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the editors’ corner

The enthusiasm that is greeting
RCA  Victor’s new  Phonograph
Record Playing System and the ex-
citement it has caused has con-
vinced us that we should continue
to talk about it in the pages of
this magazine.
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There are undoubtedly  many
(questions about the new Systeny
that have entered your mind. Well.
a lot of others have come up with
queries that are probably similar
to the ones you have. Therelore.
welve tuken what we consider the
most representative of those ques-
tions being asked by people. have
supplied the answers and are print-
ing them on page 25 of this issue.
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We have shown the System to
William  Pablmann, wellkknown
decorstor who  has  designed  in-
teriors lor places like lLord and
Tavlor. and he has s~een fit to re-
mark on its decorating advantages
on page 6 of this issue. Pahlnann
is the president of the American
Association of Decorators.

* * * * *

Those of you who have been fol-
lowing our progress since the firsi
issme of the Review in its new
form. have seen articles by Earl
Wilson.  Philip  Wylie.  Connie
Mack. Burt  Lancaster.  Leopold
Stokowski and others, This issue
find~ us with movie star Peter
Lawtord. who talks about his fa-
vorite voeal group and  Bennent
Cerl  tone of the most colorful
higures ol present «lu_\ literature
and hiead of the tamous publishing
organization. Random  Houze).

5%

Next month Leonavd Lyons. whoe
was with us for the first issne. re
turns by popular demand for an-
other visit to relate several amnsing
stories  about internationally  fa-
mous maestros,
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here's the latest

Perry Como thinking abom going
to London for the summer. but
just to relax. . .. Page Cavanaugh
Trio will go before the cameras
<oon to appear in the new Arthur
Freed production titled “Singing in
the Rain.”. . . The Theee Suns
will soon be seen in television by
way oi film. They are muking a se-
ries of television shorts for United
Productions. . . Eliiot Lawrence
has added a theremin 1o his baml
and is using it in all of his new
arrangements. . . Recent television
try-outs of  Sammy  Kaye’s “So
You Want 10 Lead a Band” have
turned out so well that NBC i~
thinking of making it a regular
feature. . . On the RCA Viector
album titled “To  Mother”  that
is Eddy Arnold’s real mother he's
singing o and not a madel.
Charlie Ventura’s tenor sax. \\hnll
cost him  SLO0OO and  was  e-pe-
cially made for him. was stolen
from his dressing room while play-
ing the Oriental theater in Chicago.
Also missing were some personal
items including clothing. . . Con-
nie Ilaines, at the Copa in New
York. at this writing. just signed a
television pact with WNBC- TV,

OUR COVER

June. month of circuses when hot
dogs und soda pop signal the peren-
nial ump-pa of the big tubas and
the vollicking beat of a mu-ical
tradition that is peculiarly Ameri-
can.

This is the first in a series of
covers in which we will <how a
typically American musical idea in
conjunction with prominent mu-
sical personalities. Thiz month our
cover shows Claude Thornhill and
Arthur Fiedler, both of whom fig-
ure in the American music scene.
Thornhill, during this time. will
be appearing a1 school proms all
over the circuit while Fiedler will
be playing a series of special sum-
mer concerts at Symphony Hall in
Boston.

thanks for writing

Deuar Sir:

lHave received your new version
of Record Revieu. To say that |
am greatly disappeinted is putting
it mildly.

What happened to the deserip-
tive nuaterial regarding new ree
ords? The anecdotes concerning
your stars are no where as inter-
esting us their relation to the
music being performed in your
new releases,

You asked for comments—your
new version is N.G.

Yours truly.
A. L. Kalman
Chicago. 111,

(See pages 14 & 15, this issue.
Amount of space devoted to rec-
ord reviews has been doubled
since our first issue. Ed)

Dear Sir:

You are to be congratulated
upon its (the Review’s) appear-
ance and contents. . . . It is a skill-
ful blending of news, personalities,
the various types of musical ap-
peal. and new listings.

Sineerely,
R. B. Frier
San Francisco. Cal.
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Phil Harris’ coatribution to American music
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Dorothy Kirsten

Fleanor Steber

The Met has its cover girls, too. Dorothy
Kirsten, famous for her performances of
“Butterfly,” “La Bohéme,” and other popu-
lar operatic roles, graces the covers of
magazines as often as a lollywood starlet.

She has smiled from LIFE’S  cover.
twice decorated NEWSWEEK, appearrd
on BEAUTY CULTURE, and twice was
chosen for the Metropolitan Opera Guild’s
own publication. On one NEWSWEEK
cover she appeared with Eleanor Steber,
another blond, blue-eyed beauty who is a
most realistic “Marguerite.” and a lively
Countess Almaviva in “The Marriage of
Figaro.”

In real life Dorothy is a far-above-average
pretty girl with a fondness for clothes on
and off the stage. Before singing any role
she does considerable research into the
costuming, and always chooses her personal
wardrobe enthusiastically in advance of
the seasons. Many of her street clothes are

photos by 0.C. Sweet
courtesy ‘Newsweek’ magazine

designed by Manhattan’s Charles James.
Her hats are made by Robert Dudley, also
of New York-—who does hats for cover girls
on AMERICAN MAGAZINE and THE
LADIES HOME JOURNAL.

Since she ix blond, Dorothy naturally
wears a great deal of black with dramatic
effect, but now that it is Spring she is
having a wonderful time with all the blos-
som shades that go so well with her honey
complexion.

It is no effort for Miss Kirsten to keep
slender. She uses so much vitality in her
work, and has such a fondness for sports
tswimming, skating, dancing). that she has
no need of further exercise: and she has
to ke encouraged to eat, rather than diet.

From the beginning of her musical career
Darothy Kirsten’s guiding star and patron
was the late Grace Moore, the Metropolitan
star who, like her protegé. was blond,
beautiful. gifted. and feminine.
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1. Getting ready for a show
means hard work, Here Fran
and arranger PPhil Delapinna
rehearse,

2. Relaxing before an opening is
traditional. Fran here scans the
music trade journals,

3. After a nap and a light meal
Fran prepared for the date.
llere she pauses on her way

e . . 9 .-
1. To the people in the audience down to “the room.

Fran looked like 1his as she sang
“What’s My Name?”

5. One of Fran’s favorite spots in the town
was the drug store. She liked to stop
there and meet the local citizens,

‘club date’

Recently, singing star Fran War-
ren made an appearance at the
Pen-McKee lletel in MceKeesport.
Penna. Realiziag that people like
to know what goes on bhehind the
seenes, the Record Reriew, camera
and freshly sharpened pencil in
tow, traveled to McKeesport with
Fran.
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live-alikes - Mrs. Heifetz and Mrs. Menuhin

Diana Menuhin and Frances Heifetz have
much in common. In faet, when they get
together it is a little bewildering—the girls
sometimes think they are talking about the
<ame man, the same life, or maybe the same
airl!

