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the editor’s corner

When the atom boinb struch. news-
papers all over the conntry devoted
a large part of their space to cover-
ing this monumental oceasion which
marked a turning point in world
history.

If a new mnsical instrument were
developed  and  that
proved 1o be <uch a tremendons ~tep
forward that it offered the possibil-
ity of altering the make-up of bands

imstrument

throughout the land. vou could be
sure that every music publication in
the land. including this one, would
wive over to thiz instrument a large
share of the available pages hetween
their covers.

That ix why we have turned over
the greater number of our pages 10
the new RCA Victor System for this
issne. We feel, and we know that
vou will agree with us when yvon g
the opportunily to see and hear any
one of the new instrnments and rec-
ordz, that this new evolutionary step
is indeed worthy of all of the atten-
tion we are gwiving it in this magaziae.

In other pages this New Svstem is
diseussed in detail and from several
different angles. so there i= no real
need for going into the different a~-
pects of it here,

We only want vou to understand
that like any publication worthy of
its salt, we are reporting an incident
of note in the best wav we hnow how,

on the cover

Grouped around the RCA Vietor
new  Phonograph Record  Plaving
System on our cover are some of the
world’s outstanding musie lignres.
In clockwise order (beginning with
Jose lwrbi at one o’clock) we have
Yehudi Menuhin, Tommy Dorsey, Freddy Martin,
Perry Como, Vaughn Monroe, Sammy Kaye,
Robert Shaw, Arthur Fiedler, Arturo Toscan:ni.
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thanks for writing

Following are letters received (rom
various famous recording artists just
after they had been shown RCA
Victor’s new  Phonograph  Record
Plaving Svstem.

Dear Sir:

. I believe that RCA Vietor's
new 15 RPM record and changer
represent the ultimate logical evolu-
tion of the record industry.

One thing that seems wonderful is
that now there will he only one size
record and you will be able to put a
popular and a Red Seal record on
vour machine at the same time.

Cordially.

TOMMY DORSEY

Dear Sir:

... The new RCA Vietor record and
record plaver produce a beauty and
fidelity of tone which | never he-
lieved eould be achieved by record-
ed music. It marks the most exeiting
development in recorded musie in
my experience,

Cordiallv.

GLADYS SWARTHOLU'T

Dear Sir:

The new RCA Vietor 45 RPM rec-
ord is undoubtedly the greatest ad-
vanee made in recording history. To
my ear il is the only record that
gives you perfect reproduction from
beginning to end. . . . The compact
size of this new record will enable
evervone to own his own record
library.

Cordially,

ROBERT MERRILL
Dear Sir:

Perfeet reproduction in such a <mall
package 15 a listening experience
which evervone will want to enjoy.
The uncanny fidelity of RCA Vie-
tor’s 15 RPM record will bring a
new amd even more appreeiative au-
dience 1o folk songs as well as 10
every other 1ype ol musie.
Cordially.

EDDY ARNOLD

here’s the latest

Fran Warren is dickering for a juicy
Broadway musieal plum and is do-
ing television and radio work around
New York . . . The May issue of
Pageant Magazine has a big picture
spread on Vaughn Monroe. 'I%:e mag-
azine sent a photographer along on
Vaughn’s recent tour and the result
is a whole flock of pictures in the
publication . . . Ray McKinlgy stick-
ing close to the New York area to
await an offspring .. .The Three Suns
are writing a book to be called
“A Trio Grew in Brooklyn.” It will
be based on the early experiences of
the three Brooklyn boys . . . Guy
Lombardo very proud ofy the fact
that 350 radio stations are now
carrying his transcribed “Guy Lom-
barJo Show.” . . . D.azy Gliespie opens
at New York’s famous Roya!l Roost
on the second of June after a south
ern tour. .. Boots Mussilli, formerly
with the Stan Kenton group, has
joined Chariie Ventura. Charlie has Boots
\)\Iaying alto and baritone saxes . . .

hen the Ventura group opened at
the Blue Note in Chicago recently
he premiered a policy which has him
playing bop versions of standard
tunes in danceable style.
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it’s like a magic ear

The new RCA Victor Phonograph Record
Playing System i~ like a magic ear. When
the music starts playing in the studio and
the new record starts listening, the magic
gets to work. Whether it’s the whisper of a
violin in a Brahms lullaby or all-out brass
in a hot swing number, the magie ear hears
it, gets it down on wax and gives it to yon.

The systemis quite simple. Y on see one of
the inatruments on the opposite page. This
is a masterpiece in miniature. Styled to
play the new record, it is less than half the
size of a standard record player. It plays
up to ten of the new records, changing
thein quickly and quietly to give more
than 50 minutes of undistarted. 1ruth-
fully -reproduced music.

The record changer is a brand new
design. It is housed in a spindle, an inch
and a half in diameter, capped with a
bright red plastic. Much of the record
changing mechanism is right iu this spindle
and there are no posis to adjust. The rec-
ords, which have inch-and-a-half holes. fit
over it and just drop in1o place with sileut,
trigger-quick action.

The records are less than seven inches in
diameter and since they are unbreakable,
they can be sent through the mail like
handkerchiefs. All records are the same
size. A whole Wagnerian opera will &t side
by side with a children’s story —and
neither will take up more space than a
paper-backed W hodunit on your bookshelf.

All the music that used 10 go on oue side
of a 10-or 12-inch record now fits on one
rside of the new 45 rpm record. There is no
“pre-selecting” of music and the listener
need not purchase or listen to several
sclections 10 get the one he wants.

The new system is available in reveral
different reproducing instruments. For ex-
amples of these see the advertisement zp-
pearing on page 30 of this issue.




the higgest little thing since the wrist watch

by Al Nevins of The Three Suns

Ever since that day eight vears ago when
cousin Artie Dunn, brother Morty and |

decided to pool our respective instrumental
leanings and musieal ideas and forin a
wio. there’s been one thought uppermost

in our minds, and that is to make use of

top quality, compact instruments in order
to make our moving from date o date
a simple problem.

taken with the life-like tone and absence
of distortion on hearing our “Twilight
Time™ played on a 45 rpin record.

Morty, our accordionist and record-col-
lecting member, immediately liked the
non-breakable material and space-saving
storage features of the 15 rpm record.

As for me? Well, I'm the mechanically
inclined Sun. And | especially appreciate
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Recently we were given a demonstration
of RCA Vietor’s New Record Playing Sys-
tem and new low-priced 15 rpm records.
Our reaction to this dawn of a new era in
recorded musie was so tremendous that we
ashed the Record Review 1o let us give yon
our impressions on the subject.

Artie, who play= the organ and handles
vocal chores in the trio, was particularly

mechanics and music

are The Three Suns’ specialty
they discuss

both here

the precision packed into this trouble-free
changer. | can see where services and re-
pairs are going to be virtually unnecessary
with this changer. Another point—and one
that’s very important—is the compactness
of the New System. In facl, it’s so compact
that we feel it’s ““the biggest little thing

since the wrist watch.”




Gladys Swarthout Dorothy Kirsten

Every week has its Sunday; every steer
has its best cut of beefl, and every record
has its “quality zone.” Now we can’t have
a week of Sundays, nor eat tenderloin
every meal. But the new RCA Victor rec-
ord uses only its “quality zone.”

On the regular 10- and 12-inch standard
records in your collection, the music, al-
though good throughout, is at its best at
the beginning of each record. At the end,
toward the record label, there is a slight
falling-off of perfection.

The new RCA Victor record brings yon
five and a third minutes of pleasure with-

where is the “quality 20

out any falling-off of perfection as the
needle winds in. There is no special “qual-
ity section” in this record because all the
music is recorded only in the “quality
zone.”

The new RCA Victor system provides
the only record which gives complete listen-
ing pleasure, free of any distortion. In
addition, each vinyl plastic record has a
protective “collar” raised above the actual
recording surface which protects the pre-
cious sound grooves from scratching when
the records are shipped, paeked, or oper-
ated on the instrument.

Fran Warren Tommy Dorsey

ou don’t have to be an engineer to locate it
¥y 1



\ | want to thank vou for the opportunity
to hear RCA Victors new 45 rpmn record
and record player in my home. | consider
it a remarkably faithtul reproduction of
recorded mus

| was also fascinated by the convenient
size of the new record and the saving of
space it represents. 1 was very impressed
with the speed and smoothness of the
automatic record changer and consider
both the record and ivstrinment a signifi-
cant advance in the teeld of recorded music.
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little Nipper has a new hag o

I

the RCA Victor dog always leads the parade in neg 389 to 1940

Little Nipper has seen a lot of changes in
his familiar furniture in the last 50 years.

The new RCA Victor Phonagraph Rec-
ord Playing Syvatem is the result of all the
time, work.and thought that went beforeit.
In 1901 the company pushed the cylinder
record off the market with its dis¢ records.

In 1906 came the “hornless” phono-
graph; in 1925 the “orthophonic™ or elec-
trical recording.

After this came the “Electrola,” the
Victrola phonograph revized 1o utilize the
new radio principles. In 1929, the Victor
radio debuted and in 1916, RCA\ Vietor
went into mass production of television.

Now, 1919 brings a brand new system in
which the machine and record were created
at the same time by the same eng neers for
one purpose—to bring you wmusic AS IT

WAS RECORDED.



what Alfred Hitchcock taught me

by Claude Thornhill

| believe that Alfred Hitchcock, movie
director, and Claude Thornhill, musical
director, have soniething in common. Both
of us try to hold our audience with sus-
pense. The title of one of the greatest
Hitcheock films, “Spellbound,” is indica-
tive of a style which, in the movies, stands
for taut and spine-tingling performances
against eerie backgrounds. In a musical
way I try to do much the same thing,
blending the piano tone with the French
horn and reeds in a probing and suspense-
filled arrangement. This keeps the listener
anticipating what is going to happen next.

I’ve worked a long time at creating the
Hitchcock type of snspense in my arrange-

suspense is the key word for these tiwo greats

ments, which I think will be apparent in
such of my new RCA Victor recordings as
“Autumn  Nocturne,” “Lullaby of the
Rain” and “Snowfall.” I can never have a
fixed arrangement, | have to feel my way
on the piano throughout the piece like the
flexible Ilitchcock ecamera roving over a
shadowy and atmospheric set. Then I like
to relax once we have built the musical
mosaic, and watch the dancers respond.
They do, too, not like a movie audience,
but with silent attention, weaving hall
uncousciously into the shadowy corners of
the dance floors. Then 1 know that, like
a IHitchcock film, the music has them
“Spellbound.”



In eaze you dot’t
know it. ball plavers
are a musical buneh.
And in case you also don’t know it. music
is one thing that can often calm down a
player after a tongh inning or a tight game.

I'veralways wanted to have music on
hand for the boys but up till now it"s been
almost out of the question.

W hen you get around forty men into one
voom with lockers and showers there i=n’t
mmeh room left for anything else.

Then too, most of the boys are big men.
Men like Sam Chapman, Ferris Fain and
Eddie Joost can’t be expected to be deli-
cate with records so | always knew that it

the new locker at Shihe Park

by Connie Macl (Manager of the Philadelphia Athletics Baseball Team)

have albums
around and not have them broken.

But with RCA Vietor’s new, unbreak-
able 15 rpm reeord and a machine that
tahes one-third less spaee than the smallest
regular plaver, our problems are licked.

Now, without considering breahage and
have classical musie and
popular and even hillbilly for boys like Lou
Brissie. who is from Seouth Carolina.

