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Charles Buchan's Publications,

Ltd.,, Hulton House, Fleet

Street, London, ECA4. FLEet
Street 5011.

Nonsense,
Mr. Cadbury

IS the flood of record releases too

great; should the number of new
titles be restricted? According to
recent comments by Mr, Peter
Cadbury, chairman of a big
London disc retailing organisation,
the answer is a firm “ Yes.”

Mr, Cadbury says that the uncon-
trolled issue of new records is driv-
ing many retailers to “near bank-
ruptcy.” He wants to see the men
who sell the discs set up an associa-
tion which would, in a variety of
ways, succeed in restricting the
number of records issued.

But just what sort of material would
such a panel choose for your
listening? Even the A. and R. men,
whose livelihood depends upon
their selection of the right numbers,
say that this is no easy task.

Admittedly, there are large numbers
of records issued, but no dealer has
to stock all the discs, and anyone
worth his salt should be able to
use the available publicity material
to help him make the right selec-

tion.

If the dealer does make a mistake,
then the reliable record companies
do allow a certain number of un-
sold records to be returned.

One final point. Mr, Cadbury said
that the “boom is over.” We sug-
gest that he takes a look at DISC
and notes that this week we award
our ninth Silver Disc for British
sales of more than a quarter of a
million—and all of them sold in
the traditionally “lean” summer
period. Not bad for a business
that is supposed to be on the
rocks!
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- WRITE A LETTER—WIN AN LP

Every week an LP of his own choice

is presented to the writer of the best

letter, and once a month there is a

bonus prize of a Ronson lighter and

ashtray set

What's wrong?

HAVE come to the conclusion that

the Sunday edition of “Family
Favourites” is everything that a record
programme should not be.

Maybe I was unlucky, because Jean
Metcalfe was missing from the
particular programme I heard, but [
doubt very much whether anyone
listening enjoyed it. 5

see that DISC is requesting more
record programmes from the C.,
but if they are going to be like
«Family Favourites,” I say forget it.
The first thing to do is to improve the
current programmes. — DENIS
COSTELLO, 20 St. Christopher’s
Road, Montenotte Park, Cork, Eire.

(You don’t say what a record pro-
gramme should be.)

Double value

N looking over the record charts of

recent months, it is becoming a

natural thing to see both sides of a
record in the Top Twenty.

Examples of this are Ricky Nelson’s
“It’s Late/Never Be Anyone Else But
You” and Duane Eddy's “Yep/Peter
Gunn”,

So it seems that the recording
companics have decided to put two
g00d songs on a disc instead of the
usual one, I hope they will continue
with this_policy.—R. GLOBE, 56
Salisbury Road, Wavertree, Liverpool

(Double for your money.)

PRIZE LETTER

Take a rest,
moaners —

ISC Readers, Post Baggers,

Friends and Fans, lend me your
ears—if you can tear them away froi
the turntable for a moment. I come to
praise the business, not to bury any-
body.

Let’s face it, we love records, we
love music, so why should we
squabble over such points as: are U.S.
stars better than ours ? Or is rock on
its way out or in?

Why compare Cliff Richard with
Mr. P.. or Como with Crosby, or
Mark Murphy with Sinatra ?

Let’s have a Post Bag of praise for
all those who entertain us so joyfully.
Let's stop our arguments for a
moment and say thanks to entertain-
ment, to records, to the Press and to
everyone connected with the busi-

ness.

Most of us have our favourites, and
that's the way it should be, but we all
agree that life would be dull without a
song in our hearts.—T. W. MURPHY,
132 Twickenham Road, Birming-
ham, 8.

Top in Germany

WAS very interested to see Jack

Good mention Peter Kraus (DISC
29-8-59),

I am just back from Hamburg and
was very favourably impressed by all
of his recordings. Other favourites
over there are Freddy (who records in
English and German) and Conny.

But the favourite of favourites is
none other than our own Chris
Howland. His picture can be seen in
all the record shops and everyone
thinks he is great, He has two discs in
the German top ten at the moment—
“Venus™ and “Das Hals’'ich In Paris

M. HOLM 167

Gelernt.”—M.

Gildercliffe, Scarborough, Yorks.
(Chris is now considering recording

“My Old Deutsch.™)

Duplication

O Russell Young thinks *“ Have
Twangy Guitar—Will Travel” is
wonderful. As a keen Duane Eddy
fan, 1 eagerly awaited the release of
this album, only to discover that 1
already had six of the twelve tracks on
singles,

London records then issued three of
the remaining six tracks on an EP,
but the fourth track I again had on
a single.

It is only to be hoped that Duane’s
latest album, * Especially For You,”

does not contain any previously
issued singles. Why must the various
record companies continue with this
practice? Surely this must be detri=
mental to the sales of these albums?—
JANE EDGAR, 30 Harlow Avenue,
Harqrogalc. Yolrks. E
Some people prefer, or can o
afford, singles.) oniyg

Too soon :
FIER playing * There Goes Myl
Baby,” by The Drifters, scveral
times, T heard a distinct mistake by the
lead singer. His yoice came in  couple
of seconds earlier than it should have
one.

Surely a recording should be ma
perfect before it is Sold g
Johnson, 85b Cleveland Road, Cry
sall, Manchester 8. P

(He just Drifted in!)

Poor timing
ONDAY cvening BB.C. pro-
grammes need rc—ndjusling Ted

Heath has an hour spot at 9.30, which
is aimed at an adult and appreciative
audience and this is followed by the
10-40 Club which is aimed at an
audience which should, by rights, e
tucked up in bed, >
urely the B.B.C has enough
to know better.—BILL RIDLEY. 34
Hazel Grove, Staines, Middlesex, "
(Bedtime_story for the B.B.C.n)

@

trying so hard to make a good

audiences with a smile.

Bournemouth, H’nnu.

that an audience could be

Give Terry a chance

AFTER reading Jack Good (DISC 5-9-59), I was disgusted to think
_so cruel to Terry Dene when he was

mpression after his army frouble,

: Although I am a CIiff Richard fan, I still think that Terry Depe
is good, and he deserves a chance, particularly as he can face biased

Incidentally, it seems a great pity that Laurie London should pe
forgotten, too, in this country, while in places like Sweden and Denmark
he is highly acclaimed.—H. G.

HAINES, 60 Edgehill Road, Winton,

Put London back on the British map.)
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NEWCOMER KELLER IS R§1i):dm)
WRITING A MUSICAL

‘HERE'S one thing about the

record business—new names are
always appearing. Latest to hit the
disc scene is Jerry Keller, some-
one quite unknown to_the disc fans
a week or two ago. Then into the
charts he came at No. 11 spot,
with a bright offering called * Here
comes Summer.” Last week it
went up to number four, and there
it has stayed.

Though recognition has come rapidly
o him, both here and in the States,
Jerry Keller has actually a con-
siderable amount of useful vocal
experience behind him.

Just over two years ago Jerry headed
for New York in an attempt
to invade the already overcrowded
music scene. He knew no one, so
he got a job in commerce, studied
when possible, and bombarded the
record companies — with little
effect.

But the work was not entirely in vain
and, after guesting on a few TV
shows, he was able to make an

pression with Kapp Records for
whom he now records exclusively
in America.

Now things are really beginning to
pay off.

Broadway ?

Apart from being kept busy with re-
cording dates and personal ap-
pearances, Keller is now working
upon the music for a Broadway
musical in collaboration with play-

| wright Dan Harvey. Those who
| know him well forecast that he will
reap rewards in this direction, too.
| Born on June 20, 1937, in the State of
L Arkansas, the son of a local drug-
| gist, Jerry later moved to Tulsa,
Oklahoma, with his_family and
1 spent his early days of singing as a
member of the Church of Christ.

His training as a singer was a severe

h one, particularly as the choir to
which he belonged used no accom-
paniment for their work. Later,
at the age of 13 he became a mem-
ber of the Tulsa Boys Singers and.
with them, made appearances in
many cities.

He sang with school bands and ap-
peared as the vocal lead in various
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TOP TENS

JUKE BOX 3

These_were the ten numbers that
Last
Week
Three Bells = - « «
Sleep Walk = =« - «
Sea Of Love - « =
I'm Gonna Get
Married - - = =
Red River Rock « «

O vNWe

*Til I Kissed You - «
Broken Hearted
Melody - « « «
Lavender Blue - « «
What'd I Say - - «
I Want To Walk You
Home - - - - -

I
Se® N U ALNm

Sas
-

ONES TO WATCH

Mack The Knife - «
Primrose Lane « « «
Poison Ivy « « « «

T“E;uck America last week (week ending September 12)

topped the sales in | Based on the recorded number of “plays” in Juke Boxes
throughout Britain (for the week ending September 12)

The Browns Last This
Santo and Johnny | Week Week 3
Phil Phillips Only Sixteen « « « Craig Douglas;

P Sam Cooke
Lloyd Price i o SN
Johnny and the 5 2 Mona Lisa - Conway Twitty
Hurricanes 2 3 LonelyBoy « « = « Paul Anka
Everly Brothers 3 4 LivingDoll = « « « Cliff Richard
Sarah Vaughan 4 5 The Heart Of A Man- Frankie Vaughan
Sammy Turner 10 6 Someone = = - = = Johnny Mathis
Ray Charles — 7 Here Comes Summer - Jerry Keller

- — 8 Forty Miles Of Bad

Fats Domino Road - - - = = Duane Eddy

2 : 6 9 China Tea - = - - Russ Conway
P etla — 10 *Til X Kissed You - - Everly Brothers
The Coasters Published by courtesy of “ The World’s Fair.”

number 17

from all over Britain

I AIN'T
NEVER

WEBB
PIERCE

Lonnie’s latest
comes in at

Compiled from dealers’ returns

Week ending September 12

amateur productions, He was also

elected President of The Thespians

Dramatic  Agsociation  and  he

started a vocal team, The Lads of

Note.

Still at school he became the featured
vocalist with The Jack Dalton
Orchestra, pearing regularly on
the stand of the Blue Moon night
club in Tulsa.

After graduation, Jerry entered Tulsa

Universify on a drama scholarship

but, after only one term there, was

as a disc jockey on the

local radio station.

