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Sure your love was there
Like the dandruff in my hair
Like pollution in the ar

Like & fruit fly on a pear

Sut | don't really care

| throw my hands in the air
And I'm steppin’ to the music
Like a Fred Astaire, you dig

Me may not be a Gable
But I'm ready, willing and able
i f,].:; on this

Check me out

I'm the George Raft of the leisure class
I'm the James Dean of the music scene

They call me Eddie G "cause | do what | please
They call me Lenny Bruce ‘cause | tell the wuth

| wear baggy pants and two tone shoes
I'm a gentle man, with me you can’t lose
I'm five foot three but If you mess with me
Youre gonna lose your manhaood

| hope it's understood

You dig

| tell yvou, there’ll be another Bi-Centenmal
Before | hear the truth from your mouth

You better hear me oul
You better hear me out

Me no Pop |, you no Ol Voil
Repeat five hmes
The groove 15 so mighty real

When | came from the V.0 Chnic
| thought our love was hnished
How could you be so crude
Making love to so many dudes

But you love to get it on

Like a Mr King Kong and a sexy blonde

Aye. aye, aye, uh-hub, uh-huh

You're a heathen you got no cullure
Ugher than an ulcer

You aint got no class

With brains made out ol glass

You're full of ferilizer

Number two is your appetizer

Now wise up, get along

Sticks and stones only break your bones
But my rama lama rap’li

Do you mental harm

I lust you must remémber dust to dust

Aye, aye, aye, huh-huh, huh-huh
(That's night children, speak the truth)

Kid Creole lets yau know

He says your love for me is zero
But | hope you reahse

Love will never die

You can never say bye-bye

No matter how much you try
You're asking me to stop it

Go on 1o anothar topic

Oh 1-l-no-nio-go-go, ya dig

Aye, aye, aye, huh-huh, hub-huh
{Speak the truth children)

I'll tell you, intellectual constipation
Will be the death of this here great nation

You bemer hear me oul
You beter hear me out

Me no Pop |, you no Ol Vail
Me no Pop |, you no Ol Va

Repeat 1o fade
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AND 50 it came o pass on the fifth day, young Samue! did journey out of the
viltage of hus birth and down the road, even unto the newsagens 1o fetch
hence his SmashHits; for he had laboured in the fields for seven days and
seven nights and felt he deserved a break. But on the way back he tarried and
sat by the wayside to read the magazing.

Lo!" he declared — for he was the excitable type — “features on Adam,
Kirsty MacColl and Crass! Colour pietures of Shakin' Stevens and Siouxsie!
And the waords to all tHe latest psalms! | fear my heart will burst with joy.”

And so Samuel did go joyfully to the house of his father, singing songs of
praise. But his father, who was named Barry, did wax exceeding angry and did
say unta Samuel, "Boy, whither hast thou tarried? Your mother and | have
been waiting, waiting for the first instalrent of The Smash Hits Book 0f Pop
Lists. Take thal, fishface!”

And =ththat he did send Samuel to bed withoul any cocoa. Bul Samue! did
take his Smash Hits with him. Nao flies on Samuel
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"DON'T ASK a lot of questions
about me Dad!" pleads Kirsty
MacColl, flicking back the
glorious swathe of hair dotted
with tell-tale Red Indian braids.
Only minutes previously she had
blown a kiss in the direction of an
Adam Ant poster. Imitation is still
the sincerest form of flattery.

Although Kirsty has a point,
there is an odd phenomenon
popping up at the moment. Have,
you noticed how many chartland
contenders are the children of
“popular artistes’’ from the ‘50s
and ‘60s? Kim Wilde is the
daughter of bygone heart-throb
Marty Wilde. Brothers Ali and
Robin Campbell in UB40 sprang
from folk veteran Alex Campbell.
And, of course, Kirsty's Dad is
another folk music legend, Ewan
MacColl. Maybe they had
plectrums instead of the
proverbial silver spoons.

The catch in Kirsty's case is that
as a child she anly saw her father
once a week. Her parents were
separated and she grew up with
her Mum, Jean MacColl, who
teaches movement to actors like
“Stud”, Oliver Tobias. But that
doesn’t stop her having
enormous respect for her dad.

“I'd like to be able to achieve in
what |'m doing as much as he’s
been able to achieve in what he's
been doing. Obviously our areas
are totally different. His is much
less compromising than my
business, where you have to sell
yourself. Like you have to talk to
people when you don't want to.
Or you have to be dynamic for
people when you don't feel like
|

Kirsty knows what she has to
pay out in order to get the highest
dividends. But back to the
life-lines, because until her
bittersweet single, "There's A
Guy Works Down The Chip Shop
Swears He's Elvis” (surely an
award-winning title), she had
been out of the spotlight for
some time.

Her family wanted her to go to
university to study science but
she wasn't too enthusiastic. By
way of a compromise she went to
art school. That didn't work out
too well either. “Most other
people at college were only thare
because their parents expected
them to do something and art
college is an easy way out —
easier than finding a job or really
applying yourself to a project.
When | realised | was there for
the same reason, it seemed

dishonest and | left after 6 months.”
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Ian Birch comes out of the fish shop with Iuva}w, aquart of
Stulﬂ Franklin manages to ketchup.* !

So what did she do then?

"l learnt snooker. They don't
like girls going into the clubs
much. Pool halls are like the
unemployed equivalent of a
men's club.”

While not potting a black (or
cleaning flats or working in the
mail order department of
Bonaparte Records), she played

tnd the lamy

with a combo called The Drug
Addix who later shortened their
name to The Addix.

Why that awful name?

“We were called that for a
laugh. It was the time of punk and
everyone expected an
outrageous, Sex Pistols type of
band. But we weren't,. We were
all slide guitar and R&B. | was just

the token boiler on back-up
vocals . . . Of course that
annoyed me but you've got to
start somewhere. If you can't
raally sing and you can'’t really
play anything, you can’t argue
about it.”

The band recorded a four track
demo which Chiswick promptly
released as a single. It whlpped




up @ mini controversy because, in
Kirsty's words, it was “quite
rude”. One song, "Gays Boys In
Bondage'’, became a talking
point for obvious reasons,
Written by Rick, it was meant to
be a parody of the Lou Reed
School Of Seediness, a piece of
camp corn that lent itself to stage
dramatics.

Enter the Stiff label. They paid
for the Addix to make some more
demos but nothing came of the
venture. The band fell apart.
Kirsty stayed with Stiff who in
June ‘79 released her first solo
single, “They Don‘t Know"'.
Produced by Akron madcap Liam
Sternberg, it was a rousing beat
ballad. The radio played it
endlessly but a strike in Stiff's
distribution department threw a
spanner in the works. You could
hear the song but it wasn't easy
to buy it. "It wasn't down to
Stiff,” explains Kirsty. “'It was
down to industrial action. Isn't
everything?"”

Matters became more
complicated. She recorded a
follow-up called “You Caught Me
Out"” which was co-written with
Pete Briguette and Simon Crowe
of the Boomtown Rats. Not only
was the release date delayed as
many times as a British Rail train
but also no-one could agree on a
final mix for the song. "There
were so many people mixing it
that in the end it became a joke.
People literally used to come up
to me in pubs and say "You don't
know me but | mixed your
single’.” The song never saw the
light of day.

Her relations with Stiff became
tricky. “We didn’t come to blows
at all. Most of my best riends
work at Stiff but | wanted too
much control really . . . or more
control than | was getting. There
were any number of little things
but | think it was really because
they didn't have my publishing."”
In February last year they parted
company.

Enter Polydor, Her hard-bitten
business sense meant that
evaryone knew where they stood
from the start. Still, there was the
occasional shady spot. Bazza,
engineer to such stars as

Rockpile and Elvis Costello, asked

her to add a vocal to a backing
track of the '60s anthem, “Keep
Your Hands Off My Baby"'.

“It would have been an ‘illegal’
single but | thought ‘So what?*
because no-one will ever hear it.
When we did it, | thought it's so
much better than the stuff I'd

done for Polydor that | ought to
tell them. So | did and we put it
out because it was ready to go."

The only problem was that it
went nowhere, sinking faster
than a concrete overcoat. But it
paved the way for the |atest
toe-tapper and potential
chart-tapper, "Chip Shop”'.

Interestingly, she wrote the
song with Phil Rambow, a man
who has been tipped for success
more times during the '70s than
he'd probably care to remember.
Armed with some miniatures of
tequila that Stiff were using to
help promote Joe King Carrasco,
the duo developed the title that
Kirsty already had. ""After the first
couple of bottles,” she smirked,
“it was easy’",

This time around it locks as if
the daughter of Ewan MacColl is
going to have a spell on Top Of
The Pops. She knows what she
wants and how she can get it.
“Rock'n'roll is about having a
good time and just because the
people who play it don't wear
curtains around their heads, that
doesn’t mean it's not modern,
That reminds me,"” she laughed,
“l must get a blanket to put over
my head. It's like being a
budgie.”

SWEARS HE'S ELVIS

By Kirsty MacColl on Polydor Records

Oh darling why d'you talk so fast
Another evening just flew past tanight
And now the daybreak’s coming in

And | can’t win and it ain't right

¥ou tell me all you've done and seen
And all the places you have been without me
Well | don't really want to know
But I'll stay quiet and then I'll go
And you won't have no cause to think about me

Chorus
There's a guy works down the chip shop swears he's Elvis
Just like you swore to me that you'd ba true
There's a guy works down the chip shop swears ha's Elvis
But he's a liar and I'm not sure about you

Oh darling you're sa popular
You were the best thing new in Hicksville
 With your mohair suits and foreign shoes
News is you've changed your pick-up for a Seville

And now I'm lying here alone
‘Cause you're out there on the phone
To some star in New York
| can hear you laughing now
And | can’t help feeling that somehow
You don't mean anything you say at all

Repeat chorus twice

I'said he's  liar and I'm not sure about you
I said he's a liar and I'm not sure about you
He's a liar and I'm not sure about you

 Words and music by MacColl/Rambow
Reprbdqcad by permission Ch.rys-a]}‘s Music/Biackhill Music

*Ever 5o sorry. I've not been at all well. It all started last weak with this twings in my back and | went to the doctor’s, of course they're no use at all




An Afternoon In The Garden

with Ultravox, Madness, Tenpole Tudor, The Polecats and numerous famous flmnt inllil.g‘l‘i- de Lisle
(words) and Michael Putland (pictures).
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The Crystal Palace Garden Party went off not
so much with a bang as a contented whimper.
The sun shone, the grass was green, the trees
swayed in the breeze and the atmosphere was
more in keeping with that other Palace Garden
than any rock gig.

It all ran with oily smoothness except that
The Teardrop Explodes didn’t turn up. Their
absence was put down variously to tiredness,
double booking and a misunderstanding.

The Party began with a 25-minute queue at
the ticket-holders’ gate which caused most of
us to miss Our Daughter's Wedding, the New

York synth band who opened the proceedings.

By the time the Polecats came on for a burst
of rockabilly the crowd had settled down
nicely. It had a hamburger and a drink and
then some of it drifted off to sleep while the

lllhllluil'nlﬂl
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rest played that old gig-goers' game, Bet My
Tour T-Shirt is Hipper Than Your Tour T-Shirt.

No one paid much attention to the music
until Madness arrived at 4.00. With Suggs in
top form they cantered through a mixture of
old hits and new songs, encored with
"Madness’ and were gone by five.

Meanwhile the liggers poured in. There was
Kim Wilde (escorted, they say, by a Tenpole;
talk about Beauty and the Beast), Stave
Strange, Rusty Egan, Bette Bright, Phil Lynott,
Jake Burns, Rico, Kirsty MacColl and Clem
Burke, to name but a few.

And so to Ulitravox, who dressed like
gentlemen, took Polaroids on stage and
played very experily for the last hour and a bit.
The sun stayed out, the crowd got burnt, and a
fairly good time was had by all.



THIS RECORD IS STRICTLY DANCE ENHANCED!
SIX PRIMETIME B-52'S TRACKS REMIXED AND REMODELLED FOR TOTAL
DANCEABILITY. PARTY MIX: MOVE TO THE GROOVE OR BE REMOVED.

Drodueed by Tehett Dhuwsion, the B-52°C ond, Chnis Blaskuweoll, Ansocinte Phoducen Tobont, Ak,

1Sl AND

BLE NOW ON I+ CAS TT
CASSETTE-ICT 1001 T O MM CARBETTE ALBUM-1PM 1001




PICS: YORKSHIRE TELEVISION

Funk, where rhythm is lite and life is rhythm, man
Here the tropically sensuous beat

Makes you want to do things

most self-respecting people could be arrested for

It's not uncommeon to find yourself

throwing caution to the wind and yourself to the floor
The heat and excitement is somewhat reminiscent

of a Caleutta sauna

Here (here today)

Groove away (groove away)

Feel the beat (feel the beat)
It's so neat {it's so naat)

Hit the town (hit the town)
And party down (party down)
Where it's at (where it's at)
Laid back (lald back)

What's going on brother (oh not a helluva whole lot}
Love one another

One Nation Under A Groove (but for what)

This is soma of the Lingua franca of the funk business

And people come from miles around

with an almost religous devotion to get on down

Chorus

The Wikka Wrap is what it is
Gotta get interviews

The Wikka Wrap is what it is

He's gotta get interviews

‘As you can see it's all too easy to get wrapped 2 L
in the kaleidoscope of

The hand claps and the bass throb erotically

And the piano tinkles invitingly like

So much crushed ice into a dry ni

Utterly far out, man

It don’t matter if the lyrics don't scan
You bad mother {shut your mouth)
They may say

But you know the right one

Strut your stuff {strut your stuff)

Take the smooth (take the smooth)

With the groove (with the groove)

Get on down (get on down)

Yes party down party down)

Get laid back with your bad self one time

Repeat chorus

In the last few years funk has become
_ an industry

And one thing's for sure this
industry is full of funk

So as they say here everybody say woh (woh)
| said woah (woah), thank you

8o fundamentally it's a question

of moving your wheels (move your wheels)
Making your deals (make your deals)
You know how good it feels
With a gin and lime the beat's sublime
Hey diddle diddie dance straight down the middle
alk long proud and 1all
the writing's off the wall

Shaka your booty do it all

: a good time
({Good times, we all have good times,
leave your cares behind)
One, two, three, four get your woman on the floor
‘(ﬁn’.ﬂ got to get up to get down so really go to town
Don't stop ‘til you get enough,
nna rock with you and shake your stuff
“nights, where it's all right

Ring my bell, it's out of sight
e

Mm wa all have good times
Leave your cares behind

rut your stuff, take the smooth, with the groove
Get on down, party down

:

you have it
in & sociaty
in @ world
are the music of life
is the music of words
@ the southern freez
not a cold day in Bournemouth
s is a place whera good roots don't grow on trees
it, hate it. but you can't ignore it
good is bad and bad
is about as good as you can possibly get

-
B
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" on Groove Records
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DAVE EDMUNDS
~JRAY S~

THE RACE IS ON NO LAUGHING IN HEAVEN

| used to be a sinner

| feel tears wellin' up going deep inside Used to have my cake and eat it
Like my heart’'s gonna get broke They warned me of my fate
And a stab of loneliness sharp and painful But | was quite prepared to it
_That | may never shake You'll go 1o hell they smiled atE Ems
You might say that | was taking it hard And told me of the roaring fites

