Dusty”

6

6  PSEUDOPOD

5 ASHLEY MACISAAG "Lay”
5 MARCIABALL “Hotse”

KRSH/Santa Rosa, CA *
PO: Dean Kattari
MD: Pam Long
A o
PSEUDOPOD “Over”
RADIOHEAD “Thera™

KMTT/Seattle-Tacoma, WA *
GM/PD: Chris Ma
APO/MD: Shawn Stewart
2 PSEUDOPOD “Over”

WRNX/Sgringfield, MA *
GM/PD: Tom
APD: Donnie Moorhouse
MD: Lesa Withanee

avis

W W ARTIST TITLE LABEL(S) P PATSs  weatsoons  CRART O RODS | ARmSTTILE LAsEL(S) ADDS
. . " LIZZIE WEST Dusty Turnaround (Warner Bros.) 8
1 1 LUCINDA WILLIAMS Righteously fLost Highway) 306 -28 8554 8 2010 | waRCIA BALL Foreclose On The House Of Love (ligatar 7
2 e BEN HARPER With My Own Two Hands (Virgin/ 293 +19 9129 1 20/0 | RADIOHEAD There There (Capital) 7
3 o JACK JOHNSON The Horizon... (Moonshine Conspiracy/Universal) 219 +13 7703 6 19/0 | RICHARD THOMPSON 'l Tag Along (Cooking VinyliSpinArt) 5
4 @  JASON MRAZ The Remedy (| Won't Worry) (Elektra/EEG) 261 +5 6643 12 1710 iglESU g::;i;vAw;min% fﬂr;a't"Ww/(s// :
3 3 5 ver You {interscope;
SO S st NG | i
CAITLIN CARY Cello Girl (Yep Roc/ 2
6 7 JOHNNY MARR Down On The Corner //MIISiL‘/ 230 -20 5484 14 19’0 EVAN DANDO It Looks Like You /Bar/None/ 2
8 8  DAVID GRAY Be Mine (ATO/RCA) 217 14 4860 14 15/0 | WAIFS Lighthouse (Compass/ 2
12 @ JOHN MAYER Why Georgia fAware/Columbia) 209 0 2898 12 11/0 | DAMIEN RICE Volcano (Vector) 2
14 ) JOHN HIATT My Baby Blue (New West) 207 +10 6276 3 19/0 | ASHLEY MACISAAC Lay Me Down (Lost Highway) 2
9 11  KATHLEEN EDWARDS Six 0'Clock News (Zoe/Rounder) 206 13 5285 14 17jo | JOHNEDDIE Let Me Down Kard Thril ShowlLost Hghway) 1
. . FLEETWDDD MAC Peacekeeper (Reprise/ 1
1 12 DAR WILLIAMS | Saw A Bird Fly Away (Razor & Tie) 204 9 7020 13 1910 | PETE YORN Come Back Home (Columbia) 1
10 13 FLEETWOOD MAC Peacekeeper (Reprise/ 204 -10 4555 6 16/1 | ETTA JAMES Somebody To Love (Private Music/AAL) 1
19 ) COLDPLAY The Scientist (Capita) 192 +37 5343 2 17/0 | BLUE MAN GROUP FIDAVE MATTHEWS Sing Along (Lava) 1
18 () PETE YORN Come Back Home (Columbia) 179  +18 6674 5§  15/1 | LIVEHeawen Radioactive/MLA) oo
16 ) BETH ORTON Thinking About Tomorrow Astralwerks/Heavenly/Capita) 178 +9 5285 6  1gjp | RUSSELLCROWEI3D DO FODT... Never Be Alone Again Artemis/ 1
13 17 WALLFLOWERS How Good It Can Get finterscape/ 176 27 2596 15 13y | CRLENCO Qo Motd D Towh AndGo '
17 18  THORNS I Can’t Remember (Aware/Columbia) 166 ¥y, 4720 6 150 | Most
22 @ JOHN EDDIE Let Me Down Hard (7hrill Show/Lost Highway) 160 1655 4409 3 "M | tncrea se dPla 23
15 20  JOE JACKSON Awkward Age (Rykodisc) 156 A6 7 5924 9 5[0 | e o oo T o
21 @)  ALLMAN BROTHERS Firing Line (Sanctuary/SRG) 153 0 5230 6 1610 | jomsr e wisews Wi
24 € WIDESPREAD PANIC Don't Wanna Lose You (Widespread/SRG) 151 +26 3594 2 1212 | TRAIN Caling AN Angels (Columbi +78
20 23 TORIAMOS Taxi Ride (£pic/ 144 10 2190 9 12/0 | RICHARD THOMPSON 'l Tag Along (Coaking VinyliSpindry ~ +14
@  TRAIN Calling All Angels (Columbia) 133 +78 3239 1 10/0 | COLOPLAY The Scientist Capito) +31
23 25 ROSANNE CASH Rules Of Travel (Capito) 125 7 6179 10 14jp | CAITLINCARY Celo Girl (Yep Aoc/ , e
25 26 PATTY LARKIN Different World (Vanguard) 17 4 4660 11 130 ‘E”E'l“sfg"“m L LG ST SR )
i aturday Morning (DreamWorks) +25
27 @ JOSEPH ARTHUR Honey & The Moaon (Enjoy/Universal) 116 +7 3702 2 110 | phiL ROy Undeniably Human (0r/ +23
29 @ FEEL Got Your Name On It (Curly) 109 +4 1763 4 11/0 | BLUE MAN GROUP FIDAVE MATTHEWS Sing Along flava)  +23
26 29  JOAN ARMATRADING Lover's Speak (Denon) 108 $) 3635 3 13/0 | SEAN WATKINS On lce (Sugar Hil) +23
€) RICHARD THOMPSON 'l Tag Along (Cooking Vinyl/SpinArt) 106 +174 5267 1 15/5 | DANIEL LANOIS Faling At Your Feet (Antj +20
BEN HARPER With My Own Two Hands (Virgin/ +18
20 Triple A Indicator Reports. Songs ranked by total plays for the airplay week of Sunday 4/13-Saturday 4/19. JOHN EDDIE Let Me Down Hard (Thril Show/Lost Highway) ~ +18
© 2003, R&R Inc. PETE YORN Come Back Home (Columbia) +18
N
Rggortrs S - | Mational
WAPS/Akron, OH i i * KOTR an Luls i
| ““’mwm ""’"M.’; PR | e . Added This Week

I T |
|@M World Cafe & 5

Ali Castelinni 215-898-6677

GARGAGE A TROIS A-Frame

MARCIA BALL Foreclose On The House of Love
MARY FAHL The Great Unknown

PLACEBO Sleeping With Ghosts

PSEUDOPOD All Over You

RADIOHEAD There There

YO LA TENGO Little Eyes

Acoustic Cafe

Rob Reinhart 734-761-2043

BRIGETTE DEMEYER Roll Um Easy
LUCINDA WILLIAMS Minneapolis

T rmon i LUKA BLOOM Into The Biue
R e T PHIL ROY Melt
] o B TOWNES VAN ZANDT Gypsy Friday
‘Monitored Reporters  PLEASE SEND YOUR PHOTOS

45 Total Reporters

25 Total Monitored

20 Total Indicator
19 Current Indicator Playlists

Reported Frozen Playlist (1):

KMTN/Jackson, WY

www americanradiohistorv com

R&R wants your best snapshots
(color or black & white).

Please include the names and
titles of all pictured and send
them to:

Jschoenberger@ radloandrecords.com
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SIS

Rock ’n’ roll now has laugh lines, gray
hair and a little baggage under the eyes
to account for years of living the lifestyle.
And the names of rock stars’ children
that used to appear in fanzines now ap-
pear on charts in R&R. Weird. At the
very least, this situation gives radio folks
something to talk about on the air. As we
are spinning the next “baby band,” we
can now really mean it # When | first
came across The Ben Taylor Band'’s re-
lease Famous Among the Barns, | didn’t
have any idea that this was the product of fa-
mous progeny. My initial listen to the lead track,
“Island,” however, had me thinking that | knew
this voice from somewhere. And that is exactly
the kind of response | would love listeners to
have when hearing something new for the first
time. # The Krush has been playing “Island” for a few weeks now, and
the reaction has been one of slow growth. Maybe it is the distractions of a

RECORD

With

By Dean Kattari
GM/PD, KRSH (The Krush)/
Santa Rosa, CA

| noisy world shouting for the attention of our listeners that contrast with the
laid-back, mellow groove of this record, but Taylor has managed to get a

foothold with this song, and it will be interesting to see how it pro-
gresses. & As good as the single is, | think going deeper into the record
is the key to helping the audience discover Ben as Ben and not as the
son of James and Carly. “Day After Day” and the Zombies cover, “Time of

| the Season,” are worth checking out, and “Mushroom Dance” proves that
. Ben is really his father’s son.

ot

On the monitored chart this week, the
top 10 is packed with bullets: Jason
Mraz holds at 1* for the second week,
John Mayer is coming on strong at 2*,
Fleetwood Mac are 4*, Counting Crows
are 5%, Jack Johnson is 6*, Ben Harper
is 7*, Train leap up to 9%, and The
Jayhawks are 10" ... Ziggy Marley’s at
11*, Lucinda Williams is 12*, Pete Yorn
continues to make gains at 14*, The

- Allman Brothers increase to 18, and Coldplay’s new one catapults 30*-

19*! ... Projects showing stamina include Kathleen Edwards, Feel, John
Hiatt, John Eddie and Dar Williams ... The Thorns and Third Eye Blind
debut ... On the Indicator chart, it's Lucinda Williams at No.1 for the fifth
week, Harper holds at 2*, Johnson at 3*, Marz at 4* and The Jayhawks
at 5* ... Mayer and Hiatt move into the top 10 at 9* and 10*, respectively
... Big movers include Coldplay (19*-14*), Yorn (18*-15*), Eddie (22*-19*)
and Widespread Panic (24*-22*) ... Train and Richard Thompson de-
but ... In the Most Added category, Pseudopod (No. 1 monitored) and
Marcia Ball (No. 2 on both panels) both grab 12 total stations ... Lizzie
West (No. 1 Indicator) is right behind with 11 total stations, Radiohead
pull in 10 total adds this week, Eels have nine, and Ashley Maclsaac
has five ... Tori Amos, Phil Roy, Daniel Lanois, Calexico, Caitlin Cary,
Evan Dando and Etta James close some important holes ... Keep an
eye on Damien Rice, Joseph Arthur, Josh Kelley, Franky Perez, Blue
Man Group and Live. — John Schoenberger, Triple A Editor

——

S

.

s

o

B TSR PO AN R

! IMRTIST

OF THE WEEK

arTist: Richard Thompson
taseL: Gooking Vinyl/SpinArt

By JOHN SCHOENBERGER / TRIPLE A EDITOR

Considering the length of his career,
the admiration he gets from his peers
and, not to forget, his immense talent as
a songwriter and an instrumentalist, it's
unbelievable that Richard Thompson
isn’t a more successful artist than he is.
Sure, he's established a solid, reliable ca-
reer, but the guy should be bigger!

It all began back in the mid-'60s, when
he, along with Sandy Denny and Ian
Matthews, formed the highly influential
British folk rock act Fairport Conven-
tion. After a time Thompson felt com-
pelled to move on as a solo artist; how-
ever, shortly after his debut solo effort,
Thompson met and then performed with
Linda Peters, whom he eventually mar-
ried. The two released six albums to-
gether before their professional and per-
sonal relationship dissolved. So, Thomp-
son was on his own again, but it really
wasn’t until the late '80s and into the
’90s that his public recognition began to
catch up with what the press and fellow
musicians already knew: that Richard
Thompson was one of the most original
songwriters alive, and that he had blos-
somed into an awesome guitarist.

Fast-forward to 2003, and Thompson is
releasing his 25th album, The Old Kit
Bag. The disc was produced by John
Chelew, and, like Thompson’s previous
effort, Mock Tudor, the approach was
straightforward and stripped down. Us-
ing a record-it-live approach, Thompson,
bassist Danny Thompson (no relation),
drummer Michael Jerome and harmony
vocalist Judith Owen not only captured
the essence of each song, they also display
tasteful instrumental interplay among

themselves. “The idea was to keep it
small,” says Thompson. “I did a few over-
dubs, but other than that everything was
pretty much a live performance.”

Thompson wrote the 12 originals on
The Old Kit Bag over the last two years,
and many will be familiar to those who
have attended his recent concerts. The
songs are divided into two chapters: The
darker, more introspective The Haunted
Keepsake, which includes such gems as
“Gethsemane,” “I'll Tag Along” and “First
Breadth”; and then there is the more nar-
rative The Pilgrims Fancy, featuring “She
Said It Was Destiny,” “I've Got No Right
to Have It All” and the surprisingly re-
vealing “Outside of the Inside.”

Over time Thompson has veered a bit
from his British folk roots, adding influ-
ences ranging from rock to blues to jazz,
yet he has always maintained a distinctly
unique sound. The Old Kit Bag showcases
how far these styles have blended while
maintaining continuity with all he’s done
before. Thompson’s career has seen him
record for independents as well as major
labels, and this time he’s back on a
smaller label, which allows him more cre-
ative freedom. For him, it’s the right situ-
ation for the times.

If you want to hear Thompson in a live
setting, he has an extensive U.S. tour
kicking off April 21 and lasting through
May 25. Then he’s off to the U.K. before
returning to the States for more shows.

MARCIA BALL s7 Man/ Kivers

"Quite cim ly, 0 Many Rivers is Marcia Ball ~ éeéf
U ever—and that's saying a lof-. What @ treat!”

~Jody Denberg. KGSR Program Director

MOST ADDED

OVERALL

at TRIPLE A
and

AMERICANA!

FEATURING:
FORECLOSE ON THE HOUSE OF LOVE (AAA TRACK)
AND HONEYPIE (AMERICANA TRACK)

www americanradiohistorv com

CONTACT: TIM KOLLETH @ ALLIGATOR RECORDS 800.348.7214 X23
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( N
Wik Wk ARTIST TITLE LABEL(S) A s N | Americana Spotlight R n o
1@  LUCINDA WILLIAMS Warld Without Tears lost Highway) 730 +109 %45 | by ,ﬁ?sch;‘;nmg’;,g“;, s
3 ©  RAY WYLIE HUBBARD Grow! Phily/ 670 +75 2294 | Artist: The Derailers
5 @  DERAILERS Genuine (lucky Dogl g1 .57 210 | LabekiluckyDog

It's funny that what was once old and outdated can suddenly
become new and totally cool again. Such is the case with the
Austin-based Derailers, who have reinvented a certain honky-tonk
sound that was made popular by such acts as Buck Owens And
The Buckaroos. Formed in 1993, the band pretty much stuck with

2 4 BE GOOD TANYAS Chinatown Nettwerk America) 595 -24 4853
] = o . JAYHAWKS Rainy Day Music /American/Lost Highway/IDJMG] 513 +94 2999

4 6 ROSANNE CASH Rules Of Travel [Capitol/ 570 -10 4234 3 o ;
. o , that formula on their first three albums, all of which were produced
2 @}(@o; VARIQUS ARTISTS Lonesome Onry and Mean (Duaftone) 4817 +206 886 by Dave Alvin. But it was 1999’s Full Western Dress that started
to hint that there was more to this outfit than high-steppers and
) 0 DAYID W3 D ) ol oY S roadhouse rockers. This became even clearer with their Lucky
6 9 KA%H[EEN EﬁWARDS Failer (Rounder) 432 85 5402 Dog debut, Here Come The Derailers, released in 2001.

