2 iynwyyizn/ Sulliz & Tz By /J/J‘JJ.Jr J Cnduln Curpenize
——— I EYYRUGUST 1990 "’“52’50'—__

£ AI.ABAMA

Comés Bac ;,g

WL rYssTSSSSTeeTSYT WwN

I R
"

P

;



INTRODUCING THE

A truck you can play with. A truck you

It's what you drive when you're passengers and cargo. It's a compact pickup with the

looking for serious fun. ¢ Independent front suspension soul of a full-size truck.

® |nsta-Trac system on 4 x 4 models helps keep you riding comfort- e Standard 4.3-liter Vortec engine
for quick shift-on-the-fly conve- ably on highway and country means more V-6 horsepower
nience to keep the good times roads. than any other vehicle in its
rolling along. * Stylish interior and exterior keep class.* And with 230 lbs-ft

e Club Coupe with extended cab you looking great whatever torque, you get more pull than
means more room up front for you're doing. even Ford Ranger, Dodge Dakota

and Jeep Comanche.

17 Lets get it together .buckle up
GM 1990 General Motors Corporation
== | Alinghts reserved



NEW 1991 SONOMA.

can work with.

e Double-wall construction with
galvanized steel in the doors
and bed.

e Properly equipped two-wheel-
drive model can move up to
9,500 Ibs GCWR including vehi-
cle, trailer, passengers, cargo and
equipment.

A truck you can stay with.

Sonoma is committed to the Plus warranty. See your dealer for
long haul. terms of this limited warranty.

* On average, over the last 10 ¢ Choose from a variety of options
years, GMC Trucks depreciated like a sunroof, rear jump seats or
less than any other brand of sliding rear window to create a
truck ** unique vehicle you'll enjoy for

® Backed by a dealership that's years to come.
committed to your satisfaction For a catalog and your
and service, with programs like nearest dealer, call #1_
Commitment Plus and 3-year/ 1-800-VALUESO GMe
50,000-mile Bumper-to-Bumper (1-800-825-8390). &

*Excluding other GM products.

**Retained value percentage is figured on a sales weighted average of all the vehicles sold by a truck marketer based upon
the MSRP of three-, four-, and five-year-old comparably equipped vehicles produced domestically during the model years
1975-'86, compared to the average wholesale auction price of vehicles as reported in the January 1980-"89 issues of the
National Automotive Research Black Book. The independent certified public accounting firm of Deloitte & Touche has com
piled these retained value percentages
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| 4 Letters
Readers rush to write in about K. T. Oslin, Willie, Roy Clark, Branson and New Kids on the Country
Block, plus more about George Strait, Whatever Happened To and two issues’ worth of Record Reviews.

17 People by Hazel Smith
Country stars sing for Earth Day, and Emmylou Harris sings with The Desert Rose Band. Reba MeEntire
signs a new band, Barbara Mandrell and Johnny Cash host a special TV special and Minnie Pearl and Roy

’ Acuff visit with Dinah Shore. Plus a CMM Update on Teddy Wilburn and more.

| 26 20 Questions with Jo-El Sonnier by Michael Bane
The Cajun from Bogalusa talks about his old time roots and his current good vibes in country music.
l Sadness has touched this performers life, too. He tells Michael.

l 30 Alabama Comes Back Fighting hy Bob Allen
The Ft. Payne foursome are singing a different tune these days. Their children and the environment are
very much on their minds. All fathers now, this older and gentler Alabama is on to something.

l 36 The Highwaymen Pull-Out Centerfold
Riding in from their successful second album are Johnny Cash, Waylon Jennings, Willie Nelson and Kris
’ Kristofferson, also known as The Highwaymen. Get the photos and the facts.

39 Baillie & The Boys by Boh Allen
| When opportunity knocked in the form of a major label recording contract, Kathie Baillie and Michael
Bonagura didn’t miss a beat, though they did have to decide how to fit in a new baby.

42 Mary Chapin Carpenter Gets a Nod From Nashville by Patrick Carr
| Her music may not be standard country fare, but people are listening and liking it, too. After all, isn’t that
what counts? Mary’s from Emmylou Harris old stamping ground, Washington, D.C.

50 Record Reviews
New releases find George Strait living it up, Alabama passing it on down and Patty Loveless back with a
winner. New artists Alan Jackson, Travis Tritt, Jeff Stevens, Mark Collie and Doug Stone take a try, and
The Foresters and David Lynn Jones come back with more, Plus others on the recording scene.

| 66 Essential Collector by Rich Kienzle
[ More good tips for country collectors—profiles on home videos from our man-in-the-know, Rich Kienzle.

70 Buried Treasures by Rich Kienzle
Rich comes up with reissues on Merle Haggard, Sonny James, Krnest Tubb, George Jones, Jimmy Bryant
and Skeets McDonald, plus some fun times from 1940% radio.

Copyright 1990 by Silver Eogle Publishers, Russell D. Bornord, President. All rights reserved. No port of this publicotion moy be reproduced in ony form without
permission in writing from the publisher. Published bi-monthly by Silver Eogle Publishers, 342 Modison Avenue, Suite 2118, New York, New York 10173. Second Closs
postoge poid ot New York, N.Y. ond ot odditional moiling offices. COUNTRY MUSIC {ISSN 0090-4007). Subscription price: one yeor $13.98 (Additionol postoge:
Conodo: $19.97. All other foreign: $21.97 per year.) POSTMASTER. Send oddress chonges to COUNTRY MUSIC, P.O. Box 2000, Morion, Ohio 43306.
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Letters

ShineOn K. T.

[ am a new subscriber to Country Music
Magazine. You cannot imagine my
delight to find K. T. Oslin’s picture on the
cover of the May/June issue-the very
first issue I've ever received. I really
enjoyed the coverstory. K. T. is my favor-
ite singer of all time. I admire her talent
s0 much. Her voice is a shining light to
the world of country music. Thanks so

much for giving insight on our favorite |

country stars.
[ hope K. T. knows how much her music
enrichs the lives of her fans.
Jean Tripp
Ayden, North Carolina

Always Coming Back To K. T.
Thank you for the super article on K. T.
Oslin! The cover picture onthe May/June
issue was fabulous! It looks like she's
right there in front of you! You answered
a lot of questions that [ had about her.
['ve been her fan since the first time I
heard her sing “I'll Always Come Back”
on the radio. And the more I find out
about her the more [ like and admire her.
Her singing and songwriting skills are
matched by no one!

She has worked at her career for 25
vears—that drive and determination
should speak foritself. I think the reason
it’s taken her until two years ago to get
everyones attention is because K. T.s
depth and insight have always been
ahead of her time. She gets labeled “fem-
inist” evervtime you turn around.
Maybe she just wants to see women por-
trayed as stronger-not these wimps and
poor little things begging their cheating
husbands to come back. This is 1990!

Who else but K. T. could write “find
the nearest sunset and love your night
into a lovely day™? If the imagery isn't
enough, her voice fulfills the rest. In my
opinion, K. T. Oslin is here to stay!!

Sandra Harrison
Greenville, South Carolina

K. T. Oslin—Burning No Bridges
Thanks for a great article on a great
lady, K. T. Oslin, in your May/June issue.
“80’s Ladies” is my favorite video and
high on my list of favorite songs. But “we
burned our bras and we burned our din-
ners”"—not our “bridges” as stated in the
article. We're too smart for that!

[ really enjoy your way of reporting
about the people you interview. [ always

1 Counrry Music

look forward to your astute observations |
and the colorful way you share them!
['lo Gorton
Hudson Falls, New York
Bridges, dinners...same thing! Thanks
forthe correction —kd.

Refreshing K. T.

A big thank you for a great article on one
of the 80%s ladies in your May/June issue.
[ really enjoved it. It was great to find
out how she feels about being on the road
and writing her own music. She has class
and that spark to get your attention.
There’ just something refreshing about
her. I think she’s great.

[ was also wondering if you could give
us an update on another great country
singer, Reba McEntire, since the birth of
her baby. Dawn Chiarle

Delmont, New Jersey
See People in this issiue.-Ed.

K. T. Brings Country Musizc Home
Thank you! Thank you! Thank you! I
cannot praise you enough on the great
cover story on K. T. Oslin in the May/
June issue. ['ve missed K. T. so much
these last months while she was working

on her latest album. It was wonderful to ’

open up my mailbox and see my favorite
magazine with my favorite star on the
cover. While there are many wonderful
and talented entertainers, K. T. is by far
the greatest of them all.

My admiration for K. T. is what first
brought me to love eountry music. Since
then I feel like I've found a “home” in

country music through the many great

people [ have met, the friends ['ve made

and the many faces of country music

stars that have become so familiar to me
and so much a part of my life.

Marilyn A. Hilb

Arlington Heights, Illinois

Success with Shelton Centerfold
Just a few lines to tell you how much [
enjoy your magazine,

The March/April issue with the cen-
terfold of Ricky Van Shelton was espe-
cially good. Now when are you going to
do a feature story and cover on Ricky?
He has a beautiful voice, and I especially
love the way he can sing a ballad.

Thank you for the many hours of read-
ing enjoyment from your magazine.
Keep up the good work,

Carol Torzok

Homer City, Pennsylvania

For more on Ricky Van Shelton, stay
funed!-Id.

Strait Fever All The Way
[ really enjoved Bob Allens article,
“Strait Fever,” in the March/April issue
of Country Music Magazine. I've now
witnessed it firsthand. My husband and
[ attended George Strait’s Charlotte,
North Carolina, concert. The place was
packed-male, female, old, young, every-
body. Roses, balloons and gifts were
given by the fans, and handshakes, auto-
graphs and wonderful music were
returned by Mr. Strait and his Aceinthe
Hole Band. There was all the usual
screaming, shouting, sighing and
swooning. There were standing ovations
too—several of them. I'll never forget one
concert at Six Flags, Georgia, when an
elderly gentleman put his hand on my
shoulder and said, “That young feller jest
sung twenty-two songs.” At the Char-
lotte concert, the crowd was larger—
twenty deep around the stage. The coli-
seum was ecstatically electrified, and 1
was thinking, “Strait Fever all the way.”
He really is the best traditionalist—old
or new. Ellen Tonsing
McCormick, South Carolina

"George-ous” Strait

He did it again. Hazel Smith’s and my
favorite green-eved, talented, “George-
ous” singer has won the Academy of
Country Music “Entertainer of the
Year.,” Congratulations, George Strait!



Doll shown smaller than
actual size of 13% inches
long. Complete with receiving
blanket.

Just a few days old and all

dressed up for the very first

time, “Elizabeth” comes home

from the hospital today. Proud

Mommy and Daddy want her to share their
excitement, but “Elizabeth” is perfectly content in
the sweet dreams of a peaceful slumber.

"“Elizabeth’s Homecoming” is the first issue in a
heartwarming collection of porcelain baby dolls by
artist Kathy Barry-Hippensteel and the Knowles
China Company.

With outstretched arms, naturally posed hands,
closed eyes, and warmly blushed cheeks, “Elizabeth”
is the picture of comfort. She’s snuggled in a soft
sleeper, bonnet, lace-knit booties, and blanket.

Recommended by Ashton-Drake, “Elizabeth’s
Homecoming” is certified Premiere Grade—your
assurance of superior artistry and craftsmanship.
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At $58, she's an heirloom-quality doll of exceptional
value today, and may be a wise investment for the
future,

Welcome this cuddly infant into your home. But
hurry. .. ”Elizabeth” is issued in an edition that closes
forever in 1990, after which no more will ever be made.
Order now.

= 1990 The Ashton-Drake Galleries

212 West Superior Street, Chicago, [liinois 60610-9948 AD-1150

The Ashton-Drake Galleries

TueAstron-DrAKEGALLERIES

212 West Superior Street
Chicago, Tllinois 60610-9948

Yes, please enter my reservation for “Elizabeth’s Homecoming,” the
first issue in the Baby Book Treasures collection. (Limit: One doll
per customer.) | understand that | need send no money now and
will pay for the doll in three convenient monthly installments of
$19.33* each, the first being billed before shipment.

My satisfaction is unconditionally guaranteed. 1 understand that

I may, for any reason. return “Elizabeth’s Homecoming” to the
Ashton-Drake Galleries at any time within one full year after

I receive her for a refund or credit of the full purchase price
including postage.

PLEASE RESPOND PROMPTLY

X
Signature
{ )
Name (please print) Telephone
Address Apt. No
City State Zip

*Plus $2.94 home delivery fee and anv applicable state sales tax. Offer valid
in the US only. Please allow 4 to 6 weceks for delivery 76351-D90302
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Of course, to all of his fans he has always |
been number one, but now the rest of the
world realizes it too. I think people are
getting tired of the hard-drinking, two-
timing jailbirds that have dominated the
country scene for so long. George Strait
is like a breath of fresh air. I really enjoy
reading Hazel Smith’s column; she
always refers to George in some way. |
think this lady has very good taste. Keep
up the good work, Hazel!

Bunny Gessner
Eau Claire, Wisconsin

Patty Hendrick, Debbie Gambill and
Dorothy Anderson enjoying the side
effects of Strait Fever.

“Strait-forward Appreciation”’
I loved your article and pictures featur-
ing George Strait in your March/April
issue. My friends and I have been experi-
encing “Strait Fever,” and we were lucky
enough to have our pictures taken with
him in Abilene, Texas. What a nice man!
He showed us he truly deserved 1989% |
CMA “Entertainer of the Year.” |
Debbie Gambill
Fort Worth, Texas

We enjoy your magazine very much. We
especially loved the May/June issue with
the Ricky Skaggs pull-out poster!

Ricky is our number one favorite coun-
try singer. We've seen him in concert 40 |
times to date. He is a dynamite enter- i
tainer. His concerts are very energetic |

I

I
Skaggs Scores with Centerfold i

and fun. He is also a very sincere and
sweet person and a great family man.

Don and Carol Boomstra

South Holland, Illinois

Ricky Skaggs greets Don and Carol
Boomstra after a recent concert.

Noteworthy “New Kid’’—
Scott McQuaig
I was very impressed with your article
on “New Kids On The Country Block” in
the May/June issue. I think the new
singers should get some publicity. As for
Scott McQuaig, he has a great voice and
personality and his band, The
Dreamers, are fantastic. I have known
Scott since he was young, and he is a
great person and a great showman. All
he needs is a break. Go ahead, Scott and
The Dreamers. I'm looking forward to
hearing you when you make it big!
Maggie Gully
Preston, Mississippi

On the Lookout for
Lionel Cartwright
I can’t wait for your magazine to come in
the mail. I was especially thrilled to see
a column on Lionel Cartwright in “New
Kids On The Country Block” in the May/
June issue. When [ first heard Lionel’s
song “Like Father, Like Son” last year I
couldn’t wait to buy the album. Now I see
he has a second one out. I hope it doesn’t
take me long to find this one in the
stores. Sure would love a cover on Lionel!
Patti Carr
Merrill, Wisconsin
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“New Kid” Larry Boone enjoying the
company of reader, Sharon Gilmore.

Wishing Larry Boone the Best
My husband and I had the opportunity to
meet Larry Boone at the Ramp Festival
in Cosby, Tennessee. Believe me, he is a
super entertainer. I wish the very best
for Larry and his band. They deserve it.
I hope to be seeing more articles in your
wonderful Country Music Magazine
about Larry in the future. He’s fabulous.
Sharon Gilmore
Charlottesville, Virginia

Some Vern Gosdin Trivia

Thank you for your article on Vern Gos-
dinin the March/April issue. I've always
liked his songs and musical style, and I'm
glad he’s back with us. Maybe I'll catch
his act in the near future when Randy
Travis opens for him.



1 wanted to call Mr. Allen’ attention
to something in Mr. Gosdin’s career he
left out, namely his brief stint asan actor
inthe Maverick series of a few years ago.
Despite the good casting, the plot lines
were not very good, so the only appeal-
ing thing about the program was the
title song-written and performed by
Gosdin.

[read Country Music Magazine regu-
larly and voraciously. Thank you for
keeping me up on the new and the old.

Tim Jovick
St. Louis, Missouri

Wonderful Willie

[ love Country Music Magazine, and |
love the article you did about Willie
Nelson in your May/June issue. What a
fantastic guy! You sure did make his
many, many fans happy. Good ole Willie!
He just keeps on keeping on. No wonder

his fans love him so. He gives us his |

all-all the time! Thanks, Country

Musie, for a great story about a great
person.

Suzanne West

Indianapolis, Indiana

Foster and Lloyd-

Breaking With Tradition

[ was very glad to see an article on
Foster and Lloyd in the March/April edi-
tion of your magazine. It is unfortunate
that refreshing artists like Foster and
Lloyd are often overlooked because they
do not fit into the conventional country
music mold. Their brand of music is dif-
ferent from most of today’s popular coun-
try musie, but isn’t their situation much
like that of Elvis and The Everly
Brothers, who have their place in coun-
try music history?

In a time when country radio stations
seem obsessed with playing only certain
style artists, 1 was glad to see your
magazine is open-minded and willing to
provide your readers with stories on a
broad variety of country singers. I think
that this diversity will keep many
readers, including myself, subscribing.

Michelle Aldredge
Snellville, Georgia

The Cowboy Copas Legend
It was with great pleasure that I read
Rich Kienzle's portrait of Cowboy Copas

in the March/April Newsletter. A legend |

Cowboy Copas is and a footnote he is not!
I grew up enjoying the music of Cowboy
Copas. He knew how to present melody
and lyries so they would stay with you. [
have had the pleasure of meeting his son,
Randy Copas. Randy is an outstanding
musician and entertainer also. Although
Cowboy Copas is no longer here, some of
his music is very much alive when pre-
sented by son, Randy.
Marty Johnson
Tonopah, Nevada

| At Home With Hawkshaw
‘ Hawkins
| It was wonderful reading the article
about Hawkshaw Hawkins in the May
June issue of the CMSA Newsletter, but [
would like to make a correction-his
home town is spelled “Huntington.”
Hawkshaw was a friend of mine before
he becanie famous. He used to work in a
grocery store with my uncle, and, after
work, he would go over to my uncle’s
house and sit on the front porch and play
his guitar. At that time he was a little
sweet on my cousin, Mary Plyler.
I'm glad someone finally got around to
recognizing him as a wonderful country
entertainer.

PhyllisJ. (Zihlman) Irby
Mt. Clemens, Michigan

ek T w. W 4 M
Roy Clark and Alberta Moore at The
Great Guitar Pull in Nashville.

Roy Clark and The Great

Guitar Pull

Thanks for the article on Roy Clark in
the May/June issue. I was lucky enough
to be at The Great Guitar Pull at Opry-
’ land, U. S. A. in Nashville, Tennessee,

where more than 1,000 guitar and banjo
players joined together to form a huge
guitar. The event helped celebrate the
Opry'’s 65th birthday and photography’s

TCASHIN]
| ON'THE

150th anniversary. The Great Guitar |

Pull featured Roy Clark, and I had the
chance to meet him and have my picture
taken with him. He is a great person as
well as entertainer, and I noticed his nice
complexion. Alberta Moore

Sarasota, Florida

Talking Out For Tubb
I want to thank you for the CMM Update
| you did on Justin Tubb in the March
April 1990 issue. He is a great singer,
songwriter and all-around person who
doesn’'t get the credit he deserves. 1
don’t think vou can find anyone any more
country than Justin. He is outspoken
about his beliefs so you know where yvou
stand with him, but he also knows when
to keep quiet. He has a good working fan
club behind him with president, Nora
Lee Hayes. The address is: Justin Tubb
Fan Club. P.O. Box 321, Madison, TN
37115. Delia Clinton
Cabool, Missouri

|

SEARS
CATALOG

Buy A Sears Catalog
For $5 And Get A $6
Bonus Certificate

There’s no other catalog like it.
Only the Sears Catalog brings you
America’s largest selection of mer-
chandise, with over 1000 name brands
like Sony, Craftsman, Reebok;
Pioneer, Levis; GE" and DieHard!
Only Sears Catalog offers top-quality
products at everyday low prices.

And our promise of your satisfaction
guaranteed or your money back.

¢ 520 back

in a bonus certificate.

Order your Home and Style catalogs
forjust $5 and geta $6 “Thank You"
certificate good on any Sears

Catalog order. Plus, if you place an
order for $100 or more before August
15, 1990, you'll receive an additional
Bonus Certificate worth up to $20 off
your next purchase.

Just call the )
Sears Catalog Orderline™ at

1-800-366-3000
and ask f¢.>‘r item #55ES87700.

M e

SEARS CATALOG ORDERLINE

24 hours a day. 7 days a week.

1-800+366:3000

‘ I Your money's worth and a whole lot more. j
' _— '

“Sears, Roebuck and Co. 1990
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Just For Justin Tubb

Be still my walking, talking, erying,
barely beating broken heart! Finally an
article on my favorite all-time singer,
songwriter—Justin Tubb! Just goes to
show good things do come to those of us
who wait...

Thanks, Rich Kienzle, for a long vver-
due story on one of the most talented
people around. Jody Pretko

Lewiston, Idaho

Statlers Offer Support

Thanks so much for the great 20 Ques-
tions article with The Statler Brothersin
the March/Aprilissue. Country Musicis
the best magazine, because you still
print articles about the fantastic Statler
Brothers, which is more than I can say
about the bulk of your competitors—

especially Music City News! We Statler |

fans nevertire of reading about themand
hope you’ll have another article about
The Statler Brothers real soon.

The Statler Brothers sponsored an
ABC (Absolute Benefit Concert) for the
vietims of Hurrieane Hugo in South Car-
olina. Several big name entertainers
joined The Statlers such as Ralph
Emery, George Jones, The Judds, Bar-
bara Mandrell, Ronnie Milsap and Ricky
Skaggs. Their efforts raised over
$200,000 for the Hugo Relief Fund.

Marge Belth
Bloomington, Indiana

Box Car Willie pausing after his show in
Branson to chat with Robert Faerber.

Next Stop: Branson, Missouri
Outside of Nashville and The Grand Ole
Opry, Branson, Missouri, has to be the
number one tourist spot for country
music fans. Last July, we saw Box Car
Willie, and this year we saw Mel Tillis,
who now has his own outdoor theater
there. Both of these entertainers put on
a fantastic show and stayed afterwards
to sign autographs and pose for pictures.
Box Car has to be one of the best all
around entertainers in the business, and
Mel is truly a living legend. [ recom-
mend Branson, Missouri, to anyone who
loves country music. Robert Faerber
River Forest, Illinois

A Golden Guitar For Box Car
On February 3, I presented Box Car
Willie with a Golden Guitar Award from
the Texas Country Music Association for
his outstanding contribution to country
music.
l [ have worked with and seen a lot of
hard-working country music enter-
tainers including Hank Williams Sr., but

[ have never seen anybody work as hard |

‘ and as long as Box Car Willie. His show

was at least two hours long, and he
’ worked every minute of it including play-
| ing rhythm for The Trainmen when they
| did several instrumentals.

Why country radio stations do not play
Box Car Willie’s records is a big mystery
| to me. I'm telling you the man is good.

Box Car Willie and The Trainmen have

really got their act together—-great sing-
| ing, great music, great comedy, ete.

After the show, Box Car Willie signed
| autographs until the last fan left.
I Big Bill Johnson
1 Greenville, Texas

| Catching Up With Kenny Starr
| Tam writing concerning the letter in the
May/June issue wanting to know about
Kenny Starr and his whereabouts. He
lives in Nashville, Tennessee, and he
sings about three days a week on Ralph
Emery’s early morning show. He also
works for the Apollo Hair Systems. He’s
married and has two lovely girls. As far
as I know he is not recording, but he
makes personal appearances from time
| totime. He looks great and is doing well.
| You can write to himat: Kenny Starr, c¢/o
Ralph Emery, P. O. Box 4, Nashville,
Tennessee 37202, Betty Pearl Brown
Nunnelly, Tennessee

Any News on Bobby G. Rice?
Whatever became of Bobby G. Rice? He
had a good sound, and his song, “You Lay
So Easy On My Mind,” is one of my
favorites. He was popular in the late
1960’s and early 1970’s. Here’s hoping
someone knows something about him.
Dot German
Mesa, Arizona

One Great Band
Deserves Another
Denise Farrell of
Norfolk, Virginia,
captured two hot
bands on tour in the
Norfolk area with
current issues of
Country Music
Magazine. Highway
101 gathered around
the May/June issue,
and The Kentucky
Headhunters posed
with March/April.

Gene Rockwell Gant Writes In
| My friend Pat Melfi of Alexas Music Pro-
ductions telephoned me a while back to
say that he was reading about me in the
“Whatever Happened To” section of Let-
ters in the September/October issue.
[’ve been writing a lot of songs and
was that highway patrol officer in
Uncommon Valor and the [talian chefin
| a national toy commerecial. I had three of
my songs place in the top 25 of the Music
City Song Festival, including the Grand
Prize in the Novelty Division for Profes-
sional Songwriters. The song was “The
Circuit Preacher.” Recently, I was the
opening act for the legend. Mr. Frankie
Laine, in San Diego, California.

I've been doing all these things under
my full name Gene Rockwell Gant. I
know it has confused some of my fans,
but it sure made my dad happy.

Gene Rockwell Gant
Temecula, California

Gene Rockwell Gant kicking back with
| a copy of Country Music Magazine.
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Mention For Marvin McCullough
Thanks for the letter in the May/June
issue about Carl Belew. I sat down and
dropped him a line as soon as I read
about him being in bad health.

Perhaps your readers would also like

| to know about Marvin McCullough. He

was with Capitol Records in the late
1950%s. He has also been in bad health.
I'm sure he would be happy to receive
cards and letters from those who
remember and love his music. His
address is: Marvin McCullough, P. O.

| Box 585, Fort Smith, Arkansas

!
|
|
|
|
1
|

72902-0585. We here in Fort Smith sure
love him and his lovely wife, Jay.

B. Galbraith

Fort Smith, Arkansas

Where Is Susan Raye?
I am a new subseriber, and I am so
pleased with all the articles, features,
and special sections. I've noticed all the
letters requesting information on some-
what forgotten stars. When [ was a little
girl, my favorite singer was Susan Raye.
The last time I heard anything about her
was in 1979 or 1980. I best remember her
for “L. A. International Airport.” I
would be so thrilled to see your answer
in the next issue. Lydia Kennedy
Clifton, Arizona

Quest for The Collins Kids
Just a note to let you know I greatly
enjoy your magazine, especially the Let-
ters section. Perhaps you or the readers
can answer a question I have. Whatever
happened to Larry and Lonnie, The Col-
lins Kids? They appeared years ago on
Tex Ritter's Ranch Party and also quite
frequently with Joe Maphis. I would
appreciate any insight on this.
Bill Cantrell
Houston, Texas

If the Hat Fits, Wear It

I attended my first country music con-
cert with my parents at The Westbury
Music Fair. Kenny Rogers was the star
and Garth Brooks was the opening act. [
am 13 years old, and I enjoyed it very

much, especially when [ had a picture |

taken with Garth and got to wear his
hat! Mario Gallo
Locust Valley, New York

Garth Brooks and Morlo Gallo trade
hats at The Westbury Music Fair.

Finding Old Friends
I was quite surprised to find a poem
written by John Korzenewski in your
May/June issue! My surprise was due to
the fact that about ten years ago, I'd had
a student with that name in my English
classes al Sandoval Junior High School.
Because I couldn’t contain my curiosity,
I called Directory Assistance and got
John's telephone number. I called and
found that it was indeed he who had
written the poem, and we had a nice
conversation talking about the “old
days.”
Thank you, Country Music, for reac-
quainting me with a fine young man.
Bonnie [kamas
Mt. Clemens, Mlchlgan

Rebo and fan, Robert Lee, enjoying
themselves at Fan Fair 1989.

Seek and You Shall Find-
Discovering CMM
Thanks to Reba, I found your magazine.
I never used to listen to country radio,
because I preferred rock music. Then in
late 1986 I heard Rebas Whoevers In
New England album and right away
became a big fan of hers. I joined Reba’s
fan club, started listening to country
radio and searched the local area in vain
for country music magazines. About a
year later, in August of 1987, I took a day
off from work and drove down to Paso
Robles to attend one of Reba’s concerts.
While shopping at the Safeway store
there, I browsed the magazine rack and
came upon your magazine-211 miles
from home! Robert Lee
San Francisco, California

Anxiously Awaiting an Article
On Alan Jackson

As a new subscriber who has just
received my first issue, there is no doubt

| in my mind that I am hooked for life.

Seldom do I read a new magazine from
cover to cover the same day it arrives.
Country Music Magazine will stand out
as an exception.

Anxiously awaiting your next issue!
My fondest hope is a for a full-blown
article on the devastatingly handsome
and talented Alan Jackson. His video,
“Hereinthe Real World,” brings tears to



my eyes every time [ see it. [ taped him

onmy VCR, ranright out and bought his |
first cassette and want to see and hear

more, more of him.

Beverly Dorn |

Paradise, California |

Stay tuned!-Ed.

Pure Country From Jann Browne
Many thanks to Patrick Carr for writing
such an outstanding review on the debut
album of Jann Browne in the May/June
issue. After listening to the entire

album, it was no surprise to read sucha |

great review. Jann Browne and her
entire gang didn’t give Mr. Carr much of
a choice. From beginning all the way to
the end, it’s pure country. Thanks, Jann!
Stephen Andrew Flores

San Jose, California

Giving Marsha Thornton
Her Due

[ think the small record review on |

Marsha Thornton in the May/June issue
didn’t do her justice. I think Marsha is
the next best voice Lo Patsy Cline.
Marsha is a very special and talented
young lady who has a voice that is soft,
mellow and erystal clear. [ love her video
and listen to her tape all day and go to
sleep with it. Keep up the excellent
work, Marsha. We love you!
Kathy Daly
LaCrosse, Wisconsin

KATHY, JUNE, KIM
AND CHRISTY
CONTINUE TO
BLEND THE BEST
OF TRADITIONAL\
AND NEW COUN-
TRY SQUNDS.
THIS LATEST
ALBUM IS PRO-
DUCED BY WENDY
WALDMAN, AND 4
FEATURES THE
CURRENT SINGLE
"OLD ENOUGH
TO KNOW" AND
THEIR VERSION
OF JOHN HIATT'S

DRIVE SQUTH *

LY L
Jersey Boy artist, Eddie Rabbitt, enjoy-
ing life at The American Country Music
Awards with William Shatner, caught by
J. Watson Garman.

Rave Review From Eddie Rabbitt
I'm going down the road in my bus after
reading your review of Jersey Boy in the
March/April issue. All [ can say is thank
you very much for making my day and
night. It was a lot of hard work, but
people like vou make it worthwhile.

I

May/June issue.

He’s the best! [ never wait for someone
else’s opinion or review when it comes to
Hank Jr. After picking up one of his
albums and listening to it a few dozen
times, I always feel in my heart that he
won't be able to top it. But he does every
time. He never ceases to amaze me.

Betty Carlson
Jefferson, Ohio

Delighted With Desert Rose

[ just had to write about the wonderful
record review of The Desert Rose Band’s
Pages of Lifein the May/June issue. I'm a
big Desert Rose fan, and I'm thrilled
with the record review. Thanks for giv-

| ing attention to both John Jorgenson, as

he is the best guitarist in country music

| today, and Jay Dee, who is the best pedal

Eddie Rabbitt |

— T ————
Hank Jr. Does It Again
Love it! Love it! Love it! I was in total
agreement with your record review of
Hank Williams Jr.s Lone Wolf in the

(r)un(' l]/n// //‘ o i

L

BE SURE T
WATCH GV & TNN
FOR THELATEST

4 VIDEOS FROM.

H THEFORESTARSISTERS

J AND
HOLLY DUNN.

steel guitarist. They are both very quiet

and modest about their talents. Looking

forward to a cover article on The Desert
Rose Band.

Sandy Frost

San Diego, California

Differing With Desert Rose
Review

[ recently received my first issue of
Country Music Magazine. I am a big fan
of The Desert Rose Band, and I read
with great interest the review by Mr

| Kienzle in the May/June issue on their

<

o i
;n;. FIRST, SHE TOOK
jEt NASHVILLE BY
1t B STORM AS A HIT
.- SONGWRITER.
4 NOW HOLLY DUNN

-
. IS MAKING A

Abas

NAME FOR HER-
SELF AS A COM-
PELLING PER-
FORMER OF HER
OWN MATERIAL.
HER NEW ALBUM
FEATURES "MY
ANNIVERSARY
FOR BEING A FOOL
AND HER FORTH-
COMING SINGLE,
“YOU REALLY HAD
ME GOING"

Ll

-

&

~

©
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| new album, Pages of Life. While he had

much praise for it, he mentioned being
disappointed in the instrumental aspect
of it. I'd just like to say that [ was not
disappointed with anything about it.
I've already played it so much that I
know all the songs on it by heart. I defi-
nitely agree that they set high standards
for themselves and are living uptothem.

| Laura Lane |

Pinebluff, North Carolina

Rallying for Ricky Van Shelton

[ just read the review of Ricky Van Shel-

ton’s RVS 111 in the March/April issue. [

| must say | was displeased. I feel you

| were way off track on this review. This
album really shows off the dynamie
power in Ricky's voice, and he stands
second to no one on any of these songs.
This album is as wonderful as any of his
others. Patricia Weaver

| Porterville, California

Certified Gold—RVS i1
I'm happy to see Ricky Van Shelton’s

name appearing more and more fre- |

quently in each issue of your magazine.
To have had his third album, RVS 111,
certified gold in just 30 days is an accom-
plishment that few artists can boast of.
He truly has the most pure, natural
voice in country music today. Looking
forward to the release of his gospel
album!

Thanks for an informative and enter-
taining publication. [ just wish it were
published monthly.

Fallbrook, California

At Odds With Bob Millard

[ read with interest Bob Millard’s review
of Vince Gill's When I Call Your Namein
the March/April issue. I'm a big Vince
Gill fan, but I had not yet bought When I

review. [ finally bought the latest by
both Vince and Alan Jackson. ['ve only
listened to Alan’s tape once, while [ have
listened to Vince's tape at least five
times every day. It's a great tape, and
one [ strongly suggest to people with
good taste.

Hey, Bob, where should my friends
and [ go to hum you a couple of bars of
every song on Vince’s tape?