They first compared notes in London.
RBoth were there with their top-ranking
violinist husbands. Both had two children
which they had acquired with their hus.
bands through their husbands’ former mar-
riages. Both had homes in California. Both
were waiting for a stork visit. Now, both
have infant sons.

Young “Smithy,” as the Menuhin baby is
fondly called by his parents, is the great
cosmopolite at the age of nine months.
3efore he was five months old he had

flown from London to California and back
to London. A hop from California to New
York and back is nothing in his husky
young life.

All this rushing around the bright spots
will have to stop for the young man, how-
ever, because the Menuhins believe in the
quiet life for children.

Mr. Menuhin’s two older children,
Zamira and Krov, never have been urged
to take an interest in any musical instru-
ment. “Smithy” will be brought up in the
same tradition—surrounded by the best
music’ from the time he was born so that
music and love mean the same thing to
the baby—but never forced toward any ex-
pression until he himself chooses what he
wants to do about music.



know Tagliavini by his home

a peek inside the Tagliavini household reveals much about the Met singer and his wife

One of the best ways 10 get to knaw some-
one, other than actually being introduced,
is to visit his home. There’s something
abeut a house that conveys the personality
of its oceupants. For this reason we take
you into the home of Ferruecio Tagliavin?,
famous Met tenor and RCA Victor Record-
ing Artist.

The Tagliavinis occupy the first floar of
an old brown-stone building on New York's
Park Avenue. The large drawing room fea-
tures high ceilings and windows, and mixes
the delicate beauty of china brick-a-brac
and the solid comfort of lounge chairs and
chair-side tables




the four showmen | most admire

by Jackie Robinson. star first baseman of the Brooklyn Dodgers

Because 1 =erved an apprenticeship as a
radio sports commentator, it is felt in some
quarters that this qualifies me as an expert
on show business, In all sincerity let me
explain that | am primarily a baseball
player. Show business is wonderful—but
don’t ask me for my choice of vocations.

However. 1 have been asked te discuss
the four showmen I most admire and that
I will attempt to do in this article.

Paradoxically, the first showman I most
admire is not a showman at
all. He is Burt Shotten,
manager of the Brooklyn
Dodgers. | enjoy playing far
Mr. Shotten. Quiet and un-
assuming, he still is able to
keep his men aggressive. |
think that his effective lead-
ership will bring us the Na-
tional League pennant this
season.
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Next on my list of showmen is Bill
Robinson, whose name will live as long as
show business itself. Bill is one of my
best friend= and certainly one of the great-
est entertainers of all time. Bill Robinson’s
contribution to the entertainment field has
also been a contribution te democracy in
America.

Now I come to my third choice. He is
Dizzy Gillespie. Dizzy rates as a top per-
former because of the tremendous effect he
has had on modern music.

My final selection is Perry
Cono. I've picked him be-
canse he’s remained unaf-
fected by his success. Even
in baseball I've seen the
sudden transition from ob-
scurity to prominence affect
persons. [t’s ta Perry Como’s
credit that he's remained a
modest and real gentleman.




how to get into the movies . /... v,

Tony passes out some worthichile tips to aspiring young actors and singers

The best way | know for a voung actor, or
singer, 1o get into the movies = via the
Little Theater or Straw Hat Circuit. A be-
ginner shonld get in on something like
this if it means acting for seven months out
of the year and sweeping off the stage for
the rest of the 1ime.

When you're a singer you've got to be
able to pick up a sonz vou've never seen
hefore and sing it vight off. Not just sinu
the words, but the feeling that goes with
them. When you act you've got to he able
to do the <ame thing with a part. You have
1o pick it up and make it come true. The
Straw Hat Circuit i~ the hest way | know
for somebody 1o learn how to o this
Veting in front of an audience i the only
an=wer. Look at people like Paul Muni
and John Garfield, They «o into Summer
Stock just for the experience of having =

live audience to act to.

Then there are things like ballet lessons
for poise and fencing for timing and of
courze diction and elocution. Young people
can get these things for nothing today.
There are even places where you act in
plays in return for room and board. 1 only
wish that there had been things like this
around when I was getting started. It's
zoing to take me vears 1o pick up lessons
that you can get without any tronble today.

There’s one thing that every beginner
~hould know. You can fool the andience
but you ean’t fool voursed. You can come
away from a <how with the people appland-
inz and know that you haven’t given a good
performance. Then too voull know when
vou're heing good. nobady will have to tell
vou. When vou've found that out 10 your
own satisfaction, there’ll be no holding you.
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1. Richard Rodgers fat the piane) and
O-car Hammerstein. 2nd, here work on one
of the mumbers from “Seuth Pacific.” Thi-
particnlar <ong i< “T'm Gonna Wa<h tha
Man Right Out-a My 1air.” For the -tep

preceding this one see Lelow,

2. Before writing the musi
Pacific” Rodgers and Ilams
confer with Leland 1lavward
and Joshua logan (front row)

plot. The four are co-producers of %
Pacific.”

12




story of a
Rodgers & Hammerstein
score

ever wonder what happens to a song before you

hear it on records? here’s the story of a whele musical score

To the average music fan a song is some-
thing that he turns on his phonograph to
hear, Most people know little about the
intricate steps, the great expense, that =ong
writers and music publishers must go
through to have that composition performed
professionally,

In order to show these steps we have started. success of show songs
taken the score of the new musical, “Sounth now rests with public,
Pacific,” and with the pictures on these
two pages will show how a record gets
that way. The music for the adaptation of
the James A. Michener Pulitzer Prize-win-
ning novel is by the team of Richard
Rodgers tmusic) and Oscar Hammerstein,
2nd (words), These two men, certainly the
foremost song writing combination today,
must go through just as many steps to get
a song across as the most callow beginner,

6. Perry Como promises an air
performance to a scng plugeer.
Later he recorded twa tunes from
score, “Some  Enchanted  Eve-
ning”™ amd “Bali Hai” Publicity

3. The songs aceepted for rigord-
ing. the numbers are assignid to
various  recording  artists, Here
singer Fran Warren records *I'm
Conna Wash That Man (Righ
Out-a My Hair).”

3. An important part of any song’- sacerss
is records. In this picture a representative
of Chappell & Co. (puablisher of the music
from “South Pacific”) plays the score for
RCA Victor’s Artists and Repertoire Boarl.

