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‘Brook Brothers

Britain.

for Shapiro [,

To write new song for her
PAUL ANKA, who arrived in Britain last week to tape a Spectacular
for Granada TV, has plans to present Britain’s newest singing star,
Helen Shapiro, in two mammoth tours, one in America and one in

Irving Feld, Anka’s manager, said that the tours would be arranged

through Paul’s production companies, either Paul Anka Productions or

“are in no hurry

THE Brook Brothers may make an
Autumn tour with Helen Shapiro.
lllhy do. then despite their success
Warpaint” and their new
“‘- “Ain’t Gonna Wash For A
Week,” they won’t top the bill!
That is their own decision !

“We don’t want to top a package
show, yet,” Ricky and Geoff told
me. “We want to wait until we're
 really estabished before trying for

3 _ the big-time.”

Warpaint” gave the Brooks a
~Solid marking on the map, but
~ Wisely they turned down good
offers  which came their  way,

: use they fel they weren't ready
10 be thrown in at the deep end.

Instead, they made occasional guest

nces on TV and radio, and
_ Stuck to a touring routine——nlwhayl:
ol second top. For the
"h-'l season at the Bn;hton

Hippodrome, they are THIRD
: \illn- o Alfred Marks and Russ

there,” they said. The
~ audiences nﬂ ed but the
_Seem fto aé::;l ns."f . 7.
led with the reception of “ Ain’t
Gonna Wash For A Week,” the
brothers admitted that their hearrs
~ Were in theh:l mouﬂu when it 1:“

™ (the;
Votea it u\w Box Jury ™ (they

Geoff: “We recorded it first for
."l‘ Lp Which is due out soon.
-American—was released
Eﬂdk-hm four months ago, by

*'TM Wml version was much

- Slower, but Tony Haich heard it

and thought that with an up-beat

£ PO it would be ideal for our
P" The result was so good tha

) Seh:::e“ 33 th 'u
ks T gy oni guest on 2 % 5 3 7
thers don’t want to go up like a rocket—and come down like
hf:t"‘ mz Cl:b:hy be i Easy S The ook B0 n’e They are plnnnlng their way to the top.

Super Enterprises. “ But, of course,” he added, “it depends on the

success of ¢ You Don’t Know ’ when it is released in the States. Certainly

Paul will help the disc all he can, but we haye to be as sure as possible
* that she will be a success in America before taking her over there.”

The British tour would be with
Duane Eddy, for whom they are
planning an October visit,

“We are setting up a show like our
last one, which smmd Duane Eddy
and Bobby Dari d Feld, “and
we would certainly Im w team Helen
with Duane, but it depends on her
schooling commitmen

Jean Berm:n, Shapiro’s manager,
was sceptical about such a tour.

“I am afraid that Helen will be
back at school at the time whe:
tour is planned,” she told DISC. e
wouldn’t be free for a tour again until
Christmas, so I doubt if she will be
able to accept this offer, Howe:
we are seriously going to consider
possibility of her going to America.”

In addition to_his tour plans, Paul
Anka has promised to write a song
for the 14-year-old singer. He got
in touch with her shortly after his
arrival, and they met at Anka’s S:
Hotel suite where Paul outline
idea for the song to her.

for her before he leaves Britain.

Helen wins

Silver Disc

for second
record

ELEN SHAPIRO notched up yet
another remarkable achievement
this week when she became the
youngest person ever to win one of
our prized Silver Discs for sales in
Britain of a qumler of n nullmn
he record “You
Don’t Know,” wlncll llil the top spot.
three weeks ago and is now at number
two.

Anka plans a U.S.
and British tour
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WRITE TO: POST BAG, DISC,

161, FLEET ST., LONDON, E.C.4

Each week an LP is awarded

It’s always good --:i'iiw

Letter...and once a month
there is a bonus prize of a

comi”g fr om Ronson lighter|ashtray set.

The address is: Post Bag,

M r 5 B Iackw e II :lcsj, 161 Fleet St, London,

HARLES BLACKWELL is one  they are not British or American, secord career with l?}\f‘d-r-;‘@ ﬂ]:}l"\‘::;
of the most brilliant MDs in British and American scs It is, p:uba}:ly uuf that Lo
itat 3 0 dominate th, it parade, but apart Touch” and “Johnny Rocco™ were
Britain. His backings on records minate the hit parade, but apar - 3 .

h s « Johnny R ber Me from a temporary Italian invasion, not up to his usual high standird,
f":: l::\laslz: ““i‘e “!:e“::"'_ ";“s eto other countries are scarcely repre- hll(kc\;“n the be;t artists occasionally
= sented, make bad records. 1S
achieve a different sound, as s‘hown If only DJs would give more I congratulate him on his high
on “Angela Jones” by Michael attention to such fine arfists as standard, maintained even when times
Cox, and “ You Hear My Heart” Wilfred Edwards from Jamaica, or were good for him.

by Danny Rivers. talent from the Continent, our Top Tu_sayd}halt his records are third-
vith Twenty could be truly international. rate is ridiculous.
suff.'l“"is “.;:)hn Ih:‘yf:,?m'::: —IAN GOODWIN, School House, Marty has never sung so well as

+ i v i is si . and his latest disc,
“Johnny Remember M.e," we will l\\':l::l Road, Longm:ld, Dartford, -"ca'iﬁ"'ﬁ',?f "S’i‘:k.an ishxf“l; :(s‘lr 1“‘:
now have a partnership between best discs he has made—JOHN

the singer and Mr. Blackwell, as “ 49 MILES, 27, Ravenscourt Drive, Horn-
we have between Adam Faith ’and DIT DIT GoobD church, Essex. ,

John Barry. PETE SANDERS, HERE has been n” lot written
. e 2 recently about the alleged deterio-
Y Iy e Wolver gaton, 'in “the" quallty of Tommy NO POLISH
3, ecle’s recors S, 3

I think Tommy's “Dit Dit Song” LISTEN to all the pop singers

L | was extremely good, He could have A through the means of radio, ef.,

PR,ZE ETTER had a hit with it but for the failure and offer just one criticism. \\?

of “Belle” and the following bad ¢Xpect. and get, a high standard o

publicity. — TERRY PHILLIPS, Professionalism from the bands who

“Blawith,” Breinton, Hereford. provide the backing. but this 1s not

e I always forthcoming from the singer.

ive talent SHEEP Soe o' i fura AU phrase Rl

2 K o maintain the rhythm, and others lack
h HAT is the matter with British yoca| consistency of quality, Is it 100
a chance {ecnagers? Why do they follow  much to hope for musicianly polish
i i the BBC like sheep and, because the from the vocalist which will match

NE of the most distressing  BBC do not play a record, refuse to

features of popular music is that  buy it. :,};L ;}2}3:&;“‘1"{‘:“"&‘ ‘}"Ebb"%ﬁ“’ﬁ
CHARLES BLACKWELL. . ; « His backing on *Johnny Remem.  many talented artists do not receive  After all, a disc so_ successful a3 Hilda Charing, Esscs. ?
ber Me' is fantastic.”” the recognition due to them because  “Tossin® and Turnin’ ” is in the States “ ¢
must have hing!
I wish the BBC would throw out SLIPPING

its square DJs and employ someone
is ‘‘wi —PETE

who s with jt” I AS shocked to sec in last week's
MARSHALL, 14, Croydon Road, review pages so many unheatd
Bromley, Kent. of teenage rock 'n' roll growps.
Surely they r!;jn Iihe ‘{:hance: t‘d
groups such as The Flee-Rekkers an
GOOD SHOwW The Drifters, and other combe$
ELL done Edmundo Ros for ¢qually as good? y
keeping the flag of Latin Most of these new groups have
American music alive in the air. On  one hit record, and we never heaf
his 21st anniversary, he played many  of them again. That also applies 10
of his hits and biggest requests which  singers who have a good voice buf
have been associated with him over are pushed out to make way fof
the years. these cat-squealing young idiots who
Rl d:n‘(.knhqw hhow many musicians  think they can sing.
0s has in his band at' the club, but It amazes me that promoters car’
1 am sure he could be a big hit on e any talent in . these so_call
records with a larger orchestra—  “ingere”-MARY WHITEHEAD
JOHN WATERFIELD, 6, Wembury  “Horse & Jockey,” Ivyhouse Lanes
Park Road, Plymouth, Devon, Coseley, Staffs,

RIDICULOUS G
DISAGREE with Alan  Smit e tor Hoes Mol e
I (DISC 12.8:61) whe.  id ﬂlm}: r;l,-)r;;cgr:éh the views expressed in

Marty Wilde is throwing away his

An LP for a laugh .

ERE is my version of a possible current Top Twenty ” 3

1..On The Street Where I Live Ena Sharples

2. Gonna Get Along Without You Now Dr. Verwoerd

3. Laughing Policeman Eric_Sykes

4. ‘ons Tessie O'Shea

5. Duke of Kent
6. Katherine Worsley
7. Poor Me Billy Butlin

8. Come Fly With Me Lord Brabazon
9. Halfway To Paradise Gherman Titov
10. I've Told Every Little Star Yuri Gagarin
11. Have A Drink On Me Brendan Behan
12. Lullaby Of Birdland Peter

13, Portrait Of My Love Picasso

14. Climb Every Mountain Edmund Hillary
15. Putting On The Style Norman Hartnell
16. Oranges And Lemons Max- Jaffa

17. Travellin’ Light Fred Emney

18. Mama Liberace

19. I Belong To Glasgow Eamonn_Andrews
20. Jailhouse Rock Alfred Hinds

—DAVID CORRIN, 113, Hebden Road, West Derby, Liverpool, 11

David Corrin gets an LP of his own choice for sending in this amusing
Top Twenty in which the genuine name of a record is linked with the name
of a public figure.

Now you joiri in and send us your made-up Top Ten (not Twenty), An
LP will be aw, or the most lumorous entry. On a posteard, please, o
“Top Ten”, DISC, 161 Fleet Street, E.C4. Entries by August 31.




MIKE
PRESTON

JUST AS | AM

45F 11368

45 rpm record
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These were the twenty aum-

bers that
America

ending August 19).

topped the sales in
last week (week

Last This
Week Week

1 1 Tossin’ And Turnin’ - =«
9 2 Wooden Heart - =« = =
1073 Michael = « < + = =
3 4 LastNight - = = « =
2 5 I Like It Like That - -
15 6 You Don’t Know What

You've Got - - - =
7 7 Pretty Little Angel Eyes
4 8 DumDum - - - - =
8 9 Let's Twist Again - = =
16 10 School Is Out - - - =
— 11 Don’t Bet Money, Honey
204912 SHurt = ffest=. tetie Hetla

« Connie Francis
- Adam Wade

- Fats Domino
- Patsy Cline

- Eddie Hodges
« Damita Joe

« The Chordettes
= Del Shannon

= The Jive Five

Last This
Week Week
A e 6 13 Together - - -
Bobby Lewis | 7 44 A'If I Didn't Know
Joe Dowell — 15 Let The Four Winds
The Highwaymen Blow - - - -
The Mar-keys — 16 1 Fell To Pieces - -
Chris Kenner — 17 I'm Gonna Knock On
Your Door - - -
14 18 I'll Be There - - -
RALDonnct 13 19 Never On Sunday -
Curtis Lee 5 20 Hats Off To Larry -«
Brenda Lee
Chubby Checker ONES TO WATCH
U.S. Bonds My True Story - -
Linda Scott Does  Your Chewing
Timi Yuro Gum Lose Its Flavour

Lonnie Donegan

Don’t worry—we’ll soon
be back, on T

and on

STOCKHOLM, Sweden.
L, Mr, Selwyn Lloyd said
“we must export more” 50 we
have taken his warning to heart—
exporting ourselves. First it was
South Africa, and now it's Scandi-
mavia. From October it will be
Australia, New Zealand and the
United  States, Then, probably
h;‘.hl and Malaya, %
ese trips were Clifi’s idea—and
ours, 'Ifherg is no other way to get
international experience. We were
i\rramcd that the kids would forget us
b We were out of circulation for too
0!::'. but we don’t believe it.
We think that our followers—our
friends—would like us to gain a

tour

The BRUCE WELCH
Column

greater international reputation. If a
British boxer, tennis player, swimmer
or athlete gets to the top overseas,
then the kids are thrilled to bits—and
S0 are we.

We think they will be just as
thrilled if we are a success abroad—
and will keep buying our recordings
as long as we keep making good ones.

We don’t think the kids are as fickle
as so many adults keep saying they
are. They certainly haven't been fickle

with CIiff and us over the past three
ears—or with Lonnie and Adam.
Having said that I must admit that
some of you have complained. Jane
Vane, Cliff’s fan club secretary, told

me

“We don't like it, The kids say
the film *The Young Ones’ kept you
out of circulation for too long. They
haven’t seen you in the theatres or
on television because the film kept
from  April

As 1 have already said my piece,

I'll let CLiff answer that. He S
*The film shot our Eluns 1o picces.
The Shadows and I had planned a

one-night stand tour, plus television,
before we came to Scandinavia, but
there just wasn’t a day in between.
We get back to England on August
26, then rush to Blackpool on the
27th for rehearsals for our opening
at the Royal Opera House on the 28th
for a six-week scason.

“I thought that it would be a good
idea to get away from our local scene
for a_while. We have been playing
one-nighters continuously for nearly
three years. We thought the audi-
ences might be getting too much of
us—1I'm glad to hear from Jane Vane
that we might have been wrong.”

So we shall be touring England as
much as possible when our Scan
dinavian tour is through,

ight now we are looking for a
good series idea for television. We
would like to do another one, but
this time for the beat fans—there
is nothing for them on television
today.

And we are always looking for

material to record. We prefer local
material because we have every
chance of a world market with an
original number.
There's to be a follow-up film to
“The Young Ones " and it will start
next spring. Right now everyone is
looking for a good story—they are
as hard to find as good songs !

Here we are with CIiff,
just before flying to
Scandinavia,

. BHX WD

JOHNNY

AND

THE HURRICANES

HIGH VOLTAGE

LONDOX,

45 rpm rocord

Compiled from dealers’ returns yrom all over Britain

Week ending August 19, 1961

Johnny and Helen
are still at the
top of the chart

Last This
Week Week
T
i)
L5 R
3 4
4 s
6 6
9 7
7.8
149
15 10
10 11
3 12
13 13
11 14
18 15
17 16
16 17
12 18
20 19
=0

Title
Remember

Johnny
Me ««=vce-
You Don’t Know - -
Reach For The Stars/
Climb Every
Mountain
Well, I Ask You - -
Halfway To Paradise
Romeo - -=---
You Always Hurt
The One You Love
Pasadena

Quarter To Three - -
[ime =----- . .
Don’t You Know It -
Temptation
A Girl Like You - -
Hello, Mary Lou - -
Marcheta
That’'s My Home - -
Baby I Don’t Care -
Runaway
How Many Tears - -
Cupid

Artist

John Leyton
Helen Shapiro

Shirley Bassey
Eden Kane
Billy Fury
Petula Clark

Clarence Henry
Temperance
Seven
U.S. Bonds
Craig Douglas
Adam Faith
Everly Brothers
CIliff Richard
Ricky Nelson
Karl Denver
Acker Bilk
Buddy Holly
Del Shannon
Bobby Vee
Sam Cooke

ONE TO WATCH
Once In A Lifetime - - - - Ken Dodd

Label

Top Rank
Columbia

Columbia
Decca
Decca
Pye

Pye

Parlophone
Top Rank
Top Rank
Parlophone
Warner Bros
Columbia
London
Decca
Columbia
Coral
London
London
RCA

45 RPM

1 AL SAXON

AND HIS ORGHESTRA

“THERE I'VE
SAID IT AGAIN”

7N 35011
— e — — S ——

KENNY BALL

AND HIS JAZZMEN

“SOMEDAY”

(YOU'LL BE SORRY)

ASRPM  TNJ 2047

DAVID EDE

AND THE 60 MAN, GO MEN

“LAST NIGHT”

45 RPM

TN 15370
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From modern coffee bar to old-fashioned mu:
film which he has just finished shooting.