Sandra Herrera

Annie M. Wilmoth |

Call Your Name when I read Bob's |

Artesia, New Mexico |

| Sticking Up For Simple Man
This is in response to Bob Allen’s review
of Charlie Daniel's Simple Man in the
March/April issue. It sounds like Bob

{

might have slept his way through the

1980%.

Charlie’s been around for a long time, |

| and he hasn’t slowed down. Believe me,

he was very much around during the |

| 80’s. Maybe he didn’t have the big hit

o

L.

SING WITH THE WORLD’'S BEST BANDS!

An Unlimited supply of Backgrounds from standard
stereo records! Record with your voice or perform live
with the backgrounds. Used in Professional Performance
yet connects easily to a home component stereo. This
unique product is manufactured and sold Exclusively by
LT Sound - Not sold through dealers. Call or write for a
Free Brochure and Demo Record.

LT Sound, Dept.CM-3,7980 LT Parkway

Lithonia, GA 30058 (404) 482-4724
Manufactured and Sold Exclusivel LT Sound
24 PHONE DEMO LINE: [404)482-2485

CMSA Members Cast Your

VOTE

See Page 34

Adopt a Living
Legend...

...aWild Horse

The animals that helped man
challenge and settle the Old
Wild West now need your
help! Too many wild horses
and burros can damage the
land’s fragile resources, so
excess animals are being
gathered and offered to
qualified individuals through
the Adopt-A-Horse Program.

If you are interested in providing
a home for a wild horse or burro,
please contact:

ADOPT—-A—-HORSE

Bureau of Land Management
Dept. F --Room 5600 MIB
Washington, D.C. 20240
1-202-343-5717




songs, but he had some of the best songs
I've ever heard in the last decade. They
were all hits on my chart. Charlie’'s never
lost direction, and thank God he believes
in and loves America.

So, Bob, when you get some time, go
buy Charlie Daniels’ other albums, and
check them out for yourself. Don’t blink
your eyes in the 90% or you might miss
the Charlie Daniels Band.

Bobby Branyon
Honea Path, South Carolina

Sweepstakes Winners

CMSA member M. Kilis of | |
| Bellflower, California, won the | |
December/January $1,000 Country J ‘
Music Renewal Sweepstakes which
ended February 5, 1990. CMSA mem- | |
ber and new Academy member, Al
King, of Collinsville, Illinois, took I
home $1,000 in the February/March |
$1,000 Renewal Sweeps ending on
April 4th. Congratulations to these
| subscribers. Watch this box for more.

I

A Comment on Our Coverage '
We have been subscribing to your maga-
zine for four years, and for the most
part, we enjoy it very much. We would
like to know why it appears that only
certain artists are being featured on the
cover. Since 1986 George Strait has been
featured three times and Randy Travis,
Ricky Skaggs, Reba and Dolly featured
twice. You have done feature stories on
the Oak Ridge Boys, Rodney Crowell and
The Statler Brothers but have not used
their photos on the cover.

How about cover stories on the late
greats of country music, i.e. Jim Reeves,
Patsy Cline, Marty Robbins, Hank Will-
iams Sr., Faron Young, ete? Roy Acuff,
Minnie Pearl and Bill Monroe (who are
now and have been a very important part
of country music) have never been fea-
tured on the cover, not to mention the
likes of Gene Autry, Tex Ritter and Roy
Rogers.

There are a variety of greats that
could and should be featured.

Mr. and Mrs. A. E. Hammerschmidt
Casper, Wyoming
You sound like good prospects for the
Academy, where we will be covering
many of those you mention. Mean-
while, Tex Ritter, Roy Rogers, Bill
Monroe and Minnie Pearl have each
been on our cover, back in the days
before 1983. The Oaks and Statlers have
both been on twice, all told. So, for the
record, has Hank Williains. In cvery
era, there are repeats, thanks to the
popularity of certain artists.—Ed.

Send Letters to the Editor to Country
Music Magazine, 329 Riverside Avenue,
Westport, Connecticut 06880. Mark
your envelope, Attention: Letters.
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EARTH DAY GOES COUNTRY

In conjunction with National Earth
Day, some of country music’s superstars
joined together to create “Tomorrow’s
World,” the official Tennessee Earth
Day 1990 song. This song was distrib-
uted to radio stations and video stations
nationwide to air on Earth Day and
thereafter. All of the participants
donated their time, talents and services

to the project, including the studios and |

engineers, producer Jim Ed Norman,
Warner Brothers Records, the
designers, printers, video production,
duplication and promotion companies
and artists, as well. While many artists
wanted to participate, many could not
because of the limited time frame.
Everything had to be finished by Earth
Day, and some stars’ schedules could not
be coordinated. Says executive director
Robin Warshaw, “The project was put
together in a total of six weeks from
when we received the demo from Walter
Campbell at Tree Publishing to the
completion.”

The song, written by Pam Tillis and
Kix Brooks, focuses on how vital the
preservation of the environment is to
the quality of life and to the future of
our children. Lending their voices were
Jack Daniels, Curtis Stone, Paulette
Carlson of Highway 101, Lynn Ander-
son, Les Taylor, Rusty Golden, Mac
Wiseman, Shane Barmby, Kevin
Welch, Vince Gill, Suzy Bogguss, Pam

Tillis, Radney Foster and Bill Lloyd of |

Foster & Lloyd, Bob DiPiero, Dennis
Robbins and John Scott Sherrill of
Billy Hill, Cathy Burch and Charlene
Burch of The Burch Sisters, Holly

Dunn, Dan Seals, Butch Baker, Shelby |

Lynne, Johnny Redriguez, William

Lee Golden and T. Graham Brown.
“Our goal in assisting the Earth Day

movement is to raise the level of aware-

ness through a call for environmental |

action from our nation’s children,” says
Jim Ed Norman.

The words “Tomorrow’s world is
today’s children” is the message the
Artists United for Earth Day want to
convey-a message created from the
heart.

Reporter: Hazel Smith

Artists United For Earth Day gave of themselves today in hopes of a

CONGRATULATIONS, JUSTIN

Congratulations to Justin Tubb on the
chart-topping Highway 101 single,
“Walkin’ Talkin’ Cryin’ Barely Beatin’
Broken Heart.” Justin wrote the song a
couple of decades ago with Roger Mil-
ler, who went on to make a mint writing

l

and singing songs. Seems everybody |

noticed that Roger wrote the tune. 101
even had him in the video. I just want to
recognize Justin, too. A couple of Tubb’s
better-known songs are “Lonesome
77203” and “As Long as There’s a
Sunday.”

L= —————— — —— - ____}
DO-S51-DO AND A VIDEO

I was happy to hear that Studio Produc-
tions is doing so well. I like Mary Mat-
thews, who is the leader of the pack
there, and her associate, Joan French.
The Curb duo, Mee Bandy and Becky
Hobbs, used the facility for their video,
“Pardon Me (Haven't We Loved Some-
where Before).” Becky penned the song
with Candy Parton. Another Studio
project is MCA’s hot new act, Kelly

Willis. Her debut video is titled “I |

Don’t Want to Love You (But I Do).”
Matthews and French used the famed

better future
tomorrow. Jim Ed Norman produced the record, “Tomorrow's World.”

Bluebird Cafe for part of Kelly’s foot-
age. And as the Black smoke continues
to rise on the horizon, the man Clint
Black’s video, “Walkin’ Away,” turns
out to have been completed by Studio
Productions, too. Matthews traveled to
Houston, Clint’s home when he isn’t on
the bus, for the shoot.

Both Mary and Joan have been my
friends for a long time. They have a gent
named Jim May who works with them
and other capable folks that I am not
acquainted with, but I am acquainted
with their work. I am impressed.

s S = e =)
OUR FIRST LADY

Mrs. Barbara Bush, now there’s a
classy chick. Pearls at her neck, smile
on her face and no color in her hair, the
nation’s First Lady is something to be
proud of. Our first lady, the First Lady
of Country Music, is a beauty. She’s got
a smile on her face, a tear in her voice
and a different George on her arm. I, of
course, am talking about Tammy
Wynette, who is married to her man-
ager, George Richey. Tammy per-
formed at the Roxy in glitzy Los
Angeles recently. Folks who had the
good taste and good sense to show up for

| the event were Burt Reynolds (a for-

“
Editor: Rochelle Friedman
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People

mer boy friend of Wynette) and his wife |
Loni Anderson, superstars Randy :
Travis and Ricky Van Shelton, TV |
stars Faith Ford and Nancy Stafford |
and pop singers Tom Petty and Jeff |
Lynne. Bet Miss Tammy showed them
rockers how it’s done, don't you.

ARSI ST Sl st T Al e e s v e
THE HIGHWAYMEN !

All of you many fans out there know that
I worship Waylon Jennings and have for
20 years. He is one of my favorite
human beings on this planet. I consider
Willie Nelson to be a friend of mine,
and I think he claims me for his friend. I
hope so anyway. I am not well
acquainted with Johnny Cash or Kris
Kristofferson, but I am a fan of theirs,
too. I can tell you right now that Kris is
a fan of Waylon, Willie and Cash. They
are, by god, his heroes. Highwayman 2
is the Highwaymen’s new album. The
title's sorta confusing for someone who

doesn’t know, since there’s four |

Highwaymen.
All this leads me to this. The sudden
birth of Jessica Lauren Gwynn in Cas-

18
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well County took me home. It isn't every
day a body has a new niece, and I had to
go. Therefore, 1 missed the perfor-

mance of the Highwaymen at the Coun- |

try Radio Seminar. Word has it they
outdid themselves on their home turf.

| They are gonna outdo each other, outdo

all others and prove they still can at the
same sitting. They’re pros, the four of

| them. They not only know every trick in

the trade, those four guys invented
most of them...what they didn’t invent
they claim they did, or maybe they
might wink and allow they stole that
trick from Merle Haggard or Buck
Owens.

Lot s i = e ]
BY GEORGE RECORDING IN MUSIC
(o(} ) 4

My favorite, George Strait, was in
Musie City recording a new album that
he co-produced with Jimmy Bowen.
The Strait/Bowen duo have had a long
line of Number Ones together, both
albums and singles. George is still in my
bedroom, on the wall by the mirror. 1
see him and me.

MENDELSON AT IT AGAIN

Our Associate Publisher
Leonard Mendelson is
always at the right place
at the right time. Here he
meets up with Tammy
Wynette, Randy Travis and
Bill Middlekauff of GMC
Trucks. Randy and Tammy
are on tour sponsored by
GMC Trucks. They can be
seen nationwide this sum-
mer and fall. Leonard also
ran into Patty Loveless and
got a chance to hobnob
with Dwight Yoakam and
Vic Faraci of Warner Bros.
Records.

[

Johnny Cash and Barbara Mandrell
with a very moved Ralph Emery.

| SURPRISED RALPH

TNN’s all-star salute to Ralph Emery
this spring was a total surprise to the
legendary broadcaster. The event was
co-hosted by Barbara Mandrell and
Johnny Cash and featured participa-
tion by more than 70 stars, some live,
some on tape. President Bush appeared
in a pre-taped segment and said, in
part, “...so, Ralph, on behalf of Barbara
and me, thank you, and thanks to every-
one in country music for making such a
great contribution to American life.”
Putting together a show like this
takes forever. The finished product was
enjoyable as well as historical. In alpha-
betical order, those who appeared were:
Roy Acuff, Alabama, Bill Anderson,
Lynn Anderson, Eddy Arnold, Chet
Atkins, Suzy Bogguss and T. Graham
Browne. Also, Glen Campbell, June
Carter Cash, Charlie Chase, Roy
Clark, Charlie Daniels, Jimmy Dean,
Holly Dunn and Barbara Fairchild.
Those Lookout Mountain songbirds,
The Forester Sisters, performed, as
did Larry Gatlin and The Gatlin
Brothers, Crystal Gayle, Lee Green-
wood, Marty Haggard, Merle Hag-
gard, Tom T. Hall, Waylon Jennings,
Grandpa Jones, Patty Loveless and
Kathy Mattea. Also taking part were
Irtene Mandrell, Roger Miller, Lorrie
Morgan, Anne Murray, Willie Nelson,
The Oak Ridge Boys and K.T. Oslin.
Furthermore, Marie Osmond, Dolly
I’arton, Minnie Pearl, Jeanne Pruett,
Jerry Reed, Jeannie C. Riley (who does
not look like a grandma), John Ritter,
Ronnie Robbins and Kenny Rogers.
And there were Jeannie Seely, Shotgun
Red, Ricky Skaggs, Connie Smith,
The Statlers, Ray Stevens, Randy
Travis (who is looking so good), Tanya
Tucker (looking good, too), Ricky Van
Shelton and Porter Wagoner. Round-
ing out the list were Steve Wariner, the
great Kitty Wells, Shelly West, The
Whites, Hank Williams Jr., Williams



At Last! /\
A Rear-Tine & <)
Tiller Especially * ./ —

for SMALL GARDENS!

the TROY-BILT “JUNIOR” Rag

If your garden is 30’ x 50’ or less, here’s why it will pay you 7
to get the full story about the Greatest Breakthrough in rear- \ £ and
tine tillers in over 50 years!... N ‘f‘i

© SAVES YOU MONEY! Goes for half the price of larger rear-tine tillers
— which you don’t need for your small-sized garden.

o SAVES YOUR BACK! Forget spading and raking! The “JUNIOR”
prepares your garden in a fraction of the time with none of the backache! 4

o SAVES HAND WEEDING! Instant, accurate DEPTH
REGULATOR adjusts for shallow cultivation to uproot, chop
and bury weed seeds while you simply guide the “JUNIOR”
up and down between rows.

o SAVES GARDEN SPACE! Narrow 14” tilling width S
allows you to plant your rows closer together. Grow morein ~ The ALL- PURPOSE TI“el‘ for small
less space! high yield gardens!

o EASY TO USE! With its tines in the rear and engine out
front, the “JUNIOR” is so well balanced you can handle it
with JUST ONE HAND® Won’t shake you to pieces like
front-end tillers do!

o EASY TO TURN & MANEUVER! Because the “JUN-

IOR?” is light and compact (but strong!), you can turn it and
maneuver it in tight places with wonderful ease!

There’s much more to know about this wonderfully PIYTEITIIINT S
different and better idea in small garden tillers... like how Wil J"m
you can use it to build super-rich soil, no matter what your v ol S
soil conditions, for a more successful garden! eoupon

Discover the whole TROY-BILT Tiller Line-up -
including the small-garden JUNIOR and PONY Models, Turns on a dime!

o
today!
mid-size ECONO HORSE and large-garden STANDARD  CALL TOLL-FREE

HORSE, and top-of-the-line 8 HP PROFESSIONAL : . i

Model TROY-BILT. 1-800-367-3600 Dept. 2931
Mail the coupon TODAY for full details, including prices
and current SAVINGS OFFER, plus our 24-page

“Great Gardens” Catalog.

No more hand weedmg'

S

TROY-BILT Manufacturing Co. Dept. A2931
102nd St. & 9th Ave., Troy, N.Y. 12180
Please send me the whole wonderful story of

| I
l |
I I
' Why, for heaven’s sake, |  your Tillers, with Models for every size garden, |
TORTURE sufer any longer witha FRONT-END | including prices and SPECIAL SAVINGS now |
tiller like the one shown here —the type | in effect! . |
with the revolving TINES IN FRONT | : Please Print
and NO POWER 1o their tiny wheels? |
They shake the living daylights out of | Name — |
you and make you leave footprintsand | |
wheelmarks in the soil. They make gar- | Address |
dening TOO HARD... but the TROY- | . I
BILT “JUNIOR" makes it easierand | City
more enjoyable than ever! Send for full I
details TODAY! I State Zip |
|
[ -

©1990 Garden Way, Inc. Product available in Canada
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& Ree and Faron Young. I am plumb |
out of breath. I must say it is amazing
that Mandrell pulled this off. I'm
impressed that she fooled Ralph Emery.
Emery was quite moved over the recep-
tion by his peers. He’s done a lot for
country music types. All these folks just
wanted to help honor him.

GET READY TO FACE SOME NEW
STARS

|
e s S e 5
|

Or, the Gospel according to Kay. I can
depend on my friend Kay Smith to tell
me if something was fair, good, great.
Great, she yelled into the receiver.
Frank Mull and his team just outdid
themselves at this year’s Country Radio
Seminar. The New Faces Show is |
always a highlight. This year’s was out-
standing, with a promise that we will be
royally entertained for the next dozen
or so years by the likes of Travis Tritt,
Lorrie Morgan, Mary Chapin Carpen-
ter, Suzy Bogguss, The Kentucky
Headhunters, Jann Browne, Lionel [
Cartwright, The Lonesome |
Strangers, Daniele Alexander and

Wild Rose. I wish them all the best

‘cause I hate to see a star fall. |

WHO’S ON TV WITH DINAH

Minnie Pearl and Roy Acuff were
Dinah Shore’s guests on a one-
hour program, A Special Conver-
sation With Dinah, taped at
TNN's studios and the Grand
Ole Opry House. The segment
included Roy singing ""Great
Speckled Bird"” and Dinah per-
forming "“Georgia on My Mind.”

A
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CMM Update: 7eddy wilburn

66y have not worked the road at all

since Doyle died,” says The
Wilburn Brothers’ Teddy Wilburn,
summing up his musical activity
since Doyle’s death in 1982. Doyle’s
passing ended the career of one of
the most popular-and one of the
last—of the brother duos. From 1955
to 1972 The Wilburn Brothers were
solid hitmakers, Opry members and
hosts of a popular syndicated TV
show. Most of Teddy’s few perform-
ing appearances in recent years have
been on the Opry. He’s also kept busy
collecting antiques.

And now a young woman he and
Doyle met nearly 20 years ago wants
to remind everyone of The Wilburnsg’
glory days: Patty Loveless. “We met
Patty in 1971,” recalls Teddy. “We
were working at the Louisville Con-
vention Center. I think (her brother,
now her manager) Roger Ramey was
singing with her. Patty did a solo on
‘Muleskinner Blues.” The Wilburns
added Patty to their show during the
summer months, when she was on
summer vacation from high school,
and signed her to their Sure Fire
publishing company as a songwriter.

Today, an MCA compact disc of
Wilburn hits, Retrospectives, with
notes by Patty, was scheduled to be
available as you read this. Patty,
Roger and Teddy selected the songs.
“We're hoping the success of this CD
will ereate the possibility of another
later on,” Teddy explains.

The Wilburns not only influenced
Patty; they helped Loretta Lynn and
the now-ailing Webb Pierce in the
early days of their careers as well.
When The Wilburns (then a quartet
of brothers) worked in Shreveport,
Louisiana, they gave Pierce one of
his early breaks. “We used to put
Webb on our radio shows,” says
Teddy. “At the time he was the man-
ager of the men’s shirt department at
Sears.”

About his current project, Teddy
explains, “I have several appear-
ances set up because of this CD. I
went up to Kentucky to do the Patty
Loveless Homecoming Show this
past year. I work the Opry occa-
sionally and do local television.” But,
he says, “I would not want to go out

|
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COURTESY TEDDY WILBURN

Retrospectives covers the brothers’
hits. Teddy’s at left, above.

and hit it on the small club circuit
using different bands every eve-
ning....And since I'm not The Wil-
burn Brothers per se, and they had a
major recording career, it’s different
for me. I would love to travel on a
show if time permitted, or if the
demand ever came along whereby I
would work with Patty, open for her
and utilize the same band.”

Teddy’s closed the booking agency
he and Doyle ran, but Sure Fire
Music remains healthy. “We just
came off a hit with Ricky Van Shel-
ton’s ‘Statue of a Fool,” he declares.
“Ricky had ‘Somebody’s Back in
Town’ (a Number Six hit for The
Wilburns in 1966) on the last album,”
Teddy continues. “On his new album
he has another old Wilburn Brothers
one, ‘Not That I Care,’ the flipside of
our (1963) hit ‘Roll Muddy River.” We
were very fortunate a couple of years
ago that Dwight Yoakam recorded
‘Smoke Along the Track,” another of
Sure Fire’s copyrights.

“We never know what the future
holds,” he concludes. “I would love to
become more active in the business if
the demand is there. But I'm not one
of these people that likes to walk up
against brick walls. Willie Nelson
bought up our old television shows
for his new channel (the Cowboy
Television Network). That and Patty
carrying The Wilburn Brothers’
name along, you never know what’s
going to happen. I may be a star!”
-RicH KIENZLE



People

a

Alan Jackson meets his hero, Gene
Autry, on the set of Hee Haw.

et D e a s s
LET’S ALL GIVE A HAND TO THE NEW
COUNTRY STAR IN A HAT

His name is Alan Jackson. He records
for Arista Records. The person who is |
responsible for turning Arista on to
Alan is ASCAP’s young Shelby Ken-
nedy. If you haven't turned on to Alan l
Jackson yet, well, get hip. Don't be slow
as molasses. Alan Jackson is a hot young
man in a hat. Give him a hand.

L s
FOR THE FANS .

In a lengthy article about Merle Hag-
gard in The New Yorker, a somewhat
highfalutin’ though very good publica-
tion, writer Bryan DiSalvatore
referred to my being critical of the leg-
endary star's performance here at the
Starwood Amphitheater. He mentioned
that 1 am usually benevolent and called
my column “gossipy.” All of this is
basically true, and I must say that I am
delighted to be quoted. I'd never heard
of Mr. DiSalvatore, but he writes real
good. I'm not in competition with
DiSalvatore or any other journalist. My
reason for writing this column is two-
fold. I'love country music fans, and I get
paid.

Now, what [ write and the way I
write is the way that I talk with any
fan, any friend, my family and the peo-
ple in this wonderful business. If you
know about the late Jimmie Rodgers,
Ernest Tubb, Jim Reeves, Tex Ritler
and Bob Wills, and if you get a lump in
your throat when you hear their music,
then 1 write for you. If you get tears in
your eyes when you hear Roy Acuff sing

| “Great Speckled Bird” or hear Bill

Monroe sing “Wayfaring Stranger” or
Vern Gosdin sing “Chiseled in Stone,”
then I write for you. If you got chills the
first time you heard newcomer Doug

| Stone sing “I'd Be Better Off (In a Pine

Box)” or saw Garth Brooks weep fol-
lowing his first performance on the
Grand Ole Opry, then [ write for you. If
the first time you heard Randy Travis,
George Strait and Dwight Yoakam
sing, you stopped and thanked God for
pure tradition again on the country
radio, then I write for you. If you love
The Whites, Ricky Skaggs and
Emmylou Harris, then I write for you.
If you love Waylon Jennings, Willie
Nelson, Kris Kristofferson and Johnny
Cash, [ write for you. If you love Merle
Haggard, I write for you.

[ did say that when Merle was on

| stage, it was his and it is. But you put

him there. My thoughts were, as
DiSalvatore noted, and still are, that
Merle should have performed his hits at
Starwood. [ have nothing but praise for
Merle Haggard’s music. He is awesome
as a songwriter and as good as anybody
when it comes to singing a song.

In DiSalvatore’s article Merle stated

| that he gives the fans his music and that

“that’s what matters.” He then added,
“Over that, [ maybe owe them a smile
and a thank-you.”

Did any of you ever meet the late,
great Ernest Tubb? Have you met Roy
Acuff or Willie Nelson? Do you agree
that any one of these three gentlemen in

| his own way is as big a star as Merle

gave autographs. Roy and even Willie
give autographs. I'm not saying that

| Merle has to give autographs or do any-

thing that he doesn’t want to do, includ-

| ing sing his hits. But [ am saying that

fans will pay good money for just so long
to see entertainers who won't sing their
hits and think they don’t owe their fans
anything but a smile and a thank you
after singing someone else’s songs.
What I think [ am trying to say is
that there is a whole helluva lot of us
who love Merle Haggard, and we just
wish he loved us back. Anybody can be
their own worst enemy, but nobody
sings like Merle.
T e s e T AL R S S T S T T T
AND A SON IS BORN

Polygram recording artist Butch
Baker and his wife Suzanna are proud
parents for the first time. They named
their son Beau.

GOLD, GOLD, GOLD, GOLD

Chiseled in Stone, the classic Vern Gos-
din album on CBS that I have raved
about, has been certified Gold accord-
ing to the powers that be at RIAA. Con-

| gratulations are in order for the great

Vern Gosdin. This should have hap-
pened for Vern two decades ago. Also
congrats to the legendary Bob Mon-
tgomery who dared to “do Vern” when

| even Vern was ready to hang up his

show biz hat. Other Gold albums from
CBS/Epic are Charlie Daniels’ Simple
Man, Rodney Crowell’s Diamonds &

Haggard? Ernest, when he was alive, | Dirt and Ricky Van Shelton’s RVS I11.

—_— = = = —

ST

Vern Gosdin, Ricky

Van Shelton, Charlie Daniels and Rodney Crowell celebrated
their Gold albums at CBS Records’ Goldmine Party.
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GOOD-HEARTED LADY GETS A
LITTLE HELP

Everybody’s favorite funny lady,
Cousin Minnie Pearl, has been fitted
with a pacemaker. Now nearing her
50th year in show biz, the Grand Ole
Opry favorite suffered a blackout-
attributed to an irregular heartbeat-at
a local restaurant. Lord knows, all of us
are sending our very best get well
wishes to the First Lady of Country
Music Comedy.

B i e ]
BECKY HOBBS SEZ

Becky Hobbs a.k.a. Beckaroo allowed
to me as how she has to sing and pick
because she writes. Her favorite of the
three is to write. She further revealed
to me that her fans are like family. Fans
are so lucky when they have a down-to-
earth favorite star who genuinely loves
them back. Some just don’t. Some think
all they owe the fans is their perfor-

mance. Becky Hobbs sez her fans are
everything.

Another fan-oriented star is the King
of Country Musie, Mr. Roy Acuff. No
matter how tired or busy the great old
man is, when a fan stops for a photo,
Roy always asks, “Where you from?” He
will tell the fan when he played in that
town, about someone he knew there or
an incident that occurred there. Then
he kindly says, “Thank you very much.
Go on and have a good time. I'll see you
later.” Hazel Smith sez that Mr. Acuff
and Ms. Hobbs have got the right idea
on how to treat fans.

READ ON FOR THE TRUTH ABOUT
MCDOWELL

It was a night of singing and auctioning
for Easter Seals, with Ronnie
McDowell and Buddy Killen. After
Ronnie sang, Buddy talked (Buddy loves
a mike). Then he looked down and saw
Ronnie’s boots and talked in the mike
some more (Buddy loves a mike). Before

|
|
|
|
|
|
|

Ronnie McDowell, who sold his boots,
and Buddy Killen, who loves a mike.

Ronnie knew what was going on, his
boots were sold for $3,000, and he had to
go home barefoot. The last Ronnie
knew, Buddy was still talking on the
mike (Buddy loves a mike).

TONY BROWN Around for the long haul

[ ou know how people take their
favorite book-lots of time it's the
‘ Bible-and underline their favorite
passages in red? Well, in the Book of
Hazel, Tony Brown is underlined in
red. I'm pretty much a name-dropper,
all you fans know that...and I am a
hanky-dropper when it comes to play-
ing drop the handkerchief if Tony is in
the game. I'd drop my hanky in a
heartbeat behind that good-looking
hunk.

A p.k. (preacher’s kid), Tony first
saw the light of day in Greensboro,
North Carolina, just 30 miles from
God’s country and my mama and
brothers. Tony’s dad played guitar in
the Navy band during World War 11,
later took up piano and preaching.
The entire family played and sang in
churches wherever they would let the
Brown family perform.

Professionally, Tony took the gospel
route, following his roots, first play-
ing piano with The Stamps, then with
The Blackwood Brothers and then
The Oak Ridge Boys while they were
still gospel. He played all-night sings
all over the South when he was young
and that was the rage. When The Oak
Ridge Boys recorded country for the
first time, the new direction didn’t
feel right to Tony, so that was his last

Tony Brown hos some deep roots.

show with them. Later on he and the
guys renewed their friendship, and
Tony wrote songs for The Oaks’ Sil-
verline/Goldline Publishing Company
in exchange for a red car. But back to
the story.

I asked Tony about the Elvis con-
nection. I was dying to hear all the
details. Here’s the scoop. Elvis had
formed a group to open shows for him
called Voice. Tony allowed it was a
terrible group, but Elvis liked it.
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That, my friend, is who counted.
Tony met Elvis through Glen D.
Hardin, who was playing piano for
Elvis at the time. The piano player
who worked with Voice was Swedish
and had some green card problems
and had to go back home. Friend Glen

| D. called the preacher’s kid who had

just quit The Oak Ridge Boys. Tony
took the gig.

After a year and a half, Glen D.
decides to quit the Elvis band and go
on the road with Emmylou Harris.
He calls Tony, who is opening shows
for them anyway, and Elvis hires him
for his pianist. That’s how Tony came
to play piano for a year and a half with
Elvis.

I recall seeing Elvis perform in
Murfreesboro, Tennessee...the most
powerful performance I ever saw in
my life. That piano player Tony
looked like a movie star to me, what
with his black tuxedo and flashing
white teeth. Little did I know I'd end
up in that good-looking guy’s private
office with nothing between us but
his desk. Just so you will know, Tony’s
title at MCA Records is Senior Vice
President, Head of A&R Department/
Nashville Division. Be impressed.

So the year and a half with Elvis is

rollmg along, when Glen D. Hardin
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LADY DUOS WITH A GANG OF MEN

Emmylou Harris opened a bunch of

doors for a bunch of unemployed tradi- |

tionalists a dozen or so vears ago. Still
pretty and still singing her own music
and helping others where it really
counts, Emmy recently teamed up with
The Desert Rose Band to record a song
written by Chris Hillman called “The

Price 1 Pay.” Tt will be included for |

release on an upcoming Emmylou
album and also on the next Desert Rose
album. Stay tuned.

ANOTHER BACHELOR SHOT DOWN

The last of the Gatlin boys, Rudy N

Gatlin, tovk the marital plunge with
Kim Harmon recently. We wish them
the hest. As for the groom’s family and
all Rudy’s ex-girlfriends, the word
“shocked™ comes to mind, but miracles
do happen in the strangest of places.
This time it was at a church in Dallas.

calls again, this time to inform Tony
he is quitting his job with Emmylou
to go to work with John Denver. Yeah,
Tony wanted that gig. So, for another
vear and a half Tony played piano for
Emmylou’s famous Hot Band. When
Emmy became pregnant, Tony
started working with RCA’s Free
Flight label. He'd work weekends on
the road with Emmylou and for the
recording company during the week.
While Emmylou was off with the
baby, Tony started working for
Rodney Crowell and Rosanne Cash.
The band was Tony, old friend Glen D.
Hardin, Hank DeVito, Emory Gordy
and Albert Lee, also known as The
Cherry Bombs. Hell might be hotter
than them, but there ain’t no music
there. In the early 1980’s, Tony
worked a few months with RCA, then
a couple of years with Rodney and
Rose. Finally, in 1983 he went to work
fulltime for RCA Records in the A&R
department. Tony said if he’d been
given a title, he’d probably still be
there today. When he left RCA for
MCA, MCA had offered him the same
money RCA was paying—the clincher
was a title. VP does make a difference
behind the name in this City of Coun-
try Music.

Tony has been with MCA for six
vears. His proucest achievement is
creating The Master Series. The Mas-
ter Series consists of instrumental
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Seated with Emmylou is Desert Rose’s Herb Pedersen. Standing, left to right,
Chris Hillman, J.D. Maness, Steve Duncan, Billy Bryson and John Jorgenson of The
Desert Rose Band and producer Paul Worley.

recordings by master musicians. The
project made money right out of the
chute for MCA/Nashville. The roster
includes Larry Carlton, John Jarvis,
Booker T. Jones, Edgar Meyer and
Matt Rollins. Tony is equally proud of
Patty Loveless. He signed Patty to
the label, produced her records, stuck
with her as an artist, and now he can
stand back and smile as he watches
her career escalate. Tony explained
what a feeling of gratitude he had
when he ended up producing Rodney
Crowell’s first Gold album for CBS-
Rodney was his former mentor.
Thank God for the business of music
which allows this kind of turnaround,
and especially country music.

Tony, who is on the verge of produc-
ing Reba McEntire for the first time,
shared with me that in his heart he
really wanted to do the project. Nev-
ertheless, when he met with her, the
biggest female star on the horizon
today, to discuss production, he
wanted to do what was best for her
and her career. Driving to her home,
a home she and her hubby Narvel
Blackstock now share with newborn
son Shelby, Tony surmised that Reba
could have anybody in the world she
wanted to produce her records. But
when he left, he left on cloud nine.
Reba had chosen him. Using the
adjective ‘“excited” would be an

understatement. With my limited | stay.

l
f
|
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vocabulary, it will have to do for now.

If you look down the MCA roster,
you will see why Tony Brown is so
important to us fans. There’s
straight-from-my-heart George Strait
as well as the maker of bluegrass, Bill
Monroe. Between The Bellamy
Brothers and Kelly Willis there’s
Lionel Cartwright, Jerry Clower,
Mark Collie, The Dirt Band, Skip
Ewing, Vince Gill, Gerry House,

| James House, Irlene Kelley, Riders in

the Sky, Marty Stuart, Marsha
Thornton, Conway Twitty and Steve
Wariner. Tony and I agreed that the
new guy on the charts, Mark Collie,
has the onstage moves of a Johnny
Cash. Somebody else suggested he
looked like Carl Smith on stage.

Lyle Lovett and The Desert Rose
Band are MCA/Curb acts, and a cou-
ple of new, just-signed acts are Mark
Chestnut (another hat from Texas)
and McBride and The Ride.

There are execs who rise and fall
like yoyos—flashes in the pan, over-
night geniuses, 30-day-wonders. Not
so Tony. His foundation is solid, and
his rise to a position of authority has
been consistent. As in love, so in
music: it’s the lasting kind that counts
in the long run. Tony has made a big
difference in Music City and in the
music. He has made money for his
company. Hes here and he plans to

__ .
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Reba’s hubby, Narvel Blackstock, vice-president of Starstruck, and Capitol

Records’ new four-man group, Trader-Price, join Reba to celebrate the start-up of
9 |

the Starstruck Writers Group, the company’s new publishing arm. The Trader-

Price bunch are Starstruck clients. Narvel’s at far left.