Now the quartet return — core members Tony Villanueva (vocals,
9 10 JEANNIE KENDALL Jeannie Kendall fRounder/ 414 7 3367 guitar, harmonica) and Brian Hofeldt (vocals, guitar) remain intact,

- - . L backed by Ed Atkins (bass) and Scott Matthews (drums) — with their most varied effort to date.
10 . @) JEFF BLACK B Sides A Confssins Volune One Duatore) 409 - +2 218 | b oduced by Kyle Lenning, the disc shows more depth of expression and breadth of style than we've

17 @ TOM RUSSELL Modern Art (Hightone) 403 +91 ggg | heard from the band. Helping them to capture more emotion and nuance were John Jarvis (keys), Dan
. ¥ sww. L N 7 N Dugmore and Bruce Bouton (Steel guitar) and Aubrey Haynie (fiddle), plus many others.
16 . “€B)  MARTY RAYBON Fui Circle (oobie Shes/ - 363 +40 2033 For a taste, check out “The Way to My Heart,” “Alone With You” and “Scratch My Itch.”
1" 14 JOHN HAMMOND Ready For Love (Back Parch/Virgin) 357 -29 3846
12 15 J.CASH The Man... /American/Lost Highway/iJMG) s -2 s | Americana News .. . . . . .
[ 16 HOUSTOM MARCHMAN... Desperate Man findependent/ 325 0 am The PBS taping of Afl-Star Bluegrass Celebration I took place at the Grand Ole Opry House in
18 (D GIBSON BROTHERS Bona Fide /Sugar Hill 318 +14 1372 | Nashville on April 2. Among the performers were Vince Gill, Alison Krauss, The Del McCoury Band,
N The Fairfield Four, Nickel Creek, Ricky Scaggs and Ralph Stanley. The show will air on Nashville
14 18 SONNY LANDRETH The Road Were On (Sugar Hil) 286 63 4942 | Public Television in June and across the rest of the country in August ... Twangfest 7 is scheduled for
: . ) June 4-7 in St. Louis. Artists set to perform this year include Scott Miller & The Commonweaith,
19 19 ROCKHOUSE RAMBLERS Torch Ths... (Haydens femy Rustic/ 282 ik 3580 | 1i Easton, The Gibson Brothers and Dale Watson & His Lonsestars ... George Straight will receive
13 20 BILLY JOE SHAVER Freedoms Child {Compadre/ 278 72 11805 a special achievement award from the Academy of Country Music at this year's ACM awards ceremony
] . in Las Vegas for scoring 50 No. 1 hits, breaking Conway Twitty's previous record of 49 ... Jamboree
@ MARKINSLEY Supermodel (Rustic Records) 265  +74 583 | 1S4 the only country-music program that's older than The Grand Ole Opry, celebrated its 70th
23 22 PINERS Nashville Pine /Brick House) 959 10 2658 anniversary April 5 ... The long-rumored six-song Wilco EP Kamera has been indefinitely shelved.
It's said to contain three new songs recorded after the exit of Jay Bennett plus other special bonus
25 @ RICKY SKAGGS... Live at the Charleston... (Skaggs Family) ~ 241 +24 N material ... Chris Isaak has begun work on the third season of his hit cable TV show. Folks making
guest appearances this year include Michelle Branch and Gloria Estefan.
29 @ JOHN HIATT ... Beneath This Gruff Exterior (New West/ 247 +42 708
24 25  TIM EASTON Break Your Mothers Heart Vew West/ 236 -14 4666 )
Note: If you have Americana news, please forward it to jschoenberger@radioandrecords.com.
20 26  DELBERT MCCLINTON Room to Breathe /New West/ 235 -65 15084
22 27  ALISON KRAUSS & UNION STATION Live (Rounder/ 232 -34 8529 ®
@ TOWNES VAN ZANDT In The Beginning (Compadre) 229 +72 516 i QSt A dg ed : s - : -
B> @) HALKETCHUM The King Of Love Curty 213 +36 693 ARTISTREEREEN) ADDS
] Marcia Ball So Many Rivers /Alligator/ 16
27 30  STEPHEN FEARING Thats How | Walk /Philo/ 212 7 2765 Various Artists Lonesome Onry and Mean (Dualtane) 12
The Americana Airplay chart represents the reported play of terrestrial radio stations, nationally syndicated radio |  Townes Van Zandt In The Beginning (Compadte) 13
shows, satellite radio and internet stations that have agreed to submit weekly spin cpunts. For more information Various Artists Crossing Jordan [Columbia) 9
please visit www.americanamusic.org. Caitlin Cary Im Staying Out (Yep Roc/ 8
\_ © 2003Americana Music Association. )

If no one can see your signs, do they know who staged the event? Make sure you claim
. ownership at all your events with cost-effective, disposable plastic banners. :

e R e b N80 Sk i M i o 4 T L RO P e W e e e, ] S e S

i — We print your logo using up to four spot colors.
— Perfect for concerts, ‘events and giveaways.

— Packaged on a roll and easy to use.

— Up to 3' High and 6' Wide

— Weather-resistant

— Durable

R —— osmpafit:: ﬁpg BZIJ{ 750250::,!-_;5?}55;& --Texé; '727’575.02_3;56‘“
o g : Tel 713/507-4200 Fax 713/507-4285
1-800-231-B078  iocscmirencon — wasrodtniiiosson
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PART THREE OF A THREE-PART SERIES

_CHRISTIAN

wer mow

Why Christians Don’t
Listen To Christian Radio

Potential listeners believe the music isn’t as

good as other formats

Let’s face it, music is the backbone of great radio. In
the final part of his three-part series, Alan Mason takes
a look at misperceptions of Christian music and why
most Christians don’t think of it as a positive form of
entertainment. Special thanks to Alan, Audience Devel-
opment Group and the team at Troy Research for mak-
ing this information available to our readers. This se-
ries has been by far the most responded-to information
we have run in the Christian section to date. Thanks to
all of you on the mainstream and Christian sides of the
industry who have sent e-mail and called to comment
on the survey’s findings.

music they don’t know and don't like

They Don't Like It on a Christian station. More than 60%

The single most important reason
Christians don't listen to your station
is that they are convinced your music
is terrible. In a survey conducted by
Audience Development Group and
Troy Research, we asked 5,000 people
whether they would expect to hear

of respondents agreed that they
wouldn't like the music, and only 9%
strongly disagreed (see Graph 1).
When we asked people to describe
what they’d hear on Christian radio,
our biggest surprise was the small
number of people who responded with

GM Week’s Best

The annual Gospe! Music Week in Nashville always of-
fers great workshops, concerts, relationship-building op-
portunities and much more. | surveyed dozens of radio
staffers after the conference and asked them what they
thought was the best thing that took place over the course
of the week. Here are their 10 top responses.

10. CHR/Rock Breakfast. A highlight for those in attendance at
7am Monday was Paul Colman of The Paul Colman Trio taking the
microphone and reminding his fellow artists to be thankfu! for all the
people vying for their time during the course of the week. After all, he
said, what if nobody wanted an interview?

9. Warner Bros. Bowling Party. A favorite for the second year
running took place at the Opry Mills Mall. At the invitation-only event,
Word/Squint artists and staff bowled and played billiards with radio
personnel, to the delight of everyone in attendance.

8. Hero rock-opera luncheon. This wasn't the most exciting
activity of the week, but Eddie DeGarmo’s story of his 10-year effort to
introduce a rock opera and accompanying novels and comic books
intrigued everyone in the house.

7. “Super Tuesday Rock Crossover Super Panel.” One of the
toughest questions programmers deal with is how to handle artists who
cross over from Christian to mainstream and, recently, vice versa. This
panel of mainstream and Christian decisionmakers discussed issues
on both sides and what needs to take place to bridge the gap.

6. Opening artist-air talent reception. WBFJ/Winston-Salem, NC
moming co-host Vikki Spencer says, “There were times at the
reception with the artists that | just stood back and watched the

Continued on Page 108

By Alan Mason

“Christian music,” as opposed to oth-
er, highly negative terms (see Graph 2).
Here are some of the statements we
heard about what Christian radio
means to people who don't listen to it:

* “Annoying music.”

* “Boring and not up to date.”

* “I'm a Christian myself, but
when I hear the words Christian radio,
I think of cheesy music that I would
have to be forced to listen to.”

* “Sappy, hymn-type music played
by evangelical, fake-sounding DJs.”

¢ “Old-mom music.”

¢ “Slow church music.”

* “Mild music — boring, not the
kind I could recommend to my
friends.”

¢ “Good messages but bad music.”

* "Music that is OK, but I'd rather
listen to something else.”

* “Music that is unfamiliar and
therefore not able to provoke memo-
ries or provide me with the ability to
sing along.”

¢ “Cheesy, syrupy, flat, unoriginal
music.”

They Do Like It

The most important part of the
study, however, may be the good ap-
petite we found for the music itself. We
played survey participants examples of
several types of music, both main-
stream and Christian, including songs
from mainstream formats they current-
ly listen to. To our amazement, they
gave favorable responses to some types
of Christian music (see Graph 3).

Mainstream classic rock and coun-
try were the most popular types of
music, as they are in most of our main-
stream format studies. But the differ-
ence between the response to the
mainstream CHR and Christian CHR
samples was quite small, and Chris-
tian AC music showed up as the third
most popular genre. And this is from
a group of people who don't listen to
Christian radio! We read this as a great
opportunity for our format.

Overview

Itis clear from this study that Chris-
tian radio has a lot of perceptual bag-
gage to overcome. We can't allow the
format to be seen as playing bad mu-
sic or talking down to listeners or be-
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know and don’t like on a 45 -
Christian Station.” 40 -
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What will you hear on
Christian radio? 35-
30-
25 -
[0 Christian Music: 8% A%
@ Bad Music: 27% 15-
B Boring Music: 15% 10 -
B Church Music: 28% 5-
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Most popular types
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[0 Christian AC 40 -
[J Classic Rock -
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B Country 20-
M Mainstream CHR 10-
B '60s Gold
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ing mostly preachy Talk radio.
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However, it is also clear that there
is a strong appetite for the music, and
that presents a great opportunity for
growth — if we can refine our stations
enough to appeal to the greater cross

section of Christian radio listeners.

Alan Mason is Managing Partner of
Audience Development Group. He can be
reached at alan@goodratings.com.

IMPACTING RADIO NOW!

"I Thank You"

FROM HER NEW GREATEST RITS CD
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Movers, Shakers
& Newsmakers

ospel Music Week saw a proliferation of new artists this year. Per-
forming at showcases, shaking hands or chatting on cell phones in
the Renaissance Hotel lobby — new talents were in evidence every-
where. Among the crop of newbies on hand were pedal-steel genius
Robert Randolph with The Family Band, Chicago dance pop outfit
Daniel’s Window, Northern Records folk pop singer Holly Nelson,
Squint rockers Strange Celebrity, Sparrow Latin artist Jadyn Maria,
new Creative Trust Workshop artist Warren Barfield and Ardent
Praise & Worship singer-songwriter Todd Agnew. Look for features
on these artists and more from the new class of Christian music in
upcoming issues of THE CCM UPDATE.

Additional Signings

» Fervent Records signs its first female artist, Jill Phillips. Set to release her first national project
with Fervent on Aug. 5, Phillips has been compared to Nichole Nordeman, Sara Groves and Sheryt Crow. In
the studio now, Phillips is producing the album alongside her husband and co-writer, Andy Gullahorn, and
Matt Stanfield (Plumb).

o Essential Records signs progressive folk rock band Silers Bald to its roster. The group will release
their debut label project Oct. 7.

* Singer-songwriter Jill Paquette, who began her music career in Alberta, BC with an impromptu
performance at a local coffeehouse while attending Bible college, is added to the Reunion Records roster.
Paquette’s self-titled debut is slated for release on July 22.

* Rock group Jonah33, Ardent Records’ newest signing, debuted music from their upcoming project
during Gospel Music Week. Founded by Seattle native and now Arkansas resident Vince Lichlyter, Jonah33
are slated to release their self-titled debut on June 24.

* NewSong signs an exclusive booking agreement with the Greg Oliver Agency. The group joins a
roster of artists that includes FFH, Mark Schultz and Shaun Groves.

GM Week’s Best

Continued from Page 107

interaction between them. | enjoyed watching Natalie Grant pull ZOEgirl aside simply to
catch up. | was talking to some of the MercyMe guys and got interrupted by someone they
called ‘Toby’ [tobyMac].

“So it shouldn't have come as a surprise when Mitch McVicker gently stepped in line in
front of me to say hello to Rebecca St. James. ‘We just keep crossing paths; | wanted to
say hello,” he told me. | let him cut in. It gave me an unexpected sense that these artists
aren’t competing in harsh ways with each other. They are all family and share special bonds
that the general public will never know about.”

5. New Artist Luncheon. New talent was a huge emphasis at this year's GM Week.
WRCM/Charlotte, NC PD Dwayne Harrison says, “There is some great talent coming up
through the ranks.”

4. Interviews and time with artists. The most frequent comment by far about the week
as a whole was from radio people amazed by their interviews or personal conversations
with artists, WAKW/Cincinnati PD Daryi Pierce tells of one moment: “My highlight of the
week was from an interview my wife did with Shaun Groves. He shared that two girls at a
college who didn’t know how to pray but were familiar with his CD came to know Christ by
reading the words to his song ‘Welcome Home.’ it was such an awesome testimony of how
God can use the music.”

3. ForeFront Radio Breakfast. ForeFront had many of its artists share from the heart
during this early-moming breakfast, and what they said seemed to strike a chord with those
in attendance. “| enjoyed hearing Stacie Orrico talk about what God is doing in her life right
now as He continues to open doors,” says KLRC/Fayetteville, AR PD Melody Miller. “it
was great to hear her heart as she asked for all of us to lift her up in prayer as she walks
through those doors, ready to share the gospel.”

2. NCRS seminars. The sessions with WFHM/Clevetand PD Sue Wilson, Mike McVay,
Valerie Geller and many others were high on everyone’s fist.

1. Sunday worship service with Michael W. Smith. This was by far the biggest vote-
getter. The conference kickoff, with an all-star choir backing up Smitty, was the most
impactful event of the week, without question.

Honorable mention vote-getters: the singer-songwriter showcase and the Sparrow
Records Radio Awards Dinner.

CHRI TIAN

/The (HH|| UpdaD

Executive Editor
Rick Edwards
Editor
Lizza Connor
The CCM Uroare is published weekly in R&R

by CCM C ications. 104 Wood
Blvd., Suite 300, Nashville, TN 37205,
Ph: 615/386-3011 Fax: 615/386-3380

® 2002 (CM Communications. (ontents may not be
reproduced without permission. Printed in the U.S.A.

GM Week 2003 Fun

IT’S TOO EARLY TO SMILE! Avaion start off their GM Week on Sunday morning, April 6,
with a visit to Brian Mason's show on WJXA/Nashville. Seen here (I-r) are Avalon’s Jody McBrayer and
Janna Long, Mason and the band’s Melissa Greene and Michael Passons.

IS THAT SCOTT STAPP? Everyone — (I-r) Darren Clarke, Daniel Whittington, Jeff Searles and
Phil Siems — perform at the Tsunami Showcase during GM Week.

WHERE'’S OUR DOVE AWARD? Even after four mutty days of interviewing, reporting and
schmoozing, the staff of CCM Communications turned out for the Dove Awards show. Pictured before
deadline are (I-r) CCM Masaziwe Asst. Editor Stephanie Ottosen and Art Director Lee Steffen,
CCMMagazine.com Editor Christa Farris, CCM Media Services’ Michael TenBrink, intern Lindsey Farris,
CCM Masazwe Editor Matthew Turner and CCM Urpare Editor Lizza Connor.

