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350B PM Multiplex Tuner 
America's best-selling FM Stereo, Tuner,. now better 
than ever! We've added Sonic Monitor. A convenient 
front panel tape output simplifies recording of your 
favorite sterec programs. Separate level controls for 
each channel permit exact matching of stereo signal 
for best reception. New improved sensitivity (2.2'uv 
IHFM) assures perfect reception in so-called "im- 
possible areas" -and this is a conservative specifi- 
cation! In independent tests the Scott 350B actually 
delivered even ,higher sensitivity! Like all Scott FM 

stereo tuners, the 3503 utilizes exclusive Time - 

Switching circuitry, a heavily silver-plated front end, 
and Wide -Band design ... the design the FCC 

called a "must" for -good stereo reception. $2!9.95t 
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.333 AM VA/1 Multiplex Tuner 
Enjoy stereo two ways! The new 333 gives you a 

choice between new FM stereo and AM/FM simul- 
casts. You can enjoy monophonic AM or FM broad- 
casts, too. A combination of two outstanding Scott 
designs, the 333offers the FM Multiplex circuits of the 
Scott 3503 together with the Wide Range AM design 
of the famous 330 AM/FM Stereo -tuner. AM sound is. 

so clean it is almost indistinguishable from FM. 
5259.954 
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340 FM Multiplex 
Tuner Amplifier 
All the features of the Scott 3503 plus a superb -60 

watt stereo amplifier -and a complete stereo control 
center -all on one compact chassis. Just add two 
Scott speakers for a complete home music system. 
Inputs are available for phono, tape recorder, and TV. 
Scott's conservatively rated amplifier section pro- 
vides full power down to 20 cps, therefore the 340 will 
drive any fine speaker systems to full room level. For 
FM Stereo at its best, ask your Scott :dealer for a 

demonstration. $379.95t 
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3 Superb Wide -Band Multiplex Tuners 

all with amazing Sonic Moitor*1 

Push the Switch ... Tune to the Tone ... the exclusive Scott Sonic 
Monitor Audibly Signals When 'Stereo Is On The Air! 

All three superb Scott Stereó instruments shown tc the left feature 

the unique -Sonic Monitor which, unlike other stereo indicators, 

cannot be triggered by spurious signals - it operates only when a 

station is broadcasting in multiplex. All you do is flick the switch, 

tune across the dial, and the monitor tone signals you when stereo 

is on Tthe air. 

Radio stations from coast to coast use Scott FM Multiplex Tuners 

to monitor their own signals - proof of Scott superiority. Despite 

attempt's to. imitate Scott's proven Time Switching multiplex cir- 
cuitry, Scott units set "a high standard to which other equipment 

can be compared." (High Fidelity Magazine. January,1962, 
page 56). 

Here are the important technical reasons why Scott tuners con- 

sistently set industry standards: (Refer to photograph at right) 

Wide -Band detector and IF's assure freedom from drift, and full 
-range.reception of weak multiplex signals. 

2. Silver plated RF Cascode front end results in rnaximuni sensi- 

tivity with virtual elimination of cross modulation. 

3. Time -Switching multiplex circuitry, pioneered by Scott, assures 

excellent stereo separation with low distortion throughout the en- 

tire audio range. 

4. Sonic Monitor completely eliminates guesswork when locating 

and tuning a stereo station. 

5. Precision tuning meter enables you to quickly and accurately 

tune perfectly to even the weakest signals. 

SCOTT° 
'H. H. Scott, Inc., 111 Powdermill Rd., Maynard, Mass., Dept. 245-09 

Export: Morhan Exporting Corp.. 458 Broadway, N.Y.C. 

Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto 

t Slightly higher west of Rockies 
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no two are alike 
Look at a row of Miracords, and take note of the turntable platters. 
They appear as identical as peas in a pod. Yet, no two are alike. 

They all started out as heavy, one-piece. aluminum alloy castings 
bearing only slight resemblance to the finished product. Each was 

then secured to a precision lathe, and cut to shape. 
Layer after layer of metal was shaved from the form 
until the precise design dimensions were obtained. 

At this point, the turntables were as identical in shape, 
size, weight, finish and appearance as modern technol- 
ogy can áchievé. We could have stopped here, pleased 
as punch with the smooth, glistening results of our 
efforts. But, the standards of Miracord performance 
demand more than apparent quality-greater accu- 
racythan dimensional measurements alone can reveal. 

And so, each individual gleaming platter was put to 
test for dynamic balance. And each was individually 
corrected to assure the balanced distribution of mass 
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that gives the Miracord turntable its smooth, unwavering motior 

Remove the turntable of any Miracord, and examine the undersid 
You will see where metal discs were affixed, adding just a little.mor 
weight to one point or another to achieve this perfect balance in an 

tion. Now, look at another Miracord platter. This on 
may have more or fewer discs, and at different point 
You can look at a thousand. Each will reveal the ind 
vidual attention it received. No two will be alike. 

The Miracord is a modern, high quality record playin 
instrúment-the only one with dynamically balance 
turntable and mass -balanced transcription arm whic 
you can play manually or as automatically as yo 
please. The 10H with hysteresis synchronous motor i 

$99.50; model 10 with 4 -pole induction motor, $89.5 
Prices do not include cartridge or base. 

MI RACO R D dealer soon. For comp ete details, write to: 
Make it a point to see the Miracord at your 'high fidelí 

BENJAMIN ELECTRONIC SOUND CORN 97.03 43RD AVEÑUE. CORONA 68. NEW YORK SOLE U.S. DISTRIBUTOR FOR ELECTROACUSTICW RECORD PLAYING COMPONEN 
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EDITORIALLY 
SPEAKING 

by FURMAN HEBB 

Ttits MONT!! I am obliged to report that the present issue of Flirt/ 
ST,EREO REVIEW i.s the last to have David Hall as music editor. Mr. 

Hall ís retiring to the greener pastures of Connecticut to devote himself 
to some long -postponed book projects. But although he will be absent 
from our offices, he will continue to give us the benefit of his quarter - 
century of experience in almost every phase of the record business by 

contributing monthly record reviews' and occasional articles: 
Of course it is not easy to veplace a man like David Hall. Aside from 

being a congenial and ever -enthusiastic colleague, he is a walking en- 
cyclopedia of music and rcéordings. Because of his years of record - 
reviewing and his custom of studying the Schwann catalog the way a 
Mohammedan does the Koran, the amount of information he carries 
around in his head is astonishing. If ever any of us \%'anted to know what 
were the various recordings-past and present-of a 'particular piece of 

music) all that was necessary was to ask David Hall, He would iminediately 
recall when each recording had been made, which were still available, 
and which were the best, both from the standpoints of performance and 
audio quality-all the while rattling oft record numbers like Red Barber 
does batting averages. 

During his nearly five-year tenure as music editor of HFI/STEtu:o 
REVIEW-which began with the initial issue of the magazine to February 
of i958-Das id Ilall was responsible for bringing articles into the maga- 

zine, by stich distinguished persons as Alan Loi'nax, Dmitri Kabalevsky, 
Joan Sutherland, Jay Harrison, Winthrop Sargeant, Virgil "Thomson. and 
Igor Stravinsky. In ;addition, he himself wrote many notable articles. in- 

cluding two memorable studies of Gustav Mahler and Aksel Schiotz iñ 

1960. 

So, to my good friend David Hall', I give my Sincere thanks and best 

wishes for future happiness and 'success. 
What remains now is to introduce our ne1J music editor, Robert Offer -- 

geld, who brings to his job the experience and vision gained from a 
lifelong involvement in music, records, and journalism. A man of far- 
ranging interests. he is likely to be quoting Latin one minute and limer- 
icks the next. I think you will find him to be an invigorating influence 
on the magazine. 

RTlt****R** ***RRR** 1{lr ){l* 1l1`****** RJ*** *rl *lrtr***** 
Coming Next Month in HIFI/STEREO REVIEW 

HUNTING FOLK SONGS IN MEXICO 
by Henrietta Yurchenco 

HOW 'COMPOSERS COMPOSE 
by- William. Flanagan 

THE ESSENTIALS OF A JAZZ LIBRARY 
by Leonard Feather 

***********************************,r**************** 
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Do you know about this unique plan 
to .increase your understanding and enjoyment of music? 

- usic-Appreciation A lbumi 
You receive outstanding 12 -inch recordings of 
great music performed by noted artists and 
orchestras... 

AND 
With them at no extra cost - in place of 
the usual printed program notes-you receive 
"musical program notes" on 10 -inch records. 
These arc always absorbing'comnlentarics, illus- 
trated with musical passages by a full orchestra, 
to heighten your understanding of the music you 
hear on the performance records. 1 

AS A DEMONSTRATION... FOR ONLY $100 
CHOOSE ONE OF THESE DOUBLE -DISC ALBUMS Iregulaosdsa 8regul.8,1 ,)ophonie 

=' 
- i 

Dvorak s NEW WORLD SYMPHONY 
Leopold Ludwig 

conducting the London Symphony Orchestra 

- ! ' 

Jchaikovsky's VIOLIN CONCERTO in D MAJOR 
Erica Marini, Violinist Artur Rodzinski 

conducting the Philharmonic Symphony Orchestra 
of London 

,; 

' .. ~ 

Debussy 's LA MER & IBERIA 
Manuel Rosenthal 

rc conducting L'Ohestre du Théátre National 
de I'Opéra de Paris 

k . -WOUSSOrgSL. ky S PICTURES at an EXHIBITION 
Sir lvfaicolm Sªrgent 

conducting the London Symphony Orchestra 

E ,- 
w v'- 

`` 

Beethoven's FIFTH SYMPHONY' 
Sir Adrian Boult 

conducting the Philharmonic Promenade Orchestra 
of Londone. ej' ;F ; 

,.tiles 

DYahms THIRD SYMPHONY 

Leopold Stokowski 

conducting the Houston Symphony Orchestra 

EVEN by themselves; the superb recordings offered by Music 
APPRECIATION ALBUMS would be outstanding acquisitions 

in any musical home. But accompanied by their enlightening 
"musical program notes", narrated and recorded by the noted 
conductor, Thomas Scherman, they become uniquely gratifying 
additions to your library of recordings. This is a proven and 
sensible plan that has enriched musical enjoyment in many 
thousands of families. 

As an introduction tó Music -Appreciation Albums you may 
choose on of -the outstanding works described above. Should 
you want to receive other great works of music performed and 
analyzed in this way, you can allow this one -month trial to 
continue for as short or long a time as you wish. If, however, 
this plan does not come up to your expectations, you may 
caned immediately. 

If you decide to continue you will not be obligated to take 
any specific number of records. A different work will be an- 
nounced each month in advance in a descriptive publication and 
as a subscriber you may take only those you are sure you want 
for ydur permanent recórd collection. 
SEPTEMBER 1962 

MUSIC -APPRECIATION RECORD CLUB. INC. 
11 Park Place, New York 7, N. Y. 

Please send me nt once the 12 -inch Performance.Recofd. I.hiwc 
Indicated below, together with Its 10 -inch "Musical Program 
Notes" Record, billing me 11.00 for both (plus small mailing 
charge), and enroll me in a Trial Subscrlptibn to MUSIC-APPRc- 
CTATION AI.nuSIs: It is understood I may cancel this subscription 
after hearing the Performsnce,Recordtng, or any time thereafter 
at my pleasure and that if I elect tp continue as a subscriber I 
am not obligated to take any specified number of records, and 
may choose only those! want as they are announced. 

Dvorak's Symphony Tchnikowsky's Concerto 
Debussy's'La Mcr and Iberia O Moussorgsky's Pictures 
Beethoven's Symphony Brahms' Symphony 

Please, check box to indicate whether you wish stereophonic or 
regular L.P. performance records. 

stereo regular L.P. 

MR. 1 

MRS. 
MISS 

82-962 

I'Irare Vrinl plainly 

Addrr.as 

City ..................................................Postal Zone............State 
(if any) 

CIRCLE NO: 36 ON READER SERVICE CARD 5 
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only one stands out-Syl-O-Ette' 

'Pat. appllºd for 

Visually, with its exclusive hand -embroidered petit -point 
or neo-classic art grille fabrics, the ultra -thin University 
Syl-0-Ette is unique. Acoustically it is no less unique. 
There's no compromise in bass, midrange or highs 
merely to save space. University engineers have equal- 
ized the "missing inches" of enclosure space. For ex- 
ample, the woofer is made of a special -density materials 
viscous -damped at the forward edge to prevent cone 
breakup and other spurious resonances which you hear 
as harsh, strident sounds in most compact systems. 
The crossover is at 500 cps-an exclusive in ultra -thin 

Id 

systems! Result: every speaker in the system handles 
the specific frequencies for which it was designed. 
Ducted port enclosure relieves air pressure, creates high 
efficiency (a 10 -watt amplifier can drive it) and removes 
the major cause of muddy bass. 'It is a magnificent objet 
d'art on your walls or free standing on its handsome 
base. Art -frame cabinetry in oiled walnut -23" x 29" x 4" 
thin. With Neo -Classic or Cane grilles, 
$99.95. With Petit -Point (above), 
$109.95. Write for free brochure: 
University Loudspeakers, 
Desk No. D-9, 
80 South Kensico Ave. 
White Plains, N.Y. 

A Olvislon of ling.Temco-vou0ht, InC uc 
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GRADO 

r 

IMPORTANT 
TRADE IN POLICY!! 

If you own ANY Grado cartridge 
and would like to own a new Lab- 
oratory or Classic Cartridge, do 
the following: 

Return your present Monaural or 
Master Cartridge to your dealer 
with $36.00 and receive a factory 
sealed Laboratory Series Stereo 

I Cartridge valued at $49.50. 

Return your Custom Cartridge and 
$25.00 and receive a brand new 
Classic Series Stereo Cartridge 
valued at $37.50. 

All new cartridges are completely 
covered by Grado's 5 year dia- 
mond stylus guarantee. 

All trade ins must be made through 
your franchised Grado dealer. 

MK YOUR DEALER ABOUT THE 

GRADO DIJSTAT 
A ilEVI VELVET TOUCH RECORD CLEANER 

Senator Stereo Cartridge. $24.95 

Classic Stereo Cartridge $37.50 

Laboratory Stereo Cartridge $49.50 

Laboratory Series Tone Arm $39.50 

For further details write to: 

GRADO LABORATORIES, INC. 

4G14 71h Avenue Brooklyn 20, New York 

Export-Simontrice, 25 Worrcn SI., N.Y.C. 

HiFi Soundings 
by DAVID HALL 

THE GREAT LIST -PRICE FARCE 

N SETTING to paper 11 last editorial as the music editor of Flirt/I 
STEREO REytsw, prior to retirement for purposes of completing 

several long -delayed book projects, it seems fitting to consider a 

problem that has continually nagged record buyer and record pro- 
ducer alike : namely, what is the right price for a record? 

In mid -June one of the most solidly established old-line list -price 
disc dealers in New York, Liberty Music Shops, announced an across- 
the-board cut of one-third in the retail price of all records, This was 
no stamer,-sale gesture but an announcement of permanent policy. 

Ever since Sam Goody and other supormarkcrt record -sellers es- 

tablished a foothold in the record market not quite st decade ago, it 
,has been no news that LP discs could be boa ghuat substantial dis- 
coúnts. However, it was pretty sccll taken for granted that the shops 
offering personal services and charge -,account privileges, as did such 
stores as Liberty, G. Schirmer, Lyon St I-Iealy, and Sherman Clay, 
would be able to maintain their list -price policy for discs sold at 
retail. Obviously, the universal acceptance of discounting,dhe growth 
of mail-order and door-to-door record -club operations, and the fact 
that racks by the thousands in supermarkets and drug -stores now 
purvey hit repertoire LP's has brought about a situation where the 
$4.98-$3.913 price structure as it applies to the general run of concert - 
music stereo and mono discs is just not realistic, and not even the 
special services of the old-line carriage -trade emporia can make it so. 

Clearly the time has come for an overhauling of price and distri- 
bution procedures on the part of the major record producers that 
will restore to the record buyer some awareness of what a disc is 

really worth in dollars and cents, Such an overhauling may also in 

the long run restore to the record producers a conception of record 
making and merchandising that will go beyond the present idea that 
mass merchandising is the only way to stay ín business. As, when, 
and if such an awareness does conic to the record buyer and the 
record producer, we may sec the clay when newly issued recorch`ngs 
of substantial importance may be guaranteed sonic degree of per- 
manent availability instead of being deleted from the catalogs within 
three years after the original release date. 

Granted that Federal anti-trust laws prohibit the record industry, 
or any industry, from acting in concert to fix price structure and 
distribution policy, still it -seems reasonable that gradual changes 
should be made by this major American record producers along 
somewhat the following lines : 

Eliminate the price differential between stereo and mono discs. Vox 
and Everest, among the, independent labels, have done this; why 
not the major producers? It seems reasonable to think that a basic 
price of $3.00 for all LP records might provide a firm price founda- 
tion for over-the-countcr retailing of newly released discs of poten- 
tially wide appeal. 

If there is to be a premium price charged for records of any cate- 
gory, let this apply to repertoire of highly specialized appeal, for I 

CIRCLE NO. 24 ON READER SERVICE CARD 
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224A L'324B. JUDY GARLAND 
AT CARNEGIE NALL Best- 
seller 11Om coast to coast! 
(njoy the " greatest Jevening 
In snow business history', 
28 reciting songs -as only 
luly can sing them! 

$9.90: Stereo 511.90 

2 RECORD SET 

COUNTS AS 2 SELECTIONS 

759. PLAT. 12 ballads in the 
poignant style of France's 
greatest larch singer, with 
Rob erl Cha u vigny'sorch eslra, 
Monaural only. $3.90 

773. Prchefiev: SYMPHONY 
NO. 5. A stunning rendition 
of a heroic wort by Thomas 
Schlppers with Philharmonia 
Orch. $4.98; Stereo $5.98. 

417. FRANK SINATRA.SWING- 
IN' SESSION! All Ilene 
favorites. Always, Paper 
Moon, Blue Heaven. 9 more 
gassers. 14.90; Stereo $5.98 

702. THE SCOTS GUARDS 
VOL. 1. The Regimental Rand 
and Massed Pipers in gay 
marches. reels, strathspeys. 
Monaural only. $4.90 

747. CALLAS PORTRAYS PVC 
CINI HEROINES. Favorite 
arlas from operas Manon 
LeRcaut, Butterfly, Boheme, 
Others. Monaural only. 54.98 

005. THE MERRY WIDOW - 
HIGHLIGHTS. Famed Sadler's 
Wells Opera Company with 
favorite scenes from Franc 
Lehar'a immortal operetta. 

$4.90; Stereo 15.98 

727. Khalchaluriane VIOLIN 
CONCERTO. David Oistrakh 
plays, the composer Con- 
ducts, In a denting perform- 
ance. Monaural only, $4.90 

779A L ))913- THE MIKADO 
Gilbert and Sullivan. Hear 
the biting wit and enchant. 
ing music of the Savoyards 
In 2 hnlllant new album. Sir 
Malcolm Sargent leads the 
Glyndebourne fcslival Chorus 
and the Pro Arte pith. 

$9.98; Stereo $11.98 

2 RECORD SET 

COUNTS AS .2 SELECTIONS 

700. SOVIET ARMY CHORUS 
L BAND. 200 thundering 
male voices sing Russian 
folk ballads and army vanes. 

$4.98; Stereo $0.98. 

474. THE SOUND OF RICHARD 
STRAUSS. Erich Leinsdorl 
conducts the Philharmonia 
Orchestra i Salome's Dance, 
mare. $4.90; Stereo $5.98 

709- Grleg: MUSIC FROM 
PEER GYNT, Sir Thomas 
Beecham conducts Royal 
Philharmonic. "Delightful!" 

$4.98; Stereo 15.98. 

738. Beethoven: PIANO 
CONCERTO NO. 4. Russo's 
famed Emil Gilels Is soloist 
with the Philharmonia Oren. 

$4.98; Stereo 55.98. 

780. CHOPIN WALTZES. Mal. 
Cuiynskl plays 14 delightful 
pieces. Minute Waltz. other 
lavorlles. $4.98; Stereo 55.90 

yu.r.. 
ItTlllllrt Il9i 111$ .t:BJBi 

h 

795. THE FABULOUS VICTOR - 
A DE LOS ANGELES. 19 songs 

by the world's most lifted 
soprano.54.98; Stereo $5.93 

790. LALO, SYMPHONIE ES- 
PACNOLE. OP 21. (Leonid 
Rogan, violin. Kyrit Kondrash 
in leads Philharmonia Orch. 

54.90; Stereo $0.98 

452. LAURINDO ALMEIDA. 
REVERIE FOR SPANISH GUI. 
TARS. 11 classical works by 
Ravel. Debussy. Tchalkovsky. 
Others. $4.98;'Stereo 95.99 

757. GERMAN BEER'DRINK- 
ING MUSIC. A zither, vocal. 
ists and a brass band bring 
frothy entertainment from 
Munich. Monaural only. $0.98 

757. VIENNESE DANCES 2:2. 
The Philharmonic under 
Vienna -born Henry Krips 
Plays 6 scintillating wailers. 

$4.90; 51ere0 15.98. 

736. Mozart: 4 HORN CON. 
LENTOS. Flawlessly per - 
!armed by Dennis Brain with 
the Philharmonia Orchestra. 
Monaural only- $4.90 

131. Sibelius: SYMPHONY 
NO. 7. Powerfully played by 
the Phllharmenia Orchestra, 
P301 Nleltki conducting. 

94.96; Stereo $5.90. 

354. PEGGY LEE. BASIN 
STREET EAST. Catch her club 
performance of Fever, Them 
There Eyes. Yes 'Indeed, 12 
more. $3.98; Stereo 14.90 

129. Berlioz: SYMPHONIE 
FANTASTIQVE. A Striking in. 
lerpretallon by Herbert von 
Karaian and the Philhar- 
monta. Monaural only, $4.98 

361. STAN IREBERG PRE- 
SENTS THE UNITED STATES. 
Offbeat 'fun! Yankee Doodle 
Go Home plus 9 other spoofs. 

$4.99; Stereo 15.9E 

804. BRAHMS: CONCERTO =2 
in B FLAT MAJOR. Richter- 
Haaser, piano; von Karajan 
conducting Berlin Phllhar 
monic. $4.98; Stereo 15.98 

523. RIMSKYKORSAKOV: 
SCIIEHERAZAOE. Erich- 

the Concert Arts Sym 
phony capture the magic of 
its bewitthing melodies. 

$4.90; Stereo $5.90 

308. HAT KING COLE. THE 
TOUCH Of YOUR LIPS. Nut 
So Long Ago, I Remember 
You, Illusion, funny, 8i more. 

54.98; Stereo $5.99 

ARTY 
FIVE 

ALBUMS 
Only 

$100 plus a small shipping charge 

When you become a trial member 
of the Angel Division of the Capitol 
Record Club and agree to buy as 
few as six future selections 'from 
more than 200 offered during the 
next 12 months. 

Erich Leinsdorf 

420. KINGSTON TRIO. CLOSE 
UP. 12 Bones never before 
teem ded: Sail Away, Ken 
Karanga. 'ere lame:, etc. 

$3.90; Stereo 54.98 

773. 0eelhoven; PIANO 
CONCERTO NO. 1; SONATA 
N0. 27. Solomon, piano. 
Herbert Menges conducts. 

$4.98; Stereo $5.90. 

156. -MUSIC ON THE DESERT 
ROAD. The haunting music of 
the East -I4 nieces recorded 
on a journey to India. 
Monaural only. 54.98 

If you wish, choose any of these GREAT RECORDINGS'OF THE CENTURY 
by CASALS, LANDOWSKA, KREISLER, MELBA and LEHMANN. Priceless 
performances -on silken -smooth discs. 
782. DAME NELLIE MELBA. Operatic 8 
Song Recital: Matlinala, Goodbye, other 
songs and arias from La BoliOme, Lucia, 
Rigoletto. Romfoct Juliette. Others. $5.98 
783. LOTTE LEHMANN. Arias Isom Der 
Frelschiitr, Fidello, The Merry Wives or 
winosor, Die FIedrrnraut. 4 others. $5.98 

785. WANDA I,ANOOWSKA, 1. S. each: 
'llalran Concerto; Chromatiic Fantasia and 
Fugue; Padua in B flat major: Toccata 
and Fugue le D major, $5.98 
786. FRITZ KREISLER. Becblloven_ Violin 
Concerto in 0 major. 0o. G7. London 
Philharmonic under Barblrulll. 55.99 

784. PABLO CASALS. J. S. Bach: Suites 787. FRITZ KREISLER. Rrahms: WOHn 
for Unaccompanied Violincello: No. J in Concerto in D major. Op. 77, London Phil. 
C major; No. 4 an E flat maior. 55.98 harmonic under Barbirolli. $5.98 
Gress RecO.rdings of the Century available in monaural only, 

Ir 

Fr 

ANGEL DIVISION, Capitol Record Club 

Angel Dept. 2099, Scranton 5; Pa. 

Please send me These 5 Albums and bilLnme only $1.00 pills a small 
shipping charge. 

WRITE NUMBERS OF ALBUMS YOU WANT IN THESE BOXES: 

Ehroll me in the following division-howc'cr, I may select records 
firm any division I wish. 

0 Great Classics O Popular Best Sellers 

Each month the Record Club magi - 
zinc describes the new selections. 
I will purchase 6 from the more 
than 200 Angel and Capitol Albun;9 
to be offered during the next 12 
months. I can YCsign any lime after 
that. Depending on the records 1 

buy. 1 pay only tlic Club price of 
53.98 or 54.98 '(occasionally S5,98), 
plus a small shipping charge. After 
I huy these 6, 1 will choose a 12" 
FREE Bonus Album every time I 

NO RISK - SEND 

PRINT NAME 

ADDRESS 

buy two more records. 
If not delighted with my 5 albums, 

E can return them 'wilhin 7 days and 
;ill charges w.j11 be canceled, 

E STEREO: Check here if you 
want a0 records in.ST'EREO. 
'You will be billed $2.00 with 
your stereo membership. The 
Club sells stereo records for $1 
more than monaural. 

NO MONEY: 

CITY - ZONE STATE 

To Join through an aUthnrizcd Angel -Capitol Reeold dealer, Write his name 
slid address in the margln. e CANADA: Slightly islgher pilces; 1384 Castlefseld 
Acense, 'Toronto. HF-9 

L 

i 
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UP 

more tapé 

more recording .time 

more value 

with New 

"Proféssionallength" N 

BY 

Ibo 
ORE 

AMERICAN 

COMPARE 
LENGTH ON STANDARD 7" REEL 

- 
BASE 

MATERIAL 
AMERICAN 

TAPE 
ALL OTHER 

BRANDS 
PRICE 

It/º MIL 
ACETATE 

1500 ft. 1200 ft. Same 

1 MIL 
ACETATE 

2000 ft. 1800 ft. Same 

1 MIL 
MYLAR 

2000 ft. 1800 ft. Same 

1/2 MIL 
MYLAR 
tensilized 

3000 ft. 2400 ft. Same 

For the name of the AMERICAN tape dealer 

GREENTREE 

Ü fee"EW... h ?IIl1 s»111N1! 

l 4111111 

3000h. 
I'7 7AI 

Mtl1 

AMERICAN 

AMERICAN'S new "Profession- 
al Length" is developed to 
satisfy the blank tape enthusi- 
ast's demand for more tape and 
more playing time on the stand- 
ard 7 Inch reel ... and at NO 
increase in price. Thanks to 
"0C-7", a revolutionary new 
oxide concentrated formula, you 
can buy the finest tape in the 
world, acetate or mylar base, 
and receive up to 25% more 
recording pleasure. 

nearest you, write to the address below. 

ELECTRONICS 291 S. LA CIENEGA BOULEVARD 
BEVERLY HILLS, CALIFORNIA 

suspect that the. buyer of recorded 
esotcrica is more willing to pay a pre- 
mium for what he wants than is one 
concerned primarily with building a 
home library of basic classical, jazz. 
or entertainment records that are 
more or less popular standards. 

When a recording has been in the 
catalog for five years or more, it would 
seem reasonable to move it from the 
$3.00 price bracket into a $2.00 re- 
print category, ín a manner compa- 
rable to what has been common prac- 
tice in the book industry. London 
Records has done this sort of thing 
quite intelligently in building up its 
low -price Richmond line. We would 
like to sec more of this sort of thing, 
at least as it applies to broad -appeal 
repertoire and performance. 

Recordings of specialized appeal, 
whether of esoteric music or great in- 
terpretations of historical value-, it 
seems to me should be retained in a 
premium -price category rather than 
reissued at low prices; and at the pre- 
mium price such discs should he taste- 
fully packaged and provided with 
program notes that are above the 
standards of the notes that are cus- 
tomarily supplied. 

REcoRD clubs? They should contin- 
ue to supply much -needed service to 
thousands of buyers throughout the 
country who are either not within 
ready reach of a well -stocked record 
shop or who as novice buyers feel the 
need of a measure of preselection in 
building up their libraries. I would 
like to.see a vast expansion of record - 
club service, whether under major 
company or independent auspices, ín 
the direction of catering to specialized 
buyer tastes. The Library of Recorded 
\Masterpieces label; with its Vivaldi, 
Corelli, and I-Iaydn series is a notable 
example of what can be done. It 
seems that much recorded repertoire 
issued by the major companies in past 
years and then deleted because of 
poor over-the-counter sales could and 
should be made available to record 
listeners again. 

The above thoughts arc meant to 
serve as suggestions for serious ex- 
ploration, not as a fully developed 
program. However, I am of the opin- 
ion that if the' record, buyer and the 
record producer are tó'eeñjoy a fruit- 
ful relationship, it will be because 
more flexible merchandising methods 
will be developed that will enable the 
buyer to know he is getting full value 
for his record dollar. 
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New. from REK-O-KUT 
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the only single play turntable 
with fully automatic operation 
rohdine 2 combines the acknowledged superiority of the 
single -play turntable with Rek-O-Kut's remarkable new 
tonearm, Auto -Poise*.. The marriage of the precision -built 
Rek-O-Kut Stereotab'le with the revolutionary Auto -Poise 
tonearm represents a true advance in the state of the art. 

Auto -Poise*, world's first automatic tonearm, is powered by 
its own SYNCHRONOUS MOTOR. At the touch of a button, 
Auto -Poise (1) lifts the arm from the rest and places it 

rondine 2ús at least 15 db quieter than 
any automatic. Write for literature and 

compare specifications! 

REK4Klf1 
UDdIIIG 

I `.1-) 1~, 

on the record as the turntable starts; (2) disengages from 
the tonearm during play so that the arm is completely in- 

dependent; (3) lifts the arm and returns it to the rest after 
the record is finished and (4) shuts off the turntable. 
The Rek-O-Kut Stereotable continues to be powered by its 
own independent custom-built hysteresis synchronous 
motor, the salle function of which to drive the turntable 
at absolutely constant and accurate speed. -Pat. Pend. 

MODEL PRICE 

R320A (illustrated) Turntable with 
Auto -Poise Tonearm-factory installed $16995 
R-320 with S-320 Tonearm Factory Installed........$129.95 
R Turntable only $ 79.95 
R Base $ 14.95 

R E K'OKUT COMPANY, INC. 
DEPT. HS -9, 38-19 108TH STREET, CORONA 68, NEW YORK 
EXPORT: Morhan Exporting Corp.. 485 Broadway, N.Y.C. Canada: Atlas Radio, 50 Wingold Avenue, Toronto 19. 
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i FOR FULL QUALITY 
STEREO -MULTIPLEX 
O'R MONOPHONIC 
FM RECEPTION uu 

INCO 
World's most 

Complete Line of 
Hi Fi Phased 

FM Antennas... 

The "Top -Rated" "Best Buy" 

FM ANTENNA LINE 
No.mo"tter how well your FM unit 

is performing, you'll hear the differ- 

ence o FINCO makes, Rich, luxurious 

distortion -free sound is yours when 

you pick just the right FM antenna 

from FINCO's Complete line. 

IfM? KIT - $14.50 

FM3 - 513.00 

r s "TOP 
RATED" 
"ugsr 

BUY" 

FM4 - 524.90 

"TOP 
RATED" 

1M5 - 536.35 

Plus FMT-1 Turnstile Kít - $14.50 

Write today for Catalog #20=211. 

FINCÓ 
THE FINNEY COMPANY 

Dept. H.D. 

34 W. Interstate Road Bedford, Ohio 
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just king 
...at the best in new hi-fi components 

EMI introduces an integrated arm 
and cartridge, the Model EPU 100, 
which is pivoted on a single point and 
is viscous -damped in all directions. Over- 
all arm length is 12 inches, and the dis- 
tance front pivot to stylus is 9 inches. A 
lever ,arrangement lowers the arm on 
the record and raises it again at the end 
of a disc. 

The cartridge has a frequency re- 
sponse from 30 to 20,000 cps, more than 
15 db channel separation, lateral com- 
pliance of 7 x 10-` cm/dyne, and vertical 

_q `A 

compliance 3.5 x 10-" cm/dyne. -huffing 
pressure ís 2.5 grans. Price: $99.75. 
(Scope Electronics Corporation, If) Co- 
lumbus Circle, New YÓrk 19, N. Y.) 

circle 173 on reader service card 

Empire's 880p cartridge tracks at 
stylus pressures as low as 0.25 grain, 
which minimizes stylús and record wear. 
This exceptionally low tracking force is 

achieved by using a very light, hand-, 

polished diamond stylus coupled to an 
unusually light moving magnet, which 
reduces the total moving mass to less 

than one-half milligram. Mechanical 
compliance is correspondingly high, be- 
ing 30 z 10-` cni/dyne, and stereo chan- 
nel separation is more than 30 db. 
Frequency response is from 6 in 30,000 
cps. Price: $47.50. (Empire Scientific 
Corp., Garden City, N. Y.) 

circle 174 on reader service card 

'Fisher's X -10I -C integrated stereo 
amplifier has a control arrangement de- 
signed to simplify operation by leaving 
only the most frequently used controls 
exposed to view. Program selector, mode 
selector, and volume contbl are imme- 
diately accessible; the other controls arc 
concealed behind a hinged panel on the 
front of the. amplifier. 

The X -101-C delivers 27 watts sine - 
wave power per channel at 0.5 per cent 
total harmonic distortion at 1,000 cps. 
Frequency response is from 20 to 20,000 

4.Q®a 
_ 

cps ±1 db, and hum and noise arc down 
63 dh on the low-level inputs. 

A center -channel speaker may be 

added without need of an additional 
amplifier. Front -panel head -phone con- 
nections are provided, and an output - 
selector switch controls four combina- 
tions of speakers and headphones. 
Dimensions: 151/8 x 3 13/16 x 12%2 

inches. Price: $199.50. (Fisher Radio 
Corp., 21-21 Forty -Fourth Drive, Long 
Island City I, N. Y.) 

circle 175 on reader service card 

Jerrold offers an antenna coupler 
that permits TV and FM reception from 
a common antenna. The Model TX -FM 
is a compact band-pass filter connected 
to the antenna lead-in that directs fre- 
quencits from 88 to 108 megacycles to 
the FM tuner when utilized with an or- 
dinary broadband VI -IF telex ision an- 
tenna. Other frequencies are channeled 
to the TV set. Price: $5.95. (Jerrold 
Electronics Corp., 15th and Lehigh Age., 
Philadelphia 32, Pa.) 

circle 176 on reader service card 

PACO announces the MXI00 stereo 
FM adapter, which provides up to 28 rill 
separation at less than I per cent total 
harmonic distortion. The frequency re- 
sponse is 15 to 15,000 cps ±1 (lb, and 
the unit includes a blend control to .ad- 
just the amount of separation. 

The MX100, available both as a kit 
and factory -wired, is compatible with vir- 
tually all FM tuners having a multiplex 
or tape -recorder output. Dimensions: 9 

x- 3%s x 81/4 inches. Price: $49.95 (kit), 
$69.95 (factory -wired) . (PACO Elec- 
tronics Company, Inc., 70-31 84th Street, 
Glendale 27, Long Island, N.Y.) 

circle 177 on reader service card 

Realistic announces the Model TA - 
208, an integrated all -transistor ampli- 

..a.ti 

a, I, 

tier, available both as 1 kit and faetory- 
wired. The TA -20B delivers 19 watts per 
channel continuous power at 16 ohms, 
35 watts per channel at 8 oliti'ss, and ap- 
proximately 50 watts per channel at 4 

ohms. Frequency response is from 3 to 
20,000 cps. 

Controls include input selector, func- 
tion switch, ganged volume controls, 
clutch -type bass and treble controls, bal- 
ance and blend controls, scratch and 
rumble filters, and loudness compensa- 
tion. A speaker -phasing switch is 
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This is where your investment 
in a Garrard 

Automatic Turntable 
-r¡ 4' pays off 

1/4Z4 

Conadlandnqulrlos to Chas,W.Pointon, Ltd., 66 Racine Road. Readale.Ontario- Tortltorles other than U.S.A. 

Chances arc that sooner or later you will spend 
more on your records than you do on any record 
player. More, it may bc, than the cost of your 
entire music system. Your listening enjoyment 
is dependent upon records and the unit that 
reproduces them. This is exactly why more 
GARRARD Typc A's, for example, have been 
sold-and arc being sold-than -any other high 
fidelity record playing equipment, without re- 
gard to cost. Just consider this... 

Most people today want to use one of the ultra 
sensitive cartridges developed originally for 
separately -sold tone arms because of high com- 
pliance. Garrard has integrated precisely such 
an arm in the Type A Automatic Thrntable- 
dyi1amicaily-balanced, counterweight adjusted, 
designed and built with the same precision, the 
same balance, the same freedom from friction, 
the same playback characteristics and low res- 
onance. This arm, operating in conjunction with 
the Type A's heavy, full-size, non-magnetic turn- 
table -a laboratory -balanced, double -shielded 
motor; and (when you want it)thc gentlest auto- 
matic record -handling mechanism ever designed; 
rewards you with the full measure of the mag- 
nificent reproduction you expect, from the best 
recordings. 

Garrard's Type A Automatic Turntable is 

proudly owned by a growing legion of highly 
critical people who, originally amazed at the 
$79.50 price, have come to realize this com- 
pletelyintegratcd precision instrument -could have 
been developed only by the Garrard Laboratories. 

For illustrated literature, write Dept. GM -122, 
Garrard Sales Corp., Port Washington, N.Y. 

rn 
a 

, Nw, 

iT1:4d.4 
world's fittest 

and Canada to Garrard Engineering and Mfg. Co., Swindon, W,Cts,England 

<OP 
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only for those who want the ultimate 

5.8000 FM/MX 64 -watt Stereo Receiver 
5299.5C '161/2' x 41/2' x 14' deep. Com- 
bines Sherwood's brilliant FM stereo 
tuner design, two 32 -watt amplifiers, two 
phono/tape .pre -amplifiers, and all cir- 
cuitry necessary to receive FM stereocasts. 

RAVINIA Model SR3 3 -way speaker sys- 
tem $139.50..Walnut Cabinet 261' x 15' x 

131/4' deep. 12' high -compliance woofer, 
8' midrange, and 21/2' ring -radiator 
tweeter. Features low intermodulation 
distortion. flat frequency response 
(t 21/2Dei to 17 KC. 

S3000 13E.F1/1/MX Stereo Tuner $160.00. 
14" x 41/2' x 101/2" deep. Identical runer 
design to S-8000. Other tuners: S-2100 
FM Stereo/AM Tuner $199.50. S-2000 II 
FM/AM.Tuner$150.50. (Same but without 
FM stereo feature) 

FM Stereo Multiplex Adapters may' be 
used to convert Sherwóod and other FM 
tuners- for rstereo-cast reception. $49.50 
to $69.50. 

S-5500 II 64 -watt Stereo Preamplifier - 
Amplifier $164.50. 14' x 41' x 121' deep. 
Identical to amplifier used in S8000. Other 
amplifiers: S-5000 II 80 -watt Stereo 
Amplifier -Preamplifier $199.50. 

I: 9¡ % . t d 
_o- = 

S-8000 FM/MX 64 -watt Stereo Receiver 

t - - - ;.-_ - 
S3000 11í. FM/MX Stereo Tuner 

-1i+096 0..G;I 

t." _J 1 I, 

-11I 
f 

S:5500 II 64 -watt Stereo Preamplifier - 
Amplifier 

This typical room setting includes Sherwood's 
"Superb Stereo Starters,"-one S-8000 Receiver and two 
SR3 Loudspeakers. Sherwood Electronic LaboratoriesInc, 
4300 N, California Ave., Chicago 18, Illinois. 

WIite,for complete techniéal details. 

Waite Dept. R.9 

s "1 
_ I 

II 
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provided at the rear; tape input and c5r- 
phone jacks arc located on the front 
patel. Price: $139.95 (kit), $189.95 
(factory -wired). (Radio Shack Corpora- 
tion, 730 Commonwealth Avenue, Boston 
17, Mass.) 

circle 178 on reader service card 

Scott's Model -1310 stereo FM totter 
automatically switches to stereo opera - 
lion whenever a stereo signal is received. 
When the stereo signal deteriorates below 
a point determined by the setting of the 
threshold control, the tuner switches to 
monophonic 11.1 reception, which -is less 

susceptible to background noise. As soon 
as the signal clears up, the tuner switches 
back to stereo. 

Separate level controls and vu meters 
are provided (or each channel, as is a 

stepped master gain control. There is 

an automatic interstatitm noise suppres- 
sor and a sensitivity ntc:ter to aid in 
tuning and in antenna orientation. 

Ií11'\{ sensitivity is 1.9 mirrov ills; 
capture ratio is 2.2 db; signal-to-noise 
ratio is 60' db; harmonic distortion is 

0.5 per rent; and frequency response is 

30 to 15,000 cps ±1 dh. Dimensions: 
'l5.y_ x 51/4 x [311.4 inches. Price: $475.00. 
(I -i. I-1. Scott, Inc., 1 I1 PowdeS'rtsiII Road, 
Macnard, .N1 ass. 

circie 179 on reader service card 

Weathers announces a new turn - 
talle that weighs only six pounds and 
stanch only neo inches high. including 
base. The Seatchromatie 66 uses two 
hysteresis syii 'ln' nous motors that drive 
the inner rim of the platter by meats of . , 

` 
1 \ 

-v 

RV() snit -robber wheels, keeping clown 
rumble to -ti0 el b. A floating suspension 
of die entire assembly [-cduces floor vi- 
bration by a factor of 500: I, thus elimi- 
nating acoustic feedback. 

Speed accuracy is within one revolu- 
tion per ]ton; wow and flutter -are under 
0,05 per cent. Dimensions: 14 x 1G x 2 
inches. Price: $6(6.00 ($89.50 with in- 
tegrated viscous -damped arm). (Weath- 
er Industries. 66 East Gloucester Pike, 
Barrington, \..j. ) 

circle 180 on reader service card 
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eif to provide the biggest sound in 

New 

Electro -Voice 

REGINA 

ii1-; 200 - - 

Now! Enjoy a slim-linc system that sounds 
as good as it looks! The new E -V Regina 200 
with component -quality speakers expressly 
designed to meet the challenge of ultra -thin 
cabinetry! 

In the woofer, for example, where some 
thin-spcakcr systems use light -weight "radio 
set speakers, the new L -V Regina 200 em- 
ploys a true 10 -inch high fidelity speaker... 
with powerful 1 lb. 6 oz. ceramic magnet, 
precision edgewise -wound voice coil and 
specially -tailored lo,s -resonance suspension: 
This combination Quarantces solid response 
to 50 cps, plus minimum distortion and 
optimum efficiency - with ea en the lowest - 
powered stereo amplifiers! 

Now, examine the tweeter! It has the look 
and sound of fine laboratory equipment! 
The heavy die-cast frame and jewel-like 
foachinine insures a lifetime of uniform 
response. And note the polyurethane sus- 
pension system that's years ahead of the 
rest! It's the secret of theTemarkablysmooth 

1 

slim -lines! 
response to 15,000 cps! Note the handy 
level control on the back of the Regina 200 
for exact personal control of tonal balance. 

Measuring only 5-5/8 inches deep, 24-318 
inches high, 16-3/S inches wide, the new E -V 
Regina is a beautifully easy answer to your 
stereo speaker placement problems. And it's ' 

easy on the pocketbook, too ... just $89.50. 
net with oiled wiilnut finish. 

1 -fear the biggest sound in slim-lines...ihc 
new Electro -Voice Regina 200 at your E -V 
dealer's today! 

ELECTRO -VOICE, INC. 
Commercial Products Division 

Dept. 924f, Buchanan, Michigan 

Grier.34-11£' 
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"ONE OF THE 
TWO OR THREE 

GREATEST 
OPERATIC 

RECORDINGS 
EVER MADE" 

-Records and Recordings 

KLEMPERER 
V conducts Beethoven's 

"FIDELIO" 

IT 

with 

JON VICKERS 

CHRISTA LUDWIG 

GOTTLOB FRICK 

WALTER BERRY 

cored The 

PHILITARAIONIA 

ORCHESTRA & CHORUS 

ALBUM (S) 3625 C/L 

SEE PAGE 79 FOR 
SPECIAL DISCOUNT 

OFFER! 
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LETTERS TO THE EDITO -R 

A Tale of Two Cities 
I was 'very pleased to learn that some 

of the fine performances _that were for- 
merly available (runt London Records 
were being released tin the low -price 
Richmond label. But I was sorely disap- 
pointed wlttn I compared the new Rich- 
monds with their older London counter- 
parts. While the original London discs 
usually have a warm, silky sound that is 

still pleasurable, the new Richmond re- 

leases of the identical recordings often 
sound shrill, excessive in highs, and lack- 
ing in bass. True, not all of the Richmond 
records are like this, but the general tend- 
ency is certainly toward stridency. 

Why the new Richmond pressings do 
not match the fine sound :o hieyed a 

dozen years ago on London is really a 

puzzle. Obviously, the original tapes arc 
the same, and one wóuld assume that the 

a c of record -making has, if anything, 
progressed. 1 hope that someone at Rich- 
mond will look into this, for the enrrce- 
tion of these shortcomings would make 
these $ 1.íl8 records an even better buy. 

Gl:()ttr:t. runt:\f ER 

Orlando, Fla. 

Orff on a Tangent 
Frederic Grurifcld'sarticle "Carl OrIT: 

The Sound of Words" (June, 1962) suc- 
cinctly states the composer's thesis that 
his music is an outgrowth of language. 
This premise puts OrIT out on a tangent 
and far away front the central principle 
of music. For it is the very essence of mu- 
sic that it forms a trans -verbal cxpressiont 
unbound by language with its cumber- 
some granunatical scaffold and concep- 
tual limitations. Music that remains tied 
to language simply misses the point. 
George Santayana clearly perceived this 
when he wrote that it is "the singular 
privilege of this art to give form to what 
is naturally inarticulate and express the 
depth of human ,narin-0 sshic) speaks no 
language current in he world." 

By refusing to accept music on its own 
terms, OrIT has set Limits to his art that 
are all too apparent in his work. 

¡1. M. CCAR1.5 L 5 

Columbia, Mo. 

Iu his article on Carl OrtF, sIr. Orno- 
feld might have mentioned dint OrIT has 
the distinction of 'wing the only com- 
poser in relent years to have stirred an 
American audience to the point of near - 
riot, 1s witness to the American premiere 
of Orin I)cr Aiund sit the New York City 
Opera in the fall of 1í176, 1 couldn't 
bear much of the final net, for half the 
audience seas hooting and making cat- 
calls. The other half made even more 
noise shushing,. My neighbor on the left 

(shushing) was making threatening ges- 
tures at my neighbor on the right (hoot- 
ing), which to the (being in the middle) 
teas extremely distracting. 

II nothing else, the event proved that 
our notoriously phletnntatic audiences can 
still be roused to the point of spontaneous 
reaction. But it takes someone like Or1F 
to do it. 

EUGENE KoNTgwstct 
Hackensack, N.J. 

Kansas Pioneer 
I sltuuld like to correct an error itt the 

stereo PM station list in your May, 1962, 
issue. KCMIi-FM in Wichital. Kansas, is 

mentioned there as a station "ready for 
stereoca.cts." In fact, KCMB Itas been 
transmitting in stereo since Decenlbwr of 
last year and was the first station in Kan- 
sas to do so. 

MI(:t1A81. D. T.oNN r.icr. 

music Dircctor 

1\'ichita, Kansas 

Opera Translations 
The current practice strut regard to 

English translations of opera librettos 
supplied with recordings strikes me as 

quite absurd. Instead of providing a 

fairly literal tanslirtion of the original so 
the listener can clearly follow what is 

being sung, :rn attempt is made to make 
the translation. singable, Or poetic, often 
at the cost of deviating widely and Iucli- 
cronsly from the text. This may be of use 
at some hypothetical performance of the 
opera in English, but what the record 
listener wants is to know the meaning of 
the foreign words he is hearing. 

A simple sentiment in the original is 

often translated into Bowery foolishness. 
Witness a .recording of Fidelin, where 
"Oh Itatnealosc Fruede! Alvin Mann an 
mcifier Brush" ('`Oh boundless joy! My 
Husband at .-my breast!") becomes "Oh 
joyful lightness of the heart! No more 
horror can he impart." Here the trans- 
lator went the original one better! he 
made the lines rhyme. In making this 
"inrpros''ement," he garbled die sense of 
the lines by shifting the reference from 
Fidelio's liberated husband to Pizarro, 
the villain of the opera. And this is just 
one of countless horrible examples. 

STEFA s SIt.vt:Rsrov 
Santa) Monica, Calif. 

Because opera is the mast c.rpensite of 
recording projects, record cu01paoies 
often fcr.l they Gan 1101 a/ford the added 
cost 01 n new translation for the booklet 
that arc om pan ics llle nlhltin. Concc- 
t)uelllly, they use mailable translations, 

(Continued -0n prt;e 22) 
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mum ., 
rom the world's most experienced manufacturer of recording tapes 

Exclusive Silicone lubrication in all 

"Scorch" Recording Tapes protects 

against wear, helps maintain gap toler- 
ance (above) and preserve the full fre- 

quency response of recorder heads and 

tape! Abrasive action of ordinary tapes 

causés recorder head wear. And several 

mils of wear can open the tiny head gap 

(below) by a few thousandths of an 

inch-cut frequency response as much 

as a full octave! 

How to keep your head in 4 -track stereo! 
EXCLUSIVE SILICONE LUBRICATION 
1N SCOTCH° BRAND RECORDING TAPES 
PROTECTS HEADS, EXTENDS TAPE LIFE! 

When abrasion can actually wear away frequency 
response, as shown above, today's delicate 4 - 
track recorder heads deserve tender care. They 
deserve the exclusive protection of Silicone lubri- 
cation that's available only in "SCOTCH" BRAND 

Recording Tapes and lasts the lifetime of the. tape. 
Silicone lubrication not only protects against 

wear-it extends tape life, eliminates chance of 
squeal by assuring smooth tape travel! Silicone 
lubrication is impregnated throughout the oxide 
coating of all "Seurat" Recording Tapes. It's 
completely clean and dry-nothing gummy to 
attract rust or clog head gap. 

This built-in lubrication is one -of many rea- 
sons why professionals and discriminating home 

'3COYC11 ANO THE PLAID DESIGN ANC FECISTEDLD TNAD CNARAC CI 
MINNCSDTA MINING A MANUFACTURING CO.. ST. PAUL I, MINN. 

!SPORT, N, FARM ARC., 111W YORK. CANADA: LONDON, ON fARIO. OIf £2. OM CO 

recordists alike insist on "ScoTcx" Recording 
Tapes. High -potency oxides make possible thinner, 
more flexible coatings that ensure intimate head - 
to -tape contact for maximum frequency response, 
wide dynamic range, sharp resolution. Precise 
backing and coating thicknesses assure identical 
recording properties inch after inch, reel after 
reel. So to help ensure the lasting fine sound of 
your equipment (4, 2 or full track) we suggest 

you play the favorite 
. "SCOTCtt"- BRAND! 

Seotch-= 

° 

For free descriptive 
(literature, write 
Magnetic Products 
Division, Dept. 
MCW-92, 3M Com- 
pany, St. Paul 1, 
Minn. 

magnetic Products Division 31r1 
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Now, for the first time, 
even the most advanced 
stereo control -amplifier... 
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Even if the new Fisher X --101-C had an 
entirely conventional arrangement of 
controls, it would still be by far the most 
advanced single -chassis integrated 
stereo control -amplifier in its power 
class. That much is assured by its per- 
formance. Its Hinged Control Cover, 
however, makes it the first genuine all, - 
family amplifier ih high fidélity history. 

For the audiophile members of the 
family, the X -101-C incorporates com- 
prehensive controls of the utmost versa - 

.N ...y-. . r .e_... .. 

The: new Fisher X-IOI-C - open. 

tility. But for immediate enjoyment of 
stereo by even the least technically in- 
clined members of the family, only the 
'must' controls (Program Selector, 
Stereo/Mono Switch and Volume Con- 
trol) are in view. The other controls - 
those that are not absolutely essential 
for instarít use. of the amplifier - are 
concealéd behind an attractive hinged 
cover. The result is the most unclut- 
tered appeafance and the most func- 
tional operation ever achieved in a 

stereo component-as well as the end 
of ,all uncertainty on the part of the 
non -technical music lover. 

The X -101 -Cis rated at 60 watts IHFM 
Music Power (30 watts per channel) 
and features several important innova- 
tions in addition to its Hinged Control 
Cover. The exclusive Fisher Tape -Play 
System, for example, permits full use 
of all controls during tape playback and 
yet retains the convenience of monitor- 
ing while recording. A front -panel jack 

20 1111:I/STEREO REVIEW 



can be elementary. 
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is available for the connection of head- 
phones, and a special switch can silence 
the main speakers while the head- , O 6 O 
phones are Fri use. A revolutionary new - 

circuit development permits direct New! The Fisher X -100-B? 
connection of a center -channel speaker New, even more powerful version of the 
without using an áddition-al amplifier] famous Fisher X-100, a leader for many 

Seé and hear the new Fisher X -101-C years among moderately priced, high - 
at your nearest dealer. Even the briefest quality stereo control -amplifiers. The 
demonstration will convince you of its IHFM Standard Music Power rating has 
superb engineering logic and brilliant been increased to 50 watts -25 watts 
performance. P?ice $199.50.1" per channel. Price $169.50. 

The new Fisher X=IO[=C - closed. 

- --- 
. ..,, 

. > II 
FREE! $1.00 VALUE! Write for 
the Fisher Handbook, a 40 -page 
illustrated reference guide to 
custom stereo installations. 

Fisher Radío Corporation 
21-37 44th Drive 
Long Island City 1, N.Y. 

FISHER 
HANDBOOK 

Please send free 40 -page Handbook plus com- 
plete specifications on the Fisher X -101-C 
and X -100-B. 

Name 
Address 
City 7one--State 

02905 

Walnut or mahogany cabinet. 524.95. Metal cablWei, 515.95. glees slighlfy hlifier In the Far Weít. Eaoort: Fiche, Radio Internsllonal, Inc. , Long Bland City l. N.Y, Canada: TrlTet Associates. Ltd., Wlllo.dale. Ont. 
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A 

NEWEST SOUND ON 
RECORDS 

The GREATEST ADVANCE 
in RECORDED MUSIC 
since the invention of the 

phonograph record 
MONO oá o,,,Y$3,98 

NC) RECORD LIBRARY CAN BE CONSIDERED COMPLETE WITH- 
OUT THIS FABULOUSLY NEW 4:35 SERIES. This is the cleanest, 
widest range of "laboratory -pure" sound ever devised. recording the 
wcncietful niijsic you have loved for years. Anyone can hear the differ- 
ence: (You shouldn't be satisfied with less.) 

4.35, .o 
... 433 r - 

1i: F_uitmc 1IVr, Jr Nomc 

1,11 

I rrrü 
V. 4 F r 

sr' 
! I:' . .. 

fn 

il - 

AN EXCITING EVENING IF THE BIG BANDS TiES ACADEMY OF MUSIC AT. HOME WITH THE WERE HERE TODAY OP PHILADELPIiiA INTERNATIONAL VOLUME I ORGAN POP ORCHESTRA. 

n,t sunll 
oFril'i-yfni 

CI 4 ------ ' ~MY Mg `Cg 1 t 1.1 11 1- S5ji. 
ORIGiNALS 

maul - - 

?' '.°`'i;`.` 2 
ROADWAY 
ORIGINALS SOUL OF ITALY 

IF THE RIG BANDS 
WERE HERE TODAY 

VOLUME 2 

4 CHANNELS = 
MAxrhOr 14ÚÑ1I;ATION 

35 MILLIMETER =MAXIMUM 
CLARITY" OF 

RECORDED SOUND 

CAN BE PLAYED ON RECORD 
RECORDSDEALER AVAILABLE 

WRITE 
UR 

ANY LONG PLAYINGow © I''tl,}¡¡, 
RECOR.D PLAYER. 