4. While preparations for records went on
rehearsals were in progress, Here Rodgers
goes over another song, “A Wonderfut Guy™
with show’s star, Mary Martin, Publieity
men and song pluggers {picture 6) await
the word that records are to be made be
fore starting their activities.




hot off the record press news—red seal

Boston  Symphony [ Orehestra. Serge
Kousscvitzky, Condnetor . .. “*Serenade
No. 10. in B-Flat. K. 361" (Mozart).
Thi- recording. which was made in “Tan-
clewood™ Lenox. Mass.. outdoor scene of
the annual Music Festival in the Berk-
+hires. is RCA Victor’s first offering of
this elegant and elaborate composition.
The “Adagio” movenent of this work has
been called the “Sublimest of low move-
ment=". (M/DM-1303 —Four 127 records.)

NBC Symphony Orehestra, Arturo Tos-
canini, Conductor . . . “Concerto No,
1. iv B-Flat, K. 191" (Mozart). Leonard
Sharrow. featured bassoon soloist. shows
amazing dexterity through the intricate
passages. In addition to Sharrow’s out-
standing performance. the new recording
benefits throngh the clarity of Toscanini’s
conducting.  (M/DM-130% - Two  pocket
envelope 12" records.)

Indianapolis Symphony Orchestra, Fa-

bien Sevitzky, Conductor . . . “Ballet
Musie of Delibes: Coppélia, Ballet
Suite; Sylvia, Ballet Suite” Maestro

Sevitzhy has just the right amount of
graceful humor 1o bring out the com-
poser’s subtle fun in “Coppélia”. and the
mmagination to make the most of the
bolder themes of “Sylvia”. the ballet bor-
rowed from mythologv. The Indianapolis
Symphony- Sevitzky version of these bal-
lets lorm a weleome adjunet to any elassi-
cal record collection. (M/DM-1305- Five
12” records.)

Robert Merrill . . . “Folk Songs of the
British Isles™ This is a collection of
~even songs: “My Lovely Celia”. “Oliver
Ciomwell” and three others of English
origin. and two lrish selections, With per-
fect mastery of his voice Merrill employs
just enongh virtuosity to bring out the
tull worth without gilding the simple
charm of the folk music. (MO-13006.
Three 12” records.)

Boston Pops Orchestra, Arthur Fiedler,
Conduetor , . . “Holiday for Sirings’
(David Rose) i: a bright instrumental
piece which ha- never-ceasing atl:action

H

for orche tra. This i- the first RCA Viector
recording  since  the composer’s
“Onr Waltz™ (Rose) is a lilting, swing-
ing dunce rhythm benefited by
Fiedler’s genevous and sympathetic con-
dueting. (One 10”7 record 101311 -81.00.)

own.

much

Yehndi Menuhin . . . *“lHabanera” (No.
2 from “Spanish Dances, Op. 217)
(Sarasate) is a glowing. impetuous com-
position welluited 10 Menuhin’s frankly
warm-hearted playing, “Seherzo Taran-
tele, Op. 127 (Wiceniawski) is another
<entimental expression.  This  has real
gypsy flavor accented by a great tech-
nique. Both sides were recorded in Fng.
land. (One 127 record 12:-0922--§1.25.)

Arithur Whittemore and Jaek Lowe . ..
“Coronation Scene” (from “Boris Go-
dounoff” (Monssorgsky). A flashing
arrangement of this great music which has
a strang appeal for pianists. Whittemore
and Lowe have not lost sight of the folk
tune background to Moussorgsky’s scene
of grandeur in either their arrangement
or their playing. “Polka” (from the
ballet *The Age of Gold”) (Shostako-
vieh) is a good example of Dmitri Shos-
takovich’s bold. realistic style. which has
been gaining in popularity during the
lust ~everal years. The duno-piano team

gives a humorously sophistieated per-
formance. (One 127 record 12-0923
81.25.

Aksel Schigtz . . . “Flow My Tears™
(Second Book of Ayres, 1600) (John
Dowland). A 17th Century lyric by John
Dowland. sung by Denmark’s famous
heroic tenor in his first solo recording for
RCA Vietor. The amazing blending of
feeling and muosician:zhip in the song
is matched by the flexibility of Schigtz
voice. “Shall 1 Sue?” “Now Cease My
Wandering Eyves™ (Both  from the
Second Book of Asres, 1600). Again
these clear. warm songs from old England
find sympathetic treastment both from a
sentimental point of view and the em-
ployment of skill. (One 12” record.
beau.ifully vecorded in Ewope 12-0)21
£1.25.)



hot off the record press news—popular

VAUGHN MONROE comes along with two
sure hit records. *Riders in the Sky™ and
“Dreamy Old New England Moon™, First
is mysterious western-dlavored song. This
has more appeal than Vaughn’s *Cool
Water” and should be an even higger
hit. Lyvies Keep you interested all the
. “New En d Moon™ i~ in Vanghn's
more familiar  sentimental  pattern. A
chorus assists Vaughn in the danceable,
dreany number,

PERRY COMO leads off the list of artists
performing numbers from the new Rod-
gers  and  Hammerstein hit - musical.
“South Pacifie.” Perry sings the vomantic
two~ome “Some Enchanted Evening” and
“Bali Ha’i,” The numbers are
suited 10 Como’s relaxed and pleasing
style.

FRAN WARREN i- next on the fist with
her highly stylized version of the sway-
ing “A Wondertful Guy” and the vocking.
hand-clapping “I'mi Conna Wash  That

Mun Right Out-A My Huir”

BUOOY MORENG i: right in there with a
Rodgers and Hammerstein  elickh  titled
“Honey Bun™. This number iz one of the
high spots of the show and Buddy gives
it the full vreatment. This one will cateh
on!

BILL LAWRENCE, the nation’s lastest rising
voung singer. does two “South Pacifie”
tunes on one record. The lovely “Younger
Than Spri i~ paired with “This
Nearly Was Mine”. another Rodgers and
Hammerstein hit. Both sides are in dance
tempo.

EVE YOUNG has the privilege of singing
these slick Hammerstein lyeies of *The
Cock-eyed Optimist” and “lHappy Talk™.
two more “South Pacifie” naturals, This
show really has the songs. and RCA Vie.
tor really has the artists to go with them!

AL GOOOMAN ofiers o double-faced twelve
inch platter called “Hits from *South
Pacifie’ ” for those who prefer a medley
of tunes. All the smash songs are on one
record.

PERRY COMO hus one that is knocking them
dead. Take a novelty number. add Perry’s
warm. relaxed delivery and The Fontane
Sisters’ pleasantly blended style and you
have the current smash “‘A’You're

Adorable”. Big seller!

CHARLIE VENTURA bops playfully through a
trichy. danceable thing called “Whatta
Ya Say We Go™ Bop voeals by Juckie
Cain and Roy Kral. who sing in unison
with instrumnents. make the whole thin;
Charlie

wtractive. infectious, Reverse |

playing on baritone sax. “Body and Soul”.
a mmber usnally featured by tenor sax-
ist. Change of pace midway through num-
ber marks interesting contrast.