=
Sot e

RICHARD has to ring the changes a great deal in his latest

Cliff has acting in

“his blood

SHORT time ago, on the set of “ The Young Ones,” Cliff Richard

admitted to me that it is unusual in the film industry for a rock 'n’
roll singer to get top billing—to carry a picture. “ As a rule, people like
me,” he said, * are just dropped into the film to draw the teenagers. The
bulk of cinema al!dicntes. the adults, go to see the cinema names, like
Lawrence Harvey in * Expresso Bongo.” They did not go fo see me, they
went to see Harvey. But my name on the billing ensured, so I'm told,
‘ that the teenage market would turn up.’”

Now that “The Young Ones” is
finished 1 asked American director
Sidney Furie how well Cliff has
managed to “carry " the picture.

“Cliff has a terrific personality,”
he said, “He is one hundred per cent
a professional. /hen you see CIliff
in the film you will ask yourself who
else could have done i, who could
have replaced him in the part. I
doubt if you'll find an answer.

“I dont agree with John Leyton.
Recently he criticised the film
industry for putting pop singers into
acting roles. He said there are many
actors who sing better and act better,
I say Cliff has a lot that some of those
people will never have.

No script

“He is not only a singer—he has
- acting in his blood. 1 am convinced
that even if there had been no rock
boom Cliff would have become a
straight actor. Tommy - Stesle is
another who would have been an
entertainer without the ‘boost of a
rock craze,

““The Young Ones’ started with
only Clifi Richard. There was no
script. No story, It wag decided that
as CIiff had been packing them into
ABC cinemas with his stage act then
he would surely do the same on film.

“It would have been cheap and
easy for us to have taken ten rock
numbers and string them together
with a thin story line and push it

Out as a picture, But we knew that

this would be bad artistically, bad

for the industry, and that audiences
wouldn’t want it. So we decided to
write a_musical.

*““The Young Ones’ was not tailor-
made for Cliff. We decided to treat
him as an act e made no
allowances for CIiff in the story and
although the best number in the film,
to my mind, is a rock number, ‘Oh
Yeah!' composed by The Shadows,
not all the numbers are rock.

“Cliff has had to carry the picture
and there has been little to help him.
He is in nearly every scene and some
of those scenes could have been
difficult for him, But they weren't,

*1 had not heard him read lines
until the first scene was shot. He
played opposite Robert Morley, and
he certainly didn’t Jose the scene.

“As the director I didn't have to

says

SIDNEY FURIE

director of
The Young Ones’

put much work into Cliff's perfor-
mance, and nothing was toned down.
Things were added, All actors act
themsclves anyway. Guinness puts on
make-up but he is still Guinness,

“Before we started the picture we
didn’t know too much about CIiff.
Except that he is a clean-cut young
man. Then we went to one of his
shows and saw three thousand kids
screaming their heads off for him—
and it was obvious why. We, too,
were knocked out by his performance
by the way he handled himself and
the audience, We were very excited.

“As an actor CIiff has justified
the confidence we had in_him.”

Cliff had to do a lot of dancing in
“The Young Ones.” I asked Furie
how he fared.

“Well, he’s not a Nijinsky! But he’s
as good as any song and dance m:
As good as O’Connor or Dan Dailey.

Furie compared CIliff to ~Perry
Como. “He sings in that relaxed
Como style when he is singing ballads.
Of course, Como is much older but I
am sure the American public would
like Cliff Richard for the reasons
they like Perry Como. The important
thing_about Cliff's voice is that he
can sing any type of number. He has
no limitations. He is not just a rock
singer.”

Cliff has described “The Young
Ones” as the most important_ thing
to happen {o him since “Living
Doll™

Dramatic role?

“It gives him a chance to become
an actor,” Furie said. “I think that
soon he should do a completely
dramatic role, Not the next one,
perhaps, but pretty soon,

“Singers should sing in pictures,
but eventually he should grow into
dramatic parts. -CIiff is intelligent
enough to realise that his teenage
appeal will not last forever and that
e will eventually have to extend
himself.

“But that doesn’t mean he will
have to lose his present audience,
As he grows up they will grow with
him. Cliff Richard is a star-type
name and should continue {o be
one. .

““Sinatra is a perfect example of
this. He grew out of the bobby-
soxers who started him off, but they
grew with him, s

“I.would certainly like to direct
him _in a dramatic picture. If Holl
wood doesi't soon throw in a terrific
offer for him I shall be very much
surprised.”

Peter Hammond

MARTIN
WAY

SOME golfers go out on those
greens simply for the pleasure
of whacking little white balls down
little holes. But not Dean Martin,
ow it's nothing new for a golfer
to make impassioned pleas to the
ball before teeing off, bu
takes it a bit
example heard from Dean while
playing his favourite Bel-Air
Country Club course, “I have
learned a few things from you,
One is how to talk sweet and
gentle—before the knife goes in.”
The reason? He studies his scripts
= while playing and practises his
lines on the ball. “T don’t remem-
ber when I started this, but it's
one of my better ideas,” says Dean,
Kookie term from Edd Byrnes.
Those who like living it up at
night : Mushroom people,
_Bobby Vee's two clder brothers
Sidney and Bill are both guitarists,
It was Sid who taught Bobby to

play.
m EMI A and R manager Norrie
Paramor joined the Alex Welsh
Bang the other day, but only for
one recording session, He sat in
on piano for * Tansy,” the band’s
latest release.

Decca’s new group The Castells,
who make their disc debut with

“Sacred,” are not new to show

business. They've been together
since 1958.

The name of C Ornadel’s
wife of a few da Shoshanna,

means * Rose” .
name.

One of the many things Bing
Crosby likes about” Britain — our
beer. I've yet to hear of a visiting
American who didn’t,

Nashville, which has given Tin
Pan Alley so many hit songs and
made so many artists, may soon
be doing the same for Broadway
shows. The first musical shortly to
hit the great wide way via Nash-

AREENEREENE

it's an Israeli

ville is “The Big Circus,” and many =
country and western artists will be
appearing. The score of twenty-
four numbers is a good mixture
of both C and W and pop songs.
I hear three other shows are being
prepared at the moment,

Steve Perry, now a firm_ friend
of Mel Torme and his family, has
drawn a portait of Mel. It's an
ink drawing and is shortly to be
presented to Mel, I haven't had
the chance of secing it yet but I'm
told that it's very professional.
That doesn’t surprise me, Steve
was once a student at Guildford
College of Art,

*

®

M one of Matt Monro’s

staunchest fans —always have
been. Now that a few thousand
others have joined me Matft is able
to buy his own house in Ewell.
Surrey, He'll be moving in shortly
with his charming wife, Mickie, and
their two-year-old baby, Micheles
Up to this they’ve been living with
Mickie’s mother in Ealing. Inciden=
tally. the house is only a few:
miles away from the bus route that

*

MATT
MONRO
Moving
house to
Ewell in
Surrey.

Matt knew so well in his days with
London Transport. -
Whenever possible Henri de Pari
records before an invited audience.
He claims that watching the
expressions on their faces helps
him. His debut disc on Pye Inter-

national is * Broken Promises.”
One memory of Bournemouth:
that Johnny Mathis will take back
to America—the time the Norfolk
Hotel asked him to leaye the
restaurant  because  he - wasn’t
wearing a tie.

* #* *

EN with sledge-hammers and.

picks moved into  Sammy
Davis’ dressing room at the Prince
of Wales, London, recently. When'
he looked over the room prior ta
appearing at the theatre, Sammy
said the dressing room was okay,
or rather that jt would be when
they knocked down the wall and
joined it to the next dressing
room.

As the jury on “Juke Box Jury
honked a miss for John Levton’s
“Johnny Remember Me” the
chart returns were coming in from:
dealers that showed it a firm hit.
No comment.

Bobby Darin and Sandra Dee's
baby expe around Christmas
time.




READY NOW!

AMERICA'S
No. 1 HIT!

KENNY CLAYTON

Teneriffe

H.M.V. 45-POP07

DAMITA JO
I’ll be there

MERCURY 45-AMT1155

s TERRY LIGHTFOOT'S

New Orleans Jazzmen

True love
COLUMBIA Lansdowne Jazz Series
45-DB4696
PAUL RAVEN
Walk on boy

PARLOPHONE 45-R4812

LINDA SCOTT

Don’'t bet money honey

COLUMBIA 45-DB4692

'THE SHIRELLES
What a sweet thing,

that was

TOP RANK JARST8

THE SPINNERS
That's what little girls

are made for

COLUMBIA 45-DB4683

GENE VINCENT

I’'m going home
(to see my baby)
CAPITOL 45-CL15215

JACK GGOOD

says

TR

The success of ‘Johnny Remember

’

Me’ in ‘Harper’s W.I.
proves that . . .

Dramatising

pop on

TV

pays off

Tlll‘l tearaway climb of “Johnny Remember Me ” has been a great
delight to me. Not just because I like the record, but also because
it backs up a number of ideas and people that this column and many
of its readers have been rooting for for months.

Let us start with the ideas. It is generally accepted that the television

show * Harpers W.1.” was responsible for putting this record i

to the

charts with such a startling impact. What isn’t realised is the implication

behind a success of this sort.

“Harpers W.L.” is a peak-period
show on a weekday. Now it has often
been argued that if you want to catch
the record-buymg public with a tele-
vision show, you should presen; it
cither early in the evening or very
late—thag is, before the teenagers go
out or after they come back.

Clearly, this view mus; now be
revised. There are enough viewers
who are also record fans to send a
record featured at 9.30 to No. 1 in
three weeks—and a record featured by
someone virtually unknown, at that.

Another point to be considered is
this—why doesn't a performance by
a big recording idol. at the same time
of night. on a ision S

passed the stage of looking at the

musical parts that Charles gives them
with blank amazement. They are now
prepared for anything.
Unfortunately, when one js as
young as Charles_and as stacked with
new ideas, there is always a certain
amount of resentment and suspicion
to overcome from people who have
been in the business much longer and
who have more or less fixed ideas of
how things should be done
harles has had his fair share of
this, One senior A and R man
explained that he didn’t use Charles
as MD because he was too * with it
to be commercial, Can you imagine?

o
get the same fabulous reaction? The
answer, I am sure, js this: Johnny
Leyton’s record, being part of a play,
was presented dramatically.

My feeling is that there is room
for the presentation of pop music at
peak viewing hours if it is devised in
a new and arresting way—dramatic in
feel, but not necessarily in the form
of a play.

People are fed up, I am sure, with
the unchanging diet of shows with
shiny floors. cocktail dresses, mohair
suits. finger flicks, high stools, big
brassy bands, glitter sets, clever
captions.

Fed up with all the monotonous
trivia that has made the word
“ Spectacular” debase its meaning
to “a television programme built like
a prison around a single artist. con-
ceived by desperation, out of creative
stagnation, in which_the commercials
are the most entertaining items.

ok @k ok

'OW the people. First, there is the

arranger, Charles Blackwell, who
recently reached the ripe old age of
twenty.

Charles has been producing con-
sistently exciting arrangements ever
since he hit the high spots with
Michael Cox’s “ Angela Jones.”

He is never afraid to try new and
even outrageous ideas. His musicians
and vocal groups have long since

Charles telling me
about the * Harpers W.1” show
before” jt went on. He laughingly
explained that John Leyton was
appearing more or less as himself but
that the arranger was being portrayed
by an actor as a flashy, drunken spiv,
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who had 10 be fired for incompetence,

This tickled me for Charles is the
complete opposite. He is very retiring
and shy,

Flashy is the last word to describe
him—though, admittedly, with his
broad build, height 6ff. 2in.. good
looks and wavy hair, he does look at
sessions as if he should be the singer
rather than the conductol

think everyone will e that the
backing of * Johnny Remember Me ™
is probably Charles’ most exciting
one to date.

Then there is Joe Meek. Joe is a
master-mind. He is a free-lance
record producer, making his discs in
his own studio—which is built in his
flat in North London, and selling
them to the major labels,

Like Charles, with whom he works
hand-in-glove. to say the least,
unorthodox. He creates sounds that
ave never before existed—not even
in your wildest dreams,

Rejected

Needless to say, this again causes
trouble. ~ Not infrequently  his
imagination has brought something
really wonderful into being and the
record firm has rejected it. because
they haven't understood it.

But Joe persists in making records
for teenagers rather than record
bosses. This has .taken courage, for
if the company releasing Joe's record
doesn't really have faith in it it
understandably  doesn’t  get  the
exploitation it deserves. And nothing
sells without getting plays.

Maybe, following “Johnny Remem-
ber Me,” Joe's ideas will be taken
more seriously, They should be.

And to the fans, may I suggest that
if you see the s “An R.GM.
Sound Production™ in small print on
the side of a record label, give it a
spin. It will be one of Joe's jobs.

It all started with

Johnny Otis

IT started, I suppose, with Marie Adams and the Johnny Oftis Show, and a
record called ** Ma—He's Making Eyes At Me” . . this craze for making

records in front of an audience.
The latest hi
“ Quarter To Three.

i!l' this line is, of course, the fabulous U.S. Bonds waxing

. When you have a studio audience, or make your record in a theatre, it
is very difficult, if not impossible, to get quite the same degree of perfection

with the sound.” But what you lose in technical polish you g

This week a new twist makes

in atmosphere.

appearance. Two artists, one on Pye

International, and one on British Pye, have made records in the presence of

an audience—but you can't hear it.

They didn’t want the atmosphere sounds—handclapping, shouting and
forth, but both artists are the sort that do better in front of a puglic“lh;:

cooped up by themselves,

The American is Henri de Pari, who plays the alto sax in an instrumental

called * Forgotten Dreams.’

he other is the great Lonnie Donegan whose power over an audience is

paranormal, [he psychic rays t
in both directions—must be si:

{ cross the footlights at a Donegan show—
: g, The result is always pure magic.
Lonnie's latest, “Michael, Row The Boat," was made at the Winter

inter Gardens

Theatre, Blackpool, and though you cannot hear the audience, you can cer-
tainly hear the effect they have on’ Lonnie.

THE HIGHWAYMEN L

Lead with the original American version of

MICHAEL ...

fanchester Sauare London WA |
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Third Golden Disc for Lonnie Donegan

‘Chewing Gum selling
‘like crazy’ in U.S.

LONNIE DONEGAN has achieved

his third Golden Disc. The current

craze in the States for his two-year-old hit * Does Your Chevying
Gum Lose Its Flavour” has pushed the record high into the American

charts and the total sales over the

million mark, DISC learned this

exciting news from Manny Greenfield, Donegan’s American representa«
tive, who spoke to us from Nevada last week.

“I'm consulting with Dot Records
in Hollywood soon,” he said, * They
tell me that if the present rate of sales
continues, the disc will be m xhc top.
ten here within a week or tw

“I've had inquiries from " Life’
magazine about the song and about
Lonnie, too. I hope to arrange an Ed
Sw'I'van date for Lonnie ‘when he
passes through New York in October
on n.s way to his Australian and New
Zealand tour.

“It’s a strange situation. The record

is selling like crazy here in the States,
but the only firm offer I've had for
Lonnie is for a month of one-nighters
in Canada.

** The record was originally released
here by Dot two years ago—and died
a_horrible death. Recently a Boston
DJ started using it as comic relief in
his programmes, plugging jt time after
time.

