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áx Bill For Returns STUDIO COST 

Wins House Group OK 
By MILDRED HALL 

WASHINGTON -The House 41/2-month period after the end of 
Vays & Means Committee has ap- the tax year (Billboard. Sept. I I. 

roved a tax relief hill which would 1976). 

Uow record manufacturers and dis- There arc some hurdles to he 

itutors to include in their year's tax cleared before the full benefits will 
to deductions for returns of prod - begin to flow, and a fairer match be- 
et coming hack from retailers for a tween returns and sales will be 

achieved in the industry tax picture. 
But Joe Cohen. NARM executive 

vice president, believes the measure 
could mean as much as SI million 
annually in tax -savings to industry 
members, once the bill takes effect. 

Committee spokesmen do not ex- 
pect final action on the bill before 

(Continued an puce 81) 

Nigh Court Hears 

Nixon Tape Case 
By ROBERT ROTH 

WASHINGTON -The U.S. Su- 
reme Court has been asked by 
amer Communications to ap- 

rove the public release of tapes of 
unversations of former President 
ichard Nixon played at the Water - 
le coverup trial. Warners plans to 
case a two record set of the talks. 

The Court heard arguments Tues - 
y (8) from attorneys representing 
amer Communications and the 

tree commercial and one public 
television networks that the tapes are 
court documents to which the public 
las a right of access. The U.S. Court 

(Continued on page 12) 

UP FOR LPs 
By JIM MCCULLAUGH 

LOS ANGELES -The average 
studio cost of a rock or pop album by 
both established and newer acts has 
risen dramatically. 

While there arc any number of 
variables attached to the recording 
process in terms of production 
scope, geography and length of time 
spent, a survey of prime music 
recording facilities in such top mar- 
kets as Los Angeles. New York and 
Nashville indicates that an estab- 
lished or name act today usually av- 
erages $50.000 to 580,000 in studio 
costs. 

Newer acts generally hover in the 
(Continued on page 90) 

Campus Radio Holds U.S. Punk Key 
By HOWARD MANDEL 

CHICAGO -A key role in foster- 
ing U.S. acceptance of punk rock 
music was assigned to college radio 
broadcasters attending the eighth 
annual Loyola National Radio Con- 
ference here Nov. 4 -6. 

The role will be theirs, some 800 
students from 30 states learned, be- 
cause the professional broadcasters 
who addressed them at the confer- 

8anott a a favorite el radio programmers. The malonty of album 

nted stations are playing het debut album. They know that Karla 

N's voice is the instrument hee songs were written lot "Karla Bonoll.' 
Columbia Records and lapes. Produced by Kenny Edwards PC 34672 

man Epstein Management. (Adrertnement) 

ence have adopted a wait -and -see 
attitude about programming punk. 

Representatives from about 25 

record companies were also in at- 
tendance. and they. too. impressed 
the college radio people with the dif- 
ficulty of fitting new artists into tight 
commercial radio formats. 

If the delegates needed any more 
(Continued on page 37) 

High Sales Spawn 
Domestic Growth 
By Retail Chains 

LOS ANGELES -Buoyed by the 
prospect of a record -shattering 
1977 -78 fiscal year, chain retailers 
document their bullish outlook with 
a resurgence of planned new and ex- 
panded outlets. 

While some reluctance to open 
new outlets appeared for the first 
time a year ago. most chain entre- 
preneurs have returned to the blue- 
prints and lease contracts at a pace 
that almost equals the boom years of 
1974 and 1975. 

It's difficult to pinpoint the exact 
number of outlets which will be 
opened in 1978. Chain record /tape 
executives grow more cautious. They 
fear tipping off competitors as to 
exact locations for which they have 
contracted. And the capital invest- 
ment includes not only store loca- 
tions. but backup warehousing ex- 
pansion in many cases. 

Rich Bullock of the Odyssey Rec- 
ords five -state chain. who is opening 
a store a week through the holidays 

(Continued on page 88) 

Nashville Labels Buoyant 
Over Gold, See Platinum 
Classical Meets Rock 

At LA. Bowl Concert 
By JEAN WILLIAMS 

LOS ANGELES -Classical meets 
rock when the Los Angeles Philhar- 
monic Orchestra with Zuhin Mehra 
conducting performs a concert com- 
plete with laser light shows and spe- 
cial pa. systems. 

The show. believed to be the first 
of its kind. is being promoted by 
Wolf /Rissmiller, one of the city 
leading rock concert promotion 
firms. at the 17,600-seat Hollywood 
Bowl on Sunday (20). 

The theme of the show called 
"Music From Outer Space" will fea- 

(Continued on page 5e)) 

By PAT NELSON 
NASHVILLE -An increasing 

amount of country singles and LPs 
are going gold. putting Nashville la- 
bel leaders in a positive frame of 
mind regarding future gold and 
platinum disks -previously a rarity 
in the country community. 

Reasons cited for the upsurge are 
the broadened base of country mu- 
sics appeal. the evolvement of pro- 
duction and style and its consequent 
appeal to younger demographics. in- 
tensified marketing approaches. the 
stocking of more country and cross- 
over product by large retail outlets 
and "across the board" acceptance 
by more radio formats. 

Labels which have gotten a taste 
of strong album and single sales 

(Continued on page 42) 

More Audio Cos. 

Use Artist Plugs 
By STEPHEN TRAIMAN 

NEW YORK -More audio com- 
panies are putting more dollars be. 
hind more artists in identifying top 
musicians with their various product 
lines before the public. 

Seeking to emulate the success of 
Ella Fitzgerald for Memorex blank 
tape arc such recent "signings" as 

Barry Manilow and JVC honk en- 
tertainment products. B.B. King and 
Technics by Panasonic speakers. 
Ray Charles and Scotch recording 
tape, Emerson, Lake & Palmer and 
Dave Mason with Craig car stereo. 

Multimedia campaigns in six fig- 
ures and above are either underway 
or in the works. and most will utilize 
a combination of radio, television. 
newspapers. trade and consumer 

(Continued on page 7/) 

ONCE UPON A RME a fairy tale come true Donna Summer's last two 

record treasure. shipped gold. ONCE UPON A TIME another happily 

ever after loom Casablanca Records and Filmworks (Adrensemenn 

(Aorentsement) 
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General News 

Report Negates Radio Anti -Royalty Argument 
C'right Plan 
Probed For 
Fee Impact 

SKIRTY PROMO -Paul McCartney holds the slate board during a filming of a promotional film in Scotland to promote Wings' upcoming single "Mullof Kin- 
tyre." Surrounding him and group members Denny Laine and wife Linda are members of Scotland's Campbeltown Pipe Band. 

o. 1 Show Will Honor Goddard Lieberson 
LOS ANGELES -To provide a 

istorical perspective of the music 
dustrv, the two -hour "Billboard 
o, I Music Awards" special on 
BC -TV Dec. I I will pay tribute to 

late Goddard Lieberson, presi- 
cnt of CBS Records. 
Hosting the segment devoted to 

ieberson will be Leonard Bern- 
in. Expected at presstime to ap- 
r in the segment were Paul Si- 

, Johnny. Cash. Rex Harrison. 
arvin Hamlisch and others. 
"In a sense, the tribute to Licher - 
n is a microcosm of what the entire 

show is about." says co- producer 

A's Seider 
ees Record 

ear In Intl 

ales Effort 
By JIM McCULLAUGH 

LOS ANGELES- United Artists 
words international division is 

caring up for the best sales year in 
existence, reports Harold Seider. 

'vision president. 
Factors Seider points to for the 

tus business include a more aggres- 
sive stance in the international arena 
with new licensees as well as begin- 
ning ventures into new territories: 
the exploitation and reissue of ser- 

in catalog product: local product 
generated by its two foreign subsidi- 
ary companies. and the huge accept- 
ance of the Electric Light Orchestra 
around the world. 

The label's two subsidiaries. UA 
Records Ltd. of Canada and UA 
Records Ltd. in the United King- 
dom, will have successful years. Sei- 
der points out, because of a concen- 
trated effort to develop local product 
uch as Lavender Hill Mob in Can- 

ada and the Stranglers and Dr. Feel 
Good in England in addition to es- 
tablished UA product. 

"The Ventures in Japan." states 
Seider, "are breaking new records as 

result of the efforts of our new li- 
censee, King Records. And King 
also has undertaken a very extensive 

IConrinued on page 84) 

Ken Ehrlich. "The show is being de- 
signed to represent the people as 

much as the music they created." 
Co- producer and director Bob 

Henry, an Emmy -award winning di- 
rector, ironically. produced the only 
known major television special 
about Lieberson -"They Said It 
With Music," which was aired July 
4, 1977. as a two -hour CBS -TV spe- 
cial. But Ehrlich also worked with 
Lieberson on a tv show about pro- 
ducer John Hammond, "The World 
Of John Hammond," which was 
aired on the Public Broadcasting 
System. 

Henry says he spenta year putting 
together his documentary- musical 
about Lieberson and he intends to 
devote the same care and attention 
to the segment for the NBC -TV "Big 
Event" that will feature perform- 
ances by some of the world's most 
outstanding recording artists. 

"Too often. an awards show of 
this kind only reflects current musi- 
cal tastes," says Ehrlich, "which is 

maybe what those particular shows 
were designed to do in the first place. 

"But our feeling is that the music 
of today is rooted in what happened 
in the past. We plan to relate today's 
music, fin song, to the hits of yester- 
day. 

"In addition to seeing the top per- 
formers of today. the audience will 
have its memories stimulated with 
the music that was popular dating 
back to 1947. We won't highlight ev- 

ery year. But. selecting information 

front the record chars of Billboard. 
we will highlight the music of se- 
lected years, say a 1954 or a 1963." 

Burt Sugarman. executive pro- 
ducer of the 9 -II p.m.special, has al- 
ready announced the 45 recording 
artists and groups to make the finals. 
as well as the five major singles, five 
major pop albums. and five sound- 

track albums In the finals. The win- 
ners, unknown even to Sugarman 
and the staff members of Billboard 
Magazine, are being protected by 
Touche Ross & Co., Los Angeles 
(Billboard, Nov. 12, 1977). 

Kris Kristofferson and the Bee 
Gees are the first hosts of the shots 
announced. 

FORSAKES DIRECT BUYING 

Disc Records Web Bows 
New Central Warehousing 

By ALAN PENCHANSKY 
CHICAGO -The Disc Records 

33 -store chain will institute central 
warehousing this month. ending its 
long -time procedure of direct buy- 
ing for its stores outside greater 
Cleveland, its base. 

The chain says central warehous- 
ing is being instituted primarily to 
obtain subdistributor pricing from 
some of its suppliers. 

The two new warehouses are in 
Chicago and Dallas. 

Raoul Acevedo, general manager, 
says that Disc is not abandoning its 
emphasis on store level purchasing 
decisions, but that bottom line pres- 
sures made it necessary to secure the 
preferred pricing. 

The warehouses are expected to 
heavily stock only the lines which 
previously had withheld the lower 

price from Disc. In addition, they 
will coordinate special buys and 
handle cutouts and accessories, says 
Acevedo. 

Simultaneous with the opening of 
the Chicago warehouse in suburban 
Addison, Ill., the chain is estab- 
lishing a new marketing and mer- 
chandising department there. Three 
new positions have been opened in 

the department, including two filled 
by former store managers Mike 
Nold and Colleen Kelly. The chain 
also has a full -time artist on the new 
staff. 

"They will be creating the bulk of 
our advertising," says Acevedo. In- 
store promotions and display mate- 
rials also will be created and coordi- 
nated from this central point, and 
the chain looks to a big up- grading 
of its merchandising muscle. 

STATIONS, PROMOTERS BACK OFF, 

Canadian Airwaves Lack Soul 
TORONTO -It is a sensitive sub- 

ject and record company personnel 
are reluctant to talk about it on the 

record. but it appears that black rec- 

ords are getting the shaft on Cana- 
dian Top 40 stations while major 
concert promoters are backing off 
from booking major black acts. 

The industry at large is hesitant to 

term the vacuum "racism." but the 

120.000 -odd black community in 

Toronto recently took a stab at the 

radio establishment via Norman 
"Otis" Richmond, an entertainment 
columnist for Contrast magazine 

By DAVID FARRELL 
which is read primarily by Toronto's 
large Caribbean community. 

Richmond points out that one ma- 
jor market station in the metro area 
has backed off from playing "Float 
On" by the Floaters. despite going to 
number 2 on the Billboard Hot 100 
chart. 

The writer points out a number of 
other records that have failed to get 
airplay at the station and notes that 
acts such as Peter Frampton 
("Signed. Sealed, Delivered ") and 
Eric Clapton ( "I Shot The Sheriff') 

i 
fare considerably better with cover 
versions of black recordings. 

One former national promotion 
director for a major label operating 
here draws the distinction to 
"sound" -not "race"-as the vital 
point to be considered in assessing 
the situation. He points out that acts 
such as Johnny Nash and Johnnie 
Taylor fare much better in getting 
airplay on a national level. 

One radio personality in Toronto. 
working outside of the Top 40 for- 

(Continued on page 78) 

By %III.DRED HAI.1. 
W, SlllNtiTON 

documented study ,o 

pact of a perlixmai 
recordings. made I 

Office. has demolish 
caster claims that 
would go into tic 
ness, if the cop% 

to provide the n 

of copyrighted 
The Copyrigl 

released the 

analysis by the ii 

Friedman. Kilgalbni. 
Associates here. 

The study makes some 
cavcries about the pr! 
(or lack of it) of rem 
royalty on br tasted -. 

users. record produc, r. 
artists and musicians. 

The analysis is pan ,il 
right Office's inyuir 
royalty. ordered by ! 

ready early in Janu. 
on the study are due I 

by Dec. 12, 1977. 
The Ruttenherg act, 

based on the annu ;d bleu,. 
fees for users proposed in 1i1,. 

royalty bill H.R.bll63 by !ter C' 
George Danielson (D- Calif l 
fee would be $250 a year for Sic. 

radio stations. $750 for large! 
I% of net advertising receipts r ., 
lions making over $200.000 a1 :. 
(Billboard, June 18, 1977). 

The analysis riddles the current 
broadcaster argument that the cxua 
(and they say exorbitant) perform- 
ance royaby for recordings will be 

an incentive to payola 
The study shows that additional 

revenue for individual record COm- 

ponies will be "slight but fasorahlc '- 

An estimate for 1973 sets hypotheti- 
cal record royalty at about one -h.01 

I Cnrninnc,I r,u pap' 1 r 1,, 

Radio's Passive 

Research Breaks 
2 More Hot 100s 

By PAUL GREIN 
LOS ANGELES -Passive re- 

search, the process whereby radio 
stations seek to ascertain the music 
preferences of listeners who don't 
normally buy records or phone in 
requests, has resulted in two more 
singles being added to the Hot 100 
since Judy Collins "Send In The 
Clowns" kicked off the trend (Bill- 
board. Oct. 1. 1977). 

Collins' Elektra record is new a 

starred 21. easily beating the num- 
ber 36 peak it met in its initial release 
in 1975. And Van Morrison's "Moon 
Dance," the title track to his 1970 
WB debut album, enters the chart at 

96. This is the first time the song has 
made the Hot 100. 

The third hit that has entered the 
chart due to passive research doesn't 
fit this mold of quality. well -liked 
songs that never quite reached a 

mass AM singles audience. 
It is Olivia Newton- John's "I 

Honestly Love You" on MCA, a No. 
I single in October 1974 which went 
on to win the Grammy and Ameri- 
can Music Awards for record of the 

IC'nnrirnt d on pri.5' /lryf 
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General News 

eport Negates Radio Anti -Royalty Argument 
C'right Plan 
Probed For 
Fee Impact 

TY PROMO -Paul McCartney holds the slate board during a filming of a promotional film in Scotland to promote Wings' upcoming single " Mullof Kin- 
tyre." Surrounding him and group members Denny Laine and wife Linda are members of Scotland's Campbeltown Pipe Band 

o. 1 Show Will Honor Goddard Lieberson 
i ANGELES -To provide a 

cal perspective of the music 
try. the two -hour "Billboard 
I Music Awards" special on 

TV Dec. I I will pay tribute to 

te Goddard Lieberson, presi- 
.f CBS Records. 
.zing the segment devoted to 

on will be Leonard Bern - 
Expected at presstime to ap- 

the segment were Paul Si- 
Johnny Cash, Rex Harrison, 
in Hamlisch and others. 

a sense, the tribute to Lieber - 
a microcosm of what the entire 
is about:' says co- producer 

s Seider 

es Record 

ar In Intl 

les Effort 
y JIM SIcCULLAUGH 

S ANGELES -United Artists 
s international division is 

g up for the best sales year in 
stence, reports Harold Seider, 
n president. 
tors Seider points to for the 
usiness include a more aggres- 
nce in the international arena 

new licensees as well as begin - 
ventures into new territories: 
ploitation and reissue of cer- 
atalog product: local product 
ted by its two foreign subsidi- 

mpanies, and the huge accept - 
of the Electric Light Orchestra 
d the world. 

e label's two subsidiaries. UA 
ds Ltd. of Canada and UA 

s Ltd. in the United King - 
will have successful years. Sei- 
was out, because of a concen- 
effort to develop food product 

as Lavender Hill Mob in Can - 
nd the Stranglers and Dr. Feel 
in England in addition to es- 

hed UA product. 
e Ventures in Japan," states 

r. are breaking new records as 
It of the efforts of our new li- 

e. King Records. And King 
as undertaken a very extensive 

((. onrini m,/ on paye 84) 

Ken Ehrlich. The show is being de- 
signed to represent the people as 
much as the music they created." 

Co- producer and director Bob 
Henry, an Emmy -award winning di- 
rector, ironically. produced the only 
known major television special 
about Lieberson -"They Said It 
With Music." which was aired July 
4. 1977. as a two -hour CBS -TV spe- 
cial. But Ehrlich also worked with 
Lieberson on a tv show about pro- 
ducer John Hammond. "The World 
Of John Hammond.' which was 
aired on the Public Broadcasting 
System. 

Henry says he spent a year putting 
together his documentary- musical 
about Lieberson and he intends to 
devote the same care and attention 
to the segment for the NBC -TV "Big 
Event" that will feature perform- 
ances by some of the world's most 
outstanding recording artists. 

'Too often, an awards show of 
this kind only reflects current musi- 
cal tastes,' says Ehrlich, "which is 

maybe what those particular shows 
were designed to do in the first place. 

"But our feeling is that the music 
of today is rooted in what happened 
in the past. We plan to relate today's 
music, in song, to the hits of yester- 
day. 

"In addition to seeing the top per- 
formers of today. the audience will 
have its memories stimulated with 
the music that was popular dating 
back to 1947. We won't highlight ev- 

ery year But. selecting information 

from the record charts of Billboard. 
we will highlight the music of se- 

lected years. say a 1954 or a 1963." 
Burt Sugarman. executive pro- 

ducer of the 9-I1 p.m. special. has al- 
ready announced the 45 recording 
artists and groups to make the finals. 
as well as the five major singles, live 
major pop albums. and five sound- 

sack albums in the finals. The win - 
nets. unknown even to Sugarman 
and the staff members of Billboard 
Magazine, are being protected by 
Touche Ross & Co.. Los Angeles 
(Billboard, Nov. 12. 1977). 

Kris Kristoffcrson and the Bee 
Gees arc the first hosts of the show 
announced. 

FORSAKES DIRECT BUYING 

Disc Records Web Bows 
New Central Warehousing 

By ALAN PENCHANSKY 
CHICAGO -The Disc Records price from Disc. In addii,:. they 

33 -store chain will institute central will coordinate special buys and 
warehousing this month, ending its handle cutouts and accessories. says 

Acevedo. 
Simultaneous with the opening of 

the Chicago warehouse in suburban 
Addison, 111., the chain is estab- 
lishing a new marketing and mer- 
chandising department there. Three 
new positions have been opened in 
the department. including two filled 
by former store managers Mike 
Nold and Colleen Kelly. The chain 
also has a full -time artist on the new 
staff. 

"They will be creating the bulk of 
our advertising," says Acevedo. In- 
store promotions and display mate- 
rials also will be created and coordi- 
nated from this central point, and 
the chain looks to a big up- grading 
of its merchandising muscle. 

long -time procedure of direct buy- 
ing for its stores outside greater 
Cleveland, its base. 

The chain says central warehous- 
ing is being instituted primarily to 
obtain subdistributor pricing from 
some of its suppliers. 

The two new warehouses are in 
Chicago and Dallas. 

Raoul Acevedo. general manager, 
says that Disc is not abandoning its 
emphasis on store level purchasing 
decisions, but that bottom line pres- 
sures made it necessary to secure the 
preferred pricing. 

The warehouses are expected to 
heavily stock only the lines which 
previously had withheld the lower 

STATIONS, PROMOTERS BACK OFF 

Canadian Airwaves Lack Soul 
TORONTO -It is a sensitive sub- 

ject and record company personnel 
are reluctant to talk about it on the 

record. but it appears that black rec- 

ords are getting the shaft on Cana- 
dian Top 40 stations while major 
concert promoters are backing off 
from booking major black acts. 

The industry at large is hesitant to 

term the vacuum "racism." but the 

120,000 -odd black community in 

Toronto recently took a stab at the 

radio establishment via Norman 
"Otis" Richmond, an entertainment 
columnist for Contrast magazine 

By DAVID FARRELL 
which is read primarily by Toronto's 
large Caribbean community. 

Richmond points out that one ma- 
jor market station in the metro area 
has backed off from playing "Float 
On" by the Floaters, despite going to 
number 2 on the Billboard Hot 100 
chart 

The writer points out a number of 
other records that have failed to get 
airplay at the station and notes that 
acts such as Peter Frampton 
(-Signed, Sealed, Delivered") and 
Eric Clapton ( "I Shot Thc Sheriff') 

fare considerably better with cover 
versions of black recordings. 

One former national promotion 
director for a major label operating 
here draws the distinction to 
"sound" -not "race" -as the vital 
point to be considered in assessing 
the situation. He points out that acts 
such as Johnny Nash and Johnnie 
Taylor fare much better in getting 
airplay on a national level. 

One radio personality in Toronto, 
working outside of the Top 40 for - 

(Conunued on page '8) 

Ity ,.\tn.UKt t) Il.vl l 

WASHINGTON - A strongly 
documented study of economic im- 
pact of a performance royalty- l'or 
recordings. made for the Copyright 
Office, has demolished radio brad - 
caster claims that many stations 
would go into the rend. or out of busi- 
ness. if the copyright law is amended 
to provide the royalty fee on airplay 
of copyrighted recording,. 

the Copyright 011iceTuesdas Ih) 
relea.ed the 194 page honthshcll 
anal\ '-. h, the firm of Ruttenberg, 
Friedman. Kilgallott. (ìutehess and 
Associate, Isere. 

The studs makes ,time jolting di,. 
cowries about the probable effect 
(or lack of íq of record performance 
royalty on broadcasters and oilier 
users. record producers. recording 
artists and musicians. 

The analysis is part of the I op 
right Office's inquiry into record 
royalty. ordered by Congress. to ho 

ready early in January. Comments 
on the study are due Dec. I. replies 
by Dec. 12. 1977. 

The Ruttenberg 'estimate, are 
based on the annual blanket license 
fees for users proposed in the record 
royalty bill H.R.6063 by Rep. 
George Danielson (D- Calif.). The 
fee would be $250 a year for smaller 
radio stations. $750 for larger. and 

of net advertising receipts l'or sta- 
tions making over $200.000 a year 
(Billboard, June 18, 1977). 

The analysis riddles the current 
broadcaster argument that the extra 
(and they say exorbitant) perform- 
ance royalty for recordings will be 

an incentive to payola. 
The study shows that additional 

revenue for individual record com- 
panies will be "slight but favorable." 
An estimate for 1973 sets hypotheti- 
cal record royalty at about one -half 

Radio's Passive 

Research Breaks 

2 More Hot 100s 
By PAUL GREIN 

LOS ANGELES -Passive re- 
search, the process whereby radio 
stations seek to ascertain the music 
preferences of listeners who don't 
normally buy records or phone in 
requests, has resulted in two more 
singles being added to the Hot 100 

since Judy Collins' "Send In The 
Clowns" kicked off the trend (Bill- 
board, Oct. 1, 1977). 

Collins' Elektra record is now a 

starred 21. easily beating the num- 
ber36 peak it met in its initial release 
in 1975. And Van Morrison's "Moon 
Dance," the title track to his 1970 

WB debut album, enters the chart at 
96. This is the first time the song has 
made the Hot 100. 

The third hit that has entered the 
chart due to passive research doesn't 
fit this mold of quality, well -liked 
songs that never quite reached a 

mass AM singles audience. 
It is Olivia Newton -John's "I 

Honestly Love You" on MCA, a No. 
I single in October 1974 which went 

on to win the Grammy and Ameri- 
can Music Awards fo record of the 

(Continued on page II)i 
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Billy thinks it's time 
you heard a whole new thin 

`A Whole New Thine,,.,, 
A Whole New Billy Preston Album. 

On A &M Records & Tapes AMA 

Includes t 

K 
AM IkIWI 

Copyrighted material 
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In Memory Of 
A Cherished Friend 

The passing of bud Friedman. president of WEA and one -time 
West Coast editor of Billboard. saddens us all. Onc can only ake so- 

lace in the fact that hc played a major role in making the industry a 

better one. both from the economic and cultural points of view. and 
that he left this world at the peak of his career, showered with honors. 

He joined Billboard in the 1950s. hired by Lee Zhito who quickly 
recognized his talents. Paul Ackerman. then music editor often re 
marked that he had never worked with a reporter of such outstanding 
audits.. As Lew Chudd. of Imperial Records. once warned us: We 
would have to lost Joel to bigger things some day. And that day came 
when Jim Conkling. Warner's first president. telephoned and asked in 
his gentlemanly way whether hc could pitch Joel for a job with the 
nca oompanv. We told him it was our honor as well as Joel's. We 
hated to see him go, for he was a pillar of strength as a colleague and 
friend. 

Joel told us his years with Billboard were the best of his life up to the 
point when he joined Warners. But we are sure. as Warner must he. 

that he felt the same about them. We are all better for having known 
and hued him. 

Complete Friedman coverage appears on pages 10. 16. 

MAN -Ron Miller, a Jobete writer /producer, dons a gorilla costume to 

atmosphere to a mini show vocalist Charlene performs at the Gramo. 
ne store in San Francisco. She sang songs from her forthcoming Prodigal 

LP "Songs Of Love." 

ULMINATES 12 -YEAR STRUGGLE 

Tribunal Members 
ake Oath Of Office 

By MILDRED HALL 
WASHINGTON -The lice mom- bureau or conmtission, but one "es- 

of the new and long overdue sential" to the implementation of the 

might Royalty Tribunal were new copyright act so significant to 

en into Office here Thursday the citizens of this country- and of 
0). Supreme Court Justice Harry the world. 
. Blackmun administered the oath Bruce Lehotao, counsel to the 

Tribunal chairman Tom Bren- Kastenmcier subcommittee that 
n. and fellow eomniissioners hammered out much of the final 
cry Burg. Douglas Coulter. Clar- wording of the revision bill. was 

'cc L. James and Frances Garcia. master of ceremonies. He welcomed 
The Capitol Conference Room the new tribunal as the first U.S. 

as packed to the doors with relit- agency set up to serve the interests of 
es. friends, well- uishers and a gal- cr mtive artists and writers. 

xy of those in and out of govern- Sen. John L. McClellan ID- Ark.). 
ent who had played a role in the 12 copyright leader in the Senate. sent a 

sir legislative struggle to achieve a message of regret that he could not 
ision of the 1909 Copyright Law. stake the ceremony. He thanked his 
Rep. Robert W. Kastenmcier ID- hard working colleague on the 

I. leader in copyright matters in House side. Rep. Kastenmcier. 
I louse since 1965 welcomed the The first organizational meeting 
Tribunal as a major innovation of the commissioners will be held 

...I will take Congress out of the Nov. 29. Soon thereafter the five 
,.ally rate- making business. tribunal members will plunge into 
le mentioned that the Congress- the difficult work of deciding how 
n had to persuade President Car- _ much public broadcasters must pay 

: that this is not just another bu- for the statutory license to use music 
even mercy "desirable" on theirsations under the new law. 

mla Tees Zombie New Wave Label 
LOS \NGEI.l-.S Ariola America Zombie will he distributed hs 

officially unveiled its new ce' Ariola via its worldwide distribution 
m new wave label called Zontt to network. "Up until now distribution 

orris, of new wave releases has been some - 
Anola senior vice president Scott what limited." says Shannon. 
lino will assume general man- While the label will not set di- 

re duties. Don Waller, most 
ently editor of the "Back Door 

vulg.: which acts have been signed, 

n" rock magazine. heroines di- Waller says the label's first single 

or of promotion and marketing will be released after Thanksgiving. 

d Pum Turbos becomes director Waller adds that negotiations are in 

publicity and public relations. progress with other acts. 

General News 
Klein: New Trial 
After Hung Jury 

NI.N 1(1RÁ the gin'crtintent 
has decided to retry Allen Klein on 
income tax evasion charges. after a 

mistrial was declared Thursday 1101 
when a federal court jars here was 
unable to reach a verdict. 

US. District Judge Charles M. 
Metzner declared the mistrial after 
the jury had deliberated for six days. 
and indicated that the cast would he 
assigned to a new judge. 

Assistant US. Attorney Thomas 
E. Engel. the chief government pros- 
ecutor. anticipates a conference 
sometime this week to set a new trial 
date. Although the jury was not 
polled in court. he claims that there 
was a majority for conviction. "but 
its hardly a victory from our point 
of view." 

Gerald Walpin chief defense at- 
torney for Klein. says he "would 
make all appropriate motions" in an 
attempt to avoid another trial for 
Klein. 

Commenting on the deadlock of 
the jury. Walpin stated: it is appar- 
ent that this indicates substantial 
reasonable doubt that the govern- 
ment could prove its case " Accord- 
ing to Walpin, his informal poll of 
the ion showed it tied at 6 -6. 

6 NARM Regionals 
Pull 600 In Series 

NEW YORK --NARM reports to- 
IA attendance of more than 600 for 
its tint six one -day regional meeting 
series. now at the halfway point. The 
sessions. inaugurated in September. 
are designed to bring together man- 
ufacturers and merchandisers. par- 
ticularly from the middle manage- 
ment ranks, at locations near their 
bases of operations. 

Upcoming regional meets are set 
for San Francisco. Jan. I I Seattle. 
Jan. 12: Los Angeles, Jan. 16; Wash- 
ington. D.C.. Feb. 7: New fork. 
Feb. 10, and Dallas. Feb. 17. 
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I ExecutiveTurntable 
John Dolan, Jr. named vice president. CBS Records Group. New York. He 

was vice president of operations & planning at CBS Records International. 
Replacing hint in that position is Bernard DiMattco. formerly vice president. 

administration and development. Named to that position is Paul Russell, pre- 

viously vice president /assistant to the president... At CBS Records. New 

York. Vernon Slaughter named to the newly 
created past of director. jazz and progressive 
music marketing. He was associate dtteetot. 
album promotion /special markets.... Rick 
Sidon named manager of new artist develop- 
ment, a newly created position. at 20th Cen- 

tury Records. Los Angeles. ... Phil Alexan- 
der becomes project manager. marketing and 

Dolan 
creative services. for ABC Records in Las 

Angeles. He was previously assistant to the 

president in ABC's international division. a position he held for two years.. 
Sammy Alfano appointed to the newly created post of national singles promo- 
tion director for Elektra /Asylum in Los Angeles. He was previously an inde- 

pendent promotion man for the past year.... Karen LaFont becomes assistant 

Iii the vice president. director of album promotion and artist relations. a newly 
created post at Ariola Records in Los An- 

A 
geles. Most recently she did national second. 
aries at Ariola.... At Pulydor Inc., New 
York. Jim Collins appointed national singles 
promotion manager. He was program direc- 
tor for WPGC, Washington. D.C.... Jim 
Charrie promoted to director, product man- 
agement East Coast. for Epic /Portrait /As- 
sociated Labels, New York. from associate 

Russell director. product management.... Regional 
album /promotion /artist development appointments at Atlantic Records in- 

eludes Steve Leeds. Northeast manager; Sam Kaiser, Midwest; and Mike Price, 
Southern. Leeds was assistant to Tune F.rim: Kaiser served as a local promo- 
tion rep in Si. Louis: Price was Southern regional album promotion director 
for Arista.... At Polygram Corp., New York. Ruth Ennis promoted from di- 

rector of personnel to vice president. person- 
net. And Peter Dordal named vice president. 
tas. He was director of taxes I ou Galliani 
assumes the newly created post of regional I director of promotion and sales. West Coast. 
for ABC Records in Los Angeles. spearhead- 
ing a new West Coast promotion team. John 
Bettencourt, Bob Galliani, Fred Zachler and 
Mike Brannen have all been appointed indi- 

Sidoti vidually to the position of promotion and 

DiMatteo 

Slaughter 

Alexander 
yo 

sales manager. Lou Galliani was previously West Coast regional promotion 
manager for Elektra /Asylum; Bettencourt was an ABC promotion manager in 

San Francisco: Bob Galliani was formerly a local promotion manager for 7. 
Warner Bros. in San Francisco: Zachler previously covered the Seattle area as 

part of Elektra /Asylum's promotion team. a and Brannen had been involved in 

sales and promotion at ABC Records... 
m0 Ron Lanham tabbed flektra /Asylum's re- 

gtonal promotion representative. West ÿ 
Coast. in Los Angeles, after serving as the la- 

bel's promotion rep in Los Angeles and Den- 
ver. Also. Carol Singer becomes E /A's local 
promotion rep in St. Louis: she was formerly 
music director at WRKO in Boston and 
WHEN in Syracuse.... Ruben Rodriquez be- 

Collins Allano comes Northeast regional promotion repre- 
sentative for Casablanca Records. Based in New. York he comes from Motown 
where he was responsible for that label's Northeast regional promotion.... 
Andi Kaden named national sales and promotion coordinator at Ovation Ree- 
ordo. Chicago. She was formerly with Arista and ABC.... New appuin mien ts 

at Tomato Records. New- York. include Warren Rossman, formerly assistant to 

the president, as vice president. administra- 
tion; Jack Levy, previously Northeastern dis- 
trict manager. now director of sales.... Pri- 
vate Stock Records. New York. appoints Bill 
Scull Midwest regional promotion manager. 
He had a similar past with Arista.... May 
Pang, formerly with John & Yoko Lennon. 
joins Island Records. New York. as assistant 

Charrie to the president.... Murray Sporn appointed 
general manager, East Coast of the Cream 

Music Publishing Group. Memphis. lie was vice president. general manager 
of American Music. Inc.... Ken St. Jean named manager of the Hegewisch 
Records retail chain. Chicago. Laury's Records, Chicago. appoints Arthur 
Shulman director of stores. 

Agustin Garza promoted to Billboard's Latin editor, working out of the Los 
Angeles office. Durati has been with the magazine more than one year writing 
about international and domestic Latin activities plus other musical cate- 
gories. Also, Ed Harrison promoted to campus editor. working out of the L.A. 
office. Harrison. during his year with the magazine, has been covering campus 
activities. He is also the publication; record review editor- . Diane Eklund, 
10 year veteran with Spec's, the veteran Florida retail chain. has been ap- 
pointed first supervisor. She will have charge of Central and Northern Florida 
stores.... Arnie Kornfield appointed marketing director for the Entertainment 
Company Music Group. a music publishing and production company in Los 
Angeles. Komficld was one of the four producers of the Woodstock Festival 
and most recently was promoting concerts in Florida. In addition, Jay Warner 
becomes vice president. West Coast activities. Warner was a site president of 
the Wes Farrell Organization... Rocco M. Catena joins the International 
Home Entertainment. Inc. organization in Los Angeles where he will supervise 
original programming production and its subsequent use by subscription tele- 
vision and other,closed circuit tv systems. Catena. prior to opening his own in- 
dependent marketing organization. specializing in production services for 
companies within the recording industry. was director of creative services at 

Playboy Records and before that a marketing man with Capitol. 

Galliani 

tl!i 
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General News 

BLUES FOR POSTERITY- Foghat presents David Hall, head of the Rogers & Hammerstein Archives of the N.Y. Publ. Library, a check for $5,000 from proceeds of a blues tribute concert at the Palladium. and the entire Arhoolie catalog. From left are Hall; Foghat's Dave Peverett, Rod Price, Craig MacGregor and Roger Earl; Eddie Kirkland and Johnny Winter, who performed at the gig. 

PUNK DISPLAYS Sales Of New Wave Product 
Go Up As Visibility Increase 

NEW YORK -Record store 
around the country are finding that 
if you display punk rock product, 
you will sell it. Some are devoting 
entire sections of the stores to new 
wave. 

Even dealers who do not provide 
elaborate punk displays are report- 
ing that while the music has not 
sparked a run on the product. sales 
are good and they are growing. 

Warner Bros.. which has as big a 
commitment to new wave (record 
companies never call it punk) as 
anybody with the signing of the Sex 
Pistols and the Sire distribution deal, 
is heavily involved with the mer- 
chandising of punk. 

Larry Herman, branch marketing 
coordinator in New York. says that 
the label considers it part of pop mu- 
sic in general. but is interested in 
special punk sections since it brings 
it closer to the people. 

As an example he points out that 
some stores have organized their 
own displays. without using the la- 
bel's merchandising aides. One store. 
he says, has put up its own Sex Pistol 
awning. 

He says that when the label show- together. 
cased the Talking Heads in New Sturm agrees with most retailers 
York's Bottom Line all the areas top polled for this story. that punk has 
dealers were invited to the show. not yet reached its full potential. 

For the release of the Sex Pistols' While retailers outside the media 
"Never Mind The Bollocks- Here's centers are not yet jumping with two 
The Sex Pistols'. LP a heavy adver- feet into the punk scene, they are 
rising schedule has been budgeted, aware of it. and are devoting more 
as well as the usual variety of post- and more space to it. 
ers, mobiles. four by fours. empty Wayne Steinberg, record buyer at 
jackets and the like. the Record and Tape Collecters 

According to both Peters Inter- chain in Baltimore. says that since 
national and Jem Records, the radio play is so minimal for punk. 
"Never Mind The Bollocks" LP is al- We have to break the things out of 
ready the biggest import item in the stores." 
memory. Jam Records is especially He says that while punk "is not 
active in punk merchandising. work- really happening" in most of Balti- 

By ROMAN KOZAK 

ing with stores to set up new wave 
sections (Billboard, Nov. I I. 1977). 

Sire Records, which is releasing 
the new Ramones' "Rocket To Rus- 
sia' LP is doing its own promotion 
merchandising and advertising. As 
well as four by fours, it is producing 
six by sixes and will be advertising 
with Spectacolor on Times Square 
and via a billboard on Sunset Strip. 

The Licorice Pizza store on the 
Sunset Strip is devoting a whole cor- 
ner to punk rock, selling not only the 

shirts 
and punk magazines. If anybody 
wants to join the Dead Boys fan 
club. the address of that organiza- 
tion and others like it is on the wall. 

In New York both the Korvettes 
and the Sam Goody Chain are doing 
punk displays. Steve Sturm. LP 
record buyers for Goody, says that 
special sections have been set up in 
various Goody stores. 

He says that because of store pol- 
icy. no T- shirts are sold. There is no 
punk singles sections, either. Punk 
singles in Goody's are sold with 
other mainstream product. Import 
LPs and domestic releases are sold 

CBS, London Plan Goodman Gig LPs 
NEW YORK -An histone Benny 

Goodman concen and its 40th anni- 
versary commemorative provide the 
focal points for soon to he released 
albums on CBS Records and Lon- 
don's Phase 4 Stereo. 

On Jan. 17. 1978. Goodman is set 
to perform at Carnegie Hall. mark- 
ing the 40th anniversary of the first 
jazz concert ever held at that loca- 
tion. The 1938 show also represented 
the first time an integrated group of 
white and black musicians played in 
a major Manhattan venue outside of 
Harlem. 

Tentatively scheduled to join 
Goodman for the upcoming concert 
are Count Basie and Ham Jantes. 

Phase 4 Stereo will record the con- 
cert live. Meanwhile. CBS Records 
has announced plans to re-issue the 
historic original performance al- 
bum. which has been generally 
available. 

Both labels are expected to pro- 
vide major merchandising cam- 
paigns on behalf of the LPs, with 
specific details to be announced 
shortly. 

more, the chain's Jumpers store, ou 
side the city in a mall that has 
come a youth hangout. is success( 
with punk records and is giving 
good space. 

He is skeptical about how mu 
Warners will offer him in punk su 
port. 

We would love to be able to do 
what we can. But I hate to say if. they 
(Warners) will not follow it up. All 
they do is drop off some posters." 

Dec Addison. head buyer for a 

store in St. Louis, says that 
they have no special displays since 
the records are stacked on. boxes on 
the floor in alphabetical order, and 
punk is mixed in with regular pop 
releases. - 

She says that while punk has n 
taken off yet, she has had great su 
cess with the import version of the 
new Elvis Costello LP, and is await- 
ing the new Sex Pistols release. 

She says that there will be a big 
punk show in St. Louis featuring the 
Ramones, Eddie and the Hot Rod, 
and Costello at the end of the 
month. 

And in New York, Peters Inter- 
national, imponer of various type - 
of music including punk. from 
around the world. is expanding it, 
rock department. 

It is beefing up its telephone sale, 
force, sending out "rock specialist:. 
around the country to help stores 
merchandise rock imports, and is es- 

tablishing an office in London. 
While punk rock will remain part 

of the imports mix. the expansion 
into rock will not be strictly nail 
wave, but also includes a greater em- 

phasis on disco and rock from 
France, Portugal. Italy and South 
America. 

Chris Peters Jr., assistant to the 

president, say that the retailers "like 
the idea of a sales representative vis- 

iting their store rather than having 
their import dealings with an Im- 
personal voice over the telephone." 

Garson Over Poles 
NEW YORK -Guitarist /singer 

John Garson became the first per- 

former to entertain over both du 
North and South Poles recently as 

part of Pan Am's 50th anoiversary of 

commercial air travel. 
.A celebrity cask including Adm. 

Richard Byrd's grandson, ww 
aboard for the flight. Carson's fa- 

fight gig was arranged throb 
Meyer Davis Productions. 
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EVERYBODY KNOWS 
TOM JONES CAN SING. 

BUT DID YOU KNOW 
HE COULD SING LIKE THIS? 

"What a Night "presents a 
side of Tom Jones that you've seen before, 

but all too seldom. 
It's a dimension of his talents that you've 
cherished from the days of "Green,Green 

Grass of Home "through this year's 
"Say You'll Stay Until Tomorrow' 

It reveals emotions that a lot of 
people are afraid to think about, 

let alone sing about. 
And it's a side of Tom Jones 

which shows that a sensitive and 
thoughtful man is the 

strongest man alive. 
Sure, everybody knows 

Tom Jones can sing. But 
just listen to what 

he's singing now. 

.oc,..r.s.,V a..c e.. EEO 

"WHAT A NIGHT" 
ON EPIC RECORDS 

AND TAPES. 
Produced by Gordon Mills. 

Tom Jones 
What A Night 

including: 
The Heart/Ramblin' Man/DayTo Day Affair 

That's Where I Belong/ If This Is Love 
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Financial 
CBS Inc. Plans To Expand Plants 
Earmarks Construction For U.K., More U.S. Facilities 

NEW YORK -A significant por- 
tion of increased CBS Inc. capital 
expenditures in 1978 and 1979 will 
be directed at expanding capacities 
for the CBS /Records division's rap- 
idly growing recorded music busi- 
ness both in the U.S. and abroad. 

CBS chairman William Paley and 
president John Backe emphasized 
the expansion in announcing that 
the board of directors had declared a 

cash dividend of 60 cents per share 
on common stock -a 204 increase 
over the 50 -cent quarterly dividend 
paid since the fourth quarter of 
1976. It is payable Dec. 9 to share- 
holders of record on Nov. 25. 

"Plans are already proceeding for 
construction of a new record manu- 
facturing plant in the U.K. and we 
are evaluating the practicability of 
building a fourth manufacturing fa- 
cility for the CBS /Records division 
in the U.S.:" Paley and Backe noted. 

The needs dour own recorded 
music business. as well as those of 
the music industry for which we 
press tens of millions of records an- 
nually have kept our three existing 
plants -in Pitman. N.J.. Terre 
Haute, Ind., and Santa Maria. 
Calif. -operating at or near max - 
imum capacity throughout much of 
1977,' they said. 

While no final decision has been 
made on the fourth U.S. plant, Wal- 
ter Yetn ikoff. CBS /Records Division 
president. indicates that tentative 

et plans are being drawn with a likely 
mlocation in the Southeast or South 
J Central "sunbelt" area to meet 

m 

a^i 

ai 

growing demand in this expanding 
area. 

Pointing to recent articles spot- 
lighting the LP pressing and tape 
duplicating crunch (Billboard, Oct. 
29. Nov. 5, 19771, the CBS music 
chief notes: "We've outrun ourselves 
in capacity for records and tapes 
plain and simple, and it's come right 
at the busiest time of the year." 

Giving equal weight to both 
pressing and duplicating. he sees 
any new automated plant involving 
both activities, with a heavy invest- 
ment that "could mean increased 
pressing and duplication prices to 
pay for this significant capital out- 
lay." 

Yctnikofr also notes a shortage of 

Retail Growth For 
LOS ANGELES -A strong indi- 

cation of the positive growth in the 
industry occurs in the annual report 
of Integrity Entertainment Corp.. 
one of the rare public companies to- 
tally devoted to record retailing. 

Net income rose 91% to 5844,514 
from $442,315 the previous year. 
Sales increased 184 to 546,069,661, 
compared to 539,146,486 for the 88- 
store California store chain. Earn- 
ings per share spiralled to 29 cents 

N.Y. Retailers Plan 
NEW YORK -In the light of 

Jimmy's imminent demise and the 
expansion of other metro area 

OF THE 300,000,000 LP'S SOLD IN THE US. 
LAST YEAR, ALMOST ALL HAD TO BE 

OPENED WITH A FINGERNAIL... OUCH! 
. , , INTRODUCING "SLIT IT" ALBUM OPENER 

, "Slit It" ends the album opening 
¡ blues! Insert "Slit It" into the 

/¡µ` open end of the album cover Zr ,. and spic downward. Makes 
Vr\L \ a clean cut in the 

cellophane. 

150 
Includes shippi ix and h.indline. 

DEALERS: 
Attractively packaged 
new "SIR It" Is a last 
moving record accessory 
Contact the below ad- 
dress for special prices_ 

Send check or money 
order to -Ns DAY ONE ENTERPRISES , ATTN. Hank Curb° 

11 5137 WEST BLVD. 
LOS ANGELES, Ca. 90043 
(2131 296 -4206 

ii 

UNIVERSAL TAPE CITY'S 

8 -Track and Cassette 
offer advertised in 
Billboard's 
November 12th, 1977 issue 
expires on 
November 18, 1977. 

Due to a typographical 
error the incorrect 

expiration date was printed. 

Universal Tape City 
919 No. Broad Street, Philadelphia, Pa. 19123 

215 CE 2 -2726 
Toll free 800 -523 -3255 

From Area Code 717 Toll Free 800 -822 -3729 

magnetic tape itself, indicating 
added investment for more equip- 
ment on the bulk manufacturing 
side of the business handled through 
Columbia Magnetics. In the same 
way. the current shortage of jackets 
would mean increased printing 
equipment as well, 

Commenting on the dual role of 
CBS in both its own as well as cus- 
tom pressing and duplicating, he 
emphasized: "We have to give our 
clients first and foremost treatment, 
sometimes even at the expense of 
ourselves." 

YetnikolT definitely feels the mu- 
sic industry will continue growing. 
"and it's our responsibility to grow 
with it." STEPHEN TRAIMAN 

Integrity Corp. 
versus 15 cents a year ago, based on 
2.900.000 sharer. both years. The fis- 
cal year ended June 30. 

Between July I and Oct. 31. 1977. 
one Wherehouse store closed and 
seven more, including the first Big 
Ben super store opened. Between 
Nov. I and Dec. 15. five more stores. 
including two more Big Ben's, 
should be opened, bringing the store 
total to 99 by year's end, the report 
lalCS. 

Dec. Seminar 
record chains, .a lively roundtable 
discussion is expected Dec.,5 when 
the music and performing arts lodge 
of B'nai B'rith presents a panel semi- 
nar entitled "The New York Retail- 
ers Speak." 

Panel members include Sy Bondy 
of Sy Bondy's Record Shop: Roy 
I mbar, Timis Square/ Record World 
stores: Ben Karol of King Karol 
Record shops: Joe Saccone, Spin -A- 
Rama Records: and Jay Sonin of the 
Record Hunter. Moderating will be 

Herb Goldfarb, president of Herb 
Goldfarb Associates. 

The gathering;. set for the Sutton 
Place Synagogue. is open to all 
members of the music industry, with 
an attendance of more than 200 an- 
ticipated. 

20th Century Has 
Good 3rd! Quarter 

LOS ANGELLES -20th Century 
Records experienced a profitable 
third quarter, mostly because of the 
"Star Wars" soundtrack and a Barry 
White album, according to Dennis 
C. Stanfill, chairman of the board. 

Earnings for the third fiscal quar- 
ter, ending Sept. 24, for the record 
and music publishing divisions were 
$2.283.000, based on revenues of 
58,184.000. Last year, in the same 
period, the division dropped 
51,233,000. 

For the past nine months, ending 
the same date. the two operations 
have netted $1,463,000. based on 
revenues of $13,651.000. In a similar 
nine -month period a year ago, the 
company dropped $3,843.000. 

Mighty Three Duo 
LUS ANGELES -Joe Jefferson 

and Charlie Simmons have been 
signed to exclusive songwriting con- 
tracts with Mighty Three Music. 

The pair has written such top lu 
soul hits as "Games People Pl i 

"Mighty Love." "Love Don't L,'se 
Nobody,". "Sade" and "Love Or 
Leave" for the Spinners and "Once 
You Hit The Road" for Dionne 
Warwick. 

Market Quoohons 
1976 

18911 Low 

a% 
41% 
11% 

28% 
62'/, 
19% 
15% 
48% 

4% 

1e% 
10% 

5% 

9'7, 

26% 
44% 
2554 

57 

58% 
38 
9% 

22% 
10% 
22% 
42% 

7% 
3% 

4% 
16% 
25% 
32% 
28 

As of noon. November 10 1977 

NAME P -E tor) Mph Low Close 

36 ABC 
3514 American Can 

7% Ampex 
254 AutomaticRad,e 

22% Beatrice Foods 
46% CBS 
7% Columbia Prclu,es 

10Y, Craig Corp 
32% Disney, Wan 
3% EMI 

10 Gull + Western 
4'/, Hanoleman 

K -Tel 
5 Lalayetle Raoro 

I1% Matsushita Elec ironic 
31 MCA 
16 MGM 
45 3M 
3614 Motorola 
28, Neeth American Pnitps 

5% Playboy 
24% RCA 

7% Sony 
1414 SuperscnPe 
21 Tandy 

4% Telecor 
I% Telex 
1% Tonne 

13'4 Transamerica 
9% 20th Century 

25% Warner Commumcalwns 
12% zenith 

8 

7 

10 
10 
11 

970 
169 
307 

2 

501 
407 
817 
323 

16 600 
43 

673 
99 

5 

18 

9 2 

8 339 
10 65 
14 318 
11 1061 

6 16 

15 21 

9 866 
14 936 
6 55 
7 583 
6 17 

7 a5 
9 19 

6 495 
4 361 

151 

9 483 

9 

8 
58 
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23% 
52 
16% 
14 
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9% 
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49'4 
38% 
29% 

7 

28% 

15% 
31% 

6 

2% 
2Y. 
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29% 
14% 

40% 
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9% 
2% 

23% 
50% 
18% 
1214 

36 
3% 

10% 
-8'4 

3% 

5h 
2314 

34% 
23% 
46 
37% 
28;4 

6% 

28 
7% 

14% 
30% 

5% 

2% 

2% 
u% 
22 
28% 
11% 

41% 
37% 
9% 
2% 

23% 
52% 
18% 
12% 
37% 
3% 

11% 

9% 

5% 
23% 
35% 
23 A 

48% 
38% 
29% 
6% 

28% 
7% 

14% 
31% 
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15% 
22w 
29, 
14% 

OVER THE P -E Sales 81e Ask OVER THE P -E Sales ale 
COUNTER COUNTER 

ABOCO Inc 54 11 3% ''5 Koss Corp 
Pest Amsts Kuelom Elec 

Roo 3 43 714 8'4 M Josephson 
Gateslearlet 4 36 10% 10% Memorex 
GOT 5 62 155 1 :4 Orro. Corp 
Gooey Sam 3 2 2% 3', Recolon 
Integrity Ent 3 57 1% 2 Schwartz Bros 

5 

9 

7 

10 

45 
2 

32 
60 
42 

12 

26' 
1 

l 

- t% 
15 

4 
s 

JnCh 
Jncn 

71 

- 
. 

Over -the -Counter prices shown may or may not represent actual iransacbons R; 
they are a guide to the range within which these securities could have been sc 

bought at the time Or compilation The above information contributed to B!Ilboa 
Douglas Vollmer of Loeb. Rhoades d Co Inc.. 9440 Santa Monica Blvd Beverly 
Cat! 90210,213- 273.7711 member of the New York Stock Exchange. Inc 

ATTRIBUTED TO FEWER RELEASES 

MCA Records And Music 
Logs 8th Quarterly Declin 

LOS ANGELES-The MCA rec- 
ords and music publishing division 
registered its eighth consecutive 
quarterly decline for the three 
month period ended Sept. 30. 1977. 

For the quarter, income decline 
544 to 51,680.000 from 53.619,000 a 

year ago. Income for the nine month 
period dipped 63$ to 55.089,000 
from 513.828.000 in 1976. 

Revenues for the quarter dropped 
95 to 521.317.000 from 523.415,000 
and 16% during the nine months 
from 575.145,000 to 563.417.000. 

Meanwhile, third quarter figures 
for parent MCA Inc. were more op- 
timistic as net income rose 115 to 
527.672.000 from comparable fig- 
ures of 524,870,000. Revenues also 

increased 11% from 5202216,000. to 
$225.456.000. 

For the nine month period, in- 
come declined 90 to 562.859,000 
from $69,123,000 while revenues in- 
creased a modest 6% to 5608.248,000 
from 5574,509,000. 

Lew Wasserman, chairman of the 
hoard of MCA Inc, attributes the 

decline in the record and publisl 
division to fewer releases by m 

artists during the first nine moi 

of 1977 and the lower .:d« Iese' 

albums in release. 

Arista Reports 
Net Revenue U 

NEW YORK -Arista Reco 
scored net revenues of $13.094. 
worldwide for the first quarter of 
cal 1978. up a whooping 123.14 

the similar period in fiscal 1977, 

ports Elliot Goldman. executive v 

president and general manager 
the label. 

First quarter revenues for f 
1977 were $5,869,000. The latest I 

ur. represent the best first qua 
in the company's history. Ari 
credits its success to the sales po 

larity of the Alan Parsons Prof 

and Barry Manilow, as well as 

Outlaws, Eric Carmen, Meli 
Manchester, the Bay City Roll 
and Grateful Dead. 

CREATIVE DIRECTOR 
A &R MAN WANTED 

Must be a completely experienced and creative recor 
man. Our contact for interviews is Morton D. Wa. 

Please reply to 

BILLBOARD 
BOX 866 

1515 Broadway, New York City 10036 
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General News 
Joel Friedman Leaves Strong Friends, a Strong WEA 

LOS ANGELES -The Warner 
Communications Inc. family of 
companies has the unsettling job of 
getting back to business this week 

following the sudden death Tuesday 
I81 of one of its kingpins. Joel M. 
Friedman. founder and president of 
the WEA Corp. 

Joel Friedman: WEA's first presi- 
dent, and a man whose dynamics 
built a major distribution organiza. 

tien from the ground up. 

Officials of Warner Communica- 
tions. WEA. Warner Bros. Records. 
Atlantic Records and Elektra/ 
Asylum Records as well as the 
hundreds of friends Friedman made 
in the industry are still affected by 
his death. 

Friedman. 52. woke around 4 a.m. 
Tuesday morning complaining of 
chest pains in his Engine,. Calif. 
home. Paramedic were rushed to 
his aid but he died of an apparent 
ruptured aorta. 

Scores of the employes Friedman 
hired when he launched WEA in 
January of 1971 attended funeral 
services here Thursday (IO) and all 
of WEA's eight branches and 12 

sales offices were closed that day in 
honor of their late president. 

An Overflow crowd attended the 
services at Mt. Sinai cemetars with 
eulogies delivered by Henn Droz. 
WEA's executive president and 
David Swaig. a long -time personal 
friend. Burial at the gravesite was 
private. 

There was no immediate word on 
Friedmman's successor, a topic which 
WEA home office personnel chose 
not to think about when queried on 
this subject last week. 

David H. Horowitz. WarnerCom- 
munications president, in a formal 

RBERI 

LLS 
new 
rc1- 
for this 

statement. commented on Fried - 
man's role in the organization 
thusly: 

He was uniquely able to both 
focus on the day -today details of an 
enormous business and at the same 
time look ahead and plan for the fu- 
ture. The building of the WEA 
branch distribution system was in 
large measure his achievement: and 
he thereby played a crucial role in 
the estracirdinart success stony' of 
the WCI record group. 

"-He built that distribution com- 
pany from the ground up. It was 
made to last: it today has the 
strength of-Gibraltar anda group of 
able and dedicated people to man it. 

Having worked with Independent 
distributors while at Warner Bros. 
Records -a company he joined in 
1958 after five years as West Coast 
editor for Billboard- Friedman in- 
corporated many of the strengths of 
the independents into the formula 
for WEA. 

According to Russ Bach, West 
Coast regionat'branch manager and 
himself with the company 4ti years. 
"Joel sought a different direction in 
his organizational structure than 
was common. Everyone is centrally 
controlled. In WEA, the branch 
managers are autonomous and we 
reported to Joel. His idea was to put 
strung guys in the branches and let 
them run the operation rather than 

having a guy at headquarters tun. 
ning the various functions." 

Friedman took this concept fur 
thcr by establishing both beanie 
and district marketing coordinat , 

who coordinated sales and prom, . 

lion in their territories. He esur- 
lishcd account csccutt%es who were 

Joel Friedman and Stan Gortikov. RIAA president, share a table at IMIC'77 in 
Amsterdam. Friedman frequently met with American industry leaders. 

Record Shack 
mourns the passing 

of 

JOEL FRIED)MAN 
A good friend 

Ed Portnoy 

Ed Seligman 

and staff 

Never one to spout out answers. 
Friedman is shown in a typical 

stance during a meeting. 

It is Joel's monument and we will al- 
ways be in his debt" 

While still vice president and di- 
rector of marketing for Warner Bros. 
Records. Friedman was chosen to 
form a distribution company for 
those labels which Warner Commu- 
nications had purchased. His life re- 
volved around making trips to vari- 
ous parts of the country to find the 
proper people and locations for 
WEA outlets while also handling his 
regular WB duties. 

Friedman tapped people from 
both branch -operated companies as 
well as from independent distribu- 
tors to join his new organization. 

Today. WEA is a 5300 million 
sales company with upwards of 720 
employa. Its fulfillment centers are 
in Mt. Laurel. NJ. (for the New 
York and Philadelphia branches). 
Chicago. Cleveland. Dallas, Bur- 
bank. Atlanta and Boston. Its sales 
offices are in Seattle. San Francisco. 
Denver. Detroit, Cincinnati. Min- 
neapolis. St. Louis. Kansas City. 
Charlotte. N.C., Miami, Houston 
and Baltimore/Washington. 

Friedman: a pioneer who 
to ideas. 

listette4, 

assigned to one key customer and 
they were its contact on all leech 
with N'EA. 

He had developed a most ad- 
vanced data processing system 
hooking in all the branches to head-, 
quarters. He established a singlesac- 
tien desk with people whose sole re- 
sponsibility was seeing that 45s were 
properly sold at retail and that air, 
WEA salesmen knew of their avail- 
ability. 

He had customized audio /visual 
presentations developed for maj.v 

(Continued on page Iii 

JIMMY'S INVENTORY 

LIQUIDATION 
SALE 

MAJOR LABELS ONLY -NO CUT -OUTS 

RECORDS & TAPES 
$2OO,s275 

6.98 List .. . 

$23°"$31° 7.98 List .. . 

SIMILAR SAVINGS ON ALL LIST PRICES 

INCLUDING: 45's, 12 ", ACCESSORIES 

ABC - A &M - ARISTA - CAPITOL 

CASABLANCA - FANTASY - GRT 

LONDON - MCA- MOTOWN - 20TH 

PHONODISC - RCA - T.K. - U.A. 

Plus Many More Labels 

SUTTON RECORD COMPANY 
960 EAST HAZELWOOD AVE. 

RAHWAY, N.J. 07065 
(201) 382 -7770 

_.. 
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A Leader, An Innovator, A Friend 

JOEL FRI-DMA\ 
May 4, 1925 

November 8,1977 

o 
VARNER COMMUNICATIONS INC. 
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GALGANO SPECIALS 

JC 34860 

LP 57.98-13.99 
Tape 57.98-S4.25 

ET9t- 
fear 

PC 34762 

LP S6.98-53.39 
Tape S7.98-5425 

eoe wltiar * 

Capitol 11663 

LP 56.98 -03.39 
Tape 07.98 -54.25 

arucr. 

JR 34799 

LP $7.98 -53.99 
Tape 97.98 -04.25 

KISS 
ALIVE 

Number 2 

Cuaólanca 7076 

LP 511.98 -$5.85 
Tape SI1.98 -56.75 

MML P8001 

LP $6,98 -$3.39 
Tape 51.98 -04.25 

El 
JT LA 823 L2 

LP SOI.98- 35.715 

Tape 511.98 -06,75 

THE BEATLE:: 

, t 

SKR -11711 

LP S11.98 -05.85 
Tape $11.98 -$6,75 

X. 

Al 8500 

LP 311.98-S5.5D 
Tape 511.98-56.75 

eBAssue 111.0 

111 

ÁL7007 

LP 57.98 -3199 
Tape 57.98 -$425 

ah'IRD " R kPO 

MCA -3029 

LP 57.98 -$319 
Tape 5718 -9425 

c r cYaEñf oNe 

00 19106 

LP 57.98 -53.99 
Tape $7.98 -04,2, 

`t 
ST 11633 

LP 56.98 -S3.39 
Tape S7.98 -54.25 

Ted Nugent 
Cot $aele4 few 

JE 34700 
LP $7.98 -53.99 

Tape 57.98 -S4.25 

ELTON JOl I N 

MCA -3027 
LP 57.98 -53.99 

Tape 57.98 -54.25 

`1f 

ST 11607 

LP 56.98-53.39 
Tape 57.98-S4.25 

1E R,.I.ryr; MIS. 

MIy Al 7002 
LP 27.98-53.99 

Tape 57.98-54.25 

T 543 

LP 07.98 -53.99 
Tape 57.98 -5425 

GALGANO IS A 
DISTRIBUTOR OF PIONEER, 

HITACHI & FISHER EQUIPMENT ... 
PLUS A COMPLETE LINE OF 

JENSEN CAR SPEAKERS. 

WE ALSO HANDLE A FULL LINE 
OF ACCESSORIES, 

INCLUDING THE TOP NAME 
BRAND TAPES, SUCH AS 

3M SCOTCH, MAXELL, 
MEMOREX, TDK AND CAPITOL. 

FOR COMPLETE CATALOG CALL OR WRITE 

0 (IAIAIAiNO 
/`D{¡IBpr yRIpH UTI Nß 
Wi1i-VJRA1 Nl 
4147 W. Armitage Ave 
Chicago,. III. 00619 
(A-C) 312t 236-3000 

General News 

Billboard sketch by Aggie Whelan 1977. 
Edward Bennett Williams argues Warner Communications case be- 
fore U.S. Supreme Court Justices from the left: William H. Ren- 
quist, Harry A. Blackmun, Byron R. White, William J. Brennan Jr., 
Chief Justice Warren E. Burger, Potter Stewart, Thurgood Mar- 

shall, Lewis F. Powell and John Paul Stevens. 

Nixon Tape Case Into High Court 
Continued from page 7 

of Appeals for the District of Colum- 
bia Circuit so held a year ago and 
Nixon appealed that decision. 

Richard Nixon and his former 
staff would suffer "great embarrass- 
ment and pain" if copies of Water- 
gate recordings were made available 
to the public. Nixon's lawyer told the 
Supreme Court. 

William H. Jeffress Jr., attorney 
for the former president was asked 
by Justice William Rehnquist if the 
High Court could not order the re- 
lease of the tapes and (cave it to 
Nixon to sue anyone he felt had vio- 
lated his right of privacy. Jeffress re- 
plied that under the Court's most re- 
cent First Amendment rulings. 
Nixon would have virtually no legal 
remedy left once the tapes had been 
made public. 

In response to a query from Jus- 
tice Byron White, it was learned that 
about 40 tapes of 22 hours of conver- 
sations played during the Watergate 
coverup trial before Judge John Si- 
rica are involved. According to 
briefs filed with the court, the voices 
on the tapes belong to Nixon. H.R. 
Haldeman. John Ehrlichman, Rob- 
ert Mardian and Kenneth Park- 
inson. 

Noted Washington attorney Ed- 
ward Bennett Williams, represent- 
ing Warner Communications. told 
the justices that no prospective de- 
fendants were left who could be 
prejudiced by the release of the 
recordings. 

Touching on a main point of the 
other side, Justice John Paul Stevens 
asked Williams, "Is embarrassment 
a good enough reason for a trial 
judge to deny access ?" Williams re- 
plied that embarrassment alone was 
not sufficient, in his view. 

In response to questions raised by 
the Chief Justice, Williams provided 
a colorful illustration of his point 
that "The best representation of 
those oral conversations is nut in a 

written document but an oral docu- 
ment.'. 

The attorney asked the nine jus- 
tices to recall the phrase. "Uh, uh," 
repeated by Nixon many times in 

the transcripts. Williams repeated 
the phrase several times using differ- 
ent stresses and inflections in his 
voice to show that the sane words 
could mean an expression of sur- 
prise. of agreement, of questioning. 
or of disagreement. 

"Absent a rule which forecloses a 

right to an oral transcript, there 
should be a right to broadcast it," he 
surmised. 

After some further questioning by 
the Court, Williams concluded: "I 
don't know of any common law right 
not to be embarrassed by one's own 
words,' and said that tapes con- 
tained "the inculpatory words of an 
unindicted co- conspirator." 

In a brief rebuttal, Jeffress em- 
phasized to the Court that "tapes are 
susceptible to uses that are far more 
damaging than transcripts." and 
again said that the release would 
cause embarrassment to the former 
president. 

It is not possible to accurately esti- 
mate when the High Court will an- 
nounce an opinion in the case. 

According to Gregory Craig, a 

lawyer with Williams' firm. if 
Warner Communications prevails. a 

master recording will be made at the 
National Archives by Robert Hal- 
vorsen, a special consultant. Copies 
of that recording will go to the net- 
works and anyone else willing to 
purchase them for an estimated cost 
of between $160 and $200 for all 22 

hours. 
"Warner proposes to take the 

most interesting two hours and put 
them onto a record," Craig added. 

Chief Justice Warren Burger was 
first to touch upon the potential uses 

of the material when he inquired. 
"We could release them. if we de- 
cided to do so, for playing on the six 
o'clock news ?" 

Nixon's claim that "the common - 

law right to copy public records is in- 
consistent with transcribing these 
tapes" was questioned b1 Justice 
Brennan who asked about the "in- 
flections and vocal characteristics" 
that can only he discerned from lis- 
tening and not reading. 

When it was noted that Nixon had 

spoken with an expectation of prr 
vacy. Justice Thurgood Marshall in 
terjected, "But it's no longer private; 
the 12 people on the jury heard it." 

"It has not been released to ev 
disk jockey or entertainer to play in 
broadcast," Jeffress countered. 

The attorney for Nixon also 
claimed that there was a legal dip 

(Continued on page 82)'. 

We call them "Instant Album Co- 
vers'. We have 39 in full color 
(scenic views, graphic designs, i- ih 
gious. etc.) which can be imprinted 
with your own artist and title (S 
Photo if you wish) at a traction of 
the cost of a custom cover. (Of 
course we also do custom covers.) 

£ec 7Nylea isaoc -,êra 
too East 56th Street Dept. N1 \ NYC, NY 10022 Tel. 7583232 

Sulehlq IM rioter 'NAM tre rrara moor, tim Itst 

WORLD FAMOUS 
LIBERACE 

SHOWPLACE 
Magnificent Gated Estate 
Just Above Sunset Blvd. 
Panoramic Views 
Majestic liv. em. wi pipe organ. 
marble frplc. Lavish lanai 'bar 
looks on terraced gardens and 

the city. 5 BR, 6 BA. Great master 
suite. Sep. guest suite w r pro( rm 

Pool - Bar - Cabanas. 
Ei eryrn,np for me C0.0,0000p outer 

Aak for 

Beverly SI. Lawrence 
HARLEIGH SANDLER CO. 

9229 Sunset BI. 
Los Angeles, Ca. 90069 

(213) 278.9470 
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AN EVENING WITH 
NEIL DIAMOND. 

MARK ¡TON 
YOUR CALENDAR. 

TWICE. 
Two very special events: 

"l'111 Glad You're lien' With Ile Tonight.- 
'I'hr ;1('1/ I)I(1uloud Television Special. 

7'hlrrsd(( y, November 1/111. 1ll P.11 ( EST ) 011.YR(.'.`: 
(: krrk,pour luril 1'I /isliuia' Jur r.rurl time and channel. 

"rill (ilu(/ }o11'rc Here f!'ith .11('7'nuight." 
'the IJ('îi' Neil Diamond album.' 

On Columbia Records and Tapes. 

Copyrighted material 
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You hired the best 
sidemen in Nashville. 

You lined up the 
engineer with the 
golden ear. 

You ran up a studio fee 
that gave your manager 
heartburn. 

But you cut a single 
that's blown everybody's 
mind. 
And now they're 

pressing it on corrugated 
board. 

Records pressed on vinyl frequently develop a warp, because 
vinyl just can't take the heat. (Take a look at a vinyl record 
shipped or stored under high -temperature conditions and 
you'll see what we mean.) 

While that warp may not be as bumpy as corrugated 
board, it can stiff a great performance. And you worked too 
hard to let that happen. 

So breathe the word "Richardson" into your producer's 
ear. That's the name of the people who make the polysty- 
rene compound used by pressers of records that don't warp. 
Richardson's polystyrene is really out of sight ... that is, it 
doesn't react to heat the way vinyl does. So pressers who use 
it deliver your performance just as you gave it. 

Would you like to know who those pressers are? Mail us 
the coupon and we'll send you a list. Or call us toll free at 
(800) 243.4750. (In Connecticut. call 1.800- 922 -1638.1 

Right on, Richardson! 
D Send me a demo record and a list of record pressers who use 

Richardson polystyrene compound. 
Have a presser who uses your compound contact me. 

Name 

Title 

Company 

Address 

City State _ Zip 

Mail to: 
Arthur J. Reiche, Vice President 
Polymeric Systems Division 
The Richardson Company 
15 Meigs Avenue 
Madison. Connecticut 06443 You deserve it! 

General News 
Friedman Legacy: Friends And WEA 

Continued from page 10 
customer shows once they began to 
proliferate. The company recently 
hired a full -time audio /visual ex- 
pen. 

in his work, for which he was paid 
six figures. He often was the last one 
to leave the office. 

Recalls Skid Weiss, a close friend 
and WEA's national director of ad- 

Happy Moment: Vic Faraci, left and Henry Droz, present Friedman with a sur- 
prise party on WEA's fifth anniversary plus $1 billion in sales. 

He had experts in black music 
marketing come onboard. 

Friedman was not a desk -bound 
executive. The week before his death 
he attended a UJA testimonial to 
Lou Garlick of Ivy Hill and then 
spoke before a group of New York 
security analysts. his last reported 

vertising and public relations: "He 
was a warm, compassionate human 
being with a high regard for other 
people. He'd bawl me out and say. 
'Get the hell out of here; and I'd say, 
'You get the hell out of here too.' But 
he wouldn't." 

Weiss says Friedman's ability to 

Friedman had occasion to meet the stars his company sold. Here he attends a 

reception for George Harrison on the launching of Harrison's Dark Horse la- 
bel through WEA distribution. That's Warner Bros. Records vice president Ed 

Rosenblatt in the center. 

public appearance. Billboard was at 
that meeting and highlights of his 
speech may be found on page 21. 

"There was a total rejection of the 
idea of his death," a Warner Com- 
munications executive said last week 
in Burbank. "Not him." 

Friedman was intensely involved 

relate to people was extraordinary. 
"In addition to being a warm, con- 
cerned person. he also was a firm. 
hard, tough businessman. He had a 

tremendous capacity to absorb ev- 
erything. 

"We'd be at a meeting and there 
would be a lot of flack and all of a 

sudden he'd pipe in and strip es 
thing away. It'd he Tike a revelat 
People would say, 'Hey, this iswh 
we should be.' 

"Joel was a humanist. He and 
had a dream of retiring and open 
a bookstore. We both used to re 
that we didn't have enough tint,, 
our reading." 

In his career with W B and W 
Friedman met the top name, 
show business. But he was never 
struck. 

During his tenure at WEA, 
company rose to become one of 
two largest record -tape distrihuu 
entities in the U.S. 

For the sixth straight year. W 
topped corporately the Hot I(61,1 
LP /Tape and the combined sin 
and LP charts in the share -of-ch 
action recap for the year ended 

The job consumed hint and 
was told to take it easy. but he didn 

Friedman's early training in t 
music business occurred in N 
York. where he was the first mu 
editor of Cash Box. He then mor 
to California and was hired by Bil 
board. 

He held an LLB degree from th 
Univ. of San Fernando College 
Law. He was a founder and mew 
of the California Copyright Confer 
once. He served two terms as f 
vice president and treasurer 
NARAS. Most recently. he was 
idcnt of the music division of 
City of Hope hospital. 

This year he was selected as 
recipient of the Human Rel 
Award of the Music and Perio 
Arts division of the Anti-Defy 
lion League of B'nai B'rith. 

He is survived by his widow Shit 
Icy, a son Michael. 25. a daugh 
Sherry, 23, two sisters. Selma a 

Irene and a brother Irwin. 

For Exciting Cut -Outs 

(1 
OUNTRYWIDE 
"RECORDA TAPE D15TRIBUeOAS 0c 

For the Best in Budget LP's 

YOU 
GET A 

LOT 
FOR A 

RO 'i Yl ',i LITTLE 

Send for our catalog. 

COUNTRYWIDE 
RECORD 6 TAPE DISTS.. INC. 

200 ROOM, Ln. JOKI10. IIY 11153 

(51614319550 (212) 303.NO3 
rep. 126316 Arew 84q CWrNU X10 

West Cou -1213)865-9158 

WANTED: 
LARGE THEATERS 

TO LEASE 
Laser Images, Inc.. producersol 
the highly acclaimed LASERIUM. 
wants to lease large theaters in 

major cities (1.000,000 or more 

population) throughout the United 

States and the world. Minimum 
size of theater 80' in width. 40' 

ceiling. Long -term lease is de- 

sired. For information, contact 
Jack Smith. Laser Images, Inc., 

6911 Hayvenhurst, Van Nuys, CA 

91406. (213) 977 -6611 
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CAPITOL RECORDS HAS THE 
ORIGINAL SOUNDTRACK 

ALBUM TO 
WALT DISNEY'S NEW 

MOTION PICTURE! 

ti"',f"' c Wan OMC. .ntluc..ne 

Features HELEN REDDY Singing 
"Candle On The Water"! 

..tlo... 
On Capilol Recrmlti and Tapes 
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o 
feat 

oe 
eil Young's Greatest Recordings 
one specially priced 3- record set, 
ring 4 previously unreleased songs. 

I 
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D 
Cneil CUoung 

D 

3RS 2257 
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BUT I KNELV HO A TO GET I T 

Warner Bros. records & tapes. BSK 314 7 
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General News 

3rd Musexpo International Highlights In Miami 

21 

Radio panel, seated from left: Charley Lake, Bartell; Kent Burkhart, Burk - 
hart /Abrams; Jim Gabbert, NRBA; moderator Doug Hall; Marlin Taylor. 
Bonneville; Phil Stout, Schulke Radio: standing from left: John Ross-Barn. 
are'. BBC; Bob Henaberry, Henaberry Associates; Paul Drew, Drew Enter- 
prises: Mike Hooper, Radio 257 Wales; consultant John Farina; Julian 

Breen, Greater Media; Ron Nickell. TM Programming. RCA's Chet Atkins during his coun- 
try gig. 

si 
Sharing a Musexpo toast at the windup of the Oct. 28 -Nov. 1 Miami run, 
from left: Murray Deutch, Far Out Music; Miki Dalton. Pilot Music; Lee Bru- 
mer, Chick Corea Productions; Musexpo chief Roddy Shashoua and aid 

Trish Chereck; Evan Meadow, Irving /Almo Music. 

Publishing /Copyright panel, seated from left: Geoff Heath. Heath -Levy 
Music; Jimmy Bishop, April- Blackwood; moderator Andy Hussakowsky, 
MRI Publishing: Walter Hofer, Copyright Service Bureau; Arthur Braun. 
Dick James Music; standing from left: John Rees, 1st American National 
Bank; Jim Tyrell, CBS; Kelli Ross, RCA; Daa'iyah Ali, Golden Pyramid; Mu- 
sexpo president Roddy Shashoua; Karolyn Ali, Golden Pyramid; Lou Ra- 
gusa, CBS International; Ralph Siegel, Siegel Music; Wesley Rose. Acuff; 

Rose Music. 

Johnny Porrazzo of Request /De- 
mand, above; London's Andre Gag- 
non, below, who also composed the 

Musexpo theme song. Among talent highlights were the World's Greatest Jazz Band. above, and a 

Funky Nassau showcase sponsored by The Bahamas Musicians & Enter- 
tainers Union. 

At FORE's workshop. seated from left: Dr. George Butler, CBS; Ray Harris. 
AVI; moderator Andy Hussakowsky; Jim Tyrell, CBS; Ron Moseley, RCA; 

standing from left: Steve Gold, Far Out Productions; Wendell Bates. MCA; 
Musexpo's Shashoua; Benny Ashburn, Commodores' manager; Howard 

Smiley. TK: Sid Miller, Black Radio Exclusive. 

ast Friedman Speech Predicts Retail Spurt, $7.98 LP 
NEW YORK -WEA president 

Joel Friedman predicted a cross - 
country expansion of retailers, and 
an industrywide S7.98 album price 
in his last public address. 

Friedman's forecast came in a 

presentation to a specially- invited 
group of securities analysts here 
Nov. 3. 

The decision of Warner Commu- 

ti ng Fest Lists 
3 Top Winners 

LOS ANGELES - The American 
ng Festival has named category 

inners in both the amateur and 
rofessional divisions of its fourth 
nual wngwriting competition. 
The professional division winners 

re John Curtis Meyers "Lady Love 
ne in the Top 40 category; Rob - 

rt B. Byrne and Al & Gary Griffin's 
Bound To Know The Blues" in 
asy listening, and Bernie Wayne 
nd Marvin Moore's "If You Can 

at The Trashman" in country. 
Since 1974 more than $450.000 

been awarded to songwriters 
rough the festival. Past winning 
ngs have been recorded by such 

acts as Barbra Streisand, Barry 
anilow, Hall A Oates, the San - 

ord- Townsend Band, Joe Stamplcy, 
íe Rabbin and Hank Williams 

nications to form its own branch dis- 
tribution network for the company - 
owned labels in 1971 was termed 
one of its most important decisions 
by Friedman, who reasoned. "It al- 
lows you to be the master of your 
own destiny." 

Referring to the Billboard recap 
of the charts for 1976 and the first 
three quarters of 1977, Friedman 
pointed out that WEA was ranked 
number I in share of charts. He also 
said that at no time in the six years of 
WEA Corp.'s existence has it had 
less than 42 albums in the top 200. 
At one time the figure was 52. and 
on the day of the speech it was 50. 

"The main point," Friedman said, 
"is that selling a gold album is no 
longer unusual." a trend he claimed 
would continue. 

Labor accounts for the biggest in- 
crease in costs at WEA Corp., ac- 
cording to its president. The new 
royalties imposed to labels under the 
new Copyright Act in 1978 will "im- 
pact profits," but can hopefully be 

recouped by the $7.98 price. accord- 
ing to Friedman, which he said "has 
not deterred our audience one iota." 