PHIL HARRIS performs the kind of tunes
Hat  made him famous as he  drawls
through two very funny items entitled
“The Mountaineer and the Jabberwock”
and “Elmer and the Bear”. These two
fast-paced items will have them howling
with glee!

THE THREE SUNS o lier o welcome collection
of familiar tunes jn their new three
titlted “The Three Suns
Serenade”. Package tukes its title from
tunes  like “The Donkey Serenade”.
“Penthouse Serenade”. Shubert’s “Sere-

nad-". “Serenade in the Night” ete. This

record  allum

is lights low. pipe and slippers musie.
The Suns’ latest single release features an
oldie in completely new dress, “Ballin’
the Jack”. Although out only a short
while this dance tempo dise is
lots of eomment.

fausing

LOUIS PRIMA made one that is <o right for
hita you'd think the writer had him in
wmind all the time. 1« “All Right, Louie.
Drop the Gun”. Louis has never been
funuier and that cast of characters makes
things hop. Nothing like this since “Open
the Door. Richard”. Other side is second
best only by a hair. *I0s a4 Cruel. Cruel
World” is mighty funny stoff and Prima
wrings ont every last chuckle.

JOHNNY BRACFORO, . up-and-coming
baritone. sings a slow wund dreamy tune
destined for hitdoimn titled “Need You™.
Johnny’s careful phrasing treats the ro.
mantie lyrie just right.

new
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Dorsey and
Eve Young...
KEEP A TWINKLE

Ambrose & Orch 20-3 401
LITTLE LOST DREAM
The I'ied Pipers. 20-3101
LITTLE OLD CHURCH 1
LEICE (V.R)
.20-3384
..20-3416
20-3388

....20-3395

NASHVILLE GAL
NESSEE (V.R)

20.3384 eno & Orch. 20-3106

. 20-3113
THE

) SONG (V.R)
K Orch., .20-3
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« 12" POPULAR -
List Price, 100
“KISS ME, KATE" HITS
Al Goodman & Oreh 28.0181

“SOUTH PACIFIC” HITS
Al Gooslinan & Oecle 280185

+COUNTRY-WESTERN»

List Priee. 73¢ each

ALABAMA MDON

Poe Wee KNing: 24.003°
BARNDANCE BREAKDDWN

Ceeil Cumpbelt's 1 ennesse

Ramtaders. Lo 2022
BLUE RANGER

Hank. “Fhe Siagiag

Renger™
0ADDY, WHEN IS MOMMY

COMING HOME

Tevgs Jim Robertson 210049
OEATH AT THE BAR

21 un2y

Ritty Welis 21-0032
OON'T CRY OVER ME
Moutana Shm AR

GALLOPING ON THE GUITAR

Chet Athine 210021
GATHERING FLOWERS FOR THE

MASTER'S BOUQUET

Nitty Wells 21 ang2
GODS WERE ANGRY WITH ME, THE

Yoraie Lee. . 21.002
HARMONEERS GOSPEL SPECIAL, TH:

Hartoneers Quarter 210041
| DION'T KNOW THE GUN

WAS LOAOED

iy Montiona 21001

MET A MISS IN TEXAS

Koy Rogers 210003
{ NEVER SEE MAGGIE ALONE

Iensie Lace. . 210023
'LL 00 AS MUCH FOR YOU SUMEDAY

Sl Witman 2400338
I'M BITIN' MY FINGERNAILS AND

THINKING OF YOU (V.R)

Lrnie Benediet
I'M CASTING MY LASSO

TOWARDS THE SKY

Sl W hitoan 2] .00
IN A SWISS CHALETY

Fhon Brite 2400183
KNEELING DRUNKARD'S PLEA, THE

‘I'he Cacter Sisters wimld

Maother My bell:
LORD NOTTINGHAM'S

WAR DANCE (V.R)

200035

QL0029

Spaule Coales LU g
MAYBE I'LL CRY OVER YDU
Ehon Brine 2100

MONEY, MARBLES ANO CHALK (V.R.
(lwl Athins . 20021
MY DARLING'S HOME AT LAST
I'he Carter Sisters anl
Mother Mavhelle. . 21.0029
NEED YOU
Patsy Montaong &
Dave Dennes 210014
OLD TIME RELIGION SONG
Hlarmoneers Quartes 21001
ONLY A ROSE FROM MY
MOTHER S GRAVE
Hank., |hc Singing

Runger' 210028

PAPER BOY
The Blue Shy Bowx
SAVING UP COUPDNS
Fevar i Roberteon 210030
SHE LOST HER COWBOV PAL

210031

Mamntase Sl J2i.0031
SWEETEST GIFT, A MOTHER'S
SMIlE THE

e Blae Shy By
IENNESSEE BORDER

Cent Campbell™s Tenneasre

210088

Rambders 2l
1ENNESSEE TEARS

1'ee Wee KNing 21.0018
TEXAS PLAYBDY RAG

spaabe Cooley 2ran2

THREE WISHES (V.R)
~|....\ Holb e Ranch
210040
rll.L THE END OF THE WORLD (V.R}
\lnrp\ Hollaw Ranch
210030
WITH A SWEEP OF MY SOMBRERJ
Re RARE
VOU AIN T GOT NOTHIN ON ME (V.R.
FErnie Benediet 210035

+ RHYTHM - BLUES -
+ SPIRITUALS -

faist Price. T5¢ eanh

HI.U[S FOR WHAT I'VE NEVER HAD

l: hnn\ Muore!
Vhwee Blazees 22092
BRAND NEW BABY (V.R)

nlnlu '\u arman’

I N PR (1T
CASEV sROWN BI.UES
Vit Lran 220012

ik
CRY ANO YOU CRY ALONE

Deepe River Boy s 22.0018
CUT OUT THE MOUNTAIN
NOT B' HAND
s Five Trunipets 22.0000
CUTTING DUT ON ME
Maldred Wl 2200105

DOWN BEHIND THE RISE
Pete Prankbm

EACH OAY
Freddie Ly 220018

HE'S SUST A GRAV' TRAIN
Pewimes edt Sy

HOW COULD t KNOW (V.R)
Johuan Maoore's
Theee Blasers.
WONDER BABY (V.R)

‘uuurmuu 1

H
KIND HEARTED WOMEN
Mildred W hite 2201
NO ONE. NO SWEETER THAN YDU
Deep River Bovs. 220003
TEN COMMANDMENTS, THE
The Five Trampets 220010
THY HulY Wili BE ODNE
Froededie 1ovan
WALKING AND ORlNKING
Hinsevelt Syhe 000t

«INTERNATIONAL -
Lint Priee. T3¢ eaclt
FRENCH
MADfMUIS[llE HORTENSIA—Vaise
8
VOUS ETES TOUT POUR MOI--