“ It grew steadily and spread right
through the States. Now you can’t

HEADING
FOR THE
TOP TEN

switch on a radio_without hearing it.

“The funny thing is that Bostor.
has a reputation for being conserva-
tive and not rcally appreciative of that
type of humou:

Mr, (thcnﬁeld reckons the trend to
comedy records during the past 18
months has helped ** Chewing Gum ™
to gain a new lease of life.

The other million sellers Donegan
has had were “ Rock Island Line”
and “My Old Man’s A Dustman.”
Lonnie didn’t get an award for the
first because he had left the Decca
label for which it was recorded.

Meanwhile Lonnie is setting new
records at Blackpool where his season
at the Winter Gardens has been
extended until October 7. Asked what
he thought of the success of “Chewing

m,” he said he was very pleased,
“but I don’t suppose I shall start
using it in my act again unless it gets
to be very bxg If's had its day in
this country.”

Optimistic
Donegan’s manager, Cyril Berlin,
will go with him to New York,

Australia and New Zealand and will
stop in America for a few days in
October to discuss record plans and
try to fix more U.S. dates for Lonnie
on his return from Down Under.

T looking forward to the
Australian and New Zealand trip,”
said Lonnie, “ We'll be playing mostly
the same places as last year, but this
time jt will be a full production effort
with Des O'Connor, Miki and Griff,
and some sketches instead of a
concert. 2

Hg is optimistic about the chances
of ‘h)s record on release from Pye this

- It's a good two-sided proposition,
and a fair bet, I think. The top side
‘ Michael, Row The Boat,' is high in
the American hit parade, and the other
is Lumbered from Tony Newley's
hit show.”

LONNIE DONEGAN

++ + “Chewing Gum” was

released in the States two
years ago—and died.

ALUNG

writer, Geoffrey Goddard.

He comes from Reading,
where his father is a butcher.
He completed a three-year
course at the Royal Academy
of Music at the beginning of
last year. but moved into pop
for his bread and butter. He
has the reputation of being a
first-class classical musician,

Southern’s Bob  Kingston
signed him last April when
Geoffrey called in with some
Russ Conway-type piano pieces.
Since then he has written “ The
Lone Rider,” recorded by The
Flee-Rekkers for the Pye group,
and “ Tribute To Buddy Holly,”
which has been cut by Mike
Berry for HMV. and which is
being released on September 1.

THE -

‘Johnny’ puts Geoff
on the ladder

'HE soaring success of John Leyton’s “Johnny Remember
Me ™ on the Top Rank label is a very firm rung in the
ladder of success being climbed by a young 24-year-old song-
Geoffrey was signed as a songwriter
by the Southern Music group last year.
for John Leyton in addition to his other writing activities.

He will now compose

NEWS
from the

‘ street of "
MUSIC

The song and the recording
of it have been heard by
representatives of the Buddy
Holly Appreciation Society in
this  country. They fully
approve of Geoffrey’s tribute.

“Johnny Remember Me”
owes its fantastic success
part to the marvellous plug it
got vnllen .lohn Leymn starred

LPs WILL BE THE RECORDS
OF THE FUTURE

'HERE is an LP reyolution in the

States. In spite of the fact that
albums are expensive, they are
gradually ousting singles in popu-
larity—AND THE SAME THING
IS GOING TO HAI'I’I".N HERE

3
famous
publisher _and
iness

songwriter, who is on a
trip to London and Europe.
“It's gul to happen here in time like

most of the other pop music
l'.lsllmm we have in the States,” he
said. “Singles will always have a
role to play, but in the States now
the LP market is much greater.”

One reason why this is happening is
the amount of urllo coverage pop
music gets in the States. There is
50 much music to be had at the
touch of a switch that there is
scarcely the need fo buy a
in order to be able to hear
the public is going for material lhal
will Tast, and that means LPs. /

John Summers
talks to American
music publisher
and songwriter
Robert Mellin
Radio, according to Mr. Mellin, is
all-important in selling pop, and he

discounted theories that the juke
box had a great influence on the

scene.

“They give a hit disc even greafer
Ppopularity, but they cannot create
success,” he said.

“Juke boxes play to a very limited
audience and the odds against one
particular  dise in, chosen
regularly in preference to all the

only medium for
establishing discs in the States,
There are many networks broad-

casting music programmes all day
long reaching a huge audience
with which juke boxes just can’t
compete.”

Mr. Mellin doesn’t believe that a new
artist can make the grade in the
dm field any other way than by

plugs and exposure.

“A big TV show might help,” but
not many unknowns get a chance
like that. Most of the TV spots
are for established stars who are
expected by the producers to sing
their _established hits which are
already familiar to the public ! *

Still around

He doesn't share the pessimistic view
of many people in pop music that
great songs aren't being written
any more,

“They're around still. They always
have been. All the time :’heu az'e
short-lived  songs written  and
recorded to make a quick profit

and to pay the rent. And there

are others which go on for years

and rate the status of standards.”
Mr. Mellin is well qualified to speak
on the subject of standards. He's
written nearly 700 songs himself,
and several have been inter-
national smash hits and sizm‘hrds
into the bargain. “My One And
Only Love” is an example.
There are over a hundred records on
this number now, and it's still
being  recorded regularly, I'm
pleased to say. That’s the test for
a4 standard. It is still hclng
vecorded and used years affer it
made its first appearance.
You've got a number of good song-
writers over here,” he went on,

“

“

“but you know what? 1 think
your songwriters are inclined to
consider only the immediate

market in Britain when writing
their numbers.

“In America our writers aim at pro-
ducing material with international
appeal.  Your writers ought to set
their sights higher as well. They
could do it if they wanted to,”

in Harpers West One.”

Bemuse of that I can imagine
the Tin Pan Alleyites numng
at  “Emergency Ward 10,
“ Deadline Midnight,” and
other unlikely small screen
shows, with bright ideas for
“guest” appearances.

We will be hearing from
Geoffrey Goddard in another
capacity soon. e is an
excellent singer, and is cutting
a single for Southern which will
be leased to one of the major
disc companies,

Two other Southern group
items now current are oldies in
a_ mew guise, There is The
Marcels’ “ You Are My Sun-
shine” for Pye International,
and The Checkmates’ * Rockin®
{ Minstrel” (alias “The Minstrel
Boy ") for Piccadilly.

4 SR

'ONY SAXON is reigning in
solitary splendour at Lorna
Music while Alan Paramor
takes a richly-deserved holiday.
Helen Shapiro’s Columbia disc
ou Don’t Know” has

now scored Silver Disc sales,
and Tony is busy on pianist
David Lisbon’s latest composi-
tion and Philips recording * Joy
Ride.” N.H,




OULETTE RECORDS is the
latest company to start pro-
dw;mg records for exclusive use in
xes. The Roulette series,
mlltd Juke Box Favourites, will
not be available to retail shops,
but just to juke box operators. A
s ago, Columbia. Decca
and United Artists started this
policy. Many of the other major
labels are expected to follow this
tread soon.

J Lieber and Mike Stoller'
one of the most successful of
modern songwriting teams, are
negotiating an _independent pro-
duction deal with United Artists.
The deal is expected to be con-
cluded next week. Apart
wriling many smash hits, th:) have
produced hit records for The
Coasters, The Drifters and Beﬂ E.

. King among others.

Two new “ answer records™ are
out this week in reply to the hxl
* Wooden Heart.” These are *
“Don’t Have A Wooden Hmrl“
Linda and “I Too Have

Hall,
No Wooden Heart” by newcomer
Rhea Renee, Th: answer craze has
be popular since
“He’ll Have To
Stay ™ last ytar
* * *

LOYD CRAMER has just
finished cutting his next album
Whleh is to be called *The Style
ear.” Floyd says the
-'l)’le. by the way, is a technique
which * country  and  western
Suitarists have been using for
years. It involves slurring or bend-
ing the notes.
Lee has been writing to
m;my friends in the States saying
her cabaret stay in London
hag been the happiest she has ever
She even likes the
English climate,
Bobby Rydell has really cau.wd
a sensation in his Vega:
mbareg debut at the Saham Hot:l
the next few months disc
lla-rs Kny Sm-r Brenda Lee, Teresa
Steve Lawrence and
Eydie Gome are booked to play
this famous show place that used
1o be well-known for
wmedmm—s:gn of the umes
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Between his debut disc on Pve and his number one hit on
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Decca, Eden Kane took the tough road to stardom

Let's
Dig a

Litdle

Deeper

Dick
Tatham
talks to

EDEN
KANE

£3 a night—and
brother, | really
earned it!

TA\LL and elegant, Eden Kane I

lpwered himself into a chair. He then

lowered some coffee into himself, and started to tell me about his

career and his outlook on life. Bui
on to in advance. He is clearly a sei
quiet, good humour and excellent

you feel he already has an appreciation of the finer things of lil

that if show business brings him

intelligently.

“I_hear you wanted to be an
architect,” I said. “Why? And why
did you go into show bu>|n:ss
instead?™

“I've a strong artistic side to my
character,” he replied. “Did pretty
well at drawing and painting at school,
I also found a flair for planning
things. Architecture seemed to com-
bine art and planning. I had 18
months in an architect’s office after
school.

“But my interest in show business

ESEE====

t there were some things I had latched
nsitive, well-educated person. He has a
manners. He may be only 19, but
—s0
wealth he will use it tastefully and

had been growing. I saw most of the
carly beat fil Like ‘Rock Around
The Clock,' ‘Jamboree’ and ‘The Girl
Can’t Help It When Haley came
over, I saw him at the Davis Theatre,
Croydon. He was cven better than
I'd expected.

“Mind you, my contact with music
dates from way back. I can remember
sitting on my father’s knee a
banjo lessons when I wa:
Later, I played mouth organ.

EEEEEEEEEED

from AMERICA

Wesley Rose says: “*It's almost
definite ‘that the Hank Williams
life story is to be filmed ncx( year
with Elvis Presley as sl;\r‘ %

Yet another version The
Dream Of Olwen” has bcen cut,
this time by harmonica virtuoso
Leo Diamond on the Reprise label,
Its modern treatment could easil
bring thn;u wall-known melody bas
mo the
; I:G:awho has dazzled the
music husmess for the past few
years, is soon to shine in another
sphere—the trade,
Brenda's manager bl
cluded a deal to produce a Brenda
Lee jewellery line to be sold
muon:\lly in Sears-Roebuck’ stores.

Sam Cooke and partner J. W.
Alexander this week released the
latest single on their label, Sar. It's

Who! Of Woman” by
Johnnie Tayl

Bud Dashiell and The Kinsmen
(Bud js fate of Bud and Travis)
have just cut their first single for
the Warner Bros. label. It's a new
vcrs:on “1 Talked To

bovtly Irish actress Maureen
O'Hara is just about to cut an
album ror Columbia.
* * *

IC DAMONE js opening a
new restaurant a stone’s throw
lartin’s Dino’s on

Hollywoods Sunset Strip.

RCA Victor's Ann—MIlprq has
now withdrawn from of
the much publicised s'axe Fair ™
re-make, which stars Pat Boone.
There is a strong chance that Anita
lrynnt will replace her,

nkie Laine is really con-
emlmtmg on drama these days.
Next week on American television
the appears on * Perry Mason "
and *Rawhide” on consecutive

nights.

@ nnie Francis paid her first
vmt 0 Nashvl[le to record her
next MGM  release. Connie is
backed by The Jordanaires.

CONNIE FRANCIS, seen
here Innberlng up at her
home ew Jersey, has
paid Iler first visit to the
Nulvllh S(ldios.

edited by

- MAURICE CLARK

“Mother was a fine pianist and
wanted me to be the same, I never
got beyond the five-finger exercises,
“an play by ear, thoug
“When I left the a ect’s office
1 took day jobs, first in a fabrics firm,
then in an outfitters. At night, I ran
a rock group called The Saints.”

Last year Eden won a talent contest

(o}

and made “Hot Chocolate Crazy™ for
Pye. What happened between then
and his Decca hit, “Well I Ask You™?
I said, “Its been stated your
managers were grooming o But
what performing did you

“I took the tough m.ul LT spent

months playing working men’s clubs.
Some were in Sheffield and Leeds.
Others were way out from those cities
—in the sticks.

“I used to hump my guitar and
amplifier on and off buses—and
sometimes for miles on foot. I was
paid £3 a night—and, brother, I
earned it!

Earthy types

“The audiences were mostly earthy
types—knocking back beer at the
double and arguing about the 2.30 at
Redear at the top of their voices.

“And get this—I'd gone into show
business partly for the money and
partly because I thought it'd be an
easy life! Just now I've escaped from
club audiences but the life srll isn't
ea Is a hard, fast grind—and [

you surprised when ‘Well [
Ask You' made it

“Yes. So much so that when I we
into my manager’s office and surm-
one said. ‘I've good news for vou.
I replied. ‘Fine! About what?® I'd
been convinced I'd have to plug away
for months—or even years—before [
ot a hit.”

"Ii show business now your whole

"Almnst I used to be reasonably
athletic. Won a couple of medals at
grammar school for dl\u\,_*.\ml
another for the high jump in the
Surrey Air Cadets’ annual contest.

Table tennis

“Still swim and dive a little but my
sport is now mainly indoor. We have
a full-size table tennis table at hom?
and I have a grand slam pretty often
with my sister and two brothers.

"I read show biz biographies
because T respect the entertainment
world of yesterday—variety, the old
musical comedies and so on.

“In_those days a performer did
everything himself. Now you have
nmnacm and publicity men.

Had a great thrill recently, meet-
ing Sophie Tucker. Spent a couple of
hours drinking cokes in her Savoy
suite, She gives wonderfully wise
advice.

A hnpc to keep in the show busi-
ness tradition by at least showmg L
can do more than make a hit d isc,
I sing either fast beat or slow 'n"
sentimental. ~ As I've said. I have a
go at playing several instruments.
I've taken dancing lessons. If ir's ever
needed, I'm also a fair ice skater.

ongwriting? I wrote ‘Hot Choco-
late Crazy’ and the flip of my next
Decca single.  Compose best after
midnight. Pick out the tunes on my
guitar, so as not to wake the others,

v them on the piano next mornin
s obvious.” T said, “you have
no time for drawing and painting
these days. But, when vou do your
first LP, would vou like to design and
paint the cover?”

hat,” said Eden Kane, “is a

eally wonderful idea.”

NEXT WEEK

Adam Faith

1z
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NEW PRESLEY

SINGLE OUT

NEXT WEEK

LVIS PRESLEY’S hit single in America, “ Wild In The Country*” and

“I Feel So Bad ” is to be released here by Decca on September 1. As
with his previous discs, initial orders are expected to be heavy, possibly
as high as the record 431,000 for * Surrender.”

Also on the Decca list of releases
for the same week is Billy Fury with
his new disc, *Temptation.” As on
“Halfway To Paradise,” Billy again
has Ivor Raymonde directing - the
backing.

Duane Eddy, who is due to open his
second British tour in October, and
who, it is reported from the States, is
supposed to have signed a girl singer,
Miriam Johnson, to his group, has a
London release with * Drivin’ Hom

Del Shannon, who topped the hit
parade and also got a Silver Disc for
* Runaway,” will have his current
American_hit, “ Hats Off To Larry,”
released here, and Roy Orbison  is
hoping to follow up the success of
“ Runnin® Scared ™ with “Cryin’.”

Among the newcomers in this
bumpér crop are Timi Yuro, who is at
present at number 10 in the American
charts with “Hurt,” and The Rondels
with “Backbeat Number. One.”