MILLARD ON THE MIKE Mercyme visited the offices of Nashville’s WRVW (Y107 The River)
during GM Week to say thanks to the station for its significant auplay of “I Can Only Imagine.” The band
also did an interview and performed the song live on the air, and it went so well that the station re-aired
the interview and performance the next morning. Holding forth is MercyMe singer Bart Millard. In back ()
are bassist Nathan Cochran, keyboardist Jim Bryson and guitarist Mike Scheuchzer.
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WK WK ARTIST TITLE LABEL(S) PLAYS pLAYS YERRTT sTanons Most Added® ... . . )
1 1 NEWSBOYS He Reigns (Sparrow) 1922 7 14 5810 | . rrindicator.com
2 2 JACIVELASQUEZ You're My God (Word/Curb/Warner Bros.) 1802 -48 12 59/0 ARTISTTITLE LABEL(S) ADDS
3 ©  FFH You Found Me (Essential 1782 +38 " 57/0 POINT OF GRACE Day By Day (Word/CurtyWarner Bros.) 10
4 o PHILLIPS, CRAIG & DEAN My Praise (Sparrow/ 1544 +31 15 52j2 MERCYME Word Of God Speak (/N0 10
- JOY WILLIAMS Every Moment (Reunion/ 6
3 1"
5 @ AVALON Everything To Me (Sparrow) 1910 43 SHD | LEBECCA ST. JAMES | Thank You (Farfiant 5
7 6  NATALIE GRANT | Will Be (Curt) 1359 60 17 871 | NiCHOLE NORDEMAN Legacy (Sparow) 3
10 0 THIRD DAY You Are So Good To Me (Essential) 1205 +71 1 51J2 ALLEN ASBURY Somebody's Praying Me Through (Doxalagy/ 3
8 8  CAEDMON'S CALL Only Hope (Essential) 1201 214 16 45)0 PHILLIPS, CRAIG & DEAN My Praise /SPH”?W/ 2
6 9 STEVEN CURTIS CHAPMAN All About Love (Sparrow 1194  .266 16 a1j0 Z:'D"lg‘;‘[‘);EY“‘I’:G:ES‘;_G“““;;M"Ff;;"””"” :
I erced {rorerr
@  AUDIO ADRENALINE Pierced (ForeFront) 169 +32 13 8612 | JerEmy CAMP | il Belowe BEC) 2
" m REBECCA ST. JAMES | Thank You (Forefront 1157 +80 46/5 SCOTT KRIPPAYNE Long Before The Sun (Spring Hil 2
14 @ NICHOLE NORDEMAN Legacy (Sparrow) 1100 +143 47/3 PHIL JOEL The Man You Want Me To Be fpap/ 2
13 13 RACHAEL LAMPA Brand New Life (Word/CurtyWarner Bros.) 972 5 13 34/0 ;'I’;P":P"TCTEE:OT;;" Tw",T_"’"U/”’;’:’S N i
12 14  JARS OF CLAY The Valley Song /Essential 943 129 16 34)0 SRR R L
15 SONICFLOOD Famous One /NG 800 +18 8 361 Most
19 ) POINT OF GRACE Day By Day (Word/CurtyWarner Bros.) 777 +224 3 40010 lncreased Plays
16 Q JEREMY CAMP | Still Believe (BEC) 7124 +5h9 5 3212 oo TOTAL
18 @ STACIE ORRICO Strong Enough (ForeFront/ 655 +15 1 2710 ARTIST TITLE LABEL(S) mggxﬁss
20 @ JovWILLIAMS Every Moment (Reunion/ 638 +99 3 33/6 POINT OF GRACE Day By Day (Word/CurlyWarner Bros.) ~ +224
17 20 MERCYME Spoken For (/NO) 637 21 30 220 MERCYME Word Of God Speak (V0 +154
22 @@ SCOTT KRIPPAYNE Long Before The Sun (Spring Hil) 562  +44 4 2812 nﬁ“&:ﬁ:“:‘;‘s’i”“"“;eg“vt //f;"’”‘?w/’ *‘;:
. . very vioment (feunion, +
21 @ BEBONORMAN Faling Down Essential 547 +16 5 2511 | RERECCAST. JAMES | Thonk You fFreFront i
24 @ DEREK WEBB She Must And Shall Go Free /V0/ 511 +16 5 231 THIRD DAY You Are So Good To Me (Essential) +77
23 @ SARA GROVES Less Like Scars /iVg) 503 +1 6 23/0 PHILLIPS, CRAIG & DEAN My Praise (Sparrow/ +62
25 @ JOEL HANSON Broken (Shiver/ 502 +17 8 20/1 ‘J\f"“&m g“”‘:h', S"'T' B:,:'e";/gf”’ / +§g
. . verything [0 Ve (oparrow) +
26 26  CHRIS RICE The Other Side Of The Radio (Rocketown/ 458 -20 23 16/0 JIMWITTER Turn Tun Turn (Curdy +48
29 @ PHIL JOEL The Man You Want Me To Be f/npop/ 400 +34 2 20j2 h AC
30 €  KRISTY STARLING Water (Word/CurlyWarner Bros.) %7+ 2 wn | Christian A wi’ vity .
27 29 BIGDADDY WEAVE Audience Of One (Fervent) 364 -15 20 14)0 by Rick Welke
@ PLUMB Sink-n-Swim (Curb) K1Y - +15 1 141 Fn“r In A Hnw
] FFH, Jaci Velasquez and Newsboys keep their grip on
60 AC reporters. Songs ranked by tgazl (;)(I]asy; ;girott}; ;gg:)ar)é ;Neek of Sunday 4/13-Saturday 4/19. the top three spots on the R&R Christian AC chart; These
' three tunes have now held steady for four straight weeks.
As the erosion continues in plays for Newsboys and
N ?% QWACt’ Ve I R e IS Velasquez, expect atakeover atthe No. 1 perch in two weeks.
ALLEN ASBURY Somebody's Paying Me Through (Daxclogy) A ETARE Ty Top 10 action to make note of includes Third Day and
0meno YS raym e lnroug 0X0104Y) Ve {rreunion, i H i i
Total Plays: 293, Total Stations: 15, Adds: 3 Total Plays: 158, Total Stations: 6, Adds: 0 Audio Adrenaline, both posting health_y LTI
RELIENT K Getting Into You (Gotee) MERCYME Word Of God Speak (V0 few adds, although A drop a notch this week, to No. 10.
r 0 8
Total Plays: 203, Total Stations: 9, Adds: 0 Total Plays: 158, Total Stations: 11, Adds: 10 m 'f,?ékfgr both acts to be cantenders for the top spotina
RUSS LEE Love Is A Cross (Christian) MICHAEL W. SMITH Step By Step/Forever We Will Sing (Reunion/ o . .
Total Plays: 201, Total Stations: 10, Adds: 1 Total Plays: 153, Total Statiungz 6, Adds: 1 d Plumb is thg ane neyvcomerto thg chart this week,‘ posting
SHANE BARNARD & SHANE EVERETT Be Near (i720) GINNY OWENS This Road (Racketown) LU B T e e
Total Plays: 200, Total Stations: 7, Adds: 0 Total Plays: 139, Total Stations: 8, Adds: 1 winners include Nichole Nordel!la_n (14-12, +143), Point
GLASSBYRD | Stand Amazed (Word/Curt/Warner Bros.) BIG DADDY WEAVE Neighborhoods (Fervent) 0f Grace (19-16, +224), Joy Williams (20-19, +99) and
Total Plays: 169, Total Stations: 8, Adds: 1 Total Plays: 134, Total Stations: 8, Adds: 1 New & Active newbies MercyMe, who gain 154 plays and
10 adds out of the box.
Songs ranked by total plays

= B

~5 % £°

/y/l / f’// .

“To Everythmg There Is A Seasan .

% New at FISH/Portland and Wﬂﬂﬁﬁnﬂnﬂﬂn A
Already on and “Turnin®” at %
ffSHthicagn_. WFHM/Cleveland and KLTY/Dallas

/-@2//)/}) /)

R R R EE R R AR R ROV S R R R R R R0 00 0k E R e

« . Successfully crossing over to AC Debut @ 30111

WXHL WJUTL WTCR WCTL WCVO WJOK KTLI
KSLT KSBJ KX0J KOFR FGiEZ KYTT ,‘OU.FE‘

ES

“Sink N Swim” .
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(CHRTOP30. . |RockToP30._ . .. ..
W WEk ARTIST TITLE LABEL(S) RS sthvs ET sTATons I WEEk  ARTIST TITLE LABEL(S) WRE stis e stanions
1 a SWITCHFOOT More Than Fine /Sparrow/ 1089 +20 15 26/0 2 ﬂ 12 STONES Crash (Wind.up) mn +12 10 36/2
2 @  NEWSBOYS He Reigns /Sparrow/ 1030 +57 1% 2600 3 @  SWITCHFOOT Meant To Live (Sparrow) 72 +18 1n 3601
3 3 PLUMB Sink-n-Swim (Curb/ 846 -5 14 2210 5 0 PILLAR A Shame (Flicker/ 359 +27 9 m
6 @  THIRD DAY You Are So Good To Me (Essential 820 +113 6 200 s @  SUPERCHICK Hero finpap) 3}/ +3 8 351
5 9 STACIEORRICO Security (ForeFront) 734 +24 10 22/0 1 5  SEVENTH DAY SLUMBER | Know (Crowne/ 356 -14 10 36/1
4 0 KUTLESS Run (BEC) 733 +22 17 16/0 6 6  RELIENT K | Am Understood? (Gotee/ 326 -3 10 340
8 0 JENNIFER KNAPP By And By (Gotee/ 718 +85 7 210 7 7 38TH PARALLEL Hear... (Squint/Curb/Warner Bros.) 301 -12 14 on
7 o SHAUN GROVES Should | Tell Them? (Rocketown) 698 +8 15 16/0 1 o AUDIO ADRENALINE Church Punks fFarefront/ 262 +37 6 g
13 o SIXPENCE NONE... Don't Dream... (Sgquint/Curly/Reprise) 572 +70 4 2212 9 9 COOL HAND LUKE Heroes Will Be Heroes (Floodgate) 238 -8 1 2512
10 @ LARUE Tonight (Reunion) 569 +3 9 201 10 106 HOLLAND I'm Not Backing Down (Tooth & Nai) 226 -4 1" i
14 m SARAH SADLER Running Into You (Essentiall 502 +23 8 141 15 m BIG DISMAL Remember (Wind-up/ 224 +31 4 2714
1 12 MERCYME Spoken For /A0 501 -6 24 1210 12 @ EVERYDAY SUNDAY Wait (Flicker/ 220 +6 9 2710
12 13 AUDIO ADRENALINE Dirty (ForeFront) 499 4 " 1710 14 @ SLINGSHOTS7 Better ldea findependent) 206 +4 7 2012
9 14 STEVEN CURTIS CHAPMAN All About Love /Sparrow/) 481 -151 13 15/0 13 14 DOGWOOD Faith (BEC) 201 -13 8 18/1
22 @ REBECCA ST. JAMES | Thank You (Farefront/ 470 +133 ‘4 1813 20 @ CADET Nobody (BEC) 199 +35 3 244
19 @ RELIENT K Getting Into You /Gotee) 455 +38 6 13n 25 @ JUSTIFIDE Pointing Fingers (Ardent) 192 +37 3 255
17 m SOULJAHZ True Love Waits (Squint/CurtyWarner Bros.) 449 +16 6 14/0 19 m DISCIPLE Back Again (Siain/ 189 +17 6 211
20 @ NATALIE GRANT | Wilt Be (Curt) 427 +12 7 1311 v I @ * PEACEOF MIND | Am (BEC) T 184 +22 5 213
21 @  BEBO NORMAN Faliing Down (Essential 390  +44 4 2 @  BLEACH Baseline BEL) 175 +19 a3
18 20 JARS OF CLAY Revolution (Essential) 386 -46 18 1210 29 @ ANBERLIN Chanae The World (7ooth & Naill 169 38 4 ‘nm
15 21 JEREMY CAMP Understand (BEC) 381 -89 26 13/0 16 21 KUTLESS Run (BEC) 164 -25 23 1712
24 @ J. VELASQUEZ You're My God (Word/CurtyWarner Bros.) 367 +53 3 1312 30 @ JONAH33 All For You {Ardent) ) 161 +42 2 20/6
25 @ R, LAMPA Brand New Life (Word/Curty/Wamer Bros.) 338 +40 8 1312 23 @ TREEB3 It's Al About To Change flnpap/ 160 +3 7 262
23 @ SUPERCHICK Hero finpop/ 328 +9 3 1212 @ «CURBSQUIRRELS Beautiful OUG) = . 159 +49 1 1212
16 25 SWIFT Under The Sun fFlicker/ 286 -181 15 410 18 25  DENISON MARRS Send Me An Angel (Floodgate) 159 -16 9 1m
30 @ SARA GROVES Ali Right Here (INO/ 284 +13 3 11/0 17 <26 PIVITPLEX You Know (Sanic Fish) 152 ¢ .33 13 231,
27 27  SEVENTH DAY SLUMBER | Know /Crowne/ 284 -6 3 8/0 28 @ JUSTIN FOX BAND Can’t Bring Me Down f/adependent) 138 +1 4 1110
26 28 DELIRIOUS? Touch (Furious?) 272 21 20 10/0 26 28 . MONDAY MORNING Biind (/ndependent/ 138 # -1 7 172 -
@ SANCTUS REAL Hey Wait [Sparrow) 259 +60 1 10/3 @ SANCTUS REAL Audience Of One (Sparrow/ 136 +33 1 114
29 30 DAILY PLANET Everything Revolves fReunion/ 246 -38 16 9/0 2 30 TOD BAD EUGENE Soli Deo Gloria (Tooth & Nail] 135 23 12 10J0
28 CHR reporters. Songs ranked by total plays for the airplay week of Sunday 4/13-Saturday 4/19. 43 Rock reporters. Songs ranked by total plays for the airplay week of Sunday 4/13-Saturday 4/19.
© 2003 Radio & Records. © 2003 Radio & Records.
New&Actlve e e New & Active .. ... oo e e
12 STONES The Way | Feel (Wind-up/ SKILLET Will You Be There /Ardent/ RADIAL ANGEL She (Squint/Curb/Warner Bros.) LIFEHOUSE Take Me Away (OreamWorks)
Total Plays: 239, Total Stations: 9, Adds: 0 Total Plays: 182, Total Stations: 5, Adds: 0 Total Plays: 115, Total Stations: 11, Adds: 2 Total Plays: 87, Total Stations: 6, Adds: 1
FFH You Found Me (Essential) JARS OF CLAY The Valley Song /Essential) GRAND PRIZE Reveal Your Love (indgpendent) MAE Embers & Envelopes (7ooth & Naill
Total Plays: 238, Total Stations: 10, Adds: 2 Total Plays: 167, Total Stations: 4, Adds: 1 Total Plays: 107, Total Stations: 11, Adds: 1 Total Plays: 85, Total Stations: 9, Adds: 1
JOY WILLIAMS Every Moment [Reunion) TREEG3 Be All End All finpap/ 0C SUPERTONES Welcome Home (Tooth & Nail) BLINDSIDE Pitiful (Elektra/EEG)
Total Plays: 236, Total Stations: 11, Adds: 2 Total Plays: 166, Total Stations: 9, Adds: 3 Total Plays: 104, Total Stations: 16, Adds: 4 Total Plays: 77, Total Stations: 7, Adds: 0
ELMS Burn And Shine (Sparrow/ EVERYDAY SUNDAY Hanging On Flicker/ BLINDSIDE Sleepwalking (Elektra/EEG) EARTHSUIT 123 flndependent)
Totat Plays: 215, Total Stations: 10, Adds: 0 Total Plays: 148, Total Stations: 8, Adds: 2 Total Plays: 92, Total Stations: 5, Adds: 0 Total Plays: 74, Total Stations: 3, Adds: 0
LIFEHOUSE Take Me Away (OreamWorks) JEREMY CAMP | Still Believe (BEC/ HALO FRIENDLIES Sellout (7ooth & Naill PROJECT 86 Hollow Again (Tooth & Nail/Atlantic)
Total Plays: 182, Total Stations: 7, Adds: 1 Total Plays: 142, Total Stations: 6, Adds: 2 Total Plays: 91, Total Stations: 8, Adds: 0 Total Plays: 72, Total Stations: 8, Adds: 1

o»

T nwnershfp at aﬂ your, events with casr-effectlve, dfspasab!e plastic.banners. ! .
5 = @ = HRn 2 bo Tx %”%\wg’é ? G

1-800-231-6074

- If no one can see your srgns, dn they know wh% staged t.he event? Make sure you clalm

— We print: your logo using up to four spot colors.
— Perfect for concerts, events and giveaways.

