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This is the second of a new series of ads about the major
conceptual differences between Fisher components and
other makes. It is not necessary to have read the first ad
before reading this one, but see footnote in italics below.

lously engineered FM-mono tuner that literally swept the

In 1956, Fisher introduced a relatively simple but meticu-
audio world. Now

thousand or in some cases even one million microvolts (one
full volt— and it does happen!). Fisher front ends meet all
these requirements, thanks to the use of dual-gate MOSFET’s
with AGC (automatic gain control) or a local/distant switch.
3. The IF stage (or IF strip) is where the selectivity
of the set is largely determined, although the RF stage has
some influence on this. Selectivity is the ability to separate
two adjacent stations on the dial when one is considerably
stronger than the other. All Fisher FM sections are required

strictly a collector’s item,
the vacuum-tube operated FM-90X was so far ahead

of its time in FM performance that it quickly established
Fisher as the RF (radio frequency) sophisticate among
high fidelity manufacturers.

Dozens of models later, our RF reputation continues,
and we attribute it to our unrelenting realism on the sub-
ject. We never lost sight of the late Major Armstrong’s
original reason for pioneering FM, which was to make the
airwaves as perfect a medium for transmitting an audio
signal as a straight wire. No noise, no distortion, no loss of
highs or lows, no compression of dynamics. He provided
the essential technology to achieve this, but some of his
principles did not escape corruption in the course of the
years. We at Fisher believe, however, that it is totally unreal-
istic to cut corners in FM design, since the result will be
something not much superior to AM —which is back where
we started decades ago.

According to the Fisher philosophy of the “balanced

Fig. 1. Block diagram of the circuit stages in the path of an FM signal.

component,” all design elements affecting basic sound
quality must be treated without the slightest compromise,
even in low-priced equipment. Nonessential performance
factors and convenience features must then be maximized
in proportion to the price, each to the proper degree, neglect-
ing none and exaggerating none. Let us see how this
approach affects the circuit stages (Fig. 1).in the FM sections
of Fisher components.

1. The antenna is possibly the most important single
factor affecting FM performance, but luckily in an average
signal area you will need nothing more elaborate than the
simple wire dipole antenna (Fig. 2) included with every
piece of Fisher FM equipment. It even has a rather sophis-
ticated little matching stub for a perfect impedance match
into any Fisher RF stage. In a weak signal area you may
still need a roof antenna.

2. The “front end” (which includes the RF and mixer
stages) must, to begin with, present a really good impedance
match to the antenna, otherwise only part of the RF
energy captured by the antenna will be utilized. (Not every
manufacturer pays attention to this.) The front end must
also be so low in inherent noise that it will handle an FM
signal of only a few microvolts and, at the same time, so
resistant to overload that it will handle several hundred

ﬂ‘ Fig. 2. The Fisher wire dipole antenna, with impedance matching stub.

to meet a very stringent standard in this respect, regardless
of price.The later stages of the IF strip are where most of
the limiting takes place, i.e. the elimination of AM-type
noise, hash and distortion. This is also a non-negotiable
performance factor at Fisher, since AM interference is intol-
erable even in the output of an inexpensive FM receiver.

4. The detector stage is where the FM signal becomes
an audio signal, and the criteria here are phase linearity and
low audio distortion. Fisher uses the same reliable ratio
detector in the least and most expensive models. For FM
stereo, there is simply nothing that works better.

5. The multiplex (MPX) stage takes the encoded
stereo signal from the detector and decodes it into left and
right signals. Currently there are a number of rival circuits
for high-quality applications, but one is clearly the best
and Fisher does not use any other. It is called the time-
division multiplex circuit and it is superior in left-right
separation, noise suppression, low distortion and stability,
which are the chief criteria in a decoder.

It is these basic design considerations that assure
clean, noise-free, undistorted FM reception even with the
lowest-priced Fisher receiver or compact. Of course, the
more advanced models will have somewhat higher sensi-
tivity and selectivity, so that they will pull in a larger number

Fig. 3. The top of the line: 4-channel Fisher 801 receiver featuring
electronic FM tuning without moving parts for effortless accuracy, plus
wireless remote tuning for the ultimate in convenience.

of stations with the same antenna. They will also provide
certain other refinements appreciated by the audio enthu-
siast (see Fig. 3). But, given a minimal signal level and a
suitable antenna, any piece of Fisher FM equipment is
essentially a straight wire to the studio. As a balanced com-
ponent should be.

FISHER

We invented high fidelity.

-

ﬁo

ee technical literature on any of nearly a hundred Fisher products,

The next ad in this series will explore in detail how the Fisher design philosophy applies to amplifiers and amplification Many others will follow.
ss any of them. But just in case you do, you may want to get on the mailing list for a free reprint of the entire series. To obtain this valuable booklet, or 1o

write to Fisher Radio, Dept. HF-2, 1144 45th Road, Long Island City, N.Y. 11101.



Playing records with some cartridges is like
listening to Isaac Stern play haif a violin.

The trouble with some stereo it “The 100% Music Power Pickering XV-15 stereo

cartridges is that they don't offer Cartridge.” At 100% Music cartridges are priced from $29.95
even reproduction across the Power, all the instruments are to $65.00, and there’s one to fit
entire musical spectrum. distinct and clear, because the anything you play records with.
In the important XV-15's have no music-robbing For more information write:
upper audio frequencies, output drop anywhere in the entire Pickering & Co., Inc.,
some cartridges suffer as much audio spectrum. It makes an 101 Sunnyside Blvd., Plainview,
as a50% lossin music power. enormous difference! Long Island, New York 11803.
So, there’s alack of definition Cartridge power does this to the instruments:
in the reproduction of violins, as A 50% music power cartridge The Pickering XV-15 gives you
wel as clarinets, oboes, pianos, can mask some musical inst_ruments. 100% Music Power 100% of the time.
the organ and other instruments .
which depend on the overtones . “_ﬁ'
and harmonics in the upper o _«
frequency range for acomplete
tonal picture. ' = , w
The Pickering XV-15 Cartridge e e s |
delivers 100% music power 100% O —

of the time. Which is why we call W 40 80 00 200 400 800 1.00 2,0004.000 10,000 20,000 0 40 80 100 200 400 800 1,000 2,0004,000 10,000 20,000
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Pickering. The 100% music power cartridge.

