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WHO IN THE WORLD:

LOGGINS & MESSINA

THE ROLLING STONES, “DOO DOO DOO
DOO DOO (HEART BREAKER)”
(prod. by Jimmy Miller) (Pro-
mopub, ASCAP). From their
"Goat's Head Soup’’ Ip comes
this movin' rocker that should
follow in ""Angie's” footsteps
as a gold single. instant mon-
ster from the kings. Rolling
Stones RS 19109 (Atlantic).

SLY & THE FAMILY STONE, “IF IT WERE
LEFT UP TO ME” (prod. by Sly
Stone) (Stoneflower, BMI}. La-
bel has flipped "Frisky" and
reserviced this single from
this mixed group’'s "'Fresh'’ [p.
These chart perennials should
score high on bright and
brisky bouncer. Stone smash!
Epic 5-11060.

BILLY PRESTON, “YOU’RE SO UNIQUE”
Jprod. by Billy Preston] {lrv-
ing/WEP, BMI}. Taken from
‘Everybody Llikes Some Kind
of Music” Ip, this “Space
Race” follow-up should soar
‘0o the ionosphere like its
oredecessor. Keyboard wiz-
ard just keeps on hittin’ and
hittin’. A&M 1492

FLEETWOOD MAC, “FOR YOUR LOVE”
.prod. by Martin Birch & Fleet-
wood Mac) (Blackwood, BMI}.
It was back in 1965 when the
legendary Yardbirds debuted
with this Graham Gouldman
classic. The 'Mac’ have their
most commercial effort 1o
dute here and will hit the
charts quickly. Reprise 1188.

With Their Most Recent Columbia Album
Release, ‘Full Sail,’ Garnering Gold,
Kenny Loggins And Jim Messina Have
Now Achieved That Plateau For The
Third Time In Three Attempts, And Their
Recent Sell-Out Nationwide Tour Has
Gone Even Further In Establishing Them
As One Of The Country’s Top Writing/
Performing Duos. See Story On Page 42.

SLEEPERS

MacGREGOR, ‘‘AMERICANS”
= (prod. by Peter Scheurmier).
&'\\/’V_ﬂ Record broke out of CKLW
WESTBOUND
W the charts. Spoken word rec-
ord writter by Canadian Gor-
don Sinclair includes ""Amer-
ica the Beautiful in the back-
ground. Colossal! Westbound
W 222 (Janus).

RICK DERRINGER, ‘“ROCK AND ROLL,
HOOCHIE KOO™ (prod. by
Derringer & Szymczyk) (Der-
ringer, BMI). From his highly
acclaimed ‘All American Boy™
lp comes this irrepressible
rock 'em sock ‘em item that
should establish Derringer as
a potent AM act. Blue Sky
Z57 2751 (Columbia).

SAMI JO, “TELL ME A LIE” (prod. by
Sonny Limbo) (Fame, BMI/

@MGM Rick Hall, ASCAP). Raspy

ALY \oiced singer adds just the
right touch to this powerful
ballad with strong lyric con-
tent. Produced by Sonny Lim-
bo, disc should be on many
formats in no time. MGM
South S 7029.

JIM SULLINS, ‘‘SUSIE SOFTLY | LOVE
YOU” (prod. by Rudy Durand)
(Eight lron, BMI). Label has
had a phenomenal first year,
and the rew vyear starts off
on the right foot with this
beauty from new singer-
writer. lee Holdridge's ar-
rangement stands out. 20th
Century TC-2066.

W) ROD STEWART/FACES, “LIVE COAST TO

COAST OVERTURES AND BEGINNERS.”
Rod and the Faces have made a tre-

land and is already flying up —a mendous live album that features great

renditions of tunes like “It's All Over
Now,” “Angel,” and John Lennon's
“Jealous Guy." Rod's singing is even
better than in studio sets and the band
in incredibly powerful and tight. Mer-
cury SRM 1-697 (5.98).

VAN MORRISON, “T. B. SHEETS.” An
important re-release of fabulously cre-
ative early recordings by Van Morrison,
featuring the classic single “'Brown
Eyed Girl” as well as the anguished
title cut and "‘Beside You." The legen-
dary Bert Berns produced the sessions
and backed Van with a stunning array
of jozz and rock musicians. Bang BLP
400 (5.98).

MICKEY NEWBURY, “LIVE AT MONTE- Bl

ZUMA HALL/LOOKS LIKE RAIN.” Mick-
ey's latest set is actually two distinct
albums—a live album, along with a
repackage of his first album on Mer-
cury. The live set is wonderfully infi-
mate and includes his magnificent
"Heaven Help the Child" as well as
“Cortelia Clark”™ and "San Francisco
Mabel Joy." Elektra 7E-2007 (6.98).

MICHAEL STANLEY, “FRIENDS AND
LEGENDS.” Stanley's latest album is a
masterful blending of good tunes and
superb musicianship from Stanley, Joe
Walsh, Paul Harris, Joe Vitale and Ken
Passarelli. The Bill Szymczyk produc-
tion is beautifully rich and the vocals
are first rate. Don't miss "'Yours For a
Song'’ or a mellow version of "'Help.”
MCA 372 {5.98).
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FM Favorites Listed

W In this issue, Record World’s
FM Airplay Report is devoted
to the listing of 1973's top
album picks, as chosen by the
individuals regularly reporting
from some 30 of the nation’s
top FM outlets. Choices were
made by either personal pref-
erence or polling of the sta-
tions’ staffs.

WEA Closes N.J. Branch

B CARLSTADT, N. ).—The War-
ner-Elektra-Atlantic  (WEA) Dis-
tributing Corporation has an-
nounced the closing, effective
Dec. 21, of their branch here.

In its place, WEA will operate
a sales office out of New York
City and shipments that had pre-
viously come from the Carlstadt
branch will now be made out of
the Cherry Hill, New Jersey branch.

At the same time, it was learned
that George Rossi will be named
manager of the New York WEA
sales office. Rossi was previously
sales manager for the WEA branch
in Cherry Hill.

The action by WEA leaves
them with seven branches around
the country in addition to their
sales offices.

OES Representative
Monitors Industry

By G. COHEN and A. LEVY
B NEW YORK—A representative
of the Office of Economic Stabili-
zation of the Internal Revenue
Service is presently visiting record
manufacturers on a fact-firding
trip, to determine what effect

Phase 4 price controls are having
(Continued on page 47)

CMA Thanks Nixon

The Country Music Association presented
a specially produced musical and spoken
tribute entitled ‘‘Thank You, Mr. Presi-
dent’’ to Mr. Nixon in the White House
Oval Office Friday, December 14. The
album, shown being presented by Tex
Ritter (left) and CMA President Wesley
Rose (right}, was two years in production
and is a result of the President’s recogni-
tion of country music. (See story in
Country Section.}

Industry Faced Vinyl, Pricing Problems in “73;
QOutlook for the Coming Year Is Promising

By GARY COHEN

B NEW YORK — As a result of
the oil shortage, and the ensuing
energy crisis, 1973 will come to be
known to the record industry as
the year of the vinyl shortage.
Vinyl availability, already at low
levels over the last few months,
may deteriorate even more in the
next few months depending on
what happens to the nation’s sup-
ply of oil. And while the vinyl
conserving measures adopted by
the industry have so far been suf-
ficient to keep things operating at
close to peak capacity, further cut-
backs in availability may necessi-
tate further production cutbacks.

Early Warning

The first hints that the shortage
of vinyl was real, and not con-
trived by the nation’s record man-
ufacturers as an excuse to raise
prices, came as early as March of
this year. A survey of the nation’s
manufacturers and pressing plant
operators at that time found wide-
spread “concern,” and that was
the word they used, to describe
their situations. Columbia Record

Pressing, which reportedly presses
60 percent of the industry’s rec-
ords, saw ‘“no problems in meet-
ing our commitments to our cus-
tom clients.” Just four months
later, their statement had changed
to “we’ve told our clients we can’t
press everything they want.” Co-
lumbia’s predicament was dupli-
cated elsewhere. In late August,
Capitol closed their Scranton, Pa.
pressing plant, and at the same
time, notified their custom press-
ing clients they would no longer
be able to press their records. A
Capitol Records spokesman ex-
plained at the time that Capitol
was ending its custom pressing
agreements wherever it could, ex-
cept for records that were re-
quired by contractual obligations.
Other pressing plants did the
same, refusing to take on any new
business, and it was this practice
that worried the industry consid-
erably.

At Christmas time last year, a
label with an important release
could have records pressed by any
one of a dozen plants around the
country. This year it would be dif-

Ode Refains A&GM Ties;
Adler (ites 'Mutual Respecl

B BEVERLY HILLS, CALIF.—After
months of industry speculation
and stories of many multi-million
dollar deal offers, Ode Records
President and founder Lou Adler
has opted to remain entirely in-
dependent and will continue his
distribution ties with A&M Rec-
ords via a new three-year agree-
ment, Adler revealed.

In so doing, Adler made a deci-
sion that reverses a recent industry
trend he helped establish: that is,
where a major company or con-
glomerate acquires a small, hot
label with a lucrative stock and/
or cash offer. (As one of the co-
founders of Dunhill Records,
Adler was to later sell that hot,
small label to ABC Records.)

“Having total autonomy and
being able to personally control
every aspect of the Ode opera-
tion is the main reason | didn’t
want to sell the company,” Adler
revealed. “For no matter how
many promises of total autonomy,
and no matter how many codicles
are written into a contract, one

Lou . Adler

loses certain degrees of freedom
and independence to act when
one is acquired,” he emphasized.
“Sometimes this loss is subtle,

sometimes- it isn’t,”” he added,
“but after 15 years of producing
and directing talent, 1 know that
any degree of loss is to be avoided
at all costs.”

Adler also said he never seri-
ously considered any other distri-
bution association than one with
A&M. “1 feel comfortable and at

(Continued on page 99)
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ferent. As Record World noted
(November 17) “the normal in-
dustry policy of ‘farming out’ will
be near-impossible this year”” A
Columbia Records Vice President
confirmed this by announcing that
Columbia Pressing ““was not ac-
cepting any new pressing busi-
ness’”” (Nov. 3).

(Continued on page 46)

Stewart to Be Honored
By State of Israel

B LOS ANGELES — Michael
Stewart, President of United Artist
Records, Los Angeles, will be
honored at the first annual inter-
national tribute dinner of the per-
forming arts on behalf of Israel
Bonds. Stewart will receive Israel’s
Presidential Standard at the din-
ner, to be held February 21 at the
Century Plaza Hotel, Los Angeles.

Michael Stewart

Jerusalem-Ephraim Katzir, Pres-
ident of the State of Israel, made
the  announcement  following
Stewart’s recent visit to Israel as
a member of the Israel Bond fact-
finding mission which toured the
Syrian and Suez battlefields. While
there Stewart met with Katzir,
Foreign Minister Abba Eban and
other top governmental and mili-
tary leaders.

David Picker, President of Two
Roads Productions, Inc., has ac-
cepted chairmanship of the din-
ner and Arthur Krim, chairman of

(Continued on page 99)

Kirshner ‘Rock Concert’
Goes Weekly, Intl.

B NEW YORK — The success of
“Don Kirshner’'s Rock Concert”
has led Viacom to increase the
bi-weekly format to a regular
weekly series beginning January
18, it has been announced by

(Continued on page 125)
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Bobby Darin Dies

B LOS ANGELES — Singer Bobby
Darin died last week at Cedars
of Lebanon Hospital, where he
underwent open-heart surgery
last Wednesday. Darin, who died
at 3:15 am Thursday morning (27),
had been admitted to the hospi-
tal eight days before, when an
examination showed that one of
two artificial valves inserted in
his heart in surgery performed in
1971 was not functioning properly.
Darin was 37.

Darin, whose first hit “Splish
Splash,” was made for Atco in
1958, later branched out into a
more adult sound with “Mack the
Knife” and went on to become a
top nightclub and film performer.
He earned critical acclaim for his
portrayal of a psychotic neo-
fascist in the film “Pressure Point.”

'‘Band’ of Gold

B HOLLYWOOD—One week after
its release, “Band on the Run,” the
new album by Paul McCartney
ard Wings, has been certified gold
by the RIAA, Don Zimmermann,
Vice President, sales, Capitol Rec-
ords, Inc. has announced. The
million-dollar seller is on the
Apple label, distributed by Capitol.

Tillinghast fo Head
Capitol Legal Dept.

B HOLLYWOOD, CALIF.—Bhask-
ar Menon, chairman, president
and chief executive officer, Capi-
tal Records, Inc., has announced
that Charles Tillinghast, assistant
general counsel and head of busi-
ness affairs, will assume additional
duties as director of the legal de-
partment, effective immediately.
In his new capacity, he will as-
sume responsibility for all claim
department activities, including
the artist-contract section, which
he has supervised since Septem-
ber 1969.

Tillinghast will report directly
ta Robert E. Carp, CRI Vice Presi-
dent and General Counsel in mid-
January, Tillinghast will transfer
direction of business affairs to
Robert L. Young, who is joining
Capitol Records, Inc., as Corporate
Vice President, business affairs.
Young will report to Brown Meggs,
CR! Executive Vice President.

McDougal Exits Motown
B HOLLYWOOD, CALIF. — Wel-
don Arthur McDougal 111 has re-
signed his post with Motown

Records Corporation and will
announce  his  future  plans
shortly.
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Whitehead to Resign

Telecom. Post

B WASHINGTON, D. C—Clay
T. Whitehead, who has headed
the White House Office of
Telecommunications Policy
since it began in 1970, has an-
nounced his intention to resign
from that post in the next few
months, and further revealed
a desire to completely leave
government service. White-
head’s Telecommunications Of-
fice has been involved in a
number of major changes and
projects that could affect the
nation’s broadcasters — among
them a report on cable televi-
sion due in January. Whitehead
was also known for his charge
that network news dealt in
“idealogical plugola” and “elit-
ist gossip.”

Rosenzweig to
Polygram Post

B NEW YORK — Steve Rosen-
zweig has joined Polygram Cor-
poration’s audit staff, it has been
anounced by Frank A. Barbera,
director, internal audit, for the
corporation. .

Rosenzweig comes to Polygram
from a position as field analyst
for the Hertz Corporation, where
he had been employed since
October, 1972. -

Celebrating Aretha’s
Re-Signing with Atlantic

I T IAtt | -
Aretha Franklin, Atlantic Executive Vice
President Jerry Wexler and Aretha's
manager, Cecil Franklin, smile happily
over Aretha's signing of a brand new
long-term contract with Atantic Records.
The occasion was a recent [uncheon for
Aretha at the New York St. Moritz Hotel.

Liberatore Named
MGM Sales VP

M LOS ANGELES-—MGM Records
has announced the appointment
of Art Liberatore as Vice Presi-
dent, sales. Liberatore, 28, comes
to his new position from Cleve-
land, where he served as Phono-
disc’s midwest regional manager.
In his new capacity, Liberatore
will be responsible for sales of
all MGM product and M *
marketed labels. He will resrt
directly to Rocco Catena, Senior
Vice President, marketing.

ol L

‘Tom Cossie Named

RCA Promo Dir.

B NEW YORK—Tom Cossie has
been named director, promotion,
RCA Records. The announcement
was made by Kenneth D. Glancy,
President, RCA Records. Cossie
replaces Frank Mancini who was
recently appointed Division Vice
President, Artist Relations.

Tom Cossie

Cossie will direct a department
of 35 promotion men including
five regional managers, the na-
tional singles promotion manager,
national album promotion man-
ager, national r&b promotion
manager and the national country
promotion manager.

Before assuming his new posi-
tion, Cossie was RCA’s national
album promotion manager, a
post he held since April of 1971.
Previous to that he was a field
promotion representative for RCA
covering the Pennsylvania and
Ohio markets. He previously did
promotion for Ark Jay Kay dis-
tributors in Pittsburgh.

Allie Wrubel Dies

B LOS ANGELES — Songwriter
Allie  Wrubel, who won an
Academy Award in 1947 for
“Zippadee Do Dah,” died here
Dec. 13 of an apparent heart at-
tack. Though he had been retired
for 25 years, recently Wrubel was
inducted as a charter member into
the Songwriters Hall of Fame. He
was 68.

Besides Walt Disney’s ““Song of
the South,” for which he wrote
“Zippadee Do Dah,” Wrubel also
worked on Disney’s “Make Mine
Music” and “Melody Time.” He
was under contract to Warner
Bros. for a number of years, and
in addition wrote such tunes as
“The Lady from Twenty Nine
Palms,” “The Lady in Red,” “Flir-
tation Walk,” ““Music, Maestro,
Please,”” “Why Don't We Do
This More Often?” and “I Met
Her on Monday.”

Born in Middletown, Conn.,
Wrubel as a songwriter used the
pseudonym Elias Paul. He is sur-
vived by his widow, two sons
and a sister and brother.
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197 3—A Year of Progress
For the Recording Industry

By ROBERT NASH

B in 1973 the record industry has
fully blossomed into the most
profitable, most publicly visible
and most newsworthy entertain-
ment medium in the world. The
American public’s longstanding
interest and patronage of the
world of popular music in all
forms—rock, country, r&b, MOR,
and most recently jazz—has been
acknowledged by all areas of the
print and broadcast media, record
sales continue at a record setting
pace, and the popularity of re-
cording artists’ performances has
made them important attractions
on TV and in film.

Musically, 1973 has not brought
the always-hoped-for successor to
the overwhelming superstardom
of Elvis or the Beatles; rather the
new singles and albums of 1973
have demonstrated the enormous
profusion of excellent creative
musicians who have grown up
within the industry and to a
rapid expansion of the musical
perspectives of the record buying
public. More styles of music are
being appreciated by different
people and much hit music is
based upon a smooth marriage of
several musical genres. The im-
portant Top-40 singles stations no
longer seem to specialize in a
specific type of sound. Instead
the top-40s reflect the nation’s
most popular records including
r&b charts, country charts and
progressive radio airplay.

The major success stories of the

year come from all directions,
such as Dawn’s “Tie A Yellow
Ribbon Round the Ole Oak

Tree,” Marvin Gaye’s funky smash
“Let’s Get It On,” or Eddie Ken-
dricks’ “Keep On Truckin’,” rock
instrumentals “Frankenstein,” by
the Edgar Winter Group; "“Hocus
Pocus” by the Dutch rockers
Focus and “Outa Space” and
“Space Race” by Billy Preston.

Rock vocals were as much in
demand as ever with hits like El-
ton Jjohn’s “Crocodile Rock,”
Stories’  “‘Brother Louie” and
““Shambala” by Three Dog Night,
while the three top records of
the year, Roberta Flack’s “Killing
Me Softly With His Song,” Paul
McCartney’s “My Love” and
Helen Reddy’s “Delta Dawn’’ are
all beautiful ballads that are as at
home on easy listening stations
as on the Top-40s. Country music
continued to move easily onto
big city top stations with such
hits as Charlie Rich’s “The Most
Beautiful Girl”” and “Behind Closed
Doors,” Vicki Lawrence’s "‘The
Night the Lights Went Out In
Georgia” as well as Charlie
Daniels’ “Uneasy Rider.” Jazz, too,
has proved to be a solid basis for

6

popular records with such strong
singles as “Thus Spake Zara-
thustra” by Deodato, and “Don’t
Let It Get You Down,” by the
Crusaders.

With the tremenaous quantity
of hit records that moved from
specific hit charts to the Top-40s,
1973 was truly the year of the
crossover record. Although sources
within the industry expressed con-
cern over the ever-shrinking play
lists of the key Top-40 stations,
the great stylistic diversity of the
year’s hit records are a clear in-
dication that excellence and ex-
citement—not any specific style—
are the necessary ingredients for
a hit record.

The vyear’s albums offered a
similar degree of variety; how-
ever, there was a marked increase
in the number of albums that
could be classified within the
“hard rock” style that were among
the year's biggest sellers. Pink
Floyd, the ¢pacey British rock
group who have enjoyed a strong
cult following for several years ex-
ploded with the year’s best selling
album, “Dark Side of the Moon,”
whose huge sales were spurred
by the group’s first hit single,
“Money.”

Another group that achieved
tremendous success with a big
electric sound was the Allman
Brothers, whose “Brothers and
Sisters” album climbed the charts
at record pace and further estab-
lished the group as one of the
entertainment field’s top attrac-
tions. War, a heavy rock act that
mixes elements of heavy metal,
r&b, jazz and Latin music, scored
heavily with their “World Is A
Ghetto” album while other suc-
cessful hard rock albums included
“Houses of the Holy,” by Led
Zeppelin; “Goats Head Soup,” by
the Rolling Stones; "“Chicago VI,”
by (who else) Chicago; “They
Only Come Out At Night,” by the
new enormously popular Edgar
Winter Group and “We're An
American Band” by Grand Funk.
The singer/songwriter trend that
has been so strong within the in-
dustry for the past several years
seemed to be further on the de-
cline, as only John Denver's
“Rocky Mountain High” and Carly

(Continued on page 82)

Gold 'Joker’

B HOLLYWOOD — “The joker,”
Steve Miller's eighth Capitol al-
bum, has received RIAA certifica-

tion as a million dollar seller,
announces Don Zimmermann,
Vice President, sales, Capitol

Records, Inc.
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Following their November 21 concert at New York's Felt Forum, Columbia Records

threw a party for Aerosmith at the Penn Plaza Club. Shown (from left) are David

Krebs, of Leber-Krebs,

Inc., the group's management firm; and group members
group g 9

Brad Whitford, Joey Kramer, Joe Perry, Tom Hamilton, Steve Tyler; and Bruce Lund-
vall, Vice President of marketing for Columbia Records. Aerosmith is expected to
complete work on its second album for Columbia in late January.

Avco Records

Releases ‘Americans’

B NEW YORK — Avco Records
has announced the immediate
release of the original version of
the ““Americans’” record. The
single is the exact transcript of the
text of Gordon Sinclair's on-the-
air reading; Sinclair is owner of
radio station CRFB in Toronto.

Avco emphasized that their ver-
sion is the exact copy of the
original, as read by the original
writer.

Finkelstein Honored

B NEW YORK — Herman Finkel-
stein, copyright authority and
general counsel of the American
Society of Composers, Authors
and Publishers since 1942, was
honored on the eve of his retire-
ment (19) with a special ASCAP
dinner at New York’s Regency
Hotel.

Finkelstein, whose distinguished
legal career began in 1927 after
graduating cum laude from Yale
Law School, has also chaired
various committess of the Ameri-
can Bar Association and the As-
sociation of the Bar of the City
of New York during his career
and was recently awarded the
Richard Strauss Medal for distinc-
tion for international copyright
at ceremonies in Munich, Ger-
many.

125 prominent composers, lyric-
ists, music industry executives,
lawyers and judges attended.

The affair was hosted by ASCAP
President Stanley Adams.

The music was provided by
ASCAP composers Sammy Fain
and Arthur Schwartz.

Wires were received from such
ASCAP notables as Irving Berlin
and Richard Rodgers. The evening
culminated in President Adams’
presentation to Finkelstein of a
first edition of Dickens’ “Pickwick
Papers.”

RCA Promotes Reilly

B NEW YORK — William Reilly
has been appointed manager,
sales for the Baltimore-Washing-
ton area by RCA Records. An-
nouncement was made by Frank
O’Donnell, manager, sales, north-
eastern region, to whom Reilly
will report.

KDAY Going R&B?

B LOS ANGELES — Rumors
continue to persist that station
KDAY-AM will change its con-
temporary format to r&b. Nei-
ther PD Mike Lundy nor VP
Paul Downs in the home office
in Atlanta would confirm the
reports.

Gold Staples

B NEW YORK — Stax Recording
artists the Staple Singers have re-
ceived the third gold record of
their career with their latest sin-
gle, “If You’re Ready (Come Go
With Me).”

MGM to Market
Its Own Tapes

B LOS ANGELES — MGM Records
has announced that their affilia-
tion with GRT Tapes will terminate
on December 31, 1973. Effective
thereafter, MGM will market its
own 8-track and cassette tapes
through the 28 Phonodisc sales
offices and the six Phonodisc re-
gional distribution facilities.

The initial tapes, available in
mid-January, are four new country
releases: ‘‘She’s Got Everything !
Need' by Eddy Arnold, “Just jean-
nie”” by Jeannie C. Riley, “Too
Many Memories” by Billy Walker
and “Let's Go All the Way To-
night’ by Mel Tillis and Sherry
Bryce. Plans are under way to
gradually introduce the balance
of the MGM catalog during the
following months.

Beginning this week, Record World's
R&B LP Chart lists 40 albums.
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THANKS..

for three number one gold singles,
two 8old albums, the Gramm)/ Award,
MOA Artist ?f the Year Award,
Number One Female Viocalist Awards
in Billboard Cash Box and Record World
anc{fvzﬁyﬂw weelzs on tlze clzarts.

WITH YOUR HELP 1973 HAS BEEN
AVERY HAPPY YEAR.

HELEN REDDY
JEFF WALD
THECAPITOL PEOPLE
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H ANOTHER TWELVEMONTH HAVING GONE THE
WAY OF ITS PREDECESSORS, this week’s Coast-
space is once again devoted to a wrap-up of the
year’s news and gossip. Hirings, firings, signings,
droppings, scandals and tidbits—all are included.
But far be it from us to attempt to rank them in
order of importance. Rather, we offer them chrono-
logically, beginning . . .

IN JANUARY, Mercury Record Productions Inc.

" changed its name, officially, to Phonogram Inc.,
though we note that Mercury, Philips and Vertigo were retained “for
label identification” . . . At Columbia, Ted Feigen was appointed As-
sistant to the President, though we note that subsequently, changes
were made . . . NBC announced that, commencing Feb. 2, it would
enter the late-night rock concert field with an entry dubbed “The Mid-
night Special,” to air every Friday night following “The Tonight Show.”
We seem to remember hearing more about this . . . Judy Paynter
became head of Columbia’s west coast publicity department and, oh
yes, Pat Siciliano was named her assistant . . . There were also some
promotions in Atlantic promotion. To wit: Richard Mack was named
national r&b promotion director, Vince Faraci was appointed assistant
national pop promotion director, and Lou Sicurezza was made director
of special projects for the pop promotion department. Henry Allen,
of course, made the announcements . . . Lee Allen became a Vice
President of MCA Distributing Corp. . . . And Martin Last was ap-
pointed manager, talent development, a&r, by RCA . . . Then Ewart G.
Abner 11 became Motown Records’ new President, and Berry Gordy
assumed the titles Chairman of the Board and President of Motown
Industries . . . Joel Dorn was named a Vice President at Atlantic . . .
And ABC/Dunhill debuted its new logo. We seem to remember hear-
ing very little else about that . . . Herb Belkin left Capitol. He didn’t
however, stay underground for long . . . The Grammy nominations
were announced, and Aretha Franklin, Curtis Mayfield and Don Mclean
led the field. Warner Brothers added a new label, Kwanza Records,
to feature r&b talent and a ubiquitous rabbit . . . The Rollings Stones
gave a concert on the 18th at L.A’s Forum to benefit victims of the
Nicaragua earthquake. With tickets scaled between $10 and $100—
and with Cheech y Chong and Santana also performing—about
$450,000 was raised. Bill Graham and Barry Fey were the promoters
.. . Allen Davis left Capitol, too . . . Phil Spector went on the radio in
selected areas to thank fans for their enthusiastic response to his re-
released Christmas album . . . Cat Stevens was rumored deceased—
falsely, as we can now be sure . . . Joan Baez returned from Hanoi . . .
Helen Reddy and Jeff Wald were on the Merv Griffin show. It was
Wald’s TV debut, the occasion being a segment about “Hollywood
Couples” . . . Delbert and Glen began rehearsing in Fort Worth for
their second Clean Records album, while in Los Angeles, Cheech y
Chong had already started their third . . . Geffen-Roberts took over
Poco’s management . . . And in Berkeley, John Fogerty broke his hand.
That meant that work on his Blue Ridge Rangers Ip was held up awhile
.. . Capitol announced plans to release two double albums featuring
the best of the Beatles, after some Midwestern bootleggers had beaten
them to the punch . . . Jim Messina signed with Columbia. Previously,

were also some -changes at Record World. Fred Goodman, for one,
was promoted to Muysic Editor, a “newly created post.”” And then
Allen Levy and Lenny Beer stepped in—the former as Associate Editor
and the latter as Chart-Editor: Then . . . :

In FEBRUARY, Mango Records was formed to showcase reggae
artists. Island’s Chris Blackwell and Shelter’s Denny Cordell did the
forming. Capitol picked up U.S. and Canadian distribution rights.

And “The Haider They Come,” the soundtrack of the movie of the’
Lewis Merenstein was named

same name; was the first release . . .
Vice President and director of creative services at Buddah, following
Dominic Sicilia’s resignation . . . Ralph Ebler became director of artist
relations for Elektra . . . Dan Davis did same for Capitol, while Dennis
Killeen was named director of merchandising there Another
“hewly created” post was filled: Steve Harris was appointed director
of artist development at Columbia, and Josephine Mori became his
assistant . . . Gladys Knight & the Pips joined the Buddah Group . . .
Mitchell Fink went to Warner Bros. Music . . . David Wynshaw be-

(Continued on page 48)
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Rock andRoll Comesto TV

By ROBERT NASH

B |n the past year, many major
recording artists have discovered
the enormous audience exposure
available through television, just
as American video broadcasters
have- recognized that rock music

performances are an exciting,
highly rated and commercially
lucrative attraction for the vast

numbers of popular record buy-
ers in this country. With tighter
playlists on popular American ra-
dio stations increasing the diffi-
culty of presenting product from

new and established artists, TV
has proved to be of immense
value to the record business,

somewhat mirroring the situation
that has existed in Europe where
most radio stations are govern-
ment owned, pop music airplay
is severely limited and TV expo-
sure is crucial to the record busi-
ness.

At the present time there are
several regularly scheduled tele-
vision shows that center around
performances by important rock
artists. There have been a number
of major "‘specials” by such per-
formers as Paul McCartney, Ro-
berta Flack, John Denver and El-
vis Presley, whose “Aloha From
Hawaii”’ special was seen by more
than a billion people via satellite;
the show launched a million sell-
ing soundtrack album. Television
news shows have began to treat
rock artists and their careers as
“hard news” and television film
crews have become a familiar
sight at important concerts and
publicity functions. Rock perform-
ers are also frequent guests on

shows with a general ‘variety’
format.
The most prominent national

network shows are “In Concert,”
a bi-weekly segment of ABC-TV's
latenight collection, “Wide World
of Entertainment,” and NBC-TV’s
weekly  Friday, 1:00am entry
““Midnight Special.” Both shows
présent major stars of rock, pop
or country music performing
several songs before a live audi-
ence. A recent entry into the con-
cert race is “Don Kirshner’s Rock
Concert” which is syndicated
throughout the country, and is
principally seen bi-weekly on Sat-
urday nights.

“In Concert” is produced by
the father of televised rock, Dick
Clark. Clark has had an extremely
busy year in this field with his
“Dick Clark’s Rock and Roll Years”
specials and a gala 20th Anniver-
sary special in addition to his “In
Concert” chores. Clark believes
that the concert format has prac-
tically reached its saturation point,
but looks for more shows like the
’Chicago In the Rockies” special
which featured the band playing
in an outdoor setting. Clark also
is encouraged by the fact that two
of the major networks will offer

AmearicanRadioHistans~Com.

rock shows for New Year’s Eve in
competition with Guy Lombardo’s
traditional show on CBS. NBC will
offer “New Year’s Rockin’ Eve”
featuring the Pointer Sisters, while
ABC will broadcast a rerun of the
“Dick Clark 20th Anniversary”
show.

“Don Kirshner’'s Rock Concert”
opened its series with a presenta-
tion of the Rolling Stones, and
continues to attract stations to the
Viacom syndicated show. At pres-
ent the Kirshner show goes to 120
stations, an impressive figure for
the syndication field. Kirshner's
show is also the only rock show
which receives prime time expo-
sure in some markets.

NBC’s ““Midnight Special,” pro-
duced by Burt Sugarman, offers a
wider variety of entertainment,
though the show originally fea-
tured a rock theme. At present the
program shifts week-to-week from
rock to country to more conven-
tional television variety fare.