So pretty soon there’s going to be a new
locker at Shibe Park, so that in a matter of
inches we ean have music on tap for the
A's players. I've got a feeling that the new
locker is going 1o be the most popular one
in the dressing room, too.

would  be impossible  to

.N" race we  ean

the grand old man of baseball talles abont a e development
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|
by Vaughn Monroe

likeany proud papa,

Vaughn likes to talk 1

about his children

over 23,000 days in concert halls

Looking back over 70 packed years. Sir
Thomas ean review a good 23,000 days in
the coneert hall.

lle was taken 1o his first coneert at the
age of six. This was a piano recital of new
Grieg pieces and the imaginative music
made such an impression on the little fel-
low that he could not sleep that night. As
the clock struck twelve Tom trailed down
stairs. The adult members of his family
were all present. Unannounced he loudly
said, "Please may [ learn the piano?”

His father dropped his book and his
mother was speechless. Ihs temperature
was taken and he was tucked back in bed.
The next day, however, his father called in
the village organist and the lessons began.

At seven he had memorized the play,
Macbheth—which his father said was nice.

Naw, at 70, he lives mostly in the con-
cert hall, but also copes with the latest
prohlems of radio, recording deviees—any-
thing that comes along except too-new
musicians. He ean’t stand prodigies.

12

Sir Thomas Beecham’s 70th anniversary

recalls first concert visit at age of six
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To me RCA Victor’s new records are
really wonderful. 1 particularly like the
idea of having different colored discs.

For instance, classical is on red dises,
popular classics on dark bright blue,
western and folk songs on green, rhythm
and blues on cerise, international on sky
blue, and children’s on yellow. Popular
music is the only thing still recorded on
black, ouly now it has a blue label.

it seems to ine that they ought to have
a real educational value—in addition to
giving pleasnre to the kids. I’'m speaking
now as the father of two daughters—
Candy and Christy, aged five and seven.
They both naturally love music. I imagine
these colors will stimnlate their interest.
Color identifies things for children before
they can read and I’m sure they’ll want to
hear all kinds of music just because they
will want to know “what pink plays™ and
“what green sounds like.”

And as a parent I know that the low
prices of the new 45 RPM records are going
to appeal to everybody.




Be-bop s really a natural ouigronth of
swing. Listen to bop and you'll notiee that
there’s always a beat jusi like swing has,
no matter what the musicians are domng.
Thix iz important, for many people sav hop
s undisciplined. Be-bop is anvthing but.
and is actually danceable music. the same
as =wing,

The only differences between swing and
be-bop are, in my opinion, these. Be-bop
has a different sound because the human
voice t& used as an instrument. Listen to
my first RCA Vietor recording of “"Lullaby
in Rhythm,” and "Birdland.” You'll no-
tice that after Jackie Cain sings the first

6}» C/'Qr/l'e

chorus, her voice i= heard throughout as
though it were an instrament. Roy Kral
does the =ame thing with his voice, and the
combination ol two voices bhringing forth a
new instrumental sound in conjunction
with the old zounds of instruments makes
for a new tonal effeet

Secondly, there are more notes in be-bop
than in swing. which provides for the mu-
sician inereased [reedom. The actual use of
the word “hop™ is casy and natural to pro-
nounec. And when yvou have to sing many
notes, the w the word “hop™ becomes
;lpparenl. ) -

€y, -




hot off the record press [1EWS

RAY MC KINLEY, who always does this sort of
thing up brown, is in top form as “The
Missouri Walking Preacher (With a Little
Book in His Hand),” meticulous re-crea-
tion of old camp meetin’ atmosphere with
hot notes added. Ray drawls revival to
hand-clapping rhythm in style that lyrical
preacher himself would envy.

SPIKE JONES' man George (*“Two Front
'Teeth”) Rock makes wistful discovery one
and one don’t make two when it comes to
fuzzy bunnies in “Ya Wama Buy a
Buuny?” 1lis 280-pound squeak implores
and implores, but “‘there’s new ones comn-
ing in the door. MORE! Bunnies, bunnies,
bunnies, bunnies, bunnies—bunnies every-
where.”” Rock’s funniest will have whole
family howling.

PERRY COMO'S avowals of immortal love in
“Forever and Ever” are particularly ten-
der. Beantiful air becomes especially reflec-
tive when girl chorus is heard. Comfortable
tempo is beat out by Mitchell Ayres” or-
chestra. Sensation of intimaey. Perry sings
on the other side I Don’t See Me in Your
Eyes Anymore,” a very slow. soft one sure
to be important this spring and summer.
I’s a lovely love song, one of Perry’s best.

BILL LAWRENCE, the lad with most promis-
ing vocal style in years who's been thumb-
ing down Hollywood bids to remain with
Arthur Godfrey’s radio and tele shows,
makes disc debut in "Dreamer with a
Penny,” from Broadway musical “All for
Love.” Piece is gently moving, warmly sat-
ifying. And what a voice! Bill Lawrence
has on reverse ““I'm Beginning to Miss
You,” Berlin’s brand new baiiad that gets
just theright feeling in phrasing from k. St.
Louis baritone. Delightful.

THE PIEO PIPERS ‘‘Boogie, woogie. woogie

on a Saturday night,” yell the Pipers

against ringing guitars, other explosions of -

sound as they go native in "“Tennessee Sat-
urday Night,” a hillbilly hit with complex
rhythim embellishments. On the flip they
have “You Broke Your Promise,” seething,
heel-clicking ditty that’ll break up more
than promises. But hot!

CHARLIE VENTURA, who’s just about the hot-
test thing in jazz today, outstripping all
tenor saxists in Metronome’s poll, also dis-

eriminating mag’s small-band-great-artist
marathon, delivers “Lullaby in Rhythm,”
in “Bop for The People” groove. Chirp
Jackie Cain’s vocal, actually blending with
Charlie’s unbelievably fluid tenor, takes
early interest followed by real great piano
and tenor solos.

RAY NOBLE'S version of “Lady of Spain,”
revived some time ago, is causing more of a
record buying panie every day. It’s Span-
ish type rhythm that gets them. ldeal for
dancing—great for listening! Same appeal
that made “leartaches™ a smash revival.
Infectious record, this one!

TOMMY OORSEY is with us with two records
—four great sides. First is “Where Is the
One?” a slow, typically velvet rendition
with Dorsey and brass section blending
nicely with vocal by Harry Prime and The
Clark Sisters. On the other side is a movie
tune, “Someone Like Yon,” from the pic-
ture” "My Dream ls Yours.” Dorsey’s sing-
ing star Denny Dennis, whom Tommy
brought over from England, does a won-
derful job of interpreting the meaningful
lyrics. Seeond disc pairs “She’s a IHome
Girl” with “Enjoy Yourself.” “llome Girl”
is just what the title implies—down home
tune with slick Dorsey rendition. Very nice
for dancing and you'll find Sonny Calello’s
vocal pleasant and refreshingly different.
Other side is rollicking number with trum-
pet star Charlie Shavers and Lucy Anne
Polk and The Vee Tones joining Sonny in
the fun on “Enjoy Yoursell.”

EDDY ARNOLD presents a sure thing for
May 8th, Mother’s Day. It’s an album
called “To Mother™ and eontains numbers
like ““M-o-t-h-e-r,” “That W onderful
Mother of Mine” and fonr others dedi-
cated o his mother. Eddy’s unaffected
style of singing these simple nelodies is ap-
propriate to the occasion. kleal Mother’s
Day gift!

VAUGHN MONROE fans will go for his latest,
" Don’t Lie to Me™ and A Senorita’s Bou-
quet.” The second side is reminiseent of
one of Vaughn's biggest hits, “"Ballerina.”
The reverse has Vaughn singing with The
Moon Maids (on “"Senorita’ hesings alone).
This one is perfect dance fare in the finest
Mouroe tradition.
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» RED SEAL »

(April Release)
BY THE WATER (Moussorgsky —
Arr. Horowiz) (final side) PIC-
TURES AT AN EXUIBITION
{(Monsrorgsky)
Vhedimir Horowitz, Pianist
D\ .30 9.00
A ] 10.00
CHOPIN—LISZT ALBUM
BALLADE No. 11N G MINOR
(Chopin): \NOC II RNE IN
F&SHARP, Op. 15, No. 2
(ChopinY, AL BORD D'UNE
SOURCE (Lisae); HUNGAR-
TAN RHAPSODY No. 6 (Liszt
Vhulinie Horawitz, Pianist
[ ] 7.(10
V.29 8.00
CONSECRATION OF THE HOUSE:
OVERTURE, Dp. 124 (Beethion en)
MANFRED: OVERTL RE, Op.
LIS oschnmann)
Arturs Taoseanini—

N . Orch.

DN 175
M. I’%? 5.75

HUNGARIAN RHAPSOBY No. 2, IN

C-SHARP Liwaz)

Boston I'aps Oreh.,

Arthur Kiedice. Cond.

12-0762 5

Jaczlyn: BERCEUSE (Godard)

Yiame~ VMelton, Ten.. with

Orch.. Frank Black, Cond.

12876

MA MERE L'OYE—SUITE (lhnvel)

Beston Svmph. Oreh.,.

Serme Koussevitzky, Cond.

DAt 12068 3.50
M-1208 $.50

M2NFRED: OVERTURE, Op. 115
Sehnniien )t CONSECRATION
OF THE HOUSE: OVER-
TURE, Op. 121 (Becthoven)
Artaro Toscanini-—

N Svimph. Orch,

I)\I 1237 1.75
N 1287 5.75

MENUET (from "Sonatine for
Prno™ (Kavel—TFran
Requeny: MOLVEME
PLRPEVU EL (from “Cing
Pirees™ 1 CTanaman);
Jaccha Neiferz. Violinist,
with Exaruel Bay at the Piano
12 4705 1.25
MOUVENENT FERPEYUEL (from
(||q Pieces™) (Fansman):
NULT (from
l funp'h (Rove] S by
Rognes
Jarcha Heifera, Violinist.
with KEmanuel Bay at the I’iano
12 0765 1.25
PANIS ANGELICUS (Franek)
Jnmes Melton. Ten.. with
Orch.. Frank Black. Cond.
12.076¢ 1.25
PIAND MUSIC OF MENDELSSOHN
VARIATIONS SERIELSES,
Op. 51: Songs withour Words:
'l'llld SHE PHERD'S
COMPLAINT. Op. 6 . No. 5
MAY RRFEZES. Op. 52 No. 1:
MENDELISXHIN >
WEDDING BMARCH AND

VARIATIONS AFTER LISZY
(Arr. Horowitz!
Viadimir Horowitz, Pianist

Dv.28 7.00

V.28 8.00
P.CTURES AT AN EXHIBITION
(Mousrorgsky'; BY THE
WATER (Moussorgsky-—Arr.
Horowitz! tfinal side}

Viadimir Horowitz. Pianiat
DV.30 9.00

V.30 10.00
PRELUDES, LES (Symphonic Poem
No. 3) (Liszt)

Leopold Stokowski and his
Symph. Orch.
DM. |271 3.50

M. 1.50
RAPE Uf lUCRETIA THE (Britten
Famous Soloists with Orch..
Goodall, Cond.—supervised by
Britten
127.1288 100

M-1288 12.00
Roi d'¥s, Le: Act 1tl; VAINEMENT, MA
BIEN AIMEE (Lalo)

Beniamino Gigli. T'en.. with
Royal Opera Fouse Orch.,
Covent Garden. R. Zamboni.
Cond.