“for those who can | hear | the difference”
All Pickering cartridges are designed for use with a// 2 and 4-channei matrix derived compatible systems.
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Why I Cry

In last December’s issue | mentioned that tears had at times come to my eves
at the moment in Fidelio when Leonore reveals herselt as the wife of Florestan.
Several people have asked me whether the statement was in fact true and not
merely a case of misplaced rhetoric. Let me then confess—it was true. 'm a crier,
the Jack Paar of HF. I must point out however that | have never even been
moved at thatmoment during a live performance of Fidelio—only by recordings.
Perhaps i’s because the acting is always so ludicrous that it detracts from the
glorious revelation.

Atany rate, the question of my tender tear ducts made me ponder why indeed
I do cry at particular aesthetic moments. [ tried to recall similar lachrymatory
experiences, and the first that came to mind was another opera, and a comic
opera at that: Die Meistersinger. 1 remember choking up at the point where
Hans Sachs whacks David 1o promote him from apprentice to journeyman.
Here it was a live performance, with Paul Schoeffler as Sachs, but the moment,
touching rather than melodramatic. doesn’t call for overacting. Even musical
comedies have brought me 1o tears: when the raucous school band in The Music
Man produces. in the cars of the parents, splendid music: when Professor Hig-
gins reacts to Eliza’s first correct pronunciation of “The rain in Spain®; when
the children in The Sound of Music grasp the idea of solfeggio in “Do—a
deer. .. " Then I recalled a revival of Chaplin’s Ciry Lights. my firstsilent film.
Prepared for boredom (I only went because in my adolescent circle it was the
thing to do) I was overcome with laughter. But at the end, when the once blind
flower girl hands the tramp a rose and realizes from the familiar touch of his
hand that it was he who had been her savior—well, I've always kept a liule
flame of hate alive for the theater manager who sadistically turned up the house
lights to expose all the faces that, like mine, were dripping.

Who really cries these days while reading the Bible? I do—when Joseph recog-
nizes his brothers who have come to plead for food in Egvpt. (Joseph goes off 1o
another room to cry too. betore he can return o0 talk with them.)

In The Miracle Worker, when the young Helen Keller realized that the wet
stufl coming from the pump was “wa-wa,” my own wa-wa spouted from my
eyes. | choked up at the point in Chaim Potok’s The Promise when, after two
books in which they were theological antagonists ( The Chosen is the tirst book),
Danny’s father finally met Reuven’s father and embraced him. | cried during
the film Born Iree, when the lioness Elsa brought her cubs to visit her former
masters. | even lose control when Dorothy returns to Aunt Em from Oz and
when Disney’s Pinocchio becomies a real boy.

Among strictly musical stimuli to my tears, | recall the last movement of
Bach’s Sixth Brandenburg Concerto, the entrance of the voices on “E7 in terra
pax”in his B minor Mass, the beginning of the violin/viola cadenza in the slow
movement ol Mozart's Sinfonia concerrante, the entrance of the second theme in
Schubert’s C major Quintet, Hiinsel and Gretel's Prayer, and the finale of Der
Rosenkavalier. 1t is not the drama of these last two that gets me, but the music,
simply female voices singing mainly in thirds and sixths, with a cornucopia of
nonharmonic clashes.

You have probably already sensed the common ingredientin these episodes.
Itis that rure commodity, enlightenment—that expansion of the spirit that comes
from sudden realization and awareness of something felt to be important. It
can be a flower girl's awareness of the beauty of a tramp—or rather my aware-
ness of her awareness. It can be the realization that a lioness remembers her
former human environment with afiection: that a Master Singer appreciates his
apprentice; that a deaf-and-blind child awakens to the meaning of words;
thatKansas is as approachable as Oz; that a fanatic rabbi’s humanity transcends
his theology: or that a puppet achieving boyhood will not necessarily have
achieved grace.

The musical moments are less vicarious, more first-hand. Here I am personally
made aware that a mysterious sequence is turning into a vocal fugue, that one
note is blossoming into a beautiful theme, or that such an obvious technique as
female voices singing mainly in thirds and sixths, with a cornucopia of non-
harmonic clashes, can produce such gorgeous music. I don’t need to sce the re-
actions of somebody else on page, stage, or screen to feel these extraordinary
moments.

Itis obvious that my most moving aesthetic experiences are those that en-
lighten me. that educate my soul.

Next month we will enlighten you on more mundane matters: TAPE CAR-
TRIDGES AND CASSETTES—CAPABILITIES AND PITFALLS as well as
TCHAIKOVSKY'S “NEW” PIANO CONCERTO and THE BEST-KEPT
SECRETS-WHO PLAYS WHAT CADENZAS?

Don’t crv. L.M.
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We enjoy telling you how each aspect of the 12
year basic research program on sound reproduction
contributed to the unconventional features found in
the Bose 901 and 501 DIRECT/REFLECTING® loud-
speakers.™ We also take pride in quoting from the un-
precedented series of rave reviews because to us they
are iike awards wor for the best design. ¥

However, it is important to realize that the re-
search and the reviews are of only academic interest
unless the speakers really are audibly superior. [t is
equally important to realize that YOU are in every
sense the ultimate judge, for you are the one who lives
with the sound you choose.