— Packaged on a roll and easy to use.

— Up to 3' High and 6’ Wide

— Weather-resistant

— Durable

>”‘°" i s’@}&&% % Ky 5

PO Bax 750250 Haustun Texas ?72?5—0250
Tef 713/5074200 Fax 71 3/5074295 5
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~
INSPO TorP20 . ... .. . . . . .. .. .|CHRMostAdded ..........oeo....
USRS SN R A e e R R SR w@ww‘éﬁ SR R Y RGN N
B e me e B i EER S, | Wiwmindicator.com
ARTIST TITLE LABEL(S) ADDS
1 0 AVALON Everything To Me (Sparrow) 344 +12 10 SANCTUS REAL Hey Wait (Sparrow/ 3
TR x, % % . REBECCA ST. JAMES | Thank You (ForeFront/ 3
2 Zi S wSGUTT KR'PPAYNE Live To Worshw ISﬂﬂlly Hﬂl § 1 . : ,'vlr =19 TREEG3 Be All End All (/”pop/ 3
4 3 TWILA PARIS We Bow Down (Sparrow} 290 9 12 SIXPENCE NONE THE RICHER Don't Dream It's Qver (Sguint/Curb/Reprise) 2
. Y ) w e JACI VELASQUEZ You're My God (Word/CurlyWarner Bros.) 2
'3 4 <PHILUPS, CRAIG & DERN MyPrise Sarow) 284 57235 145200 | Buchact LaMPA Brnd New e (HargCurtHarer s 2
7 6 J. VELASQUEZ You're My God (Word/CurbyWarner Bros.) 259 +34 7 16/0 SUPERCHICK Hero (lnpap) 2
¢ PRI TR LY - ¥ FFH You Found Me Essential) 2
5 & wﬁ& ”GREG lONG ICannDl HI& me(YOU /[f}%bvely HDUSE/ 25‘ N ';é - 7 §:§ Jam‘ Joy WILLIAMS EVETY Momenl (ﬁelllliﬂll/ 2
8 €  CAEDMON'S CALL Only Hope (Essential) 250  +26 10 150 EVERYDAY SUNDAY Hanging On (Flicker/ 2
, z ‘ . L JEREMY CAMP | Still Believe (BEC/ 2
6 8  SHANNON WEXELBERG From The Rising (Doxology/ - 246 . -21 1H 7, 15!0 NATE SALLIE It's About Time (Curt/ 2
9 9 MICHAEL CARD | Left Everything To Follow You /#2.0/ 209 3 8 16/0 SEVEN PLACES Everything flncependent) 2
10 D PARACHUTEBAND .. fere ToHinWorstip xreme) 198 “+28 w4~ " 16i0
12 m SARA GROVES Remember Surrender (IV0/ 177 +18 4 141
13 @ 4HIM Walk On (Word/Curb/Warner Bros.) : 159 +5' 4 1310 ROCk Most Added
16 @ COREY EMERSON Calvary Calls (Discovery House) 150 +25 2 12/0 . rrin dléatﬁrzlim e
n 14 SALVADOR Worthy (Word/Curl/Warner Bros.) . 143 17 1. 1 0/0 ARTIST TITLE LABEL(S) ADDS
PHIL JOEL No Longer finpap/ 6
NICHOLE NORDEMAN Le S 139 37 1 1213
® gacy (Sparraw) * B1 Jonan3a A For You prden 6
W “ DENISE DAVIS | Refiise To Be Afraid (4psaim) 138 ° +8 . 3 s JUSTIFIDE Pointing Fingers (Ardent/ 5
20 @ A ASBURY Somebody's Praying Me Through (Joxalogy) 124 +18 2 q2;2 | BRAVESAINT SATURN The Sun Also Rises (Tooth & Nail .
o . ) N . N BIG DISMAL Remember (Wind-up) 4
147 18 GO FISH Savior lnpop) S F e 4T a7 167 80 CADET Nobody (BEC) 4
17 ) NATALIE GRANT I Wil Be (Curty 122 +10 5 g0 | ANBERLIN Change The Word (Tooth & Al .
o R SANCTUS REAL Audience Of One (Sparrow/ 4
. @ " RUSS LEE Love s A Cross (Christian) . ,oNe o+ o 1w w90 0C SUPERTONES Welcome Home (Taoth & Nail 4
AUDIO ADRENALINE Church Punks (ForeFront/ 3
PEACE OF MIND | Am (BEC) 3
20 Inspo reporters. Songs ranked by total plays for the airplay week of Sunday 4/13-Saturday 4/19. 2
© 2003 Radio & Records. LR L .
LAST TUESDAY Social Butterfly (0UG) 3
P.0.D. Sieeping Awake (Maverick/Reprise) 3
Rhythmic Specialty Programming , ..
RANK  ARTIST TITLE LABEL(S}
1 JOHN REUBEN Doin (Gotee) Inspo Most Added . e e -
2 T-BONE Blazing Microphones (Flicker/ et e T
3 KJ-52 Sonshine (Uprok/ ARTIST TITLE LABEL(S) ADDS
4 PEACE 586 Love's Still There (Uprok) NICHOLE NORDEMAN Legacy (Sparrow 3
5 PLAYDOUGH Seeds Of Abraham (Uprok/ POINT OF GRACE Day By Day (Word/CurlyWarner Bros.) 3
6  SEVSTATIK M.LC. (Uprok) MERCYME Word 0f God Speak (/N0 3
7 DJ MAJ Street Credibility (Goteg/ ALLEN ASBURY Somebody's Praying Me Through (Doxology/ 2
8  ROYALRUCKUS A Wink And A Nudge (Flicker) RIVER | Will Go fingrace/ 2
9 RAPHI Fooli' (Uprok/ C:CVI;L::GBIYLLH:GS“LAEYKA Lo;s For Words (Perpetual Entertainment) :
10 RIGHTEOUS RIDERS Me & You (Tyscot/ N ou Are My King (Bensr)

e
S
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10-MINUTE SET-UP
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SAVE $600
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R PLATINUM GOLD
VR 1029 - IR
< R EMI Latin Balboa

Sony Discos
Crescent Moon

i F eliCi da de S ! WLEY/Chicago KLTN/Houston

T;xe superstars of the Latin radio and record industries will be

e Universal

recognized for the first time this year as nominees for R&R’s 2003 - . Music Latino .
Industry Achievement Awards. Their achievements and contribu- KBUE/Los Angeles KKPS/McAllen- Disa
tions are one reason why the Latin radio and record industries in Brownsville Univision
the United States are in the limelight and continue to grow and Music Group Fonovisa
flourish. jFelicidades! to the stations, program directors, record la- 6@%‘ .
bels, label executives and air personalities who have been nominat- ¢ Wamer_ Music .

3 WSKQ/New York  KLNV/San Diego Latina Freddie

ed. Ballots and instructions for voting are included with this issue,
and the winners will be announced at R&R Convention 2003 in June.

sm—sssssesssss - PROGRAM DIRECTOR OF THE YEAR

r P
b P
e ¢ g
P a3
Tony Campos Pio Ferro Maria Nava Eleazar Garcia Nestor Rocha Margarita Vazquez
WAMR/Miami WXDJ/Miami KLVE/Los Angeles KSCA/Los Angeles KSSE/Los Angeles WLEY/Chicago

John Echevarria Oscar Llord Jorge A. Pino Frank White George Zamora
Universal Music Latino Sony Discos EMI Latin Balboa Warner Music Latina

PERSONA”TY/SHOW OF THE YEAR

Renan Almendarez Coello Betty Pino Kike Posada Luis Jiménez & Moonshadow Eddie Sotelo Ysaac & Serraide

KSCA/Los Angeles WAMR/Miami WRTO/Miami WSKQ/New York KBRG/San Jose KSSE/Los Angeles
(now at KSCA/L.A.)
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News

; ® “La Guarachera de América,” Celia Cruz, has been named

- International Grand Marshall for the New York Puerto Rican
Parade, the city’s most important Hispanic event of the year. The
& parade will take place down Fifth Ave. on June 8.

“Puerto Rico is an island that opened its arms to me from the
very beginning of my career,” Cruz said. “I have great memories
of that, and it is very dear to me. I'm very
happy to spend time with them on this T d
great day, and I thank the leaders of the parade for taking me
into consideration.” Cruz is currently in the Big Apple, resting
and preparing to go back to the studio to finish her new album.

Celia Cruz

* When you talk about hot and sexy Latin bands, you have to
mention Axé Bahia. Balboa Records has released the Brazilian
band’s Todo Bien (Tudo Bem), a festive dance album that’s perfect

for the hot summer days. Get ready to soak up “axé,” a dance
symbolic of Bahia, a northern state in Brazil.

Axé Bahia

The album comes with two records: the traditional CD and a
% video CD, which includes the band’s history and two videos:
“Beso En La Boca” (“A Kiss on the Mouth”) and “Tekila.”

z * Jimena is introducing her music to the world with a self-
titled album that fuses Mexican sounds with ballads and pop. Her
talents also include songwriting, as she co-wrote seven of the 10

tracks on the album. Jimena (Crescent Moon Records) is

scheduled to be released June 3, but the first single, “Maldita

Ignorancia” — recorded in five versions: ballad ranchera, pop,

cumbia, nortefia and ranchera — hit radio April 14.

Jimena

* Camilo Sesto’s voice, the romanticism and sensuality in his
songs’ lyrics, and his good looks were a trademark in the ‘70s and g
'80s — so much so that his songs are beloved classics. The

% s~ Spanish singer-songwriter is back with the
album Alma (BMG US Latin). The first single is “Duda De Amor.”

Camilo Sesto

® Alazzan is the name of a new band on Freddie Records. As
Regional Mexican music evolves, new labels to describe the styles
of music are needed. In this case, Alazzan’s music is described as
Nortefio Progressive. Their upcoming album Para Siempre ...
Contigo is set to be released April 29, but the single “Contigo O
Sin Ti” is already hitting the Tejano charts.

WLEY HONORS RAMON AYALA Ramén Ayala Y Sus Bravos Del Norte recently performed in

Chicago, where “El Rey del Acordedn” (King of the Accordion), Ayala, received special recognition from
Regional Mexican station WLEY. Seen here (I-r) are WLEY DJ Beto Carreto, Ayala and WLEY DJ El Pieble.

LOS TIGRES STAY WITH FONOVISA Tre legendary norteiio band Los Tigres Del Norte
recently signed a worldwide long-term contract with their current label, Fonovisa Records. The
Mexican band have a career that spans more than 33 years and record sales estimated at more than
32 million units, earning them 130 platinum and 125 gold albums. Seen here are (sitting, I-r) Tigres
founder and leader Jorge Herndndez, Univision Music Group President José Behar and (standing, I-r)
bandmembers Herndn, Eduardo and Luis Herndndez and Ostar Lara.

A VERY SPEGIAL EASTER Jennifer Peia spent Easter with handicapped adults at the Easter
Seals Center in Alhambra, CA. Jember Carcamo, a member of the center who had wanted to meet
Pefia for quite some time, invited her to the celebration. The singer was greeted with hugs and kisses,
and she signed autographs for everyone. Seen here is Jennifer with all her fans (she’s the one in the
small white T-shirt).

< vt e P S SR
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Radio News

Tony ‘T’ Samarripa
PD, KXTQ (Magic 93.7)/Lubbock, TX

Magic 93.7 has been the most recognized and listened-to
Hispanic radio station in Lubbock, TX for the past 10 years. We're
known for our Tejano music format, on-air personalities and
events. We are the voice of the Hispanic community in Lubbock,
because we reinforce the customs and culture and keep the
music and language alive.

As PD, I feel the DJs — Jake Gonzales, DJ Lopez and Jennifer
“La Chismosa” Martinez — and I have a terrific grasp of our
audience. We know what they want to hear, the prizes they want
to win and the information they need. Familiarity with the audience is certainly a
strength for Magic 93.7.

Tony ‘T’
Samarripa

Magic 93.7 targets 25-54-year-old Hispanics, with an emphasis on women.
However, our unique format reaches everyone from young children to mature adults
who can recall the past through our music
and heritage. Our coverage area reaches
over 25 counties and two states.

This year, like every other year, we are
hosting the city’s official Cinco de Mayo
celebration with the biggest stars
performing for thousands of our listeners. The lineup includes Latin Grammy winner
Jimmy Gonzales, Latin Breed, Jennifer Pefia and Shelly Lares. We also do events like a
bridal/quinceafiera show and Fourth of July and Sept. 16th celebrations.