1405 LOCUST ST.. 
PHILADELPHIA 2, PA 

=THE:51316 ONES=AREO.W.CAMEO/PARK'WAY, 

which are not infrequently antiquated 
versions prepared by publishers whose 
main content was to match the -number 
of syllables in the translation In the ninn- 
ber of notes ,cn the music could be sung 
in various languages. The translators em- 
ployed for these dreary ventures were apt 
to be hacks, obedient to the Victorir, 
fashions of their day. Rarely did heroic 
or lyric feeling survive their elorti. 

One notable e.1wptiutl to the rule is 

the sprightly and idiomatic translation o/ 
Dcr Rosenk:tvalicr especially prepared 
for the Angel recording by Ilrallcr Legge, 
which captures to an amazing degree the 
style and atmosphere: of Rofman,tstal's 
libretto. 

Boosting FM 
I zenrrally agree with Mr. 1-Icbb's edi- 

torial point iii the June, 1962, issue that 
many FN.!' stations fall short of high-fi- 
delity stalxhücls in the technical (viably 
of their broadcasts. bur I feel that tlir 
editorial tors heavily emphasizes the nega- 
tive side. In addition to calling attention 

to the poor signal quality of sonic sta- 
tions, the I'M listener can exert influence 
in a positise cc -ay by being more active in 
his support of sialions that" do a good joh. 
Cards and letters to the station are valu- 
able. but in is even more important for 
the P\f listener to let the station's spon- 
sor., know that he appreciates thr broad- 
casts and buys the sponsors' products. 
Recommending a Band stíuion to poten- 
tint sponsors would also be exteriorly 
helpful. Participation in promotional 
campaigns, such as contests and give- 
aways that are announced over the sta- 
tion, is also important. 

The fact is that I'M stations throueh- 
out the country arc marginal enterprises, 
:ind many of them, despite all efiorts, are 
losing money. 

Most advertisers and their agencies tire 
not convinced of the Size aiitl hilvill$ 
power of FM audiences, and it remains 
for the listeners to pro\ e the facts. in 
sum, it is up to nce listener to make him- 
self heard, not. only when he is dissatisfied 
kith a station's performance but also 
when he is Happy si-ith it. \Vithorit such 
support, the day may come when good - 
music broadcasting ceases to be available 
in many localities. 

\VlI.L1A\l A. Ti N.1N 

President 
\VF IF'S-F\I 
Bethesda, \1d. 
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Now there's no reason 
why anyone can't own a Fisher! 

l- 

=ó _ 

. 

TOM ML -t 

r.1 

THE FISHER SrRATAK/r. 
I.,.., Viulin.,uft,,,,r...,..,_ .._ 

} 

Introducing the new Fisher KX-100 StrataKit... 

the ̀ basic Fisher'stereo control -amplifier 
anyone can build and anyone can .afford. 

Mml 

1. 11 it 11'1,11'r 'it 

º 

(5)" 6- IN : OS 

There has never been anything like it. You invest $129.50 plus a few evenings of 
highly entertaining work-and you are the' owner of a Fisher amplifier rated at 50 
watts stereo music power (IHFM Standard). look again at the price and the power 
output figure. They aire Inot typographical errors. You don't have to look again at 
the name. We know that you know what Fisher means. 

But even if the KX-100 were not the most astonishing kit value of the stereo era, 
it would be worth building just because it is a StrataKit. The StrataKit method of 
kit construction is the exclusive Fisher development that enables a totally unskilled 
and inexperienced person to achieve the same end result as a professional labo, 
ratory techniciatn. You can't help ending up with a faultless Fisher product when 
you build a StrataKit. 

r FREE! $1.00 VALUE! Just published! 
The Kit Builder's Manual: a new, 
illustrated guide to hlghfídelity 
kit construction. 

Fisher Radio Corporation 
21.37.44th Drive 
Long Island City 1, N.Y. 

Please send me without charge 
The Kit Builder's Manual, complete 
with detailed information on all 
Fisher StrataKits. 

In addition to more watts per dollar than any other top-quality amplifier, the 
KX-100 features all the standard control and switching facillities plus a few remark- 
able extras: A front -panel headphone jack with speaker silencing switch...full tape 
monitoring facilities with the famous Fisher Tape -Play System...a High Filter 
switch...and a 'revolutionary new circuit that permits direct connection of a center - 
channel speaker without using an additional amplifier! Yes. All that for $129.50.* I 
*Walnut or mahogany.g wWne+, 524.95. Mersa uphet, 515.95. Prices slightly plena In the far Welt. Export: Fisher Raaie IntatnulonNlnc., Long Liana City 1, N.Y. Canada: Trirci Associates. Ltd., WIIIowO+k, Ont. 
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wIit,h.tr,ú,e prtabiIIlly 
1'B It -if?" beauty wi ,h tree'portobP jity 

ear> be port of your hki orsteréo sits - 

tam with, new Mosley 

wal I outlets and 

Nq electrical connec 
co cal 6d speaker 

1 ocition, mount wall 

dpeokcr switches, 
tténuator plates. 
ions _simply 
wing' to remote 

outlets, and p ug 

in our speakers. Movie your high qual- 
ity,, páafters from toam to room as n rte 

qd.1, rfiree al" six p:ós'tion switches I- 
low,,yóü to select a y combiñtatión of 
sp kers_ with sep ate 
trot foreoeh speaker 

i 

volume ,con - 
,1 

.,... ~.. r 
Write Deft. PE -262 for specification's 
on complete Mosley -speaker wiring Iint. 

4610 N. LINDBERGH BRIDGETON, MO. 
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T1-f E. STOI1y of my modest career 
as a Composer has one singular 

circumstance to boast about : I had 
the privilege to he 'the only compo- 
sition pupil of Bela Bartók. \\'hv did 
he accord the this favor, and at a 

time in his too short life when noth- 
ing seemed, to be of less interest to 
him than the experiments of a young 
lady in writing down notes of her 
own invention? 

We were both Hungarians, with 
only two years of difference in age ; 

and both of us were studying the 
piano in Budapest with the same 
teacher, Professor Stefan Thoman. 
who, incidentally, had been one of 
Franz Liszt's favorite pupils. At that 
lime, around 1910. Professor Thomaü 
headed the piano division of the 
Royal Hungarian Music Academy. 
Among those \'ho also attended his 
classes were Ernst Dohntlnyi, Leo 
Weiner, and other excellent young 
musicians. As for myself. 1 studied 
privately with Professor Thoman, and 
after he had discovered my desire to 
study theory, hattnons, and counter- 
point, he advised my parents that an 
advanced course in composition 
would he a necessity for their music - 
crazy daughter. 

"\Vhom would you recommend as 

a teacher?" my father asked sternly. 
"1\'e have at the Academy a very 

gifted young hoy who is s cry serious 
and respectable. He might prove suit- 
able," Professor Thoman replied. 

At that time Béla Bartók, the stu- 
dent Professor Thotna n'had reference 
to, had gained some renown among 
the students as being a rather un- 
orthodox musician who risked being 
expelled from the Academy because 
he carried around with Itiní a score 
of the then -anathematized Tlrus 
Spoke . arallructra of Richard 
Strauss. By the faculty, however, 
Bartók was regarded as being an ex- 
tremely talented and hard-working 
youngster from a provincial family of 
solid reputation. Thus my father, who 
did not know anything about music, 
but who tended to oppose unusual 
activities for girls, did not object. 

When Bartók arrived for our first 
lesson he looked rather unconven- 
tional, wearing his black national 
garb. Being a fervent Hungarian pa- 
triot, it was years before he relin- 
quished it for "civilian" clothing. His 
stationery always bore the imprint 
"God Bless Hungary," 

Teaching was not Bartók's favorite 
(coriIinned on piny 26) 
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A distinguished audio engineer, commenting on the 
new University bookshelf systems, has described them 
as speakers that were "listened into being." A percep- 
tive remark. It characterizes all University speakers, 
but has special relevance for our new compact systems. 

Bookshelf systems are naturally attractive where 
space is at a premium. Unfortunately, many of them 
use built-in compromises to imitate the robust quality 
of their big brothers. The result has often been a false, 
boomy bass, coupled with unnatural highs. The sound 
is flashy but it soon fatigues the ear. 

University engineers knew whet to avoid in design- 
ing the Senior II and Companion II. It was not enough 
to create speakers that performed well on test instru- 
ments. They had to have the University sound... a 
natural, musical sound ...sound that was "listened into 
being." Repeatedly, they were listened to and refined 
by engineers who combine technical knowledge with a 
profound understanding of music. You can hear the 
result for yourself-reproduction entirely free of color- 
ation or exaggerated effects. 

Unlverslly Engineers' fl. to r.) Victor 9roclnor, Dir. of Engineering, John King, Earl MOtoUOkO 

The Senior II and Companion II feature the exclusive Univer- 
sity RRL tuned ducted port enclosure which provides maximum 
output and undistorted bass wilh moderate -powered amplifiers. 
The Senior II (shown) has a 12" woofer, 31/2" mid -range and 
Sphericon Super Tweeter. Frequency response: 30-22,000 cps. 
Size: 25" x 15%" x 12%8" deep. Oiled Walnut finish-$99.50. 
Companion II -10" woofer, 3" mid- 
range and new diaphragm -type 
tweeter. 35-18,000 cps. 24" x 13!/2" x 
111/1" deep. Oiled Walnut-$79.50. - 

Write for free catalog. Ub1IVSnsITY UNIYERSITY. 
LOUDSPEAKERS, Desk No. D -9A, 80 
So. Kensico Ave., White Plains, N.Y. A Division of Lino:Teoco-Vought. Inc 
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every inflection is captured on 

RCA RED SEALSOUND TAPE 

TH,E SOUND TAPE 

USED TO MAKE 

'RCA VICTOR 

MASTER RECORDING'S 

,tear Arthur riedfer on RCA vactor Records, 
pre-recorded tapes and tape cartridges 

101 

RED SEAL MAGNETIC RECOFa dING 

The same ektremely high -quality stiffed tape used to 
make RCA Victor Master recordings is also available for 
home use. 

Its sound reproduction capability actually exceeds 
that of most home reco ding equipment-assuring the 
best performance your equipment can deliver every time. 

If you are riot already using RCA RED SEAL SOUND 
TAPE, you owe it to yourself to try a reel and hear the 
difference. It's available on 3, 4, 5 and 7 -Inch reels- 
acetate, Mylar or Tenslliied Mylar base-at better rec- 
ord and music shops. Reo_ [Won. Trademark 

RCA EIECTRON TUBE DIVISION, HARRISON, N.1. 

The Most Trusted Name 
e in Sound 
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endeavor; and he made no secret of it. 
As a matter of fact, it ranked fourth 
in his favor, after his enthusiasm for 
collecting, arranging, and transcrib- 
ing of Hungarian folk music, compos- 
ing, and playing the piano. 

During the lessons he talked very 
little. The beginning was always : 

"What have you prepared for to- 
day?" After this, he gave his opinion 
tersely. "This is good" was his high- 
est praise, and he offered this great a 
Compliment but seldom: Mostly I 

heard : "This, still not do;" and then 
his big pencil would strike fiercely 
across faulty figuration or-accord- 
ing to his personal views-outmoded 
harmonization. 

He did not like formally tonal 
cadences and made me work counter- 
point to themes of Debussy, who was 
at that time the apostle of progress. 
In order to illustrate his theories bet- 
ter, he now and then-but not too 
often l-allowed me to have a look 
at the scores he was working on him- 
self. There were two great suites for 
orchestra, mostly on Hungarian 
themes, which were unfortunately 
later abjured by himself and thus arc 
today nearly forgotten, and there was 
his St=ring Quartet No: I, which has 
remained one of the masterworks of 
its kind. 

When I happened to show him one 
of my chamber -music pieces, he in- 
sisted that each instrument had to 
be absolutely independent from the 
others, "because the violin has to say 
different things and in a different -.say 
than does the piano." He gave much 
importance to harmonizing the sim- 
plest four-part chorales, but in a 
"progressive way," and avoiding 
traditional endings. When I wanted 
to start the study of orchestration. he 
said curtly : "Either you hear the dif- 
ference between a piccolo and a dou- 
ble -bass or you don't. If you do. it is 

useless to talk about it. If you de'n't, 
let us give up the whcile matter." 

Our teacher -student relationship 
lasted for about two years ; then it 
came to an abrupt end. I had written 
a composition for orchestra that. 
Bartók slid not approve of. Nonethe- 
less, without asking his consent, I 
presented the piece anonymously to 
the Budapest Philharmonic Society, 
which, very much to my surprise, ac- 
cepted it for performance. He was so 

annoyed that he broke off our whole 
relationship, so thoroughly, in fact, 
that he did not speak to .me when we 

passed one another on -the sidewalk. 
More than a decade later; when I 

had been married and established at 
Berlin for quite some time, I heard 
that he was coming to Berlin. I Nvrote 

him a simple letter, asking whether 
the time had not come to renew our 
old friendship. He agreed, even to the 
point of accepting my invitation to he 
my houseguest for several days. But 
during the entire visit he never men- 
tioned his having taught me, al- 
though he sometimes spoke of his 
teaching days at the Academy with 
a complaint about much precious 
time lost. 

I did not hear from Bartók again 
until, the European situation macfc us 
meet in New York, where he had 
taken refuge, more of a moral nature 
than of personal `safety, which in 
I-Iungary had never been imperiled. 

THE STORY of Bartók's last Ameri- 
can years, with all their misery, has 
been told many time;. I have often at- 
tributed Bartók's misery in America to 
one of his favdrite axioms : "One 
should never tell a lie." To my knowl- 
edge he never, during his whole life. 
said a word that was not true. I-Ic was 
even unable to say "Nice to sec you" 
if he did not mean it. And with such 
a personal code ít is difficult to get 
along in America. 

While we were both in America, 
Bartók now and then paid me a visit 
to consult me about some technical 
terms to be used in his reports con- 
cerning his activities at Columbia 
University. The job that had been 
offered to him there was most dis- 
tinguished, hut the salary was hardly 
adequate to covet living expenses for 
himself and his stfiall family. Life had 
become very difficult for him. con- 
certs were few, nobody -seemed inter- 
csted in his music. 

'I'hcn one day Bartók told the the 
Curtis Institute in Philadelphia had 
offered 'him a position teaching com- 
position. My first reaction was one of 
relief. Then he told me be had re- 
fused it. 

'But why, for Heaven's sake?" 
He answered, despondently; "Why 

should I tell people how to com- 
pose?" 

"But you did it once," i said, "with 
me. Why did you teach me then?" 

He shook his head sadly. "Perhaps 
I did it because we were very young, 
and because I thought that, perhaps, 
you were a talent, , .." 
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INTRODUCING A 
NEW SERIES OF 
COMPONENTS BY 

PILOT 

The only thing more impressive than the sound 
is the price. 

... 

s 
Model 280B FM Stereo Tuner 
-For those who demand per- 
formance and value from a 

high-fidelity component, 
With PILOT'S unique signal 
sampling Multiplex circuit: 
separation, 30 db or better. 
With enclosure ....99.50 

Ili- 
- do . 

Model 230 Stereo Amplifier 
-A 24 -watt integrated ster- 
eophonic amplifier designed 
for maximum control flexi- 
bility. Frequencylresponse 
(i-1 db): 10.30;000 cps; har- 
monic distortion: 1%. Com- 
plete with enclosure.... 89.50 

¡Wo1' 
PILOT also offers two 
other series of compo- 
nents, as well as a va- 
riety of 3 -way speaker 
systems. See and hear 
them ail at your PILOT 

dealer. For literature, 
write address below. 

Model 610 Stereo Receiver-A 
complete stereo preamplifier, 
24 -watt stereo amplifier and FM 

Multiplex stereo tuner... ail on 
one compact chassis. Equipped 
with an Automatic FM Stereo 
Indicator. In brush gold and black. 
With enclosure s 199.50 

PILOT RADIO CORPORATION 37-26 36TH STREET, LONG ISLAND. CITY 1..N. Y. 
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ROMANTIC ... INTIMATE ... PRIVATE 
(L np9.0 exciting enmerie,92Ge 

in hi-fi pleasure 
Listen to your favorite stereo recording, tape or Im 
program at full volume without disturbing anyone else 
in the house. A new experience - 
just you and your music. 

Only SUPEREX stereo/Phones con- 
tain separate woofers and tweeters 
in each phone plus crossover net- 
works, ..full 20-20,000 cps range; 
8-16 ohms impedance. For true 
stereo_ without muddling, interfer- 
ence from room noises or conven- 
tional background soi.nds -enjoy 
SUPEREX stereo/phones Model ST -M 

$29.95 
for free hróehure and name of nearest dealer write, 
55V3EMI3EL3C2IC etereo/priones 

SUPEREX ELECTRONICS, 2 RADFORD PLACE YONKCRS, N.Y, 
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MONEY ISN'T EVERYTHING... 

-ras 

TELECTRO-ENGINEERING IS! 
From S79.95 to 52,000.00, quality is everything 
in TELECTRO tape recorders. Complement 
your sound judgment with TELECTRO-engi- 
neered, American -made instruments designed to 
serve you with distinction. See new "stand-up" 
styling... hear new ideas in stereo recording 
and playback. Visit your TELECTRO dealer. 

It fe. lm lit!. Slightly ,,. 

...,-,..Emerson Radio.. O 
680 FIFTH AVENUE, NEW YORK 19, N. Y. 

CIRCLE NO. 21í0[r1 READER SERVICE CARD 

r% 7-..,- ¡ %]_-- -.g:.illl 

or 

BEGINNERS 
ONLY 

ACONCEPT basic to all modern sound reproduction is that of 

electronic amplification. It was the development of the vacuum 
tube, in which such amplification takes place, that separated modern 
sound recording and 'reproduction from an earlier era that had to 

rely on big and often picturesque acoustic horns as a means of 

concentrating and transmitting sound. 
Today's electronic tubes arc vastly improved over their predeces- 

sors that opened the way to electronic sound reproduction during 
the 1920';. but their principle of operation is still the same. Tiny 
electric impulses representing sound patterns picked up by a micro- 
phone or a phonograph cartridge are used to modify (or modulate, 
as the engineers say) a more powerful electric current so that the 
stronger current assumes the acoustic waveform of the music or 
speech to he recorded or reproduced. This process takes place within 
the tube, whet -e electrons stream from an electron emitter known 
as the cathode. 

By heating the cathode, electrons are boiled out of it, somewhat 
as steam boils oft from water. The heating is done by an electric 
filament, similar to the filament of a light bulb, which can be seen 
glowing inside the tube. When a tube is said to be burned out, it is 

this filament that has failed. The electrons are drawn across the 
vacuum of the tube toward a target, known as the plate, which, 
being positively charged, attracts the negatively charged electrons. 
On their way to the plate the electrons pass through an open lattice 
called the control grid. The tiny voltage that represents the sound 
waves to be amplified arc applied to this grid, causing it to act like a 
valve or sluice gate on the passing stream of electrons. By this 
valve action, the flow of this powerful stream of electrons is varied 
in accordance with the momentary ups and downs of the much less 

powerful musical wave pattern appearing at the grid, and the signal 
appears in stronger (i.e. amplified) form at the output of the tube. 

Most of the tubes in high-fidelity equipment are designed pri- 
marily- to increase the voltage of the signal. However, the last tubes 
ín an amplifier Insist provide a large amount of current, which is 

needed to drive loudspeakers. Hence they must develop an especially 
ample flow of electrons, which results in greater heat and harder 
work for the cathodes. 

To keep tubes from wearing out pretnaturcly, make sure yotu 
amplifier is ventilated so as to prevent overheating. Also remember 
that the greatest strain for the tubes comes when the amplifier is 

switched on. What wears them out is not so much the total hours 
they are used but the number of times they are switched on and off. 
It is far easier on yow- tubes to leave your set on the whole evening 
rather than turning it off and on at intervals. 

Because of the great demands upon them, cathodes in power - 
output tubes and rectifier tubes are depleted faster than in other 
tubes,, and their electron emission falls off. About once a year, 
therefore, you should have these tubes tested and replaced if they 
no longer operate at full power, 
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all -in -one KU -45 stereo receiver 
MULTIPLEX FM, AM, 32 -WATT AMPLIFIER "AUDIO CENTER" KIT 

ONLY $.1 95 
(less case) 

SEND NO MONEY 
only $7 per month 

PROOF OF SUPERIOR VALUE 
Built-in multiplex stereo FM circuit Dynamic Side - 

band Regulation (DSR) lo distotion'ess FM 
Ratio detector wideband FM tuning circuit 2'/. µv 
usable IHFM sensitivity AFC for driftless FM recep- 
tion Tuning eye indicator to ¡pinpoint FM and AM 
tuning Flywheel tuning for effortless station selec- 
tion AM wide or narrow band Center channel output 
for a third stereo or extension speaker Input facilities 
for stereo record player Tape recorder inputs and 
outputs 32 watts of continuous sine wave power out- 
put Push-button "on -off" switch to eliminate volume 
resetting once unit is "on" AM loopstick; FM+ folded 
dipole antenna Pre -assembled, aligned front end- 
no further adjustments With all parts, tubes, wire, 
solder and famous KnIghtKit step-by-step instruc- 
tions, Less ease. Beautiful anodized satin -gold and 
mocha control panel. 4'/. x 16'/, a 13'. For 110-125'v: 
60 cycle AC.39 lbs. 

Typical of the quality and value of 
over 100 other great KNIGHT -KITS 

ALLIED RADIO 
KNIGHT ELECTRONICS DIVISION 

SLi'TEMI3LR 1962 CIRCLE NO.: 56 ON 

first time ever.. .complete Stereo -Tuner -Amplifier Kit... 
latest Multiplex Stereo circuitry.., .lowest price ever... 

There's no other kit like it-three units on a single compact 
chassis for complete listening enjoyment-at a tremendous 
saving! Just add speakers and changers and you have a 
superb system. Yes, you get a powerful 32 -watt stereo 
amplifier; dual preamps with a full set of controls; extremely 
sensitive FM -AM tuner, PLUS the latest built-in stereo 
FM Multiplex circuit for dazzling, full -depth stereo sound. 
You save in a big way because you get the components 
all -in -one and you do the easy assembly yourself. You get 
space -saving advantages, too. There's nothing like the 
KU-45-nothing to equal the value or the quality. Order it 
today-no money down (just check coupon). 
An incomparable value at only 13995 

(Wood Case for KU -45, only $14.95) (less case) 
(Metal Case for KU45, only $7.95) 

1 

Satisfaction guaranteed or your money back 

SEND NO 
MONEY ,RuaaRaRaRRmmRaRamrtRRRRºu6º' 

order today ALLIED RADIO 
loo N. Western Ave., Chicago 80, III. 

Ship me the following: 
I Knight -Kit KU -45 All -In -One Stereo Receiver 83YU993BL 
1 Wood Case. 5 lbs. 83YXO21. Metal Case 5 lbs. 831)(646 

G 

1 O Ship No Money Down on Allied's Credit Fund Plan I 
1 $ enclosed (check) (money order) C 

1 G 

n Iles 
m 

CASE IN1 

1 
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IN ANY LIST of original music creators the name of 
Claude Debussy-whose centenary is marked on 
August 22 of this year-must surely rank near 

the top. Debussy found in music new colors, new 
harmonic structures and relationships, new procedures 
of symphonic development. The catalog of Debussy's 
music is comparatively small --he left us only a single 
opera, a single string quartet, and no symphonies as 
such-but its quality is on an extraordinarily high 
level. Some of it, like La Me;, has such universal ap- 
peal that the In usicien franyais-as Debussy proudly 
signed himself-has hecome a musician who is ad- 
mired and loved 'n every country. 

From the days of his youth Debussy had a consuming 
passion for the sea. It was in Cannes, at the age of 
seveni that he discovered the manifold joys and 
beauties of the Mediterranean, and quite often in later 
years he would visit coast resorts to find comfort and 
relaxation. 

For generations the sea has been a source of inspira- 

, '.Déb,Lssy'4 ..::" . - 
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tion for French artists-one need only recall the sea- 
scapes of the Impressionist painters, the Fanny trilogy 
of Marcel Pagnol, or the haunting beauty of Charles 
Trenet's song, La Ater-but probably no syork of art 
has captured the sea's ebb and flow, its majcst\ and 
mystery, more successfully than Debussy's La Mer, 
Three Symphonic Sketches. 

On September 12, 1903, Debussy wrote to Durand, 
his publisher, from Burgundy, where he was vacation- 
ing, to inform him that he was at work on a composi- 
tion dealing with ''my old friend, the sea, always in- 
numerable and beautiful." The same day he also 
wrote to the composer André essager: "You will say 
that the ocean does not exactly \\ash the Burgundian 
hillsides-and my seascapes might he studio land- 
scapes; but I have an endless store of memories. and, 
to my mind, they are worth more than reality, whose 
beauty often deadens thought." 

Two years later La Ater was completed. In every- 
thing but its title the score is a closely knit three -move - 
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anent symphony, superbly evocative of its subject mat- 
ter. Each of the movements has a descriptive tide : 

From Dawn to Noon On the Sea; Play of the Waves, - 
and Dialogue of the Wind and the Sea. And near the 
end of the work Debussy achieves an effect of binding 
unity by repeating themes from the first movement, 

La Mer was performed d or the fii:st time at a con- 
cert of the Lamoureux Orchestra in Paris, in October 
of 1905. Seventeen months later the score was pre- 
miered in the United States, at a concert of the Boston 
Symphony Orchestra under the direction of Karl 
Muck. Ever since that first Boston performance, the 
music has been a particular specialty of the Boston 
Symphony, and the orchestra has recorded the score 
under the direction of each of its three permanent con- 
ductors since 1920 : Pierre Montcux, Serge Koussevit- 
sky, and Charles Munch, (Erich Lcinsdorf, who is 

about to assume his duties as Munch's successor, has 
also recorded the score, but with the Los Angeles Phil- 
harmonic Orchestra.) 

The Kousscvitzky recording originally appeared on 
RCA Victor 78 -rpm discs in the late 1930's and is the 
performance by which a whole generation of collectors 
came to know La Mer. It was reissued briefly on a 

long-playing disc in RCA Victor's Camden series (CAL 
376), but it is no longer available. This is a pity, for 
the performance is a superb one, with a thrilling sense 
of controlled fury. 

The Montcux-Boston Symphony recording (RCA 
Victor LM 1939) is also no longer available. It is a 

lucid, forthright account of the music that generates 
convincing vitality. On the reverse side, Monteux con- 
ducts the Boston Symphony and women's voices from 
the Berkshire Festival Chorus in an equally fine per- 
formance of Dcbussy''s Nocturnes. 

Munch has long been identified with La Mer, be- 
ginning with a recorded performance of nearly twenty 
years ago with the Paris Conservatory Orchestra. IIe 
has since conducted it many times with the Boston 
Symphony both at home and on tour. Unfortunately, 
iris recording of the work (RCA Victor LSC/LM 
2111) only dimly suggests the best of which Munch 
is capable; too frequently the pervading mood is one 

j A MER iN13R1A 
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of semi -hysteria. The sound, too, leaves something to 
be desired, especially in the stereo version. 

There arc eight other stereo/mono versions of La 
Mer: Ernest Ansermet's (London CS 602.1. CM 
9228) ; Pierre Dervaux's (Command 11008 SD) ; 

Erich Leinsclorf's (Capitol SP/P 8393) ; Eugene 
Ormandy's (Columbia MS 6077, ML 5397) ; Paul 
Paray's (Mercury SR 90010, MG 50101) ; Fritz 
Reiner's (RCA Victor LSC/LM 2462) ; Manuel 
Rosenthal's (Westminster WST 14020, X\\'N 18770) ; 

and Eduard van 13eintun's (Epic BC 1020, LC 3464'). 
In most re_pccts the eight interpretations arc very 
similar, and there persists in all of them a sense of 
objective detachment. 

It would be logical to think La A'fer woukl fare best 
when the conductor is wholly and passionately in- 
volved with the score, and the proof of this is the 
overwhelming 1950 mono recording by Arturo Tosca- 
nini on RCA Victor LM 1833. La Mer was a work 
'1oscanini conducted again and again : during the 
twenty-nine year period he was making music ín this 
country (1925-1934), the Maestro conducted La Met 
no fewer than fifty-three times. What is more, he 
edited the score in the most painstaking manner 
imaginable, adding doublings of instruments where he 
felt ít necessary to establish the clarity of the scoring. 
And when he recorded the work with the NBC Sym- 
phony Orchestra in .June of 1950, both he and the 
orchestra were functioning at the height of their 
powers. Each strand in the orchestral fabric is revealed 
in the recording, and the interrelation of the strands 
ís a joy to hear. Every mood in the music is com- 
municated to perfection, with an inexorable flow from 
first note to Inst. The recorded sound, happily. is still 
quite serviceable, with an especially fine dynamic 
range. 

The Toscanini recording, then, is the unqualified 
recommendation for Debussy's La Mer. Indeed, 
Toscanini's La mar may well be his finest recorded 
performance. As far as stereo versions arc concerned., 
two arc noteworthy: van Bcinunr's reading for Epic, 
for its sophisticated élan ; and that of Dervaux, on the 
Command label, for its splendid sound. 
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Despite its age, ilrtat,u Íasconini's 19.11 l'(.'.1 Victor monophonic version DI l)clinssys Let Mer is the finest 
available recording of the work. In stereophrr;ir connd, the recommended choices are Pierre Derraana's marline 
for Command, which is notable for its superior .curries, and Edaart/ awn Beinaun's recording on the Epic label. 
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ensen MALei NUFACTURING COMPANY 
r;s;an ei T/r !.luei Ca. 

Jensen's new HS -1 Stereo Headphones are rready for you. We think you will 
agree with the experts who say they are the finest ever. Reasons? They cover the 
frequency "range with extra smoothness because they have new fluid -damped 
transducers developed ,by Jensen. And they are good to look at, easy to _adjust, 
comfortable to wear. Cord comes out one 'side . . . you don't get tangled up. 
Impedance 8 ohms. Complete with Jackbox for connecting to any stereo ampli= 
fier. Write for 'Brochure MH. HS -1 With 3 conductor plug and accessory Jack box Net $24.95 

HS -IL With 4 spade lug terminals ... Net 22.50 
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I,, 
TECHNICAL 

TALK 
by JULIAN D. HIRSCH 

IF. nEStamotrev of low tracking error in phono- 
graph tone arms is universally conceded, but its 
significance is not always understood. Record 

grooves arc cut by a stylus that moves at right angles to 
the direction of groove travel. The tracking problem 
arises because conventional playback arms arc pivoted 
at one end and swing in an arc as the record surface 
is traversed. If the aria is straight, it will be tangent to 
the record groove at only one point. Offsetting. the 
cartridge at an angle and positioning the ami so the 
stylus overhangs the center of the turntable allows tan 
gency to be obtained at two points on the record. 

The angle the stylus axis makes with the tangent 
to the record groove is its cracking error. Since (his can 
be zero at only two points on the record, it follows that 
a measurable tracking error usually exists. And even a 

Man mistake in mounting the arm or cartridge can 
cause an appreciable increase in (racking error. 

The number of degrees of tracking error divided by 
the record radius (in inches) at any given point yields 
what is called the distortion index. All else being equal, 
a two -degree tracking error at a two-inch record radius 
causes as much distortion as does a six -degree error at 
a six-inch radius. Obviously, if two arms have the saute 
maximum tracking error but one has its maximum 
error at a four -inch radius and the other at a six-inch 
radius, the latter will produce lower distortion. Some 
manufacturers point out that their arms are designed 
for lowest distortion rather than for lowest tracking 
error. This simply means that they have tried to keep 

the distortion index at -a nunimttin. 
Fortunately, the effects of tracking -error distortion 

arc less apparent audibly than analytically. Most good 
arms have a distortion index of about 0.5 degrees per 
inch of radius, and the distortion due to tracking error 
with such arms, assuming 10 cm/sec recorded velocity, 
is about 2.5 per cent. Most cartridges and records have 
coinpar'able amounts of distortion at velocities this 

high. The second -harmonic distortion that results from 
tracking error is relatively inoffensive compared to 

some of the higher -order harmonics that can be gen- 
erated ín phonograph reproduction. Better cartridges 
and records may eventually make tracking -error distor- 
tion significant, so I do not mean to imply that it can 

be ignored, but the fact is that it is not a serious ,prob- 
lem at this time. 

Aside from causing distortion, tracking-ceror can also 
reduce stereo separation. This is a negligible effect, 
since enormous.tracking errors Mould be required to 
reduce separation below the levels produced by pres- 

ent-day cartridges and records. A more significant loss 

of stereo separation results when the stylus ís not at 

right angles to the record surface. when viewed from 
the front. A tilt to the side of as little as one degree 
limits the maximum separation to 37 db, Nchilc a three - 
degree tilt limits separation to 26 dh. It is difficult if 
not impossible to adjust the stylus visually to be within 
three degrees of perpendicular. Modern styli arc- so 

small as to be nearly invisible to the unaided eye, so the 

best that can be done is to mount the cartridge so its 

bottom appears to be parallel to the record, -and hope 

the manufacturer has adjusted the stylus assembly per- 
fectly. Luckily, loss of separation to an audibie extent 
would require a stylus tilt of about ten degrees, which 
can easily be discerned. The perfectionist may wish to 

check channel separation with a test record and adjust 
the cartridge mounting for optimum results, but, judg- 
ing from my experience with stereo cartridges, I doubt 
whether this is necessary or worth the effort. 

VIKING 86 
STEREO COMPACT 
(RECORDER 

THE Viking 86 Stereo Compact is a compact tape 
recorder designed for custom installation. Measuring 
only 13 inches square and 5/2 inches deep, 'it contains 

a two -speed, two -motor tape transport and twin stereo 

record and playback amplifies. Tape motion is con- 

trolled by a pair of concentric knobs. A large circular 
knob places the tape in fast forward or rewind. Return 
ing the knob to neutral stops the tape smoothly and 

gently. Clockwise rotation of the bar knob puts the 
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tape into normal motion, with either 33/4 ips or 7/2 
ips tape speed selected by a small knob. A mode selec- 

tor provides switching to playback, recording, and 
sound -on -sound recording. The latter is accomplished 
by one channel being played back and recorded on the 
other channel along with the newly applied signal: 

The interlocking of mechanical and electrical con- 
trols makes the possibility of accidental tape breakage 
or erasure very unlikely. Neither tape -transport knob 
will operate unless the other is in neutral. The record- 
ing button will not lock in unless the tape is in normal 
forward motion. Even then, the bias oscillator will not 
go on unless the mode switch is in arseoRn, nor will the 
RECORD setting turn it on unless the recording button 
is engaged. This is one of the most foolproof tape re- 
corders I have seen. 

The Viking 86 Stereo Compact is available with a 
choice of three head configurations, all at the same 
price. The Model .ESM has half-track heads ; Model 
ERQ has half-track record and erase heads and quar- 
ter -track playback heads; and Model RMQ, the one I 

tested, has quarter -track heads throughout. 
Mechanically, the Viking 86 proved to be quite sat- 

isfactory. The wow and flutter were 0.2 per cent and 
0.18 per cent at 7%, ips, and 0.2 per cent and 0.22 per 
cent at 33/4 ips. Both speeds were slightly fast, though 
not audibly so. Fast forward and rewind times for a 

1200 -foot reel were 50 and 75 seconds. 
Playback response was plus or minus 5 db from 50 

to 15,000 cps, rising at the low end and falling at the 
high end. Over-all record -playback frequency response 
was plus or minus 2.5 db from 30 to 1,1,000 cps at 7% 

ips, and from 25 to 9,000 cps at 33/4 ips. Part of the 
reason the high -frequency response was not quite as 

good as rated can be attributed to the recorder's rather 
high output impedance, about 45,000 ohms. Even four 
or fivé feet of shielded cable can cause a loss of several 
db at 15,000 cps. This,suggcsts that cables to the unit 
should be kept as short as practicable. The.signal-to- 
noise ratio was 48 db, with the noise-predominantly 
hiss-being inaudible under most conditions. 

I made recordings from a microphone and from 
stereo FM broadcasts with highly satisfactory results. 
There were ho interference effects from stereo FM 
broadcasts, and the loss of extreme high's was hardly 
noticeable and was easily corrected by a slight treble 
boost in the playback amplifier. 

In my opinion, the Viking 86 Stereo Compact is an 
excellent choice for adding tape facilities to a moder- 
ate -price stereo or mono music system. My only criti- 
cisms of its design and operation, apart from the high 
output impedance, concern its mechanical rigidity. The 
sheet metal plate on which it is assembled can be de- 
flected enough by hand to cause the tape to rub against 
the reels, and the head -shifting mechanism also ap- t 
peared to have an undesirable amount of play. While 
these defects may not he serious, their correction ;Would 

make the 86 Stereo Compact an even. better buy than 
it presently is at its price of $297.50. 

DUAL -1006 
CUSTOM 
RECORD PLAYER 

Tile Dual -1006 Custom record player is a four - 
speed combination record ehatiber and manual turn- 
table. It can accommodate up to ten records, which 
are supported on a single removable spindle. A short 
single -play spindle and a 45 -rpm center -hole adapter 
are also provided. The tone .arrn cdntains a separate 
cartridge holder, removed by turning a knurled knob. 

The operation of the Dual -1006 Custom is fascinat- 
ing to watch, and unlike that of any other changer I 
have seen. When the START button is pressed, the first 
record drops, the arm is lowered onto the rotating rec- 
ord and then rolls outward on two small neoprene 
wheels until the outer wheel extends over the edge of 
the record. At this point the arm lifts, the wheels re- 
tract, and the arm comes down gently with the stylus 
in the lead-in groove. The entire cycle requires about 
ten seconds. 

Since the pickup indexes from the outside of each 
disc, the changer can play records of any size in any 
sequence. The neoprene wheels that skid across the 
record span many grooves and thus cannot damage the 
record, 

At the end of the record, the trip mechanism oper- 
ates, dropping the next record and repeating the cycle. 
After the last record the mechanism shuts off. A STOP 

button permits halting the player.at any Mile: A third 
button, marked REPET, allows playing to be halted tem- 
porarily if such is desired. 

I measured a lateral rumble level of -41 dh, and 
vertical rumble of -35 db. These nicet NARTB stand- 
ards for broadcast turntables. Wow and flutter meas- 
urements were also very good, each being 0.1 per cent. 
The turntable speed vat 1 per cent fast with no records 
on the turntable, but slowed down almost perfectly to 
speed when records were being played. The tracking 
error of the arm was less than one degree over most of 
the record, which is actually better than many separate 
tone arms, and I found that any cartridge that would. 
track at two grams in a separate arm could be used at 
the same force in the Dual -1006 Custom. The arm 
resonance was in the 15 -to -20 -cps region, and was well 
damped. The built-in tracking -force gauge was very 
accurate between two and six grams. 

The Dual -1006 Custom operated flawlessly with all 
types of records. The record -changing mechanism, al- 
th-ough unconventional, seems as reliable as any I have 
seen. The arm of the Dual -1006 Custom, unlike most 
changer arms, cannot be raised more than a few de- 
grees above horizontal, but it is completely free later- 
ally, and can he stopped at any part of its operating 
cycle without damage. 

The Dual -1006 Custom is priced at'$79.95. 
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...the power, performance and features of the Award A500 

- - o ---- - 
a s. - - - 

"7 . -« -.-i. .,,. we - 

50 Watt Stereo Amplifier PLUS 

the distortion -free, wide -band response and sensitivity of 

the famed Award Series Tuners - = 
= rim Kb 

^. 
Everything captured in one magnificent instrumentrrrr m!!! 

AdwA 

pw.vy[ . 
'.une 71.e11 GAM 

(-, Ftd f r&E AWARD SERIES, rA 5000X 

AM 

The New Award Stereo Festival III, AM/FM Multiplex Receiver 

The new Award Stereo Festival actually has infinity balance control to balance any speaker 
everything. Picture 'a complete stereophonic home system regardless of Listener's position in the room; 
music center on one compact chassis: sensitive stereo contour control to boost bass energies at low 
AM/FM and FM Stereo (multiplex) tuner for unsur- listening levels. 
passed monophonic and.stereo reception; dual pre- In the way it looks, and in the way ft performs, 
amplifiers with input facility and control for every the Award Stereo Festival is the embodiment of 
stereo function and a powerful 50 Watt stereo- creative engineering at its finest, Simply add two 
phonic amplifier. speakers and a record player and your stereo in - 

Features include: wide -band Foster -Seeley dis- stallalion is complete. The Award Stereo Festival 
criminator and 6BN6 gated beam limiter to insure III, Model TA5000X-$200.95. Walnut Enclosure 
freedom from distortion and noise; D'Arsonval WW8O--$20.05; Metal Enclosure CXBO-S12.95. All 
movement tuning meter which measures dis- prices slightly higher in the West. 
criminator balance and permits perfect visual tun- For further information on the Award Stereo 
ing of all FM stations; convenient front -panel stereo Festival and other fine Harman-Kardon products 
headphone input receptacle; illuminated push- write Dept. R.O. Ifarman-Kardon, Inc., Plainview. 
button on/off switch; blend control which elími- New York (Export Office, EMEC, Plainview, N.Y.) 
nates "hole -in -the -middle" effect by introducing a - 

nels; amount 
indicator 

of blend between the a chin- harman kardon nets; stereo indicator lights for instant visual iden- 
tification of mode (FM or Stereo) of operation; 
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' 
individual bass and treble tone controls; zero to 
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Semi -Kit $99.95 Wired $149.95 Includes Metal Cover ANO FET 

BUILDING THE SEMI -KIT: 
The two most critical sections, the front end and 4 

IF's through to the detector, are entirely pre -wired 
and pre -aligned for best performance on weak sig. 
nals (fringe area reception). 

For the third most critical section, the heart of the 
stereo demodulator, you simply mount and solder the 
components on a high quality circuit board. Pre - 
aligned coils eliminate all adjustments. The rest is 
non -critical and easily accomplished with the clearest 
pictorial drawings and most thoroughgoing step -13Y - 

step procedure in the Industry. 

THE CIRCUIT 
the front énd Consistent and reliable printed cir- 
cuit. Ultra -sensitive, staoie, and low -noise. Wide -band 
design. Rugged plated steel housing for protection 
and shielding. Meets FCC radiation requirements. 
Precise temperature -compensation for freedom from 
drift without AFC. AFC provided with defeat for con- 
venience. Indirect gear drive is backlash -free and 
eliminates possibility of microphony, 

the IF strip Four IF amplifier -limiter stages (all that 
will do any good) and an ultra -wide -band ratio detec- 
tor, all pre -wired and pre -aligned. Designed with the 
utmost practicality so that the simplest alignment 
Is also the alignment for highest sensitivity and prac- 
tically lowest distortion. (Important to You if a serv- 
ice alignment is ever required.) Output is flat to the 
limit of the composite stereo signal frequency spec- 
trum to eliminate any need for roll -off compensation 
in the stereo demodulator, 

the stereo demodulator Ten stages for unequalled 
performance capabilities. EICO's brilliantly-engl- 
neered zero phase -shift, Tillerless detection circuit 

in 

70 -Watt Integrated Stereo 
Amplifier ST70 
Kit: $99.95 Wired: $149.95 
Includes Metal Cover 

40 -Watt Integrated Stereo 
Amplifier ST40 
Kit: $79.95 Wired: $129.95 
Includes Metal Cover 

Over 2 MILLION EICO Instruments lo use. 
Most EICO Dealers offer budget terms: 

Listen to the ):1C0 Hour, WABC-FM, N. Y. 

(patents pending) eliminates loss of separation due 
to phase -shift in the stereo sub -channel before re 
covery. Complete rejection of storecasting interfer- 
ence. Cathode follower driven, sharp cut-off 15kc low 
pass titters in each output channel. 

THE ZIP ERATION 
Two slide -rule dials In a line: one, a station fre- 
quency dial with the famous EICO "eye-tronic"® 
tuning -eye travelling along it to indicate the exact 
center of each broadcast channel; the other a log- 
,ging dial with an automatic stereo indicator lamp 
travelling along it in tandem with the tuning -eye to 
indicate when the station tuned in is broadcasting 
stereo. 

THE LOo1C 
Massive extruded aluminum panel and side rails, ex- 
quisitely brushed and anodized pale gold, with baked 
epoxy brown, perforated steel cover. 

PERFORMANCE 
Pre -production field tests brought back the report 
"Definitely a fringe -area stereo tuner," which is 
simply the meaning of our laboratory measurements, 
We know, for example, that full limiting is achieved 
at IOuV input signal, meaning that the IoW distortion 
and noise specifications (the full benefits of FM) 
will apply to all but the most distant and difficult -to - 
receive stations. The sharp selectivity you need when 
a tuner is that sensitive is here also (a strong local 
station and a low -power station 100 miles cistant 
separated by only 0.4 mc, each had Its own sharp 
tuning -in point on the dial). While signal levels as 
low as 2.5uV will produce phase -locking for full 
stereo separation, very strong local signals will pro- 

4411., -. 
, .. _ 

FM -AM Stereo Tuner ST96 
Kit: $89.95 Wired: $129.95 
Includes Metal Cover and FET 

FM Multiplex 
Autodapter 
MX99 (Patent 
Pending) 

-' Kit: $39.95 
Wired: S64.95 

Cover Optional $2.95 
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duce no higher output from the .FM detector than a 
lOuV signal and will not be degraded in quality by 
overloading the stereo demodulator. Distortion is 
very low, both in mono and stereo, so that the -sound 
you hear has that sweetness, clarity, and freedom 
from grating harshness that results from absence of 
distortion. The stereo output signals are so clean 
that there is not:a sign of the 19kc pilot carrier or 
the ire -inserted 38kc ,sub- arrier visible on a scope 
presentation, 

3PBCIFICATtONE 
Antenna Inputs 300 ohms,balancei. IHFM Usable Sen- 
sitivity; 30 (30db quieting), 1.5uV for 20db quiet- 
ing. Sensitivity for phase -locking (synch'ronization) in 
stereo: 2.5 V. Full limitirg sensitivity: lOuV. IF 

Bandwidth! 280kc at 6db points. Ratio Detector Band- 
width: 1 megacycle peak -to -peak separation. Audio 
Bandwidth at FM Detector: Flat to 53kc discounting 
pre -emphasis. IHFM Signal -to -Noise Ratio: -55db. 
IHFM Harmonic Distortion: 0.6%. Stereo Harmonic 
Distortion: less than 1.5%'. IHFM IM Distortion: 
0.1%. Output Audio Frequency Response: ±1db 
2Ocps15kc. IHFM Capture Ratio: 3db. Channel Sepa- 
rations 30db. Audio Output: 0.8 volt. Output imped- 
ance: row impedance cathcde followers. Controls; 
Power, Separation, FM Tuning, Stereo -Mono, AFC - 
Defeat. Tubes: 1-ECC85, 5-6AU6, 1.6ALS, 1.1207, 
2-12AU7, 1-6010 (triple triode), 1-DM70 (tuning -eye), 
1-EZ80 rectifier, 6 signal diodes, 1 neon lamp. 
Power Source: 117V, 60cts; 60 watts drain; extras 
tor post fuse. Size (HWD): 51/a" x 357/e" x 113.4". 
Weight 17 lbs, 

Actual distortion meter reading of derived left or 
right channel output with a stereo FM signal fed 
to the antenna Input terminals. 

11 

la Transistorized 
Stereo/Mono 
4 -Track 
Tape Deck RP100 
(Patents Pending) 
Semikit: ;299.95 
W red: $399.95 

(`.10 i 
--1."11.;_.:111,b Rack Mount $9.9 5 

95 

E1CO, 3300 N: Blvd., L.I.C. 1, N.Y. HR -91 

)] Send free 32 -page catalog S 
dealer's name. 

Q Send new 36 -page Guidebook to 
Hl -FI for which I enclose 25y for.: 
postage 8 handling. 

Name 

Address 

City - Zone-Slate 

CO 1962 EICO Electronic Instrument Co., Inc. 

3300 Northern Boulevard, L- I. C. a. N. Y. 

95.5 MC, Mon: -Fri., 7:15.8 P.M. Export'Dept., Roburn Agencies Inc., 431 Greenwich St., New York 135 N, Y. 

VISIT EICO ROOMS 518 8522, NEW YORK HI-FI 8 MUSIC SHOW, OCT. 2.7. 
CIRCLE NO, 18 ON READER SERVICE CARD HlFt/STEREO 36 REVIEW 
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by LESTER TRIMBLE 

RING 

THIRTY YEARS AGO, most of the performing arts from the 
Eastern countries were, to jis, pure exotica. But with the increasing amount of cultural inter- 
change that has taken place of late, particularly since World War II, Eastern art has becomemuch 
more understandable'and communicative. We are now quite likely to listen to a piece of Indian 



Oriental Music 
music, for instance; not simply for its Curiosity value 
but for direct aesthetic pleasure. All the same, a gap 
between East and West still exists. The music of 
Mozart is nearer our understanding than is that of 

Ravi Shankar. 
A first fact to be realized about the music of the 

Orient is this: it differs greatly from country to coun- 
try. In each of the great Oriental cultures, music 
developed from unique premises, slowly, and over 
great lengths of time. Thus one will find that the 
musics of China, Japan, and India differ from each 
other almost as much as they do from Western mtisic. 

The most highly developed system of anusic in the 
Orient-and the one that embraces the widest va- 
riety of expression-is that used in India. Its devel- 
opment has continued without interruption for a 

period of time that, judged according to our \Véstern 
time -sense, seems almost incredible. The earliest sur- 
viving treatise on classical theory, Bharata's NAlya- 
sBslra, dates from the second century B.C. Texts such 
as the _Rkpraiisr"ll;hya, on the subject of religious 
chanting, are believed to stem from as early as the 
fourth century B.C. And an oral tradition of such 
music existed al least a thousand years prior to that. 

ORIENTAL MUSIC, in almost every case, has concen- 
trated on the development of melody and rhythm, 
and has paid little attention to harmony, 'This is in 

contradistinction to Western music, where harmony 
has in certain periods, such as the Romantic, been 
given ascendance over all other elements of the art. 
It is not surprising, therefore, to find that melody 
and rhythm have been developed in Indian music 
to a degree of complexity and subtlety unmatched in 

the West. A work such as Stravinsky's,L'Hisloire du 
soldat strikes us as little short of phenomenal in its 
complex rhythms. But a comparison with the impro- 
wised rhythms of an Indian tabla player (the tabla 
are Indian drums) Ivill show immediately that our 
rhythmic sense, even at its most developed, is still 
relatively primitive. Compare any recording by one 
of our best jazz drummers with one by the Indian 
drummer Chatur Lal, and this will immediately be- 
come obvious, 

Since melody and rhythm, rather than harmony, 
arc the two musical elements upon which the Indians 
have depended in their music, perhaps a description 
of their approach to these is in order. First, however, 
it is essential to realize that Indian classical music 
-which, incidentally, is quite different from Indian 
folk music-is not written down. It is entirely an art 

of improvisation. The Indian classical musician is 

both composer and player. 
Indian classical melody is based on a scale -like 

configuration of five, six, or seven tones called a Triiga. 

Note the term "scale -like." Although the Alga does, 
on occasion, hear a strong resemblance to sonic of 
our Western scales, and an even stronger resem- 
blance to the medieval modes that preceded our 
major and minor scales, time fact is that the ritaa is 

unique. Comparisons between it and Western scales, 
modes, or tone -rows must be made conditionally and 
not carried too far. For we do not have in the West 
any scale -like or tone -row constructions that permit 
steps in the scale or tone -row to be simply an ornament 
and not a note as such. We consider an appoggiatura, 
or grace note, a decorative adjunct to a primary note 
of the scale. Not so in a réiga. A grace note may he an 
essential part of a rega, built right into the ritga as an 
integral clement. 

Microtones, smaller than any intervals commonly 
used in the West, are also characteristic of the alga. 
As an over-all description, it ís probably most accurate 
to say that a rñga is a scale -like configuration of a 

uniquely complex and refined sort, used as the basis 
for music that is improvised on stringed and wind 
instruments or by the voice. 

These descriptions, however, only explain the ritga 
from a technical point of view. From a philosophical 
standpoint, there is a far greater distinction between 
the rt"tra and any Western scale, mode, or tone -row. 
Our musical materials have seldom carried with them 
strong extra -musical connotations. Rñgas, to the con- 
trary, are thought of as much in terms of philosophy 
as in those of technical theory. Like so many things 
Indian, they embody a cosmos of metaphysics, When 
all Indian musician is asked about them, he is more 
likely to recount their philosophical meanings than he 
is to tell -you itbout their construction, 

Almost every r8ga is associated with a story. and 
many of these have been illustrated pictorially. In the 

llalachandcr, virtuoso of the aeena, at) nutrient instrument pre. 
dating the sitar, will bend n group of South Indian )musicians 
that will truly the Malted States this summer troller the spot. 
sorship of time Per/snoring Arts Program of time Asia Society. 
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Mang ,lmeriNm concert -goers heard this group of Aari/r. Indian musicians when they toured the United Stales last Reason. 
From left na right are Kenai Duna (tabla and Inn5a), Nadu C. elluilich (taniblum). and Ravi Shanhar, attester of the sitar. 

reiga system used in the north of India, the origin 
of all the rif`'as is ascribed to the god Vishnu, who, 
at some remote point in history, is said to have presen- 
ted to the world a single, highly potent, "masculine" 
set of six ritgas, Sincc he did not want these mascu- 
line eggs to be lonely, he treated a group of r'i!»histis, 
to be their feminine Counterparts, Each alga was then 
married to five r! ghinis, and the genetic consequences 
were formidable. Ri as born of these polygamous ntar- 
riages numbered in the thousands. One encyclopedia 
lists 32,000 riigas as being either theoretical possibili- 
ties or as actually being in use in various parts of 
India. Another source speaks of 641,81.8. 

The parent rri%as were considered to partake of 
such fundamental elements as Fire or Earth, or such 
basic human emotions as Love, Ilate, or Anger. \\ hen 
their progeny were born, they combined ingredients 
of the parent rñgac in varying admixtures, so th.it one 
of them might consist of five parts of Earth plus two 
parts of Wind, or five parts of Love and two of Hate. 
On a technical level, the cotnbivations were made by 
choosing one or two intervals from a given r!"rga or 
rt?.rthini and joining them to a chosen series of inter- 
vals from another. Since rirgae may change their con- 
forinatioñ depending on whether they arc ascending 
nr descending, the various possibilities are nearly in- 
exhaustible. 

Philosophy aside, the constituent parts of it ritga 
are notes that can be played on an instrument; or sung, 
and these are handled within the confines of a strict 
theoretical systcin. This system is passed from teacher 

to pupil by example and personal description. When 
the Indian composer -player is going to play, he will 
meditate equally on the technical and,. the philosoph- 
ical aspects of his art. \\'itat does it mean that this 
ri ga contains five parts of Love plus two parts of Irate? 
What kind of music shall he play if he considers that 
the r!""tt,'e .dflcha (cloud), which will provide the tonal 
material for his performance, is described thus : "The 
youth, having a body like the blue lotus, with gar- 
ments like the moon; dressed in yellow, implored by 

thirsty cataka-birds (who drink only raindrops), with 
a smile sweet as nectar, is resplendent among heroes, 
in the midst: of clouds?" 

Some rtit'as are considered appropriate for the 
morning, some for afternoon. some for evenings. Sonic 
arc 'relegated to particular seasons. Ri!`rt.c also embody 
various moods : the mood of longing, for instance, or 
the mood of love and frivolity. 

The elements of rhythm in Indian music arc tech- 
nically systematized in no less complete (and hardly 
less complex) fashion than are the elements of melody. 
The lain system, a rhythmic counterpart to the system 
of rhga, meticulously organizes what seem to be every 
possible combination of meters, accents, and tempos. 
In this system, weak, medium -weak. medium -strong, 
and .trong beats ale difierentiated, They rnny be slow 

or they may be fast, and they may be subdivided into 
units as small as the sixteenth -note. In an ordinary 
piece of Indian classical music, the fundamental beats 
begin very slowly, so that even their subdivisions arc 
not very fast. As the music proceeds, however, the beat 
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Oriental Music 
accelerates, By the time the piece comes to an end 
(which may be from forty minutes 'to an hour after 
its be.ginning), the music is moving at an almost un- 
believably fast pace. 

