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Stanford Robinson

»' Condﬁcting

(EXPRESS STAFF REPORTER)

engaging many important orchestras and thus

Sonm weeks ago “ Musical Express” reported that Butlin's Holidey Gamps
straight and dance musicians to entertain

summer, We expressed our

the
for the

pianist Solomon as soloist with both orchestras.

The London Symphony Orchestra under the conductor-
ship of Stanford Robinson will be at Phwelli on May 1§
and 14 and the London International Orchestra conducted
by Fistoulari will be at Filey on May 8, 9, and 10. Both
the London Symphony and the London International
Orchestras consist of seventy musicians each,

Al Berlin, Musical Director of
Butlin’s, tells “Musical Express”
that, in spite of recent bad wea-
ther and floods, four of their

ps have opened on schedul

exactly as planned. At Filey,
Dick Denny and his Dance
Orchestra of fifteen musicians,
Al ¥ried conducting Butlin’s
Theatre Orchestra of fifteen, Len
Roy resident musical entertainer
and George Oarr organist, are
already entertaining early holi-
day crowds.

Clacton has opened with Stan-
ley Barnett and his twelve-piece
band, Arthur Gould and Butlin’s
Theatre Opchestra of fifteen,
Bunny Austin, musical enter-
tainer, and Arthur Wood, orga-
nist. Phwelli, toe, is open, with
Maurice Speffield his Dance
Orchestra of 'fmen, Jack
Dwyer and Butlin's Theatre
Orchestra, Harold Honess as
resident organist, and Stan and
Doris, musical entertainers.

The fourth camp now open,
Skegness, has Alan Greene and
his fifteen-piece Dance Orches-
tra, George Colbert conducting
Butlin’s Theatre Orchestra,
Tommy Brown and his Quartette
and the Billy Gold Trio that held
the fort all through the winter
season. The organist is Arthur
Jones, and the musical enter-
tainer Harold Ramsden.

Whatever the weather may be
like, holidaymakers at Butlin's
camps are definitely assured of
the highest standard of musical
entertainment the country has
to offer.

PROVINCIAL
BANDLEADERS
PLEASE NOTE

Hardy Ratcliffe informs
“Musical Express” that the
Dance Band Leaders' Associa-
tion is now planning the organi-
ation of bandleaders in districts
other than London. A meeting
for Scotland is contemplated at
an early date. Will all provin-
cial and Scottish bandleaders
please communicate with Mr.
Hardy Ratcliffe at the Musi.
cians' Union, 7, Sicilian Avenue,
London, W.C1.

SID PHILLIPS

signs further year

at COCOANUT
GROVE

Charles Bohm of Music
Artistes Ltd, tells *“Musical
Express” that Sid Phillips

whose present contract expires
on July 6 has been held over at
the Cocoanut Grove until the
end of July when he will supply
a deputy band for the month of
August. When he returns with
his band at the end of that
month he will be under a mew
contract lasting ‘until February,
1948, with a further option until
July of that year, This will
also apply to the very fine
rhumba band of the Deniz
Brothers, known as Hermanos
Deniz, who are under contract
to Phillips.

Magic_ﬁne al
Covent Garden

Mozart might well have said
with Prospero, “Lend thy hand
and pluck from me my magic
garment,” for there was but
faint magic in the Mozart on
Tuesday. A lethargic somnolence
veiled this enchanting master-
piece. We were given grandiose
costumes and imposing sets,
indeed, the orchestra played well
and yet, in spite of Karl Rankl's
meticulous care and masterly
conducting, one was conscious of
them not being quite at home
with this lovely music. Likewise,
the singers—yet there were some
good voices, but alas! not one
Mozartian singer. Style never
made itself apparent throughout
the evening.

The tempi of the singing and
the speaking seemed much too
slow, particularly the spoken
dialogue, which was very pon-
derous. It was, I fear, Schikan-
eder’s evening, aided and abetted
by Maicolm Baker-Smith and
Oliver Messel. But oh! The
pity of it, that we were denied

the magic of that great and most
divine genius, Mozart, D.H.
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amount of work that would he
for the profession during the worst period of the year—the summer mos
able to announce exclusively that the London Sympheny Orchestra and*the London-
national Orchestra will both appear at Butlin’s camps -in May,

a greaf numbey
erowds at

to open at the Opera
House, Manchester, on Thurs-
day, April 17. Presented by the
New York Theatre Guild in con-
junction with H. M. Tennent
Ltd., the show will have an all-
American cast and will open at
the Theatre Royal, Drury Lane,
on April 30.

“Oklahoma " is reckoned to
be the biggest hit musical ever
presented on Broadway. It has
been running over six years and
has had many complete changes
of cast, There are companies
playing in Chicago and Los
Angeles and several more per-
manently on the road. Many
already popuiar tunes wili be
released by the publishers soon
after the Loandon opening, and
the record companies have al-
ready scheduled a batch of re-
cordings, both by the original
American company and by
British artists, for release in the

May lists.
As we closed for press,
“Musical Express” had not

learnt the name of the show's
musical director, who is expec-

ted to be an American—the
orchestra, of course, will be
British.

Kane Leaves Winstone
to Free-Lance

singer Peggy
singers

Brooks, star of the Colgate Sho

Anne Sheiton, England’s star vocalist meets Australia’s famous

Musical

a number over with ﬂ.ﬂ'& do:h’.mm
Pranz. Miss Brooks is. visiting’ England prior to sailing for
America.

Good Jive at
Wembley

Easter Sunday may not be
regarded as a particularly good
day to stage a jive concert, but
a large gathering assembled at
Wembley Town Hall last week
to hear some of the West End’s
best swingsters in one of the
best informal sessions I have
attended for some time,

Coleridge Goode, whose new
acoustic _bass was. in endid
form for once, Carlo 16T, |
Freddy Clayton, Jock Bain,
Ronnie Chamberlain, Ronnie
Scott, Pete Chilver, Art Thomp-
son, Kathleen Stobart and the
Feldman brothers made with the
music, while a pleasant comedy
interlude was given by Jimmy
Edwards from the Windmill
Theatre.

Ronnie Scott is playing better
jazz than ever before, and shared
top honours for the afternoon
with Kath Stobart and Ronnie
Chamberlain. Art Thompson's
boogie woogle playing won him
a terrific ovation.

STUART S. ALLEN.

After seven years with Eric
Winstone, Alan Kane leaves the
band to free-lance. Kane tells
“Musical Express'” that he is
going to take a long-needed
holiday after his two years’' non-
stop work with the orchestra in
which he has filled the role of
deputy leader and drummer with
the Roy Marsh Sextet, apart
from being featured vocalist
with the band.

Kane is a versatile performer,
and last Sunday he packed the
White Rock Pavillon, Hastings,
when he deputised for Eric
Winstone at one day’s notice.
His black-faced impression of Al
Jolson complete with white
gloves was a great hit with the
audience. He tells us that he
will always remember the seven
years he has spent with Win-
stone as very happy ones, and
looks forward to the Jazz Jam-
boree when he will appear as
guest artist with the band. He
will also be appearing with
Winstone on his broadcasts.

Frank Reidy
out of Army

Frank Reidy, well-known
tenor player who before the war
was featured with such well-
known bands as Fred Hartley,
Jack Jackson, Ambrose and
Louis Levy, hag now received
his demobilisation from the
army. Reidy is well known for
his symphonic as well as dance
music and apart from fine tenor
and clarinet also specialises in
bass clarinet.
to contact him can do so at
Museunr 5281,

Desmond 0’Connor’s
New Book

Desmond O'Connor, the well-
known songwriter, with many
hit numbers to his credit, has
written a new book, entitled
“ How to Write the Words of a
Hit Song.” O'Connor has written
lyrics with many of our greatest
popular song composers. He has
not only the practical experience
to have undertaken this work,

discussed. The book is attrac-
tively produced and no doubt
will be the vade mecum of all
future lyricists. It is

by Cosmo Music Co. v
Ltd, and sells at the modest
price of 2s. 6d.

PALLADIUM
SHOW
FIRST CLASS

‘The new Palladium show fea-
taring Tommy Trinder is first-
class bright entertainment. To
the Skyrockets, under the
capable direction of Paul
Fenouhlet, must surely go the
gréatest credit for being the

|fimest pit band in the counmtry.

Trinder, as Jane Russell,

something that must not be
missed. Valeriec Tandy as the
leading lady is a first.class artist
and the show is exceptionally
well dressed. The Master Keys,
coloured American vocal act,
were very good in their bright
numbers, but the one slow song
they did was badly out of tune.
The songs that have been spe-
cially written for the show are
bright and fit the show well.

FALSE
BEPRESENTATION

JOIN the M.E.
ROLL of HONOUR

"MUSlCAL EXPRESS” Is

one hundred per cent.
behind the Songwriters’ Guild
and we are prepared to give
it every support in our power.
Because of this we propose to
publish each week a “ Roll of
Honour ” which will comprise
a list of bandleaders and
artistes who have agreed to
perform a minimum of 50 per
cent. British works in public
and on the air. We would,

to undertake this patriotic
gesture to send in their names
to us. Miss Evelyn Laye has

started the ball roll-

another alkBritish pro
gramme in her next
“ Workers' Playtime” broad-
cast. We have already drawn
attention to the support given
to British writers by Jack

our part, shall be delighted to
give them the credit they de-
serve. Join our “Roll of
Honour ” at once!

IRISH TOUR
for
Len NORMAN

Len Norman, better known to
London dancers as drummer
Len Owers, will take his band
on a six-week tour of Southern
Ireland. The tour, arranged by
Supremier Productions Inc.,
commences on April 13, and will
cover forty-two Irish towns. The
personnel consists of Ernie
Loton, Sid Fordham (trumpets);
Jack Young (trombone);
Turner, Sid Bates (altos); Al
Cornish, Dave Nussbaum
(tenors); Brian Barnes (piano);
Phil Rossell (bass); and Harry
(drums). The vocalist
for the tour is Jill Summers, and
arrangements for the

h‘vqbegp,dombyBrhn
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AFFECTS BLUE
ROCEETS

A dance in aid of the British
Sailors' Society has been billed
as being played for by the Blue
Rockets Dance Band on Friday,
April 18, at the Drill Hall, Broad-
gate, Beeston. In point of fact,
on this particular date the Blue
Rockets will be playing at the
Douglas Hotel, Aberdeen. Their
solicitors, Hall, Bryden, Edger-
ton and Harvey, have sent a
letter to the people concerned
regarding this false representa-
tion, which could be harmful to
the band's reputation. The
names Blue Rockets Dance Band
and Blue Rockets Orchestra are
registered at Somerset House
and cannot, therefore, be used
by any other band.

