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2 DISC, September

6th, 1958

THE BEST LETTERS ARE SENT TO DISC—THE
PICK OF THEM ARE PUBLISHED HERE. AND IT
MAY BE YOURS THAT WINS THE

LIVE and LET LIVE,
MR. BRYCE

IT may surprise Owen Bryce, that high priest of

Johnson and Lionel Hampton
cannot fail to swing. I can
understand Mr. Bryce not liking
1930 style music, but to say B.G.
and Harry don’t swing is bilge.
It is like saying Duke Ellington is
unimaginative, Woody Herman

in jazz,

to hear that there are people who love “ sinfully cummcrfial » swing
as much as he adores “the only true jazz,” and who are ju§l as hurt
and angered to read harsh, unfounded criticism of their giants and

idols as he is of his.

Swing fans are usually the peacemakers between the two opposed camps—
they can appreciate the beauty and brilliance of both and can listen

unbiased to artistes of both
schools. But we of the swing
fraternity will protect our musi-
cians as much as any biased
modernist or rut-bound New
Orleans cat.

When Mr. Bryce had the effrontery
and insolence to remark that
Benny Goodman didn’t swing
and implied that he wasn’t a
jazz man (DISC, 27-8-58), our
blood boiled and we seethed with
outraged indignation. Benny
Goodman not swing! Harry
James a mere acoustical con-
tortionist! Lies all lies! Obvi-
ously my definition and Mr.

PRIZE LETTER

Bryce’s definition of “swing”
are poles apart.

Swinging is not just playing good
jazz. It is when ideas tumble
rapidly and steadily from the
soloist’s horn, definitely building
towards a peak and not aimlessly
blowing. It is when the listener
eagerly awaits every note and
doesn’t just let the sounds flow on
unheard.

Zutty Singleton swings, James P.

and  Count Basie
insipid.

Live and let live, Mr. Bryce; don’t
confuse Joe Loss with swing,
and for proof listen to Benny's
solo on “One O'clock Jump,”
1938 version. Crazy !

CHRISTOPHER WELCH, 128
Verdant Lane, Catford, London,
S.E.6.

(Owen Bryce is now in hiding in
case you decide 1o make him swing!
Name your LP, man; this tirade
wins our prize.)

Linden longing
AS a fervent reader of DISC I have

only one regret—that you have
not, so far, published a picture of
Kathy Linden. Can’t you remedy the
omission ? — JOHN HARDMAN,
Warrington Road, Prescott, Lancs.

(Prescription received. Will ry to

supply the remedy soon.)

*

4 first prizes of C.W.S. Defiant Record
players or a record collection of your
own choice to the value of £20. In
addition there will be consolation prizes
of 25 record vouchers valued at £2 each.

APPEARS EVERY SUNDAY IN

EYNOLDS NEWS

Order your copy NOW !

PRIZE LP!

Blame the artistes

l!
out it will not be

ord-buying public but of ock
artistes themselve

Too many *rockers™ are changing
to ballads. They get a good numbe:

in the Top Twenty but the flip si
usually a ballad.

vpical example of this is J
Wilson.  The lower deck of -
Petite™ was a ballad; now all his
recordings are ballads,

Trouble is, none of the rock singers
can put over a ballad—with the
exception of Pat Boone. DAVID

BALL, Pentrick Road, Ripley, Derby.

(They only ciange because you,
the public, tire of one style, and the
artiste must seek another. As you say,
it doesn't always pay ofi.)

Hills are flat!

T is many a day since I have en-
joyed a singer as much as Toni Dalli
The cor respondent (DISC 23-8-58) who
was critical of him should £0 10 see
Mario Lanza’s latest film, * Seven
Hills of Rome ™; there’s flat singing
in that, if you like M. H ARRISON,
Park Road, Blyth, Northumberland.

(There's a “fiur” available in
Rome!)

Buddies all
WHF_N Buddy Holly came to
Britain I travelled to Wigan to
see him and was delighted with his
show. Is he due here again and does
he have a fan club in this country 7
DAVID SPENCER, North Road,
Crossens, Lancs.
(No immediate plans for his return
Could the Buddy Holly fan club
supply their address?)

Tommy still rocks
RICHARD McCLEAN (DISC 23-

8-58) states that Tommy Steele
has denounced rock altogether. That's
not true; Tommy may have widened
his range of entertainment, but he has
not abandoned rock,

I had proof of this at the Winter
Gardens, Bournemouth, carly in
August, where Tommy was appearing
with the Steelmen,

Dressed in bright blue jeans, he
leapt on to the stage and zipped
such numbers as *Rock
With The Cavemen,” “Long Tall
Sally,” *“Jenny Lee™ and *Hound
Dog.” 1f they aren’t rock numbers
then I don't know what are,

Tommy only stopped rocking once
and that was to sing a * Handful of
Songs.” — (Miss) ANN BURLEY,
Wyndham Avenue, Cobham, Surrey.

(There was siill rock at the seaside))

On 78, too

OR the information of your corres-
pondent Miss Enegla Heffer
(DISC 23-8-58) 1 shoulq like to point
out that the Capitol recording of “ Big
Man” by the Four Preps is most
certainly available on 78 rpm. Al
record dealers should know that
although Capitol records are issued as
45s, they are made available on 78s as
soon as there is a demand—
KENNETH DALY, The Record
Centre, Kendal.
(Many readers told ys of “Big
Man" on 78. Seems that some dealers
are not quite “on the ball.")

Small town moan

OBTA[NING 45 rpm records in

A town as small as the one I live
in (even after they are ordered from
the wholesalers) is Jike trying to buy
fish and chips from a hairdresser’s
shop. It scems as though the whole-

salers don't want to cater for record |

buyers in
OATE!
Yorks.

(Passed 10 you, wholesalers)

small towns.—M. F,
t. Paul’s Terrace, Easthorpe,

An 'El' of a roomm
Lol fman lﬁiféfc;‘ a
Ivis Presley. “Can L?lﬁcs;:?gc‘ss ]
DL T ok e

ath, Somerset.
du:‘ul |L l,h“d,“,‘/l.hz they can. But have

ou enough walls?)

Better alone .
VER Dene made :
comeback to busioes, |
en a keen fan of hﬂ.mw

I heard him sing Wil
wife, Edna Savage. As soloits Ty
are fine. But together thc‘y -~
hopeless.—PAT COIMAZ]:;
shaw Road, Birmingham, 223-
(But harmony 1P

marriage.)

since Terry

their
ther's

Not a mentlonmwr
HAVE searched DISC fom ©00,
to cover for 29 wecks for ot

tion of Gerry Brereton but Yoy

success. Not a picture, not & I .
Sf his name. |
.r”c hasn’t made 2 rcccr:is f,‘:ﬂw

F al Y
months, yet when he ‘lppcw“d with
stage the undicncc‘gﬂc_sn& )
delight at his sing! Road,

COTON, Erasmus

VALERIE
Birmingham, 11. £,

(Gerry has always M;'e' a"’ ]
on his disc releases. May

tify this)
company can rectify 1his)

WRITE to Post B?:
ith your brickbats o
lcom
1dbe
gy
Housér.
dott

be el
bouquets—we W
cither! Letters shot
addressed: Post
DISC, Hulton
161 Fleet Street, Lo
EC4

The editor d

agree “with the view:
ondents. published 0

\!;""E'

P Jo
Buddy's first? ",
OOKING through ;:ylfo““‘f
record lists the """6’ which 0%
one dated August, 1956 Holly a0
tained a picture of ﬂud‘d)’c had thef!
details of a new releasé z
made. if the reca”
I asked at my shop 'c“ | m,
were in stock and as Slzn‘c disc
played it I bought it Blue D3 "
terrific. The titles werl;" ‘Me.
Black Nights a Lot salie )
was a Brunswick record, e ed
Until then, 1 had "CW'“ pesty
Buddy's first record e h,,ad"‘
Sue. Can you tell me nft 19567 =
ting  before  Augus! il Lanés
GERALD OXLEY, Potte
Sutton-on-Hull, E. Yorks-
(We think not.)

re
Fools that we @ ery

are V'
ISC's Top Twenty Ch:;“ e of
informative and 2

o ooking
the first features [ rc:d;’[ "-‘“‘“,l ;i
the chart in the issue s PO

. n’s J

I noticed that Ricky Ncl’:: fesued bY
Little Fool " is said 10
‘ that Ri

I thought everyone knew 1/
records for the London 280 “oy
G. BOWDEN, Philip R ;
Staffs. it 07!
I.v{ It W

5ue-)

g e
(Our mistake, and :m

little fools soon_ afterwarC

rectified in the following

’
. it
‘We don't like By
SHOULD like to ndlSC 9.8-58
I, Briggs' comments d(D
about record shops n.: friend o
vice often provided. R Pmn
asked at a shop for 1 in Brit
record that had sold' w:m
and America and to his 30
was told: ** We don't like
in our stock.” >
That's no'way to ke
happy.—A. STOCKDA!
Road, Liverpool, 4. R~
(We always IIHH-{A”" 10ha
tomer should be right)

it's 10
stomet
Pl_‘:; c}?rﬂ"“‘:y

( the
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: IOl N a2 . E
WEEKEND {@ 1 1 When Kalin Twins Brunswick [&]
|E , 2 AllIHave To Do Is Dream Everly Brothers London  [E
i | % 3 3 Return To Me . Dean Martin Capitol %
HLU 868 _Cm;am e B m 9 4 Poor Little Fool Ricky ]\'e.lson LO}xfjon =
5 : B 4 5 Endless Sleep Marty Wilde Philips %
B |; ¢ Stupid Cupid/ Carolina
e —— | lvll)oon Connie Francis MGM =
% g 7 Splish Splash Charlie Drake Parlophone %
m 13 8 Fever Peggy Lee Capitol =
B 5 9 You Need Hands / Tulips =
=] From Amsterdam Max Bygraves Decca %
B 6 10 Patricia Perez Prado RCA
% 10 11 Rave On Buddy Holly Coral %
m — 12 Volare Dean Martin Capitol ol
@ 7 13 Hard Headed Woman Elvis Presley RCA O]
B 14 14 Yakety Yak The Coasters London E‘l
% 15 15 Think It Over The Crickets Coral ol
m 16 16 Little Bernadette Harry Belafonte RCA =
@ - 17 Early In The Morning Buddy Holly Coral O]
% — 18 Volare Domenico Modugno  Oriole %
__ 19 Ii Dreams Come True Pat Boone London &=
% 12 20 Big Man The Four Preps Capitol o]
B ONES TO WATCH: 5
=] Moon Talk Perry Como =
= Mad Passionate Love Bernard Bresslaw %
% Compiled from dealers’ returns from all over Britain. @
1 ) ) ) ) ) ) ) D e EEEEEE}@EEEE@EE@EEEEEEE@@ CH!(\ll)llléléZ PDiR)AKE
C. ]

s T:?sascd on the recorded number of “ plays"’ in Juke Boxes throughout These were the ten numb:krs ".?t topped the sales in America last week
ek Week Britain (for the week ending August 30*h) (week ending August 30th)
[ : . Last This
WHEN Jis | ool i Thi. S et e Kalin Twins Week Week
AN S PLISHISPOASHY . s (o o wee e ol yBobbyiDari 5 1 VOLARE. « . . « =« “« o Domenico Modugno
L POOR LITTLE FOOL . . « + = * Ricky Nelson 1 2 LITTLE STAR SRR e The Elegants
2 4 YAKETY YAK . . - '+ .o + =+ [The Coasters 3 3 BRDDOG . . . . . . Everly Brothers
7 5 EARLY IN THE MORNING . - . .  Buddy Holly 4 4 JUSTADREAM. . . . . . .  JimmyClanton
~ 6 FEVER i Peggy Lee _ 5 DEVOTEDTOYOU . . . . .  EverlyBrothers
ol UPID /| CAROLINA Connie Francis s 6 MYTRUELOVE . . . . . . JackScott
i b STUPID CUPID / CAROLINA MOON . Perez Prado 6 17 POOR LITTLE FOOL . . . . . Ricky Nelson
1 PATRICIA ORPE L URU AR K AN * { Geoff Love 8. 81 SFEVERTES “pi ol SN Unl el e~ et e Peggy Lee
5 9 HARD HEADED WOMAN/DONT ASK ME g 9 BORNTOOLATE. . . . . - The Poni-Tails
WY 5 oon ok - g sssoara e oy S RATIE P'es"{d ~ 30 SUMMERTIME BLUES . . . . . [Eddie Cochrane
71 Jody Reynolds ONES TO WATCH :
A R LI o1 f { Marty Wilde Volare . . BIAES . . . . Dean Martin
Are You Really Mine ? . ot < . Jimmie Rodgers

Published by courtesy of “The World's Fair.”
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THE ANDREWS SISTERS—fun in the 20s.

This Sinatra is

FRANK SINATRA
Come Fly With Me
Come Fly With Me; Around

The World;

pened In Monterey; Let's Get
Away From It All; April In
* Paris;  London By Night;
Brazil; Blue Hawaii; It's Nice
To Go Travelling.
(Capitol LCT6154)
HAVE been waiting all summer
{0 hear this disc and when it
arrived [ hardly liked to put it on
my turntable just in case it turned
a disappointmem..

country who won't find this latest
long-player exciting,

I think it is his best yet, even
including * Swinging Lovers,”

There are so many reasons why
it is wonderful Sinara, The, choice
of songs, for one thing, is far more
varied than we've been getting on
long-playing discs recently. The
Billy May backings are fabulous
and they seem to have inspired

credible phrasing we've heard yet
from  the master  of beautiful
phrasing and control. This knocked
me out completely,
en there are those lovely songs
Autumn In New York and Moon-
light In Vermont, both sung dozens
of times before but never before
like this.
A great number from the Jimmy
Van Heusen and Sammy Cahn
Partnership winds up the album
and proves that with Sinatra even
the new songs sound like standards!

THE ANDREWS SISTERS
ancing Twenties
Don't Bring Lulu; Me Too;
That Naughty Waltz; A Smile
Will Go 4 Long Long Way;
Barney Google; Collegiate;
Last “Night On The Back
Porch; When Francis Dances
With Me; Back In Your Own
Back Yard; Keep Your Skirts
own  Mary Ann;  The
Japanese Sandman; Show Me
The Way To Go Home,
(Capitol T973)
IFE in the 19205 sounds fun,
judging by those tunes run to
carth by the Andrews Sisters,

If you watch the Jubilee Show
regularly you’ll have heard George
Moon sing a couple of these
slightly naughty but nice oldies.
Last Night On The Back Porch, for
instance, which the Andrews Sisters
take at a soft-shoe shuffle pace with
a strumming banjo backing,

The girls keep to the old-
fashioned close harmonies on these
tracks, helped out by a barber shop
chorus and the resuly is that you

OSCAR PETERSON—dreamy
selection.

<an’t help singing along with them,
especially on numbers like Back In
Your Old Back Yard,

OSCAR p| ON
Soft Sands
iang To The Stars; Moonglow;
choes; Summer Nocturne; I
an’t Get Started; The Near-
ness Of You; Dream On A
Summer Night; Soft Sands; My
Ild Flame; It Happens Eyer
pring; A Ghost Of A Chancé;
Chanel; Serenade I, Blue; You
ook Advantage Of Me,

(H CLP 1180)
PHEBSON, with strings and a
ch(_m', on a dreamy selection of
romantic numbers, Iy, strictly a
Peterson girl myself and can fake

him in any mood, On this disc he
deserts jazz tempors ily—though a
little snea in now and again—
and turns his attention to the pos-
sibly more commercial but no less
attractive * mood music ” field. No
hectic pianistics but a gentle drift
through some lovely songs.

I like the choice of material,
which brings in some titles which
we haven't heard in a while. The
Latin-beat Chanel I'd pick out as
one of my favourites in a selection
of top tracks.

BOBBY HELMS
Sings To My Special Angel
My Special Angel; No Other
Baby; A Fool Such As I; The
Magic Song; Most Of The
Time; Plaything; If I only

'Swinging Lovers’
was great, but

Isle Of Capri;
Moonlight In Ver mont;
Autumn In New York; It Hap-

Knew; My Shoes Keep Walk-
ing Back To You; Tonight's
The Night; Far Away Heart;
Sugar Moon; Just A Litle
onesome.
(Brunswick LAT 8250)
I'M afraid that the If | Only Knew

track is not exactly an example

words at all if they can’t do better
than this. 7

Bobby Helms comes from
Indiana and made hijs name in the
Country and Western field, Most of
these titles are on the C. and W,
lines, with backing to match, but
I'd say this disc js strictly for those
who liked the Helms' version of
My Special Angel,

Best track is No Other Baby,
which features 2 Buitar backing
with more beat than the hill-billy
violins used on most of the num-
ers. Congmlulalions to Dickie
Bishop for Providing us with a
Wwestern-style song with a bi more
g0 than a lot of the American
offerings,

BILL SNYDER
Bewitching Hour
Bewitched; Soft Lights And
Sweet Music; Cocktails For
Two; I Dream Of You; The
Nearness of You; The Night
Was Made For Love; Take Me
In Your Arms; Speak Low;
Temptation; Yo re Mine You;

hy Can't This Night Go On
Forever; s Put Out The

Lights And Go To Sleep.

(Brunswick LAT 8238)

BILL SNYDER wil| always con-
nect in my ming with the
Rodgers and Hart Bewitched, and
if your old recording of this is as
WOrn out as mine you'll be glad to
have a chance not only to renew
it but to add a whole lot more
Snyder tracks to your collection,
he keynote is simplicity, with
the melody the all-important thing.

LONDON—obyvious,
and not so obvious.

A gentle beat keeps your interest
from straying and the Snyder piano
style is beautifully relaxing. The
arrangements naturally concentrate
on the piano, but there are some
soothing strings around, too.