Chanson
Yvetie Giesnd

230012

220011

220020

22.0000

22.00014

L 207036

SYMPHONIE DES SEMELLES DE BO!S
AU PRINTEMPS DANS LES

SQUAR'S A PARIS

Maurice Chevalier. . 26.7035

FRENCH CANADIAN
FRAISES ET LES FRAMBOISES. LES
UN FESTIN DE CAMPAGNE
.26-703 ¢

L Veio Somes
GERMAN
ICH BIN DIE FESCHE LOLA
KINOER, HEUT' ABEND SUCH iCH
MIR WAS AUS
Marlene Dicteiel,, . 25- 116

GREEK
ME KARFOSAN TA MATIA SOU
ISE FINDS HARAKTIRAS
M. Ninoa and
Sacllakes, | .
PATINADA TOU GAMOU
OREA PDU INE | NYMFI MAS
Uheote, Pantides. ... .. 2034210
IRISH
ERIN'S GREEN SHORE
Pack i Dalan
THE SNOWY-BREASTED PEARL
Win. Ao Renaeds 00 26.75118

ITALIAN

BARCAROLA FIORENTINA—Canzone
C'E UNA MADONNA

Rine Salvian 25T
CORE "NGRATO--Canzore Napoletana
Tt SCRIVERO DR NAPOLL

Seelaon bambardi o0 257110
M'AGGIO SUNNATO NAPULE

FATTE FA A FOTO

lva Nova

JEWISH
CARMEN KATZ (V.R)
HINKY DINKY VAIS ICH VOOS (V.R)

L20.8242

L25-TH

Miches Nuate 255002
KINARET
AL TIRA

Fhanme Nipais V255008

POLISH
JOE THE SHMO—-Poika (V.R.)
CIALY HARMDNISTA--Walc (V.R)

Nilver Bell Opeh. | . 25301097
LEKCIA MILOSCS

PIROGI

Raska @ Mueirk

SCANDINAVIAN

KLARINETTVALSEN
KIVIKSPOLKA

Gomta W\ entechd

L25-9108

200057

AR prices shown are saggested
lisg subject 10 change withony
notice. Single record  prices ex.
eluds federal exeice tan, Al
wl prices inclode federal exeine
tax exeept for Y <et and envelope
album set prices which eschule
fedecal eveire tax.



a revealing article abont Nathan Milstein’s hobby

[T he weren't such a great violinist Nathan
Milstein would make a first rate carpenter.
An \merican career which goes back 10
hi~ debut here in 1929 with Leopold Sto-
howski and <pread~ over three continents
1< nol, however, going to give way to a
hammer and saw no matter what he is bid,
The  Russian-born virtuoso. who o just
signed a long-term recording pact with
RCA Victor, i used to receiving a few
thousand dollars a performance any night
in the week, but to be offered $300 for a
done-over washsiand is a new thrill

One of the great violinist= of our time
i= also a very simple person who likes to
live on a farm in Vermont and go to farm
=ales along with hiz neighbors, At a recent
~ale he bought, for 81,50, a battered old
wazhstand. The compozer of the famous
“Paganiniana”. took it home in the back
of his ear. put on hiz work pants and got
out the hammer and paint brush. He took
it apart. put it together again ~o that it
didn’t wobble, sanded it down—and found
eleaming.  =atin-=mooth  rosewood! He
sanded a little more. applied wax here and
a delicate “decorator’s shade” of green
there, and had for his efforts a magnificent
antique credenza suitable for use as a
cocktail bar.

A Vermont antique dealer offered him
$100 for the piece as i, or $300 if he would
add his signature. But Milstein. remember-
ing the hours and days he had lavished
on the piece, resisted the offer.

Do not get the impression | am a pro-
{essional restorer of antiques.” he hasten-
to explain. "It is a hobby—a hobhy 1o
which | devote part of my spare time. but
it is no more than that”

He is. however, very prond of his varn.
i~hed “masterpiece”, and intends 1o eollect
Vermont antiques.

19



Pretty soom all the sports writers are going
to be making their choices of the positions
that the different ball clubs are going to
hold when the ecurrent season ends.

I've been asked by this magazine to do
the same thing. The only thing is I'm mak-
ing my selections long bhefore the season
begins, o maybe by the time the Pennant
race starts my little shot at erystal gazing
may he way out in left ficld. 1 only hope
that the good people of Chicago will let
me come back to their fine town after
reading this, but here’s the way | sece it

I®
2
3.

1
5
6
7

==

by Sammy Kaye

AMERICAN
LEAGUE

Cleveland

. Boston

New York

Philadelphia

. Detroit

. St Lowis

. Washington
. Chicago

NATIONAL
LEAGUE

. Boston

. New York
St Louis
. Brooklyn
. Pittshurgh

. Chicago

. Philadelpliia
. Cincinnati




the conductor of the San Francisco Symphon v

talks about his favorite form of food

Where Pierre Montenx lives the music is
good-—because he makes it: the food is
good-—because he demands it. One evening
a friend broke into Monteux’s enjoyment
of a sumptuous and leisurely dinner on
Fisherman’s Wharf in San Francisco to
ask him how he would like to conduct an
orchestra for dinner music to suit the menu.

“You mean like Weber?” Monteux
ashed. “That time he conducted the lalian
Opera Company and full orchestra for the
Saxon king at Pillnitz?”

That famous dinner of 1820 consisted of:
Soup  and  fish-—Instrumental  Overture.
Entrée- -Grand Aria for soprano. Vege-
tables—Short piano  solo. Roast—Quartet

(as pi¢ce de résistance). Champagne and
ice=—Sentimental ditty for the tenor.

“I would not mind the overture for soup
and fish,” M. Monteux explained, “but
no tenor for champagne!” M. Monteux's
menu sprang from the food at hand:

Shrimp cocktail—-Ravel’s “La Valse.”

Clam poulet—Lalo’s overture from “l.c
Roi d’Ys™ (with ’cello solo).

Abalone—Stravinsky’s “Capriccio.”

Cray fish—Brahms® “Variations on a
Theme by Haydn.”

Black coffee and pasiry—"*The Children’s
Corner”™ of Debussy—or comething light
and charming in keeping with the end of
a perfect evening.




my favorite blend

by Peter Larcford (star of the M-G-M film " Little Women™)

The Pied Pipers? Great! | remember
them back in ’39 when they teamed with
T. D. and Frank Sinatra to produce the
besi ballad recordings ever waxed for my
money! “Ill Never Smile \gain” and “The
One | Love” are the two I'm talking about,
and they pushed The Pied Pipers and Frank
inte the top bracket in popularity with us,
the Kids of that era.