Another major success in the
syndication field is ““Soul Train,”
hosted and produced by Don Cor-
nelius. “Soul Train,” which is be-
ing seen in 90 markets around the
country, is geared for an audi-
ence of young blacks. Cornelius
bemoans the paucity of creative
ethnic programming, but points
out that his show is now attracting
an extremely diverse audience.
This has resulted in quite respec-
table rating figures for the show
despite the fact that ratings sys-
tems often ignore the viewing
habits of urban blacks. Cornelius
points to an amazing shift in the
attitudes of performers who at one
time were uninterested in TV ap-
pearances, but now are happy for
the exposure,

A major theme that constantly
surfaces in any discussion of tele-
vised rock is the lack of prime
time exposure. Networks are still
wary of the compartive homogen-
ity of the audience for rock ori-
ented shows, though, as Clark,
Cornelius and Kirshner all point
out, sponsors have learned that
they can reach well-defined audi-
ences and generate greater sales
to rock viewers _than to diverse
audiences of shows with even
higher ratings. Helen Reddy’s
TVer, a summer replacement for
Flip Wilson’s important prime
time hour, ranks as an important
step toward establishing pop mu-
sic on network television.

The next step is regularly sched-
uled network prime time expo-
sure for rock music, and according
to a number of veteran producers,
the audience to warrant such a
show is already in existence. If
1973 was the year in which rock
established itself on television,
perhaps 1974 will find prime time
network audiences rocking to the
sound of music.
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Record World 1973 Year-End Poll

We Knew It All Along.
But We're Sure Glad You Agree. 7
> &= //'

Album Category: Top New Female Group
THE POINTER SISTERS

Singles Category: Top New Female Group
THE POINTER SISTERS

R&B Category: Top New Female Group
THE POINTER SISTERS

The Pointer Sisters are doing it

4 on Blue Thumb Records.

! The state of the art.

Blue Thumb Records, Inc.

11538 San Vicente Blvd., Los Angeles, Califdrnia 90049 A Subsidiary of Famous Music Corp. A Gulf 4 Western Company
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#DSINGLE PICKS

TANYA TUCKER—Columbia 4-45991
WOULD YOU LAY WITH ME (IN A FIELD OF STONE)
{prod. by Billy Sherrill} {Window, BMI}

Teenage country songstress made pop
waves with her version of “Delta Dawn’’ a
while back. This David Allan Coe number
is just the right vehicle to drive Tanya to
the top.

THE DEVASTATING AFFAIR—Motown
M 1263 F
THAT'S KOW IT WAS (RIGHT FROM THE START)
(prod. by Devastating Affair) (Stein & Van
Stock, ASCAP])
Chuggin’ chunk o’ funk is a r&b natural,
but should see pop play almost immedi-
ately. New group sounds like a potential
monster, and this is a great way to start
off. An Affair to remember!

RENA SCOTT—Epic 5-11064

LA-TE-DA (THIS GIRL'S IN LOVE)] (prod. by Barrett
Strong) (Blackwood, BMI}

Super Barrett Strong produced and wrote

this disc that could go all the way. Solid

performance by artist and relentless beat

seal chartdom for this one.

DAN PENN—Bell 45,402

TEARJOINT (prod. by Dan Penn] (Dan Penn, BMI)
From his Ip "Nobody’s Fool” comes this
country flavored ditty co-written by Penn
and Donnie Fritts. Tune should see multi-
format reaction and will establish singer-
writer as a star in his own right.

BEVERLY BREMERS—Scepter SDJ-12391

SING A HAPPY SONG (prod. by Naumann &
Frank}) (It Ain't Easy, BMI)

“Don’t Say You Don’t Remember” gal is

back once again with a breezy sing-along

that should bring her back to chart heights.

Catchy hook clinches it!

TIERRA—20th Century TC-2064

WE BELONG TOGETHER (prod. by Art Brambila)
{Nom /Maureen, BMI)

It was 1958 when Robert & Johnny smashed

with this ballad. Tight harmonies abound

on this version, which features a Latin feel

a la £l Chicano. Very together!

ASHFORD AND SIMPSON—Warner
Bros. 7745

(I'D KNOW YOU) ANYWHERE (prod. by Ashford &
Simpson) {Nick-O-Val, ASCAP}

Super producers/writers step out on their

own with this gentle soul swinger that's

already on the r&b charts. Pop crossover

should take place soon, and this duo will

be on their way to stardom.

LUCIFER'S FRIEND—Billingsgate DR 4502
I'M JUST A ROCK N ROLL SINGER {Intersang, ASCAP)
Cut has been taken from album that re-
ceived widespread FM airplay. This rousing
45 should garner more attention for this
little known act and label. Helluva record!

THE HOLY MODAL ROUNDERS—
Metromedia BMBO-0201 (RCA)
BOOBS A LOT (prod. by Bob Dorough)
(United Int'l., ASCAP)
Culled from their old album “Good Taste
Is Timeless,”” cute nonsense record is start-
ing to break on the west coast. Goodtime
and infectious, tune should spread like
wildfire.

SYLVIA—Vibration 528 (All Platinum)

PRIVATE PERFORMANCE {prod. by Robinson,
Burton, Edmonds) {Gambi, BMI)

“Pillow Talk” firmly established Sylvia as
a potent singles seller once again, and this
disc utilizes the same sensuous breathiness
and suggestive lyrics as her previous giant.
Good Vibration!

DOROTHY NORWOOD—GRC 1011

THERE'S GOT TO BE RAIN IN YOUR LIFE (prod. by
Marlin McNichols) (Silver Thevis/Act One, BMI}

Already exploding r&b-wise, this ballad
should be a pop giant within the next few
weeks. Soulful performance by singer-
writer makes it a top contender for cross-
over honors.

TONY BENNETT—Brut BR 813 (Buddah)
ALL THAT LOVE WENT TO WASTE (Brut, ASCAP)
George Barrie-Sammy Cahn tune is making
the rounds on the label. First cut by
Madeline Bell, song gets a fine reading
here by Sinatra’s “favorite singer.” “Waste”
has lotsa taste!

THE JAMES GANG—Atco 45-6953
MUST BE LOVE (prad. by The James Gang)
(Thermastat, ASCAP)

-~

MELVIN DAVIS—Invictus ZS7 1259 (Col}
YOU MADE ME OVER (prod. by Ronald Dunbar}
(Blackwood /Gold Forever, BMI)

THE PASTORS—AIlithia 6058
ROBIN HOOD (prod. by Toby & Kraljevich)
{E.H. Morris, ASCAP)

RICHARD SPENCER—Metromedia
BMBO-0184 (RCA)

CHILDREN PEOPLE {prod. by Charley, Ltd.}
{Sunbeam, BMI)

ORIGINAL CAST—Columbia 4-45978
SONG FROM “‘RAISIN' {prod. by Thomas Z.
Shepard) {Blackwood/Raisin, BMI)

THE LOVELITES—20th Century TC-2068
OH MY LOVE (prad. by Clarence Johnson)
{Jason Sean, ASCAP)

THE 21ST CENTURY SINGERS—Creed 522
(Nashboro)

HE SAID HE WOULD ([prod. by Shannon Williams)
(Excellorec, BMI}

ISAAC “REDD’’ HOLT UNLIMITED—
Paula 392

LISTEN TO THE DRUMS (prod. by “Redd’ Hol)
{Sure Thing, BMI)

T.R. WILLIAM AND FLINT—Midland
Int'l. 222

| LOVE YOU (prod. by Esposito & Taurso)
{Midland /Set, ASCAP)

Spins & Sales

LEON HAYWOOD—20th Century
TC-2065

KEEP IT IN THE FAMILY (prod. by Leon Haywood)
{Jim Edd, BMI}

DIAMOND—Paramount PAA-0265
(Famous)

HAVE YOU HEARD (prod. by Rich Tufo)
(50th Century, BMI)

JOHNNY GILLIAM—Paula 391
WON'T SOMEONE HELP ME (prod. by Cooper &
Gilliam) {Su-Ma/Ronnat, BMI)

ADRIANO CELENTANO—Columbia
4-45989
PRISENCOLINENSINAINCIUSOL (Frank, ASCAP)

THE NEXT WORLD—Era 109
BLOWN OUT FUGUE (prad. by Herb Newman]
{Pattern, ASCAP)

BAKER AND THE KNIGHTRIDERS— -
Snug Harbor 145

SPARKY AND THE DAWN PATROL (prod. by Emory
Gordy) {Westgate, BMI}

HERITAGE—Cordak 0112
STOCKTON (prod. by Fred Darian)
(Bar For Bar, BMI)

JIMMY MAYES & MILL ST. DEPO—

Shout 301
S.S.N. (prod. by Mayes, lockett, Pryor]
(Web 1V /Miss Aud, BMI)

PETER LAINE—Soul Vista 1006
TIGER WALK (Brian Millan, ASCAP)

ALBERT KING—Stax STA-0189

THAT'S WHAT THE BLUES IS ALL ABOUT {prod. by
Bush & Jones) (East/Memphis/Rogan, BMI)

DUCK SQUP—Perception 545

BIG SHOES (prod. by Shrier & Grossman)
{Patrick Bradley, BMI}

LOUIS PRIMA—Prima 22206
(Magnagroove)
I'M LEAVING YOU

BILLY JOE SCOTT & CO.—Dore 894

SHE PLAYED THE CLASSICAL PIANO (prod. by
Lew Bedell) {Meadowlark, ASCAP)

RAZZY—Aquarian 600
QUARTER TILL THREE (Nuarts/Hitkit, BMI}

DIANE JENKINS—Creative Funk 12002
RECYCLE (Creative Funk, ASCAP)

J. KELLY AND THE PREMIERS—

Roadshow 7005 (SD)
SHE CALLS ME BABY (prod. by Knight & Allan)
(JRP, BMI)

SISTER JANET MEAD—A&M 1491

THE LORD'S PRAYER (prod. by Martin Erdman)
{Alma, ASCAP)

CIX BITS—Enterprise 9087 (Stax)

NEW YEAR'S RESOLUTION (prod. by Carl Rogel)
{East /Memphis/Time, BMI}

AmericanRadioHistorv.Com
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| The Edgar Winter Goup

30

TOP RECORD

L.
2,
3.
4.

10.
11.
12.
13.

w

14

KILLING ME SOFTLY
Roberta Flack—-atiantic

MY LOVE—Paul McCariney
& WingS—AppIe
DELTA DAWN
Helen Reddy—capito
TIE A YELLOW RIBBON
‘ROUND THE OLE OAK TREE
Tony Orlando & Dawn—=ger
LET'S GET IT ON
Marvin Gaye—tamia
HALF BREED—Cher—wca

KEEP ON TRUCKIN’
Eddie. Kendricks—tamia
LOVE TRAIN
0’ Jays—Phitadelphia Int'.
CROCODILE ROCK
Elton John—wca
PHOTOGRAPH
Ringo Starr—apple
TOP OF THE WORLD
Carpenters—nsm
ANGIE
Rolling Stones—Rolling Stones
FRANKENSTEIN
Edgar Winter Group—epic

Vicki Lawrence First Choice

CImt Holmes

Pointer Sisters

Record World 1973 Year

14, HEARTBEAT . . . ITS A
LOVEBEAT
DeFranco Family—2oth century
SHAMBALA
Three Dog Night—ounhil
YESTERDAY ONCE MORE
Carpenters—aam
PLAYGROUND IN MY MIND
Clint Holmes—&ic
MIDNIGHT TRAIN TO GEORGIA
Gladys Knight &
The Pips—suddah
BROTHER LOUIE
Stories— Kama Sutra
THE NIGHT THE LIGHTS
WENT OUT IN GEORGIA

Vicki Lawrence—sell

TOP MALE VOCALIST

ELTON JOHN—wmca

STEVIE WONDER—1amia
PAUL SIMON—Cqumbia

JIM CROCE—nsc

MARVIN GAYE—TamIa
BILLY PRESTON—nzm
GILBERT O'SULLIVAN—mam
EDDIE KENDRICKS—tamia

15.
16.
17.
18.

19.
20.

0 N O Utk OB

AmeticanRadioHistoneCem

9.
10.

RINGO STARRB—Appie
AL GREEN—s+i

TOP NEW MALE VOCALIST

CLINT HOLMES——Eplc

1.
2. TIMMY THOMAS—o6iades

3. HURRICANE SMITH—capitol
4. JERMAINE JACKSON—Motown
5. BARRY WHITE—2oth century

6.
7
8
9
10.

GARFUNKEL—Cqumbia

. B.W. STEVENSON—rca
. CHARLIE DANIELS—kama sutra
. JUD STRUNK—wem

JOE WALSH—ounnin

TOP FEMALE VOCALIST

HELEN REDDY—capitol

| X
2. ROBERTA FLACK—atiantic
3. CARLY SIMON—e€tektra

4. CHER—wmca

5. DIANA ROSS—Motown

b.
7
8
9
10.

SYLVIA—n#i piatinum

. ANNE MURRBRAY—capitol
. DONNA FARGO—oot
. ARETHA FRANKLIN—atiantic

CAROLE KING—ode
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Deodato

End Pop Singles Awards

TOP NEW FEMALE
VOCALIST

1. VICKI LAWRENCE—se!

2. MAUREEN McGOVERN—:20th century
3. BETTE MIDLER—-attantic

4. MARIE OSMOND—mem

TOP MALE GROUP

. EDGAR WINTER GROUP—«pic
WAB—Umted Artists

SPINNERS— atiantic

FOUR TOPS—ounhin

0'JAYS— phitadelphia int'l
ROLLING STONES—Rotiing stones
THREE DOG NIGHT—ounhin
STORIES—Kama Sutra

GRAND FUNK-—Grand Funk
CHICAGO—cotumbia

TOP NEW MALE GROUP

1. STEELY DAN—ssc

2. EDWARD BEAR—capitol
3. THE SWEET—sel

4, BLOODSTONE—tondon.

5. STEALERS WHEEL—nsm
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6. BRIGHTER SIDE OF
DARKNESS—20th century

7. NEW YORK CITY-——CheIsea
8. KING HABVEST—Perception

TOP FEMALE GROUP
1. FIRST CHOICE-—rnily croove

TOP NEW FEMALE GROUP
1. POINTER SISTERS—siue thumb

TOP VOCAL COMBINATION

1. PAUL McCARTNEY &
WINGs—AppIe

2. TONY ORLANDO & DAWN—sen

3. GLADYS KNIGHT & THE
PIPS—s8uddah, Soul

4. SLY & THE FAMILY
STONE—epic

5. STAPLE SINGERS—stax

TOP NEW VOCAL

COMBINATION

l. De!‘BANCO FAM“.Y—ZOth Century
2. SKYLARK—CaDitoI

3. INDEPENDENTS—Wand

Eric .Wissherg & Deliverance

" Charlie Rich

%0
TOP DUO

1. CARPENTERS—+rsm
2. SEALS & CROFTS——WarnerBrothers
3. CHEECH Y CHONG—ode

TOP NEW DUO

1. LOGGINS & MESSINA—coumbia
2. DIANA ROSS & MARVIN
GAYE-—Motown

TOP INSTRUMENTALIST
1. DEODATO—cni

TOP INSTRUMENTAL
COMBINATION
1. FOCUS—sire

TOP NEW INSTRUMENYAL
COMBINATION

1. ERIC WEISSBERG &
nELlVERANCE—Wamer Brothers

TOP INT'L. HITMAKERS
1. TONY ORLANDO & DAWN—s.:

ENCORE AWARD
CHMLE Bl(:ll—- Epic

N—— . .




THE WAY | AM

PATTI DAHLSTROM—20th Century T-421 (5.98)
Patti has made a gently melodic album of
her fine songs, mostly co-written with
Severin Browne. The Michael J. Jackson/
Michael Omartian production is distin-
guished by superb sidemen and the tre-
mendous hit potential of several of the
tunes, notably “I'lll Come Home’" “"High
Noon Alibis” and the lovely “Cleveland
Snow.”’

CATALYST

WILLIE DIXON—Ovation OVQD 1433 (5.98)

Wily Willie Dixon is simply the greatest
blues songwriter of all time, and his latest
album, produced by Dick Schory, is filled
with supercharged versions of some of his
greatest songs, including such blues ever-
.greens as ""Wang Dang Doodle,” "Bring
It On Home” and “I Just Want To Make
Love To You.”

UNREAL

BLOODSTONE—London XPS 634 (5.98)
Bloodstone’s new album should greatly
assist their climb to star status in the
r&b/pop field, as they utilize their tre-
mendous vocal flexibility along with sensa-
tional arrangements by Pip Williams and
solid overall production by Mike Vernon.
Among the best songs are “Outside
Woman,” “Everybody Needs Love” and a
great oldie medley.

- MONTROSE

Warner Bros. BS 2740 (5.98)

Ronnie Montrose, former lead guitarist with
the Edgar Winter Group, has put together
a new band that'll rock your socks off
with high energy heavy metal built on
Ronnie’s powerhouse guitar. Sam Hagar’s
vocals are suitably tough as are Bill
Church’s bass and Denny Carmassi’s drum-
ming. Best cuts: “Bad Motor Scooter” and
’Rock the Nation.”

THE BACK DOOR WOLF
HOWLIN' WOLF—Chess CH 50045 (5.94)
If you're up to hear some super gutsy

blues, make a bee-line for Howlin” Wolf’s”

new collection. Ralph Bass has produced
the Wolf in an unencumbered small combo

setting and the man’s incredible voice cuts h

loose on tunes like "Moving,”’ “Coon On
the Moon” and ""Leave Here Walking.”

ATOMIC ROOSTER IV

Elektra EKS 75074 (5.98)

Atomic Rooster really crows on their new
album, with tightly controlled rock and
excellent songs written by keyboarder
Vincent Crane. “Can’t Find A Reason” is
a moving ballad, while “Take One Toke”
really smokes and "’All Across the Country”
is fine funky rock. Gonna wake you up!

INTRODUCING HEDZOLEH SOUNDZ
HUGH MASEKELA—BIlue Thumb BTS 62 (5.98)
Torrid trumpet man Hugh Masekela has
made a great album feturing his new
group, Hedzoleh Soundz, a band that fuses
Latin, American and African music and
creates a truly distinctive synthesis. Catch
the fiery energy on cuts like "“Kaa Ye Oya,”
"When” and ““Yei Baa Gbe Wolo.”

i/ WALT DISNEY PROOUCTIONS .o
W & Ay

7" ? . l /
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ISLANDS
CYRUS FARYAR—Elektra EKS 15068 (5.98)

Cyrus Faryar’'s new album is a fantastic
musical voyage that will waft you to the
south seas on a breeze of lushly exotic
instrumentation, good songs and a gently
melodic baritone voice that could calm
a volcano. The John Simon-produced album
features great songs like “’Dolphins” and
“Bright Island.”

LOVE IS THE MESSAGE
MSFB—Philadelphia Intl, KZ 32707 (5.98)

The fabulous instrumentalists who provide
the backups for Kenny Gamble and Leon
Huff and their hit parading groups step
out front on their fine new album. Among
the super tunes are the new “Soul Train”
TV theme and a beautiful potential single
“Love Is the Message.”

SPRING SUITE
McKENDREE SPRING—MCA 370 (5.98)

A wonderfully melodic concept set that
slides from a lovely instrumental, “Equi-
nox,” to “Winter,” and moves on to a
beautiful finale with “Spring.”” All of the
instrumental work is excellent but the set
is highlighted by Dr. Michael Dreyfuss’
work on electric violin and synthesizers.

ON HIS OWN
THUMBS CARLLILE—Gemini GR-101 (5.98)

An astounding display of slide guitar virtu-
osity comes from Thumbs Carllile, who is
most definitely not all thumbs. His solos
on ““Raunchy,” “Mystery Train,” “Close To
You” and "Getting Your Ship Together”
are nothing short of spectacular. Thumbs
up!

BACHMAN-TURNER OVERDRIVE
Mercury SRM-1-696 (5.98)

BTO’s second.outing ripples along on the
strength of Randy Bachman’s tremendous
lead guitar work and rock solid rhythm
playing. "Welcome Home" mixes light and
heavy guitars, while "Stonegates” adds
more creedence to the sound and “Takin’
Care Of Business’” and “Let It Ride” sound
like good singles.

ROBIN HOOD
MOTION PICTURE SOUNDTRACK—Disneyland
3810 (3.98)
Walt Disney Productions has one of their
most engaging record packages ever with
songs and narration from the new Disney
animated opus, ‘Robin Hood.” The record
comes with a handsomely illustrated 11-
page story insert narrated by Roger Miller
and fine songs by Miller, Johnny Mercer
and Huddleston & Bruns make for a rare
treat.

FINALLY :
LA FAMILIA INC.—Buena Suerte LP 1039 (4.98)

A fine pop group with great Latin rhythmic
underpinnings, La Familia features excellent
vocals and horn arrangements. Strong tunes
include “You Turn Me Down,” “’El Diablo,”
“This Time” and “Rolling Stone.”
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1973,
THE YEAR
OF FOCUS.

“Moving Waves” Certified Gold Album
“Focus 3” Certified Gold Album

CASHBOX — #l Instrumental Group
RECORD WORLD— #1 Instrumental Group
BILLBOARD — #2 Group
#2 Top Instrumentalists

MELODY MAKER INTERNATIONAL POLL.:
#2 Group
#2 Brightest Hope
#3 Album (Focus 3)
#2 Single (Sylvia)
#3 Single (Hocus Pocus)

#1 Guitarist-Jan Akkerman
#3 Misc. Instrument— Thijs Van Leer (flute)
#5 Keyboards— Thijs Van Leer

and now . . . “Live At The Rainbow”
FOCUS LIVE AT THE RAINBOW

ON SIRERECORDS

Distributed by Famous Music Corp.
A Gulf + Western Company .

Also available on GRT Tapes




Pink Floyd:
Dark Side of the Moon .

Steely Dan

Santana & McLaughlin

-

Paul & Linda McCartney

<> Record World 1973 Year

TOP ALBUM

1. DARK SIDE OF THE MOON
Pink HOYd—Harvest

2. BROTHERS & SISTERS
Allman Brothers—capricom

3. THE WORLD IS A GHETTO
War—ua

4. NO SECRETS
Carly Simon—=rextra

5. LADY SINGS THE BLUES
Diana Ross—Motown

6. ROCKY MOUNTAIN HIGH
John Denver—rca

7. HOUSES CF THE HOLY
Led Zeppelin—atiantic

8. GOATS HEAD SOUP
Rolling Stones—rotiing stones

9. CHICAGO VI—Chicago—-Columbia
10. NOW & THEN—Carpenters—aam

11. LET'S GET IT ON
Marvin Gaye—rtamia

12. THE BEATLES: 1967-70—appie

13. INNERVISIONS
Stevie Wonder—ramia
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14. LOS COCHINOS
Cheech Y Chong—ode

15. THEY ONLY COME OUT AT
NIGHT—Edgar Winter—epic

16. RED ROSE SPEEDWAY—Paul
McCartney & Wings—appte

17. WE'RE AN AMERICAN BAND
Grand Funk—Grand Funk

18. DON'T SHOOT ME, I'M ONLY
THE PIANO PLAYER
Elton John—mca

19. LIVING IN THE MATERIAL
WORLD
George Harrison—apple

20. DELIVERANCE

SoundiIaCk——Warner Brothers

TOP MALE VOCALIST

1. STEVIE WONDER—:mis

2. ELTON JOHN-—wca

3. MARVIN GAYE—rtamia

4. JOHN DENVER—-Rca

5. NEIL DIAMOND—wca, cotumbia

6. GEORGE HARRISON—#pple
7. PAUL SIMON—columbia

8. CAT STEVENS—nm

9. JIM CROCE—+sc

10. ELVIS PRESLEY—rca

TOP NEW MALE VOCALIST

1. GARF UNKEL—Cqumbia
2. JOE WALSH—ounhin

TOP FEMALE VOCALIST

1. HELEN REDDY—capitol

2. DIANA ROSS—Motown

3. CAROLE KING—ode

4. CARLY SIMON—tiektra

5. ROBERTA FLACK—atiantic
6. JONI MITCHELL—Asytum

TOP NEW FEMALE
VOCALIST

1. BETTE MIDLER—#tiantic
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Bette Midler

A Little Night Music

Aloha From Hawaii

Lady Sings The Blues

End Pop Album Awards f

TOP MALE GROUP
PINK FLOYD—Harvest

W AR—united Artists

DEEP PUHPLE—Warner Brothers
BEATLES—#ppte

ALLMAN BROTHERS—capricorn
BOLLING STONES—-Rolling Stones

LED ZEPPELIN—-tiantic
CHICAGO—Cqumbia

JETHRO TULL—chrysatis
EDGAR WINTER GROUP—tpic

o

TOP NEW MALE GROUP

1. STEELY DAN—c
2. BECK, BOGERT & APPICE—epic

TOP FEMALE GROUP
1. LOVE UNLIMITED—20th Gentury

TOP NEW FEMALE GROUP
1. POINTER SISTERS—siue ihumb
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TOP DUO

1. CARPENTERS—rzm
2.‘ SEALS & CROFTS—Warner Brothers

TOP NEW DUO

1. SANTANA AND
McLAUGHLIN—coiumbia

2. LOGGINS & MESSINA—cotumbia

TOP VOCAL COMBINATION |

1. PAUL McCARTNEY &
WINGS—~ppee

2. SLY AND THE FAMILY
STONE—epic

3. GLADYS KNIGHT & THE
PIPS—suddah, Soul

TOP NEW VOCAL
COMBINATION

1. SKYLABK—-Capitol
2. DeFRANCO FAMILY—20th century

TOP COMEDY ARTIST
1. CHEECH Y CHONG—oc.

TOP JAZZ ARTIST :

1. MAHAVISHNU JOHN
MCLA“G“”“—Cqumbia

2. DEODATQ—cn
3. ISAAC HAYES—enterprise

TOP ORIGINAL CAST

1. A LITTLE NIGHT
MUSIc——COIumbia

TOP TV SOUNDTRACK

1. ALOHA FROM HAWAII
Elvis Presley—rca

TOP MOVIE SOUNDTRACK |

1. LADY SINGS THE BLUES
Diana Ross—Motown

2. DELIVERANCE—WarnerBrothers

3. JONATHAN LIVINGSTON
SEAGULL
Neil Diamond-—cotumbia
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~ #MONEYMUSIC

By KAL RUDMAN

B Byron MacGregor This may be one of
the biggest records in the history
of the business. It is already gold.
People whom you ordinarily never see
in record shops are coming in to
Detroit and buying four and five
copies at a time. One small shop in
Detroit sold 1,000 in a week. The
sales could easily reach five
million. It was featured on the news on Metromedia
TV channel 5 New York. Rosalie Trombley says: "It

is the biggest record she has ever seen since she
entered the business." It went from HB to 8 at CKLW.
It is on: WOKY, KJR, WPGC, WTAE, WBBQ, WFOM, on
every hour WMAK. It has received airplay at WIXY,
KXOK, WFIL, WFUN, WRIT, WMMR, WFOM, WSB, WGRQ,
WMEX, WIL . . . the version by Gordon Sinclair is
on: WIP, KYA, and KLIF.

Terry Jacks We predict that this will become a
huge teeny-bop and female phone giant, in fact, we
feel the sales will rival or even supercede those of
the new DeFranco Family record. It exploded on the
chart at CKLW at #24, came on new at 40 WIXY, and is
new on KJR. It went to #l1 at CFGO Ottowa, Canada.

Tom T. Hall Last week, we fearlessly predicted
that this record would pick up some heavies. Well
it did. New: 40 WCFL, KILT, KLIF, WOKY. WSGN. It
detonated 13-9 WSM and Don Smith reports: "Top 10
phone requests," 9-7 WAYS, 13-11 WHHY and Larry
Stevens reports: "Strong action." It is on KJR
and WBBQ.

De Franco Family Quite obviously this will be
their second bubble gum smash in a row. New 35 WCFL,
KJR, WAKY. It is on: KYA, WPOP who report "excellent
phones." It debuted on the chart WOKY at #29 who
report: "Home run," it came on the chart at WXLW who
report: "#l1 phones in one week." It jumped
38-30 WIXY.

New Rolling Stone single "Heart Breaker" from
the album. Ahmet Ertegun is personally remixing
the record.

New Bette Midler single "In The Mood" from
the album.

Redbone Last week we told you exclusively that
this record would be a sleeper smash out of
Philadelphia, and that the title "Come And Get Your
Love" has become the new hit line at "King Kong"
George Michael's WFIL young adult dance at the
Coliseum in South Jersey. We predict that this
record will be the 1974 equivalent of Bread's
"I Wanna Make It With You." It exploded like a
hydrogen bomb 18-9 WFIL. Powerhouse new believers:
WPGC, WIBG, KJR, WPOP, KILT, WHHY.

Smokey Robinson We have been telling you for a

long time that this would become a Go-Rilla and that |

it would probably take about eight weeks. It is now
an r&b Tasmanian sales monster. We are looking for
Chris Jonz and his dynamite Motown staff to start
corralling the pop stations now for the
Vice Precident poet laureate.

Tip of the week: "Lillies" Sidney Joe Qualls on
Brunswick. This record has ruined my "soul
detecting machine." The needle on my "goosebump

(Continued on page 96)
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Nader Expo to ‘Educate’ Consumer

B NFW YORK — Richard Nader’s
Music World Expo ‘74, the music
industry’s first exposition for the
consumer, slated for March 1-3
at Madison Square Garden, “will
lean heavily towards acquainting
the public with various behind-
the-scenes procedures involved in
bringing music to the consumer,”
Richard Nader, producer and orig-
inator of the event stated, as he
further elaborated on plans for
Expo '74.

Exhibitors will give the con-
sumer an opportunity to see just
how music is made, elaborating
visually and mechanically on ‘the
music goes ‘round and round and
it comes out here’ theme.

There will be a glass-enclosed
recording studio, designed by Rick
Lazes, Production Manager for the
Richard Nader Organization, which
is being built especially for the
Expo, and constructed so that it
can travel with future Expos to
other cities.

Expo ‘74 will also feature “the
world’s largest speaker,” a room
which will accommodate 20 peo-
ple, and function as a speaker.
The speaker-room will be used
to “tell” the story of quad in
sound, as well as to inform the
audience on the proper care and
operations of sound systems, etc.

A miniature pressing plant will
be in operation during the Expo,
showing the consumer how rec-
ords are made, following the step-
by-step process from voice to
recording tape to master to fin-
ished product. This exhibit will
be backed up by a film on how
records are manufactured.

“Manufacturers and retailers of
musical instruments will have
available all types of musical in-
struments that the consumer can

try out on the spot,” Nader said.
“Often, the music audience’s
familiarity with instruments is
limited to a viewing from a seat
at a concert, and few non-musi-
cians get to ‘“experience’” any
instruments at all. Even amateurs
and hobbyists often have no
knowledge of instruments other
than the one which they them-
selves play. At Expo, the consumer
will be able to discover exactly
which instruments make the
sounds they hear, and how the
sounds are made by the instru-
ments.”’

The Expo, which is open to
exhibitors from all areas of the
music industry, will have repre-
sentation by manufacturers of
records and tapes; manufacturers
and distributors of audio compon-
ent systems and accessories, video
cassette and video recording
equipment; musical instrument
manufacturers, as well as music-
related and trade publications, and
associations and professional or-
ganizations of the music industry.

At Madison Square Garden, the
Rotunda, offering 22,000 square
feet of exhibit space, the 4400-
seat Felt Forum, and the 470-seat
Cinema—all under one roof—will
be available for exhibitors’ use
during the three-day event.

Neil, Alice Go Gold

B NEW YORK—Warner Bros. re-
cording artists Neil Young and
Alice Cooper have been awarded
an RIAA gold record certifying
sales in excess of 1 million dollars
for their most recent Warner
Bros. albums.

Young scored with ‘“Time
Fades Away.” Alice Cooper earned
their second gold disc for the
year with “Muscle of Love.”

Bloodstone Honored in Los Angeles

Tin

- AmericanRadioHistorv.Com

Bloodstone were recently presented with an award from the City of Los Angeles
for outstanding service to the community. Pictured (from left) are: Harry Wilkins—
Bloodstone; Jack Ross—west coast artist relations; Daryl Clifton {kneeling)——Blood-
stone; Councilman Billy Mills; Charles Love—Bloodstone; Harry Williams——Blood-
stone; Mel Turoff—head of west coast operations, London Records; Charles
McCormick—Bloodstone; David Gest—west coast press relations, London Records;
Willis Draffen—Bloodstone; Larry McCormick—newscaster; George Braunstein—
manager; and Ron Hamady—Manager.
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Carpenters

No. 1-Duo: Singles
No. 1-Duo: Albums
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Billy Preston

No. 1-R&B Instrumentalist
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NN THE VIEWPOINTS OF THE INDUSTRY

Jay Lasker on the State of the Industry

By CRAIG FISHER

The past year has been the
most successful in its history for
ABC/Dunhill Records, and year's
end therefore seemed an appro-
priate time to talk with Jay Lasker,
President of the label and one of
the founders of Dunhill Records.
The 49-year-old Lasker proved to
be an exceptionally willing sub-
ject. In the following Dialogue he
not only talks about his back-
ground and his work at ABC/
Dunhill, but also offers opinions
on a variety of subjects—from the
state of quad recording to the
vinyle shortage, from the value of singles to the problems he sees
confronting the industry now.