Album prices will probably not 
rise in the near future because 
"there's a limit to anyone's greed," 
he added. 

Many of the analysts inquired 
about the promotion of recordings 
on radio. television and in- store. 

By ROBERT ROTH 

Fnedman indicated that $150.000 
was spent on a television campaign 
for the Fleetwood Mac "Rumours" 
LP which was felt to be "substan- 
tially related" to an increase in sales 
of two million copies. When one 
analyst asked why he didn't double 
the expense to 5300.000. Friedman 
pointed out that it was impossible to 
predict a doubling of sales from the 
increased advertising. 

Another analyst asked about the 
promotion of new artists and was 
told that Debby Boone's single, 
"You Light Up My Life," was No. I 

on the Hot 100 and that WEA had 
offered extended dating and liberal 
discounts on the record. 

But perhaps indicating the quan- 
tum of knowledge that some finan- 
cial people have of the record busi- 
ness, one person then told 
Friedman, "She'll get playtime (air- 
play) because she's Pat Boone's 
daughter " 

Friedman also discussed the ex- 
pansion of retailers nationwide. con- 
cluding that this would mean 
"greater accessibility and greater 
availability (of product) to the con- 
sumer." "There isn't a major shop- 
ping mall in the United States -and 
many smaller ones -that doesn't 
sprout a new record store," he de- 
clared. 

Friedman noted that two sears 
ago he attended a NARM discussion 

entitled "Music And The Money 
Game: As Wall Street Sees Us." and 
was informed that the financial 
community "didn't have enough in- 
formation about us." 

"Many of your colleagues have 
talked about our alleged lack of pre- 
dictability." Friedman stated. and 
then discussed the sales of selected 
platinum albums including "Ru- 
mours," the Eagles' "Hotel Califor- 
nia," Linda Ronstadt's "Simple 
Dreams," and '_Foreigner." 

"Nothing could be more predict- 
able than the sales of these artists' 
next records." emphasized Fried- 
man. He added that "even more im- 

TM Launching 
Research Firm 

DALLAS -Audience Develop- 
ment Inc., a research and marketing 
firm, has been launched here by the 
TM Companies as an independent 
operation. Jim Long, Ph.D.. presi- 
dent of the TM Companies, says the 
new firm has already begun work 
with several stations in major mar- 
kets, developing new methods of 
doing audience attitude studies. 

Jon Coleman is vice president and 
research director. He was previously 
with Frank N. Magid Associates as 
senior project director. Ray Gardella 
is marketing director. 

portant than predictahtltts is eon... 
tcncy," and "for the last six years. 
the trade publications have ranked 
WEA number I. 

"We're extremely bullish at 
WEA," he concluded. 

Jury Convicts 2 
For Mail Fraud 

PHILADELPHIA -A federal jury 
in U.S. District Court here has found 
David E. Kelly and Mathew Palmer 
Jr.. guilty of all six counts that they 
violated mail fraud laws after using 
their employer's computer to pro- 
duce musical manuscripts. 

The two former computer pro- 
grammers for Univac at its facility in 
suburban Blue Bell. Pa.. had been 
indicted for defrauding the com- 
pany out of 5144.000 worth of unau- 
thorized computer time and storage 
by storing 417 musical compositions 
in the computer. 

They later sold manuscripts pro- 
duced from the computer programs 
to music stores. university bands and 
music publishers through Campa, 
Inc., a corporation they had formed. 

The prosecution of the computer 
fraud, considered by the FBI to be 

"the white collar crime of the fu- 
ture," was the first of its type in the 

area, according to assistant U.S. At- 
torney Walter S. Batty Jr. 

re 
O 
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the Earth,Wind & Firelrour, 
eaturing Deniece Williams 
Ind Pockets! 
/2 Riverfront Coliseum Cincinnati, Ohio /3 -4 Cobo Hall Detroit, Mich. 
/5 Chrysler Arena Ann Arbor, Mich. /6 University of 

Dayton Arena Dayton, Ohio /9 -10 Civic Center Providence, R.I. 
/11 Civic Center Springfield, Mass. /12 Veterans Memorial New Haven, Ct. 
/14 -15 Spectrum Philadelphia, Pa. 
/16-17 Capitol Center Largo, Md. 
/18 Civic Center Roanoke, Va. 
/20 Coliseum Richmond., Va. 
/21 Coliseum Hampton, Va. 
/22 Civic Center Arena Charleston, W. Va. llusrve reprrxniauon: Cavallo /Ruttalo Management. Beverly Hills, Canlania 

11/24-25 Madison Square Garden New York, N.Y. 1/6 Coliseum Charlotte, N.C. 11/27 Market Square Arena Indianapolis, Ind. 1/7 Carolina Coliseum Columbia, S.C. 11/29 Arena St. Paul, Minn. 1/9 Municipal Auditorium Nashville, Tenn. 12/1 McNichols Arena Denver, Colo. 1/10 Mid -South Coliseum Memphis, Tenn. 12/3 Arizona Coliseum Phoenix, Ariz. 1/12 Tarrant County 
12/4 Sports Arena San Diego, Cal. Cony. Ctr. Fort Worth, Tex. 
12/5 Forum (tent.) Los Angeles, Cal. 1/13 -15 Sam Houston Coliseum Houston, Tex. 
12/7-8 Forum Los Angeles, Cal. 1/17 Veteran's Memorial Aud. Jacksonville, Fla. 
12/9-10 Coliseum Oakland, Cal. 1/18 -19 Civic Center Lakeland, Fla. 
12/11 Coliseum Oakland. Cal. 1/20 Sportatorium Miami, Fla. 
12/13 Selland Arena Fresno, Cal. 1/22-24 Omni Atlanta, Ga. 
12/15 Memorial Coliseum Portland, Ore. 1/26 Freedom Hall Louisville. Ky. 
12/16-17 Coliseum Seattle, Wash. 1/27 Coliseum Cleveland, Ohio 
12/27-29 Civic Center Baltimore, Md. 1/29-30 Stadium Chicago, Ill. 
12/31 Rupp Arena Lexington, Ky. 2/1/78 Kemper Arena Kansas City, Mo. 
1/2/78 Memorial Audìtonum Buffalo, N.Y. 2/3 Kemper Arena Kansas City, Mo 
1/3 Civic Arena Pittsburgh, Pa. 2/4 Coliseum Arena Wichita, Kan. 
1/4 Coliseum Greensboro, N.C. 2/5 Arena St. Lows, Mo 

A00n,onal win to Ga announcerl 
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S;rok `ara?`:S< 
Tour Direction: The Brighton Agency 
Production: The Complex 
Sound: Nova Sound Research 

Their new albums. 
orne Go With Us; by Pockets. 

"Song Bird; 
by Deniece Williams. 

And "All 'n All ;' 
by Earth, Wind & Fire. 
On Columbia Records 

and Tapes. 

464a4 
COME GO WITH US 

including 
Come Go With MelPasado 

Elusive Lady / W ixzerd W uzzll /In The Pocket 

DENIECE WILLIAMS 
SONG BIRD 

includug: 
Baby, Baby My Love's All Fox You /The Paper 

Swoon /T"nnejThe Boy I Loft Behind 

EARTH WIND & FIRE 
ALL'N ALL 

including: 
Serpentine Flre!Jupiter 

Punnln'lLove's Holiday /Fantasy 
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BREAKOUTS- NATIONAL 

Billboar 
Playlist Top Add Ons 

Sin9les Radio Action 
Ploylist Prime Movers * Regional Breakouts & Notfond Breakouts 

Based on station p(aylists through Thursday (11/10/77) , a a Pl, >, PRIME MOVERS -NATIONAL 
BOB WELCH -Sentimental Lady (Capitol) 
STEVE MILLER BAND- Swingtown (Ca pflop 
ROD STEWART- You're In My Rear) (W B 

D- Discotheque Crossover 

ADD ONS -The two key prod 
ucl s added at the radio stations 
listed- as determined by station 
personnel 
PRIME MOVERS -The two 
products registering the great 
est proportionate upward 
movement on the statwn -s 

playlrst. as determined by sta 
lion personnel 
BREAKOUTS -Billboard Chart 
Dept summary of Add On and 
Prime Mover information lore 
tied greatest product activity 
at Regional and Nat Mill levels 

Pacific Southwest Region 

TOP ADD ONS 

rllNSS-Guh' Suwd (CaodW) 

BOB WULN-Srehmenbi lady ICent* 
ELECTRIC WIT ORt1L-Turn lo Slone ,kt 

* PRIME MOVERS. 

ARUM- /us/ Remember I Lore To 
au,sic, 

mats lAR0R- Vass Smasjtss Colume, 
DEBET 800NE -rau beet Up My Lie (W E 

BREAKOUTS 

EMEND D41I/101411 yORO COLET- - 

in tBig lrter 
stEYE111E1E11 

PUYER-6aey C<me BxA I950', 

KHI- gmMteles- 

BOBWEICH -Sent mental lady (Capta(( 

ELECTRIC LRHTORCN.- TurnToStone 
(let) 

SANTAM-She's Not There (Columbia) 22 
16 

e HIGHINfRGY -You Cavil Turn Me ON ln 
The Middle 01 Turning Me On (Gordy) 20 1 

TEIFQ(KTNQ)- LaAeries 

WINGS -Guis School (Capitol) 

AEROSMI(N -Draw The ime (Columbia) 
29 21 

BEE GEES-HOe Deep ls Your Lore (RSO) 
19 12 

KDAY -Las Moles 

801ST 

+ NO LIST 

RELY- Malleim 

AEROSMITH -Draw The Line(Columbw) 

WINGS- Girls' School (Capto() 

RITA COOUOGE -WéreAll Mont (ABM )2? 
:5 

CRYSTAL GATLE- Don'tlt Make MyBrown 
Eyes Blue (UA) 159 

KFXM -San Bernardino 

ENGLANDDAII /IOHN FORD COLET -Cone 
Ito Far(Big Tree) 

EINDARONSTADT -Its Se Easy(Asyluml 

e RREFALL -lost Remember) Lore You 

(Atlantic) 16 11 

BARRYMANILOW- Daybreak 'rota) 17 

KCBQ -San Diego 

ENGLAND DAN /JOHNFOROCOLEY -Gone 
Too Fa, (Big Flee) 

CHICAGO -Baby. What A Big Surprise 
(Columba)2010 
FIREFALL-lust Rememberllore You 

(Atlantic) 

RAFT -Bakersfield 

LEIFGARRETT- Runaround Sue (01lan(e) 

BEEGEES-Slann Alive (Rao 
SEAISECROFTS-Me Fait Share (WB.122- 
16 

lUOYCOWNS -Send In irre Omens 
(0ekira118.13 

KRI2- Phoenix 

PLAYER -Baby Come Bach (RSO) 

STEVE MILLERIIAND -Seri gtown(Capitol) 

JAMES TAYLOR -Your Smiting Face 

(Columbia) 27 15 

BOB WELCH -Sentimental Lady (Capitol) 
3023 

KENT -Tucson 

ENGLAND DAN/ JOHN FORD COLEY -Gorse 
Too Far (Big Trot) 
LEO SAYER -Easy To Lave MIT 
PLAYER -Baby Come Back (RS0127 18 

RREFALL-lust Remember I love You 
(Allan he) 24 IT 

TOM PUTT {THE HEARTBREAKERS - 
Breakdown(Shelter) 

KANSAS -Poi nt IN No Relurn(Kushner) 
LINDABONSTADT -Blue Bayou (Ayylum) 
169 

FLEETWOOD MAC -You Make lonn' Fun 

M8115-10 
KENO-Las Reps 

CHEECH &CNON6- BloatOn(Ode) 

ENGLAND DAN /10NN FORD COLEY-Gone 
Too Fa, (Big Tree) 

DEBBY BOONE -YOU light Up MILde 
(WB)121 

e STEVE MILLER BIIND- Swmgtowe (Capitol) 
22 13 

Pacific Northwest Region 

TOP ADC) ONS 

IINOARONSIADT- 

PWLSIMON- 

PRIME MOVERS 

LINDA N0/BTAOT -8sin 0+yos (Ague, 
BEE GEES -No. Nee h Your lose (NSO) 
FLEETWOOD MAC - You Mao Torur fun 

arg, 

BREAKOIJTS. 
MT CIBTIOW:13tbe Woe I Feel loi' 

(rata) 
(0) Tom Op. (ARM) 

NIGNINEBT -Yo Can't Two Me OM 

Mom ni 1L, -irae we On L,r-i 

KFRC- Sae Frio:ism 

HRNINERGY -You Can I ion Me On In 
The Middle 01 Turn frig Me On (Gordy) 

BEE GEES-Staying Alive (RSO) 

BEE 6EE5- No Duet, ts Your Lore (RSO) 
22 12 

+ L7D- Bacoln Love Again (AMM)25-I9 

KPS -San Frauer= 

INDA ROHSTADT-It's So Easy (MTV, ) 

WINGS- Gets'SLMrol(Capitol) 

RREFALL-lust Remember I Lore You 

(01100111) 22 17 

LTD -Back In Lore Agam(ABM) 25-20 

RAW- Sanease _ 
PLATER -Batty Come Back (RSO) 

LTD -Back In Love Again (ABM) 

uNOARONSTADT -Blue Bayou (Asylum l7 
3 

o PABLO CRUISE -A mace In The Sun (ALMI 
107 

KNDE- Sa creme nto 

REISGARRETT- Runaround Sue (Wank 
RANDY NEWMAN- Shell People (w.8.) 
NONE 

KROY- Sacramento 

BABES -On t II lime (Chrysalis) 
BAY CITY ROLLERS -The Wee Feel Tomghl 
(Arista) 

FLEETWOOD MAC- You Make Lavin' Fun 
(WB)2217 
LJTTLERIVER BAND -Help 'ben The Way 

(Cdpd01)24.21 

KYNO-Fresno __- 

AEROSMITH -Draw The Lee 
KANSAS -Point 01110 Return (Kushner) 

UNDARONSTAOT- BlueBayou(Asylum) 
26 15 

BAY CITY ROLLERS- The Way l Feel tonight 
(Arista) 30 -21 

FLEETWOOD MAC -You Make LOVIn' fun (W B ) 

LINDA RONSTADT -Blue Bayou (Asylum) 
BEE GEES -How Deep Is Your Love )RSO) 

116W- Portland 

ENGLAND 01174/10M1 FORDCOLET -Cone 
Too Far (Big Tree) 

LINDA BONSTADT -RI's So Easy 'Worn) 
RITA C00LIDGE -Were All Alone (ARM) 8.3 

FLEETWOOD MAC -You Make Levin' Fun 
(W B 1138 

RING -Seattle 

PAUL SIMON -Slip Shdin Away (Columbia) 

BAY CITY ROLLERS-1 he Way l Feet Tonight 
(Arista) 

LINDA RONSTADT-Blue Bayou (Asylum) 
159 

FLEETWOOD MAC -You Mahe Loon' Fun 
(W B.)11.12 

IURB- Spotaoo 

SHAUN CASSIDY- HeyDeannieOY8./ 
Curb) 

JAM ES TAYLOR-Tour Smding Face 

(Columbia) 

UTTLE EVER BAND-Help 150n The Way 
(Ca ON) 2520 

STEVE MILLER BAND- Swmgtown(Capdol 
20 16 

KTAC -Tacoma 

CARPENTER5,111,1 mgOccu pants 01 
Inlrrptanela (AGM) 

STEVE MILLER BMO- Swingtown(Capitot) 
e RRA 000LIDGE -We're All Alone (AEA) 12 

8 

BEE GEES -How Deep Is Your Love(RSO) 
14 10 

KCP1 -Sa11 Lake City 

BOB W101-Sentimental lad,(Caprtol) 

ELECIRKUGNTORCH- tut ntoStone 
Bel) 

BABY S- ISrillt Tim e(Chrysaln(28.18 

LINDARON STADT- Blue Bayou (Asylum) 
25 20 

IMP-Salt Lake City 

LTD -Back ln lore Agam (ABM) 

STYX-Come Sad Away (ABM ) 

DOLLY PARTON -Here You Come Again 
(RCA)22-15 

BEE GEES -How Deep is YOU( Lore RS0113 

KM- Denver 

STYX -Come Sad Away (ARM) 

PAULSIMON -Shp Stalin' Away (Columba) 

IAMESTAYLOR -Your Smiling Face 

(Columbia) 2911 

. HEATWAYE-Boogie Nights (Epic) 19.13 

North Central Region 

TOP ADO ONS 

PUYEN -Baby Come Ixt (RSO) 

STEVE MILLER BAND- Sig)on (Capitol) 
MI W E MCASOR -II Todre Not Elea In tose 

Br Mohn 15,0 

* PRIME MOVERS: 
SEE GEES -flew Deco Is ron lore TASO 

REMIND WIC -rcv Make lmiw fun 
(W131 

CRYSTAL cAYLE -Dow t II Mole M, Brow, 
Ern Blue(UAI 

BREAKOUTS. 
BAT CITY 110UE.1* -tor ei r Frei taigm 

Omni 
1007 COIMRS -Sena In Ine Glower. Donal 
llTttE IOWA IRIS -Hob I, On be w,e 

MN- Detroit 

BILL WITHERS -lovely DaylColumbta) 

MI WE JACKSON -II You're Nd But In 

Love By Monday (Spmg) 

CRYSTAL GAYIO -Don ( It Make Ma Brown 
Eyes Blue IU 9120 8 

BRUME-lust Remember' Love You 

(Atlantic) 26 18 

WILD -Detroit 

D. CHIC -Dance. Dance Dance(AIUNR) 

PHIUPEWYNNE -Take McASIAel 
(Cotillion) 

GEORGE DUKE-Reach For ll(E0(16-1 

HIGHINERGT -You Cant Tut n Me OR ln 

The Middle 01 Turning Me On (Gordy, 7 4 

MAC FINE Mid. 

SANTANA-She'silot there (Columbia) 

SYLYERS- Anyway You Want Me(Capild) 

UNDARONSTADT -Blue Bayou(Asstsm) 
30-22 

CRYSTAL GAYLE -Don't II Make My Brown 
I yes Blue (U A )(9,23 

NERD-Grand Rapids 

NONE 

+ BEEGEES-HOw Deep IsYour love(RSO) 
16 8 

e CARLYSIMON- Nobody Does It Better 
(Elektra)9 4 

Z96 (RZÜyflq -Grand Ram_ 
BOB WELCH -Sentimental Lady (Captdl 

W0165 -Mull Ol Kmtyre(Capitol) 

+ CHICAGO -Baby. WTat A Big Swpose 
(Columbia) î0 13 

e BEE GEES -How Deep Is Your love (ISO) 
21 14 

WAY- Lmisville 

PLAYER -Baby Come Back(RSO) 

UT11ERNER BAND -Kelp U On The Way 

(Capitol) 

FLEETWOOD MAC -You Make Loam Fun 

IW B 12515 

IAMESTAYLOR -Your Smiling Face 

ICdumbia) 28.19 

WBCA- BeesiGrem 

ADDRISIBROS. -Never My Love (Budd ani 

ALAN PARSONS PROTECT -Don't Let It 

SMwlkola) 

BOBWELCN- Sentimenlat Lady (Capitol) 
D 72 

1ACKIEDeSHANNON -Don t let The Flame 
Burn Out )Amherst) D(16 

BGCL- Deebn0 

BAY CITY ROLLERS -The Way l Feet Tonight 
(Ahsta) 

I FLEETWOOD MAC -You Make Lune fun 
IWB)3021 

e CHICAGO- Baby. What ABtgSepnse 
(Columbus) 24.18 

11$41- Cledesti 

BASIS -luit It Time(Chrysahs) 

QUEEN -We .re The Champens(Elektral 

FLEETWOOD MAC -You Mate Low' Fun 

(W B) 15b 

or CRTSTILL GAYLE -Dont It MakeMy Brown 
Eyes Blue (U A ) 10 5 

(14102 (WKRQ-FM)- Cindmati 

LINDA RONSTADT-Blue Bayou(Asylum) 

STEVE MILLER BAND- Swinglown(Capitol) 

COMMODORES -Bock House(M:daunt& 

+ LINDA BONSTADT -(l slo Easy (Asylum) 
106 

WCOL -Columbus 

RUSH -Closer To The Heart (Mercury) 

STEVE MILLER BAND- Smeelown (Capitol l 

e REN DALES -Heavens lust A Sin Mar 
(Ovation) 3011 

e JUDY COWNS- Sendln The Clowns 
(Eleklra) 22 16 

WOE -Mnm,Oh* 

DIANA ROSS- Celtin Read( FO, Luve 

(Motown) 

BAY OTTROt1ERS -The War l FeelleeGnt 
Instal 

Du LTD -Back In Low Agaln(AEM12111 

UNDARONSTADT- B(ue Bayou (Asylum) 
136 

13Q(W8T0j- PiIWorgh __ 
ANDYGIBB- love's Thicker Than Water 

IRS()) 

1UDYCOWNS -Send In The Clowns 
.(EleOha) 

CHICAGO -Baby, What A Big Surprise 
(Columbia) 2419 

O BEEGEES -How Deep's Tour Love (RSO)9 
5 

BAY CITY ROLLERS -The Way I Feel Tonight (Arista) 
LEIF GARRETT- Runaround Sue (Atlantic) 
JUDY COLONS-Send In The Clowns (Elektra) 

WPEZ- Pntsburgh 

IEIF GAR RETT- Ru norm, rid Sue (Al ludic) 
RANDY NEWMAN -Short PeopNO.16 

) 

SEE GEES -How Deep Is YOU, Lore (RSD) 
181 

PUIYER -Baby Come Back (RS0)12.6 
KIM -Eri 

PLAYER -Baby Come Back(RSO) 

JOHN DENVER- How Can leave You Again 
(RCA) 

CARPENTERS -Calling Occupants Of 
Interplanetary CNN (AMA) 28 23 

+ ROD SEEWART -You're In My Heart OR B.) 
1714 

Southwest Region 

TOP ADD DNS. 

ENGWIDDAN/IONN FORD COgEy-Gan I., 

1rte) 
UNOA ROASTADt-il: So Ease IAsrlum) 
ROD STF1yAR-You ro Is My NaM (W B 1 

* PRIME MOVERS. 

REMIND MLC -Yo Make lone Foe 

LINDA ROAST/MT -IYSSO East (Myhre) 
ROO s)osoaT- YOo're Iw My Hart Oe B I 

BREAKOUTS. 

)UDT COW NS -Send In The Cbns)Deattel 
RAY CITY ROt1ERS -The We, 1 FM 10001 

IaCAIE DeSHMN011 -Don't let Ike Flame 

KILT- Houston 

ANOT6IBB -Lore is Thicker Than Walei 
(RS01 

WINGS -Mull 01 Kintyre (C1000 
Do SANTA ESMERALDA- Don'tLet Me Be 

Msunderstood (Casablanca) 40 22 

ROD STEWMT -You ie lt My Heart (W B.I 
34 24 

ARSE Houston 

CONfUNASHUN- Funn(Mercury) 

WINGS -Gels' School (Capitol) 

O. LTD -Back In Love Again (ARM 14 -7 

PAUL SIMON -Slop Stidm' Away (Cambia) 
22 16 

KNOB -DaDas 

WILLIAM BELL- EasyCom ins Oul 
Mercury) 

RRSTCHOICE -Love Having You round 
(Gold Mmd) 

AL GREEN- BeliefH.) 30 24 

CHIC -Dance. Dance. Dance(Allanttc119 

Riff -Dallas 

ENGLAND DM /101IN FORD COLEY -Gone 
Too Far 1 Big Tree) 

1AMESTAYLOR -Your Smiling Face 

(Calumbsal 

it PAULNICHOLIIS- Heaven On The 7th Floor 
(RS0123 IS 

FLEETWOOD MAC-YOu Make Lorin fun 
eW B 117 IT 

R BUS-FM- Dallas 

PAUL DAVIS -I Co Craty(Bangl 

1UDTCOWNS -Send In The Clowns 
(EleOra) 

+ GARPENTERS-C/Ilmg0ccupletDDt 
Interplanetary Crate (REM 112.6 

RRA COOLIDGE -We re All Alone )AIM) ( d 

8 

KEIZ-FDA (1.97) -R. Worth 

DAVEMASON -We lust Disagree 
(COW mbial 

LINDARONSTADT -11 s So Ease I Asylum) 
187 

FLEETWOOD MAC -You Make lone Fun 

IWB 1156 

FLINT -B Aso 

BOB WELCH -Sentimental Lady Capron 

RODSTEWART- YOu',e Inlay Heart (N13 1 

LINDARONSTADT -It's So Easy (Asylum) 
156 

FLEETWOOD MAC -You Make bonny Fun 

(NB ) 12 6 

WRY -OWhamaCrte 

UNOA ROHSTADT -It's Soiasy(ASytum) 

BAY CITT ROLLERS -The WaylFeel TOniet 
(Aroto) 

+ FLEETWOOD MAC -You Make Lavin' Fco 
IW B.I(2A 
IRA 00000GE- Wére All Alone (AOM)IZ 
6 

KOMA- Oblaboma CRY_ 

UNDABONSTADT -Nit So Easy (Asylum) 

JODYCOWNS -Send In The Clown 
(EleAt,aI 

BEE GEES -How Deep H Your Lure(RSOI 
128 

+ RREFALL-lust Remember Ilan You 
(Atlant') I19 

BBOC -ToNa 

0. SANTAfSMEAALDA -Dort Let Me Be 
Nnunderstood (Casablanca) 

BOLYI0EL -tust The Wayyoo9re 
(Columbia) 

+ FLEETWOOD MAC -You Make lovin' Fun 
(WB)3022 

or RODSTEWART -You le In My Heart (W.Bi 
11632 

AEU-Tuba 

LEMGARRETT -R unaroundsue(Asla..; 

HIGHINERGT -You Can't Turn Me OH In 
The Middle 01 Turmrag Me On (6pdy) 
CARPENTERS- CalhngOccupantsll 
Interplanetary Craft (ARM) 21I5 

+ BITCHY ROLLERS-The Way Feel 1: 
(Busta) 17 13 

W111 -New Omans 

ENGLANDDM /BONN FORD COLEY -Gene 
Tm Far (Big Tree) 

ROD SEEWART -you ieln My Heart (WEI 
UN DA RO NSTADT-Blue Bayou(Asylum)9 
5 

STEVE MILLENBAND- Stnngtown(CapHol) 
20 16 

KEEL -Shreveport 

D. LTD -Back In Love Again(AMM) 

JACKIEDeSHANNON- Dont Let Tee -: 
-. 

Burn Out (Amherst) 

SANTANA -'Shen Not There (Cerium oiai3 
25 

MIWEJACKSON- II We're Not Bad. In 

Love By Monday (Poly dot) 2119 

Midwest Region 

TOP ADD ONS 

BOB WELCH - ' 
PAUL DArtS-IGe 

SIDE YlllEIl BMD-- ': ... 

* PRIME MOVERS 

DAVE MASON -We lust Drapee WWI 

ONDA 8055TAOT -Blue Rare lkdr^ 
RITA COOWIDGI -Were Al Mon AM' 

BREAKOUTS 

ENGLAND DAM IOHNIOADCOLEI 

SF( LE(S - 

RES-Chicago 

FOGHAT -IlustYYanttoMalelore` 
Bcaradiel 

. HERIKAVE-BoognNrgbts(EDIC)2 

STY1-Ceme Sail Serer (N6M)1511 

WMET-Churl 

RANSAS- Point OfNo Return ¡Milker 

BEE GEES -NOW Deep Is Your Lore IRS01 
22 (4 

RITACDOUDGE- WereAll Monte, 

I (Continued on page 
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SAM 
IS ON THE CASEZ 
...and ABC is on the line. 

The toll -free 800 line you've 
been hearing about. The line 
you can use to enter our giant 
Sweepstakes giveaway. 

The same line you use to call 
in for your free display mate - 
rials-to enter the ABC 
Display Contest. 

And now retailers can use 
that very same line to talk 
things over with the ABC 
artists and executives. 

This week the Celebrity 
Hotline features ABC's 
dynamic recording star 
Lenny Williams, whose 
album and single, 
"Choosing You," is climbing 
sales and airplay charts 
everywhere; and Barry 
Grieff, ABC Records' Vice 
President of Marketing 
and Creative Services. 

So call between 11 am and 12 noon Pacific Time 
November 17th to talk to Lenny. To talk to Barry Grieff, 
call between noon and 1 pm P.S.T. Call anytime and 
talk to Sam. They're waiting to hear from you. 

CALL 800'423»5300 
IN CALIF. 8003823328 

oitecoilL, 
www.americanradiohistory.com

www.americanradiohistory.com


D 
ENGLA 

' .HOOK 
MELODY MAKER, LONDON 

"They're quite irresistible. 
Their material is strong and they 
render it with spirit..:' 

DAILY EXPRESS. LONDON 
"Healthy fun - that's Dr. 

Hook's secret tonic. They could chart 
a smile front a rattlesnake:' 

ALBUMS 
A LITTLE BIT \IORE 

SINGLES 
A LITTLE BIT MC RL -ut,; 
IF NOT YOU-SILVER 

DENMA 
BERLINSKE TIDENDE 

"...andre amerikanske 
bands i stimme genre og det er de syt 
mand alt for dygtige og specielle til. 
At de kan fide at optraede for et 

kobenhavnsk publikum lyste lid al 
deres improviserede, hell ukrukkede 
warme sceneshow... Lad der endelig 
ikke gä for laenge inden de vender 
tilbage:' 

BERLINSKE, TIDENDE. 
COPENHAGEN 

"...Dr. Hook is not just 
another American band -they 
enjoyed performing for their 
Copenhagen audience, which showed 
in their easy -going, warm perform- 
ance. We hope it's not too long before 
they come back..:' 

K 

AUSTRALIA 
RAM 

"Dr. Hook is more than a 

hand -they're a way of file... A self - 
help, be-of- good -cheer -no- matter- 
how- deep -the- gloom- appears. way of 

life ...1'hey're inspirational: 

ALBUMS 
1 1 11 11 W 1',it il:I 
1111. 1\ 1,1! . ,. 

tiI\(;I.I 

t r ) 1:1 I l' i 1! I\ I11 

gtri, Capitol Records and Tapes 

Producer: Ron Haffkine 
Management: Ron Haffkine & Bobby Heller 

GERMANY 
MUSIC JOKER. HAMBURG 

"...auffallendsten 
Erscheinungen...ein Theater par 
excellence... mit der deisjährigen 
Tour. der neuen 1-P "Makin' hove And 
Music "... landete das country - 
orientierte Septett wieder in 
lIit- Regionen:' 

HAMBURG 
"Outstanding personalities 

-A show "par -excellence` With their 
current tour of Germany and new 
album "Makin' Love And Music: they 
are a hit.." 

MS 
1 1 11 t 1;11 

SCOTLAND 
GLASGOW 

"Dr. Hook receives award 
for their incredible sell -out perform- 
ance at the Appollo. This is the second 
year the award was presented to Dr. 

Hook for their 'sell -out' performances 
in Glasgow.' 

c- I:yli_, 

1 
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THANKS TO ALL OUR FRIENDS 
AROUND THE WORLD 

t-1 
(; I. (;i)I7:BORG 

"Nilken show...Och vilken 
.rümning Dr Hook hado en fenom- 
cn;rl uppvisning i gar i Güteborg. 
10.000 b geistrade askadare skrck 
,rt hesa..:' 

.\11J1í. C:OTENBLRG 
"What a show -1Vhat a 

mood. Dr. Hook put on a phenomenal 
shots in Gotenburg. Ten thousand 
excited fans screamed themselves 

Ñ 

hoarse..:' 

;1N [l 
l(l ,NIt' St"'/i:VF 

"Of all the albums we 
eçeIte cmcry year. only about a hall- 

dt,ett are really great. Dr. Hook's 
:1 little Bit More is one of those. 

and hetter. Whether it's the melan- 
chol} numbers that appeal to you. or 
the more light -hearted songs. the 
',hole thing adds up to Otte very good 
album, tastellnlis produced by Ron 
(t iltkitte..:' 

BRAND NEW 
...AND DOIN' IT 

IN THE 

NEW 
ZEALAND 
RAM 

"Dr. Hook are maestros of 
stage craft. They sum up their aud- 
ience from the opening bars and play 
to them accordingly. Their aim is to 
get everyone up and pumpin' and 
smitin' by the end..:' 

iA"WAY 
ADRI ?SSEAVISEN, TRONDIIEIM 

.. Dr. /Hooks tredje besçtk 

i Trondheim ... har innkassert en solid 
suksess ...alt er dyktig og profesjonelt 
innstudert, men de har likevel plass 
for spontane innfall ... Vi fikk 
naturligvis hare...den belt nye I-P'n 
"Makin' Love And Music" som utkorn 
for bare en uke siden, men som 
gruppcn allerede har tart gullhlaten 
for:' 

ADRESSAVISEN. TRONDHEIM 
"Dr. Hook's third visit to 

Trondheim was a solid success.. 
Although their show was strongly 
professional, it never lacked sponta- 
neity... Included were songs from 
their new album "Makin' Love And 
Music:' which has been certified 
GOLD in only one week after release:' 

t.ß.ÌiIJIItI 
vl.' 

I"I I, t;l'I VI(ill. I)t)UH1.1=. l'I.r1'hlt 
I(1vlr. nrlr) MUSIC--PLATINUNI 

AOLLAND 
NRC HANDELSBLAD 

..want hun opvoering 
had opnieuty een overrompelend 
ellect ...Dr. Hook echter wel een 

ontseerstaanbare dosis aansteketijk 
vermaak..:' 

NRC' HANDELSBLAD 
"...their act had an over- 

whelming effect... Dr. Hook gave the 
public an irresistible amount of 

infectious entertainment ..:' 

Copyrighted ntaterialii 
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 Con tinu. ¡fr from puce 24 
VENN- Mar _ 

REUfEPATTTEASON- II It Don't Flt Don't 
Force It (Shade Brook( 

PHIUPEWYNKE -Tafle Me Aslum 
(CohMon) 

e CURTIS MAYFIELD -Do Do WO (Cullom) 
lb 11 

MANDRILL -Funny Monkey (At Isla) 3025 

WNDE- IMunapols 

BABYS -Isn't R time (COMAS/ 

BOB WEICH- Senhmentol lute (UMW) 

DAVE MASON -We lust Disagree 
(Colombo) 19 II 

FLEETWOOD MAC -You Mahe loon' Fun 
(W13)27 20 

WORT -Milwaukee 

BOBWELCH- Sentimental Uar, Capitol 

STEVE HIRER BAND- Swinglown(Capitoll 

DAVE MASON -We tut Disagree 
(Colum6a125I I 

PAULSIMON -Slip RIM' Away (Columbia I 

3227 

WZUO N- Milwaukee 

STYE -Come Sm)Away(ASM) 

808 WELCH-Sentimental lady (Capitol) 

RITA COOUDGE- WéreAll Alne(AtM) 19 

CRYSTALGAYLE -Don't It Make My Brawn 
Eyes Blue tOA.) 10 a 

WIRL- Peoria,ln. 

SANTAN8 -She's Not there (Columbia) 

BAYCOT9800BRS -TheWay l Feel Tonight 
(Anatol 

ELV15PRFSLEY- M) Way (RCA)HB.19 

UNDARONSTADT -Blue Bayou (Asylum) 
2613 

KSLQáM- SL Loues 

PAULOAVIS -I Go Crary (Bang) 

EARTHMEN) &FRE- Se,Dentine Fire 
(Columba) 

FLEETWOOD MAC -You Make Loam' Fun 
(WB)2015 

NAMILS- PomtOfNo Return (Kushner )30 
25 

AEON -SI. Loud 

ELVIS PRESLEY -My Way (ACA) 

O. ODYSSEY -Native New Yorker (RCA) 

BEEGEES -How Deep Is Your Lave (R90) 
137 

CRYSTAL GAYLE- Son'tB Make MyBrown 
Eyes Blue ILIA) 7.3 

KN)A -Oe *AM 

BAY CITY ROLLERS- The Way !Feel Tonight 
(Arista) 

+ KQIDALIS-Hwven's lost ASmAway 
(Ovation, 11 4 

PETER BROWN-Do YouWannaGetfunky 
With Mr I Not) I7-13 

KOYIB- Minaeapofs 

CARPENTERS -Calling Occupants 01 
Inlerp'anelay Craft (AMA) 

PABLO CRU6E-A Place tn The Sun (AAIA) 
19 13 

SANTANA- She's Not There(Columba)27- 
21 

KSIP- Mbeeapolis 

PAULDAVIS -ICo Gary (Bang) 

WINGS -Cols' S&Aool(Caololl 

LINDA ROMSTADT- Blue Bayou (Asylum) 
137 

STEVEMILUR BAND -Swmgtown(Capitol) 
:6 12 

WHB- Aransas City 

EN6LMD OM /JOHN FORD COLEY -Gone 
Too far I &g Tree) 

PWLSIMON -Slip SGdln' Away lColumbal 

JUDY GOWNS -Send In The Clowns 
( Elektra) TO 13 

PAUL MICHOLAS- Hearen0n The 7th Floor 
1050121.18 

d Sinales Radio Action 
Based on station playlists through Thursday (11.10 77) 

MILS- Rapid C ill'. S.D. S 
ELECTRIC UGHTORCH. -Turn To Slone 
(let) 

ANDY GIBE- lovelsl Inc 1 et Than Walet 
(ßS0) 

+ STEVEMIIIER BAND- Swmglown (Cool ol) 
2317 

LINDA R0IISTAOT -IL's Sa Easy(Asytum) 
19 11 

KQWB- Fargo, 11.0. 

ENGLAND DAN /JOHN FORD COLEY -Gone 
Too Far (IN Dee) 

SIEVE MILLER BAND- Swmglown(Capitol) 

DOLLY PARTON- Here You Come Again 
(RCAIAO 15 

UNDA ROHSTADT -Blue Bayou (Asylum) 
105 

Northeast Region -11 
TOP ADD ONS. 

STEVE MILLER BANG- Swngtown (LAMop 
ROD STEWMT -You re In My Her 99131 
JAMES TAWOR -Your Smumg Fue (Columba) 

PRIME MOVERS 

CRYSTAL GAY 1E-Don r II Male My Ormm 
Eres Rim tUAj 

RNA COOUDIE -Wi es AO Alone (ARM) 
DAYS MASON-We lust Ducat lCoambu 

BREAK OUTS 

LINDA ROWSTIIDT-BlueBayou;A,, 
IITTU RIVER IIAIO-Hdp,s 0n in. ,;;, 

¢ao,to0 
LEO GAIMETT..Ruiwound Sur tMUntirl 

WAOC -New Yolk 

NOME 

PAUL NICHOLAS -Heaven On he 7th floor 
(RSO)12 8 

RITACOOLIDGE -We're An Alone (ARM) 13 
11 

*BLS- New York 

TRAMMPS- IH;hls Went Out (Atlantic, 

IONESES -Who Loves You(Epwl 

NONE 

9971- New Tort 

CHICAGO- Babr. What ABlgSurpree 
(Columbia) 

UNOARONSTNIT -Blue Bayou (Asylum) 

DAVE MASON -We lust Disagree 
1 Columba) 35.2'5 

OREFALL -lust .Remember) Lore You 
Atlantic) 2820 

WWRI -New York 

S. GEORGE MeC RAE -Kiss Me (TA 

TAVARES -More than AWoman(Capdall 

O. ELCOCO- Coeeesohon(AVU27.16 

CONTROLLER- Ehmebody's Gotta Wm 
(luana117 11 

WPTR- Albany 

SANTANA -She's Not There (Columbia) 
ROD STEWART- rouieInMy Heart (W.B.) 

FLEETWOODMML -YOU Make Lorin' Fun 
(WB)138 

STEVE MILLER 8AND- Swmglown (Capitol ( 

22 17 

WRY-Albany 

KANSAS -Point 01 No Return (Kirshner) 

ELECTRIC LIGHT fRCH.- Tut n To Slone 
(let( 

LINDA RONSTADT -Blue Bayou (Asylum) 
2718 

DAVE MASON lust Disagree 
(Columbia) 22.16 

WKBW -Bubale 

STEVE MILLER BMD- Swmglown(Capitol) 

ROD STEWART -You're In My Heart 1W. 8.) 

FLEETW00DMAC. -You Make Lavin' Fun 
(Walla 16 

JUDY COLLINS -Smdln The Clowns 
(Elektra) 23.19 

WYSL- BuMalo 

CRAWLER -Stone (;old Sober ((De) 
STEVE MILLER BAN D- Swingtown(Capitol) 

RANDY NEWMAN -Shay) People (IV 0123 
13 

PLAYER -Baby Conte Bark(RS0)30.21 

W001- Rochester, N.Y. 

PAULDAYIS -I Go CUM )Bang) 
1AY FERGUSON- Thunder Island(Eleklra. 
Asylum) 

R5 ITACOOLIDGE -WTie AMI Alone(AAM) I/ 

l'AN MORRISON -Moon Dance (Y1 B. 119 
IO 

WRKO- Boston 

IAMES TAYLOR-You, Smiting Face 
(Columbia) 

0. ODYSSEY- Natnehew Yorker (RCA) 2518 
CRYSTALGATLE -Donut Make My Bioton 
Eyes Blue lUA) 16 10 

WIR-Flit -Boston 
_ 

NONE 

SANTANA-She's Not there (Columbia) 25 
!d 

EMIRS -Isn't It lime(Chrysalis)20.12 
WYBFFM- Boston 

BOB WELCH -Se nllmentallUdy(CABtoll 
STEVEMAIOIM- Grandmothers Song 
IWBI 
CRYSTAL GAYLE- Don't It Make MYBrown 
Eyes Blue (UA)205 

D ODYSSEY -Native New Yorker(RCA)A020 
WORC- Worcester, Mass. _ 

PLAYER -Baby Came Back IR50) 
UNDARONSTADT -It's SO Easy (Asylum) 
LITTLE RIVER BAND -Help Is On The Way 
(Capitol) 1912 

BARRY MANILOW- Daybreak(Arista) 17 
II 

W511 -Hart tool 

LITTLR RIVER BAND-Help Is On The Way 
-aD T;ll 

LEIF0ARRETT- Runaround Sue (Al lantic) 
Do BARRY WHITE -IL's Ecstasy When You Lay 

Down Nest To Me (20th Century) 2921 
e CRYSTAL GAYLE -Doll It Mahe MyBrovin 

BTTS Bluetit A )19 13 

WPRO- Proeidawe 

D BANAT WHITE- IL's Ecstasy When You lay 
Down Neat To Me (20th Century) 
ENGLAND 0AN /10HN FORD COLEY-Cone 
too For (Big Tree) 

QUEEN -We Are The Champions (EIe Ira) 
19 10 

RITAC00UDGE -Wire MlAlene(AAM) 15 
9 

Mid -Atlantic Region 

TOP ADD ONS 

o0ur PARTON-erre rev Comr Aann (RìA1 
s08 WELCH-SMhmemat Lady (Captdl 
R00 STEWMT-YOU ie M Mr HeM IW g 1 

* PRIME MOVERS 

OMM RM -Ginn Ream fol. 
;Malcom 

R.B111000 MAC -YOU Male Lwn 
íW91 

BEE GEES -How Deep IOW W19 1160. 

BREAKOUTS 

tool' e0U1RS-Send In The Clews ¡DOW) 
Ohl WIt)Nñ-Lindy Ow ICcmmbul 
WINGS-Glrh Wad ICaMGI 

WEIL- Philadelphia 

DOLLY PARTON -Here You Come Again 
(RCA) 

808 WELCH -Semi mental Lady (Capitol) 
UNOARONSTADT -Blue Bayou (Asylum) 
19 la 

DIANAROSS -GeHm Ready for love 
(JA n1,3. 0118,20 

1186- Pbladelphia 

BILL WITHERS- Lovely Clay (Columbia) 

JUDY GOWNS -Send In The Clowns 
(Elektra) 

UNDARONSTAOT -Its So Easy (Asylum) 
20 l/ 
FLEETWOOD MAC -You Make Loon' Fun 
(W B.111 6 

WIFIRI -Philadelphia 

PAUL DAVIS -I Go CrarylBangi 

BEE GEES-Haw Oeep Is You love 1010) 
177 

CRYSTAL GAYLE-Don' t It Make My Brown 
Eyes Blue (UÁ.)19 9 

NPGC- Washington 

00UY PARTOM- Here You Come Agam 
(RCA( 

R00 STEWART -You're In My Heart (WB) 
BRICK- Dusw(Bang)24 IB 
B08 WELCH -Sentimental Lady( pilot) 
2722 

r(11.- Washington 

PHILIPE WYNNE-labeMeAs IAm 
chIl,m1 

WM-Cabry(NM 

NONE 

WGH- Washington 

PLAYER -Baby Come FRO MO) 
IUDY COWNS- Sendln 1 he Dorms 
(Cleklra) 

* LITTLE RIVER BAND-Help Is OnThe Way 
(Caudal) A0 l7 

* FLEETWOOD MAC -You Make Irwin' fun 
(W BID 19 

WCAO- Baltimore 
_ 

WFGARRETT- Runaround Sue (AIM ntic) 

WINGS- Cirls'School(Capitol) 

DIANA ROSS- GettieReady For love 
(Motown) 2619 

D LTD- Backln Love Again (O&M) 27 22 

WYRE- Baltimore 

SANTANA-She's Not there (Columbia) 

BR00MLYMDREIMS -Sad Eyes 
IM ¡know MI 

JUDY COWMS- Sendln The Clowns 
(Ekelfra)17 12 

PUMA-Baby Come Back (9S0120 15 

WIEE- Richmond, Va. 

ELVIS PRESLEY- MyWay(RCAI 

BOB WELCH -Sent menUl Lady (Capitol) 

D LTD -Back In Love Again (AAR) 19.12 

De BARR1YMOE- It(atasoW9toBoulay 
Do n Ned To Me (201 h Ce nt ury l21 17 

Southeast Region 

TOP ADD ONS 

ELVIS PRESLEY -My Ws, (RCA/ 
SKIT 10E1 -IuA toe woe yes Are 

) cow. ho i 
900WELCN- Senhmmiul Lad, IEap,IolI 

* PRIME MOVERS 

PUTER -Frei Come 11,49 9,50) 
USDA RONSTAOT -Olue gares JAR.) 
LINDA NONSTADT -It s So Easy IA9k0I 

BREAKOUTS 

LEIF GAMETI- Renamuid Sur (MMntrcl 
STEVE Waif* BAIO -S egtwe (Cuna(( 
PAUL SLMON -ilm Slam' Away ICtlumbul 

*To-Atlanta 

ELVIS PRESLEY -My Way (RCA) 

BOB WELCH -Sentimental Lady (Capitol) 

BABYS -Ise 111 Time (Chrysalis) 3023 

FLEETWOOD MAC -You Make Lorin' Fun 
(W8)1511 

Z43)WZGGFM) -Mb1da 

EARIH,WIND0FlRE- SetpentlneFre 
(Eitumba) 

PAOLSMOM- ShpSlldlri Away (Columbia) 

BILLY JOEL -lust the Way You lee 
( Columba) HB 23 

PLAYER -Baby Come Bach (RS0) 15 IO 

881S- Augusta 

KANSAS -Point Ot No Return(Kirshner) 

RANDY NEWMAN-Shat People (WB.) 

EMU RONSTADT- II'SSO Easy (Asylum/ 
25 18 

ENGLAND DAN/JOHN FORD COLET-Gone 
loo Far (Big Tree) ; / 19 

WFOM -Albota 

WINGS -Gals' School (Cattail 

IOHNDENVER -How Can Leave You Again 
(RCA) 

ENGLANDOAN /JOHN FORDCOLET -Cane 
Too fu Rig Tree) 14.7 

F1EEIW00D MAC -You Make lmod Fun 

999112.6 

Ploylist Top Add Ons 

Ploylist Prime Movers * 

WSW -Savannah, Ga. 

LEIF GARRETT- RunaroundSue (Al (antic) 

LYNYRDSKYNYRD- Wlut's Your Name 
(MCA) 

De LTD-Back In loveAgnn(AAM) 17.10 

FLEETWOOD MAC -You Make Sown' Fun 
IWB 1128 

WQM M -Miami 

STEYIEWONDEM- As (Motown) 

PLAYER -Baby Come Back(RSO) 

RITA COOU06E- Weie All Alone (AAM)20. 
12 

CRYSTAL GAYLE- Do11111 Make My &on 
Eyes Blue (U .A )25 18 

1,100(N101411)-Mbmi 

NONE 

LEIF GARRETT- Runaround Sue (Atlantic, 
1611 

PLAYER -Baby Come Back(RS0)6.2 

87105 (WBIW -FM I- Orlando 

BAY CITY ROLLERS- The Way Feel Tonight 

ROD STEWART -Youre In My Heart (W.B ) 

PLATER -Baby Come Back (RSO) 23 -12 

STEVE MILLER RAN D- Swmgtown(Capitol) 
182 

Q 10 0198Q-fat l -Tampa, St. Petersburg 

LINDA ROMSTADT- II'sSo Easy (Asylum) 

STEVE MILLER 8AND- Swmglown(Capitol) 

LINDA RONSTADT-Blue Bayou(ASyluml 
2313 

DAVE MASON -We lust Disagree 
(Columbia) 2521 

WQPD- latelaad,Ra. 

LEIFGNIRETT- Runaround Sue (Atlanta) 

JOHN DENVER-How Can 'Leave You Again 
(RCA) 

MOM- Mom y. Alone) (Atlanta) 3717 

DOLLY PARTON -Het e You Come Again 
IRCAI 13 9 

WMF1- Daytona &xh__ 

TAVARES -More Than A Woman (Capitol) 

UIF GARRETT- Runaround Sue (Atlantic) 

JAMES TAYLOR- Your Smiling Face 
(Columbia) 22.12 

PLAYER -Baby Come Back (RSO)151 

WAPE- IacsoneiOe 

ELVIS PRESLEY -My Way (RCA) 

1UOYCOLUNS- Senaln The Clowns 
(Be5tra) 

RADA RONSTAOT -IL's So Easy (Asylum) 
2710 

BRYCOY ROLLERS- The Way l Feel ToOighl 
(Arista) 3026 

WAYS -Charlotte 

ELVIS PRESLEY -My Way (RCA) 

JAMES TAY1OR- YoUI SmdmgFace 
(Columbia) 

+ DOLLY PARTON -Here You Come Again 
(RCA)23 -IT 

DAVE MASON -We lust Disagree 
Columhta) 11 6 

WGIV- Charlotte 

D. CHIC -Dance. Diect. Dance(Atlantic) 

MUSCLE SHOALS HORNS -Dance To Re 
Musty (kiola America) 

K.C.A THESUMSHINEBMD- Wrap Your 
Arms Mound Me (TA) 4522 

CONTROLLER-Somebody's Gotta Wm 
(Juana) 12.1 

VWBR- Raleoh, N.C. 

WFGANRETT- Runaround Sot (Atlantic) 

BILLYl0E1 -lust The WayYouAe 
(Columba) 

g LTD -8ack In Love Again (ABM) 242 

PAUL DAMS -I Go Crazy (Bang) 2120 

WTOB- Winston/Salem 

LEIF GARRETT- Runaround Sue (Atlantic) 

HIGH INERGY -You Can 'I Turn Me ON In 

the toddle Ol imning Me On 
( Gotdy) 

LITTLE AWN MO -Help Ls On The Way 

(Capitol) 23 20 

UNDA ROMSTADT -Blue Bayou (Asylum) 
17 11 

WTMA- Charleston. S.C. 

1108 WELCH -Sentimental Lady (Caudal) 

STEVE MILLER BAND- Swinglown(Capd 

Da LTD -Bach In Love Again (AMA) HB 14 

PETER BROWN -Do You Manna Gel Funky 
With Me 9399021 15 

WOAD- Spaotaobrp 

BILLY 10EL -lust The WAY W.A. 
(Columbia) 

KENNY ROGERS -Sweet MasicMan (UA 1 

UNDM ROHSTADT-ll's So Easy (Asylum) 
19 10 

ROD STEWART- You re In My Heart (W 81 
1811 

MAC- Nashville 

ELVISPMESUT -My Wry (RCA) 

1AMESTATLOM -Your Smiling Fate 
(Columbia) 

HONE 

**AK- Nashville 

IYMYRDSKTNYRO- What's Your Name 
(MCA) 

SAMANTHA MG-Emotion (Private 
Stock) 

808 WELCH -Senti nentllIedylCap,tEO 
11015 

PLATER -Baby Come Back (R50) H8,27 

WHBQ- Memphtt 

MORE 

PAUL NICHOLAS -Heaven On The 7lhFltwr 
(ß1o)2922 

FlREFALL -lust Remember) Love You 
(Allantes) 24, 19 

WEEPS- Memphis 

PAUL SIMON -Slop Shelia Away (Columba) 

HIGH INERGT- YOU Cant Turn Ml OM ln 
the Mddle 01 Turning Me On (Gordy) 

FLEETWOOD MAC -You Make loon Fun 
Ma 125.19 

ORE MASON- Welust Disagree 
(Cotumbia)2218 

Y50W- Chattalloop -- -- _ 
D SANTA ESMERALDA-Don't let Me Be 

Mnunderstood(Casablanca) 

BILLY10EL -lust The WayYauke 
(Columba) 

UNDAROMSTADT -Bale Bayou (Wu.) 
13,2 

DOLLY PARTON -Here You Come Agam 
(RCA)2015 

*90C -Birmingham 

BILLYAOEL -lust The Way Yorke 
(Columba) 

80BWELCH- Sentimental tidy (Capitol) 

FUETWOOOMAC -YOU Make Loo(I'Fun 
(W B. 1139 

PLAYER -Baby Come Back 1RSOI22 -I8 

WS6N -8kml m 

BIUT10El -lust The Way Woke 
(Columba) 

RODSTEWART -Youre In My Heart (W.8.) 

IAMESTAYLOR -Your Smiling Face 

(Columba) 105 

ERIC CARMEN-She IMO (Mesta) 15.10 

WHHY- Mont ornery 

BMMAS -Point 0t0OReluml Kirshner) 

AODRISI BROS. -Never My tom(Buddah) 

e IUNDe NEWMM -Shutt People tri B.) IS 
10 

BWLYJOEL -lust TheWay Tooke 
(Columbia) 24,17 

KM_Y -tittle Rocs 

STEVE MILLER BAND- Smgtown(Capddj 

DAVE MASON -We lust Disagree 

(Columba( 

UNDARONSTADT- Blue Bayou (Asylum/ 
157 

RRA COOLIDGE -We Ye All None (RAM) 

COpyrighl 1977. Billboard Publi- 
cations. Inc No part of Ihrs publ1 
cation may be reproduced. stored 
in a retrieval system, or Irans- 
mnted. in any form or by any. 
means. 0IeCtroYLC, mechanical, 
photocopying, recording, or oth- 
erwise, without the prior ,whiten 
pennisslon of the publisher. 
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00000h 
Marvìn 

It's time to point out that The Spy Who Loved 
album has jumped its way up the charts, proving once again that 

Marvin Hamlisch is nothin 
ORIGINAL MOTION PICTURE SCORE 

ALPIRfR.BROCCOLI . short of our hero. 
i,,.0 IAN RIMING S uk:InNn;p 

Sumj ROGER JAMES "Nobody sItBetter" ARvw No other man has so, 
MOORE BOND Carly Simon """" 

L,DDD, consistently turned moti Carole Bayer Sager 

"THE SPY WHO LOVED ME" picture and play music 
into hit albums. 

And this is one of his 
biggest. 

The Spy Who Loved Me. 

An original motion picture score 

'1014 1%, ;, ;Ataa featuring "Bond 77" and 

Carly Simon's "Nobody Does It 

Better.° The OnlyAlbum That Does! 

on United Artists Records and Tapes L T. 

www.americanradiohistory.com

www.americanradiohistory.com


Bulbo 
Playlist Top l 

Top Add Ons -Nati 

rd Album Radio Action 
dOns Top Requests /Airplay * Regional Breakouts & Notional Breakouts 

ERIC CLAPTON- Slowhand (RS01 

GENESIS- Seconds Out (Atlantic) 
ROD STEWART -Fool Loose 8 Fancy Free (W.B.) 

QUEEN -News 01 The World (Elektra) 

ADD ONS -The lour key prod 
tacts added at the radio stations 
listed: as determined by station 
personnel 
TOP REQUESTS /AIRPLAY- 
The four products registering 
the greatest kstener regceSts 

and airplay; as determined by 
oraron personnel. 
BREAKOUTS -Billboard Chart 
Dept. summary of Add Ons and 
Requests/ Airplay information 
to relied greatest product at 
bully at regional and nalional 
levels 

Western Region 

TOP ADD DNS. 
ERIC CLARION- S1owNM 1RS01 

ELERdt UM ORCHESTRA-Out IH the 
Mue (tell 

ROD STEWART -Fool tonte V f ancy free 

(W8) 
ROCKETS-Love Inniman (RU) 

*TOP REQUEST /AIRPLAY: 
ROD STEWART -Foat Lame d Fancy fm 

(WY) 
STEELY DAN-09 (ABC) 

UNIX RON$TAOT -Simple Dreams IE /tP e 

Aiiuml 
FLEETWOOD WC- Rumuun (W B 

BREAKOUTS 

ELM COSIEIIO -My Mills Tor (Columbia) 
NA)METH -Eretti No Men / CUM/ 
LYNIRD SRYNTRO- Slrtet Sunman (MU) 
CROSBY, NASN -lie (ABC) 

ASAWEM-k Francxo Owlde SiiKliws) 

THE MMOAFS-RaclettoRe,ara(Sire) 

IOICNEMUAEMINFADEE'F-Consequences 
(Mercury) 

TACCUPfON-SbdoMIRSO) 
ROCAEIS-lme Transfusion (KW) 

DAVID BOWIE-Ikror.IRU) 

EDDIE MONET -)CoWmbol 

ROD STEWART-fol lane dfancyfr«IW B ) 

ELYISCOStEIIO-Ma ken is True (Cokmbu) 
MON -San Ioni (PNI WIEN) 

ROOSIEW'ART-FM loose d Fancy Free (W.8.) 

EACCLARION-slowhand(RSO) 

ROCNEIS-Emtnamlusun(KAI 
ELVISCO$RLLO-My Nmhlrue(Cakmbu) 
YlETNIWE-Manmoms(Epc) 

CROSBY /NASN-lie(ABC) 
NNSIOtGREN-NiAM After NgM(A&M) 

SAMMrIMWR-fAusulChan(Gptoll 
MEOW SRYNYRD-SUeetSunnon(MWl 

DAREIIMIIANDANNMTFS-BeadyOnABad 
Wed (RW) 

111113íM-La1 AA[ala (Sam BeRamy) 

NMAëTN-Esetf No Merry (A&M) 

RLSSMMII-lCaublanul 

ERICDAPTON-Slnrhand(RL50) 

ELECTRICWNTORCHESTRA-OutDt The Blue 

dell 

fORE161TR-(Mlanhc) 

SAM NAGM-Mukul Chain lGpld) 
NOR WELCH -French Nos (Ggta) 
THECIYIREIEOMIFISBARO-MidniyMWmd 
(EOKI 

ACBi11-yn Dn do lSt ee Cry e) 

BtUE0TS1ENCUlT-Spedre5(Calumbo) 

l/NTRDSNENYRD-îlreetSunnas(MWI 
ROO StEWARI -FM Loose &Fancyfree(W81 
ELECTRIC LICHT WCNES1N1-Out011AeBio 
(len 
CRDSBY/NASH- lire CABO 

PHOEBE SNOW-NeverltlbnECq(Columbu) 
HOMEGROWN 5-(KGB) 

FIEElYe000MAC-RUnnunOYFr) 

LINDA RONStADT-S'mOkOreems(EIellre 
Ayluml 

STEELY DAN -Aia (ABC) 

NOME.N-Sw lroe(Danalant) 

ERIC WIPTON-SlgwAaM (RSO) 

DAYIDBROMBERGBMD-Reckless ADaMpn 
fantaWl 

NIMIAMESW-AlieedrYee(8urswllel 
GENESIS-Seconds Out (Atlantie) 
ELWSCOSTELLO-My Aunhtrue(Columb,a) 

ELECTRIC LIGHT ORCHESTRA-Ow 01 The Blue 
ikn 
IYAtRDIRtJAtAI-( /re) terree/URCA) 
ROD SIEW'ARt -FM tpombEencybte)wB) 
STEELYDA-Am (ABC) 

ARPIN -Denver (Mai. Valdez) 

ROD STEWART -I cot loose l',Tree(A ) 

ELECTRIC UDR dfltHESTI81-00 01 The Woe 
flan 

LTNTRDSRYNTRO -Sheet Surma:(MW 

NOBWLLCH -Ere is h Ras (Capitol) 

LINDAAONSIADI- Simple Dreams(EleltA 
Asylamt 

STEVE MILLER RAND- Boo101Drums(Capitol) 

FLEETWOOD MAC -Rumours (W B) 

AISWEM -Seank (Gar). Crw) 

ELECTRIC LIGHT CRCHESTRA- Out01 The Blue 
Heil 

R00 STEWART -fret Loose G Fancy Free (W B) 
NAZARETH- Eeper.t No Mercy (AIM) 
(ZARA MOUNtAIMOAREDEVIIS -OetI look 
Ooen NAVA) 

STARUSRE- CitrdelIEold 

sn-s -Ire GendlllusionfA &M) 

FLEETWOOD MAC- Rumows(W R 1 

LINDA ROHSTADT -Simple Brea ms(EleAlra 
Asylum) 

INEAUN PARSONSMOJECT- I Robot (Mate) 
E14FY- Fe.eo(AdFarts) 

LOGGINS A MESSAU- f male (Columbie) 

)ESS RODEN- the 'layer Net The Game(ISlaM) 

ELECTRIC UGM MICHFSTRA- Ou1011heBlue 

BLOOD, SWEAT &TEAMS -Brand New Day )ABC) 

CHICAGOAR- )Colombo) 
CAOSBY,S711.15 IIASH -CSN IAN e e) 

STEILT DAN-Am (NBC) 

THE DONNE ARM IERS -loin On The Fault Line 

WBI 

Southeast Region 

TOP ADD ON 

EACCUPIW -Sl efund IRSO) 
CROSNT /NRH -I re (ABC) 

ELECTRIC LAGNI OKHESTU -Od Or tee 

Mue (tell 
IEYON HELM AND THE KCO AL STAAS-rABE 

*TOP REQUEST /AIRPLAY 
LINDA ROHSTADT -Simple Dreams (Fleete 

kal,.ml 
STIDT DAN -.ya ( ABC) 

CNIGWO U- (Colombo) 
ROOSTEWART -Fool Loom d fancy Fire 

(ABI 

BREAKOUTS: 
SMUT NAGAR- Mmecal Ceons (GpiIM) 
WET ANTE -Mane ans (ERN) 

LESS RODEA -The Wye Not The Game 

Nand) 
JAM DeSWINN011 -Meere the Only Dancer 

iAmnrn, 

ARMERA -Allanla (khnYhnn) 

ELECTRIC LIGHT ORE:AL A -0uí01 The Blue 
On I 

ELVIS COSTELLO -Al yAim Is True (Columbia/ 

ERIC LUPTON- S)ceAetd(RSO) 

CENE4S- SHands Cvl(Atlantic) 
RODSTE WART -Foot Loose d Fancy Free (W 81 
QUEEN -Nees 011hr: World ((I011e) 
CAMER- Rain Ileeer) 
MfA1 LOAF -Wt Out0IHeA)Ipee /Cleveland 
Intl 

WCTWIWE- M anon ms)ED,e) 

LYNYRDSAtNYRO -:Heel Survivors (MCA) 

WHFS- FM- WashindtsD.(:. (DAM fiN4M)_ 
_ 

-- 

TREASURE -dpic) 
ROD STEWART -Foot LOfe &fancy free IW B1 

LEMON HELMAND UERCOMISTARS -018C1 

GENESIS- SecondsOut(*Bernie) 

1110111I- Naturel Elements (Columbia/ 

ELVIS COSTELLO-Mm Aimleloe(Co)umbr.l 
STEELY DAN-Am (AEC/ 

RANDY NEWIAN -Artie Criminals )W B ) 

IOMAAMATRAOING -Show Somtlmohon(AdMI 
ERIC Coe ON- Slewhand(RSO) 

WSHEFM -FL Lauderdale 6..inter /0.4. Folle) 

KAURONOFF- (Cnumhm) 
RODSTEWART -Fool loom&Fancy Fee PY B) 
WU WILLIE- Mono:1ms(EDO 
°AVION/WE -Heim s(RCA) 

MAARFARNER- (AIIANhc) 

GRINOtRSWRCH -R Wynn{ (Arco) 

ROBIN IRONER -In City Dreams(Cruel. 

BOB WELCH- Fmoth Kin(Cepm1AD 

LINDA RONSIAOT -S mole Dreems(EleAtn 

ANUS -Paull OI Anw)elurn(Kntmen 

**BASED ON STATION PIAYLISTS THROUGH WEDNESDAY 11.9.1977-. 

Top Requests /Airplay -National 
STEELY DAN -AA (ABC) 

LINDA RONSTADT- Simple Dreams (Etektra Asylum) 
BOB WELCH-French Kiss (Capitol) 
ROD STEWART -Fool loose O Fancy Free (W. B.) 

MAI f LI- (NUMOIAII M(W thy) 

EMC CLARION -SkMand(RS01 

RODSIEWART -foot Lome &Fancy NO.01 
GRINDER SWITCH -Redwing (AOA) 

WET WILLIE -Manansms CNN,/ 

FOINtAUNN- Second Season(Noe) 

CARD -Ram OMet)Iltee) 
ITNYRDSNTNTRD-Stmel Sumron(MU) 
UNIX RONSIAOT- Simple Dreams (EltAln 
Atrium) 

KANSAS -Point Ol Know Rdum(Kshner) 
DIE DOOBIEBROTNEIU -Lnon' On The Raul) Line 
(WNI 

WADE FM- NnheM.U_CtMord/C. Regent 

RODSTEWARI -Fool Lomb Eanee free (WBI 
EMC CLARION- S.A.M(RGO) 

QUEEN -Nees0 /TAe World(Einalr+) 

GARY WRIGHT - I our h And Gone (W81 

LYNtRDSAYNTAI -Sheel Surxem(MW) 
THE ARAN PARSOASRAOIECT -I Robot (Arista) 

STEELY DAN -A1a(ABC/ 

eon you H- bane&Kia(Gplon 
WOOLEN- A1t0 (CNeh 111.1) 

GENESIS -Seconds Out (Atlantic) 

ROD STEWART -feet lose &Fang Free (W 8 

WET WILLIE- ManunsmslfoN/ 

BEDEOYSRACULT- Speclres(CWont.) 

CROSBY/NASH- L. (ABC) 

GINO YMNELLI- APaupx In Pm... (Ad.) 
LINDA BONSTADT -Simile Of dieltra 
Anion 
STEILYDM- /ya(ABC) 

SANTANA -Mont..e(Columbia) 
FLEETWOOD MAC- Rumows ON 8 ) 

Midwest Region 

TOP ADD ONS 

GENESIS- kxonds Out (Atlantic 
ERIC CLAPIOH- SbMand (RSO) 

QUEER -News Or the Wend 1EleAUeI 

WRY WRICKE -touch Md Coe (W 81 

*TOP REQUEST /AIRPLAY 
SMELT DAN -Apr (ARC) 

AREAS -Pan) 01 Know Return (Kushner 

THE AUN PARSONS PROJECT -I Robot 

IN,Ha) 

asylum) 

BREAKOUTS 

SU PISTOLS -helm MnIrae Eck., 
IYnpnl 

CROSBT/NASN-1 ire (MX) 
SAMMT HAGAR -Miocal Chan (Capitol) 
LEMON HELM AND THE (CO ALLSTRRS -(ABC/ 

wABAFM -Onion (Bob Bloch/ 

ERIC CLARION- SNba.IRS°' 
GENESIS- Seconds te /Wlantui 

DOUCETTE-(Mutnioml 

ROCKETS, ore hansy:. (RCA 

LINDA ROIIS7RDT- Sim,lYO/eamIIEHAha 

fORE1GNU- (Allantir) 

IHE ALAN PARSONS PROJECT-I TOM (Risle) 

WIAL FM- Nut/ Chwdo(I. MaitHMltòer/RO 

LEYONNELMANO THE RCOALLSTARS -IARCI 

ERIC CUITOR- Slp4nd(ASO) 
SEXPIS10LS -Hamer MM Ihe&Dods(Wrpn) 

BILLY COBHAM- Matc(Columbia) 

GENESIS -Seconds Out (Allnah/ 
LESS RODEN- Ihr Pieter Not Pm Game(Wand) 

GRAHAMPMNUADTHE RUMOUR -Stick Tq Me 

(Merry. 
GRINDER SYNTCH -Re doing (Aka) 

LYNYRYSAYATAD- Shetl$uAras(MW) 

THECHAAIEDMIELSMND- MdnilhtWnd 
(Lou, 

WMMStM- ClxNnd ()ohn Gorman). 

ERIC CWTON- 4ohochRSO) 
QUEEN -earn: 01 the World)UeAle) 
GARY WRKNT_/ee /IMACone1W81 

SEN ASTDIS -Neer Mod The BdlKü(YnAm) 

CAMEL -Rain Dance (lam/ 
GENESIS- Sronds Our (Mani c) 
REMIND MAC -Ramon (W.8 ) 

AOBWELCH -feMN Bits (GUAM/ 

STEELY DAN- Am(ABC) 

ELECTRIC LIGHT ORCHESTRA-Out 01 the Blue 

(kt) 

WLO. F11- Cahmabw (By Enle)_ 
GENESIS- Sewn. Out (Mnnt*/ 
RODS- EWAAT -FM tone dfan(y Free (WEI/ 

NUL YOUNG- Decade(Reprise) 

ERICCURIW- S)ecteeeI SOI 

QUEEN-Ne /O The Wald (t)Oto) 

THE MATS-Bro ken Hut (Chyyln) 
STILLY DAN-Am (A8C) 

IYNTRDSAYNTRD-SlnelSursrmn(MCA) 

URORIIONSYAOT-S:mpHBiUnnlEklHa 
Ay4ml 

WOVETM-PehburAh (Many tower) 

GENESIS- Seonds Out Ullanlc) 
SAMMY HAGAR- Museal Chen (CaPIAD 

JOHN DENVER -IWanl To liee)RW) 
CROSBY /NASH -(ARC) 

THE DOOIEBROIFIERS-Ue,nOntAefaullLIne 
,w8 

AASAS-Pan101KOw Return (Nghnx) 

STEELYDM-Aya(ABC) 

SANTANA -MOnnlloer(Cglumbu) 

NUR FM-MiManlw(MYWdD 

EMCIUPEON-SlowNnd(RSO) 

GENESIS -Seconds Out (Mkntel 

COWBOY-ICaprxan) 

PAT TRAYERS-PunietllSharinl(Paltdal 

QUEEN -N ems 0l The World (UeUn) 
GARY WRIGM-touchMdGooe(WB.) 

5T11-hre Grand illusion (A&M) 

ENE MAN PAR301FSMOIER-IROboI(Mse) 

BOBWELCH-Ermuh Ara (Wild ) 

RANSAS-Point0l Know Return (NHAner) 

MDEFM-Sl loos (Betel PariN) _ 
ERIC CUPtON-SkwWnd(ASO) 

1ETHROTIILL-BH701$'ol IIIGbysaln) 

GENESIS -SxonAOrA(Mlantrc) 
BOB IAMES-Heads(Columbia) 

ELWSCOSTWÓ-MYAmnls rive (Cokmbea) 

CROSBY/ N11SH-Emt(AC/ 

IW MICHEL IARIR-Oetten(Polydon 
DIU- 1he Grand 111as,on(AbM) 

EEECTMCUGIROROIE$11W-ONOI the Blue 
(let) 

RANSA$-Pam101Know niA.,.,nrr 

Southwest Region 

TOP ADD ONS. 

AOD STEWARE -Fool loose &fancy Free 

WBI 
ERIC CURIOM- S)e.Mnd(RSO) 
GENESIS -Seconds OeI /Mlanlc) 
WET WILLIE- Maotismsawl 

*TOP REQUEST /AIRPLAY 

LTNUD SAYNYRD- Slue/ Survivors (WI 
STEELY DAN-Ais (ABC) 
UNIX BONSTADT -Smiple Dreams (Pekin 

Asylum) 

808 WELCH -/renal K,a (CeD'lo) 

BREAKOUTS: 

ELVIS COSTELLO-My Arm Is True )eebe) 
QUEEN -N s OI me Wahl (Velma) 
GRINDER SWITCH -P.m& (Ato) 
IRON HELM AND THE REGO ALL STARS- 

AEEWFM -Dallas (Mae Hohes) 

LESS RODEN- the P4er Not the Game (Isla n(1) 

ERICCUPTON- SMwhend(RSO) 

WET WIWE- Maonsms)EDC) 

STEELY DAN-Am RAC) 

UNDA ROISTADT -Smote Oreams(EBAlo 
Asrluml 

ANSAS-Ppm(01 Krum Retan(Nnshen 

CHICAGO )(I -(Colombo) 

ALOLFM -Houston 11KLN YLCAAMy) 

CROSBY/ MASH -LneIABC) 

SAMMY HAGAR- MusicalChoin(Cpto)) 

STEVECAODAI AEI- Seell)TPneale)Ay /eW) 

GENESIS- kond/Oet(Atlanik) 
COWBOY -(Cpriron» 
JETHRO TOLL -Best 01Yol IIIT,rfsdn) 
ERIC CIAPION- Shwhand(RS0) 

NEIL YOUNG -OKAde(Repne) 
ROO STEWART -FOR Loom& fancy free EW.B,I 

THEO )aREBROTRERS -Ln,n On ire FAA tone 

OV 

Notional Breakouts 
WET WILUE- Manor sms (Epr) 
CROSBY /NASH -live (ABC) 
LEVON HELM AND THE RCO ALL STARS -(ABC) 
SAMMY HAGAR -Musical Chairs (Ca Pit 01) 

N NOEEM-NwOrkans (BeeNY Reea: SrgtxParn) 
ENN:CEAITON-SlowhandlRSOi 

MSS AMU- (GfablaMa) 
MICHAEL FRIINIIS-SleeDmNGeps1(W B) 
LEMON HELM ANOTNENGOALLSTMS-(ABC) 

DAYIDBOWIE -Hemas(RCA) 

WTOBARMUI- Rabyuby (AAM) 

DONNA SUMMER -I Remember Yesterday 
(GuUaaa) 
SIEVE MARTIN -Les Gel Small (W81 

BDBWEACN -FxKb Kiss (G O) 
11110114M-Tulm (Ail Bruin) 

ELECTRIC LIGHT ORCHESTRA-Out Di The Blue 
(tell 

CROSBY/ NASH-Live (ABC) 

ER /CCUPIOM- S)etR,nd(RSO) 

LEMON HELMANDIHERCOALLSTARS -(ABC) 

JOHN STEWART -fire ln The WiM(RSO) 

STEELY DAN- Ala(ABC) 

STTN -The Grand elusion (ABM) 

LINDA RONSTAOT- Simple Dreams (Ekltn 

RANDY NEWMAN- I. dire C/ ninahlYI.BI 
ABU FM -Proem (1.D.FnpN) 

BLOOD, SWEAT &TEARS -Bond New 0a(ABC) 
SILYEUDO- lanndll All In Slyde(RCA) 

KANSAS -Pain) Of Ano Return(K,nAner) 

ELECTRIC 11611/ ORCHESTRA-Out Otth. Blue 
n el/ 

RODSTEWANT -foot loom d fancyTM, IW.B.I 

SAMARA -Woodrum( (Columbia) 

CHOCKMANCIONE -feel$ So Good(A&N) 

LOGGIAS/ NESSINA -Finale 'CA)eeA a) 

ROD STEWART -fool Loose dFancy me(W.81 

BILLY 10EL- The Shan, (Columbia) 

M AYR-FN- ANuauerpuElci*MeC..)_ 

CROSBY/ NASH- lme(AC) 
ELECTRIC LIGHT ORCHESTRA -Out Of The Blue 
(1H1 

DOLLY PARTON- Nxet /eComeRp,),(RW) 

IRCAEOdSNANNON- You're lhe Only Dancer 
(Amber,/ 

LYNUOSATNTRD -Sheet Survivors (MCA) 

RICA DARAD- INisla) 
FIRE/All -I on a Sea(Allanlc) 

CNIWG011- (COiumbo) 

LINDA RONSTADT -Smote Dreamy (Elelln 
Aylvm) 

REE1W000 MAC- Rumours (W B 

Northeast Region 

TOP ADD ONS 

ERIC CUVTON- SMwhanA (RSO 

GENESIS -Seconds Out Mantic, 
QUE. -News 01 The Wald (EItAIia1 
ROO STEWART -Foot Larne d Fann Free 

IWBI 

*TOP REQUEST /AIRPLAY. 

STEELY DAN -Am (ABC) 

LINDA NONSIAOT- S,mp)e Dreams IEkllra 
Arium) 

BOB WEICH -hach Na (Captor) 
RANDY NEWMAN -Link CnmioaL (W 8.1 

BREAKOUTS 
LEONARD COHEN -Dealn 01 A La. Man 

tW 81 

LOLCREMTHEWN GODLEY- Consequences 

r Mercury) 

WET NAUE- MaOrnms (EA/(, 

BROOKLYNDREAMS- (Mdlwmum) 

WNEWEN -New rod (Tom MWxal_ 

LEONARD COHEN- Death 0 /UtC Man(WB) 

ERIC CLARION- SlohNd(RSO) 
GENESIS- krcondsOul(Atlantic) 

MICHELLE PHILEIPS -Wnm Or Npmance lAAM, 

ANNIE BARN -Annie In ReeCA /and(Suel 

BUNNY MRFR- Protest (bland) 

NO REPORT 

WARW. FM -Ne York(MedG/RE) 

QUEEN -Bens 01 The W01M(Fie.lra) 

LEONAROCONEN- Deal01A ladles Man ON8I 

THE RAMOES -Rocket ?ohms (Sae 1 

ERIC [UPTON -Slow /and(RSO) 

GENESIS -SHendsOul(AI NIK) 
NEI WILUE- MaonsmsdoN) 

THEROWNGIYONES -LOA You rile (Rdl0e 
Stone) 

INE BURIES- lweSonAs (Ca Moll 
STEELY DIN- Am(ABCI 

STEVE WRHN- Lets Get Small Bi 

WU R-RI -Nw Tail (Ocala 11tNaman ) 

EIRCCUITON- ShaeA(RSO) 
TREASURE -IEpk) 
BABY GRANO- (Nota) 
QUEEII -Re. 011hí World )Ekgnl 
GARYRACHT -burn And Gone AY B) 
let CREMUAEWNGOOLEY- Con<yute AA 

(Mort rl 
GENESI$- Seconth OW(ABenh() 

STEELY DAN- Am(ABC) 

EACCUOON -S ound(RSOI 

NEIL YOUNG- Decade(Repute) 

WOUR.FM- Serum. / Tira deN C_Renk_ 

ROO STEWMT -Toot Loose BFancy free (WE 

EAC CLAMOR -SMwheM(RSO) 

QUEEN-Ner,011be World MOW) 
GENESIS ;eccnds Out (AlhnlN) 

LOL CREME/AMR GOBLET-Pgntepuencn 
Merrurrl 

NIL MANEANERA -B01(Poiydor) 

TERENCE BOYW-IAsylum/ 

OMB MOUNT/JR DARmEWES-DontLOpL 
DoeniA/,MI 

GRINDERSWITCH-Rewlnd(Alo) 

OAR AMATRAOING_Snow Some tmotio(QM 
WBUF EM-BuRak (PMH Ch W RAS) 

CHUUMANGIONE- F eels /e Good (AAM) 

ROO STEWART -Flat loom Lfa, Free (WI 

ERKCWION- SIAnana lRSO) 

W CTR IC L IG A ORCNESTRR -Out 011Áe BI 
(len 

QUEEN- Nees011ne WA/ ((Nita) 
MEMOONLICHTEAS -(Amhe ll 

STEELY MN -Ala ABC) 

PETE EOWNSHEND /RONNIE LINE- Roueh 
,MU, 

RANDY NEITMIU -Lillie C/,Ael )W8) 

ITWTROMYNRD- St/A / Survivors (MCA) 

WCOE -no -Basten EBPMS k) 
QUEEN -News O /The World (EAAlxl 

ERIC C(AFTON- SbehaM(RSO) 

RODStCWART -FOOL LOOM BFeecytere(W.I 

(Le /S COSTELLO-Mrkmis Inn (Cohnbla; 

NEI WILUE- Wnaitms(Epcl 

AUN RINCE- UebWded Ants) 
STEELY DAN -A)a )ABC) 

BOBUCH- Frenc Ana (Unroll 

EIECIACLIWCF ORCHESTRA -0u101Fhe81i 
flan 

UNMROIISTADT -Simple Dreams(Flelha 
An IumI 

RMMRFM- PbdaeMbu (krry Shows) 

) 

CHERYL 01ECHER -Blue Sm. fBultMlyl 

INTERGALACTICTOURINGBAND-iPlapM 

LEIVNNELM AND INE RCORLLSTARS-,AB( 

WORE YNORFAMS-(MdFnniuml 

STEELY DAN -AIHAC) 
NEART-litllt Queen (PaNalt/CBS) 

UNOAIIONSYADT-Amole Dreams (EleAtn 
Ay'uml 

IwBWELCN-FNenlNNmiCAplM) 

WM FM-/rmdena (OkStweO 

UVISCOSTELLO-MYAmIsIOelCdumAu) 

GENESIS -SeconAOullAenLic) 

UyONHELMANDTNERCOALLSTMS-)ABC 

LOtCNEMUUWNGODLET-Consequences 
(Memory ) 

ELECTRIC LIGHT ORCHESIM-OutOl the Bh 

net) 

ERIC CUPtON-SlnMaM(RSO) 

ROD STOAART -Feat lnambFAMy Free lW 8 

NILS LOFGREN-NiAM Alter NiIM(RAW 

RAN DI' NEWMIN-tollkCnmmah(W.8 

NAUE OYSTER( CULT-SOxhes(Cawmpui 

WHC N {M-HAMad (Barry NNO 

NOON LYNDIIUMS-(Mdlennmml 

BLUE OYSTER CUIS-Steetrr/(C41umdi' 

SAMMY BACA-Musa Uun(Cphu' 
SfACASTLE-C,edel(Epz) 

GENESIS-Seconds Out (Mknlc) 
DANNNI-1 coax t use (MTh Century) 

STEELY DAN-Am(ABC) 

PRIM NQNSTADT-AmpkDreAms(Eke'+ 
Aylum) 

BNLTIOEL-IhtShanter(ColumbM) 

SANTANA-MOnNawei(Cokmbo) 

Copynght 1977. Billboard Pub! 

cations, Inc. No part of this pubs 
cation may be reproduced, store, 
Ina retrieval system, or trans 
matted, in any form or by an 
means. electronic, mechanics 
photocopying. recording, or can 

erwise, without the prior wnitei 
permission of the publisher. 
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WALRUS on THE JOY 

':..the synergy of the duo is irresistible. 
Their kind of cooking is a joy to behold again:' 

THE .JOY (TONI BROWN and TERRY GARTHWAITE ) maybe beheld 
on November28 and 29 at the BIJOU in Philadelphia, on December 1 at the 
PARADISE in Boston, on December 3 at the CELLAR DOOR in Washington, 
D.C., on December 4 and 5 at the BOTTOM LINE in NewYorkCity, and on 
December 6 and 7 at the ROXY in Los Angeles. 