The conditions under which classical music ís per- 
formed differ slightly between northern and .southern 
India. In the past, Indian music was largely an art of 

the aristocracy, and it remains so, largely, in the north. 
The public concert, however, has been a cultural in- 

stitution in the south for approximately a hundred 

1.1 

1 r 

J 

um. 

r 
iiccause Indian music is not written down, its traditions must 
be passed down front father to son, from teacher to student. 

years. Celebrated artists, as in Western cultures, draw 
huge crowds and command large fees. 

A South Indian concert customarily lasts about three 
hours. Since a single work may take more than an 
hour to play, this postulates a program arrangement 
not unlike our symphony concerts in the 'West, save 
for the fact that the music is improvised, and that the 
performing group will most likely consist of a maxi- 
mum of three players. Applause is not customary. In- 
deed, the more remarkable the performance, the more 
concentrated the audience's attention will be, and 
the more hushed they will remain. In Madras and 
other leading centers, audiences are extremely culti- 
vated. They know the important and frequently used 
rtigas intimately, and will follow every detail of the 
evolving composition with thorough understanding 
and acute critical appreciation. A flight of skill or in- 
spiration (or a lapse) will be noted immediately. 

The fact that applause is not part of concert -going 

routine does not mean that Indian audiences are cool, 
"intellectual," or aloof. On the contrary, they arc 
among the warmest and most responsive audiences in 

the world, and Westerners are often amazed to witness 
the extent of their involvement with the music. An 
unexpected turn in the improvisation will send a thrill 
of ,pleasure through the audience. Sighs of ecstatic 
response; heads nodding and hands waving with the 
fundamental beat; gasps of appreciation at the solo- 
ist's answer to the tabla player's challenge-these sig- 
nify to a performer that his audience is en rapport. 

AUSUAL formal. structure for a piece of classical 
Indian music goes something like this, The player of 

the sitar, which is a plucked string instrument, an- 
nounces the raga, playing its tones one by one in a 
dignified and expressive manner. Then he begins to 
improvise -on the theme, spinning a garland of melody 
from the tones of the ruige, while the t.anzbura, a lute - 
like stringed instrument, provides a background with 
its constant, soft strumming. During the course of his 
melody -spinning, the sitar player comes across a little 
figuration he particularly likes, and this he begins to 
develop (much as a Western composer would develop 
a thematic fragment), weaving it in and out of the 
evolving texture. Many minutes into the piece, the 
soloist on the sitar may arrive at a point where the 
cómplexity of his improvisation and, perhaps, a cer- 
tam rhythmic urgency, seems to mark a climax At 
this point, the tabla, or drums, may enter, and an im- 
provisatory interplay begins between the churns and 
the plucked instrument. This give-and-take continues 
for a considerable length of time. Then, heralding the 
approach of the end, the performer -composers begin 
to play faster and faster, vying with each other in 

speed and complexity, until the final climax. 
Of all the qualities noted by Westerners about In- 

dian music, its sensuousness is perhaps the most strik- 
ing. The very sound of the sitar; an immensely diffi- 
cult instrument to play, is sensuous in the extreme. So 
is that of the tam.bu'ra, which is used as a drone, strum- 
ming forth delicate clouds of silvery sound that blend 
smoothly with that of the sitar. The table, too, have the 
capacity for producing sonorities of the most com- 
pelling sensuousness. When, at the climax of a piece, 
the tabla player goes into what we would call a ca- 
denza, the effect is little short of breathtaking. 

Americans who would like to hear the music of 
India are fortunate in the amount of this music to 
be found on records. Until several years ago Indian 
virtuosos refused to allow their performances to be 
recorded, on the assumption that their secrets would 
be discovered and stolen. They also had an aesthetic 
objection, stemming from the fact that a recording, 
being limited in time -span, would present only a sliver 
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from the totality of a composition. Howe\ er, record- 
ings of this music arc now available in this country, 
which include the following: 

"Ravi Shankar-The Sounds of India," on Colum- 
bia WL 119, is especially recommended as an intro- 
duction to South Asian music. Pandit Ravi Shankar, 
on the sitar, gives an introduction to Indian music, 
playing morning, afternoon, and evening rrt,.as. 

"India's Master Musician, Ravi Shankar." on World 
Pacific WP 1248, features Pandit Ravi Shankar, sitar, 
Chatur Lal, tabla, and N.C. Mullick, tantbura, in 
works based on a North Indian evening rrt,ra and in 

a South Indian rti. a. 

"Music of India," on Angel 35283, offers music 
played on the .carod, a highly resonating stringed in- 
strument, by Listad Ali Akbar Khan, one of India's 
most noted players. Accompanied by Chatur Lal on the 
tabla, he plays a morning and evening rdga. The disc 
also has an introduction by Yehudi Menultin. 

Other discs include "Music of India," on Angel 
35468, which offers sitar music played'by Pandit Ravi 
Shankar ; "Music of India-Traditional and Classi- 
cal," on Folkways FE 4422, which includes vocal and 
instrumental music of North and South India and 
music by wind instruments; and, on a 15 -rpm 12 - 

inch Connoisseur Society record, "Ustad Ali Akbar 
Khan, Master Musician of India" (CS 462). 

TIE ORIGINS of Chinese music lie so far back ín 

antiquity that history blends into legend. Some of the 
earliest writing on the subject is ascribed to an em- 
peror named I -Luang Ti, who lived, sonic people say, 
about 2600 B,C. Nobody really knows, howet er, 
whether the author of these tt ritings was really Huang 
Ti or, indeed, whether such a person really existed. 
But the writings do exist, and they state the thesis that 
music, at that period, was too complicated, and that 
it must be simplified. 

To support the idea that the music of the time was 

complicated, there is to be found in the museum at 

Rrgttrdrd a8 slits national in.ora 
?neitt 0/ hipaa, the koto is si Nti 
lar ,o the _inter in design and 
is played by plucking its strings 
with the right huta! while ntarlily- 
ing the pitch with the left hand. 

ApIT\f A S: S ,\ NCI 1 V?; 

Peiping the frame of an extremely ancient harp. Al- 
though the construction of this instrument indicates 
a possible range of only one octave, there are fifty- 
six places for strings. Here is the suggestion that the 
Chinese had already, at that period in dim, ancient 
history, divided the octave into fifty-six parts. Con- 
sidering- that We divide it only into twelve in our 
chromatic scale or into twenty-four in some experi- 
mental scales. this is impressive. It was Huang Ti's 
contention that this tuning should be simplified. He 
wanted twenty-four tones per octave. 

Chinese music is less familiar to Wcsternet's than 
the music of almost any other Asiatic culture. It is 

difficult for us to understand, and little has been 
written about it. Occasionally, an American may 
conic in contact with music of the Chinese theater, 
and this is usually an unsettling experience. 'I'o our 
cars, it sounds raucous, shrill, and studded with in- 
explicable bursts of drumming. To know some of the 
reasons for its sounding the way it does, .however, is 

helpful. This theatrical music is, like all Chinese art, 
highly formalized. The drumming is a convention to 
indicate the passage of 'time. The shrill, nasal sound 
of the voices is deliberate, and reflects a point -of view 
that is common throughout the Orient. Whereas we 

consider the sung tone to be an enhancement, or emo- 
tional surcharging, of speech, the Oriental considers 
the sung vocal tone a phenomenon quite free from 
such associations. In his mind, it has nothing to do 
with speech, and the vocal idea is much more closely re- 

lated to the sound that is made by a tightly strung 
stringed instrument. 

More pleasing to Western ears is classical Chinese 
chamber music, played by Chinese scholars for their 
own entertainment. The instruments on which this 
music is played arc small -voiced, and their silk strings 
produce a volume of tone more suitable for intimate 
self-expression than for public concerts. In this ,re- 

spect, they resemble instruments of our Baroque 
period-the clavichord, for instance-that cannot be 
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heard more than a few feet away. Among these ancient 
Chinese instruments arc the Itsiao (flute), erh-h.0 (a 
two -stringed violin), pi -pa (lutc)and.c/t'itt (a seven - 
stringed instrument with a resonating box about four 
feet long). Chinese classical music and examples of 

Chinese opera can be heard on the following record- 
ings : "Chinese Classical Music," on Lyrichord 72 and 
Lyrichord 27 ; "Chinese Classic Instrumental Music," 
on Folkways FW 6812; and "Chinese Opera" on 
Angel 35229. 

\NANEsE music, which was derived from the Chinese J 
in ages past, has over the centuries developed a unique 
character of its own. At present, it is .absorbing more 
influences from the West than is the music of any 
other Oriental culture. Many of the younger Japanese 
composers are striving to combine the traditional ele- 
ments of their art with harmonic and developmental 
processes used in the West. Most attempts of this sort 
bring forth a kind of nen-Debussyism., for the penta- 
tonic scales used in traditional Japanese music are sim- 
ilar to those Debussy himself appropriated freim a dif- 
ferent Asian source. I-Iowever, now that the younger 
Japanese have discovered the twelve-tone row, more 
original -sounding syntheses arc beginning to come 
forth. 

Japanese music; in response to social changes, has 
developed a variety of styles. These range from the 
archaic, ritualistic, and formalized court music from 
a thousand years ago, called Gagaku. through the V 
and Kabuki theater music, which stems from the sev- 

enteenth century. The three most common Japanese 
instruments are the shakuhachi, an end -blown flute, 
the shami.ren., a three -stringed banjo, and the ko:o, 
a thirteen -stringed zither. 

Few Japanese phonograph records are available 
in the United States, despite the fact that Japan has 
a lively recording industry. It is possible to hear this 
music, however, in small quantities. Here are some of 
the few records available in this country : "The Azuma 
Kabuki Musicians," on Columbia MI 4925 ; "The 
Japanese Koto," on Cook 1132; "Columbia World 
Library of Folk and Primitive Music, Vol. 1I," on 
Columbia SL 214; "Japanese Buddhist Ritual," on 
Folkways FE 4449 ; and "Japanese Classical Music, the 
Koto," on Music Library MLR 7035. 

Western composers, oddly enough, have been less 
influenced by the large Oriental cultures than by the 
small. A very few composers have tried to fuse -char- 
acteristics of Indian and Western music. Peggy Glan- 

ville -I -licks did so in her opera The Transposed Heads, 
but nobody, to my knowledge, has attempted a mar- 
riage between Chinese or Japanese music and that 
of the Occidental cultures. The musics of Bali and 
Java, however, penetrated Western styles at the turn 
of the century, and have maintained their influence 
ever since. 

Claude Debussy first heard a Javanese gamelan, or 
tuned -percussion, orchestra at the Paris Exposition of 
1889. He was entranced with the delicate, rippling 
sound of this percussion orchestra, which played music 
of great rhythmic elaborateness, based on pentatonic 
scales. At this point, Indonesia, which had in past 
centuries imported both ideas and musical instruments 
from Persia and India, began to export. 

Oddly, with the exception of Debussy, most gamelan 
converts have been Anglo-Saxons. Colín McPhee, a 

Canadian, and Lou Harrison, an American, are in 
the forefront of those who have used the gamelan 
sound in their own music. McPhee was first drawn 
to Balinese music in 1931. He heard some recordings 
of it and was so enthralled by what he described as 
"a polyphonic complexity, an animation and strange 
metallic shimmer like nothing I had ever heard" that 
he decided to visit Bali and hear the music at ifs 
source. 

McPhee planned to spend only a few months on 
Bali, but what began as a little exploration visit ended 
in his building a house on the island and living there 
until the end of 1938. IIis Tabult Tabuhan (recorded 
on Mercury MG 501,03/SR 90103) is perhaps the most 
famous Balinese -influenced work in the Western ,rep- 
eetoire, Lou Harrison's Suite for Violin, Piano, and 
Small Orchestra (available on CRI 114) no less surely 
shows the influence of the gamelan in its rhythmic 
animation. Nor can. one avoid the impression that the 
entire body of John Cage'.s music for prepared piano- 
indeed, the prepared piano itself-was a response to 
this infectious, tuned -percussion music, so unlike any- 
thing the West ever devised. The one major record- 
ing of native Balinese music currently available in this 
country is Columbia's "Dancers of Bali" ('ML 4618). 

In the coming fifty years, we can he sure that cul- 
tural exchanges will take place at an ever-increasing 
rate. Will they be fruitful, or will they even be. im- 
portant? Who can say? As always, it depends on the 
composers. 

Lester Trimble was Lim' and educated in the Midwest. Follow- 
ing his discharge iron, the army alter the Second World liar. 
he studied with Arnold Schoenberg, Darius Milhaud, and Arthur 
Honegger. Mr. Trimble is rcpresen'ted on records by his Four 
Fragments from the Canterbury Tales, on ¡he Columbia label. 
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EVERYONE AGREES THAT AN AUDIO AMPLIFIER SHOULD HAVE LOW DISTORTION 
AND WIDE FREQUENCY RESPONSE-BUT HOW LOW IS LOW AND HOW WIDE IS WIDE? 

WHEN you walk ,into any Mg -II -fidelity store to- 
day you can buy -a standard, production -line 
amplifier that is actually superior to the most 

advanced laboratory amplifiers of only a few years ago. 
Distortion is measured in fractions of a per cent ; fre- 
quency -response curves are so flat they can be drawn 
with a ruler. Because the science of amplifier design has 
advanced to the point where any competent company 
can now build a good amplifier, it would seem that the 
criteria for excellence would be pretty well agreed 
upon. But this is not the case. 

Manufacturers make claims and counterclaims con- 
cerning a fraction of a db, a few watts, or a tenth of 
a per cent of distortion. The whole matter, in fact, 
sounds at times like high-fidelity hairsplitting and over- 

eager sales promotion. But at the core of the controversy 
over amplifier quality ís an area of problems about 
which there is much honest difference of opinion. These 
differences grow out of the fact that amplifier design 
is as much of an art as it is a science. This is largely 
because every amplifier must ultimately be judged by 

the sound it produces. And this is a subjective, not 
objective, evaluation, and thus is virtually unmeasur- 
able. The final determination of an amplifier's quality 
must be made by a human ear, not by a meter. 

What makes the difference between an amplifier that 
is merely good and one that is demonstrably better? 
There is no easy answer to this question, but it ís possi- 
ble to draw some guidelines from which useful con- 
clusions can be inferred. (con1inued overleaf) 
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WHAT 
MAKES AN 
AMPLIFIER 

SOUND 
GOOD ? 

An amplifier has been defined as being a wire with 
gain. It should amplify any electrical signal that is fed 

into it without changing it in any respect except size. 

Of course, there is no such thing as a perfect amplifier. 
Tubes, transformers, and other components invariably 
add or subtract something. These changes imposed on 
the original signal are called distortion, and all am- 
plifiers distort to a greater or lessencicgrce. 

An amplifier is subject to many types of distortion. 
One of the most common is harmonic distortion. A note 
on the \iolin, for example, is composed of a funda- 
mental tone and a number of overtones, or harmonics. 
The frequency of the fundamental tone determines the 
basic pitch, and is the number of times the string vi- 

brates each second. An A has a fundamental frequency 
of 440 cycles, or vibrations, per second. But while the 
string as a whole is vibrating at 440 cps, parts of it 
vibrate independently at twice that rate, at 880 cps. 
This is the second harmonic. Still shorter segments 
vibrate at 1320 cps (three times 440), thus forming the 
third harmonic, and so on through a dozen or more 
harmonics. The relative intensities of the harmonics 
vary. Some are strong, others are weak. But all of the 
harmonics blend together to form a composite wave- 
form, and the pattern of this waveform is what gives 
the violin its special tone quality, or timbre. A clarinet's 
A has a fundamental and harmonics of the same fre- 
quencies as does a violin's, but its harmonics have dif- 
ferent relative intensities. These differences account for 
the tonal differences between the two instruments. 

If a violin's waveform were to be reproduced per- 
fectly by an amplifier, its fundamental and all of its 
harmonics would come through exactly as they went 
in. But an amplifier produces a certain amount of 
harmonic distortion.; that is, it. generates harmonic fre- 
quencies of its own during the process of amplification. 
These harmonics add to or subtract from those that are 
already present. In either case, the waveform comes out 
altered. If it is changed enough. it ís conceivable that'a 
violin cotild come out sounding like a clarinet, or 
perhaps vice versa. 

In genekal,.second-harmonic distortion is less notice- 
able than third -harmonic distortion. This is because 
the second harmonic is precisely one octave higher 
than the fundamental and thus is musically related to 
its fundamental. The third harmonic bears no such 
octave relationship. All high-fidelity \acuum-tube am- 
plifiers, incidentally, have push-pull output circuits 
that tend to cancel amplifier -produced even -numbered 
harmonics. Unfortunately, third -harmonic distortion, 
which is more objectionable to the car, is not affected. 

Intermodulation distortion, another type of distor- 
tion, is also caused by imperfections of the amplifier. 
In various parts of the circuit, one tone tends to in- 
teract with, or modulate, the tone of another instru- 
ment. The cello interacts with the flute, the drum with 
the oboe, and so, on in an increasingly complex pattern. 
This kind of distortion is usually more obvious and 
annoying than is a like amount of harmonic distortion. 
This is because intcrmoclulation signals have no rela- 
tionship to the musical frequencies being amplified. IM 
distortion, therefore, may sound like a raucous buzzing, 
or it my add an unpleasant fuzziness to the music. 

FREQUE CY clistOc tion, still another shovtcotning, is 

caused by an amplifier's inability to respond to all fre- 
quencies equally. For example, if a violin is played in 

a barrel, some of its tones and overtones resonate at the 
barrel's natural resonant frequency and come out 
louder thanothers. Similarly, if an amplifier fails to am- 
plify all frequencies exactly the same amount-if it 
doesn't have a so-called flat frequency response-it in 
effect can turn into an electronic barrel. 

A signal being amplified can also be distorted by 
noise that is generated within the amplifier. A small 
amount of hum, sizzling, and crackling is present in 

any electronic circuit, so sonic amount of noise dis- 
tortion is inevitable. Happily, this forth of distortion is 

not serious in quality amplifiers. Current units fre- 
quently have noise levels that are completely inaudible 
even while listening at low levels in a quiet room. 

ILLUSTRATIONS." RP SINI?IS TAlf.\(:1< 
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A more subtle form of distortion is brought about 
by a peculiar characteristic of the human ear. Many 
years ago it was discovered that at low volume our 
ability to hear low -frequency sounds falls off sub- 
stantially. A balanced orchestral recording appears to 

have less bass when it is played back at a low level. 
The Fletcher -Munson curves, named after the audio 
researchers who measured this effect, illustrate this re- 
lationship graphically. These curves have great im- 
portance for the music listener, since records arc rarely 
played at full orchestral level. Therefore the bass in- 
struments will almost always seem softer than they 
actually are. This loudness distortion, which is in our 
ears rather than in the amplifier, is quite easy to cor- 
met. Simply turning up the bass control will usually 
make the sound seem balanced. Or the so-called loud- 
ness control that is provided on many amplifiers auto- 
matically compensates for the Fletcher -Munson effect 
by increasing bass response in proportion to the de- 
crease in volume. 

ALTHOUGH modern-day amplifiers all contain dis- 
tortion of many kinds, the best ones reduce distortion 
to negligible, or nearly negligible, proportions. This 
raises the question, of course, of what is to he consid- 
ered negligible, What qualities, precisely, make an 
amplifier good? 

Twenty years ago it was generally agreed that any 
amplifier with less than five per cent harmonic or in- 
termodulation distortion was, for all practical purposes, 
distortionless. Five per cent distortion means that 
spurioui signali generated by the amplifier car. con- 
tain up to one -twentieth as much power as the original 
signal. There was a great deal of controversy over this 
figure until the 1940's, when Dr. Harry F. Olson of 
RCA decided to settle the question. 

Olson got the best amplifier available at the time- 
one that produced about three -tenths of one per cent 
distortion, a very acceptable figure even today --wand set 
it up as a reference system. He also installed a variable - 
distortion amplifier and a set of high -frequency filters 
that allowed him to eliminate any signal above 3,000, 
5,000, 7,500, 10,000, or 15,000 cps, depending on the 
setting of the filter. Then, to a test audience, he played 
the systems and introduced varying amounts of distor- 
tion. Each time he let the audience compare the sound 
with his low -distortion reference signal. 

His results led to new standards. In general, the 
higher the frequencies that were reproduced, the less 
distortion the subjects could tolerate. With the full - 
range system seven -tenths of one per cent distortion 
was discernible, while with the restricted -range system 
more than twice that much could not be detected. 

Olson shattered the five -per -cent -distortion standard, 
but the matter didn't end there. Today, with even 

wider -range equipment common, many experts feel 

that more than a few tenths of one per cent distortion 
is noticeable. Manufacturers of the best equipment try 
to limit both harmonic and IM distortion to this low 
level, and even lower, if possible. 

THE FIRST hurricane of disagreement in this area was 

set off in 1945, when Howard A. Chinn and Philip 
Eisenberg of CBS decided to find out how much fre- 
quency range people preferred. They set up one wide - 
range system (40 to 10,000 cps), one medium -range 
system (80 to 7,000 cps)} and one restricted -range sys- 

tem (180 to 4,000 cps). Then they played the same 
recorded music for a group of subjects over each of the 
three systems. The results have been upsetting to the 
high-fidelity industry ever since. An overwhelming 
majority of the listeners liked the restricted -range sys- 

tem best, the medium -range system next, and the wide - 
range system least of all. People, the results seemed to 
say, are anti -high fidelity. 

Why? No one knows for sure, although there have 
been many explanations. Chinn and Eisenberg's equip- 
ment may have had distortion, so the tests may have 
actually only confirmed Olson's finding that distortion 
is more objectionable on a wide -range system. Or the 
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loudspeakers used may have been inadequate. The mat- 
ter has never been fully settled, but more light was 

thrown on the subject a few years later when Roger 

E. Kirk of Ohio State University duplicated the 

Chinn -Eisenberg experiment but added some new 

twists of his own. 
At first Kirk's results were essentially the same as 

those of the two CBS experimenters. Then he divided 
his subjects into three groups. For SIX weeks lie had one 

group spend considerable time listcnhig to the wide - 
range system, another to the medium -range stem. 

The third group did no test -listening at all. Then the 

groups were given, the original tests over again. This 
time the 'results differed sharpy. The group that had 
been listening to the tyidc-range .s stem now liked it 

best ; the group that had grown accustomed to the 

mcdiúrn-range system preferred it ; and the third group 
had not changed its opinion, From this Kirk concluded 
that people prefer the familiar, and that it apparently 
took an educated ear to appreciate high-fidelity sound. 

AN eve then conclude that most people would like C 
live concerts better if somehow orchestras could elimi- 
nate the high -frequency components of the music? The 
answer to this was supplied by another ingenious ex- 

periment, this one by Olson. 
Olson put a test audience in a room with a live 

orchestra. He separated the listeners from the musicians 
with a screen so tie audience ss'ould have no way of 
knowing whether the music they were hearing was live 
or recorded. The screen was a frequency -selective 

acoustical device that could be adjusted either to let 

all sounds through or to remove frequencies above 
5,000 cps. By a ratio Of two to one, Olson's aud.ienec 

preferred full -frequency sound to restricted -range 
sound. 

This experiment lends weight to the theory that 
amplifier designers should attempt to build units that 
will reproduce everything the car can hear. Some de- 
signers contend that even this is not enough. For exam- 
ple, A. Stewart Hegernan, the designer of Harman- 

Kardon's Citation line of amplifiers, feels that an am- 
plifier should he able to reproduce frequencies far be- 

yond the audible range. I-Iegeman says that transient 
response --the reaction of the amplifier to sharp. 

percussive effects such as drum beats-depends on ex- 

tra -wide -range performance. In order to reproduce 
transients at a fundamental frequency of 20;000 cps, 

says Iiegeman, an atitplifier must be capable of han- 
dling at least the tenth harmonic of 20,000 cps, or 
200,(100 cps. 

Orf1.112 designers differ sharply. Fred \4crgner, chief 
engineer of Fisher Radio, believes that the upper fre- 
quency response of the amplifying system should he 

limited to about 20,000 cps. I-Ie is careful to point 
out, though, that "the response of the preamplifier 
alone should be restricted to eliminate extraneous noise 

signals above and below the audible range. On the 

other hand; the power amplifier should he designed for 
the widest pcssiblc frequency csponsc. consistent with 
other design considerations, to proside the best possi- 

ble transient response and highest stability." 
\fergnergocs.on to say that "although wide -band de- 

sign of both preamplifier and power an-plific1 would 
theoretically be the idelil, a realistic designer must start 
with the basic fact that present -clay program sources, 

such as records and tapes. contain a significant amount - 
of high- and low -frequency noise, which, if allowed to 

pass through the amplifying system without attenua- 
tion, would result ín needless distortion, overloading, 
and reduced signal-to-noise ratio. 

"Further, as is well known, the transmission of stereo 
F\4 programs covers an audio bandwidth from 30 to 

15;000 cps. Both the pilot carrier of 19 ke. and its sec- 

ond harmonic of 38 kc.. plus the L -R sideband modula- 
tion, must be prevented from reaching the audio sec- 

tions of tuners or amplifiers. This will improve the 
signal=to-noise ratio and eliminate the possibility of 
audible whistling tones, especially during tape-record- 
ing. Considering that the necessary attenuation should 

Mai LUST'.' ;ta rr - 
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he approximately 30 db between the highest audio fre- 
quencies of 13,000 cps and the 19,000 -cps pilot carrier, 
it can easily he seen that a very steep filter is required. 
Even if the filters affect the transient response of high 
audio frequencies to a degree," Mergner concludes, 
"their insertion is still a better solution to these prob- 
lems than is -a wider frequency response, which can 
create whistle tones and a lower signal -to noise ratio." 
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Saul Marantz, the president of Marantz, Inc., says 
his amplifiers arc designed to cut off slightly below 
100,000 cps. His reason is that amplifier instabilities- 
parasitic oscillation, blocking, and other ills-can occur 
above that frequency and spoil the high -frequency 
signal. These troubles, says Marantz, "are caused by the 
multitude of phase shifts present in all output trans- 
formers. Every winding has its own phase characteris- 
tics and causes problems, even up 'in the megacycle 
range. Maximum stability is vital to clean sound qual- 
ity, and we are willing to sacrifice some frequency re- 
sponse for the benefits of absolute stability. High-frc- 
quency instability may not show up when an amplifier 
is tested with a resistive load, but with the reactive load 
furnished by a loudspeaker, it becomes a real problem." 

I-Iegeman's position on high -frequency distortion of 
program material is that preset bandwidth limitations 
should not be built into either amplifiers or preampli- 
fiers. "I agree that poor program material will sound 
had, perhaps worse, on a wide -band system," he says. 
"But that's why low- and high -frequency filter controls 
are put on. preamplifiers. I can't accept an equipment 
designer's estimate of how poor programs are going 
to he. This belongs under the listener's control." 

T-rcitl; is also disagreement on how far an amplifier's 
low -frequency response should extend. Some manu- 
facturers feel the bass response should be cut off at 
about 10 or 15 cycles. "We can't hear anything down 
there," says Mergner. "Response in this range can't do 
any good, and it may do a lot of harm. Take an ec- 
centric record, for example. Its off -center track can 
generate a strong signal at two or three cycles. as the 
record goes around. You can't hear a sound that low, 

but it can take most of the amplifier's available power 
to reproduce it. There isn't much left for the music." 
Again, IIegeman disagrees. "Subharmonics several 
octaves below 20 cycles are of great importance to 

musical perception, and they unquestionably contrib- 
ute to more realistic and more transparent reproduc- 
tion," he says. "Amplifiers that offer a frequency re- 

sponse extending at usable power levels to below five 

cycles have a tight and clearly defined low -frequency 
response in the audible spectrum. This is particularly 
noticeable in the region from 40 to 100 cps. This sub- 
sonic characteristic improves the amplifier's ability to 

damp [control] speakers, even those tending to sound 
muddy; and this improvement of the low frequencies 

is distinctly audible." Marantz's design goals are for 
amplifiers that deliver full power as ,low as 10 cps, 
and good frequency response down to about 2 cps. 

Although there is general agreement that distortion 
must be low and frequency response wide, each de- 
signer has his own opinion as to how low is low and 
how wide is wide. There is still a long way to go in 

establishing the correlation between the objective 
measurement of amplifier characteristics and the sub- 
jective results of these characteristics on the listener. 

The fundamental measurable qualities discussed here 
only begin to tell the full story. There are other capabili- 
ties and characteristics that are less well understood and 
even more controversial. No standardized method of 
measuring or evaluating them has been devised, but 
they profoundly affect amplifier performance. Next 
months some of these elusive qualities will be explored. 

(To be concluded next month) 

Kea Gllmare designed and bails his own amplifier, back iii 
the early postwar period when the engineering concepts of high 
fidelity were just taking shape. Ile has kept abreast of the chal- 
lenges al audio ever since. llis last contribution to 1-11FI/Sn;iucn 
REVIEW was "d Star is Made" (August, 1962), describing car- 
rei,í popular -recording techniques. 
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FTER SERVING as a judge for the Moscow In- 

ternational Tchaikovsky Competition; I returned 
to my home in Switzerland in a somewhat dazed 

state. What addled my senses was the experience of 

having to listen to, and evaluate, some forty-three 
violinists during the course of the contest's three hectic 
weeks. Listening to the Tchaikovsky Violin Concerto 
twelve times (each finalist had to play it, in addition 
to a concerto of his own choosing) and forty-three 
times to the morceau impos (an obligatory test piece, 
a Kabalevsky scherzo specially composed for the oc- 
casion) ;vas a test of concentration for the judges- 
among whom were such distinguished musicians as 

David Oistrakh, Georges Georgesco, and Aram Kha- 
chaturian. 

The concertos chosen by the finalists were by Bach, 
Bartók, Glazounoff, Sibelius, Dvoiák, Brahms; Paga= 
nini, Shostakovich, Khachaturian, and Prokofcff. The 
repertoire for the second round consisted of a Bach 
solo sonata a Mozart concerto, two Paganini caprices, 
Ravel's Tzigane, two pieces by Tchaikovsky, and a 
work by a composer of the home country of the en- 
trant; thanks to this policy we could listen to Leon 
Kirchner's Duo twice, played by American contestants. 
One of these performances was by Marylin Dubov, of 
Illinois, whose playing held the audience spellbound. 
She was rewarded by a special prize from the Union 
of Soviet composers. 

Being exposed to three weeks of violin -playing, most 
of it superb, some of it, alas, ridiculous (with very little 
in between) makes one "furiotisly to think." For ex- 
ample, with the Soviet team benefiting from planned 
education and subsequent guiding by the musical au- 
thorities, how can the unpiloted, unguided (if not 
actually misguided) individual player from our orbit 
hope to compete? 

How could, for instance, that would -he competitor 
from the Levant undertake the trip to Moscow, where 

A FAMOUS MUSICIAN 
AND JUDGE OF COMPETITIONS 

QUESTIONS THE VALUE OF 
MUSICAL OLYMPIC GAMES 

he was practically laughed off the platform? What 
induced that young man from Europe, a former Naval 
officer, to embark on such an adventure? 1i by was 

that French girl not dissuaded from tsing her luck 
in such surroundings? And what about all those earn- 
est young men from South America. from China, from 
Hungary, from California? Obviously they were hop- 
ing for a miracle to occur. 

One ;yould like to know .yhv a more efficient 
screening process in our country did not discourage 

-a certain competitor from the States from making 
the trip to Moscow. He was eliminated in the first 

round of the competition, and we all raised eyebrows 
on comparing his totally inadequate playing with the 
credentials he presented. The same question came to 
mind when the competitor from the Levant presented 
himself. 

If ways and means could be found to establish a 
more effective type of aptitude or elimination test in 
the home countries of the competitors, such situations 
as those mentioned above, such waste of time and 
money, such loss of prestige (to the countries in ques- 
tion) could be avoided. The Olympic Games have 
long had elimination matches at home. 

Judging by the results, the iiusic.al organizations of 
the Soviet Union have an extremely efficient screen- 
ing process. The prospective competitor .must pass a 

test first on the regional, then on the national level 
before being allowed to compete in Moscow, Brussels, 
Warsaw, or in other important centers. 

For instance, the first -prize winner in the recent 
Moscow contest, Goutnikoff, a mature, finished artist, 
already has tseo international first prizes to his credit. 
One of the winners of the second prizes, Irina Boch- 
kova, has won first prize on the national level, and 
this goes for all Soviet contestants. Another pedagogi- 
cally important point about the Soviet manner of 
organization is that practically all the professors of 

MUSICAL COMPETITIONS: WHAT DO 
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M USICIIEN FR 9AIIS 
BY ANDRE IIODEIR 

Till_ DEEPEs'r meaning of any great work cannot 
help being missed by its immediate public ; often 
the creative artist himself has only a fleeting 

grasp of it. This meaning must be discovered by 
succeeding generations, as subsequent works throw 
light upon it and, to a certain extent, create it. 

The first notes Played by the flute in L'Aprs-midi 
d'un. Fauna at its 1894 premiere opened the subter- 
ranean palaces of modern music. Just a hundred years 
-or all of a hundred years --separate us from the 
birth of a man who thus changed the destiny of West- 
ern music. We do not yet understand very well just 
what has happened to this music since that time, but 
we are beginning to appreciate more fully the con- 
tours of Claude Debussy's art, which our predecessors 
seem to have viewed through distorting mirrors. 

If any city can rival Vienna for the honor of having 
been the cradle of contemporary culture, it would 
surely he pre -1914 Paris, where the'first performances 
of L'Aprés-midi d'un Fatxne (1894), Nocturnes 
(1900), Pelléas at Mélisande (1902), La Mer (1905), 
and faux (1912) were given. It so happens that the 
supposedly enlightened public and the outstanding 
musicians of this privileged city received these stic- 
cessive shocks rather badly. Those who took a stand 
regarding the Debussy phenomenon, ranging from in- 
sult to aproval, from reservations to praise, did so in- 
variably for the wrong reasons. "Such pieces [as 

L'Aprés-midi d'un Fauna] are amusing to write but 
not at all amusing to hear." "The orchestra [of Pal- 
léas et Mélisande] makes only a small amount of noise, 
but it's an ugly little noise." "I don't see, I don't hear, 
I don't feel the sea." Admittedly, the emergence of an 
authentic creator always arouses a defensive reaction 
on the part of critics, who themselves seem to have 
no more urgent task than to drown ín a sea of other 
anonymous artists the man who conies along and up- 
sets the established order of things. But, with regard 
to Debussy, the musicians of his own day-except for 
the conductor and composer André Messager-showed 
no greater clairvoyance. True, Paul Dukas had an 
inkling that "the talent of M. Debussy" was "incom- 
parable" because of "his ability to construct a _logical 

whole, using nothing but fantasy." This implied giving 
a decidedly universal meaning to the word "fantasy." 
In an opposite way, Vincent d'Indy, momentarily 
panic-stricken before the structural freedom of Noc- 
turnes, fell back upon the academic interpretation of 

this same word to explain "the changes of key and 
the pleasant but unco-ordinated [sic,] thematic excur- 
sions of these three pieces." After examining the ques- 
tion, somewhat summarily perhaps ("Sonata? Out of 

the question. Suite? Equally unthinkable. Symphonic 
poem? Certainly not !"), the immortal author of 

Course in Composition then concluded, with reassur- 
ance, "It is therefore nothing more or less than a fan- 
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tasy.. , . I see no other classification." The unelassif, 
able had, immediately after its appearance, found 
someone to classify it. And it was also among the 

musicians that the ranks of those clumsy and harmful 
apostles called Debussyists were formed. Debussy ac- 

cepted the homage of their ponderous admiration- 
he knew he owed his success partly to them-but he 

was concerned about keeping them nt a distance. His 

scorn for contemporary musicians can be seen in a 

thousand almost imperceptible details, such as his sign- 
ine Official documents "Claude Debussy, gardener." 

COVERED with fame but overwhelmed by incompre- 
hension as he was, could Debussy have avoided the 

misunderstandings that have deformed and still de- 

form the meaning of his work ? This might perhaps 
have been possible if he himself had not been the 

victim of a thousand contradictions. If still today peo- 

ple find in him a colorist, an impressionist, even a 

pointillist or a blurred -focus painter. it is because, with 
his anecdotal titles and certain exaggeratedly literary 
commentaries (there was ín him a would-be writer), 
he authorized the development of a legend of "mu- 
sical impressionism," for which it has been decided 
that he should he tl'tc high priest. And if the myth of 
"French music" has managed to attain the proportions 
of a psychosis, it is because he encouraged the fanatics 
of this absurd cult by his patriotic obsessions and his 

provocative sway of signing himself "Claude de France" 
or "Claude Debussy, ruusicicn franlais.' But, having 
said all this. one has fortunately not altered the image 

of Claude Debussy. universal musician. 
Debussy paid for these mistakes after his death, when 

a certain kind of French music. which he detested hut 
authorized, tried to bury hint a second time in the 

folds of a hañricr that sanctioned unlimited promiscu- 
ity. But Debussyisni itself. a. phenomenon belonging 
to a certain period, was already becoming dated. A 
stage featuring more "modern" values had been 

reached : neoclassicism, which disguised the old forms, 
and amateurism, which stripped off the old feathers. 
Stravinsky's Farad( and Puleinella added the claims 
of fashionability to such other, more serious chal- 
lenges as his Le Sacre du p rintem_ps. Schoenberg's 
Pierrot Lienaire. and Berg's Wo__ccl:. Only one great 
musician of the 1920's --the grossly neglected Anton 
Wchern-can he regarded, up to a certain point, as 

the .successor and disciple of Debussy. This is not 
Wcbern the austere creator of geometrical forms as in 
the Concerto for brine Instruments., but Wehern the 
magical masterof timbre who retains in the songs of 

his' Opus 19 the'renicmhrance of more youthful works, 
\ Vehern of the Pieces for Orchestra, Op. 10, in which 
the influences of Schoenberg and I)cibussy are so curi- 
ously blended. But it is pl-obable that the, name of this 
neglected Anton \\'cbcrn never even reached the ears 

of Debussy, who was uncommunicative, aristocratic 
but not interested in society, little given to traveling, 
living, like James Joyce, within a narrow circle of close 

friends-and, on top of it all, anti -German. He could 
not have known that later musicians, associating 
Wehern's name with his, would hail both of them as 

their direct ancestors. 
Toward the end of the period between the two wars. 

there appeared at last among French composers a 

sincere admirer of Debussy in whom one can recognize 
a musician of the highest class : Olivier Messiaen, born 
in 1908. French music heretofore had killed Debussy 
by cutting hint down to its own scale. French musicians 
were now going to revive him. The series of history- 
neahinR classes at the Paris Conservatqry that Messiaen 

devoted to Felle°r's et :\léli.taade were a revelation of 
the true meaning of Debussy to musicians of my own 

.generation_ Messiaen gave the composer of L'A'iriJs- 
midi d'ini Fan ne his rightful place : the first. \to longer 
was it "Debussy and Ravel," as people used to say, 

hut Debussy alone. Even more significantly. Mcssiaen's 
ins estígation made available the elements needed to 

understand Dchttssy's art as a coherent whole. ,Just its 

he had done for Stravinsky's Le Sarre du priniemfzc, 
he revealed by his penetrating analysis the laws of a 

powerful musical organization where people had seen 

nothing but toe results of apt fantasy. 

Anna 'lslcssiaen, his two most brilliant students, 
Pierre Boulez, born in 1925. and Jean Barraqué, horn 
ín 1928. continued this vigorous re-evaluation, each 
quite independently. A word nnust he said about these 

there figures-Messiaen. Boulez. and I;arraqut'-_who, 
in very different ways, dominate contemporary French 
music. At the end of the Second World War, Messiaen 
represented for us what C"sar Franck must have rep- 
resented for his students at the time of the I"nrialio,rs 
Svni phoniques : a master whom renown had not vet 

reached but whose authority could nor he contested. 
On the other hand. Europeans of today look upon 
Pierre Boulez as those of yesterday looked upon Stra- 
vinsky tithing his Ballets Russes period. Especially in 
Germany, swhtre Le Al art eau sans Maitre and his Atol- 
Iarme pieces have been acclaimed, Boulez may he con- 
sidered the most famous and the most controversial 
musician of the new generation. "Controversial" ap- 
plies to Jean Barraqué as well, hut in a more restricted 
sense. Like Alban Berg's name before if'ozzeck, his 
has only begun to be known; but even though such 
works as Scqucuce (recorded on French Vega A 150) 
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and ... au dclh du hasard are still unfamiliar to the 
public at large, they have aroused waves of admira- 
tion among certain sophisticated music -lovers, who 
have judged Barraqué to he the greatest musician of 
the present day. To anyone who correctly appreciates 
what the music composed after the Second World War 
has contributed, it is clearly the works of Boulez and 
Barraqué that have so far most forcefully directed upon 
Debussy the retroactive lighting that I mentioned as 

being so strangely necessary. 

OUR grandfathers' ears were conditioned by Wag- 
ner; those of our fathers by Stravinsky. The latter were 
therefore able to get somewhat closer to Debussy than 
the former-hut not so very much closer. Are we the 
victims of an illusion when we think that more recent 
masterpieces make it possible for us to listen to De- 
bussy better? Perhaps. Nevertheless, one fact remains : 

not only have Boulez and Barraqué laid a special claim 
of their own to Debussy's legacy, but in addition they 
have taken pains to explain their admiration and to de- 
fine with precision the extent of their debt. It is particu- 
larly noteworthy that Boulez has devoted to Debussy a 

richly instructive article "La Corru plinr, daps les En- 
censoirs," in La Nouvelle Revue Franfaise, Paris, De- 
cember, 1956. Barraqué has just rendered him a pro- 
visional homage ib the form of a small book. (Debussy, 
Collection Solfegcs, Editions du Senil, Paris). If one is 

willing to acknowledge that the view of contemporary 
music described in my Since Debussy (Grove Press, 
New York, 196 1) has some chance of not being com- 
pletely false (and that it does not, ironically, repeat the 
mistake of our elders) it may be interesting to note that 
these two composers, who arc presented in my book as 

the greatest of the post-war period-and who are only 
superficially similar-agree in their conclusions. 

For Boulez, there is more real modernism in Debussy 
than in Stravinsky and Schoenberg. "Contemporary 
truth," he writes, "required violence Now that a 

new configuration, fashioned by rough blows, has 

emerged, we arc exposed to strange surprises ... we 

Oliricr h'lessiacn s lectures an Pellí:as el A élisaucic et the 
Paris Conservatory led ta a rebirth vl interesó in Debussy.. 

4 

maintain at first a skeptical attitude toward the fact 
that these abrupt and brutal modifications concealed 
from us changes that were less deeply felt at the time 
but more unsettling in the long run." Lying hidden in 
Debussy's mnusic was the power of immediate appeal. 
This was admitted once and for all, and people went 
no further. On the contrary, Schoenberg and Stravin- 
sky hit the listener head-on ; it took some time before 
all hostility toward them died out. But Stravinsky now 
seems to have revealed all his secrets, while Debussy 
still keeps his : "now that the bristling barbarity [of Le 
Sacre du prinlemps] has become more tame and its 
hypnotic paroxysms have calmed down, the resonance 
emanating from finer still strikes us as obstinately mys- 
terious." And for Barraqué, Debussy's work will not be 
"totally" understood until it is recognized that, "the 
finest achievements of the last sixty years must be 
sought through such pages as La Mer and .Jena." 

For, Boulez emphasizes, history "is not spectacular." 
It is quite possible for a "trend that hears no marks of 
violent revolt to conceal an innovation that ís assimi- 
lated a few decades later," whereas, on the other hand, 
"some examples of frenzied boldness are inextricably 
bound up with a strange conservatism." The lesson to 
be drawn from this is that "one must also dream one's 
revolution, and not merely construct it" Herc poets 
win out over theorists. 

Btrr in what respect is Debussy this "corrupter of 
musical morals" to whom the composer of the !Ifarlean 
pays thanks? He observes that if the Debussy phenom- 
enon has remained a "foreign body," it is because De- 
bussy "loathed those pitiful building games that trans- 
form the composer into a childish architect" and 
because "for him, form is never a pre-existent condi- 
tion ; his whole life was a quest for what could not be 
analyzed; for a kind of development that, by its very 

method of moving ahead, would incorporate the sur- 
prises of the imagination." In this wag' Boulez calls 
attention to the fact that the major problem concern- 
ing Debussy is one of form. Barraqué does the same 
thing when he quotes this observation, made a few 

years before L'Aprels-midi d'un Fauna, by Debussy, 
then a young Prix de Rome winner : "I find myself 
obliged to invent new forms." As it happens, that De- 
bussy subsequently invented was not precisely new 
forms themselves but a feeling for form that leads, 
Boulez says, to "structures combining strictness and free 
choice." In short, Debussy gave music that most beau- 
tiful and the most dangerous of presents : freedom. 

As the -most beautiful of gifts, freedom is the one 

that no great musician of the past could have con- 

ceived, for the time had not yet come. It is true that 
the classical masters were not enslaved to archetypes, 
but they did not imagine that one could do without 
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them. In the slow movement of the G Minor Sym- 
phony, Mozart interpreted the sonata form with 
genius ; and everyone knows what liberties Beethoven 
took with the variation form and even w ith fugue in 

his last quartets. Nevertheless, the symphonic works of 
Debussy, from L'Aprés-midi d'un Panne to //nix, lvith 
their progressive farewell to the musical forms inher- 
ited from tradition, realize a liberation of a different 
nature. From thatVoint on, as Boulez has said, in music 
existence precedes essence. But this freedom was also 
the most dangerous of gifts, for, after such a leap into 
the unknown, the Western composer was going to find 

himself faced by a challenge that none of his predeces- 
sors had had to contend with. In this is the drama of 
music since Debussy. 

To MEET such a challenge it was not enough merely 
to reject the inheritance of a carefully inventoried tra- 
dition. One can find in other musicians of Debussy's 
time the same tendency; but though they may have 
had, like him, an aversion for the Wagnerian leitmotiv, 
they did not write Pal/éas c! Mélisande on the strength 
of it. And though they may have shared his "hatred 
for classical development," they did not produce from 
their antipathy La Viler. We know that Debussy was 
greatly impressed, at. the Universal Exposition of 1889, 
by the revelation of the Javanese s.'ammelan orchestra 
and the Annamese music drama. His reaction to these 
unknown traditions was a combination of strictness and 
creative imagination. Apropos this, Barraqué ol.>ser\es, 
"The only advantage of exoticism is the feeling of being 
removed from one's usual surroundings ; but it is fairly 
pointless to be disconcerted. Only leaving such a reac- 
tion behind one makes it possible to grasp. beyond 
strange appearances, the creation of a universe. De- 
bussy was undoubtedly the first modern musician to be 
captivated by the magical charms of exoticism, but he 
never let himself be seduced by them to the point of 
adapting or 'Westernizing' the sounds heard at the Ex- 
position." \\hat subsequently precipitated the break 
between the new music and traditional European ele- 
ments was not at all these "nostalgic yearnings for 
easily achieved picturesqueness," notes Boulez, but, 
"paradoxically, the shock of a tradition codified just as 
rigidly as the Occidental tradition, though differently. 
One may wonder whether it was not ignorance of díf- 
/erent conventions that gave rise to such an impression 
of freedom.... It was aboye all the poetics of these 
Far -Eastern kinds of music that imposed its corrosive 
influence." Thus, unlike such musicians as Stray insky, 
Messiaen. even Boulez-whose style can hardly be de- 

scribed as never having been tinged with exoticism- 
Debussy rejected all stylistic influence of the Far East, 
but from this youthful experience he derived forces 
that later participated, through his music, in the indis- 
pensable destruction of archetypal forms. 

Destructive-this adjective applies to Debussy more 
perhaps than to any other musician, for he established 
truly a new way of thinking music. With him, the for- 
mal concept no longer exists before the work. "Disci- 
pline must be sought in freedom," he ttrote, "and not 
in the formulas of a philosophy that has become obso- 
lete and fit only for the weak." Front now on, each work 
would have to invent its own form as it went along. 

In an analysis that has not yet been published, Bar- 
raqué has shown how a work like La Mer provides its 

own propulsion, creates its own growth, without re- 
sorting to any type of pre -established structure. Mons- 
sorgsky 4áíd had an inkling of this way of thinking, but 
it was Debussy who passed it on to his successors. Most 
of them have rejected this gift. The fact is that it can 
bear fruit only in t'he hands of a composer who partici- 
pates intensely in the life of his time; all others arc 
doomed to incoherence. "1 his being so, it is understand- 
able that men like Dimitri Shostakovich, Arthur Hon- 
egger, and Paul Hindemith returned so quickly to the 
security of the symphony-to that very security that 
Debussy scorned throughout his life. 

When we compare his contemporaries to him, how 
weak, how insufficient they semi, at the very core of 
their creativity. I am not thinking only of those who 
would in any case have preferred the beaver's craft to 
the alchemy of sounds-such composers as d'Indy, 
Bruckner, Sibelius, and Saint-Sacns. Alongside De- 
bussy, the greatest stand revealed with their weak- 
nesses: Scriab'in with his questionable ecstasies, Strauss 
with his embellished emptiness, Ravel with his poetical 
trickery, Stravinsky with his stilted interchanges, 
Schoenberg with his ponderous machinery. It is true, 
;as Barraqué has written, that "no great musician has 
been more unfaithful to his masterpieces than Claude 
Debussy"; but, even though it has been possible to call 
some pages of the preludes for piano "salon music," 
are there not others-particularly in the études-that 
have the austere beauty of the preludes of Bach's Well - 
tempered Clavier? And does not one forget the finale 
of Le Mm -lyre de Sainl-Séba.cliei, at the first nu.asures 
of /cm? 

E.nussy's fame is scot likely to suffer an eclipse for á D 
long time to come, However, his tcork seems to'lack one 
final stroke of good fortune. The music of Richard 
Wagner has found in artists like Wilhelm Furtwiingler 
and Kirsten Flagstad interpreters who, it is reasonable 
to suppose will not be seriously surpassed. DebussY's 
music is still waiting for such performers, Of course, I 
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Claude 1)chu.csr in. 1916, with his daughter ClrutdeEnnnn, culled 
Chouchorc, to whom. he dedicutcrl his "Children's Corner" suite. 

cannot claim to judge all Debussy interpreters ; like 
anyone else, I know only some of them. But considering 
only the recordings made by the most famous conduc- 
tors-and the most deservedly famous (although some 
of the greatest have avoided this music)-it must be 
admitted that no record devoted to Debussy gives ex- 
ternal form to a power of conviction Comparable to 
that of Fur.twiinglcr's finest recordings of Beethoven 
(Angel GRB 1003) and Wagner (Angel 3588 E/L). 
This is because Furtwlingler, having grasped the essen- 
tial part of Beethoven's and Wagner's thought, could 
take all kinds of liberties with their music without ever 
betraying it. On the other hand, an interpreter to whom 
the deepest meaning of a composer's music remains ob- 
scure is faced with a dilemma : he must either disfigure 
the work or give up all hope of expressing what it con- 
tains. The late Eduard van Beinum, who was so bril- 
liant in more external pieces such as Bartók's Concerto 
for Orchestra or even Stravinsky's Le Sacre du Prin- 
temps, was perceptibly iii at ease in Nocturnes and La 
Mcr (Epic BC 1020/LC 3464) . 

Who has ever "played the orchestra" better than the 
late Arturo Toscanini? But, when it came to Debussy, 
Toscanini seems not to have known what to do with 
his marvelous technique. Bolder than Van Bcinum, he 
chose the other alternative and took risks that should 
not have been taken. Thus in hís recording, I béria turns 
into a Ravel -like Spanish rhapsody, while his La Mer 
(RCA. Victor LM 1833) lacks inner firmness. Perhaps 
aware of this weakness, he attempts to hide it by a the- 
atrical exaggeration of effects (the whole first move- 
ment seems to be sacrificed to bringing out the last 
measures) ; but, above all, his lack of a sense of form- 

as already shown in his interpretation of Beethoven's 
Ninth Symphony (RCA Victor LM 6009)-leads him 
to treat the work as a succession of episodes. What 
emerges is the paradoxical image of a Debussy who 
seems to be indulging in the besetting sin of his most 
questionable successors, compartmentalization into sec- 
tions-paradoxical image indeed of a composer who 
possessed a sense of continuity to the uth degree. 

ERNEST ANSERMET, although rather uneven, is to be 
credited with reaching a much higher level of under- 
standing. I -lis conception of La Mer (London CS 6024/ 
CM 9228) is coherent'; his, interpretation, which is less 
refined materially than Toscaníni's, conveys the inner 
violence of the piece much better, although still not 
well. enough. Thus, for example, the beginning of the 
third movement is bathed by quite a different light in 
.his performance ; the strangeness of the static, suspen- 
sive C's is projected with authenticity. With Peléas et 
Mélisande (London A 440I ), in which his singers fol- 
low him poorly, he is less successful, and cannot be pre- 
ferred to Roger Désormiérc, whose interpretation 
remains the most homogeneous on records. (A reissue 
of DésormiCre's wartime version, in which emotion 
and strictness are remarkably well balanced, would he 

desirable ín spite of obvious technical imperfections.) 
Finally, Emil Gilds and, according to what people 
have been saying recently, Sviatoslav Richter have be- 
gun to clear the way for a less emasculated interpreta- 
tion of the works for piano. Richter's percussive attacks 
in Le rent dans la /lame (DGG 138766/18766) fore- 
shadow a Debussy at long last removed from impres- 
sionistic mists ; but we should perhaps wait until Rich- 
ter has recorded the complete piano works before 
judging his intentions. 

From listening with scores in hand, it seems that the 
best recordings now available, whether piano or or- 
chestral, do only partial justice to a poetic ín which the 
most refined demands upon the ear arc combined, very 
mysteriously, with a concentrated and constantly un- 
derlying violence ; nor do they do justice to a formal 
universe whose rigorous freedom has not been fully 
grasped. It would be supremely ironic for the art of 

Debussy, "mrtsicien /ranfais," to find in a Russian or 
even. perhaps an American the interpreter who would 
see him across the ultimate threshold of fulfillment. 

As long as this threshold has not been crossed, it may 
be said that Debussy still belongs to the future, 

itnrlré F/od,'ir, mnc of the most iconoclastic of modem critics, 
is a Frenchman who is best known for his contrormersiol Since 
Debussy (Grime Press, New Voil:, 19611 and Jazz: its Evolrrtion 
and l .cnre (Grove Prrs.., Nero York. 1957). 
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THE AFRICAN 
ADVENTURES 

OF LORD by JANOS STARKER 

NYLESFORD 
CONCLUDING THE CHRONICLE J 

OF A CONCERT TOUR 
ACROSS THE DARK CONTINENT 

AST month Janos Starker began his story of con- 
cert -touring in Portuguese Africa. After a tem- 

J pestuous scene at the Lisbon airport, Mr. Starker, 
his Stradivarius cello (the Lord Aylesford of the title), 
and his young German pianist, Gunther Ludwig, flew 
to She city of Luanda, in Angola, where Air. Starker 
played his first African concert to the accompaniment 
of an eighteen -thousand -dollar Steinway grand that 
was excruciatingly o'zzt of tune. The story resumes be- 
low as the. group is about to fly to its next recital, to 
be given in the Angolan coastal town of Mocamedes. 

Our alarm clock went off at 5 :30 a.m., and an hour 
later-hating the world, music, airplanes, and my 
mother for encouraging me to become a cellist- 
Gunther and I arrived at the airport without having 
uttered a word. Ile plane took off for Mocamedes 
about an hour late. We flew over desert, still without 
talking, until the sign appeared to fasten safety belts. 
I looked out the window and saw nothing but vast, 
sandy emptiness. My first thought was that something 

had gone wrong with the plane and this was a forced 
landing. But we set down smoothly and taxied up to 

a wooden shack, in front of which a few persons milled. 
I collected his Lordship, alighted, and sauntered 

toward the ramshackle structure. A young man stepped 
forward and rattled off something incomprehensible. 
I did hear "Circulo Cultura Musical," however, and 
answered, "Si, Starker," at which some natives fell 
upon the luggage and threw it into a waiting car, an 
old Mercedes. To our dismay, the one-man reception 
committee spoke nothing but Portuguese, and Nlhen 

he stepped on the accelerator I embraced his Lordship 
and held my breath. Our speed was approximately 
seventy miles per hour over dusty, unpaved roads. I 

wondered at the rush since the concert was not sched- 
uled until nine, and here it was only 2 p.m. After a 

few minutes a village materialized ahead of us- 
narrow dirty streets, a few 'cars, and one or two lazing 
natives. We screeched to a halt in front of a hotel that 
was surprisingly European in appearance, in fact 
similar to many hundred on the Left Bank of Paris, 
and we were quickly shown to our room: 
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My first activity in Mocamedes, to whose culture - 
hungry citizens we were bringing beauty and joy, was 
a shower. This turned out to be quite a hazardous 
undertaking, and no little exercise. If you are familiar 
with lavatories in provincial France and northern 
Italy, you know the basic problem. In plain terms, such 
bathrooms consist of a hole in the floor with two ele- 
vated stones placed strategically for the feet. Apart 
from the usual problems, the real difficulty comes when 
flushing causes the water to rise ankle-deep. In Mora- 
medes, fortunately, this sanitary ingenuity was re- 
stricted to the shower, placed in the middle of the room 
without so much as a curtain, and no more than a 

trough in the floor to carry off the water. 
After I finished showering it was. necessary to 
hop, kangaroo -fashion, out of the bathroom 
-only to find that my slippers were victims 
of the flood. It was an hour before I could 
enter the room again. 