He worked at this until moving to
New York just a couple of years
ago, though he still managed to
find time to tour and sing with his
group, The Lads of Note, The
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group didn’t go unnoticed, for they
performed a_daily 15-minute
on radio, plus a Saturday after-
noon TV appearance,

New York and solo success was his
real aim, and so it was that he
severed most of his connections to
take the risk in the big city.
As D've said earlier, the going wasn't
easy. However, real talent will out,
and the breaks for which he has
studied so hard are now beginning
to pay big dividends. I would think
that Jerry Keller has all the quali-
fications fo ensure him a long
place in the American show busi-
ness arena,

Doug Geddes

ONES TO WATCH

Peggy Sue Got
Married - -~ -
Three Bells - =

- Buddy Holly
- The Browns

Wt o Title Artiste Label
1 1 Only Sixteen Craig Douglas (Top Rank)
2 2 Living Doll Cliff Richard (Columbia)
3 3 Lonely Boy - Paul Anka (Colymbia)
4 4 Here Comes
- Jerry Keller (London)
65 Russ Conway (Columbia)
10 6 Conway Twitty (M.GM.
9 7 Heart Of A Man - Frankie Vaughan (Philips)
5 8 Lipstick On Your
Collar - - - - - - Connie Francis (M.G.M.)
8 9 Someone - = Johnny Mathis (Fontana)
7 10 Battle Of New
Orleans - - - - - Lonnie Donegan  (Pye)
12 11 Forty Miles Of Bad
Road - - - - - = Duane Eddy (London)
11 12 Dream Lover - Bobby Darin (London)
15 13 I Know - - Perry Como (RCA)
— 14 °Til I Kissed You - Everly Brothers (London)
13 15 Roulette - - ~ - = = Russ Conway (Columbia)
— 16 Just A Little Too
Much - - - - - - Ricky Nelson (London)
= — 17 Sal's Got A Sugar
- Lip - - - Lonnie Donegan  (Pye)
= 18 18 Broken Hearted
Cpoc - Sarah Vaughan (Mercury)
- Frank Sinatra (Capitol)
= 16 20 Big Hunk O’ Love Elvis Presley (RCA)

=
=
=
=
-
=
-
=
=
=
-
=
-
=
-
=
-
=
-
=
-
=
-
=
Le

7N. 15223 (45 AND 78)

5 R G O S B ----..""’,,/
WATCH IT CLIMB!

LONNIE DONEGAN
“SAL’'S GOT A SUGAR LIP”

PYE GROUP RECORDS (SALES) LIMITED, 10A CHANDOS ST., W.1
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MODERN JAZZ

TR R T s
COVER

PERSONALITY
BRI

LILOYD
PRICE

has another
hit coming up

NLESS you are American it

is doubtful if you would
have heard of Lloyd Prive before
last February. But in the past
seven months, Lloyd has had three
hit discs released on the H.M.V.
label. Now, as his latest, “I'm
Gonna Get Married,” starts
climb in our Top Twenty chart,
Lloyd takes over our cover spot.
But who is Lloyd Price? Where
does he come from? How long
has he been singing? What is his
background?  Seldom has an
artiste produced so many hit discs
and yet remained free from a flood
of personal publicity.

In the States he is known.
Known as the brother of Leo
Price, the writer of top pop hits
like *“The Girl Can’t Help It”;
known for his stage and night club
appearances; known for his service
overseas when he_entertained the
troops in Korea, Japan and
Okinawa.

His fans could also tell you that
he is the seventh child in a family
of eleven, and that he inherited
his musical gifts from his father,
a professional guitarist before
entering the Church.

Mum sings

They would know all about
Mum, too. She still sings in her
husband’s church as a traditional
gospel singer. . And, of course,
over in the States they would know
all about Lloyd’s wife, Emma, and
their two children, Lloyd six, and
Lori, now two.

But stay with me, and I will tell
you as much about Lloyd as his
American fans know.

hen he was at school in a
suburb of his home town, New
Orleans, Lloyd began to study the
trumpet and progressed so well
that during his second year there
he formed his own five-piece band.
Within a matter of weeks of the
combo being together they were
playing on the local radio station.

It was while they were playing
there that Lloyd ‘was asked to
write a commercial. The result
was a little piece called “Lawdy,
Miss Clawdy,” and the reaction to
the number was so spontancous
that Lloyd and the boys were

ed to a i

£

studio.

Into the charts

Out came the records in quick
succession, but it was not until
Lloyd was a sergeant in the U.
Army serving in the Far East tha
he penned the now famous
“Stagger Lee”—the disc which
;:in; brought him to our charts last
el

ry.

Since then, we have had
“ Personality ” and_“ Where Were
You On Our Wedding Day,”
both  hits. Now comes “I'm
Gonna Get Married,” which in
America has already reached
number four in the charts,

I cannot see anything stopping
it doing as well here, so get ready
to welcome hit number four from
young Mr. Price. 5

——By Tony Hall

'RUST Tubby Hayes! He’s done

it again! After two-and-a-half
years as the main driving force be-
hind the block-busting, poll-
winning Jazz Couriers, he has
moved on to new green pastures.
The result: probably the most
sensational, hard-hitting quartet
ever heard on the B seene. -

‘The new band hit some sepectacu-
lar highspots .on _its first two public
appearances at London’s Flamingo
and Marquee clubs.

With Tubby on tenor, vibes and
flute, the rhythm section has Terry
Shannon on piano, Spike Heatley on
bass and the phenomenal Phil
Seamen on drums. The understand-
ing and musical respect that has
always existed between Tubs, Terry
and Phil is even more evident than
before. Spike, lumbered with a septic
finger and suspected stomach rupture,
held his own valiantly and kept good
time on the several very fast tempos

Staleness
gone

As yet,"it is a *blowiig” group
with no real arrangements as such.
As ‘Tubby says, “We just want to
play.” His work had tended at times
to show a certain staleness (by his
own high standards) during the last
stages of the Couriers' career.

But now, freed from all restrictions,
Tubby is wailing his head off again.

I am ccnvinced that he is already
the most accomplished and exception-
ally. talented musician we have and
that, if he takes care, this new ven-
ture will see the most rapid and start-
ling expansion of these talents that
we have thus far witnessed.

Tubby is now a truly tremendous
saxophone player. His technical
ability and general control over his
instrument at fast tempos is quite
breathtaking. On opening night, this
was evidenced particularly on the up-
tempo Parker Blues, “ Visa,” Horace
Silver’s  “Quicksilver *  (“Lover
Come Back to Me™ changes) which
took off about half-way through and
included some very exciting two-bar
conversations between Tubs and
Phil and, later, on the rip-roaring

Monk theme, “ Rhythm-n-ing.
Vicious at
times

I doubt very much whether even
Stan' Getz or Rollins or Stitt could
have cut him technically,

At fast tempos, Tubby’s plaving
can be very angry. Almost vicious
at times. But everything he plays has
so much authority and _confidence
that one can but sit back and marvel.

Terry Shannon's contributions are
as important as ever. He has the
happy knack of being able to put
down very melodic, sometimes really
beautiful, lines without ever sacri-
ficing the basic rhythmic essentials so
important to this conception of
modern jazz.

One tune they do is sure to in-
trigue you: * Sunny Monday.” It has
a- (literally) almost schmaltzy, sad,
little theme played {except for the 4/4
bridge) in_waltz time. The blowing
choruses (in 4/4) are taken at-a tempo
slightly “up’ on this and the
changes turn out to be similar to those

of Parker’s “ Confirmation.’

RUSS

Jerry
Dickie
Johnny

TOP SONGS FOR TOP PEOPLE

"CHINA TEA"

“"ROULETTE"

"SIDE SADDLE"
"Here Comes Summer”
"You Touch My Hand”
"Please Don't Touch”

MILLS MUSIC/B. F. WOOD

CONWAY

Keller
Valentine

Kidd

LGS Ly ey guin e oRim By g guEg 7

TUBBY IS
WAILING
AGAIN

—with a sensational
new quartet

This is a * tough ™ little band al-
ready, If it stays together I can see it
becoming a great little band, which
could acquit itself with distinction in
any company in any country in the
world. The quartet will cut a 12-inch
LP for Tempo as soon as Tubby feels
that time is right.

or oo
UBBY is also concerned in an
exciting new all-star big band
venture sponsored by Old Compton
Street  club-owners,  saxists Jackie
Sharpe and Mike Senn. The *“ Down-
beat Big Band™ will roar again very

soon, Its basic book consists of some
excellent Jimmy Deuchar arrange-
ments and Tubby is hoping to
““hibernate” in a week or two so that
he can add a dozen or so new ones of
his own,

The band (which will be mainly for
kicks) is hoping to stage its own con-

TUBBY HAYES:
He will cut an LP
with the new

quartet when he’s

certs this winter and work occasional
club dates. The probable persopmel
will include Jimmy Watson, Leon
Calvert, Les Condon, Dizzy Recce
(trumpets); Ken Wray (trombone);
Hayes, Ronnie Scott, Sharpe, Senn
(saxes); Terry Shannon (piano) and
Phil“Seamen (drums).

The studio cooks want
fo fatten Marty on

ORGET all those stories of
perpetual rain, because Man-
chester has greeted us with bright,
dazzling sunshine as warm  and
friendly as the city’s pe(lxple, who

hoz;—pot

have given us a great

Manchester is to be the home of
the new TV show * Boy Meets Girls”
and during the past week the boys
have been meeting the girls here for
the first time—arriving from all over
the place.

In from the north-west—from
Liverpool—every day, comes the
coach driven by Don Walker (nick-
named Arbuthnot), his hand very
steady on the wheel since the precious
cargo that he drives 100 miles a day
is insured for thousands of pounds.

His passengers are the 18 Vernons
Girls and one lucky boy—Terry Dene.

he people who'live on the route
from Liverpool to Manchester ‘get a
split second preview of the show
every morning and evening as the
gitls pass the time during the journey
singing the numbers from the show.

In disguise
trip,

i to work on Terry
Dene, giving him an actor’s hair-do
with her comb, and a big moustache
with her eyebrow: pencil.

Another girl supplied dark_glasses
and_a long cigarelte-holder and when
he arrived and asked for the “ Arm-
chair_Theatre_Studio,” none of us
Knew who_he was,

The boy himself, Marty Wilde,
arrived ‘at Manchester with his ears
still ringing from the applause of his
Danish fans and the roar of the aero-
plane that had rushed him back to
this country during the night.

The previous evening Marty had
been meeting Danish girls on a tele-
vision programme with other British
personalities, Tony Newley and Bob
Cort.

Marty was rather tired and still
suffering from a bad cold when he
reached Manchester at mid-day, which
greatly disturbed the ladies” of the
studio canteen. hey have taken a
typical north-country motherly in-
terest in him. very worried face
peered at me through the steam over
a hot-plate the other day to tell me
she thought Marty was not eating
eno!

Vicki (an_ex-

ugh. B »

He's a light eater,” I said.

“ What? great strapping Jad
like that shouldn’t pick at his fcod.

JACK GOOD

producer of TV's
new 'Boy Meets
Girls' show

ing in pidgeon English, “Jack | hav
|;J1SI thought of a great idea !Urh?)»]g
0

I tél] him T have just thought
great idea, too—locking hiny us i
His, hotel Toom before his' billy for
taxis and meals bring me w
ol to bank:

In spite of his disquicting habiy of
spending all_the money T can lay my
hands o ity is irresisible.,
1i_comes over like magic on the g
e ha in_this country,
Can't Help It. e

A word of warning to the gj
while Little Tong 15 of

“But _don’t you worry. We're
introducing him fo Lancashire hot-pot
to feed him up for the show.”

The same ladies need not worry
about the boy who came to Manches-
ter from San Remo in Italy. Little
Tony, appearing as guest artiste on
the show with his brothers Alberto
and Ennrico, has shocked nearly
everyone up here, but no one more
than the waitress who waited upon
him and his brothers the other night

Among other things, the boys con-
sumed three large steaks and no less
than five pound of sausages between
them at one meal.

Tony, of the black curly hair and
the black flashing eyes, is true to
Latin type—very excitable and never
in one place for more than a few
seconds.

All Italian

Secretary Janet Curtis, who brought
him from London on the train, said
he spent the whole six-hour journey
rushing up and down the corridor
telling everybody who got in his way.
about the new show. (Good for pub-
licity, except he speaks Italian all the
time).

We work to a tightly-planned
schedule on the show—but one can
never be sure when Little Tony is
going to appear. When he does, there
is always a mystified, exhausted taxi-
driver with him, claiming an enorm-
ous fare which I have to pay.

