
necord Muror. January 7, 1978 
11 

Blue Oyster's 
ghost goes 
easy on the 

cranium 
BLUE OYSTER CULT: 'Sperry' 
(CBS 5d150) 

"Intelligent heavy metal" le their billing. Every BOC critique, every 
press release, every review ».ems to Include the phrase. 

It's not an Imposelble category. Just In the same way as the Ramones are, within their scheme of thing», hugely clever, so the Oyster 
Cult really craft their power. They don't lumber, they cruise, 

Sometimes, I got to say, their 
course In uncertain. Sometime* 
those tuned vocals come too too 
Buhlnons to be convinc rag - heavy 
metal, even the class stuff, needs a bit of ugly, and Oyster Cult Just get 
over - pretty now and then, as on 
'Going Through The Motions', hot 
poop pop but Incongruous on the 

same album as nolseploughs like 'Godsllla' and 'RU Ready To Rock'. 
The latter of those plutonium 

weight opera la a trifle twee but 'Godzllla' le THE CUT, more thank. to the Krugman / Pearlman 
production than anything else - tough echo and 100 kilogram khords, 
Oyster Cult forte and strength. 

This lent a bludgeoning album, 
though, In any sense. Even the heavyweight cuts aren't top heavy 
and half 'Spectres' Is even genUe. 
All of It Is melodic, though, and 
therein Dee Oyster Cuilt's unique- 
ness, an abWty to put thrashing 
KERANNGGG character Into an 
opposite framework - song rhythm 
and delicacy. 

The cover I. crummy but donut let 
It distract you from quality content 
Heavy texture with lace at the 
seams. + + + + TIM LOTT 

Smooth as their 
sequined shirts 

EARTH, WIND AND 
FIRE: 'All 'N All' (CBS 
50051) 

PREMIER PUSHERS 
of corrugated cosmic 
sophlstofunk undo an- 
other button on their silk 
sequined shirts to reveal 
yet more of their permed 
hairy chests. We've 
Certainly come a long 
way since Johnny 
Johnson And The 
Bandwagon. 

Earth, Wind and Fire 
have extracted the 
soprano bombardment 
from say, The Stylistics, 
the musical menagerie 
from Stevie Wonder and 
the devious pyrotech- 
nics from early sev- 
enties' funkles like Kool 
And The Gang. They 
have Incorporated these 
Into their own slick style 
and the result Is an 
undeniably palatable 
multi - million dollar 
showbiz extravaganza. 

The cover of this 
album bears testament 
of their current heady 
position. Egyptian per- 
fection epitomised by 
golden statues and a 
pyramid In the fore- 
ground, futuristic splen- 
dour In the shape of 
spectacular archi- 
tecture and rockets in 
the background. An 
unholy marriage be- 
tween ancient and 
modern- Phew! 

Inside, the spirit of 
Maurice White reigns 
supreme. The singer / 
writer / producer casts 
his giant bird like 
shadow across every 
note, every peerless 
piece of slickery, every 
eye - blinking device. U 
anyone can claim to be 
the Fellini of funk It's 
Maurice White_ 

The arrangements are 
EW&F arrangements. 

EARTH WIND AND 
FIRE 
That means curvy 
horns, precision per- 
cussion, funklfled 
moogs and multi - edged 
vocals. The lyrics are 
EW&F lyrics - "The 
name is Jupiter, from 
the galaxy / I came to 
meet you, to make you 
tree / Deliver to you a 

flower from / A distant 
planet, from where I 
come" - and other such 
intergalactic grave- 
dlggery that seems to 
emanate from every 
soulspade's mouth these 
days. Must be the 
lipstick. It's an EW&F 
album and I like it. 
Unashamedly. 

But look what hap- 
pened to Chicago. 
+ + + + BARRY CAIN 
PARLIAMENT': 'Fun- 
kentelechy Vs The 
Placebo Syndrome' (Ca- 
sablanca CALM lo211' 

I GUESS you could 
describe Parliament as 
an ethnic funk band if 
Indeed such an animal 
exists. Apart from the occasional extra - terrestrial skullduggery 
which no self-respecting 
ehadespede should be without deese days, dey 

- sorry - they chum 
out epic spat and stetson 
soul with the regularly 
of periods. 