————sss | being Jo-El's hometown-was dressed |
| to the nines in his erown and robe, the

REGALNESS REBA

Her Regalness, Reba McEntire, has
revved up her Starstruck business to
the tune of 40 people. They're housing
themselves in a warehouse about 15 min-
utes off Music Row. The huge suite of
offices, furnishings, ete. were quite
impressive. Most impressive was how
great Regal Reba looks since the birth
of her son, Shelby. Her blazing mane
and ready smile welcomed those of us
who attended the do. I got hugged by
legendary producer/label head Jimmy
Bowen, up-and-comers Mark Collie
(MCA) and Wayland Patton (Capitol)
and songwriter Pat Bunch and saw a
bunch of people who were there to get in
a good word to the star hoping she
might record their songs. Reba and
handsome hubby, Narvel Blackstock,
have added six songwriters to their
publishing stable, and I expect a lot of
her songs will come from the folks at

robe all white trimmed in gold, flowing

| to the floor with a train behind. Jo-El

home. After recording, Regal Reba will |

be on the road again for the first time
since November when she took off to
await the little one.

L2 S
MARDI GRAS HELD IN MUSIC CITY

Contrary to tradition, the Mardi Gras
was held in Nashville and not New

Orleans this year. My favorite Cajun, |

Jo-El Sonnier, saw to that. The RCA
star entertained for better than three
quarters of an hour at the Cannery on
Fat Tuesday, showcasing his red-hot
band, his red-hot musie and his red-hot
new album, Have a Little Faith.

The Cajun King of Bogalusa-Bogalusa
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and the band led the procession with the
king bringing up the rear. Course the |
spiey Cajun food warmed up the night as |
well. Cajuns do know how to have a good
time. Everybody wants to be a Cajun on
Fat Tuesday, and I'm glad [ was Cajun |
for a night.

The day Fred Rose, president of Acuff- l
Rose Music Publishing, first met Hank
Williams in 1946, he was playing ping pong |
with Wesley Rose, his son and right-hand ‘
man. As Acuff-Rose grew and became a |
major player on the Nashville music scene,
Wesley's responsibilities grew as well. ]
And when a fatal heart attack claimed
Fred in 1954, Wesley took the reins of ,
power. He ran the company for over 30
years, always staying close to the tradi- |
tions Roy Acuff and Fred Rose had had in
mind when they founded the business in '
1942. He entered the Hall of Fame in 1986. .

Now the final Rose link to the begin-
nings of Acuff-Rose is gone. On April 26
Wesley Rose died of complications relating
to Alzheimer’s disease. He was 72.

Born in Chicago in 1918, Wesley gave |
virtually his entire life to Nashville’s
music industry from the time it started
until shortly before he died. After his
father’s death, he expanded Acuff-Rose’s
activities by overseeing their new Hickory
Records company which had gone into
operation in 1952. Hickory Records
became a major independent label that
emphasized traditional music, with artists
like Al Terry, Rusty and Doug Kershaw,

e e
TWO KENTUCKIANS PROUD OF

| KENTUCKY HEADHUNTERS

Kentucky Governor Wallace Wilkinson
and Bill Monroe are equally proud of
The Kentucky Headhunters, the Gov.
because the group used the state’s name
and Monroe because the group took his
self-penned song, “Walk Softly on This

{ Heart of Mine,” for their signature

song-they also took it high onto the
country charts. Knowing politicians and
Mr. Monroe, I'd wager to guess that
both gentlemen have ulterior motives
for digging the long-haired country-
rockers. We are all pretty much alike
when it comes to dollars and sense.

NASHVILLE LADY TURNS TO STONE

| Hazel Smith, of Nashville, Tennessee,

talks a lot, writes some, works hard,
loves her family and friends and has
turned to Stone. The original of this
occurrence happened some 2,000 years
ago to another chick married to some
dude named Lot. Hazel never looks back
like Lot’s wife. She just looks ahead and
digs Doug Stone. Cause thats who she
has turned to lately. Doug’s on CBS, he’s
had a hit single, “I'd Be Better Off (In a
Pine Box)” also out in video, his album’s
titled simply Doug Stone, and he hails
from Marietta, Georgia. Nuff said.

e e
FINAL BOW FOR WESLEY ROSE: 1918-1990

Margie Bowes and Wilma Lee and Stoney
Cooper on its roster.

Stars who parted company with major
record companies often found a haven with
Hickory, including Acuff-Rose owner Roy
Acuff, Don Gibson and Carl Smith. At
Hickory they had more freedom than they
might have had at the major labels, and
Hickory became one of the more success-
ful independents in the business, ranking
13th overall in number of charted hits
among record companies in the country
field. Though never formally discon-
tinued, recording activity at Hickory had
largely ceased by the end of the 19705%.
Acuff-Rose itself passed into the Opryland
orbit in 1985. It now goes under the name
of Opryland Music Group or OMG.

As a founder of the Country Music Asso-
ciation, Wesley played a major role there
throughout his career. He was an out-
spoken and articulate advocate for tradi-
tional country music years before it came
back into fashion. He was also known for
his willingness to serve on various com-
mittees and charitable organizations
within the music industry. He was an
important figure who will be missed.

-RicH KIENZLE
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For the West Point cadets of 1857, school ties were
torn asunder by the outbreak of America’s
bloodiest war. Sixty percent fought for the
Union, forty percent for the Contederacy.

Across the country, friends, neighbors,
even families, took up arms against each
other. And America became her own dead- -
liest enemy.

The battles, the people, the politics.
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| Jo-El shot “If Your Heart Should Ever Roll This W—oy ;gc:in7 at Manuel’s Country Cajun Store in Milton, Tennessee.

20 Questions with
Jo-El Sonnier

- by Michael Bane ——

The song is simple, touching
lightly on time and place and
pain, the way only country
music can do. “Suddenly the
sounds of the fiddle and
accordion sweetly begin to
play,” sings Jo-El Sonnier,
“and I can almmost hear her
sweet voice say...”

“Come On Joe” broke
Cajun stylist Sonnier as a
mainstream singer, another
“overnight success” with 35
years under his belt. Now
with his second album mov-
g up the charts and a gru-
eling touring schedule, Jo-El
Sonnier is established as one
of Nashville's rising stars.

26 Counrtry Music

| “Come On Joe” is a special | ago. [ learned from her cook-

song. One night on the road
Jo-El Sonnier agreed to sit

ing, and she was the best.

She cooked out of love. We |

[ down, talk about special | were a small family, me, my
| songs, special people and | brother, my mother and

| answer 20 Questions.

So have you ever eaten at a

| good Cajun restaurant out-
. side of Louisiana?

To tell you the truth, no. I
wish I could tell you that I

father, but we had a lot of
love. Boy, I'll tell you what.
You just couldn’t wait to get
in that house and chomp on
some of her cooking. I still
can remember. She’s not with
me now, but I remember.

2

|

|

| did. T keep looking. Theres
| nothing like hometown Cajun | There seems to be a national
| cooking. Chicken-sausage- | fascination with Cajun cul-
| okra gumbo and pork roast... | ture. Why is that?

my mama did that along time | You know, [ believe that’s

because of the musie, and so
many artists. There’s the
movies, like The Big Easy.
| Even the food. It’s really out
| there, and it’s wide open.

I always figured southern
Louisiana was a hard place
to grow up. What lessons
did you bring from your
childhood to your music?

I guess just to share my tal-
ent with love, not greed. To
know that hard work is what
it’s all about. To persevere.
And to have the patience to
become who you want to




become. To be who you want
to be. I've been playing 35, 38
years, and you just keep on
growing, learning. You never
stop learning. You just keep
getting better and better.
And| feel like that’s what I'm
doing. People come to my
shows, and it makes me feel
good. I've seen people ery and
laugh and want to talk to me.
It's really great, man.

4

Do you think there’s a
chance of Cajun culture
being absorbed,by main-
stream America?

I don’t believe so. It’s expand-
ing now, and I feel it’s going
to be bigger than ever. And
that’s going to leave us our
culture, what our ancestors
fought and died for. That’s
what it’s all about. It’s true,
earthy, like the music and the
food. It's here to stay.

So how many days are you
doing on the road right now? |
Oh, looking at right now,
approximately 270, 280.
That's about as much as I can
do. The bus is my home.

Are you doing anything
other than touring?

Well, I just came out of doing |
Hee Haw, and that was fun. I |
didn’t realize the show had so

What is it that attracts you
to the accordion?

I've just been mesmerized by
the sound. I mean, it became
bigger and bigger, and the
sound became better and bet-
ter as I learned to play it...
around the house and in the
cotton fields, for my friends.

10

I've heard the accordion is a |

real bear to learn to play.
Pretty much so. I think it’s a
really special gift from God,
because of the instrument.
Its a very rare instrument.
It’s got a lot of history, back
to the 1800%.

1

Does the accordion you play
on stage have its-own
history?

Well, it does in that it’s a real
special accordion to me,
because it took me a long time
to get the instrument. I

| ecarry about four or five of

them with me when I per-

| form. I’ve done some sessions

with them, played on other
people’s records. And it took
me quite a while to get the
money, to afford them. My
wife, Jaimie, was very sup-
portive, you know, and helped
me get my accordions. She
always supported me with
what I needed. You know,
different accordions have

[ different keys, so I needed

much history about it. | different keys. And she
Twenty years. I'm 43, so I've | helped me in my music, focus-
been watching it a long time | ing on playing the accordion.
myself. I mean, I waited 20 | | was always great, "cause she
years to do the first one. was always there for me.

7 | 12
You’re that old? | Did you al_ways think you'd
I’ve played the accordion | be a musician?

since I was three years old. | Really, 1 always felt in my
It’s been around me ever | heart that I was meant to do

since 1 was a child.
8 that I had to carry on the tra-
| dition, since I had the gift of
You started playing accor- : love in playing the music. I
dion when you're three? had to carry on. I always felt
Okay, I really started playing | there was a place out there
when I was four or five years | for me, because I needed a
old. But my daddy put it on | chance to expose what my

} the upbringing, the feeling

my lap when I was two or
three years old. And I've
been playing it ever since.

music and my culture is all
about. The first Cajun song
that was a hit was “Jole

Blon,” and Harry Choates,
the singer, he died. We
never really had any fathers
to carry on, the other singers
seemed to die so young. I
appreciate them for what
they gave to me. I just carry
on. As I listened to the Grand
Ole Opry as a boy, Hank Will-
iams doing “Jambalaya,”
other country musie, rock 'n’
roll, blues, jazz, all different
things put together a feeling
that moved me.

You recorded Cajun music
before moving into the
mainstream, didn’t you?

That’s right. I did several |

English albums down in Lake
Charles, Louisiana, with
Gold Band, but I only had one
truly traditional Cajun album
out with Rounder in 1980. We
didn’t really get the album
going until 1989. It was nomi-
nated as one of the best tradi-
tional albums of 1989, and I

was veally proud of that. |

What I had been trying to
find is someone who would
accept me and my music.

14

Was it hard to be accepted in
Nashville?

Not really. I do love

Nashville, and I've loved it |

ever since I heard the Grand
Ole Opry through my mama’s
radio. Hearing the music on
the radio and then on televi-
sion. It'’s always been my
heart, my life, since I was a
little boy. I always felt that

| one day I'd like to be a part of |

country music.

15

You’ve never felt like an out-
sider in Music City?

No. I've always felt very at
home. I've been inspired by

| the singers—Johnny Cash,

| that, because of the tradition, |

George Jones, Merle Hag-
gard. Major companies have
given us traditionalists a
chance here.

16

Talk about “Come On Joe.”

“Come On Joe” was hand-car-
ried to me by Tony Romeo,
who came down from New
York City. 1 was with Teddy
and Doyle Wilburn, and Tony

| music. I just wish that my
| Jaimie was here to see it all.

|
|
|
|
|
|
|
|
l

| Romeo asked if they knew
where he could find Jo-El
Sonnier. I think it was Doyle
| told him I was sitting in the
back seat. So he introduced
| himself, said he’d heard me
| on the radio and had a song
[ he’d written specially for me.
[ So I heard the song, and from
7 there I've carried it with me
| through the years—that was
| 1975—until 1 got to make my
| first album for RCA. I played
| the song for them, and they
| believed in me and let me
| record it the way I felt it. I
believe in the song.

17

It’s a great song; a classic.
It is. It didn’t chart high, but
the people who come to my
shows always request it. It
| makes me feel good. It’s a
song of hope. It's encourag-
| ing. “Count to ten, pull your-
self back together again.”

18

That’s what attracted me to
the song. You've just got to
get on with it.

You've got it.

| 19

Is there anything you'd like
to record that you haven’t?

I'd like to record a Number
| One record! You know? Looks
| like I've been playing forever
and ever. But I've got ahold of
fate. I've got to believe that
| people are more understand-
ing of what I do and my
music. I guess what I'd like to
say is that I'd like to thank
God...and my fans...and my
friends for their support. I
appreciate them all for hav-
ing their faith in me and my

20

When did you lose her?
What is it now? June? Last
year. I lost her in November.
But her spirit’s around me. |
My daddy’s 80 years old, and |
I'm surrounded with a lot of |
love. Her spirit goes with me
wherever I go, and it always
stays in my heart. And ‘
I...just go with a little faith |

e S e e e T e S O T e R S Ry s
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|
|

|

|
|

every day...carry on, ’cause
that’s what they would want
| 'me to do.

CounTrY Music
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! ow, isn't this a switch. Heres
’ Randy Owen, lead singer/song-
writer and charismatic center-

piece of the world-famous
Alabama Band, which has sold some 39
million albums as an RCA recording
act. Owen is chatting about what he
likes to do for relaxation on those all-
too-rare Saturday afternoons when he’s
at home in Fort Payne, Alabama, with
his wife and three kids. He doesn’t golf,
he doesn't play tennis, he doesn’t take
flying lessons or scuba dive-though
God and his accountant know that he
could certainly afford to. No. Instead,
Owen and his wife and children go out
and pick up bottles and cans along
the road.

“It’s just somethin’ we do,” Owen
shrugs and grins. He recognizes the
irony of a multi-millionaire, interna-
tionally famous country celebrity
spending a leisurely afternoon out on a
trash-strewn highway, gathering up
other people’s litter—old papers, plastic
and aluminum Pepsi and Budweiser
cans—then toting it down to the local
recycling center. But he believes in
teaching by example.

“Yeah, we do go out and pick up cans,”
he confirms with that characteristic
defensiveness and self-righteousness of
old. “I've even got a college fund set up
for my kids from the papers and cans
we've picked up.” He grins again: “I

by Boé) Allen

ALABAMA
— GOMES BACK
FIGHTING

After a spell in the doldrums, the best-selling
country band of the 1980’ 1s back with a new
sound, new commitment and a new cause.
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think there’s twenty-seven dollarsin the
account right now. People drive by and
say, ‘Is that Randy Owen out there!?
Pickin’ up cans!? He don’t need to pick
up cans?....But,” he shakes his head
insistently, “I do need to pick up cans.

“] go along and gather up the cans and
paper and plastic outa the backs of their
pick-up trucks,” Randy adds, referring
to the men and women who work on his
land. “I don’t feel cheap about that. I
feel like a million dollars. I feel like 'm
doing something which, within two
years, people will say, ‘Now I know why
he’s doing that.””

What a refreshing change for the
ever-staid, ever-conservative, ever no-
risk-taking Alabama Band. No more
content to be just music-makers, they’ve
become men with a mission.

As they discuss their ecological
enlightenment, Owen and his first
cousin, Gentry, both founding members
of Alabama, are seated in a cramped
corner office in RCAs new Nashville
headquarters. It’s a sleepy, overcast
morning. The two Alabamans have sac-
rificed a rare day at home to come up to
Musie City to host some advance sereen-
ings of their new video, to air the first
single and title song from their new
album, Pass It On Down, for the music
press and to give some interviews to
help pave the single’s way. This single is
a serious departure from your average,
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run-of-the-mill Alabama radio hit.
“Pass It On Down” deals pointedly with
topics such as global pollution and the
destruction of the Brazilian rain forest—
not exactly standard fare for country
hit-makers.

The interview atmosphere, too, with
just Owen and Gentry in attendance, is
a far ery from the old days. In the past,
interviewing all four band members at
once was like being the fall guy in a
verbal wrassling match with a four-man
down-home tag team. Back in those
days, the Fort Payne foursome took
gleeful delight in harassing a feckless
reporter like me who'd had the audacity

to write a few less than favorable :

reviews of Alabama’s records over the
years. Mark Herndon and Jeff Cook, in
particular, could even be downright
surly, more intent on topping one
another with snide, sarcastic one-liners
than on answering questions. And when
the wrong questions were popped,
threats arose from Cook or Herndon to
pull the plug altogether.

But this time around, even the always
likable (if sometimes touchy) Randy
Owen, who's been known in the past to
succumb to bouts of big-headedness, is
exceedingly gracious, low-key and soft-
spoken. One quickly senses a certain
serious, earnest maturity and delibera-
tion that wasn't there before.

Owen and Gentry politely brush aside
inquiries about the bands creative and
commercial bottoming-out period in the
late 1980°s and its subsequent
resurgence with Sowthern Star in 1989,
Again and again, they steer the conver-
sation back to pressing matters: the
environmental issues which they
address in “Pass It On Down” (the
record and the video). That, after all, is
really what they've come all the way up
from Fort Payne to talk about.

“You used the word ‘adventurous’ a
while ago...well, you hit it right on the
head,” the sleepy-eyed Owen remarks as
he sips on his Diet Coke and ponders the
risks inherent in trying to float an
issue-oriented country single like “Pass
It On Down” past the unimaginative
and sometimes downright repressive
iron ears of country radio program-
mers. [ts no easy task to try to get
their ecological message across to con-
servative country listeners, who, as a
rule, tend to resent being preached at or
lectured to in song or having their
music diluted with anything resembling
a “message.”

“Yeah, it is a risk alright,” Owen
agrees with a hearty nod of his head
and a furrowing of his brow that lets
vou know that he's up to the task. “But I
feel in my heart it the right thing to
do. The only thing to do.”

Dressed in Levi’s and a fancy “RCA
Team” satin jacket over a designer
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white dress shirt, Owen looks every bit
the country rock star on his morning
off. On his right hand-perhaps as a
reminder of where he came from-he
sports a big blue high school ring. Yet
he is as articulate as a college professor
as he conveys the depth of his band’s
commitment to environmental action.
“We definitely are in the eleventh
hour in terms of saving our environ-
ment,” Teddy nods in agreement. Gen-
try, as always, is as comfortable as an
old shoe, dressed casually in a plain
white T-shirt and a plain gray flannel
shirt that might have come straight off
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“I talked to a lady here

recently, and she told

me how she took her
first load of

newspapers to a
recycling plant, and
how 1t made her feel so

good....well, 1t’s that

way for us.”

the rack down at the Wal-mart store.
Gentry and Owen have obviously been
reading up on all this environmental
stuff. “Scientists, for years, have been
talking about the ozone layer. Now I
think it’s getting to the point where peo-
ple are saying, ‘Hey, this is my problem,
and it’s not going to go away.’

“I believe that we, the core of society—
the moms, dads, grandpas, grandmas
and the kids themselves, if they get the
right education and understand what
we're trying to do-we can change it,”
Gentry continues fervently. “We can
turn it around. But it has to start right
in the home.

“You lead by example,” he empha-
sizes. “I talked to a lady here recently,
and she told me how she took her first
load of newspapers to a recycling plant,
and how it made her feel so good.... Well,

it's that way for us.”

“We're trying to touch the people who
need to be touched most of all,” Owen
interjects. “The hard-working people
who get up at five-thirty in the morning
to get their kids ready for school, the
folks that are so busy that life some-
times feels like it’s closing in on them
from all sides. They probably need to be
involved in this more than anybody.
They all have kids, and they're the ones
who stand to gain the most from this
movement.”

Adds Gentry: I think the environ-
mental movement has come further in
the last twelve months than ever before.
You can’t hardly turn on the TV without
seeing something about the environ-
ment. I think we need to be reminded
and brought face to face with it every
day.”

“We'd like to see it set up at our shows
where our fans did something with
recyclable paper or cans or did some
sort of project along with local radio and
TV stations,” Owen suggests. “We know
it would be good for our concerts, sure.
But, hey—we beliere in this! This is not
something we're doing to make money.
There are lots of other things we could
do if that was the idea.”

Mind you, Alabama’s laudable new
human-service, environmental-protec-
tionist orientation is not an isolated
impulse in the country music industry
today. A new age of awareness seems to
be dawning on Music Row, as it is else-
where. To their credit, numerous
Nashville recording stars, songwriters
and industry executives have banded
together to form worthy organizations
like Entertainers Against Hunger and
the Earth Communications Office
(ECO), a foundation whose membership
includes Rosanne Cash, Emmylou
Harris, Kathy Mattea, Ronnie
McDowell, Sweethearts of the Rodeo
and many other stars, all dedicated to
raising public awareness of such timely
issues us the depletion of the ozone
layer, the poisoning of our atmosphere
and the destruction of the worlds rain
forests. Also this year a number of
artists donated their time to record
“Tomorrow’s World,” a powerful Earth
Day theme song.

But Alabama may well be setting a
precedent: putting their money where
their hearts are—so to speak-and put-
ting their careers on the line. After all,
a single release like “Pass It On Down”
is a risky venture, at best. Its success—
or failure-could determine the com-
mercial success—or failure-of the new
album, even of the band’s future record-
ing career-which has been in precar-
ious shape these past few years. And
that’s a mighty big investment. But as
Owen and Gentry point out, “Pass It On
Down” is something they felt they had



to do—for a number of different reasons.

“It reaches a point where, as far as
physical things go, you say, ‘Well, I've
got everything I've ever dreamed of,
and more,”” Gentry offers yuietly.
“Then you look arvund you and sce all
the people who aren’t in as good a shape
as you are, and | think if theres any
humbleness about you at all, vou think
to vourself, ‘What can I do to help in
this situation?””

Owen agrees that the glory of celeb-
rity, the wealth, the awards and the
adulation, after a time, begin to offer a
diminishing return of satisfaction. “For
me, ['ve really telt that in the last five
years,” he admits. “One of the things
that continues to satisfy me, though, is
doing things I believe in, without being
a preacher or a soldier ahout it. You
know: you're given a certain amount of
talent, and then you're one of the lucky
ones. We've been given a certain
amount of star status, or celebrity sta-
tus or whatever. And the way you make
an impact is, you use that for positive
things. Thats what we've tried to do
with Alabama.”

ublic service involvement is cer-
tainly nothing new to Alabama.
They’ve worked extensively rai-
sing moncy for St. Judes Chil-
dren’s Hospital, and last year they
staged a series of benefits for the vic-
tims of Hurricane Hugo, the storm that
wreaked such devastation across the
southeastern U.S. In conjunction with
the Marlboro Country Tour, they've also
made donations to local food banks and
soup kitchens and even given up free
afternoons to tuil in the soup kitchens
themselves a time or two. And, of
course, their annual June Jam in Iort
Pavne raises hundreds of thousands of
dollars each year lor dozens of civie and
charitable causes in their own home-
town, county and state. For these
efforts, The Country Droadceast Award
Committee of the annual Country Radio
Seminar recently preseited the mem-
bers of Alabama with the Seminar's
first Humanitarian Award.
Environmental activism, like charity,
often begins at home. For the record, all
four members of Alabama are family
men now and feel all the weight of
responsibility, duty and obligation that
comes with having children. Randy
Owen leads the pack with three kids,
ages 12, 8 and 2. Teddy Gentry has two,
ages 12 and 10, and Jeff Cook has a 15-
vear-old daughter. Drummer Mark
Herndon, a newcomer to the family
scene, has a one-year-old daughter.
“This song is for the kids,” Owen
points out emphatically, returning to
the topic of “Pass It On Down.” “We
have families and we care about our
kids. We especially care about what

what they're doing.

kind of air they're gonna breathe and
what kind of rivers they're gonna have
to swim and tish in in the future and

what kind of soil thev're going to till if

they're farmers. I wanted the kids that
you see in the new video to be featured
init even more, because they're the ones
who really stand to gain from this move-
ment. They're the ones who ‘Pass It On
Down’ is for. We really hope that in the
vear 2010, we'll be old men by then, but
we'll still be happy if we are able fo pass
it on down and make a difference.”

The original idea for "Pass It On
Down™ evolved from a conversation that

Teddy Gentry had at home with his 10-
vear-old son, Josh.

“He was fishing in the river over by
Centre, Alabama, one day, and I'd just
heard the day before that it wasn't safe
anymore to eat the fish that feed off the
bottom of the river.,” Gentry recalls.
“Me and my son were talking, and I told
him that unless things change, he might
not ever be in the position I was in: he
might not ever get to take his son fish-
ing. There may not be any fish left.”

“There's been other times when we've
wanted to do something like "Pass It On
Down,” Owen admits. “But this is the
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first time we’ve got the blessings of
everybody-the record company, our
management company and all four of
us!” He laughs. “Believe me, getting the
four of us to agree on any single release
is hard enough!

“l suppose there were other times
when RCA, the management company
or whoever was right in holding back
our idiot juices from flowing: telling us,
‘This is just nof something Alabama can
do,”” Owen concedes with a sheepish
grin. “And there is a heavy respon-
sibility that comes from knowing that
there are fifty people who work on our
staff or on the road, who all have fami-
lies and must be taken care of. But on
the other hand, you need to take risks;
you want to try new things. You don’t
want to feel like you're stale.”

47, wen is quick to admit that Ala-

bama was tired. (Look at some of
~ the band’s album sales for the

S 1980%, and see if you can detect
any sort of little ol’ pattern here: Moun-
tain Music, 1982-5 million units; Roll
On, 1984—4 million; 40 Hour Week, 1985—
2 million; Just Us, 1987-1 million; Ala-
bama Live, 1988-800,000. After 21 con-
secutive Number One singles (26 of
them, all told) and ten Number One
albums, Alabama’s iron grip on the
country charts was coming unraveled.
More and more critics were turning on
them, and even their longtime fans and
their record company seemed to be sti-
fling yawns.

The real ringing of the death knell
could be heard in the distance when
they began getting awards like the
Academy of Country Musics Artist of
the Decade award-sort of a polite send-

ye

off and nice way of saying, “You’ve had a
great run, guys....See ya around.”

Owen admits that there was a time
when he could feel it all slipping away,
like a man trying to run up a down esca-
lator. The band was killing itself on the
road, had dangerously lost touch with
the people at the record label and could
see its record sales dropping. Owen says
that, between the exhaustion, worry
and frustration of it all, he was on the
brink of a nervous breakdown.

“Then you look around
you and see all the
people who aren’t in as
good a shape as you
are, and I think if
theres any humbleness
about you at all, you
think to yourself, What
can I do to help in
this situation?””

“The critics, the record company-I
think we all agreed that it was time for
a change,” he sighs as he recalls those
anxiety-ridden times. “First of all, we'd
done way too many shows-like 175 a
year, which is unheard of for a band that
plays to seven, eight, ten, twelve, fif-
teen thousand people a night like we do.
You just burn people out. You burn

The video for “Pass It On Down" was shot on two locations in California and

features children from the International Peace Choir. “This is a record for the

kids,” says Owen.
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radio out, the audiences, the record
company, the crities....” He shakes his
head wearily: “It gets to the point
where everyone’s thinking, ‘Oh no,
here’s Alabama again....””

So, after cranking out an album a
year, almost like clockwork, for eight or
nine years, Alabama took a much-
needed break. They went a full two
years between studio albums, and they
seriously cut back on their road time.
They parted ways with their longtime
producer/mentor Harold Shedd (who
now heads Mercury/Polygram’s country
division), the man largely responsible
for leading them along the treacherous
road from obscurity to superstardom.

When they were finally ready to
begin sessions for their 1989 album,
Southern Star, they enlisted the help of
not one, but two, new producers: vet-
eran Barry Beckett and newcomer Josh
Leo. In a unique arrangement, Beckett
-along with the four band members—
produced the tracks on Side One of
Southern Star. l.eo was responsible for
the tracks on Side Two.

“Barry and Josh had two really differ-
ent approaches,” Owen recalls. “Josh
was band-oriented, so we played on
most of the tracks he produced. With
Beckett, the band didn’t play on as
many. Josh took us out to this little stu-
dio in the country-I wouldn’t even be
able to find my way back out to it today,
if I had to-where we did ‘Song of the
South’ and a couple other songs. We just
laid down the basic tracks with four
instruments. We set the drums out in
the middle of the room, instead of in an
isolation booth. That’s also how we did
this new album.”

“They were ready to get more
involved in making their own records,”
Josh Leo recalls. “I think they also
wanted a co-producer who was a little
more familiar with the rock 'n’ roll
side. There is a part of them that is rock
n’ roll. They grew up in the 1960%, as
I did.

“I've always tried to produce records
more from a ‘live’ standpoint,” Leo
emphasizes. “When I started working
with the guys, I moved them into a
smaller studio than they were used to
and got them set up closer Logether, sort
of like they set up on stage. The interac-
tion’s a whole lot better that way. I also
took them into a rehearsal hall before
we went in the studio, so we had a
chance to take the songs and beat them
around a little and give everybody a
chance to throw out ideas.

“All four of them played on my side of
Svuthern Star, and on Pass It On,
Down, too,” Leo continues. “Before we
started Pass It On Down, we all sat in a
room one day, from about nine in the
morning until ten at night, going
through bags and bags of songs—two or



three hundred songs. They went all the
way through with me from picking the
songs to okaying all the final mixes and
saying, ‘I'm sorry, we need more snare
drum there, more lead vocal there,” or
whatever.

“In the process, I've watched every
one of them grow impressively—not only
as musicians but as arrangers. On the
new LP, they came up with some great
ideas themselves, as far as how to begin
songs, how to end them, how to make
certain transitions. I got an incredible
amount of creative input from the hand
at every step of the way.”

“We definitely co-produce our own
albums,” Owen affirms, as if anxious to
dispel all rumors to the contrary. “To
tell the truth,” he adds with a hearty
laugh, “sometimes the producers don’t
get much say about it. [ remember when
Barry Beckett mixed ‘Southern Star.” 1
listened to it and called him and said,
‘Barry, these vocals are awful!l’ I told
him it just wasn’t Alabama, it wasn’t
explosive enough: when you start a song
out with vocals, they’ve got to be power-
Jul. There were other things that I
thought needed changing, too-like 1
wanted the left-handed piano in the
first verse to be a lot bigger in the mix.
Of course, Barry was playing the piano,
and he naturally didn’t want it too
loud.”

Owen chuckles again as he continues
the story: “Barry smokes, and when you
tell him something he doesn't wanta
hear, he doesn’t say anything. e just
takes a big puff. [ could hear him just
puffing away over the telephone.
Finally he says, ‘Well, okay, we’ll re-mix
it again....But it’s your money.”

Ultimately the competition between
the two producers, along with the extra
elbow grease and attention to detail,
paid off. Southern Star, with its lively
band-style performances and bright
vocal harmonies, was Alabama’s best
album in years—in fact, maybe the best
ever. [t recaptured the enthusiasm of
the band’s old fans and even won them
some new ones. When NBC Nightly
News anchorman Tom Brokaw recently
visited George Bush in the White
House, he found a copy of Southern Star
in the President’s cassette deck. The
album even won the grudging respect of
a number of hard-bitten music crities,
including yours truly, who'd all but
given up on the band.

As | said right here in Country
Music, “The sort of album I always felt
they were capable of.” “Just when it
looked as if Alabama were never going
to make another listenable country
album...they turn out this album, which
is sometimes touching, sometimes
lively, sometimes both,” People Maga-
zine chimed in. “These tunes,” the
review continued, “are all performed

JOHN LEE
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with a sense of spirit and attention, in
marked contrast to the lifeless, Muzaky
approach that the band has taken in
recent years....”

Owen and Gentry are optimistic that
Pass It On Down (the single, album and
video) will generate a similar response.
“But the big payoff for us,” Gentry
insists, “is if ‘Pass It On Down’ makes a
difference. I'd like to see people who've
never gotten into recyecling before start
recycling.”

“Ya know, we grew up in the 1960%,”
Owen adds philosophically. “Well, [
sense a time coming when environmen-
tal issues, and possibly health issues
too, could grow to where they're like the
political movement we got involved in
back in the 60%s. It feels like it's building
up from the grassroots. And [ think
events in Rumania and elsewhere this
past year have shown us, more than any-
thing, just what people can do when
they really believe in something and get
together behind it.”

If “Pass It On Down” and its public

Record numbers, as
usual, attended Ala-
bama's 1989 June Jam,
which benefits charitics
in their hometown of

Ft. Payne. The group
was awarded the Coun-
try Radio Seminar’s first
Humanitarian Award
for all their efforts. Pic-
tured with Alabama are
Ed Salamon and Frank
Mull of the Award
Committee.

statements should fall on deaf ears,
Owen insists Alabama will weather the
storm and harbor no regrets: “If you're
gonna go down not having a Number
One record, then [ say do something you
believe in, say something you want to
say.

“We’ve been through times when
we’'ve won lots of awards; we've been
through times when things were not
quite as good, when the music business
seemed ready to write us off,” he muses
with stoic self-assurance. “And we're
survivors. Where times like that might
have torn some bands apart, it brought
us closer together. Because we believe
in what we’re doing-in fact, there have
been times when it felt like we were the
only ones who believed in what we were
doing.

“But Alabama’s not gonna just drop by
for a while and then leave.” Owen grins
again, that familiar glint of steely
resolve and self-possession flashing in
his dark eyes. “We're gonna be around
for a while.” a
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Webb Pierce Special
Webb Pierce was a legend in his
own time, in the 1950’s and
early 60s, holding on to the
Number One spot on the coun-
try charts for weeks and
months at a time. Rich Kienzle
profiles him in this issue’s Leg-
ends of Country Music in the
CMSA Newsletter. Herewith
Rich’s remarks on available
albums:

No comprehensive Webb
Pierce Greatest Hits collection
currently exists, and that’s
regrettable. However, the
hole’s far from dry. Longhorn
Records, until recently known
as Stetson, has three vintage
Decca albums available that
comprise at least some of his
best work, including what may
be the best single album he
ever recorded.
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The Wondering Boy (HAT
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Cross Country (HAT 3004), LP
or cassette $11.98, released in
1962, is almost worth having
just for the color photo of Webb
in his sequined finery posing
with his silver-dollar Pontiac.
Among the 12 songs, which
include Webb’s versions of hits
like ‘““Heartaches by the
Number” and “Waterloo,” are
his three hits, “Alla My Love,”
“Crazy Wild Desire” and “Take
Time.”