Thete will also be a new single on
Warner Bros. by Bob Luman,
“Private Eye,”

John Leyton for
Palladium show

'OLLOWING his_successful debut
on the *Sunday Show” two
weeks ago, John Leyton will be
featured on *“Sunday Night at the
London Palladium,” when it returns
next month,
Likely dates were either September
30 or October 6. There will also be a
spectacular for ATV around the same

ime,

Leyton, still at number one with his
smash hit of “ Johnny Remember Me,”
guests on “Thank Your Lucky Stars"
for ABC TV on September 23. In the
same programme will be Mike and
Bernie Winters, Paul Raven, Ted Heath
and his Orchestra, and Leyton’s tip for
the top. Kenny Clayton.

Top hands for
‘Trad Tavern’

HE BBC has lined up a bumper list

of trad bands for its first five

programmes of “Trad Tavern,” which

1s due to take the air for the first time
on September 23.

Alex Welsh and his Dixielanders
have been seclected for the first pro-
gramme, followed by Acker Bilk and
his. Paramount Jazz Band, the Clyde
Valley Stompers, Monty Sunshine and §
his Band and the Dick Charlesworth
Band on consecutive weeks.

The programme, which runs from
9.15 until midnight, is being co-pro-
duced by Eric Miller and Denys Jones,
and will kick off for 25 minutés with
the band spot. At 9.40 Alan Freeman
will introduce the first of the *Pick of
the Pops™ slots, and this will be fol-
lowed at 10 by more bands, this time
with guests. T

At 10,30, Alan will again pick some
more pops, with more music from the
visiting bands_from 10.50 until 11.20,
when Alan will take over once more.

The programme will finish with a
grand finale from 11.45 until 11.56, and
there will be no breaks except for two
one-minute news slots,

Tubby Hayes set for U.S. trip

’I‘OP modern jazz musician Tubby
Hayes is all set for a visit to the
States. In exchangé for American
tenorist Zoot Sims, who opens here for
a four-week season. at the Ronnie
Scott Club, commencing October 27,
Tubby will open for two weeks at the
famous Halfnote Club in New York.

Radio Luxembourg DJ Don’ Moss is to
start a BBC DJ series next month, It will
£0 out on Thursdays.

pictured

here during the final dress

rehearsal for his show, opened

his London season at the

Prince of Wales on Monday.

e show is reviewed on the
back page.

SAMMY DAVIS,

$ JACOBS GETS $
DJ SHOW

DAVID JACOBS, whose “Pick
Of The Pops” Saturday night
sc programme is being in-
tegrated into the BBC's “Tra
Tavern” show with Alan Free-
man as compere, is to have an
entirely new DJ programme.

To be transmitted on Monday
nights, it will be called “The
D.J. Show,” and the programme
is to be run on similar lines to
“Pick Of The Pops,” with pro-
duction by Derek Chinnery.

It will commence on October 2. §

Ember issue chea;p
album series

MBER Records International have

this week released fourteen new
LPs, all priced at 26s. each, and cover-
ing a wide variety of music, from swing
to_pops.

The albums come mainly from
Ember’s tic-up with Twentieth Century
Records” in America_and include the
*“Flamingo . Jazz  Series,” featuring
sessions from Jeff Kruger's Flamingo
Club in London. These act as a show-
case for the top British modernists, and
also include an album by the Bud
Shank Quartet.

mong the other releases are second
volumes by Glenn Miller and his
Orchestra, Tommy Dorsey and Art
Tatum.

In the pop field, there are albums by
]ohnny Gregory, Kay Starr and
Frankie Laine, while in_jazz there are
offerings from Duke Ellington, Artie
Shaw, Erroll Garner, Sarah Vaughan
and the Bechet-Spanier Big Four,

Harry Norton of EMI to marry
ARRY NORTON, exploitation
man on the EMI group of labels,

has announced his engagement to June
Dawson, interviewer in a London store,

Release date fixed

TERRIFIC ! EXCLUSIVE!
TRIO Lp recoro SETS

OVER 36 TOP HITS OF YOUR FAVOURITE
STAR IN ONE GREAT ‘L.P. PACKAGE’ SET!

gt Start your collection the TRIO way:
” . L Now 24 top stars to choose from:—
o,

% ELVIS PRESLEY % EVERLY BROS.
% CLIFF RICHARDS % BUDDY HOLLY
% JOHNNY MATHIS ENDA LEE
% SHIRLEY BASSEY
¢ % PERRY COMO

% PAT BOONE

% DUANE EDDY
% CONNY FRANCIS
% GENE VINCENT

¥ % RICKY NELSON % BOBBY DARIN
% ACKER BILK % L. DONEGAN
X JOHNNY/ (MIK/GRIFF)
HURRICANES % FATS DOMINO
| % DORIS DAY % FRANK SINATRA
% PAL ANKA % CHET ATKINS

il % RUSS CONWAY
i—3 top selected 12° LP"

% DAVID WHITFIELD

EACH SET CONTAINS:—: in colour sleeves trong _de-luxe

presentation box in red leatherette % Your own monogrammed initials in gilt letters on

cover X Extra large 10" x 8" star photo portrait in lid % Cash price £5/19/6 post free
X Every record guaranteed factory fresh % Money back i not delighted.

“GOLDEN RECORD
No deposit or entrance

JOIN OUR
FRED}I"(I‘
ees nd only 6/-, repay 6/- weekly
(24/- monthly to suity % FREE CLUB
BENEFITS % BONUS SCHEMES, etc,
etc. (under 21 with parents approval).

REM YOURESELF T0 A TRIO!

FAMOUS
CLUB":

. here ...,
RECORDING  CENTRE _ (Dept,
ml PERSHORE STREET.

Please send me, WITHOUT ANY OBLIGATION, fuk details of TRIO sets,
NAME <

ADDRESS .
Also_send *

Kane's follow-up

EDEN KANE'S second Decca disc is to be released on September 1. The
top side is called “Get Lost,” a big sounding beat number written
especially for him by Johnny Worth, with the music directed by Johnny

Keating,
Kane, who has three free dates I Ask You’ and * Temptation, I had
between now and Christm: to stop the pit_orchestra and ntk
them to start again, I was very upset.
But I think the audience understood,

Day By
This is followed by a personal
appearance at the Winter Gardens,
Bournemouth, on Sunday, and another

Gene Vincent cuts

Britisl

Leaves for U.

MERICAN rock star Gene Vir

including the final three weeks ©

to the States. He had been taken ill 2

spent two days resting in the Infirmar}
two dates, at Lydley and Romford,
Included in the cancellations were
recording sessions with Norrie Paramor
and E,\]H'sl Luxembourg * Monday

ar,

Manager Don Arden spoke to DISC
after seeing Gene off at London Airport
on Monday. e

“He is definitely ill,” Arden said,
“He is very tired and his leg is giving
him a great deal of pain.” £

Gene broke a leg in a car crash eight
years ago and today wears a brace.

“But.” said Arden, ‘“he will be
back. He will have a rest, and in a few
days time I will be able to announce 2
return date. When Gene returns he will
fulfil his engagements.”

‘Stars' guests

DAM FAITH, currently on tour

with his own holiday show, will
be a guest star in ABC TV’s * Thank
Your Lucky Stars” on September 30.
Another guest so far named for the
same show is David Whitfield.

Kicking off a new series on Septem-
ber 9, * Thank Your Lucky Stars™ will
feature Eden Kane, Rosemary Squires,
Shani Wallis and Roy Tierney. The ten
minute “ Spin a Disc” feature will be
hosted by Kent Walton for that week
only, while Brian Matthew and Keith
Fordyce will share the compering duties
for the whole series.

The following week the programme |
will present Don Arrol, David Macbeth. ©
Valeric Masters, Al Saxon and The
Viscounts,

for Eden

My managers, Michael Barclay and
Philip Waddilove, decided to find #
group to back me.

Monday night they phoned,
searching for a group called the Jay~
birds—two guitars and drums, who
come from Manchester. They located
them at 3 a.m. on Tuesday morning.

“The Jay-birds rushed up from Lon-

don immediately.

“They took over the backing for three
of my six numbers. The pit orchestrs
backed me for the other three.

“That Monday night experience shook
me, But it got gradually better each
night and by the end of the week
was happy with everything.”

“Something drastic had to be done,

personal appearance, at the Princess
Theatre, Torquay, on September 17.
On radio he has three programmes
within a week. He will guest on “Easy
Beat” on September 3, followed by
“Parade Of The Pops™ on September 6
and * Saturday Club” on September 9,
when he will also be seen by ABC TV
viewers in the North and Midlands on
*Thank Your Lucky Stars.”
. On September 18 Eden leaves for a
six-day tour of Ulster, and on his
return to Britain will play some variety

dates for Granada, including a week at

NEW RELEASES

45-F 11380 Decca

Last night The Mar-Keys

Sh;’cwgbur)t". b 45-HLK 5399 London
n October, he joins the new Larr:
Parnes autumn  production . * S The Chordettes Never on Sunday

Spangled Nights.” 45-HLA 8400 London
Negotiations are still going on for
a film part. Details of this are not
available, but it is understood that
should anything materialise, he would
play a straight part with some singing,
* * *

THE unhappy start made Tast week
by Eden Kane in his first major
variety spot at Manchester Palace..
he left the stage in tears of frustra.

Theme from 'Route 66

45-HLG %401 London

1 Just don’t understand
Ann Margrep
45'RCA-1245 RCA

Connie Stevens
The greenwood tree

fion on the first night—has nog S Wahes Beg
wrecked his confidence. “Far T

it” declared the husky, 19-year oy et
hit-parader.  “If anything, | my pillow

more confident now because | have Sy,
overcome one problem.” Eden he
told_his story of the unbappy ‘ne

frantic events in Manchester.
“In the middle of two numbers, ¢ ey
s

Mark Wynter Girl for ev'ryday.

Jack Costanzo and his orchestra

BRENDA
||

ouMoum | U

THREE HEA
N A TANG!

ROY DRUSKY

4505856 _Brunswick

o

THE DECCA RECORD cowm’




short
| tour

a sick man

—————

it has cancelled all engagements,
lis British tour, and has flown back
'tGlasgow date enrlv Ias( week and

" was then taken ill again.

WYNTER-SINGLE
OUT, LP SOON

ARK WYNTER'S
‘ “Girl For Ev'ry Day.” is re-
Ifmd this week on Decca, and his first
P. “ The Warmth Of Wynter,” is now
mpleted issued in
Itober,
Mark. currently appearing at South-
. is all set for a new TV series soon
hen he appears with Joe Henderson
Sing Along With Joe.” which com-
"ences another run on ABC Television
1l September 3.
Follm\m; hls outstanding success in
\ustralia, it is hoped that Mark will
Id time to return there in late
,Jxmber for further television. Should
e do 50 he will return in time to play
be lead in his first pdnlomxme which

:Il pmbably be *Cinderella,” in

latest single,

and will be

Udd da(:s for Mark include a broad-
P‘“ in “Seaside Nights” from the
Iiv:lmn. Bournemouth,  on September
Gﬂ 4nd a week of variety at the Winter

‘drdens, Bournemouth, from the 11th,

Bliff, Shadows date

LIFF RICHARD and The Shadows,

Who return from Scandinavia at the
::d of this week, star in a concert for
|(rdland concert promoter ~Arthur
imbrell at the De Montfort Hall,
icester, on September 24.
T()lher artists on the bill include the
o Tones. Patti Brook and the Red
fice Com
“()n Tuesday, September 26, the De
nﬂn(fﬂrt Hall will be included on the
fitish itinerary of the Modern Jazz
nartet, due 1o open in London next
Cl?mh and they will be followed by
u‘“‘ Barber and his Band with Ottilie

nnllarcml;’clousob:r 1), and Acker Bilk

Third MJQ tour dates fixed

HE  third British tour by the
™ RMcdcm Jazz_ Quartet opens at
T)n oyal Festival Hall on October 23,

hcﬂ‘ ith (2 Leicester
0c ield (27), Bristol (29), Liverpool
‘) L. 2), Birmingham (3), Newcastle
- Glasgow (6] and Manchester (7).

James Darren here for

Jo Stafford TV spot

JAMES DARREN, the young American singer-actor who scored a fine
{

success in “The Guns Of Navarone,”

guest in the Jo Stafford series for A

Your
chance
to find

fame

DISC, the paper that has
found such stars as Bill
“and  Brett Landis, Emile
Ford, Patti Brook and The
Diamonds, The Wise Boys,
and The Allisons, is to hold
yet another big talent con-
test.

This one will be held in
conjunction with London’s
Centre of Sound, and prizes
will include a 105 guinea tape
recorder and a recording test
for the outright winner.

FULL DETAILS IN NEXT
WEEK'S ‘DISC". DON'T
MISS IT

arrived in Britain on Tuesday to

Darren, whose records are released
here through Pye, is under exclusive
contract to Columbia films, and )ns
recently complcl:d movie, *“ Gidg
Goes Hawaiian,” will probably be
shown here at the end of the.year.,

He will tape his appearance this
cummg Sunday in the last-but-one of
the Jo Stafford series. In the same
show will be Bob Hope.

The Jo Stafford series is due to com-
mence on September 9. The first show
wlll feature Peter Sellers, and other

mes to be included in the series are
chgy Lee, Ella Fitzgerald, Peter Law-
ford, Rosemary Clooney, Edd Byrnes,
Mel Torme, Claire_Bloom, Kathleen
Harrison, Benny Hill, Stanley Hollo-
Kenneth More and~ Robert

In each programme Miss Stafford
will be accompanied by the Polka Dots
and Lionel Blair.

Denver on ‘Club’

ARL DENVER, The Polka Dots,
Johnny Gentle, Dinah Kaye,
Shane Fenton and Tommy Sanderson
and the Sandmen will all be fwlurcd
in *“Saturday Club” on September 2.
A star-studded * Easy Beat ™ follows
the next day with Helen Sha
Kane, Judd Proctor, the Galliards and
Kenny Ball,

On October 14 * Saturday Club ™ is
lined up_for Colin Day, and Lorie
Mann will guest in “Easy Beat™ on
September 17.

N | GENE

F(IHNH[ HCDANIELS

LY IN LovE

SF 113 Decca
S——

A TEAR

45°HLG 9306 London

JESS CONRAD

OH! YOU
BEAUTIFUL DOLL

45F 11575 Decen

THE CASTELLS

A5-HLN 0302 London

HEART
AND SOUL

JAN and DEAN

45-HLH 8395 _London

45 rpm
records

NKMENT LONDON SEt

Terry, McGhee to tour
Two of America's top folk artists,

Sonny Terry and Brownie
McGhee, are to return to Britain next
month to tour with Terry Lightfoot and
Bob Wallis. hcy open .at Newcastle
on September 22 and other dates so far

ixed are :

Sheflield (23), Halifax (24), Brighton
(28), Manchester (30), Glasgow (Oct.
Aberdeen (3), Edinburgh (4); Reading (6.
Bristol (8), Birmingham (9), Coventry (11)
—this will be Farl of the Covtnlry Festival
and will include the Colyer and
Johnny Dankworth ﬂﬂd)—l_tlce\lff (12),
Liverpool (14), Cheltenham (13), Ealing
(16), Norwich (18), Windsor (20), Nelson
(21) and Wolverhampton (22).

EMI chief off to U.S.

EM[ Managing Director L. G. Wood
leaves for America on September
20 on a three-week trip. One of his
first_engagements will gc to speak at
the initial meeting in New York of the
newly-formed  International  Record
Men’s Club. He will talk about the
European record scene.

L. G. Wood will visit Hollywood and
Chicago during his tri e

Dinah  Washington gned  for
Roulette and bq,.n; recording for. them on
January. was  formerly  wit

Mercury.