Another important aspect of our station is our involvement with community
campaigns to collect school supplies and Christmas presents for children, along with
our work with the March of Dimes and United Way.
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( ' _ )

CONTEMPORARY TOP25 TROPICAL TOP25 |
WTEIESK ARTIST TITLE LABEL(S) J&LATLS WTEIESK ARTIST TITLE LABEL(S) l;rgllﬁrLS !
1 MILLIE CORRETJER En Cuerpo Y Alma /BMG) 150 1 GILBERTO S. ROSA Si Te Dijeron (Sony Discos/ 175
2 RICKY MARTIN Tal Vez (Sony Discos/ 149 2 VICTOR MANUELLE Ei Tonto Que No Te Olvidd (Sony Discos/ 173
3 ALEXANDREPIRES Amame (BMG) 146 3 TITORDJAS Después De Dios, Las Mujeres /MF) 134
4 TIZIANO FERRO Alucinado (EM! Latin/ 132 4 ALEXANDRE PIRES Amame (BMG) 112
5 THALIA AQuién Lelmporta (EM/ Latin) 130 5  JERRYRIVERA Herida Mortal (BMG) m
6 DAVIDBISBAL Digale {Universal) 125 6 LIMIT 21 Perdénane (EM/ Latin) 97
7 SHAKIRA Que Me Quedes Tti (Sony Discos) 125 7 INDIA Sediceme (Sony Discos/ 97
8 JUANES MalaGente {Unversal) 12 8 NOELIA Clavame Tu Amor (Fonovisa) 90
| RICARDO ARJONA Dame (Sony Discos/ 103 9 MARC ANTHONY Barco A La Deriva (Sony Discos/ 90
10 MANA Mariposa Traicionera (Warmer M.L) 99 10 JOSEPH FONSECA Que Levante La Mano Karen/ 82
1 ENRIQUE IGLESIAS Para Qué La Vida Universal) 89 1 DANIEL RENE No Me Tortures (Univision/ 18
12 NOELIA Clavame Tu Amor (Fonovisa) 81 12 OLGA TANON AsiEs La Vida (Warner ML) 75
13 KUMBIA KINGS f/JUAN GABRIEL & EL GRAN SILENCIO No Tengo Dinero (EM/ Latin/ 70 13 OSCAR D'LEON Como Dividarte (Universall 59
14 THALIA No Me Enseniaste (EM/ Latin/ 70 14 GRUPOMANIA Nifa Universall 59
15 RICARDO ARJONA E! Problema (Sony Discos/ 65 15 JUANES MalaGente (Universal) 58
16 OLGA TANON AsiEs La Vida Warner M.L) 62 16 BACILOS Mi Primer Mifién (Warner ML) 53
17 BACILOS Mi Primer Millon (Warner ML 57 17 MONCHY & ALEXANDRA Polo Opuesto (/&) 53
18 INSPECTOR Amargo Adids Universal) 51 18 THALIA A Quién Le Importa (EM/ Latin) 50
19 SIN BANDERA Entra En Mi Vida (Sony Discos/ 50 19 SON DE CALI Tan Buena (Univision) a9
20 INDIA Sediiceme (Sony Discos) 48 20 ANTHONY CRUZ Qué Bombén (MP/ 45
21 JENNIFER LOPEZ f/ LL COOL J Al | Have (pic/ a 21 KUMBIA KINGS flJUAN GABRIEL & EL GRAN SILENCIO No Tengo Dinero (EM Latin) 45
22 JUANES A Dios Le Pido Universal) 43 b FRANKIE NEGRON MiMulata (Warmer ML) 45
23 BENNY Cielo 2002 (WarnerM.L.) 42 23 JENNIFER PERA Entre E| Delirio Y La Locura (Univision/ a4
24 JENNIFER PENA Entre El Delirio Y La Locura {Univision) 42 24 ENRIQUE IGLESIAS Para Qué La Vida Universal) a4
25 SIN BANDERA Kilometro (Sony Discos) 38 25 EL GRAN COMBO Se Nos Perdio El Amor fComba) 44
Data is complied from the airplay week of Aail 15—1 9, ) Data i_s complied f?om the ai_r_pE week of /;pril 13-19,
and based on a point system. and based on a point system.
© 2003 Radio & Records. - © 2003 Radio & Records.
Going For Add's Going For Add's
BACILOS Viejo (Warner M.L.)
JULIO Los Demas (Warner Ml.}
. Uo a - Ll i JORGE MORENO Candelita (Maverick Misica)
AXE BAHIA Beso En La Boca (Balboa) FRANKIE NEGRON Hasta Que Te Enamores (Warner M.L.)
GUILLERMO ﬁff}f"c'ﬁl?ig’ﬁ”?”sm Ti (Balboa) TORO ROSARIO Yerha Mala (Warner #.L)
JORGE MORENO Despertaré (Maverick Musica)
ALONDRA Un Amor De Cartan (Freddie/
L CAROLINA La Herida De Un Adids (Warner M.L.)

Make the fitst single:
"Complicado y aturdido”

your next radio request. Des DE ceno

ncw album

IN STORES
aow:!!

2
UNIVERSAL
P A

-

UNIVEARAL WUEIE LATINO

WITH MORE THAN 2 MILION ALBUMS SOLD IN THEIR CAREER AND
MORE THAN 1,200 LUIVE PRESENTATIONS. PERICOS ARE ESTRBUSHED
AS ONE OF THE REST BAADS IN THE HISTORY OF ATIN REGGAE/ROCK.
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e )
REGIONAL MEXICAN TOPZ25 TEJANO TOP25
VEE{ESK ARTIST TITLE LABEL(S) J&LATLS VEE:ESK ARTIST TITLE LABEL(S} J&L‘T‘é
1 TIGRES DEL NORTE Mi Scidado (Fanovisa) 399 1 KUMBIA KINGS flJUAN GABRIEL & EL GRAN SILENCIO No Tengo Dinero (EM/ Latin) 196
2 CONJUNTO PRIMAVERA UnaVez Mas (Fonovisa) 37 2 INTOCABLE Muy A Tu Manera (EM/ Latin) 184
3 KUMBIA KINGS fJUAN GABRIEL & EL GRAN SILENCIO No Tengo Dinero (EM/ Latin) 323 3 JIMMY GONZALEZ & GRUPO MAZZ Dame Un Minuto (Fredie/ 159
4 PALOMO De Uno Y De Todos Los Modos /Disa/ 289 4 JENNIFER PENA Entre El Deliio Y La Locura (Univision/ 135
§  INTOCABLE Muy A TuManera (EM/ Latin) 267 5 LIMITE Papacito Universal 123
6  LMITE Papacito (Universa) 259 6  IMAN Qut Mala Onda (Univisin) 97
7 COYOTEY $U BANDA TIERRA SANTA Te Vas Amor (6M) Latin) 252 7 PALOMINOS Técame (Fonovisa/ 83
8  TEMERARIOS No Sé Vivir Sin Ti fFonovisal 193 8  MARCOS DROZCO El Parrandero (Catadin) n
9 JOAN SEBASTIAN El General (Balboa/ 168 9 PALOMO De Uno Y De Todos Los Modos /isa/ 66
10 JOANSEBASTIAN Afortunado (Balboa) 159 10 DUELD (uéHubiera Sido (Univisian/ 64
1 CUISILLOS No Voy A Liorsir (Balbos) 152 n CONTROL Pequeiia Y Fragil (EM/ Latin/ 59
12 INTOCABLE Suefia (FM/Latin/ 126 12 VARONIL SonideroNacional (Uniision/ 58
13 TRINYY LA LEYENDA El Amor De Mi Vida (Universal) 124 13 PESADO NoValgo Nada (Warner M.L) a7
14 PEPE AGUILAR Me Falta Valor (Univision) 123 14 LACONTRA YaTengo Mi Vida (Univision) L]
15 FABIAN GOMEZ Y Como Quieres Oue Te Quiera (Sony Discos) 122 15 COSTUMBRE Cdmo Olvidarte (WarnerM.L) 40
16 JORGE LUIS CABRERA Quédate Callada (isa/ 121 16 BOBBY PULIDO SeMe Otvidd Otra Vez (EM/ Latin) 38
17 BANDAELRECODO Yo Quiero Ser (Fonovisa) 105 17 2ULY NoTeVoy A Olvidar M/ Latin) 36
18 PANCHO BARRAZA Hablame Claro (Balboa/ 89 18 SIGGNO Es Oue Te Quiero (Crown/ 36
19 BANDA MACHOS La Suegra (Warner M.L) 85 19 SHELLY LARES Ojitos Negros (Tgjas/ 30
20 LIBERACION Muchacha De 15 Afos (Disa) 8a 20 INTOCABLE Suefia (EM/Latin/ 2
21 ADOLFO URIAS Serén Sus Ojos fFonoviss) 76 21 GARY HOBBS Elia Se Fue /AMMX) 28
22 BANDA EL RECODO Las Vias Del Amor (Fonovisa) 76 22 DINORAY LA JUVENTUD Quién Eres T (Fonovisa) 27
23 GERMAN LIZARRAGA Donde Vayas [isa) 73 23 DEYA Prueba Con Un Beso (Catalina) 24
24 CUISILLOS Eresimposible De Olvidar (Balboa/ 72 24 LOS GARCIAS B Talén Diiscos Jogy) 24
25 JDEL HIGUERA ElBale De La Toalita (Disa) n 25 HOMETOWNBOYS Por Amor (Tejas/ 2
Data is complied from the airplay week of April 13-19, Data is complied from the airplay week of April 13-19,
and based on a point system. and based on a point system.
© 2003 Radio & Records. © 2003 Radio & Records.
Going For Add's Going For Add's
PESADOl Rloo':“enf X:.s ?\ sl-i\(;;/t:;/rl/:/".;rlne/ ML) RAMON AYAl.A Las Mieles el OI\{ido (Freddie]
LOS TRAILEROS DEL NORTE Los Ojos De Pancha (EM/ Latin) TRUENO A Dios Le Pido (Seven Rivers Music)
ADAN CUEN Las Mulas De Moreno (Balboa/ CLAUDIA LOPEZ Abrazame (MF)
RAMON AYALA Las Mieles Del Olvido (Fredde/ RAMON AYALA La Puialada Al Carazon (Freddie/
IVAN DIAZ Un Afio Més Sin Ti (EM/ Latin) !
PRESIZZ0 Entre Tu Corazén Y El Mio (Warner M.L.) ATRAPADO La Ladrona (freddie/
CALIFORNIA SHOW Sirveme Un Tequila (Balboa/ LOS CHAMACOS Rubén Vela Special (Freddie/
TRUENO A Dios Le Pido (Seven Rivers Music) SOLIDO Hasta La Cima Del Cielo (Freddie)
\ CABALLO NEGRO Eres Lo Que Mas Quiero (Balboa) )
-
Rock/Alternative Record Pool
TW  ARTIST Title Label(s) TW  ARTIST Title Label(s)
1 MOLOTOV Frijolero (Universal) 1 VICTOR MANUELLE El Tonto Que No Te Olvidd (Sony Discos)
2 CAFE TACUBA Déjate Caer (MCA) 2 GILBERTO S. ROSA Si Te Dijeron (Sany Discos)
3 GUSTAVO CERATI Cosas Imposibles (BMG} 3 TITO ROJAS Después De Dios, Las Mujeres (MP/
4 EL GRAN SILENCIO Super Riddim internacional (EM/ Latin) 4 KUMBIA KINGS f/JUAN GABRIEL & EL GRAN SILENCIO No Tengo Dinero (EM/ Latin)
5  ATERCIOPELADOS Mi Vida Brilla /BMG) 5  MONCHY & ALEXANDRA Polo Opuesto (/&)
6  INSPECTOR Amargo Adids (Universal) 6  SON DE CALI Tan Buena (Univision)
7 JAGUARES Te Lo Pido Por Favor /BMG) 7 TITANES Dejaria Todo (Fuentes/
8  VOLUMEN CERO Tortugas Y Sumos (Warner M.L.) 8  TAINO Festival (MP/
9  ENANITOS VERDES Amores Lejanos (Universall 9 CHARLIE VALENS Disco Malo /MP/
10 JUANES Mala Gente (Universal) 10 TIiZIANO FERRO Alucinado (EM/ L atin)
11 JARABE DE PALO Bonito (Warner M.L.) 11 FRANKIE NEGRON Mi Mulata (Warner M.L.)
12 LOS PERICOS Complicado Y Aturdido (Universall 12 RUBEN DEL RIO La Loca (/&N
13 RESORTE Aicohol (Warner M.L.) 13 JENNIFER PENA Entre i Delirio Y La Locura (Univision)
14 PANTEON ROCOCO Oime (BMG) 14 ANTHONY CRUZ Qué Bomhon /MP)
15 CATUPECU MACHU Origen Extremo (EM/ Latin) 15 MAGIC JUAN La Ultima Vez (/&N
\ Songs ranked by total number of points. 20 Rock/Alternative reporters. Songs ranked by total number of points. 23 Record Pool reporters. J
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. [http://onairjobtipsheet.com =]
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AM DRIVE/APD - You are a solid
adult performer with at least 5 years
medium to major market experi-
ence. You have a passion for the
AC format and can feel the force
of Selector. A top 10 market awaits
the right person. Tapes & resumes
to: Radio & Records, 10100 Santa
Monica Blvd., 3 Floor, #1088, Los
Angeles, CA 90067. EOE.

EXPERIENCED ROCK PD
for 50kw market dominant heritage
Classic Rock WPDH Poughkeepsie.
Coach and motivate caliber air talent in
the beautiful Hudson Valley outside
New York City. Afternoon drive airshift.
T&R to Curt Hansen, Operations Man-
ager, Cumuius Media, 350 Fairfield Av-
enue, Bridgeport, Ct. 06604. EOE.

Do a killer morning show?

Know oldies and have fun without be-
ing blue? Rush your T& R by April 29"
to 1.C.Haze, Program Director, COOL
96.5 (WQLL), 500 Commercial St.
Manchester, NH 03101 or jc@co01965.
com. COOL 96.5 is owned by Saga
Communications, a stable, people ori-
ented company. EOE. Experienced can-
didates only.
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MIDWEST

RADIO MARKET MANAGER/INDIANAPOLIS
Must be current GM/MM overseeing cluster,
10 yrs. continuous radio mgmt. Exclusive,
confidential search by Media Staﬁind Network
on behalf of Emmis.

Contact Kate@mediastaffingnetwork.com
Attn: MMRR100. Details
www.mediastaffingnetwork.com.

i oo S e

T FZ

ROCK MORNING SHOW!

West coast Rock station looking for
Morning Show. Only prerequisite;
Humour & Character. The rest we can
figure out. Will look at teams and indi-
viduals. CD’s/Tapes & resumes will be
held in the strictest confidence. Great
city. Great opportunity.

T&R's to: Radio & Records, 10100 Santa

Monica Blvd., 3 Floor, #1086, Los
Angeles, CA 90067. EOE.

OPPORTUNITIES _

b - M< e e

Professional needed to program and
refine music stations within Radio@
AOL's “Urban” genre. The position is
based in San Francisco, CA and the
selected individual should have a mini-
mum of four years music programming
exp. and expertise utilizing music pro-
gramming software. Deep music know!-
edge & a passion for Urban music
required. Excellent verbal & written
communication skills needed. Extensive
industry contacts a big plus. For imme-
diate consideration, email your resume
to bjoyceta@aol.com

MIGHTY )

eriag I’

Are you World Famous?

Wanna BE?

KROQ is looking for youl ...IF you're a
fresh and innovating DJ who:

= Knows the basics, but pushes the limits.

= Thinks show prep is more than hav-
ing a subscription to Rolling Stone.

= Goes to shows every week, even
when no one paying you.

= Listens to more new music than any-
thing else you now.

= Has never used the words: Tunes, Hits,
Baby, Whats Happenin’, Comin ‘atcha.

Send tape or c.d. airchecks to:

KROQ

Attn: HIRE ME Already!

5901 Venice Bivd., Los Angeles, CA 90034
Or if you're really, really, really good, send
mp3 airchecks to: airchecks@krog.com
NO PHONE CALLS. Don't worry, if we
want you, we'll find you... EQE.

POSITIONS SOUGHT

Christian Radio account executive seeking
new station. Experienced closing skills. Re-
location OK. Contact 317-485-8141 or email
for resume: alockerbie@indy.rr.com. (4/25)

Indiana Country music AT, Program and
music director. Cool edit experienced. Contact
Dave Martin : martin@abcs.com. (4/25)

7 years on air experience with great voice,
production skills, programming selector ex-
perience as well. Willing to relocate any where
inIndiana. TONY (765) 349-1291 tonyridlen@
yahoo.com. (4/25)

Seeking Sports Director/PBP/Sales position.
JOE. 1-888-327-4996. (4/25)

Radiochica targeting Gult Coast and beyond.
Drivetime, APD/MD Stripes. Various Formats.
http://www.angelfire.com/music2/radiochica/
Gerri- 479-646-1586. (4/25)

Attention Ft. Myers Florida... Major market
pro available immediately. .. Adult/Oldies. Don
Palmer 239-671-7110 or dpalmer22@netzero.
net. (4/25)

Writer, producer, air talent looking for some-
thing new. Major market experience.
Reagantheprod@hotmail.com. 214-750-
9277. (4/25)

R&R Opportunities
Free Advertising

Radio & Records provides free (20 words maximum)
listings to radio stations ON A SPACE AVAILABLE BA-
SIS in Opportunities. Free listings of the same length
are also available to individuals seeking work in the in-
dustry under Positions Sought

To appear in the foflowing week's issue, your ad must be
received by Thursday noon (PST), eight days prior to issue
date. Free Opportunities listings should be typewritten or
printed on 8 1/2" X 11" company/station letterhead and are
accepted only by mail or fax: 310-203-8727. Only free po-
sitions sought ads are accepted by e-mail to:
llinares@radioandrecords.com Address all 20-word ads to
R&R Free Opportunities, 10100 Santa Monica 8Blvd., Third
Floor, Los Angeles, CA 90067.