Can't wait ? ... turn on any of these: 

KWST -L.A., KSAN -S.F, WNEW -N.Y., WXRT -CHI., WMMS- CLEVE., WBCN- BOST., WEBN -CIN., KNAC -L.A., 
WMMR- PHILA., KLOL- HOUSTON, KYA -S.E, WPIX -N.Y., WKLS -ATL., WCOZ- BOSTON, WQDR -RALEIGH, 
WLIR -N.Y., WYDD- PITT., KZEW -DALLAS, KLBJ- AUSTIN, WORJ -ORLANDO, KDKB -PHOENIX, WPLR -NEW 
HAVEN, KATT- OK.CITY, WBAB -N.Y., KRST- ALBUQUERQUE, WHFS -D.C., WLVQ -CIN., KNX -L.A., KSJO- 
WRAS- ATLANTA, KFML -DENVER, KPRI -SAN DIEGO, KPFT -HOUSTON,KPAS -EL PASO,WIQB- ANNARBOR, 
SAN JOSE, KWKI -KANSAS CITY, WQFM- CHICAGO, WJKL -ELGIN, WCAS -BOSTON, WVOK- BIRMINGHAM, 
WRNW -N.Y, KINK- PORTLAND, KTIM -S.E, 
WIBA- MADISON, WRPL -CHARLOTTE, 
WLAV -GRAND RAPIDS, KFIG- FRESNO, 
WVAF- CHARLESTON, WXFM- CHICAGO, 
KZOZ -SAN LUIS OBISPO, WOUR -UTICA, 
KNOE- MONROE, KSFM -SACRAMENTO, 
WGVL -GAINESVILLE, WMJQ -ROCHESTER, 
KLRB - CARMEL, WQSR -SARASOTA, 
WFMF -BATON ROUGE, KWFM -TUSCON 
WKDD -AKRON, KZAP- SACRAMENTO, 
WQCM -HAGERSTOWN, WERK- ATLANTA, 
KZAM- SEATTLE, WBUF -BUFFALO, 
WBRU -PROVIDENCE, KTCL -FT COLLINS, 
KATA -ARCATA, KGOT -ANCHORAGE, 
WSAN -ALLENTOWN, WLYX- MEMPHIS, 
KFMH- MUSCATINE, KFMY -EUGENE, 
WQBK- ALBANY, WBBM- CHICAGO, 
WCMF- ROCHESTER, WBLM -LEWISTON 
KTYD -SANTA BARBARA, KGLR -RENO, 
WAAL- BINGHAMTON, 'CLAY-TACOMA, 
KQRS -MINN., KOME -SAN JOSE, 
KEZY -LA., WRNO -NEW ORLEANS, 
WNOE -NEW ORLEANS, WZMF -MIL., 
WCOL -COLUMBUS, WQUD- MOLINE, 
KREM - SPOKANE, KZEL- EUGENE 

F-9538 

Produced by Michael Stewart 

THE JOYNTONI BROWN &TERRYGARTHWAITE 
ON FANTASY RECORDS & GRT TAPES 
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The Wells Fargo Band. 

Show business has changed in the last 100 years. 
So has Wells Fargo. 

These fellows in the Wells Fargo band of Virginia 
City, 1869, didn't need a checking account, Master Charge, 
major loans or investment advice. The needs of 
musicians have changed over the years, and Wells Fargo 
has grown and changed alongside the entertainment 
industry. 

We at Wells Fargo have a unique concept. A team of 
banking pros whose sole responsibility is serving 
people (and companies) in show business. 

You've got the showmanship. We've got more than 
100 years business experience as the oldest bank in the 
West. We'd like to put them together. 

Entertainment Industries Center 
Wells Fargo Bank 

Joseph R. Lipsher - Vice President and Executive Director 
Austin V. Casey - Vice President and Manager 

9600 Santa Monica Boulevard 
Beverly Hills, California 90210 

(213) 550 -2295 
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Produced by: Neil Portnow 
A Sunbar Production 

Executive Producer: Warren Schatz 

Artist Direction: 
Ed Newmark Associates, Inc. 

locks and stations subscribing to 
the Weenie placed as finalists and 
winners in the Billboard Competi- 
tions than those of any other 3 
imitators combined. 

That's the message. 
For a list of Who's Who in radio 
who uses the Weenie. and free 
samples. write. 

THE ELECTRIC WEENIE 
Suite 1. 

660 North Mashta Drive. 
Key Biscayne. Florida 33149 

ncn 
Records 

t 
/4'4' 

of women in radio and it gives me an 
idea I'd like to pass on to you. How 
about similar lengthy pieces on 
other minorities in the business?" 

* 
Allan S. Hlebovy is now at WFRA 

in Franklin. Pa.. "where I have made 
a long- awaited switch to radio ad- 
vertising. To others who are ponder- 
ing the same move -do it: it is a deci- 
sion you will not regret" Hlebovy 
had been the afternoon dnve per- 
sonality at WFAR in Farrell. Pa.... 
Skip Olson, currently a senior at the 

(Continued on page 40) 

mmmuntca 
way you can do it so that they know 
other people are listening. too. 
You're putting on a show. but you're 
putting on a show for them. I don't 
think that anybody that's listening to 
radio is selfish enough to think that 
theyre the only one listening. I al- 
ways thought of radio as a big 
theatre. 

H: How does this feedback Conte 
to you? You say you know whether 
theyre laughing or groaning or 
whatever. Does it come back often, 
or is it all the time. or just occasion- 
ally? 

ere s a 

he 
le 

gore. ' newsan . to ormation. 
now more music with MG Kelly." 

And that's my cue to hit the song 
and come in with, "Thank You. 
Lyle, it's 5:57 and blab. blah, a 

funny thing happened to me." 
So he ends his newscast and the 

monitors down and I don't hear him 
end. All of a sudden on the intercom 
I hear. "Gunner, hit the record;' and 
I know I'm in trouble because there 
was five secoìtds of dead air and 
that's something you don't have in 
Top 40 radio. So, there I am with the 
phone in my hand and the monitor 
up and my finger on the button and 

I can't hear with my headphones off. 
I try to get "up" and get it hack to- 
gether. and here comes Michael 
Spears into the studio. He put his 
hand on the phone and says, No 
MOM.' 

So. there I was. talking to my 
agen4 trying to be a star, and my 
record was running out. Michael 
was really upset about that. Maybe 
you could put something in this in 
terview like: "MG Kelly apologizes 
for letting a record run out." 

H: Because Michael Spears prob- 
ably hasn't forgotten. 

K: Oh, no. There's no way he'll 
forget that one. 

14: How many phone calls do you 
take on the air' 

K: For requests? We have an oh 
crater and usually the calls arc 
'screened. If I took them all. I'd be on 
the phone all the time. If they want 
to hear a song. she lakes it. If they 
want to talk to me. I usually take it if 
I'm not tied up or something. But I 

ty to talk to as many people as I can 
H: How many do you put on the 

air? 
K: Probably three a day. 
H: And they're taken just at ran- 

dom? 
K: Pot luck, Sometimes I'll give 

some guy a call and fil ask questions 
like on the Fourth of July I was on 
the air that Saturday, and I was try- 
ing to lind out where the kids can go 
to shoot their fireworks. The beach, 
where do they go has got to he out- 
side the city limits. So. I said well. 
I'm going to clear this up. Were go- 
ing to get hold of a cop. So. I called 
the Los Angeles Police Dept. and 
taped it. The guy wouldn't go on the 
air with me. So, I went hack on the 
air and I gave them hell. I said, "I 
can't believe it. these cops won't go 
on the air with me, what is happen- 
ing here? I'll call the Santa Monica 
police." 

I never did get a straight answer 
And I just bugged them all day long 
Finally. I had one of my friends call 
up. who does a character voice and 
he said "Mr. Kelly, this is Jack Fer- 
guson of the L.A.P.O. We under- 
stand you've been putting our police 
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These fellows in the Wells Fargo ba 
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musicians have changed over the years, a 
has grown and changed alongside the ent 
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We at Wells Fargo have a unique co 
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You've got the showmanship. We've 
100 years business experience as the oldes 
West. We'd like to put them together. 
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locks and stations subscribing to 
the Weenie placed as finalists and 
winners in the Billboard Competi 
lions than those of any other 3 

imitators combined. 

That's the message. 

For a list of Who's Who In radio 
who uses the Weenie, and free 
samples. write. 

THE ELECTRIC WEENIE 
Suite I. 

660 North Mashta Drive. 
Key Biscayne, Florida 33149 

of women in radio and it gives me an 
idea I'd like to pass on to you. How 
about similar lengthy pieces on 
other minorities in the business?" 

+ it 

Allyn S. Hlebovy is now at WFRA 
in Franklin, Pa., "where I have made 
a long -awaited switch to radio ad- 
vertising To others who are ponder- 
ing the same move -do it: it is a deci- 
sion you will not regret." Hlebovy 
had been the afternoon drive per- 
sonality at WFAR in Farrell, Pa.... 
Skip Olson. currently a senior at the 

f C,Nrrnued ivi page 4(1) 

mmumwe,.ut m't ere sa 
way you can do it so that they know 
other people are listening, too. 
You're putting on a show, but you're 
putting on a show for them. I don't 
think that anybody that's listening to 
radio is selfish enough to think that 
they're the only one listening. I al- 
ways thought of radio as a big 
theatre. 

H: How does this feedback come 
to you? You say you know whether 
they're laughing or groaning or 
whatever. Does it tame back often, 
or is it all the time, or just occasion- 
ally? 
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now more music with MG Kelly." 
And that's my cue to hit the song 

and come in with, "Thank You. 
Lyle, it's 5:57 and blab, blah, a 

funny thing happened to mc." 
So he ends his newscast and the 

monitor's down and I don't hear him 
end. All of a sudden on the intercom 
I hear, "Gunner, hit the record," and 
I know I'm in trouble because there 
was five seconds of dead air and 
that's something you don't have in 
Top 40 radio. So. there 1 am with the 
phone in my hand and the monitor 
up and my finger on the button and 
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I can't hear with my headphones off. 
I try to get "up" and gel it back to- 
gether. and here comes Michael 
Spears into the studio. He put his 
hand on the phone and says. "No 
more " 

So, there I was, talking to my 
agent. trying to he a star. and my 
record was running out. Michael 
was really upset about that Maybe 
you could put something in this in- 
terview like: "MG Kelly apologizes 
for letting a record run out." 

F1: Because Michael Spears prob- 
ably hasn't forgotten. 

K: Oh. no. There's no was he'll 
forget that one. 

H: How many phone calls do you 
take on the air' 

K: For requests? We have an op- 
erator and usually the calls arc 
'screened. If l took them all, I'd be on 
the phone all the time. If they wam 
to hear a sung, she takes it. 11' the: 
want to talk to mc, I usually take it ti 
I'm not tied up or something. But I 

try to talk to as many people as 1 can 
H: How many do you put on the 

air? 
K: Probably three a day. 
H: And they're taken just at ran 

dom? 
K: Pot luck, Sometimes I'll gise 

some guy a call and I'll ask questions 
like on the Fourth of July I was on 6 
the air that Saturday. and I was try- < 
ing to find out where the kids can go 
to shoot their fireworks, The beach. m 
where do they go has gut to he out- D 
side the city limits. So, I said well. 
I'm going to clear this up. We're go- O 
ing to get hold of a cop. So. I called 
the Los Angeles Police Dept. and v 
taped it. The guy wouldn't go on the - 

air with nte. So. I went hack on the 
m 

air and I gave them hell. I said, "1 r 
can t believe it, these cops won't go 
on the air with me, what is happen- D 
ing here? I'll call the Santa Monica ill 
police." 

I never did get a straight answer 
And I just bugged them all day long. 
Finally. I had one of my friends call 
up, who does a character voice and 
he said "Mr. Kelly, this is Jack Fer- 
guson of the L.A.P.D. We under- 
stand you've been putting our police 
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Radio-W Programming 

WORRIED REMOTE -Broadcasting live from Grand Central Terminal in New 
York, WOR's Sherrye Henry, with mike, interviews the songwriting team of 
Sammy Cahn, center. and Jule Styne, right. At left is WOR general manager 
Rick Devlin. The station broadcast 5 a.m. -10 p.m. Tuesday through Friday the 
week of Oct. 24 from the Terminal. It proved so successful that other similar 

remotes may follow. 

MESSAGE OF LOYOLA MEET 

Student PD Holds 
Key To U.S. Punk 

Continued from page I 
evidence to convince them it is hard 
for anise. to get precious airplay. 
Frank Zappa was here to provide it. 
7.appa. though a recognized rock 
.1.e. Girt full 10 years, has always had 
Jdliculn getting his music on the ra- 
dio. He met students at a sound 
check for his Chicago concert at the 
Uptown theatre. and admitted he is 

currently without a recording con- 
tract. 

Music which can be identified 
With punk rock was emphasized at 
the hospitality suites provided by the 
major labels for the students. Well 
over 100 delegates jammed the Co- 
lumbia Records suite to watch a 

videotape of Cheap Trick, a four - 
man Chicago band that tits under 
Me new wave umbrella. In the Mer- 
can. records suite. more young 
broadcasters watched excerpts of a 

video concert by Graham Parker 
and the Rumour. a British new wave 
hand. 

"Punk has already happened in 
Britain, and radio is helping us in 
some areas here;" said Parker. who 
held a press conference for the stu- 
dents hours before the final show of 
his first U.S. concert tour. In New 
York I heard myself whenever 1 

lamed on a radio." 
Mike Shavelson. of Mercury rec- 

ords. a panelist in the labels seminar. 
maintained Parker couldn't have 

THE ELECTRIC WEENIE 

Not only the fastest growing and 
most popular DJ gag sheet since 
its inception in 1970. but today's 
most respected and demanded by 
locks who don't care what time it 
is, and who can drive a car without 
looking at their feet, has a mess- 
age for you. 
For the 5th year in a row, more 
locks and stations subscribing to 
the Weenie placed as finalists and 
winners in the Billboard Competi- 
tions than those of any other 3 

Imitators combined. 

That's the message. 
For a list of Who's Who in radio 
Rho uses the Weenie, and free 
Samples. write: 

THE ELECTRIC WEENIE 
Suite 1. 

660 North Mashta Drive, 
Key Biscayne, Florida 33149 

achieved his success without the col- 
lege stations. 

" Forma ted, consultant -advised 
stations are the commercial radio 
trend," he said. "We're looking to 
you guys to build a base for artists 
like Graham.' 

The collegians. themselves. 
seemed anxious to champion punk 
rock. Spontaneous cheers accom- 
panied a passing mention of the Sex 
Pistols during a programming semi- 
nar, and the students appeared well 
informed about several bands whose 
only work in the U.S. is available on 
imported or independently pro- 
duced 45s. There were numerous 
queries about contract negotiations 
between various labels and specific 
punk bands. 

As in past years. the discussion 
sessions with label representatives 
captured much student interest. and 
the potential of punk rock was a fre- 
quent topic. One label rep expressed 

(Continued an page 6O) 

Vox JoxJ 
By CLAUDE HALL 

LOS ANGELES -Jim Dunlap is 

joining WIVY in Jacksonville. Fla.: 

he'd been with WQAM in Miami 
previously for a ton of years. ... 
Neilson Ross, formerly with KYA in 

San Francisco until the new owners 

moved in, is looking for a new job: 
4I5 -332 -2707. 

A note from Tony Richland, alias 

Shadow W. Diamond, Hollywood: 
"Congrats on a good interview with 

Rochelle Staab. But how come you 

didn't mention the fact that I was sit- 

ting at the table? I was the one with 

the diet plate. 
"Also, I liked the in -depth study 

of women in radio and it gives me an 

idea I'd like to pass on to you. How 

about similar lengthy pieces on 

other minorities in the business ?" 

* a 

Allan S. Hlebovy is now at WFRA 

in Franklin, Pa.. "where I have made 

a long- awaited switch to radio ad- 

vertising. To others who are ponder- 

ing the same move -do it: it is a deci- 

sion you will not regret" Hlebovy 

had been the afternoon drive per- 

sonality at WFAR in Farrell, Pa.... 
Skip Olson, currently a senior at the 

(Continued on page 405 

KHJ's MG KELLY's VIEW 

Top 40 Repetition Hurts Format 
EDITOR'S NOTE: The, i5 the 

third and concluding installment of 
on in -depth interview with MG Keay, 
afternoon personality at KM. Los 
Angeles. The interview is conducted 
by Claude Hall, Billboard's radio 
television editor. 

HALL: What do you see wrong 
with radio today? 

KELLY: Repetition. I guess 
you've got to play the major 40 hits. 
because people tune into a Top 40 
station to hear their favorite song 
and if they don't hear it within 20 
minutes. they tune out. But for ajock 
it gets where you can't think of any- 
thing clever to say over a record after 
you've played it for 52 years. I think 
repetition is killing it. 

H: Some of the records are staying 
on the playlist longer and longer. 

K: Fleetwood Macs "Dreams" 
was No. I for six weeks. Now that's 
ridiculous. That's a repeat of every 
21/2. through six weeks. I think they 
rely too much on phone requests to 
determine the top songs. I always get 
the feeling that ifs the same IO kids 
calling in to say "we want to hear 
Bennie and the Jets' and that thing 
stays at No. I for 15 years. 

H: What do you do when a record 
is spinning? What do you think 
about? 

K: I'm thinking about when is this 
son -of -a -bitch going to be over. Af- 
ter hearing a record for so many 
weeks, I find myself listening to it 
again to find out what made me like 
it in the first place. or why it's turn- 
ing me off, or sometimes I'll turn the 
monitor down and get on the phone. 

H: I've often had the philosophy 
that a disk jockey on the air is prob- 
ably one of the loneliest persons in 

the world. 
K: Sometimes, 
it You can be talking toe million 

people out there but it just doesn't 
seem like anyone. 

K: There're probably other jocks 
that feel this way, but after you've 
been in radio for a certain number of 
years, I think you can almost come 
on and say something and be able to 
tell if that audience is liking it or not. 
I don't know if it's your own vibes or 
what. but I can hear laughter, or I 

can hear groaning. It really gets 
where you can hear that stuff in your 
head -it gets really spooky. 

H: Kind of like a vibe feedback? 
K: Yeah. have a disk jockey ac- 

tually know what his audience is 

thinking. Talking about mass ap- 
peal. But what's been driven into my 

head all these years is one -to -one 
communication, There's only one 
person listening out there. 

I don't know why, but I see it in- 
stead as a theatre. like the Forum, 
which is totally ridiculous, but me 

sitting onstage with a microphone 
and playing these records and get- 
ting different reactions to them out 
of all these people. 

So you have to play it one -on -one 
to communicate. but I think there's a 

way you can do it so that they know 
other people are listening. too. 
You're putting on a show, but you're 
putting on a show for them. I don't 
think that anybody that's listening to 

radio is selfish enough to think that 
they're the only one listening. I al- 
ways thought of radio as a big 
theatre. 

H: How does this feedback come 
to you? You say you know whether 
they're laughing or groaning or 
whatever. Does it come back often, 
or is it all the time or just occasion- 
ally? 

is Just occasionally. I think it's a 

lot like sitting at a blackjack table 
with 19, dealers got a 9 showing and 
as he's coming around to turn his 
cards over you say "son -of -a -bitch 
has got an ace in there and you 
know he does and he flops it over 
and its an ace. and you're not sur- 
prised. I've had that happen a lot. 

You just know sometimes: A lot of 
times I don't trust myself. I'll he on 
the air doing a bit and l'll know it's 
going right in the can and I'll know I 

should bail out of it because they're 
not liking it and still I'll go on and 
on. I think everybody should trust 
their feelings. 

H: How do you bail out of some -. 
thing. I mean it's hard to stop some- 
times. 

K: Sometimes it is. When you 
think it's going good, its really hard 
to bail out. When I'm doing humor 
on the radio. I always try to end it 
with something definite like a 
punehline, then hit a commercial. 
The punchline is there and by the 
time the commercial hits, you think 
that they're laughing instead. Any- 
way its 10:24 p.m. and they're al- 
ready half asleep. Try to get out and 
hit them, hit them fast and leave. I 
think a disk jockey is like a boxer. 
you gotta get in there and take short 
jabs. 

H: How much of the time do you 
spend on the telephone when yoti rc 
on the air? 

K: Too much. I'm getting killed 
on that. I gotta tell you what hap- 
pened. I'm on the phone with my 
agent. The only person that's sup- 
posed to call on this private line that 
we have is my wife or my agent. So 
my agent's calling me telling me that 
I've gotta be at MGM. The news is 
on. 

First of all, I've got this bit that I 
do going into the news every time. 
Lionel Kilgore gives me a fact sheet 
of everything that's happening in 
the news and his lead story. So, I 
usually come in saying. "Well, I un- 
derstand that there were 50,000 
people killed in a one -car collision" 
or whatever it is. and I'm leading up 
to this and he takes it from there; 
"That's right MG." this is what's 
happening. 

So. everybody does that. Well, I've 
got this "thing." I turn it around. Ev- 
eryday. I screw up the lead story. If 
it's something like the Lakcrs are in 
town for a big home game. That's 
what the lead story is. I'll come in 
and say, "Well, well, I understand 
that the Lakers have left the country 
fora while." He'll say "No. no. that's 
wrong MG." He'll go into his news. 
So, every hour I come in and screw it 
up. I'll say, "I know I got it right this 
time," then I'll blow it. So, that's one 
of my schticks. 

Anyway. he's doing the news and 
I've got the monitor turned down 
and I'm on the phone with my agent 
and he's telling me where to go and 
I'm writing this down and out of the 
news. Lyle always says, "This is Lyle 
Kilgore. KHJ news and information, 
now more music with MG Kelly." 

And that's my cue to hit the song 
and come in with, "Thank You, 
Lyle. it's 5:57 and blab. blab, a 

funny thing happened to me." 
So he ends his newscast and the 

monitorsdown and I don't hear him 
end. All of a sudden on the intercom 
I hear, "Gunner, hit the record," and 
I know I'm in trouble because there 
was five seconds of dead air and 
that's something you don't have in 
Top 40 radio. So, there I am with the 
phone in my hand and the monitor 
up and my finger on the button and 

I can't hear with my headphones off. 
I try to get "up" and get it back to- 
gether, and here comes Michael 
Spears into the studio. He put his 
hand on the phone and says. "No 
more." 

So. there I was. talking to my 
agent. trying to be a star. and my 
record was running out. Michael 
was really upset about that. Maybe 
you could put something in this in- 
terview like: "MG Kelly apologizes 
for letting a record run out." 

H: Because Michael Spears prob- 
ably hasn't forgotten. 

K: Oh, no. There's no way he'll 
forget that one. 

H: How many phone calls do you 
take on the air? 

K: For requests? We have an op- 
erator and usually the calls are 
screened. 1(1 took them all. I'd be on 
the phone all the time. If they want 
to hear a song. she takes it. If they 
want to talk to me, I usually take it if 
I'm not tied up or something. But I 

try to talk to as many people as I can. 
H: How many do you put on the 

air? 
K: Probably three a day. 
H: And they're taken just at ran- 

dom? 
K: Pot luck, Sometimes I'll give 

some guy a call and I'll ask questions 
like on the Fourth of July I was on 
the air that Saturday, and I was try- 
ing to find out where the kids can go 
to shoot their fireworks. The beach, 
where do they go has got to be out- 
side the city limits. So, I said well. 
I'm going to clear this up. We're go- 
ing to get hold of a cop. So, I called 
the Los Angeles Police Dept. and 
taped it. The guy wouldn't go on the 
air with me. So, I went back on the 
air and I gave them hell. I said, "I 
can't believe it, these cops won't go 
on the air with me, what is happen- 
ing here? I'll call the Santa Monica 
police." 

I never did get a straight answer. 
And 1 just bugged them all day long. 
Finally, I had one of my friends call 
up, who does a character voice and 
he said "Mr. Kelly, this is Jack Fer- 
guson of the L.A.P.D. We under- 
stand you've been putting our police 

(Continued on page 313l 
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FOR ELVIS PRESLEY'S BIRTHDAY 
SUNDAY JAN. 8th 

FOR YOUR HOLIDAY PROGRAMMING 
CHICAGO RADIO SYNDICATE 

PRESENTS 

A SIX HOUR RADIO SPECIAL 

ELVIS 
HIS SONGS 

EXCLUSIVIE COMMENTS FROM 
Aku 

Chet Atkins 

Chuck Berry 

James Brown 

Glen Campbell 

Freddy Cannon 

Chubby Checker 

Jimmy Clanton 

Floyd Cramer 

Bo Diddley 

Micky Dolenz 
(Monkees) 

Claude Hall 

Wolfman Jack 

Tommy James 

Davy Jones 
(Monkees) 

Brenda Lee 

Trani Lopez 

Buck Owens 

Johnny Rivers 

Billy Joe Royal 

Joe South 

Ray Stevens 

Joe Tex 

Bobby Vee 

Bobby Vinton 

Mark Volman 
(Flo & Eddie) 

DEMO NOW AVAILABLE 
CHICAGO RADIO SYNDICATE 

TWO EAST OAK STREET 
CHICAGO ILL 60011 

(ou Collet* 312.944.7724 

Please rush me your six hour Elvis Preslley Special Demo! 

Radio -TV Programming 
Kelly Downplays Repelili 

Continued from page 3' 
department down quite a bn and 
we're going to send some of the boys 
down to take you away in the wagon 
when you get off at 7. 1 said. -Oh 
really'f Well I iari t handle this. If I 
give you 520 will you leave me 
alone." He said "Well. S50 is the go- 
ing rate." Soil nailed them. 

Sure enough. when I got off the 
Mr. there was a squad car sitting out 
front. Friendsof mine. Dennis Farn- 
ham of the police department was 
sitting outside with handcuffs ready 
for me. So we went and had drinks 
and talked about it. 

One of the funniest thanes that 
happened to me was when they used 
to send me out with the KHJ van to do 
all these promotions and I'd go out 
with a bunch of T-shirts loading 
down the van and the kids would 
jump all over the van. and rock the 
thine and almost turn it over. They 
would get wild. You get 1.000 people 
out there for some concert or some- 
thing. they'll tear it down. So. I saw 
this and 1 drove out in the middle of 
the Intersection and pulled around. 
And there are 500 kids following me 
into the intersection of the freeway. 

This cop pulls me over and gets 
me out of the van and I have to put 
my hands against the side like they 
do in the movies. 

And I say: 'Officer. l'm Machine 
Gun Kelly." 

And he said "The hell You are. 
And I'm Clyde Barrow." He took me 
down to the precinct and Gen) Pe- 
terson who was program director 
had to come bail me out. 

That's one reason I changed my 
name to just MG Kelly. 

H: This character that you are on 
the air -Machine Gun or MG 
Kelly-how does that relate to your 
real life? 

K: I just try to be myself on the 
air -a little more hie); energy at 
times than others. I used to get into 
that, where you try to be somebody 
else. screaming and raising hell. And 
then, somewhere along the way. 1 

decided that I was just going to be 
myself. I felt it would help my acting 
career. 

H: Were you born and raised in 
Oklahoma? 

K: No. I was born in Long Beach. 
Calif. But I grew up and went to 
high school in Oklahoma. 

H: What's your real name? 
K: Gary Sinclair. I got the name 

Machine Gun Kell when I went to 
Chicago. I really wanted to use the 
name Al Capone. Because I wanted 
a name that would reach out and hit 
you in the face. I got there and some- 
one said: -They'll run You out of 
town with a name like that." But I 
wanted to use something like that. 
So. I started thinking of other gang- 
sters and came up with George Ma- 
chine Gun Kell and thought: How 
ridiculous. How terrible. Ifs great. 

And the name has really helped 
me in my career. Its been good to 
me. 

Then. when the movie thine came 
along. I felt people wouldn't relate to 
Machine Gun and I had son of an 

identity crisis. I thought that I would 
be Machine Gun Kelly on the air 
and MG Kelly in the minim. But 
when I started doing interviews and 
talk shows, it just didn't work when 
they introduced me as two people. 
So, I decided to go with just MG 
Kelly. 

H: So. it was not a decision made 
by Michael Spears. the operations 
manager. to reshape your radio im- 
age? 

K: You know. in a way it was. Be- 
cause, n rli Van was 
still prowhegram 

Cha 
director 

e 

of 
Dyke 

KHJ. I 

would use Machine Gun Kelly mast 
of the time. But when the films 
started coming out. I would throw in 

MG Kelly once in a while NI ifs 4:23 with MG. Charlie rdith 
sounded like a car. He couldnty* 
late to it. 

Once when I was touring and doing interviews promoting a 
I went by KFRC in San Franejet * 
when Michael Spears was progra* 
ming it. I introduced myself as MG Kell. He said he thought it good 
that 1 was using MG Kelly. When he 
came to KHJ as operations manage; 
he asked if 1 wanted to be MG Kelly, 
So, I've been MG Kelly ever since_ 

I used to do this yell on the arc 
where I'd just yell my name fort' 
45 seconds over a song like -Hama 
Pocus- or something similar. Mar 
chine Gun spelled with 42 us. Aid 
once in a while 111 do that for tip. 
taleta. Just to see if I can still doii 
I've usually got the music real load 
and I to to hit the same note. Ifs 
right on key. Oh. sometimes I get a 
little sour and mersbody probably 
turns their radio off. 

H: Do you ever really worry abop 
people turning their radio off when 
you're on? 

K: Yeah. In fact. I always gei 
paranoia when I'm getting ready to 
go into a commercial cluster. Be- 
cause I think that as soon as I hit the 
commercial they'll switch to another 
station. Ten -Q. right? Try to fed 
some music. So. I'll try to lead than 
into the commercial by saying, as I 

came out of the record: its a couple 
of minutes after four with MG Kelly 
and coming up right after this com- 
mercial I have got the filthiest joke 
Votive ever heard in your life. This 
thing is.... I mean. probably you're 
going to hate me for it." 

Then I hit the commercial. And 
when I come out of the commercial 
I'll hit a song and wont say any- 
thing. 

Or if I've got a real strong soar 
coming up. I'll say: "I've got the 
Beatles with 'Hey Jude timing up 
right after this: That's a pretty 
strong song: people won't tune that 
out 

H: Did anyone over tell you bow 
to do this or did you just pick it up 

somewhere? 
K: I don't know: Ijust always had 

this paranoia about them turning me 

off 
H: Its always fascinating to me. 

the fact that a disk jockey must live 
and die with only the hope that 
people out there are listening. Be- 

cause its increasingly difficult to be- 
lieve ratings. 

K: I never could. I don't see how 
y u could sample 10.000 people and 

believe that they represent the four 
million in the city. 

H: Don't make the mistake in 

thinking that any ratings service is 

sampling 10.000 people. Wouldyytu 
believe 2,400.... if you're lucky: 

What do you think is your next 

plateau as adisk jockey? 
K: I don't know. I haven't been 

putting that much energy intuit as 

far as what I'm going to do in the fo- 
ture in radio. I want to do mote 
soiceoven. And I want to stay on 

KHJ as long as I possibly can But 

there's going to be a time when IV 
more than likely have to make a de- 

cision about a radio career or a 

movie career. There's going to be a 

time when I'll need eight or nine 

weeks off for a movie or television 
project, its going to fall during an 

Arbitron ratings survey, and man- 

agement will say: "Well. goodbye." 
Buy I wont be able to turn down 

something like a movie. Because I 

want to be an actor. 
Radio for me. I assume. well be- 

come a thing of the past in the neat 

few years. 
But I'm not going to give it up un 

" lily I have to. If theyll let me ' 

fCom,.err :i inst. orlaI 

1 
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°° Rodio TV Programming 

Continued from pare 37 
Univ. of Washington, Seattle. is anx- 
ious to get back into radio full -time. 
He has been in radio six years and 
while going to school been doing 
weekends and vacation relief at 

Vox Jox 
KAYO. Seattle. "Besides my board 
shifts. I'm also in charge of music re- 
search and take part in the music 
meetings. I've been tagging along 
behind our program director. Ben 
Peyton, absorbing all the info I can. 

I feel I have the qualifications to 
program a contemporary or country 
station" Olson is 30 and can be con- 
tacted at KAYO or 206 -525 -7788. 
He'll be available in about five 
months. 

Guy Stewart has left KDAY. Los 
Angeles to go to WBOK, New Or- 
leans as assistant program director. 
10 a.m. to 2 p.m. air personality. At 
KDAY he held down the 8 p.m. te 
midnight slot for two years. 

A Gala 12 Hour Holiday Special ... hosted by 
Kris Eric Stevens. 
A memorable Christmas gift for radio stations 
around the world. 
All your favorite Christmas classics from . . . 

The Beach Boys, Elvis, The Ronettes, Andy 
Williams, Johnny Cash, Nat Cole, Supremes, 
Johnny Mathis, Frank Sinatra, The Carpenters, 
Lou Rawls, Glen Campbell, The Osmonds and 
many many more! Each program hour is 
packed with entertaining Christmas vignettes 
and features. 
Offered FREE of charge to ARB radio mar- 
kets on a barter basis. Nominal fee for non 
ARB markets. 
Brought to you by WESTWOOD ONE pro- 
ducers of "Star Trak" with Candy Tusken, "In Hollywood ", "The Sound of Motown ", 
"Walter and Friends ", and "National Album 
Countdown ". 
The 12 hours of Christmas, we know you'll 
love it. 

111I1.1. 111M1.1 
YES, I AM INTERESTED - RUSH ME A DEMO. 

Name . Market 

Station Call Letters 

'Telephone No. 

WESTWOOD 

Suite 902 
10960 Wilshire Blvd. 
Los Angeles, CA 90024 
(213) 479-7713 

Bubbling Under The 

_HOT 100 
101 -JUST FOR YOUR LOVE. Memphis Hato 

RCA 11064 
102 -1HE WHOLE TOWN'S LAUGHING AT ME 

Teddy Pendergrass, Epic 3633 
103 -SAN FRANCISCO, YOU'VE GOT ME, 

People, Casablanca 896 
10l -FUNK FUNK, Cameo, Chocolate City 011 

(Ca.ablanca) 
105 -EAST BOUND A DOWN, ferry Reed, RU 

11056 

106 -COME GO WITH ME, Pockets, Columbir 3. 
1063 

107 -LOVELY DAY, Ball Withers, Columbia 3. 

10627 

108 -BELLE, Al Green, Hi 7505 
109 -WHAT'S YOUR NAME, vows YOUR 

NUMBER, Andrea True Connection, Bud 
dah 582 ( Arata) 

110 -PUSS ME THE WAY I LIKE IT, Gins, 
BeCrae, TK 1024 

Bubbling UnderThe 

Top LPs 
201 -MEMPHIS HORNS, Gel Up d Dana, RCA 

0121.2198 

202 -STYX, Equinos, A6M SP 4559 
203 -PABLO CRUISE, ABM SP 4528 
204- OUTlAWS, Arista 4092 
205 -MANHATTANS, It Feeds So Good, Columbia 

PC 34450 
206 -KEITH GARRETT, Survivors Sude, Poi*, 

ECM 11085 
207 -POINTER SISTERS, Having A Patty, Blue 

Thumb B1 6023 (ABC) 

208 -SOUNDTRACK Smokey d The Bandit MCA 

2099 

209 -JERRY REED, Ent Bound I Down, RCA 

APL1 2516 

210 -ST. TROPQ, le Taime, Butterfly FLY 002 

MG Kelly's View 
Continued from pare 38 

leaves of absence or vacations -I 
haven't had a vacation in three years 
because I've been using my vacation 
time to do movies -I think I can 
maintain the KHi job. I don't see 
how the station can lose by me doing 
movies. My ratings went up after 
those films. And when I do public 
appearances, like at softball games. 
people scream the names of the 
characters I've played in "The En- 
forcer" or "A Star Is Born." so I 

know there is a correlation. 
H: What advice would you have 

to people just starting out in radio 
now in Ada, Okla., or another place? 

K: It depends on what the goals of 
the person are. Do they eventually 
want to work out here in Los An- 
geles? 

H: A few years ago, the pinnacle 
of a radio career as an air personality 
was to work in New York. Now, it 
seems as if everyone everyone even- 
tually wants to work in Los Angeles. 

K: I wouldn't want to work in 
New York. First of all. it would put 
limitations on my acting. 

I don't know what advice to give 
someone who wants to get into ra- 

dio. But I've always thought you had 

to be lucky in this business. That you 
have to be ready when the luck 
strikes or it doesn't do you any good. 

But if you're just sitting around 
and not getting prepared for the day 
when that lucky break comes. luck 
doesn't knock twice. 

That's why I have to be really 
careful right now. Because radio is 

my main income. 
I'd be willing to starve to make it 

in acting. If I have to. 

H: There are a lot of damned 
good actors and actresses who are 

starving now. 
K: Yeah. Chicken one day and 

tuna the next. No offense, Charlie. 
H: But you still want to be an ac- 

tor? 
K: I've got to do it I know I can 

make it. 
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Nice Choice. 

y popular demand the title cut 
om Lenny Williams' album Choosing You 
as been chosen as the new single. 
enny Williams... "Choosing You" 
he new single from the album. 
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Country J 

Nashville Labels Buoyant Over Gold, Platinum Horizons 
Cite Wider 
Crossover 
Acceptance 

Continued from page I 

through artists appealing to a wider 
demographic cross section are gear- 
ing marketing and production con- 
cepts to capitalize on that broad- 
ening acceptance. 

But those labels not realizing gold 
and /or platinum status are optimis- 
tic about future sales because of in- 
terest generated by country- oriented 
acts drawing attention to the country 
music field. 

United Artists has obtained gold 
recognition through Kenny Rogers' 
single. "Lucille;' and the "Kenny 
Rogers' LP. The label is expecting 
RIAA certification within the month 
on Rogers' "Daytime Friends' 
single and album. and Crystal 
Gayle's LP "We Must Believe In 
Magic." 

Jerry Seabolt. national country 
promotion director at UA, attributes 
sales increases to the fact that "coun- 
try music has broadened its hase of 
appeal to the point that we're bring- 
ing in more and more listeners and 
buyers who are finding our kind of 

Q music. 

á "At the same time," Seabolt adds. 
0 "we're changing to some extent- 
5 country music's style has evolved to 
_ the point that more people want to 
Ea buy it." 

Although Seabolt doesn't feel that 
os marketing approaches have 

changed dramatically, he does note 
o_' a marketing intensification with 
Et more dollars being spent on adv.- 
', rising and research 
2 "Were going out to find what 

people want to buy: Seabolt says. 
p "and we're keeping a closer tab on 
Z how product is moving all the way 

down to the local level- 
Sea boll also sees a total level of so- 

phistication taking place in the 

country music field. "The country 
record buyer has become much 
more sophisticated and affluent, and 
demands more than he did IO years 
ago." he points out. 

"This is also reflected in the aver- 
age price increase of sound units he- 
cause people are demanding more 
quality." 

Dave Wheeler, manager of na- 
tional country sales for RCA Rec- 
ords, also points to "the growing ac- 
ceptance of country music by a 
wider range of people" as a primary 
reason for record gold and platinum 
awards dunng the past two years. 

Since 1976, RCA has experienced 
recognition for the "wanted: The 
Outlaws' LP which was certified 
both gold and platinum: Jennings' 
"Dreamin' My Dreams" and "Are 
You Ready For The Country" al- 
hums certified gold: and, of course, 
Elvis Presley gold LPs, "Welcome 
To My World" and "From Elvis 
Presley Boulevard," along with 
"Moody Blue" and "In Concert" 
which have been certified in both 
gold and platinum categories. "The 
Best Of Charley Pride, Vol. 1.' re- 
leased in October 1969, was certified 
platinum this year. 

Previously. RCA gained gold rec- 
ords for Charley Pride, Eddy Ar- 
nold. Jim Reeves and Charlie Rich. 
but the "Wanted: The Outlaws" al- 
bum broke an approximate five - 
year dry period in country- oriented 
gold product for RCA. 

Wheeler is also anticipating 
golden records sales on Ronnie Mil - 
sap and Dolly Parton product with 
their emergence in the pop and easy 
listening markets. 

"',three to four years ago sales ran 
200,000 -300.000 units on Waylon's 
albu ms." Wheeler remembers. "Top 
40. easy listening and AOR stations 
have become aware of country-ori- 
ented product and this has certainly 
helped to increase sales for artists 
like Jennings. Parton and Milsap." 

W heeler's remarks about the im- 
portance of crossover action are em- 
phasized by other label executives. 

this is the one! 

"Blueberry 
Hill" 

(A Tommy Hill Production) 
#HU -101 

Judy Lee 

Exclusively on 

HUEY RECORDS 

Distributed By: 
SABRE RECORD CO. 
P.O. Box 8264 
Nashville, TN 37204 

Bookings: 
ACUFF -ROSE 
2510 Franklin Rd. 
Nashivlle, TN 37204 
Call: (615) 385 -3031 

"There has been an increase in 
gold activity in country music only if 
it's defined as country crossover gold 
activity," Larry Baunach, vice presi- 
dent of promotion and creative serv- 
ices for ABC /Dot Records, points 
out. 

"The hardcore country consumer 
market is not large enough for labels 
to realize immediate gold record 
sales, but gold sales arc available 
through those country artists appeal 
to a crossover audience." 

Baunach also cites younger de- 
mographics and multi radio format 
interest as main reasons for country 
artists gaining certified record sales. 
But he goes one step further by 
pointing out.that country crossover 
or progressive country music sales 
have been strengthened through 
their availability in large retail out- 
lets. 

"For many years most country 
product sales have been through 
rackjobbers, discount outlets and 
mail order," he says. "The new large 
retail outlets are willing to stock pro- 
gressive product: however. they're 
still not stocking the standard coun- 
try artists very much. 

"Therefore, younger buyers-who 
for the most part are the buyers that 
frequent those stores -are being ex- 
posed to crossover country product 
in that way as well." 

Don Williams' "Visions" LP was 
shipped gold in Great Britain where 
Williams is referred to as a pop artist 
more so than a country artist. Al- 
though Jimmy Buffett is a pop artist 
who has crossed over into country. 
country sales were a definite factor 
in his "Changes In Latitudes ... 
Changes In Attitudes" album recur - 
ing both gold and platinum certifi- 
cation. 

"Country crossover product has 
been the mainstay for country music 
sales' share of the market percent- 
age," Baunach maintains. "Stand- 
ard country music is selling less than 
before -we're down from 15% share 
of the market to 65-10% share of the 
market -but crossover product has 
helped us maintain an overall 209, 
share of the market. It's all in how 
you define country.- Baunach 
points out. "We just have to keep up 
and adapt intelligently to the 
changes taking place." 

Ed Keeley, Capitol Records' na- 
tional country director of promotion 
and sales. has a similar opinion. 

"There have been more acts going 
cold from a country springboard." 
he notes. "Where some records 
might not have been played first on 
a pop station, the country radio ac- 
tivity was a boost for pop activity. 
Obviously, this situation of country- 
type acts going gold has opened a lot 
of people's eyes to the fact that we do 
have very salable product : 

Country sales were instrumental 
in obtaining gold certification for 
Dr. Hook's "Only Sixteen" album 
and Glen Campbell's "Southern 
Nights" single and LP. 

Noting that the label has not 
:achieved gold on any of its pure 
country product. Keeley re- empha- 
sizes that the record that makes the 
pop chart and starts getting cross- 
over play and sales is the greatest 
contender for gold certification. 

"When those sales start to come, 
there arc a lot of country buyers that 
will buy the record that had dot 
bought it before," Keeley adds. 
"There's a giant limbo zone out 
there that we don't know how to 
read entirely." 

Although in some of these cases it 
took a few years for sales to mount 
up, Columbia and Epic have racked 
up gold and platinum albums since 
1976 by artists such as Charlie Rich, 

"Behind Closed Doors :" Lynn An- 
derson, "Rose Garden :" Tammy 
Wynette, "Tammy Wynctte's Great- 
est Hits :" Willie Nelson, "Red 
Headed Stranger:" and Engelbert 
Humperdinck. "After The Lovin'." 
"The Johnny Cash Portrait -His 
Greatest Hits: Vol. 11" was certified 
gold this year. 

Roy Wunsch, director of salts and 
promotion for Epic, notes: "The 
country audience is there, but partly 
because of its passiveness, it takes a 
lot of money to find them through 
research." 

Wunsch's optimism toward in- 
creased certification activity is at- 
tributable to more country disks 
being programmed on varied radio 
formats and the aroused interest of 
younger audiences in country-ori- 
ented product. 

'The Statler Brothers Best Of' al- 
bum went gold this year and Frank 
Leffel, national country promotion 
director for Mercury, expects it to go 
platinum. and sees more of this ac- 
tivity in the future because of added 
crossover sales. 

"We want to broaden the base of 
all our artists." Leflel states. "The in- 
dustry as a whole has taken a 
stronger interest in country music. 
We aren't satisifed with a 50,000 sale 
on singles anymore because we 
know we can get more. The artists 
are also more interested in creating a 
totally good LP rather than two good 
cuts and eight others to fill it up." 

Jack Pride. national country pro- 
motion manager for Polydor Rec- 
ords, notes "increased crossover ac- 
tivity and better production" as 
reasons for future gold activity. 
"Hank Williams. Sr. -24 Greatest 

has been 
tified gold during the last year. 

Ronnie McDowell's "The King Is 
Gone" and Jimmy Dean's -1.0.U." 
single brought gold disks to GRT 
Records during the last year. 

"In those cases it was emotion and 
timing:" Tom McEntee, promotion 
director, explains. 

McEntee also adds a different 
light to the subject of country music 
coming to the limelight. 

"The flavor of country music is 

going to start changing. We're going 
to see more creative use of instru- 
mentation and lyrics. It's going to 
change but it will come from the 
same roots and I believe this new 
wave will emanate from Nashville." 

Charlie Dick, national promotion 
manager with Gusto /Starday Rec- 
ords, cites the "increasing amount of 

Gear More 
Promo For 
Younger $ 
large country stations in major mar- 
kets and the appeal to younger au. 
diences" as reasons for more gold 
country' disks in the future. 

Dick also believes that "country 
music has become more diversified. 
there are better musicians, better 
material, and, in general. the stand- 
ards of country music have gotten 
higher." 

Red Sovine's "Teddy Bear" was a 
gold single for Gusto. 

Although the MCA. Elektra and 
Warner Bros. labels have not ob- 
tained those golden sales yet from 
artists on their Nashville rosters. all 
executives feel confident about the 
future. 

MCA plans to "match its country 
efforts toward airplay in the adult 
contemporary and Top 40 radio 
markets." according to John Brown, 
national country marketing director. 
-It won't work with every artist but 
if an artist is that big in country, it's 
just a matter of time before they can 
go beyond that. The talent has al- 
ways been there: it's a matter of bet- 
ter marketing methods" 

Mike Soule, director of marketing 
for Elektra's country division, has 
noticed a "40f increase in business 
over last year. 

"Country music is reaching out to 
the masses," Subtle says, "and it's ap- 
pealing to younger demographics. 
Certain artists have helped to expose 
other country artists to young au- 
diences. Country artists' exposure on 
network Iv and increased exposure 
through large retail outlets have also 
been instrumental in the emer- 
gence." 

Stan Byrd. national sales and pro- 
motion director for Warner Bros 
Country division, agrees that "air- 
play on varied radio formats is the 
vehicle to more gold and platinum 
status in country music" 

Prior to 1976 Monument Records 
received gold recognition on some of 
Kris Knstofl'erson's product but the 
label has not experienced any since. 
But Tex Davis. promotion director. 
looks ahead. 

"The new interest in country mu- 
sic. allowing product to crossover. 
makes gold and platinum more pos- 
sible all the time." Davis notes. . 

Nashville NARAS Chapter 
In Membership Expansion 

NASHVILLE -In keeping with among those honored. Hargus "Pig" 
the increased activity within the Robbins. the popular session pian- 
Nashville NARAS chapter. the or- ist, won the most valuable player 
ganization is planning new member- award. 
ship and industry events. The Nashville chapter also 

Seminars, lectures and other ac- launched its NARAS showcase 
tivities in conjunction with the series with proceeds going toward 
NARAS Institute will be scheduled, development and expansion of 
according to Roger Sovine, presi- chapter activities and membership 
dent of the Nashville chapter. benefits. Showcases have been held 

Sovine cites a "substantial growth featuring acts on Playboy Records. 
in membership in the past year" as RCA. ABC /Dot United Artists and 

another NARAS positive factor. MCA. 
Under the leadership of its board of The latest showcase was the first 
governors and its executive director. annual WORST Showcase (Bill - 
Francine Anderson, the organiza- board, Oct 22, 1977). Standing for 
lion is expanding its scope of activi- World's Oldest Rock Stars Together. 
tics, it featured golden oldie perform - 

Recent highlights include the ances by such artists- turned- execu- 
third annual Nashville NARAS stu- rives as Bob Beckham. Jimmy Gd- 
dio musicians and background mer, Dave Burgess. Gene Kennedy. 
voices awards banquet and show. Jimmy Bowen, Bill Justis and Btrzt 
This year engineers were included Cason. 
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Hot 
Countu LPs.. 

Billboard SPECIAL SURVEY 

for Week End my 11 19 77 

a 
8 

Sur Pwrwlsw-Lh eyWrtae eraturiwmM smut pert-. IIY mmi. 

ITTLE-Artist us( s sr. tom.vwt.0 uan 

1 
W 

10 

11 

13 

14 

15 

16 

W 
18 

19 

20 

21 

22 

23 

24 

25 

26 

7 

I 4 

2 18 

4 II 

5 6 

6 I0 

8 4 

7 14 

3 19 

12 3 

10 6 

9 8 

16 6 

14 II 

15 27 

13 II 

ELVIS IN CONCERT -Ehis Presley, Rot Shiloh 

WE MUST BELIEVE IN MAGIC -Crystal Gayle, usto Anal, el u rot G 

R WAS ALMOST LIKE A SONG -Ronnie Mdsao, as sett 7433, 

SIMPLE DREAMS -Linda Ronstadt, 450111. í1104 

HEAVENS JUST A SIN AWAY -The Kendall, om.. ov ins 

HERE YOU COME AGAIN -Dolly Parton, Ku Án12544 

DAYTIME FRIENDS -Kenny Rogers. Mated anal, uAL4 7516 

MOODY BLUE -Elvis Presley, Ru alt 1 7473 

YOU LIGHT UP MT LIFE -Debby Boone, . t.m 663113 

COUNTRY BOY -Don Williams. I7 001 3029a 

HOW GREAT THOU ART -Elvis Presley, RCA LIP 3766 

rm.'. COME BACK SALOON -Oak Ridge Boys, WCUw 0013,7 

EASTBOUND AND DOWN -Jerry Reed, Rol Ant 2516 

EL' WAYLON- Waylon Jennings, RCA API 17317 

WELCOME TO MY WORLD -Elvis Presley, Ka Ant 2174 

11 II HIS HAND IN MINE -Elvis Presley, RCA AR61,1319 

GREATEST HITS- 0livia Newton-lohn, Mrf 3076 

17 

19 

20 

23 

21 

25 

24 

22 

18 

28 

12 

6 

II 

21 

IO 

36 

II 

II 

5 

31 

I'VE ALREADY LOVED YOU IN MY MIND- Conway Twity, Ma 2797 

ROLLIN' WITH THE FLOW -Charlie Rich, Is 309I 

PURE GOLD-Elvis Presley, Ru Atti 09n 

RARBITT -Eddie Rabbit(, Neu 711105 

LEGENDARY PERFORMER, VOL. 1 -Elvis Presley, RU CFI 0301 

CHANGES IN LATITUDES ... CHANGES IN ATTITUDES- 
Jimmy Buffett, sec AB 990 

TODAY -Elvis Presley, RCA An 11039 

LEGENDARY PERFORMER, VOL 2 -Elvis Presley, RU 1931 1319 

THE KING IS GONE -Ronnie McDowell, Soimu 30;1 Oil 
KENNY ROGERS, IIM.d Mil, UA IA665 G 

28 30 3 SHAME ON ME -Donna Fargo, mini,' e,., es ío99 

LOVES TROUBLED WATERS -Mil TiUe use orte 

30 31 63 CRYSTAL -Crystal Gayle, .a.d 441105 w 1A614 G 

31 27 24 RAMBLIN' FEVER -Merle Haggard, MCA 3,67 

32 35 6 A WORKING MAN CAN'T GET NOWHERE TODAY -Merle Haggard, 

two 331169) 

33 33 5 WANTED: THE OUTLAWS -Waylon Jennings, RCA All 1121 33 ji( CITMO MY FAREWELL TO ELVIS -Merle Haggard, Mu 2314 

35 40 12 LOVE IS JUST A GAME -Larry Gatlin, M *.umc.r us 7616 (Phon7R.m, 

36 34 6 IF YOU DON'T LOVE ME- Freddy Fender, MIC,Dot 002090 

37 37 46 GREATEST HITS -Linda Ronstadt, miu 771092 

43 11 THAT'S THE WAY LOVE SHOULD BE -Dave 6 Sugar, Hto APtI 2477 

42 3 BEAUTIFUL COUNTRY -Gene Watson, c,nlol SP11715 

39 9 JOHN WESLEY RYLES. Anc oa no 2069 

41 41 11 BLUEST HEARTACHE -Kenny Dale, capital 3111673 

42 38 7 I LOVE WHAT LOVE IS DOING TO ME /HE AIN'T YOU -Lynn Anderson, 
CdumSa M .'I 

38 

39 

40 

43 

44 

45 

46 

47 

48 

49 

I 
50 

47 20 TO LEFTY FROM WILUE -Willie Nelson, coN.bu Ac 31695 

44 2 HANGIN' 'ROUND -Tanmy Overstreet, luau oo roes 

45 7 MEL STREET, Pd. P3 16114 

46 2 LUXURY LINER- Emmylou Harris, wwne, 4303. BS 0996 

16 GREATEST HITS -Red Swine, salsa so 9914 (1.941 

50 17 TILL THE END -Vern Gosdm. 71,37,, rt 1112 

GENTLE TO YOUR SENSES -Mel McDaniel, C. s$ sr 11694 

48 I 2 FREE AND EASY -Barbara Fairchild, (wa.a Pc 34666 

III. 'VII 

est Visits Atlanta Radio, TV Stations 
NASHVILLE -Trips to radio and 

elevision stations will bracket Dot - 
IC West's trip to Atlanta where she'll 
perform ut halftime ceremonies ut a 
Football game Nov. 24. The United 
0.rä616 singer will appear on WSB- 
V s "Today In Georgia" show and 

will guest mikesidc with John Moore 
of WSB radio and Jim Clemons at 

WPLO. Proceeds from the Univ. 
of Georgia Bullpups- Georgia Tech 
Babyjnckets game will go to benefit 
the Scottish Rite Hospital For 
Crippled Children. 

Country 

RCA Tags Tom T. Hall As Own 
\ASIIVILLI_ the problem of 

label identity with an artist who has 
just switched record companies is 
now being handled adroitly by RCA 
Records in Nashville. 

In a classic case of transposing the 
label recognition factor from one la- 
bc9 to another. RCA is now putting 
its stamp on Tom T. Hall who has 
just moved away from Phonogram/ 
Mercury where he has been a top act 
for years. 

Immediate results had to be 
achieved without any immediate 
single or LP product from the artist. 

To emphasize the RCA /Hall affil- 
iation, RCA has several marketing 
and promotion plans, according to 
Joe Galante who heads RCA's mar- 
keting push in Nashville. "We ran a 

series of trade ads announcing Hall's 
arrival at RCA and we're having 
Hall /RCA posters printed for re- 

lease with his fins single for us." 
comments Galante. 

"Most people now realize that 
Tony T. has switched labels at the ra- 
dio and store level, but the con- 
sumers aren't as label oriented." 

Paul Randall who handles public- 
ity for RCA in Nashville stoked the 
publicity fires. helping arrange an 
elaborate signing party in Studio A 
that drew leading RCA officials and 
prominent members of the Nashville 
music industry. 

"It's not an image problem be- 
cause he's got an image." Randall 
Observes, explaining how RCA is 

coping with this problem that count- 
less companies encounter. 

"It's more of an association prob- 
lem," adds Randall. "because Tom 
'f. has been associated with another 
record company for a long time. It's 
not his problem -it's RCA's. We 
need to establish the RCA /Tom T. 
Hall association quickly and it'll 
continue." 

Hall was given a prominent spot 

Endangered 
List Aid By 
New Label 

NASHVILLE -The newly estab- 
lished Buffalo Records firm could 
mean sweet music to the ears of 
America's endangered species. 

Buffalo plans to donate 5% of the 
profits from each LP sales to an en- 
dangered species. "On each album, 
the artist has the option of selecting 
the species," comments Dennis Gla- 
ser. vice president of the label head- 
quartered in Myrtle Beach, S.C. 

Glaser notes that Sen. Strom 
Thurmond's office is sending a list of 
U.S. endangered species, and early 
in 1978 the label will decide on the 
first recipients. The payments will be 
handled through an escrow fund. 
"The money will he channeled 
through a non -profit organization 
which agrees to spend the money for 
that purpose." states Glaser. 

Buffalo's president Lawrence 
Fuhrmann is "personally dedi- 
cated" to this type of project, accord- 
ing to Glaser. 

Buffalo plans to release one al. 
bum per month, and if it's success- 
ful. the label could prove to be an ar- 
tistic financial and ecological plus. 

Immediate attention is being di- 
rected toward total regional distri- 
bution of Buffalo LPs. with a two - 
year projection for full national 
availability. MOR, country and all 
forms of music will be available on 
Buffalo, notes Glaser. 

The first album, now being re- 
leased. is "The New & The Used" by 

(Continued on page 88) 

By GERRY WOOD 

on the RCA show before thousands 
of deejays and industry leaders dur- 
ing country music week. It enhanced 
his RCA association. 

Media releases, including a photo 
of Hall hugging RCA's dog Nipper, 
were cranked out to supplement the 

trade ads, poster. signing party and 
the country music deejay week ap- 
pearance on the RCA Show. 

Now all RCA needs for Tom T. 

Hall is product -and Hall has deliv- 
ered. His fins single. actually cut 
while he was between labels, is duc 
for immediate release. The song 
sounds like a natural: "May The 
Force Be With You Always." 

Though Hall had been contem- 
plating the idea for six months, the 

title crystalized when he saw the 

movie. "Star Wars" with its allusions 
to the "Force." 

Hall had wanted to see the movie 
in Nashville between tour dates, but 
the theatres 'were soldout. So he 

rented the entire theatre in nearby 
Franklin. Tenn., for an afternoon 
showing for Hall and five others. 

"While I was talking with Roy 
Dea (his producer) about the possi- 
bility of going with RCA. we were 

already making records because I 

wasn't on a label," remarks Hall 
He quickly reinforces the new art- 

ist/label alignment- "When you're 
dealing with people like at RCA. 
you have confidence," he says. 

Explaining the contract negotia- 
tions. Hall states simply, "They met 
all our requirements and we met all 
theirs." 

Hall has always admired -and 
wanted to work with -the Browns: 
Bonnie and Maxine. He got his wish 
when he switched to RCA, the label 
on which the Browns enjoyed such 
hits as "The Three Bells" before the 
sisters retired and Jim Ed Brown 
went solo. 

Bonnie and Maxine Brown sing 
backup on Hall's first RCA single. 

Meanwhile, Hall has taken a close 
look at his career. He doesn't want to 
"destroy the world." Instead. he 
claims, "I love my music and I enjoy 
performing for my fans. I don't want 
to do anything unnatural, fishy or 
artificial. I don't have to be better or 
bigger than anybody else. I want to 
work hard and let as many people 
who care to hear my music hear it. 

(Continued on ¡rage 5v) 

4 

NELSON IN NASHVILLE -Epic artist Rick Nelson discusses his Exit /In set 
with, left to right, Billy Sherrill, CBS Records vice president a &r: Rick Black. 
burn, CBS vice president, marketing; and Buddy Killen, president of Tree In 

ternational. Nelson played four SRO shows at the Nashville listening room. 

2nd WHN Show Set At Carnegie 
NASHVILLE- Country music 

again goes to Carnegie Hall Nov. 28 

as Jim Halsey and James M. Neder- 
lander, in cooperation with WHN 
Radio, present "New York Coun- 
try:. 

The 8 p.m. concert. to be broad- 
cast live over New York's 50,000 
watt WHN, will star Mel Tillis, 
Donna Fargo. the Oak Ridge Boys 

and Alvin Crow and his Pleasant 
Valley Boys. 

Halsey also packaged and co -pro- 
duced the "Country Comes To Car- 
negie Hall" concert held last May 17 

which featured Roy Clark, Don Wil- 
liams, Freddy Fender and Hank 
Thompson. 

As with the previous concert all 
artists will be guests on the Stanley 
Siegel ABC -TV show that morning. 

Music Sails Riding High 
NASHVILLE -The rising tide of 

country music cruises continues 
unabated. 

The first Texas Music Cruise 
sponsored by .the Kerrville Music 
Festivals will sail out of Galveston 
Jan. 3-11 on the S.S. Stella Solaris. 

The eight -day cruise will feature 
Texas music shows by such artists as 
Steve Fromholz. Allen Dantron. 
Floyd Tillman, Chubby Wisc. and 
two artists associated with the famed 
Bob Wills' Texas Playboys: Leon 
Rausch and Leon McAuliffe. 

With rates ranging from S685 to 
51.250, the cruise visits Montego 
Bay, Jamaica: Grand Cayman: 
Playa Del Carmen, Mexico and 
Cozumel. 

The music cruise aboard the Sun 
Line Cruises vessel strengthens the 
trend toward an increasing amount 
of country music cruises (Billboard. 
Oct. I. 1977), During the winter 

months. ships will be sailing out of 
New York, Florida and Texas carry- 
ing country music artists and fans 
and 'headed for the sunny climes of 
the Caribbean. 

Meanwhile. Kerrville Music Fes- 
tivals officials report that two of the 
Kerrville festivals -folk and blue- 
grass -moved into the black this sea- 
son. 

Next year's four festivals have al- 
ready been set: the Kerrville Folk 
Festival. May 25 -28; Kerrville Jam- 
boree, June 30 -July 2: Kerrville 
Gospel Jubilee, July 28.30. and Ker- 
rville Bluegrass Festival, Sept. 1 -3. 

The Kerrville Jamboree format 
will change. according to Rod Ken - 

nedy. producer of the festivals. 
There will be more Texas -based per- 
formers, and fewer from Nashville. 
Sunday's Brush Arbor Service will 
be followed by horse races and mu- 
sic rather than a full day of music. 
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BACK-TO -BACK 

HITS 
j 

r. 

DICKEY LEE 
`Peanut Butter' 

P8-11125 

Record World 20. 1 Billboard 22. 1 Cash Box 25 

ncn 
Records 

DOTTSY 
`It Should Have 

Been Easy' 
P8 -11138 

Record World 58. 1 Billboard 45. 1 Cash Box 42 

"Top Dog In Country" 
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Classical 

SOIREE MUSICALE -RCA Records Red Seal division climaxes a week of international a &r meetings with a dinner at Le Poulailler restaurant in N.Y. Highlight of the evening came with the midnight arrival of Mr. and Mrs. Vladimir Horowitz, seen (right) with James Levine, Met opera conductor. Thomas Z. Shepard, Red Seal division vice president, and Tedd Joselson, Red Seal pianist. Clarinetist Richard Stoltzman of Tashi (left) and pianist Peter Serkin perform for guests while Joselson acts as page turner. 

I INSPIRED BY CANADIAN SUCCESS 

Perrault Prepares 
Direct Mail Drive 

By ALAN PENCHANSKY I 
L HICAO0 I he U.S. represents 

a "dream" market for direct mail 
sales of classical albums, believes 
Andre Perrault, whose new U.S. di- 
rect marketing organization is gear- 
ing up this month. 

The Montreal -based direct mar - 
keter. who claims to account for 65% cc 

igg of all classical sales in Canada. says 
O the U.S. is ripe for his classical direct m 

selling program because U.S. retail 
:J has failed generally to make classical 

product accessible and because of 
high advertising cost efficiency of 
reaching U.S. classical buyers. 

Perrault's U.S. operation. estab- 
lished this summer in Winooski. Vt_ 

tz will utilize a 768 page catalog which 
m the company began mailing this 

month. The sales catalog, specially j prepared for the U.S. market. is 
O being advertised on classical radio 
Z stations in three U.S. cities- Boston, 

Chicago and Portland. 
Mail -order is the answer to the 

classical marketing dilemma. says 
Perrault also because the product 
"is not expensive enough to be sold 
by experts at retail." 

Perrault boasts of the extreme 
knowledgeability of his order filling 
staff, explaining that the company 
has identified 81 repertoire cate- 
gories of interest to consumers. In 
each category one of the staff has ev 
tablished expertise. he notes. 

The company also emphasizes 
personalized service, and Perrault 
says form letters will not be used. 

The backbone of the Perrault sys- 
tem is the catalog. listing titles from 
all available labels. The newly -pub- 
lished American edition, more than 
two years in preparation. lists con- 
servatively twice as many classical 
disks as Schwann, including many 
imports. All are available by mail at 
current price averages of S5.77 for 
$7.98 list and $2.87 for 53.98 titles. 

The book sells for $2.75 (includ- 
ing postage and handling), and pur- 
chasers are placed on a mailing list 
for monthly new product bulletins. 
A 24 -hour a day toll -free number 
has been established to allow cus- 
tomers to phone for their catalog. 
and Perrault hints that phone order- 
ing of the merchandise itself may he 
in the future. 

According to Perrault more than 
5,000 of the catalogs have been or- 
dered in response to ads on WCRB, 
Boston. where the radio campaign 
was unveiled. The ads will run this 
month on WFMT, Chicago, and the 
Perrault program also is being pro- 
moted over WDCS. Portland. 

Thc ad campaign calls for a direct 

nail solicitation before Christmas 
and for the radio spots to be carried 
to a succession of markets. 

!Perrault explains that ad dollars 
go much farther in reaching the clas- 
sical market in the U.S. than in Can - 
ada. Unlike the U.S.. he points out, 
Canada has no radio stations with 
exclusive classical format and no 
publications expressly concerned 
with classical recordings. 

According to Jacques Gosselin, 
manager of the U.S. operation. a 
gradual start -up has been opted for 
so that Perrault service standards 
can he maintained. Same day proc- 
essing of orders is being promised 
consumers, even in instances where 
sonic of the titles must be back -or- 
dened. 

P'errault's U.S. operation is lo- 
cated in the Old Stone House, a his - 
torical monument in Winooski, Vt. 
that is protected by the U.S. govern- 
ment. Perrault says the building was 
offered to him at extremely favor- 
able terns by the Vermont state 
commerce development depart- 
ment. The deal was cut by the state, 
says. Perrault, to make it feasible for 
him to locate there despite the com- 
paratively high taxation Vermont 
places on business inventorie,. 

Barclay- Crocker In 
Entr'acte Reel Deal 

NEW YORK Barclay- Crocker. 
reel tape duplicator /distributor 
here, has signed a five -year contract 
with Entr'acte Recording Society to 
manufacture and market the label's 
recordings in open reel format. 

Entracte recordings of original 
soundtrack music from films "King 
Kong,' "Sisters' and "Battle of Ne- 
retval." will comprise initial reel re- 
lease. 

Labels under contract with Bar- 
clay-Crocker include Vanguard, 
Desinar, Halcyon, Unicorn and Mu- 
sical Heritage Society. Company 
also distributes open reel tapes of 
other manufacturers and publishes a 
bi- monthly catalog of all recordings 
available in the format. 

5,500 ATTEND 

Historic 
Tribute 
To Callas 

CHICAGO -More than 5,500 op- 
era fans attended a memorial tribute 
to singer Maria Callas here Nov. I al 
the Civic Opera House, site of Cal- 
las American debut. 

The salute, which marked to the 
day Callas' bow here 23 years ago. is 
claimed to have drawn the largest 
crowd in the history of Lyric Opera. 
including 2,000 who viewed it on 
closed circuit television in the 
theatre lobby. 

The hour and 15 minute program 
featured musical selections by Lyric 
Opera soloists, chorus and grchestra, 
and included remarks by baritone 
Tito Gobbi, Italian opera impresario 
Massimo Bogianchino, John Cov- 
ency, artist relations director for An- 
gel Records. and Carol Fox. general 
manager of Lyric Opera. 

The most moving part of the trib- 
ute came when the orchestra began 
the overture to Betlinï s "Norma," 
the opera with which Callas is most 
closely identified. Then in silence 
the curtain rose to reveal a stage set 
only with two huge floral displays 
and a giant black and white projec- 
tion of Callas as "Norma." 

The singer's famed Angel record- 
ing of the "Norma" aria "Caaba 
Diva" was played over the public - 
address system. 

The 53- year -old opera star died 
Sept. 16 in Paris of a heart attack. 

Angel Releases 
New Callas LP 

CHICAGO --A special two -disk 
anthology of the greatest operatic 
recordings of Maria Callas will he 
released this month by Angel Rec- 
ords. 

The memorial tribute, titled "La 
Divina Maria Callas" comprises 24 
operatic selections recorded between 
1953 and 1964 and includes a com- 
memorative booklet "lavishly illus- 
trated with candid and session pho- 
tographs." The set is reported ready 
to ship Monday (21). 

Classical Notes 
The classic jellybeans in the tar contest has 

been updated by Angel Records In conjunction 
with 43 Midwest Discount Records and Music 
land Gullets Customers at the locations are 
being Caked to count the number of toy plastic 
angels in a brandy sniper. with the best este 
mate at each store garnering 10 JPs from the 

Angel catalog. The promotion is the idea of Lee 

Smith, new Midwest sales manager for Angel 

Pianist Claudio Arrau, beginning his 70th 

concert season this year (he debuted proles 

tonally at age live), was honored with a 

"Diamond Jubilee" reception Oct 31 at New 
anus International Center For Photography 

Billboard 
Top50 
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YOU UGHT UP MY LIFE 
Debbie Boone, Warner Brothers 8446 (Big Hill, ASCAPi 
HOW DEEP IS YOUR LOVE 
Bee Gees, RSO 882 ( Polydo") (StigwoodiUnicheppetl, 8MI) 
WE'RE ALL ALONE 
Rita Coolidge, MM 1965 (Bo: Suggs, ASCAP) 
BLUE BAYOU 
Leda Ronstadt, Asylum 4543) (AcuffRose, 81AI) 
SUP SLIDIN' AWAY 
Paul Simon, Columbia 3 -10630 (Paul Simon. AMO 
HERE YOU COME AGAIN 
Dolly Parton. RCA 11123 

YOUR SMILING FACE 
James Taylor, Columbia 3 10602 (Country Road. 8MI) 
JUST REMEMBER I LOVE YOU 
Foetal) Atlantic 3420 (Stephen Stills, 87AI) 

DAYBREAK 
Barry Manilow. Cale 0273 (Kaesfear/Mgeldust BMI) 
GONE T00 FAR 

England Dan O John ford Coley, Atlantic 16102 IDawnbeakersCold tee. BMI) 
MY FAIR SHARE 
Stab U Colts. Warner Bros. 8405, (Warner iros.. 
ASCAP/Warner Tamerlane, 8M11 

BABY, WHAT A BIG SURPRISE 
Chicago. Columbia 3 10620 (Polish Prince. ASCAP) 

DONT IT MAKE MY BROWN EYES BLUE 
Crystal Gayle, United Mists 1016 (United Mists, ASCAP) 

THE HAPPY GIRLS 
Helen Reddy, Capitol 4487 (kmoilrvmg, ASCAP /Buggerlugs, BMU 

SEND IN THE CLOWNS 
Judy Collins, Eleklra 45253 (Beauldul/Reuclation, ASCAP) 

NOBODY DOES R BETTER 
Carly Simon, SeStra 45413 (United Mists. ASCAP/Umrt BMI) 
STILL THE LOVIN' IS FUN 
BE Thomas, MCA 40812 (Home Sweet Home, 8MI) 
CA W NG OCCUPANTS OF INTERPLANETARY CRAFT 
Carpenters, AAM 1978 (Kiesatom ;welbeck. ASCAP) 

CHANGES IN LATITUDES, CHANGES IN ATTITUDES 
Jimmy Buffett, ABC /Dal 12305 (Coral Reeler /Outer Banks, BMIi 
MY WAY 
Elvis Presley, RCA 11165 (Spanks. BMI) 

GOON' READY FOR LOVE 
Diana Ross. Motown 1427 (Braintree/Snow/Cattle's Gold. 8M1) 

SENTIMENTAL LADY 
Bob Welch, Capitol 4479 (Warner Bros. ASCAP) 

WE LUST DISAGREE 
Dare Mason. Columbia 3 10515 (Mandowa, BM)) 

FAIR GAME 
Ciosbe. Stilts U Nash. Atlantic 3431 (Gold HI)). ASCAP) 

DONT LET THE FLAME BURN OUT 
Jackie De Shamm, Amthent 725 (Hatwdl/Ptam and Simple. ASCAP) 

LOVER'S HOLIDAY 
Engdben Humperdinck. Epic 8 50447 (Sayer Blue. ASCAP) 

CIRCLES 
Captain And Tennille, MM 1970 (Moonlight and Magnolias) 
YOU MAKE LOVIN' FUN 
Fleetwood Mac. Warner Bros. 8483 (Gem Teo. 8MI) 
IT WAS ALMOST UKE A SONG 
Ronnie Mdsap. RCA 10916 (Chess /Casa David, ASCAP) 

CRYING IN MY SLEEP 
M Garfunkel. Columbia 3.10608 )Cahopy. ASCAP) 

THE UGHT OF MY UFE 
Sla"land Vocal Band. RCA 11067 'Cherry lane. ASCAP) 

ON AND ON 

Stephen Bishop. ABC 12260 (Stephen Bishop, 8MI) 

THE NEXT HUNDRED YEARS 
N Martino. Capitol 4506 (Siber Blut. MCA ?) 

BABY COME BACK 
Player, RSO 879 IPoydor) 
THE WAY I FEEL TONIGHT 
Bay City Rollers. Mule 212 (Rosewater /Careen. BMI) 

I GO CRAZY 
Paul Dayis Bang 133 (Web IV) (Web IV. BMU 

HEAVEN ON THE 7th FLOOR 
Paul Nicholas, RSO 878 (Polydor) (Keyboard PendulumCJhappell. ASCAP) 

MONEY, MONEY, MONEY 
Abba, Atlantic 3434 

STAR WARS TITLE THEME 
Meco. Millennium 604 (Casablanca) (For fanfare. BMU 

HOW CAN I LEAVE YOU AGAIN 
John Denver, RCA 11036 (Cherry Lan,, ASCAP) 

AS 

Stevie Wonder. Tecla 4231 (Motown) (lobele /BIac1 Bull, ASCA)', 

SIMPLE THINGS 
Carole King, Capitol 4497 (Colgems EMI, ASCAP) 

SWEET MUSIC MAN 
Kenny Rogers, United Artists 1095 (Inky Rogers. ASCAP) 

SILVER LADY 
David Soul. Private Stock 45163 (Mmo/Mauulay. *SCAN 

MY EYES GET BLURRY 
Kenny Nolan. 20th Century 2352 (Kenny Nolan. ASCAP) 

SHE DID IT 

Eric Carmen. Arista 0266 (CAM BEAD 

SWAYIN' TO THE MUSIC (Slow Danr3n7 
Johnny Risers. Big tree 16094 (Atlanta) 1Wainer Oros.. ASCAP) 

IT'S SO EASY 

lode Roosted'. Asylum 45438 (MPL Communaalrom, 8MI) 

WHIT A NIGHT 
Tom Jones. Epic 8 50468 IAI Gelbcokgen. IMO 

ITS IN HIS KISS (The Shoop Shoop Song) 
Rate Taylor Columbia 3 10596 (Hudson Bay. BMI) 
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In honour of 100 years of recording 
Now, for the first time in 15 years, 

at the summit of his career 

TH 
EETPI 

E YM 
o 

H N ES 

® 2721 200 8 -LP set 
Limited edition deluxe version 

Q 2740172 8 -LP 
SKL Price 

3378 070 8-MC set 

All newly recorded in the great Philharmonic Hall, Berlin 

Gswhintoph. 
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AT LAST.WHAT 
YOU'VEBEEN WAITING 

FOR IS HERE! 