GEORGE LONDON ON
BROADWAY
Oh! Whar A Beautiful
Mornin’; The Surrey With The
Fringe On Top; This Nearly
Was Mine; If 1 Loved You;
Solilogu They Call The Wind
Maria; There But For You Go
I; On The Streer Where
Live; September Song: All The
Things You Are; " Man
River,
(Decca LK 4230)
ANADIAN George London is
firstly a  bass-baritone who
sings opera at the Metropolitan,
New York, and secondly a man
who likes to sing the wonderful
tunes that composers like Richard
Rodgers have provided for the
Broadway shows of the past
decade.
Apart from the obvious choice
of songs from ** Oklahoma " or
* Carousel,” George London has
also picked out some Frederick
Loewe numbers which we don't
hear half enough. There But For
You Go I, from “ Brigadoon,” is
one soag which I could hear far
more often, especially when it is
sung by such an attractive voice
as George London's,

tr:
Roland Shaw orchesm
5 ain  that ‘.Z'.f!.'nm
in the
among the best in 2 thest
\:'(H: Shaw himself :-"m:'smeiciliﬂ!
great show tunes with his
and fresh touch

THE
JANE MORGAN AND

The
show once a

TROUBADORS
All the Way A
Al The Way: Tami

Melodie D'Amour; IYTU‘;:: Send
Heart; Because; Til Az Till:
Of Time; April Lm’. T
Just caryin' aﬂmvtﬂi
Sunrise; Outside. OIHeIItL
From The First Gl
(London HA-};?“
S cool, clear V tion o
H.\linrg:m singing a c0|l’l:§“ the
melodies which come Most
~standard " c_ulegor)l'.side’
the slow, wnnmcn»lta = e
tempo takes a 4h lh ey for
D’Amour which is I[:Dn
Troubadours to set ol Sits them-
of Latin beat which !

- 1l
bers

On some of 'h}fe -#;‘ub
arrangements for l'd: but
sound on the thin sl e b
tracks which fca(:jl %
alone, Because :mr e
duce a richer tone r: woul
and accordion whx? o behin
welcomed more oftel
Morgan voic X oV

A gentle disc w”hb:! thi
orchestral lircwor_lfs., ways ¥
of Jane Morgan is 3
liste

)
np TH

Qlﬁ{'j,

y

ad M)

FRED WARING
PENNSYLVA
All Through 1";15’
A Leaves; - De
w‘f;l;f-"";!he Inch W;)""P,,,ple:
Hearts And Gent 5"; ,;:
Anywhere 1 Wnn” Izﬂ’; %
nessee  Waltz;  Greciu ¢
Funiculi Fum;I;,La. lnw'l-"""
Only; h
vaer' min' Th;{;;’f Nights
Rye; All Through
(Capitol i quickm.' "
AS lgf:ugst?o?o(r:e ﬁu‘s’r:nﬁul
quite a mixture of Slahl:”,".u
from folk songs to ”rlnk’
w:)l:nlc' of the most b‘cc‘\;"f” "v,'?y'
is the arrangement 0! m“,mkcs
although every son%ccd. hol"
pleasant listening int " chory
Pure, smigmrorwara“‘m
singing and ﬂrswlass:;&
make this disc a succ




BUDDY HOLLY

Listey, L8ten To Me

G"e'l To Me; Peggy Sue; I'm
onna Love You Too; Every-

(Coral FE

oral FEP2002)

I DiON'r know whether the title

but liZQ an invitation or an order,

what' en to Buddy Holly; I did and

v, S _more I ‘enjoyed it. My

wi,ﬁ"f“ﬁ is the cute lit

This its quiet clock.
ked it

Of course if you prefer your

DISC

S

v
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Il; anyone can fight his way
nto record popularity it is
our Disc Debut subject this
l“':fk» newcomer on the Decea
Rca cl—Mike Preston.

;50“ for this is that Mike

Teston is pretty useful with

is fists as well as his voice
and has held the ftitle of

ondon Army Boxing Cham-
Pion whilst serving in the Irish
I uards.

'lihcty Mike Preston, who lives
n Clapton, London, and is an
?:dmircr of the late Steve

‘onway who hailed from a
s"‘fl‘t just round the corner, is
’I’ bit of a knock out” when
it comes to scrapping for, I
understand, he’s had some
fights and only lost eight
s ecisions,

Porting interests are, however,
;‘M confined only to boxing,
f"" Mike Preston has played
ootball for Hackney in the
English Schools Shield contest,
’I';‘d he is hoping that once he

fully engaged in show busi-
:‘°“ he may be invited to join
/\lhe famous Show Biz XL

school he was a sports all-
rounder and his companions
in those days speak highly of
his prowess as a swimmer,
footballer, cricketer and, of
o ourse, as a boxer.

¢ had two main ambitions,
both of which he achieved.
The first was to win a fitle in
boxing—he won

/%)
S I I I K 3 3 SIS 3 S S SIS IS IR I IS SIS IR I IS IS I I SIS IR I SIS

This week’s issues reviewed by

JACKIE MOORE

Buddy gets off that
pneumatic drill

Miike Preston

n AB.A.
O S L S SOOI UOUEE

Holly to give forth in hi§ cus-
tomary silling,—ou-a-pncumallc-dnIl
% on't despair, there’s
s 'm Gonna Love You Too.

THE JOHNSTON BROTHERS
Join In And Sing Again
Coal Black Mammy; When

OO CCoUpC O

Divisional Championship—the
second was to sing.

In the latter he was a first-rate
boy soprano in the church
choir. Now he looks like
furthering his vocal ambition
still more.

Mike Preston started work quife

near the DISC offices, right

here in the heart of London’s

Fleet Street. He began in a

picture agency delivering

photographs each day to the
national newspapers. Later, he
was able to take a deeper
interest in the photographic
business and became 2 picture
printer in a very famous news

agency.

After his demob from the army,
M fook a course as 2
traince cameraman in televi-
sion. He has succeeded in this
field and, to-day, he is a fully
experienced cameraman .on
TV cartoons. 4

From the drawings supplied _Iyy
the artists and creators, M.lkc
has the task of assembling
them on film, and so they

O R S IR IR A IS

O G GG OGO GO IO

emerge as the animated car-
toons such as we see on the
Murraymint, Silvikrin  or
Chico coffec adverts.
Additionally, Mike l’.reslu.n l'las
been pursuing his singing
career. The fine voice which
he has been blessed with has
been further improved, [nr'hc
realised that serious singing
Jessons could give him certain
advantages. x
He tried last year to fix himself
a record contract, but dm:ing
that time there was very Tittle
scope for ballad singers, qnd
so he found himself getting
nowhere.
However, the music trend has
changed considerably since
then, and fortunately his voice
came fto the motice of that
shrewd spotter of talent, Den-
nis Preston. When one ponders
on the fact that Dennis Pres-
ton has guided the record
careers of such names as
Lonnie Donegan, Johnny
Duncan, Cleo Laine, Chris
Barber and, more recently,
Mister Acker Bilk, then onc
realises that Mike Preston
could hardly be in better

ands. .
Sh’(‘:rﬂy Mike Preston’s first disc
is to be released on the Decca
label and, on first hearing, rd
say that he has much to Olfel:;
Watch out for * Lucky Love
coupled W “ Wedding
Ring.” 1 think you'll like it.
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You're Smiling; Alexander's
Ragtime Band: Sweet Sue—
Just You; When You Wore A
Tulip; 1f You Were The Only
Girl In The World; Nobody's
Sweetheart; I'm Looking Over
A Four Leaf Clover; Waiting
For The Robert E. Lee; Byg
Bye Blackbird; After You've
Gone; The Darktown Strutters’

Ball,
(Decca DFE6458)
HE Johnston Brothers with the

L George Chisholm Sour-Note
Six have fun with some of the
songs which everyone likes to sing
at parties. The music is non-stop
and the harmonies are simple.
George Chisholm blows some great
trombone and keeps the Sour-Note
Six moving.

It sounds as though everyone on
the session went along to enjoy
themselves and that spirit shows in
the resulting disc.

FRANK CHACKSFIELD
The Nearness Of You
The Nearness Of You; As
Time Goes By; Can I Forget
You; Please.
(Decca DFE6456)
ROMANTIC strings—plenty of
them—and four haunting
melodies make up a disc for late
night listening. The trumpet of
Bobby Pratt is featured on solos
through every track, an idea which
is more successful on some songs
than others.

The Nearness Of You works out
better than As Time Goes By, for
example, with Bobby using 2 mute
for the opening on Nearness, which
blends with the strings.

At times the Pratt trumpet
sounds too earthy to fit in with the
delicate arrangements for the
Chacksfield orchestra.

THE FOUR JACKS
Hey! Baby; Rainbow Road;
Is A Lie; The Prayer Of
Love; A Million Tears.
(Decca DFE6460)
SEEMS a while since we heard
this British  vocal
Decca have remedied that
releasing this EP with five numbers
by the boys—one more than
we usually get.

The Four Jacks take it in turns
to sing lead, which makes for
variety in the vocals even if the
songs sound much the same.

Best number is It’s A Lie which
features the Tennesse Ernie Ford-
styled deep voice of Vic Hill. This,
plus The Prayer Of Love, makes

FRANK
CHACKSFIELD

Romantic strings,
haunting melodies.

JOHNSTON
BROTHERS

Having fun with
the Sour-Note Six.

up for the dreariness of the other
tracks.

The boys sing numbers like Hey!
Baby with a_lack of enthusiasm
which is very infectious, I'm afraid.

THE CRICKETS
Oh, Boy!; Not Fade Away;
Maybe Baby; Tell Me How.
(Coral FEP2003)
TRACKS from the “Chirping
Crickets ”  long-player, with
Buddy Holly and the boys hic-
coughing their way through four

“Shouldn’t come

too close —TI've

got a shocking
cold !”

*

beat numbers, one of them Maybe
Baby written by Buddy.

Best of the bunch, in fact I think
best disc cut by the boys so far, is
the punchy Oh Boy, almost worth
;he price of the disc for any Cricket

an.

HANK LOCKLIN
Country Guitar

Its A Little More Like

Heaven; Blue Grass Skirt; Why

Don’t You Haul Off And Love

Me; Send Me The Pillow You

Dream On.
(RCA RCXI115)
AN earlier issue in the Guitar
series included a Hank Locklin
track * Geisha Girl ” which proved
so popular that RCA decided to
release a Locklin EP.

These four tracks cover quite
a lot of ground. More Like Heaven
has a steady rock beat behind the
cowboy style lyrics, then on Blue
Grass Skirt Hank veers towards
the Hawaiian rhythms.

pn Send Me, though, Hank
joins a heavenly-voices type choir
for a real hill-billy number which
should go down well with Country
and Western fans. A good mixed
disc with something for everyone.
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‘Marion could be 3

second

WHEN Tolchard Evans writes a
song it always makes news
for someone. Perry Como re-
corded “If ” and it sold over two
million copies. David Whitfield hit
the jackpot with Lady 2 of
Madrid.” Even Popeye (the Sailor-
man, not Mr. Bresslaw) recorded
“Lets All Sing Like The Birdies
Sing ” which sold like hot Presleys.
But the latest title from the Tol-
chard Evans stable means some-
thing more than just exciting news
for gMa\'ion Ryan. For Tolcha}'d
wrote this especially for the petite
Ryan and it has been released as
the first stereo single.

Why did Evans write The World
Goes Around And Around just for
Marion? * Because I think she’s a
great performer. She can sing any
kind of song and, given the right
material, I believe she could be the
successor to Gracie Fields.”

From a man who knows as much
as Tolchard Evans about the world
of show business, that is quite a
statement.

* * *

There’s talk of a visit by
Dakota Staton. This should raise
the temperature around town by
some degrees.

Exceptional

ITS seldom that the television

show Melody Ranch has guest
artistes, but it’s not surprising that
an exception was made in the case
of Craig Douglas, a shy 17-year-
©old from the Isle of Wight.

CRAIG DOUGLAS — g
guest. (See « Exceptional.”y

The Douglas family g quite
something. There are nine children
in all, including three pairs of twins,
of which Craig is one. &

His disc debut is on Sittin’ In A
Treehouse, Perhaps that was the
only way he had to get a little
privacy back in the Isle of Wight,

That ballet

LT LT TP R

Gracie’

composer Michael Magne, and the
picture on the jacket is “that”
one, showing Noelle Aflam and
Skouratoff in a “we're just good
friends ” pose. .

Oriole tell me that in France the
disc_was displayed with a notice
forbidding the sale of the record
to the under-sixteens. Result, of
course, was a sell-out. [ am
assured that this will not be the
selling angle over here !

It can’t fail

STEVE ARLEN and Maggie

Fitzgibbon are two more
names for the “Talk Of The Town™
show at what was the London
Hippodrome. This newest addition
to London’s night life looks like

@]

PEGGY

>

Ceeee

e
I MUST say that m personally
pleased to see an artiste of
the calibre of Peggy Lee enter
the Top Twenty charts,

It is often said that the more
professional a singer, the less
chance there is of his gaining
mass appeal sufficient to give
him a Top Twenty placing.

Peggy Lee has always been in
that category and, though she
has a big personal following,
her “Black Coffee » has not

cen everyone's “ cup of tea.”

Miss Lee is definitely a singers’
singer—ask most of the top
vocal stars to name their per-
sonal disc favourites, and nine
out of ten of them will always
include Peggy’s name.

Among the enthusiasts, Peggy
Lee recordings, especially
LPs, have always been much
sought after. * She has a
string of excellent discs to her
credit, and those who may not
have heard her would do well
to make a point of listening to
some of her recordings,

Distinctive style

That she is a fine singer there is
certainly no doubt, That she
has a distinctive vocal style to
sell, needs no debating either.

Everything that Peggy Lee has
Produced has been
highest standard,
never, I'm glad to say, lowered
those standards to try to get
mass sales for her discs,

She could, no doubt, produce
d}is_cs l_).f this type, but I think
the i

]
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]
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ORIDLE have an extend play

disc coming up next month
Which should sell on its coyer alone.
It’s the music from the Sagan ballet
“Broken Date,” conducted by the

the : of real, good,
vocal styling would be bitterly

Ppointed and I don’t think
that it would give Peggy the

0T GO

providing us with , wonderful
evening’s entertainment, With the
food under the care of Charles
Forte, and Robert Nesbitt’s mas.
terly hand controlling the cabaret,
OW can it fail? The opening is on
September 11 and as far as I can
see practically all London will be
there.
* * Ld
There’s an advertisement in
the paper for Top People herald-
ing the first performance of the
Improvisations for Jazz Band
and  Orchestra which  Johnny
Dankworth is writing with Hun-
garian classical composer Matyas
Seiber. And so far the only part
of the work that js finished is the

title!

Joke’s on Mal!

QUITE a few people—and not
just his agent!—are singing the
praises of Mal

Perry, who's out
this month on “Toq Young To

COVER PERSONALITY Sessssesseee

personal satisfaction she now
enjoys.

However, sometimes there’s a S
song that strikes g happy
medium, and “Fever” cer.
tainly seems to be doing just
that for Peggy Lce right now.

Last year she also surprised the
disc fans by forcing her way
through  the gimmick-laden
Hit Parade with that attrac-
tive and fessi di

As a soloist, Peggy Lee has

CHERRY WAINER — white
keys to coloured footlights.
(See *“ Cherry on Stage?™)

Love ” for Fontana, Mal has been
too busy establishing his first steps
on the success ladder to take any
sort of holiday, but he has next
year all mapped out. It's a Medi
terranean cruise for Mal and he is
taking anti-seasick pills already!
Unlike many of the up-and-
coming boys, Mal is always ready

Ll
her life was, undoubtedly, @]
when she was signed by Benny (9]
Goodman. i)
he joined this famous unit in (@]

hicago in the carly forties [g]
and the two years which she [g]
spent  with Goodman were I

certainly profitable ones to
her as far as her singing
experience was concerned.

|

since made her mark as one

of “ Mister Wonderful.”

This recording must have helped
considerably in spreading her
name to a wider circle, Now,
with the jet-propelled entry of
‘' Fever,” Miss Lee has con-
solidated her position in the

A singers’ singer, she can
still make the Hit Parade

singles market. This, too,
could have a good effect on
her LPs. | certainly hope so.

every encouragement to do so.
She sang in  school choirs,
local glee clubs, ang with the
college band.

At the first Opportunity, Peggy
Lee set her sights on Holly-
wood and, in fact, made her
debut in cabaret there. Her
ambitions to conquer the film
world were, however, some-
What premature, and she left
Hollywood g little  dis-
heartened.

The first band she sang with was
Will Osborne’s in Minneapolis,
and this was to set her on the
road as a vocal star,

Other engagements

followed,
but the big turning

point in

@@D@EDE@@@E}D@@@E@@@E}@

Two of her most recent are good

Apn_r! from these,

Now it looks as if Peggy Lee is

of the f st vocal stylists
of today and her many disc
issues are a tribute to her art,
and a lasting one too.

examples : “The Man | Love”
and “ Jump For Joy,” both on
the Capitol label, and both,

S I

like her earlier Brunswick

LPs, worth listening to time (4

and time again, I
Of the Brunswick issues I should )

mention such discs as her
famous “Black Coffee,” “White
Christmas” (with Bing Crosby
and Danny Kaye), «
Bali” (with Bob Hope and
Bing Crosby), and “Songs In
An Intimate Style,”

I

will always be remembered
for some exceptional singles.
“Lover,” “RBlack Coffee,”
“Don’t Smoke In Bed ” and
“Manana » come readily to
mind.

going to leave her mark with
“Fever” and if's g welcome
and refreshing entry into the
charts and, one can but hope
she will visit us in this way
more often,

Mereyn Douglas
@@EEEEEE§§§E§E

oy wanted

MAL PERRY -—'llle)l:e;"’“o“
Frankie. (See *“Jol

Mal.”) 1 ALS
to tell a joke against l:;g‘fneuy‘ ‘Mal
personal appeara czvc G
was flattered to ha aph book /2
rush up to him, autosr: Sation
hand jand happy ﬂn“cbgnevoleﬂy
face. All ready to be )
Mal stood with pen P
You're Mal Perry, elling
“Yes,” said Mal, SWau ta
pndc.‘ * Oh, could l{ic v
book along to Frq:‘ <
next time you 5“.7}3-' Rapid
to sign it for me?
discomforted Mal.