Other Members’ Specials

CMSA members may deduct $2
from the price of any CD, LP or
cassette listed in Buried Trea-
sures in this or any issue of
Country Music. Artists
included in Buried Treasures
this month are Merle Haggard,
Sonny James, Ernest Tubb,
George Jones, Merle Travis
and more. CMSA members
may also take 256% off CD’s and
cassettes offered in Record
Reviews and Top 25.

More Lucky Winners

Two more members have won
renewal sweepstakes recently,
M. Kilis of California who won
the December/January $1000
Renewal Sweeps and Al King of
I1linois who won the February/
March $1000 Renewal Sweeps.
Al King is also an Academy
member.

Academy Gears Up

The American Academy for the
Preservation of Old Time
Country Musie, founded by
Russ Barnard and Silver Eagle
Publishers, in gearing up to
produce its first Journal.
Cover story will be Jimmie

40 | Rodgers: The Father of Coun-
~ | try Music, with coverage of this
"5 | year's.Jimmie Rodgers Festival

in Meridian, Mississippi. To
join the Academy. send check
for $7.99-special half-price
offer for CMSA members, reg-

3119). LP or cassette $11.98, | ular price $16-and your sug-
originally released in 1955, | gestions for the next six cover
contains several of Webb’s first | stories to address below. Mark
big hits for Decca-the origi- | your envelope, Attention:
nals, not the later re-recordings | Academy. For more on the

~including “Wondering,” “Back

the Glass” and “Slowly.” The
essence of Webb can be heard
on those and eight other
numbers.

appeared in 1959 and contains
two big hits: “Tupelo County
Jail” and “Falling Back to You.”

Street Affair,” “There Stands |

Webb! (HAT 3019), LP or cas- |
sette $11.98, originally |

Academy, see this issue’s
CMSA Newsletter.

How to Order

To order any item listed on this
page, send check or money
order to Country Music Maga-
zine, Dept. T89ON, 329 River-
side Ave., Westport, CT 06850.
Add $1.95 postage and handling
for first item ordered, $.95
each additional.

]
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MEMBERS POLL/JULY 1990

VOTE

Your opinions can help influence record companies, radio
stations, record stores, concert promoters, managers and per-
formers. As a CMSA member, you have an organized way of
making your opinion known, by filling out the Members Poll.
We forward the results of the Polls to those involved in the
husiness of country music who are interested in what fans are
thinking and doing, and we publish the results.

B e e
Bought Any Good Records Lately?

1. Did you buy any albums (records, cassettes or compact dises)
in the last month? [J Yes [ No

How many records? cassettes? CDs?
2. Which ones did you like best? List performersand albumtitles.

a. ) _

b, =

d. _ N

e.

Your Choice for Album and Single of the Month
3. To vote, list the numbers of your top five favorites from the
Top 25 on the last page in this issue.

Singles (list 5 numbers) Albums (list 5 numbers)

oo goood

Do You Shop by Mail or Phone?
4. About how many purchases have you or someone in your
houschold made by mail or phone in the last 12 months?

5. About how much was spent for all purchases made by mail or
phone in the last 12 months?

6. Did you or anyone in your household buy any albums by mail
or phone? Yes No

How many records? cassettes? CDs?

7. Do you or anyone else in your household belong to any record
clubs? Yes No

8. Check any of the following from which you or anyone in your
household bought an album in the past 12 months.

Columbia Record and Tape Club
RCA Musice Service

Time-Life Music

Reader’s Digest Music

TV album offer

Who Can Vote

Only CMSA members are eligible to vote. If you are a member,

write your membership number here.
If you are not a member but would like to join and vote

immediately, fill out the poll and enclose vour check for $16 for

one-year CMSA Membership (you get an extra yvear of Country

Music Magazine, too).

Fill out poll and mail to: July Poli, Country Music Maguzine,
342 Madison Avenue, Suite 2118, New York, New York 10173.

g ey |
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(ADH IN ON THE SEARS CATA

1

Buy A Sears Catalog For $5 And Get A $6 Bonus Certificate

There’s No Other
Catalog Quite
Like It!

Only the Sears Catalog brings
you America’s largest selection
of merchandise, with over
1000 name brands like Sony,
Craftsman, Reebok; Pioneer;
Levis? GE* and DieHard?
Only Sears Catalog offers top-
quality products at everyday
low prices. And our promise
of your satisfaction guaranteed
or your money back.

— Quality
fashion for the
whole family, at
prices you'll love.

Sears, Roebuck and Co. 1990

Getup to

520 BACK

in a bonus certificate.

Order your Home and Style
catalogs forjust $5 and get a $6
““Thank You” certificate good
on any Sears Catalog order.
Plus, if you place an order for
$100 or more before August 15,
1990, you'’il receive an additional
Bonus Certificate worth up to
$20 off your next purchase.

JUST DIAL THE SEARS
CATALOG ORDERLINE™

1-800-366-3000

Call any time, 24 hours a day and ask for
item #55E57700. You'll discover just how

easy 1t 1s to cash in on savings at Sears.

i
; mor-ALLl&U“’ o
f O

“Forme, calling Sears is like calling
an old friend — I always know who I'm
talking to and we re always talking
straight. Why don’t you cash inon
Sears Catalog?”’

— Johnny Cash

— Over 1000 pages
of everything for
your home, plus
auto, hardware
and leisure needs.

O
, SNty 3y,
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AN Sy, Y day, ® weok, I-800.

SEARS
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Your money's worth and a whole lot more. |

Personal Data

|

; Cash: Born February 26, 1932 in
Dyess, Arkansas. Family: Wife,

‘ June Carter Cash; son, John Carter
Cash; four other children from

previous marriages.
Jennings: Born June 15, 1937 in
Littlefield, Texas. Family: Wife,

| Jessi Colter; son, Shooter; six other

g children from previous marriages.

[ Kristofferson: Born.June 22, 1936 in

E Brownsville, Texas. Family: Wife,

‘ Lisa; sons, Jesse, Jody and Johnny

| and three adopted daughters; three

w other children from previous
marriages.

| Nelson.: Born April 30, 1933 in Abbott,

Texas. Family: Girlfriend, Annie

[»’Angelo; sons, Lucas and Jacob;

five other children from previous

marriages.

Vital Statistics

|

| Total height: 23' 7"
| Total weight: 760 Ibs.

t Color eyes: Black and blue

| Color hatr: Varies

| Famous for: Hard living, operations,
; the Nutlaw Movement

|
|

Recording Career

Record label: CBS Records, 34 Music
Square East, Nashville, TN 37203,
Albums Release dale
Highwayman* 1985
Highwayman 2 1990
*Gold album. Platinum worldwide.

Broadcast Videos
“Highwayman”
“Silver Stallion”

Individual Carcers
| Cash: 114 albums, 7 Gold, 9 platinum
Jennings: 63 albums, 12 Gold,
3 platinum, 3 multi-platinum
Kristofferson: 19 albums, 5 Gold

- THE HIGHWAYMEN
Faets of Life
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The Highwaymen live.

Nelson: 35-plus albums, 17 Gold, 8
platinum, 4 multi-platinum

Note: Gold album, over 500,000 sold.
Platinum, over 1,000,000 sold.

Major Awards

Casft: 1969 CMA Entertainer of the
Year/1980 Country Music Hall of
Fame/seven Grammys.

Jennings: 1975 CMA Male Vocalist of
the Year/1976 CMA Album of the
Year, Wanted! The Outlaws
one Grammy.

Kristofferson: 1970 CMA Song of the
Yeur, “Sunday Morning Coming
Down”/1977 Songwriters Hall of
Fame/three Grammys.

Nelson: 1973 Songwriters Hall of
Fame/1979 CMA Entertainer of the
Year/five Grammys.

Movie Credits

Cash: 11 films, including Gospel Road,
The Gunfight, The Pride of Jesse
Hallam, Stagecoach.

Jennings: 4 films, including Nasheille
Rebel, Follow That Road,
Stagecoach.

Kristofferson: 13 films, including Pat
Garret & Billy the Kid, Seini-
Tough, Heaven's Gate, A Star Is
Born, Songwriter, A Pair of Aces.

Nelson: 9 films, including Electric
Haorseman, Hopeysuckle Ruse,
Songwriter, Stagecoach, A Pawr of
Aces.

Previous Employment

Cush: Door-to-door appliance salesman

Jennings: DJ, bassist in Buddy Hollys
band

Kristofterson: Helicopter pilot, janitor
in Columbia Records Studios

Nelsan: Door-to-door Bible salesman

Fan Clubs

Some of these boys have fan clubs, some
don't. Wayvlon doesn’t. Kristofferson, it's
not clear. Cash belongs to The Johnny
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Cash and June Carter Cash Interna- |

tional Fan Club. Willie’s fan club oper-

ates out of his management office. For |

information on how to join, write Coun-
try Music Magazine, Reader Service
Dept. 7890, 329 Riverside Avenue,
Westport, Connecticut 06550.
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BAILLIE &
THE BOYS

Husband and wife Kathie Baillie and Michael
Bonagura were used to taking life one step at
at titme. When things finally started to happen,
they had to make some quick decisions.

by Bob Allen

n my line of work, you can’t help

getting cynical over the endless

parade of faded pop stars, rock W

roll burn-out cases and aging
beauty pageant queens who make pil-
grimages to Nashville to record an
album and rediscover their “country
roots.” That’s why it’s such a shock, such
a pleasant breath of fresh air, to hear
Kathie Baillie, 38-year-old, New Jersey-
born lead singer of Baillic & The Boys,
offer with a blithe shrug: “I don't really
have any country roots. My mother
liked Patsy Cline, and that was about all
my exposure. I was much more of a
folkie. I grew up on Connie Francis
records, and Judy Collins, and Joan
Baez, and Cat Stevens and Brenda Lee.
[ played Brenda Lee’s records till her
songs were coming out my ears! [ still
sing ‘Sweet Nothings.”

“I was a Ventures nut!” laughs Bail
lie's husband, 36-year-old Michael Bona-
gura, also a Garden State native. “I've
still got about 50 Ventures albums, and
[ listen to ’em all the time.” The Ven-
tures were a California surf group that
popularized early 1960’s instrumental
hits like “Pipeline.” “I saw them live a
couple years ago, when they came
through Nashville,” he adds, “and they
were great!”

Someone should give Baillie and
Ronagura, who, as lead singer and lead
guitarist respectively, comprise two-
thirds of the RCA harmony group, Bail-
lie & The Boys, a medal for their can-
dor—though it’s doubtful there'd be
much room for it on their mantel right
now, considering what a great year this
past one has been for them in terms of
both acceptance and awards. The third
member of Baillie & The Boys these
days, harmony singer/bassist Lance
Hoppen, formerly of the pop group,
Orleans, recently replaced founding
member Alan LeBoeuf. LeBoeuf
departed about a year ago to pursue a
solo career after having been partners
with Kathie and Michael for years.

Over the past couple of years, Baillie
& The Boys became a strong presence
on the national scene with hits like
“Heart of Stone”-which reached the
Number Four spot on the country sin-
gles charts, “I Can't Turn the Tide,”
“She Deserves You"-written by Baillie
about her sister’s painful divorce, “Oh
Heart,” “Long Shot” and “Wilder
Days.” The group’ three albums, pro-
duced by Kyle Lehning, Randy Travis'
longtime producer, have also been
warmly received by music crities. “Part
pop, part folk, part country....Baillie
and her boys are vocal artists of the
first rank,” wrote The Chicago Tri
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bune. “A new dimension in country har-
mony...,” added United Press Interna-
tional.

\In the past year, B&B have also gar-
nered nominations as Vocal Duo of the
Year from the Country Music Associa-
tion, the Academy of Country Music and
The Nashville Network. The Lights of
Home, the group’s newest album,
promises to carry this career momen-
tum forward at an even faster pace.
Four months in the making, the album
has a more personal and heartfelt qual-
ity to it; it also features Baillie much
more prominently as lead singer. And it
is their most pronounced nod yet in the
direction of their folkish roots.

“I think the new album is probably
more indicative of the music I grew up
on,” Baillie agrees. “It kind of reminds
me of that music: of Joan Baez, Judy
Collins, Cat Stevens, Bob Dylan and
various harmony groups of that era. I
think part of that is because there are
more story songs this time around-like
the title song, which reminds me very
much of my own life.”

“I do think this album is a bit more
personal and autobiographical, a little
bit more about Kathie and me,” Bona-
gura chimes in; he co-wrote four of the
new tunes. “For myself, I didn’t try and
write radio songs, and [ didn’t try to
write for anybody else. I feel almost as
if we've earned our stripes now, and we
are able to do a little bit more of the
music we've wanted to do. Which is not
to say we didn’t want to do the earlier
albums, but on the other hand, I don’t
think a song like ‘The Lights of Home’
or ‘I Love Our Love,” which Kathie
wrote eight or nine years ago, would
have worked on our first two albums.
This time, I think we really took an
opportunity to open up our hearts a lit-
tle and show a different side of us.”

Baillie & Bonagura, it would seem,
are not the sort of people to act rashly
or do anything in a terrible hurry.
Their “overnight success” story was, in
fact (like so many), more than two
decades in the making. The husband
and wife team met way back in 1973.
Shortly thereafter Baillie began per-
forming as part of the band that Bona-
gura and LeBoeuf had put together
years before, in the late 1960%, when
they were still in high school.

Baillie & Bonagura met on “a musical
blind date” about 17 years ago, when
Baillie was living with her parents in
Wilmington, Delaware, working as a
secretary, and Bonagura was attending
the University of Delaware and playing
musie in a “fondue room” in a little town
Jjust across the state line in Pennsylva-
nia. “I got her number from a mutual
acquaintance,” Bonagura recalls with a
laugh. “When I called her, the first
words she said to me were, ‘Now, I'm
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not into that hard rock stuff, so if you
are, just forget it" I told her, ‘I'm not.
All T want to know is do you have a car?”

“I don’t believe we fell in love right
away,” Baillie reflects. “I can’t remem-
ber....I guess we did.”

“I don’t know if you did,” Bonagura
protests with a grin, “but I still remem-
ber the very first song you ever sang for
me-Roberta Flack’s ‘Killing Me Softly.’
[t was during a break, in the kitchen of
the club were I was playing.”

“Oh,” Baillie sighs, “here we go.”

tarry-eyed as it all may seem, it
- took B&B seven years of court-
ship before they finally tied the
/ knot and then a decade of mar-
riage before they had their first child.
In the meantime, they, along with
LeBoeuf, spent more than 13 years per-
forming on the East Coast Ramada Inn/

Alyssa travels with her mom and dad.
In Texas, she saw her first rodeo.

coffee house/ski lodge circuit while
doing occasional session and jingle work
in New York with everyone from Gladys
Knight & The Pips and The Ramones to
the rock group, Living Color. Finally
they got around to giving Nashville a
try. And though they'd always been
prone to taking one step at a time,
they’ve since discovered that when
opportunity comes knocking—especially
in the form of a major label contract—
there sometimes just isn't time to map
out the future: you have to jump in and
go with the flow.

This philosophy was spelled out to the
couple in no uncertain terms when
Kathie Baillie discovered on the eve of
the release of their single, “Oh Heart,”
and on the brink of a grueling, extended
national tour that she was three months
pregnant.

“This was after we’d been trying for
years and years,” she shakes her head
with a look of irony as she sits in the
Music Row offices of her management

company, handling her daughter, Alyssa
Baillie Bonagura (who is now a healthy,
strapping two years old), on her knee.
“I'd been taking fertility tests at Van-
derbilt Hospital (in Nashville) for four
years, until I finally didn’t feel like
doing it anymore, and said, ‘Who cares!’

“You can’t imagine how difficult it
was for me, a new artist, with a brand-
new label deal, to go in and tell Joe that
I was pregnant,” Kathie says, referring
to Joe Galante, head of RCA Nashville.
She smiles weakly and cringes as she
tousles Alyssa’s hair. “But he was very
supportive. We talked it over, and I
decided to go on and do the tour, and I
ended up staying on the road until I was
seven-and-a-half months pregnant. It
was very difficult, and I was sick most
of the time. At one show, out in Mon-
tana, I was deathly ill. I didn’t think I
could get out of bed, but I did—five min-
utes before the show. And afterwards, [
went right back to bed.”

She laughs and shakes her head
again. “Just a couple weeks before
Alyssa was born,” she adds, “RCA held
a river cruise on the Opryland’s General
Jackson Showboat. As [ went on board,
Joe said to me, ‘Now, Kathie, I can’t
turn the boat around in the middle of
the river!” Then Naomi Judd came over
and told me, ‘Don’t worry, if you have
the baby here, I can deliver it.” We all
laughed and said, ‘Just imagine the
press angle on that!””

Just two days before Alyssa was born,
Baillie was still in the studio putting the
final vocal touches on their Turn the
Tide album. And a little less than a
month after the baby's birth on April
Fool's Day, 1988, Baillie & The Boys
were back on the road, appearing with
T. Graham Brown in lowa. They
brought Alyssa along with them after
converting the back of their tour bus
into a nursery.

“I didn’t intend to bring her up on the
road,” Baillie explains, “but with both of
us out there, I thought that made more
sense than leaving her home with some-
one else. So I had my mother come along
on tour with us to help me out. Now
Alyssa’s like us!” she laughs proudly.
“She likes the road better than home!”

As it turned out, the crisis of balanec-
ing pregnancy and parenthood with
their shared fast-track career had no
sooner been resolved than Baillie &
Bonagura had another bombshell
dropped in their lap: With almost no
advance notice, founding member
LeBoeuf, whom Bonagura still refers to
as “much of the brains and nucleus of the
group,” announced he was leaving.

“It just happened suddenly-boom!”
Bonagura recalls. “Just a few days
before we were booked to do a TV show.
He’d been a major part of our music for
years, but he just wasn’t happy doing it



anymore. Fortunately, we were able to
find Lance, whom we’ve known since
the late 70’s when he produced a couple
of demos on us. Lance literally learned
our songs from tapes on the airplane on
the way down to the TV taping.

“I don’t want to hurt Alan’s feelings,”
Bonagura adds, “but musically we don’t
miss him at all. But T do miss him as a
friend; I miss not calling him up and
saying, ‘Come on over and watch a
movie’ or ‘Let’s play some tennis.””

Raillic & Bonagura admit that even
their decade and a half as professional
musicians didn’t begin to prepare them
for the hardships they would encounter
during their first two-and a-half years
in Nashville, before they sighed with
RCA in 1986. Times were lean, to say
the least. “Grim” is the word that Bail-
lie uses. In fact, they’d been doing so
well on the club circuit that Musie City
proved, at first, tu pe a dizzying finan-
cial step downward.

“For years, we made a good living,”
says Baillie, recalling that during their
club years they had a nice house in the
Jersey suburbs and new cars-a nice
middle-class sort of life. “The 70s were
fun-it was a great time for acoustic
music, which is more or less what we
were playing.” About that time, Baillie,
Bonagura and LeBoeuf met New Jer-
sey-based producer Tommy West, who
produced the late Jim Croce and later
served as head of Nashvilles ill-fated
MTM Records label, where he produced
artists like Holly Dunn. West signed the
three to his publishing company and
suggested that they give Nashville a
try.

“For two years we'd been playing this
club in Bermuda,” Baillie recalls. “They
paid our board and our meals, so we
were able to save some money. We sold
Just about everything we owned in New
Jersey and used the money we’d saved in
Bermuda to move to Nashville, where
Tommy said he’d be able to use us as
background vocalists on some of the ses-
sions he was producing.”

“The first week in Nashville, we sang
on two or three different albums-Ed
Bruce, Ronnie Rodgers, and we
thought, ‘Man, this is great!”” Bona-
gura explains. “Then for the next year
and a half, the phone didn't ring at all.”

Baillie & Bonagura supported them-
selves at various odd jobs. He delivered
pizzas and worked (“for one day”) for a
moving company at minimum wage and
(“also for just one day”) as a host in a
fancy restaurant. Baillie taught an aer-
obies class and worked for a while as a
receptionist at MCA Music. “Part of my
Job was to call ofher singers up to sing
on demo sessions,” she remembers.
“They didn’t know [ could sing; [ wanted
to give them tapes, but I figured they
wouldn’t listen to them.” They also sang

T

A couple in harmony, Kathie and Michael perform ”Perfec‘,;’ their video and

single from The Lights of Home, outside Columbia, Tennessee.

together at Opryland and at a local sea-
food restaurant, the Sailmaker.

“I doubt we made more than six thou-
sand dollars a year between us the first
couple years in Tennessee,” Bonagura
recalls. Adds Baillie: “I used to cry
when we'd go to the grocery store and
only have enough money for a loaf of
bread and a bag of lentil beans.”

But then the proverbial worm began
to turn. They had been writing and

“I still remember the
very first song you
ever sang for me—
Roberta Flack’s
‘Killing Me Softly.””

—-BONAGURA

singing their own material for years. At
that point, a song Bonagura had writ-
ten called “Theres No Stopping Your
Heart” became a Number One hit for
Marie Osmond; Bonagura’s songs have
also been recorded by Moe Bandy, Anne
Murray and The Forester Sisters. Last
but not least, they landed a gig at the
Hall of Fame Motor Inn near Music
Row, where they played six nights a
week for six months.

“At that point, it seemed like after 15
years of trying to figure it all out,
everything started happening at once,”
says Baillie. “In fact, three or four
major things happened all in one week.
Jeff Cook (of Alabama) came in and
heard us at the Hall of Fame lounge and
made a live tape which he gave to Joe
Galante. Then that same week, Mary

Martin, a publisher, also came in and
heard us, and she also told Joe about us.
In the meantime, Kyle Lehning had
made a production demo of us, which he
took to Galante, too.” Lehning had, in
the meantime, put them to work singing
background vocals on Randy Travis
first three albums and on some Dan
Seals sessions as well.

“I mean,” Bonagura adds with amaze-
ment, “this all happened in about 48
hours!”

Shortly thereafter, Galante called
them in for a live audition, which they
passed with flying colors. Not only did
he sign them to the label, he also came
up with the group's catchy name.

“I think the thing that has really
moved us in the past few months is the
way the public has been reacting to our
musie. It's just incredible. That reaction
you get in front of an audience is the
real world. That's where all the hype, or
even a hit record, doesn’t come intoit. It
Just boils down to whether or not people
like what they’re hearing.

“We’'ve been off the road for three
weeks now, and [ miss it already!” Bail-
lie laughs. “A lot of people don’t under-
stand what a great relationship Michael
and [ have, and how much easier that
makes it all. We're best friends, and, of
course, husband and wife and now
mother and father. I'm not really sure
how we do get along so well on the road,
but we do. Not that we don’t argue left
and right; we do,” she shrugs. “But
maybe thats what keeps our relation-
ship strong.”

Bonagura concludes with a grin,
“We're probably the only group anybody
knows of who can have six dates a week
booked and still call their manager to
complain: ‘Hey, what'’s wrong!? We've
got Tuesday night open! We wanta work
Tuesday! Book us!"” u
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ary Chapin Garpenter

Gets a Nod from Nashville

Her music was recorded in the nation’s capital,
but it came out Music City, U.S.A.

istening to Mary Chapin Carpenter’s solidly

modern-mainstream country singles—the

bold and brassy one night stand come-on of

“How Do,” the cleverly hooked love vietim’s
put down of “Never Had It So Good”-you can’t help
forming a certain image. The woman singing those
songs, you figure, has to be sort of fast: to drive a
bright red turbo, own a few pairs of painted-on
jeans and know a fair bit more than Mama ever
taught her.

Of course things in show business are only rarely
what they seem, but surely, you figure, even if the
image doesn’t match the reality of the singer at all—
even if the real Mary Chapin Carpenter is a modest
young woman in Hush Puppies and a Subaru and the
songs are just her fantasies—she must at least be a
good ole gal. Only a good ole gal would want to sing
those songs, right?

Wrong. In reality Mary Chapin Carpenteris not a
good ole gal at all. She is an upper-middle class
college graduate from New Jersey, raised and edu-
cated in Princeton, then Japan and finally Washing-
ton, D.C., where she makes her home today. And
although she is quite rightly recognized as one of the
strongest new voices on the Nashville scene, the
fact that she is considered

“country” today is more an
accident of fate than anything
else. Or it’s the result of

by Patrick Carr

Music Row'’s modern expansion program, or of gen-
eral cultural diffusion, or of the collapse of tradi-
tional class barriers between forms of musie, or all
of the above. Whatever, the fact remains: Country is
not Mary Chapin Carpenter’s native tongue.

For every artist there is a point in life where his or
her art really begins to take hold, and young Mary
Chapin (she uses both names, not just Mary) was no
exception. For her the point came when she was in
the seventh grade of an international school in
Tokyo which she was attending while her father
worked as publisher of the Asian edition of Life
Magazine.

“We had a science teacher who'd hold these after-
school sessions where we'd sit around and play gui-
tar, these kids from all around the world,” she
remembers. “That’s when the light bulb went on in
my head. It was like, Ooooh. I really like this!”

The music she began playing, and continued over
the years, was a little of everything available via
her parents and older sisters—“Dad was into jazz,
Mom was an opera fan, my sisters had all the hip
records’—plus whatever else reached her ears one
way or another, a mix of “Beatles, Motown. rock,
— — pop, folk. country. You know.

the usual stuff.”
Eventually she began writ-
— ing her own songs. They were

CounTrY Music
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Mary Chapin had been performing for quite some time when she decided to keep
at it at all costs. Her decision paid off.

“silly things,” she says. “I mean, what
does a 13-year-old write about? Angst.
How green the leaves are on the trees.
You know.” The corners of her mouth
turn down in a self-mocking little smile.

Well, yes. If you’ve heard enough of
Mary Chapin’s mature work, the sensi-
tive, often inward-looking and fre-
quently pained songs which don’t get on
country radio, it’s not hard to imagine
what her early efforts sounded like. It's
not overly difficult to empathize with
how her father must have been feeling
when he suggested quite firmly that she
do something with her music other than
play it in his house all day.

That suggestion occurred in Wash-
ington, D.C., after Mary Chapin gradu-
ated from high school but before she
went to college. She had, then, achieved
legal drinking age, and as it happened
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her father’s house was right up the
street from a bar featuring an “open
mike” for persons such as herself, D.C.
then as now being an environment rela-
tively thick with guitar-and-ambition-
equipped young bards willing to work
cheap. So she went down the street, and
one thing led to another, and then she
asked the bar owner for a singing job
and got it.

“] was in heaven,” she remembers.
“There 1 was, at 18 or 19, getting a job
doing what I really loved. It was
wonderful.”

It stayed that way, she recalls, as she
went through college alternately major-
ing in something called “American Civ-
ilization” and playing everybody’s
favorite singer-songwriter songs in
bars, but in the years following gradua-
tion it began to pall-and continued to

pall until, at the age of 26, “I totally
crashed and burned.”

She explains. “I was more and more
aware of the fact that I was keeping my
singing job to sell beer. I mean, I was
sitting there doing other people’s music,
and il was a disasler. I'd started playing
music because it made me happy, and
now 1 was miserable, just utterly
empty. That was a time of great sad-
ness, insecurity, questioning and
crisis.”

Like many others faced with such a
situation before and since, she quit.
Unlike most, though-unlike all those
thousands of musicians selling cars
or writing computer programs or other-
wise doing something other than what
they really want to-she didn’t go all the
way. She went looking for a career, but
at the point where she was finally
offered a job as a researcher for a D.C.
consulting firm, she panicked. “I just
couldn’t do it,” she says. “I realized that
for me, there just had to be another way
to be happy doing music.”

The answer she found was a flexible
pari-Lime job with a “small philan-
thropic foundation” and a new resolve to
make her own music, not somebody
else’s.

That, she says, was “utterly differ-
ent.” Working with her friend and gui-
tar player John Jennings, she started
making a tape of her songs, first in Jen-
nings’ basement and later in a real
recording studio, cutting tracks as she
made the money to pay for them. What
she had in mind was “a tape for my
pocket, to give people and sell at my
gigs.”

What she got was a lot of local acclaim
for her new musie, which was very nice,
and a recording contract with CBS
Records, which was almost incredible.
As she tells the story, she was just about
to sign a contract with Rounder
Records, the classy but small indepen-
dent label specializing in folk-style
musie, when she got a call from Larry
Hamby, a CBS Nashville Artists and
Repertoire man who had gotten strong
wind of her local celebrity. Don’t sign
yet, said Hamby, promising to listen to
her tape as soon as he arrived in D.C.
that weekend.

Needless to say, she didn’t sign with
‘Rounder. Instead her tape was released
on the Columbia label as the Hometown
Girl album, causing influential crities to
say very positive things and prompting
what her biography calls a “growing
industry buzz.” While the sales of
Hometown Girl were not spectacular,
then, the new writer/singer had cer-
tainly arrived. She had a good setup for
her second album, the one which ren-
dered those solid modern-mainstream
country singles.

That album’s title is State of the



Heart, and it’s an unusual piece of work.
Distinguished from the crowd by the
underlying cohesion peculiar to albums
on which the songs were written by the
person singing them, it doesn’t other-
wise sound markedly different from,
say, a Patty Loveless record, and that’s
what’s unusual: Mary Chapin achieved a
state-of-the-art, modern-mainstream
country album without recording in
Nashville, without hiring Nashville
musicians and without the supervision
of a Nashville producer. Instead she
won the concession of creative control
from CBS and, with the help of her
musical ally John Jennings as co-pro-
ducer, did the whole jobin D.C. with her
own musicians.

She considers that an achievement, as
well she should. “I have absolutely noth-
ing against Nashville production,” she
says, “and in fact I lnok forward to the
time [ can take advantage of it. I feel
quite strongly, though-and I feel a
sense of pride about this—that you don’t
have to be in Nashville to make a good
country record, or for that matter be in
New York to make a good rock record or
L.A. to make a good pop record. I just
disagree strongly with the idea that you
have to work in a particular place to
make a viable-sounding piece of work in
a genre that’s become identified with
that place. If the music is written with a
certain feeling in a certain style and
executed as such, it shouldn’t matter
where you do it.”

The subject of where music belongs
having being raised, we might as well
tackle the obvious next question: How
does non-native country singer Mary
Chapin Carpenter handle the issues of
legitimacy her existence raises a little
more often than she might prefer?

“Well, I've thought about that, as you
might imagine,” she says, “and what [
think is this. On the one hand country
music wishes very much to be accepted
by the rest of the world and walks
around with a chip on its shoulder
because the rest of the world won't take
it seriously. At the same time, though, it
wants to maintain itself as an insulated
community and be immune to outside
forces. So it’s scared to take chances and
risks, to show the world that there is
something really valid and wonderful
and fabulous and unique going on here.”

Yes, I tell her, [ agree. Music Row’s
unfortunate coupling of a cultural infer-
iority complex and a bunker mentality
has always struck me as unproductive,
to say the least.

Mary Chapin continues. “I think that
its wonderful when new artists come
along in any creative field and breathe
new life and point to new directions and
shake things up,” she says. “That’s not
to say that there’s not respeet and honor
and dignity for artists who have come

KEVIN WINTER/OMI

before; it's just that to be always chang-
ing and growing artistically, to be
growing up and out, is what it’s all
about.”

She laughs. “That sounds so much like
a cliche, doesn’t it? All the same I really
think it's true. And I also think that
country music is the most exciting place
to be these days. I think this is where
all the cool things are happening.”

n person Mary Chapin Carpenter

seems like an intelligent young

woman, not noticeably fast in the

tight-jeans-and-turbo manner but
not exactly dull either. She divides her
life between being a professional enter-
tainer and living a quiet home life of
running, reading and movie renting in
D.C. Her favorite books are One Hun-
dred Years of Solitude by Gabriel Garcia
Marquez and Eudora Welty’s One
Writer's Beginnings. She doesn’t exhibit
any need of poses or smokescreens; she
seems honest and open, and she has the
attractive attribute of a nice, dry, often
self-mocking wit.

She is, for example, quietly amusing
about what has been called the “intro-
spective,” “bleak” and “moody” nature
of many of her songs, particularly those
she wrote before succumbing to what
one critic called the “weary optimism”
of her second album.

“Well, yes, I do tend to dwell on the
dark side of things,” she says with a
laugh. “I write about things [ know
about: depression, guilt, despair, failed
relationships, you know. But everybody
has moments of despair; it's just that I
exploit mine.”

“This Shirt” lyrics © 1987 Mary Chapin Carpenter/GETAREALJOB Music/EMI Music (ASCAD)

All rights reserved. Used by permission.

This year’s ACM award for
Top New Female Vocalist
was a special honor. As for
her songwriting, she says,
| write about things |
know.” “This Shirt,” one of
her own tunes, is a favorite
of hers in concert.
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Gee, 1 wonder out loud, has Mary
Chapin’s love life been as awful as her
songs suggest it’s been?

“No, no,” she laughs. “Believe me, I
haven’t been a total failure in matters of
the heart. But you know how it is: The
less pleasant, more drama-oriented sce-
narios have more of an edge to them,
don’t they? And writing for me is a
cathartic process, so when I'm feeling
bad, [ write about it. When I'm enjoy-
ing myself, I don’t have time.”

You'd think that might be a problem
these days with things going so well
professionally for Ms. Carpenter, but
apparently it isn’t. The positive love
song, “Read My Lips,” on State of the
Heart shows that she has learned to
write from a position of emotional
strength just as other songs demon-
strate the lightening subtlety of her
touch and the widening span of her
style. She seems to be a writer whose
creative vision is actually enhanced by
commercial success and personal
satisfaction.

