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FIRST PICTURE of William Kapell’s son
David, taken in his California home. (New
album: Prokofieff’s “Piana Concerto No. 3.”)

CHICAGO STAR of “Kiss Me, Kate.” Julie
Wil-an. plays shufflehoard with Phil Regan.
(Hi= Ist on RCA Viitor: “Oh Eleanor.”)
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ROSEMARY CLOONEY once was member
of Clooney Sisters group which sang with
Tony Pastor’s band. Now she’s singing selo.

IN DETROIT Sammy Kaye visited Chrysler
plant with singers Laura Leslie, Don Cornell
and Tony Aliamo. (Disc: “Careless Kisses.”)

MAYOR O'DWYER (1.} seen with Sigmnnd
Romberg, about whom Elliot Arnold wrote
the new book. "Deep in My Heart.” iNew-
et album: “Gems from Romberg Showe.)

“THE THRILL" is what Joyce Edmonds
tagged Bill Lawrence to win “Senior Promn”
contest and “15” phono. Publisher George
Hecht i= at left. (Disc: “Festival of Roses.”)

LATE FLASIRRES

Mindy Carsan’s NBC show has just got under way. It's heard every Monday.
Wednesday and Friday from 11:15 to 11:30 PM (EST) ... Tony Martin’s record
of “Toot Toot Toatsie” being exploited with Tootsie Rools which are sent to
disc jockeys ... Uday Shankar and his Hindu Ballet have departed India to open
in New York on December 27 . . . A limited edition biography of Joseph Schil-
linger. by his widow. is being prepared by Greenberg.
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THE GOVER STORY

One of the pictures on our cover this
month shows pianist Vladimir Horowitz
with Mrs. Sergei Rachmaninoff, wife of
the late composer. The microphone be-
longs to the State Department and the
program was a special “Voice of Amer-
ica” show in which Rachmaninoff works
were played on records by Mr. Horowitz.

Music has been a vital part of the
“Voice” programs ever since they began.
as well it should. Linguists may search
for an international language but they
need go no further than the keyboard of
a piano. Music has been. and always
shall be. the common ground on which
all peoples may meet with equality. This
then summons up a picture in which. pos-
sibly some day, a program of exchanging
musical ideas. of holding international
music festivals. might contribute quite a
bit to world understanding.

Just so we won’t be accused of taking
ourselves too seriously, let’s look at our
other cover shot, which shows Sammy
Kaye and Jane Russell. smilingly observ-
ing “National Sweater Week.” As a good
example of the carefree quality of Amer-
ican popular music no better is available
than Sammy. Always popular, always de-
pendable. Sammy goes on and on, playing
the kind of music people like to hear.
(His newest album: “Heart of the Islands
in Song.”)
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“BILLY THE KID**
THEN—STAGE
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WAS IN 1941 FILM WITH ROBERT TAYLOR (ABOVE) AS STAR. LEGEND WAS ALSO USED IN “OUTLAW.” 19 OTHERS
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My Billy the Kid is a big boy now—
almost 12 years old. Listening to the top-
notch recording Leonard Bernstein and
the RCA Victor Symphony made of Billy
put me in the position of the fond parent
trying to judge the vitality of his off-
spring. Whatever else one might think, I
suppose that Buly started a trend since
it was the first of the ballet Westerns.
Certainly it was the first time I attempted
1o tap the rich source of American folk
mu=ic and give it a full orchestral setting.

It was Lincoln Kirstein. leading US
darce impresario, and director of his own
Ballet Caravan back in 1938, who asked
me to compose a ballet on the subject.

NOW RECORDS
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Having been born in Brooklyn I was
rather wary of tackling a cowboy subject.
But he was petsuasive—arranged discus-
sions with choreographer Eugene Loring.
showed me Jared French’s costume de-
signs. and tucked 2 slim collections of
Western tunes under my arm. I had
worked with Mexican folk tunes in FEl
Salén México, and the idea of seeing what
I could do with homegrown ones helped
Kirstein win. Thus in the summer of 1938
I found myseif writing a cowboy ballet
in Paris. France.

It's a rather delicate aperation—to put
fresh and unconventional harmonies to
well-known melodies without spoiling their
naturalness. Moreover, for an
archestral score. one must ex-
pand. contract. rearrange and
superimpaose  the bare tunes
themselves. giving them some-
' thing of one’s awn touch. That.
at any rate, is what I tried to do.

The story of the ballet is a
gl simple one: The action begins

o and closes on the open prairie.
The central portion concerns it
self with significant events in the
“life of Billy the Kid. The first
scene shows a street in a fron-
tier town. Cowboys saunter into

( 5
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“BILLY” BECAME BALLET IN 1938, IS NOW IN REPERTOIRE OF BALLET THEATER. ABOVE IS JOHN KRIZA STARRING WITH ALCIA ALONSO

WH

town. Some Mexican women dancea Jarabe.
which is interrupted by a fight hetween
two drunks. The brawl turns ugly, guns
are drawn. and in sume accidental way.
Billy's mether is killed. Without an in-
stant’s hesitat on. Billy draws a knife trom
a cowhand’s sheath and stabs his mother’s
slayers. His short.but famous career begins.

In swiit sucression we see episodes
from Billv's later dife. At night. Billy i-
engaged in a card game with outlaw
friends. Hunted by a posse led by his for-
mer pal. Pat €arrett. Billy's hideout is
found. A running gun battle ensues. Billy
is captured. and a drunken celebration
follows. He escapes. of course, but in the
end the posse catches him and he is shot.

In the Suite from the hallet 1 tried to
retain the musical highlights of the score.
You can hear Git Adlong Little Dos=ivs:
The Old Chisholm Trail; Old Paint; Oh
Bury Me Nat or the Lone Prairie, and
other favorites. The Suile was given it~
first concert peyformance by the NBC
Symphony under William
Steinberg’s direction in
1940. and is now being
issued in fnll for the
first time as an RCA
Victor Red Seal album
under Bernstein

COPLAND




'THE MAN WHO TURNED MUSIC

UPSIDE DOWN—SPIKE JONES

Fans who attend a performance of
Spike Jones® “Musical Depreciation
Revue” may be amused, but not
startled, when they note that he has
a back-drop made of hotel towels
sewn together. They will howl with
glee at a girl harpist who smokes a
cigar and knits a rug. but no one
will be surprised. Reason: Spike
Jones has received so much recogni-

But all this has not come about
through any lucky break. for
Spike mainiains his position through
shrewd showmanship and know-how.
In his revue he has a large staff of
fun-making experts whose versatility
is amazing. A Jones number is not
just a number. it’s a production. as
these pictures show. Every tune that
he records is worked out in detail,

tion as the man who has turned
music upside down that he can get
away with just about anything.

but worked out so carefully that it
takes on an air of spontaneous fun.
(Latest disc: “Dance of the Hours.”)

SPIKE LOOKS AT LIFE LIFE LOOKS AT SPIKE

Everybody gets into the act when Spike performs
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CAMPBELL TINNING PAINTS WHAT HE HEARS

QOnpe rainy day in 1938. while Campbell Tinning was attend-
ng art school in Maine, he sat listening to Brahms' “Variations
o a Theme by Hevdn.” From the music he received a definite
mpression which he felt he could translate in terms of art. He
tried the idea and liked the result so much that he’s been doing
it ever since. On this page are several examples of Tinning's
unnsual paintings.