?
Cherry on SEﬁ.ge

FTTPT—— e 0%l
/ made her DA ho
et the g ibo P Cyer
organ, it looks as ‘serl the bl:’lli‘
Wainer is going to de e mult
and white keys fOl‘f 8 s(ﬂﬁ‘.
coloured footlights osibimy of A
There’s a strong POSM ‘"yzr
musical comedy role 5 s"angs‘
the near future. Csa": -mmp
to the straight the: Tad in 8
she acted in rc;]crlar}"h frica,
line plays back in Sl’us ', dancer:
well as being trained & o
¥ v combined
@ Line Renaud “”a ’, W'”’nfﬂ
Southern 'I't'l:*wsl(;;"e i .
quick visit 10

e
studios to record
numbers from

+ Irma L

ORRAE DESMOND g
L rushing buck\*"’ﬂofn
wards between London 7 g Ked
the past three W“ksl'm o makCy
self away from the sﬂying_s"ﬂ
television date, then [ pijar

back to the Riviera o wetk |
atmosphere. K this S
Lorrae will be bac inc o

end for the Dickie
day Spectacular.
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THAT young and extremely
talented lady from across
thé water, Connie Francis, has
already gone on record with a
number of intelligent remarks
Since she arrived here.
t There’s one that is clear in the
ront of my mind because I
happened to catch it again just
a couple of days ago and it
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And I don’t mean the agents
or the publicity hawks, or the
impressarios, or the disc man-
agers or the jockeys . . .

'No, 1 mean the men literally
in whose hands rests the stardom
of the unknowns.

They are the Arthurs and the
Jims and the Kens and the
Allans and the Toms and Harrys
of the record business. The

dii i the shirt-

\\

i y clicked off a
n':e'“y own mind that staggered

Young Connie recently went
OWn as saying: ** Rock 'n’ roll
may have given us a new kind
:f beat music that kids can
lﬂnce to, but it hasn’t helped the
evel of performance in this day
and age.

Rock ’'n’ roll singers often
f;l‘ by on gimmicks and echo
e ects llne?' put into a record in

¢ recording studio.

‘But when they get on_the
Stage they have to mime
record to get the same effect.
tIe‘r\’:ml hit me through seeing so
F arly the truth of Connie

Tancis’s statement, was this: a
l,“bl.n and one Mr. and Mrs.
ics do not know who is
really responsible for the stars
made for their entertainment.
3 Particularly in this day and
"E'd when stars are so often
'f“ e first through the medium
:u the unseen record, you just
tal, not realise through whose
alents the stars are really de.
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Festiva

a big

FRB)“ the Edinburgh Festival,
news “.58' I give you the glad jazz
& at Jazz at the Festival has
,"em“ |_lg Success. As an experi-
ungu} I'" has been almost an
for h?‘ ified triumph; as a hope
& Yigger things in the future, the
4 1S one of optimism.
this "S‘L the gentleman 1 salute for
Borde, Ccess is the young Scottish
“’ilhm:“' Duncan Mackinnon, who
very h-l bclng smug about it, is
two | appy with the results of his
i ate-night sessions.
Hn'; cold, hard figures, over 3,500
Way Llrowdcd into the spacious
the oY Market cellar—1,000 on
ursday night for a session
ent from 9.30 p.m. to 2 am,,
2,500 on the Friday from
P-m. until 4 a.m.
think  Duncan Mackinnon's
€ of venue was a prize one.
Waverley Market was big
h to hold everyone in com-
: and the large platform was
ermned off in three stages so that
pm& was never any hold-up in the
noﬁrlamme (as one- band playyd,
struy er set up their stands and in-
follmems' and a third got ready to
We, Ow them). And the acoustics
Te better than the Usher Hall.
wl} agree with Duncan Mackinnon
ac“ he said: 1 think that we
Hhaid Siven youth the chance to feel
!pim_“ey are part of the Festival
chT" do_this promoter Mackinnon
Ca:’Sre his nine bands shrewdly and
eyctully. There was something for
€ryone to listen to.
hs"t‘tess No. 1 was a wry little
narman from Bristol with the
me of Mr. Acker Bilk. His
“:l‘umnum Jazz Band — dressed
€ Mississippi  Gamblers  with

that v,
and
10
hl
Choic,
The
Enouyg
ort,
sect;

sleeved wonders who have the
make or break in their invariably
begrimed hands.

They are the real starmakers

By all means make that com-
pelling voice a real
records. But if and when, and
only
proves that the personality and
performer that goes with
also entertain alone, wi
microphone and without
electronic pals, should that voice
be eligible for star treatment.

As
not long ago now, we don’t want
to reach the stage when we will
be paying £3 for an LP of a
stick banging a_cocoa tin.
after all,
steel bands are not all that far
removed from that ultimate, are
they?

(IR TR TR TR LRI IR IR LRI IRIRIE ]

And if you've ever set foot in
a recording studio, if you've
ever gone rather, into the holy
of holies, the record manager’s
control room, you'll know just
what I mean.

The juggling with mikes and
sound boxes, and baffles and
effects and echo chambers is
only part of the wonder.

1t’s the wizardry with the tapes
afterwards that usually takes my
breath away. The deftness and
the painstaking, almost inherent,
skill and finesse with which bits
of one are grafted on to bits of
another . . . right down to single
bars of music, single mnotes,
single words of a singer’s intona-

hit
OVER THE
BORDER

black bowlers, black ties, coloured
waistcoats and black trousers—
scored a tremendous hit. ?

Mr. Bilk’s boys had everything
good showmen require. They had
colour and attack. Their playing
had fire and drive. And their
presentation  was slick and very
pleasant.

They’ve only been a professional
unit for nine months after almost
three years of semi-pro status in
Bristol.  Acker (a school nick-
name) formed the group there after
quitting Ken Colyer’s Band.

Since then his clarinet has led the
group _into Poland—where ghey
were the first unit to play jazz.
Recently they've been taking a very
big trick at Dusseldorf in Germany.

Mr. Bilk and Co. were obviously
somewhat knocked over by their
tremendous  reception. “This is
ridiculous,” Acker grinned to me
when he came off the stand—after
their first appearanCe—wuh the
fans howling for more.

How does he explain his type of
music? -

“We aim to play a working
man’s music, applying a New
Orleans approach to anything we
think a suitable vehicle for our
particular band.”

jazz 1is
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Who can make or break a record? Not the

agents, nor the publicity men, nor the D.J.s,
but the unknown recording engineers. ...

tion ... even a sigh and a breath.

Of course, if you haven’t been
in a recording studio during a
session, then you wouldn’t know,
perhaps, that your favourite
idol's latest rendering of your
favourite Top Twenty tip-top
tune, was a combination of 15
attempts he made to sing the
same song the way the recording
manager and the orchestra
leader and the songwriter and

arranger wanted him to do it in
the first place.

These *“attempts™ are pro-
fessionally known as “ takes.”
And even the best have more
than a handful of attempts at a
piece before they are satisfied
they have the right one in the
can.

And even a master of relaxed
singing like Sinatra has been
known to take up to 33 takes
before he was satisfied that
somewhere amid the gaggle of
notes and breaths, sighs and
words, was the just-right version;
even if it had to be a plastic
surgery job done by the record-
ing engineer.

1 think they've hit the nail on the
head. They're a band we're due to
hear a whole lot more of—and,
even better, see much more of.

Scotland’s own home - based
answer to Mr. Bilk is Glasgow's
Clyde Valley Stompers —and here
the Festival had another hit, if a
Jess spectacular one. In what looks
like her last Edinburgh appearance
(for she’s threatened to quit after
her marriage to leader Ian Menzies’
brother) Mary McGowan belted
out “Bill Bailey” and *Milen-
berg”

Light and'fancy, wholly refresh-
ing were the contributions of the
Bruce Turner Jump Band. Blowing

along smoothly in * mainstream

. manner, there was no showmanship

about the Turner aggregate . . . just
musicianship. And Turner himself
had written a piece in honour of
the occasion—Waverley Jump.

Charlie McNair’s Jazz Band was
the one local-based traditional
group in the show—and they did
not allow themselves to be over-
shadowed. Not even by the Sandy
Brown—Al Fairweather All Stars,
reunited for the big occasion.

These All Stars are sticking to the
middle path these days, too. Which
makes them much more commer-
cial, I feel. And for my money at
least, more entertaining.

There were two lesser known
groups in the Festival—one, Mur-
ray Mackenzie and his Band from
Newton St. Boswall’s, whose stuff
was mostly for dancers; and the
other, Johnny Douglas and his
Combo, from Glasgow, catering
more for the rock section.

And right apart from any of the
other' eight groups was Johnny
Duncan and his Blue Grass Boys.
This nasal singer from Tennessee IS
Duncan Mackinnons record-
breaking attraction.

““In ten days,” he told me, “ they
played to over 8,000 people . . .
and that included places that were

So I've often wondered, and by a combination of human
particularly  because I as  physical ability—which is then
prompted by the words of Miss recast, amplified, intensified,
Connie Francis, 1 am now sifted, strained, bounced around

certain that the real starmakers,
the men who really deserve a
bow, are the Arthurs and the
Jims . . . efc,, . . . etc., . . . the
purely technical, anonymous,
recording engineers.

Don't get me wrong: don’t
think this is an attack on

present - day recording stars.
They are using a medium like
which there is no other—except
perhaps filming which uses si;
lar techniques of saturation
shooting and then editing.

And with this essentially
modern, electronic medium, they
are entitled to use the most
efficient techniques to give them
the finest finished product they

and then reshaped again by a
multitude of purely
and inhuman agents—and the
slide-rule mind and ability of the
man or men who command
those machines.

So don’t immediately thrust
that voice on a pedestal.

technical

star of

if and when, the voice

Just
his

wrote to DISC

can get.
But what it does mean is this,
and this, I think, is important.
Remember what makes that
yoice which sends you when it
wafts or lunges out of a record
groove af you. 3

Remember it
(1R 1}

has been created

usually shut on the parlicu[:\r
nights they played there.”

They were one of the attractions
that Mr. Mackinnon offered for
everyone. He explained: * These
sessions have proved beyond all
doubt that there is a marked appre-
ciation of jazz in the Edinburgh
area, leaning towards the tradi-
tional.”

“ At the same time, the bands
who are having their music dubbed
“ mainstream * provided what was
obviously -a- refreshing change of
pace.”

He continued : * And, ‘as I had
anticipated, the only big band on
the programme, playing modern
jazz, was warmly received and
drew rapt attention.”

He was referring to the Johnny
Keating Student Orchestra, which
surprised quite a few people by its
skill, super competence and general
drilling.

And
kwela whistles and

Their music was great to listen to
—with the writing of Johnny
Hodges heavily featured. Top
marks for Neal Hefti's Lil Darlin®
—with some wonderful front-line
work.

From this showing—and the
students have only had about a
dozen rehearsal sessions together—
Mr. John Keating, who gave up a
£2,000-a-year job with Ted Heath
to open his own school, is in busi-
ness in a very big way. By next
year, if he hasn’t lost all his prize
pupils to -big bands, then his 13-
piece student orchestra is certain to
be an even greater.success at next
year’s Festival. . -

But all - Duncan - Mackinnon
would sdy ‘was+ . I wouldn’t say
I'll do the same again despite this
year’s success. But T'll be around
and 1'd like to try something

Thar's_even', better news, Mr.

Mackinnon!

s also a normal 4-speed player for
all records, having it’s own powerful
t

* I
builtin 4 watt amplifier—can tong

to a whisper. -
% Is a firstclass dictating machine.
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and 38 weekly payments
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 Makes normal records from micro-
phone or direct from radio instantly.
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for meetings,

ete.
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% The only one of it's kind in the
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“Volare’ is still in

the news, and . ..

DOMENICO MODUGNO
Volare; Nisciuno Po’ Sape
(Oriole CB5000)% % % % %
THIS is the original version of
the Italian hit song Volare .
one which looked as if it wasn't
zoing to get a British release.

Oriole should be mighty plens;d
10 have got it. I only hope they're
not too late to score, because
Domenico’s singing of his own
song is still, to my mind, the best
of a big bunch,

All in Italian, of course, which
may restrict its potential here, But
a very easy-on-the-ear performance
that I'd advise you to spin before

The newcomer has a very sooth-
ing style and it fits A House, A Car
And A Wedding Ring, To a gentle
rhythmic accompaniment, Mike
soft voices his way through the
ballad and could have a heavy
seller for his very first release.
There is little doubt that he
has the quality to stick around for
a long while, anyway. .

Lucky Love also registers
strongly under the Preston vocal. I
like the snappy accompaniment
which Harry Robinson directed for

is half, too. 5
lh‘\s’vgfch Preston.  This ex-Army
boxing champion is likely to
exercise his voice quite a lot.

—RATINGS —;

k% kk—Excellent.
ook —Very good.

**%  —Good.
ok —Ordinary,
* —Poor.

And the really hit records
that look like spinning to
the top are marked by
D.N.T. (Don Nicholl Tip).

BIG BEN BANJO BAND

The Luxembourg Waltz; Mountain
March

(Columbia DB4181)% % %
NORR]E PARAMOR’s Big Ben

Banjo Band provides us with
a very different idea of The Lux-
embourg Waltz from the one we get

Ex-boxer Mike packs

a (disc

selecting the disc version you wish
to buy.

Another of Domenico’s own
compositions on the flip but it's a
slow, drawn-out ballad that won't
make headway here.

RONALD CHESNEY

Volare; Torre Molinos

(HMV POP519)% %k
HARMONICA specialist, Ron-

ald Chesney, returns to the
disc scene with 2 polished instru-
mental arrangement of the big new
Italian song.

Chesney’s Volare offers plenty of
contrasts in sound and atmosphere,
too. He changes gear easily from
dramatic tone to light-hearted frills,
Backed by an instrumental group.

For the second deck Chesnzy
has a picturesque Latin melody
which moves at a fast clip. The
star blows out some of the best
tricks of his trade in this entertain-
ing performance,

STEVE MARTIN
The Man Inside; Blue-Eyed Sue
(Philips PB853)sk k%

STURDY ballad, the title tune of

the film The Man Inside is
sung solidly by Steve Martin except
for the odd rhythm switch just half-
way through.

For the most it is a low-pitched
item with Wally Stott and the
orchestra keeping the dark, striding
mood.

Blue-Eyed Sue is in 5 lighter
vein,

MIKE PRESTON
A House, A Car And A Wedding
Ring; Lucky Love
(Decca F11053)% %k %k
MIKE PRESTON — one - time
boxer—makes his debut disc,

punch

HARRY GROVE
Trudie; Apple Blossom Time
(Decca F11050)% % %

HARRY GROVE (who is really
Harold Smart, if memory
serves me correctly) sends out a
pleasant cover job on the Joe Hen-
derson tune, Trudie,
Organ and rhythm are joined by
a mixed chorus, There is also a
harpsichord noise midway on this
whispering, melodious ~ perfor-
mance.

Reviving Apple Blossom Time
for the flip, Harry serves up some-
thing more like ‘a cinema organ,
and thereby may be missing a_big
opportunity,

It seems to me that this slight
beat arrangement could have been
powerful with a less conventional
instrumentation.  As it is—there
may be some sleéping done.

RUSTY DRAPER—slice of
AR hokum,

TWO more freatments of the Italian wonder
reach us for this week’s selection—
one of them the original by

* Volare

Modugno,
Chesney.

composer Domenico

one by British mouth-organist Ronald

Among the new names you'll be meeting in the

discs under

review, make
This British boy:.
for Decca, could be startin,
He’s got the right noise fo

a special note of Mike

» who comes out fighting
£ a very successful career,
rit.

from Frank Chacksfield,

As against the Jush Decca treat-
ment we now _get a more middle-
European approach, Male chorus
and some whistling carry the song
while the banjoes strum. Lyric ig
straightforward,

March-time on the bottom side
is reminiscent of the days when
Troise and hig Banjoliers were
ruling the radio roost.  Corny,
happy-go-lucky stuff,

SANDY STEWART
A Certain Smile; Kigs Me Richard
(London HLESSSJ)***
SAND){ STEWART is pot 5 man
—it’s a girl. Anq 4 girl with
a very pleasant voice, light and
romantic, Sandy sings the film song
A Certain Smile with o warmth and
tendem;;s that wi]] put her into
competition quickly ith the big
male names on the number,

For the flip Miss Stewart changes
the mood d_rasncally and pitches
into a Latin romancer as she
demands Kiss Me Richard,

Male voice cuts in with some
dialogue that is not needed. Miss
Stewart appears  to  be rather
strained on this deck,

RUSTY DRAPER
Zorro; Old Buttermilk Sky
(Mercury MT23 1)k

RUSTY DRAPER mus; wonder

why he doesn't sel| in_this
country.  So do I. He produces
some fine sides—and one of them
is' the dramatic slice of hokum,

Zorro,
release.

David Carroll gives him a sinis-
ter sword-slashing accompaniment,

Even better is Rusty’s revival of
the famous Hoagy~ Carmichael
song Old Buttermilk Sky. Hoagy
himself must clap hands with joy
as he listens to this delightful per-
formance of the standard,

Customers born since this one
was big, ought to catch up with it
quickly.

which he sings on this

PAUL BEATTIE
Banana; A House, A Car And A
Wedding Ring
(Parlophone R4468) % % %
NORTH country boy, Paul

Beattie, has still to happen in
a big way on record. [ hope they
keep trying because he has a good,
strong style,

Deserves better material than
Banana with its calypso-rock and
swift, hand-clapping tempo. Paul
almost manages to make it infec-
tious, but I fear he’s fighting a
losing battle.

Better on the other half, how-
ever, with the simple catchy phras-
ing of A House, A Car
Wedding  Ring, Beattie’s dark-
brown voice goes firmly with this
one and there's a vocal group add-
ing weight,

BARRY BARNETT
Too Young To Love; My Lucky

Love
(HMV POPS21)% % %
OUNG British vocalist, Barry
Barnett, pops up with another

---l’

/4
s
1
]
]
[}
!