When the taxi-driver has gone, I
turn to Tony, trying desperately to
think of the Italian for, *“ You are a
bad boy and I'm broke,”

But before I can get it out, Tony,
with a flashing smile, has grabbed me
fiercely by the shoulders and is shout-

residence here. ‘True, he is very hand.
some and very exciting COI“pu{]y ag:}]k
n{| heT({,alcs you be prfeparcd 10 pawn
the set” to pay fo; 5
tha pay for the evening
Petite Cherry Wainer and

Don Storer (the great combinuxi:zs:z
clectric organ and drums) arriveq jn
Manchester together by road o be
greeted by a beaming car-park attend-
ant in an_enormous peaked cap and
an even bigger Lancashire accent

Big and small

He had seen them performi il
on holiday in Blackpool and sian
{0 know all about the show. They {old
him as he helped them each with their
burdens. Don's weighing about five
hundred pounds (the electric organ)
and Cherry’s weighing about fiffeen
ounces (her new pet ** Lotug Lee,” a
toy poodle). i

None of us has seen much of Man-
chester yet, for in * ours” the
work for “Boy Meets Girls” goes on
in different places all over the ciy, Ip
one hotel at breakfast time, ajj t.}‘cs
are on the table shared by direcfor,
Rita Gillespie, and production tean
Dinah Bramwell and Janet Curtis ag
they sort their mail piled in heaps
around the coffee cups. At another
hotel residents stand and stare jn the
foyer as choreographer Leslie Cooper
suddenly demonstrates a routine,

Scriptwriter Trevor Peacock ‘was
the last to arrive, later than even we
expected. He booked a sleeper from
London, did not wake up and Jater
found his_carriage had been shunted
on to a side-line.

For the whole team Manchester ig
exciting because everything we arg
doing has that excitement aboyt it
that can only be found when a peyw
show is being launched.
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Ton;';ng
Steele/

THIS IS THE MARILYN SCREEN TEST

MARILYN is first again with a sensational new romanic idea! Right in
your own room you can star in a dreamy Spanish love scene with
Tommy Steele. Tommy acts Ais part on & 33} r.p.m. disc—you play
\ yours from a script supplied by MARILYN. It’s all there on the disc—
the soft Spanish guitars, the gentle murmur of the sea on the warm
Spanish sand—six minutes of moonlit heaven with Tommy! Everyone
will want to be in on this newest of new thrills—but remember it’s only
for readers of MARILYN, so order your copy 70w, it’s out on Monday.
Then you can get your SCREEN TEST—COMPLETE WITH DISC

A scairt FOR ONLY 1/9!

/!/s' n this qreat dbubile _’ i

Yes, they're free inside this issue—a
lovely photo-case, to keep.by you for
always and always, with the first two
photo portraits of your six top-pop
stars! This time it's Sal Mineo and
Fabian—and _ there will be more to
follow in future fssues !

SEPT. 2ist.
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Teddy Johnson’s Music Shop %
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What are th

LP sends Peter
Knight to the BM

ETER KNIGHT is home from

a continental holiday, home

to a record release that should

establish him on both sides of the

Atlantic as one of the top light
music composers. ¥

His Pye LP is “A Knight In
Merrie England ” and is the wonder-
ful music of Sir Edward German.

Peter’s disc has been the source of
uncovering many little-known facts
about the composer. Peter employed
a researcher who spent seven days
in museums and libraries uncovering
inler:sling facts about the com-
poser’s life.

Said Pefer, “I cannot say that
nearly a week in the British Museum
is my idea of the most congenial
surroundings, but only one book has
been published about German and
so little is known of him that I felt
it a worthwhile venture.”

The result is an informative
manual which has found its way on
to the sleeve notes. German was a
stage name—he was born Edward
German es, but dropped the
latter for * professional purposes.”

He lived at the Wimbledon home
of an Hungarian tailor, and when
the landlord moved so did the com-

ser. He even taught the tailor’s
son to play the piano. Smiled Peter,
' Toda{ this young nipper is 71 and
a highly respected villager of that
parish we know as Tin Pan Alley.

His name? Tony Lowry . . .
and it was he who * found ” “ Teddy

Bears’ Picnic” and wrote the lyric.

PETER KNIGHT

ing or plain common logic are
responsible, I care not; the fact
remains, though, that on October 1
“Moore’s Tour” (subtitled *“An
American in Britain ) reaches the
record shops.

This is the work of Phil Moore.

e the music and coaxed

EXQUISITE

T the beginning of this year I
"L campaigned for an LP—made
in Britain—for the M.G.M. label.
I was concerned that we might not
have the record released here. And
at the time I suggested that DISC
readers should write and ask for the

release.
‘Whether your epistles, my plead-

the session. It is music of England
(contemporary England as opposed
to German’s leafy-laned Britannia).

The music is exquisite, played
with a technical proficiency that is
startling.

The orchestra is that of Johnny
Dankworth . .. and the additional
strings are those of the Royal Phil-
harmonic. In either idiom, an
august gathering of musicians.

1 remember saying goodnight to
Phil in London before midnight. He
put a tape recorder into the car and

drove through Kent. His mission ?

To record the sounds of the sea lap-

Bing against the white cliffs of
over.

When he came back I recall his
discussion about the Kent coast at
four a.m.; his playing of the melody
he had composed. It was suggested
that a lyric should be added and
Phil later talked with Britain’s un-
crowned king of pop, Paddy
Roberts.

You must listen to “Dover At

awn “—it’s a fine contribution to
a great record.

CASUALTY

ARION RYAN is the latest
show business casualty. She
enters a London nursing home on
Sunday week for a throat operation
which’ requires the removal of her
tonsils.
Is Marion worried? This week
she told me: “Of course I am,
Teddy. Wouldn’t you be—any singer
hates throat surgery.”

I know just what Marion means

. . the history books of the Alley
have a personal anecdote or two
about Johnson and the Throat which
we would rather forget.

But I am happy to report that
medical opinion is highly optimistic
in Marion's case that the operation
will have no detrimental effects.

“ Promise ‘Me " is the title of her
new Pye record release and I look
forward to welcoming Marion sing-
ing her disc issue on * Music Shop ™
so0n.

BOUQUETS

HA VING read the glowing
reports of the success of Top
Rank, I wonder why two of the
most important individuals ~ were
overlooked in the praise for Craig
Douglas reaching the supreme spot
in the Top Twenty?

Ler's pass out a bouquet or box
of cigars -apiece to Messrs. Bunny
Lewis and Dick Rowe. I gather that
it was Bunny who taped Craig's ver-
sion, and Dick . who was sharp
enough to buy the rights.

Smoke up gentlemen. You are
creating a wonderful sales aroma !

7’ E.P.

MONAURAL NEP 24110
STEREO NSEP 85007

EDMUND
HOCKRIDGE

“Porgy & Bess”

WALLY
STOTT

“Porgy & Bess”

7' E.P.

- MONAURAL NEP 24113
STEREO NSEP 85006

HAVE YOU GOT YOUR
“GOLDEN GUINEAS” YETP

Sammy Turner
signed up
by Jack Good

ACK GOOD, producer of “Boy

Meets Girls,” has Sammy Turner

in the AB.C. TV - programme on

October 17. While in Britain, Sammy

will telerecord a further programme for
transmission on October 31.

mmy Turner has had considerable

£ b :

playing at?

‘JUKE BOX JURY’
MISSES THE MARK

AT are the B.B.C. up to? It is now 3 months since their new disc sho¥
. “Juke Box Jury” started and it is no clearer today than it was at th¢
beginning just what the show is supposed to be.

IS IT MEANT ONLY TO BE
LIGHT ENTERTAINMENT AND
NOTHING ELSE, OR IS IT SUP-
POSED TO BE AN AUTHENTIC
GUIDE TO OUR FUTURE RECORD
RELEASES?

If it is classed as light entertainment,
then why include voting and the Hit
and Miss scoreboard? 1If, on the other
hand, the intention is to decide on the
future possibilities of a song, and
register the results on a chart for
millions to see, then the composition
of the programme should take on a new
complexion.

I have no axe to grind with any one
member of the panel, but are they fully
qualified to decide on our behalf our
future record ‘listening? Are they
suitable judges for the products which
the record industry has spent a lifetime
studying? I do not really think so.

The one exception, until recently,
was Pete Murray, but he was always
outnumbered. 1'have great respect for
Pete Murray and, as most of his
livelihood comes from choosing,
listening and playing records, then I
really feel that he is qualified to judge
the merits and demerits of a record.
Additionally, if the programme must
have humour and entertainment value,
Pete was not without the talents in this
direction, too.

dropped

Now he_has been dropped from the

records. I do not think that ¥
panel need be stuffy, for, if hs:n‘r;tzv"
is necessary to the success of tI®
programme, this is a commodity nét
lacking in the entertainment field,
Pete Murray was never short of i
and Sam Costa and Jack Jackson would
not be out of place if chosen for suct

Stompers’ TT
and club dates

JAN MENZIES and his clydt
Valley Stompers, whose new P3°
release was made last week, B

programme, _the _one _person_whose
judgment _was__usually _well _worth
hearing.

The chairman, David Jacobs, is an
ideal person to have on such a pro-
gramme, for there is no denying his
knowledge when it comes “to  the
popular record field. But does he get a
chance to air his knowledge? Not on
your life. He is used only to help the
show along, and cannot guide the final
decision in any way.

Would it not be better if he were
made a member of the panel, so that
his obvious talents would not be
wasted? I do not suggest for one
moment that anyone can act as chair-
man for such a show, but I do suggest
that someone other than a disc jockey
might well fill the role.

Harking back to the panel, T suggest
that every member of it should be
qualified in some way to judge on pop

a tour
England.

Tomorrow night (Friday), the outft
will be featured at Humphrey Lyteh
ton’s club. They appear at the Wool
Green Jazz Club on Saturday and (P
Pavilion, Bournemouth, the followi®

day.

Other dates : Cheltenham (22 124
(32; and the Floral Hall, N u)r}:au.wrwf
(26).

The group appears tonight 5
day) with Lonnie Donegan whe -the
featured star on ATV's " Startime
production. In the Tast few days the
have been seen on *Jazz Club.” froM
Cardiff, and on ATV’s “ Disc Break-

The new disc release is an EP callcd
* Swingin® Seamus.” They also aceof""
pany Lonnie Donegan on * Chesapeak®
Bay,” the flip side of his latest hi"
**Sal's Got a Sugar Lip.”

success in America with
of *“Lavender Blue.”
One of the first American stars to
appear in the new show will be Johnny
Cash, next Saturday. Jack Good has
discussions in hand for a number of
other visitors, among them Jerry Keller.

Singer engaged

INGER star Ronnie Caroll an-

nounced his engagement at the
week-end to London’s newest musical
star, Millicent Martin.

Millicent had rave notices for her
performance in “ The Crooked Mile”
which opened recently in London.

She made an LP for Columbia
earlier this year called “ Millicent ™
which attracted considerable atten-
tion. Now H.M.V. are to rush out an
LP of * The Crooked Mile.”

Roherto gets own show

FEATURED singer in * Make Way

For Musi Roberto Cardinali, is
to star in a B.B.C. TV show of his
own—"*Italian Serenade™ on Septem-

ber 23. By s

He will be joined by mandolin expert
Hugo D'Alton, accordionist Emilio. and
a section of the B.B.C. Northern Dance
Orchestra under the baton of Alyn

Ainsworth.

Eddie Cochran

SOMETHIN® ELSE

HLU 8944 London

Bobby Darin

MACK THE KNIFE

HLE 8939 London

BABY TALK

Jan and Dean
HL 8936 London
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a programme. There are many others
capable of supplying good judgment
AND entertainment, too.

Young starlets are, 1 imagine, used
on the programme purely for the
benefit of the TV camera, for, with all
due respect, they offer very little more
than their good looks. Théy may know
what they like and dislike, but they are
often incapable of saying WHY.

