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HEATH BROADCAST CANGE

_In Favour

GOLLINS’
SIC HALL

(Musical Express Reporter)

HE TED HEATH BAND WHICH SINCE IT FINISHED ITS
 ADCASTIN

EIGHT-WEEK PERIOD OF BRO.
HEARD ON THE AIR

HAS ONLY BEEN

HAVING HAD S
HEATH OFFICE, “MUSICAL EX
TO READ * 0
ED NOW BEEN SCHED

FOLLOWING STATEMENT:

MOZART,
BEETHOVEN
AT PROMS

By Geoffrey Neville-Bagot
IR ADRIAN BOULT'S direc-
Gon of wocks by Besthoven

and Mozart last week far
from being inspiring. Of Iate we

G LAST JULY

ment is quite sufficient. Last
week rang me
nin Al e . me

have become

in rotation

Beethoven's Tth phony was
not sufficiently dramatic_and he
was inclined to drag the Leonora
Ne. 3.

The piantsts; Nina Milkina and
Franz Osborn, who were soloists
in works d Beet-
hoven, did not rise to the hexxhta

by the
played.

Hnydn‘s Sinfonia Concertante
for n, violin, violin-
‘cello and archestra, provided the
most enjoyable playing of the
season (apart from Loveday's
splendid and flawless
rendering of the Mendelssohn
Violin Concerto and Britten's
lively “Guide”). Paul Beard

Harry

to leave the Astor afte

half years. Om ringing
gave us the following stateme:
“X have been at the Astor fur
four and a half years, and dur-
ing that period I have always
worked a set time. Since Harry
Roy has been at the club there
have been several misunder-

due to the fact that he

revelled in the joyous
and delicious charm of this 18th-
century masterpiece and seemed
transported back to those bril-
liant days when he led the L.P.O.
under Beecham's inspiréd direc-
tion. Richard Newton (bas-
soon), Terence MacDonagh
(oboe), and Ambrose Gauntlett
all gave pleasure by
fine  playing. Basil
Cameron’s conducting of the

" Pastoral ” was one of his best
contributions to the first week.

Solomon's broadcasts of Beet-
hoven's piano somatas are
outstanding events of the Third
Programme. On Sunday he
played the Sonata in D, Op. 10
No. 3, Sonata in E Minor, Op. 80,

Sonata in E flat, Op. 8la.
His 6rmixnt technique, pure tone
and classical rendering came
over perfectly.

Another classical rendering
was that of Leclurs flite Con-
certo, by Ferdinand Caratge, ac-
companied by the Ars Redeviva
Orchestra. Caratge’s tone was
exceptionally pure and there was
plenty of light and shade in his

laying.

Ly
mately the same migh
have been asked to m!lnqui.in
his air time, and more so In view
of the fact M he is on three
times in that

“ Musical Expreu. on ringing
the Press Officer of the B.B.C.,
was told that Geraldo is not a
regular B.B.C. d but a con-
tracted one, just the same as any
other band that has occasional
broadeasts. If this is the case, in
our opinion, it would surely have
been fairer to cancel
Geraldo's programmes
of the fact that he has so many
weekly broadcasts and give his
time to Heath, who has had so
few in the past.

‘BREATH OF FRESH AIR’

At the “Breath of Fresh Air"
concert to be held at the Albert
Hall this Sunday, Reginald Bur-
ston will not be playing. His
place is to be taken by Ray Mar-
tin and his Orchestra. Val Mer-

rill will still sing at the concert
with Martin.

ACKROYDS

a'dnz Ll?‘"um.ysm,
ml)n-. 18 x 8, White. .
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wished me to change my times
1 could not agree to
this, due to the fact that I am
also at the Bagatelle and any re-

Edmundo Ros

EDMUNDO
ROS LEAVES
THE ASTOR

* Misunderstandings with

MUblCAL EXPRESS " learned this week thut Edmunde Ros
Ros tc enqnlrr the reasons for this he

I
alterations.
was the case, and they gave me
my notice then.
ing on Saturday, February
have handed in my resignation

that working unde
conditions has not heen -amuc-
tory,
beini upset by the fact that their
weekly

Roy’

r having been there four and s

would sooner leave than mak
I replied that this

1 shall be leav-
I

wice just recently, due to the fact
r the present

stead of

hi o
ately Gonella is not feeling too
‘many after effects from the
attack.

TEMPLE

In last week's “Travellers'
Rest” programme, featuring Ber-
iles, Nat Tempile gave a

very fine rendering of the Rondo
Movement from the Mozart
Clarinet Concerto in A major.
his was exceptional, due to the

self as a fine jazz clarinet player
and might one g0 30 far as to
say that Temple is following in
Goodman's footstej emple
actually is, ina ml’ltl’ ﬂf speak-
ing. repaying the compliment
paid him by Richard Kaell,
famous straight e player
who made a 12in. recording of
Nat's own composition Canzon.
etta. THis is surely another link
between the straight and
world. Russ Allen, well-known
bass player, currently with Paul
Adam at the Milroy, also broke
away from set routine with his
fast

(¥ HEARING THAT THE
LEAVING THE EXCLUSI

t mrdlnl reasons for
the dismissal
At the time ne { Kolng to press
there is not any definite
statement from (‘hurchlll s as to
who will be taking Hayes place.

SHARON'’S
RE-BOP TRIO

At the Rose Room last Sunday
the newly-formed Ralph Sharon
Trio played for ome hour and a
n.lr in place of the Carribbean

who were appearing at the
Wolt Phillips concert ot Laicar
ter. This new outfit is specialis-
ing in very modern arrange-
ments of re-bop music and con-
sists of Sharon on piano, Jack
Fallon on bass and Pete Chilvers
on guitar. These three boys are
well known for their jazz playing
and are new

voeals, and is
himself as a fine comedian.

L.P.O. Cheir
Auditioning
Singers
g

common with many simil
3 Under the di

income will be almost

Saturday, and on refusing to
alter my times once again they
stated that it would appear that

arrangement would have been phajyeq, have found these contre-
y was temps s they
again by the management last are all in complete agreement

that it is better to leave than to
stay working under conditions
that are

not favourable.”

METRONOME
POLL RESULTS
by STUART S. ALLEN

Following on last weel's exclu-
zive announcement in - Muak
Express " of “Down Beat”

band poll results, come the
ratings sccorded to American
dance orchestras in the equally
popular * Metronome " poll.

In this ine, which only
has one section for 1

Stan Kenton topped Duke Elling-
ton, “Down Beat” winner,
by 347 votes. The male vocalist
section had a tru

sult; Frank Sinatra, 395; Nat
“King” Cole, 266; Bll]y Eck-
stine, 150; Bin

ing Cros
Uniike the other poil, * Meu—o-

here is the personnel of their all-
star as voted by readers
(note the small number of vo

—by ticket omly)—Alto, Jobnny
Hodges (688); clarinet, Benny
Goodman (798); tenor, Coleman
Hawkins ((337); baritone, Harry
Carney (965); trumpet, Dizy Gil-

lesple” (354); trombome, Bill
Harris (750); plano, Nat King
Cole (309); guitar, Gucar Mours
(540); * dle  Safranski
(478) , Dave Tough (384);
emnaliaries , vibes
(615); arranger|
(374); male

we); vocalist,

e Christy (341)

Bian Henton (545); sman band,
King Cole Trio (

IMESONS’
BROADCAST

him qualified to do.
Greens Playhouse, commencing
each town

d
audition teen-agers who cannot
get down to London for audi-

band. Benny Lee gave his usual
| fine
to

NAT ALLEN
Sfeaturing
TEEN-AGERS

Nat Allen, who is embarking
on a mew four commencing in
February, is going to give
featured spot in his road show
to teen-agers. Allen believes
that there is a great deal of
talent amongst youngsters under
the age of twenty, and is looking

for any unknown mnewcomers
who are interested in touring
th his band. They will be given

every chance to further their
ambitions and new ideas and
Nat, personally, will give them
all the help that his years of ex-
perience in the business makes
The present
tour will include two weeks at
March 17. At every theatre in
they visit Nat will

levote one morning a week to

tinguished leadership of Kennedy
Secott, the oir  established
itself in a strong position and
took part in performances of a
high order.

Recently, a large number of
the original members decided to
revive the Choir. They a;
proached the London Philhar-
monic Orchestra and an associa-

tion was made between them.

| Kennedy Scott was unabie to re-

sume direction and formally
handed over to Frederick Jack-
son. The Choir will be known in
future as the London Philhar-
monic Choir. Orchestra and
Choir should be heard together
early this year.