Says the Canadian artist of his work: “It is not my intention
to interpret the work of the grost
masters of music . . . As my reac-
tion to music is often visual T am
able to paint part of the impres-
sions received, sometimes making
a picture that is reminiscent of
the ballei. but often completing »
more abstract expression . . . Some
of the pictures are perhaps wery

, 3 _-_:.

CAMPBELL TINNING far from ihe feeling some people SCHONBERG'S "TRANSFIGURED NIGHT" catches baller feeling
would receive from the music—if  dewcribed by Tionmg  (Jels). Recorded  version s availabl
they saw it visually. in albmmn by St Lenis Symphony mnder Viedimir Golschimainn

S .rg:

DVORA’K'S "SLAVONIC DANCES" wwabes vior ol abotract tnrms STRAVINSKY'S "FIRE BIRD' wwr pavnted by Tionming with moevut
dttwingh  dasciag  hgubes  come  threugh, Arthue Fiedler  and on sweet. nieal passages. Leopedd Sthdnski snd NBC Sym
Romtonn Pops have secorded on both 45" aml conventional discs pbony hair secorded #he ballet surte inm o 3 weeord  album

EMESCO'S "ROUMANIAN RHAPSO- CONTRAST beiveen Tinvine « swthod am! and "Piar Bud™ Cover ardsete  weanlly
DY served ¢ smbject. Siokowski and  album arg is chowt by comparing his work strive fat lteesl teshclation of fusic's story
hi= Symphony Orchesiva recorded thin  with covers for “Transfigured Night™ (belty Tinning getr his ideac from muzic hell



HAND-Y BENEKE

Tex Beneke is the undispated hobby kingz among bandlead-
ers. Example: He ha~ built his ewn televicion set, set up his
own “ham” radio statien, collects stamps, tinkers with motors
of all kinds, alwavs has a varied assoctment ot cars.

Beneke first got interested in television after making an
appearance on a video show. He then went out and boughi
himself <ome parts. put them together and had his own set.
(Above. Note 45" phono attachment.) This interested him
further in radio and s=oon he was studying Morse code. He
passed his FCC 1ests. got a license. was assigned the call
letters of W2CKD and went on the air.

As for his other hehbies: In the short space of a year he
has had as many as eleven different cars. Beneke band mem-
bers know where io hring their ailing eleetric razors. etc.
The hoss loves to fix them. When he was in the service he
made his own air conditioning unit and would now have a
pilot’s license were it no: for the protests of his manager.

TEX & MRS. BENEKE iax N. Y. apartment where Tex keeps TV <et.
His “ham” equipment is portable and he often broazdcasts from moyv-

ing car. (New Beneke secord: “I'm the Man with the Dreams.”

6

15 PUIE GEANAY

""COUPLE OF JOES"™ (ABC-TV, Fridays', like other radio & TV
shows, finds ~45" phonos ideal prizes. Joe Boshkin and Joan
Barton zive 9JY’s ecach week, 9WI103 tinset) every 3rd week.

"HOLLYWOOD CALLING" (NB(. Sunday~) with Jack McCoy
iives 9JY and TV set. “Ladies Fair” (MBS, nightly) with Tom
Moore «rght) gives 9JY, radic and 9WI103, plus records.

"PILLSBURY HOUSE PARTY'" (ABC, nighily) has GJY as prize.
M. C. is Art Linkletter. Maggie MecNelli« (right. standirg) of
“Leave Tt 10 the Girl” (NBCTV, Sundays) gives away 9EY



RED SEAL

Janvary, 1950
AN OEN MOND (Goethe-Schubert)

Lotte LLehmann, Sop.
10-1498  1.00
¥ 19-0699 .95

BILLY THE KID (Balfet Suite) (Copland)
Leonaril Bernstein conducting It
Victor Sy mph., Occh,

1)M-1333 475
VWDM-1333  3.35

l!himl La: Act1; MI CHIAMANO MIMi

ni)
|.l( riat \|I'.|m-ae, Sop..12-1048 1.25
V149-0696 .95

CHOPIN FAVORITES
7 Selections. The First Piano Quartet
DM-1227 475
VW DM-1227 3.35

RED SEAL
BEST SELLERS

CHOPIN FAVORITES
7 Selections., ‘The First Piano
Quartet .......[D>M-1227 1.75
TWDM-1227 3.35

CONCERTO FOR PIANO AND ORCHESTRA
No. 2, IN B-FLAT, Op. 19
(Beethoven)

Williamm Kapell, Pianist, with
NBC Symph. Orch,, Golschmann,
Cond.......... DM-1132 6.00

VWODM-1132  4.30

CONCERTO FOR VIOLIN ANO ORCHESTRA
No. 4, IN D, K. 218 ( Mozart)
Jascha Heifetz, Violinist; Sir
‘Thomas Beecham, Bart., con-
ducting Royal Philharmonic
Occh, ...o.. ... DM-1267  4.75
VWDM-1267 3.35

MUSIC FROM “CARMEN" (Bizet)
12 Selections. Leopold Stokowski
conducting  New  York  City
Sywmph, Orch. .. DM-1002  6.00
VWDM-1002 4.30

MY FAVORITES
6 Selections. Fritz Kreisler,
Violinist ....... DM-9Y910 4.7

OPERATIC ARJAS SUNG IY MM ES MELTON
6 Selections. ... DM-1013 475

VWI)\I 1013 3.35
PICTURES AT AN EXHIBITION

\\quuuurguky. Ed. by lorowite)
Hadimie Horowitz, Pianist
DV.30 9.00
DA .1219 6.00
VWDV-1249 4.30

RHAPSODY ON A THEME OF PAGANINI
0p. 43 (Rachmaninofl)
Artur Rubinstein, "ianist, with
Philhacionia  Oreh,, Susskind,,
Cond, ........ DM-1269 4,75
VWDM-1269 3.35

SACRED SONGS SUNG BY
DOROTHY MAYNOR
0 Selections. ... DM-1043  4.75

SONGS OF ROBERT SCHUMANN
12 Selections. Blanche Thebom,
Mezzo-sop. ...DVM-1187 5.00
TWDM-1187 4.30

SWAN LAKE, THE ('I'chaikovsky)
St. Louis Symph., Orch,, Golach-
mann, Cond. .. DV.1028 7.50
VWDM-1028 5.25

SYLPHIDES, LES
(Chopin—Anderson and Bodge)
Boston Pops Occh.,
Fiedler, Cond,. DM-1119 4.75
VW DM-1119 3.35

Tristan and Iselde: PRELUDE AND LOVE-
DE agner)

Chicago Symph. Orch., Rodzin-

ski, Cond..,... DV.21 5.00

DM-1230 3.50

VWDM-1230 2.20

WALTZING WITH ROMBERG
8 Selectiona. Sigmund Romberg’s
Oech. ......... DM-1154  5.00

VWDM-115¢ 4.30

William Tell: OVERTURE (Rossini)
Arturo Toscanini and NBC
Symph. Orch.... DM.605 3.00

WDM-605 2.20

CONCERTD FOR PIAND AND ORCHESTRA IN
A MINOR, Op. 1§ (Grice)

Arctur Rubinatein, Pianist, with RCA

Victor Symph. Occh., Dorati, Cond.