Record World: How did- Jay Lasker get his start in the record
business?

Jay Lasker: Well, as a matter of fact, by accident. | got out of the
Army in October 1945 and at that time my brother was working as a
traffic manager for Decca Records in New York and | was looking for
a job, so I went to work in the orders and service department there,
transmitting orders from the branch to the factory. | was there for
a number of years, getting the feel of what was happening in the record
business, but then | decided | wanted to make more money. So ! went
to the head of sales, who was also head of the servicing of his own
distributing place, Sidney Goldberg, and | said | wanted a raise. He
said, “Well, you’re getting as much money as you can get in this job
you're doing. Do you want to get into sales?”” And | said yes, feeling
that he’d say “Well, I thought I'd start you out as a salesman for our
New York branch.” But instead he said, “We’ll make you a branch
manager. Where do you want to go, Detroit or Indianapolis?”’ Now
I had no training or anything, so ! figured real quick and ! said *I think
I'll go to Detroit,” because | felt in my own head—this was in 1954—
that Detroit was a much bigger city and there would be more of an
opportunity there than in Indianapolis for a branch operation.

So | went to Detroit and was the branch manager of Decca there.
And as a matter of fact, we became the number one Decca branch in
the country in 1955. Then | thought | was really great. | thought this
was so easy. Here | hadn’t had any training and | was number one in
a year. | said “Wow. l've really been missing my vocation.” | was
great. | was unbelievable. 1 really started to taste something in running
that branch and ! really started to take some great pride in abilities
I didn’t even know I had. So along came an opportunity. At that point
Kapp records had just started; Roger Williams had just had his big
hit with “Autumn Leaves,” and David Kapp was interested in finding
a sales manager, because he was doing it all himself. So | made a
deal with him and | left Decca and went back to New York to work for
Kapp and became a sales manager and a Vice President. That was
really the beginning of the independent getting into the Ip business
itself. Up to that most ‘of the independents were into the singles rec-
ord business. But Dave Kapp had been at Decca a long time, where
the experience was to go into the Ip business, and that is what he did.

RW: Did you find you were a good Vice President at Kapp?

Lasker: Well, yes | was good there too.

RW: Those hidden reserves of talent were coming out.

Lasker: Well, no, that gave me an opportunity to expand into other

" things, to get involved in more of the actual merchandising and pro-
motional aspects of the business. And | learned a tremendous amount
from Dave Kapp, whom | consider the greatest record man that | ever
knew. 1 think he was the greatest record man there ever was, period.

Then after 1 came to the west coast to start, with. Mo Ostin at
Reprise Records. | was the Vice President and Mo.was the President. |
was' there for about two years—again doing almost the same things
that we did at Kapp, although of course that was the start of a different
label. Then [ spent almost two years at Veejay Records, which was
basically in a bad financial situation. 1 learned at Veejay -an awful fot

Jay Lasker

about finance in terms of the record business. | learned that the
record business is just that—a business. Everybody says they want to
be in the entertainment business. They think of the record business as
the entertainment business when it’s really a business like any other
business.

RW: Like ball point pens.

Lasker: Like shirts. You know, | think people not connected with the
record business think we sit around and listen to music all day. |
know that from many acquaintances who are in other businesses. |
don’t think anybody fully appreciates that it's a business. I'm sure that
Hugh Hefner running Playboy is not looking at pretty girls all day. You
get business headaches as a businessman, and he has a very successful
operation, so his head has to be devoted most of the time to the run-
ning of his business. Then, in 1965, I, along with a couple of other
people, started Dunhill Records. We were fortunate in discovering the
Mamas and the Papas. Dunhill was being distributed by ABC Records,
and after a while, ABC said, “We like your company. We'll buy your
company.” and they bought the company. | stayed with Dunhill and in
1970 1 became President of the whole works. At that point | was just
the President of Dunhill. And that brings you up to date.

RW: Do I understand correctly that ABC and Dunhill merged imme-
diately?

Lasker: Well, when ABC bought Dunhill, no. Dunhill was run in a
somewhat independent way. In other words, the basic things hadn’t
changed about Dunhill, apart from its ownership. We were still operat-
ing as the small company within the big company. We had certain
areas in which we were doing our own planning—merchandising and
cataloging—with the product kept within our own control. Dunhill
was building. It was a very successful thing. But then in mid-1970, the
then President of ABC, Larry Newton, moved into the motion picture
distribution business, which was another part of the American Broad-
casting Company.

RW: I wonder how you might articulate the changes that you’ve seen
in the business since 1945.

Lasker: Well, the record business has been undergoing tremendous
changes in the past two or three years. Actually these changes have
been taking place in the last ten years, and it may be even longer.
The biggest impact on the record business, | think, has been made by
the way the retailing of records has evolved. A lot of people think
that the most important changes have been from the creative end, but
I don’t believe that. I'm probably the only one that doesn’t. | believe
that the record business today has evolved more because of the way
records were sold on the retail level and merchandised on the retail
level. Where you once had a mom and pop store, where there was
somebody in the store that knew the product and knew what was
selling and knew that they had to buy with some discretion because
they could only return so much, well, that evolved to the mass mer-
chandising of records, particularly starting in the mid-or early 1950s
with the Handelman Drug Company. The Handelman Drug Company
was basically involved as a rack jobber of drugs to supermarkets, and
they saw evolving the fact that supermarkets were no longer going to
be racked. Instead, supermarkets were going to take on their own
positions in their stores for health and beauty aids and drugs. And the
Handelman people said, “Gee, we'd better get into something else

“The biggest impact on the record business,
I think, has been made by the way the re-
‘tailing of records has evolved.”

using our skills as rack jobbers.” So what actually happened—and this
is' what started the retail record business—is that diverting themselves
from the drug thing—when they saw the supermarkets were saying,
“we’ll centrally buy aspirin and Gillette Blades and put them into our
own stores, because they’re not perishable items. We can handle them
ourselves and make a bigger profit’—they, with great foresight, said,

“We'd better use the skills we have of racking -and find something .

(Continued on page 40)
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. CHARLIE WAS VOTED MALE
VOCALIST OF THE YEAR,

"BEHIND CLOSED
| DOORS"WAS VOTED

SINGLE OF THE YEAR AND THE ALBUM "BEHIND CLOSED
DOORS" WAS SELECTED ALBUM OF THE YEAR. AND NOW
"THE MOST BEAUTIFUL GIRL" IS NUMBER ONE AND IS HIS
THIRD MILLION SELLER OF THE YEAR. _
CHARLIE RICH HAS CROSSED EVERY MUSICAL BOUNDARY
AND HAS BECOME A TRULY NATIONAL PHENOMENON.

EPIC RECORDS CONGRATULATES CHARLIERICH. AND HIS

PRODUCER BILLY SHERRILL FOR THREE GOLD RECORDS AND
THREE COUNTRY MUSIC ASSOCIATION AWARDS.
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il

. Kenton to Col Publicity

B NEW YORK — Bob Altshuler,
Vice President, press and infor-
mation services, CBS / Records
group, has announced the appoint-
ment of Gary Kenton as publicity
staff writer.

Kenton will be responsible for
a variety of Columbia, Epic and
Columbia custom labels writing
assignments, as well as assisting
in the development of publicity
for the label’s artists. He will re-
port directly to Ron Oberman, di-
rector of press and information
services for Columbia, Epic and
Columbia custom labels.

Gary Kenton

Two Promoted at CBS

B NEW YORK—Irwin Segelstein,
President of CBS Records, has an-
nounced that Calvin Roberts has
been promoted to Vice President
of operations marketing with re-
sponsibility for the company’s
custom pressing services for out-
side labels, marketing and sales of
blank tapes manufactured by
Columbia Magnetics, and Colum-
bia’s studio operations and rentals.
Segelstein also announced the
promotion of Thomas Van Gessel
to assume Roberts’ former posi-
tion of Vice President of Colum-
bia Record Productions. Van Ges-
sel was previously director of
CRP. Both promotions are effec-
tive immediately.

Capitol Announces

January Release
| HOLLYWOOD — Capitol Rec-

ords has announced its January
release, containing some nine
albums. Included in the release

are “Lettermen—All Time Greatest
Hits,” Linda Ronstadt's “A Dif-
ferent Drum,” “Entertainer of The
Year’ by Roy Clark, “Bakersfield,
Nashville West”” by seven country
artists including Buck Owens,
Tavares debut album titled “Check
It Out,” “Gangsters of Love,” the
debut Ip by the group of the
same name, Jesse Colin Young's
“The Soul of a City Boy,” ‘“Love
Song” by Anne Murray and Leo
Kottke’s ““Ice Water.”
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Mixed Vocal Groups Score in ‘73
With a Wide Variety of Styles

By FRED GOODMAN

B Though mixed vocal groups
have always enjoyed chart suc-
cess, 1973 perhaps marked the
most successful year of all. Many
of the year’s top singles and al-
bums were performed by groups
that contain both male and female
members.

Probably the most successful
mixed group of the year single-
wise was Gladys Knight and the
Pips. This veteran act had six hit
singles—three on their former la-
bel, Soul, and three on Buddah.
Two of the records were number
one discs, “"Neither One of Us”
and “Midnight Train to Georgia.”
The other four top charters were:
“Where Peaceful Waters Flow,”
“All 1 Need Is Time,” ““Daddy
Could Swear | Declare” and “I've
Got To Use My Imagination.”” In
addition, the group had two top
ten albums, ‘“Neither One of Us”
and “Imagination.” Because of
this unprecedented hot streak for
the quartet, they became a huge
night club and concert attraction
as well as frequently appearing
on such TV shows as “Midnight
Special” (which they hosted), "“In
Concert,” “Flip Wilson’* and “Soul
Train.”

Another top vocal combination
was Paul McCartney and Wings
on Apple. The former Beatle along
with his wife Linda formed the
nucleus of this mixed group that
was one of the top acts of 1973.
The contingent had four smash
singles including one of the top
records of the year, “My Love.”
They had another number oner
with their James Bond soundtrack
theme “'Live and Let Die.” “Hi Hi
Hi"” and “Helen Wheels” rounded
out a fabulous year for the group.
The English act also had three
huge albums including “Red
Rose Speedway,” “Live and Let
Die” and “Band On the Run.”
They also were seen on a prime

time TV special “James Paul Mc-
Cartney.”
Rag Rock

Tony Orlando and Dawn (Bell)
enjoyed three million selling sin-
gles this year and began the good-
time music trend known as rag
rock. With "Tie A Yellow Ribbon,”
“Sweet Gypsy Rose’” and ““Who's
In the Strawberry Patch With Sal-
ly,” Dawn firmly reestablished it-
self as a potent AM act. Their Ip
“Dawn’s New Ragtime Follies”
was also a top charter.

One of the old standby mixed
groups, Sly and the Family Stone
(Epic), had another fantastic year.
A gold album ““Fresh” and a num-
ber one single “If You Want Me
To Stay” provided the ammunition
that recharged Sly’s battery of hits.
They also appeared on numerous
TV specials including a hosting
stint on “Midnight Special.”

Another mixed group that's
had a nice slice of chartdom
this year were Stax perennials, the
Staple Singers. Their appearance
in the ""Wattstax”” film provided
the catalyst that pushed them to
new heights in their reknowned
career. “Oh La Da Da"” was a mid
charter taken from the soundtrack.
“Be What You Are” was a big
album, but their most successful
venture of the year was the single
“If You're Ready,” which brought
them back into the top ten.

New vocal combinations popped
up and firmly established them-
selves as important hitmakers for
the future. 20th Century Records
had a number one piece of gold
with  the DeFranco Family’s
““Heartbeat — It's a Lovebeat,”
while Skylark on Capitol smashed
with “Wildflower.” The New Birth
on RCA hit with “l Can Under-
stand It and the Independents
(Wand) had "“Leavin’ Me” and “It's
All Over.”

Two of the most popular mixed vocal groups of the year: Tony Orlando and Dawn
(left), and Gladys Knight & The Pips.
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Deodato fo MCA

A luncheon was held recently celebrating
the signing of Deodato to a long-term

recording contract with MCA Records.
Pictured from left to right after the lunch-
eon are Rick Frio, Vice President, market-
ing; ‘‘Mike” Maitland, President; Deo-
dato; Artie Mogull, Vice President, artist
acquisition & development; Bud Prager,
Deodato’s personal manager.

Pirates Restrained

B ST. LOUIS — A Circuit Court
has issued a temporary restraining
order against Tacony Distributors,
doing business as Western Distrib-
utors, in an unfair competition
suit brought by Phonogram, Inc.,
MCA Records, Inc., and Atlantic
Recording Corp., charging the
firm with selling pirated tapes.

A hearing on whether to grant
a preliminary injunction has been
scheduled for January 17.

Tucson Men
Plead Guilty

B TUCSON, ARIZ. — Melba and
Donald Garrett of Fresno, Calif.,
pleaded guity in Magistrates Court
here to three counts each of violat-
ing Arizona’s anti-piracy law.
Magistrate  Charles  Whitehill
fined the couple $100 apiece on
each of the three counts and
ordered that 8,000 pirated tapes be
confiscated.

L
Milestone for Slade
B NEW YORK — Slade have
achieved another milestone in
their career. For the fourth time in
a row, they have released a single
which attained the number one
spot on the BBC charts on the
day of its release. The current
single to achieve this honor is
entitled “Merry Xmas;” the three
previous singles which accomp-
lished this were: “My Friend Stan,”
“Skweeze Me Pleeze Me’”’ and
“Cum On Feel The Noize.”

Slade, who record for Warner
Bros./Reprise in the United States,
are just completing a tour of
Europe and are scheduled to tour
the U.S. in January-February. The
tour will include appearances in
Philadelphia, Hartford, Cleveland,
Detroit, San Francisco, Los Angeles
and St. Louis as well as an appear-
ance on Don Kirshner’s Rock
Concert TV show.
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FMers Speak Out on State of Medium

By HOWARD LEVITT

B NEW YORK — With the end
of another year close at hand,
FMers across the country have
taken time out to express their
thoughts about what the past year
has meant, in respect to both the
music and the medium as a whole.

Greg Hamilton, music director
at WMC-FM in Memphis, feels
that FM radio has almost com-
pleted the process of settling into
its own niche. “FM has been go-
ing through a weird kind of
growth,” he stated. “FM and AM
have been coming together in the
sense that certain musical labels
no longer apply. | really feel that
management has finally realized
our potential in sales and else-
where. They don’t view us as a
toy anymore.”

WNEW-FM’s Dennis Elsas ech-
oed Hamilton’s sentiments to a
degree, elucidating certain speci-
fics even further. ‘“Musically,
through the past year,” he indi-
cated, “we’ve heard just about
everything. FM has begun to be-
come more aware of ‘pop’ sounds.
We're not categorizing music the
way we used to. We, essentially,
are growing up. At its onset, FM
had to be different to establish

MUSIC WORLD EXP &
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any kind of identity. That’s not
true anymore, and the time has
come to start removing the stigma
of labeling music as ‘progressive’

r ‘hip,’ as opposed to ‘commer-
cial’ or just 'not hip.””

“The thing that concerns me
most,” stated Larry Miller, opera-
tions director at KUDL in Kansas
City, “is the high rate of attrition
that seemed to pervade FM this
year. | find that the number of
stations is being chipped away.
We've lost some good stations
this year, and to my way of think-
ing, the fault lies with high-level
management not being as closely
in tune with the actual machina-
tions of the stations as they could
be.”

On the west coast, Mike Harri-
son, program director at San Di-
ego’s KPRI-FM, feels that FM has
finally arrived at a consciousness
that is not directed solely towards
the self-satisfaction of those pre-
senting the music. “FM across the
country is becoming less self-
indulgent,” he stated unequivo-
cally. “We’re gearing to the large
new audiences who have discov-
ered progressive rock and roll
since 1970. Progressive rock is no
longer the ‘underground music’
of a select few.”

In terms of music, the year ap-
pears to have held few surprises
or innovations. “We’ve seen many
fads, but few real trends,” cites
Dennis Wilen, music director at
WMMR-FM in Philadelphia. Joe

(Continued on page 76)
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WNCR-FM, Clevelund reported wide-
spread interest in ‘‘Get Off,”" the public
service announcements by 42 rock celeb-
rities against hard drugs. Pictured are
Doc Remer, VP of Jericho Productions
West, donating his time to ‘'‘Get Of;"”
Marc  Matthews, disc-jockey; and Bob
North, WNCR program director. The Ip
features Ringo Starr, Alice Cooper,
Stevie Wonder and others, and is pro-
vided free to broadcasters by the Na-
tional Association of Progressive Radio
Announcers.

Editor: Beverly Magid

Radio Quotes of the Year

W (Editors Note: It would be physically impossible to include quotes
from all or even most of the great people who’ve been gracious enough
to talk to Radio World this past year, but the following are what we
believe to be some of the highlights of a very busy year.)

B JIM GOSA—KCBA . . . “There’s a huge interest in jazz, as the lis-
tener’s tastes become more sophisticated. Young people are really
getting into music and in a jazz group, it is incumbent that all musicians
contribute musically to the band.”

@ MAXANNE SARTORI—WBCN/FM . . . “In some ways it's an advan-
tage being a woman in radio, because you’re easily identified and re-
membered by the public and the promotion men; but with the latter,
being a woman can definitely be a hassle.”

B ALLISON STEELE—WNEW/FM . . . “Being a woman in radio is no
hindrance, if you don’t trade in on that fact, and just forget that you're
a woman and do your job professionally and without complaints. There
are very few women with experience and they think they should get
the job first and learn later.”

B DON IMUS—WNBC . . . “A good way to get me out of radio would
be to tell me that | had to do afternoons. Now 1 sit down and write
something truly outrageous, just flat-out crazy, and everybody just
laughs and that’s it. Well, there’s always been this childish or childlike
feeling of challenging authority. So | don’t know, nobody hassles me
anymore, and | wish somebody would get on my back.”

B LEW IRWIN—KDAY . . . “I recognize the need for alternative news
on radio stations that are engaged primarliy in dispensing entertain-
ment. It is a break in format, especially for a contemporary station, to
go to a Walter Cronkite for the news in the middle of a rock and roll
record. If people really wanted to be informed, to get all the informa-
tion necessary to make judgments, the place to get it would be a news-
paper. Or possibly to go to one of the all-news stations. There’s no
legitimate rationale in my mind for rock and roll stations broadcasting
five minute hourly newscasts, given the fact that by the push of a but-
ton anybody can get any news he wants any time of the day, except
the rationale of law. Stations make commitments to the FCC to broad-
cast so much news. Given that kind of situation, it seemed to me that
what was needed was an alternative kind of news presentation.”

@ RON MIDDAG-FM PROMOTION (now at Stax Records) . .. “There
are a lot of FM stations that have become very hit conscious, but that’s
because they saw it proven numbers-wise. A lot of station managers
and owners have been more or less plodding along with a free-form

(Continued on page 88)

& LISTENING POST

By BEVERLY MAGID

B In reviewing the issues of the past year, in hopes
of doing some rational radio round-up for this
year-end issue, it became clear once again how
impossible a job that seems to be in broadcasting.
Like every other year, the changes in staffs at
various stations have occurred as fast as the speed
of light. Many times, the person in question was
just being congratulated for a job well done at the
same time an announcement was being made as to
his replacement. Everyone still talks about honest
and direct communication with the public, but the time of the gigantic
giveaway is still upon us, to such an extent that one station in Pittsburgh
can’t find a PD who wants to risk his neck against such high financial
odds at a competing station.

Perhaps it has become true, in this time of shortages, that you can
buy your listeners for a time, but after awhile, what station can make
any profit or progress in the process? But with these same said shortages,
the effects on broadcasting and its public are yet to be assessed,
and perhaps it’s the time, once again, to be at least as public-minded
as we are publicity-minded. Broadcasting is still not a specific science,

(Continued on page 76)
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A Conversation with Don McLean

By ROBERT NASH

It's been well over a year now
since Don Mclean swept the
music world with an engaging bit
of cryptic nostalgia called “Amer-
ican Pie,” a sweep that carried
Mclean to musical superstar status
and brought him an uncommon
amount of literary and media
coverage. During this period
Mclean seemed to be unhappy
about all the scrutiny he and his
song were receiving, and he fre-
quently seemed uncomfortable
and aloof from public probing.
Two albums and several hit singles
later, Mclean was interviewed at
the offices of his record company,
UA Records, and he was more
than happy to discuss his experi-
ences with ""American Pie,” as
well as his concert appearances
and his new album ""Playin’ Favor-

Don Mclean ites.”

Record World: | should begin by telling you how much | enjoyed
your last concert at Carnegie Hall.

Don Mclean: | just did what | was supposed to do at Carnegie Hall.

RW: In what sense?

McLean: Well, the first Carnegie Hall concert I did, | was so exhausted
because | had been on a 100-city tour—it was just month after month
after month of touring that | hardly even remember it.

RW: Does it just go sort of blotto after a while?

McLean: Not any more—I refuse to live that way any more; but
during that year when “Anierican Pie”” hit, that first year, | was literally
fighting to climb out from under it. You know as well as | do that the
negative impact of a song that is that big on a career, of not being
able to do anything outside that song. Fortunately for me | was not
hurt too badly in that sense because other things prevailed. For a while
| really wanted to tour as much as possible to perform the way it is
that | do perform.

RW: To show people what you're really like.
MclLean: Yeah, show ‘em what | do.

RW: My first question was going to be—how much has "“American
Pie” really hurt your career?

McLean: Well, like | said for about six months it was really hairy
as to whether or not anything would happen to me. “American Pie” was
very big, | wasn’t drawing very well at all. I'd play a 3,000 seat hall
and I'd draw maybe 1,200 people. From about, | guess, October ‘71
through maybe March of '72, there was an enormous amount of things
written and said and emphasized about that song. | studiously avoided
getting involved in it.

RW: Well, in a sense you didn’t mean for it to be so dissected.

McLean: No, | meant to need the song as it is because the song is
meant to be interpreted by anyone who hears it. | didn’t want to be
in the midst of that kind of turmoil—it just isn‘t heathy. The thing that
really saved me was “Vincent” because “Vincent” was a song that
really galvanized the audience that was hearing me. It didn’t do nearly
as well as “American Pie” although it had a very good run. Then the
audience really started growing bigger. 1 was filling those 3,000
seat auditoriums regularly. Then in the summer of ‘72 | made the
“Don McLean” record and “Dreidel” did a little worse than “Vincent”
and the audience got a little bigger. This was completely strange to
me, just sort of witnessing this over a period of months. By the time
the second Carnegie Hall concert came around, | wasn’t quite as dizzy
from all the traveling and the interviews and the variety and ! was
able to concentrate a little more on what it was | was supposed to do.

RW: Did you have a hard time when that first flash of “American
Pie”” came—in terms of knowing what to do and how to deal with it?

McLean: Well, I've been fortunate in knowing pretty much what
makes me happy. Writing “American Pie” made me happy; the success
of the song—that was a different tune. Although | have a lot of
freedom as a result of things that have come from that success, |
don’t think I've made any rea! concessions to it. That's the test.

RW: Was your live act exactly the same throughout those periods
of time?

28

McLean: My live act has been the same in terms of my presentation
(guitar and banjo) since | was 15. My song writing emerged only in the
last six years. '

RW: So in other words, before that “Playing Favorites” was your
music.

Mclean: Yes.

RW: It must have been fun to make an album of your favorite old
songs.

MclLean: Well I'm very happy with the record because it’s a new kind
of music from the old kind of music. It's harnassed a traditional
bluegrass musician up with a rock & roll drummer and a pop singer
(me) and really the sound on the record is pretty unique.

RW: Do you think of yourself as a pop singer?

Mclean: | suppose | have to in the fundamental sense—popular. |
don’t really think of myself as anything but a singer—any kind of
musical category is just an intellectual exercise.

RW: Having seen your concert performance at Carnegie, | really
would like to know why you haven’t made a live album yet?

McLean: | have. | just cut it on the European tour. It will be some-
thing in late ‘74 or early ‘75 because | have another album of my own
materia! that | plan to release in 1974. We are going to come out with
a two-album set which will pretty much cover the best material of all
the albums | have put out plus some special things that | was doing
with the audience plus some more of my favorite stuff plus some stuff
that will be on the album I'm going in to do in December. It came
out very well. We recorded it a special way which puts the listener
almost in the middle of the concert hall. It’s the only album I've made
that’s really conducive to quad because if you do listen to it in quad,
you feel the audience around you. It feels like when you listen to it,
you’re really in the audience. It’s just that the audience is a big part
of my concerts, so that’s kind of an important ingredient.

RW: You say you appreciate the freedom “American Pie”” has brought
you. Do you mind the fact that there are a lot of people that will
maybe never take you as seriously as they might have, due to that song?

McLean: No one will take Sinatra as seriously as they might without
“Strangers In The Night”” No one will take the Beatles as seriously
without ““Hey Jude.” | mean each thing that communicates—I may
never have, probably will never have the kind of record sales that
“American Pie” had. That song is the kind of song that doesn’t come
along very often. But the fact that it fell.to me to write it has always
been an honor to me because there’s a lot more to that song than

people have even begun to realize. | don’t say that because | wrote it,

most writers who write things don’t realize half of what they’ve said
until it’s done. In fact, anyone who plans to say something ends up
saying less than he thought he was saying.

You really want to capture a mood, capture an essence within a
form. What | wanted to capture was a decade within a particular
musical form. Just as with "“Vincent” | wanted to capture an auto-
biography within the eyes of a painting. With “Dreidel” | wanted to
capture a particular feeling that | was .experiencing. Now there are
probably very few people that will understand it, but when you do have
your life shattered by an enormous input of energy and success, it
begins to fragment and so the reverse that | chose, the thing | wished
to communicate, was a kind of despair growing out of a fragmenting
and a spinning feeling that was constantly in my life.

“| think there is something happening in
music now. There is a return to an aware-
ness of singing and singers.”

=

RW: What made you pick the “Dreidel” as an image, or is it
particular metaphor?

McLean: Well the “Dreidel” is a part of a gambling game. Appar-
ently with each symbo! you either give something to the pot or you
get something from the pot or you match the pot or something
happens. 1t's a gambling game and that’s another part of what was
going on in my life. | had become a gambler. Now | was rolling for
high stakes. :

RW; As they say in the business, "parlaying it.”

McLean: Yeah, and what | wished to do with Dreidel” was to, on the
one hand, defuse that hysteria, and on the other hand tell people
exactly what it had done to me.

(Continued on page 76)
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B NEW YORK—tEven if there’s no
immediate market for it, rock and
roll video is happening. Any num-
ber of young media people who've
been involved in rock music dur-
ing the last ten years have begun
to turn to video as the ideal
method of communicating the
music, the artists, and the culture.
Using inexpensive half-inch format
equipment, these video producers
are capturing rock performances
on tape in an effort to document
the music and, hopefully, to
eventually find outlets on tele-
vision for these recordings.

“l think video is going to take
over the market. Artists are be-
coming very visual and visuals
are very important to the music—
so video is the future,” says Nadya
Gruen who, with her husband,
rock photographer Bob Gruen,
has developed a series of video
taped specials on current rock
acts. With portable, easy to use
equipment the Gruens have al-
ready developed an extensive
library of tape performances in-
cluding the Dolls, lke and Tina
Turner, Tracy Nelson, John Ham-
mond, Steve Goodman and
Labelle. At the moment they are
airing four hours over their two
tapes each week over the two
largest cable tv systems in New
York City—Sterling and Tele-
prompter—and have been ap-
proached to do a series for West
German television on the basis of
their tapes.

Through his company, Video
White Light, Record World video
editor Richard Robinson has also
become involved in the promise
of “instant television” that the
advent of Sony and Panasonic’s
video equipment allows. Video
White Light already has a tape
library that includes recordings,
both performances and candids,
made of Lou Reed, John Cale and
the London Royal Philharmonic
Orchestra, Peter Wolf, Ray Davies,
Mitch Ryder, The Dolls, The Beach
Boys, Steve Stills and other rock
stars.

“At the moment video is like
the early days of rock and roll,”
says Robinson. “You can create a
rough, electric picture that may
not match the quality of network
television, but then network TV
isn’t interested in capturing the
music as it is in the places where
it's happening.” With his Video
White Light crew Robinson has
taped in New York, London, Paris
and a number of other cities. He
has also just completed work on
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VIDEO WORLD

Rock Video Happening

“The Video Primer,” a handbook
for alternative TV production to
be published next spring by Music
Sales’ Links Books.

The convenience of personal
video has also been discovered by
several rock stars. Alice Cooper,
John and Yoko Lennon, and Chuck
Berry all have their own video
equipment and are experimenting
with its potential.

VideoNews

® TDK bhas announced their
entry into the video tape busi-
ness with their “Avilyn” blank
tape in both 34" and 2" for-
mats. A major manufacturer of
audio tapes, TDK claims that
their “Avilyn”” video tape is
superior to the high quality
chromium dioxide presently on
the market . . . In other tape
news, Sony has introduced a
new brand of “high density”
video tape in Britain for their
open reel %2" format machines.
As yet there is no word when
this tape will be available in
the U.S. . . . Video Tape Net-
work’s President, John Friede,
predicts a 50 percent rise in
video use on campus during
the next year. Friede says that
with the lower cost of equip-
ment and the cheapness of
blank tape ‘“video has moved
out of the classroom and be-
come an important vehicle for
bringing entertainment and in-
formation to the campus.” . . .
Winter Consumer Electronics
Show set for 10-13 January at
the Conrad Hilton in Chicago.
Plans include a special day-
long seminar on video systems

Kodak’s new Ektasound
Super 8mm sound film system
being considered by many
video producers as better than
video gear for making produc-
tions since color and sound are
available in a highly portable
recording unit. Many are plan-
ning to shoot on Super 8mm
sound and then transfer to
video tape for editing
Richard Nader guest speaker at
the National Visual Communi-
cation Associations workshop
in New York on 29 November
... RCA Laboratories in Prince-
ton, New Jersey say they are
getting closer to coming up
with a cigarette pack size color
tv camera that will be “rugged,
highly reliable, and potentially
low in cost.” . ..

moricapDadinblicton, Coo —_

Video Activity Up Despite
Hold on Home Systems

By RICHARD ROBINSON

B NEW YORK — The American
consumer may not be rushing out
to buy a home video record/play
system in the near future, but
video hardware and software ac-
tivity has not been halted by
recent postponements in home vtr
production. While RCA and other
corporate giants are proceeding
even more cautiously than pre-
viously expected (RCA’s Selecta-
Vision will now only start test
marketing in early ‘74 as opposed
to their earlier predictions of in-
store sales by that time), video
hardware for school, college, and
institutional use has never been
more available. Panasonic, for in-
stance, has just introduced a full
range of new equipment to com-
plement their already extensive
hardware line. Among the new
items announced by Panasonic
are a hand-held deluxe color
camera, four black and white
cameras, two different 19” color
monitors, two different 13” color
monitors, a deluxe studio monitor
unit, a mini video production sys-
tem, and a 2" cartridge format
high speed duplication system.
While the main use for all this
type of equipment is in the area
of close-circuit video productions
and cable TV video productions,
the interested consumer is not
being ignored. The prices of most
semi-professional video gear are
still not in the ideal “under $500”
range, but if you want to spend
the couple of thousand dollars
needed to buy it, you can. AKAI,
having developed a %" format

Worm at Workshop

John Woram, director of special projects
for the Institute of Audio Research is
seen during the recent four day Producers/
Arrangers Workshop held by the Institute.
The Workshop was directed towards pro-

fessionals involved in production and
seeking to expand their knowledge of
the advanced technology available in
the modern studio. Guest lecturers in-
cluded Dick Schory, President of Ovation
Records and Tom Jung, President of
Sound 80 Studios.

video tape system for institutional
use, seems to be the first of the
major Japanese firms to attempt
to sell this same equipment to
the home consumer. AKAl has
scheduled spots for their portable
video recorder on three prime
time network tv series (Holly-
wood Squares, Price Is Right, and
Let’s Make A Deal). They will have
two spots each month for nine
months. The spots stress the AKAI
system’s portability and its use as
a family video tape recording de-
vice that plays back instantly on
any home TV set.

“We're giving away video units
on these shows to familiarize the
consumer with the advantages of
video tape record systems and
how they can be used by families,”
explains Robert R. Owen, Execu-
tive Vice President of AKAIL. Owen
also feels that the AKAI video
system makes an excellent, inex-

pensive replacement for movie
cameras.