So—forget the rave reviews and the research and
sit in judgement of two fascinating experiments. Take
your most exacting records to any franchised BOSE
dealer and:

1. Place the BOSE 901's directly on top of any
other speakers, regardless of their size or price, and

make an A-B listening test with your records.

2. Place the BOSE 501's beside (with at least 2 feet
clearance) any other speaker using woofers, tweeters
and crossovers and perform the A-B listening test.
(Don't ask the price of the 501 before the test)

Then, just enjoy your records. When you finish you
will know why we get much more satisfaction from our
work than could ever be derived from profits alone.

P.S. If you already own expensive speakers, many
dealers will lend you a oair of BOSE 901’s for an A-B in
your living room, where the acoustics are generally far
superior to those of the speaker-lined showroom.

* Copies of the Audio Engineering Society paper,
‘ON THE DESIGN, MEASUREMENT AND EVALUA-
TION OF LOUDSPEAKERS', by Dr. A. G. Bose, are
available from the Bose Corp. for fifty cents.

t For copies of the reviews, circle our number on
your reader service card.

You can hear the difference noM”SE

Unless they're audibly superior
it's all academic.

The BOSE 901 and BOSE 501 are covered by
patent rights, issued and pending.
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An infinite
choice
of speeds.

The variable control Lenco manual
turntables offer an infinite setection of
speed —a continuous sweep from 30
to 86 rpm. At the standard 16-2/3,
33-1/3, 45 or 78.26 rpm, there are
click stops that can be precisely set

or adjusted at any time.

With this, you can slow down a
complex rush of notes, the better to
appreciate the inner voices when you
listen next at normal speeds. You can
tune arecorded orchestra to match the
instrument you play, and join in. Your
tuning is not restricted to a paltry
fraction of a note, either. You can
exercise your urge to conduct, choosing
whatever tempo suits you. And you can
use it to extend your knowledge of the
dance or language, or to accompany
your slide or movie shows.

And at every one of these speeds,
Swiss precision takes over. For
example, the Lenco L-75's sleekly
polished transcription tonearm shares
many design concepts (such as gravity-
controlled anti-skating, hydraulic
cueing, and precision, knife-edge
bearings) with arms costing more alone
than the entire L-75 arm and turntable
unit. And the dynamically balanced
8.8 Ib. turntable reduces rumble, wow
and flutter to inaudibility.

The L-75 complete with handsome
walnut base at $99.50 offers profes-
sional quality and versatility but at
far less than studio-equipment prices.
The B55 (lighter platter and an arm of
almost equal specification) is only
$85.00 with base. Both are available
now at your Benjamin/Lenco dealer.
BenjaminElectronic Sound Corporation,
Farmingdale, N.Y. 11735, a division
of Instrument Systems Corporation.

Lenco turntables
fromBenjamin

Prices subject to change without notice.
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Worthless Music

Ted Meyer’s letter in your November 1971
issue thoroughly delighted me; here I've been
reading and enjoying esoterica when | thought
I was merely interested in good classical
music!

lesays that the records you review “usually
areof no interest wharsoever [italics his own] 10
the majority of HiGn FIDELITY's readers.”
Before he presumed that his powers of in-
tuition were so great, he should have con-
sidered that perhaps the “grave deterioration
of the types of records reviewed” have been
accompanied by a corresponding “deteriora-
tion™ of the types of people who read HiGn
FIDELITY.

1 am not entirely unsympathetic 10 your
complaint. Mr. Meyer, but | find your pre-
sumptions about the interests of this maga-
zine’s readers quite bold and bit distastetul.

Dennis Chiapello
San Francisco. Calif

| rarely become angry over a single letter out
of the abundance | read. But Mr. Ted Meyer's
letier is not like any other 1 have ever read.
Either this man iscompletely ignorant of other
people’s tastes or he is just stark mad.

I will admit that | have just started reading
HiGH FIDELITY in the last couple of years, so
| can give no opinion on the alleged “de-
terioration” of reviews. However. with the
high caliber of reviews that have appeared
since | have been reading it, my selection of
a particular record will depend 70% to 80% on
the review of it in HiGH FiDELITY. | have
found your magazine to be the best in its field
for both listeners and pertormers. Obviously.
Mr. Meyer doesn’t agree with what I listen to.
1 was surprised that he even knows who Furt-
wiingler was! (Or does he?)

He goes on to list composers one supposedly
cares about. Brant. Crumb. Druckman. and
Henze were all indicted. Admittedly, they
might not be important composers yet (save
Henze), but 1 and many of my friends find
all of them 10 be quite superior 10 the type
of composers Mr. Meyer probably likes. We
are thankful to you for taking an objective
interest in them.

Then Mr. Meyer made just about the most
stupid remark | have heard all year: “Who in
heck cares about [Nicolas| Slonimsky?
Never heard of him.” This was enough 1o
prove to me that the man is plain ignorant. |
and many others. | am sure, acknowledge Mr.
Slonimsky to be one of the greatest musicians
of the twentieth century.

1 completely disagree with the last para-
graph of his letter. The type of people who
read HiGu FIDELITY reviews are reading them
for what they are now. | am completely satis-
fied with them and don’t wish them to change.
Mr. Meyer, I suggest, would probably be more
happy with any of the tiood of teen magazines
now available.

Eugene Frazier
Sacramento, Calif.

Reader Ted Meyer’s letter [“Who Needs Furt-
wingler,” November 1971] is partly right.
There are many, many reviews that | agree
would merit a mere "So what.” Obviously,
however, Mr. Meyer has no idea of the eco-
nomics of the record industry. He secms to be

unaware of the fact that “names” like Furt-
wiingler sell, even if it’s the ninety-ninth ver-
sion of the work in question.

