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an album project, we'll listen to the 
tracks, and there'll be one kind of tune 
missing. It happened with Chicago - 
"Hard to Say I'm Sorry" was the last 
song to be written, because I thought we 
have everything but a killer ballad. 

Same with the Tubes' "She's a 

Beauty;" That was the very last song to 
be recorded. I said, "Guys, we need a 
song like `Centerfold' by the J. Geils 
Band ". Now I don't know if "She's a 
Beauty" sounds anything like "Center- 
fold" at all; it probably doesn't. But 
Steve Lukather, Fee and I sat in a room 
and I said, "Look, we've got to have a 
song that's a sing -along with rock -and- 
roll overtones." We ended up with 
"She's a Beauty." 

R -e /p: Is there a list of criteria or types of 
songs that you want to include on each 
album? 

SETTING THE RIGHT MOOD: 
A TEAM EFFORT IN THE STUDIO 

Creative rapport between producer David Foster 
and session engineer /co- producer Humberto Gatica 

R -e /p's first question referred to the control room environment, and working together on a 
session: "How do the two of you function on a day -to -day basis ?" we asked. 

"Hum is becoming a co- producer," Foster offers. "It's not even that he learned it from 
me; we've learned from each other. His co- producing is better than my engineering, 
though, so he's coming out ahead [laughter]." 

"It's kind of obvious that for the last 5i /2 to six years," adds Gatica, "I have been absorbing 
the way David produces. I admire what he does, so it is easy for me to put my feelings into 
the creative circumstance. Basically, we think pretty much the same." 

"As I'm about to reach to turn up the vocals just a little bit more," Foster says, "he does it. 
Or about to turn up the Rhodes a little bit more in the 'phones, because the singer is singing 
a little out of tune, he does it ... with no communications." 

"It took a while," Gatica admits. "Two people can work together, even if they have two 
totally different opinions, and one of them, in a way, sort of learns to accept that. Maybe he 
thinks, 'I'm the engineer; this is my job. I'm going to make sure that the producer is pleased 
with what I do.' But then when he gets home he's saying, 'I wish I could have done it this 
way, but he [the producer] didn't let me.' Luckily, our situation is not like that." 

Foster relates that when Gatica is working with other producers, he gives them 100 %. 
"But when Hum's in the studio with me," Foster feels, "he's working with me - not for 
me. 

And Gatica readily concedes that it took a while to get to that point. "David used to say 
things to me, and I would take them personally, instead of seeing the best of the comments 
at the time. Eventually, I learned. Now the [interactive] process is natural, and the 
comments never get in my way, because I look for what is the best for the project." 

"That happens both ways," Foster continues. "When I'm overdubbing keyboards, Hum 
doesn't even hesitate to tell me what he thinks. He'll go, 'Don't play that! Hey, you don't 
want to play that' ! " 

Gatica says that his ability to offer creative input has evolved in the past year and a half. 
"But before that, I never wanted to insinuate anything to David Foster." Conversely, 
Foster says that he has now reached the point where he cannot handle keyboard overdubs 

Producer David Foster (right) with engineer /co- producer Humberto 
Gatica at Lighthouse Studio, North Hollywood. 
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DF: In my record making, I like to have 
one or two ballads, some medium tempo, 
and the up -tempo tunes, too. I was talk- 
ing to Kenny Rogers yesterday about 
this. With some artists like Kenny, it's 
very difficult to do up -tempo songs, 
because they either sound contrived, or 
gimmicky, or out of context. That's why 
he sometimes ends up with a lot of 
middle -of -the -road, medium -tempo songs 
on his records. It would be very easy to 
overdo something that's up- tempo. 

R -e /p: When I heard the Kenny Rogers - 
Sheena Easton duet, "We've Got 
Tonight," I got the impression that 
there may have been a problem settling 
on the right key for the song. Kenny 
sounded pretty relaxed and Sheena 
sounded like she was at the top of her 
range - kind of a mismatch of energies. 
What happened there? 
DF: Very good observation, because 
that's exactly what happened. Sheena 
has such a high voice, and Kenny such a 
low voice. We cut that song in about 
three different keys. Finally, Kenny 
said, "I have to do the song in the key 
that I'm most comfortable in, and where 
I sound the best. If it's not right for 
Sheena, we'll have to find another sing- 
er ." He didn't mean it in a hostile sense, 
because this was before she even came 
into the studio. But I had the feeling that 
the key was going to be too low if she 
sings it down, and too high if she sings it 
up. 

Well, Sheena came in the next day full 
of enthusiasm, which was wonderful. I 
had never met her before, and was look- 
ing forward to it. While she was in the 
studio trying to sing to the track, Kenny 
and I looked at each other and went, 
"It's just too high for her. We'll have to 
get somebody else." All the while think- 
ing that she would say, "Yeah. You're 
right. It's too high." 

But she was so into doing it. "I'm 
going to practice this," she said, "and 
when I come in tomorrow, I'm going to 
blow your lights out, and make it 
happen." So the following day, we 
changed the melody around in a couple 
of places to make it work for her, and I 
think she sounds incredible. I think that 
explains what you heard in the record, 
but I don't think the average person 
hears that. 

R -e /p: Returning to Michael Jackson, 
who we mentioned early, given the 
impressive number of hits that he's had 
from Off the Wall and Thriller, do you 
think that word will come down from 
the record companies directing that 
they want more "Michael Jackson 
albums," with a half dozen or more hit 
singles? 
DF: No, I don't think that will happen. 
In another time, in another decade or 
another year, possibly all of those 
songs, given less of a chance, wouldn't 
have been hits. And I'm not saying that 
they aren't hits. The whole album from 
top to bottom is wonderful. But Quincy 
and Michael were on such a roll .. . 

. continued on page 49 - 