DM-1343 4.75

VWDM-1343 3.35

FANTASIESTUCKE, 0p. 12 (Schumann)
Artur Ruhmucm, Pianist
DM-1335 4.75
VWDM-1335 3.35

FINLANDIA, Op. 26, No. 7 (Symphonic Psem)
(Sibelius) Boxton "ops Orch., Fiedier,
Cond, ... ... ... 12-1049  1.25

V49-0698 95

FOUNTAINS OF ROME, THE (Respighi)
Victor de Sabata conducting Symph.
Orch. of Augusteo, Rome

DM.1337  3.50
VWDM-1337 2.20

LORO'S PRAYER, THE (Malotte)
Robert Merrill, Bar, 10-1513 1,00
V49-0625 .95

MAN | LOVE, THE
ira and George Gershwin)
Dorothy Kirsten, Sop.
10-1197 1.00
V49-0697 95

NOTTURNO IN D, Op. 42 (Beethoven)
Williain Primrose, Violist; Stimer at
Piano .....ooa.... DM-1336 +.75

VWDM-1336 3.35

OL° MAN RIVER
Hammerstein J1—Kern)
Robert Merrill, Bar. ll) 1513 1.00
19-0625 .95

SONATA FOR PIANO No. 4, IN F-SHARP, 0p. 38
Seriabin) William Schatzkamer,
Pianist ............ 12-1050  1.25

V49-0700 9.

STANOCHEN (Rellstah—Schubert)
Lotte Lehmann, Sop. 10.]1198 1.00
V49-0699 95

Swer Angelica: SENZA MAMMA BIMBO TU SEI

MORTO (I'uecini)
Licia Albanese, Sop..12-1048 1.25
V49-0696 95

SYMPHONY No. 2, IN 0, Op. 43 (Sibelius)
Sir Thomas Beecham, Bart., conduc
ing Royal Philharmonic Orch,

DM-133¢  7.25
VWDM-133¢ 5.25

WHY WAS | BORN?
MHamwmerniein |1 —Kern)
Borothy Kirsten, Sop.
10-1497 1.00
V49-0697 95

(2551

POPULAR

List Price
78 RI’M records T3¢ each
45 RPM records 65¢ each
unless otherwise noted

AVE MARIA (Schubert)
Perey Como. ... ... 28-0136  1.00
¥52-0071 .65

BEYOND THE SUNSET
‘The I'bree Suns with Rosalie Allen
and Elton Britt . ..20.3599
V17-3105

BLOSSOMS ON THE BOUGH, THE (V.R.)
Feeddy Martin's Occh... ... .20-3590
V47-3089

BYE BYE BABY
‘Tony Martin with The Aristokats

20-3598
V47-3104

CARELESS KISSES (V.R)
Samuny Kaye’s Oreh...... ... 20-3595
V17-3101

CHARLEY, MY BOY

Lisa Kirk . ...........00.., 20.3591
V47-309

DEAR HEARTS AND GENTLE PEOPLE

Dennis Day and The Rhythmaires

20-3596
Vi7-3102
ECHOES (V.R.)

Sainmy Kayes Orch. . ... ...20-3595
V 17-3101

FESTIVAL OF ROSES
Bill Lawrence.............. 20-3589
V17-3088

GAME OF BROKEN HEARTS, THE
‘The Three Suns with Rosalie Allen
and Elton Beitt ... ......... 20-3599
V47-3105

/3

HA
Charlie Ventura’ Occh. .. .. .20-3594
V 47-3093
HIGH ON AN OPEN MIKE
Charlie Ventura’s Orch. .. .. 20-3594
V47-3093
HOLLYWOOD HAT
Tommy Dorsey’s Oceh. .. .. ,20-3588
v 17-3087

HUSH LITTLE OARLIN’

Percy Como and The Fontane
Sisters. ....ieeeerniaanna.. 20-3586
V 17-3082

1 MUST HAVE DONE SOMETHING WONOERFUL
Dennis Day and The Rhythmaires
20-3596

V47-3102

) WANNA GO HOME

I'erry  Como  and  The Fontane

Sisters. ... L. 20-3586
Vi17-3082

1'M THE MAN WITH THE DREAMS (V.R))
Tex Beuneke’s Occh.......... 20.3593
V 17-3092

JUST A LITTLE KISS APART

The Pied Pipers. . .. L. 2023592
V +7-3091

LIGHT IN YOUR EYES, THE (V.R)
Wayne King’s Orch... ..., .. 20.3597
7 47-3103

LORD’S PRAYER, THE

Perry Como.. .. ..

Malotte)
(2801036 .00
T 52-0071 .65

MARTA

Tony Martin., ............ 20.3598

Vi7-3104
MULE TRAIN (V.R)

Vaughn Mouree’s Occh.. .. .. 20.3600

V17-3106
MY LOVE LOVES ME
Fran Warren. .. ......... .20.3587
V $7-3086
NORMANIA
Count Basie’s Orch. .. ...... 20-3601
V41-3107
'S WONDERFUL
‘The Vied Pipers............ 20-3592
V47-3091
ST. LOUIS BABY (V.R)
Count Basie’™ Orch, ., ... . 20-3601
V17-3107
SHAKE THAT TREE (V.R.
Tormmy Dorsey’s Oreh,, ... .20.3588
¥ 17-3087

SHAME ON YOU
Lisa Rirk with The Three Beaus and
aleep........... .. ... 20.3591
vV 17-3090

SINGING MY WAY BACK HOME (V.R)
Vaughn Mouroe’s Oreh. .. ... 20.3600

V17-3106

THEY SAY (V.R.)
Tex Beunekes Orch. .. ...20-3593
V 147-3092

THIS 1S WHERE LOVE WALKS OUT

Fean Warren. . ..., .. .20.3587
V47-3086
TIMBALES (V.R.)
Freddy Martin®s Orch,. ..20-3590
V 47-3089
VIENNA, MY CITY OF DREAMS
Wayne King’™ Occh..... ...20-3597
V47-3103
WHY WAS | BORN?
Bill Lawrence. . .. .20-3589
717-3088

POP-SPECIALTIES

Lint P’tice
78 RI'M records 75¢ each
45 RPM records 65¢ each
unless otherwine noted
BEAUTIFUL LAND OF MY DREAMS (V.R.)

The Merrie Musette Orch. ., .25-1141
V31-0032
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RCA VICTOR \\'I 45 RPM RECORDS

V

25 THROUGH DEC.

RED SEAL FAVORITES ON 45 RPM

Adriana Lecouvreur: Act [; 10 SON L'UMILE
ANCELLA Cilea
Licia Albanese, Sop.,
¥ 19-0672 .95

BANJO ANO FIDOLE (Krol!
Jancha Heiferz, Violinist
V 19-0668 95

BARTEREO BRIOE, THE: OVERTURE
(Smetana) € hn rago Syph.
Orch,, Defaaw, Cond,

V190667 .95
BEFREIT, 0p. 39, Ne. 4

‘Dehinel— R. Strauss)
Marian Anderson. Contr,
T19-0675 95

“CLASSICAL” SYMPHONY IN D, 0p. 25
(Prokofieff); Chout, Ballet Suite
No. 1, Op. 21: DANSE FINALE
(Peokofiefl) (final side) Boston
Symph. Orch,, Kousrevitzky,

Cond. FWDM-1241 2 20

CONCERTO FOR PIANO AND ORCHESTRA,
No. 2, IN B-FLAT Op. 19 (Beethoven)
William Kapell, Pianist, with
NBC Symph. Orch.. Golschmann,
Cond. INTERMEZZO 1N E,
Op, 116, No. 6 (Brahms) (ﬁnal
side) William Rapell, Pianist

VWDM-1132 4.30

Don Giovamni: Act |; BATTI, BATTI, O BEL
MASETTO (Mozart)
Licia Albanese, Sop.
V19-0672 95

OONKEY SERENADE, THE
(Wright—Forrest —Friml—Stot-
hart) Jamnes Melton, Ten.

