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RITAIN'S only representative at
e recent Third International
Jazz Festival at Liege, Belgium, was
New singer Roy Tierney—and he
W¥as an out and out hit. During
ten-day stay there, such was his
that he appeared on Bel-
Rium television no less than eight
times!

Roy Tierney, who was born in Lon-
don in 1943, arrives back from his
triumph this week, and already
there are many demands for his
services. And his first disc, “Cupid,”

- on Philips, is neck and neck with

im Cooke version and looks
likely to break through into the
at any moment.

Y Roy: “I liked ¢ Cupid’ because

like to sing something with a

- Strong beat, and I like songs that
Mean something.”

e is hoping that his next disc session,
Under the direction of Johnay
Wiz and set for early next week,
DI prove to be as successful as

S first, which earned him an
APpearance in the “ Sid James Spec-
facular ™ “for ATV, the day after

»A'“! L
;l:ine number of one-nighters is
g planned for him, and his

{ianager, John Kennedy, revealed

5 t there is every possibility of the

."ller starring in hi st panto-
‘Me production this year.

ROY TIERNEY—Cuts new

BILLY FURY |

| OFFERED TW
FILM ROLES

ROCK star Billy Fury may soon sign his first film contract and thus
fulfil an ambition which he has been known to cherish for some
time. He has been offered two roles, both from major companies, and
if the first is accepted he will start shooting in February.

Fury’s manager, Larry Parnes, told DISC: “I am expecting to be able to
see the first script any day now and if I think the part is suitable and the script
is a good one, then Billy will definitely do the film. ;

Mr. Parnes would not reveal either
the companies involved or the nature
of the films, but Billy Fury. told DISC
several weeks ago that he himself had
written a film script and was hoping
that it would be taken up by a film

*Sunday -Kind Of
id. “It’s a drama set

in_Liverpool.” i
Fury is currently starring in
ck

Larry
Parnes cage show which is staged
every Sunday at the Britannia Pier,
Great Yarmouth. Such has been its
success that it has been extended for
another two weeks, and will now run
until September 3,

On Friday, August 18, Billy Fury
will visit the DISC stand at the Boys"
and Girls’ Exhibition at Olympia, He
is due to arrive at 1.30. The following
week, on August 23, he will appear at
the Radio Show at Earls Court,

Next Tuesday, August 15, Billy will
tape a spot for ** Saturday Club.” for
transmission the same week.

From September 15-23, he will
make a ballroom tour of the north,
and after that will commence re-
hearsals for *“ Star Spangled Nights,”
the big Larry Parnes autumn show.

'‘Lucky Stars’
back soon

HE highly successful ABC TV
pop music show “Thank Your
Lucky Stars.” is to return on Septem-
ber 9 with Eden Kane, Harry Fowler
and Mario Fabri
However, in spite of the wide
appeal of this programme, DISC
understands that, as before, it will
be fully networked throughout

the complete ITV area.

Bernstein-new film

'IOMPOSER-CONDUCTOR Elmer
Bernstein—among his successes
are “The Magnificent Seven™ and
“Johnny Staccato™—has been selected
by Jonie Taps, Columbia executive
in charge of music, to compose and
conduct an original score for a new
film, “ Walk On The Wild Side.”
This score will be released as an
LP sound-track by Colpix Records,
to tie in with the release of the film,
and will be issued here through Pye.

$

BILLY FURY

i
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Each week an LP is awarded
to the writer of the Prize
Letter...and once a month
there is a bonus prize of a
Ronson Ilgh(arlashttuy set.

Has he seen
“"The Writing
OntheWall"?

H for the days when Tommy
Steele was dominating the hit

parade with discs such as “Handful
Of Songs,” “Butterfingers” and
“Shiralee,” 3

All my friends agree that if

‘Tommy again recorded such numbers
he would soon be back at the top.
The records he has been making have
only a limited appeal—proved by
his long absence from the charts.
“The Writing On The Wall” sccms
to be more in the vein of his
plc\,lous hits, so here’s hoping this
a step in_the right direction.—
DORO’IIIY WINDER, 42, More-
cambe Road, Scale Hall, Lancaster.

ARTY WILDE is throwing

away his record career. I blame
Philips for giving this talented per-
former some third-grade material in
the last two years.

Marty’s star started falling with
“Johnny Rocco.” Since then only
“Little Girl” has brightened the
with Marty  imitating it
-mn4nll with a “throw
evel hnu: in” version of “Rubber

scene

Then we got an under-rehearsed
“Loving and now “Hide
And Seek,” one of Lionel Bart’s
weakest numbers. Time was when we
could rely on the Wilde talents for a
good cover job on a sure-fire
American hit, Why not now? It
looks Tlike mis-placed _patriotism.—
ALAN SMITH, 32, Newlin Street,
Birkenhead, Cheshire,

\
TO BLAME PRIZE LETTER
ETER SMITH (DISC, 29-7-61),
o }:Iha' f he I k of
are to blame for the lack o
British rivals to CIiff and Adam REVIEWERS
because they launch too many new EN will the *record- bu)mg

artists, and the record-buyers can't
sort the bad from the good.

Most of the people I know who
buy records take a lot of -trouble in
choosing them. I am sure most of
them have the sense to recognise a
good record from a bad one,

And let us not forget that CIiff
and Adam_were once new artists—
IE, J. STANWAY, “Ringates.”

rew Grove, Buxton Road,
\Iacclesheld.

(AN AN PPN
GORGEOUS
STEVE PERRY

HANK goodness you have
printed another plwrugmph
of gorgeous Steve Perr the
best-looking boy on rec

We girls in_this office can't
compete with Tami Torme, but
Stimulating Steve can show us
the sights anytime he likes.

Our parties have worn

“Step
50 muci h that we now

ratch By Scraich."—
PAM WILS()N‘O G. Lynwood
Ltd., Hayes, Middx.

public_develop a mind of its
own in deciding what discs to buy
and what not to buy?

Too many people take reviewers'
remarks too literally, and regard a
dxsc which receives a poor review as
a “write-offl™ They should realise
that review notes are intended to
serve only as a guide to record-
buying. The writers explain that
they are expressing purely personal
opinion.

My advice is this—don't be put
off by the ratings. Hear the latest
releases and judge them for your-
selves. You will get more fun out of
record-buying if you do—G. R.
DERMOT mU( lsl, Craigcrook,
Road, Edinburgh, s

AS GOOD

BR]TISH singers are as good as
their American counterparts, but
1 feel they are let down badly by
management. In  this sphere the
Americans are way ahead, for when
a singer is established in their hit
parade his manager takes the utmost
care to_exploit him correctly,

n Britain, with one or
exceptions, it seems that

two
our

managers fall into all kinds of traps,
the most common being over-
sure on
hen managers concentrate more
on the overall performances of their
artists, then British singing ability
will_ be displayed in a true light—
DAVID BIRTINSTRE, lou-
cester Avenue, Accrington, Lancs,

RUBBISH !

AT absolute rubbish P.

Dewey writes! (DISC, 29- 7—61)
It is perfectly true that the charts
may not demonstrate a clear picture
of the day’s top discs because, say,
Andy Stewart'’s discs sell over a
period of time, but they do establish
a person and do give a rough idea of
the best-selling discs.

As for Bing Crosby selling well
over a period of years. Well, the
charts are aimed at teenagers, and
if Mr. Crosby did have a hit, people
would start wondering what had
happened!—W. G, CHADWICK, 27,
Norfolk Avenue, Burnley, Lancs.

HIGH PRICE

N answer to the question asked by
R. Baguley and K. Sandrett,
* What Price The Shadows 2" (DISC
29-7-61) 1 say it would be a very
high price.

adows, while displaying
great versatility, retain a distinctive
and polished tone without relying on
studio effects or CIiff Richard,

I fail to see how they, as a group,
can possibly be compared with
Duanc Eddy, a single artist—M.

'ORS’ . 48, Station Street,

Barry.

ADMIRE HIM

Al LTHOUGH I am not a great fan
of Clff Richard, I admire his
talent and versatility. But why must
this talent be wasted on songs as
poor as his last four or five discs?
If they had been recorded by un-
known artists, I am sure none of them
would have registered good sales.

WRITE TO: POST BAG, DISC,

161, FLEET ST., LONDON, E.C.4

Marty throws away his
disc career

Surely, at this stage in his career,
when there is such great competition
from America, and in Britain, Ciff, as
our top artist, should be given the
best material to keep him at the top.

—GORDON IRVIN, reen
Lanes, Wylde Green, Sutton Cold-
field, Warwicks,

USEFUL

OUR  recent article on EPs,
raised some very good points,
but I have found EP records very
useful, I have tried countless times
to buv an old single record by an
Artist.
Unable to find one, I have brought
an EP with the title. EPs are rather
“in between” when compared with
singles and LPs. but on_ the whole
lhcv are useful. if only for the
urpose mentioned, — PAMEL A

BRIGHTVI()RE 1. Mn{low Road,
ad M:

TWO-SIDED

NOW that prices are going up,
recording managers will have to
produce!’ good two-sided records if
they are t0 maintain the fantastic

The Editor does not necessarily
agree with the views expressed in
Post Bag.

MARTY wlLDF—wil'

“Conrad Birdie ” hair sty¥

—talks to DISC reviewe!
Don Nicholl. The subject’
Top Ten discs. (DISC Pick

sales some hit discs have achieved.
For too long now, we, the rccnr
buyers. have had to endure tortuov
flipsides, which because of their bad
quality, we never play. That mea!
we pay more than six shillings f0°
one side which seldom Jasts mo¥
than two-and-a-half minutes.—]
GRAINGER, 3, Vaughan Avenv®
Llandaff, Cardiff, Glamorgan.

DON'T CONDEMN

ACK Good should not condes}
all cover records. In the case
such  groups as The \laralho"‘;
publicity and air time is being uf'
over to_his (and my) beloved be#f
While The Olympics are pcrhi‘&
selling less records as a result &
these “cover” groups, the beat '
coming into more favour. "
Since the advent of rock and “

swift development, there has

little progress in’ the pop mu’"
world. ‘No one can sce where v,
is going and so, until somethifs
happens, all the records will be nﬂ;‘
copies of some recnrd durmg "
past ten years. —RODERI

EVANS, “Four w-nds," nry-mw"

A day at home and Connie

catches

up on her

Avenue, A Wales.

records

R Connie Francis a day at home is an

cvent—a rare one. There isn’t a lot of
time left over from TV, radio, filming ani
personal appearances which take her
far from home as . . . well, England. lnt
when a free day does arrive, there’s mot
much she enjoys more than just sitting and
listening to her record collection . . . with
perhaps a few friends dropping in to her
New Jersey home. There's quite a number
of discs to choose from and they're played,
as you can see in our picfure, on some of
the most up-to-date Nuipmenl obtainable.
Which, of course, isn't surprising. Connie
has been one of the most tnnsb1ell( girls to
reach the charts, Total to date, since
she shot to the top several years ago, around
the 15,000,000 mark.

i
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|
s These were the twenty num-
bers that topped the sales in \
A“'“o“v America last week (week lv“
ending August 5).
= g T st e
Week Week i i : :
{ 1 Tossin' And Turnin' « Bobby Lewis 15 14 Never On Sunday « « The Chordettes
5 2 I Like It Like That = Chris Kennet 14 15 Please Stay < « < = The Drifters
- 2 3 Boll Weevil Song + = Brook Benton —— 16 Pretty Little Angel Eyes  Curtis Lee
3 § 4 DumDum - « = = Brendalee 17 17 Cupid - = = « = « Sam Cooke
I KIND OF FOOL AM | 6 5 Hats Off To Larry = « Del Shannon S5 18TMy Kind Of Girl - « Matt Monro SURELY IN LOVE
i 3 6 Quarter To Three - « US. Bonds — 19 Tl Be There - = - « Damita Jo
12 7 Last Night = = = « The Markeys 20 20 Sacred « = « « « = The Castells
9 8 Together = = = = < Connie Francis
10 9 Let's Twist Again = « Chubby Checker ONES TO WATCH
4 10 Yellow Bird - = = .= Arthur Lyman P y
11 11 San Antonio Rose « « Floyd Cramer Michael - < « « « The Highwaymen : 2 ?
7 12 Raindrops - - = = =+ Dee Clark You Don’t Know What 45-F 11374 45 rpm record
18 13 Wooden Heart =+ <« =« Joe Dowell You've Got = - = « Ral Donner

away sister

Compiled from dealers’ returns yrom all over Brituin

John Leyton jumps
up to 5... Shapiro
stays on top

i,mre ister, watched by Cliff and
l, and then prepared to do battle
Sibide the church with the hundreds

Richard fans who turned up to
Mob her brother. (DISC Pic.)

Craig Douglas in film

RAIG DOUGLAS has

just

completed his first film role—a Last This N .
il farn, tg:nlilakcle\ production, Week Week Title Artist Label =
_Lhe Painted Smile.” ) 3 :
e A o pae 8
5 ~=he sings two num y “~ £ - - L cCca
the title song and > Another You,” 3 3 Temptation - - - Everly Brothers Warner Bros m
,h“; of which were written by 5 4 You Always Hurt =
Gapin Slavin and his wife Abbe The One You Love Clarence Henry Pyc
Tl s backed by The Whispers, 15 5 Johnny Remember ;
309 generally back Robb Storme, Me --=----- John Leyton Top Rank
Ia}':dhe filmed his spot yesterday 7 6 Halfway To Paradise Billy Fury Decca
nesday) at Shepperton. 4 7 Romeo --- Petula Clark Pye
. V 9 8 Pasadena - - - - - Temperance
¢ New'ey show to : : Seven  Parlophone
; 10 9 Don’t You Know It - Adam Faith Parlophone &
A - 8 10 Run‘gwny. - = Del Shannon London -
; . play America 6 11 A Girl Like You - - Cliff Richard  Columbia =
5 \ ? 14 12 Reach For A Star/ -
= HE Anthony Newley-Leslic Climb Every : -
! Bricusse hit show at the Queen’s Mountain - - - - Shirley Bassey  Columbia —
;'l‘ED WILLIS, film and TV scriptwriter of “ Dixon Of Dock Green” 'lrhwérncl_ %y;\dgl.l (S’:éwp l::ﬁl“;c{:ld: 12 13 Hello, Mary Lou - - Ricky Nelson London =
\he fame, s to supervise plans for a ‘West End musical show based on L Want 9 TG i %l (B 11 14 Time ----- - Craig Douglas  Top Rank m
ife of the famous star of the music hall era, Marie Lloyd. Tun, probably carly. next year, 13 15 Baby I Don’t Care - Buddy Holly  Coral =
T P y carly b y y -
hnv:‘eb::ck and lyrics of the show ™ Bernard Delfont, who is presenting 18 16 Marcheta - - - - - Karl Denver Decca =
ot yitten by-novelist Camyl | said Ted -Willis: ' We have several  the show here, will stage it in New 19 17 Quarter To Three - - U.S. Bonds Top Rank =
| $5herrs and BBC TV producer Ned | napaes in mind for starring roles in  York in conjunction with top =" 18 That's My Home - - Acker Bilk Columbia =
the o 00, is ‘currently engaged onl | the show. but T cannof reveal their American impresario David Merrick. 17 19 ButiDo---- - - e Hensy e (P,
1%\ onight” magazine programme. | identity at this stage of the negoliaz — Anthony Newley, Anna Quayle and 1 Weiting On The ry Pye
‘comum and orchestrations are being | tions. ‘We hope to_put the show. out probably the entire London cast will — 14 T
Pomposed round Christmas this year in the West % ver there. Walldeicisie o . = ommy Steele  Decca

and arranged by Australian-
orn Ron Grainer, who has achieved

Mpestuous private life.”

d. S
E“This will be Ron Grainer's first

presentation of the musical.