12-0767 t.25
Rosenkavalier, Oer: WALTZES

R. Strauss) Bosion Pops Orch..
Arthur Fiedler, Cond.

12-0762 1.25
SONATA NO. 1 (Bartok)

Yehndi Menuhin, Violinist.
with Adolph Baller at the P'inno
1M -1286 mm

M-1286 7.00
Trovatare, 1I: Act IV; Al NOSTRI MONTI

Verdi)

Cloc Elmo. Mezzo-sop., and
Beniamino Gighi. Ten.. with
Orch.. U. Berrertoni, Conel.
12.0767 1.25
VOCALISE, Op. 34, No. 14

Rachmaninoff-——"Trans. by
IPress
Jaschn Heifetz. Violinist.
with Emanuel Bay at the I’ o
120765 :

o POPULAR «
List Price. 75¢ ecach*

ALLAH'S HOLIDAY

I'he Three Suns. . ...... 20-3310
BE MINE
Jane Pickens. ... .. ... .. 20-3:380

BEAUTIFUL EYES (V.R)
Irving Fields & ‘I'rio .. .20-3369
BELLS IN HER EARRINGS, THE

Tony Martin . ........... 20-3307
BIRDLAND

Charlie Ventura

X Orch. ... ... 20-3316

BLUE SKIRT WALTZ (V.R)
Fawrence Duchow &

Red Raven Orch., . ... .. 20-3356
BLUEBIRD SINGING IN

MY HEART, A (V.R)

Larry Green & Orch. .. .. 203358
BON SOIR, PARIS

Henri René & Orch. .. .
BROOKLYN BOUNCE
Frakine Hawkins & Orch. 20.3379
COLD HEARTED WOMAN (VR)
Erskine Hawkine & Orch. 20.3379

.29-3371

COMNME CI—COMINE CA

Tonv Martin 20-3367
CRUISING DCWN THE RIVER (V.R.
Fhe hiree Suns ., ..., 26-331¢
D’ NATURAL BLUES

Lucky Millinder &

Orgh. .......00 0 ... 20-3351
DON'T LIE T0 HE (VR)

Vaughn Mane e & Occh. 20-3313
D00 DEE DOO DN AN

OLD KAZOO (V.R)

Buddy Marens & Oreh. .20-3357
DREAMER WITH A PENNY
Bill Lawrence .
ENJOY YOURSELF {V. R)
Fomry Doraey & reeh. 20.3375
FOREVER AND EYER

Perry Como . ....... 20-3317
GUARACH) GUARD

Dizzy Gillespie & O-ch. 20-337¢
HUMPHREY BOGART RHUMBA,

THE (V.R)

¥reddy Martin & Oreh. 203350
“1 BETCHA" POLEA

Lawsenee Duckew &

..20-3355

Red Raven Orche .. L. 20-3350
| DON'T SEE ME IN YBUR

EYES GNYMORE

Perey Como . 0L 20-3317

1 URERMED | HEARD AN ORGAN PLAY

Jane Pickens. 20-3380
| GET UP EVRY MORNING
Johnuy Bradfeed . 20-3378

1 KISSE 0 A GIRL AND MADE HER
CRY (¥.R

Joe Bivi: mno ......

IF | FORGET YOU (V. R.)
Clande Thornhill & Oreh. 20-3376
I'LL STRING ALONG
WITH YOU

Henri Rend & Oech,
I'M BEGINNING TC MISS
YOU Bill Lawreave. . ... .20-3335
I'VE GDT MY LOVE TO
KEEP ME WARM (V.R)
Ray Noble & Orch. |
IT'S A BIG WIDE
WUND’RFUI. WORLD (V. R)

20.3380

.20-3371

.20-3302

Larry (yreeh & thech.....20.3358
JALOUS
Jnhnu.\ ”hﬂ‘[ﬂl’l' ...... 20.3378

JOHNNY GET YOUR CIRL (V.R)
Budds Morene & Orch, 20.3357
KNOCK KNOCK (%.R)
Spike Jones & “rn G- 2013359
LADY Uf SPAIN

Roy Noble & Orcho. L0 2003302
LITTLE GIRL, DON'T £RY (V.R)
Lasehy Millinder & Orch, 20.3351
LOVE ME! LCVE ME!

LOVE ME! (V.R)

Sammy Kave & Orch, .
LOVER, COME BACK TO ME
Dizzn Gilleapie X Gmch, 20-3370
LULLABY iN RHYTHM (¥.R)

Chartie Ventura & ()n h. 203316
LULLABY WALTZ (V.R

Johnnv Vadnal & Cireh. . 20-33062
Ml'S‘SOIJRI WALKING PREACHER, THE

v

20.3360

Ray MeKRinley & Greh. 20-3377
NO MOON AT ALl

Page $lavanauch Tre . 20-3315
OH MARIE—POLKA (WR)

Johnuy Vadna! X (evh. .20-3362
OVERTIME

Netronome Al Stars. .. 20-3361



PUT YOUR SHOES ON, LUCY

I'he Fomane Sisters 2203311
RiGHT G:RL FOR ME. THE

Sammy Kaye & Orch. . .20-336¢
ST. LCUIS BLUES

Irving Fields & Trio.....20-33¢
LENORITA'S BCUGUET, A (V.R)
Vaughn Meonroe & Orch. 20-33 12
SHE'S A HOME GIRL (V.R}
Tommy Dorsey & Oreh. . 2).33%70
-.MILAU (V.R)

Ras MeRinley & Orch..20-3377
SNTWEFALL

Claude Thornhill & Orch. 20-337¢
SO IN LOVE

Mfred drake. ... ... 20-335%
SO TIRED (V.R)

Freddy Martin & Orelr.. 20-3350
SOMEONE LIKE YOU (V.R.)

Tommy Dar-ey & Orgh. 20-33 18
TENNESSEE SATURDAY

NIGHT

The "ied Pipera........ 20.3360
TO MOTHER (Songs by Eddy Arnold)
That Wonderful Maother of Mine:
M-o-t-h-e-r: Bring Your Roses
10 iler Now: T Wish | Pad o Gird
Like You. Mother: | Wouldn':
Trade the Silver in My VMarher™-
Hair; My Mother’'s Sweet Yoies
loddy Arnold . .. 12239 295
UNOERNEATH THE

LINDEN TREE

I'he Foutane Sisters ... 20-33 1§
VIGTORY BALL

Metronome All Stars. ... 20-3361
VIENI SUL MAR—Waltz

Joe Biviano, .. ... 2013810
WERE THINE THAT

SPECIAL FACE

Alfeed Drake ...........20-335-
WERE THINE THAT

SPECIAL FACE

Henri René & Orehr ... 20.5351
WHERE 1S THE ONE? (V.R.

Tomuny Dorsey & Orch, 20-2318
WHY CAN'T YOU BEHAVE

Jane Pickens &

Alfred Drake ... 2023358
WUNOERBAR

Alfred Drake &

Jane Pickens. .. ..... 20.3353
WUNOERBAR

Henri René & Oreh ... 2023351

YA WANNA BUY A BUNNY® (V.R)
Spihe Jones &

City Stickees. ... .. L. 202335)
YOU BROKE YOUR PRUMW{
The Pied Pipers. ... ... 20.3360

YOU SAY THE NIGEST

THINGS, BABY

I'"age Cavanauzh I'rio . 20.3315

MEMORIAL ALBUM

(Franz Lehdr Memorial Alhum

The Merry Widow Widtz: Viliu:

Lave [a a Pilgrim: Sav Not Love

Is « Dream: The White Doves

Are You Going to Dance?

Al Goodman X Orch.: Farrecli

Sop.. and Fredericks, Bar.

P-236 £3.5
o COUNTRY «

List t'rice. T3¢ each®

ALMOST EVERY TIME

Jolmay FPaler... . ... ..

oL 210017

8:1-N-G-0 (V.R)

Freie Benediet. ..o ... 210013
EIBLE ON THE TA3LE AND

THE FLAG UPON THE WALL, THE

I'he Ceorgia Crachers.. . 210016
CANDY KiSSES

Elton Brive..... ... .. 21-0060
CARELESS HANUS

Shorty Lowg. ..., ... 21.0007
CCLOR S"P\G THE (V.R)

P'ee Wee Ring . ..., 210015

CORN FED ARKANSAS GAL

Larke Wills™ Rhythen

Busters ... ... 21002
DEAR DAOSY UNCLE SAM

The Georgia Crockers, . . 21-001¢
DING OONG POLKA, THE

Rosalie Allen ... 210025
OON'T PLAY WITH LOVE (V R)
Frote Benedier. ... ... .2 21.001

GO RIGHT OUT

The Harmoneer= Quarter 210008
| MET THE GUTEST FELLOW IN
POCATELLD

Rosalie Allen . 0 . ., 210025
LEFT ALL ALONE WITH

A BROKEN HEART

Cecil Camploebl’s

Tennessee Ramblers .. 21001
LITTLE GRAY HOME IN THE WEST
Sone of the Pioneers ., 210021
OUR ANNIVERSARY

Texas Jim Roberiron 210012
PRAY TOGETHER ANO WE'LL STAY
TOGETHER

Johnnte and Jaek. 000 2100206
RUN FOR THE ROUND({CUSE

NELLIE (V.R)
Zehe Manners & Band . 210018
SPEAK AGAIN, SWEET LIPS

Shorty Long. ... 0. 210007
STEEL GUITAR RAMBLE

Ceeil Camphell’-

Tennessee Ramolers 21,0011
SUNOCWH IN MY HEART

Texus Jim Robertson . 210012
SWEETHEART | LOVE YOU

BEST

Cluarlic Monroe 210019
THEY'RE CUT TU TRAP YA (V.R)
Zeke Manners & Band . 210018
TW3J CAN PLAY YOUR GAME

Totmny Ty ler -0017
WALTZ OF THE ALAMD (V R)

Pee Wee King .. .......21.0015
WHAT ABOUT YOU

Johnnie and Jacrk. ... 210026
WHAT BECAME OF THAT
BEAUTIFUL PICTURE

Charlie Monroe ... 21-0019
WHERE THE ROSES

NEVER FAOE

The Harmoneer- Quartet 210008
WHIFFENPOOF SONG, THE

Sons of the Pioacers . ... 210021

WOMAN WAS THE CAUSE

OF 1T ALL, A

Luke Wills Sl aee s AR H-0D20)

YOU'LL BE SORRY

FROM NOW ON

Flhon Britt .. ... L. 210000
o BLUES «

List Price. T5¢ each*
BEER ORINKING WOMAN
Memphis Sliog ... L 22-0001

COUNTRY WOMAN BLUES

Jazz Gillum ... ... ... 220006
OON'T ASK ME WHY

Deep River Boys... ... .22.003
GONNA BE SOME CHANGES

MAQE

Arthur " Big Boy™

Crudup .o oL 22_(HnF7
GRINDER MAN BLUES

Memphis Slinms ... ... 2206008

I WANT A MAN (V.R)
Lil Green & Orch. ... 22.6008
JAZZ GILLUM'S BLUES

Jaze Gitlum .. L 22.0005
JUST A CLUSER WAI.K

WIiTH THEE

Wings Over Jordan. .. .. 220000
KEEP JUMPING

Tampa Red .. ..., ... .22.0009
PRAY ON

Wings Over Jordan . .. .22.0006
SOMEDAY

Arthure “Big Bov™

Crudup . ce.... 220007
WALKIN' AND TALKIN'

Lit Green & Oreh. ... 22.00(8
WRAPPED UP IN A DREAM

Deep River Boys. . 220063
YOU MAY 8E OOWN SOME DAY
Tampa Red. ... ... ... 2219

rRcAVICTOR
record
releases

« LATIN-AMERICAN «
List I’rice, 75¢ cach*
ACELERA--Mamho (V.R)

Son Clave e Ora de

Pepé Macian, .. ... .. 23-1156
AL PIE DE UN ‘MURO—

Cancion Ranchera

Diieto Sonora. ... .. L.23-113
ANTES; BLANCA

Fernando Ferndmdeas. . 23-1139
AUSENCIA—Cancion Ranchera

Diieto Sonora. . ... .. L2313
CAMINDS OE AYER;

DESESPERANZA

Fernando Ferndndez. .. 23-1139
YO LA MATO—Guaracha (V.R.}

Son Clave De Oro de

Pepé Macias. . ...... ... 23-4150

*All prices shown are suggestad
list subject to change withoat
notice. Single recerd prices on-
chude federal exeise tax. Alban
ret prices include federsl exeise
tax except for Y set and ens elope
albin set pru-rl which exclude
federal excise tax.



recent Rca\icTor record releases

o RED SEAL o

ABIDE WITH ME. (Lyte-Monk} Eleanos
Sieber, Sop., and Margaret Harshaw,
Contr,. with Drch, 10-1463 1.00

AIDA (Complete) Verdi' Famous Soloists

with Oich, and Cho of the Opera House,
rome, Tuilio Sergm Cond.