*%xWith DON NICHOLLX ----=-~==

RONALD CHESN

arrangem

. someé
s alise SO
release and begins tO v;:“::nder the
of the promise that W o
face earlier. in
“IThe veice Biit/0 cdg:'"y puts
Young To Love :{r;f
lenty of romantic f¢ e i
Ballad. Title  talks afc Fompall
There’s a pretty-pretty 267 47y gi
ment frem Tony Osborne i
group. 3 ¢ My L k
Barry's version ;’ in noise ‘,(y
Love is a mite brittle o J\Laoﬂ
s

i at
not so attractive as that IfolC )
\\'nh}c Iso reviewed thi o
the Big Beat page). . 1 groups
Osborne keeps the ﬁl:r:.
the backing’s crisper

W
BERNARD BRF,SS‘I:‘:’ Need
Mad Passionate Love;
Feet

(HMV pops::)’::‘ i
HE “Private PopRIEwS,
T of Bernard Brcsslzn.'e Lov¢
10 bear on Mad Pns_s”ud bou
a fairly humorous ba
birds on a hr;mc:“ ¥
Seems to go on a Y rted . )
1 thought, and the distor e - 2ssarys
nine chorus waj{lr:“f;“
But for the * ny,
these will be neghs'bi{“ Bern
On lhchmhclgw_sbww
appears to have aro %
aspirations with the CP Ha""
Bygrave's “ You Yoli ced €
The humour of fo l'vhb‘
never rises above 'm('lO be aI‘
If the disc turns oumc Bressit
seller it will be on




A smash in the States,

but over here .. .?

fame and “ Popeye” character.
a(l)cr;lle):ld WITI\ the disc content

the stre i

ollowing. ¢ strength of his

o FRANK CHACKSFIELD
uxembourg Waltz; Smile Of A
Latin
(Decea F11052)%k ok k%

EMEMBER the old Luxem-
{h“ bourg Polka? Now we get
it A}:lxclnpuurg Waltz and it might
,dancc.c a bigger hit than the former
arrCZlhucksﬁcld's big  orchestral
B il('\gcmcnl has a graceful sweep
i that conjures up visions of
,gn“';)_' ballrooms and glamorous

S20 s, Melody is not complicated.
& )n if it doesn’t register forcibly
once, it should be selling sweetly

on the turnover
1 ati S e with the strings
5 d;’lhn drums rippling through
ne. 4 ioyable bi

A5 Tt st and enjoyable big

D TONI CARROLL
reamsville; Tve Never Felt This
Way Before
(MGM 987)% %%
AN;);IO_[H(ER number from the

rolific pens of Al Hoffman
a e > 0%
{nd Dick Manning is Dreamsville
. introduces the voice of Toni

arroll on MGM.

Visi:m s here for cabaret and tele-
She '; appearances at the moment.
Bong Joks good—and she sounds
bﬂl]a;j_(o”, on this slow, slight beat

s"-il:}['l?“é'!l;l hf‘: got a strong, almost

nu?\'f, the other side Toni has a
ImoCr which is way out of the rut.

inﬁue:!\“v talker, ‘with a Latin

str ce, it strikes me as a bit too
ange for favour.

B DENNIS LOTIS
'*‘l'"]'?mg To Someone; Safe In
he Armg Of My Darling
(Columbia DB4182)%% %%

V:’O successful song - writing
\gclt?lmsl—American and British
Doy Ay on this coupling by

ennis Lotis, the Vernons Girls an

BILLY VAUGHN—for

the Tony Osborne orchestra.
Belonging To Someone is a
medium-paced ballad by American
hit-makers Hoffman and Manning.

They've produced a warm
romancer this time and Dennis
strolls through it delightfully. The
big girl chorus adds plenty of size
to the side.

Joe Henderson and Jack Fish-
man are the writers for the flip and
Safe In The Arms Of My Darling
is a very attractive slow waltz. I
reckon this one stands the better
chance of success. A good perfor-
mance and production.

STEVE LAWRENCE
Stranger In Mexico; Those Nights
At The Round Table
(Coral Q72335)%%%
STEVE LAWRENCE—always a

good ballad singer—proves the
oint again with his nonchalant
handling of Stranger In Mexico.
Only pity is that the song’s not
really strong enough.

Likeable but somewhat weak.
You don't leave the record player
singing or humming the tune.

On the other deck Lawrence hes
a romantic novelty which has
nothing to do with King Arthur.
The round table is “in the candy
store ” and Lancelot Lawrence
sings his love lilter effortlessly.

BILLY VAUGHN
Sail Along Silvery Moon; Singing
Hills

(London HLD8680)** %k
BILLY VAUGHN had a smash

hit in America with his version
of Sail Along Silvery Moon. But
to date the number hasn’t meant
much on this territory.

Whether the new Vaughn coupl-
ing can make a difference remains
to be seen. Certainly this easy-
beating orchestral treatment of the
simple melody will appeal to most
folk who give it a spin. It flows
nicely and should manage to satisfy
both the Beat and Non-B
customers.

Singing Hills carries much the
same sax and rhythm noise and
lopes in the same tempo-

Looking for something easy on
the ear ?
Beat, and non-Beat fans.
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BUY YOUR RECORDS

the MODERMN way}

LIGHTWEIGHT. SILENT SURFACE

NN BINLIL

QA&

A

' VOLARE 5

5665566666 bjw ‘Outta my Mind” 6966666566

at NO EXTRA COST
- ®

SO0

TOGETHER FOR THE FIRST TIME...

DAKOTA STATON .

with the GEORGE
HEARING QUINTET

‘Confessin® the Blues®

b/w ‘(I’m left with the) Blues in my Heart’

45-0L14917

FRANK
SINATRA

“The same old

song and dance’

b/w * The Song from “Kings Go Forth”’
45-0L14904

DIANIN 'S
ISOANYGE:

‘Ewverythingis
Ticketty-Boo’
b/w ‘The Square of the Hyputenu‘se’
45-0L14907

+THE~
FOUR
PREPS

‘Summertime
K|S %

b/w “LAZY SUMMER NIGHT’

45-CL14914

<= LOU BUSCH

bound to like

‘LADIES PLEASE REMOVE YOUR HATS’

HHGGHHHHH blw  YOUNG ENOUGH TO DREAM’® HGHHD 45-0L14906
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Hulton House, Fleet Street, London,
E.C4. FLEet Street 5011,

LAST CHANCE TO ENTER
OUR 3-D COMPETITION

OUR newest DISC contest, which we launched last week, has
aroused fantastic response and for those who may have
missed the first news of it we give a further opportunity to enter,
This week is your final chance and you must ensure that your
entries reach our offices by FIRST POST NEXT MONDAY,
SEPTEMBER 8,

The winner in this fabulous new DISC competition will
receive one of the first * Dansette » stereophonic record players.

The “Dansette” has a four-speed record changer unit,
capable of taking all sizes of records. This new player is fitted
with two speakers, is portable, and has a diamond stylus.

To add to this wonderful prize, DISC will also supply
THREE Stereo records.

The new DISC competition is extremely simple and every
reader can take part. As most readers know now, stereo sound is
twin sound. Just imagine two of your favourite stars singing a
duet on one stereo LP.

We print a list of famous singing stars below and all we ask
is that you print your choice of FIVE pairs of singers whom
you'd like to hear coupled together in stereophonic sound.

A panel of judges will select the entry which is considered
most apt and original, and their findings will be announced in a
future issue of DISC.

Choose your FIVE pairs of duettists from the list printed
below, and enter them in the coupon in your order of preference.

This contest ig entirely free, but each entry must be made
on the coupon printed below. Send to DISC PAIRS COMPETI-
TION, HULTON HOUSE, FLEET STREET, LONDON, E.C.4.

UT HERE
BERNARD Bk QSSLAN,  ELVIS PRESLEY. TOMMY STEELE.
BERNAR RESSL. . [ EELE.
FRANKIE VAUGHAN., ALMA COGAN. RRY CO

! i MO,
MAX BYGRAVES. DORIS DAY. RONNIE HILTON.
LONNIE DONEGAN.  BUDDY HOLLY. DICKIE VALEST,

INE.
“DISC” PAIRS COMPETITION

CONNIE FRANCIS.

No. 1 . and
2. . and
3 . and
4 . and
. and
Address:

vevaeng
issue 6/9/58

Tk kkkkhkhkhkkk k% % &
HEADING FOR THE ‘ TOPS’ AGAIN/

MARVIN

RAINWATER

WITH HIS LATEST

- Dance

couring

“BECAUSE I'M A DREAMER"
MGM 988 .......,

Bl E.M.I. RECORDSLTD., 8-11, GREAT CASTLE STREET, w.1

KentWalton
gets new
disc series

OPULAR “ Cool for Cats ™ star,

and regular DISC contributor,
Kent Walton, has been signed for
a big new 30-minute record series
on Radio Luxembourg, It will be
his first as a radio disc jockey.

The programme, to be called
Bristol Club, will take the air for
the first time on November 6. The
series is planned to run for 52
weeks, one of the longest of such
a show.

It will have a night club setting,
and in_addition to Kent Walton
presenting the artistes, well-known
writer Peter Noble will be inter-
viewing some of the famous
personalities who will be visiting
the club.

The show is being written by
Roy Tuvey and Maurice Sellar, and
will be produced by John
Simmonds.

GLEN MASON
STAYS ON

O ack Jackson Show,” which
starts a new series on September 17,
is Dennis Lotis.

slen Mason will again be a
resident, but both Joan Savage
and Paddy O'Neil will be missing.
Newcomers in the early pro-
grammes wilt be Barbara Windsor
and Bernard Landy.

1

Glamorous MAXINE z

DANIELS was a great hit in the )

Charlie Drake TV Show from H

the Prince of Wales b
Sunday, (DISC Pic.)

last

e e US|

‘Elempi’s’ first

" jon for

’l‘lll{ first recording 'svc‘sswl:.ords

the new - Elempi” reciis
took place last Sunday at t

studios in London. =

this

First artiste to record _un'\k:inger
banner was up-And-conum,_‘ies e
Vince Eager, and the l“f’ l‘; hey
waxed were No More an
Introduced Us. ) i1 be

For the present no discs »:‘llasm
released under this label, b}““-restc
discs will be supplied to In
labels.

Pictured above are
who took part in the ftlc
reception.  Left to right: stan=
Wilde, Jack Good, Marita -f'"snnack,
tinou, Kent Walton, ("‘ﬂv Seate
a friend, and Larry Parnes ini’nlself' 2
in front is Vince !‘Alllt‘l'

(DISC Pic.)

se
me of tho!
o elebration

ON THE SPOT

SO convinced are Nixa records

that they have a potential hit
song for singing star Edmund
Hockridge, that they are transfer-
ring their recording equipment to
Blackpool so that they can record
Hockridge on the spot.

Ted is currently in summer
season at the Central Pjer and, to
expedite recording and saye him
making a week-end joumey, Nixa
are using the stage of the Jubilee
Theatre in Blackpool as 5 studio.
The session is scheduled  for
tomorrow, Friday.

_ Titles chosen for Edmund Hock-
ridge are Come Prima and Thank
Heaven For Little Girls (from the
film, “ Gigi ).

SKEGNESS SHOw

N the “Wish You Were Here»
I BBC-TV series from Skegfnl;:s
on  Tuesday, September 9, Sid
Phillips and  his band wilj pe
appearing  from  the
Ballroom.

Others to be seen in this TV
extract will be the Four Smith
Brothers and Jimmy Leach ang his
Organoliap Quartet.

NEW DISCOVERY

HE next “Salurdny Spectacu-
lar” (September 6) will feature
singing  star-entertainer Dickie

Valentine heading his own show.

. With Dickie on this big produc-
tion will be Lorrae Desmond plus
a new discovery of Valentine’s,
Roy Castle. This talented young

performer has made 3 big impres-

sion on' Dickie Valentine and a
big future is predicted for him.

There will be no ATV Prince
of Wales show this week, and the
time will be devoted to a visit to
the circus in Blackpool,

The following Sunday, Septem-
ber 14, the show returns to
its well-known venue, the London
Palladium,

JAZZ STARS

OXFORD STREET's “Jazz at

the Marquee ™ club booker,
Brian Harvey, has managed to
assemble some of the original Club
Eleven jazz stars for two dates this
week-end. The group will be heard

on Saturday and Sunday (Septem-
ber 6 and 7) at the club’s address at
165 Oxford Street, London,

DISC i
writes:

Tony Hall

saxist Johnn y

ey down from
t.

: sh
Hank Shaw (trumpet), I_cnﬂ’:)B:n
(bass), Laurie Morgan (dm"l;a;' of
the legendary backroom . Rose,
British modern jazz, Denis
on piano.”

RESIDENT TEDDY

is

"TEDDY JOHNSON ﬂ"‘:“ b

Pearl Carr, are feature

residents’ on the BBC-TV ayea
“ Crackerjack ™ which retu

Wednesday, September 10.

Another regular [E‘{lurcg host

Teddy Johnson is as resident !

on the ATV series Music S

s

& % Septem-
This returns on Sunda; Asc%ddia
ber 14, with Jii Day, oy

Thompson, the Polka Dol':(;sc‘
young newcomer, Sheila et

Later on the same day ':“cnl"d
new ATV series begins. It i opular
Nightcap and will feature P“ will
vocal team, the S(nrﬁﬂl‘i{ﬁ'

A
yro ¥ £
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EMI chief writes
songs for new
musical

ORMAN NEWELL, recording
chief at EMI, is strongly
Aassociated with a big new British
Mmusical which makes its debut
shortly in Manchester.
h~1hc show, called Mr. Venus, has
thtcu written by Alan Melville, but
€ songs have been penned by
Yorman Newell, and he is also co-
\Syrucr of the music with Trevor H.
Stanford, better known as Russ

HMr. Venus will star Frankie
owerd, and opens at the Opera
ouse, Manchester, for a two-
n"eck stay on September 30. It will
en probably play another two
Weeks in other provincial towns.
A London opening will almost
certainly take place by the end of
October, at the Prince of Wales
Theatre,
The new show is currently being
recorded, and will be issued by the
EM.I. group shortly.

Shani returns

HANI WALLIS is due to re-
turn to Britain on Friday of
next week after her long starring
engagement in Australia in the
musical production of “Bells Are
Ringing.”

Soon after her arrival, Shani is
due to begin rehearsals for the lead
in the stage version of Bus Stop
Which is being presented by Sam
Wanamaker at the New Shake-
speare in Liverpool in October.

Shani will play the role which
Was portrayed by Marilyn Monroe
in the film version.

FOR
LOTIS

To guest with Ted Heath

JUST as we go to press this week, DISC learns that singing star

Dennis l:olis has been chosen as a guest star to tour with Ted
Heath and his Music on the forthcoming return visit to the States.
Much interest in Dennis Lotis has been shown by various interested

to visit America.

Lotis is due to open with Heath
on October 3 in New York, with
a three-week nation-wide tour to
follow.

Dennis Lotis has been furthering
his TV successes on the Jubilee
Show, which ends for him next
week after a long and successful
run,

He will be appearing on Six-
Five Special on September 20,
with a guest spot in Pop Proms at
the Royal Albert Hall on the
following day.

After his holiday in the South of
France, Tommy Steele returned
last week-end ready to embark
once again on a variety tour,
opening this week at Southsea.

in the States and several projects have been planned for him

' DALLI IS BACK

FTER his holiday in Italy,

young singing star Toni Dalli

returns to this country tomorrow,
Friday.

Big plans are under way for this
vocal sensation, and one of the first
big TV dates lined up for him is
the ATV Saturday Spectacular on
September 20.

Toni follows this television date
with four starring variety shows in
the provinces. The first is at Bristol
Hippodrome on September 22,
followed by the Hippodrome,
Manchester; the Empire, Leeds;
and finally the Empire, Glasgow,
on October 13.

skiffle king

BILL

HALEY
LEAN JEAN

Daughter for

Last week DISC announced

that LONNIE DONEGAN

had just become a father for

the second time, and here is

the proud parent, with wife

Maureen, and daughter
Corrina.

Connie leaves
—a day late

DESPITE feeling the after effects
of her slight indisposition,
singing star Connie Francis was
able to complete her TV commit-
ments last week before departing
for the States. _
Readers will recall that Connie
had to cancel her tele-filming ses-
sion on Monday of last week
because of laryngitis but, by
delaying her return, she was able
to pre-record a Saturday Spectacu-
lar, film with Mantovani, and also
record the two songs for the 20th
Century film, “The Sheriff Of
Fractured Jaw.”
Connie left Britain last Thursday
y

s BT st

First

ond.
»j?

Solo Dis®

BERNARD BRESSLAN

(“ Well, I only arsked”’)

MAD PASSIONATE LOVE

as sung on ** Sunday Night at the Prince of Wales Theatre ™

|“vou NEED FEET"
H MY por522

(45 &78)

il
WS MASTER'S VOICE ||

E.M. RECORDS LTD..

HIS MASTER’S VOICE

@ Records

$-11 GREAT CASTLE STREET, LONDON, Wil

. Two Good shows

DISC columnist's TV spots

TARTING on d: ptember 13, prod Ja:k.“(;:od,
h Kkly DISC column, arouses so much interest, will have
e Oi o two ABC-TV shows, “ Oh Boy !”

a busy time. On that evening

and “Sam and Pete,” take the air.

These big assignments will be
of special interest to all record
enthusiasts. :

The first “ Oh Boy!” show will
feature Bertice Reading, Marty
Wilde, Ronnie Carroll, the Dallas
Boys, Cherry Wainer, the John
Barry Seven, Neville Taylor with
the Cutters, Lord Rockingham’s XI
(featuring Red Price), the Vernons
Girls, and the debut of newcomer
Cliff Richards with his Drifters.
«Oh Boy !” goes out at 6 p.m. each
Saturday.

A new guitarist, Ken Packwood,
takes his place with Lord Rocking-
ham’s XI. Jack Good spotted him
at a Vince Eager recording session
last Sunday.