Since you broke me off with a call Butl happy living wild
But don't you wager that |'ll hide my sorfrow """Hrsn : At
When | may break right down and fall And fueling my own

| was a wild man

Now the race is on i round with women
And here comes pr_icle up the back ;tra_'tch Fﬁké?%mﬁng‘ﬂﬁmsﬁnﬁ;m women, women
Heartaches are going through the inside .
My tears are holding back | wanna go 1o heaven
They're !r'fiﬂ_g_ nﬁt to fall The place to be is right up there
TrueTa\;:ziTa?c?w‘;;lL;gr f n::{;r;qusg sake | wanis go to hagvad, (s goans ba gooe e | won't despals
The race is on | decided to reform and pray beg mercy for my soul
And it looks hk? heqrtar_'he | prayed in church threw away my bad habits
And the winner loses all Prayed out ufcdh#r:h !
: Adopted an entirely different role
O:}e :zia-,- | 'ut_'m.u red Ij:llove | gave money to the poor until 1 was poor
" E‘-hﬁ_rfi_lr\__l]ﬂfusfﬂl-l mi‘id b But at least | ensured that | would go up there
att e final resu tf“fou e Instead of down below to the inferno
How | lived in fear Where the evil flames of desire
Fi nodrrv;arl;-::tg::pu EJ’E? ::;frrg:lgme Buirnad higier And Rt et otwe S highe
I I o » O
There's ache and pain in my heart We're gonna go 1o heaven
For the name of the one that | had to replace Paid the dues so I'm getting in
Somebody new came up to win her I'm gonna go to heaven, it's looking good, if | abstain from sin

And | came out in second place
| knocked on the pearly gates
Now the race is on Neatly sidestepping the long queue
And here comes pride up the back stretch Waved hi to Saint Peter
Heartaches are going through the inside Who checked my card and let me through
My tears are holding back I smiled threw my hands in the air and laughed
They're trying not to fall And got arrested
My heart’s out of the running They said hey man you're in the wrong place
True love scratched for another's sake Your behaviour is a disgrace
The race is on Here we pray every hour on the hour
And it looks like heartache Read extracts from the bible and look solemn
And the winner loses all What, say |, no party, no party? Let me out

Words and music by Rollins Lt me out of Fesven
Reproduced by permission Burlington Music Co. Ltd I got it wrong no | can't stay here
No laughing in heaven
Let me out | just can't stay here

on Swan Song Records

Oh let me out of heaven
| got it wrong no | can’t stay here
No laughing in heaven, oh god it's awful here

Gaoing crazy in heaven
Take me out let me ge to hell ;
No laughing in heaven, don’t laugh this place is hell

Words and music by Gillan/McCoy/Torme/Towns/Underwood
Reproducnd by perm;ss;on Pussy Musmehappe! M"u.sm Lrd,
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THE
TEARDROP
REBOUNDS

IF YOU can't get a copy of
"Bouncing Babies" by The
Teardrop Explodes, fret not, as
i's being re-released in July.

Chris Sievey of Manchester's
merry pranksters The Freshies
couldn’t get one either. So
distraught was our Chris, he
wrote the lament “| Can’t Get
‘Bouncing Babies’ By The
Teardrop Explodes’ which
apparently caused sufficient stir
to persuade Phonogram to come
1o his rescue.

And if The Teardrops can't get
a copy of hissingle . . .

BINDERS
KEEPERS!

0.K., WE hear you say, we've got
our special Book Of Pop Lists
cover. Now what in tarnation are
we supposed to fill it with?

The answer, oh impatient ones,
is hidden behind the
centrespread. With a little
concentration and the help of the
instructions below, you can start
to assemble your own personal
book. And remember, this is just
the first instalment. Further Book
Of Pop Lists pages will follow in
the next two issues.

Place an order today.

=

THEM [N HALF, BOTTOM
TOTOP, UKESD . . ..

Z00 STORY

FOR THE second time in six
months a new David Bowie
compilation album hits the
shops. This time it's the
soundtrack to a German film
entitled “Wir Kinder Vom
Bahnhof Zoo” which, as eny fule
kno, means “Children From Zoo
Station”.

To judge from the sieeve, the
film, which should be doing the
“art” circuit over here before
long, is a tale of teenage love,
loneliness and hero-worship,
which is where our David comes
in. He doesn’t act in the film but
footage from his German
concerts of Spring ‘78 is used.

The album brings together nine
tracks recorded between '76 &
79, including “'Station To
Station”, "Boys Keep Swinging”
and "Helden", the German
version of “Heroes".

40,000 copies of the LP have
been imported and will retail at
narmal price.

COCK-UP CORNER

AND THERE was a wailing and a
gnashing of teeth and the
editorial staff did tear their hair
out in great big clumps when
they saw that the first part of our
Adam Spectacular (June 11)
contained a lulu of a
typographical error.

No doubt you also noticed that
one paragraph of the feature
managed to wangle its way in
there twice.

Still, it's not as if we missed
anything out, is it?

ERILFULLY FOWD

«sen. . LESULTING
I SOMETHING LIKE
THIS. 1§ NOT, STB2T
mlﬂ. - oo E

KIM CARNES doesn’t have Bette
Davis eyes. For a long time
though people thought of her
mostly as having Linda
MacCartney looks and Rod
Stewart's voice. She never
realised the resemblance to Linda
till the dj's of America pointed it
out. As for having Rod’s voice —
well, the croaky larynx is natural.

Stateside, Carnes has been a
hot property in recent years,
racking up hits with Smokey
Robinson’s “More Love” and
“Don't Fall In Love With A
Stranger”, a duet she sang with
Kenny Rogers.

But Kim is no stranger to
Britain, having worked with
David Cassidy during his heyday,
and she feels guite at home with
our music scene.

“The British charts are so
fantastic. I've been playing my
Ultravox album to pieces,” she
boasts. "'l love The Pretenders
and Duran Duran. but | also love
my old Van Morrison and Ry
Cooder albums. Wouldn't be
without them."”

By American standards Kim
took a big risk in recording her
latest album, “Mistaken Identity”’,
live in the studio with her road
band.

NEXT ; SMIP DEFTLY

UP THE CLOEED EDGE

WITH A SHARP |
INSTRUMENT,

“I hate spending hours doing
overdubs and making sure every
single note is perfect. Too many
American albums may be perfect
but they have no feeling in them.
Sometimes the mistakes are the
best part.”

“Bette Davis Eyes" is an eight
year old song written by Donna
Weiss and "60's legend Jackie De
Shannon and the real Bette Davis
has been so delighted to see itin
the charts thatshe’s arranged a
photo session with Kim.

This summer sees Carnes
headlining her own tour in
America and working hard on
future videos to match up with
her album tracks. She's
convinced the video of “BDE"
had a lot to do with its success.

"l have to sing what feels right
to me,” she explains. “'l can’t pull
off a song that's not in line with
how | feel. It scunds false. And
I'm not rushing to do just any old
song because it will be a hit.”

“That’s what happened to
David Cassidy. | remember
seeing him at the height of his
success feeling completely
unable to enjoy it. That's not
going to happen to me."’

Robin Katz

-'——-nn.ts-n::re—
YOU HME THE EIpST
B INSTALMENT REAIYTO
| TUCK SNUGLY o s
COVER . HoLb vouLR
STAPLES TILL YOU'VE
I COLLECTED THE DAGES
! FeOM THE MEXT
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WAH —
APPEN?

THE MIGHTY Wah! Heat — now
clipped down to just Wah! —
have signed a recording
arrangement with WEA. The
latest in an endless line of
drummers is John Maher, late of
Buzzcocks, and the upcoming LP
is fetchingly titled, “Nah Poo —
The Art Of Bluff”.

No, we don't understand it
either.

BENEATH THE truegrit exterior of
Bruce Springsteen, there's a
thoroughgoing softie at heart.
We have proof! He bought tickets
to the West End Spectacular
“Nicholas Nickleby" given the
seal of approval by his guitarist
Steve Van Zandt, who saw the
show and apparently loved every
minute.

He missed the chance
however, having to cut short his
stay to return to his native New
Jersey, but not before a visit to
Hammersmith Palais. Bruce was
spied mixing with the mortals to
the beat of U2.

“Best sound I've ever heard,”
was the alleged comment, but
then he never gets to hear his
own.

JUST OUT is “The Elton Tapes",
the lengthy and entertaining
transcript of a conversation with
DJ Andy Peebles, broadcast on
his Radio One Show last August.
Peebles it was who was also
responsible for “The Lennon
Tapes”, an interview recorded
only days before John's murder
in December.

In both books, Peebles’
knowledge and ability to draw
out two such occasionally
cautious characters makes them
well worth a purchase. "The
Elton Tapes” is yours for £2.

“IF PEOPLE are waiting for me to
die, they can forget it,” growls
Iggy Pop. 'l died long ago.”

Drinking steadily in the lounge
of the Gore Hotel, London, is a
man who, like Lou Reed, had
stayed too long in the shadow of
David Bowie. No-one would
dispute it if he claimed to have
invented Punk, but he doesn't,
and takes it badly if anyone
suggests that Bowie invented
him.

Born James Osterburg into an
Irish/Swedish family in
Muskegon, Michigan, 1947, he
took the nama Iggy from his first
band, The Iguanas, and became
lggy Stooge when he formed
primal punk band The Stooges, in
‘68. Their destructive energy
burned like a cancer inside The
Love Generation. Songs like “No
Fun” and | Wanna Be Your
Dog”, plus lggy's apparently
suicidal inclinations on stage,
didn’t exactly endear him to
audiences wearing flowers in
their hair. i

In ‘73, his career was in tatters.
He linked up with Bowie who
produced a come-back album,
“Raw Power"’, but it was not until
‘76, after nearly a decade blazing
a trail to nowhere, that his music
started to make sense in the punk
contaxt.

Re-christened (againl) iggy
Pop, his songs became anthems.
Now, five albums further down
the line, they're covered by

everyone from Grace Jones to
The Human League and his
influence is openly
acknowledged. All he lacks is
hits.

He's currently touring in
support of his eleventh album,
“Party” (Arista), but lest anyone
suspects he has matured with
5? , chew on this: “If | was in the
Air Force, I'd steal an F-15 plane,
head for Moscow and nuke ‘em.
Give me a Russki and I'll make
him a hamburger.”

One popular lggy myth credits
him with an 1.Q. of 140. “Well,
obviously I'm a genius, but that's
just coffee to a cup — a certain
substance in the right setting. My
1.Q. is no greater than average.”

Since Reagan’s Presidency,
he's moved back to America and
spends more time with his 12
year-old son, Eric. "A very
beautiful young man.
Ridiculously tall, brawny and
narrow-minded for his age. He's
so self-sufficient | frequently have
to borrow money from him.’

One of two cover versions on
the new album opens with the
line: ‘I can’t wait forever’. lggy
says: "'l just love that sentiment.
It's perfect for me.”

Make your choice of which
“me"’ he's referring to — proud
dad, war-monger, genius or
suicidal survivor waiting for the
world to catch up-with his music.

Johnny Black.



OCEANS
AWAY

THE UNDERTONMES are having a
second crack at the charts with
“Julie Ocean” /" Kiss In The
Dark”, a double-A side released
on July 6.

It's a different version from the
one on “Positive Touch" and
produced by the magic fingers of
Dave Balfe and Hugh Joneswho
perform the same service for The
Teardrop Explodes.

PIC: ANDRE CSILAG

SNOW
BUSINESS

NOT CONTENT to be just a music
paper, Smash Hits has now
become “The Switchboard To
The Stars”.

Thomas Johannson, manager
of Abba and their label Polar
Records (Sweden), has just rung
The Com Organisation
(England), expressing interest in
signing Virni Lindt, notable Abba
girl lookalike and recorder of tha
famed 45, " Attention
Stockholm™.

Where did he read it first?
Independent Bitz, May 28, no
less.

ALL TIME




Mercy, mercy, mercy And | saw you up at the disco bar

And | saw you leaving the disco zone
And | saw you under the disco lights And | saw you move in for the disco kill
And | saw you poised in your disco stance And | saw you leave the disco on your own
And | saw you out on the disco floor
And | saw you move to your disco dance Repeat chorus

Chorus And | saw you dressed in your army greens

Guoing left right And | saw you marching with the army losers

Left right And | saw you at ease in the army ranks

Left right Out of the army out on manoeuvres

Left right

Left right Repeat chorus twice

Left right

Left right Words and music by V. Toulouse/M. Herbage/M. Taylor
Left right Reproduced by permission Modern Publ/ATV Music

=5 GOING LEFT RIGHT

PIC. PANNY. CHARRINGTON |

NEW SINGLE

BETTER
THINGS

B/W MASSIVE REDUCTIONS

;“IIQSEE LIVE SINGLE
LOLA/DAVIDWATTS

with initial quantities
ARIST 415
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CRASS SELL far more records
than most people realise —
nearly a guarter of a million of
their own plus a further 50,000 of
people like Honey Bane and The
Poison Girls whom they've
helped — and their records are
never out of the Alternative
Charts. Their following is now so
big that it seems inadequate to
describe them as a cult. Crass
don't advertise. They don‘t need
to and if they manage to arrange
a gig somewhere, their following
soon get the word around.

Crass, like it or not, are very
successful. Yet very little is
actually known about them, not
least because they like to keep
their individual personalities in
the background as much as
possible. They actually live in a
North London vegetarian
househaold that has been in
existence (with people coming
and going) for about twelve years
now. It works, according to
flautist G, on the "mutual
raspect’” of a number of
individuals who happen to hold
very similar views.

The band itself was formed
after Steve Ignorant had come to
live in the household and told
Penny Rimbaud that he wanted
to set up a band with himself as
vocalist.

"Peanny had a set of drums,”
Steve recalls, “and offered to
drum for me. Then all the
membaers joined as they passed
through the house; it just sort of
grew like that.”

But why was the band formed?

“l went to see The Clash in
Bristol,” answers Steve, “and Joe
Strummer was up there saying
. 'Go out and do it’ so | thought 'l
will’. | just felt | wanted to say
something and do something —
y'know, make my own stand. But
| think we've all got different
reasons for joining the band.”

Why did they feel the need to
make records?

"We didn't feel a need to at
all,” Panny replies. "We did some
tapes because we wanted to get
gigs and you can‘t get gigs unless
you've got a tape.”

Crass didn‘t intend to make any
records at all but one of their
tapes came into the hands of Pete
at Small Wonder Records.

"Pete was absolutely knocked
out by it,” continues Penny, “and
got in touch with us. So we went
to see him and he said he wanted
to put out ‘Do They Owe Us A
Living' as asingle: We then asked
him what we should put on the
‘B’ side and he said 'l like the lot'.
So we said ‘OK — we'll da the
lot!” "

AND SO “The Feeding Of The
5,000 (an eighteen track 12 inch
single) was unleashed on an
unsuspecting world. And with the
record came Crass's first taste of
the poison pens. Crass have
come in for a lot of criticism from
all sides. The majority of the
music press have slagged them
for various reasons, one
particularly ill-informed critic
describing them as “middle class

hippy drop-outs". There are at
least two working class people
living there at the moment in
Steve and G, though G doubts
whether backgrounds are really
relevant.

“It's totally varied,” adds
Penny. "It always has been.
There's never been any sort of
formula.”

But perhaps more hurtful has
been the criticism from the other
side of the musical spectrum,
from their contemporaries. Adam
& The Ants, for example, who for
a long time shared much of the
same audience as Crass, have
described them in print as “'dirty
people”, “"the new puritans’’ and
"doomladen’. This seems more
than a little unfair because the
Crass vision of the future is far
different from and far less
pessimistic than, say, Killing
Joke's vision of destruction and
mayhem or The Sex Pistols’ “No
Future” claim.

Yet neither do Crass believe in
burying their heads in the sand
with a “let's have a good time
while we can” attitude. Instead
they prefer to tell people the
situation as they see itand
through that let people know that
there can be a better future for all
of us as individuals. They believe
we don't have to accept what's
dished up for us and that society
doesn't have to sit back waiting
for the buttons to be pressed.