Our next experience was late luncheon. 
The service was rather bizarre, for every time 
we tried to speak in Portuguese the waiters 
doubled up with laughter. Even today I'm 
not certain what we ate. I recall some fish 
soup, then dried meat accompanied by boiled 
potatoes and a singular bouquet of vege- 
tables. Everything tasted so notch the same 
that Gunther and I decided everything had been 
cooked in the same pot, though the flavor grits not en- 
tirely unpalatable. 

After lunch, despite the heat, we decided to take a 
nap. We awakened from a fitful sleep at 8 :30. p.itt. in 
time to dress. Previous to the tour, the only firm point 
in our correspondence had been that we play all en- 
gagements in full evening dress --tails and white tic. 
Thus bedecked we descended the stairs at five minutes 
before nine, his Lordship in my hand, the music in 

Gunther's. In front of the hotel a group of Europeans 
were seated on sidewalk chairs, drinking, ss hile a hoard 
of half -naked native children ran about with cleaning 
equipment. At our appearance everyone fell silent and 
stared at us, all with the same dumbfounded expression 
-stunned, I suppose, by the full dress and the huge 
cello case that might have contained; for all they 
knew, a machine gun or a dead crocodile. To complete 
the effect, I was wearing sunglasses against the linger- 
ing daylight. I've often speculated how the first min 
to reach an inhabited planet would feel. There in 
Mocamedcs I experienced a 'moment of awareness. 
After waiting on foot for several minutes, we finally 
sat down. This action prompted two fearless little 
fellows to jump upon our shoes and shine them. The 
spell was shattered. The drinking recommenced; and 
the noise. 

Not until 9 :30 did a taxi of sorts arrive, driven by 

the same daredevil who had whisked us from the air- 
port. It took only two minutes to drive front the hotel 
to the white stucco city hall. Inside was a fair -size hall 
equipped with a small podium. On this was a twin 
of the Luanda Steinway. Yet the hall was absolutely 
empty, though by this time it was getting on toward 
10 p.m. I unpacked hís Lordship, whom I hadn't even 
tuned all day. As I started warming up, the door 
opened. and a little man walked in. He spoke passable 
French, and introduced himself as thé head of the 
local radio station. I-Ie had come to ask permission to 
record our concert. As kindly as possible. I cx_alained 
that last night's experience with the out -of -tune piano 

woúld not allow us to grant his request, but 
that at the end of the program I would play 
an unaccompanied composition, and this be 
could record. He thanked us, left, and re- 
turned in a moment with a microphone, 
which he proceeded to set up on the stage. 
I stopped him, saying he should do this only 
after intermission. 

He looked pensive for a moment, then 
said : "You know, the less you play, I think 
the better. People here arc not too familiar 
with good music." 

Gunther and I huddled and decided on 
this program : the two pre -classical sonatas 

on the printed program, then the Debussy sonata and 
intermission ; afterwards two short works totaling six 
minutes, finally the solo piece-in all forty-five minutes 
of music as against the usual seventy-five in standard 
recitals. I asked the radio man if he would announce 
the revised program, in Portuguese, before we began. 
Ile assented, drew the curtain aside, and stepped out 
onto the podium. It was seven, perhaps eight minutes 
before he returned to say that everything was in readi- 
ness. Gunther and I shook hands solemnly, promising 
each other not to become irritated no matter what. We 
each took a long, deep breath and stepped resolutely 
onto the podium. 

IELBA RD something slightly resembling applause. 
Once my eyes became accustomed to the dimness, I 

saw some two hundred chairs. jammed into them tecre 
all of twenty-five people. The suggestion of applause 
was a result of these Caucasian ladies and gentlemen, 
dressed impeccably, approaching one white -gloved 
hand ever so cautiously to the other. Their ditty thus 
dispatched, they lapsed into dead silence, into a state 
of motionless distinterest. We had no other course, re- 
grettably, but to start. 

When Gunther touched the piano keys I began to 
feel hysterical laughter welling up within me. "Hold 
it," I said to myself. "You've promised not to get upset. 
You must do the best possible under the circum- 
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stances." Accordingly, I kept my left hand sliding up 
and down the fingerboard, attempting here and there 
io approximate the noises coming from the piano. The 
fist work, two hundred years old, had been composed 
in two short movements, and at their end I motioned 
for Gunther to rise with me. The audience, looking 
relieved, I thought, repeated their earlier exercise: one 
soft clap. 

We resumed playing. The second sonata consisted 
of four short movements. A grand total of fifteen min- 
utes had elapsed from our entrance until we stood up 
a second time, to one soft clap. Our first group com- 
pleted, we left the stage in unbroken silence. Back in 

the mayor's office, I noticed our friend the radio man 
heading toward the stage with his microphone in hand. 

"What are you doing?" I asked. 
"I'm setting up the microphone." 
"During intermission," I replied. 
"Isn't this intermission?" 
I hesitated a second- "We haven't played the Deb- 

ussy yet." 
"Oh,, then why did you come out?" 
"It is customary to stop between groups and rest a 

bit." 
I-Ie looked incredulous, but left. We wondered 

whether, in far-off Mocamedes, pre -classical and Im- 
pressionistic music sounded alike to listeners, but then 
we decided such subtle differences were excusable in 

light of the sounds we had made. We returned to the 
podium, this time, however, to no applause -whatso- 
ever. Not only was there no applause, there was no 
at!dicnce. I peered into the gloom and finally spied 
cigarettes glowing in the pitch black beyond a fár door. 
For want of anything else to do, I started tuning his 

Lordship (born in 1,696, for this) while Gunther de- 
cided to experiment with the piano. 

The cigarette ends started moving in our direction, 
like fireflies. All twenty-five located their chairs in abso- 
lute silence, having discovered that our strange exhi- 
bition was not yet done. Now for the Debussy, which 
we cellists call a show number, full of opportunities for 
instrumental display. Hundreds of untrained audi- 
ences, struck by its colors and phrases, have responded 
to performances of it with enthusiasm. The missionary 
awakened within me. Among our artistic obligations, 
after all, was to stir these people. 

If I may say so, we managed to play the sonata as 
well as possible. I stood with Gunther at its conclusion 
to acknowledge our praise : one soft clap. The moment 
we tuned to leave the podium the audience rose and 
filed out. I lit a cigarette, smoked half of it, then 
stamped it out. 

"Let's get this thing over with," I muttered to 

Gunther, and signaled the radio man to set up his 
microphone. We went hack to the podium and waited. 
The audience put out their cigarettes and returned. 
After six minutes of music, we had to leave the stage 
momentarily. The final work, after all, was to be played 
without accompaniment. One soft clap. Again the 
audience filed out. I returned. They returned. I played. 
One soft clap. I retired. They retired. 

I had believed that ín my own varied life I had ex- 
perienced everything possible : exposure many times 
to death ; living in danger, living in comfort; playing 
as an artist in many countries, playing good and bad 
concerts to good and bad audiences. But this! Even 
children, who knew nothing about classical music or 
the cello, were always fascinated by the left hand 
moving up and down the fingerboard. Afterwards they 
would ask questions : What is a sonata? How do you 
play? Why? Here, however, adults Svho were supposed 
to be the bearers of civilization reflected only disinterest 
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and boredom. Suddenly I burst out laughing. Gunther 
thought I had gone quite mad. 

"What's so funny?" 
"Do you know," I said, "we've just made musical 

history? No cellist ever played a more expensive con- 
cert. Our fees; travel expenses to this place, and the 
hotel and food have cost the Portuguese government 
approximately, three thousand dollars. Divide that by 
twenty-five listeners. "Tonight each person who dragged 
himself to this place of desecration cost the govern- 
ment one hundred and twenty dollars ! Es en Callas 
doesn't do better than that !" 

ALt. I remember of our trip to the airport next morn- 
ing was going seventy miles per hour. The return flight 
to Luanda differed little from our trip out except that 
the weather was warmer. We stayed over two days in 

Luanda until the plane took us to.our next engagement 
-in Lourenco Marques across the continent in Portu- 
guese East Africa. When we alighted from the plane 
at Lourenco Marques we walked quickly to the immi- 
gration office, where a little gentleman greeted us in 
French. "Welcome to Mozambique ! I am." his eyes 
shone with joy. "not from the Circulo Cultura Musical. 
But if you will permit mc, I shall be happy to do any- 
thing for you. I am a music teacher here." 

For the first time since we arrived in Africa, here 
was someone who had anything to do with music. But 
we ,proceeded cautiously-after all, the piano tuner in 

Luanda had something to do with music-and asked 
only where the concert was to be played, and when. 
'l'hc little man, whom I shall call Mr: Sam, promised 
to supply all information within the hour. Lourenco 
Marques looked no different from Luanda except that 
it was larger and more modern. The hotel we stayed 
in was truly luxurious, eight stories high and circular. 
Each suite had a living room, bedroom, and terrace, 
with windows that opened on the Gulf of Mozambique. 

An hour after we'd arrived the telephone rang with 
our second pleasant surprise : Mr. Sam was downstairs 
-on time ! According to the schedule our first concert 
was to be three clays later on the Isle of Mozambique 
at the northernmost end of the Gulf ; then a concert 
in Beira, and finally a concert in Lourenco Marques 
itself. At dinner that evening, I made passing refer- 
ence to our unhappy experience with pianos in Angola, 
and received a third pleasant surprise. Smiling, Mr. 
Sant said not to worry, that a tuner came up from 
Johanneshurg. `Conditions are different here than in 
Angola." Ilow great a difference we learned the next 
day. Mr. San] invited us to his home, produced an im- 
pressive record collection, and .revealed a genuine love 
of music. 

Most of the time we spent resting rather than look- 
ing. and we arose refreshed early on the third day for 
another trip. At the airport we boarded a ten -scat 
plane that clid not go to the Isle, only to a place called 
Luniho. From itere it was an hour by boat to our 
destination. 

Along the way the plane stopped at Quelimane, 
where we had our first sight of Real Africa. Palm trees 
and cactlts were the only vegetation, the heat was in 

the nineties, and back of the small airport shack naked 
children played in a nearly dry river. One of the young- 
sters, a boy of about six, dangled an unlighted cigarette 
butt from his lips ; soon, a girl of around twelve arrived 
smoking, and the boy helped himself to a light. A,slow- 
motion convoy of semi -naked women, each with a 

bundle of branches on her head, came into view. None 
spoke. They were dry skin and bones, their ages be- 
yond guessing, and seemed to be on the last lap of a 

joili-ney to sonic crematory. 
Eight hours after our departure from Lourenco 

Marques we put down in Luinbo, port of entry for our 
next musical adventure. The man who received us was 

evidently related to our guide in Mocamedcs. as he 
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displayed the same reckless anxiety to deposit us at the 
Only existing hostchy. A ten-minute drive at seventy 
miles per hour through clouds of dust brought us to 

a house. Immediately the car Was surrounded by a half - 
dozen native boys who grabbed whatever we possessed 

-including his Lordship. A brief scuffle ensued, during 
which I managed to recover possession of my ennobled 
companion. We then entered a well -tended garden 
where a sign proudly announced this to be the Grand 
Hotel of Lumbo. Past experience in Paris and else- 

where had conditioned me to expect, when thus con- 
fronted, the ungrandest quarters, and so I approached 
the place with some apprehension. We learned after- 
ward that we would play the next day. 

IT was early afternoon, and we had no option but 
tosightsee. The hotel was situated just a few hundred 
yards from the Indian 'Ocean. A pier stretched into the 
water. The heat was oppressive, so we walked toward 
the water. The pier was a long wooden structure no 

wider than ten feet, down the -middle of which ran two 
narrow-gauge rails. Six natives were lying in pairs along 
the rails, dressed in what once upon a time must have 
been shorts. As we stepped onto the pier, the first pair 
raised themselves to a kneeling position ; one began 
with a hammer to scratch at a spot where the wood was 
rotting away. The other produced a nail and in slow 
motion started 'to drive it in. They gave us a con- 
temptuous look as we passed, muttering something 
between themselves. The next pair also becámc active 
as we neared ; with pieces of cloth they commenced to 
rub at rust, producing two shiny spots, each the size of 
a fifty -cent piece. The third pair repeated the hammer - 
and -nail business. After we'd passed, each pair re- 
turned to its comatose .state. 

There was veal steak and potato chips for breakfast 
themext morning, and some timeaftcrwards for more 
exploration. We found a market place, in which a 

couple of hundred natives milled about, shopping for 
brcad,.fruits, and vegetables. Plies and hugs and stray 
dogs were everywhere, but dirt was the master. Dirt, 
and native .fertility. There were babies all over the 
place, either on their mothers' backs or about to be 
born. At 11 a.m. a commotion started with the arrival 
of a freight train that discharged five natives. We saw 
nothing more, but the spectators were quite beside 
themselves, just as if the home team had won a game 
in the last half of the ninth inning. Since our departure 
time was nearing, however, we had to leave all this 
excitement. 

As 1 p.m. approached, 1 took his Lordship and my 
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evening suit and walked with Gunther to the pier 
(passing the same natives, who performed their same 
little dumb show). At the end a clean -looking motor- 
boat was moored; watched over by a spotlessly dressed 
officer who motioned us on board. At 3 p.m.-that 
African time again-the Mat left for the Isle, which 
resembled, as we approached it, a Moroccan port 
mixed with a hit of India, 

A gentleman waiting for us at the landing waved 
a greeting. Dressed in the latest Bond Street fashion, 
smoking a Camel cigarette in a gold -rimmed holder, 
he looked like a junior -size Walter Pidgeon standing 
in a garbage dump. In perfect English he introduced 
himself as Dr: So -and -So, president of the local Circulo, 
and apologized for not having met us in Lumbo. He 
expressed the hope that we had met no difficulties, 
and led us to an Italian sports car, meanwhile motion- 
ing a hoy to pick up his Lordship and place him in a 
ricksha. Gunther, without delay, joined his Lordship 
in the ricksha. The concert hall was-where else?- 
in the town ball. The piano turned out to be a Boscn- 
dorfer, a make I had known only in Central Europe. 
Gunther, determined not to be distressed by what he 
might hear, touched the keys. We looked at each other 
_incredulously; it had been perfectly toned ! He sat 
down and promptly lost himself in rapture. 

We returned to the hall at 9 p.m., to give a concert, 
if need be for ourselves. To my wónder, about a hun- 
dred persons had gathered, and behaved throughout 
like an audience in any major European city. They 
listened attentively; enjoyed the music. later asked for 
autographs, and thanked us for the privilege of hearing 
our performance. 

After supper we said goodbye almost reluctantly and 
hoarded -a little motor launch for our return trip. I 
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secured his Lordship and settled back. It was past tnid- 
night, a quiet moonless night undisturbed by the noise 
of other craft. l'he sky was filled by a myriad of stars, 
and the motor purred softly like a contented cat. What 
earlier had scented only hleak was now beautiful. I 

thanked my mother for wanting inc to be a cellist, for 
giving me an opportunity to see the world and find 
such beauty as this, to brio pleasure to far -oft people, 
As the boat approached Luntbo I wondered uelen 
again I should find peace such as this. I lifted his 
Lordship fondly, and we walked to the hotel through 
the warm African night. I fell asleep feeling that this 
was indeed a Crand Hotel. 

Ter FLIGHT nest day to Beira was exhilarating, 
thanks to a newly gained equilibrium. At Nrarnpula our 
thirty -minute layover became an hour and a half, 
though nothing snore needed to he done than refuel 
the plane. It was just that our pilot and stewardess inct 
some friends and were having a visit. 'l'imc bad ceased 
to be significant-one of the important African con- 
tributions, I believe, to white culture, 

We found Beira to be a modern city with a huge 
harbor and the largest rail center in Mozambique. It 
also served as a shopping, entertainment, and vacation 
center for many Rhodesians. The Grand Hotel there 
was one of the best I've encountered anywhere, com- 
bining old-world luxury with an Olympic -size swim= 
ming pool, game rooms, and an extraordinary restaur- 
ant. Things obviously were looking up for us. 

Here, as ín Luanda, our concert was in a movie 
house that had a fairly decent piano. The only dis- 
traction was an adjoining hall in which, throughout 
our performance, an American gangster film was being 
shown. Whenever the filar broke --and it seemed to 
quite often-the audience broke into shrill whistles. 
This was riot precisely a desirable accompaniment for 
Beethoven, but our audience enjoyed the music and we 
managed to adjust, 

Our African adventure was nearing its end. One last 
concert, in Laurenco Marques, and then the prospect 
of a twenty -hour flight back to Lisbon. That concert 
turned out to be the- artistic highlight of our entire 
cultural safari. On the afternoon of the performance 
we visited the hall, found the piano excellent, and Sat 

down to play a bit. I was playing in a fairly disinter- 
ested manner when suddenly my eyes wandered to 

Mr. Sam seated in the front row of the empty theater. 
His eyes were closed, and lie was transported. Every 
phrase we played brought on a convulsive pleasure. 
When we finished he came to us in tears and, unable 
to speak a word, shook ourirands warmly. Back at the 
hotel r unpacked his Lordship and spent 'the remainder 
of the day practicing. The concert that evening brought 
cheers from a grateful audience, and at the end more 

tears-and this time kisses on the hand-from Mr. 
Sam. Ills actions may have embarrassed us beyond 
words, but they made me wonder whether our trip 
hadn't a purpose after all. If only there were more 
\1r. Sams in the world, 

Later, at the airport, there were more warm good- 
byes and sec -you -ago ins. Takeoff time was midnight. 
The plane started down the runway ; we had reached 
the speed of ascent when suddenly the pilot applied die 
brakes. Only by sonic miracle the plane halted just 
short of the jungle. At noon the next day the plane 
finally left Lourenco Marques. 

At Luanda o second motor went awry, and another 
twelve hours passecl until we could continue on to 
Lisbon. By then the plane was jampacked, which 

meant that his Lordship kvas practically sharing my 
seat. I do love him clearly, but the backache I got from 
fourteen hours in a straight -jacket position led me to 
envy the flutist's fortunate lot. At long last, the fasten - 
seat -belt sign meant Lisbon below. Our Portuguese 
manager-his carefully cultivated Cambridge accent 
at full mast-had a fit when he saw me alight with his 

Lordship in one hand and in the other the little croco- 
dile I had purchased for my daughter. 

"Where were you so long r he demanded. "You arc 
twenty-four hours late !" 

I just stared at lira until we had passed through 
customs and imoiigration. Then, summoning up my 

own best Canibridge accent, I answered 
"Old chap, Mozambique is pretty denim far» 

Janos Starkar has occupied the position of first tent in the 
orchestras of Dallas, f;h.icago, anti the Aletropolitan Opera. 

and is known to discophiles by Iris many recordings. Mr..Starker'c 
theories on "Why Cellists Become Conductors" were set forth 
in the June. 1961. issue of IIiFr/Sir:uti.: Review, 
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SOUND 
and the 
QUERY 

by J. Gordon Holt 

a forum for eliminating 
the most common-and 
often most 'exasperating- 
problems of stereo hi -fl 

Pickup Cables 
QHow do input loading and cable 
. capacitance affect the response 

of a pbono cartridge? 
I want to lengthen the cables between 

my pickup and the preamp, hut I'd like 
to know what will happen if I make 
them too long. 

The pickup manufacturer recom-- 
mends as short a cable as possible, with 
a maximum capacitance of 275 pd., 
and specifics a 47,000 -ohm load re- 
sistor. 

JOHN D. STEVENS, M. D. 
Eloise, Mich. 

AMagnetic cartridges generate 
. their output front a small coil, 

which behaves like any inductance 
when shunted by a capacitance or re- 
siStance. Shunt capacitance, as contrib- 
uted by a shielded cable, introduces n 

peak into the pickup's treble response, 
and the higher*the capacitance (that is, 

the longer the cable), the lower the 
frequency of this peak. Keeping the 
cables short will ensure that the peak- 
ing occurs beyond the audible range. 

The load resistor tends to smooth out 
this resonant peal:. If too high a value 
is used, the pickup's response may rise 
in the uppc'r range, causing exaggera- 
tion of surface noise and groove -tracing 
distortion. If too low a value is used, 
the pickup's upper response range will 
be reduced, drilling the sound. 

The peaking effect of an overly long 
interconnecting cable ntav be offset by 
reducing the load resistance to below its 
recommended value, but the pickup's 
response above the peaking frequency 
will be almost entirely lost, just as if a 

sharp -cutoff scratch filter were installed 
permanently in.the system. 

Most shielded cables for hi-fi equip- 
ment interconnections have about 50 

ppf. Of capacitance per running foot, 
which is why they should be quite short 
for use with typical magnetic cartridges. 
Special low -capacity cables (of less 

than 10 µµf. per foot) arc available, 
though, and these will allow you to ex- 
tend your pickup connections for some 
distance. Remember, though, that a 

manufacturer's recommendation for 
maximum cable capacitance is usually 
based on a certain amount of gtcalily 
degradation, so it is best not to exceed 
about 75 per cent of the recommended 
ntaVrrnttilt if you wish to retain the 
pickup's full performance capabilities. 

Adding a Third Channel 
QI would like to add a third-chan- 
. ncl amplifier and speaker sys- 

tem to my stereo rig. How can I blend 
the two stereo outputs together for the 
third channel without impairing the sys- 

tem's over-all separation? 
DUANE `VEI.I.:.lAN 
Camden, N. J. 

AHere is a diagram of a simple 
network for deriving a third - 

channel A+B output to feed a separate 
power amplifier.' The resistors are 
1 -watt carbon types, and the potentiom- 
eter is on audio -taper Volume control. 

ONO 

LEFT 
SPEAKER 

LEADS 

RIGHT 
SPEAKER 

LEADS 

SHIELDED 
CABLE TO 

CENTER- CHANNEL 
SK .NPLIFIER 

POTENT \1 

`fir/ 
10K RESISTOR . (((C 

diV 
HOT. 

10K 
RESISTOR 

ONO HOT 

For neatness, the components may be 
installed in a small alronin11111 ehe..ssis, 

but shielding is not imperative. Just 
make sure, though, that you ground the 
chassis or case to the system -ground (via 
the output -cable shield). 

Speakers In the Wall 
QA friend of mine tells me that 
. a loudspeaker mounted in a 

wall between two monis will, perform 
better than when mounted in any other 
kind of enclosure. 

Is this true? I'vve never heard a wall - 
baffle installation. 

PAut. Co1.nMMAN 

Ocala, Fla. 

AFor. loudspeakers that arc spe- 

cifically designed for in finite - 

baffle operation, wall mounting will, 
theoretically, provide the best possible 
sound. Speakers designed for !torn en- 
closures or reflex -type enclosures will be 

bass -shy when wall-is,olurted, unless 
used in multiples (tn increase -their low - 
frequency coupling to the air). 

The main advantage of the wall in- 
stallation is that it does not, raise the 
low -frequency resonance point of the 
speaker, so it maintains the full bass 
range of which the speaker is capable. 
In smaller infinite baffles, the stiffness 
of the trapped air impedes the cone's 
raotrcmcnts1 raising the frequency at 
which it normally resonates. 

Wall mounting, even for in finite - 
baffle speakers, is a risky business, be- 
cause if the speaker's location on the 
wall turns out to be wrong, you're stuck 
with bad sound or with a hole in the 
wall. The risk is even greater in stereo 
installations, where speaker placement 
is more critical. 

Audible Taps 
r-N My turntable and amplifying 

. equipment are located in a con- 
sole cabinet about twelve feet from my 
speakers, which arc in the next room. 
Yet whenever I am playing a record, 
tapping the equipment cabinet with my 
finger causes audible thumps from the 
speakers. When the arm is on its rest 
post, the taps are not reproduced 
through. the speakers. What causes this? 

SAI. I.ENT1 
Brooklyn, N. Y. 

AYour pickup has no way of know- 
ing whether vibrations of its 

stylus are being caused by groove un- 
dulations or by vibrations of the entire 
record player, so any vibrations of the 
cabinet that get through to the turn- 
table will be reproduced through the 
speakers. 

A certain amount of this vibration 
conduction is normal. It will not impair 
the operation of the system unless the 
effect causes the pickup to receive floor - 
borne vibrations from the loudspeaker 
enclosures in the other room. To check 
this, set this arm on a record, with the 
turntable stationary, turn the volume 
control to slightly above its normal full 
room volume setting, and I/sen trip the 
cabinet gently. If this produces a clunk 
or a brief thud, everything is all right. 
If it produces a prolonged boors, or n 

deep tone that rises in intensity, you. 
are getting acoustic feedback from the 
speakers to the pickup. If so, yorr.should 
take measures to shock -mount the turn- 
table front the rest of the cabinet. 
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HI FI/STEREO REVIEW'S THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

A NEAR -DEFINITIVE ST. MATTHEW PASSION FROM ANGEL 
Bach's most poignant masterpiece in a monumental reading 

yvRAT Tristan und Isolde is to the music of Richard Wagner the Passion accord- 
ing to St. Matthew is to the work of Johann Sebastian Bach --which is to say 
that it represents the very quintessential sensitivity of Bach's musical speech. 

Bach's St. Matthew Passion takes its place alongside of Monteverdi's Lamento di Arianna 
,:.oue and Wagner's Tristan and Isolde, and like them it defies 

wholly definitive perform« ancc on or off records. 
As was the case With the 1958 DUG Archive recording 

of the. St. Matthew Passion, the new Angel release of the 
complete work, directed by Otto Klemperer with an im- 
posing array of soloists, comes extraordinarily close to the 

k` , definitive category in almost every respect. This despite 
many points of difference with the rival version. 

Foremost among the many high points of the Angel set 

is the concept of Bach's masterwork projected by Dr. 

Klemperer throughout its entire three -and -a -half-hour 
length. It is one that bespeaks a profound and universal 
compassion scaled in monumental dimension. The three 

°'''" K'."""''a Efi mighty choruses of the opening, the ends of Part One, and 
Uuuer(nlcc of profound coal passion 

of the close, compare to the piers of a magnificently built 

suspension bridge. All other elements of tempo, dynamics, and coloration are subordinated 
to the sense of inevitability that must result from a near -flawless musical -dramatic span- 
ning between these great choral piers. Thus the narration of the Evangelist, the beauti- 
ful chorales for the congregation, the intensely expressive meditations of the soloists, 

the striñg-haloecl utterances of Jesus, and the outbursts of the chorus in the mob episodes 
are all made to function in terms of a carefully (continued overleaf) 
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The spirit o/ Bachzs St. Matthew Passion is captured in 
Uürci s woodcut of the Ascension. 

unified architectural conception. The result is 

a sense of sublime catharsis at the final pages 

beginning with the laying to rest of the Savior's 
body, "Nun ist der Herr zur Ruh' gebrachl." 

Unlike the Bach B Minor Mass, which stands 
or falls ín performance on its choral work, the 
St. Matthew Pas.ion is dependent on its solo- 

ists ; and in Peter Pears as the Evangelist, Dietrich 
Fischer-Dicskau as Jesus, and Elisabeth Schwarz- 
kopf and Christa Ludwig in the crucial soprano 
and alto roles, Dr, Kletnperer has a quartet of 

musicians 'who live up to their star billings in 

truly glorious fashion. Fischer-Dieskau's deeply 
reverent and genuinely human portrayal of Jesus 
stands out above all (he did the role on records 
once before, in 1950) not only for its vocal 
beauty 'but for the manner in which he recreates 

Jests as a human being. This is particularly note- 
worthy in the Last Supper episode, 1.'herein the 
fate of Judas is sealed. As for the artistry of Miss 
Schwarzkopf and Miss Ludwig, ít is sufficient 
to recall the deep pathos of Miss Schwarzkopf in 
the famous "Aus Liebe will mein Heilaild ster- 
ben" aria and the aura of stunned horror that 
Ludwig brings to "Ach, nun i.ct mein Jesus hin!" 
after the betrayed Christ has been handed over 
to the soldiers of the High Priest. Walter Berry 
does creditably with the bass solos (Fischer- 
Dicskau sings them on the DGG Archive discs), 
and it is only tenor Nicolai Gedda who shows any 
trace of weakness : the vocal delivery is on the 
whitish side, the intonation not always true, and 
the rhythm less than totally secure rick will bci 
meinenl Jesu wachen" is the main instance in 
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wliieh these slight shortcomings are evident. 
The most demanding solo role of all, that 

of the Evangelist, is sung by Peter Pears wilth 

unerring artistry and beauty of enunciation. His 
counterpart on DGG Archive, Ernst Haef iger, 
is not one whit inferior, but the two singers have 
somewhat different conceptions of the role : 

Haefliger's Evangelist is more personally in- 
volved, while Pears is more the Greek chorus 
in the classical sense : the two tenors' rendering 
of the final moments of the Crucifixion is the 
most striking point of difference. 

The singing of the Philharmonia Choir, the 
fine work of the obbligato instrumental soloists, 
and the expert orchestral ensemble playing leave 
little to be desired. DGG's oboist in "Ich will bei 
meittenr lent wacheat ' has a slight edge over his 
Angel rival, but on the other hand the flute work 
on Angel's "A us Liebe will mein Heila-td .sterben" 
is in a class by itself. 

It is in the recorded sound and in the pacing 
of the choral episodes that there is the greatest 
difference betsweeí the Angel and DGG Archive 
performances, to which must also he added An- 
gel's use of harpsichord as against. DGG's use of 
the organ for coin inuo. Karl Richter in the DGG 
recording leans generally toward a tautly dra- 
matic treatment of the music, while Klcmperer 
seems to base his tempos on a natural breathing 
rate, and though the pacing of individual num- 
bers may scan less dramatie in effect than Rich- 
ter's, most of the time it ends by being consid- 
erably more convincing. 

Since there is no significant pried: di Ilerential 
between the DGG Archive four -disc set and the 
five -record Angel album, the choice of one re- 
corded performance over the other is not easy 
to make. For Inc the Jesus of Fischer-Diesk:tu 
is the pivotal element in preferring the Angel 
recording, chiefly because Keith Engcn is un- 
comfortably wobbly in the role nn DGG. Add 
to this Angel's distinctly superior stereo sound, 
and the choice, in stereo at least, becomes clear. 

David Hall 

OO © ItACI-f: Pbs.ciait arcar/ling to .St. Matthew: 
Peter Pears (tenor), Dietrich .Fischer-Dieslcau (I ri- 
tun,:), Elisabeth ScIt\watilcep( (soprano), Christa 
Ludwig (inez-o-soprano), Nicol Gedda (teens'.), 
Walter Bury (bass), John Carol -Case (baritone), 
Otakar Kraus (baritone), 1591fred Brown (tenor), 
(;erttim Fnans {b;u'itunr), Ileilcn 11t:uax (contralto); 
Boys of the iicnipste:ad Parish Church Choir, Philhar- 
monia Chorus, Philharmonic C)-chcstra, Otto Klem- 
perer cond. Axette. S 3559 E/L live 12 -inch discs 
$29.98, 355.0 E/I.' $21..98. 

*****JAZZ***** 
MIN(ti-1S iN TIJUANA 

A belated release of torrid Mex- 
ican -ins pired jazz portrayals 

eels st"ce he 
recorded `Tijuana Moods" five years ago, 
Charles Dingus has been agitating for its re- 
lease because he feels it to be his best recording. 
Now that George Avakian has reactivated RCA 
N ictor's jazz division, the label has obliged. Al- 

though there are two or three other Mingles 
albums on a par with this one, "Tijuana Moods" 
is one of Mingus' major 'accomplishments. 

Except for one standard, Flamingo, this is a 

musical notebook concerning a few turbulent 
days Mingus spent in Tijuana after the breakup 
of a marriage. He tried to fight his depression 
by swallowing as m:my of the sights. sounds, and 
sensual experiences of that perutissise town as 

he could, '.I'hc opening Dizzy Moods, Mingus' 
variation oh Dizzy Gillespie's If'oodin' You, 

describes the anticipatory journey to the city, and 
thereafter, Mingus sketches the days and nights 
"with the sting of tequila, salt and lime in my 

mouth and burning my nostrils:" 
'Ihc most frenzied piece is Ysrabel':c Table 

Dance, a wildly animated series of imp/essions 
of Tijuana's night life, focusing on the strip- 
tease dancers in the cabarets. Adding to the 
hypertensive clamor is 1'sabcl Morel and her 
sizzling castanets. '!'here is also a fanciful account 
of a visit to a Tijuana Gift Slop anti a richly 
kaleidoscopic portrait of l.as .tlarihchic, the local 
street musicians. 

This fusion of vivid,l painted musical posters 

and burning personal emotions works out suc- 
cessfully because slinnus, in his seemingly vol- 

canic way, has a corm/landing sense of forth. IIis 

compositions are marked by bold melodic lines 

filled in with brazen harmonies. The soloists, 

tnoi' over, axe given considerable freedom to 

add their own commentary within the frame- 
-work Mingus has constructed, and, accordingly, 
there is a large amount of exclamatory improvi- 
sation. In many places, the influence of Duke 

Ellington is apparent_ but by contrast to the usual 
suavity of Ellington, there are but fleeting mo- 
ments of serenity in Mingus' generally intense 

and turbulent music. 
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Besides his own virtuosity on bass, impressive 
work is done by all of the Mingus sidemen. 
Trumpeter Clarence Shaw, who has since been 
absent from the jazz scene, is, as Mingus says 
in his notes, a uniquely epigrammatic soloist who 
manages to suggest more in a few notes than 
most trumpeters do in an entire chorus. Curtis 
Porter, who has also dropped out of sight in the 
past five years; also plays economically, but his 
distinguishing characteristics are a slicingly hot 
rhythmic attack and a penetrating tone. Jimmy 
Knepper, then as now, is the most original mod- 
em jazz trombonist since J. J. Johnson. Danny 
Richmond on drums and Frankie Dunlop on 
percussion sustain a torrid pulsation that com- 
plements and further spurs the fervent conver- 
sations among the horns. 

The quality of the recording is up to current 
standards, and Mingus' hugely resonant bass has 
been especially well reproduced. In sum, if this 
is not NIingus' best album so far, it is very close 
to it. Nat Hentoff 

OO ® CHARLIE MINGUS: Tijuana Moods. Charlie 
Mingus (bass), Jimmy Knepper (trombocíe), Curtis 
Porter (alto and tenor saxophones), Clarence Shaw 
(trumpet), Bill Triglia (piano)., Danny Richmond 
(drums), Frankie Dunlop (percussion), Ysabel Morel 
(castanets), Lonnie Elder (voices). Dizzy Moods; 
Ysabel's Table Dance; Tijuana Gift Shop; Los Mari - 
admit; Flamingo. RCA Vtc:ToR LSP 2533 $4.98, LPM 
2533 $3.98. 

* ENTERTAINMENT * 
INTRODUCING 

CAROLYN HESTER 

tier new Columbia album 
discloses versatile 
folk -song artistry 

SUS NEW Columbia album, entitled "Caro- 
lyn Hester," is the first major -label recording for 
the Texas folk singer. Born in Waco, and spend- 
ing her youth in Austin and Dallas, Miss Hester 
details in the liner notes the way contemporary 
folk singers come by their heritage. She recalls 
of Burl Ives, "His recordings were the first folk 
music I ever heard sung outside my own family. 
My grandparents were folk singers and they still 
sing a lot of old songs. They sink very tragic 
songs-about Charlotte going out and freezing to 
death-things like that. Then I heard a lot of 

CAROLYN liss'rrn 
An deci of unadorned directness 

country music in Dallas-we heard things like 
The Big D Jamboree, Saturday Night Shindig- 
and my father has always adored listening to 
Grand Ole Opry." 

All this has influenced her. On some songs, her 
high, pure voice takes on the hard, nasal flatness 
óf Southern white gospel singers. But by the time 
one has heard her widely diverse selection- 
Mexican, Irish, Scottish, and American country 
and Negro songs-the effect of her unadorned 
direttncss has become haunting, and one finds 
himself playing certain of the tracks over and 
over again, 

Miss Hester plays guitar for herself, and is 

accompanied at various times by another guitar- 
ist, Bruce Langhorne, as well as by bassist Bill 
Lee, both of whom have a fine sense of pace and 
timing. Three tracks feature Bob Dylan's har- 
monica ; one of these. Come Back Baby, has been 
updated by Ray Charles and finds Dylan playing 
in a style that is remarkably similar to that of 
Sonny Terry. 

Miss Hester has wisely chosen fresh material 
for this album; she is most at home with songs 
of American and Mexican origin, probably be- 
cause she has known them longer. Hcr album is 

marred slightly by unevenness, but the best of her 
work, such as the lovely Pobre de Mi, is uncom- 
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monly moving. Miss I-Icster will quite likely be 
compared to Joan Baez ; she has, on this evi- 
dence, the potential to he even a finer, less emo- 
tionally limited performer. Joe Goldberg 

® ( CAROLYN HESTER: Carolyn Hester. Caro- 
lyn 1lester (vocals and guitar), Bruce Ianghorne 
(ryrútar), Bill Lee (bass), Bob Dylan (harmonica). 
I'll Fly Away; farrow; /)ink's Snng; Virgin Mary; 
14'hen Jesus Lived in Galilee; Los Bibilicos; Swing 
and Turn Jubilee; Once. I llad a Sweetheart; Conk 
¡Jaci,, BabU; Dear Companion; Galway Shawl; Pub re 
de Mi. COLummA CS 8596 $4.98, CL 17960 $3.96. 

PTNS AND NEEDLES 
TWENTY-FIVE YEARS LATER 

Columbia's disc revival 
is a topnotch job 

all the -way 

LT rrAs taken 
almost twenty-five years for a collection of songs 
from Pins and Needles to make an appearance 
on LP, but our patience has been rich Iv re- 
warded. In releasing this engaging album, Co- 
lumbia has made an important contribution to 
the existing recorded library of American theater 
scores. 

Pins and Needles was commissioned by the In- 
ternational Ladies Garrnét)t Workérs Union as 

a modest revue performed by union members for 
the entertainment of union members. Before long, 
however., this labor -slanted show became the talk 
of New York, and eventually set a long -run rec- 
ord for a musical. It developed no stars, but it 

was responsible for launching the career of one 
of our most respected Broadway composer -lyri- 
cists, Harold Rome. 

Rome's score, of course, dealt with topics that 
were current between the depression and World 
War II. It made references to labor-manage- 
ment strife, dictatorships, and, in general, con- 
veyed the attitude of the alert working man. But 
the reason Pins and Needles can he enjoyed to- 

day is that Rome's songs always treated things 
lightly and satirically. The references may be 
dated, but the warmth, humor, and honest of 
the numbers still come across with remarkable 
effectiveness. Although Rome's slant was natural- 
ly pro -union, his songs kidded the labor move- 
ment with almost as much relish as they did the 
dark forces of reaction. 

The fifteen songs in Columbia's collect -ion were 

rl. 

t ._ 

HAROLD RD?tr, AND B,uunlA S REISAND 

Oldtimcsung.c with social significance 

.1 

culled from the three different editions of Pins 
and A eedles that were shown in New York in the 
late 1930's. "Sing me a song with social signifi= 

canee" pleads a young lady in the opening num- 
ber, and almost every selection happily obliges. 
The new dance craze is called Doin' the Reac- 
tionary, and the lyric is as pertinent today as it 

was in the Thirties. 'Through a hiss -the -villain 
narrative, It's Better with a Union Man, the 
point is tearfully brought home that Bertha the 
Sewing Machine Girl got into trouble only be- 
cause she went out with a nonunion man. A 

rhythmic history lesson makes a still -valid argu- 
ment for progress by reviewing the events of the 
American Revolution (Status Quo), and the 
rouser of a finale, /Ilene Mene Tekel, has the 
writing on the wall apply not only to Belshazzar 
but to all absolute rulers whenever or wherever 
they may exist. 

Love songs were also written in the proper 
spirit. One Big Union For Two has the boy and 
girl do their cooing to each other in the language 
of the bargaining table ("No court injunction 
can make me stop/Until your love is all closed 
shop"). And two show -stoppers, Nobody Makes 
a Pass at Me and Chain Store Daisy, amusingly 
reveal different problems that the working- girl 
sometimes faces. 

The small cast, which includes the composer, 
is probably superior to the all -amateur original 
company. Barbra Streisand, Rose Marie Jun, and 
Jack Carroll arc all perfect, but it is Mr, Rome 
himself who is responsible for the album's special 

spark. Stanley Green 

O ® PiNS AND NEEDLES (Harold Ionic). jack 
Carroll, Rose Marie Jun, Barbra Streisand,I-Iarold 
Rome; accompaniment, Sum Freeman cond. C:ot.uaf- 
ar. OS 2210 $5.93, OL 5810" $4.98. 
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Purcell/Telémann/ Handel/ Heroic Music for E,ed =,:cRd .N..LSib eE.0 .o: 

L Arw Dy_..P,...../!.[..pw 6... E.wrb: 

Organ, Brass and Percussion=E. Power Biggs, 
organist; The New England Brass Ensemble. 
A collection of rousing fanfares, voluntaries 

_;' / , 

i 

G 

and' airs with -the- focus on marching stereo. .%j_ 

Rimshy-Korsakov: Scheherazade 

Eugene Ormandy, Conductor¡.The Phi(ade(phia Orchestra 
Anshel Brusi tow, violinist 

The Philadelphians weave a multicolored, 

f I, ing,,carpet of sound even more sumptuous in stereo. 

RI!.UKY-KOf:S.iKOV 

SchehFRázáóE 
Ti1@ I'HILADF.i Fitl^ ORCHFSIR.e 

Et./GENE ORMAs1DY 

T 

snit h rx, 9aEsI7E fn 
EBP.SI'IIOSTN.'H1SPF.PAP.'CONCERTO 

NEW YORK PNILHARNONIc 

A SOUND SPECTACULAR 

R 

euS;C OF 

O B ERT C Ri ea-.v..cn v..... ar--.. o:-rzn.. ` 
P 

-;ge(-*%- .C1 

Beethoven: Piano. Concerto No. 5 ("Emperor") - Rudolf 
Serkin; pianist; Leonard Bernstein, Conductor; the New York 
Philharmonic. ,Serkin's mature conception of the "Emperor," 
newly recorded in stereo. Here, is an encore of the recent 
stunning performance with'Bernstein and -the Philharmonic. 

Varese: Deserts; Offrandes; Arcana-Robert Craft, 

Conductor; Columbia Symphony Orchestra. 
Volume Two of Varese's music switches between 
human and electronic performers in relentless 

pursuit of meaningful sound. 

COPLAND; APPALACHIAN SPRING/EL SALÓN MEXICO/ 
DANCE FROM "MUSIC FOR THE THEATRE"-LEONARD 
BERNSTEIN, CONDUCTOR. THE NEW YORK PHILHARMONIC. 
BERNSTEIN'S APPROACH TO THE MUSIC .OF HIS FRIEND 
AND COLLEAGUE, COPLAND, IS MATCHLESS. THREE BALLET 
SCORES GET A VITAL, NEW STEREO PERFORMANCE. 

Bernstein 
Copland 

El Salón México 
Appalachian Spring 
p,..e)....a.nejr 
.1'ew York 

Philharmonic 
4-17132)--). 

Carnival in Vienna Eugene Ormandy, 
Conductor; The Philadelphia Orchestra: 

Strauss waltzes and polkas done:to a turn, 
with Máestro Ormandy's imaginative 

stereo Affects for good measure. 

THE SOUND OF GENIUS IS ON COLUMBIA RECORDS 

1 
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classics 
Explanation of symbols: 
®=monophonic recording 
Os =stereophonic record 

=mono or stereo version 
not received for review 

OO ® J. C. BACH- Sin fonio for Doit. 
ble Orchestra, in D Major, Op. 18..ío. 
3 (Arr. by Eugene Oronandy-). W. F. 
BACH: Sinfonia, in D .Minor, for Two 
Flutes and Strings. C. P, E. BACH: 
Concerto for Or-chest.rn, in D :Major 
(Transcribed by Ma Stein- 
berg). Philadelphia Orchestra, Eugene 
Ornrandy cond. Cd)t.umatS MS 6342 
`5-98, MI, 5742x' $1.98. 

Interest: Bach sons 
Performance: lush and full 
Recording: Very good 
Stereo Quality. Excellent 

Johann Christian Bach's Sinfonia in D 
is a highly melodious, cheery piece, as 
carefree in its mond as Wilhelm Friede- 
ruann's Sinfonia in D Minor (also re- 
cently recorded in a more stylistically 
appropriate performance on Music Guild 
S I i/M 4) is tragic and gripping. These 
two works are excellent examples of the 
middle- and late -eighteenth -century style 
at íts best, but, concerning Carl Philipp 
Emanucl's Concerto far Orchestra in D, 
there is sonic question about the work's 
authenticity. The original, entitled 
"Suite" and scored for an unlikely (for 
the Mid -eighteenth century) mixed viol 
consort, was edited by Matins Casadtsits 
without benefit of any identification of 
o, uniscript source or ciat,e. Subsequently 
re -orchestrated by Maximilian Steinberg, 
the work has proved a popular staple of 
orchestras, especially the Roston Sym- 
phony, <luíting the Kous-sesitsky era. It 
is ta7ucly reminiscent of J. S. or C. P. E. 
Bach, but with little of the stylistic or 
melodic characteristics typical of eight- 
eenth -century writing. My own guess ís 

that cite piece, like the so-called Mandel 
Viola Concerto, sprang full-grown front 
the brain of M. Casadesns. The perfornr- 
:nw's are extremely polished, with im- 
maculate playing, but the manner of 
interpretation, with its ton lush lines, 
lacks of harpsichord continuo, and full 
ensemble, is strictly contemporary and 

Reviewed by RALPH BATES WILLIAM FLANAGAN 

DAVIID HALL GEORGE JELILINEK IGOR KI~NIS 

not in eighteenth -century style. The re- 
cording raptures the orchestra's sound 
most successfully. I. K. 

OO ® BACH: Art of the Fugue:Aro.r. 
1-9. Glenn Gould (organ of All Saints' 
Church, King sway, Toronto, Canada). 
C:ot.oantrn MS 6.338 S5.98, Mi. 5738<' 
$4.98. 

Interest: Gould os organist 
Performance: Unusual 
Recording: Mostly fine 
Stereo Quality: Good 

The versatile sfr. Gould, teas tic arc 
informed, has played the organ since his 
early youth, gives a remarkably interest- 
ing performance here. it ís not a particu- 
larly shoving interpretation, stressing. 

, 

GLENN Gt)t`it:U 

SinCC .trough. rr pir11iistit Orgell,isi 

rather, the contrapuntal aspects, so that 
all the voices are amazingly clear. This 
is achieved both 1w the use of :i fine 
classic -style organ and by Gould's own 
excellent choice of registration. I-Ie does 
apply, however, a basically pianistic or 
harpsiehordistic technique to these first 
nine fugues, executing everything with 
sharp, staccato, detached articulation, 
and this causes his technically, precise 
and xcraiglrt(orward playing to semi ex- 
cessively mannered and even eccentric 
until one gets used to it. Could's most 
immediate competitor is the blind Ger- 
man organist, Helmut `,Valcha (whose 
Art of the Fugue reading is available on 

two DGG Archive LP's, ARC 3082/3, 
mono only); that interpreter also uses 

rat-efidly judged articulation but with 

far less exaggeration and considerably 
more legato. It may be of stítne interest 
to note that there is approximately seven 
minutes difference in time between Wal- 
cha's and Gould's renditions of the first 
nine contrapuncti (as the fugues are 
called here), yet Walcha's playing does 
not sound excessively slow. It is, how- 
ever, more weighty. Basically, one has a 
choice between Walcha's intensity and 
movement versus Cottld's transparency 
and brilliance. In spite of my own pref- 
erence for the Archive recording, I feel 
the Could performance is :t worthy one:. 

The sound is mostly very good. 1. K. 

BACH: St, Matthew Passion (see page 
63). 

OO ® BACH: Trio Sonatas: C Major 
(S. 1037); G Major (.S. 1038); D Minor 
(S. 1030; G Major (S. 1039). Baroque 
Trio of Montreal. Vox STDL 500920 
$4.98, DL 920" $.1.98. 

interest: Baroque chamber music 

Performance, Generally enjoyable 
Recording: Mostly good 
Stereo Quality: Fine 

This is the only recording on one clist: 

of Bach's four trio sonatas. While the 
playing is quite enjoyable and features 
lively tempos, good articulation, and a 

basically stylish approach, there are also 
several curious defects. In the first place, 
a cello of gamba should have been used 
to double 'the lias.c line, although Vox's 
fairly close-np microphoning of the 1114- 

sichord allows the continuo to be heard 
more clearly, perhaps, than in a lire 
concert. Secondly, the keyboard part has 
been somewhat magnified in this per- 
formance, often taking over the melodic 
lines of the other instruments, a proce- 
dure that sounds well enough but that 
has little justification, especially in the 

music of Bitch, who would have written 

a cotter rtante part for the harpsichord 
instead of the present figured bass had 
he wanted to. The continuo realization, 
furthermore, is frequently remiss in fill- 

ing out all of Bach's desired harmonies, 
and the flute and oboe do not always 

take their ornaments correctly. The re- 

cording is very clear, but the flute is 

occasionally too soft in its lowest regis- 

ter in comparison with the more pene- 
u-ating oboe. The program notes ofTer 
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BARTÓ l . Divertimento for Strings 
(see STRAVINSKY). 

some glaring examples of misinformation 
and unproven generalities. I. K. 

® BEETHOVEN: An die femme Ge- 
lichte; Die lhre Gottes in der /Your; 
Ich Liebe Dick Wonate der iVehmitth. 
BERG: Seven Early Songs: Nacht; 
Srhil/lied; Die. Norktigrtll; Trav nge- 
l:riint; /m.Zimmer.:Li..besnde. Eleanor 
Steber (soprano); Edwin Biltcliff (pia- 
no). ST/AND SLP 417 $4.98. 

Interest: Early and Tate Romanticism 

Performance: Expressive 
Recording: Fair 

With Eleanor Stcbcr's IM-rcepri\e mu- 
sicianship as the bridge, Beethoven and 
Berg arc successfully linked here. It 
should be stated, of tonne, that the 
Seven Early Songs date from Berg's 
foimative, post -Romantic period (1905- 
1909), when he was still writing for and 
not against thé voice. The haunting set- 

ting for I,n Zimmer, a commonplace 
poem, offers perhaps the best proof of 
Berg's lyrical mastery. But each of the 
seven songs is an inspired blend of evoca- 
tive mood and dramatic expression. 

Even at this early stage, Berg's de- 
mands on the singer were extraordinary. 
Yet the lyric flow in Eleanor Stebcr's 
singing is completely natural, the tonal 
quality warht and vibrant. Iicr handling 
of the Beethoven songs-which offer 
technical problems of a different kind- 
is equally gratifying. The majestic dec- 
lamation of "Die Ehrc Genies" proves a 

bit taxing, in passages that ask for sus- 

tained notes of Elagstadian solidity, but 
the wistful lyricism of "An die ¡erne 
Ccliebte." is beautifully sustained, and 
the exquisite "It'otrne der id'ehmnth" is 

stung with great poignancy. 
The recorded sound is not on the level 

of the disc's musical worth, particularly 
scith respect to the disappointingly dull 
piano reproduction, G. J. 

BEN-i-IAIM: Sweet Psalm»ist of Israel 
(sec FOSS). 

BERG: Seven Early Songs (see BEE- 
THOVEN). 

® ® BLOCH; Schelotno HERBERT`. 
Cello Concerto No. 2. Georges Miquellc 
(cello), Eastman -Rochester Symphony 
Orchestra, Howard Iianson cond. MER- 
CURY SR 90286 $5.98, MG 50286" $4.98. 

Interest: Study in opposites 
Performance: Creditable 
Recording: Good 
Stereo Quality: Just 

One wonders what either I-Ioward Han- 
son or -Mercury had in mind with this 

ant'c coupling. it seems highly doubtful 
to me that a record -buyer whose taste 

01,15 to the impassioned exoticism of 
Bloch's Schelonto would be the same 

person ss'hose serinincuts arc stirred by 

the disarmingly tall corn of the Victor 
Herbert concerto. Both Hanson and Mi- 
quelle have, oddly enough, done their 
best work with the Ilerbert piece. Pre- 
cisely the right note of tender innocence 
has been struck, and the slow movement, 
in particular, really gloss. The flame 
that can set Schelonto ablaze, however, 
has been replaced by a sort of brow -knit 
weightiness that results in a, performance 
more honorable than moving. W. F. 

RECORDING OF SPECIAL MERIT 

s0 ® BRITTEN: Sonata, in C, for 
Cello entre Plomo. SCHUMANN: Fiinf 
Stüchc im Volkston. DEI(USSY: Sonata 

i1 

(/ 
J 

.r9 
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Masterly COB7puscr. sturdy performer 

:Va. 1. \lstislav Rostropos%ich (cello), 
Benjamin Britten (piano). IONnON CS 
6237 $5.98, CM 9300" $4.98. 

Interest: Stimulating cello program 
Performance: Sturdy and sure 
Recording: Vivid 
Stereo Quality: Fine 

This release is admirable from almost 
any view: the program is excellently 
varied and altogether stimulating; Brit - 
ten's sopata is masterly, idiomatic, and 
personal in expression; the Schumann 
pieces arc great fun; and the Debussy 
.sonata remains a startlingly original 
piece of' music these forty -odd years 
after its creation. 

The performances arc solid, sure, and 
expressive, and, particularly where the 
piano part ,of the Debussy work is con- 
cerned, it is stimulating to hear what a 

musician of Britten's stature finds in the 
work of another composer. 

London's recorded sound is beyond 
reproach, ifs. F. 

Os ® 11YRD: Mass for Four Voices; 
Hass for Five Voices. Montreal Bach 

Choir, George Little coed. Vox STDL 
500880 $4.98, DL 880" $-1.98. 

Interest: Great Renaissance Masses 

Performonce: Nonliturgical 
Recording: Good 
Stereo Quality: Good 

\Vil)iani Byrd's three Masses, probably 
written between 1588 and 1611, arc 
among the towering landmarks of the 

Renaissance, a high point in the English 
master's vocal output and a remarkable 
example of music wi_itten for the Roman 
rite at a time When Anglican composition 
was considered the only politically ex- 
pedient. course. The Canadian choral 
VOLT on this disc is a very good one, 

but the performances of these two mag- 
nificent polyphonic Masses have coin- 
paratitely- little to do either with Liturgi- 
cal or sixteenth -century- style, particularly 
as regards pacing and clarity of texture. 
The works are treated rather piously in 
the modern coneen-hall manner, with 
only fair diction, and are interpreted as 

pretty choral music for the entertainment 
of an audience rather than as part ol an 

age-old, audicnceless ritual. Although not 
as transparent or as atmospheric as might 
have been desñcd, the recorded sound 

is good. The program notes, however, in 

their confused generalizations, half- 
truths, and historical misinformation, arm' 

(limite poor. I. K. 