Whilel may goalong with sorneof hischoices
for oblivion, 1 would draw the line at, say,
Gibbons or Henze. But 1o say, “Who in heck
cares about Slonimsky? Never heard of him,
betraysarudenessbornof profound ignorance.
For his edification, suffice it to say that Nicolas
Slonimsky, as a celebrated conductor from
Boston, introduced to European audiences in
the early Thirties a first taste of American
music by composers like Ives, Ruggles. Varese,
and many more. A recording of some of these
historical “firsts”” has just been issued by us,
with the kind collaboration of CBS. We hope
this tribute will partly repay Mr. Slonimsky
for his pioneering work.

Giveon Cornfield
Orion Records
Los Angeles, Calif.

For further information about Mr. Slonimsky
and his contributions 10 American music, see
review on page 88B.

The lves Memos

I read the Ives Memos [October 1971] with
the greatest fascination. 1 was struck by the
remarkable consistency of his musical and
verbal styles: | daresay, however, that Ives
will never be put forth as “America’s greatest
writer,” but perhaps this is only a retiection of
Bernard Shaw’s remark that it’s far easier to
write good music than good prose.

A number of things puzzle me consider-
ably, however. Limitless self-esteem is not
usually thought of as a Yankee virtue, but
lves’s amour propre easily exceeds anything
I’ve ever seen in print, from the preening self-
congratulation of the title to the last word.
A certain smugness about one’s own ignor-
ance is sometimes regarded as a Yankee trait,
and lves has a liberal store of it; to be sure, he
is only scoring off’ critics who accused him of
being familiar with the works of Schoenberg
and other foreigners, and he may be over-
stating his position. Self-congratulation is
hardly called for, [ would think, in matters of
this kind, even from an Old Yankee Icono-
clast.

More puzzling still, Ives seemingly had no
historical perspective. His remarks on Bee-
thoven, for instance—who bores him because
he wrote relentlessty tonal music—are hardly
a distinguished contribution to criticism, not
in the least because it’s such a truism (1 would
rather have criticism tell me things 1 didn’t
already know). Poor Beethoven. [t reminds me
of the undergraduate who wrote in a paper
that “*poor Shakespeare’ did the best he could,
not knowing Freudian psychology.

Finally, the Yankee Iconoclast’s preoccupa-
tion with virility (his own) and other people’s
effeminacy is both petrifyingly boring and
highly distasteful. [t 1olls like a knell through
the entireselection printed by HiGH FIDELITY;
if this is representative of the work as a whole,
it would seem to be something of a morbid
obsession. | will leave it to his biographers
and arm-chair psychiatrists to make what they
can out of'it. Fortunately, for Ives. ichor, rant,
intlamed self-csteem, hate, and spite have little
to do with music. Wagner and others have

HiIGH FIDELITY MAGAZINE



The Quietest Revox

One of the most compelling
reasons for buying a Revox is the
sounds it doesn’t make.

No spurious pops or clicks. No
wavering, fluttering tones. No
distracting hum. And best of all,
virtually noise-free electronics.

Take our new A77 Mk III for
example. We manufacture it to
such close tolerances and with
such exacting attention to detail,
that it is generally regarded as one
of the quietest tape recorders ever

purposes the last major stumbling
block to quality, noise-free
recording has finally been
eliminated.

Listening to tapes on the new
Revox/Dolby B is a revelatory
experience. Tape hiss is virtually
non-existent. The music seems to
emerge from a background of
velvety silence. And at 3-3/4 i.p.s.
the absence of extraneous noise is
truly startling.

But no mere description of the

made.

Unfortunately, no
matter how quiet our
electronics are, there
is still the inherent
problem of tape hiss.

And that’s where
our new Revox A77/
Dolby B recorder
comes in.

By now, the

The Revox/Dolby B

Revox/Dolby B can
adequately convey
the experience
| awaiting you the
I | first time you listen
' to a tape made on
this remarkable
machine.

Your nearest Revox
dealer will be
delighted to audition

virtues of the Dolby

the Quietest Revox

Noise Reduction system are too
well known to require any
elaboration on our part.

Suffice it to say, for all practical

for you. Once you’ve heard it,
you’ll understand why we say...

Revox delivers what all the rest
only promise.

Revox Corporation, 155 Michael Drive, Syosset,N.Y. 11791. Calif.: 3637 Cahuenga Blvd. West, Hollywood 90068
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Pioneer simplifies your de= sion to
enter the stunningly new wcrid of
quadraphonic sounc, whatheryou
now own a stereo system cr zre just
starting out.

The new Pionze- QX-8020 is the
mosi versatile 4-channel receiver
available. Boastingy & power-ul 180
watts (IHF at 4 ohms it's capable of
reproducing crystal clearcLacra-
phonic sound emploving a1y of the
three viable systems — the autqentic
discrate, the room-encompessing
matrix, the ambiert r=verberat ons of
phase shift. And it achieves -his using
your present colleztion of Z-2hannel
stereo records, tapes, FM madio, and
the new 4-channeltases arc
cartridges.

In addition, it's a.comp €te contro
center for a conventional 2-chennel
stereo system. It'sreally gct it all!

The QX-8000 essures yoJ pinpoini
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reception w tits sensitive 2.2
microvolt FM tuner; FM separation is
better than 3€dB at 1000 Hz.
And as all Pioneer units, the
2X-8000 hes an array of praciical
o

Capture true quaadsaphonic sound wi-h the
rew Pioneer QF-€€C0 4-channel tap= deck.

ways

teatures including: pushbutton
matrix and pase shift; FM muting to
2liminate inzerstation ncise; high and
ow filters; tap= monitoring; balance
controls; ind cator lights for
*speakers in operation’’; Jual inputs
for phono, tase and auxiliary; two
hezdphone acks for front and rear
chennels.