An embargo on “Stop The World™

i
' me wif i
% ith hi i % ! $ v A
) ;'"leeP&msforlsu::e"‘nﬁai(::e;r'y'scl;‘izls‘fé assignment in composing for stage rsnl:rz "v’;{?;wisxfm‘ ;’rx&;s‘;‘l’ ‘rz‘l:‘x‘c) ONE TO WATCH
3 i acs ic si in this country. i€ i i 1 ce
| (.Lnl"yd wah: "am B:g:ﬂmglss%r ‘}'”‘rﬁi m|¥;%alsv;ﬁis dl?;counled rumours that bmadcasnnu_!fr D:bllclpcrfo'r‘mancc o_ﬁ How Many Tears - - - - Bobby Vee
- music 5 inthe its songs will take place there unti
‘fosic hall. and she also had a Peter Selles would be engaged in the o~ R bremiered b Broadway. ENENEE REEENENEENEY

e ———————————————————————
JOAN REGAN ! GARY MILLER >
“WE WHO !“THE STORY
ARE IN BEHIND
LOVE” MY TEARS”

B/W *MY FOOLISH HEART " ‘B/W “SOME ENCHANTED EVENING"
45 RPM TN 15367 45 RPM 7N 15368

B e e RIS AT
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EXCLUSIVE! On the spot report
SINATRA

MARTIN

HOPE

'Four of the

world's top

stars at work
NEVER thought in my life

I that I would see anything like
this,” was the way pianist Bill
McGuffie summed up the scene at
Shepperton film studios as he and
I stood and watched four of the
world’s top artists at work.

Frank Sinatra, Dean Martin, Bing
Crosby and Bob Hope stood before
the cameras on an eight foot high
rostrum and gagged their way through
a one minute scene for *The Road
To Hong Kong.”

This was the first time that Sii
or Martin had worked in a Britis
film studio. They had flown into
London en route for the South of
France and a holiday—and had gone
straight to the studios.

“My first real holiday
years,” Sinatra told me.  And he
began it by working!

Composer Sammy  Cahn  had
suggested to Hope and Crosby that
as Sinatra and Martin were flying into
London en route for the continent
they might be persuaded to stop
off “at Shepperton Studios and make
a short appearance in their latest
“Road " picture.
thought they were Kidding,”
Martin told me, ““when they talked
about working when [ got off the
aeroplane.”

*Dino and I didn't know what to
expect,” (Sinatra said.  “We didn't

atra

&

in five

know that we would have to wear
costumes and learn lines.”

The studios

The costumes were space suits and
space helmets with_propeliers on top.
The lines, a page of script that Sinatra
and Martin " learned in two minutes
before facing the cameras, provided
the ending to the picture. As Hope,
Crosby and Joan Collins walk off,
Sinatra and Martin start their pro-
pelling headgear and zoom out of
the picture into space.

Sinatra and. Martin, strictly in a
holiday _mood, flipped their lids and
took off—literally. They gagged with
Hope and Crosby throughout the
filming. No two “‘takes” were alike.
They ad-libbed gags that weren't in
the " script. Sinatra flicked cigarette
butts at the technicians and then
covered his ears as if there was going
0 be an explosion. Mariin knocked
his space helmet off in his exuberance.

Director Norman Panama had a

hard time trying to keep the proceed-
ings under some kind of control.

The film industry union had
relaxed regulations in honour of
Sinatra and Martin and allowed the
filming to take place after -normal
working  hours. The  producers
increased the relaxation by laying on
a buffet and bar behind the set. ~

Between takes, Sinatra, Martin,
Crosby, Hope and Collins set the pace
for a party mood and Bill McGuffie
even got on to a piano and played the
numbers from the film.

The scene must go down as being
the zaniest ever to take place in any
film studio, anywhere. 1 said to
Sinatra that I hoped he didn't think
that this was the way we always
worked in British studios. He had to
shout his reply back above the music
of Bill McGuffie.

Reunion for four great stars on the set

“This is the way it always should
be,” he said. ** After all, we entertain
the public, why shouldn’t we be enter-
tained while we're working? ”

Obviously he and Martin were
daving themselves a ‘ball, They
showed every sign of enjoying them-
selves. I asked Sinatra why he didn’t
make his visits more freqyent?

** Because I don't like the British
Press,” he said. * Generally they give
me a rough time and I don't see why
I should put up with it.”

Did this mean that we would never
sée Sinatra working publicly in this
country?

“No," he assured me. “If there is
time I shall certainly come to work
here. But I have nq immediate plans.”

I asked him about his own record
company, Reprise. When were we
going to see the discs released over
here ?

HEN a star fits personal
number plates to his car he
Pays a price . ., to the garage for
cleaning off “I love you™ lipstick
slogans and for respraying when
the fans want their message more
permanent, In Blackpool, where
Frankie Vaughan is appearing for
the summer season, FV 1 has been
getting the full treatment from his
fans. Crowds of teenagers collect
wherever it's parked, To say the
least, it's all very embarrassing,
particularly to Frankie . . , it
IS his car. He's wise enough
not to have a personal number
plate, but he met the owner of
EV 1 the other day |, ., Alderman
Clifford Cross, TP, —
MAYOR OF BLACKPOOL !

he Darin family doesn't talk
much about its private life. but
the news is circulating in movie-
land that Sandra and Bobby are
€xpecting a baby,

SHAPIRO . . . youngest.
BYRNES . . . wildest.

Among . the hundred patients
taking a new Italian slimming
treatment, are singer Marion Ryan
/and pianist Russ Conway. Both
reported pounds off.

Norrie Paramor, EMI band-
leader/A and R man, is learning
to fly. He took over the controls
for the first time recently when he
flew from Blackpool to Liverpool.
Not a long hop, but a good
beginning,

Fellow EMI A and R man
Norman Newell has also been
doing a spot of flying, though on
the regular Vienna, London route.
He interrupted a holiday in
Austria specially to fly back to
London to supervise a recording
session of “Oliver.” Session over,
he took the next plane back to
Vienna.

Reported on most front pages of
the dailies was Russ Conway’s
engagement, But Russ, one of the
most shy and retiring characters
in show business, is not saving
who the girl is . . except that she
works in a London department
store, and he met her when she
was in a studio audience, That
narrows it down to about
10,

“Expéciing a baby are Eartha Kitt

LEYTON . . . coincidence.
COX . . . laughing.

e a o o o o TS ST SN L e o b o o

VAUGHAN . .. embarrassed? RYAN . .. slimmer.
CONWAY . . . announcement.

KITT . . . a baby.

BOONE

and husband William McDonald,
some time in January.
Frances Faye, now appearing in
The Talk of the Town, is a first
cousin of Danny Kaye, .

And while we're on the subject
of relations. Davy Jones is a
cousin of Shephard Bassett. who
leads the American group Shep
and the Limelites on “Daddy’s

ome.” He didn't know this,
though, until last week when _he
had a Jetter from Shep in America.

Indignant is the only wav to
describe Joe Brown when he sces
bills outside theatres announcing
Joe Brown and ‘his Brothers are
appearing, It should be Joe Brown
and his BRUVVERS !

* * *

T 14, Helen Shapiro, the
youngest girl ever to top the
British charts, She ‘made it Jast
week with “You Don’t Know.’
Laurie London was the youngest
boy. He was 13 when he had
the million seller, *“He's Got
The Whole World Tn His Hands.”
When John Leyton appearcd
before ten million viewers in
ATV’s “Harpers West One,” he
played the part of a pop singer
called Johnny St. Cyr, It's not the
sort of name one finds flipping

PARAMOR . . . flying high.

SUNSHINE . . . triplicate.

vvvvvvvmi

BROWN . . | indignant.

. .. a table.

through the pages of the telephone
directory, so I wonder how they
found the name. Because Johnny

St. Cyr in real life actually
played banjo for Louis Arm-
strong’s Hot Five back in the

twenties, Perhaps somebody has 4
rather peculiar sense of humour?

The three clarinets heard on
“Creole Love Call” are all played
by Monts Sunshine . , . thanks to
dubbing,

The night out Edd Byrnes de-
scribes as_his wildest ever! The
time he, Peter Lawford, Sammy
Davis and Frank Sinatra flew from
Los Angeles to Chicago, a distance
of 1,745 miles, for one night out.
flying back the following morning,

Inquiring why there was  so
much laughter on Michael Cox’s
disc, “Sweet Little Sixteen,” I was
fold that it was used on the dise
after the A and R man had heard
Mike's laughter during a break in
recording. He thought it so infec-
tious that he decided to use it on
the actua] disc,

_Doris Day’s father, William
Kappelhoff, re-married recently.

When he opened at Cocoanut
Grove, Pat Boone booked a ring-
side table for all the girls in his
Hollywood offi

DUV UVVDVDDVDV VD AR DO OO OO OO O

never saw
the like of it before _

“Road To Hong Kong” being filmed
Shepperton Studios. Left to _Ce
Crosby, spacemen Sinatra and Martin, ai

Bob Hope.

PETEF
HAMMONP

“I'm very surprised they're not "’:
sale here already,” he said. ** We ha
a British_distributor and they sho“,
be available in Britain now. We've (7
ten albums already, they should

here.” A Kl
Who was distributing them
Britain? A

1 don't know,” Sinatra said. “'%
deal has been concluded by the. b";g
ness boys but off hand I don’t kp?
who it is.” )

After what Sinatra describes 8%
fluid holiday—* we're keeping it v
positively fluid "—he flies back
Hollywood to start another picture:

“It's called *Manchurian Ca‘ﬁ'

date. from the book by Rich’f{
gondnn. It's a great book. A gr®
ook.™

Bill McGuffie was still playingng
piano. Martin came over and ha 9
Sinatra a second Martini. Hope ¢afs
over and said, * Have you heard %
one?” and told a joke about Pge
dent Kennedy. “ That's a great stof%y
laughed Sinatra. Crosby came o
and told a story about Hope, ** Th"!,
a great story,” laughed Sina ol

Martin told a story about Presidé"
Kennedy, “That's” a great stof
laughed” Sinatra,

No rehearsal

The cameras were ready for ‘5
final close-ups. Bill McGuitie's piZ’s

was silenced and Sinatra and
climbed back on to the rostr
Martin jumped with mock !righ(rJ
the clapper boy clapped his bo#%
Sinatra leaped about the rostrums
one foot. ¢
* This is the way that Sinatra l”ﬂ,&
to work,” Bill McGuffie said to ;(‘
He hates to rehearse; likes to il
straight in there and do it. CrosPs
different. ~ He is more meticuld):
likes to have everything set and res'
all neat and tidy. They all w9
differently, but what great artists. |
Sinatra and Martin _ worked ‘¢
about an hour and recorded ,’;;
minute of screen time. For this ¢
were each paid £100, surely, %
smallest fee they have been paid ‘¢
years, and the money will go
charity.
2 Ho)

As Sinatra, Martin, Crosby,
and Collins left the studio, the pit
started up_again. Bill McGuggie 1)
been replaced by one of the syl
cleaners. The party mood was sijl




MR. ACKER BILK

and his Paramount Jazz Band
That’s my home

. CHUBBY CHECKER
; Let’s twist again

COLUMBIA 45-DB4691

B CHRIS AND THE
! STUDENTS

Lass of Richmond Hill
PARLOPHONE 45-R4806

NAT KING COLE
B Take a fool’s advice

CAPITOL 45-CL15212

JOHN LEYTON
Johnny remember me

TOP RANK JARS7Z

VERA LYNN
Adios, my love

(The Song of Athens)
45-MGM1134

THE
STREAMLINERS

with JOANNE
Frankfurter sandwiches

COLUMBIA 45-DB4689

RICKY VALANCE
Bobby

COLUMBIA 45-DB4680

JACK GOOD

T VT

asks

Would these
discs still be

hits today?

UPPOSE the records “ Heartbreak Hotel,” “ Move It,” * Tutti Frutti ”
(Little Richard’s), “ Bye Bye Love ” and *“ Sweet Lmlc Sixteen ” were
issued now, for the first time, just as they were originally but without the

boost of the established names of their performers. Would they s

till be

hits? Or have trends changed so much that they would now mean nothing

to the record-buying public?

It is a debatable issue . . . do the trends make the hits or do the hits

make the trends?

My view is this—these
would still sell like hot cakes.

An artist’s first hits are invariably
his best . . . they have to be, because
he has no name to help.

When he becomes established he
starts getting advance orders on his

ords from the fans who will almost
buy anything his company cares to
release—at least until they are com-
pletely disillusioned.

Pop stars do not get better and
better—not in the teenage field—they
BIEER A ECY e DRk stay as good
as they were when they made it, or.
more often they get worse and worse.

Worse, because without a lot of
technique to fall back on, they get
worried about the future, and start
becoming  self-conscious performers.
They begin to imitate themselves.

Unsurpassed

The ones who stay at the top just
happen to do better imitations of
themselves than the ones who don't.
But don’t tell me that CIiff has ever
surpassed *“ Move It,” or that Elvis
as ever surpassed his first thllm
tled simply “ Rock 'n* Roll,”
h.n Pat Boone is producing bcucr
records than “Don’t Forbid Me™ or

“Love Letters In The Sand.”

And is " Temptation ™ better than
*Wake Up Little Suzie ™ Tricl
maybe. But better? I think not.

And what about Adam? I'm sure
he'd be the first to admit that he is
still waiting to make the single that
will beat * What Do You Want?

This business of follow-ups is a pain
in the neck for recording men. The
only answer is. when you've found a
great new artist, record a whole stack
of material at once—before he begins
to get worried about how he does it,
and then release it bit by bit. But
for that to happen you have to know
a potential great when you see one.

And as Jerry Wald, who produced
some of Elvis's pictures, so wisely
said—* there is no shortage of talent
—there is only a shortage of talent
to recognize talent.”

*x *x %

COUPLE of weeks back I was
having a bind about BBC type
beat . . . the same old twang and hoot
by excellent session men trying their
best to sound as if they enjoyed this

records

kind of music that is, in fact, as

foreign to them as Chinese to an
Eskimo, ;
Well, I don’t and won't withdraw.

It is still going on.

But there is a new bright ray
light. A programme called
Spot ” that set me back on my heels
last Saturday.

At last we got some beat that didn’t
sound as if it were transmitted
through an amplified telephone. And
the secret? Well, I've always asserted

vigorously in this cnlumn that the
piano is the king of R ’n” R instru-
ments—when it falls m the right

h;n\ds.

*Cool Spot™ is the first beat show
on BBC to swing round a thumpi
piano. And they’ve got Britain's
greatest piano thumper at the helm.
Reg Guest.

Gm:sl is the man who provides the

R and B feel on Eden Kane's ** Well
I Ask You.” He pl’DVldkS the same
service for Adam Faith's * Don’t You
Know I He is the man with the
Gurney. lade touch on Jgs» Conrad’s

Bcduu[ul Doll.” He laid down the

DISC, August 12,

1961 S

The man
all the
stars follow

b‘.u behind  Billy Fury’s *Don't

Worry.