DM i1 13.50
M-1174 14.50

Vol. 2 OM-1175 13.50
M-1175 14.50

BEFREIT, Op. 39, No.4. Dehmel-R. Strauss)
Matlan Andeuon Contr,, with Franr Rupp
atthe Piano. 12-0734 12

BLIND PLDUGHMAN, THE (Radclytfe- Hall —
Clarke). Robert Merrill, Bar, 4 wnlh Leila
Edwards at the Prano. ~ 10-14 1.00

Bourgeois Gentilhomme, Le, Op. 60:
MINUET DF LULLY (R. Strauss . Sif

Thomas Beecham, Bart., conducting
Royal Pmlhavmomc Orch,

12-0735 125

CAVALLERIA _ RUSTICANA  (Complete

(Mascagni). Famous Soloists with Mem
bers of La Scala Orch. and Cho., Miian,

Pletro Mascagni, Cond., and Achille
Consoli, Cho. Master.

DM-1139 14.75

M-1138 1575

Don Pasnuale Act |; QUEL GUARDO IL
CAVALIERE and SO ANCH' 10
VIRTU MAGICA (Recit. ana Aria Dom
mm Licia Albanese, Sop.; Orch.,

D. Marzolfo, Cond. 12-0733 s 2

ETUDE IN E, Op. 10, No. 3 Chcpln) Bynm
Janis, Pianist. 12-04 1.2%

ETUDE |N F, Op. 25. No. 3; ETUDE IN
G-FLAT, OD 10, No. 5 1“'Black Keys'y
¢Chopm) Byron Janis, Pianist. B

120431 ‘.28

intermezzo, Op. 72: ENTR'ACTE N
A-FLAT = R, Strauss). Sir’ Thomas
Beecham, Bart., conducting Royal Phit-
harmonic Orch. 12-0735 1.28

INVICTUS (Henley-Huhn). Robert Merrill,
Bar., with Leila Edwards at the Piano.
10-1462 1.00

Matriage Figa The. Act iV,
GIUNSE ALFIN IL MOMENTO and DEM
VIENI, NON TAROAR (Recit. and Aria)
(Mozart). Llicia Albanese, Sop., RCA

Victor Orch., Jean Paul Morel, Cond.
12-0733 1.28

MORGEN, Op. 27, No. 4 (Matkay-R.
Strauss). Marian Anderson, Conlr ., with
Franz Rupp. Piano. 12:0734 1.2%

NUN KOMM, DER HEIOEN HEILAND
tChoraJa»Prelude) {J. S. Bach— Busom)
final side}; SONATA No. 12, iN F, K. 332
(Mozart). Viadimir Horowitz, Piamsl3

-1 50

M-1284 4.50

SONATA No 8, IN F, Op. 24 ("Spnng’"’
fBeethoven), Jascha Heifetz, Vioknist,
with Emanuel Bay. Plano.

DM-1283 3.50
M-1283 450

SONATA No. 3, Op. 46 _Kabalevsky:
Viadimst Horowitz, Pranist.

DM 1282 3.50

M-1282 4.50

SONATA No. 12, IN F, K. 332 «Mozart

NUN KOMM', DER HEIDiN HEILAND

Chorale-Prelude) (). Bach—Busoni)

(finat side). Viadimir Homwi!x, Pianist.

Di-1284 3.50

M-1284 4.50

WHISPERING HOPE Hawthorne). Eleanor
Steber, Sop., snd Margaret Harshaw,
Contr,, with Orch. 10-1463 1.00

e POPULAR »
List price $.75 unless otherwise nd:cated
BEYOND THE PURPLE HILLS. Johnny
Bradford. 20-3339
BLUE ROOM. Perry Como. 20-332%

BRAZILIAN RHAPSOOY. José Morand
and Orch. 20 3342

BUSY LINE. Rose Murphy. 203341

CLINK CLINK PDLKA, THE V. R) Smke
Jones & City Stickers’ 3338

OON'T HANG AROUND. Jack Lalhmp.
20-3327
FIREMEN'S POLKA. Six Fat Dutchmen.
20-3332

GIRLS WERE MADE TO TAKE CARE OF
BOYS. Rose Murphy 20-

1 CAN'T THINK OF A THING TO DO
Eve Young. 20-3335

1 GOT LUCKY IN THE RAIN.
Bradford.

FVE GOT YOU UNDER MY SKIN. The
Masked Spooner. 20-3333

LAUGHING BOY. Eve Young. 20-3335
LITTLE JACK FROST GET LOST (V.R.

ohnn;

Ray McKinley & Orch. 20-3334
LOOK UP (V.R.). Tex Beneke & Orch.

20 3340

MACNAMARA'S BAND (V.R.). Spike Jones

& City Slickers. 20-3338

MISSISSIPPT FLYER V.R.). Tex Beneke

and Orch. 20-3340

MOONLIGHT ROMANCE. The Three Suns
20-3322

MY ODREAM “#S YOURS. V.R
Thotamll & Orch

NO ORCHIDS FOR MY LADY. Tony Mastin.
20-3336

Claude
20-3337

ONE HAS MY NAME . Jack Lathrop. 20-3327
ODMP.PAH WALTZ. Six Fat Outchmen.
20-3332

RUMBA COCKTAIL. José Morand & Orch.
20-3342

SO IN LOVE (V.R.} Tommy Dorsey & Orch
20-3331

STREETS OF LAREDO, THE. Dennis Day.
10-33{3
SUNFLOWER (V.R.). Ray McKintey & Orch.
20-3334
TARRA TA-LARRA TA LAR. Dennis Day.
20-3323

THAT OLO BLACK MAGIC. The Masked
Spooner. 20-3334

WE'RE NOT GETTING ANY YOUNGER
BABY. Tony Martin, 3336

WHAT'S MY NAME? Fran Warren. 20 3330

WHILE THE ANGELUS WAS RINGING (V.R.i
Tommy Dorsey & Orch. 20-3331

WHY CAN'T YOU BEHAVE? Fran Warren.
20-3330

WIND IN MY SAILS V.R.). Claude Thornhil
& 0 20-3337

ich.
WiTH A SONG IN MY HEART Perry Conio
20 3329

YOU, YOU, YOU ARE THE ONE V.R.). The
Three Suns. 20-3322

e COUNTRY o
ARKANSAS V.R). Ernie Lee 21-0005

DON'T ROB ANOTHER MAN'S CASILE
Eddy Arnold. 21-0002

1

1 ALWAYS LOSE V.R.). Bill Boyd and his
Cowboy Ramblers. 21-0000

IF THE TRUTH WERE EVER KNOWN
Dave Denney. 21-0003

I'tL BE HAPPY. The Stamps Quum

3314
LAST TIME | SAW MARY, K THE 'V.R.
ErnieLee, 21-000%

OUT OF CONTROL Dave Denney. 21-0003
SENGING IN MY SOUL. The Stamps Quar;li\‘-

SWEETER THAN THE FLOWERS.
Rogers. 21

THERE'S NOT A THING. Eddy Arnold.
21-0002

Jesse
-0001

TOO BLUE TO CARE (V.R.). Bul Boyd.
21-0000

WITHIN THIS EViL HEART OF MlNE
Jesse Rogers 21-0001

e BLUES »
BABY WHAT'S WRONG WITH VOU (V Lk,
Littie £ddie Boyd. 002

BLUES ABOUT MY BABY, Sonny Boy
Williamson 22 0001

EDDIE'S BLUES V.R.). Littie Eddie Boyd:
22-0002

LIVING IN A DIFFERENT WORLD. Roosevel!
Sykes. 20 3318

STIDHAM JUMPS _Arbee Stidham. 22-0000
UNTIL THE COWS COME HOME. Roosevelt
Sykes. 20-3315
WONDERFUL TIME. Sonny Boy Williamson.
22-0001

YDUR HEART BELONGS 1O 'V(E Arbee
Stidh: 2-0000

o WESTERN o
GHOST ANO HONEST JOE, THE -VR‘
Pee Wee King.
FM A-ROLLIN', Roy Rogess. 20 3313
OUT OF MY MIND (V.R.). Pee Wee King.
21.0004

THAT MISS FROM MISSISSIPPI. Roy
Rogers. 20-3313

e SMART SET ALBUM o

SUPPER CLUB FAVORITES
PRISONER OF LOVE; TEMPTATION; BE-
CAUSE- TiLL THE END OF TIME: WHEN
YOU WERE SWEET SIXTEEN; SONG OF
SONGS Perey Como.  P-237 2.95

e LATIN-AMERICAN o
AHOGADA, EL—Corrido. Los Tres Vaqueras.
231123

BUGU!VA EL-~S3tira Garrotin  Boogie.
Los Xey 23-1109

CAMINANTE DEL MAYAB, EL. Alfonso
Ortiz Tirado. 23-1126
CREMA PA’ Ti—Guaracha V.R3. Orq.
Billo s Caracas Boys. 23 1121

CUATRO GATOS, LOS—Mazurka. lg; i(l“

GAVILAN, EL--Corrido. Los Tres Vmuemzs3
All pices shown are suggested list subject
to change without noltice. Single record
prices exclude federal excise tax. Album set
prices include federal excise tax except for
Y sat and epvelope atbum set prices which
exclude federal excise tax.



if you must criticize- -here’s how

lunchcon with Artur Rubiustein is lesson i fi

Artur  Rubinstein  teetered back in his
chair, lit a cigar, blew a speckh from the
red carnation in his lapel and smiled.

“Willie,” he said, “vou mustn’t talk that
way about an artist many years your
senior.”’

William Kapell, a mere yvouth just get-
ting a foothold in the competitive field of
coneert piano playing, had dropped into a
chair at Rubinstein’s table in Manhattan’s
Lotus Club at the great piano master’s
invitation. The blochbuster of the key-
board had found Willie exceptional
enough to play good fairy to his carcer.

“But Mr. Rubinstein, he really does
play too slowly,” Willie was adamant, his
insistence betraying a hint of naivete.

“l don’t want you to talk like that

William Kapell

about a man with an international reputa-
tion,” Rubinstein declared, thumping the
table with his napkin. “Conductors and
tenors, yes. They talk against one another.
But not pianists!”

“Really Mr. Rubinstein, the man plays
too slowly,” Willie spluttered.