How do Crass answer the
critics who say that Crass are just
using music to get their politics
across?y

| quite agree with them!"
Penny says. “You'd have to
define how you're using that
term really,” G considers.
""Pacifist anarchists maybe. We're
anarchists in thought.”

WOULD CRASS deny that some
of their songs are of a
blasphemous nature?

"l don't consider the
statements we make are
blasphemous as such,” Penny
replies. “They don’t deny
anything. They say, well, so what
if Christ died on the crass?
What's that got to do with me?
Why should | have to carry the
burden of everyone else’s guilt?

"What we're attempting to do
with those songs is not to be
blasphemous but to
de-mythologise, to rid people of
the guilt that they've been forced
to carry through other people’s
prejudice.”

And what if there is someone in
the audience who is offended by
what they hear?

“"We're not going into churches
and singing the songs we sing.”
says Penny, “and | don't suppose
we'd want to. Which is a very
different situation to the people
in the churches who seem to
believe that they have the rightto
come into clubs where they can't
expect to hear things that confirm
their particular form of belief,

“| mean, you don't expect to
hear a psalm being sung in a
punk club. You go there because
you want to question the myths.

We're attempting to always go
for the roots in things,

“The effect of whatwe dois a
long term thing and not an
immediate argument with
someone, because we don't have
arguments with anyone. We only
have an argument with the roots
of the myths that might be
attached.”

But what about the ordinary
person who doesn’t have such
definite views about politics,
religion and society?

“We're not a dictatorship,” G
replies. "'l mean, we're not trying
to thrust anything down anyone’s
throat, We're just making a
statement — you can do what
you like with it. We're just making
it available!"

Are Crass looking for converts
or recruits to their way of
thinking?

“Nol"” declares lead guitarist
Phil Free. “No way, because that
would be setting up yet another
system. What we're trying to do
is to gat people to question
things instead of just accepting
everything that comes along.”

So how would Andy (rhythm
guitarist N. A. Palmer) describe
the band?

“Well, I'd describe Crass as a
punk band from the ideas that
purk started out to be. But |
would say we're taking them

‘even further. We're taking them

where the Pistols really should
have taken them — well, we're
attempting to do that anyway.

“People come up to us and ask,
‘Are you a punk band?’ but | don't
like using the word ‘punk’
because of the way that punk has
turned out.”

BOTH ON and off stage Crass all
wear black clothes. This might
look as if they're connected with
some sinister organisation, so
why do they do it?

“It's because of the
anonymity,” replies bassist Pete
Wright. “‘There’s no separation,
no identification.”

“There's no camouflage,” adds
Phil. “There's nothing which can
stand between us and other
people.”

Penny says that he also likes
the idea of dispelling the
“macho-aggressive thing"'.

“Like at one of our gigs there °
was this guy who looked like the
archetypal sort of skinhead,
psychopath — a great big bloke
with Crass engraved in his head.
He looked like the end of the
world but on his back were the
letters CND (Campaign For
Nuclear Disarmament) and he
meant it. He was the most kind
and gentle person you could wish
to meet. And what we are doing
is allowing pecle to be gentle and
kind.”

So there you have it. No
political manifestos, no appeal
for converts to their cause, not
even any conclusions. Just
questions, opinions and some
alternative ideas to those that
most of us have come to accept
passively. The rest is up to you!

This article incorporates material originally published by IN THE CITY fanzine. The authors will donate any payment for ¢
this feature to ANIMAL AID and THE RAPE CRISIS CENTRE.



*Taket ToTheTop +

By Kool & The Gang on De-Lite Records

Chorus

Climbing, climbing, climbing

Keep movin’ up, don’t you ever stop
Whatever it is, take it to the top
Keep mavin' up, don’t you ever stop
Whatever it is, take it 1o the top

The world's out there waiting

And it's yours for tha taking

So come on, get up, it's time to go

Stop hesitating and anticipating to the top
That's your mark, get ready, set go

So lat's go ake it to the top
I Don’t stop, ‘cause we'll be movin’, yeah

ees: Jujit

You can make it to the top
Don‘t stop, we'll be groovin’, ah

We're gonna reach that higher ground, yeah

Take it on up, take it on up, a little higher (higher)
Take it on up, take it on up

We will climb together

Take it on up, take it on up

To your highest dreams (higher)

Take it on up, take it on up

So let’s go to the top

Repeat chorus

You can do what you want to
In your heart it will come true
If you reach for the stars

You can go that far

Stop hesitating and anticipating
To the top, that's your mark
Get ready, set go

So let's go 1ake it to the top
Don't stop, ‘cause wea'll be movin’, yeah
i You can make it to the top

15h

Don‘t stop, and we'll be groovin’, ah

We will reach that higher ground, baby
| can feal it in my bones

So coma on along

Take it on up, take it on up

A little higher (higher)

Take it on up, take it on up

We will climb together

Take it on up, take it on up

To your highest dreams (higher)
Take it on up, take it on up

So iet's go to the top

%
0
:
X

Climbing, climbing, climbing

Let's go, take it to the top

Don't stop, ‘cause we'll be movin'

You can make it to the top

Don't stop, and we'll be groovin’

Let's go, take it to the top, don't stop.
You're bound to reach that higher ground
You can make it to the top, don't stop

So everybody, keep on movin' down

Let's go, take it to the top, don't stop

The world’s out there waiting for you, baby
You can make it to the lop, don't stop
You and me, we're gonna pe reaching to the top
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MULTIPLICATION

By Showaddywaddy on Arista Records

When you see a gentlemen bee
Round a lady bee buzzin’
Just count to ten, then count again
There's sure to be an even dozen

Charus
Multiplication, that's the name of the game
In each generation, they play the same

Now there were two butterflies castin’ their eyes
Both in the same direction
You'd never guess that one little yes
Could start a butterfly collection

Repeat charus

Let me tell you now
| say one and one is five
You can call me a silly goat
You can take two minks, add two winks
Ah, you got a real mink coat

A girl gets coy in front of a boy
After three or four dances
You can just bet she’ll play hard to get
Multiply her chances

Repeat chorus

And hear me talking now
Mother nature’'s a clever girl
She relies on habits
You take two hares with no cares
Pretty soon you got a room full of rabbits

Parakeets in between tweets
Sometimes get too guiet
But have no fear ‘cause soon you'll hear
A Parakeet riot just try it

Repeat chorus to fade

Words and music by Bobby Darin
Reproduced by permission Carlin Music Corp
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THE FIRST DIVISION
The acts who scored the most Top 10
:ial-'sg'lms in the UK between 1952 and

1. Elvis Prolhv (56)

2. Cliff Richard (45)

3. The Beatles (23)

4. The Rolling Stones (20)

5. The Shadows, Abba, Frankie Laine,
Lonnie Donegan (17)

lﬁ‘.mManfud Mann, McCartney/Wings
7. David Bowie, The Bee Gees, Rod
Stewart, The Who, ELO (14)

8. Slade, Status Quo, Perry Como,
IEv.ra}rl\qv Brothers, Tom Jones, The Kinks
13

ALL ROUND

ENTERTAINERS

Ten musicians who appeared in straight
acting roles.

1. Mick Jagger: appeared successfully
in “Performance” but less effectively in
the titie role of “Ned Kelly".

2. Ringo Starr: small parts in “Candy"’
and “The Magic Christian”, a
much-praised role in “That'll Be The
Day”. However his performanca in
“Blindman”, a rather violent spaghetti
Wastern, has yet to be seen in Britain,
3. John Lennon: acted on film only once
outside of The Beatles movies, as a
cowardly private in “How | Won The
War.”

4. Sting: a small part in “Radio On" and
a small but important part in
“Quadrophenia”.

5. Roger Daltrey: flexed his muscles in
the title roles of "‘Lisztomania” and
“McVicar”,

6. David Bowie: on celluloid in "Just A
Gigolo"” and “The Man Who Fell To
Earth"; on the boards in "The Elephant
Man",

7. Toyah Willcox has been the most
active in this area, taking parts in the
films “The Corn Is Green",
"Quadrophenia”, “The Tempest"”; the
TV productions "Minder"”,
"Shoestring”, "Quatermass”, “Little
Girls Don't”, “Dr .Iaky!l & Mr Hyde" and
"Blue Mangolc&s as well as such stage
plays as “"American Days” and "“Sugar
And Spice"

i

Pilrre
Dsbb,e Harry !'n‘*

‘Unian City
8. Debbie Harry: re-coloured her hair
and played down the glamour for her
partin “Union City",
9. Lene Lovich and Les Chappell played
g:ngsta-rs in the Dutch movie “Cha

a"’,
10. James Taylor made a distinguished
acting debut (along with Dennis Wilson
of The Beach Boys) in “Two Lane
Blacktop” but has chosen not to repeat
the adventure.

TEN GIGS 1 NEVER
WANT TO PLAY
\(;./\lN By Chris (Ultrav

(no part order)

WOMBLE MANIA

: tor this

he Wombling Song”’. This

devastating debut climbed to No. 4 in

emember You're A Womble”
er hooligan' chorus

wombling bac
“Minuetto Allegratto”

Christmas’

| cop-out. No. 2

1 The Gley Topper, Jacksdale

leinthe fish Aug “75

8 "Let's Womble To The Party’”. A
Nation wa vited and nobody went

gs, Goole and the Top Hat,
Spennymoor
No comment, just bad.’

3 Shrewsburv Rugbv C!ub

No. 34 inD

6. Pled Bull, Islington
- d the worst promoters in the world 2. "In The Mood
3. "I Love Music

u—'n-r‘_:.f» hia)

Fadden & Whitehe ﬂ} (Phi
Sheffield ng On The Front Line’
ly-named club in Grant {
Body Music’’ by The Strikers

Id Byrd

10 Country Club, Ashby de le Zouch
3 taff attended! We

{GTO)
23

10. “"Boogie Nights" by Heatwave

uper Womble". Pitiful. No. 20 in




IT’S A FAMILY
AFFAIR

Groups formed from relations.

1. The Osmonds: Alan, Wayne, Merrill,
Jay, Donny, Marie & Jimmy.

2. The Jacksons: Jackie, Tito, Jermaine,
Marlon, Michael & Randy.

FEATURES
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3. The Isley Brothers: Ernie, Marvin,
Ronald, Rudolph, O'Kelly and Chris
Jasper (brother-in-law).

4. The Nolan Sisters: Linda, Colleen,
Bernadette, Maureen, Ann (left the
group); Denise is a solo act.

5. The Staples Singers: Roebuck, Mavis,
Cleo & Yvonne. (Purvis left the band.)

6. Sister Sledge: Kathie, Debbie, Kim &
Joni.

7. Sly & The Family Stone: Sylvester,
Freddie and Rosie Stone.

8. The Gibson Brothers: Chris, Patrick &
Alex.

9. The Bee Gees: Robin, Maurice &
Barry. (Andy is & solo.)

10. The Beach Boys: Brian, Carl &
Dennis Wilson plus Mike Love (cousin),

) dgd.a f brothe
1. Mo Jow F.G;:EQ. i

:mm Gm& Mminl(amp
;uue Ali & Robin
Unm John § blmim

s. mwm Walter & Wallace
Sow (nmw mint}.
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The Hirnqm,s &

NO RELATION

Bands pretending to be brothers,
sisters, etc.

1. The Doobie Brothers

2. The Flying Burrito Brothers
3. The Righteous Brothers

4. The Walker Brothers

5. The Partridge Family

6. Family

7. The Ramones

8. The Mamas & Papas

9. The Thompson Twins

10. The Diagram Brothers

—-_w_.
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EPIC
SOUNDTRACKS!

10 hit songs from '70s movies.

1. “You're The One That | Want” (RSO):
John Travcita & Olivia Newton-John.
One of three enormous hits from the
soundtrack of soda pop epic “Grease’’,
this held the top spot for 8 weeks in '78.

2. “Summer Nights” (RSO): Travolta &
Newton-John.

Ttieir second love duet only managed a
measly 7 weeks at No. 1.

3. “Night Faver”’ (RSO): Bee Gees.
Culled from “Saturday Night Fever",
this cpened the door to the disco
bonanza and made No. 1in '78,

4, “Bright Eyes" (CBS): Art Garfunkel.
Written for the cartoon version of
“Watership Down"’, this became the
best selling single of '79.

5. “Wandrin' Star” (Paramount): Lee
Marvin.

Despite having the least musical larynx
ever to be committed to tape, tough guy
actor Marvin spent 3 weeks at No. 1 in
‘70 with this sustained piece of
groaning from musical Western, "'Paint
Your Wagon". If you think that’s weird
you should hear the flip, which features
Clint Eastwood torturing ‘| Talk To The
Trees".

6. "Grease” (RSO): Frankie Valli.

The third smash from the movie of the
same name. Former Four Season Valli
manages a respectable No. 3 in '78.

7. “Evergreen” (CBS): Barbra Streisand.
Another No. 3, this time from ‘77, this
was the love theme from La Streisand
and Kris Kristofferson’s remake of a
Hollywood cornball classic.

8. "Theme From Shaft” (Stax): Isaac
Hayes.

A No. 4 hit from '71, this slick item was
written for the soundtrack of the black
cops'n’robbers movie and launched
both former backroom boy Hayes and
the wah-wah pedal as major
commercial forces.

9. “(Where Do | Begin) Love Story”
(CBS): Andy Williams,

Not the only version of the love theme
from “Love Story’’ to chart in ‘71, but its
No. 4 placing made it the most
successful.

10. “Star Wars Theme — Cantina Band”
(RCA): Mecc.

Orchestral recording of main title of the
movie that dominated the decade.
Peaked at No. 7 in '77.

OFFSPRINGS
ETERNAL

6 children of distinguished parents.

1. Jane Kennaway.

The lady who fronts the band, Strange
Behaviour, is the daughter of the late
novelist James Kennaway.

2. Carlene Carter.

A complicated one. Carlene is the
daughter of Carl Smith and June Carter,
both well-known country & western
singers, who later divorced. June then
married Johnny Cash, ancther
celebrated C&W singer. Carlene’s
half-sister, Rosanne Cash, is also a C&W
singer.

3. Kim & Ricky Wilde.

Son and daughter of Marty Wilde,
himself a teen dream from the early
‘80s.

4. Debbie Boone.

The lady who had a huge hit with “You
Light Up My Life" in ‘77 is the daughter
of Pat Boone, heart throb in the '50s.

5. Julian Lennon.
Member of the Lennon Drops and son
of John.

6. Kirsty MacColl.

Her father is folk-singer, Ewan MacColl.

CAPITAL RADIO’S
ALL-TIME
HALL OF FAME

Based on a readers’ poll held by Capital
Radio in May, 1978.

