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THE FABULOUS THUNDERBIRDS 

Walk That Walk, Talk That Talk 
PRODUCER: Steve Jordan 
Epic 47878 

Texas roots -rockers hit back with a 
tuff -enuff sound powered by new 
five -piece lineup featuring guitarists 
Duke Robillard, late of Roomful Of 
Blues, and Kid Bangham. Vocalist 
Kim Wilson makes good with the 
smooth grooves on such funky cuts as 
original "Twist Of The Knife" and 
canny covers of "Ain't That A Lot Of 
Love" and boogieing Junior Parker 
classic "Feelin' Good." Lone Star 
rockers are back in the album rock 
pocket on this one. 

JULIAN LENNON 

Help Yourself 
PRODUCER Bob Ezrin 
Atlantic 82280 

A vast improvement over "Mr. 
Jordan," Lennon tries to revive his 
career with this lush and diverse 
effort. Such textured songs as 
"Would You" and "Saltwater" 
hearken back to his father's day. 
However, Lennon clearly continues to 
find his own way. Such tunes as title 
track, "Take Me Home," and quirky 
"Keep The People Working" are very 
clearly steps in the right direction. 

ROBYN HITCHCOCK 

Perspex Island 
PRODUCER: Paul Fox 
A &M 75021 

High priest of English eccentricity 
Hitchcock manages to subdue some of 
his lyrical and stylistic tics on latest 
A &M album, resulting in a tuneful 
opus that could pull in new fans. 
Contents are as close to pure pop 
pleasure as this unusual artist will 
likely get; highly listenable tracks 
include "Oceanside," "Ultra 
Unbelievable Love," "Child Of The 
Universe," and "She Doesn't Exist" 
(latter featuring guests /longtime fans 
Michael Stipe and Peter Buck of 

B I L L B O AR D 

R.E.M.). Hot for modern rock, and 
could travel elsewhere formatwise. 

THE FATIMA MANSIONS 

Viva Dead Ponies 
PRODUCERS: Cathal Coughlan & Ralph Jezzard: 
Tima Mansio 
Radioactive /MCA 10242 

Irish band bows with extremely 
diverse and unpredictable debut. 
Opening cut, "Angel's Delight," 
grows from a whisper to a scream 
and rest of album follows same weird 
suit. Styles range from alternative/ 
industrial dance ( "Blues To 
Ceausescu ") to thrash ( "Chemical 
Cosh ") to the light and beautiful 
( "Pack Of Lies "). The uniting threads 
are intelligent, dark lyrics and 
inspired delivery. Not immediately 
digestible; repeated listenings are 
advised. College and alternative radio 
will have a field day with this 20-cut 
package. Spin away. 

DILLINGER 

Horses & Hawgs 
PRODUCER: Greg Edward 
JRS Records /BMG 35800 

First release from Artie Mogull's new 
label is gunslinging rock'n'roll with 
strong guitars and harmonies that 
could find a home on top 40 as well as 
some tamer album -rock stations. 
While band blazes no new ground 
here, complete collection is enjoyable. 
Top cuts are "Red White And Blue," 
"Home For Better Days," and a cover 
of Lynyrd Skynyrd's "Whisky Rock - 
A- Roller." 

* MORT SHUMAN 

Distant Drum 
PRODUCERS: Rod Argent & Pete Van Hooke; Russ 
Ballard; Mort Shuman & Deon Estes 
Atlantic 82290 

With songwriting partner Doc Pomus, 
Shuman penned some of the most 
popular and enduring tunes of the 
American landscape. Obviously, the 
song quality here is very high (among 
the selections is "You Can't Make A 
Woman Love You," written with 
Pomus shortly before his death). 
Shuman has a pleasing, relaxed 
delivery that texturally (though not 
vocally) recalls Bryan Ferry. Though 
radio is probably not going to jump on 
this, fans of solid songwriting should 
enjoy it start to finish. 

STEVE HOWE 

Turbulence 
PRODUCER: Steve Howe 
Relativity 1061 

Excellent effort from Yes axeman is 
astonishingly diverse, with Howe's 
stellar playing the one constant. From 
the Eastern- flavored "Hint Hint" to 
the Celtic flair of "Fine Line" to 
rollicking title track, Howe's musical 
vocabulary is large enough to tackle 
them all. Guitar players will be 

NEW & NOTEWORTHY 
ORIGINAL MOTION PICTURE SOUNDTRACK 

The Commitments 
PRODUCER: Paul Bushnell, Kevin Killen & Alan 
Parker 
MCA 10286 

Music for Alan Parker's delightful 
new movie about Irish kids who put 
together a soul band is as supremely 
entertaining as the picture. Anyone 
with a taste for classic R &B will be 
able to get behind these zesty new 
versions of classic material. 
Particularly impressive are Andrew 
Strong's prodigious readings of 
"Mustang Sally" and "The Dark 
End Of The Street" and Robert 
Arkins' cover of Roy Head's "Treat 
Her Right." Film looks like a dark - 
horse summer hit, and album will 
lift off with the box -office boost. 