« L - N S .
LINDA SCOTT—Her latest American disc, “ Don’t Bet Money, Honey,” has been released to tie in with her it

Johnnie Ray tops
star-studded BBC
programme list

OHNNIE RAY and Juliette Greco
headline an impressive list 0
visitors to the BBC studios during the
forthcoming weeks. Johnnie, at present
on a short British variety tour, has
already telerecorded his starring spot in
* Fasten Your Seat Belts * which is duc
to be transmitted on Friday, September
15. He will be joined ‘in the pro:
gramme by Janie Marden.

Juliette Greco, who is due over here
in a few days’ time to appear at the
Edinburgh Festival, will record a pro-
gramme  for  transmission  during
October.

Diana Dors is also set to make one
of her rare TV appearances when she
guests in *“Off The Cuff” on August
31. She will sing at least two numbers
with the Malcolm Mitchell Trio.

Other guests lined up for various
programmes include Sheila Buxton and
Don Lang on the Charlie Chester show
(September 2), and Shirley Eaton and
Paddy Roberts in the final Russ Con-
way show on September 8.

Mike Preston plays at the l’a\llmn
Bournemouth, this Sunday and opens for
a week in variety at the Royalty Theatre,
Chester, on September 4.
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ANOTHER
VISIT IN
NOVEMBER
FOR LINDA
SCOTT ?

IXTEEN-YEAR-OLD Linda Scott

is in London to join Paul Anka

in_his Granada Spectacular which is

being taped at Chelsea Studios today
(Thursday).

To coincide with her visit, Linda’s hit
recording, her own composition, “Don't
Bet Money, Honey "—it is No, 11 in
the American charts—backed by * Star-
light Starbright,” is released on the
Columbia label.

“Don’t Bet Money, Honey,” which
has shot up from way down the list,
could be a big hit in this country.

“I'm very pleased about it,” said
Linda. *I hope it does as well here

as ‘I Told Every Little Star® and my
album.”

Linda prefers standards. * That’s
why I enjoged recording *I Told Every
Little Star " she

ies standards then why s it
hat °T Toid Every Little Star™ is so
different from the original ?

Awkward

* It was awkward for me to sing it
the way it was written,” she said. “One
of the notes was too high. And, having
changed that, we had to change it
around a little more. Anyway, 1 believe
the teenagers like this arrangement
bette:

It has been rumoured that she is to
visit Britain again, for a longer stay,
towards the end of the year.

“If 1 do, and | would certainly like
to, then it will be some time in Novem-
ber.  November is the first time that
s)mll h‘lvc a free engagement book
denied a recent statement that
shc is J.uk Scott's sister.

“When I saw that in the papers 1
nearly hit the ceiling,” she said. *“It
is not true. I believe J: as a sister
who is my age, and who sings. But I
think she has changed her name.”

Boy friends ?

“I don’t have a steady boy lrluh!
I dunt have mmh time for dates
all,” she said. “But my dream huy
would be tall, with dark hair, green or
brown eyes. He would have to be
polite, intelligent and immaculately
dressed in the latest male fashions,

2 4ml he would have to be a nut like
me. You know, have lots of fun and
really be able-to enjoy himself.

P.H.

ALSO FROM SEPTEMBER Sth
AMERICAN R&B SINGLES ON

CHUCK BERRY
"I'm Talking About You"

HOW}!N' WOLF
"Little Baby"

THE IDEALS
"Knee Socks"

TINY TOPSY
"After Marriage Blues"

THE VIBRATIONS
"The Watusi
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Radio Show offers plenty
for the record fan

Transistor
gram TPRG

DECCA

with four - speed
single player, price

29 gns.

radio-

FIDELITY

100 version of

The HF-19, de-luxe
i an

RGD

earlier model, price 19} gos,
single player at
gns.

T'S better and it's cheaper. That seems to be the theme of many of the
firms exhibiting at this year's show which opened at Earls Court,
London, yesterday (Wednesday), Certainly the pop fans are well catered
for and even the stereo outfits, of which there are considerably more than

last year, when many firms seemed

a little scared of it, have come well

within the range of the average pop fan with record players as cheap

as 23 gns.

‘Tape recorders, too, are well repre-
sented, and again the manufacturers
have taken into account the ever-
increasing market of fans who are
not enthusiasts in the sense that they
will be willing to spend £40 or £50
on a machine, but are more than keen
on acquiring a good recorder that
will cost them less than

It is impossible to mention all the
items that would agpcal to the record
fan in so vast a show, but the brief
details on this page should give you
a guide to what is available.

Should ‘'you wish for any further
information regarding the articles
mentioned here and are unable to get
to the Show itself, a letter to the firm
concerned will produce all the
information you require,

BRC 3
HEIR newest record player is
Model 2019 which will sell at
24} gns. and which is a fully-
automatic ~ four-speed player with
separate bass and treble controls.
‘They have also introduced a
31 gn. portable radirgram, and
other items of interest to the record
fan will be the stereo player at 30 gns.
(Model 2016) and their standard
record player at 184 gns. (2017).

Defiant

'WO highly quality record players,

one at 29 gns. and one at 22.
The former has many features that
should appeal to the enthusiast—
three speakers, external sockets for
extension’ loudspeakers, tape recorder
and stereo amplifier, a record changer

SHOPPING

SOMETHING TO
LOOK FORWARD TO

Shopping is & pleasure, an excitement . ..an activity to
enjoy and look forward to. This is the spirit we try to
catch at the London Co-operative Society. You can see
it reflected in the gay, modern décor of the new Oxford

Street Store...in the

and new, at ive

ideas we're always bringing to our Suburban Depart-
mental Stores and Branches...in the high quality and
competitive prices you'll find at our many h of
food shops. The London Co-operative Society is streak-
ing ahead—bringing an ever-widening range of goods
and services to its members,

LONDON
Co-0PERATIVE

SOCIETYY LTD

ich will take monaural and stereo
scs and which will allow the play-
ing of sterco discs monaurally if a
stereo amplifier is not available, all
in a cabinet little more than 18in.
square and 9in. deep.

The models are MP3 (22
HF3.

gﬁs.) and

Decca : :
IN the medium price range of record
players—24 gns, — is Decca’s
model AMGI111., It is a four-speed
autochange, mains-operated player,
quite compact, being 18in. by 144ins.
by 81ins. deep. Slightly dearer is the
TPRG 100 (29 gns.). This is a radio-
gram, a battery-operated transistor
model weighing only 171bs.

Dynatron

PORTABLE all transistor
radiogram for only 29 gns.
Known as the Safari, it has a four-
speed turntable that can accom-
modate all sizes of records and
weighs only 1541b. including batteries.
For those who want merely a
record reproducer there is the
Espresso at 28 gns. This is just about
portable (251b.) but it can only be

operated off the mains supply.

o
HREE main models, from 17 gns.

to 30 gns. The first is a_mains
operated portable player (RP350)
the second, retailing at 24 gns.

(RP363) boasts better reproduction
with independent: bass and treble
controls and greater output.

he 30 gn. model is a stereo player
(RP364); one speaker is housed in
the cabinet itself and the other in the
detachable lid,

EAR
NE of their main attractions are
their battery-operated transistor
grams and radiograms. The player,
the Auto-Bat Transistorgram, will sell
for 22 gns., and it can be converted
to sterco operation by the addition
of a Transtereo unit for only 6 gns.
The radiogram is essentially the
same with, of course, the addition of
the radio. This is priced at 28 gns.
One of the big advantages of tran-
sistors is the consequent reduction in
size and weight—the heavier of these
two models is only 18Ibs.
Also on show on the EAR stand
will be two Bantam series players, a

SERVING EAST, NORTH,
WEST AND CENTRAL LONDON ANOD
THE SOUTHEND AREA

—always 8 step ahest

at 12 gns. and a. fully
automatic at 17. And also there will

¢ three Musicmaker players, a
standard model at 19 gns, a de luxe
version at 25, and a sterco modé] at
only 25.

Elizabethan

THERE is to be a new addition to
their Carlton range, probably to
be known as the Carlton De Luxe.
It will contain separate bass and
treble controls and grovisinn for
fitting tape recorder. Price has not
yet been fixed, but it will probably
be between 22 and 24 gns,

Fidelity

THIS firm presenfs some of the

most inexpensive record plg

in the whole of the Slmvs,‘nﬁ

Autochange, four-
speed player 162,

spresso four-
speed autochange,
price 28 gns.

DYNATRON e &

addition to the already popular HF-12
single player (104 gns), they are
bringing out a new de-luxe model,
HF-19, at 14 gns. and an auto version
at 174 gns.  All the models are four-
speed.

Garrard
AS always this firm presents a very
varied choice of turntables to
suit every taste from someone who
wants something good but reasonably
cheap, to the expert who demands the
very best in playing equipment.
For the latter there is an innovation
in their range of transcription motors,
the Laboratory Series Auto Turntable
A on which records can be played
automatically or not as required and
in which the inevitable noise and
interference that the expert complains
of with auto-changers has been cut
down to the absolute minimum.

Lee Products

TP HREE play are On view—two
are lightweight and extremely

portable. and the third is a de-luxe

model, but also pontable.

Oheapest is RP-440 at 13} gns:
then comes the RP-770 transistor
player (161 gns.). Both, of course,
are single disc machines and both
weigh only 9lbs.

The de-luxe model RP-550 (23 gns.)
is a four-speed auto-change player.

Sheila Tracey

BBC USE SINGER
AND FILM STAR

NE of the BBC interviewers and

announcers at the Radio Show
will be 25-year-old Sheila Tracey who
was formerly a member of Ivy
Benson’s girls band and who toured
for three years in variety and cabaret
with another girl. For this act,
known as the Tracey Sisters, she sang,
wrote, produced and played various
musical instruments.  Partnering her
at the Show will be film actress

Yvonne Buckingham.

Ferguson
NE very elegantly-styled portable
player on view, the 397G four-
speed auto-changer which will sell at
23 gns,

Philco

NOTHER in the range of cheap

stereo players available this year
is their Mode] 64 which will sell at
29 gns. The four-speed changer will
take ten records at one loading. Also
showing is Model 68, a portable auto-
matic record player at 20 gns.

Phi

'WO of the cheapest stereo

reproducers in the show. one
single and one automatic. The latter,
the Disc Jockey Stereo, is priced at
23 gns., while the automatic version is
three guineas more. Also on show on
the Philips stand will be two
monaural players, the Disc Jockey
Minor at 16 gns.. and the Disc Jockey
Auto at 22} gns,

RGD
NE record player will be on show,
the 162 four-speed auto-changer
model which will sell at 194 gns.

Tape recorders

~drop in price

a. few years time tape recorders,

one manufacturer said, will be
almost as plentiful as record
players, and certainly this year's
show seems to bear this out, for,
in addition to the expected
enthusiast’s machines at £40 or
more, there is more than a fair
sprinkling of recorders at under the
£30 mark, all of a high quality and
all aimed at the ever-growing
market of tape fans,

Among the cheapest on show
year will be the
made by
RECORDERS. sells
22 gns, and is capable of three
hours recording and playback
time. It has all the usual features
including inputs for microphone,
radio gram, record player and tele-
phone pick-up. The overall size is
only 13in. by 11}in, by 6in.

At the same price is the SIMON
Minstrelle 4S. This firm also do 2
machine at 24 gns, the SIMON
Cymbal.

Yet another at 22 gas, i
Argyll Minor. As with the
already described, it has all the*
usual features, with the added
advantage  of ing  extremely
portable, weighing only 16 Ib.

Among the many transistor baffery-

is
nd Riviera
TAPE

o2

operated models, one of the

EL 3585, This looks very like a
portable radio, being upright with
the two reels on top instead of the
usual radio controls. The whole
machine weighs only 8 Ib,

Another, more conventional model at
24 gns., is FERGUSON’S 445 TR,

ELIZABETHAN TAPE
RECORDERS announce that they
have added to their range with a
model to be known as the Popular
De Luxe, This will be a four-track
version of the standard Popular and
will sell at 26-27 gns. against the
Popular’s price of 24 gns.

In the upper 20s bracket come the
DEFIANT T at 26 gns.,
EKCO’S new RT366 at 28 gns.,
LEE PRODUCTS' Elpico TR 500

addition to the 22 gn, Argyll Minor
—the Argyll Major at 28 gns., and
the four-track version of this model,
the Argyll Major-4 at 294 gns. This
model will provide 4} hours play-
iy, ot 30 there_is anoth

Finally, at gns., there is another
Feréusnn model, the 442 TR which
will give up to six hours playing
time,
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LONNIE ‘ROWS’ HOME TO

.. Comes close to achieving an ambition with
“There I've Said It Again.”

=—NEW TO YOU—

SLIM HARPO - "Rainin’ In My Heart”

Tm: name of Slim Harpo sounds as if it might belong to another of the
famous Marx Brothers—but it doesn’t. It's the pseudonym of harmonica
player and singer James Moore, who comes up with his first Pye Inter-

LONNIE DONEGAN
Michael Row The Boat; Lumbered
(Pye N15371)

ONNIE DONEGAN’S

own version of the
catchy American folk
number * Michael” — or

“Michael Row The Boat”
ag he calls it—is a_winner,
A melodious hallelujah of a
song with banjo plonking in
the rhythmic backing.

A certainty all the way for Lonnie,
the side was recorded at the Winter
Gardens Theatre, Blackpool.

“ Lumbered ” is good enough to be
the A side itself. This is Lonnie’s
treatment of the novelty number from
the show “Stop The World I Want
To Get Off.”

A double-decker winner,

THE HIGHWAYMEN
Michael; Santiano
(HMYV POP 910)% %% %
HIS is the original American disc
of Michael, the one which has
rocketed up the U.S. parade in no
time at all.

The Highwaymen deserve their
success. These five boys are accom-
plished musician-singers who give the
song a warm, flowing folk treatment.
Less exuberant than the Donegan
production but very easy on the ear.

Be interesting to watch the battle
between them over here,

Santiano quickens the pace and
tends to follow the noise of the
Kingstons. A sea shanty, catchy and
aftractive.

AL SAXON
There I've Said It Again; You Came
Long Way From St. Lovis
(Piccadilly N35011)% %% %
L SAXON'S always had a
hankering to play orchestra to
his own vocal and he comes pretty
close to achieving the ambition on
this revival of There I've Said It
Again, Not only does he take lead
vocal . . . he also plays piano with
the band.
And the vocal trio behind him s

DOUBLE-SIDED HIT

made up of three Al Saxons! It's
also his own arrangement of the
number. Result is slick and polished
with a steady rhythmic appeal.
Should sell.

You Came A Long Way From St.
Louis is a gem of a number of course,
Al punches it over with good aim.
Crisp  orchestral  accompaniment
featuring saxes in soft unison,

KENNY BALL
Someday (You'll Be Sorry); Lumbered
At The Lotus
(Pye NJ2047)x% 3 % X
ENNY BALL and his Jazzmen
with the Louis Armstrong
number Someday, Makes for one of
the very good trad performances
Kenny's turning out nowadays.
also takes the vocal on this swift and
wry composition.
Catchy enough to click in a big

W

Lumbered At The Lotus is a very
quick thumping jazz offering with
trumpet and piano having the most
to say. Races along infectiously.

SLIM HARPO
Rainin’ In M Heart; Don’t Start
Cryin® Now
(Pye International N25098)% %%

ROM his adopted name, you

might think Slim’s a harp man.

But no—he’s a mouth organ man who

also sings gently in a moaning
country and western fashion.

The slow Rainin’ In My Heart has
a commercia] feel about it—no doubt,
though, it’s also extremely dull in
spots, Was big in the States.

Don’t Start Cryin® Now is about as
near as you can get to “Hound
Dog.” Fast rocker,

THE SHERWOODS
Nanette; EI Scorpion
(Pye International N25097)% % %
N American instrumental team.
‘The Sherwoods, come up with
a warm guitar and rhythm sound as
they play Nanette. Melody is easy on
the ear and reminiscent of the Harry
Lime Theme in style.