Sam and Pete features those two
popular disc jockeys, Sam Costa
and Pete Murray, who will be
offering their tastes in records in
this new-style TV . presentation.
Scheduled time for this is 10.50 p.m.

Billy’s fight

for realism

BILLY RAYMOND, resident
male singer in the BBC-TV
series “The Night And The Music,”
has been taking lessons in the art
of boxing so that he can present
a song on television with some
extra professionalism.
Billy is singing on the September
8 programme, and the number. is
the dramatic ballad The Kid’s'Last
Fight.  He has been receiving
hing from champion boxer

evening instead of the W d.
as originally intended.

Arthur Howard,

Vaughan for new
| Jackson show

APART from his _previously-
announced = appearance = on
«Six-Five Special” this coming
Saturday (September 6), singing
star Malcolm Vaughan will be seen
on the first of the new “Jack Jack-
son Show” programmes on
September 17.

Variety dates are still being
arranged for Malcolm Vaughan
and his partner, Kenneth Earle.
Those so far fixed are the Globe,
Stockfon (October 13); the Regal,
Gloucester (October 27); and a
week of dates in Ireland, commenc-
ing November 2.

Prior to all this, Earle and
Vaughan have been booked for a
big charity performance being
staged by the RAFA at the Theatre
Royal, Portsmouth, on Sunday,
September 21.

Series for Sam

OPULAR broadcaster and disc
L jockey, Sam Costa, begins a
new ‘series of record programmes
on Radio Luxembourg commenc
ing Thursday, October 2.

This will be for the E.M.L
Records group, and Sam will be
taking over the chair preyiously
held by popular South African D.J.
Michael Jackson.

The programme, called It's
Record Time, will go out each
Thursday from 10 to 10.45 p.m.,
featuring E.M.L’s new releases.
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MARTY WILDE
> stands a great
chance of cementing
his Hit Parade status
with his latest coupling
for Philips. One half’s
cut in the mournful
pattern that has
already registered for
the boy — the other
proves he can grin, too.

Johnnie Ray and a
good group calling
themsclves The Duhs
are also prominent in
the Beat pastures this
week.

It's paying off fo

MARTY WILDE
Misery’s Child! My Lucky Love
(Philips PB850)% % %k
(D.N.T)

DEJECTION is paying off for

Marty and he follows up his
*“Endless~ Sleep” with Misery's
Child. A mournful strummer which
he handles professionally.

Don’t be surprised to see this
slice chasing his first big hit up the
ladder. Noise is good and the
switching from echo chamber 10
intimate” mike is “accomplished
effectively.

Big chorus sound on the flip for
a_quicker country styler. Marty
takes this one ‘Wwith the same
smoothness . . . and it’s a complete
contrast in mood.

Big disc, I'd say.

THE DUBS
Gonna Make ALChange; Beside My
ve

0
(London HL8684)%% k%
THE DUBS produce a rich, deep
noise and get into an exciting
start for the quick rock 'n’ roller
Gonna Make A Change.

Deep, husky lead voice is backed
up by the rest of the vocal team,
while the musical backing rocks
powerfully. Excellent noise for this
one—which should have those juke
box crowds jumping from the first
note. Maintains pace right through
for one that should sel heavily.

Beside My Love hasn’t quite the
same opening impact but it grows
into a potent cling-cling offering of
the kind that the Platters have
made many times.

DISC, September &th, 1958

Marty

LITTLE LEMMY & BIG JOE
Little Lemmy Kwela; Kwela No. 5
(Decca F11054)%
KWELA's not dead ? Apparently

not. Here with the Tom Hack
noise come Little Lemmy and Big
oe to introduce Little Lemmy
Kwela.

If it's not dead —it certainly
sounds mighty sick! The penny-
whistle wailing bored me so much
that it was an effort to keep the
side playing all the way through.

wela No. § is the mixture much
as before, I'm glad T didn’t have
to listen to Nos. 1, 2, 3 and 4 first,

BUDDY KNOX
Somebody Touched Me; C'mon

Baby
(Columbia DB4180)% % % %k
BUDDY KNOX has a beater
that's different in Somebody
Touched Me which he chants easily
In company with his Rhythm
Orchids.
The song has an easy-to-remem-
ber rhythm and melody and I think
% get way under your
long. Somebody
Touched Me may well touch the
Top Twenty.
One of Buddy's own composi-
tions on the turnover—C’mon
Baby. Straighter rock here, of the

kind that has dated quite a bit.
MARTY WILDE—there’s money in dejection,

Performance is adequate but song
itself lacks the power of that
upstairs.

JOHNNIE AND JOE
My Baby’s Gone On, On; Over The
Mountain, Across The Sea
(London HLM8682)%
OHNNIE and Joe warp their
way into a middle-beat on My
Baby’s Gone On, On, Monotonous
song sung in a manner to match,

Some instrumental rock relieyes
us from the vocal for awhile, but
for the most part it’s a dreary half
not helped by a wailing feminine
voice which seems to be Ppresent just
to make matters sadder.

Same treatment is meted out for
the pounder turned up on the other
side. Song is better but perfor-
mance is mediocre to put it kindly,

CHAS McDEVITT
Real Love; Juke Box Jumble
(Oriole CB1457)% %%
SEE.MS to be a very long time
since the McDevitt group were
a power in the Hit Parade, But
their performances haven’t faltered.
In fact, Real Love, with Shirley
Douglas taking the vocal, 15
extremely attractive,

MUSIC in the AIR

Radio
Luxembourg

208 m. Medium Wave.

49.26 m. Shory Wave.
SEPTEMBER 4
7.00—Thursday’s Requests.

8.30—Ranch-house Serenade.
10.00—1It’s Record Time,

SEPTEMBER 5
7.00—Friday’s Requests,
7.45—The Song and the Star.
8. oming Your Way,
9.lS—’sl'|l:e Dickie Valentine

0W.
9.45—Scottish Requests.
10.15—Record Hop.

SEPTEMBER ¢
7.00—Saturday’s Re uests.
8.00—Jamboree, wqin. Gus

Goodwin, Your teenage
disc jockey.
9.30—Riverboat Shuffle,
10.00—Irish Requests,
10.30—Spin With the Stars.
11.30—Jack Jackson’s Record
Round-up,

SEPTEMBER 7
7.45—Teddy Johnson and Pearl

8.00—Mario Lanza Sings.

Bl
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JOHNNIE RAY-

One of McDevitt’s own composi-
tions on the flip—a rouser that
follows the recent habit of making
up a song out of other song-titles.

A jumble, all right. And not a
very successful one. If this half had
been as good as the other deck it
would have been a record to reckon
with.

THE PLAYBOYS
Double Talk; Over The Week-end
(London HLDS681)% %%
SELLING well in the States right

now with this disc are the Play-
boys. Double Talk is a quick
rocker that has a familiar tune.
Playboys chant it after the fashion
of most rock groups that h:n;
before. Instrumental accompani-
ment is routine too, but the side
may be catchy enough to move.
Personally, I prefer the cling-
clinger Over The Week-end. Lead

ight for the lost fans?

ice si; i es he Boys
voice sings while rest _of t 0
m)h-““uh behind him. Slow, bAcal‘Arr:g
romancer that could emerge as
bigger half of the pairing.

JOHNN IRA)’
No Regrets; Up Until Now
(Philips PB849)% %% o
R. RAY shouts out a
heavy beater in No lfegliﬁl‘?
There’s a girl chorus war e
around as Johnnie ‘*!“f“f o
walker. At times he switches
ick narrative. %
qurljhl one that customers wnllbfiz;l
themselves singing, but it l:ﬂﬂy Ray's
back some of the lost fans to
ralLd"p Until Now goes in quickly
on piano, organ and : C{nr 5
Johnnie joins them smartly bl
semi-spiritual which he whips
tly. :
r":la p);'cfcr this half.

il

8.15—Calling The Stars.
8.45—The Duke’s Discs, with

the Duke of Bedford.
9.15—The Magic of Sinatra.
9.30—Cream of the Pops.
10.00—Record Rendezvous.
10.30—Chris Barber.
11.00—Top Twenty.

SEPTEMBER 8
7.00—Monday’s Requests.
8.30—Coming Your Way.
9.00—Deep River Boys.
9.15—Smash Hits.
10.00—Jack Jackson's Hit

Parade.
10.30—Pete Murray’s Top Pops.
SEPTEMBER 9

7.00—Tuesday'’s Requests.
8.30—Godfrey Winn.
9.15—Dennis Day Show.
9.45—Records from America.
10.00—The Capitol Show.
10.30—Fontana Fanfare,

SEPTEMBER 10
7.00—Wednesday's Requests.
8.30—Midweek Merry-Go-

Round.
9.15—Liberace.
9.45—Amateur Skiffle Club.

10.00—Pete Murray’s Record

Show.

RFN

SEPTEMBER 4 .
7.00—Music In The Air.
10.00—Music from America.
11.00—Late Request Show.

SEPTEMBER 5
6.00—Music On Deck.
7.00—Music In The Air.

10.00—Stars Of Jazz.
11.00—Late Request Show.

SEPTEMBER 6
7.00—Music In The Air.

8.00—Grand Ole Opry.
9.00—America’s Popular

Music.
10.00—Music Views From
Hollywood.
SEPTEMBER 7
4.00—Highway of Melody.
10.00—Mitch Miller.
11.00—Portraits in Music.

SEPTEMBER 8

7.00—Music In The Air.
10.00—Hollywood Music Hall.
11.00—Late Request Show.

SEPTEMBER 9

7.00—Music In The Air.
10.00—Modern Jazz 1958.
11.00—Late Request Show.

SEPTEMBER 10
7.00—Music In The Air.
11.00—Late Request Show.
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T}:'F speed cop drew up beside
You lt:car. “ Hey you, pull over.
miles Now you were doing 78
% an hour ? That will cost
_\rl a 15 dollar fine.”
“If];cwdr”:cr was very annoyed:
stop |hca§ speeding why didn’t you
Wer i Wo cars in front? They
T ]fu;dowe]hng even faster.”
5 YOu want to plead not guilty,
"‘l‘“eer, We'll have to find a justice
he I:f‘*‘%c' snarled the cop.
dicideg river was in a hurry. He
o h‘l‘[s’g pay the fine.
= al's  your name, buddy,”
b‘m the cop, taking out his note-

Mantovani

an;

“ﬂnmvnni." :
< cop stopped writing, his fac
Wreathed in smiles,
i ‘zt the Mantovani ? Gee, I'm
Tell 2 meet you Mr. Mantovani.
U what . . . I can't let you

Annunzio

EVEN

(,‘:v&fy'\,\:\
4 sﬁ

his own touch
new hits of old favourites

u
S

JOAN

meets the man

DAVIS
who has added
to make brand

off a fine, but suppose T make it
five dollars. How's that?

Mantovani paid over his five
dollars.

* Before you go,” said the cop,
“1 suppose you don’t happen to
have one of your records with
you.”

Monty gave the cop two LPs
worth four dollars apiece and went
on his way to yet another one night
stand.

Mantovani told me the story as
we sat in his elegant flat overlook-
ing Regents Park.

“So I only saved myself two
dollars after all,” he chuckled.

But the incident illustrates the
phenomenal popularity of Manto-
vani and his music in the United
States.
rare that one finds a top

g opular

ccordi

in_the States as he is in_his own
adopted country.

. For Monty, though born in Italy,
is a naturalised British subject.

He probably holds the world
record for the sale of LPs. Eight
have sold more than a quarter of
a million each in America.

He is, in fact, to be presented
with an outsize plaque with four
golden discs set into it.

At the moment 21 of his long-
players are selling by the hundreds
of thousands.

Mantovani’s lovely room over-
looking the Park, I couldnt help

i reflects Mantovani the

Musician.
Nothing cheap or nasty mas-
querading under the name of con-
temporary. Everything was taste-
ful and elegant and timeless.

One wall was lined with books,
another had a long, plain, polished

AN AMERI

Mantovani displays a talent which has proved it can
Outstay any of the popular music fads and crazes

table against it, a cabinet stood
against a third wall, bare except
for an white fan, dis-

ey

JUST PUBLISHED

WILFRED THOMAS

the famous Radio and
Television personality tells
his zestful, witty and
moving account of show
business against a background
of twenty-five countries.

PROFUSELY ILLUSTRATED
A MUST FOR LOVERS OF SHOW BUSINESS

MULLER

played on a stand, and in one
corner stood a grand piano.

father used to say that music with-
out feeling is little more than a
noise.”

And Mantovani senior knew
something about the subject. He
was a celebrated violinist,
the Orchestra of La Scala
under Toscanini, Saint-Saens :
Mascagni. And Mantovani still
treasures a baton given to his
father by Mascagni.

His violin, a valuable 200-year-
old Testore, was also a gift to his
father, presented by a Russian
princess in appreciation of his
performances.

But Mantovani senior, oddly
enough, did not want his son to
follow in his footsteps, and young
Annunzio studied at the University
of Padua, to be an éngineer.

When his father came to Lon-
don. however, to lead the orchestra
of an Italian opera company at

I asked Monty why he thought
he and his music hadn't taken the
beating that many other artistes
had taken with the advent of rock
and roll.

* Well,” was his reply. “I don’t
want to sound vain, but you'll
agree that none of the really good
artistes was affected by it. Crosby
and Sinatra, for instance, remain as
popular as ever.

; “1 like to think that my music
is individual enough to stand any
competition.”

No one can deny that it is.

At one engagement in the States,
Monty had Bill Haley as competi-
tion just across the way, but his
concert was a sell-out just the same.

And whenever he gives a concert
in this country the *“house full”
notice never fails to go up.

For three years running he has
filled the Royal Festival Hall, and,

CAN COP
WAS
SWEETENE

THANKS TO THE NEW !

IC OF

— MANTOVANI

Covent Garden, Mantovani came

too0. )

The whole family stayed, and
when it was obvious that Annun-
zio's heart was in music, he was
allowed to study the piano and the
violin at the Trinity College of
Music. George Melachrino was a
fellow student.

Soon he had a reputation as a
classical violinist, and gave con-
certs at Wigmore Hall.

Then followed a spell as leader
of a salon_orchestra,_and by the
beginning of the 1930s Mantovani’s
name _was_a Tousehold _word
through his radio_broadcasts, with
through s raclo 72— ——
Jiis sister, Stella Roberta, as vocalist.
his sister, Ste’la }X09€r14, 45 YOO

Heifitz is Monty’s favougite
instrumentalist. * But it was going
to hear Fritz Kreisler that started
me thinking about popular music,”
he told me.

“We always waited eagerly to
hear Kreisler's ~ encores—always
his own pieces, and the kind of
light music people treat casually.

“Yet when Kreisler played them
he revealed their genuine beauty.
1 realised then how an orchestrator
could h melodies like those.

There was nothing *“ new ” about
the room in the y
sense, any more than there is any-
thing new in Mantovani’s New
Music if you think in terms of
musical gimmicks and tricks.

But he ‘must be careful to preserve

their character. If the number is
gay, make it gayer!”

Mantovani’s already world-wide

i d in 1951

The freshness that his i
lilting strings give to old favourites
.

16/-

~

like and the Wyoming
Waltz has been a hallmark of his
music for years, but he told me
that it was a fan of his who
christened it Mantovani's New
Music seven years ago.

Said the fan: * When T hear the
way you treat the old favourite
tunes, they come out so different
and fresh that they sound like New
Music.”

“J try to put feeling into my
music,” Mantovani told me. “My

rep was
when he made an LP of 12 num-
bers for the American market.

The one tune in the batch that
really captured the imagination
was Charmaine. It was issued as a
single and soon sold over a million
—Monty’s first Golden Disc.

The incomparable ~‘cascading
sound of his interpretation of the
old tune was achieved through
Monty’s imaginative scoring, and
his orchestra  composed of 30
strings against 14 brass, woodwind
and percussion instruments.

next February, for the first time,
he is taking the Royal Albert Hall
for a concert.

Not all Mantovani fans_realise
that many of his most popular suc-
cesses have been composed by him-
self—Cara Mia, for instance, which
he and David Whitfield together
pushed to the top of the Hit Parade,
The Lazy Gondolier, and, of
course, his Toyshop Ballet.

This last composition won him
the Ivor Novello award in 1956
as the person who had done most
for British music.

Is Mantovani disappointed that
his 18-year-old daughter, and 22-
year-old son are not following in
father’s musical footsteps ?

1 would have insisted on musi-
cal careers if either of them had
shown exceptional talent. But with-
out it show business is the world’s
most precarious living. I'm happy,
though, that both have a very great
love of music.”

. What is Monty doing now ? He
is spending many hours as week
making half-hour musical tele-
vision films that we may see later
this year, or early next. They have
been sold to America and Canada,

too.

“T've 39 to do altogether,” he
told me, “then I'm re-recording
my eight most popular LPs for
stereophonic sound for ‘sale in
America.”

If T have made it sound as
though Monty is concerned only
with the American market, that's
only because his most spectacular
successes have been achieved there.

He is, first and foremost, intent
on satisfying all his British fans.
They've always been loyal to him,
he intends to remain loyal to them.

Monty is 52, but he looks much
nearer 40. That's why it is so hard
to- remember that Mantovani has
been a top line musical artiste for
more than 30 years.
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The Al

MY recent article about the

mysterious American pianist,
who sat in at the Flamingo,
appears to have caused quite a

y 2
and DISC readers. Opinions are
evenly divided.

Was it the Al Haig? Or wasn’t
it? That was the question, And
there is still no definite answer.

The most helpful letter of all
came from reader L. J. Cook, him-
self a pianist in the Bristol area.
A friend of his saw Haig in a State-
side rhumba band a year or 5o ago.

r. Cook describes him as * five
feet Seven or eight inches tall, of
medium build, with fair (brown)
Wavy hair brushed straight back
from the temples. Moody (in fact,
sad) in disposition.”

Of Haig’s playing, he adds: “ His
technique, while not pianistically
great, is very adequate in the jazz
sense. His chording isn't particu-
larly adventurous or strong (A la

Erroll Garner or Dave Brubeck). .