ULTRA NATE 

Blue Notes In The Basement 
PRODUCERS: The Basement Boys 
Warner Bros. 26565 

Long- awaited debut by Baltimore 
chanteuse drops retro-R &B and 
blues sensibilities into a state-of-the- 
clubs context. Included are 

international dance hits "It's Over 
Now" and "Scandal," which sit well 
next to swaggering jams like "It's 
My World" and new single "Deeper 
Love." Centerpiece of set is the 
uplifting, gospel- influenced 
"Rejoicing (I'll Never Forget)," 
which allows the singer to stretch 
out amid a rousing house beat and 
layers of choir vocals. An excellent 
introduction to a diva in the making. 

ARMY OF LOVERS 
PRODUCERS: Various 
Giant 24425 

Charming Swedish trio comes on 
like a cross between Depeche Mode 
and Abba on this sparkling debut, 
which is chockfull of spine- stirring 
Euro-dance grooves and radio-ready 
hooks. Although "My Army Of 
Lovers" is starting to make noise, 
stronger tunes wait in the wings. 
"Love Me Like A Loaded Gun" 
glides with a techno-hip house beat, 
while "Ride The Bullet" is a festive 
disco anthem. 

SPOTLIGHT 

METALLICA 
PRODUCERS: Bob Rock with James Hetfield & 
Lars Ulrich 
Elektra 61113 

Metal monsters weigh in with most 
commercial set ever. Long- awaited 
follow -up to " ... And Justice For 
All" is a sleekly channeled but 
supremely forceful performance 
that finds band focusing itself 
musically and melodically as never 
before. Leadoff "Enter Sandman" is 
a high -potency track that will appeal 
to neophyte fans and diehard 
acolytes alike; other catchy 
punchouts include "Sad But True," 
"Wherever I May Roam," "Don't 
Tread On Me," and thrashing 
"Through The Never." Revelatory 
set shows who's at the head of the 
pack among contempo 'bangers. 

ecstatic over the enclosed chart that 
details the role each instrument 
played on each song. Yes fans will 
enjoy the recognizable textures and 
presence of Bill Bruford. 

INTRUDER 

Psycho Savant 
PRODUCER. Bill Metoyer 
Metal Blade 26629 

Speed /thrash metal band from 
Nashville features splendid staccato 
guitar work from Arthur Vinnett and 
rapid fire -drumming from John 
Pieroni. Well -delivered lyrics tackle 
typical fare of alienation -societal and 
parental. Best cuts are haunting "The 
Enemy Within" and the snarling "It's 
A Good Life." Very strong. 

R&B 
DEE HARVEY 

Just As I Am 
PRODUCER: Tena Clark 
Motown 6330 

Smooth -voiced Harvey has a hit on his 
hands with this solid debut. Sleek first 
single, "Leave Well Enough Alone," 
is already climbing the R &B chart and 
a very natural successor is ear - 
catching "All That You Want." 
Harvey's soulful tenor should strike a 
lot of responsive crossover chords 
with AC and top 40 as well. Extremely 
tastefully done. 

THE DON 

Wake Up The Party 
PRODUCERS: Various 
RAL /Columbia 47128 

Good timing rapper doesn't have a lot 
of bite, but there are plenty of 
extremely infectious grooves and 
goodtime melodies here, including the 
instantly catchy "Calling Dr. Love/ 
Dr. Love." First single, "In There," 
could be crossover hit like Tone Loc's 
"Wild Thing," which it resembles. 
Consistently fun. 

DANCE 
S'EXPRESS 

Intercourse 
PRODUCER: Mark Moore 
Rhythm King /Sire /Warner Bros. 26520 

Sophomore set by quirky British act 
takes a more song -oriented approach 
than on previous efforts. Although 
the beats here slam as hard as on 

early hits, tunes like "Trumpets," 
"Nervous Motion," and current 
single, "Nothing To Lose," sport 
equally strong melodies and lyrics. 
Added pleasure is derived from 
Sonique's well- shaded vocals. Club 
approval is a given, and there's plenty 
here for crossover radio to dig into, 
too. 

JAZZ 
e WYNTON MARSALIS 

Thick In The South 
PRODUCER: Steve Epstein 
Columbia 47977 

Uptown Ruler 
PRODUCER: Steve Epstein 
Columbia 47976 

Levee Low Moan 
PRODUCER: Steve Epstein 
Columbia 47975 

One certainly can't fault Marsalis for 
a lack of ambition; these three 
simultaneously released albums 
purport to be his blues cycle, "Soul 
Gestures In Southern Blue," a sort of 
historical -musical overview of black 
feeling and thought. That said, one 
listens to this nearly three -hour 
exposition with growing apprehension 
and lethargy; if the meandering 
compositions heard in these quintet 
sessions reflect anything, it is a 
generalized atmosphere of politeness, 
an absence of swing, and a somewhat 
shocking lack of true blues feeling. 
Marsalis' sizable audience will 
probably vote positively at record 
store checkout counters, but 
ultimately this music will have 
greater appeal to academicians than 
to anyone seeking an understanding 
of the real meaning of the blues. 