V49-0678 95

Faverita, La: Act Iil; O MIO FERNANDO
l)omzclll
\dn Merriman, Mezzo-sop.

V 19-0661 .95

GARDEN SCENE (Korngold)
Jancha Heifetz, Violinist
¥ 19-0668 .95

GYPSY LOVE SONG
(H. Smith—Herbert)
James Melton, Ten.
V49-0678 .95

Héredlade: Act i; IL EST DOUX, IL EST BON
(Massenet) Licia Albanese, Sop.
V19-0670 95

Lohengrin: Act N1; HOCHSTES VERTRAU'N
(Wagner) hel Svanholin, Ten.
V149-0673 .95

Lokengrin: Act 1117 IN FERNEM LAND
Wagner) Set Svanholm, Ten,
V49-0673 95

MA MERE L'OYE_SUITE (Ravel)
Boston Symph. Occh., \
Koussevitzky, Cond. f

VWDM-1268 2.20

Manan: Act 1;AO1EU, NOTRE PETITE TABLE
(Mansenet) Licia Albanese, Sop.
¥ 19-0670 95

2 Manon Lescaut: Act [1; IN QUELLE TRINE
MORB!0

uce
Norothy Kir

. Sop.
Vt‘)-(}()(n!i .95

*ASS IN B MINOR (J. S. Bach)
Robert Shaw conducting RCA
Victor Chorale and Orch., with
Soloists

YiVol. 1) WDM-11153  9.05
ViVol. 2) WDM-1146 8.10

MORGEN, 0p. 27, No 4
(Mackay — R. Strauss)
Marian Anderson, Contr.

¥ 19-0675 95

DBERON: OVERTURE (Weber)
Boston Symph, Occh.,
Roussevitzky, Cond.
V19-0706 .95

RONDO ALLA TURCA (Mozart)
¥ladimir Horowitz, Pianist
V149-0597 .95

SYMPHONY No. 84, IN G ("Surprise”)
(Haydn) Boston Symph. Orch.,
Koussevitzky. Cond.

VWDM-1155 3.35

Thais: Act 1l; MORT DE THAIS: TE
SOUVIENT-IL OU LUMINEUX VOYAGE
(Maesenet) Dorothy Kirsten,
Sop., and Robert Merrill, Bar.

19-0663 .95

‘I'ma, La: Act; LA VEDI? TI AMA?
(Puccini
Florence Quaruraro. Sop., and
Ramon Vinay, Ten.
V49-0671 .95

Tasea, La: Act 1; PERCHE CHIUSO?
(Puccini)
Florence Quartararo, Sop., and
Ramon Vinay, Ten.
V 19-0671 .95

TRAUMEREI (Schumann)
Vladimir llorowite, ’ianist
V19-0597 .95

WANTING YOU
(Hammerstein II—Romberg)
Dorothy Kirsten, Sop., and
Robert Mecrriil, Bar.
V49-0677 95

WHEN | GROW TOO OLD TO DREAM
(llammerstein 11— Romberg)
Dorothy Kirsten, Sop., and
Robert Merrill, Bar.

¥V 19-0677 .95

POPULAR FAVORITES ON 45 RPM

BAND MARCHES BY SPRING GARDEN BAND
6 Selections FWP-2014  2.30 ‘

BRIGADOON (12 Selections)
Original Cast VWh-7 3.60

CHIME BELLS
Elton Beitt V48-0143 .65

ECHO OF YOUR FOOTSTEPS, THE
Eddy Arnold  ¥48-0083 .65

GRIEG PIANO CONCERTO
Freddy Martin’s Occh.
V47-3100 .65

ONE KiSS TOO MANY
Eddy Arnold ¥ 18-0083 .65

PUT MY LITTLE SHOES AWAY
Elton Britt V18-0143 .65

SWEETHEARTS (8 Selections)
Al Goodman’s Orch, and Soloists

VWK-6 2.95

TCHAIKOVSKY PIANO CONCERTD Ne. |
Freddy Martin’s Orch.
vV 17-3100 .65

THREE SUNS SERENADE, THE
0 Selections VWP-241 2.30

2

KINDERGARTEN POLKA

Joe Biviano. ... L L. 25-1139
¥51-0030
OH CLARA—Polka
Lawreuce Duchow’s Red Raven
Oechoooovnn oo .25-1142
v 51-0037
OLD SCHMALTZ WALTZ, THE (V.R)
Six Fat Dutchmen.......... 25-1140
¥51-0031
UP IN HEAVEN—Waltz
Lawrence Duchow’s Red Raven
Occhooo oo L 25-1142
V51-0037
WALTZING IN THE WO0O00S
Six Fat Dutebmen.... ... ... 25-1140
¥51-0031
WOODEN SOLDIER POLKA
Joe Biviano................ 25-1139
¥51-0030

YOU BRING OUT THE DEVIL IN ME (V.R)
The Merrie Musette Orch.. . .25-1141
¥51-0032

RHYTHM - BLUES
SPIRITUALS

List Price
78 RPM records 75¢ each
45 RPM records 65¢ each
unless otherwise noted

BARBEQUE LOUNGE

Arbee Stidhamt............. 22.0053
¥530-0037

GONNA BE SOME SHOOTIN'
Jazz Gillum, Blues Singer . . .22-0051
¥50-0035

$ GOT 70 RUN TO THE CITY FOUR SQUARE
Freddie Evans’ Gospel T'rio .22.0052

V¥50-0036
| SEND MY REGRETS
Acbee Stidhamn. ... ......... 22.0053
¥50-0037
LIE IS OANGEROUS, A
Jazz Gillum, Blues Singer . . .22-0051
¥50-0035

NO, NO, NOTHING CAN CHANGE ME

The Original Gospel Harimonettes

22-0055
¥V 50-0039
ONLY A LOOK
The Original Gospel Harmonettes
22 .0055
V50-0039

SOW RIGHTEOUS SEED
Freddie Evans, Gospel Singer 22-0052
¥ 50-0036

COUNTRY « WESTERN

Lint Price
78 RI’M records 75c each
45 RPM records 65¢ each
unless otherwise noted

BIRMINGHAM JAIL
Slim Whitman............. 21-0141
V18-0145

CENTIPEDE BOOGIE
Chet Atking’ Guitar Pickers.21-0139
V18-0142

CROCODILE TEARS
June Carter with The Carter Sistera
and Mother Maybelle.:s....21-0142
V48-0146