This attitude that institutional
video  production  equipment

should also be available to inter-
ested consumers is a new stance
on the part of video manufactur-
ers. As recently as last summer’s
Consumer Electronics Show in
Chicago the big firms (Sony, Pana-
sonic, et al) were claiming that
they weren’t planning to make
their present equipment available
on the retail market. Since then
some of them seem to have finally
figured out that much of the
portable video equipment pres-
ently sold in this country is already
in private hands and that $1,700
for a video system is not con-
sidered out of the question by
those who want video now.
Pitching the consumer with
presently available video hard-
ware such as AKAI is doing (JVC
has also entered this area with

-a half page advert in the new

Lafayette home electronics catalog
for their portable video system)
may not be the ideal method of
getting video equipment out to
the masses, but it seems to be the
only way it will happen until a
mass market unit is available. And
the fact that people are willing to
search-out and buy institutional
equipment is certainly an encour-
aging indication that video is here
even if it isn’t presently available
in a home system format.

RECORD WORLD DECEMBER 29, 1973




LET'S HEAR
IT FOR,
p\ ; (Mt

vﬁlh“l = ()

’ CKLW’S Byron MacGregor
narrates the most timely statement
ever produced-it's creating the
highest telephone and mail response
ever recorded by CKLW Radio..........
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* Royalties Donated to the American Red Cross

on WESTBOUND RECORDS .,‘@.5”
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Rick Nelson
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“Nelson '74""— Rick’s campaigr stogan to start the new year. Rick Nelson And
The Stone Canycn Band treat you toseme beautiful new sounds,
all on his new album. “'Windfall.” A perfect way to tufn over a new leaf for’74.
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The songs in Michael’s album were writtén abouf friends and legends. Without the help, talent and
legends of all his friends who came from bands like Manassas, Barnstorm and Poco, the album wouldn't
- have been. ‘‘Friends And Legends’’, it makes you feel good. Produced by Bill Szymczyk.
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~ publishers in the international market.

CONCERT REVIEW

Reddy Glows
At Pavilion

W LOS ANGELES — For good
middle-of-the-road entertainment,
it's hard to beat a Helen Reddy
concert. Ms. Reddy’s career has
skyrocketed during the past year,

dence than it was at her recent
concert at the Dorothy Chandler
Pavilion here.

With the impressive backing of
a full orchestra, plus her own
quartet, she delivered such biggies
as “Delta Dawn,” “I Am Woman”’
and “Ruby Red Dress,” as well as
a couple of excellent, not so
well-known tunes, the most in-
triguing of which, “Time,” was
penned by L.A. songwriter Paul
Parrish. A performance of parti-
cular merit was turned in by
pianist Dick Horn.

Ms. Reddy has been around
for quite some time and will un-
doubtedly be around for a good
while longer, and one can’t help
but feel that she will demonstrate
even more sincerity and musical
sophistication as she gains experi-
ence performing in the limelight

~

Diamond Reps Mason

and her newfound confidence Joel Diamond (left) President of Silver . : € i .
has been nowhere in better evi- | Bluve/Oceans Blue Music and Barry Ma- cluding  Florence Warner, _M" new, mailing concept, which will
son of Barry Mason Music, have con- | Chael Fennelly and John Hiatt. | be executed in conjunction with

cluded a publishing agreement whereby
Diamond’s firm will be representing Ma-
son Music Inc. in the U.S., along with
various new Barry Mason and Les Reed
tunes from their English ‘““Ram Catalog.”
Diamond stated that aside from the
“standards’’ already written by Mason
and Reed, they have written new songs
which have already been heard by sev-
eral U.S. producers.

La. Pirates
Make Arrest

B SHREVEPORT, LA. — Police
here have made the first arrest
under Louisiana’s anti-piracy stat-
ute which came into effect last
January 1.

Jack Fowler, operator of City
Stereo and Appliance Company
here, was charged with the sale
of pirated 8-track tapes following
an investigation by local police

Epic Sets 'New Voices' Promotion

B NEW YORK — Charles Lourie,
director of merchandising for Epic
Records, has announced that Epic
has begun a new promotional
mailing campaign under the title
“New Voices of ‘74.” Three new
Epic releases were selected for
the initial January package, which
was mailed to the label’s promo-
tion field on December 14, in-

The “New Voices of 74" kits,
designed for the use of promotion
men and salesmen as tools, in-

Capricorn Opens
Remodeled Studio

B MACON, GA.—A new, com-
pletely remodeled studio was
opened in late November at Cap-
ricorn Sound. The room, designed
by Tom Hidley of Westlake Audio
contains a 24-track APl board
model 2139. Also included in the
new studio is a Studer 2-track
mastering machine. a 3M series
79 16-track recorder; a 3M 2-track
mastering machine; plus two Scul-
leys, one 4-track and one 2-track.

The first act recording in the
new studio was The Marshall
Tucker Band completing their sec-

clude test pressings, photographs,
and biographical information.
“This is a really novel and ex-
citing way to introduce new art-
ists to our field force and to the
industry in general,” Lourie said.
“It presents an opportunity to do
things for artists in small groups
which ordinarily wouldn’t make
sense on an individual basis.” The

consumer print advertising and
multiple radio commercials, will
also be graphically innovative,
with graphics appearing not only
on the cover of the kits, but car-
ried through to the components
within the box as well.

The “New Voices of ‘74" cam-
paign also includes plans for a
special mailing by Steve Slutzah,
national FM promotion director
for Epic Records, to key radio per-
sonnel.

‘Tex' on TV

B NEW YORK — Singer/song-
writer and celebrity “Tex” Fenster
has announced that he has begun
his own cable television show,
“The ‘Tex’ Fenster Show,” carried
here on both Teleprompter and

which  now adorns her every | who were assisted by the RIAA. | ond album “A New Life.” The al- Sterling-Manhattan cable on Wed-
show. Fowler was released on a bond | bum is being produced by Paul | nesdays at 4 pm. The show fea-
S. L. Smoke | of $750 pending a hearing. Hornsby. tures music and interviews.

You don't have to take our word that
were the most contemporary music

Take theirs.

James Taylor, Nilsson,Laura Nyro, Chip Taylor Gamble-Huff,
Thom Bell Barrett Strong, Dr. Hook, Andy Pratt, Taj Mahal,
Redbone, the Manhattans, Bunny Sigler, Addrisi Brothers,
Gilbert O'Sullivan, Roberto Carlos, Francis Smith.

L

The CBS International Publishing Group

ARGENTINA: Melograf SR L. GREECE: Greco Phon Editions SWEDEN: April Forlags AB
AUSTRALIA: Apri Music Pty. Ltd. Musicales SPAIN: Fdiciones Apri Music
BRAZIL.: Editora Latino Americana ISRAEL: April Music Limited UNITED KINGDOM: April Music
de Musica ITALY: Edizioni April Music Limited
CENTRAL AMERICA: Mundo JAPAN: Apri Music UNITED STATES: Apri Music Inc.,
Musical S A. MEXICO: Mundo Musical SA.  (ASCAP)
CANADA: April Music (Canada) Ltd. NETHERLANDS: April Music  Blackwood Music Inc.
FRANCE: Editions April Music SARL. HollandN.V. (BMD)
GERMANY: April Musikverlag GmbH SOUTH AFRICA: April Music  YUGOSLAVIA: Favorite Music
Publishing Company (Pty) Ltd.
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Columbia Pictures Music
Division Expands Activity

projecting results in excess of the
first half of the last fiscal year.
Performance royalties, foreign roy-
alties and sheet music royalties
in particular have far exceeded

B NEW YORK—!rwin Z. Robinson,
Vice President and general man-
ager of the music division of
Columbia Pictures Industries, Inc.,
has issued an end-of-year state-
ment detailing activities in all
areas including chart performance,
acquisition of talent, earnings and
foreign operations.

“We are extremely encouraged
also by the recent statement issued
by Columbia Pictures Industries’
new management team in the
comgany’s annual report,” Robin-
son said. In the report’s letter to
stockholders, Leo Jaffe, Chairman
of the Board and Alan J. Hirsch-
field, President and Chief Execu-
tive Officer, said “We believe that
the record and music publishing
divisions represent even greater
potential than either motion pic-
tures or television. We therefore
expect to concentrate heavily on
expansion of these businesses
through acquisition of both prod-
uct and talent.

Financial Statement

“As the year comes to a close,”
Robinson noted, “we are closing
our second fiscal quarter. We are

last year’s earnings during the
same time period.”
New Talent

the company
writers in 1973: Barry Goldberg,
Ginny Redington,
Harriet Schoch and Richard Supa.
Nashville office general manager
Paul Tannen signed Bobby Abshire
and Charley Feldman.

talented people already with our

company, a number of our re-
cently signed writers are also
recording artists,”” added Irwin

Schuster, Vice President and di-
rector of professional
“Barry Goldberg’s
produced by Bob Dylan and Jerry
Wexler, will be released by Atlan-
tic shortly; Harriet Schoch has an
album in production for 20th Cen-
tury Records;
appears on his son Ricky’s new

On the east and west coasts,
signed five new

Rick Segall,

“Like  many of the greatly

activities,

first album,

Rick Segall, who

(Continued on page 7121)

Didn‘t Wait Too Long

- Wﬁ‘m‘b{ o J,' “
Shown visiting Record World's New York
offices is Capitol recording artist Suzi
Dietz, up to talk about her debut single
“Waited Much Too long.” Ms. Dietz,
who is currently on a promotional and
personal appearance tour of the east
{she recently appeared at a WILM con-
cert in Wilmington), is in the process of
setting up an appearance in Gotham.
Shown flanking the Capitol cutie is Capi-
tol Records’ Soozin Kazick and RW assist-
ant editor Howard Levitt.

New Duul Album

B LOS ANGELES—The Amon Duul
German rock band will shortly be
out with a new album on United
Artists Records, their fourth for
the label.

“Vive Le Trance” is scheduled
for shipment from UA on Janu-
ary 21.

MCA Expands
TV Exposure

B UNIVERSAL CITY, CALIE.—MCA
Records has recently expanded its
marketing program by utilizing
television commercials as a major
medium for advertising its prod-
uct. MCA initiated its television
advertising program on November
9 with the simultaneous sound-
track album release and television
airing of the CBS film, “Sunshine.”
The sales response to the sound-
track album only a few days after
the television commercial was
overwhelming and has been at-
tributed to the commercial time-
buy.

TV spots advertising Elton John's
“Yellow Brick Road” aired on “in
Concert” and “Midnight Special”
December 7 and will run again
Dec. 21 and 28 on “Midnight
Special.” A split screen technique
was used for the first time in a
tv spot for the Who's “Quadro-
phenia” album, which aired Dec.
14 on “Midnight Special”’ and will
show on Dec. 21 on “In Concert.”

George Osaki, MCA’s creative
services director, has been acting
as company director/producer for
all MCA television commercials.

 May AllYour®Drecims Become Realities
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Tonyy, Jim & Gary

Personal Management

JESS RAND
9460 Wilshire Blvd. | Beverly Hills, Calif" 90212

(213) CR5-6000
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...And
Some

Awards

#1 - Top International Hit Makers— 1 ONY ORLANDO & DAWN
#1 - Top Female Group (Singles)— FIRT CHOICE
#1-Top R & BFemale Group — FIRYT CHOICE
#1 - Top New Female Vocalist (Singles)— VIOKI LAWRENCE

Thank You 1Record World

*FIRST CHOICE Recorded on PHILLY GROOVE Label Exclusively Distributed by BELL RECORDS

BELL RECORDS
A Division of Columbia Pictures Industries, Inc.



Dialogue (Continued from page 22)

else that is far more perishable than drugs and health and beauty aids.
And they chose, for what reason | don’t know, the record business,
which involves a highly perishable commodity. This was particularly
true at the beginning, when there were no Ips put on racks, only
single records, which were a very perishable quantity, So that started
a merchandising and a retailing revolution in the record business, when
you started to lose control of the person in the store knowing what the
records were, what was selling and what wasn’t selling. Which, of
course, has evolved into what we have today—this great problem of
returns. That is, if a record goes on the air in a certain city, the big
retailer in that area will say “Give me 4,000, and if you say to him,
“We don’t know if it’s a hit, even though it’s on the radio,” he'll say,
“We have to have 4,000 because that is what our allocation is to each
of the places.” And, of course, that among other things has contributed
to the great amount of returns which has been the scourge of the
business.

Of course the rack jobbers and the ability to have records more
readily available to the public has increased the thrust of records. The
fact that they’re available in some places gave the record business
itself, a greater impetus to buy a number of records that they otherwise
might not have been able to sell adequately. And all of this, of course,
has backed up into every other facet of the business, because you
could sell more of a hit Ip or a hit single. Traces go back to some of
the deals made for artists. The artists said, “Well, you used to give me
a $500 advance. Now | want a $100,000 advance’’—because you now
have this great potential. And the fact that more people would buy
more records influenced television in terms of what kind of program-
ming they might do—youth programming and things like that. Also, the
way records were retailed dictated to a certain degree the demise of
what we call the middle of the road artist—the soft-sounding artist,
as it were, the Guy Lombardo, the Hawaiian albums, the polka albums
and so forth. Why? Because of the impact the rack jobbers had on
smaller locations. They only kept the top hits. So, all of the sudden, you
found that a Tony Bennett, or a Roger Williams, or a Hawaiian album—
nobody was stocking it. So through the retailing of phonograph rec-
ords, we put a lot of the potential buyers out of the record business.
We're all basically saying “Because of a small location, we don’t want
to take care of you people who are just going to buy ten, fifteen, twenty
thousand of an Ip, because now we have to sell 100,000, 200,000, a mil-
lion Ip’s. Therefore we’re not even going to stock you, Mr. Guy Lom-
bardo, even though there are a few customers who love to buy your
records. We don’t have the room to put them in. So again, the retail-
ing of records had an influence on what kind of records you had out
there and certain types of artists who were not marginal, but were not
making enough of a profit for a label, were no longer a tasty part of
their business. That's where the record clubs came in and picked up
a lot of business.

“Most of the talent . . . has emerged because
of the ability of the companies to come with
the money to promote their product.”

RW: Have you seen a resurgence of interest in your catalogue
recently?

Lasker: Well, yes, there are certain types of specialized catalogue
material, which are building. We don’t necessarily get those half mil-
lion or two or three hundred thousand-selling albums, but there is
a market for new kinds of music among younger people. For example,
on our Impulse line of progressive jazz, there’s a great potential mar-
ket out there that is broadening because a lot of the young people are
tired of some of the things they’ve been hearing. They want new experi-
ence in music. | don’t say they’re going to go back to Guy Lombardo,
but they want something new and fresh. And [ think Impulse is that
type of a label where you have a swing from the John Coltrane prod-
uct to the Pharoah Sanders product and our other newly-signed Gato
Barbieri product. This market is building particularly at the colleges.

We bought Duke/Peacock because we wanted to get into black
gospel music where there’s a tremendous underlying market. This is
one of the few types of product where single records continue to sell
on a regular basis—as an album would sell—while as we know, in the
single record business per se with the exception of so-called ”Golden
Oldies” types of records, after singles have had it that’s it. Boom.
Forget it. So we broadened our own base. In the past year we have
made quite a dent in a movement into the country field, too, which
has always been a solid market. I mean companies like MCA, which

(Continued on page 42)
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Ntl)stalgia Goes Further in '73

By FRED GOODMAN

B NEW YORK—Nostalgia has
been a trend for quite some time
now, though music-wise it had
basically manifested itself through
the revivification of 1950s rock
and roll. Until 1973, the only
“golden oldies” that were being
reissued, redone or replayed were
twenty years old or less. This
year, however, has seen a massive
wave of pre-rock and roll oldies
reemerging as hit records.

Perhaps the one person most
responsible for this “camp” trend
is superstar Bette Midler (Atlantic).
Her vast spectrum of material
ranging from ’30s swing tunes to
'70s ballads has established her as
an artist with a wide base of ap-
peal. In addition to two gold
albums chock full of goodies
spanning many decades, the ‘Di-
vine Miss M’ had several hit sin-
gles including “Boogie Woogie
Bugle Boy,” which was a hit for
the Andrews Sisters in 1941. The
success of this single spawned a
rash of boogie records including
the reissue of two Andrews Sisters
anthologies (one on Paramount,
one on MCA).

The nostalgia trend got another
big shot in the arm from Blue
Thumb artists the Pointer Sisters.
This quartet emerged with a
debut Ip comprised of many early
jazz and blues numbers. Their
tight, '40s style harmonies distin-
guished such numbers as “Cloud-
burst,” “Yes We Can Can” and
““Wang Dang Doodle”.

Many old movie soundtracks
and original cast albums were re-
released in 1973. MGM released a
package called “Those Glorious
MGM  Musicals,”” while Warner
Brothers issued their 50th anni-
versary collection including tracks
from their many musicals. Colum-
bia released some original cast
Ips including “Pajama Game,”
“Camelot” and “Sound of Music”.

Other albums that returned us
to the days of yesteryear were
Harry Nilsson’s /A Little Touch of
Schmilsson” on RCA, which was a

An Average RW Visit

whimsical tribute to the crooning
style of the ‘30s and ’40s; Don
Mclean’s album “Playin’ Favor-
ites” on United Artists which con-
tained his favorite folk songs; and
Leon Russell’s ode to country mu-
sic, ““Hank Wilson’s Back, Volume
I’ on Shelter.

There were many singles that
employed either old songs or the
old sound, but no group exploited
the nostalgia trend better than
Tony Orlando and Dawn (Bell).
This group, through the aegis of
writers lrwin Levine and Larry
Brown, started a wave of goodtime
honky tonk tunes which became
known as rag rock. With the suc-
cess of “Tie A Yellow Ribbon
Round the Ole Oak Tree,” “Say
Has Anybody Seen My Sweet
Gypsy Rose” and “Who’s In The
Strawberry Patch With Sally,”
Dawn spawned an explosion
of rock singles infused with the
ragtime sound including discs by
Diana Ross, Helen Reddy, Hurri-
cane Smith and the New Seekers.

Ragtime also had a resurgence
in the classical field as well with
a major Scott Joplin revival. In-
cluded were such albums as: “Red
Back Book” by Gunther Schuller
and the New England Ragtime
Conservatory Ensemble on Angel;
two albums by Joshua Rifkin on
Nonesuch; and a record on Van-
guard by Max Morath.

Due to the success of the film
“Lady Sings the Blues,” 1973 saw
a great amount of Billie Holiday
reissues. Some of the companies
involved were MCA, Columbia
and Atlantic.

Perhaps the state of the world
today or the ‘age of permissive-
ness’ are some of the causes of the
rise of nostalgia—this ‘return to
innocence.” As H.L. Mencken put
it, “nostalgia is the ultimate de-
cadence.” Decadent or not, nos-
talgia is selling many records and
should continue its impact on the
music industry in the years to
come.
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ntly dropped by Record World's Coast

offices during their week-long Whiskey engagement to chat with Craig Fisher. Pic-
tured {from left) are Malcolm Duncan; Robbie Mcintosh; Hamish Stuart; Onnie Mc-

intyre; Fisher and Roger Ball.
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Cover Story:

Loggins & Messina on Top

M LOS ANGELES—In less than two
vears, Kenny Loggins and Jim Mes-
sina have established themselves
as one of the top duos on the
music scene. It began in Febru-
ary of 1972, when they made their
first public appearance at Los An-
geles’ Troubadour to the sound of
standing ovations. After a couple
of gigs at the Troub, they set forth
on a national tour, rapidly rising to
pop prominence.

With their third and most recent
Columbia release, “Full Sail,” turn-
ing gold, Loggins and Messina
have now accumulated three such
album  certifications, including
their first, “Sittin’ In,” (billed as
Kenny Loggins with Jim Messina)
and “Loggins and Messina.” Al-
bums have not been their only
forte, as Ken and Jim have had hit
singles such as “Your Mama Don’t
Dance,” ‘"Vahevella,” “Thinking of
You” and their current chart

climber, “My Music.”

Loggins and Messina are not
only polished performers, but are
songwriters par excellance, pen-
ning all of their own material.
Their songwriting abilities have
been well-recognized by others,

STANS RECORD SERVICE
AND

THE JEWEL/PAULA
RECORDS FAMILY

WISH YOU AND YOURS
THE VERY BEST
OF THE SEASON

as artists such as Anne Murray
have taken to recording such tunes
as Kenny Loggins’ ““Danny’s Song”
and “Love Song,” while Buddy
Miles has gone with Messina’s
“Thinking of You” and Lynn An-
derson has recorded }im’s “Listen
To A Country Song.”

Smashing Tour

Their recent coast-to-coast tour
was a smash success, with a No-
vember 22 Thanksgiving concert at
New York’s Madison Square Gar-
den selling out and receiving rave
reviews.

Other stops on the tour, such
as Los Angeles’ Dorothy Chandler
Pavilion, were also sell-outs, and
Loggins and Messina were also
honored with the pleasure of host-
ing the December 14 edition of
NBC’s ““Midnight Special.”

With nothing less than success
behind them, Kenny Loggins and
Jim Messina have a January tour
throughout the west scheduled,
and the future appears to hold
more golden sounds for one of
the country’s most charismatic
performing teams.

A2

Dia IOg U@ (Continued from page 40)

has the old Decca country things, and RCA and Columbia—a tremen-
dous amount of their volume comes from the country market. It's a
very loyal market, a market where an artist has great longevity—he
stays around. We have two country artists that are still selling records.
Both of them have been selling country records for over 20 years—
Ferlin Husky and Lefty Frizzell. Lefty Frizzell, for example—this goes
back, oh, 10, 12 years ago—once had six records in the top 10. Unusual.
You talk about the Beatles’ hits. But the country business is very
sound and is a building business, as | think the success of WHN in
New York proves. It has very high ratings coming in. And a lot of the
country products are swinging over to the pop charts, like the Lynn
Anderson records. Charley Pride has hit the pop charts now. It's a grow-
ing business, and one that ABC is definitely making a very important
and dedicated move into. We have been fortunate in our first year in
the country business. As we're talking now we have four or five singles
on the country charts. We've had a number one record in our first
year and we’ve had three albums out of the four we’ve released on the
country charts. But what we've done—what you have to do in all
these areas—is to get good people. Great people. And we have them
down in Nashville.

RW: You mentioned that your acquisition of Duke/Peacock was influ-
enced by the value of its catalogue. But do you expect to have equal
success with its new product?

Lasker: Yes. Duke/Peacock is a very viable label and we have been
releasing a lot of product on it. Great product. You see, the accept-
ability of what were considered strictly gospel artists among young
people in the pop field has been increasing right along. Over the years
you've had some of .the great singers come out of gospel. Aretha
Franklin, Sam Cooke, Jerry Butler—they all started as gospel singers.
And there’s Inez Andrews. We just sold almost 250,000 of a single of
hers on the Songbird label, which is a part of that acquisition. The
Dixie Hummingbirds are on the hit album that Paul Simon has out, as
a matter of fact, their version of ““Loves Me Like a Rock” has sold over
100,000. The future is not behind Duke/Peacock. The future is ahead of
Duke/Peacock. What we’ve been able and will be able to do is to
make what was a great label even better. Because of our distribution
abilities—far and above what a small company has at its disposal—
we’ve been able to make the records more readily available to more
people who want to buy them. And that in itself is a big plus.

RW: All of these opportunities indicate that you're not afraid of
getting bigger. Right?

Lasker: Well, | think everybody in the business wants to sell more
records. Again, it goes back to the fact that the record business is
just that—a business. It’s not a toy; it's not a hobby. It's a business
and it has to be conducted as a business. | was always very interested
in that area and I'm a studious follower of this whole thing. I've
noticed, for example, that in the past couple of months, some of the
major companies have reported increased profits—though one big
company reported a loss in the third quarter—and there was an edi-
torial in one of the trade publications recently talking about profits
prosperity. But there was to me a more interesting article in the Holly-
wood Reporter by a motion picture producer, the head of AIP, Samuel
Arkoff. The headline says “Arkoff Wants Majors to Halt Runaway
Course.”” Now he was talking about the motion picture business, but
everything he said is very germane to the record business. The record
business, in my opinion, is right now where the motion picture business
was a number of years ago. It's a very risky situation compounded by
the fact of high budget. That's the same situation as the motion pic-
tures were in with huge participation deals with the talent, and that
is what put the big studios in trouble—the large demands of talent in
some areas. You know, we're like a drug company to a great extent.
So is the motion picture business. In this respect: if you give people
a new pill that will cure, let’s say the gout—because | have the gout—
the pill is very expensive, and they say, “Well hell, this thing must
cost them 10 cents to make. Why am | spending $1 a pill?” You've
heard that many times. And they’re right. Maybe it does cost them
10 cents to make. But they forget all the research and development
and all of the money this drug company put into projects that never
came to fruition.

Well, it’s the same thing in the record business. How many acts do
record companies pour a fortune into? Not only into recording and
advances but into the promotion backing up tours, into advertising and
so forth? How many can you do like that unless then you do have a
winner? You’ve got to have a fair profit coming back so that you cannot
just take that money and put it into your pocket but put it back into

(Continued on page 58)
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N.Y. Club Scene Keeps on Cookin’

By ALLEN LEVY

W NEW YORK—The club scene
here  went through  various
changes during 1973, as one club
came from out of nowhere to
boom, and the hinterlands be-
came a mecca for those audiences
willing to travel to hear New
York’s peculiarly psuedo-decadent
brand of rock.

At the beginning of the year,
the death-pangs which were be-
ing felt at the Cafe-Au-Go-Go
(the old Gaslight) finally took
their toll, as the club folded, leav-
ing Paul Colby’s Bitter End the
only club in the Village serving
up first rate (record company-
backed) acts. Folk City, a few
hlocks away, continued its policy
of adventurous booking (Melissa
Manchester, Martin  Mull and
countless others had gotten their
start there), and indeed was pre-
ferred by certain denizens of
New York’s night for its funky
ambience (naked murals on the
walls and a liquor policy). The
club was booked by Alan Pepper
and Stan Snadowsky—more about
whom later.

As the Village became more
and more a tourist trap, music
began to move out and up. Max’s
Kansas City became increasingly
what it had been for years, a
place for the “beautiful” and/or
glitter people to gather, and the
club booked a fair amount of
good acts over the year, includ-

MUSIC

WORLD
EXP v+ '/A
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ing two dynamite appearances by
ABC’s Orleans and (in a separate
gig) Bobby (Blue) Band. The club
was also a starting place for many
glitter groups; the general level of
talent was consistently high.

Still, it became clear that good
music was moving north when the
Half Note, long a center for jazz
activity, became a major force
and bloomed in midtown. Sonny
Rollins and Billy Taylor played
some fine music for the Canterinos
there.

Moving further north, on both
the east and west sides, the club
scene was increasingly active,
with a major renaissance coming
to Kenny’'s Castaways. Once an
almost deserted club, the venue
capitalized on appearances by
glitter bands during the summer
to become "“a place to go”’ and a
place to break acts. Yoko Ono
played a spectacular week there,
and hot female group Isis has
been using the club as its home
base over the last few months.
On the east side, Dr. Gene-
rosity’s (known affectionately to
its frequenters as “Dr. G's”) re-
mains a place to meet n’ greet n’
rub bodies, but is also a place to
hear good acoustic and rock acts
(Fred, a group of highly innovative
musicians, played there recently
—as well as appearing at the
aforementioned Kenny’s—and im-
pressed a lot of music biz heavies).
The east side club scene, colored
as it is by the overlay of the
singles scene, also has become a
hotbed of oldies but goodies
spots. Brandy’s Il (on York), for
instance, books acts such as Joey
Dee, the Shirelles, Sam and Dave
and others.

On the west side, the big news
is that the West End bar, one of
New York’s most colorful clubs,
has decided to begins a live music
policy. Such acts as Jake and the
Family Jewels, Blue Thumb’s Tom
Rapp, Diana Marcovitz and A&M’s
Rick Roberts have appeared.

Toward the end of the year, a
rejuvenation of the Village scene
began (possibly as a reaction to
the deadening vibes that had do-
minated the beginning of the
year); Richie Havens reactivated
the Cafe Wha, and the previously
mentioned Pepper and Snadowsky
are just on the verge of opening
their Bottom Line club, on Mercer,
which promises to be the hottest
club in town, being huge (500
seats), having an enormous stage,
a dance floor, a bar and good
sight-lines. All that is needed is a
stellar act to open the club,
something which the redoubtable
duo are working on.

The Metro (on West 4th Street)
became an important club for
middle and beginning level acts,
as the ubiquitous Ms. Marcovitz,

Maria Muldaur and Dave Van
Ronk (in one of his very rare ap-
pearances in Gotham) all graced
the wine-cellar-like looking club
with their considerable presences.
Basically a laid back acoustic
club, the Metro is definitely a
venue to watch—especially con-
sidering their recent foray into
bluegrass.

For loud and sometimes glittery
rock music, one must roam into
the hinterlands to find such
groups as Kiss, Luger, Zero and
Battle Axe, at premier glitter-
greaser club Coventry, in Queens.
The success of Coventry has
spawned a whole stye of similarly
aggressive clubs (giving off the
same hectic and slightly ominous
vibes as the old rock n’ roll clubs),
the most successful of which is
Oyster Bay’s Rush. Meanwhile, My
Father’s Place in Roslyn, continues
to book first-liners.

On the other hand, in Manhat-
tan, there has been a rebirth of
the posh ambience of the thirties
and forties, with such clubs as
Reno Sweeney’s, When We Win
and the Blue Angel bringing back
the era of the chanteuse, much to
the delight of their decadent and
often gay crowd. The Hotel Diplo-
mat’s Le Jardin plays to the same
group.

The club scene isn’'t dead, as
had been rumored over the past
several years due to the so-called
“jungle’” that New York sup-
posedly becomes at night. What
has really happened is that, just
as in the magazine business, clubs
are no longer catering to general
interests, but to special interests.
People have more of a choice,
not only a choice of the kind of
music they want to see—but a
choice as well as far as ambience,
clientele, assignations of various
types and costumes worn. In
short, the New York club scene
keeps on cookin’.

Melissa & Medress

Bell recording artist Melissa Manchester
{left) and her producer Hank Medress

(right) were special guest speakers at
the New School course *The Music In-
dustry: A Look Behind the Scenes" re-
cently. Ms. Manchester and Medress
brought the students behind the scenes
in how closely a produter and artist work
on making a record—from the initial
meeting, picking material, to getting
musicians and the record release.

AmericanRadioHistorv.Com
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Aerosmith Smashing

W LOS ANGELES — It is a rare
treat indeed to have the oppor-
tunity to see a first-rate act before
it is picked up and marketed like
a candy bar or a laundry soap.
But a recent evening at the
Whisky was such an occasion. A
Boston group, Aerosmith (Colum-
bia), staged one of the best and
most noteworthy performances
this reviewer has seen in some
time. The lead singer, Steve
Tyler, came on with polish and
charisma a cut above even some
of the best of today’s established
upper echelon of rock, taking
the most appealing aspects from
glitter rock and from the Jag-
gerish mannerisms so common to
many contemporary male vocal-
ists. Tyler, however, never sank
into imitation on either side. What
he offered instead was a new,
exciting performing style not ex-
actly like anyone else’s. Joe Perry,
the group’s lead guitarist, also
performed admirably, with solos
reminiscent of the early Stones—
not too long, basic and acces-
sable to the casual listener.

As for the Aerosmith’s music
itself, it was well-performed rock
and roll. Included in their set was
their national hit “Dream On,” a
number which will probably be
their follow-up, “Woman of the
World” and a boogie tune called
“Same Old Song and Dance.” A
good time was had by all during
the group’s first, and obviously
not their last, Los Angeles
appearance.

S. L. Smoke

Col Magnetics
Has New Rack

W NEW YORK—Columbia Mag-
netics, a division of CBS Records,
has designed a new countertop
rack which will be displayed at
the Consumer Electronics Show in
Chicago. The rack takes up only
14 inches of counter space and is
geared for use with both Colum-
bia and Soundcraft blank tape
product, in all configurations.

The basic components of the
rack are four black plastic trays
which revolve around a center
shaft. Dealers can use all four tiers
or limit the number to those
needed to display product in the
store at any given time.