Manon at
Covent Garden

It is some considerable time
since Massenet’s Manon was
heard at Covent Garden. This
meritorious revival is therefore
all the more welcome; moreover,
it is well produced and has
vitality. Virginia MacWaters
makes Manon very lovable and
pitiable, and sings charmingly.
Heddle Nash is an ideal Des
Grieux—he emphasises the com-
plexities of the Chevalier’s nature
and sings beautifully, the only
blemish being a lack of volume
and ringing tone in the higher
fortisimmi phrases, nevertheless
an admirable performance.
Dennis Noble gives Lescaut a
kind of self-satisfied cheerfulness
and Bruce Dargavel favours
Bretigny with a fine rich voice.
The chorus sing well and the
orchestra, under
Goodall, play the charming score
captivatingly. A very worthwhile
revival, D H.

Len Franks Changes
Address
Len Franks, well-known tenor-
player with Carrol Gibbons,
wishes it to be known that as
from this week his address and
telephone number have been
to the following: 8,

ing & lot these days in some very

fine contra-bass clarinet work.

-t .

HEN his Issue of

nothing has so far been done.
“ Musical Express”

and much wmore courage th

the matter as a responsibility.

“Show World " but, like “ Th
lacked the Crusader touch.

entertainment professions had
selves as now.

The eniire entertalnment in-

dustry now has a virile protago-
nist in the House of C in

is primarily concerned with the
effects of this situation on the music businegs. But it is
safe to say that this newspaper has spoken up for brother
artistes in the Variety profession with greater vehemence

an their own representative

periodicals have done. ' The Performer " has not shouldered

. This is surprising since the

Variety profession has never had a great deal of respect for
radio in this country owing, no doubt, to the monopoly
system. Frank Woolf had a big chance in his weekly

e Performer,” that periodical

Never before in show business
was there such a political situation in which the allied

such a chance to assert them-

Broadcasting Council be
formed, representative of all

the person of Wing-Commander
Geoffrey Cooper. His fight on
our behalf has brought to the
notice of Parliament that enter-
tainment is not only an impor-
tant business but a business

profi "and allled trades de-
pendent on radio. But where is
the amalgamation between the
representative bodies?” Has the
MU. met the VAF.] Has
Equity been in conference? If
eighteen days are insufficient to

important to the nation. He has
stressed the anomalies that stand
in the way of our progress. What
are WE going to do about it?
Are we going to let Mr, Cooper
do the shouting while we sit
back in apathy? Have we no
obligations in this matter our-
selves?

A lesson could well be taken
from the healthy activity of the
Songwriters' Guild. Ably com-
manded by that tireless fighter,
Bruce Sievier, and backed with
the unceasing efforts of the
entire intelligentsia of the song-
writing world, to say nothing of
the wvaluable efforts of Irwin
Dash shown in the most prac-
tical manner, this body knows
what it wants and intends to get
it. But it appears that the most

powerful concerted action
might have come from the
Musicians’ Union, particularly

since it now embodies the Dance
Band Leaders’ Association,
These people have all got some
idea of the Utopian conditions
desirable in radio to-day. Their
voices should have been heard
before now, and those voices
should have been louder than
anyone else's,

This writer has yet to hear
anything said against Wing-
Commander Cooper's excellent

form the nucleus of a National
Broadcasting Council, then
surely it is long enough for some
preliminary work to have been
done? There appears to be no
great diversion of views on what
we all want. The desire is there,
but the speed and action is miss-
ing. While our sister contem-
porary talks of “red herrings,”
“milk and water"” and “storms
in a teacup,” while the Musi-
cians’ Union promises to discuss
the situation in the near future,
and while a movement is afoot
to take the limelight OFF the
B.B.C. and focus it on to the
music publishers for song-
plugging, a brilliant opportunity
is being missed.

We want quick and decisive
action in this matter, and " Musi-
cal Express” points out that it
is the bounden duty of the Musi-
cians’ Union to start the ball
rolling. An immediate meeting is
necessary, at which the system
of radio as it has been accepted
to-day must be unanimously con-
demned. The nucleus for the
National Broadcasting Council
must be formed forthwith! When
prompt action has been taken
and a foolproof modus operandi
has been decided upon, then—and
only then—can we present the
matter as a fait accompll to
Wing-Commander Cooper who,

WHAT IS THE UNION
DOING ABOUT B.B.C.?

Immediate Action Needed
< ot By The Bdivor ST MUSICAL EXPRESS)

o
“Sfubicsl Express” i published, exactly eighteen dsys will have
passed since Sir Valéwline Holmes’ Report on the B.B.C. was made public. What
mmmm‘mm-uunmmmmungmmnm
musicians throughout this country? What, so far, has been done by the Musicians’ Union
and the Variety Artistes’ Federation? This newspaper is entitled to ask the question and
;}h allled professions are emtiled to know how their representative bodies are serving
them. Sir Valentine Holmes' Report is a complete vindication of the allegations made
against B.B.C. administration. For this reason alone representative organisations were
instantly confronted with a major problem. The situation warranted extraordinary meet-
ings being called. Immediate action was indicated. This writer telephoned Mr. Dambman,
General Secretary of the Musicians’ Union, who gave his assurance that a meeting would
eventually be called to discuss the situation. But at the time of writing these words

LONDON
CONTEMPORARY

MUSIC CENTRE
AT WIGMORE HALL

The song and chamber music
programme at Wigmore Hall on
April 1, given by the London
Contemporary Music Centre,
was an “easy " and most enjoy-
able concert to follow. Edmund
Rubbra’s violoncello sonata (Wil
liam Pleeth and Margaret Good)
proved to be a fine broad work
culminating in a movement
which will be remembered by all
who heard it.

The trio by Bernard Stevens,
a taut, teuse sqmpeagt'ery Wving
something in commoa
Arnold Bax, was pervaded by a

sense of urgency throughout
which was not, however, fully
resolved emotionally in the

finale. It knocked us down, as
it were, but never quite set us up
again, which was a pity, because
it is still a work of considerable
merit.

Some Spanish poems
Lorca) were sung by ;
Fuller to most compete
pleasing settings
Apivor, and Fuller co
recital with four e
children’s pieces
Mexican composer
Revueltus, whose untim
in 1840 (judging by the
sery songs, slight as g
is more than a national

(Garcia

to

loss

Mexico. D.H.
in turn, can present the recom-
mendations to the right quarters
to have them ratified

No man has ever done more
for the entertainment industry
than Wing-Commander Cooper

; on the

He is still willing to car
fight until satisfactory condi-
tions prevail. But he is not a
Messiah. He needs our help and
backing. The words have all
been spoken—it's the deeds that
will do the trick now In all
sincerity we believe that the
affairs of Mr. Jack H
well be temporarily
the Musicians' Unic
time being, while t
themselves to what hs
the greatest issue in the entire
existence of that organisation

suggestion that =a National

Last week Ron Goodwin and
his band replaced Jan Ralfini at
the Court Ballroom, Balham.
This luxurious ballroom is the
meeting place of many well
known professional dancers who.
we understand, are delighted
with the fine strict tempo of the
Goodwin band. The line.up is
as follows:—Ron Goodwin lead-
ing on trumpet and plano, Ken
Hare piano accordion and vibs,
Phil Host tenor, clarinet and
violin, Fred Gillman drums,
Bonny Evans vocalist and Len
Kane bass and vocals.

Strict Tempo
Orchestra

From Mark Cumner “ Musical

Express " learns this week of &

newly-formed strict tempo

under the direction of
orthern

backgro
etc., in addition to presenting &
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new version of strict tempo
dance music, The band has
already received several stage
engagements.
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THE VOICE

DO WE WANT IT?

This paper has ¢ ly cl yred for more out-
side broadcasts. Why? Because we want all bands to have
a break on the radio. Because we want the public to hear
more dance music on the radio. And because we want them
to hear it at the best listening time of the n With com-
mendable consideration for our wishes, the B.B.C. have kindly

bliged. As d in our headlines last week and as you
may well have heard since, we ARE getting those 0.B.s. Of
the quality and standard of those 0.B.’s our renders are the
best judges. We on this newspaper find it hard to classify
bands in order of merit for reasons of delicacy. But one very
significant move on the part of the B.B.C. stands out a mile.
They have cut down Cyril Stapleton to one broadcast a fort-
night. In view of the fact that we would be accused of
ignorance if we did not place Stapleton at the top of the 0.B.
band list on merit, we say, without fear of contradiction, that
ha should have been the LAST on the list to be cut down.

WE WANT TO KNOW WHY

Com, ng Stapleton’s orchestra with the other 0.B.
bands, onp:"mﬁst ask one’s self if there is any ulterior motive
behind the B.B.C.'s decision? Do they want the public to hear
the WORST in da ic and withhold the BEST? Parti-
cularly in view of this significant decision to cut down, above
ail bands, that of Cyril pleton, the profession should have
been, on its guard at once. All those blessed with a radip date
from their places of employment should have made up their
minds to give the British Mstening public only the very best
they have. Rehearsal upon rehearsal should have been the
order of the day. An O.B. should have been regarded as a
national event. No effort should have been spared to make it
perfect. Judging by what this writer has heard from the
0.B. bands so far (with the exception of Gibbons and Inglez,
who are still to come), it is difficult to understand why these
bands wanted to broadcast at all or what distinction they
hoped to get out of it.

BETTER TO REFUSE

I would much rather hear a simple chorus, played with
all the naiveté of Victor Sylvester, but dead in tune and with
accurate precision, than a “special biti arrang t”
played ragged and with bad intonation. Nothing is likely to
do the cause of popular dance music more harm than lazy
indifference to the musical result. The first thing a bandleader
has got to learn is that his boys must not only tune up but
continue to play in tune. The second is that there is light
and shade to be considered, perfect ensemble playing, simul-
taneity and, above all, brilliant attack. You may think I left
out the little matter of “ beat.” If a band has all the foregoing
primary requisites it will aut tically have a “beat.” But
what I heard on one particular i was a bunch of
musicians reading notes off a part and playing them on their
instruments as though for the first time. Most of this was
consistently out of tune. This does not constitute a dance
band or any other kind of a band. It does the maestro mo
good whatever. It would be a service to the cause of popular
dance music for him to refuse 0.B. radio dates gracefully and
leave the broadcasting to a bandleader who has an EAR for
what his band should sound like and the ABILITY to get the
results from his aggregation. In this way, and in this way
only, will the nation clamour for more dance music on the

0.