Slim was born at West Baton Rouge,
Louisiana, in 1924, and learned to
Play the 'harmonica while still_at
school, where he entertained his
fellow *students.
edy struck his family in 1939
When he lost both his mother and
father, and” Slim was forced to
leave ' school and work as a
Stevedore in order to support his
and three young sisters.
But he also played_the local night
Clubs to earn a bit more and it
1as while he was doing his act that
he was spotted by the executive of
@ local record company and put
under contract.
His first disc, some years ago, was
I'm A King Bee,” and it notched
:Lhmy sales in the States. He
been " steadily recording_ since
then, and this first British offering,
Rainin® M‘:n My Hnn-"h l::s
Fecently un to show u) e
American  charts. N

‘ e SR

HENRI DE PARI

“Broken

Promises”

ENRI DE PART is o Frenchman
Who settled in America some
Jears ago. The son of a famous

fRera star,
orks g ‘Heen pertormen by
leading mnsfc en performed by

ians and orchestras
<. roughout the world.
m Promises ” i
nutish release—though he has had
.::mm discs out in the
thop " it he plays the alto sax,
h""ﬂl his favourite instrument fs
s0prano sax,

De Payj y,
rites all his own arrange-
Ments for the saxophone, m:i'u
fact that only the
Concerned Imor;'u: best  w o
Barmonies and hys it
1o the  instrument he plays. -

e JH. |

2

national disc this week, “ Rainin’ In My Heart,” backed with “ Don’t Start
Cryin® Now.”

Pop of today will never be
the standard of tomorrow

ndards dead? Are we going to exist for the next ten or so
Anyl:‘ai?on standards that were written in the 30's, 40’s and 50's? Is
there so much emphasis on the pop tune of the moment getting into the
charts that the really good tune ecither gets flogged to death dllrlng. its
Top Twenty run—* Portrait Of My Love ” is a good example of this—

or it never gets a chance anyway?

If this is true it's a gloomy prospect
for the music business, and quitc a
number le who certainly
should know what they are talking
about think it is true.

Michae] Carr, composer of “ South
Of The Border ” and a host of other
long-lived successes. and one of 1l
old school who definitely moves with
the times (he'’s penned “Kon Tiki” for
The Shadows’ next single), had this to
say i
“ Everything's against songs making
the stav?dard grade these days. The
exploitation is so tremendously fierce
and the modern treatment
material js so bad that it's done to
death in no time, and people get sick

f it.

“Ten or fifteen years ago ‘ Portrait
Of My Love’ would have been a
standard, but I don’t think it will be
now, although it’s a lovely song, One
of the troubles nowadays is that
modern songwriters don’t know how
to treat their songs.”

He believes a few can stil] make it,
“provided they have lasting general
appeal and are launched by the
handful of artists capable of establish-

Atk Shiley Bassey, Olift

Richard and maybe Alma Cogan
soon, judging by her wonderful LP
on Columbia, are some who are good
enough to make standards these days.
But mostly it's a case of quick flashes
in the pan for the kids which shoot
up and are then completely finished.

“ A shocking noise seems to be the

STANDARD is a pop

song which has an in-
definite lease of life. A song (or
instrumental tune) which goes
on year after year being sung,
played and recorded by all sorts
of artists in_all kinds of ways,
eventuall oming so familiar
and well-liked that even the
squarest man in the street can
whistle it and tell you its title.

main demand in pop music these
days.”

Could he name one current song he
thought had standard potential ?

“Nina_and Frederik’s version of
‘Listen To The Mocking Bird” It's
a simple little thing, it's been going
for some time and it's getting stacks
of requests.”

Leslie  Bricusse, co-writer  with
Anthony Newley of the hit show
“Stop The World—I Want To Get
Off ™ and composer of Matt Monro’s
big American success * My Kind Of
Girl,” made an interesting point,

“If you look into the matter, you'll
find that just about all the old
standards come from shows or films.
The only exception I can think of is
Rodgers and Hart’s ‘ Blue Moon."

“1 think shows and films are still
the best source of supply for standards
these days, because they give songs
wider  exploitation over a longer
period of time. Standards still come
through from time to time but I agree
that things are very difficult.”

Norman Newell, who combines the
roles of A and R man and songwriter
with outstanding success, also thought
the ballad situation was bad,

“Everybody seems to be writing
down to rock ’n’ roll requirements,
and the material which is sent to me
for possible recording is extremely
poor most of the time for that reason.
But there are some good signs about,
like the quality of Helen Shapiro's
songs for instance,

“And, being conceited, I think
‘Portrait Of My Love’ wil] become
a standard. But I do agree that it's
a very isolated example these days
because of the genera] situation and
because we haven't the courage to do
much about it.”

gel Hunter

I RATINGS -
kK ok k—Excellent.
kkkk —Very good.

*%%k —Good.
*k —Ordinary,
* —Poor.

And the really hit records
that look like spinning to
the top are marked by
T. (Don Nicholl Tip).

Because of the summer
holidays—when most of the
production - factories close
down—there are less records
issued. No EPs are available
for review. As soon as normal
production is resumed we shall,
of course, return to our usual

six pages of disc reviews

_ El Scorpion opens up with a bull
fight introduction before moving into
a Latin rock.

CL LAINE
You'll Answer To Me; I Only Have

Eyes For You

(Fontana H326)% 3 3%

OHNNY GREGORY opens up
You'll Answer To Me with
piercing’ strings before Cleo comes i
to sing threateningly before a strong
rhythm section, Some more work

from ‘the strings and a background
his

group while the _si
ballad coolly and always with inte;
I Only Have Eyes For You—
oldie—is given a typical Cleo reading
on the other side. And that’s good

HENRI DE PARI
Broken Promises; Dreamy
(Pye International N25106)% 3 %

VERY soothing orchestral per-

formance of Broken Promises
from Henri De Pari with the soft
saxophone noise dominating most of
the way.

For the rest there’s accordion and
guitar cmphasising the continental
mood of the side,

Dreamy, with a slight beat to it, is
almost Hawaiian by contrast. It lopes
along gently and melodiously.

MARK WYNTER
Girl For Evry Day; The Best Time

or Love
(Decca F11380)% X % %
ARK WYNTER comes up with
another pretty potent side . . .
Girl For Ev'ry Day. A British lilter
which moves well to a cute Charles
Blackwell accompaniment.

Mark sings it happily and tune-
fully and should add to his following
as a result. Could easily sce him into
the charts once more.

The Best Time For Love, with
a Johnny Douglas backing, swings
engagingly and I prefer it on its ballad
merits. Mark dubs up and gets a
group for the background too.

SHIRLEY BASSEY . . .

one of the few good
enough to make a
standard, (DISC Pic),
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JANE MORGAN

Jane Morgan Time
Happy Anniversary; C'Est La Vie,
C'Est L'’Amour; The Sound Of Music s
I'm In Love; I'm New At The Game Of
Romance; Love Is Like Cl.am,mnr

With  Open Arms: Climb . Ev'ry
Mountains Was It Day, Was 1t Night?»
My Foolish Heart; Ii’s Been A Long,

Long Time; If Only l Conld Live My

(London HA-R 5371)kokokok

'OUR stars for pretty Miss Morgan
even though there are definite
weak spots in this set of romantic
themes. Standout track is CEst La
Vie. This is a model of what a good
pop song lyric can and should be,
allied to a simple, effective melody.
L}nc gives an excellent performance
of it
Happy Anniversary still sounds

26, 1961

g

JANE MORGAN with

g of “ C'Est La Vie.”

But the low spot of the set is
certainly I'm In Love. Jane recites
some diabolically hammy words while
the strings scrape out Plaisir D'Amour
in_the background. If you have a
fairly average sense of humour,
you'll be rolling on the carpet like T

5. If not, you'll probably be si

Otherwise a stylish set of singing
with few faults,

NELSON EDDY
Nelson Eddy Favourites

Ah, Sweet Mystery oll ; Love’s 0ld
Sweet Sone; A Dre ees ; The Hills
: Tramp. Tramp, Tramp, The

; When 1 Grow

rfect_Day.
(RCA Camden CDN-157pk koK

ETERAN baritone heart-throb of

the cinema in the 30s Nelson

Edd» smgx through a nmc;\l selection

mmdxbly mournful and maudlin l'er
& bal ating a
hmm occ1smn

BOYS AND GIRLS

NE of the hits of the Boys and Girls Exhibition at

Olympia, which closed on Saturday, was undoubtedly

the DISC stand. And undoubtedly the hit of the DISC stand
was the appearance of John Leyton.

As soon as he arrived it seemed that everybody in the

hall knew and made for him, The crush was 5o greai that on

occasions he was “lost” in the throng.

early all the top names in the record business made

p to Olympia and our stand including, apart from those

pictured here, The Brook Brothers, Billy Fury, Roy Tierney,

Alan Freeman, Michael Hill, Marion Ryan. Zack Lawrence and

several

the 1ri

Ray Orchard.

Fhotographs by RICHI HOWELL

of s
Shnlkm and his orchestra.

(Above) JOE BROWN

swamped in a sea of fans as he

tries to sign his autograph for
two girls in the (augronl.

(Top right) JOHN LEYTON
receives a gift from one of the |
thousands of fans who besieged
the DISC stand when the singer
put in his second appearance .
last week. i

(Below) Some of the stars from
the current Palladium show,
“Let Yourself Go,” get down
to a signing session, They are

HE ING BROTHERS,

_(DISC Pio).

T

The Eddy voice is pleasing and dis-
tinctive, but personally I don’t like
this type of Victorian drawing-room
ballad in such quantity. To make
things worse, the predominant mood
of the material seems to be mournful
or maudlin or both.

Still, I imagine the Nelson vocal
touch will bring back a lot of pleasant
memories to those who admired him
in his heyday, and if I have to listen
to this type of song. I prefer it to be
sung by someone with his talent and
skill,

OSCAR BRAND
Sports Car Songs For Big Wheels

That's What T
Grand Prix ~0f
iglia

Car Casanova;

Spo
Should Have Said;

Monaco : Viva La Mille Mi : What'll
We Do With The Bal " Accessories
After The Fact; Alamu‘ Hot Rod; Old

ocks To Brighton; The Liar's Club:
Rally Song; Classified Ads: Sports. Car

Heaven; How To Be A Hero Driver;
Beep Beep.
(Elektra EKL 188)% %%

SOME moderately amusing songs
aimed primarily at enthusiasts of
official sports car speeding. and per-
formed by scar Brand and his
Hubcaps. Oscar seems to have written
most of the songs. too.

quite entertaining in its rather
obvious humour, but went on a huh
too long for my liking. In fact,

S EEE N EEENEENEEEENSEEERLES

LPs

reviewed by

JANE GIVES OUT A
MODEL LYRIC

from the
on the sleeve.
\| lle Miglia—
“BRM—
The noise a sports car mAALq when it
goes past”; “Vanwall—The side of
a truck.”

derived more amusement
definitions

hilarious

PAUL WHITEMAN
S0TH ANNIVERSARY
The Greatest Stars In My Life

Jeepers Creepers (Johnny Mercer, Jack
Teagarden); Basin Street Blues (Jack
Teagarden): Ir's The Dreamer In Me
Jimmy Dorsey): Washboard Blues
(Hoagy Carmichael): The Night Is
Young And You're So Beautiful (Tommy
Dorsey); How High The Moon (Joe
Venuth; My Romance (Tommy Dorsey);
Lazy River (Jack Teagarden): Christmas

arde
Misssstont M (e Original Riyihes
ys—Bing Crosby, Harry Barris and
Al Rinker).
(London HA-Z 23635)% k%%
AUL WHITEMAN is-a living
legend in American show_busi-

ness. As this album’s title indicates,

EEEEpmEEEmNS

he has spent over 50 years in the
forefront of entertainment, directing
an orchestra and singers whose ranks
have included many of the greatest
star names of later vears.

He is regularly abused and belittled
by jazz scribes over the years, due 1@
the fact that many out-of-work jaz/
stars found employment in his band
until better times came, and weré
reasonably expected to play his kind
music  while working for hink
tead of making him change his
entire policy to suit their styles.

But small-minded criticism like that
has done nothing to mar his wonder:
ful long career. and recordings by just
a handful of his erstwhile employees
and proteges have been assembled ift
this set to mark his half century if
show business.

1t's a first-rate selection of contrasts:
high in musical integrity and talent:
and climaxing with a wonderful ex’
tract from one of Paul's radio_show?
which reunited the Rhythm Boys—
Messrs. Crosby. Barris and Rinker—=
with the man who started them off




- NIGEL
HUNTER

101 DALMATIANS
he cast and storv of Walt Disney's

£ m
(Pye Golden Guinea GGL 0091)
: koK kK

GOLDEN GUINEA release to

A coincide with the film currently
oig the cinema rounds. Ii's ex-
eimiely well done. t00.

The Story of the “dognappins” of
he spotted Dalmatians by the un-
crupulous villainess, Cruella de Vil,
"ho wanted their hides for dogskin
0als, is presented with all the charm
iid appeal automatically associated
;‘I'lh that master of screen fantasy,
alt Disney.

The set is a natural for kids. who
tan colour the drawings of the main

iracters on the back of the sleeve
:/'Ille they listen to the story.
lzi: fact, it will entertain kids of all

G T;HEE ROBIN HOOD BAND
tand Entry Swing March ;' Western One
Sep:  Malaguena: i<y Finge
loonride ; St. Louis Blues ;
,“ﬂ ; Western Hoe Do\ Jaci
s The Colour Of My True Love's Hair;
El Capitan; Blue Skies
(Columbia 33 SX 1344)% %%k
HIS is a group of voung American
“mmuslcuans: 57 strong, who play
On T the auspices of The Independent
ider of Foresters in California. They
weently visited London, and this set
4s released to tie in with the event.
nuThc band is conducted by David
Saskerville, and comprises wind
E“mmems. two string basses. accor-
on, harp and percussion, It's com-
t enough in “its playing, but
itdly distinguishable on this showing.

..';"::andANNY WILLIAMS,
ed up unexpectedly at
i;,":kthmm.,. last week, was
: med with open arms—and
autograph books.

*

WX collected quite a crowd
sang a number during

%:me right) MICHAEL
& to the DISC stand.

T

) }iudex than  worki

Covent Garden was hl:v‘é
B BRUC.E described
v photo signing stint,

compared with_other_excellent com-
binations with similar instrumentation.

Still, 1 hope it does well with this
LP because the royalties are being
donated to the Duke of Edinburgh’s
playing fields charity. Oh . ves. and
the band—boys and girls— all wear
cute Robin Hood outfits while playing,

ON THE BRIGHTER SIDE
Original London Cast

That's You (The Company): Grounds
Divorce (Stanley Baxter, Betty
Marsden, Ronnic Barken): The House
That Jack’s Building (Stanley Baxter,
David Kernan, Ronnie Barker): Table
Talk (Betty Marsden, Ronnie Barker):
Auf Wiederseh'n (Stanley Baxter, David
Kernan, Ronnie Barker, Bob Stevenson,
Duret): Anniversary (Stanley
Baxter, Betty Marsden); A Resounding
Tinkle (Stanley Baxter, Belty Marsden,
Ronnie Barker and The Company):
Little Nell (Pip Hinton and the Company):
Little Nell (Pip Hinton and The Com-
pany): Visiting Day _(Stanley

Betty arsden, Allan Barnes): Sorig of
A Wood Nymph (Betty Marsden); Lord
Oxshotr's Dilemma (Stanley Baxter, Betty
Marsden, Ronnie Barker): Lafe " Last
Fvening  (David Kernan, Judy Carne):
‘A Plea For The Throne (Betty Marsden,
Pip Hinton, Judf{ Carne); Night Of A
Few Stars (Stanley Baxter. Pip Hinton,
David Kernan): That's It (The Company).
(Decca LK 4395A*slcrco SKL 4134)

*

HAVEN'T seen this revue. but,

judging by this cast LP, it's a
Tather patchy one. Parts of it like
Grounds For Divorce (about a honey-
moon couple bickering over their
failure to win the “Beat The Clock’
Palladium jackpot), Anniversary
(about an_ absent-minded husband
forgetting. Christmas) and A Plea For

PISC, August 26, 1961

A NATURAL FOR KIDS

OF ALL AGES

The Throne (indignant peeresses in
the House of Lords oomplaining
about the lavatory facilities), are
genuinely funny.

thers like Lord Oxshott’s
Dilemma, are just ridiculous, and
Auf Wiederseh'n is rather vicious and
certain to offend any German visitors
to the show.