What more is there to sa Reg
Guest is the heart that pumps all that
ls rh)lhnm. in the best of British

Bm till now he has remained
studiously in the background. A
quict, deep kind of fellow, he hates

to assert himself—except through his
two hands. In a sense he has the
characteristics of all those strong,
silent cowboy heroes. So it is not
inappropriate that now he has finally
come out in the open with a group
of his own, he has called it the
Nashville Five.

Reg’s piano idols in the field of

beat ‘music are Ray Charles and
Floyd Cramer. And it shows.
Get a listen to **Cool Spot ™ and

you'll see what I mean. And Reg is
by no means the only thing worth
hearing in that programme.

Jim Dale falls right on his cowboy-

booted feet in this show—handling it
with just the right sort of a
Recently they featured the vo
group of The Springfields. - They 4

well on the way to really
“something else.” Here is a group
that digs the folksy mm only with
a gospel beat. They fit the style of
the Nashville Five like a glove dnd

tb hear the two rocking togethe
rare treat—rare in every sense of (hg
word.

ELVIS PRESL . “Heart«
break Hotel " would still be a
hit . . . even if it were issued

now and no one had heard of
Presley.

JUDD PROCTOR

Nola

PARLOPHONE 45-R4809

20 Manchester Savare Landan W |
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LET'S DIG A

LITTLE DEEPER

Happiest when he’s_with

musicians

OHNNY MATHIS shook hands
wore a lemon-yellow shirt and
finished rehearsal.

He slumped back in his seat.

and sat next to me in the stalls, He
black, tapered trousers. He had just
He seemed deeply

relaxed. I said: “So it's true about you and Yoga!”

He grinned. He said, lazily:

“That’s just paper talk. I flop in a

chair when I can. I DO sland on my head in private. That's to relax. To

make sure I'm fresh for the show.
Haven't given it a minute’s study.”
* What do you study ?”
“My career—and cvcmhmg that
goes with it, What else 2 *

said I had falked to many
Amcrmn stars, and often they had
interests outside show business.

“Who hnvc you interviewed ?
asked Johnn;

I said Elln Fitzgerald. Pat Boone,
Sammy Davis, Patti Page, Harry
Belafonte, Stan Kenton and a few
more. He said:

Dick Tatham

stars as they really are

“ Most of those are older than me.
I've been in show business quite a
time, but I'm only 25! Being a per-
former is still a fresh. wonderful,
exciting thing. Thinking about other
things—that can wait !”

JOHNNY MATHIS . . .
“Some kinds of music and
performers I don’t want to
know about.” (DISC Pic)

But that’s all there is to it. Yoga?

“ But it is true you lead an athletic
life 27

“Sure! Don’t travel
around. Too heavy.
a gym wherever I go.

John Noga joined us.. He and his
wife, Helen, manage Mathis. Noga
said:

“At our home in Beverly Hills
we have tenmis courts, a swim pool

shows you fhej

and a basketball court. Johnny. llves
with us. He uses them a lot. He also
plays golf. Even had a valet once
who was also a golf pro. We warch
these sports, too. And the big fights.”

s Occaﬁmnall), added Johnny, I
see a movie. Bu( when not working
I'm happiest mixing with musicians.
Listen to whatever they like to talk
about.  Mostly. of course, that's
music. But we often discuss the

weights
But I sort out

AND VOIGE

BUSV making a big name for
herself in [eWY'
England’s Gina Martin,
vital statistics. rival
those of Jayme Mansfield.
has had a hard job to
that down, but since she started
appearing at the lush Playboy Club
she is quickly rroving she has a
lot of vocal talent as well. Three
major record labels are bidding
for her at the moment. Hardly a
day goes by without Gina being
mentioned in one of the big
columns. Nice going!

The Modernaires have made the
most  wonderful LP on United
Artists  singing  Glenn  Miller
instrumentals, Wouldn't be sur-
prised to see some of the tracks
taken off and issued as singles.

New artist on Liberty Records
is making it very big and fast on
the West Coast with his first disc.
His name js Jimmy Menq and his
main title is “Don’t Be Blue.” You
will be hearing a lot of this young

man,

Tony Orlando, who had the big
record here on “Halfway To
Paradise,” is all set to make it
again with a revival of the famous
Ink Spots oldie, “Bless You.”
Talking of the Ink Spots, there
are now three groups touring the
clubs in the States, all with this

PAUL ANKA . . . money
in a :lrcus.

Cable from AMERICA
MANSFIELD’S FIGURE

10 MATCH

name, At one time two groups
were appearing within ten minutes
of each other. It appears each new
group contains one member of the
original act.

The Edward B. Marks Music
Company have acquired the score
fnr the eagerly awaited jazz film,

Connection.”  Music - was
written by  composer - pianist,
Freddie Redd. who appeared in

stage version, which ran for
two years. It is not yet known who
will issue a sound-track LP.

Randy Wood. president of Dot
Records, is to be the main speaker
at a meeting of the Society of
Record Dealers being held in

(thEgO Wood’s subject will be

The Future of the Record
Business.”
Elvis Presley now receives

30,000 fan letters per month, and
that dossn’t include mail from his
5,000-plus fan_clubs functioning
throughout the world !

Paul Anka has just invested a
Jot of money in the Barnum-Bailey

Circus, said to be the biggest in
the world.
Dick Clark, Amcncas top DJ,

is now on the road plugging his
new film_ “The Young Doctors,”
which is getting great reviews
wherever it plays.

he great jazz pianist, Erroll
Garner, who spends most of his
time performing in colleges and
universities all over the States, was
recently asked if he ever attended
college himself. "I didn't” he
admited, “because of an allergy. I
suffered from class-trophobia!™

* Kk %

HE retumn of the “Big Band
Sound,” reflected in increasing
LP sales, will receive another
boost this summer at the popular
tourist attraction, Freedom Land.
Several top name bands are to
appear there this month. including
Count Basie, Benny Goodman,
Woody Herman and Gerry
Mulligan, Freedom Land is also
negonaung with Louis Armstrong

Duke Ellington—a very good
s.gn that the music business is
pleased to see.

Fabian just won court approval
in Santa Monica of a seven year
film contract with 20th Century-
Fox, which will bring him in
$§150,000 per movie, When the 18-
year-old singer is called up for
military service he says he will
choose the U.S. Marines.

The new Andy Griffiths album
contains a very funny version of

FABIAN . .. court approval.

“Jack The Giant Killer,” told by
Andy as it would have happened
in North Carolina,

Rosemary Clooney has just had
to refusc the starring part in a
forthcoming  Broadway  show,
because she says her five children
are 100 young to move to New
York and she wouldn’t dream of
leaving them.

Actor-composer Sheb “‘uoley s
leaving the TV series “Rawhide”
1o concentrate on writing a musical
show in which he will star him-
self.

Ann-Margaret, Jucky newcomer
who has been chosen for a leading
part in_the Pat Boone film of

“State Fair,” is spending the Jast
two weeks in Nashville cutting her
first LP. Chet Atking will arrange
and conduct.

Everybody here is wondering if
Colonel Parker is really serious in
saying he will let Elvis appear live
for a week in a New York theatre:

Maurice Clark

JOHNNY

MATHIS

.. STANDS ON

.

HIS HEAD
4. 50 SUITS
" A YEAR
FEW CLOSE
FRIENDS

public, too. How they react to ideas
and impulses, Mass psychology ?
You could call it that.”

I said: * As you are Inieresﬂ‘d in
music, I suppose when you've a song
to record, you set your key, work out
a routine and figure oul lhc type of
arrangement you'd like ?

He raised an eyebrow.
that goes without saying ? ™

said that, on the confrary,
some modern performers couldn’t
read a note of music,

He gestured at me as if I were an
audience. “These people are pro-
fessionals? ™ he asked in amazement.

* Sort of,” 1 said.

He weighed that up. He said:

* Guess that could be—in some
branches of the business. I don’t want
to mention names. I'll just say there
are kinds of music and performers I
don’t want to know about. I'm
interested only in artists whose names
will be written in show business his
tory. Ella_ Sinatra—people like that.

“* About your singing,” 1 said. * It's
stated you've had opera training. Yef
you were once quoted as saying that,
for your high notes, you switch to
your childhood voice. That suggests
you sing falsetto.”

He sat up as if rocket-boosted. He
exclaimed:

“1 never use falsetto. On disc, ¥
usually sing softly, That's to get the
right mood. But these are proper bel
canto notes, I could, if necessarys
swell them full out.”

Johnny has a “best dressed™
attached to him. so 1 asked about
his suits. He buys about SO a years
from Ronnie Poston, a Beverly Hills
tailor. They cost from £90 to £250
each.

There is a quick turnover. Johnny
often tires of his private ones—an
gives them away. His stage suits aré
cleaned and pressed afier every

“ Surely

“We often heaf
films. But little

seems to happen.”

Turned down

John Noga explained: “We must
have turned down 50 film offers-
They've been for around £25.000 2
fiilm. But that might keep Johnny
three months in the studios. He earn®
around £10,000 a week as a live
performer, so it's been no deal.

“We want £70,000 a film—plus &
cut of profits. I think there'll bé
something soon on those terms.”

What did Johany get for his title
song in “A Certain Smile”?

“But,” he said,
few people who are more than just
acquaintances. They include busines?
men and philanthopists. artists like

“there are quite #

Louis Armstrong, sport folk liké
Althea Gibson, Ingemar Johansson.
Ar:h € Moore and Sugar Ray Robin”
son.”

I said: “Johnny, how’s your brothef
Ralph doing with his singing?”

Johnny: “Pretty well. Touring i?
the Far East right now. Started as #
rocker. Now mixes ballads, Wants t¢
be a dramatic actor. He's 22. We look

very much alike, Incidentally, hé¢
broke my high jump record at
Did  6ft-

Washington High School.
94ins.

“But we've both got to watch
brother Mike. He’s 14—and already
he sings, and plays four instruments!’

NEXT WEEK

AR RO

Marty Wilde
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Brian Innes, of The Temperance Seven
(left), doesn't know if the trend will
last, but the leader of The Syncopat

(below), Arthur Greenslade, is sure i

“The kids like it bet.nlso they
can dance to it.”

No waiting before
cutting revivals

There's Ricky Nelson’s “Hello Mﬂa »

WILL IT LAST

HOW big is the boom, begun by the Temperance Seven, for Twenties-
style music ? The record buymg public seem determined ot keep
the Seven in the Hit Parade and within the disc business other groups like
The Streamliners and Joanne and The Syncopators are bidding for Hit

Parade honours.

can dance to it and the thing about
it is that we’re not only appealing to
the kids but also to the mums and
dads. For the first time they can go

out and buy a record they like
because the Twenties music has family

But will it fast? Can the music | place for it; as there is for anything appeal, it's happy catchy music.
that our mums and dads went wild | Lhich the public likes, & * We've bu_r?pxcungd)o[ copying
over have the same influence on “The kids like it because I think The Temperance Seven but it’s “not
today's music scene ? ‘on their part true because they play 1920's jazz and
Logically enough the first man 1 c and yet still ~ we play 1920's dance music. We t

ling for

§rl:3‘l(1¢ie%0|:“;‘hmi%n Innes, 5P°§:5m““‘ retain the catchy quality that this it seriously because we're d
e U e i e simple music has. Let's face it, the the kids who come to the Wimbledon
1t jasts rian re-echoed my Palais and they know what they t.

question. *I honestly don’t know

Twenties musxc has never - entirely
disappeared.”

The one thing you contstantly have

TH revival business is really
etting streamlined these days. Lou” uio:m: a long rua up » and I don’t think anyone does. The A 5 ;
Apest from the oldie standards of e nd compeamting 3 oy (IR L DO (oo oue, 1, Waatiothe fature of The Stream=ito avoid with this music is slipp.ng
for this artist's |¢-¢ﬁny -bsem liners ? into the modern idiom.’
s foom the charts, Bron also_ puusic docs represeal the next gl "weve no fuwe, plang for the  Cleary  Athur believs in the
just the ﬂlpﬁdt MM Lee’s “o"'“s‘é Weve Found: ouc Tevel mudlin the  Eroup asiyet said Wally, “although popularity of the Twenties music for
their op!
Temperance Sevem to if the trend swept the business we'd he is prepared to back up his judg
P e >
pick-up pere groups, Poaned ity (§ e kel carly white JAZZ  pe forced to make some, After all. ment by putting The Syncopators on
umbe:’s dneblbtmlzk rotied Sout D ity Weucitiers 13 sell records. The the i‘(;xad for appearances.
lal in double-qui . L +  Temperance Sgven may get less potent “They go to Ireland later this
ocethe orgiaal s et the NEWS R ihey boer,the group Whod PUl oWy become more popular but te  month and e 3 teleision s
- . - o ng as they continue to play as wel ined up for August 26, he said
h“ e O e e from t’. e domt_ Worry about the o, ‘they do I think they'll hold their  Few peoplc are prepared to say
o] red il % lace.” how long the Twenties craze will last
;?:"’sﬁri:“l“::ﬂ m:"“ “l:";'.“ - ?:‘rcrlnsgngutT:le (;l::‘rmgex;(;:xﬁs ‘Q" éu“ Arthur Greenslade, the leader of bue there is certainly no lack of
the London label carlier this street of e L G popmersalibindt. Ttie Syncopators, and & resident of enthusiasm a5 far as the men behind
nx. and then dance the s *Go Man Go” in whic the records are concerned. Ultimately
ml&:sd«ld;d (onlﬁenbe e it Al US| f ﬁ‘é:ﬁi{’-}"!r(gﬁ)@ﬁ;ﬂ“ﬁ et 'sslgyt he f{onlgso lhch GT Men, came out of course, it depends entirely upon
Eti g M (: dlmcly R the Twenties craze. what YOU the record buying public
ago. around for some time. Davi i ¢ Sy
“Wheels Cha Cha” hit the list in just going in to bat in a cricket match i .Th k;‘“’l'k";'b dgﬁ“";‘h‘- think g 3
B AT e e e e T S e e T ke S <y Brian Gibson
e publication, the e ectifof to him.
oc has achicved chart status wi information _ about the effec
: purﬂcnm one of his many Ingh- “Juke Box Jury” pa oun A lot more
selli 9 Parlophone pianist Zack Laureace
W e e fhanes, Strict s daged verkaly by pas “This kind of music has always
tempo Tdaacs umsle done well is as C . l-: L been “""“"l" and I xhxfnk we're going
e letters fi th to have a lot more of these kind of
¥ i :Eﬁaﬁﬁuﬁ"i‘nu“.&‘ t;(mv:o"; records,” said David, *but it’s not a
il"':h:‘h‘:ghmg |vo dead :ni s opinion, and the trend-setter and there’s no great craze
e e e i Shoving weskady, 90 for . .
3 in sheet music “There's a place for it and I see
043 * *® * important thing oh\loudy them as well performed com
) records, buy if one got into the hit
E:g ﬁ'—‘\m&?‘ is ""“! X played = the pmnmme—-w the parade every week for i )c;:b 1“
panel wouldn’t constitute a trend in ic
Sorsiy b e o,'“'"mn Michael mn P iy St S R S B e
ago about summer being a quiet his ord features for P;:":‘I » “agers are amused and entestained by
day In4® people like The Temperance Seven

time in the AMey !

rom
with  Presley hit-writer
Schroeder’s catalogues.

% * ® 4

L LESLIE of the Aherblcll Mus(c
group is feeling

who I think play very well. What I
don't like on discs are peculiar sounds
when people try to impersonate, but
there’s room for any number of
people to make these Kind of records
if they want to.”