The great pianist ran his fingers thro
his fuzzy mop, flicked an ash fron
cigar, and after a moment of deep th
said, “Look Willie, I never talk
another pianist and I don’t want \y
The only thing I ever do is to repea
thing someone else has said a
pianist and add—"Isn’t it awil 1
people talk!” So if you HAVE to eri
here’s how.”




my

theme is old

how the music of New Orleans figures in a modern dance band's music

-
World Radf

by Ray McKinley

When | was a kid in Fort Worth, an
ancient Negro vegetable vendor used to
sing the blues in our neighborhood. On a
rickety old cart drawn by a little grey
donkey, he used toramble up and down the
streets selling melons and a few green
vegetables, s song wasn't the same as
the W. C. landy songs we were listening
to in those days. It was livelier, happier
and shorter. It went something like th

“Melons, Ladies, get vo' melons here

This is Old Ben comin® on Paul Revere

De Melons is as ripe and as fresh as

can be

Nif dat ain’t de truth,den dis ain’t me.”

Then the next day the last two lines
might go:

“De beansis as fresh and as green as green

Because Old Ben washes “em inighty

clean.”

It would be silly to say that Old Ben's
song stuck with me, or even that 1 knew
what he was singing. But the fact remains
that a pretty close variation of this song is
my theme song today. And my guess is
that Ben's pappy was singing it before
him. 1t may not be as old however as the
“blues,”” such as Handy wrote.

The variation of the “blues™ that is my
theme is light, bright and happy. The
other is not. Perhaps that is why Glenn
Miller persuaded me to use it as my Swing
Shift theme when we were selecting differ-
ent theme songs for the various musical
units of the American Band of the ALF.
Baek in New Haven where we had been
stationed  before going overseas, 1 had
amused the cadets with ad lib verses about
the day’s menu (to the same music).

“But Glenn,” 1 had protested, “Johnny
Mercer is doing the =ame thing on his
Music Shop show. Johnny's a friend . . .”

“Never mind that,”™ Miller said. “That
kind of thing is older than vou and
Mercer put together. If you like it, vse it.
It's been public domain for at least a
hundred years. Why, 1 remember an old
square dance caller when | was a hid . . ."




[

the bombproof bottle

“Na Zdrowie!™ said Alexander Brailowsky,
raising a glass of Polish mjod. "The small

circle of luncheon guesis lifted glasses of

the honey-sweet liqueur and exclaimed over
it= {lavor.

This was a very special oceasion. The
cosmopolitan pianist was showing off his
new home—a hig four-story white house
oft Manhattan’s Park Avenue.

There was a lot of talk hecause there was
a lot to talk about. Mrs, Brailowsky had
done a bang-up job of decorating. The
furniture was straight out of a show win-
dow but looked and felt as if it was ade
to live with. And the prize exhibit of the
whole show was the special spot for
Brailowsky to store and play a collection
of his own famous recordi Ater the
wandering life of a coneert pianist the
internationally famous Russian was justly
proud 1o have a real home. To eelebrate
this happy event, he had broken out the
bottle. 1t was no ordinary hottle of liqueur.
It was historie. Taken out of the wreckage
of the Uropaiski Hotel after Warsaw had
been bombed to bits, the unseratched bot-
tle had been flown by casy stages from
Poland to the United States and presented
to the pianist by a diplomat friend.

The company reverently sampled the
contents and reflected on the ruggedness
of a bit of glass that had defied all the form
of destruction to land in elegant safety
3000 miles from home. But even a souvenir
of war can take just so much. At the point
of the gayvest laughter—the bottle broke.




music in my make-up

by Burt Lancaster, star of " Kiss the Blood «ff My Hands™ and other films

Wherever | go my platters and player go
along. The first thing | look for in a dress-
ing room—after a comfortable chair—ix a
place for my portable phonograph. W hen
my own company packs for location, |
select records before my wardrobe and if
I have to travel light it’s an extra pair of
something or other left behind—not one of
the records 1 think I'll need.

1’ not held down by any contract so 1
can’t exactly claim a studio as home.
Home is where my record collection is but
I can be at home anywhere with just a few
albums—and a place to plug in the player.

10’s been that way ever since one night
in Detroit where my partner and | were
putting on our trapeze act: “Lancaster
and Cravait.” With nothing else to do
I wandered in to hear Bruno Walter econ-
duct the Detroit Symphony. It was the
first time 1 had ever heard Wagner’s
“Venusburg Music and Overtuare to Tann-

n

hauser.”” 1t did things 1o me and the thrill
never wore off. 1 became a regular concert-
goer.

Record-collecting isn’t just a  hobby
with me; iU’s a means of both relaxation
and inspiration. By Keeping a varied col-
lection always beside me | can turn on
something restful when the pressure gets
heavy, or play romething to take ine out of
myself when the mood isn’t right.

I was in New York when I saw the new
RCA Victor record playing system. Need-
less to say, the transportation problem will
be definitely lightened by this new phono
graph and its little unbreakable records. In

my overnight bag you'll already find
Wagner’s P’relude to “‘Die Meistersinger,”

Prokofieff’s Fifth Symphony, “Piano Con-
certo No. 2,”” by Rachmaninoff, and my
favoriie of all waltzes since Johann Strauss
—the ones in Richard Strauss’ opera “1er
Rosenkavalier.”




an open letter

When you start out on tour look forward to
a good time as well as hard work. That's
the best advice | can offer to three young
people just getting started with the Meton
tour. Sure you're bonnd to be nervous at
times—even Marilyn who is going for the
seeond time and who has spent all her life
in this country will here agree—hut it
seldom gets across the footlights.

What I want to say is, even when you
are shifting hurriedly from eity to city,
still do the things you'd do at home. keep
up with your musie, read a book; if you
have a hobby by all means take it with
you. Now don’t get the picture of me tuck-
ing an ancient racing car in my dressing
room, but 1 do take in any museum or car
show that happens to be open in the com-
munity where 1 am playing.

A hobby is very handy—it is an open

door to the worlil. Go to an art exhibit, a
picture gallery, or the like, and pretty
soon you will be talking to someone whose
interests arc similar to yours. In a few
minutes you will find out all about the
city: its history, its landmarks, its troubles
~~and the best restaurant, which is always
a big help.

Don’t let it ever be said that 1 led a
young musician from his work, but no oune
should get so tied up, even in musie, that
he forgets there are others about him. You
work for the people; it’s for them that you
are traveling all over the country. They
will enjoy you and your work—they’ve
alrcady shown that in the short time you
have been in this country, Italo and
Ciuseppe. Take time to enjoy themn. The
more you get from them, the more you
have to give back. Good lick. Have fun.

to Italo Tajo, Marilyn Cotlow and Giuseppe di Stefano

m
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why | wen hack to he Miller style

by Tex Beneke

Several years ago the Assistant Editor of
Down Beat wrote an article in which he
said that he preferred his jazz
strings attached.” That deseription fits our
band perfectly at this point, for we have
found it advisable to drop 1he entire string

with no

section {rom our group.

Why? The question is good and so is
the answer!

W e have had wonderlul response for the
orchestra with its full personnel, but both
my manager Don Hayvnes and I have heen
the object of considerable controversy as to

\|i||(‘r.~'l_\'l(-()lvn|u ic. Only theboys who were
overseas were lamiliar with the new largze
group. Most of the others were anxious 1o
hear the old Miller hand again. Although
we played many of the old arrangements,
the ery was alwayvs for more.

Finally, in answer 1o many requests and
demands, we have decided in favor of the
fans. We have cut the band to 23 pieees
instead of the 33 we have been featuring.

And the funny part of it is that ’m gel-
ting a kick out of woing bhaek to the old
stvle my=elf. It’s like going home afier a

why we weren’t offering the old Glenn lone time away!

B |

~F

SO IN LOVE

WERE THINE THAT SPECIAL FACE
V\LEFRED DRAKE

with Lehman Fngel

and hi~ Orchestra

Record No. 20-3352

WHY CAN'T YOU BEHAVE
WUNDERBAR

ALFRED l)l(\l\l’, and
JANE PICKEN

with Lehman hnynl

and hix Orchestr,

Record No. 20-3353

WUNDERBAR

WERE THINE THAT SPECIAL FACE
THENRE RENE

and his Orehestra

Record Na. 20-3354

TOP TUNES! TOP BAND! 1949°S BIG REVIVAL HIT! EASTER BUNNY SPECIAL!

-

SPIKE JONES & City Slickers
YA WANNA BUY A BUNNY?

N ocal by George Rock

KNOCK KNOCK (Who's There?)

FREDDY MARTIN and his
Orehestra

SO TIRED

Vocal by Alerv Grifli

THE HUMPHREY BUGART RHUMBA
Voeul by The Martin Men
Record No. 20-3350

RAY NOBLE and bis Orchestra
LADY OF SPAIN
Vociud by Al Bowlls

lh.ﬂv[E V(J;AUJMM' LOVE TO KEEP Yocal by Doadies Weaver, Sir

and Trio

Frederick Gas, George Rock,
Freddy Morgan, Dick Morgan
aud the Four Fifths

Mocal by Howiard Barrie
Record No. 20-3302



“0 gimmiCkS this timebyCeorgeB.Evans

publicist Evans has been press agent for stars

like Frank Sinatra and Glenn Miller

Pve said it before and I'll continne to say it
—Bill Lawrence will be one of America’s
top singers before the end of "19.

At this point, I will amplify my state-
ment by making one that may sound just
as rash. No gimmicks are going to be nsed
in the building of Bill’s talents and person-
ality. He possesses an abundance of both
these essentials and no synthetie publicity
sleight of hand will be necessary. As a pub-
licity man, I am aware how essential pub-
licity and exploitation are in the building
of any personality—and that is exactly
what we will do: a complete and thorongh
job of bringing Bill’s talents to the atten-
tion of the world—but no hocus-pocus.

Skepties will recall the many deviees L
employed in the building of other per-
sonalities, and the fast assnmption would
be to look for the employment of some of
those previously nsed deviees. To those |

say, “You're due for a disappointment.”

Bill comes along at a time when every-
thing is psychologically right for the
advent of a new singing star. Everything
lie possesses arrests atiention—his inti-
mate, clear and easily recognizable voice
has that “who is that singing” quality
when he is first heard. Added to that, he
has that certain something in his personal-
ity that is sometimes indefinable, hut
nevertheless extremely potent. The reac-
tion of those who have seen him on tele-
vision indicates that his appeal is as great
with the adult male as with the female.

I have gone ont on a limb in predicting
the great suecess of this youngster, but it’s
a mighty strong limb. Our top singers had
better move over and make room for RCA
Vietor’s new singing star, Bill Lawrence—
it ain’t polite 10 uze vour elbows.

%5



by Jan Peerce

It all happened at a party of pe sle who
know about things in advance. Yjou know,
the ones who get hooks to revigw before : ( A > g
they are officially published, thé'gnes who

know (oh yeah?) which stock §# going to '

dip and how far the skirts are gging to rise.

All at once 1 heard a familiar—ani
strangely sympathetic—sound. It was
“Bluebird of Happiness,” sung by a very
familiar tenor. 1 have the recording my-
self—1 guess the family likes it As a mat-
ter of fact, I';n told a lot of people like it.

“Where did that come from?™ my host
asked. “’I broke my copy of that last week.
I can’t remember that it sounded qiiite
like that—you haven’t turned ' ¥entrilo-
quist, have you, Jan?” \

One of the RCA Victor hoys wilk there.
ITe reached over to a little box n the
radio and pulled out a small jewel-like dise
of my recording of “The Bluebird.”

“This is it,” he said. “We connected
new RCA Victor system before you car
in and I brought along several albums.”

He had a Schubert symphony, a conple
of congas, a jug band, and several vocalists,
including me, all in one topcoat pocket.
And I must confess never hefore had 1 seen
such an attentive audience.

And the records are unbreakable! They
are made of clear viny| plastic in different
colors, not quite seven inches in diameter
and weigh only the fraction of an ounce.