The four-tier rack can hold two
dozen cassettes of each Columbia
or Soundcraft configuration (40-,
60-, 90-, and 120-minute) plus one
dozen of each Columbia or
Soundcraft 8-track configuration
(40-, 80-, 100-minute, and head
cleaner.) Should a dealer wish to
devote the rack entirely to cas-
sette product, he will have room
for 192 pieces.
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Industry Faced Vinyl, Pricing Problems in 73

(Continued from page 3)

As members of the industry be-
gan to understand the severity of
the vinyl shortage, there were
questions of what caused the
shortage, how long it would last,
and who would be affected—re-
tailers, manufacturers, radio sta-
tions and/or artists. it turned out
they would all be affected.

Records, the industry learned,
were made from polyvinyl chlo-
ride (PVC), a member of the vast
oil-derived petrochemical family,
with the record industry account-
ing for about four percent of the
total domestic PVC production;
PVC is also used by pipe and auto-
mobile manufacturers, furniture
makers, in building materials and
a dozen others. In effect, then,
tne record industry was using the
“extra’ vinyl manufactured, and
while the record industry was
paying between 20 and 25 cents
a pound for its vinyl, other manu-
facturers were paying around 50
cents per pound. As vinyl supplies
tightened, the first customers to
be put on allocation, or some-
times cut out altogether, were the
record industry accounts.

PVC supplies then tightened
further, as the Society of the Plas-
tics Industry reported a 15 percent
drop in vinyl production between
March and July, as monthly pro-
duction dropped from 410,000
pounds to 350,000 pounds. As a
result, vinyl prices went up for all
users, including the record indus-
try; in many cases, though, record
fabricators would have gladly paid
the extra few cents a pound for
vinyl if there would have
been supplies available for them.

Cutbacks

In response to the vinyl short-
age, the pressing plants took the
first step, and shortened their
work weeks. The cutbacks, from
seven day a week operation, to
six or five, accounted for produc-
tion cutbacks of close to one-third
in themselves. A major independ-
ent pressing plant operator told
Record World (October 27) “'if we
get a shipment of vinyl on Friday,
we're open on Saturday.” These
sentiments again caused the in-
dustry concern, as reports of de-
lays in getting product into mar-
kets became more common.
For most companies, the de-
lays occurred more in manufac-
turing albums than in singles; get-
ting product into a market after a
top 40 station adds a single is
crucial and must be done imme-
diately (If not, the station obvi-
ously will not find sales and drop
the record from its playlist). The
problem with albums was not as
severe; release and shipping dates
could be revised and rescheduled,
and an out of stock situation does
not have the same detrimental ef-
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fect on an album as it has on a
single. Other reasons given for
the easier single situation: some
pressing plants use styrene and
not vinyl for their singles; in ad-
dition, singles consume less vinyl
than albums.

Still there were shortages that
had to be countered, and the
industry rose to the challenge
through a series of self-imposed,
voluntary cutbacks. Labels began
spacing out their releases to avoid
jam-ups on the pressing plant
level. Others declared a morator-
ium on signing new artists, pre-
ferring to work instead with the
artists already under contract.
More common were cutbacks on
promotional copies for radio sta-
tions and reviewers, while some
labels put together, in response
to pressing plant requests, a list
of pressing “priorities.” These in-
formal priority lists had new re-
leases at the top, and catalogue,
budget and classical albums at the
bottom. Another result was a dry-
ing up of the cutout market, as
manufacturers chose to recycle an
album containing five cents’ worth
of vinyl, possibly worth six dollars
in another form, instead of selling
it to a cutout merchandiser for
ten or 25 cents. Quality also went
down, as more and more com-
pounds found their way into what
once was 100 percent virgin vinyl.

While all this was happening,
the energy crisis became more
severe. Energy cutbacks affected
all segments of the economy, the
entertainment industry included.
Gasless Sundays and cutbacks in
jet fuel allocations for the air-
lines led to cancellations of some
gigs by travelling artists. Retailers,
rack jobbers, distributors and one-
stops were affected as speed limit
cutbacks on the nation’s highways
caused a lengthening in delivery

Ridin’

Shown celebrating after an appearance by Poppy Records artist Doc Watson and

times. In recent weeks there has
been some discussion of manda-
tory closings of shopping centers
and other stores thereby limiting
hours of operation, in addition
to some talk of a curtailment of
radio and television station opera-
tion. The United States, though,
has consistently been in better
position than some of its inter-
national counterparts. The energy
crisis in general, and the vinyl
shortage in particular, has hit
harder in England and Japan. And
if that wasn’t enough, shortages
of paper, carboard, and possible
shortages of some tape compon-
ents hit the domestic record in-
dustry. Wherever anyone looked
there appeared to be a shortage.
Price Increases

As in any situation where de-
mand exceeds supply, price in-
creases are inevitable. There have
been two or three recent increases
in the cost of a pound of vinyl,
leading to increased costs in manu-
facturing an album, which has led
a number of companies to in-
crease their prices — either list
prices or wholesale prices. The
first label to officially announce
an increase was CBS Records,
who received permission from the
Cost of Living Council to raise
prices by 8.37 percent for albums
and tapes, and 6.45 percent on
the manufacturing level. What the
former increase translated to was
a new “major artists’” series with
a $6.98 list album price, and a
$7.98 list tape price. CBS has al-
ready put out two albums at the
more expensive prices—new re-
leases by Santana and Dylan. And
while Columbia officially an-
nounced their price increases,
A&M released their Carpenters’
“Greatest Hits” album at $6.98
album/$7.98 tape, RCA released
their John Denver's “Greatest

UA's Countrv Gazette at L.A.'s Palomino Club are (from left] Vice-President Mike

Lipton; UA Vice President Bob Sato;

Country Gazette's Byron Berline;

celebrity

Marjoe Gortner; musicman Leon Russell; Doc Watson; and the Nitty Gritty Dirt Band's

John McEuen.

— AmericanRadioHistorv.Com

Hits” at $6.98, and Blue Thumb
issued their latest Crusaders Ip at
$6.98 list. And while a Capitol
Records spokesman maintained
that the label would not “pioneer”
in raising prices, they issued al-
bums by Ringo Starr and Paul
McCartney at $6.98 for both
album and tape. With London
raising the album price on their
new Al Green to $6.98 (while
holding the tape price at the same
figure) and with A&M Records
officially announcing that begin-
ning January 1, all of their new
releases would be at $6.98 for
album and tape, it appears that
$6.98 will become the new stand-
ard price in the industry.

While the application by War-
ner Communications to the Cost
of Living Council for a 9.6 per-
cent increase is still pending,
with a final decision expected no
later than Jan. 4, a WEA spokes-
man said it would be premature
to speculate on the nature of the
projected increases.

The move to $6.98 as the stand-
ard price for all album and tape
releases is seen as long overdue
by some industry sources. It is
felt that there was no need for
another increase in tape prices—
no reason other than wanting to
increase what have lately become
sagging profits. But most retailers
feel that by not raising tape prices,
they will greatly increase tape
sales and thereby increase profits.

The increases already an-
nouriced, though, are probably
just the beginning. Record World
has learned from usually reliable
sources that after the entire in-
dustry adopts the $6.98 list album
price in early 1974, there will be
strong pressure to raise catalogue
album prices to $6.98. And, these
sources continue, the industry can
expect a rise in catalogue prices
to $6.98, sometime after the cur-
rent Phase 4 price controls expire
—if they expire—April 30. All it
will take, the sources say, is for
one of the major labels to an-
nounce the move to $6.98 for
catalogue, and the other labels
will quickly follow suit. Obviously,
an increase in catalogue album
price would have difficulty meet-
ing the ‘“cost justification” re-
quirements of the Cost of Living
Council, and it is for this reason
that most manufacturers are re-
portedly holding off on the cata-
logue album increases until after
price controls expire. "There’s no
question that by June,” states a
sales vice president for a major
label, “everything—all albums and
tapes will sell at $6.98 list, includ-
ing catalogue.” Indeed what might
be the first move toward an in-

(Continued on page 125)
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Chorale at Center

The Shiloh Pentacostal Chorale publicized
ils new Paramount album with two re-

cent app b th the Christ
tree at Rockefeller Center. The group's
December 11 and December 21 appear-
ances—a rarity for a recording group—
received wide coverage. Pictured {from
left) are Rev. Adeline Marley; producer
John Bennings; recitationist Angela Simp-
son; ond musical director and arranger
Robert Banks.

LTM fo Promo
GRC Product

B ATLANTA — Michael Thevis,
President of General Recording
Corporation (GRC), has an-
nounced that the firm has com-
pleted negotiations with Leisure
Time Marketing, Inc, a south-
eastern based firm, to handle the
promotion, advertising and mer-
chandising of Ips, tapes and
singles for several of GRC’s re-
cording artists.

Leisure Time Marketing, Inc.,
headed by President Tom Beck-
with and Vice President Tom
Ellison, will begin a total market-
ing campaign for GRC’s Red,
White & Blue(grass) group and for
singer/songwriter Sammy johns.

According to Beckwith, the
firm has already begun contacting
retail outlets, one-stops and rack-
jobbers in supplying various mer-
chandising aids, co-ordinating ad-
vertising buys and other activi-
ties for album product on the
GRC label including ““Red, White
& Blue(grass)” and ‘‘Sammy
Johns.”

Also, numerous radio station
id’s and open-end-interviews have
been taped for Sammy johns, and
four-color hanging mobile mer-
chandising aids, in the shape of
a pointing finger, are being
shipped and displayed in stores
throughout a 30-state area.

Belkin—Maduri
Record Liza

8 HOLLYWOOD, CALIF.—Under
a deal with Columbia Records,
Belkin-Maduri  Productions has
been set te produce liza Min-
nelli for the label. The artist’s
initial single, produced by Carl
Maduri, “More Than 1 Like
You,” has just been recorded and
is being rush-released December
24,
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Natl. Features Active

8 LOS ANGELES—Mel Richmond,
general manager of National
Features Music Company, has
placed the ““Hollywood Theme”
on the “Contenders for Oscar”
Show, which was aired on KCOP-
TV on November 11. National
Features has four other specials
planned for 1974. Writers of
Theme Music should contact Mel
Richmond at 2040 Avenue of the
Stars, Suite No. 200, Los Angeles,
California 90067, (213) 556-3341.

Vanguard Sets
Morath Release

B NEW YORK — Vanguard Rec-
ords will release ragtime enter-
tainer-authority Max Morath’s new
album, “The World of Scott }Jop-
lin” in January. The album will
include six joplin rags, and works
of those influenced by Joplin.
Morath, himself, will be repre-
sented by two of his own joplin-
influenced compositions, “One
For Amelia” (dedicated to rag-
timer Joseph Lamb’s widow) and
“Golden Hours.”

CONCERT REVIEW

Beach Boys Bring Sun,
Joy to Snowy Gotham

B MADISON SQUARE GARDEN,
NYC—"Joy” is a word many use
at this time of the year, yet few
actually demonstrate any. How-
ever, on Wednesday (19), less than
a week before Christmas and on
the first night of Hanukah, joy
came to 20,000 fans in Madison
Square Garden. The reason: the
Beach Boys, who on New Year's
Eve will be celebrating their 12th
anniversary as a professional en-
tity. The Reprise/Brother artists,
who popularized tunes depicting
the breezy California “surf and
car” way of life, slid into a frozen,
snowy Gotham and warmed the
hearts of the throng with their
goodtime rock ‘n roll.

Marking their first appearance
ever at MSG, the act started their
90-minute-plus set with their usual
blockbusting opener “Wouldn’t It
Be Nice.” They then proceeded to
perform songs from their many
great albums and, of course, their

OES Rep Monitors Industry

(Continued from page 3)

on the record industry. The rep-
resentative, Vito }J. Mario of the
IRS Bridgeport Office, is responsi-
ble for the leisure-time products
industries nationally, has already
visited with and checked a num-
ber of other leisure industries, and
is now spending some time with
the record industry.

The purpose of the company
visits, according to Mario, is to
check on the effects of Phase 4
on their busineses. “We’re look-
ing for dislocations or discontinu-
ances of product in the market-
place. We know about the unavail-
ability of PVC and other resins,
and we are taking that into
account in our monitoring of the
industry. What we’re trying to
learn is whether the industry is
suffering under the present short-
ages and possible future dire
shortages.” Mario was careful to
explain that he is on a fact-finding
mission, and that he is not audit-
ing or checking for compliance.
“This is strictly voluntary. I'm not
going into companies and auditing
them; this is being done to gain
information.” The material gath-
ered by Mario will be channeled
back to the Cost of Living Coun-
cil in Washington, D.C.

Each industry has its own moni-
tor, he explained, adding that each
one is responsible for gathering
information. “The Cost of Living
Council is looking for inflationary
trends and they want to be able to
eontrol them,” Mario noted. He

- has already visited other leisure

industries including toys, bicycles,
sporting firearms, bowling and
snowmobiles, and expects to
check on other winter sports activ-
ities in the next few weeks, visit-
ing one segment of the industry a
week.

Compliance with the Cost of
Living Council price increase pro-
grams is dependent on the vol-
ume of a company’s sales. Tier |
companies, those with sales of
$100 million a year or more, are
required to prenotify the Cost of
Living Council of their intention
to raise prices, and after 30 days,
if the Council has no objection,
the increases may go into effect.
Tier 2 companies, those with sales
in the $50-$100 million dollar
range, are not required to pre-
notify, but must file quarterly
reports with the Council enumer-
ating whatever increases they
adopted in the previous quarter.
Tier 3 companies, those with sales
under $50 million, are asked to
voluntarily file a notice of a price
increase with the government, and
are asked to limit increases in ac-
cordance with established guide-
lines. Mario concluded by explain-
ing that funding for the price con-
trols program expires April 30, and
that the administration probably
will not want to extend price con-
trols beyond that date. If anything,
he speculated, they will be ended
before then, either on an industry
by industry basis (as has been
done with the automobile and
cement industries) or nationwide.

smash singles. The list is awesome:
“Surfin’ USA,” “I Get Around,”
“Help Me, Rhonda,” ‘“Barbara
Ann,” ‘California Girls,” “Sloop
john B” and “Good Vibrations,”
they topped off the evening with
a rousing “Fun Fun Fun.”

The emotional highpoint of the
concert was the appearance
toward the end of the show of
Bruce Johnston, who left the
group over a year ago. His pres-
ence on stage thrilled many a BB
afficianado.

Opening the show was Asylum
artist Linda Ronstadt who is re-
viewed elsewhere in this issue of
Record World.

Fred Goodman

NARAS Sets Committee
For TV Grammy Show

B LOS ANGELES — A television
committee to coordinate broad-
cast aspects of the 16th Annual
Grammy Awards has been desig-
nated by the Record Academy
(NARAS), chaired by jay Cooper,
national trustee in Los Angeles.

He’s joined by Meurice LeFevre,
Atlanta; Paul Roewade, Chicago;
Don Light, Nashville; Ronnie
Stoots, Memphis; and Brooks Ar-
thur, New York, as well as national
President Bill Lowery, manager
Christine Farnon and counsel
Richard jablow.

The Awards Presentation is
scheduled for Saturday, March 2,
over CBS-TV, telecast live from
the Hollywood Palladium for
eastern airing 10-11:30 pm. it will
be viewed by tape delay at that
same time on the west coast.

Andy Williams will host for
executive producer Pierre Cossette
and producer-director Marty Pa-
setta.

‘Fessor Funk Signed

@ A

Stephen Bedell, Executive Vice President
of the Wes Farrell Orgoanization, binds
the singing of 'Fessor Funk to the Rex-
bury Records’ label with o unonimevs
handshoke. Shown (from left) are pre-
ducers J. R. Bailey, Jeroms Gasiner, Mel
Kent, ‘Fesser Funk, preducer Ken Will-
iems and Bedell.
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The Coast (Continued from page 10)

came senior director, special marketing projects, at Columbia, and
that was definitely not the last we heard from him . . . Marvin Beisel
resigned as Capitol’s Vice President, Sales—after 17 years—and right
away, Don Zimmerman replaced him . . . London Records opened an
office on the Coast . . . John Gibson and Sandy Gibson joined At-
lantic. Subsequently, Atlantic announced it would go to Paris for its
annual convention. Was there, we wondered, a connection? . . . Al
Kooper and MCA joined forces. Sounds of the South was what they
did it for—a label initially based in Atlanta, with Mose Jones and
Lynyrd Skynyrd announced as its first two signings . . . David Bowie
began his second U.S. tour, on Valentine’s Day, at Radio City Music
Hall . . . Then MCA announced that it would be distributing Rocket
Records in the U.S. and Canada. Rocket, it turned out, featured in its
Board of Directors Elton John, Bernie Taupin, Gus Dudgeon, Stephen
Brown and John Reid (the President) . . . Joe Smith was named Man
of the Year by the Performing Arts Lodge of the B’nai B’rith. It honored
him at a Waldorf Astoria luncheon which, too, came on Valentine’s
Day . . . Ralph Kaffel became President of Fantasy/Prestige/Milestone,
and Saul Zaentz assumed the chairmanship of the group of companies
. . . Soozin Kazick was named Eastern publicity manager at Capitol

. . Tom Noonan was revealed ensconced in LA., as assistant to
Ewart Abner . . . Otis Smith became a Vice President (in charge of
special projects) at ABC/Dunhill . . . “Last Tango in Paris’’ set forth a
torrent of cover versions of its title tune. Gato Barbieri, it should be
remembered, penned the original . . . Chris Jagger (somebody’s younger
sibling) began recording here. Asylum and the U.K.’s G.M. Records
shared the tab . . . On the 8th, New York’s Joffrey Ballet premiered
“Deuce Coupe.” The work used 15 Beach Boys songs, from “Devoted
to You” to “Woudn’t It Be Nice?” . . . Rumor had it that Warners
would be releasing the soundtrack from ““Deep Throat.” Rumor, as it

turned out, had it wrong . . . Cherry Vanilla was named advance per-
son for David Bowie. Cherry formerly had something to do with
Andy Warhol . . . “Killing Me Softly With His Song” was climbing the

charts, and the fellow who was doing it, it was revealed, was Don
McLean, Seems that Lori Lieberman saw Don at the Troubadour, was
knocked out, reported as much to Norman Gimble and Charles Fox,
who obliged her with the song, and then Roberta Flack had a hit with
it. Ah, February was strange. But afterwards . . .

IN MARCH, the news broke that all Warner-Elektra-Atlantic com-
panies would use the discrete quad system for four-channel disc
recording. Jac Helzman, who made the announcement at a Los
Angeles press conference at the end of February, said in part that
“discrete better meets the musical needs of the companies and artists,
as opposed to the matrix system’” . . . At A&M, Barry Grieff was named
merchandising director. He came to the post from the National
Lampoon’s west coast office . . . At Motown Industries, Michael
Roshkin was promoted to another “new post”’—Vice Chairman of the
Board . . . Barbra Streisand’s “Live at the Forum” went gold. Inasmuch
as this was her 12th album to so do, Ms. Streisand became holder of
the largest number of gold albums at Columbia . . . Genya Ravan
signed with ABC/Dunhill . . . A mite later, Jay Lasker announced that
the label had acquired Duke/Peacock Records, with its three subsidi-
aries, Back Beat, Sure Shot and Song Bird and Don Robey came to
LA. to finalize things . . . News of NARM’s 15th annual convention,
held feb. 25-28 at L.A.'s Century Plaza Hotel, reached the stands.

LA FAMILIA INC.. . FINALLY
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Most significant accomplishment: an extensive anti-piracy program for
‘7374 . . . Columbia announced that its studios would henceforth
be available to outside producers . . . Warners opened International
a&r offices in London, with Larry Yaskiel in charge . . . Herb Helman
was appointed Division Vice President, Public Affairs, at RCA . . . A
Memphis chapter of NARAS was going strong, with Stax Corporate
Manager John Smith the elected President . . . Jerry Sharell was
appointed general manager of Asylum Records and Herb Belkin
resurfaced—as director of west coast operations for Atlantic . . . The
Grammy Awards were presented, for the 15th time, in Nashville.
Record and Song of the Year were "“The First Time Ever | Saw Your
Face,” while “Concert for Bangla Desh” was named Album of the Year
... WB Music bowed in Nashville; Johnny Slate bowed as its head . . .
Ewart Abner spoke to a specially-called meeting of Motown distributors
in Los Angeles. Quoth he: “Independent manufacturers and inde-
pendent distributors working in unison have helped build the great
industry we have today” . . . Diane Gardiner curstied as she became
new west coast p.r. person for Buddah . . . Frank Mancini was appointed
Division Vice President, Promotion, by RCA . . . Then Marty Balin
signed with RCA, and Warners got Jimmy Cliff . . . Mike Kagan became
national promotion director at Playboy . . . David Clayton-Thomas
filed suit against Blood, Sweat and Tears Ltd. and its nine individual
members in L.A. Superior Court, claiming he was short about $50,000
of their collective profits . . . Veronique Sanson and Stephen Stills
were married in Surrey, England. Lotsa biggies attended . . . The RIAA
presented the White House with a record collection, numbering some
1,856 albums. At a reception following the presentation, Pat Nixon
told Record World that she favors Broadway show tunes and light
classical music, while hubby enjoys classical works, his favorite com-
poser being Ludwig van Beethoven . . . Joe Smith named John Salstone
his assistant, and Kip Cohen chose George Paul Brown to do same for
him . . . Love Unlimited left MCA, shortly thereafter turning up on
20th . . . The Baja Marimba Band recorded ""The Theme from ‘Deep
Throat’”” . . . Dr. Milton Birnbaum, physician to the stars, returned to
practice after 10 months of hospitalization and recuperation . . . Andy
Meyer became A&M’s publicity director hence RW alumna Lee
Cadorette, his assistant, joined the legion of local flacks . . . Ringo
Starr began recording in L.A., with Richard Perry producing . . . Helen
Reddy was named Woman of the Year by the National Organization
for Women . . . And winging from S.F. to L.A., Sylvester (of Hot Band
fame) was asked to pay full fare for the Ziegfield Follies headdress he
had placed on the seat next to his, but elected to wear it inflight instead
... Well, March was boring last year, too. However . . .

IN APRIL, Columbia acquired distribution rights to Invictus . . .
Gene Armond became Mike Stewart’s assistant at UA . . . Harold
Berkman was named director of promotion for Polydor and its affiliates
. . . There was yet another newly created position. This time it was at
Warners, where Hal Halverstadt was made creative director . . . Len
Sachs was transferred to the west coast, here to oversee Little David’s

operations . . . Atlantic grabbed Heads, Hands and Feet . . . fim
Foglesong became Dot Records’ new President . . . UA got a new
national promotion director, Jack Hakim by name . . . Larry Marks

was named director of music services at Warner Bros. Music .

Metromedia opened Los Angeles offices . . . Atlantic went to Paris,
where RW's Sid Parnes reported that the citizenry was tres gracious . . .
Jack Ryland replaced bass player joe Schermie in Three Dog Night . . .
Don Kirshner was named executive producer of eight “In Concerts,”
after already enjoying success executive producing eight others . . .
Karin Berg was named director of creative services for Vanguard . . .
Diana Ross was named Star of the Year by the BBC . . . Dave Wynshaw
resigned. “No reason has been given and Wynshaw has not announced
any future plans,” read the dispatch . . . In what was maybe the year's
oddest coincidence, it was revealed that on March 26, David Crosby
and Cass Elliott both dislocated their left knees . . . Spiro Agnew,
wife Judy and daughter Kim caught Ethel Ennis’ Persian Room opening
. . . Bob Dylan got a parking ticket in front of Hollywood’s infamous
6464 Sunset building, where he’d stopped to buy an Orange Julius . . .
Procol Harum entertained at New York’s Plaza Hotel. From all reports
it was quite a scene, what with can-can and cossack dancers, trumpeters
calling the 250 plus guests to dinner and Todd Rundgren in yellow,
red and green hair . . . Shortly thereafter, Rundgren was set to produce
Grand Funk Railroad’s next . . . Bread went on “sabbatical’—or at
least that's the way Elektra put it . . . Bette Midler received After Dark’s
Ruby Award, and Mick Jagger, among others, showed up to watch
her get it . . . The first Federal indictment charging pirating of copy-

(Continued on page 56)
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“THANKS, ReCORD WORLD”

BARRY WHITE

#4 TOP NEWMALE VOCALIST, SINGLES (POP)

#1 TOPNEWMALE VOCALIST (RGB)

#3TOP MALE VOCALIST (R&B)

# 5 RECORD OF THE YEAR " I'M GONNA LOVE YA"(RGD)

LOVE UNLIMITED

# 1 TOP FEMALE GROUP, ALBUMS (POP)
#2 TOP FEMALE GROUP (RGDB)

LOVE UNLIMITED ORCHESTRA
#1 TOPNEW ORCHESTRA (RED)

AND CONGR ATULATIONS TO RUSS REAGAN
FOR HISFIRST SENSATIONAL YEAR

. .Soul Unlimited & Barry White Productions, Inc.: 7158 Sunset Bivd., Hollywood, Calif.. 90046 ~ (213) 851-0421 5
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Cash Box: #1 New Pop and R&B Singles Male Vocalist
Record World: 1 New Pop and R&B Singles Male Vocalist
Billboard: #1 Top New Male Vocalist

NATRA: ‘“Most Promising' Award

A. SCHROEDER INTERNATIONAL LTD.

ARCH MUSIC CO.. INC. JANUARY MUSIC CORPORATION SEA-LARK ENTERPRISES. INC.

Executive dffice: 25 West 56th St., New York, N.Y. 10019 (212) 582-8810/Cable: SCHROMUS, N.Y.
Los Angeles: 9000 Sunset Blvd. 90069 (213) 274-7351/London: 15 Berkeley St., W.IX SAE 493-2506
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CONGRATULATIONS
TO 20th CENTURY RECORDS
ON A
FANTASTIC FIRST YEAR...

.AND US TOO!

Q@ 20TH CENTURY MUSIC CORP.

/| FOX FANFARE MUSIC, INC.
; BREGMAN, VOCCO & CONN, INC.
HOLLYWOOD NEW YORK NASHVILLE

HERBERT N. EISEMAN

— )

THANK YOU RECORD WORLD!

; SINGLES CATECORY
4 }r Top New Female Vocalist:
Lo B #2—MAUREEN McGOVERN

AND THANKS TO RUSS AND THE GANG AT
‘T
N

RECORDS

Maureen McGovern

DESTINY, INC., 280 N. Park Avenue, Warren, Ohio 44481
),

For a Great Beginning




The Coan (Continued from page 48)

righted tape recordings was handed down in Alburquerque, N. M.
Forty-eight counts in all . . . Columbia, on the 29th, began its “Week
to Remember” at L.A.'s Ahmanson Theatre with proceeds designated
for the city’s Park Century School . . . Landers-Roberts produced; Chip
Monck staged, and there was, indeed, a hefty line-up . . . Jerry Lee
Lewis re-signed with Mercury, which marked the beginning of his
second decade there . . . Salvador Dali’s portrait of Alice Cooper went
on display at New York’s Knoedler Gallery. It was, said Dali, the first
portrait he had executed in over a year . Mercury also signed
Bachman-Turner Overdrive, led by former Guess Who lead guitarist
Randy Bachman . . . Barbra Streisand raised $35,000 for the defense
in the Pentagon Papers trial when she auctioned off songs at the
home of Universal Studios’ Vice President Jennings Lang. John Lennon,
Yoko Ono, George Harrison and Ringo Starr were among the 150
guests present . . . Wendy Fink joined Cherry Lane Music, where she
was made ‘“responsible for channeling individual Cherry Lane songs
to selected artists and producers” . . . Paul McCartney did his first
television special, and that was April . . . Following which . . .

IN MAY, Mickey Newbury won the top award at the Second Annual
Tokyo Music Festival. Along with a trophy honoring “Heaven Help
the Child” with the World Popular Song Grand Prize, Newbury
received three million yen . . . Another Division Vice President, this
time in the professional artist program, was named at RCA. He was
George L. Parkhill . And the label signed Labelle . Johnny
Bienstock was named President of RSO Records [nc. Previously his
title had been managing director, ““a British designation which has no
direct equivalent in the American corporate structure” . . . On the
second night of their U.S. tour, Led Zeppelin broke a seven-and-a-half
year record for attendance at a single artist or group’s concert held
anywhere in the United States when 56,800 turned oul at Tampa
Stadium to see them. They probably broke lots of other things in
Florida, too, but RW didn’t report what . . . Morgana King signed with
Paramount Freddy DeMann was named director of creative
merchandising for UA, and Marv Greifinger became the company’s
new east coast manager of publicity and artists relations . . . Another
newly created position: Lee Young was appointed director of product
management for Motown . . . Bell inked Barry Manilow, and Mercury
got the New York Dolls . . . Oh, and Albert Brooks went to ABC/
Dunhill . . . Michael Ochs announced the formation of Michael Ochs
Management—or MOM for short—with Phil Ochs, Coven and Mouse
his initial clients . . . In D.C., Orpheus Discount Records held a special
Richard Kleindeinst Memorial Sale, offering all albums at 49 cents
apiece to “anyone formerly a White House adviser, or anyone sub-
poenaed or indicted by a grand jury or Senate subcommittee, or Jack
Anderson himself.”” First to take advantage of the offer was Anderson
himself. With several children in tow, he chose 10 Ips. Second to
arrive was a woman indicted in the summer of ‘72 following the take-
over of the Bureau of Indian Affairs. After her visit, management
announced that all future such sales would be limited to three albums
per customer . . . Harry Chapin was reported writing a screenplay
called “The End of the World” for Warner Bros. Described as ‘‘an
original musical about the break-up of a super rock group called the
World,” said screenplay has not been heard about since . . . At a
press conference the day before his L.A. Forum concert, Alice Cooper
regaled a press conference at the old Cocoanut Grove with tales
strange and terrible. Alice said he spent $32,000 on beer in 72, and
also that he first abused himself while looking at a copy of National
Geographic. That night, he jammed at Brian Wilson’s house with
Brian, Iggy Popp and Danny Hutton . . . Canned Heat held its First
Annual Bowling Tournament at Hollywood’s La Cienaga Lanes. Some
500 music biz folk showed up, and Bette Midler, who was there,
pronounced the affair ““divine.” But tackiness nonetheless reigned
supreme, as the winners of the highest-scoring team award were none
other than the members of Canned Heat . . . Don Anti was named
national promotion director of Anthem Records . Elvis Presley’s
"'Elvis, Aloha from Hawaii—Via Satellite” was the number one album,
thus becoming the first compatible quad record to attain the spot . . .
Some comments Artie Mogull made at the California Copyright Con-
ference reached print. Among them: “If the record and music business
lasts long enough the lawyers will have all the money” . . . Warners'
London office signed Back Door, Three Man Army, Leo Sayer and
Atlas . . . Little Richard went to Greene Mountain . . . Eric Weissberg
showed up on Warners here, and the comedy duo of Harrison &
Tyler went to 20th . . . lrving Berlin turned 85 . . . And RW devoted
an issue to Women in Music . . . So then . . .

(Continued on page 78)
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The Flourishing Accessory Business

By GARY COHEN

B NEW YORK—From adapters to
needles to cleaning cloths and
sprays, from record boxes to tape
carrying cases to disc preeners,
from guitar strings, picks and ca-
pos to extension cords, micro-
phones and batteries, record re-
tailers around the country have
found that maintaining a full line
of accessories is both lucrative and
profitable. The items listed above
are but a sampling of the respon-
ses received from retailers when
asked what accessories they sold;
many indicated they carried as
much as space permitted.

While blank tapes aren’t norm-
ally considered as an accessory,
many merchants agreed that they
were the best non-record movers
in their stores. Blank cassettes sell
the best, followed by reel-to-reel
and then 8-tracks. Whether higher
priced or lower priced, tapes are

moving extremely well, and the |

brand names — Memorex, TDK,
BASF, Scotch, Maxell, Ampex,
Sony, and countless others—are
among the sales leaders. Today,
there appears to be more of an
emphasis on brand name tapes;
some retailers feel this is due to
the heavy TV and magazine adver-
tising done by the major brand
names. There are also extremely
strong sales for 8-track and cas-
sette head cleaners; among the
stores reporting good action on
cleaners were Tower and the Rec-
ord Bar. All agreed that blank
tapes must be displayed in order
to create the “impulse buy”;
while it may not be necessary to
display every tape in stock, re-
tailers are advised to display an
empty box (at least) to encourage
the impulse purchase.

Another very lucrative business
is in needle sales, with “the sky’s
the limit” profits available to re-

Essex Rocks In

David Essex,
paid a recent visit to Record World where
he spoke of his triple pronged career in

Columbia recording artist,

films, theater and records. Essex, who
starred in the London production of the
hit musical ‘“‘Godspell,”” has made a new
film, “That'll Be the Day'' in which he
co-stars with Ringo Starr. His first album,
“Rock On,” is being released in the
United States featuring Essex  British
smash of the album's title song. In
addition to another film, ‘‘Stardust,” which
is a sequel to ‘“That'll Be the Day,”
Essex will appear in a special perform-
ance of the rock opera “Tommy” at the
Rainbow Theatre in London in a produc-
tion featuring Roger Dalirey and an
all-star cast. Essex, right, is pictured
with RW assistant editor Robert Nash.