1. 10CC “I'm Not In Love’”

2. Simon and Garfunkel “Bridge Over
Troubled Water"

3. Moody Blues “Knights In White
Satin”

4. Procol Harum “A Whiter Shade Of
Pale”

5. Queen “Bohemian Rhapsody”

6. Derek and The Dominoes “Layla"”

7. Beatles “Hey Jude”

8. Rod Stewart “Maggie May"

9. Elvis Presley “‘Jailhouse Rock”

10. Led Zeppelin "'Stairway To Heaven”



FEQUEST SPOT




SMASH HITS SHAKIN’ STEVENS




: | feel so lonely when I'm left at home
PIE‘ E OF 1 HE A N And | know you're having fun with all the other boys in town

Why am I the only one

I'm a first class loser that you don’t wanna have around
I keep calling in the dead of night
Until you say you're gonna start treating me right

Chorus

And well | know it sounds funny

But I don't wanna be in love

Just want a piece of the action

And there's no amount of money

T'hat could ever be too much

To get a piece of the action (get a piece of the action)

l'o get a piece of the action (just want a piece of the action)
TI'o get a piece of the action

He

VXD Tvd

Piece of the action, piece of the action

Little by little I'm beginning to learn {I'm beginning to learn)
You're @ many man woman and it's heavy on my mind

Any time vou've wanted love

You just snap your fingers and it's not very hard to find

I don't wanna tie yvou down

But it'd be so good with vou around

Repearl chorus
Piece of the action, piece of the action

I don’t wanna be the life of the party
| just want a little excitement laying down

Well I know it sounds funny

But 1 don’t wanna be in love

Just wanlt a piece of the action
And there's no amount of money

On R CA Records' That could L'\IL'r be too much

Toget a piece of the action

Wards and music by A, Hill. Reproduced by permission Paper Music Ltd Repeai last verse to fade
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New Sounds New Styles is on sale now — the July issue of the
magazine that steps into the middle of the moment, displaying in
original full colour and black-and-white the music and the modes
that matter. There's a heady report on how New York withstood
the assault by Spandau Ballet/Axiom Fashions, August Darnell
talking a tasty tale of Kid Creole, Linxmen David and Sketch
revealing their soul, and the full flavour of funk.
From Birmingham there’'s the outrageous Ya Ya look and we
feature some hair-raising reports and pictures on headonism, the
latest in beehives, baldheads and laser beams. Then there's the
poster, a giant fold-out portrait of David Bowie specially painted i
for NSNS by Fashion keyboards player Mulligan backed with a iy (5
stunning full colour shot of Linx. BT B E
All this available now for 65p. Get it from your newsagent, or if MwLINX
you have difficulty send 65p to New Sounds New Styles Circule- | |  3ane
tion, EMAP, Bretton Court, Peterborough PE3 8DZ. e
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The last twenty f
thrown up mo

can shake your boc
people, it's time

Twist, Jive, Pony, Monkey, Bird,
Alligator, Rat, Chicken Hop, Funky
Chicken, Funky Gibbon, Dead Fly,
Horse, Duck, Dog, Crocodile Walk,
Philly Dog, Camel Walk, Hucklebuck,
Shake, Majestic, Monster Mash, Hanky
Panky, Sophisticated Boom Boom,
Bongo Stomp, Boogaloo, Hully Gully,
Wiggle Wobble, Slide, Freddie,
Hitch-hike, Bristol Stomp, Shingaling,
Hootchie Coo, Bump, Hustle, British
Hustle, Latin Hustle, Spanish Hustle,
Mashed Potato, Walk, Stroll, Bossa
Nova, Shotgun, Bounce, Bus Stop,
Jerk, Cool Jerk, Shake, Pogo, Simple

Simon, Slam, Breakdown, Block, Crawl,

Madison, Sloop, Locomotion, Freeze,
Hula Hop, Frug, Slop, Shortstop,
Martian Hop, Shimmy, Swim, Limbo,
Popcorn, Magilla, Continental Walk
Switcharoo, ‘81, Popeye Waddle,
Watusi, Sway, Ubangi Stomp, Deep
Sea Diver, Hip-o-crit, Shugaloo,
Moonstomp, Freak, Creep,
Loop-di-Loop, Moppity momp stomp
and (for th do their
dancing ion) The Hand
Jive

w;mroducad the first

~ Thomas
826. They revolved
10!';3 E}m contained 450 srowes
per inch. Later, in 1931, 'RCA Victor
. marketed the first roove discs
 thatspun at 33%R.P.M. but the heavy
magnetic pick ug‘qﬂ'he day soon
. wora them out. The idea was then
dittghed until 1948 when CBS released
the first modern LP’s.
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TEN HITS FROM
TV PROGRAMMES

EUROVISION
CLASSICS

Some magic moments in the 26
contests since 1966,

NO POINTS SCORED

1. 1978: “All Kinds Of Everything” by
Jan Teigen {(Norway).

2. 1980: “Aldril Livet” by Finn Kalvick
(Norway).

MEMORABLE TITLES

1. “A-B-Ni-BI” — Israel, ‘78,

2. “"Boum Boum Boum” — Monaco,

‘87.

3. "Boom Bang-A-Bang” -—-UK.'GS

4 *0j 0j Oj" — Norway, '6
5. “Ding Ding-A-Dong” —Hullam:l ‘75.

6. "Puurp-Pump — Finland, ‘76.

7. “"Boom Boom Boomerang” —

Austria, "77.

UNFORGETTABLE LYRICS

1. Norway, 73; Come and join us!/In
the game of girl and boyness”’.

2. Switzerland, ‘73: “Tomorrow there’ll
be time enough to think about life/To
have chlfdren. to invest all our savings.
Hurrah!

3. trellnd 73: “Are the mountains blue
and hazy/Oram | a little crazy?”’

4. Norway, 'B0: No lyrics,
unfortunately, but this entry — in a long
line of honourable Norwegian failures
— was on the gripping subject of plans
to build a hydro-electric power station
on reindeer pastures.

PHIL(THY ANIMAL)

TAYLOR’S TEN BEST

DRESSED MEN

1. Worzel Gummidge

2. Patrick Moare

Benny from “Crossroads”
Michael M

Len Flkdough

Steve Elsey (from Trans-Am)
Michael Fish The Weatherman
"Fast” Eddie Clarke

Lemmy
Maggie Thatcher
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“I READ A BOOK

ONCE..!THINK
IT WAS G

Feelies, mmsm—-
M_I:.va Aldous Huxbev

Wﬁﬂm pht
raphy,
For Glory"”

PAMELA
STEPHENSON'S TEN
COMEDIANS

f ;
Richard Prior

. Robin Williams
Charlie Chaplin
Lenny Bruce
John Cleese
Mel Brooks
Bette Midler
Billy Connolly
Mae West
Peter Sellers
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THF I)A\ S THF MUSIC DIED

3. Sam Cucke
'thrL

to a Hollywoaod motel
4. Otis dedmg

enture”
6 Jimi Hendrix - s R
London ap: 1rln|1 it 1r('r||
mit following

h.}'lh Thv other
of the Doors were trying to
persuade him to rejoin the
9. Duane Allman —

claim that it was
.,lllt.HJL'
10. Elvis Presley — August 16, 1977
topsy ha
ed but the popular story

stimulants tur many \-E.;r

11. Marc Bolan — S smber, 17,
His Mini skic

who was dnwr;g su

12. Lynyrd Skynyrd

n Zandt guitarist Stey
1aines and bac
ines, all die. T fthe band

wber 7, 1978
rankster

going a
herain H|\1I(t\ﬂr1 After 55 days without
lill'd He

17, John Bonham — October 2, 1980
Another victim of inhaling his own
vomit, the L 2] lin drummer had
apparently knc

of vodka in the 12

vening at the
, John and Yoko are
apman who
ks for Lennon’s autograph. Chapman,
by Lennon’s myth, shoot him

19. Bill Haley — February 10, 1981.
The Sun TI—‘].'JOI’TPI" that in the year before

Aton during a tour of
armany hr‘ began trip on stage
Thr-h_mby dan b
famous kiss curl had the first rock'n’roll

record to enter the U.S. charts. His
““Crazy Man Crazy” became a hit in
1953. Haley dies of a heart attack in his
Texan home, aged 55
20. Bob Marley — May 11, 1981
The prince of r ae mbs to
ncer and dies in Miami's Cedars of
l. He wa ut to

ive Jamaica's Order of Merit — the

country's third highest honour.

NICKED-NAMES 20 odd band names and where they came from,

1. Stiff Little Fingers lifted their name
from a Vibrators song of the same
name.

2. UB 40 is the code number of a form
filled in by those claiming the dole.

3. The Rolling Stones paid tribute to

blues master Muddy Waters by lifting

their trading name from one of his song

titles. (So did Doctor Feelgood and Nine

Below Zero).

4. Judas Priest found their inspiration in

a Bob Dylan tune called ‘"The Ballad Of

Frankie Lee & Judas Priest”,

5. Talking Heads is a term used in the TV

business to describe a presenter talking

straight to the camera.

6. Led Zeppelin have the late Keith

Moon to thank for christening them. He

suggested thatthis new band would
“ao down like a lead balloon”’. Bucks Fizz

7 The Telrdrop Explodes took their name from an incident in a Marvel comic called
“Daredevil”, The Revillos likewise adopted and adapted theirs from a cafe called “‘Dr

Revillos™ faatured in a similar Marvel comic.

8. The Gang Of Four share their name with the quartet of politicians who launched

the Cultural Revolution in China during the mid '60's.

9. Bucks Fizz is a cocktail mixed from

orange juice and champagne.

10. Bauhaus called themselves after the
design group who revolutionised the
look of furniture in pre-war Germany.

11. A Certain Ratio was a phrase that

first popped up on a Brian Eno album

called “Before And After Science”.

12. Depeche Mode is the name of a

French fashion magazine.

13. Sham 69 have an unknown graffiti

artist to thank for their name. On a fence

in Hersham he'd scrawled the words

“Hersham '69". However only the latter

part remained.

14, Abba. The two a's are Agnetha

and Anni-Frid; the two b’s stand for

Bjorn and Benny.

15. Duran Duran was a character in the

Jane Fonda space fantasy movie,

“Barbarella”,

16. The B-52's take their name from the

nickname of a bouffant hairstyle, This

coiffure was in turn named after a US

warplane.

17.T. Rex were originally known as

Tyrannosaurus Rex, the most fearsome

of the dinosaurs.

18. The Buzzcocks plucked their name

from a character in the TV series “Rock

Follies” who was habl!ualiy saying

"Give me a buzz, cock".

19. Boney M was the name of an

Australian TV detective.

20. The'Human League was the name

given to one of the two opposing sides

in a science fiction board game.
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L £ ‘The Last
¥ Words Of
The Great

' " Explorer’ is the
‘ debut album from
TV Smith, formerly
The Last Wards of the Adverts, and it
?" 'l';‘[‘-‘e?f“‘ features the current
K’;,",_ 85087 single ‘Have Fun'
* 40-85087

FI||'5t ON TOUR

0
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amurr‘;%:.‘i‘.g‘ 19 WOLVERHAMPTON
gle ; Lafayette Club
20 DUDLEY, JB's
26 MIDDLESBROUGH *

Rock Garden
30 SHEFFIELD
Limit Club
JULY
3 BIRMINGHAM -
Cedar Ballroom
4 LIVERPOOL, Brady's
10 MANCHESTER

h

--_@uﬂmiﬁnh all come round, but I'm in a

De Ville ,

lF LEAVING ME IS EASY

ON VIHG?N HEGORDB

luﬂ-ﬂlﬁchﬂomfmﬂuﬂﬂﬂﬂutmudhn
; And though if's past now, and your words start to fade
Ail the memories | have still remain i

ﬁ'mwﬁlmmm;mmhﬂwmmm

o

ll't ‘cause you're gene now, but your heart, h-m:-ﬁimf-'
And itll be here if you _ :
|

?unn I'd heard the

Tnumim mninllnl;l;wllmhr ,
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 Reproduced by permission Effectsaund/tit N° Run Music Lid.
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LIAR

ON PHONOGRAM RECORDS

aou want me o sray

I won't ever leave when
e awdy

Nothing vou could do that would wirn
Clinging on every word beheving the things I heard
HI'IIl;_L i fool
vie taken my life so take my soul
hat’s ‘what you said 1 beheved it ull
1 be with yvou FOREE WS YOou wamnl me
| won't move away

Ain’t that what vou sav
it that whiat yYou say
Ain't that whal you say

Liar, har, har, har, har
Laar, liar, har, har, lia

Never see no night never see no day
If ever | leave when you want me to stay
You can't be leaving me 1 won't beliey

I won't let vou go

Ain't that what vou say
Ain’t that what you say
Ain't that what you say

ar, Har, liar, Lar
ar, Har, liar, liar
har, lar, har
lhar, liar, Lar
har, lhar, har
Liar, lar

Li
Li
Li
La
L1

ar,
l
dl,

IlL"J'H:" |4".'i|I msic by Riss

fuced v permission Vernlam
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FREE PLASTERBLASTERS!

CAN YOU hear us at the back?
Well, take those earplugs out
then and put that guitar down a
second,

o istar!'All those not
announcement; 1
requiring FREE MOTORHEAD
ALBUMS turn to the next item
and keep reading. The n?ﬁ: of

ou, stay where you are!
”Itt"'sstin:e once again, friends, for
yet another head-hammering
Smash Hits Quiz. 50 — yes, 501 —
copies af the latest Mmgrhaad
long-player, “No Sleep Til
Hammersmith'’ have just come
crashing through the office door
with the blessings of brg—r_wearted
Bronze Records, and they'll be
swiftly sent packing to the 50
ky winners.

Iu?‘l’t\:’are‘s nothing to it (well, not
much anyway). Simply fillin the
answers to the five taxing teasers
on the right (and you don't have
to be a hardcore Motorhead fan
to get ‘em right. Just an avid

Smash Hits reader). Then send

them, along with your name and
address, to “Smash Hits

Matarhead Competition’, 14

Holkham Road, Orton Southgate,

rrect ones plucked outof a
ig:sodrum on July 8 will be sent
something to make their happy
homes just that littie bit louder.

Goget ‘em!

1. Lemmy previously played in
two of the following bands.
Which anes? a) Whitesnake. b)
Hawlkwind. c) The Rockin' Vicars.
d) Brotherhood Of Man,
2. What is Phil Taylor's
affectionate stage name? a)
Phil(Ter Tip) Taylor. b} PhillLing
Station) Taylor. ¢) Phil(Thy
Animal) Taylor. d) Phil (Yer
ots) Taylor.
g?l‘\-‘loiorh?ead recently recorded a
single with another band. Was it:
a) Girls At Our Best. b) Girlschaool.
¢} The Motors. d] The Headboys.
4. The song in question “Please
Don't Touch”, was released ona
special occasion.b\;\igas itt: a) St.
ina's Day. aster
\r{z\ac!;?ay. c) Fa:t Eddy’'s Birthday.
d) Pancake Tuesday. {
5. Motorhead’s biggest hgtto date
was also the name of their last
album. Wasiit: a) “Three of
Hearts”, b} “Overkill”. ¢] “The
Sound Of Silence’. d} "Ace of

peterborough PE2 OUF. The first

)

s

DEL_L, OF Slade Green in Kent,
and Brian of Dundee want a
Human League discography to
make sure their collection’s in
orcer. The list follows the arder in
which the records were released.
Singles: “Being
Boiled”/"“Circus Of Death" (Fast
Prcduct and still available on
EMI); “The Dignity Of Labour
Parts 1-4" which came with a free
flexidisc of the band arguing!
(Fast Product/Virgin); “l Don’t
Depend On You"/"“Cruel" (Virgin)
which came out under the fake
name, The Men: "Empire State
Human'/“Introducing . . .";
“Holiday B0, a double single
pack which for the first 10,000
copies included “Rock &
Roll/Nightclubbing”, “Dance
Vision', "Marianne" & "Being
Boiled'' (new version); After that
it was released as a single record
with “Rock & Roll” {minus the
"Mightclubbing” sequence),
“Dance Vision” & "Being
Boiled", and, to confuse matters
more, Virgin then re-released
'Empire State Human'' as part of
a double pack with “Only After
Dark' /" Toyota City" for a limited
run of 10,000; the band then had
their troubles and the new
Human League have released

Spades”.

L_

"Boys And Girls"'/“Tom Baker" &
“Sound Of The Crowd"/
Instrumental Version; the
League offshoot Heaven 17

put out "'(We Don't Need This)
Fascist Groove Thang"/" ' The
Decline Of The West” & “I'm
Your Money''/" Are Everything®’;
under their British Electric
Foundation title, they put out the
cassette “Music For Stowaways''.
Albums: “Reproduction”;
"“Travelogue”

Dave Gibson of Sheffield is
taking on the Guinness Book of
Records. He's started to keep a
record of the Top 75 singles and
albums and wants to know "“who
prints the chart sheets that they
display in record shops.”

