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IN REVIEW 

SATURDAY NIGHT REVUE 
Network: NBC -TV 
Time: Sat., 9 -10:30 p.m. EDT 
Stars: Eddie Albert; Ben Blue and Alan 

Young (on alternate weeks) 
Cast: Ed Sauter, Bill Finegan, Pat Carroll, 

Anita Darian, Andy Roberts 
Producer -Director: Ernie Glucksman 
Music: Sauter -Finegan orchestra 
Writers: Milton Geiger, Jack Elinson, Phil 

Shukin, Snag Werris, Jerry Seelin. 
Choreographer: Hal Belfer 
Scenic Designer: Jay Krause 
Costume Designer: Grady Hunt 
Tv Director: Jim Jordan Jr. (first show) 
Sponsors and Agencies: Dow Chemical Co. 

(MacManus, John & Adams Inc.); Ar- 
mour & Co. (Foote, Cone & Belding); 
American Chicle Co. (Dancer- Fitzgerald- 
Sample Inc); Lemon Products Advisory 
Board (McCann -Erickson Inc.); Griffin 
Mfg. Co. (Bermingham, Castleman & 
Pierce Inc.); General Electric Major Ap- 
pliance Division (Young & Rubicam 
Inc.) and The Cudahy Packing Co. 
(Young & Rubicam Inc.) 

Origination: Hollywood 
Production Cost: Approximately $35,700 

per week. 

FOR A GREAT number of televiewers who 
chose to recreate at home on Saturday night 
now and then, seeing NBC -TV's Your Show 
of Shows was as much a habit as watching tv 
itself. The one and a half hour weekly pro- 
duction, which went off the air two weeks ago 
after a run of over four years, was a singularly 
pointed example of the polish and excellence 
of performance that can be attained in tv if 
the people involved give it an honest try. 

Trying for all they were worth through the 
series' long career were Imogene Coca and 
Sid Caesar, a wonderfully talented comic pair 
who came into real prominence as television 
hit its stride and began to expand. They had 
excellent support in their guest stars and in 
Show of Show's permanent company. It was 
an altogether happy venture, seemingly for the 
cast, certainly for the audience. 

When the decision was made to have Miss 
Coca and Mr. Caesar part company and go 
their separate ways, NBC was confronted with 
an imposing challenge: what to program in a 
time period previously filled by a telecast that 
had won a loyal audience by presenting top 
grade entertainment? The network's answer 
had its premiere June 12 with a show called 
Saturday Night Revue. Considering the im- 
pressive boots it was destined to fill the new 
offering held its own pretty well. 

Small But Energetic 
It's a variety show. There are songs, dances, 

group numbers and solo spots. The company 
is small. What some members of the cast lack 
in experience they make up for in enthusiasm. 
They are an energetic group determined to 
please. 

Saturday Night Revue is headed by Eddie 
Albert who has a master's touch at putting an 
audience at ease. Mr. Albert does not really 
excel in any one phase of show business but 
he has acquired at least a nodding acquaintance 
with most of them. His chief function on the 
new show is that of host. His own casual 
approach to this business of entertainment 
establishes the atmosphere for Saturday Night 
Revue. Things move along at a relaxing but 
nonetheless steady, even pace. On the debut 
telecast, Mr. Albert was featured in one or two 
short skits, in addition to hosting the show. 
Probably the strongest point in his evening was 
a ballad which he talked through most satis- 
factorily. 

To uphold the comedy end of the new series 
Ben Blue and Alan Young have been engaged 
to, appear on alternate weeks with Mr. Blue 
taking over for the first show. His perform- 
ance ran the gamut from a fine pantomime 
scene of his speechless tramp characterization, 
Schnookie, to a very poor, disorganized skit 

at the end of the show built around another 
of his characters, Chandu, the magician. Mr. 
Blue will be as good as his material. 

Pat Carroll is the show's comedienne. She 
seems to be a performer of the Cass Daly 
school. She did only one song on the opening 
show. It was a novelty number a little too 
supper-clubish to appeal to the wide range of 
tastes in a tv audience. The business that went 
along with the number was clever but Miss 
Carroll will be a more competent entertainer 
when she learns to control her performance. 

Several dance numbers were used on the first 
program. The choreography was perhaps the 
production's weakest spot. The dancers did 
not appear well rehearsed either. This element 
may improve after they have worked together 
on several telecasts. 

ROBERT MONTGOMERY 
PRESENTS 

Play (6/14/54): "The Promise," first of two 
dramas adapted from "Great Expecta- 
tions" by Charles Dickens 

Network: NBC -TV 
Time: Mon., 9:30 -10:30 p.m. EDT 
Producer: Robert Montgomery 
Director: Norman Selcon 
Tv Script: Dorte golliat 
Cast: Estelle Winwood, Rex Thompson, 

Malcolm Lee Beggs, Nina Reader, Scott 
Forbes, Lucy Lancaster, Ronald Long, 
Alister Duncan 

Sponsor: American Tobacco Co. 
Agency: BBDO 

LAST Monday night the first of two segments 
of an adaptation of Charles Dickens' "Great 
Expectations" was presented on NBC -TV's 
Robert Montgomery Presents. This first install- 
ment, titled "The Promise," dealt only with the 
early impressions of Pip, a poor English young- 
ster destined, however, for great things, who 
is the central character in the Dickens' novel. 
On June 21 the drama will reveal an older Pip, 
on the verge of realizing his "great expectations" 
in a play called "The Reality." 

First of all, Mr. Montgomery must be com- 
plemented on his decision to have the tv 
adaptation of this great classic run in two 
parts.. It would have been virtually impossible 
to pay correct attention to all the detail of 
Dickens' characters in a one -hour show. It 
will be difficult enough to do it in a two -hour 
production. But Dorie Fol liat, who wrote the 
tv script for the first segment, did a superior 
job of bringing the Dickens story to life for a 
television audience. 

In adapting Pip's early experiences with a not- 
so-loving sister; her husband, Joe, who would 
always be Pip's friend; Jaggers; the convict, 
whom Pip befriended, and a number of other 
carefully drawn characters, much condensa- 
tion was necessary to meet tv's time demands. 
Miss Folliat showed skillful selectivity in the 
material she incorporated into her tv version. 

Acting quality would have made little dif- 
ference if the mood of the story had not been 
captured in the script. However, "The Promise" 
was wonderfully cast. The only possible flaw 
was in Rex Thompson's portrayal of Pip. He 
was a little gentleman from the start and so 
when his opportunity to be educated in London 
arrived it seemed almost unnecessary. Topping 
the rest of the cast was Estelle Winwood who 
gave a fine performance as Miss Haversham, 
the eccentric spinster who had been wearing her 
wedding dress as far back as neighborhood gos- 
sips could remember. 

The play had some exceptional sets, partic- 
ularly Miss Haversham's room where a table set 
years ago for a wedding reception had remained 
untouched except by the passage of time which 
had coated it with dust and cobwebs veiling it 
almost completely. 
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