A number of vacancies (egpeci.
ally for tenors) exista for which
auditions will be 5 Re-
hearsaln take place st 630 on
W the

music. They will be doing
several concerts shortly and are
hoping to obtain a regular West-
end club engagement. Sharon is
how free-lancing and can be con-
tacted at Flaxman

Wing-Comdr.

The Dance Band Directors'
Association was formally in-
augurated last Tuesday, January
21, and rzcogmsed as a section
of the Mu: ' Union. It was
stated at the meeting that appli-
cations had been received mainly
from well-known London band
leaders, and the response had
been exceptionally good. The re-
port of the interim committee
was read by Lew Stone as the
committee's chairman. The meet-
ing then formally insugurated it-
self as the first meeting of the
DBD.A. The officers appointed
were: Lew Stone, as president,
and Billy Ternent, as vice-presi.
dent; the following committee of

10 was also appointed — Sid
Phillips, Eric Robinson, Lou
Preager, Victor Silvester, Billy

a g
Cotton, Harry Gold, Miff Ferrie,
Budd;

Hall, Westminster. Applications,
in writing, should be made to the
Choir Secretary, London Phithar-
monic Orchestra, 53, Welbeck
Street, W.1.

Hurst-Barnes
leaves the
Rose Room

Readers of “ Musical Express "
and members of the Rose Room,
will be sorry to hear that War-
wick Hurst-Barnes, your genial

tions. Any
in such a project can write to
him, care of * Musical Express.”

WILKINS WITH
TED HEATH

The Ted Heath swing show at
nve

ReWCom! band,
Wﬂkilu a elunee to prove ﬂll(

apart from being a fine trumpet
player he is also a polished per-
form Wilki: delighted ﬂ.\e

performance and it was nice
see Yorke de Souza again.

OF “CARMEN ”’

Karl Rankl's superb and dy-
namic conducting

‘Carmen, it Co
Under his direction the
Bizet's highly
and richly scored orchestrations

R

ly Chap-
pie D'Amato, Harry Leader and
Hardie Ratcliffe as the sec etary
One of the main pointa read at

ILL'S, “ MUSICAL EXPRESS
D
EADOWS GAVE US THE

MEADOWS, DWN!:B OF THIS OLUB,
WAS CORRECT. M
ING STATEMENT:—
Y ed the yes band.
We  immediately uired  if
there was any specific reasomw
for this, and Meadows sald
that he wishe to ake no

D.B.D.A. NOW IN THE M.U.
Personal Message from

HARRY HAYES BAND WA
VE WEST-END NIGHT CLUB,
CONTACTED HARRY
ASKED IF THIS
FOLLOW-

BERYL

DAVIS
signs with
BOB HOPE

Big news just received from
Beryl Davis, who experienced
one of the worst Atlantic cr:
ings in many years, is that she
has signed a contract with Bob
Hope to appear on his show as
featured guest artist on Febru-
w For this broadcast

Beryl will have to travel to
Hollywood, where she will un-
doubtedly remain should she de-
cide to accept Bob's offer of a
four-year pact.

At present in New York, Be
is staying at Commodore
Hotel, where Ray McKinley is
leading his band in the Century

previously

- Mae “#as 13 Lon,
the Glenn Miller band und have
been very busy reviving old
memories.” She has also met
Toots Camarats, the man who
was chiely instrumental in get-
ting her to the States

Cooper, M.P.

the meeting was the
the interim committec
representations to
Office to prevent the
bandleader into this cc
Jack Harris
mittee’s
The meeting instructed

that

fac
had

mittee to negotiate
BBC. with a view to reaching
an agreement providing for more

dance band programmes and
more popular listening pe iods.
Also that the committec

to vest im band leaders
complete responsibility for musi-
cal interpretation. This would,

naturally. ecliminate any differ-
ences of opinmion iegarding
balance, ete.

A message was received at the
meeting from Wing-Commander
Cooper, M.P., who urged the

HAYES LEAVES
CHURCHILL’

“Band Sacked” says
Owner of the Club

SCOTTISH
S.0. Conductor
IMPRESSES

(Express Critic)

Wa Suskind, the 34-year-
old Czech conductor, created an
excellent impression at the Albert
Hall conducting the L.S.O. last
Sun. A former conductor of
the Carl Rosa, he has infused
new life into the Scottish Sym-
phony Orchestra, which is attain-
ing a very high level of playing
Susskind has made some remark-

ably successful recordings of
Weber's overtures with the Phil-

narmnmn Orchestra. otably
the little known " Ruler e
Spirits ™ Overture

kind's direction of Tchai-
kovsky's 6th Symphony was im-
passioned. He kept the piayers
hard at work in fine cohesion
and the brass was brilliant.

Iso Elinsen's interpretation of
the 3rd Beethoven Plano Con-
certo was most satisfying. His
technique and tone were most
impressive and the conductor and
orchestra worked well with him
Olive Goff was more at home in
“L'amero,” from

Mozart's “Il Re Pastore,” than
.n Ax, I Ls s0 T frim the
‘Flute.”  She seemed in

the ttter aria to be forcing her
top notes. That excellent leader
and experienced violinist,
Stration, played the obbligato to
-L'Amero” with feeling and deli-
beautiful Eury-
ln(h( Overture was accurately
and charmingly rendered

LEADER DEBUT
IN TELEVISION

Harry Leader will make his
debut in Television on Monday,
February 3rd at 3 pm. He will
using his band show which
| include Dick James and Len
d and will also feature two

be

w

m. On February
complete show will be
appearing at a Police Charity
Ball at Dudley

MARTIN SIGNS UP
WITH MALCOLM

whose activities
estra and voeal oc-
becoming too much
for him to handie alone, has re-

bandleaders to Interest them-
selves wherever possible in the
BBC. enyuiry and to help in
this as much as they c

cently signed Harry Malcolm as

his manager. Maicolm is now
handling Leslie * Jiver” Hut-
chinson, Charles Judah, Carl

Jug
Barriteau and several others.

JOE LOSS
BERE AVED

* Musical Express ” extends, o
behaif of ita readers, condolence
to Joe Loss in his recent bereave-
ment caused through the death

of his mother.

back to Londdn from Glasgow
last week and the band has car-
ried on without him this week
at the Empire, Glasgow.

POSTBAG

The Editor,

Dear Sir,—As a regular reader
of your paper, I should like to
express my T the out-
apoken poticy of yaur musical

l h.ve yet to see a paragraph
daily Press accusing
Motsewitaon of playing a particu-
lar concerto “ without Inspira-
tion” or calling Boult and Or-
St smse” Rither

are above reproach
OF the average music critic lacka

the necessary diserimination.
Your critic not only dares to
but dares to

praise. George Weldon, whom
he cells “skilful and scrupu-
lous,” deserves more appreciation
and encouragement that he got
up to now.

Praise where praise is due, so
mm-pm..uupoucyu:.

paper
musical 'nl’]d ‘would no longer be
thinkable.

27-29-31 QUEE?

ALSO 3 RIDLEY

ICTORIA ST. LEEDS

Still Timetosnap up that

Any model on low H.-P.
114116, CHARING X ROAD,

Hundreds of guaranteed reconditioned instr
PIANO ACCORDIONS. Case included. Cash prices
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oo pert. 3. push coupler, 1 ._ 120
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MUSICAL EXPRES

How Did YOU Start e

An

Eprens

Editorial and Advertising Offices,
33, King Street, London, w.C2
=5 Edgar,
Telephones — TEMple Bar 4988-9 Di“mnk e sou ik
with me that all critics are self-
$appointed. And once having ap-

THE VOICE

THE COMMERCIAL BATTLE

pointed themselves as arbiters of
public taste three

/. In the absence of commercial radio, rising firms with :llu = ptrnll.;l::.‘ to pﬂtl-
| unabas|
domestic commaodities lvn.lh.hle to the pul have turned V o arte ut.i.l-

Con- charm
hu “the public fancy. But, no

publicity of
mm&ﬂumbn.fmmmdﬁﬂn‘mhu

‘means he assures

usual,

FOR AND AGAINST

repor
for “Musical Express” (express is the operative word) to
express any profound opinion on the situation.

ite that they will be in a position to offer some-

his appointment, there is one
danger that the critie In every

pted as an institution! For the
critic who becomes - institution
is apt to be taken ed
and, in the end, his wﬂdut ex-

craft he serves, to his public, and
to those mesthetic standards he
may himself have created out of
the fire of his youthful pro-

rstand I weil rememher the day that
om the part of th lon with y Sonin, pub-
Y Htly Feferred ‘to you s sthe

additional work
prole-lnn. ouvmw the idea is to play these records more than

Peter Pan of jarz’ and I recall
how you beamed with pleasure
at this bon mot. In your posi-

the scheme
and revenue for the musical

ous meetings to & commerclal proposition

h thelr lpomm And it is here that llw ‘commences. tion, Edgar, I ht have
union has very profound views on programmes which creased my tnce less cunﬂdenuy
so far, it hll to “one For Peter Pan, that creature of
mission.” In recording the union has whimsy fiction, symbolises eter-
exercise control in the interests of the musician-performer. This{nal youth. Youth implies im-
new co scheme is, therefore, at variance all {maturity; eternal youth, there-
fore, eternal immaturity! What

HIGHER FEES

if we assumed commercial recording was paid at a fee
that of an ordinary session, the principle would be
were receive

a contradiction—to be at once
the doyen of jazz record re-
viewers and eternally immature.
Yet, by that very beam that
crossed your face I suspect you
hold immaturity dear.

