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Net! Reshen manages Willie 
Nelson, Waylon Jennings and 
David Allan Coe. He has come to 
the forefront in the progressive 
country movement, guiding the 
careers of Jennings and Nelson 
since early 1972. Reshen also 
manages the careers of Miles 
Davis, Michael Henderson and 
other artists and also does con- 
sulting work, record audits and 
business management. In the fol- 
lowing Dialogue, he discusses the 
growth and development of the 
progressive country movement. 

CUSIC 

Neil Reshen 

Record World: What do you feel is progressive country? 
Neil Reshen: I agree with Waylon that progressive is not as much 

the artist as it is the audience. I think the artists are defined as pro- 
gressive for more of a lifestyle than the songs they sing or how they 
dress or anything else. And someone once defined it as an artist who 
doesn't mind being photographed with a beer can in his hand or 
playing for an audience that may be smoking marijuana. 

RW: What do you think "progressive country" means to the rest 
of the country music industry? 

Reshen: It's amazing the amount of people who now want to be 
identified as progressive that a year or two ago would have thought 
it was a dirty word. Progressive to a lot of people means that they're 
going to sell more records with a crossover, or a greater group of 
people will like them- I think progressive to a lot of people is now 
synonymous with a pop or crossover as opposed to what we're talk- 
ing about. An artist can be progressive like Ray Wylie Hubbard or a 

Jerry Jeff Walker as well as Waylon or Willie or David Allan Coe and 
not sell any more records, but achieve an audience appeal and fit 
into the group that is known as progressive. It's not only that Kris 
Kristofferson's progressive and has also sold, but Ray Wylie is pro- 
gressive. Anyone who writes a song called "Up Against the Wall Red 
Neck Mother" and then sings it and gets drunk on stage and throws 
up cannot be called "old line" country, if we're defining it as a life 
style. Our only problem is that it brings you back to the fact that 
Hank Williams and all those other people were very progressive be- 
cause they did the same thing, except they threw up backstage. 

RW: How would you program a "progressive station?" 
Reshen: I don't think at this point there is that much of a demarca- 

tion between progressive country and ordinary country or FM. 
think that a new Waylon or Willie record goes on every station, not 
just the KOKE-FMs. It goes on the countrypolitan station, the pro- 
gressive country, the "old line" country and totally across iha board. 
The things I hear as I drive across the country, and from what other 
people tell me, is that a lot of disc jockeys are now on the band- 
wagon telling their audience that they played Willie Nelson 10 years 
ago, before he was a star. If all those people had played him, he 
would have been a star 10 years ago. And it's not their fault since 
the program director made the decision in the first place. 

RW: How much weight do you put into that? 
Reshen: I really believe there were Willie Nelson fans 10 years 

ago. I just think that a lot of people who were Willie Nelson fans 
were not in charge of the stations and Willie Nelson was not "com- 
mercial" at that time. Willie was the kind of artist that people would 
go home and listen to, as opposed to playing him on the radio. I do 
believe that those people really did like Willie and were Willie Nel- 
son fans. 

RW: Do you think they liked him as a writer or as an artist? 
Reshen: Well, I consider Willie Netson much more than just a 

country singer. I consider his phrasing to be equivalent to a jazz 
singer. I've always liked Willie Nelson as an artist as well as a writer. 
I think he's a fine writer, one of the best, but I also think in interpret- 

ing a song, and of course in personal appearances, Willie Nelson is 
a great artist. 

RW: What role did the first Willie Nelson Fourth of July Picnic 
play in the progressive country movement? 

Reshen: I think the picnic provided a focal point that all elements 
in the country music field could point towards-much like the rock 
people have always looked toward Woodstock-as their great single 
concert achievement. It also provided, for the first time, a location 
at an outdoor area with very little supervision or extensive crowd 
control where country music fans could get relaxed, enjoy themselves 
in any way and not be bothered by the law. They could hear the 
music they were really into instead of hearing what was programmed 
on the radio station. 

I think the point is really that Willie would not play a promoters' 
festival. He hated them, so he did an artists' festival-I mean that's 
the simplest way to do it and the only artists he could get were either 
artists with a common management and thought bond like Waylon, 
or artists who at that time were progressive in their thinking. We had 
Charlie Rich, Kris, Leon Russell and Tom T. Hall. This was the first 
Dripping Springs. The second picnic at College Station was a three 
day event and in some ways was marred by television. A lot of the 
earlier people such as Tom T. and Charlie Rich had moved toward 
the establishment point of view really-and again we had Waylon 
and Leon. 

RW: How about this year's picnic? 
Reshen: This year's picnic will probably be the largest and maybe 

the last of the picnics. Willie is very close to selecting a site and 
we're planning a three day picnic for the second, third and fourth. 
Once again we intend to have the acts that want to be in the picnic 
as performers. They'll call us and ask to be in the picnic. We already 
have Waylon, Jerry Jeff, Kris, Rita, Leon, David Allan Coe and Emmy- 
lou Harris, and many more are already committed. 

We have spoken out against what we 
feel are poor or improper practices that were utilized by Nashville in the past. 941) N The press by itself has picked up on this 
and has decided to label Waylon, Wil- 
lie and several other people outlaws. 

RW: There's a lot of talk about Waylon and Willie rebelling against 
the Nashville scene, the Nashville system. What is the rebellion? 

Reshen: I don't really think either of the artists is rebelling at this 
point. The rebellion that they evidenced was that they had wanted 
to be allowed to record their albums, to function as artists and as 
performers in their own way without being tied to the time-honored 
traditions of Nashville. Because of this, they were considered to be 
crazy and also to be outlaws and to be totally undependable. This 
obviously has been proven untrue. Both of them appear for their 
engagements, produce their albums on time, probably more econo- 
mically than artists who are part of the "establishment," and have in 
the last three years had a track record that would parallel any artist 
who would be called "straight." 

RW: Has there been a conscious attempt to get an outlaw image, 
a rebelling image? 

Reshen: No. The outlaw image has really been foisted upon them 
by the press. We have never moved in the direction of calling them 
outlaws. We have spoken out against what we feel are poor or im- 
proper practices that were utilized in Nashville in the past. The press 
by itself has picked up on this and has decided to label Waylon, 
Willie and several other people outlaws- 

RW: You think the outlaw thing and the rebel thing is more in the 
eyes of the media than it is in the eyes of Waylon and Willie? 

Reshen: Oh, definitely. I mean you talk about the rebel thing- 
they played New Year's Eve at the Summit in Houston, and neither 
Willie, Waylon nor Jessi had a contract. They went solely on faith with 
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