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iar with both rock and jazz. The flavor of 
the album is bluesy. The instrumentation 
is mixed: saxes and brass wail over 
drums, playing rock patterns, and Fender 
bass -which Gerry Mulligan aptly ob- 
serves is reminiscent of the tuba in early 
jazz bands. The writing here is simple. 
Obviously it's simple by choice: I've 
heard very complex writing from Se- 
besky. The result is provocative, musical, 
energetic, and at times very exciting. 

Sebesky is quoted by Zwerin as saying, 
"This is the first big band of the rock 
era." He may well be right. G.L. 

CAROL STROMME: The Soft Sound of 
Carol Stromme. Carol Stromme, vo- 
cals; Lincoln Mayorga, arr. and cond. 
In My Life; Inside, Out; Luting Carol; 
eight more. Pete S1103, $4.79. 

I first heard singer Carol Stromme (pro- 
nounced Strommy) on a car radio. What 
struck me was the fact that I was being 
sung to instead of at. Miss Stromme was 
being interviewed on the show, and I 
had the same feeling of directness and 
intelligence from her talk. 

Unlike nine out of ten new artists, 
Miss Stromme does not bludgeon the 
listener with dramatics to get his atten- 
tion. Her presentation is sure, quietly 
tasteful, and -of all things -elegant. 
When was the last time you heard a 
twenty- one -year -old singer with elegance? 
Ironically, it is Miss Stromme's refresh- 
ing restraint which may make recognition 
slow when thrown against all the current 
recorded bluster. On the other hand, her 
approach makes her a good risk for 
long -time success as opposed to surface 
hot -shots with only enough magnetism 
for a season or two. In short, Miss 
Stromme has been recorded correctly, 
whether this first album succeeds or not. 

A word of praise for arranger /con- 
ductor Lincoln Mayorga. His work for 
Miss Stromme is a large lesson in how 
to make a full sound on what must have 
been a low budget. Using little more 
than half a dozen instruments and a few 
background voices, Mayorga has hand - 
fashioned his music to Miss Stromme's 
needs in an impressive blend of sensitivi- 
ties. Mayorga also wrote the music for 
one of the better tracks, Living for 
Today. 

In all, this is a charming and attrac- 
tively made debut album, promising a 
warm future for both Carol Stromme 
and the newly formed Pete Records. 

M.A. 

JAMES BROWN: Out of Sight. James 
Brown, vocals; James Brown band; 
unidentified orchestra and chorus. I 
Got You; Only You; I Love You 
Porgy; eight more. Smash SRS 1- 67109, 
$4.79. 

James Brown is one of the top rhythm - 
and -blues acts in the world, worth some 
three million dollars a year. He works 
at such a high energy level that, accord- 
ing to the believable liner notes, he suf- 
fers regularly from dehydration and ex- 
haustion. His explosive act, complete 
with his own band and singers, literally 
quakes with shouts, screams, and col- 
lapses. Behind the showy gyrations is 
Brown's unshakable. intuitive sense of 

tempo, dynamics, and gospel -based mu- 
sic. He kills audiences. It's not my bag, 
but one must respect his professionalism. 

Most of this album does not express 
the real James Brown. He is on his 
best turf with long, pleading builders 
such as Papa's Got a Brand New Bag or 
tight -rhythmed blues. Here Brown has 
chosen pop standard material such as 
Come Rain or Come Shine, I Wanna Be 
Around, and Nature Boy. In every case 
(except perhaps Till Then) the nature 
of the song is twisted to his own specifi- 
cations, shout -sung in long, one -note 
strings. Brown's sincerity is undeniable; 
it's just inappropriate. One would as soon 
hear an album of hillbilly breakdowns 
sting in French by Charles Aznavour. 

If you're a pop standard fan, this al- 
bum will put you off. If you're a James 
Brown admirer, choose a better album. 

M.A 

SAMMY DAVIS, JR.: Lonely Is the 
Name. Sammy Davis, Jr., vocals; H. B. 
Barnum, Ernie Freeman, Al Capps, 
and J. J. Johnson, arr. Good Life, Up- 
tight; We'll Be Together Again; eight 
more. Reprise R 6308 or RS 6308, 
$4.79. 

Sammy Davis, Jr. has been a durable 
force in mainstream American entertain- 
ment for over a decade. At this point 
Davis, still a young man, disconcertingly 
finds himself a member of the old guard 
-and fading fast. 

Like most of his recent work, this al- 
bum is an attempt to revive a stale career. 
Davis needs a hit. To find it, he has 
employed such hit -maker arrangers as 
H. B. Barnum and Ernie Freeman, neith- 
er of whom have anything deep to say. 
The result is a thudding bore. The state- 
ment is made with sadness, for Davis is 
still a knockout talent. 

What's more, he's the sort of nervous- 
energy performer who is likely to re- 
energize when you least expect it. His 
problem now is searching, within him- 
self as well as in today's musical climate, 
until he finds a new key to the golden 
door. 

This album is not the winner Davis is 
seeking. It's an accident that found a 
place to happen. What we do now is 
wait. My bet is that Sammy Davis will 
win again. M.A. 

GENE AUTRY: Back in the Saddle 
Again. Gene Autry, vocal; orchestra. 
Back in The Saddle Again; You Are 
My Sunshine; Blueberry Hill; seven 
more. Harmony HS 11276, $ 1.89. 

Now here's my nomination for The Most 
Unimportant Record of the Month. 
Autrÿ s flat, emotionless, reedy delivery 
made him a dull cowboy singer, if one 
of the most successful of the breed. And 
those arrangements! The bass player 
playing one and three and the accordion- 
ist chuffing two and four, and wheezing 
violins playing some sort of half -fast 
counterline. (The strings are in tune, 
though.) And when they try to swing, as 
in Cowboy Blues, it's just funny. 

To be sure, this reissue will recall 
Saturday matinees for a lot of men; 
Autry had his following. Personally, I 
was a Ken Maynard man. G.L. 
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