
The most versatile 
digital reverb ever 
made... 
for only $1995! 
Ursa Major's new SPACE STATION is a 
true breakthrough in audio technology -a digital reverb so versatile it can 
create virtually any pattern of direct 
sound, early reflections and reverbera- 
tion, yet which costs only a third of 
what you would pay for a single - 
function reverb system. This easy -to -use 
unit will take your dry tracks and put 
them into an endless variety of 
reverberant spaces, from tiny rooms to 
concert halls to parking garages to sci -fi 
locales. And the SPACE STATION 
does even more: its Multi -Tap Delay 
and built -in mixer give you totally new 
pure delay effects, while feedback of a 
single tap provides simultaneous echo 
or resonance effects. 

A, URSA MAJOR, Inc. 

Box 18, Belmont, MA 02178 
(617) 489 -0303 ft 3 
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Planning to move? Please let us know six 
weeks in advance so you won't miss a single 
issue of MODERN RECORDING. Attach old 
label and print new address in space provided. 
Also include your mailing label whenever you 
write concerning your subscription to insure 
prompt service on your inquiry. 
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sound 

lasers 
An audio transducer system so 

different that it's easier to conceive of 
it by analogies with laser technology 
than in terms of horns and baffles. As 
Sound Lasers move from the 
laboratory to the marketplace, audio 
professionals will be called on to 
evaluate and apply them. If you need 
to understand this unique concept, ask 

for our free Sound Lasers technical 
analysis, today. 

Transylvania Power Company 
260 Marshall Drive 
Walnut Creek, California 94598 USA 
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were in the show. It was a task made 
more difficult by the practice of inter- 
polating hit numbers that an artist had 
just recorded into the score of the 
show. This is why we find Bert 
Williams adding his specialities like 
"Somebody Else Not Me" and "The 
Moon Shines On The Moon Shine" into 
the 1919 Follies. Spots were reserved 
for stars like Bert Williams and Eddie 
Cantor and Van and Schenck to do just 
that. Listed in the program simply as 
"songs," they could change from night 
to night and the practice continued 
even into the late twenties. This can be 
shown by the inclusion of two Eddie 
Cantor specialities - "Eddie Cantor's 
Automobile Horn Song" and "I Faw 
Down And Go Boom" as sung by Eddie 
Cantor as the singing waiter in a score 
otherwise written by Gus Kahn and 
Walter Donaldson. Even "Hungry 
Women," though identified on the Vic- 
tor 78 RPM record (no. 21831) as being 
from the Ziegfeld production, 
Whoopee, was not by the composers of 
the show's score, but by the popular 
songwriting team of Jack Yellen and 
Milton Ager. There were a lot of minor 
stars of these shows who never got 
recorded and a lot of major stars in the 
show recorded material which they did 
not sing on stage. 

Using the available records by John 
Steel, Eddie Cantor, Bert Williams, 
Van and Schenck, Ruth Etting and the 
George Olsen Orchestra; Martin 
Williams and friends have managed to 
give us the shows tunes and a lot of the 
authentic flavor. There has been no 
echo added or sound enhancement but 
one way in which, I presume, Martin 
Williams did tamper with the evidence 
is in excising vocal choruses from re- 
cordings of George Olsen's Orchestra, 
Paul Whiteman's Orchestra and the 
Ambassadors. I object to this only in 
the case of Olsen where his featured 
vocalist who was excised both from 
"I'm Bringing A Red Red Rose" and 
"Makin' Whoopee" was Fran Frey -an 
actual member of the stage cast of 
Whoopee. It is true that Frey sang 
neither of these songs in the show. 
"Makin' Whoopee" was sung by Cantor 
and "I'm Bringing A Red Red Rose" 
was sung by Paul Gregory and Fran - 
cess Upton, but then why give us "I'm 
Bringing A Red Red Rose" recorded by 
Ruth Etting, who not only did not sing 
it in the show but gives us only the 
women's version of the lyric (e.g. "I'm 
keeping this red red rose ")? Etting's 
performance, regardless of whether 
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