Professional comedians, too, seem
out of place, Why should they appear
only to make funny and often
irrelevant remarks, purely to make the
programme “entertaining,” at the
expense of recording artistes.

Finally, though I like to see dis¢
stars on TV, I feel that to put them
on this show, when they have to judge,
for all to hear, the work of their fellow
performers, puts them jn a very unfor-
tunate position.

So what.is my solution? Well, what
is wrong with using any of our well-
known disc_jockeys as members of the
panel? _After all, it must be assumed
that they know the trend in music, and
the likely hits of today and tomorrow.
And_why_not_use_the_famous_record

) '..
THE GREATEST RECORDING
ORGANISATION IN THE WORLD

s‘XTEE“

opei2 (45 478

ONLY

HMY. 45P

Little

WILLIE JoHN

- -
influential L
All the musical publications have It
their own, and are justly proud of the  “Juke Box Jury " takes to the water—and comedian ERIC SYKES finds him- eave my kltten alone
knowledge which they apply to their self in it. The panel decided to go for a row before last week-end’s show. But PARLOPHONE 45.p457y
reviews. Our own Don Nicholl is but  Wading ashore near the B.B.C. studios at Hammersmith, Eric Sykes fell (or was
one, and we know of several others he pushed ?). Safe in the boat is compere David Jacobs. Ankle deep in the
whose life is spent among records, and Thames are the rest of the *crew”—GEORGINA MOORE, SUSAN
whose career depends upon their STRANKS and EUNICE GAYSON. (DISC Pic.)
continued ‘l'cllablllly. by millions of readers. I think there  lost in being authentic, and the show
The national newspapers, too, have must be a place for such people on  could still be entertaining AND
very influential disc reviewers, as any “Juke Box Jury.” respected.
record company will tell you, and their  Let the show go on, but please, M.
comments are read weekly and valued B.B.C., remember that nothing need be leroyn Douglas

VDD VDDV DD

DRIFTERS
CHANGE
THEIR NAME

LIFF RICHARD'S backing

S][LV]ER W j MhK“imomousAsM”

DISCS Bty

CONNIE | |8 L¥YTTELTOoN{
HITS THE| SUMMERTIIE
Jackpor ) § s

‘ X
WiTH § ' N:me:AAg\s sing
‘upsTick'| S "

4 group, The Drifters, are
changing their names to The
Shadows.

b This is to avoid any confusion
that might arise with the Ameri-
) can group of the same name who
have a current success in the
D States  with their  recording
of “There Goes My Baby”.
d " Cliff’s zroup make use of their
) ne name on “Travellin® Light”,
a CIiff Richard recording due for
} release on October 2,

The CIliff Richard waxing of
“Living Doll”, which has received
tremendous support upon ifs re-
) lease in America, has rapidly
entered the charts over there and
® was standing at No. 93 in the
) “Cash Box” top 100 last week.

M e o S S S N e e e o e o N

L e 2 2 o o o o CONNIE FRANCIS
THE American singer who has
made her name by turning to
s the oldies for her hits, Connie
Francis, I’)las won the ninth Silver
"n"a"p" Disc to be presented by this paper
. ‘ﬂ!c?nns MAGAZINE' for sales in Britain exceeding 250,000,
Y —There's a new colour portrait The number that has gained her this
r ver’ ot N of Duane Eddy on the cover of award is “Lipstick On Your Collar.”
e P : the September issue. at present number eight in our Top
16 pages of pictures and features; | LNty chart
B th : details of all Decca-group 3| “Lipstick ™ first entered our charts
e,’s A in early July, and reached its highest
”0 L stereo and mono releases; osition, number three, in the middle
7 your monthly guide to the best of | of August. The top slot eluded Connie
\T".) I K|SSED VOU the new records. Sixpence this xin‘u. l’?oﬂ“]{’e;e;'l;n s}g0 waBsObgp
against tou, osition, m
HLA 8934 London ] from your dealer or newsagent, Dg;l'llrl"l @ Dgrenm Dover ) and Cli%
o Richard (“Living Doll”), both of
o whom also won Silver Discs.
n

Anthony
Newley

SOMEONE TO LOVE

Saxist Hayes to
start own club

AXIST TUBBY HAYES, until re-
cently co-leader of the Jazz

€M1 RECORDS LTO O 11 GREAT CASTLE STREET LONDON W .1

F 11163 Decca Couriers, is to start his own club, Tub’s 7
e T Wl e Tty *POP' FANS! get the dis news of the month in *RECORD MAIL'—
;
September 24. o K )
eplember 2475 © L Tl e of a16-page paper, price only 1d., obtainable from your record dealer.

Tubby's New Quartet, plus guest
The Decca Record Company Ltd artistes. Don Rendell, Ronnie Scott,
Decca House Albert Embankment SE1L | Ronnie Ross and Dizzy Reece,
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The ladies take
over once again

'ONNIE FRANCIS keeps them coming. She’s back on the beam
again with anothér potent coupling this week. “ Plenty Good
Loyin’” should gather plenty good sales for the girl who has made
such a heavy mark on the hit parade. Interesting, too, to hear Jaye P.

pages of
POP, JAZZ,

LP and EP

REVIEWS
TR, Y
;5"‘?%
s 7 =
RATINGS
ok %k k—Excellent.
*xk¥kk —Very good.

k% —Good.
>k —Ordinary.

iie

CONNIE FRANCIS
Plenty Good &nvﬁlﬁ You’re Gonna

from all over the place . . , she
llads out

started by digging
of the

Sedaka’s
tions . . . mow she writes one for
herself, “Plenty Good Lovin'” is
a simple rock-a-ballad which the

D.N.T Nicholl i
. . . for

r the.
Top Twenty

girl chants forcefully and pleas-

y. Should be another smash
for Connie, who gets a rousing
accompaniment from Ray  Ellis’s

orchestra a orus. .
The fashionable rocking violins are
B e s o
vy beat ori ly brought
her to the fore. Makes for a good
coupling.
74 JAYE P, MORGAN

Somebody Else Is Taking My Place;
Somebody Loses, Somel

(MG, 1039)% KKK

EN Jaye P. Morgan gets her

But I'm a trifle surprrmfa to see
M.G.M. putting her out as such a
definite rival to their own Connie
Francis on Somebody Else Is Taking
My Place. Arrangement and perform-
ance here arc almost identical tc
the Francis way with oldies . .  the
slow beat and the big chorus back-
ing. Ray Ellis directs and Jaye sings
strongly and fervently.

Another firm ballad for the turn-
over with Jaye singing the title philo-
sophy clearly. Once again orchestra
and chorus pack the half with large
background noise.

JOHNNY NASH
Baby, Baby, Baby; And The Angels

Sing

(HM.V. POP651)%kkkk
‘ROM a dynamic start, Johnny
Nash smoothes down to roil
cleverly through Baby, Baby, Baby.
This ballad singer is one of the most
underrated on this side of the water,
never yet receiving the sort of sales
which he has won in the States. M:

pen
more customers’ eyes to the boy's vir-
tues. Good big band accompaniment
from Don Costa’s musicians,

Benny Goodman used to bring
crowds cheering to their feet with this.
tremedous arrangement of And The
el but to the credit of Nash
Mr. Costa, they get right away
from those memories with a brand

past. Then she chose Neil *
beat com|

Morgan g the Francis

d, while we’re mentioning

the ladies, don’t forget to spin Shirley Bassey’s treatment of two much
loved standards. By any standards they’re worth hearing.

Johnny Nash changes gear somewhat this week and sheds the
quiet technique with which he’s wooed us before.

new styling of the famous number.
Johnny whips it over on a slick Latin
rhythm raft. And, doing so, pro-
duces one of the best vocal sides I've
heard all summer,

JERRY WALLACE

Primrose Lane; By Your Side
(London HLHB8943)% %%k

IMROSE is a carefree
ittle ballad with the simplest of
Iyrics and the easiest of tunes to
remember. Jerry Wallace strolls it
along crisply yet with affection for
this pretty potent release. The kind
of song and performance which can
sell at almost any time, any year. It'll
either walk right into the Ten or get
nowhere at all.

B, i slower, more
thoughtful yet, paradoxically, has less
to_offer, Wallace sings this romancer
deliberately, too deliberately I reckon.

Francis
hersel

DICKIE PRIDE
Primrose Lane; Frantic
(Columbia DB4340)%kk*k
DICKIE PRIDE puts out a version

of Primrose Lane that could
worry American Jerry Wallace a lot.
This treatment opens with whistling
and also uses the idea around the mid-
mark., For the rest Dickie sings in
relaxed vein, catching the friendly
romantic mood. Eric Jupp’s backing
helps more than a little.

Frantic, as you might guess, changes
tempo and style considerably. A quick
rocker which Pride chants after the
fashion of all the juke beaters who've
gone before. Routine stuff, but studio
polished.

ey

s ; Jerry

(Capitol CLI%)*&*

BEA and Dee—a boy and girl duet
team —take a good bow with

this Capitol coupling, Wishing Time.

JOHNNY
NA

a_zippy little number which they
sing in tight harmony to a racing
thythm  background. Melody is
snappy, though the words don’t seem

mean much. The twosome sound
smart and at least leave you wanting
to_hear them again.

Jerry opens with a sighing sound by
the couple who then Latin into an
ordinary love ballad. Girl has a spot
to herself on this side and takes it
nicely. As I say, I'd like to hear more
from Bea and Dee—preferably on
better songs.

JOHNNY'S BOYS
Ciao Ciao Bambina; Sleep Walk
(Decca F11156)% %%k
T looks as if the Pye releasc of
Noguez's orchestral arrangement
of the Modugno Festival winner has
made Decca jump to it. For here
comes a rival instrumental version—

writes
a hit

which makes goodness knows how
many coverages of the number !

A dion leads on this attracti
side with something of a beat work-
ing its way through via saxophone
eventually. Girl group used tunefully
and sparingly to murmur the “ciaos.”

Sleep Walk is a slumbering mood
piece using electric guitar to provide
a sliding lullaby. Quietly effective
rhythm noise behind the solo instru-
ment on this aptly dream-like melody.

THE FOUR PREPS
1 Ain’t Never; Memories, Memories

(Capitol CL15065)% % %%
HE FOUR PREPS go striding
with a steady beat as they pack
plenty of life and size into 1 Ain't
Never. Built up by chorus assistance.
the boys are in fine form here with
an_easy-to-remember song on show.
Been' some time since they were
high in the lists —with work behind it.
their new one might reach the Twenty.
Memories, Memories is soft,
attractive country ballad which moves
smoothly all the way. Tune and idea
are familiar. The Preps avoid any
hint of brashness this time round,
keeping everything liquid and appeal-
ing. Joe Maphis is responsible for the

musical direction on this half.

DENNIS LOTIS
? You Are! M
(Columbia DB4339)% % %
ROM * The Love Doctor ™ comes
Who 1s? You Are! which
Dennis Lotis sings enthusiastically to
a stagey backing by Tony Osborne.
Ballad ripples along quickly but
although it has the feel of good show
material itumight find passage diffi-

cult in the pop lists.

Dennis pitches it warmly and gains
extra support from the Rita Williams
Singers.

Too Much works out a clever lyric
romantically and Dennis puts it over
in a straightforward manner. 1 think
he could have improved on this per-
formance by catching something of
the fun in_ the words. Tony Osborne
and .the Williams singers “are there

again.
& DEAN MARTIN
Ain’t Gonna Lead This Life; Maybe
(Capitol CL15064)%¥¥%
RAWLING Dean drifts amiably
through the ballad Aint Gonna
Y.ead This Life. I've already com-
mented on the prospects of the num-
ber, with its tale of 4 man fed up
with_bachelor life. Seems to me it
could go places. So could the Martin
version, well directed here by Gus
Levene who uses a girl group with
the orchestral accompaniment.