NOT SO DUMB

The Ted Heath fans are signing petitions all over the
country to hear more of him on the air. Don't sit back smugly
and believe that this trend of popular taste means YOU.
It doesn’t. It means Heath or the Heath standard. He has

ducated this y to appreciate the best. Radio dates
won't do you any good unless you are prepared to undertake
them with some standard of quality. The B.B.C.
are not so dumb. They'l slap on any 0.B.'s you like—even
to gratify “ Musical Express” and its ideals. But so far they
seem fto have been doing it with their tongue in their cheek.

Smight eveh be saying something like “ You want late

t dance music? You've GOT it! Not so hot after all,
is it?” And they might well use those very words with com-
plete justification.

STANDARD WANTED

What I heard the week before Easter, with the exception
of Stapleton, was far below the standard of some provincial
dance bands of the early 1980's. Judging by these perfor-
mances, dance music must appear to have retrograded. In
this day of enlightenment, when everything possible has been
written about instruments and their playing, orchestration and
its uses, orchestras and their conducting, music and its
appreciation; in an era when the great conductor-composers
have taken their art into the motion picture for all and sundry
to hear; when the greatest bands in America are available
to musicians via the gramophone —this display of musical
apathy on the radio is absolutely unpardonable. It would have
been a service to popular music if those with below - par
orchestras had had the courage (or honesty) to say: “ Sorry—
but my band isn't good enough at the moment.”
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taken idea in this country

musicians. Recent events, how-
ever, have shown that the p

it
i

American popular music
into the doldrums.

the jazz fraternity in the
States is considerably
than it is over here, but the
fact remains that it still consti-
tutes a small minority in
Transatlantic world of entertain-

i

THE WAY AHEAD
FOR BRITISH JAZZ

THEREbnalwunbeena.mh- and its development lies in their cul-de-sac, I will quote the ex-

hands alone. Jazz music is not

that America is a mecca for jasz only a unique product of Ameri-

can culture—it is fundamentally

of i

a Corner

FRE PALPIIP S PP P

allen to the jazs ?lrlt
nevertheless out
himself a unique and fertile form
of jfon — Django Rein-|

tion a glance at any set of social
pstatistics will give the reason
why there has always been a
greater wealth of talent among
Negro jazz musicians than their
‘white fellows. Again, one of the
ymost fruitful sources of income
for working musicians is gener-
ally barred to the Negro—work
in the multitudinous *“ house™
bands which grace gramophone,
film and broadcasting studios
alike. It is really astonishing
how many names well-known in

Edited by

DENIS
PRESTON

jazz circles are to be found
buried in the personnels of these
“house” bands.

But, white or coloured, Ameri-
can musicians with a flair for
jazz, and a genuine love of it,
have never been wholly cut off
from the main stream of its pro-
gress, no matter how hard the
going or tight the beit. For
they themselves are its creators,

§subtleties and intricacies of

ssingular individual. And it lsn't

tragedy is not so much that he
does his best to live up to this,
ideal as a matter of course, but
that he does so quite unthink-
ingly.

In order to appreciate fully the

style of some leading American
jazzmen it Is necessary to seek
the root causes beneath the
veneer, to understand the effect]
that the interaction of events!
and influences has had upon this

beyond possibility to achieve
such understanding. After all,
Jazz music came to maturity
during the gramophone age, and
can offer an almost perfect!

apron strings of America's jazz-
men. Whilst, of course, it is
sheer critical folly to avow that
we've nothing more to learn
from the Americans, it is deeper
artistic folly for our el to

sound picture of its background,

Sonndabl froatls M
jons and develop

The lack of historical perspec-f
tive and critical appreciation of
Jazz trends is woefully obvious
in many, if not most, of our

del It is surely high time

rest content as servile copyists.
If, at this point, you're tempted
to believe that jazz is an artistic

that they became as able in
theory as they are becoming in
practice!

IT is a pleasant duty to wel-

come the Columbia label back
to the jazz fleld. The major part
of the late-lamented Columbia
Swing Series was, of course, re-
cently re-issued en bloc on
Parlophone: now the process is
reversed. Judging by the com-
bined March-April list it looks
as though the new Columbia
Swing Series will be taking the
output we normally expect to
find on Parlophone (i.e. Ameri-
can Columbia recordings), while
Parlophone would seem to be the
the produce of
Musicraft, Royal, and the other
“minor” American companies
with whom E. M, I's Wally

¢Moody successfully negotiated

late last year.

label itself is as uninformative
as its predecessor, and, come to
that, its contemporaries. For a
long time past American Colum-
bia, Victor, and many of the
smaller companies have made a

Qpoint of packing as much in-

formation as possible on to their
jazz record labels, information
of vital interest to the keen
buyer — complete personnel,
date of recording, . matrix
number, and, in the case of a
re-issue, the original record
number. Why can't our local
companies follow suit?

Of the four records in
Columbia’s March-April list two
are first-class, one nondescript,
one unspeakable—and in these
hard times that's pretty good
going. First in order of excel-
lence and importance is:
Feather Merchant
Mundy).
Kick)
Rutherford).
Orchestra. Col. DB. 2288.
Whether the title, * Feather
Merchant,” is a sly reference to
the ubiquitous Leonard or a
tribute to Basie’s delicious touch
I know not, though I prefer to
believe it's the latter. It is an
up-to-tempo blues, much in the
same spirit as “Sent for you
Yesterday ” (Brunswick 02619),
with honours going to the trum-
pet section, which plays bril-

I am only sorry that the new Basj

MARCH-APRIL RECORD REVIEW

lantly throughout—and without
a single scream or shake!
broad-toned trumpet soloist
(Harry Edison, surely?) has two
fine choruses backed by lissom
reed figures, in the second of
which the reeds are joined by
unison trombones playing a
counter-figure. The engineers
wisely allowed a natural balance
between brass and piano (as in
the superb “ Basie Blues,” Parlo-
phone R.30038) which makes the
light-fingered Count sound all
the more a “feather merchant.”
Of Basie's three choruses which
end the record the second is the
most wonderful, with whisper-
ing muted trumpet chords om
the after-beat.

“High Tide” is a typical
e riff plece, but unusually
wistful. Perhaps this wistful-
ness comes from the clarinet
lead in the ‘ensembles? The
tenor soloist who opens the
second chorus and the trom-
bonist who takes the release are

relaxed to the point of utter this

laziness! It is especially interes-
ting to notice how Basie varies
the background for his soloists.
The organ chords behind the

legato trombone are a happy Hi

touch indeed, and a vivid con-
trast to the crisp off-beat chords
behind the first four bars of the
muted trumpet solo that follows.
Basie's sixteen-bar piano solo is
as immaculate as ever, and so
disarming that you're scarcely
conscious you've heard it all
Mt:l'.e down' to the last grace
note!

This is undoubtedly the best
Basie coupling we've had for
ages, and a double delight to
this reviewer because for once
the bass player appears to be
consistently in tune—well, with-
in an inch or two!

Steps (Rogers, Norvo), Fan It
(Jaxon). Woody Herman's
Woodchoppers. Col. DB, 2289,

There’s nothing self-conscious!

" progressive” about “ Steps,

which is perhaps why I find it

such an agreeable record. It is,
in fact, very much in the
manner of an Ellington mood

A W
credible imitation of Barney$

piece of the late 'thirties, with
himself giving a pretty

Bigard, even to including that
Creole clarinettist’s
favourite trick—the minor third
trill. The wah-wahs wouldn't
disgrace Ellington himself, while
the trombonist, if anything, has
a slight edge on Lawrence
Brown. Pastiche, but good.

“Fan It” is taken at a tempo
which is, I feel, too fast for com-
fort. Nevertheless, there's some
very agile and accurate bass-
playing, whilst Red Nervo is his
meticulous self even at such
hair-raising speed. Choral stop
chords in Flip Phillips' fluent
t{enor chorus provide a novel
touch. Sonny Berman plays
some be-boppish muted trumpet,
well articulated though quite
without swing. But the tempo is
too much for Bill Harris, who
makes a shocking mess of his
trombone chorus. There is some
pretty deplorable drumming on
side, too; and Herman's
“Nigger Minstrel” singing is
hardly the kind of thing we

expect of a man who can imitated

ler), Benny Goodman Sextet.
Liza (Kahn, I. & G. Gersh-

The Goodman Sextet is rapidly
becoming so polite that it will
soon qualify for a job in =2
genteel tea-shop. There are,
incidentally, - some arch little
phrases in the penultimate
chorus of “ Honeysuckle Rose
which weren't thought to be very
hot when Jimmy Dorsey played
them rising twenty years ago!

It is perhaps significant that
there is no apparent tonal differ-
ence between sextet and quintet,

That Drummer’s Band (Krupa,
Eldridge). Leave Us Leap
(Finckel). Gene Krupa's

Col. D.B. 2200.

By a process of elimination,
this is the ble "
record. How mild a word is
“ unspeakable "!

DENIS PRESTON.
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A LITTLE BIT MORE BESIDES

BAND PARTS READY NOW

Amn reading the Con Man's
remarks in last week's issue
of “ Musical Express,” it is im-

two of his comments.
Columnists always have an
extraordinary power in dissec-
ting that which was once whole.
This power is often of consider-
able use to those being dissected,
for it disperses any illusions that
the person under the micro-
scope may have about his, her or
their work.

“IN REPLY TO YOURS!”

Jack Coles Replies to the Con-Man

use scores, or parts of arrange-
ments, normally used by the
acts or bands in question. For-
give me if I say with some pride
that I have never used a Mela-
chrino score. Even if I wished

George Melachrino uses approxi-
mately thirty-six more musicians
than I do. Incidentally, I have
never used any other "band’s
arrangements—you see, I have a
desire to sound like Jack Coles

-

g

3

George Melachrino for quite a
few years, in and out of the
Army, or maybe because I refer
to him as 2 decent fair-minded
chap who actually pald out
“Overseas Recordings” before
the Union published their lists?

i

g

CARMEN

ARMEN DRAGON is one of
that new generation of
musical composers, the men
who write scores exclusively
for motion picture backgrounds.
A man of many musical skills,
Dragon can write symphonic
scores or swing to fit any type
of picture and any type of
scene. Whereas his motion pic-
ture score for his latest assign-
ment, Hunt Stromberg’s “ Dis-
honoured Lady,” starring Hedy
yLamarr, and produced by Jack
Chertok, may never reach the
publication stage, and may
never be played up and down
the land, nevertheless, coming
across the footlights from
screen to audience his music
will be heard by millions.
“Writing for pictures presents
more difficulties than writing for
publication,” Dragon explains.
“Aside from the fact that you
write your score with a stop-
watch, the composer is himself
caught in the middle of two pro-
blems: shall his music be so un-
obtrusive that it passes un-
noticed by the audience; or
yshall it be of such quality that
the music is in itself impor-
tant?”
This is the question that film
composers face each time they
face a new screen assignment
For his work on dance sequences
in “Cover Girl”" Dragon won the
coveted Academy Award for the
finest scoring of that year. He
also worked on “Countess of
Monte Cristo,” the Danny Kaye
picture, “The Kid From Brook-
lyn,” and “Anchors Aweigh.” It
was his particular knack for
writing mood music that
brought him to the attention of
film producer Hunt Stromberg,

who signed him for “Young
Widow” and “The Strange
Woman,” and now for “ Dis-

honoured Lady” all for release
through United Artists.