It is, perhaps, this quality of
immaturity that nullifies com-

other $ parative criticism of your work.

men from working on those other three majority {We might have hoped that your

of i in full with critical  standards would have

views. We that an under-{ 1o d with the years. Alas:
taking the recards publicly more than But it § they've become even softer.

o piay thelr § When, in 1927, you abjured Jelly-

not
hbdbrodln.thopmﬁu-lanﬂmtl(ﬂ:eyhnn‘ﬂn!
stretch to agreament

it is not a far

LIVE MUSIC.

We must never lose sight of
and always will be,
courage,

the policy of the Musicians’ Union to en-
wherever possible, the performance of live music.
mechanical music is played (spart from home enter-

'ar with thel
ent with the Union's

the fact that it has always been,

too
criteria,
with critical juvenilities

Roll Morton’s recording of The
Chant there was no one to call
to task for a juvenile error
of judgment, To-day, the signi-
Beaat figiras of jesx' takiaty Ava
preoccupied, evalu
to concern themselves

err, we now, is human.
To forgive, divine. How I should

like to be in line for divinity, if
only I could be convinced

e O 0 00 e~

a8
yment—one of the Union's main problems
of such factors

the profession must be supported to the
” s in full agreement with

in the light of addi-

it Is
Tevenue or not. Qur view is—a live band for every occasion
ne records for home emtertainment, the pur-
intended.

tional
and leave gramopho:
Doss fur whtich they were

reduced to a string of dates. &

S.0.S.—-BRASS !

The Symphony Orchestra of

C. N. Cohen, the excellent and
of

Institute is suffering from * brass
starvation,” and, although it is
over forty strong, the brass is
incomplete in every department.
At present this fine orchestra is
restricted fn the scope of music
it is able to play, not by lack of
skill, butbyls ck of brass. There
few vacancies for really

pod players, although
there real shortage of
d or percussion,

strings, woodwin
but out of the four horms, two
and three

the.

prog; =
AEJI Symphony Orchestra,§Cry “havec” an
would welcome with open arms d""

players of the above brass instru-$ 2/Ways been wro

ments in the Manchester area
who are

building il reputation which is § ®Yebrow nowadays.
me in

there
veqnnuwhoh-vekenttaurm on the
other Weber once described Beethoven as “now
lor the madhouse”—but the work which prompted
$ from ' fine musiclan, would not

o

for example, your persistent
fusal to distinguish between the
various members of the saxo-
phone family was indeed a recur-
rent error. But it is impossible
not to suspect ulterior motive in
your confusion of sopranc saxo-
phone and clarinet, in the case
of Charll: et; of alto and

soprano, in the case of Johnny
‘Hodges; of alto and tenor, in the
case of Hodges and Don Byas,
and of tenor and it in
the case of Ben Webster and
Harry Carney. Were it not so
difficult to assess, nay, discover
your critical standsrds, this con-
fusion of instruments might be
thought to conceal some subtie

me that if your allotment of one
to five stars has si; bear-
ing on musical worth, you could
as well dispense with the written
matter altogether, But do these
steliar aliotments traly matu'.e
your critical v
read you aright in thc xclody
Maker” of November 16th. 1946,
you grant stars not in accord
with your critical valuation but
t you're pleased to call
“appeal to the majority.” So it
seems that you could really dis-
pense with the stars as well
However, you must find it
hard to keep your mind wholly
on the business of reviewing
gramophone records when you

*JAZZ"

Edited by DENIS PRESTON

en Letter to
EDGAR JACKSON

quite right in amending this to
N 2 iiad.

music”—albeit neither of
mngl in question !l-ll into that.
categ Risin
Sun is, mmnudly, a soumem
sang. but of vhitz origin; whilst
Strange ern art
song with & poummpmpug.nam

slant

But, face it, Edgar—
August, 1946, gave us the most
muhunm of all your w:llg:lgkl.
your lengthy critici of Duke
Ellington’s Brown and

Beige. As I read it unc\:xh a
phrase here and a phrase there
struck a responsive chard in my,
mind, though for the life of me
I couldn't quite resolve it—until

let’s

this (Emancipation
Czlahn\tlony descril e joyful-
young pmpln and

bewilderment of the old on the
“great swakening day. ¥outh
apparently anticipated an exie-
tence of glorlous freedom: but
age. after long, weary years of
rvitude, wanted only  rest.

it found Itself free to

purpose. As it is, you do not, in
the simplest statement, give us
a clue as to your critical view-
point.

When you say: “The one thing
that the Duke, musically speak-
ing is not, is a ist,” do
you mean that Ellington is a
good pianist, or that he is not a
Eood pianist? Or are we to
miss the whole thing as an exer-
cise in the Jacksonian idiom,
not to be taken seriously either
as jazz criticism or English?

This business of cancelling
negative with. positive, and posi-
tive with negative, at which
you're so adept, must surely tax

2 when you've

i

something as pretty as
Contrary to what happens (or
doesn't happen) over
" wouldn't it be kinder

readers to add an
footnote in Eng-

to your
explanatory
tish?

You may, of course, counter
my charge by claiming that your
critical viewpoint is implicit in
your record reviews. Why, then
do you find it necessary to weigh
the value of recorded perfor-
mances in “stars”? It seems to

by Jack

TTHERE are two broad ways of treating musical history, each
with its own value and interest. In the first of these, it may be

collection of biographies and a
may be,

“anarchy” when faced by “modern” music. It
been the same story, and the conservatives have nearly

have at all times been progres-
e move; for instance,

remark
occasion the lifting of a single

second Can it be
amateur “pusical circles. e anyone with even a
vious orchestral experience 18$smatter of history-sense greets

is
‘with an indulgent smile the best-
intentioned fans of a Jazz (or

not essential and dance muu
cians wou!d find this & m

needed in order to play more
modern and interesting music,
the orchestra has only one of
each of these instruments. Mr.

ic, Warden, Adult Education Insti-
tute, Lower Moseley Street, Man-

otherwise musical) Cult? On all
sides we hear them: Dixieland
and kindred textures are the be-
all-and-end-all of Jazz. Nothing
of much value has been recorded

ge. Replics to the
S.08. lhnu.ld be sent to the

chester.

many of years back,
whilst most concertos have their
'solo spot” in which the zoloist
was, at one time, free to im)
vise to the b?sl of his nbmly
and fancy.

The freedom enjoyed by the Jazz

improviser is of a different order W

and contains all the elements of

since 1838 (or you may

any other date);

tecruuu 3
musical and the

DO YOU KNOW

Lvn PLATING — not
TekTe plating — of

whatever laurels it may have ac-
.:.IT& :""z "'m:_r‘ quired; if it does so, it will be,
- dead as a dodo in ten years

mens. The ety de-

posits  of silver

finished with 2 spe:l:l
" that isexcept-

frost *

has hl.i.lml down the coffin lid on
Jazz; and so on ad nauseam. The
plain fact s that Jazz, no more

gret it may G, m assail some,
chnn'a must c

%, then, have we in Jam

tonally long  fasting. e which we must
‘,J y g g
""M Consult your dealer aze bound o' take plase? Wit
now! and be on the slight sacrifice, I think we may
! answer that question In onme

p of the list for when
we can commence delivery.