For her part Mary Chapin professes
to be very happy with the way things
are going, and I don’t doubt her sin-
cerity for a moment when she says,
“Really, I'm having a wonderful time in
country music. I'm just tickled pink that
there’s a place here for an artist like
me.” L]
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(eorge Strait

|szu1 It Up
M('A 6415

|lt\ a tllbute to (xemge
Strait’s sterling musical

instinets that after nearly a |

decade as a recording artist,
he has, in these last few
years, clung so tenaciously to
his unerring, keep-it-to-the-
| basies sensibilities. To say
that he and co-producer
[ Jimmy Bowen have gotten
their record-making down to
| a formula is, in this case, not
a criticism. In the particular
instance of Livin' It Up,
Strait’s tenth and newest
album, it a compliment.

On Livin It Up, Strait has
rounded up more or less the
same no-frills line-up of ses-
sion musicians that he used on
last year's outstanding
album, Beyond the Blue
Neon, a piece of work which
was, in and of itself, a hard
act to follow. Theres Eddie
Bayers—drums. Steve Gib-
son—acoustic guitar, Reggie
Young-electrie guitar, Paul
Franklin-steel guitar,
Johnny Gimble-fiddle, Floyd
Domino-piano and Curtis
and Liana Young-back-
ground vocals. Jim Horn does
play saxophone on a track or
two, and that’s about as fancy
as it gets,

The only change-up this

his own Ace in the Hole Band
on two cuts, to good effect.
This erackerjack, eight-piece
road band proves that it can
carry its own weight in the
studio as well as on stage.
Though Strait's song choices
are inspired, they too hold
few surprises. There are two
offerings co-written by Dean
Dillon, one of Strait’s favorite
Nashville writers. One of
these, “I've Come to Expect
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time is that Strait has used |

[t From You,” is a knock-out.
[ts one of those mysterious
songs that, by conventional

measures, shouldn't work: it |

has only a hint of a melody,
and the lyries are almost con-
versationally mundane. Yet
the insinuating shuffle beat,
the purring, quirkily phrased
vocal reading that Strait
brings to the song's bitter,
resigned message and the
great guitar interplay from
the session pickers all serve
to make it one of the most
compelling cuts on here,

There are also delicious
oldies from Harlan Howard-
“Someone Had to Teach You,”
Conway Twitty-—"“She Loves
Me (She Don't Love You)” and
Carl Perkins. Perkins' “When
You're a Man on Your Own”
sounds like some longlost gem
from the Hank Williams song
catalogue; Strait breathes
magic and conviction into it
with his mournful, Williams-
styvle vocal.

And, of course, no George

Strait album would be com-
plete without a couple of
excursions into Western
swing. The vehicles Strait
has chosen this time are Bill
Mack'’s “Drinking Cham-
pagne,” an old Cal Smith hit
from the 1960%s, and “Heaven
Must Be Missing You
Tonight” by L. David Lewis
and David Chamberlain.
What ties it all together on
Livin' It Up are Strait’s

Record Reviews

broke,

don’t fix it.” And as
long as he keeps turning out
albums as fresh, unpreten-
tious, satisfying and down-to-
earth as Livin It Up, one can
only say, “Amen to that,

brother. Amen.”

inspired vet almost casually |

expansive vocals (he report-
edly completed the vocal
tracks for Livin' It Up in a
record two or three days of
sessions) and the minimal but
masterful instrumental
accompaniment. Strait sings
this diverse collection of
rediscovered oldies and
future classics as if he owns
them

[f you had to sum up the
musical philosophy behind
Strait’s last several albums, it
would probably be something

real simple-like: “If it ain’t |
e e e —

BoB ALLEN

Alabama

Pass It On Down
RCA 2108-4-R
labama’s last album,

Southern Star, released
in 1989, probably saved the
band’ recording career from
the serap heap. Not only was
it Alabama’s finest musical
effort in years; it also marked
the group’s creative rejuvena-
tion and signaled its commit-
ment to making decent music.

DPass It On Down takes this
commitment, and-if you will-
—maturity, a step further. It’s
every bit as ambitious and
even more adventurous than
its predecessor. Where
Southern Star seemed to
reaffirm and sharpen Ala-
bama's traditional musical
identity, Pass It On Down
enlarges and expands it. This
time around, Alabama has
broken the mold. You can
hear the band doing songs
that, just a few years ago,
nobody would have imagined
hearing on one of their
albums.

[For instance, there's a flat-
out honky tonk song,
“Jukebox in My Mind,” and a
south-of-the-border flavored
number, “Gulf of Mexico,”
which even features some
mariachi flourishes. Then, of
course, theres the title song
and first single, which makes
some elogquent and pointed
statements about the global
environment., Taking this
kind of stance is something
new for this outfit.



Latest albums from Geovrge Strait, Alabama, Patty
Loveless, Alan Jackson, Travis Tritt, David Lynn Jones,
The Forester Sisters, Jeff Stevens and The Bullets,
Mark Collie, Doug Stone and more.

Above all, nearly every
track on Pass It On Down
seems to resonate with the
energy of collaboration. The
band members themselves,
who share co-production
credits with Josh Leo and
Larry Michael Lee, have
obviously become far more
involved in the recording
process. Owen, Gentry and
Cook have instrumental
credits too, along with a host
of supporting session players,
including Sam Bush and Ber-
nie Leadon. The band’s three
principal members similarly
had a hand in writing six of
the songs on Pass It On
Doiwn, often in tandem with
their frequent co-writers,
Ronnie Rogers and Greg
Fowler.

The subtle and imaginative
touches of Josh Leo and
Larry Michael Lee can be
heard throughout. By coax-
ing unusual and provocative
tones, textures and shadings
from the standard instru-
ments and enhancing these
with occasional off-the-wall
flavorings of synthesizers,
oboes, cellos, trumpoets and
high string guitars, they've
given finely layered and
multi-colored textures to
many of the tracks. But these

aesthetic embellishments sel- |

dom come at the expense of
vitality. The vocals and basic
rhythm tracks all have an
appropriately crisp, brassy,
live quality that gives many

of the cuts an extra edge of |

immediacy.

The surprise star this time
around is Jeff Cook, who
sings commanding lead on
two songs recorded in his own
studio. “Until It Happens to
You,” co-written by Cook,
Gentry, Fowler and Rogers,
is about the craziness of fall-
ing in love. “I Ain’t Got No
Business Doin’ Business
Today,”

written by Danny |

Morrison and .Johnny Slate, is
a sassy, rhythm-and-blues-
| flavored tribute to good old-
fashioned lust. Randy Owen

| Gentry and Cook turn it into

shines on a pair of love bal- |

[ lads, “Forever’s as Far as I'll |
| Gu” by Mike Reid and his own |

| “Goodbye (Kelly's Song)."”

features a fine piano
arrangenment,

There are, of course, a cou-
ple of standard —ain't life
great down South” ballads on
here. (What would an Ala-
bama album be without
them!) *Down Home,"” co-
written by Josh Leo, is one of
the more tepid cuts; but Ron-
nie Rogers” “Moonlight
Lounge™ is a lively celebra-
[ tion of a rowdy country Sat-
urday night of dancing,
drinking and skipping rocks
down by the creek. “Here We
Are” by Beth Nielsen Chap-
man and Vince Gill may have
| been written about everlast-
ing love: but with their out-
standing harmonies, Owen,

a tribute to his wife which |

a resounding autobiographi-
cal statement.

Pass It On Down is a
refreshing change, to say the |
least. After a decade of |
recording and 40 million
albums =old, Alabama is
growing up, loosening up, |
buckling down and finally
becoming the sort of first-
rate musicians many of us
thought they were capable of |
being for a long time.

-BoB ALLEN
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Patty Loveless

[ On Down the Line

MCA-6L01

Patt_v Loveless™ latest
album points up a major
difference between New Tra- |
ditional artists whose roots
lie in rock and country and
those grounded in urban folk
music. With the latter, their |
folkie roots always linger in

[ time

| been

the background and some-
times cause them to fall back
on material that sounds nei-
ther new nor traditional, but
more like recycled James Tay-
lor pabhum from the 1970%.

Not so with Patty, who
grew up singing traditional
music in Kentucky and
retains it at the heart of
whatever material she
attempts. That's kept her far
more consistent, vet she's
unafraid to experiment with
her basic sound, be it by
adding the more rough-hewn
edges of rock or by simply
tryving a more creative
arrangement true to her |
style. This kind of intelligent
and inventive change proves
that an artist doesn’t have to
dump his or her trademark |
sound to step away from it.

That versatility is at the
heart of On Down the Lines
success, as is the overall high |
quality of most of the mate-
rial. Some of the strongest
titles come from "Timber”
composer Kostas Lazarides,
including the driving “Over-
" and the churning “On
Down the Line,” the latter
featuring a vocal that rips |
and snarls from beginning to
end.

When Patty sings/roars,
“My tractor don’t get no trac- |
tion,” she’x not kidding. No |
wonder they picked this as
the first single. She also
takes a direct, candid look at |
the state of women today on |
two other powerful numbers.
Lucinda Williams, no minor
vocal talent herself,
respongible for the evocative
“The Night’x Too Long,” a
female blue collar tale sung
by Patty with just the right
amount of understatement.
In lesser hands it might have |
oversung or over-
dramatized in a way that |

is

I would have undercut its

meaning. “I'm That Kind of

Country Music 47



RECOMMENDED READING FO

ADaghes Toe s STILL IN LOVE WITH YOU: A DAUGHTER'S TRUE
JTLLINIOVEWITHIOU  STORY OF HANK & AUDREY WILLIAMS

, Here is a brand new biography that is unlike Your Cheatin’ Heart or anything else ever written about Hank and Audrey Williams. For the

" ANK & ALDR”’ first time someone who knew both of them intimately has opened their lives, so that the real Hank and Audrey can be known. In this

(“";” )\ws touching story, their daughter Lycrecia recounts the previously untold truth of their lives, interprets it in light of what is known today

A about alcoholism and co-dependency, and with tenderness and humor shares the love that Hank and Audrey had for each other. Still in

Love With You corrects those errors long accepted as true and undoes the often unkind characterizations presented in earlier books.

Containing stories that have never before appeared in print, it reintroduces Hank and Audrey as they were, with all their flaws and
beauty. It’s a fascinating story that you should not miss. Hardcover...199 Pages...69 Rare Photos. Item No. B4F-NOW $16.95

g ) WAL s ] rHE
- CLOSEOUT - 1976 Bestseller | J U D D S
COAL MINER'S DAUGHTER (NoT sHown)
i From being nervous, pregnant and poor in Butcher Hoiler to the queen of | A B Q GRAPIY
Lycrecia Williams and Dale Vinicur country music, this is Loretta Lynn’s own story. It topped the N.Y. Times BOB - TTHLLARD

Bestseller list for weeks back in 1976. If you missed it, now is your chance to
read the book that's just as honest and saucy as the remarkable lady on the

THE JUDDS ernabioneaact (gn o Y DE Y o e d

Wynonna Judd has a smile like Eivis Presley’s, a voice comparable to Patsy Cline’s, and a vocal style that's (almost) ail her
own. Together, with her mother Naomi, the Judds have become the hottest country-western duo singing today. Now, author
Bob Millard traces the lives of this mother and daughter super combo, from Naomi's tragic loss of her brother in childhood, to
her escape into early marriage, through the *“U-Haul" years when Wynonna and her sister Ashley were toted through countless
cities in search of their mother's dream. Theirs is a wild, inspiring story of love and devation, fights, reconciliations, and bold
ambition. But most of all, it's a story of finding harmonies—in music and in the women themselves. Softcover...8'x" x §'"...
206 Pages...35 B/W Photos. Item No. B4A-ONLY $8.95

THE UNCENSORED TRUTH & PRIVATE
LIVES OF COUNTRY MUSIC'S STARS

What Hollywood Babylen did to Tinsel Town, Nashville Baby-
lon does to country music. Authors Randall Riese and Neal
Hitchens have spent a year “Incognito” in Nashville, applying
the same exhaustive research techniques they brought to The
Unabridged Marilyn. The result is a collection of deliciously
saucy-but totally true-revelations about the lives of
Nashville's greatest stars. The book is Ioaded with facts
about what really goes on “behind closed doors.” Some of
country music's more fascinating dark secrets and little
known scandals are revealed in pithy text and photos. 7 x
10”...340 pages. Item No. BAC-ONLY $12.95

A VEHIT NELLVAH.) H. 10X

The Uncensored! Tuth and Prvate Les P>
of Courry Music’s Stars

’

RONNIE MILSAP

He was virtually blind at birth. Born into poverty in the
Smoky Mountains, his mother abandoned him at the
age of one. He was taken from his home and placed in
the hands of strangers when he was six. And yet,
despite it all, Ronnie Milsap went on to become one of
the hottest singers in contemporary American music-
a performer who holds more music awards than any
other male country singer alive today-with more
number-one songs for RCA than even Elvis Presley.
This is his long-awaited and inspiring autobiography.
You should not miss it. Hardcover...272 Pages...52
Photos. Item No. BSD-NOW $19.95

YOUR CHEATIN’ HEART: A
HANK WILLIAMS BIOGRAPHY

There is no finer writer than Chet Flippo, and no more
interesting subject than the life of the beloved Hank
Williams. Put them together and you have perhaps the
most fascinating country music biography ever put to
print. “The consummate Hank Williams biography,”
says Playboy Magazine. “I'm sure Hank would be glad
you done it this way.”-Waylon Jennings. “Flippo has
managed to put flesh and blood on the sturdy bones of
the Williams legend.” —People Magazine. Order now.
251 Pages. .. Illustrated. Item No. BOF-ONLY $8.95




RYOU COUNTRY MUSIC FANS!

THE MUSIC ADDRESS BOOK

At age 35, author Michael Levine is regarded as the world’s
foremost address expert. Praise for his original New
Address Book was overwheiming..."| love the book”-Joan
Lunden, Good Morning America. “A gem..."-USA Today.
Now Mr. Levine has done it again with The Music Address
Book. In one place, it delivers complete and up-to-date
addresses for more than 3,000 singers, performers, man-
agers, record companies and fan clubs. This is the ultimate
sourcebook for anyone who desperately wants to send a
letter, tape or song to anyone from RCA Records to Randy
Travis or Johnny Cash. It's not just country either. You'll
love it. 6'%" x 9%"...225 Pages...Softcover. Item No.
BIC-ONLY $8.95

ALABAMA

For menths we have been receiving requests for this
popular oversized paperback. Now, we're happy to
announce that we have secured a small quantity and can
give you one more chance to order. Based on extensive
interviews with Alabama’s members, relatives and friends,
here is the whole exciting story of one of today's biggest
country music groups...from the band-in-resident days at
Canyonland Park to straight years as winners of the CMA's
Entertainer of the Year Award. Author, and Nashville insider

Edward Morris, has left nothing out. Get your copy now @

while our limited inventory lasts! Paperback...8'k" x
11”...Over 80 Photos. Item No. B1l-ONLY $6.95

ON THE PICK OF
THE MONTH

¥ AMust For Every Fan! RS
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TRY TO GUESS THE COUNTRY MUSIC
STARS...

People raved to us so much about this book that we decided to feature it again
in the “Spotlight”’ You'll love thumbing through page-after-page of childhood
photos, guessing just who's who, before you turn to the back of this unique
edition to find a more recent picture to score how well you did. Baby Photos of
the Country Stars was originally planned as a short 6-month project, featuring
only 35 or so stars. But, according to author Paul Randal, "t just kept adding
artists...and it grew to become over 190 pages...over 150 stars.’ Don’t miss
it! Paperback...32t B/W Photos. item No. B30-NOW $10
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uﬁtl‘ygs Gold Video

' ALL OF THESE STARS AND MORE IN GLORIOUS COLOR

\ HBURTRST s
Hank Williams George Jones Hank Williams, Jr. Hank Snow -
"Hey Good “White Lightning"” "Coid, Cold Heart" "Moving On"
Looking” "She Thinks | Still "Long Gone "Now and Then
Other Footage Care” Daddy"” There's a Fool Such

“| Saw the Light” as !

COUNTRY MUSIC ON BROADWAY”  Filmed 1964 in N.Y.

The first full length country music movie  your favorite stars. « A rare chance to enjoy
ever filmed...96 mins. 13 seconds. * See  Hank, Audrey, Lucercia, Hank, Jr. « Picture
the legendary Hank Williams in his onty  quality better than the original. « Enjoy the
filmed appearance, uncut and crystal  wonderful superstars in their prime and
clear. » Over 30 full musical numbers by  today's stars early in their careers.

| And A #1 Merle
Haggard Video...

.

TO: Nashville Warehouse, PO. Box 5090,
Ronkonkoma, New York 11779

Send me the checked selection(s) on VHS, I've The Best of Merle Haggard - Time

added $1.95 for postage and handling: covtin.-menraeieneammere | | Sweethearts Always
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Name ____ . S . g
Only FlylTodeay I Started Loving
You Again/Old Man From The
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........ Offer expires 10/31190L _ - ___ J8%-J ) daRediFootlights, 10 morel ! CO y

Special TWO cassette
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H k Ay, Mank €77, legendary hits...LESS
an ,'.\a_;,;,,;\ 2, THAN 39¢ a song!!!
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l l v o Homecoming Time In Happy Valley/Sunday
l lamg : . School: Remember Me/Does The Spearmint
- ¢ L lose s Flavor When My Blue Maon Turns o
40 Greatest HitS - Gold Sweet Lips (Battle Of King Mountain)

The ampty Christmas Stocking 1'm In The Doy
House Now Have I'Told You Lately That | Love
A few years back, Polygram Records released what You Mountain Dew Each Time You Leave
is widely considered the very best Hank Williams What You Don’t Know. Won't Hurt You Brown
album set of all time..."every Hank song that Mountain Light Shortnin® Bread | ‘Told Them
matters” is how this magazine described it. Here's Al About You 'l Be AH Smiles Tonight Swect
your chance to get a copy of this special priced two Eaalena Between You And Me Try To Line
album set if you don't already have it. You'll get 40 Some \'\ hile YouA'rc Here \InII:\ l)zlrling The
hits in all, including: Lovesick Blues/My Bucket's g N hlppnof\\ll{Cull Bl Eyes Grying Irj
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Crazy/(1 Heard That) Lonesome Whistle/Baby,
We're Really In Love/Ramblin' Man/Honky Tonk ]
Blues/I'm Sorry For You My Friend/Half As Much/ ¢
Jambalaya/Settin' The Woods On Fire/You Win ra
Again/Window Shopping/T'll Never Get Out Of This
World Alive...PLUS 22 MORE!
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ground between bed-hopping
and 1950 prissiness against
a rock background with some
gut-wrenching guitar from
Richard Bennett.

“Looking in the Eyes of
Love,” a Kostas-Tricia
Walker tune, is the most pop
number here, but gritty in
Loveless’ version. Earthier
still is Claire and Larry
Lynch’s serene rural ballad,
“Some Morning Soon,” putty
in Loveless’ hands. Simply
arranged and brimming with
high, lonesome textures, this
is one that Bill Monroe could
record without batting an
eyelash.

Patty bears down ruth-
lessly on the smoldering “You
Can’t Run Away From Your
Heart,” a Wendy Waldman-
Jim Photoglo composition
with a harsh, dark-hued
arrangement different from
yet rooted in her basic sound.
Paul Kennerley’s exquisite
“I’ve Gotta Stop Loving You
(And Start Living Again),” is
a delicate, haunting waltz
that sounds almost like an
obscure Louvin Brothers
recording. The essence of
Loveless is captured in this
number, the most traditional
sounding of all.

Even the lesser numbers
are by no means bad. Ken-
nerley’s “Blue Memories,”
written with Karen Brooks,
is a minor number, neither
totally forgettable nor a high
point. Likewise, “Feelings of
Love,” which winds up the
album, would work better on
a live show than it does here.
Neither is a throwaway,
though both pale in the head-
ier company of the other
tracks.

Tony Brown’s production
efforts mustn’t be over-
looked in this whole under-
taking, either. The use of one
group of excellent musi-
cians, built around guitar
innovator Albert Lee, fid-
dler Mark O’ Connor (play-
ing real country, not the
New Age noodling he often
comes up with on his own
records) and steel guitarist

Paul Franklin, has given the |

Girl” cries out for a middle l record consistency. Plus, the

musicians’ ingenuity per-
mits them to create totally

different backgrounds |

effortlessly when needed.
Time flies. It's been over
four years since Patty’s first
single, “Lonely Days, Lonely
Nights,” hit the charts (peak-

Record Reviews

|

ing at Number 46) in 1986. ‘

Given the way artists can
blow it these days, it’s all the
more amazing that Loveless
has not only retained her
original vision but also suc-
ceeded on each outing. This
may be her best ever.

-RIcH KIENZLE

Alan Jackson

Here in the Real World
Arista AR-8623

rista Records, better

known for its slew of pop
and rock superstars, is the
latest of many pop labels try-
ing to make a mark in
Nashville. Such ventures
often fail. Sometimes the
company, not knowing who to
sign, grabs every has-been
and yahoo with a guitar, tal-
ent preferred but not
required. At other times, the
company’s overall commit-
ment to country really isn’t
there, even though they may
have had some fine releases.
I wouldn’t, however, bet
against Arista. They’ve
signed some truly talented
artists, Michelle Wright and

Lee Roy Parnell among them,
and their first big success:
Georgia newcomer, Alan
Jackson.

As 1 write this, Jackson’s |

debut single, “Here in the
Real World,” is in the Top Ten
and could very well do for
him what “On the Other
Hand” did for a similar singer
on another label four years
ago. Jackson, a singer/com-
poser whose intense vocal
style conjures up images of
Ricky Van Shelton or Keith
Whitley, seems to indicate

| that the second wave of tal-

ented traditionalists that
started with Clint Black is
still upon us, a hopeful sign
that could wash away the bad
taste of some of the medi-
ocrities that have popped up
over the past year.

Co-producers Keith Stegall
and Scott Hendricks used the
sleek yet traditional sound
that Steve Buckingham
developed with Ricky Van
Shelton as the basis for the
sound here. But Jackson’s
crystal-sharp vocals and
peerless phrasing give it a
different dimension. To boot,
he’s a formidable songwriter
who, like Merle Haggard,
composes first and foremost
for himself, helped by various
collaborators. The weakest
number here would be a
strong one on many other
debut albums.

The success of “Real
World” speaks for itself.
“Wanted” puts a new and

inventive spin on the per-
sonals section of the news-
paper. It’s a ballad of remorse
and forgiveness. The auto-
biographical “Home” is a poi-
gnant, obviously heartfelt
memoir of Jackson’s and his
parents’ early life.

The realistic view of life on
the road for a smalltime hill-
billy act, frustrations and all,
put forth in “Chasin’ That |
Neon Rainbow” combines
both cynicism and joy in a
way only those who've been
there can understand. That |
Jackson accomplishes this
feat in little more than three
minutes is amazing. On top of
that, his acerbic, Lefty
Frizzell-flavored wit shines
on both “She Don’t Get the
Blues” and the George Jones-
ish “Short Sweet Ride.”

Even Jackson’s happier
numbers, “I'd Love You All
Over Again” and “Ace of
Hearts,” are free of sappi-
ness and those greeting card
sentiments that often plague
love songs. And ‘“Blue
Blooded Woman” takes the
city girl-country boy idea, an
old and usually predictable
one, over some witty and
thoroughly enjoyable ground
without being corny or trite.

In the past four years,
we've been treated to some
truly incredible debut albums
that will remain classics into
the next century (ten years
away, remember). Add this
one to the list.

—RICHKIENZLE
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Travis Tritt
| Country Club
Warner Drothers 9-26094-4
ravis Tritt catapulted

l onto the charts and into
the public’s awareness late
last year with the surprise
novelty hit, “Country Club,”
written by Catesby Jones and |
Dennis Lord. The song is now
the title tune of his debut
’ album.

Although Tritt didn’t write
“Country Club”-and although
its one of the few tongue-in-
cheek numbers on this album
-my guess is that it gives a |
pretty good idea of where
this Georgia-born, defiant,
down-home, young good ol’
boy is coming from, musically
| and philosophically. l

Mind you, Tritt’s not the
worlds greatest singer. He’s
more a Joe Stampley than a l
George Jones; he’s got way
more low-moaning Southern
soul, spunk and grit than he
does vocal range, and he’s
still just a trifle wet behind
the ears as a songwriter.
Even so0, his music is infused
with peckerwood rebellion, |
redneck swagger and a tiny |
bit of honky tonk sleaze
thrown in for good measure. !
It's an engaging recipe that
makes him a welcome pres- l
ence on the scene.

When Tritt hits the mark
as a songwriter (and he hits
way more than he misses
with the five songs he wrote
or co-wrote here), he has a l
colorful, bittersweet flair for
the autobiographical and an
irreverent, sometimes indig- |
nant, sense of blue collar
Southern pride. “Son of the
New South,” co-written with
Larry Alderman, is a typ-
ically clench-jawed, defiant l
celebration of his hard-bitten,
homespun roots which more
often than not manages to
prevail over old cliches: Now ‘
I've been called a hillbilly,
I've been called a redneck tool |
But I ain’t backwards, dumb,
or poor, I'm just red, white l
l and blue....

“Help Me Hold On,” co-!

52  Country Music

written with Pat Terry, is an |
achingly soulful song about |
the desperation of a once- |
stubborn man who is finally

faced with abandonment by ‘
his unhappy lover. Tritt sings ’
it as if he’s been there a time

or two himself. On “Put Some ‘
Drive in Your Country” Tritt

and producer Gregg Brown,
who doubles on acoustic gui- ‘
tar, lead the band of session |
musicians in a relatively
meek instrumental perfor-
mance which pays homage to
Tritt’s Southern boogie roots.
Reggie Young and Billy |
Walker Jr. wail away on elec-

tric guitars, and Larry

Byrom plays a screamingl
electric slide guitar, all of
which has been disappoint-
ingly submerged in the final
mix—chances are for fear that
country radio stations
wouldn’t play the song if it
rocked too much. “Put Some
Drive in Your Country” is
Tritt’s tribute to heroes like
Duane Allman, Waylon Jen- |
nings and Hank Williams Jr.,

who, as the song says, “put |
some drive into country, keep
country drivin’ on.”

All in all, Travis Tritt
comes across on Country
Club as a sort of squinty-
eyed, leather-clad diamond in
the rough. At times, he’s
rowdy, musically unpolished l
and occasionally even awk- |
ward. Sometimes—maybe a
bit too much of the time-in
the spirit of Hank Jr., he
revels in sneering, swagger-
ing and boasting about his
unregenerate redneck ways:
about drinking beer from
Dixie cups, bouncing around
in pickup trucks and “being

|

baptized in 100 proof and

saved by the Blood of the
Lamb.”

But even though he clearly
needs some seasoning, one
hopes that all the record label
people and the radio consul-
tants won’t encourage Tritt
to clean up his act too much.
Now that Duane Allman is
gone and Waylon and Hank
Jr. have become middle-aged
and semi-respectable and
Steve Earle’s gone rock 'n’
roll, country music needs a
few more anti-heroes.

-BOB ALLEN

David Lynn Jones

Wood, Wind and Stone
Polygram 836 951-4

Halfway through this sec-
ond album from David
Lynn Jones, whose Hard
Times on Easy Street was
such an inspired and
inspiring debut, I’'m won-
dering what went wrong. The
new record isn’t only depress-
ing in the predictable way-
that is, in being the not-so-
wonderful follow-up you can
almost count on from country
artists who have burst upon
the scene with great first

albums. In this case the
music itself is also
depressing.

Really, what we’ve got here
are wall-to-wall bummers.
The tone is set right up front
with “I Feel a Change Comin’
On,” which despite its opti-
mistic title is a turgid little
exercise in resentment and
self-pity written, says David
Lynn in an interview
included in the promo pack-
age accompanying the cas-

| sette, while “I was waiting
and waiting to hear if I had a
record deal.” Okay. Fair
enough, Next?

Well, next is no better: the
spiritually bankrupt, might-
as-well-blow-your-brains-out
“Lonely Town,” followed
immediately by the very sim-
ilarly themed “Walkin’
Through the Fire,” then
“When Times Were Good”
(they’re awful now, of course)
and, rounding out Side One,
“Let It Fade,” a non-linear
stew of dire, hopeless and
otherwise unhappy images of
which David says, “You can
read what you want into it.”

So far, then, there have
been no songs as ambitious or
original as the somber but
large-minded pleasures of
Hard Times on Easy Street—
“Living in the Promiseland”
or “The Valley of a Thousand
Years,” for instance-and
while this new album has the
familiar folk/rock/gospel-
leaning Jones style, it sounds
cautious and muted. This cer-
tainly isn’t the feel David
' Lynn spoke of wanting for his
| second album, a harder, more

energetic sound to be coaxed

from his band and visiting
rock 'n’ roll hit man, Mick
| Ronson. Perhaps the notion of

such a progressive approach

bit the dust during a produc-
’ tion time-out called by Poly-

gram, during which, David
says, “We decided if I should
be doing rock or country.”
Whatever; Side One of Wood,
Wind and Stone offers cre-
ative and emotional regres-
sion, not progress.

Ditto for Side Two, even if
it does feature the most
}meaningful songs on the

album, the sad “We Were All
a Lot Older Then” about
David Lynn’s grandfather,
| and the bitter “Our Father’s
Son” about his father. The fla-
vor of the latter song is
implied in its writer’s com-
ment: “If my dad listens to
| the album, it will be the last
song he hears.”
So really, what did happen
here? David didn’t get
‘ divorced or go through any
other shattering life experi-




MORE LOW-PRICED PRE-SEASON PLANTING BARGAINS

DAFFODILS
You get a glorious mix-
ture of yellows, whites
and bicolors. U.S.
grown Narcissus are
easy to grow and re-
turn every year. Perfect
in rock gardens.

10 for $2.50

PARROT

TULIPS
Bright, feathery flow-
ers really look like a
parrot’s head! Holland-
imported 3.9" circ.
bulbs come 1n a flock
of mixed colors.

6 for $2.99

MICHIGAN BULB'S

3-YEAR

DOUBLE GUARANTEE

CROCUS
These early bloomers
announce that spring
iscoming.  Holland-
imported bulbs, 5cm
and larger, come in
mixed purples, yel-
lows and blues.

15 for $2.50

Covers the ground
with dense green foli-

age and brilliant
mixed-color blooms
that rétumn évery year.
Year-old plants.

12 for $3.99

It you are not satisfied with any product you buy from
us. you may return it with your shipping lahel within 15
days for a tull refund or replacement. Any plant not
growing to your complete satistaction will be replaced

BRANCHING
TULIPS

Get more blooms in
less space! Each stem
produces up to 5
showy red flowers for
beds and borders.
Shipped as 8cm bulbs.
10 for $1.99
DUTCH
HYACINTHS
The distinctive shape

and mixed pastel col-
ors of these Dutch

Hyacinths are outdone §

only by their beautiful
scent. Hyacinths add
grace and heavenly fra-
grance to flowerbeds,
borders, patio pots and
indoor bouquets. 5-1/

2" circ. bulbs grow and 8

bloom easily. Plus they
return year after year
without replanting. Or-
der Dutch Hyacinths
today for beauty and

grance.
"4 for $3 99

FREE! (3-year limit),

CUSHION
MUMS

Vivid mixed color flow-
ers bloom in the fall
when other flowers
have long since faded.
Shipped as hardy rootl
divisions.

10 for $2.99

)O BULBS
-

100/$5.89 — 200/$11.50
Bloom Year After Year
Without Replanting!

This fantastically low-priced offer features healthy,
hardy, planting stock bulbs (2-1/4" - 3" circ.). 50 for
only $2.99, 100 for $5.89, or order 200 for $11.50 and
really save! You get a beautiful, flaming mix assort-
ment of reds, whites, yellows, two tones, pinks and
dark shades . . . guaranteed to please. Order now to
lock in these low, low prices and we’ll ship you your
bulbs at the proper planting time this Fall.

Tulips are so popular, of course, because they
bloom year after year without replanting. Given
proper soil, care and with normal growing conditions,
these bulbs will develop into larger size bulbs afterthe
first year's planting. We guarantee it. In fact, we
guarantee many blooms next spring, normal bloom
the second season or replacement is free (3-year
limit). Easy planting instructions are included.
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MICHIGAN TG-168 i

1950 WALDORF, N.W., GRAND RAPIDS. MI 49550

|YE

PRINT MR. MISS

Plcase send my order as_indicated for fall delivery.

® by your DOUBLE GUARANTEE.

Include all
FREE bonus items to which 1 amn entitled. All items are covered

I

NAME MRS, MS
: ADDRESS APT. ND ﬁ
oIy STATE b3 .
HOW | CAT. T
MANY | NO. IEM 08 |
112 Tulij Bulbs (50/$2.99-100 for $5.83-200/$11.50)
114 Daffodils (10 for $2.50 - 20 for $4.79) I
I 124 | Crocus (15 for $2.50 - 30 for $4.79) '
161 Branching Tulips (10 for $1.99 - 20 for $3.89)
200 | Cushion Mums (10 for $2.99 - 20 for $5.79) I
134 | Parrot Tulips (6 for $2.99 - 12 for $5.79) )
204 | Creeping Phlox (12 for $3.99 - 24 for $7.79) i
633 | Dutch Hyacinths (4 for $3.99 - 8 for $7.50)
6 FREE | Grape Hyacinths it order received within 30 days. [ 0. 00 |
[ FREE | Pink Debut Bulbs if order totals $7.00. 0o.00()
Sunny Twinkles {plus 6 Pink Debut Bulbs), 0.00
8 FOEE if order totals $10.00. '
Dutch Iris (plus 6 Pink Debut Bulbs and '
6 FREE 6 Sunny Twinkles) if order totals $14.00. 0.00 l
[ Payment enclosed, plus $1.90 postage and handling. Total| $ |
Bill on my credit card pius $1.90 postage and handling. Postaga 1.90
o Indicate below which credit card you w?sh to be billed on, "'"'?""" |
credit card number, and expiration date. Grand| ¢
[MasterCard O wvisa [ American Express fote] 1
Credit Exp
Card # Date

MAIL THIS MONEY-SAVING COUPON TODA Y/



ence between albums, so how
did the mature, caring,
thoughtful and creatively
adventurous spirit behind
Hard Times on Easy Street
get transmuted into the anx-
ious, self-centered, more or
less conventionally country
stinkin’-thinkin’-and-drinkin’
character singing the blues
on Wood, Wind and Stone?
There is an answer to this
question, and its name is
Harold Shedd. It was Mr.
Shedd, the packager of Ala-
bama and now the big cheese
at Polygram, who chose the
songs for the album. So
instead of being the writer/
singer’s idea of himself and
his music, as Hard Times on
Easy Street was, the new
album is the boss’ version of
his boy. And evidently the
boss preferred-or judged
more commercial-the rela-
tively conventional, down-
hearted material written in
David Lynn's difficult past to
whatever he’s writing in his
more nourishing present.
The only song on this album

recently in Jones' own Bexar,
Arkansas, home and studio is
“Our Father’s Son.” In fact,
two of the album cuts, the
life-is-trash anthems “Walk
Through the Fire’” and
“Lonely Town” (the latter
chosen as the first single
from the album), date all the
way back to 1976, when David
Lynn was “playing the single
bar thing” in Houston.