One of the newly-formed groups
making a bid for hit parade status
with their recording of * Frankfurter

Johnny Mathis's fin "V Sandwiches ™ is The Streamliners and
pams. brisk mﬂ?' hh’a"l Joanne, better known as Rosemary
Wait?” and “Laurie My Love” ana¢p  Squires. Behind them is Wally Ridley,
also via the Aberbach 1 in the EMI recording executive who
lol-nyl LP “I'll Buy You A Star” 7§ nsl confident that his new disc is going

for same label, aces.
Al vu'y ophmiﬂ about “Poly- “1 think our record is excellent
hacsian Melody.” a Continental item 8 whether ot not the trend is_ for this
“’ Britain s‘"dlf:‘"d'g % kind of music,” he said. “but we
in Bﬁ“" ‘CYI',‘;N."Q s e { aren't out to copy The Temperance
“‘im’:'{“‘g’ time usually these 5 Seven in any way. I know many
d,m but this one seems original people will want to climb on the band
‘colourful enough to overcome : wagon, ndall:ais happens whenever a
u obsmdcs. new tren oks like setting in. But
N.H. 4 "h nivc{l n_arlly harms anyone, I don’t
think this Twenties music is sweeping

ACK LAURENCE . . 2

‘Z‘”d % m{uv ot it did i 4 everything else before it but there’s a
good. > ROSEMARY SQUIRES . .

back to the Twenties under
the name Joanne. (DISC Pic)
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Swimming costume or no swim-

% ming costume, MARK WYNTER

(Pavilion, Southsea) can’t resist the

sea—and mrpri ngly ﬂmugh, that
hat DIDM gel

It looks cold—and WAS cold, for THE
ALLISONS (North Pier, Blackpool) are partial
to an early morning dip before the crowds
arrive, and that has its disadvantages with our
sort of climate !

A keen sailor is LONNIE DONEGAN (Winter Gardens, Blackpool) and although Faichaven Lake at St. Annes
may ot be the open sea, it seems to suit Lonnie and his *crew,” MIKI and GRIF]

PHOTOGRAPHER: Richi Howell. REPORTER: Brio™

1
Between shows the stars enjoy themselves, but nll"mt
they do if THEY were on holiday and not entertaini”®

SHIRLEY BASSEY

T'S been so long since I had a holiday that I've ceased to think abouf ¥ H,
like to spend one with my wonderful hu\b.md. Since we've been mar”
week together so 1 think I'd choose a desert island holiday
Y'd Tike one of those places the BBC ask you to choose records for—%
no noise and lofs of fruit.

LYN CORNELL

I‘D like to go somewhere where it's really quiet and I could go for 19
just rest. I'd like lots of peace where I wouldn't be disturbed.
Pve never found anywhere like that but I'm sure there must pe *

somewhere,
LONNIE DONEGAN

WO weeks in Honolulu, 1'd take the family. W

" Just lounge around in the sun with plenty of good

% tainment and that place has the lot.

The only people I'd like around me are :h”

and’Liealy am taking fhatiHonololuttrip at S
Blackpool.

THE ALLISONS

AID John: I'd like a cottage in the €

where hot and there’s plen’y M
shine. I love the sun and sunbathing *'w
just laze around and read and may!
some new songs.

T'dof’t much like crowds, which 1% will f"
the country for a quiet holiday. Yov 54
many people all the time in this busin o
at Boliday fimes you'should be'able o £2°
away on your own.

8

AID Bob: 1 think I'd pick Spam f;
holiday although I've never beef
But some of my friends have had holid2¥y |
and I always hear glowing reports.
flamenco music and I hear the Spanish
are very friendly, |
I'd like to go swimming . . . and ”’
night life in the evening. I'd like to g0 lf“
own but I'm not sure that I wouldn't
see people there I know. After all, it ©
a bit boring on your own after a while”

MARK WYNTER

Motor  bikes
B HAT I would really like to do mv"ﬁ
e 4 (B AT Y BISs to spend a relaxing fortnight in ”,nﬂ
Gt. Yarmouth) and he - like the New Forest. I'd stay in a ¥

cottage, eat farm produce and go horse-f‘,.,

yould ride (0 4 auiet spot in the forcGH

just sunbathe. If it was wet, I'd reads
westerns or biographies.

ppears o be having difficulty
Tith an ordinary blcvcle. But_perhaps
JOE BROWN ~ (left) and TON

BRUCE (1ght) are. not exsedly. helpiag,

LAWRENCE
WELK

and his Orchestra

YELLOW BIRD

45HLD 9378 London

JOHNNY
BURNETTE

GIRLS

ASHLE 9388 London

JOHNS

ANGEL Fl‘ f

asF1 o’

MARCHETA

45F11360 Decea

BOBBY |  THE
DARIN nnuﬂﬂ

NATURE BOY |  PLEASE ST

{
AS-HLKS3TS N ATLANTIE ASHK 8382 _gnepex A

P
THE DECCA RECORD COMPANY LIMITED « oEc g
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Yould
bou ?

. tow, but I think I'd
"¢ haven’t even had a

"where with no people,
E i

ks on my own and

ice quiet spot for me %4

ould 1 do? Nothing,
M, sunshine and enter:

“5h

g0 don't know me—

of my season here at

X
1 know the water’s fine, says JEFF MUDD (South Pier, Blackpool), but s,
I don’t really think I want to try it with all my clothes on! Trying to %
convince him are brother FRED of The Mudlarks, MIMI PEARSE, BILLY

RAYMOND snd two others from the show. R

s Pe % % o% % % o% % o%e %o %o *o oo oFe o
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ROGKER

Those digcs you buy — they cost a heap of real money — pity to ruin
them after only a couple of playings, but it is bound to happen if
you use a blunt stylus.

Don't risk it. Have a word with any Goldring dealer displaying the
famous GOLDRING sign, Ask him about Goldring Stylus replace-
ments—the stylus that will help you get just about everything from
those favourite discs of yours.

A bulise e? Could be. Aiming for the prizes are four of The DALLAS

Boys (ywinler Eﬂrdenc, Blackpool), SUZIE MILLER and SHIRLEY

BASSEY (Opera House, Blackpool). By the way, they were all good shots
and our photographer got back safely !

FELER 5

make sure it's

GOLDRING

—that’s the point \

A Goldring sapphire stylus costs only a few
shillings (even a diamond stylus costs less
than an L.P. record), but it will turn any
player into a better player and help put
your discs in a class by themselves, X /

make sure it's | @sTVYLI

GOLDRING “ _—
— look for the sign ﬂ

STRING-A-LONGS I:HM&EH

, SHOULD | ANTONIO ROSE

45HLU 8304 London e

| PRETTY LITILE
- ANGEL EVES

CURTIS LEE

SAPPHIRE & DIAMOND

3 Mr. Relaxation; MICHAEL HOLLI.
45 RPM RECORDS DAY (North Pier, Blackpool) doesn't

o A5-HLK 9397 London D Ty belngt energetic wi - GOLDRING MANUFACTURING CO. (Gt. Britain) LTD,
elieve when of )
USE | ALBERT EMBANKMENT + LONDON S E 1 55 stage, 50 it’s a lounge in the sun in ’,4111_/’”” 486-488 High Road, London, E.11,

a deck chair for him when he man-
ages to get a couple of minutes to
imself.

‘Telephone: LEY tonstone 8343
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HAVE 1 really been in New
York for three weeks? What
a full, cxcrhng. unforgettable
vacation it's been. I might add, the
last few days were full to the
brim, but when I hopped on that
jet at Idlewild airport, 1 just
wanted it to keep going until the
lights of London told me I was
ome.

Finally got to the Majestic
Theatre on Broadway and saw
” Alan J. Lerner and Frederick
Lowe’s “Camelot.” The star-
cast is headed by Richard Burton,
Julie Andrews, Roddy McDowell,
Robert Coote and Robert Goulet.

Richard Burton is pmmymg his
first musical role on Broadway,
and he's the undoubted “star” of
the show. His voice is very
plcasanl and much of the time it's
in the form of a Rex Hamsm\
speak - sing portrayal, Julie
Andrews is as charming as ever
and can do no wrong as far as
Am:nc:m audiences are concerned.

The scenic production in
“Camelot” is bn.:nh(akmg and I
feel sure that in time this produc-
uon could well come to the West

The music doesn’t compare
wmh “My Fair Lady,” of course
(such a  musical might never
happen again for 100 years), but if
“Camelot” comes to London, a lot
of people are in for a lot a
pleasure indeed.

Ever had to make the big
decision  between keeping the
weight down and dining at a
famous restaurant? You know, I'm

> PSPPI

SISO

PG

ALAN FREEMAN

looks

back on

his unforgettable holiday in New York

‘Camelot’ scenery
{ is breathtaking

*
&

just plain weak! I settled for
Orsini’s Restaurant, but you see. 1
was influenced by Joni James !
She was eating all the luscious
fattening foods. I was stuffing
down at a maddcnmp. rate, and
figure just remained slim,
w/hloh made me madder than ever.
Joni was with bubby Tony
Acquaviva and from her table she
shouted “Hi Alan. Haven't seen
you since we had our Ph(!los ukcn
at the EMI party last year.” They
both looked happy and thin, whilst
1 continued to look happy and . ..
oh, so fat!

Wound up at the “Bon Soir”
night club in Greenwich Village
the other night—sipped brandies,
and watched a very slick revue
indeed. The club was crowded
with celebrities but as it was very
dimly lit, I couldn’t see all I
wanted to. However, sitting at the
next table and enjoying the goings
on was Anna Marie Alberghetti
and Kay Balfard, who came straight
from their performance of the
Broadway production, “Carnival,”
which was voted by the drama

critics as best musical of the year.
Al:\) managed to throw my tired
Id body to a.*Cash Box” party
md had the pleasure of meeting
band

leaders Hal Mooney and

JONI AND THE FOOD WON
IT WAS “RATHER SPLENDID”

Quincey Jones, and talked for a
few moments to a young American
lass who is popular in Great
Britain, Linda Scott.

She said she is most anxious to
come to London and meet some of
her English fans. And guess what,
fellas? I think she’s unattached !

Now, you'd never believe it, but
Freeman found himself on TV last
Thursday. Very popular TV per-
sonality Joe Franklin has an hour’s
show called “Memory Lane.”

Joe interviewed me for about 10
minutes in a spot called *Disc
Jockey Cavalcade™ and also on the
programme was Mary  Moore,
Kentucky's top DJ.

He made us both introduce a
disc in our individual styles, and
chiose a Frank Ohacksfield disc for
the occasion. Marv Moore, as you
can imagine, introduced it in very
slick American style, but I decided
to have a go in rather exaggerated
English style, saying something
like “From the B.B.C., here’s a
rather splendid disc. by a rather

splendld orchestra, led by that

“splendid’ chappie Frank Chacks-
field. The melody, ‘I'm In The
Mo For Love’ is rather

“splendid’ too. In fact, the whole
thing’s rather smashmg X

‘The audience went into hysterics
I'm glad to say, and Joe Franklin
said “Youd be a sensation in
Australia I”

Competition

One more thing I must tel] you
about before I close—I was one
of the thousands who went to the
Forest Hills tennis stadium to see
Judy Garland. Daddyo_this was a
night of nights and yet in the same
breath, 1 venture to say that
vocally, Judy was anything but in
good form.

‘The concert started about 40
minutes late. and in the most
touching parts of her songs she
had competition from various
types of aircraft which flew over
the stadium,_ giving the impression
that all the rest of show business
had got together and planned to
sabotage the whole night !

Aiter the interval, she lost her
voice and she stopped in the
middle of a song, cleared her
throat and said “We'll stay here
till 3 in the morning, And if 1
can’y sing em, I'l] talk “em 1” What
a show woman is Judy Garland.

She sang them, she talked them,
she acted them ! In the middle of
a song, her voice would just not
come out—the orchestra would
stop—she would look towards the
heavens and have another go, and
all of a sudden  the famous

LINDA SCOTT . . . she
told me she’d like fo come
ritain,

JULIE ANDREWS
she can do no wrong with
U.S. audiences.

Garland tones would soar, and the
audience, as though drugged with
Garland Serum would nise to a
person and roar. I was ONE of
them.

We, the audience, were prepared
to make the voca] sounds if she
was prepared just to stand there!
, I guess that’s about it—
I'm sorry, because in three weeks,
I feel I've been incapable of telling
you a quarter of what New York
is really like. I've been asked what
xs my outstanding memory. Well.
it was great viewing New York
from the top of the Empire State—
talking to Erroll Garner in Bird-
land—ecating in some of New
York’s most famous restaurants—
walking in Central Park and down
Broadway—having the chance to
appear on American TV—hearing
the John Coltrane Trio in Green-
wich Village and the hundred and
one other things I did.

But you know, perhaps my out-
standing memory was the after-
noon I stood in the great deserted
conference hall of the United
Nations Building.

I stood there in the silence for
about five minutes and realised
that in this very hall lay the
happiness and peace of the whole
world, and all of a sudden, every-
thing else became so unimportant.
I hope they all know what they're
doing in this place!
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| had
to bhe
loyal
to my
fans

Frankie Avalon

HAT happens fo a s0-
called teen-age idol once
he’s out of his teens?”

That’s the question I'm often
asked these days. I suppose it's
directed to me more than any
other singer because 1 am first
of the teenagers to experience
the problems. And believe me it
is a problem.

When I started out over four
years ago I was 16. All I wanted
to do then was to please the other
teenagers who were my fans. I
worked hard and I loved every
minute of it. But finally the time
came when I' realised there were
newer and younger singers coming
up behind me.

On the one hand I was fiercely
loyal to the teenagers who made
1 did not want to lose them

v to make new
adult audiences at the same time.

First step

Finally my managers and 1
decided that instead of trying to
ease into the adult world we
would try and do it in one giant
step.  They booked me in the
sophisticated Sands Hofel in Las
Vegas. I followed Frank Sinatra,
That was step number one.

Secm‘ldly 1 accepted a great
role in the 20th Cenmry-l"ox film
VOYAGE TO THE BOTT!
OF THE SEA. I think i
great chance because
sing in the picture except over in
the opening cre hat was part
of the vlan for winning new fans.
The third phase called for as many
ing dates as possible to keep
with my teenage friends.

The die was cast. [ will never
forget that opening at the Sands.
The night before I caught Frank
Sinatra’s last show.

He is, to my way of thinking,
one of the greatest night club per-
formers _alive, Was S0 nervous

of the first show I honestly thought
1 wouldn't be able to walk fo the
centre of the floor. Out front
sat the most sopkisticated audience
and now I had to go out and show
them that Frankie Avalon was not
just a rock 'n’ roll singer but a
performer. 1
started to ' sing.
moments I knew it was going to
be all right.

On my side

One of the things that made
me very happy was the turn-out
at my next concert date. he
kids turned out as they always
have. Not only were they still
on my side, they almost seemed
a_little proud that ome of their
discoveries, as il were, had made
it in the big time.

VOYAGE TO THE BOTTOM
OF THE SEA has’t been re-
leased yet in Britain, so I have got
my fingers crossed. Anyway, what-
ever happens I shall always be
grateful to my feenager fans who
started my rise fo the top.