OO ® CORELLI: Concerto Grosso, in 
C Minor, Ofr. 6, No. 3. Vienna Sinfoni- 
cua, Max Gobcrman con d. Sonata, in 
C Major, for Violin and Continuo. Op. 
5, No. 3. Sonya Monosofl (violin); Stod- 
dard Lincoln '(harpsichord); Sterling* 
Irttnkins (cello). Trio Sonata, in .4 

Minor, for Two Violins and Continuo, 
op: 4, No. 5; Trio Sonata, in E Major, 
far Tuto Violins and Coutiuno, Op. -I, 

No. 6. Michael Tree and Max Goberntan 
(violins); Eugenia Earle (harpsichord), 
Jean Schneider (cello). LIBRARY ON RE- 

CORDED YEA sTERt'rr:cr;s VOL. III $8.50 
( subscri ption ) $10.00 ( non,imbccripi ion I, 
stereo or mono. (Available from Library 
of Recorded Masterpieces, 150 \Vest 

82nd Street, New York 2'l-, N.Y.) 

interest: Complete Corelli, Vol. 3 

Performance: Mostly commendable 
Recording: Rest in stereo 
Stereo Quality: Fine 

'lime performance of the C Major Con- 
certo Grostio has some distinct advan- 
tages ocr its predecessors in this series 

dewnetl to the complete works of C:rnclti. 
Several stylistic conventions arm- re- 

spected, namely double -dotting, the ad- 

dition of some trills to the score, anti a 

fens' cadential elaborations, making this 
release a welcome one for those who 

(Cantirtum'd on page 74) 
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Pardon. us While We change our face 
Some say that onlywomen are privileged to change their minds, and their faces, 

whenever they choose. We disagree. And we have the courage of our convictions, 
because-from this day'forward-Audiotape will be wearing a bright new face you've 
never seen before, 

We think you'll like the new Audiotape look, nót only because it's fresh, clean and 
attractive but because it will now be easier than ever to select the type of Audiotape 
you need. We've assigned a distinct, highly visible color to each of the eight types 
so that you can locate your favorite immediately. We've also printed a description 
of the contents on every package-brief, simple and in large, clear letters. (No matter 
which Audiotape you favor, you're getting the tape that quality made famous.) 

Look for the new family of Audiotape packages. They're well worth your attention. - AUDIO DEVICES INC.., 444 Madison Ave New York 
Offices in Los Angeles. Chicago, Washington, D. C. 

. ,1 . á1190tQ ) 
tcu a1 

H WUL IOt[56[ilAl1. Y,LPL.C!¡f0[$ +ww. A.T 

QN fN{ C011V[NI0 I C+'LOf Ht4 

IN W. ^t ;rn 

CIRCLE N'O. 6 ON READER SERVICE CARD 



HOW TO MAKE $135 

1 
RIGHT 

riltlttt 
Wt6. 

.94IY irEno rHono A 
TAPE - f AUX. 
NIAD 

6111 

mend WI f. 

NR .1 e". IIEY. 

YONO N1 

r 

1.4 

Jfit t N SOURCE MODE lFl a \ 

SELECTORS 

241. 7.1-11,1 

70 Watts, Heath Rating; 100 Watts IHFM Music Power 

"Startling Realism ... Superb Dynamic Range ... Smooth, full 
power delivery . . , Fast, effortless transient response .. . Pro- 
fessional . - . Convenient . . , Takes full advantage of the state 
of transistor art .. Simple assembly" ... these arc but a few 
of the enthusiastic comments of those who have heard and seen 
the new Heathkit AA -21 Transistor Stereo Amplifier. 

Rated at 35 watts per channel by Heath standards or 50 watts 
per channel by 1HFM music power standards, this Heathkit 
conibination stereo preamplifier, power amplifier delivers full 
power over es range of 13 cycles to 25,000 cycles, y I db! No 
compromise in dynamic range, no faltering power al the im- 
portant high and low extremes of response . . , just the most 
satisfying solid -sound you have ever heard. Its other specifications 
arc equally impressive .. , completely factual and guaranteed! 

Featuring' 28 transistors and 10 diodes, the latest, most ad- 
vanced in RCA semi -conductor technology, the Heathkit AA -21 
not only offers record -setting performance, but also 'provides 
operational characteristics unique with transistors . , , cool op- 
eration with low power line requirements ... steady performance 
under wide, external temperature variations ... complete freedom 
from annoying microphones , , , instant operation. 

More than two years in development, this pace -setting unit 
features transformerless output circuitry plus multiple feed -back 
loops for Ilat response and finest fidelity. All controls are front - 
panel mounted for operating convenience, with a 5 -position, dual 
concentric input selector which permits "mixing" inputs for 

tape recording purposes. etc., a 5 -position "mode" selector, plus 
dual concentric volume, bass and treble controls. A hinged lower 
front panel covers all input level controls, the tape -monitor input 
switch, ci speaker phase reversal switch, and a loudness switch 
which converts the volume control to a loudness control for com- 
pensated low -volume levels. The right-hand section of the lower 
front panel is a unique On -Off switch ... touch to turn on, touch 
lo turn off. All input and output connections are conveniently 
located on the rear chassis panel. Circuit safety is assured through 
the use of 5 new, fast -acting, bi-metal 'circuit breakers . , . no more 
annoying fuse -fussing. 

Kit assembly is fast and simple through the ruse of 5 circuit 
boards which eliminate most of the conventional, time-consuming 
point-to-point wiring. The preamplifier circuits are "capsulized" 
to reduce wiring .:. 6 epoxy -covered modules contain 70 resistors 
and capacitors, all factory wired and sealed, ready for easy 
mounting on the preamplifier circuit boards. 

Styling is in the Heathkit deluxe motif of luggage -tan vinyl -clad 
steel with polished, anodized aluminum trim, plastic upper front, 
panel, extruded aluminum lower panel 'with matching vinyl inset, 
and soft, refracted panel -lighting. 

Designed to set a new standard of value, this finest of ail stereo 
amplifiers carries a surprisingly low price tag . . . order yours 
now for early enjoyment. 
Kif AA -21, 281ós.. no money down: $13 mo. $134.95 
Assembled AAW-21, no money down, $21 mo. $219.95 
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Build This 
New H eath kit 

Transistor Stereo 
Amplifier 

Full Power, Wide -Range Sound As You Have Néver Heard It 

S. fills! germanium Dower oulnut transistors mounted on lour tinned heal sinks. 2. Output 
elreuil breakers. 3. Two power amplifier circuit boards containing lour transistors and-sls dlodec. 
4. Two driver transformers. 5. Two preamplifier circuit boards containing Six epory-sealed 
component modules and ten transistors, 6. Two germanium driver transistors plus lour elec- 
tronic litter transistors. 7. Two 3,000 mid filter condensers and lour power supple diodes. B. Two 
output terminal boards. 9. Stereo input jacks. 10. Tape recorder ouWDul Jacks. 11. Power trans- 
tormer. 12. AC newer outlo!s. All nrlmnry and secondary controls accessible at front panel area! 

SPECIFICATIONS-Power output per channel: (Heath rating,. 35 watts/8 ohm lord -211 eallOJIb 
Ohm Ioox-18 e.alts(.l ohm load: tu+.FM musrc power Putport: 50 watls¡s ohm toad -3: watts/1C ohm 
Mad- 25 watts /4 Ohm load Iv 0,7% THD. I KC). Power response: *1 db (tom 13 crs to '25 Sc (a rated 
°ulrut. *3 db from 8 cps to .0 kc 60. rated output. Harmonic distortion (al rated output): LOSS Mon 
1'4 (i, 2, eus. 05;0 h 1 te. 20Y48. 70 k6 Interrnodutation distortion (at rated output): lr.ss than 
1'r. 00 G 6.000 eat Sinn al mixed 4:1 Hum and noise: 1oyyhend, 40 rib belO'.v rated ouinuh Man ononp, 

.15 db bclo .v rated outmd: Aux. inputs, 60 db 1,010w rata) Output; Tapp monfl0, 70 db below rated output. 
Channel separation: 40 db Mtn. ' 201c, 55 db torn, 61,. 1 tc, 50 db min. is: PO con. Input senstllvlly: 
(Foe 35 mans output perchannel,8-onto load! Topchead. 2 my: Mart. DI'ono. 3 my: carer. 75 v; P.1 Stereo. 
.75 ,; lwr...25 v: Tape I.1Mvlcr..90e. Input.impedance: Tnochced, 60 K ohm: ::an. phone. 3011 prim. 
Tuner. 100 K ohm: FM 51ere0: 1001< ohm; Aux.. 100 K ohm; Tape Monilor, .T K ohm. Outputs: z, 8. 
16 ohm and low imnrdancr- tarso recorder 0utpul.5. Controls: 5nos. SelettOs (dual-concenteir). 51/0.,. 
1.060 sYlirch. rlual-00ncenhtC Volume, Bass 6 Trrbl, Controls. Type monllor ow.. loudnr55 Sw.. Phase 
S.,., Input ICvef controls on inputs escen: Tana Head r. Tan, Mondial. inputs). PUsnPush n11(011 Swpeh. 
Semiconductor complement: 78 Tronsisloro. 10 diodes. Power requirements, 105.125 '.dill. 5060 
cycles AC. 35 .ails idling, no stone!! 200 walls. lull paver out, 40, 120 colts :nth no load on AC reeept. 
eclts. Power oullets:2 AC reCeplaClCS, I' eilCncd, 1 Unsvilched. Dimensions: 15W V: ,.5" H ,, 16- Cr. 
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FREE 1963 HEATHKIT CATALOG 
II you are not already on our mailing list, fill in and 
mail the coupon below right away to receive this 
new Fall & Winter edition of the world's biggest 
electronic kit catalog. More than 100 new electronic 
luxuries have been added since the last issue . 

more than 250 in all, completely described and 
illustrated. Send for your free copy today! 

.; . 

HEATH COMPANY 
Benton Harbor4O, Michigan 

Please send my FREE 1963 Heolhkll Catalog 

Name 
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prefer their Coréili a la :uncle. As usual, 
the solo violin sonáta is nicely embel- 
lished in the slow movements (although 
die program noses might have made 
some mention of this ¡muadUre. espe- 

cially as Miss Monosofl uses her ottn 
graces, rather than those ascribed to 
Corelli and included in the scores that 
accompany the disc) . The performances 
arc at their hest ín the concerto grosso 
anti the solo sonata, attd the recording, 
save for the dry sound of the chamber 
storks, is most satisfactory, particularly 
in the stereo version. The mono disc is 

a trifle shrill. 1. K. 

DEBUSSY: Sonata No. I (sec BRIT - 
TEN). 

® ® FOSS: The Song of Songs, BEN. 

1-f A I M: Street Psalmist of Israel. Jen- 
nie. Tourci (mezzo-soprano); Sylvia 
Marlc.we. (harpsichord); Christine. Stay- 
rache (harp); New York Philharmonic, 
Leonard Bernstein rood. COLUMBIA MS 
6123 5'5.98, ML 5451F' 

Interest:'The youthful Foss 

Performonce: Exemplary 
Recording: Clarity itself 
Stereo Quality: Appropriate 

Lukas Foss's Song of Son gs-a work dal- 
ing Irons t e composer's nlid-'tteentits- 
is an extremely young, extremely ,in- 
spired, and, sit its best, an extremely 
beautiful work. -First performed in 1947, 
it takes us hack to an era in American 
muskmusic where clarity, precision, and the 
sort of simplicity that is so hard to come 

by these clays were the desired elements 
in nctw music. Our present obsession with 
obscurantism and complexity could har'l- 
lv have been anticipated when Foss's 

song cycle was first perforated by Serge 
Knusscvitsky and the Boston Symphony 
Orchestra. 

I suggest that the work is a young 
man's work not only because of its eclec- 
ticism-Foss at forty is hardly less eclec- 
tic-but' because the diverse stylistic ele- 
ments are but awkwardly absorbed. but 
for all its stylistic uncertainty, The Song 
of Songs is a beautiful and a touching 
work, and both Miss Tourcl and Mr. 
Bernstein have done us a great service hi 
bringing it so convincingly to discs. 

Paul Ben-Haim's piece-a sort of h:u'p 
and harpsichord concerto in three move- 

/C.eirtintied of page 76) 

THE 
DEL UGE 

ACCORDING 
TO 

STIZA VINSK Y 
AND 

BRITTEN 

Tter_ i t OOt) WATERS that Noah and his 

conspanions sought refuge from 
could scarcely. have beets more widely 
enveloping than the virtual inundation 
of press-agentry and critical comment 
that attended Igor Stravinsky's first foray 
into the medium of television. The pres- 
em recording of The Flood was, indeed, 
available in most record shops before the 
Stravinsky-Balanchine creation was put 
on the air. And a good thing this is, too, 
for it ís good to he able to approach the 
music free of the bizarre, hodge-podge 
that the visual presentation most surely 
seas. It is furthermore, fascinating to 
compare Stravinsky's The Flood with 
London's new recording of Benjamin 
Britten's quasi -operatic treatment of the 
same legend: No mere world of dilier- 
encc separates the two works; it is truly a 

Lunt CISC. 

If there is anything more notable about 
the Stravinsky piece titan its surprising 
skimpiness, it ís its extraordinary accessi- 
hi.lity-this in spite of its having in part 
been composed in a twelve-tone style. 
'f he music is typically severe and man- 

i 

r 

naistie, yet here, as e'er, the composer 
is incapable of writing music for instru- 
ments that doesn't sound just lovely. And 
while you'll not come actors many tunes 
in this particular sea voyage, you'll not 
miss them, so pointed> unerring, and. in- 
stinctive is the fitting of the musical Ma- 
terial to its dramatic component part. 

It is difficult to guess what will become 
of this work. It is too thin its continu- 
ously composed mater to (told the atten- 
tion of a concert public, Ind it is almost 
too fragmentary to sutrgest a theater bal- 
let. It is, at the same tittle, .much too 
lovely and original a work to be con- 
demned to the limbo of the television 
presentation, on the CBS network, that 
teas its creative raison d'étre. 

Britten's opera is :t setting of the Ches- 
ter Miracle Play that is a partial source 
of the libretto dint Robert Craft devised 
for Stravinsky's work. And while Stra- 
vinsky has treated die subject with severe, 
ritualistic, poker-faced solemnity, Britten 
has gone to More diverxe and facile ori- 
gins for the style of his work. Among 
them are low -church Protestant hym- 

nody, a kind of Puccinian Melos, and a 

reekingly Britislr landscape avocation. 
Britten's music has nothing whatever to 
do with Noah or the. Bible_; it has to do 
with those sentiments a church -going 
Englishman feels abont his God, his 
country, and the evolution of his lan- 
guage. (The actual text. used is an adap- 
tation of the original Old English.) 

I'ut not sure that Nove's Fludde is any- 
thing like top Britten, but it is a thor- 
oughly charming-even sentinti ntal- 
tn large of children's váiccs, bells and 
bugles, and facile lyricism; it hasn't a 

dull moment, and the pleasure it gives 
is its own justification. 

Both the Stravinsky and Britten storks 
have been given sntoodt, authoritative 
musical productions, even though the 
smug prissiness of Laurence Harvey's 
recitation for Stravinsky ,is as objection- 
able on the record as it was on television. 
Both recordings are good, too, although 
it is as fitting that an extraordinarily 
lit -c, roomy sound should base'liceo sup- 
plied for the Britten as it is that a tight, 
bright sound should represent the Stro- 
dusky. The oversidc of the latter'sotk is 

taken up with a superb recorded perform- 
ance of Stravinsky's Mass, one of the 
most refined vet truly representative 
works of his neoclassic period. iI'. F. 

OO ® STRAVINSKY: The Flood. Lau- 
rence I-larvey (narrator); Seb:stints 
Cabot (Noah); Elsa Lancaster (Noah's 
Wife); ,John Reardon and Robert Oliver 
(The Voice of God); Paul Tripp 
(caller); Richard Robinson (Satan). 
Columbia Symphony Orchestra and Cho- 
rus, Igor Stravinsky. coed. COLUMBIA MS 
6357 $5.98. ML 57575 $4.98. 

Cs.) ® BR ITT EN: Noyc't i Irtddc. 
Trevor Anthony hony (speaker) ; Owen Bran- 
nigan (bass -baritone); English Chamber 
Orchestra, Soloists, and Chorus; Ens( 

Suffolk Children's Orchestra, Norman 
Del Mar cond. I.oNDON OS 25331 $5.98, 

CM 5697* $1.98. 
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ANOTHER WESTMINSTER FIRST FOR THE SELECTIVE LISTENER 
Westminster takes pride in announcing the most exciting 
program of fall releases in its history, Highlighting the list 
is the first stereo recording of Hector Berlioz' masterpiece, 
Romeo and Juliet, conducted by Pierre Montcux with the 
London Symphony Orchestra and Chorus and an out- 
standing cast of soloists. Though renowned for his concert 
performances of this music. Montcux has never before 
recorded it. Now Westminster makes this immortal music 
available to the Selective Listener in a truly magnificent 
performance destined to become one of the classic record - 

ROMEO .@ JULIET (Complétc). BERLIOZ: London Symphony 
Orchestra and Chorus, Regina Resnik, Contralto, Andrew Turp, 
Tenor, David Ward, Bass. Pierre ,Montcux°, Conductor. 2 Record Set- 
WST 233 (Stereo) $11.96; XWN 2233 (Monaural) $9.96. 
TWO PIANO CONCERTI. \(acDOWELL: Vienna 
State Opera Orchestra, Carlos Ch:ivcz Conducting. 
Eugene List, Piano. WST 17012 (Stereo) XWN 19012 
( Monaural). 
SCHERCHEN CONDUCTS MUSIC FOR MULTIPLE 
ORCHESTRAS. BEETHOVEN, G:ABRIELI, 01 FF: 
Vienna Slate Opera Orchestra. WST 17013 (Stereo), 
XWN 19013 (Monaural). 
.COVATCsr r:CAVIC1OR 

ings of our time. Also on the fall list the brilliant American 
pianist, Eugene List, plays the two piano concertos of 
Edward MacDowell with the Vienna State Opera Orchestra 
under the direction of Carlos Chávez. Rounding out the 
program are an exciting collection of pieces for multiple 
orchestra conducted by Hermann Scherchen and a pro- 
gram of music for brass band played by the Musique des 
Gardiens de Ja- Paix. Great' music in great performances 
for the Selective Listener - on Westminster. And now 
available at your record dealers. 

WAGNER AND MENDELSSOHN - DOUBLING IN BRASS. 
Musique des Gardicns de la Paix of Paris. Conducted by Désiré 
Dondeync. WST 17014 (Stereo) XWN 19014 (Monaural). 

g.PARAMpUN 
SO 

A 

edlvniyld .lh 

The Westminster listener is the Selective Listener. 

Free: Complete new Fall catalog. Write Dept. HS -11, 
WESTMINSTER RECORDING CO., INC. a subsidi- 
ary of ABC -Paramount Records, Inc., 1501 Broadway, 
Nev.. York 36, N, Y. 

List Price - Stereo: $5.98 - Monaural: $4.98 
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meats-has a winningly warm and 
frankly sentimental middle movement 
that by itself makes the music worth 
listening to. 

Columbia has provided both works 
with an extraordinarily clear, rather sub- 
dued recording' that seems to suit both 
scores quite handsomely. W. F. 

RECORDING OF SPECIAL MERIT 

OO ® GILBERT AND SULLIVAN: 
Patience. Donald Adams (,bass), Colonel 
Calverley; John Cartier (baritone), Ma- 
jor Murgat'oyd; Philip Potter (tenor), 
The Duke of Dunstable; John Recd (-har- 

itone), Reginald Bunthorne; Kenneth 
Sandford (baritone), Archibald Gros- 
venor; Mary Sansom (soprano), Pa- 
tience; Gillian Knight (contralto), The 
Lady ,Jane; D'Oyly Carte Opera Chorus; 
New Symphony Orchestra of London, 
Isidore Godfrey cond. LONo : OSA 
12.17 two 12 -inch discs $11.96; A 4246" 
$9.96. 

Interest: G & S delight 
Performance: Expert 
Recording:. Excellent 
Stereo Quality: Not overstressed 

That Patience is not generally ranked 
among the most popular Gilbert and Sul- 
livan operas has always been a mystery. 
("A thorough -paced absurdity-explain 
it if you can," goes Gilberr's lice that fits 
the situation rather well.) Seldom slid 
Gilbert fling so many sharp darts at so 

many Victorian targets as in this 'sunny 
spoof of aesthetic faddism. Sullivan's mu- 
sic matches Gilbert's lines wit for wit, all 
sparkle and rollicking gaiety. 'prow \vc 

have it all insterco for the first time, with 
complete dialogue, and the whale is a 
delightful treat. 

Of course, today's D'Oyly Carte com- 
pauy cannot offer performers to match 
Martyn Green, Darrell Fancourt, and 
Ella I-Iaiman. John Reed, for example, 
vocalizes the part of Btrnthorne'cry cred- 
itably but without investing it with the 
authority and pointed nuance that made 
Martyr Green's characterization so mem- 
orable. On the other hand, D'Oyly Crime 
has a most próntisíng light tenor in Philip 
Potter, Kenneth Sandford and the \et- 
cran Donald Adams bring relish and high 
competence to their assignments, and the 
other soloists arc all satisfactory, though 
Miss Sansom, is a rather frail -sounding 
Patience. Only the highest praise befits 
the disciplined and contaiously zestful 
orchestral performance. 

In the dialogues, there is room for a. 
more relaxed and pointed delivery, par- 
ticularly on the part of the ladies. The 
enunciation, however, is well-nigh per - 
feet. Stereo techniques are used with 
good judgment and without exaggera- 
tion; the over-all sound and balances arc 
exemplary. G. J. 

76 

Os ® I-IANDEL: Three Italian Can- 
tatas: Splenda Palbei.in Orienta; Caren 
sent pre di gloria; Tu /edel? Tu ces - 
Mule? Helen Watts (contralto); English 
Chamber Orchestra; Raymond Leppard 
(harpsichord); Raymond Leppard cond. 
L 'OtsEA t-Lvr.E SOL 60046 ,$5.98, OL 
50215" $4.98. 

Interest: Seldom -heard Handel 
Performance: Enjoyable 
Recording: Excellent 
Stereo Quality: Clearly defined 

Considering Ilandel's enormous legacy 
of Italian cantatas for solo voice with dif- 
ferent instrumental accompaniments, it 

is surprising how seldom these turn up on 
records. Thé three cantatas heard on this 
admirably engineered disc (Nos. 5, 7, 

and 22) testify to Hdndel's complete 
mastery of the Italian style. They are 
extended dramatic scenes composed of 
aria and recitativo sections. In `-`Tu 

jedel? Tu castanle?" the longest and 
most effective of the three, an extended 

11Ax Gour-ttvsx 
First toith u fine "Le Matin" 

orchestral introduction leads to four reci- 
tatives and four arias. in scope and sub- 
ject matter it appeals to be a forerunner 
of Beethoven's "Ah, perfida.'" 

IIelctt Watts carries off the;.dennanding 
vocal parts with impressive control, 
smooth technique, and tonal security. 
She also succeeds in projecting wine 
characterization into the florid vocal line 
so that the display of vocal agility- 
which must- have been the primary aim of 
this music-is enlivened by a sense of 
drama. The orchestral accompaniment 
is precise and zestful, and the instruments 
are ín flawless balance. There are no 
texts, however, and the notes are rather 
skimpy. C. J. 

RECORDING OF SPECIAL MERIT 

® ® HAYI)N: Symphony No. 6, in 1) 

Majos ("Le Malin"); Symphony No. 
51, in. Itflat. Vienna State Opera Or - 

(hewn, Max Gobermau coed. LIRRARv 

OF RECORDED MASTERPIECES HS 2 $8.50 
(subscription), $10.00 (nonsubscrip- 
tion)', stereo or mono. (Available from 
Library of Recorded Masterpieces, 150 

West 82nd Street, New York 24, N.Y.) 

Interest: 'Fine coupling 
Performance: Very enjoyable 
Recording: Excéllent 
Stereo Quality: Excellent 

"Le Ma tin" Is generally considered to be 
the first symphony Haydn wrote after he 
received his new position as Vice-Capcll- 
mcister to Pri,nce Anton Estcrhrízy in 

1761. For Ilaydn buffs, however, the 
more interesting work on this disc Will 

undoubtedly be the first recording, so far 
as I have been able tc determine, of the 
Symphony No. 51. Composed sonic time 
between 1772 and 1774, the music is par- 
ticularly unusual for the extraordinarily 
high range of the obbligato hdrn parts. 
The performances here, very well re- 
corded, are among the best that Max 
Gobcrman Jas }produced; he seems to 
sense the essence of Haydn style, espe- 
cially in these early- and middle -period 
works, with far more success, I feel, than 
the styles of Vivaldi and Corel'li. The 
readings have ,thc authority of corrected 
scores (facsimiles arc included in the 
album), such stylistic advantages as a 

harpsichord continuo in No. 6, and cor- 
rect execution of the store -often -than -not 
misread appoggiaturas. The sound is 

marvelously clear, warm, and well-de- 
fined, particularly in the stereo pressing. 
Altogether, then, this is an admirable 
second issue in the complete I Iaydn Sym- 
phony project. I. K. 

HERBERT: Cello Concerto NO. 2 (see 
BLOC:H). 

RECORDING OF SPECIAL MERIT 

Os ® .HOLST: The'1'lattets, O. 32. Vi- 
enna Philharmonic Orchestra, Ilerbrrt 
von Kartj;tn coucl. LoNDo\ CS 6244* 
$5.98, CM 9313* $4.98. 

Interest: British ostrbnomy 
Performance: Imposing 
Recording: Excellent 
Stereo Quality: Fine 

Gustav I-folst's The Planets is fast ap- 
proaching its fiftieth birthday, ands, un- 
fashionable as its aesthetic may now be, 
this big, splashy, and quite entertainingly 
vulgar work continues to keep its for -hold 
is the international symphonic reper- 
toire. For those who admire this work. 
either by cosiction or as a secret weak- 
ness, London's new release is good news. 
Karajan gives the piece a big, mellow, 
surging reading, emphasizing its best Mu- 
sical ialues while at thé same time bring- 

(Contins;ed on page 78) 
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the incomparable new 

sHVRE SERIES M33 OD 
HIGH FIDELITY PHONOGRAPH CARTRIDGES 

NOT HOW MUCH? BUT HOW GOOD? 
According to United Press' Preston McGraw, the Shure series M33 cartridges 
are "so good lhat a hard -shelled listener might suspect Shure engineers of 
not knowing what they had when they hung a price tag on them." 

we knew, all right, Mr. McGraw. It's just that we don't believe the best 
sounding cartridge -need be the most expensive. The new Series M33, after all, 
was developed by the same team of engineers who developed the redoubtable 
Shure M3D sedes ... the world's first truly high fidelity stereo cartridge. 
Numerically, Shure has made more highest -quality stereo cartridges than any - 
other manufacturer-and they're used by more critics and independent hi-fi 
authorities than any other. Chronologically, Shure had a two year head start on 
the others. In short, Shure has learned how to make these critical components 
in the kind of quantities that result in lower prices. 

THE SOUND OF SPECIFICATIONS 
Again quoting Mr. McGraw: "Professional engineers are largely impressed by 
specifications, and the specifications of the M33 (except for compliance) are 
not ueprecedented. But the way it sounds is something else again. The M33 
puts flesh and bones on specifications. It brings out sound from records that 
more expensive cartridges do not." 

He's right. To begin with, Shure specifications (as published) are not 
theoretical laboratory figures, or mere claims ...they are actual production 
standards. 2C to 20,000 cps. response may appear average. But what the bare 
specifications don't show is that the M33 series goes right through the audible 
spectrum without a hint of the break-up prevalent in most. other cartridges. 
Also, it is remarkably free from disconcerting peaking at this frequency or that. 
Result: absolutely smooth, transparent, natural sound re-creation. (Inciden- 
tally, where would you find a record that goes from 20 to20.000 cps. with genuine 
music on it?) 

Separation is over 22.5 clb. at 1000 cps. Much more than necessary, really. 
Again, the separation figure doesn't show that the M33's separation is ex 
cellent throughout the audible spectrum. No cross -talk between channels. 
Even when an oboe plays. 

And the matter of compliance: 22 x 10-6 cm. per dyne for the M33-5. 
Now there's a specification) According to Mr. McGraw, the- Shure 

stylus feels like a "loose tooth." And so it should, The incredible 
compliance -of the M335 gives it the ability to respond instantly to 

the manifold and hyper -complex undulations of the record groove. 
Superior Sound is one outcome of the superb compliance. 
Another is the ability lo track the record at low force. The 
M33-5 will'track at forces as low as any other cartridge on 
the market today. TvskiAE 

SPECIFICATIONS M33.5 M33.7 

Channel Separation (al 1000 cps) 

freooencY RoiDDnse 

OulPol Voltage (per channel, al 1000 cps) 
Recommended Lead Impedance (Der channel) 
Gomel -lance; Vertical 6 Lateial 

Tracking Force 

Inductance 
D.C. Resistance 

Stylus: 
Termmols 

Mounting Cenlen 

Oyer 22,5 rib 

20 to 20.000 cps 
O raw 

47,000 ohms 

22.0 a lo-' cent. 
Per dyne 

SS to 1.5 crams 
600 millihenry. 
750 ohms 
.0005' diam6nd 

Over 22.5 do 

20 to 20,000 cps 

6 m 
47,000 ohms 

20.0 a 00'eenl, 
pee OVne 

1.5 10 3 grans 
600 millihenry& 
750 ohms 

.0007' diamond 

4 terminal. (furnished with adapten for 7 -terminal 
'levee Of monerval use.) 

f)Is Standard h 

One other hem: If your tracking farce is 4 to 6 grams, the even lower cost 
M77 Stereo Dynetic will deliver the best sound you can possibly get from 
your cartridge -arm combination, 

THE ULTIMATE TEST 
Give a listen. In fact, compare the Shure M33 series with any other cartridge. 
regardless of.price, in AB tests (we do it all the time). If you are not impressed 
with the distinct difference and greater naturalness of the Shure, don't buy it. 
That's punishment enough for us. 

PRICES: 
Why spend mare than you must? M3.3-5 and M33-7 net for $36.50 The M77 
is only $21.50 

If you insist on Shure when you buy, you can demand more from the rest -of 
your system when you play ... write for literature, or still better, hear them at 
your high fidell(y showroom: Shure Brothers, Inc., 222 Hartrey Avenue, 
Evanston, Illinois. 
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SAVE TAPE, 

TIME 

AND MONEY 
r¡ 1 

ED1TALL* 
TAPE EDITING BLOCKS 

Patented curved groove holds tape 
without clips for fastest, safest splicing. 

Spliced tape can be -used 
thousands of times and splices 
never separate. 
. For singletrack, 2 -track and 4'track, 

Only in the EOITALL can shattered 
bits of tape be put together 
good as new. 

Splices require NO TRIMMING, 
NO GOUGING¡ do not stick or "Wow." 

LOITAtt. remains accurate for over 
1,0001000 splices. 
. NEW S. and KS -2 EDITALL have 
adhesivemounting, no hole drilling! 
. )/-inch to 1 -inch sizes, $6.50 up. 

THE TALL COMPANY 27.EAST 37TH ST. NEW YORK 16 

lnGnaaa.Aleet.elarkua,375t Bloor51. West.lstington,Ont. 

(Dealer inquiries Invited) TRADLNCNY. 

CIRCLE NO: 49 ON READER SERVICE CARD 
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O. 

If you've recently changed your ad- 
dress, or plan to in the near future, be 

sure to notify us at once. We'll make 
the necessary changes on your mailing 
plate, and see to it that your subscrip- 
tion continues without interruption. 
Right now - print the ínformatíon re- 

quested in the spaces below and mail 

it to: HiFi/STEREO REVIEW, 434 So. 

Wabash Ave., Chicago 5, Illinois. 

Nctnlc Please PRINT! 

'Account Ni. 

Ohl /IdrL'ess 

City State 

New A(ncTss 

City Zone State 

Mail copies to new address starting 
with issue' 

(Your Account ,Number appears 
directly 'aboyé your name on the 
mailing label.) 

ing an i1í1pressíve dignity to even its more 
razdc-dazzle pages. I don't think the 
work is likelv.to WO] up in a more believ- 
able, winning, performance, and the re- 

cording is excellent. W. F. 

MOZART: Concerto No. 24 (sec 
SCi-IOEN BERG). 

OO ® MOZ 1RT: Symphonies; No. 26, 

in Eliot (K. IS1); Nb. 30, tin 1) Major 
(K. 202); Divertfyinento, i)n 1) .11ajor (K. 
136); 11 Re Pastore (K. 208): Aer trmt- 
qnillo; Alea)edao, lo eonfesso (K. 291). 
Rita Strcich (soprano); Camcr:nta Aca- 
demics, Bernhard Paumgartncr cond. 
Dt:UTSCIIL' GkA\t\tOPf-tb\ SLPM 138695 
Sfi.StB, L1'\f 18695'' $5.98. 

Interest: Early Mozart 
Performance: Expert 
Recorclina: Good 
Stereo Quality: Suitable 

"A Mozart Matinee at,the Salzburg Fes- 
tival" is the apt collective title of this 
disc, inspired by the Sunday morning 
Salzburg concerts that arc traditionally 
dediraled to Mozart's seldom -heard 
works. The resident Salzburg, oreh^_stia 
under its long-time conductor plays with 
the expected proficiency. This is all 
youthful and lightweight Mozart: K. 298 
was written when he was twenty-two, the 
other selections date front his sixteenth 
to nineteenth years, In view of their rela- 
tively sparse representation on discs, the 
music of this collection should be a highly 
desirable addition to any Mozart library. 
The two soprano arias, in (act, are unob- 
tainable elsewhere at the present time. 
Both are stung with graceful ease and 
gleaming tone by Miss Steirh, but to a 

sonrl what subdued accompaniment. 
The recorded sound iS rich and mel- 

low, with a good, ripe bass registration, 
but the surfaces are below the customary 
high DGG standard. G. J. 

NO\1AR: Slovak Suite, op. 32; In 
the Tatras, Op. 26. Czech Philharmonic 
Orchestra, Vaclav Talich, Karel Aaier1 
cond. SUPI)APItox LP\l 211 $5.98. 

Interest: Late Czech romanticism 
Performance: In the vein 
Recording: Passable 

Vitt,.slav Novak (1870-1919) was among 
the foremost of the post-Dvoi`fik group 
of Czech composers that included Josef 
Sttk, and, as such, his position could be 
compared to such figures as Glazounofl 
and Liadoff among the Russian compos- 
ers of the post-Tchaikovsky epoch. A 
gentle and poetic romanticism character- 
izes the work of Novak at its best, and in 
this respect the Slovak Suite is wholly 
representative, The more grandiose evo- 
cation of the Tats mountains ís consid- 
erably less- interesting. The performances 
itere ari' first-rate: the recording sounds 

about averages mid -Fifties vintage. D. H. 

PINKEIA7s'E Partita for Harpsichord 
(see THOMSON). 

OO ® SCHOENBERG: Piano Concerto, 
Op. 12. MOZART: Concerto No. 24, in 
C Minor (K. 491). Glenn Gould (pi- 
ano); CBC Symphony Orchestra; Robert 
Craft, Walter Susskind cond. COLUMBIA 

MS 6339..$5.98, Nil. 5739* $1.98. 

Interest: Gould 
Performance: Provocative 
Recording: Good 
Stereo Quality: Restrained 

Once he had arrived at a genuinely sys- 

tematized 'concept for the new manner of 
"composing with twelve tones," Schoen- 
berg was quick to discover that the same 
Germanic nerd for order that had forced 
him to devise this system to bring about 
total chronsatiéism was similarly forcing 
him to revert to classical forms to contain 
the new music. Classical forms had devel- 
oped meaningfully, however, out of the 
very musical condition that Schoenberg 
was, in fact, trying to destroy-out of the 
old tonal relationships of contrasting 
keys. The contradiction in Schoenberg's 
thinking, or-at the very least-the con- 
flict, was never to be more apparent than 
its the piano concerto, a work that is a 

neoclassic formal conception relieved Of 
the single most impo-tant aspect of clas- 
sical forms : the cultivation of clear and 
salient tonal relationships. 

The concerto makes an excellent show- 

case for the often erratic and unconven- 
tional talents of Glenn Cotild. Gould 
clearly feels such music-both its the 
emotional sense and its the sense of han- 
dling the notes. The Mozart concerto that 
scr\es as a companion piece is a little 
fussy in treatment, as Gould makes what 
amounts to private commentary in his 

handling of inner voices and chord dis- 
tributions; but, lis is sn often the ease with 
this pianist's work, he makes the listener 
suspend 'belief in his unorthodoxy-at 
least while the performance is in progress. 

I wish the orchestral part of the Mo- 
zart had been both played and recorded 
with a little more regard for refinement 
of sound, but: this gripe apart, the disc is 

really quite compelling. If'. F. 

SCHUMANN: Fünf .Sfilrke (see BRIT- 
T E;`i ). 

SELBY: Behold He is illy Salvation 
{sée THOMSON). 

RECORDING OF SPECIAL MERIT 

® ® STRAUSS: The Gypsy Baron. 
Karl Tcrkal (tenor), S:ínr)nt P,arinksv; 
Erich Kunz (baritone), 7.supán; Anna- 
liesc Rnthenberger {soprano), r\rsena; 

(Con lilt ncc! on page 80) 
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An Invitation 
To Celebrate A Master's 

Return 

For the first time in ten years, 

Dr Otto Klemperer returns to 

America to conduct a series of 
concerts. The concerts promise to 

be sold out. So that no one need 

miss the experience of a Klemperer 

performance. Angel takes pride in 
announcing a unique discount on our 
entire Klemperer repertoire. During 
August and September, the purchase of 
two Klemperer discs entitles you to a 

.third absolutely free!" Your choice is 

unlimited. You may purchase such 

magnificent new packages as the three 

record set of "Fidelio", available August 

20. for the price of two records. In 
September, a live record set of the stirring 
"St Matthew Passion" becomes available. 

Won't you join in our tribute to the 

rare genius of Dr. Klemperer - 
undeniably, a towering musical figure 

of our time. Take advantage of this 

timely offer to own and to delight in 
sonic of the world's 
greatest recordings 

at outstanding savings. 

'optional with dealer 

ytií r*! ',,, 

Angel 

A Free 
Klemperer Record 

with the Purchase of 
Every Two* 

BACH: 
The Four Suites for Orchestra 
(2 discs) 3536 B 
St. Matthew Passion (5 discs) 
(S) 3599 E/Lt 
BEETHOVEN: 
Symphony No. 1 In C; No. sin F 
(S) 35657 
Symphony No. 2 in D; Overtures 
"Coriolan." "Prometheus" (S) 35653 
Symphony No. 3 in E Flat 
"Eroica" 35328 
Symphony Nn. 3 in E Flat 
"Eroica" (S) 35853 
Symphony No. 4 in B flat: Overture. 
"Cm»ccratiñn of tltc House" (S) 35661 
Symphony No. 5 In C minor: Overture 
"Consecration of The House" 35329 
Symphony No. 5 in C minor; 
Overture "King Stephen" (S) 35843 
Symphony No. 6 iu F. "Pastorale" 
(S) 35711 
Symphony No. 7 in A 35330 
Symphony No. 7 in A (S) 35945 
Symphony No. 8 in 17; Symphony 
No. 1 in C (S) 35657 0 
Symphony No. 9 In D minor "Choral"; 
Incidental Music to Egmont 
(2 discs) (S) 3577 B 

The Complete Nine Symphonies 
(8 discs) (S) 3619 I-1 

Pidelio (3 discs) (S) 3625 C/Lt 
Overtures: "Fidelto." Leonore No. 1," 
"Leonore No. 2." "Leonore No. 3" 35258 0 
BRAHMS: 
Symphony No. 1 in C, minor (S) 35451 
Symphony No.,2 in D; Overture. 
"Tragic" (S) 35532 0 
Symphony' No. 3 in F: Overture, 
"Academic Festival" (S) 35545 0 
Symphony No. 4 in E minor (S) 35546 0 

o 

' 

o 

o 
o 
o 
o 

The Four Symphonies (4 discs) 
(S) 3614 D 0000 
Violin Concerto (Oistrakh) (S) 35'83o1 

BRUCKNER: 
Symphony No. 7/WAGNER: 
Siegfried Idyll (2 discs) (S) 3626 131 

HAYDN: 
Symphonies No. 98 in B Flat. No. 101 

in U "The Clock" (S) 35.872 

MAHLER: 
Symphony No. 4 in G (Elisabeth 
Schwarzkopf, soprano) (S) 35829í 
MENDELSSOHN: 
Symphony No. 4 in A 
" Ital inn' /SCHU\1ANN: Symphony 
No. 4 in D minor (S) 35629 
Symphony No. 3 in A minor 
"Scotch"; Overture. "The Ilebridcs" 
(S) 35.880 0 
A Midsummer Night's Dream; Incidental 
Music (wwitit soloists and chorus) 
(S) 35881 0 
MOZART: 
Symphonies No. 29 in A; No..41 in 
C "Jupiter" 35209 
Symphonies Nos. 25 and 40 in 
C minor (5) 35407 
Symphonies No. 38 in D "Prague"; 
No. 39 in E Plat 35408 
Horn Concertos (Civil, horn) (S) 35689 0 
SCHUBERT: 
Symphony No. 9 in C "The Great" 
(S) 35946 0 
RICHARD STRAUSS: 
Till Fulensplegei. Dance of the 
Seven Veils from "Salome." Don Juan 
(S) 357371 
WAGNER: 
Klemperer Conducts Wagner (2 discs) 

(S) 3610 B 

I August Release J September Release 
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I Hide Rbssl-iMajdan (ate/Zo-SO,l)raub), 
Czipra; iülde Guccien '(soprano), Safli; 
Walter Berry (baritone), Count Homo - 
nay; Claude Heater (bass), Count Cstr- 
neto; Margarethc Sjtsstcdt (soprano), 
\titabclla; Kurt Equiluz (tenor ), Otto- 
kar. Vienna Philharmonic Orchestra; 
Singvercin der Gesellschaft cler \Musik- 

freunde, Heinrich Ilollreiser cond. 1N- 
cet. S 3612 B/L two 112 -inch discs $1 1.96, 

3612 B/L?' $9.96. 

Interest; Strauss's second greatest 
Performance: Topnotch 
Recording: Bright aind clear 
Stereo Quolity: Very effective 

Until the :appearance nt this stereo re- 
cording. Angel's release, in which Elisa- 
beth Schwatxkopf and Nicolai Gedda 
he:°led an excellent cast told Otto Acker - 
mains conducted the Philharntonit Or- 
chestra, has remained the hest recorded 
treatment of The Gypsy Baron. There 
were also excellent monophonic alter- 
nates on London and Vanguierd, btu, in 
releasing this opereeita for the first time 
in stereo, Angel is competing Pr° °nil) 
a ith its own pres.ious version. Since t110 

Strauss score is rich its orchestral color 
and vocal ensembles, stereo is an impor- 
tant factor. It should he stated, however, 
that the previous Angel set is by no means 
outdated sonically, and, as a perform- 
ance, I even find it slightly superior to 
the new production. 

At the same tinte, the new set is alto- 
gether delightful. I-Iilde Csuedeu captures 
the tenderly romantic character of Saffi 
to perfection, ;and her singing is flawless. 
Resisting the temptation to overdrama- 
tize her big moment, she sings a "Ilebet 
rleht" that is more haunting and disarm- 
ing than spectacular hut completely in 
eh -antler. The lovely duet c it er tuts 
tclrattl" is less of a show -stopper- here 
than it was 'when sung by Schseardsopf 
aunI Gedda in the. earlier get, but, has -Mg 
said this, further criticism is nut of place 
so far as either Qu eden or her suave tenor 
partner, Karl Terka_l, is saner -rued. The 
same can be said about the sparkling Ar- 
Sena of Rolllettbcrggcr, the smooth Czipia 
of Rdssl-\fajdan, and the flavorsome 
"7supsn of that inveterate scene -stealer, 
Erich Kunz. Walter Berry handles iIo- 
nuonay's pig :scene capably, though with 
ct,utsider I)!' less flamboyance than some 
of his recorded counterparts. 

One can find little fault with 1Iollrei- 
e1's well -paced and thoroughly idio- 
matic reading except perhaps for a 

certain lack of spirit that could have 
filled such episodes as the reCruiti ug 

scene and the finale of Act lI with more 
excitement. The Viennese orchestra and 
chorus arc superlative. 

The only serious complaint about this 
set concerns not what is in it but what 
has been left out of it. This would have 
been a marvelous opportunity for Angel 
to present a truly complete version of the 

operetta, Something neither Ibis com- 
pany nor its competitors have yet clone. 

Instead, we must again be cotitem with 
arbitun -y omissions that have sacrificed, 
among others, the delicious couplet of 
Count Carnet°, the Morals Contnlis- 
sioner (sung to one of Strauss's excep- 
tional waltz inspirations). railing to give 
the. work complete, Angel resold have at 

least furnished the complete libretto, tel 

the missing passages italicized. C. J. 

STI2.\USS; Till Eulenspicgci (sec 
TCHAIIZOVSK1'). 

11 STRAViNSKY: I) 71)141><I19 

basks Concerto; Dames Conccrdanle.c¡ 
Concerto For Strings, in 1). inglish 
Chamber Orchestra, Colin Davis cond. 
L'Otssntt-f.yRus SOL 60050 $5.98, OL 
5021W' $4.98. 

Interest: Choice Stravinsky 
Performance: Satisfactory 
Recording: Very good 
Stereo Quality: likewise 

OO 0 STRAVINSKY; C:rrncerlo Joy 
,StrJ)tgs, in D; Dumbarton Oaks Con- 

!R 

."3 

reprcnsent. Fur bath tlu Colwello for 
Strings and Dinnlun'lo't Oitk.c fire rarely 
enough performed to render chiilieult the 
task of choosing between two tnlircle 
honorable rrnditánns. 

The Vangnaed version has :Ito arlesn- 
(ages of :t smaller ensemble sonority anti 
a tighter recorded sound that result in 

splendid ltridity. Dumbarton Oaks, par- 
ticularly, is a highly contrapuntal work 
that deserves just such clarity. 

But the L'Oisean-Lyre performances 
have la teach' advantage Smoother itlst u - 
mental execution and a sense of the par- 
ticular glamor ;and sophistication of the 
Stravinsky sound that, for ms' gooney, is 

more winding: Acid tr, this even better 
recording and, in the 1)ansr.c C:oneer- 

Iiutti:s as opposed to the Eartók 1)iecrti- 
)tiento, a superior third piece, and the 
choice becomes clear. if/. F. 

OO ® SWEELINCK: Variations on 
Popular Songs: Es -cc Mors?: MM,in 
Iuu,gt,c 1.ebe,t hat ttin End'; More Pala - 
!inn; tinier der Linden (rune; fin, der 
Foítulua tecril' ith gsirleGcn; Macon) del 
Gra)tduca. E. Power Biggs (Flea nop Or- 
gan in tine Busch -Reisinger Museum of 
Harvard University'). Cot.uifN1A MS 
6337 85.98, MI, 5737x= $4.98. 

Interest: Renaissance hit parade 
Performance: Most enjoyable 
Recording, Good but overmodulated 

t Stereo Quality, Excellent 

U 
t.n): Gue:nrx 

A tender SufJi- flawlessly suat 

certo. I3ARTOI:: Divert i.»ttntu fui' 
.Strings. Zurich Chamber Orchestra, Ed- 
mond de Stoutz cond. \'ANCu,+Ro VSD 
$5.95, VRS 1086° $4 .98. 

Interest, Modern masters 
Performance: Lucid 
Re_ording: Very good 
Stereo Quality: Excellent 

The record intlustuy continues its tiibute 
to Stra insky in the year of his eightieth 
birthday-even to the point of the em- 
barrassment of riches that these two discs 

Jan Pietrrszoon Sweclinck (1562-1621), 
Amsterdam organist, harpsichordist, and 
coin poser, wrote several sets of variations, 
as was eustotii:tiY iii his dily, on popular 
secular or sacred tunes. Of the six átt- 

cluded here, for example, More Polírtino 
(the only piece completely new to rec- 
ord:) is based on a Latin students' song. 
We drink in a princely matinee, Whitt: 
some of the sets, such as li»r der Fnrttitu 
("Fortnnc toy foe-) arc English in ori- 
gin. E. Prover Biggs, who has recorded 
three of these works before. but not in 
stereo, plays these delightfully refreshing 
pieces with great verve and technical 
skill. His colorfully varied relzástration, 
perhaps a bit too hears as tinge.. (the 
music does not specify any particular 
kcvboarcl instrument ), is nevertheless cal- 
culated to show oIT the Plentrop organ 
of the Busch -Reisinger 'Museum at I-Iaa- 
yard University with scunning effect. The 
recording is remarkably full and spa- 
cious, but the loud el\er-all volume level 
requires a top cut for best results- 1. K. 

D THOMSON' 51a.rc for TreiJ'ar7 
Chorus and Percus.rvon. Choir of Kings 
Chapel, Lloyd S. McCausland (percn- 
sion), Virgil Thomson cond. SELBY: 
Iiehfld He is Uy Salvation, Thr 
Heavens Declare Thy Glory, Lord. 
The Choir of King's Chapel, soloists ;and 

orgafa, Daniel Pinkhrnn cond. PINK- 
HA\I: Partite, fui 1-)arp.cichord. Daniel 

(Continued on page KO 
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IT tS ONLY too true that many great musi- 
cians have died young, burned out, perhaps, 

by the concentrated pressures of artistic creation 
and performance. Hott'ever, there are some who 
achieve the miracle of functioning with }outhful 
vitality at an age when most people would be con- 
tent merely to be alive. Can you name three musi- 
cians over eighty years of age who arc still perform- 
ing? One is a great composer, .another a great 
conductor, and the third a great cellist. 

2 Tie TUBA, the Baroque organ, and the oboe 
do not bear any physical resemblances to 

each other, but they possess a common basic na- 
ture. What is it? 

on AMNERIS, Salome, Turandot, and Isolde are 
immediately recognizable as important oper- 

atic characters who possess certain personality 
traits ín cannnon. Perhaps those characteristics 
arise out of the social position they enjoy. What is 

their social station? 

IN 1851, a young composer, who has been 
called the "American Schubert," wrote a 

song that immortalized the Swance River. IIc had 
never been south of the Ohio River, and originally 
be had planned to use another river's name but 
switched to Stvancc (a misspelling of Suwance) 
for the sake of euphony. What arc the names of 
(a) the composer, (b) the song, (e) the other 
diver? 

ALTHOUGH Beethoven's "Froica" Symphony 
was originally dedicated to Napoleon, it is 

not what is known as an occasion piece. Name two 
famous, or notorious, occasion pieces that were in- 
spired by the Napoleonic wars, 

6 i-tAr 

a known 
is unusual about these four well - 
symphonies : Mozart's "Prague," 

Franck's D Minor, Sibelius' Seventh. and Mahler's 
Fifth? 

`% AMONG the most impressive creations in 
. music ís the cycle of four operas, based on 

Norse legend, for which the composer wrote both 
the librettos and the music. Technically, this cycle 
consists of a prelude and a trilogy of music -dramas, 
and each section comprises a full evening's per- 
formance. (a) Who was the composer? (b) What 
is the name of the cycle? (c) What are the names 
of its four components? 

STHE WEATHER cycle of the year has inspired 
u major works by several composers. At least 

four of them are available in recordings, one of 
them in almost a score of performances. One of the 
compositions is from the Baroque period. Another 
is Classical, the third is Romantic. -and the last is 

contemporary. Name the composers and the works. 

41 ,. 

-ca 

9 Tuns is a recent photo of a string quartet 
that has had the same personnel-on and off 

-for more ti ran a quarter of a century. Not one of 
its members comes from the place from which the 
ensemble has taken its name. Do you know the 
name of the quartet and the country from which 
its members come? 

FOR BETTER or worse, Haydii's last sym- 
1 O phony is known as the "London." What 
other composer wrote a symphony named after 
the British capital? And who has one named after 
the French capital city? 

ANSWERS: 
1. Igor Stravinsky, Pierre MOntenz, Pablo 

Casals. 

2. All three are wind.iiulrumcnts. 

3. Each of them is a princess. 

4. (a) Stephen Collins Foster, b) O1d7rn)ks 
at Houle, (e) Pedce River. 

5. ( I i llcel',oven's IVe1lblRro»'s Vicrarr 
(The Raerle nJ Virfrrria) Op. 90: (2) 7chai- 
kovxky's 1813 Ore»ure. 

6. Not one of them is in four movements, 
the customary' number for a symphony. 

7. (a) Richard Wagner: (h) Der Rine des 
iyihehar;eu: (e) l)as Rheingald; Die 
1Valkihei Siegfried: and Cilirrerdanuner- 
nng. 

5. AT ton it) Vivaldi's The Four .Se,.'ons; 
Franz Josef Haydn's The Sei,xo, ; Alex- 
'indcr Glazounov's The SeasonA: and 
Darius Milhaud's The Four Seasons. 

9. The Budapest String Quartet. All of its 
members were horn in Russia. 

i0. Ralph Vaughan Williams: Symphony No. 
2 (A London Symphony): Wolfgang 
Anadcus Mnzarl: Symphony .No. 31. in 
D Major, K. 297 ("Faris"). 

i 
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An Assemblage of 

The World's Finest Artists: 

Dietrich Fischer-Dieskau 

Elisabeth Scliwarzkopf 

Peter Pears / Christa Ludwig 

Nicolaí Gedda / Walter Bern, 

Otto .Klelnperer conducting 

THE. PHICHARMONIA ORCHESTRA t- CHOIR 

Bach: The S. Matthew Passión 

ALBUM NUMBER (S)35í9 E/L 

tC-=`,'_ 

t11)ds('l 

SEE PAGE 79 FOR 
SPECIAL ,DISCOUNT OFFER 
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Pit)kh:un ( harpsichord ). CAM ltRrnGL' 

CRS 412 t4.98. 

interest: King's Chapel composers 
Performance: Satisfactory 
Recording: Passable 

The three composers whose music is 

represented nu this recording share the 
common ground of having been, at one 
time or another, organists iit King's 
Chapel in Boston: Virgil "Thomson dur- 
ing the clays preceding his taking up 
residence in Paris; l\rillitsnt Stlhs during 
the tatter )tear, of the eighteenth century; 
and Daniel l'inkltartt at the present. The 
relea3c dogs have its sham -o it: wt. The 
reenr ied sound hardy passes, the vocal 
performances, being typieal church choir 
in quality, are scarcely good ennngh to 
warrant immortalization 00 discs, and- 
given the Kings Chapel thence-it niigist 
have nnade more sense if all of the pieces 
had been church music. 

Still; there is something quite winning 
about the record. Virgil Thomson's 
grave, stern, yet curiously touching Mass 
of 1934 is good to hear; the Selby an- 
thems have. :t period charm to them; 
and Pinkltarn's P:ntita for Harpsichord 
represents the, smooth, controlled, and 
highly idiontat.ie meriting that one has 

come to expect of this young composer. 
lg. F. 

RECORDING OF SPECIAL MERIT 

® O TC:I-IAIKOVSKY: Ronteo mitt 
Julie!. R. STRAUSS: Till Euleti.cpie 
gel's Merry Pranks, Op. 2S. Boston 
Symphony Orchestra, Charles Munch 
Med. RCA \'trrroR LSC 256a ;.$, 
LM 2565' $4.98. 

Interest: Program music masterpieces 
Performance: Con amore 
Recording: Tops 
Stereo Quality: Al 

Munch's Why with Tchaikocsky'c T inner, 
and Juliet is to limn :fie melodic, line 
ané clarify the texture so that we he- 
eonte :ihare of the I ell (I :e rtthel than 
the hysteria iindcriying Tchaikris ky's 
cxpressise concept. Likewise, in Strauss's 
Till, it is the sense of proportion ifs dy- 
namic contrast, plus transparency of 
linear texture, that is stressed rather than 
the element of the grotesque for its own 
saki. Vol thin the Munch readings arc 
lacking in dr;in a: (or in Ro»irr, the 
tragic climax and elegiac epilogue are set 
forth with matchless poiin:utrr atd in 
the judgnrení episode of Till, the trom- 
bone -percussion sotinriry is projected 
with chilling menace, 

The Boston players have seldom 
sounded better under Munch's baton 
nha:t on this disc, notably in the wood- 
wind department. The recorded sound 
can only he described as superlative in 
every respect. D. 11. 

OO ® TCHAIKOVSKY: SWIM Lake: 
Excerpts, Op. 28. Philadelphia Orches- 
tra, Eugene Orrnandy cond. (art.U>rHrA 

KS 6308 $6.98, KL 5708 $5.98. 

Interest: Handiome ballet package 
Performance: lush 
Recording: Likewise 
Stereo Qualify: Good 

There is no unfamiliar ground covered 
in Ornrandy's selection of Swan Lake 
highlights, and the emphasis in this re- 
lease is clearly nn the combination of 
gorgeous orchestral sound, the recording 
thereof, and the de luxe program notes. 

This is all well and good in its way> 

hot true Swim bake fanciers. will Frill 
writ to tht complete recordings by .An- 

sermel (1.ondnn stern) >ttd mono) or 
Oniati (Mercury motto), Even if they 
want excerpts only, there are better buys 
than this one on a purely musical level, 
(or Ornrandy's performance as a whole 
is just a little too heavy-handed and lush, 
tout there- arc a few too many cuts for 
my taste:, especially in the lovely first- 
arr tsalt,. D. H. 