Maybe is the good oldie and Dean

EDDIE
CALVERT

His trumpet styling
is a big threat to

the many vocal
versions of
“ Morgen.”

brings a nice modern tempo to it.
The ballad was always a great one
and it comes up fresh as ever with
this toe-tapping treatment. Dean sings
easily and is backed by a male group
and some fine instrumental work. An
effortless swinger that’ll stand up to
a host of spins.

SHANE RIMMER
The Three Bells; I Want To Walk

You Home

(Columbia DB4343)% %X

ITH the revival of The Three

Bells Columbia put Shane
Rimmer on a cover job of the popu-
lar Jimmy Brown Song. Light guitar
carries the rhythm behind the singer
who is backed by The Spinners’
chorus,

Shane sings the lyric,clearly and
simply but I doubt if the half has the
strength to overcome that of The
Browns. I wonder why this label just
doesn’t bring new concentration to
bear on the old Compagnons de la
Chanson version which it holds ?

Shane swi s (0_a walking rocker
on the other side, singing I Want To
Walk You Home to a beating instru-
mental accompaniment by Geo
Love. Chorus is used here, too.

EDDIE CALVERT
N 3 e

Morgen;
(Columbia DB43.
IG threat to the many vocal ver-
sions of Morgen (*One More
Sunrise ™) comes with the Eddie
Calvert trumpet styling. Tunes from
the Continent (and Germany in par-
ticular) have always been lucky for

Calvert, and 1 cannot sec an exception
here. Melody's the simple kind which
Eddie usually manages to infuse with
mass appeal. Norrie  Paramor’s
orchestra and chorus accompany him
on the very commercial ride.

The turnover introduces Gillie, a
cheerful, bouncy tune which Eddie
blows happily. Catchy material well
performed.

HARRY JAMES
Ballad For Beatniks; The Blues About
ittan

Manha
(M.G.M. 1038)%% %

‘WO items here from the M.G.M.

film “ Ask Any Girl,” played by
Harry James and his  orchestra,
Ballad For Beatniks (a ballad without
words) lives up to_its title in other
respects by capturing the oobly-00-
wah mood of the people it is cari-
caturing. A modern swinger with a
hint of jazz, it is played well by the
big band.

The Blues About Manhattan seems,
however, to have more inherent value.
A slow. sad drawl of a tune played
moodily by the orchestra and carry-
ing some solo trumpet work presum-
ably by the James man himself.

JOYCE SHOCK
Cry, Baby Cry; Dear Diary
(Philips PBIS7)% %%
PUB piano and rhythm section set
the scene for Joyce Shock’s Cry,
Baby Cry. Corny, but sent out with
an infeciious zest which could get i
moving across the counters. Ber
Fenton’s responsible for the backing

(Continued on facing page.)
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et AKE Mine Marty” —
that's what the counter
kids will be calling once more as
a result of Mr. Wilde's new
release. His coverage of “Sea
Of Love” has all it needs to
notch thundering royalties.
Names you may not know:—
Chan Romero, Eugene Church.
ames you WILL know ...
The Coasters, Jerry Lee Lewis
and Little Willie John. In this
;ase I'd say old friends were
est.

LITTLE WILLIE JOHN
Leave My Kitten Alone;
lobody Love You

(Parlophone R4571)% %%
OUNDING back into the sales
reckoning comes that rhythm

n’ blues ball of fire Little Willie
John. He growls and shouts his
ing on this side while the
ns plant a muzzy backing.
There’s also a neat chorus gimmick
from a miaowing feminine group.
Some whooping, hollering and
squawking saxophones have their

Let

(Continued from previous page)
and he also directs the accompani-
ment as Joyce goes into the Lubin-
Roth number Dear Diary.

Joyce pours out her romantic hopes
to the diary convincingly in a way
which ought to catch teen ears swiftly.

PERRY FORD
Bye Bye Baby, Goodbye; She Came
As A Stranger
(Parlophone R4573)%% %
BRITISH version of Bye Bye
Baby, Goodbye and one which
finds its Jevel somewhere between the
slow, soft, country treatments and the
breezy  Brewer side. Perry Ford
whusks it along merrily to a quick

SIu: Came As A Stranger comes as
a slow, romantic ballad with dragfoot
beat. Perry sings this love story well,
though I found it rather difficult to
maintain interest after the halfway
stage

THE KING BROTHERS
Makin’ Love; Caribbean
(Parlophone R4577)% % %
HE KING BROTHERS have a
steady rocker on show as they
chant Makin’ Love, Lyric’s about a
boy playing truant from school to be
with the girl
The trio get a_juke boxy instru-
mental accompaniment from Geoff
Love, relying heavily on guitars.
Caribbean is a revival of the old
Mitchell Torok number. A South
American rhythm ride for The, King
Brothers and they enjoy the trip,
EDNA SAVAGE
Beautiful Love; Maybe This Year
(Parlophone R4572)%%%k -
DNA SAVAGE, backed by the
Ron Goodwin orchestra, returns
1o the turntables with a lush, familiar
melody and a strong, romantic lyric,
Beautiful Love. The girl sings it
sincerely, though I could have done
with more power occasionally,
Maybe This Year (maybe next year,
maybe never) is another slow roman-
cer, this time with the suggestion of
a beat.

JIMMY NEWMAN
The Ballad Of Baby Doc, Grin And

Bea
(M.G.M. 1037)**

‘HE Ballad Of Baby Doe is a
miming ballad frnm the country,
a  waltzer sung plaintively by
Jimmy Newman and chorus. ~ Baby
Doe is not one of the four-legged
does, nor is she John Doe’s baby—she
was a_dancing girl picked up by the
mine boss—and left to a lonely death

when his fortune vanished.

SPECIAL RELEASE! !
JIMMY DARREN

‘““ANGEL FACE”
7N.25034 (45 and 78)

P[E

places, 00, in this steady rocker.
Lml» Willie might be a big boy once
more as a result of this one.

Let Nobody Love You has the
slow thumping beat—it’s got some
strings in the accompaniment as
well.

BUDDY HOLLY
Pegey Slle‘ Gol \larrierl' Crying,
A)

Hopi
fComl Q7’37()]****
UD| (OLLY had a smash
\nlh P‘;gv Sue” and he hoped
to follow it up with the number
Peggy Sue Got Married. Coral say
he taped a voice demonstration and
Jeft it at their sludu Unfortunately
he was k e he coul
record it properly for th
Iabel has taken his tap
on a group and instrumen
Number glides easily
coughing, commercial beat.
Cn Waiting, Hoping has_a
similar feel, though Holly’s voice
was a little coarser on this one,

CHAN ROMERO
I¢ X Had A Ways The Hippy Hippy

em. So the
and dubbed
1 backing.
a hic-

(Columbm DB434I)**
'HAN ROMERO sounds neither
like a Chinaman nor a South
American as he pitches into the
slow beater If I Had A Way. He's
a light-voiced youngster given to
the odd squeal or so as he wanders
xkhnly(u;,h this one on a slight Latin

Nothing slow about The Hippy
Hippy Shake, however. Here Chan
bursts into a tolerable impersona-
tion of Little Richard.

Grin And Bear It by the same com-
posers  John . Loudermilk and
Marijohn Wilkin is a bit of honey
philosophy sandwiching its_choruses
between verses citing examples of the
theme from Danic¢l in the Lion’s Den
to Robinson Crusoe.

TERRI STEVENS

Adonis; Vieni, Vieni

(Felsted AF126)% %%
DONIS flows on a Latin lilt while
Terri_ Stevens sings the song
archly to Joe Leahy's orchestral and
male group accompaniment. For my
money it is pleasant, but not as good
s the British competition provided
by Pet Clark. S(lll spin them both if

you, are in dou

Vieni, Vicni. \\hich Terri offers as
the turnover, bounces merrily into
operation on a typical Leahy sound,

SHIRLEY BASSEY
How About Yo \ly Funny Valen-

(Philips puaw)****
M assuming that these are some of
Shirley’s "LP tracks which Philips

are releasing now that the Slngsrs
gone to E.M.I, And I must say I go
for them in a big way. Two fine

on this pling—well

W()rlh keeping.

w About You is taken for a
slrong swingy ride with Shirley in
great voice, and the Wally Stott back-
ing achieving polished big band noise.

hat gem by Rodgers and Hart,
My Funny Valentine attracts practi-
cally every disc star sooner or later
and Shirley’s version will attract old
and new custom to the ballad.

RON SONE
Jenny; Why Do They Doubt Our

i lglove
ecca F11159)% %k
RO\J SONE (sounds like a cigar-
ette  lighter) has something
slightly out of the rut to put forward
as_he chants Jenny. Fairly mellow
voice from the boy as he goes through
this ballad which is not quite beat.
Why Do They Doubt Our Love
steps in_the trails already blazed by
the “Only Sixteens.” " Mr. Sone
receives another Gregory accompani-
ment as he keeps asking the ques-
tions. Not so good as the other side
from both song and performance
angles.

JOHNNY CASH
I Got Slnpcs' e Feet High And

ng
(Philips PB‘JSJ)***

HE kind of Stripes Johnny Cash
has got in this quick-trotting
Country and Western side are the
prison stripes of his convicts uniform.
Chains around his feet, too, in this

gaol tale.

Johnny sings his sad story most
equably. It is quite tuneful, but it
hasn’t got the dejected mood that the
Iyric writer obviously sought,

Five Feet High And Rising refers
to the flood waters outside the farm
house. Johnny sings it in question and
answer form. Better all round than
the other deck and including a wry
pinch of humour.

MARTY WILDE
Sea Of Love; Teemslge Tears

N\ JARTY W

AVYA of Love” sailors and, what-
ever his detractors may say, I
think the British boy turns out a
better performance than the
original American hit disc!

Lush backing for him as he lets the
emotions pour all over
the groove. Choir-like
singers fly behind him
—apt because there’s a
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harp present, too. Whatever the
merits or demerits of lhe number
I am pretty sure this one’s another
Twenty entry for Wilde and 'm
tipping it accordingly.

“Teenage Tears " falls into a well
worn rut and Marty does some
boo-hooing himself as he sings
this clipclopper.  Choir’s there

again, but standards

all round are lower
than you'll find on the
top deck.

EUGENE CHURCH
Miami; I Ain’t Going For That
(London HIL8940)4k Xk
D(N'l know him, but Eugene

Church sounds like a coloured
rhythm ’'n’ blues man. Has the
thick voice and effortless sense of
the beat Struts his way through a
vocal of Miami, then lets the piano.
have its honky tonk say. This one
will bear watching—could come
through from behind.

I Ain’t Going For That is a
rocker with saxes and other voices

helping Church rap out the declara-
tion, Well made and just different
enough to make its mark,

THE COASTERS

Poison Ivy; I'm A Hog For You
(London HLE8938)****
OISON IVY is going to get
under many customers’ skins
before its release is very much older

on this side of the Atlantic, A zan
beater which is shot through wnK
some fypical Coasters’ comedy, it

is certain to be another big one for
the talented group..

I'm A Hog For You is a muzzy
little rocker which uses the little-
piggie -went - to-market theme
cleverly.

JERRY LEE LEWIS
Let’s Talk About Us; The Ballad of
Billy Joe

(Lendon HLS 8941) sk
ERRY LEE LEWIS has the
thumping piano behind him,
and a girl group, too, as he chants
his plea Let's Talk About Us. A
steady rock ‘n’ roller which starts
quietly but builds well, it could
bc another handsome seller for the
boy.