And If you're simply 
listening In the malad- 
justment of your home 
you might be forgiven 
for wishing that a giant 
Tampax would magic- 
ally appear to bung up 
the Incessant flow. 

'Cos die is dancing 
music, boy, spelt D -A -N- 
C -I -N -O. Ideal for them 
flash suburban parties 
with built-in optics and 
visiting Ilghtshow. Its 
Infectious (all of the 
time), unpretentious 
(most of the time) and 
Ingenious (some of the 
time). 

And, more Im- 
portantly, It's got style. 
That's the genuine three 
- piece variety. The one 
you won't find anywhere 
outside the US. 

This album comes 
complete with book 
detailing the downfall of 
Sir Nose Dryoldoffunk 
(could have been more 
subtle and dropped an 
'f fei labs) and poster - 
oh, and there's also a 
record Inside. 

If nothing else, Parl la- 
ment will be remem- 
bered for their album 
titles. + + + + BARRY 
CAIN 
BUDDY HOLLY AND 
BOB MONTGOMERY: 
'Western And Bop' 
(MCA Coral CDLM 
0066 ) 

FOR THE Charles 
Hardin Holley fan who 
has everything 
else. A fascinating 
collection of demo tapes, 
radio tapes and out -oh 
the attictapes made by 
the young Buddy Holly 
before he made the big 
move out of Lubbock, 
Texas 

+++++ Unbeatable 
++++ Bey It 

+++ Glve lea spin 
++ Give ll alas 

+ Unbearable 

///íJ'////////Y//////j 
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BLUE OYSTER CULr making theKERANNGGsound nice 

Recorded mostly be- 
tween 1961 and 1966 the 
majority feature Buddy 
with Bob Montgomery, 
the school friend who 
was the other hall of 
their country and 
hillbilly combo 'The 
Buddy and Bob Show'. 

While obviously not up 
to the quality of the later 
Holly hits what can be 
heard here Is the 
developing of a style 
that moved rapidly from 
touching imitation to 
fresh originality, from 
'Flower Of My Heart', a 
straight country song 
that won the school 
prize, to 'I Guess I Was 
Just A Fool', a 1955 
Holly - penned Elvis 
Presley soundallke. 

Most of these tracks 
were eventually 
unearthed during the 
sixties - long after 
Holly's death. But for 
the dedicated fan, 
indeed any rock'n'roll 
fan, the early record- 
ings of one of the 
greatest rock'n'roll 
singer / songwriters 
even is a worthwhile - 
and Interesting - buy. 
+ + + % JOHN SHEAR - 
LAW 

THELMA HOUSTON: 
'The Devil In Me' 
(Iamb. Motown STML 
1[013) 

WHAT DO Thelma 
Houston. singer, and 
Stewart Houston, Man- 
chester United full- 
back, have In common 
apart from surnames? 

To judge from this 
album, probably only 
the size of their thighs 
and their vocal abWty. 
A bit of a plodder, the 
pundits In my brain 
agree, and an unworthy 
successor to that well - 

known galvaniser of 
desert boots, 'Don't 
Leave Me This Way'. 

Not that there aren't 
the requisite number of 
ice -cool Tamla cats 
grooving away deter- 
minedly, the customary 
Intervention of switch- 
ed -on Mantovanl strings 

and the silky tones of 
Thelma herself to 
seduce you as you 
snooze; oh yes, there's 
all that and more - Ilke 
bongo drums, Tanda 
horns, tedious lyrics, 
crisp production, well - 

dressed musicians, 
catatonically bored 
record reviewers. , . + 
C. VAUGHAN MID- 
DLETON 

JOHN MARTYN: 'One 
World' (I LPS 9497.) 

I BET this guy has to sit 
down and sing. No one 
could be that relaxed 
and still be on their feel 
'In - the - mood - music'. 
If you're not when you 
stick It on your turntable 
you will be by the time 
It's through. Not as 
sparse on the production 
front as Is usual with 
John Martyn albums. 
with Steve Wlnwood and 
Dave Pegg adding a 
rich Instrumental full- 
ness which detracts not 
at all from the simplistic 
feel Martyn still man. 
ages to retain. 