There was no evidence of
family musical talent, Dragon
says about himself. His father
was a bullding contractor and
as far from music as lumber
and mortar can be. After
graduating from San Jose Col-
lege, Carmen, who had played
in college bands, decided to
make music his profession. He
brought a band together, played
the trombone himself, and
brothers Pete and Roland played
string bass and woodwinds re-

spectively. The band — the
Dragons — played the West
Coast, even got to Honolulu

eventually, and then returned
to the States.

Carmen had been trying his
hand at composing and scoring
when he made a trip to San
Francisco, and he determined

" MUSICAL EXPRESS, FRIDAY, APRIL [ith, 1947.

and an interview with. ..

DRAGON

and Dragon recounts that It
was not made without mental
suffering and hard work. To-day
he is one of the screen's most
skilful composers. He does
serious music writing on the side
when film work is not keeping
him occupied.

“Writing for the screen,”
Dragon points out, “isg a fresh
challenge every time I pick up
a pencil and start to work
There are go many elements to
be considered—length of time,
type of dialogue, mood of the
scene, pace of the direction,
and, of course, the type of pic-
ture, that it's brittle work to
put a score together. And then
that old problem: just how con-
scious should the audience be of
the music I've written."

That's one question on which
no two composers in Hollywood
would agree.

In “Young Widow,” Jane
Russell, star of " The Outlaw,”
stars again, this time opposite
Louis Hayward. Her role is in

MUSIC BEHIND THE MOVIES

A striking photograph of Muir Mathieson, Britain’s foremost screen
musical director, conducting and recording the score for a picture.

startling contrast to that of the
haif breed Rio in "The Outlaw.”
She plays the part of a news-
paper woman widowed by the
war, and the story ls of her
gradual readjustment to life.
Jane gives a sensitive portrayal
of the girl undergoing conflict-
ing emotions. The story is real
because it is true—it has been
told a thousand times in real
life during recent years. “Young
Widow"” was made exactly four
years after “The Outlaw,” and
the cinema public will find in-
terest in comparing the Jane of
twenty-three with the Jane of
nineteen.

“ Dishonoured Lady"” pro-
vides another starring role for
Hedy Lamarr, recently seen in
“Strange Woman" She also
plays a newspaper woman—the
art editress of an exclusive
woman’s magazine. Hers, too, is
a contrasting part to her Jezebel

role in “Strange Woman. In
“ Dishonoured Lady" her only
Sin against society is having

had too many loves in her life
Playing opposite her are hus-

band John Loder, Dennis
O'Keefe, now blossoming forth
as a straight dramatic actor,

and William Lundigan
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“Fluting Your Soul Away”—(Plato)

FRANK DIXON SAYS MUSIC IS A

OU would not be reading this

XY

the average man; but have you
ever paused to consider what it
is that gives you this interest?
How is it that you are now read-
ing *“ Musical Express” rather
than one of the literary maga-
zines whose relation to modern
prose and poctry is similar to
this journal's relation to music?
You may reply that music is
your living . .. or at least your
source of beer money; or that
you find a pleasure in the musi-
cal art that no other pursuit can
give you.

These answers, however, are
not satisfactory. If you are a
professional musician now, you
were not always so, for you
must have begun by being an
amateur. In other words, you
deliberately chose to practice
the art of music, for it is hardly
likely that you found yourself on
the stand at the local palais in
the same way that a boy leaving
school finds himself licking
stamps or minding a machine
whether he likes it or mnot.
Similarly, if you are an amateur
or a listener, you must have
made up your mind to learn the
difficult technique of music
appreciation rather than enjoy
the passive pleasures of the
cinema or the pub.

One thing, however, is certain.
If you acquired the technique of
playing or of listening in the be-
lief that it would give you
pleasure, you will be disap-
pointed sooner or later. To
understand why this is so, let
us consider how music works.
As my friends Dobson and
Young pointed out in hundreds
of their brilliant Army Educa-
tion lectures, music may be said
to exert a threefold appeal, viz:
physical, mental and emotional.

MATHEMATICS
FOR
MUSICIANS

by
FRANK "DIXON

BASE

Taking the physical appeal first,

you will recall that, when you
were musically young, the
clarinet glissando in “Rhapsody
in Blue” engendered in you an
intense psycho-motor image not
unlike the feeling produced by
an upward ride on a switch-
back. The glissando I have men,
tioned is a crude exploitation of
the physical appeal of music.
Probably you no longer respond
to the appeal; but the ability of
upward leaps to produce ten-
sion, and of downward progres-
sions to produce relaxation, has
been exploited, more or less
crudely, in a whole class of
numbers which we can roughly
define as those which are
dubbed “ wellloved.” Well, do
you feel intense pleasure when
you hear the “Londonderry Air”
or “Walk to the Paradise
Garden "? By like token, do
you still find real pleasure in
tapping your feet to the rhythm
section? If you do, you are very
fortunate. Do not read any
further; save this article for the
period of musical disillusion-
ment which will come to you
later in life,

The tal pl es of
persist longer than the physical.
If you hear the Fantastic Sym-
phony, and know the story of
Miss Smithson, you give your-
gelf a pat on the back, and say
to yourself, “How Clever I Am!"
If you know that the brass
arpeggio in “Skyliner” is
founded upon a chord of the
thirteenth, you take pleasure in
your erudition. If you can
master Tovey, you can congratu-
late yourself—and rightly—on
vour mental capacity, as indeed
you can if you can distinguish
blindfold between Heifitz and
Menuhin, or between Mezzrow
and Teschemacher. But the
more intellectual your attitude
towards music, the less will your
pleasure be in the long run. You
will eventually tire of the self-
satisfaction, and you will find
yourself increasingly less able to
enjoy the music of everyday

ART

tically certain that you will see
through the total lack of
cal wit in the average
“musical”; whilst at the
time, and in seats next to

the little shop girl
adolescent swain will be finding
an aphrodisiac joy in the tremo-
lando strings and echo-chamber
hor:u that you know only too
well. Y

Let us turn to the emotional

your life accordingly.
many notable artists—for in-
stance Dickens and Tschalkow-
sky—retained in late life a capa-
city for wonder and for flerce
introspection which is charac-
teristic of adolescence. Further,
it must be admitted that the de-
sire for self-advertisement is

minds of rather than

listeners. I womder how many
painful feelings of

experienced

frustration on hearing Kell's

records of Mozart's Clarinet

pproached any
matter how hard he practices,

and no matter how neatly he

may be able to play the actual
notes. The same holds good

every musician comes the time
when he realises that he has
reached the limit of his techni-
cal ability—this can be faced
with resignation. But the feel-
ing that comes to good musi-
cians ‘when they realise that
they are outclassed by the best
can be exquisitely horrible.

The base art of music causes
much emotional misery because
it is a sensual art. Music cannot
exist until it is played, either
actually or in the score reader’s
mind, when the latter must use
1 imagry. Unlike geometry

the driving force behind many
exegutants. However, it is only
the emotionally immature who
are capable of rapturous
pleasure in the wvast bulk of
music. There are many people
who find the military band
music at a royal funeral pro-
foundly moving; I have seen
people moved to tears at a per-
formance of Grieg's Elegiac
Melodies; I have heard people
laugh outright at Walton's
Facade. But it is easy to hear
so much obviously sad music and
so much obviously gay music
that the Tschaikowskian heart
on the sleeve soon ceases to
affect us. Again, you have pro-
bably met that type of music-
Jover who flees to the Ilast
quartets of Beethoven as his
refuge in times of ‘mental stress.
But I doubt whether any
pleasure can arise from hearing
a Beethoven quartet; the emo-
tional content of the really great
musical works is nearly always
tragic. Admittedly, we cannot
take ;5 score and say, “This B
flat means that poor old Ludwig
was having hell through tooth-
ache”; but we can achieve con-
tact with a mind which had set
itself a musical problem to solve.
Such a contact can at times be
distinctly unpleasant. In any
case you, as a reader of this

journal, may experience emo-
tions which the general public
would not associate with music
—1I mean anger and despair.

Anger and despair are, on the

or physics, it does not put us In
touch with enti-
ties; unilike literature, the range
of ideas with which it deals is
greatly restricted. When we
consider that the mental and
physical appeal of music soon
palls, we realise that it depends
in the last resort, on its emo-
tional pull. The emotions that
music records are frequently
those of great but ill-balanced
minds; the emotions that even-
tually arise in the executant are
often unpleasant. It was not,
therefore, without cause that
Plato could talk of “fluting your
soul away,” and that Lenin de-
liberately avoided music in order
to discipline himself for sterner
tasks.

You may, therefore, ask how
it is that I, and the not incon-
siderable number of musicians
who think along these lines, still
persist in listening to, and in
playing music. Frankly, I don't
know. It may be that music is
a habit-formipg drug; it may be
that the sweet sounds have
charmed away any desire to
emulate Plato and Lenin and
the other unmusical worthies.
Catullus really has the last
words on the subject, in lines
which he addressed to a beauti-
ful, but corrupt and inconstant
woman :—

+ Odi et amo; quare id faciam

fortasse requiris.
Nescio; sed fleri sentio et
excrucior,

amateur, no
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ydates for which the accomiao
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number of people and tho
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ose a stamped ad-
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life. You may begin by recog-
L :"' notu‘(al:'mt:be:vﬂ: nizing that heavenly choirs be-
B:; 9. Symphonles | Dind the scenes are not so clever
=i mmpm when Hollywood uses them as
g‘m o when Verdi thought of the de-
2 vice for “Rigoletto” . . . and
2. If dance mﬂh‘mh“"' you may end by considering
Ally Play S pnonies| Hindemith’s “Ludos Tonalis” as
ts in Beriloz’ monumentally arid. It is prac-
3.
4
symphonies by Grieg,
add the number of
sharps in the key signa-
ture of Schubert's “Un-
”
e e A LUCKY girl right now is
5. Check your answer pretty brunette Kitty Kallen,

former vocalist with Jimmy
Dorsey and Harry James. Kitty

nature that would have| has been doing pretty well for
been prefixed to the| herself since leaving the James
alto sax part of the| outfit. She has her own record-
“Erolca,” supposing that | ing contract with Musicraft and
Beethoven had written| has appeared on several big
such a part. radio shows, including the David

(Par time for this quiz, tested
by Tommy Whitefoot, noted
Northern violinist: 2 minutes,

45 seconds).
SOLUTION ON PAGE 4.