The Ballad Of Billy Joe involves
a ‘girl calld Mary Ann., Came
between the singer and Billy Joe—
s0 Billy Joe got his and the singer
is waiting to hang. Mournful tale
which Jerry chants in country
style.

BOB McFADDEN
The Mummy; The Beat Generation
(Coral Q72378)% % %
GOOD burlesque item from
Mr. McFadden, e Mummy
l'm told, was specially commissioned
y the produccrs of the new horror
ﬁlm bearing the same title. Amus-
ing material neatly performed with
a good instrumental group backing
u)
The Beat Generation is not so
successful, it has a Beatnik lyric
which doesn’t quite succeed despite

the comedy interjections in hip
language.

DON NICHOLL
HE BN

NOW!

-a concert

in your
own
home

CARMEN

DRAGON

Invites you to music’s
most yromantic vendezvous

The Fabulous Hollywood Bowl!

You'll thrill to the artistry of
Carmen Dragon and the ceh:brated

ywood Bowl

Capitol Records,

8-11Great Castle Street, London W.1.

as they recreate the magic orn

star-filled evening at the world-

famous Hollywood Bowl.

FREE | Send today for your free leaflet.
containing full details of Capitol’s
famous Hollywood Bowl recordings to:

cilassics

E.M.I. RECORDS LTD

811 GREAT CASTLE STREED

LONDON, W.1
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MILES DAVIS QUINTET
*"Round Midnight; All Of You.
(7in. Philips BBE12266)%¢ X X % %
PERSONNEL: Miles Davis (trumpet);
JYohn Coltrane (tenor); Red Garland
(piano); Paul Chambers (bass); Philly

Joe Jones (drums).

'WO beautiful tracks from Miles®

first Am. Columbia LP by THE
Quintet. Monk’s Midnight gets a
stark, sombre statement by Miles,
which really creates a mood in keep-
ing with what the composer had in
mind. Trane's busier comments are
thoughtful, yet strongly expressed.
Cole Porter’s All has Miles (muted
again) understating the melody over
a 2/4 rhythm feel, which continues

ough his story-telling solo.
switch to 4/4 comes when Trane
comes_leaping in, snorting fire and
fury, for another fine solo. You can
appreciate the greatness and together-
ness of the rhythm section when Red
solos. Chambers and a slightly sub-
dued, but still swinging, Philly Joe are
first rate. Then Miles returns to repeat
the theme and Emving that a few
notes can be as effective as a handful.
If not more so.

OUTSPOKEN

THE JAZZ COMMITTEE
The Minutes; Founder Member; Board
Meetii

(7in Decca DFE6587)% %%
PERSONNEL: Bert Courtley (trum-
et); Don Rendell (tenor); Ed Harvey
piano); Pete Blannin (bass); Jackie
Dougan (drums). B

ESPITE certain critical nostalgia

about his 1954 band (with
Ronnie Ross and Dick Hawdon),
I'm convinced this is the best band

Guys and dolls are the subjects of
WHITE'S = sophisticated

19, 1959
Rendell has -ever led. Or, in this
instance, co-led. pa

His partner, Bert urtley, is 4
strong,  straightforward  and ~out- T,
spoken i Vi
and

his style has originality, an
achievement in _ itself. ert  (and
drummer Dougan) have certainly
brought Rendell out of himself. His
statements here are hard-hitting and
positive and fluently and warmly ex-
oressed, especially on his own blues,
Meeting, which ‘is the longest, the
best and the most relaxed track.

1 dig Ed Harvey's effective, spare
yet rich-sounding piano playing very
much. And Jack Dougan's lusty
drumming keeps everyone on_their
toes. As a unit, the band has charac-
ter and an individual personality.

Courtley’s Minutes is a very com-
mercial, ~almost gospel - flavoured
theme., Harvey's Member is as_mel-
odic and catchy as many of his
earlier originals.

All in all, a darned good British
jazz

WISTFUL

HORACE SILVER QUINTET
The Night Has A Thousand Eyes;
Silver’s  Blue.

(7in. Philips BBE 12267)% %%
PERSONNEL : Hank Mobley (tenor);
Donald Byrd (trumpet); Horace Silver
(piano); Doug Watkins (bass); Art
Taylor (drums). ¥

'HOUGH these don’t match up,

either in content or recording
quality, to Horace's Blue Note
sessions, they are well worth the cost
of the record. Thousand Eyes is a
beautiful tune with most attractive
changes. MohlcY and Byrd (who has
intonation troubles here) have long,
thoughtful, if a little insipid, melodic
solos. Horace’s is spare, simple and
swinging. The whole side sounds a
little wistful.

The reverse is much more positive
—a slow, earthy, themeless 12-bar.
Doug Watkins walks firmly through
it all and takes a good solo. Horace
is excellent as accompanist and soloist
and both horns blow the blues with
feeling.

Despite the rating which was so
very nearly four stars, I hope you will
buy this.

So, treat this for what it is intended
to be and you will find it very
pleasant music to have around your
record player in the early hours when
you are too tired really to concen-
trate on listening too intently and she
is more interested in you than the
music !

Tony Hall
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MUSICAL SERVICES

PERSONAL

MUSIC set fo your lyrics. Terms
moderate. — 36 Sudbury Avenue,
Wembley Phone WEM. 3488

CAN YOU WRITE A SONG?
idea may be worth thousands. . We
help you.  Stamp for details.—Popular

ng = Writing Bureau, 10-11 reat
Newport Street, London, W.

PHOTOGRAPHS

RICHARD  Photographs.
pictures of * Clift ™" "for

Your
can

CLIFF
12 different
only 2/9.

Elvis Presley. 6 pictures for only 2/9.

arty Wilde. 6 pictures for only 2/9.

Tommy Steele. 6 pictures for only 2/9.

Frankie Vaughan. 6 pictures for only
2/9.—Send P.O. to : St. 4, 10 Wentworl
Street, London, E.1.

ROBERT HORTON, Available for the
first time under exclusive distribution in

UK. 10in. x 8in. glossy photographs
at (6 each, inclusive of P, £ S
ayailable). — PHOTO FAVOURITE, 22
Norfolk Crescent, Sidcup, Kent,

CLIFF RICHARD. Exclusive colour
gho(ogrsplu 3}in. x S}in. in mounls at

l!6 each, inclusive of P, & P.—PHOTO
AVOURITE, 22 Norfolk Crescent,
Sidcup, Kent.
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AMERICAN pen pals. Thousands of
American teenagers want British pen
pals. For details send s.a.c. to, Secretary,
Anglo-American Pen-Club, 38 Crawford
Street, London, W.1,

PEN FRIENDS at home and abroad.
Stamped envelope for details.—European
Friendship Socicty, Olney, Bucks.

ELVIS PRESLEY FANS! Out now,
and packed with Presley ! “ THE ELVIS
THEY DIG."” Elvis's own Top Twenty—

e of Elvu—PrcsIe{ Life Story—
Discovery of Plai |—Photos, _efc.,
etc. 2/6 from A. Hand (D2), Publisher,
Heanor, Derbyshire.

HOTEL  Book-keeping,  Reception,
Management, We train you by post in
a few wecks for this interesting calling.

w_fees, details free.—London School
of Commerce (Dept. D.C3), 322 High
Holborn, London, W.C.1

BLUSHING, Shyness, Nervousness.

ousands have benefited by my simple
home remedy. Famous since 1914,
Details free, privately.—Mr. RIVERS
3 ), 322 High  Holborn,
London, W.C.

PEN' FRIENDS under 21 overseas.
Members in most countries.—S.a.e. for
details: Teenage Penpal Club (D), Falcon
House, Burnley, Lancs.

re-

TAPESPONDING. Exchange m‘gel S
~—Details

ded messages home/overseas,
E!ov;m 87 Terrace, Torquay.

RD BAZAAR. 50,000 fron
Also cheap LPs, EPs. Write for lists.—
114271146 Argyle Street, Glasgow.
GALA Records by post. Send for
details and records available.  S.ac.
lease—Swisscross Co., Dept. DC, 202
rulse Hill, London, S.W.
WANTED: 12in. LP's 15/-; 10in.
10/-; EP's 4/6; 45's 1/6. Good condition.
—Write or call Discland, 7 Queen Strect,
Gravesend, Keat,

rom 1/-.

FAN CLUBS
PAT BOONE Fan Club.—Stamped
addressed enyelope for details to: 87
Bonnddhr Terrace, Blyth, Northumber-

Ta
Elliott Fan Club. (Official.)

THE Peter
S.ae. to 15 Wallis Street, Newton Heath,
Manchester. i

JOHNNY CASH Fan Club. (Official.)
—S.a.c. Helen Brown, 52 Brighton Road,
Purley, Surrey,

BRITISH Johnnie Ray Fan Club,—
Stamped addressed envelope: 133 Naish
Court, London, N.1,

JOSH SINGS
ALL 12
VERSES OF
‘DUPREE’

JOSH WHITE
Josh White Stories
Dupree Blues; Frankie And Johnny;
Cotton Eyed Joe.

(HM.V. 7EG 8465) %%

LOT of critics -have accused
Josh White of over sophistica-

As Big Bill Broonzy said of

“Well, you see, he sings them
city blues.” (as opposed to the
Mississippi blues of the more earthy
blues men).

Mississippi blues tell the story of
one's own troubles and hard times.
City Blues more often than not tell -
the story of some other guy. Or doll.
Or (as in the case of Dupree Blues
am][ Frankie And Johnny, a guy and a

ol

tion.
him.

Dupree is often called “ Betty and
Dupree” and the words are some-
times sung to the tune of Frankie
And Johnny. Both are similar in
many respects. A man and his girl . .
an injustice done . . . and a punish-
ment to be endured. Dupree rightly
takes up the whole of side one, After
all, if the author wrote twelye verses
do” him the honour of singing them
all . . . (or nonel).

Josh White sings the lot. On
both sides, for on turning over we
find a_ full length version of the
classic jazz ballad. And to finish, an
extremely  short - number. Cotton
Eyed Joe.

THE GREAT ARTIE SHAW
I Can't Get Started; Scuttlebutt; A
Room With A View; Blues In The
Night; Rosalie; A Foggy Day; What
Is There To Say; My Heart Stood. Still;
Smoke Gets In Your Eyes; The Man I

Love.
(R.C.A. CDN 127) %%
TEP_ aside all those under thirty.
This is music for the old fogies.
Nostalgic music.

Not exceptionally good, of course.
But then nostalgic memories seldom
take quality into consideration, This
is_the music we played to our girl
friends. This is the music we danced
to during the blitz days of the war.
This is the music we listened to on
late night dance music programmes.

In those days it was swing music.
Now it has been absorbed into the
repertoire of every palais band.

rtic Shaw was a quaint character.
Restless, dramatic. Forever announc-
ing his determination never to lead a
band again. And always coming
back with a different group. And
always exciting, sudden, unexpected.

You'll hear some great guys on
this trip down memory lane.
Eldridge, Buddy Rich, Hot Lips
Page, Billy Butferfield, Tony Pastor.
Nick Fatool, Barney Kessel, John
Guarnieri to name but a few. In
the space of six years, the period
covered by this disc, men came and
went with rapidity. They did not
always see eye to eye with such a
driving leader as Artie.

PETE “NATURAL” JONES
Plavs Fats Waller Favourites
Aint Misbehavin': Twelfth Street Rag:
My Very Good Friend The Milkman':
Basin_ St. Blues.