Side one kicks off with 
'Couldn't Love You 
More', an emotive love 
ballad. Martyn's voice 

reminiscent of an 
inebriated thug - 
breathy, soft, low and so 
laid-back. The lyrics' 
are basic, reflecting Mr 
Martyn's perceptions on 
love and people, along 
with the odd social 
comment It's a beau- 
tiful album with an 
ability to touch you with 
a lazy line or high/ low 
note. Sensitive. Sin- 
cere. Won't sell a lot of 
copies. Somehow I 
wouldn't want it to. 
++++ 

MARY ANN ELLIS 

JOHNNY BRISTOL: 
'The Best of Johnny 
Bristol' (Potvdor Super 
'L391-715). 

THE BEST of Johnny 
Bristol? I thought he 
made only one worth- 
while song was my 
Initial reaction on 
receiving this .)bum. 

On hearing It I KNOW 
he made only one 
worthwhile song. Still at 
least they didn't have 
the gall to call it his 
greatest hits. 

The record combines 
the cream Imore accu- 
rately yoghurt) of 
Johnny's own material 
to date, with that hyper - 
suggestive aural' sex 
manual 'Hang On In 
There Baby' the out- 
standing cut of them all. 

'Memories Don't 
Leave Like People Do' 
captures Bristol at his 
vocally most lucid while 
his composition 'love 
Me For A Reason' 
outdoes the Osmonds' 
chart topper. The 
remainder Is totally 
unremarkable synthetic 
string and dlscobeat 
combinations behind a 
slimmed -down version 
of Barry White. 

Bristol claims he 
prefers welting and 
producing to singing, 
and when you consider 
he was the puppet - 

master behind How 
Sweet It Is', 'Someday 
We'll Be Together' and 
'Tester - Me, Tester - 
You, Yesterday', you 
don't need a doctorate lo 
guess which side of the 
muslcblz he ought to 
stick to. 
+ + STEVE GORDON 

JOAN BAEZ: 'The Beet 
of Joan C Bees' (ALM 
AMIil etare). 

IF THE Clash are 
righteous, as Lester 
Bangs claims then what 
is Joan Baez? Sorry, 
Joan C Baez 

All things change. 
Baez recently toured 
Britain and here Is a 
compilation album that 
accompanied the event 
She is performing 
without the backing 
musicians who, along 
with her newfound 
talents as composer, 
distinguish her sev- 
enties' activities from 
those of the last decade. 

These songs sound 
better on the albums 

they carne from. She 
still has the purest of 
voices, best displayed 
here on 'Diamonds And 
Rust', the pick of the 
songs she has obsessive- 
ly addressed to Dylan. 
Otherwise there are two 
Dylan tunes and one 
each by Lennon, Won- 
der, Robbie Robertson 
and Dave Logglns. 

+ + MARK COOPER 

AMERICA: 'Live' 
(W EA K5M7t) 

AMERICA ARE a 
perfect demonstration of 
the ever . widening gap 
between the US market 
and our own. In their 
home country, the lads 
are huge. A live album 
there is likely to be 
much prized. Over 
here, they're name- 
from the past, the group 
that did 'Home With No 
Name' - you 
ber, the one that 
sounded like Nell 
Young. A live album Is - fairly Irrelevant 

Not that's It's a bad 
albut$. It's a big 
improvement on the 
Crosby and Nash 'live' 
album at least, though 
admittedly that Isn't 
saying much. No, It's all 
good quality stuff, the 
boys sing nicely (the 
disappearance of one 
third of the group, Dan 
Peek, doesn't seem to 
have made any differ- 
ence to their sound) and 
it contains all their 
prettiest tunes - 'Ven- 
tura Highway', 'Stater 
Golden Hatr' and yes, 
'Horse With No Name'. 

It's just that, with so 
many other more vital, 
more exciting records 
around, I can't imagine 
too many people want- 
ing to spend their money 
on this particular one. 
So what more Is there to 
say? If you're Into 
America. you'll like this 
album. If you're not, it 
won't convert you. 
+ + + SHEILA PRO 
PHET 
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