THE RCA 
RED SEAL OPERA 
CASSETTE SERIES 

Magnificently packaged complete operas... 
all with full librettos... all in Dolby "B" sound 

for flawless listening pleasure. 
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Purcim MADAMA BUTTERFLY -Pila. F3w.Tucker. Irmdorl 
ARIO.253$ 
Venn. !A TRAVIATA -Motto. Tucker, Merrill. Prewtall 
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Hint CARMEN -Pitee. Freer. C oelh, Alernll. Karaim 
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ica=* RACHMANINOFF: Concerto 53 
(Berman (Abbado) Columbia 34540 

93 JEAN- PIERRE RAMPAL 8 CLAUDE BOLLING: Suite for 
Flute 8 tau Piano 
Columbia M 33233 

VERDI: II Trovatore 
(Sutherland, Pavarotti, Horne) Natl. Phil. Orchestra 
(Bonynge) London 13124 

GREATEST HITS OF 1720 
(Kapp) Columbia 34544 

2 39 PACHELBEL KANON: Two Suites; FISCH: Two Symphonies 
Paillard Chamber Orchestra (Andre). RCA FRLI-5468 

6 18 GRANADOS: GOYESCAS 
De Larrocha. London CS 7009 

4 22 GERSHWIN: Porgy 8 Bess 
Houston Opera Company. RCA Red Seal 0R03.2I09 

7 35 THE GREAT PAVAROTTI 

London OS 26510 

3 ALBINONI: Adagio in G Minor 
SI Marlin -m theFields Orch (Martinet), Angel 37044 (Capitol) cm JANACEK: Katya Kabanova 
(Soderstrom) Vienna Phil. Orch. (Mackerras) London 12109 

12 CHOPIN POLONAISES 
Ponm. DGG 2530.659 (Polydor) 

12 8 26 MANIER: Symphony 49 
Chicago Symphony Orchestra ( Giulini), ODG 2707.097 (Polydor) 

13 13 26 RAVEL: Bolero 
Chicago Symphony Orchestra (Solt)), London CS 7033 

14 10 12 1181111: FOUR SEASONS 
Musics, Philips 6500.017 (Phonogram) 

15 30 22 SIBEUUS: Symphony ts2 
Boston Symphony Orchestra (Davis), Philips 9500 141 (Phonogram) 

16 22 a ROMANTIC VIOLIN, Fodor 
RCA ARL1.2365 

17 14 52 BOLLING: Concerto for Classic Guitar and las Piano 
Lagoya. RCA FRL40149 

18 18 61 GO FOR BAROQUE 
Paillard Chamber Orchestra. RCA Viclrola AVM 11687 

19 16 4 A LITTLE NIGHT MUSIC 
(Martinet). Angel 37443 

20 23 4 MAHLER: Symphony 52 
(Abbado), DG 2707.094 

21 21 8 A CONTEMPORARY ELIZABETHAN CONCERT 
(Munrow). Angel 37263 

22 15 43 HOIST: The Planets 
Lomita. RCA Red Seal APL1 1919 

23 22 INSTRUMENTS OF THE MIDDLE AGES 8 RENAISSANCE 
Early Music Consort 01 London (Munrow), Angel S82-3810 (Capitol) 

24 19 4 RACA MPA236I, Virtuosa Flute 
R 9 

25 25 4 RAMPAL, Romantic Flute 
RCA 2501 

26 11 107 LUCIANO PAVAROTTI: The World's Favorite Tenor Arias 
London OS 26384 

27 27 4 HOVHANESS: Rubayat 01 Omar Kaayan 
(Kostelanetz), Col 34537 

28 28 4 CARRERAS: Opera Arias 
Philips 9500 203 

31 22 OPERATIC DUETS 
Sutherland & Pavarotti, London OSA 26437 

4 DVORAK: Piano Concerto in G Minor 
(Richter). Angel 37239 

8 BACH: Brandenburg Concertos 
Stuttgart Chamber Orch (Munchinger). London VS-1536W 

26 B BEVERLY SILLS, Music 01 Victor Herbert 
Angel 37160 

24 I11 BEETHOVEN: Symphony No. 5 

Vienna Philharmonic Orchestra ( Kleiber). DGG 2535.016 (Polydor) 

4 BEETHOVEN: Complete Symphonies 
( Solfi). London CSP 9 

32 26 MUSSORGSKY: PICTURES AT AN EXHIBITION 
Chicago Symphony Orchestra (Giulini). OGG 2530.783 (Polydor) 

6 35 18 BEETHOVEN: NINE SYMPHONIES 
Cleveland Orchestra ( Steli, Columbia MIX 30281 

29 MAHLER: Songs From Des Knaben Wunderhorn 
(Hadink), Phillips 9500.316 

38 33 BEETHOVEN: Favorite Sonatas 
(Horowitz), Col M34509 

39 39 BRAHMS: Symph. 53 
Chicago Symphony Orch. (Levine), RCA A1111.2097 

40 40 SCHUBERT: Symph. 59 
Concerigebouw Orch (Hadink). Philips 9500.097 
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The Gale 
Principle. 
That's the law that says 

sessionmen can become big 
record sellers on their own. 
And EricGaleistheonewho 
proved it. His first album, 

"Ginseng Woman;' has sold 
over 130,000 units, and it's 
still going strong. 

Now Eric gives you 
"Multiplication; produced 
by Bob James(who did 
such a fantastic job on 

"Ginseng Woman "). 
:.''.Multiplication;' Eric 

Gale's newest album. It's 
calculated to top his pre- 
vious figures by a very large 
margin. 

On Columbia Records 
and Tapes. 

Personal Management: Sanford R. Ross. 

Produced by Bob James. 
Associate Producer: Joe Jorgensen. 

*drama classes and while it is directly 
affiliated with USC's school of Per- 
forming Arts, its instruction does not 
lead to a degree, therefore, tuition is 
lower. 

This marks the second tinte the 
Community School has won the 
Schlitz (KGFJ) KKTT award. 

Melba Moore, Cleavon Little and 
Sherman Hemsley (George Jerre, 
SOD on CBS -TV's "The Jeffersonsl 
are talking about a film version of 
"Publie." Melba won the Ton). 

(Co'r,,,,sed on p,1,, 
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fC lamal. Mrrlt N25. FW/Me lpr. BMI 
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(M W.1. e HmM), Cana ¿In 
Wer.. Dam. BMn 
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LAY IT ON ME -srata 
(S aromwr. 1 MMe. M Man. M 

5 

Ima). 
1'avllan 10 lAR Inlrnuml lore, BMII 

COULD HEAVEN EVER BE 

LIKE THIS -inn wr.w 
(0 110IM,14) Mob 931 (CSI 
1Warma Mot 43W) 

SHOUTING OUT LOVE -t..., 
Iwyn Sme). "W 3200 (14ntasrl 
114J MempAra BMII 

MORE THAN A WOMAN -Tana 
1606. Grab. Cobb). V 4500 
ISlrg. rM orra(U poell ll. B9 11 

WHAT I DID FOR LOVE - 
MAN CNy 1r 14,1 
IM Ham.. F Arabs. Barwal 5. (Ame,xan 
Cnmpot. AY.MAMen tlMn 

MELODIES -eau ran usA 
11 Femora 8 B411) Debra 1594 
IDwleluIrCrrm. BMN 

GLAD YOU COULD MAKE 
IT -Arse BM a 11. anal 
IV C.rhrphn), PM140031,4 8161: 
ICES) IMrlhh Three, SRO 

WIDE STRIDE -sal rr.nar 
IB Pm.. PALI 1980 (Imo/AV( P BMII 

3 EASY COMIN' OUT (Hard Gain' 
In)- rlaruw Bell 
OR 8111 P Michell wwww 73951 (Pbono4nm1 
ORR P,I: Berndt BUR 

2 KISS ME 

(The Way I Like It) -trap Man. 
(5 AML, 1 h 1024 (9)1(1), BMII 

IT TOOK A WOMAN LIKE YOU- n0s,,r 
rl Be r) Colo. 0130 (Worm B,,, r 

tier. bola. 83911 

I BEUEVE IN MUSIC -M,s pad.. 
(R WM..) Co1111m 44721 (111.10 
(Popper, ASCAP) 

6 GET INTO YOUR LIFE -anal 
161634). 2015 Century 2353 1Fae00111 
Century, ASCU) 

DEEPER -Fn. MA 
Il r(So,, r o,4I Wn0er1. Wamm Bros 
9671 fSoeaa G.m. (NI. BMICMIenis [MI ASCAPI 

2 MERRY GO ROUND- oa.r.,.rm 
1 W4)505 M Tones M Pierce P 

Midd..00ks, C Ss11MN. 1 B..'), Malin, 
73956 (Pnoweam) (P.yone BMI) 

RUNAWAY - 
Salsul Ordain 141531.4 LOWS Hollow. 
IR Maw V. Mont.. I,, 1 GM4151,11. L7toul 
2045 (Saloul'Vamenl Molls.. ASCAP) 

LOVE MAGNET -real rag.. 
(NAM, Footman. Wrlwn). Cr000l 4444 (kr,en 
Gems, EMI /Chpms LMI,)RACO /Spec O IAe, 
BMI, ASCAP) 

3 YOU NEED TO BE LOVED- 

3(i,bp, e. W1te1. M Mo6.rry1, Mato.n 
1/09 (Mete. ASCA,GRrat Oramond. BMl) 

JACK AND JILL-ay, 
IR Po lee, 7, ), MW 9283 (Rpd(olo &WA, 

SOLO FUGHT (Opus I)- 4..Rre 
IA le..). Moto. 1429 Oahe., ASCW) 

COCOMOTION -o vas 
(W M. Les.. L Ando. M Ross). 
AVI 141 Mora 1 BMI) 

2 A PIECE OF THE ACTION -Mee. sop. 
IC M,rheld, Cuiom 0132 Wows 8.61 
114F1 l,Pron. MlettlVetram BMI) 

THE SHOW MUST 

GO ON -rw, Top 
IL Pay., i &rates L R Payton), ABC 12315 
(ABC Den541 Rol, BMO 

WONDERFUL -u.aa. na, 4ea 
any Dale )r. 
IN 8.. C Hampton) ABC 12316 (Imo BM11 

7 THIS TIME WE'RE REALLY 

THROUGH -Laos ram 
11 weaver). Columba 310617 111urale Snout) etc 
CHEATERS NEVER WIN -we 
(P Tyson A ieWer 16 wan. Cold Mm.3 

17ü003 IL.oun 

WRAP YOUR ARMS AROUND 
ME-Le. a tr s.laoaw mar 
(N w Cs.,. R Fr.), 1M 1027 
(5u,.,n /Ham1R 8118 

SEE A LITTLE FURTHER (Than My 

Red) -s's.t 
IE Reined 8 M11(n) w,mer Bor. 6166' 

IImnA/Mpll¢II Bran 

IF I HAD A GIRL -ca-u. 
(P Ca111 Memory 73454 (PMew4sm; 
(.sae. oYn 

BE MY LADY -r.r, 
Ii Remth C Ned. 7 ródame L 
D Poem H) Warmer IoM. 4334 (tih,p ARRI/ 
M.Mande. BMI) 

THEME FROM STARSKY 

O HUTCH -IM,a. Montag. 
w scow Oat 17273 40,4 ld Bran 

RIGHT PLACE, WRONG 
TOME -bar, raw.. 
IB Palm.. AP ILLnu. 7373 (Creo Bran 
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AT LAST.WHAT 
YOU'VE BEEN WAITING 

FOR IS HERE! 

THE RCA 
RED SEAL OPERA 

CASSETTE SERIES 
Magnificently packaged complete operas... 

all with full librettos... all in Dolby "B" sound 
for flawless listening pleasure. 
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Puccini- LE BOHEME- Ca6illr. Riegl,. Dormnen. Mitres, Soh, 

ARK3.2540 
PacUT, MADARRA BUTTERFLY- Price. Dias, Tucker, Leinvind 

ARKS -2538 
Verdi L\ TRAVIATA -Mdlo. Ticker. Merrill. l'rernali 
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Elillktil » \111k \' 
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Bud CARMEN -Pan. Firm. Corelli, \krrill Kanr.iri 
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I5(enbach: LA PERICHOLE -C e pin. Van(o. Bailin LomLud 
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SEAL 

Where artists become legends. 

10 

11 

MULTI P 

BL21RUYLW U7T9D1Onrrm.0 
Vienna Philharmonic Orchestra (Kleiber). DGG 2535016 (Polydon) 

34 20 4 BEETHOVEN: Complete Symphonies 
(Sall). London CSP 9 

35 32 26 MUSSORfSKY: PICTURES AT AN EXHIBITION 
Chicago Symphony Orchestra (Giuhnr). DGG 2530.783 (Polydon) 
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General News 
MANAGER, OFFICER OK ARRESTS 

Concert Attendance Unaffected 
By L.A. Police Narcotic Busts 

LOS ANGELES -Is this city be- 
coming the home for continuing ma- 
jor police busts at r &b and rock con- 
certs? And will this hurt the concert 
business? 

During the past few years. some of 
the major concerts at two of the lead- 
ing concert facilities, the 71.000 seat 
Coliseum and the smaller Sports 
Arena have drawn heavy busts pri- 
marily dealing with narcotics. 

Among those concerts were Watts 
Stax several years ago at the Coli- 
scum: Jethro Tull in the same facil- 
ity in August 1976 with more than 
150 arrests: Pink Floyd at the Sports 
Arena with more than 200 arrests; 
Parliament /Funkadelic on June 4. 
1977 with more than 125 arrests. 
and, most recently. another Parlia- 
ment/Funkadelic concert at the 
Sports Arena with 69 arrests. 

In answer to the question of police 
possibly hurting the concert busi- 
ness,Johnny Lloyd. senior vice pres- 
ident at Backstage Management, the 
firm which manages Parliament/ 
Funkadelic: "These arrests are not 
hurting our business. 

As a matter of fact, the tighter the 
security the better we like it. Only 
the people who are breaking the 
law are in opposition and I know the 
police are being criticized, but it's for 
the most part by those who come to 
the concerts knowing they are going 
to do wrong." 

In addition to the 69 arrests at the 
latest Nov. 5 Parliament/Funkade - 
lic concert. promoted by the L.A. 
Lewis Gray concert firm. the concert 
was cut short by 30 minutes. 

According to Captain Albert M. 
Fried of the Southwest division, the 
division handling the event, when 
one of the acts on the bill invited the 
more than 10.000 in attendance to 
come up to the stage. the fire mar- 
shal issued an ultimatum: either 
stop the show or get the audience 
back into its seats. The decision was 
to stop the show. 

Fried contends that half the ar- 

By JEAN WILLIAMS 
rests at the Nov. 5 concert were for 
possession or being under the in- 
fluence of Phencyclidine (PCP) or as 
i t is commonly known, "angel dust." 

Says Fried: "Angel dust is rela- 
tively new. Although its been 
around since 1965, it's only been 
used the past 22 months. And it's 
overwhelming. predominantly 
being used by blacks. It's not for the 
most part in the white areas yet." 

He notes that while this was the 
first "bust" of such proportions deal - 

ing with angel dust. he possibly sees 
this as a coming problem at concerts. 

"This drug is extremely inexpen- 
sive, it can be made in a garage and 
the chemicals can be purchased 
across the counter. The person 
makes the angel dust, saturates ciga- 
rettes in it, smokes it and then goes 
crazy," says Fried. 

Watts Stax was the first rock -ori- 
ented concert held at the Coliseum. 
"Some of the concerns were whether 
people would be using narcotics; 
children using alcohol: people be- 
coming overdosed, and sales of nar- 
cotics, says Fried. 

"The final decision was that we 
would allow Watts Stax to police it- 
self. Unfortunately. the promoter 
brought in community gangs and 
the gang members ripped-off the 
people. They sold drugs. stole drugs 
and committed other crimes. 

"When they came the following 
year and wanted to put on the show. 
we would not allow this type ofsecu- 
ri ty system. They had to have police 
and qualified private security or the 
place would not be rented to them. 
There were police and private secu- 
rity the second time. 

"From there we went to the Shrine 
Auditorium (a much smaller facility 
with approximately 6.000 seats), 
where we started putting on many 
concerts. We began putting off -duty 
officers over there and they started 
making arrests there." continues 
Fried. 

"Then we go to the Pink Floyd 

NARAS Classifies Award Entries 
LOS ANGELES -Despile the 

ever -increasing output of so- called 
crossover recordings, members of 
the Recording Academy meeting 
Saturday and Sunday (28 -29) at 
NARAS national offices here to 
screen thousands of Grammy entries 
reached a refreshingly solid con - 
census on the categorization of the 
music into rock, MOR. r &b country 
and jazz fields. 

As one seasoned participant put it, 
"Though there are just as many fu- 

Soul 
Sauce 

C nn Mille i Iron, pure 53 
Award in 1970 for her starring role 
in the Broadway production.... On 
Melba's upcoming Buddah LP "A 
Portrait Of Melba," Teddy Pend- 
ergrass sings backup vocals. The al- 
bum, set to be released shortly. was 
produced by Kenny Gamble and 
Leon Huff- Ralph MacDonald is 
contracting the musicians for the up, 
cooling film "The Wiz" for Quincy 
Jones. 

ire ir 

Remember ... we're in communi- 
cations, so let's communicate. 

sion entries as before- perhaps even 
more- expenence has helped us put 
into proper perspective just which 
performances are truly jazz or coun- 
try or r &b in both content and in- 
tent. 

'-That's why many of us agreed 
without too much argument which 
entries actually do qualify to be 
placed in their specialized fields." 

Big Sound Tees 
New Wave 'BP' 

NEW YORK -Big Sound Rec 
orals, one of the more vigorous of the 
independent new wave labels 
springing up, has issued a I2 -inch 
disk it calls a BP (for "big sound ") 
wi1.h a list price of $3.79. 

Big Sound is owned by a group of 
new wave musicians. The new 331/2 

BP features 25 minutes of The 
Scratch Band. A New England- 
based quintet featuring a female vo- 
calist and a basic rock lineup. 

'Me hand's debut disk is accom- 
panied with a flyer stressing the 
marketing concept as a chance for a 
record retailer to get increased earn- 
ings on a smaller investment. 

The band's first performance was 
on the Big Sound LP, "Bionic 
Geld," which contains perform- 
ances by several new wave artists of 
rock classics. 

Concerts which I believe were the 
first rock concerts in the Sports 
Arena. This was in the middle of the 
era where the drug and rock scene 
were heavily together. 

"The Coliseum management. 
.Sports Arena management. the po- 
lice department and the production 
people had a mutual understanding 
that there would be officers at the 
concert along with private security 
and narcotic officers. Those concerts 
went on for four or five days and as 
the result of our narcotic enforce- 
ment, we arrested more than 200 
people. 

Continues Fried: "These were ex- 
pensive concerts for the city; there 
were a lot of man hours. There were 
a lot of people on one side of the 
fence saying 'gee it's too expensive to 
go out and roust a bunch of kids for 
narcotics! The other side said, 'Hey 
you can't walk into the place without 
seeing felonies committed every- 
where.' 

"The final outcome is that at any 
activity. and performance in the city 
of L.A. and specifically the Sports 
Arena and Coliseum, all laws shall 
be observed and the lawbreakers 
will suffer the consequences." 

Fried adds that since then Jethro 
Tull went to the Coliseum for a one - 
day concert and with all the security, 
more than 150 were arrested. 

Fried explains that at the last Par- 
liament /Funkadelic concert, there 
were 24 narcotic officers and many 
of the persons were arrested for at- 
tempting to sell the officers narcotics 
prior to entering the Sports Arena. 

BOOK REVIEW 

Fats Waller 
Life Probed 

"Fats Waller, His Life And Times" 
by Joel Vance, 179 pages, Contempo- 
rary Books, Inc., Chicago, 58.95. 

NEW YORK -"Live intensely 
and die suddenly." This might well 
have been the motto of renowned 
jazz pianist Fats Waller, points out 
Joel Vance. who has furnished a 

lively, informative biography that 
captures much of the zest and ur- 
gency that marked Waller's brief 
but eventful life. 

Waller died at 39 from pneu- 
monia and the excesses of drink. 
having attained international fame 
as a composer, singer, pianist, organ- 
ist and film actor. 

Vance examines his career thor- 
oughly, writing in a pleasant, con- 
versational style that wins over the 
reader from the opening chapter. 
The book is long on anecdotes and 
short on music criticism -and 
therein Ties its charm. 

Volumes could undoubtedly be 

written on Waller's body of work 
and musical influence, but Vance 
has wisely provided only a modicum 
of intellectualizing, and concen- 
trated instead on the fat man's bois- 
terous life style. 

Vance has clearly put in many 
hours researching this tome. and has 
excerpted numerous reviews and 
colorful articles of Waller's day, giv- 
ing the pages added authenticity 
and flavor. 

If you're at all interested in the life 
of one of America's premier jazz- 
men, or even if you're partial to pc- 
riod pieces concerning the Roaring 
Twenties, this book is highly recom- 
mended. ED KELLEHER 
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As Of 11/7/77 
Compiled from selected racklobbers by the Record Market Research Dept. of Billboard. 

I YOU LIGHT UP MY LIFE -Debby 
Boone, Warner/Curb 8446 

2 DON'T IT MAKE MY BROWN EYES 

BLUE -Crystal Gayle- United 
Mists 1016 

3 I FEEL LOVE -Donna Summer - 
Casablanca 884 

4 STAR WARS- Meco- Mdknnium 
604 (Casablanca) 

5 WERE ALL ALONE -Rita Coolidge - 
68M 1965 

6 THAT'S ROCKNROLL -Shaun 
Cassidy- Warner /Curb 8423 

7 BABY. WHAT A BIG SURPRISE - 
Chicagn- Columbro 310620 

8 KEEP IT COMING-K.C. 6 the 
Sunshine Band -TK 1023 

9 BOOGIE NIGHTS- Heatwave -Epic 
8 50370 

0 SWAYIN' TO THE MUSIC (Slow 
Dancln')- Johnny Remrs -big 
Tree 16094 

1 SHE DID IT -Eric Carmen, 
Arista 0266 

2 JUST REMEMBER I LOVE YOU - 
Frrefall- AIIante 3420 

3 HOW DEEP IS YOUR LOVE -Bye 
Gees -RSO 882 

4 BLUE BAYOU -Linda Ronsladt- 
Asylpm 45431 

5 COLD AS ICE- Foreigner- 
Atlantic 3410 

6 WE JUST DISAGREE -Dave 
Mason- Columbro 3 10575 

7 HEAVEN ON THE 7TH FLOOR -Paul 
Nicholas -RSO 878 ( Polydor) 

8 NOBODY DOES IT BETTER -Carly 
Smon- Electra 45413 

9 DAY BREAK -Barry Mandow -Arista 
273 

7 SEND IN THE CLOWNS -Judy 
Collins- Eleklra 45253 

21 SENTIMENTAL LADY -Bob Welch- 
Capitol 4479 

22 ISN'T IT TIME- Babys- 
Chrysalis 2173 

23 STAR WARS (Mahn TBIe)- London 
Symphony Orchestra -20th 
Century 2345 

24 SIGNED, SEALED, DELIVERED (I'm 
Yours) -Peter Frampton - 
08M 1972 

25 HANDY MAN -James Taylor - 
Columbia 310557 

26 THE KING IS GONE -Ronnie 
McDowell -Scorpion 135 (GRTI 

27 SHE'S NOT THERE -Santana. 
Columbia 310616 

28 YOU MAKE LOVIN' FUN- Fleetwood 
Mac -Warner Bros. 8483 

29 HEAVEN'S JUST A SIN AWAY -The 
Kendells- Ovalwn 1103 

30 BRICK HOUSE- Commodores- 
Motown 1425 

31 ON AND ON- Stephen Brshop- 
ABC 12260 

32 A PLACE IN THE SUN -Pablo 
Cruise -A&M 1976 

33 IT'S SO EASY -Linda Ronstadl. 
Asylum 45438 

34 MY FAIR SHARE -Seals b Crofs- 
Warner Bros WBS 8405 

35 IT'S ECSTASY WHEN YOU LAY 
DOWN NEXT TO ME -Barry 
White -20th Century 2350 

36 JUNGLE LOVE -Steve Miller- 
Capitol 4466 

37 COME SAIL AWAY -Styr. ABM 1977 
38 SLIP SLIDIN' AWAY -Paul Simon, 

Columbia 3 10630 
39 DO YOU WANNA GET FUNKY WITH 

ME -Peter Brown -Drive 6258 
40 EDGE OF THE UNIVERSE -Bee 

Gees -RSO 880 
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As Of 11/7/77 
ompled from selected racklobbers by the Record Market Research Dept. of Billboard. 

1 RUMOURS -Fleetwood Mac - 
Warner Bros BSK 3010 

2 ELVIS IN CONCERT -Elvis Presley - 
APL2 2587 

3 SIMPLE DREAMS -Linda 
Ronstadt- Asylum 6E-104 

4 STAR WARS /SOUNDTRACK -20th 
Century 27 541 

5 ANYTIME ... ANYWHERE -Rita 
Coolidge -A&M SP 4616 

6 MOODY BLUE -Elvis Presley -RCA 
AFL 1 2428 

7 SHAUN CASSIDY -Shaun Cassidy- 
Warner/Curb BS 3067 

8 FOREIGNER- Foreigner- Atlantic 
SD 18215 

9 BOSTON -Epe PE 34188 
0 GREATEST HITS VOLUME II -Elton 

John -MCA 3027 

I BOOK OF DREAMS -Steve Miller 
Band -Capitol SO 11630 

2 LIVE -Barry Manilow -Ansta 
AL 8500 

3 YOU LIGHT UP MY LIFE -Debby 
Boone -Warner Curb WBS 8455 

4 YOU LIGHT UP MY LIFE - 
Soundtrack- Arista 88.4158 

5 UVE- Foghat. Bearsvdle 
8RK 6971 (WB) 

6 POINT OF KNOW RETURN - 
Kansas, Kirshner 
Ji 34929 (Epic) 

7 THEIR GREATEST HITS 1971. 
1975 -Eagles- Asylum 7E 1052 

,. HOTEL CALIFORNIA-Eagles- 
Asylum 7E 1084 

CHICAGO XI- Chicago -Columbia 
JC 34860 

r I'M IN YOU -Peter Frampton, 
ABM 4704 

21 WE MUST BELIEVE IN MAGIC- 
Crystal Gayle -U. A UA LA771G 

22 STREET SURVIVORS- Lynyrd 
Skynyrd. MCA 3029 

23 ELVIS GOLDEN RECORDS -RCA 
LSP-1707 

24 A STAR IS BORN /ORIGINAL 
SOUNDTRACK RECORDING - 
Slreisand 8 Krislotferson -Col 
JS 34403 

25 JT -James Taylor -Columbia 
JC 34811 

26 ELVIS AS RECORDED LIVE AT 
MADISON SQUARE GARDEN - 
Elvis Presley -RCA LSP -4776 

27 CAT SCRATCH FEVER -Ted 
Nugent -Epe PE 34700 

28 STAR WARS b OTHER GALACTIC 
FUNK -Meco. Millennium MNLP 
8001 (Casablanca) 

29 SILK DEGREES -8oz Scaggs. 
Columbia IC 33920 

30 AJA- Steely Dan -ABC AB 1006 

31 LET'S GET SMALL -W.B BSK 3090 
32 SUPERMAN- Barbra Streisand- 

Columbia JC 34830 
33 GREATEST HITS -Linda Ronstadt- 

Asylum 7E-1092 
34 LITTLE QUEEN- Heart- Portrait/ 

CBS JR 34799 

35 ELVIS SINGS "THE WONDERFUL 
WORLD OF CHRISTMAS" -Elvis 
Presley -RCA ANL1 1936 

36 WELCOME TO MY WORLD -Elvis 
Presley -RCA ATO1 2274 

37 LOVE YOU LIVE -Rolling Stones - 
Rolling Stone COC 29001 
(Atlantic) 

38 PART 3 -K .0 R. The Sunshine 
Band -TK 605 

39 THE BEST OF THE DOOBIES- 
0oobie Brothers. W B BS 2978 

40 OL' WAYLON- Waylon Jeceegs- 
RCA APLI 2317 

avid Shire Signed As 
LOS ANGELES -David Shire 

been signed to compose addi- 
nal music l'or the film "Saturday 
ght Fever." Paramount Picture;' 
ristmas release, which stars John 
avoua. 

he Bee (Joys have already wnt- 
the onginal songs for the film. 

lading their Iatedt single. "How 
p Is Your Love." 

Film Composer 
A double -pocket soundtrack to 

the film will he released Nov. I by 

RSO. featuring new material by 

Yvonne Elliman and Tavares. in ad- 

dition to the Bee Gees. It will also in- 
clude hits from such acts as Kool & 
the Gang. Walter Murphy. the 
Trammps. MFSB, Ralph Mac- 

Donald and K.C. & the Sunshine 
Band. 

General News 

DAYTIME FRIENDS -Kenny Rogers, United Artists Records artist, chats with 
WMAQ air personality Dennis Day, left. Rogers was in Chicago appearing at 
the Ivanhoe Theatre; the interview was aired on the 50,000 -watt country mu 

sic station. 

Composer Cy Coleman 
Eyes LPs, Concerts 

B5 RADC 
NEW YORK -Cy Coleman. 

whose Broadway musicals. motion 
pictures and Iv shows have won him 
critical acclaim worldwide, plans 
grating into record albums and con- 
cert tours. And he plans on taking a 

sabbatical from his theater and 
other commitments to fulfill this am- 
bition. 

The move will probably nit take 
place until after Coleman's new 
Broadway show, a remake of the Ca- 
role Lombard /John Barrymore 
movie musical. "Twentieth Cen- 
tury" opens on Broadway in Febru- 
ary. 

Although the original cast album 
of Coleman's current Broadway 
show, "I Love My Wife," was 
recently released on Atlantic, the 
composer /entertainer has not re- 
corded any of his own albums since 
"The Party's On Me was released 
by RCA Records three years ago. At 
Thal time, a disco -oriented Lune. 
"Chloe," made it to the music charts. 

When Coleman returns to record- 
ing his own material. one of his first 
projects will he a concept album of 
"Atlantic City.' a musical based -on 
the decay of major American cities, 
and scheduled l'or next season on 
Broadway. 

When Coleman talks about get- 
ting back to touring and recording. 
he means the pop end of the busi- 
ness. Over the past year he has been 
appearing in concert with the sym- 
phony orchestras of such cities of 
Milwaukee, Syracuse. Detroit, Pitls- 
burgh, San Antonio. Indianapolis. 
Hartford and Honolulu, performing 
piano versions of his tunes. 

Although "The Party's On Me," 
was released by RCA Records, Cole- 
man is not currently contracted to 
any label, but states that negotia- 
tions are underway with three of the 
majors. 

Meanwhile, Coleman is working 
overtime on "Twentieth Century." 
Coleman is doing the score, while 
Betty Comden and Adolph Green 
are working on the lyrics. 

Coleman's current Broadway hit, 
"I Love My Wife." has opened suc- 
cessful companies in most European 
cities including England. Spain, Bel- 
gium. West Germany and Italy. 
Spanish versions have also opened 
in Mexico and Argentina, and a na- 
tional company is being formed to 
tour the U.S. 

The music is still attracting top 
name entertainers, and people like 
Shirley Basscy and Vikki Carr have 
included it in their repertoire. 

Coleman who claims to write his 
musicals at least five years before 
they are produced. ,tresses that 
"Twentieth Century" is not an op- 

LUTE JOE 
era, but a musical done in comic op- 
era style. He points out that in one 
scene a guano of railroad por',ers 
make an appearance, and instead of 
singing something like "Chat- 
tanooga Cho() Choo," they sing op- 
eratic arias. 

Coleman's past triumphs have in- 
cluded shows like "Little Mc: with 
Sid Caesar: "Wildcat" with Lucille 
Ball: "Sweet Charity" with Gwen 
Verdon: and "Seesaw" with Ken 
Howard and Michele Lee. A movie 
version of "Seesaw" is in the works 
with Bette Midler in the lead role. 

Gazzari Suing 
Alcohol Agency 

LOS ANGELES -Owners of the 
popular Sunset Strip disco Gannan's 
have sued the California State De- 
panment of Alcoholic and Beverage 
Control, accusing the agency of con- 
ducting "aribitrary. frequent. con- 
tinuing, abusive and unnecessary" 
investigations and asking 51.8 mil- 
lion in general and punitive dam- 
ages. 

The suit, filed in Los Angeles Su- 
perior Court by owners William 
Gazzari, his mother Bruna and his 
sister Rose, charges the slate agency 
with unconstitutional denial of 
equal protection 

Aucoin Opens L.A. 
TV, Movie Branch 

NEW YORK Ancl,i, 
ment has set up a West 
in Los Angeles which si 

irate more on film IMO 
productions. 

The office is headed hs Al.i. 
Miller. vice president of West (.'oast 
operations. In addition to A ncoirt 
Management it also rep,-.. 
Steads' Productions and \- 
ductions, Inc. Temportn 
870 Hollywood Blvd., I 

90069,1213) (157 -7764. 

2 Bareback 12 -inch 
NEW 1t)I(K- Bareha 1. I?,,,,. 

is rdlcasin two 12 -inch 
England. distributed h, .. 
ords. They are "What I Did l.n 
Love," by 'the Inner City lam Band 
and "Check It Our:' by, the Suph: 
llcated Ladies. 

.asack radio that works: 
1580KDAY 
sells more records 
than all other 
Southern California 
Black Format 
Radio Stations 
combined* 

1700 N. Alvarado, Los Angeles, Calif. 90026 
(213) 665.1105 
Notionally Rep/seenred by Bernard Howard b Co Inc. 
Licensed to Santo Monica 

-THE SOURCE. FALL 1976. lac COME. ANNUAL ALBUM PURCHASES 
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56 Talent 
LOUD SOUND & LASERS 

L.A. Philharmonic In New Role 
Continued from page I 

lure the orchestra performing music 
front "Star Wars. "2001: A Space 
Odyssey" as well as other futuristic - 
type compositions. 

According to a production repre- 
sentative at the Wolf /Rissmiller 
firm. the sound system will consist of 
multiple speakers driven by an 
enormous amount of amplifiers. In 
addition. approximately 96 micro- 
phones will he placed onstage feed- 
ing a 100 channel mixing board. 

"This system will augment the 
sound bringing it together so the 
people in the back of the Bowl will 
hear as clearly as the people in the 
front row,." he says. The sound sys- 
tem will be installed byTFA -Electro 
Sound. 

"Orchestras don't generally use 
such involved systems because their 
adult audiences don't require as 
much volume as today's rock au- 
dience." he continues. 

"We're trying to introduce sym- 
phonies to some of the rock fans by 
having the L.A. orchestra play music 
these kids are familiar with," he 
adds. 

The lighting is being installed by 
Sundance Lighting. which is known 
for its tour work with Linda Ron - 

stadt and other major pop groups. 
Special laser effects will he provided 
by Laser Media. which as been on 
tour with Electric Light Orchestra. 

cy Steve Miller and others. 
cc According to Steve Wolf. partner 
pin the firm, The reason we have 
LO, gotten involved in promoting a con - 
ed ten with the Philharmonic Orches- 
m tra is because were featuring music ` that a young audience will relate to. 
rn "For the most part the people who 
- went to see the films 'Star Wars' and 
°m '2001' were very young. the same au- 

dience that comes to a rock concert. 

m We believe this audience will come 
out to the concert because it enjoyed 

> the films." 
He doesn't feel the young rock 

z Connors To Score 
LOS ANGELES -Carol Connors 

is collaborating with Mark Snow on 
songs for "Archie." a one -hour com- 
edy- with -music ABC television spe- 
cial. The two previously teamed on 
the theme song for ABC -TV's "San 
Pedro Beach Bums." 

Connors, who co -wrote the 
"Rocky" score. which went platinum 
and produced a No. 1 Oscar -nomi- 
nated song in "Gonna Fly Now.' 
also wrote the lyrics to the theme 
songs of "Looking For Mr. Good - 
bar' and "Heroes" sto current mo- 
l ion pictures. 

Unsurpassed in Quality 

GLOSSY 

PHOTOS 
1000 POSTCARDS 

15c 

EACH IN 

1000 LOTS 

$70.00 
100 8t10 $18.95 
CUSTOM 589 
COLOR PRINTS per 100 

COLOR LITHO $210 
per 1000 

COLOR 

POSTCARDS 
$180 
per 3000 

MOUNTED 20130" 30'x40" 
ENLARGEMENTS $14.00 $20.00 

OPY ll'RT 
oTo9roPherr 

A Drn,ron of IAMES 1. KRIEGSMANN 
165 W. 46th St., N.Y. 10036 

(212) PL 7-0233 

crowd will he turned off by the Phil- 
harmonic Orchestra because. This 
will be strictly a rock concert, the 
only difference is that instead ofAe- 
rosmith the performers will be the 
L.A. Philharmonic.' says Wolf. 

He notes that in the first five days 
after tickets went on sale, more than 
half (9.000) had been sold, scaled 
front 53.50 for general admission to 
$0.50 for box scats. 

Wolf admits that unless the rock 
act is of major status. tickets do not 
sell as quickly as they are with this 
concert. "I think its the specialness 
of the event that's bringing out the 
people." he says. 

Other major orchestras, such as 
the Boston Pops, have performed 
pop concerts for a young contempo- 
ray audience. but Iodate it's be- 
lieved that no orchestra has per- 
formed using the same sound 
systems offered by rockers. 

Orchestras have worked with rock 
acts. backing these artists, the L.A. 
Philharmonic backed Frank Zappa 
and some other rock acts. hut ac- 

Dead Boys Proving 
By ROMAN 

NEW YORK -The Dead Boys 
may be as "young, loud and snotty" 
as the title of its LP promises. But the 
band's musicians have something to 
say and they know it. 

There is nothing halfway about a 
Dead Boys performance. It is electric 
and frequently violent. with lead 
singer Stiv Bators liable to dive head 
first into the audience. Such antics 
have won solid support both in New 
York and elsewhere as the band be- 
gins to tour. 

It also helps that the group plays 
hoi. energy rock'n'roll. The band 
may he one reason why. so far. Eng- 
lish punk hands have been wary 
about coming to America. When the 
Damned debuted in New York last 
teinter- the then unknown Dead 
Boys. who opened the show, simply 
blew the English punks right off the 
stage. 

Since then the band. originally 

cording to Orrin Howard. manager 
of publications and promotion at the 
L.A. Philharmonic. this is the first 
time that the L.A. orchestra has 
worked with such p.a. systems and 
laser light shows. 

"There is a breakthrough for the 
orchestra in doing this type of con- 
cert," says Howard. "What the fu- 
ture holds for these concerts will de- 
pend on the success of this one." 

Howard notes that the entire or- 
chestra will be used for this concert. 

Wolf explains that Wolf /Rissmil- 
ler is promoting this concert in the 
same manner as on any other rock 
concert. buying air time on contem- 
porary FM stations; posting ads in 
local newspapers; and telling the 
audience that it will be just like a 
recular rock concert. 

"We're also holding it al the Hol- 
lywood Bowl on a Sunday afternoon 
in November," he continues. and 
when the sun goes down. it's very 
picturesque. which will add to the 
overall atmosphere. This will not be 
like being in some boring hall" 

N.Y. Punk `Alive' 
KOZAK 
from Cleveland. has settled in New 
York. It is managed by Hilly Kristal, 
whose CBGB club is the birthplace 
of local punk. The band has signed 
with Sire Records. and its new al- 
burn is part of their first four Sire re- 
leases on Warner Bros. 

We had to get out of Cleveland 
because we couldn't get any work." 
says lead singer Stiv Bators. "The 
club owners there do not want any- 
thing new. They would give us a list 
of songs they would want as to play. 
They wanted us to dress up and play 
'Walk This Way.'" 

"There was no room for creativity 
for us in Cleveland." adds Johnny 
Zero. "Then it took us six months of 
playing in New York before we got 
signed, but that didn't get us rich. 
When we get $10, we save it. What 
money we got, we put into the equip- 
ment and the band." 

400 CONCERTS, 250 HEADLINERS 

Spectrum In Philly Marks 
10 Years As Major Venue 

By MAURIE ORODENKER 
t'HILADELPHIA -The Spec- 

trum, one of the country's leading 
sports and entertainment centers. 
has hosted approximately 400 major 
concerts featuring more than 250 
headline artists during its first IO 
years. according to the firm's presi- 
dent Allen Flexer. as it kicks off a 

year -long 10th anniversary celebra- 
tion. 

While most of the concerts are in 
the rock field. promoted for the most 
part by Electric Factory Concerts. 
the 19,500 -seat auditorium has 
showcased the biggest names in the 
music industry, from Frank Sinatra 
and Elvis Presley to the Rolling 
Stones and John Denver and taking 
in everything front rock, jazz, MOR, 
country, gospel. soul and disco. 

According to Flexer, the Spec- 
trum in its first 10 years has had 
more than five million fans attend- 
ing the concerts. To mark its 10th 
year. it held a birthday concert Sept. 
30 with Geils and the Outlaws. 
Coincidentally. the Geils band also 
marked its 10th birthday at the same 
time. 

For the upcoming 10th anniver- 
sary year. the Spectrum projects it to 

be the best concert year ever with 
more than 60 major shows antici- 
pated. Among the concerts already 
scheduled are: Chicago. Monday 
(7); Earth. Wind & Fire. Saturday & 
Sunday (12 -13): Doobie Brothers, 
Nov. 18; Queen, Nov. 23.24; Gino 
Vanelli. Nov. 28: Jethro Tull, Dec. 5: 
Billy Joel, Dec. 6; Hall & Oates, Dec. 
12 -13: Kansas, Dec. 16: Aerosmith, 
Dec. 19: Kiss. Dec. 22; and Ted Nu- 
gent, Jan. 7. 

The Spectrum. which first opened 
its doors to the sounds of the first 
Quaker Jazz Festival is believed to 

be the first indoor facility to intro- 
duce the dance concert- festival seat- 
ing concept to the arena industry 
seven years ago. Since that time, are- 
nas throughout the country have 
adopted a similar seating concept. 

And with the 10th anniversary 
Geils concert, a totally new concept 
for concert seating was introduced. 
Concert spectators had the option of 
purchasing festival seats (general 
admission) or reserved seats in des- 
ignated lower level locations. 

The innovative concept allows in- 
dividuals to select the type of admis- 

(Continued on page 60) 

NEW CHARACTER -Suzie Quatro performs on two segments of ABC -TV' "Happy Days" on two Tuesdays (8) and (15) singing four songs. The Englis singer, who was introduced to the series a year ago, plays the role of Leathe 
Toscadero, sister of Pinky Toscadero. 

TOM T. HALL TOM T. HALL 

RCA, Artist Push 
For New Identity 

Continued ¡runt pate 43 

And 1 want to be the only Tom T. 
Hall we've got. 

Hall has a unique perspective 
about his career: "I don't want to be 
a superstar for a year and then be 
forgotten. My wish is to be good. I've 
never had any desire to be great." 

Though he has hit the pop charts 
with such songs as "I Love." Hall in- 
sists. "If I have a big pop hit, I'd like 
for it to be a country song, so if they 
come to see my concert, they'd ex- 
pect more of that." 

Hall sees international possi- 
bilities with his music. He's bigger in 
Australia and New Zealand -where 
his songs have zoomed to No. 1 on 
the pop charts -than he is in the U.S. 
"We sell out those places. make the 
front pages of the papers and get on 
the network" 

Hall has played England's Were. 
lotto festival but feels. "It's not exclu- 
sive -it's like another convention 
You're there, but so is cveryboJo 
else. 

"I'm interested in Europe. but t 

don't want to go there with 50 other 
people. I'd like to go myself and pick 
and sing." 

Mail also comes to Hall from 
Czechoslovakia, Poland, Germans, 
Japan and Russia. 

Hall must be successful with one 
of his songwriting goals: "One of mn 
concepts is that you find a universal 
thought for a song and communicate 
with everybody." 

Both Hall and RCA hope that the 
universal thought in "May The 
Force 
gain him a hit that establishes the 
Hall /RCA identity once and for all 

Glen Campbell Doesn't Dig 
His Opening Act, So No Go 

By HANFORD SEARL 
LAS VEGAS -The old nemesis of 

hiring the boss's wife clashed with 
country /pop star Glen Campbell 
Oct. 25, causing the cancellation of 
his Riviera Hotel engagement. 

Reminiscent of the Carpenters - 
Neil Sedaka confrontation two years 
ago at the same resort. this dispute 
centered on the selection of Camp- 
bell's opening act. 

According to publicity director 
Tony Zoppi, the Capitol recording 
artist wanted comedy star Lonnie 
Schorr. while the hotel asked for Pia 
Zadora, a singer- dancer. 

Zadora recently married Mesh - 
ulam Riklis, chairman and chief ex- 
ecutive of Rapid Corp., which owns 
the Riviera. She debuted at the hotel 
last Feb. 4 as a supporting act to 
Rich Little. 

Campbell's contract for the three - 
week date. similar to all other major 
Strip hotel legal agreements with 
headliners. contained a mutual con- 
sent clause on such matters. 

Zoppi claims a verbal compro- 
mise was reached several weeks ago 
whereby Schorr would have opened 
the 11/2 hour show, with Zadora go- 
ing on second. followed by Camp- 
bell. It fell through when Riklis vis- 
ited Campbell in Los Angeles Oct. 
25 to close the deal. 

Comedian David Brenner. who 
was an opening act for Bobby Vin- 
ton at the previous engagement. will 
be held over for a limited. one -week 
engagement Oct. 27. getting his first 
shot as a Strip headliner. 

Brenner's opening act will he Za- 
dora. a petite energetic vocalist - 
dancer. who carries Broadway musi- 

cal. off -Broadway experience and 
television series talk -show credits 
with her. 

The Las Vegas Hilton dropped 
Campbell. who enjoyed a strong 
comeback appearance at the Riviera 
July 1 I. riding the crest of a new al- 

bum and two single hit releases. 

"Southern Nights" and "Sun- 
flower." 

Zoppi maintains the disagreement 

(Continued on page 60) 

- 
Ohio Club Web 

Tapes Shows 

For Broadcast 
NEW YORK - l he Agora chaut 

of four clubs in Ohio has developed 
a tie -in with nine Ohio and Penns) I- 

vania radio stations in which ti'e 

performances at the Cleveland club 

are broadcast. 
The performances are recorded h' 

a mobile 24 -track unit of Agent} 
Recording Studios. Hank LoConti. 
president of Agora. says almost all 

the performances are then broadcast 
by stations FM -104 in Toledo. 
WMMS in Cleveland. WSRD in 

Youngstown. WADI in Erie. WVUD 
in Dayton. WCOL in Columbus. 
ARCN in Athens. WYDD in Pitts- 

burgh and WIOQ in Philadelphia. 
LoConti says the cdmbined seat- 

ing of his clubs is 6,000. with the club 

('mlltlrute e'd of p,es i'!1 
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ALICE'S RESTAURANT MASSACREE 
GABRIEL:S MOTHER'S HIWAY BALLAD =16 GLUES 

C°°PER'S LAMENT 

M °T °RCYCLE (Significance of (he Pickle) SONG 
COMING INTO LOS ANGELES 

LAST TRAIN 

CITY OF NEW ORLEANS 

DARKEST H °UR 
LAST TO LEAvE 

AVAILABLE NOW ON WARNER BROS. RECORDS &TAPES. BSK 3117 
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A New Single MCA-40804 

From Graceland To The Promised Land 
A New Album 

CA-2314 Produced By Fuzzy Owen 
MCA RECORDS 

Copyrighted material 
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Talent 

Signings 

Blondie 

Atl;nlic recording artists, the Spinners, have 

resigned with Buddy Allen Management with an 

exclusive longterm contract. .. Australian - 

born Samantha Sang to Private Stock Records. 

Her first U.S. release. "Emotion." was written 
and produced by Barry Gibb.... Writer /artist 
Randy Goodrum to Chappel Music,Jlis malenal 

will be published under a co-publishing agree 

ment with Sailmaker Music. He wrote "Sad To 

Belong" for England Dan and John Ford Coley 

Spanish recording duo. Baccara, to Manhat- 
tan Records with immediate release of "Yes Sir, 

Can Boogie," a song popular in Europe and Ja- 

pan. A tour is in the works for the end of the 

year 

Impact, a lour man group led by former 

Temptation Damon Harris, to Fantasy Records. 

The group's last LP. "The *Pas Is Back." has rust 

been released.. The Fat Larry's Band, led by 

drummer /singer Larry James, to Stay Records, 

the last signing to the label since it was ac 
quired by Fantasy. Debut LP for the ensemble is 

OR The Wall " Adalberto Santiago, former 

lead singer of los timbas, to Fama Records. 

EXPECTS 300,000 

First LP is "Adalberto," produced by Ray Bar. 

atto. 

New Wave group Bondie to lorry Podell for 

exclusive booking in the U.S. and Canada. The 

Chrysalis act's second LP, due in January is yet 

untitled. Blondie will tour the U.S in the spring. 

Capitol Records' Eddie Henderson to Rose- 

bud Music Agency for exclusive bookings. The 

trumpeter's current LP is "Comin' Through" 
Also with the ham is Bill Summers d Summers 

Heat. Summers was percussionist with Herbie 

Hancock and has a new LP "Cayenne " .. 

Singer /songwriter Jim Grady to Mike Conner Of- 

fice for personal management.. Pop /rock 
group the MHliglon to United Artists with a de 

but LP "Ladies On The Stage" to be released 

early next year. ... Doc Severinsen to the 

Summa Corp. with an agreement to make mul- 

tiple appearances at the Las Vegas Sands Hotel 

for two years.. Composer Thomas Talbert to 

the Robert Light Organization, the film compos- 

ers group for representation in motion pictures, 

television and commercials. 

WSHE Sets Miami 
For Free Festival 

By SARA LANE 
MIAMI -The first WSHE /Miami 

Music Festival of the Arts featuring 
the Outlaws, City Boy. Dr. Hook. 
Jay Ferguson and John Stewart is set 
to lake place Nov. 11-13 in Miami's 
newest 40acre park -the New World 
Center -Bicentennial Park. 

The festival will be a gathering of 
the hest of the Nov World artists dis- 
playing their talents in the South's 
biggest free festival. 

As many as 300,000 from all over 
the South and East Coast are ex- 
pected to attend this event. accord- 
ing to WSHE station manager Gary 
Granger. 

The festival is basically an out- 
growth of WSHE's involvement 
with public affairs and the commu- 
nity. The first free station sponsored 
concert was held in May at Roben 
Kennedy Park -a benefit for muscu- 
lar dystrophy which attracted more 
than 60,000 people. 

"We don't run promotions in 
terms of give-aways," says Tom 
Webb, WSHE news director. "What 
we do is simply get involved with a 
community agency, and then bring 
the young people into that commu- 
nity involvement. 

"Our cultural heritage has been 
split into generation gaps," contin- 
ues Granger, "and the totality of 
America's entertainment arts is lost. 
We feel the WSHE /Miami Music 
Festival is a beginning for the heal- 
ing of that schism --a bringing back 
of the fullness of our appreciation cif 
America's wide range of artistic ex- 
pressions." 

Miami's National Hemophilia 
Foundation, Boystown, National 

Asthma Center. Pediatric Care Cen- 
ter and national companies with 
strong public service orientation are 
joining in this massive program. 

These organizations will provide a 

carnival area and all food services 
for the festival as a method of fund- 
raising. There are no admission 
charges for the many shows which 
include arts and crafts, several music 
shows and a three -day rock concert 
with seating for more than 60,000. 

"We've raised more than 5100,000 

in two free music concerts during the 

past year for Muscular Dystrophy." 
Granger notes. "By using radio to 

keep the audience in touch with one 

another, we can create an ambience 

whereby concerts can be held with- 

out all the problems that attach 

themselves to the big monstrous af- 

fairs a la Led Zeppelin and Alta- 
monte." 

WSHE will be broadcasting live 

during the three -day event. Music, 
traffic information, weather and 

news will be reported. 

"We'll cover the site by land and 

air, using radio as a common bond 

for the community that forms in 

such a festival atmosphere." Webb 

explains. 
The three -day festival will be 

spread out over the New World Cen- 

ter- Bicentennial Park nestled beside 

Biscayne Bay. 

The park will be divided into sec- 

tions which will feature well known 

rock groups, local rock groups, 

country acts, jazz groups, a disco 

area for dancing, arts and crafts, 

children's playground. food and 

concession stands. 

Talent 
Talk 

The surviving members of lynyrd Skynyrd 

are all off the critical list and on the mend. Bass 

player Leon Wilkinson, the most seventy inIured. 

underwent surgery successfully. Sir Productions 
in New York is handling the get -well cards... 
Warner Bros. Records is sending reviewers lest 
pressings of the first Sex Pistols LP, "Never 

Mind The Bollocks Here's The Sex Pistols " The 

album contains 12 tracks, including "Submis- 

sion," a cut not available on the import version. 

John Waters, director of such films as "Pink 
Flamingos," and "Desperate Living." was bitten 

on the hand by an unidentified member of the 

Steel Tips punk band. He had lust completed a 

lecture al the New School in New York, and was 

chatting with the students. The bite was in lieu 

of a handshake. 

06M is releasing "The Stranglers EP" in pink 
plastic. The Stranglers was recently voteá'the 
top new group by Melody Maker in England. The 

Sex Pistols came in second.... Cy Coleman, 

who penned "I Love My Wile" will appear with 

the Middletown Symphony Saturday (19)... 
The North American Rock Radio Awards pro- 

gram, sel for broadcast on Thanksgiving Day 

over 257 stations, expects 500,000 ballots in 

voting for top artists and songs. 

Ray Barreau named musician of the year. 

and best conga player of the year by Latin New 

York magazine.... Sarah Vaughan and Carmen 

McRae will cohost a 90- minute program devel- 

oped by Columbia Pictures Pay Television. For 

Christmas, Columbia Pictures has "The Johnny 

Mathis Chnstmas Special." 

The Beatles' "Love Songs" LP was certified 
gold on the day of release.... Michael's Pub in 

New York will present a monthlong tribute to 

Nat "King" Cole. Natalie Cole is the proud 

mother of Robert Adam Yancy. ban Oct. 15. 

Paul McCartney and Wings will be profiled on 

a lv special sel for January on ABC. .. Dr. Hook 

and Mink DeVille on a concert tour of Europe 

... The Dwight Twilley Band played a surprise 3 

a.m. set at Trax, New York's rock watering hole. 

At Tray over the last weekend was Desmond 

Child and Rouge. .. Shaun Cassidy guested on 

American Bandstand Oct. 29. As star of ABC. 

TV's "The Hardy Boys" he is no stranger to the 

tube. 

Columbia Records tried to recreate Birdland 

for a night with a huge bash al the Manhattan 

disco, the Casablanca 2, that now sits on the 

former site of the legendary jazz venue. Many of 

the old Birdland regulars were unhand for the 

Nov. 3 affair including original me PeeWee Mar- 

quette and 111 Symphony Sid, who flew in from 

Florida. Among the musicians who showed up la 

party and lam were. Dexter Gordon, Helen 

Humes, Slide Hampton, Philly lo Jones, Woody 

Shaw, Kenny Clarke, Percy Heath, Candido, Dick 

Hyman, Ted Carson, Buddy Tate, Billy Taylor, 

Buck Clayton, Gil Evans, Horace Silver, and Any 

Haynes. 

Now that we are on the subject of names 

here are some of the folks the Shgwocd Argani. 

zation is trying to get to march in chorus at the 

end of the "Sgt Pepper" film now in produc- 

tion Elton John, David Bowie, Barry White, Cat 

Stevens, Neil Sedaka, Paul Simon, Rod Stewart, 

Eric Clayton, Stevie Wonder, Barry Manilow, 

Bruce Springsteen, Joni Mitchell, Aretha Frank- 

lin, Dolly Parton, Waylon Jennings, Charlie Rich, 

Loretta Lynn, Captain d Tennille, America, Jef- 

ferson Starship, Led Zeppelin, Bachman -Turner 

Overdrive, Ohio Players, Average White Band, 

Earth Wind d Fire, Chicago, Beach Boys, the 

Spinners, Pal Boone, Perry Como, Dinah Shore, 

Chuck Berry, Little Richard, Bill Haley d 

Comets. Demis Roussos, Sylvia Varian and Nana 

Mouskouri. Staging will be by Bill Graham. 

Expect playwright David Langston Smyrl, 

who penned the successful off-Broadway musi 

cal "On The Locksln," to signa writing contract 

with Columbia Records. Smyrl whe was recently 

nominated for an Audelco Black Theatre Award. 

is expected to sign a two -year contract in the 

high hive ligure bracket. 

For the 23rd year Pete Seeger will perform a 

holiday conced at Carnegie Hall. LPs by the 

Dead Boys, the Saints and the Talking Heads are 

now available on 8 -track and cassettes through 

GRT, The Syhers represented the National 

Foundation of the March of Dimes at the South- 

ern Regional Conference of the Future Business 

Leaders of America, held in Little Ruck, Ark. 

The posh Rainbow Grill atop the RCA building in 

New each is now available as an entertainment 

showcase for new acts on Sunday nights. For in 

formation about arranging a showcase appear- 

ance at the Rainbow Grill contact Harry Stein. 

MAR (212) 7512156. 

Talent In Action 
PATTI LABELLE 
NOEL POINTER 

A very Fisher hfull, Nov York 

It is hard to believe that a performer with the 

powerful voice and spectacular stage presence 

of Labelle could be upstaged by anyone. But on 

Halloween night Monday (31) Patti was up. 

staged by her audience. 

She was upstaged by people in white face. 

people in black lace, people in silver face, 

people with butterflies painted on their laces, 

people with masks painted on their faces, semi- 

nude people, people wearing leathers, people in 

formal attire, people dressed as cowboys, people 

dressed as kings, people dressed as queens, 

people dressed as characters from mythology, 

people dressed as characters from Shakespeare, 

people dressed as characters Iron science fic- 

tion, people dressed as characters from sado- 

masochistic fantasies, and people who were 

dressed as just plain characters 

Some people looked so strange that before 

Labelle's set all the other strange looking people 

in the audience gave them standing ovations. 

By the time Labelle hit the stage the crowd 

was already going wild and she got the first of 

the six standing ovations for merely walking on 

The crowd was so busy yelling and screaming 

that it did not notice the poor sound system that 

made her nine-piece band almost completely 

inaudible. 

But no one came to see the band, they came 

to see Labelle and she put on quite a show. Her 

70- minute, eight song set featured material 

from her first solo album as well as a few songs 

Item her days with the Labelle trio 

Patti Labelle is a remarkable performer who 

can captivate an audience with her vocal his - 

franico. Set highlights included two songs from 

her new Epic album, "Joy To Have Your Love" 

and "Funky Music." The set was brought to a 

climax with a medley of a new song, "Dan Soil 

Me" and the old song "Lady Marmalade." 

The crowd, which was by this time hysterical, 

called Labelle back for an encore. Alter hearing 

one last song, "You Are My Friend," the crowd 

left. 

Pointer opened the show with a well received 

five-song, 00- minute set of electronic tats. 

Pointer is an impressive, innovative violinist and 

his music displays many influences. He was 

backed by a solid tour-piece group that featured 

the pensive keyboard work of Onaje Allan 

Gumbs. Highlight of the set was a classically in- 

fluenced piece called "Night Song." 

ROBERT FORD IR. 

LORETTA LYNN 
CONWAY TWITTY 

Westbury Music fair, Long Island 
While the circular stage of this 2,970.seat 

theatreirlhe-round spun lazily to-and-fro, 
Twitty, Lynn and their excellent backing units 
offered more than twO hours of the country/pop 
tunes the duo are noted for. 

The Twilly Birds -bass, guitar, pedal steel, 
piano and drums -opened with Chuck Berry's 
"Promised Land," sung by drummer Porkchop 
Markham, whose antics are clearly designed to 

warm the house. 

Tom T. Hall's "Old Dogs And Watermelon 
Wine" followed, and then Conway took the 
stage, dressed in cowboy glitter, to sing 
loam," "Wolverton Mountain," a honky took 
version of "Rollin' In My Sweet Baby's Arms;' 
"Maybellme," "Why Me Lord" and "I've Never 
Been This Far Before." 

Twittÿs been at this for a long time,-but he 

still delivers the goods with a strong voiced. 
emotional delivery, milking every ounce of 

Ohio Club Web 
Connaiacd /rom pql;< SG 

in Cleveland seating 2,000. He say 
the radio stations have a combined 
audience of about one million. The 
shows arc on weekly and are pro- 
moted by each station with 25 to 42 
promo spots. 

All the club performances arc re- 
corded on SQ Quad. Some of the 
performers who have used live 
tracks from the Agora on their re- 
leases have included Savoy Brown. 
Rick Derringer. Iggy Pop and 
Southside Johnny and the Asbury. 
Jukes, says LoConti. 

In addition to Cleveland, Agora 
clubs are located in Columbus. 
Painesville and.Youngstown. 

bathos from the Ivncs. The band lotions as close 

as a hound on the trail, nary missing a beat. 

Twilty rarely it ever talks between songs. He 

merely smiles and nods appreciatively and goes 

on He got a standing ovation alter closing with 

"It's Only Make Believe." 

After a brief intermission Lynn's band, the 

Coalmmers, came on with a short version al 

Waylon Jennings' current hit, "Luckenbach, 

Texas," Then introduced Lorettá s son, Ernest 

Ray Lynn, who we were fold was making his de. 

but He sang two pure, hard country songs. He's 

attractive, a sort of Peter Frampton in the rough. 

Loretta opened with "They Don't Make 'Em 

Like My Daddy Anymore." Wearing a flowered 

gown, and looking like Enest's sister she an 

nounced that her daddy was a coalminer. She 

also said Universal is filming her life story, and 

launched into "When A Tingle Becomes A Chill." 
as finely crafted a country song as you could 

wish for. She raked effectively with the band. 

Lorettá s voice was in line shape as she sung 

"Crazy" and a couple of other Patsy Cline songs, 

Don Gibson's "Sweet Dreams," and a string of 

her own hits, including "The Pill" and "I've Got 

Your Picture (She's Got You)," and concluding 

with "As Soon As Hang Up The Phone," a duet 

with Conway's voice piped from off-stage. 

Conway loins her for "Louisiana Man /Mrssis- 

sippl Woman" and that's the show Swift, pol- 

ished and musically smack dab in the middle of 

the road. DICK NUSSER 

BRICK 
MILLIE JACKSON 

Radio Cirr' ltruss' Hall, New York 
The Music Hall was about 85% lulled for this 

Oct. 21 date that marked the first New York ap- 

pearance by the ()'lays in three years. The 

crowd was relaxed and vocal in a manner un- 

common to downtown concedo but reminiscent 

of the Apollo. 

The main reason for the "street corner" at- 

mosphere in the hall was Millie Jackson's 45- 

minute opening set. Jackson Is one of soul mu 

sic's best vocalists but she is also an accom 

plished weaver of funky tales. Millie Jackson is 

the stage personification of the ghetto woman 

whose one abiding interest in life Is men. No one 

can accuse Jackson of being spoiled by success 

because she talks onstage like she would talk on 

a stoop in the Brooklyn ghetto where she was 

raised. 

Unfortunately Jackson was not given the time 

her talent deserves and she only performed five 

songs. The musical highlight of the set was "II 

You're Not Back In Love By Monday" Jackson's 

soulful reworking of the Merle Haggard country 

hit. But the greatest audience response came 

for Jackson's narratives, particularly the closing 

story about her efforts to reclaim a lost lover. 

Easy Action, eight piece band provided her sup- 

port 

Following Jackson was Brick. a tight live-man 

band from Atlanta which skyrocketed to promis 

pence last winter with a number one pop single 

"Daft." Brick spotlights the impressive talents 

of Johnny Brown who sings and plays flute, 

trumpet, Ilugelhorn. trombone, and saxophone. 

During the 45-minute, seven songset Brown de- 

livered outstanding solos on each horn and he 

received solid support from the rhythm section. 
The band's only weakness u material with 

"Daze being the only distinctive song that the 

group performed. 
The Mays were reviewed here recently. 

ROBERT FORD JR. 

(Conrlrrued on pups' 660) 

LITHOGRAPHED Ox HEAVY GLOSS STOCK 

BLACK & WHITE 8x10'5 
500 - 532.00 1000 - $47.50 

COLOR PRINTS 
1000 - $224.00 

SEND FOR SAMPLES AND COMPLETE PRICES 

ON 8.0E. OTHER SIZE PRINTS. 

ANO POSTENS 

PICTURES 
1857 E. FLORIDA ST. 
SPRINGFIELD- MO 668CO 
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Campus 
Key To New Wave 
Held By College PD 

eonunuc',7lrom 1atr' 3 

caution about the U.S. market for 
punk music. 

"Even though punk is hot in Eng- 
land, nothing may happen in Amer- 
ica," he said. The political and eco- 
nomic conditions in Britain have 
made punk important there, but we 
don't have the same conditions in 
the States." 

Perhaps not, but workshops on al- 
bum oriented rock and progressive 
programming revealed that the stu- 
dent DJs are anxious to experiment 
with their playlists. Generally, it 
emerged during several seminars, 
the college broadcasters favor loose 
formats that allow individual disk 
jockeys responsibility for their pro- 
gramming. 

Even if their formats were looser, 
commercial AOR stations might not 
break a punk rock group on their au- 
diences. 

"Most of it just isn't good music," 
said a local DJ during the program- 
ming session. "I'd rather listen to 
Led Zeppelin." 

Freedom from rigid playlists was, 
however, welcomed by manufac- 
turers of so- called esoteric product. 
who were present as usual at the ra- 

dio conference. College radio sta- 
tions are the first avenues towards 
acceptance of their lesser known art - 
ists, too. 

During a meeting with represen- 
tatives of Chicago independent la- 
bels, a student asked why the small 
companies are not trying to reach a 

larger audience by including a com- 
mercial track on albums by their 
new acts. 

"We've thought of it, and it's 
tempting," Bruce Kaplan, president 
of Flying Fish records said. "But it is 
unlikely either the musician or the 
audience he's trying to honestly at- 
tract would be pleased by such a 

compromise." 
Steve Tomashevsky of Delmark 

records agreed that such an attempt 
at commerciality could backfire to 
damage the credibility of companies 
who produce special interest music. 

The radio conference featured 
sessions on diverse subjects, includ- 
ing the ASCAP ruling on college ra- 
dio stations' royalty payments, mi- 
crophone usage, audience surveys, 
and license renewal. This year, at- 
tendance seemed to be evenly split 
between young men and women in 
broadcasting. 

NECAA Hot Seat Session 
0 

Blisters 6 Agent Panelists 
m 

LOS ANGELES -The most hear- 
; ily attended and perhaps volatile 

session at the NECAA Far West re- 
gional was the panel entitled "What 
Are Agents Really Like," in which 
booking agents took the hot seat to 

CO answer questions disturbing campus 

wbookers. > The panel consisted of Carol Sid - 
0 low, William Morris; Robert Ringe, 

William Morris; Rick Bloom, APA: 
Steve Jensen, 1CM, and Stan Gold- 
stein, Magna Artists. The panel was 
moderated by Reuben Mack, Reu- 
ben Mack Associates. 

Sidlow opened the session by 
reinforcing the importance of the 
buyer especially when dealing with 
a priority act. 

Said Jensen: "School's help us out 
with acts we need help on." 

At this point the reoccuring prob- 
lem of unreturned phone calls sur- 
faced again as bookers demanded 
reasons why their calls are never ac- 
knowledged. 

"It's not the agents fault that calls 
are not returned," rcbuttled Gold- 
stein. "We just don't sit by a desk. 
We're out doing other things." 

Paul Beress, of Beress Produc- 
tions, maintained that agents are lost 
in their own self -importance, which 
many students agreed with in the 
way of nods. 

"Colleges feel that because it's a 
school agents look at them in a dif- 
ferent light." said Goldstein. "1 don't 
think it's true because without them 
we'd be lost." 

Bookers wanted to know what 
percentage of an act's fee went to the 
agency. Goldstein stressed that the 
agency received the standard IOT 
and that the act dictated the price. 

While acts seldom negotiate, 
Goldstein did say that in cases where 
an act plays five nights it's possible 
for the group to play for less on a 
weeknight. 

Goldstein advised hookers to let 
the agency know if a school is being 
falsely represented because if the 
show falls through. the agency will 
not easily forget. 

Jensen said that when personnel 

changes are made at schools, they 
should be reported to the agency to 
alleviate confusion. 

The remainder of the session 
didn't adhere to any one problem as 
it wandered off on different tang- 
ents. 

Goldstein did urge students to 
meet the agents face -to -face while 
the opportunity presented itself. "So 
far these meetings are unproduc- 
tive," Goldstein said. "The purpose 
of them is to buy talent, not hang 
out." 

NECAA In 
18th Confab 

LOS ANGELES -The NECAA 
holds its 18th annual national con- 
vention in New Orleans Feb. 22 -26. 
The convention is expected to attract 
some 3,000 collegiate entertainment 
buyers representing more than 500 
colleges and universities in the U.S. 
and Canada, 

More than 90 hours of educa- 
tional sessions arc scheduled along 
with talent showcases, film screen- 
ings, and a trade show, all aimed at 
giving the buyer and seller a more 
complete understanding of the col- 
lege market. 

Some 70 acts will be showcased in 
the areas of stage presentations. cof- 
feehouse, showcase cabaret and a 

newly developed showcase for per- 
formers in the fine arts field. 

An exhibit will provide a central- 
ized place for buyers to get together 
on a one -to -one basis with lirnts that 
offer products and services for sale 
to the college market. An average of 
six hours of daily exhibit time is 
scheduled. 

The exhibit hall will also accom- 
modate the cooperative booking 
center where member schools can 
develop block books. 

For further information on the 
convention, address inquiries to 
NECAA. Box 1 1489, Columbia. S.C. 
2921 I, 0031 799.0768. 

Talent 

Talent 
In Action 

Continued from page 5rz 

RUSH 
UFO 

Civic Auditorium, 
Santa Monica, Calif, 

Rush Is a highly versatile musical trio and 
proved itself just that Oct. 1 for a 10 song, 90 
minute set before a near soldout house. 

Guitarists Geddy lee and Alex lifeson and 
drum /percussion specialist Neil Pearl offered 
an exciting mix of heavy metal and high decibel 
blues rock. 

There were long and powerful guitar riffs and 
drum interludes as both Lee and Lifeson kept 
grabbing different types of electric guitars. Al- 
though they fronted Pearl, his overly large drum 
kit surrounded by a mate of percussion instru- 
ments such as orchestra bells and triangles pro- 
jected a dominant presence. 

The group also incorporated a well balanced 
mixture of material from five previous albums as 

well as several new tunes from its recently re- 

leased "A Farewell To Kings' LP on Mercury. 
Among the outstanding selections from the 

new album were the title track, "Cygnus X -l. 
'Xanadu," and "Closer To The Heart," which is 

also a newly released single. 
The predominantly teenage crowd responded 

powerfully to such previous material as Some 
thing For Nothing" and "Lakeside Shore." 

Lee's high pitched vocals also bore a striking 
resemblance to those of led Zeppelin's Robert 
Plant and he delivered them provocatively and 
urgently over the heavy instrumentation. 

The band also integrated some unique sound 
and visuals into its aci including two sets of 

Powerful explosions which came unexpectedly, 
as well as rainbow -like overhead and back light 
ing. But the most powerful effect was saved for 

the finale when two banks of near blinding 
lights were turned on the audience. 

Opening act WO turned in a solidly paced 

24- minute, 10-song set. The Chrysalis quintet 
established an incredible, almost tribal-like rap 

pal with the crowd with its expressively distinc 
tine brand of high energy rock. 

There were no gimmicks or fancy hicks. lust 
straight ahead power rock with galvanizing in- 

terplay from bassist Pete Way, guitarist Michael 

Schenker and guitarist Paul Raymond who also 

doubled on keyboards. 

Phil Moog's charged vocals were clear and 

precise, not lost in the sound mix, although the 

sound level was high. And Moog demonstrated 

he can bring the pace down when the band 

slows to a midlempo ballad JIM McCULLAUGH 

A Major Venue 
r ,,::zi tacel front page 5, 

sion best suited to their needs. The 
concept worked so successfully that 
it will be used in several upcoming 
Spectrum concerts. 

To commemorate the 10th anni- 
versary of Geils and the Spectrum, 
the hand's lead singer, Peter Wolf, 
opened the set by emerging from a 

giant birthday cake rolled to the 
stage. For the group's encore, 3,000 
balloons released from the Spec- 
trum's rafters showered the audience 
as the band gave out with a rock ver- 
sion of "Happy Birthday." During 
the intermission, door prizes ranging 
from color -tv sets and a 10 -speed 
bike to a catalog of 100 Atlantic al- 
bums were given away in a drawing 
conducted by leading area radio 
deejays. 

Glen Campbell 
c'rnrzrn -'I 

between Campbell and the hotel will 
not affect his scheduled next three 
engagements at the Riviera. He 
added the country singer worked the 

hotel a few years ago. 
However, other major Strip enter- 

tainment figures looked upon 
Campbell's actions as "very unpro- 
fessional conduct" which would ef- 
fect his cabaret career here in Las 
Vegas. 
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ARTIST- Promoter, Fxility, Dates 
'DENOTES SELIOUr PERFORMANCES 

Total Ticket 
Teckel Prece Gross 
Sales Scale Receipt 

Arenas (6,000 To 20,000) 
1 CROSBY, STILLS 8 HASH- Eleclnc Factory Concerts. 14,570 $8.50-$9 50 5133,741 

Riverlronl Col.. Cincinnati. Ohio, Nov 4 

2 CROSBY, STILLS g NASH -Enlam /Sunshine 12.663 56.5058.50 5100,58 
Promotions, Rupp Arena, Lexington. Ky., Nov. 6 

3 IETHRO TOLL-Gull Artists, lai lai Fronton, Miami. 22,700 $7.50-s8 588,029' 
Fla, Nov. 4, 5 (2) 

4 AEROSMITH /UFO- Sunshine Promotions, Roberts 11.199 $7 5058.50 $87,798 
Stadium. Evansville, Ind., Nov 6 

5 KANSAS /ATLANTA RHYTHM SECTION- Enlam, 10,953 $7-s8 $19,985 
Scope. Norfolk. Va.. Nov 5 

6 UNDA ROHSTADT /DANNY O'KEEFE- Entam, Stokely 11,064 $6$8 579,105 
Athletic Center, Knoxville, Tenn.. Nov. 5 

7 CROSBY, STILLS E NASH- Sunshine Promotions. 9,735 $7 50$8.50 $75,611 
Athletic & Convocation Center So Bend, led Nov 
5 

8 AVERAGE WHITE BAND /TOWER OF POWER /BRICK- 10,200 5738 571,324- 
Concerts West, Col., Portland, Ore., Nov. 4 

9 LINDA ROHSTADT /DANNY O'KEEFE- Ruffino 8 9,000 56 50-58.50 565,333 
Vaughn, Mem Col., lino. Tuscaloosa. Ala., Nov. 2 

10 IETHRO TULL-Gull Artists, Bay Front Center, St 8,400 57.50 $62,195' 
Petersburg. Fla Nov. 6 

1l STEVE MILLER BAND /NORTON BUFFALO -Fun 7,562 56J5s8.15 $60.429 
Prod Sports Arena, San Diego. Calif.. Nov. 6 

12 DOOBIE BROS. /PABLO CRUISE -Alex Cooley Inc 8,793 56.50-57.50 $59,530 
Murtlapal Aud., Mobile, Ala., Nov. 3 

13 EARTH, WINO 8 FIRE /DENIECE WIWAMS/ 7,100 $7.5058 50 $56.882 
POCKETS- Electric Factory Concerts. Rivedroot Col 
Cincinnati. Ohio, Nov. 2 

14 CHARLIE DANIELS BAND /MARK FANNER/ 8.820 06 57 $55,632' 
STILLWATER- Ruffino 8 Vaughn, Forum. Suffolk, L.I., 
NY,Nov 4 

IS TED NUGENT /NAZARETH /REX- Contemporary/Chris 1,800 56.50-$7.50 554.041 
Fritz Prod Taylor County Col., Abilene. Texas, Nov. 
5 

16 EMERSON, LAKE 8 PALMER- Mid-South Concerts, 6,112 51 $42,784 
Barton Col., Little Rock. Ark., Nov. 4 

17 EMERSON, LAKE 8 PALMER- Contemporary /Chris 4,748 $1 58 $35,094 
Fritz Prod Hammons Center, Springfield, Mo.. Nov. 
5 

18 81 THOMAS /ARCHERS -Tony Napier. Henry Levitt 5,800 $5-$6 529,000 
Arena, Wichita, Kan., Nov. 5 

19 JERRY JEFF WAVIER/JOHN PRIME -John Bauer 3,245 $4.50-$6 517,147 
Concedo, Univ Of Eugene. Ore., Nov 6 

20 TODD RUNDGREN UTOPIA /STARCASTLE -Star Dale 2,350 54.50-56.50 512,900 
Prod Aud Milwaukee. Wise . Nov 6 

Auditoriums (Under 6,000) 

1 LINDA ROHSTADT /DANNY O'KEEFE -Alex Cooley 9,018 $6.5058.50 573,463' 
Inc, Civic Center. Atlanta, Ga., Nov. 3, 4 (2) 

2 KANSAS /CRAWLER -Alex Cooley Inc., Fox Theatre. 7,586 $5 5047.50 553,763' 
Atlanta, Ga., Oct. 31, Nov. I (2) 

3 FRANK ZAPPA-DiCesare-Engler Prod.. Stanley 6,300 $7 $44,100 
Theatre, Pittsburgh. Pa.. Nov. 5 (2) 

4 GEILS BAND /ROBERT GORDON /HEAD EAST -Bill 5,400 $657 533,100 
Graham, Winterland. San Francisco, Calif., Nov. 5 

5 GEIIS BAND /HEAD EAST -Wolf 8 Rissradler. Mem 4,168 $5.65-$6.65 $26,213 
Aud Sacramento, Calif.. Nov. 6 

6 STEVE MARTIN /JOHN SEBASTIAN- Contemporary 3,557 $6,57 $24,045' 
Prod Kiel Opera House. St. Louis. Ro., Nov. 6 

7 JERRY JEFF WAVER/JOHN PRINE -John Bauer 3,223 $7.$7.50 $22,775 

Concerts. Armory. Salem, Ore Nov. 5 

8 LIONEL HAMPTON /CLARK TERRY /SONNY STITT/ 2,738 $6.50-$8.50 $22,000' 

PHIU,B 10E JONES/WOODY SHAW /BOBBY 

HUTCHERSON /PERCY HEATH, "A Tribute To Dexter 

Gordon"-Eugene Harvey /Max Cordon. Avery Fisher 

Hall, N.Y, N.Y. Nov. 6 

9 OUTLAWS /POINT BLANK -Wolf 8 Rissmdler, Civic 2.890 S750 $21,307' 

Aud., Santa Monica, Calif Nov. I 

10 FRANK ZAPPA -Boast Ring Prod , Hill Aud., Univ 4.132 55 5057.50 520,946 

Ann Arbor, Mich., Nov. 6 

11 GATO BARBERI -Fun Prod., Civic Aud., Santa 2,737 5650$750 $20,404 

Monica, Calif Nov. 6 

12 FRANKS MILLER'S FULL HOUSE /CRAWLER -Brass 2.406 36 50 S7 50 $17,680 

Ring Prod Music Theatre, Royal Oak Mich., Nov. 3 

(21 

13 PHOEBE SNOW /ANDY PRATT -Electric Factory 2,650 $5.50$750 $17.612 

Concerts, Academy 01 Rusic. Philadelphia, Pa.. Nov 

14 PHOEBE SNOW /GROVER, MARGARET 8 ZA ZU 1112- 2,026 $7 5058 50 516,785 

Barnell Lipman, Morris Stage, Morristown, N.1., 

Nov. 6 (2) 

15 CHARLIE DANIELS BAND /EDDIE MONEY -Electric 187 $4 50 56 50 516,631 

Factory Concerts. toner Theatre. Philadelphia, Pa., 

Nov, 6 

16 DOLLY PARTON /TIMBERLANE- Contemporary Prod 387 $6 $7 $16,568 

Kiel Opera House. At lows, Mo., Nov 4 

17 JERRY JEFF WALKER/JOHN PRINE -John Bauer .'.565 5550 St $15,806 

Concerts. Pacific Lutheran Univ., Tacoma. Wash 

Nov. 4 
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he People Who Make It Happen 
If the word peripatetic could apply to anyone at 

Feyline, then it would be Joel Brandes. As the 
man who oversees almost all out -of lown 

shows. Brandes is on the road half the year, shuffling 
to different cities to make sure everything goes off all 
right. 

Brandes brings good credentials to his job. He 
served as tour manager of War when he was 
associated with Far Out Productions in the early '70s. 
While with Far Out, he also handled booking for Eric 
Burdon and Jimmy Witherspoon. Prior to this, he 
managed Sugarloaf when it recorded its gold record. 
"Green -Eyed Lady." 

A Colorado native, Brandes has been involved with 
the state's music scene in a variety of capacities. He 
played saxophone and clarinet for the Denver Junior 
Police Band before becoming bass guitarist for a 

group called the Moonrakers, for a time the band in 
the Rocky Mountain area. 

He first met Fey while playing pinball at a music 
club in Boulder. The two hit it off. 
And when Brandes and a friend 
founded Great Western 
Productions, Fey backed them. 

