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Modern Tuition
HARMONY & ORCHESTRATION
FOR THE MODERN DANCE BAND

By LEW STONE 35,
g Zuows 361 19

FRANK SINATRA
BANS TEEN-AGERS
FROM BROADCASTS

FRANK INATRA, WHOSE REPUTATION AS A
VOCALIST HAS BEEN BACKED BY THE WHOLE-
HEARTED SUPPORT OF THE YOUNGSTERS, KNOWN
IN AMERICA AS BOBBYSOXERS, HAS CAUSED A
GREAT DEAL OF FEELING AMONGST THESE TEEN-
AGERS BY STOPPING ENTRY TO HIS STUDIO
BROADCASTS OF ANYONE UNDER 21 YEARS OF
age. The main reason for this is the fact that many girls
are inclined to hysteria when they see and hear him, and he
feels that this is not a healthy si for l!rlﬂ of this Ilr

SEERREET | T
HATCH

To Open
New Club

Press re-
gurding it and thousands of fans
all over the country have been
up in arms. General public feel-
ing is, however, in favour of such
4 move, as hysterical youngsters,
they belleve, might quite easily
become juvenile delinquents.
There can be mo doubt that
Sinatra has done what he con-
~iders best for ﬂlP healthy minds
of the younger population at the
visk of losing his own great fol-

ng.

dign
Great controversy has arisen in
the y

lowin
It is thought, however, that| Ike Hateh, well-known person-
hysterical outbursts interfering | 2lity of London night life, is to

open a mew bottlc party in the
West End within the next
month. Hatch told * Musical
Express ” this weck that he has
several new ideas for the club
and that the band is mot yet
booked, although he has in mind
a well-known personality who
will probably lead his own outat.
The name of the club is not yet
decided.

with listening to his broadcasts
may have been a prime factor in
this move.

DENNY
DENNIS

Jor Paris

the

ROY
DEXTER’S
NEW

ORCHESTRA

The

Dennis,

fa

: on the air these days,
is ta lcave for the Continent in

weeks' time. He will be
singing at Les Ambassadeurs in
Paris for two weeks. It is to be
regretted that we in England are)
unabie Lo Dennis, our most}

Roy Dexter Orchestra is

popular vocalist, singing _im A
public, and our loss is surely the | "OW playing to big crowds on
Parisians’ gain. The engage-|Onc-night stands and is also resi-

dent at the Playhousc Ballroom,
Swindon, where it is proving a

line-up
band is ows: Cecil
Pete Pitterson, Hal Luff
{trumpets)~ CHff Stonely, Eric
Unwin, Ken Graham, Ernic
Jones (saxes), Rddic Farrow
(pianoy, Hughic O'Shea (drums)
and Roy Dexter, who, apart from
playing the bass, also does l-u-
own vocals. Ken Graham
spunsmln for the band’s arrang('-
men

WEIR TO TEACH

Frank Weir, who is now back
in Town permanently, is cur-
rently writing a mew treatise on
modern clarinet playing. For

ment ha
agent,

been arranged by his
offrey Goodhart.

SOLOMON
(By Geoffrey Neville Bagot)
Solomon's long-awaited return

0 acl musical life in Britain
took

to entertain the troops.
During his absence he has been
xreatly missed

Beethoven's * Empevor *
nterpreted by

Con-

composition finely ch

g some years Weir has received
exact preeision out of pure|hundreds of requests for tuition
marbie profound land in response to these en-

tone,

wonderfully assured tech-

and - clear-cut n,
yssertod hig unqucationablc right
t

quiries he has now evolved a new
system of teaching. He is to

make a series of records, person-
the ent position {ally, of exercises for the learner
amongst Elmuh wama!\ His|in order that his pupils will be

playing should always be taken
as a pattern to be closely fol-
lowed. In action he is remin-
iscent of & highly skilled Harley-
street surgeon performing some
highly intricatc operation with
absolute assurancc

George Weldon directed
LSO.

sble to practise their exercises
with him in their own homes.
There will also special
postal course for pel!ple llvlnx
out of London, and this will be

in force within the mext few
weeks. Readers who are in-

the | terested should contact Weir at

skilfully. Soloists are|his home Fernside,
always pleased to work with this |Holders Hill Road, Hendon,
scrupulous conductor. W,

SI.lCK—ELEGANT!

the

seratire pract ulzmnmum

._.inn | Eaay-tor
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CRYSTAL

GLEAR .