Rose programme. Now she has
reason to be pleased with herself
for buying 2 miniature Lucky
Leprechaun.

1t is a Leprechaun that domin-
HOT

PETER MAURICE(:.)cius
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ANOTHER ONE OF THEM THINGS”
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s NOT SO QUIET PLEASE” « FIRST JUMP™
« DRUMS AWAY » « CEMENT MIXER”
«SATURDAY NIGHT at the PALAIS”:

“ OPUS ONE” *SKYLINER”

& for 34 Hat .

e « HEY BA-BA-RE BOP”
of the above Titles included
your FIRST PARCEL. Net Price: 3/6 per set (3/8 post free)

AMERICAN COMMENTARY BY
STUART S. ALLEN

ates the actions of all the char-
acters in “ Finian's Rainbow,”
the new Broadway musical show
starring Ella Logan, in which
Kitty understudies the star role.
When a toy manufacturer put a
miniature “Og” on the market
young Miss Kallen bought one,
hoping it would bring her luck.
Weeks went by without anything
happening, and just as she had
begun to give up all hope of ever
getting a chance, the producer
rang her and told her to stand
by—Ella had been taken Il
Kitty went on in her place, and
so delighted the management
that she has now been signed to
take over the Logan part for
good when the star leaves the
show on June 1st.

Etta Jones, vocalist with J. C.
Heard, has just signed a con-
tract with R. C. A. Victor that
guarantees her eight sides a year.
The line-up of the popular Heard
combo, currently playing at
Leow's State in New York, con-
sists of Dickie Wells on trom-
bone, Joe Newman trumpet,
George Nichols sax, Al Me-
Kibbon bass, and Jimmy Jones
plano, with J. C., of course, on
drums. The group are still con-

France later this year.
Last week the Joe Mooney
Quartet ended its sensational six

<TMMHAUMHMQW,2I,W&WNM~

months’ engagement at Dixon's

in New York, and commenced &

There is an accredited B. & H. dealer in most towns.
Keep in touch with him as he will soon have stocks of
“REGENT”
TRUMPET. Test it for yourself—discover its ease of
blowing and valve action. If you do not kmow his
address write to us and we will put you in touch.

BOOSEY & HAWKES LTD.

295 REGENT ST., LONDON, W.1 LANGHAM 2060

the NEW POST - WAR MODEL

coast to coast personal appear-
ance tour, which is eventually
scheduled to bring them to
Hollywood and Monte Proser’s
new Trocadero Club. This week
they head the stage show at the
State Theatre, Hartford, Con-
necticut.

Artie Shaw is certainly getting
his leg pulled over his numerous

PARAMOUNT ’.‘Al-'f~ (Brussels) CLARINETS
e oy
“ PARAMOUNT " SLI .
These products fully malatain the high .“E-ﬁio-uf

sidering an offer to play in salary

matrimonial assays. Latest gag
was cracked by Eddie Cantor the
other evening, when he said that
instead of going to the trouble
of trying to find husbands for all
his dsughters he could easily
have hired Artie at a cut rate.

Dinah Shore is secing to it
that “And So to Bed,” that new
“chime " song I mentioned last
week, is getting a good plug on
her weekly Ford show. Written
by Robert Emmet Dolan, her
M.D., she has already broadcast
it on three successive pro-
grammes and recorded it for
Columbia. Incidentally, her
latest disc, released on April 1,
was called “ The Egg and 1" and
was backed “Who Cares
What People Say"—so long as
she doesn't mind, I guess no-one
cares. The new Egg song, in-
spired by the best selling novel
and forthcoming picture of the
same name, was written by Al
Jolson, Bert Kalmer and Her-
man Ruby, and should rate a
heap of publicity once the film
is released.

For some unknown reasonm,
Duke Ellington's new recording
of “Blue Skies " bears the title
“Trumpet No End "—it's not
even an all-instrumental number,
since Al Hibbler has a vocal
chorus. . . . Jimmy Dorsey's
first M.G.M. recording is “No
Greater Love” and ‘ Heart-
aches,” the latter being an
Eberle-O'Connell styled arrange-
ment, which shows every sign of
becoming as popular as its pre-
decessors.

Just heard from Beryl Davis
again. She thought you might
like to know what kind of a
is paid to a singer for
one song on a guest appearance
on an American radio pro-
gramme, For just one song on
the Bob Hope show, she received
a mere £150—and Beryl has al-
ready made four appearances
with the Hope gang. Who said
commercial radio wasn't worth
while? Although she didn't tell
me her salary for starring on
the Hit Parade programme, you
can bet it's well over £150 a
broadcast. For her twenty-third
birthday last month, Beryl was
entertained at one of those

fabulous Hollywood parties—her
host even hired the ultra exclu-
sive Beach Club for the occasion.

Still another episode in the
Davis story is that her M.G.M.
record contract didn't material-
ise—instead, she signed & lucra-
tive contract with R. C. A.
Victor, which may mean that
Wally Moody will be able to
issue her discs over here. Bery!
also told me that she has had to
hire a special secretary to deal
with her fantastic mail from
British fans. The saga con-
tinues. . . .

The Denny Dennis-Stanley
Black version of Django Rhine-
hardt’s haunting “ Bluest Kind
of Blues” is now one of the
biggest request items on Ralph
Moffat's “ Midnight in Munich”
show. Joe Crossman plays that
alto solo—take a big bow, boys!

Leslie Douglas has the
honour of being the first to intro-
duce “Open the Door Richard "
to AF.N. listeners. So far no
Yankee version has arrived at

O has earned the title of
“The Blush,” and what or
who caused it?

* = *

A mean trick perpetrated by a
noted instrumentalist bandicader
has been brought to my notice.
I should like to make an example
of him, but this is a tricky thing
thing to do and leads to libel
But if I tell you, maybe his con-
science will prick him. Appar-
ently dissatisfied with his own
ideas, he made several visits to
hear another band. He now
features most of their speciali-
ties.

e * *

Current rumours would have
us believe that more changes in
the big hotels are impending.
Does this mean that managers
are at last realising they can
have good music as well?

* * *

Who was the “ Beryl-Davisish-
looking ” French lovely that a
gorgeous-voiced redhead was
airing his French accent to at
the Sid Gross rhythm battle, and
where did he find such a joy to
the eye?

*

He had on a horrible tie, too!
* * .

Maurice Winnick, I am toild,
was intently listening to another
band last week. Any ideas?

* 3

I think it a delightful situation
when a wife discovers that her
musician husband is working
with a vocalist of lush quality in
whom he has, in the past, had
quite an interest. The wife dis-
likes the vocalist. (Jealous?)
The vocalist likes the husband.
(Ummm!)

&+

*

*

The Hackney Empire orches-
tra made me wince on Music
Hall. They made an unholy
background to the piety of
Kathleen Moody's " Ave Maria™
Don't know about “ Ave Maria "™

‘ave a tune-up might "ave been
better!

*

BY THE CON-MAN

*

Same show had Clarkson Rose.
Very, very funny. I laughed me

Is it the Corner House in el
which he waits for his bus? blinkin' ‘ead off. My laurel
wreath is yours, Clarkson, for
= ® 4 not mentioning politics
“ Much Binding in the Marsh” - - *
is one of my favourites. Have I
saild I like Marilyn Williams? I Thought George Shearing's
liked her the first time and she “ Deep Purple ” good. * Picca-
improves with every airing. A dilly Stomp” was a disjointed
pleasant style and an easy afTair, needing a rhythm section
voice—and the " Barnet,” of Too many oft-repeated tricks,
course! Stephan!
* * *
* * *
The audience, almost without >
exception, failed to realise that 'Would it be possible, Derek
the Ballet Music “ Rosamunde” R0y, to write a non-political
was over at the Friday Concert script? I consider a lot of your

by the B.B.C. Theatre Orchestra.
No applause until they heard the
next announcement. What, no
applause card?

* b3 *

Band Parade. Joe Loss. Harry
Parry. Tch! Tech! To start
with, the balance (particularly of
Parry) was bad, but that does
not excuse the performance.
Loss’s “In the Mood" was any-
thing but. In my notebook I
wrote —ploddy — dull — unin-
spired — bad tuning — unsteady
rhythm section. Added to this
there was a number called 2
“ party piece,” “ Phil the Fluter's
Ball” It featured what 1
thought at the time was a man
playing a drinking straw “a-la-
Poggie” 1 apologise—I have
since learned it was a clarinet.

* * *

Not just satisfied with
Regan and Josephine Barry
Parry engaged Dave Fullerton,
who gave us an impression of
Schnozzle Durante giving an im-
pression of a man reading a
script.

Pat

anti-Government cracks in very
bad taste. Are you working for
the Opposition?

* *

That long - awaited, much-
talked-about Paul Adam broad-
cast occurred on April Fools’
Day. Very different from the
old Mayfair Music and, I think,
better. It's not so busy, although
“Lover” was overdone. A
pleasant broadcast, but apart
from a spot of "re-bop,” I don't
know what all the talk is about.
Maybe they do something differ-
ent on the job?

* * *

I should say the best display
of nylons and American foot.
wear is to be seen at the Rose
Room. What elegance!

» * *

Competition amongst the West
End musicians so far seems to
be for the longest hair and the
longest moustache

You guessed right—next com-
petition will be for the longest
contract!

the Munich station.

TO WHOM IT MAY CON-
CERN DEPT.—Last week Buddy
Basch, Press agent for both
Johnny Long and J. C. Heard,
really had his hands full. Heard
was at Leow's State and Long
was across the street at the
Paramount. Now he's thinking
of organising a “ Busy Little
Beavers' Club.” Membership to
be limited to Press representa-
tives with two or more of their
accounts sappearing on Broad-
way at the same time. Lifetime
dues—one ulcer!

Great news for musicians and
record collectors. Capitol tell me
this week that they have at last
formed their long-awaited Inter-
national Division. This means
that they are now preparing to
market their records and grams
abroad, but whether they will be
able to do business with this
country remains to be seen.
With the position as it is at
present, it looks very likely that
British folk will have to cross
the Channel for their Kenton,
Cole -and Goodman discs. I'll
give you all the latest news from
this front as soon as it reaches
me.

ballet. (4)

Temperamental hymnodist?