FRANKIE AVALON . .« « 1
as he appears in ** Voyage
To The Bottom Of The
Sea.” s
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[ A very pretty girl was
Iad arranged for her to see CUff in
that he could

But Iy
’ too .w:ll.f.

afraid she didn’t behave

3 Shel pushed her way into Cliff's
.“‘70'“. ¢lbowed everyone aside and
| : Mp:d into his- lap. CIiff looked
Siribly embarrassed as she kissed him
fXcitedly all over his face,

He Wished her many happy returns,
&abbed his jacket, explained that he
;/‘hs' ©On call” and fled from the tent.

ille he was away, our young lady
fiade up her already very appealing
ince with CIiff's stage make-up, cover-
18 her face with all gifferent colours
&4 making 4 terrible mess on his
ressing-table.
g len CIiff got back and saw the
hage, he paled. With a stern. vet
thpqtheuc expression, he went up to

1. lifted her from the chair, looked
€D into her eves and said :
know . MUst behave yourself. yvou
"OW. or they won’t give vou a party
TeXt vear—when vou're five.”

* - * *
LL, the Clan’s in town. Frank
Jast yy 2 Ratra and Dean Martin flew in
| [t week and joined forces with Peter

Lawford. (See page 4.)
.There‘s been an awful lot of bally-
%0 about Sinatra and his men,

?‘kmg up filmdom's top social clique.
4 vet the man whose talent, it is
Ought in some quarters. put Sinatra
ere he is today. arrived in town
c""'lparanvcly unnoticed.
speak of Maestro Nelson Riddle,
musician whose fabulous arrange-
Ments of Sinatra’s records from the
¥ear 1952 started’ Frank on his big

- NELSON RIDDLE . . .
Would Sinatra be such a big
name nov; if it h’adn‘l been

or 2

“comebacy »

of Neloon and“ was the combination

0 Frank in that vear that
,’";f«}qi World On A Siring” a_big
With ."r_gd then the team followed up

n, ipiom Here To Eternity.” From
Héif sdﬂnoﬁz business history.
Much [ 1Sy R meet FS to make so

MO those once-a-Jifetime break
e ifetime breaks
}f:'hNdmn an idea for a new sound.
Calledad« 1o orchestrate a new song
needoyq . Blacksmith Blues,” and he
ing 110 A sound for the anvil. Think-
anq “shuve,r. he smoked a cigarette
the gt ¢ flicked the ash, he knocked

mxla:: as]

dru; fray against a metal

3 in to help
ine natra’s comeback bid.

4Sh-trgy, chjrs have passed since the
now 41y sgnckeq against the drum,
the it nd is money pouring into

his dressing room between scenes so

wish her a happy birthday.

I —
In spite of the great talents of these
two, it needed a stroke of luck for
them to achieve success.
#* * *

RIVING home from work the
other day, bandleader Jack
Parnell found himself stuck behind
a police car. “It was doing about 25
miles an hour,” Jack told me, “and
every time I tried to overtake, a white-
gloved hand would appear out of the
window, waving me back. This went
on for miles, I must have tried to
overtake about seven times, but at
each attempt this hand waved me
back.

a

At last the car pulled up and I was
waved on. I pulled up behind them
and waited. After a little while a huge
policeman got out of the car and came
up to me. ‘Go on,’ he told me, ‘why
don’t you pass?’

“And then my moment of supreme
glory,” said Jack, “With an air of
dramatic weariness I said, ‘I want to
go home, but I can't. You're parked
in front of my garden gates.’”

I wish I could have said that.

* * *

LIVE PETERSEN came limping
toward me the other day with an
expression of great pain on his face.
Now Clive is a big Iad, he has been
all round the world as a merchant

caused a bit of a stir

—when a young lady
\decided to kiss Cliff

HERE was a sensation on the set of “ The Young Ones ” last week.
i ing her birthday, ai

seaman and he’s a_tough cookie. I
thought that a building must have
fallen on him, at least, to make him
hobble like that,

Big Clive forced a smile on to his
face as he said hello, but it was
obviously an effort. To cheer him, I
asked how his disc, “If No One Tells
You,” was gning,

“It's going so well, Bruce he
grunted, “that I've had engagements
all over the country.”

“So how the 1limp?” I asked.

“Well you see, I managed to
squeeze in a holiday, and went to
Jersey, but they made a mistake with
my reservation, I had to sleep on the
floor for a whole week, and my back
is killing me.”

NEW TO YOU

Wro‘re both side_s

of debut disc

KEVIN SHEGOG

"One Small
Photograph Of You"

RIOLE are all agog about Kevin
Shegog right now. This twenty-
eight-year-old piece of Tasmanian
talent has wooed the girls at the
Oriole factory with his ** One Small
° Photograph Of You,” and the disc
is mow available to the entire
i On the other
side is h
has connections with the notorious
Kelly bush-ranging clan of bygone
days in Australia. S
Keyin, who wrote both numbers of
his British debut disc, spent the first
fourteen years of life on a
iy farm near L
During this time he became a pro-
nt_guitarist and vocalist work-
ing with local dance bands,

o

‘Harmony Trail
e left the farm in 1948, moving to

HTn»mnh‘s big city of Hobart, Here
he started making his name on a
radio programme called “ Amateur
Hour,” and in 1955, won a prize on
another show entitled “Swallow’s
Parade.” :

Kevin went to the Australian main-
Jand in 1956, after encouragement
from Tasmanian disc jockey Cliffe
Parish. He scored heavily on the
top Australian country and western
show “Harmony Trail,” and be-
came featured guitarist and vocalist
with the popular Australian group
The Gold Toppers, who accompany
him on his disc, ; el
w Kevin is waiting to see how

N‘:irsc record release here shapes up
in terms of sales. If it does well,
it's very likely that he will make a
trip to sing and play for us in
person.

Eydie
—an
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-
DON NICHOLL

exciting and

lush

EYDIE GORME
Yours Tonight; What Happened To

ur Love
(HMV POP 901)% % %%

ASED on an old Russian folk

melody, Yours Tonight makes

a_powerful ballad for Miss Gorme.

She sings it firmly and excitingly to

a lush orchestral background. Should
sell well for the star.

Plenty of merit here in perform-
ance and production; and the familiar
melody will encourage custom.

On the turnover, there’s a slower
and quicter romantic song What
Happened To Our Love, A wistful
lyric, as you can guess from the title,
is given plenty of understanding by
the singer.

KEVIN SHEGOG
Little Kangaroo; One Smal| Photo-
graph Of You
(Oriole CB 1624)% %%

sound

i RATINGS =

%k ¥k k—Excellent.
*¥%X% —Very good.

*%% —Good.
XK —Ordinary.
* —Poor.

And the really hit records
that look like spinning to
the top are marked by
D.N.T. (Don Nicholl Tip).

Because of the summer
holidays—when  most of the
production  factories close
down—there "are less records
1ssued, Vo EPs are available
for review. As soon as normal
production is resumed we shall,
of course, return to our usual

six pages of disc reviews

R. Shegog is a T: who
has become one of Australia’s
i s. Oriole, in their
ave a smart one
- h the outback
parallel of country and western,
Little Kangaroo is catchy with a
lyric based on the old Kelly gang—

and the legendary Ned Kelly in
particular,
One Small Photograph Of You is

a slight little love song set in modern-
times Australia. Honky accompani-
ment,

TIMMY REYNOLDS/JEFF MILLS
Lullaby Of Love; Daddy’s Home
(Ember EMB S 133)%%%
TWO singers share the disc, but
% not duetting. Topside features
Timmy Reynolds lilting the Lullaby
Of Love to a rhythmic and chiming

accompaniment,

Mr. Reynolds is pleasant-sounding,
though he seems a trifle at sea in the
higher reaches.

Jeft Mills singing the slower beat
number Daddy’s Home would
appear a better commercial bet on
this side of the water. He has a good
sense of the mood and beat for jtems
like this—and he's given a soothing
accompaniment, too,

THE THUNDERBIRDS
 New Orleans Beat; Delilah Jones

(Oriole CB 1625)% % %
THE Thunderbirds come from
A Down Under — an Australian
instrumental group who've captured
the twangy noise well enough, They
also have a thumping individuality
of their own which is emphasised by
the use of sax and piano,

ew Orleans Beat is a slick
offering in the wild vogue. Delilah
Jones is taken from the film “Man
With A Golden Arm™ as you'll soon
realise when you spin its dark jazz
patterns,
A squawky, juke presentation,

BRYAN JOHNSON
Angel Face; Broken Wings
(Decca F 11378)% %k %
NGEL Face — theme song from
“The Last Time I Saw Archie
—is a slow, gentle ballad from Bryan
Johnson, Roland Shaw gives it an
easy quiet beat using strings high
above and piano and guitar close to
mike,
Bryan sings the thoughtful
romancer warmly and caressingly.
Crisp accompaniment  sound from
rhythm and chorus as Bryan lifts the
tempo for the oldie Broken ‘Wings.,
Something of a counlr{ flavour in this
production, Could sell again,

EYDIE GORME .
“ Yours Tonight,” a po:
ful ballad, (DISC
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e I!EYOND THE FRINGE ”

h Alan_Bennett, Pefer Cook,
!mmllnm Miller and Dudley Moore
Royal Box (Peter Cook, Dudlcy Moore) ;
The Heat-Death Of The Universe
(Jon: Miller); Bollard (The Com-
pany) l)mmher Chansons  (Dudley

Cook);

re);  T.V.P.M. (Peter
A //erm y.'/l
Civi

Of "War_(The Company)’
s (The ccmp;;ny), Tal Clnss
tle

ld (The Comp ny).
lP.anOphonc PMC 1I45)*****
O wonder this show at the
Fortune Theatre, London, won
rave reviews on its first night! These
four brilliant young men have pro-

Now |
to bhe

duced a magnificent collection of
satire and wit covering a wide range.

As always nowadays, much of it
hinges on civil defence, H-bombs and
the like, and when vyou stop laughing,
your flesh creeps at the implications
behind the humour.

It's hard to pick favourite tracks
from this hilarious LP, but I have
decided on T.V.P.M. and Take A
Pew,

In the first, Peter Cook guys a
party political harangue on the telly,
and in the second Alan Bennett
brilliantly captures all the unctuous
overtones of television epilogue
sermonising.

There is little to choose between
the talents of the unique quartet who
wrote and speak these mirthful exer-
cises, But Dudley Moore deserves a
spes ..AI menlmn for his piano playing
and singing impressions which, besides
being funny, are clever and devastat-
ingly accurate.

AMERICA’S GREATEST MUSIC
Main Theme me 1 Emdm (Guy
Lombardo’s Royal Canadians): In The

Mood (Henry Jerome’s Orch.); Mala-
guena (Ralph thagm"sKOrch)oBegm
ing’s

The Beguine (Wayne rch,) ;
Hindusiar . (Pete . Founta Band
fama’s Mambo (Trving s Tri

Rev nlu/mmln' Efude (Cafmen Cavallaro):
Walkin® Missouri (Sammy Kaye's
Orch): When My Dream Boat Comes
Home "(“Big” Tiny Little’s Orch); On
A Slow Boat To China (Jan Garber's
Orch.):  Button Up Your Overcoat
(Warren (‘ovmgl and Tommy Dorsey
Orel Nmr You rleeracc)
‘Brunﬂwuk LAT 8:
stereo STA 3045)***‘
RATHER ambitious title, but
the set is extremely good, apart
from a few excruciating moments.
The latter are provided by the sax
sections of Guy Lombardo and
Wayne King—surely some of the
most syrupy, corn-laden saxophones
ever recorded?—and Carmen Caval-

T

reviews by

LPs

Nigel Hunfer

R T

's our turn

funny

laro’s butchery of Chopin's Reyolu-
tionary Etude.

Brunswick have dropped a resound-
ing clanger on this track, anyway,
because they have billed it as Richard
Addinsell’s Warsaw Concerto.

Otherwise, a very good and varied
set, with standout contributions from
Henry Jerome’s brass line-up, Pc(c
Fountain's -Dixie outfit and
Field's threesome on a Latin klck

THE SOUND OF MUSIC
Original London Cast
Preludim (Ensemble); The Sound 0f

y aria (Constance

Do Re Mi (Jean Bayless, Roger Dann
and Children); You Are Sixteen (Bar-
bara Brown, Nicholas Bennetl); The
Lonely Goatherd (Jean Bayless and
Children); So Long, Farewell (Children);
How Can Love Survive? (Eunice Gay-
son, Harold Kasket); The Sound Of
Music (Jean B.\yl\.», Rogcr Dann and
Children); - Clim v Mountain
(Constance  Shack ock To

u Ordinary Couple
oger Dann);  Pro-

You Are Sixteen
Barbara Brown); Edel-

iss (Roge ean Bayless and
('luldrm 7 Mountain
(Constance Shacklock and Company).

(HMV CLP 145.‘)***
HE London cast version of tie
last Rodgers and Hammerstein
musical based on the true story of
The Trapp Family Singers,

It is very different to the Broadway
cast set in several respects.
Dann_makes a much better Captain
von Trapp than Theodore Bikel in
terms of singing, but Constance
Shacklock doesn’t register as effec-
tively on disc in the role of the
Mother Abbess as did Patricia Neway
on the American album.

Jean Bayless brml:s an entirely
different approach to the key role of
Maria; too, judging by this record.
There’s more of the hockey fields of

R
cessional |Fn~-.mh|f.l:
Bayless,

England than the mountains of
ustria in her vocal style,
It's a very tuneful score, as I've said
before, but I must confess I was dis-
appointed by this particular set.

EDDIE CALVERT

Vive La Piaf!
Milord; Je Sais Comment;
Padam; Eden Blues; L’Accordeoniste;
Le: Amants D'Un Jour; La Goulante De

auvre Jean; La Vie En Rose; C'Est A
Ilambaurg Les Trois Cloches; Mon
Manage A Moi; Hymne A L’Amour.

(Columbia 33 SX 1334)% %%
BRITAINS man with the golden
horn paying a sincere musical
tribute to that wonderful French
artist, Edith Piaf, by playing a selec-

tion of some of her greatest hits,

He’s accompanied by his Wise Guys
or the Norrie Paramor orchestra, As
always in Eddie's disc wogk, every-
thing is trcated with the utmost
simplicity -without any memorable
tricks of arranging or performance.

Personally, T find this a_trifle dis-
appointing, remembering Eddie’s
trumpet work before he joined disc
forces with “Oh, Mein Papa.” But
he obviously knows his large inter-
national market, and this set should
be a sure seller in many countries.

BILLY MUNN
Dancing At The Imperial
La Vie En Rose; Laura; On A
Boat To China; Swedish Rhapsody:
Tweljil Street Rag: Under Paris
 Might As Well Be Spring; The
te Waltz; Symphony: The Harry
Lime Theme; Auiumn Leaves; Near

: ‘Warsaw Concen

You
(Decca Ace Of Clubs A’CL 1072)
Hokok

Padam

Slmv
La

I CURLED up helplessly when 1
read the rhapsodic sleeve note for
this pleasant set. Written in best (or
worst) women’s magazine romantic
prose, it pays off with “Torquay in
June . . . this was our Dparadise
these are our memories.”

Heaven on earth . Shangri-La
Ball’s Pond Road at dusk !

‘Billy Munn and his Music are
resident at Torquay’s Imperial Hotel,
and they deserve a much better liner
note than the airy-fairy blurb I haye
quoted, It is about a sextet in
strength, with Billy Munn’s piano
taking the spotlight very well.

The tunes are well-established stan-
dards, and they are worked through
with quict polish to produce an ideal
late night dancing set.