295 nsgg sfﬂE;f LONDON, W. . (LANGwase: 2080

The

freedom I

e use

ochtiation of i Iiviwmiit
used; this latter is much more
marked with the wind instru-
ments than any other class, and
ns that within reason,

can indentify a Jazz soloist with-
in a few bars, by the vocal-tone
of his instrument. The temper-
ing of this freedom of improvisa-
tion by the exercise of mutual
sympathy in mass improvisation
is the earmark of early Jazz (I
the word, with no respect
for those who quibble over terms,
to cover this kind of music right
the present day). Thus we

B the counterpart of the Con-
trapuntal Age of classical musie;

to Ji
o "Tor the maif-ais:
play of the performer es

anz HAWKES I.'r-.

, each line of

its own definite interest, and the
ensemble passages depend on the

are all the time troubled by a
fellow critic who commits the
most awful 'es in your name.
X refer, of course, to the fax re-
cord reviewer of the “Gram:

Phone" Edgar Jackson. But T
grant you this: you pulled him
up nicely a couple of times last
year. And in that pursuit may I
join Ray Sonin in w‘lahlng “more

programme notes that go with
the Victor issue of these records,
those programme mnot
give us
tion of the music as reported by
Inez Cavanaugh.” And what did
1 fina?
“The most
three dances,
the

complex of the
this componitiont

es tha chestration to do.
“Duke’s own int>rpreta¥have to do many things

“HOW DOES ONE
GET INTO BAND
BUSINESS ?”

By Ronnie Selby

HAT question was given by

one of my pupils the other
day. Little does he know what
he is asking. I would like to
know why one wants to gain
access to the dance music pro
fession at all.

1s there so much glamour at-
tached to it? There certainly
isn't any money unless you are
very lucky to be of a good stan-
dard and willing to work yourself
to death. Still, I am not one to
talk. After all, if I am to be
honest it was glamour that drew
me into this whirlwind of night
iife, alcohol and despair which
we very politely call the dance
band profession.

However, don't take me (oo
literally. After all, one doesn'
have to drink, one doesn't have
in a bottle party,
oesn't have to sit up until four
in the morning with an

One doesn’t
but one

Ronnie Selby

does.
Well, for the benefit of the
suckers (myself included) I will
try and answer the questi
The only way I ean do that,

One night club led to another

tu
to find = day

job.
for & period

power to your
© you remember the little
contretemps about the lyrics of
Woody Herman's Caldonia—how
Edgar Ji ‘Gramo-
phone” sugg m.'l that the key-
line - akes you beat
nim %0 hard?" and you, post
haste, had to point out that it
in fact, “What makes your
lng head so hard” What a laugh
we all had about that!
And then again, more recently,
in reviewing Josh White's ouse
ising  Sun — S
Fruit, Edgar Jackson
“Gramophone” started
about something _he
“South American Negro folk
allad music.” Of course, Josh
White isn't a South Ameriean
€70, and he doesn't sing South
American music.

z2
&

AN HISTORICAL PA

Duarte

ing of these lines. The angularity
and excesses of Ragtime may be
compared even to the early vir-
tuoso keyboard music of say
John Bull or Byrd

The parailel applies further
than that: As the Contrapuntal
Age decayed, and interest in
block harmony grew, music of
a different type began to be writ-
ten, and after the death of J. S.
Bach there was no less than an
upheaval; vertical harmony
coupled with a more or less ex-
clusive melodic line began to
take a hold (the growth of opera
had quite a little to do with it)
and this, coupled with the stabi-
lisation and balancing of the or-
chestra, gave rise to a new music
in which counterpoint had a
lesser role to fulfil. The interest
now lay with antiphonal groups
of instruments rather than in-
dividual “voices,” and the sup-
port of a main line of melodic
interest. Corresponding to this
have the decay of the
“Golden Age” of Jarz, the com-
parative decline of Jazz counter-
point and the growth of Jazz or-
chestration in which the soloist
had his allotted spaces, but be-
came only a part of a larger
scheme, most of which was com-

e mMitted to paper. The Jazz lan-

guage, the mode
we know as “Jazz” but might be
hard put to define, was left
partly in the hands of the solo-
ist, but partly distilied and the
essence deployed in orchestrated
passages.

of expression

Since that change, initiated, I
think, by the Casa Loma Orches-
tra, the change has been one of
degree rather than character.
Just as the symphonic music
after Beethoven becomes more
complex in texture and more
wide-ranging in harmony, not to
mention more “Romantic” in

more or less careful -

teeling, the trated Jazz has

falness on the part of the s \.r-un‘

people, and the bewilderment of.
the o that “great gettin’ up
mornin’” Youth exultantly anti-

cipated a lifetime of gioricus
freedom, ter long

weary years of servitude and adsc

goal of rest and care, suddenly
found itself iromically free to go
—but where?”

1 was literally amazed how
close you had come to Duke's
own ideas, and how similarly you
had expressed them.

And then another thought
struck me. Could “Inez Cavan-
augh” be but a pseudonym for
Edgar Jackson — a e udanym
like “Detector” or “ But
I knew that to m idie  peviilan
tion

DENIS FRESTON,

LLEL

more complex,
ever-widening

likewise become
and covering

field of technical resource -hovh 3

in player and scorer)
tor of vulgarity and gallery
fetching is undeniable in much
of this music, but I feel it to be
incidental insofar as the main
consideration here is the change
of method rather than errors of
taste in its application

The last link in our ¢hain has;
been the appearance of Be-bop:

. is to do a little flash-back
on miy own rather vague excuse
for a career.

I was a_ciever little boy as a
child, and I used to go around my
classrooms at school with a littie
concertina entertaining y
hoo! chums, eoming home
my pockets full of sweets

ployed
months, but eventually ended up
with an audition for Teddy
Foster's band at the Royal, Tot-
tenham. To my delight

accepted, and from then oawards
I never looked back. In succes-
sion I worked for Harry Leader,
Sid Phillip's ‘Quintette,

h
and

Whitechapel owned by my uncle,
where T couldn’t resist the temp-
tation to “have a go” at a second
hand piano im the window.
After a very boisterous perform-
ance of the “Blue Danube™ 1
had the greatest shock to find a
vast crowd inside and outside
the shop cheering and applaud-
ing for all they were worth and
ddrowning me with coins

did it! T bey to get visions of
all the cars, yachts and country
houses I would own when I be-

pennies, given to me by school Swingtette, eventually
teachers Another  instance doing three jobs at a time, which
being at a furniture shop in consisted of Ambrose Octet In

Music

Phillips, the latter being a bottle

Everything was going fine until
one day 1 received my four
shilling postal order! My
present from the Army authori-
ties, which, to me, was the end

rything. But when there's
a will there's a way, and I
Mela-

eventually joined George
chrino’s AEF. d

e o bamd _ There I think you will find a
et rough outline of the average life
of a musician. Hectic,

Well, one day, much to the dis
gust of my family (they are still
§disgusted). I ammounced my in-
tentions. I was tired of collect-
ing autographs of bandlcaders
and musicians, and wanted to
realise my ambition to join an

ra. After leaving schooi
at the age of 14 I spent my fir
six months strolling from one
end of Archer Street to the other
trying to make myself look as

ing to gain experien
rly always begins
B

n
comes this: Learn the

hard way

and try and get jobs which offer

you the most experience, namely.
jazz

section work.
ambitions as a
der you must always re-

reading.
me.
downhearted?

little Selby was not °©
And one day his F
great chance came. b

A certain friend of

mine who

playing, to which we arc pos-§Was a cabaref artist in a night i
sibly still a little too cl to$club called the “Cuba " at that s arti the benefit
form a true estimate. Oncp-more, time, persuaded me to go down ©f boys who have musical talent
the parallel is obvious; tHis timegthere one night. Of course, never &nd Wish to use it in the right
it is to the modern sdi having been to & night club it direction

ools of |
composition in which free rei

is given to expression whatever,
the consequence. The rules of
musical logic which have lasted
for some 250 years have been
thrown largely to the winds, and
it is increasingly doubtful
whether it is now possible to
write anything which is defi-
nitely “wrong.” Licence is now.
practically uniimited, providing
one has first learnt the old rules.
before discarding them The
dominant seventh chord without
methodical preparation for its.
advent was shocking to the musi-
cal ears of 250 years ago, and
the fleld of accepted harmony
has steadily enlarged ever since,.
the term discord becoming more!
and more a technical riosity.
So now we are on the threshold
of Be-bop, and whether it is the
small and free or the large and
orchestrated variety, the essence
seems to be the same—complets
freedom (including a studious

rules to apply. but they do not
yet exist, and as the freedom of
the music increases so the rules
will become more gemeral and
even nebulous, throwing us more,

(Continued on page 4)

was a little overpowering, but so 9

Sincere was in my ambition I
was not put out and felt quite
comfortable in its atmosphere

So much so that, after sitting in
with a band which was a
‘Hawaiian nature, I automatically
accepted the Job which, much to
‘my surprise, I was offered.

qmd:.
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of instruments will be imported

into the country for the present,

and those which do arrive’ are

likely to he -unpod up " quick-
old to

sent instrument 1y, or be ose with their
O\Jl ntrnr CRAFTSMI that new ones available names on varlouu dujel’l wait-
the valve of “M- 2% esine ||in reasonable quantities before ing lists.

siderable

ll-.ny readers may not know
an accordion manufactur-
lng lnd\uu'y is being established
in this country, and already con-
success has bl
in

cholca al a lnlhb)

one.