[t seems to me that The Pied Pipers
played an important part in the develop-
ment of sweet swing as we know it today.
For the popular conception of that type of
music will always be Tommy Dorsey. Frank
Sinatra and The Pied Pipers vecord of

“Dolores,”

or some such great tune.

Of course. The Pipers pulled a smart
move when they went out on their own
in 1912 to become the foremost harmony
wroup in the business.

They invaded the field where [ earn my
bread and caviar and made important ap-
pearanees in M-G-MW’s “Dubarry Was a
Lady” and “Luxury Liner” in which they
accompanied  Jane Powell. one of the
brightest young stars in Hollywood,

Sa all in all it is no wonder that The

Pipers are my, 4N the nation’s, “Favorile
Blend.”

the Pred Pipers are number one

tn this sereen star’s book



‘Take Me Out
to the Ball Game’

Once again that team of Frauk Sinatra
and Gene Kelly swings into action in
“Take Me Our to the Ball Game.”
E<ther Williams joins in the fun.
Sammy’s Kaye’s new voice, Tony
Alamo, has waxed "The Right Girl for
Me.” as a sample of the music from the

™. wenw {gr- w

W second musical version

\

PR of ‘Connecticut Yankee’

-~

Records of the new songs from “Con-
necticut Yankee” starring Bing Crosby,
William Bendix and Rhonda Fleming
are available by Perry Como (“When
Is Sometime”), Vaughn Monroe (“Busy
Doing Nothing”). and Tony Martin
(“Once and for Always” and “lf You
Stub Your Toe on the Mcon.”).

World Radio History




by Bennett Cerf

There is one thing
that America’s lead-
ing composers of pop-
ular music have in
common. When sur-
rounded by convivial
companions. all of them love to sit down
at the piano- and play their own composi-
tions. Truth to tell, they cannot help them-
selves, Should they ever protest that they
*are not in the mood” they are accused of
being ingrates and spoil-sports.

After the triumphant premiere of “Kiss
Me, Kate” Cole Porter’s friends gave him
a gala party in a Park Avenue mansion.
The best rasie had been provided for the
oceasion, but Cole’s admirers conldnt wait
for him to take over himself and play every-
thing from his first hit *Just an Old-Fash-
oned Garden™ 1 to his new-born “Kate.” At
another party. Dick Rodgers and Arthur
Schwartz were virtually shanghaied into
plaving duets on a pair of haby grands
Vernon Duke protests most vehemently of
all when he is dragged to a piano. The
«core of his latest composttion tucked in an
inside pocket is undoubtedly a coincidence.

Irving Berlin once expressed a desire to
meet Fugene O'Neill. whose plays had al.
ways been an inspiration to hin. They met

the playing’s the thing

at the home of Russzel Crouse and elicked
immediately. Did the conversation linger
on the hidden meanings of “Mourning Be-
comes Electra” and “The leeman Cometh™?
Not at all. At O'Neill’s insistence. Berlin
sat down at the piano. played his songs for
two solid hours. O'Neill remembered two
old Berlin numbers that the composer had
forgotten himself.

The all-time record holder for consecutive
renditions of his own compositions was the
late George Gershwin, Once he had com-
pleted a score, he couldn’t wait 10 play it
at one party after another. So many friends,
for instance. heard the music of “0Of Thee
I Sing” before the show even went into
rehearsal. that George Kaufman. his eol-
laborator, friend, and severest eritie, warned
him sourly. “George. if vou playv that score
once more, people who go to the opening
night are going to think they're seeing a
revival.” Familiar today, and rather tragic,
is the story of Gershwin's asking, “Do yon
think anvbody will be playing my songs
fifty years from now?” and Duorothy Pa
ker's answering, “They will be if you are
still alive.” Gershwin died in 1937, but his
wonderful melodies are more popular now
than ever,

anthor of “Try and Stop Me and the newly-published *Shake 11ell Before Using™

L)

Cole Porter

g




! a cross examination on 45 RPH

a question aud answer sexston or RC 4 1 iveor's new plonagraph record playing sv 8w
I K &

Now that the new RCA Vietor record-play
ing system has made itz debut. letiers have
heen pouring in with questioas. It woule
be impossible to reprint all the letters. but
<ince many of the questions naturally are
similar we have made up a list of typcal
questions with answers. The most otten
asked question is. of course:

“Why did you make a whole new system
with records that ean’t be played on the
regular machines now on the market?”

The answer is:

To produce the best record ever built
free of distortion, with minimum surface
noi~e, maximum quality and tone, of the
-mallest practical size. which can be aper-
ated on a trouble-free changing mechanism.

Other questions follow:

Q. What do vou mear by “Standardizatien
of Records?”

\. Records made by various manunfacturers

and the same manufacturer—are of
different size. diffcrent materials, have
different speedz. In the course of time.
RCA Victor hopes 1o standarlize all
records by itz production of the perfect
record for all purpoces.

Q. Why did vou decide upon 45 revolutions
per minute?

A. The engineers engaged in producing
the perfeet record found that 45 RPM
was the slowest speed that would ac
complish the destred resnlis on the <ize
record found most practical.

0. Is this a long-play record?

A. No. It plays the came length of timne as
a regular 78 RPN 10 or 12-nch rec-

0.

Q.

. Yes. It will play ten recoids

Q

Q.

. The records are up to 33 5

ird tup 5 minutes, R v flow
wver, with thr developmens of the vew
rapid changer, the lapes hetaorn o0 o
has been reduced to an abuvir e
tectable minimum,

. Does this system wise trevcbogn o0 .

lectivity ?

. Yes. Because the records ptar iy

five and a quarter minu .
choose any arta from ac OPFe wEL
movement of & symphony, apy wne e
from a popular albun, or 2uack then ol
to obtain ap to 50 minates ol wlecrad
works.

Can 1 nse thiz «ysiein witle iny old 1w 0
ar phonograph?

yirm W

. Yes. You may purchase on sttactunas

which will play through -ouwr radin o
phonograph, rcgardless of mak.

Is the player (‘ulnp](‘lf*l) ETU L H

up e o0
minutes without mtercupeion.
Is this system more or esc
than the old one?

el VL LA

thenpry on
albums and 24% echesper in Snne o
cords. All types ul
recorded on the new ivi=id Is

all the popular music Wl o e
on 78. country and westars masic, W
international <pecialties, popular o
sics, children’s  entertailinitist
with its own color classification
Is RCA the only company makug s
new system?

Wids as LR

“nen

. No. Other record and player maniis

turers are mahking the new records und
instruments.