RECORDING OF SPECIAL MERIT 

© VYCP.ILEK: The Las! Things of 
.11au, Op. 16. 1)rahornira 7'ikalova (so- 
prano). Lr,dislav \Irar. (baritone): Czech 
Singers' Clinins and Czech 1'hilha-rutonic 
Orchestra, Karel Ancerl cond. S'UPRA- 

PIION Slim 1(1026 ,$5.98. 

Interest: Unfamiliar masterpiece 
Performance: Excellent 
Recording: Good 

The name of Ladislay Vycp:ílek (b. 
1882) may be unfamiliar to mast of us, 

but after Bearing this monumental -can- 

tata it iS easy to see why the inforntatise 
liner notes ascribe to him a unique place 
in Czech music. The Las, Things of Alan 
is suffused with philosophical under- 
tones. Ins subject matter is the meaning 
of death and man's attitude in tht face 
of ir. The composer explores these mys- 
teries form the point of view of lturitau 
thoughts and aspirations-the divine or- 
der is recognized, but there are no os crt 
expressions of religious sentiment. The 
three clearly definable sections of the 
work arc admirably org'a'nized. in :in un- 
interrupted flow of interrelated choral 
and orchestral passages in which the 
soloists symltoli7c the moral duality of 
the soul (soprano) and body (baritone). 

Vycp.11ek's musical orientation stems 
not from the Bohemian mainstream of 
Smetana and Dvoiu:ík but front Moravian 
folklore. While his style, is essentially 
consertatise-somewhat on the order of 
Zoltán Kodály-ht: is nor reluctant to 
resort to a harsh harmonic idiom to 
achieve a desired etlect like, for example, 
the bizarre, danse macabre at the end of 

(Continued n i page 86) 
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the serond Sectiun, which symbolizes 
death's triumph over the mortal s'ictitn. 

Even aside from its grandiose over-all 
plan, the richness of its writing alone 
would make this a significant entry in 
choral literature. 'The cantata's exultant 
conclILsion, 'incidentally, is one of the 
most excitingly powerful choral finales 
itnagittable. The two soloists perform 
their brief but important assigtnnentº 
well, and it is hard to sec how the choral 
and orchestral contributions could be 
unproved upon. Good over-all souncl. a 

Ilie on the dry side, with remarkably 
clean surfaces. C. J. 

COLLECTIONS 

RECORDING OF SPECIAL MERIT 

Os m LI:S7,T: Prelnde am/ Fugue on. 
the Nome of BACH. FRANCK: Piece 
1ic.roiqtte. REGER: Choro Fantasy 
"FIallelttjo, Cott slc inben." WIDOR: 
Toccata fro»t Organ Symphony No, i, 
FerYtaudo Gcrtnani (organ). ANGEL S 

35687 $5.98, 35687 $4.98. 

Interest: For Romantic organ buffs 
Performance: Brilliant 
Recording: Impressive 
Stereo Quality: Effective 

S:tvi for the 1.isxr opus, lshicli is Still lint - 
able for its striking originality and bril- 
liance, Romantic bombast is the fare 
here. The disc's chief interest lies in Ger- 
nlatli'S Virtuoso playing and the impres- 
sive sounds extracted by the Angel 
engineers from the Selby Abhcy organ in 
Yorkshire, England. Most Romantic mu- 
sic for the organ emerges on records as 

an .unorphous sonic blob, but the com- 
bination of instrument, room acoustics, 
and Germani's registration technique 
make for a sonic texture that is not only 
wholly intelligible but smutting in its im- 
pact. The bass is powerful yet clean; (be 
mid -range has both presence and 1 spa- 
cious quality; the "rut tone" has ample 
depth but is free from slapback. An out- 
standing record of its kind. 1). 11. 

OO ® SEGOVIA': MUSIC FOR THE 
GUITAR. Weiss -Ponce. Prelude. Tor - 
roba: Pieces Car-act&ristiques. Esplá: An- 
tana. Ponce: Allle,ro in A Major. Mons. 
sorgsky-Segovia; The Old Castle, from 
Pictures at an Exhibition. Roussel: Se- 
govia. Segovia, Sitldy. Tansman; Three 
Pieces for Guitar, Granados-Llobet: 
7'onadilla. Andres Segovia (guitar); 
Raphael Puyana (harpsichord) . I)retA 
DL 710046 $5.98, DL [0046" $4.98. 

Interest: The Master 
Performance: Hypnotic 
Recording: Excellent 
Stereo Qualify: Choice 

With an..ilern such as this, the performing 
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Anew standard of perfection 
from CONCERTONE 
Concertone introduces a new standard of perfection in professional 
quality tape recorders. The 605 brings )'on the ultimate in advances of 
the state of the art in tape recorder engineering. Never before have so 
many features and SO much professional quality been packed into one 
recording instrument ... and for such a low price! 

In the spotlight: 
PRECISION PLUG-IN HEAD ASSEMBLY: Includes four precision heads. 
SEPARATE MICROPHONE & LINE CONTROLS: Input can he mixed! 
DELAY MEMORY CONTROL CIRCUIT: Never spill or break tape! 
AUTOMATIC GLASS TAPE LIFTERS: including electric cue feature! 
SOUND ON SOUND & ADD SOUNDS With convenient front panel switch! 
SOLENOID OPERATED BRAKES: For fast, sure action! 
THREE MOTORS: Includes 2 -speed hysteresis synchronous drite. 
AUTOMATIC REWIND: Fast rewinds at end of tape. 
ALL ELECTRIC PUSH BUTTON OPERATION: Remote Lonlrol optional. 
REVERSE-O-MATIC'' Play tape from end to end and hack automatically! 
NEW MAGNETIC HEADS: Ferrite erase, laminated and lapped. 4 Track 
has no reverse channel cross -talk, 
FREQUENCY RESPONSE: 7.5 ips 50-15 KC ±2 dh. 
WOW & FLUTTER: Less than .2°/r R.M.S. at 7.5 ips. 
PEN GRAPH recording SS made of wow and flutter and frequency curve 
from each 605: data is parked with the unit. 
(BROADCAST VERSION MODEL 607: 19"x14" in size: special plug-in 
transformers! Availability, January. 1963.) 

(Model 605 availability, October, 1962. See It at the New fork Hi Fi show.) 
CONCERTONE 605 has all these arid Many more features! For complete 
details of this new versatile performer, write to: 

Q AMERICAN CONCERTONE, INC. 
A DIVISION OF ASTRO -SCIENCE CORPORATION 
9449 WEST JEFFERSON BOULEVARD Ctt1.vER CITY. CAt.iFORNtA 

AMERICAN CONCERTONE, INC. 
9449 West Jeftersnn llmtl';yard Culver City, California 
ATTN: Dept. HSH-962 
Please send we complete information on the new Concertone 605: 

!!ante 

firm anote 

address 

city -ant slale J 
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artist inevitably is the record and his 
Mere name is his review. Still, there are 
some uncommonly interesting moments 
to be had with this disc: tije Weiss -- 
Ponce prelude, with its enchanting sound 
of the guitar and harpsichord in duct; 
the oddly awkward charm of Segovia, 
Albert Roussel's' musical ttibute- to the 
guitarist; and Segovia's own haunting 
transcription of The Old Castle, from 
Moussorgsky's Pictures at an Exhibition. 
The recording is full-bodied. 1V. F. 

RECORDING OF SPECIAL MERIT 

CO © SP *,NISEI SONG OF THE 
RENAISSANCE: Cornago: Gentil 
dama, non se gana. Enrique: Mi querer 
tanta vos quiere. Del Encina: Ay triste 
que vengo. Milan: Aquel caballo, madre. 
Fuenllana: Duélete de 'mi, .Señora; De 
autrguera salir; el Moro; Dc los álnrnas 
verga, madre, Daza: Enlerrrrn estaba 
Antiocn; Dante acogida en tu hato. Vas- 
quez: Morerfica, dame un beso; eight 
others. Victoria de los Angeles (so- 
prano); Ars Musicac, José M. Lantana, 
cond. ANGEL S 35888 $5.98, 35888" 
54.98. 

Interest: Rare Spanish jewels 
Perfórmance: High art 
Recording: nisi -rate 
Stereo Quality: Fine 

A collection of music from the Spanish 
Renaissance presented- with authentic 
period flavor and dedicated artistry 
should command respectful attention un- 
der any circutílstances. But to hear these 
haunting songs brought to life through 
the noble and poetic art of Victoria de 
los Angeles is a moving experience. 

Spanish Song of the Renaissance (An- 
g1.35888) offers examples of two cen- 
turies of vocal music. Side One is devoted 
to the period of Alfonso the Magnani- 
mous and Fernando T, the "Catholic 
Monarchs" (1443-1517)-courtly love 
ballads, pastorals, a dance tune; and two 
intriguing Sephardic songs, presented 
with accompaniments ranging from a 

solitary flute to an ensemble of three 
fiddles, three recorders, and' lute. Side 
Two displays the more advanced idiom 
of the sixteenth century, with its more 
emotional lyric utterance and more in- 
ventive and variegated instrumental 
backgrounds. The latter arc dominated 
by the vihuela de mane, the forerunner 
of the Spanish guitar. Ars Musicac, a 

Barcelona ensemble dedicated to ancient 
music, is responsible for the various in- 
strumental combinations that serve as the 
background for the fabulous Victoria. 

Informative notes by ,Jose M. Lantana, 
director of Ars AIusicae, add ,to the mu- 
sical enjoyment by shedding light on 
relevant historical and cultural data. 

This beautiful recording belongs in 
every record library. G. J. 

RECORDING OF .SPECIAL MERIT RECORDING OF SPECIAL MERIT 

® TEN GREAT SINGERS. Enrico 
Caruso (arias froto 11 Trovatore, L'Elisir 
d'.1 more, Rigole!/u. A'ido, Pagliacci, Le 
Cid, I.e luiue, and Tosti's Luna d'eslate); 
John McCormack (arias from I)nn Gio- 
vanni, The Pearl Fishers, Afanan, Joseph, 
and four Irish songs); Rosa Ponscllc 
(arias from La Vestals, La Gioconda, 
,Aida, :\'orma and duct "Mira, n Norma" 
with Marion Telva) ; Beniamino Gigli 
(arias from Lucia di Lammermoor, La 
7'raniata, Alano;: Learnt, Tosca; 'two 
Italian and two Spanish songs); Amelita 
Galli-Curci (arias from Dinorah, I Puri- 
tanf, Don Pasquale, La Traviata, and 
t;//o songs); Elisabeth Rcthberg (arias 
from Faust, The Flying Dutchman, A 
Ainslie(' Ball, Ote/lo, Boccaccio, and Die. 
Fledcrrnaus); Lawrence Tibbett (arias 
from .4 Masked Ball, Faust, The Barber 
of Seville, Carmen, Ofello, and The 
Emperor Jones); Elio Pinza (arias from 
The Marrirtg'e of Figáro, Don Giovanni, 
The Magic Flute, Norma, Don Carlo, 
Ernawx, La Juive, and Faust); Lily Pons 
(arias from Lucia di Lammermoor, Ri,o- 
lrttn, The Barber of .Seville, Laknmé, and 
Dell'.1équa's Villanelle); Kirsten nag - 
mad (arias f om Oberon, Fidelio, and 
Beethoven's .4111 Per RCA RCA VICTOR 
LM 6705 five 12 -inch discs $24.98. 

Interest: Unquestionable 
Performance: Treasurable 
Recordings Variable 

Again RCA Victor has opened its treas- 
ure -laden vaults to give a new lease on 
life'to a handful of slumbefing masters. 
"Ten Great Singers," on that many LP 
sides, is attractively packaged and an- 
notated by the Metropolitan Opera's 
Francis Robinson. The choice of artists 
is .plausible and the excerpts well-chosen. 

it is safe to say 'that everything offered 
here by Caruso, McCormack, Ponselle, 
Rethberg, and Flagstad is above criticism. 
Gigli, gorgeous -toned and lachrymose, is 

captured at his vocal zenith, particularly 
in "Ocrhi fure/mini," while Pinza and 
Galli-Curci in a few instances fall short 
of their hest. Prins and Tibbett, are by no 
means out of place in this Fxalmecl com- 
pany. What a revealing experience it is 

to discover, in Tibhett's opulent Localiza- 
tion, all the notes Bizet wrote into his 
much -abused "Toreador Song." 

Grouping recordings of different origin 
on the same side results in distant, echoey, 
and overmodulated sound in many in- 
stances. Generally, while there is some 
improvement in surface quality, the ear- 
lier Camden sound was brighter and 
more immediate. The Ponsclle and 
Pinza sides, in particular, suffer front 
too much tampering and artificial echo, 
and. the entire Rehberg side is recorded 
at a very lote level. Comparisons with 
original 73 -rpm pressings invariably af- 
firm the'superiority of the originals. C. J. 

® TREASURY of EARLY FRENCH 
ORGAN MUSIC. VOL. I: Grigny: Le 
Liare d'Orgue: Kyrie en faille (first Ky- 
rie); Fugue a .5, qui renferme le chant 
du Kyrie (third Kyrie); Trio crt dia- 
logue (fourth Kyrie); Duo (Glorificarnús 
te); Récil de Tierce en taille (Domine 
Deus, Rex celcstis); Point d'Orgue sur 
les Crawls Jeu.r. Daridricu: Premier 
Liare d'Orgue: Dialogue; Bosse de Trorit- 
petle; Tierce en taille; Concert de Fltites; 
Duo; Muzéle; Duo en Cars de C/ra.rse; 
Olertoirc; Suite de l'Offertoire. Melville 
Smith (Silbcrmann organ of the Abbey 
Church at Marmoutier, ,Alsace) CAat- 
trRtncE CRS 506 $4.98. 

® TREASURY OF EARLY FRENCH 
ORGAN MUSIC, VOL. II: Titclouze: 
Three Vet -sets on the hymn, "Exultet 
Coelum." L. Couperin: Carillon. Le- 
bégue: Les Cloches. F. Couperin: Alesse 
des Pariosses: OJJertoire sur b,s (;rands 
Jcu.r; Bcncdietus (Crontorne en t(ülle). 
Marchand: Dialogue du. Troisiénre Liare. 
Cléranthault: Dialogue du Premier ton. 
Melville Smith (Silbcrmann organ of 
the Abbey Church of Marmnuticr, Al- 
sace) CA WWI CRS 507 $4.98. 

Interest: Important Baroque collection 
Performance: Superb 
Recording: Superior 

This important collection, in two JnI- 
umes, includes a sampling of most of the 
major French organ composers of the 
Baroque and late Renaissance, ranging 
from. Jean Titelouze (1563-1633), who 
ís credited with the first collection of 
original organ ivorks for liturgical use, 
through Francois Couperin and Louis 
Nicolas Clérambault (1676-1749). The 
first disc, devoted to Jean Francois Dan- 
drieu (1684-17-10) and Nicolas de Grigny 
(1671-1703)-, can be enthusiastically rec- 
ommended to those not wishing to invest 
in Melville Smith's imported set of 
Grigny on three. LP's (Valois 925/7, 
mono and stereo), which ;von, the 1961 

Grand Prix du Disque; but, for that mat- 
ter, anyone Mir:rested in French seven- 
teenth- and eighteenth -century organ 
music should consider both of the present 
recordings an absolute. Must. Aside from 
the well-chosen selections, Dr. Smith is 

completely authoritative in his perform- 
ances, combining strong, lively playing 
with marvelous stylistic acumen. 

The first-rate engineering of the re- 
cording, made monophonically a few 
years ago, shows organ sound at its best 
(the bass response is particularly im- 
pressive) with a Silbcrmann tracker in- 
strument built in 1710 that is ideal for 
this grand repertoire. Corr1m11Qnt must 
also be made about the performer's 
thoroughly lucid and to -the -point Pro- 
gram notes. 1.K. 
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brooding Mississippi blues, and. a of Jewish ritual. Although it is true, 
prison song. as Lomax observes, that íllcsc Negro 

Proof that the white Southern folk Jews utilize comparatively complex 
tradition can he as rawly passionate key changes, their spirituals lack the 
as the Negro idioms is "All Day Sing- searing lyricism of the other religious 
ing front 'The Sacr'e'd Harp.' " Re- groups scattered along this Sotithcm 
corded in Fyffe, Alabama, this set is journey. 
the most powerbtl single collection of In three sets that focus on white 

secular folk music-"Ballads and 
Breakdowns from the Southern Moun- 
tains" (25003), "Banjo Songs, Bal- 
lads, and Reds from the Southern 
Mountains" (25004), and "Folk Songs 
from the Ozarks" (25000)=Lomax 
places child ballads (whose origins 
date from the late Middle Ages) 
alongside new musical tales, dance 
tunes, drinking songs, and blues. An- 
other survey, "Southern White Spir- 
ituals" (25011 ), drmotlstrates con- 
vincingly that the heritage of white 
religious song is at (east as diversified 
as the Negro's. It includes bluegrass 
and other hillbilly plaints, wildly pas- 
sionate lining -out hymns sung by a 
backwoods Baptist preacher and his 
congregation, and more work by the 
Sacred Harp Singer,. 

Some of the best rc.li/ginus singing 
in the dozen volumes is on the second 
side of "The Eastern Shores" (25008), 
which ranges from the tart hartonics 
of the Bright Light Onarte:t, of 
1Vicetns, Virginia, to the ecstatic aban- 
don of the Peerless Four, who wine 
recorded in a small Norfolk church. 
Equally absorbing is Lomax's explora- 
tion in "Yazoo Delta Blues and Spir- 
ituals" (25010) of smouldering, sec- 
ular blues on the Mississippi Delta. 
The same set also examines the 
fascinating, multi -layered tradition of 
Negro dance music in that region, 
which still preserves survivals of pre - 

Civil War pan pipes, a fife and drum 
band, and a r:agtinsey fiddle and guitar 
duo. And in "Bad Man Ballads" 
(2500(1), it is possible to contrast 
Negro and white treatments of the 
perennial theme of flu mnrclerer and 
the bandit. 

In addition to Lomax's knowledge- 
able notes on the back of each album, 
every disc also has a separate booklet 

with complete texts and more back- 
ground deformation. The recording 
quality is generally quite good, but it 
is unfortunate that Prestige does not 
plan to issue stereo versions of these 

albums, as Atlantic did of its segment 
of Lontax's trip. in any event, these 
volumes are among the most valuable 
folk collections in the history of Amer- 
ican recording. 

A 
BOUNTIFUL 
SOUTHERN 
JOURNEY 

BY NAT HENTOFF 

ALAN Lorin. 

Master collector of Southern song 

n't-t the release of a twelve - 
volume "Southern Journey" 

for the Prestige/International label 
(25001-25012, $4.98 each), Alan Lo- 
max continues to demonstrate that 
even after the past three decades of 
assiduous Geld -collecting, hutch of it 
1>y Lomax himself, it is still possible 
to find many revealing evidences of 
living, changing folk music through- 
out the South. Except for the results 
of a supplementary expedition in 
1900, the music in this set was col- 
lected during the same 1959 project 
that resulted in Lomax's seven -LP 
"Southern Folk Heritage" on Atlantic 
(reviewed in the February, 1961, issue 
of IItFm/Srtaito REvtr w) . 

Many of the same singers and in- 
strumentalists appear in both the 
Prestige and the Atlantic releases, but 
there is no indication that. the Pres- 
tige albums are made up of second- 
best performances. Listening to this 
collection makes it clear, in fact, that 
there retrains so much vitality at the 
source that twenty or thirty more sets 

would not exhaust it. 

The outstanding discoveries in this 
"Southern Journey" are the "Georgia 
Sca Islands" (25001 and 25002), 

"Deep South...Sacred and Sinful" 
(25005), and "All Day Singing from 
'The Sacred Harp' " (25(x17 ). The 
Sea Islands, because of their com- 
parative isolation from the mainland 
by swamp and sea, have become the 
repository of many Negro musical 
practices that go back before the Civil 
War. In addition to very' early fortes 
of the spiritual, there arc even tome 
archaic religious "shouts" and dance 
tunes. While the cot -c of the Sea Is- 
lands' style of performance consists 
of remarkably relaxed choral singing, 
there are also several compelling 
soloists. One, Bessie Joules, is respon- 
sible for aft unaccompanied O _Death 
in the first volume that is one of the 
starkest protests against mortality 
ever recorded. John Davis, a patriarch 
of the Islands, excels in work songs, 

and hi., hoarse vigor leads to some of 
the most striking interpretations in 
the collection as a whole. 

"Deep South...Sacred and Sinful" 
is an exceptionally absorbing survey 
of how richly varied Southern Negro 
folk expression can be. Lomax has 

juxtaposed love songs, brisk children's 
verses, and an affectingly .innocent 
description of the Nativity by Vera 
Ball of Alabama. There arc also joy- 
ful Arkansas and Georgia spirituals, 

the bold choral tradition that is based 
on the shaped -note system developed 
around the time of the American Rcv- 
olution to cmtble the new frontiers- 
men of those days to sing teen together 
in harmony. The. Alabama Sacred 
Harp Singers have kept the tradition 
s)rongly alive, and in (his album hey 
illustrate the hlaziuig harmonics, crag- 
gy counterpoint, and aggressive use of 
tremolo and glissando that make for 
an irresistibly exciting style of white 
spirituals. 

Of the other eight albums, only one 
is disappointing. "Honor The Lamb" 
(25fí12), is given Over entirely to the 
Belleville A Capella Choir. Belleville, 
Virginia, is the et rater of the Church 
of God and Saints of Christ, a Negro 
Sect that incorporates sonic elements 
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"THE SOUND OF QUALITY"* 

PRESENTS: 
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c?LAYBACK 

1 

ARGO LP 4015 

SAM LAZAR 

"SPACE FLIGHT" 
ARGO LP 4002 

BRILLIANT! 

DON GOLDIE 

"BRILLIANT!" 
ARGO LP 4010 

AHMAD JAMAL 

' "ALL OF YOU" 
ARGO LP 691 

JUG AMMONS 

"JUST JUG" 

ARGO LP 986 

an r talan 

SPACE 
RJCiHT 
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\I 

7, 
- 
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PLAYBACK 
Playback was a natural after the re- 

sponse received from Sam Lazar's 
previous "Space Flight". His new 
release brings into focus even more 
sharply Sam Lazar's remarkable 
technique, his execution of ideas. 

*ARGO 

and most important the very "Soul" 
of Lazar, he seems to project into 
his selections. 

Playback proves, without a doubt, 
that Sam.Lazar is the finest organist 
playing Jazz today! 

Sound of Quality is Three Way Quality: 

1. Artist- ARGO Constantly seeks to present only top name 
artists and develop rising new artists to the discriminating 
Jazzdevotee. 

2. SeleCtiOns-Only the best is considered standard' for the 
ARGO releases. 

3. Recording-the finest equipment and material is used by 
ARGO Experienced Audio Engineers 'to maintain a standard 
of Excellent for each and every record that is allowed to carry 
the ARGO Label. 

ARGO RECORDS 
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Reviewed by JOE GOLDBERG NAT HENTOFF 

Extslmudfon of symbols: 
10= 111011071714911i recording 
OO =stereophonic recording 

¡mono or .crone° eersinn 
not received for review 

® GENE AMMONS: Up Tight! Cene 
Amnions (tenor saxophone), 1Valter 
Bishop or Patti Bown '(piano), George 
Duvivier or Art Davis (bass), Arthur 
Taylor (drums), Ray Batretto (conga 
drum). Moon Glow; ,fag's Blue Blues; 
Lester Leaps 1ít; and four others. Pitr:s- 
n:a: 7208 $4.98. 

Interest: Blistering ozz tenor 
Performance: Short on ideas 
Recording: Bright and close 

Gene Ammons is the jazz equivalent of 
what is called a club fighter in the boxing 
trade. Ammons works the smaller jan 
and rhythm-and-blues rooms, but he sel- 
dom gets called to such main events as 
the summer festivals or the kind of high - 
paying locations in which Milc.c Davis 
and Erroll Garner perform. I-Iis blustery 
tone is one of the biggest in jazz, and 
he swings with a natural power that can 
be enormousTy stimulating. 

He is, moreover, deeply at case in 
the blues, and his style is broad eno igü 
to encompass modern elements as well 
as an earlier, swing -era romanticism on 
}ell lash. 

Amnions' key lack, however, is inven- 
tiveness. i -zis solos are largely a reshap- 
ing of phrases, riffs, and rhythmic turns 
he has used many times before. While 
he is toe predictable to make the jazz 
big time, he certainly remains a top con- 
tender on his own circuit. 

® O ART BLAKEY: itleet You At 
The Jazz Corner Of The World, Vol, 
2. Art Blakey (drums), Lee Morgan 
(trumpet), Wayne. Shorter (tenor saxo- 
phone), Bobby Timmons (piano), Jymie 
Merritt (bass). High Modes; Night 
Watch; These are the Things I Love; 
The Summit; The Theme. Bc,vr NOTE 

81055' $5.98, 9055 $4.98. 

Interest: Typical Blakey 
Performance: Ditto 
Recording: Good 

SLPTi°Mnlat 1962 
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CLL4L4 
This is the second in a two volume set 
Art Blakey's Jazz Messengers recorded 
during performances at Birdland-sons 
time ago, apparently, for neither trum- 
peter Lee Morgan nor pianist Bobby 
Timmons are presently with the band. 
Butt Blakey's characteristic dominance 
makes all of his units sound essentially 
the same. 

The album is unusual in that two of 
the four pieces (there is also a brief, 
set -closing version of Miles Davis' The 
Theme) yere written specifically far 
the session by ex -Messenger IIank Mob- 
ley, who does not play. One of these, 
High !Modes, reflects the Miles Davis 
modal approach that Blakey's band has 
recently grafted onto its basic hard -hop 
:tl>proach. Tcnorman Wayne Shorter is 

strongly influenced by Coltrane; Mor- 
gan is muted and hence more subdued 

ti.-. 

Jr.": 

ART BLAtcI?ti' 

Druin.c trrid rsuitchlCss frcn_r 
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than 'casual: and Timmons is his usual 
funky, well -ordered self. Blakey tontrols 
the proceedings, though be takes only 
one solo, on The Summit, As always, his 
chums Snide acid direct íhe other 
players with unmatched frenzy. What 
emerges is a goad, well -recorded, but 
not especially distinguished example of 
the Messengers' work. J. C;. 

OO © BILLY BYERS: Inc pressions of 
Duke Ellington, Orchestra; Billy layers 
coed. Sophisticated Lady; Chelsea 
Bridge; Caravan; Solitude; and six oth- 
ers. Meaeusty PPS 6028 $5.98, PPS 
2028e $1.98. 

Interest: Good solos 

Performance: Professional 
Recording: Excellent 
Stereo Quollity: Brilliant 

Arranger -trombonist Billy Byers Iras as- 

sembled a large orchestra of toll studio 
siren to make All album of Duke Elling- 
ton pieces. Much of the album is suc- 
cessful, and there are many fine solos, 
but Byers is caught short trying to satisfy 
the requirements of music and stereo at 
the same time. Occasionally, as iii the 
writing for trumpets on lust Squeeze Me, 
he succeeds wondirfully. But too much 
of the album is merely competent when. 
given the impressive array of .assembled 
talent, it might have been far mare than 
that. I. G. 

®® BILL DOGGETT: 71í1l Doggett 
Swings. Bill Doggett (organ); uniden- 
tified combo. The Sparrow; Coffee's 
77unte; Petite Fleur,; and eight others. 
W.Nexctt listos. WS 1152 $1.98, 1V 1952 

S.98. 

interest: Moody organ 
Performance: Subdued 
Recording: Good 
Stereo Quality: Fair 

Bill Doggett, one of /1cc most established 
rhythm -and -blares organists, is markedly 
different than most of the practitioners 
who have conic after him, lfls combo, 
suhich features an unusual and interest- 
ing, sax -section sound, here plays blurs - 
based originals, jazz east semi -jaez stand- 
ards like Pctidr Fleur and Air. Lucky, 
and one fine old song, I'm A Dreamer, 
Aren't II'e All? 

Unlike most other organ combos, the 
Doggett group is seldom strident, nor 
does its try for superficial excitement. Ra- 
ther, sdhile deepl rooted in the style of 

small Negro combos in clubs across the 
country, the group is reminiscent of the 

dance hands of the Thirties and Forties 
-Tommy Dorsey's, Glenn \lillcr's; turd 

adieus. Doggett himself, featured midi 

rhythm section and saxophones, is for the 
most part quietly subdued. What results 
is a pleasant, moody dance set, extremely' 
relaxed and quietly nostalgic. The out- 
standing track is Doggett's own 'Inge/ 
Jeans, which bears a strong resemblance 
to Benny Carter's 
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OO 8 DUKES OF DIXIELAND: Now 
Hear This. Jac and Fred Assunto ( trom- 
bones), Frank Assont.o (trumpet.), Jerry 
Fuller (clarinet), Creme Schroeder 
(piano), Het Ellis ( ttitar), Jinn Atlas 
(bass), Charlie Lodice (drums). 1'hY 

Coining Virginia; After You'uc Gone; 
;Mod Indigo; and eight others. Cot.0 M - 

tun CS 859)3 $4.98, CL 1793* $3.98. 

Interest: Slight 
Performance: Routine 
Recording: Good 
Stereo Quality: OK 

The Dukes of Dixieland have been 
steadily improving, but this latest set is 

not as enjoyable as their previous "Broad- 
way" release (Columbia CS 8528/CL 
I728). Because they attempt to play tra- 
ditionally over a modern rhythm section 
and use much fuller arrangements than 
are usual with traditional bands, they arc 
pretty far from Dixieland. The tunes 
here arc associated with either the Dixie- 
land or swing eras, but there is little that 
is noteworl_ht' about the performances. 
It is just another Dukes album, which 
means pup Dixieland \with generally un- 
inspired solos. J. G. 

OO © ART FARMER-BENNY GOL - 
SON JAZZTET: Here And N070. Art 
'Farmer (trumpet and tluegelhorn), Ben- 
ny Colson (tenor saxophone), Crachan 
\Moncur ]If (trombone), Iicrbie Lewis 
(bass), Harold Mabenu (piano), Roy 
McCurdy (drums). Tony, lust in Time; 
Smuty's Back; and five other's, MERCURY 
SR 60698 $4.98, MG 20698 $3,98. 

Interest: Maturing Jozztet 
Performance: Art Farmer excels 
Recording: Clear and warm 
Stereo Quality: Very good 

Of the original players, only co -leaders 
Farmer and Colson remain in this fourth 
album by the Jazztet (their first for Mer- 
cury). All four replacements in the. band 
are proficient, but none is outstanclibg. 
The major burden is still on Farmer and 
Colson, and, as before, it is Fanner who 
snnSetirtics lifts this cotitbo to a higher 
than ordinary level. On tntinpct and 
the darker -toned flucgclhorn, Farm,cr is 

masterful at creating continually flowing, 
unhackncyed melodic variations. With 
the exception of Miles Davis, he is the 
most lyrical of modern jazz trumpeters, 
:uul his playing continues to advance in 
taste and structural 'interest. 

Benny Colson has fortunately aban- 
doned his attempts to emulate John Col- 
trane, anti his playing has settled into 
its former style of an updated version of 
such older styles as those of Lucky 
Thompson and Don Bvas. Colson's tone 
remains virile and opulent, but so far 
as content is concerned, he is a more 
inventive composer and arranger than 
he is an impmviscr, 
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The present Jazztet is most compelling 
on slow ones. particularly Farmer's Rue 
Prevail and Colson's lltltisper Not. Al- 
though the latter has been recorded often, 
it holds up as a major jazz. standard, As 
a whole, this i3 an nncouraging begin- 
ning for the "new" Jazztet because the 
sidemen show promise of developing. if 
the combo can survive the rorrent peri- 
lous crouton tic conditions in the jazz night 
clubs it should become one of the better 
groups in the field. .V. H. 

ALIT FARMER 

Lyricly creative trumpeter 

Os ® PETE FOUNTAIN: ñlv.cicFront 
Dixie. Pete Fountain (clarinet), various 
itt.stnuamntttlists. The Bye Bill Bailey; 
Dixie Jubilee; Shine; and trine others. 
CORAL. 75741(1 $4.98, 57.101*- $3.98. 

Interest: Goodman -style Dixie 
Performance: Rather blond 
Recording: Good 
Stereo Quality: Fair 

Here clarinetist Pete Fountain explores 
some of the best-known Dixieland clas- 
sics: Sislt,r Kale. High .So'iefy, Strnttin' 
¡-Vitlr Some L'arb(rue, Milcnberg Joys, 
and others. The album, however, cannot 
really be classified as Dixieland or New 
Orlcait , for Fountain's style is based to 
a great extent on that of Benny Good- 
man, Fountain has not confined this ap- 
proach to his own solo work but has 

strived to vecivate the unique Goodman 
small -group sound on many of the tracks, 
most notably in Song of the fázandcrer. 
Vie is largely successful in doing this 
(except on ChloiP, where he sounds like 
a bass harmonica), and he is greatly as- 
sisted by pianist Stan \\'rightsman, who 
is particularly good on When You're 
Siniling. But Fountain, although he plays 
his instniment exceedingly well, is not 
the clarinetist Goodman is. 

The set is good light listening, although 
it is something of an anomaly in that 
the songs of one era are placid in the 
style of another. And there is always the 
spcctmet of Goodman, who played some 
of these same tunes better, and with a 

joyous spirit the present musicians can- 
not match. J. C. 

OO ® AL HIRT: A! The Mardi Gras. 
Al I-Iirt (trumpet), Pre Wee Spitelera 

or David \\'instein (clarinet mud tenoí 
saxophone), Richard Nelson or Attgero 
Castigliola (trombone), Richard DúPont 
(piano), I..owell Miller (bass and tuba), 
Frank I-hrdee (drums), Bill Kelsey (ten- 
or and baritone saxophones), Edward 
1-Iuntington (guitar). Perdido; Yellow 
Dog Blues; 1rankie and Johnny; and 
nine others. RCA VtCToR ISP 2997 $4.98, 
LPM 2197" 53.98. 

Interest: Brassy Hirt hokum 
Performance: Energetic 
Recording: Good 
Stereo Quality; -Very good 

This is an em -location recording, made 
in New Orleans at Dan's Pier 600 on 
Bourbon Street, which is trumpeter Al 
Hirt's home base. Betides his usual sex- 

tet, Hirt has added a guitarist arid a mu- 
sician who doubles tenor and baritone 
saxophones. Album notes to the con- 
trary, the performances are only peri- 
pherally in the traditional Dixieland 
style. The rhythmic framework and 
cinch of the soloists' phrasing are rooted 
in practices of the swing period during 
the 1930's and the early I9,10's. 

As on his previous Victor sets, Ilirt 
displays tremendous facility and a big, 
ringing trine. ile still lacks taste, how- 
ever, and his choruses invariably disin- 
tegrate into exhibitionism. The recorded 
sound is bright and clean, but the solo 
hosts could have been placed a brit closer 
to the microphones. N. U. 

OO ®,BARNEY KESSEL: Let's Cook! 
Barney Kessel (guitar), Leroy Vinnegar 
(bass), Shelly Moline (drums), Hamp- 
ton Hawes or Jimmy Bowles (piano), 
Victor Felchn:ut (vibes), Ben Webster 
(tenor saxophone), Frank Rosolino 
(trombone). Let's Cook; Trine Remem- 
bered; Just In Time; Tiger Rag; Jersey 
Gntrnce. C:oNTr.srnor.\ay S 7603 $5.98, 
7603'- $4.98. 

Interest, Loose jamming 
Performance: Casual 
Recording: Excellent 
Stereo Quality: Very good 

This album, recorded in 1957, is essen- 
tially -an assemblage of various odd tracks 
that were for some reason not released 
:u the time they were recorded. Two 
different groups play here, with guitarist 
Barney Kessel, bassist Leroy Vinnegar, 
and drummer Shelly Manna common to 
both. One group adds pianist Hampton 
Hawes and vibraphonist Victor Feld- 
man; the other adds tenor saxophonist 
Ben \\rebstcr, trombonist Frank Rosolino, 
and pianist Jimmy Rowles. The Hawes - 
Feldman side is by far the more cohesive 
of the two, wirli Kessel in a Charlie 
Christian mood and Feldman contribut- 
ing sonic fascinating Milt Jackson-ori- 
cnted solos. 

The other group resulted when Penny 
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Carter missed a record date because of 
illness. The assembled sidemen ,jammed 
long versions of two warhorses, Tiger 
Rag and Jersey Bounce. But What could 
have been a fascinating look at different 
styles becomes lack of purpose; only Ben 
Webster shows to adt':intage, J. C. 

OO ® JEANNE LEE AND RAN 
BLAKE: The Newest Sound Around. 
Jeanne Lee (vocals), Ran Blake (piano), 
(;rorge Duviticr (bass). Laura; inner 
Alan; Church on Russell Street: and 
eight others. RCA Melon LSP 2500 
$ I.SJII, LPM 2501) $3.98. 

Interest: Interesting new team 
Perfarmonce: Moody 
Recording: Very good 
Stereo Qudlity: Natural 

Singer Jeanne Lcc and pianist Ran Blake 
show a unique approach to pop and jazz 
vocal music in their first LI', Miss Lee's 
daik voice and free improvisations make 
her something of a space-age Sarah 
Vaughan; Blake's accompaniment, a mix - 
lure of Tlielnnious Monk, Lennie Tris - 
ratio, and Charles Eves, often threatens 
to overwhelm her, as Tristano sometimes 
did his hornmcn. Except for Season In 
Tlue Sun, on which George Dnviiier's 
bass is added, they work with no backing, 
and, using such unhaekncved mniedial 
1Nlttn Sunny Gets 131í1e anti l'VItrie Ilan 
mingos Fly, create a series of moody 
impressions. On Clue Monk, sfiss Lc e 

improvises one section wordlessly while 
Blake, in a reversal of standard practice, 
plays melody. Each also takes a solo 
number. At times, the two sound like an 
unusually musicianly supper -club act; oc- 
casionally, they show that the full possi- 
bilities of jazz vocals and act ompan 
have only been hinted at. J. G. 

CIiARLIE \[1fNGUS: Tijuana rllood.c 
(sec page 65). 

RECORDING OF SPECIAL MERIT 

OO m PHINEAS NEWBORN JR.: ,1 

Iharld of Piano! Phincas Newborn Jr. 
(piano), Paul Chambers or Sam Junes 
(bass), Philly Joe Jones or Louis Hayes(drums). 

Cheryl; Manteca; For Ca I; and 
five others. CoN ENfl'ORARv S 7600 $5.98, 
7600''' $4.98. 

interest: Matured Newborn 
Performance: Dazzling 
Recording: Brilliant 
Stereo Quality: Excellent 

Pianist Phincas Newi>orn J r. could al- 
ways dazzle the listener with his'technical 
virtuosity, but during his early career 
there was little beneath his surface bril- 
liance. 1 -fe can still play in the Tatum 
vein faster than anyone else, executing 
seemingly impossible two-handed runs, 
but he has now mattered to the point 

i 
Precious handful of sound 

This hand cradles the finest pickup cartridge in the world. 

The ADC -1 high compliance stereo cartridge is the key to pure, truthful sound- 
the very heart of living sound within the microgroove. 

This cartridge is years ahead of its time. It is made for people of sound judg- 

ment and rare appreciation of the hidden qualities, the subtleties of timbre and 

tone, which all too often vanish before they have uttered their message of fidelity. 

In combination with the new Pritchard tone arm, you have the most remarkable 

system available today. 

For complete information. on the ADC -1 and the new Pritchard (one artn, write today. 

ADC -1 Specifications 
TYPE: Mintaturc moving magnet 

SENSITIVITY' 7 millivolts per thannel ± 2 

db at 1,000 cps (5.5 cm/sec recordedvelocity) 

FREQUENCY RESPONSE: 10-20,000 cps ± 2 

db 

CHANNEL SEPARATION: 30 db, 50 to 2.eoo 
cycles, comparable everywhere 

STYLUS TIP RADIUS: .0006" (accurately 
maintained) 

STYLUS TiP MASS: .5 milligrams 

LATERAL AND VERTICAL COMPLIANCE: 
25 x 10-6 cros/dyne minimum 

RECOMMENDED LOAD IMPEDANCE: 
47K ohms 

RECOMMENDED TRACKING FORCE: .75 
to 2 grams in top quality arms 

MOUNTING CENTERS:-5landard 1/2" and 
7/10" centers 

AUDIO DYNAMICS CORPORATION 
Pickett District Road New Milford, Conn, 
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Where there is a musical reason for es cry - 
thing he does, and the fireworks arc even 
more effective for their logic. 

`This new set hinds hint paired with 
two different superb rhythm sections: 
the Miles Davis team of Paul Chambers 
and Philly Joe Jones, and Sam Jones 
and Louis I-Iayes from Cannonball Ad - 
(Jerky's band. The bases for the impro- 
visations come from some of the best 

modern jazz composers: Charlie Parker, 
Billy Strayhorn, Dizzy Gillespie, Sonny 
Rollins, and such ne'. er Neritcrs as Leroy 
Vinncgar. Newborn 'has recorded Clif- 
ford Brown's Dahouti before, on his first 
Atlantic rélease, and the difference be- 

tween the two versions ís air indication 
of how Newborn has grown. There is 

still no great depth of emotion in his 

work, although Lush Ia fe approaches it, 
but for meaningful glitter, as on Oleo, 
there is no better pianist étround. J. G. 

O ® DAVE PELL: I Remember John 
Kirby. Dave Pell (clarinet), Benny Car- 
ter (alto saxophone) Ray Linn (trum- 
pet), John T. Williams (piano), Lyle 
Ritz (bass), Frankic Capp (drums). Isü 
lee's Dance; Blue Skies; 20th Century 
Closet: and nine others. Car tot. ST 
1687 $4.98, T 1687 $3.98. 

Interest: Nostalgia in hi -ft 

Performance: Accurate recreations 
Recording: Superb 
Stereo Quality: Excellent 

Most recreations of historical j -a -z groups 
fail because it ís usually impossible to 
duplicate the style and spirit of the orig- 
inal improvisers. In John Kirby's case, 

however, the taut arrangemcnts.and com- 
pressed ensemble sound Were as impor- 
tant as the soloists. Kirby, therefore, is 

easier ro reproduce. 
A note -for -note copy of a Kirby ar- 

rangement is used on only one track. For 
the others, the originals have been slightly 
altered,_yet remain faithful to the Kirby 
idiom. There are also new pieces by 
Marty Paich and John Williams that 
sound as if they could have come from 
the Kirby repertoire. 

The performers ate somewhat looser 
rhythmically than their models. Benny 
Carter was a brilliant choice to take the 
parts Russell Procope played with Kirby 
twenty-five years ago. The others are rea- 
sonably well cast, and Dave Pell on clari- 
net has never sounded more authoritative 
out records. The engineering is flawless. 
As delightful this is, Columbia, which 
owns the Kirby masters, might well reis- 
sue a set of the best of the originals: N. H. 

O ® CAROL SLOANE: Out of the 
Blue. Carol Sloane 1vocals); orchestra, 
Bill Finegan cond. Prelude. to a Kiss; 
Al)) Ship; Night soul Day; and eight 
others. Cot.vstttta CS Vi -1 11.98, CL 
1766': $3.98. 

interest: Proficient debut 
Performonce: Superior musicianship 
Recording: Excellent 
Stereo Quality: Very good 

As a result 'of her appearances at the 
1961 Newport Festival and at the Village 
Gate and the Blue Angel in New York, 
Carol Sloane has acquired a solid repu- 
tation as one of the most imprescise new 
singers in that hazy tengain between jazz 
and pop music. Her first ,album should 
add to her stature. Her intonation is 

practically perfect, and her sound is 

warm, full, and clear. She phrases with 
consummate musicianship but never so 

much like an insirumetit that she loses 

control of the lyrics. \fy only reservation 
is that while Miss Sloane is alreadj' a 
superior pop vocalist,.she still lacks the 
stinging individuality of a first-rate jar/. 

1 

1 

PtnNF:.ts tNEtenotui fit 
uln.irnpressiec note One/teriay 

singer. In this album, for example, her 
ballads, while shaped with taste, sound 
inipersooal. And on all the nun -diets there 
is n sense that Miss Sloane iS holding 
back emotionally. Part of the reason may 
he the arrangements by Bill Finegan said 
Bob Brookmeyer. The scores are well 
crafted, but they decorate rather than 
stirsuihate (Ise singer. The recorded sound, 
incidentally, is so good that i wish Co- 
lumbia had provided a credit line for 
the engineer. N. H. 

7. 

8 

OO ®'ROBBY SCOTT: Joyf it/ Noises. 
"Bobby Scott (piano); orchestta. hour 
Sole»ur Thoughts; One For Pinney; Lit- 
tle Egypt; and three others. \It.ucUtty 
SR 607010 $4.98, MC; 20701 $3.98. 

Interest: Important composition 
Performance: Excellent 
Recording: Superb 

One side of this new release by young 
composer -pianist Bobby Scott is taken 
up by a four-part composition for pianti 
and orchestra called Four ,Solemn 
Thought.'. Firmly based in jazz, the piece - 

uses techniques that are far removed 
from it. The essential structure is saria- 
tionc on a theme which, in its folk basis 
and orchestral color, is reminiscent of 
Virgil Thomson. By far the best section 
is the long second part, rJ Joyful ul Noise, 
mainly given over to a long, remarkable 
solo improvisation by Scott. 1-ie gives 
what at'tuntnts to a short coarse in the 
history of jaci piano as he moves with 
sure accuracy 'through the styles of one 
era after another. The 7'hnu"hts as a 

whole is certainly one of the most suc- 

cessful compositions its an extended jazz 

idiom. 
The record, however. is marred by 

the five short piereS on the second side, 
which reveal a sameness that is wearing. 
Two Dancing Feel, in particular, is like 
movie "concerto' music. But for any- 
one who is willing to settle for a bril- 
liant half of a record, this release is a 

roost. I. G. 

RECORDING OF SPECIAL MERiT 

s0 B GERALD WILSON: Yon (letter 
Believe -IU Richard "Groove" iiolmes 
(organ); orchestra, Gerald Wilson cond. 
Jeri; The Wailer; Yvette; and four oth- 
ers. Nestle Jazz S 34" $5.98,11 j 3%$4.98. 

interest: Organ -centered bond 
Performance: Integrated 
Recording: Very good 

After dozens of poundingly repetitious, 
organ -anchored small combo recordings, 
this collection of varied rnrhestral set- 
tings for organist Richard iInlmes is a 
welcome surprise. Holmes adapts himself 
to Gerald Wilson's carefully balanced 
textures with intelligence and disciplined 
enthusiasm, Besides I loltiles's work, there 
are forceful solos by trot iii peter Carmel! 
Jones, alto saxophonist Joe cfaini, and 
tenor saxophonists Harold Land, Teddy 
Edwards, and Walter Benton. They too 
are fitted logically into tine multicolored 
pattern of each score. 

Pacific Jazz merits commendation for 
gis ing Wilson a chance to rt.cord his own 
work with -a seventeen -piece band. Al- 
though unknown to the majority of jazz 
fans, Wilson has long had a nucleus of 
musician admirers as a result of his ar- 
ningentcnts for Jimmie Lnnceford, Count 
Basic, Dizzy Gillespie, and his own bands 
on the West Coast. 1 -lis voicings are un - 
hackneyed and wide-ranging, and he is 

able to function imaginatively even with- 
in narrow forms. In this set, for example, 
all Ism one piece are blues numbers. Yet 
earl is differently shaped and colored iii 
a variety of moods and tempos. The re- 

corded sound is spacious and resonant. 
N.JI. 
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MORE ENTERTAINMENT REVIEWS I\ BRIEF 
® ® TONY BENNETT: .1Ir. Broadway: Tony Bennett 
(vocals); uncredited accompaniment. Follow Ale; Climb 
Garry Mountain; The Party's Over; and nine others. Cot.t::tt- 
ina CS 8563 $-k98, CL I763* $3.98. 

COA1/MIiAtTARY 

With the exception :If Begin the Beguirte, all of the songs 
here come from Broadway shows. Since the album was com- 
piled from singles, the sound is quite variable, with Iwo 
selections offered in mono only. S. G. 

®® OSCAR BROWN, JR.: Between Heaven and Hell. 
Oscar Brown, Jr. (vocals); orchestra, Ralph Burns or 
Quincy Jones cond. _I1r. Kicks; I ucky Guy; Hymn to Fri- 
day; and nine others. Cot.uan+r,t CS 8574 $4.98, CI. 1774* 
$3.98. 

There is such a high show -biz gloss to Brown's rather 
Bel:donte-like vocals that one begins ito think that the key 
number is one entitled Opportunity Please Knock. The 
tither songs, all special material by the performer himself, 
deal with problems of contemporary man. The delivery .is 
slick, the .stereo quality very good, amid the recorded sound 
excellent. J. C. 

® ® MAURICE CHEVALIER: Lerner Loewe & 
Chevalier. Maurice Chevalier (vocals); orchestra, Joe I-lar- 
nell cond. I Still Seer Elisa; Almost Like Being in Love; 
Camelot; and nine others. ECM S 4015 P4' $5.98, 2-015 P 
S4.98. 

The Chevalierizing of a dozen Lerner and Loewe melodies 
has resulted in an emphasis on the singer's Gallic charm 
rather than on the songs themselves. The backing is occa- 
sionally overwhelming, but the recorded sound is fine. S. G. 

OO ® ERICH KUsNZ: German University Song.s-Vol. 5, 
Erich Kunz (baritone); Vienna State Opera Orchestra, 
Anton Paulik cond. J)ie Leinenweber; Drei Lilien; Drunten 
i>n Unierland; and thirteen others. VA.:GUARI) VSI) 2107 
$5.95, VRS 1081 $4.98. 

All the tunes here have a simple, direct appeal anil are 
sung with obvious relish by the redoubtable Mr. Kunz. The 
son,r,s cover a wide variety of topics and emotions. Trans- 
lations arc included, and the recorded sound is .splendid. 

S. G. 

© LIGHTNIN' HOPKINS: Fast Life Woman. Lightnin" 
Hopkins (vocals and guitar). Jackstropper Blues; Short - 
Haired II'oman; Joilhouse Bluer; and seven others. VerevE 
\t 8453 $4.98. 

These reissues date back to about 1947 and 1948. The tunes 
have since been recorded elsewhere and under better con- 
ditions. I-Iowever, the album is worth having for its smoul- 
dering commentary on prisons, unreliable women, and a 
collcttar's itetñ, Tim Moore's Faun.-are acidulous sketch 
of a baronial Texas land owner. W. H. 

© ® A SESSION WITH CHARLES LAUGHTON. 
Charles Lmghton (dramatic readings). CAenot. ST33O 
1650 two 12 -inch discs $9.96, TBO 1650' $7.96. 

This is an effective presentation of an evening of theater 
on records. The readings, employing coy improvisations, 
perhaps a bit huntbliig and even slovenly at limes, range 
from Plato to Laughton's favorite Green Elephants story. 
Thoroughly entertaining. R. B. 

® SECUNDA: I'a.csover Seder Festival. Richard Tucker 
(tenor); Alexander D. Richardson (organ); Ben Irving 
(narrator). Chorus, Shalom Secunda cond. COLUMBIA MS 
6336 $5.98, ML 57364 $4.98. 

This is a strongly theatrical conception of what is essen- 
tially an intimate family ceremony. Thought a bit of a styl- 
istic mélange, Secunda's setting of the traditional. Hebrew 
chants and prayers is skillful. Richard Tucker sings with 
fervor and tonal richness, and one couldn't ask for More 
full-bodied sound reproducdon. G. J. 

® SISTER ROSETTA TI3ARPE: The Cospel Truth. 
Sister Rosetta Tharpe (vocals anti guitar), unidentified 
chorus and accompaniment. This Train; Thai's .411; Stretch 
Old; and five others. VcuvE 6 8439 $4.98, 8439 $3.98. 

The best example of Sister Rosetta Tintype's style is con- 
tained in I Look Down the ,Road and I Wonder, a strongly 
accusatory mixture of singing and preaching. Ile chorus 
and musicians arc excellent, anti, if you can stand being 
taken to task ev'hi1e listening to some wonderful gospel 
music, you will enjoy this. The recorded sowed is fair. I. C. 

® UKRAINIAN FOLK SONGS. At the Spinning II'lteel; 
In the Cheiry Ore Lards; The Morin hi //re Sky; and ten 
others. AwriA ALP 195 $4.98. 

The most memorable tracks of this ri cord are the yearning 
love songs and the assertions of personal independence, 
ranging from the caustically defiant to the hopeful. The 
prevailing tone is lyrical, with touches of irony. The chorus 
performs with both gusto and delicacy. Good recording. 

N. H. 

OO ® WEST SIDE STORY (Leonard Bernstein). Ferrante 
and Teicher (duo -pianos); orchestra, Nick i'erito rand. 
Uniii a Aarisrs UAS 6166 $4.98, UA 3l66* $3.98. 

pi 
t#j 
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The pianistic fireworks of Ferrante and Feicher lend them- 
selves hest to the more astringent outbursts of the Be rnstein- 
Sondheim score, but the team is also affecting in Maria, 
Ti>night, :mcl Somewhere. The sound is very good. S. G. 
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THE MOST COMPLETE LINE OF QUALITY TAPE RECORDING EQUIPMENT IN THE WORLD 

SONY Stereo Tape Deck 262-D-4 & 2 track stereo recording 
and playback tape transport to add tape to your existing hi fi 

system. S89.50. (Also available, not pictured, the new SRA2 
stereo recording amplifier for the 262 D. 
$89.50.) Sorcv Sterecorder 777 --All 
transistorized professional stcrco recorder 
featuring exclusive Sony Electro 
Lateral 4 & 2 track playback head. 
World's finest tape recorder. $595. SONY 
Sterecorder 300-A complete professional - 
quality hi fi stereo tape system with 4 & 2 
track recording and playback in one por- 
table unit. $399.50. Sorer Portable 101 

-2 speed, dualtrack, hi -fidelity recorder 
with 7" reel capacity. $99.50. SONY Stere 

-Pocket size mike and transmitter providing complete free- 
dom from entangling microphone cables. $250. SONY Con- 
denser Microphone C37 A- For purity of sound reproduction, 

the unqualified choice of professional au - 

corder 464D-Dual performance 4 track stereo tape deck with 
built-in recording & playback preamps for custom installations. 
and portable use. $199.50. Soxv Wireless Microphone CR -4 

disc iInns ghnnr Ilse ssmnrld. 5295. SONY 

Sound on Sound Recorder 262 SL-The 
perfect recorder for language, 'untie and 
drama silldcnts. \Vith 4 track stereo play- 
back. 5199.50. Sow Tapecorder 111-A 
popularly priced, high quality bantam re- 
corder for everyday family fun. S79.50. 

Sow Condenser Microphone C17 B- 
Miniature size (33 "x 1" diameter) and 
exceptional background isolation unidi 
rectional cardioid pattern. $350. SONY 

Newscaster Portable ElfI-A professional on-thespot battery 
powered portable recorder witll precision spring wind con 
scant speed motor. 5495. Al! Sony Sterecordons are Multiplex ready! 

For additional I:yea: ee ed name of neerolt /rancbized dealer wiife Sr,yerzcope, Inc.. DcDI. S Stn, Valley. California 

SUPERSCOPE The lapttway to Stereo 

94 CIRCLE NO: 4a ON READER SERVICE CARD HIFI/STEREO REVIEW 



SEPTEMBER 1962 

ONLY 
ROBERTS 

STEREO 
TAPE 

- RECORDERS 
are First Choice of i i 

top-flight artists for 
HOME .ENTERTAINMENT 
REHEARSAL 

PROFESSIONAL USE 

What can Roberts do 
FOR YOU? 

For Example ... the,1040 

. 
'- .I ; 711.r 

Only the Roberts 1040 with "HAR: 
MONIZER" MAGI -CABLE offers multi- 
ple sound -on -sound recording on a 
single stereophonic tape recorder. 
There's a WHOLE RECORDING 
STUDIO in the Roberts 1040 - and 
it's EASY - EASY - EASY to record 
SOUND -ON -SOUND -ON -SOUND as 
many times as you wish. This is in 
addition to the regular sound -with - 
sound "Duet" feature. And, in addi- 
tion to these outstanding features 
the Roberts 1040 is the finest stereo 
record/play tape recorder within 
$100.00 of its price. $29950 

-4 

`- 

LAWRENCE WELK says, 9CEosest to recording 
studio equipment that I have' seen." 
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FRED ASTAIRE says: "Roberts does for sound 
what a mirror does for vision." 

f - .:-- J 
d' - . r 

IJ 
< t f II 

r 
` -, . 