After two separate stints on the 
West Coast. Joel came back to 
Colorado in November 1975 and 
joined Feyline. He handled the 
national tours of Parliament 
Funkadelic and Willie Nelson. 
Waylon Jennings, while assuming 

(Continued on page BF -12) 

oving from Price 
Waterhouse to a rock 
promotion company is like 

skidding from Gran Prix racing into 
demolition derby. But John Rubey 
has no complaints. In fact, the 26- 

year -old vice -president and chief 
financial officer of Feyline initiated 
the switch during an innocent 
phone conversation with Fey. 

Rubey, eldest of eight from a 

southside Chicago family, was 
impatient with the attenuated 
promotion schedule at Price - 
Waterhouse. "I don't like old rules," 
he says. "I never wanted to wait 50 
years to pick up a gold watch." 

A CPA who broke into Feyline as 
its first comptroller, Rubey 
graduated from Denver's Regis 
College. As the school's social 
director, he was in charge of 
arranging films, dances and 
concerts. During this latter activity. 
he first met Fey, a frequent user of 
the school's tieldhouse as a venue. 

When Rubey first arrived at Feyline in October 
1974 the recession was in full force. And his new 
employer was one of its victims. Of that somewhat 
grim period. Rubey says. "The year 1974 to 1975 
was a natural cleansing of the industry. People who 
were meant to be around are still around and those 
lust in it for the fast buck are gone." 

However, several Feyline insiders point out it was 
Rubey's tough -minded economic policies which 
played a large part in helping the company survive. 

Asked about his responsibilities, Rubey says. "If 
there's a dollar involved, I'm involved ... and I can't 
think of anywhere in the company where a dollar 
isn't involved." 

Additionally, Rubey occasionally travels to "see 
what's happening in our out -of -town ventures; to 
check on any problems." He also is Feyline's bridge 
to bankers, radio station presidents and most other 
financial executives. 

Though he enjoys the "challenge and 
responsibility" of his job, Rubey has less fondness 
for the "inherent idiosyncracies" of the music 
business. "It's all just craziness." he says. "You 
have to deal with people who. when they want 

expect you to jump 10 feet. But when you 

(Continued on page BF -12) 

Once upon a time, 
Chuck Morris was a 

serious graduate 
student writing a doctoral thesis about constitutional 
law. Then he became a club manager and owner. 
Today, he is a top assistant at Feyline in charge of 
promoting the company's smaller Colorado 
concerts, handling the advertising for all concerts 
and managing the career of nascent recording artist 
Katy Moffatt. 

It's been a slightly circuitous route from academe 
to promotion. but Morris has enjoyed the entire ride 

Following his graduation from Queens College at 
New York in 1965, he arrived at the University of 
Colorado to study political science. But after two 
years the appeal of a scholar's life began to wane. 
Morris found himself managing The Sink, the main 
juke -joint hangout for university students. When 
Tulagi, a popular club, went bankrupt, Morris 
managed to get it reopened with himself as 
manager. 

At Tulagi, Morris developed a knack and 
reputation for booking terrific acts. They were terrific 
enough to attract the eye of a local promoter named 
Barry Fey. Before Morris and Fey ever met, they had 
several screaming matches over the phone with 
Chuck accusing Barry of stealing Canned Heat from 
him. 

The screaming, however, did not prevent them 
from becoming friends. In 1972 when Morris had an 
opportunity to buy a bankrupt Denver club, he 
received financial backing from Fey. Morris renamed 

the club Ebbets Field and set about 
making it one of the best in the 
country. He brought in unheralded 
acts like the Marshall Tucker Band, 
Lynyrd Skynyrd, Billy Preston and 
George Benson. He was named 
Billboard Magazine's Club Operator 
of the Year in 1975 and 1976. 

By 1976, however, he had grown 
tired of the "club scene." When Fey 
asked him to loin Feyline, Morris 
sold his club. 

In the 17 months since, Morris 
has filled small auditoriums in 
Colorado with acts like Tom Waits, 
Emmylou Harris and comedian 
Steve Martin. This past summer he 
convinced Fey to let him do a 

Colorado Music Night as one of the 
Red Rocks Festival dates. 

"Barry thought I was nuts 
scheduling Katy Moffatt, Doug 
Kershaw, the Nitty. Gritty Dirt Band 
and Michael Murphey on the same 
bill," says Chuck, "but we sold out 
the show out two days in advance." 

Morris, who admits "I owe 
everything to Barry," also concedes 
that, in the past, "I couldn't tell 
Barry anything. No one could except 
Cindy (his wife). But now he listens: 
he takes advice from the people he 
pays." 

While he is genuinely respectful of 
Fey's enormous abilities, Morris is 
not unmindful of his own talents. 
"My forte is picking out acts that are 

(Continued on page 8F -13) 

otiNk+ 
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Feyline staff: 1) Dan Garcia: 2) Don Gretton; 3) Joe Aaronson; 
4) Jeff Crump; 5) Bill Aldrich; 6) Joel Brandes; 7) Ron Vallery; 
8) Norman Zimmer; 9) L.C. Clayton; 10) John Rubey; 11) 
Lefty Colorado; 12) Kathie Dilisia; 13) Debbie Hime; 14) Kay 
Colorado; 15) Becky Zeman; 16) Ron Pugal; 17) Rick Wurpel: 
18) Barry Fey; 19) Cindy Fey: 20) Chuck Morris, and 21) Carol 

Wallin. 

Acording to one Feyline staffer Cindy Fey is "the 
only person who really knows what Barry 
Fey thinks like." 

This attribute has doubtlessly proven invaluable to 
Cindy throughout her 11 years of marriage to Barry 
and 10 years of devotion to Feyline. For a long, long 
time the company which today employs a full -time 
staff of 16 and grosses millions was composed of 
just two people. 

Anybody who knows anything about Feyline is 
always quick to point out the tremendous asset 
Cindy has proven to be. In the old days it was Cindy 
who distributed tickets to outlets, collected money 
from outlets, covered dates, and kept the two - 

bedroom apartment -cum Feyline office in working 
order: It was Cindy who shared the early anguish and 
triumphs. And, along the way, it was Cindy who bore 
three healthy sons. 

Today, however, her schedule isn't quite so hectic: 
guess still do everything and anything. I go on the 

road occasionally and also help with the 
management end of the business." 

But don't let her slightly decelerated pace fool you 
into underestimating her importance to Feyline. 
Confided one company insider, "Cindy is the one 

(Continued on page BF -17) 
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'He's not afraid to 
spend that extra 
dollar to put on a 
classy show? 

In a business whose essence is the "Big Risk," where popular caprice can make 
you crazy and poor wondering which of today's unknowns will become 
tomorrow's box office superstars and next day's has -beens, a decade of 

'2 survival is admirable: decade of 
steadfast success. a fairy tale. 

However improbable it 
W appears, 10 years after its 

stuttering genesis Feyline 
e 

Presents, Inc., a corporation 
come up fròm the streets, is still 
in the center ring of the rock 
promotion circus. And there, 
right at its head, with a 

barbecued rib in his hand and a 

faded t -shirt on his back, is the 
boss, an unlikely character with a 
voice loud enough to reach 
China, a physique 20 pounds 
past enormous, a temper of 
volcanic proportions, a 

vocabulary certain to shock 
anyone's mother, a mien capable 
of suggesting Atilla the Hun on a 
bad day, a boundless ego and a 

¢ voraciously competitive nature. 

ó Ladies and gentlemen -Barry 
m Fey. 
d In the course of a zigzag 
m career, Fey has managed to 
ñ outrage. charm, intimidate and 
8.2 impress just about everybody - 
o; agents. stars. managers, record 

Q executives -he's worked with, en 
w route to building his business 
2 into an important and successful 

o 
w 

'Barry's direct, and 
no thief. That in a 
promoter is 
unorthodox.' 

By JAMES B. MEADOW 

'He will not 
compromise 
when he thinks 
he's right.' 

consistent success at this is not the entire answer for its prosperity or reputation In a crazy business, Barry Fey may be the craziest promoter around. But he's als one of the best -liked and most respected. And that's not merely because he sells 
out venues time and again for 
heavyweights like the Rolling 
Stones, the Who, Peter 
Frampton, Linda Ronstadt or 
Crosby, Stills, Nash and 
(sometimes) Yoúng. 

"This is a business of 
relationships," affirms Jack 
Boyle, an old promoting pro fro 
the Southeast. That is, you not 
only have to produce (sell tickets 
and run a smooth show), you 
have to preface and suffix your 
concerts with a personal 
business style and substance 
which will make acts and their 
managers and agents willing to 
play for you again. And again. 

"Barry Fey is a promoter," 
says ZZ Top manager Bill Ham. 
"I'd give him any show he 
wanted. He's not afraid to spend 
that extra dollar to put on a class 
show; he'll go all the way with 
you." 

The Who would probably 
concur. For though the group ha 
played several U.S. tours prior to 
1970, it wasn't until then that it 
played Denver -because Barry 
Fey convinced the band to come 
And there are more than a few 

industry mainstay. Currently, 
the Denver-based corporation 
promotes more than 100 
shows annually in. about 15 
predominantly Southwestern 
cities. And when the 
accountants close their books 
on 1977, it will have grossed 
in excess of $15 million, $5 
million more than last year 
and $14,999,908 more than 
Barry Fey salvaged from the 
promotion which christened 
his career -an Easter Sunday 
gig featuring Baby Huey and 
the Babysitters in Rockford, 
III. 

There may be bigger and 
richer promoters, but 
according to industry 
consensus, there is none -not 
even Bill Graham -who can 
beat Barry Fey in the area 
which is probably the guts of 
promoting. Says Graham 
himself: "Barry's by far the 
best ticket seller in the business." 

Filling each seat with a body is promotion's bottom line. Even so. Feyline's 

Fey, Bill Graham and (barely visible in her embrace of Graham) 
Leslie Hazeman, Fey's first secretary. 

Barry Fey and his family on stage to receive honors (right). 
CBS executives came in mass to attend the big Barry Fey 
party. Top row (from left): Del Costello, Ron McCarrell, Ken 
Susano, Ron Oberman, Jack Craigo, Bill Freston and Frank 
Shargo. Bottom row: Don Dempsey, Tony Zetland, Fey, Jona- 
than Coffino and Arma Andon. Ron McCarrell, Arma Andon, 
Fey and Jonathan Coffino (from left, bottom) at presentation 
of Columbia award during the Fey 10th anniversary dinner in 

Denver. 

'Barry will keep 
his word even if 
it turns into a 
bad deal.' 

music people who will tell you 
that despite the poor acoustic 
of the cramped venue in 

Denver, the Who never gave a 

better show. "I'd rate Barry 
among the best promoters in 

the market," says Who 
manager Bill Curbishley. 

What places him among the 
best are not just the Feyline 
attention to detail or the 
sellout crowds, but also Fey's 
basic integrity. 

"Barry has certain moral 
convictions and principles 
about which he will not 
equivocate or compromise 
when he thinks he's right," 
says assistant Joel Brandes, 
who has known Fey nearly 11 

years. Brandes and others 
point out how Fey has walked 
away from more than one 
lucrative deal simply because 
he didn't think it was the right 

thing to do. Says Feyline vice - 

president John Rubey, "Barry won't make a deal if he doesn't believe in it." 
According to Jonathan Coffine, director of artist development at Columbia 

(Conrinued nn page BF -18) 
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KBPI 
EXTENDS SINCERE CONGRATULATIONS 

TO 

BARRY AND CINDY 
ON 

THE TENTH ANNIVERSARY OF FEYLINE 

AND 

WISHES TO ACKNOWLEDGE 

ALL YOU'VE DONE FOR THE 
ROCK MUSIC FANS OF COLORADO 

BILL ALLDREDGE DON GRETTON 
JOE ARONSON DEBBIE HIME 
T. BELL JEFF KRUMP 
JOEL BRANDES CHUCK MORRIS 
KATHIE BROYLES RON PUGEL 
L.C. CLAYTON JOHN RUBEY 
KAYE & LEFTY COLORADO NORMAN SIMMER 
KATHI DILISA RON VALLERY 
DAN FONG CAROL WALDEN 
DAN GARCIA RICK WURPEL 

BECKY ZEMAN 

AND WE THANK YOU 
FOR THE GOOD TIMES - 

PAST, PRESENT AND TOMORROW. 
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CONGRATULATIONS, BARRY, 
ON TEN YEARS OF OUTSTANDING SUCCESS. 

BEST WISHES FOR THE FUTURE. 

YOUR FRIENDS AT COLUMBIA RECORDS. 
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FEYLI N E BIRTHDAY PART 

Pat Schroeder, Democratic Congresswoman and Fey. 

Cindy and Barry. 

Captain Jerry Kennedy (left), Denver police department, with 
his wife and brother. 

Sam Feiner, who is in charge of Denver's venues, with his wife 

y li 
(seated right) and Cindy Fey (standing). Chuck Morris, who handles Feyline local presentation 

Stan Goldstein of Magna Artists. 

WHEN A MAN 
IS A "FRIEND" 
YOU KNOW 
WHO HE IS .. . 

Congratulations, 
BARRY, 
your friends at 

AMERICAN TALENT INTERNATIONAL LTD. 

When two entertain- 
ment giants get to- 
gether the results ar 
SRO. KOMA and 
Feyline the entertain 
ment giants in Okla- 
homa City. 

Congratulations Fey - 
line from your num- 
ber one fan KOMA. 

KOMA 50,000 Watts, 
1520 AM, A Storz 
Station, Oklahoma 
City. 
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Barry, 

HERE'S 
LOOKING 

AT YOU, KID! 

Casablanca 
Record and FilmWorks 

Family 
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FEYLINE BIRTHDAY PARTY 
Nate Feld, Fey's original partner 
(left) and Allan Roth who heads 
American Music Enterprises in 

Denver. 

Dick Allen, Carol Sidlow and Peter Golden, all of William Morris (from left) 
congratulate Fey. 

Phil Lobel, Univ. of Colorado, Hal Lazereff and Tom Ross both 
of ICM with Fey (all from left) during presentation of Fleet- 

wood Mac award. Tom Ross, Hal Lazereff of ICM and Fey with the inevitable T- 
shirt. 

Fey and Nat Weiss, Nemperor Records president. 

<onsratu atoni 

[)4, R R P T f 
for ten fantastic yearn 

f.rom 

roBcr and cou asntw 
ancla of your iendiat 

into 

1Q 
n, nebraf a 

dato -buck 
Eakik The 

starts here, 
The Buck doesn't STOP in Lubbock ... 

IT STARTS ! ! 

Book Your Shows in Our 
Fabulous New Memorial 
Civic Center and Watch Your 
Bucks Growl 

The Showplace of the 
South Plains 

Concert Seating 6,273 
Festival Seating 7 500 
Theatre Seating 1 429 
Full Box Office Services 
Super Lighting & Sound 
Control 

For Booking Information: 
Mickey Verger, Executive Director 

(806) 762 -6411 

Congratulations to Barry Fey of 
Feyline on his 10th Anniversary 

<<! lUBBOCK r i MEMORIAL 

1 i50t 6tD Street 
Lubbock, Tex of 79401 

691 CIVIC CEATER 
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congratulations Fey lin 
"Your success is our success." 
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'Everybody gets a guarantee -the 
rie manager, the road manager, the soun 

people, the agents -everybody but 
the promoter.' 

Joel Brandes 
Continued from page BF -,+ 

responsibility for all outof town promotions. 
A veteran of the rock'n'roll wars, Brandes 

Ñ observes that "Promotion has gotten to be a real 
business now. In the old days, Feylire was Barry and 

> Cindy. Now it's become bigger, more sophisticated: 
á Everything is so defined. Now we have two CPAs plus 

an outside accounting firm. In the old days, Barry 
and I used to share a bookkeeper for $82 a week." 

Brandes, recently turned 32, has spent more than 
a third of his life in the music business. When asked 
about this, he replies, "Why am I in the business? 
Well, I played in bands for a long time ... and ... 
don't know anything else: It's the only thing I've ever 
done." 

John Rubey 
Continued from page BF.3 

want something, they have lead in their shoes." 
¢ Since he's been with Feyline, Rubey has noticed 

that "Barry is far more interested in surrounding 
m himself with competent people and h aving them give 
_1 him honest input. He doesn't keep any 'yes' men 
E around. Barry's really grown. Not just as a promoter, 

but as an overall administrator." 
rn 

Roger Daltrey and Fey in 197 

Fey and his family in early '70s. 

Peter Rudge, road manager of the Rolling Stones in 1972 
(left) checks out a concert with Fey. Mick Jagger and Fey during a concert. 

The HilisAre 
Alive 

WithThe Sound 
Of Music. 

(and they didn't used to be.) 

Thanks,Barry, 

KTLK 

CONGRATULATES 

BARRY FEY 
ON THEIR 

10TH 
ANNIVERSARY 

orb 8040 (303)270 250) aOY coon NAANi A$OCIAEDMEoIANERWif10Ft4iunPOy 
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Experts and 
skeptics would 
ell him a projected 
how was sure to 
e a bust.' 
Softspoken and lowkey, Rubey has had some 

tfficulty becoming acclimated to the cacophonous 
eytine office with its loud, verbal brawling and 
anic intensity. "To tell you the truth." he says, . I 

fry to pay as little attention as possible to the 
creaming that goes on here." 

Which is probably more than okay with his boss as 
nng as John Rubey continues making sure that 
.eyiine makes money and spends it wisely. 

Chuck Morris 
i_'nrattrrd) page HF.1 

coming up and making money with them. I'm real 
good at getting strong support acts for the bigger 
shows." 

Asked why Feyline is so successful, Morris first 
mentions the talents of its staff. Then he adds, "I 
think we're a little more eccentric, a little crazier than 
most promotion companies. Maybe that's part of our 
appeal since there are more nuts in the music 
business than probably any other." As he spoke, 
Morris cruised his living room in a wheelchair, which 
was odd considering there is nothing wrong with 
either of his legs. 

(C'ontinued an page HF17) 

'A promoter's best 
show has to be 
his last show; his 
next show is his 
only show.' 

Steve Gold, War personal manager: Joel Brandes, who handles 
all of Feyline's out of town presentations; and Fey (all from 

left). 

ey, Jessi Cotter, Fey's son and Waylon Jennings with a Crib 
ute from the Outlaw Band. 

Fey, Tanya Tucker, Willie Nelson and Niel Reshen, personal 
manager for Nelson and Waylon Jennings (all from left). 

Fey with a record crowd at Folsom Stadium in Boulder for a 

Fleetwood Mac concert this past May. 

CONGRATULATIONS, 
Barry Fey, On Your Tenth Anniversary! 

The Artists And Staff Of Capitol Records 
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CONGRATULATIONS 

BARRY. 

.s.r" THANKS 

FOR THE 

MEMORIES. 

;,/deA4 

411004 
'Mu/ 

MEDIA CONSULTING CORP. 
Representation 
Neil C. Reshen 
Mark Rothbaum 
54 Main Street 
Danbury, Conn. 06810 
(203)792-8880 

www.americanradiohistory.com

www.americanradiohistory.com


1 

FEYLINE BIRTHDAY PAR 

Fey: Jack Craigo, CBS: Del Costello, CBS: and Mike Kleffner. Atlantic (all from 
left). 

Fey and Leslie Hazeman, who started with Fey as his secretary. 

I 
I 

rn 

Oi 

indy Fey gets choked up with Nick Hurter of Playboy Records and Ken Susano. CBS Records (left). 

Jerry Corbetta. Claridge Records artist. and Katy Moffatt, CBS artist. 

le iut 

(r)L-0 
, 

-e-L4--Z CO 
(56'6 fc 

'Ce-T 

Celebrating 
lo Years of 
Entertainment 
from 
BARRY FEY 
and 
FEYLINE. Inc. 

Continued 
Success 

Denver 
flLr;ríPtc 

Member: NATIONAL BASKETBALL ASSOCIATION 
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huck Morris 
Continued I' "" page 81' -13 

While Morris is perfectly content with his chosen 
ofession, there is at least one person who is not. 

mother thinks I should go back to school and get 
ygraduate degree," he says. She thinks I'm crazy 
rig in the music business. Of course, she may be 

indy Fey 
Continued 1,,,nr pg.' HI 1 

n Feyline would look to if for any reason Barry 
awl around." 
Though she would seem a likely person to ask 
ut changes in Feyline and the music business, 

indy isn't all that certain of her objectivity. When 
. 've lived and breathed something for a good 
unk of your life, it's tough to get a perspective on it. 

"I'm really not sure if the business has changed, 
it's lust that I'm 10 years older," she says. 
When I first met Barry. there was no promotion 

siness," she recalls. "My parents thought he was a 

m- everybody in the music business was a bum. 
hey wanted to know why he didn't get a lob. I mean, 
ncerts were sporadic things. And, anyway, what 
as a rock concert? A bunch of bums, that's all. And 
you promoted bums then you were a bum." 

Fey is the only 
an who could 

Ind a steak at 3 
.m. in St. Louis.' 

It's possible that her parents' skepticism over 
arry's chances is what led Cindy to elope with him. 
the chambers of a federal judge, Cindy Rittenberg 

me Cindy Fey. She was 19. 
Life with Barry in the beginning may have been a 

' ramble, but Cindy has few complaints. It was fun, 
was exciting and she really didn't care whether 
inner was going to be "two chicken pot pies or 
ne.' 
While Cindy has many positive feelings about the 
usic business ("It's a very alive business; a 

hanging business "), she is less than enthusiastic 
bout some of its shortcomings. 
"The toughest thing is the inconsistency: the lack 

f professionalism and the over-professionalism, as 
were. This is one of the few industries where egos 
ave such tremendous control over what you do. And 
ere are so many egos to deal with; the agents, the 
anagers. the acts, the stage managers, even the 

dies." 

To Barry Fey a 
happy group is a 

ell fed group.' 
But lately, the ego Cindy is most concerned with is 

ier own. After 10 years in the shadows, she's feeling 
he urge to do something on her own. "I was 19 years 
Id when I got married: I didn't even think about 

ng anything. But now I'd like to get into 
ething. I really don't belong here at Feyline. I 

sed personal gratification, and whatever I 

ccomplish here is either as Barry's wife or a 
ember of Feyline." 
Recently, Cindy has gotten somewhat into 

hotography and has ambitions of entering 
hotolournalism. Of course, photojournalism is not 

he easiest profession to make it in, so whether or 
of Cindy Fey will succeed is anyone's guess. Still. 

he odds against Barry Fey making it were pretty high 
hen he started out. But then, he had a pretty good 

per to start out with. 

Barry calls this place "Home" 
and we call him "Fantastic!" 

DENVER, COLORADO 
SALUTES 

BARRY FEY 
and the 

FEYLINE STAFF 

.1.-. --`` 
.>Si 7I9rr,r . 

.-. ---- r`, :2,, _ -A1iIN 
RED ROCKS AMPHITHEATRE 
Seating: 9,000 
Stage: 40' deep. 60' wide in Iront, 
40' wide in rear 
Dressing Rooms: 14 
Other Features: Orchestra pit. Portable 
sound. 4 box offices. Service entrance. 
Perfect acoustics. 

McNICHOLS SPORTS ARENA 
Seating: t6.500 permanent 
2,500 portable 
Stage: Portable 
Dressing Rooms: 4 
Other Features: Air Conditioned, box offices 
ice floor, basketball floor, parking for 5.000. 

DENVER COLISEUM 
Seating: 11.500 
Stage: Portable 
Dressing Rooms: 8 

Other Features: Air conditioned. 2 box offices. 
ice floor. basketball floor, parking for 2,500 

AUDITORIUM ARENA 
Seating: 5.589 permanent. 
1,800 portable 
Stage: Portable 
Dressing Rooms: 4 

Other Features: Box office, service entrance. 
basketball floor 

Make Denver a part of your success story! 
Call Sam Feiner, Denver Convention Complex, (303) 575 -2637. 
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TO A 
LOVABLE 
ROGUE 

FROM 

UTOPIA 
PR 4 DUCTIONS, INC. 

(Pr -senting Waylon Live) 

Fey Charm 
C'onnnaed limn page 8F -4 

Records, "Part of the problem in the music business 
is that people do not tell the truth to each other. But if 
Barry tells me something, his word is good." Hal 
Lazareff of ICM agrees, adding, "Barry will keep his 
word with me even if it turns into a bad deal for him." 
"Barry is a very honest man and he's not greedy," 
says Nat Weiss, president of Nemperor Records. 
Veteran production impresario Chip Monck sums it 
up when he opines succinctly. "Barry is direct 
and he's not a thief. And that in a promoter is an- 
unorthodox style." 

Of course, all promoters have to be a little 
unorthodox somewhere along the line to even 
become immersed in the business. Of all the 

wessential human ingredients which go into a concert, 
only the promoter is putting up his own money; only 
the promoter has to satisfy everyone and only the 

W promoter has to wait until the show is over before he 
ó realizes some return on his investment ... that is if a 

bad weather, a suddenly -ill band member or 
malfunctioning equipment hasn't caused a 
cancellation and. consequently, a big loss. 

"In this business," says Bill Graham, "you can't 
break even. You either make a lot or you lose a lot." 

Fey concurs, adding, "Everybody gets a 
guarantee -the manager, the road manager, the 
sound people, the agents, the road people, the star - 
everybody but the promoter. The promoter is the last 
to be paid and the first to be messed with." Only Fey 
didn't say messed. 

Promoters are acknowledged as the true gamblers 
of the music business. Or, as Rolling Stones 
manager Peter Rudge says, "Yeah, they roll the dice 
pretty good." But it's not merely that a promoter o 

2 rolls the dice, it's how and when he rolls. 
p A well- packaged show is one of the promotion 

business' requirements. The support bands are 
often as vital to the show's success as the headliners, 
particularly in this age of mammoth outdoor 
marathon concerts. But it's not enough to know who 

to bill together; you've got to know when to play 
them. 

Today's Feyline shows are conceded to be 
cohesive bills presented at the right time; no one 
usually questions Fey's timing or packaging abilities. 
But early in his career, this wasn't the case; Fey 
was forever running up against "experts" and 
skeptics who would tell him a projected Feyline show 
was sure to be a bust. 

For instance. in 1970, Barry wanted to bring the 
Moody Blues to Kansas City. Everybody said don't do 
it, the economy's down, there's a construction strike 
on, it'd be suicide. Fey went to Kansas City, bypassed 
the experts and spoke to the kids on the street, 
getting a feel for things. He sold out the show. Just 
like he sold out Salt Lake City's Salt Palace on 
Thanksgiving night back in 1969 after everybody 
there told him he'd lose his shirt. Now, according to 
Salt Palace manager Doug Knutsen, "We try and 
book shows on Thanksgiving night." 

It is an axiom of the promotion business that when 
you're starting out, one good show can't make you: 
But one bad show can sure break you. This is 
because success relies on making enough money 
from one show to do that next show; and on making 
enough money on the next show to do the one after 
that. (Or, as Curbishley put it, "A promoter's best 
show has to be his last show; and his next show is his 
only show. ") 

When Feyline first got going, it was really hand -to- 
mouth city. But all during the time when one show 
could have broken him, Fey didn't have one. 
During one charmed stretch, Feyline sold out 27 
consecutive shows in arenas with 10,000 seats or 
better. In fact, it took four years before Feyline 
endured a losing concert. That occured on July 14, 
1971, when a Steven Stills show in Kansas City lost 
$2,600. Two days later, on Fey's birthday, Graham 
sent him a funeral wreath labeled "Steven Stills, 
In Memoriam." 

All this, however, isn't to suggest that Feyline has 
led a near -perfect corporate existence right from the 
start. There have been rocky moments, particularly 
1974-75 when the recession and some ill- advised 
outside investments left Fey reeling. But Barry 

handled the adversity with aplomb, refraining from any shows from December to April, marshalling his resources. 
According to friends and associates, the difficult situations are the ones Fey handles best; when he exhibits not only grace but humor under pressure. Take the time in 1973 when a Feyline outdoor 

concert in Little Rock was about to lose a chunk. A distraught associate found Fey in a pair of cut -offs and lying in the sun. "What are you doing ?" cried th associate. "We're about to lose a lot of money." "I know," replied Fey, "but if I'm gonna lose, at least I'm gonna come out of this with an expensive sun tan." 
Or take the time a panic stricken assistant raced up to him shortly before a concert began and 

announced that the sound equipment hadn't 
arrived. "What do we do ?" asked the assistant. "Do 
we have some kind of alternative ?" "Yeah," replied 
Fey. "Lip reading." 

Actually, it's the problems and mishaps of the 
business which are Fey's forte. ("Please give him ju one problem to solve or he'll be so boréd," says his wife, Cindy.) He may thunder and fume, but 
underneath it Fey is in control. Once, right 
before a Who concert kicked off, it was discovered 
that 300 people were holding tickets for seats which 
would have been located directly underneath the 
stage. Perhaps frantically, but nonetheless 
efficiently, Fey and his lieutenants scrambled and 
ad- libbed a seat for every one of those kids. 

Perhaps more than any other promoter, Fey 
is concerned with his audience. Before the advent of 
computerized tickets, Feyline aides would often work 
into wee hours breaking down the Denver Coliseum 
floor plan so they could deliver good seats to each 
outlet. It is an inviolable Feyline rule that the first 10 
to 20 rows of a concert's seating be reserved for the 
people who actually wait in line to buy tickets. And in 
the good old days, when you had to wait in some 
never -ending line all night to buy tickets, there was a 
good chance you would see Barry Fey strolling up 
and down that line, chatting with kids, keeping their 
vigil. Says Peter Rudge: "Sometimes, I yell at Barry 

(Continued on page BF -21) 
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EYLINE BIRTHDAY PARTY 

Bill Freston, CBS; Jeff Franklin, ATI; Fey: and Wally Mydritz, ATI (all from left). 

.. 

)( . ! , 

L.C. Clayton, head of Feyline security with Fey checking out the airport. 

Jonathan Coffino, CBS and a 

long -time friend of Fey. 

Tom Ross and Hal Lazeretf both of ICM with Fey and (right) Michael John Bcwen, road manager for Stephen Stills. Barry Fey's mother and L.C. Clayton. 

Congratulations 
on 10 Years of 
Promotions! 

1,000,000 
BIG tY\RG AZTlhCKS 

"Sorry Peter. I can't talk now ... 
I'm in a meeting." 

Sir Productions 
130 West 57 Street 

Suite 6D 
New York. N Y. 10019 

(212) 765-7620 
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EEYLI N E BIRTHDAY PART 

Joel Brandes and his parents. Nelson. Reshen and Fey. 

The Fey Family: 

Barry, Cindy, Alan, 
Geoffrey, Jeremy, Cricket 
And Scoobey. 
The Nicest People I Know. 

Nick 
p.s. Barry: Yes I Let You Win. 

Cindy: What Is A Vacuum 
Cleaner? 

Cricket: Woof! 
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veryone knew Fey pulled a coup.' 

ey Charm 
continued from page 8F -18 

t he cares more about the audience than the 
up. 
hat may be overstating things a bit, because 
's attentive general affinity toward the bands 

ich play for him is an industry constant. 

t took Fey years 
efore Feyline 
ndured a losing 
oncert.' 
Barry spoils groups." admits an aide, adding this 
robably one reason so many come back to play 
him. 
'He's so outrageously funny," says Peter Rudge, 
rming it's Fey's personality as much as his 

sellouts which keep acts pleased. "The Stones or the 
Who are like any group." Rudge elaborates. "They 
are skeptical of most promoters. They have a hard 
time looking at them as human beings." 

Not so with Barry Fey. 
"Barry has direct access to his acts," says Michael 

John Bowen, manager of Crosby, Stills and Nash. 
"Unlike a lot of promoters, he's not screened from 
the acts. He really cares about the group. I mean, 
before a group goes on. Barry will see that they sit 
down to a hot, well-prepared dinner. His date is the 

top date on your tour. 
You're not playing. Denver or 

Kansas City, you're playing for Barry Fey." 
Chuck Leavell, former piano player for the Allman 

Brothers and now a member of Sea Level. has played 
for Fey at two levels of a career. "I get off on the 

(Continued on page BF -22) y 

Costello, Fey, Craigo and Don 
Dempsey (from left). 

Brandes. Coffine. Tom Ross, Fey and Hal Lazereft (all 
from left). 

Fey making a point with Dempsey. Fey and Michael John Bowen. 

"You taught usée érything we know!" 
Congratulations Barry. 

University of Colorado 
Program Coup 
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Fey Charm 

'The difficult ffe situations are the 
ones Fey handles 
best.' 

Conawed from page 8P -11 

respect Barry gives to musicians," enthuses Leavell. 
"He makes it easy to play." 

Adds Rudge: "A band on the road comes to 
Denver. It's 4 a.m. You're tired and irritable. But it's 

w great to get off the plane and see the fat man's face 

'The biggest 
problem with 
Barry is he eats 
all the group's 
food.' 
waiting there for you. You know you'll be 
entertained, you'll scream a lot and you'll eat a lot." x Of course, if you don't eat a lot, that won't inhibit 

ó Fey, whose appetite is legendary in the rock 
m business. His backstage spreads are lavish enough 

to prompt Eagles manager Irving A.zoff to call him 
"the best caterer in the country." Curbishley says, 

m perhaps only slightly tongue-in- cheek, "The biggest 

II 

Cindy Fey and Niel Reshen with friends. 

lack Craigo. Ron McCarrell. Jeff Franklin, Fey and L.C. Cayton 
(all from left). 

problem I have with Barry is he eats all the group's food." Peter Rudge maintains Fey is "the only ma who could find a steak to eat at 3 a.m. on a Sunday morning in St. Louis." There are more food stories 
about Barry Fey than any other promoter in the country, probably because he eats more and with greater relish than any other promoter. Once you understand this, you can understand Fey's mania for backstage eats. Suffice it to say that to Fey, 
happy group is a well-fed group. 

Still, before Feyline ever gets to feed the rock 
roll gentry, it has to deal with a network of 
intermediaries who are bound and determined tog 

Fey and Feiner. 

THANK YOU 

BARRY 
AND THE ENTIRE 

FEYLINE FAMILY 

FOR: 
HUMBLE PIIE 

AMERICA 
JOE WALSH & 
BARNSTORM 

EAGLES 
FLEETWOOD MAC 
JACKSON BROWN 

PHEOBE SNOW 
WISHBONE ASH 

KINKS 
AND A CONSISTENT 

3750 SELL -OUT PACE 

FROM 

REGIS COLLEGE 
DENVER, COLORADO 

4/ 
STEREO FM 

KIMN... 
a Denver legend salutes 
another Denver legend... 

BARRY FEY 
on ten terrifically 
successful years. 

i n n 
RADIO/950 

CCN MIJRANICNS,r 

[AMY FEY 

FEyLINE 
pUcUIJCTIONs 

AU-0 manvmcrehapun arxi 
.114 l's+Iulyears lkHi 

1 1-111 appJaneCreslrtl. 
and N ur Friendsat. 
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dollar (or better) for their client. "Let's lace it," 
ys Weiss, "every manager thinks his artist is 

e Beatles and should be treated accordingly." 
Confronting this colossal egomania almost 
ryday can drive you completely nuts and/or 
ipletely choleric. Fey is probably a little of both. 

st mentioning agents or managers to him can 
spire a blistering verbal assault. 

he army of 
wo overcame 
bstacles such as 

he family dog 
hewing up a 
ontract.' 

-The joy went out of this business in 1969," he 

ys with some sadness, fingering the time when the 
s grew big enough to demand the universe -and 
mn near get it. "You can't love this business 
ymore. I can't greet each day with a smile and say, 
h boy, today I get to call up a manager,' or, 'Wow, 

gonna speak with an agent today.' 
-Promotion takes up about 20% of the time. 
e rest is bullshit; dealing with acts, agents, 
anagers, arena managers and the police. But I'll 
ways do well because I can sell tickets. When 
erything else is lost, I can still sell more tickets 
an anybody." 
He can also take a chance as well as anybody, 
iieh is one more reason Feyline Presents. Inc. 
ems to have a neverending stream of headline 
ts. 
Back in May 1967, five months before there even 
s a Feyline, Fey was looking for a good group to 

i a few shows with. 

He was booking for the Family Dog, Denver's first 
real music club. Early in the club's brief history. he 
called an agent to ask about getting the Jefferson 
Airplane. The agent said the JA wasn't available, but 
he had this new group which was sure to be a hit. a 

band called the Doors. Since "Light My Fire" hadn't 
been released in Denver and the agent was asking 
an outrageous $3.500 a night. Fey had every reason 
to tell the agent to blow it out his ear. But he didn't. 
Maybe it was instinct. Oh, he argued and fussed and 
hung up and called back, but in the end he told the 
agent. "I don't know you or this band. I must be 
crazy to pay you that much, but okay." 

There was also the time he helped out an agent 
friend by booking this English band which had never 
played in the country before. He paid it $750 and 
billed it third behind Vanilla Fudge and Spirit and in 
so doing, turned Led Zeppelin loose on America. 

Over the years, acts like Fleetwood Mac and Lynyrd 
Skynyrd got their breaks playing on a Feyline bill and 
proceeded to come back to Barry as headliners. 
Today, thanks to its two assistants, Morris and 
Brandes, Feyline is still in the business of helping 
break new acts and promoting talents of established 
ones in new markets. 

'Fey had by his 
own inimitable 
account become 
a legend.' 

Recently, Fey flew down to Nashville to receive a 

thank you in the form of a platinum each from 
Waylon Jennings and Willie Nelson. It was Feyline 
who promoted the country stars in previously un- 
country markets, exposing them to a brand-new 
record buying audience. Says one record executive, 
"If not for Barry, those albums (Nelson's "Red 

Headed Stranger" and Jennings' "01' Waylon ") 
would not have gone platinum." 

11 not for Fey, a lot of things might not have 
happened in the music business, particularly in the 
Southwest. which is generally acknowledged as his 
turf. It is nothing short of truth to say Feyline pretty 
much single-handedly raised the rock'n'roll 
consciousness of the area and created a solid, 
enthusiastic market. 

'Cindy Fey is the 
only person who 
really knows what 
Barry thinks like.' 

When he first arrived in Denver (to promote a 

fraternity dance with the Association). about the 
heaviest concerts in town were a stray Sonny and 
Cher or a Paul Revere and the Raiders show. The 
Denver establishment equated rock with marijuana; 
and marijuana with communism. The Family Dog 
nightclub (where Fey's promotion career first took 
off and where rock music and marijuana abounded) 
was the object of continuous police surveillance and 
harassment. Ultimately, it closed four months short 
of its first birthday. When Fey wanted a certain date 
at the Denver Arena. he found the city fathers 
intransigent to the point that, initially, they were 
unwilling to reschedule a basketball practice so he 
could bring in Cream. 

It was all very dark ages then. Adding to the 
problem were the facts that Denver had horrendous 
venues and Fey was inexperienced and practically 
unstaffed. There were not precedents for him; he 
had to learn everything by and for himself. As Joel 
Brandes puts it, "It was kind of like a street business. 
the way Barry started out." 

(Continued on page ßF-24) 

BEST WISHES FOR CONTINUED SUCCESS 
LOVE & THANKS 
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r LL Fey Charm 
Continued ¡ram page BF -23 

Indeed, the "street" image clings tenaciously to 
Fey, even though he holds a degree'`rom the 
prestigious Wharton School of Business. He grew up 
on the streets of a tough Chicago neighborhood and 

'You have to deal 
with people who 
expect you to 
jump ten feet.' 
remains loyal to his origins. His vocabulary and style 

cc are often suggestive of a tough urban manchild. In 

ó many ways, Fey seems still to think of himself as one. 
Asked if he felt strange about being a sort of "elder 
statesman" of the rock business, he answers, "No. 
I'm just one of the oldest businessmen in a young 
business. Hey -there are LA street gangs that have 
guys almost as old as me :' 

Ticket outlets were forever messing up the count, 
necessitating twice weekly visits by either Fey, wife 
Cindy (mostly Cindy since she knew how to drive a 
car, something her husband never learned). Agents 
had to teach Barry how to send a confirmation 
telegram. He was in business more than a year 
before he could recognize a box office statement. 
Operating out of the Feys' smallish apartment. the 
army of two somehow overcame all obstacles, 
including even one as unlikely as a family dog 
chewing up a contract. 

Then, in 1969. for no good reason, Fey decided to 
hold a three -day outdoor pop festival in Denver. 
"Hell, didn't know what a pop festival was." he 
remembers. "I didn't know you were supposed to 
have a staff of 20 people." 

If you're looking for a real turning point for Feyline, 

then the pop festival is probably it. Barry put himself 
deep into hock to bring it off and then almost got 
wiped out without a note being played. Though 
Colorado is one of your more arid states, three days 
before the festival's start Denver was afflicted with 
what appeared to be its first monsoon. All Barry Fey 
had was on the line, and the line was about to be 
washed away. 

But not quite. Call it divine intervention if you will, 
but during the three days of the festival nary a drop 
fell from the sky. But not only did performers like 
Hendrix, Cocker and Creedence Clearwater Revival 
show up, so did hundreds of gate crashers. Pitched 
battles between cops and crashers abounded. The 
whole stadium was inadvertently tear -gassed and 
the Denver establishment looked on in horror. 

The establishment's horror notwithstanding, 
when the smoke cleared anyone who knew anything 
about music knew Fey had pulled a coup. Not only 
had he grossed more than $200,000, and not only 
had he and his staff learned more about promoting 
in three days than some learn in a lifetime, but Barry 
Fey had by his own inimitable account "become a 
legend." (Incidentally, the day after the festival 
ended it resumed raining.) 

From Denver, Feyline expanded into other 
southwest cities such as Phoenix and Albuquerque, 
demonstrating to skeptical authorities that rock 
concerts were not instruments of the devil, while 
showing music moguls on both coasts that smoothly - 
run sellouts were eminently possible in this virgin 
market. (As Phil Walden, head of Capricorn Records, 
says, "It's the Bill Grahams and the Barry Feys who 
helped make rock'n'roll legitimate. ") 

Steadily, the Feyline empire grew. During the 
Rolling Stones' '72 American tour, Fey handled more 
shows (16) than any other promoter. In 1976 and 
again last summer, Feyline's Red Rocks Festival 
proved itself one of the industry's most lucrative and 
prestigious packages, grossing more than $1 million 
each year. 

In recent years, thanks to the efforts of Morris and 
Brandes. Feyline not only is handling more 
diversified acts, but also has branched out into 
management. The first act handled by Feyline was 

the late Tommy Bolin. According to industry 
- insiders, Barry did more than a laudable lob with 

him. When distribution of Bolin's records was too 
slow to suit Fey, he personally supervised speedier 
delivery of the albums at his own expense. Now, 
people like Katy Moffatt, Jerry Corbetta and 
newcomer Robert Fleischman are in the Feyline 
stable. Indications are there will soon be others. 

At least John Rubey, Feyline's 26.year old vice - 
president thinks so: "I think Barry would like to take 
somebody off the streets and march him up to a 
couple of platinum records. You know, watch him 
grow as Barry grew right along with him. Barry's too 
much of a businessman to go overboard on a wild 
project, but he's also too much of a dreamer not to 
think about one." 

Feyline's expansion would seem to mirror that of 
the music industry. But the stakes are higher, the 
players have learned to be more cautious, better 
informed and better prepared. Whereas once Feylini 
was Barry Fey (and vice versa), today there is 
increased acknowledgment of the talents of Morn 
Brandes, Rubey, business managers Larry Melnic 
and Joe Golinsky and the second echelon of Feyline 
staffers. Unlike the old days, Barry doesn't try to do 
all himself. He delegates more responsibility to a 
staff which many regard as top -notch. He listens 
more and roars less. 

Although this decentralization was probably 
inevitable, it was certainly hastened by the growth o 
the music industry in size and sophistication. 
Whereas years ago a promoter had to work like hell 

(Continued on page BF -2 
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Congratulations 

To My Close Friends 
organization that has Barry & Cindy 
provided extraordinary For A Colossal 

A GREAT FRIEND 
service to the Denver Ten Year 

AND A Entertainment Community Winning Streak! 

FINE PROMOTER. for TEN YEARS. 

Congratulations to BARRY 
and CINDY FEY and the 
"Feyline Presents" Gang! 

Kal Ross Your friends at University 
Management Inc. National Bank 

2029 Century Park East 
Suite 3585 * 
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AMERICAN MUSK ENTERPRISES. INC 
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EYLINE BIRTHDAY PARTY 

Jonathan Corffino (behind mike) adds some praise as Fey is given an award. 

The Fey party offers a time for intimate visüing 

Nat Weiss, Nemperor Records; democratic congresswoman Pat Schroeder and Fey (all from left). 

Tom R. Trunnell, KFML, Denver, with Dale Dingman. Deny, 
Promotion man. 

WETHINKYOU'RE 
FEYNTASTIC! 

ATLANTIC PEORDS 
SALUTES 

BARRY FEY 
AN D THE FEYLI NE STAFF 
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FEYLINE BIRTHDAY PARTY 

Joel Brandes of Feyline and a friend. 

Bill Aldrich of Feyline and two guests. 

Fey checking to see that the security crew is having a good time. 

Congratulations 

Barry 

Cindy 

Your Staff 
& Staffettes 

No comments required 
or desired 

ur10 
ir 

anniversary. 

You're incredible 

Feyline. 

_ 11 ,/ac. :.rtr_!,r 

v5 P,rd,a_ L.. ccil _ 

Barry Fey and his mother. 

Fey Charm 
Connoueú rrom page BE-24 

research markets, find out which bands were hot an 
where the key radio stations were. today a plethora 
publications and surveys has made the job easier 
and a bit more scientific. In promotion. as in most 
businesses. accountants and college- trained staffer 
are collaborating with space -age technology to 
streamline operations with an almost boring 
efficiency. 

At times, it must all seem a bit much for a veteran 
like Fey. Years ago. pretty much all he had to 
depend on were his impeccable instincts and a 

passion for hard work. Now? 
-It's gotten harder," he says. The things that 

counted in the beginning don't count anymore. The 
you needed a knack for knowing who would be hot: 
you needed timing. Things that you'd do to set you 
apart don't matter anymore. 

-In the old days, it was fun. No one knew anything 
except that we were doing something that made 
everybody happy. Now, its become too much of a 

business and I was never prepared for that. 
-.I'm a promoter- first. last. always. I could go into 

management and sign a thousand new acts. But I'll 
always be a promoter looking to sell a ticket to 
someone who can afford ít." 

Then the telephone rings and Fey answers it. 
Within seconds, he is raging, employing his best 
gutter argot against someone in the business who 
has done him wrong. But even as the words stream 
out of his mouth and the telephone seems to recoil, it 

becomes clear that this diatribe is merely one of the 
ways in which Fey conducts business. 

It's like Who manager Curbishley says: -This 
business is built on personalities." That being the 

case. its easy to see why Feyline Presents. Inc. has 

lasted so long. Its also easy to see why, no matter 
how sophisticated or computerized the business 
becomes. Barry Fey is never going to relinquish his 

right to be himself. Why should he? After all. as 

Feyline churns into its eleventh year of success, all 

you can say about the whole strange trip is that it's 
been a real fairy tale- street -style. of course. 
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FEYLINE BIRTHDAY PARTY 

more happy guests enjoy the lavish spread at the Town 
where Fey treated 181 people. An evening earlier, more 

han 700 paid tribute to Fey at the Auditorium Arena. 

Jerry Corbetta and his mother. Above. no shortage 
of food at a Fey affair. 

Jack Craigo was picked up at the airport in a garbage truck. 

Jack Craigo. Ron McCarrell and Jeff Franklin (from left). 

iFelicidades* a 
BARRY FEY! 

...on ten fine years 
in the business. 

From your friends at: !:;,; 

EL PASO CIVIC CENTER r: 

EL PASO, TEXAS 

F.. 

'Spanish for "congratulations." 7:4 
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The logo leaves little doubt as the gagsters wait for Craigo to 
arrive. 
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Barry, 

Happy 10th Anniversary 
to All of You 

From All of Us 
at Warner Bros. Records 
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IN SAN JUAN CARIBE HILTON 
Discos 

Juliana's To Debut Latin Club 
SAN JUAN- Juliana's of Lon- 

don. the disco sound. lighting, de- 
signing and consulting firm. is ex- 
panding into Latin America with 
plans for clubs in Puerto Rico. Bra- 
zil Bolivia. Venezuela and Argen- 
tina. 

The first club in the expanded 
chain will open Dec. 1 in the Caribe 
Hilton here. It will be capitalized at 
more than S500.000 and is expected 
to provide formidable competition 
for the long established Leonardos. 

According to Michael Wilkings, 
senior vice president of Juliana 
Sound Services. following the suc- 
cess of Sybil's. another Juliana's 
club in the New York Hilton Hotel. 
the firm was retained by the Caribe 
Hilton here to design and construct 
the new club. 

By LORRAINE BLASOR 
Upon completion. Juliana's will 

become the 16th discotheque to be 
established in a Hilton Hotel. Ju- 
liana's has been involved with the 
design and construction of more 
than 65 discos worldwide. 

The sophisticated sound package 
for the new club will feature JBL 
four -way speaker systems. Juliana's 
own amplifiers and mixers. Technics 
model SL 1100 turntables and Re- 
vox model A 77 tape recorders. Two 
specially trained female deejays will 
spin platters. 

The light show will feature laser 
systems. holography units and a fog 
maci!tine whose special effects will 
be determined by the lighting used 
to complement it. 

When completed. the former 
lounge will be a three -level room 
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Upon A Time, Van McCo, Movie 
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,eating 200 with a dance floor 
topped by a gazebo. 

Natural colors will be utilized in 
the decor which will be further com- 
plemented by wood and rattan. 

"The idea : states Wilkings. -'is to 
create a light club. in keeping with 
the new trend away from dark 
rooms. People are asking for lighter 
clubs because it helps them to see 
and to be seen.' 

Music programming for the new 
room will span pop. soul, classical, 
MOR and disco in an attempt to 
reach an affluent and socially ac- 
tive audience in the 25 -60 year old 
age group." 

Wilkings explains that Juliana's 
will be a private room with about 
2.000 members. Annual member- 
ship fee has been set at 5250. Visitors 
to the club can purchase one -night 
temporary' membership tickets for 
55. The club will be operated from 9 
p.m. to 4 a.m. daily. Its dress code 
outlaws jeans. tennis shoes and T- 
shirts. 

Neither Wilkins nor the Hilton 
management make any secret of the 
fact the new club plans to go into di- 
rect competition with the very. suc- 
cessful Leonardo's, owned and oper- 
ated by the Swiss Chalet. Inc. This 
latter organization recently an- 
nounced it was moving into the 
disco franchising business (Bill- 
board. Nov. 5. 1977). 

With the opening of Juliana's, the 
Caribe Hilton will become the third 
local hotel operation to jump on the 
disco bandwagon. The others in- 
clude Swiss Chalet. and Prinairs 
Carib Inn whose club, Pegasus, ca- 
ters to a younger. middle -class au- 

recently revealed plans for adisco- 
theyue in late December. 

Club Video Programming Group Fades 
NEW YORK- Stringent copy- 

right controls. problems of aixess to 
the "right" video material and an in- 
dustry which at the time proved to 
he less than bullish on the idea of 
video in discotheques have been 
blamed for the inability of a 
triumverate of British and American 
disco companieq to institute an am- 
bitious plan for the widespread use 
of video programming in clubs 
across the country. 

The association was formed just 
over a year ago by lntervision of 
England. Projectivision of New 
York and Disco Scene of Hampton. 
Va. Their aim was to ensure the 
highest degree of professionalism in 
the design, manufacture and instal- 
lation of video hardware and soft- 
ware and lighting and sound systems 
for the nation's discotheques. ac- 
cording to principals of the com- 
pany. 

However. according to spokes- 
persons for Projectivision. the prob- 
lems facing the market and the lack 
of necessary capital to sustain long- 
term involvement while waiting for 
a turnaround in business trends 

-were responsible for the associ- 
ation's collapse. 

Principals of the association in- 
cluded Bill Hodges, president. Inter - 
vision. USA: Greg Leopold. presi- 
dent. Projectivision. and Randy 
Vaughan. vice president. Disco 
Scene. 

Leopold and Vaughan still main- 
tain a loose business relationship. 
but Hodges has left Inlet-vision. and 
it is understood that the company 
has withdrawn its U.S. marketing ef- 
fort. No one at the Indiana branch of 
Intervision could be reached for 
comment 

Hodges had said of the triumverate's 
plan. "a great deal of planning and b MONASTERY RAISES FUNDS 

Seattle To Try 3 
Over Club Closure 

NEW YORK -The city of 
Seattle. Wash.. is proceeding 
with plans to prosecute three per- 
sons in Municipal court on 
charges arising out of the closure 
of the Monastery. a discotheque 
catering to a young. gay clientele. 

The city's move ignores a 

request by Mayor Wes Uhlman 
who had sought to have the trial 
postponed until a Police Dept. 
investigation of the controversial 
closing of the club was corn- 
pleted. 

In his efforts to get the post- 
ponement. Mayor Uhlman had 
stated that he was making the 
request In order to allow an im- 
partial investigation, and to pre- 
vent an escalation of hostility in 
what is now a sensitive situ- 
ation 

Among those facing trial fol- 
lowing the closure of the club. are 
George Freeman, its manager. 
and Randy Phillips, both of 
whom are charged with obstruc- 
tion of justice: and Raymond 
Gallagher. charged with con- 
suming alcohol as a minor. ' 

In explaining its denial of the 
Mayor's request for a post- 
ponement, Thomas Wetzel the 

city's corporation counsel. states 
that the delay would jeopardize 
the defendants' right to a speedy 
trial. 

Officials of Seattle's police de- 

partmcnt clams the club was 
raided following complaints of 
noise. but members of the disco. 
located in a landmark. restored 
Norwegian church. charge har- 
assment. excess force, and police 
politicking. following charges of 
male prostitution brought 
against another disco owner in 
the city. 

The club's members are joined 
in their protests by the Wash- 
ington Coalition For Sexual Mi- 
nority Rights which is also pro- 
testing the inclusion of a Nov. 8 

ballot on "Initiative 335 : a bill 
aimed at curbing pornography 
and other "moral nuisances.' 

Opponents of the proposition 
claim that its language is so 

broad that if passed into law it 
will also serve to infringe on the 
constitutional rights of many seg- 
ments of the Seattle society. par- 
ticularly the rights of gays. 

Earlier attempts between city 
and police officials and members 
of the Monastery deadlocked 
when members of the Wash- 
ington Coalition for Sexual Mi- 
nority Rights staged a demon- 
stration outside the city's public 
safety building. 

Meanwhile, the Monastery has 
reopened and is running special 
disco parties to raise money for 
the legal defense fund of the ac- 

cused. 

groundwork has been accomplished 
to provide the American disco mar- 
ket and nightclub industry with the 
best possible video software. This 
software is now available. not only 
through lntervision, but also 
through Projectivision and Disco 
Scene." 

CLUB VIDEO 
PLAY -BY -PLAY 
NEW YORK -Some Place Else, a 

Cherry Hill. NJ.. disco. has created 
"Monday Night Disco Football 
With The Philadelphia Eagles :' 

Each Monday night top players of 
the Eagles are 'invited to call the 
play -by -play as it istelevised on the 
club's giant 10 foot Video Beam 
screen- a 

The show is hosted by Bob Pan - 
tano. radio personality with WCAU- 
FM. and club officials are claiming 
that the concept is an overwhelming 
success. 

N.J. Club Owner 
Feted For Charity 

PHILADELPHIA -Paul Gilling- 
ham. owner of the Mansion Disco in 
Wildwood, NJ., has received the 
1977 recognition award of the Cape 
May County Unit Assn. for Re- 
tarded Citizens. 

According to officials of the asso- 
ciation,- Gillingham has over the 
past three years donated use of his 
discotheque and staff for the associ- 
ation's annual 19505 charitable 
dances. The more than 53.000 raised 
has been channeled into support of 
educational and recreational pro- 
grams for the handicapped. 
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Heat it up with 
'The Trammps 111:' 

The kings of disco have done it again with 
a dynamite new album, "The Trammps 

"The Tranunps III" is a rockin; sure -fire 
way to heat up the party all night long. 

On Atlantic Records 
and Tapes. 
A Bowe, lie Pssdun,o 

j1 

ln esthe 
rational single, 
ere Were You When 
Lights Went Out:' 
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COmplled by telephone front Disco D 1 Top Audience Response Ptayhsts representing key discotheques in the 16 mayor U.S. Disco Acton Markets. 

National 
Disco 
Action 
Top 40 
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coOu.fO sto--: .. . 

IrYlnhEaG n 
eMCheeK e141cn4r.a^G':. .. coning or wnerww. eur.. ,e.ner xn_ss oe+ _ tee c__ 

1 DANCE DANCE. DANCE -Clue_ 
Auartc( /2 Intl, 

2 I GOT TO HAVE TOUR LOVE THERE'S 
FIRE DOWN BELOW DISCO POOL 
BLUES- Fantastc Four- 
Westbound (LP ,12-,ech) 

3 NATIVE NEW YORKER /EASY COME 
EASY GO- Odyssey -RCA (LP) 

4 GIRL DON'T MAKE ME WAIT /LOVE 
SHOOK, POP COLIAGE(Mgey)- 
Pane Brooks-Casablanca (LP; 

5 DON'T LET ME BE 
MISUNDERSTOOD -Santa 

9r * er.skla- Casablanca) I LP) 
6 CAN'T YOU FEEL IT, MAGIC LOVE, 

HOLD ME. SQUEEZE ME- DISCO 
DANCE -Michele -West End (LP) 

7 LE SPANK -Le Pain pkmousse -AYR 
0.2 inch) 

8 BLOCK PARTY: I JUST CAN'T TURN 
YOU LOOSE- Anthony Whete- 
Salsoul (12-inch) 

9 COSMIC WIND /THE BULL" BELLY 
BOOGIE -44ke Theodore 
Orc heìtra- Westbound (LP) 

10 WHAT I DID FOR LOVE; TOMORROW 
LA VIE EN ROSE -Grace !ores - 
lsil Twill Pl 

11 YOU'VE GOT MAGIC -Rceó Beans 
Orchestra -(T1( (12.inch) 

12 ITS ECSTASY WHEN YOU LAY DOWN 
NEXT TO ME -Barry Wh4e -20th 
Ce'tl.ry(12.ich- LP) 

13 SAN FRANCISCO, HOLLYWOOD/ FIRE 
ISLAND -Village People - 
Casab.anca (LP) 

14 ONCE UPON A TIME (LP) -Donna 
Summer -CasabIanca R.P) 

15 YOUR LOVE IS SO GOOD FOR ME/ 
TOPOF THE WORLD -Duna 
ROSS- Motown (LP) 

16 MANHATTAN LOVE SONG WELL 
HAVE A NICE DAY, SAL SOUL 
SISTER -King Emson- 
West bound (LP) 

17 KING OF CLUBS, EL CARAVAN ERO- 
ObXO(2ts- Sa(soul(LP) 

18 ON FIRE (GeSg Higher) - 
T -Ct ,,nect.or+ -TIC 112.inch) 

19 BACK IN LOVEAGAIN -LTD -A6,M 
LP 12:ecn) 

20 WHATS YOUR NAME WHAT'S YOUR 
NUMBER -Andrea True 
C snnectlon- Buddah 

21 LOCOMOTION- El Coco -AVI (LP) 

22 RUNNING AWAY -Roy Ayers 
UbQuay- Pbtydor(LP) 

23 KISS ME (The Way 1Ltlte H)- George 
McCrae -TK (12.inch) 

24 HEY YOU SHOULD BE DANCING- 
Gene Farrow -United Art. ts 
(12 inch) 

25 I'M HERE AGAIN -Thelma Houston- 
Motown (LPL 

26 FUNKY STARDUST ,ZOOUCS /LOVE 
SIGN -Roberta Ketty- 
Casab/anca(LP) 

27 MOON BOOTS-Ort.ndoRisaSctmd- 
Satsou) (12.inch) 

28 KEEP IT UP-O(ymplcRunners- 
London(12.(nch) 

29 DISCOBLOOO- Vamps- Budd+ng 
112- .rich ,moart) 

30 UV1NG FOR TODAY / INVITATION TO 
THE WORLD -Jimmy BT.scoe& the 
L.tthe Beavers-TX (LP 12- ma,/ 

31 SPEAK WELL -Phdty U. SA -West 
End (12. inch remo) 

32 MUSIC -Montreal Sound- 
TX (12 inch) 

33 YOU'RE WRIGHT FOR ME-East Sde 
Connectun- Rampart 112.inch) 

34 RUN TO ME -Keay Mare- Vanguard 
112 exn) 

35 LETTHEMUSIC PLAY- Dorothy 
Moore-TX (12-.nch) 

36 WATCH OUT -Tea.- Pdydor(LP) 

37 FROM HERE TO ETERNITY TOO HOT 
TO HANDLE/ FIRST HAND 
EXPERIENCE IN SECOND HAND 
LOVE- G.orgo- Casablanca (LP) 

38 106tH IS REALLY MY GAME - 
6ramstwm -Tabu (12 inch( 

39 JETAIME,ONARIENPERORE- 
Samt- Trope,- Butterfly (LP) 

40 DANCE ALITTLEBITCLOSER- 
Cnlro-Sa7tsou3 (LP) 

Compiled from Top Audience Re 
spouse Records In the 15 U.S. regional 
lists 
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DJs: give yourself a break.. 
(and give your audience the best of the latest disco.) 
The key to great disco programming is picking 
the winners and dumping the duds. Now, Bobby 
DJ Guttadaro, Tom Savarese and Kevin Guilmet, 
the top three disco DJs in the country. help you 
do it Every week. they pick 6 to 10 of the very 
latest releases and sequence them in a super 
disco mix. And every week. DISCONET fires out 
their program on a 30 -40 minute, twelve -inch, 
33 -1/3 record. 

Result: you're the first in town to have the latest 
releases. And you get a break (without breaking 
down the dance floor) every time you play the 
DISCONET platter. 

Your show is still your show. But what a show. 
Interwoven with your expertise is the expertise of 
the best disco DJs in America. For less than S3 a 
night! 

No wonder hundreds of leading DJs and 
discos have already subscribed, from New York, 
New York and Dance Your Ass Off to The 
Library, Grandpapa's, 2001 and Tramps. 
No disco library is complete without DISCONET. 

This week were featuring these new releases: 

I'm Here Again Thelma Houston 
Motown/T7-358R1 

Kiss Me (The Way I Like It) 

George McCraei T.K. /TKD 62 

Do As I Do /Donna McGhee 
Red Greg /RG215 

On Fire (Getting Higher) 
T- Connection /T.K. /TKD 59 

Burning Love /D.D. Sound 
Baby Records (Italy) /LPX 018 

Can't You Feel It /Michele 
West End /WE103 

Speak Well /Philly U.S.A. 
West End/ WES 12106 

o Volume 1, Number 2 

DISCONET is a disco vitamin pill.... 
you can't live on it alone, but the 
hot new songs (shown above) on 
this week's program combined with 
your own programming provide 
total disco nourishment. 

How come the price is so low? How can 
DISCONET offer you new releases so quickly. 
programmed by the best in the business at such 
a bargain price? Simple. As an integral part of 
the deal, DISCONET provides national record 
companies your opinion on which releases are 
going over best in your locale. through our 

system. 
Give yourself a break. Call 800/243 -5000 toll - 

free or send in the coupon. We know that once 
you've tried DISCONET. you'll call it an incredible 
value. But we still make this guarantee: if after 
two programs you don't agree that DISCONET is 

worth many times its cost, send us back the 
programs you've received, and we'll refund 
every cent of your subscription fee. 

VISA' 
AMIN 

Call 800/243 -5000 
toll -free for instant subscription service 
using your VISA or Master Charge. (In 
Connecticut, call 1- 800/882- 5577.) Please 
complete the coupon before calling. 

We would like to become a subscriber. 
Enclosed is our check for $250 for each 13- 

program cycle ordered (or signed credit card 
authorization.) We would like to subscribe for 

13 programs 26 programs - 39 programs 
52 programs. 

I. Charge subscription on VISA 
Master Charge 

We are ! disco DJ 7 disco E mobile disco. 
We agree to review and sign the "Standard 
Subscription Agreement" you will send us within 
two weeks or return the programs and receive a 

full refund. 

Signed Date 

D SC \HT 
600 Third Avenue 
New York. New York 10016 U S A 

212/687 -2313 

NAME 

CARD # 
EXPIRATION DATE INTERBANK # (MC) 
Send programs to this UPS -deliverable address: 
NAME 

DISCO 

ADDRESS 

CITY STATE ZIP 
BB119 

www.americanradiohistory.com
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Pr 66 

CHECK TYPE OF AD YOU WANT: 

REGULAR CLASSIFIED -854 a word Minimum 
$17.00 First line sel all caps. Name, addless 
and phone number to be Included In word count. 

_i DISPLAY CLASSIFIED AD -One Inch. $38 00. 
4 times $34.00 each. 26 -times $32.00 each, 
52tlmes $27.00 each. Box rule around all ads 

INTERNATIONAL (Other than U.S.)- Regular- 
500 e word. Min. $15. Display -030 ea. Inch; $27 
ea Inch 4 or more conseculNe limes 

(-i Box Number, c'o BILLBOARD, figure 10 addi- 
tional words and Include $1.00 service charge 
DEADLINE -Closes 4:30 p.m. Monday. 12 deys 
peter to data of Issue. 

CASH WITH ORDER. Classllled Adv. Dept. 
CALL TOLL FREE (Except NY State) 

800 -223 -7524 

ADDRESS ALL ADS -BILLBOARD. Classified 
Ad. Dept 1515 Broadway, New York N.Y 
10036 or telephone (212) 764 -7433. 

Check heading under which ad Is to appear 
(Tape 8 Cartridge category classified ad Is not accepted.) 

O Distribution Services 
D Record Mfg. Services. Supplies 

& Equipment 
D Help Wanted 
O Used Coln Machine 

Equipment 
D Promotional Services 

D Comedy Material 
D Business Opportunities 
D Professional Services 
D For Sale 
D Wanted to Buy 
O Publishing Services 
O Miscellaneous 

Enclosed is $ 21 Check 0 Money Order 
PAYMENT MUST ACCOMPANY ORDER 

Or you may pay for your classified advertising on your credit card. 
C7 American Express 
C7 Diners Club 
C7 BankAmericard 

Master Charge 
Bank 4s (Required) 

Credit Card No 

Card Expires 

Signature 

NAME 

ADDRESS 

CITY STATE 71P CODE 
Telephone No 

FOR SALE 

BUY DIRECT AND SAVE 
8 (rack canndges 
GO cassettes (5 screw or sonic) 
Norelco style boxes 
Ampex (soap dish) boxes 
Lube and (BAFF. AGFA 3 -1.1, Ampex. 
Cap,lo0 cassette tape 

8 track & cassette sleeves available 
shrink mapping equipment and film Ilor 

records. lapes. etc.) 
R (rack O tabs 
Custom duplicating available 

Custom loading C 2 ISto C 120 
Custom labeling available 
Video cassettes available 

audio video magnetics, inc 

5456 Cenlinela Ave. 

o: LA. Calif. 90066 
1213) 390-7735 noi9 

2 
w 
> 
o 
z WHY PAY MORE? 

8 Track & Cassette Blanks 
1 -40 min any quantity 60C 

a t -AC min., any quantity 66c 
61 -80 min any quantity 720 
81 -90 min., any quantity 780 

Shrink wrapped and labeled add IN 
First line recording tape lop of line cartridge 
and cassette Prolessionai 8 Track and 
Cassette duplicators Custom duplication 
Call or write. 

Trackmasler.- Inc. 
1310 S. Dixie Hwy. W. 

Pompano Beach. Fla. 33060 
Phone 

[305) 943 -2334 tin 

"T SHIRTS" 
Over 500 Super Selections 

of T Shirt Iron-Ons 
Heat transfer machines Lettering 
Blank T Shots Glitter & rainbow 
Witter Iron -ens Panted T Shirts 

LOVE UNLIMITED T SHIRT 
144.25 Jail. A.. Jaen. N.Y 11435 

12121 6551150 e 6551e15 dec24 

LOW PRICES FREE CATALOG 

BIG STICK 
CONNECTION 

True Earth, Spray also Big Stick 
Bundles of 30- Retails at 25C a stick. 
Black Liles & many other items Send 
for catalog. 

MAGGIE'S FARM 
2210 9th S1., Meridian, Miss. 39301 

n02ó 

8 TRACK BLANKS 
Studio Quality Cartridge 

Low Noise. High Output Tape 
1 Min 10 55 Min 700 

56 Min 10 70 Min 85c 
71 Mm ío90 Min 99c 

52500 Minimum Ordens C O D Only 
Andol Audio Products, Inc. 

4212 14th Ave., Brooklyn. N.Y. 11219 
(212) 435 -7322 án31 

GREAT FOR XMAS GIFTS 
ELVIS! ELVIS! ELVIS! 

LOW PRICES -LARGE SELECTION 
POSTERS -IRON -ON- TRANSFERS -T SHIRTS 

RECORDS -TAPES 
Write for free catalog. 

also 

ELVIS JEWELRY 
Immediate Delivery 

DOUBLE DYNAMITE ALBUM 
and 

ELVIS LAST LIVE IN CONCERT 
COLOR PORTRAIT 

of Elvis at last live performance at Indianapolis 
in Concert June 26. 1977 

$10.00 - NO COD'S 
We also buy Elvis items from manufacturers and wholesalers. 

TAN DISTRIBUTORS 
P.O. Box 41685 

Indianapolis. Ind. 46241 
(317) 241 -6563 

PREMIUM 

8 -TRACK BLANKS 
Lear Jel style cartridge with rubber roller 
Professional duplicating tape 90 009150 
n 1 min increments. Private labeling 

available 
l min to 45 min any quantity 63C 

46 min to65min any quantity 680 
65 min 10 80 mm any quantity 73c 
81 min to 90 min any quantity 760 
Head cleaners 450 ea 

525 00 minimum orders COD only 

PROFESSIONAL 8TRACK DUPLICATORS- 51.295 
PROFESSIONAL 8TRACK CALIBRATORS & ERASERS 

Sludno quality n.gn speed operation Com 
p12IC warranty Write Ibr literature 

802(5 ELECTRONICS CORPORATION 
39 N. Rose. MI Clemens. Mich. 48043 

Phone: 13131 463-2592 r 

8 TRACK BLANKS 
Only high quality virgin materials used 
Exact lime loaded in 1 minute intervals from 
I to 100 minutes 45C plus Y,c per minute 

Ps, only for the length you need 
t0 minutes 454 plus 10 it 'SC - 50c 

100 'n:nutes 45C plus 100 x !'00 w 95c 
525 00 minimum orders C O D only 

Lillie Warehouse. Inc. 
1820 W. Schaal Rd. 

Cleveland. Ohio 44109 
(216) 398 -9438 oce 

BUDGET TAPES 
Have argesl selecl,on of original artist B 
tracks in the country Heavy in CAW. Rock, 
Religious and Spanish categories Displays. 
signs and sales aids available 

Call 0111 (405) 364 -5034 or write: 

OKLAHOMA 
TAPES & RECORDS, INC. 

P.O. Box 946 
Norman, Okla. 73070 ecCO 

FOR SALE 

2 HIGH SPEED Duplicator Systems 

Cassette and 8 -track with 
5 slaves each. 
Four 8 -track side winders - superscope cassette 
loaders. 

MAGNETIC MARKETING 

29 Valley View Terrace 
Wayne. N.J. 07470 

1201) 694 -3502 tots 

I C M PRESENTS 
Original Hits Original Stars 

8 -track tapes 
LP albums 

Cassettes 
Exclusive Releases 

-Distributorships Available- 
Cell or Write 

for Im' -' 
304'nfo23 -3 3951 

INTER -CONTINENTAL 

MUSIC CORPORATION 
816 7th Avenue 

Huntington, West Virginia 25701 

DISCOS 

PUNCH -UP YOUR SUDE SHOW 
2x2 full color sequential environmental 

slides 
Send 251 for sample and prices 

DISCOSLYDE 
P.O. Box 91172 

Maple Heights, Ohlo 44137 no. 

FO 

FOR SALE 
CONWAY TWITTY 

and 
LORETTA LYNN 

M.C.A. LP CUT -OUTS 

Minimum of 1000..S1.10 each 
5000 or more S1.00 each 

40 TITLES TO 

CHOOSE FROM 

[mix Them to any quantity) 

contact 
JIMMY JAY 
P.O. Box 23470 

Nashville, Tenn. 37202 
(615) 244 -9412 de3 

SALE 

STUDIO QUALITY 
8 TRACK BLANKS 

59C EACH 
Custom Duplicated 8 tracks, as 
low as 695 including cart. 
Custom pressed albums low as 
690 and 45 records low as 295. 
First thousand multi -track studio 
with back -up band, low rates 

RALLY RECORDING RANCH 
1556 Main Street, West Columba. S C 29169 

CALL (803) 755 -0091 ANYTIME 
DR. JIMMY FOWLER, PRESIDENT 

no4 

3200 HI SPEED 
REEL TO REEL 

DUPLICATING LINE 

12 slaves, master automatic start, 
stop. rewind controls, all cables 
and panels. All you need to start 
duplicating ' /." dual track or full 
track tapes. 

R K O NATIONAL TAPES 
3 Fairfield Crescent 

W. Caldwell, N.J. 07006 
(201) 575 -8484 n02n 

BUDGET TAPES 
Cul Out artists lowest price. 

Available on cassettes and 8 
track cartridges. Original big 
name artists from the Worlds 
largest Independent budget tape 
manufacturer. Call or write for 

FREE CATALOG 

AMERICAN TAPE CORP. 
1116 Edgewater Ave. 
Ridgefield, N.J. 07657 

(201) 943.7860 oelo 

FRIDEN COMPUTYPER 
MODEL 5005 

with 
4600 auxiliary keyboard with bill- 
ing and A:P program- papertape 
output. 

R K O NATIONAL TAPES 
3 Faulleld Crescent. W 0080,11. M.J. 07006 

101) 5758484 noto 

SHAKEPROOF MODEL 400 
POWER SCREWDRIVER SET -UP 

for 
PHILLIPS SCREWS 

Useful for 8 track closing op- 
eration 

R K O NATIONAL TAPES 
3 Fat Meld Crescent, W. Caldwell, N.J. 07006 

(201) 575 -8484 noi9 

ATTENTION RETAILERS 
Bluegrass music is big business We carry 
best labels LP's and Tapes Stock up now 
for semas Specal otter for new dealers 
Write for catalog listing latest Blnegra55 
and Oletlme music 

OUTLET RECORDINGS 
118 Main Street 

Rocky Mount, VA 24151 
(703) 483.0689 dot0 

SHRINKWRAP EQUIPMENT. WRAP. RE- 
wrap records. tapes. Frie 51 Latee 
Mfg., 3006 W Jefferson Blvd., Ws Angeles. 
Calif 90018 12131 737.0440. tfn 

5 MODEL 100 -48C 
ELECTROSOUNDWINDERS 
Cassano or 8 track, prerecorded or blanks in good condition -ready to run 

R K O NATIONAL TAPES 
3 Fairfield Crescent 

W. Caldwell, N.J. 0 70 06 
(201) 57 5-84 84 n,i19 

MIDWEST 
Lowest priced ono -stop in the aria. We are the service and VICE masters 5698 
1151 LPs 5359. 5798 list LPs 5429 

U.E.S. 
49 N. 8th St., Richmond, Ind. 47374 

(317) 966 -0160 
(call collect fo order dept.) 

noi9 

MAJOR LABEL 
8 TRACK CUTOUTS 

AND CASSETTES 
can or write for a IÍee catalog to 

J S J DISTRIBUTORS 
2512 W. Fullerton, Chicago, Ill. 60647 

(312) 227 -0551 nn 

MAJOR LABEL 
8 -TRACK CUTOUTS 

AND LP'S 
Call or write for catalog 

GENERAL MUSIC CORPORATION 
PO 11 1611 Como. NC 29232 

704. 377.5623 

B TRACK & CASSETTE CUTOUTS 
BEST Of THE MAJOR LABELS 

COLUMBIA LONDON - ETC. 

For a free catalog call or write. 
AUDIO DISTRIBUTORS 

1182 Broadway, New York. N Y 10001 
(212) 725 -4570 

Dealers only -please ap29 

WHILE OTHER PEOPLE ARE LIAISING 
heir priera, we are lowering ours. Mapir label LIY 

as low as 10e. Your choice. Write for frn' listing 
Scorpio Music, 2933 River Rd., Croydon. Pa. 
19020. USA. Dealers only. tfn 
ELVIS PRESLEY SUN 45s FIRST FOUR 
originals. Mint. Make offer. Norman Hall. WBNL Boonville, Ind. 47601. Ph: 812 -997.2080. 

noi9 
8 -TRACK TAPES LOW AS 60e. FACTORY 
repaired, fully guaranteed. Also Christmas tape 
cheap. Martins Enterprises. P.O. Box 3'.70 
San Jose. Calif. Á5t32. 14081 998 -7100. no26 
8 TRACK CLOSE -OUT LISTING ALSO PRE - 

pecko repaired, used, new, 701 to 51.50. John Kane 
Co., PO. Box 2717, Napa, Calif. 9455817071255- 
0276. no26 

RECORDOLDIES! M000 IN STOCK. SEND 
751 for 4,000 listing catalog. Mail orders filled 
Record Center, 1895 w 25th St., Cleveland 
Ohio 44113. We export. cow 

THE WORLD'S LARGEST RECORD COL - 

kctorbpublicalion. Articles, inteniens. 15.000 e 
records auctioned each none. All types. Join our 
4000 readers. Six issues. 54.50. Sample $1.IM. 
Goldmine, Box 61.K, Fraser. Michigan 49026, eow 

ELVIS PRESLEY's LP RECORDS, COM- 
plete collection 171 LP's), Ixet offer. Perry D. 
Spleen. 1803) 639 -2225. no19 
1978 MUSIC BUSINESS DIRECTORY. CON - 

toins 1,311 listings Update. Complete. Send 
check or M.O. to: Hot Fudge. GPO Box 2630, 
Dept. BBL N.Y.C. 10001. no19 

COLLECTOR'S ITEM -BING CROSBY REG 
orris dating back to 1926 --also others 133 S. 
Lafayette Park Place, Los Angeles. Calif. 90057, 
Apt. a 1. 1213) 382ó024. no26 

STEREO CUTTING AMP -HAECO SD 2400 
Solid State with HF Limiters with or without 
Wrlrex3D11 Head I2011 3,,s1-3190 no19 

WANTED TO BUY 

ATTENTION 
RECORD COMPANIES 

We buy Cul -outs surplus album} and 
tapes. etc 

SANAN DISTRIBUTORS 
1660 Ashville Rd. 
Leeds, Ala. 35094 

Send list or call. 

LLOYD TIPTON 
(2051 699 -2130 .oiv 

ATTENTION! 
RECORD COMPANIES 

We buy cutouts. Overtures budget surplus 
8 -1each lapes and LP's. 
Servicing over 500 accounts throughout 
the united Stales 

Send Hal and price schedules lo: 
General Music Corporation. Box 1611 

Charlotte. M.G 28232 or call 
704-377.5623 "n 

JEWELRY WHOLESALE 
JEWELRY - CHEAP PRICES - EAltltl 
51 25 Diu. and up. Free Catalog V.ul i.. - 

2 Ganselr Ate.. Cretob e. RI 10020. 
Deal 141111 944.2156 deln 
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WE HAVE THE BEST 
CUT-OUT 

record and tape list 
In Amer'. 

Maio, Labels Major Arhsls 
Dealers Only 

ALEX A. ARACO, CO., INC. 
S07 High SI Burlington. N J 06016 

16091 3645-321111 áe24 

EXPORT ONLY 
All brands phonograph record and oro 

orded rapes Arao largest selection of M.O. closeout otters 31 years o4 

specialised service to record and lepe 
Importen Ihroughoul Me world. 
Overseas Oeelers end dHhlbufore only. 

ALBERT SCHULTZ, INC. 
116 Weld 14th St 

Ness York. N Y. 10011 
Cable ALBYREP Toles 236569 

ACCESSORIES 
24 NR. 00H6NT PAM SEA0CE 

Largest SM.cl,on at Lowest Coif An ywne /e 

MAXELL MEMOREX SCOTCH TOK 

BASF AMPEX WATTS DISCWASHER 
SOUND GUARD SHURE PICKERING 

AUDIO TECHNICA RECOTON EVEREADY 
SENO FOR FREE CATALOG 

A.I. ROSENTHAL ASSOCIATES 
Opt 1 29. L Rsssa. an Dtaúrr. h 19014 

(21511/55211 nn 

ATTENTION. RECORD OUTLETS. WE. 
love the largest *elation of 45 rpm oldies an, 
goods.* end oho major !able LP 161inp, at pro 
motto.' prias Send for free luting All ordre 
welcome. Apes Record.. Inc.. 947 US. Highway 
al, Rahway. NJ 07065. tfn 

COMEDY MATERIAL 

MUSICIANS ARTISTS VIPS 

Don't pass this buy -tear the walls out of this 
Mother; make all the noise you want in the privacy 
and serenity of the hills of Marin County. 