R&R Opportunities

Advertising

1x 2X
$175/inch $150/inch

Rates are per week (maximum 35 word per inch includ-
ing heading). Includes generic border. If logo, custom
border or larger heading are required, add 1/2 inch ($60
for 1x, $50 for 2x). In addition, all ads appear on R&R'’s
website. (www. radioandrecords.com).

Blind Box: add $50

The R&R address and your box number adds 12 words
to your ad. Regular Opportunities rates apply to Blind
Box ads, but a $50 service charge is added for ship-
ping and handling

Positions Sought: $50/inch

Individuals seeking employment may run ads in the
Positions Sought section at the special rate of $50/inch.

Payable In Advance

Opportunities Advertising orders must be typewritten
on company/station letterhead and accompanied by ad
vance payment. Ads are accepted by fax: (310-203-
8727) or mail. Visa, MC, AmEx or Discover card ac-
cepted. Include card number, name as it appears on
credit card, expiration date and phone number. Blind
box responses are sent to advertisers every Friday by
first-class mail

Deadline

To appear in the following week’s issue, your ad must
be received by Thursday noon (PDT) eight days prior
to issue date. Address all ads to:R&R Opportunities,
10100 Santa Monica Blvd., Third Floor, Los Angeles,
CA 90067

RADIO & RECORDS

519 AC ¢ KY Absolute Auction
Sat., April 26, 10:07 AM

« 7000’ Log Mansion ¢ 5 Ac. Lake ° Pavilion

» Hunter's Paradise ¢ Mackville, KY « 40 mi
SW of Lexington * Broker Participation Invited

BF Hamed, Auctioneer, 1-800-272-6223
Century 21, Realty Group Hagan, For Details
www.billyfrankharned.com

New sporistalk station

in San Diego looking for the next great
sportstalk star! Station management
gave Jim Rome his start and are look-
ing for a compelling host who has the
talent, drive, and commitment to be-
come huge! Play-by-play available as
well. Please send resume and show
tapes to:

Bill Pugh, The Mighty 1090, 3655
Nobel Drive Suite 470, San Diego,
Ca. 92122 or email bill@miy1090.
com. EOE.

10100 Santa Monica Blvd., Third Floor, Los Angeles, CA 90067

R&R is published weekly, except the week of December 25. Subscriptions are available for $325.00 per year (plus applicable
sales tax) in the United States, $320.00 in Canada and Mexico, and $495.00 overseas (U.S. funds only) from Radio & Records
inc.. at 10100 Santa Monica Blvd., 3rd Floor, Los Angeles, Califomia 90067. Annual subscription plan includes the weekly
newspaper plus two R&R Directories issues and other special publications. Refunds are prorated based on the actual value of
issue received prior to cancellation. Nonrefundable quarterly rates available. All reasonable care taken but no responsibility
assumed for unsolicited material. R&R reserves all rights in material accepted for publication. All letters addressed to R&R orits
Editors will be assumed intended for publication reproduction and may therefore be used for this purpose. Letters may be edited
for space and clarity and may appear in the electronic versions of R&R. The writer assumes all liability regarding the content of
the letter and its publication in R&R. Nothing may be reproduced in whole or in part without written permission from the
Publisher,

© Radio & Records, Inc. 2003.
POSTMASTER: Send address changes to R&R, 10100 Santa Monica Blvd., Third Floor, Los Angeles, California 90067 .

www.radioandrecords.com

HOW TO REACH US RADIO & RECORDS INC. /10100 SANTA MONICA BLVD., THIRD FLOOR, LOS ANGELES, CA 90067 IlI3S W= ck/CE L L/cOtol
310-203-8727 llinares @radioandrecords.com
310-203-9763 mailroom @radioandrecords.com

301-951-9051

OPPORTUNITIES/MARKETPLACE: 310-788-1622
EDITORIAL, OTHER DEPTS:  310-553-4330
WASHINGTON, DC BUREAU: 301-951-9050

310-203-8727  moreinfo @radioandrecords.com
310-203-9763 newsroom @radioandrecords.com

310-553-4056

CIRCULATION:
NEWS DESK:
R&R ONLINE SERVICES:

310-788-1625
310-788-1699
310-788-1635

kmccabe @radioandrecords.com rrdc @radioandrecords.com

ADVERTISING/SALES: 310-553-4330 310-203-8450 NASHVILLE BUREAU: 615-244-8822 615-248-6655  Ihelton @radioandrecords.com

hmowry @radicandrecords.com
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VOICEOVER SERVICES VOICEOVER SERVICES

A3 DAVE PACKER

Imaging that brings out your station's personality!

Your sound on your budget.

JOE CIPRIANO

PROMOS

AMERICA'S NUMBER 1 VOICE
the voice of FOX, CBS and The Grammys
Call Us.

(310) 229-4548
www.joecipriano.com

CARTER DAVI

Look into the voice... that culs throvghy?

www.CarterDavis.com 901.681.0650

find Songs About Almost I\IIV"IIII!]|

New! 5th Edition Green Book Of Songs By Subject:
The Thematic Guide To Popular Music

1,569 jam-packed pages
86,000 listings

35,000 songs

1,800 subjects

All music formats

100 years of music

(CA residents add sales tax)

Order via R&R: Save 20% and get free UPS shipping!* (*on U.S. ordersm“
Discounted price: $51.96 softcover/$63.96 hardcover

Charge by phone: 310.788.1622 or send a check to:

R&R, 10100 Santa Monica Bivd., 3rd Floor, L.A., CA 90067

April 25, 2003 R&R ® 117

MARKETPLACE _

VOICEOVER SERVICES

HY O’ NEIL B[

An idea you won't have to
convince your GM for...

GETIT. USEIT.
FREE

'THE VOICE HEARD ABOVE THE REST’p emos

A N DEMO: 1-877-4-YOURVO

www.samoneil.com (877-496-8786)

Mike Carta

VO IMAGING FOR ALL FORMATS
865-691-8989
WWW.Supersweepers.com

Mark McKay Media

o MALE & FEMALE voIces AvaiLABLE 2L LTV TS
o ALL FORMATS & MARKET SIZES PRODUCED
o CLUSTER & GROUP RATES

STATION

VOICE

Try it FREE for one month.

*Certain limitations & restrictions, exclusive,
first come basis. Offer expires soon.

800 699-1009

MARK DRISCOLL
On the air FREE! 30-days FREE

AFFORDABLE!

PHONE DEMO: 913-345-2381

FAX 345-235t

WEB DEMO: mckaymedia.net

- "Give ué your production problems*&

GANCSTAD PRODUCTIONS

Iinstant
Delivery

Zephyre MP3 . CD

MARKETPLACE , ‘fv\
A D VE R TI s I NG TM INDUSIRY'S NEWSPAPER

Payable in advance. Order must be typewritten and accompanied
by payment. Visa/MC/AMEx/Discover accepted. One inch mini-

murm, additional space up

| to six inches available in in- 1 gime i $95.00
) crements of one-inch. 6 insertions 90.00
Rates for R&R market- 13 Insertions 85.00

place (per inch): 26 Insertions 75.00
51 insertions 70.00
Marketplace

(310) 788-1622

Fax: (310) 203-8727

e-mail: llinares@radioandrecords.com

R&R Packages The Reach & Frequency You Need!

Complete

Classified
Advertising

RERTECERE

The leading management daily fax

Radio’'s Premiere Web Site

The Industry’'s Newspaper with the
largest help wanted section

Contact LISA LINARES at llinares@radioandrecords.com or 310.788.1622 for information.

www americanradiohistorv. com
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)THE BACK PAGES ..

® National Airplay Overview: April 25, 2003

CHR/POP

3 DOORS DOWN When I'm Gone (Republic/Universall

50 CENT in Da Club (Shady/Aftermatf/interscopel

R. KELLY Ignition (/ive/

JUSTIN TIMBERLAKE Rock Your Body (Jive/

AMANDA PEREZ Angel (Powerhowse/Virgin/

EMINEM Sing For The Moment (Shady/Aftermath/interscope/
DANIEL BEDINGFIELD If You're Not The One fisiand//DJMG)
EVANESCENCE Bring Me To Life (Wind-up/

CHRISTINA AGUILERA Fighter (RCA/

JENNIFER LOPEZ FiLL COOL J All | Have fEpic/

KID ROCK W/SHERYL CROW Picture {Lava/At/antic)
AALIYAH Miss You (BlackGround/Universal)

SEAN PAUL Get Busy (40/40/VP/Atlantic)

JA RULE FIASHANTI Mesmerize (Murder Inc./IDJMG)
GOOD CHARLOTTE The Anthem (Epic/

AVRIL LAVIGNE I'm With You {Arista/

GINUWINE Hell Yeah (£pic/

STACIE ORRICO Stuck (Farefront/Virgin/

MATCHBOX TWENTY Unwell (Melisma/Atlantic/

AVRIL LAVIGNE Losing Grip (Arista/

BOWLING FOR SOUP Girl Al The Bad Guys Want (Silvertone/Jive)
B2K AND P. DIDDY Bump, Bump, Bump (£pic/

MISSY ELLIOTT Gossip Folks (Gold Mind/Elektra/EEG)
FIELD MOB Sick Of Being Lonely (MCA/

MADONNA American Life (Maverick/WB/

TYRESE How You Gonna Act Like That 4/}

COLDPLAY Clocks (Capitol)

JUSTIN TIMBERLAKE Cry Me A River (ive/

JENNIFER LOPEZ I'm Glad /£pic/

T.A.T.U. All The Things She Said f/nterscope/

CHR/RHYTHMIC
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50 CENT In Da Club (Shady/Aftermatt/interscope)

SEAN PAUL Get Busy (40/40/VF/Atiantic)

R. KELLY lgnition (Jive/

FABOLOUS FILIL' MO Can't Let You Go (Flextra/EEG)

50 CENT 21 Questions (Shady/Aftermatl/interscope/
BUSTA RHYMES & MARIAH CAREY | Know What You Want (/)
SNOOP DOGG Beautiful (Doggy Style/Priority/Capitol)

NAS | Can (Columbia)

GINUWINE Hell Yeah (Epic/

LIL’ KIM The Jump Off (Queen Bee/Atlantic)

TYRESE How You Gonna Act Like That &/

AALIYAH Miss You (BlackGround/Universall

B2K Girlfriend (Epic/

FRANKIE J. Don't Wanna Try (Columbia/

EMINEM Sing For The Moment (Shady/Aftermatl/interscope)
JAY-Z Excuse Me Miss (Roc-A-Fella/iDJMG)

JUSTIN TIMBERLAKE Rock Your Body (ive/

DA BRAT In Love Wit Chu (Sa So Def/Arista)

STAGGA LEE Roll Wit M.V.P. (ARTISTdirect/

NELLY Pimp Juice (Fo’ ReelfUniversall

PANJABI MC Beware Of The Boys (Sequence/

JA RULE FIASHANTI Mesmerize (Murder Inc./IDJMG)
JENNIFER LOPEZ FiLL COOL J Ali | Have (£pic/

WAYNE WONDER No Letting Go (VP/Atlantic)

50 CENT Wanksta (Shady/Interscope/

LIL* MO FIFABOLOUS 4 Ever (Elektra/EEG)

TALIB KWELI Get By (Rawkus/MCA)

DMX X Gon Give It To Ya (Ruff Ryders/IDJMG)

2PAC F/TRICK DADDY Still Ballin' (Amaru/Death Row/Interscope/
MISSY ELLIOTT Gossip Folks (Gold Mind/Elektra/EEG)

6200680000 =000

SEAN PAUL Get Busy (40/40/VFP/Atlantic)

SNOOP DOGG Beautiful (Daggy Style/Priority/Capitol)
BUSTA RHYMES & MARIAH CAREY | Know What You Want (/)
50 CENT 21 Questions (Shady/Aftermath/interscope)
JAY-Z Excuse Me Miss (Roc-A-Fella/IDJMG)

50 CENT In Da Club (Shady/Aftermath/interscope/
LIL’ KIM The Jump Off (Queen Bee/Atlantic)
FABOLOUS F/LIL° MO Can't Let You Go (Elektra/EEG)
NAS | Can (Columbia)

R. KELLY lgnition (Jive/

FLOETRY Say Yes (DreamWorks/

JAHEIM Put That Woman First (Divine Mil/WB/
TYRESE How You Gonna Act Like That (//

AALIYAH Miss You (BlackGround/Universal)

WAYNE WONDER No Letting Go (VP/Atlantic/

B2K Girlfriend /Epic/

MONICA So Gone (J/

RON ISLEY F/R. KELLY What Would You Do? (Dream Works/
GINUWINE Hell Yeah (Egic/

LIL* MO F/FABOLOUS 4 Ever (Elektra/EEG)
BONECRUSHER Never Scared (Arista/

NELLY Pimp Juice (Fo’ ReelfUniversall

HITMAN SAMMY SAM Step Daddy (Universal)
MISSY ELLIOTY Pussycat (Elektra/EEG)

JOE BUDDEN Pump It Up (Def Jam/IDJMG)
HEATHER HEADLEY | Wish | Wasn't (J/

JENNIFER LOPEZ F/LL COOL J All | Have (Epic/
DAVID BANNER FJLIL’ FLIP Like A Pimp (Universal)
MISSY ELLIOTT Gossip Folks (Gold Mind/Elektra/EEG)
DRU HILL | Love You (Def Soul/iDJMG/

#1 MOST ADDED
T.A.T.U. Not Gonna Get Us f/nterscape/
#1 MOST INCREASED PLAYS
EVANESCENCE Bring Me To Life (Wind-up/

TOP 5 NEW & ACTIVE
LINKIN PARK Somewhere | Belong (Warner Bros./
JAY-Z Excuse Me Miss (Roc-A-Fella/IDJMG)
50 CENT 21 Questions (Shady/Aftermath/interscope/
JOHN MAYER Why Georgia (Aware/Columbia)
SIMPLE PLAN Addicted {Lava/

CHR/POP begins on Page 27.
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CHRISTINA AGUILERA Beautiful (RCA/

SANTANA F/MICHELLE BRANCH The Game Of Love Arista/
PHIL COLLINS Can’t Stop Loving You (Atlantic/

NORAH JONES Don't Know Why (Blue Note/Virgin)
VANESSA CARLTON A Thousand Miles /A&M/interscope/
FAITH HILL Cry (Warner Bros.)