EDDY ARNOLD SINGS
6 Selections
Eddy Arnold . . .., P-260 3.25

VWP-260 2.30
GRANDMA TOLD ME SO

June Carter with ‘The Carter Sistera
and Mother Maybelle....... 21-0142
v

HIDE ME, ROCK OF AGES
Harmoneers Quartet:..,....21-0137
V48-0140

HUCKLE BUCK, THE

Homer and Jethro with June Carter

21-0140
T 18-0144

I'LL NEVER PASS THIS WAY AGAIN
Slim Whitman. . ... ... .. 21-0141
F148-0145

JESUS IS COMING AGAIN

Harmoneers Quartet........ 21.0137
V48-0140

NOBODY'S CHILD
Hank Snow (The Singing Ranger)
21-

V18-0147

ONLY ROSE, THE
ltank Sunow (The Singing Ranger)

21-0143
V18-0147
REO RIVER VALLEY

Sons of the Pioneers.. ... ... 21-0138
v 18-0141

SANTA FE, NEW MEXICO
Sons of the Pioneers. ..... .. 21-0138
V48-0141

SHACKLES ANO CHAINS
Montana Slim’s Big tlole Bronco
Busters. . ................. 21-0136
v18-0139

WEOOING OF HILLBILLY LILLI MARLENE, THE
Homer and Jethro with June Carter
21.0140

V48-0144

WEONESDAY NIGHT WALTZ (V.R)
Chet Atking’ Guitar Pickers.21-0139
V18-0142

WHEN THE ICE WORMS NEST AGAIN
Montana Slim®s Big llole Bronco
Basters. . ... ... ... 21.0156

V18-0139

INTERNATIONAL

List Price, 75¢ cach
GERMAN

EINE ZARTLICHE LIEBESLEGENOE

SE! STILL MEIN HERZ
John Hendrik............. . 25-4117

WEIHNACHTSLIEOER—POTPOURRI
Berliner Solistenvereinigung .25-1118
HUNGARIAN

MENYBOL AZ ANGYAL
PASZTOROK, PASZTOROK
DICSOSEG MENYBEN

Kapitiny Anni......... ... .25-6088
ITALIAN
NUN A PENZO PRIPRIO CCHIV
CHE SUONNO
Sergio Brumi. .. ............ 25-7124

PERCHE LASCIASTI NAPOLI?— Canzone tange

LA PRIMA SERA—Beguine
Beuno Pallesi ... ........... 25-7123

JEWISH

‘T00T, T0OT, TOOTSIE! GOODBYE (V.R)

MISSISSIPPI SHMOOTZ (V.R.)
Mickey Ratz’s Kosher-Jammers

25-5096

LATIN-AMERICAN

AY, QUE BUENO SERiA—Bolere
DYE, ;QUE ES LO TUYO?—Guaracha
Myrta Silva. .............. 23-1420
B FLAT MAMBO—Mambo
IN THE HALL OF THE MAMBO KING—Mambe

Anselmo Sacasas y su Org...23-1438
MADRECITA—Cancien
HIJA DE MI AMOR—Cancitn

PPedro Vargas. .. ........... 23-1418

MAYBE MANANA—Bslera
LAST NIGHT—Bolere

Tito Guizar y su Grupo.. ... 23-1436
MOROCHA, LA—Tange

LA PAYANCA—Tange
Juan I)’Arienzo y su Orq. Tipica

23.1415
NIDO GAUCHO—Tange
CORNETIN—Tango
Libertad Lamarque......... 23-1411
QUE BONITA IBA—Cancién

DAME TU CARINITO—Belers Mambs
Pedro Vargas

BEST SELLING
POPULAR RECORDS

List I’rice
78 RP’M records 75¢ each
45 RI’M reconils 65¢ each
unless otherwise noted

1. MY TWO FRONT TEETH (V.R)
Spike Jones’ City Slickers
20-3177
V17-2963

T'VE GOT A LOVELY BUNCH OF
COCONUTS (V.R)
Freddy Martin’s Orch..20.3554

~

¥ 17-3047
3. THERE'S NO TOMORROW
Tony Martin.......... 20-3582
V17-3078
4. A DREAMER'S HOLIOAY
Perry Como and The Foutane
Sinters.. .. .. ..., 20-3513
V47-3036
5. YOU KNOW HOW TALK GETS AROUND
Eddy Arnold.......... 21-0134
V18-0137
6. ENVY
Fran Warren.......... 20-3551
V47-3014
1. DRY BONES
Towmmy Dorsey’s Orch..20.3523
V17-3002
8. MULE TRAIN (V.R.)

Yaughn Monroe’s Orch. . . 20-3600

¥ 47-3106
9. WILL SANTY COME TO SHANTY TOWN
Eddy AenoMd........... 21.012¢
V18-0127
10. MY HERO
Ralph Flanagan’s Orch. . . 30-0006
V51-0001
11. TOOT TOOT TOOTSIE GOODBYE
Tony Martin, ... ... .. 20-3556
V47-3019
12. SOMEDAY (V.R.)
Y aughn Monroe’s Orch. . . 20.3510
V47-2986
13. VIENI SU sV .R.)
Yaughn Monroe’s Orch. . .20-3519
V47-3042
14. JEALOUS HEART
Bill Lawrence . . ........20-3539
V147-3029

15. HERE COMES SANTA CLAUS (V.R)

Sammy haye’s Orch.....20-3575
7"-7-3071
SABOR AMARGO—Bslere
VUELVE A MIS BRAZOS—Bslers
Tito Guizar y su Grupo..... 23-1419
POLISH
CICHA NOC
WSROD NOCNEJ CIszY
Walter Zaremba..zz........ 25-9213

BLUEBIRD
(POPULAR)

List Price 46¢ each
unless otherwine noted

CHARLEY, MY BOY (V.R.)
Main Street String Band. .. .30-0014
V54-0009

LOOKING AT THE WORLD THROUGH
ROSE-COLOREO GLASSES (V.R.)
Main Street String Band....30-0015
¥54-0010

MUSIC GOES "ROUND ANO AROUND, THE (V.R.)
Main Street String Band....30-0014
751—00‘)9

WEDDING BELLS WILL SOON BE RINGIN' (V. R)
Main Street String Band....30-0015
754-0010

All prices shown are suggested list, sub-
ject to change without notice and
exclusive of Local Taxes. Prices of all
single records, 45 RPM, Bluebird and
Children’s Albums, and Red Seal Two-
Pocket envelope Albums do not include
Federal Excise Tax. All other prices
include Federal Excise Tax.
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7 POPULAR PICTURE

a page of popular record reviews

TONY MARTIN—MARTA. Tony is one of the hottest things
in the way of male vocalists around today. Successively. he's
had three hits in a row: “Circus.” “There’s No Tomorrow™ and
“Toot Toot Tootsie.” “Marta™ is the logical successor to
his present string of smashes. You may remember this song as
the one that made the Street Singer the most important vocalist
in the business during the early thirties. The Martin version.
replete with a chorus in Spanish. should do the same for Tony.

VAUGHN MONROE—MULE TRAIN. In Republic’s “Singing
Guns” Vaughn takes his first crack at being a cowboy (see p.
15). Here is the hit number from the film. The Monroe versjon
of “Riders in the Sky” makes this a sure thing. for it has the
same kind of feeling, the same western appeal. The mule train
driver’s whip cracks throughout the side as he sings his lusty

song.

FRAN WARREN—THIS IS WHERE LOVE WALKS OUT. Fran
departs from her usual style to sing this fast-moving and en-
gaging song. The momentary change-of-pace is a welcome one
and Fran’s display of versatility should prove to anyvone who
has any doubts, that she’s one of the best all around singers
in the business.