Now, [ don’t know what the
artist thinks of all this, and
my brain just melts when I
try to judge the commercial
wisdom of twisting a writer/
singer as passionate and cre-
atively sophisticated as
today’s David Lynn Jones into
a shape designed to appeal to
the ultraconventional tastes
of country radio program-
mers (which [ guess is what
Shedd tried to do here, albeit
without any evident method),
but at least I know exactly
what [ think of the resulting
music. I think it's as dull and
as disappointing as it is
depressing, and I think that’s
a crime. —PATRICK CARR
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The Forester Sisters

Come Hold Me
Warner Bros. 9 26141-2

here’s a little something

new in The Forester Sis-
ters sound in this album, and
I for one welcome it. I should
confess that I've never been
as big a fan of these girls as
Michael Bane (who I think
once wanted to marry most of
them), so any change from
their patented nasal, tend-
ing-toward-flat signature
holds promise in my book.
With a few of these numbers,
they make some singularly
fine music.

For their many fans, there
will be no disappointments
whatsoever. It’'s Foresters’
business-as-usual with
“Nothing’s Gonna Bother
Me,” “I Struck Gold” and the
obligatory Western swing
number, “You Can’t Have a
Good Time Without Me,”
which, being a Russell Smith/
Lewis Anderson/Lisa Silver
composition, is a cut above
the usual. Even the frothy,
uptempo “You’ll Be Mine”

and the formulaic romantics
of “Born to Give My Love to
You” deliver the girls as
we've all come to know them.

But where this record and
The Foresters really shine is
in the stuff that doesn’t fit
the mold. John Hiatt’s “Drive
South” features Kim and
David Bellamy on lead vocals,
with Howard, Christy, June
and Kathy filling in harmo-
nies when called for. Proba-
bly because Hiatt is not your
average or even your above-
average Music Row

tunesmith but a blues-based
rocker with strong lyric sen-
sibilities, the song lends
power that raises everyone a
notch above their usual per-
formances—Kim especially
hammers her notes with a
clarity and authority not usu-
ally apparent. This gets my
vote as best cut on the album.

It's Patsy Cline meets The
Andrews Sisters on the title
tune, and, again, The For-
esters step out of their typi-
cal vocal roles with a
different kind of melody and
harmonies and hammer the
number home. “Better Be
Some Tears” features some
hard-edged lyrics I liked
quite a bit, also.

All in all, some risks were
taken, surrounded by enough
safety nets that no one will
take a fall giving this record
a spin. —-BoB MILLARD
e — —————

Jeff Stevens and
The Bullets
Jeff Stevens and The

Bullets
Atlantic 82079-4

hat a nice surprise. Jeff

Stevens and The Bul-
lets, emerging onto a major
label from the East Coast
club circuit, have come up
with a keeper. This one goes
' straight onto my close-at-
hand shelf and stays there.
' So what do we have here?

Good solid folk-country-rock
music, basically, with a serv-
icable vocalist, a tight little
band and a ton of taste. In
every respect, from the
artists Jeff Stevens cites as
| his main influences—-Johnny

Cash, Waylon Jennings, John
Fogerty, Lynyrd Skynyrd-to
the songwriters he and his
boys have patronized for their
debut album-Bruce Spring-
steen, Janis Ian, Bobby Lee
Springfield, themselves—the
choices behind this music are
very smart and very right.
They add up to an album
which really hangs together
in" sound, feeling and
meaning.

The songs in particular are
fitting, for rather than choose
the safe track and serve up
the usual Nashville mix of
love ballads, toe-tappers and
oldie-goldies, Stevens and his
colleagues, including pro-
ducers Nelson Larkin and
Ron “Snake” Reynolds, have
searched out a truly fine col-
lection of what I call real-life
songs: works grounded in the
genuine subtleties of society
and personality as opposed to
products of the imagination,
romantic or otherwise. With
this kind of material, you get
to hear some much more than
averagely interesting stories,
like the tale of the two semi-
outlaws who find love and go
straight together in “Johnny
Lucky and Suzy 66,” or the
fortunes of the various folks
caught on the shifting turf of
“Boomtown” or the repercus-
sions of the choice made by
“Roseanne” when she mar-
ried for love instead of money.

It’s nice that apart from
anything else (their high
basic quality, for instance),
most of these songs are about
the kind of people most likely
to listen to them, the working
people who go to honky tonks
and buy country records, and
it’s nice, too, that the songs
don’t even come close to sim-
plifying or patronizing their
subjects; Stevens’ vocals have
an open, honest feel which
helps a lot in this accomplish-
ment. And it’s also nice that
this album revives the coun-
try tradition of the story song
in such style.

You could argue, I sup-
pose, that observational
songs like these can suffer
from a lack of passionate per-
sonal involvement, but you'd
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) i Anderson's Greatest Hits 13-MCA cass only 6.96
Roy Acuff “Columbia Historic Edition” 19998-COL cass only 7.98
Gene Autry "Hall 0f Fame Album” 1035-COL cass only 7.98
Boxcar Wiltle "How Great Thou Art” 1408-BW cass only 6.98
Boxcar Willie “Love Songs” 1407-BW cass only 8.98
The Carter Family "Wiidwood Hower” 586-RCA cass only 6.98
Wilt Carter “Montana Siim” 285-HT cass only 5.98
Chuck Wagon Gang “Historic Edition” 40152-COL cass only 7.98
Patsy Cline “Greatest Hits” 12-MCA CD: 13.98 cass: 7.98
Patsy Cline & Jim Reeves “"Remembering” 1487-MCA cass only 6.98
Flatt & Scruggs “Historic Edition” 37489-COL CD: 13.98 cass: 7.98
Red Foley "Blues In My Heart” 20286-MCA cass only 6.98
The Best 01 Vern Gosdin 25775-WB CO; 13.99 cass: 7.98
The Best 0f Merle Hagguard 16054-CAP CD: 11.88 cass: 8.98
Haggard & Jones “Yesterday's Wine” 38203-COLcass only 7.98
George Jones "AHl Time Greatest Hits” 34692-COL cass only 7.98
George Jones “Who's Gonna Fill . . " 39598-COL cass only 7.98
Grandpa Jones “Mountain Dew” 2089-KING cass only 3.98
The Judds “Why Not Me” 5318-RCA CD: 13.98 cass; 7.98
Witma Lee & Stoney “"Walking My Lord Up...” 348-HT cass only 5.98
Loretta Lynn's Greatest Hits 935-MCA cass only 5.98
Kathy Mattea "Walk The Way . .." 830405-PG cass only 7,98
Greatest Hits 01 Charlie McCoy 44353-COL cass only 8.98
Webb Pierce "if Jesus Came ..." 20512-MCA cass only 5.98

a

Marty Robbin® lighter Ba 00118-COL £D: 13.98 cass: /.
Jean Shepard “Second Fddle . . .” 2143-RICH cass only 4.98

Reba McEntire "My Kind 0f Country” 25048-MCA CD: 11.98 cass: 8.98
Bill Monroe 1 Saw The Light” 527-MCA cass only 5.98

Bill Monroe "Live At The Opry” 42288-MCA CU: 15.98 cass: 9.85
Moon Mullican "1l $ail My Ship Alone” 2080-KING cass only 4.98
Minnie Pearl “Lookin’ For A Feller” 15-KING cass only 4.98

Jimmy Skinner "22 Greatest Hits"” 7814-DLX cass only 5.98

The Best 0f The Statier Brothers 822524-POLY £D: 12.98 cass: 7.98
George Strait's Greatest Hits 5587-MCA CD: 13.98 cass: 7.98

Hank Thompson “Coliector’s Series” 82124-CAP C0: 14.98 cass: 8.98
Ernest & Loretta "I'll Just Call You Oartin™ 20509-MCA cass only 6.98
Ricky Van Shelton “"Wild Eyed Dream” 40802-COL £D: 18.98 cass: 7.88
Porter Wagoner “Satistied Mind" 788-RCA cass only 8.98

Gene Watson "Love In The Hot Afternoon” 9048-CAP cass only 8.98
Steel Guitar Solos with Littie Roy Wiggins 2193-KING cass only 4.98
Hank, Jr. "New South” 538-WB cass only 8.98

Hank, 8r. "40 Greatest Hits (2 Alhum)” 821233-PY CD: 25.98 cass: 13.98
Bob Wills “Columbia Historic Edition” 37488-COL cass only 7.98

Bob Wills “San Antonio Rose” 20248-MCA cass only 5.98

“"Patty Loveless” 5915-MCA cass only 7.98

Ernest Tubh's Greatest Hits 18-MGA cass only 5.98

George Morgan “Misty Blue” 21-KING cass only 4.98

The Best of Jim Reeves 8451-RCA cass only 8.98

Call 1-800-992-4487 For a Free Catalog

S Free T rip to Nashville &

Appear On-Stage at
The Grand Ole Opry®!

~ - ~
Catalog Music Co.
PO Box 23041 < 1719 West End Ave., Suite 119
Nashville, TN 37202

Name
Address
City Staie /i

J Check or Money Order $2.00

J Visa d Mastercard Exp Date

Phone # (

(Foreign Orders add $3 shipping)

Whoa, Folks! Here’s your chance to jet off to Nashville

and celebrate the 65th Anniversary of The Grand Ole

Opry as VIP Opry Guests. The lucky winner will receive:

% Round trip air fare for two % Two nights at the Opryland
Hotel % VIP seats at the Opry % Backstage visit to meet the
Stars % On-Stage appearance during Grant Turner’s Opry
Warm-up Show % Dinner cruise on the General Jackson
Showboat k Tickets to Opryland USA & Official Certificate
verifying On-Stage appearance % Sunday brunch at Opryland
Hotel % Transportation to and from Nashville Airport

Official Rules: 1. Compiete and return the entry coupon or photocopy (only one entry allowed per person). Return to
CMC Getaway Weekend, P.O. Box 23041, Nashvitle, TN 37202 2. All entries must be received by September 5, 1990.
3.Winner will be drawn at random from all entries received under supervision of Catalog Music Co., whose declsions
are final. Round trip air fare is from the major aiport nearest your home to Nashville. No prize substitutions allowed.
It winner is unable to participate for any reason, the prize remains in effect and must be taken by November 31, 1990.
I Odds of winning are determined by the number of entries received. 4. All entries received become property of Calalog

Music Co. Entrants must be 18 years of age or older, and entry constitutes permission to use a likeness and name for
I promotional purposes. Employeses or their families of compames or suppliers involved in this contest are not efigbie.
l Notresponsible forlost or misdirected mail. Alltaxes on prize are the sole responsibility of winner. Void where prohibited

by-lerw - Otfer EUBJECH 1o all state and local regulations. No purchasenecessary. 5. Winning name will be drawn no later
| than September 8, 1990.
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have a hard time selling me
on that, especially when
these days most of the love
and loss and loneliness songs
| you hear on the radio were

| actually written by teams of | i

| sharply dressed, well
financed, efficient young men
|punching a clock in sunlit
| publishing company offices. /
hear more personal truth in
“The Way of Love,” a happy
’ and moving anthem written
by Jeff Stevens and his drum-
mer, Terry Dotson, about
non-romantic love-the bonds
| and generosities within fami-
| lies, that sort of thing—than I

! contemporary country heart-
| to-hearts. And anyway, if you
| happen to enjoy a really supe-
| rior old-style romantic love-
and-heartache fix now and
then, as I do, you've got a cou-
{ ple of winners here, Pat
{ McLaughlin’s industrial-
| strength “You Done Me
| Wrong” and Bobby Lee
| Springfield’s clever “Chain
Gang.” They'’re both toe-tap-
| pers too, and hooked to the
| max, so Stevens and his Bul-
| lets are radio-programmable
as well as interesting.
I Bobby Lee Springfield’s
| name has cropped up a couple
| of times already here, and I
guess that’s no coincidence,
for his debut album a couple
| of years back was quite like
Stevens’ today in the bright-
ness of its sound and the
| lightness of its touch. The
very engaging rockabilly,
| Bobby Lee, is a good refer-
ence point, then, and so is the
very soulful country-blues

can imagine music centered
between those two worthies,

Stevens and The Bullets.

In his record company bio,
Stevens stresses the impor-
tance of doing “quality work”
and says, “I feel like if we put
out music honestly, the way
we want to do it, then the sue-
cess will come.” Those words
don’t sound at all hollow in
the context of his first, excel-
lent major label record. Let's
hope they never do.

—PATRICK CARR
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hear in the great majority of

legend, Lonnie Mack; if you |

-

|
' Mark Collie

| Hardin County Line
MCA MCAC 42333

[ t first I thought Mark
, Collie’s often-thin voice
| might prove a drawback, that
he’d get tedious with time
because there just wasn’t
| enough there to put too many
| different songs across.
Instead, it grew onme. It’'s an
ideal vehicle for conveying
| the wistful emotions behind
| so many of his songs. Here is
| a man who knows a thing or
two about loss.

That is basically what he's
writing and singing about on
| “The Good News and the Bad

News,” where his vocals show
| a lot of poise over a great
band groove; on “Let Her
Go,” which is his weakest per-
formance since he’s still a lim-
ited ballad singer; on “What I
Wouldn’t Give”; on “Where
There’s Smoke,” which is the
kind of song Jerry Lee got to
sing in his country heyday; on
“Looks Aren’'t Everything”;
on “Another Old Soldier,” a
very smart—-and very bitter—
antiwar song; as well as on

| the title song. Whether

you've got the sound of Jeff |

angry or bittersweet or stoic
or confused, all these songs
are tinged with the emotions
of someone who has just lost
something important. And as

| good as they are, and as well

as they go together, Collie
adds something extra-he
mixes things up a little.

Record Reviews

l

chiming guitar figure. And
on songs like “Something
With a Ring to It,” which is
sort of rockabilly-lite that
works, and “What I Wouldn’t
Give,” Collie shows he can
toss the word play around as
cleverly as the next Nashville
writer.

It helps that co-producers

Tony Brown and Doug John- |

son have fixed him up with a
dream studio band high-

| lighted by Barry Beckett on
| piano, Mac McAnally on

acoustic guitar and the afore-
mentioned Mr. Burton, whose
lead guitar lines, as always,
are stylish, unique and unfor-
gettable. But give Collie the
bulk of the credit, because his
songs and performances gave
the producers and sidemen a

| lot to work with.

—JOHN MORTHLAND

DOUGSTONE

Doug Stone
Doug Stone

| Epic ET 45303

Better Off (In a Pine Box),”

l
|

| though it proved to be a big |

| hit, is a good song rendered

blandly, so much so that the |

|huge arrangement over-
whelms Stone before things
| are over. “Fourteen Minutes
0Old” is another solid country
song he can’t quite pull off.
No, where Stone excels is on
something like “In a Differ-
ent Light,” where he makes
the transition from hard
| country to more middle-of-
the-road fare seem decep-
| tively simple.
| Stone is a smoothie and
| thus better suited to this
| kind of material. “These Lips
’Don’t Know How to Say
Goodbye” is another that
| plays pop arrangements and
vocal stylings off against a
country voice, and “My Hat’s
| Off to Him” starts sweet and

| just keeps getting sweeter. i

These cuts belong to pro-
| ducer Doug Johnson as much
as to Stone.

|
| Quite simply, there’s not a |

[ will likely turn out to be the
| team that figures out how to
| translate the New Tradi-

| just as all the rough edges of

| of strings. As I said, I dont

lot of emotion in the guy’s |
singing. Stone and Johnson |

tionalism into easy listening,

Outlaw eventually led to
Urban Cowboys singing sup-
per-club ballads over an army

think it’s a good thing, but it’s
inevitable.
—JOHN MORTHLAND

noug Stone’s voice is a slick
composite of virtually
every successful young male
singer to emerge in the last
few years. That’s to say it
doesn’t have a lot of character
or personality of its own but

is comfortable enough and |

familiar enough that radio
should be-already is-happy

| to welcome him into the

“Bound to Ramble” hauls that |

tired old conceit out, polishes
it off and makes it believable
one more time, thanks in no
small part to James Burton’s

fold. I don’t think that’s a
very good thing in and of
itself, but I do concede it’s
inevitable.

Truth is, Stone doesn’t
handle the more hard core,
straight-ahead country very
well even if that’s the image

he seeks to project. “I'd Be |

|
|
f
[
|
{

|
|
[
[
[
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|

|
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| How to Order Albums i
Reviewed Here ‘

All albums covered in
Record Reviews can be
ordered from Nashville
| Warehouse, Review Dept. | |
| 7890, Box 1226, Hender- | |
| sonville, Tennessee 37077. | |
l Include performer’s name,
album title and album
'number. No LP%s. Specify | |
|CD or cassette: CD’s| |
l $16.98/cassettes $9.98.
CMSA members, deduct
25%. Add $1.95 postage
and handling for first
i item, $.95 each additional. | |
| Make check payable to | |
Nashville Warehouse.
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“Do you know the intended good ef-
fects and bad side effects of 408 pre-
scription drugs? Read this and we
will send you a free gift.”

“PRESCRIPTION
DRUG KILLS
DOCTOR”

(By Frank K. Wood)

An Atlanta doctor has died from a freak
drug reaction on a trip overseas. An infection
he had didn’t clear up after taking one drug so
he took a different drug, too. The two drugs
reacted with each other and caused crystalli-
zation in his Kidneys. He had kidney failure
and died a few days later.

WHAT YOUR DOCTOR DOESN'T TELL
YOU ABOUT THE SIDE EFFECTS OF
PRESCRIPTION DRUGS

This tragedy points to the fact that most doc-
tors don’ttell their patients about the side elfects
of the drugs they prescribe.

The reaction that Killed the doctor and many
other E:eascription drug side effects are clearly
described in a new book, “Prescription Drug
Encyclopedia”.

E GOOD EFFECTS OF
PRESCRIPTION DRUGS

We all take drugs prescribed by our doctor for
their good effects, like relieving Fain. fighting
infection, birth control, aiding sleep, calming
down. fighting coughs, colds or allergies. or
lowering heartbeat and blood pressure.

DO YOU HAVE ANY OF
THESE BAD SIDE EFFECTS?
Prescription drugs can cause headache, upset
stomach, constipation, stuffy nose, short breath,
high blood pressure, fear and ringing sounds.

LATEST FACTS ON EACH DRUG

The book describes more than 400 of the most-
often-used drugs. Facts are given in easy-to-
understand words.

EASY TO READ

The book lists brand names, money-saving
generic names. good effects, side effects, and
warmings.

It explains drug categories. (For example: a
drug may be called an “analgesic” . . . analgesic
means “pain reliever”).

Order this 30.000 word. casy-to-understand
book explaining more than 400 drugs, edited by
two pharmacists, right away.

IT’S EASY TO ORDER

Just return this notice with your name and
address and acheck for $5.99 plus $2.00 shipping
and handling to our following address: Fg&A,
Dept. PCM.-7, 103 Clover Green, Peachtree City,
Georgia, 30269. We will send you a copy of
“Prescription Drug Encyclopedia” right away.

Save! Return this notice with $11.98 + $2.00
for two books. (No extra shipping and handling
charges.)

You get a no-time-limit guarantee of satisfac-
tion or your money back.

You must cut out and return this notice with
your order. Copies will not be accepted!

IMPORTANT — FREE GIFT OFFER

EXPIRES OCTOBER §, 1990

All orders mailed by October 5, 1990, will re-
ceive a free gift. Order right away!

WHY ARE WE PRACTICALLY
“GIVING AWAY”

“347 ‘.

WOODWORKING! =
PATTERNS FOR ¢ ~
ONLY 2¢ EACH!”

IF YOU LIKE TO CUT PATTERNS OUT OF WOOD, THIS 1S THE BOOK FOR
YOU! YOU'LL FIND A TREASURE HOUSE OF IDEAS INSIDE. 347 BEAUTI-
FUL WOODWORKING PATTERNS AND DESIGNS.

(By Frank K. Wood)
FC&A, a Peachtree City, Georgia, publisher, announced
today that it is practically “‘giving away” an all new book, “En-
cyclopedia of 347 Woodworking Patterns”, for only 2¢ per
pattern in a campaign to gain new customers.
LOOK AT WHAT YOU WILL FIND
IN THIS NEW BOOK
® Curvy curios, charming country cats. o Circus animals and barnyard
® Sturdy shelves, shadow boxes., showy critters.
plaques. ® Childhood favorites. Noah and the
® Victorian ladies and Ark.
stylish gents. Tulips. bluebirds. springtime motifs.
® Rack up your spices, Comic cartoons. comfy coat rack.
spice up Summer garden helpers, lawn deco
your den. art.
® Holders for Tick-tock clock, chug-along train.
candles. napkins Pretty jewelry ideas for girls of all
and canes. ages.
® Folk art, Shaker art, Picture-perfect frames. potted-plant
modern art. too. holders.

A
L]

® Gaggles of geese, or a ® Bunnies for Easter. rabbits to hang on
goose all alone. the wall.

® Hanging hearts, huggable bears. ® Front door welcome, back door

® Doorstop decorations, welcome signs. friends.

® Whizzing whirligigs. models of planes. ~ ® Graceful swan. gangly goose,

® Take flights of fancy with fairies waddling duck.
and gnomes. Rocking horse. weather vane,

® Birthday surprises, decoration mirrored sconce.

for major events.

® Dancing bear, prancing
pony. soaring
eagles.

® Angels of love,
Christmas and song.

IT’S EASY TO ORDER

Justreturn this notice with your name and address and a check for $5.99 plus $2.00
shipping and handling, and we will send you a copy of “Encyclopedia of 347 Wood-
working Patterns” right away. Or. for only $9.99 plus $3.00 shipping and handling
you can get both the book and an extra 100 large patterns too big to fit into the book.

Plus, every $9.99 order will receive a free trial membership in the FC&A
Woodworking and Scroll Saw Pattern Club. About every other month thereafter, you'll
get 100 new patterns for only $9.99 plus $3.00 shipping and handling. Pay only for
those sets you decide to keep. Cancel anytime you want.

Send your check along with your name and address to: FC&A, Dept. NCM-7,
103 Clover Green, Peachtree City, GA, 30269.

You get a no-time-limit guarantee of satisfaction or your ioney back.

You must cut out and return this notice with your order. Copies will not be
accepted!

IMPORTANT — FREE GIFT OFFER EXPIRES OCTOBER 5, 1990

All orders mailed by October 5, 1990 will receive 50 special, seasonal, wood-

working patterns as a free gift. Order right away! FC&A 1990
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(B e —— =
CARL SMITH

Lt Old Mother Natre Hase Her Way @ M Moon 8 Just Wao Titl E Get You
Alone: ® Bach Up Ruddy @ D Woter @ Hes Joo ® Are You Teasing Me @ I
Teardrops Were | @ Itv g bavely Lovels World @ You Are the One @
Don't Just Stand T Natistaction Guarantecd @ Kisses Don't Lie  Qur
Honevmoon @ Trademark @ 1eas L
Fonger @ 1 Overlooked an Oa bl @ ¢ Bov Go @ This Orchid Means
Coodbyes LI Noc LP26RTR No 1200 Cassette Noo CASS260

———

i Lartle ® Takee My Ring O Your

HAWKSHAW HAWKINS

Sunmy Sule of the Monntan P Slowly Dymg of 4 Broken Heart @ |
Suppose ® Barhara Allen ® Rattlesnahin® Daddy @ | Washed a Nickel @ |
Tose: You o Thousand Wavs ® Pan America  Be My Lifes Compamon ®
Lonesome: 3 @ Silver Letter @ Dog House: Boogie ® Ltk White
Washead Chinmes @ Fin Wanting Just for You ® Slow Poke: @ Love Died
Tomght ® Vier AL Weve Meant 1o Each Other A Heartache to Recall @
Loaded With Love ® I{ 1 Exer Get Rich Mo, Cassette Tape Only. No
CANS21

RED SOVINE

ety Hesar ® Daadely s Girl ® Lay Down Sally @ Truck Drsin’Son of
Cotorado hool-Aid @ Gildsup Go ® Ole Risers ® The Davs of Me
® Ll Rosa @ | Didn't Jump the Fenee @ 1011 Come Back @ Little Joe @ 1
Rt You're Married (But ove seu stl1® Last Goudbye ® Phantom 309 @
Roses for Maina @ 18 Wheels a Humming Home Sweet Home ® Ansthing
Leaving Town Tocday ® Dackdy ® Woman Behind the Man Behind the ® heel

LI No. LPITBTR No. TI7/Cass No. CASSIT

OWBOY
OPAS

COWROY (OPrAS

Filipiio Babs ® Lauisian ® Goodbye Kisses ® From the Manger to the Cross
® Satisfied Mind @ Copes Waldflower ® There'll Come a Time ® Sunny
Tennessce ® Waltzing With Sin @ [ Dreamed of « Hillbilly Heaven ® He
Stands Keal Tall @ Signed. Seabed and Delivered ® Beyond the Sunset @
Breeze (Blow My Haby Back to Me) ® Tragie Romance ® Tennesser Waliz @
Tix S0 Swert 10 Be Remembered ® Wings of a Dove ® Cowboys Deck of
Carde ® Fla Top Guitar ® Vlabam @ 3 MORE! Cassette Tape: Onlv. No.
CASNZ2

JOHNNY HORTON

North to Aleska @ Bautle of New Orleans @ When its Springtime in Alaska
(115 10 Below) @ Johuns Reb @ oy Coming Horie ® Hanky Tonk Man @ Sink
the Bismareh @ ALl for the Love of a Girl ® The Mansion You Stole @
Comanche @ Jim Bridger @ Poca One-Woman Man @ Sleeps Esed John @
They Il Never Tuhe Her Love from Mo @ Old Slewtoon @ AH Grown Up @ Sal's
Gota Sugar Lip @ Whispering Pines @ Johnn Freedom (Freedom Land) ®
P Rewds B You've Willing. LP Noo LI2T8TR No. T27/Caset1e No

ROY ACUFF
Great Speckbed Binl @ Tell Mother Pl Be There ® Wait for the Light te Shine
® Wrech onthe Highwas @ 15aw the Light @ The Precious Jewel @ The Great
Shining Light @ 1€ 1 Conld Hear My Mother Pray Apain @ The Great
Judgement Morning @ Great Speekled Bird iNa. 2) @ Wabash Cannon Bali @
ome Old River Blues @ Be Honest with Me @ Firehall Mail @
ssee Waltz @ Maleskhinner Blues Blue yodel no. 8) @ Law and Lanely @
) Nevalles @ Freght Trun Blue @ MORE! LP No. LP28/8TK Ne.
Jassetie Noo CANN2E




- GEORGE
J-O-N-E-S
20 GREATEST HITS
X

NEWALL JACKSON

GEORGE JONES

Walk Thru This World With Me ® A Good Yeur For The Roses ® The Race s
On ® Take Me ® Things Have Gone To Pieces ® Developing My Pictures ®
Tendrer Years ® From Here To The Door ® You Gatta Be My Baby @ Kun Hoy
© White Lightning @ I'm Ragged But I'm Right ® 1f My Heart Had Windows
© Why Raby Why @ The Il Never Take Her Love From Me ® Go Away With
Me @ Biue Side Of Lonesome ® 'l Follow You Up To Qur Cloud @ 2 MORE!
LCassette Tape Only. No. CASS34

MAC WISEMAN

Jimmy Brown @ The Prisoner Song @ Barbara Allen ® Bringing Mary Home
@ Puison Love ® Going Like Wikifire ® Don't Make Me Go To Bed And 111
Be Good @ "This Sweet To Bee Remembered  1Stil1 Write Your Name In The
Sand ® Wubash Cunnonbal] ® I Wonder liow The Old Folks Are At Home ®
Lane Letters In The Sand @ [ Saw Your Face In The Maon @ The Waltz You
Saved For Me @ She's Got Leaving On Her Mind ® Rocky Top ® My Baby’s
Gone ® 1 leard My Mother Call My Name In Prayer ® Where Is My Roy
Tonight ® 5 MORE! Cassette Tape Only. No. LASS32

FARON YOUNG

Hello Walls ® Going Steads @ [ Can't Help 1t @ There Goes My Esersthing®
Tomorrow Never Comes @ When Two Worlds Collide ® The Minute You're
Cone ® Fhigh Noon ® Are Yoo Sincere @ 'l Trade My Tomorrows ® Alone
With You ® Ralk Tall ® A Moment Isn't Very Long @ Satishied Mind @
Almust Persuaded ® The Race Is On @ L1t it Ship Awin @ Menaphis @ |
Could Never Be Ashamed of You ® Welcome to My World. Cassette Tape
Onls. No. CASS29

STONEWALL JACKSON

Waterloo ® Life To Go ® Kead Betwee: The Lines ® A Wound Time Can
Erase ® [ Washed My Hands In The Muddy Water ® Why U'm Walkin' @ [
Can’t Get Enough Of You ® My Hero And The Plastic Radio ® Things To
Think About ® Love Gets Al Over Me @ OF Blue @ Lovin” The Fool Out Of
Me @ Shake ‘Em Up. Roll "Fin @ [ermun Schwartz ® Should | Co Home @
keep Off The Grass ® Don't Be Late ® Clean Your Own Tables @ B.J. The
D.). ® and MORE! Cassette Tape Only. No, CASS33

HANK
THOMPSON

HANKR THOMPSON

Squaws Vlong the Y ukon ® Rub-A-Dub-Dab @ Blackboard of My Hegrt @
The New Green Light @ The Older the Viohin the Swected the Musie @ 4 Six
Pack to Go ® Who Left the Door ta Hewven Open ® On g, in the Canaor m
the Bottle @ Tears Are Only Rain @ I've Come Awful Close @ Anybods s Garl
O Wild Sule-of Lite ® Humpts Dumpts Heart @ Wake § p Irene @ Oklabomms
Hill- ® Smokey the Bar @ Honks Tonk Girl ® Yesterday s Girl ® We've Goa
Too Far @ Cab Diiser. Cassette Tape Only, No. (ASS2)

LEFTY FRIZZELL

HOYow'se Gor The Moaes, Pve Got The Tone 81 Lave Yoo nmit W@
Lok What Thoughts Wikl Do @ 1 Wam To Be with Yau Vlwav @ Slwan e
With Your Rrsses @ Mom and Dads Waltr ® Fraselin’ Blnes @ Gy AL A
More, Marc of Your Risses @ Thon't Stasy Yway @ Forever @ Relea - ®
Cigarettes and Coffee Blues  The Tong BLak Vel @ Soginam. M) .
Shes Gone, Gone, Gone ® W terma don Tine i Geor he Walie
Angels @ and MORE!LP No. 1 PI98TR No. TI0 CASSIY

GENE WATSON

GRS Cmdnal L S T HITS‘

L(

GENE WATSON

Lans Afternoon @ Fapewell Party @ Puck the Wildwood Fowe: @4
Sided Comverseion ® K H € ¢ )
Needt s Thing at A1 @ The Ol M His Horn @ 1 .
Cowbors Dont Get ueks A the 'l ® Paper Rosie @ W)
Kuow @ Bedroom Ballad @ Raan® Cane s @ Nl |

o on Yon @Y thd Rnow s Much About a >t o Bad Wates @

aned MORE! LI \“ EP254TR No 125 Coss

e ———————
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Artist Name

120. Box 1220

- ]
—

Hendersonville, TN 37077-9990

Name E—

Address

L

City S | — - I
State —————— l
Zip s S S| E— —| I
Please Allow 4 To 8 Weeks For Delivery. I
Record~/8 TK/ Cass, O I've ordered t selections for the I
Only 89,97 Ea. price of 3. Enclosed find §29.91 I
Add $1.95 post. & hand. for first plus 83,15 post. & hand. I
selection/50€ cach additional choice. . '
§ IMPORTANT NOTICE: This coupon s fo be used only when  Offer expires 10/31/90! " l
Lordenng from this offer. DO NOT combine offers, this delays hondling 7890-
M — e — — -— L1 1 N Y PR S




TAKE
A RIDE

ga

\\\e

\

Dolly Parton—
White Ui

(Columbic) 380+725

JUICE NEWTON _ 328-609

ot o
R SAT
*,.:1 M;;‘“ "::?:\0\3\1
on CONae2d
&LY o Uage?
0\'\ sm&“
THE O'KANES 402-057 | DOUG STONE 405-100 | SOUTHERN PACIFIC 403-824 | GIRLS NEXT DOOR 403-543
IMAGINE THAT (<] | COUNTY LINE  (mamensnos) | HOW 'BOUT US (aranre ]
EaFEY BROWN  402-602 | 7. GRAHAM BROWN ¢357.376 | THE BEST OF  340-463 | CARPENTERS 388:942
WITH DOLLY. O e Koow it (3] | Brant Comversatonatit FRANK SINATRA Lovelines ]
WILLIE NELSON t311-001 | Forester Sisters  359-281 | THE BEST OF ©1332:247 | JANET JACKSON 388-918
GReATEST HiTs [cwei] 391-003 | You Agaln TOMMY DORSEY %] 392°241 | Rhythm Nation 1814 )
] N THE STATLER BROTHERS . BARBRA STREISAND'S FFITH .
fosite 02727 | THEBIGHITS  *%00 853 | Gromentina, vl v 321380 gt MSLET Y

GEORGE STRAIT 361 ~006‘

MELISSA MANCHESTER 318-733

Charlle Daniels Band 375.626
i)

[ JOHN ANDERSON 330-720 |

GREATEST HITS _[smeresr |

GEORGE JONES 362 699
SUPER HITS =3

THE BEST OF 0331-819
DOTTIE WEST e

MANTOVANI ORCH. 378-737
A NightIn Vienna  (swsmoat|

LENNY KRAVITZ  401-893

DEBBIE GIBSON  377-275

GREATEST HITS (@] | GREATEST HITS vOL. Il wa) | GREATEST HITS () | Homesick Heroes
LIVINGSTON TAYLOR 402-669 | RAY STEVENS  361- 592 JOHN TESH 388:876
LIFE IS GOOD GREATEST MITS vOL. 1 GARDEN CITY [xw)

HEAR KENNY
G Livi

T. G. SHEPPARD 375-501
CROSSROADS CovwA |

Live.
«505.

ggm:} 48!

