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The Production and Musical Perspectives of .. . 

by Robert Carr 
At the age of 16, Humberto Gatica came to the United States from his native Chile, looking for 
the freedom to get a good job, work hard, make some money, and live a comfortable life. Little 
did he expect that a chance visit to MGM Recording Studios would lead him to, literally, such a 
golden opportunity. Humberto began work at the studios as a go -fer and janitor, and within 
nine short years has accumulated 22 Gold and Platinum record credits as an engineer. Artists 
he has worked with include Hall and Oates, Kenny Rogers, Alice Cooper, Average White Band, 

Leo Sayer, Lou Rawls, Denise Williams, Ella Fitzgerald and, most recently, The Tubes. 
H e p (Robert Carr): Working with so 
many different producers, do you prefer 
ones that used to be musicians, as 
opposed to producers who may have 
been record executives, arrangers, or 
even engineers? 
Humberto Gatica: I work with a lot of 
different people, but David Foster is the 
person with whom I do most of my work. 
I like what he does and we work pretty 
good together. He's an incredible 
musician, and his attitude in terms of 
making a record is similar to mine. 

Generally, you can tell right away 
where the producer is at by a couple of 
directions he will give you. There are a 
lot of producers that are always waiting 
for what you can give them. I like to get 
to know them right away in terms of 
what they're after; I want to make sure 
they are pleased, but I also have to make 
sure I do it the way I want, and there is a 
way that you can have both. My case is 
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a little different, because I'm leaning 
towards production. There is no way 
that I can sit down behind the board, 
never say a word, and only carry out my 
technical role. I always get involved 
when it's the right time to open my 
mouth. 

Most of the people that I work with 
already know where I'm coming from 
and they ask me what I think. Or many 
times I like to find out: "What is the 
concept you have for this song? What 
kind of mix do you want to hear ?" I 
don't want to be there for 10 hours, and 
then find out that's not what they want 
to hear. 

No, it doesn't make any difference 
whether or not a producer has a 
musician background, or is an arranger 
or record company executive. I really 
respect and believe in people that are 
making music by instinct. There are a 
lot of successful producers that have a 

very limited music knowledge, but they 
have this way of knowing about feel, 
what kind of groove, what kind of tempo 
they want to establish. A creative 
guitarist may play a perfect lick or a line 
just once, but an aware producer will 
catch it, and say, "He only did it one 
time in the song, but now when we do 
horns, I want to catch that line and 
make it a hook." 

Or maybe the band is just doing a 
rundown of the take, and somehow the 
tempo takes a different direction. I say, 
"Wait a minute! We have got some- 
thing! What if we put this section here, 
and this part there . . . " Studio 
musicians are always so creative, so 
fast! They know exactly what you are 
trying to say, and many producers are 
so successful just doing that. 

Then you have the other guy that is 
real musical. Everything is based on 
chords, the structure, how important it 




