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` _ books e1 al 
Don't assemble a 
high fidelity system 
until you have read 
Allison's HIGH FIDELITY 
SYSTEMS -A USER'S 
GUIDE. 
Everyone can benefit from it, but if you think 
you're too advanced for "the best basic book 
now available on high fidelity" (the quote 
is from Electronics Illustrated), read Villchur's 
more technical Reproduction of Sound in addi- 
tion. This is the book that was reviewed in 

Esquire as "far and away the best introduc- 
tion to the subject ever written." 

ACOUSTIC RESEARCH, INC. 
24 Thorndike Street, Cambridge, Mass. 02141 

Please send me Allison's High Fidelity Systems- 
A User's Guide for $1.00. 

Please send me Villchur's Reproduction of Sound 
for $2.00. 
Please send me the AR needle force gauge (the 
same one supplied with AR turntables) for $1.00. 

I enclose $ in cash or check only. 

NAME 

ADDRESS 

CIRCLE NO. 67 ON READER SERVICE CARD 

LAST CHANCE 
to get your 

R 
LAVALIER MICROPHONE 

for only 

$5.00 
with the purchase of a 

Shure Fixed Position Microphone 

Models 545, 5455, 546, 555, 55SW, 556S, 330, 333, 
300, 315, 3155, 576, 578, 5785. 

Shure is making this special 
limited offer to prove to you that 
you really need 2 types of micro- 
phones: a fixed -position micro- 
phone, AND a movable lavalier 
microphone for maximum effec- 
tiveness and flexibility in micro- 
phone applications. 

OFFER EXPIRES DECEMBER 31, 1964 

SEE YOUR SHURE DEALER TODAY 
. OR WRITE 

SHURE BROTHERS, INC. 
222 HARTREY AVE., EVANSTON, ILL. 

CIRCLE NO. 72 ON READER SERVICE CARD 
106 

® OO STANLEY TURRENTINE: A Chip 
Off the Old Block. Stanley Turrentine 
(tenor saxophone). Shirley Scott (organ), 
Blue Mitchell (trumpet), Earl May (bass), 
Al I lare+vood (drums). One O'Clock lump; 
Midnight Blue: Blues in Hors' Flat; Spring 
Can Real!) Ilang You up the Most: Cherry 
Point. BLUE NOTE ST 84150 $5.98, 4150 
S4.98. 

Performance: Robust and swinging 
Recording: Vivid 

Stanley Turrentine is a tenor saxophonist 
with a big sound. a firm beat, and, in 
Cannonball Adderley's term, a "modern 
mainstream" conception. While seldom 
markedly original. he plays with taste. and 
he is particularly fine (as in midnight Blue) 
at sustaining a low -lit after-hours mood. 
The tangy. brightly assertive trumpet of 
Blue Mitchell is an apt counterpoise for 
Turrentine's saxophone. 

Shirley Scott (Mrs. Turrentine) is more 
mellow and lithe in her musical lines than 
most other jazz organists. Her skills include 
the ability to suggest varied orchestral ef- 
fects, so that the quintet often sounds larger. 
Earl May and Al Harewood are serviceable. 
This session is a sturdy example of unpre- 
tentious improvising on a blues-and-Basie 
base. N. II. 

® O BEN WEBSTER: See You at the 
Fair. Ben Webster (tenor saxophone), 
Richard Davis (bass), Osie Johnson 
(drums). Hank Jones (piano). Roger Kel- 
laway (piano, harpsichord). Over the Rain- 
bow: Lullaby of fazzlar,d: Fall of Lore; 
IVhile ll7e're Dancing: and five others. IM- 
PULSE AS 65 55.98, S 65''' 54.98. 

Performance: Webster is masterly 
Recording: Good 

Ben Webster, whose playing has never been 
more eloquent than in recent years. dom- 
inates this easygoing set of performances. As 
usual, he is without a tenor -saxophone peer 
on such gently ruminative standards as Over 
the Rainbow and Somebody to IVatch Over 
Ate. He is also authoritative on Ellington ma- 
terial (In a Mellow Tone), and swings lust- 
ily on the medium- and up -tempo numbers. 
The rhythm section is of high quality, all 
the more so when Hank Jones is on piano. 
Too, Iones is a considerably more personal 
and subtle soloist than Kellaway. N. II. 