The QX-8000 is the last word in
quedraphoniz sound. With the
excellence o° the QX-8000 you
deserve qual ty sp=akers. A pair of
Pioneer CS-£500 3-way, 3-speaker
systems backed up with twin Pioneer
CS-44 2-way, 2-speaker systems
would be ideal. tshown abov2)

If you pr=fer individual com-
Fonents, investigate Pioneer’s new
4-channel m=d= s: QA-800 Integrated
Amplifier; QC-800 Prearrlifier:
QM=-800 Power Amalifier. But, that's
another story
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In adap-ing your prasent 2-channel
sterec system to briliant qLadra-
phoniz sound, hese’s the easiest and
most ef‘ective wey. Pioneer's new
QL-6C0Quadralize- Amplifier.
Wit1iwo additional speakers, it's
all you need to create 4-channel
sounc from your own LP records,
pre-recorded tap=s, or FM tuner. The
key is Pioneer’s un que quacralizer.
It provides both metrix and ghase
shift quadraphonic sound ty simply
turning a click-stop dial on the front
panel. Another click and true,
discrete 4-channal is yours when
pre-recorded 4-channel tapes or
cartridges are used. Of course, you
can sil raproduce2-channel stereo.
The GL-600 is un:varsal; it can be
used ~th any meke 2-channel stereo
receiver or tuner“amplifier system.
Don't confusa :he QL-E00 with
the many non-amprifying “black box”

4-chernel decaders availablz. Tk=2
QL-600 incorporates twin power
apl fizrs “o drive middle tc high
eTiciancy spezkers to high evels

Frovid ng 70 watts RMS 8 of g,
bota syannels driven), 44 watts IFF
te ahs) tz 2ach speaker, there's
elcugi power to spare fcr still
aicther set o speakers in arear
lecaticn. Furthar, with the CL-600
vaurever slez critical powsr from
vour Front spezkers as dc the
*alack boses.

The n2w Picseer QT-2100 4-channel 8-tiack
certridce tape deck. Also plays 2-channd,

Otner features: 4 larg=, easy-to-
read lighted I=vel meters; separzte
contro s for 2ach channzl; mastar
vo'ume cortml for simultaneous
adjustment of all fourchannels.

And wrile yoL're upgrading. hear
Sjioneer’s new low-priced CS-EG50
2-wegy, 2-speaker sys-em. It
comolemenss the QL-600 beautilully.

Nc mattzr wh ch way you gc —
1ew cr renew, get a complete Pioneer
Juadraphoniz demorstrazion at any
Pioneer frarchised d=ale-. You'll be
amazed at now lit:le & costs.

U S. P oneer Eleztronics Cerp.,
178 Cemmerce Rd., Caristadt,
New Jzrsev 07072
West: 13300 3. Estre la Ave,
Lcs Angeles, California 90248
Canaca: S.H PerkerCo., Ontario

W PIONEER’

when you want sonethirg better
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World famous Troubador model 598 features:

® Empire 990—world’s most
perfectly balanced playback
arm.

e Sealed instrument
ball-bearings for horizontal

as well as vertical motion. Arm
friction measures a minute

1 milligram.

e Stylus force dialed with a
calibrated clock mainspring—
more accurate than any
commercially available
pressure gauge.

e No acoustic feedback when
you turn up the gain or bass.

e World’s finest turntable
motor-hysteresis synchronous
type maintains speed accuracy
with zero error.

e Precision ground flexible
belt drive, 12-inch turntable
platter and 4-inch thick

10

balanced drive flywheel.

® Lowest rumble of any
turntable tested.

e Exclusive pneumatic
suspension. Lets you dance,
jump or rock without bouncing
the stylus off the record.

e Dead-center cueing control.
Tone arm floats down or lifts
up from a record surface
bathed in light, for exact band
selection.

Troubador 598 playback
system $199.95. Walnut finish
base and plexiglass cover com-
bination $34.95. 990 arm also

available separately $74.95.

For a free color catalogue, write:
Empire Scientific Corp.,1055 Stewart
Ave., Garden City, N.Y. 11530.

em Mfd.

US.A.
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already proved that it is possible to be a de-
testable man and a great artist.
Andrew Sihler
Madison, Wis.

The Case for Schreker

Re George Weaver’s letter about the absence
of Franz Schreker’s music trom record cata-
logues [November 1971]. It is hard to under-
stand why this important composer has been
forgotten to such a degree that even his name
is seldom mentioned in books on contempo-
rary music history. The fact is that in the 1920s
Schreker was the most influential musician
of and in Germany, not only because of his
official position as director of the Berliner
Hochschule fiir Musik (once held by Joachim)
but mainly because of the successes of his
operas, principally Der ferne Klang and Der
Schatzgraber. which together with the operas
of Strauss were part of the permanent reper-
toire of most German opera houses at the time.
The eminent musicologist Paul Bekker com-
pared Schreker (who wrote all his own lib-
rettos) to Wagner, and hailed him as the direct
successor of the Master of Bayreuth. His Der
ferne Klang was written before Salome and
had it been performed before Strauss's opera,
Schreker probably would have been known as
the innovator of post-Wagnerian opera. In-
stead. during the 1930s he was condemned by
Hitler’s regime: His characters were very,
very far from the “true German™ ones, his
music impressionistic. sensuous. and daring.
He was forced to resign his position at the
Hochschule and performances of his operas
and orchestral works were forbidden (al-
though he was not Jewish), and when he died
only twenty-five people had the courage to
attend his funeral.

I was admitted to Schreker’s composition
class in 1922, along with Ernst Pepping. Jerzy
Fitelberg. and Ignace Strasfogel (among his
previous pupils were such men as Ernst
Krenek, Alois Haba, Karol Rathaus, and
Jascha Horenstein). We all had ample oppor-
tunity to become closely acquainted with
Schreker's music, and to admire him as a
teacher.

Antin Rudnytsky
Toms River, N.J.