These charts are most often
taken from a magazine called
“Music & Video Week"'. Although
it's generally bought by people
who work in the music business,
it is available through your local
newsagent. But it is expensive —
90p! Their address is 40 Long
Acre, London WC2 9JT

larn Banks from Warrington has
a yen for the rag-trade and wants
to know how to contact three of

the new fashion designers

Well, lan, Melissa Caplan (a
favourite of Toyah) resides at 13,

i .

The Human League (ag was),

Shirahall Park, London NW4 20Q.J.
Simon Withers (who makes
Spandau Ballet's baggy trews) is

at 47, Greet House, Frazier St.,
London S.E.1

Willie Brown (who does silly
things with tartan) is at Modern
Classics, 71 Rivington Street,
London E.C.2.

Write'soon. They all want to
hear from you.

Alison in Southampton is eager
to learn about John Foxx who

WL

-i|:|'|'|| i|:l‘|
i
Ak

(AR
Il ill )‘ ‘,

has slipped into the background
of late.

Since his "Miles Away" single
last October he has been locked
away in a recording studio,
preparing his second solo album
There's no title for it yet and alas,
Alison, there's also no news of
any forthcaming live dates. But
you can rest assured that John is
notmarried. He's still a free
agent.




DEPARTMENT S: Going Left
Right (Stiff). Out of the deadpan
and into the dire; Dept S follow
the humour of “Is Vic There™ with
a bleak, sombre attack on disco
confarmism. Intelligent and
powerful — and worth buying
just for the ‘B’-side, another
winner in the "Vic" tradition.

THE TOM TOM CLUB: Wordy
Rappinghood (Island).
MATERIAL: Bustin’ Out (Ze). The
funk comes thick and medium
fast. "Wordy Rappinghood"
opens with a great typewriter riff
and never looks back. Tina
Weymouth writes with wit and
sings with style; single of the
fortnight by miles. Material are
good too, combining an instantly
memaorable track adapted from
the “Mutant Disco"” album with
an equally strong and previously
unreleased ‘B'-side.

ROBERT P

MNOT A SECOND TIME

i

ROBERT PALMER: Not A Second
Time (Island). The third single
from his excellent album
“Clues”, this was one of the few
early Beatles tracks to escape
massacre at the hands of
Starsound, and should be an
equally massive hit.

THE BELLE STARS: Hiawatha
(Stiff). Hepworth and Ellen rave
about this lot and afer a few plays
| can see why. Witty, wacky and
streets ahead of The
Bodysnatchers.

34

THE MOODY BLUES: Gemini
Dream (Threshoid). Not moody,
not blues, and not up to much —
but of some historical interest as
the first record ever to be stolen
from Jeff Lynne. The hunter gets
captured by the game.

STEVE WINWOOD: Night Train
{Island). The Moodies could learn
athing or two from Steve
Winwood. Like them he was big
in the Sixties; like them he has
great technical ability; unlike
them he is still writing fresh,
individual songs that sound right
up to date. Not as obvious as
“While You See A Chance" but it
grows.

THE BEAT: Doors Of Your Heart
{Go-Feet). Like so much of The
Beat's work | find this
disappointing. Their intentions
and ideas are fine but too often
the finished songs are repetitive
and one-dimensional. This one
does, however, feature a neat
dub break from Rankin’ Roger
and some well-turned lyrics.

THE VAPORS: Jimmie Jones
(Liberty). Early Kinks meets early
Undertones with neither at their
best. Not bad, just very
unremarkable. “Turning
Japanese” seems a long way off.

SECTOR 27: Martin's Gone
(Panic). Written by Tom Robinson

as (presumably) a follow-up to
the TRB minor classic “(Never
*Ad A Bruvver Like) Martin”, and
in a quite different vein; upbeat,
semi-electronic and produced by
Richard Strange. The tune is
strong and Robinson’s lyrics as
sharp as ever; could be a small
and we!l-earned hit.

JOE DOLCE: Iif You Want To Be
Happy (Epic). Abysmal. Why can
one-hit wonders never see that
once is enough?

PRINCE: Gotta Stop Messin’
About (WEA). Too true, Prince,
too true — and you could start by
getting rid of that silly jockstrap
and “sexy image'' and making
better use of your obvious
musical talents.

KEITH MARSHALL: Silver and
Diamonds (Arrival). Five minutes
after hearing this | found myself
humming “Only Crying'". That
says it all.

FINGERPRINTZ: Shadowed
{Virgin). Spacey, insistent and
clever, this sounds a bit like The
Cure before they went
atmospheric. Terrific: tingle of
the week,

DAVE EDMUNDS (with THE
STRAY CATS): The Race Is On
{Swansong). A fine old tune done
wery well. But then so are all
Edmunds’ records, and most of

Aty

singles:

by Tim de Lisle

them — from "l Hear You
Knocking"’ through to “Anather
Saturday Night” — have had a
touch of brilliance this one lacks.
The Stray Cats do all right but
don’t add much. Bring back
Rockpile.

PLAY DEAD: Poison Takes A
Hold (Fresh). Hip uneasy
listening, complete with haunting
bassline, screaming guitar and
anguished vocals. Grim but
Impressive.

THE MOTORS: Dancing The
Night Away (Virgin). HOLLY AND
THE ITALIANS: Just For Tonight
{Virgin). Two of Virgin's lesser
chart acts and two tremendous
pop singles. “Just For Tonight” is
slow, dense and Spectorish and
just could give Holly the break
she needs. “"Dancing The Night
Away" first came out four yars
ago when the Motors were
vaguely trendy and people
thought they were punks. Now
they have gone, in the words of a
memorable press release, to the
great pitstop in the sky. Buy this
in remembrance of them.

THE KINKS: Better Things
(Arista). And there ain't many
things better than Ray Davies
when he's on form. The Kinks
made a string of great singles in
the Sixties and have remained
interesting, if inconsistent, ever
since. “Better Things" is catchy,
well-constructed, and deserves to
make the Top Ten.

IRON MAIDEN: Purgatory (EMI):
APRIL WINE: Sign Of The Gipsy
Queen (Capitol); EDDIE KIDD:
Heavy Metal (EMI); WILD
HORSES: Everlasting Love (EMI),
Three singles that should never
have been released, and one that
shows how acceptable heavy
metal can be. "Everiasting Love'’
is just an old soul hit given an HM
arrangement and it works well.
The rest are indescribably awful.



KILLING JOKE: What's This For
(EG). The joke’'s now on those
whao previously filed Jaz & Co.
under "energetic losers”. For the
band have now begun to reach
out, nudging their way into
various areas and doing it with
no little panache. Generally their
sound comes “back of the hall”,
with muftied vocals and fuzz
guitar coming a good second to
Youth’s bass-lines and the
drummer's expertise, the
twosome being left to their own
deviceson “"Who Told You How",
an effectively simple rhythm
exercise that might even strike a
chord with Can devotees
Elsewhere, "Follow The
Leaders”, the band's recent
single. and a more rhythmically
stolid but still intriguing
‘Madness" addto the
impression that Joke have more
to offer than many other critically
acclaimed units. {7% out of 10).

Fred Dellar

THIRD WORLD: Rock The World
[CBS). One of Jamaica's most
successful outfits, boasting
several hit discs and even a film,
Third World's cup of crossover is
not mine. Their songs of protest
sound unconvincing, while their
disco-moves are equally anaemic
and hardly a mateh for those of
many other dance-masters. And
while the vocals are as superfine
as ever, the description that
generally springs to mind is
“nice”” — and that's a word that
often equates with “baring”. (5
out of 10). ;i

Fred Dellar

TV SMITH'S EXPLORERS: The
Last Words Of The Great
Explorer (Kaleidoscope). TV
Smith has a lot of talent but he
doesn’t know how to tame it
With his new four-piece the
Explorers, he has corrected a lot
of past mistakes but still not gone
far enough. The production —
always a major problem — is
sharper than ever, showcasing
TV's criminally underrated
vocals. He's also moved away
from punk into more
philosophical matters. The
results can be mildiy
embarrassing as in “The Easy
Way"" and are generally set to
hazy melodies full of modern
trappings, Nevertheless, on the
cover he's still wearing his ‘77,
paint-flecked shirt. What does he

wear when it's atthe launderette?
(5 out of 10).

lan Birch

| DuRay
| Direnny

DURAN DURAN: Duran Duran
(EMI). BIRMINGHAM FUTURISTS
IN NAFF ALBUM SHOCK!! If this
is white disco then the Gap Band
are a 14 piece Rockabilly outfit
from Southend. Simon Le Bon's
dull and lifeless vocals, together
with lots of synth noises and rock
guitar combine to make this
album sound like one long drawn
out single. Both their singles are
included here and are probably
the two best tracks on the album
What else can | say, except that
someone ought to tell them
about Rinder & Lewis, then
perhaps they'll see what real
electro-disco is all about. (4 out of
10).

Beverly Hillier

MAGAZINE: Magic, Murder And
The Weather (Virgin). Howard
Devoto has always been one of
rock’s more inventive and
interesting characters, and
despite looking a bit like Mickey
Mouse he hasturned out a string
of highly listenable albums
Although Magazine (now
defunct) were a little too
uncompromising for singles
success their music makes
perfect sense in the context of an
LP. Not their bast wark, but a
suitable epitaph never the less. (7
out of 10)

Geoffrey Deane

SIOUXSIE & THE BANSHEES:
Juju (Polydor). To be honest,
Siouxsie & Co. have never been
my idea of a Saturday night out,
though since John McGeoch and
Budgie joined things do seem to
have taken a turn for the better
The songs contained here are
much the same as ever, with the
hammer horror lyrics recited by
smiling Sioux in her familiar
high-priestess wail. If only they
would realise how much more

impressive they sound when they
imprint their distinctive style on
lighter pop songs rather than the
heavier album material. Take a
tip off one who knows and stick
to the singles. (5 out of 10)
Geoffrey Deane

THOMPSON TWINS: A Product
Of . . . (T. Records). Mare
interesting for what they promise
than what they deliver, the T.T.s
are sometimes (oo ambitious
When variety is this diverse, the
group's identity takes second
place. For instance, there are
three sets of producers in
different combinations; the
sangs range from a Talking
Heads-styled jangle-beat to a
melody from Sierrz Leone and an
adapted Gregorian chant which
sounds more like an Indian rope
trickster. They succeed best when
they're simple as in “When | See
You"'. Definitely to be
encouraged. (6 out of 10).

lan Birch

PETER TOSH: Wanted Dread &
Alive (Rolling Stones Records).
It"s not surprising that Peter Tosh
is on the Rolling Stones’ label
Like Mick Jagger, he has become
since his early days in the Wailers
an acceptable outlaw for the
sophisticated set. His words
speak of Rasta righteous
indignation while his melodies,
which are delivered by such
reggae superstars as Sly Dunbar
and Robbie Shakespeare, are as
smooth as whipped cream. But
beneath the classy veneer,
there's little that's new or
exciting. An ideal soundtrack for
painting; the backbeat powers
along the brush strokes. (4 out of
10).

tan Birch

YOKO ONO: Season Of Glass
|Geffen). Public demaonstration of
private grief in music has become
something of afine art. So when
you've publicly suffered such a

trauma as Yoko Ono has and then
come up with nothing more
powerful than obscure poems ar
private musings set to weak
tunes by inappropriately slick
American musicians then the
question has to be asked why this
album was made at all? Writing
“rock’ songs is something Yoko
clearly has no real gift for, so why
do it? On paper the lyrics are
sometimes a moving document
while her insights into women or
their own are powerful stuff but
without any real musical outlet
far her true feelings this is simply
a very weak album. (3 out of 10)
Red Starr

MODERN EON: Fiction Tales
(Dindisc). A good one this. A
musicianly but modern set of
carefully planned dark sketches
and moody set pieces,
attractively melodic if not overly
tuneful, and propelled by a
calculated attack that's wel|
complemented by wispy, wistfu
vocals. There's good use of
effects and electronics too to
produce interesting musical
textures and though you
occasionally wish they'd break
loose a bit more, this is a fine
album that seduces you by mood
and emotion rather than all the
fun of the fair. A haunting
grower, in fact, and if perhaps a
bit too ethereal to produce hits
then definitely the stuff of which
favourite albums are made. Both
recent singles, "Choreography”
and "Euthenics”, are included. (8
out of 10).

tarn Cranna

BARBARA DICKSON: You Know
It's Me (Epic). Last year's
“Barbara Dickson Album' was a
real joy — full of strong songs,
beautiful singing and fina
musical craftsmanship. This
lacklustre follow-up is therefare &
big disappointment. Notthat it's
actually bad — it has its moments
and it's full of pretty noises — but
overall the forgettable songs
sound only half finished, the
lyrics are simply bland and the
overall impression is one of
simply going through the
motione in pursuit of a successful
formula. Barbara Dicksor has a
wonderful voice but a matchbox
personality, and to really make
her mark she’ll have ta came up
with something more striking
than this. (4 out of 10)

lan Cranna
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That’s what the warld
who coujd ask fo

MARCO PIRRONI met Stuart
Goddard in 77 in
“Seditionaries’’, then the
fashion/music nerve-centre
of the Western World.

Not the most eventful of
occasions, but then not the
easiest to forget. "This is Adam.”™
said Vivienne Westwood,
Malcolm Maclaren's wife and the
shop’s co-founder. "He'sina
band."” "Who the hell isn't these
days?” Marco had mused, it
being a time when, if you hadn't
switched line-ups at least twice
by lunch-time, you weren't in the
race at all. “He seemed so
enthusiastic and friendly,”
remembers Marco of Adam, "I
thought: ‘this must be an idiet”."”

He went along to see the Ants
playing The Man In The Moon
that night, to witness such
crowd-pleasers as "'Dirk”’,
""B-Side Baby' and "Christian
Dior". He'd expected the worst,
so he wasn't disappointed. “They
were awful,' was the verdict,
"but he was really good. He kept
jumping about for absolutely no
reason with this silly mask on."”

They kept in touch on and off,
and went their separate ways.
Marco with The Models, The
Banshees (with Sid Vicious on
drums) and Rema Rema; Adam
with the Ants, and nothing but
the Ants.

THREE YEARS elapsed, and a
note slipped under Marco's door.
“Get In Touch”, was the message
— “Adam Ant”. A phone call later
and the pair were comparing
notes. Neither had a band —
MacLaren having relieved Adam
of his three former charges only
the night before — and both
wanted another ane.

Exactly what kind of band
remained to be explored. One
thing was established soon
enough: their tastes were almost
identical.

In sharp contrast to Adam's
torpedo monologues, Marco
takes up the story between long,
wistful pauses, still encamped in
the hotel bed that featured in Part

needs according (o
T anything more?"

Adam n’ Marco.

Says Mark Ellen on hijs 5

|, and hardly the healthier for
suntan

“We'd always liked the same
things,” he explains. "Roxy
Musicand The Sex Pistols. |
loved all those early "70s groups
— Slade, T. Rex, Gary Glitter, The
Arrows, Hello, Alvin Stardust,
arndwe both loved Alice Cooper,
(@ performer considered so
shocking at the time, his stage act
was discussed in Parliament). He
was the sort of person who
would scare your Mum,’” Marco
reveals fondly. “'Very much a Sex
Pistols sort of character, All that
eating chickens and biting the
heads off guitarists.”

it's revealing that Marco's
admiration continued even when
Cooper became ''this Beverly
Hills showbiz-type character’.
For much the same reasons, he
and Adam liked The New York
Dol's (bisexual glam-rackers and
MacLaren's first proteges!,
particutarly the wamen's shoes,
ihe outlandish hairstyles, the
satin shirts and the bassist with
his wrist chained to his ankle.