BIG AUDIO DYNAMITE 388-215
Megatop Phoenix — [suems|

RICKIE LEE JONES 388-199

oLD8 Xx10 WeAREA B3OS |

LOVING PROOF {corwma ]

Beyond The Blue Neon 379 1|9—8]

Somathing Inside 8o Strong

[sersec]

A Horse Called Music  [Couumsia]

LET LOVE RULE ELECTRIC YOUTH  [uome| FLYING COWBOYS ~  [asrrin)
+ EDDIE RABBITT 336-750 | ROY ORBISON  377-101 SQUEEZE 388-058
Country Songblrds Eddie Rabbitt #1's [sawswssss] | MYSTERY GIRL o] FRANK =)
LACY J. DALTON  380-907 | MELISSA ETHERIDGE 388. 090 BASIA: London 401-752 | GARY MORRIS  362-939 | KENNY ROGERS 313.700 | GRATEFUL DEAD 388:025
SURVIVOR BRAVE AND CRAZY WarsawINGW.York e | HITS [mameromos | | GREATEST HITS [usenrs] | BUILT TO LAST
ROSANNE CASH  376-665 | BONNIERAITT  381- 087 PAT BENATAR  401-646 | THEBESTOF  364-042 | BEST OF 1365-123 | BARBARAMARDRELL 375:170
HITS 1979-1989 NICK OF TIME BEST SHOTS [ewain) | DAN SEALS @) | LIBERACE (%1 395°129 -

[ PATTY [OVELESS 374-629 | TANYA TUCKER  386-250 | KATE BUSH 201-232 | FLEETWOOD MAC 375.782 | SHENANDOAH  376-699 | BELLAMY BROS. #374-611
Honky Tonk Angel [#]] GREATEST HITS The Sensual World GREATEST HITS [wimciosos | | The Road Not Taken  [cowwsa] | Rebels Without A Clus (vearcoma)
K.D, LANG 370-288 | ANNE MURRAY  385-385 | JIMMY BUFFETT'S 339-911 | .38 SPECIAL 375-139 | HANK WILLIAMS, JR. 378182 | THE BEST OF  ©374-447
THE OWEN BRADLEY SE8BIONS [#m) | Grestest Hits Voiume 2 GREATEST HITS (v | Rock & Roll Strategy [haw) | GromtestHia I o raseews) | VERN GOSDIN [simsenca )
PATSY CLINE 365-924 | HOLLY DUNN 384-222 | WAYLON JENNINGS 343-236 | THE TRAVELING 375-089 | BILLY JOEROYAL 378-372 | YOUNG MC 400-085
12 Greatest Hits (a1 | The Blus Rose Of Taxss fuxmsenamcs | | Wil The Wolf Survive wa) | WILBURYS VOL.1  [wwww) | Tell It Like It I8 [sameasiwcs] | Stone Cold Rhymin®
0. PARTON/E. HARRIS THE FORESTER SISTERS  383.86Q | Mevivoprivostaae  345.744 | JACK JONES .746 | MEL MCDANIEL 378-885 | QUINCY JONES 389:577
CironsTAGT-THiO 392033 | GREATEST HITS Teionty Yoarn Q2T [wwmerwor | | 1AM A SINGER Rock-A-Billy Boy (@) | Back On The Block
SUZY BOGGUSS 381-525 CENTII 383-562 | EXILE 46635 | DON MC LEAN  361-337 | Lyle Lovett 378-935 | CONWAY TWITTY 374-389
Somewhere Between Sweet Sixteen %] | GREATEST HITS [@%) | GrestestHite. Then & Now (ewsmemea] | And His Large Band [Ea) | 7' The warner Bros veers [aiimeamoaom }

2 381624 | waaretn 383-505 [ THeBeLiAny B 34 THE INK SPOTS_ 357-582 412 | NEIL YOUNG 388-132
THE REC%INE"S b D) State Of The Heart [Conia) Greatest Hits, Vol. [ GREATEST HITS [nes] | ONE WOMAN MAN (<] | FREEDOM [~epwee]
JOAN BAEZ '210 | BARBRA STREISAND 401-141 | JOHNNY CASH t352-765 | JiM CROCE 246-868 | MTTYGRITTY DIRT 8AND T 382° 267 ROLLING STONES. 387-738
Speaking Of Dreams 20| | ASrhnciion Grestast Hits. [couwes] | 1958-1986 392:761 | Protographe And Memories [5xi) | Baunbroken vor, nE=A] 392:266 | STEEL WHEELS (e wromen nacomos

BOYS 404434 | BEST OF 403-444 | GEORGE STRAIT 353250 | menrcas annrssv WS 291385 | BILLY OCEAN 200-879 | STEVEEARLE 374-066
American Dreams =) | GLEN CAMPBELL e | Ocesn Front Property a) | HISTORY wamnnanon ) | GREATEST HITS wwma] | Copperhead Road o]
THE KENDALLS 1383 794 | CONWAY TWITTY 383-646 | DWIGHT YOAKAM 354-035 | BILLY JOE ROVAL 376-616 | Coracerammce  200-838 | MEL MC DANIEL ~373-852
20 FAVORITES (721 393793 | touss 00 01d Lonssoma Ross (=) | Hilibilty Deluxe (serwse] | GREATEST HITS  [com®) | ngin This Corner *i=c) | Now You're Talkin'
ROGER WHITTAKER 38367 Sorm on therourn 01 o 20.4.047 | GENE WATSON  8355-420 | BELINDA CARLISLE ROGER WHITTAKER DAN SEALS 370-340
I'd Fall In Love Tonight ] Original Soundtrack wex) | Honky Tonk Crazy ] | RUNAWAY HORSES 400 7[_82_8] Best Loved Ballads 400+ 78 RAGE ON
BELLAMY BROS. 383653 | MICHELLE 404-483 | RANDY TRAVIS  356-329 | PAUL SIMON TA00- 721 | RICKY SKAGGS 382531 | 1.6. SHEPPARD  370-825
Greatest Hits Il e (momer) | Always & Forever g [#5)390-724 | Kentucky Thunder (i) | BIGGEST HITS
LEE GREENWOOD 369-553 | EARTH, WIND & FIRE 404-004 | Ricky Van Shelton  353.847 | e eestor 1400:473 | Harry Belafonte  389-775
This Is My Country (wa] | HERITAGE Whd-Eyed Dream ~ [coumsn) | Yt aeer oF Love <) 390°476 | ‘89 [ar st
CHARLIE DANIELS BAND 321-067 | SKID AOW 379-602 | VERN GOSDIN — 383.564 | MERLE FAGGARD 382.540 | JOURNEY WITH
A Decade Of Hits ALONE [awea) | 5:01 BLUES [ ER’C CLAPTOM
ROBERT PALMER 400-937 | MADONNA 379-594 | CHARLEY PRIDE 382-945 | e/=stimostventt 389-551 | po e oo *
PETTY’'S HOTTEST. Addictiona, Volume One wmw) | LIKE A PRAYER =] | MOODY WOMAN [unams] | AUTOMATIC vr/“ l;P j"'e oool‘l'fs";ymn'
'onl'M:on Fever, "YHE LITTLE MERWAID” 403758 | HOOTERS 379-396 | SMITHEREENS 389387 | DAV " {Warner Bros,
Nl 3824184 Original Soundtrack Gamvias) | ZIG-ZAG SMITHEREENS Il [rouimoas] | REI MOMO o)
THE KINK 5 FINE YOUNG c4~mmu.s BOB DYLAN 389-262 | JOHN CONL [EE 382 952
UK JI\% s 403 3% The Raw & The Cookes 379218 OH MERCY Fellow Travelers
[ KaoMA 402-800 356-824 | OAK RIDGE BOYS 383-588
e WORLD BEAT (<] | King's Record Shop  [cimei] | Greatest Hits 3 (wa) | GREATEST HITS @
LINDA RONSTADT'S  286-740 | THE BAND *1388-181 | Jeravieetews  ®1374-181 | JONI MITCHELL 367102 | BEACH BOYS 1346-445
GREATEST HITS [oviom] | axegesmcome  [arro) 398:180 | MILESTONES (+=)394-189 | Court and Spark (vim) | MADE N US.A. (oms] 396-440
DEIAVU . 404:202 [ BODDOLEY | 379677 | muesunsronr _1372:078 | LITILE FEAT 363523 | CHUCK BERRY _ 1343657 | 857
[atantic) | Bo Oiddiey Is A Gunsiinger 4072 | Fents Oon't Feil Me Now Great Twenty-Eight [Bese] 393652
[JIM CROCE 403-154 | ROY ORBISON 377945 | The Very Best U' The 372 912 | OWYAD SKVAVROBANO  363.499 | ELTON JOHN'S  319-541 |
Jim Croce Live The Finel Tour [@i] | ALL-TIME HITS (co sricmirmos | | Everly Brothers Street Survivors =) | GREATEST HITS (e}
JIMI HENDRIX ~ *402:677 t376-657 | STEPPENWOLF 372:425 | BEST OF 1357616 | creeoence ciearmaren 1308049
EARLY CLASSICS [sici wwic co ) Iﬁ.‘..‘!.’.",’,,..mm 396-655 | 16 GREATEST HITS =] | THE DOORS 5] 397612 | o oruieatns  [amar) 398:040
EAGLES ¥TZ00-713 | CARL PERRINS _ 374-199 | DION & BELMONTS 369-074 | BUDDY HOLLY _ 1348" T 91-435
LIVE =) 390716 | GREATEST HITS (o) | THEIR BEST (e | Orig. Master Tapes (%2 398°115 | Led Zeppelin IV (Frac]
JOE COCKER _ 1389:783 | THE DREGS 386-979 | ROLLING 350-652 | BoB DYLAN'S 138:586 | SIMON/GARFUNKEL 219-477
Mo Dogt man 3991 7B | G o Grage ) | STONES  [«53%:1390-658 | GREATEST MITS (ccomes) | GREATEST HITS psed &
RANDY TRAVIS  370-643 | RICKY VAN SHELTON 372.979 | grover rmuans et oecerns KENNY ROGERS  381-749 | WILLIE NELSON  382-937
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plus shipping
and handling
—with
membership.
Details below.

or

PLUS A CHANCE TO GET EVEN MORE MUSIC-FREE!

LET GO WITH
RANDY TRAvIS,
Randy Travis—

No Holdin’ Back.
(Warner Bros) 389+767

12 Cassettes

HIGHWAYMAN Il 401-976 | SAWYER BROWN 385-419
erian doaminge, e irionerses [F00mwa] | The Boys Are Back [comoews)
.. , BRUFORD, .
BONHAM = 383 4%7] ANDERSON, RAUFORD. 384:115
SHELBY LYNNE ~ 389-270 | HIGHWAY 101 389-700
SUNRISE %) | PAINT THE TOWN [mmsross ]

© 1990 CBS Records Inc.

Here's the latest! Your guide to today's best music—
over 200 selections to choose from, ranging from the
latest hits to all-time favorites! And best of all, you can get
Any 12 Cassettes or Any 8 CDs for a penny if you join
the Club now!

To get any 12 Cassettes for 1€, just mail the application
together with your check or money order for $1.86 as
payment (that's 12 selections for only a penny, plus $1.85
to cover shipping and handling). In exchange, you agree
to buy 8 more selections (at regular Club prices) in the
next 3 years—and you may cancel membership anytime
after doing so.

How the Club works: every four weeks (13 times a year)
you'llreceive the Club's music magazine, which describes
the Selection of the Month... plus hundreds of alternatives
from every field of music. Up to 6 times a year you may
also receive offers of Special Selections, usually at a
discount off regular Club prices, for a total of up to 19
buying opportunities.

If you wish to receive the Selection of the Month or the
Special Selection, you don't have to do anything—it will be
shipped automatically. If you prefer an alternate selection,
or none at all, just fillin the response card always provided
and mail it by the date specified. You will always have at
least 10 days to make your decision. If you ever receive
any Selection without having 10 days to decide, returnit at
our expense.

The cassettes you order durin%your membership will
be billed at regular Club prices, which currently are $7.98
to $9.98—plus shipping and handling, (Multi-unit sets,
specia! and olassical seiections may be somewhat
higher) And if you continue after completing your enroll-
ment agreement, you'llbe eligible for our bonus ptan.
10-Day Risk-Free Trial: we'll send details of the Club's
operation with your introductory shipment. If you are not
satisfied for any reason, just return everything within 10
days for a full refund and no further obligation,

Order your first selection now at a big discount—and
?el 2 extra cassettes FREE! You may also choose your
irst selection ri%ht now—well give it to you for up to 60%
off regular Club prices—only $3.98. Enclose payment
now and you'll receive it with your introductory cassettes.
This discount purchase immediately reduces your mem-
bership obligation—you then need buy just 7 more
(instead of 8) in three years. What's more, this discount
entitles you to 2 more hit cassettes as a bonus, FREE.
Just check the box in the application and indicate your
first selection and 2 free bonus cassettes.

OR—IF YOU PREFER, YOU MAY TAKE

8 COMPACT DISCS FOR 1¢

if you have a CD player, or are planning to get one, you'll
surely prefer to get CDs now. As a new member, you may
have any 8 CDs for a penny. Just indicate the 8 CDs you
want and mail the application, together with check or
money order for $1.86 (that's 1¢ for your first 8 CDs, plus
$1.85 for shipping and handling). In exchange, you agree
to buy just six CDs in the next three years at regular Club
prices (which currently are $12.98-$1598, plus shipping
and handling) —and you may cancel anytime after buying
six CDs. Otherwise, the Club works in the same manner
as previously outlined.

Extra Bonus Offer: as a special offer to new members,
take one additional CD right now for only $6.95. This
discount purchase entitles you to choose an extra CD as
a bonus FREE. And you'll receive your discounted CD
and your bonus CD with your 8 introductory selections.

Columbia House

1400 North Frutndge Avenue « Terre Haute Indiana 47811

tSelections with two numbers count 8s two selections
—write each number in a separate box,

© not available on CD. * nol available on Cassette.

1
Columbia House, 1400N. Fruitridge Ave.
BILL MOWROE & H DESERT ROSE BAND 402~ VINCE GILL . THEARTS OF et MO0E0 q ! . i
Deasvensoon 403 0% PAGES OF LIFE ~ ** %’, When Call Vour Nama 02 8% BUFFALO ZONE 4°2_E9__6§‘ |F!°- Blo;;;sF::::":s H;;;:.Elgdmna 47;:1-1130‘h N
—s0 enroll me in the Club under the
JEFF BECK'S 380303 | DIONNE WARWICK 401-679 | DON MC LEAN  401-224 | CHICAGO® 401-166 terms outlined in this advertisement. | am enclosing check or
U == /7% e T R == [l i mens T e
SOUL 1 SOUL 386-037 | CONWAY TWITTY 367-615 | RODNEY CROWELL 366-211 | TINA TURNER _ 387-118 |D'i085- in the next 3 years—and may cancel membership anytime
KEEP ON MOVIN' [wa] | Still In Your Dreams (=) | Diamonds And Dirt FOREIGN AFFAIR ) after doing so.
THE B-52'S 383-877 | MICHAEL BOLTON 383-083 | ELTON JOHN 387-993 | RICHARD MARX _ 380-915 l
COSMIC THING (=) | SOUL PROVIDER Sleeping With The Past ) | Repeat Offender = l
WAYLON JENNINGS 383-596 | TAYLOR DAYNE  388-017 | TRACY CHAPMAN 387-951 | ROXETTE 381-939
New Classic Waylon [#=3) | CAN'T FIGHT FATE [@=w) | CROSSROADS (== | LOOK SHARP! [uw I
DON HENLEY 383:802 | AEROSMITH 388:009 | MILLI VANILL! 379:610 | GLORIA ESTEFAN 382-341
The £nd Ot The Innocence [ =) | PUMP [ =) | Ginl You Know it's True ===] | CUTS BOTH WAYS [C3] l
BAD ENGLISH  383-463 siontif s{f"{ 366-9% MOTLEY CRUE  387-944 | JOHNNY MATHIS 383-042 |
%] 'ou Ain’t Lovin’ DR. FEELGOOD [icaina) | In The BUN O The Night
LARRY GATLIN _ 385-641 | RODNEY CROWELL 386-094 | JIMMY BUFFETT 387-340 | NANCI GRIFFITH 388-397 | | Also send my first selection for up to a 60% discount, for
PURE ‘N SIMPLE (@] | COLLECTION Oft To See The Lizard = | STORMS [oa) ’ tionangcrrr‘neln?g‘f g:lasgse'nlchlé)nsmg a%dl-
= ey y! . need buy
American orlglnals - | only 7 more (insleg‘d of 8). at regular Club l:
4 — prices in the next three years.
GEORGE MORGAN 386:714 | STONEWALL ACKSON 384-479 | JOHNNY HORTON 384-446 ':5:”#:::“ b
(G| [Gsima This discount purchase
CLAUDE KING 386-706 | DAVID HOUSTON 384:-461 | CHARLIERICH  384-438 mw““"ﬂn entities me to these
Fewamms ] [limia | Hank Willigms, Jr. 2 cassettes FREE.
MARTY ROBBINS 388‘?2? R PZZELL 38%@2, SONNYAMES 383"‘% (i,‘,,,",,,,l) 403-840 | PREFER CDs—enroll me in the Club under g\e terms out-
= Ined | am enclosing check or money order for $186 {that's 1¢
MEL TILLIS 386:722 |JIMMY DEAN 384-412 | RAY PRICE 384-453 for my first 8 CDs, plus 5385 for shipping/handiing). 1 agree to buy 6
L) [y ] CDs. atregular Club prices. in the next three years—and may cancel

membership anytme after doing so.

Send me these
8CDsfor1¢

O ExtraBonus Offer. Also send

me one more CD now, for which

I've enclosed an additional $6.95.
...and I'm entitied to
this extra CD FREE!

My main musical interest is (check one):
(But | may aways choose from any category.)

Country Easy Listening | Modern Rock
Ricky Van Shefton, Johnny Mathis, Psychedelic Furs,
Hank Williams, Jr. Ray Connitf Midnight Oif

| U Hard Rock [ SoftRock ) Pop [ Black Music
Eric Clapton,  Richard Marx, Barbra Streisand; Luther Vandross,
Joan Jett Paula Abaul  Barry Manilow Regina Belle

| Heavy Metal [ Jazz [ Classical

IEI Mr.

ll:l Mrs

O Miss First Name Initial Last Name

| Address. Apt

|City

Ism. Zip

'Doyou have a telephone? (01)0 Yes O No 348/590

IDoyou have a creditcard? (03)0 Yes O No
Doyouhavea VCR? (040 Yes O No

Note: We reserve the 1o r %appmanon of cancel any membershp.
These offers not n APO, FPQ, Alaska, Hawan, Puerto Rico; write for
delails of aiternative offer. Canachan residents serviced from Toronto. Appi-
cable sales tax added to all orders.

IPD7/WS PD8/EM PO9/8F PE1/RN



Essential Gollector /

| This will be a first—our first
| look at some of the excellent
i video collections being
released nowadays. Basically,
country videos fall in one of
four categories. Documen-
taries explore an artist’s
career in detail through
interviews and reminis-
cences of friends, family, fel-
low performers and usually
the artist himself. Vintage
film or video clips are used to
illustrate phases of his or her
career, and a narrative ties it
all together. Done well, docu-
mentaries can reveal much

new insights. Concert Videos

are live concert appearances |

that bring the stage right
[ into your home. Video Collec-
tions present the artist’s
music videos, strung
together into a program.
Reissue Videos are much like

| the material we cover in |

Buried Treasures: newly-
released versions of old film
or video performances,
movies or vintage TV shows
from the past. These can cap-
ture the mood of an era bet-
ter than anything else.

We don’t have any video

collections this time, but |

some excellent documen-
taries, concert and reissue
videos have turned up that
are easily among the best on
the market. So here we go.
Watch for more books next
time.
Jerry Lee Lewis: [ Am What
I Am is an unapologetic,
hour-long view of The Killer’s
life and one of the best-
researched documentary vid-
eos currently in print. If you
thought the Great Balls of
Fire! film starring Dennis
Quaid was a candy-coated
| dud, don’t worry-this is the
Real Thing. The scenes from
Jerry’s hometown of Ferri-
| day, Louisiana, alone, show-

ing many of the places where |

| he hung out as a kid, are a
treasure. We even get to see
what's left of the notorious
Blue Cat Club across the
river in Natchez, Mississippi,
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about an artist and provide |

k]

ERRY

mnnxmum""""“"’-‘

33
heaT naLs of iy - IRV

| WHAT'D | sarY

his earliest performing expe-
[ rience.

Despite a couple of brief
staged scenes using actors,
the narrative is strong and
well-paced, particularly the
hilarious section about his
brief and not altogether ethi-
i cal interlude as a vacuum
| cleaner salesman before he
| went into music full time.
Interviews with Johnny Cash,
Carl Perkins, Sam Phillips
and Jack Clement effectively
cover his early days at Sun.

The scandals and trage-
| dies, however, aren’t over-

looked. The controversy over
his marriage to 13-year-old
Myra is dealt with honestly,
as is the death by drowning of
his son Steve. Comments
| from Jerry Lee himself, from
Kris Kristofferson, Chuck
Berry, Tanya Tucker, Mickey
Gilley, Roy Orbison and Steve

Marty Robbins: Marty
Robbins was known in life
and death for his excellence
and consistency. He did many

| things and did them vigor-

Allen (Jerry made his first |

| national TV appearance on
| Allen’s TV show) add worth-
| while insight. And by the
standards of the 1950, the
| clips of his early TV appear-
ances make him seem pos-
itively demonic. His switch to
country musie is documented
through interviews with his
Smash Records producer,
Jerry Kennedy.

ously and exceedingly well.
Happily, Marty Robbins:
Super Legend reflects the
same care and high stan-
dards. This¢ two-hour video,
produced in 1987 and hosted
by John Schneider (who looks
amazingly like Marty’s son,
Ronnie), features interviews
with Marty’s family, includ-
ing his widow, Marizona, who
remained in the background
during Marty’s life. Also on
board are individuals who
played a major role in his
career, from Little Jimmy
Dickens, who discovered
Marty in Phoenix in 1951 and
helped get him signed to
Columbia, to Roy Acuff, who
recalls his first appearance
on the Opry.

| MARTY ROBBINS:

{

| AR |

Beautiful color clips of
Marty performing his early
hits, “I Couldn’t Keep From
Crying” and “Singing the
Blues,” bring back the
younger Marty, rising out of
the early 50’s era of Hank and
Lefty, a time now gone for-
ever. Those who knew Marty’s
music knew he was also a fine
rockabilly singer, and the clip
of him performing Chuck

Country
Video
Labrary

Berry’s “Maybelline” is a
treasure in itself.

{ Other clips show him in
{ action in later years on the
| Opry jamming with Merle
Haggard, whose dead-on imi-
tation of Marty singing
“Devil Woman” is one of the
video’s most priceless
moments. Scenes from some
of his Western film appear-
ances are used to illustrate
his love for western lore,
complete with hilarious re-
collections from Faron
Young, who co-starred with
Marty in one Western.
Champion auto racers Bobby
Allison and Darrell Weltrip
discuss Marty’s passion for
the sport, a passion illus-
trated by video coverage of
two of his violent accidents on
the track, accidents that
eventually led to his giving
up active driving.

Longtime band members
Bobby Sykes and Don Win-
ters show up throughout, at
one point recalling the har-
rowing 1971 show where
Marty, suffering his first
heart trouble, refused to dis-
appoint an audience and
pressed on with a scheduled
show. He had the 15th cardiac
bypass operation ever done.
The documentary ends with
his induction into the Hall of
Fame and his death. This is
the ultimate record of Marty.

Another offering featuring
| Robbins, A Man and His
Music, is simply a 55-minute
concert video recorded live at
the Opry in 1980, two years
before he died. It’s a superb
account of the strength and
power that remained in his
music even near the end. He
sings all his hits, including
his version of Elvis' “That’s
All Right (Mama).” Marty
had been the first to cover
Elvis’ recording in 1954. I
don’t normally recommend
you splurging, but Robbins
fans would do well to get both
videos. Super Legend tells
the story. A Man and His
Music lets the music do the
| talking.




George Strait: Gevrge Strait
Live! is a 52-minute concert
video recorded several years
ago at the Dallas Reunion
Arena. He tears through 16
numbers--not all of his big
hits, but a substantial chunk
of what put him where he is
today, showing clearly why
he’s one of the best enter-
tainers the industry’s seen in
years. From his first chart
hit, “Unwound,” through
“The Fireman,” “Does Fort
Worth Ever Cross Yourl
Mind,” “All My Ex’s Live in
Texas,” “Marina Del Rey,” |
“Amarillo by Morning,”
“You’re Something Special to
Me” and “It Ain’t Cool to Be
Crazy About You,” Strait’s
energy never lets up.

Several of his big ones
aren’t here, including “The
Chair,” but he does cover a
couple of honky tonk classics:
Hank Thompson’s “A Six
Pack to Go” and “Deep
Water,” written by Fred
Rose, originally recorded by
Bob Wills. The Ace in the
Hole Band is as awesome as
you'd expect, with the twin
fiddles of Benny McArthur
and Gene Elders particularly
outstanding.

Music City U.S.A.: Music
City U.S.A., a reissue video,
is a mixed blessing of sorts.
This 8l-minute film, pro-
duced by former Hank Wil-
liams bass player Hillous
Buttrum, uses a hilariously
bad plot featuring T. Tommy
Cutrer (a veteran announcer,

singer and Tennessee politi- |

cian) as a “visitor” to Nash-
ville, greeted by Webb
Pierce, Webb’s longtime asso-
ciate Max Powell, and of
course, Buttrum himself,
who manages to show up
throyghout the film.

Once you get beyond all the
flaws, you find a fascinating
portrait of Nashville circa
1965. Today the tourist trade
mostly centers around Opry-
land, removed from down-
town Nashville. But in the
60’s, everything revolved
around downtown, when the
Opry was still located at the
Ryman Auditorium. Cutrer
banters with Bashful Brother
Oswald at the Old Roy Acuff
Exhibit and visits Shot Jack-
son during the days when
Shot built Sho-Bud steel gui-
tars. In fact, guitar freaks
can see a number of great old
instruments, including the
custom-built Gibson J-20’s
played by The Wilburn
Brothers as they sing “Trou-
ble’s Back in Town” and a
Martin archtop guitar in the
hands of Webb Pierce.

Loretta Lynn sings her
1964 hit, “Wine, Women and
Song,” from long before the
days of “Coal Miner’s Daugh-
ter.” Jean Shepard contrib-
utes her 1964 hit, “Second
Fiddle.” Justin Tubb and
L.orene Mann, holding tele-
phones in a terminally cute
skit that anticipates today’s
videos, sing their duet,
“Hurry Mr. Peters.” Jimmy
C. Newman performs “Arti-
ficial Rose,” while The
Osborne Brothers, looking
like gawky teenagers, give us
“My Baby’s Comin’ Home.”
Dave Dudley adds his pro-
Vietnam ballad, “What We’re
Fighting For.”

il
i !
POET OF THE COMMON MAN |
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Merle Haggard: Hag'’s 45-
minute Poet of the Common
Man, narrated by Ralph
Emery, is a concert video, cut
in Nashville. In addition to
performing, Merle whittles,
recites original poems and
discusses the origins of some
of the songs, among them:
“Kern River,” “A Place to
Fall Apart,” “Big City,”
“Ramblin’ Fever,” “Mama
Tried,” “Footlights,” “Silver
Wings,” “My Favorite Mem-
ory,” “The Moment I Lost
You,” “Workin’ Man Blues”
and “The Fugitive”-all excel-
lent performances. The
Strangers were hot that eve-
ning, with intense fiddling
from Jim Belken and blazing
lead guitar by Clint Strong.

Nevertheless, I can’t help

but think there could and |

should have been more. It
would have been nice, for
example, to hear Merle plow
through more of his Bob Wills
and Jimmie Rodgers reper-
toire, some of the old pop

How to Get These Collectibles
Available at prices shown: Jerry Lee Lewis, I Am What I Am
(G9A) $29.95/Marty Robbins, Super Legend (G2A) $39.95/Marty
Robbins, A Man and His Music (GI1G) $39.95/Music City U.S.A.
(G8G) $59.95/George Strait, George Strait Live! (G2G)
$29.95/Merle Haggard, Poet of the Common Man (G5B)
$19.95/Willie Nelson, Greatest Hits Live (GL]) $29.95. To order
send check or money order to Nashville Warehouse, P.O. Box 5090,
Ronkonkoma, NY 11779. Add $2.50 postage and handling for first
item ordered, $1.00 each additional. To order Willie Nelson and
Bud Shrake, Willie: An Autobiography (B4H), omitted from last
issue’s Collectibles price list, send check or money order in the
amount of $19.95 plus $1.95 postage and handling to Nashville

Warehouse at address above.

| songs he jazzes up in concert |
| and more of his early Bak- |
ersfield material. This will do |
for the moment, but in all
honesty, the definitive Hag
video has yet to be made.
Willie Nelson: Willie
Nelson’s Greatest Hits Live!
is, like the Strait video, an |
hour-long, no-frills run- |
through of Nelson’s biggest |
hits, beginning with “Funny |
How Time Slips Away” an(l[
lurching through “Always on |
My Mind,” “Blue Eyes Cry- |
ing in the Rain,” “Good-
Hearted Woman,” “Night |
Life” and all the other biggies |
you’d expect. Since Willie
seldom changes his show, you
can pretty well figure what
this one’s going to be like if
you've ever seen a concert.

The band is as consistent as
always, and aside from
Willies voice and guitar and
Mickey Raphaels harmonica,
Bobbie Nelson proves her met-
tle on piano with some truly
wild solos. It’s not always
obvious on records just how
much she contributes to
Willie’s sound, because those
contributions are often sub-
tle. In concert, however, you
can see and, more important,
hear, just why she’s been the
cornerstone of the band,
equal to either Raphael orI
Willie’s longtime drummer, |
Paul English. |

If you want Willie’s stage |
show in your home, at least the
ones he’s been doing for the
past decade, this video cap-
turesit all. —RICH KIENZLE |
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ADDRESSES

DO-IT-YOURSELF

FINANCIAL/LOANS

CELEBRITIES ADDRESSES: 7,000 addresses, $20.
ACS, 1770 North Highland Avenue, #434, Dept. CM,
Hollywood, CA 90028

AUTOMOTIVE

AUTOMOBILE LITERATURE WANTED - 1900-1975
| buy automobile sales brochures, manuals, etc.
Walter Miller, 6710 Brooklawn, Syracuse, NY 13211
(315) 432-8282.

BEAUTY/FASHION

FREE LINGERIE CATALOG FILLED WITH SEXY
lingerie, elegant hosiery, fabulous oils and exotic
lotions. Exclusive 50% discount on first order. Secret
Passions, P.O. Box 8870, Dept. YCM, Chapel Hill, NC
27515

FAMOUS BEAUTY FACIAL - Magically erases frown
lines, re-awakens and preserves tacial area and neck
indefinitely. This treatment is given every day in NY
salons for $25. You can make this same tormula for
just pennies a treatment. Send $3.00 for complete
directions to: Wazoos, 705 Nottinghill Lane, Mercerville,
NJ 08619.

BOOKS/PUBLICATIONS

SINGLES: MEET SINGLE PEOPLE throughout rural
America. Confidential. Reputable. Free details. Country
Connections, P.O. Box 406, Superior, NE 68978.

FOREIGN NATURALIST videos/magazines, $2.00,
SASE. Natplus-CM, Box 9296, Newark, DE 19714-9296

SONGWRITER’'S RHYMING DICTIONARY. Easyto use
rhyming words. $6.95 ptus $1.00 postage and handling
to: €. T. Mead, 213 North Main, Goodlettsville, TN
37072

ENTERTAINERS

NEW TALENT. Nashville producer seeking talented
singers to promote. (615) 824-3375

FAN CLUBS

“PAPER DOLLY”

Subscribe to the only quarter-
ly newspaper all about Dolly
Parton. Get the latest photos,
stories, and information in
each twenty page issue. We're
starting our 2nd year and you
can join the fun! Send $20 for
a one-year (4 issues) subscrip-

tion to :
‘‘Paper Dolly,”

P.O. Box 2112
Simi Valley, CA 93062

ARROWHEAD MAKING INFORMATION, $1.00. VHS
videos, $29.95, S/H $3.50. Commons, Box 5012-CM,
Central Point, OR 97502

WINEMAKERS BEERMAKERS. Free illustrated
catalog. Fastservice. Large selection. Kraus, Box 7850-
MC, Independence, MO 64053.

SATELLITE TV

Save 30%-60%
1-800-334-6455 us
1-218-739-5231 MN & Int,
SKYVISION INCe
2042 College Way

Fergus Falls, MN 58537

BUSINESS OPPORTUNITIES

HOMEMAILERS WANTED tfor our community mail
programs. Enjoy multiple incomes! Community
Services, B8-CM, Springfield, NJ 07081-0008. Enclose
envelope
PICKUP TRUCK OWNERS!' Learn how you can make
$200 daily! Guaranteed! Free details. Write: Lakewood,
279 South Beverly Drive, #879M, Beverly Hills, CA
90025.

$1.000'S WEEKLY possible processing mail! Start
immediately. Free supplies/postage. No experience/
obligation. Rush stamped envelope. RSB, Box 2659-
CM, Danbury, CT 06813.