AmericanRadioHistorv.Com

tailers who do a good job stock-
ing and merchandising. Most
stores carry at least the basic 10 or
15 diamond needles that will fit
standard consoles or components;
Recoton, Walco and Pfanstiehl are
the three most popular brand
names carried. Average price for
needles in the stores surveyed is
$3.98 to $4.98, with a high of
$10.98 quoted; most retailers add-
ed that they were paying any-
where from 75¢ to $1.25, and that
the markup was “excellent” A
brisk business is also done with
sapphire children’s needles; Rec-
oton’s needles come 12 to a card,
are retailed at $1.25 to $2.00, and
cost around 25 cents each. The
more expensive cartridges, re-
placements for Shure, Pickering or
Empire, are generally not carried
in the stores, but are available to
customers on special order. On
this merchandise, the list price,
minus a few dollars, is usually
what is charged.

Spindles and adapters are a
money-making business too, as the
yellow 45 RPM plastic adapter,
bulk-pack, costs around three-
fifths to four-fifths of a penny
each, and can be sold for five or
ten cents each. Volume? Llinda
Alter, buyer for Poplar Tunes in
Memphis, calls insert sales “'the
biggest business in the world.”
Some stores report offering free
adapters with each 45 purchased;
others give them away free if
someone asks for them.

A good business is found in
selling disc preeners, a relatively
new item in the accessory field.
As in selling needles, the stores
with a knowledgeable accessories
clerk can reap good profits, since
you must be able to explain how
to use a preener to a customer,
after being able to convince him
that buying and using a preener
will aid him in keeping his records
in top condition. Dust Bugs are a
good item, too.

Dust cloths are also a big busi-
ness. The $1 list dust cloths usual-
ly cost 17 cents on the wholesale
level, and sometimes can be ob-
tained cheaper. Record sprays,
usually $1.50 or $2, feature a 100
percent markup. Both should be
displayed, and both can be con-
sidered impulse items.

All of the accessories, though,
must be merchandised to the cus-
tomers. “People like your advice
when you advise them to take
care of their records,” says Jason
Cutler, owner of Cutler’'s in New
Haven. “It's a convenience, espec-
ially for your good customers. And
it's a business you should be in.”

Summing up the expressed feel-
ings, accessories are a good side-
fine business, and can be very
profitable—if they are properly
merchandised.
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Dia log ue (Continued from page 42)

the same kind of research and development to start new talent. Now
once that money starts to come in and there’s not enough spread for
research and development, the record company is in a crapper—ijust
the way the motion picture business went into the crapper and just
the way any of these businesses are going to be in the crapper. The
cry of some of the lawyers and some of the business managers out
there is “All of the record companies are making all the money and
our talent is generating all that money.” But most of the talent, if you
look at the trade papers today, has emerged because of the ability of
the companies to come up with the money to promote their product.
We agree, they have great talent. But that talent has to be heard, and
that’s the function of the record business. Otherwise you could go into
the telephone booth and sing your song and we could all save some
money. Where’s that money going to come from? The talent that's on
now. If they really wanted to do a family-tree type of investigation,
I'm sure that some of the Columbia acts would go back to Tony Ben-
nett’s day, insofar as when money was developed, so that Columbia
could go out and promote them now. I'm sure in our own company
the money that it took to promote certain of the acts came because
we were able to make a profit on some other act. And prior to that
time, those acts were there because of some other acts. The ability
to make the money is to go in and do these things.

So it's not the big old record company picking on the artists all
the time. There has to be a kind of give and take. Certainly the artists
should be paid, and paid well for what they do. But there has to be a
meeting of the minds and some look by both parties at this thing.
Where's our business going to go? Are we going to be in the crapper?
Are we going to put everything in the crapper? This is basically what
Arkoff is saying here. He says, “They’re making these terrific deals
again.” He’s talking about the motion picture companies—where they
once said they’'re not going to give a million dollars to an actor to do
a picture, he says “Now they’re making these terrific deals again. As
they go along they're going to be becoming more and more terrific
until finally they all get back down on their ass again.” He’s talking
about giving them big advances and then huge participation, which is
the same trap that the record business is falling into. I've talked to
some record company executives who say, ‘“We’re in trouble. Every-
body says we shouldn’t have too many artists on the roster. But we
have to have 75 artists on the roster because the act that's saying we
shouldn’t have so many items only wants to give us one Ip a year if
they can do it.” But sometimes they say their creative juices won’t
give it to them for two years, you see. And again, if an act is going to
give you one Ip every two.years or whenever he can, it's hard to run
a business. And the business can’t survive like that. There has to be
some kind of meeting of minds. There has to be some kind of a feel
in the company that the artist has creative juices that he has to put
together, that he has to write songs, that he has to be selective in
his recordings. But it’s a two-way street. The artist has to also recog-
nize that the company has an obligation, too, and has to have some
product on some kind of a regular basis or else it’s all over for all
of us.

RW: You chose the matrix system of quad recording. Why?

Lasker: Well, really, 1 think quad right now is a lot of garbage. |
mean, we don’t know where to go. | don’t think anybody knows where
to go. A lot of people are talking about it and | don’t think to a
great extent anybody knows what they’re talking about. I've talked

(Continued on page 86)

P

PURTA S S

By
% N

“The artist has to also recognize that the company has an obligation,
too, and has to have some product on some kind of a regular basis or
else it'’s all over for all of us.”

¥ GOSPEL TIME

By IRENE JOHNSON WARE

B KCSP is a closed circuit station located behind the
walls of the maximum security facilities of the
Colorado State Penitentiary. KCSP is first source of
musical entertainment for approximately 600 men
confined to the prison.

KCSP is a vocational radio station, under the
direction of Joe Finan and Frank Scott, manage-
ment of KTLK Radio in Denver, Colorado. Send
all deejay copies to Charles Williams, KCSP, Box
1010, Canon City, Colorado 81212.

Good news from London is that David ). Dodd and Sam Scott
have started a new gospel show ‘“Hallelujah’”” on Capital radio station.
All stations that print weekly or monthly gospel charts are asked to
send copies to David and Sam at Capital Radio Limited, Euston Tower,
London, NW 1 3 Dr. On the program they attempt to feature a wide
variety of music soloists, choirs and quartets. A special feature is "“Back
To The Roots” featuring old gospel records from the 1920s through
the 1950s.

The Pilgrim Jubilees of Chicago, Ill. just returned from a tour in
California in time to appear at the anniversary of the Fantastic Vio-
linaires in Detroit November 4. The Mighty Clouds of Joy of Los
Angeles, California appeared with Rev. Ewing in Detroit November 12.

The Blackwood Brothers, James Blackwood and the Blackwood Singers
were a super hit as they performed at the Tulsa State Fair to an
audience that kept asking for more, as reported by Fair officials. The
Blackwood Family is booked by the Tom Drake Agency.

Sonny Simmons, Chairman of Timothy Amos Agency announces that
the Journeymen of Decatur, Hlinois signed exclusively with the Nash-
ville company. The Journeymen are recording a new album in Nashville,
handled by Simmons and produced by B.M.C. Records’ President, Bob
McCollum.

Reverend James Herndon and the Herndon Singers are slowly but
surely pushing their way to the top in the gospe! field. James’ album
“Working On the Building” which was released only a short time ago
has already made the charts in most cities. The most requested cuts
are “One Day,” “Working On the Building,” “How Good God Is” and
“Look Where He Brought Me From.” Write for deejay copies on all
Glori product to Glori Records, 110 Academy St., Jersey City, N.J. 07302.

Shirley Caesar and the Caesar Singers have a new album entitled,
“The Invitation” on Hob. It is by far the greatest contribution made by
Shirley Caesar since the “Stranger On the Road’ Ip. Shirley went home
to Durham, N.C. to record this album at Mt. Calvary Holy Church where
she was converted. The mass choir united with the Caesar Singers to
give Shirley the background needed for this album. The choir was
under the direction of Charles Obie. “Dry Bones,” ""Another Days
Journey,” ““Thank You Lord,” “You Brought Me From A Long Way”
and “May the Work I've Done” are among my favorites on the album.
Give a listen and select your favorites. If you have not received a copy
of all the latest releases on Hob, contact John Bowden.

“If It Wasn’t For the Lord” by the Echoes of Zion of Houston is
getting lots of air play in many cities. This album was recorded by
George Nelson of KYOK in Houston, Texas. From Chess Records the
Gospel Six, Bill Moss and The Celestials on the Westbound label and
the Salem Travelers are going strong. Nashboro has new releases on
The Consolers, Rev. Willingham, Dorothy Love Coates, The Gospel
Harmonettes, The Gospel Classics, The Gospel Keynotes and several
others. If you have not been serviced contact Shannon Williams.

The Voices of Christ of Berkeley, California album "“Beams of Heaven’
on Savoy is getting good reaction. Give a listen to “Beams of Heaven,”
“Showers Of Blessings,” "“God Answers Prayers” and ““Heaven Help Us
All” For copies of any recording on Savoy, write to Fred Mendelsohn,
Savoy Records, P. O. Box 1000, Newark, N.J. 07105. “Hold The Light,”
Rev. Lawrence Roberts and the combined choirs, is still getting a lot of
action across the country.
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Arthur Brown's Kingdom Come—Passport
Kevin Ayers—Sire
Steve Baron—Paramount
Baxter—Paramount
The Brady Bunch—Paramount
The Butts Band—Blue Thumb
Tucky Buzzard—Passport
Larry Carlton—Blue Thumb
Lincoln Chase—Paramount
Bill Chinnock—Paramount
Lyn Christopher—Paramount
Roy Ctark—Dot
Ctimax Blues Band—Sire
Brian Collins—Dot
Commander Cody & His
Lost Planet Airmen—Paramount
The Compton Bros.—Dot
Coulson/Dean/McGuinness/Flint—Sire
Howard Crockett—Dot
‘The Crusaders—Blue Thumb
Betty Davis—Just Sunshine
Tony Douglas—Dot
Joe Droukas—Sweet Fortune
‘Ducks—Just Sunshine
The Fabulous Rhinestones—Just Sunshine
Donna Fargo—Dot
Norman Feels—Just Sunshine
Fludd—Site "
Focus—Sire
Jim Ford—Paramount
Billy Gordon—Paramount
Bobby GosHi—Pdramount
Ray Griff—Dot
Paul Hampton—Crested Butte
Lee Holdridge—Paramount
Hoodgo Rhythm Devils—Blue Thumb
Paul Humphrey—Blue Thumb
lvory Joe Hunter—Paramourit
The Irish Rovers—Tara
Joel Kaye and His
N.Y. Neophonic Orchestra—Paramount
Artie Kaplan—Paramount

MOUS MUSIC

The Kendalis—Dot

Judy Kester—Dot

Morgana King—Paramount
Mama Lion—Family Productions
Paul MacNeil—Just Sunshine
Marvin, Welch & Farrar—Sire
Masekela—Blue Thumb

Johnny Miller—Sweét Fortune
The Mission—Paramount
Mocedades—Tara

Augie Myers—Paramount
National Lampoon—Blue Thumb
Michael Olatunji—Paramount
°Tommy Overstreet—Dot

Evan Pace—Blue Thumb

Susan Pillsbury—Sweet Fortune
The Pointer Sisters—Blue Thumb
Franck Pourcel—Paramount
Cliff Richard—Sire

Sue Richards—Dot

Pat Roberts—Dot
BobSanders—Sweet Fortune
Jack Scott—Dot

Cybill Shepherd—Paramount
Sherbet—Sire

Shiloh Pentacostal Chorale—Paramount
Ben Sidran—Blue Thumb

Rosalie Sorrells—Paramount

Joe Stampley—Dot

Sylvester—Blue Thumb

Tennessee '‘Bone Band—Paramount

B.J. Thomas—Paramount

Hank Thompson—Dot

Tidbits—Family Productions

Diana Trask—Dot

Billy Vaughn—Paramount

Martha Velez—Sire

Mike Vernon—Sire

The Voices of East Harlem—Just Sunshine
Rudie Whaling—Paramount

Don White—Dot

FAMOUS MUSIC CORPORATION

PARAMOUNT - DOT - CRESTED BUTTE - BLUE THUMB - FAMILY PRODUCTIONS - JUST SUNSHINE

NEIGHBORHOOD - PASSPORT - SIRE - SWEET FORTUNE - TARA

Distributed by Famous Music Corporation,
A Gulf + Western Company




ALPHABETICAL LISTING

SINGLES CHART
PRODUCER, PUBLISHER, LICENSEE

DECEMBER 29, 1973
ABRA-CA-DABRA Walt Meskell

(20th Century/Cakewalk, ASCAP) ... 72
A FOOL SUCH AS | Bob Johnston

(MCA, ASCAP) ... 76
A LOVE SONG Brian Ahern

(Portofino/Gnossos, ASCAP) 87

AINT GOT NO HOME The Band

(Arc, BMI} ... 66
AMERICANS Peter Scheurmier (not listed) 65
AMERICAN TUNE Paul Simon

(Paul Simon, BMI) ... 44
AKE YOU LONESOME TONIGHT
Curb & Costa (Bourne, ASCAP) ... 24

A SONG 1I'D LIKE TO SING
David Anderle (Combine, BMI) ............. 57
BABY COME CLOSE Smokey Robinson

(Jobete, ASCAP) .........cocovveeeeieeiee 49
BIG TIME OPERATOR Pigwood Prod.

(Jemarnie, ASCAP) ..., 82
BLUE COLLAR Bachman Turner Overdrive

(Even Tide Music, BMI) ...
BOOGIE DOWN Wilson & Caston

{Stone Diamond, BMI) ....................... 85
CAN THIS BE REAL Leroy Hutson

(Silent Giant/AOPA, ASCAP) ... 89
COME GET TO HIS Marvin Gaye

(Jobete, ASCAP) ... 36

DADDY WHAT IF Bobby Bare (Evil Eye,
BMI) 100

DREAM ON Adrian Barber {Daksel/Frank
|

Conelly, BMI) ... 46
D'YER MAK’ER Jimmy Page

(Superhype, ASCAP) 15
ERES TU (Radmus, ASCAP) 93

FLASHBACK Bones Howe (Zapata, ASCAP) 97
GOODBYE YELLOW BRICK ROAD

Gus Dudgeon (Dick James, BMI) ......... 17
HANGIN’ AROUND Rick Derringer

{Hierophant/Silver Steed, BMI) ... 80
HEARTBREAK—IT'S A LOVEBEAT

Walt Meskell (Shine, ASCAP) .................. 41
HELEN WHEELS Paul McCartney

{McCartney/ATV, L) N [}
HELLO, IT'S ME Todd Rundgren

(Screen Gems-Columbia, BMI) ... 5
I CAN'T STAND THE RAIN Willie Mitchell

(Jec., BMI) ... 34
| FOUND THE SUNSHINE Eugene Record

(Julio-Brian, BMI) ... 20
| LIKE TO LIVE THE LOVE Dave Crawford

(ABC/DaAnn ASCAP) ..., 99
IF YOU’RE READY (East/Memphis, BMI) .. 8
IF WE MAKE IT THROUGH DECEMBER

Ken Nelson {Shade Tree, BMI) .............. 42
| GOT A NAME Cashman & West

(Fox Fanfare, BMI) ... .................. 43

| LOVE Jerry Kennedy (Hallnote, BMI) ... 43
| SHALL SING Garfunkel & Halee

{Warner-Tamerlane/Caledonia, BMI) ... 64
IT DOESN'T HAVE TO BE THAT WAY
Cashman & West (Blendingwell/ABC,
ASCAP) .o 73
IT MAY BE WINTER OUTSIDE Barry White
(Fox Fanfare/Very Own, BMI) ... 92
I'VE GOT TO USE MY IMAGINATION
Kerner & Wise (Screen-Gems/Columbia, .
......................................................... 1

BMI)
JIM DANDY Tom Dowd

{Shelby Singleton/Hill & Range, BMI) ... 61
JOY, PT, 1 lsaac Hayes (Incense/East/

Memphis, BMI) ... 74
JUNGLE BOOGIE Kool & The Gang

{Delightful Gang, BMI1) ... 56
JUST YOU AND ME James William

Guercio (Big Elk, ASCAP) ............... 14
KEEP ON TRUCKIN' Wilson & Caston

(Stone Diamond, BMI) ... 54
LAST KISS John Dee Driscol

(Bablo, BMI) 69
LAST KISS Ma|or Bili Smith

(Bablo, BMI) .................. 62
LAST TIME l SAW HIM M

(Jobete, ASCAP) ... 68
LEAVE ME ALONE Tom Catalano

(Brooklyn/Anne-Rachel, ASCAP) ... ... 1
LET ME BE THERE John Rostill

(Gallico, BMI) ..o 21
LET ME SERENADE YOU Richard Podolor

(Warner-Tamerlane, BMI) . ............. 37
LET YOU HAIR DOWN Norman Whitfield

(Stone Diamond, BMI) ... 59
LIVIN' FOR YOU Willie Mitchell

(Jec./Al Green, BMI)} ... 32
LIVING FOR THE CITY Stevie Wonder

(Stein & Van Stock/Black Bull, ASCAP) 11

LOVE FOR YOU Sonoma ........cccccorvrieeinnnn 79
LOVE HAS NO PRIDE John David Souther

(Walden/Glasco, ASCAP) ..................... 55
LOVE REIGN O’ER ME The Who

(Track, BMI) ..., 94
LOVE’S THEME Barry White

(Sa-Vette/January, BMI) ... . 27
MEADOWS Joe Walsh & Bill Szymck

(ABC/Dunhill & Barnstorm, BMI) ... 81
ME AND BABY BROTHER Jerry Goldstein

(Far Out, ASCAP) ..o,
MIDNIGHT RIDER Sandli

(No Exit, BMI) ... 77
MIND GAMES John

(John Lennon, BMI) .. 10
MY MUSIC John Messina

(Jasperilla/Gnossos, ASCAP) 22
MY SWEET LADY Rodin & Mu

Lane, ASCAP) 88

NEVER NEVER GO
Barry White (Sa-Vette/January, BMI) ... 9
PAINT?D LADIES John Lombardo

ER

Gamble-Huff (Mighty Three, BMI)
PRETTY LADY Jimmy lenner

(CAM-USA, BMI) ..., 35
RAISED ON ROBBERY (Crazy Cow, BMI) 75
ROCKIN’ ROLL BABY Thom Bell

(Mighty Three, BMI) ......ccoooovveiiiieeriee 16
ROCK ON Jeff Wayne {Jeff Wayne, PRS).... 45
SHOW AND TELL Jerry Fuller

(Fulness, BMI) ..., 7
SHOW DOWN lJeff Lynne

(Anne-Rachel/Yellow Dog, ASCAP) ....... 71
SISTER MARY ELEPHANT Lou Adler

(india Ink, ASCAP) ........ccccovvviciiinnnnns 29
SMARTY PANTS Selder & Harris

(Nickel Shoe/Six Strings, BMI) .............. 48
SMOKIN’ IN THE BOYS ROOM Morris &

Brilliant Sun (Big Leaf, ASCAP) ......... 13
SOME GUYS HAVE ALL THE LUCK

J. Fortgang (Kec, ASCAP) ......cccooeiee 40
STEP INTO CHRISTMAS Gus Dudgeon

(Leeds/Dick James, BMI) ................. 90
STONE TO THE BONE James Brown

(Dynatone/Belinda/UniChappell, BMI).... 98
SPIDERS AND SNAKES Phil Gernhard

(Kaiser/Boo/Gimp, ASCAP) ... 38

TAKE ME TO YOUR HEART
Gilmar, Crews, Browder (Press, BMI) ... 96
TEENAGE LAMENT ‘74
Richardson & Douglas (Ezra, BMI)
TELL HER SHE'S LOVELY David Batteau,
(Shiver & |, ASCAP)
THE JOKER Steve Miller
(Haworth, ASCAP)
THE LOVE | LOST Gamble & Huff
(Mighty Three, BMI) ...
THE MOST BEAUTIFUL GIRL Billy Sherill
(Al Gallico/Algee, B
THE RIVER OF LOVE
David M. Kershenbaum (ABC/Dunhill/
Speed, BMI
THE WAY WE WERE Marty Paich
(Colgems, ASCAP)
THIS IS YOUR SONG
Paul Anka/Johnny Harris (Spanka, BMI) 86
THIS TIME I'M GONE FOR GO
Malone & Perry (Don, BMI) .................... 39
TIME IN A BOTTLE Cashman & West

(Blendingwell/ABC, ASCAP) ... 3
TOP OF THE WORLD Carpenters & Jack
Raughtery {Almo/Hammer & Nails, 20

AP)
TRYING TO HOLD ON TO MY WOMAN
Jackson, J. Reddick (Built Proof, BMI) 83
UNTIL YOU COME BACK TO ME Wexler
& Mardin (Jobete, ASCAP/Stone Agate,

MI}
WALK LIKE A MAN Todd Rundgren

(Cram Renraf, BMI) ... 31
WANG DANG DOODLE David Rubinson

{Arc, B e -
WHAT IT CAME DOWN TO

R. lsley/O. Isley {Bovina, ASCAP) ... 63

WHO'S IN THE STRAWBERRY PATCH

WITH SALLY Medress & Apell

(Levine & Brown, BMI) .......... .. 25
WILL YOU LOVE ME TOMORROW

Peter Schekeryk (Screen-Gems/

Columbia, BMI)

YOU'RE SIXTEEN Richard Perry (Viva, BMI) 18

Direction * Management
SIDNEY A. SEIDENBERG, INC.
1414 Avenue of the Americas
New York, New York 10019
Telephone: (212) 421-2021
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1973

TRY TO FALL IN LOVE COOKER—Scepter 12388 (Unichappel, BMI}

LET ME GET TO KNOW YOU PAUL ANKA—Fame XW345-W (UA)
{Morris/ Zapata/Warner-Tamerlane, BMI)

SOMEWHERE BETWEEN LOVE AND TOMORROW ROY CLARK—
Dot 27006 (Chess/Charlie Bay, ASCAP)

| MISS YOU DELLS—Cadet 5700 {Groovesville, BMI)

QUICK, FAST IN A HURRY NEW YORK CITY—Chelsea BCBO-0150 {RCA)
{Assorted / Bellboy, BMI)

STORMY MONDAY LATIMORE—Glades 1716 (WB, ASCAP)

JOLENE DOLLY PARTON—RCA APBO-0145 (Owepar, BMI}

INSPIRATION PAUL WILLIAMS—A&ZM 1479 {Almo,ASCAP)

I'M THE MIDNIGHT SPECIAL CLARENCE CARTER—Fame XW330-W (UA)
(Fame, BMI)

CAN'T SAY NOTHIN' CURTIS MAYFIELD—Curtom 1993 {Buddah)
(Chi-Sound, BMI)

STAR STEALERS WHEEL—A&M 1483 (Hudson Bay, BMI)

DOWN DRINKING AT THE BAR LOUDON WAINWRIGHT Ill—
Columbia 4-45949 (Snowden, ASCAP)

WHAT CAN | TELL HER TIMMY THOMAS—Glades 1717 (Sherlyn, BMI)

COME AND GET YOUR LOVE REDBONE—Epic 5-11035
(Blackwood /Novalene, BMI)

DON'T LET ME DOWN BUCKINGHAM NICKS—Polydor PD 14209
{Pogologo/Buckingham /Donna Marta,BMI)

WHAT 15 HIP? TOWER OF POWER—Warner Bros. 7748 (Kuptillo, ASCAP)

LIFE 1S A SONG WORTH SINGING JOHNNY MATHIS—
Columbia 4-45975 {Mighty Three, BMI}

SORROW DAVID BOWIE—RCA APBO-0160 (Pepamar, ASCAP)

SOUL POWER '74 MACEO & THE MACS—Polydor 631 {Dynatone, BMI)

ROCK 'N ROLL HOOCHIE KOO RICK DERRINGER—Blue Sky Z57-2751 (Col)
{Derringer, BMI)

BEYOND THE BLUE HORIZON LOU CHRISTIE—Three Brothers THB 402 (CTI)
{Famous, ASCAP)

DEEPER AND DEEPER BO DONALDSON & THE HEYWOODS—
ABC 11402 {(ABC, ASCAP)

SOFT SOUL BOOGIE WILSON PICKETT—RCA APBO-0174 (Davor,

| THINK I'M GONNA LIKE BARNABY BYE—Atiantic 2984
{Ploopy / Cotillion, BMI}

WILD IN THE STREETS GARLAND JEFFREYS—Atlantic 2981
{Sheepshead Bay, ASCAP)

THIS WORLD HAS MUSIC AVERAGE WHITE BAND—MCA 40168 (Not Listed)

LOVE ME FOR WHAT | AM LOBO—Big Tree 16012 (Bell)
(Kaiser/Famous, ASCAP}
LOVING YOU JOHNNY NASH—Epic 5-11070 (Mikim, BMI/
Cayman, ASCAP)
I'D KNOW YOU ANYWHERE ASHFORD & SIMPSON—Warner Bros. 7745
{WB, BMI}
BOTH ENDS AGAINST THE MIDDLE JACKIE MOORE—Atlantic 2989
[{Cotillion/ Cookie Box, BMI]
ONE TIN SOLDIER COVEN—Warner Bros. 011 (Transdale, BMI}
LAY LADY LAY BROOK BENTON—Brut 910 {Buddah)} (Big Sky, ASCAP)
LEE DETROIT EMERALDS—Westbound 220 (Janus) (Bridgeport, BMI)
WOLD HARRY CHAPIN—Elektra 45874 (Story Songs, ASCAP)
I NEED SOMEONE LINDA PERRY—Mainstream 5550 [Lifestyle, BMI)
COME LAY SOME LOVIN' ON ME MARGIE JOSEPH—ATtlantic 2988
(Tree, BMI)
SEASONS IN THE SUN TERRY JACKS—Bell 45-432 (E. B. Marks, BMI)
SOMEWHERE OVER THE RAINBOW LIVINGSTON TAYLOR-—
Capricorn 0032 (WB) (Leo Feist, ASCAP)
FEEL GOOD RUFUS—ABC 11394 [ABC/Dunhill, BMl)
WE CAN'T DANCE TO YOUR MUSIC GRASS ROOTS—
Dunhill D 4371 {Almo, ASCAP/Broadside, BMI)
IT WOULDN'T HAVE MADE ANY DIFFERENCE TOMMY MIDDLETON—
Columbia 4-45972 (Screen Gems—Columbia/Earmark, BMI}
WITCH DOCTOR BUMP CHUBUKOS—Mainstream 5546 (Lifestyle, BMI)
A MOTHER FOR MY CHILDREN WHISPER—Janus J 231
{Mighty Three/Golden Fleece, BMI)
RAINBOW SONG AMERICA—Warner Bros. 7760 (WB, ASCAP)
GOOD OLD SONG DOBIE GRAY—MCA 40153 {Almo, ASCAP/
Irving, BMI)
MAKE IT ALL WORTHWHILE JAMES LEROY—IJanus 206
(Tarana/Martintown, ASCAP)
THE DAY THAT CURLY BILLY SHOT DOWN CRAZY SAM McGEE
THE HOLLIES—Epic 5-11051 {Famous, ASCAP)
SUNSHINE LADY WILLIE HUTCH—Motown M1282F (Jobete, ASCAP)
PICK UP THE PIECES HUDSON-FORD—ASM 1471 (Living, BMI)
I'M A ROCKER THE RASPBERRIES—Capitol 3765 (CAM-USA, BMI}

BMI)
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SCLEEN CEMS = COLUMBIA MUSIC. INC.COLGEMS MUSIC CODD.

711 FIFTH AVENUE, NEW YORK, N.Y. 10022 (212) 751-4400

SCREEN GEMS-COLUMBIA MUSIC, INC. COLGEMS MUS!C CORP.
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Thanks for
VYoting Us 1

New Male Group
Albums

Top New Male Group
Singles

And Thanks ¢to the
1 Label ABEG Records

Sincerely,
Steely Dan

sive Management Kudo lli-Joel €ohen




.. {2 THE SINGLES CHART

TITLE, ARTIST, Label, Number, (Distrbuting Lobel) wks. on | 5155 THE RIVER OF LOVE B.W. STEVENSON/RCA APBO-0171 6
29 22 CHART 52 52 RIVER JOE SIMON/Spring 141 (Polydor) 9

Bl 3 LEAVE ME ALONE EE] 60 KEEP YOUR HEAD TO THE SKY EARTH, WIND & FIRE/

(RUBY RED DRESS) ° Columbia 4-45053 5
HELEN REDDY 54 48 KEEP ON TRUCKIN' EDDIE KENDRICKS/Tamla T54238F
Capitol 3768 9 (Motown) 19

55 58 LOVE HAS NO PRIDE LINDA RONSTADT/Asylum 11026 6

2 1 THE MOST BEAUTIFUL GIRL CHARLIE RICH/Epic 5-11040 13 | [ 74 JUNGLE BOOGIE KOOL & THE GANG/Delite 559 3
EEM 5 TIME IN A BOTTLE JIM CROCE/ABC 11405 7 64 A SONG I'D LIKE TO SING KRIS & RITA/A&M 1475 5
BN 6 THE JOKER STEVE MILLER BAND/Capitol 3732 11 | 58 62 BLUE COLLAR BACHMAN TURNER OVERDRIVE/

5 4 HELLO, IT'S ME TODD RUNDGREN /Bearsville 0009 (WB) 13 Mercury 73417 6
BN 8 HELEN WHEELS PAUL McCARTNEY & WINGS/Apple 1869 7 | [EE] 67 LET YOUR HAIR DOWN TEMPTATIONS/Gordy G7133F 3
13 SHOW AND TELL AL WILSON/Rocky Road 30083 (Belll 12 | 60 65 | FOUND SUNSHINE CHI-LITES/Brunswick 55503 4

8 9 IF YOU'RE READY (COME GO WITH ME) STAPLE SINGERS/ IZJ 79 1M DANDY BLACK OAK ARKANSAS/Atco 6948 4

Stax STA 0170 10 | 42 g6 LAST KISS WEDNESDAY /S
ussex 507 8
12 NEVER, N

9 ER, NEVER GONNA GIVE YA U"ngﬁ'ag:n:ﬁ’:”fc/ o555 [E] 70 WHAT IT COMES DOWN TO ISLEY BROS./T-Neck 257-2252
10 10 MIND GAMES JOHN LENNON/Apple 1868 S |[EZY 72 1 SHAL SING GARFUNKEL/Columbia 4.4 (Columbia) 3

14 LIVING FOR THE CITY STEVIE WONDER/Tamla T54238F /Columbia 4-45983 2

(Motown) 8 | CHARTMAKER OF THE THE WEEK
EEJ 15 1'vE GOT TO USE MY IMAGINATION GLADYS KNIGHT &
THE PIPS/Buddah 393 6 65 IR ;\ngc?ANSG
EE] 17 SMOKIN' IN THE BOYS ROOM BROWNSVILLE STATION/ acGREGOR
Big Tree 16011 (Bell) 12 Westbound W 222 (Janus) 1

14 2 JUST YOU 'N ME CHICAGO/Columbia 4-45933 14 [ .

BB} 13 D'YER MAK'ER LED ZEPPELIN/Atlantic 2986 no, N'T GOT NO HOME THE BAND/Capitol 3758 6
16 16 ROCKIN' ROLL BABY STYLISTICS/Avco 4625 n 7 69 STONE TO THE BONE JAMES BROWN/Polydor 14210 5
17 7 GOODBYE YELLOW BRICK ROAD ELTON JOHN/MCA 40418 11 | [EE] 75 LAST TIME | SAW HIM DIANA ROSS/Motown M1278F 2

EIJ 28 YOURE SIXTEEN RINGO STARR/Apple 1870 3 | [F) 76 LAST KISs J. FRANK WILSON/Virgo 506 (Roulette] 3

EEE 24 ME 2 BABY BROTHER WAR/United Artists XW350-W 7 77 PUT YOUR HANDS TOGETHER O'JAYS/Phila. Int'l.