TOMMY DORSEY—SHAKE THAT TREE and HOLLYWOQOD HAT,
Jack Duffy, who has only recently begun to appear on Tommy's
records. turns in another first-rate job of scat singing on the
first side. His almost whispered and breathless style is some-
thing a little different from the average band singer’s method
of putting a number across. The reverse is a jumping instru-
mental in the best T. D. traditions.

SAMMY KAYE—THE HEART OF THE ISLANDS IN SONG
(ALBUM). Sammy’s style has alwavs leaned toward the
Hawaiian and when it was decided that a new Hawaiian album
was needed. he was the logical choice. After getting the assign-
ment Sammy took a full year to get the album ready. In that
time he cavefully selected the numbers and got the best
arrangements possible. “Hawaiian War Chant.” shows a differ-
ent Kaye than we're used to and in the number the band plays
counterpoint figures against a chorus of male voices. There's
also a blistering tenor sax solo. Other titles include. “My
Tane.” “My Little Grass Shack in Kealakekua. Hawaii.”
“Sweet Leilani.” “My Isle of Golden Dreams.” and “Hawaiian
Sunset.”

ROY ROGERS and SPADE COOLEY—"SKIP TO MY LOU" AND
OTHER SQUARE DANCES. Everyhody's doing it. even kings.
The “it™ is square dancing. the kings are Roy Rogers. the
King of Cowhoys. and Spade Cooley. the King of Western
Swing. In this album Roy does the calling while Spade’s string
orehestra provides the music. Titles as “Skip to My Lou.”
“Rickett's Reel.” “Old Joe Clark.” “Sycamore Reel.” “Oh

Dem Golden Slippers™ and “Lucky Leather Breeches.”

PERRY COMO—THE LORD'S PRAYER and AVE MARIA. With
this record Perry fulfills a long standing desire and makes one
of his finest discs. Recorded in a church with a chorus of mixed
voices and organ accompaniment. Perry throws all of the emo-
tional impact possible into it with all of the necessary reverence
intact. Since Como felt that he should record the two hymns
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exactly as he felt them. the result is a
twelve inch record, which is also available
in the seven inch size on 45 rpm.

TEX BENEKE—I'M THE MAN WITH THE
DREAMS and THEY SAY. Tex's latest
offering finds him in a pure Miller mood.
playing two dance sides with a vocal )
assist from Glenn Douglas. The blending The swing's to '"45"
of clarinet over saxes is perfect and the two romantic numbers
are ideally suited to the kind of treatment given them.

LISA KIRK—CHARLEY, MY BOY and SHAME ON YOU. Lisa is
the young lady who is scoring such a success in “Kiss Me.
Kate™ (see p. 11). On her debut record her personality pro-
jeets wonderfully. The first side ix cute. there's no other word
to describe it; there's a twinkle in Lisa's voice that's charming.
The reverse is a rousing number with hand clapping. shuffle
rhythm and a display of vocal fireworks from Lisa.

FREDDY MARTIN——TIMBALES. [n case you didn’t know. tim.
bales are rhythm instruments used in Latin music. On this dise
Freddy makes the facts well-known with a moving beat and a
lot of glib singing from The Martin Men. Pianist Barclay
Allen. who is on this side. has since been hospitalized and
Freddy Martin is contributing his royalties to Allen’s treat-
ment.

THE THREE SUNS with ROSALIE ALLEN and ELTON BRITT—
THE GAME OF BROKEN HEARTS. Thix combination of talent
has proved so suecessful on dises that S—

earlier efforts have virtually forced them
together again. The soft and pleasing
blend that they get on this side shows
why. The Suns’ organ plus Rosalie's gen-
tle tones coupled with the harmonizing
effect that Elton contributes makes this
slow and romantic side very pleasant
and easy to listen to.

The swing's to 45"
HOMER AND JETHRO with JUNE CARTER—THE WEDDING
OF HILLBILLY LILLI MARLENE. Homer and Jethro are currently
with Spike Jones and his Musical Depreciation Revue. which
i= right where they belong. as demonstrated on this record.
Poor Lilli——and the even poorer character who marries her—
gets the full treatment. This particular kind of funny business
is comparatively new and wholly original with this group and
their spoofing is broad and titillating to the funny bone.

PHIL HARRIS—THE OLD MASTER PAINTER. | this one Phil
has the disc that is going to have his voice issuing from phono-
graphs. juke boxes and radios for months to come. The tune
itself has a certain quality which is perfect for Harris. Al-
though played at a fast pace it retains the feeling of a spiritual
and this is right down the Harris alley. Strings. a chorus and
echo chamber add to the over-all effect. If you want to he one
of the first to latch on to a big hit. get your copy now.

EDDY ARNOLD—EDDY ARNOLD SINGS (ALBUM). “The Ten-
nessee Plowboy™ recently went to Hollywood where he made
his first two movies. This album contains
six of the tunes from these movies. Some
of them are standard Arnold favorites.
like “The Cattle Call.” “I'm Throwing
Rice™ and “Just a Little Lovin'™ while
others are new tunes such as “The Near-
est Thing to Heaven.” “You Know How
Talk Gets Around”™ and “There’s No
Wings on My Angel.” The two movies ==
are “Feudin” Rhythm™ and “Hoedown.” The sw;n'g', to 45"

7 RED SEAL RCTUN

a page of red seal record reviews

WILLIAM SCHATZKAMER, Pianist

SONATA No. 4, IN F-SHARP, Op. 30 (Scriabin) Scriabin's
highly interesting “Sonata No. 4 in F-Sharp.” clearlv reveal-
ing the influence of Chopin. Liszt and Wagner. is in two move-
ments. Pianist William Sehatzkamer. making his RCA Vietor
debut with this record. is a voung. New York-born-and-raised
musician who rose to sudden critical attention when he was
chosen from among sixty pianists to play Gershwin's “Rhap-
sody in Blue™ at a Lewisohn Stadium concert in N. Y. He
made his formal recital debut last winter at Town Hall where
he instantly won the rapturous approval of his audience. In
his initial record performance he livex up to the glowing praise
the critics have given him. (One 127 record.)

LICIA ALBANESE, Soprano

Victor Trucco, RCA Victor Orchestra Conductor

La Boheme: Act I; MI CHIAMANO MIMI (My Name 1s Mimi)
(Puccini)—Suor Angelica: SENZA MAMMA BIMBO TU SEI
MORTO (Dying Thus Without a Mother's Blessing) There is no
need to dwell on Licia Albanese’s well-known interpretation
of the “My Name Is Mimi™ aria from “lLa Bohéme.” Her per-
formance of it in both 1he opera and on records is recognized
as among the best. The companion aria. “Dving Thus Withont
a Mother’s Blessing.™ is from Puccini’s one-act opera “Suor
Angelica.” This touching aria. <o movingly sung by Albanese.
i« a welcome addition to the RC\ Victor catalog. (One 127
record.)

DOROTHY KIRSTEN, Soprano

with Orchestra, John Scott Trotter, Conductor

THE MAN | LOVE (Gershwin) (Words by Ira Gershwin)
WHY WAS | BORN? (Kern) (Words by Oscar Hammerstein
I Soprane Dorothy Kirsten forsakes arias this month to bring
us two popular classics: “Why Was | Born”™ from Jerome
Kern's “Sweet Adeline™ and George Gershwin's “The Man |
Love.™ Miss Kirsten proves convincingly that she is equally
at home in the popular vernacular as she is on the operatic
stage. and her lovely voice lends new enchantment to these
familiar songs. (One 10" record.)

