
"London 0 Hull 4" (a reference to the
foursome's home town and a snipe at
London's hip music establishment) is a
spirited and engaging record, even if it's
out of step with most Americans. I

admit, though, it made me feel old. At
one point, in a song blasting apathy
called Sitting on a Fence, Heaton sings,
"The real problem with this man/is he
says he can't when he can/He'd rather
not get his hands dirty/He'll still be
there when he is thirty" (the italics are
mine). Oh, well. I guess I'll just shuffle
on back to the home. M.P.

KOOL AND THE GANG: Forever.
Kool and the Gang (vocals and instru-
mentals); other musicians. Victory;
I.B.M.C.; Stone Love; Forever; Holiday;
and four others. MERCURY 830 398-1
$8.98, C) 830 398-4 $8.98, © 830 398-2
no list price.

Performance: Wholesome
Recording: Very good

Kool and the Gang have survived in the
business for eighteen years, primarily
because they adjust their style to suit
the tastes of the day without compro-
mising their basic musicality. In recent
years, they have shifted from a sort of
heavy-handed funk to a bright, airy,
almost breathy sound that is at times
reminiscent of the Sixties. This
buoyance is supported by "positive"
lyrics about God, peace, love, and pa-
triotism that narrowly avoid sounding
corny or preachy.

Kool's new album, "Forever," is their
lightest and airiest to date, and it should
appeal to a vast cross section of listeners
as easy -listening pop. There are tunes to
dance to and others that quickly invite
you to sing along, and all of them are
exceptionally well crafted. Kool and the
Gang might be a bit too squeaky clean
for some tastes, but I hope they go on
forever. P.G.

LITTLE SHOP OF HORRORS (Alan
Menken-Howard Ashman). Original -
soundtrack recording. Rick Moranis,
Ellen Greene, Steve Martin, Levi
Stubbs, (vocals); other musicians. GEF-
FEN GHS-24125 $8.98, C) M5G-24125
$8.98, © 2-24125 no list price.

Performance: The plant steals it
Recording: Excellent

Frankly, I wasn't expecting much from
the film version of Little Shop of Hor-
rors. The idea of a multi -million -dollar
musical remake of a deliberately
schlocky black comedy originally shot
in four hours on a budget of forty dol-
lars seemed ridiculous on the face of it,
and given Hollywood's dismal record of
overproducing successful stage mu-
sicals, this project seemed destined to
be dead on arrival. Happily, such was
not the case. The new Little Shop
turned out to be a visual treat (thanks to
meticulous story -boarding by Marvel
Comics artist Mike Ploog) and a genu-
inely funny romp, complete with

Maureen McGovern: an orchestra of vocal instruments

knock -out performances-Steve Martin
doing for dentistry what Anthony Per-
kins did for showers-and, best of all,
the incredible mechanical plant Audrey
II. Thanks to Jim Henson's brilliant
puppeteers and Four Tops lead singer
Levi Stubbs, who provided Audrey's
voice, this is probably the only film in
history that has ever been stolen by a
plant.

The soundtrack, unfortunately, is not
so thrilling. The Menken-Ashman
score never really rises above the level
of cabaret pastiche, and though produc-
er Bob Gaudio tries manfully to turn
the likes of Grow for Me or Suddenly,
Seymour into genuine songs, abetted in
no small measure by some impressive
singing from Ellen Greene, at heart Lit-
tle Shop's big numbers are no more than
glorified jingles, of little interest without
the visuals. As a matter of fact, in the
video era this kind of soundtrack re-
cording may well be obsolete. There's
really no point in buying it when in only
a few months you'll be able to get a hi-fi
videotape or videodisc of the movie
itself. S.S.

MAUREEN MCGOVERN: Another
Woman in Love. Maureen McGovern
(vocals); Mike Renzi (piano). I Like
You, You're Nice; Long Ago and Far
Away; All the Things You Are; I Could
Have Been a Sailor; Another Woman in
Love; and nine others. CBS 0 BFM
42314, C) BMT 42314, ©CK 42314, no
list price.

Performance: Understated
Recording: Nice

Maureen McGovern, who first came to
mainstream attention in 1973 with The
Morning After, not a particularly worth-
while piece of pop culture, is neverthe-
less an extraordinarily gifted and disci-
plined singer. It is a joy, in fact, to listen
to the way she plies her voice here like
various pieces of an orchestra-the way
she goes for a reed sound at times, a
brass one at others, and the way she
forces the air into her upper register in
imitation of a woodwind, especially on
Kern and Hammerstein's All the Things
You Are and Peter Allen's I Could Have
Been a Sailor. Occasionally she's too
evocative of Barbra Streisand, but on

88 STEREO REVIEW MAY 1987