SAM COOKE

Hits Of The '50s
Hey There; Mona Lisa; Too Young;
The Great Pretender; You, You, You:
Unchained Melody:" Wayward ' Wind :
Secret Love; The Song From * Moulin
Rouge”; I'm Walking Belind You; Cry;

enus.

(RCA RD-27215, stereo SF-5098)
Hokok

CA’s frequent single hit parader,
Sam Cooke, looks back to the
*50s, and works through some of the

SAM COOKE . . . looks
back to the '50s.

best ballads to make the charts during
that decade.

He's one of t vocalists
whose voice pc capacity
for. putting across numbers in which
melody plavs the dominant role. Some
of his notes . but at
least he pitches them more accurately
than many of his contemporaries who
go on a melodic ba kick.

Glenn Osser directs a small group
in some effective accompaniments
featuring flute and ench horn,
worthwhile set which, as producers
Hugo and Luigi poir proves that
there were some. gre. llads of Jast-
ing _quality d published
during the 50s.

THEMES FROM “PARRISH”

Tobacco _ Theme: Theme;
Allison’s Theme uc ; Some-
day 1l Meet You  Again' (from
“Passage To Marseilles”); _Paige's

Theme ; Ellen's Theme : Paige’s Theme
Theme From ** Gone With The Wind ™ ;
Theme From ** A Summer Place.”
(Warner Bros. WM 4044)% %%k
RATHER messy set consisting
mostly of themes from the film
rish,” plus one or two from other
pictures which Max Steiner also com-
posed.

de

ures the Warner Bros.
Orchestra conducted by Steiner work-
ing through the sound-track score,
with Someday I'll Meet You Again
inserted in the middle of the side for
some unknown reason.

Side 2 presents the “Parrish” themes
again from the same orchestra, with
the solo spotlight on pianist George
Greeley, and two other Steiner film
scores.

Both sides of the sleeve carry
colour photos of Troy Donahue and
his various girl friends in the film,
but don’t give the running order of
the tracks, I got a crick in the neck
trying to read the revolving label to

13

find out what was being played 4
A reasonable. set within the limit
tions of music written purely for t
screen. Paige’s Theme is the most
effective of the “Parrish™ tunes. and
the Summer Place theme still sounds

as attractive as ever,

BRYAN BLACKBURN

an
PETER RE
At The Blue A 1
0ld Macmillan Had A Farm: Rock
Bottom; What's New In London. iniro-
ducing Traffic. Warden’s Lament
Goodbye To he F gn Legion, anc
Li-Chee Fair; trike hose
Behan Boys; Two's Company
(Philips BBL 7489, stereo SBBL 636)
Hokok

NOTHER Philips visit to the
‘est End’s Blue Angel Club at
cabaret time for an on-the-spot
recording, This time it features the
new comic duo of Bryan Blackburn
and Peter Reeves, accompanied by
Blue ~ Angel residents. the Barry
Morgan Trio.

It's an amusing set without b
particularly subtle. i
pens, [ think Bryan and
lost some of their impact on record
because you can't see the costumes
and facial antics which set off their

gags and anecdotes to their best
advantage.
ut they are an entertaining p:

in view of the short time they've
working together, and I'm sure we're
going to hear a lot more of them in
the future.

FATS DOMINO
I Miss You
I Miss You So; It Keeps Rainin':
Ain’t That Just Like A Woman?; Once
Tn A While; I Hear You Knocking:
C What A Pri hen' 1
ng; Fell In On"Monday :
My Bleeding Heart; Easter Parade: I'll
Always Be In Love With You.
(London HA-P 2364)% % X%
HE familiar tones of Antoine Fats
Domino in another typical set of
beaty rhythm and blues-type numbers
put across with all his customary
vigour and New Orleans ent
He registers best on the so
written by himself and his collabora-
tor, Dave Bartholomew. When he
mangles great standards like Once In
A While, Capri and Easter Parade, he
does disservice to both the song:
himself.

MORE EXHIBITION

PICTURES ON PAGE 15
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Don't miss this one by
Slide Hampton

SLIDE HAVIP’TON OCTET
ister Salvation
Sister Salv nlmn Just Squeeze Me: Hi-
Fly; Asservalwn, Conversation Piece;
ittle Night Music.
(12in. London LTZ-K 15225)
PERSONNEL:  Slide H.mpto-

(trombone) ;  Freddie Hllbblld
Zottola, Richard Williams or E
Royal (trumpets); Bernard Mel Klnney
(euphonium); Bill Barber (mba), George
Coleman (tenor); Ja “ameron
(baritone) ; Nobby Totah (bm) Pete La
Roca (drums).

HOPE you won't overlook this
one. Much time, trouble, taste and
talent—not to mention musicianship
—has obviously gone into jts making.
Hampton is a most accomplished
(f not a particularly emotionally
communicative) young trombonist and
an immensely gifted arranger. He was
in the Lionel (no relation) Hampton
band which toured Britain in 1956.

So were trumpeter Williams (who
was sent home) and the earthier
trombonist Julian Priester remember?
Later he was with Diz and Maynard
Ferguson.

His Octet (augmented here by tuba
and a third trumpet) gets a huge
sound. Slide’s clever writing makes the
most of the varied ranges of the
instruments involved. Most of the
solos have scored backdrops, which
detracts  from possible  pianoless
monotony.

Yet on the other hand, when spread
over a whole 12in, LP, this tends to
defeat its own object, In other words,
it’s all a bit overpowering at times.

The three Hampton originals are
rather  deliberately  * fashionable.”
Randy Weston’s Hi-Fly is being over-
done, I fecl. Piece. by Gigi Gryce, was
once known as ** Minority.” Best track
15 Ellington’s Squeeze Me. with some

delicious Jay Cameron baritone.

a Roca and Totah are excellent
throughout.

SONNY STITT QUARTET

Saxophone Supn‘m
I Cover The umn[mnl Lazy Bones;
Sunday; Just Friends; All Of Me; Two.

S T

reviews

by Tony Hall

Bad Days Blue: ll.\' Yau Or No One;

(12in, HMV CLP 1443)****
PERSONNEL: Sonn; (alto); Lou
Levy (piano) ; Leﬂ)y Vlnnepr (b.\:s),
1 Lewis (drums).
VERY year I am asked to
represent DISC in a national
Critics Poll. And every year, my first
or second alto choice has been the
superb Stitt,

There is very little that hasn’t been
said at some time or another about
his Quantey albums. There is a
consistency of quality in his playing
that virtually no other saxophonist in
jazz can surpass.

Sonny is truly a dedicated improvis-
ing musician and obviously continues
in a quartet setting, rather than with
farger line-ups because he is happiest
that way,

I don’t think this is his best album.
But on almost every track there are
bits that lift the level of creativity
high above almost every other Parker-
influenced altoist.

The tracks I remember most vividly
are the very bluesy Lazy Bones and
It's You Or No One which is taken
slower than usual and shows that
Sonny, himself no mean lyric-writer,
has remembered that this was written

originally as a ballad, with words to '

match.

MODERN JAZL

-comments

T

CLASSIFIED ADVERTISEMENTS

rate for insertion in these columns
il Wword, Semidisplay €1 per s1¢ inch,
London E.C4 o iater ‘than first post

o Gapy. must arrive o
onday. for insertion tn issie of the same wee

per word. Words in CAPITA ter
¢ DISC, 161+ lob rlm “Sireer

e ooy et 8 prepaid.

BOOKS & PUBLICATIONS

100,000 American records listed in
the  monthly * Schwann" catalogue,
Jazz, Classics, Pops, Folk, Film Suund-
tracks, Theatre Productions, etc Single

. Postage inclusive. Yearly
subscription 37s. 6d. American records
also supplied Sole distri

PERSONAL

TEENAGERS! Pen friends anywhere!
Se brings delaily — Teenage Club.
alcon House.
VT RIDING CINTRODUCTION
LUB, 44, Stainburn Road, Leeds.
e R Sl

—Zodiac
Record Organisation, Ltd., 19, Gerrard
Street, W.I' REGent 3030.

MUSICAL SERVICES

NEW authors’ songs revised.—Hoyles,
40, Isherwood Street, Preston.

PHOTOGRAPHS

YOUR FAVOURITE Stars. 2/9 large,

l/‘) medlum CIiff or Presley 2/9 per set.
P.O0.—St. 4, 10, Wentworth Street.
London. 1%
RECORDS

PERSONAL

ATTENTION all Club Secretaries |
Add to funds by selling your members
Presspoint Pens made in the colours of
our club and with the club’s name
inscribed on them. Please write for full
details of this grand offer to DISC
161-166. Fleet Street, E.C4.

BRITAIN'S biggest Pen- Club for over
7's. Membership invited. Send stamped
addressed  envel ra Leigh, 48,

FIND FRIENDS everywhere. Age 17

“ ards. sex. Details free.—
ary Blmr. 147/21 Holborn, London,

F‘REVCH Pen Friends, all ages. S.a.e.
for details. ~ Anglo- French Corrés-
pondence Club, Falcon House, Burnley.

MYRTLE FlllENDSllll’ Club, Pen-
fm'nds home and 3
Secretary,

Craven K:lgh]ey‘ YMkshlre
PEN FRIENDS at home and abroad.
tamped ope for details.—

Eurbpcan Fncndshlp Society, Olney,

l’[:‘l FRIENDS everywh

gx age 17" upwards” Only 15). & year

etails and sample mlroduumm (rce—
33337, lguys Inn Road, W.

o

Sulton-in-

ALL AMERICAN LPs supplied. Send
for current Schwann Cnmlogue with
exlendcd listings for this month’s releases
and our price list. Price list only 6d. No
extra charge for postage. Postal business
only.—Imported  Records, 9 Warwick
sum chcadml London.
RECOR om 1/-.

Abto-cheary L Ps, Bbs 45, Weite for 1s
—1142/1146, Argyle Strest, Glasgow.

RECORDS WANTED

RECORDS BOUGBT Every kind.
by re(um.—Srlverdaleu.
1141/6 Arxyle suecf.. W,

TAPE RECORDERS, Ete.

TAPESPONDING. Exchange tape re-
corded messages home/overseas.—Details
Ewart, !7 Terrace, Torquay.

TUITION

DO you want m xln i
0 Ton want § { ke Chﬂ Mchnrccel
Burman School P Singis

Beginners enmura ed.—l]7 Bickenhai
;«;a\ﬁm Baker Street, W.1. HUNter

The section is thoroughly relaxed,
if not all that inspired, and Lou Leyy
contributes some quietly contempla-
tive solos.

JACKIE McLEAN QUARTET

Jackie’s Rhapsod,
I Hear A Rhapmdy Our Lgvz Is Here
To Stay; I Never
(7in, Equlre EP "44)***

PERSONN Jackie McLean (alto);
Waldron (piano); Arthur Phipps

Art Taylor (drums).

FOR my money, Jackie McLean is

_the most potent and important
altoist in modern jazz. These tracks
date back to his first Quartet session
in February, 1957,

They show the rough and raw basis
of the highly emotional and individual
style which 'he has since evolved. It's
so much more mellow nowadays.
Though the feeling still juts out and
hits you.

On this EP Jackie storms heatedly
through three ~ melodic standards,
supported by a hard-driving rhythm
section with occasional solo spots by
Waldron in typically *telegraphic ™
style,

Very raw meat. Bug it has plenty
of guts,

STAN ROBINSON
« + « he impressed Victor
n.
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Merrye Olde
Soule in
time for

__Christmas—

that London has been
hile 1 was in Italy. On
the singer side there has been Peggy
Lee, Frances Faye and Mel Torme.
Peggy, of course, brought Victor
Feldman with her, on piano. Plus
that superbly swinging drummer, Stan
Levey, guitarist Dennis Budimir and
bassist Max Bennett. Victor phoned
me the day I got back. “Thanks so
much lor the write-up you Jgave my
Riverside record,” he said. Do you
knoyw if it’s coming out here?”

T seems
buzzing

A quick call to Interdisc’s Ed.
Michel gave me the answer. It will
head Riverside’s British. Christmas

release. The title is “Merrye Olde
Soule!” And you will just have to
wait until December to see the most

sensationa] album cover of the year.
chs plans for the immediate
future?

going to stay with Peggy for
awhile. We're off to Monte Carlo,
then back to New York for TV, But
she’s mostly based on the West
Coast, And that suits me fine, as I
can do a lot of sessions.”

I asked him if he had found it
hard to get “in” again in Los Angeles
studio circles after nine months on
the road with Cannonba]l Adderley.

He replied, “It was a bit tough to
begin with, But I did a few record
dates before we came to London.
The most interesting one was an
album Peggy made with strings, using
all Quincy Jones arrangements, Wait
until you hear it. It's somethin” else.”

Vic said he had thoroughly
emoycd his London trip, especially
the all-night sessions at the Scott

Club. “I really had a ball working

with Ronnie’s group.”

Victor’s verdict on other musicians
is always interesting. He told me how
impressed he had been by a young
tenor-player here, whose name he
didn't know, From the description, I
would say he meant the Jazzmakers’
Stan Robinson. Couldn't agree more.

Groovy Drummer

Also in  town (with the hlghly
controversial, - much discusse
“Ballets: US.A." at the
Theatre) are several young New
York jazz musicians. They include
drummer Bobby Thomas, bassist
Isracls and baritone-saxist,
George Barrow,

Bobby, a very loosely swinging,
groovy drummer, has been featured
on a couple of Riverside dates, The
first was. with ex-Dizzy Gillespie
pianist, Junior Mance's Trio, and the
most recent — “Groovqud' — with
the talented Momgcmery Brothers,
Wes, Buddy and Monk,

“Womng with lh\. Montgomerys
was a real pleasure,” he told me
back-stage. “We - made the record

date only three days after -1 joined
the group. But they’re so relaxed and
such fine musicians, they made me
feel at home right away.

“Junior’s doing really well now, I
hear he made a lot of friends here

when he came wuh Dizzy. He's a real
bluesy player.”
Bobby fold me how impressed
by Britain’s Phil Seaman.
he said.

he s
“He's something else,”

Stop Pum,
01d:

Rising Stars;

1L,
night on Luxcmbourg.

Week beginning

Grosvenor
(Tues.).

N

Allisons (Season).  South Pier: The

nnd the Millermen (Sun.). ’
BOURNEMOUTH
Pavilion : Alma Cogan, Ken Dodd
(Season),  Winter Gardens : Beverley
isters (Scason).  Pier Theatre : Joe
Henderson  (Season). Ball-
room : 085 his estra
BRIDLINGTON
Grand Pavili Avons
Geason). Joe  Loss

Hippodr:
Brothers (Season).

Tigers Head :

Loadet (Sun),
Fend

Swanson’s ted ¢
(Season).
Vaughan (Season).

(Wk).