%



Frankie draws an interesting parallel between vocalizing and dressing

If you’re a big man you wear
stripe~ and if you're lean you
¥ put on solid color snits, To me
a song is like that.
The problem for a singer
then becomes to find the right
song to fit not only his own voice and style
but also his own personality. Until a singer
finds that song he might as well content
himself with staying in the minor leagues.
For years I went around wearing the
wrong songs. | did everything
1o keep on singing, took all
kinds of jubs. waiting for that
break. But the break didn’t
come until I dug into the song
fashion book< and came up
with a tune that a lot of peo-
ple had tried but without suc-
ce=s. When 1 hit on “That’s
My De=ire” 1 found the vocal

songs are

>

raiment that fitted me fine.

You'll see what I mean about songs and
<uits when you recall that Jimmy Dorsey
had been playing “Ballerina” for six months
without anything too exeiting happening.
Then Vaughn Monroe tried the tune on
and found it a perfect fit. Also. “Prisoner
of Love” was a number that everybody
«ang at one time. Then Perry Como dug
out the number years after it had been for.

a few fast alterations and
walked away from the record-

colten, made

ing studio with the whole mu-

sic world talking about how
the song was right for Perry.

And what |
about song- and =nits, when

that’s mean

a =inger finds the right song

he's snre o knock the people
for a loop.

like suits

by Frankie Laine



dresses for dancing

by Don Loper (Hollvicood Dress Designer)

Anybody-—everybody who wants a dress
for dancing wants a dream of a dress.
More practically speaking., having been
a dancer and having cut my designing teeth
on gowns for my dancing partner through
engagements in Europe and New York, |
feel that dancing dresses should have a
-pecial grace and  beauty. Consequently,
my collection alwavs features a number of
dresses I've designed to be seen. floating
through a doorway to make a pretty en
trance— billowing softly down a ~taircase —

dancing, most of all. dancing gracefully.
My own collection of summer clothes,
which was previewed in the early spring
in Hollywood for members of the press and
my cuslomers. peinted up the charming,
ladyvlike look of dresses for dancing. | like
airy fabries with beautiful textures and
predict a departure from the completely
bare-topped ook of the past seasons, The
dres-e< for summer of 1919 dancing date<
<hould make all women look every bit the
charming feminine =cx they are.

(L to RJ Sheer beauty in cocoa chantilly luce orer white orgunza in a bouffunt ball
gown. Scalloped neclline repeats deep Voof long waistline. (Second picture) White linen
fashions the dinner suit with its own dress lor dancing. The jacket brief. double breasted
with a deep portrait neckline. it's sleeves encrusted with the same Allencon luce used on
the bodice. (Third picture) This exquisite gown of embroidered net, imported from Eng-
land combines with eleguntly detailed tucked net for the bodice and sleeves. Fmbroidered
net outlines the deep square necliline and edges the briel sleerves.

'

World Radio History




From a farmer-boy in Ohio to the top
Western attraction in movies and on rec-
ords is quite a jump.

Following a long pent-up desire, Roy
Rogers commenced his trek to fame during
the depression days of 1930. Arriving in
Hollywood, Rogers soon put his talents
to work and joining with Bob Nolan and
Tim Spencer formed the now famous vocal
group “Sons of the Pioneers.”

Availing himself of a lucky break, Roy
next strove for an andition and part in a
Western picture at the Republic studios.
Following a successful screen test, he

3

was starred in U nder Western Stars.”
which made history for horse epies.

The balance is almost ¢ommon knowl-
edge. One after another. hit Western films
starring Royv have come tumbling out of
the movie capital until now he is the idol
of embryo eowboys and cowgals, junior
grade, from coast-to-coast,

Naturally one of the biggest factors in
his continued success are the many best-
selling records that Roy has cut under the
RCA Victor banner. These have helped no
little to make Rogers king of the Horse
Opera.

Roy Rogers ranks on top in the cowhoy movie business




Perhaps my hushand. Dave Barbour, and 1
are exceptionally tucky because our careers
are so alike.

When Dave is working on an arrange-
ment, | know that he shouldn’t be bothered
with the usual household interruptions and
he has the same respect for my privacy.
However, the greatest fun is when we work
together. which is most of the time. We
write songs when we feel like it and have
no trouble adjusting our time schedules
to fir. This could and does happen any time
of the day or night. Some song-writing
teams have personality and temperament

careers and

by Peggy Lee

difficulties, but just being happily married
is our answer to that problem.

Musically Dave and [ have much the
same likes and dislikes. And if we do dis-
agree. i’s awfully nice to have a sincere
criticism always available. And T think
working together as we do is a fine safe-
guard against lethargy and procrastination.

I realize that all couples have individual
problems. However, [ think it’s just com-
mon sense to understand that a well-maied
couple can be even more compatible when
they have careers in common to supplement
the usual matrimonial interests.




Jussi Rioerling and Jun Peerce prove that frieadship is the most important thing with them

Everybody knows that rivalry in the enter-
tainment world is keen and that eriticism
within the profession is the general rule—
all except among tenors, Tenors are so easy
1o get along with that they get on tagether.

In RCA Victor history there are several
famous examples, starting with Caruso and
MceCormack. There also are Crooks and
Melchior: Bjoerling and Peerce.

Caruso once met MeCormack on the
street and  greeted him:

“Ilow’s the world’s greatest tenor today,
John?" The lIrishman replied:

“You should know. Enrico.”

Jussi Bjoerling and Jan Peerce sing many
of the =ame roles and never tire of listening
to each other with honest appreciation, Not
<o long ago, Jan Peerce was not feeling
well on a day when he was engaged to do
a radio turn. Peerce called the broadeast
agency and suggested that they get an-
other artist 10 fill in his time because he
was afraid he would not give a suitable
performance. 1t was the Opera Season in

San Francisea and the Metropolitan artists
were all gathered there. The agency called
Bjoerling and offered him the engagement.
He asked for half an hour to think it over
and immediately called Peerce to inquire
not make it

“Al right. Jan.” he agreed. “UlL fill the
spot on one condition— that if you decide
at the la~t minnte vou feel up to it you
come right down to the studio and take
o\vr."

Lauritz Melchior and  Richard Crooks
spend much of their free time together.
They o off on hunting trips and live like
woodsmen in crude shacks--enjoying each
other’s cooking as much a= their ~inging.
fn more civilized mood, they play bridge
together, go to the theatre together —and
their wives are the best of friends.

All of which ought to prove something
or other. such as: if there’s room on the
top rung for two pairs of feet 1o march
in time. what’s all the shoving about at
the hottom of the ladder?

il he was sure he conld

tenors are friends

Jan Peerce

Jussi Bjoerling

N
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Afbany, N. Y,
Anderson, S, C,
Ann Arbor, Mich,
Atlanta, Ga.
Augusta, Ga.
Bellaire, Ohio
Bellingham, Wash,
Birmingham, Ala.
Boston, Mass.
Boston, Mass.
Bridgeton, N_ ).
Burlington, N. C.
Buriington, Vi.
Carthage, lIl,
Charlotte, N. C.
Charlottesviile, Va.
Chattanooga, Tenn,
Cleveland, Ohio
Cofumbus, Ohio
Cordele, Ga.
Oallas, Texas
Oenver, Cotfo.