MANHATTAN TRANSFER 

The Offbeat Of Avenues 
PRODUCER: Tim Hauser 
Columbia 47079 

It may be on a new label, but this 
quartet's trademark blend of sass, 
swing, and amazing vocal stylings 
remains. Quartet strikes gold with 
such cool bossa nova beat tunes as 
"10 Minutes Till The Savages Come" 
and the snazzy "Confide In Me," 
written by Donald Fagen. AC 
programmers will no doubt jump at 
ballad "A World Apart," which 
features Michael McDonald. 

* SONNY SHARROCK 

Ask The Ages 
PRODUCERS: Bill Laswell & Sonny Sharrock 
Axiom 848957 

Lyrical, maniacal, and multidirectional 
guitar savant Sharrock reflects on the 
hard -driving free -jazz '60s with 
saxophonist Pharoah Sanders and 
drummer Elvin Jones -both Coltrane 
associates -along with young gun 
Charnett Moffett on bass. In a set 
pumping with wild, sometimes 
dissonant energy, nearly all tracks 
shine, especially the jagged, 
melancholy theme of "Promises 
Kept," the elegant lilt of "Who Does 
She Hope To Be ?," the swinging, 
bluesy fanfare of "Little Rock," and 
the combined grace and fury of "Once 
Upon A Time." 

COUNTRY 
ilk. BROOKS & DUNN 

Brand New Man 
PRODUCERS: Scott Hendricks. Don Cook 
Arista 18658 

Kix Brooks and Ronnie Dunn are a 
powerful vocal duo whose music rolls 
in like sonic waves. They are gifted 
songwriters as well. Best cuts: "My 
Next Broken Heart," "Lost And 
Found," "I've Got A Lot To Learn," 
and the title tune. 

JEFF CHANCE 

Picture On The Wall 
PRODUCER: Harold Shedd 
Mercury 846615 

Although it went nowhere on the 
charts, Chance's "Picture On The 

SPOTLIGHT 

YOUNG M.C. 

Brainstorm 
PRODUCER: Marvin Young 
Capitol 96337 

Sophomore follow -up to rapper's 
platinum -plated bow finds Young 
busting moves for a new label. 
Formula doesn't vary greatly from 
M.C.'s bow; inoffensive numbers are 
musically propulsive enough to hit 
home hard with the juvenile rap 
audience. "That's The Way Love 
Goes" is a typically solid genre 
entry to lead the album out; other 
dope entries include "Keep Your 
Eyes On The Prize" and keenly 
targeted "After School." 

Wall" was one of last year's best 
songs and videos. Few of the songs 
here measure up to that level, 
however. He sings well, and Shedd's 
production is fine, but the songs are 
mostly trite, forced, and predictable. 
Best cuts: the title and "She Meant 
Forever When She Said Goodbye." 

CLASSICAL 
BERNSTEIN: CANDIDE 

Hadley, Anderson, Green, London Symphony 

Orchestra & Chorus, Bernstein 
Deutsche Grammophon 429 734 

Here, long -awaited, is Bernstein's own 
mature view of "Candide," 
recapturing omitted selections and 
original sequences of the much - 
altered stage work and delivering it 
all in a vivid, sparkling performance. 
Informed listeners may find added 
interest in tracing the changes, or 
weighing satirical references to the 
McCarthy era. In the lead roles, Jerry 
Hadley and June Anderson are 
outstanding, and Adolph Green only 
marginally less effective. Lavish 
marketing by DG will insure a quick 
launch and durable sales orbit. 

THE GIRL WITH ORANGE LIPS 

Dawn Upshaw, with chamber ensemble 
Nonesuch 9 79262 

A canny merger of high art and hip 
marketing makes the best commercial 
case for this appealing but somewhat 
esoteric package. The program of 
impressionist vocal works by Falla, 
Ravel, Stravinsky, Delage, and Kim 
(from whom the title song is taken) is 
beautifully sung, as followers of 
Upshaw have come to expect. Label 
presentation is striking, with a cover 
photo certain to stop store traffic. 

SPOTLIGHT: Predicted to hit top 10 on its 
appropriate genre's chart or to earn platinum 
certification. 

NEW AND NOTEWORTHY: Highlights new 
and developing acts worthy of attention and 
other releases of special interest. 

VITAL REISSUES: Rereleased albums and 
compilation records of special artistic, archi- 
val, and commercial interest. 

PICKS (1): New releases predicted to hit 
the top half of the chart in the format listed. 

CRITIC'S CHOICE ( *) : New releases, re- 
gardless of potential chart action, which the 
reviewer highly recommends because of their 
musical merit. 

All albums commercially available in the 
U.S. are eligible. Send review copies to Melinda 
Newman, Billboard, 1515 Broadway, New 
York, N.Y. 10036, and Chris Morris, Billboard, 
9107 Wilshire Blvd., Beverly Hills, Calif. 
90210. Send country and gospel albums to 
Edward Morris, Billboard, 49 Music Square 
W., Nashville, Tenn. 37203. 
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