(Gala 45XP 1005) *%

Y? Why, och why are we con-

stantly being plagued with one
artiste playing the works of another
artiste in the other’s style? T don’t
mind this guy Pete “ Natural " Jones
one iota, But for goodness sake let
him play his own stuff in his own
way.

T've got a lot of Fats Waller
records . . . and I'm going to keep
them. And I'm not going to buy the
<ame. things played in the same way
by someone slightly less gifted. Are
you?

|

A record is a product which lives
for a long time, I can recapture
Fats' delightful piano any time I want
to. My player and my records do it
for me. That's what they are there
for. Yet Gala say on their sleeve
notes, *“On this record we try to
re-create Fats Waller, etc., etc.”

What's more this man Pete Jones
has a drummer to back him up. I
know what Waller made of the tunes

without any assistance, Clearly there
is something lacking. ats was g
complete rhythm section. Pete Jones
Ry

sn't.

Now don't get me wrong. There’s
nothing bad about the playing. [
would love to hear this sort of music
in a night club . . . in a concert inter-
mission spot . . . at home at a party,
But not or a disc when you couid
easily get the original version.

IN CLASSICAL MOOD ... with ALAN ELLIOTT

SPARKLING MUSIC
IN MINIATURE

ALBINONI: Concerto A Cinque
in B flat Major Op. 5 No. 1
BOCCHERINI : Minuet
PARADIS : Sicilienne
‘Sonatas for Strings
E flat major and No, 6
in D major
HAYDN : Serena

a,

de
Sarabanda, Giga e

Badinere
I Solisti di Zagreb, conducted by
Antonio_Janigro

(Top Rank XRKS05)% %k % %k

I HAVE not ecnjoyed a new

recording so much for a long
time in the way that I enjoyed this
music in miniature, It is peaceful,
restful, nostalgic and tinged with
melancholy.

The playing on this disc sparkles
like vintage wise, especially in the
two recently - discovered " Rossini
String Sonatas. What a find these
two works have proved. The
Boccherini Minuet and the Haydn
Serenade, without a doubt the two
best works in the programme, are

layed with infinite delicacy and

auty. 3

The only piece that I did not
care for was the Albinoni, which,
I felt. lacked originality.

The illustration on the sleeve
has proved a puzzle to me. I still
do not know what it is meant to
represent. *

CHOPIN
The Four Scherzos

€01 Pennario (piano)
No. I in B Minor Op. 20; No. 2 in
Flat Minor Op 31; No. 3 in C
Sharp Minor Op. 39} No. 4 in E

Major Op.'54.

(C;fitol P8486)% 4 Xk Xk
EONARD PENNARIO is not
an artiste whom I have
regarded as one of the greatest
interpreters of Chopin, but his
performance here is most satisfy-
ing. gives each scherzo
individual attention in a way that

suggests that much preparation
and forethought went into , this
recording.

The tonal qualities of the piano
are excellent, and the balance of
the reproduction is near perfect.

can thoroughly recommend
this record for the Chopin lovers,
re always perfeotionists at
heart. As the acid test I suggest
that they compare the performance
of Pennario in the C sharp minor
scherzo with that made by
Horowitz some years ago. They
will be agreeably surprised.

SCHUBERT
Quintet in A Major Op 114 (“ The
Trout ).

With Denis Matthews (piano) and
The Vienna Konzerthaus Quartet.
(Top Rank XRC6007)% %k 3k

'HIS very nearly claimed full

marks, but, unfortunately, it
is marred by one or two aggra-
vating faults. There is a certain
dullness about the reproduction
which persists throughout, and this
is combined with an unnecessary
variation in the tempo,

think Denis Matthews is at
fault in the second point. His
ln{ing is superb, but one has the
celing that he would like to get
it over and done with,

Of the five movements I would
pick out the third (Scherzo) and
fifth (Finale) as those which are
comparable with older and famed
recordings. Pleasant though these
movements were, I found the
violin and viola were not in
complete agreement.

On the whole it is an interesting
performance if not a brilliant one,
and I should like to hear more
from this combination.

The programme notes on the
sleeve difter, historically, from
much that I have read in other
sources,
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LOUIS PRIMA and KEELY SMITH

WHITEMAN :

There are 50 years

JOHNNY RICHARDS
Experiments In Sound
Amo Ado; What Is There To Say;
Estop Cansado; Theme From The
Concerto To End All Concertos; How
Are Things In Glocca Morra; Terpsi-
chore; Je Vous Adore; Neolore; This
Time; No Moon At All.
(Capitol T981)% % %%
GLANCE at the titles above
may put some people off [ist-
ening 0 this ulbum—but it may also
attract the curious, the people who
look out for sume(hmg new and
exciting. I suggest that both groups
should try to hear the album,

This is an exciting cnnmbuuon
and it should make its mark in the
big band world.

Johnny Richards is a_man of the
future but who is still firmly in the
present. By that T mean he is a pro-
gressive musician open to new ideas
but who doesn’t scorn recognised
standards of musical procedure.

HENRI SALVADOR
Salvador Galore!
J'ai Vingt Ans; Le Taxi; Le Cingle'de La

rosse Cauxv. Le Femrd' Dans Mon
5 Marianne; Mathilda; Je Peux Pas

Felsted SDL8601)% % %
O\IE of France's leading artistes,

H:nn Salvador loses somewhat
when he is mot visible to the
audience.

Of course, there is also the langu-
age barrier to contend with but
this is a very good disc and if you are
a follower of this singer then you
must add it to your collection.

“RIP” CHORD

Ragtime Piano
Nola; Kitten On The Keys; Raggin® The
Scale; Canadian Capers: Ragtime Cow-
boy Joe; The Old Piano Roll Blues;
Raglime ' Razzmata ild  Cherries
Rag; Mississippi l)({ug. Black And W hite

ag.

8
(Britone  LP1001)% sk k

HERES a chunk of the real rip-
roaring bar room piano style
which always has had a huge follow-
ing audience.  Pianist  “Rip”
Chord—what a wonderful name—
has got hold of a really jangly piano
1o put over these old favourites.

can pretty well guarantee that
this disc will have a big sale once the
word gets around and people hear it.

of music-making

behind him

PAUL WHITEMAN ORCHESTRA
Rhapsody In Blue

Rhapsody In Blue; When Day Is Done;

It Happened In Monterey; "Limehouse

; Ramona; Autumn Leaves.
(Top Rank RX3000)% % X% ¥
ULL praise to Top Rank for
issuing this wonderful album of

the greatest—in my opinion—dance

orchestra cver to exist.

Paul Whiteman was one of the
first and certainly one of the most
successful of the big dance band
leaders. There are 50 vears’ experi-
ence in music-making behind ~ this
album ‘which, incidentally, is an up-
to-date recording by a reconstructed
Whiteman baid.

No band lover should be without
this particular set as it contains
several of the best known Whiteman
arrangements, including, of course,
“Rhapsody In Blue”

LAWSON-HAGGART ROCKIN’
BAND

Boppin’ At The Hop

Tequila;  Dumplin

The Str

xixe; Honky Tonl
Ram - Bunk - Shush: Yancey ~Special
Pinetop’s Boggie Woopies Be Bop-A-L

(Bruns\\'ck L\TS"BE)***
HIS far too dignified an
approach to réck 'n’ roll to be
a success. The throaty sax solos are
there all right, but they are played
as if they were intended for the
cocktail set. ancers wiil like it
however, for the entire set is taken
at foxtrot tempo and will make for a
good party-warming-up disc.

MAX BYGRAVES AND
TED HEATH

The Hits Of The Twenties
Jealous; You're In Kentucky; Cecilia;
Paddlin' Madelin' Home; Just A Girl
That Men Forgot; Rose Of Washington
Square; Happy Days And Lonely Nights:
Peg O° My Heari; Don’t Bring Lulu;
Lmlz White Lies; When My Baby Smiles

At Me; Ain't That. A Grand And
Torlous' Feeling.
(Decca LK 4317) kK

TH]S is a happy-go-lucky waxing
which scts our solely to enter-

Welcome to JONNNY CASH

and his new record

FIVE FEET HIGH AND RISING

bfw
I GOT STRIPES

Philips

Also appearing in new JACK GOOD TV SHOW

BOY MEETS GIRLS

on Saturday, September 19 and Saturday, September 26

ABERBACH (London) LTD,, 17 Savile Row.

London, W.

tain without being in the least pre-
tentious, And with that in mind I
must admit to having a happy time
while spinning this record.

Probably this will appeal to the
Mums and Dads among my readers
but I hope some of the younger
clement will also hear it and get
some pleasure from the experience.

I recommend it to all the family
circle.

LOUIS PRIMA and KEELY SMITH
Hey Boy! Hey Girl!
Hey Boy! Hey Girll ; A Ennmln Sph! For.
by ; ou Are My Fever;
iver; N:{m»m/{ When
The Saints Go \lﬂrclmg ln, Autumn
Leaves; Hey Boy! Hey Girll
(Capitol T.
HIS is not the .best ever album
from - this lively two-some but
as usual it has a Jot to dffer in enter-
tainment value, I think perhaps the
reason for my assessment is not hear-
ing the music in its proper context.
This is in fact a film sound-track and
I should imagine that the album con-
tent would improve vastly in that
setting.

But as I have said above this is
still a good collection—I do not
think th:s tezm have ever failed to
please y

1 hopu. ‘the film comes along my
way scon as I am really looking
forward to watching these artistes
on the screen.

THE DIARY OF ANN FERANK
Sound-track Music

The Diary Of Ann Frank: (Overture);

Families In Hiding (The Secret Annex);

The_First Day; The Captives—Spring

Is Coming; Ericka; Date With Peter:

The First Kiss: The Nearness 0f Yo,

Peter pilog:

(Top Rank RX3016)%kk
ALTHOUGH I haven't yet been

able to see this film every report
I have had has been favourable.
My report of composer Alfred New-
man's musical score is also favour-
able although I would like to hear it
in its true COnftX(

‘The music is stirring as one would
expect from a film of this nature,
but still it has that air of softness
whic}; portrays the character of Ann
Frank.

GEORGE SHEARING AND
DAKOTA STATON
In The Night

From Rags To Riches; I'm Left With
The_Blues In My Heart; Pawn Tickets;

In The Night; Easy; ear Music
Senor Blues: Confessin' The Blues;
Later; The Thrill Is Gone; The Late

Show; I'd Love To Make Love To You.
(Capitol T1003)% %%
EITHER of the two artistes is
in their best form here except
for the I Hear Music track. This
is not the happy blend I expected it
to be but it does have its good
musical moments. Dakota Staton is
only featured on every second track
and I feel she offers the stronger pro-
grammc of the two!
me, George Shearing has
slepped a little bit too far ahead in
his_musizal ideas and has lost that
delicious soft swinging sound of the
original quintet.

POLICE BAND, RAF BAND,
CEILI BAND—and Frank

Sinatra

if you feel a

change is needed!

THE EDINBURGH POLICE PIPE
BAND

No. 1:
The Road To The Isles; Angus
McKinnon; Wade's Welcome To Inver-

ness; Miss Elspeth Campbell; Shepherd's

rook; Rejected Suitor; Bonnie Dun-

10th Battn. H.L.I.

Gliding To Arn-

My Home wd Piper; Piper's
Maggot; Blind Billy.

(Beltona SEP69)skkkk

0.2
Scotland The Brave; Colonel Burne
Farewell To The Gordon Highlanders;
Tulloch Castle; John Macdonald; Blue
he Rowan Tree; Black
; Highland Whisky; Left-
handed Fiddler; De'il Amang The
Tailors; The Fairy Dance; Mrs.
Macleod Of Raasay.
(Beltona SEP70)k kK
LTHOUGH I am a Glaswegian
born_and bred and according to
the unwritten laws I should ignore
anything from Edinburgh, T still must
praise these albums highly for their
skill and entertainment value.