He has a good, quiet touch (3 la
Teddy Wilson and Bengt Hallberg)
for a jazz pianist. He plays very
exactly and cleanly with hardly any

DISC, September 6th, 1958
A

Tall or short, dark or fair?

No one seems to know—but he

could certainly play the piano!

Haig Mystery
—part two

“smudging.’ His left hand is ade-
quate. But not as strong as Duke
Jordan.

“After listening to Terry Shan-
non, if it was Haig, it should have
hit you that he plays almost on the

at, Shannon and most modern
pianists play slightly behind the
beat. They lean back and in doing
S0, try to or do sound relaxed and
poised, Haig often gives the impres-
sion ®f a sense of urgency, almost
pushing the beat in uppish
numbers.”

Mr. Cook kindly enclosed a pic-
ture of Al, taken eight years ago.
But this has only tended to further
the confusion. “None of us who
saw him is able to make positive
identification. Or otherwise !

Everything that Mr. Cook has
written” strengthens my belief that
the mystery man was, in actual
fact, Haig, Everything, that is
except his height and general build.
Several of the London musicians,
however, ‘are convinced that the
man was an imposter.

An interesting postscript  comes
from American trumpeter,
Donald Says Don, who

PROUDLY PRESENTS

The original No, 1 record in
the American Hit Parade

“VOLARE”

NEL BLU DIPINTO DI BLU
by

DOMENICO
MODUGNO

Oriole International Series
000

ICB.5!

45/78 r.p.m,

must be six feer two or three
inches tall himself: “Sure, Al's
about as tall as me. Or he ywas.
But then, 1 keep on growing!
From what you tell me, it could
easily have been Al. He always
turns up in the places where
you'd least expect to find him.
Then he disappears into the
shadows —as quickly a5 he
appeared.

“I last saw him on a record date
for Prestige with Phil Woods
(‘The Young Bloods'). Hadn't
seen him for abour rwo

vears
before that. A, the end of the
date, e disappeared into the

shadows and | haven's se

since!”

So the reports continue to con-
flict with each other. Was it Haig ?
Or not? Looks like we'll never
know for sure. But, as I said before,
whoever it was played darned fine
piano !

en him

———————
=

KONITZ - DAV]S - GETZ -
MULLIGAN
Conception
Odjenar; Hi, Beck; Yesterdays;

i Indian  Summ

Ezz-thetic; 3

Duet For Saxophone and Gui-

tar; . Conception, My Old

Flame;. Intoit; Prezervation; I

May Be Wrong: So What?
(12 in. Esquire 32.052)
SOME notable re-issues of 1949-

'S1 recordings from the Pres-
tige catalogue. The first four tracks
team Konitz and Miles with Max
Roach and_three Tristano-ites on
some experimental George Russell
material.

Five and six are aesthetically
beautiful duets between Lee and
guitarist Billy Bauer, Then, a con-
trasting  couple by Miles with
Rollins, Walter Bishop, Tommy
Potter and Blakey.

The next two are comparatively
sub-standard_ Getz Quartet takes
with Al Haig, Gene Ramey, Stan
Levey. Finally, two tracks (one
hitherto unissued here) by the 1950
Chubby Jackson big band with Jay
and Kai (together even then),
Charlie Kennedy, Zoot, etc.

The Miles-Lee tracks are especi-
ally interesting in that they aren't
entirely successful or comfortable.

At that time, Miles had been work. .

ing mostly with Bird. While Lee
maybe wasn't really ready and
hadn’t the Parker influence that he
can have today (to judge by recent
recordings and reports of his club
appearances, when, I'm told, he'll
sometimes play Bird’s actual solos
before his own improvisations).

The fact that Miles always uses
Lee on important orchestral dates
(especially the Gil Evans * Miles
Ahead ™ album) is evidence of his
respect for and admiration of Lee's

NO ACTOR

L ] EADING
gossip

National Press
columns  recently
referred  to  sex-kitten Brigitte
Bardot's “latest” as “actor Sacha
Distil” In reality, Sacha (whose
correct surname is Distel) is the
outstanding French modern  jazz
guitarist, who has recorded with
MJQ-man John Lewis and other

American jazz stars.

DIZZY BACK

® Jamaican trumpeter  Dizzy
Reece is back in town. He spent the
summer in France with Jacques
Hélian's touring big band. Former
Stan Getz drummer Al Levit; way
also on the band. Whilst in Paris.,
Dizzy blew with trumpeter Donald
Byrd's group.

Don_rold me: “I'd heard about
Dizzy in New York. Miley and
Sonny Rollins played me some of
his records. He blew with us two
nights running. On the second
night. we changed him around a bit
and he really started to play. He
should go to New York. He'd
change overnight. I think he could
really make it there.”

Who sent Dizzy's records to
Miles? Your columnist pleads
guilty.

talents and approach to jazz.

If an enterprising A and R man
were to use Miles and Lee together
again now on a blowing date, I
think the results would be remark-
ably interesting. And much more
successful than on this '51 date,

As with most re-issues, whether
Or not you buy this depends upon
how many of the tracks you
already have on 78, etc. For the
newcomer to jazz, the LP gives an
insight into *cool school ™ trends
at the beginning of the decade.

FRIEDRICH GULDA
Friedrich Gulda At Birdland
Vienna Discussion; Scruby;
Dark Glow; Night in Tunisia;
Dodo;  Air  From Other
Planets; New Shoes, Bernie's

une.
(12 in. Decca LK4188)
AL‘ TRIAN-BORN Gulda, 28,

s one of the world’s most
respected concert pianists. And one
of the very few with a sincere
leaning towards, and understand-
ing of, jazz.

During 1956, he 8ot together,
rehearsed and worked at Birdland
with a mixed all-star group of New
York musicians. Despite the im-
pression given in Danny Halperin's
notes that these are studio record.
ings, I'm pretty sure most (if not
all) of these tracks were cut at
Birdland.

The group comprises Phil Woods
(alto), Seldon Powell (tenor), Idrees
Sulieman (trumpet), Jimmy Cleve-
land (trombone): Gulda (piano),
Aaron Bell (bass) and Nick
Stabulas (drums).

All the originals are by Gulda.
And it’s noticeable that the group
comes to life most convincingly in
the two jazz standards, Tunisia and
Beraie’s Tune. Gulda's writing is

azz Idol Gossip

‘DISC’ AGAIN e
® Wiien Lennie Tristano d,‘ﬁm
10 tour tain with the sckage
Davison “Carnegie Hall” P! ke
tour manager Jack Higgins v
end a l-eflac%avix,
Ar once 1 suggested “"r’-"f,‘,.nﬂ”
pianist, Red Garland. Within 216)
hours, the contract was Prestigt
Higgins  then ml_}lf"{ materid
Records  for  publicity 1o sen!
abour Red, Guess what theY 5,
him by return? A cum;r»‘.'” DISC
article’I wrote about Red 1
a month or wo ago!

me 1o recomms

BIG CHANGES

@ Piunist-composer ’HJ“,L,,pinl
Silver has recently mad f_Y curren!
personnel changes m(_ Jordan
Quintet ()III ”g"n

enor) and Tedd) ek
N oorneLanior Cook (yer 1800
outstanding. /mnl~n_vm&’"’z~ Taylo":
man) and bassist l:um’l’ or. At
Permanent  replacemelt
Farmer (now with Gerry MU
is \('rnulum}—ll _n.-w,S", '- !,.:r:,'

umpeter ouis " has
Atlanta, Ga, Swith aready 143 it
LPs under his own nﬂ'“"d; alo
Blue Note label. ~He $0unCH
like the late Clifford Br

orat!

wpedt
e
FRIEDRICH GULD!
FRIEDRICH GUL

> “iﬂ{
i han YL
e of the linear tha® g
c;::cl\', It’s all rather (f‘)’r et
a  better _ description oh
Coastish.” Very b‘_‘_‘)’;he Ch“ml‘ﬂ
Most effective S 111,
ballad for Woods' alto, Tt e’ sfy
pretentious than the essentt
more down to 1 is ver.
Gulda's piano-playing 1570
(like his writing). He 178 G ]
listened to a lot of ja: o 1angusy
to have learned :I ° & pat: B
quickly, He's got it a% O0,
to my ears, he misses & se
how "he IJcI\sﬁoul-lh ¢ Dbit
swinging is just
(Continued on né




TONY HALL’S

—~REVIEWS—

(Continued from previous page.)

BENNY GOOD-
300D-

MAN — courage
from EMI.

SUberficial. Trve 1
What ial. I've always been some-

playinsgus_l;mmus_ of concert pianists
and, mosaZ (Viz. Alec Templeton
is time recently, André Previn).
Tho“gh Just doesn’t quite make it.
Tunjggy, ¢ €Omes nearest to it on

There
Theye;?v“e solos by all concerned.
for mm: me the impression that,
ANother o of them, it was “just
dont seflg' Somehow their hearts
Very pecn 10 bein it. Sulieman is
they 4 ained. As, indeed, are

beA"n:"%lfd experiment—or, let’s
Which, d'“l"" good gimmick—
idn’t  quite come off.

Ckxoky),

THE PLAYBOY JAZZ
Doy, ALL - STARS

T, ‘]’J;.Knmv What It Means
iss  New  Orleans?;
Smiles; D(':,I;Z"yi/ When um;u/m
. ith Oscar; Fine
Tjees Oh! Look 1 Me Now:
anee, piind Harlem Folk
ticateq © 14; Boy!: The Sophis-
Rabbit;  Blues For

12 i"’y Jane; Who, Me?
0. Columbia 33CX1529)

lc
Boo‘;’:cf'f"ﬂlr On You; Joogie
In 05' .r“"xt‘rinc; A Playboy
Stays s Our Love Is Here To
Aid»’B ilgrim's Progress; Band
» Bass Ball; Bobbie's Tune:
(12 Utter Chaos
0. Columbia 33CX1530)

AT

[h?s"” to EMI for marketing
'pecial' Mmagnificently-packaged,
buy the Wo-album set. (You can't
don't l‘;’“‘)rds singly). In case you
Equik00W, Playboy ~is ~an
A crican <ish sort of glossy
r‘“mly Magazine for men, which
Many 3¢ conducted a jazz poll.
Sentey °F the major jazz labels con-
aWarq..> the inclusion of their

The ‘V-‘V‘“mf_lg artistes.
‘\rmst,‘,:,s' disc has tracks by Louis
Cagarqer (36); Louis and Jack
). (51 (47); Benny Goodman
-Narlja lonel  Hampton ('54);
inatry (; Ventura  ('52); Frank
Sarly 0 his Dorsey days in the
horty Rs’ Stan Kenton (’40);
(57),? gRogers (57); Sheily Manne
: lndinza& Getz (’57); and Kai
“:ds‘ Lo 6). By his own stand-
Q¢ mext ‘:, vocal is dull. So are
b’ha[,a ew tracks. And how
Clter | has changed — for the

he
Of the JV(°n10n side is the weakest
Plays ™ iy ole set. Shorty’s big band
rﬁlouxfuf blues with~ verve and
‘; Teally Warmth, “ Park Adams "
own o3 Art Pepper, who puts
Gty °"::¢llen(t solo.
Nne, rtet (Lou Levy, Leroy
Ear,a Shelly Manne) swings
Nd  with feeling on
as bit The Kai Winding
i I'e‘ beat and a brash-
S-CC%" ish, which I liked a lot.
ald nd LP features '56 Ella
"rm a particularly typi-
¢lt); Dizzy Gillespie's
and (an exciting, storm-

: Lhe
Mzger,

al track
957 big ,bl

traditional-type  blues with
ano by Wynton Kelly);
some slick, ’56 Bud Shank alto;
really excellent Barney Kessel
guitar with Red Mitchell on bass,
and others ('57); a very enjoyable,
°57 Jay Jay Johnson Quartet side;
typical Dave Brubeck-Paul Des-
mond excursion at the ’56 Stratford
(Canada) Festival; an over-slick,
*s3-period, Chet Baker Quartet
track; some wonderful solo bassing
by Ray Brown ('57); Bobby Brook-
meyer with Zoot Sims in a stimu-
lating Storyville setting ('56); and
finally, Gerry Mulligan and }irook-
meyer in a club date version of
their blues theme.

From my comments you may
have gathered that this” package
is not for the more seasoned jazz
collector.  But I consider it well
worth the price for the younger,
or recently-converted, jazz fan.

1 sincerely hope that sales will
justify EMI’s courage in market-
ing this set. (K XkX).

BUD SHANK QUARTET
A Night In Tunisia; Tertia; All
Of You; Theme; Jive At Five:
Softly As In The Morning
Sunrise; ~ Polka Dots And
Moonbeams; The Lamp Is

OW.
(12 in. Vogue LAEI12113)

ISTENING to this basically
L alto-and-rhythm album makes
me think of absent friend, Derek
Humble, still in Germany, With
Kurt Edelhagen.

I'd like to hear Humble :tnd
Shank in a * cutting contest.” I
don't know for sure, but I think
Derek might come off best.

Derek has, 1 feel, the greater
depth and more intensity in his
jazz-playing. More emotional.

But that’s rather by the way. Bud
blows very well on most of this
cleverly programmed album. Defi-
nitely the Quartet’s best LP lo.datg.
His flute (especially on Tunisia) is
possibly even more outspoken and
outstanding. Claude Williamson,
as usual, turns in a first-rate job.
One of the swingiest of all white
pianists in the Bud Powell idiom.
The two originals are also his.

Tertia has three ‘moods and
tempi. pretty opening, an easy-
going blues movqment and a tear-
up, Rhythm closing, Theme is 2
fast 12-bar. Bassist Don Prell and
drummer Chuck Flores keep good
time, lay down a g00d beat and
generally support with intelligence.
The four work well togel:e;.

real let-down track for me

is l(?:rlx{p. The frantic alto jazz after
a tender theme statement on flute
seemed out-of-character and some-
what unnecessary. e %
thoroughly _workmanlike

regrrd. No l\f\rorl¢.|-lnm¢l.:r. But
slick and pleasuntly enjoyable.

[CE :

ing, 1¢
good solo pi
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might be good

UTITS N
CALL JAZL

FOR some weeks now I have
been writing about the dif-
ferent forms of jazz. All of them
I find very enjoyable, although
it’s only natural that some appeal
to me more than others.

With the music of the boppers
however, we come to something
very different. Of the early bop
records there were very few that I
could even tolerate. ** Cool Blues,”
by Charlie Parker, I remember was
one that I liked.

The reason derives from a study
of the three essentials to good jazz.
(1) A melodic line based on the
negro scale. (2) A vocalisation of
tone by the use of vibrato. (3) A

strong, steady, four -in-a-bar
rhythm.

The early modernists who
gathered at Mintons Playhouse

Club in New York around the
beginning of 1940, deliberately

chose to go against those basic
rules of jazz.

They turned to Europe as the
source of their musical apprecia-
tion. They used harmonic progres-

NORMAN GRANZ—
brought “jam ” back to jazz
(DISC Pic.)

sions more in sympathy with Euro-
pean than with negro ideas; they
introduced a broken-up rhythm
based largely on Spanish influences
in South America.

Lastly, and_perhaps this is the
most important difference between
all that had gone before and the
bop music_of those days, they
played with a classical tone using
no vibrato at all.

Now I don’t want to get into 2
trad. versus modern argument. But
if you take the vibrato out of jazz
instruments it ceases to be jazz as I
know it/

That doesn’t necessarily mean it
isn’t good to listen to, or that 1t
shouldn’t be played. But it just
isn't jazz.

Today, there are distinct styles
which all come into the category
of modern music. The first of the
modernists, the be-boppers as we
called them then, played with a

The music
of the
BOPPERS

certain amount of fire and virility.

Parker, mentioned above, always
played with warmth and conviction,
and jazz feeling. So did Coleman
Hawkins and Lester Young, Tadd
Dameron and Dizzy Gillespie.
These men were brought up in the

old school. They had their roots
in New Orleans jazz.
Unfortunately, other young

musicians, many of them white,
followed the music of Parker and
Gillespie, and having no roots in
jazz produced a music which lacked
all the swing, fire and emotional
content of jazz.

It was dubbed * cool ” music.

The leaders of this style were
Gerry Mulligan, John Lewis, Lee
Konitz.

Other modern influences are the
music of Stan Kenton, who
developed along the lines of

JAZZ AT THE SEAPORT
The Dutch Swing College Band
New Orleans Stomp; When
1t's Sleepy Time Down South;
Where's My Heaven; Creole
Belle; Three Little Words; The

Last Time; Kansas City
Stomps; Bob's Blues; Knee
Drops; St. Louis Blues; I'm

Coming Virginia; Come Back,
Sweet Papa.
(Philips BBL7228)
HE Dutch Swing College Band
is at one and the same time
one of the oldest, one of the best
and one of the most versatile bands
in Europe. Its history dates back
by, let us admit, dubious channels,
t0 1935. :

Although it plays music with a
strong Dixie beat, its repertoire is,
drawn mainly from New Orleans
itself. New Orleans Stomp, Kansas
City Stomp, Knee Drops, Come
Back, Sweet Papa, are Hot Five,
King Oliver and Jelly Roll
numbers.

The band is sensible enough to
play the music which suits it best.
Would that all the other revivalists
did just that! 2

As a result, the band always
sounds convincing, sounds happy,
and it always plays well. Off days
are few and far between,

These were recorded at fwo
concerts in Rotterdam last Nov-
ember and December. The band is
oné of the few that respond well to
a happy audience with little of the
gallery-fetching factics of so many
others. 7

unusual (unusual to jazz of course)
harmonies and chord progressions.
(I should add that the bopsters
carried on using the 12-bar blues
sequence for some years as the
foundation for their solos.)

And Woody Herman, whose first
and second and third Herds used
frenzied arrangements for big

bands in the Bop style.
Norman Grantz is a man who
into jazz

has re-introduced

the

- o
COLEMAN HAWKIN S—
warmth and conviction (DISC Pic.)

exciting atmosphere of the jam
sessions, combining this with
modern-style playing and excellent
showmanship. The *Jazz at the
Philharmonic ” shows, for which he
is responsible, are rapidly moving
away from modern and bop
towards the mainstream music I
shall discuss next week.

