
new generation on his return home. Many 
jazz greats are m ontioned, but the listener 
is likely to wish he could .inject a few 
names of his own choosing, such as Benny 
Carter, Lester Young, and Stan Getz. It 
is perhaps significant of today's jazz 
scene that the Hawk ends by casting a 
wishful look toward a large band with 
French horns and strings, and a more 
realistic glance toward rock and roll. But 
he shows he is still listening. 

The Dukes of Dixieland, Vol. 3 
Audio Fidelity AFLP 1851 

Audio Fidelity usually times a new Dukes 
pf Dixieland release for display at one of 
the High Fidelity Shows. For the third vol
ume the procedure was reversed, and it was 

~~.~~ed~a~e!eh;:::rn~n tt:s A!t~~~I::d:rh~o~~I~ 
It represents a desire on the part of pro
ducer Sidney Frey for a program rich in 
rousing march tempos, 'with ringing hrass 
and singing clarinet well to the front. Since 
the success of the first a lbum, he and Papa 
Jac Assunto have planned the special effects 
and arrangements which make this an out
standing sound and musical treat. 

Some familiar tunes, and others not as 
well known, are refurbished by ears attuned 
to modern reco~ding techniques. The sound 
of the band is more like those of the days 
before dixieland went indoors. On some num
bers, Stanley Mendelson's piano Is kept In 
the background, and the musicians playas 
though they were back on the horse and 
wagon with the tail gate let down. Newly 
added drummer Stanley Ferrara sets a jaunty 

. beat, to be reinforced by Bill Porter's wal
loping t uba, and they are oil'. 

Each Dukes' album shows an improvement 
over the last. T,'ombone1"'t and Lass1ts T"ollt
bone are brash exercises for the instruments 
of Jac and Fred Assunto. My H01ne Town, 
Scobey Str1tt and D,tkes Of Dixieland Ma"ch 
are fresh material, but McDonough Let the 
T"ombones Blow is Maryland, My Ma,·yland. 
In the best tradition are Just a Close,' Walk 
and B01trbon Street Pamde. For the most 
suspenseful sound there is When Johnny 
Reb Comes Ma"ching Horne, with Frank Asc 
sun to's galvanic trumpet solo. Clarinetist 
Harold Cooper shines on With a Pack on My 
Back. Eyes of Texas and Glory to Old Geo-rgia 
fill out the bill. A stereophonic tape is avail
able. 

Art Blakey: Orgy in Rhythm, Vol. 1 
Blue Note 1554 

An exuberimt drnmmer who chafes under 
the restrictions of the ordinary session, Art 
Blakey is given the opportunity to express 
his rhythmic fancy without danger of split
ting the seams of a small group. Gathered 
about him are ten talented rhythm men and 
Herbie Mann, who on this occasion brings 
out his collection of African wood flutes, to 
accompany the vocalists and set a mood. 
'Working without a score and with no more 
rehearsal than a short warmup period, the 
percussionists use their own language to im
provise four numbers in the first volume for 
a unique addition to jazz annals. 

From his drum-seat throne, Blakey acts as 
overseer, sings and leads jazz drummers Ar
thur Taylor, Jo Jones and Specs Wright, the 
last two alternating on tympani. He also di
rects bassist Wendell Marshall, pianist Ray 
Bryant and the flute. Sabu is in charge of 
the Latin rhythm section, playing bongos 
and timbales besides delivering the vocal to 
the eerie Buhaina Chant. Potato Valdez and 
Jose Valiente handle the congas. Machlto's 
Ubaldo Nieto is on timbales, and Evillo Quin
tero triples on cencerro, maracas and tree 
log. 

Blakey first broached the plan for such a 
session in 1954, but it could not be set until 
this spring. And not because of any trepida
tion on the part of Blue Note to let a dozen 
musicians loose on an untried idea, for Al 
Lion had confidence in his house drummer 
from the start. The result is the most excit
ing drum record ever made. Most such pro
ductions emphasize the role of the composer 
in displaying the timbres of the percussion, 
or feature well-rehearsed groups such as the 
Steel Bands and the Gamelan Orchestra of 
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Bali. Here the communication Is instantane
ous, propelled by the Inspirations of the sec
tion leaders and the daring interplay between 
them. 