5)

It doesn't mean the piper is

an idle fellow! (5)

Trees. (4)

Not necessarily given by

the old masters. (5-6)

Conducted—but not orches-

trally speaking. (3)

Exercise, but not neces-

sarily so in music. (3)

With whom music shall be

omnipresent? (3)
portion—a

amount apparently. (5)

Unable to do anything—

except sing? (4.0)

How the narrator

“ Peter and the Wolf.” (4)

Stagnant in part. (4)
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— Trumpet —
S/~ Rudy Muck M/ Ps. 13
17 and 1% 3

ner, flexible brush 4/6

alve Springs et 2/6
€ tal Hush Mute 10
6 ht Fibre Mute 9
Mute St'd with Bowler 45/ -
9
7/6
7/6
llapsible 129
Red End Sticks

6 BD
pair 17/
(Dept E) 55, CHARING CROSS ROAD,
LONDON, w.Ca
GER. 7241

Pedals

Trap Trays

CROSSWORD — Guitar —
Cathedral Strings, Set § \lts St
Machines, Single, cach 4/9 7.0,
PUZZLE Machines, Six, String Ea
Ty paie 20/~ Ghpet ok
Capadastros vach 3/9 NP Caps
ACROSS Sillke Neck Cord 2/6 Ligature:
1. Accompany idly. (5) ‘,\:',;;;',"b'{;l_lt',""d"'m;,,‘_'° I
4. To do so perchance. (5) r"‘; White 12/6
7, Condensed Credo by Bartok. || fruisis P, o 0/ ;
a1 Plastic, each 1/6
8. Prevaricating instruments || _ ;;hcu‘r"‘:"—" .
by the sound of it. (5) Ehining Mos ok 3/
11. Instrument having nothing 5}:-;6:. set, Borhm or B N
in a mark of merit. (4) Barrels, “Seimer’ Crys, 30/~ M sk
12. Wolfe note? (4) g
13. Gavotte, pasacaglia or toye a. scARTH lTn.
for instance. (5) OPEN ALL DAY SATURDAY
18. Music for the unmarried
(6-5)
19. Music—unbound but not
free. (5) THE
20. Instrument—large and pro- HOUSE GF
bably vital. (5) HITS 3
DOWN -
1. Beethoven, Mozart, Haydn,
but not Grieg or Wagner. THE B'GGEST
an
2. His progress is measured in

CAMPBELL
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R & Her Bathing Suit 3/-

f‘ﬁ;!l You & Wind Blew My Sweeti S ey i
‘Il Never Leave You & Wind Blew weetic Naval Patrol . 3/6
m"nl‘;“ in Love “,‘h""’m" Is Saying Hello 376 Blmml:er;'lllz 3;9
ifl & Jimmy's Dil y A

All the. Thin,' You Ain't & Three Point Landing ...... 3/6 | Vem-Vem ............. 3/6
3/6 | Polly Wolly Doodle 3/

Avana Se-l-Tu & No‘;‘la Alle Antille

Manula Moon & I Shall Always Remember ..............
Whole World Is Singing & Goodnight, Little Rascal.
Jll;:l”n Story & Rock-a-bye Your Bal
at Little Dream & Choo Boogie
End of a Journey & Each Little Hour 3
September Song & Day Break 3/=
Although You've Broken Heart & May I Call You
Sweetheart 3/
Fi Wuzzy & California Sunbeam
1 Was Dancing In Heaven & "Appy_'Ampstes
1 hw&dz"orgcmng To Remember gy Tumbling T
W

- 3/4

/6
On Basic Street ... 3/6
Flight to Freedom 3/6
~| X Marks the Spot 3/6
Waltzing Thro' Erin  3/6

3/ | Artistry in thm 4/-
T Was Wni'ting for & Dream & Without a Penny in o A";“Z jumth’ ,;_

y Pocket 3 1
Ole Buttermilk Sky & Things We Did Eager Beaver
How Lucky You Are & I Hear a Serem Leave Us Leap
Anniversary Song & Either It's Lov Gipsy Mood
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large number of applica-
for membership of the

T

ons

-, E
Or, tion have b

them a great deal of nmews of
present activity in the amateur
accordion world, and I intend to
devote most of my space this
week to a review of recent
events and conditions through-

ljout the country.

First of all we will visit Man-
chester, always one of the
centres of large interest, where
activity is again developing
rapidly. Billy Hubble, of Den-
ton, now got his Club
“ under weigh,” with the best of
his pupils formed into a band
which at prﬂ-’eltullall:mbentn‘::
- me

:hmrum of his pupils have been
successful in the examinations of
the British College of Accor-
dionists, and he is entering
fourteen candidates for the
examinations to be held on May
|| 18th. I wish them all success.

Also in Manchester is Miss E.
Greenhalgh, who was taught by
Rene Lucassi and then at the
Mamelok School. She has been
teaching for six years now, and

———
Also Music Desks
Iu‘HukCov-

|Smangiae= | LATEST ORCHS.

BRON,S 55-59, ;'XFORD ST., LONDON, W.1

many of her pupils have done
well for themselves . . . one, for
instance, has played in panto-
mime, and another has recently
had a B.B.C. audition in Man-
hest Yet another is In a

Open the Door Richard ..........c.coviiunne 2/6Am. Patrol Moonlite Ser'de 4/~
gu Honx: (Your Mother Wants You) 11;;! \(Gmy,\ J..‘......_J’- .::'ighéomdlbay g;g
ream Again 2/6 Artistry Jumps.” 4/-|Not et....
China Boy Me |Artistry Rhythm 4/-{On Basie St.... 3/6
Love ... 3/- Begin Beguine.. J/sIOne Olcsgunz 4/-
Beginning of End & Sugar Refined 3/~|Carib. Clipper.. 3/6{nSunnySideSt 3/6
Sentimental Reasons & Bathing Su /=\Cement Mix Opus One. ...... 3/6
Harriet & T Regret ... 3/"(‘hrrokﬂ- 3/6
Whole World Singing C J’-‘Du bl /
Accordion & Pretty Dirty [ 3/, " gé"" 3/6
Forget Remember & Tumbl J,’—’Eump Beav ia... 4/-
'Ole Buttermilk Sky & Things We FEEAge: Deavel [*ISouth'n Scandal 4 /-
"‘é‘," Lu;i(y(‘};uu Are (W) & I Hear a 37-IFimt iump 3‘/2 thern Fried. };e
Serena ) P OTTOREO J o bt 7 . Rampart St. 4/-
Annivers'y Song (W) & er It's Love 3/-\‘];.\'»»’5 Mood .... 4/-IStardust ........, 3/6
Call You Sweetheart & Broken Heart 3/-|Hep Step Jump 3/-IStomp at Savoy 4/-
Don't Fall In Love & Saying Hello ..... 3/-|Hon'ys'ckle Rose 3/6iSweet Lorraine 3/6

ving Hello
September Song & Daybreak (W) ..
Manula Moon & Always Remembe 3,’~‘ /
Old Lamplighter & Hock a Chinick 3/=|Indian Love Call 3/6/Whis; ring
End of Journey & Each Little Hour ... 3/-{Jump. Woodside 4/-|Wi

Waltz Thru’ Hielans (Scot-Waltz Med.) 3/6/Leave Us Leap 4/-

All Publishers Orchestrations

3/-{Hoppity Hop ... 3/6,
Homew'd Bound 3/6|

Trum, Blues. 3/6
(Two SQ;C Jump ;;-

tango band at Eccles, after win-
ning three firsts, two seconds
and one third in local talent
cont At present, Miss
Greenhalgh has about ten pupils
and she is considering the possi-
bility of forming a club.

Another energetic young lady
is Miss Sally Walker, of Shef-
fleld, local organiser for the
B.C.A. examinations, Bhe is an
LRAM, ARCM., LB.CA,
ABCA, and is very fully occu-
pied with her wark of teaching
and playing, on both piano and
accordion. She formed a
band amongst those of her

ils who are sufficiently ad-

pup

Now on the Press ...

FABULOUS DORSEYS

True life-story of the famous brothers.

*
PROFUSELY lllUSTRATED
. . . Ready end of April!

d to take part, and is also
prepared to assist in any move-
ment towards forming a local
accordion club.

* # *

Many of my old readers will
remember the name of William
Harding, ATCL., who ran a
successful club at Wood Green
before the war. During his four-
year absence his wife has
carried on with the teaching of
those pupils who remained, but
now Mr. Harding is back again,
and has received enquiries from
several of his old pupils whose
studies were interrupted by the
war. He hopes to be able to re-
form at least one of his bands
in the very mear future, with a

)| of r bly proficient

.

players. No doubt the club will

be revived in due course.

HERE IT IS!!! THE SERVICE YOU'VE BEEN WAITING FOR
EDDIE ROGERS & AL MAR

® Orchestrations o * ¢r °
copying ® lyrics © gags * scripts, etc.
BANDS & ARTISTS CATERED FOR—No job too big or too
142 CHARING CROSS RD. W,

I
Phones TEM 3917 & 1138

Madame Courtney is another
well-known teacher who has just
returned to her old haunts after
a prolonged absence. Her head-
quarters are in Southsea,
near Portsmouth. She is at
present conducting an advertis-

ing campaign, and expects that
Ber tescht

Selmer
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ng tion will
expand rapidly as soon as
former pupils and others know
that she is at their service again.
She tells me that she will be
entering her pupils for B.CA.
examinations, and that she is
looking forward to the resump-

/ - . }

& Edited by |, ). BLACK 4

tion of contests on a mational
scale. I can promise that this
will happen just as soon as the
time is ripe.

The Cleethorpes Accordion
Prize Band letter-heading was
familiar, but Mr. G, E, Drinkall
tells me that the band has not
yet been re-formed, though he is
now in a position to give up a
certain amount of time to get-
ting the movement started in
his district again. He recently
broadcast, by the way, in a
Carroll Levis Show, and has
been booked for a repeat per-
formance. He also had an audi-

tion at the Leeds studio
for a broadcast over North
Regional.

* * *

Congratulations to Ron Nolan,
who, since my mention of his
activities a month or two ago,
has now got his West of Eng-
land Accordion Club “ going very
strong " in Bristol, with another
branch at Yeovil. He also pro-
poses to open other branches in
various West of England towns.