In the first place, it is as well

to say that the supply of new

accordions is not likely to be

more than a trickle for

the next two years at I ‘The
Italian

" Before very long it is ex-
pected that British made accors,
dions will be on the market, but
the numbers I.Iuly to be
very small, at least. for ‘the pre-
sent. I hope to be in a position
to give readers mome hews about
this new British lna\nm—y within
the next week or two.
- * *

Let's say then, that the wisest
plan for any player with a
moderately respectable tru-
ment which is getting “out of
condition” is to have it
thoroughly overhauled by a re-
liable and competent repairer
and tuner. Go to a man with a

‘which is in the Russian Zone. good reputation or to one of the

It is unlikely, however, owing supply houses,
to the system of import licences, most of iploy & staff of
that any skilled

The back of the accordion will
tell you more about its condition
than the front ... If the folds
of the bellows are in good order,
the cloth or leatherette back un-
scratched and the shoulder
straps nm. s to a frayed edge

e and more would-be mem-
bers are writing to ask for the
address of their nearest a:
dion_club.
ten I am able to help them, but
there are still a few areas where

I have no particulars of club- m

then yor deduce
that tne instrument has not had
a lot of hard use. A well-con-
ditioned, clean and undamagy
instrument means that there is
less risk of internal faults.

It is a simple matter to test
the bellows for air leaks by at-
tempting gently to close them
with none of the notes depressed
and the air valve closed. If they
g0 together easily it is obvious

it there is a serious air leak
in !hu instrument.

Try each note with the bel-
lows openng and closing to
ascertain thal
and in tune.
notes are usually due only to
faulty reed leathers, or to dust
clogging up the reed tongue, but
if any note does not sound this
probably means either that a

reed is broken, or that a reed
plate has fallen om of place. It
is quite a good plan to ask to
see the “ wurh" uf the accor-
dion before deciding to purchase

another ressom fof taking
an expert ajong with you,

Finally, it is necessary to be
very much more cautious when
bu a second- instru-
menti from a private seller than
when you are dealing with a

Club
urged send full details of
thelr organisations to the Club

pleased to receive particulars of
teachers for Inclusion in our

teachers’ register. Very often
we are able to assist in the for-
mation of new clubs by bringing

teachers and organisers to-
gether.
In the past, many of the most

K.P.39™ STAR PARCEL

BUD FLANAGAN'S PERSISTENT SUCCESS

GIVE ME THE
FOXTROT

PFLL CHANGE MY HEART
WALTZ (from the fim - The Laughing Lady")
BACKED WITH
DIANE
WALTZ (Reprine of our aver popular favaurice)
Dance Sats of the above 3 aumbars 4s. post free
KEITH PRO WSE & CO., LTD.

4240, POLAND ST., LONDON, W.I
GERrard 9000.

successful accordion clubs have
been by dealers,
and there is a very obvious
fen why a dealer is a good

anise a club. The
time lnd trouble which he puts
into it will
come back to the form
S dmnaa business. Nothing
at all wrong with this as long
@s the club prospers too!

l’\l‘ﬂlh‘ clubs
now, or who be prepared
o take & hand in the organisa-
tion of new on

. .

Radio date; Ronnle Brohn
with Big Bill Campbell in Rocky

on Sunday,
January 26 at 2 pm.

satisfies. Wait 1l your deler
has the BEST. You'l be glad you
waited for the new PREMIERS.

Orsmmer Sid tisger

The r--.“-‘- S Lot Stden Samare, W1
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MORE B.B.C.

Some hard facts exposed
By THE EDITOR of “MUSICAL EXPRESS”

TILL THE COMPLAINTS AGAINST THE WAY B.B.C.

OFFICIALS HAVE BEEN TREATING MUSI

AND BANDLEADERS POUR INTO THESE OFFICES.
Y

THEY COME TO US BECAUSE THIS IS THE O
MUSICAL THE

CAMPAIGN IS AT THIS VERY MOMENT BEARING
. THE RESULTS OF IT ARE ABOUT TO BE EX-
PERIENCED. NOT ONLY THE MUSIC BUSINESS, BUT g
THE ENTIRE ENTERTAINMENT INDUSTRY IS IN NO ;
MOOD TO TOLERATE ANY HALF MEASURES. OUR
BUSINESS HAS SUFFERED LONG ENOUGH. THE FOL~
LOWING EXTRAORDINARY CASE WILL, I HOPE, BE ban:
ADDED TO THE LONG LIST OF COMPLAINTS WHICH
SIR VALENTINE HOLMES IS INVESTIGATING.
A wa[l-h.mwn Manchester bandleader was invited to
of the B.B.C. as
long ago as Juuury. 1946, by M.r Bowker Andmws, who was

sat that time newly app

and dnlwoml‘e After
the audition Bowker Amlr:'wx asked the bandleader where
the band had worked. He was told that it was an organisa-

tion catering exclusively for gigs. Mr. Bowker Andrews then

told the bandleader that it was difficult for him to be given a

Andrews for November 7 to en-
able that gentleman to hear the
records. ittending for the
appointment our determined
friend was told that, unfortun-
ately, Mr. Bowker Andrews was

away ill. Buta Mr. Jm:x Dobson
heard records. Dobson
said v.hct, of course, u:m records
‘would have left for Mr.

hear. (I
would like to know why Mr.
Dobson wasted his own time, the
bandleader’s  time the

B.BC’'s time hearing gramo-
phone mard.- over which, on his
own admission, he had no juris-
dietion? Ynu see, I am inquisi-
tive by nature!)
Hope lpnnga Sernal
human breas unted
dieader tms ine | BB.C.
several times between November
10, when Mr. Bowker
it work, and November

in the
unda

recelved a reply.
Andrews sald he was sorry h
had held the records there. but
it was anly on the ;u-eviuu. night

that he had rtunity of
hearing them. "It the bandleader
would care to call and collect

Northern) REVELATIONS

with one important exception.
* Musical Xpress” wan to
ore about it. The entire

profession wants to know more
about it. I, as Editor of * Musi-
res:

include band in = pro-
gramme? And after
records of the band, why did Mr.

P
isation gave hun the call upon the regular services of some
forty musicians or more, and that at any time he could be
certain of producing an efficient band from his personnel.

Nevertheless, the application was at that time fruitless. Yet Unabl

at exactly the same time radio dates were given to two bands,
one of which was NEWLY FORMED FOR THE OCCASION
‘WITH, IT IS ALLEGED, NO REGULAR ENGAGEMENT,
and the other was a regular seven-piece orchestra AUG-
MENTED TO TWELVE MEN FOR THE PURPOSE. Does
this comply accurately with B.B.C. rulings on such matters?

Andrews then told the band-

But bearing in mind the de-
leader that he would come over

claration of policy as outlined by
Mr. Bowker Andrews on this
occasion, the bandleader wrote
again when he had booked his
orchestra for a regular engage-
ment last summer. It w

engagement came to a close.
Returning to Manchester, the
‘wrote to Mr.
Bowker Andrews informing him
of this fact and stating that the
band was being kept together in-

P
The applicant wrote, this time,
stating that the management
would be glad to co-operate with

all concerned if perhaps an out- fact for the work acheduled
side broadcast could be arranged. ahead. Could Mr. wker
Andrews find a suitable trans-

Now Mr. Bowker Andrews wrote
h g possible
estra with a view
Skt | thateip

grammes. was on May 6,
Foto, On May 31 the bandiender
wrote again.

On May 25 the bandleader et
Mr. Bowker Andrews in Picca-
ailly, Manchester. That B.B.C.
official apole for mot
answering the letter, but this was
due to ressure of usiness.
(May I ask at this juncture what
business any B.B.C. official has
to do that relieves him of the
responsil of deaing with
BBC. Buf
did ask the bandleader for the
date when

That gentleman wrote
September 26, 1
stating that he was glad the
orchestra was being kept to-
gether and that ho would cor-

tainly bandieader’s
name in mind if an
should occur to use his band in
any of thelr programmes.