I 

'1 ' I 

1 t .: ; k, t , 

_. .I:, -1 
'_ t. 

I 4 4v. 
- . , r 

a. . oQ. . . I 

JANET .BLAIR says,. "Most magnificent tape 
recorder I've ever seen or .heard!" 

ROBERTS ELECTRONICS, INC. 
LO'S' ANGELES 16, CALIFORNIA 
INTERNATIONAL SALES: Joseph Plasencia; Inc., 401 
Broadway, New York 13, New York-Cable'. UNIONTEX 
ROBERTS CANADA: 2810 Victoria Drive, Vancouver, B.C. 

Prices slightly higher iñ Canada 

f 

ROBERTS 1040 Unique 
"listen -to -yourself" feature 
Records new FM MULTIPLEX 

STEREO CASTS 4 -track 
stereo and monaural record/ 
play 2 -track stereo and 
monaural play ,Sound -with - 
sound, using either track as 

basic track Dual, self- 
contained ,stereo power 
amplifiers Dual, built-in ex- 

tended range stereo speakers 
Aútomatic shut-off. 

$29950 

ROBERTS 990 - 4 -Track 
Stereo Record/Play 2 -Track 

Stereo Playback '4 -Track 
Monaural Record/Play Dual 

Head Outputs Dual PreAmp 
Outputs Dual Power Ampli- 
fier Outputs s Dual Monitor 

Speakers `Professional 
Lever -Type Automatic Shut - 
Off Double -Fast Rewind 

33/4-71/2-15 ips Tape Speed 

Portable Recessed handle 

and vertical operation ideal 

for custom installation. 

$39950 

ROBERTS 440 Fully auto- 
matic Built-in dual power 

amplifiers and speakers 4 - 

track stereo record/play 4 

monaural tracks reiiord/Play 
2 -track stereo play 

"MAGIC REPLAY" automatic 
continuous repeat of all or 

any portion of any tape 3 

motors Professional 3rd 
head monitoring Automatic 
shut-off Remote control 
operation. 

$69950 

ROBERTS ELECTRONICS, INC., Dept. HFSR-9-P 
5920 Bowcrolt Ave., Los Angeles 16, Calif. 
Please send me: 

Roberts Stereo Tape Instruction Manual containing 
stereo and monaural applications. I enclose 25c (casht 
stamps) for postage and handling. 

The name of my nearest dealer, 

Name 

Address, - 
Roberts Never Discounts ,the Value of the Best in Music Reproduction 

city lone State 
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Recording: Excellent 
Stereo Quality: Impressive 

The two Philadelphia Orchestra record- 
ings, as 'night have been expected, offer 
sturdy interpretations and sumptuous 
sound. Oistrakh's handling of the Tchai- 
kovsky Violin Concerto has been docu- 
mented often enough before, and his 

stereo rerecording confirms his standing 
as one of the work's leading interpreters, 
but the excellent Ricci coupling of the 

Tchaikovsky and Dvoiak Concertos; at 

the same price (on London 80080), is 

clearly a lwtter buy. 
Ornlandv s Swan Lake anti \lunch's 

Romeo and Joliet are also rcrecordings 
for stereo. Both arc forceful, stylistically 

consistent, and both releases arc supplied 
with sonics that are first-rate in their 
clarity and body. 

Munéh's Tchaikovsky and Strauss arc 
at the same tinte warmer and more spon- 
taneous than the Von Karajan equiva- 
lents on' tape; and Ormandy and Auser- 
met rim neck-andi-neck for top honors 
in Swan Luke: C. B. 

Os VERDI: Great Duels: Don Carlo: lo 
vea,go a do» trutdnr; Aida: Pur t -i rivcgga; 
Simon Baccancgra: f'ie,, a INt,fI.r; Un 
Rollo in Alascltera: Teca stn; Non sai 

tu; Olefin: Gia nl-Ila norte. Eileen Far- 
rell (soprano), Richard Tucker (tenor); 
Columbia Symphony, Fausto Cleva 
cond. Cot,ustniA \iC) ,l42 p.95. 

CONCERTO -NM S505 
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THE LISTENING TIME 

No more changing reels right in the middle of your listening pleasure. 
Concertone's S505.4R stereo recorder with exclusive REVERSEO-MATIC 
plays 4 -track stereo tapes from end to end and back again without reel 
turn -over. This new, deluxe version of the famous Concertone 505 plays 
4 -track, records quarter track stereo and monaural. Recording quality 
acclaimedby hard -to -please professionals. Finished in gleaming brushed 
stainless steel. The S505 is priced from $549,50. Also available in 
conventional 2- and 4 -track versions. For further information write... 

AMERICAN CONCERTONE, INC, 
A DIVISION OF ASTRo-ScIENCE CORPORATION 
Di ,D WEST rrFrSlsON DOULEs'AlD - C1:6.'E TIM CALIIOkNI.s 

Interest: Great diets 
Performance: Routine 
Recording: Voices prominent 
Stereo Quality > Good separation 

Neither of these file artists is in es- 

pecially ;good voice here. Farrell is more 
comfortable stylistically than she seas in 
her previous Verdi recital (Columbia 
MO 395), though once again she ap- 
pears to be more concerned with sound 
than substance. Tucker, perhaps in an 
effort to match her in vocal prowess, often 
puts so much effort into his singing that 
his normally rich tone tends to white- 
ness. Cleva's conducting does little m 

inspire either of them. Despite some hiss, 

the recorded sound is good. The two 
voices are evenly balanced if a little too 

closely mikecl. The orchestra, therefore, 
remains pretty shadowy except for oc- 

casional climaxes. C.13. 

4=7R. ENTERTAINMENT 

OS RAY BROWN: Ray Brown with 
the AllStar Big Band. Ray brown f bass 

and cello); Julian "Cannonball" Adder - 
ley (alto saxophone) ; Nat .\ddrrley (cor- 
net); fuser Lateef (tenor saxophone); 
Sam Jones (bass); others, Ernie 1\ilkins 
cond. Work Song; It Happened in Mon- 
terey; .tly One and Only Love; Tricra- 
tisin: and five others. Vruvts VSTC 270 
$7.95. 

Interest: Slight 
Performance: Heavy-handed 
Recording: OK 
Stereo Quolity: Too pronounced 

Though a great cleat is made of Cannon- 
ball Addeilcy's participation in this set, 

his contributions arc for the most part 
undistinguished. Ray Brown, nominally 
the featured player, gels in some enter, 
prising solos on Kass and cello, but the 
lackluster backing .of his celebrates] col- 
leagues and Ernie Wilkins' band tends 
to keep things on a pedestrian level. The 
sense of ensemble is further undermined 
by excessive stereo directionality. C. b. 

O THE DUKES OF DIXIELAND: 
Brerrkin' It Up on Brorirlwayr,' Frank 
Assunto (trumpet), Fred Assunto (trom- 
bone), Jac Assunto (trombone and 
banjo), Jerry Fuller (clarinet), Gene 
Schroeder (piano), Jim Atlass (bass), 
Jim Hall (guitar), Charlie Lodicc 
(drums). Rennin' it'll,); Old Fashioned 
Love; Nolu Are Things »r Glneea 
Morra?; Lady Re Good; and eight oth- 
ers. Cor.uMnuA CQ 445' ,$6.95. 

Interest: Dixie on the White Way 
Performance: Intrepid 
Recording, Good 
Stereo Quality: Good 

(Continued on purge /00) 
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HEAR TODAY! NEW KODAK TAPE! 

Purity. Thar's what's new about new KODAK Sound Recording Tape. A 

purity in the high frequencies that conies of coatings that are held to 

accuracies of plus or minus 14 millionths of an inch. And high resolution, 
too. Resolution that can capture the most delicate staccatos without slurring. 
Hold the most elusive high frequencies without los. Retain all the high- 
energy bass your recording equipment can deliver. 

There are even more benefits to this startling new recording tape. A 

superb signal-to-noise ratio that means complete absence from distracting 
noises ... especially in the quiet passages. Lubricated on Loth sides, Kou, t 

Sound Recording Tape produces less wear on heads ... and on itself. 

Try this superb new recording tape today. It cones on a unique 
KODAK Thread -Easy Reel with a built-in splicer. Make sense? 

EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 

TRADEMARK. I 
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Nothing can stop the Dukes. Together 
now for thirteen years, they will draw 
from auy musical source they have a 

mind to and deal with it in much the 
same uninhibited manner. This time 
Broadway is the target, and,, the tunes 
range from Runnin' Wild (.1922) to 
Jacques Ol-Tenbaeln's Bilrea.rolle, con- 
verted to Adrift on a Star for The Flap- 
pirst. Girl in the World (1961). Trum- 
peter Flank Assunto ill-advisedly puts 
down his horn to 'add a few vocal bars 
to Glocca Morra, but the rest of the 
program runs an unexceptionable course. 
The sound is very good. C. B. 

OO STAN GETZ: Focus. Sian Getz 

(_tenor saxophone); Beaux-Arts String 
Quartet and string'orchestra, Hershy Kay 
cond. Remember !file»; Night Rider; 
Once Upon a Time; and four others. 
Vettyv. VSTC 269 $7.95. 

Interest: Sox and -strings 
Perforrimonce: Inspired solos by Getz 
Recording: Excellent 
Stereo Quality: Ditto 

An experiment, this, and a highly suc- 
cessful one. Setting out to integrate Stan 
Getz's darting jazz style with the more 
sustained idiom of his writing for strings, 
Eddie Satter reversed the usual pro- 
cedure by composing seven pieces that 
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GOLDEN 

A MOMENTOUS ALBUM 

OF PRIMARY 

IMPORTANCE TO 

AMERICAN MUSIC! 

. ]1\WYITh]I 
l 

For thelirst time anywhere, three of America's 
great composers and pianists of the Ragtime 
Era play together in a history making record- 
ing session! Music written as long ago as 64 

years played by the same men who wrote it... 
as they wrote it,... but played by them today in 
wonderful stereo sound! You won't believe 
your ears when you hear the beauty and dex- 
terity with which these grand old, men play their 
music and the fun they have telling about it. They 
sing too, while they play iñ this informal record 
ing session. An album with "heart" that will be 
one of the most treasured in every record collec- 
tion of music lovers and musicians everywhere... 
whether you're a fan -of Beethoven or Brubeck! 

Thrill to the fantastic sound of three pianos 
played together by three pairs of hands whose 
collective age is 230 years ... but sound like 
they're 21 each! 

You must hear this to believe 'd! 

Hear the syncopated music that preceded 
Gershwin, Berlin, Rodgers and Hammerstein 
and all our modern popular composers... hear it 
played by the same men who oliginated'it--- 
and how! The only true American music form 
originated in this country! 

Starring EUBIE BLAKE, JOE JORDAN and 

CHARLEY THOMPSON . . . presented by 

"RAGTIME" BOB DARCN ... America's fore- 
most young authority, pianist and crusader for 
the proper recognition of Ragtime as the liisl 
original American Musical Form. 

Stere0DOITIES Records, whose policy it is 
to produce unusual records, are proud to bring 
to the attention of musical America this great 
record. We want every American who has a 

phonograph to hear it! C1900-$4.98. 

THRILL TO AN EXCITING NEW RECORDING TECHN'IQVE' 

; -- - - 

;GYw Q LEE 
REMEMBE S B ' _,ES401 
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.7r' i:\ v. . 

I 
- - 

"IMAGES IN SOUND" 

"GYPSY ROSE LEE REMEMBERS BURLESQUE" 

A book, a Broadway show and a movie have all successfully 
been- based on the fabulous career of Gypsy Rose Lee. Now 
SlereODDITIES proudly stars Gypsy -,in person - rota big, 
brassy, Complete musi-comedy show. Your"fun-seat on the 
runway. All the variety, vitality, excitement and nostalgia of 
bygone authentic bawdy Burlesque. Sexy'strips, spicy songs, 
hilarious skits! StereODDITIES introduces a never -before - 
used technique that produces such clear mental pictures it 
had to be called "Images in Sound." The realism is so breath- 
taking you can almost smell the grease paint. In new true 
compatible stereo that plays oñ any equipment. CG1-$4.98. 

if either album is unavailable at your reveille record deafer, send S4.9B'each lo: 

ODDITIES 
P:O..BOX 9115 FORT LAUDERDALE'. FLORIDA 

`4tdd 1%,sales tox',on Florida orders 
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could stand by themselves, pieces to 
ndsieh another part could be added. Getz 
did that at the -recording session, im- 
provising as he went along, threading 
Sauter's attractive scores with felicitous 
embellishments of his own devising with 
no more than a simple lead sheet as 

a guide to what the strings behind were 
playing. The results, as this reel so strik- 
ingly discloses, may open new doors to 
questing jazzmen, but it is doubtful that 
many possess the infallible sense of tint- 
ing and musiciítnship to carry it all off 
as Getz does here. The recorded sound 
is well-defined. C. B. 

® YVES MONTAXI): One -Man Shaw. 
'Yves Montand (vocals); orchestra, Bon 
C:astella cond. Vivre cumin,' ca; 1:As- 
sassin du dima,tclie; ¿'Dais quest -rut clue 
j'ai.'; Simple cont'ntr bon four; and eight 
others. Cot.vsint.s CO -MO $6.95. 

Interest: Montand on stage 
Performance: Professional 
Recording: Brilliant 
Stereo Quality: Fine 

Issued on discs a couple of years ago 
when Yves Móntand was making his 
firs personal appearances in this coun- 
try, this recording is still outstanding. 
Taped during; our of Montand's per- 
formances at the Theatre de l'Etoile in 
Paris, it olTcrs proof positive of his in- 
credible magnetism as a solo entertainer, 
whether he is intparting a kind of Medi- 
terranean languor to the sultry Planter 
cafr ór ]faking a litr<le good-natured Gal- 
lic fun at one of our celebrated con- 
ductors in Le Chef d'archestre cal ~mu- 
ms-. 'rite recorded sound is quite as dy- 
namic as the performance. C. B. 

C. I CAN GET IT FOR YOU 
WHOLESALE (Harold Rosite). Orig- 
inal -cast recording. Jack Kruschen, Lil- 
lian Roth, Marilyn Cooper, Barbra 
Streisand; orchestra and chorus, Lehman 
Engel cond. COLUMBIA OQ 457 $9.95. 

® ALL AMERiCAN (Charles Sttouse- 
Lee Adams). Original -cast, recording. 
Ray Bolger, Eileen Herlie, Ron 1-ins- 
mann, Anita Gillette, Fritz Weaver; or- 
chestra and chorus, John Morris cond. 
Cot.ustnt.t OQ '155 $9.95. 

Interest: Spotty 
Performance: Hard -sell 
Recording: Tops 
Stereo Quality: Effective 

Neither of these scores represents Broad- 
way, or the composers, at their hest. 
though both sound better in recorded 
form than they did ('or do) in, rhe thea- 
ter, This is especially true of II'halesal,. 
Tied to a grim, Unappealing book, Har- 
old Route's music takes on new life here, 
becoming almost \Veil) -like in the finale, 
What /lie They Doing To Us Now' 

(Con tinned on pa:.!c 104) 
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LAFAYETTE'S 

OTHER LOCATIONS 

SCARSDALE, NEW YORK 
691 Central .(Park) Ave. 

PLAINFIELD, NEW JERSEY 
139' W. 2 Street 
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LAFAYETTE 

ELECTRONICS 
1963 CATALOG NO. 630 

388 GIANT SIZE pages 

The Largest Catalog 

in our 42- Year History 
It's New It's Big - 
It's Better Than Ever 

1 It's From the 

World s H1 -f1 & Electronics 

Shopping Center" 
Here it is - the exciting, all -new 1963 Lafayette Catalog. 388 giant -sized 
pages with thousands of different items for the audiophile, experimenter, 
technician, hobbyist, engineer, student, serviceman ... fully illustrated .. 
hundreds of 'manufacturers. It's the "World's Hi -Fi and Electronics Shop- 
ping Center" at your finger tips. 

CHECK THESE OUTSTANDING LAFAYETTE BENEFITS 
SATISFACTION GUARANTEED OR MONEY REFUNDED. Lafayette's 30 -day Free Home 
Trial lets you try -what -you -buy at home. If you're not completely satisfied, the full 
purchase price will be refunded. 
LARGEST STOCK SELECTION. If it's in Electronics or 'Hi -Fi, it's in the Lafayette 
Catalog - Citizens Band; Tape Recorders; Hi -Fi Stereo; Ham and Amateur Equipment; 
Radio and TV Tubes, Parts, Antennas; and much more. 
EXCLUSIVE LAFAYETTE KITS. Easy -to -assemble kits designed by Lafayette engineers 
for at-home construction. Dollar for dollar the best value for your money today. 

V LOWEST PRICES. You always save more with Lafayette's low, low prices. 
24 -HOUR SERVIICE. Most orders fully processed within 24 hours after receipt. 

V SPECIAL HI-FI SYSTEM PRICES. Select a hi-fi music system and get Lafayette's spe- 
cial money -saving price. 
EASY -PAY CREDIT PLAN. The Easy Way is with Easy -Pay. No Money Down, up. to 24 
Months to Pay. 

MAIL ORDER HEADQUARTERS 

-SYOSSET, 
L. I., NEW YORK 

--- 'V-2-7 111 Jericho Turnpike 

JAMAICA NEW YORK 
165-08 Liberty Avenue 

BRONX, NEW YORK 
542 E. Fordham'Rd. 

PARAMUS NEW JERSEY 
182 Route 17 

NEW YORK, NEW YORK 
100 6th Avenue 

NEWARK, NEW JERSEY 
24 Cehtrpl Avenue 

LAFAYETTE RADIO Dept. HM12.2 
P.O. Box 10, Syosset, L. I., N. Y. 

FREE! 
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I Address GIANT 

SIZE 
110 Federal Street . City Tone State__PAGES L._. 
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BOSTON, MASS. 

i 

Rush my FREE Giant Size. 388 Page 1963 Lafayette Catalog 
Please send me fr shipping charges 
collect. I am enclosing $ 
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Remember how Good 

LP's used to Sound? 
Early music. Church music, Chamber 

music. fresh from the Big Sleep. Tape did it. 
Alas. These vinyl iewels were eclipsed 

by. Progress and Big Business. The Tole of 
the small platter.nlill is in jeopardy, as the 
Giants hurl Nutcracker Suites at each other: 

The wheel turns, partly because we 
have our shoulder to it. Thanks to 'Musi- 
cianship, Enthusiasm. and Stereo, we assert . , . 

Cambridge LP's Still Do 

4111 

This Month: Hnrpeirhard 'Volk' of 
J. -P. Rasnearr. Albert Fuller Harpsi. 
chord. Vol. 1 (of 3 in process) Suites 

in D sod A. Selections from this music have 
been recorded many times in the LP period, 
but never by so superb and sympathetic a musi- 
cian, with Mr. Fuller's knowledge of the ex- 
tensive operatic works. Music and sound are 
outstanding, thanks Ito a unique combination bination of 
artist, instrument, and engineering. 

CRS Sot, mono; CRS 160h stereo 

E11 
Also; a recording first: Cnllerríonr of 
Songs jot Tenor and Harprirhord: B 

by Francis Hopkinson. signer of the DeclaratiAmerica's of Independence and first 
native composer - Dedicated to his. Mt. Vernon 
friend G. \x'ashington - and 15 by Robert 
[turns. the Scots Bard, as arranged by himself,' 
including auld favorites like "Cousin thin the 
Rye" in their original braes and Burns flavor. - all sung by a [treat tenor of today. Thomas 
Hayward, as unique and sensitive in these 
sons as he is glorious as the Duke in Rigoletto. 
Melvillee Smith. Harpsichord. 

CRS 711, mono; CRS lilt stereo 

4.95 mono; 5.95 stereo from your dealer or 
shipped to you postpaid on receipt of cheek 
or money order and your dealer's name. 

CAM IW 
REC9RES 

INC. 471 \X'aslrington Street 
\Xlellesley 31, \-lass. 
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PURCHAtIN 
A HI -Fl 

SYSTEM? 
TIME PAYMENTS AVAILABLE 

Up to 2 years to pay! 
Jim lonsing* 
Abet Lansing 
EIerrrovoiCC 
Jensen 
Wrigley. 
University 
Acoustic Research 
Janssen 
Whorfedale 
USL Citizen Band 
International Crystals 
Goí+set Halltcrafter 
Texas Crystals 
Concertone Viking 
Bells G,E, 
Wºolhors 
Harman-Kordon 
Eico Pilot TEC 
Sherwood* 
ESL Frazior 
Superscope 
Dual Changer 
Bogen RCA 
Dynakit Fisher 
H. H. Scott 
Thorens 
Finco ECI 
DeWald 
Sony Roberts 
Challenger 
Browning Notional 
Garrard Norelto 
Mirocord 
General Radio 
Rck-O-Kul 
Poly fro nits 
Tundberg* 
Fairchild 
Pickering Sonár 
Audio Tape 
Mognecord* 
Rockford Cabinets 

*Fait Traded 
85-MR'Cortlandt St., N.Y. 7, WO 4-1820 

Send Us 
Your List Of 
Components 

For A 

Package 
Quotation 

AIREX 
WON'T BE 

UNDERSOLD 

All merchandise is 
brand new, factory 
fresh & guaranteed. 

Free Hi -Fi Catalog 

AIREX 
RADIO 

CORPORATION 
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dnubtedly it was producer ,Goddártl 
Lieberson's 'idea to end the recording 
Wills this number rather than with the 
anticlimactic solo Lillian Roth sings on 
the stage. Miss Roth elsewhere has some 
splendid contributions to make, as does 

7iarbra Streisand h's her almost -star -mak- 
ing Mist Marntclsiein, a fairly routine 
number to iiny but this context, 

:IN !1 nicrican was short-lived, but a 

few songs, picked up by the right bal- 
ladeers, could survive: Anita Gillette's 
Nightlife and two duets sung by Ray 
Bolger and Eileen 1 -footle, Once Upon a 

Tinte and I f I Were You. Miss Herlic 
has rite kind of voice that seems -always 
about to break into laughter or into 
tears, hut she does itcither. Mr. Bolger's 
show -stopping dance number, 1'Jn Fasci- 
waling, invites the listener simply to fol- 
low his movements from spc;lkcr to 
speaker. The use of stereo in hods re- 

cordings is appropriate, the strand uni- 
formly bright. C. B. 

ID JOE MORELLO: It's About Time. 
Joe_ Morello !drums), sextet and or- 
chestra. / Didn't Know What Time It 
1Vas; Time :After Time; Escry Tinge; 
Every Time II'e Shy Goodbye; and six 
others. RCA \hc'roR FTP 1133 $7.95. 

Interest: Joe's first os leader 
Performance: Seasoned 
Recordings Very good 
Stereo Quality: Ample 

This is no( one of those sets that bom- 
bards she listener with one drum solo 
after another, bitt Joe Morello, ]lave 
Brubrek's drunrniel-, is the 1pauu-eel art- 
ist, as his stereo placement (dead cen- 
ter) makes plain. The covering title in 

Ito tray refers In the kind of experiímenis 
in time. signatures the Í3rubcek boys have 
conducted. Morello sticks pretty closely 
to a four-square brat, but he features 
inlet fills it imaginatively. I -ir is also ably 
supported by alto sax player Phil Woods, 
who, wills Manny Albans, worked out the 
line arrangements for this session, and 
by a promising young vibist, Gary Bur- 
ton. The sound is clean, the balances 
just. C. B. 

OO GERRY MULLIGAN: At tilt Vil- 
lo;e Vnogutird. Gerry Mulligan (bari- 
tone saxophone and' piano) ; Concert Jazz 
Band. Blueport; Body and Saul: Black 
.Vi,'lttgown: Conte Rain or Collie Shine; 
and two others. VEtsvi,. VSTC 267 $7.95. 

Interest: Variable 
Performance: Deft 
Recording: Good 
Stereo Quality: Adequate 

I-faiTSld .\rlen's Come Raid or Conte 
.Shine. the surly number among tite six 
for \t^hich Mulligan himself is respon- 
sible as arranger, is not one of his more 
assertive efforts. i -lis reed solos with Bob 

Brookmeyer attci Clark 'ferry in John 
Mautlel's Black 4Vi` 1+gottr (for the filet 
I Want lo ¡aria) :Ind the keyboard sup- 
port he pros tides for Isis awn Let ,sly 
People Br, however, are well -handled. 
Terry's intiniset really hikes off in the 
latter and brings this fairly bloodless set 

to a rousing. close. Considering rite prob- 
lems involved in on -the -spot recording, 
this one, taped last year at the Green- 
wich Village club, is first-rate. C. B. 

SABICAS. Guitar's of Passion. Sa- 

bicas (guitar) and company. Zapateado 
del Saeruntonle; Solea de :Ikeda; El 
Avellano; Casi Ian los Puerlu.c; and five 
others. MG\1 STCG 3975 $7.95. 

Interest: Flamenco guitar 
Performance: OK 
Recording: Good 
Stereo Quality: Marked 

Fhunenco is tt St'l'iOLIS art, serious enough 
slot to conform to our popular notions 
of passion. It may be inspired by passion, 
but it moves beyond ít to the highly styl- 
ized expression in nrtisic and dance ad- 
nrirahly conveyed its This recording. The 
title is further itjslea_ling: Sabicas is the 

r 

L = 

u 

r 

S.stIc:As 
Master n/ /la+aenca, 

only guitarist hen-. I -lc is so closely ntiked 
that tine occasional incantations and rat - 
dings of castanets from members of his 
company emerge (rots a distance. This 
may 311 he a of the intended atmos- 
phere, blot alie'castanets rind Ilse stamp- 
ing of heels seem curiously disembodied. 
Stereo directionality is otherwise effec- 
tively employed. C. 1;. 
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CO THE WEAVERS: The Weavers' Al- 
manac. Lee Hayes and Ronnie Gilbert 
(vocals), Fred Helierman (vocals and 
guitar), Erik Darling (vocals and banjo). 
When the Stars Begin to Fall; We're .111 

Dotl,'in'; Brother, Can You Sparc a 
Dime; Jackhammer John; and eight 
others. VANnuArtn VTC 9641 $7.95. 

lhterest: Americana 
Performance: Excellent 
Recording: Good 
Stereo Quality: Wide sepdrdt9'on 

This is the fourth reel by the Weavers. 
Their consistently refreshing and effort- 
less delivery, as much as their extraordi- 
nary command of folk styles, elaborations 
and all, still mark them for the splendid 
pros they arc. Their repertoire here ern - 
braces a couple of spirituals, a song of 
the plains (Get Along Little Do;des), a 
4entle lullaby from the Sooth'(Bye,Baby, 
Cyr), and two songs born of the Depres- 
sion, one of them with a fine set of lyrics 
by E. Y. I-Iarburg (Brother, Can You 
Spare a Dime). At times the marked 
stereo separation undoes the sense of en- 
semble the Weavers so artfully strive to 
achieve, but when counterpoint becomes 
more important titan blend, as it does in 
the concluding lullaby', it seems to matter 
less. The recorded sound, like the singing 
and playing, is robust, and the stereo ef- 
fect is pronounced. C. B. 

O THE VIRTUOSO GUITAR: Vi- 
dtildi: Concerto for Guitar, in I) Major 
(P. 209); Concerto for Guitar and Viola 
d''lmnre, in D Minor (P. 266). Dow - 
land: Two Calliards from "Lachri,nae." 
Ttyrcllii Concerto for Guitar and Solo 
Violin. Carullit Concerto for Guitar. 
Karl Schcit (!guitar),; Wiener Solisten, 
1Vilfried Boucher cond. VANGUARD VTC 
I1310 .$7.95, 

Interest: Baroque guitar 
Performance: Disarming 
Recording: Good 
Stereo Quality: Good 

Three of these short works do not call 
for the dazzling virtuosity one might ex - 
peel from a tape that, in name, promises 
it. The Caroni concerto is an exception. 
In this, a work of the classic era com- 
posed by a virtuoso guitarist, Herr Schcit 
has an ,opportunity to prove his mettle, 
which he does, Elsewhere, in the pleas- 
antly rambling, almost improvisatory Ba- 
roque concertos, his playing is merely 
very artful. The two bowed -string solo- 
ists, Gunther Pichler (violin) and Paul 
.\ngerer (viola d'amore), make polished 
contributions, and the ensemble backing 
by the Wiener Solisten is idiomatic. In 
the double concertos stereo is used to 
advantage, the guitar sometimes on the 
right, sometimes on the left. The sound 
is crisp. C. B. 
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to make professional quality stereo 
tape recordings your recorder must 

have :¡ three heads 
All professional tape recorders have three separate heads-one erase, 

one record, one playback. Record heads and playback"headshave. different 
gap widths. A wide gap record head is a must to record all'the sound on the 
tape. A narrow gap playback head is a must to reproduce all the sound from 
the tape. Professional qualiity sound on sound recordings can be'.made only 
on a recorder with three heads. 

The Concord 880 was designed for Connoisseurs of fine music-for 
those who want to hear and appreciate the difference between ordinary 
tape recordings and the fine professional recording and sound reproduction 
of the Concord 880. 

Other important professional features 

all push button operation 
4 -track stereo record-playback 
new varisync flutter free 
salient pole drive motor 
sound with sound recording 
exclusive Concord computerized 
channel indicator 

of the Concord 880 include: 

three speeds 
built in monitoring 
dual full range speakers 
10 watt dual amplifier 

' dual cathode follower high 
impedance outputs 

The 880 includes two professional dynamic microphones in a compact unit 
perfect for use as a portable stereo recording and playback system-ideal 
as a permanent part of your hi -fidelity music system. 

Compare the Concord 880 and see why it offers much more- 
In performance-in features-in reliability-in value. 

Make a recording quality comparison test at your dealers- 
if you're a connoisseur you'll hear the difference. 

If you'd like a copy of Concord's booklet, "All the Facts" 
send 101 to Concord Electronics Corporation 

The best value in Stereo Tape Recorders-under $400,00 

CONCORD 880 
--I CONCORD ELECTRONICS CORPORATION 

809F North Cahuenga Boulevard, Los Angeles 38, California 
CIRCLE NO. 13 ON READER SERVICE CARD 
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AF® AUDIO FID ELITY 
NOW BRINGS YOU A NEW KIND OF 
STEREOPHONIC SOUND EXPERIENCE 
UNEQUALLED ON RECORDS ! ! 

THE AWESOME, DRAMATIC SOUNDS OF THE SPACE AGE! 

A LISTENING EXPERIENCE WITH STUNNING IMPACT! 

Crackling, screaming, roaring, booming sounds of jets, rockets 
and missiles as they were heard at the Eglin Air Force Base 

demonstration for President John F. Kennedy and the 

Executive Party. 'U.S.A.F. weapons heard include: 
B -52's, F-104 Starfighter, Air-to-air rocket, F-102 Delta 

Dagger, F-106 Delta Dart, Falcon and Geníe pockets, 

Hound Dog, Sidewinder and Bull Pup missiles, cannons, 

machine guns and NUCLEAR EXPLOSION! 

Stereo-DFS -7012, Mono=DFM 3012 

AublO PIOELITY OFS 7013 

SPECTACULAR 
DEMONSTRATION 

& SOUND EFFECTS r --in 
STEREO SPECTACULAR IDEMONSTRA- 
TION & SOUND EFFECTS-An.amazing 
production which will settle for all time 
the capabilities of STEREO. Narrated 
tests and experiments with examples 
from Audio Fidelity's vast library! 

DFS 7013 
i STEREO m 
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The Sóund of 
MAGNIFICENT MANDOLINS 
Dick Dia & Orch.-Nu Quarto 
e Luna, Pearl Fishers, Never 
On Sunday, Samba Brasilia, 
Summertime In Venice, 
others. 

AFLP 1963/AFSD 5963 

s 

STEREO 
FABULOUS EDDIE 

OSBORN e 
BALDWIN . 

ORGAN M 
Fabulous EDDIE OSBORN at the BALD - 
WIN ORGAN-Hey Look Me Over. Down 
Home Rag, Moon River, Ferdinand the 
Bull, Some Day, others. 

AFLP 1968/AFSD 5968 

STEREO carom 
I 1 

MERRY-GO-ROUND BAND 

ORGAN :. 
, 

- 

- 
, 

LE 1 

BEY 901 VIL1ECC 

MERRYGO-ROUND BAND 
ORGAN, at Paul Eakins' GAY 
90s VILLAGE-You will hear 
the world's largest, most 
musical and most beautiful 
Band Organ, thundering in 
the full range of high fidel- 
ity. AFLP 1975JAFSD 5975 
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MIT BROADWAY MUSICALS, 
Jo Basile, Accordion & Orch. 
-The Sound of Music, 76 
Trombones, Bilbao Song, 
Everything's Coming Up 
Roses, Steady, Steady, 
others. 

AFLP 1972JAFSD 5972 

r 

STE4Ft 
U11]:.Y11 

!~.ti V .. :. 

WWII : rl'II11ll 
Johnny I'I I.I,O -. { hr Hill'R1W,iCn Gang I - u DOLL( Ws 
IRO/OD iM( rORLO IN {O DIOS 

YIl( R1MD OU R Il ID i4 R.nA? 

ODIO BIY(I (Burlhtl ll 1Ohe, i) . OD DUS Mn(R On Sunda. COI. BOu I 

WIN horn S.Ee Clery? 

¡lull code, own; MARION] IGOI 1 M( OI 

COOL lDDII WWI ((11.11 dun It'll 
SUGHqHOt IX YIOICi ISurlnm,l Wu' , 

GREAT MOVIE THEMES, Johnny Puled 
& his Harmonica Gang-Moon River, 
La Dolce Vita. Maria. Never On Sunday, 
Ruby, Col. Bogie March. Song from 
Limelight, others. 

AFLP 1969/AFSD 5969 
r 

COMING! OSCAR BRAND'S NEWEST 
SPICE -CHARGED OFFERING - 
BAWDY SONG SING -A -LONG 

Oscar Brand & Orch. 
AFLP 1971/AFSD 5971 

ASK YOUR. LOCAL RECORD 
DEALER FOR THESE GREAT, 
NEW AUDI.O FIDELITY 

RELEASES! 
For FRIEE, complete catalogs 
of records and tapes, write to: 
Dept. R9, AUDIO FIDELITY Inc. 
770 Eleventh Ave., New York 19, N.Y. 
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_OpS FOLK Theater 
Reviewed by JOE GOLDBERG a STANLEY GREEN a NAT HENTOFF 

Explanation of symbols: 

® =monophonic recording 

0 =stereophonic recording 

e =mono or .stereo version 
not received for review 

Os ® MICHLLE ARNAUD: Paris In 
tlrír .Spring. Michele Arnaud (weals); 
orchestra. Les Coinpa no:s; Le.r Corm. - 
muses; Non, Merei; and nine others. 
C ü'ITot. Si' 10317 $4.98, T 10317* 
$3.98. 

Interest: Attractive collection 
Performance: lilting 
Recording: Splendid 
Stereo Quality: All right 

Seldom are the sentiments of Mlle. Ar- 
naud's songs'eitlser dramatic or deep, hit 
they are all attractive examples of the 
ballad -maker's never-ending concerts with 
the subject of love. The singer, who seems 
to have taken Jacqueline FranSoís as 
Model, matches the song's emotions with 
a spin-su,t; tr voice that is well -controlled 
and intelligently used. All this is doubt- 
leSsly commendable., but a little more 
personal involvement would have added 
more interest to the recital. Translation. 
arc on the jacket. S. G. 

OO 8 BROOK BENTON: Brook Ben.. 
ton iVitlt. Quincy ,Jones and His Or- 
chestra. Brook Benton (vocals); orches- 
tra, Quincy Jones cond. All of Me; Blurs 
in the ¡'Ti Get By; and nine others. 
MERCURY SR 60673 $4.98, MG 20673 
$3.98. 

Interest: Distinctive pop singing 
Performance: Heated 
Recording: Very live 
Stereo Quality: First-rate 

Brook Benton is several cuts above the 
average pop singer. i-Ie has a strongly 
pulsating beat, and he phrases with im- 
aginative rhythmic assurance, building to 
walloping and often unpredictable cli- 
maxes. In all kinds of material Benton 
projects a sweeping zest that enables him 
to make a whole program of standards- 
as is the case here-sound quite fresh 
again. i -lis husky voice is flexible and still 
has a tinge of the exhortatory gospel 
shouting t'ith which Mr. Benton grew up. 

()Miley Jones's arrangements are ex- 
amples of commercial craftsmanship, but 
Jones has obviously collected an out- 
standing band because the scores arc 
played with biting enthusiasm: N. Il. 

RECORDING OF SPECIAL - MERIT 

® RAY NOBLE: Ray Noble cual his 
Renowned London Mayfair Orchestra. 
Orchestra, Ray Noble cond. Hold My 
Hand; Lying In the Hay; Mad Abata! 
tate Boy; The i9Wanderer; Dreaming a 

Dream; and nineteen others. Carrcot. 
TBO 1.0312 two 12 -inch discs $7.96. 

Interest: Top pops of the 1930's 
Performance: Superb 
Recording: Good for the period 

During the early Thirties, collectors of 
popular discs made a special paint of im- 
porting froinEngland the 11\íV record - 

Bads()); Itr: ro- 
Superior trap stplixt, 

ings of Ras Noble's great New Mayfair 
Orchemu'a. Subsequently they came ant 
on RCA Victor 78's, and luckily for our 
current generation, Capitol has now made 
twenty-four of these recordings available 
in a two -LP set. Not only do they provide 
an exceedingly pleasurable journey into 
the past, but they also furnish many rlues 
as to why these arrangements made such 
a profound impression on the American 
swing bands of the time. 

Noble's arrangements were distin- 
guished by a well -controlled rhythmic 
precision and an over-all concept of each 
number that gave then great cohesion. 
Ott the up -tempo numbers, earls section 

performed with a crispness and a bright 
swinging approach, though there siere 
seldom any all-out attempts at hara- 
driving big -band jazz. Noble also bene- 
fited from some unusually good sidemen, 
including saxophonist Freddy Gardner, 
pianist Stanley Black, and classical'oboist 
Leon Goosens. Another factor in Noble's 
success was his choice of songs. Though 
many arc forgotten today,, the collection 
reveals that they were alntósi -unfailingly 
superior anclodies, and the uncluttered 
btu imaginative arrangements slid every- 
thing to emphasize this. Of more than 

ordinary help, too, were the oddly ap- 
pealing nasal vocals of Al Bowlly, who 
could deliver even the most -un_inspired 

lyric with conviction. 
In spite of Capitol's apparent loving 

care in rerecording these selections; some 

noise seems to have 'been unavoidable. 
But don't let that bother you; just be 

grateful that such a delightful collection 
is now available. S. C. 

Os ® ROBERT SHAW: 23 Glee Club 
Favoritei. Men of the Robert Shaw Cho- 
rale. Amici; Five Reasons; The Pope; 
and twenty others. RCA Vrcrou I.SC 
2598 $5.98, LM 2598'> 84.98. 

Interest: Glee -club Showcase 
Performance: Spirited 
Recording: Superioi 
Stereo Quality: Full-bodied 

The pleasures of glee -club singing can be 

savored to your heart's content with this 
release. There is surely no better -drilled 
choral group than the one commanded 
by Robert Shaw, and the gentlemen who 
sing its it can turn with equal ease from 
the ho-ho-ho-ing of Landlord, Fill the 

Flowing Bowl to the tenderest emotions 
of Schubert and Schumann. The collec- 
tion, moreover, utilizes stereo especially 
well. in addition'to the spread -out sound 
enjoyed on all numbers, three rounds by 

Purcell are strikingly enhanced by having 
the voices clearly emanate front left, ren- 
ter, and rjglst. Complete lyrics are in- 

spected. S. G. 

O ® DINAi-I SHORE: The Fabulous 
Hite of Dinah .Shore. Dinah Shore (Vo- 

cals); orchestra. Dick Reynolds cond. 

Jim; Dear Hearts and Gentle !'copb:; 
(Cantina-cd on page I10) 

SF.t'TLMRER 196? 107 



4 VANGUARD 
Recordings for the Connoisseur 

is honored to present 

JOSEPH 
SZIGETI 

in his world-famous and 
incomparable readings of 

THE' SIX SONATAS AND 

PARTITAS OF J. S. BACH 
for solo violin (Complete) 

3-12" boxed BG-627/9 

/' 
1 _ 

r5 

A 'Bach Guild , 

release 

:, 

! 

2 
.Send !or -Catalog. Vanguard 131 W. 14 St.'N. Y. 
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10,000THINGS ELECTRONIC TO ENJOY 

10,000 WAYS TO SAVE 
Send For 

RADIO SNACK 
CORPORATION'S 
BIG, NEW, 1963 
ELECTRON ICS 

CATALOG 

FREE 
For Y'o'u and 2 Friends 

Radio Shock Corporation of Boston, Massachusetts - 
America's electronic headquarters since 1923-is one of 
the big 3 electronic distributors in this country. Send 
the coupon today for a FREE copy of our big new 1963 
Catalog for yourself and two friends. 
You'll find everything yowneed and wont in electronics 
in this finest of our catalogs -284 pages of Hi Fi equip. 
went, Radios, Tope Recorders, Topes, Records, Trai,sls 
ton, Tubes, Test equipment and thousands of others-all 
at moncysoving prices and no money down credit forms' 
Satisfaction Guaranteed or your money back. Be sure to 
fill in and mail the card TODAY for your Free catalog. 

RADIO SNACK CORPORATION 
730 Commonwealth Ave., Boston 17, Mass. 

MAIL COUPON FOR FREE CATALOGS 
Radio Shock Corp. P:O. Box No. 309, Boston, Masi. 

Without obligation send "me FREE AND -POSTPAID 
your NEW Electronics Catalog for 1963 
Your Name 

Address 62113 
City Zona State 

Fill IN NAMES OF 2 INTERESTEo FRIENDS 
Name of a Friend 

Address 621154 
City Jons_State ' Name of a mend 
Address 62J 1 3 B 

LCily Zone Sisk 

DATA 

MORE JAZZ AND ENTERTAINMENT REVIEWS 

* IN BRIEF * 
CDILIJ\! ENT ARV 

OO GUYS AND DOLLS (Frank 
Loessee). The Kirby Stone Four, Mary 

Lgli3, others; orche.sta, Dick Hyman 
cond. Cot,u st ill,s CS 8514 $4:98, CL 
1714' ;$3.98. 

If this album is the first in a serics'of 
what is termed "Broadway for Listen- 
ing," I hope ¿hat someone can persuade 
Columbia to forget the Whole idea. The 
group does little justice to Frank Locs- 
ser's score, and the stereo quality lacks 
depth. S. G. 

CI ® JINI IY WITi-IERSPOON: Hey, 
Mrs. Jones. Jimmy 1\ ifherspoon (vo- 
cals); orchestra, H. P. Barnum cond. hi 
i/te Dark; Tan ¡.sWey Dooev; I Don't 
Know; and eight others. REPRISE 9-6012 
$1.98, 6012'' 

Although Jimmy Witherspoon has beets 
the subject of several laudatory critiques, 
he reminds ntc of a good local club 
singer. The recording is excellent, the 
stereo quality first-rate, but the per- 
formance never approaches anything of 
stature. J. G. 

OO ® JOHNNY MATHIS: Live It Up! 
Johnny Mathis (vocals); orchestra. Nel- 
son Riddle cond. Just Friends; On a 
Cold and Windy Dap; II'lty Not?; and 
nine. others. Cohost ma CS 8511 $4.93, 
C:I, 171P ̀ $3.98. 

Johnny \Ial_his has Ina (tired in vocal 
quality, interpretive power, and taste. 
This album combines standards, sub - 
standards, and maybe -someday -stand- 
ards. Nelson Riddle's arrangements are 
obtrusive, but the recording is brilliant 
and Mathis is at Isis best. S. G. 

OO ® PEANUTS (Charles Schulz -Fred 
ICariin). Kaye Ballard and Arthur Siegel 
(vocals). C:ol-uStlun CS 8543 $1.98, CL 
1743" $3.98. 

Charles Schulz's popular adult comic 
strip, PCn)b'tis, has treacle' au effortless 
jinnp to the turntable. With Arthur 
Siegel as the self -doubting hero and Kaye 
Ballard as Isis constantly badgering 
friend, Lucy, the contagious deadpan 
humor conics across undimmed. Fred 
Karlin's score, played by all kinds of 
kiddie noise makers, sounds like the iñtegt 
in 35'íím -garde music. S. G. 

OO ® SERGEANTS 3 (Billy May). Or - 
(lest ra, Billy May cond. REPRISE R 
9-2013 $4.98, R 2013" $3.98. 

There is nothing especially memorable 
about Billy May's score for this satirical 
horse opera, but it has some delightful 
ideas and is expertly 'arranged. The per- 
formance is unrivalled, and the recorded 
sound is fine. S. G. 

O ® STEVE LAWRENCE AND 
L1`DIE GORiMIL`: Two On the Aisle. 
Steve Lawrence and Eydic Gornlé (vo- 
cals); orchestra, Don Costa colicL Make 
Someone' Happy; Namely You; Ii's Love; 
and nine nthen. L-xrrEn At:crts'rs \\%\VS 
8518 55.98, \VW 7518* $4.98. 

There are times when i get the uneasy 
feeling that Steve and Eydic live in a 

recordhsg studio. This release cosecs thé 
recent Broadway scene. No surprises- 
and Don Costa's arrangements are oc- 
casionally overpowering. The stereo qual- 
ity is good. S. G. 

OO ® THE FOUR HORSEMEN OF 
THE APOCALYPSE (André Previn). 
Sound -track recording. Orchestra, André 
Previn cond. MGM S 3993 ST" $5.98, 
E 3993 ST 84.98. 

Although Andre Previn is enjoying prom - 
menee as a young compose'' and ar- 
ranger, his score for this remake is so 
dated that it sounds as if it had been 
composed for the original Rudolph Val- 
entino version. The recording lacks bass. 

S. G. 
CIRCLE NO. 40 ON READER SERVICE CARD 
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where 
high fidelity 
means 
musical 
accuracy 

c 

, t. `: p.1111 . 
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Musicians and production personnel are listening to a tape master tlíey have just recorded for Connoisseur Society. The record will be 

Flute Concertos of 18th Century Paris, CS 362. 

Hi-fi gimmickry has no place in this, listening session. The closest possible facsimile of the live performance is needed, and professional 
equipment is used for playback. (If the AR -3 loudspeakers look scarred, that is because they have served as recording monitors on many 

other occasions.) 

Although AR speakers are often employed in professional applications, they are designed primarily for natural réproduction of music ín the 

home. Their prices range from $89 for an unfinished AR -2 -to $225 for an AR -3 in walnut, cherry, or teak. A five-year guarantee covers 

parts, labor, and reimbursement of ariy freight to and from the factory. 

Catalog and a list of AR dealers in your area on request. 

ACOUSTIC RESEARCH, INC., 24 Thorndike Steel, Cambridge 411 Massachuºetle 
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CLIP 
THIS AD. 

IT'S 
WORTH 

00 

on any four -track United Stereo -Tape. 
(ABC, Atlantic, Audío Fidelity, 

Col-pix, Command, Coral, Decca, 
Grand Award, Kapp, Kapp -Medallion, 

London, MGM, Richmond, 
Vanguard, Verve, Warner Bros., 

Westminster and World Pacific.) 

More money saving news: These 
buttons are also worth $1.00 on 
the purchase of a UST tape. They 
can he found under the cellophane 
wrap of UST Twin -Pak tapes. Twin- 
Paks are two -album length stereo 
tapes featuring such artists as Joan 
Sutherland, Cesare Siepi, Sir Adrian 
BoltIt, Wilhclm Backhaus, Roger 
Williams, David Rose, Mantovani 
and many others. This offer is -good 
until Nov. 1, 1962. In U.S.A. only. 

Dealer note: return this ad or any 
Twin -Pak button for 70c credit 
against a one -for -one tape pur- 
chase to United Stereo Tapes, 88 
Llewellyn Avenue, Bloomfield, N. J. 

Buttons and I3iimc: and nine nt hers. C.su- 
rrot. ST 1704 84.98, T 170-I.- $:3.98. 

Irterest: Looking backward 
Performance: Buoyant 
Recording: Very good 
Stereo Quality: Excellent 

1 t's. been a long time since Dinah Shore 
had a pop hit: bin in the days before the 
singles market was largely limited to the 
very young, Miss Shore had her share. 
She has newly recorded a dozen songs 
from that earlier tinte in slightly updated, 
precise arrangements by Dick Reynolds. 
Miss Shore's virtues are clear diction and 
a pervasive warmth that occasionally 
seems calculated but is, nonetheless ap- 
pealing. Her beat, however, is mechan- 
ical, and she seldom illuminates the songs 
with any degree of freshness. I3nt Miss 
Shore continues to be a dependable pro- 
fessional who is consistently if only super- 
ficially e,nf[ertaining. N. H. 

® ® HELYNE STEW.ART: Love 
Mood's. Ilelyne Stewart (vocals); jazz - 
combo accompaniment. My Heart Be- 
longs to Daddy; Easy to Love; This Can't 
Be Love; and nine others. CONTEMPO- 
RARY S 760.1 $5.98, 3601 $4.98. 

Interest: Mellifluous debut 
Performance: Sound over content 
Recording, Very good 
Stereo Qualify: Excellent 

After almost twenty years in show busi- 
ness, l-Ielyne Stewart has made her first 
album. Her fluid phrasing is jazz -in- 
fluenced, but she is essentially an unusual- 
ly well-equipped pop singer in the tra- 
dition of Ethel Waters. She has a richer 
voice and wider range than Miss Waters, 
but, unfortunately, she has little of the 
tart mockery that characterized the best 
of Miss Waters' performances. 

Musically, Miss Stewart is ,ery im- 
pressive, but in terms of telling a personal 
story through the lyrics, her interpreta- 
tions are hollow. The arrangements are 
admirably irably uncluttered, and the instru- 
mentalists provide the singer with a brisk- 
ly swinging foundation. The recorded 
sound is balanced with taste and ac- 
curacy. N. H. 

THEATER - FILMS 
OO cg A FUNNY THING'HAPPENEI) 
ON THE WAY TO TI -LE FORUM 
(Stephen Sondheim). Original -cast re- 
cording. Zero Mostcl, Jack Gifford, John 
Carradine, David Bunts, Ruth Kuban, 
Preshy Marker, Briatt Davies; orchestra, 
Hal Hastings cond. CAPITOL S\VAO 1717 
$6.98, WAO 1717 85.98. 

Interest: Lively romp 
Performance: Skilled company 

i 

Send 

H iF i/Stereo 

Review 

Every Month 

Check one: 

3 years for $12 

2 years for $9 

1 year for $5 

IN THE U.S. AND POSSESSIONS 

Payment Enclosed Bill Me 

Foreign rates: Canada and 
Pan American Union coun- 
tries, add $.50 per year; all 
other foreign countries, add 
$1.00 per year. 

name 

address 

city zone 

state 

Mail to: 

RIFI/STEREO. REVIEW 
434 S. Wabash Ave. - 

Dept. HSR.-962 

Chicago 5; III. 
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Recording: Splendid 
Stereo Quality: Fine 

After winning well -desert eel recognition for his lyrics in Ives! 
Side .Story and Gypsy, Stephen Sondhcim here blossoms out 
as both composer and lyricist. While it would scent that his 
lyrics are superior to his music, Mr. Sondhcim clearly demon- 
strates his skill in both areas. 

What he has written is a group of tongue -in -check pieces 
designed to fit a rough-surd-ttunble vaudeville show set in 
ancient Rome. As if we needed to be told, the opening number, 
Comedy Tonight, lets us know right away what's in store. Set 
to a strutting tune somewhat reminiscent of ITarold Arlen's 
Cakewalk Yoicr Lady, the song is a joyful invcnrory of what 
makes a comedy different from a tragedy. 

it is, however, in the tandevillian, routine, Everybody Ought 
t'n ll»ne a Maid, that Sondhcim rises to his lusty best. First 
he but as a duet between David Burns and Zero Mostel, it picks 
UP new choruses as Jack Gilford and John Carradine join in 
late leering ode to a domestic, among whose virtues tire sweep- 
ing up and sleeping in. Also in the taudevillc tradition is a duct 
called bit possible, in which Burns and Brian Davies, as his son, 
size each other up as potential rivals. Free, a slat c's lighthearted 
dream of freedom-delightfully offered to a staccato melody. 
These and the other numbers in the score benefit greatly fruits 
the witty arrangements devised by Irwin Kostal and Sic! Ramoin. 

Zen) Mostel is probably a good deal funnier to sec than to 
listen to, but David Burns and Jack Gil lord are ideal singing 
downs. And Ruth Kobart's Wagnerian soprano is splendid for 
That Dirty Old Alan. Stereo supplies a wonderful illusion of 
movement on both the Maid number and io:pos.tible. S. G. 

O % HAWAII CALLS SHOW. Ben Kalama, Haunani, i-Iale- 
roano Nicholas, Pua AInteida; chorus and strings, Al Kealoha 
Perry cond. Beyond the. Reef; Now Is the Hour; Ifilawe; and 
others. C.wirer: STAO 1699 $5.98, TAO 1699' $4:98. 

Interest: Musical travelog 
Performance: Appealing 
Recording: Very good 
Stereo Quality: Well-done 

Ever since 1935, a radio program called Hawaii Calls has 
proved to be one of the most durable attractions ever presented 
in Honolulu. Produced by Webley Edwards, who also doubles 
as the announcer, it is as Soothing and inviting a musical travel 
poster as one might want. The songs a remade up of the staple 
romantic melodies long associated with the islands, and they 
are performed with the proper exotic touch that: has always 
given them their special languid appeal. An attached illustrated 
booklet tells the story of this unique program. S. G. 

® ® PETER DIATZ: No Strings. No Strings Sextet, Peter 
Mats cond. Cot.uarnt.n CS 8617 $4.98, CL 1817" $3.98. 

Interest: Melodic score 
Perfórmonce: Fine chamber jazz 
Recording: lovely 
Stereo Quality: Tasteful 

One of the innovations in the staging of No Stri,i,s is the use 
of six featured soloists, known as instrumental characters, who 
drift on and off stage from time to time. Now with arrange- 
ments by the show's conductor, Peter Mats, the musicians hate 
been augmented by drums and bass to provide an altogether 
delightful treatment of the score,. The accent here is on polite, 
chamber jazz, and the group performs with a sense of purpose 
and style that makes this more than just another .jazz version 
of a Broadway score. My own special favorites are Loads of 

Love, :< syncopated minuet, and .Ie Orthodox Fool. S. G. 
(Continued on page 112) 
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THORENS DIVISION 

We admit there are finer arms 
i. 

"40; 

i 

..,.but they leiong tovirtuosos 

THO'L'EN 
BTD-12S Tone Arm 

The new Thorens BTD-I2S stereo tone arm. will outlast 
and outperform than all. 
Like the incomparable Thorens TD=124, still the top high 
fidelity transcription turntable for more than four years, 
the BTD-12S is a product of Thorens.engineering skill 
and unsurpassed Swiss craftsmanship. For example 
The almost frictionless bearings of instrument quality 
on. all pivots The exclusive Thorens cueing device that 
raises and lowers the arm, inakirig it unnecessary to touch 
the arm while it is in contact with the record The 
specially designed pivot that maintains continuous verti- 
cal stylus position no natter what the height adjustment 

The balancing that makes thearm independent of level- 
ing The accurate gram -calibrated stylus force adjust- 
ment The quick -change plug-in shells for all standard 
cartridges -and best of all The breaking action when 
the arm is raised which eliminates the danger of broken 
or bent styli caused by free swinging arms. 
As in turntables, you'll find that Thorens has thought of 
evcrythinp in the BTD-12S. See and' hear it at your 
franchised Thorens dealer's today, or write for complete 
specifications. 

<e 
$50 net 

L14. 

t1 

Guaranteed for One Full Year. .,`1 
NOW! The BTD-12S in an integral 
unit! The Thorens TD -135 is the 
oily integral unit to combine a truly 
professional arm - the BTD-12S - 
with a I -speed, 8-1b, nonmagnetic 
transcription turntable of"'TD" 
quality! Thorens TO -135-4110 net. 

ELPA MARKETING INDUSTRIES, Inc. 
New Hyde Park, N. Y. 

In Canada: T,i-Tel Associates Lid., Willotudale, Ont. 
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A masterpiece for sound .. . 
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Z1962 furn.e.Ktl, Irlt. 
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AND SO EASY TO BUILD! 
Build your own distinctive Hi-Ff and Stereo music center. Furna-Kit cab- 
inets are available in numerous styles and designs. Anyone can make 
fine, professional looking furniture when building a Furn.aKit cabinet. 
You'll save money and have lots of fun. Furn-aKit furniture has the 
quality you demand and assures you the professional results you hope 
for! Each kit is unconditionally guaranteed. Furn-a-Kit furniture is not 
sold in stores so write 'for your catalog today. 