T was associated with the pipe band
world myself some ten years ago and
1 still enjoy the music at every oppor-
tunity. In my day the Edinburgh
Police were one of the leading bands
in the world and judging by this
performance the standard is still sky
high,

GAILLOWGLASS CEILI BAND
2

The
The

hem;

Sally Gardens; Miss Monaghan;
Boys Of The Lough; Rollin' On
The Rye Grass: Mrs. Curran’s Reels;
The Soldier's Joy: Mack's Rambles;
Sord Colmcille; The Barren Racks Of
Aden; The Gildare Lassies; The Man
At The Loom.
(Top Rank JKR8015)% X %%
Part 3:
lIanxmpe Medley; Hamplpe Medley;
lare’s Dragoons ; Kelly The Boy From
KI”II"(. Down The Blind; The
Baslan Burglar ; The Rase Of Mooncoin.
p Rank JKR8016)% %% %k

Par

oid Sl Pnul':, The OId Rustic Bridge;
Valse Gearmanach; T'was Preity To Be
In Ballmdrr’n, The axtle 0/ Dromore;

Liti d Larl
(Top Rank TRRE017 9k

art 5@

Lamb Skinnet; The Bugle Horn;

Doherty's Fancy'; The Rakes Of Kildare :

Saddle The Pony: The Blackthorn

Stick; Emash The Window. My Love
& S18pts. Lannigan's  Ball: Shandon

Boiss S1he Eavesdropper ; Have A Drink

(Tnp Rank TKRS8018) sk %k 3k 3k
I know what happened to

parl one of this set, but I pre-
sume there is one. Despite the
omission this is still a thoroughly
good performance by the Gallowglass
boys under the direction of Pat
McGarr.

H.M. ROYAL AIR FORCE B,\\D
Marching With The R.A.F. Band

Imperial Echoes; National Emblem;

Royal Air Force }l'vtardz, The Duke Of

(H.M.V. TEG8462)% %%k %%k
NE of the finest service bnnds in
the country is surely that of the
Royal Air Force. Here they are in
top form playing some stirring music.
Included in the selection is_the very
popular R.A.F. March. Incidentally,
proceeds from the sale of this record
will be donated to the R.AF.

Benevolent Fund.

FRANK SINATRA
Come Fly With Me
Part 1
Come Fly With Me; Isle Of Capri; It's
Nice o Traviiing.

To.
(qunlnl EAP 1-920) doksokk

Aummn In New York; April In Paris;
Around The Worl
(Capitol EAP 2:920) HokokAok
Moonlight In Vermont; London By
Night; Let's Get Away From It All.
paGapitol EAP 3-920) kkkkK

rt 4
h llappmtd In Mume,vty Blue Hawaii;

(Capitol EAP 4-920) kX
HIS wasn't my favourite Sinatra
album, but it is mvenhcless an
excellent example of his work and
therefore must gain top star rating.
These EPs have probably been
cagerly awaited by the smaller budget
customers and for most Sinatra fans
I think they were worth waiting for.

LAURIE JOHNSON
ORCHESTRA

THE

Summer

Summer Is A'Comin’ In;
Out All Over; Hm

June Is Bustin®
ave; Summer

(Pye NEP "4l|l) KKK
AT other description of
Laurie Johnson can one use
apart from the very hackneyed—
fabulous. This young composer-
arranger-conducter has never yvet
disappointed me on wax and I think.
it very unlikely he ever will.
superb instrumental EP taken
from “Songs Of The Three Seasons,”

FRANCK POURCEL
Viennese Waltzes
Wine Women And Song; Treasure;
Vt'mml Blood; Gold And Silver.
H.MLV. TEG8464)% % % X%
F you happen to be a lover of
Viennese waltz music then you
will agree that this is a creditable
performance by ranck Pourcel's

Orchestra. Fam ncl a particular fan
of the style, but I found it quite
pleasant.
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DECCA
SIGN NEW
ROCK
SINGER

ECCA have signed a new rock
singer, Roy Sone, who may well
follow in the footsteps of Anthony
Ntwley. who also records for them.
Roy Sone is a 19-year-old actor who
makes his disc debut this week with a

was in the recent productis

"l'lle World Of Paul S} ckey,” his first
musical comedy rol

It was a demonsl ation disc made
by him of * Jenny,” sent to pianist Joe
Henderson, and overheard by Decca
A. and R. man Ray Horricks, that
culminated in his Decca contract.

Eartha Kitt goes
into hospital

EARTHA KITT is in ‘hospital in
New York after collapsing with
nervous exhaustion. Eartha opened
at the Town House night spot in Pitts-
burgh on an eight-night engagement,
but was put under medical observa:
tion after making only one appear-

ance.
“ QOverwork ™ is given as the reason
for her collapse
Owners of the club were reported
to have said that they were consider-
ing suing Miss Kitt for the incom-
pleted contract.

DISC, September 19, 1959

Newport’ sold out
at Festival Hall

MORE LONDON DATES

'HE “House Full” notices will be up outside the Royal Festival Hall
next Saturday when the “Newport Jazz Festival” package opens its
16-day British tour. All seats have been sold for the star-studded show’s

two Festival Hall concerts.

DISC understands that bookings are
heavy for the show’s provincial dates,
details of  which have already been
pubhshcd

“Mr. Voice of America,”  Willis
Conover, will compere the package,
which includes Dave Brubeck, Paul
Desmond, Gene Wright, Joe Morello,
Buck Clayton, Emmett Berry, Dickie
Wells, Buddy Tate, Earle Warren, Al
Williams, Gene .~ Ramey, Herbie
Lovelle, Dizzy Gillespie, Leo Wright,
Junior Mance, Art Davis, Less Hum-
phrey, blues singer Jimmy Rushing,
and British musicians Vic_Ash, Alan
Branscombe, Jeff Clyne, Dave Pear-
son and Tam Hamer.

Two extra London dates have been
fixed for the * Newport Jazz Fes-
tival”: New Victoria Theatre (October
3) and the following day at the
Gaumont, Hammersmith.

From East End
to West End

HE British musical, * Fings Ain’t
‘What They Used To Be,”. may
be seen shonly in London’s West End.
Written by Frank Norman, the
show, which is set in Soho, had a big
success when it opened at the Theatre
Workshop, in the East End of
London.

RIS

M. G M. hlm “The Subterraneans,”

Puvm is lo be featured in th

Mulllgan Quartet to play
in Leslie Caron movie

rt- work on-the film by the end of September.

'‘HE Gerry Mulligan Quartet has been engaged to perform in_ the new

which stars Leslie Caron. They a
Pianist André
Debbie Reynolds. She has started
she co-stars with Glenn

rd.
bbie has one musical spol in llus film, a number called “Something
Called Love,” in which she will both sing and dance,

ook ARk Rk Aok Kok ok Rk ok KK

CONGRATULATIONS

GONNIE FRANCIS

on your

SILVER DISC AWARD

for

Lipstick on

8-11, Grea
London,
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Collar
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Patti Page for new film

American :mg'el Patti Page has
been contracted for a featured role in
the film, “ Elmer Gantry.” This new
role will give the Mercury recording
personality her first film opportunity
to play a straight dramatic part.

Star of A.B.C. TV’s new “Boy
Meets Girls,” MARTY WILDE
interviews TERRY DENE for
the September 26 show which is
already “in the can” on magnetic
tape.  Below: Producer JACK
GOOD runs through the score
with BILL SHEPHERD, who
directs The Firing Sguad.

(DISC

Luxembourg
‘crowning’
PONSORS of

programme _ on

bourg, are. to hold a
(Friday), at the Waldorf Hotel, Lon-

the Top Twenty
Radio Luxem-
party, tomorrow

don, for a distinguished panel to
select Radio Luxembourg’s ** Queen
of Blondes™ - a *Queen  of
Brunettes.”

Twenty semi-finalists  will parade
before the panel, which will include
Alma Cogan and Anne Shelton.

Part of the winner’s prize will be a
week-end of celebrahon and sight-
seeing in Luxembour;

Carmen Dragon here for
LPs and a concert

OTED American conductor of the
Hollywood Bowl Symphony
Orchestra, Carmen Dragon, arrived in
this country last Sunday for record-
ings with EM.I. and a concert at the
Festival Hall.
his week and most of next he will
be busy on LP albums, but on Satur-
day he will rehearse for his concert
with_the B.B.C. Concert Orchestra
the !ollowmg day.

Part of this concert will be broad-
cast in the B.B.C. nght Programme
between 7.30 and 8.3

There are also plans to introduce
]’um on next Saturday’s *Juke Box

ur!

Lee Lawrence ‘returns’

RITISH singing star Lee Law-
rence, who has been resident in
the States for the last few years,
makes an appearance on record in
the newest release by the Top Rank
label, his first American disc to be
released here, **Be My Love.”
Other names appearing on the new
Top Rank issue include The Crests,
who had a big hit with *Sixteen
Candles,” Rex Allen, Little Bill and
the Bluénotes, Peter Vardas and Mel
Albert.

‘Juke Box Jury’ panel

Panel members for *“Juke Box
Jury” in the near future include Bill
Maynard, Petula Clark, Judy Carne,
and Peter Noble on Saturday, Sep-
lember 19, and Diana Dors, Dickie

Dawson, Petula Clark and Gary

Miller the following week.

THIS WAS A DREARY
NEW SHOW, JACK!

Now bring back the noise

AST Saturday was the occasion when “ Boy Meets Girls,” and though

A.B.C. television may have arranged a long engagement, I cannot gee

it becoming a perfect marriage. Oh Jack, this just is not Good! What hag

happened to the excitement and life which you injected into “ Oh Boy!»9

Why have you decided that at the pcak of its successful career it should
be replaced by a programme whlch is dreary by comparison?

Many of
have EeaH A PoOTted Tat i il
showing of * Boy Meets Girls,” Jack,
as I was, It is not a worthy sequel to
“Oh Boy ! ™ There will certainly have
to be modifications to the new show
if it is to enjoy a healthy run.

So Little Tony and his Brothers are
top. stars in Italy? rue, their spot
was the only one which sparked off
any enthusiasm jn the audience, but
isn’t he a Neapolitan Tommy Steele of
three years ago, with black hair?

Maybe Marty Wilde was Jucky
enough to have been chosen as the
resident star of “Boy Meets Girls,”
but it was rather unfortunate that
what could have turned out to be one
of his biggest successes to date
resulted in a programme with no
continuity, no life, and no atmos-
phere.

No, Jack, no. If you think that yoy
have found a new, successful formula
for “Boy Meets Girls,” you're g
couple of years too early.

We want noise, and plenty of it. yf
we don’t get it, and pretty soon, P’y
afraid that the silence from he
applause will be deafening,

JUNE HARRI§

Platinum LP for
Joni James

JONI JAMES, one of the top selling

stars on the M.G.M. label in the
States, was awarded a_platinum pp
recently. The presentation was mage
to Joni to mark her sale of more thay
1,000,000 LPs for M.G.M,

AMERICA'S No. 1 SONG

THE BROWNS
DICK FLOOD

THE THREE BELLS

SHANE RIMMER

R.CA.
FELSTED
COLUMBIA

Southern Music Co., Ltd.,, 8 Denmark Street, London, W.C.2
TEM. 4524

At last!

From all newsagents :

A worthy tribute to a great club

SALUTE TO
MANCHESTER UNITED
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