Now, dear tolerant reader, at
this stage you will see that our
pandleader has had two audi
to and one unkept pro:
to say nothing of & lot of co
pondence,
and overh:

c#ER8

ress
But, bless your heart,
end ‘there! "Oh, dear,
characteristic  British
formation was given actually in- finesse, our long-suffering Man-

chester ben T made some
excellent gramopheme records
with his band. This he did in
October of last year. He rang
the BB.C. and was given an ap-
pointment with Mr. Bowker

B.BC.
doesn't
With

tended the audition with his
band. Having heard it for the
second time, Mr. Bowker

—— ——————————————————————————
@BRITAIN’S BEST BARGAINS [ ]
HIRE PURCHASE, PART EXCHANGE OR
Alto, BUESCHER Aristocrat,
Trumpet, HAWKES Ciperione,

s'zze';" 2r

-
it

Bass
Trumpes, WALTHAM, dance model §11
1,008 nst.scocked, Scace requirements and spproximats price you wish to pay.

leader called for his records, but,
owing to Mr. Bowker

But our applicant left
= card with his telephone num-
ber and was told that Mr.
Bowker Andrews would ring him
was Nothing
ppened. And if you
think that’s the end of the story
well. of course, you're wrong
again
Now a strange thing happened.
Our bandleader received a eall
from another bandleader who
broadcasts regularly in the
Northern Programme and who is
ted with - being able
influence maétters at
C.” That he'has some i
Is proven by subsequent
events, as you shall see. This
broadcasting  bandleader said
that his desire was to help as
many people in the profession as
possible (noble thought!) and
i he arrange it with Mr.
Bowker Andrews would our frus-
trated friend agree to do a
further audition? Having stood
80 far for the “ three-card trick "
our undaunted friend agreed.
Sure enough, another lE!l!r a

rived from Mn Bowker Andrews

which said that the radio band-
leader in guestion hald told him
uut the applicant was willing lo

/OTHER audition. That r
-ulzed in our friend uppnnng
or the third time,
amcng the first of -bmn. 150
bnnda now being mass auditioned

Manchester. WAS
TUBNED DOWN!

he letter turning him down

states that the result, in the view
of the

to offer a

in the North Regional Pro-

tions than M. Bowlcer Andrews
for doing so? Are
main secret? I wi
know what their musical qualifi-
cations are for judging bands.
And I see no reason why their
identity should not be rev:

And T want to know If there is
any  bandleader
from Manchester who has any
special t to represent the
B.B.C. in arranging auditions for
other bandleaders. What
powers or privileges are being
vested In one particular band-
leader giving him tages

Bowker Andrews to answer these
questions so that he may tell the
entire profession the whele truth
of the numr. I cannot be fairer

that. case Mr.

s, Aot t Eauws it, this is
NOT a local matter. It Is a con-
tretemps of national significance
and the entire musical profession
wants a perfoctly cloat expiann.
tion of the whoie set-up

NEXT WEEK: “ The band-
trying

000
to get a broadcast!”

*“ Care for a drink, old man ? "

Fortnightly Feature.

WHEN are the B.B.C. going to

give us some Jazz, and I
mean Jazz? Even though their
choice of instrumentalists, par-
ticularly in the rhythm section
of the Jazz Octet, is very -
tionable, at least *

Society ” is a -up in the right
or could be in the
right hands. Once again people
who don't really know have se-
lected more people who don't
really know so that they can all
discuss in their knowiedgeable

is wasted, it's a shame.

Another thing that makes yer
think is the Jewel and Warris
“Showboat of the Air.” I could
think of a more appropriate
title. With such master brains
about, this country will never be
short of cereals. And the band!

After my remarks abut
ties (they are getting brighter
and brighter and vivid), the
whole thing gets way out of

when a girl joins in the

fray. Who is the temerous
femme? Barbara Lee. Know
her? Guess maybe not, for she

is mot getting the breaks that

“IN CONFIDENCE”
By the CON-MAN

one who chirps so pleasantly
should

Instead of the usual subjects,
usicians are to found dis-
cussing something quite new on
the World of Archer Street. To
wit, the other world. Already
there are many confirm -
lievers and, of course, a8 many
sceptics. Wonder how long it
will take to contact Bix and

hole drl]lﬂ' Cllled Hamie Doots,
told some difficulty,
as a G.WR. wheel-tapper was
rehearsing upstairs, that there
are some shocks due shortly
for one and all, concerning the
dismembering of some large
musical bodies. In the main due
to financial troubles, or as the
old fable it, “Too many
cooks cost too bloomin’ much.”

Was the cymbal basher's face
red in the finale of Tachaikow-
sky's 4th, from some-
where very important by a very
well-known orchestra and did
he get a shocking lock from the
baton waver? I can ask can't
17
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THOSE following Django Rein-
hardt's activities on the other
side will probably be in
in hearing his version of the
story about what happened at
the Duke Ellington Carnegie
Hall concert. It seems that on
the day of the show, he had been
out on a hectic buying trip, and,
having completely lllull
himself, decided to take
piisers he utiadc €0 iile ‘hoter,
ing room service to call him
before nine oclock,
n,

Tetiring early in order to get a
good rest, she made a careful
Dote mot to disturb him before
8 A oty wisS NS
prumewn come to search
him that poor Djnngu Tenlined
things had not gone according
to pilan.

As for his performance—well,
there's also another side to that:

to the upset of being

Ao o, Henbera:
play on a stran
was far from sutsble.
been under the impressign that

johner Concessionaires, Ltd. New
WEST KI.NSIHGT
303, NDl‘I‘H END RD. bt L

Address :
N, LONDON, W.14
@ -

he would be able to buy'a new
Selmer in New York haa

PETERMAURICE(=CLUB

PETER MAURICE HIT! (MACMELODIES HIT

ﬂv‘mmn »” GOODNIGHT

DARLING ”
zmﬁ:'lw

LEEDS HITS!

DWNMIVM"

LOVE” “ SLEEPY SERENADE "

R Oroh. a,i‘(l.:. RO P s ay o

~

‘THREE
BEAUTIFULWORDS
OF LO

. o
Phoner— TEM. 3836

ng Jam
WaS sions. When the director wanted

AMERICAN COMMENTARY BY
STUART S. ALLEN

left his old one in Paris. But
Selmer don't sell guitars in
America and it was too late to
send for his own instrument.
jjango plans to settle in the
US, for a while and is currently
featuring at the afe
The Willlam Morris offics,  his
booking agents, have already
Bt w0 = heasr momibe
him when he leaves this famous
jazz rendezvous.

Crosby and Hope are together
again. In their latest Road pic-
ture, “The Road to Rio,”
has the part
call

causing the unit considerable

T; anxiety due to his insistence on

indulging in off duty ses-
to arran
ment
menced, Der Bingle told them
not to worry, “Bob won't even
be able to get it past that beak
of his” was his comment. Won-
der what he thinks now? Also

in the film are the three Weir pot"

Brothers whom many will re-
member over here before the
‘war. boys are supposed to

The
to be Brazilian musiclans who are

gagaged by Crosby and Hope for
thelr Rlo de Janeiro night

Sounds’ good e
Arcier Soset crowd, doesn't it?
Other film news is that * New

Orleans ” is expected to have its
New York premiere this month.
Featured in the picture are such

musicsl, notabilities 23 Duke
Ellington,  Wood; erman,
Count Basie, Earl Hines, Lena
Horne, Billle Hulidn) Louis
Armstrong, Mead " Lewis,

Barney Bigard, Bunk’ Jenauet
Kid Ory, Zutty Singleton, Char-
lie Beal and many others. You
saw some of the stills last

week’s “ Musical Express” and
the picture should prove a real
feast for the jazz fans however
it may rate as a fiim.