EX] 32 THE WAY WE WERE BARBRA STREISAND/Columbia 4-45944 5 Z57 3535 (Columbia) 2

m 27 LET ME BE THERE OLIVIA NEWTON JOHN/MCA 40101 8 71 73 SHOWDOWN ELECTRIC LIGHT ORCHESTRA/UA XW337-W 6
22 22 MY MUSIC LOGGINS & MESSINA/Columbia 4-45952 10 —  ABRA-CA-DABRA DeFFANCO FAMILY/

EE] 31 UNTIL YOU COME BACK TO ME ARETHA FRANKLIN/ 20th Century TC 2070 1

Atlantic 2995 7 81 IT DOESN'T HAVE TO BE THAT WAY JIM CROCE/ABC 11413 2

24 26 ARE YOU LONESOME TONIGHT/WHEN | FALL IN LOVE — JOY, PT. I ISAAC HAYES/Enterprise ENA 9085 (Stax) 1

25 23 WHO'S IN THE srkAwssr?R?rN:,j«YT &SA&?T"}‘lDé mfc" 14672 6 | EXJ 86 RAISED ON ROBBERY JONI MITCHELL/Asylum 11029 2

TONY ORLANDO & DAWN/Bell 45424 g | BAJ 87 A FOOLSUCH AS | BOB DYLAN/Columbia 4-45982 3

26 11 PHOTOGRAPH RINGO STARR/Apple 1865 13 77 90 MIDNIGHT RIDER GREGG ALLMAN/Capricorn 0035 (WB) 2
39 LOVE'S THEME LOVE UNLIMITED/20th Century TC 2059 5 — TEENAGE LAMENT '74 ALICE COOPER/Warner Bros. 7762 1

28 29 TELL HER SHE'S LOVELY EL CHICANO/MCA 40104 14 79 80 LOVE FOR YOU SONOMA/Dunhill D 4365 4
EX) 34 SISTER MARY ELEPHANT CHEECH Y CHONG/ 80 84 HANGIN' AROUND EDGAR WINTER GROUP/Epic 5-11069 2

Ode 66041 (A&M) 7 | X} 88 MEADOWS JOE WALSH/Dunhill D 4373 3

30 21 TOP OF THE WORLD CARPENTERS/A&M 1468 13 82 83 BIG TIME OPERATOR KEITH HAMPSHIRE/A&M 1486 5

EXN 38 WALK LIKE A MAN GRAND FUNK/Grand Funk 3(7(:60 ) EE] 92 TRYING TO HOLD ON TO MY WOMAN LAMONT DOZIER/
apitol) 7 ABC 11407 3

EEl 37 uvIN' FOR YOU AL GREEN/Hi 2257 (London) 6 | 84 85 WILL YOU LOVE ME TOMORROW MELANIE/

33 20 THE LOVE | LOST HAROLD MELVIN & THE BLUENOTES/ Neighborhood 4213 (Famous) 6

Phila. Int'l. 257 3533 (Columbia) 14 | g BoOGIE DOWN EDDIE KENDRICKS/Tamla T54243F
[EZ} 40 1 CAN'T STAND THE RAIN ANN PEEBLES/Hi 2248 (London) 15 (Motown] 1
35 33 PRETTY LADY LIGHTHOUSE/Polydor 14198 12 .
9 WIN lue 806
36 19 COME GET TO THIS MARVIN GAYE/Tamla T54241F EXl 96 THIS Is YOUR SONG DON GOODWIN/Silver B U(iolydor) R
{Motown) 9 .

37 25 LET ME SERENADE YOU THREE DOG NIGHT/Dunhill D 4370 10 | &AM 97 A LOVE SONG ANNE MURRAY/Capitol 3776 2
ETY 44 SPIDERS AND SNAKES JIM STAFFORD/MGM 14648 o | LR 100 My SWEET LADY CLIFF DeYOUNG/MCA 40156 2

39 41 THIS TIME I'M GONE FOR GOOD BOBBY BLUE BLAND/ EX] — CAN THIS BE REAL NATURAL FOUR/Curtom 1994 (Buddah) 1

Dunhill D 4369 6 | 90 95 STEP INTO CHRISTMAS/HO, HO, HO ELTON JOHN/
40 35 SOME GUYS HAVE ALL THE LUCK THE PERSUADERS/ MCA 65018 2
Atco 6943 11 91 99 PLEASE DADDY JOHN DENVER/RCA APBO-0182 4
41 36 HEARTBEAT—IT'S A LOVEBEAT DE Fg(,;r:%o sAM'TLg/Q 030 1o | 92 94 IT MAY BE WINTER OUTSIDE LOVE UNLIMITED/
entury 20th Century TC 2066 2
EE] 59 iF WE MAKE IT THROUGH DECEMBER MERLE EAQ?AI\RS% , 5 | 9 — ERES TU MOCEDADES/Tara 100 (Famous ]
apiro y

43 42 1 GOT A NAME JIM CROCE/ABC 11389 1a | 94 89 LOVE REIGN O'ER ME THE WHO/MCA 40152 4
EZ] 50 AMERICAN TUNE PAUL SIMON/Columbia 4-45900 5 | 95 — WANG DANG DOODLE POINTER SISTERS/Blue Tgurxbus ]
EX] 5' ROCK ON DAVID ESSEX/Columbia 4-45940 71 e o T

46 43 DREAM ON AEROSMITH/Columbia 4-45984 13 1 TAKE ME TO YOUR HEART Mog’iinMiER'ésé 0133 ®CAl 4

47 30 PAINTED LADIES IAN THOMAS/Janus 224 12 ury -

48 45 SMARTY PANTS FIRST CHOICE/Philly Groove 179 (Bell) 8 97— FLASHBACK FIFTH DIMENSION/Bell 45425 1
EX] 57 BABY COME CLOSE SMOKEY ROBINSON/Tamla T54239F 98 46 SPACE RACE BILLY PRESTON/A&M 1463 16

(Motown) 9 | 99 — 1 LIKE TO LIVE THE LOVE B.B. KING/ABC 11406 1

) 73 1 LOVE TOM T. HALL/Mercury 73436 2 | 100 — DADDY WHAT IF BOBBY BARE/RCA APBO-0197 1

PRODUCERS AND PUBLISHERS ON PAGE 60
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e D THE FM AIRPLAY REPORT
m—

FLASHMAKER OF THE YEAR

N

DARK 5IDE OF THE MOON
PINK FLOYD
Harvest

- TOP FM PICKS OF '73

DARK SIDE OF THE MOON—
Pink Floyd—Harvest

BROTHERS & SISTERS—
Aliman Brothers Band—~Capricorn

INNERVISIONS—Stevie Wonder—
Tamla

GOODBYE YELLOW BRICK ROAD—
Eltorn John—MCA

THERE GOES RHYMIN' SIMON—
Paul Simon—Columbia

gt

WNEW-FM/NEW YORK
DENNIS ELSAS

BLONDEL—Amazing Blondel—Island
BROTHERS & SISTERS—AIlIman Brothers
Band—~Capricorn
GOODBYE YELLOW BRICK ROAD—
Elton John—MCA
INNERVISIONS—Stevie Wonder—Tamla
THERE GOES RHYMIN' SIMON—
Paul Simon—=Col

WBCN-FM/BOSTON
NORM WINER

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

INNERVISIONS—Stevie Wonder—Tamla

MARIA MULDAUR—Reprise

THE HARDER THEY COME (Soundtrack}—
Jimmy Cliff—Mango

THERE GOES RHYMIN' SIMON—
Paul Simon—Col

WMMR-FM /PHILADELPHIA
DENNIS WILEN

INNERVISIONS—Stevie Wonder—Tamla
PIANO MAN—-Billy Joel—Col

SONG FOR JULI—Jesse Colin Young—WB
TUBULAR BELLS—Mike Oldfield—YVirgin

VALLEY Hl—Ilan Matthews—Elektra

WLIR-FM/LONG ISLAND, N.Y.
IRWIN SIROTTA

BROTHERS & SISTERS—AIlIman Brothers
Band—Capricorn

CLOSER TO IT—Brian Auger’'s Oblivion
Express—RCA

DARK SIDE OF THE MOON—Pink Floyd—
Harvest

DIXIE CHICKEN—Little Feet—WB

THE CAPTAIN & ME—Doobie Brothers
—WB

WCMF-FM /ROCHESTER
BERNIE KiMBLE

BAREFOOT JERRY—WB
BERLIN—Lou Reed—RCA
8TH STREET NITES—Back Door—WB
LORD OF THE RINGS—Bo Hansson—
Charisma
SIX WIVES OF HENRY VII—
Rick Wakeman—A&M

WOUR-FM/UTICA, N.Y.
TONY YOKEN

BROTHERS & SISTERS—AIlIman Brothers
Band—Capricorn

LAID BACK—Gregg Allman—Capricorn

LARK—Linda Lewis—Reprise

THE HARDER THEY COME (Soundtrack)—
Jimmy Clif—Mango

WAKE OF THE FLOOD—Gratefyl Dead—
Grateful Dead

WHCN-FM/HARTFORD
PAUL NESBIT

COUNTDOWN TO ECTASY—Steely Dan—
ABC

INNERVISIONS—Stevie Wonder—Tamla

OVER-NITE SENSATION—The Mothers—
DiscReet

THRILLER—Cold Blood—WB

TRUE STORIES—Judy Collins—Elektra

WKTK-FM/BALTIMORE
JOE BUCCHER!

ANGEL CLARE—Garfunkel—Col

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

EVERYBODY LIKES SOME KIND OF MUSIC
—Billy Preston—A&M

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

WELCOME—Santana—Col

WOWI-FM/NORFOLK, VA,
LARRY DINGER

A WHITE SPORT COAT & A PINK
CRUSTACEAN-—Jimmy Buffett—Dunhill

FOR EVERYMAN—Jackson Browne—
Asylum

GREETINGS FROM ASBURY PARK, N. J.—
Bruce Springsteen—Col

SONG FOR JULI—Jesse Colin Young—WB

TAKIN MY TIME—Bonnie Raitt—WB

WMC-FM/MEMPHIS
GREG HAMILTON

BROTHERS & SISTERS—AIlIman Brothers
Band—Capricorn

DARK SIDE OF THE MOON-—Pink Floyd
—Harvest

THE CAPTAIN & ME—Doobie Brothers—
WB

THEY ONLY COME OUT AT NIGHT—
Edgar Winter—Epic

WILL THE CIRCLE BE UNBROKEN—Nitty
Gritty Dirt Band—UA

WORJ-FM/ORLANDO
MIKE LYONS

ALADDIN SANE—David Bowie—RCA
BROTHERS & SISTERS—AIlIman Brothers
Band—Capricorn
DARK SIDE OF THE MOON—Pink Floyd
—Harvest
IN THE RIGHT PLACE—Dr. John—Atco
THE LADY'S NOT FOR SALE—
Rita Coolidge—A&M

WPDQ-FM/JACKSONVILLE
BILL BARTLETT

A PASSION PLAY—Jethro Tull—Chrysalis
DARK SIDE OF THE MOON—Pink Floyd
—Harvest
LYNYRD SKYNYRD—Sounds of the South
SIX WIVES OF HENRY VIll—
Rick Wakeman—A&M
STYX—Wooden Nickel

WMMS-FM/CLEVELAND
JOHN GORMAN

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

DON'T CRY NOW—Linda Ronstadt—
Asylum

HOLLAND—Beach Boys—Reprise

LUCIFER'S FRIEND—Billingsgate

THE HARDER THEY COME (Soundtrack)—
Jimmy Cliff—Mango

WEBN-FM/CINCINNATI
MARY DE CIOCCIO

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

THE SMOKER YOU DRINK THE PLAYER
YOU GET—Joe Walsh—Dunhill

THERE GOES RHYMIN' SIMON—
Paul Simon—=Col

THEY ONLY COME OUT AT NIGHT—
Edgar Winter—Epic

WABX-FM/DETROIT
MARK PARENTEAU

BAND ON THE RUN—Paul McCartney &

- Wings—Apple

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

FOR YOUR PLEASURE—Roxy Music—WB

INNERVISIONS—Stevie Wonder—Tamla

OVER-NITE SENSATION—The Mothers—
DiscReet

WXRT-FM/CHICAGO
JOHN PLATT

DARK SIDE OF THE MOON—Pink Floyd
—Harvest
INNERVISIONS—Stevie Wonder—Tamla
LYNYRD SKYNYRD—Sounds of the South
QUADROPHENIA—The Who—MCA
SIX WIVES OF HENRY VIII—
Rick Wakeman—A&M

WZMF-FM/MILWAUKEE
STEVE STEVENS

BROTHERS & SISTERS—AIlIman Brothers
Band—~Capricorn

LIVING IN THE MATERIAL WORLD—
George Harrison—Apple

MADE IN JAPAN—Deep Purple—WB8

PIN UPS—David Bowie—RCA

THERE GOES RHYMIN' SIMON—
Paul Simon—Col

KSHE-FM/ST. LOUIS
SHELLEY GRAFMAN

BACHMAN-TURNER OVERDRIVE—Mercury

CHICAGO VI—Col

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

LYNYRD SKYNYRD—Sounds of the South

QUADROPHENIA—The Who—MCA

KADI-FM/ST. LOUIS
PETE PARISH

BROTHERS & SISTERS—AIIman Brothers
Band—Capricorn

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

THE CAPTAIN & ME—Doobie Brothers
—WB

THERE GOES RHYMIN' SIMON—
Paul Simon—=Col

KUDL-FM/KANSAS CITY
LARRY MILLER

A PASSION PLAY—Jethro Tull—Chrysalis
BETTE MIDLER—Atlantic

MARK-ALMOND '73—Col

MIND GAMES—John Lennon—Apple
OZARK MOUNTAIN DAREDEVILS—A&M

KAFM-FM/DALLAS
LORETTA

BERLIN—Lou Reed—RCA
GOATS HEAD SOUP—Rolling Stones—
Rolling Stones
QUADROPHENIA—The Who—MCA
SIX WIVES OF HENRY VIIIl—
Rick Wakeman—AS&M
THERE GOES RYHMIN' SIMON—
Paul Simon—Col

KINT-FM/EL PASO
W. R. PETERSON

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

FOREIGNER—Cat Stevens—A&M

HOUSES OF THE HOLY—Led Zeppelin—
Atlantic

LIVING IN THE MATERIAL WORLD—
George Harrison—Apple

THE JOKER—Steve Miller Band—Capitol

KBPI-FM/DENVER
FRANK FELIX

BROTHERS & SISTERS—Allman Brothers
Band—Capricorn

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

HOUSES OF THE HOLY—Lled Zeppelin—
Atlantic

RINGO—Ringo Starr—Apple

THERE GOES RYHMIN' SIMON—
Paul Simon—Col

KDKB-FM/PHOENIX
MIKE ““WILLARD" CURTIS

BREEZY STORIES—Danny O'Keefe—
Atlantic

ELECTRIC LIGHT ORCHESTRA [I—UA

MARIA MULDAUR—Reprise

THE WILD, THE INNOCENT & THE E
STREET SHUFFLE—-Bruce Springsteen—
Col

UNDER FIRE—Gato Barbieri—Flying
Dutchman

KPRI-FM/SAN DIEGO
MIKE HARRISON

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

INNERVISIONS—Stevie Wonder—Tamla

LYNYRD SKYNYRD-—Scounds of the South

QUADROPHENIA—The Who-—MCA

10CC—UK

KMET-FM/LOS ANGELES
KATHY KENYON

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

INNERVISIONS—Stevie Wonder—Tamla

POINTER SISTERS—Blue Thumb

PRELUDE—Deodato—CTI

KSAN-FM/SAN FRANCISCO
BONNIE SIMMONS

BROTHERS & SISTERS—AIlIman Brothers
Band—Capricorn

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

IN THE RIGHT PLACE—Dr. John—Atco

TOWER OF POWER—WB

KOME-FM/SAN JOSE
BOB SIMMONS

BROTHERS & SISTERS—AIlIman Brothers
Band—Capricorn

DARK SIDE OF THE MOON—Pink Floyd
—Harvest

INNERVISIONS—-Stevie Wonder—Tamla

HOUSES OF THE HOLY—Lled Zeppelin—
Atlantic

QUADROPHENIA—The Who—MCA

KZEL-FM/EUGENE, ORE.
STAN GARRETT

GATO CHAPTER ONE: LATIN AMERICA—
Gato Barbieri—Impulse

JERRY JEFF WALKER—MCA

SWEETNIGHTER—Weather Report—Col

THE HARDER THEY COME (Soundtrack)—
Jimmy Clif—Mango

WHATEVER’S FOR US—Joan Armatrading
—A&M

CHUM-FM/TORONTO
BENJY KARCH

BETTE MIDLER—Atlantic

BROTHERS & SISTERS—AIlIman Brothers
Band—~Capricorn

DARK SIDE OF THE MOON—Pink Floyd
Harvest

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

TUBULAR BELLS—Mike Oldfield—Virgin

AmericanRadinHictan-Com




PS. Top Comedy Artists 1973

@ Produced by Lou Adler

ODE Records, Inc. ® Distributed by A&M Records, Inc.

j S o d
e
- 1 s .
- . v 4", -
T S Sl
- 8, e
4 - - e e
- - - pr - —eperw
YA W "Ywewwew ~t’7 o
~ - - Wew row
e e > ww v
o W owwwwy > L4
"W PCY B OOD -’"vvt""
we - w e Ve we
w Ay Dt
=t v eV,
- &
- - - - - :‘!‘ i XY
‘"-""ﬁuﬁ.'-- - %)
\reoeroswveowwr srw . _ o
NP, POV, —Nww
e s L

Singles Category
Top Duo

1. Carpenters
2. Seals and Crofts
3. Cheech and Chong

1. Cheech and Chong







CASABLANCA
KIKI DEE

HUDSON

'DAVEY JOHNSTONE
~ LONGDANCER
DEE MURRAY

NIGEL OLSSON
MALDWYN POPE

MIKE SILVER

Directors:

Steve Brown, Gus Dudgeon, Elton John, John Reid and Bernie Taupiﬁ

101, Wardour Street, London WAV 4QD England, Tel: 01-437 5047/7092
8756 Holloway Drive, Los Angeles, California 90069, US.A. Tel: (213) 657-4555




THANKYOU

from Seals & Crofts

BILLBOARD

TOP NEW SINGLES ARTIST, 1973

CASH BOX

#1 TOP DUQ, SINGLES ARTIST CATEGORY, 1973
#1 TOP DUQO, ALBUM ARTIST CATEGORY, 1973

RECORD WORLD

#2'TOP DUO, TOP SINGLES CATEGORY, 1973
#2 TOP DUO, TOP ALBUM CATEGORY, 1973

COMING SOON
UNBORN CHILD (W2761)
A NEW ALBUM FROM SEALS & CROFTS

Management by: Publishing by:
Day Artist Management Dawnbreaker Music
811 San Fernando Road 811 San Fernando Road

San Fernando, Ca. L. San Fernando, Ca. l
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SALESMAKER OF THE WEEK

Band on e Run

BAND ON THE RUN
PAUL McCARTNEY & WINGS
Apple

I C

: TOP RETAIL SALES THIS WEEK :

- BAND ON THE RUN—Paul McCartney :
& Wings—Apple

~ BETTE MIDLER—Atlantic

1 GOT A NAME—Jim Croce—ABC

- BETWEEN MOTHINGNESS & ETERNITY
—Mahavishnu Orchestra—Col

- BRAIN SALAD SURGERY—Emerson,
Lake & Palmer—Manticore

it

i

SN

i AT

RECORD BAR/NATIONAL

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BETTE MIDLER—Atlantic

BRAIN SALAD SURGERY—Emerson,
Lake & Palmer—Manticore

DYLAN—Col

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

| GOT A NAME—Jim Croce—ABC

JOHN DENVER'S GREATEST HITS—RCA

SWITCHED ON BACH VOLUME II
Walter Carlos—Col

THE SINGLES 1969-1973—Carpenters—
A&M

YOU DIDN'T MESS AROUND WITH JIM—
Jim Croce—ABC

DISC RECORDS/NATIONAL

ALL AMERICAN BOY-——Rick Derringer—
Blue Sky

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BETTE MIDLER—Atlantic

BETWEEN NOTHINGNESS & ETERNITY—
Mahavishnu Orchestra—Col

BRAIN SALAD SURGERY—Emerson,
Lake & Palmer—Manticore

BRIGHT WHITE—Shawn Phillips—A&M

DYLAN—<Col

LADIES INVITED—J. Geils Band—Atlantic

MONTROSE—WB

THE JOKER—Steve Miller Band—Capitol

KORVETTES/NATIONAL

BAND ON THE RUN—Paul McCartney &
Wings—~Apple

BETTE MIDLER—Atlantic

DYLAN—Col

| GOT A NAME—Jim Croce-—ABC

LAST TIME | SAW HIM—Diana Ross—
Motown

LIVIN' FOR YOU—AI Green—Hi

1990—Temptations—Gordy

QUADROPHENIA—The Who—MCA

RINGO—Ringo Starr—Apple

THE SINGLES 1969-1973—Carpenters—
A&M

SAM GOODY/EAST COAST
ADVENTURES OF PANAMA RED—

New Riders of the Purple Sage—Col
BEHIND CLOSED DOORS—

Charlie Rich—Epic
BETTE MIDLER—Atlantic
DARK SIDE OF THE MOON—Pink Floyd—

Harvest
PR

GOATS HEAD SOUP—Rolling Stones—

Rolling Stones
INNERVISIONS—Stevie Wonder—Tamla
OL' BLUE EYES IS BACK—Frank Sinatra
Reprise
RINGO—Ringo Starr—Apple
THE JOKER—Steve Miller Band-—Capitol
WELCOME—Santana—Col

DISCOUNT/BOSTON
BAND ON THE RUN—Paul McCartney &
Wings—Apple

BETTE MIDLER-—Atlantic

BETWEEN NOTHINGNESS & ETERNITY—
Mahavishnu Orchestra—Col

CREATIVE SOURCE—Sussex

| GOT A NAME—Jim Croce—ABC

LAID BACK—Gregg Allman—Capricorn

SHIP AHOY—O'Jays—pPhila. Int'l.

SPECTRUM—Billy Cobham—Atlantic

THE JOKER—Steve Miller Band—Capitol

WELCOME—Santana—=Col

CUTLER’S/NEW HAVEN

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BANG—James Gang—Atco

BETTE MIDLER—Atlantic

BETWEEN NOTHINGNESS & ETERNITY—
Mahavishnu Orchestra—Col

FULL SAIL—Loggins & Messina—Col

I GOT A NAME—Jim Croce—ABC

LADIES INVITED—J. Geils Band—Atlantic

ORLEANS—ABC

RINGO—Ringo Starr—Apple

TRES HOMBRES—Z. 7. Top—London

ALEXANDER'S/N.Y.-N.J.-CONN.

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BETTE MIDLER—Atlantic

BRAIN SALAD SURGERY—Emerson,
lake & Palmer—Manticore

FULL SAIL—Loggins & Messina—Col

GOODBYE YELLOW BRICK ROAD~—
Elton John—MCA

I GOT A NAME—Jim Croce—ABC

INNERVISIONS—Stevie Wonder—Tamla

MIND GAMES—John Lennon—Apple

1990—Temptations—Gordy

RINGO—Ringo Starr—Apple

WAXIE-MAXIE/BALT.-WASH.

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BEACH BOYS IN CONCERT—Reprise

GIMME SOMETHING REAL—
Ashford & Simpson—WB

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

IT'S BEEN A LONG TIME—New Birth—
RCA

QUADROPHENIA—The Who—MCA

SHIP AHOY—O'Jays—pPhila. Int’l.

THE JOKER—Steve Miller Band—Capitol

THE SINGLES 1969-73—Carpenters—
AZM

WILD & PEACEFUL—Kool & The Gang—
Delite

POPLAR TUNES/MEMPHIS
BETTE MIDLER—Atlantic
BETWEEN NOTHINGNESS & ETERNITY—
Mahavishnu Orchestra—Col
I GOT A NAME—Jim Croce—ABC
LIVIN' FOR YOU—AI| Green—Hi
LYNYRD SKYNYRD—Sounds of the South
PIANO MAN—Billy Joel—Col
SOMETHING/ANYTHING?—
Todd Rundgren—-Bearsville
THE JOKER—Steve Miller Band—Capitol
THE SINGLES 1969-1973—Carpenters—
AZM
VIVA TERLINGUA—lJerry Jeff Walker—
MCA

MUSHROOM/NEW ORLEANS
BAND ON THE RUN—Paul McCartney &
Wings—Apple

BETWEEN NOTHINGNESS & ETERNITY—

Mahavishnu Orchestra—Col
HEADHUNTERS-——Herbie Hancock-—Col
LAST TIME | SAW HIM—Diana Ross—

Motown
1990—Temptations—Gordy
ON THE ROAD TO FREEDOM—

Alvin Lee & Mylon LeFevre—Col
ON THE THIRD DAY—

Electric Light Orchestra—UA
PRESERVATION ACT |—Kinks—RCA
TEXAS TORNADO—Sir Douglas Band—

Atlantic
TRAVELING UNDERGROUND—Stories—

Kama Sutra

NATL. RECORD MART/MIDWEST

ALL AMERICAN BOY—Rick Derringer—
Blue Sky

BAND ON THE RUN—~Paul McCartney &
Wings—Apple

BRAIN SALAD SURGERY—Emerson,
Lake & Palmer—Manticore

DYLAN—Col

I GOT A NAME—Jim Croce—ABC

JOHN DENVER'S GREATEST HITS—RCA

LAST TIME | SAW HIM—Diana Ross—
Motown

1990—Temptations—Gordy

SHIP AHOY—O'Jays—Phila. Int'l.

SUNSHINE (Soundtrack}]—MCA

THE SINGLES 1969-1973—Carpenters—
A&M

RECORD REVOLUTION/CLEVE.

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BETWEEN NOTHINGNESS & ETERNITY—
Mahavishnu Orchestra—Col

BRAIN SALAD SURGERY—Emerson,
Lake & Palmer—Manticore

I GOT A NAME—Jim Croce—ABC

MONTROSE—WB

QUUADROPHENIA—The Who—MCA

RINGO—Ringo Starr—Apple

SABBATH, BLOODY SABBATH—
Black Sabbath {Import)

SELLING BY THE POUND—Genesis—
Charisma

TALES FROM TOPOGRAPHIC OCEANS
—Yes {Import}

ROSE DISCOUNT/CHICAGO

A NICE PAIR—Pink Floyd—Harvest

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BETTE MIDLER—Atlantic

BRAIN SALAD SURGERY—Emerson,
Lake & Palmer—Manticore

DYLAN—Col

I GOT A NAME—Jim Croce—ABC

JOHN DENVER'S GREATEST HITS-—RCA

LIVIN' FOR YOU—AI| Green—Hi

TOM JONES' GREATEST HITS—London

UNREAL—Bloodstone—London

DISC SHOP/EAST LANSING

BEACH BOYS IN CONCERT—Reprise

BETTE MIDLER—Atlantic

BETWEEN NOTHINGNESS & ETERNITY—
Mahavishnu Orchestra—Col

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

MUSCLE OF LOVE—Alice Cooper—WB

NEW BEGINNINGS—Morgana King—
Paramount

RINGO—Ringo Starr—Apple

SWEET REVENGE—John Prine—Atlantic

VILLAGE OF THE PHAROAHS—
Pharoah Sanders—{impulse

WELCOME—Santana—Col

1812 OVERTURE/MILWAUKEE

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BETTE MIDLER—Atlantic

BETWEEN NOTHINGNESS & ETERNITY—
Mahavishnu Orchestra—Col

BRAIN SALAD SURGERY—Emerson,
Lake & Palmer—Manticore

DYLAN—©Col

@ 1 A survey of Christmas-week product sales
‘ in the nation's leading retail outlets
listed alphabetically

GOODBYE YELLOW BRICK ROAD-—
Elton John—MCA

LIVE DATES—Wishbone Ash—MCA

1990—Temptations—Gordy

ON THE ROAD TO FREEDOM—
Alvin Lee & Mylon Lefevre-—Col

QUADROPHENIA—The Who—MCA

FOLKLORE CENTER/DENVER

BAND ON THE RUN—Paul McCartney &
Wings—Apple

BANG—James Gang—Atco

BETWEEN NOTHINGNESS & ETERNITY—
Mahavishnu Orchestra—Col

BRAIN SALAD SURGERY—-Emerson,
Lake & Palmer—Manticore

BRIGHT WHITE—Shawn Phillips—A&M

DYLAN—Col

FOR EVERYMAN—Jackson Browne—
Asylum

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

MARIA MULDAUR—Reprise

SPECTRUM—Billy Cobham—Atlantic

WHEREHOUSE/ CALIFORNIA

BEACH BOYS IN CONCERT—Reprise

BEHIND CLOSED DOORS—Charlie Rich—
Epic

BETTE MIDLER—Atlantic

KOOL JAZZ—Kool & The Gang—Delite

LAST TIME | SAW HIM—Diana Ross—
Motown

1990—Temptations—Gordy

ROCKIN' ROLL BABY—Stylistics—Avco

THE SINGLES 1969-1973—Carpenters—
A&M

UNDER THE INFLUENCE OF—
Love Unlimited—20th Century

YOU DON'T MESS AROUND WITH JIM—
Jim Croce—ABC

LICORICE PIZZA/LOS ANGELES

BRAIN SALAD SURGERY—Emerson,
Lake & Palmer—Manticore

FULL SAIL—Loggins & Messina—Col

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

I GOT A NAME—Jim Croce—ABC

INNERVISIONS-—Stevie Wonder—Tamla

JONATHAN LIVINGSTON SEAGULL—
Neil Diamond—Col

PIN UPS—David Bowie—RCA

QUADROPHENIA-—The Who—MCA

THE JOKER—Steve Miller Band—Capitol

YOU DON'T MESS AROUND WITH JIM—
Jim Croce—ABC

TOWER/SAN FRANCISCO
BAND ON THE RUN—Paul McCartney &

Wings—Apple
BEMIND CLOSED DOORS—Charlie Rich—
Epic

BETTE MIDLER—Atlantic

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

I AM A SONG—Cleo Laine—RCA

I GOT A NAME—Jim Croce—ABC

MONTROSE—WB

1990—Temptations—Gordy

STONE GON'—Barry White—
20th Century

THE SINGLES 1969-1973—Carpenters—
A&M

RECORD FACTORY/S.F.