E

SONNY MORRIS JAZZMEN
Little Brown Jug; Yellow Dog
Blues

(Seventy Seven 78/3)

THE clarinet player on these

Sonny Morris sides is none
other than “Elmer Smith.” One
would have thought that the dis-
guising of star musicians by the use
of pseudonyms went out in the
days of the Armstrong Hot Five.
But no! It’s still with us.

Listening to these it seems that
“Elmer Smith” had more to do
with the session than Sonny
Morris. = Sonny Morris, second
trumpet for a long time with the
Crane River Jazz Band and lead
with Terry Lightfoot until fairly
recently, was never a particularly
good or inspired musician.

Moreover, his powers of arrang-
ing are limited. “Elmer” himself
arranged Little Brown Jug. Idon't
know who did the honours for
Yellow Dog Blues, but he has not
brought out the great beauty of
this W. C. Handy composition.

Personally, I like to have at least
one disc by every British band in
my collection. As a musician, a
writer, a teacher and a critic, I have
to know something about the sub-
ject. To those similarly placed, ot
those having an affection for
Sonny Morris, this disc will be
welcome. For others, with little
cash to spare and so much else to
choose from, I have my doubts.
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GOOD

TIMES have changed at “ The

Eyes.” You'd hardly recog-
nise the place. A little more than
a year ago there was not much to
distinguish the “2 I's” from any
other coffee bar in Soho. One or
two newspaper clippings on the
wall—that was about all. And
yet about that time the place was
the regular haunt of Tommy
Steele, The Vipers, Terry Dene
@nd so on. They would come

Copy

and go unheralded. No demon-
strations, the regulars of “2 I's ”
were their friends, not their fans.

This “golden age” of “The
Eyes” was drawing quietly to a
close at about the time when we
did that well-remembered * Six-
Five Special ” from there. How we
got all those cameras and mikes
into that tiny bar and the cellar be-
neath, I shall never know.

Round about that time the news-
paper clippings were being re-
placed by glossy photos and posters
for Wee Willie Harris concerts, The

v

“EVERYBODY LOVES A
LOVER”

’ WE regret that in Mr. ]ack{

Good’s ~ article ** Side-
tracks” in the issue of DISC
dated August 2nd, the words
from the lyric of ** Everybody
Loves a Lover™ were inadver-
tently reproduced without the
requisite prior consent of the
copyright owners, Dominion
Music Co. Ltd., who have
readily accepted our explana-
tion that this was due to a
misunderstanding, and - to
whom we now gladly extend
our  acknowledgments  and
apologies.

v .. .._..___‘,.._-_.._-
L e e e o o o o o o o o

T

development from coffee-bar-with-
a-difference  to chromium-plated
shrine of British Beat had set in.
Now it has reached its ultimate
condition, all cinemascope and
glorious technicolor.

There are uniformed commis-
sionaires controlling the crowds of
visitors.  To the continental teen-
ager, the “2 I's” has become a
place to be visited even before
Buckingham Palace.

Down below in the cellar it is
more packed than ever. When I
last went down there it was so
crowded that it made the rush-hour
Underground seem like a desert,

In the old days the music in “The
Eyes”™ was almost entirely skiffle,
and when it was rock it was a very
home-spun variety. The singers
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TOETRAC

Those jiving CRICKETS—a sound like theirs is the youngsters’ aim.

Coffee bar singers

the Crickets

were sometimes lively and talented,
sometimes not.  But they always
seemed like amateurs. There was
no question of presenting enter-
tainment.

But such was the demand for
new, teenage singers, that if a boy
turned up with even the slightest
qualifications—quite good looks
and a fairish impersonation of
Eddie Cochrane—then he was all
set for a big television career.

Not any more. Wave after wave
of visiting recording artistes from
the U.S.A. have broken over Lon-
don.  Thousands of records have
been absorbed. The kids who per-
form at the “2 I's” have learnt
what it is all about.

Now there is a selection of Lon-

’I‘HE new record releases are be-

.ginning to pour in and one big
feature these days is the oldie.
We're going to be smothered,
suffocated by a terrifying glut of
old numbers in the next few
months. Why? Because the re-
cording chiefs have gotten them-
selves a formula. Here it is:

A successful record consists of one
bright new number (from the
pages of the American charts, of
course) and one oldie.

These “formulas” keep cropping
up from time to. time in the
record industry because they pro-
vide a useful substitute for that
rare commodity—thought. Who's
Sorry Now? made it. So did Ma.
So why not Moonlight Bay; Sail

Along - Silvery = Moon; Oh,
Johnny, Oh; Girl Of My
Dreams;—even—wait = for it—

When The Blue Of The Night?

This would be all very well if we
could be sure that the public have
been buying Who’s Sorry Now?
and the others simply because
they were old numbers. But this
is unlikely, =

Again, to assume that oldies sell
because they are oldies is o

don boys looking more or less like
Buddy Holly who can get some-
thing like a” Crickets’ sound from
their guitars. The drummers have
also got the fashionable sounds
lined up. And in the vocal line the
“Is"‘ can now boast a genuine
American rock ’n’ roller, Vince
Taylor, complete with - the full
Vincent-Presley repertoire.

If this group and this vocalist had
appeared a year or so ago, there
would have been a sensation, Now,
well, this _8roup is no better than
the majority of the visitors expect.
T}_ley are appreciative yes, but cer-
tainly not frantic,

As I say, times have changed at
“The Eyes.” And in the record in-
dustry, too.
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One old + one new = success

assume that the bulk of the teen-
agers remember the pre-war pop
songs. Which is again unlikely.

Clearly, the oldies that have re-
cently made the Hit Parade have
done so because they are good
tunes, well sung and well
arranged. This being so there can
only be one logical excuse for
this current glut of oldies—that
there are no more good tunes left
to write, But this is absurd.

There are, in fact, an increasing
number of good original tunes
being recorded,

The amazing thing is that these new
and often beautiful tunes are not
being performed by the old-style
balladeer.

The singers who are recording the
new tunes are the despised beat-
music merchants.

Who has recorded a more lovely
melody in recent years than the
Everly Brothers’ All I Have To
Do Is Dream? And now they
have come up with yet another
exquisite tune, Devoted To You.

But my award for the most con-
sistently good and original tunes
would go to. Buddy Holly.

A gem of his was the number

|'
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CORNER
FOUR GREAT MARCHES
BY ERIC COATES

Michael Freedman and his
Symphony Orchestra
Knightsbridge; Oxford

St

; Dam Busters March;
High Flight.
(Oriole EP7008)
ICHAEL FREEDMAN and
his Symphony Orchestra
pay tribute to one of the best-
known British composers by
playing four of his most loved
marches. The first two come

from Coates’s musical picture of
London and the last two are
specially

more recent works
written for films,

The recording qual
lent and so is the performance
by the Freedman Orchest: as
is pointed out on the sleeve
notes by Mrs. Eric Coates her-
self. Any Coates admirer will
want to add this extended-play
disc to their collection.
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Variations On A Nursery Theme
BENJAMIN BRITTEN
Young Person’s Guide To The

Orchestra
Victor Aller, piano, with the
Concert Arts Orchestra, con-

ductor Felix Slatkin ,
(Capitol P8373)
HE Variations start dramati-
cally, almost heavily, with
the orchestra; then, with impre:
sive abruptness, the piano pls
the simple nursery theme which
Dohnanyi goes on to develop n
every possible There is a
beautiful romantic passage early
in the work and a waltz theme
which makes delightful listening,

TRIBUTE T0}
COATES

&
intense [
apart from the more inten! .
variations. 3 et 7
The Britten work is 2 g::ifous j
introduction  to the ot
instruments which 80 0 ofBiS
up an orchestra and is og £
more readily understoo b,
An excellent pcr'forme:il}sc for
both pieces and an ideal n::
either a child, or snma?aste for
has just developed a riolls"
the so-called *“more ¢l
music.

JOHN IRELAND

certo In E Flat
l(?(o)rllz STRAVINSKY

Capriccio |
s ith the

Colin Horsley, piano, with |
Royal Philharmonic estrd

conducted by Basil Cameron
(HMV CLP1182) -

ducts

Y AERON con¢t 4
]BAﬁg'iﬁ&u pmrgm“fl
Orchestra — through T qra.

ieces for piano 1
The Treland Concerto apens i
a haunting thcm;forpl»\ ey

3 up by the hat
:gtncx:‘c »Shic{\ cmphasns;ily‘a“
John Ireland is esst:nu:r His
easy-to-listen-to compos p;arﬂ“‘
humour, too, is very ?;or ;
especially later in this kY

1 find the SlrnV;Eminis_
Capriccio in many way; et an
cent of his Scenes de Ba' gy
it is, i , a work emin has
suitable for dancing. . . or
:‘ﬁpc«.mlly interesting sccl;mgu' 1
e woodwind and horn e all
would emphasise _that, L takes
Stravinsky compflsmogséorc ol
a good few playings el i
can really tell whether Y!

u {ike
it or not! 1. C Douglas
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Coincidence

A LOT of people seemed to think

that last week I was knocking
“Six-Five ” by suggesting that it
was copying “Oh Boy!™ Nothing
could be farther from the truth, 1
merely remarked on coincidences—
and after all coincidences aren’t so
very rare. Why, I heard of a
couple only this week.

AT |

Every Day—on the reverse side
of Peggy Sue. Take Your Time
was another charming song he
recorded.

Even the wildest of the Holly
recordings have melody lines that
are worth a thousand songs like
*“ Chapel of the Roses,” and the
great thing about them is that
they draw richly from many
sources of inspiration, not simply
the same old dried-up well of
Tin Pan Alley. Pm Gonna Love
You Too is strongly reminiscent
of an old English jig; whereas
Maybe Baby has more of an
oriental flavour. Strangely
enough the melody of Tell Me
How, if the syncopation were
eliminated, would be hymnal.

It may be argued that if these
tunes as sung by the rock 'n’
rollers were as good as I suggest,
then the ballad-mongers would
swoop down on them and do
“lover ™ jobs.

Well the answer to that is, “ they
do "—sometimes successfully as
with Peggy Lee’s Fever, and
sometimes not so successfully—
as with David Whitfield’s That's
Where Your Heartaches Begin.

i
the %
You know that nue'Of 'h:
features of “Qh Boy ;‘)f the P
the musical dlreCIO\;v has
gramme was “L\l:l
his name :xrrur;g;ng a :
recording company=— Vs 2
sun‘~whgo writes, om‘l‘;l ; “sli‘h“\
arranges for Decca. ot on 1
Five ™ is to be congragual arrﬂ“‘d
choice of a new muslcwmes’
Tony Osborne, who i ,ﬂ,l
ducts and arranges for e W
The other cm.ncndf‘:ﬂe comp
instead of selecting 5 raﬂksog
of *Oh Boy!" from lr: e
show business performers: trqi
two men who know !
and rccord:llg hu;m > B
—Jimm: enney, e
Music, gnéi T‘I’“(Zn?gl'socl)i(
ick a oral I5C
e J{I'dSix-Five Specials

2.

now ra
rumoured, is to be C‘v):;%l o'}
on selecting a very f
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QAM & PE’TI‘,IZ" a’f",&,ﬁ
returning 10. d
telly. Murray, Cost4 a;'alﬂb”,
will ‘be having their Togp &
late every Sulunlt;}' Lot hﬂt
from September 1311, 7 ill!
the Great British P ight. )
able to stand, on on¢ 5
of Good's l:u(rll-aﬂlr
altar of the dis¢ btz:“ ¢ %
It will, of cour g‘lli”g )
helluva  scramble &;et u
second programme 5 ”ﬂﬂlx i
rehearsed immediate Y e Wi
first one is fiui:ht't,’- Tl I A
of the “ Oh Boy! -;‘l"” s
to come down and )
Pete” set will haved hat's
one hour (Icml'a':y in
considering the ¢ m"pL
ing and sound set-!

Artistes and_ Reperlm;:y
a big recording col;np
take compere WOrk.
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LAST week we took readers through a further stage of
the products on display at this year’s Radio Show at

Earl’s Court, and DOUG GEDDES rounds off his series

with a résumé of tape recording

STahl,

t now av

Many readers are fortunate in l;ossessing tape decks
and for them, and for those contemplating a purchase in
this direction, this page has been compiled.

Again, without having had an opportunity to test all

machines, we can make no particular comment about any
one recorder. Those listed below are but a few of the tape
recorders on show, and we suggest that you hear for your-

selves and discuss the models with the repr
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which will certainly be needed by
the tape enthusiast.

VERITONE

ERITONE are introducing

i brand new tape recorder abou?
which they have every reason to
be excited.” It is the Venus and has
been specially produced for this
year’s show. In it Veritone have in+
corporated every refinement that it
is possible to include, yet they have
kept the price to 66 gns. There are
optional extras for VFM radio and
hi-fi ication,

ives,

who will be pleased to enlighten you further on their
particular products. But hurry up; time is running out on
you, and the 1958 Radio Show closes next Saturday,

September 6.

WALTER

LONG experience in the tape
recorder industry has made

this name a familiar one. On show

V RECORD

wheel brake for immediate stop-
page of motors. New type rewind
pulleys make a more active tape
rewind.

ELIZABETHAN i
HREE recorders are available :
the Essex, Mayfair and Escort.
Two of these are completely new
since last year’s show. The Essex

;;Qrcrd l‘;l{ary]»;ﬂpc decks and their is in the hi-ﬁf cl:ass and h]asicslcuvdc::gl
& OWn g units. § ieht is distinctive  features.
'“‘Pruved()n to their ll’\(:tl\lllbh""]‘; microphone, the Essex costs 65 gr}so
i sy, mMark 1V Collaro T‘apc The Cadenza ribbon mike is L
N inch s o Speeds of 3}, 7pand  8NS» whilst the high quality crysta
Y od‘er second are included. microphone costs 5 gns. :
Dlereg l(ﬁcm'o_"@ include new The Mayfair is a console version
<ted micro switch and fly of the Essex and is priced at 72 gns.
B, . CLASSIFIED ADVERTISEMENTS =~
; i 8.
Pl 8, O i, Q4G L B ol b
St post Monday far inciusion in issue of the same week.

saleatS: No_interest charges !
Guiranteed best M England 1 Why?
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.;'lc}!ma stocked.  Free
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P don, Surrey. CRO- 5338

VACANCIES
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New advances can be noted on
the Escort and it is produced at a
popular price of 45 gns.

MAGNAFON
THE range here takes on a ““ new
look " and the three models on
display are attractive in appearance
as well as in performance. The
Adadek simply plugs into the radio,
radiogram, or hi-fi amplification
equipment to give you all the
advantages of a complete tape
recorder. It can be mounted in
various styles or supplied in a
cabinet complete with legs. s
The basic unit costs 39 gns. with
corresponding additions for other
refinements. 5
The Magnafon Courier is 2
smart, lightweight portable which,
by the addition of a stereophonic
head, can be used for the repro-
duction of stereo manufactured
tapes. As supplied, the “ Courier
costs 49 gns., whilst the stereo-
phonic model sells at 59 gns. s
Yet another, in the *class
range, is called the Diplomat and
is priced at 57 gns.

RUCOGRAM
RANGE of radiograms are
A on show on this stand, much
of the cabinet work being in con-
temporary style. Rucogram are
also featuring tape recorders on
this stand, and a visit here is well

worth while.

SONOMAG
ODELS on show here include
the Magna, Continental, Adap-

tatape, and the Gaiety. Mostly

using Collaro  decks,
players have several

Sonomag
interesting

ded

The Magnafon
“Courier” can
be adapted to
take stereotapes.

]

ticularly featuring their new high

fidelity Truvox R.2. There is
also a wide selection of tape decks,
plus the many ancillary items

are some of their tip-top portable
recorders which include the 505,
with the Walter Mark 11 deck and
“joystick” method of control (57,
gns.). There is, apart from the
many other outstanding features, a
safety button to prevent accidental
erasure.

A series of talks and demonstra-
tions take place daily regarding this
instrument.

WINSTON

HIGH quality products on dis=
play and particularly notice-
able is the Winston Thoroughbred,
Excluding the microphone this
machine sells at 69 gns., with no
other extras. It includes three
Joudspeakers, built-in mixing unit,
public address system, and twine-
track recording.

Store those discs in

a safe place

This record cabinet
has the advantage
that you can add to
it as your collection
_Erows.

'HESE three articles in recent

weeks have covered in the
widest sense, the playing
equipment on show at Earl’s
Court this year.

features.

The “A is
to plug into an amplification systen,e
and sells at 40 gns. The * Gaiety’
uses a completely new deck gnd is
priced at gns. The “Con-
tinental ” is 56 gns., whilst the
«Magna ” is 65 gns.
TAPE RECORDERS

HREE new recorders are on dis-

T play and they have many fea-
tures to arrest the eye and ear. The
series ranges from the Sound 333
at the very Jow price of 26 gns., to
the 444 at 45 gns., and the 555 at
65 gns. All accessories are on show
and available at this display.

TRUVOX
WELL-KNOWN name in tape
recorders, Truvox are par-

we all need

to store our records -and
various units by Record
Housing caught our eye.

Their “ Domino * units are very
smart pieces of furniture, as
well as being sensibly designed
to store those valuable discs,

The units are able to take 150
records each, and for the
home, there is a continental
bench fitting on which they
can be mounted. Lengthwise
these can accommodate three
units or two units, but addi-
tional cabinets can be stacked
even higher.

The sliding doors are in fwo-
tone finishes, whilst the bench

and leg units are finished in

ebony. Units cost £5 4s. 6d.
each, whilst the two sizes of
supporting continental benches
cost £4 17s. 6d, for the three
and £4 7s. 6d. for the two-
cabinet one.

From the same organisation
comes the “Nordyk” cabinets,
designed as stacking units.
These can be used in any
number  horizontally and
vertically. Again the units
take 150 records each.