Send 250 for catalog-build something for everrroom, or a room complete 

FURN-a-KITInc. 
13013F Edward L. Grant Highway, New York '52, N: Y: 

YOUR COPIES OF 

- 3 -1 liri/Sieweg 
review 

ARE VALUABLE 

Keep them neat . . . clean .. . ready 

for instant reference! 
Now you can keep a year's copies of FEZ/STEREO 
REVIEW in a rich -looking leatherette file that makes 
it easy to locate any issue for ready reference. 
Specially designed for I- fin/STEREO REVIEW, this 
handy file --with its distinctive, washable Kivar cover 
and 16 -carat gold leaf lettering-not only looks good 
but keeps every issue neat, clean and orderly. 
So don't risk tearing and soiling your copies of HiFI/ 
STEREO REVIEW-always a ready source of valuable 
information. Order several of these HíFi/STEREO 
REVIEW volume files today. They are $2.50 each, 
postpáid-3 for $7.00, or 6 for $13.00. Satisfactions guar- 
anteed, or your money back. 
Order direct from: 

JESSE JONES BOX CORP. 

Dépt. HF, Box 5120, Philadelphia 
(Established 1843) 

11? 

® ® SY OLIVER: 1 Can Ge1 ii for You iylrritesafe. Orches- 
tra, Sy Oliver cond. Cor.ttirniA Cs 8til5 51L91., CI.. 1815*.$3'.98. 

interest: Conservative jazz 
Performance: Lively 
Recording: Bright and clear 
Stereo Quolmy; Direction 

Harold Rome's brash, appealing score for I Cart Gei I, Fos You 

Il'hnlcsnle has been treated with a good deal of respect in this 
jazz sii-s'on. Sy Oliver taken most of the piercs at the prescribed 
tempt., and has included some navel torrrlies that work out 
remarkably well. The Balled o/ the Carmen! Trade. originally 
in the spirit of a college march, here becomes a New Orleans 
jazz parade, and Miss Marntelc/riu has been slowed clown to 
a lazy serenade. There is some nice solo work-particularly in 

time trumpet on A Gill Tod', y --and approprialc 1"Icbraic 
touches have been added throughout. S. G. 

OO ® ROME ADVENTURE (Max Steiner). Orchestra; Emi- 
lio Pericali (vocal ). \Vst:xrn Ruts:. \1'S 1458 $1.418, \V 1458`` 
$:3.18. 

Interest: Appealing themes 
Perlormonce: Just right 
Recording: Splendid 
Stereo Quality: Good enough 

The cover may print the song Al Di La in larger Ietteis than 
the title of the film, but I find it the least appealing theme in 
the score. Far more to Iny liking is the swooping, gliding Sere- 
nade and the leader Lavers Allis! Learn, which features an 
affecting cello ,solo. Max Steiner is unquestionably still a master 
at creating romantic background music, and he has done his 
usual fine job for Route Adtje,tturc. 

Since the score fits neatly on one side of the LI'. the reverse 
is occupied by an atmospheric program of Neapolitan melodic% 
played by the Café Milano Orchestra. 

FOLK 

O I:EITA F011Eü:1, NIOUANGti, ICANTE FAC:ELLi: The 
hoiíes rtnd Drums of Africa. '!'hr Africa n.ensemhies of Fo- 
dcba, 111ouangé, h;tted9di (vocals and rhythm). Tomorrow /5 
Strnrlrrt'; ICnnlcon'; Aloa; and sixteen others. MoNruort MF 3.73 

Unterestt African miscellany 
Performance: Gentle, relaxed 
Recording: Good 

This anthology of folk -based African popular tunes is divided 
into three sect -ions. The first group, led by, Mouangé, is front the 
Cameroons. No biographical information is given about the 
other two leaders, Focleba and Facelli. The former specializes in 

the music of Guinean and Casanauce,while the latter features 
songs from Dahomey, Niger, and Guinean. 

Nearly all the performances are vocal, with the solos. t.s 

usually complemented by an antiphonal chorus. The percussion 
backgrounds are ucver obtrusive, and the rhythms are much 
more for the dance floor than for concert or ceremonial pur- 
poses. 

The melodies are slight but are often uniquely appealing. as 
in the Kadin -Blues, a wistful theme that is reminiscent of some 
of the melancholy jazz compositions of the late Sidney Bechet. 
The subject matter of the songs varies from such unirersil 
themes as the fragility of love to more specifically African con- 
cerns-including a nostalgic sketcht of a native village and a 
protest against the double standard of European -imposed Sun- 
day wnrlcint.:,laws. 

In all three ensembles, the singing is warm, informal, and 
never frenetic. Monitor describes these ensembles as "exciting," 
but a more accurate term might be "ingratiating." N. 11. 

nnri/srrREo arvIr_w 



RECORDING OF SPECIAL MERIT 

05 ® DAVE GUARD: Dave Guard 
find the Whiskryhil! Singers. Dave 
Guard, Judy i-Ienske, Cyrus Paryal, and 
David "Buck" Wheat (vocals, guitar, 
banjo, and bass). Wild Rippling Water; 
Brady and I)tunean; Soy Libre; and nine 
others. C:VITOL. Si i 728 $4.98, T 1728° 
$3.98. 

interest: New folk group 
Performance. Enthusiastic 
Recording: Excellent 
Stereo Quality: Excellent 

Last year, in a highly publicized move, 
Dave Guard left the enormously popular 
Kingston Trio. Much of his time since 
has been spent in organizing and rehears- 
ing the group that debuts here, the \Viiis- 
keyhill Singers. Mide front Guard him- 
self, the unit consists of Judy IÍenske, 
Cyrus FatcLtr, anti David 'Buck" Wheat. 

:\s presented herr, the \\fhiskeyhill 
Singers bear a marked resemblance to the 
Weavers, retaining from the Kingston 
'Frio little more than a commercial orien- 
tation and an oterj Min !genre in too ob- 
vibns humor. They display a high degree 
of pt-ofcxsinnalisnt, seem to have (lane 
some fairly serious scholarship, and pre- 
sent :t highly diversified progritnt that in- 
cludes blues, ecnvbny songs, and railroad 
songs as cccll :,s music from such countries 
as Fiji and Argentina. 

Ilighlighis are the ilacvaiian Solanu'ila, 
a raucous banks of Ike Ohio, ttnd Judy 
lfenske's pastiche of Bessie Smith on 
Vobadt K11nt11S You When You're Down 
and Out. The set would almost be worth 
owning an the basis of one track alone, 
Martin HolTinati s setting of a Woody 
Gott lirie poem, Plane Wreck al Los 
Gatos. Dealing with a California crash 
involving tctcnty-eight deported Mexican 
migrant workers, the song and perform- 
ance combine rage and beauty in a touch- 
ing manner. On the basis of this evidence, 
Guard made a wise decision. J. C. 

® MARTITA: Canciones de Sud 
,1,nciica. Martita (vocals); unidentified 
accompaniment. Cabocla; Nube Cris; 
Maracaibo; and nine others. Cot-u.snuA 
ES 1771- $4.98, EX 507=1'x $3.98. 

Interest: intriguing Latin blends 
Performance: Skillful 
Recording: Superior 
Stereo Quality: Very good 

Chilean -born Martha Ramirez is not+ 

living in New York after several years 
of touring Latin Aimer,ica. She is not only 
a brilliantly evocative performer, btu she 

is also a resourceful composer of folk -like 
songs. Seven of the numbers in this set 

are hers. Martita's voice is strong, clear, 
and resonant. She is a cleft musical 
actress, and she is able to shade and shape 
her colee through a considerable spec- 
trum. 

The material is unusually diversified. 
Countries represented include Chile, 
Paraguay, Brazil, Peru, Panama, and 
Venezuela. The titclncs range through 
street songs, sensuous love pia in IS, .t de- 
scription of a voodoo ceremony, and a 

number of regional dance tunes. The 
small combo accompaniment is limber 
and idiomatic. Sound quality is tirct-rate, 
capturing in full the verve and richness 
of Martini's style. N. I -f. 

RECORDING OF SPECIAL MERIT 

© JEAN RED -PATH: Scottish Ballad 
Itook. Jeaii Redlpatti (vocals), Ralph 
Rinzltr (guitar and banjo), Lloyd 
Gough (concertina). Twa Corbir'c; Clerk 

Saunders: Sir /'a/rich Sprus: and .seven 
others. Ei..r,:rit,t ENT, 21.1. $I.98. 

lhfere5t, Bonny talent 
Performance: Beautifully developed 
Recording: Excellent 

Jean Redpatb is a Scottish singer Who 
has studied with H misit 1-ienderson, the 
energetic head of the School of Scottish 
Studies at the University of Edinburgh. 

Miss Redpath's voice, though not for- 
mally trained, is a luminously clear, di:- 
ciplined soprano that can lake on weight 
and urgency in dramatic ballads and then 
turn swift and silvery in lighter tunes. 
She has a firm tnulrl:sttuuling of how to 

(Continued on page 115) 

omparem.. 
DAYSTRDM 
STEREO/HI-FI KITS 
for value 
Compare the features of this deluxe 
Daystrom AM -FA; Tuner: 12tube 
circuit. FM automatic frequency 
control, flywheel tuning, separate 
tuning "eyes," FM multiplex adapter 
Output jack. Compare this low prices 

Listen to the solid power and fine 
fidelity of this stereo amplifierpre- 
amp . . 36 watts (18 per channel) 
at IHFM standards . . . with four 
stereo inputs. clutched volume con 
trots, separate ganged tone controls, 
Styled in the sparkling Daystrom 
motif of beige vinyt,clad steel and 
brushed anodized aluminum. Look 
at this low price! 

Enjoy FM in Stereo with this nay. 
Strom Multiplex Adapter kit ... easy 
to build circuit complete with cabe 
net and cables. Check this low price! 

Bring the wonders of hightidelity 
FM radio to your home easily and 
economically with this Daystrom Ft4 

Tuner kit. Wideband circuit features 
factory -built "front-end." multiplex 
adapter output, automatic frequency 
control, flywheel tuning, and cabi- 
net. Extra value at this low price' 

Mil De -286 

95495 

1111 DA -282 

97995 

for easy assembly 
COmpnrc the ease of Daystrom kit meth- 
ods with any! Multi -color manuals tell 
what .na now! Parts packed in order of 
use; factory -installed hardware. 

for performance 
Compare the thrilling Daystrom Stereo! 
HI -Fi performance . . . clear, quiet, and 
dynamic. See and hear these quality 
components . . 

- ...- 11 

Kit DA -330 

83495 

Klt OA -287 

84995 

oars VINO« 

. 
I 

. r. 

------ 

at your nearest 
Daystrom dealer 

DAYSTROM PRODUCTS CORPORATION 
BOX 167 1 ST. JOSEPH. MICHIGAN 
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HiFi / STEREO MARKET PLACE 
' 

V 

¿ WHEN YOU BUY 
FROM HI -FIDELITY SUPPLY 

Write for quotation v 
an any components. .. 

_ All Factory new and .5 
! shippedimmediafely. 
Ask for FREE CATALOG 

Hi -FIDELITY SUPPLY 
P_ 

2817_K THIRD AVE., NEW YORK 55, N. Y, v 

LEARN WHLE SLEEP 
Headquarters 

Experiment ín this fascinating, educational new 
field. Use your phonograph, recorder or amazing 
new Electronic Educator -endless tnpe recorder. We 
carry a full line of endless repenting tape cartridges 
for all makes of standard recorders plus automatic 
timers, pillow speakers and complete outfits. Alan 

over 200 unusual educa- 
tional and self-help courses 
on tope and record In' 
sleep -learning and hypno- !, may 1 lit experimenters. Write for 

,IVI74J free 300 items catalog and 
full astonishing details. 

Sleep -Learning Research Association 
P. 0 Box 24-Y, 'Olympia, Washington 

ELECTRONIC WORLD 
HI -Fl RECORDING TAPE 

Splice Free -Guaranteed 1st Quality 
15 -day Money Back -Guarantee 

3-23 24-(- 
22A 3" 225' Acetate .45 .39 
60A 5" 600' Acetate .74 .67 
90M 5" 900' Mylar 1.11 .99 
126 7" 1203' Acetate 1.09 .99 
12M 7" 9200' Mylar 1.19 1.09 
18A 7" 1800' Acetate 1.59 1.45 
18M 7" 1800 Mylar 1.99 1..85 
24M 7" 2400' Mylar 2.59 2.49 
A44 13r Per lied l'n,rarr A Ilamlilno-tlr `I -4- hrrls 
Any '5.1, »tint anal Far 21+ attic. 
Don't Buy Any Hr -FI Components nr T.tne ltlrnrdc,., 
nulil you t-el our Lokr. Y,,,, llrtllrn :11111 qunrading, 
Orneronr Trgdr-iii oil 015 h:nldpmnl, t. 5515 Itlf,, 1- 

NTlin; 55E q'1LT, NOT BE r' JrlarSÚr.11. }:axy taY 
Plan 1'11 In 21 ma;- to est. 

('Ar,s1Á(:.\ND rsiST In'Y LryT Ffll51:- 

ELc r o 'Tc FAIR 
Dept. MP -1797 lot Are., New Turk 28, N.Y. 

_- .DOWN TO EARTH 
i Everyone's going for Auction's 

"Down is Earth" HI -Fi Values, 

wGth 

AUDION 
before buying 

H1 FI components 

Write for free catalog. 

a dad 25 K OXFORD ROAD 
MASSAPEQUA, L,l., N.Y. 

RECORDS AT COST... 
Through Our Special Membership Plan 

Regular High Fidelity and Stereo 

Classical --P' parlor -1a s -Show kill -Folk etc. 

A unletue kind of record dub - No "agree 
lo purchase" obligbliont - no "selected" 
record list to choose from -- no "list price" 
purchases - no "division" requirements. 

Simply, Citadel club members can purchase 
virtually any record or album, by any arlisf, 
an any libel for cosh price. Write+ for 'cam. 
plate debits .. . 

CITADEL RECORD CLUB 
545 Fifth Ave. Dept. S. New York 17, N. Y. 

a AUDIO unlimited 
Specializes in 

SAVING YOU MONEY 
FACTORY FRESH COMPONENTS 

LOWEST POSSIBLE QUOTATIONS j FAST DELIVERY 

We are FRANCHISED DEALERS for most Hi -Fl 
lines. -Most orders SHIPPED PROMPTLY from 
stock. RECORDING TAPE at LOWEST PRICES. 
FREE 95 page STEREO CATALOG. 

190.51.ex- Ave., Car. 32 
St., New York 16, N. Y. Visit Our Showroom 

RENT 

FRrt 

BROCHUrtE 

STEREO TAPES 
Over 2500 different, 4 -track & 2 -track 

No deposit on (apes rented 

Postpaid 2 -lo 5 day delivery 148 Slates) 

stereo-parti 
811' CENTINELA , INGLEW00D, CALIF 

SAXITONE RECORDING TAPE 
llzt,le nu:,r;mteea not l4 ndb off ur .rynr'+k--or [ 14f1e- 
Nrk. r'onll.:,rr aura PItll niknr nnre-nn,+' I119o. Cau'11 

fn,l u' now.. th.a, m+1 "nrlrn" ,.lion .1.0 drnl ,c11h 
ita. q'r =4'r orlglnat pInnerr. In t1.14 c,pt rrenlnll'r 

- lnla our 1'11l3<iterInn m(abs rrrrylWn,e In Ira. 
- - 40e' .. lpr..uet. a [.,n,., .rss 

.s nn' vrl- r-r.r 
, 

il, inch.. 
17.204).1.1.-01,1.1.-01, 55 ,nn. a Inch n.i 1.I 
lrrd' Ae..un (3'.-nen, 7 1.13 
124n' f,r'1-33, ,33 m . 03«r033) l.rs 
,.n4 vnan ul, . 1.rs 
n.nn nru i ui. i: T :nch . 1.3+ 

! sll2' NYI-\,r, ri rN. 1 . ].10 
(u+ry, Csrr.n 1;.rn t-o4rr) 

SaVE 
1 

4-Ir1ck slCrco Plus Vn.tirr 
JO ¡ I nnlsiC o,l rape 

NORELCO SPEAKER 
1',miaV . 51,:1;11,I,a1. n.'in enne K' 

n3.19.01,,1 cycle.) Alxre011nnrd 
nd.4. forum. IM IO.bn. n -un: 

not 4.95 (s Inv 0.11111 nl- pn.[- 
en. 011,e,. \arelco .nr:,tc,r 

.1xe[ at 1Hrtcatn nríCrx-v)CCn 
1lilt 31't:A1(r.11 SI'1X;11'IC.\t'lll\ 
al4?:T. 
SAXITONE TAPE SALES 

die. Comm i.rriou 
1:fer,Ir011ic.t, 7nC. 

1776 Columhiu Rd., Wosh., D.C. 

r 
LOW WAREHOUSE PRICES 

WAREHOUSE :DIRECT 'SHIPMENTS 

SPECIAL WAREHOUSE PACKAGE DEALS 
ALL BRAND NEW COMPONENTS 

FRESH FROM WAREHOUSE ' 

STEREO 
GET OUR 

WAREHOUSE 

PRICE LIST 

WAREHOUS- 
2752-S West 36 St, Brooklyn 24, N. Y. 

;COMPONENTS TAPE RECORDERS; 
Write for our low ciliates on vouf choice of 
colnpotients. Save more on "pkges." All fac- tory sealed. Send for "Monthly Specials" 

butletbl. 

HI-FI RECORDING TAPE 
Splice Free (except 2400'I 
Freq. Hess.: 20-20,000 cps 

15 clay money -back guarantee 
3-tl 12.23 244 

1200' 7" acetate - $1.29 $1.17 99c 1800' 7" acetate 1.79 1.59 1.40 
1 B00' 7" mylar - 1 .95 1.85 1.835 

2400' 7" rtiylar 2.69 2,59 2.45 
2400' 7" tensilized mylar, , 2.99 2.95 2.90 

Can Be Assorted. Add 15r PoSlege Per 
Reel. lOr For 2.1-;- Lot Orders. 

r'i /EAf?.S'TON Stúot 
125-Z East 88 St, New York 28, N. Y. 

PROMPT 

DELIVERY 
LOW 

PRICES 

AMPLIFIERS - MULTIPLEX - 
TAPE RECORDERS, TUNERS 
SPEAKER SYSTEMS, ETC. 
AIR MAIL QUOTES - COMPARE 
WRiTE FOR CATALOG 

AUDIO DIVISION 

L. M. BROWN SALES CORP 
Dept. S-2.12 West 10th Street New York 14. N. Y. 

DIXIE 

HIGH FIDELITY WHOLESALERS 

Largest discount High Fidelity component distribu- 

tors In the South. Wholesale prices on package or 

Individual components. Latest models in factory 

sealed cartons. Special attention given to Audio 

Clubs, Churches and Schools. 

Are prices too high? -Write 
DIXIE HI-FI 

12402 Connecticut Ave., Silver Spring, Md. 
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HiFi/Stereo Market Place (Cont.) 

CHECK 

OUR 
MONTHLY 
SPECIALS 

Additional 
savings 
over our 

usual 
LOW 

QUOTES 

DRESSNER 

ºECORDERS 
HI-FI COMPONENTS 

Tapes, Accessories 

SLEEP LEARN KITS 

Unusual Values 

MERITAPE 
low cost, high quality record- 
ing ¡ape in boxes or cans. 

FREE 1962 Catalog 
1523 HF Jericho Turnpike 
New Hyde Park, N.Y. 

THE FINEST OF ITS KIND ... 
Gel more FM stations with the world's most 
powe,ful FM Ycgi Antenna systems. 

To be fully informed, 

send 3O for book 
"Theme And Varia- 
tions" by L. F. B. 

Carini- andcontaining 
FM Station Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 

NATIONWIDE' 
DELIVERY. 

on all your Stereo needs. 
Recorders, Tuners, Amplifiers 
Turntables, etc. 

ILET US PROVE that we can sup- 
ply your requirements 
PROMPTLY AT LOWEST COST. 
FREE CATALOG. 

STEREO COMPONENT Supply Co., Dept. S 

140.25 - 12th AVE, FLUSHING 51, N, Y. 

NEVER FAIL - 
ZONE 

YOUR MAIL 

The Post Office hos divided 106 cities into 

postal delivery zones to speed mail delivery. 

Be sure ro include zone number when writing 

to these cities; be sure lo include your zone 

number in your return oddress-after the 

city, before the stare. 

pace the rhythms: of a long ballad; and, 
particularly in her a capella numbers, 
:he so sets and deepens the moods that 
singer and story merge. On the other 
tracks. there is commendably discreet and 
;ensitic'e accompaniment by Ralph Rínz- 
ler and Lloyd Gough. 

Most of tiic songs ate failliliar British - 
based ballads, but they are sung in rela- 
tively fresh Scottish variants. The ma- 
jority are tragic tales, and \hiss Redpath 
ha: the expert storyteller's ability to make 
diem cueldenly contemporary. Tier notes, 
incidt'ntally, arc scholarly, and are com- 
plete to the point of crediting the Scot 
(rani whim she learned each version. 
Elek Ira has also supplied :t booklet kith 
complete texts and translations of tltr 
more idiomatic Scottish words. As is the 
tradition at F,IekLta, the engineering is 

flawless. 
The only reseivarion I have about \hiss 

Reelparh's recording debut is that on 
ncca:ion there is a sense that she is hold- 
ing back a little too much, even though 
the Anglo-Saxon ballad tradition does 
call for inlde statement. I expect this 
occasional reticence may be clue to the 
multiple pressures of a first recording. 
In any case, the album is strongly recom- 
mended because of the high and con- 
sistent quality- of Miss Redpafh's voice 
and because of her knowledge of and 
evident affection for the subtle art of 
salt clt' . 

RECORDING OF SPECIAL MERIT 

+ 1.V: It1. :Inlllology of Spanish 
Folk Music. Vhlt]te 1. ;llula; Nana; 
Seguidillas; Rueda; and tyrenty-one oth- 
ers. \ rrox \hl' .i70 S198. 

Interest: Iberian panorama 
Performance: Authentic 
Recording: Good 

Although there are ninny albums of 
Spanish folk songs in the catalog, this first 
volume of a new Monitor series, "An 
.Anthology of Spanish Folk Music," is an 
essential set for anyone -echo is interested 
in the remarkably diversified Music of 
Spain. The perfornlet's are nonptafes- 
sitmats, but Ihet pa ac.ess fiercely expres- 
sive and often poignantly, beautiful toices. 
Since they were te-ralnled in the field, 
their interpretations are ebullient and un- 
sclf-conscious. 

Professor M. Garcia Matos spent fif- 
teen months on the project. Although the 
quality of sound varies because of tine. 

widely different acoustics of his impro- 
vised recording locales, the generally 
high -quality reproduction indicates he 
used first-rate equipment. Also, the ac- 
companying booklet of complete texts 
and prefatory notes is .cry lucid. 

What makes this amhologV so absorb- 
ing is the scope of Professor Matos' 
iachievement. Beginning with a fiery jots 

(Co tlinur'd on »age 117) 

ERABSONSY 
says: 

"get our quote" 
You get rock bottom prices on 

standard name brands and also 

these PLUS values: 

Six (6) months guarantee 
instead of usual 90 dáys 

57 years of reliability 

with our quote 

on the equipment or 

system of your choice ' we will include a $1.00 

genuine Miracle Record 

Cleaning Cloth. 

RABSONS 

FREE 

-57 ST. 
INC. 

¡Dept. 1 6 

119 West 57 St. 
York 19 

Diagonally opposite ' Corneg'ie Hall 

)JN - 

CIRCLE NO. 39 ON READER SERVICE CARD 
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SAVEOV[R40% HNFI 
USE CUR EASY -PAY -PLAN Up to 24monlltstopay 

DON'T BUY HI -FIDELITY COMPONENTS 
Tape recorders or electronic equipment, until 
you get our return Air -Mail quotation. Find out 
why it's just liko 'IiuvIng A Friend lu The 
Business." 
TRADE-INS-HIghesl lrude-in allówañtes for your 
old equipment. 

Our 18th year of dependable and reliable 
service throughout the free world. 
We ore one of the largest stocked, fully Iran- 
chised, hi=fidelity component deolérs In Amer- 
ico, assuring you full warranty protection. 
You may return your equipment within A 

months, for 75a/o allowance, against purchase 
of other equipment of your choice. 
We guarantee "We Will Not Be Undersold," 
even within 30 days ohm you have made your 
purchase. 
Your money back within 15 days, lets only 
transperlatian charges, if you ore not com- 
pletely sotislied. 

BIG MONEY -SAVING CATALOG, BEST BUY HI-FI 
LIST AND STEREO TAPE CATALOG FREE 

ELECTRONIC WORLD HI -F1 RECORDING TAPE 

7" Spools Splice Free - Freq. Resp. 30-I5KC 

12A 1200' Acetate 
I2M 1200' Mylar 
18A 1800' Acetate 
18M 1800' Mylar 
24M 2400' Mylar 

3-23 24 & UP 
1.09 ea. .99 ea. 
1.19 ea. 1.09 ca. 
139 ea. 1.45 ea. 
1.99 ca. 1.85 ca. 
2.59 ea. 2.49 ea. 

You Inky obtain 24 plus price on a mixed selection 
of any 24 items. Add 15t per reel for postage & 
handling. 10C 24 or more. 

HI -FIDELITY 
CENTER 

"The House Of Low low Prices" 

220-H East 23rd St., New York 10, N.Y. 
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Hip EL./STEREO SHOPPING CENTER 
RATE: 400 per word. Minmum 10 words. November issue closes September Sth. Send order and remittance to: Martin Lincoln, HIFI/STEREO REVIEW, One Park Ave., N.Y:C. 16 

EQUIPMENT AND 
ACCESSORIES 

WRITE for quotation on any HI FI components: Sound 
Reproduction Inc., 34 New St., Newark, N.J. Mitchell 
2-6816. 
DISGUSTED with "Hi" HI -Fi Prices? Unu5'ual Discounts 
On Your High Fidelity Requirements. Write: Key Elec- 
tronics, 120 liberty St., New York 6. N.Y. Dickens 
6-4191. 
PRICES? The Best! Factory -sealed Hi Fi Components? 
Yes! Send for free catalog. Audion, 25R Oxford Road, 
Massapequa, N.Y. 

BEFORE You Buy Receiving Tubes or HI -Fi Components 
send now for your giant Free Zalytron current catalog 
-featuring nationally known Zalytron First Duality 
TV -Radio Tubes, Hi -Fi Stereo Systems. Kits Parts, etc. 
All priced to Save You Plenty-Why Pay More? Zalylron 
Tube Corp., 220 VI. 42nd St. N.Y.C. 

SAVE dollars on radio, TV -tubes, parts at less than 
manufacturer's cost 100% guaranteed! No rebrands, 
pulls. Request Bargain Bulletin. United Radio, 1000-H, 
Newark, N.J. 
COMPONENTS at lowest prices anywhere. Wrffe for 
catalog. The Macatester Corporation 355 Macalester 
Street. St, Paul 5, Minnesota. 
FREE-R,C.A., G.E., etc. tubes catalog. Discount up to 
75% Horn list. 'Picture tubes at 759 inch up. Parts, 
parts kits at 1/10 original cost. Needles, tube testers, 
sillcons, seleniun..s, 7" TV bench test tube-$6.99- 
and more. Arcturus Electronics Corp. H.F., 502 22nd 
Street. Union City. New Jersey. 
THE Price is Right! Hi -Ft Components. 1. Wright Co., 
6541 Jensen St., East Brunswick, N.J. 

BUY British-Buy Best! For the finest in all High 
Fidelity Equipment write for our quotation first. 
The HI.Fi Export Specialists! Send $1 for catalogue. 
When in England call and see us. Telesonic Ltd., 92 
Tottenham Court Road, London, W.I. England. 
AUTO Radios, FM/AM/SW-Becker, Blaupunkt. other 
Imported and American sets, for all cars: 20-30% 
discount/Square Electronics, 150-60 Northern Blvd., 
Flushing. N.Y. 

THE Best For Less! Hand wired kit components. 
Dynaco, Eico, Grommes, Harmon-Kardon, Scott, etc., 
etc. at substantial savings. Factory standards ex- 
ceeded. Also Speakers and turntables. Kitcraft. 158 
6th Ave., Bklyn 17, N.Y, MA 2.6946. 

SALE items-tapes-recorders-component quotations. 
Bayla-Box 131R-Wantagll, N.Y. 

HIFI Amplifiers, tuners, speakers, radios, telescopes 
microscopes, cameras. Free Catalog. GM PhotoElec- 
Ironics, 623 Gay. Knoxville 2. Tennessee. 

BRITISH Ht -Fi equipment! Make big savings, buy ampli- 
fiers, pick-ups, motors, speakers. Tape recorders, di- 
rect from 'the British HI -Fi mail order specialists. 
Enquiries welcomed. Immediate dispatch. C. C. Good - 

Win (Salesl Ltd., (Dept. "R") 7 the Broadway, Wood 
Green, London, N22, England. 

LOW, Loe, quotes: all components and recorders. HiFf, 
Roslyn 9. Penna. 

GARRARD A, Base, Dust Cover. Diamond Stereo Cart- 
ridge $79.53. Many Other Good Bargains. Hi Fi Inc., 
P.O. Box 2408, New Orleans, Louisiana. 

BUILDING, Anyone? Hi -Fl Music Wall. Illustrated 
How -To book. Other How -Tos: patio, porch, houseboat. 
509 each. Arwood, 98 Pearsall, Mt. Vernon, New York, 

DON'T buy HlFi components or Electronic Equipment 
until you get our return mail quotation. "We guaran- 
tee not to be undersold." Send 100 for Catalog. HI - 
Fidelity Center, 220HE East 23rd St N.Y. 10, N.Y. 

WRITE for quotation on components, recorders. Free 
catalog. HiFidelity Supply, 2817LC Third, N.Y.C. 55. 

OVER 175,000 buyers and sellers will read your ad 
when placed in this -space. It costs only 409 per word; 
minimum of 10 words including your name and address. 

TAPE AND 
TAPE RECORDERS 

TAPE recorders. Hi -Fi components, Sleep learning 
Equipment, tapes. Unusual values. Free catalog. Dress - 
net, 15231 -IF Jericho Turnpike, New Hyde Park, N.Y. 
POPULAR Piano & Organ lessons on tape $6.1.11) either 
tape. Write for particulars. Bob Miller Tapes, Box 
132H, Cranford, N.J. 

SAVE 30% Stereo music on tape. Free 'bargain cata- 
log/blank tape/recorders/norelco speakers. Saxitone, 
1776 Columbia Road, Washington, D.C. 

RENT Stereo Tapes-over 2,500 different-all major 
labels-free catalog. Stereo Parti, 811-G Centinela 
Ave., Inglewood 3, California. 

4/TR Stereo Tapes-bought, sold, rented traded! 
Free Catalog/Bargain closeouts. (Columbia) 9651 Fox - 
bury, Rivera, California. 

SELF -Hypnosis. New concept tháches you quickly by 
tape or LPrecord. Free literature. McKinley Publishers. 
Dept. 14, Box 3038, San Bernardino, Calif. 

7" MYLAR Tapes. 2400'-$1.99; ,1800'-$1,59. 100 
reel postage. Free catalogue. Towers, Box 3095, Phil- 
adelphia 50, 

FREE! First issue "Trade -a Tape" listings of tapes for 
sale by others. Write: 3404 Colgate, Dallas 25, Texas. 

AMERICA'S Greatest Wholesale Source of Supply. Arkay 
Sales Co., 46-A White St., Somerville 44, Mass. 

RENT Stereo Tapes. Visit store or write for catalog, 
National Cinema Tapes, 71 Dey Street, N.Y.C. 

RECORDS 

ALL Records --All labels. 33% Discount. Free Informa- 
tion. Write-Westphal Enterprises, 525 First, Roches- 
ter, Michigan. 

THE Record Collector Journal-compréhensive, valu- 
able data. varied record mart. Introductory six issues 
-$1.50. Record Research, 131 Hart, Brooklyn 6. N Y. 

RARE 78's. Write RecordLlsts, P.O. Box. 2122, River- 
side, California. 

"HARD To Get" records-all speeds. Record Exchange, 
812 Seventh Avenue, New York 19, N.Y. 

78 R.P.M. Recordings, 1902-'50, sold. Free lists. 
Collections bought. E. Hirshmann, P.D.B. 115IHS). 
Verona, New Jersey 

LP Records like new. Send 109 for lists. Records- 
Hillburn P.O., Hillburn, New York. 

AUTHENTIC, orgiastic steel banns and calypso records 
made 'on location" in Carribbean. 114.98 at your rec. 
ord store or send for catalog and introductory 3 for 
$10 offer. Cook Records, 101F 2nd St., Stamfórd, Conn. 

HI FI & Stereo Records-Send 40 Stamp for Catalog 
-Mall Order Records, 3506 West 73rd Place, Chicago 
29, Illinois. 

FREE listing in record collector's directory. Write: 
Cattier; 314 Windsor Dr., Birmingham 9. Alabama. 

RARE Operatics. Bargain priced. Tom Villella, 1276 
Cove. Apt. 7, Lakewood 7, Ohio, 

GRAB Rag. Brand nee, HiFi 12" long playing phono- 
graph records assortment, Postpaid, 4 for .5.00, 6 
for $7.00, 8 for $9.00. Satisfaction guaranteed or 
money refunded. Fort Company, 1057 Northwest 4th 
Street, Miami, Florida. 

REPAIRS AND 
SERVICING 

ALL Makes of Hi -Fi Speakers Repaired. Amprite, 168 
W. 23 St.. N.Y.C. 7, CH 3-4812. 

Ill -FI Problems solved by "The Hi -Fi Doctor" on the 
spot. Audio, Acoustic, Radio Engineer, Professional 
visits, day, eVenIng, New York area. William Bohn, 
Plaza 7-8569. 

NEW York's finest audio service department. Harmony 
House: Inc 147 E. 761h St., N.Y.C. 21, RE 7-8766. 

HI-FI Service at low-li cost. All makes meticulously 
serviced at moderate rates. Precision tuner alignment 
-55. Kit construction problems solved. I. Pollack, 
Westbury. N.Y. ED4.4490. 

KITCRAFT. Kit experts-Dynaco specialists. See our 
regular ad in the Equipment and Accessories section. 
DIAGRAMS For Repairing Radios $1.00, Television 
$2.00. Give Make. Model. Diagram Service, Box 672E, 
Hartford 1, Conn. 

WANTED 

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal, Norwood, Mass. 

TR1GGER-W9IVJ. We Buy Shortwave Equipment For 
Cash. 7361 North, River Forest, III. Phone PR 1.8616. 

MÍSCELLANEOUS 
GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes,-Parabolic Reflectors, Picture Catalog 100, 
Meshna, Malden 48, Mass. 

AUTHORS' Learn how to have your book published, 
promoted, distributed. Free booklet "ZO," Vantage, 
120 West 31 St., New York 1. 

SHOPPING GUIDE 
CLASSIFIED 

A HANDY GUIDE TO PRODUCTS AND SERVICES. NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 

WIDE GENERAL INTEREST. 

PHOTOGRAPHY -FILM, 
EQUIPMENT. SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "Ca" 
=144 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

STAMPS AND COINS 

TERRIFIC Stamp Bargains, Israel-Iceland--San Ma 
rino-plus triangle set-Plus Antigua-Borneo-Virgin 
-Scouts-Congo-Russia-Plus large stamp b30.. - 
all four offers free-Send 100 for mailing cost, Empire 
Stamp Corporation, Dept. Z2, Toronto, Canada. 

EDUCATIONAL 
OPPORTUNITIES 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep -Learning Associat' on, Box 24-20, Olympia. 
Washington. 

PHOTOGRAPHY for pleasure or profit. Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Dluersey 
Parkway, Dept. 2536, Chicago, Illinois. 
NEW Trade? Electronic, Mechanical Drafting pays $150 
week. Send $2 first lesson. complete home study 
course $25. Prior, Inc., 23.09 169 St.. Whitestone 57, 
New York. 

GOVERNMENT 
SURPLUS 

U.S. Government Surplus-Jeeps, $264.00; radios, 
$2.53; Guns, typewriters; cameras; tools; thousands 
of items. Fabulously low surplus prices. Complete in- 
formation sent immediately. Send $1.00 to: Surplus. 
Box 512-11, New Orleans 1, Louisiana. 
JEEPS $278, Airplanes $159, Boats $7.88, Generators 
$2.68, typewriters $8.79, are typical government sur. 
plus sale prices. Buy 10,001 items wholesale, direct. 
Full details, 621 locations and procedure only $1.00. 
Surplus, Box 177-C34, Abbottstown, Penna. 

BUSINESS 
OPPORTUNITIES 

I MADE $40,000.00 Year by Matlorder! Helped others 
make money! Start with $10.00-Free Proof. Torrey, 
Box 3566-N, Oklahoma City 6. Oklahoma. 
ASSEMBLE Artificial Lures at home for stores. Mate- 
rials supplied Free. Profitable! Write: Lures, Tf. Walton 
Beach 1. Florida. 
SECOND Income From Oil Can End Your Toil! Free Book 
and Oilfield Maps! National Petroleum, Panamerican 
BuildingHF. Miami 32. Florida. 
MAKE $25.550 week clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Par- 
ticulars free. .National, 81, Knickerbocker Station, 
New York City. 
WRITE Martin Lincoln, Hi -Fi Stereo Review, One Park 
Avenue, New York 16, N.Y. for information on how lo 
place a classified ad In this section, 
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MISCELL?1ATEOUS 

"HOMEBREWING, Beers, Wines." Instruction Man. 
oaf' $1 (guaranteed!). Crystal's, 28BHF7, Millburn, N.J. 
WRITERS Send Your books, articles, stories, plays for 
free evaluation, screening and sale. Write today. 
Literary Agent Mead, 915 Broadway, N.Y.C. 10. 

"GIANT Arms." Dr. Young's, D. C. Revolutionary dis- 
covery. 62. Satisfaction or refund. Gaucho, Box 9309. 
E8. Chicago 90. 
"HYPNOTIZE-One word-One fingersnap," on stage. 
Satisfaction-or refund. $2. Hypnamaster, Box 0309.E8, 
Chicago 90. 

PATENT Searches, $6.00. For free Invention Record 
and "Information Inventor's Need." Write: Miss Hey- 
ward, 1029 Vermont Avenue NW, Washington 5, D.C. 

HYPNOTIZE Unnoticed. Quickly, effortlessly or refund! 
Thousands satisfied! $2. Timner, Box 214, Cedarburg, 
Wisc. 
PUBLISH your book! loin our successful authors: pub 
licity advertising promotion, beautiful books. All sub. 
loots invited. Send for free appraisal and detailed 
booklet. Carlton Press, Dept 2C I, 84 Fifth Avenue. 
N.Y.C. 11. 

HIFI/STEREO REVIEW 

HAS A BUYER FOR 
YOUR USED EQUIPMENT! 

Look to our ckassified pages 

for fást results and bargains 

galore! For just 401 a word, 

you can place your used 

equipment, accessories or 

reccirds before 1.60;000 hi-fi 

enthusiasts like yoursélf. Let 

the HIFI/STEREO . SHOPPING 

CENTER in H1FI/STEREO 

REVIEW be your market 

place for selling, buying, or 

trading your used equ'ip- 

ment-or accessories. 

For 
further 

information ' 

write: 

Martin Lincoln 
HIFI/STEREO REVIEW 

'One Park Avenue 
New York 16, N. Y. 

froth Aragon, the set continues through 
such other distinctively idiomatic ma- 
terials as a pensi\e work song from Gali- 
cia, hoarsely passionate Andalucian fla- 
menco, cheerful choral singing front 
Citstille, delightful children's carols úi 
Barcelona, an anxious unaccompanied 
lullaby from Valencia, and a churning 
fandango from the Basque country. 

For those who have considered Spanish 
folk music to be limited mainly to fla- 
menco, this album will be a succession of 
surprises; and initiates in the breadth of 
Spanish folk expression will discover a 

number of memorable new performers 
among the village people whom Profes- 
sor Matos Las recruited. If Monitor de- 
cides to release all of the anthology, it 
will encompass four volumes. The project 
is especially valuable since Westminster 
has deleted its monumentally compre- 
hensive field -recorded "Songs and Dances 
of Spain," collected by Alan Lomax a 

half -dozen years ago. N. H. 

FOR CHILDREN 
OO JONAH AND THE WHALE. Rob- 
ert Morley and company. NOAiH'S 
ARK. Ralph Richardson and company. 
\Vnxi'.i ..\xn RLP 1440 $1.98. 

© TI-lE HOUSE AT POOH COR- 
NER (A. A. Milne). Ian Carmichael 
and company. NOW 1VE .tRE SIX 
(A. A. Milne). Dick Bentley. \\'oNozit- 
r..a.o 12 LP 1.142 $1.98. 

© TREASURE ISLANI) (Robert 
Louis Stevenson). Donald \1'olfit -and 
company. KING ARTI-iUR. Noel Har- 
rison and company. WbxuEttt.Axm RLP 
1-1 Ili $1.98. 

Interest: Varies 
Performance: Mostly good 
Recording: Satisfactory 

Riverside's Wonderland series has ap- 
parently latched on to a good thing in 
these English recordings of dramatized 
stories for children. The Biblical pairing 
on Ri P 1410 benefits enormously from 
the great skills of Robert Morley as the 
whale that swallowed Jonah and Ralph 
Richardson as a very human Noah. 
\Iilne's Alice in 11/atderland-type char- 
acters cone charmingly alive on both 
sides of RLP 1442. Ian Carmichael, 
whose forte is usually befuddled young 
Englishmen, is a delight as Pooh, and 
Dick Bentley recites the Milne porous 
with warmth and unpatronizing humor. 
I'm not so store, though, that. Treasure 
Island and King Arthur (RLP 1446) fit 
so nearly on one record. Apart from the 
fact that they have nothing in common 
with each other, their stories arc far too 
lengthy to be condensed in this manner. 
The musical backgrounds are helpful on 
all the albums. S. C. 

T111::\ 1`111; ARTS 
,. , w,,,,", . 

,......:... _,. 

Special Offer! 
':, .. ;' ':_ ... , 

8 issues of 
THEATRE ARTS 

for only $5 

^r 

Phere's a delightful experience in store each 
north for theatre lovers who take advantage 

.rf this introductory subscription to 
THEATRE ARTS Magazine! 

Each issue presents a complete play with 
dozens of actual of -the -scene photos. The 
'I'eorth Man ... Raisin In The Sun ... \Vest 
Side Story ... arc typical examples with 
many current favorites soon to come! 

In addition, there are monfhly'Plrrn Reviews 
by internationally -famous drama critics... 
the 'Theatre Arts Callei:y, which profiles 
leading them -deal personalities...offbeaat hr - 
tides such as "Vs'hy Critics Can't \Vin", 
''Coffeehouse Theatre", ''Saga Of The Onc- 
slan Show"...a host of entertaining and 
enlightening feature articles...and a star- 
studdcd array of pictures, from cover to cot crl 

The regular one-year subscription rati, is 
$7.50-75c a copy on the newsstand. But 
by :tempting this Special Introductory Offer, 
you get eight hig issues for only $5. Of 
course, your satisfaction is Fully. guaranteed, 
Mail your order today! 

THEATRE ARTS Dept. 962 
104 East 40 Street, New York 16, N. Y. 

Please enter a subscription in my name at 
the Introductory Rate of 8 months for $5. 

Payment Bill me later. 
enclosed. 

initial here 

name 
please print 

address 

city zone 'state 

SEPTEbtuEtt 1962 117 



HIFI/STEREO 
REVIEW 

PRODUCT 
INDEX 

As an additional reader service we have indi- 
cated the products advertised in this issue by 
classifications. If there is a specific product 
you are shopping for, look for its listing and 
turn to the pages indicated for the ads 
of manufacturers supplying that equipment. 

ACCESSORIES 
24, 96 

AMPLIFICATION SYSTEMS 
14, 20, 21, 23, 27, 29, 35, 36, 72, 73, 83. 

94, 101, 102, 103, 113; third cover 

ANTENNAS, FM 
12 

CABINETS' 
112 

CARTRIDGES, -PHONOGRAPH 
9, 77, 91 

HEADPHONES 
29, 32, 83, 84, 10I, 102, 103 

MULTIPLEX ADAPTORS 
14, 20, 21, 23, 29, 36, 72, 73, 83, 84, 101, 102, 103, 113 

RECORDS 
5, 9, 15, 16,.22, 68, 79, 92, 88, 96, 100, 

104, 106, 108, fourth cover 

SPEAKERS AND SPEAKER SYSTEMS 
6, 7;11, 14, 19, 20, 21, 23, 25, 29, 72, 

73, 83, 84, 101, 102, 103, 109 

TAPE, PRERECORDED 
110 

TAPE, RECORDING 
10, 19, 26, 71, 99 

TAPE RECORDERS AND DECKS 
28, 29, 36, 72, 73, 83, 84, 85, 94, 97, 98, 

101, 102, 103, 105, 113 

TONE ARMS 
29, 83,- 84, 91, 111 

TUNERS_ AND TUNER -AMPLIFIERS 
second cover, 1, 14; 20, 21, 23, 27;29, 35, 36, 72, 73rá 

83, 84; 101, 102, 103, 113, third cover 

TURNTABLES AND CHANGERS 
2, 11, 13, 29, 72, 73, 83, 84, 109, 1,13 
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there is no finer performance 

u 

4 Ád - 

QUALITY 
For the audio _perfectionist the FM -Multiplex 1,)yna- 
tuner 'has set new standards for useable sensitivity 
under the most difficult conditions, with lower distor- 
tion at all signal strengths - faster limiting, simpler 
and more accurate tuning, better- capture ratio, su- 
perior .interference rejection, no overloading, out- 
standing -AM and multipath rejection, superlative. 
selectivity, ánd lower -hum and noise. For the kit 
builder, assembly and alignment are completed in 
just 6 hours, and performance specs are met the 
first time. FMX-3 . Multiplex integrator $29.95 kit. 

,FM -I $79.95 kit, $119.95 assembled and tested. 

ECONOMY 
Easily the finest value in ̀ the high fidelity field, . this 
"no distortion" preamp has won acclaim for im- 
peccable performance, at just about the lowest price 
ever for a stereo preamplifier. Full control flexibility 
in a simple, modern arrangement makes it easy to 
build 'and a pleasure for the non -technical music 
lover to use. You'll revel in its near -perfect freedom - 
from hum, noise, and distortion. Just $59.95 buysthe 

:most important improvement in your music system. 

PAS -2 $59.95 kits $99.95 assembled and tested. 

DEPENDABILITY 
It's more than two years old, but we've never had 
to make a single change in the Stereo 70 amplifier. 
Patented Dynaco output transformers and 'circuitry, 
and the superior reliability of the finest -etched circuit 
construction assure continued superiority, of -perform- 
ance: In the words of Hirsch -Houck Laboratories 
(December 1959 issue of High Fidelity Magazine) 
"This amplifier's components are operated'more con-' 
servatively than those in any other commercial ampli- 
fier we have tested . . . Its power and distortion 
ratings are completely conservative. Its listening 
quality is unsurpassed." Could- we say more? 

Stereo 70' $99.95 kit, $129,95 assembled and tested. 

QUOD ERAT DEMONSTRANDU-M: which was to be- proved 
write for Y N + INC. 3912 Powelton Ave., Phila. 4, Pa. 

detailed literature Cable Address: Dynaco, Phila. 
CIRCLE NO. -1¢ ON .READER..SERVICE CARD . 
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BIG BAND 
BASH 
TED HUI. um 
ISIS uuSiC 

. 

SPAIN 
Stanley Black and 
his orchestra 

Valencia 
Ay, Ay, Ay 
Malaguena 
Bullerlas 
Ritual Fire Dance 
Granada 
Estrellita 
Macarenas 
Sevillanas 
Carmen Suite. 

BIG BAND BASH 

Ted Heath and 
his music 

Hindustan 
A -ticket A-tasket 
I Don't Know Why 
Capuccina 
Cherokee 
Harlem Nocturne 
Sabre Dance 
In A Persian 

Market 
Clopin-Clopant 

7 
Out of Nowhere. 

t< . 

Phase 4 stereo - I.M. 20 C.R. ("individually monitored 20 

channel (recording") is the most advanced and flexible of' 

all stereo recording techniques. The new custom built 
London 20 channel console mixer can take the sound 
from any instrument or group of instruments and 

place the sound so that it is eventually heard at 
p any point from extreme left to extreme right, In 

addition, -the signal can be placed forward or 
back. With the capacity to handle 20 separate 
channels on the 4 track master tape, the posi- 
tions of any number of musical instruments, 
voices, sound 'effects, percussion or remote 
signals can each be fixed simultaneóusly in 

space with greater precision, definition and 
V presence than ever before possible. Now ít is 

possible to achieve reallistic separation of soloist 
against orchestra, or choir against orchestra, etc. 

Phase 4 stereo - 1:M.: 20 C,R, is the ultimate in 

sophisticated technology. 

RONNIE ALDRICH 
and ho 

TWO PIANOS 

:.,,.,.:.. 

ov TWO PIANOS 
Ronnie Aldrich 
Liebestraum 
Reverie 
Till The End 
Of Time 

Story Of Three 
Loves 

Full Moon And 
Empty Arms 

Stranger In 
Paradise 

Clair De Lune; 
others. 

IS 
w+Ero _ 

Nn M 

OR¿STRA 

i , 
1..I 

444j - 

TEMPTATION 
The John KeatIng 

Orchestra 

Blues 
Temptation 
Blues In The Night 
Love For Sale 

d ZAP" ' 

t.t P...,i 
aoa 

1'RON 

FOREIGN 

»..n 
rl 

Daddy 
Laura 
Bess, You Is My f 
Woman Now 

- 1r Maria 
C St. Louis Blues 

11 iJIt.' `" Chloe 
Doll; others. FSatin 

Cnnq 

, 

it 
J 

/, 
_ 

ITALY 
Roger Laredo and 

his orchestra 
Maltinata 
Arrivederci Roma 
Roman Guitar 
Come Back To 
Sorrento 

Tarantella 
Vleni Sul Mar v 

Ciao, Clao Bambina 
Maria Mari xy 
0 Sole Mio: others. 

OXPDX 
® y RECORDS 

dance again 
EDMUNDO 
ROS 
., wa,.. 

Cw-. I DANCE AGAIN 

Edmundo Ros and 
his orchestra 

Patricia 
'Tropical Merengue 
Tea for Two 
Miami Beach 

Rumba 
Cocktails' for Two 
Cherry Pink and 

Apple Blossom 
White 

Mambo No. 5; 
others. 

n ' HFORETHEMES IGN FILMS 
M 

Lo Dolce Vita- 
Theme 

La Strada-Theme 
La Ronde De 

L'Amour 
Romance d'Amour 
Black Orpheus- 

Theme 
Never On Sunday 
Saturday Night And 

Sunday Morning; 
others. 

EIE 
AV 

A 

.e,.J +F:H,",. 

a Mal .; 

PARIS 

<n¡n I AVEC Mal A PARIS 

Maurice Larcange, 
accordlons 

Come Ci, 
Comme Ca 

La Vie En Rose . 
Pigalle 
My Man 
Under Paris Skies 
La Valse Apache 
The Poor People 

of Paris 
Domino; 
Mademoiselle De 
Paris: others. 

d. .r ...o HAWAIIAN SWING 
Werner Moller and 

ItAWAI IAN his orchestra 

SWING Blue Hawaii 
Hawaiian War 

Chant 
Moon Of 

Manakoora 
Pagan Love Song 
Bali Ha'i 

Hawaiian Eye" 
Theme 

Sweet Leilani 
- - --' Now Is The Hour 

Aloha Oé; others. 

CIRCLE NO. 33 ON READER SERVICE CARD 



Choose 

Your System 
from These 
Exceptional 

Scott' 
Components 

(a) 340 60 -Watt FM Stereo Multiplex Tuner-Amplifier-Combined -a complete 60 watt stereo control center and a Wide -Band Scott 
FM Multiplex tuner) Sensitivity is 2.5.uv (IHFM)'. Features include: 
Sonic Monitor, tuning meter; 15 front panel controls. $379.95. 

(b) 370 FM Multiplex Tuner - New budget -prided stereo `tuner. 
IHFM Sensitivity 3.5 pv. Wide -Band detector. Time switching 
multiplex circuitry. SonicMonitor. Tuning Indicator. $169.95. 

(c) 222C 48 -Watt Sfereo Amplifier - Power bandwidth 19 to 
25,000 cps,,Front panel earphone jack. Tape monitor.and recording 
facilities. 12 front panel controls. DC on all preamp tubes. $169.95. 
299C 80 -Watt Stereo Amplifier ,(drawing, front cover) - 'New 
version of Scott's all-time best-seller. $229:95. 

(d) S-3 Wide -Range Speaker System - Massive low resonance, 
high excursion woofer. Wide dispersion mid -range and tweeter 
units. Exclusive Scott crossover network. Choice of fine wood 
finishes. 23%" x 11%4" x 9%" deep. $134.95 in oiled, walnut. 

(e) 3508 FM Multiplex Tuner .(Colored sketch, lower left.) - 
1NOrld's best-selling FM Stereo Tuner. 2:2 pv sensitivity (IHFM). 
2 me detector bandwidth. Sensitive tuning meter. Sonic Monitor. 
Front -panel tape jack. Ideal for difficult receiving locations. $219.95. 
333 AM/FM/MPX Tuner (not pictured). All features of 3508 plus 

Wide -Range AM. $259.95. 

- 

(f) LT -110 FM Multiplex Tuner Kit - Easy -to -build professional 
tuner with all the features of the 350B, Now with Stereo Indicator. 
Sensitivity 2.2 µv: $159.95. 

(g) LK-48 48 -Watt Stereo Amplifier Kit - 24 watts per channel 
with full power from 20-20,000 cps. Separate bass and treble con- 
trols. Tape monitor. DC applied to all pre -amp tubes. $124.95. 
LK-72 80 -Watt Stereo Amplifier Kit (not pictured) - For even more 
power and versatility. $159.95. 

(h) LC -21 Stereo Control Center Kit - 16 front panel controls. 
Frequency response 8-50,000 cps. Harmonic distortion 0.1%. Hum 
level - 80 db. Five stereo inputs. Complete tape facilities. $99.95. 

(i) LK-150 130 -Watt Stereo Power Amplifier Kit - Perfect com- 
panion to the LC -21 control center. Frequency response 4-65,000 
cps. Hum level -95 db. Full power down to 20 cps. Switchable 
subsonic filter for laboratory applications. $169.95. 

(j) SK -4 Wide Range Spdaker Kit (not pictured) - An easy to 
assemble three way speaker system similar to the highly rated S-3. 
Factory assembled,.professionally pre -finished cabinet, 22' x 11' x 
9'. $79.95 in unfinished pine. 

(k) 200 -30 -Watt Stereo Amplifier (colored sketch. lower left) - 
Scott performance and features at a modest price. $139.95. 
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Here's. What the Experts Say: 

" .. Exemplifies engineering of the highest calibre ... The simplest to 
build we have seen to date ... Only the most sophisticated engineering 
thinking could design a kit as simple and foolproof as this." 

Audio, February, 1961, Pages 54-56 

"... The S-3 (speaker) has an exceptionally clean, balanced and transpar- 
ent sound . .. We liked its true musical sound immediately on hearing it for 
the first time, and it continued to please. us with continued use , .." 

Hirsch-HoJck Report in Electronics World, March, 1962 

FREE HI FI GUIDE AND STEREO RECORD! 

© SCOTT`"' 
H. H. Scott Inc. 
Dept. 245-12 
111 Powdermill Rbad 
Maynard, Mass. 

Send me your new 20 page 1963 "Guide_ to Stereo High Fidelity" and the 
special stereo recording "The Sounds of FM Stereo" giving actual demon- 
strations of new FM Stereo and explaining important technical facts. 

Name.. ........ ...... ............... 

Address....................................... 

City .......... State.... , ... . 

FILL IN NAME OF INTERESTED FRIEND 

Name of a Friend .... . 

Address 

the 
sounds 

of FM 
3111 

CLNINEEIN 

City.. .. .... .. .. .. .. .. .. .. .. .. .. .. .. . e. e, ,, ..State. .. .. .. .. .. .. ., .. .. .. 

Export: Morhan Exporting Corp., 458 Broadway, N.Y.C. 
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto 
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