MAURICE CHEVALIER
Thank Heaven For Girls, Girls, Girls
If You Knew Susie; Cecilia; Margie;
K-K-K-Katy; Dinali; Madelon :
Annabelle Lee: Charmaine : Ol
Mitzi!; Sweet Lorrain Sweet As
A pple: Clder s Sunnys

(MGM C 860)% %%

SONG catalogue  of _cutics
worked _through by Maurice
Chevalier in his inimitable fashion.

c
accnmmnud by an orchestra directed
by Ray Ellis.

M sueu Chevalier is not a great
singer, but what he lacks technically
is more than compensated by his
personality.

The debonair French show business
veteran is as romantic and gallant as

ever. Mums and grand-mums who
sighed over him in the old days will
do so again if they listen to this set.

A word of praise for the uncredited
barber-shop. quartet singing behind
him in some numbers. They sct a
perfect Edwardian-type period atmo-
sphere for these oldies.

“BELLI
Original London Cast
The Ballad Of Doctor Crippen And

Fifty Years Ago (Jerry Desmonde and
fit ister Lasherwood - And

Mighty Desmonde, Davy
Kaye): e o Faradie e, Davy

QT

MAURICE
CHEVALIER

As gallant and
romantic as  ever
among the girls—in
this case in a scene
from the film “Pepe”
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EDDIE CALVERT pays tribute to

that great French artist, Edith Piaf.
(D!

ISC Pic)

Meet Me At The Strand (Nicol:ﬂ‘

d_Company); You Are Mir “
(Virginia_Vernon): Colonies (Rose Hi

and Ladies); The Devil’s Bumlxmﬁ
(Davy Kaye and Company); The Ball:

()/ Dor tor Crippen—2 (Jerry Desmonde):
Pills,  Pills, ~Pills (Virginia ~ Verni
Davy Kaye): Ain't It A_Shame? (Davi
Kaye): Song Of Our Future (Virgin
Vernon, George Benson); Belle (err!
Desmonde, Nicolette Roeg, Davy
and Company): Lovely London (v-rzml’
Vernon, George Benson and Company):
The Bravest 0/ Men (The Compan: )v
A_Pint. Of Wallop; Fairy Godmot) jie!
{Davy Kave, Nicolette Roeg): th:.ul"
With You (Virginia Vernon and Cof

Can’t Stop Singing (Vlrgn‘"
Coldwater, Michigan (Gearf
y Kaye): Don't Ever LeaV
Veriioni: Policemar's Sortf
¢, Jerry Desmonde, Nicolet!
Roeg); The Ballad Of Doctor Crippen=y
3 Uerty Desmonde)? The Dii-biy Sonk
(Jerry “Desmonde, George Bens o
Virginia _Vernon, vy ye
Company): 7he  Minstrel Show

Montrosc 'Minstrels): The Ba
Dactor. Crippen—4_ (Jerry Desmondelj
The DitDit Sone (Virginia Vernon of

any
Vcrnm\)

Company): The Ballad of Doctd"
Crippen—S  (Jerry Desmonde): T/
Bravest Of Men Or You Can't Be#

A Brl/nh Crime (Company).
(Decca LK 4397. sterco SKL. 4136)

THE cast recording of this Wo‘f
Mankowitz—M onty Norma®
musical about the infamous DI
Crippen. sct in the music hall atm?;
sphere of 1910. George Benson i
Cripp: Ana Virginia  Vernon bi*
secreta Ethel Le Neve,

T didn't see the short-rinning shoW:
and I am not sorry. after listening
this L]
Some people believed that the tri
and gory story of Crippen was uff
suitable for a musical subject. but 7
think that the main reason for thi;
show’s failure was the 1910 musi®
hall atmosphere.

Edwardian music hall is all nzh
in short, brief doses. although it
dead bevond recall. ‘But it is ha""
mered relentlessly at you xhrouuho"d
this show. judging by th
much of the singing is xndnﬁerent,

Credit is due to Messrs, Mankowi
and Norman for capturing the peri’
with their music and story. howevé
and Embassy Club comedian, Da¥
Kaye. did_very well in the part ¢
Mighty Mick.

;
o

ol
o
f

TERRY-THOMAS
Strictly T-T

Buu;- Back The Cat; A * Rpmolmb

Rhym am In A 5 i

air; The Vegetarian Beefeatcly
Friend ; 1

Me
Crawfish Esq.

(Decca LK 4398)%
VERY disappointing set fw"’
one of our leading comedia? d

A

who can be extremely droll ar
humorous with good material,
It's all right at the beginning. b"

from Mixed Bathing onwards
smiles ceased and it Was an effort ¥
hear out the rest of the album %
preponderance of unfunny m:ltenal
even more 5lll’Dl‘lS|f|1 in view of
fact that it was written mostly by T- ¢
himself and ace comedy seript-writé’
Sig Colin.
Paddy
For Me,

Roberts contributed Sei"f
but 1 can't see that itef”

(Continued on facing page)




ed from previous page)
ybody into fits of laughter,

the best feature of the

the wonderful sleeve front

Wing T-T—sharply dressed

utching ruefully a large

Ik in the midst of a particu-
l-stocked cellar,

Just Another Lie; If You
Crazy Talk; When I Fall In
r The World; Swanee

'TYPICAL sct from America's
nage female prodigy of song.
mixed bag, moving from lively
to slow sentiment, with a
notonous beat backing. A few
00d standards are included, each
“%tved up in the Lee fashion,
- I enjoy Brenda’s singing in the
punchy, up-tempo beat efforts, but
B0t in the slower ballad-style senti-
“ment,

Unlike the mature, distinctive sound
our Helen Shapiro’s voice, Brenda,
m?ew’“i‘ds exactly what she is—a
nage girl.
Whe,

sings about adult

BRENDA LEE — Lively
rockers and slow sentiment.

SMotions in adult songs. the effect
Yery much transatlantic St. Trinian
al But this set will undoubtedly pleasc
Whorenda’s British fans. and others
idi:mhke this branch of the beat

TENNESSEE ERNIE FORD

e Come To The Fair

Bai[‘:y f‘l‘tlmu ;,4,.1;;;‘ In éndimﬂ; Bill
" Won't ‘ome Home? ;

Your” Chearin’ Treary; He'll Have To

THE IATIN TING
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T is the most consistent
rend in pop records
lately ? Trad jazz, you say ?
True enough on the surface of
things. But let's go back a
little further than the hit
parade advent of Messrs.
Barber, Bilk, Ball and Co.
Let's dig a little deeper beueath
the surface of a large number
of pop record accompaniments.

What do we find? The Latin

evi

and which is becoming more
apparent as time and new records.
go by.

“It's that Latin nit Hunter
riding his favourite hobby horse
again” will be the cry in some
quarters. But you can't dismiss
the point as easily as that.

Colourful

How many times each week
does Don Nicholl mention “Latin™
when describing the mood of pop
singles or the rhythm of their
accompaniments? 1 know how
frequently the Latin tinge shows
up in EP and LP albums.

If's a tinge which has grown
subtly and unobtrusively over a
lengthy period of time. Latin
American albums and singles as
such are few and far between.
But pop material written in Lal,n
tempos or recorded with Latin

tion of his disc colleague Jack
Fascinato.

Definitely one for Ford fans and
C and W enthusiasts. and anyone clse
with a taste for a homely brand of

pop entertainment.

LINE RENAUD
Plaisirs
Trop Beau; Viva Cuba; Un Jour Je

verrai Paris (with Les Angels): When
I}z;e;zg'” Go Marching In (with Golden
Gate Quartet); Amour D'Ete (with Les
Angels);  Casino, e . Paris; Est
L'Amour (with Golden Gate Quartet);
Conga_Parade (with Les Angels):
(with Golden Gate Quarte); St. Louis
Blues (Golden Gate Quartet); Sexe (with

es Angels).
(Columbia 33 SX 1331)d%%
HIS is top-grade Gallic revue
entertainment as presented at the
famous Casino de Paris.
ine Renaud is a first-class vocal
artist in any language, as she proved
with her Capitol duetting with Dean
Martin. She shines brightly in this

set,

Also in_the best of form are The
Golden Gate Quartet. who
mostly in English, A good
presentation of a top-drawer slice of

Parisian night entertainment,

1EL TORME
California Suite (2 sides)
(Parlophone PMC 1137)% %%

ORE evidence of the wide scope
and extent of Mel Torme's
talent in the world of pop s !‘-hg

You're: Nobody Ti
You; Tennessee Waltz; Sixteen
ke ake My Hand,
s Lord; If I Can Help Somebody.
(Capitol T 1473)% %%k
on-the-spot set recorded at the
Doliy g0diana State Fair in Indiana-
o Cel gurm“ Tennessge Ernie’s appear-
ever, O the fourth time at the annual
st last year,
. fair and the concert are and
¥ .Obviously very much country
o f’"“!‘! occasions, Ernie is the
tdpi"ﬁ;:l“'”“.’ country boy personi-
e .!l o stories and anecdotes which
with it Tong-winded, but climaxed
| typica] earthy pay-offs.
ﬁn""’l“ is the best part of the
of hi Wever, reviving several big hits
lcr:l: ?Wn and other people, and he
elpful backings under the direc

of the
Golden State” of California is a
remarkable achievement, and this new
recording of it featuring Mel and
other artists with an orchestra .and
chorus directed by his old disc asso-
ciate, Marty Paich, does the work full
justice. L
But T can't get enthusiastic beyond
the three star rating I've given it, T
get the impression there is {00 much
packed into this unbanded, closely
grooved set which will have your
stylus skidding like crazy unless the
{atter is in tip-top condition.

e songs depicting various parts
and features of California are good
ones, but they skip by swiftly and
you're in the next number before you
know it, i ¢ &

But it's a unique effort in pop music

It's creeping into the
pop scene
‘more and more

Nigel Hunter

spicing in the rhythm section are
everyday occurrences now

The reason why is obvious to
me at least. The Latin rhythms
are the most exciting and colour-
ful in the world of music, so why
shouldn’t everyone try to brighten
up their discs by borrowing from
them ?

The miost common device is to
add bongos to the conventional
rhythm section. They play a lively
pattern round the basic beat of
pop items which will keep the
most stubborn toes in constant
motion.

A good example recently which
springs to mind is Barry Morgan's
bongo playing on several of the
tracks of Tony Newley's current
Decca album “Tony.” Barry is
our top Latin specialist amongst
session musicians, and the extent
of the Latin tinge can be judged
by the fact that he practically
lives in the recording studios, sur-
founded by the complete battery
ol L3

nately  his _radi

programmes
amount of the

) MOAN IS WHY
WE _IN BRITAIN DO
NCOURAGE THIS

LA E ECTLY
INSTEAD

E ECTL
OF RESTRICTING
IT MOSTLY TO THE RHYTHM
SECTION OF POP SINGLES?

Why don’t we produce at Feast
one stimulating album like those
recorded in the States by Don
Ralke, Les Baxter, Arthur Lyman,
Martin Denny and Co.?

I don’t mean one of those dire
percussion sets in which unsuit-
able pops are dressed up with
clicks and bumps. I mean original
material such as the items written
by Baxter and Ralke with the
Latin tinge in mind. We have the
M and musicians needed for
the job.

Now's the time

Ros could do it. So could any
of the London Latins like Don
Carlos, Francisco Cavez. Santiago
and the Deniz brothers. And
so could Jobnny *Chaquito ™
Gregory, whose Fontana Latin
sets surprised even the Americans
with their quality and vivacity.

It's time we brought the Latin
tinge out of the ground
right into the foreground. If we're
going_into the Common Market,
let’s do it in this respect as well.
The rest of Europe sprinkles its
hit parades with Latin discs galore
by people like Les Chakachas, Los

=

tin
Edmundo Ros keeps the Latin
flag flying regularly on the radi
and in fact celebrated his twenty-
first broadcasting anniversary yes-
terday (Wednesday).

His gimmick of Lat
thing under the sun is done to
death on his records, but fortu-

which proves what intelligence. talent
and artistry can produce in this much-
maligned medium.

ENOCH LIGHT
Provocative Percussion, Vol. 2
Hernando's Hideaway ; Speak To Me Of

; Matilda; Goodnight Sweetheart

: What Is This_Thing Called
Love?; The Lady Is A Tramp; Spea
Low;: T Gotta Right To Sing The Blues;
Mack The Knife; ~Temptation; The
Natives Are Restless Tonight; A Foggy

Day Cha Cha,
(London HA-Z 2367)%%

ERY much the mixture as before
ordinary.  There _is

the Kitchen  sink

everything except
being shaken. hit, scraped or rung.

And, if the Kkitchen sink were
included, you can bet your your boots
Willie Rodriguez would be playing it
Needless to say. he is in on this Jot
as well as 99% of the other percussion
sets so far.

Top class cabaret artist LINE RENAUD shines brightly in this “Plaisirs” set.

T

Los F 3
etc, and we could do the same
if we ftried.

The public will like it for sure.
It’s no accident that Latin Ameri

i
They both have the same happy
effect on people.

1 would love to know what is in
Willie’s mind when he is working on
these sessions.

Does he get as bored as I do with
the same uninspired formula of
pedestrian pops? Or does he console
himself with the thought of the
cheque at the end of it?

DAVID CARROLL
ussion Orientale
Caravan; In A Persian Marker,

ance; ' Ballet Egyptian; Bacchanale ;

Twilight In  Turkey; Schererazade

Themes; Danse Orientale; Dance Of

The Slave Maidens; Shish-Kebab ;
Orientale.

(Mercury MMC 14066)% X X
NOTHER percussion album, but
one that has selected appropriate
material instead of trotting out

DON RALKE

EDMUNDO ROS

Stimulating albums

He could do it

although it is there all the way
through. The tunes include themes
by classical names such as Saint-
aens, Tchaikovsky and Rimsky-
Korsakov.

David Carroll and his_orchestra
handle them all with a minimum of
gimmickry and tastelessness.

MIKE SIMPSON
Discussion In Percussion
“Si Si”; Too Marvellous For

Say “Si Si”;

Words: Takes Two To Tango; Ii's A
Pity To Say Goodnight; Three Litile
Words; Can't We Talk It Oves ten

Mocking Bird; She Didin't Say
“ Yes™; Open Discussion In Percussion ;
After I Say I'm Sorry; Whait Is There
To Say?; Hawaiian War Chant.
(Mercury MMC 14068)% %
‘!;3 we go again! The only

between this set and

another set of
pop standards,
e percussion

isn't overdone.

R e

.

many similar scems to be that Willie
Rodriguez  didn't  participate—prob-
ably  because ‘it was recorded in
Chicago and he wouldn’t have time
to leave New York!

Otherwise it is the same boring
set-up, no better and no worse than
at least a dozen others. Listening to
the first track, which is Latin in
origin and which showed signs of
promise, I began to hope for better
things. But to no avail.

THE HOLLYWOOD STUDIO

ORCHESTRA
Exodus
Main Theme From ** Exodus "
In Cyprus; Escape; Ari; Ka
;. Fight For Surv
Jerusalem; The Brothers; Conspir
Prison Break; Dawn; Fight For Pea

Hatikvah.