4300 sq. ft. of living space, breathtaking views 
throughout on 6 acres -2 to 4 bedrooms, 3 baths 
plus office and darkroom for all your business 
and paperwork. 

24 hour security 
All this for $210,000 

Ask for PHILIP THOMAS, Agent 
1- 415- 472 -2610 n,9 

RECORD STORE 
FOR SALE 

PRIME LOCATION 
ANN ARBOR, MICHIGAN 

STEVE 
T901 Birch Holnw Rd., Apt. IA 

Ann Arbor, Mid, 48104 
(313) 994.9178 not 

HELP WANTED 

SALESPERSON- RECORDS NILES, ILL, 
nue, near Golf Mill. Re. nperiam* and/or 
broad munul background preferred. Corn. 
Pelitivo niera. Company benefits. Call Mr. 
McCoy at Laury. Discount Rarotda 13121 

1161-4680, nol9 

RADIO -TV JOBS! STATIONS HIRING NA- 
'monde ... DJ's ... PD'.... Sales... News 
Everyone. Pree deuils: "Job lead" I980-DL 
Vine. Hollywood. CA 90028. no19 

PROMOTIONAL SERVICES EXPERIENCED DJ WANTED FOR DISCO 
in Seattle. Salary negotiable, Call (2061455.1919. 

no26 

Iíi í 

' I 

) 

RECORDS 

Hero you alto Wy recorded and don't know 
b what to do oil a record 8 radio play? 

wen. B L Bo1men, Badman Imss.a11onel 
Records, PO Bos 28553, Dallas, Tes. 
75228.(214) 328.7770 nn 

SITUATION WANTED 

ATTENTION 
RACKS AND ONE -STOPS 

Over 15 years experience managing racks 
and onestops- looking for position in 
southern U S Currently employed Seeking 
worthwhile position with d challenge. Box 
7166. Billboard. 1515 Broadway. New York. 
N Y 10036 not 

ENTREPRENEURS -PRODUCERS_ 
and 

PROMOTERS 
Let Concert Co-Ord°alore package your 
rest concert for you 

we tom coordinate your concerts born be- 
ginning to end For dete111. contort 

011(9T G0L10.4f019 M001XfW. as 
Nn 6n.4n en art ley 10636 

am Dl -4971 1219 

SCHOOLS 6 
INSTRUCTIONS 

µF.1 FIVE WEEK COURSE. FOR FCC 1ST 
phone license. Six week course for Radio /TV 
nnnunr Call or write today REI, 61 N. Pine 

spelt. Ave., SAM., FI. 33577. end 2402 Tede 
an water Trail, Fredericksburg. V. 2.4m 

SHOWCASE 

STARIREAKERS OF HOLLYWOOD 
(New *1.151s A New Records Our Specialty) 

RECORD PROMOTION 
National Distribution 

Send Records for review to 

STARBREAKERS 
1625 N. Gramercy PI.. Sul. 209 

Hollywood. Call.. 90028 
(213) 461.5286 .15 

DISCO'S AND DANCE HALLS 
ADD EXTRA PROFIT USING OUR 

MINIMUM CHARGE SYSTEM 

(INDEPENDENT PROMOTION BY HENRY 
'IILidltninl Neal, formerly with Gamble A Huff 
H..Byl Promotion Co. 7923 LAinekiln Pike, 
PMIs, Pa. 19150. 1215) 5494815. tfn 

WRITE OR PHONE FOR 

COMPLETE DETAILS 
VAN BROOK OF LEXINGTON 

P.O. BOX 5044 LEXINGTON, KY 40505 
PHONE 606/255.5990 mn25 

EXCLUSIVE DISCO W'S ONLY -FREE. 
'rely released Duce Records-most map/ labels 

PA l4.6e6.9931. D P A. s31 Front. Advertising Brings Results 

Now, you can have one of the world's 
most authoritative jazz 
publications delivered 
right to you at home. a 

O 9% Keep up with the world- .Ca ,50; >' 

wide jazz scene .. 
Os oè 

q a` 
NEWS 
REVIEWS Come on along 
INTERVIEWS le and loin the leaders - 

Mike Hennessey - 
:di ri 

toa! Director 
Sinclir Trails 

ditor d Founder 
/ . 

Annual Subscription 
Rate: US. 8 Canada ?"' Please encl.. paymatl Or .0.1 

card number with your order (Amer- 
can Esp.s Diners Club. Master / Charge. Bannkmarncad.) 

ORDER NOW: Phone 212/764 -7376 
Or write: Jazz Journal International, Sub. Dept. 

1515 Broadway, New York, N.Y. 10036 

RECORD MFG. SERVICES, 
SUPPLIES 8 EQUIPMENT 

DISTRIBUTING SERVICES 

ATTENTION RACK JOBBERS 

()lai 3547100 
RECORD WIDE DISTRIBUTORS 

1755 Chase Dn.. 
Prolo.. 1St lblasl. Mo 63026 

O.) )1)7100 

MAKE MORE PROPrr WITH OUR WWEP In. en LPs. Euarka, and netts. Top 1000 
lut updated weekly Write T,4...., RIM High 
way 290 W. Auwn, Tenn .Mnw.n Lat vet 
able hoi Hr 

PROFESSIONAL 
SERVICES 

AAUSJORNSI -NE® R GIG? 
LUe ore now registering 

Groups 4, Iryd.Wupls FRC41 

PROFESSIONAL MUSICIANS' 

REFORM. mantaru the Largest 
Nationwide listings of Groups 
seeking new members and N7slOOrn 
bating for groups 

Coll Toll -free (800) 3288660 
(a 612-825-68481 and 

JOIN TODAY! 
WAR - 

SOW) HUNT =g d 

JOE AMBROSIO, ARRANGER COMPOSER 
Will .rr.p 2.tnonent.1., vocals. horn and 
string p.. for recording. 1697 Broadway, 
N.Y.C. 12121 08l 7457 dei 

SONGWRITERS: COMPLETE LEGAL PRO. 
tertian for Your Inio. paras, .nap $2.00 

each. Soops000n Protection Agency. Boa 2032. 

Akron, Ohio 44309. no19 

RECORD PROMOTION, RECORD PRESS - 

me, dútributioo., demo . load aheeta, moor 
record.. reasonable rates, Jody Records, 1697 

Broadway, New York. N.Y. 10019. Suite 802181. 
no19 

, TAPE DUPLICATOR 
Approved by coon, ., es 
Ihetr nigh quality sut.rl ll ,:qu+pmenl 

hilly eulomabc Weekly production o 
200M cassettes and cartridges 

for 
EXCELLENT SERVICE -HIGHEST QUALITY 

and 

LOW PRICES 

Call or water 

AMERICAN TAPE CORP. 
1116 Edgewater Avenue 
Ridgefield. N.J. 07657 

(201) 943 -7860 .1115 

RECORD PRESSING 
LP JACKETS PTD. & FAB. 

Oualny 45 6 LP pressings Dependable 
FAST Personal Serviced Send us your 
lspe and del us d0 the distil 

VILLE PLATTE RECORD MFG. CO. 
120 E. Cypress SL, Ville Plane, La. 70586 

(316) 363.2104 de10 

GOLDEN OLDIES 

TRADING POST 

Don't Miss It!! Classified Adver- 
tising Glosas Every Monday. 

"WANTED TO BUY," "FOR 
SALE," "SWAPPING" 
Usc the headline that fils your 
need. 

Regular Classified: 85K per word. 
Minimum $17,00 
Display Classified: 538.00 per col- 
umn inch. 
PAYMENT MUST ACCOMPANI' 

ORDER TO: 
Billboard Golden Oldies 

Trading Post 
1515 Broadway, New 1 od. City 10036 

FOR SALE 

OLDI ES 506, e1LS, 7ID. log DIFFERENT $15.00 
240 ddfrant 133110 500 different 5100. W.nl 
Ins 01led. Neal Hans.., 6466 Weet Quaker, 
(»chard Pk., N.Y 14127. dellt 

MOTOWN RECORD COLLECTION: 1200 
woglra.250 LP- coven. all I4 and rented labels. 
Mort m aunt condition. 3'í500w heat user Bus 
1_47. RIIIM.rd. 1515 Broadway, New York 
NY 114115 no. 

7,14eagoed 
BECAUSE YOURE MORE THAN A COMIC 

YOU'Rf A PERSONALITY.. 

Free Irral mnnfb't subscnpbdn ld 
pusl,lmed broaAtarrersr 

FRUITBOWL Dey,/ "B". Bo. 382 

Parr Oaks. CA 95628 

PROFESSIONAL 
COMEDY MATERIAL 

!The Service of the Stars Since 1940) 
"THE COMEDIAN" 

Original Monthly Service -S.5 yr psIg ZB 

(Sample Order) 3 Issues. DIS. psIg 3I 80 
35 FUNMASTER" Gag Flee. 5100 pslg 38 

"Anniversary Issue." 330. ON 53 
"lbw to Master me Ceremonies." $10. Ang S3 

Every item Odtereni No COD s 

"WE TEACH STANDUP COMEDY" rla mall 
Payable lo: BILLY GLASON 

200 W. 541h SI., 

N.Y.C. 10019 Iln 

FRESH 18 TO 20 HUMOROUS QUIPS 
weekly, 3 nor. triel 931. Free sample. Farquhar 
2315B S.Tekoa Spokane, Wash .203 cow 4tfn 

"AT THE SENIOR CITIZEN'S HALLOWEEN 
Party everyone bobbed for apple sauce" 150 
useable one -linen $3.00. The Clean Shat, P.O.B. 
9154, SLC, Utah 84109. no19 

$25-6 MONTHS. $40 -YEAR PLUS TWO 
free back vastes. Topical Comedy, uke a look. 
Free issue. Richard Clear's Poop Sheet New 
address 2427 E. Rowan, Spokane. Washington 
99207. nol9 

DEEJAYS! TOP PROFESSIONAL COMEDY 
writers feature monthly Gaglettcr and inn. 
vidual service Fme informnion. Peter Patter. 
P.O. Ros 401.8, Pinedale, Cnlif000s 93650. Ito 

FREE CUSTOMIZED DROPINS. SEND 
for yours Today. Free to anyone who asks. 
Pern.liced for you. Nothing like them any 
where Alarm Clark. 1840 Dewey *201. Holly. 
wood. Fla 33020. no19 

FHEESAMFLE ISSUEOFO'LINEHSSHOWS 
why we're radio. Fastestgrowing comely service' 
(MINERS, 366-H Wee Bull.rd, Frano, Call. 
fomia .704 tfn 
WANNA BE FUNNIER THAN BARBARA 
Waite, Complimentary snack. Lola's Lunch, 
15m Hamlet Drive. Sono 008. Ypailants 
Michigan 48197 Ifn 

THE WEEKLY WIPE " -DEE JAY GAGS 
and Joked -No Record Intro's-No Junk -Free 
Samp,e-The Weekly Wipe. Rex 3715 Jackson, 
G.. 3.-73. áe10 

KALEIDOSCOPE IS NOT COMEDY MATE 
nal Kakidsscope IS the wnrM' only TOTAL 
radio PERSONALITY entire 500 wbecrfben 
Sample at P.O. Boa 6111, Concord, CA. 94524. 
141516824699. tfn 
UEEJAYS NEW SUITE PIRE COMEDY. 
11,00O classified eneIme gap, 610. Catalog free. 
Edmund Orrin. 41171.A Grove Place, Madera. 
California 93637 tfn 

HUNDREDS OF DEEJAYS RENEWED 
again tins year! Gu.nnteed!winter! Fnee.mple. 
Cunlento eary Comedy, 5804.ATwmeing, De11a& 
Taxas 75227. Phone 214/3914779. Ito 

PUBLISHING SERVICES 
PLAYW H ITER LOOKING FOR TOP NOTCH 
6lm.gont w produca. Write: Mark Levmanl, 435 
Eat 331ISt.,CWc.go,I11.90618 dea 

When Answering Ads . . . Say You Saw It in Billboard 

MISCELLANEOUS 

FOR SALE: FIFTY ORIGINAL 
0000 SENSIBLE LYRICS 

E.urpt 
He Gave Her Girls Or Silver And Gold - 
Lovery Prey... Son. Large And Some 

Smau- 
He Bought Her A Diamond Bracelet. Bul- 

Ne Gov Her No Ringe AI Am 
No Ring. AI All. NO Rings At A1i- 

Na Bought Her A CHampndNecklace. Bul- 
He Gave Her No Rings AlAni 

t *sent We 1. ewl lkM.. 014 4301 
1118 115844 nol9 

MAN'S FINE CASHMERE BLUE 

SAPPHIRE á DIAMOND RING 

Genuine saner.. cenlr Can 34 65 tarera 
set with 16 lull cul diamonds and pear 
shaped diamond one 4.5 s8 Asa,nq 
6117000 May examine al Bann Dy ar- 
rangement Reply to Rn, P.O. Bos gill, 
Oceans., CYII. 92054. no26 

BILLBOARD 
Group Subscription Discounts 

Se, 209 un ruucnplwn. hr N,Ilbeard fur 
group of 10 or mon For rtes and Informs 
non write 

SOX 4009 
c/o Billboard, 1515 Broadway 

New York, N.Y. 10036 tin 

FOUR INK SPOTS AVAILABLE FOR CLUB 
Data, Concerta, Night Clubs. Full week, week 
mkt Self ,amine'. Contact A. Jackson, Mgr, 

3950 S. Oglesby. 8ín..68, Ill. Call she. S P.M. 
13121 375.4276. note 

RaDIO-Tv 
maî 

Rates: "POSITION WANTED" is 

S10 -in advance -for I inch, one 
time. No charge for BOX number. 

"POSITION OPEN" is 520-in 
advance -for one time. Bus num- 
ber ads miring for tape samples 
will ht charged an added SI for 
handling and postage. 

Send money and advertising copy 
lo: 
Radio -Tl' Job Mart, Billboard, 

1515 Broadway, N.Y. I003ó 

POSITIONS WANTED 

FIRST PHONE JOCK 
with 

1 YEAR EXPERIENCE 
AGE 21 

seeks 
position at small manor top 40 contemporary 
station Have tapas and resume Please reply 
to Kent Verbeck, 11. Salmon! Ave., 
Lincoln, Nebr4.6 68501. (402) 475.4935. 

no26 

POSITIONS OPEN 

NEWSPERSON WHO CAN MOR JOCK 
two hOurs per day Possible spOr. color 
available in January Prefer somebody who 
wants to pal down roots in town of 17.000 
II working at 10.000 wan KGGF sounds like 
something you'd like to do, send tape. 
resume and picture to 

DILL MILLER 
Operall.s Mgr., KGGF 
Connell's. Kane. 87337 

not9 - MOBILE DISCO DJ- 
AVAILABLE 

for 
P.A. parties and special ...ions 

(Have special effects) 
(Creole your own tpetta2.13,) 
B.A.O.D.A. member .66 

1194 Capitol SI. 
Sat Francisco, Cale. 94112 

(4151 586 -1164 nol9 

PROFESSIONAL 
SERVICES 

-ATTENTION - 
RECORD DIGEST 

GIVES DJ. 
more usable °Korman. Iran anything 

Sourd really informed 
TRY IT FREE 

Send SOS' to cover postage Io. 

RECORD DIGEST 
Groom Creek. Prescott, Arta 66301 

(6021845 -7015 no26 
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Call your local Bi 
Advertising Represen 

Bill Mor 
Harvey Gel 

91 

Los Angeles, C 

213.273.7040 TE 

N' 

Ron Willman, Ron Carpenl 
Berkowitz, Mickey Addy, I.B. 

1515 Broad 
New York, New York 101 

212 /764 -73 
TELEX: 62-0523 lint'! onl 
CHICAGO and CANADA 

Bill Kanzer 
150 North Wacker Drive 
Chicago, Illinois 60606 

312,236.9818 
NASHVILLE: 

John McCartney 
1717 West End Avenu 

Nashville, Tennessee 3720. 
615(329.392 

LONDO 
Andre De Vek 

Billho, 
7 Carnahy SI 

London WI 
(011 4:37.8090 TELEX:' 

!board 
ative now: 

LOS ANGELES: 
n, loe Fleischman, 
er, lohn F. Halloran 
10 Sunset Boulevard 
lifornia 90069 

EX: 69-8669 
W YORK: 
r, Norm 
tore 
ay 

36 
)0 

Hugh Nishikawa, t o 
Dempa Bk 

Higashi- got,md, 
k,k.a,, I 

rd 
eel 

IPG 
6211111 

ORSO: 
usi, Jahn 

g., 8th fluor 
-2. I -c home, 
Shinavana -ku 
I Mt, 441-85I7 

CALL 
FOR 

ACTION 

let 
I3ìllboard 
carry your 
Message 
to theWorld 

Billboard's 1977 Talent in 
Action will be your messenger. 
Artists in particular know what 

an important issue and time of 
year this is. 

Every 1977 Number One, in 
every category you can think of 

will be spotlighted here in the single 
most comprehensive year -end chart 

recap in the entire business. Radio sta- 
tions everywhere rely on it for their 
year -end programming. Every success 
story of '77 will be chronicled. 

More top artists, record com- 
panies, publishers, producers and per- 
sonal managers choose this issue over 
any other to tell their story to the 

world. In fact, Billboard's Talent in 
Action has become the main vehicle thru 

which acknowledgements of success and 
appreciation to the public and professional 

community are certified. 
So, get ready for the action. 

Date of Talent in Action Issue: December 24, 1977 

Advertising Deadline: December 2, 1977 

I 

Copyrighted material 
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Tape /Audio/ Video 

CAMPUS HI Fl HIGHLIGHTS -The third Indiana Univ. of 
Pennsylvania Hi Fi /Stereo Expo pulled more than 8,000 Oct. 
18-19 (Billboard, Nov. 5, 1977). Left above. Ronnie Love of 

the Drifters (Arista) is flanked by John Henry of Sansui rep 
J.B. Parent, and expo coordinator Frank Viggiano Jr. Center. 
Dynaco's John Ferranti and student aid Marcia Kalkbrenner 

Billboard photos by John Beale 

conduct a kit -building demonstration. At right, Hitachi's Mark 
Bloomberg explains direct -drive turntable principle to visitor. 

Biggest AES Anywhere Tops 4,500 In N.Y. 
NEW YORK -Like Topsy. the 

58th AES which wound up its four - 
day Waldorf- Astoria run NlSnday 

71, just grew to the point where it 
has literally overreached available 
,pace here (and in Los Angeles). 
it was the biggest convention 

we've had anywhere." notes Don 
Plunkett. executive director, and 
=incline Harvey. exhibits coor- 

dinator. An estimated 4.500 -plus 
packed the aisles to see a record 120 

exhibitor displays and 47 sound 

SRO: 120 Exhibitors, 47 Demo Rooms 
demonstrations- a 50. increase in 

prior East Coast companies and 
double any previous demo space. 

The situation already has caused 
problems for the 60th AES set for 
the L.A. Hilton May 2.5, with many 
of the N.Y. newcomers asking for 
space there, when most is spoken for. 
Harvey notes. 

In between, the 59th convention. 

Largest APAA Sees 
Less Car Stereo, CB 

t.HI('AGO -With all available 
66.400 square feet of McCormick 

Place mall level exhibit space sold - 
out, the ninth Automotive Parts & 
Aaceswrtes Assn. (APAA) show ex- 
pects the biggest tumout ever for the 
three -day event that opens Tuesday 
(IS). preceded by an "industry day" 
of membership and roundtable 
meetings. 

While not lost in the sea of 678 
companies with 1.652 booths. the car 
seeeeo,CB and accessory representa- 
tion is down to about 40 firms -only 
20 of which are in the aftermarket 
hardware business. 

And some of these are saving their 
really new units for the upcoming 
Winter CES in Las Vegas next Jan. 

-8, into which the former PC (per - 
v]nal communications /CB) event is 

now merged. 
Perhaps the APAA has just out- 

grown the car stereo/CB industry in 

all other areas, in the 10 years since it 
was set up in 1967 to act as "the voice 
of the aftermarket" in Washington. 
Total advance registration was up 

46% and buyer preregistration 
nearly 50`f ahead, an indication that 
last year's record crowd of 19,264 

would be easily topped. 
Many of the major autosound 

companies are represented, and a 

smaller number of CB firms, notably 
those with more extensive product 
lines including car stereo combina- 
tions. 

The CB side of the industry is still 
in decline. faced with both consumer 
disinterest a continuing availahiliiy 
of below -cost 23- channel models 
and many tins in the throes Of'vari- 

ous stages of financial problems. 
Among exhibitors with major dis- 

plays in car stereo and /or CB are 

Audiovox. Automatic Radio. Bo- 
(Confirmed an page 74) 

CHOOSE ANY COMBINATION 
SPEED: 64:1 32:1 16:1 
RUNNING MASTER: %" %2" 1" 

with 
single master 

Of 

dual master 
for instant 

program change 
ELECTRO SOUND 

from 

AMOIOYAT,C COAFOT,Ow 

,>i4AV[beCOr II AoMn,CAS 
EWTOaa n rOD,Y OM(9> ]in(0rr 

CAOEC AUOOMATrC rr(cF r10(ru 

OFFICE (RUErreATMR 

CïÖ CÁÚÚÖMIiCIE(Ea6]07AOME)]]NUn 

Feb. 28 -March 3 at Hamburg's Con- 
gress Center. promises to be the larg- 
est European session ever, according 
to Dr. Joerg Sennheiser. general 
chairman. 

In addition to the SRO digital 
recording session chaired by Tom 
Stockham of Soundstreartt Sunday 
afternoon. the annual awards ban- 
quet that night brought all 10 honor- 
ees and a big audience to hear Dr. 
Peter Goldmark give the featured 
address. Doing the emcee honors 

Future Is Here: 

Digital Takes 

AES Spotlight 
By FRED MII.I.4H By FRED N1ILLFR 

NEW YORK -There was a lot of 
humming and buceing at the recent 
AES convention here, only it wasn't 
coming from the machinery. The en- 
tire crowd was talking about digital 
recording. 

Forget all the rumors you've 
heard and eyeball this for a minute 
digital audio recording makes an a (- 

able the following: a 90 dB signal - 

to -noise ratio. unmeasurahle wow 
and flutter. 85 dB crosstalk. elimina- 
tion of print -through and phase dis- 
tortion. unlimited copying with no 
degradation of signal. 

To put it briefly. digitally re- 
corded sound is the best sound you 
have ever heard short of live. The 
clarity, the absence of tape hiss or 
surface noise front the PCM dig- 
itally-encoded disks is nothing short 
of astonishing. 

The improvement over analog 
recording is so vast. that digital must 
he considered a breakthrough on the 
order of the introduction of mag- 
netic tape into recording. And here's 
the best part. It's right around the 
corner. 

3M, in conjunction with the 
BBC, displayed and demonstrated a 

32- channel digital recorder which 
uses one -inch tape and spins at 45 

ips- available in about a year. 
Soundstream, from Salt Luke 

City, demonstrated a 4- channel ma- 
chine with a phenomenal recording 
of the Boston Pops Orchestra. Its 
machines are currently in use, and 
1h and 24- channel models will soon 
be available. 

Mitsubishi offered a two -chan- 
nel '/ -inch digital recorder, a cas- 
sette recorder. and a PCM (pulse 

(C mainued WI page 7il 

again was Derck fdlslcy of Rupert 
Neve (U.K.), with Emil Torick of the 
CBS Technology Center taking the 
presidential gavel from Rex Isom. 
retired RCA Records chief engineer. 

Isom. in conjunction with Walter 
Welch. curator of the Syracuse Univ. 
Audio Archives, was responsible for 
a highly effective sound centennial 
display with eight "listeneing posts" 
for historic recordings. 

The big news at this year's con- 
vention was digital recording (see 
separate article) which. briefly, is go- 

ing to turn the audio industry inside 
out within the next IO years. New 
digital systems were shown by 3M, 
Soundstream, Mitsubishi, TEAC, 
and Sony. 

Neve, Harrison, and MCI all dis- 
played and explained their com- 
puter assisted mixing desks. while 
accessory automated units were 
shown by Allison Research. among 
others. 

The automated consoles, while 
impressive in their capabilities. seen 
truly primitive next to the sleeping 
giant of digital signal processing. 
Console manufacturers were ex- 

( Cori r1 nue, nn we "1 

high quality level 
co cassettes 
and component parts 
graphited mylar shims 
technically accurate hubs made of acetalic resin 
flanged guide rollers on precision plastic pin 
phosphorous- bronze spring pad 
boxes 
8 track cartridges 

Nuova Società Italiana Articoli Tecnici S.R. 
21047 Saronno (Varese) Italy, via Dell'Orto. 
phone 02 - 9607450 - 9607485 
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Tope Duplicator 
Second International Videodisk /Home Video 

Programming Conference, Nov. 1619 at NYU 

Loeb Conference Facility in New York, will fea 
lure 15 panels, with three key sessions on copy- 
right, union and cable television. according to 
Vivian Arden of sponsoring Visiondoc Corp. 

Copyright panel IS headed by Benson Begun, 
Columbia Pictures Corp union session is mod- 
erated by Donald Brody, Acton Equity. while the 
cable discussion will be moderated by Gerald 
Lewin, Home Box Office. 

The "on site videotape production to be pro 
duced at the conference will star 82-year-old 
jazz /blues star Alberta Hunter, with the produc 
bon to be the subject of a "how to market" ses- 

sion headed by Joe Cohen, NARM executive vice 
president. 

Another highlight is the establishment of an 
annual Bill Gratey Memorial Award that will 
honor the late Variety reporter starting next year 
with a citation to the individual or organization 
contributing significantly to the development of 
the home video industry 

Registration information is available from 
IVPC, Box 102, Cooper Station, New York 10003 

* * 
3M Mincom division is to introduce a new 

compact, high-speed portable 16:1 cassette du- 
plicator at the PRLA show set for Nov. 21-23 at 
the Hershey (Pa.) Motor Lodge. With a sug- 
gested list of $895, the Woltensak 2790AV du- 
plicator, with one transport for the master and 
one for the dub, will copy a 30- minute cassette 
in less than a minute, according to the specs. 

Other features include the Wollensak bi 
peripheral drive with two synchronous motors to 
ensure that copies are timed precisely to the 
master cassette: solid-state IC logic and LEO in- 

dicators coupled to simple keyboard controls to 
provide ease of operation, and the patented 
"cassette guardian" circuit that senses a faulty 
cassette. * * * 

Eastman Kodak now has available "Sound - 
Magnetic Sound Recordinglor Motion Pictures." 

U.K. Hi Fi Expo 

'78 Venue Shift; 
40 Firms Inked 

By PETER JONES 
LONDON -The 1978 Inter- 

national Spring High Fidelity Exhi- 
bition (May 2 -6) has been switched 
from the Heathrow Hotel, site of the 
four previous shows in the series. to 
the Cunard International Hotel at 
Hammersmith. West London. 

Don Quillen, of Emberworth, the 
organizing company. said the 
change was caused by the Heathrow 
deciding to limit its operations to 
classic hotel functions, rather than 
large exhibitions. 

He adds: "The way the 1977 Au- 
tumn Show logistics were handled at 
the Cunard means we can smoothly 
introduce the spring show into the 
same venue:' 

Within 11 days ofexhibition dates 
and times being announced by Em- 
berworth. 40 companies signed on as 
exhibitors and others are awaiting 
space allocation. 

The exhibition will be trade -only 
May 2. 3, 4, with the other two days 
open 10 a.m. -8 p.m. for the public. 

Companies on from bookings in- 
clude Alba, Amstrad, Audiomaster. 
Audio and Vision Furniture, Bib Hi- 
Fi Accessories, Celestion. Chartwell, 
Eumig, Farncll Acoustics. Fogg 
Components. Goldring, Grundig 
International: 

Hayden Laboratories, Highgate 
Acoustics, Infinity, Janorhurst, Jen- 
nings Research. JR Loudspeakers. 
KEF Electronics, LAM. Lentek: 

Maranta (U.K.), Mission Elec- 
tronics, National Panasonic, Onlife 
Research, Pioneer, QAS, Rank Hi- 
Fi. Ross Electronics. Sanyo. Shure. 
Solus: 

Tandberg (U.K.), Tangent Acous- 
tics. Technics, Tape Music Distribu- 
tors, Trio, Webtand International. 
Wilmex, Zerostat Instruments. 

a comprehensive guide to preparing and pro 
during effective magnetic sound tracks. Bulletin 
S-75 is available at $6.25 list from 8/V and 
photo dealers or Eastman Kodak, 343 State St., 
Rochester, N Y. 14650 

Bob Sheehy, most recently Ampex Western 
regional sales manager for custom lape duph 
eating, has joined Columbia Magnetics in a simi- 
lar post. with responsibility for consumer blank 
tape sales in a 24 state Western region. 

Greeks Protest 25% Hi Fi Tax ATHENS -The union of audio 
equipment retailers in Greece has 
protested to the Government over 
the high rate of tax -255- imposed 
on imported tape recorders, speak- 
ers, amplifiers and similar hardware. 

The union points out that since 

the imposition of the tan, sales 
declined dramatically and many 
shops are going out of busin 

If the present high rate of to 
imported aao equipment rema 
the union estimates that retail p 
will rise by 200`Y in the next 
years. 
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dore Artists Help Sell Audio And Accessories 
,,muid /ront page I 

and point-uf- purchase 
line is Io etïectivels link a ,lightly 
different razors and blades -in this 
case. the machines or the software 

k the varying agreements ,sith the musicians. 

er äktne or less of the individual Since 1971. Fitzgerald has helped 
st Or group's time. the hument make Mentoren a household nord 

and the number one selling tape in 
the musk industry. aocconling to 
Billboard's most recent retailer 
study. 

Her glass shattenng net on tv was 

rated one of the "hest" all -time ad 

uses ut flic medium. and more 

reccnIl the "1s it live or is it Mento- 

ruT' theme. using other music per- 

sonalities like Count Basic. Nelson 

Riddle and currently Melissa Man- 
chester. 

The best audio 
ncorder in the world. 

Buy an Ampex ATR -100 for your studio, 
and you'll have the finest audio recorder 
ever offered for sale. Use it for monaural, 
two-channel and four -channel work, and 
you'll produce recordings (and playbacks) 
that simply cannot be matched by any 
other machine. 

The fully servoed transport with auto- 
matic tension control and dynamic braking 
nails down tape speed for unprecedented 
timing accuracy. By eliminating the pinch 
roller and employing a unique tape path 
design, Ampex found a way to greatly 

life 
stresses. Spin the capstan, and both reels 
follow suit. Try to start the transport with 
the tape loose, and nothing happens. Kick 
out the power cord during fast rewind, and 
the machine slows gradually to a pro- 
grammed stop. 

The lift -out control panel has LED 
indicators for status on every channel, and 
control is a matter of touching calculator - 
like buttons. Search -to-cue arms at a touch 
and stops on a dime. You even get a choice 
of 60 or 120 ips shuttle speed under cap- 
stan control plus a superfast rewind speed. 

Mechanical features of the ATR -100 
are important, but don't overlook audio 
performance. Many specs are a full order 
of magnitude better than anything else on 
the market, and every performance meas- 
urement is the world standard. ATR -100 
is what Ampex knows about sound 
recording. 

Get the complete story on this ultimate 
performance recorder by requesting a free 
brochure on the ATR -100. The best audio 
recorder in the world. 

AMPEX 

Ampex Corporation, Audio -Video Systems Division. 401 Broadway. Redwood City. California 94063, 415/367-2011. 

While the ads plug the M1(2 cas- 

settes. there's a definite "halo effect 
on the rest of the line. "Ella sells 8- 

track just like she sells casettes," 
notes Al Pepper, audio division 
product manager. "Our mass adver- 
tising reaches mom 8 -track users 

then our competition." 
Fitzgerald and Manchester arc 

about to take their act abroad. with 
Jake Rohrer, consumer products di- 
vision marketing manager, noting 
that 40% of Memorex revenues come 
from outside the U.S.. with sales in 
23 countries. 

TV commercials will be taped in 

such locales as London. Tokyo and 
Hamburg to extend the company's 
reach in those key music markets 
next year. 

Manilow will endorse the full line 
of 1VC America home audio prod- 
ucts, starting after the first of the 
year. according to the Philip Stogel 
Co. which is coordinating the cam- 
paign. The Arista artist will be fea- 
tured for the full calendar year in 

consumer and audiophile maga- 
zines. newspapers and radio spots 
tagged for local dealers. and syndi- 
cated programs as well. Full coldr 
posters also will be available to deal- 
ers. 

"We feel its only filling that we 
have the hottest musical personality 
in America endorsing our line." 
notes Sparky Wren: vice president, 
sales and marketing. The campaign 
will be in full swing by the time 
Manilow's new ABC -Tv special 
beams in early 1978. 

King's campaign for Technics 
Linear Phase speakers already is un- 
derway. with the legendary blues 
figure bringing Lucille. his famed 
Gibson guitar to the firm's audio 
studios in Secaucus, N.J for the 
"recording session." 

He laid down some guitar riffs 
whose waveform response was re- 

corded on an oscilloscope. with the 

signal clusters produced by his live 
guitar playing then compared with 
the waveform signals of the same 

music reproduced by the new Tech- 
nics SB -7000A speaker system. 

The result was the speaker system 

producing a mirror image of the live 
music, leading into the ad tagline 
Will the real B.B. King stand up!" 
The six -figure-plus campaign in 

print is featured in 16 insertions 

from October through January in a 

dozen consumer magazines, plus 

trade backup. with more than a re- 

ported 1.9 million combined circula- 
tion and an estimated 27 million to- 

tal readership impressions. Dealer 
posters are also part of the promo- 
tional package. 

Craig began its ad tic -in with ma- 

jor music acts back in 1975 with 
Leon Russell. and since then various 
campaigns for its car stereo and 
Powerplay booster units have in- 
cluded Billy Preston. Arlo Guthrie, 
Ray Charles, the Beach Boys and, 

most recently, Emerson. Lake & 
Palmer and Dave Mason. Most cam- 

paigns involve one and two -page 

print ads in national consumer pub- 
lications. 

"We don't just pay artists to en- 

dorse the products," says Tim 
Hendricks. Craig marketing admin- 
istrator. Our criteria has always been 

to seek those artists who are produc- 
ers, writers, musicians or singers who 

really do know what good sound is 

all about. 
"In some cases they may have had 

a Craig system in their cars or vans. 

or else we installed one for them." 
He claims they've been very suc- 

cessful, noting that a tagline on the 

Beach Boys ads to write the com- 

pany for more information pro- 
duced a great amount of mail re- 

'Ponce. (Continued an page 72) 
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HARDWARE & SOFTWARE 

Czech Fest Sound Showcase 
BRATISLAVA -Within the 

framework of the Bratislava Music 
Festival, and to commemorate the 
100th anniversary of recorded 
sound, the Grand ")7 exhibition was 
staged recently in this Czechoslo- 
vakian city. 

It featured examples of historic 
gramophone and other technical 
equipment. but also new product of 
companies from Czechoslovakia 
and other Socialist countries. 

Producers of both records and 
hardware took part. among them: all 
three Czechoslovak record com- 
panies (Supraphon. Panton and 
Opus); Czech pressing plant 
Grammophone Works, from Lode - 
nice: Tesla hardware producers: 
Polskie Nagrania, Polish record pro- 
ducers; Kultura, Hungarian export 
company; and the Romanian corn - 

pany Ilexium, which laid particular 
emphasis on recording of inter- 

New Houston Move 
For Pacific Stereo 

HOUSTON -What is described 
as the flagship unit in a series of Pa- 
cific Stereo Stores for Houston area 
is under construction in the Memo- 
rial City Shopping Center. 

It will be opened in November by 
the CRS Retail Stores Division. 
Richard L. Minns is the developer of 
the 6.000 square foot store being 
built on a 16.000 square foot site. 

By LUBOMIR DORUZKA 

nationally noted Pan's pipe player 
Gheorge Zamftr. 

On the first floor of the Culture 
and Sports Park, where the exhibi- 
tion took place, the Bratislava High 
Fidelity Club had an exhibition of 
technical items produced at amateur 
level by members. 

The High Fidelity Club of Bryno 
installed its own closed- circuit tele- 

vision studio and quadraphonic 
equipment. consisting mostly of 
Sony hardware. such as the AVS 
4200 camera, CMW 110 switcher, 
and CM -8 110 wiper. AV 3670 black 
and white videorecorder, EV 320 
color videorecorder and Philips' N- 
1500 VCR cassette recorder. 

Hi ft clubs play a very important 
(Continued on page 76) 

N.Y. Draws `Biggest' AES 
Continued (roar /stay' 6') 

tremely well represented with dis- 
plays from Auditronics, El /Tech. 
-tangent. Trident, Peavey. Sound 
'West. La Salle and several others. 

The semipro market for audio 
equipment. including mini consoles, 
was well served by Otari. Peavey, 
Sound Workshop. MXR. TEAL, 
Sony, and Yamaha. They offered 
tape recorders such as four tracks in 
'4 -inch and 16 tracks in one inch, ex- 
cellent low -cost mixing desks, and a 
variety of outboard and reinforce- 
ment accessories useful in "base- 
ment" recording, as well as small 
professional operations. 

Signal processing devices were too 
numerous to cover in any depth, but 
fascinating new instruments could 
be seen at the Orange County Elec- 
tronics booth. the Amhex display 
(the new "aural exciter" which has 
been widely written about) and at 
the "veteran" UREI display. 

CASSETTES 
HIGH OUTPUT LEVELS 

2.30 Sena°o 
th ,lanol Italy 
vies P Togliatti, 30 
Tel 1021 99899767.8 

O!'iINGLE AND BAND 
ASSEMBLED 
COMPONENTS FOR 
CASSETTES 
DIGITAL 
CASSETTES AND 
fl -TRACK 
CARTRIDGES 
:as.° pads and 
antl.lncllon linens 
Full, fiat and Ilat.loam 
o Melds ln any magnetic 
aloy 
Supplies on customer 
design_ 

If you needed to know about 
what's new in tape recorders. Studer 
was glad to tell abort its expanded 
operations in the U.S. Scully had a 
new 2 -track machine at the Martin 
Audio booth, and Ampex had more 
ATR -100's on the floor than ash- 
trays. Gotham Audio presented the 
new Telefunken 16- track, 2 -inch 
machine with expandability up to32 
tracks. 

In the "notions" department,, 
Eventide led the way with its pro- 
totype of a digital delay line with 16 
output tape which can be pro- 
grammed by any of 32 selectable 
preset combinations of four switches 
on the front panel. Designated the 
Model S -1066 for the time being, 
Eventide assures that it will have a 
catchy name by the beginning of 
1978. 

Over in "cosmetics and founda- 
tions." studio architect and designer 
Jeff Cooper showed color photo- 
graphs of some of the studios he has 
designed, and Sierra Audio and 
Sugarloaf View did much the same. 
presenting very attractive displays of 
their work in designing and building 
recording studios that worlç well and 
look good. 

AKG had its full line of micro- 
phones on display. including the 
new C -424. a quadraphonic con- 
denser ntircophone. Sony has new 
microphones incorporating a 

recently developed "back- elecuet" 
principle. with other new units from 
Electra -Voice (Bysten "C "), Shure 
(BM 59). Beyer Dynamic and Senn - 
heiser. 

Ken Schaeffer Group was excited 
about its new Schaffer -Vega Diver- 
sity System, a wireless transmitter re- 
ceiver system finding popularity 
among rock musicians. 

B &K. makers of test equipment 
and measuring devices. had a very 
accessible booth with its full line. 
and Sescom was there with its line of 
blue -box split matchers, mic- split- 
ters, transformers, and in -line 
matching devices. A new wrinkle in 
measuring was demonstrated by 
Acoustilog, with its easily usable de- 
vice to measure reverberation char- 
acteristics in a room or artificial echo 
device. The Acoustilog unit repre- 
sents a major step in its field. 

In other convention observations. 
it was probably the biggest AES 
show in anyone's experience. and es- 
pecially well attended by persons of 
the female persuasion. who seem to 
be more and more in evidence in the 
audio industry. It was good to see 
women explaimng marketing plans 
and console operation rather than 
simply handing out leaflets and re- 
ferring inquiries to "one of the 
men." 

Undoubtedly the hit of the show 
was the Orban /Parasound booth. 
where one could get a free tan -yo. Or 
perhaps it was the dbx booth, which 
kept busy blowing up balloons. The 
big failure of planning was that no 
one gave out shopping bags, carriers 
or totes as promotional material. 

FRED MILLER 

More Artists 
Plug Audio & 
Accessories 

Continued from page 7/ 

Charles has been the spokesman 
for 3M Scotch recording products 
since midyear. with a key section of 
the campaign built around nation- 
wide radio spots in 204 markets as 
part of the firm's sponsorship of the 
syndicated "King Biscuit Flower 
Hour." 

It's the third year 3M has been a 
co- sponsor. with each broadcast 
reaching an estimated five million 
tape recording music enthusiasts for 
60- second Scotch commercials plus 
opening and closing announce- 
ments. 

The writer, arranger and musician 
has used the Scotch product profes- 
sionally' for much of his career, as he 
points out in the message to the 
growing home recording market. Set 
for a full year, the campaign is cov- 
ering open reel tape for the expand- 
ing semi -pro mart, the Scotch Mas- 
ter cassettes for the high -end 
audiophile audience. and the de- 
pendable line of standard Scotch 
cassettes for any music recording 
use. 

These are only a few of the more 
recent and most ambitious commer- 
cial relationships of artists and au- 
dio. There have been many others- 
with varying degrees of success such 
as Elton John's signing as a 4 -chan- 

B.B. King lends his guitar Lucille 
Jeff Berkowitz, Technics /Panaso 
home audio general manager, d 
ing taping session for artist's a 
plugging Linear Phase speaker 

foreground. 

nel spokesman for U.S. Pion 
when he had never made a qtr 
recording. 

One of the more famous was hi 
pioneer Saul Maranta's signing 
classical guitarist Andres Segovia 
endorse the Marantz audio lin 
Now the head of Dahlquist spe 
ers. Maranta himself is endorsi 
BASF blank recording tape. spea 
ing as an "audio purist." 

It goes to show that the concept r 

mains the same -why not a music 
to sell music reproduction? 

No. 410 
FLAT SHIELD 

No. 510 V 
FLAT -FOAM SHIELD 

No. 570 
FULL -FOAM SHIELD 

No. 901 No. 302 

SPECIAL CASSETTE PINS No. 508 
FOAM SHIELD 

SPECIAL DESIGNS ON REQUEST 

No. 470M 
CASSETTE FULL SHIELD 

0 C 

OVERLAND ; 5 Bo. s P,e,ce st 

PRODUCTS 
Fremont. New 680as 
Phon, 402 721.7270 

8 TRACK FOAM PAD ta. 
S 3 air L 

STINKS 
RIGHT? WRITE US ABOUT OUR ALL NEW 
FREIGHT ALLOWANCE PROGRAM! 

(Reps. Wanted ) 

#54 .rte 

Custom Case Mfg. Co., Inc.r 
6232 Bragg Blvd., P.O. Box 5866, Fayettee lIn, N . 28303 

Phone: Are, Code 919.867 -4106 
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Rep Rap 
IA Hurt of Amarra Chapter ups it 

mini) drive at Ns Nov 22 meeting 1M 

feature Ray IM. National ERA maulne 
presided Foxe feinrot the chapter at th 

mg oral be Melted as pests to the annua 

pry., hithttht of the year's achy' 

iNfon etion. contact Guise Manias, 

mitions committee chairman, Lowell 

&Acme., 11207 Johnson Dr_ Shawnee. 

66203. phone (913) 6313515 
f 

IIeNNbaró merchandnrng vice pies] 

iv R,chmand. Pe .based Ward's Co.. chain 

Weectronrc retailers, addressed the ERA 

pgple Monday (IA) at the Top of 

goading in Philadelphia He led a dis 

une the relationship between reps and 

ts 

Gien is the newest principal in Audio 

until Mariners Steve Weil and Bill Kot 

t the move for the live year old 

at 350 Northern Bald Great Neck. N Y 

I. Coheir pined the lam in 1916 alter 

with several metro area hi h 

Ins 

guai At AES 
1rrnrnrrd from page 64 

e modulation) disk turntable 
h spins at a reported 1.800 

Sony introduced to the New 
k audience its two -channel digi- 
processor used in conjunction 

a vidcorcccrdcr. 
TEAC demonstrated its new 

1 disk turntable which operates 
esame laser principle as Mitsu- 

's jointly developed with the 
r and Tokyo Denka. 
Ampex and 3M are both offer - 

digital audio recording tape. 
midstream demonstrated how 

tal editing could he accom- 
cd, broadening the range of 

tal applications from just record - 
even before anyone has the 
rders. Manufacturers claim that 
tal systems will virtually climi- 

the need for noise reduction 
ms, expanders. limiters. cont- 

ra. noise gates, editing toots. 
I artificial reverberation devices. 
Mere is how and why digital 
prdings are better: The analog in- 
Mahon (the present output of a 

(sole. for example) is measured 
I encoded into digital informa- 

During the time that the signal 
h Digital form, it is not subject to 
8t of the indignities which analog 
brding suffers from. 

playback head on an analog 
pgnetic) recorder must read com- 
h information which has been 
)eezed through amplifiers, drag - 

across scrape flutter filters. 
al guides and handled by engi- 

en who had pizza for lunch. 
No wonder there is phase shifts. 
Etonian, reduced dynamic range. 

from the tape. and some non - 

earity due to less than ideal tape 
head contact. ,head 

encoded signals simply 
't care about that stuff. Since the 

'back head is reading digits (yes 
no, black or white, on or off). it is 
cerned primarly with the se- 
tt of these digits and their in- 

rotation as they relate to the 
meters of audio. The amplitude 
no concern, except that it be suf- 
nt to pnnt the signal at all. 
he end result then. as the signal 
inverted back to analog terms. is 
lotive freedom from the inherent 

eons of tape transport and elec- 
Ia. 

aturally all this analog to digital 
D) and digital to analog (DIA) 
version is pretty costly, so the 3M 
plc estimate that its 32 -track plus 

rack digital master recorder pack - 
will enter the market at about 
000. 

Tape /Audio /Video 
- ---_ ---- 'ARCHAIC & DISCRIMINATORY' M .- - - N-°° 

Canadian Importers Irate On Value Tax 
By DM 7D IARRELL 

TORONTO -Audio equipment 
importers are irate at recent changes 
in the federal government's tao 
structuring of goods coming into 
Canada and have formed a lobbying 
group to petition and verbally fight 
what they consider to be "archaic, 
discriminatory" legislation. 

The heart of the issue is in the con- 
tents of a letter mailed to 50 -plus au- 
dio imponcrs in Canada last March 
by Revenue Canada. Importers are 
advised that Revenue Canada is cur- 

rend) ]nscm]0dung thc Japanese au- 
dio Industry to determine if pricing 
structures to importers reflect fair 
market values. 

In the sante Icier, importers were 
col on notice that if any "under- 
value" practices were brought to 
light that for duty purposes the 
amounts would be retroactive to 

May Iof1977. 
With the widening spread be- 

tween the Japanese yen and the Ca- 

nadian dollar. audio retailers have 

been forced to boost prices anyway. 
With the government placing an 

"unreal' duty on goods coming in. 

in addition to a 129 federal sales tax 

applied to the duty paid value, plus 
provincial sales tax at the retail end, 

consumers in Canada are clearly 
paying through the nose for audio 
equipment in a country that is no- 

ticcably lacking any audio manufac- 
turers of its own. 

According to one senior official at 

Marante Superscope in Canada. the 
purpose of the investigation is noth 
ing more than a way around GATT 
agreements. "Revenue Canada is. in 

effect. increasing revenues without 
actually limiting imports or Mucus- 
ing tariff harriers On paper.' the 
spokesman maintains. 

So far. the revenue department 
has sought to establish what it arbi- 
trarily considers to be fair market 

I Continued un page '8) 

From Otan to modernize your facilities. 
DP -6000 for finest quality duplications of 71 ips masters. 

The sophisticated system is de- 
signed for 32:1 high -speed dupli- 
cations with unexcelled sound 

quality. Slanted 1800 it endless loop 
bin and double -capstan master repro- 
ducer for smooth 240 fps transport of 

your 7.112 Ips half or one -inch masters. 
Centralized full automatic control of 

slaves up to 10 units. 2MHz quartz - 

crystal bias generator. Crystal -coated 
ferrite heads for clean duplications for 

years on end. 
Behind the high- performancesystem 

stands proven reliability of Otan engi- 

neenng. Proven through Its products r 
working In every part of professional 
recording and duplicating world, 
making thousands of satisfied users. 
For the full story of DP -6000, get in 
contact with your nearest ()tart dis 
tributor. 

Japan: orne El.ctnc Co . Gd . 4.29 19 Muant. Oprkuto. 
Supuamr ku. Tokyo 167. Impart 
V.S.A.: Otan Corpo.arloo. 981 Icdaavul Road, 
San Catlo.. C.tdamra 94070 
Stopopaw. Oran Supapota R.p.I.oteun 0111c.. L/ot.A 
27th Flom Iat..catuoe.l Plaza. Amon Rond. Supapar. 2 

Please send me details on 
DP -6000 
Name 

Company 

Address 

Billboard 
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Less Car Stereo, CB At Chi APAA 

Continued from page 6v 
man Industries. Car Tapes /Jet 
Sounds. Clarion Corp. of America. 
Cobra Communications /Dynascan. 
Far Eastern Research Labs (Xtal), 
Harada Industry of America. 

Also: Hy -Gain Electronics. J.I.L. 
Corp ofAmerica. Kraco Enterprises. 

Assistance on this story was pros - 
sided by Jim McCullaugh in Los 
Angeles. 

Mesa Corp.. Metro Sound. Midland 
International Communications divi- 
sion (CB) and Medallion automo- 
tive Products division. Motorola Au- 
tomotive Products division. Mr. CB/ 
lasco Products division. Panasonic 
Car Audio. Pathcom (Pace). RCA 
Distributor & Special Products divi- 
sion. and Tennis Corp. 

Among speaker firms arc Ameri- 
can International Sound Products. 
Comm Industries,. Jensen Auto 
Consoles. Magnadyne and Spar - 
komatic Corp. Accessories are fea- 
tured by such firms as Antler An- 
tennas /MOM Manufacturing. 
Auto- Tune /Peerless Instrument. 
Fuzzbuster /Electroalert, GC 
Speeder.. Globemaster. GTE Syl- 
vania, S.C. Johnson & Co., Walter 
Kidde Sc Co.. On Guard Corp., Os- 
row Corp.. Ram Automotive, Rub- 
ber Queen. Superes Electronics and 
Turner division of Conrac. 

Missing from APAA, however, are 
such major car stereo and CB com- 
panies as Craig Corp.. Channel 
Master. Inland Dynatronics Inc. 
(IDI). Fanon /Courier. Kris. Pioneer 
Electronics of America. Royal 
Sound. Sanyo. Sony. Superscope. 
Surveyor and Teaberry, among oth- 
ers. 

There will be some new items in 
autosound at APAA, all extending 
the "hi fi on the highway" boom that 
was started several years ago with 
Panasonic's first "big 'sound" under - 
dash car stereo combination. 

Panasonic Car Audio will 
showcase its component systems that 
were previewed at the Summer CES. 
in a customized 18 long bed Ford 
van fitted out by Van Royal of Nap- 
panee, Ind.. Included were the CX- 
1100 8 -track player, CA -9500 AM/ 
FM /MPI tuner. two CJ -3510 power 
boosters and four speakers-a pair 
each of 6 by 9 -inch Concert Sound 
coaxials and 5)5 -inch- diameter 
Sound Pumps. Also to be introduced 
arc new point of purchase dealer 
aids including a cutaway speaker 
display and small and large product 
displays for the component systems. 

'JJ.L. Corp, extending its ac- 
cessory line. has a new power an- 
tenna for CB /AM /FM /MPX units. 
with the FAA -1001 sold as a com- 
plement to the firm's growing line of 
CB /car stereo /tape combinations, 
at suggested 579.95. Among its new- 
est in -dash car stereo combos. the 
firm will have its 85 IN 8- track /AM/ 
FM /MPX with five watts RMS/ 
channel at suggested 599.95. 

Audiovox is making another 
big push with its Stereo High Fidel - 
ity speaker kits. showcasing a Try- 
vox-20 three -way speaker system 
with each 6 by 9 -inch unit rated at 30 
watts RMS /channel (suggested 
569.95 per kit). and the Comp -60 
four -speaker system with total com- 
bined output of 40 watts RMS (sug- 
;tested 5124.95). Newest "Indasher" 
units are the CAS -500 auto -reverse 
cassette player with AM /FM /MPX 
radio featured the "Staar -type' 
transport. the step -down CAS -300/ 
1D-600A unit without auto-reverse. 
and the C -981 mini under -dash cas- 
sette player unit with auto-reverse. 

RCA Distributor & Special 
Pnxiucts division has a new RCA 
Universal AutoSound six -unit point 
of purchase demonstration display 
for counter or with optional base to 
showcase any six in or under -dash 
models. STEPHEN TRAIMAN 
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Sound Business_ 
Build For the Sound Environme 

NEW YORK -"The first step in 
designing a sound system is to ob- 
tain as full an understanding as pos- 
sible of the environment in which it 
must perform." 

So states Community Light and 
Sound. Inc.'s. new 100 -page catalog 
and applications manual -a year- 
long effort of the company's engi- 
neering staff. The book contains 
catalog sheets of Community's line 
of horns and accessories, plus design 
notes on the subject of horn con- 
struction. 

In loudspeaker jargon. a horn is a 

Studio 
Track 

By JIM M11cCULLAUGH 

LOS ANGELES -Producer Jim Masan tuning 
Richit Foray's upcoming Elektra LP at Pro- 
durer'sWorkshop.In addition. Lindsey Bucking- 
ham of Fleetwood Mac producing Water Egan 
jar an upcoming Columba LP there while Bob 
UM and Brian Christian are ceprodutang Dick 
Wagner's first solo LP for Atlantic. 

Recent mastenng projects at Allefl Zeelt in 
dude new albums from Diana Ross, Leo Sayer, 
Pariament, Donna Summer, Stanaod and Log - 
gins d Messina. 

Phiaum Hook recording an LP at Motown 
Recording gutless, Greg Wright Producing. 
Guitarist Chuck Crane and producer Steve Gold- 
berg at Podia Arts wrapping up Danes first 
Capitol album. Vi Ann and Paradise Express 
cutting an LP at Studio Sound Recorders for 
Ramtree Productions. 

Johnny 'Uttar" Watson producing his third 
DIM album at Paramount Recording Studios, 
Kerry McNabb engineering assisted by Mitch 
Gibson. Also there. High loergy finishing an al 
bum la Motown. Bent Washburn producing 
rill Raver Dobrhide engineering assured by 
Pita Haden. 

Out Of Toen Notes. 

Deke Richards producing Bonnie Brambtt at 
Capricorn Sound Studios. Macon. Ga.. for her 
third Capricorn album Muucans include morn. 
bees of the Gregg Allman Band as well as Wings 
drummer Joe English blimp Sandie also pro- 
ducing Delbert Mdintm there. 

Jimmy !holm, lamer member of the kitty 
Gritty Dirt Band. waking on a solo project at 
Pyramid Peak Stadio m Denver. 

Phyllis Hyman recording at CBS Studios in 
San Francisco. to produced by Skip 
Scarborough and Larry Alexander. Tommy 
Comic, James Stroud and Wog Stevenson pro- 
ducing Sam Dios for Polydor at Ma'am Record- 
ing, Jackson. Mss. 

Michael Pager producing Alvin Fields a! Se- 

cret Sound Studio, New Yak Rick Rowe ergs 
neenng 

Roy Norman producing Sly. Slick d Wicked at 

Kingdom Sound Studios, Syosset. N Y Don Ca- 

sale engineering 

Van McCoy recording he upcoming album at 
HUL Sound Studio, Englewood Cliffs. NJ. The 

Sothees and the Stylistics also wrapping up LPs 
there 

American Recording Studios, Denver. has 

branched out into another corporation which 
houses Ldl Productions and Sticky Wicket Mu- 
sic. The Rmnantes cutting tracks at Detroit's 
Sound Suite. 

A sestet made up of Jack Wi41ins, Michael 
Metter, Randy Breda, John Bun, Al Foster 
and Phil Markowitz cutting tracks la a jazz LP 

at Downtown Sand, New York. Fred Mesa pro- 

ducing and engineering helped by Jahn N. 

Bates. It's a Chiaroscuro Records pmist 
Heavenly Recording Studios, Sacramento, 

Cali . has installed a new Quad -Eight Pacifica 
console Freddy Salem, lead guitarist for the 
Outlaws, recording demo solo tracks at M.T.R. 

Studios, Peninsula. Ohio. 
In actity at Noel Paul Stookeÿ s Eight Track 

Studio, South Blue Hill, Me., Mae and Greta 

Blanchard working on a new LP. Maine folk 

singer Daid MaBeft also in recording his forth. 
coming Neworld album A nee 8-track studio 
called Cypress Queen Recording is now open 

ataxia! in Philadelphia. Pa 

Phoenix 413 Recording Studios opens as a 

16-hack facility in Camden N I 

By JOHN WORAM 
device used to efficiently "couple" a 
small moving diaphragm with the 
relatively large air mass surrounding it Since the standard voice coil - 

plus -cone loudspeaker is -for all 
practical purposes -infinitesimally 
small when compared to the volume 
of air in the listening area. its effi- 
ciency is minimal at best. 

The horn principal raises that effi- 
ciency by gradually moving more 
and more air. as the horn design ta- 
pers outward. according to mathe- 
matically determined designs. 

Community points out that the 
classical horn designs were estab- 
lished years ago by audio pioneers. 
and that the company's forte is ap- 
plying modern construction tech- 
niques to the realization of those de- 
signs. As one of their ads says, We 
aren't doing anything new, we're 
just doing it right:' 

Community's research into prac- 
tical horn construction began in 
1969. in a workshop that was for- 
merly a bedroom. Since then. the 
company has advanced steadily. 
concentrating on Fiberglas construc- 
tion techniques. 

In explaining the preference for 
Fiberglas construction. the manual 
cites efficiency as Community's pri- 
mary design criterion. with Fiber- 
glas offering advantages in output- 
to-weight, output -to-size. and cost - 
to- durability efficiency. as well as 
the usual consideration of power in- 
to-power out. Additionally. Fiber- 
glas is inherently weather- proof -an 
important consideration for most 
outdoor installations. 

Within the broad category of 
horns. there are several specific de- 
sign categories. such as radial horns. 
straight horns. and multi -cellular 
horns. Needless to say, each has its 
own specific characteristics and ad- 
vantages. 

Radial horns provide uniform 
horizontal coverage over the angle 
of the horn at all frequencies. Unfor- 
tunately. a mathematically- correct 
design reveal a throat that is thinner 
in the mid -section than at either end. 
Therefore. although such horns are 
no problem on the drawing board, 
they are difficult -or seemingly im- 
possible-to mold in Fiberglas. 

The Community manual ac- 
knowledges many torn-up molds. as 
well as hums that were "de- molded" 
with power grinders. before the 
company developed its current 
molding techniques (which perhaps 
understandably -are not further de- 
scribed). 

Straight horns do not maintain 
wide -angle horizontal coverage over 

their entire frequency range. y 
fer a better on -axis high frcq 
response. when compared to 
designs. Community manufa 
straight horns for two primary a 
cations: paging and long -throw 
jection. 

The manual points out that 
"beaming" tendencies of str 
horns may be somewhat os 
by the addition of an acces 
acoustical lens. suitable for - 

throw, wide -angle applications. 
Multi- cellular horns im . 

dispersion characteristics th 
the use of multiple cells join 
one driver element Comma 
notes that some sheet -metal d 
produce a "kazoo-like" tonal qu 
that more than offsets any ad 
tages of multi-cell design. The 
pany feels that the structural rip - 

of its Fiberglas construction k- 
many potential problems at a 
imum, while allowing the horn 
perform at very high power In 

Of course. any of the horns so 
described are merely passive 
vices -they must be driven by 
type of vibrating piston at one 
This may be either a cone 
speaker of traditional appearan 
a so- called compression driver 
small diaphragm -only housing 
bolts into place at the end of 
horn. 

In the final chapter on corn . 

live measurements. it is noted 
"typical listening room" for pro 
might be anything from a 
night club to a 200,000 -seat spo 
stadium -further evidence of the 
Nuance of understanding the en 
ronment before specifying the 
ten_ 

Since a "typical" environment 
viously doesn't exist, Comma 
Light and Sound tests its product 
what might be called an "envi 
merit -free environment" That is, 
area where no reflective surfaces 
influence the test results. A suits 
anechoic chamber would be p . 

biively large (and costly). so 
company has selected an isola 
patch of countryside in Pennsy 
nia and devised an apparatus i 

hoists both speaker and test m' 
phones some 30 feet up above 
ground. 

Free from all reflective influen 
Community has carefully me 
and compared its designs agar 
these of leading competitors. The 
suits are tabulated in some 15 . 

of measurements included in 
manual. Fortunately. it didn't 
much at the time of the testing. B 
even if it had. Fiberglas doesn't 

tapes 
with no noise:' 

ou'd otter 
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dbX noise 
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Tape /Audio /Video 

LRep Rapi 
ERA Heart of America Chapter caps It 

membership drive at its Nov 22 meeting Iha 

wig feature Ray Hall, national ERA execuhv 

rice preodent. Films joining the chapter at the 

reeding will be invited as guests to the annua 

pllstmas party, a highlight of the year's activl 

hts For inlormation, contact George Kangas 

public reklionz committee chairman, Lowell 

gimps g Assoc.. 11202 Johnson Dr.. Shawnee 

Km. 66203, phone (913) 631.3515. 

tr 

Bob Ibsenberg, merchandising vice presi 

dent for Richmond. Va.-based Ward's Co., chain 

of audio /electronic retailers. addressed the ERA 

Yid Lanni Chapter Monday (14) at the Top of 

GSF Budding in Philadelphia. He led a dis 

cession on the relationship between reps and 

accounts 
+ + + 

Doug Cohen rs the newest principal in Audio 

Plus, with co-owners Steve Wed and Bill Kist 

announcing the move for the live-year-old 

him at 350 Northern Blvd., Great Neck, N.Y. 

11021. Cohen joined the firm in 1976 after 

eipenences with several metro area hl h 

retailers 

Digital At AES 
t onuu:11.1 /rnru poor oV 

code modulation) disk turntable 
which spins at a reported 1,800 
cp.m. 

Sony introduced to the New 
York audience its two -channel digi- 
tal processor used in conjunction 
with a videorecorder. 

TEAC demonstrated its new 
PCM disk turntable which operates 
on the same laser principle as Mitsu- 
bahi s jointly developed with the 
latter and Tokyo Denka. 

Ampex and 3M are both offer- 
tngdigital audio recording tape. 

Soundstrcam demonstrated how 
digital editing could be accom- 
plished. broadening the range of 
digital applications from just record- 
ing -even before anyone has the 
recorders. Manufacturers claim that 
digital systems will virtually elimi- 
nate the need for noise reduction 
systems. expanders. limiters, com- 
pressors, noise gates. editing toots. 
and artificial reverberation devices. 

Here is how and why digital 
recordings are better: The analog in- 
formation (the present output of a 

console, for example) is measured 
and encoded into digital informa- 
tion. During the time that the signal 
is in digital form, it is not subject to 
mail of the indignities which analog 
recording suffers from. 

A playback head on an analog 
(magnetic) recorder must read com- 
plex information which has been 
squeezed through amplifiers. drag- 
ged across scrape flutter filters. 
meta) guides and handled by engi- 
neeo who had pima for lunch. 

No wonder there is phase shifts. 
distortion, reduced dynamic range, 
hits from the tape, and some non - 

linearity due to less than ideal tape 
to head contact. 

Digitally encoded signals simply 
don't care about that stuff. Since the 
playback head is reading digits (yes 
or no. black or white. on or off). it is 
concerned primarly with the se- 
quence of these digits and their in- 
terpretation as they relate to the 
parameters of audio. The amplitude 
is of no concern, except that it be suf- 
ficient to print the signal at all. 

The end result then, as the signal 
is convened back to analog terms, is 
a relative freedom from the inherent 
problems of tape transport and elec- 
tronics. 

Naturally all this analog to digital 
(4 /D) and digital to analog (D / A) 
conversion is pretty costly, so the 3M 
people estimate that its 32 -track plus 
2-track digital master recorder pack- 
age will enter the market at about 
$150.000. 

`ARCHAIC & DISCRIMINATORY' 

Canadian Importers Irate On Value Tax 
By DAVID FARRELL 

TORONTO -Audio equipment 
importers are irate at recent changes 
in the federal government's tax 
structuring of goods coming into 
Canada and have formed a lobbying 
group to petition and verbally fight 
what they consider to be "archaic. 
discriminatory' legislation. 

The heart of the issue is in the con- 
tents of a letter mailed to 50 -plus au- 
dio importers in Canada last March 
by Revenue Canada. Importers are 
advised that Revenue Canada is cur- 

rcntly investigating the Japanese au- 
dio industry to determine if pricing 
structures to importers reflect fair 
market values. 

In the same letter, importers were 
put on notice that if any "under- 
value" practices were brought to 
light, that for duty purposes the 
amounts would be retroactive to 
May I of 1977. 

With the widening spread be- 
tween the Japanese yen and the Ca- 

nadian dollar. audio retailers have 
been forced to boost prices anyway. 

With the government placing an 

"unreal" duty on goods coming in. 
in addition to a 12% federal sales tax 
applied to the duty paid value, plus 
provincial sales tax at the retail end. 
consumers in Canada are clearly 
paying through the nose for audio 
equipment in a country that is no -. 
ticeably lacking any audio manufac- 
turers of its own. 

According to one senior official at 

Marantz Superscope in Canada. the 
purpose of the investigation is noth- 
ing more than a way around GATT 
agreements. "Revenue Canada is. in 
effect. increasing revenues without 
actually limiting imports or increas- 
ing tariff barriers on paper," the 
spokesman maintains. 

Su far, the revenue department 
has sought to establish what it arbi- 
trarily considers to be fair market 

(Continued on pace 78) 

From Otari to modernize your facilities. 
DPe6000 for finest quality duplications of 72 ips masters. 

The sophisticated system is de- 

signed for 32: I high -speed dupli- 
cations with unexcelled sound 

quality. Slanted 1800 ft endless loop 

bin and double -capstan master repro- 

ducer for smooth 240 ips transport of 

your 7-1/2 ips half or one -inch masters. 

Centralized full automatic control of 

slaves up to 10 units. 2MHz quartz - 

crystal bias generator. Crystal -coated 

ferrite heads for clean duplications for 

years on end. 
Behind the high -performance system 

stands proven reliability of Otari engi- 

neering. Proven through its products r 
working in every pad of professional Please send me details on 
recording and duplicating world, DP -6000 
making thousands of satisfied users. Name For the full story of DP -6000, get in 
contact with your nearest Otari dis 
tributor 
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GTO COMPILATION 

Donna Summer `Hits' LP 
Is Blocked By Casablanca 

Inlernaliono 

LONDON the U.K. release of a 

Donna Summer Greatest Hits al- 
hum by GTO Records has been 
blocked by g High Court order. 

The injunction followed an appli- 
cation by Casablanca Record and 
Film Works Inc. of California and 
Goldisk BV of Holland. which claim 
to he the owners and exclusive li- 
censees of the sound recording. It is 
effective until a full hearing of the 
main action between the companies 
or a further order. 

A GTO spokesman said that the 
company intended to appeal against 
the injunction. 

The court was told that if the com- 
pilation album was allowed to conte 
out in the pre- Christmas period in 
competition with a new Donna 
Summer album to be released by 
Pye later this month. it might result 

DILLDOARD'S 
GOT YOU 
COVERED 

Editorially around the world 
via the largest, and we add with 
pride, the best international 
editorial representatives of any 
music business paper in 
the world. 

IN POLAND 

ROMAN WASCHKO 
...who covers the Polish 
scene for Billboard. One of 
Poland's top journalists 
in his field, he writes five 
radio programmes weekly. 
contributes rock, pop and jazz 
features to various local and 
international publications and 
acts as consultant to a number 
of Polish firms involved in the 
entertainment field. 
Among his credentials: 
Honorary President of the 
Polish Jazz Society; Board 
Member of the International 
Jazz Federation; MC at 
major jazz events worldwide: 
author of two books on the 
music industry. 

Watch for his byline in Billboard's 
International section ... and 
those of his compatriots around 
the world that represent you by 
supplying to us the latest news 
from the entertainment field 
because no matter where its 
happening, BILLBOARD'S GOT 
YOU COVERED! 

in a "flop" which could adversely af- 
fect the singer's future career. 

Leonard Hoffmann, attorney for 
Casablanca and Goldisk, claimed 
that as far as GTO was concerned, 
the compilation album was just "the 
last squeeze of the orange:' GTO 
was planning to use extracts from 
four albums -"Love To Love You," 
"A Love Trilogy," "Four Seasons Of 
Love" and "I Remember Yester- BENJI HONORED -Pye Records day" -for which it has exclusive head Louis Benjamin receives a 
manufacturing and marketing leather embossed copy of Bill - 

rights. board's Oct. 15 supplement salut- 
These albums were released he- ing him on 40 years in show busi- 

tsyeen the fall of 1975 and spring this ness. Making the presentation is 
year, but the agreements with GTO Fred Marks, managing director, Bill- 
did not entitle the company to make board U.K. /Europe, a longtime 
the compilation album. Hoffman as- business associate, who formerly 
send. served as Rye international director. 

A new agreement has been signed 
with Pye for the distribution of her 
future albums and the release of the 
new album this month was now 
committed beyond recall. 

Gerald Butter, counsel for GTO, 
claimed that on a fair construction 
of the agreements, OTO was entitled 
to issue the compilation. It was dis- 
puted that it might damage Pye's 
sales of Miss Summers career. "It is 
only common sense that exposure 
often assists an artist," said Butler. 

Butler pointed out that there were 
already two "Best of...." Donna 
Summer albums on the market in 
this country. one Dutch and one 
German. If GTO's album was 
blocked. the company might lose the 
lucrative Christmas market not only 
this year but next. with a possible 
loss of E500,000(5900,000) or more. 

Granting an immediate injunc- 
tion, the judge said that the main is- Both ideas will he put forward to 
site between the companies was a the Gramophone RecordRetailers 
complicated matter involving differ- Committee following which a for- 
est legal systems which would have mal proposal could go to the record 
to be resolved by a full trial. companies. 

Dealers Suggest 

Tiered Discounts- 
LONDON -A two -tier discount 

structure was one of the topics dis- 
cussed at a meeting of dealers in the 
Midlands. 

Record companies could. it was 
said, offer a higher profit margin to 
encourage stocking new releases, 
with a lower markup on catalog 
items. 

Another suggestion put forward 
was that the record industry should 
seriously consider the abolition of 
published recommended retail 
prices as a step to cut down on dis- 

FIRST OPTION RIGHTS 

Global Deal Ties Lightning To WEA 
LONDON -WEA U.K. has 

signed a worldwide licensing deal 
with Lightning Records, giving the 
major first option on all the London - 
based independent's product. The 
contract is for five years and the first 
singles, "Ain't Doin' Nothin'"by Jet 
Bronx & the Forbidden, and "Stan - 
le) ' by Snatch were released last 
w itek. 

Lightning, headed by Ray Laren, 
has been active in the U.K. for a 

number of years as a wholesaler and 
its stove into production is regarded 
as significant by industry leaders 
here. 

John Fruin, managing director of 
WEA, says: "Lightnings move into 
record production. using all their 
contacts and resources, is a logical 
extension of their business. With 
WEA's close personal and business 
ties with Ray Laren and his leant, it 
was equally logical for us to become 
associated with them. 

DJM Signs 3 
LONDON -DJM Records has fi- 

nalized three new artist signings as 
part of the company's newly di- 
rect a &r policy under Les Tomlin. 

Two punk banks join the roster: 
the Rats, a four -strong group, and 
Ri,kki and the Last Days Of Earth, a 
London -based quintet. 

Third label acquisition is soul 
singer Grace Kennedy, who has just 
completed a Southern TV serieswith 
Frint,ie Vaughan. 

"Our a &r policy for next year and 
onwards dictates the need for inter- 
national repertoire to emanate from 
the U.K. and Lightning is going to 
be an essential part of this." 

As a record label Lightning deals 
mainly with new wave repertoire. 
Records released under the new 
deal -probably at the rate of one a 

month -will be offered to WEA 
companies throughout the world as 
part of the agreement. 

Czech Fest Is a S 
e'nnrinued from pa.cr 

part here in popularizing video and 
quadraphonic techniques in a coun- 
try where foreign -made hardware is 
not easily accessible. In most years, 
these clubs organize some 10 exhibi- 
tions of this kind, always pulling in 
large numbers of visitors. 

Prior to Bratislava's GRAMO '77, 
a similar exhibition was held during 
the six -day motorcycle races at 
Pavazeka Bystrica in Slovakia. And 
these clubs are frequently invited to 
clinics and technical courses by 
sports or educational institutions in- 
terested in video technique. 

They also dispose of foreign cur- 
rency allotments which make it pos- 
sible to buy quality hardware from 
the West. 

It is fell the GRAMO '77 show 
will become an annual event and 
serve as a meeting place for business 
talks among record and hardware 
producers. 

Itlr `UNSPEAKABLE' 

Sex Pistols Ads Ruled 
Off British Airwaves 

By PETE 
LONDON -The turbulent career 

of the Sex Pistols took a new turn last 
week when commercials carefully 
designed not to give offense by men- 
tioning the title of their album, were 
barred front use on either commer- 
cial radio or television. 

Richard Branson, managing di- 
rector of Virgin, claims that the han 
had been imposed by the Independ- 
ent Broadcasting Authority after the 
radio and tv commercials had ini- 
tially been approved. 

"I suppose some people might 
claim that I should be delighted 
about this because it creates even 
more controversy around the Sex 
Pistols. In fact, I am not pleased at 
all that this has happened," says 
Branson. "It seems totally unneccs- 
sary. 

A spokesman for the IBA con- 
firms that there had been "no tech- 
nical objection" to the commercials, 
tint it was felt that there was a possi- 

R JONES 

bility that advertising for the al 
could have caused offense. The I 

had therefore requested the In 
pendent Television Compam 
Assn. and the Assn. of Indepcnd 
Radio Contractors to "consider 
carefully" whether they wished 
advertise the album. A joint meet 
of the copy committees of ITCA a 
AIRC had decided unanimously 
to accept the advertising. 

Stuart Ruttledgc, ITC.A's dep 
head of copy clearance, conftr 
that there had teen no objections 
the commercials. "It was the ree 
itself we objected to." said R 
fledge. "Anybody who has listen 
to the lyric would not need to a 

what public service medium wo 
want to carry advertisements. So 
parts of the lyric are unspeakable 

The title of the Sex Pistols' new 
bum is "Never Mind The Bolloc 
Here's The Sex Pistols." 

From The Music Caphals 
Of The World 

LONDON 
Robed Paterson, head of International Enter 

tainment and a leading promoter, is to have all 
his agency business handled by Nems Enter 
prises. and its chairman Vic Lewis, to "ease 
pressure" on the rest of his organization.... 
Sales of 25,000 in one week on Bing Crosby's 
reissued "White Christmas." 

Promoter Harvey Goldsmith and Sylvia An- 
derson casting movie "Rock On," publicized 
here as a "who's who" of contemporary rock. 
Former Sea Piston member Glen Matlock now in 

group Rich Kids, signed to EMI Hank Mar- 
vin, of the Shadows, formed the Guitar Syndi- 

cate with nine top guitarists to record on LP. 

Chappell vice chairman Steve Gottlieb hosted 
dinner party for lellow graduates from the Har. 
yard School Class of '74. including trade union 
boss Hugh Scanlon and Tory politician rim Prior. 
.. Arista signed Viola Wills, U.S.-born but Lon- 
don-based, with a self penned single debut, 
"let's Love Now." She first appeared here with 
Joe Cockeß backup team five years ago. 

Sprinkler, heat winners in television's 'New 
Faces" talent show, signed to Hansa Produc 
lions in London, with a debut single produced 
by Mike Hurst, late of the Springfields, 
Former Rak soul artist Sonny Blake has linked 
with Satril Records here for recording and pub- 

lishing.... Big radio, poster and press campaign 
for "Slowhand," the new Eric Clapton album, 
out on Polyda 

Phonogram repromotmg the Stylistics' ' "You 
Make Me Feel Brand New" as Lenthenc per 

ound Showcase 
To link with this year's event, 

Supraphon released two albums 
dedicated to the 100th anniversary 
of recorded sound. First two-record 
set includes historic recordings, 
compiled by Dr. Struska of the Re- 
search Institute for Recording Tech- 
nique. and containing collectors' 
items to be found only in Czechoslo- 
vakia. This is accompanied by a 

booklet of historic pictures and 
drawings. 

The second two -record set is of 
representative recordings of Czech 
contemporary works by Dobias. 
Seidl. Zelenznv and Flosman. 

As the exhibition coincided with a 

popular sporting event and also fea- 
tured concerts by pop stars, it 
brought a large number of visitors 
who could buy records there and 
then, There was a lively demand for 
records by Kris Kristofferson and 
Jimi Hendrix, offered on a license 
basis by Supraphon. 

fume is being nationally tvadvertised with a 

second extract from the singles hit of I 

years ago.. Island issuing a 52.70 single, 
I2-inch limited 5.000 copy edition double 
release from Bob Marley and the Wailers," 
ming" and "Funky Reggae Party." 

Performing Right Society holding an open 
rum and extraordinary general meeting 
24), open for all members to ask questions 

discuss the society's operations.... After m 

speculation, top disk locker David 
staying with the BBC and not raining corm 
oat radio... Rush-release from EMI of a tri. 
to Bing Crosby, :'So Long Bing," by JJ. 
who had a number one hit with "No Charge' 
1976 

Mike Collier has paned the board of 

Music here, the other members being -' 

and Miriam Bienstock, Derek Knibb and 

Rich. The Motors in the U.S. this month 

stage one of what they call their -world dorm 

tion plan" .. Julie Covington's first record I, 

Virgin rs the Alice Cooper song "Only Wom- 

Bleed " Tony Bennett's paintings on exhi- 

bon here at the Milne-Henderson Gallery in 

West End showcase 

First gig on the Clash's lour called off 

cause the insurance company covering the 

ytechnic. Belfast. said it refused to insure pun 

musc.. David Essex on quick New York b 

to record with CBS house producer Bert 

Inns. The "war" between record andante 
here over the "Star Wars" film music harde 

with the release of the RCA album "Music In 

spired by Star Wars," by Meca (producer 
Monardo) 

Johnnie Stewart, veteran BBC producer w 

handled -Top 01 The Pops" retiring and (Nov. 

was guest of honor at an industry buffet lunch 

.. Status Quo built a lifearze puppet for Ih 

him of their single "Rocket' All Over The Wald 

as bassist Alan Uneasier was on holiday... 
Producer Tony Visconti's debut single as sing 
is "Mope-Illy. Mope Stomp " Haw 

group member Robert Calvert published a boo 

of poems. "Centigrade 232," his first collection 

PETER 10NES 

ATHENS 
Three choral groups from abroad. the Michell 

Cesnmarcore (Sweden), Coro Delle Nove (Italy) 

and Amocha (Spain), taking pad in the Athens 

Chorus Festival, organized by the staff chorale of 

the Commercial Bank of Greece. .. Singers 

Fiery Dandanaki and Efthymios Hadplophis per 

form new compositions by Manos Had idaös on 

an album released by Notos and distributed by 

Lyra Records 

Gutland Rastas Rohlelis is louring Yugo 

sierra, giving nine concerts for the Yugancowctn 

agency. New release by Minos include 

"Beatles Live AI The Star Club, Hamburg ": 

"Celli Bee and the Bony Bunch ": "Uptown Fes - 

(Cnnrinu;. ;or. rage 82,1 
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Canada 
Do Blacks Face Discrimination? 
R &B Acts Still Sell Despite Airwave, Promoter Vacuum 

Continued front page 3 

mat but successful in hosting a six - 
day -a -week r &b show, complains 
bitterly about interference in the 
show. citing countless examples of 
directives coming from asking that 
specific material not be played on 
the show. 