BEACH BOYS IN CONCERT—Reprise

DON'T CRY NOW—Linda Ronstadt—
Asylum

FOR EVERYMAN—Jackson Browne—
Asylum

LET'S GET IT ON—Marvin Gaye—Tamla

MYSTERY TO ME—Fleetwood Mac—
Reprise

OCCUPATION: FOOLE—George Carlin—
Little David

RINGO—-Ringo Starr—Apple

SONG FOR JULl-—Jesse Colin Young—WB

SUNSHINE (Soundtrack)}—MCA

SWEET REVENGE—John Prine—Atlantic

AmericanRadioHistorvy. Com



PRICE CODE

@ A— 598 C— 798

DECEMBER 29, 1973 o B— 698 D— 998

o E—11.98
WKs. ON | 51 46 WAKE OF THE FLOOD GRATEFUL DEAD/Grateful Dead
GDO1 9|A
52 53 MYSTERY TO ME FLEETWOOD MAC/Reprise MS 2158 5 A
BB 5 THE SINGLES 1969-1973 53 52 DIAMOND GIRL SEALS & CROFTS/Warner Bros. BS 2699 35 | A
EZ] 61 TAPESTRY CAROLE KING/Ode SP 77009 (A&M) 102 | A
CARPENTERS EE] 88 A TIME FOR US DONNY OSMOND/MGM SE 4930 2| A
A&M SP 3601 4| B 56 56 LYNYRD SKYNYRD/Sounds of the South 363 (MCA) 10 | A
75 SUNSHINE ORIGINAL TV SOUNDTRACK/MCA 387 2/
EL] 68 uVE DATES WISHBONE ASH/MCA 2.8006 40
59 57 ADVENTURES OF PANAMA RED NEW RIDERS OF THE
2 2 JONATHAN LIVINGSTON SEAGULL NEIL DIAMOND/ F PURPLE gAGE/Columbio v 32450 © | A
Columbia KS 32550 9 1B | () (6 |1s LIKE YOU NEVER LEFT DAVE MASON /Columbi
3 1 GOODBYE YELLOW BRICK ROAD ELTON JOHN/ e 31721 5 |a
MCA 2-10003 11| E | oyl o1 DYLAN/Columbia PC 32747 2|8
4 3 THE JOKER STEVE MILLER BAND/Capifol SMAS 11235 11 A | EO0 0 CAP:AL;: :ND ME DOOBIE BROS./W .
BBl ¢ You DON'T MESS AROUND WITH JiM JIM CROCE/ e Conoa 40 | A
ABC ABCX 756 31 | R EE) 76 TUBULAR BELLS MIKE OLDFIELD/Virgin VR 13-105 3(a
6 4 RINGO RINGO STARR/Apple SWAL 3413 7|8 irgin )
9 BETTE MIDLER/Atlantic SD 7270 3 [
9 8 BROTHERS AND SISTERS ALLMAN BROTHERS BAND/
Capricorn CPOTIT (WBI 19\ R | P 109 BETWEEN NOTHINGNESS
EIJ 31 1 GOT A NAME JIM CROCE/ABC ABCX 797 3| A :
11 10 QUADROPHENIA THE WHO/MCA 2-10004 8 E AND ETERNITY
12 13 FULL SAIL LOGGINS & MESSINA/Columbia KC 32540 8 |A MAHAVISHNU ORCHESTRA
13 15 LAID BACK GREGG ALLMAN/Capricorn CP 0116 (WB) 5 A Columbia KC 32766 114

EZ] 17 MUSCLE OF LOVE ALICE COOPER/Warner Bros. BS 2748 4 | A

EE] 314 BAND ON THE RUN PAUL McCARTNEY & WINGS/

Apple SO 3415 3 |B | 65 62 KILLING ME SOFTLY ROBERTA FLACK/Atlantic SD 7271 18 | A

16 14 IMAGINATION GLADYS KNIGHT & THE PIPS/ KL} 73 HIGH ON THE HOG BLACK OAK ARKANSAS/Atfco SD 7035 5 | A
Buddah BDS 5141 11 A | 47 72 BIACK & BLUE HAROLD MELVIN & THE BLUENOTES,/ |

39 BRAIN SALAD SURGERY EMERSON, LAKE & PALMER/ Phila. Int'l. KZ 32407 (Columbia) 4 | A

Manticore. MC 66669 (Atlantic) 3 | A 68 59 THE SMOKER YOU DRINK, THE PLAYER YOU GEY

18 18 MOONDOG MATINEE THE BAND/Capitol SW 11214 7 | A JOE WALSH/Dunhill DSX 50240 25 A

19 11 LIFE AND TIMES JIM CROCE/ABC ABCX 769 45 | A 69 64 DELIVER THE WORD WAR/United Artists UA LA128-F 18 A
20 20 DIANA & MARVIN DIANA ROSS & MARVIN GAYE/ 70 55 WE'RE AN AMERICAN BAND GRAND FUNK/ |

Motown MBO3VI 7 | A Grand Funk SMAS 11207 (Capitol) 19 | A

EXB 26 BEHIND CLOSED DOORS CHARLIE RICH/Epic KE 32247 18 |A | 71 51 EVERYBODY LIKES SOME KIND OF MUSIC BILLY PRESTON/

22 12 GOATS HEAD SOUP ROLLING STONES/Rolling Stones COC A&M SP 3526 10 A

59101 (Atlanti) 14 |A | 72 63 TIME FADES AWAY NEIL YOUNG/Reprise MS 2151 10 | A

23 23 INNERVISIONS STEVIE WONDER/Tamla T326L (Motown] 20 |A | 73 65 MARSHALL TUCKER BAND,/Capricorn CP 0112 (WB) 22 | A
24 24 STONE GON' BARRY WHITE/20th Century T423 6| A 86 ALL AMERICAN BOY RICK DERRINGER/Blue Sky KZ 32481

45 WELCOME SANTANA /Columbia PC 32445 4|8 (Columbia) 2 | A

26 16 OL’ BLUE EYES IS BACK FRANK SINATRA/Reprise FS 2155 8 | A — 1990 TEMPTATIONS/Gordy G966V (Motown) 1 l A

47 JOHN DENVER'S GREATEST HITS/RCA CPL1-0374 3B | 76 69 HEAD TO THE SKY EARTH, WIND & FIRE/Columbia
28 19 PIN-UPS DAVID BOWIE/RCA APL1-0291 8 |A KC 32194 28 A
29 21 UNDER THE INFLUENCE OF LOVE UNLIMITED/ 77 77 JESUS WAS A CAPRICORN KRIS KRISTOFFERSON/ !

20th Century T414 8 | A Monument KZ 31909 (Columbia) 17 J A

30 22 JOY ISAAC HAYES/Enterprise ENS 5007 (Stax) 10 A | 78 70 FULL MOON KRIS & RITA/A&M SP 4403 14 A
EX} 36 SOMETHING/ANYTHING? TODD RUNDGREN/Bearsville 99 RAISED ON ROCK ELVIS PRESLEY/RCA APL1-0388 2
28X 2066 (WB) 4 |B | [ELN 90 ROCKIN' ROLL BABY STYLISTICS/Avco AV 11010 2 A

EE} 37 LADIES INVITED J. GEILS BAND/Atlantic SD 7286 4/A| 81 78 DAWN'S NEW RAGTIME FOLLIES/Bell 1130 10| A
33 25 LOS COCHINOS CHEECH Y CHONG/Ode SP 77019 (A&M) 18 (A | 82 71 SONG FOR JULI JESSE COLIN YOUNG/Warner Bros.

EZ3 40 sHIP AHOY O'JAYS/Phila. Int'l. KZ 32408 (Columbia) 5/(A BS 2734 11 A
35 32 FOR EVERYMAN JACKSON BROWNE/Asylum SD 5067 8|A| 83 66 PAPER ROSES MARIE OSMOND/MGM SE 4910 10| A
36 35 JONATHAN LIVINGSTON SEAGULL RICHARD HARRIS/ 84 74 WITNESS SPOOKY TOOTH/Island SW 9337 (Capitol) 5 A

Dunhill DSD 50160 14 |B | BB — LAST TIME | SAW HIM DIANA ROSS/Motown M812VI 1A
37 30 DON'T CRY NOW LINDA RONSTADT/Asylum SD 5064 9 |A | 86 67 EDDIE KENDRICKS/Tamla T327L (Motown) 1A
38 27 ANGEL CLARE GARFUNKEL/Columbia KC 31474 14 | A — LIVIN’ FOR YOU AL GREEN/Hi ASHL 32082 (London) 1/8B
39 44 CHICAGO VI/Columbia KC 32400 25 | A 88 79 SWEET FREEDOM URIAH HEEP/Warner Bros. BS 2724 12 | A
40 38 BARBRA STREISAND & OTHER MUSICAL INSTRUMENTS/ 89 82 HOUSES OF THE HOLY LED ZEPPELIN/Atlantic SD 7255 38 | A
Columbia KC 32655 7 A | 90 85 LED ZEPPELIN 4/Atlantic SD 7208 a8 | A

41 41 OCCUPATION: FOOLE GEORGE CARLIN/Little David LD 91 92 THERE GOES RHYMIN’ SIMON PAUL SIMON/Columbia
1005 (Atlantic) 7 A KC 32280 32 | A

EF] 49 SPECTRUM BILLY COBHAM/Atlantic SD 7268 5/A | 92 93 NOW & THEN CARPENTERS/A&M SP 3519 30 A

43 42 DARK SIDE OF THE MOON PINK FLOYD/Harvest SMAS 93 80 AMERICAN GRAFFITI SOUNDTRACK/MCA 28001 150

11163 (Capitol) 36 | A | [EFW 102 FM LIVE CLIMAX BLUES BAND/Sire SAS 27411 (Famous) 1| A

44 29 343 ISLEY BROTHERS/T-Neck KZ 32453 (Columbia) 15 A | 95 83 JUST OUTSIDE OF TOWN MANDRILL/Polydor PD 5059 12 | A

:: ig m'TTT*;Elc':(O:zEEéESVQS'Z“dBi’:‘ABSS92373268 (Capitol) 2 : 96 89 SUMMER BREEZE SEALS & CROFTS/Warner Bros. BS 2629 50 | A
rner .

97 91 MARIA MULDAUR/Reprise MS 2148 1A

54 BEACH BOYS IN CONCERT /Reprise 2RS 6484 4101 0 s ': ULDAUR/ ep;'se ! .
48 33 LET'S GET IT ON MARVIN GAYE/Tamla T329VI (Motown] 15 | A BIG BAMBU CHEECH Y CHONG/Ode SP 77014 (A&GM] 5
49 48 CYAN THREE DOG NIGHT/Dunhill DSX 50158 171 [A 99 96 TOULOUSE STREET DOOBIE BROS./Warner Bros. BS 2634 40 | A
50 50 LONG HARD CLIMB HELEN REDDY/Capitol SMAS 11213 20 |A | 100 87 THE POINTER SISTERS/Blue Thumb BTS 48 20 | A
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Jobete Music Co,Inc.

464 Sunset Blvd., Hollywood, Cali
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OVER-NITE SENSATION THE MOTHERS/DiscReet
MS 2149 (Reprise)

BRIGHT WHITE SHAWN PHILLIPS/A&M SP 4402

TRES HOMBRES Z.Z. TOP/London XPS 631

ASS BADFINGER/Apple SW 3411

BUFFALO SPRINGFIELD/Atco SD2-806

I'’M A WRITER, NOT A FIGHTER GILBERT O'SULLIVAN/
MAM 7 (London)

A NICE PAIR PINK FLOYD/Harvest SABB 11257 (Capitol)

HYMN OF THE SEVENTH GALAXY RETURN TO FOREVER
FEATURING CHICK COREA/Polydor PD 5536

SWEET REVENGE JOHN PRINE/Atlantic SD 7274

TOUCH ME IN THE MORNING DIANA ROSS/Motown M772L
SIMON & GARFUNKEL’'S GREATEST HITS/Columbia KC 31350
BEGINNINGS ALLMAN BROTHERS BAND/Atco SD 2-805

ALOHA FROM HAWAII VIA SATELLITE ELVIS PRESLEY/
RCA VPSX 6089

TAKIN MY TIME BONNIE RAITT/Warner Bros. BS 2729
PRESERVATION ACT | KINKS/RCA LPL1-5002

1967-70 THE BEATLES/Apple SKBO 3404

WAR OF THE GODS BILLY PAUL/Phila. Int'l. KZ 32409 (Col)
THE DIVINE MISS M BETTE MIDLER/Atlantic SD 7238

SELLING ENGLAND BY THE POUND GENESIS/
Charisma FC 6060 (Atlantic)

A SONG FOR YOU CARPENTERS/A&M SP 3519

HIS CALIFORNIA ALBUM BOBBY BLUE BLAND/
Dunhill DSX 50163

ON THE THIRD DAY ELECTRIC LIGHT ORCHESTRA/UA LA188-F
BERLIN LOU REED/RCA APL1-0207

1962-66 THE BEATLES/Apple SKBO 3403

POEMS, PRAYERS & PROMISES JOHN DENVER/RCA LSP 4499
I’M COMING HOME JOHNNY MATHIS/Columbia KC 32435
ERIC CLAPTON'S RAINBOW CONCERT/RSO SO 877 (Atlantic)
THE BEST OF BREAD/Elektra EKS 75056

QUEEN/Elektra EKS 75064

ON THE ROAD TO FREEDOM ALVIN LEE & MYLON LeFEVRE/
Columbia KC 32729

HEARTBEAT—IT'S A LOVEBEAT DE FRANCO FAMILY/
20th Century T 422

THEY ONLY COME OUT AT NIGHT EDGAR WINTER/
Epic KE 31584

PAT GARRETT AND BILLY THE KID BOB DYLAN/Soundtrack/
Columbia KC 32450

CRAZY EYES POCO/Epic KE 32354

BANG JAMES GANG/Atco SD 7037

LIVE AT THE RAINBOW FOCUS/Sire FAS 7408 (Famous)

FOREIGNER CAT STEVENS/A&M SP 4391

HAVE A GOOD TIME FOR ME JONATHAN EDWARDS/
Atco SD 7036

2000 AND THIRTEEN CARL REINER & MEL BROOKS/
Warner Bros. BS 2741

FRESH SLY & THE FAMILY STONE/Epic KE 32134

A DRAMATIC EXPERIENCE DRAMATICS/Volt VOS 6018 (Stax)

UNSUNG HEROES CRUSADERS/Blue Thumb BTS 6007

RAINBOW NEIL DIAMOND/MCA 2103

ANTHOLOGY TEMPTATIONS/Motown M782A3

MOTT MOTT THE HOOPLE/Columbia KC 32425

FANTASY CAROLE KING/Ode SP 77019 (A&M)

WILD AND PEACEFUL KOOL & THE GANG /De-lite DEP-2013

LIVE IN EUROPE CREEDENCE CLEARWATER REVIVAL/
Fantasy CCR1

1 AM WOMAN HELEN REDDY/Capitol SMAS 11068

BE WHAT YOU ARE STAPLE SINGERS/Stax STS 3015

Mass. Pirates Scuttled

B BOSTON — A temporary re-
straining order has been issued
by the Superior Court of Massa-
chusetts against Wildlife Enter-
prises, Inc., and the Stop & Shop
Companies, Inc.,, doing business
as Bradlee’s, a chain of retail
stores located throughout New
England. A hearing on a prelimi-
nary injunction is scheduled for
December 26.

‘Unfair Competition’

The action was taken in a suit
brought against the defendants
by Warner Bros. Records, Inc,
charging Wildlife with  distri-
buting pirated tapes and Brad-
lee’s with retailing them. The suit,
alleging that the sale of pirated
tapes were acts of unfair compe-
tition, asked for an injunction,
damages and the payment by the
defendants of court costs and at-
torneys’ fees.

Rabinowitz Jets

Neiman to States

B NEW YORK—CBS International
Vice President Sol Rabinowitz is
presently playing host to Czeslaw
Neiman, Polish rock singer, whom
Rabinowitz brought to the U.S.
in order to explore the pos-
sibilities of recording the artist.
Rabinowitz has arranged for Nei-
man to meet with American
lyricists who will be asked to
write English lyrics to Neiman’'s
songs.

Stiles to Fantasy

Promotion Post

B NEW YORK—Cal Stiles has just
been appointed east coast director
of promotion for Fantasy/Prestige/
Milestone Records. The announce-
ment was made by Ron Granger,
executive assistant to President
Ralph Kaffel.
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ALLMAN BROTHERS BAND
GREGG ALLMAN
AMERICA ...
BADFINGER
BAND ...
BEACH BO
BEATLES ...
BLACK OAK NS
BOBBY BLUE BLAND
DAVID BOWIE ...
BREAD .....cccoeenee
BUFFALO SPRINGFI
JACKSON BROWNE ..

GEORGE CARLIN ..

CARPENTERS ..........

CHEECH Y CHONG N 98
CHICAGO ..o 39
CHICK COREA . 108
ERIC CLAPTON 127
CLIMAX BLUES BA 94
BILLY COBHAM ..... 42
ALICE COOPER .......coovvviicriniiecerc e 14
CREEDENCE CLEARWATER REVIVAL ... 110
JIM CROCE ..o 5, 10, 19
DAWN o 81

JOHN DENVER
DeFRANCO FAMI
RICK DERRINGER ..

NEIL DIAMOND ..., 2,144
DOOBIE BROTHERS . 62, 99
DRAMATICS oo sosscsssosssososssesessseesoeeeceree 141
BOB DYLAN ... 61, 133
EARTH, WIND & FIRE ..oooooovvooocevvvvovevernsinnions 76

JONATHAN EDWARDS .........
ELECTRIC LIGHT ORCHESTRA .
EMERSON, LAKE AND PALMER

ROBERTA FLACK .
FLEETWOOD MAC
FOCUS ...

GARFUNKEL ...
MARVIN GAYE
J. GEILS BAND

GENESIS ............. 119
GRAND FUNK ....... . 70
GRATEFUL DEAD . . 51
AL GREEN ... . 87
RICHARD HARRIS . . 36
ISAAC HAYES ..o 30
ISLEY BROTHERS ..o 44
JAMES GANG

ELTON JOHN

EDDIE KENDRICKS
CAROLE KING
GLADYS KNIGHT & THE PIP.

KINKS oot
KOOL AND THE GANG
KRIS AND RITA
KRIS KRISTOFFERSON ..

LED ZEPPELIN ......ccocoovviiinieiiicini

ALVIN LEE & MYLON LE FEVRE .. 130
JOHN LENNON ... 8
LOGGINS & MESSINA 12
LOVE UNLIMITED ... .29
LYNYRD SKYNYRD .....coccocviiiiiiciieins 56

MAHAVISHNU ORCHESTRA
MANDRILL

JOHNNY MATHIS ...
PAUL McCARTNEY & WINGS .
HAROLD MELVIN & THE BLUE
BETTE MIDLER ..
THE MOTHERS ..
STEVE MILLER BAND .
MOTT THE HOOPLE .....
MARIA MULDAUR ..

MARIE OSMOND
GILBERT O'SU

BILLY PAUL
SHAWN PHILLIPS 102
PINK FLOYD ... 107

QCO

POINTER SISTERS
ELVIS PRESLEY
BILLY PRESTON

JOHN PRINE . 109
QUEEN e 129
BONNIE RAITT

HELEN REDDY .

LOU REED ........

REINER AND BROOKS .
CHARLIE RICH ... .21
ROLLING STONES 22
LINDA RONSTADT . 37
DIANA ROSS ... 5, 110
DIANA ROSS & MARVIN GAYE . . 20
TODD RUNDGREN .......cccoicniineiecinncs 31

SANTANA
SEALS & CROFTS
PAUL SIMON ...

SIMON & GARFUNKEL .
FRANK SINATRA ... .26
SLY & THE FAMILY STONE ..o 140

SOUNDTRACKS:
AMERICAN GRAFFITI
SUNSHINE ........

STAPLE SINGERS

SPOOKY TOOTH

RINGO STARR ......

CAT STEVENS .

BARBRA STREIS

STYLISTICS ... 80
TEMPTATIONS ... &
THREE DOG NIGHT ..o 49
TRAFFIC ... .. 45
URIAH HEEP ......ccooiiiiiiieei 88
JOE WALSH

WAR ...

WHO ...

WISHBONE ASH ..
STEVIE WONDER
BARRY WHITE ..
JESSE COLIN YOU
NEIL YOUNG

Z. Z. TOP
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Congratulations
«.And A Capitol New Year
ToA1ll!

Pink Floyd
#1 Album

Vd
Dark Side Of
'il‘{le 1Sy}0fn? Helen Reddy /‘.Ml
Top Female McCartney
Vocalist Pt & Wings
Singles and Tavares Top Vocal
Skylark Albums Top New Combination
Top New Male Group Singles and
Vocal R&B Albums
Combination

Albums




CANADA

Century Il Reorganizes

Randy Bachman's Back!

By LARRY LeBLANC

B EVANSVILLE, INDIANA — It's
the second time around the star
circuit for Randy Bachman,
leader of Mercury group Bach-
man-Turner Overdrive, who has
turned up with a best-selling de-

“but album and a current hit
_single, “Blue Collar.”
First time around for Randy

Bachman was as co-founder of
the Guess Who. Guitarist Bach-
man and the group’s singer Bur-
ton Cummings co-wrote most of
the group’s hits until Bachman
decided to split from the group
two years ago. He went into semi-
retirement in  Winnipeg, Mani-
toba with his wife Larayne and
two kids Talmadge and Kezie.

About seven months later
Bachman surfaced with a new
group called Brave Belt that con-
tained his brother Rob (drums)
and singer Chad Allen (also an
original member of the Guess
Who). The group’s debut album
for Warner Bros., a simple, un-
adorned set full of country and
folk echoes, sneaked into town
and then left again before any-
body realized it.

For the second album, titled
“Brave Belt Il,”” Bachman added
guitarist-bassist-singer Fred Turner
to the group. The strength of the
group’s music shifted to a gritty
rock and roll, and Allen, whose
vocals were a shade too mellow
for the new group, left as the

album was being completed.
Surprisingly, . it was  Allen’s
beautiful  composition  “Dun-

robin’s Gone” that was pulled
from the album by CKLW in De-
troit and launched into a Can-
adian hit. The album, however,
did not sell and the group was
dropped from Warners. About this
time Randy added another
brother, Tim (guitar) and the
group moved to Vancouver.

Once in Vancouver, Randy set
up manageriai ties with well-
known west-coast booker Bruce
Allen and then proceeded to lay

down tracks for a new album
without a label commitment in
sight.

Once the album was recorded
(it was to become the Mercury
debut album) Bachman went
shopping. Several Canadian firms
turned him down flat and every
American company approached
told him to take a walk. Mercury’s
Charlie Fach, however, a long
time fan of Bachman, decided
the album could happen and de-
cided to sign the quartet. The
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group was renamed Bachman-
Turner Overdrive and Mercury
started the push to sell the new al-
bum under a different packaging.
Three singles later they've got a
hit single and today the "album
has sold over 200,000 units in
the American market.

In Canada, the group has sud-
denly become star material
(quickly eclipsing Bachman’s ex-
mates the Guess Who) and Poly-
dor, which distributes Mercury
in Canada, expects the new
Bachman-Turner album due in
late January to be one of the com-
pany’s biggest sellers.

It's ironic that the album that is
now a hit for Mercury was passed
on by several Canadian companies
as being “too hard for Canadian
radio.”

“Canadian music seems to be
going in a very strange direc-
tion,” said Randy. “I’'m trying to
go in the opposite direction. The
major impression Americans have
of Canada has been a very MOR
soft sound. It's almost like a bad
impression. You try and name
every hit that's come out of Can-
ada in the past few years. | don't
think you’ll find many hard singles
since ‘American Woman.’

“With the first album | went to
GRT in Canada. Ross Reynolds
was very nice but said it was too
hard for Canada. | never heard
back from A&M of Canada. Com-
plete silence. With RCA 1 wanted
too much.

“I made up a list of every
American company and went and
saw them. Absolutely everybody.
RCA, Dunhill, Atlantic, Columbia,
Elektra, Ode, A&M (twice), Poly-
dor and so on. They all said it
was too strong, too overpowering,
that there was no diversity. It's
funny how your weaknesses sud-
denly become vyour strengths
when you make it. People now
say that is our strong point. It's
strange.”’

Surprisingly, what one would
of thought to be sure-fire hard
hit singles, “Gimme Your Money
Please,” ‘“Hold Back The Water”
and “Little Gandy Dancer,”
fizzled.

“That was strange,” recalls
Bachman, “we thought sure one
of those were going to be hits.
Rosalie at CKLW looked at the al-
bum and wanted to find some-
thing to play. She was going to go
on ‘Stayed Awake All Night' but

(Continued on page 120)
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B EDMONTON —-Tommy Banks;
President and a partner in the
Century Il recording complex, has
announced a reorganization pro-
gram for the firm.

“We have separated our opera-
tion into two companies,” said
Banks. ““One is called the Henway
Group Ltd. and the other Cen-
tury 1l Studio Ltd. It's simply a
separation of the powers of
operation because we were going
in too many directions at once
with the company.”

The original Century Il concept
was to have a record label, a
16-track studio designed by Wel-
ton Jetton of Auditronics inc. of
Memphis, Tennessee, a publish-
ing house and an advertising
agency set up to manufacture ID
packages and library services.

Under the new set-up the Hen-
way Group, headed by Lynne
Reusch and Bank’s partner Dale
Partridge, will handle all com-
mercial production, concentrating
on local retail production, D
packages and library production.
Century 1l studios will continue to
overate the studio and record
label as well as custom production
and outside film soundtrack work.

Banks noted: “It's a very posi-

tive move. We're going to be
more aggressive. We don’t have
to pussyfoot anymore. It's pretty

awkward doing too many-things . .

at once. The difference is that

now the Century Il label will be-

more aggressive in finding new
artists and getting out more
product. it's no longer one of
the things Century 1l does. It has
become the most important thing
Century Il does.”

Terry McManus, manager of
a&r at Century Il and its key pro-
ducer, commented on the situa-
tion: 1 was expecting the worst
at first. But it's like night and day.
it's from working on 23 projects
to working solely on a record
company.”

The Century Il complex houses
two studios, a control room, a
storage area and a practice hall.
The studio board, 20 channel in-
put and 16 output, is the same
as that installed at TM! Studios,
Trans Maximus and Stax of
Memphis.

The Century 1l label was offi-
cially launched last September
with the release of “Cantata
Canada,” an unique album on
Canadian history packaged by

(Continued on page 720)

BORDER LINES

By LARRY LeBLANC

Belfast” . . .

April . .
Sound . ..

B TORONTO — A&M'’s Greg Adams has completed
a musical score for the feature film ““Quiet Day in
Don Hunter, manager of the Guess
Who, here talking with Concept 376’s Tom Wilson.
Meeting concerns upcoming Guess Who-Scrubbaloe
Caine-Valdy-Crowbar 10-date Canadian

tour in

. John Allen Cameron recording at Manta
: Quality Records has signed Harmonium.
~ A&R chief Bob Morten will produce the French act’s
debut album at Temple Sound in Montreal .

A&M will release the infamous Phil Och’s Ip “Shoot Out at Carnegle

Hall” taped in 1971 . .

. Concept 376’s divisional booking manager
John St. Clair returns to Australia to be married . . .
and his group Sunburst have gone their separate ways . . .

Subway Elvis
Concerts

West’s Peter Sherwood of Seattle in town scouting for bands and

locations . . .

Chilliwack manager Tom Riley in LA. . . . Producer

Bob Ezrin is not producing demos for Brutus as was reported in this

space a few weeks ago . .

At his Edmonton concert Rod McKuen

appeared with the Edmonton Symphony conducted by Tommy Banks.
On his encore McKuen arrived on stage attired in an Ol Blue Eyes”

sweater given to him by WEA’s Don Boas and Lew Blaire .

. Mike Reed

has been named manager of special projects at WEA. Bob Krol and

Paul Richards are now working out of the national office . . .
Wiffen and Manager Harvey Glatt have decided to part . ..
has returned to the Maritimes . . .

Phyllis Brown disk for A&M . ..

David
Pepper Tree

CKXL (Calgary) out to break debut
January releases on Canadian product

(Continued on page 120)
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Conversation With Don MclLean

(Continued from page 28)

RW: But in a sense, | haven't yet seen you trying at all consciously
to recreate the hysteria with another “American Pie.”

McLean: No, | don’t want it to ever happen again. | think if it
happened again, I'd quit, because | wasn’t happy—I didn’t like it. There
may be people that crave it, and they’re welcome to it.

RW: Seeing you perform live, one gets an understanding of the song
that doesn’t come from listening to it on a record. There’s a great
difference in the way you do the lyrics.

Mclean: It translated differently on the record into a more bubble-
gummy thing. Live, it takes on much more force. But you know |
think there is something happening in music now. There is a return
to the ballad, a return to an awareness of singing and singers. I'm very
much at home with ballads, I'm very much at home being a singer—
that's my instrument.

RW: That comes through on the new album. As much as you talk
in terms of matching a rock drummer with bluegrass—the thing that
comes through is a singer.

McLean: That's the beginning. The idea of the album is to focus
on the playing and what I'm playing is my voice.

RW: How does an artist who has had considerable commercial
success and great critical acclaim maintain the drive and ambition that
you would seem to need to stay creative and productive? | mean if
you don’t feel like writing or performing for awhile you probably
don’t have to.

McLean: That's something | try to avoid thinking about because 1|
know that my greatest happiness does not come from any kind of
reliance on external things. My greatest happiness comes from finding
the right note, the right word, the right phrase and | am always
searching for it and if my mind isnt in a state where it can do it, then
"Il write about that. That's my happiness. | guess someone that’s that
narrowed in on a particular area is bound to burn through eventually.

RW: Has singing always been a driving passion¢

McLean: Yes, the bottom of it all. | was singing from the time | was
seven or eight years old—it's a natural thing. For awhile | was very
ashamed of the way | sang, in the beginning, because | was really sort
of alone. | was singing ballads and | was singing softly and | was
singing high and | was singing melodically while everybody was
singing rock & roll and singing hard. From 1969 through 1971 | was
opening to Rare Earth and Three Dog Night, Blood Sweat & Tears,
Steppenwolf and every group on the scene at that time, every heavy act.

RW: Was that out of choice or was that a way to get bookings?

McLean: Because | needed bread. | needed to survive and it was
also because most people who do what | do would never do it. |
sort of figured that there’s no sense in playing safe. I've got nothing
else to do and ! enjoy the challenge so what it really was, (you know
I had years of club work before that—some folk clubs and stuff) what
working in front of those big audiences that were geared up to see
Ten Wheel Drive or Steppenwolf did was to really make me fearless
of an audience that size. I'm not afraid of them. A lot of singers who
walk out with a guitar are frightened of big crowds, especially if they
view the first act as a little meat thrown to the lions.

RW: It can be just that in New York.

McLean: It never was because fortunately for me | learned how to

(Continued on page 127)
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FMers Speak Out
On State of Medium

(Continued from page 26)

Buccheri of Baltimore’s WKTK-FM
agrees to an extent, but feels that
“there seems to be a transition to-
wards country-rock and jazz,
which is something that | per-
sonally am glad of. The door is
slowly shutting on the old ‘hard
rock’ sound that so characterized
FM for a long period of time.”

Record World’s FM Airplay Re-
port, devoted this week to the top
album picks of the year as chosen
by 30 of the nation’s top FM out-
lets, may well be the best indica-
tor of the kind of music receiving
significant response at these radio
stations. The album that garnered
the most attention was, by a large
margin, Pink Floyd’s “Dark Side
of the Moon” (Harvest). Other
primary attention-getters covered
a wide range of sounds, including
“Brothers and Sisters” by the All-
man Brothers Band (Capricorn),
Elton John’s “Goodbye Yellow
Brick Road’”” (MCA), “Innervisions’”’
by Stevie Wonder (Tamla) and
Paul Simon’s “There Goes Rhymin’
Simon” (Columbia).

Finally Arriving
At Pre-Set Goal

In an overall sense, the mood
that now permeates FM radio
throughout the country is one of
finally arriving at a pre-set goal of
acceptibility, both in terms of mu-
sical presentation and the recogni-
tion of the medium as a viable
sales force in the record industry.
The carefree irreverance that has
always been such an integral part
of FM, has, much to the pleasure
of most individuals, not fallen by
the wayside. As Mark Parenteau
of WABX-FM in Detroit tersely
put it, “After all, we still break all
the rules.”

Ms. Benton & The Boys

Executive producer Burt Sugarman {left)
welcomes Marty Robbins, Barbie Benton
and Playboy publisher Hugh Hefner to
“The Midnight Special.” Robbins is the
host of an all-country music segment of
the NBC-TV late-night music show in

which Ms. Benton makes her network
singing debut.

‘Lettermen Month’ Set

B HOLLYWOOD, CAL—In con-
junction with the release of their
“All-Time Greatest Hits” album,
January  will be  “Lettermen
Month” at Capitol Records, an-
nounced Don Zimmerman, CRI
Vice President, sales and merchan-
dising.

The “Lettermen Month” cam-
paign will feature a comprehen-
sive marketing and promotional
program geared to spotlight the
trio and the new album.

April /UK Gets Giltrap

B NEW YORK — lIvan Chandler,
recently appointed general man-
ager of April Music U.K., has final-
ized an exclusive world-wide pub-
lishing deal with singer/song-
writer/guitarist Gordon Giltrap.
Giltrap has just released a new
album in the U.K. titled “Giltrap”
—and a single, ““No Way Of
Knowing,” on Phonogram.

(Continued from page 26)

Listening Post

engineering aside, but it should be treated as an art. It still seems to
be more of a juggling act, balancing those balls of music, personality,
commercials and public service without dropping the big one, profits.
In order to keep those balls in the air at all times, stations keep
switching jugglers, sometimes in mid-act. One ex-radio guy said that
being in radio was like being a stewardess—you always had to have
your bags packed, because you didn’t know which city you would be
winding up in. Longevity doesn’t seem to be a word in the broadcasting
manual.

Some people, however, are gone forever and we still miss them . . .
Jim Patton, Morgan Tell, George Brewer, Jim Croce . . . caring was a
trait that they all had in common, and one which we all could easily
emulate and carry on for them and ourselves. Interestingly, there’s the
group at station KCSP, operating out of the Colorado State Prison, who
all consider broadcasting a life-giving and life-saving program for each
of the inmates involved either in the programming or listening. They
work without any funding and with only the help that the industry
donates, but they know intimately the benefits of communication. No
doubt, there are similiar programs in other locations which need our
help and support, and in return we all might re-learn some of the
reasons that we first entered the communications media. TO ALL OF
YOU EVERYWHERE: HAPPY HOLIDAYS . . . PEACE AND PLENTY IN '74.
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Marty Robbins new single
was the best read song

inthe countrybefore
itwasrecorded. . -

Marty’s about as good a
stock car driver asheisa & 4
singer and a songwriter.
Not long ago, when a
national magazine decided
to do a story about him.
they commissioned him to
write a song which they
later published as part of
the article. And “Twentieth
Century Drifter’ was born. 4
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