“Adam and | sat down in my
front rcom and thought and
thought. We had no idea what we
wantad; we just knew what we
didn’rwant. We didn't want
keyboards, ‘cos at that time there
weere all these bands like
Throbbing Gristie and The
Human League. Morose, moronic
synthesiser bands who were
always moaning. so that was
right out of the window. In fact.”
he decides, “we didwant
commerciality. Good songs, first
and foremost, without having to
rely on free-farm
instrumentation. And optimism,”
he adds, “and lots of drums."”

The Monster first peeled itself
off the drawing-board in the
shape of the “Kings Of The Wild
Frontier' single, an unlikely
marriage betweep 'Burundi
drums, Duane Eéﬂ"guitar and
Gary Glitter shallting”'. This
mada its histéricdebut chez
Marco with'the help of two
acoustic quitars, the rest being
eft 1o the imagination.

I got thythm, | £01 note

book, | Bol camerg,

econd posteard from France.

Unsurprisingly, it “didn’t sound
like much at all”.

Two weeks recording followed
in which to commit "Kings' to
tape, along with new recruits
Kevin Mooney an bass and
drummers Terry Miall and
Merrick. The scene was a
sardine-can of a studio near the
British Museum. “Torture” is the
way Marco remembers it. "It
might just as well have been in
The British Museum! But when
we finished it, we loved it. Qur
manager at the time hated it. CBS
said: ‘What's this supposed to
be? Everybody hated it!"

Everybody except the public,
As Adam points out, quite apart
from their look, that set the charts
alight on the strength of the first
TOTP appearance, they'd
achieved that crucial stamp of
identity — the mark of Blondie,
Talking Heads, Police, Abba —
their own, unmistakable Sound.

In his infinite wisdom {and
honesty), Adam firmly insists it
isn‘t "original’’

“| still maintain none of the
ideas are mine. It's just the way
Marco and | have moulded them
together. The only people who
are absolutely original are
‘genius’, and they're very rare.”

Asked for examples, he'll
grudgingly betray his art school
background and list four painters
— the English visionary Stanley
Spencer, the surrealist Salvador
Dali, and the Italian futurists
Marinetti and Boccioni. And the
writer Joe Orton, whose bio-
graphy “Prick Up Your Ears",
may have a familiar ring to those
well versed in the lyrics of “The
Magnificent Five"

Musically, he says he's tapped
the most obscure sources to
arrive at the format he was
looking for. "Off-the-wall stuff’’,
he calls it; jazz, tribal music and
“hours of listening to guite
painfully dull vocal sounds. [f
you're not aware of the History of
Art,"” it once fortunately dawned
on him, “you'‘re in great danger
of repeating it.”

Continued aver page
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THE PERIOD pri the TOTP
debut found Adam Ant deep in
research l"'ethng some
education h
question
romantic image was the
rEﬂuuf--'n ent and et's face it —
English and American
Histlory is rich in possible
nenders The orianr
of the former supplied plenty
deas for the Highwayman ward
2 that finally came together in
Stand And De!
during the making of which
Adam knocked himself
scious when leaping

the American side, the book of
the somewhat tedious film “The
Island” vided themes for the
and three movias —
Blue Littie Big Man
andthe serial "Roots"” — set the
cogs in motion for the Red In
image, all thrge having a strong
emphasis on an ethric culture
oppressed by White Western
Man
These led him to discover
some r re explicit and -
accounts of Ind ¢
reading “‘Black Elk Speak
‘Bury My Heart At Wounc
Knee" and “Gospel Of The Red

Man"'. Adam drew some parallels

betw he beliefs of the
Redskin warrior and those of the
equally threatenad Ants

Ha outlines a few details. A
chief becomes a chief solely by
virtue of the amount of good he
does for the tribe, A woman |s
Maother Earth, the only one who
can produce children, and thus
she demands — and gels — that
respect. If a child is born out of
weclock, he belongs to the whole
tribe. If somebody’s born
effeminate, he's not forced 1o
become a warrior, And there's a
respect for Nature — you give
and you take."”

There was also anothar
coniact. “The Indians had been
misfapresented and so had |. We
(the Ants) were looked upon as
the _ast Store Of Punk. Qur
exist e was being challenged
and that of the people whao |iked
the group. So it helped me get
out of a corner and stand up

w my beliefs, because |
religved in wearing make-up,
and | believed in wearing certain
ciothes, and so did they. And
that's why the lyrics on th
“Kings’ album are colle

Spring is in the air, The Ants with a touch of Madness

ARE FAMILY"!

Alsg,” he adds
the warrior | 18 that everyone
I8 unigque. | think thera's an
individy

rybod

{4 | T‘h‘! A

8 actually gunl' 1o

pirates or books on India
found something that's ¢

ANDW
bit far-fatct

[ 5 from what
like a haadlong dive into
obscurity and. more to the p«
given the charts a bold injec
of Style. ( d Mystique
Music's be
"commu
rattled out
nearly the
can rest assur
— have reasearched It with the
depth and dedication of Adam
Ant

There's been a few

ooked

since it first
X speaker

to be. He's not false at all, m-. a
Humanitarian moody

naderstandings. t
on the part of the ians

themselves, As Adam relates, the
P\M.\ heads of the North Ameri

or Red Indian Culture

 Martin and George

Stonefish by name — wrote to
him saying they thought the
Aru'rs image was "'arip .;H

of ‘white’ stereotvpe of the
Indian as ‘the mind|
that the Cantre was tr
liscredit
Adam wasted no time
putting things straight. He
them to one of his US gigs. th
ment being that if t
tm eved that after seeing the
show, he d stop wearing the
feathers and white ling waruan 1
on stage. They came. they {
they thc yroughly gnjoy
vis. Do much so, they
presented Adam with a Chief’s
bone necklace and a stack of
Indian literature

funny, vary temperamental, and
he's got a sarcastic streak. | don't
think lmoncnm avar really
know him .

“"He'sa Bcorpio. Saturn in
conjunction with The Sun

“He's trying to make Sex
something that's nol taboo.
According to his sign, Sex does

That moment, incidentally —
along with m Ll Jgrace and
a half-hour p!

Michae! Jac

career to date

OMNE LAST question
that always tends o g
the rush: what's the point of it
all? Adam: I think pop music has
to be fun, first and foremost. Any
nlo it has

the one

even picking up a guitar if you're
not going 1o beé Numbér One
‘I'm"P S no pair

in 'wlr'q Numbaer

the best, the mo
maost popular.”™
Points taken. Ove™and out

gaful, the

equal Love |
“| used to iwlrwnr-pﬂm tothe

am now. | used to go home and
just shut if away. | ot lonely
aven tho | knew & lot of
people. I've made a lot of friends
@t Ants’ concarts ., "
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Clap your hands it's all the rage,
And rap with Beveriey's disco
page.
A Taste Of Honey, James Brown
too
And Ginc Soccio just for you
So read on kids and use your wits
Check out the scene with the
latest Smash hits.
Move over Kid Creole, ‘cause I'm
right behind you with the |atest
funky favourites. First up are the
Fatback's with "Take It Anyway
YouWant it (Spring) which is a
great disappointment when one
thinks of all the great hits they
had a few years back. It's
run-of-the-mill easy listening
music like the rest of the album,
“Tasty Jam", from which it's
been lifted.

Sharon Redd looks like she's
on a winner with “Love Is Gonna
Get Ya" (Epic), her follow up to
her big hit “Can You Handle It",
Great voice, good song and
should do well. Evelyn King
(what's happened to the
Champagne?) has a fair to
middling little number out called
“I'm In Love™; it's pretty catchy
and with sufficient airplay could
wind up in the charts. Up comes
another female, this time it's
Esther Williams with "It'll Be
Your Pleasure’’ (RCA), Wall I've
listened to it a couple of times,

and it wasn't!

James Brown, who seems to
release more records than the
rest of the world put together, has
yet another “Sex Maching”
sound alike out entitled “Funky
Men" (RCA). There's also an
album, “Non Stop’’ (Polydor). If
you know what James Brown
sounds like then you'll know what
these releases sound like. Whooh!

World famous tour canceller
Marvin Gaye weighs in with
another single taken fram “In Qur
Lifetime"”, title “"Heavy Love
Affair”. It's a good single but if

“Praise” wasn't @ success | can't

see this one doing any better.

London's Second Image

release their second single,
“Pinpoint The Feeling” (Polydor),
which looks like being a hit on the
dance floors if not the charts.

Plenty of brass and whistle

blowing and a highly danceable

rhythm. Check it out.

Shakatak have taken “Brazilian
Dawn' from their “Drivin’ Hard"”
album, remixed it and released it
in 7 and 12 inch form. It's better
than the album cut and there's
loads going on that grabs your
attention. Miles better than
“Livin’ In The UK" g0 it should do
well. Diana Ross (who has just
left Motown) has a new single
titled “Cryin’ My Heart Out For
You" (Motown). I'd have thought
the crying would have come from
the Motown treasury. Sloppy,
sentimental ballad, the type that

all sixteen year old girls play to

remind them of the bloke that just
chucked them. How swest.

Here's a turn up for the book.
High Inergy make a change for
the better with “’| Just Wanna
Dance With You" (Motown)
which is a lovers rock type
number. Could be a summer hit.

Budding superstars Incognito
release a track from their “Jazz
Funk” LP simply titled “Incognito
(Remix)", It's not bad, but

parsonally I'd rather have a

giggle to Beggar & Co. Still Chris

Hill should worry. Loverde

(who?) have brought out a disco
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version of the classic “lko lko"
(EMI). A good one to drag out at
parties and freak out to. A Taste
Of Honey go oriental with their
newie ‘Sukiyaki’ taken from their
album “Twice As Sweet”, (Twice
as sickly more like).

Last but not least is Gino
Soccio with “Try It Out’ {Atlantic),
a good funky dance number
which | think would make a good
instrumental. Should go far.

Caio for now, Beverlay,

DANCING ON THE FLOOR (HOOKED ON LOVE)

(T e —
WORLD

on CBS Records

Love's got me dancing on the floor
Love’s got me crying out for more

I'm-aF'm-a!'m-a I'm-a 'm-a hooked on love for sure i than Coliving

Higher than the cost of living
So you, you, you, you, and you
Oh you better start giving your love, yeah

Waoke up this morning with a burning fever
Love's got me, love’s got me crying out for more, oh

Like the rising sun my temperature gets higher
This fire is dut of control yes
It's burning my heart yeah

Burning my soul Lord I'm-al’'m-al'm-a I'm-a I'm-a hooked on love

Fm-a'm-a'm-al'm-a I'm-a hooked on love
I'm-a I'm-a I'm-a I'm-a I'm-a hooked on your
Sweet love for sure, yes

There’s no telling what sweet love can do

It can make your wildest dreams come true

Yes, love it ain’t no fantasy B
Can’t you see that love is such a sweaet reality, yeah,

Love’'s got me dancing on the floor
Love’s got me crying out for more
I'm-a 'm-a I'm-a 'm-a I'm-a hooked on love for sure

Hey sister why do you look so confused?
Somaetimes you win sometimes you lose

It's a life you've got to get used to. don't give up now
Love is at your rescue come on

Love's got me dancing on the floor, yeah
Love’s got me dancing on the floor Love’s got me crying out for more

Love’s got me crying out for more

I'm-a I'm-a 'm-a I'm-a I'm-a hooked on love

I'm-a I'm-a I'Mm-a I'm-a I'm-a hooked on love

Words and music by B. Clarke
Reproduced by permission Blue Mountain Music Ltd.




WHY IS it that we never geta
feature on the beast British group
to emerge over the past year and
a half — UB40.

In every issue you publish we
have to suffer all these futurist
groups, but there's never
anything on UB40.

UB40 Fan, Johnstone.

Admittedly it is a long time since
we did a feature on the lads. We
tried to fix something up only the
other week but were told that
they're not talking to the press at
the moment. What is it about
groups from Birmingham? Must
be something they put in the
water.

USUALLY YOUR mag is
excellent, the best around, but
after reading the last edition (May
28 — the ingenious double ‘A’} |
feel | must write in to complain. |
am complaining about the
picture you printed of Woody of
Madness and his wife Jane
*sharing a boiled sweet” as you
put it.

Of course it's a really lovely
picture and appeals to my soppy
romantic nature but | do think it's
a bit unfair on Woody and Jane.
After all their private life must be
diminished enough as it is
without them not being able to
go to a film (for a kiss and cuddle
perhaps, but so what? We all do)
without a camera flashing in their
faces.

All | can say is that Jill
Furmanovsky ought to consider
the pictures she takes a bit more
carafully.

Of course after writing this it'll
probably turn out that the
situation was nothing like that
and Woody asked the picture to
be taken or something like that
because that sort of thing always
happens to mel
Devoted Madness Fan,
Stalybridge.

Not your day, is it?

| AM writing on the ever
controversial subject of support
bands. Recently | went to see The
Undertones, expecting, as
reported, the support to be Aztec
Camera. However the first band
on was TV21 who were excellent.
F w people however seemed to
welcome the prospect of having
to watch Aztec Camera as well,

Fortunately the unwelcome
tension around me was relieved
when the ‘Tones came on
instead. What | would like to ask,
then, is how many supports it is
fair for a band to use?

| do not object to one (good)
support (indeed, it's a good way
of introducing new talent), but
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surely any more than that is too
many and can lead to (possibly
dangerous) unrest amongst the
audience. Some bands, e.g. Quo,
do not use one at all and their
concerts do not seem to lack
anything for it.

So what do other people think
of supports?
Alison Jolley, Cockfosters.

A very good point. Iit's quite
commeon for an audience to feel
like going to sleep by the time
the headliner comes on. Take
this £56 RECORD TOKEN.

PICTURE THE scene. The date:
Thursday night. The time: about
half past seven. The setting: aur
front room, with the telly tuned in
to TOTP.

Tenpole Tudor are hogging the
screen with the stylish,
well-groomed Ed leaping about
all over the place.

“Who the hell's that?"’ mutters
Dad, to which Mum replies “'Ten
CC — aren't they AWFUL?"

And you thought your parents
were out of datel
Gill Stevenson, Clwyd.

Hi there, Mr and Mrs Stevenson.
Don‘t be too hard on her . . .

IT IS with profound regret that
one dons one’s ‘clever clogs” hat
to inform you you have made an
unforgivable mistake.

The words to Odyssey’s
“Going Back To My Roots" are
wrong| You have missed out the
“irantieo” in “Kawaomaranti
IRANTIEQishedalebabawa”.

What does it mean anyway?
John Fuscao, Sheffield.

It's Swahili for "Could | please
speak to the housekeeper. | wish
to borrow a steam iron". Joke,
joke.

| WOULD just like to comment on
your double 'A’ side issue. |
noticed, with some interest, that
one reason for this was to
confuse newsagents. Well, I think
| can safely say that you confused
mine; not that he needs much
help to start with!

Usually he either delivers the
same issue twice so that|'ve got
to trundie to his shop to change
it, or he just delivers the wrong
magazine altogether.

This particular issue in
question was delivered just
under a fortnight late. (That's
why it took me se long to send
this letter of compiaint.)

This type of thing must stop
immediately. You have been
warned.

Nikki Humphreys, Swansea.

Hunk of the month.

CONGRATULATIONS ON the
novel idea of a double ‘A’ side. In
future we might even get an EP,
hopefully.

Michse! Johnson, Gateshead.

GROVEL, GROVEL, bow, scrape,
please, please, please, begging
on one knee, could you tell me
who that luscious sex object was
who was playing saxophone in
Hazel Q'Connor's band on TOTP?
He looked really squidgular and |
sat in front of the TV pulling my
hair out and screaming.