So far the host has been successful 
in avoiding a major confrontation 
and general audience reaction has 
backed up the host's claim that there 
is a market willing to listen to music 
with a lively rhythm. 

Motown, naturally. is especially 
sensitive to the subject of black rec- 
ords and airplay. The company has 
quietly tried to work with radio sta- 
tions without upsetting the boat. 

A series of successful promotions, 
mostly in secondary markets, 
brought a roster package to the air- 
waves with album giveaways and in 
some cases, phone interviews with 
Motown acts from the U.S. 

One concert promoter in To- 
ronto, when asked about the absence 

Quality Seeks 
After Loss Of 

TORONTO- Qualit Records. 
o having recently lost the distribution 
Ix rights in Canada to Casablanca Rec- a ords. is looking for product to release 

min Canada and for U.S. distributors 
ni in the U.S.. says George Struth, pres- 
Dp ident of the label. He denies rumors 

that Quality plans to restrict its op- 
eration to only record pressing. 

Pressed for details on the label's 
of future following the loss of Casa- 

blanca (Quality maintains catalog 
w until spring of 1978 but new releases 

are handled by Polydor Canada), 
w and the departure of two national 

O promotions directors within a very 
z short span of time, Struth says that 

he has no intention of revealing the 
label's future game plan and that the 
resignations were not to be con- 
strued as anything more than that. 

The recent loss of long time staffer 
Bob Morten, a &r director for the la- 
bel and label producer, "is not per- 
manent" Struth says. stating that 
Morten had been offered a good 
deal as the general manager of To- 
ronto -based Thunder Sound studio. 
and would continue freelancing for 
Quality as a producer. 

Struth also notes that Quality is 
riding high with Meco s "Star Wars 
Theme" on the Millennium label, 
and the "Star Wars &'Other Galactic 
Funk" LP. 

Struth also points out that the 
publishing arm was registering a 
substantial income with several top 
20 hits in the U.S. under its belt, 
most notable being "Paper Rosie." 
covered by Capitol artist Gene Wat- 
son and written by Dallas Harms. 

Big Promo Push 
On Punk Diodes 

TORONTO -CBS Canada's mar- 
keting department is warming up for 
a marketing and promotion pro- 
gram based around the Diodes. a 
Toronto -based new wave hand. CBS 
has just introduced the band's first 
single, "Red Rubber Ball /We're 
Ripped," packaged in a hardcover 
EP jacket with a regular singles sug- 
gested list price. 

The band recently signed man- 
agement contracts with Franklin 
House, a Toronto based manage- 
ment company now handling the 
Hunt (signed to GRT) and CBS act 
Jacksón Hawke. 

of r &h on the concert circuit, points 
out that acts such as the Commo- 
dores and Thelma Houston have 
achieved mass acceptance in the 
U.S. but are too costly to bring here 
without any guarantee of filling 
venues large enough to make the 
shows profitable. 

"In the U.S. an act can draw, it has 
gone through the development 
stages and can earn $15.000 per 
night. In Canada they might only be 
worth $5,000 so why would they 
play here ?" he asks. 

The whole issue is a ticklish sub- 
ject with the industry here. Several 
large companies quietly mince 
words in their boardrooms about 
singles moving up the chart without 
getting airplay. The upward move- 
ment indicates retail sales, the air- 
wave silence reflects a programmer's 
"sound" philosophy for the station, 
they believe. 

When one considers that Valerie 
Simpson and Nickolas Ashford have 
never had an AM hit in this country, 
or that George Benson's cover of 

New Deals 
Casablanca 

Agreeing that the Canadian pro - 
ductions had not fared as well as 
might be expected, the president 
voiced satisfaction in the recent U.S. 
reaction to Vehicle which signed 
with Roadshow in New York and 
garnered substantial strength on Ca- 
nadian radio charts with the single 
"Calling Dr. Love." 

Questioned about Selkirk finan- 
cial analyst Ron Rhodes' involve- 
ment with Quality, both Rhodes and 
Struth confirm that Selkirk Broad- 
casting, the company which wholly 
owns Quality. sometimes sends in 
people to glance over books and ga- 
ther an overview of the company's 
operation for Selkirk's hoard of di- 
rectors. 

Both men totally rebuff any sug- 
gestion that Quality plans any sig- 
nificant operational changes and 
underline the fact that the label 

'would continue to expand its hori- 
zons as a record- company. 

Struth also indicates that talent 
acquisitions in the future would not 
necessarily just be Canadian, imply - 
ing that he had several U.S. -based 
acts in mind for signing to the label. 

3 Hats Deals 
3 Acts To U.S. 

TORONTO -Three Hats Produc- 
tions based in this city has made 
three separate table deals in the U.S. 
for release on product by the THP 
Orchestra. Wayne St. John and 
Thor. 

Three Hats recently signed agree- 
ments with TWM Management 
Services in New York (Billboard. 
Oct. 15. 1977) for career and product 
services which led to the releases. 
produced by Three Hats' producers 
Ian Guenther and Willi Morrison. 

THP Orchestra is to have the 
single "Too Hot For Love" released 
by Butterfly Records in the U.S. and 
the label retains first right of refusal 
on the disk for worldwide release; 
"Something's Up" by Wayne St. 
John is set for release in the U.S. on 
Salsoul Records and a multi -album 
deal is confirmed for Thor on the 
Midsong label. 

All product under the Three Hats 
Production is exclusive of the Cana- 
dian market where product is issued 
under the RCA logo. 

"This Masquerade" turned plati- 
num without getting a top 30 chart 
position, something's confusing. 

Says one national man, "The nut 
of it is that we don't have black sta- 
tions like they have in the U.S. Mu- 
sic directors up here watch the rec- 
ords climbing the U.S. charts and 
figure the black stations in the U.S. 
have enough clout to get a disk into 
the top 50. 

"They won't touch the disk here, 
however, until it crosses over to top 
30 and even then often hold off until 
it's top Io there. 

"But let's not confuse issues, it's 
not black records we are talking 
about, it's a sound. Stevie Wonder 
fits the format, so does Lou Rawls. 
But a Bootsy or James Brown just 
doesn't fit." 

While Toronto and Montreal 
markets are pointed to as the tough- 
est markets to crack with an r &b 
disk, one promo man cites cases 
where a record such as "Float On" 
can get airplay on the CHUM chain 
but not at the flagship station. Ac -. 
cording to GRT. the single sold 
16,000 copies, mostly in western 
Canada, with several stations in 
those markets airing the record. 

One angry artist claims that Cana- 
dian music programmers simply 
scan the U.S. top 30 and wherever 
there is an r &b disk registered they 
knock it out and replace it with a Ca- 
nadian content disk. 

The last major black act to play a 
stadium concert here was three years 
back when Marvin Gaye appeared 
at Maple Leaf Gardens in Toronto. 
Since then other acts such as Junior 
Walker, the Supremes or Natalie 
Cole have made appearances. but 
either in club settings or small audi- 
toriums. 

`Fair Value' 
Audio Tax 
Is Opposed 

Conlirured from page %.1 

value on goods and implement a 

15% duty on the goods. 
An example of this. which the au- 

dio community considers harass- 
ment, is a company such as Sony im- 
porting equipment at 5100 (U.S.I 
value and the government arbi- 
trarily imposing a SI 15. "fair value" 
tag on the goods, to which is im- 
posed a 15 r duty. 

The Canadian Importers Assn. 
president Keith Dixon speaks for the 
import community when he calls 
down the government for "discrimi- 
natory practices." 

"We as an association feel the 
government of Canada is being 
grossly unfair in sticking to the arch- 
aic evaluation section in the customs 
act. If I were to offer advice to a Ca- 
nadian consumer buying audio 
equipment I'd tell him to buy the 
stuff in the U.S. for half the market 
price in Canada. The section is arch- 
aic, repulsive, discriminatory and 
senseless." 

Within the association, the audio 
community has instituted an Audio 
Import Committee which ix pri- 
vately negotiating with the federal 
government to see if it can find some 
satisfaction and long -terni solutions 
to the issue. 

According to Dixon at the Import- 
ers Assn., an announcement on the 
association's discussion with federal 
officials should be forthcoming by 
late January 1978. 
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This last 
Week Week 

BRITAIN 
(Courtesy Musk Week) 
Denotes weal origin 

SINGLES 

44 - 

45 - 

46 38 

DON'T LET ME BE 

MISUNDERSTOOD -Santa 
Esmeralda (Phibps) -Cartm 
(FauvesPUma Prod.) 

BABY 8413Y MY LOVE 15 ALL FOR 
YOU -Denise W,)Wms (CBS) - 
island (M. White, Kahmba Prod, 

MODERN WORLD -Jam (Po 
And Son (Chris Parry/Vk 

1 1 NAME OF THE GAME -Abbe (Epic) - 47 - DISCO BEATLEMANIA -DBM 

2 2 
Bocu (8. Anderson /B. Ulvaeus) 

YES SIR I CAN BOOGIE -Bascom 
(A(lantkl- Northern /Sherwin 
SsWnl 

(RCA)- Louvigny Marquee (Rolf 
sou) 

48 - GEORGINA BAILEY -Noon. Fe 
(GTO) -Lary Liard Heath Ley 3 3 YOU'RE IN MY HURT -Rod Stewart 

(Rna) -Rive (Tom Dowd) 49 40 
(Kenny Young) 

BOOGIE ON UP- Rakono (Stab, 4 5 ROCKIN ALL OVER THE WORLD - 
Stalus Quo (VMigo)- Intersong 

State 'Ladysmith (Rkkerton/ 
Waddington) 

5 8 
(Pp Viiikams) 

2.4.6.8. MOTORWAY -Tom 
50 - FLORAL DANCE -Brighouse 

Restrkk Sand (logo)- Chappaa 
Rooinson Band (EMIT- Copyright 
Control (Vic MN.) This last 

(Ivor Raymonde) 

6 6 WE ARE THE CHAMPIONS -Queen Wed Week JPs 

7 4 
(EM))- EMI /Queen (Queen) 

BUCK IS BUCK -La Belle Epoque 
1 NEVER MIND THE BOLLOCKS. (Harvest)- Robert Medlin (Prima 

Line) 
HERE'S THE SEX PISTOLS -S. 
Oslo), (Virgin) 8 11 BLACK BETTY -Ram Jam (Epic)- 2 14 THE SOUND OF BREAD (Uekba)' 

9 ]0 
Kensington (Kasenett/Kai,) 

CALLING OCCUPANTS OF 

3 1 40 GOLDEN GREATS -Cliff Rkh4 
(EMI) 

INTERPLANETARY CRAFT - 4 2 20 GOLDEN GREATS -Diana Ross Carpenters (MAI -ATV (Rkhard 
Carpenter) 5 4 

And The Supremos (Motown) l 

SECONDS OUT -Genesis (Chart ,_ -,1J 10 13 NEEDLES & PINS- SvOde (RAK)- 
United Artists (M. Chapman /N. 

6 3 

7 5 

HEROES -David Bowie (RCA) 
NO MORE HEROES -Strangler 

11 15 
Chinn) 

VIRGINIA PLAIN -Ro,y Music B 7 
(United Ani,ts) 

RUMOURS -Fleetwood Mac (Wanai 

12 V 
(POlydor) -E.G. 

HOW DEEP IS YOUR LOVE -Bee 9 29 
Bros.) 

MOONFIOWER- Sanwa. (CBS) 
Gees (R50)- RSOrChaPPell 10 8 THUNDER IN MY HEART -Leo She 

13 9 
(Richardson /Bee Gees /Galuten) 

HOLIDAY IN THE SUN -Sea Pistols 11 6 
(Chrysalis) 

HOME ON THE RANGE -Slim (Virgin)-Copyright Control (Chris When,. (United Mists) v 

14 23 
Thomas) 

LIVE IN TROUBLE- Barton Knights 
12 18 

13 - SOUL CITY -venous Artist, (K.TM). 
STREET SURVIVORS- Lynyrd (EPc)- Venous Publishers (Peter 

Langford/Len Lubin) 14 13 
Skynyrd (MCA) 

GOING FOR THE ONE -Yes 
15 7 SILVER LADY -David Soul (Pinata 

Stock) -Macaulay /DJM (Tony 15 - (Allan.) 
FEELINGS- Venous Artists (K -TA) 

16 20 
Macaulay) 

LOVE HURTS ETC. -Nazareth 
16 23 GREATEST HITS, Vol- 2 -Uton JA,, 

(DJM) 
(Mountain) -Acuff -Rose' WB 
(Manny Chariton) 

17 12 

18 10 
GREATEST HITS -Abbe (Epic/ 
OXYGENE -Jean Michel Jane 

17 a) DANCIN PARTY- showaddywaddy 
(Arista) -Can, (Showaddywaddy) 19 - 

(Polydor) 
STICK TO ME -Graham Parker A 

19 25 SHE'S NOT THERE -Santana 
(CBS)- Marpu,s (David Rubinson) 20 15 

The Rumour (Vertigo) 
PLAYING TO AN AUDIENCE OF 

19 17 FROM HERE TO ETERNITY -Giorgio 
(Oasis) -Heath Levy (MWsder/ 21 49 

ONE -David Soul (Private Stock) 
GET STONED -Rolling Stones 

20 12 STAR WARS THEME-Meco (RCA)- 
Chappell (Morn/ Wheeler' 22 19 

(Arcade) 
PASSAGE- Comr..srs (AGM) Bong., 23 11 A STAR IS BORN (soundtrack) 

21 37 DADDY COOL -Darts (Magnet - 
JewePMCPS (T. Boyce /R. 24 21 

(CBS) 
THE BEST OF ROD STEWART 

22 34 
Hartley) 

BELFAST -Bonet' M (Allantk) -ATV' 25 26 
(Mercury) 

AJA -Steely Dan (ABC) 
Gera (Frank Faran) 26 22 ENDLESS FLIGHT -Leo Sayer 

23 21 ) BELIEVE YOU -Dorothy Moore 
(Epic)- Carlin (Couch/Stroud/ 27 33 

(Chrysalis) 
FRONT PAGE NEWS -Wishbone Ash 

24 27 
Stephenson) 

TURN TO STONE- Eleclrk Light 28 - 
(MCA) 

NEWS OF THE WORLD -Queen 

25 24 
Orch. (Jai)- UA/Jet (Jeff Lynne) 

HEROES -David Bowie (RCA)- 29 24 
(EMI) 

MOODY BLUE -Elvis Presley (RCA) 
Bewley/Fleur/EC (D. Bowie/T. 
Visconti) 

30 27 TWO DAYS AWAY -Elkie Brooks 
(AGM) 

26 29 LOVE BUG -Tina Charles (CBS) - 
Rondo, /Canin: Sabbidu (Biddu) 

31 25 
32 20 

ARRIVAL -Alba (EN, 
SHOW SOME EMOTION -Joan 

27 14 NO MORE HEROES- Stranglers 
(United Artists) -Apr'( /Albton 33 30 

Armatrading (AGM) 

EXODUS -Bob Marley A the Waders 

28 16 

(Martin Rushent) 
1 REMEMBER ELVIS PRESLEY- 34 34 

(Island) 
ECHOES OF THE 60s -Pail Spector 

Danny Mirror (Sent)- Oblsong/ 
Louvigny Marquee /FDH (E 35 35 

(Phil Spector) 
MOTOWN GOLD. Vol 2- Venous 

29 45 
Ouwens) 

WILL -Ruby Winter (Creole) -Apr( 
(5.J. Prod /Keysevem Music) 

36 17 

Artists (Motown) 
LOVE YOU UVE- Rolling Slone, 

(Rolling stones) 
30 50 GOIN' PEACES- Jackson, (Epk)- 

Carlin (K. Gamble 'L. Huff) 
37 32 BAD REPUTATION -Thin Lissy 

(Vertigo) 
31 42 EGYPTIAN REGGAE -Jonathan 

Richman & the Modern Lovers 
38 16 I REMEMBER YESTERDAY -Donna 

Summer (GTO) 
(T3eserkley)- Madero Love Songs 
Warner Bros. (Kaufman, Kdolkin) 

39 31 

40 44 
STRANGLERS IV (United Artists) 
NEW BOOTS & PANIES -Ian Drury 

32 43 MY BABY LEFT ME- Slade (Barn) - 
Can, (Chas. Chandler) dl - 

(stiff) 
100 GOLDEN GREATS- Frankie 

3.3 33 WATCH)N' THE DETECTIVES -Elvis 
Costello (Still) Street (Nick Loew) 42 47 

Vaughn (Bence) 
MOTIVATION RADIO -Steve Heap 

34 28 ANGEL OF THE MORNING /ANY 
WAY YOU WANT ME -Mary 43 28 

(Virgin) 
JOHNNY MATHIS COLLECTION 

'Anon (Epic) -April (Mickey 
Anthony) 44 36 

(CBS/ 
THEIR GREATEST HITS 1971. 

35 - DON'T IT MAKE MY BROWN EYES 
BLUE -Crystal Gayle (United 45 41 

1975 -Eagles (Asylum) 
BOOMTOWN RATS (Ensign) 

Artists) -United Artists (Allen 
Reynolds) 

45 - 40 GREATEST HITS -Heß Alpert A 

The Tijuana Brass (Kiel) 
36 18 WONDROUS STORIES -Yea 

(Atlantic)- Topographic /Warner 
47 50 

48 37 

THE MOTORS (Virgin) 
HOTEL CALIFORNIA -Sagas 

37 26 
Bros. ryes) 

BEST OF MY LOVE- Emotions 49 39 
(Asylum) 

MAKING LOVE AND MUSIC -Dr. 

38 32 
(CBS) -Carlin (Maurice White) 

BRICK HOUSE 'SWEET LOVE- 50 - 
Hook (Caplet) 

OUT OF THE BLUE- Eleclnc Light 
Commodores (Motown)- J550e 
London (Carmichael: 51 38 

Orchestra (United Mists) 
NIGHT AFTER NIGHT -Nils Lofgmr. 

39 - 
Commodores) 

CAPTAIN KREMMEN- Kenny 52 45 
(AGM) 

GONE To EARTH -Bartley Jame 
Everett'MAe Vickers (01M)- 
Standard (Mike Vickers) 53 43 

Harvest (PNYdor) 
MAGIC FLY -Space (Pye) 

40 44 SHOO DOO FU DU 00H-Leon. 
Wilkams (ABC) -Anchor (Frank E. 

54 48 20 ALL TIME GREATS -Connie 
Francis (Poydp) 

41 35 

Wilson /Spec'0' Life) 
THE DANGER OF A STRANGER - 

55 59 SIMON A GARFUNKEL'S GREATEST 

HITS (CBs) 

42 48 

Stella Parton (Elektra) -ATV+ 
Ess , (Jim & David Malloy) 

BABY WHAT A BIG SURPRISE- 
Chicago (C85) -IJand (Jame, 

56 - 40 GREATEST HITS-Uns Peed, 
(K TN) 

57 - 30 GREATEST HITS -Gladys Knight 
A The Pps (K.TO) 

43 - 
William Guerno) 

LOVE OF MY LIFE-Dooley, (GTO)- 
Bsack Sheep /Heats levy (Ben 
Find.) 

58 52 
59 40 
60 9 

MUPPET SHOW -Moppets (PVC 
COUNTRY BOY -Don wan... (ABC) 
LIVE AT LONDON PALUDIUM- 

Bínç Caws, (K TN) 
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Ontario Place Forum 
has its greatest season ever! 

In order of appearance: Anne Murray Fred's Folk Carroll Baker Mercey Brothers 

Foot in Coldwater Wireless Boss Brass Hagood Hardy Ron Nigrini 

Sonny Terry & Brownie McGhee Hamilton Philharmonic Orchestra Boas Broil 

Bach Elgar Choir George Hamilton IV Lynn Jones Shooter Jackson Hawke 

Grover Washington Jr. Les Brown Count Basie Patsy Gallant Liverpool 

Chuck Berry Deja Vu Blood Sweat & Tears Banda Brava Harry Chapin 

Moe Koffman Brutus Downchild Blues Band Ramsey Lewis Chuck Mangione 

Bruce Cockburn Mendelssohn Choir Memo Acevedo Sextet Ed Bickert Trio 

Guido Basso -Sam Noto Quintet Gene Amaro Quintet Humber Jazz Band 

Katherine Moses Quartet Nelson Riddle Phil Nimmons 'N Nine Plus Six Dan Hill 

Ian Thomas Band Lisa Hartt Band Bobby Gimby Keath Barrie Salome Bey 

Glen Miller Orchestra Maynard Ferguson The Toronto Symphony Walter Susskind 

Good Brothers Colleen Peterson Franz Allers Triumph Lynx Victor Feldbrill 

John Prine Louden Wainwright Ill Buck Owens James Conlon 

Marilyn McCoo & Billy Davis Jr. Jay Leno Sarah Caldwell Stan Kenton's Orchestra 

Doc Watson Erich Kunzel Don McLean Ronney Abramson Andre Kostelanetz 

The Mighty Pope Natalie Cole Murray McLauchlan Klaus Tennstedt 

K.C. & The Sunshine Band Kazuyoshi Akiyama B.B. King Johnny Lombardi 

Gaylord & Holiday Pino Ubaldo Troubadours International King Eric & his Knights 

Richard Hayman Leo Sayer Melissa Manchester James de Preist 

Two Generations of Brubeck Ernesto Barbini Maria Pellegrini Louis Quilico 

Andrew Davis Kreskin Shirley Eikhard Edward Bear Charity Brown 

David Bradstreet Andre Gagnon Woody Herman Sweet Blindness Soul Bros. Six 

Sha Na Na National Ballet of Canada Central Band of the Canadian Forces 

Buddy Rich Malton & Hamilton Ray Hutchinson Cano Maneige 

The Newcomers The Raes Grant Smith Show National Shevchenko Ensemble 

Horns of Toronto Paul Christopher Cleo Laine and John Dankworth Mel Torme 

Par Three Don Sullivan The Chieftans Diane Dufresne Bo Diddley De! Shannon 

Little Caesar & The Consuls Vehicle Fable Manor Rose Johnnie Lovesin 

Wenzday Tom Rush Don Cullen Ray Materick Mirth 

Nancy White & The Fleshtones Margaret Christi Willie P. Bennett 
David Wiffen Peter Appleyard Quartet 

Ontario Place extends a thank you 
as big as all Canada to each of the 

great performers who helped 
make 1977 our greatest season 
yet! Better than 600.000 people 

packed our seats and grassy 
slopes to applaud 119 daily 

performances from May 21 to 

October 10. As you can see. our 
showbill covers the who's who of 

international talent and the 
spectrum of entertainment tastes. 

We can't remember a show that 
wasn't received with ringing 

Thank you! 
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enthusiasm and thunderous 
ovations. The Forum at Ontario 
Place is a place to see. It is unique 
among international stages. 
Fashioned after a Greek 
amphitheatre the Forum is open on 

all sides with a suspended roof 
over the seats and revolving stage. 
In addition there is room for 
thousands more on the hillsides 
overlooking the stage. It's an 
environment that brings out the 
best in performer and player. We 
hope you come and see it yourself. 

Mr John O Marwetn. Director General. Ontano Ptace Corporation. 955 Lakeshore Blvd West. Toronto. Ontario M6K 3B9 Canada (416) 965.7917 

C¡.a..ritr. r. i.. M.r<.-r 
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Lohn 
Guiro Distirib Moves 
To New L.A. Plant 

LOS ANGEL ES -Guiro Record month rent) precipitated the move to 
Distributors has moved its operation expanded quarters. 
into a greatly expanded new loca- The new location now allows for tion following eight years of confin- greater display of product and ual growth in the Latin record busi- greater comfort for clients pursuing 
ums here. the storeroom. 

With a 2,880 square foot main lo- Borrego has invested a substantial cation and an additional I,440 amount of money in stocking the square foot warehouse overstock fa- new location and is intent on offer - cility across the street, the distribu- ing complete depth of stock in Latin lors floor size and the ability to product. 
carry full line of stock are substan- Having obviously operated at low tially increased. overhead. Borrego has followed a Owner Jorge Borrego says policy ofcontinual reinvestment and crowded and cluttered conditions at natural expansion to become one of his former site on Temple Blvd. (for the largest and most reliable distrib- which be had been paying S90 -per- utors in the Latin industry. 

Microfon Opens L.A. Sales Office 
LOS ANGELES - Microfon 

America has opened a branch office 
for sales and promotion in Los An- 
geles at 1830 W. Olympic Blvd., 
Suite 109 under the direction of 
Guillermo Santiso, former Microfon 
label manager in Mexico City. 

The firm's U.S. operation is head- 

quartered in Miami and is now 
headed by Carlos Maharbiz, newly 
appointed to the position by Micro- 
foci s parent firm in Argentina. 

This is the first branch established 
by Microfon in the U.S. since it be- 
gan domestic operation about two 
years ago. 

Billboard S'ECIAL SURVEY For Week Ending 11/19/77 

Spec 

:Ieaae$.I No art or this ...won may oe reprooucea shed or a retrieval system. or transmitted. m any f ora or pnmoeoq,ng recoomng. or Otherwise without th poor 
by any mear., Nectronrc, mechan,eal. 
women ,r111531011 or the publ.her 

CHICAGO (Pop) MIAMI (Salsa) 
The TFSE -Anal, label I men 1mE- Artest. Label Neel Number (Dntnbutm[ Label) steel (lumber (Dumb I ri Label) 

1 CHELO 
1 CELIA CRUZ /WILLIE COLON 

La Yar Ranchera. Musart 10638 Only They Could Hare Made This Alo, 
2 LOS HUMILDES Vaya 66 

Banos. Fama 560 2 CONJUNTO IMPACTO 
3 GRUPO MIRAMAR 

Contunto Impacto. Teta 3004 

Una Lagrima 6 Un Recuerdo Aaron 4014 3 FANU ALL STARS 
4 LOS TIGRES DEL NORTE 

Rhythm Machines Columbia 34711 

Vrcan Las Molados. Fama 551 4 PUP(LEGARRETA /JOHNNY 
5 YICENTEFERNANDEZ PACHECO 

La Muerte De Un Galkro, Caytromcs 1492 
Los Dos Mosqueteros. Yaya 63 

6 COSTA CHICA 
Tapamos Fama 549 

5 CELIA, JOHNNY, JUSTO EPAPO 
Recordando El Ayer. Yaya 52 

7 JUAN GABRIEL 
Con Harold e. Vol 2. Arcano 3373 

6 JOHNNY PACHECO 
the letal, Fama 503 

8 JUAN GABRIEL 7 CHARANGA 76 
Sempre En Mente.ktano 3388 Encore. 1R 128 

9 YOLANDA DEL RIO .8 WILLIE COLON/RUBEN BLADES 
La Hita De Nadie Nana 3202 

Metrtndo Mano. Fama 500 

10 JULIO IGLESIAS 
knerica. Alhambra 27 

9 LA DIMENSION LATINA 
Presentando A Andy Montan, Ili 2018 

11 ELIO ROCA 10 LOS KIMBOS 
Castigo Y Agu, Munir 6042 The Big xambos. Conque 1091 

12 LOS TERRICOLAS 1.l FANIA ALL STARS 
En Mento. Drscolando 8240 Greatest Hits. raw 511 

13 LOS FELINOS 12 OSCAR D'LEON 
Los Febnos Musart 1701 Iwo Sets With Oscar. iH 2017 

14 NAPOLEON 
Yore. Raft 9055 

18 ROBERTO ROENA 
la Ocataya Maravilla, International 914 

15 RICARDO CERRATTO 14 EL GRAN COMBO 
Me fstoy Acostumbrando A Ta, Latin CI ISIS Aniversario. EGC 014 
International 5042 15. RAY BARRETTO 

16 JULIO IGLESIAS Tomorrow earrello Lrve. Atlantic SD2509 
A Meat, Alhambra 21 16 EDDIE PALMIERI 

17 MIGUEL GALLARDO Unfinished Masterpiece. Coco 120 
Olio Ocupa Mi Lugar. Lem International 17 JUSTO BETANCOURT 6912 

Distinto d Dderente. Finta 502 
18 VICENTE FERNANDEZ 18 ISMAEL RIVERA El Him Del Pueblo, Caytconics 1441 De todas Maneras Rosas. loe 1415 
19 JUAN GABRIEL 19 HECTOR LA HOE Con ',lariat hi. kcam 3283 De li Depende. fina 492 
20 LOS BABYS 20 LA LUPE 

Regresa Ya. Peerless 1999 One 01A And, rica 
21 CHELO 

Con Manachi, Musas 10585 
21 TIPICA 73 

the Two Sida 01 Batea. Inca 1053 
22 LOS POTROS 22 ISMAEL QUINTANA Cantando Llega El Ama. Peerless 10037 Amur. Vade a Sentimiento. Vaya 61 
23 LEO DAN 

leo Dan. Caylromcs 1442 
23 ISMAEL MIRANDA 

No Voy AI Festival. Fama 508 
24 EDUARDO NUNEZ 24 OSCAR D'LEON 

El /Urolladur. Riff 9057 Con Balo d Todo. TH 2012 
25 YNDIO 25 LA COSA NOSTRA 

Benda Deknor. Mace 6165 La Cosa Nostra. libra 5001 

4 

RIBTRS a e . 

RECORDS GU1R 
S DIST 
80-0109 380-0234 

Q72 W PICO Blvd. 3 

2972 

GUIRO EXPANSION -Jorge Borrego, owner of one of the major Latin record distributors in the U.S., leans against entrance of his newly acquired location on Pico Blvd. in Los Angeles. Specially produced replicas of Latin label grace the entire upper facade of the building. At left (inset) he examines new product from the shelves which, a with other new fixtures, he designed and helped construct. Though now open to clients, the new facility will be malty inaugurated at the end of the month. 

U.S. DEMAND AFFECTS MEXICO 

Hit Chelo LP Spawns 4 
145s, Ups Musart's Sales 

LOS ANGELES -The phenom- 
enal success of a recent mariachi- 
backed album by Mexiean vocalist 
Chelo has pushed Musart Records 
in the U.S. into the extraordinary de- 
cision of releasing four different sin- 
gles from the same LP. 

Eliseo Valdes. president of Musi- 
cal Records and Tapes. the Miami - 
based manufacturer /distributor of 
the Mexican Musart line. reports 
that to his knowledge this is the first 
such case in Musart's I5 -year U.S. 
experience. 

And it is one of the few times that 
the demand for product from U.S. 
Latin buyers was reflected in the 
Mexico market. and not the other 
way around as is usually the case. 

Since the release of Chelos sec- 
ond mariachi album in April of this 
year, the label has released four dif- 
ferent singles (eight separate cuts) 
each less than two months apart. 

Valdes admits that the firm was 
reluctant and apprehensive about 
the multi -single situation. but he re- 
ports with detectable excitement 
that the anticipated sales conflict 
among the singles did not material- 
ize. 

Says Valdes: "It is definitely a 
freak phenomenon. The release of 
the second single took nothing away 
from sales on the first, and the third 
never affected the second. At this 
time we continue having strong sales 
on all four singles." 

Both Valdes and Masan Los An- 
geles branch manager Valentin Ve- 
lasco report that split radio play was 
the key factor in stimulating the 
public demand which convinced 
Musart to issue the series of singles. 

Program directors in the Califor- 
nia. Texas and Chicago markets de- 
cided to play varying cuts once they 
received promotional copies of the 
album. 

Split play has been the scourge of 
US. Latin record executives who 
complain that the lack of airplay 
concentration makes it difficult to 
create strong hits. 

By AGUSTIN GURZA 

But while Valdes still sees the ra- 
dio split as a disadvantage. he con- 
cedes that in the case of the Chelo 
LP, the independent -minded pro- 
gram directors functioned as a ba- 
rometer of public taste in each re- 
gion and revealed the extent of 
public response to the album. 

Valdes reports that jukebox de- 
mand. still influential in the Latin 
business. was also a factor. 

Requests for release of different 
singles came from the Musart 
branch managers. Velasco in Los 
Angeles and Ruben Espinosa in San 
Antonio. 

Valdes explains that the firm lust 
couldn't ignore the public demand" 
which reverberated into the Mexi- 
can market across the border. 

We simply had to change our 
usual policy in order to adapt to the 
unusually strong demand:' explains 
Valdes. 

In most routine rases. Valdes con- 
tinuos, the firm releases a single 
prior to LP release. If the first single 
is successful, the album follows im- 
mediately. if not, the label will work 
a second single before issuing the al- 
bum. 

"In Chelos case.' says Valdes, 
"we had the inverted situation of the 
album opening the way for single re- 
leases." 

And Velasco notes that the un- 
usual influence of the U.S. success 
on the Mexican market has led Mu- 
sari in Mexico to work the border 
areas more intensely in order to 
stimulate U.S. sales. 

The long -range impact of the 
Chelo case. Valdes analyzes, will be 
seen on the a &r aide with more care 
being taken to avoid including fillers 
on albums. many of which have 
been released in the past with only 
one or two strong numbers. 

And labels, with more substantial 
content to work with and with the 
Chelo experience in mind. will work 
LPs for a longer period of time. per- 
sisting well beyond the first or sec- 
ond single. Valdes predicts. 

Concludes Valdes: "I don't rea 
know if we'll come upon another 
bum like this one. I wish it wo 
happen tomorrow. and if it does. 
be ready to push out all 12 cuts 
singles if that's what the pub 
wanted 

Orfeon Shift 
No Shakeup 

LOS ANGELES -Jose Angel 
Rota. Orfeon vice president recent 
named Ozzie Vertu zoos successor DI 

the Los Angeles branch of the M 
ico-based label, says recent chan 
in the firm will not alter the co 
pany's plans or policies. 

We will mom or less continue td 

operate on the same basis as before. 
says Rota. adding that plans for a 

San Antonio branch are still in the 

works and the program to develop 
U.S. Latin talent is moving forward, 
though substantially delayed. 

Rota says that Venzor resigned fof 
personal reasons. but Venzor denies 
this. claiming he was fired by label 
president Rogelio Azcarraga 
directly on Friday (29) during a visit 
by Azcarraga to Los Angel.. 

Orfeon, once a leader in the Mexi- 
can record industry. has reportedly 
had serious problems on both sides 
of the border. 

Venzor says the company in the 

U.S. has lost money during its last 

two years of operation. a charge con- 
firmed by Rota. 

Venzor claims the major factor in 
the firm's financial ills here was the 
opening of a New York brunch in 
September 1975. which depended 
on the Lis Angeles office for mer- 
chandise as well as operational ex- 
penses. 

At Vendor's insistence. the New 
York operation was severed from 
Los Angeles in November 1976. 

Rota declines comment on the 
matter. but stresses that the firm win 
move ahead u till its plaits. 
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Midem' 7 
Quite simply... 
The most important 
International Gathering 
in the Music Industry. 
Your presence is a must... 
Your absence a mistake. 

Don't let deals be made at Midem without you. 
In 1977: 1054 companies, 4671 representatives, 47 countries. 

Midem is a mast. 
Bernard CHEVRY 
Commissaire Général 

Xavier ROY 
International Director 

3 rue Gamier 
92200 Neuilly (France) 
Tel : 747.84.00 + 
Telex ; 630547 MIP.MID 

Information and Reservations: 
GREAT -BRITAIN/Liz SOKOSKI 
International Equipment and Services 
Exhibition Organization Ltd 
8 Dorset Square London WI - Tel : (01) 723.82.32/33/34. 
Telex : 25230 MIPTV MIDEM LDN. 

Information and Reservations : 

U.S.A. OFFICE /John NATHAN 
30 Rockefeller Plaza 
Suite 4535 
New York N.Y. 10020 
Tel : (212) 489.1360. Telex : 235309 (OVMU) 

/ill 
i er Midem International 

Record and Music Publishing Market 
20 -26 January 19T8. 
Palais des Festivals - Cannes - France. 
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Latin 

Salsa Entwined 
With Rich Latin 
Music Heritage 

By AURORA FLORES 
Contrary to the belief that salsa music is new, aficionados 

can trace it back in this country to the late 1920s with the pop. 
ularization of The Peanut Vendor" by Don Azpiazu. 

However, it wasn't until the late '30s and '40s that Latin 
music in the U.S. boomed, with the popularization of the 
mambo, chacha and the big band Latin jazz sound. 

It was at this time that many Americans were accepting the 
tropical sound and running out to take mambo and chacha 
lessons. 

Jazz musicians such as Dizzy Gillespie. Duke Ellington. Cab 
Calloway and others brought Latin rhythms and Latin musi- 
cians into their aggregations. 

So. although some have compared the recent salsa trend to 
disco music. disco lacks the rich history that belongs to salsa. 

The following is just a taste of some of the music's most re 
spected pioneers. 

Tito Puente is the most popular bandleader in Latin and 
American circles. His compositions of "Dye Como Va" and 

Mongo Santamaria 

"Para Los'Rumberos" were catapulted into international ac- 
claim by Santana. Puente's peak came in the '50s and early 
'60s. 

Frank "Machito" Grillo arrived in this country from Cuba in 
the '40s and rose to international acclaim with his Latin jazz 
compositions. His musical director Mario Bauza played with 
Cab Calloway and others and employed many black be -bop 
musicians in the band. Machito's lead singer, Graciela, is well 
respected by jazz singer Sarah Vaughan and others. 

Although Cuban percussionist Chano Pozo played only a 
oneyear stint in Gillespie's band before his demise, his com. 
position of "Manteca" in the '40s is known in all jazz and 
Latin circles. The tune has been redone hundreds of times by 
most salsa musicians. 

Arsenio Rodriguez is a blind Cuban tres player whose guaj 
iras and songs are the most respected and the most played by 
musicians today. Larry Harlow dedicated an entire LP to the 
memory of Rodriguez, one of Salsa's greatest composers. 

Israel "Cachao" Lopez, the Cuban bassist and bandleader, 
was the first to bring the black element of drums and rhythms 
into the elitest danzon ballrooms of Cuba. Still working, his 
latest LP "Cachao '77" on the Mericana label is considered a 
masterpiece by critics and musicians alike. 

Cortito & his Band, featuring the voice of Ismael Rivera was 
the first to take the rhythm of bomba & plena from the streets 
of Puerto Rico dress it up in style, and present it in the ball. 
rooms of America and all over Latin and South America. 
Reaching its height in the '50s in the Palladium Club era. the 
Cortijo band was the nucleus from which bands such as "El 
Gran Combo,' "Roberto Roena & his Apollo Sound." "Ismael 
Rivera & His Cachimbos" and Nacho Sanabria emerged. 

Pianist Jose Curbelo lead a big band orchestra in the '405 
which featured later rivals Tito Puente and Tito Rodriguez. His 
band was the stomping ground for the young talent that was 
later to reach higher peaks of stardom. 

Mongo Santamaria is the Cuban conguero and bandleader 

Cortijo & Su Combo in Santo Domingo 
in the early '60s. 

The original Cortijo & Su Combo. 

most popular in all music circles. He popularized Latin ja 
and brought it to the forefront of salsa and American sown 
Known among aficionados as the quiet musician who real 
crossed over salsa with his "Watermelon Man," Mongo tod 
is still popular among salsa and jazz audiences. 

Perez Prado is credited with bringing the mambo to Amer 
can dance halls and responsible for the fortune made b 
dance studios when America contracted mambo fever. A 
though his music was more popular among Americans, he 
still remembered today along with Xavier Cugat as one of th 
early makers of crossover. 

Salute to Salsa 

EXCLUSIVE 
DISTRIBUTION 

ON THE 
WEST COAST 

FOR: 

VELVET 
BORINQUEN 

TOP HITS 

Records Distributors 
2858 W. Pico Blvd., Los Angeles, CA 90006 

(213) 735 -1358 

International 

_From The Music Capitals Of The World 
( vviizrru'd from page 76 

lival;' by Shalamar, "Span Disco." by Lae 
Child; "Love And Kisses", and "Love Gun," by 
Kiss. 

Petros Hoidas, bass with the National lyric 
Theater. died here. aged 63.... Singers Areti 
Kypeou and Marios currently appearing in New 
York cabaret .. Artist manager Robert Seto, 
recently in Greece along with Ypsion, who made 
Iv apperances, to record Emial artist Oindra 
Galati n France ... Katy Aspres, noted an 

nouncer on ERT Radio for the past 25 years. died 
after a short illness. 

Soprano Joanna Orinata awarded third prize 
in the 23rd International Song Contest in Tou 

louse. France. Classical singer Thomais Asla 
ngogbu, accompanied by pianist Marina Kou. 

touvali, gave a concert of compositions from the 
111h and 19th centuries in London (Oct 14). 

Folk singer Yiorgue Papasideris, died, aged 
75, m Athens. He had recorded 1,800 songs 

since 1928 and his biggest-seller hit the 

300.000 mark. 

The Aeschylus trilogy "Oreslia" is to be 

staged in London and Oxford next spring by a 

British drama learn with music by Greek com- 

poser Viserais Xenakis, the performances to be 

given during the Bach Festival.... The "Con- 

certo for Orchestra and Sanloun," by Elias An 
driopoulos, to be conducted by him with the 

Stockholm Symphony Orchestra in January 

Composer Minis Plessas has started a weekly 

one.hour radio show where he discusses with 

composers and lyricists their music and hit rec. 
ords. LEFTY KONGALIDES 

BARCELONA 
An enormous "sell -out" concert success for 

Supertramp (Epic), backed by a big promotion 
campaign, boosted sales of the group's album 
"Even In The Quietest Moments" and the single 
"Live A Little Bit" 

"I Feel Love" by Donna Summer (Pinola) 

moving fast here towards the number one spot. 
her album "I Remember Yesterday" already a 

big seller... kola launching a clever promo 
lion on the Sea Pátols "'God Save The Queen." 

La Trines, a Catalonian Inc now with Anota, 

getting big sales for its "Tempera Mahnera" re 

lease Ruy Girardo's "La Ultima Vez" (The 
Last fine ), sung by Tony Frontiera at the last 
Malbrcan Song Festival but failing to win first 
prize, now looks like a big chart success. 

FERNANDO SALAYERRI 

PARIS 
Laurent Rossi, son of Tino Rossi, has a Patbe 

Marconi single out which is made up of snatches 
of the key song successes of the Beatles. Called 

"Cale Creme," it runs two-and .a-hall minutes. 
.. Sonopresse, an affiliate of Palhe.Marconi, to 

distribute Capitol Records in France, with a re 

packaged series of rock albums on the schedule. 
Barclay has released a tribute to guitarist 

Django Reinhardt by Stephane Grappelli, a low - 

price offering in the Barclayrama series. 
A new series aimed al helping children learn 

English comes from Pop English Creations and 

includes specially wnOen songs by Laurent 
Booby, the records accompanied by booklets 
and available in book stores as well as disk out- 

lets .. Two Barclay artists, Nkoetta and En 
rique, will sing in this year's Yamaha Song Festi- 

val,featuring newly written songs. 
Michel Detpech, whose "le Loir et Cher" is 

high in the charts, has resigned on a worldwide 
basis with Barclay.... Special commercial open 

Mon being staged by Barclay in the Benelux 

countries to tie in with a Dutch television pro 
gram featuring Raymond Leferre and the group 
Lore And Kisses. HENRY KAHN 

TOKYO 

Toshiba EMI has released a live album by 

Suai Quatro including tracks recorded live at the 

Nakano Sun Plaza, in Tokyo, and Osaka Roser 

nenkin Hall where she performed last lune. It 

was the fourth Japanese concert tour for the art- 

ist.... Red Bus Records in England released a 

single. 'What's Your Name." by Japanese rock 

group Short Hope. The single will be out in Con- 

tinental Europe through EMI affiliates at the end 

of October. In Japan, the single has been re- 

leased through Hilly Records. 

Bing Crosby will tour Japan for the first time 

in November. He will perform one concert each 

in Tokyo, Yokohama and Osaka, besides a dinner 
show and a tv appearance. His show will he 

videotaped and will be broadcast on Christmas 
Eve. .. Des Brown, international director of 

Chrysalis Records. was here with his boss. Terry 
Ellis, for a Chrysalis presentation.... A source 
says John Lennon, who has been staying here 

since May, will return home soon. A list of 

acts touring Japan in October includes 10cc, Pat 

McGlynn i Scotties, Rory Gallagher (all booked 

by Ode Artists). Phil Woods Quintet (Mon Pro- 

duction). Hello (Zeus) and NJQ + Johnny Hart. 
man b Carol Sloane (All Art). Bay City Rollers 

completed an overwhelming successful Japa- 

nese tour. 

Warner -Pioneer expects that the sales of a 

double album by the Rolling Stones, "love You 

Live." which was released here Sept 30 will ex- 

ceed 100,000 sets by the end of this year .. 

Ring Records reports that the initial order for 

the Carpenters' latest album, "Passage." has 

exceeded 150.000. A French chanteuse, tea 

belle Aubre, was here for concert appearances 
and a dinner show .. Publishing rights on 

songs written by Alan O'Day will be handled by 

Nichion in lapse. 
ALEXABAAMOFF 

BUCHAREST 
At the television production festival held in 

Sopot, Poland, Romanian TV was represented by 

the program "Enjoy Together With Us," pro 

duced by the late Alaandru 8ocanet, who died 

during the March 4 earthquake here. The musi- 

cal director of this film, Titus Munteanu, was a 

member of the Sopot jury 

Published here is the book "Two Thousand 

Years Of Music In Romania," by musicologist 

Viorel Cusma, who links great moments in the 

history of local chamber music, opera, ballet, 

music hall, light music, and folk, backed by 

many previously unpublished pulures. 

The album "Doi Calator" by Marina Voice is a 

bestseller here and other "compilations" of art- 

ists such as Carina Chiriac and Angela Simile, 

will follow later this year from Etectrecord. . 

The pop group FIN finished recordings for its 

second album "Zi Cu di," with music by bassist 

Sibiu ONru and singer Christian Madakiu, with 

lyrics from guitarist Gabriel Litvin. 

Al the first Folklore Festival of the Balkan 
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'..SupergruppenZ' 
That's how one European critic described Weather Report. 

And his colleagues all across the continent agreed with him. 
And so did the participants in down beat's Readers Poll 

awards. They voted Weather Report the #1 jazz group of 
the year, "Heavy Weather" the #1 jazz and #2 rock/blues 
LP of the year, Joe Zawinul the #1 synthesizer player, 
Jaco Pastorius the #2 electric bass player and Wayne 
Shorter the #1 soprano saxophonist. 

And now, Weather Report is following up their 
phenomenally successful European tour with a 
tour of these United States that will prove 
to be equally amazing. 

The 
Weather Report 
Tour 
11/11 Carmichael Aud. 

Chapel Hill, N.C. 
11/12 Ovens Aud. 

Charlotte, N.C. 
11/15 Mackey Aud. 

Boulder, Colo. 
11/16 Music Hall 

Omaha, Neb. 
of Iowa 

Iowa City, Iowa 
11/20 Univ. of Missouri 

Columbia, Mo. 
11/23 National Arts Center 

Ottawa, Canada 
11/24 St. Denis Theatre 

Montreal, Canada 
11/25 Palais Montcalm 

Quebec City, Canada 
11/27 Convocation Hall 

Toronto, Canada 
11/29 Royal Oak Theatre 

Detroit, Mich. 
11/30 Majestic Theatre 

Grand Rapids, Mich. 

WEATHER REPORT 
TALE SPINNIN' 

nwa,ng 
freetuq FveJBeCle 

Lu.rlaros!Between The Th.ghs 
w $hp150orrosÍNlen In Tlw C n SMr 

Weather Report 
Heavy Weather 

Weather Report 
Vlysterious Travellei 

n luaing. 

Bu o1aM Í Teen Tow re P al bdum 
The Juggleri llevone 

nclucle, American Tango 
Jungle Book Cucumber Slumber 

Nubran Sunaance'Scarkl Woman 

Weather 
ReDort. on 
Corumbia 
Records 
and 
Tapes. 
Exclusive Management: 
CavalloRuffalo Management, 
Beverly Hills. California. 

WEATHER REPORT 

I SING THE BODY ELECTRIC 

WEATHER REPORT 
SWEETNIGHTER 

Weather Report /Black Market 

n 1uEU,g. 
Boo9:eWogwWNtxi W al 

1151h Sneel Congr ass Menu. l.lA tlros 
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EMI vs CBS 

Emotions Mixed As Stax 
Returns To U.K. Market 

By ADAM! WHITE 
LONDON- America's Sias label 

returned to the U.K. marketplace 
last week and immediately found it- 
self in coètpetition with CBS over 
the Emotions' follow -up to "Best Of 
My Love." 

Rights to Stax product, legendary 
in soul circles before its collapse into 
bankruptcy two years ago. were ac- 
quired by Fantasy in June and the 
catalog has now been made avail- 
able to EMI here. 

The deal covers Stax repertoire 
from 1969 onwards and includes 
about 800 unreleased recordings by 
acts such as the Emotions. William 
Bell, Isaac Hayes. the Staple Singers. 
Booker T and the MGs, the Barkays. 
Rufus Thomas and Eddie Floyd. 

From this material, EMI's li- 
censed repertoire division releases 
the Emotions' "Shouting Out Love" 
as its first Stax single. Featuring two 
previously unavailable tracks. the 

Court Okay To 
Roxy In London 
For Pop Shows 

LONDON-Terry Collins, local 
theater boss, has won his court battle 

p to open London's newest pop venue. 
the Roxy. in North London. 

O Only days before the venue was to 
open in late September. the Greater 
London Council refused to issue a li- 

nt cense. following complaints from lo- 
r- cal residents about noise. But after 
at hearing evidence from sound ex- 

could go ahead. 
cc Rupert Taylor Acoustic Sound 
m Engineers had carried out indc- 

pendent tests and established that 
> the noise level was not. in fact. exces- 
p sire. Collins also agreed to make 
Z some structural changes. 

Collins first plans were for a pack- 
age of pop stars of the 1960s and 
now he hopes to rc -book some 
names from that nostalgia package, 
aimed at the late 20s and early 30s 
age group. He is also holding weekly 
auditions for new wave and pop 
hands. and giving them the chance 
to work on a theater stage as op- 
posed to the usual small clubs. 

The Rosy now opens Dec. I 

disk clashes with the CBS ti>tlow -up 
to "Best Of My Love." which is 
"Don't Want To Lose Your Love," 
released here Nov. 11. 

The next move from Slay al EMI 
is the issue of six back -to -back sin- 
gles of Slay classics, comprising 
Johnny Taylor's "Who's Making 
Love " /"If You're Ready:" Booker T 
and the MGs' "Time Is Tight " / 
"Soul Limbo:" Isaac Hayes' "Theme 
From Shaft " /"Do Your Thing:" 
William Bell and Judy Clay's "Pri- 
vate Number " /"My Baby Special- 
ises," and Rufus Thomas's "Do The 
Funky Chicken " /"Breakdown." 

The EMI campaign for these in- 
eludes a special counter browser. 
posters, streamers, badges and other 
support items under the banner 
"Sfax Snaps Back." 

In the new year EMI will release 
albums of previously unissued mate- 
rial by the Emotions and Albert 
King, and an LP from the label's 
first new signing under the Fantasy 
aegis. Fat Larry's Band. The debut 
record from this act, which scored a 
U.K. chan hit earlier in the year with 
"Center City." is called "Off The 
Wall." 

In February EMI will present the 
first of two 12 -track volumes of 
Johnny Taylor's greatest hits: the 
second will follow in March. 

International 
Dureco's Aardse, 
Hansa's Meisel 
Found Company 

AMSTERDAM Robert A. 
Aardse, managing director of Dutch 
record company Dureco since 1968. 
is to set up a new company Jan. I, 
with Peter Meisel, managing direc- 
tor of German record company 
Hansa, as partner. 

The new company will handle 
production. promotion, marketing 
and publishing. Distribution will be 
by Ariola. 

The firm, for which a name has 
yet to be found, will he headquar- 
tered in Haarlem, a city some 20 
miles west of Amsterdam. In this 
area are also the main offices of 
Dutch record companies EMI -Bo- 
venta, Negram, Delta, Ariola and 
CBS. 

Aardse has worked for Dureco for 
17 years. 

In his fint year as managing direc- 
tor, in 1968, the company had a 

turnover of 1.5 million Dutch guil- 
ders. In 1976, turnover had risen to 
20 million guilders. 

It is not yet known who will be 
successor to Aardse as managing di- 
rector. For the time being Dureco's 
management will be handled by 
Eddy Polmans, co- director of the In- 
ternational Pelgrim Group. 

Dureco. with around 100 em- 
ployes and headquartered some 20 
miles from Amsterdam, celebrates 
its 25th anniversary this month. 

YES, OF COURSE -Yes' Jon Anderson and his wife Jenny are flanked Roger Holt, Atlantic (U.K.) general manager. on left, and Phil Carson, lantic International, at a London party. Fete was to mark the group's six - 
booking at the Empire Pool, Wembly. 

Gains In German Indust 
Seen At Metronome Meet 

I \M BURG -A general mood of 
optimism. following record sales fig- 
ures for the first six months of this 
year, was obvious at the Metronome 
convention here. hosted by new di- 
rector Rudolf Gassner and his dep- 
uty. Guenther Hensler. 

Gerhard Weber. departing man- 
aging director. painted a generally 
bright picture of the German record 
industry but stressed that low -price 
imports from the U.K., Netherlands 

;Seider Foresees UA Sales Boom 
Cites Dynamic 
a t nrinurcl from Pile, 1 

Blue Note campaign in Japan whicL 
is the prime jail market outside the 
U.S. 

Seider says that UA licensees, now 
numbering 45, are taking more ad- 
vantage of the film album repertoire 
and creating new packages and 
reissues. 

"We are also working much closer 
with our licensees that ever before," 
adds Seider. "We've begun a bi- 
weekly mailer to licensees consisting 
of chart positions, information on 
new releases as well as a cassette 
which talks about upcoming prod- 
uct, as well as information about the 
domestic company" 

MCPS Pulls Kassner Suit 
LONDON. The High Court 

hearing of petitions brought by the 
Mechanical Copyright Protection 
Society to disolve Kassner Associ- 
ated Publishing and the Jay boy 
record label did not take place as 
planned here. 

Norman Robinson, MCPS finan- 
cial controller. said that the society 
counsel had been instructed to apply 
for the action to he withdrawn as the 
money owed by KAP for computer 
services. and by Jayboy as royalties, 
had been paid before the date of the 
hearing. 

He said: "Ass no other creditors 
had come forward. and we had been 
paid. the court proceedings were just 
a brief formality." 

Afterwards. Eddie Kassner, head 
of the Kassner group of companies. 
said he wanted to make it clear that 
he regarded the action of the 
MCPS -of which KAP has been a 
member for 30 years-as "a really 
roughshod operation." 

The bankruptcy petitions were. he 
said, unjustified because, though 
Jayhoy was late in paying some roy- 
alties and KAP had about $3.000 
outstanding in computer fees. the 

M CI'S was holding money owing to 
KAP. 

Robinson said this money was 
eventually used to offset what was 
owed by Jayboy. and the remainder 
was scaled directly by Kassner. The 
MCPS had taken the action as the 
Ina of a series of moves to obtain sat- 
isfaction. 

"We had taken out a writ for debt 
and obtained judgment. In the end 
the only way 1 could see of having 
the judgment executed was to peti- 
tion for bankruptcy." 

Robinson added he hoped the 
matter was closed land that a good 
professional relationship would 
again be established between KAP 
and the society. 

Marketing, Catalog, Local Product 
Seider also notes that UA is begin- 

ning to open up new territories such 
as Africa and Iran which are becom- 
ing more affluent record buying 
markets. 

UA also has its eyes on South 
America and its 250 million resi- 
dents as a potential foreign market 
and one new element the inter- 
national division has developed on 
an a &r level is to make some of its 
artists more receptive to incorporat- 
ing album selections that have a 
South American feel. 

"For example." states Seider. 
"we've spoken to Tim Weisberg 
about doing that very thing on his 
next LP. 

"The main thing." he continues. 
"is that the international division 
has become much more aggressive 
than it has in the past and we are 
making our influence felt on a much 
larger basis within the company." 

The division is also placing a great 
deal of emphasis on marketing input 
that has relevancy overseas. 

"We have been involving our - 
selves." he says, "in artwork con- 
cepts, for example, and trying to 
bring in problems and feelings our 
licensees experience. 

"The American market can ab- 
sorb the cost of a double fold LP but 
overseas it can cut into profit mar- 
gins. What we are trying to do on a 
more extensive basis is educate our 
own company as to the problems of 
licensees." 

For the first time in the company's 
history, indicates Seider, it has 

Dutch Disk Protests Anti -Gay Campaigns 
AMSTERDAM -Dutch record 

company Munich Records has re- 
leased a single which protests an- 
lihomosexual campaigns spear- 
headed in the U.S. by Anita Bryant. 

Ilt is called "Anita Bryant -A Mes- 
sage Front Holland" and behind the 
project is Manfred Langer, 25. a 

singer front Vienna who as been 

living and working in Holland for 
the past live years. 

He sang the song at a national 
protest meeting called "Miami 
Nightmare." staged in the Amster- 
dam Concert Hall. More than 50 
Dutch artists and politicians at- 
tended, drawing a crowd of more 
than 2,000. 

achieved simultaneous release on 
product to help avoid parallel im- 
port problems. 

"The new ELO album 'Out Of 
The Blue' is a prime example of 
that," notes Seider. "In fact the LP 
was available in Europe before it 
was available here. The parallel im- 
port problem is a very severe one 
around the world because that ini- 
tial sale can make or break an LP. 
The licensee can be undercut by an 
importer and the enthusiam for an 
album is diminished. 

UA also makes its merchandising 
aids available at cost in order to en- 
courage its licensees to take advan- 
tage of them. 

The Canadian subsidiary num- 
bers 30 people and is headed by Stan 
Kulin and has its own promotional 
and marketing force but uses the 
sales and distribution facilities of 
RCA Victor in Canada. 

The British subsidiary staff num- 
bers close to 50 and is a self -con- 
tained operation except for distribu- 
tion facilities. UA distributes in the 
United Kingdom through EMI. 
Martin Davis is managing director 
there. 

International 
Turntable 

David Berry' has been appointed 
product coordinator for RSO Rec- 
ords in London. He has worked for 
the Robert Stigwood Organization 
for four years as an assistant in the 
record division and reports to Chris 
Youle, the label's U.K. managing di- 
rector. 

James Fisher has been appointed 
general manager of Motown Rec- 
ords U.K.. replacing John Cooper 
who left three months ago to join 
Arista. Fisher reports to inter- 
national vice president Ken East... 

and France provided deadly coin 
floor. 

Quoting such big names as Ro 
Whittaker. Etta Camaron, and 
Pasadena Roof Orchestra from 
U.K., Weber said the battle for 
premacy on the local market 
likely to be very tough. 

Klaus Eben, marketing directy 
showing video presentations of u 
coming product said: "Europe 
music fans are seeing the most en' 
ing fall season in many years." 
felt quality was constantly rising a 

the German market and the m 
showed "an unprecedented will 
ness" to accept, international 
product made in Germany. 

But he stressed that only reco 
of highest standards would resist 
worldwide. 

He added: German rock groups. 
they are original. stand a go 
chance on the international market 
Eben said that because of the ac 
ceptance of contemporary Germat 
music, it was no longer thought it 
the U.K. and U.S. that "schlager' 
sounds typified German music. 

Sales director Heiner Wieland re 
poned that the usual severe drop it 
sales did not occur this summer. Hi 
commented on the fast- buildin) 
Austrian recording scene which is 

gaining popularity in Germany 

From The 
Music Capitals 

Of The World_ 
Cont trued fr,.rn 

countries, hosted by Romania, visitors inc hided 

the Varna Ensemble (Bulgaria). Vracoforoi 

(Greece): Woe Nikolav (Yugoslavia): and flu 

Ensemble at the Ministry of Tourism and clot 

makon in Turkey. .. Two successful coo e: 

here are The Real Glory." dedicated to Wood] 

Guthrie, and "Rocky.' the scores of both ap 

pealing to Romanian audiences. 

Currently louring are the National Intro 
mental Orchestra of Chinese Radio and the Al 
Aleksandror songand dance ensemble of Iht 

Soviet Army, Many press articles here if 
tacking punk music and the fashions associated 

with it 

Coming up for singer Comet Consfantiniu is a 

television show at Vulture in Poland. a tour of 

Bulgaria with Carina Chinai and the group Nod 
Moculescu, and a guest spot on a Marina Voice 

television show... Topfhsled records here: 

" Clepsidra" (Pmgresir TM). Decebal" (Anti 

R), ' Cinler Nestiul (D. Orman) on the Roma 

man side and, internationally, "I'm Into You 

by Peter Frampton; Dm Edmunds' "I Knew 

The Bride'. and "So Into You;' by the Atlanta 

Rhythm Section. OCf KVOAtt I RSOLCSCA' 
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This portrait 
shows more of Melba 
thaw.youve 
ever heard before. 
Audiences everywhere know that Melba Moore is a 

vibrant, special talent. Her on -stage dynamism 
knocks people out wherever she appears. On Broad- 
way, on television, and at her SRO concert dates. 
Now she's made an album that captures all her 
brilliance in a brand new setting. Cooking with vital 
Philadelphia rhythms, it's 
a totally exciting Melba. 
Upbeat. Funky. And 
more revealing :!a 
than ever. 

BDS 5695 

"A Portrait Of Melba:' 
On Buddah Records. 

Marketed by Arista Records. 

4L'tli IiliL' LL' L't'lL' lit, UiL'. 47 41.i. 

Copyrighted material? 
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GETA PIEC 
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F THE STEADY ROCK. 
Every strata of this rock is characterized by 

consistent sales.This fact is easily explicable 

when you consider that each of these artists 
commands a very,very loyal following. 

So, it's a solid idea to pile up plenty 
of copies of "Ram Jam" "Cheap Trick 

In Color, "'Crawler, "'You Get What 
You Play For, "'Pacific Ocean 

Blues" and Derringer "Live'.' 

With this kind of rock,you 
can become King of the Hill. 

You're in good hands with 
Epic, Blue Sky and Caribou 

Records and Tapes. 

u r-Ltit F 

1. 
Blue Sky and Caribou distributed by CBS Records. 

,a ,M.76rd8L.K'Ar06..,,4 ,rc 

rMyr!9r,ra 
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88 General News 
High Sales Spur Chain Growth 
Canl' W from page I 

to brine the total to 26 by year end 
(Billboard, Oct. 22, 1977). intends to 
continue to build stores. Ten free- 
standing stores "in the 11 western 
states" are programmed in the lest 
half of the year. 

Each store will he matched to the 
city. If there are 10.000 people. well 
have u store to accommodate that 
community." Bullock says. Odyssey 
will open two super stores of more 
than 15.000 square feet in 1978. 
They would he the chain's first such 
monster units. And his giant ware- 
house- entertainment complex in 
Santa Cruz will he operational soon. 

The Pickwick retail division, larg- 
est in the world at approximately 
280 Musicland. AuraSound and 
Discount Record stores. is not an- 
nouncing definite plans. Scott 
Young, vice president in charge of 
the wing. reports. 

"I can't say right now as to what 
our plans are.' Lee Hartstone. 
founder /president of Integrity En- 
tertainment Corp., says. "I'm primed 
by reports that competing chains in 
California are opening stores." The 
almost 90 -store chain which added 
the Hits for All stores to the six -year 
old Wherehouse skein in 1977. will 
bow its first Big Ben super stores in 
1978. 

Record Bar. now nearing 80 
stores. will adhere to its previously 
announced annual growth of three 
Tracks super stores and IO Record 

cc Bars (Billboard. Aug. 22. 1977). Like 
< most other chain bosses, Barrie 
mBergman will restrict new openings ji to his present geographical activity 

perimeter. He will. too, follow the 
trend of penetrating more and more 

e- the smaller city and town. The chain 
is mall- oriented. 

a By the start of 1979, Paul David. 
Stark Record Service, which oper- 

w ates the Camelot chain. expects a 76 
m primarily mall store total. up 12 

from 1977. David opened its first 
> Grapevine super store in Flint, 
2 Mich. The 10.000 square foot free- 

standing store is managed by Mike 
Terlecki. David is currently adding 
another 16.000 square feet to his 

52,000 square foot North Canton 
central warehouse. 

The three -state Tower chain has 
two large stores on the drawing 
board and will expand three present 
stores in 1978, Russ Solomon. 
founder /president, avers. The 
Tower stores now number 17 in 
Washington. California and Ari- 
zona. 

Assistance in preparing this story 
provided by John Sippel and Ed Kel- 
leher. 

Stu Schwartz of the Harmony Hut 
chain intends to close one store and 
possibly open three more. which will 
continue the mall policy of the 
Washington. D.C.-based web. 

Sam Goody's, too, reflects the 
rnore conservative attitude to the fu- 
ture. evident in so many maturing 
store networks. The first super store 
( Billboard, Oct. 29, 1977) in the 
long -time chain will probably be 
called Super Sam's. and will occupy 
20,000 square feet in an area outside 
of New York City. 

In addition. Goody's will add two 
5,000 to 7,000 square foot stores out- 
side Gotham. both freestanding or 
strip center. Goody's operates 28 
outlets. 

The six -store King Karol chain is 
opening a 4.000 square foot Man- 
hattan shop at 48th St and Fifth 
Ave. Dec. I. Ben Karol reports that 
he is negotiating for two more Man- 
hattan stores and one in Queens. 
Twenty -five percent of new store 
space will he allotted to audio and 
visual tapes. 

Disco-0- Mat's owner Elliot 
Mavorah opens the fifth store in the 
vicinity of 34th St. and Fifth Ave. in 
early February. It will be 2.500 
square feet. Prior to that. a fourth 
outlet opens in the Grand Central 
area, a 2,500 square footer. It will 
tarn' a complete classical depart- 
ment. Mavorah hopes to expand the 
56th and Lexington store to 3,000 
square feet from its present 1.800 
square feet. 

Al Geigel. record /tape topper at 
Montgomery Ward, expects the 10 

new department stores nationwide 
in 1978 to include record /tape de- 
partments. The 300 -plus chain has 
such departments in most of its 
stores. The past year's success has 
made the important chain high on 
recorded product and accessories. 
Geigel says. 

Korvettes will be a 52 -store chain 
by 1978, Dave Rothfeld. record/ 
tape chief, reports, with the sell off 
of six Chicagoland stores. Albums 
and accessories will be a priority de- 
partment through 1978. He knows of 
no current plans to open new stores 
in 1978. 

John Cohen, founder /president 
of the 15- year -old 30 -plus Disc Rec- 
ords, feels there's room for two more 
stores plus two more of the newer 
Zebra stores. Stores will be opened 
in the Midwest and in Texas, he 
says. 

Jack Kirby of the Houston area's 
Evolution and Sun Dance stores and 
Allan Rosen and Gene Godwin of 
the Texas -New Mexico Recordlands 
don't have targeted openings for 
1978 yet. 

But they are studying localities 
and both feel outlets will be added.' 

Steve Libman of the Oz and Mu- 
sic Scene chains out of Atlanta says 
he and David Kaye. president, are 
laying back after their heftiest ex- 
pansion in their five -year history. 

Currently they are in the throes of 
opening Oz super stores with ba- 
zaars in Atlanta and Birmingham. It 
would be the third store for Atlanta 
and second in Birmingham. Ron 
McKinney will manage Atlanta and 
Sam Mosley directs Birmingham. 

DJ's Sound City, based in Seattle, 
opens its second 1977 store Nov. 18 
in Spokane, a 2.200 square footer in 
a mall. So far. only one definite store 
will be added in 1978, a Salem. Ore., 
1.700 square foot mall location. Dick 
Justham, co- owner, says. 

In nearby Oregon. Tom Keenan. 
Everybody's Records boss, feels they 

(Continued on page 50) 

Endangered 
Bill Haney& the Zassoff Boys. pack- 
aged in a full -color double -fold LP. 
Tying in with the Buffalo name. the 
two sides of the Buffalo nickel are 
part of the company's logo design 
which is also used on the record la- 
bel. 

Haney, who lives in Columbia. 
S.C.., is known as "dean of South 
Carolina bluegrass," and has 
worked with Bill Monroe, Tom T. 
Hall, Tompall Glaser and other 
bluegrass and country acts. 

Besides Glaser and Fuhrmann, 
Buffalo's executive lineup includes 
Tom Smith. executive vice presi- 
dent. Glaser represents Buffalo in 
Nashville. 

DANCIN' MAN -Michael Jackson 
dances with Ramona Sanders, a fel- 
low cast member of the "Wiz," at a 
party hosted by CBS Records at Stu- 

dio 54 in New York. 

Returns Bill 
(',,,,r,nui,11,,,,x p,,,, I 

next year -but hope to have a report 
out in a couple of weeks. 

The bill (H.R. 3050) was origi- 
nally intended to help magazine 
publishers. giving them a 2'5 -month 
extra return period. It was amended 
to include paperback books and 
recordings, but it treats the record- 
ings differently from magazines in 
the transitional first year. 

For recordings, to avoid too much 
of a tax deduction windfall the first 
year, the bill calls for the 41 -month 
return deduction allowance to be 
held in a "suspense" fund. 

For the "suspense" fund, the tax- 
payer must select the first 41/2-month 
period out of one of three tax years. 
based on highest returns received. 
For example. if the taxpayer is on a 

calendar year, his choice would be 
either the 41/2-month period in 1977. 
or 1976. or 1975, whichever is high- 
est. 

In the rather complicated terms of 
the bill, this one -lime "suspense" 
fund would remain untouched, un- 
less the company involved goes out 
of business or into a steep decline. 
The wording could be changed in 
further congressional action next 
year. according to RIAA's Wash- 
ington counsel, Cary Sherman, of 
Arnold & Porter. 

After the transitional year. the 
companies can include the deduc- 
tion for the additional 41/2 months of 
returns in their current tax year fil- 
ing. 

The recording industry tax relief 

(Continued on page 921 
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BM GRAHAM PRESENTS 

October 24, 1977 

Mr. Jerry Moss 
A6M RECORDS 
1416 N La Brea Ave 
Hollywood, CA 90028 

Dear Jerry: 

I cannot begin to tell you the joy I've derived 
listening to the 

new Peter Allen record. I'll tell you, my friend, that's what 

it's all about -- entertainment. 

Peter Allen is a super -talent, and will become a superstar. The 

man possesses that rare human element of being 
able to transmit 

inner feelings through his 
interpretation of a song. Many voices 

popular today can be duplicated by studio 
technical advancement; 

then, the only thing that matters is the song. Such is not the 

case with Peter, for he's got that element that all the wiring and 

knobs can't reproduce -- the ability to transmit his 
inner feelings, 

both in person and on vinyl. The feeling comes through, and that's 

great. 

Congratulations to you, your staff and to Peter Allen. 

Cheers: 

1 Graham 

B Cgb 

PS - If my fellow producers have doubts, 
I'm ready to take Peter 

Allen across the country. 
BC 

201 Cle'vcneh ltrcet. ron rroncn-co CA 94103 (41) 664-081 telcn 3426 
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General News 
Average Studio Costs Rising Dramatically For Album 

iruuCvl /r,!ni pap.. I 

nigh horhood of 525,000 to $40.000, 
. eldom exceeding $45.000. 

These averages normally do not 
include producer fees which now 
run anywhere from $5.000 to 
$25,000 and above plus percentage 
points depending on the individual 
involved or outside musician fees if 
the group is not self -contained. Ad- 
ditional embellishment such as with 
strings. horns and special effects. all 
key elements in many productions 
today, also add to studio costs. 

More often than not today. all fac- 
tors considered. albums which come 
into the top 100 positions of Bill- 
board's Top LPs & Tape Chart are 
nearing the $100,000 mark in total 
production expenditures, a far cry 
from a few years ago when an act 
could cut an LP for as little as 
$10,000 to S30.000. 

The bigger the act the more gener- 
ous a label will he with regard to stu- 
dio costs, although a watchful eye is 
kept even on name acts. In this sense 
the producer has assumed much 
more responsibility than ever before 
in keeping studio costs "reason- 
able."' 

Cutting an LP on a skeleton 
budget is still a possibility today 
even in major markets. At one ex- 
treme is the first Shaun Cassidy al- 
hum which was produced for a re- 
ported $10.000. At the other extreme 
is Stevie Wonder's "Songs In The 
Key Of Life" LP with a reported 
$600.000 studio bill. 

In part. increasing production 
costs can be attributed to rising stu- 
dio costs generally in recent years 
which have led to higher rates. The 
cost of building and upgrading 
quality studios with such equipment 
as automated mixing consoles has 

In addition, the average length of risen substantially as has main - 
studio time spent in recording an LP tenance and supply outlays. 
by an established rock or pop act is Twenty -four track tape, for ex- 
in the 200 -250 hour range or from ample, now averages $120 -5145 a five to seven weeks on an eight to 10 .reel as compared to $80-$110 two hour a day work schedule. years ago. 

Studio time in Los Angeles is now 
averaging $135 -$145, up 10% -15`f 
over last year, in top facilities for one 
hour of 24 -track recording with stu- 
dios varying as to what they offer for 
their rate. Some will offer Dolby or 
dbx noise reduction as well as an en- 
gineer for that rate with additional 
outboard gear extra. Others offer ex- 
tras built into their price. 

Studio time in New York is 
higher, averaging closer to $150- 
$175 for one hour of 24 -track 
recording in top facilities while 
Nashville is averaging 5125 -5135 an 
hour. 

One factor keeping studio rates 
reasonable in Los Angeles is the 
sheer amount of studios available 
and increased competition. The cur- 
rent Billboard International Record- 
ing Equipment & Studio Directory 
now lists 110 facilities in LOS An- 
geles alone, up from 100 last year. 
with 163 facilities listed for the state 
of California. 

New York, according to the Direc- 
tory. now has 86 facilities in the 
greater metropolitan area, making it 
the second largest recording studio 

market in the U.S. with 30 listed for 
Nashville. 

Kent Duncan, Kcndun Record- 
ers, Burbank, Calif., notes. "I think 
$80,000 in studio costs is a fairly 
gout average today for a top notch 
production. And that doesn't in- 
clude musicians on top of that. If 
you want to make a real production 
with string and horns, for example. 
you can figure to tack on anywhere 
from $10,000 to $30,000. New acts 
usually come in for something less 
than $45.000. Between $25,000 and 
540,000 as a rule. 

"One interesting trend I've no- 
ticed:" he continues, "is much more 
emphasis by the label on the pro- 
ducer to keep studio costs reason- 
able, even for big acts. 

"There's always a tendency to go a 
little crazy in the studio and the acts 
need a guide. In fact, it's now part of 
the producer's job as in many cases 
the label is only an accounting func- 
tion " 

Kim Palzadino, Group IV 
Recording, a major new Hollywood 
facility, adds, "1 think $50.000 to 
$60,000 in studio time is about nor- 
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mal for a major production tod 
One thing I've noticed is that it's 
come much more businesslike. 
are coming in and approaching i 

an eight to IO hour a day project 
spend anywhere from four to se 
weeks on the album.' 

"One obvious reason for 
creased studio costs." says Brian I 
eldsby. president of ABC Studi 
Los Angeles, "is that the requi 
meets for recording have become 
high. 

Producers and artists are 
manding more. They are much m 
aware of the type of state of the 
equipment available today and 
studio has to provide it. And it 
more." 

Says Con Merlen, director of 
tive services for Cherokee Recordi 
Studios, Los Angeles: "Everythi 
goes up. The main costs come fro 
the electronics industry which 
changing so rapidly. You wind 
buying equipment so fast and th 
has a way of eating into profits. 

"I don't think anyone wants to d 
liberately raise rates arbitrarily b 
you reach a point where you have t 

"Ifs not unusual anymore for 
major act to come in and run 
$50,000 to 560.000 billing in stud 
time alone. And that doesn't inclu 
tape. extra engineers, extra mus 
cians. mastering. pressing. or 
producer's fee. 

"You are over S 100.000 in no tin. 
today. Also, many major acts wi 
come and figure they need 200 hour 
but more often than not they goon 
that which contributes to cost. And i 

you are using good session musi 
cians you have to factor in sea 
which is about S140. The really g 
session players are getting doubt 
and triple scale." 

Susan Planer, studio manager a 
Media Sound, New York. corn 
ments. 'There are tremendous out 
lays of monies today in maintainio 
and upgrading studios. Costs ar 
continually góing up and that's re 
Oective of rates. Tape has gone up. 
$ 175 and even S200 an hour for on 
hour of 24 -track recording in som 
of the newer facilities in New York is 

par for the course today. And rates 
have gone up generally IO5-15% 
here in the last year. Musicians fees 
are also going up." 

Says Glenn Snoddy. Woodland 
Sound Studios, Nashville: "It's ai 
constant struggle. I think one of the 
reasons rates are a little lower in 
Nashville is that the cost of living 
here is lower and engineers. for ex- 
ample. are not getting the sante type 
of salaries they might get in New 
York or Los Angeles." 

Retail Growth 
ContinueeI /rani putt ,'s' 

may open three more stores in the 
two -state area, which would bring 
the total to nine. 

In Wisconsin, Alan Dulberger of 
1812 Overture, the Milwaukee web. 
looks to three more stores, which he 

intends to contract around youth - 
oriented mini -malls he will con- 
struct. Northward in Green Bay the 
Pipe Dreams chain will grow from 
three to four, according to Steve 
Cook. The store will probably open 
in the Oshkosh area. 

Lou Fogelman of the 15 -store 
Music Plus skein in Southern Cali- 
fornia opened only one store in 

1977, that a 3.000 square footer in 

Pomona. Bob Anderson manages- 
the 3,000 square footer. But already 
the chain is committed to a 4,000' 
square foot location and two more 
stores may well he opened, Fogd- 
man says. 

(Mure about other ch.rin s planslot' 
new stores and expansion in next t 

week's issue.) . _, 
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General News 
Testing By Litigation Foreseen For New C'right Act 

LOS ANGELES -Music publish- 
ers and lyricist /composers were 
warned to expect a plethora of litiga- 
tion before the new Copyright Act is 
viable by representatives of NMPA, 
the Harry Fox Agency and the 
American Guild of Authors and 
Composers in separate meetings 
here Tuesday (8). 

Leonard Feist, NMPA president. 
and Joe Fenton of Prager & Fenton, 
acting as a stand -in for ailing Al Ber- 
man of the Fox Agency. forecast liti- 
gation to interpret ambiguous areas 
in the act, effective Jan. I. 1978. 

And Ervin Drake. AGAC presi- 
dent. Lew Bachman and Alvin 
Deutsch. executive director and le- 
gal counsel. respectively, reiterated 
that lawyers will eventually help in- 
terpret certain provisions of the act. 

Fenton said that it is clear to him 
that the act makes it possible for 
record labels to stockpile recorded 
product prior to Jan. I so that they 
can pay the present 2 cent statutory 
mechanical rate per song. The new 
law states that recorded product 
"manufactured and distributed" af- 
ter Jan. I carries a 2" cent statutory 
rate. 

He said that the Fox Agency will 
continue to monitor and audit press- 
ing and duplicating plants and other 
sources to determine whether rec- 
ords and tapes must pay the old or 
new statutory mechanical rate. 

cc 

based on manufacture date.. 
But the thorny question of label li- 

censes which do not specify that the 
2 cent rate rate through the life orate 
release must under the new Copy- 
right Act automatically raise to 2% 
cents may well breed a test legal suit. 

Fenton explained that the license 
number itself is an accurate indica- 
tion of when the license was issued 
by the publisher. 

The hassle over what reserves la- 
bels may maintain for returns is still 
up in the air until Register of Copy- 
rights Barbara Ringer comes up with 
some ruling. Earlier in the year. la- 
bels suggested a 24 month reserve 
for singles and 36 months for al- 
bums. Publishers sought a six to 
seven month limit. 

Feist and Fenton pledged that 
even though the Fox Agency will en- 
large its scope to include collections 
for publisher members from public 
broadcasting facilities. in- flight mu- 
sic services and syndicated program- 
mers for the first time under the new 
act, the agency would not reduce its 
effectiveness. 

Mickey Goldsen. president of the 
Assn. of Independent Publishers. to 
whom they were speaking, compli- 
mented the Fox agency for its recent 
commission reduction to 3%. 

Fenton explained that the Fox 
Agency is able to operate at this low 
figure when globally charges range 

Eastman In $1 Million Suit 
LOS ANGELES- Andrea East- come excluding commissions on man is suing Jeff Wald and Ron Helen Reddy. 

DiBlasio in Superior Court here. 
seeking no less than SI million in 
damages. 

Her pleading alleges that the de- 
fendants failed to live up to promises 

co made to her that she leave her em- 
ployer and join their personal man- 
agement firm in ajoint venture. 