DARYL HALL & JOHN OATES Forever For You (U-Watch/
SHERYL CROW Soak Up The Sun (A&M/interscope/

CELINE DION | Drove All Night (£pic/

WHITNEY HOUSTON Try It On My Own fArista/
FLEETWOOD MAC Peacekeeper (Reprise/

SIXPENCE NONE THE RICHER Don’t Dream It's Over (Squint/CurtyReprise/
JOSH GROBAN You're Still You (743/Reprise/

KELLY CLARKSON A Moment Like This (RC4/

UNCLE KRACKER Drift Away (Top Dog/Lava/Atiantic)

PHIL COLLINS Come With Me (Lullaby) (Face Value/Atlantic)
DANIEL BEDINGFIELD If You're Not The One fisiand//DJMG)
JOHN MAYER Your Body Is A Wonderland (Aware/Columbiza)
FAITH HILL One (Warner Bros.)

DANA GLOVER Thinking Over (DreamWorks/

REGIE HAMM Babies (Refugee/Universal South)

AVRIL LAVIGNE I'm With You (Arista/

KID ROCK WISHERYL CROW Picture Lava/Atiantic)

CELINE DION Have You Ever Been In Love? (Epic/

HOOTIE & THE BLOWFISH Innocence (At/antic)

JAMES TAYLOR September Grass (Columbia)

NATALIE GRANT No Sign Of It (Curb/

BRIAN MCKNIGHT Shoulda, Woulda, Coulda (Motown/Universal)
CHRIS EMERSON Broken Heart (Monomay/

ROD STEWART They Can't Take That Away... /

#1 MOST ADDED

SMILEZ AND SOUTHSTAR Now That You're Gone (ARTISTdirect)

#1 MOST INCREASED PLAYS
50 CENT 21 Questions (Shady/Aftermath/interscope)

TOP 5 NEW & ACTIVE
KILEY DEAN Make Me A Song (Beatclub/interscope/
DRU HILL | Love You {Def Soul//DJMG/
FLOETRY Say Yes (DreamWorks/

LIL’ JON & THE EASTSIOE BOYZ 1 Don't Give A @#3% (TVT)

RATED R In Here Ta Nite (2-4-1/Universal)
CHR/RHYTHMIC begins on Page 60.
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MATCHBOX TWENTY Unwell (Melisma/Atlantic)

AVRIL LAVIGNE I'm With You (4rista)

UNCLE KRACKER Drift Away (Tap Dog/Lava/Atlantic)

3 DOORS DOWN When I'm Gone (Republic/Universall
COUNTING CROWS Big Yellow Taxi (Geffer/Interscope/
KID ROCK W/SHERYL CROW Picture fLava/Atlantic)
COLDPLAY Clocks [Capitol)

JASON MRAZ The Remedy (| Won't Worry) (Elektra/FEG)
JOHN MAYER Your Body Is A Wonderland (Aware/Columbial
JOHN MAYER Why Georgia fAware/Columbial

SANTANA F/MICHELLE BRANCH The Game Of Love fArista)
G00 GOO DOLLS Sympathy (Warner Bros./

TRAIN Calling All Angels (Columbia/

NO DOUBT F/LADY SAW Underneath It All finterscope)
NORAH JONES Don't Know Why (Blue Note/Virgin)
EVANESCENCE Bring Me To Life (Wind-up/

CHRISTINA AGUILERA Beautiful (RCA/

FLEETWOOD MAC Peacekeeper (Reprise/

JEWEL Intuition (A tlantic/

BON JOVI Misunderstood f/siand//DJMG)

LISA MARIE PRESLEY Lights Out (Capital)

MAROQON 5 Harder To Breathe (Octonel)

CHANTAL KREVIAZUK in This Life (Columbia)

NORAH JONES Come Away With Me (Blue Note/Virgin)
HOOTIE & THE BLOWFISH Innocence (At/antic/

NO DOUBT Running (/nterscope)

SIXPENCE NONE THE RICHER Don't Dream It's Over (Squint/CurtyReprise)
LIFEHOUSE Take Me Away (OreamWorks)

SISTER HAZEL Your Mistake (Sixth Man/

FEEL Got Your Name On it (Curb/

#1 MOST ADDED
GINUWINE In Those Jeans (Epic/

#1 MOST INCREASED PLAYS
50 CENT 21 Questions (Shady/Aftermath/interscope)

TOP 5 NEW & ACTIVE
BRIAN MCKNIGHT Shoulda, Woulda, Coulda (Matown/
LSG FILOON Just Friends (Elektra/EEG)
LIL’ JON & THE EASTSIDE BOYZ Play No Games (7V7/
NOVEL Peach (Rawkus/
FIELD MOB All | Know (MCA/

URBAN begins on Page 65.
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AUDIOSLAVE Like A Stone finterscope/Epic)

3 DOORS DOWN When I'm Gone (Regublic/Universal)
FOO FIGHTERS Times Like These (Roswel/RCA/
LINKIN PARK Somewhere | Belong (Warner Bros./
GODSMACK Straight Out Of Line (Republic/Universal)
TRAPT Headstrong (Warner Bros.)

STAIND Price To Play (Flip/Elektra/EEG)

SEETHER Fine Again (Wind-ug/

QUEENS OF THE STONE AGE No One Knows fInterscope)
SALIVA Always fIsland/IDJMG)

THEORY OF A DEADMAN Make Up Your Mind (Roadrunner/{DJMG)
DISTURBED Remember (Reprise/

3 DOORS DOWN The Road I'm On (Republic/Universal)
CHEVELLE Send The Pain Below (Egic/

BLACK LABEL SOCIETY Stiliborn (Spitfire)

REVIS Caught In The Rain (£pic/

LYNYRD SKYNYRD Red, White & Blue (Sanctuary/SRG/
SALIVA Rest In Pieces {/sland//{DJMG)

SOCIALBURN Down (Elektra/EEG)

RED HOT CHILI PEPPERS Can’t Stop (Warner Bros.)
ALLMAN BROTHERS Firing Line (Sanctuary/SRG)
POWERMAN 5000 Free (DreamWorks/

SEETHER Driven Under (Wind-up/

EVANESCENCE Bring Me To Life (Wind-up/
MUDVAYNE Not Falling (£pic/

DOUBLEDRIVE Imprint (Roadrunner/IDJMG)

LIVE Heaven (Radioactive/MCA/

FORTY FOOT ECHO Save Me (Hollywood)

STONE SOUR Inhale (Roadrunner/IDJMG/

COLD Stupid Girl (Flip/Geffen/interscope/

#1 MOST ADDED
SHANIA TWAIN Forever And For Always (Mercury//DJMG/

#1 MOST INCREASED PLAYS
CELINE DION Have You Ever Been In Love? (Epic/

TOP NEW & ACTIVE
BONNIE RAITT Time Of Our Lives (Capito))
MERCY ME | Can Only Imagine (INO/Curb/

SUZY K Teaching (Vellum/
LAURA PAUSIN] If That's Love (Atlantic/
STYX Yes | Can (CMC/SRG/

AC begins on Page 79.

#1 MOST ADDED
JEWEL Intuition (Atiantic/

#1 MOST INCREASED PLAYS
TRAIN Calling All Angels (Columbial

TOP 5 NEW & ACTIVE
PHIL COLLINS Can’t Stop Loving You (Atlentic)
AVRIL LAVIGNE Losing Grip (Arista)
RACHEL FARRIS I'm Not The Girl (Big3/
AUDIOSLAVE Like A Stone (interscope/Epic/
FAITH HILL One (Warner Bros.)

AC begins on Page 79.
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#1 MOST ADDED
DEFTONES Minerva (Maverick/
#1 MOST INCREASED PLAYS
STAIND Price To Play (Flio/Elektra/EEG)

TOP 5 NEW & ACTIVE
UNLOCO Failure ibfawernick/Remmsel
TAPROOT Mine (Valvet Hammer/Atlantic)
QUEENS OF THE STONE AGE Go With The Flow (/nterscope/
AFI Girl's Not Grey (DreamWorks)
SYSTEMATIC Leaving Only Scars (Elektra/EEG)

ROCK begins on Page 91.
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1 TYRESE How You Gonna Act Like That £/}
3 VIVIAN GREEN Emotional Rollercoaster (Columbia)
5 FLOETRY Say Yes (JreamWorks)
2 SYLEENA JOHNSON Guess What (Jive/
4 RON ISLEY FIR. KELLY What Would You Do? (Oream Works/
6 BRIAN MCKNIGHT Shoulda, Woulda, Coulda /Motown/
12 HEATHER HEADLEY | Wish | Wasn't 4/
9 GERALD LEVERT Closure (Elektra/EEG)
7 MUSIQ Dontchange (Def Soul/iDJME)
8 JAHEIM Fabulous (Divine MityWB/
1 JAHEIM Put That Woman First (Divine Mil/WB)
13 KEM Love Calls (Motown/Universal)
10 ERYKAH BADU FICOMMON Love Of My Life (Magic Johnson/MCA)
14 WHITNEY HOUSTON One Of Those Days (Arista/
15 KINDRED THE FAMILY SOUL Far Away (Hidden Beach/Epic)
17 KELLY PRICE He Proposed (Def Soul/lDJMG)
16 AALIYAH Miss You (BlackGround/Universal)
18 CHICO DEBARGE Not Together (i The Paint/Koch)
20 R. KELLY Ignition (Jive/
24 K-Cl & JOJO This Very Moment (MCA)
23 GEORGE DUKE Guess You're Not The One (BPM)
19 INDIA.ARIE The Truth (Motown/
- WHITNEY HOUSTON Try It On My Own (Arista)
29 SMOKIE NORFUL | Need You Now (Priarity)
21 JOE FIMR. CHEEKS That Girl (Motown/Universal)
27 DAVE HOLLISTER Tell Me Why (Motown/Universal)
- LSG F/LOON Just Friends (Elektra/EEG)
- EARTH, WIND & FIRE All In The Way (Kalimba)
26 KENNY LATTIMORE/CHANTE’ MOORE You Don’t Have To Cry (Arista/
28 R. KELLY Step In The Name Df Love (Jive/
#1 MOST ADDED
R. KELLY 1'll Never Leave (/ive/
#1 MOST INCREASED PLAYS
BRIAN MCKNIGHT Shoulda, Woulda, Coulda /Motown/
TOP 5 NEW & ACTIVE
R. KELLY V'l Never Leave (Jive/
DONNIE Cloud Nine fUniversal)
DEBORAH COX Play Your Part (J/
JEFFREY OSBORNE Rest Of Our Lives (/ay0z/Koch)
MUL-TY Looking For Love (Universal)
URBAN begins on Page 65.
w W

2 @ TRAPT Headstrong (Wamer Bros.)

1 2 LINKIN PARK Somewhere | Belong (Warner Bros./

3 3 GODSMACK Straight Out Of Line (Republic/Universal)
4 AUDIOSLAVE Like A Stone finterscope/Fpic)

6 STAIND Price To Play (Flip/Flektra/FEG)

5 DISTURBED Remember (Reprise/

9 CHEVELLE Send The Pain Below (Fpic/

7 SEETHER Fine Again (Wind.up/

8 FOO FIGHTERS Times Like These (RoswelfRCA}

10 MUDVAYNE Not Falling (Epic/

15 EVANESCENCE Bring Me To Life (Wind-up/

14 SALIVA Rest In Pieces /s/and/{DJMG)

12 3 DOORS DOWN When I'm Gone (Republic/Universal)
18 REVIS Caught In The Rain (Epic/

17 3 DOORS DOWN The Road |'m On (Republic/Universal)
13 CHEVELLE The Red /Fpic/

19 COLD Stupid Girl (Fip/Geffen/Interscope)

16 SALIVA Always fIsland/IDJMG)

1 SOCIALBURN Down (Elektra/EEG)

21 (HED) PLANET EARTH Blackout (Volcano/Jive)

22 POWERMAN 5000 Free (DreamWorks/

23 Ex3 SEETHER Driven Under (Wind-up/

25 BREAKING BENJAMIN Skin (Hollywood)

27 BLACK LABEL SOCIETY Stillborn (Spitfire/

26 TAPROOT Mine (Velvet Hammer/Atlantic/

43 MARILYN MANSON Mobscene (Nothing/Interscope)
32 SHINEDOWN Fly From The Inside /At/antic/

28 UNLOCO Failure (Maverick/Reprise)

— kg) P.0.D. Sleeping Awake (Maverick/Reprise)

33 DOUBLEDRIVE Imprint (Roadrunner/I0JMG)

#1 MOST ADDED
DEFTONES Minerva (Maverick)

#1 MOST INCREASED PLAYS
MARILYN MANSON Mobscene (Nothing/Interscope/

TOP 5 NEW & ACTIVE
FORTY FOOT ECHO Save Me (Hollywood)

ROCK begins on Page 91.
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COUNTRY
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1 DARRYL WORLEY Have You Forgotten (Dream Works)
2 KENNY CHESNEY Big Star (BVA/

4 TIM MCGRAW She’'s My Kind Of Rain (Curb/

3 ALAN JACKSON That'd Be Alright (Arista/

6 KEITH URBAN Raining On Sunday (Capitol)

5 MARTINA MCBRIDE Concrete Angel (RCA/

7 DIAMOND RIO 1 Believe (Arista/

8 CHRIS CAGLE What A Beautiful Day (Capitol)

9 RANDY TRAVIS Three Wooden Crosses (Word/Curb/Warner Christian)
10 RASCAL FLATTS Love You Out Loud fLyric Street)

1 LONESTAR My Front Porch Looking In (BN4/

12 JIMMY WAYNE Stay Gone (JreamWorks)

13 JEFF BATES The Love Song /ACA/

15 MONTGOMERY GENTRY Speed (Columbia)

19 TOBY KEITH Beer For My Horses (DreamWorks)

14 JESSICA ANDREWS There's More To Me Than You (DreamWorks)
20 TRACY BYRD The Truth About Men (ACA/

16 CRAIG MORGAN Almost Home (Broken Bow)

17 JO DEE MESSINA Was That My Life [Curb)

21 KID ROCK W/SHERYL CROW Picture /L ava/Atiantic)
24 GARTH BROOKS Why Ain’t | Running (Capitol

23 TRAVIS TRITT Country Ain't Country (Columbia)

25 BRIAN MCCOMAS 99.9% Sure (Never...) (Lyric Street)
26 GEORGE STRAIT Tell Me Something Bad About... (MCA/
27 BRAD PAISLEY Celebrity (Arista/

32 SHANIA TWAIN Forever And For Always (Mercury)

18 PHIL VASSAR This Is God (Arista/

28 SARA EVANS Backseat Of A Greyhound Bus (RCA/

29 WARREN BROTHERS Hey, Mr. President (BV4/

30 €l TRACE ADKINS Then They Do /Capitol)

#1 MOST ADDED
BROOKS & DUNN Red Dirt Road (Arista)

#1 MOST INCREASED PLAYS
TOBY KEITH Beer For My Horses (DreamWorks)

TOP 5 NEW & ACTIVE
BILLY CURRINGTON Walk A Little Straighter (Mercury)

RUSHLOW i Can't Be Your Friend /Lyric Street)
JOE NICHOLS She Only Smokes When She... Universal South/
KENNY ROGERS I'm Missing You (Oreamcatcher)
CLINT DANIELS The Letter (Almost Home) (Monument/Epic)

COUNTRY begins on Page 71.
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1 1 LINKIN PARK Somewhere | Belong (Warner Bros.)