Oes Moines, lowa
Detroit, Mich.
Oubuque, lowa
Ouluth, Minn.
East Lansing, Mich,
€l Paso, Texas
Eugene, Ore.
Evansville, ind.
Fort Wayne, Ind.
Grand Junct., Col.
Hartford, Conn,
Havre, Mont.
Hotiywood, Cal.
Houston, Texas
Independence, Mo,
indianapalis, Ind.
iowa City, lowa
Jacksonville, Fla.
Janesville, Wis.
Lafayette, [nd.
Lake Worth, Fla,
Lexington, Ky.
Los Angeles, Cal.
Louisville, Ky,
Madison, Wis.
Manchester, N. H,
Marion, Ohio
McComb, Miss.
Memphis, Tenn,
Middletown, Ohio
Morrisville, Pa,
Nanticoke, Pa.
Nashville, Tenn.
National City, Cal.
Newark, N. ).
New Bruns., N. ),
New Haven, Conn
New Orleans, ta,
New York, N. Y,
New York, N. Y,
Niagara Falls, N. ¥,
Norman, Okla,
Omaha, Nebr.
Pensacola, Fia.
Phoenix, Ariz.
Pittsburgh, Pa,
Portland, Ore.
Portsmouth, N. H,
Providence, R. I.
Providence, R. |.
Rochester, N. Y.
Saint Joseph, Mo.
Salt Lake City, Utah
Salt Lake City. Utah
an Oiego, Cal.

an Francisco, Cal,
an Mateo, Cal.

, Ga.
eattle, Wash,
ioux City, lowa
Spokane, Wash.
Springfield, Mass.
Stavens Point. Wis,
Tacoma, Wash,
Tarboro, N. C.
Toccoa, Ga.

Utica, N. Y.
Washington, D. C,
Waterbury, Conn,
Waterloo, lowa
Watertown, N. Y.
Whiie Piains, N. Y.

STATION

KC.

1230

TINE

10:30 PMm
7:30 PM
2:30 PM
3:30 PM
7:30 PA
8:00 PM
11:30 P
8:30 PM

11:30 PM
9.
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(Varies)
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Chopin the business man

his works are featured on The Musie You

Want When You W ant It during this month

Frédiviek Francois Chopin onee wrote to a
friend: =1 Iive in a dream™ 4 sensation
lis hiographers have endeavored to prolong.
Very little has been written an the other
side of Chopin’~ nature. The man who
conld not stand erowds, who was sichened
by walgarity, who was a~ particalar as a
painter of ~till life~ about the flower ar-
rangements in his home: who was hyper-
~ensitive to the manners and style of the
people about him. was a man who did in-
deed exercise great taste and discrimina-
lion -also. he was a man who exercised
wreat sense and <Kill in manipulating his
financial affairs,

When he forced his feeble body to note
down the famous “Préludes” even in the
widst of a destrnetive fever. he also foreed
those trembling hands to get the mann-
seripts off to hi< Pariz publisher and gave
careful instractions to hiz friends on how
much he was to receive for each work and
which puablishers wmight he relied on to
pav good prices—and which were 1o be
avoided until he could be on the scene
to demand a fair price.

He demanded beaunty about him, but he
knew how 1o earn the money to pay for
it and how to get the most for his monev
when he spent it. Three of his works are
dedicated to haronesses, nine to countesses,
four to princesses—whose gracious appre-
ciation was no financial handicap! He onvce
tried to teach his erratic and  generons
friend. George Sand how to manage her
money,

Sinee this is the year of the 100th anni-
versary of his death (October 17, 1818,
RCA Vietor will offer on the air a large
~election of Chopin’s musie. Several Chopin
concerts will be heard on the *Music You
Want™ during this month,

Opposite is a list of the radio stations
thronghout the country  that carry  the
“Wusic You Want When You Want 1.

Motz program is 0 minutes in lengch, Mondos theswghe Fridas . Sundiy nights ondy

k]|



THREE
Moy,

¥

THE THREE SUNS “SERENADE"
THE THREE SUAS

The Donkey Serenade o
Serenade (Schubert) o Peac.
house Sercnade » Frasquita
. ereqade o Serenade (Rom-
Lerg) o Serenade i the

7 Records

"
P-241 2295

OON JUAN, 0p.20 (Toite Poem
after Lenau) (Richard
Strauss
BOSTON SYMPHONY
ORCHENTRA
SERGE ROUSSEMVITZRY .
Condactor
Two 127 Records

Enselope Album

M-1289  23.50
OM-1289 2250

CHARLIE VENTURA AND HIS

80P FOR THE PEOPLE

W HATEA YA SAY WE GO
Bop vocal by Jackie
and Roy Kral)

BODY AND SOUL

(Buritone Sax Solo by
Charlie Veatura)

SYMPHONY No. 3, IN A MINOR,
0p. 55 “"Scoteh™ ) { Mendelssohn)
CHICAGO SYMPHON)Y
ORCHESTRA

ARTL B RODZINSKIL
Coaduactor
Your 127 Records

M-1285—27.00
DM-1285— 206,00

SONATA No.8,in C., K. 296
(Maozart)

MENUET M.
from Disertit

st No.o 17,

3
boioliaet
Two 127 Recordr

Eavelope Alb
-129i

HITS FROM ROOGERS & HAM-
MERSTEIN'S “SOUTH PACIFIC"

FRAN WARREN
'm Goana W ash That Man
IRight Out.a My llair
A Woaderful Guy

Sonte Enchanted 1y eajug
Bali Ha®
AL GOODMAN
Hita frem “Sondh Pacifie™
Siv selections 127 record)
BLDDY MORENO
How [t Liex
She’s My Honey
from “"South Pae

“AN INVITATION T0O OANCE"
CLAUDE THORNHILL
AND HIS ORCHESTRA
Where or When o Autuian
Nocturae o Lulliby of the
Rain o Nleepy Sercnade o
‘There's a Small Hotel o

1 Doa’t Kaow Why

“Three 107 Recordn

P-243  52.95

POEME D'EXTASE, Op. 54
(Pocm of Eestasy 1 Seriabin
SAN FRANCISCO SY AL
PHONY ORCIESTRA
PIERRE MONTEU N,
Condaetor
Twoa 127 Records

Fuvelope Albam

M-1270  s3.50

DM-1270 $2.50

VAUGHN MONROE ANO HIS
ORCHESTRA

RIDERS IN THE SKRY
Vocal by Vangho Monroe
and quartet

SINGLE SADDLE

Vocal by Vaugho Monroe