I'm writing to you from the
loony asylum cos my mum
decided it was the best place for
me after | pounced on the TV and
tried to molestit.

B. Pope, Seaford.

The name's Wesley Magoogan.
What's “squidgular”?

VERY WELL written article about
Squeeze but what was Chris
Difford doing with that zither?
Shooting Glenn? No wonder the
poor boy was looking so worried.
Atlanta de Brinsley & Gee T.
Schwarz, Cornwall,

P.S. Who writes the witticisms at
the bottom of all the letters?

LOOKETH O’ER yonder,
And what does’t thou find,
Aaah, 'tis disgusting,
Wisheth | was blind,

How revoltingly vulgar,

Oh yea, thou hast guessed,
Eating Chicken Pot noadle,
‘Tis Adam Ant in his vest,

L. C. Poliard, Loughborough.

s Letters

VIV IPF

YOU SHOULD read Smash Hits,
It really is good fun,

It doesn’t fall to bits,

MNo matter what you've done.

Free gifts they’re often giving,
Full of colour and joy,

And essential part of living,
For every girl and boy.
Heather, Sanderstead.

Crawler.

IN YOUR May 28 issue you had
an advert for “Kilimanjaro’ by
The Teardrop Explodes. Amang
the tracks listed was "Reward"'.
Recently | bought a copy of this
record and “Reward” was
nowhere to be found on it. Also
on the Radio One chart rundown
they played a track from
“Kilimanjaro'’ and it happened to
be “Reward”.

Are you both wrong or is my
record a dud?
Teardrop Fan.

“Kilimanjaro” has recently been
repromoted with the addition of
“Reward”. Unlucky you
obviously picked up one of the
original copies. Think of it this
way; you may have a collector's
item there.

IN YOUR May 28 issue Simon
Nash said that surely The
Teardrop Explodes have some
new material. Well, they have.

If he'd listenea to the Richard
Skinner show in March he would
have heard them do a live concert
and would have heard Julian
Cope announce that they‘re
recording a new album soon
entitled “Great Dominions".

During the concert they played
new songs like “Passionate
Friend”, “Suffocate” and "The
Culture Bunker to name just a
few.

Jenny Bendelow, Hull,

| HAVE just come back from
Glasgow Tiffanys after seeing
The Teardrop Explodes and |
must admit they were absolutely
fantastic. They sang nearly all of
“Kilimanjaro” and did two
encores.

Julian Cope's voice was really
saxy, especially when he spoke to
the audience. If | had £1,000,0001
would pay to go and see them
again.

Lorraine Dick, Lanarkshire.

Steady on. With £1,000,000 you
could buy yourself a pair of Bob
Dylan tickets. Not good ones
mind.
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HA! ¥QU thought we wouldnt
notice didn't you? The truth is
finally out, Using my superb
unigue form of intelligence | have
sussad out why you came up
with the idea of an upside down,
back to front,
round-the-wrong-way Smash
Hits — there was no crossword!
Why was this then? Did you do
it to upset me even mora than
usual?
Sue, Gillingham.

P.S. Your upside down Smash
Hits did not:—

1. Confuse my newsagent.

2. Make me buy it twice.

3. Get any laffs, and both cover
pics were lousy.

Have you always been this much
fun? f

I'VE BEEN reading your mag sver
since my sister started buying it
regularly and every time | hope
and pray far an article on Bruce
Springsteen but there never is
one.

Whwy not? | mean if groups like
Adam And The Ants and
Spandau Ballet are worth writing
about then why not Bruce whao is
definitely superior.

if | don't see an article on the
guy soon |'ll come and sort
out — aspecially David (sight)
Hepworth.

Roger Scott Fan, Gravesend.

Better destroy this one, If
Hepwaorth gets wind of it life
wuon't be worth living.

| THINK it's about time record
companies started to give a fair
deal to their groups’ fans.

In the past it was customary to
take one or two singles off an
album. But recently XTC, David
Bowie and Ultravox have taken
four singles from their latest LP's.

The true fans will already have
bought the album and then have
to buy the single for the
“previously unreleased” ‘B’ side.
Surely the idea of releasing a
single was to promote the album
not exploit it.

David Lea, Tipsley.

But there again you don't have to
have that unreleased ‘B’ side. If
the band didn’t reckon it was
strong enough to go on the
album then it’s not unlikely that
it ain‘t all that good.

OH WOE is me, | am undone, my
whole life has flashed befare my
eyes| My existence is in tatters —
ruins even — and I'm seriously
asking myself whether life is
worth living anymore. Pray, what

LR T T T TR

has caused this consternation
and devastation, you may be
asking yourselves. (It had crossed
my mind.)

Then | shall tell you my sad
story. (That's good.)

The Teardrop Explodes (not
them againl!) come to
Birmingham on June 22nd but
I've got an ‘A’ level history exam
the very next day. My problem is
whether to face the wrath of my
history teacher when my result of
2% is read out because | was so
dazed by the concert that |
couldn't even remember how to
spell my own name, or whether
to revise for the exam like a good
little girl and spend the rest of my
life in a despondent haze of
misery because | missed seeing
the wonderful Mr Cope.

Gail, Birmingham.

So what did you decide then?

AM | the first?

Somebody Who Doesn’t Like
Other People Knowing What
She's Talking About, Gillingham.

Funny you should ask that . . .

AFTER READING your magazine
for just over two years now | keep
noticing a recurring fault which is
also commonplace on television,
radio and even my David Bowie
albums.

The fault | am referring to is the
word "lyrics”. "Lyrics” means
the words of two or more songs
and “lyric" means the words of
one song.

Full marks to Geoffrey Deane

lus a couple of others for

owing what “lyrics” means.
Richard Lumsden, Matlock.

A SOB Story,

On Thursday, June 11th |
couldn’t get my Smash Hits.
Why? Bacause there | was sitting
in a chair with a bright light
beaming down on my face and a
drill stuck down my tonsils. | was
at the dentist. | couldntgointo a
shop to buy my fave rag unless |
had a shotgun and a pair of tights
(being skint).

Friday, June 12th. | pounced up
from my bed, ran downstairs
then ran straight back up again. It
was too early. (Ah.)

When | finally awoke from my
nightmares about getting to the
shop and finding they had shut
down or been blown up, or even
worse, sold out of THE rag, | ran
to the shops.

My knees knocked and my toes
tingled. | approached the rag
shelf. Oh, woea!

| found myself ripping up a
copy of Woman's Own. There

were none of my fave rags left.
While having a cardiac arrest |
crawled to the counter and asked
the assistant if it had been in. The
reply was dreadful. Yes!

My brain crawled out of my
ears, | crawled back to the rag
sheif and died.

Luekily the assistant found a
copy of it. She propped my eyes
open with matchsticks and
showed me the brill pic of Adam
Ant. My body jumped and | was

once again able to think about
Zitty Ben and Strange Tails.

But where was the cartoon?
Who swiped it? Call in Dan Tanal
Andrew Garland, Liverpool.

He’s gone, departed, passed on,
deceased, snuffed it, handed in
his lunch pail, kicked the bucket,
shuffled off this mortal coil and
gone to meet his maker. He went
through the door marked
“Ex-Zit".
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by Red Starr

AMNMOTHER BOLD new chapter in the annals of
Rough Trade was opened at the beginning of
the month with the debut of Rough Tapes.
The first release is a modified version
{minus The Specials and Linx but plus The
Panther Burns and Television Personalities) of
thair recent “C81" joint venture with NME.
Featuring material — much of it unavailable
elsewhere — from such illustrious names as
The Beal, Orange Juice, Buzzcocks, Wah!
Heat, Cabaret Voltaire, lan Dury, DAF, Joseph
K etc. etc., this cassette-only collection also
acts a taster for some lesser known names

independent singles top 30

PiC: PAUL SLATTERY

{Scritti Politti's “Sweetest Girl"” is excellent)
and at eighty minutes for under £4 is very
good value. Thoroughly recommended.

The second Rough Tapes release is another
cassette-only item — Cabaret Voltaire's “Live
At The Lyceum”, recorded in February of this
year. Cabaret Voltaire's live material has
always had the edge over their studio
recordings and this is no exception. Fine
versions of “Sluggin’ Fer Jesus™ and “Your
Agent Man" from their recent Belgian
Crepuscule 12 inch are featured, along with
the excellent “Seconds Too Late”, a couple of
extended pieces and other good stuff. At fifty
minutes playing time this is again good value
for money. More of this sort of thing pleass.

(Contact: SAE ta Promo Info, 137 Blenheim
Crescent, London W11.)

ALBUMS

SOMETHING LIGHTER was promised last time
and right on cue comes the Swell Maps
retrospective double album “Whatever
Happens Next” (Rough Trade). An interesting
if uneven package this, consisting mainly of
early home tapes of unreleased material {and
some better known songs) from 1974 to 1979,
plus a live number, a studio out-take and a
1979 John Peel session with Lora Logic
guesting on sax. if some of the earlier more
axperimental stuff will be of interest to Maps
devotees only, then the Peel session shows
them at their peak, combining Nikki's pap
songs with the others’ more adventurous
leanings — a wonderful mixture of melody,
energy. invention and humour. Bye Maps and
thanks — it was great while it lasted. (Contact:
SAE to Promo Info, 137 Blenheim Crescent,
London W11.)

By comparison Crass’s new album “Penis
Envy"” (Crass Records) seems unbearably
po-faced, whatever the merits of thair
message. This is doubly underlined by the
success of their spoof “Wedding Day’ track, a
splendid two-finger salute to marriage with
sarcastic lyrics and overdone churchy organ
which makes more impression than the rest of
their hysterical rants put together. (Male
supremacy is the main target this time, hence
the title.) Actually, this is Crass’s best effort to
date, branching out at last from their furious
sneering thrashes towards, gasp, subtiety and
sophistication! Cries of “sell out”'? This album
sells at £2.25 in the usual poster/lyrics sleeve.

{Contact: SAE to Crass Mail Order, PO Box
279, London N22 4NU.)

SINGLES

FIRST PORT of call is Liverpool where Wah!
Heat — or simply Wah! as they now call
themselves — present their last single before
switching their Eternal label to WEA. “Forget
The Down On Us" is full of passion and fight

Cabaret Voltaire

but Wah| seem in danger of forgetting such
essential foundations as a decent melody and
singing in tune in their obsession with finding
that cutting edge. The ‘B’ side “Checkmate
Syndrome™ confirms this — some good guitar
but no tune to speak of and a general
non-starter because of overwhelming
self-consciousness. Gentlemen — you are
spoiling things by trying too hard!

Stepping sideways to the Inevitable label,
we find Dead Or Alive also struggling to
present a memorable tune, for which an
overweight arrangement is only partly
responsible and for which neither Pete Burns’
doomy voice nor the band's cavernous sound
are adequate substitutes. “Number Eleven”
eventually wins through with repeated plays;
the live “Namegame” flip doesn’t.

Also on Inevitable, It's Immaterial have
plenty of bright energy and push their
jumping rhythms right up front but spoil the
good effect of a catchy tune and concise
arrangement by banishing the vocalists first
into the next room for "Giant Raft In The
Philippines” and finally two miles down the
road for the less impressive flip “No Place For
A Prompter”. Sounds promising, nonetheless
— worth buying.

{Contact for all above: 2nd Floor, 126a Bold
Street, Liverpool 1.)

Next stop is Birmingham where the 021
label has been re-activated. “You" is the lead
track of The Au Pairs first EP, well over a year
old now and frankly sounding like it — all
unfocussed energy and scratchy sound.
“Domestic Departure” is awful but “Kerb
Crawler” is a better pointer to their current
better developed melodic and politically
aware instincts.

Musical Youth are a reggae band with an
average age of eleven; their “Political” (021) is
the first project from the Saltiey Music
Workshop. Mare power to the band who have
the time and ability to develop their raw
talent; it's a pity however to see them being
led into naive lyrical cliches by older vocalist
and Workshop leader Freddy Waite. Ditto for
the “General” ‘B’ side.

Third and by far the best 021 release is
“Boys Game" by Tarzan 5, a boy/girl group
from Birmingham and the North West of
England. This shares the political awareness
of the other two (here about girls getting
counted out from a very early age) but
presents it so much better — no preaching, no
screeching, just razor sharp comment at the

head of a catchy tune and a bouncy beat.
What's more, the reggaefied ‘B’ side
“Different Story” is almost as good. This is
one top grade debut record — other parties
please note: This Is How It's Done! Buy it and
support a band worth supporting.

(021 are distributed by Spartan. Contact:
SAE to 20 Warwick Road, Birmingham 11.)
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These fioats have 1 specially
designed and tested y match angler
Dickie Carr. The sp aaro-dynamic
design enables long distance casting
without heavy shotting

Angling Times have
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¥
ths before they
be available in the
shops

HOW TO GET THEM. All
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threa tokans from
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sure of your super
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of Angling Times
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issUes now!

A d out how to join our great new club for
junior anglers — ANGLING TIMES
RODBENDERS — and qualify fo

and prize competitions

YOUR WEEKLY GUNDE TO BETTER AISHING.

AT YOUR NEWSAGENTS NOW.

COMPETITION

TENPOLE BADGES COMPETITION (issue May 28)

LEAFING THROUGH the entries for our recent Tenpole Tudor
competition, we can only step back in amazement at the rich and
twisted imaginations of the average Smash Hits reader.

You may recall that we asked you to suggest funny and striking
names for medieval characters. We didn't bank on anything quite
as strange as Sir Vere de Pression (F. Chaioner) or Guy Didmissile
(Bill Allen) or Earl de Discus {A. Simons). And, let’s face it, no
normal brain could have come up with Monk. E. Bizness (hi there,
C. Scrivener) or Shane Mail (Paul Porter, thank youl.

Anyway, full sets of Tenpole badges are on their way to the following
crazias: P. Fletcher, Coleford; F. Chaloner, Farnborough; Bill Allen, Paignton;
L. Williams, Chichester; Mark Wood, Allestree; No Name, Barking; Frank
Banham, Wellingborough; Helen Priestly, Huddersfield; Abigail Park, St
Austell; Paul Carter, Wigan; Tracey Sheppard, Eath; Jonathan Moya,
Chippenham; Tim Docker, Solihull; Paul Porter, Enfigld; A. Simens, Hull; C.
Scrivener, Salisbury; Wayne Patrick, Nottingham; Duncan Kidd, Dundee; B.
Carmichael, Liverpool; Nicola Murch, Bristol.