Very busy in New York these

days is Salvador " Toots " Cama-
rata, whose “London Town"
album, now retitled * My

ocs Crazy,

leased in the States.
supervising the Decca recording
sessions, he is also musical
director for CBS. Jean
Sablon programme, and is nego-
tiating for yet another series.
nside information reaching me
from the Skyscraper City reveals
hat the special ; e i of “My

cart Goes Ci received
with very oy fe reeumkm spite

reshooting

cunenuy in Hollywuod with-
out a regular band Harry James
is due to reorganise towards the
end of the month for a theatre

Eoes according to plan he should
return to Holl r another
X st Les
Brown and Benny
intend to reform their huulq
with cheaper sidemen very soo
In the meantime, Golumbia
Records, who have the James,
Herman and bands
) o getting rest-
less—thelr backiog of masters is
nearly exha

Down snt announce
their rules for next year's poll
‘will probably be altered to pee:

this

Ellington band,
have to announce
in advance what policy their
bands are following so that they
may be divided into the sweet
and swing categories. The re-
sults in the current poll show

Without comment I offer you
the following extract from Nor-

h gypsy Django
Reinhardt, picks the strings al-
most on & par with Eddie
Condon.*

Sunday Night Seene.
Rose Room.” The atmosphere
is still—I dont think the band
was playing. Then “he” ap-
pears on the threshold. The at-
mosphere becomes tense.
beautiful girl at the next table
gives a little broken sob and
fll!l, drooling, over her turkey
He stands undis-
handsome and debonair,
his ntrcmg Jaws clamped master-
fully around a PIPE. Emitting
great choking clouds of smoke,
he advances, greeting casually
such characters as little Moss
Kaye and the two “noses” and

“ The

ing personality? Well, he plays
tenor saxophone. He's very much
that way about another tenor
player. Nothing queer about
that either.

Why doesn’t someone tell
Harry Roy about that very out-
moded singing style?  If you
must sin

singers and
find out what it's all about. Your
“ Hey-ba-ba-Re-Bop " is the bit-
ter.

American correspondent “Rip”
Reynolds wa ow some-
thing of the mu.lw situation in
Spain. Anyone able to help him
please Wﬂle care of this paper.
T thank 3o

* .

After much conjecture (and a
mention in this column) we at
last know who is for the “Night-
ingale." Felix xm. I read in
2 contempora:
“hand pleked  combination
selected London musicians.”

*

that good” All jokes aside, at
least he is an ex-serviceman and
wish him well

BOOK REVIEW

by GEOFFREY NEVILLE-BAGOT

LETTERS OF COMPOSERS,
1603-1945. Publishers, Knopf,
New York.

The compilers of this book,

Gertrude and Miriam

French musicians during the
1914-18 war. Muzio Clementi is
content with having bought a
Beethoven symphony, overture,
piano concerto and violin con-
certo for the grand sum of £200
in 1307. While some of the

an excellent Jnh The admirable jetters are familiar, the book, as

system of in akes the g whole, can make a useful addi-
reader's task -n sasy one and, tion to the library of every
like all Knopf's productions, the musicologist.

iype and general lay-out leave

nothing to lesired. Dg HANDEL, by Weinstock. Pub-

with MonaverGiitns anthology
ends with a letter from
American composer, David Dia-
mond (born in 1915). Some of
the letters deal with the writers®
own compositions, some contain
criticisms of the works of others Chol
an

R e i do- T Namragher, W 1
tory and blographical l'ool-nnt!a far & o e
bring the book well within the Writing with imaginary or ques-
scope of the average music lover. tiODable romances. After ex-

amining all the evidence he
There is an interesting letter pamits that he can find mo con
by Glinka in_which he passes

clusive trace of a love affair in
judgment on Berlioz as a com- Handel's seventy-four years. His
poser, and also comments on the masterly summing up of the
different attitudes towards life
of Bach and Handel are worth
quoting in full:—

lishers, Knopf, New York.

The autobiographer of Tschai-
kovsky proves his versatility in
writing of the master of British
Oratorio. Weinstock is a pay-
chologist and historian as well
conscientious and interest-

re
colossal inventive facuity and

Bach: The cantankerous
his works, in addition to their musician-servant of Prince Leo-
merit, are absolutely original. pold of Anhalt-Cothen, who was
Breadth in total structure, de- the most profound and accom-

velopment of detail, compact plished subjective, introspec-
rmonic tissue and that tre- tive, and spiritual composer of
mendously powerful orchestra- the century,” while Handel is

tion—unheard of up to now-
these are the eharacteristics of
Berlioz’s music.”
Ravel makes a plea against
the anti-German attitude of

labelled as the

jost brilliant ob-
and broadly
of the cen-

analytically
“grandest and
Jective, extrove:
human composer
tury.
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GUARANTEED 12 MONTHS
The neatest amplier yet
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phone, pick-up or Electronic
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TOMMY DORSEY’S
“THE MODERN TROMBONIST”

A Complete method for Trombone.  Price 12/6  Post 8d.

BUDDY RICH’S DRUM BOOK
*“SNARE DRUM RUDIMENTS "
Complete Snare Drum method. Price 10/ Post 8d.

Img' Tutors, Text Books & Solos alwa
stock. Al n..-..-. Powt erders
by return. C.O.D. if desired.
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Lova's Lase Word 11 o Spoken
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Speak to Me of Love

U BAL DE L'Al
la:ked with SAN K

Sugccessor to “ SPEAK TO ME OF LOVE

MONTMARTRE

MO”

Frasquita

Balla of Se. Mary's (Fox-Trot)
Cimehouse Blusy

Whinon Were a Tutls

Jungle 4

Siasta (Rhumba Serenade)

and the old Barn Dance -
*THOSE WERE THE DAYS’
eome-baek)

(which has made a record
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London Wil Museum3362 | ™:ieg™=
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STARS TURN
ON
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PEGS square, holes round—

Tha ten, has been
the sad state of affairs in our
business, but, T am

the happy situation created by
Fryer is ensured
a further lease of life by the
wise and popular choice of Fel-
ton Rapley. It was only a few
weeks back that I n!
Felton Rapléy in these

career, but I can’t let this occa-

G.B.
for giving the job to
if the organists

Theatres,
the man who,

un-

doubtedly would have chosen.
Glad to see Edward O'Henry's

name in the list of

s0 I will not repa-t del.lila ot his hia Tns

ROBIN RICHNIOND

announcing from a central
B.BC. it would

IN THE NORT

obviate all these long pauses,
announced titles and

posite
would enhance the presentation.
And lastly, Dance Bands find
their way into a great vasioty of
presentations
enjoy the added colour nrm-uu,
trumentalists, guest artists
all sorts, and live lud.h-:a
Why could not the theatre
Tgan be embroidered in a simi-
ar way on occasions? Remem-
ber the old days when we heard
Harold Ramsey's “Radio Rodeo™
from the Regal, Kingston?
These shows really put over the
organ, and made the most of the

Bert Prunier and his Orchestra

mphﬁnlmwm
city business. With Bert, who

They |pand. Title of the series (and

also_it's theme) * Four or
Five Times” each programme
presenting four or five different

recorded versions of a well-
known tune.

The, first three programmes
have dealt with “ Tesd 1" =
{December soan
(January 13th), Begl
Beguine " [yz!lzrd.ly). ’rhey
have been given little advance

grandest in the world
—a crowded cinema audience.

last week. Ted, who for many
years used to play Wurlitzer at

dame Tussaud's Cinema be-
fore it was destroyed in the biitz,

lorious  four
manual Wurlitzer which I place
among the finest four theatre
organs in Britain. Charlie Sax-
by is a splendid advertisement
tor our profession at the console,
does not apply 30

the simple
reason that he fights shy of pub-

licity. A musician to his finger
and tips, he's one of those
whimsical characters who leta

the Fest of the world and its
fancies roll by, engrossed as he
is in his masic.

1 wish the B.B.C. would give
a little more-attention to the
very important subject of pre-
sentation connection with

organs. I don't see why we are
asking too much when we seek
to

NOW READY!?