MAKE HOLIDAY DECORATIONS AT HOME. We pay
you for them! $450 weekly possible. Year-round
opportunity. No experience. Rush SASE to: Holiday,
Box 883786-X, San Francisco, CA 94188

BECOME A REAL ESTATE APPRAISER. Home study
Earn professional certification. Free literature. (800)
223-4542, Dept. RH 621

MAILORDER OPPORTUNITY: Start profitable home
business without experience or capital. Write for free
book, plus details. No obligation. Mail Order Associates,
Dept. 665, Montvale, NJ 07645.

HOME ASSEMBLY WORK AVAILABLE! Guaranteed
easy money. Free details! Homework-CM, Box 520,
Danville, NH 03819

COLLECTOR'S ITEMS

TV GUIDES 1950-1990. CATALOGUE, $2.00. Movie
and TV stars magazines, photos, paperbacks, Playboys,
Charlie’s Angels, etc. Catalogue, $2.50. Howard
Rogofsky, Box 107- CM Glen Oaks, NY 11004

D-L MUSIC HAS RADIO shows and promotional records
that tealure country artists and their music. Send $1.00
with a list of your favorite artists and receive our latest
catalog! D-L Music, 2527 West Kennewitk Avenue,
#196, Kennewick, WA 99336.

EMPLOYMENT OPPORTUNITIES

ALASKA EMPLOYMENT - fisheries. $5,000+/month!
Over 8,000 openings. Free transportation! Room &
board. No experience necessary. Male or female. Send
$6.95 to: M&L Research, Box 84008-TT, Seattle, WA
98124, Satistaction guaranteed.

CARETAKING, ENVIRONMENTAL POSITIONS and
situations. Information exchange. “"The Caretaker
Gazette", Box 342C, Carpentersville, IL 60110. Send
$1.00, selt-addressed stamped envelope for sample.

FINANCIAL/LOANS

QUICK LOANS, FINANCIAL HELP! Easy qualitying
Retused elsewhere? Call: (404) 593-0244. Capital,
2458C Wesley Chapel, #120-CM, Decatur, GA 30035.

FREE MONEY FROM government grants. Never repay
Free details. Rush addressed, stamped long envelope.
Wise, 4200 Wisconsin Avenue, NW, Suite 356-106E,
Washmg!on DC 20016

BORROW $100 - $100,000. Quickly, on signature/
secured immediately. Apply now! (404) 879-5514

BORROW $100 $100,000 FAST! Confidential.
Glendale, Box 260279, Plano, TX 75026. 1-(800) 955-
0081.

DEBTS PILING UP? We'll help! Bad credit is no prob-
lem. Applications accepted $500 - $50,000. Licensed/
bonded. Not a loan company. UAC, Dept. CM,
P.O. Box 26295, Birmingham, AL 35226. Or, call: (205)
822-8284

LOANS! LOW PAYMENTS. (516) 349-1649. Example
$2.500 personal, approximately $75/month. Visa/
MasterCard. Box 42CM, Belhpage NY 11714-0042.
BECOME DEBT FREE! Our brochure gives details.
Send $3.00. Reba investments, P.O. Box 263, Catawba,
sC 29704 0263

BORROW $100 - $100 000. CONSOLIDATE DEBTS.
Application rushed! FCA, 4135 Lavista, #610115CM,
Tucker, GA 30084-5326. (404) 297-7934

EDUCATION/INSTRUCTION

PIANO TUNING. Learn with home study course. Free
brochure. American Piano Tuning School, 17050 Telfer
Drive, Morgan H|II CA 95037.

FIDDLE INSTRUCTION TAPE by top Nashville
protessional. 48 tunes, fast and slow. 103-page book
included. $15 ppd. Ridgerunner, Dept. CM-14, Box
122115, Ft, Worth, TX 76121.

[ et i i ]

We can free the writer in you I
America's finest at-home writing course. Professional

guidance, includes IBM-compatible computer. I
MAIL COUPON FOR YOUR FREE CATALOG

EXCITING RESULTS! Play guitar by ear leads -
Rhythms no experience necessary. Free information.
Kenetic, 72-201 Regent Avenue, Winnipeg, Manitoba,
Canada R2C 229

LEARN BOOKKEEPING/ACCOUNTING. Home sludy
Free literature. (800) 223-4542, Dept. AH 621

ADULT CHRISTIANS - Earn degree/home. Christian
Bible College, Station Square, Suite 227, Rocky Mount,
NC 27804. Catalog $1.00. (919) 442-1211 (accredited).

BECOME A PARALEGAL. Work with attorneys. Lawyer
instructed home study. Free catalogue. (800) 223-4542,
Dept. LH 621

FISHING/HUNTING

“FISHERY/ENTHUSIAST" Newsletter. Send $1.00, self-
addressed stamped envelope for sample Box 217C,
Fox Rivér Grove, IL 60021.

MISCELLANEOUS

SINGLES - MEET BY phone/mail. Send SASE. P.O
Box 814, St. Bethiehem, TN 37155. (615) 553 0637.
SINGLES. MEET OTHERS. Write: Club, Box 11434-
CM, Fort Wor!h TX 76110

MEET USA SINGLES by direct phone/mail. Club MLF,
Box 2152-CM, Loves Park IL 61130.

HALL OF FAME. Should your mother be there?
Information: RRA, 7351 Castleberry, Webster, FL
33597
JAPANESE WOMEN SEEK FRIENDSHIP. Other
beautitul and cultured Asians too! Pacitic Century
Correspondence, 110 Pacific, #208-JT, San Francisco,
CA 94111, (816) 942-1668.

MONEYMAKING OPPORTUNITIES

$1,000 8 WEEKLY possible processing mailt Start
immediately. Free supplies/postage. No experience/
obligation. Rush stamped envelope. RSB, Box 2659-
CMM, Danbury, CT 06813.
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MONEYMAKING OPPORTUNITIES

TEMPORARY TATTOOS. Make big money. Free
information. Don Ling's Removable Tattoos, Box 309C,
Butterfield, MN 56120.

MERCHANDISE

+ +« T-SHIRTS FROM EVERYWHERE ¢ ¢

o Brand new, American Made T-Shi °
® printed orresarts, evernts, pvomoions T-SHIRTS $11 90

@ products & advertisers fom al over ~ g 1 50 Postage

& the U.S. Assorted colors in grab bag
N assortments. SPECIFY SIZE:S M L. 10 T-SHIRTS 523300
us 13.85 Postage *

SIZE XL add 40¢ per T-Shit. US

® Funds-SendCk, MOorMCAisastto:  PUS
SPORTSWEAR CLEARINGHOUSE

Box 317746 - 0KS cinnati, OH 45231

MUSICAL INSTRUMENTS

GUITARS. BANJOS, MANDOLINS: Buy/sell, new/used
Martin, Gibson, SantaCruz, Dobro, Ovation, Lowden,
Stelling, Deering, D'Angelico, D'Aquisto, more. Free
catalog. Mandoiin Brothers, 629 Forest-CM, Staten
Island NY 10310. (718) 981-3226.

BLUES HARP - Harmonica book and tape. Country,
rock, theory, practice tracks. $16.50 postpaid. Spud
Productions, Box 172, Fredonia, WI 53021.

POSTERS/PHOTOS

CELEBRITY PHOTOS. SEND SASE - name favorites.
Photo World 1, P.O. Box 31836. Houston, TX 77231.

PHOTOS OF YOUR FAVORITE CELEBRITY.Top quality
8 x 10's of your favorite stars - film, TV, rock & country
western. Send $2.00 tor current hist. Litlie Ricky
Hollywood Productions, P.O. Box 2898, Culver City, CA
90230.

OF INTEREST TO ALL

MEET CHRISTIAN SINGLES. 18-80. Free information.
U.S. Christian Singles, Box 715-FJ, Wayzata, MN
55391.

ACCEPTING POEMS, FALL EDITION “Moments of
Mernory SASE 906 Easl Main, Mesa AZ 85203.

CABLE TV CONVERTERS BARGAIN headquanevs'
Jerrold, Zenith, Oak. Tocom. Scientific Atlanta. Visa, M/
C. Amex COD Order yours today' 1- (800) 542 5671
YOUR MESSAGE ORPICTURE on 2-1/4" round button,
$2.50 postpaid. Charmant, 6150 NW Michigan Road,
Indianapolis, IN 46208.

NICE SINGLFS WITH CHRISTIAN values wish to meet
others. Free magazine. Send age, interests. Singles,
P.O. Box 310- CM Allardt, TN 38504,

WIN CONSISTENTLY. We publish the nation's best
books on bingo, horses, poker, blackjack and more!
Free catalog. Robert Ricks, P.O. Box 6404, Fort Worth,
TX 76115.

RENEW YOUR LOVE! Confidential, discreet letters
written for you. Information, send $1.00 to: MILPAS,
Dept. C-90-1, 15 Butler Road, P.O. Box 5815,
Fredericksburg, VA 22403-0815.

FREE GIFT WITH PURCHASE of natal horoscope, 25-
30 pages. Send $10, birthday. time, place to: Free Gift,
CompuScopes, Dept. US, Box 21569, Carson City, NV
89721.

RECORDS/TAPES/CD'S

PREMIER STAR '90'S RECORDS will produce your
next recording session - with promotion. Call: (615)
360-6091. Box 101303, Nashville, TN 37210-1303.

“DEAR JESUS HELP THE HOMELESS" b/w “I'm
Delighted”. Beulah's Records. $2.00. “Poems by
Beulah”, $8.00. Route 1, Crossville, IL 62827. Book and
record.

FINDERS OF LOST records albums! If we don't have it,
we can get it! Send requests, plus 4 25¢ stamps for
catalog. UK-USA Records, Box 6144, San Raphael, CA
94903.

RECORDS/TAPEE/CD’'S

SONGWRITERS

YESTERYEAR'S RADIO, stage personalities. Country,
bluegrass, gospel, hillbilly, western. 75¢ stamp for list.
Fronner Records Box 157- YC Jenks OK 74037.

ORIGINAL COUNTRY WESTERN ALBUMS for sale in
our latest catalog. 15th year offering recordings by your
favorite country artists. Send $1 00 to: G&C Records,
Dept. C, 4692 Vernon Drive, Mableton, GA 30059.

EARLY COUNTRY RECORD SALES. Send wants.
Ralph Sim, 64 Riverview, Clifton Park, NY 12065.

COUNTRY MUSIC - We have the largest selection of
country music videos. 45's, albums, caseettos, CD's,
sheel muslc ana original western gifts. For catalog and
mailer, send $2.00, refundable to: Butler Distributing
Company, P.O. Box 22-CMM. Kenilworth, NJ 07033.
TOP COUNTRY CD'S, CASSETTES, LP'S - Additional
catalog includes hundreds of hard to find LP's.
casselles, 45's country labels. Send $2.00. Curtis Wood
Dist., 4416 Eatons Creek, Nashville, TN 37218.
TWENTY FREE RECORDS. cassettes. compact discs
with membership. All country artists. Free detatls. Blue
Ridge. Route 6, Box 833C, Bassett. VA 24055

REAL ESTATE

CALIFORNIA ACREAGE. Lots $50 down. $50 monthly
Recreational homesites. Owner. 4602 Ethe!, Sherman
Oaks, CA 91423,

OZARK MQUNTAIN COUNTRY HOMESITES. 3 - 10
acre parcels of back country seclusion. 20 minutes from
Branson. Environmental protection. Nothing down, 9%
interest. Free catalog. Woods & Waters, Box 1-CM,
Willow Springs, MO 65793. (417) 469-3187

SONGWRITERS

SONGWRITERS! LYRICS NEEDED for recordings'
Royalties possible. NWC Studio, Box 171101, Nashville,
TN 37217

AWARD WINNING SONGWRITER - Recording artist
credited with 8 billboard and cashbox chart records,
plus TV album “Behind A Song~ Will provide (live)
professional demo services to amateurs and
professional songwriters. Co-wnting offered on
accepted maternal. Send best song lyrics to: Ramsey
Kearney, 602 Inverness Avenue. Nashville. TN 37204
(615) 297-8029.

POETRY PUBLISHED. Send stamped envelope for
guidelines. Quill Books, Box 728CM. Minot, ND 58702

FREE SONGWRITING SUCCESS BOOK! Complete
professional songwriting help! 50/50 co-writing
accepted material. Top Records, Box 23505-K,
Nashville, TN 37202.

POEMS, SONGS WANTED. $15.,000 recording
contract possible! Free appraisal. Majestic Records.
Box 4256, Linden, TX 75563

SONGWRITERS/POETS. PROTECT YOURSELF! US
copynghts obtained. For intormation, send 25¢ or stamp
to: Vanderzap Enterprnises. 305 Madison Avenue. Suite
1166, New York, NY 10165

PROTECT YOUR MUSIC! Complete copyrght guide
and all required forms. Only $5 00! Evergreen, P O
Box 13741, Lexington, KY 40583

SONGWRITERS CUSTOM SONG DEMOS By
professionals. Save $15. Free information. 3-song
sample cassette, $1.00. Write: Hollywood Records. 603
First Street, #138-CM. Oceanside. CA 92054 (619)
757-7446.

A COMPLETE QUALITY demo of your song only $40
Write for the rest of the story to: Heartake Songs, P O
Box 621, Madison. TN 37116.

VIDEOS

SATURDAY MATINEE SERIALS/WESTERNS on VHS!
Send SASE tor Iist. The Serial Fanatic, P.O. Box 173
CM, Boyertown, PA 19512,

CLIFFHANGER SERIALS - ACTION PACKED westerns.
Gigantic selection. Free illustrated catalog. HCS. Box
376R, Jamison, PA 18929,

HOME FURNISHINGS

WATE RSTOVES

The safest, most efficient
wood heat system on the
market, the TAYLOR
waterstove sits outside
and heats your home
and 100% of household
hot water.

« UL listed

« Thermostatic control

TAYLOR MANUFACTURING, INC.

PO Box 518. Elizabethtown, NC 28337
Call 1-800-545-2293 for more details.

be sure to include camera ready artwork.
COMPLETE THE FOLLOWING:

Please insert my ad
under the heading

CLASSIFIED ORDER FORM

Country Music classifieds target your market. Every issue is read by more than 2 million
country music fans who are proven buyers of records, tapes, videos, memorabilia and all
kinds of products and services that make up the traditional country living lifestyle.

Don’t miss our next issue. Send in your ad order now. The rates are: word ads - $4.25
per word, minimum ad 10 words. Classified display - $325 per column inch. Just complete
the coupon below and mail it with your copy and payment today. For display advertising,

times, beginning with the next available issue. Place my ad

Name

cover full payment of my advertising schedule.

Enclosed is my check for $ to

Address

City

Area Code & Telephone Number

State

Mail this coupon, plus your copy and payment to:
Country Music, Classified Department, P.O. Box 570, Clearwater, Florida 34617-0570.
Telephones: National 800-762-3555 ¢ Florida 813-449-1775 » Country Music is
represented by Russell E. Palmer, Inc. for classified advertising.
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Burie

Before we get started, there |
are two things I'd like to

mention. First, it's my

unpleasant duty to remind

vou that the record album, or |
LP as we know it, is headed

for extinction. We will fea- |
ture LI in this eolumn when
still available, but cassettes
and compact dises have all
but taken over. Many of vou
still like LP's and even
8-tracks, but times do
change, and ironically the |
move to CD% has been a boon

to the reissues market. Even

major labels are now releas-

ing more vintage material

from their vaults than ever—

on CD. Second, I've begun

working on reissues with sev-

eral record companies |
myself, helping choose reper-
toires and writing liner notes
in some cases. Inthe past I've
avoided mentioning those |
titles sinee it seemed tacky to
do so. But part of my jobis to |
tell you about interesting
reissues, and [ think I've
found an ethical way to
include things I've had a hand
in. If I've worked on an
album, I'll simply tell you
about the material. without
editorializing. That said,
here's this issue's treasures:

Merle Haggard: longtime
Buried Treasures readers
may have noticed that the
only Hag reissues around
these past few vears have
been British imports. At last
thats changed, thanks to two
new American collections
that, together, cover 18 years
(1963-1981) of Merlek career.
Capitol Records” fine Collee-
tors Series weighed in with
the first. Their Merle Hay-
gard (7 93191 2) covers most,
though not all, of the essen-
tial Capitol sides. It kicks off
with "Swinging Doors,” Hag-
gard’s second Top Ten record |
("Strangers,” not ineluded.

being the first). I'rom there it

makes a run through 20 Hag-

gard songs of the late 1960%,

among them "The Bottle Let |
Me Down,” “Hungry Eyes,” |
"Workin' Man Blues,” “Daddy

Corniry Music

| hit, “Sam Hill,” from 1963,

Frank,” "Okie From Mus-
kogee,” “The Fightin® Side of |
Me,” “Emptiest Arms in the |
World,” “Movin” On,” “Cher-
okee Maiden” and more.
Rhinos More of the Best
(R2 70917), which I anno-
tated, covers some of the gaps
in the Capitol collection,
including Merles first ¢hart

“Branded Man,” “"Mama
Tried,” “Silver Wings,”
"White Line Fever,” "It's Not
Love (But Its Not Bad),” "If |
We Make It Through Decem-
ber,” “Someday We'll Look
Back™ and “Its All in the
Movies.” It also brings
together seven of his biggest
MCA hits from the late 1970%
to the early 1980's, among
them “Ramblin’ Fever,” “If
We're Not Back in Love by
Monday.” “I'm Always on a
Mountain When [ Fall,” “Its |
Been a Great Afternoon,” "1 |
Think [1lJust Stay Here and
Drink™ and “Rainbow Stew.”
Sonny James: [ tried to
interview Sonny a couple of
vears ago for our CMMU
Update feature but found his
mahagement curt and un-
cooperative. Sonny remains a
gem. His rating as Number
19 out of the 100 top country
record-sellers is a formidable
achievement. His hits, like
Haggards, have long been out
of print. Now Capitols new
Sonny James package (T
91630 2), part of their Collec-
tor's Series, compiles 20 of his
biggest hits, beginning with |
his 1957 country and pop |
smash, “Young Love,” ending ;
with 1972s “That’s Why 1

dTreasures/
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Love You Like I Do.”

This album includes every-
thing that matters: “Bal-
timore.” written by longtime
Bill Anderson associate,
Jimmy Gately, “You're the
Only World 1T Know,” "“Take

»

Good Care of Her,” “Room in
Your Heart,” “Heaven Says
Hello,” an early country ver-
sion of “Its Just a Matter of
Time"” (the Brook Benton
song Randy Travis revived
last year) and Sonny's 1969
remakes of Roy Orbison's
“Only the Lonely”™ and Johnny
Preston’s “Running Bear.”
His two slick interpretations
of the rhythm-and-blues clas-

sics, “Bright Lights, Big |

City” and “Empty Arms,”
show the different direction
he was taking toward the end
of his days with Capitol.

The album’ weakest point
is its liner notes, a sterile
recitation of the most basic
facts by Steve Kolanjian.
Ernest Tubb: [ worked on
this one, 20 here are the bare
facts. Krnest Tubb never
recorded a live album for
Decca. His Hittin' the Road,
On Towr and Midwite Jambo-
ree albums were actually stu-
dio recordings with live
introductions and applause
spliced on. By contrast,
Rhino's Ernest Tubb Live:
1965 (R T0902) was recorded,
in stereo, at the Magic Castle
Ballroom between Seattle
and Tacoma by ex-Texas
Troubadour drummer-turned-
recording-engineer, Jan
Kurtis. At this time in his
career, Tubb carried an "all-
star” group of Troubadours

World Radio Histoi

Reissues,
Rarities and the
Hard-to-Find

that included Jack Greene on
basx, Cal Smith on rhythm
guituar and the guitar/steel
guitar team of Leon Rhodes
and Buddy Charleton.

E.T. does all his hig hits,
from “Soldiers Last Lelter,”
“Driftwood on the River” and
“I'll Get Along Somehow” to
*Rainbow at Midnight,” “Blue
Eved Elaine” and "Drivin’
Nails in My Coffin.” Several
later hits, including “Pass the

| Booze™ and “Thanks a Lot,”

round out the album. The
Troubadours themselves do a
brief solo spot, as they did
when Tubb took a break, with
Cal Smith singing the old
Hawkshaw Hawkins hit,
*Lonesome T-7203," by Justin
Tubb. A word of warning, the
('D has several more tracks
than the cassette version.

George Jones: When

| George Jones was a kid in

Texas, he once got to back
Hank Williams when Hank
appeared on a small loeal
radio station during a tour.
Hank was a major influence
on George, and when the
booze and pills seemed to be
winning, the Hank compari-
sons began to take in more
than just singing. Hank's

| music also accounted for one
| of George’s best albums for

United Artists, My Favor-
ites of Hank Williams (HAT
3136), now out on Longhorn.
George's feel for these
dozen numbers comes forth
on every note, making clear

just how much he absorbed

himself in those black-and-
vellow-label MGM recordings
of hiz. Backed by muted,
sparse, Hank-stvle accom-
paniment, George'’s special
way of phrasing puts these
numbers, particularly “I Just
Don't Like This Kind of Liv-
ing.” “You're Gonna Change,”
“You Win Again” and “Man-
sion on the Hill,” across
nearly as effectively as Hank
did himself. One suspects
that as proud as Hank was of
pop singers like Tony Ben-
nett cutting his songs, this is
how he wanted them sung.



Jimmy Bryant: After the |

legendary guitar/steel guitar
team of Jimmy Bryant and
Speedy West separated in the
late 1950’s, when Speedy
moved to Tulsa, Bryant con-
tinued as a busy session musi-
cian in L.A. He also started
recording for Imperial
Records. With Imperial
Records producer Scotty
Turner handling his record-
ings, Jimmy headed in a more
commercial direction. Some
albums were relaxed to the
point of boredom. Others
were nearly as hot and jazzy
as the Capitol sides.

Bryant’s Back in Town
(HAT 3137), originally
released in 1966, shows the
more relaxed Bryant. The
music isn't the sophisticated
country jazz he recorded with
Speedy from the early to
mid-19505. It is far more com-
mercial material that proba-
bly reached a lot of people
who thought his and Speedy’s
earlier playing was a bit way
out. Most numbers are origi-
nals, and on some, like the
Latin-flavored “Elena Good-
bye,” he plays an acoustic
instrument. Nevertheless,
the dizzyingly fast playing
he’s known for remains
aboard, as “Model 400 Buck-
board,” “Fender Bender” and
the aptly titled “Blow Your
Hat in the Creek” all prove.
The only standard here is a
melancholy “Fraulein.”
Skeets McDonald: This
one’s a sleeper for honky tonk
fans. Skeets McDonald was
not really a heavy hitter.
While his career began in
Michigan, he enjoyed his big-
gest success after he settled
in California in 1951 and
signed with Capitol. A regu-
lar on the popular L.A. TV
show, Town Hall Party, his
biggest hit was his Number
One recording of “Don’t Let
the Stars Get in Your Eyes”
for Capitol in 1952. Some of
his best work, hit or not, was
done for that label, and his
1958 Goin’ Steady With the
Blues (HAT 3138), is now out
on Longhorn.

The mix of raw country
blues, honky tonkers and one
novelty number reveals a
fine, expressive singer who
never got the credit he

deserved. Some numbers
here are oldies, like Ernest
Tubb’s “Tomorrow Never
Comes,” Fred Roses “Blues
in My Mind” and Johnny
Bond’s “Gone and Left Me
Blues,” done with a slightly
more upbeat accompaniment
than the original versions.
Others, like the title track,
written by Harlan Howard,
| and McDonalds own “Hawai-
ian Sea Breeze,” were newer
compositions. Fans of Joe
: Maphis can hear his blister-
| ing lead guitar on nearly

every track, as well as the hot
boogie woogie piano of Cap-
itol country boogie master,
| Merrill Moore, a player who

influenced Jerry Lee Lewis.
| All the music here very much
| anticipates the early 1960’
’ Bakersfield sound.

Merle Travis:

The last |

recordings Merle Travis |

made before he died in 1983
were done for the L.A.-based
outfit, CMH Records, ten

years ago. CMH owner Mar- |

tin Haerle put Travis in an
atmosphere with players who
could help him re-create his
Capitol recordings of the late
1940’s and early 1950%s. The

CD-9018) is the compact disc
reissue of the original 1980
double LP: 24 remakes, done
in the spirit of the originals
with backing by a band that
included ex-Texas Playboys
Alex Brashear (trumpet),
, Herb Remington (steel) and
| Johnny Gimble (fiddle).
| You can anticipate most of
’ these. “Sweet Temptation,”
“Divorce Me C.0.D.,” “Cin-
cinnati Lou,” “Fat Gal,”
“Steel Guitar Rag,” “I Like
! My Chicken Fryin’ Size,”

Merle Travis Story (CMH |

“John Henry,” “Bayou Baby"”
and “Kentucky Means Para-
dise” are here, as is his only
known recording of “Smoke!
Smoke! Smoke! (That Ciga-
rette),” the 1947 number he
wrote for Tex Williams. He
also performs several alonc
with acoustic guitar, includ-
ing “Sixteen Tons,” “Nine
Pound Hammer,” “Dark as a
Dungeon” and “Re-Enlist-
ment Blues.” His voice was
leathery, his picking a bit
slower, but his spirit was
there in spades. CMH has
enough Travis material for
several more sets, much of it
never-before-issued.

Longhorn recently
released another Travis col-
lection, this one a reproduc-
tion of a vintage Capitol
album. The Merie Traris
Guitar (HAT 3132), is a collec-
tion of unaccompanied instru-
mental electric guitar
performances originally
recorded in the late 1940's and
early 1950%, most of them as
part of the Capitol Transcrip-
tions (recordings sold or
leased to radio stations).
These were originally
released on LI in 1956.

For fans of Merle's playing,
the 12 numbers covered run
the gamut of his instrumental
repertoire. “Blue Smoke,”
one of his most intense
instrumentals, leads off Side
One. He also makes short

work of both the old big band |

number, “Bugle Call Rag,”
and “Walkin’ the Strings.”
Merle's knowledge of pop
songs outside the realm of
country was always impres-
sive. And he capably inter-
prets some ancient ditties
like “On a Bicycle Built for

| Virginia, transeriptions of
|

| Two,” “The Sheik of Araby,” I
“The Waltz You Saved for Me”
and “Goodbye My Blue Bell,”
the latter dating back to Civil

style, which influenced
everyone from Chet Atkins to
Elvis' original guitarist,
Scotty Moore, this is defi-
nitely the album to get.

Farm and Fun Time: This
one’s a treasure. Live Again-
WCYB-Bristol Farm and
Fun Time (Rebel REB 854)
was compiled from late 1940's
transeriptions made at radio
station WCYB in Bristol,

\ War days. For fans of this‘
|
\

their popular noontime Farm

and Fun Hour. The show

attracted some of the first

great bluegrass acts to follow
| in the footsteps of Bill Mon-
| roe, including the five here:
the early Flatt and Seruggs
lineup with Mac Wiseman
singing tenor, The Stanley
Brothers, Mac Wiseman and
The Country Boys (dating
from before Wiseman'’s brief
run with Lester and Earl),
| The Sauceman Brothers and
| Curly King and The Tennes-
see Hilltoppers.

The Saucemans, Carl and
J.P., sound less bluegrassy
| than the others here since

they sing mostly ballads.

“Road of Sadness” and “Let-

ter that Broke My Heart” are |
| particularly outstanding. |
| The three 1949 Flatt and
Seruggs tracks include “Roll
in My Sweet Babys Arms,”
“Rainbow of My Dreams” and
the chilling sacred number,
’ “That Home Above,” where |
| Scruggs switches from banjo |

to guitar. These three |
numbers are easily the best
[ performances here—the band |

How to Get These Treasures

Available in formats shown at prices shown: Mevle Haggard
(7 93191 2) CD $15.98/Haggard, More of the Best (R2 70917) CD
1498, cassette $8.98/Sonny James (T 91630-2) CD $15.98/E rnest
Tubb Live: 1965 (R 70902) CD $1.1.98, LP and cassette $8.9%/George
Jones, My Farorites of Hank Williams (HAT 3136) LP and cassette
SILOSJimmy Bryant, Bryants Back in Town (HAT 3137) LP and
cassette $11L.9%/Skeets MeDonald, Goin® Steady With the Blues
(HAT 313%) LP and cassette $1LO8/The Merle Traris Story (CMH
CD-9018) CD $15.98/The Mevie Travis Guitar (HAT 3132) LP and
cassette $1LO8/Live Again- WYCB-Bristol Farm and Fun Time
(REB 854) P and cassette $9.98.

Send check or money order payable to Cowntry Music Magazine
to Dept. 7890, 329 Riverside Ave., Westport, CT 06880, Add $1.95
postage and handling for first item ordered, $.95 each additional,
CMSA members, sec CMSA Members Only page for discounts,

is really hot. Wiseman's three |
1950 solo performances are |
well sung and anticipate the |
sound of his early Dot record- I
ings. For Stanley Brothers
collectors, there are four
numbers, three of them out-
standing-"Short Life of |
Trouble,” “Blackberry Blos-
som” and “Rose of Old Ken-
tucky”-none ever commer-
cially recorded by Carter and
Ralph. Excellent local-favor-
ite artist, Curly King, seems
fairly mundane amid such
lofty company.

~RICH KIENZLE |
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Singles

1. Ricky Van Shelton.... I've Cried My Last Tear for
You
2. ClintBlack .......... Walkin’ Away
3. George Strait ....... Love Without End, Amen
4. Tanya Tucker.......... Walking Shoes
5. Keith Whitley ........ I'm Qver You
6. Doug Stone ......... I'd Be Better Off (In a Pine
Box)
7. Travis Tritt. . ......... Help Me Hold On
8. Alabama............ Pass It On Down
9. Lionel Cartwright.... [ Watched It All (On My
Radio)
10. Steve Wariner ....... The Domino Theory
11. Kathy Mattea ....... She Came From Fort Worth
12. Reba McEntire....... Walk On
13. The Desert Rose
Band................ In Another Lifetime
14. Eddie Rabbitt. .. .. ... Runnin’ With The Wind
15. Lacy J. Dalton ......... Black Coffee
16. The Judds ........... Guardian Angels
17. Robinlee ........... Black Velvet
18. Garth Brooks ....... The Dance
19. Restless Heart ... ... .. Dancy’s Dream
20. Dan Seals............. Love On Arrival
21. Rodney Croweli....... If Looks Could Kill
22. Randy Travis. . ....... He Walked On Water
23. T. Graham Brown .... If You Could Only See Me
Now
24. Alan Jackson........ Here in the Real World
25. Kentucky
Headhunters ........ Dumas Walker

A 25% Discount For
CMSA Members Only

Here it is, folks! Your quick and easy order form for your choice
of the Top 25 albums currently on the country music charts.
Everyone may order, but members of Country Music Magazine's
own Country Music Society of America get 25% off list price.

Albums listed on this page are available in CD or cassette.
Sorry, no LP%s, singles or 8-track tape available. To order, fill out
coupon on this page and include your check or money order. Allow
six to eight weeks for delivery. To join the CMSA and save 25% on
every CD or cassette you buy, add $12 to cover membership dues
and use member’s prices. Dues entitle you to an additional year of
Country Music Magazine, the Newsletter with every issue,
membership card, discount coupons and more.
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Albums

1. ClintBlack .......... Killin’ Time
2. Kentucky
Headhunters ........ Pickin’ on Nashville

3. Travis Tritt........... Country Club

4. Ricky Van Shelton.... RVS II]

5. Alan Jackson......... Here in the Real World

6. Randy Travis......... No Holdin’ Back

7. Kathy Mattea ....... Willow in the Wind

8. Willie, Waylon,

Johnny & Kris. ....... Highwayman 2

9. Hank Williams, Jr.... Lone Wolf
10. Lorrie Morgan. ...... Leave the Light On
11. Garth Brooks ....... Garth Brooks
12. Restless Heart....... Fast Movin’ Train
13. Doug Stone ......... Doug Stone
14. Charlie Daniels Band  Simple Man
15. DanSeals........... On Arrival
16. Keith Whitley........ I Wonder Do You Think of Me
17. kd.lang ............ Absolute Torch and Twang
18. Paul Overstreet...... Sowin’ Love
19. Sawyer Brown........ The Boys Are Back
20. Randy Travis......... Always and Forever
21. Patty Loveless ....... Honky Tonk Angel
22. George Strait ....... Beyond the Blue Neon
23. Robinlee ........... Black Velvet
24. Steve Wariner ....... Laredo
25. Shenandoah......... The Road Not Taken

I B N S N BN N N S S G N S . .
Make check payable to Country Music. Mail to: Top 25,
Suite 2118, 342 Madison Ave., New York, New York 10173.
Check one: [ Cassette $§9.98, CMSA Members $7.49

O CD $16.98, CMSA Members $12.74
Add $1.95 postage & handling for one album, $.95 for each
additional. Circle numbers you want from Top 25 list above.

1 6 11 16 21 Total Amount §
2 7 12 17 22
Post &

3 s s L
5 10 15 20 25 Totalenclosed $
Name o

Address S S
City _ State Zip

CMSA Membership #__

O I want to join the CMSA and get Member’s Price. I'm
adding $12 for membership which includes an extra year's
subscription to Country Music Magazine. 7890
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& TOYOTA TRUCKS

Bonnie Kolano, Courier Service Owner. When Bonnie
Kolano took her 1984 Toyota Truckin to trade for a new
1990 model, she had just one concern.“I

was afraid they wouldn’'t want my trade-in” ‘f/‘ﬁ'er 516,043 m iles’

Bonnie said. After all, her 400-mile/day,

5-day/week courier route had put over half- my Iast tz‘uck is st ill Ih

a-million miles on the odometer. Happily, o o 99
however, her dealer knew an opportunity SbOWI‘()()m C()I]d 1tion.
when he saw it. Today, Bonnie’s old truck is

displayed prominently in his showroom. A monument

to Toyota reliability And Bonnie? She’s back on the

road in her new Toyota Truck. ““So far, it’s even better

than the last one)’ Bonnie said recently. Of course, she

expected nothing less.

Call 1-800-GO-TOYOTA if youd like a truck brochure or
the location of your nearest dealer.

“Ioyota, I love what you do for me.”
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