“The seven-inch wonder of the world,”
I call themn because there never has heen
anything like them for perfection of qual-
ity. We turned np full volume for Schubert, —
way down for a sweet and low number,
and you could not shake its perfection.

%




counrtesy of Rinehart & Co.
publishers

! )

The relationship of music 1o poetry is self-
evident: what music has 1o do with prose
may be less so. But, speaking for myself,
as a novelist and an essayist, the two arts
appear to rire frorn the same source. The
rhy thm and sensc-effect of the most ab-
stract set of words needs its owa “music.”
L keep a record player where I work and
often play mu~ic when I write—more
often, still, when the writing-spirit lags or
stambles. Then 1 listen till I'm ready to
go on. [ I am so fussy about it—at
ast from thy fawily’s point of view—that
ist the music be uninterrupted, itself

o " Il not listen to a radio at all—
ever. Mt intcrrupts itaelf too often for my

b !
2
ol |
like all kinds of musie: our record-
on batlles everybody. The great
phonies  and  concertos, violinists,
ats—but folk songs, too, and Sefor
egovia's guitar. harpsichords, dance
“music by the solid yard. roimbas and tangos
and boogie-wongie. For. in a way that T
can never quite express, ~popular music”
acquaints me with evervhody’s everyday
emotions, mahes me understand people
better, and helps me to write about them
more appreciatively and with more insight.
The W vlies, furthermore, are ardent, ex-
pert ballroom dancers.

Of all the “miracles™ of our age, the op-
portunity to hold the whole world’s music
in a private cuphoard is the snubtlest bene-
by Philip Wylie. author o fit; for fllll.\if' te me is pleasure and con-
templation, inspiration and, beyond that,
a different dimension of undersianding

“Generation of Vipers™ and

——2 the svon-to-be publi-he ! “Opus 21 from the one that is my own art.
—— ' n

World Radio Histo

——— e




The list of records and albums
on these two pages represents
a partial listing of the first re-
lease of the new 45 rpm
records for RCA Viclor's new
Phonograph Revord Playing
System. And this list can
change your decorating ideas.
You can put 1200 15 rpmn1
records or 144 albums on a
single 8 foot book shelf! .
single 45 rpm record “elghs
1.1 ounces; whereas 100 12-
inch shellac records weigh 75
poun(h, 100 43°s weigh only 7
pounds! Every onc of the
albums on this lizt will be pro-
tected by cellophane and each
will be in a sturdy box strue-
ture with hinged [ids, keeping
the records ('omplclel) dust
free!
e RED SEAL o
A SWEET MYSTERY OF LIFE Young-Herberl
1. MacDonaid, Sop. N. Eddy, Bar. 49 020

ALT WIEN (Godowshy- Huleu). Herfetz, \:;I‘;gu;l

ANDALUCIA iLecuona)

The Furst Paano Quariet 49008
ARAGONESA (L.ecuona)
The First Piano Quartet 190318

AUFENTHALT Schubert), M. Anderson, Contr.
490136

AVE MARIA ‘Schubaity M. Anderson, Contr.
190136

AVE MARIA Schubert Wiihelm)s. Hen'eh. Vio
hnist. 9 0301
AV( MARIA Scolt Schubert:Blach), §. Mellon.
9 0260

Bnrbe! of Seville, The Acti LARGO AL FACYO-
TUM (Rassiai. L. Warren, 430
BARCARQLLE N F SHARP, On. 60 ‘Choplnl
Rubinstein, Pranist 03t

BFCAUSE (Teschemacher d Hardelot)
!, Pecrce, Ten, 49-0135
BELLS OF ST. MARY'S, iHE Furber Adams)
Chorale and Orch., R. Shii., Cond. 490294
RLIND PLOUGHMAN, THE  Radclytfe Hall —
Clarke . R. B2iri), Bor. 490303
BIUESIRD OF HAPPINESS (Heyman Da\nﬂ~
Harmate . J. Peerce, Ten, 19-0135
Boheme, La Act ], M) CHIAMAKO MlM! Puc-
cinv. ). MacDonald, Sop. 0315
BULERO Ravek. Baston Symph, Ovch Ka«sse

vizky, Cond. D4 1220
CANTOP FOR A SABBATH, A, (Trad. An Bls!)
), Pewrce, on

Carren Act1 PARLE MDI DE MA MERE ramn.
F. Quartararo, Sop., R. Viray, Ten. 430306
Carmen  Act 1l; CHANSON DU TOR(ADOR

tBuze). L. Warren, Bar
Carmen Act 1§ CHORUS, SONG OF THE TDR(A
OOR, EXIT OF THE TOREACOR Buzet). R Mer-
nill, Bar,, with Choraie and Greh., Robert Shaw,
Choral Dur. 490290
CARMEN FANTASIE Waxmar), Herfetz, Viohnist
49 0130

CLAIR DE LUNE tDebuzsy). Iurby, Pramist 43-0176
COME, SWEET DEATH J. S. Bach). anmse
Violist 293
COMPARSA, LA Lecuonal. The Fusl Puno
Quartet -0319
CONCERTO No. 2, IN C MINOR, Op. lB (Rach
maninolt R«:mslem_ Pumst NBC Symph.
Qich, WDM-1075

28

CONCERTO No. 1 IN BFLAT MINOR Op. 23

'st,
Symph. Orch., Mmooaulm f‘ana WDM-1159
CRADLE SONG (Westbrook-Brahms). B. Thebom,

Mezz0-30p. 49-0281
DANNY BOY (Insh~Weatherly). L. Warien,
ar. 49 0284

DANZA DE LOS NANIGOS ttecuona). Thu flul
Piano Quartet.
DANZA LUCUMI ilecuonar. The Flvsl Piano
Quartet 49-0317
DANZA NEGRA tlecuonal. The First Piano
Quartet 49 0317
Don Giovanni. Act 11, It MIO TESORO Mouv(\.
J. Melton, Ten. 0291
DONKEY SEREMADE, THE ‘w'lxhl Fo.v!sl anl
Stothart). A, Jones, Ten,
DRINK TO ME ONLY WITH THIN( EYES lonwn
Ord English . R. Merniil, Bar. 0295
EGMONT OVERTURE, Op. 84 Beethovens. Bos-
ton Symph. Orch., Koussevitzky, Cond. 49 0304
EILI. EILI. J. Peerce, Ten. 490311
[NCOR(S Eleven selectonsi. The Fusl Puano
Quartet MO-126.
Fledermaus, Die WALTZES ). Sluuss. Jv.i

owl

Symph. Osch. 430219
GAITE PARISIENNE Offenbach Rmenlhll\ Bos
ton Pops Orch.. Fredier, Cond. WDM 1147
Gayne, Ballet Suita SABRE DANCE 1Khalchl
tunan). Chicago Symph. Orch., Rodzinski.
Cond. 49 0137
GIANNINA MIA cHarbach Frimli. A, Jones, Ten.
49 0201

GOLD AHO SILVkR WALTZ clehar). Romberg
and h 490299
GRAND CANVON SLITE Grofei. Toscanint NBC
Symph. Orch. WDM-1038
GUARACHA  (Gould Whittemore and  Lowe)
Whittemore and Loae, Duo piamists  49-0139

HIGHLIGHTS FROM MADAME BUTTERFLY'

Puccinil. L. Aibanese, Sop., L. Browning,

Nezzo sop., ). Melton, Ten, WDM 1068
HOME _SWEET HOME (Payne-Bishops. D. Maynor,
Sop. 43-0282

HUMORESQUE Dvorak-Wilhetm):. Elman, Violin-
st 49 0316

HUNGARIAN RHAPSODY tio. 2, IN C SHARP
Liszty. The Fust Prano Quartet 49 0258
HUNGARIAN RHAPSODY No. 2. [N C.SHARP
Liszt). Boston Pops Orch., Fiedier, Cond
49 0308
HUNGARIAN RHAPSODY No. 2, IN C SHARP
Lrsath. Braowsky, Piamst 49 0262

| LOVE YOU TRULY Bond), A. Jones, Ten.
49 0280
IN THE GLOAMING Orred Harrisond. R, Memill,
Bar, 49.0295

IIIDIAN LOVE CALL (Harbach Hzmmeuiem "
Frmly, ). MacDonald, Sop., N. Eddy. Bar,
43-0200
INVICTUS (Henley Huhn). R. Merrdl, Bar, o®
49 0.

ITALIAN STREET SONG (Young Herberts, J.
MacDonald. Sop. 43-0140

Jocelyn BERCEUSE ’Godardy. J. Melton, 'l'en.o9

JUST A W(ARVIN' FOR YOU tsunlon Bondl
A, Jones, Ten,

KOt NiDREI. J. Peer"e Ten. 19 0138
LAST ROSE OF SUNMER. THE ¢Moore- Flolow)
D. Maynor, Sop 9 02
LIEBESTRAUM, No. 3 Liszt. fturbr, Pllm;ntl -
LIGHT CAVALRY OVERTURE fvon Sunp!l Boslon

Pops Orch., Fiedler. Cand. 0286
LITANY Schubertl. *nmrose, Violist l9 0293
Lohengrin Act 111, ERIDAL CHDRUS (Wagner),

Chorale and Orch., R. Shaw, Cond.  49-0298
LORD'S PRAYER, THE 1Malotte). L. Wn"en, lev.

LORO'S PRAYER, TV( tMalotte). Chaule lnd
Urch., R. Shaw, Cond. 9-0294
Madaml Butterfly Actil. UN BEL DI, V(DR(MO

‘Puccini. J. MacDonald, Sop.

Magic Flute, The Act ], O IMAGE ANGEL-LIKE
AND FAIRT Martin-Mazart). J. Melton, Ten.
49-0291

MALAGUENA rLecuona). The First Puano Quarlu
(ki)

MALAGUENA Lecuona-Whittemore and Lo~e)
Whitlemore and Lowe, Duo pranists. 49-0139

Manon. Act 11, LE REVE (Massenet). Tagliavim,
Ten. 49-0305

MASQUERADE tKhllchll«uln) Boston Pops
Orch., Fiedler, Cond. WDM-1166
Masquerade Suite. WALTZ (Knnchalunan) Bo;
ton Pops Orch., Fiedlet, Cond. 0137
Meistersinger, Die. PRELUDE (Wagner). Tnsu
mm, NBC Symph. Orch. 0297
Meistersinger, De. Act |, Scene 3, AM STILL(N
HERD (Wagner). S. Svanholm, Ten. 49-0285
Meistersinger, Die Act 111 Scene 5, PR(ISLI(D
(Wagner). S. Svanholm, Ten. 9-0285
Messiah, The HALL(I.UJAH CHORUS xHandeI)

Boston Pops Orch., Fiegler, Cond. -0
MINU(TING Op. 14, No. I ‘Paderewshis. Iluvb<
Pans! 490131
MUSIC OF JOHANN STRAUSS Five !elechans)
Ormandy, Minneapalis Symph. Orch, WDM-262
MUSIC OF THE SPHERES WALTZ, Op. 235
‘Jose( Strauss). Boston Pops Orch.. Fiedler,
43-0261