2 EVANESCENCE Bring Me To Life /Wind-up/

3 AUDIOSLAVE Like A Stone fInterscope/Epic)

4 TRAPT Headstrong (Warner Bros.)

5 5 REDHOT CHILI PEPPERS Can't Stop (Warner Bros.)
7 ) AFIGirl's Not Grey (DreamWorks)

6 @ FOOFIGHTERS Times Like These (Roswelf/RCA/

8 @) WHITE STRIPES Seven Nation Army (Third Man/V2)
10 &) STAIND Price To Play (Fijp/Elektra/EEG)

9 QY CHEVELLE Send The Pain Below (Epic/

11 11 GODSMACK Straight Qut Of Line (Republic/Universal
12 12 QUEENS OF THE STONE AGE No One Knows (/nterscope)
15 8 ATARIS In This Diary (Columbia)

19 SUM 41 The Hell Song //sland/iDJMG)

13 15 USED Buried Myself Alive (Reprise/

16 16 FINCH What It Is To Burn (Drive-Thru/MCA)
21 (D COLD Stupid Girl (Fiig/Geffen/interscape)

17 18 3 DOORS DOWN When I'm Gone (Republic/Universal)
14 19 GOOD CHARLOTTE The Anthem (Epic/

25 QUEENS OF THE STONE AGE Go With The Flow (/nterscape)
23 SALIVA Rest In Pieces {/siand/IDJMG/

26 SEETHER Driven Under (Wind-up/

24 23 BLUR Crazy Beat (Virgin/

7 @

REVIS Caught In The Rain (£pic/

ALL-AMERICAN REJECTS Swing Swing (OreamWorks)
P.0.D. Sleeping Awake (Maverick/Reprise)

TAPROOT Mine (Velvet Hammer/Atlantic)

3 DOORS DOWN The Road I'm On (Republic/Universal)
DISTURBED Remember (Reprise/

(HED) PLANET EARTH Blackout (Volcano/Jive)

#1 MOST ADDED
DEFTONES Minerva (Maverick/

#1 MOST INCREASED PLAYS
P.0.D. Sleeping Awake (Maverick/Reprise)

TOP 5 NEW & ACTIVE

2 25

30
31

28 29
29 30

ALTERNATIVE begins on Page 97.
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MINDI ABAIR Lucy’s (GRP/VMG)

KIM WATERS Waterfall (Shanachie/

DAVE KOZ & JEFF KOZ Blackbird (Rendezvous/WB)
KENNY G Paradise (Arista/

BOB BALDWIN The Way She Looked At Me (Varada/
SPYRO GYRA Getaway (Heads Up/

EUGE GROOVE Rewind (Warner Bros.)

MICHAEL LINGTON Still Thinking Of You (3 Keys/
CRUSADERS Viva De Funk (Verve/VMG)

CHIELI MINUCCI Kickin' It Hard (Shanachie/

JOAN OSBORNE Il Be Around (Compendia)

GREG ADAMS "Sup With That (Rjpa/Blue Note)
BONEY JAMES Grand Central (Warner Bros.)

STEVE COLE 0ff Broadway (Warner Bros.)

NORAH JONES Come Away With Me (Blue Note/Virgin/
JEFF LORBER Gigabyte (Varada/

NATALIE COLE FIDIANA KRALL Better Than Anything (GRP/VMG)
J. THOMPSON Tell Me The Truth (AMH)

PIECES OF A DREAM Loves Silhouette (Heads Up/
BRIAN CULBERTSON Say What? (Wamer Bros.)

RICK DERRINGER Hot And Cool /Bjg3/

NESTOR TORRES Watermelon Man (Shanachie/
FOURPLAY Ju-Ju (Bluebird/AAL)

GREGG KARUKAS Your Sweet Smile (V-Coded)
RICHARD ELLIOT Corner Pocket (GRP/VMG)

BRIAN MCKNIGHT Shoulda, Woulda, Coulda (Motown/
PHIL COLLINS Come With Me (Lullaby} (Face Value/Atiantic)
PAUL HARDCASTLE Desire (Trippin’ ‘n Rhythm)
NELSON RANGELL Look Again (4440 Music Group)

- WALTER BEASLEY Precious Moments (V-Coded)

#1 MOST ADDED
BRIAN CULBERTSON Say What? (Warner Bros.)

#1 MOST INCREASED PLAYS
BRIAN CULBERTSON Say What? (Warner Bros.)

TOP 5 NEW & ACTIVE
DAVID LANZ Romantica (Jeccal
NORMAN BROWN The Feeling | Get (Warner Bros./
LARRY CARLTON Put it Where You Want It (Warner Bros.)
MICHAEL MANSON Keys To My Heart /4440 Music Group)
AL JARREAU Secrets Of Love (GRF/VMG)

Smooth Jazz begins on Page 87.

TRIPLE A

w W

1 8 JASON MRAZ The Remedy (| Won't Worry) (Flektra/FEG)

3 JOHN MAYER Why Georgia (Aware/Columbia)

2 3 COLDPLAY Clocks /Capitol)

5 FLEETWOOD MAC Peacekeeper (Reprise/

4 COUNTING CROWS Big Yellow Taxi (Geffen/interscope)

7 JACK JOHNSON The Horizon... (Moonshine Conspiracy/Universal
8 BEN HARPER With My Own Two Hands (Virgin/

6 8 WALLFLOWERS How Good it Can Get f/nterscape/

15 TRAIN Calling All Angels [Columbia/

9 JAYHAWKS Save It For A Rainy Day (American/Lost Highway/IDJMG)
13 2GGY MARLEY True To Myself (Private Music/AAL)

11 LUCINDA WILLIAMS Righteously (Lost Highway/

10 13 DAVID GRAY Be Mine (ATO/RCA)

16 @ PETE YORN Come Back Home [Columbia)

12 15 DAVE MATTHEWS BAND Grey Street (7C4/

17 16 JOHNNY MARR Down On The Comer (iMusic/

14 17 RHETT MILLER Come Around (Elektra/FEG)

19 8 ALLMAN BROTHERS Firing Line (Sanctuary/SRG/

30 COLDPLAY The Scientist (Capitol/

18 20 TORI AMOS Taxi Ride (£pic/

21 KATHLEEN EDWARDS Six 0°Clock News (Zoe/Rounder/

22 FEEL Got Your Name On It (Curb)/

25 JOHN HIATT My Baby Blue (Vew West/

20 24 PAUL SIMON Father And Daughter (Wick/Jive/

- THORNS | Can’t Remember (Aware/Columbia)

28 JOHN EDDIE Let Me Down Hard (Thrill Show/Lost Highway)
29 DAR WILLIAMS | Saw A Bird Fly Away (Razor & Tie/

24 28 MATCHBOX TWENTY Unwell (Melisma/Atiantic)

27 29 MAROON 5 Harder To Breathe (Octone/J)

- @ THIRD EYE BLIND Binded (When | See You) (Elektra/FEG)

#1 MOST ADDED
PSEUDOPOD All Over You finterscope)

#1 MOST INCREASED PLAYS
TRAIN Calling All Angels (Columbia)

TOP 5 NEW & ACTIVE
[ IVE Heaven //i’admac!/ve/M[,‘A/

TRIPLE A begins on Page 102.
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ndy Rosen is a Regional VP for Clear
Channel, overseeing 26 stations in the New
York trading area. This trading area
includes five stations in New York (WAXQ,
WHTZ, WKTU, WLTW & WWPR), two in
Long Island, NY and 19 in Sussex, NJ and
Hudson Valley, NY.

Rosen truly believes that he is the
luckiest man in the world, and he comes to
work each day ready to enjoy every single
second of it!

Getting into the business: "My next-
door neighbor, Peter Remington, was working at Eastman
Radio in New York, which used to be a national rep firm. I
interviewed there and thought I wanted to get into radio
sales. He hooked me up with this guy, John Fullam, in
Danbury, CT. I got my first radio job working at a 1,000-
watt daytimer, WINE/Danbury, in sales. I loved it.

“Two and a half years later Peter became the New
York Manager at Eastman and said that it was time for me
to change my life and come to New York. I wasn't sure I
wanted to do that — I liked my life the way it was. But I
knew that if I was ever going to have a chance to fulfill
my aspiration — which, at that time, was owning radio
stations — this would be the best way to get a good
perspective on how the best do business and, at the same
time, see why the worst are the worst and get an
understanding of how great organizations in broadcasting
are run.”

His responsibilities at Clear Channel: “It's been
unbelievable. There are 26 signals in 11 different
locations. It's fun. Though the chance of owning radio
stations today is limited, it's almost as though I'm
running a small group when you look at our cash flow
and top-line revenue. These are my dreams coming true
right now. I have the best job in radio, second to none.
We aligned the organization so that all of programming is
reporting to one programming person — same with sales,
engineering and business. GM was the one position we
felt we could consolidate and not hurt operations.
Geographically, it's challenging, but when you look at the
benefits, they so outweigh the negatives.”

Overseeing the legendary Z100: “Z100 has a very
special place in my heart. When I came back to local, it
was to be GSM of Z100. I grew up listening to Z100.
Unfortunately, in the ‘90s, it began to lose its position. In
April of ‘96 Tom Poleman, one of the most brilliant
programmers I've ever had the pleasure to work with or
know, came to Z100 and totally fixed the brand. Tom
fixed the programming, but sales were lacking
tremendously. When I got there in September of 1997 as
GSM, it was an embarrassment.

“We started to rebuild the reputation of the station.
In a year we doubled our revenue from $12.9 million to
$26 million. More important, we started to build a
foundation for what that station should have been all
about: a customer-focused organization intent on the
pussuit of excellence and nothing else. We started to
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ANDY ROSEN

Regional VP/GM, Clear Channel/New York

recruit people who had only the highest standards. We
made sure we rebuilt it internally.

“There were tremendous disconnects between sales,
programming and marketing. For you to have a truly
customer-focused organization, all of the departments
have to be holding hands, working in concert. What I'm
most proud of during my time at Z was having the ability
to rebuild those bridges and refocus ourselves, building a
foundation and then handing it off to super-talented
people. Les Hollander, who replaced me as GSM, then
took the billing from $26 million to a high last year of
over $47 million.”

The importance of programming and sales
working closely together: “We got into meetings very
early on where we started understanding where the
disconnects were. I talked about geography before. 2100
had studios in New Jersey, and the sales office was in
New York. Having the Hudson River between the two
departments was a challenge in and of itself. Then, it’s
difficult when you have a situation where sales doesn’t
really appreciate and respect what programming is trying
to accomplish for the listeners. You can't put together
marketing programs for advertisers if you don't
understand the mission of the programming and
marketing departments. Once you understand that
mission, it is much easier to create programs that will
activate listeners.

“We took all the best practices we built at Z100 and
infected the other stations in the marketplace. I'm very
proud that no matter which station you go to in the New
York cluster, you will find that same commitment to the
customer and all the departments respecting one another
and working together within the organization.”

Communication is key: “We have tons of
collaboration. The way we do it is, we go micro to macro.
When you are a customer-focused station, you forget
about you; it's about them. We focus on the sales side
first, then on programming and marketing. From the
sales side, it all starts with understanding who our
super-core listener is. Then we look to work with those
businesses whose super-core consumer matches our
super-core listener. If, during the discovery and
preparation process — your customer-needs analysis —
you find that the customer’s needs go beyond your
super-core listener, you have the ability to then go
macro and include stations that can help and
complement what you're trying to accomplish. If you
find that you're not right for that advertiser, you have
the ability to hand the customer off or utilize different
assets.

“Today, it goes beyond radio. With Clear Channel, we
also have outdoor and entertainment to help customers
accomplish their goals. From a programming standpoint,
we really saw this take off. All of sales reported to a
director of sales. In the beginning of 2001 we had
programming report to one person. When all the
programmers were working together and understoed how
the stations were focused on their super-core listeners,
you started to hear all this magic in the room. I went to
programming meetings conducted by Tom Poleman and
watched Jim Ryan, Bob Buckman, Frankie Blue and
Michael Saunders sharing ideas across the cluster. All of
a sudden you had these great minds, all on the same
team, looking at things from another perspective and
helping each other.

“That can only happen as you start to develop trust.
They realize that it's not going to hurt them; it’s only
going to benefit them. Ultimately, we have five
dominant brands doing extremely well in all of their
positions. From a revenue standpoint, we're the only
radio group in New York that has grown its share of
revenue every single year since 1997. When you look at
our ratings, they've been consistent year in and year out.
You can only do that if everyone is working well
together.”

wwWw americanradiohistorv com

By Erica Farber

Time management: “I'm always frustrated with
time management. If someone has a better plan, I'd love
to hear it. Ideally, I would like to be at every one of our
facilities at least once a week. That is far from
happening. As in any great organization, you hire super-
talented people you can rely on who are setting the
same example in their departments. If you take the old
station paradigm of GM, GSM, PD, engineer, etc., those
people now have cluster responsibilities. We call them
our board of directors, and we meet on a regular basis.
By having those people out in the field, I don't have to
be everywhere every day, although I wish I had the time
to be. I don’t have time management down. It's an area
I'm always striving to improve in.”

State of the industry: "It's never been stronger. I
remember when I got in, in the ‘80s, there wasn't the
same respect for the medium that there is today.
Because of consolidation, I've seen the industry get
better, not worse, the way the critics said it would. I
think it was fear of the unknown. Generally speaking,
people usually fear what they don't know. But the level
of professionalism just within our own organization has
grown tremendously over the last seven years. We had a
great team at Z100, and now we have an opportunity to
be involved with more than just one radio station. That's
a benefit to the industry.”

Business this year: “It started out very strong,
then, for the obvious reasons, it cooled off. Based on the
information I've heard, there’s going to be a tremendous
burst in the marketplace. We thought the curve would be
the first six months being extremely strong, like the last
six months of 2002 looked, with the back half of the
year still being up in strong single digits. But I think
we're going to see this burst of advertising take us right
through the year. None of the new-product launches and
initiatives that were planned for this year were launched
in the first quarter because they didn't want to take a
chance with the war. Also, senior media people have told
me that all of their budgets are not being reduced.
They're keeping them the same, just taking hiatus
periods, like they did in March.”

Career highlight: “The ability to surround myself
with extremely bright, talented people who genuinely
care about the work they do and the people they impact.
That would be my greatest accomplishment.”

Career disappointment: “I can’t think of
anything.”

Most influential individual: “There are a few
people. Definitely, John Fullam. Steven Moskowitz, Carl
Butrum, Les Hollander and John Hogan.”

Something about his job that might surprise our
readers: “When you align a market like we did this one,
it really does work.”

Favorite radio format: “I'm not just saying this:
I listen to our five brands consistently. As a father of
four, Z100 is on all the time in my car. (WLTW) Lite
FM, (WWPR) Power, (WAXQ) Q104, WKTU — I listen to
them all.”

Favorite television show: “The Simpsons.”

Favorite song: “Paul McCartney’s ‘Maybe I'm
Amazed.”

Favorite book: “Good to Great. I only read business
books.”

Favorite movie: "Braveheart.”

Favorite restaurant: “Bistro 43, right next to our
building.”

Beverage of choice: “Vodka, no particular brand.”

Hobbies: “Spending time with my family, sports. I'm
a really bad drummer, and I enjoy going in the
basement, blasting the radio and trying to play along.”

E-mail address: “arosen@clearchannel.com.”

Advice for broadcasters: “If you're really focused
on the customer — the listener, the advertiser and your
employees — and always default to doing the right
thing, you can never go wrong.”
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For More Information Please Contact:

(Mainstream)

Greg Maffei (310) 788-1656
gmaffei@radioandrecords.com

{Gountry)

Jessica Harrell (615) 244-8822
jharrell@radioandrecords.com

(Christian)

Jennifer Allen (615) 244-8822
jallen@radioandrecords.com

{Urban)

Ern Liamado (310) 788-1655
ellamado@radioandrecords.com
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{Latin)
Linda Johnson (305) 766-0054
ljohnsen@radioandrecords.com
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