Tony

London Pa

R
Yan Johason, Pat

Stapleton mul h- 0 hulrl (Senscn) ,’

Sisters
Peter

Orchestra (\t\ed 1

HSEA
South. P.uude Pu.-r
and ’

He.hull!

.
Theatre :
Ld-.-nd Hockridge (Season).

Pavilion : arr and_ Te
el Bl s Gard.

Ruby

E‘
(Fri

Empire :

Palace :
Wk.).
Theat

August 27

AYLESBURY

Baliroom :  Acker Bilk
BLACKPOOL

orth Pier: Michael Holliday, The

Eard  (Season).
n

Spa
b Orchestra (Thun)
BRIGHTON
ome : Russ Conway, Brook

TFORD
Acker Bilk (Wed.).

GLASGOW

rsyth, Gary
 Britannia. Pler’: Rillys
Joe nnm-. Keene, ‘
rrie Fame, Dickic

Wellington: Biet:
erson, Ken Dodd (Sun,

L

¥ ‘D
Frank  Ifield
W.llerqplnh Malcolm ‘b

LIVERPOOL ? )
Johnnie Ray, Lana smur‘:

Newley,

Lam|
mmersmith - Ps

Chanie Draker Speim
Southern \Sporting and
re Clubs's Rory Blackw
W, cmm Cub
Elt Wi X

scAnnuRouc

Bll’) Co".l th

TORQUAY
on :_ Kaye Sisters (Sel!on).

Ml"r:ny. Pﬂu ynlr (Se-!nn).uv

s‘»wicemzn's e - Acker lll'

RADIO LUXEMBGURG

7.45 New Songs

Late Show.




E  Clyde Valley Stompers
Teturn fo town after their two
stay in the Isle of Arran in
for “Trad Fad” this Saturday.
erseysippi Jazz Band will also
the trip to London to share the

The final “Trad Fad” goes out
23 and again the Olydes vull
€ featured. On this occasion Acker

€ and Dick Charlesworth share the
ing.

bee ed to the more

instream Bands. the Al Fairweather]
ndy Brown All Stars doing the bulk
the work. Last Thursday the Bruce
gn‘:{m Band was on the stand.
€ another innovation comes_about
September, The Clydes will include
their Jazzshows programme a cele-
the world of show business,
I can sce the dichards marching
own, m(‘)xf;:d Street with banners s
’ that once again jazz has been

. gain j

EEmEpEEDEE

A FEW years ago jazz festivals
were few and far between,
icted to a small number of meet-
lng\ that catered for the true fan.
Now, with the boom in jazz, and
especially in trad jazz, all that has
chznged. Festivals are two a penny,
in fact the situation has got lo §\It

a state that Terry Lightfoo
“We've already reached the Iilml lhk
year. And next yar there are going
to be even more.”

Most of them seem to have
developed into mammoth beanos, and
like the mammoth jazz concerts of the
early '50s, they'll almost certainly
accelerate the end of jazz.

What is going to happen to the jazz
clubs, the mainstay of the business,

Other important dates for-the Clydes
arc an app(':\ranv:c at the Radio Show,
and two

va

“Trad Mavern” on October 14 and

Nmunh« Their ~ Pye  single,
7 release

18.
is scheduled for
mny in qucmbcf
* * *

\OW that the Clyde \’al«k’y Smn\pcrs

are permanently resident
London area their place in Scotland
has been taken by a group known as The
Clansmen, led by ex-CVS clannv(hst.
Forrie Cairns.

With him are other ex- mcmhcrs, five
in fact. including singer Fiona
The joke is that they all left the Clﬁ les
in order to stay in Scotland, but
now decided to seck their fortunes in

London and they move down on
January 2. 1962.
jansmen  plan_ to  ply two

months in England, one in Scotland, two
in England and so forth in order to
reain theic populdrity across the Border.

he the personnel is
Alex Dalgklsh (lp\ Jackic Murray (tb),
John Cairns (p). Tucker Finlanson (b),

KILL

when they charge four shillings for
one band and people can go to a
festival every weck-end and hear ten
bands for seven-and-six ?

Beaulieu was, of course, the first of
the British jazz festivals. That started
six years ago. About the same time
that Jazzshows began the Floating
Festivals. The Bath Festival has run
for three years and Matcham Park,
Ringwood, for two. All the others

Round-up———

(ds)

* *
JAZZ clubs have been complaining
for a long time that they are unable
to book their fayourite bands until the
last possible moment. It is not
unoatural that the top bands want to
fill up their date sheets with the most
important engagements and it goes with-
out saying that the concerts and the big
balirooms are the more Jucrative.

It is also a fact that the BBC don't
book more than a few wctks in advance.
So the jazz clubs suffer.

But I am sure not many bands can be
as far booked up as Terry Lightfoot's.
He has just secured a week’s booking at
the Empress Ballroom, Blackpool, for
the week beginning July 30, 1962." Up
to now the policy of the Blackpool
has been purely a
ballroom dancing one. Even Johnny
Dankworth added walizes 1o his pro-
gramme _during his residency there,

on this occasion Terry will definitely

..repeat NOT .. . be playing
an‘ythg but traditional jazz.

Bobby Shannon and Norrie

Brown (bj

ESE FESTIVALS COULD

JALL

—and I couldn’t hope to list them
all—sprouted this year.

In two days time, on Saturday, there
is the Richmond Festival, claimed by
its’ organisers as the “first near Lon-
don and the first to be truly a jazz
festival.”

It will have every type of band,
including those not normally ‘* pre-
sentable.” It will have an experimental
student orchestra. It will feature a
special Festival composition.

This sounds ideal, for a jazz festival
should be representative of all forms
of jazz. It should import American or
foreign artists. It should present artists
of an experimental or uncommercial

nature, and not normally * present-
able.”
No trouble

Beaulicu has helped a lot in bring-
ing talent into the country. This year
Anita O'Day and Jimmy Cotton. Last
year Little Brother Montgomery. In
that respect it fulfilled one of our
conditions.

Unfortunately, as George Webb put
it, ‘“there was every opportunity
there to have a raving week-end.
rge. Webb has had plenty of
experience in  dealing  with  the
He runs the All-Night
affair at the Lyceum and the annual
Floating Festival of Jazz. And never
any trouble.

“But we go for a specialised audi-
ence. We send brochures out and we
make sure we appeal to the jazz fans.
We don’t advertise to the public now.”

DISC, August 26, 1961

15

RY l]( HTFOOT . .
We've reached the Imul.

Five years  ago Festivals were
smaller. with no troubles of any sort.
Today there’s the problem that some-
one must' put up the money and some-
one wants a’return on it. To get that
return_he must book the top line
attractions and make it a sell out. *

There are only half a dozen such
attractions and in the words of one of
them: “ They all sound alike. Too
much alike to ever make such a thing
representative of all jazz.

Festivals COULD hc a great thing
for jazz—if they are handled correctly.
I've got my own ideas, so had every
jazz. personality 1 spoke to, and so, 1
expect, have you. This is what I would
insist on :

hose who know what’s good
in jazz should refuse to play at
l‘esll\'\ls that they know are
gefting across on entertainment
value  ALONE. Programme
organisers should lead the public’s
mind on to better jazz, and the
bands should insist on correct
presentation.

“ A limit should be put on the

use of the word Festival, which
doesn’'t have to be outdoors.
They should be representa

and there must be visiting artists.
The venue must be such that con-
trol can be kept and a uniformed
staff can chuck out the weirdies.”

BOYS AND GIRLS EXHIBITION

ISC columnists join in

ISC columnists JACK GOOD
(extreme left) and TONY
HALL (below, centre), turned up
at ovur stand last week to entice the
crowds by playing the latest discs
and, in the case of Jack, exhorting
the fans into demanding more and
more rock.

*

(Left): Yet another star to join the
many who vmud us was PAUL
HANFORD.

'S

(Below): NORRIE PARAMOR,
bandleader, songwriter and EMI
and R manager who records
The Shadows, keeps his fingers
crossed that the group’s next
single will be a hit.
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ANKA

(...here to tape a Spectacular
for Granada...)

plans a drive
on Britain

by PETER HAMMOND

“WE

are not through with England, yet,” said Paul Anka,
sitting up in bed in his suite at the Savoy Hotel, having arrived

He was

in London to tape a Granada Spectacular—and immediately making

contact with a “ sinus bug.”

“ Here I am in London and can’t get out,”

he said miserably. “ The

doctor has ordered me to bed and if I want to be fit to tape the Spec on
Thursday (today) I have to stay here.”

London, it would seem, is not for
Paul Anka, Here is an artist who is
successful at twenty. There is a large
and common market for his récords
all over the world—except in Britain.

He is a hit in cabaret wherever he
goes—but he has never played in
Britain.

What is wrong ?

“1 used to worry a lot about my
records in Britain. 1 used to think
that it was me: ‘I even aimed my
last four records at Britain,

Difficult

It didn’t work, but I have given
up thinking it is my fault.

“With those four numbers 1
hoped to make the Top Twenty in
Britain. I recorded what I thought
you would like fo hear. But X
wasn't enough
If Anka isn't wrong, what is ?
**Several things. There are more

British artists hitting the charts now.
s0 it is more difficult to get in,

“And it is difficult for a record
company to push all its artists. In
Anmerica there is a lot of room to play
in and if you handle your career
right and have the abil h) sustain
then you can be a hit there

hat does Anka intend m do about

his lack of British popularity ?

“T am over here (o help my British

market. This Spec for Granada—it
will be shown in- October—will help.
It will also be sold all over the world,
including America.

I am having meetings with EMI
while I'm here. 1 have no suggestions
to make to them. I shall leave myself
in their hands and do what they
suggest.

“Im not really worried, you
know. I've come a long way in the
past two years and I have a lot of
interests other than Paul Anka.

*“ There are a lot of things I do that
people don’t know about. My plans
are working out. 1 am confident—
and by that I don’t mean brash—that
soon I shall be bigger than ever and
that includes being bigger than ever in
Britain.

“1 don’t want that to sound brash.
Brash means not doing something you
boast you will do. The way that 1
operate -s to make happen what I say
wlll hap)

And l m not finished with England
yet, I promisé vou.

* You know _there is another reason
for my not being a hit here. Record-
buying is a fad with the fans. It js all
a fad. They will have a thing about
an artist for a while and then cool
off. Somebody can be in at a given
moment and out the next—because
it's a fad.

PAUL ANKA accompanies HELEN SHAPIRO during a “ get together ™ at the Savoy Holel:

“Elvis ? Well, he . doesn’t come
into it. He is a freak in the industry.
When you're talking _about fads then
you must disregard

** But these fads don( worry me. I
believe that it js more importan to
sustain_ than to be in the charts. Iam
sustaining.

“ Some of my records are still being
played in Britain. People have bought
my records and they don’t stop plzy-
ing them when they have bought
them. People still remember me; My
records ‘are selling very well in the
rest of the world.

* It is not who gets into the charts
that matters, it is a battie of the fittest,
who can sustain the longest.”

What are Paul’s plans for
future ?

“ After taping the Spec I go to
France to work on Zanuk's *The
Longest Day” with Tommy Sands
and Fabian. On September 1 I fly
back to the States to open at the
S:mds in Las Vegas.

o you know Tl be the youngest
performer to headline in cabaret at
the Sands? 1 hope to do more
pictures in the States and soon I am
to have my own TV show. I just want
to keep going.”.

“People haven’t
Anka.

the

furgouen Paul
AND THEY WON'T.”

London,

(See page 1). (D! Pic)

Sparkling evening
with Sammy Davis

FOR an_entertainer of the calibre of Sammy Davis Jur., his show

“ An Evening With Sammy Davis Jnr,” which opened at the Princé
of Walcs Theatre, London, on Monday, has a touch of unusual austerity:
There is' hardly any slagmg, and even the back wall of the theatre ¥
exposed as scenery. This gives a depressing setting to a sparkling evening:

Our * Evening With Sammy Davis
Jnr.” begins with a whimper rather
than a bang. The audience have to
sit and wait for their host for nearly
ten minutes after the show has started
while the pit orchestra, conducted bv
Sammy's MD Mort Stevens, trundles
through some dreary arrangements.

Even when the brilliant one-eved
Jewish negro arrives it is a slow burn.
Sammy sings and acts through the
first half and, as always, takes his
time to warm up.

It s not until the close of the first
half that our “ evening " really begins.

Sammy acts and dances the part of af
entertainer giving an audition in #
bare theatre.

It is quite brilliant and is a highligh!
of the show.

In the second half we get the real
Sammy Davis. The orchestra come’
on to the stage behind him. We gef
the standards and we get the improvi”
sations and ad libs.

This is when Sammy Davis Jnf*
comes into his own, providing us wit!
the evening that we expect fmm Ium'

IM_JUST A LEARNER

SAYS CONNIE

“1 am really a flm girl,”
the strawberry-blonde, who
her career in a bath-tub it

IONNIE STEVENS wore a girl-next-door dress, very simple, very
plain. It matched her girl-next-door personality. Her pony-tail hair

style, too, fitted her personality.

Was this the girl who has been

described as “Hollywood’s busiest blonde” ? It was, and Connie was in
London for 48 hours to do a telecast for Bernard Delfont from The

Prince of Wales Theatre.

It was her first visit. She saw Water-
loo Bridge from her Savoy hotel
suite. She saw the Strand, Trafalgar
Square and Buckingham Palace as she
drove to the theatre. She had a brief
glimpse of Piccadilly as she drove to
see Tony Newley in *Stop The
World I Want To Get Off.”

But Connie didn't have time to stop
and see more,

*1 wish there were time to sec
" she said, “ but you understand
I am a very busy gi

Berlin is the next stepping-off place
for Connie. She will pbeglhe ponly
American to star on lhe Gala Radio
and TV Simulcast presented by Radio
Free Berlin on August 26,

While in Berlin she will record an
CONNIE STEVENS — 11
keep plugging away to come
back to Britaln. (DISC Pic)

" Disc™ is printed by the Herts Advertiser Printing Co., Ltd., Dagaall Strect, St. Albans. Herts, England, and wbllshzd b) Charlex

album for Warner Brothers with
Werner Muller and his Orchestra.

Why has Connie chosen to record
an album in Berlin ?

“1 like Muller.” she said. “I also
like to have a lot of men’behind me.
I mean, I like a full orchestra back-
ing my numbers, More than ten men
behind me and I'm a happy girl. It
is very excmng to record with more
than ten men,”

She refused to reveal the ftitle of
the album but confided that it will be
made up of film numbers she likes.

“ After Berlin I will go for a brief
holxday to Scandinavia, France and
Italy,”” she said. “It will only be a
brief rest for I have to get back to
the States to continue with ' the
* Hawaiian Eye’ series.”

Then she makes another film for
Warners,

’ “1 am )I“ learnt
in the recording industry.”

Connie recently recorded a numbef
“This Is Mine” in German.
dogsn’t gpeak Germar but learned th?
lyrics for the nu :

*It sounds hke I am really saym‘
something,” she _sai 1
mspmng to sing in German
sang * This Is Mine ' in Enghsh l fc“
it lacked something. But in Germa
it’s a wow.

Wil Connie ever find the time t/
pay Britain an extended visit 2

“I'm trying to swing

e, *I have been tryin
visit for some time.
let me. I'd love to come here an'
lll keep plugging away to " com’

Mnnwlnle we have to content ovf
selves with the recorded and fil;
Connie Stevens J
She can be scen regularly o
ABC TV’s * Hawaiian Eve ™ dg[uu\"
series: her film, ** Parrish,” is now o
gencml release; her new film, *Suss”
Slade,” arrives here in a few’ monthsv
her l.ms& record, *“The Gre
Tree,” a plaintive, folksy ballnd i
P.H.

released to-morrow (Friday).
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