MUSIC TO REMEMBER (Four Chopin ;elm:lmns)
Tturbs, Pranist WOM.
NUTCRACKER SUITE chhalhovﬂyl Pmlzdel-
phta Orch., Ormandy, Cong WDM 1020
ORPHEUS IN HADES. OV(RTUR( (Oftenbach).
Boston Pops Orch., Fiedler, Cond.  49.0288
PANIS ANGELICUS (Francki. J. Metton. Ten.
49-0309
PEER GYNT SUITE No. 1, Op. 46 (Grieg). Cincin-
nati Symph. Orch., Goossens, Cond. WDM-1100
PIANO MUSIC OF MENDELSSOHN lfouy selec
tions). Horowitr, Pranist na
PLEA TO GOD, A. J. Peeice, Ten, l9 0138
PLUS QUE LENTE, LA-VALSE (Debussy- Rouuel)
Heifetz, Violrnist 490
POLONAISE IN A FLAT. Op. 53 lChnnm) The
Fuest Prano Quartet
POLONAISE IN A FLAT, Op. 53, No. 6 (Chonln)
Huibs, Pianist
PRELUOE IN C SHARP MINOR, Op. 3, No 1
Rachmaninot). Iturbi, Pranst 490131
PRELUDE IN C SHARP MINOR, Op. 3, No. 2
(Rachmaninoff). Kapelt, Pranist 49-0264
ROMEOD AND JULIET  Tchaikovsky). All«vo
Toscanin, NBC Symph, Orch. WDM 1178
Rosenkavalier, Der; WALTZES (Richard Strauss-
Sm:dev Doebber). Boston Pops Orch., Fnedlev.
0307

ROUMANIAN RHAPSOOY No. I, IN A, On 1
(Enesco). Stokowshi and his Sympn Orcn
127

SCHEHERAZADE_(Rimshy- Korsakot). Sul an-
c1sco Symph. Orch., Monteux, Cond. WOM-920
Scnwnnda The Bagpipe Player: POLKA AND
FUGUE  (Wetnbergen. annpohs Symnh
Orch.. Mitiopoulas, Cond. 0287
SEMPER FIDELIS Sousa). Romberg and hls Orch.,
49-0299

S(R(NADE (Black Schubert Black). J. Melton,
49-0260
SKAT[RS WALTZ, THE (Waldleufel). Tosumnl
NBC Symph. Orch. 9-0132
SLEEPING BEAUTY, TH[ (Tchllkovshyl Stokow-
shi ang his Symph. Of WOM-1205
SONATA IN C SHARP MINOR Op. 27, No. 2
(“Msoonlight ) (Beethoven). Motomu Pramist
M-1115
SONATA IN F MINOR, Op. 57 (* Anplssmnall )
tBeethoven). Rubinstein, Puanist ~ WOM
SONATA No. 8.INC MINOR,Op.13 (" Pnlhﬂlqua
Beethoven). Rubinstein, Pamst  WDM
SONGS WiTHOUT WORDS, UOIY. Op. 85, No
Sprinz Song, Up. 62, (Mendemuhn)
Horowitz, Pianist 49 013



hook shelf

this list of records i

SONGS YOU LOVE BY ROBERT M[RRILL ’[llhl
selections). R. Merrill, Bar.
SUMMER SERENADE (Wright. Fovnsl Herberl-
Stothart). J. MacDonald, Sop, 49-
SWAN LAKE, THE (Tchaikovshy). St. Louks
Symph. Orch., Golschmann, Cond. WDM-1028
SWEETHEART OF SIGMA CHI, THE (Slolu-
Vernor). R. Merrill, Bar, 0217
SYLPHIDES, LES (Chopin-Anderson- Bodu)
Boston Pops Orch, Fiedler, Cond. WDM- lll
SYMPHONY No. 4, IN B-FLAT, Op.
(Beethoven). Beecham, Bart.; Lnndon Ph-l
harmonic Orch. -1081
SYMPHONY No. 5, IN E MINOR, Op. 95 (' From
the New World") (Dvorak). Stokowski and his
Symph, Orch. WDM-1248
SVMPHONV No, 5 (Prokofietf). Boston SJIH&”
Orch., Koussevitzky, Cond. -1
SVMPHONV No, 8, IN B MINOR (“Unfinished™)
(Schubertl. Boston Symph. Orch,, Kousse-
vitzky, Con: WDM-1039
SYMPHONY Nn S, 1IN € MINOR, Op. 64 (Tchai-
kovsky). Boston Symph. Orch., Koussevitzky,
Cont WOM-1057

Symnhony No.5.in E Minor, Op. 64: Themes from
econd Movement: ANDANTE CANTASILE
ﬂchnkovsky) Stokowski and his Symnh
Orch. 02%
SVMPHONV No.6,IN B MINOR, Op. 7
lhe(lquo ') (Tchaikovsky), Toscanini:
Symph, Orch. WOM-1
Thais: Ad Il; MEDITATION (Massenel-Arr.
Marsick), Elman, Violinist 49-0316
THREE ETUDES, Op. 25: No. 9 (“‘Butterfly"); No.1
(“Hatp™); No, 6 (“Thirds™) (Chopin), Tha Fest
Piano Quartel 9-0128
THREE PRELUDES FROM OPUS 34 (Shoﬂllovlch)
Kapell, Pianist
YOCCAYA AND FUGUE IN D MINOR (), S Blch
Stokowski). Stokowski and his Symnh Orch

La: Act I; R[CONDIYA ARMONIA (Puc-
Melton, -0283
L’a Acl lll; E LUCEVAN LE SYELL[ (Pnc

Traviata La: Acl YRANO' and AH! FORS' i
LUI (Recit, and Aria) (Verdi). L. Alhmtst Sor

Traviata, La: Act |: FOLLIE! FOLLIE' and
S[MPRE LIBERA (Recit, and Aria) (Vlldl) L

nese, Sop.

La: Act Il; AH! DITE ALLA GIOVINE
nd Germant Duet)(Verdi).L. Alhmeu

R. Merrill, Bar, 9-0314

. DI PROVENZA IL MAR

Bar, 9-0290

Traviata, La: Act II; IMPONETE Viokeths and
Germont Ouet) 4v:vd|) L. Albanese, Sop..

R. Merrill, Bar. 49.0314
Trotors, [i: At I1; ANVIL CHORUS (Verd).
Chorale’ and Orch.,'R. Shaw, Cond.  49-023!

Trovatore, N: ActiV; Al NOSTRI MONTI (Vudl)
K. Thorborg, Mezzo- -sop.. J. Peerce, Yen 120

Trovatore, iz Act |v Mlsm:m: (Verdl) l
Milanov, Sop; J. Ten

VALSE BLUETTE (Dnlo
Tinist

VARIAYIONS ON A THEME OF PAGANINI INA

NOR (Puamm - Garner - Edson - Mittler-

Pldwa First Piano Quaytet 490128

VIRGIN'S SLUMB(R SONG, THE (Teschemacher-
Reger). B, Thebom, Mezzo-sop. 49-0281

WALTZ IN C-SHARP MINOR, Op. 64, No.
(Chopin). Horowitz, Pianist 9-0133

WALTZING WITH ROMBERG (Eight ulechons)
Sigmund Romberg and his Orch.  WMO-1

WAR MARCH OF THE PRIESTS (from “Athal ")
(Mendelssohn). Boston Pops Orch., Fiedler,
ond. 49-0292

WARSAW CONCERTO (Addinsell). L. Litwin,
Pianist; Boston Pops Orch,, Fiedler, Cond. be2

lu) Hmml Vm
9-0278

Werther: Act 111: POURQUOI ME REVEILLEW
(Massenet). F. Tagliavini, Ten,

WHIFFENPOOF SONG (Minnigerode-| Pom 0y-
Galloway-Valiee). R. Merrill, Bar. 49-0277

WILLIAM TELL: OVERTURE (Rossini). Yosumm
NBC Symph, Orch, M-605

“new lo

influence all your living room [

o “PDP"” CLASSICS o
BEAUTIFUL OHIO, Al Goodman $2-0016

DESERT SONG (Gems from YM Desert Sonl)
(Eight selections). Al Goodm.

HUNT IN THE BLACK FORESY. A. A Goodmln
$2-0013
IN A CLOCK-STORE. Al Goodman 52.0013
NOLA, Al Goodman; Larry Green, Pianist 52-0016
PALOMA, LA, Al Goodman; Larry Green, ;iaalssl
RHAPSODY IN BLUE. Al Goodman; Viadimir
Sokoloff, Pianist 52-0014
RDSE MARIE (Eight selections), Al Goodmnn

SOFTLV AS IN A MORNING SUNRISE, Alzﬁgg;iz
SYUDENT PRINCE, THE (Seven selections)
Al Goodman WK-8

SUMMERTIME. At Goodman 520014
THAT NAUGHTY WALTZ. Al Goodman  52-0015
TICO TICO. Al Goodman 52-0012

e POPULAR o
ALEXANDER'S RAGTIME BAND., Wayne King
47-2783

ALICE BLUE GOWN-Waltz. Wayne King 47-2718
BABALU' (Six selections). Desi Arnaz  WP-198

BECAUSE. Perry Como. 41-2728
BLUE MOON (V.R.). Vaughn Monroe  47-2725
BUGLE CALL RAG, Glenn Miller 41.28717

BUSY FINGERS (Six sefections). Three Suns
WP-20€

CAROLINA VMOON:V.R.). Vaughn Monroe 47-2726
CHATTANOOGA CHOO-CHOO ¢V.R.). Glenn Miller
47-2858

COLE PORTER REVIEW, A (Six selections).
David Rose WP-158
COOL BREEZE (V.R.). Dizzy Gillespie 47-2860
CUDDLE UP A LITTLE CLOSER, LOVEY MINE
(V.R.}. Sammy Kaye 47.2810
DANCING TAMBOURINE. Three Suns 47-2756
DOVIN MEMORV LANE (Six selections). Vnugsg

DREAMLANO SPECIAL (Six selections), Vnughs

Monroe
DRY BONES (Six sefections). Delta Rhy(hwpsoys
DUSTY MANUSCRIPTS (Six selections). Sammy
Kaye WP.228
GLENN MILLER (Six sefections). Glenn Miller
WP-148

| WANT A GIRL. Sammy Kaye 47-2810
IFPVOU ‘P:MD ALL THE WORLD AND IYS GOLD
err

IRVING BERLIN MELODIES (Six selecllons)

Wayne King WP-159
LOVE ME OR LEAVE ME. Perry Como  47-2747
MANTECA. Dizzy Gillespie 47-2860
MOON LODVE (V.R.). Vaughn Monroe 47-2726
NUTCRACKER SUITE. Spike Jones WP-143
ON THE MOONBEAM (Six selections), Vaughn

Monroe WP-142
ON THE RECORD (Six selections). Phil Harris
WP-199

PIANO RHYTHMS (Six selections). Count Basie
WP.200

PREVIN PLAYS THE PIANO (Six selections),
Andre Previn WP-214
PROM DATE (Six selections). Tex Beneke WP-183
RHYTHMS FROM LATIN-AMERICA (S!l sll!c
tions), Freddy Martin 213
RUNNIN® WILD. Glenn Mifler l7 2177
SENTIMENTAL OATE WITH PERRV COMO A
(Six selections). Perry Com
DCK MELODIES (Six i Dcnms
Day WP-153
SHINE ON HARVEST MODN (V.R.). Vlulhn
Monroe 725

SMOKE GETS IN YOUREYES—Waltz. Vlaym ;mg

STRING OF PEARLS, A. Glenn Miller 17 2858
STUMBLING. Three Suns 47-2756
THEME SONGS. Themes of Tommy Dorsey,
Tex Beneke, Freddy Martin, Vaughn Monroe,
Wayne King, Three Suns, Sammy Xaye and
Lariy Gresn WP-217

THREE SUNS PRESENT, THE (Six seleclmns)
Three Suns

TOMMY DORSEY (Six selections). Tommy Douu

WQILYIES YOU SAVED FOR ME (Six selechnns)
ayne

WHAT'LL | noz (V.R.) Wayne King. 17 zm

WHAT'LL | DO? Perry Como 412147

YEAR ROUND FAVORITES (Six uloclwns)
Sammy Kaye

YOU AND THE NIGHT AND THE MUSIC (Sll
selections). Tony Martin
¢ COUNTRY AND WESTERN .