(London HA-T 2362)% %%

NOTHER album of Ernest Gold's

score for Otto Preminger's film.

e same remarks apply here as for
the previous RCA set actually taken
from the film’s sound-track,

A gorgeous main theme which is
threaded through some of the other
items,” most of which are fragmentary
and purely incidental to the film itself
without having much impact as
separate pieces of music,

e Hollywood Studio Orchestra
conducted by Mitchell Powel] makes
the most of Gold’s score, and high-
lights the Isracli and Arabic elements
in it

; Summer
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FATS NAVARRO *
The Fabulous Fats Navarro (Vol.
Qur Delight (two takes); The Squvml
vo takes); The Chase (iwo takes):
Baunrmg With Bud; Duuble
Dameronia (two_takes,
(12 in. Blue Nolc BLP ISSI)****
PERSONNEL @ (titles 1, 2,
Navarro (trumpet) ; Emlt Henrv (1[(0)‘
Ciurlle Rouse (terior); Tadd Dameron

(tenor) ;
Tommy Potter ;
(drums); (6) Navarro, How: cGhee
(trumpefs) : Henry (alto): Milt Jackson
(piano, vibes): le) Russell (bass) ;
Kenny Clarke (drums)

WONDER how many readers have
a Fats Navarro record in their
collection? Very few, I fear. How
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comments

by Tony Hall
reviews

MODERN JAZL
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MARTY PAICH—One of
the most talented orchestra-
tors in jazz.

many have never heard him or, worse
still, have never even heard OF him?

00 many.

e died 11 years ago now, at a very
early age and under extremely sordid
circumstances. Had he lived and been
granted good health, he could have
been the best modern trumpeter of all,
maybe even better than his idol, Dizzy

Gillespie.
These late '40s recordings, with
bands led by Tadd Dameron, Bud

Powell and Hnwnrd McGhee, give an
indication of his big. strong, round,
cledn, full sound and highly melodic
conception.

The Bud Powell tracks are the most
memorable, with Bud at his most
coherent. He plays brilliantly. This
was Sonny Rollins' first record date.

CLASSIFIED AI?VERTISEMENTS

e rate for insertion in these columns s
initial word, Semi-display £2
Londor

per sic inch. Co

word, Words in CAPITALS Is. 6d. after
must_arrive ar DISC, 161-166, Fleet Street,

n E.C4 not later than first post Monday for insertion in issue of the same week
dvertisements must be prepaid

BOOKS & PUBLICATIONS

PERSONAL

He was very much a Bnrdman at the
time,

The late Ernie Henry's alto-playing
reminds me of, say, Sonny Red today.
The real giants' achievements apart,
has modern jazz really advanced all
that much over the past 15 years?

If you can afford to buy it, you
should. A collector’s item.

Rewarding EP

MARTY PAICH ORCHESTRA
Boot Out Yo
It Don't Mean A Thing (If 1t Aml Got
That Swing); What Am I Her
Cotton' Tail: Violets. For’ Your Fur
Things Ain't What They Used T
in. Warner Bros. WEP 6018)

PERSONNEL : Paich directing
Pepper, Bill Pickine. Wil Hoo
(saxes); Al Porcino, Conte Candoli, Jack

Bnb ﬂluold‘zn.
: Vince de
osa (French
(vibes); Russ Freeman (pmno\ Joe
Mondragon (bass); Mel Lewis (drums).
PAICH is unquestionably one of the
most talented orchestrators in
jazz and, as I've said before, I should
like to see him given the opportunity
to write for the Basie ban

His writing for this medium-sized
big band is excellent and leaves plenty
of open spaces for the soloists, all of
whom make the most of their chances
Particularly the three saxists, Feldman
and Sheldon.

Furs features Art Pepper, by the
way. A pretty, poignant arrangement
and Art solos with feeling. Marty’s
interpretation of the Ellington songs
shows understanding and respect.

Altogether, one of those rare EP
events which are really rewarding.
Recommended.

Too contrived

LES MECANN LTD

But Not For Me. A Fugx)‘ Day; The
Shout; . Set Call; C Jam Blue
Jubilation ; Night ‘In Tumwa‘ Set Cal ll
(12 in. Vogue LAE 12254)%%
PERSONNEL : Les McCann  (piano):
Leroy Vinnegar (bass); Ron Jefferson
(drums).
AYBE I shall have to cxpcrh:ncc
Les McCann “in the flesh”
before I become truly converted.
Somehow, on record, all his gospel

100,000 American records listed in
the  monthly hwann " catalogue.
Jazz, Classics, Pops, Folk, Film Sound-
lracks. Theatre Productions, etc. Single

ies ds. Postage inclusive, Yearly
su scription 375, 6d. American records
also supplied. Sole distributors.—Zodiac
Record Organisation, Ltd., 19, Gerrard
Street, W.I. REGent 3030.

EXCHANGE SERVICE

PEN FRIENDS at home and abroad
Stamped envelope for details.—
European Friendship Society, Olney.

ucks,
"PEN FRIENDS cveywhere, opposlle
%x age 17 upwards, Oni
Details and sam) Inlrodnclmns frce
S.C.C., 333137, rays Inn Road, W.C.1.
TEENAGERS! Pen friends anywherel
S.a.e. brings details. — Teenage Club,
Falcon House, Burnley.
WANTED : Lonnie Donegan cuttings.
Cash — King, 238, Newchurch Road,

EXCHANGE.  Cuttings, pho(os of  How
Debbie Reynolds wanted.—Mozi 1155 WFW RIDING IVTIIODUC"OV
Hitchings Street, San Antonio, Tem 'LUB, 44, Staioburn Road, Leed:
Friendship—Introductions :vcrywhere
FAN CLUBS PHOTOGRAPHS

CRAIG DOUGLAS Fan Club. Details
from the Secretary, 53, Holmefild Road,
Ripon, Yorkshire

YOUR FAVOURITE Stars.
1'9 mcd um, S(Ch“ or Presley

2/9 Iargc
2/9 pe
4, 10, Wcmworm Su:e(

London‘

MUSICAL SERVICES

RECORDS

NEW authors’ songs revised.—Hoylos,
40, Isherwood Street, Preston.

RECORD BAZAAR 50,000 from 1/,
Also cheap EPs. Write for lists.—
1142/1146, Arg)ie Street, Glasgow.

PERSONAL

ATTENTION all Club Sccretaries !
Add to funds by selling your members
Presspoint. Pens made I the. coloufs of

your club and with the club’s name
inscribed on them. Please write for full
details DISC,

of this d
161-166, Fleet Stgcr:m ,0‘.[5.'
FRENCH Pen Friends, all ages. S.a.e.
details, — Anglo- French Corres
pondence Club, Falcon House, Burnley.
FlND FRIENDS ev:rywhcrc. Aze 17
upw: Opposite sex. Details_free.—
Mary Bl.ur 147/21 Holbom, London,

MYRTLE FI'UEVDS“IP Cluh Pen-
lnends home and
Secretary, - * Manor lhll o

Craven, Keighley, Yorkshite, Suioni-

RECORDS WANTED

RECORDS BOUGHT, Every kind.
Post to us. Cash by return.—Silverdales,
1142/6, Argyle Stréet, Glasgow.

‘TAPE RECORDERS, Etc.

TAI’E‘SPONDIVG. Exchange tape re-
orded sages home/overseas.—Details
Ewnrl 87 Ttru:e. Torquay.

TUITION
DO you wlnl (o ﬂn.r like Cliff Rxchmd
Burman Schoo! o{
inners. tnckollra ed,—1

Mansions. B:
2666/7.

P
137 oglckenha%l
treet, W.1. HUNer

sound too contrived and
commercialised.

I'm sure you'll agree with me that
there are umpteen *“Amens” too
many on this album, which was
recorded at a coﬁee bar on the Sunset
Strip in Hollywor
think McCann must have some

of hypnotic effect on his
audiences. He sounds quite an all-
round entertainer, His between-tunes
patter borders on the Lenny Bruce
kick. In fact, the audience is so busy
lzughmg. they do it in the wrong place

when - Les chants the out-of-
introduction to

lcmpo blues
Shout.

But I still cannot truthfully say that
I think Les McCann is a great jazz
pianist. He's very clever, very shrewd.

knows all the devices to get his
audiences “at it”” Maybe he's very
sincere. Anyway, he says he is.

SUNDAY.-7.0 Juke Box; 148
Matl e 10.30

.45 Pete hrs
Tunes Of Our Time; 9,30
For A Son& (Jo Slnﬂord) Ill ]
Sund
Magic. of Sinttra:
rumy. 120 Top 0! 'lhe

mwnn .79 Non-ston
IS Latin- A

2
.. Hn“ey H"y Deemcu]zr_

Parade
S Bing Crosby Show: 9.4

Pick of the Programmes
Week beginning August 13

Monday Spin: 100 Tep Pops:
it Parade; ¢
Wi The Sars; 115 Your Pete s Murrar's- Recon
Record

'rm.snu — 7.0 Non.

VIC FELDMAN

OUTSTANDING
N THIS LP

I'\r just been listening to three new pmno

the so-called uncrowned King of “

much more than that. By Junior Mance, the blues-steeped swinger who toured
here with Dizzy Gillespie. And by Britain's own Victor Feldman, unques-
tionably the most outstanding jazz musician this country has produced and
one of the best pianist-vibesmen in the world.

Without being biased makes me
proud to tell you that Vic's album is of
a consistently higher quality than the
other two, 1 felt that so much more
thought and preparation had been put
into it. The songs have been so well
selected. The moods are so well mixed.
And the finished product is so much less
slapdash than we sometimes hear today.

On the first session, Vic’s exceilent,
soulfully logical _piano - playing  is
supported by his colleagues at the time,
Cannonball ‘Adderley’s Sam Jones (bass)
and Louis Haycs (drums).

On the second. Vic switches .to vibes
and brings in veteran Haok Jones on
piano and, for one titic, Andy Simpkins
(from The TlII'L\. Sounds) on bass.

Vic’s on Riverside is entitled
“Merrye Oide Soul.” The cover photo-
graphy is the most striking I have seen

lhc

new Timmons album. on
_label, is called “Ea:

He is heard with new bassist Larry Gales
and drummer Ben Riley. At the time,
all three were with the Eddie “Lockjaw”

Dayis-Johnny ~ Griffin  Quintet.  The
Mance LP is on Jazzland.

What else have I heard that's new

. and good? So many LPs. there
::ul e\'zn :pnce 10 list them all

that I am playing a lot is a_new

Jackll McLean callauon on Blue Note

called “Jackie's Bag.” Another striking

VIC FELDMAN — Best
ist - vibesman in  the
world?

Pressings;
T

0.0
50 "S- Iwenty Dist

S This

ising Stars;
night on Luxembo

cover, incidentally. Two different groups

; 7.45 New Songs
8.0 Honey Hit
8.15 in The Groove:
Inesday’s Requests;,
lmcrnanonalmts 9.30

Tasénbour ;1L
'mungl) in"kS‘Hw 12.0° Midaight on  Luzem

Special;
T2.0" Mid:
5

albums. By Bobby Timmons,

“soul jazz,” who is, of course, so very

are_hear

The first (and the better of the two)
has Jackie, Donald Byrd, Sonny Oiarks
Paul Chambers and Philly oo Jones:
Apparently, these three tracks (Quad-
rangle,” “a very up-tempo themeés

reminiscent of some of the carly Parket-
Gillespie thin ues Inn " and the
extremely melodic “Fidel”) came frofd

't chink they were stron§
I'm glad he's had second
They are fivestar tracks:

at” his best and Philly Jo¢

is fantastic.
Side two, a much more recent datér

has McLean, tenorist Tina Brooks:
trumpeter Blue Mitchell, pianist Kenny
Drew, Chambers and ~Art Taylor
Another very good session, but not qut
up_to the standard of side one. All thé

originals (five by Jackic and ome by
ina) are well above average.

Stimulating

The best Blue Mitchell | have heard
so far is on his Quartet date for River
side, “Bluc’s Moods.” The - rhytho®
section has Wynton Kelly, Sam Jones
and Roy Brooks. Bom d ates seem [
“gell” from the word A happy!
Simblating Hisicing Cexpericace,

O ders may recall a 1954 (2

session for Savoy (released here off
London) recorded on the West Coashs
under Kenny Olarke's leadership and (&4
e liner notes informed us) “superyised
- longdistance xckphonc from Ne¥
York by Ozzie Cadena
The datc had Klook, Mil
Percy Heath, a fine young ait
Frank Morgan (now unforlunalelv L
very sick young man) and, on tenofs
someone who made a _most strikin
impression on me, one Walter Bentof?
Since. then_ big. burly Benton had
long spell with Perez Prado, recor
with Quincy Jones and Vic Feldma
then came to New Yor! ks a membe’
of the Max Roach Quin
His first LP as a mm Cout of n“
World,” on Jazzla with
trumpet Freddie Ilubhsrd) Tultils “muc?
of the potential disphayed on the
Savoy session. He sh

Jackao"'

7
reland, LP contatns a ned
version of his tune. “A Blues Mood.

“Dig him! He thinks the
Olympics are some sort of sports
eeting !
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Best revival
et recorded

Fine disc from Muit Carey

MUTT CAREY'S NEW YORKERS

e Legendary Mutt Carey
Shim Me Sha Wabble; Slow Driving;
Ostrich Walk; Cake Walking Babies;
Joplin’s _Sensation; ' The Entertainer }
Fidgety Feet; Chrysanthemum; Indiand.
(Esquire 32 130)%k 3k k

I HADN'T realised up to now that

these superb recordings by Mutt
Carey were not available on an LP.
I've had the EPs for a long time. and
still treasure the early, 78s, for there
is some of the best revival period jazz
yet recorded to be found on these
tracks.

Mutt Carey, back from a long
retirement on the Californian coast,
gathered around him Edmund Hall,
Baby Dodds. Danny Barker.
Foster, Hank Duncan and Jimmy
Archev. Previously he had played
with the Kid Ory band, recording with
the celebrated “Blues For
2 with “Careless
7 and

Love.
“Bucket’s Got A Hole Tn Tt.”
His own playing is in the tradition
of New Orleans trumpet players of
the calibre of King Oliver, being
particularly strong with the mute. On
the other hand. his vibrato lacks the
control of Louis. for example. His
playing very much influenced our own
early trumpeters, and find Kgn
Colyer's work close to Papa Mut's.
Danny Barker is superb on guitar,
often playing a shuffle type rhythm.
Baby Dodds® work on these tracks is
the complete answer to the many who
have decried him in the past. Edmund
Hall shows a perfect understanding of
the idiom. whilst James Archey’s dry,
staccato trombone is a delight. par-
ticularly on Fidgety Feet, X
This is definitely not fo be missed
by any lovers of traditional, revivalist,
New Orleans. Dixieland. small band,
improvised. contrapuntal jazz,

Spoilt by that
organ

EDDIE LOCKJAW DAVIS
UINTET

Jaws ln(O\:hi(G i 5wt 0]
jermiissie iff; Can’t Get Ou
T Mood: F‘:fg-,- Our Delight; Bahia;
Bingo Domingo.
(Esquire 32 12.8)**. &
IN spite of having quite a liking for
Eddie Lockjaw Davis. and ©
trying hard to find something good
1o say about his group, can do
nothing but pan this disc.
Scott must take most of the blame
for that. Her organ playing is foul.
There’s no other word for it.

T've listened to her on many records
during the last two years or so. and
have come to the conclusion that she
just can’t play jazz at all

Steve Pulliam on trombone.is a
newcomer on the scene. His concep-
tion is very modern. In effect. it is
he that provides the foil for Daviss
tenor, who is no modernist, even
though he has technique, I particu-
larly liked Pulliam’s solo on Bahia.

