
When Your Sound 
Is All That Matters 

THE TUBE is Transylvania Power Company's suc- 
cessor to radial horns for projecting the upper 
half of the sound spectrum. More and more, 
you'll find THE TUBE teamed with professional 
horn drivers in top quality sound systems, from 
PAs to instrument amps to studio monitors. 
Why? Because THE TUBE eliminates horn distor- 
tion, even at full volume ... dispersion is a third 
of a circle wide, all the way to the super -highs 
... there's no front -row fuzzout, and less back - 

row fadeout... percussive staccato notes and 
subtle sound textures are both articulated beau- 
tifully ... and THE TUBE is much smaller and 
lighter than horns. 
You've just got to hear THE TUBE to believe in it. 
Fora list of our dealers, write to: 

Transylvania Power Company 
260 Marshall Drive, Suite 6 

Walnut Creek, California 94598 USA 

CIRCLE 30 ON READER SERVICE CARD 

String Synthesizers 
Can Be: strings... 

....But when 
designed b 
Marvin Jo 
they hav 

violins /cello /piano, variable chorusing, 
keyboard split, synthesizer interface, 
variable sustain controls, jacks for foot 
controls, dual violin /cello mixers, 
separate mixable piano output, stereo 
string & computer interface options. 

>iinQx n liipir 
just $295 kit $600 assembled 
from óA You're gonna love it ! 

TELL ME MORE 
() Send Assembly & Using Manual $5 refundable 

upon purchase Stringz 'n' Thingz. 
( ) SEND FREE CATALOG 

name: 

Address: 

City: State: 

ELECTRONICS Dept.5M, 
1020 W. Wilshire Blvd.. Oklahoma City, OK 73116 R05)643-9626 
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keep some of the cuts lighthearted even 
in their Spector -esque ponderousness. 
Creme and Godley undoubtedly had a 
good time making this record, since 
they got a lot off their chests, and there 
is good deal of fun in almost every song. 
Cuts like "Hit Factory" and "Business 
is Business" suggest that there is 
something that they distinctly dislike 
about contemporary music and its 
marketing. 

L is a mixture of quality and it varies 
from nearly brilliant to downright mun- 
dane. Sandwiched between the wit- 
ticisms of "Business is Business" 
( "M.O.R. is safe/M.O.R. is here .... And 
only the numb survive ") and "The Spor- 
ting Life" ( "Don't be hasty,/Why waste 
a life/Wait until there's a crowd down 
below ") are cuts like the instrumental 
"Foreign Accents" that are just too con- 
trived. "Foreign Accents" has a lot of 
electronically created and electronical- 
ly altered sounds, some of which don't 
really fall together all that well. Cuts 
like this one show potential, but they 
also demonstrate a possible inability to 
live up to that potential. Most of the 
cuts, though, are rendered enjoyable by 
the lavish production; the effects are 
pleasing, even if the material isn't par- 
ticularly so. All it means is that L 
proves that Creme and Godley are ex- 
tremely adept at creating a lot of decep- 
tive ear bending. 

M.D. 

CANO: Au Nord De Notre Vie. [Don 
Oriolo, producer; Ed Stasium, 
engineer; recorded at Phase One 
Studios, Toronto, Canada, June 20 -27, 
1977.] A &M SP 9028. 

CANO: Eclipse. [Eugene Martynec, 
producer; Ken Friesen, engineer; 
Michael Jackson, assistant engineer; 
recorded at Eastern Sound Studios, 
Toronto, Canada, July- August, 1978.] 
A &M SP 9033. 

Performances: Fine but idiosyncratic 
Recordings: Technically faultless, 

aesthetically aloof 

Cano is not your typical obscure 
musical group. For one thing, they are 
French -Canadian (undoubtably a major 
cause of their obscurity in this country) 
and they are on a major label. And 
because they're French - yep, you 
guessed it, most of their lyrics are in 
French and involve French traditions 
and lore. The result is occasionally 
quaint but more often a bit disconcer- 
ting, particularly to someone more ac- 
customed to standard FM radio fare. 
Not that this makes a great deal of dif- 
ference since it's usually impossible to 
understand the lyrics unless seen first in 
printed form, which Cano thoughtfully 
provides in both French and English. 

Even with this unusual background 
Cano, while rising far above the drab, 
falls far short of the originality one 
might expect. Prefabricated might be a 
more apt description. In many ways 
they resemble Renaissance in their 
more mediocre incarnations. There is 
vocalist Rachel Paiement, who is clearly 
an Annie Haslam sound -alike (no, I take 
that back; she sounds better than 
Haslam). One of the cuts in which she 
demonstrates her vocal prowess is a 
ballad, of the same type that 
Renaissance does. Unlike Renaissance, 
however, Cano doesn't create a semi- 

CANO: Out of Canada with remarkable vocals and technically flawless recording 
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