RICKETY RICKSHAW MAN

The New Nnvelty Fox-Trot song

ESTELLA (Plano Solo)

Walter Gnhr 's_hauntin;

me music frnm the film

*“GREAT EXI’EC‘TATION

GREAT EXPECTATI ONS WALTZ|

From the film—arranged for Piano by George Zalva

Southern Music Publishing Co., Ltd., 8, Denmark St., London, W.C.2
(TEM, 45349)

our own pro-
After all, in the
entertainment  world,

much of an artist's personality is
in his voice. All organists are
allowed, nay, expected, to sell
their shows in the theatres, and
they must stand on their own
It is part of their job
repare the script and pre-
sentation of their show, and all

g

in the art of the compere . .

why can't they be given the
same chance on the air? In any
event, why are organ broadcasts

not considered important enough
for an announcer to come +4n
person to the scene of the
mission? Al er

§nou,s Orchestral
Service
ALL THE PUBLISHERS' ORCHESTRATIONS
STocK
SEVEN-PIECE ORCH. 2/6 EACH

Damsk
Free Lance Lovise

Alice in Dixie
Jintor oan ol o

Cymbal Simon
Society Swing

it mge | Hinsonin Do
B e
Little Brown Jug

umu Dulp " Bue

Anvil Chon Ca Cucarac)
American Patrol Jingle Bells

ACCOIB!ON SWING SERIES

Stwplicity

A Like Swing

It is wondexful
ARTHUR VERY
of SKYROCKETS fame

B 300 b .
TROMBONE

Also Music Covers and Music Desks,

O S e 6D,
BRON’S

5, DXFOID mlEl'. LONDON, WL
b e o Eol 81

desived.

j

are visited by
announcers, and if they came in
person to organ OB's, Instead of

TRANSATLANTIC
(Continued from page 3)
covered by the Beat's Mike
vin and have caused quite a
!uv m mll-lc clrclu
popular voealists with a
blnd Kenton's June Christy and
Goodman's sensational Art

‘s se: Lund
bY | prove that the fams prefer the

dvy vocalists to the schmaltz
these

to the Home Service on Monday,
February 3rd, when

you wiu
hear some variations
* Frenesi.”
Entering into _their second

year at the Spa Hotel, Buxton,

HISTORICAL PARALLEL
(Continaed from page 2)

and more on the resources of

our own taste and judgment.

1 would not wish to strain the
above paraliels overly, but there
is an unmistakable similarity in
the process of Classical and Jazz
Evolution which seems to be a

pi few ks

beat the 1945 winner Jo Stafford
120 points. As announced in
last week's Stop Stan
Kenton fulfilled all prvphslls-
that his band would come out
top in the swing poll—second to
the Duke, that is!

This year's recording session
by the Metronome All Stars will
feature a five vocal by Sinatra.
Ella Mae Morse married her
second husband last month.
This one's a Dhyﬂlclln the last

one was a . Seems .he
puren ninety-1 eniners ta eighty-
eighters!

sort of law of unfold-
ing and musical gmwt.h m- -
cal m:

usic has taken
develop, but Jazz, um,av nMIng
2 wide musical vocal
to §
ground ready tilled
straight musician, has
the evolutionary path in 50 years

" called shortly,

Orchestra play
and in addition to the Spa, are
booked for a large number of
'gigs around Derbyshire.
The Burnley branch of
Musicians’ Union, which has,
during the war years, been at-

MUSICAL EXPRESS, FRIDAY, JANUARY 24, 1547.

THE CONTINENTAL
NOVELTY HIT

o

LAWRENCE WRIGHT

WRIGHT HOUSE, DENMARK ST, LONDON, W.C1 TEMpis Bar 1141

tached to the M .
‘branch, is now independently
working again. The new Secre-
tary is Mr. Harry Thornton. 6,
Orpen Avenue, Rosehill,
ley. A branch meeting will be
which will be
notified in due course, and it is
hoped there will be a good at-
tendance of present members.
Any musicians in this district
who are not yet members and
wish to make application. are
asked to get in touch with the
secretary for application forms.

Mr. Bowker Ahdrews that these

Bosworth’s have pleasure in

announcing the publication
of the first of a new
series of

LIONEL HAMPTON SPECIALS

HOMEWARD BOUND

Recorded on H.M.V. B.9452
Orchestration 3s. 6d.

Semd for Free List of Swing Hiss

IO!WO"H & Co.. Led., 141
NDON, W.I.

Heddon St., Regent St.
Obtainable from ail Muzsc Dealers

will continue every

From these Mr.
hnpalul of choosing six or seven

bands to which he can offer a
series of dates.

THE PROOF of the HEAD is in the SALES !1!!
THE QRIGINAL “RUPERTVOX "

' MAGNETIC HEAD; has proved

th here and abroad, to be undeniably the best Guitar pick-up.
SIMPLE, yet RIGID

IN CONFIDENCE
(Continued from poge 3}
What a pity it is that " Ac-
cordion Club ™ has come to an
end. Isn't it amazing how quick-
ly they can get rid of a really
te

or less, and is now faced by the
type of

its more
The study of this gmwr.h is one
of intense interest, and I can
only wish that somecne mare
able than I will treat it with
due care 4nd publish gl
for us all

b=
the brightest littie musical spot
What

on the air while it lasted. it
about bringing Tito and Co back
for another series BB.C.7

FIXING. the FINGER TIP VOLUME
CONTROL, and the NEW LAM-
INATED COUPLING BOOST. to
eliminate all 3rd and 4th scring fade.
completely outstrip all other imita-
tions. match practically all
modern amplifiers but best results will
maturally be abtained with the super
“RUPERTVOX 10" specilly
ma«hed for this specific pick-up

Heard the dear old

E Flat Alto Sax, Seimer, silvar plated, low
B Fiat Trumpet, Bueschy

ver, silver
® Fiat Tanor Sax.Armand.

OTHER BARGAINS AVAILABLE.

B Plat Clarinet, sax fingering, low pitch, in case
Drum Outit, 28in. bass drum, | 4in. side drum andall accessories €12 €5
plaed, dance
N e, Sicer lacad.
. m Clarinet, Busscher, Boshm syscem. matal low picch.

n case
s n-z Trumpet. Dixie dance’ m-‘-l sold incaur Snish.os

IM

Cosh « iy
L. M1y €4150 £ 62

piech, in case e oo ae o
€03
model, incase €38 €100 Q123

Towe plech,

o5 Ise a7
Qar wise gnms

“as oise e

APPROVAL WITH PLEASURE

BWSEY&HAWIBL]‘D,WMM&:“

last week playing some of
their dear old arrangements.
The Quads, in keeping with other
English vocal groups, sang out

AGCIIRDIUN BELLOWS

of tune. Maybe I'm h;
sitive but I do feel that being
in tune is important, don't you?

very well-known musical
direcmr currently  conducting
the arch::u- for a London Pan-
tomim, ow firmly con
vinced the entire cast of his tn-
ability to follow artists (musi-
cally speaking).

Who was the press agent's
wife who “did her nut " over an

British
ACCORDION
Manufacturers

Repairs — Tuning —
Bellows
Also—Old ldl.:-l..'r-'-l‘w

NEW ACCORDIONS BUILT TO
ORDER

THE SAXOPHONE SHOP
BARGAIN COLUMN
ONN Tenor 5.P.G.B. As new €75

llu-l- WA Alea, gt o3

Nlny others—All reconditioned
as 'w 7 Da
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132, CONRAN STREET,
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PRODUCTS LTD.
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“Can’t do the gig—

1 Swiped!”
IsThis ALL-RISKS
You? COVER

FOR YOUR

m INSTRUMENTS
COLLINS [ 7210

14QueenVictoria 51..EC3

Resident
Dance Band

TENDERS g2 loviget frem

4
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i

STAN TIMMS

‘specific requirements.
Wiy not <all and consult him with regards
2 any tachnical problems or dffculties

14Garick S1. London, W.C.2
(TEM Bar 2067)
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Guaranteed Grading-Lightning Response.

Good caough for Dorey. i< Reca you
Trade caativies Wviisd,

THE pRECISION REED CO. LTD.,

What’s in a Name ?
WHEN IT’S FRANCIS &

A **GOOD DEAL*>
DAY’S—FAMOUS SINCE 1877

£ & @ £ nod £ s d
4 00 (120 0 360
SRR
TR R L
FERREREARER
3210 826 2 43
3 o 918 0 212 3
@#oo|1200|360
FERRE R AR B
FEEREREARER
2 00 610 0 115 9

Waterproof Canves Co

for VIOI.I:‘. "CELLO
DOUII.E BASS

You'll have to borrow some-
body's copy of
“ Musical Express”
unless you place a regular
order for it at once !
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Bellows to fit any size or make of acc-
ordion, finest quality materials. Fitted
on accordwn for £6.10.0 exclusive
of fitting. Obtainable through your
local Music Shop or direct from :

"ARTHUR BELL
157 EWELL ROAD
SURBITON : SURREY

Phone : ELMbridge 3583
SEVEN DAYS SERVICE. PLEASE SEND OLD BELLOWS FRAMES WITH ORDER

WHAT'S NEW

in P.A:equipmenT?

There's the new R.S. Equip-
ment, for instance. Their latest
range is brimming with new
features to make operation
easier and to bring out the full

For those who
insist on that
““ something exira”

CONN ALTO SAX OPHONE. Newly
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ing. Wondertul toscr sment
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el ey e et ot o
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REHEARSE and
HEAR THE RESULT!

Sight
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