O In late July 1977 the plaintiff con- 
Starting later in August 1977, tends that it was orally agreed that 

Eastman alleges that the defendants 
excluded her from the office and 
didn't pay her. 

Eastman claims that live days af- 
ter the oral agreement. the defend- 
ants extended an offer to Herbert S. 
Nanas to join the firm. Eastman al- 
leges that the defendants then re- 
vised her deal so that she would get 
15% of the net income excluding 
Reddy commissions. 

she would join the defendants' firm 
at a salary of 51,000 per week plus 
car allowance and 'h of the net in- 

Nixon Tape Court Hearing 
Continued from page 12 

tinction between documentary and 
tape evidence and that there had 
never been a case of someone copy- 
ing a tape from a coun file. 

Jeffress also pointed out that trial 
judges are empowered to order cases 
sealed. but Justice Marshall inter- 
rupted him to ask, "Sealing the 
record is the exception. not the rule. 
right ?" 

Each side was given 30 minutes in 
which to present oral argument with 
the respondents' time being split be- 
tween Warner and the tv networks. 

Floyd Abrams. a New York law- 
yer active in many media -related 
cases. represented the three net- 
works, the Public Broadcasting Sys- 
tem and the Radio Television News 
Directors Assn. Giving his inter- 
pretation of the facts, Abrams told 
the nine justices that "1,300 individ- 
uals heard some or all of the tapes." 
since anyone coming into court was 
able to listen on headphones. Tran- 
scripts have long been available in 
bookstores throughout the country. 
but "what has been missing from 
sale;' Abrams announced, "is what 
we came to court for: the tapes." 

Abrams also noted that Nixon 
had dropped his claim of ownership 
of the tapes following the Court's 
upholding of the Presidential Rec- 
ords Preservation Act. Justice Harry 
Blackman then queried why Judge 
Sirica had been concerned about the 

"commercialization" of the record- 
ings. and Abrams responded that Si- 
rica "was improperly concerned 
once the transcripts were publicly 
distributed." 

Justice Rehnquist wanted to know 
hew the recordings would be made 
public and commented, "You 
couldn't turn the Court into an an- 
nex of CBS." Abrams mentioned 
briefly the plan whereby the tapes 
would be duplicated at the National 
Archives. and the Court's next query 
turned to whether this case was simi- 
lar to others in which copying of 
court exhibits is routinely not 
permitted. 

Abrams said that the case didn't 
involve pornographic material and 
that "our position is that you can't 
inhibit an exhibit." 

.lustice Rehnquist then asked 
about the case: "Isn't this just a 

housekeeping matter ?" 
Justice White was the first to ask 

about the constitutional questions 
involved. Abrams spent much time 
with the Court discussing the 1976 
case of Cox Broadcasting Corp. ver- 
sus Cohn, in which the Court re- 
versed ajudgment against a reporter 
who had published the name of a 

rape victim in violation of a state 
law. 

In that case, partial emphasis was 
placed on the fact that the name was 
obtained from a public court record. 

By JOHN SIPPEL 
front 10% to 12% for similar service 
because of the sophistication the 
computer provides and the S60 mil- 
lion annual collections made by the 
agency. 

Fenton praised the "group of 
trained dedicated people at the Fox 
agency who grind out so efficiently 
the tremendous work volume." 

Both men assured the meeting 
that the Fox office would continue 
to regularly audit "meaningful 
record companies." Fenton said that 
"major record companies" are au- 
dited every two years. 

He pointed out that even the 
Aeolian piano roll company is au- 
dited on an every six -year basis. A 
complaint from a publisher about a 
record label can hasten the audit. 
Fenton added. 

Roy Cotten of Peer /Southern 
asked both men if the Fox office was 
considering opening a local office 
because so much publisher activity 
centered here. The question was 
sidestepped. 

When queried about what kind of 
a cut record /tape piracy had made 
in publishers' earnings. Feist exc 
plained that he felt state and federal 
laws had cut deeply into piracy ac- 
tivity and that he personally consid- 
ered home taping as the more imme- 
diate problem of publishers. 

Feist noted that the successful 
GEMA flight to exact a portion of 

the sales tax in Germany for distri- 
bution to music publishers and the 
current English publishers' drive to 
get a similar tax for tape playback 
equipment and blank tape were 
worthy of U.S. publisher considera- 
tion. 

Drake at the AGAC seminar 
urged writers to snatch for the new 
AGAC special contract to be issued 
soon. It will carry three different 
types of printing. The portions of the 
old AGAC pact which remain intact 
will be reproduced in the original 
type face. 

The material which has been 
dropped is to be printed in italics 
and bracketed. The new material 
will he in bold type. 

Drake pointed up the lack of ex- 

planation in the new law as to w. 
constitutes a "derivative work " 
der the new law. the original p. 
fisher may continue to publish tit 
aspects of a work wherein the , 

fisher has caused derivative wor 
be created. 

To implement termination 
tices, AGAC is preparing a 
which the songwriter himself-can 
out or AGAC will do the work f,: 
charge of 520 for the first song 
53 per additional song published 
the same firm. 

The meeting largely devoted i 
to specific queries tendered by I 

audience, regarding thorny pr, 
len>_s, many of which were fielded 
Bachman and deutsch who adv' 
individual attorneys be consulted. 

New Companies 
Hologram Records formed as a 

joint venture by the principals of 
Record Plant Studios and the execu- 
tives of International Talent Con- 
sultants Corp. Abe Silverstein will 
serve as chairman of the board and 
Joe Greenberg is the resident. Of- 
fices are at 888 Seventh Ave., New 
York, N.Y. 10019. (212) 245 -8170. 

* * 

Outrageous Record Inc. formed 

GRATEFUL PUCK -Glenn Walters and Joe Crane of the Hoodoo Rhythm Dev- 
ils give Fantasy's promotion gal Cristi Joy Marcus an appreciative kiss for 
her work on their single "Gotta Lot Of Love In My Soul" during a celebration 

in Berkeley, Calif. 

Thrust Popularity Continues To Rise 
LOS ANGELES -The rise in 

popularity of records by female 
singers (Billboard. Nov. 5, 1977) con- 
tinues as women this week account 
for five spots in the top 10. six in the 
top 12 and eight in the top 16. 

Debby Boone's "You Light Up 
My Life" (Warner -Curb) remains at 
No. I for the sixth consecutive week. 
making it the longest- sustaining top - 
of -the- charts single by a female act 
since Roberta Flack's "The First 
Time Ever I Saw Your Face" had six 
weeks at No. I in 1972. 

Crystal Gaylés "Don't It Make 
My Brown Eyes Blue" (UA) climbs 

to number three. Rita Coolidge's 
"We're All Alone" (A &M) is up to 
number eight; Linda Ronstadt's 
"Blue Bayou" (Asylum) is a starred 
number nine: and Carly Simon's 
"Nobody Does It Better" (Elektra), 
drops to 10 after peaking at number 
two. 

Donna Summer's "I Feel Love" 
(Casablanca) drops from its number 
six peak to 12: Fleetwood Mac's 
"You Make Lovin' Fun" (WB), writ- 
ten and sung by Chris McVic, climbs 
to 15; and Ronstadt's "It's So Easy" 

jumps six spots to 16. 

RCA Steps Up LP Order For Crosby Title 
NEW YORK -RCA Records has 

stepped up manufacturing orders 
for the album, "Bing Crosby: Leg- 
endary Performer." object of in- 
creased consumer interest following 
Crosby's recent death. 

In addition, RCA plans to reissue 
"Fancy Meeting You Here," an LP 
collaboration featuring Crosby and 
Rosemary Clooney, which was origi- 
nally released in 1958. The reissue is 
scheduled for late this month. 

by Phil Wilson and Al Julian. 
jazz and blues label will unveil 
first releases this month. Offices 
at 186 Willow Ave., Somery if 
Mass. 02144. (617) 396 -8400. 

Freeman & Haws, Inc. a full -se 
ice music company, located at 31 
Pullman St., Costa Mesa. Cali 
92626. (213) 957 -1466, is actually 
suite 123 rather than 128 as listé 
here in a recent issue. 

* * * 

True Star Talent Inc. /Shoot 
Star Management Inc. launched 
Evan Triehitz, Bob DeKett, Micha 
Gaiman and Jeffrey Spivak f, 
management production and p 
motion. Office located at II8 -1: 
Union Turnpike, Suite 3K, K 
Gardens, Queens. N.Y. 11415. (212 
793.2950. 

* * * 
Productions Two formed by Ji 

Sotos and Henry Scarpelli as a fil, 
and video production outfit special 
izing in pop music programs for the 
atrical release. Offices at 1651 
Broadway, New York City 10036 
(212) 245 -4995. 

* * * 
Musicians Studio Rentals, Inc 

launched by Kerry Childers an, 
Juan Elfalan. Company offers re- 
hearsal studios in the Miami are 
also instrument rental. storage facil- 
ities and cartage service. Address: 
1926 N.E. 151 St., North Miami, 
Fla., 33162. (305) 940-9414. 

* * * 

Fiction Records, a new label 
formed by Cary Baker. First release 
is "Why Can't It Be" b/w "Baby 
You're A Fool" by the Names. Ad- 
dress: P.O. Box 48, Dc Kalb. Ill., 
60115.(815)758 -5241. 

Returns Bill 
Continued from page AO 

was sparked in August 1976, by Stan 

Gortikov for RIAA and Sanford 
Goldberg of Lieberman Enterprises 
for NARM. They made a joint ap- 
peal to the Senate Finance Cam - 
mince during hearings on Rcp. 
James Corman's (D- Calif) House - 
passed tax bill (H.R. 5161), which 
would have given the tax relief on 
returns only to magazines. 

Since record companies and dis- 
tributors have a longer span of prod- 
uct display at the retail level than 
magazines, an amendment stretch- 
ing the record returns allowance pe- 
riod to 4ty months was added on the 

House side by Ways &'Means Com- 
mittee member Rep. Bill Frenzel (R- 
Minn.). 
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FRON THE BEST 
LIVE BAtID IM THE WORLD 

THE BEST LAIE ALBUM 

< < < <<<O\ )< 
This album is a near -perfect reproduction of the band 

playing at their best and at the peak of their creative` 
powers -MELODY MAKER] 

Seconds Out has to be in the running for the best 
played and recorded live album ever 

-NEW MUSICAL EXPRESS 

T 

a_ 

ON ATLANTIC RECORDS AHD TAPES 
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FASTER THAN A SPEEDING BULLET!!! 
-Streisand Superman."' Platinum, On Columbia Records and Tapes. 
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Billboard SPECIAL SURVEY For Week Ending 

opAibum Fucks, 
"1"" Number of LPs reviewed this week 34 Lost week 75 
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o ln Pop 6--sv 
JOHN DENVER -I Want To Live, RCA AF1.12521. Produced 

by Milton ()ken. There are lew surprises on this assort men! al 
II tunes served up in patented Denver fashion. His vocal 
(ring remains pleasant and easy to lake, though seldom much 
more than that The musical accompaniment is hghl and ar 

rangements by Lee Holdrdge are top drawer. Of Denver's new 

material, a robust "How Can I Leave You Again" and a neat, 
funky " Drulhers" are most impressive The singer also does 
rushee lo Eric Andersen's venerable "Thirsty Boors" and 
Tom Paxton's downbeat "Bet On The Blues." II all adds up to 
surefire entertainment lot Denver's legions of fans. 

Best cuts: "How Can Leave You Again." "Druthem." "Bet 
On The Blues" 

Dealers: RCA is promoting This heavily through Chi stgas. 
coupling it with Denver's Christmas albums in special dis 
counts. The artist's holiday tv special will also be rebroadcast 
on ABC 

DONNA SUMMER -Once Upon A Time, Casablanca NBLP. 
270782. Produced by Giorgio Merodeo, Pete Bellote. With 
each album Summer gives further proof that there rs more to 
her than her disco reputation suggests. Not only has Sum 
mer s singing taken on richer vocal textures. but her writing 
also shows strong development. The songbird's newest is a 

two-record concept album; a fantasy about a girl in a land 
where everything real is unreal From the opening theme. the 
dream progresses in musical intensity by way of elegant pop 
and disco flavored orchestrations. Each side has its own dis 
Motive mood, representing different stages In the dream. 
Vhile Summer's vocals are the local point, the excellent bass. 

horn and percussion delivers strong support. 
Best cuts: "Now I Need You," "Say Something Nice," "Ru 

moor Has Il," "Now I Need You" "Fairy Tale High." 
Dealers: The artist now has mass appeal. 

BAY CITY ROLLERS -Greatest Hits, Arista AB 415B. Pro. 

duced by Jimmy leaner, Phil Wainman, Cohn Frechter, Harry 
Maslen, Bill Martin, Phil Coulter. There a a nth diversity of 

styles represented here. ranging from the early bubblegum of 
Saturday Night" to the Sweet /Bad Company rock of "Money 

Honey," the bouncy leen beat of "I Only Want To Be With 
You." the progressive rock of "Yeslerdaÿ s Heroes," the so 
phisticated Top 40 /MOR styling of "You Made Me Believe In 
Magic" and the ballad appeal of "The Way I Feel Tanighl" 
(the group's current chart single). Album showcases the 
group's growth over the course of its four studio albums. 

Best cuts: Pick and choose. 
Dealers: Includes all four of the Rollers' top 15 pap hits 

NEIL YOUNG- Decade, Warner Bros. 3ßS2151. Compiled 
by Ned Young, Jim Mulligan, David Briggs. More than lust a 

greatest hits package, 'Decade" covers the last 10 years of 
Young's career and though it contains 34 of ha moll repre 
senlative works (including 7 previously unreleased), most in 

tereslung is the era and development the sel reflects. Beach- 
ing back to the Buffalo Springfield in the mid 60's on through 
Crosby, Stilts, Nash and Young and ha own solo works, the 3 

album set chronicles Young's musical growth and the rhang 
ing times Irom the radical and eye.opening trends of the 60's 
on through the disillusionment and mlrospeclon of the 70's 

Best cuts: All of Them, from "Burned" to "Long May You 
Run," capture the essence of Young at his most revealing mo 
merits. 

Dealer. This album's appeal lies on many levels with 10 

years of devoted listeners to back it up 

LEONARD COHEN -Death Of A Ladies Man, Warner Bros. 
BS3125. Produced by Phil Spector. Cohen's auspicious debut 
on Warner finds the poet, novelist, composer in collaboration 
with the legendary Spector. Seemingly a disparate inter 
change of styles, the effort results in a brilliant collage of 
vivid lyrical paintings set against Spector's lushly arches. 
crated backdrop Cohen's command of words is evidenced in 
the complexly wry and incisive love poems while Spector's 
rich production allows for a polished yet unstick delivery. Co. 

hens throaty vocals are surrounded al times by Dylan, Ronee 
Blakely and harmonic background vocalists and the rocking 
rhythms remain bold and upfront. Some tasty sax solos are 

also moodaetting 
Best cuts: "Death 01 A Ladies' Man," "Memories;' "Pa 

perlhm Hotel," "Fingerprints," "True Love Leaves No 
Traces " 

Dealers: Cohen's cult legion of fans are wading for this 

JETHRO TULL- Repeal, Best Of ... Vol. II, Chrysalis 
CHK1135 MB). Produced by Ian Anderson, Terry Ellis. Ten 
classic numbers from this veteran superstar band that spans 
the years 1972 to 1916 Also included is a previously unre- 
leased tune called "Glory Row." In the main another repre 
senlation of the group's fusion of hard rock and Traditional 
English folk music driven by Anderson's haunting Rule melo 
dies Well paced and a balanced mixture of hard and sull se 

ledions 
Best cuts: "Minstrel In The Gallery, "'Thick As A Erluh 

"Warchild," "Too Old To Rock 'n' Roll' Too Young To Die 
Dealers: lull us a proven seller and Ihrs package should do 

much to gather new audiences as well as stimulate cala'og. 

AilirCountry 
GEORGE JONES 8 TAMMY WYNETTE- Greatest Hits, Epic 

KE34716. Produced by Billy Sherrill. A repackaged collection 

SpeElighE 

ROD STEWART -Fool Loose and Fancy Free, Warner 
Bros, BSK3092. Produced by Tom Dowd. This is Slewart's 
best since parting musical ways with the Faces. The 
spark of Stewart's distinctive, up tempo RUB style has 
been restruck and together with the choice chryslahzed 
ballad style that mushroomed his career to platinum pro. 
portions, combines his finest crooning capabilities as 
both balladeer and rocker. Choosing to record for the 
most part with his louring band of three guitars, key- 
boards. bass and drums has added to this cohesiveness 
and individual character Though lacking some of the 
commercial hooks evident on "A Night On The Town," 
the albums polish avoids sterility. 

Bat cuts: "Hot Legs." "You're Insane," "You're In My 
Heart," "You Keep Me Hanging On." 

Dealers: Album contains lyrical booklet and coincides 
with Stewart's current national lour 

NEIL DIAMOND, Columbia JC34990. Produced by Bob 
Gaudio. Diamond's first LP since "Love At the Greek" re 

leased last February, showcases seven new songs, includ- 
ing a collaboration with Marilyn and Alan Bergman (Ihe 
ballad of a broken relationship, "You Don't Bring Me 
Flowers ") There are no surprises from this line com- 
poser /singer who also goes outside for four other works. 
Diamond's word pictures are clear and dramatic and his 
melodies have been translated by Alan Lindgren into 
broad panaromas. The trouble herein is that one hears 
snatches of earlier Diamond works in his new composi 
lions, something which the sweep o1 the orchestra (22 
strings, 10 violas, 6 celli plus horns and Diamond's own 
10 pieces, cannot erase. Diamond's presentation us first 
rate and dramatic. 

Best cuts: "Let The little Boy Sing," " Pasuee" (the 
new single), "You Don't Bring Me Flowers," "Free Man In 
Parts " 

Dealers: Diamond will be the subject of upcoming 
television specials and Columbia is sure to put its promo. 
tonal efforts behind this protect. 

SEX PISTOLS -Never Mind The Bollocks Here's The 

Sex Pistols, Warner Bros. BSK3I47. Produced by Chris 
Thomas, Bill Price. Loud, raucous and irreverent, this LP 
delivers as promised. This is punk rock al its best, with 
no letup. Once it begins there's no getting up for air until 
the record ends. It's all simple riffs and elemental chords 
with a machine gun beat, but nobody does it better. In 
eluded here are all the notorious hits that so shocked the 
English establishment Once you get past the rawness of 

it all, it becomes apparent that this band can craft some 
very relevant tunes. 

Bat cuts: "Pretty Vacant," "God Save Ihe Queen," 
"Anarchy In The U.K.," "EMI." "Holidays In The Sun' 

Dealers: By now everybody has heard of the Sex Pis 

tots 

PAUL SIMON- Greatest Hits, Etc., Columbia 1035032. 
Produced by Paul Simon, Phil Ramone, Roy Hake, The 
Muscle Shoals Sound Rhythm Section. Two brand new Si 
mon songs link up with a dozen lamibar favorites. circa 
1971.75. Of the vintage material, more than hall qualify 
as substantial hit,singles and these are buttressed by 
cuts such as "Take Me To The Mardi Gras" and "I Do It 
For Your Love," which have become FM staples. The cur 
rent, gospel-like single. "Slip Shidin Away." is an in 
fectious gem. while "Stranded In A Limousine" is a rol 
licking toetappel which Simon performs with relish. The 
Oak Ridge Boys, Los Incas and the Dine Hummingbirds 
are among the groups supporting Simon on this super 
latwe package. 

Bat cuts: All are Simon classics. 
Dealers: Simon needs no introduction to record buy 

ers. His fans aie loyal and Columbia will get behind this 
with a massive campaign. 

SHAUN CASSIDY -Bom Late, Warner /Curb BSK 3126. 
Produced by Michael Lloyd. Cassidÿ s first album went 
top three and platinum on the stength of remakes of big 

pop hits of the '60s and '70s. This lollowup set does in 

elude a couple of highly programmable oldies, the Lovin' 
Spoonful's "Do You Believe In Magic" and the Rascals' 

"A Girl Luke You," but the focus is on new material. Five 

of the 10 songs here involve Cassidy in a writing capac 
nay. Excellent mix of tempos and line horn and string ar 

rangements. A top notch commercial package that 
should help to move Cassidy into the mainstream of con 

temporary music and away from his bubblegum begin 

niegs. 

Bat cuts: "Teen Dream," "A Girl Like You," "Strange 
Sensation," "Hey Deame." 

Dealers: "Hey Demme" us a hot chart single. 

from one ut this musk held s lop duos that, because 
famdnanty, needs little explanation. Separately or 1' 
then pure convincing country vocals always shine and 
offers the cream al their duel recordings. Supported on 
tars, steel, piano and strings the duo perfectly pines 1h. 
through such favorites as "We Loved II Away," "Take 
"we're Not) The let Set," and 'The Ceremony." 

Best cuts: "Golden Ring." 'Were Gonna Hold On," 
You, " "Southern California," "Lei's Build A World Toget 

Dealers: Stock it deep. 

TAMMY WYNETTE -One 01 A Kind, Epic KE35B44 
duced by Billy Sherrill. Wynette delivers a sensitive set 
manly love songs with her sensual vocal abilities Ika 
depth to any romantic lyric. As typical in most Wyn 
Sherrill outings, vaned combinations of piano, strin' 
guitar influence the LP most instrumentally, with sle . 
vocal accompaniment by the Nashville Edition Havana 
album periodically Included in these selections are 
country hits, "Sweet Music Mart," and "Heaven's lust 
Away," and a touching dedication to Wynetle's children 
"Dear Daughters" where she recalls the many expe'. 
she missed as They were growing up because of being 
road. 

Best arts "One 01A Kind." "Love Survived," "That' 
The Way Am," "I'll Be Your Bridge (lust Lay Me Do 

Dealers: Including WyneOe s current top single and a 

selection al songs. this should be another top seller 

MICKEY GILLEY- Greatest Hits, Vol II, Playboy a 

Produced by Eddie Kilroy. A compilation of some of G 
biggest hits, this is a strong sel with the local point on G' 
voice and his vibrant upfront piano The barroom style 
gives the album bright and uptempo feel. espeicahly on 
numbers as "Honky Tonk Wine." Material includes 
written by country cleffers such as Bob MCDili and r8b 
tors Sam Cooke ( "Bring It On Home to Me ") and Lloyd 
( "Lawdy Miss Clawdy "). 

Bat arts: "Bring It On Home To Me," "Hanky Tank 
"Overnight Sensation," "el Rock'N Roll G&W Boogie 
Man," "Don't The Girls All Gel Prettier At Closing In 

"Backslide," "Lawdy Miss Clawdy." 
Dealer. A collection of hit singles should make for 

album 

Lotinl 
JULIO IGLESIAS-A Mis 33 Ands, Alhambra ACS38. 

dined by W. De La Cain. Ramon Accusa, Julio Igle 
Spain's premiere pop vocalist churns out another set 

charm and enchantment that is bound by history and lore 

to send swarms of swooning girls to Latin record shops. Si 

slight modifications at style are evident here: the use 

female chorus and the inclusion of a disco tinged our 
But Iglesias' teed and true commercial appeal remains 
tact: his hushed and sweet vocal approach, his themes 
teeter between adolescence and adulthood, and his me 

cholic melodies that spin their awn inesislible moods. 
eran Rafael Ferro shares musical direction credit with Rae 

Arcusa on this effort which seems more uneven in song se 

Ion than others before il. 

Best cuts: "Soy Un Truhan, Soy Un Senor." "Si Me 0 

No Vale." "33 Anos." 

Dealers: Distributors are running out of initial shipmt 
rapidly 

JUNIOR GONIALEZ- Tiempos Buenos /Good Times, FI 

1M00510. Produced by Larry Harlon. With all the attnbt 
of a salsa super- singer -powerful vocal style, dynamic dr 

ery, striking good looks -Gonzalez appropriately debuts i 

solo act here alter several albums as lead vocalist for 1. , 

Hadori s orchestra, most of which appears on this richly 

pealing, highly commercial effort The Cubaodenved Han 

influence is still dominant on this LP that boasts charts by 

superior arrangers. A rewarding first effort that holds 

promise of a bright future for the young Gonzalez. 

Best cuts: All of Side A. 'Tu Fracaso." 

Dealer. Can stock this LP in volume appropriate 
Fania'r strong sellers. 

ANTONIO AGUILAR -La Muerte De Un Gallera, Mus 

TEDM1721. Produced by Gustavo A. Santiago. Supported 

the lively and lovely mariachi backing of the muchin.demi 
Manachi Oro 8 Plata of lose Chavez, Aguilar offers here 

interesting set al ranchera tunes featuring the title Ike 

from the recently released film in which he stars and II 

which the album Packet design is adapted Enhanced by I 

ducer Santiago's coped arrangements, the well chosen nu 

bers on thus LP (Aguilar's 45th U.S. release) reflect the o1 

desperate, often spirited, often noble and humorous sei 

ment of Mexico's common people. 

Best cuts: "La Muerte De Un Gallera." "Uno Mas De 

Molados." "Mu Tnsle Amargura " 

Dealers The film is in wide arcutation throughout I 

Western U S. 

l 
pop 
ELVIS COSTELLO-My Aim Is True, Columbia 35037. 

duced by Nick Lowe. This is the first release from a m 

(Continued on page 0 
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WINGS -Girls' Schad (3:19) /Mull of Kintyre (3:31); pro 

ducer Paul McCartney. writers: P. McCartney /McCartney. 
Leine. publisher. MPL. BMI. Capitol 4504. First product from 
Wings in nine months is a double A sided single. "Girls' 
School" is a powerful rock'n'roll tune that describes that kind 
of lemate institution McCartney s vocals are pitted against a 

driving guitar and bass. "Mull Of Kintyre" is a mellow acous- 
tic ballad about a favorite Wings retreat in Scotland The tune 
features bagpipes where the acoustic guitars leave off 

ELECTRIC LIGHT ORCHESTRA -Turn To Stone (3:47); pro. 
ducer. Jeff Lynne. writer. Jett Lynne. publishers. Unart/1 et, 
BMI. let ITXW1099 (United Artists) A drying, high energy 
rocker from this rock /classical band with a sweeping orches- 
tration. A demonic cello sets the pace as piercing strings dart 
in and around the vocal and chorus tracks. 

LEO SAYER -Easy To Love (3:44); producer Richard 
Perry, writers: Leo Sayer. Albert Hammond, publishers Al. 

bert Hammond /Longmanor ;Chrysalis, ASCAP. Warner Bros 
WBS8502. Second single from Sayer's "Thunder In My Heart" 
LP is a funky r &b flavored midtempo lune that features Sal 
yer's multidimensional vocals as he alternates from falsetto 
to strong pop textures. Unobtrusive arrangement and a 

catchy beat strengthen the delivery 

recommended 
BONNIE RAITT- Gamblin' Man (3:24); producer Paul A 

Rothchild, writer Eric Kaz, publishers' UA /Glasco, ASCAIi 
Warner Bros WB8485 

HARRY CHAPIN -My Old Lady (3:48); producer Stephen 
Chapin, writer Harry Chapin. publisher Five l's, ASCAP 
Eleklra E45445Á 

GLEN CAMPBELL-God Must Have Blessed America (3:24; 
producer Glen Campbell, writer. Allen Toussaint publishers. 
Tamerlane,Marsaint, BMI Capitol P4515 

ALPHA BAND -You Angel You (2:44); producer Steven Soles: 
writer Bob Dylan. publisher Rams Han. BMI. Arista 
AS0292 

RAMONES- Rockaway Beach (2:06); producers' Tony Bon, 
glove. T Erderlyi. writer Ramones. publishers Bleu Disque.' 
Tacs Tunes. ASCAP. Sire SREI008 (Warner Bros ) 

WISHBONE ASH-Goodbye Baby Hello Friend (3:50); produc 
ers Ron Albert, Howard Albert: writer I Weseleld, publisher 
Pit, BMI, MCA, MCA40829. 

SEHWIND -One Sweet Night (2:58); producer: Michael Za 

ger, writers Patton. Mallon. publisher Rocket, BMI CTI 
3143 

CHINA -Savage (3:05); producers Elton lohn. Clive Franks, 
China: writers. Howard, Taupin, Johnstone. publishers New 
Ion House /Jodrell /British Rocket, BMI/ASCAP Rocket 
PIG40824 (MCA). 

Ci/rr/inriec/ from pule 9h 

hyped British new wave cult ligure who bears a strong phys 
cal resemblance to Woody Allen Costello does a lot with the 
basic lour /lour, guitar and drum formal, possessing a gem 
nine rock 'n' roll flair, both vocally and on girder Hn lyrics are 
often intriguing and laced with wry humor- Best cuts: "No 
Dancing;' "Alison," "Watching The Detectives." "Sneaky 
Feelings," "less Than Zero," "I'm Not Angry " 

THE MIKE CURB CONGREGATION -Warner /Curb BS 3129. 
Produced by Michael Loyd. Curb has the magic touch with 
singles, as is demonstrated by the current success of Debby 
Boone and Shaun Cassidy This LP should find its audience, 
though the sequencing of one uptempo, relentlessly cheery 
cut after another makes for bad pacing. Best cuts: "Dance On 
Maria,' II Ain't Me Babe," "Green Fields," "Young Dan'I 
Boone 

SAMMY DAVIS, 1R.-A Live Performance Of His Greatest Hits, 
Warner /Curb BSK3128. Musical director George Rhodes. This 
LP is lust what the title suggests. Recorded at the Sydney 
Opera House. the album reflects the excitement of a Davis 
performance and includes bits of conversation with the au 
dience Best cuts: "Medley," "The Lady Is A Tramp." "MI. 
Bolangles " 

AIR SUPPLY -love And Other Bruises, Columbia 35047. Pro- 
duced by Jimmy Horowitz. A creditable U.S debut by this 
Australian duo. who are currently touring with Rod Stewart 
This collection offers predominately mellow. acoustic pop bal 
lads, guitar and keyboard dominated with subtle string and 
horn blendings. The vocals are reminiscent of the Brothers 
Gibb's tentative, waivery quality. and are most effective on 
the plaintive love songs Best cuts: "love And Other 
Bruises " "Do It Again." "Ready For You. "Feel The Breeze " 

TUFANO & GIAMMARESE -The Other Side, Epic PE34969. 
Produced by Tom Scott, Hank Cicalo. An appealing, tasty set 
of pop/rock from this composing'singing /guitarist duo, a 
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MICHAEL LLOYD -We've Gotta Stick Together (2:50); pro 
ducers. Steve Barre, Michael Lloyd, writers Michael Price. 
Dan Walsh, Steve Barre, publisher Addax. ASCAP Warner 
Bros WBS8496 

SIERRA- Strange Here In The Night (3:28); producer Felix 
Pappalardi. writers B. Cochran, T. Maxwell, G. Collins. pub. 
fishers Cochin Rock',, ASCAP /Fox Box, BMI /Hollow Point, 
ASCAP Mercury 73966 ( Phonogram) 

MARILYN SCOTT -God Only Knows (2:33); producers. Bobby 
Torres. Leanne Meyers, writer: Brian Wilson; publisher Ir- 
ving BMI. Big Tree BT16105 (Atlantic). 

CHILLIWACK -Baby Blue (3:20); producer Ross Turney. Bill 
Henderson: writer Bill Henderson. publishers- Chilliwack/ 
Mushtunes. BMI Mushroom M7028 

STORM -I Can Feel The Rain (3:27); producer Doug Mays; 
writer D Mays: publisher. Singing River, BMI Axent AX143. 

\'lei 
(SOUIj. 

recommended 
LENNY WILLIAMS- Choosing You (3:28); producer. Frank E. 

Wilson, wider Lenny Williams. publisher. Len Lon, BMI ABC 

AB12289. 

HUMMINGBIRD -She Is My lady (3:36); producers Ian Sam 
well, Hummingbird, writer Morgan Ames. publisher. Sweet 
Hooper, ASCAP A &M 1993. 

MUSCLE SHOALS HORNS -Dance To The Music (3:38); pro 
ducer Barry Beckett, writers M Stokes, E. Johnson; publish- 
ers Desert Moon /Willow Girl, BMI Arsola America 7674 

SISTER SLEDGE -Baby, Lt's The Rain (3:04); producers Mi 
chant Kunze. Sylvester Levay. writers Sylvester Levy, Mr 
chant Kunze: publisher Midsong, ASCAP Cotillion 44226 (At 
'antic) 

B.T. EXPRESS -Shout II Out (3:30); producer Billy Nichols: 
writers Billy Nichols, Maxwell Romer, Allen Williams, pub- 
lishers Triple 0 /Bdlee,'BT, BMI Columbia 310649. 

MARGIE ALEXANDER- What'Cha Tryin' To Do To He (4:24); 
producer Tom Tom 84, writers R Davis, B Davis. W. Wal 

lace, publishers Kiman /Quintrac. ASCAP ChSound 
CHXW1033 (United Artists) 

WATERS -The Other Side Al Midnight (3:35); producers' 
Steve Barre. Michael °martian. writers M Price, D Walsh, 

publisher Meadow Ridge, ASCAP Warner Bros WBS8495 

Country 
GLEN CAMPBELL -God Must Have Blessed America 

(3:21); producer Glen Campbell. writer Allen Toussaint, 
publishers Warner Tamerlane / Marsamt. BMI Capitol 

P4515 Campbell goes back to the writer who gave him 
"Southern Nights" for another lively number. Positive songs 
about the country are a natural for country music, and Camp 
bell gives this one a good ride, backed by upfront piano, 
voices and guitar. 

GENE WATSON -I Don't Need A Thing At All (2:31); pro- 
ducer Russ Reeder, writer loe Allen, publisher Joe Allen 
Music, BMI Capitol P4513. An honest interpretation of this 
Joe Allen ballad is rendered in Watson's pure country style. 
The blend of piano and stringed instruments makes for a po 
tent combination with Watson's sincere voice. 

NARVEL FELTS -Please (2:41); producer, Johnny Morris, 
writers. Terry Skinner Kenny Bell; publisher Nerve' the Mar- 
vel, BMI ABC /Dot D017731. Felts once again utilizes the re, 
markable full range of his voice to put his own stamp on this 
tune. It's a plea from a lover to his womanfnend, sung with 
leering. 

OAK RIDGE BOYS- You're The One (2:49); producer Ron 
Chancey, writer Bob Morrison, publishers: Glenwood /Ar. 
cane, ASCAP ABC /Dot D017732 The Oaks are redhot with 
their gospel flavored country songs The group follows its big. 
Best hit yet- "Y'all Come Back Saloon' -with another fast 
paced song. The voices merge effectively -from a sky high 
tenor to the rock bottom bass. The end lakes off like a Sunday 
revival hymn 

MARY KAY PLACE -Something To Brag About (2:00); pro 
ducer. Brian Ahern; writer. Bobby Braddock; publisher' Tree, 
BMI, Columbia 310644. Willie Nelson lends his name and vo 
cal talents in a powerful manner to Place's strongest outing 
yet. Her voice has matured from country cuteness to a new, 
solid and throaty style. For some reason. Nelson isn't listed 
on the label credits. 

recommended 
JIM CHESNUT -The Wrong Side Al The Rainbow (2:51); pro 
ducer Ray Baker, writer Sanger D. (Whitey) Shafer; pub. 
hotter. Acuff Rose, BMI. ABC /Hickory ÁH54011. 

JOHN DENVER -How Can I Leave You Again (3:07); producer 
Milton Okun, writer John Denver, publisher Cherry Lane. 
ASCAP RCA 11111036. 

ED BRUCE -Star- Studded Nights (2:32); producer Buddy 
Killen, writer Sonny Throckmodon, publisher. Tree, BMI. 
Epic 850475 

ALLEN FRIIIELL- lunch -Time Lovers (2:51); producer. Ron 
Chancey, writers Mack Vickery/Bobby Borchers: publisher: 
Tree. BMI ABC /Dot D017727 

MARY LOU TURNER -He Picked Me Up When You Let Me 
Down (3:11); producer David Byrd. writers Bobby Brad- 
dock /Tommy Casassa, publisher Tree, BMI MCA 40828 

MUNDO EARWOOD -Just Another One Of Those Days (2:19); 
producer lay Collier, writer Mundo Eatwood, publisher 
Tackhammer, BMI True T11l. 

DALE McBRIDE- Always lain' Her Man (2:00); producer 
Bill Walker, wnler Harold Korman. publisher Con Brio. BM 
Con Brio 127 

CARROLL BAKER -Cryin Places (2:41); producer Don Gra 
shey and Chuck Williams: writer Carroll Baker, publisher 
DOL. Pro Canada RCA 1650388 

SITYLO -Gala Travel On (2:59); producer: Larry Rogers 
writers L Ehrlich /D. Lazar /R Gilbert /P. Clayton /L. Hays /P. 
Seeger /F Hellerman, publisher Sanga, BMI Columb 
310647. 

SONNY WRIGHT -Motel Mourning (2:19); producer Gene 
Kennedy, writer Parks Cole: publisher Door Knob. BMI Door 
Knob WIG DK7040 

l.E WHITE & LOLA JEAN DILLON- You're The Only Reason 
Our Kids Are Ugly (2:35); producer 'Buddy Killen, writers' 
L E. White /L. 1. Dillon; publishers Coal Miners /Twitty Blyd, 
BMI Epic 850474 

CHARLES -You Hum The Tune (2:30); producer Henry Slrze- 
leclu; writer N Davenport; publisher. Slrzeleckr, BMI. Ame. 
rams 5006. 

CHARLIE TANGO -In The Heart Of Dixie (2:35); producer. 
Snuffy Miller: writers Bob Parrish /Rich Fleming; publisher 
hdobl, BMI MCA 40827 

DISCO 
recommended 

MASS PRODUCTION- Cosmic Lust (3:57); producer Ed A El 

leibe, writer Gregory McCoy. publisher Pepper, ASCAP Co 

hlleon 44225 (Atlantic). 

Easy Listening 
recommended 

LIZA MINNEW -But The World Goes 'Round (3:55); pro 

ducer Ralph Burns, writers' 1. Fender. F. Ebb: publisher. 
Unart. BMI United Artists UAXW1101 

BING CROSBY-There's Nothing I Haven't Sung About (3:42); 
producer Kevin Daly, writers. L. Duddy. 1. Bresler, publisher 
Ivanhoe, ASCAP London 5N20095 

Pinks -a top 30 chart lune in the opimañ of the rece* panel which 
rated Ion the wiections released this week; recommended -a lune 
predicted to land on the Hot 100 between 31 and 100. Review editor - 
Ed Harrison 

Billboard's Recommended LPs 
split -off from the group the Buckinghams ( "Kind Of A Drag ") 
The infectious, upbeat numbers benefit from the clean, well 
blended vocals by the pair Best cuts: "Night Rider." "City 
Guise." "My Woman " 

VARIOUS ARTISTS -Looking For Mr. Goodbar, Columbia IS 
35029. No producers listed. The soundtrack to the hot Diane 
Keaton film includes four popsouldisco classics that made 

the top three on the Hot 100, plus a number of lesser hits by 
the Commodores, Bill Withers and Donna Summer Best cuts: 
"Don't Leave Me This Way," "lowdown," "Love Hangover." 
"Back Slabbers" 

TANGERINE DREAM -Encore, Virgin 35014 (CBS). Produced 
by Tangerine Dream. This live, double LP set offers a hefty 
taste of this pioneering German synthesizer group. which 
gained recent notoriety with the soundtrack from "Sorcerer." 
Recorded live during its recent American tour, the set con. 

tains one composition per side of its often symphonic. soar 
eng, multi- layered sound. that makes use of (according to the 

cover credits) some 20 different synthesizers. Best cuts: Pick 
your side 

BLUE ASH -Front Page News, Playboy 34918 (CBS). Pro- 
duced by Steven A. Friedman. this trio delivers a pleasing 
mu of hardhdting rockers and medtempo ballads in a '60s 
British tradition that shows early Beatles and Who influences. 

Dominated by Bill Bartolm's steady guitar work and Jim 

Kendzor's effective Daltrelike vocals. this LP contains some 
nice grabbers. Best cuts: "You Are All I Need," "I've Been 
Rolled," "Look At You Now," "Rock 'N Roll Millionaire." 

NAZARETH- Expect No Mercy, R &M SP4666. Produced by 
Manny Charlton. Four piece standard hard rock band who 
scored big with "Love Hurts" lacks the orlginalely to make 
this stand out horn its peers. Dan McCafferty's powerful vo 
cals get adequate rhythmic backing although after a while 
the penetrating sound borders on repetitiveness Best cuts: 
"Expect No Mercy," "Gimme What's Mine," "Busted " 

MIRE CROSS -Born In The Country, TGS 0051003. Produced 
by Steve Gronback. An mvding collection of country rock and 
pop by this talented singer /songwriter Excellent picking on 
this mostly acoustic flavored package but strings and horns 

are added here and there for extra texture. Best cuts: "Blue 
Skies And Teardrops," "The Great Strip Poker Massacre." 
"Wisdom Or A Drank,' "Tbanks Hank," ''Grandpa Was A Fed 

iller." 

WOODSTOCK MOUNTAINS -More Music From Mud Acres, 
Rounder 3018. Produced by George lames, Artie Traum, 
Happy Traum. this is a sequel to the first Mud Acres LP five 

years ago. In essence this is a free-flowing lam involving some 
20 musicians among them Eric Anderson, lohn Sebastian. 
Paul Butterfield. Rory Block, Happy and Artie Traum, lohn 
Herald The music is a mix of blues, country fiddling. folk and 

pop that is honest, and unburdened by production gimmicks. 
Best cuts: "Killing The Blues." "Waiting For A Train." "Mason 
Dixon's On The Line " 

THE MOPPET SHOW, Arista ÁB4152. Produced by Jim Hen- 

son. The popular children's television show comes to vinyl as 

the original cast mixes song and dialog to recreate an audio 
version of the show. The material ranges from juvenile ditties 
to zany dialog among cast Light piano accompaniment is 

about the extent of motrumentals. This album is geared to 

the preteen audience. Best cuts: "Um In Love With A Big 

Blue Frog." "Hallway Down The Stain." 

soul 
MIGHTY CLOUDS OF JOY -Live and Direct, ABC AB1038. Pro. 

duced by Frank E. Wilson. though this group gained proms 

nence for its gospel sound, it now seems to be veering toward 

a more commercial approach which could vault rt onto the 

soul and even pop charts. Gospel themes still pervade a good 

deal of the proceedings here but with Gamble /Hull tunes and 

a fine version of the Islet's' "Shout," it's clear that the Clouds 

are into some soulful rocking too. Best cuts: "Love Train," 

"Shout," "Look On The Bright Side." "Where Is Your Faith." 

THE MIMESES, Epic PE34898 (CBS). Produced by Bobby EN 

Valentine. This five -piece group has undergone some person 

nel changes since its days on Mercury when it had a number 

of soul successes with "Hey Babe" and "Sugar Pie Guy" 
Tight background harmonies complement lead vocalist Han 

old Taylor while the arrangements are tailor-made for discos 

with its danceable rhythms. The ballads are also good listen. 

ing &st cuts: 'Who Loves You." "Grooven' On Ya." "Lies." 

"All The Little Pieces," 

BAR KAYS- Flying High On Your Love, Mercury SRM1181. 

Produced by Allen Jones This group seems to have mellowed 

both vocally and instrumentally. At the same time it main- 

tains its strong energetic force with horns still the dominating 

instrument. Vocals and instruments are also clearer and more 

identifiable Tunes range from ballads to uptempo numbers 

Best cuts: "Standing On The Outside," "Can't Keep My 

Hands Off You," "Let's Have Some Fun." "Flying High On 

Your Love" 

DON THOMPSON -Fanny Brown, Brunswick 13L754215. Pro- 

duced by Don Thompson, Bill McSwain, Sidney Smith. 

Thompson's first album is a balanced mix of boogie, lam 
disco and blues. Thompson, in addition to a Ilexrble voice that 

handles all modes effectively, also showcases his restrumen. 

tal diversity playing drums & horns. All lunes are self penned 

and delivered rather sprrrtedly. Keyboards and horns are pre 

dominate backup. Best cuts: "Fanny Brown," "I'm No Good 

Without You." "lust Plain Funk." "Night Ladies " 

ALBERT KING -The Pinch, Stay STX4101 (Fantasy). Produced 

by Allen )ones, Henry Bush. Another collection of solid blues 

by the lamed guitarist. King's vocals glide along smoothly al- 

though it's his stnngmg guitar riffs that do the real talking. 

Strong accompaniment on bass and guitars back King's rich 
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When you want 
to turn them on, 
"TUIRN TO STONE" 

The new single by 

E L 
From `Out Of The Blue" 

On Jet Records &Tapes. Distributed by United Artists Records &Tapes.t n 
Written and produced by JEFF LYNNE. 
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IN MEMORY OF 
A FALLEN COMRADE 

JOEL 

All of us at Billboard 

who loved him. 
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Bove Songs 
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RANDY NEWMAN 
LiNle Criminals 
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DONNA SUMMER 
I Remember Yesterday 
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_ * 

89 

_ 
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GEORGE DUKE 
Reach For It 
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9 UNOA RONSTADT 

Simple Dreams 
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DAN FOGELBERG 
Nether lands 
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YILUGE PEOPLE 
Ca6Meas NB1P 7. _ _ - 
PHOEBE SNOW 
Never Letting Go 
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SP 

Same Emotion 
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STAR PERFORMERS: Stars are awarded on the Top LP's 8 th Tape chart based on e following upward movement. 1. 0 Strong ncrease In Baru+ / 11 -ZO Upward movement o pos * 6 positions / 31-40 Upward movement of positions / 41.100 Upward movement 01 to poslllons. Previous week's starred pox Irons are maintained vothoul a star d the product is in a holding period. This wit , in some cases, block our products which would normally move up with a star In such cases products will be awarded a spar w !Soul the equired upward movement noted above Recording Industry AsSn. 01 Amenea seal for sales of 500,000 units (Seal indicated by bullet ) Recording InOUStry Assn. 07 America seal for sales 011.000,000 uni15 (Sea mdicatedby mangle )Recording Industry Assn. Ol America 5eai0Udit avrobbie sir .] ;,ps.orwl to all manufacturers. 
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SLOWHAND /CLAPTON 
ERIC CLAPTON 

E R I C C L A P T O N 

S L O W H A N D 

RS-I-3030 

HIS NEW ALBUM 
IS HERE! 

Side One Side Two 

COCAINE THE CORE 

WONDERFUL TONIGHT MAY YOU NEVER 

LAY DOWN SALLY MEAN OLD FRISCO 

NEXT TIME YOU CPF HER PEACHES AND DIESEL 

WERE ALL THE WAY 

PRODUCED BY GLYN JOHNS BY ARRANGEMENT 
WITH THE ROBERT STIGWOOD ORGANISATION 

h'.l('.n../y RECORDS 8 TAPES 

WATCH FOR AMERICAN 
TOUR COMING SOON! 
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...I hear that there is an album now being released of previously 
unreleased material that we did for Stax. There's one thing we did 
that I always believed in and yet it was never released and I am 
hoping it'll be on this album: You remember the old Carla Thomas 
song, Gee Whiz'? Well, we did our version of it and I always be- 

lieved it to be one of the best things we ever did in that era." 

- Sheila Hutchinson of The Emotions 
in Blues & Soul Magazine, London 

Yes, Sheila, "Gee Whiz" is on this album, as is a great 
Emotions' version i /, of another standard - 

"Ain't No Sunshine" -both 
produced by Jim Stewart 
and Al Jackson, Jr. Also 
included are the hit 
single -"Shouting Out 
Love " - produced by 
Al Bell, William 
Brown, and Marvell 
Thomas, and six 
other great songs, 
none previously 
available in al- 
bums. Sunshine 

features the Mem- 
phis Horns, and the tal- 

ents of Michael Toles and 
Bobby Manuel on guitars, Marvell 

The Emotions Thomas, Lester Snell, and Ronnie Wil- 
Sunshine 

-4100 Hams on keyboards, Earl Thomas or Duck Dunn 
on bass, and Al Jackson or Willie Hall on drums, 

along with the Memphis Symphony and the Detroit Strings. 

,rr.rsi;E 

Shouting Out Love Gee Whiz (Look at His Eyes) Ain't No Sunshine 

Runnin' Back (and Forth) Amway You Look at It I Really Miss You 

Baby, I'm Through Innocent Put A Little Love Away 

On Stax Records Distributed by Fantasy Records GRT TapesÌ 
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*STAR 
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ELVIS COSTELLO 
IF HE DIDN'T EXIST 
SOMEONE WOULD TRY TO INVENT HIM 

MYAIM IS TRUE 
ION COLUMBIA RECORDS AND TAPES 

I1/15-16 
11/18-19 
11/23 
11/26 
11/27 
11/29 

ELVIS COSTELLO ON TOUR 
OLD WALDORF /SAN FRANCISCO, CALIF. 11/30 BEGINNINGS /CHICAGO, ILL. 

WHISKEY /LOS ANGELES, CALIF. 12/1 THE ELECTRIC BALLROOM /MILWAUKEE, WISC 

)ED'S /NEW ORLEANS LA. 12/2 RIVIERA THEATRE /CHICAGO ILL. 

CAPRI THEATRE /ATLANTA, GA. 12/5 THE AGORA /CLEVELAND, OHIO 

AMERICAN THEATRE /ST. LOUIS. MO 12/6 FOUR ACRES /UTICA N.Y. 

BUNKY'S /MADISON, WISC. 12/7 THE OTHER SIDE /WILMINGTON. DEL. 

12/9 -10 PARADISE THEATRE 
BOSTON. MASS. 

12/.13-14 BOTTOM LINE /NEW YORK, N.Y. 
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General News 

LEONARD COHEN -Death Of 
A Ladies' Man. Warner Bros. 
BS3125. Produced by Phil Spector. 

Following a number of albums on 
Columbia that produced such etas - 
., . as "Suzanne." "Sisters Of 
%kres' and "Bird On A Wire." Co- 
hen debuts on Warner Bros. in a 

noteworthy collaboration with Phil 
Spector: seemingly two disparate ar- 
tistic temperaments. 

Cohen was a poet /novelise long 
before he became a '60s cult singer. 
In essence. his songs are poetry set to 
music as his lyrics are filled with 
vivid images. in proper syntax. that 
separate them from the conventional 
word groupings of standard artists. 

Although Cohen is the featured 
artist. "Death Of A Ladies Man" is 
more a dual project with Spector: 
Cohen supplying lyrics. Spector the 
music. Spector's name on the front 
jacket receives as much prominence 
as Cohen's. 

This fusion of musical styles -po- 
olr. set against Spector's wall of 
sound -might be seen as a Cohen 
sellout to the rewards of commer- 
ciality. 

What Spector has done is reveal a 
new side to Cohen that older fans 
might seem confused by. Certainly 
this is not the same Leonard Cohen 
who gave us "Suzanne:' He has 
gone rock'n'roll. 

The underlying theme behind all 
of Cohen's poems /songs is an obses- 

¢ sinn with the opposite sex. Images of 
et sexual passion. fiery love affairs. 

mand bittersweet man/woman rela- 
tionships are the basis of his tunes. 

m 
While Cohen's themes may not 

scam original. it's his clever group - 
ing of images, often wry and stinging 
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Closeup 

Leonard Cohen 

as in "True Love Leaves No Traces" 
or the humor in "Memories" that 
separate his lyrics from the norm. 

Often Cohen seems to be straining 
himself in oiler to accommodate 
Spector's grandiose production. Co- 
hen's songs were meant for an 
acoustical delivery. yet here he is 
hacked with arrangements encom- 
passing horns. synthesizers, slide 
guitar and a host of other support - 
ives which often overshadow his 
brilliant lyrics. 

The opening cut. "True Love 
(Leaves No Traces.' is a romantic 
midtempo ballad in which Cohen's 
vocals are overshadowed by guest 
vocalist Ronce Blakely. There stems 
to be too much confusion in the or- 
chestration that deters from the 
powerful imagery. 

"Iodine" is another tale of roman- 
ticism in which Cohen cries. "You 
let me love you until I was a failure. 
Your beauty on my bruise like iod- 
ine." 

In "Paper -Thin Hotel" about the 
realization of the loss of a lover, 
there is a more comfortable feeling. 
The heat is more subdued and Co- 
hen's vocals are unaided as he cries 
his emotional revelation: "I learned 
that love was out a %nn control" 

The first song which displays Co- 
hen's ability to combine imagery 
with wit is "Memories:' the most 
blatant Spectoresque number com- 
plete with background humming 
that is in the vein of say "Earth An- 
gel." "/ said, look. you don't know me 
now/but very,voon you will /so wont 
you let ana nee /your naked body." is 
the line Cohen delivers to the "tallest 
and the blondest girl." Background 
vocals and horns make this a return 
to good old rock'n'roll. 

The gem on side two is the title cut 
which is Cohen's latest masterpiece. 
It's a lyrical narrative that best de- 
scribes the state of the man -woman 
relationship of the '70s. Cohen's vo- 
cals seem at case and unstrained 
against a breezy arrangement. Co- 
hen adheres to his sense of detail as 
the epic chronicles the demise of a 
liberal relationship. 

"I Left A Woman" is almost a spo- 
ken poem with dashes of melody. 
"Don't Go Home With Your Hard - 
On" is a humor -infected cut about 
just what the title implies. He is 
hacked by double barrel guitar riffs. 
horns and the vocals of Bob Dylan. 

"Fingerprints" is a countrified 
rocker aided with a background 
chorus and fiddle. ED HARRISON 

DISKERY DISTAFFERS -KABC, Los Angeles, talk show host Chuck As is flanked by Casablanca Records vice president of press and artist re Susan Munao, right, and Joyce Bogart, wife of label president Neil a manager of vocalist Donna Summer during a show on women exec 
in the music business. 

BAND TO HONOR BOOKINGS 

N.Y. Services Held 
For Guy Lombardo 

LOS ANGELES -Services were 
held Wednesday (9) on Long Island 
for Guy Lombardo, 75 who died in 
Houston Nov 5 of a lung ailment 
complicated by heart and kidney 
failure. 

Lombardo s orchestra was on tour 
in Connecticut when its leader died. 
It will continue working as a memo- 
rial to Lombardo, honoring book- 
ings that run through 1980 with few 
avaitabilities. Brothers Lehert and 
Victor will be the co- leaders. 

Lombardo organized his first 
band in 1922 in his hometown. Lon- 
don, Ontario, Canada. In 1924 the 
group, the Royal Canadians, moved 
across Lake Erie to Cleveland. In 
1927 it relocated to Chicago and 
signed its first record deal with Co- 
lumbia. 

When that contract ran out. Lom- 
bardo signed with Decca where he 
scored most of his big hits. Early in 
his career he also recorded briefly 

for Victor: his most recent deal 
with Capitol. 

Lombardo s schmaltzy- sentim 
tal middle -of- the -road sound 
often called "the sweetest music 
side of heaven." It was innovativ 
the big band era, when jazz and 
blues were dominant and 
maestros -like Benny Good 
Harry James and Count Basic - 
creating hot swing music. 

Between 1941 and 1954. L 
bardo had 26 chart hits, 15 that 
top 10 and live that made the 
five. These were "It's Love -L 
Love," "Anniversary Song," " 
nagua, Nicaragua," "The 3rd N, 
Theme" and "Harbor Lights.' 

In 1929 Lombardo made his f 
appearance at New York City's 
Hotel Roosevelt Grill, where he 
formed every winter season for, 
years. In 1963 he took his traditi 
New Year's Eve shows to the W 
dorf- Astoria. 

Billboard's Recommended LPs 
Continued from page rvh' 

blues picks. Best cuts: 'The Blues Don't Change," The Pinch 
Paid Off." "Oh. Potty Woman," "Feel The Need " 

JIMMY BRISCOE AND THE BEAVERS- Wanderick 6600 (TX). 
Produced by Paul L Kyser. Tight harmonies and a strong lead 
vocalist in Briscoe front a rhythm section that is both tight 
and vibrant. All tunes whether ballads. disco flavored or 
mainstream 181 are delivered effectively and melodically. 
Lots of guitar and percussion in the background and Briscoe's 
smooth lead upfront. Best cuts: "Living For Today." "traita 
bon To The World :' "I'll Make You Happy." "True Love " 

EMOTIONS- Sunshine, Star STX4100 (Fantasy). Produced by 
Al Bell, William Brown, Martell Thomas, Jim Stewart, toe 
Hutchinson, Prrvio Staples. Thais a collection of separately pro 
duced culs Iron] the vaults of the group's former label. some 
of which sound as dated as they probably are The smooth 
vocal interaction of the trio shines through, especially on the 
ballads, which are sweetened instrumentally with brass and 
stnng orchestrations. Best cuts: 'Shouting Out Love," "Ain't 
No Sunshine." "Anyway You Look At It." 

DENNY GREENE, Midsong BK112519 (RCA). Produced by Mi- 
chaelZager. This member of Sha Na Na in his first solo effort, 
gives up a mellow easy to listen to LP. Vocals, although not 
very strong, are clear and never strained, even when changing 
tempos. Instrumentation is primarily orchestral remaining in 
the background at all times. Best cuts: "Take A Chance With 
Me,' "Can't Let You Go," "Love Party:" "More Love" 

WIWAM SALTER -It Is So Beautiful To Be, Martin 2205 
(T.K). Produced by Ralph MacDonald, William Satter 8 Wil- 
liam Eaton. Known primarily as one of New York's lop bass 
players, Salter gives an impressive performance here as a 

singer on eight tunes. all of which he had a hand en willing. 
He has a rich, expressive baritone which rocks nicely. but is 
most striking on ballads Best cuts: "It Is So Beautitul To 8e." 
"Lena." "Three Days 01 Flower," "When You Smile." 

country 
BUDDY SPICHER /BUDDY EMMONS- Buddies, Flying Fish 
FF041 Straker plays violin, Emmons pedal steel. They're 
among the most influential and sought alter musicians in 
Nashville Here, accompanied by others of the same rank, 
they offer seven cuts that transcend musical categories in. 
eluding a version of "Uncle Pen" and a rhapsodic quintessen 
flatly 'country' single. the sole vocal on this instrumental 
gem. Best cuts: "Broken Down In Tiny Pieces," "Uncle Pen," 
"Watch What Happens," "boy Sprung." 

LINDA HARGROVE -Impressions, Capitol, STII685. A trae 
country vocalist, Hargrove's love for this music style is as 

apparent in her delivery as it IS in the tune. "Nashville, You 
Ain't Hollywood " The poetry in this collection of songs writ 
ten and/or co written by Hargrove is the brightest aspect of 
this album that get its musical enhancement from guitars, 
piano. steel guitar and strings Best cuts: "II You Will Walk 
With Me," "Hangur' On' 

LaCOSTA- Capitol ST11713. Produced by by Doug Gilmer. 
LaCosta's latest draws upon several new strengths for possi- 
bly her best LP stirring Iodate Recorded in Los Angeles, the 
LP utilizes the lern:al talents of such writers as England Dan 
81ohn Ford Coley, Bully Joel, Neil Diamond and Neil Sedaba, 
among others, for a more contemporary delivery flavored with 
light country and bluesy overtones provided essentially by 
harmonica, lead guitar and strings. Best cuts: "Showboat 
Gambler," "I Still Love You," "Play Me." "Stop In Nevada," 
" -1 With A Heartache" 

classical 
FAMOUS GUITAR MUSIC -Pepe Romero, Philips 9500295. 
Disk sels no standards for interpretation. but Romero plays 
handsomely in rounded program of two centuries of Spanish 
and South American writing. His sound rises immaculately 
from pristine import surfaces, making a good addition to 
ever popular instrumental category 

SAINT- SAENS: SYMPHONY NO. 3-de Waart, Rotterdam Phil- 
harmonic, Phillips 9500 306. Where the orchestra is aug 
mented with lull throated pipe-organ scoring in the big fì 

nate, Philips engineers have pulled off the considerable feat 
of delivering mammoth sound without sacrifice to a realistic. 
well blended auditorium perspective. The performance itself 
is very strong and the disk bonuses with a short concert waltz 
by Saint Saens 

MISCHA ELMAN PLAYS KREISLER FAVORITES- Mischa El. 
man, violin, Vanguard Everyman SRV367SD. Today violinists 
work at re- creating the heady atmosphere that nurtured Fritz 
Kreusler's music. but Mocha Elmar grew up breathing rt. and 
each one of these charming miniatures was deeply rooted in 

his artistic personality. The reissue is one of the best docu 
meats of Elman's playing and his marvelous rich tone. In 

sound the disk is surprisingly close to the best contemporary 
standards. 

Jazz 
EDDIE LOCKJAW DAVIS QUARTET- Swingin' Till The Girls 
Come Home, Inner City 2058. Produced by Nils Winther. 
Thankfully. the girls haven't come home yet, so this rhythmic 
set of eight tunes swings out nicely. Tenor sax veteran Davis 
concentrates on standards as he teams up with three Danish 
musicians. Best cuts: "Love For Sale," "Ghost 01A Chance." 
"Indiana." "Bye Bye Blackbird :' 

10E FARRELL -La Catedral Y El Toro, Warner Bros. BS3121. 
Produced by Ralph MacDonald, William Eaton. Tenor saw 
phanist Farrell receives a powerful assist on most of this al- 
bum's sit cuts Iron Atomen Stanley Clarke. Enc Gale, Steve 
Gadd and coproducer MacDonald. The elaborate title cut has 
a dominant Spanish texture, but other numbers vary from 
gently lyrical to funky. Best cuts: "Disco Dust." "Cyclone 
Ruder," "La Catedral Y El Toro." 

VRAIE GREEN- Senior Blues, CTI 7079. Produced by Creed 
Taylor. Green's trombone and Grover Washington Jr.'s tenor 
and soprano saxes meld beautifully in this band setting of 
happy. rollicking lata. Several chart titles are given an im- 
provisational twist but the emphasis remains on hard blowing 
it the pure jazz vein by Green and Washington, the main 
frontline instruments. Best cuts: "Senior Blues : "Ysabel's 
Table Dance :' "fm In You." 

THE HORACE PARLAN TRIO -No Blues, Inner City 2056. Pro- 
doted by Nils Winther. No blues. maybe, but good, solid Jan 
as pianist Parlan meets up with bassist NielsHenning Ousted 
Pedersen and drummer Tony Inzalaco on a tasteful assort- 
ment of seven numbers. Listen especially to the terrific 
chemistry cooked up by Ousted Pedersen and Padan. Best 
cuts: "No Blues," "My Foolish Heart." "Have You Mel Muss 

loner'." "West 01 Eden." 

KENNY BURRELL -Ellington Is Forever Vol. 2, Fantasy 
F79008. Produced by Kenny Burrell. Some of the "friends" 
that pin guitarist Bunell on this double album set include 
Timmy Smith. Spooky Young, and a host of others as well as 

the late Quentin Jackson. The big band format on this is kept 
low allowing the various soloists plenty of time to show what 
they can do with Ellington's matenal. Best cuts: "Take The A 

Train," "Jeep Is Jumpm'," "Solitude." 

THE FINEST OF ART BLAKEY /BIG BAND -Bethlehem 
BCP6015 (Caytionics). This dazzling album, recorded in 

1957, features the likes of John Coltrane. Al Cohn and Donald 
Byrd It's part of a series of albums, dubbed "The Bethlehem 
Years," comprised of vintage material by lazo masters such as 

Rahsaan Roland Kirk. Pepper Adams, and Herbie Nichols. 
Best cuts: all of them 

CEDAR WALTON -HANK MOBLEY QUINTET -Breakthrough, 
Muse MR -5132. Taped almost six years ago. the pianist and 
tenor saxist dominate six Longish tracks with accompaniment 
by Sam tones, bass, and Billy Higgins' drums. Charles Davis is 

an added plus doubling baritone and soprano as the Iuvesome 
offers a vanely of moods and displays impeccable musi 
ceanship, swinging politely all the way. Best cuts: "Early 
Morning Stroll," "Summertime," "Sabra." 

MEMPHIS NIGHTHAWKS -Live At The Stabilizer, Golden Crest 
CRS 4162. Trad band comprised of youngsters in the Midwest 
performs 10 ancient standards from the Telly Roll Morton era 

with high humor al a Purdue Univ. water hole Only one mike 

was employed, band and audience share a rollicking 
time in a program no one -as the liner notes frankly i 

Cate -would lake seriously Bat cuts: 'O1 All The Wron 
"Oriental Strut," "Dr. Jazz." 

TERUO NAKAMURA -AND THE RISING SUN -Manhattan S 
Oat Polydor PD16119. Produced by Teruo Nakamura, Y 

Ozawa. Silky smooth lasa from bassist Nakamura who a 
plays harmonica, synthesizer and percussion. His Being S 
backup lays down the slick rhythms white guest horn and 
carrion players including Herbie Hancock on piano and 
Webb on (lute, contribute to the orchestrations. Best 
"Manhattan Special." "Firefly." "Wiggle Worm," "Sequ 
Forest " 

MIKE MAINIERI -Love Play, Arista 864133. Produced 
Mike Mainieri. This us a lazo flavored album which should 
extremely well in the pop marketplace Maureen us rode 
bgable on ready a dozen instruments as he roars throe 
eight tunes, six of which he wrote himself The list of ace 

panists reads like a who's who of New York session pia 
Five octave who Leata Galloway contributes some compel! 
vocals. Best cuts: 'High Live," "l'm Sorry," "Silkworm. 
"love Play' 

MONTREUX 77 -THE PABLO ALL STARS JAM, Pablo 
2308210 (RCA). Produced by Norman Grant. From last su 
mer's Montreux festival comes a stylish, swinging set leatu 
rag such lazo giants as Milt Jackson. Joe Pass. Clark Terry an 

Oscar Peterson. There's an added surpnse in the appearanc 
of London club seater Ronnie Scott on tenor sax, sound! 
any fine indeed. The sound quality n lop dower all the ea 
Best cuts "Cote D'Azur," "Pennies From Heaven:' 
Bless The Child.' 

ATTILA 2011-ER -Dream Bells, Inner City IC3008. Produ 
by Horst Weber, Manias Wincklemann. Zoller plays guitar lh 
way John Cage might write a cello part for John Cale. Her 

he's accompanied or drums by Sonny Brown and Frank I. 

Cher, bass, and it's a wonder they follow each other. The ou 

come is lascmatmg rhythm Best cuts: All of side two. 

HAROLD OUSLEY -The People's Groove, Muse MR5107. Sax 

man Ousley is an all around, astute musician perhaps b 

known for his work with Dinah Washington, although be 
played with the best over the years. Here he leads a nimbi 

sextet through seven tunes that blend soul and jau. There's 
splendid version of "Me And Bobby McGee " Best cubi 
"Bobby McGee." "El BeiHente," "The People's Grenue." 

HANK JONES -Bop Redut, Muse MR5123 Jones is at home 

on keyboards in any setting, and in this unpretentious Coo 

red taped last January he receives ideal backup Item the 

compatible Ben Riley, drums. and George Duvivier on bass. 

All eight tunes here are by either Thelonius Monk or Bird. 

Parker, with whom Jones once played. Best cuts: "Monk's 
Mood," "Bloomido," "Moose The Moodie." 
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AVERY SPECIAL ALBUM 
from 
AVERY SPECIAL LADY 

YOU'RE THE ONLY DANCER 

AMX 1010 Produced by JIM ED NORMAN 

JACKIE DE SHANNON'S 
New LP... on Amherst Records &Tapes 
Includes the single 

" Don't Let The Flame Burn Out" 

amHersT 
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Performance Royalty 
(1 «.xennee/ /, toe page 3 

of I of the industry's $ I billion net 
sale or $5 million in royalty shares 
1hr the record companies. 

Even this "relatively small 
amount" could he severely reduced 
or even wiped out. unless problems 
,d costly monitoring and distrihu- 
tn,n are solved by the record indus- 
trs. the study warned. (Today's esti- 
mate of royalty fees collection 
starting Jan. I, 1978. are estimated at 
about $15 million total.) 

Earnings of performers who will 
split the royalty pool 50/50 with 
record companies are revealed in 
some brand new data as shockingly 
low. 

The study cancels out the broad- 
caster argument that the performers 
get enough front record company 
music trust funds. and royalty front 
record sales. to make a performance 
royalty unnecessary. 

In a never -before- published na- 
tional survey made for the Labor 
Dept. this year. the study shows that 
in 1976 only 2 34 of all recording 
musicians received any royalty from 
record sales. When they do (exclud- 
ing superstar exceptions). the aver- 
age earnings come to less than 14 of 
their annual income. 

Only '.5 of this group get more 
than 55. of its earnings from record 
sales royalties. Also. few recordings 
are made each year by individual 
performers. Only 15% of recording 
musicians made as many as IO rec- 

p ords in 1976, and a/. of them made 

á only one recording. 
o Half of all recording artists made 
m only one record in 1976, and another 

2'5 made only two recordings, the 
m study report,. 
n Music publishers and composers 
rn are assured that the record license 
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Calliope Showcases co 

W At Retail Openings 
Ó LOS ANGELES - Festival / 
Z Calliope Records will showcase 

three of its acts Thursday through 
Saturday M. 18, 19) at the grand 
opening of new stores in the Music - 
land chain. a division of Pickwick 
International. 

Dorsey Burnette. the New Mar - 
ketts and Ronnie Torso will appear 
live on special stages at the Southern 
California locations. 

Calliope will advertise the promo- 
tion on pop and country radio sta- 
tions and in the Los Angeles Times. 
The stores will distribute such items 
as T- shirts. balloons and posters to 
patrons. 

New Waldorf Pact 
LOS ANGELES -Interworld 

Music has signed singer /songwriter 
Marcia Waldorf, who has written 
songs for Helen Reddy. Waldorf was 
formerly an artist on Capricorn. 

Late General News 

the broadcast performance fund 
hat might otherwise have gone to 

composers and authors." 
This is because radio stations can 

and do pass along extra operating 
costs to advertisers, "without loss of 
business or revenues.' the analysis 
concludes. This is true even of loser 
stations. 

The most startling surprise about 
the whole radio broadcast financial 
picture- vis -a -vis true earnings and 
the ability to pay royalty for its re- 
corded music programming -comes 
from an analysis of more than 
26.800 individual reports of 5.660 
radio stations during the years 1971 
through 1975. 

From the reports. the Ruttenberg 
study concludes that "radio broad - 
cast stations would be able to pay a 
record music license fee without any 
significant impact, either on profit 
or on the number of stations in 
operation." 

The reason is that station's 
"losses" are not always what they 
scent. Licensees are often less inter- 
ested in their station's profit balance 
than in what they can take home. 

Analysis shows that large amounts 
of revenue go into owner -manager 
bonuses, fees, commissions, and into 
such categories as "administrative 
coats" and "supplemental adminis- 
trative costs." 

This arrangement makes ordinary 
operating costs (which would in- 
clude record performance royalty) 
appear to be so large a percent of 
revenues, as to put the station nomi- 
nally in the red. 

The study also finds that multi- 
media owners can and do attribute 
all operating expenses to a single 
subsidiary radio station. 

The clincher, in the Ruttenberg 
of continuing 

"losses" -some for the whole five 
years-the station operation goes 
right on. Less than one -tenth of I% 
of all radio station operators went 
out of business during the five years 
covered by the study. 

'The study's conclusion suggests 
that the FCC look into the "hidden 
profits" of payment to licensee/ 
management, and also require fi- 
nancial reports from a parent firm 
along with the subsidiary radio sta- 
tion in a multi -media corporation. 

The study answers some criticism 
about "loopholes" detrimental to 
performers in the bill. It suggests 
new wording to assure that there will 
be a 50/50 split, no matter whether 
the Copyright Office or a perform- 
ing; rights organization administers 
the fund. 

Also, it says the Copyright Office 
regulation can bar any contract re- 
quiring a performer to turn over his 
share of the performance royalty to 
the contracting record company. 

Finally, record royalty rates for 
classical music stations should be 
lowered because of their smaller 
earnings. (The Danielson bill 
exempts any radio station making 
less than 525.000 a year.) 

Bill Lowery To Be Feted In Atlanta 
NASHVILLE -Bill Lowery - 

whose 25 years in the music business 
has put Atlanta on the entertain- 
ment map -will be saluted Thursday 
(17) in his hometown. 

Music industry leaders from 
across the nation will journey to At- 
lanta's Civic Center for the Bill Low- 
ery Silver Salute. They'll pay hom- 
age to the affable executive who has 
made major contributions to the 
Georgia and U.S. music industries. 

A benefit coneen will be staged, 
with proceeds going toward a schol- 
arship program at Georgia State 

Univ. for its commercial music/ 
recording degree program. 

Among those slated to perform 
are the Atlanta Rhythm Section, 
R.B. Hudman, Tommy Roe, Billy 
Joe Royal, Sammi Jo, Joe South. 
Sta,rbuck, Ray Stevens and Dennis 
Yost. 

President of the Lowery Group of 
Music Publishing Companies, Low - 
ery has also been involved in the 
recording studio business, record la- 
bels, management agencies and tal- 
ent companies. He's a former na- 
tional president of NARAS and a 

board member of the CMA. 

KEY EVENT -Epic celebrates the arrival of Bobby Columby, West Coast vice president of a &r, and the company's f, v.p. on the West Coast with a party at the Playboy Mansion West. Seen from the left are: LeBarop Taylor, vice pre dent, CBS Records special markets: artist Randy Jackson; Ron Alexenburg, senior vice president and general m ager, Epic; Rod Temperton of Heatwave; artist Pam Grier; and Columby. 

Insidelrock 
Look for Phonogram /Mercury to take over manufac- 

ture and distribution for De -Lite Records. The addition of 
Kool & the Gang and the Crown Heights Affair to the 
Mercury lineup of the Ohio Players,'ConFunkShun and 
the BarKays would provide the label with probably the 
most formidable lineup of self -sustained soul tinged rock 
bands in the industry.... Is Alan Mink of Tattoo Records, 
an arm of B &B Management, huddling with Mo Ostia 
of Warner Bros. Records about taking over distribution? 
Tattoo left RCA recently. Chaka Khan of Rufus fame 
has inked with Tattoo. 

The Friends of Mike Curb Committee is staging a testi- 
monial dinner for the budding politico at the Beverly Hil- 
ton hotel, Los Angeles, Dec.6. Major record acts will per- 
form. Donations are $250 per person or $2500 per table. 
Reservations can be obtained by calling (213) 655 -9934. 

. Elektrs /Asylum chairman Joe Smith plays himself 
literally when he does a radio executive role in-"FM , ' the 
radio station themed comedy now filming. Smith was a 
prominent Boston DJ before coming to Warner Bros. 
Records as a promo man many years ago.... Bobby Vin- 
ton gets his brass star in the Hollywood Blvd. Walk of 
Fame Wednesday (16) and L.A. Mayor Tom Bradley 
has declared the day belongs to Vinton. 

UA's Naomi Peters, who has been in that label's New 
York office since 1958, became a grandmother twice in 
one day when her daughters -in -law bore children on 
both coasts Nov. 2.... London Records paired with the 
New York Daily News to give away an original oil of the 
Moody Blues, who recently rejoined to record.... Neil 
Bogart shopping for an older. established major act to 
centerpiece the Casablanca Polygram deal.... Pickwick, 
Atlanta, appointed distributor for the new wave Big 
Sound label.... Roy Samuel, singles buyer for Tone Dis- 
tributing, Miami, announced his new release, son Jer- 
emy Edward, via a 45 r.p.m. cutout. Shipped Oct. 23... . 

Tommy Mottola to manage Heatwave? ... A forthcom- 
ing fourth Charlie Parker album on Columbia's new Con- 
temporary Giant's jazz series has a six -minute tape from a 
1950 Jerry Lester late night network tv show, wherein the 
Bird wails behind Lester's scatting and Dagmar's lyrics. 

Jack Howard, the one -time Chicago Loop retailer who 
hied off to Miami Beach, where he operates All -Stop 
Music, a treasure trove of jazz sides, is mending after 

heart surgery.... NARM's Los Angeles regional meet' 
moved from Jan. 9 to Jan. 16.... Atlantic staged a gia 
disco bash at New York's Studio 54 to showcase its 197 
78 viands from Cerrone to Boney M, with label re 
worldwide attending.... Composer Richard Rodgers o 
hand for the original cast recording session of the curre 
production of "The King And 1" to be released on RC 
next month.... Former Billboard editorial staffer 
Rolontz named vice president of the Cosmos soccer cyst 
a WCI property. but he'll retain his directorship of co 
parate information for the giant. 

Is a motion picture on the board at Warner Bros. star 
ring Linda Ronstadt and Paul Newman? ... Rick Nelso 
spending his week's vacation between concerts swee 
ening the soundtrack of his upcoming tv special at th 
Record Plant. ... Is Bob Dylan overseeing the soun 
track production for a motion picture at the Burba 
Studio? 

Tony Orlando will make his comeback Nov. 22 -27 a 

the Circle Theatre. San Carlos. Calif., followed by a sti 
at the Riviera Hotel, Las Vegas. sans Dawn, who are o 
their own. ... Tony Mandich, Atlantic Records' Wes 
Coast artist relations chief, and wife, Jeliea, welcome 
their first. Nicole, born Nov. 3 in Los Angeles.... Ka 
City awarded its Medal of Honor to Alan O'Day. Las 
person to net the honor was President Gerald Ford... 
Alan Dulberger of 1812 Overture, the Milwaukee chain 
perpetuates the store's name in the chain's Ilagshi 
phone number and his own home phone number.... 
Kalicka, the long -tine Schwartz Bros. and later Warne 
Bros. Baltimore -Washington promo man, who left th 
industry a while back, has returned to Rockville, Md., of 
ter a shot at the West Coast. He is running a T -shirt stor 
there.... "Star Wars" is near $118,000,000 and may over 
take "Jaws" as all -time top grosser by early December. 

Is Columbia Records investigating the possibility of ac 
tually subsidizing motion pictures in which its label ac 
would be featured? ... Artie Mogull pooh -poohs the ru 
mor that UA Records is talking with Phonodisc.... Pat 
tie Brooks is doing a "disco hop" nationally with Casa 
blanca Records' vice president Marc Simon. She is 

working live at clubs in Atlanta, Miami, Washington 
Philadelphia and New York. 

Buddah Files Suit Over Atlantic Single 
NEW YORK -Buddah Records is 

suing Atlantic records, among oth- 
ers, claiming copyright infringement 
on the single "Dance Dance Dance," 
by the group Chic. 

"Dance Dance Dance" is cur- 
rently in release on both labels, with 
Arista distributing the Buddah item. 
Both releases are identical, having 
been made from the same master, 
the suit claims. 

The Atlantic release is on Bill- 
board's Soul and Hot 100 charts 
listed this week on the latter chart at 
58 with a star. 

The suit, filed in U.S. District 
Court here, alleges that Buddah con- 
tracted with M.K. Productions of 
California, Kreimers Music (a divi- 
sion of M.K.), and Bernard Edwards 
and Nile Rodgers for an "undivided 
35% interest" in certain musical 
compositions, including "Dance 
Dance Dance." Edwards and Rodg- 

ers are described in the suit as the 
song's composers and members of 
Chic. 

The court papers claim the Bud- 
dah deal was signed Aug. 29, 1977. 
giving Buddah "sole and exclusive 
right" to administer the aforesaid 
compositions. 

Since that time, Buddah has 
passed through a distribution deal 
with RCA, engaged in independent 

distribution for a while, and finally 
signed with Arista. "Dance Dance 
Dance." shipped via Arista a week 
before Atlantic's release, was the 
first release under the deal. 

The suit charges Atlantic with 
"conspiring and inducing" the other 
defendants to breach their Buddah 
deal. An attorney for the group con- 
tends no deal existed between M.K. 
and Buddah, however. 

Radio Passive Research Breaks Singles 
Continued from page 3 

year. In its third week back on the 
chart it jumps to a starred 63. 

Paul Lamben, national singles 
promotion director for MCA, re- 
ports that when radio began passive 
research on a widespread basis six 
months ago, many labels considered 
it "a nightmare." 

Before re- releasing Olivia's 
record, MCA commissioned the 

Scotti Bros., an independent promo- 

tion and artist development firm, 
which spent a month researching its 

appeal before concluding that it 

hadn't burned itself out in its first re- 

lease. 
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Platinum by 

George Benson 

In Flight 

Produced by Tommy LiPuma 
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OUCH AND GONE. 
GARY WRIGHT'S 

THIRD ALBUM. 
MPOSED, PERFORMED AND PRODUCED 

BY GARY WRIGHT. 
ON WARNER BROS. RECORDS AND TAPES. 
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