Thank you so much for publishing George
Weaver’s kind letter about my father, Franz
Schreker, which was brought to my attention
during a wisit to the United States.

Mr. Weaver, however. is in error in one
respect: Franz Schreker was once represented
on gramophone records. at least in Europe.
He personally conducted Der Gerburistag der
Infantin with the Berlin Philharmonic in 1928
for Polydor. I know of at least one U S. radio
station (WNIB in Chicago) that apparently
has these records and plays them from time to
time: so you see, Franz Schreker is not entirely
unknown to North American music lovers!

Your readers may be interested to know that
there is currently a revival of interest in my
father’s music. with many famous artists in-
volved. European broadcasters. including the
BBC. occasionally rebroadcast the 1970
Vienna Radio production of Der Schaiz-
graber under Robert Heger's distinguished
direction, and such renowned singers as
Evelyn Lear and Thomas Stewart appeared
in the Hamburg Radio recording of Die
Gezeichneten. Schreker’s instrumental music.
especially the Kammersymphonie and the

HIGH FIDELITY MAGAZINE



Sousa lives in the new Altec Segovia

If you're going to listen to Sousa, it should sound like Ask your dealer to put on some Scusa when you
Sousa. Oom-pa, oom-pa, oom-pa-pa. It should be so real  listen to the new Altec Segovia speaker system.
that you can reach over and rudge the tuba player You've never heard him so good.

when he gets out of step.

The new Altec Segovia is the first bookshelf speaker Al.l. [ Thl'le r}ewslz\fl;(tf&) Dlytnaa:ic Ft;rcye Stggovia

; 3 sells for .00. It's the culmination
system that lets you hear every sound clearly and v oliyerrsol bRt proisionakousd
distinetly and naturally. Qom-pa. From bass drum to IERaIMel equipment and working with room acoustics

triangle. There’s nothing added and there’s nothing “7TC N and equalization while developing the

. . proven Altec Aeousta-Voicette Stereo Equalizer. Hear it at your local
taken out. Oom-pa. All you hear is what Sousa wanted  Ajec dealer today. He's in the Yellow Pages under ~High Fidelity

you to hear. Qom-pa-pa. & Stereo Sound Equipment” under Altec Lansing.
CIRCLE 5 ON READER-SERVICE CARD
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TOMORROW'S
RECORDER
AVAILABLE

Two high quality channels, modular and complete
when delivered.

NAB and the new and only NAGRAMASTER — the
new way to record music,

New and only two needle modulometer.

New and only measurement of future disc cutting
width at time of original tape recording.

PROFESSIONAL

STEREO
NAGRA

Fulfilling a longstanding demand, the creators and
manufacturers of the world famous Nagra Y ” tape
recorders, now make available the same high-
quality type instrument in the form of a two-track l
stereo recorder.

Unlike other recorders, whose usefulness can be- I
come limited with time, the forward looking func-
tions that have been incorporated in the design of
the stereo Nagra, will give the instrument a built-in
future of expanding capabilities. |

[%TME STERED RECORDER WITH THE BUILT-IN FUTURE

— HIGHLIGHTS —

New and only microphone phase checking and
reversing switch.

New and only clutch coupling of left and right
channel mixing diols when desired

New and only limiter under switch control.

New and only adoption capability for latest low
noise systems
PLUS ALL THE NORMAL FEATURES REQUIRED FOR STEREQ RECORDING

DETAILED BROCHURE AVAILABLE ON REQUEST

Exciuriee Dismivutor in
BRAUN ELECTRIC CANADA. LTO.
3269 AMERICAN ORIVE
MISSISSAUGA. ONTARIO. CANADA

UNITED STATES DISTRIBUTION — SERVICE — SALES

NAGRA MAGNETIC RECORDERS, INC.
19 WEST 44th STREET, ROOM 715 » NEW YORK, NEW YORK 10036 + (212) 661-8066 |

Conage Southern Coliforaig — Service — $aies

RYDER MAGNETIC SALES CORP.

416) 6773243 213) 4696331

at extra-green savings!

1
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17ecBlue Sound

CTS Hi-Fi Stereo Speakers put pure sound in the enclosure
you build—at factory-to-you prices.

FREE BROCHURE lists five CTS FUTURA speaker systems
from 140-15,000 Hz to 40-20,000 Hz.

Leading manufacturers use

them. Enclosure specs, . @
crossover values and hook-up

schematics make it easy O

for you! Mai! coupon! 0

DO IT YOURSELF! ' ) |
CUT OUT HIGH 'I . - ]
SPEAKER COSTS! ! |
BN EENUE ENEEE EEEE R B 1
CTS of Paducah, Inc. Dept. HF : A 1
1565 North 8th Street B

Paducah, Ky. 42001

| want true-blue sound at extra-green savings—
send Hi-Fi Stereo Speaker Catalog.

NamMeme = o o v e o e . G RERS

Address.

City State ___ Zip_____ o

[ o N N N N B __N N N |
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Romantische Suite, are broadcast ofien in
Europe. The Hamburg Radio production of
Der ferne Klang has been broadcast all over
the world.

In 1958, the internationale Franz Schreker
Gesellschaft was founded in East Berlin,
while at the same time a Franz Schreker Ex-
position was held in West Berlin. Honorary
members of the former have included Bruno
Walter and the widows of Mabhler. Schoen-
berg, and Berg. among others.

American music lovers who might want 10
learn more about Franz Schreker and his
works mav be interested in mv book. E/ Caso
Schreker. pubhshed bv Editorial Talia n
Buenos Aires. Unfortunately, 1t is only avail-
able in Spanish, my adopted language.

Composer Alois Haba. one of niy father's
most celebrated pupils. has written the follow-
ing words about him: “In our time. when a
new cultural impulse is awakening, it is of the
greatest importance to perform the operatic
creations of Schreker. We need the artistic
collaboration of men like him in order to
clarify and reform the problems of humanity.”