Each unit costs £4 17s. 6d. but
can be added to as your
collection grows. A plinth
to raise them slightly from the
floor sells at an additional
9s. 6d. each.

If required, each cabinet can he
stood on legs, and these
are available in various styles
and finishes.




A JOURNEY INTO STEREO
OUND

Train  Sequence; Espana;
Beginners Please; Under The
Bridges Of Paris; Rehearsal

Sequence; The Rite Of Spring;

Die Walkure; Racing Cars At

Goodwood; True Love; Cere-

mony Of The Keys; Capriccio

Espagnol; O Divine Redeemer;

There’s Only One Of You,

Another Time, Another Place,

June Is Bustin' Out All Over;

Piano Concerto In B Flat

Major  (Mozart); Portrait

Painter Of Paree; Symphonie

Fantastique (Berlioz),
(Decca SKL4001)
IF you want really to test that new
equipment of yours and hear
the full effect of stereo recording,
this is the disc for you.

Introduced by Geoffrey Sumner,
there are 18 fascinating sequences
which take you over the full range
of stereo sound effects.

Commonplace noises, such as the

DISC, September 6th, 1958

THE initial releases of stereophonic records have

now come our way and DISC, ever in the
forefront with record developments, presents this

week the first reviews of these

recordings.

Among the first issues there is
tastes and, though some i
been issued on normal L

stereo offers opens up
pleasures.

As each new release is made,

exciting new

something for all

tems may have previously
Ps, the new sound which

ly new

g

s0 DISC will keep

its readers up-to-date with all that is available on

stereophonic recordings.

stereo a  fascinating experience,
though the classical piano excerpt
still doesn’t convince me that the
piano can be recorded effectively.

THE STARS IN STEREO
I'm A Fool To Want You
(Frank Sinatra); Ring For The
Porter (Harry James); Bang-

concerned. The biting section work
of the Kenton ensemble makes a
good illustration of the advantages
of stereo, and the “King” Cole
offering is particularly attractive.
For noting individual instru-
ments, and sections in their right
locations, the Gordon Jenkins treat-
ment of Valencia is also highly

GET REAL CLOSE TO

sounds within a railway station, or
racing cars at Goodwood, have a
unique realism. The famous cere-
mony of the Keys at the Tower is
not only interesting as an historic
feature, but gives you the perfect
directional effect that only 3-D
sound can supply, -

The sections of the various
orchestras featured on this journey
a_lsq help to give you a fuller appre-
ciation of breadth in recording such
as has never before been possible,

So much has been packed on to
this recording that most of the
orchestral pieces are but snippets,
leaving you wanting for more.
this

I found introduction to

Compl

Outfit _§¢
Send P.O.. chest and waist measurement,
ALl e paid. 9

Front view Back view
R

Write for FREE CATALOGUE 10: Dept. (G,2)
SHERRICK TRADING Co. Ltd.
109 High Street, Penge, S.E.20

FRANKIE

kok Cock Fight (Les Baxter);
A Cottage For Sale (Nat ‘King’
Cole); September Song (Jackie
Gleason); Apple Valley (Les
Brown); W, B

Riddle);
(Gordon Jenkins); Lover (Stan
Kenton),

(Capitol SLCT6164)

ONE of Capitol’s first stereo
releases is a * bumper bundle
of ten of their top stars. For the
Sinatra addicts, his 'm A Fool To
Want You takes on a new appeal,
he might be right there in your
living room. Stand back you girls
—it’s not as real as all that! But
joking apart, there is an intimacy in
Frank’s singing that gives the
impression that he is standing *way
out in front of those lush Gordon
Jenkins backings.
All the other tracks bring out the
best characteristics of the artistes

GEORGE
MELACHRINO
—\0

in sound,
anyway

commendable,

SOMETHING OLD, NEW,
BORROWED AND BLUE
The new Glenn Miller Orchestra in
Hi-Fi conducted by Ray McKinley
Domino; I'm Glad There Is
You; I'm In Love Again; Fall-
ing Leaves; It Never Entered
My Head; Movin' Along;
Pancho Maximilian Hernan.
deez; Canadian Sunset;
Medley; Red Silk Stockings
And  Green Perfume; Starlit
Hour; On The Street Where
You Live.

(RCA SF-5002)

THIS stereo platter demonstrates

the full impact of the big band,
Soloists are thrown up in relief and
by closing your eyes, it’s not too
difficult to recall the exciting stage
shows that the McKinley band gave
in this country not so long ago.
Best of all, you have all the feel-

Stereophonic
sound gives
his recording
the “concert
hall”  effect.

NEW SOUNDS
GET A
CRITICAL EAR

ing of the original Glenn Miller
sound, with the up-to-date lustre
which McKinley has so successfully
added.

One_of my favourite examples
on this disc for recalling that
famous sound is Canadian Sunset.
It has all the ingredients that we
know so well, but it has been given

a completely new lease of life
through the stereo recording,
I particularly enjoyed the

arrangements of Domino and I'm
In Love Again.

The selection of the McKinley
unit for an initial issue in stereo
has certainly been a wise and wel-
come one.

JULIE ANDREWS SINGS
It Might As Well Be Spring;
Falling In Love With Love;
We'll Gather Lilacs; He Loves
And She Loves; I'm Old
Fashioned; You're A Builder-

upper; Little Old Lady; My
Ship; Cheek To Ch Come
To Me; Bend To Me; So In

Love; Matelot.
(RCA SF-5001)
THOUGH I find this disc, like all
stereo discs, of high recording
quality, I don’t personally see the
full advantages of stereo applied to
solo voices,

This is in no way meant to be
derogatory to Julie Andrews, who
sings effectively on this recording,

Indeed, there’s no doubt that
our British-born Julie, who became
the toast of Broadway, sparkles on
this LP. Her choice of songs,
drawn from the best written over
the years, is varied and satisfying.
It ranges from the attractive
version of It Might As Well Be
Spring, to Cheek To Cheek and
We'll Gather Lilacs.

If you want to see why Julie
Andrews has endeared herself to so
many theatre-goers, this collection
of songs by her is a perfect
example.

The full scope of the stereo
effect on this disc is, perhaps, most
noticeable on the orchestral back-
ing given by Irwin Kostal.

MELACHRINO MAGIC
STRINGS

Troumerei; Dream; Take A
Pair Of Sparkling Eyes; Lovely
Lady; Poeme; Last Spring; El
Relicario; I Dream Too Much;
Humoresque; Sand In My
Shoes; Two Guitars.
(HMV DSD1751)

THE Melachrino Orchestra has a
reputation for its high-quality
musical sound. This new release,
now presented in stereo, reveals a
realism which was never quite
noticeable before.
The masses of strings take their
rightful place on this recording and
the “concert hall effect, which
manufacturers claim for stereo

sound, can be found on this
recording.
The Melachrino ochestrations

have always been exciting and
musicianly, If you enjoyed this disc
on its earlier monaural issue, make
a point of hearing this new version,
It is on such releases that you are
able to make comparison and

'
ANDREWS—sparkle!
« that

JULIE

realise that stereo does give
extra something.” ) ing
L‘El'h: material on_ this "ﬁ‘;igul
is varied and, though some ¢ oF the
titles are included, they al;_‘cnd ars
lighter type and, you'l 2 3
already well known to )'Od‘ S,

All titles hav;: l}lenreiojgy
but I particul arly
exciting music of El Rcll?
Two Guitars, and the gentle
in Humoresque.

ed L
an
r}gcliﬂl

THE KING AND l‘ oy
1 Whistle A Happy Tune’.””a,
Lord And Master; oh Of
Young Lovers; Thleﬂf" A
The Siamese C,"M"”know
Puzzlement; Getting T0 oW
You; We Kiss In The SIu; o
I Have Dreamed; Shall Lol
You What 1 Think Of 15 of
Something Wonderful; SO s o
The King; Shall We qule)'
Something Wonderful (l;l
(Capitol SLCT6108) d ob
ERY little need to CXPO'Jof the
this release. It is or'fcme ouf
first film sound-lriicksu to co!
way recorded in stereo. o
The record has already gﬁ‘::;:“a
best-seller for it has an £ grb?‘
of charm and a wealth obeﬂb',
music. Whether there wxnﬂs o
enough demand for mpaﬂy’
release is the record co! ing 10
worry, but if you are planf Toit

b cLE DY
purchase a copy of this le:ssl aitin!

5
W

while W:
n your 2%

would be worth your
until you can play it 0!
stereo equipment.
Those of you who sa asierd
will remember that the e N,y
rounded you. The LP thﬂlﬂec‘_
never quite gave that ¢ does.
this new release certainly is

W the At}

€0, %
As with much on stere® Zof

ues |,
issue opens up new :IV;: enjoy
listening, and those wrccofd""
getting the best out ofha best
will certainly find the atip
The King And I, including
score,




| ® NEWS OF TV SERIES OF MUSICAL PLAYS

)
| ’i)’ulmz people from Penge,
et (‘)nd(m, S.E.10, have signed a
itself 0 me that 1 think explains
I Here's part of it :

canie (’)‘” Your programme  first
,’;’ my friends and I used
t home from work to see it,

U , 4
it, [;;I‘l‘ Wl'(' don’t bother to watch
You tlli,(;\-"""',“ play records that
T"’Pnly d IH'II/ be in the Top
| ang iy ,,,:f’ll‘_ never the records that
| . 20 Twenty. We are sure
Would i, lot of other teenagers
| insteqq o, [“ 10 hear some top tunes
have "m‘“ln'm-:l.\ that most of us
Whep W‘,’ heard before, and even
mucl, ear them, we don’t think

‘ Mo of them.”
| e 98t of the letters in my mailbag

\
' 10 rys
J

| the e how much you like * Cool *
© be Y it is, but there still seems
@ small number of viewers

(Y
 “We

don’t quite understand the
2 e of our show.
ok cwrucl is, that nearly all the
[ they rf: play new releases before
Wit "::Ach the Iugh ratings. And
! every ¢ flood of discs that reach us
many Wweek, there isn’t time to play
\ In “:epcals on the programme.

€ normal course of events a

i
{ Who
| Do

Teco, >

“nlilr % oesn’t become a “top”
02en S been played maybe a
cok oor more times in its first
they kc: lelcvlann and radio, and
' Sramm Ps on going in request pro-
| tlime aes. Nearly always by the
| ot Atrecord is climbing in the
| "Cooll" has already been played in
dise g0 which has often given a

Ands flrs! European spin.
Pl ml(l seems quite a lot of teen-

€ us doing just that.

LATE HOURS

18, then you'll be
or th It won’t be on.

Will b € next few weeks, “ Cool ”
on Frdswuqhmg back to 11 o'clock
lagg wf ay night—the same hour as
ber 19l!'l!cr: startingedate is Septem-

Si’-‘ news, of course, for our
5‘"0wge$; viewers who won’t be
it winy to sit up late, but maybe
beey please those of you who've
on a“deil"x’ng about ** Cool ™ being
from wOrk.cr before ‘you get home

GOOD LUCK

TO JOAN
NDER the tifle “New View,”
Km“x- Cool director ~ Joan

I‘nD-Wclch is launching a series
Reduf‘m.ml plays for Associated-
15, usion starting from September
6.10 ¢ show is scheduled for
wily l’l).m. on.MomlnyD, and Joan
Pl featuring new pop numbers

,;v'_“ as standards.
Thghls isn’t another record show.
acty plays, with their actors and
= fsscs singing and dancing, will
Will ransmitted * live.” © Musicians
Rac, ¢ under the baton of Steve
by 3 and the series will be linked

ohnny Hewer who recently

e RECORD IN

appeared in the * Dickie Valentine
Show.”

All the plays are being written
specially by Hazel Adair, who for
many _years wrote “ Mrs. Dale’s
Diary ™ and has since been script-
writer for a number of A-R pro-
grammes.

The first story is.
Soldier” in which Raymond Parks
ira_Heath cnact_a tale of a

yprus_and_his_pen-

etter From a

And coming straight from the

don’t bother f(o
see “‘Cool” now”™

“ Cool ” dance team to play an act-
ing role for the third in the series
is Barbara Ferris.

Joan is having a short holiday in
Brittany before her new show goes
on the air. Before she went away
she told me she still watches as
many * Cool ” programmes as she

feeling for
long time.”

I'm sure Joan will be making
another big hit with this series, and
1 know that everyone on *“ Cool ”
is wishing her every success.

ORIOLE TEAM
BREAK
A RECORD

AYBE you've heard by now of

a little thing called “ Volare.”
It's the number that most record
companies are backing to be their
No. 1 hit—their own versions, of
course.

This number, which seems to
have sprung from nowhere, origin-
ated in Italy, and it is an Italian
rendering by Domenico Modugno
and his outfit that has soared high
in the American charts and caused
the fuss over here.

Some very good versions of the
song were already being landed or
being made. in this country when
Oriole put in a bid by cable to the
Italian recording company, Fonit,
for this disc.

They reached agreement, and
Oriole got down to some really fast
moving. The Modugno tapes were
flown to London and arrived in the
evening of August 20.

Usually record_processing takes
three or four days, but Oriole had
their factory at _Aston Clinton,
Bucks., ready with blank discs and
the presses were in action next day.

Over the week-end, disc jockey
copies were being played on radio
programmes, and by the beginning
of last week stocks were arriving
in the shops. The whole campaign
had taken less than a week, and
Oriole tell me they think it’s the

RECORD TIME
e DISC DEBUT

The processing was supervised by
Oriole executives Jacques Levy and
Reg Warburton. The disc plays for
just over three minutes and may be
record  for

the longest-running
some time.
PUNCHY!

C()MING out this week is a first
release from handsome, husky,
former Army middleweight boxing
champion, Mike Preston. This 24-
year-old singer from East London,
who weighs in at 168 pounds, has
taped for Decca “My Lucky Love”

Kent replies to a
criticism
(See first story)

fastest a commercial disc has been
put out in this country.

and * A House, A Car, and A Wed-
ding.” “My Lucky Love ” was the
number he sang on “ Cool,” which,
incidentally, was his first TV
appearance. Mike gives it the sort
of punch that could send it very
high in the ratings.

Mike’s practically an all-round
sportsman, and represented his
school in boxing, soccer, cricket,
swimming and athletics.

He told me he once stepped in
at the last moment in an Army
long-jump contest when one of the
team had dropped out.

Mike leaped 20 ft. 6 in—a per-
formance which he says was a fluke
as_he never made that _distance
again. S ice

He still trains to keep fit, though

THESE 1

ENJOYED

St ‘OON Talk,” the new Perry

Como RCA release, has a

fast, earthy sound that puts this

one high in this week’s listening.

1 pick it as having a good chance

of keeping Perry right up in the
best-selling lists.

T've a special liking for Johnny
Duncan and the Blue Grass Boys,
and I haven’t heard anything
better from them in a long time
than “ More and More,” on the
Columbia label. Tl be looking
for more and more from him.

Johnny Mathis doesn’t have fo
worry much about his reputation
as a singer while he stays in such
good form as “ A Certain Smile,”
out from Fontana. Perhaps now
he'll forget about haying been an
ex-olympl_c high jumper; he’s

“Of course Tommy Steele goes to
bed when he’s told!”

he hasn’t time now to spend on
sporting events.

Mike's favourite singer is Perry
Como, and he’s been a solid fan of
this artiste for nine years. But wisely
he doesn’t try to model himself on
Perry, and he’s trying to develop
his own style and personality.

JOHNNY MATHIS—good form
ger(aih_ly‘never been so high as he

is now.

Of the recent vocal groups, the
Poni-Tails with “Born Too
Late ” (HMYV) are ahead of the
field. It’s a catchy number with
a bit of fine harmonising.

The standards are with us as usual,
and Tony Brent has recorded one
©of the most tuneful songs of past
years in “Girl Of My Dreams”
(Columbia).

Although LPs are generally out-
side my scope, I can’t pass by the
Elvis Presley disc of sound-track
recordings from his mew film,
& King Creole.” This long-player,
issued over here by RCA, is
actually outselling single discs in
the U.S., and should do compar-
ably well in this country.

SEE YOU THURSDAY.
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MAKING IT
FEASY!

ROBABLY one of the

most popular of all hob-
bies is autograph hunting.
Every day I see kids around
studio and stage doors, defy-
ing all weathers, just waiting
to pounce.

But sometimes their vigil
is made easier for them, and
one such occasion recently
was the Boys' and Girls' Ex-
hibition at Olympia. I spent
one afternoon down there at
the DISC stand scratching my
name into books as collectors
filed past.

They were all “Cool”
viewers, and most of them
never missed a programme.
By the end of the session
about 300 had come up to
me, carrying anything from
one to four books each.

I almost had to wear my
right arm in a sling next day.

ELVIS PRESLEY — excellent LP.
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AT THE RADIO SHOW

with Richi Howell

This year’s Radio Show was as big a“dfa:
glittering as ever and provided a real feast ‘I)d :
the fans. Stars were there in plenty, from 00~
hands like the Beverley Sisters and Ronnie
Ronaide, to complete unknowns like Douglas
Downes, so our cameraman had plenty to keep

“Spotted” on the him busy, as you can see.
BBC stand being
interviewed by
Peter Noble—the
BEVERLEY
SISTERS.

P

Philips’ star JIMMY LLOYD makes his mark, literally, on
JO DOUGLAS by signing his autograph on her arm. Looking
on is BBC hostess Jane Hardie.

Beat singer PHIL SRNANDO, col |
strums a number on the BBC Celebrity Dais.
(right) is DON RENNIE.

Last year it was
Laurie  London
who started his
fabulous career at
the Radio Show.
Is this year the
turn of DOUG-
LAS DOWNES,
a . 14-year-old
from Guildford?

t
Up-and-coming B¢p
inger 10
EAGER gets i)
his stride _during .y
closed ~ circuit
transmission

*

Now he’s ‘”" ':l:
whole W“"Munglﬁ

t.
LoND o sigrd
-niosrlill‘ll’n dred. 3

Chatting with a couple of friends in the
BBC lounge is that whistling si
RONNIE RONALDE, ° o
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