ALL TIME HITS FROM THE HILLS (Slx sela:-
tions). Eddy Arnold

ANYTIME, Eddy Arnold l! 0002

BEST DEAL IN TOWN, THE (V.R.). Splde
Cooley

BOUQUET OF ROSES. Eddy Arnold l! 0001

COWBOY CLASSICS (Six selections). Sons ol
the Pioneers

HEART FULL OF LOVE, A. Eddy Arnold ll 0025
JUST A LITTLE LOVIN', Eddy Arnold 48-0026
MY DADDY IS ONLY A PICTURE. Eddy Arnold

48-0026

MY HEART WENT THAT-A-WAY, Roy Rogers
48-0028

NO CHILOREN ALLOWED. Roy Rogers 48-0028
ROOTIE TOOTIE (V.R.). Pee Wee Xing 48-0003

SOUVENIR ALBUM (Roy Rogers Souvenir
Album) (Six sefections), Roy Rogers WP-215

SPANISH FANDANGO (V.R.). Spade Cooley
48-0027

SQUARE DANCES (Six selections), Carson
Robison WP-155
TENNESSEE WALTZ (V.R.). Pee Wee King 48-0003
TEXARKANA BABY, Eddy Arnold 48-000)

THEN | TURNED AND WALKED SLOWLY AWAY
€ddy Asnold 48-002

WHAT A FOOL | WAS. Eddy Arnold 48 0002
o BLUES AND RHYTHM o
CRUDUPS AFTER HOURS. Arthur “Big Boy”
Cru 0-0000
1 FDUND OUT FOR MYSELF, Arbee Shdham
0-0003

MY HEART BELDNGS TO YOU. Arbge S(ldham
50-0003

SIGNIFYING WOMAN_ Jazz Gillum.  50-0004
TAKE A LITTLE WALK WITH ME. Jaxz Gillum
50-0004
THAT'S ALL RIGHT. Arthur “Big Boy™ Crudup
50-000

o INTERNATIONAL o

DUTCHMAN'S WALTZ. Six Fat Dutchmen 43-0020
GERN HAB' ICH FRAU'N GEXUESST. Leslie

Chabay 51-0002
HDRA STACCATO. Henri Rene 48.0021
JALOUSIE. Henri Rene 48-0021
KOMM ZIGANY. Leslie Chabay 51-0002
MAMMA. Stefano Lombardi $1-0003
MARIA. Stefano Lombardi 51-0003

OLD LADY POLKA, Six Fat Dutchmen 48-0023

SATURDAY WALTZ. Six Fat Dutchmen 48-0023

SCHNEIDER POLKA. Six Fat Dutchmen 48-0020
o CHILOREN'S o

ALADDIN AND HiS WONDERFUL LAMP, Turhan

Bey WY-364

BILLY-ON-A-BIKE, Yaughn Monroe  WY-366
CINDERELLA, Jeanette MacDonald wY-327
FURTHER ADVENTURE OF TUBBY THE YUBA
THE. Ray Middieton Y-365
LITTLE BLACK SAMBO'S JUNGLE BAND. Paul
Wing WY-334
LORE OF THE WEST. Roy Rogers; Gabby Hayes
WY-394

PEE-WEE THE PICCOLO. Paul Wing wY-314
RUv?OLPH THE RED-NOSED REINDEER. P;sul

SONGS OF RAGGEDY ANN. Jack Arthur WV 27

]



Tte Hew RCA VICTOR Sycoten

SETS NEW STANDARDS IN
ENJOYMENT - CONVENIENCE . STYLING - VALUE

The new RCA Victor system creates  This is truly the modern, inexpensive
a new basis for comparison.Compare  way to enjoy recorded music in the
it for tone, convenience and savings. home! Visit your RCA Victor dealer.

# L 4 ® € o 0 @ 0 0 % 0 8 0 0 s 6 2 0 o @ ] ® ¢ o o & o o v o s o

9J)Y 1Inexpensive attachment 9EY3 Complete phonograph *  9W101 FM-AM radio reception,
plays thru any set. Easy to con- o  with amazing volume, tone and «  new RCA Victor system, storage
nect. Offers enjoyment of new power. Attractive. Light. Inex- ,  for 216 records. Period cabinet.

record system at lowest cost. : pensive. Easy, sure operating. . In walnut or mahogany finish.
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9WI103 New styling standard *  9W105 Twochangers; 78 rpm, 9TW333 Uitimate in entertain-
... possible only through com- «  and new RCA Victor system. ¢ ment. Big 10-inch Direct View

pactness of new system . FM-AM _  Record storage for 7-, 10- and , television. 78 rpm and new RCA
radio. With space for 24 albums. N 12-inch recotds. FM-AM radio. ,  Victor changer, FM-AM radio.
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A
Your dealer invites you to come in and play this new system. = ( \yi‘
) |
A

@ﬁ‘ﬁz RCA VI CTOR s

World Leader in Radio, First in Television
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Jeaneite MacDonald

M:oking I 7th

Jeanette
Comes Up.”

her

Ill‘l' <l‘l'1lllll

in the pictare are Llovd Nolan. Clande
Farman, Jr.. Lewis Stone and Lassie

THE “SUNS" SHINE BRIGHTLY!

THE THREE SUNS
CRUISING OOWN THE RIVER
Vocal Duo and The Boya
ALLAH'S HOLIDAY

Record No, 202331

BIG SONG FROM FRANCE!

TONY MARTEN with Karle Hlagen
and his Orchestza

COMME Cl-—COMME €A

with The Jud Conlon Singere

THE BELLS N HER EARRINGS
Reeord No. 20-3367

'|‘|'|‘|Illi<'n|nr
MacDonald <tar- in
filin

recent return Lo the sereen. VY=o appearing

movic. Miss MaecDaonald  sings such  famous
I h(' ."“ll -"li'.'li()ll\ ') |l'l'il\,| - .L n nl“ I)i- )
sinee her TSone= My Mather Taught Me™ by

v orik.
I{('l"'

LATEST SWING AND SWAY HIT!

-«
o A
wi
et

Swing and Sway with
SAMMY KAYE
LOVE ME' LOVE ME! LGVE ME!

Or Leave Mo Alone)

oal by The Kaydets
THE RIGHT GIRL FOR ME
Introducing ‘Tony Atinu
Rexord Na. 20.3366

THE “BALLERINA™ BAND!

VAUGHN MONROE and
hie OrcLestra

A SENOR:TA'S BOUQUET
Vaoecal by Vuughn Mouroe
DON'T LIE TO ME

Aacal by Yaughn Menroe
and ‘The Moon Maids
Record No. 20-3313

Rubinstein's
Rabey
Caomes | p”

"Romanee”™  and

Tew Yo in Phe Sun

MADE FOR DANCING!

¥ AYNE KRING and his Orebestra
OON'T GAMELE WITH ROMANCE
Vocal iy Nsncy Evans and

Thc; King's Jesters

suz
Yocal by Billy Leech and The King's
Jesters— Revord Neo. 20-3368

NEW SINGING SENSATION!

-,

p
-
o

~

BILL LAWRENCE with Orchestra
conducted try Henri René

DREAMER WITH A PENNY

I'M BEGINNING TO MISS YOU
Record Ne. 20-3355

3
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MANFRED: QVERTURE, 0p. 11§
(Schurmann)
CONSECRATION DF THE HOUSE:
OVERTURE. 0p. 124 (Beethoven
ARTL RO TOSCANINI and the
NBC SYMPHONY ORCHESTRA
Three 12" RCA Victor Red Sexl
Records (Kegular Album)
M-128]—List I'rice §5.75
DM-1287—L st Price $4.75

-t

LES PRELUDES

(Symphonic Poem No. 3) (Liszt)

LEOPOLD STOKOWSKI

AND HIS SYMPHONY

ORCIHESTRA

Two 12" RCA Vicior Red Seal

Records (Invelope Album)
M-1217—List Price $2.50

BM-1277 - Liat Price $2.50

-

=/
PANIS ANGELICUS
{Bread of Angels) (Franck)
JOCELYN: BERGEUSE:
CACHES DANS CET ASILE
(Angcls Guard Thee) (Godard)
JAMES MELTON, Ten.
RCA VICTOR ORCHES TRA
FRANK BLACK, Cond.
12”7 RCA Victor Red Seal Record
Record No. 12-0764. List Price $1.25

TO MOTHER

Songs by EDDY ARNOLD
Mother » That Woaderful Mother of
Mine o I Weouldu't Ieade the Silver
in My Mothee’s Hair o Being Your
Roses 10 Hee Now o My Mothee's
Sweet Voice o | Wi h 1 Had A

Girl Like You, Mo:her

Thiee 10”7 RCA Victor Records
Album P-239. List Urice $3.25

SANATA No. |
YEHUDE MENURIN, ¥ ivinie,
with ADOLPH BALLER at the
iano

Four '2” RCA Victor Fed Seol
Recurds “Regular Albun

DM-1786

HUNGARIAN RHAPSGOY NO. 2,iN € SHARP  MA MERE L'UYE—SUITE

(Liszt®

BCSTON POPS ORCHESTRA
ARTHT R FIEDLER, Condetor
12* RCA Victor Ped Seal Reeord.
Reeoed No. 12:0163. List Price $1.25

(Bély Barsék)

M-1206-

List Price £700
Lint 'rice £60.00

IL TRCVATORE: ACT iV

Al NDSTR) MONTI ¥ 2cds

CLOE ELMO. MeszenSop.
BENAMINO GIGLE, Ter.
& O~c.r. BERRFTTONL Cond.
LE RO DYS: ACT It -
VAINEMENT, M2 BIEM AIMEE Lal)
BENIAMINO GIGLL, Ten.
Royal Cpera House Orch.
ZAMBONI, Condietor

12”7 Reciad 12-0767, £1.25

PERRY COMD

FEOREVER AND EVER

with Urchestesr ana Chearus
conducted by Mitche!l \vees

I DONTC SEE M5 1IN YOUR
EYES ANYMORE

with rrhestea rordusted by
Miwheli Ay res

10" Eesord 20-3347

(Motuer Goose Suite) (Ravel)
BOSTON SY MPHONY
ORCHESTE v
J OLSSENI'TZRY . Cond.
Twa 127 RCA Victor Red Secl
Recerds  Envelope Album

M-1268 — List Price £2.50
OM-1268  Lis: Price £2.50

VOCALISE, Dp. 3¢ No. 14 {Rachmanmolf)
{Tramecribed by Michel Press

L MENUET (from Sonatine for
Piano (Ravel—trans. Roques

2. MOLVEMENT PERPETL EL
from Cing Pidgess) Tansman’
JASCHA HEIFETZ. ¥ iolisisi.
with EMANUEL BAY at the P une
127 Re2A Vietor Red Seal Record.
Record No. 12:6165. List PPrice §1.25

DER RDSENKAVALJER: WALTZES
(Richard Streuse)

BOSTON POPs ORCHES'I'RA
ARTHUR FIEDLER. Condurtsr
127 RCA Vietar Red Seal Recoed.
Record No. 122262, List 'rice §1.25

TOMMY DORSEY AND HIS CRCHESTRA
SOMEONE LIKE YOU

(from the Warner Bros. picture
“My Deeam Is Ycurs”

Vocal by Denny Dennis

WIiERE 1S THE ONE?

Voenl by Stuact Foster

and The Clarck tisters

10” Recocd 20-3345