Ron is evidently a capable
organiser, and he is certainly
stirring things up in his district.
He prepares his pupils for the
B.C.A. examinations, and also
offers instruction in all styles of
accordion playing, orchestral or
solo training, theory and har-
mony, and stage technique. He
is prepared to give assistance to
potential club organisers in
neighbouring towns, with a view
to forming further branches of
the West of England Accordion
Club. He is acting as our local
correspondent for Bristol and
district, and promises to send
regular news of further develop-
ments,

Going further west, the news
is not quite so good. Aubrey L.
Parminter, ABCA., LBCA,
of Paignton, tells me that the
revival of interest in the accor-
dion is coming very slowly in his
district. He ran four bands in
the years just before the war,
but at present there is not suffi-
cient interest to get even one
going. Onme of his principal diffi-
culties is the scattered nature of
his district, and the small num-
ber of pupils at each centre.
But I am sure it is only a
question of time, and I certainly
do not share the view of the
Plymouth music-dealer who is
reported to have stated that it
will be impossible to revive any
interest in the accordion in that
téwn. Personally, I should have
thought that Plymouth should
have been quite a good centre.
The people there, I am told, are
musical and like “getting to-
gether,” and I am sure that once
an accordion club could be got
going it would very soon be a
roaring success. Anyway, I wish
Aubrey the best of luck in his
endeavours to get things
started, and I hope that he will
have better news for me in his
next letter,

* * #

Next we go to Liverpool,
where Mr. Pierre Bethell is still
running the “Liver Accordion
Club,” the name of which is to
be changed shortly to “Liver-
pool Accordion Club,” Mr.
Bethell explains that the “Liver”
is the emblem of the City of
Liverpool. He has been teaching
the accordion since 1923, during
which time many well-known
players have passed through his
hands.

SCOTS corNER

A YOUNG but well-known face

appeared home on leave this
week — trumpet-man Ian Watt,
Prior to being called up to the
Scots Guards he was playing in
the Alhambra Theatre. At
eighteen he is playing solo
cornet with the famous Scots
Guards Band. This must surely
be quite a record.

Tenor player Norrie Hennifier
is leaving Denistoun Palais for
the Plaza. His place is being
taken by Freddie Budge, who
has had spells with Eirick,
Cotton and other well-known
bands. Billy Lambert Jloses

where the show owed a great
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deal of its success to the very
fine pit orchestra under Jack
Ansell, M.D. The line-up is:—
violins: A. Madisky (section
leader), Bob Connelly, Bill

, Maurice Cohen; viola:
Jimmy Kay; ’cello: J. Dalziel;
bass: Fred Chew; oboe: W.
Frieks; alto and clarinets: Bryce
Bob Wilson; tenors:
George Rose, Alex McCulloch;
trumpets: Jimmy Young and
Cecil Giddings; trombones: Jack
Watt and Jock McKinlay; and
plano and drums respectively:
Ken Dawkins and Matt

Back to Birmingham for a
moment, to congratulate Mr.
John Howard on the preliminary
Success of his attempts to revive
his well-known club. Already he
has about two dozen applications
for membership, and he hopes to
start up in earnest soon after
Easter.

Finally, we take a quick
glance at Cambuslang, near
Glasgow, to report that Jack
Young is still teaching there, and
at Messrs. Paterson's studios at
Glasgow. He has ecleven years'
experience of t , and
several of his pupils are doing
regular stage work, while others
worked for ENSA. during the

IN THE NORTH
by Billy er

E-BOP hit the North this naires, comparatively new
Rwux—mumtnumm who have made
kick from the drums of “Honky” rapid strides in the Potteries,
Hall, th# tenor of Jackson Rider, and are very popular with the
the piano of Dave Pearce, and dancers. Credit is due to Laurie
the bass of Reg Kelly, who, &8 Naiff, Ray Johnson, Johnny
far as I know, are the first Jacksom, Clive Makeson (saxes);
players to record this type of Alan Walker, Arthur Forrester,
music in the North. The disc Edgar Twyford, PhHf Meikiejohn
they waxed has already created (brass); Jack Smith (drums);
something of a furore in Man- Ken Griffiths (piano); and
chester musical circles . . . and Jimmy Moss (bass).
one well-known musician, 8Ub- po. 4ne rest of our space this
jected to a blindfold test, wWas ... we hand over to Jack
unable to distinguish between Duarte, with the following

im- -
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BOSWORTH’S Latest American Novelty

By JERRY JEROME

+ ABDULLAH ~

SLICK JONES and EDGAR
B pecorded by FATS WALLER in USA.
Orchs. 3/6 each

CUPFUL OF SUNSHINE

Featured by BILLY TERNENT.
Orch. 3/6 each

Send for free list of Swing Hits to :—
BOSWORTH & CO. LTD,,
Regent Street, London, W.I.

BATTLE.

Arr. ROY BLAKEMAN

14-18, Heddon Street,
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“Honky” Hall is one of our CIVIC FILM, “A CITY
more picturesque local charac- SPEAKS "
lers, and his infectious enth Produced by Films of Fact, Ltd.,
siasm for his wor as om!
a by-word. He has just invented under the direction of
a completely revolutionary tech- Paul Rotha
nique for the bass drum; We The writer was present at a
won't divulge his secrets apart gnecial showing of this film to
from saying that he has recently the Manchester City Council at
been seen in the University the Odeon Cinema on Tuesday,
Museum studying the imple- March 24. The film is intended
ments used by Zulu telegra- primarily as an essay in citizen
phists. Strange as his studles equcation, showing how closely
have been, they have produced the work of the municipality is
some really worth-while results. woven into the background of
h of England everyday life in Manchester, but
Hcl;l:ne thgerﬁ:;t from Resacu- its interest to readers of “ Mugi—
Yorkshire, Charles Amer and his cal Express” lies in the special
Orchestra will be “ on the air” music written for the film by
making their debut from a Tea Willlam Alwyn, distinguished
Dance at the Coatham Hotel. composer for many films, inclu-
Carole Scott is the vocalist with ding “Desert Victory” and
this band, which is very well “Western Approaches” Played
known to dancers in the North, by the Hallé Orchestra, under
and they play a prominent part the baton of John Barbirolli, this
in the musical film “ Holiday music lends distinction to an
Camp,” due to be released in already noteworthy new venture

May, with Jean Kent in the lead. In documentary films: perhaps
the finest tribute we can pay this

music Is to say that the stirring
horn passage which introduces
the fllm prepares the emotional
atmosphere for the appreciation
of the importance of the story
which the film has to tell, and
that throughout the many
changes of mood the music is
always able to play its proper
part in the stimulation of the
sensitivity of the audience to the

recently re-formed Old-

have news of Bunny Baker and
his Band. Bunny has recently
been elected to the Rochdale
Trades Council, to represent the
interests of the M.U. His is the
only 100 per cent. M.U, band in
Rochdale, and it is having the
usual difficuities with price-
cutting competitors. However, | drama of civie life.
is to be hoped that Unionism will ;

spread in the district. Bunny’s Realising the part played by
stylish band consists of: Jack ™Music and the arts in relieving
Butterworth, Ken Hayes, Tom the grim backcloth qf Manches-
Jay (saxes); Dave Hughes, John ter life, City_ Council and pro-
Taylor, Eddie Nuttall (brass): ducer were in agreement that
Bert Jones (piano); Al Bly the Hallé Orchestra should be
(drums); Ronnie Fallon (bass); Prominently featured.  Man-
Bunny himself leads from the chester musicians will not be dis-
first-trumpet chair. appointed in their share in the

z o film, for the Hallé sequence
Deputising at short notice is a occupies several minutes longer
task not lightly to be under- . " "Lt them to play
taken; and so we hand the meta- Wagner's “Ride of the Val-
phorical bouquet to up-and- kyries.” Even allowing for the
coming = Northern vocaliste, ;o losses iIn tone and
Eotoliost Stmons, RIS SRS Sl of Sl mvic, the © Rigs®
stepped into the breach caused .. has power fo stir the
by the iliness of noted singer .. . ..o - Perhaps as lovers of
Eilleen de Botte. Eilleen was /070" 50 own sake we are
due to sing at an important prejudiced, but it seemed to us
concert featuring some involved {y ¢ this part of the film was
vocal arr:nfgemenls:ra;l.d 50 it oheapened by making the “Ride”
says much for Rosalind’s musi- , oo for the showing of
cianship as well as for her charm Manchester at play, cleverly
cuxt She wis complately NN ticas: the raseic’s oEb 6nd Do
ful in this difficult assignment. .o visually reproduced in the
She has an excellent command o vemant of scenic railway, dirt
of stagecraft, and high ability track, racecourse, and all-in
both in the legitimate and dance w ogtiors  As music-lovers, we
sides of our business. Anyone g ..o have preferred to watch
Toquiring & good vocaliste WO the Hatl a5 well as hear thew
be well advised to contact her mp; - oo however, a case in
c/o this column. which the art of the cinema sub-
Further to my news from

ugated that of ic.
Stoke-on-Trent last week I hear e oy

that North Staffordshire music-
IN THE WEST
b

lovers are well catered for by
the Etruscan Choral Society, the

Ceramic City Choir and the y

North Staffordshire S; hony

Orchestra. The Etrusz:nnpgave B"-L CUDE

a successful concert at the Vic-

toria Hall, Hanley, on March 27.| . Harry Evans, with his popula:
Conducted by Harry Vincent, Swingtette Intime and Dance
their soloists were Kathleen | OTChestra, has several broad-
Ferrier, Jean Manning and|$25t8 lined up for the near

future. Evans has heen M.D at
the Grand Hotel, Torquay, for
over ten years, and as well as
playing piano and taking vocals
he does most of the arrange-
ments. The boys with him these
days are Ralph Wilson, Ken
Jackman (altos), Jimmy Young,
Guy Stait (tenors), Elliot Cook
(baritone), Reg Mitchell (trum-
pet and arranger), Bert Brock
(bass), Lou Watson (drums),
and Syd Griffiths (vocals). Bob
Roberts and his orchestra will
again be the resident band at the

George Middleton. The Ceramie,
with thei? conductor, Dr. Mal-
colm BSargent, present their
Easter Festival “ Messiah” at
Victoria Hall on April 10. The
Orchestra will be the Liverpool
Philharmonic, and soloists are
Isobel Baillie, Kathleen Ferrier,
Edgar Evans and Owen Branni-
gan. The choirmaster and orga-
nist is Ernest Nash. The North
Staffordshire Symphony Orches-
tra (leader, Ralph Jack), and
under its founder - conductor
John Cope, present popular con-

certs at the Victoria Hail, |SP® Ballroom, Torquay, this
Hanley. Next is on April 14, |5°8%0n. Bob, who has numerous
with Alfredo Campoli as soloist broadcasts to his credit, will be

leading Joe Winder, Les Weed,
Art Jenning, Morris Wotton, Roy
Adams and Bob Brown Brown,
who was with the Ted Heath

In a programme which includes
Bruch’s Violin Concerto and
Dvorak's 4th Symphony. Jazz
news from the same area is of

war,

organisation, formed the famous

Jimmy Moss and his Region-
Y e Song Pedlars along with Bob

MONOMARKS.—Permanent London Ad-
redirected.  Confidential
§/- pa. Write BCM/MONOSD, W.C.1.