Piano notes
sparkle

MOSE ALLISON
Autumn So

Promenade ; Eyesight To The Blind ; It's
Crazy; That's All Right; Devil In The
ie trange; Autumn Song;
il You Hear From Me;
pires; Groovin® High:
(Esquire 32 131)%kk%

E were talking just now about

the percussive gqualities of jazz.
Listen to Mose Allison’s piano and

Do Nothing

JAZZSHOWS
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you'll see just what I mean. Take, for
example, the chorus immediately after
his vocal on the second track. The
piano notes come out as if little
hammers were hitting them, which
indeed they are,

This is the quality which you can’t
get out of an organ, where wind is
pumped through a tube.

Mose makes the piano notes
sparkle, and though I feel you can
get too much of him, ecach new
record of his seems to have something
you can’t do without. He is modern,
yet his music_goes back even beyond
the blues at times.

e is techn
his theme. He

simplicity is
a musician’s

, vet
is

musician, yet emotion is at all times
stronger than sheer proficiency, His
singing is as down to earth as the
Jeaves of New Orleans, yet appeals
to hundreds who don't understand
Jazz at all.

Mose likes to think of himself as
a composer, and at least four of the
tracks are from his own hand.
Promenade, Devil In The Cane Field,
pires, and the title number, Autumn
Song, are all his.

There is'a certain sameness about
his work, and one could probably
truthfully say he was “stylised.” But
then people have been saying that
about Louis, Kid Ory, Hodges and
dozens of jazz greats !

_PLAN NEW

CLUBS IN PROVINCES

AZZSHOWS are extending their

activities into the suburbs of
London and the provinces. Last
June they opened the Thanet Jazz
Club at the Grand Ballroom,
Broadstairs, and the move has been
so successful that other clubs are
planned for Rochester, Rugby and
Putney.

The Rochester club is due to open
on Tuesday, September 5. Bob Wallis
and his band have been booked for
the opening night followed by Monty
Sunshine, Gerry Brown and Dick
Charlesworth. The venue is the Corn
Exchange.

On Wednesdays they will open a
club at Rugby Town Hall, probably
starting September 6, while sometime
in late September they will have a
Thursday club at Putney,

Monty Sunshine’s band will play
the Rochester club on September 14
and Terry Pitts will be there on Sep-
tember 28.

Dave Horton is managing the out
of town clubs on behalf of Jazzshows.

NOTTINGHAM
MOVE

N expansionist policy is_also

being undertaken by Bill Kinnel,

Jazz is lly a pel
music. Attack is required of every
instrument. - Shirley Scott slides and
slithers ‘all over the place ad
enough during her own solos, b_u!
unforgivable behind someone else’s.
I've been told that she drives. that
she provides the perfect foil for
Eddie’s own playing. Search as I try,
I can't find any justification for those
remarks.
~ She bogs the rhythm section down.
She egctsgin everybody's way. Her
interjections are seldom where they
should be. Faced with the difficult
problem of getting jazz out of an
organ, shes given up the unequal
struggle, Yet somehow or the other,
she’s got herself a name among
fans AND musicians.

Lockjaw Davis is another matter
entirely. and it's a Dbitter disappoint-
ment that his excellent work has to
be_disregarded because of the organ.

He is a sensitive musician, playing
in the tradition of Ben Webster,
Hawkins and Chu Berry, yet at times
hard and driving. In spite of “rave
techniques, he has a love of melody,
and it comes through his playing at
all times.

who has run the very popular
Nottingham Jazz Club at the Dancing
Slipper Ballroom.

Under the pame of the Abra-
cadabra Jazz Club he has opened at
the 11 Rondo Ballraom, Leicester, on
Mondays, and at the Mercer’s Arms,
Coventry, on Fridays.

Leicester will have Bob Wallis on
August 14, the Dauphin Street Six
(21) and Cyril Preston (28).

Ken Colyer will appear at Coventry
on August 18 and Alan Elsdon is
there_the following week. tember
bookings include Eric Allandale and
the Clyde Valley Stompers.

Bill Kinnel also runs a Wednesday
night -club at the Dancing Slipper
devoted to presenting the newer
bands. Mike Peters and the Florida
Jazz Band are there on August 16.
month later, September 13, Ed
Corri¢’s Concord Jazz Band will be
there.

BOOKED ON

POP BILL

LAN ELSDON'S new band
secured a week's booking at the
Empire, Manchester, from August 14,
for Moss Empires. Topping the bill
will be Eden Kane.

This is something of a triumph for
a band which is only six weeks old
and which has already had more than
its fair share of personnel troubles.

The band has been fortunate in
being heavily booked since their first
appearance on the Floating Festival,
Recently they have visited Croydon,
Nottingham, Maidstone, Hitchin,
Southport, Liverpool and Stockport,
On Sunday they play at George
Webb's Hot Club of London at the
Shakespeare Hotel, Woolwich.

KENNY GRAHAM
ORIGINALS

RIC ALLANDALES New
Orleans Knights wax for Record
Supervision next week for release on
Columbia. The interesting thing is
that the band will record mostly
originals by Kenny Graham, who is
writing and arranging for the band as
a permanent member. In fact, thres
quarters of all the material used by
Eric comes from this British genius,
Kenny has scored for Humphrey
Lyttelton, but not so far for any of
our traditional bands. His most recent
release is the Harry Carney Columbia
LP for which he wrote four ori Is
and did all but one of the arrange-
ments. 5
_Eric Allandale can be heard af
Finchley on August 11, Wood Green
(12), Southport * (13)," Farnborough,
Hants. (15), Southall (16) and Chel~
tenham (17).

KEN SIMS ADDS
FOLK SINGER

q NOTHER - group trying som
A thing different is the Ken Sims
Vintage Jazz Band. Ken has added the
Folk and Blues singer Long John
Baldry to his band. Long John will
also play guitar, but only to accom-
pany himself or in special features.
t Wade continues on banjo to keep

the sound “ traddy.”
e band has an importan

the Richmond Jazz Fest on
August 27. They can be heard around
the clubs at Brighton (11), Jazzshows,

Oxford Street (12), The Ken Colye
Club (13), Clacton-on-Sea (15), Guild-
ford (17), Hornchurch (18) and Eel
Pie Island (19).

ALAN ELSDON'S new
band to play on pop bill
with Eden Kane,
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Sinatra
beats

Elvis
in U.S.
poII

TRA has again been
the “most pro-
grammed male vocalist” in the
annual Cash poll held
recently in America. Second to
Sinatra came Elvis Presley, whose
album of “G.L. Blues” was voted
the most programmed, and Bobby
Darin.

Most pmgrummed female vocalist
was Connie Francis, with Brenda
Lee and Doris Day in second and

third place, and Duane Eddy was

most programmed inst
mentalist, with Floyd Cramer and

Ferrante and Teicher as runners-up.

erly Brothers and The Kingston
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programmed group
honours, and second and third
positions went to the Four Fresh.
men and The Shirelles.

The most  programmed disc was
Ferrante and Teicher’s * Exodus,”
with Del Shannon’s “ Runaway ™
in_second Lawrence Welk’s

an
* Calcutta ™ in third positions.

Newcomers

Among lhe newcomers to the 1961
Adam Wade was voted

Vee, both letrly artists, took
second and third spots.

Linda Scott won the most promising
female  vocalist honours followed
by Joanie Sommers and Carla
Thomas,  Scandinavian guitarist
Jorgen Ingmann, whose smash hit
disc of * Apache ” reached the top
of the American charts, took the
number one spot in the most
promising _instrumentalist wit
Floyd Cramer and The \emurts
following up.

The most promising vocal group was
voted as The Limelites, with The
Shirelles and The Brothers Four
in second and third place.

The Karl Denver Trio, currently in
the charts with ** Marche play
a week in cabaret when they appear
at the Southern Sporting and Palace
Theatre Clubs, Manchester, week com-
mencing August

Donegan in pantomime at
Birmingham

: 4 i

‘ANIE MARDEN and Alma Cogan

are due for busy overseas
schedules later this year.

Janie Marden has received an offer
for cabaret, television and radio in
Australia, followed by more in South
Africa. Alma Cogan is also in line
for a similar tour,

Shirley Bassey recently tried her
hand at a spot of golf as a guest
of honour at the Golden Jubilee
Celebrations of a ancashire
club. It was a break for Shirley
from her summer season in
nearby Blackpool. On the spot
reports said her style was casual
and comfortable.

Las Vegas myself
don’t work out fo

The Dallas Boys
¢ for Las Vegas ?

HE Grade Organisation is endeavouring to arrange a season in Las
Vegas for The Dallas Boys in November which can be completed
before they begin rehearsals for their guest spot in “ Cinderella ™
Regal, Gloucester, beginning Decem®er 18.
Sydney Grace, of the Grade office, told DISC: “I shall be going to
October to try and finalise their season.
ovember, they'll be going in the spring of next year.”

at the

It things

= FROM SéPT. Sth
You’'ve Never Heard It
'So Good!!
With
NINA SIMONE
KENNY BALL

AHMAD JAMAL

AL

GR

Y

BOB WALLIS

and
MICKY ASHMZA

SHAPIRO FOR

ONNIE DOT

GAN has again been signed as “Buttons” for the

Tom Arnold and Emile Littler production of “Cinderella,” in
which he played with so much success at the Theatre Royal, Nollmghnll.

last season.

This year, “Cinderella™ will be
presented at the Birmingham Hippo-
drome, and Lonnie will be joined by
The Three Monarchs, Audrey Jeans,
Alan Haynes and Danny la Rue. It
will commence on December 21,

Other artists who will be in panto-
mime on the Moss circuit this year
include Bruce Forsyth in *Turn
Again Whittington ” "at. the Palace,
Manchester. Bruce will appear with
Eddie Leslic and Morton Fraser's
Harmonica Ga

Ronnie Hilton will star in_“ Goldi-
locks and the Three Bears™ at the
Theatre Royal, N h

Julie in new film

ULIE LONDON Wlll return to the
screen after a year's absence when
she appeal
duction of “The Georze Raft Story,
currently in production in Hollywood.
In the film, Julie will sing the old
Ruth Etting fayourite, “ What Can I
Say After I've Said I'm Sorry.” She
will also dance, for the first time on
the screen.

SPIRITUALS ON BBC

SEVERAL Negro spirituals will hc

atured in the BBC Home S

vice *“Come Along To Freedom,
ballz

a

form devoted to the Ammc.m slave
States between 1810 and 1860.

Among the artists to take part will
be actor Earl Cameron, who will also
sing. The programme will be trans-
mitted on August

Concert debut

TEVE PERRY, the 16-year-old
HMYV recording artist, will make
his first concert appearance next
Sunday, August 13, at the New
Princess Theatre, Torquay.
During this week he will also travel
to the EMI studios to cut his second
disc. -

“The Alvin Show,” fealuring and
S(\IJL\ famous  Chipmunks, Alvi
Theodore and Simon, will commence u~
American TV series, over the CBS Net.
work, on Wednesday, October 4.

SCANDINAVIA

ELEN SHAPIRO at 14, the youngest British girl to ever top the hit

cluding TV

In order to -make this trip, Helen
had to telerecord her guest spot in
**The Russ Conway Show” on BBC
TV, August 11.

Returning to Britain on August 13
Helen will_appear in “Here Today”
for TWW from Cardiff on August 14,
and while there she will tape two
more spots for showing on the pro-
gramme at a later date.

n “Easy Beat” follows on August
20, and then her variety debut at
Chester, week commencing August 2
She will finish off the month b
* Parade Of The Pops” broadcast on
August 30.

Castle in cabaret

Roy CASTLE, currently  starring
with Harry Secombe at the
Palladium, has been bookgd as the
Christmas cabaret attraction this year
at The Room At The Top night club-
restaurant in Ilford. Early next year
he be undcrmk.m a South
African tour and then going to New
zork to appear on the Ed Sullivan

is printed by the Herts Advertiser Printing Co., Ltd., Dagnali-Street, St. Albans

left London on Tuesday for a short series of engagements in
and concert dates in Stockholm and Copenhagen,

Golden Guinea

anniversary

HIS month Pye celebrate the
second anniversary of their highly
successful Golden Guinea Series.

For the celebration they have
released a Golden Guinea ~Family
Album, containing four records—two
LPs and two EPs, to sell at 41s. 6d.
for the pack.

Contents include - the 101 Strings
with Ray Charles Chorus, the Holly-
wood Sound Stage Chorus, the Statler

ance Orchestra, and ~ the Poll
Winners of 1940 on the two LPs, and
Kenny Ball and His Jazzmen and
Stanley. Unwin on the EPs.

Also on the Pye birthday release
schedule is a two-record album of
classical music, selling at 34s. 6.

Additional guests who_will be visiting
the DISC stand at_the Boys and Girls

xhibition are ike Preston, Mark
Wynter, Doug Sheldon, Billy Fury and
Lyn Cornell,

HENRY, VEE
NEW DISCS

EW releases in the States this week
from Pat Boone, Roy Orbison,
Clarence Henry and Bobby Vee.

Rny Orbison  follows™ ** Runnin’
” with the soft beat, Latit
L\ merican type * Crying,” and . Pat

Boone will be making another chart
bid with “Big Cold Wind” yel
another disc with a Latin Americaf
background.

Clarence Henry is trying for hi§
third hit with “Lonely Street,” and
Bobby Vee, whose latest British diséy
“How Many Turs was released.
only last week, has done a dual track
version of “Take Good Care Of My
Ba

All these discs are to be_ released
here.

Goodwin—
more albums
for East

VWELLKNOWN Parlophane MDD
and composer/arranger R
Goodwin will start recording a secor
LP of Arabic themes next month witl
his_orchestra,

his is a direct result of the widé’
spread success of his first album 1“‘
this vein entitled ** Music For
Arspian Night” Originally ntendel
for the Lebanon, this LP sold ov
5.000 copies in the relatively sma

Lebanese market, and  proved
tremely popular in several mhv"
countries.

“1 arranged a numhcr of hit song’
made famous by Fairuz, the wP
Lebanese . girl singer. in a

nmnmr using strings. woodwind a»‘
a large Latin American rhythm se
tion.” Goodwin told DISC. * Th#
novel presentation of their own hl“
seems to have caught on in a big wa!

out there, and Ihe next album wl“
have the same forma

Another fnrlhcummg Goodwin prd”
ject is an LP of Chinese songs pré,
sented in a similar fashion for th
large Chinese market in Malaya. Hi?
next LP release is a selection called
*“Serenade.” including several of hi*
own compositions and one by Parld’
phone A an manager " Geor#f
Martin eniiled < Elizabeth And
Essex.” The album will be Rsucd y
Oetober.

Meanwhile the next Goodwif
single on Parlophone will be mcaw"
next month. It features his tifl
theme for the forthcoming comed}
thriller film * Murder She Smdd
starring_ Margaret Rutherford
James Roberison. Justice: nod as
on an Agatha Christie story.

Disc test for dancer

HOREOGRAPHER - DANCEF;
Douglas Squires, will be one ¢

the resident guests in the new Er¥
Robinson series for B! “Mu"'
Of The Years,” which commences o
and will go out on nllc"

Douglas “will dance and sing.
has just completed a recording (:‘;
for EMI and has been taking regul®
singing. lessons. He' is now: awaitif
the result of his fest.

The Flee-Rekkers and Don Mund?}
are the latcst people 1o be signed to il
new Larry Parnes autumn show, ** St}
Spangled Nights,"” whxc is due to ta¥
the road on Octob

Herts, England, nml hll»e 7 Charl
Registered at the G.P.0" 4 4 oen, cr.,. les

Buchan's Publications, Ltd.. 161, Fleet Street,

London, E.C4. (FLEet Sireet 5011.)