BOSTON POPS ORCHESTRA

ARTHUR FIEDLER, Conductor

FINLANDIA, Op. 26, No. 7 (Sibelius) Sibeliux wrote “Fin-
landia™ as an apostrophe to his native land. So universal was
thix music’s appeal that it became world-renowned in short
order. and remains today. along with “Valse Triste.” the best
known of all Sibelius™ works. Its broad hymnlike melody rings
out wherever music is plaved. and the popularity of “Fin-
landia™ is ever on the increase. Arthur Fiedler and the Boston
Pops™ rendition is stirring, (One 12”7 record.)

LOTTE LEHMANN, Soprano

with Paul Ulanowsky at the Piano

STANDCHEN (Serenade) (Schubert)

AN DEN MOND (To the Moon) (Schubert) Lotte Iehmann ix
unrivaled as the greatest singer of lieder (art songs) in the
world today. Listen to her magnificent recording of Schubert's
“Serenade”™ which she projects with warmth and emotional
sincerity. On the reverse side is the musical setting Schubert
made of Goethe’s poem. “To the Moon™ in which Madame
Lehmann fully realizes all the expressive pussibilities of both
words and music. (One 10” record.)

VICTOR DE SABATA conducting

the SYMPHONY ORCHESTRA OF THE
AUGUSTEO, ROME—THE FOUNTAINS
OF ROME (Respighi) (Album) |n )i«
symphonic  poem. “The Foumtains of
Rome.”  lhalian  composer  Ottorino
Re=pighi has endeavored 1o give expre~-
sion to the sentiments and impressions
suggested to him by four of Rome's The swing’s to "45"
fountains, contemplated at the hour in which their character
ix most in harmony with the surrounding landscape. Victor de
Sabata. the ltalian conductor whe js making many guest
appearances this vear with leading American orchestras, pre-
sides aver the Symphony Orchestra of the Augusteo. Rome, in
this magnificent recording. (Two 127 records.)

WILLIAM PRIMROSE, Violist

with David Stimer at the Piano

NOTTURNO IN D, Op. 42 (Beethoven) (Album) Beethoven's
“Notturno.” for viola and piano. was originally an early work
(opus 8) written in the form of a Trie for Strings. entitled
“Serenade.” emploving viola. violin and “cello. Later. Bee-
thoven authorized the viola-piano arrangement which is here-
with recorded. The title was changed from “Serenade™ to
*“Notturno.”™ Primroses beautiful tonal quality makes this a
delight from beginning to end. (Three 127 records. )

ARTUR RUBINSTEIN. Pianist

FANTASIEST“CKE. Op. 12 (Schumann)
(Album) These short compositions are
not program music, rather the titles
serve only to introduce appropriate
moods for the listener. Most played of
all Schumann’s piano wocks. musically
poetic vignettes that never pall. and
Artur Rubinstein here endows them
with the sensitivity and the subjective The swing's to "45"
emotion which are attributes of his art. (Three 127 records.)

SIR THOMAS BEECHAM, BART. conducting

the ROYAL PHILHARMONIC ORCHESTRA

SYMPHONY No. 2, in D, Op. 43 (Sibelius) (Album) Of the seven
symphonies from the pen of Finnish composer Jean Sibelius.
the “Symphony No. 2. in D™ is the most popular. OFf this work.
Sibelius says. “The first movement represents the quiet. pas-
toral life of the Finns.” The second movement is “charged
with patriotic feeling.” The third movement. scherzo “portrays
the desire of men to organize in defense of their rights.” While
in the finale “hope enters their breasts and there is comfort
in the anticipated coming of a deliverer.” Sir Thomas Bee-
cham’s recording is masterful and authentic. (Five 127
records. )

LEONARD BERNSTEIN conducting
the RCA VICTOR SYMPHONY ORCHESTRA

BALLET SUITE FROM BILLY THE KID (Copland) (Album)
Aaron Copland’s “Billy the Kid™ concerns itself in character-
izing the murderous career and life of the well-hnown des-
perado of the old wild west. IU's complete with cowboys. gun
play. ete.. from which five of the most effective “scenes™ have
been recorded by Leonard Bernstein and the RCA Victor Sym-
phony Orchestra. Bernstein's complete :

command of the ballet idiom (he com-
posed “Fancy Free” and the New York
musical comedy. “On the Town.” among
others) is very much in evidence in the
spirited manner in which he leads the
orchestra through this contemporary
work by one of America’s leading com-
posers. (Three 12” records).

The swing's to 45"
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2 SUPPER CLUBS

LISA KIRK HAS APPEARED AT STARLIGHT ROOF OF WALDORF, CURRENTLY SHE'S STOPPING SHOW IN “KISS ME, KATE"

Rl i

The beautiful and curvaceous young lady pictured on thi
page possesses a combination of talents which is all teo rare
and which won for her the biggest break of her career when
she was given an important part in Cole Porter’s “Kiss Me.
Kate.” Hundreds of girls had been tested for the part. Those
who had fine voices couldn’t dance or act and those who could
act and sing a little could not dance. In Lisa Kirk the perfeet
three way combination was found.

As for Lisa’s background: At 15 she had a show on KQV in
Pittsbwrgh and later joined Baron Elliot’s band. After finiching

A KIRS

schoal she went to N. Y. where she landed in the line at the
\ersailles. where she also sang hetween shows. Then came her
first Broadway roles in “Goodnight Ladies.” then “Windy City”
and “Are You with It?” Night clubs booked her regularly and
while she was in “Allegro™ she doubled at the Copa

And mow. Lisa has landed on records. where she mwjects
her warm and engaging personality perfectly. Her hrst RCA
Victor disc pairs “Charley, My Boy™” and “Shame on You.”

Kirk vital statistics: Bust, 36”: waist 24”: height. 5
weight 123 1bs. She is married to song writer Bob Wells

N FEATURED AT COPACABANA. LISA GOT RAVE PRESS NOTICES AS NURSE IN ALLEGRO"

SUPPER CI.UBS

MODELING




POPE PIUS XII UN RECORDS

IR T ATy, kwmw

EREIL o S Y s A e " I

THE VOICE of Pope Pius XIl proclauns the Jubilee in this new
dpem which dramatizes the ceremonies of the Holy Yewr. It
was written and directed by the Rev. Thomas V. Liske, ST.D

New York Gives World Schatzkamer

“PRINCE" is Eddy's hor= mame. Like wother singere (hela
Amold has taken 1o babby of riding. (Mew lise: "Mama and
Dadidly Brokes My Heant™ & “Take Me it Your Atme m' Hold Me"

NEW STAR William Schatzkhmer created a sensation at Town
Hall debut last year. A New Yorker, the youne @ ia it
bas RCA Victor coatract. (First dise: Scriabin’s “Sonata Na.