;:gxl"erDo:u:hle lt&l"l:::oi: tl’u}g.- Winnett  before joining the
fice wii e akenty dex, CLASSIFIED ANNOUNCEMENTS [fomris coo b S sl
writes from T
m:-%gor. :u;.y'a: t;lgwte.:ot:lsa& o ol L e e b T in rder and aopy) and ars Oaied ot e | that she is fronting a lcn-pril:c:
New atsol sumbers sllow two u:n words, ‘-l.{. zu-.m: of y..,.ﬂa.. replies.  Insertion l;land for a broadcast from the
Zealand amy & fuaranteed egent Theatre, Truro,

Arthur Wallwork and his band MISCELLANEOUS EEPAIRS 3. i
have left the Locarno to go to S ONTRASTS! Jazz, Swing! What's the | YOU CAN GET a complete overhaul of
Matrice” Shathess, ~ wo ot [ by e it o | i et & 4 & B &

ubs, > J N

: urlce“ ?ﬁﬁd' who  has | FR " R Helic * Helicon Jam ﬂmﬁl‘h o difficult for them “ ,;2'} o ol O
pened s. Sessioners.”. ‘Monday, April 14th, § pam., |® repair, prices are mostly S0 per cent. THEMATICS

The winter season is almost Hd‘“gﬂf' ’r““"&.‘ ﬁ}' m‘bsﬁ'(k' et sty -
over at the Alhambra Theatre, | CANonbury 4147, -~ oo Details: ’.‘f‘_":" i pried out b7 ex-| 2. Dance bands do play

symphonies, in the vense
of ritornelll, so add five,

BAND PARTS READY NOW

OPEN
THE

RIGHARD !

LEEDS MUSIC LTD., 21, Denmark St., W.C.2

TEMple Bar 3856

Cash or Easy Terms

ed, low pitch as new
tioned like new, low pitch, and cise
low pitch, reconditioned like new
B Fiat Soprano Saxophone,
fow pitch, in case, as new

low pitch, as new

xgrm, Premier, 3-octaves. on stand, low pitch
B - Trumpet, Selmer, Manhactan, gold lacquer, tip-top condition,

and case > £ %
B Flat Tenor Saxophone, Buescher, Aristocrat, late model, silver-
E FlagJAlto Saxophone, Paul Cavour, artist's

B Flat Clarinet, Pieret, Boehm system, 17 keys. 6 rings, metal,
HUNDREDS OF 6m£l ;‘AﬁGAI&S—-BULLETIN No. | ‘FREI ON
BOOSEY & HAWKES LTD.
8-10 Denman Street, Piccadilly Circus, London, W.1.

B .1 BARGAINS 3

From
"nna

nn
9"/
n
A4/

Price
L8 QIse

€% ise
23150
€14 50
&g 00
€65 QiIse

Gswe 2ap
REQUEST

E Flat Alto Saxophone, Buescher, full range, gold lacquer, recondi-

model, silver-plated,

y Hawkes, Curved model, silver-plated,

GERrard @73

A CHESTER-HAYES "'
PRODUCT

Piease phone
or from Distributors :

CHEAPEST and BEST

or coll for particulars, demonstrations arronged.

DANCE BAND INSTRUMENT SUPPLIERS,

This super electronic instrument has
been universally adopted by the
most dhanmmaun'rplmum artists
in the profession. This alone proves
that quality Guitars can suill be pro-
duced at a competitive price.

s white
model inciuay, #7. £27 100
£34 168

De Luxe Model
including BT,
Custom buiit cases extra.
Will match most types of high
rs, .

been specally
constructed to match the super-
Sonic unit enbodied In the
GRAFTON ALL-ELECTRIC
GUITAR,

From your locel dedler,

“NEW

*

A A s in other linishes.

24, RUPERT STREET, LONDON, W.I. GERrard 7486
e )

THE ——
e ——

NW Dessor.

CREATION "

Trumpet

‘The re-designed post-war model is now ready. Still—as

always—the finest of them all! Gold lacquer and bright
nickel mounts :
———— CASH PRICE tmcl. P.T)... 847 4 2 ar Deposit of
S e —— L1116 0 and 12 m nthly payments of £3 4 11. Case
e s

Consult BESSON—

Dept. 27, 15 WEST ST., CHARING X ROAD, W.C2. Temple Bar 6529

Charing Crom Eondui making 14
‘SmEMI:PROMB-dp; g .nl‘ ‘;f';'bm & 7241, s i 3. “The 32 Sonatas” are
uss  mutua o
Views: o5 KITCHEN'S completed _their generally played; so
‘l:d.ﬁn__ oﬁo“mdgﬁmmbm* divide by 7, making 2.
Road, Sunday, April 13th, at 11 a.m. 0% o ving lﬂ: '_h ::-._l-: 4. Grieg published
- L Qe Vi Stree, any symphonies, so sub.
TROMBONE. B Fiat. mwﬁ. Low E':'L tract 2, making 0,
E0d conditon, Ol B BT 5. Mm“wcsm"km}:
MOUTHPIECES . S0 alto
OIGPLAYERS! You own Journal| .o " weia part
g W I Clacinet 40/~ Alto 856, Tony S s Senisined
.wtnu:"mmﬂu 05/-.  Superfor, Ligatures for tals.
rom all newsagents, or 10/- per ¢ [above, Clarinet '7/6, Alto or Tenor 8/9
ree h-lp-w Publishers, g."rm each, all post rom local dealer.
Holborn, London, W.C.1, Sole malkers : IN-MOLD, Ltd. (Dept.
WANTED —Portable second-band WIRE- | e, *fig,Bervick  Street, Tondos, W por i
LESS SET. Good and condition. (um'%i.v NEW DESIGN. — * Bell o
Write details price to BOX 128. Metal " Saxophone Mouthpleces,  The ACROSS
B e SR 0 TS A Mt B | 1 Strum: 4 Dream; 7,
28, — “3s, Philpot Py S.E9 Sole makers: LEWIN-MOLD, 0smos; 8, Lyres; 11,
(ELTham ."" - E&n&)ﬂmmn-& OB (0) E; 12, Howl: 13,
- . : Dance; 18, Single Notes: 19,
TUITION Sheet; 20, Organ.
PLEASE let us help you acquire a DOWN
-.u—u.un?"h'ﬂ " i 2, Rake; 3
wm beginner, moderate 4 Drone; 5, Elms; 6,
or m—w Piano Method e 12 ; 8, Led; 9, Run;
.ﬁ,m""‘""‘ i 14, Allot; 15, Cant.O;
% u..i&'" e | 16, Once; 17, Stag,

i
¥

SECOND HAND =+
FPIANO ACCOKDIONS

PIETRO 41 12003 soup)
SANTANELLE #8120 3 ooy > ¢
HOHNES 129, 3 “Tung [
DELFINI 41 120)% ladies 50
cOOr 2 5 haxe ¢ "
RISONANTE 41 b0 w S 00
CHIUSAROLL 1 120 4 8 0 ¢

GUITARS

€. ESSEN, large flat k )
GIBSON-RKALAMAZOO d 00
COLUMBLAN (LS ‘v )
F. & D. ELECT, Hawaiian

TRUMPETS

AMBASSADOR BB Sil. P115 15 ¢
ROLLS DIPLOMAY Bb S.P', 5 0 ¢
BESSON By S.P H "
MASTERTONE Bb de 1 ]
B. & H. GL. duner )
HAWKES S.r. 3o

ALTO SAXOPHONES
HAWKES  20th  eent.  Eb

. L.P W e
DEARMAN kb SP. L1 00
PENNSYLVANIA 6L, latest 50 0 0
SELMER GL, kate mod 5 00

TENOR SAXOPHONES
FOOTE GL, & mew ...55 0 0
MANHATTON GL, as new 0 0 0
SELMER S.P. ex. cundition 65 0 0
CLARINET ‘A" "Albert’ LI 15 15 0
CLARINET Bt P, “Siota

Bochm covd, hole O
SIDE DRUM “Alax™ 14 x6 7 10 0
SOPRANO  Sux,, * Hawkes '

Bb L.P. Sil. P} M
GUITAR amplifice, 8 watt .. 15 15 @
BARITONE sax., Pan

American (Conn) SP. L.I 0 ¢
All Accessorles, Tutors, Solos
and Orchestrations in stock.

G. SCARTH LTD.
§5, Charing X Rd., London, W.C.2
OPEN ALL DAY SATURDAY.  GER. 7241

‘WORTH-WHILE'’
INSTRUMENTS

CONN TENOR SAXOPHONE. Yery
late model, lacquered, auxiliary ¥,
extended B Flat, large bore, very
beautiful instrumene.

BUESCHER TRUMPET. Large bore,
lacquered, in first class condition
recommended .

SELMER CONSOLE CLARINET.
rings, 17 keys, fine Grenadilia wood,
overhauled as brand new. Perfect.
BUESCHER “ARISTOCRAT * ALTO

| * SAXOPHONE. " Siver gt ooid

bell, lazesz model, newly overhauied,
brown pads,

GIBSON GUITAR. Full ‘callo-bulie,
F. holes, auditorium modei. spruca
belly, mahogany trusmed neck. As

new,
OMICKEY LEWIS specially recom-

mends : A pair of Clarinets by
Bet: s full Boehm, heovyiy silver
Plated, perfect pitch ond intomation.

Articulated G sharp
brond new and in

WRITE FOR FULL LISTS, STATING
“YOUR™ INSTRUMENT.
HP, terma

Overhouled o3
irst closs condition

ALSO

everything for M:
sax., clarinet, brass mouth.
pleces ; ligatures and ape ;

plectra, best tutors, &c.

R MORRIS & CO,, LTD,,

TA“TE. INONMONGER HOW, LONDON. ‘& C.

REPAIRS by Ceftamen-
Speedy ) with
dalivary, c::‘ highest

For everything musical

-

134 CHARING X RD.,W.C2.

Here It Is!

THE BOOK YOU HAVE
BEEN WAITING FOR:—

“HOW T0 WRITE THE
WORDS OF A HIT SONG
By

DESMOND O’CONNOR
PRICE /6 (Post 34.)
L]

The first bookdevocad entirely
to the writing of populer lyrica.

mmu. (Londoa) Led.,

3638 DEAN ST, LONDON W.i

ENTURE PUBLICATIONS LTD., 33,
by maw:umua SERVICE, LTD. (T UL, i2, Folgate St, E.1. Trate
Il & Son, Lid., Temple

House, Temple Avenue, London,