COLLECTIONS 

® OO COUNT B \SIE, JOHN COL- 
TRANE / DUKE ELLINGTON / OTH- 
ERS: The Definitive fuzz Scene, Volume 
One. Various units led by Count Basic, John 
Coltrane, Duke Ellington. Terry Gibbs, 
Coleman Hawkins, Shelly Manne. Charlie 
Mingus, Shirley Scott. Clark Terry. McCoy 
Tyner, and Ben Webster. Solitude: Tippie: 
Ap.rlou: Freedom: and six others. IMPULSE 
AS 99 55.98. A 99 S4.98. 

Performance: Varied and interesting 
Recording: First-rate 

Bob Thiele, the recording director of Im- 
pulse, has assembled ten previously unre- 
leased tracks from sessions done for the 
company. Outstanding are a Duke Ellington - 
Coleman Hawkins collaboration on Soli- 
tude, Ben Webster's beautifully controlled 
performance of Ellington's Single Petal of 
a Rose. and a surging Charles Mingus per- 

formance of Freedom, which begins with 
Mingus' dramatic reading of his o++n poem 
This Alule Ain't from /lloscou. 

Almost up to these standards are Trey 
of Hearts by a modern version of Count 
Basic's Kansas City Seven, a bristling re- 
vitalization of Ar.rlon by Coleman Hawkins 
and Shelly Manne, and John Coltrane's 
tribute to tenor saxophonist Big Nick. which 
is both affectionate and intense. Terry Gibbs' 
Tippie, Shirley Scott's Lisa and Pain. Clark 
Terry's hammer -!lead II".rltz. and McCoy 
Tyner's Flaps/irk Blues are all quite com- 
petent but lack the distinction of the other 
six. All in all. this is a better smorgasbord 
than most such albums, and is a tribute to 
Thiele's generally high level of accomplish- 
ment at Impulse. N. Ii. 

OO AIAMIE SMITII/EUBIE BLAKE' 
JOHNNY DUNN / LO1'IS AR\l- 
STRONG/OTI-I FRS: Jazz Odyssey, Vol- 
ume Three. The Sound of Ilarlem. Cra:t 
Blues: Do What You Did Last Night: 
Texas Twist: Chant of the treed: Wild 
IVares: Sweet Lorraine: and forty-two oth- 
ers. COLUM1tIA C3L 33 three 12 -inch discs 
S 11.98. 

Performance: Poor to excellent 
Recording: Competent 

Intended to document "Harlem's golden age 
of music." this collection of recorclin,gs from 
1920 to 1942 is not as valuable as it could 
have been. Producer Frank Driggs, who is 
responsible for a number of superlative Co- 
lumbia reissue sets. has displayed in this 
"Jazz Odyssey" series (the preceding two 
discs were devoted to New Orleans and 
Chicago) an occasional tendency toward 
antiquarianism for its o++n sake. 

This set. for instance, contains tracks 
that, although rare. have minimal musical 
inte est-performances. for example. by 
Gertrude Saunders, Leroy Tibbs, and the 
Hokum Trio. among others. Furthermore, 
he has inexplicably chosen from those avail- 
able to him some of the ++eaker recordings 
by Fletcher Henderson, Duke Ellington, Cab 
Calloway, Chick Webb, Teddy Hill. Frankie 
Newton, Benny Carter, and Teddy Wilson. 
And he surely could have found more im- 
portant examples of the earliest modern jazz 
than the single Cootie Williams perform- 
ance of Epictrophy. (Where. for example, 
are those prescient Dizzy Gillespie solos 
with Cab Calloway?) 

Nonetheless, enough of substance re- 
mains to provide an adequate understanding 
of the multiplicity of styles that character- 
ized Harlem jazz during those two decades. 
Of the less familiar tracks, it is instructive 
to hear the flashy trumpet of .lohnnv Dunn, 
'the pre -Ellington Bubber Miley. the pre - 
Fletcher Henderson Rex Stewart. the re- 
markably supple and still fresh vocalizing 
of Alberta Hunter, and the high spirits of 
Buck and Bubbles. There are also good 
tracks by James P. Johnson. Fats Waller, 
Louis Armstrong. Bessie Smith. Ethel Wa- 
ters, and Luis Russell with Red Allen. 

The accompanying booklet is a most use- 
ful jazz document. In addition to the his- 
torical text by George Hoefer, with its gen- 
erally well -selected photographs, there is an 
exhaustive listing and description (often 
with fine Don Hunstein pictures) of Har- 
lem bars, theaters, night clubs, and other 
locations that figured in the jazz story of 
the area. N. II. 
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