
performance they are looking for in digital 
audio processing. What more can 
we say? - They must be great as they 
are selling like hot cakes on a cold 
winter morning!" 
John Alderson. Studio Supply Company... 
A.M.S. dealers in Nashville. 

"Everywhere I take A.M.S. equipment 
producers and engineers get 

real excited when they get a 
chance to play with it... it really 
is fun to show!" 
Ron Timmons. A.I.C. Company... 
A.M.S. dealer in Northern California. 

"A.M.S units are the hottest thing 
in town! The reasons people are 
buying them is the quality of sound, 
their versatility - there is a lot more 

to them than delay, pitch change and 
reverb - and of course their reliability 
factor. What's most exciting is we are 
really beginning to hear their effect 
on American productions as well as 
the European ones that they have 
dominated for so long." 

Harry Harris. Harris Sound. ... A.M.S. 
distributor and dealer for the 
Los Angeles area. 

Humberto Gatica arrived in the U.S.A from 
Chile in 1968. Thirteen years ago he 
accidently walked into a recording studio 
and knew that he wanted to be involved 
and by his own admission he 
has been very lucky and very successful 
He has been involved in many projects 
including part of Michael Jackson's Thriller', 
and albums by Kenny Loggins, Fee Waybill, 
Dan Hardman, Kenny Rodgers and many 
more. Humberto enjoy. njoys his work and was able 
to confirm the rumour that he was 
recently spotted running between three control 
rooms at Sunset Sound studios in Hollywood - 

the simultaneous projects he was 
involved in at that time were Kenny 
Rogers, Kenny Loggins and Chicago!! 

A.M.S.: What was it that alerted you to 
A.M.S.? 
H.G.: I listen to a lot of other people's 
records and I really am a big fan of 
'The English Sound'. I've listened to 
a lot of English records and there was 
definitely a sound that I considered 
unique. For instance, there is 
an English band called The Fixx and 
they have a source of delay they 
use that I really love - and I know 
you'll tell me it's A.M.S. 
A.M.S.: The Fixx are produced by one 
of England's most fanatical A.M.S. 
users - Rupert Hine. 
H.G.: Exactly! The same sort of sound 
that he used on the recent Tina Turner 
album - and the best way I can 
describe it is 'unique'. So for three years 
I've been using A.M.S. units and 
there isn't a session when I don't use 
them in one way or another. 
The most important thing I can say 
about A.M.S. is that the products are 
very musical. I can be recording a 
synthesizer and the musician will 
say - "Hey, what are you doing to the 
sound? It's fantastic! - I can't believe it!" 
- and my easiest explanation is - "Oh... 
just using a little A.M.S." There is 
always something in the recording 
process that if put through A.M.S. 
units makes it sound better. I recorded 
a Christmas album for Kenny Rogers 
and Dolly Parton where many of the 
A.M.S effects used were very subtle - 

but, if you took the A.M.S. effects out 
even when used subtly you really 
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could tell the difference. 
A.M.S.: How do you like to use the 
RMX 16? 

H.G.: I am fanatical over a drum sound. 
I will use 'Necam' to remove 
every drum back beat from a snare so 
all I am left with is the impact 
of that snare - now feed that to the RMX 
16 reverb and the effect is awesome 
and well worth the time spent. I really 
like the brightness of the RMX 16 
- take the Ambience programme, it's 
clean with lots of top end which means 
when you bring the music up in a mix 
it's still there - that's just not the case 
with all digital reverbs. I also like 
very much the Nonlin and Reverse 
programmes. I recently completed 
a new Chicago album and 
there were several cuts where I used 
the Reverse programme on the brass 
sound - and they loved it. It 
really added a new dimension to the 
sound. For the past 17 years their horn 
section has been a major part of the 
record and what do you do if 
somebody asks you to give a new 
sound? Somehow a short decay setting 
on the Reverse programmme does! 
A.M.S.: What about strings? 
H.G.: I find it impossible to explain 
what I want from strings, but by 

using the RMX 16 I can place the strings 
exactly where I feel they sound best. 
Taking an RMX 16 everywhere with me 
I can go into any studio and hardly 
worry about the room. I can make 
a big room sound small and a small 
room sound big! A.M.S. units are 
everything I need in a mix because 
they make it so easy to create 
depth and place for not only strings 
but everything. I believe 
it is important to make a record feel 
like everyone is there and playing at 
the same time and A.M.S. units are my 
biggest help in creating this feel 
whether it be delay, echo, pitch change 
or reverberation. 
A.M.S.: And how about the DMX 
15 -80S pitch changers? 
H.G.: A.M.S. have literally changed 
the whole business with their units. 
Everywhere I go I make fans for A.M.S. 
- Julio Inglesias is a very sensitive man 
and to him the vocals are the most 
important part of his recording. 
The last time we worked together 
it was in America and he just wasn't 
happy with the result because with 
American musicians he had been 
forced to sing right on top of the 
beat. He was very precise when 
recording but afterwards we could 
play around with the DMX 15 -80S 
and program it so that each phrase 
he sang could be 'layed back' just 
sufficent for him to feel comfortable 
again with the end result. And he 
was right, it made a lot of difference. 
Julio fell in love with the A.M.S. and 
was looking for a unit to take 
everywhere with him! 
A.M.S.: Do you use the Loop Editing 
System? 
H.G.: There is so much you can do with 
A.M.S. units but there again there 
are many things I feel I haven't fully 
taken advantage of yet. I started work 
on Quincy Jones's new album and 
when we sat down to talk about 
it Quincy was very excited about 
getting very heavily involved with this 
new sound - and of course he's talking 
about A.M.S. sampling! I am a really big 
fan of A.M.S. and the best way I 

can put it is - A.M.S. makes 
recording fun./ 