The Beat competition (lssue May 28), 50 winners recaive a copy of
“Wha'ppeni":

Elisa Teggart, Enfield, Middx; C. Sanderson, St Annes-on-Sea, Lancs;
Charles Dryden, Woodhouse Eaves, Leics; P. McFadden, Dromoyne,
Glasgow; Tracey Marples, Coleshill, Birmingham; Shaheena Hanil, Landon
NW2: Sally-Ann Fellows, Leeds; Barry Hilton, Polegate, E. Sussex; A,
Ecclestan, Bramcote, Notts; Kathy Eccles, Birkenhead, Mersgyside; Paul
Stephens, Swansea, W. Glam; Paul Stephens, White City, Glos; Alan
Farguson, Alton, Hants; Sandra Cox, Harrow, Middx; Michelle Sullivan
South Shields, Tyne & Wear; Fiona Bingham, Westbourne, Bournemouth;
June Richmond, Redcar, Cleveland; Donna Evans, Lianishen, Cardiff; Tracy
Benson, Hull; Martin Ling, Enfield, Middx; Josephine Nandan, Southall,
Middx: Stephen Brown, Hemel Hempstead, Herts; Sandra Ally, West
Croydon, Surrey; Brian Alexis, West Ham, Londaon; Alison Owen,
Wokingham, Berks; Samantha Bell, Walsall, W. Midlands; G. Bellatl, Poole,
Darset; Helen Torkilsden, Harlow, Essex; A. Coulter, Bradford on Avon,
Wilts; Barbara Wheatley, Bournemouth, Dorset; Alun Flynn, Cwmbran,
Gwent: Gary Johnson, Rubery, Birmingham; Cathy Naylor, Samplord
Peverell, Devon: A. Lewis, Porthmadog, Gwynedd; Gavin Sismey,
MNorthants: Robart McGragor, Stonehaven, Kincardineshire; Jacgueline
Hunter, Bolton, Lancs; P. Stebbings, Selly Oak, Birmingham: Dionne Daniel,
Lavant, W. Sussex; H. Watson, Stocksfield, Northumberiand; Chris Grashy
Southall, Middx; Ann Ritchie, Edinburgh; Mark Myers, E. Twickenham,
Middx: Dean Fletcher, Woodford Walls, Essex; Claire Walker, Nailsworth,
Glos; David Warburton, Stalybridge, Cheshire; Andrew Tomlin, Leicester
Forest East, Leicester; John Hennigan, Willesden, London; Heather Willan,
Kirkby Lonsdale, Lancs; Glennis Fleming, Leeds, W, Yorks

Tenpole Tudor competition (lssue May 14), 50 copiles of "Eddie Oid Bob Dick
& Gary™ to:

Andrew Proctor, Bramley, Leeds; Nick Elson, Slough, Berks; Joanne
Brocklebank, Grimsby, S. Humberside; Robin Richardson, Huntingtan, York;
David Smith, Houghton-le-Spring, Tyne & Wear; Steve Hambleton, Buxton,
Derbys; Graham French, Northampton; Seymour Wiison, Mauchlin
Ayrshire; Sally Newnham, Carno, Powys; Paul Jennings, Plymaouth, Devon
Martin Ling, Enfield, Middx; Jayne Carver, Walsingham, Noriolk; Pater
Watson, Hasell, Co. Durham; lan Rutherford, Sandbach, Cheshire; Kevin
Plant, Peake Dale, Derbys; Philip Long. Weltan, Lincoln; Stan Norton
Streatham. London; J, Costello, Stannington, Sheffield; Martin Coliins,
Darlington; Steve Gray, Sefton Park, Liverpoal; Philip Page, Billericay. Essex;
Grasme Rodwell, Ormesby, Cleveland; Martin Eigood, Mansfield, Notts;
Kuljeet Singh, Eastbourne, E, Sussex; Caral Murphy, Cleckheaton, W. Yorks:
Lucy Timms, Woking, Surrey; Stuart Chatterton, Hounslow, Middx, Paul
Laidlow, Romford, Essex; Jessica Tahghighi, Kettering, Narthants; Gary
Mayes, Corby, Northants; Paul Sargent, Weybridgs, Surrey; P. Chapman,
Norwich, Norfolk: S. Carter, Headcorn, Kent; Emma Taylor, Tunbridge Wells,
Kent; Helen Lavender, Tenby, Dyfed; Sarah Jones, Wrexham, Clwyd, Peter
Dixon, Failsworth, Manchester; Tim Bryant, Leaominster, Herefords; Deirdre
Counsell, Knighton, Powys; Charlie Cooke, Wilmslow, Cheshire; Sara Lee,
Portsmouth, Hants: 5. Jackson, Dulwich, London; S. Pessall, Kings Heath,
Birmingham; Jeremy Lilley, Ramsey, Cambs; Andrew Palmer, Leeds; C.
Eaton, Birkenhead, Merseyside; C. Chapman, Canterbury, Kant; Timothy
Rowland, Handsworth, Sheffield; Anne Hotten, Linwood, Renfrewshire
Susan Mayston, Hassocks, W. Sussex
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Averyrich kid wanis an extraver to
write to'her. A sense of humour
{Python ste) and reasonable music
tagia (not Bad Manners, Palica,
Molans, Bucks Fizz etcl necessary.
Contact: Karen Laxton, 12 Aston Park,
Aston Rowant, Oxford OX8 55W,

2 Fuﬁ;isil-chriules (15} would Iike 1o
wiite to males, into the Ballat Bowie,
Duran Duran, Teardrop Explodes,

‘Depechse Mode and some eisctronic
‘music. Pics if possible. Wiite to Jayne

and Sirmone at: 11 Jacques Clase,
Water Orton, Birmingham B46 17.J.

Fam 15 and would like 3 goodiooking
E.Cﬂ wha isinio heavy metal, especially

fDC, Saxon, Ozzy, Gillan and
Soorpions. Also must lke Man City,
Dislike mods, teds, punks and Spurs.
Send phota to: Wayne Daley, 54
CadricRoad, Crumpsall. ﬁfand:ssm
MBEJD

larm 13, into beavy, oul of disca. |
would write to anybody aged 14-15.
Lika going to discos, wild parties and
listening 1o records, | also attiempt 1o
piay the guitar. i you write, you must
have & sense of humour (and peace|)
Contact: Al Riches, 102 Solway Ave,
Marden Enau Narth Shields Tm &
Wear NE30 3BA.

blonde, female, begs for

ies, especially rude peogie or
M\rm who almost ikes The Beat
better than Madneass now! Has 8 soft
spotfor Th; Spacials, Eddy m
Beatles and vary tight 5 in
and 'm only 15?5?:61;:&
masterpieces to- Barbara Duf’, 25
Craigford Ave. Artane, Dubllﬁs Eire.

Hi chums! My fave m.iﬁ The
Nolans: My fave singers are Val
Doonican and Lena Martell. Anybody
interested in accompanying me to any
of their shows, please contact me. |
wotlld prefer & boy, aged 14-16. Write
to: Keith Scrivens, 24 Clifton Road,
Castle Bromwich, Birmingham 36,

I'm 14 and into Adam And The Ants. |
require a dishy boy aged 14-15 with
same music tastes and who a'so
anjoys all sports. Contact: Katie -
Mitchell, Mountfields, Bicester Rd,
Twylerd, Buckingham, Bucks.

| like going to discos and loads of
other things. Want penpals from
anywhere, | hope to reply to all.
Groups: Kool And The Gang, Kurtis
Blow, Light Of The Warld, Siser
Sledge. Contact: Lisa Bellamy {15), 28
Lewen Road, North Finchiey, .ondon
N1Z aNL.

Billy and Vince, two of London’s maore
humorous mods, obviously
intelligent, goodiooking, smatetc.
Bands: Chords, Jam, Beatles, Kinks
and Manfrad Mann. Seek 2 atiractive,
witly modettes aged 16-18. Pics if
possible, Write to: Billy ‘N Vince, 24
Kinross Close, Kenton, Harrow,
Middlesex,

One immensely small dark-haired
Motorhead fan, with a fantastic

h g rauting, into fran
Maidean, un and Slade, seeks
penpal. Anyone interested in forming
group especially weicorna. Contact:
Jane Alexander, 31 Edingborough
Ave, Snanahrklgt Estate, Gaywood,
King's Lynn, Norfolk.

¢reo buddies

One shy, lonely girl, interestedin
Abba, John Travolta, Thres Degrees
and Darts, would like to write to
similar girl, aged 12 upwards. Contact:
Maureen Gillespie, 57 Fenland Road,
Reffiey Est, King's Lynn, Norfolk,

My only interests are Tubeway Army,
Gary Numan and Dramatis. | would
like a goodlooking Numanette of my
age (14), with the same interests.
Write to: Paul Townend, 2 Park
Avenue, Glosshaughton, Castleford,
Wast Yorkshire. P.5. | went to the final
concert at Wembley.

Shy 13 year old seeks biro buddias
from any country. | like Adam And The
Ants and most new wave groups.
Interests: swimming, sailing and
underwater diving. Please write to:
Shona Miller, “Fasgadh’”, Yaalm
Raad, Newton Ferrers, South Devon,

Hi girls! 2 rockabilly males would like
2 goodiooking rockabilly females.
Fave groups: Stray Cats, Matchbox,
Polecats, etc. Like going to discos and
mﬁlf very llu;r;o: sa:lor;.
ootball. Agad 14-15,
Quickly contact: Strummin’ Simon
and Croonin’ Craig, 34 Veraker Drive,
East Cowes, Isle Of Wight PO32 6QE.

Two fantastic, skillful, ace and above
all, modest
boys (16+). We like Adam And The
Ants, Duran Duran, Spandau, Visage,
eto. Please write to: Fions end
Lorraine, 8 Dukes Close, Wincanton,
Somarset.

Anybody out there? | am humorous,
Insane and am looking for a girl aged
13:14. | am into Skids'and The Cure. |
#lso ke sating banana sandwiches. |
hate swell-'sads and cabbage. Pic not
really necessary. If interested, write
to: Richard Jobson, 14 Pollard Lane,
Bromiey, Leeds LS13 1EY.

Hi all you nutters, ane clever girl hare
who wants one of you to write to her
on paper or a bus ticket, Sensa of
humour essential. Interests:
skinheads, mods, Police, Madness,
Selacter, UB40, Specials, The Beat and
Bad Manners. Ages 13 to 16, Contact:
ltziar Perking, 98 Banner Cross Road,
Sheffieid S11 9HR.

2 rude girls require 2 rude boys, aged
13-14. Must be into Spscials,

Baat, Selecter, Bad
Manners, Bodysnatchers etc. Must
dislike: Adam, heavy rock and Bucks
Fizz. Plaase enclose photo. Contact
Helen and Jo a1: Holhouse, Bolton Rd,
Hawkshaw, Bury, Lancs.

I'm 16, have blue eyes and bionde
hair, into Adam And The Ants and
Madness. Would like to hear from
males 16-1B in the Liverpool area. Pic
if possible to: Tracy, & Cantarbury
Close, Studley, Warwickshire B0 7JF.

lam 12 and looking for a male penpal
aged 18-21. Likes include Toyah,
Depeche Moda, Duran Duran, Ants,
Visage, U2 etc, Please apply with
photo to: Lyn O‘Connell, 60 Kimbolton
Rd, Oaklands, Bedford.

I would like a penpal aged 17-19 into
Visage, Spandau, Ants, Bowie. Enjoys
discos and futurists fashions. Photo
please to: Paul Mitchell, 17 Moray
Quad, Belishill, Lanarkshire, Scotland,

irls would like two hunky
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The names listed are hidden in the
dhgnlm. Mmu:;rlmmﬂh.
vertically or diagonally — many of
them are printed backwards. But
remember thet the names are
always in an uninterrupted straight
line, letters in the right order,
whichever way they run, Some
lettars will need to be used more
than once — athers you won't need
to use ot all. Futa line through the

names as you find them.

Solution on page 50,
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THURSDAY JUNE 25

Teardrop Explodes Newcastie Mayfair
The Jam 5t Austell Cornwall Coliseum
Split Enz Guildford Civie Hall

Bauhaus London Lyceum

Joe Jackson Nottingham Rock City
Marvin Gaye Manchester Apollo
Darts Leeds Charles Morris Hall

FRIDAY JUNE 26

Teardrop Explodes Coventry Theatre
Kraftwerk Southampton Gaumont
Bob Dylan London Earis Court
Modern Romance Manchester Pips
Split Enz Nottingham Rock City

Joe Jackson Liverpool Royal Court
Marvin Gaye Bradford 5t Georges Hall
Chas & Dave Exeter University

Darts London St Barts Caollege Hall
Revillos Colchester Institute of Higher
Education

SATURDAY JUNE 27

Teardrop Explodes Aylesbury Friars
Kraftwerk Brighton Dome

Beb Dylan London Earls Court

The Jam Stafford Bingley Haill

Split Enz Liverpool Royal Court

Joe Jackson Leeds Univarsity
Marvin Gaye Birmingham Odeon
Revillos Leicester University

SUNDAY JUNE 28

Kraftwerk London Lyceum

Baob Dylan London Earls Court

Split Enz Manchester Apolio

Marvin Gaye Southpart Theatre
Teardrop Explodes St Albans City Hall
Darts Bristol Patchway Labour Club

MONDAY JUNE 29

Kraftwerk London Hammersmith
Palais

Bob Dylan London Earls Court
Duran Duran Brighton Doma
Modern Romance London Canning
Town Bridge House

Joe Jackson London The Venus
The Scars Tynemouth National
Lifeboat Institute

TUESDAY JUNE 30

Kraftwerk Bristol Locarno

Bob Dylan London Earis Court

Duran Duran Southampton Gaumont
The Jam Irvine Magnum Leisure
Centre

Split Enz Cardiff Top Rank

Joa Jackson London The Venue
Revillos Winchester King Alfred
College

WEDNESDAY JULY 1

Kratwerk Oxford New Theatre

Bob Dylan London Earls Court

Eulran Duran Leicester De Montion
all

Split Eng London Hammersmith

Odeon

Revillos Dunstable Civic Centre

THURSDAY JULY 2

Kraftwerk London Hammeramith
Ddeon

The Jam Bridlington Spa Royal Hall
Split Enz Portsmouth Guildhall
Revillos Colwyn Bay Pier Pavilion

Remember to check locally before setting out

in case of late alterations.
Compiled by Bev Hillier

FRIDAY JULY 3

Kraftwerk Londan Hammersmith
Qdeon

Duran Duran Manchester Apollc
Chas & Dave Tadcaster The Forge
Darts Clesthorpes Peppers Club

SATURDAY JULY 4

Kraftwerk London Hammersmith
Odaon

Bob Dylan Birmingham Exhibition
Cantre

Duran Duran Newcastie City Hall
The Sgpecials Leeds

Potter Newton Park

(Carnival Against Racism)

The Jam Carlisle Market Hall
Darts London The Venuse

SUNDAY JULY S

Bob Dylan Birmingham Exhibition
Centrs

Duran Duran Glasgow Tiffanys
The Jam Preston Guitdhall
Revillos Liverpool Warehouse

MONDAY JULY &
Duran Duran Edinburgh Odeon

TUESDAY JULY 7
The Jam Guildford Civic Hall
Chas & Dave Solihull Ivy League Club|

WEDNESDAY JULY 8
Duran Duran Liverpool Royal Court
The Jam Guildford Civie Hall
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ANSWERS TO
CROSSWORD ON PAGE 15
ACROSS: (Kim) Wilde; §
“Ghost Town"; 10 Hot
Chocolate: 11 Kate Robbins
16 “{East Side) Story'", 16
(Pete] Wylie; 18 Sax; 20 Gig;
21 Chris Diftord; 23 Supremes
(anag. mere puss|; 25 lan
Dury; 27 Wings; 28 “(Throw
Away The| Key"; 29 Spurs FA
DOWN . “Throw Away The
(Key)”; 3 Label; 4 (Rusty)
Egan; 6 Secret (AHair). 7 Two
Tone; 8 Wha, 9 (Kim) Carnes;
12 Bryan Ferry; 14 and 13
"Long Distance Voyager”: 17
"East Side [Story)"”
Boarmtown; 2
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Welcome to The Smash Hits Book of Pop
Lists, the textbook of trivia you’ve all been
waiting for. Groaning with idiotic
information, it comes to you by the miracle of
the biro, the printing press and untold hours
of helpless laughter.

Heads swimming with entirely useless facts
and figures, the brains behind this booklet felt
it was high time all this assorted hogwash was

brought together in one titanic tome.

Thus the Bible of Bilge was born. And here
it is. Countless rivetting pages, crammed with
everything you’ve ever wanted to know about

pop but were too sensible to spend time

investigating.
Printed strictly in the interests of fun, it’s
yours for keeps. And if there’s one thing
better than fun, it’s free fun.

Compiling this book kept the following
people off the streets:
Ian Birch
David Bostock
Steve Bush
Fred Dellar
Mark Ellen
David Hepworth
Pete Silverton
Thanks to anyone who contributed.

Nuts to the rest.