Huidy Schreker-Bures
Argentina

Concerning George R. Weaver's letter in
which he discusses the music of Franz
Schreker, I can inform him that this com-
poser’s music has been recorded. The records.
however. have been out of print for man
years. Once available were: Little Suite for
Chamber Orchestra (Polvdor PD 24972/3).
Der Geburisiag der Infantin (Polydor PD
66549/51), an aria from Der ferne Klung
(Parlophone P 9105). orchestral excerpts from
Der Schaizgraber (Polydor PD 65924/5 and
PD 65912). and an aria from the same opera
(P> 65736). All are conducted by the com-
poser.

Those of us who have had access to his
music find that Max Graf's description of
Schreker’s unique orchestral “sound” is no
exaggeration. In its exoticism, unreality.
and sensuality. the music is fascinating and.
once heard. 1s not easily forgotien. Some of the
operas and orchestral music of Schreker are
well worth reviving.

Schreker's life was no less unreal than his
music. As the founder of the Philharmonic
Chorus in Vienna. he premiered Schoenberg's
Gurrelieder and pioneered the music of Delius,
Ktenek. Syzmanowski, Cyril Scott. and
others. As director of the Berliner Hochschule
fur Musik. he hired such faculty members as
Schnabel, Feuermann. Flesch. and Hinde-
mith. By 1924 his operas had been performed
over 200 times throughout Europe. When he
died in 1934, he was almost forgotten by the
musical world.

Herbert C. Pendergast
Arlington, Va.

Classical Truffles

Having somehow missed the Petzel letter in
the August 1971 issue, 1 looked it up after
reading the letters referring to it in the No-
vember issue. It is both laughable and sad
that a young person. the product of today's
schools. should be so ignorant of his cultural
past as to characterize the music of Mozart
and Beethoven as ““dainty chamber music”
(such dainty chamber creations as Don Gio-
vanni. Fidelio, the Ninth Symphony, | sup-
pose).

Whoever dares 10 assume the role of music

H1GH FIDELITY MAGAZINE



WHICH WAY FOUR CHANNEL ?

Sansui ¥ chanwd reevier QR-4500

Blw o9 o% %

e 00

THIS WAY

If the four-channel merry-go-round has you confused, you have lots of company,
Discrete or matrixed. Compatible or non-compatible. This system or that one.

Now Sansui offers you total-capability QR Receivers that will transport you into the
four-channel world to day and can handle every variation to the four-channel
game that anyone’s dreamed up for tomorrow.

Take the QR4500 ANM/FM Two-Channel and Four-Channel Stereo Receiver-Synthesizer-
Decoder- Amplifier-and-Control-Center. 1t can decode any compatibly matrixed
four-channel recording or FM broadcast, or it can synthesize two rear channels from any
two-channel source. Exclusive Sansui phase-shift matrixing prevents the sound
dropouts and false dislocations that plague many matrixed systems,
And exclusive phase modulators duplicate the live sound field.

It can handle any tape or other discrete source and accepts adaptors, converters or
other accessories for any four-channel technique anyone’s hinted at.

It boasts 240 watts of total IHF power (continuous power per channel of 38 watts at
4 ohms, 27 watts at 8 ohms) with less than 0.5% TH or IM distortion at rated output and normal
response of 20 to 30,000 Hz =+1dB. In a walnut cabinet, $579.95.

You'll find the same universal four-channel
versatility in all Sansui QR Quadphonic Receivers,
including the QR1500, with 100 watts of total IHF
power (20 watts continuous per channel at 4
ohms). With walnut cabinet, $289.95.

5 M SANSUI ELECTRONICS CORP.
ansul@ Woodside, New York 11377 « Gardena, California 30274

SANSUI ELECTRIC CO., LTD., Tokyo, Japan « Sansui Audio Europe S. A., Antwerp, Belgium £ COPYAIGHT BY SANSUI
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critic had better Anow what went before or
omit mentioning it. whether he ultimately
emerges as an authority on rock. Webern,
Penderecki, or Moog.

And “trutlles” indeed! Webster defines
truftles as “any of a number of related fleshy,
edible, potato-shaped fungi that grow under-
ground.” Did Mr. Petzel, in referring to this
music as truttles, mean to say that Mozart
and Beethoven were voices of the under-
ground of their ime?

Clyde D. Williams
Baltimore. Md.

Chuck Petzel’s letter was a fairly common
mixture of insight, arrogance, and ignorance.
I am familiar with many rock groups of the
Sixties (including all the ones that Mr. Petzel
mentioned), and | oo find this music excit-

ing. creative, and rewarding. And, true, any-
one with “ten bucks and a phonograph and
ears’” can experience it. There are still things
you can’t buy though, one being an open mind.
1f you could. Mr. Petzel might run out and buy
Verdi's La Forzu del destino. He'd tind it a
relevant opera by an ltahan nationalist (in
the best sense of the word) that ditters from
Tommy mainly by being better music.