“STAR DUST" i what Deamis culls his horse. Latest 1)
“Dear Hearts and Gemle People s

e onis fue 0w ekt v MTRLY GIVES U.S. DE SABATA

ROY ROGERS

“TRIGGER' 1= mast tanmas mosie harse, Ros's newest i albim BACK AGAIN 1o th¢ U.S. came Victor e Sabatn recenily B goest
of Siuare Dapess with Spede Cooloy’s banrd. Horseman Vaughne snduet the Pitshmpgh Ssmphoay and the Chicage Ssmphany
Monror 5 in p#w cowboy movie, “Singive Guns” (e p. 1500 (New record release: “The Founiains of Rome.™ recorded in Laly
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EADING NAMES OF CONCERT
WORLD FORM NEW FILM CONPANY

Rubinstein Stars in First Two Movies

HOLLYWOOD WAY

A project close to the heart of pianist Artur Rubinstein
is World’s Artists. a new movie company in which he iz a
partner with some of the most important names in music
along with impresario S. Hurok.

Rubinstein’s enthusiasm stems from the real opportunity this
project presents to bring good music on film into the American
home in an authentic setting which delineates the cultural as
well as the entertainment aspects.

Already two thirty-minute films, in which Rubinstein ap-
pears. have been made, each of them revealing the artist in
a familiar element. The films are designed to be shown on
home movie and television equipment.

But there is still another project in which Rubinstein is
deeply interested. the Chopin Fund, of which he is the founder.
The purpose of the fund is to aid needy musicians in Europe.
Recently at the Met in New York le presented a special Chopin
concert. consisting of the three works played at Chopin’s fu-
neral. the Prelude in E Minor, the Prelude in B Minor, and
the Funeral March from the B-Flat Sonata.

On records Rubinstein is represented in several Chopin
works, some of which (available on both “45” and conven-
tional records) are. “Preludes, Op. 28" “Sonata for Piano
in B-Flat Minor,” “Barcarolle in F-Sharp,” “Berceuse in

4
D-Flat.” **Concerto for Piano and Orchestra, No. 2 in F-Minor” E’

and *“Concerto for Piano and Orchestra. No. 2, in C-Minor.”
Rubinstein’s latest record release, out this month, is a new

album of Schumann’s Fantasiestiicke, Op. 12. FOR‘HOLLYWOOD Rubinstein recorled sound track for Repubiic’s

“I've Alwave Loved You” in which Catherine McLeod starred.

d
5 Ay 3
NDERSON is partici-

World’s  Artists,  [lis  latest pating in World’s Artists. has
record: “On Wings of Song.” new record of “Ave Maria.”

& : 34
BLANCHE THEBOM will also JAN PEERCE is another member FOR WORLD'S ARTISYTS he is :een in movie which was shot
make films. New record re- of partnership. New disc: “Re- in his own home and which shows him with his wife and fam-
lease: “Mélancolie” (Chopin). condita Armonia” (*La Tosca.”) ily. Above photo, taken some years ago, is typical scene.
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PRO‘DUCER TONY MARTIN PRESENTS MOVIE STAR TONY MARTIN WITH SEVEN OSCARS PLUS TWO SPECIAL ACADEMY AWARDS

In spite of how iaventive or resourceful a press
agent may he. the ,ob of getting a client's name
inte print is often a very dificult one. Always. there
is that searching for ideas. that arguing with the
client to get him to do things he doesn’t want to
do. Alwavs. in the back of the press agent’s mind
is the hope that hi- bess will some day do something

JREANY

that will naturally lead to page after endless page
of newspaper and magazine space. One such press
agent, Buddy Basch. recently gave his imagination
full reign. The pictures on this page are the result.
Buddy’s clieut, singer Tony Martin. in a series of
specially doctored photographs. achicves heights
that only a press agent could imagine.
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"HOME RUN" MARTIN. in Basch's (lrm n JUSTICE MARTIN hands down decision that SHERLOCK MARTIN tracks dewn worst
knocks out 4 hagger that wins series, (Tony’s  forces change in U.S. Constitution. (Teny- criminal <ince Jack the Ripper. (Tony's latest

dis of “There’s Ny Tomerrow” is big hit.)  Fran Warren have duet disc of “Remember li

*”*

i revival of hit <ong “Marta.”)

AS DAVIS CUP WINNER




Wolt
Disney’s
“CINDERELLA*
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CINDERELLA i~ avwakened by bluehir PREPARING fur day's work. Cindrella brushes hai

THE ROYAL BALL thrills Cinderell
at film's start. “A Dwam Is a Wish Disney characters wvie. A ghildeen’s album  but she cannot attensd. Miee, binds mak
Heart Makes™ is sung. (Perry Comta dis uring sound track and story is due on market soon.  dress. 1is later destroyed by stepemothe
1 i i | : \
Ll

- —— ""/'“
: ‘e" |

FAIRY GODMOTHER wuwrs wand and LOCKED IN TOWER, Cinderella eseapes and tries THE END movi
Cinderellz  atteods hall Magic song s on glass slipper 10 win the prince. Lave <ong in filn
“Bibbidi-Babbidl Bao.” i Perry Como dise.) i So Thie 1« Lowe.” [Vaughn Monree has dise.)
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corens Bmadway am’l OI.]yW()Od
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Monroe rescues miners trapped in a blazing

11,

shows wedain
prince and Cinderella. Whole kingd
turns out fo mony, inelndin

RCAVY

PCTURE

In “Singmg Guas™ 1below) Vaughn

sha fist fights. almost drowns twice. Big Broadway news in “Lost in th
Stars,” adapted from the novel ™ the Beloved Country.” It's the 1st hit of th
. . b= f season. Rogers & Hammerstein have a new show waich will star a 12 vear old bo
RED HOV AND BLUE" hae Frank Losscr ¥ :
i movie for which he wrote seor Fran "SINGING GUNS" i: the movie in which  ter Brepnan in this adaptation of the e
Warrenre I=d hi«”Now That 1 NeedYou.”)  Vaughn Menros zets his start as an a He Masx Bignd novel. In movie he sin “Mulr
s starred with Ella R <. Ward Bond. Wal I'rain” and “Singing My Wav Back Home.
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"GENTLEMEN PREFER BLONDS,"” with
Carol Chanwdn Yvonpe Adair has “Just
Kise Apart’ wore, (Pied Pipers dis

“THE HEIRESS,” ~ith Uliris b Havillan
angd Monmgotnery i, h ey ong M
Love Loves Ale, Fran Wmien
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Each Month... &
thousands MORE s

Sect. 34,66 PL&R
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HERE’S WHY!

Sounds Better

It’s the first record to be distortion-free over the entire playing surface!
Fine tonal qualities even at low volume levels. Virtually no surface noise.
Enjoy just the music you want when you want it . . . one selection to a
side and all records are the same size.

®
Plays ‘“‘Easier’’
Easiest of all to play! Load up to ten records in one swift motion of one
hand. Simply push a button once and enjoy up to 50 minutes of music.
Seven-inch records that can play as long as ordinary 12-inchers. Store
them 150 to a foot, in ordinary bookshelves. No needle changing.
“Albums” are convenient dust-proof boxes. Records are .asily selected.

Costs Less

Lowest price ever for an automatic changer! Classics cost only 95¢;
others, 65c¢; Bluebirds, only 46¢ (plus excise tax). All are Vinylite . . . non-
breakable . . . last up to ten times longer. Record savings will pay for
the changer. It's the RCA Victor “45” . . . for all the extras.

RCA VICTOR 45"

AUTOMATIC RECORD CHANGER

51295

PLAYS THRU YOUR PRESENT SET
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