Tofft, described as a song of hope, Is sung 
by Blakey in African dialect, backed by a 
chorus organized from among the musicians. 
In the descriptive piece Ya Ya, a youngster's 
feelings when kept from going out to play 
are amusingly detailed in a manner to give 
a chHd psychologist pause. Confined to the 
jazz drummers, Split STeins places Blakey, 
Taylor and Jones on their mettle as they 
trade solos. It would be hopelessly redundant 
to comment on individuals, but former El
lington bassist Marshall must be mentioned 
for the way he copes with a difficult assign
ment. 

The brilliant recording was made in an 
Ilndisclosed Manhattan '" hall by Rudy Van 
Gelder in an excursion from his Hackensack 
stUdio. It presented the problems of a con
cert hall performance before an audience, 
without allowing the engineer that excuse 
for any shortcomings. Besides recording 
countless jazz drummers, Van Gelder is re
sponsible for Vox's Spotlight on Percussion 
and in reply to my request for a few com
ments on the date said: "As we decided the 
first take would be used on all tunes to cap
ture the feeling of immediacy, I had to do my 
planning in advance and make my recording 
techniques fit the music. I was caught up in 
the enthusiasm for the project from the 
start and took a good part in the discussions 
involved. The hall was selected for size and 
shape to fit the requirements. My main prob
lem was in picking up the singing while the 
musicians remained at their drums. Luckily, 
these aren't ordinary vocals so the result is 
one of added depth and spaciousness. It is 
based on my understanding of how drums 
should sound on records. Personally, I am 
most happy about it. It is also Blue Note's 
first stereo tape." 

A reduced edition of the Blakey percussion 
group in more popularized exercises is on one 
side of Columbia, CL1002. That the voices 
are dubbed in, after being strained through 
an echo chamber, removes it from considera
tion. 

Freddie Kohlman: Jazz in New Orleans 
M-G-M E3493 

Municipal Auditorium in New Orleans is 
the scene of this concert by the Mardi Gras 
Lounge band, led by the veteran drummer 
Freddie Kohlman. It combines the gusto of 
Bourbon Street dixieland with some unin
hibited swing-era soloing. Traditional num
bers are J,tst a Close,' Walk, M i lenbm'g Joys, 
and High Society, with Willie Humphrey 
taking the clarinet chorus. Sid Davilla, clar
inet, is featured in his original Ma1'di G-ras 
Bhtes, and Sam Butera, tenor, is added for 
Chl'istopher Oolmnbus. Thomas Jefferson 
takes the trumpet part in I Can't Get Sta,-ted, 
and Waldron Joseph's trombone is spotted in 
Stom.pin' at the Savoy. Kohlman's vocalizing 
is badly out of balance, but the rest of the 
band comes through fairly well. 

Dave Brubeck: Jazz Impressions of the 
U.S.A. Columbia CL984 

The eight impressions are the result of 
notebook scribblings made on tour with the 
Quartet, and were recorded in New York, 
Hollywood and the pianist-composer's home 
in Oakland, California. The sltetches range 
cross country from Broadway's Cm·tain Time, 
to the piallo-solo Hom.e At Last. Plain Song, 
a description of a bus journey, and Ode to a 
Cowboy are westerns. Yonder to,' Two is an 
essay in New Orleans two-beat, and Summer 
Song is a cute vacation bit. 

Joe Morello, former Marion McPartland 
drummer, Is heard on record with the group 
for the first time. He is a compelling add i
tion and makes Sounds of the Loop a per
cussionist's holiday on the El train. Altoist 
Paul Desmond is his usual anemic self. Nor
man Bates plays bass. 

A comparison with the Jimmy Guiffre 3 
album is rewarding. Where one West Coaster 
finds his way back to origins, Brubeck seems 
to have stumbled across the pen of Ferde 
Grofe in his travels. The viciSSitudes of the 
road are great, but hardly that hazardous. 
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