One objection sure to be raised against this
idea is that Verdi's opera is in ltalian, while
Tonuny is in English. If Mr. Petzel had ob-
jected on these grounds I could understand.
though not buy. his argument. Instead he
chooses to pit the symphonies, an almost
purely instrumental form, against rock, an al-
most exclusively vocal form. It is significant
that not much rock is instrumental. Why?
Well, in the words of rock critic John Gabree:

~ EXQUISITE”

THAT IS HOW PEOPLE WHO HAVE HEARD IT DESCRIBE

THE TRANS-STATIC | BY ESS

*

Marked by rare and delicate beauty, charm, color. craftsman-
ship. Being of a high degree of excellence consummate; ad-
mirable. Highly sensitive, discriminating. Extremely refined.
Intensely keen or acute, as pleasure and pain

The TRANS-STATIC | speaker system is something
new and exciting a high reliability electrostatic
speaker system capable of high power handling and of
concert size sound in a small handsome enclosure
that blends with living room decor instead of
dominating it. The TRANS-STATIC | is a superb
uncompromised state-of-the-art speaker system that
has a delicate transparent top and electrifying
thunderous bass—not the flattened sweet treble that
rolls off at 12 khz or the piercing shriliness of many
an extended dome tweeter, but the delicate sheen of
an electrostatic top flat to 30 khz; not muddy, fat,
boomy bass, but crisp bass, lean and taut enough to
reproduce guitar accompaniment faithfully, and yet
deep and dramatic enough to propagate the enorm-
ous, room shattering energy of timpani or funda-
mental 20 hz organ tones. In short, a speaker which
sounds superb playing madrigals or Mantovani,
chamber music, or The Chambers Brothers.

ESS

SPECIFICATIONS — TRANS-STATIC |

FREQUENCY Below 15 hz to above 32 khz

RESPONSE 25 hzto20khzt 25db

DISTORTION Less than 1% at 90 db, 80 hz to
20 khz.

DISPERSION Controlled dispersion pattern to
provide 1600 dispersion as well
as center fill.

POWER

REQUIREMENT 30 watts RMS

POWER FUSED DRIVERS accept the

CAPABILITY new generation of high power
space-age amplifiers to create the
ultimate in bass.

DESIGN Transmission line bass-el-

PRINCIPLE ectrostatic tweeters. Non-reson-
ant open enclosure design
incorporating the augmentation
principles (back wave propaga-
tion reinforces front wave radia-
tion).

DIMENSIONS 20W x 16D x 42H

WARRANTY 5 years, parts & labor

WEST COAST $579.00 in Oiled Walnut

PRICE $599.00 in Rosewood

East Coast add 5%

“When God created the world,
there was music.” — Stravinsky.
The ESS Vll—the earth shaker.
The bookshelf size speaker for
those who love music as big and
creative as a live performance but
in a small package.

LSy

pap B s

SPECIFICATIONS — ESS VI

FREQUENCY 30to 20 khz £ 3 db
RESPONSE

DISTORTION Less than 1% at 90 db
POWER

REQUIREMENTS 20 Watts RMS
DIMENSIONS 16W x 14D x 27H
WEST COAST $189.00 in Oiled Walnut
PRICE $207.00 in Rosewood

East Coast add 5%

ELECTROSTATIC SOUND SYSTEMS, INC.
4503 E. Railroad St. (916) 452-5532
Sacramento, California 95826
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“Without the words most rock isn’t worth
talking about.” But Beethoven is worth talk-
ing about! When Mr. Petzel refers 1o Bee-
thoven as writing trufiles, he is either speaking
from massive ignorance or monumental in-
sensitivity. The first movement of the Bee-
thoven Fifth is angrier and more revolutionary
than anything rock has produced.

This is not intended to be a put-down of
the music of the *60s, which had more good
music than the *50s and as much as any era
of popular music. Rather it is a put-down of
those who glorify this music to the exclusion
of all other music, and when they do so they
are acting primarily out of prejudice and
ignorance.

Hiram R. Fry
Columbus. Ohio

Collector’'s Plaint

In all my happy years as a reader of your
magazine, | cannot recall ever having seen a
truly candid discussion of a major consumer
problem: the pains and perils of buying and
selling records in the so-called Collector’s
Market.

Suddenly confronted with a staggering
mass of unbudgeted bills, | conceived the
painful emergency measure of offering some
of my rarer disc treasures for sale. The basis
for this decision was a lengthy price list 1 had
recently received from a well-known New
York dealer who specializes. among other
things, in deleted show, soundtrack, and
“personality” recordings. Using his lists and
recent Schwann catalogues as guides. I se-
lected from my library a total of 157 thor-
oughly deleted (some for fifteen years or more)
discs in these categories. All the records were
in very fine to truly mint condition. Each one
was a painful amputation—but financial need
cut even deeper. 1 spent many hours check-
ing out all the discs for any minor detects and
preparing a lengthy descriptive list, which |
posted for a bid to this same dealer. When his
answer came, it almost sent me to the doctor
to pile up more bills.

After eliminating fourteen discs he did
not want, he offered 1o purchase the balance
of 143 deleted LPs for the total sum of $175.
out of which 1 was to pay all packing and
shipping costs. In short, | was to receive only
a few cents over $1.00 per LP (I had paid as
much as $25 for some)--scarcely one-fifth of
their original in-press list cost. To get some
notion of the scope of the inequity. consider
the prices which the dealer is now asking for
a small cross section of the records that were
on my list: By the Beautiiful Sea. $100: Choco-
laie Soldier (1wo discs), $50: Greenwillow, $40;
Ben Franklin in Paris, $30; Saraioga. $30;
A Tree Grows in Brooklyn, $30: Anva. $25;
Awamina, $25; and Tenderloin, $20. With the
sale of these ten discs alone. the dealer would
double his protlered investment, leaving him
a mere 133 rare LPs on which to make his
additional fortune. And where does this leave
the poor collector who has carefully gathered
and preserved these treasures through all the
years? I shudder to think what prices the dealer
would have put upon some of my records
which were too rare to make an appearance
on his most recent price lists! Needless 1o say.
ldid not even dignity his offer with an answer:;
but | can imagine many who would be either
100 ill-informed or too desperate to resist
almost any offer.

Actually, it was naive of me not to be better
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YOU CAN’T HEAR OUR TAPE
FOR THE MUSIC

Super Dynamic Reels. Gamma ferric

When you listen to a TDK tape, lall you can hear is L0 e i ae e

the living sound, just the way it reached the tzpe. No SN 7 W g