Here's a Fittle chap with a
BIG PUNCH!
10 WATTS
OUTPUT—LOW HUM
LEVEL

AC/DC MAINS
COMPACT. ‘WEIGHT 9 LBS.

STARITA
STOPS SHOW

Return Visit
to V.B.B:

udy Starita is to play another
return date of February 2 in
Box. On this
feature his
Octovibraharp, which is the only
instrument of its kind in the
world and was specially made to
his requirements. This instru-
ment has been used by Starita
on the-air before, but has been
out of action for nine months
due to difficulties which arose
getting new parts for the motor.
As this has now been rectified,
he hopes to feature this instru-
ment in future programmes.
This quick return visit is no
doubt due to the fact that Starita
stopped the show last time he
was on the air. He was the one
bright spot in an otherwise un-
interesting programme.

L.P.O.

Discover
Brilliant
French
Conductor

Jean Martinon, a former in-
mate of one of Hitler's concen-
tration camps, proved himself on
Sunday to be one Tance’s
best conductors. Under his
3 jon the L. e au -
quisite rendering of mve\'n “ Le
Tombean de Couperin.” All the
subtle nuances of this work were
!ully l:xpimlld ‘-ldnc) aulcllﬂe
s e player,
!oﬂk a call (or some nl' ‘the finest
wind playing ever heard. His
phrasing tone and lyrical inter-
pretation were beyond e
Geoffrey Gilbert, the flautist,
needed no introduction and his
performance was on a par with
Sutcliffe’s. Monique Haas gave
& charming rendering of Mozart's
lovely D Minor (K466) Piano
Concerto. She is surely ome of
the most attractive of soloists.
Precision and an ability to
bring out the dramatic qualitics
when required marked
tinon’s direction of Franck's D
Minor Symphony with such ver-
satility and deep sense of
acsthetic qualities of very differ-
ent fypes of compositions. He
should become very popular
here. In the last movement he
brought out the brass section as
dramatically as de Sal The
trumpets and trombones were
thrilling, and in the second
movement there was some fine
phrasing by the horns and
strimgs.
G. NEVILLE-BAGOT.

NEW
SOUND
DEVICE

Director Charles Vidor, who
a'blg

over spun wice, wil
ever before attempted on

Burmon on Road
to Recovery

TOP

Lambert,

CENTRE

BOTTOM:
Warriss,

Distingu.

Fashion Show—Exhibition of the latest creations in

gents’ ties. Rockets and Squads compete.

Miller, Kenneth Horne, George Flerstone, Eric Provost, Les

Jock Cummings, Chick Smith, Arthur Madden,
and Tzzy Duman.

hed guest,
with Izzy Duman and G

SQUADRONAIRES
AND SKYROCKETS
Annual Re-union
Dinner &

Dance

(L. to R.) Jimmy

imuny Miller, of the Squads, toasts the Rockets.

Ben Warriss, of Jewell and
orge and Mrs. Flerstone.

Red Skelton
To Do Musical

Red Skelton, who has been
pleading for an opportunity to
sing and dance on the screen
is going to have his wish. He
will be starred in a musical film
“Hold on to Your Hats,” which
Metro-Goldwyn-Mayer will pro-
duce early next

Red’s comedy will not be ne-
glected either. He will play the
star of a radio
‘who visits the d
finds himeelf in a position where

he must execute the deeds of
daring he performs on the air!
This will mark the first time

Red has sung on
though his vocal abilities are
well-known. He already has
made plans to record several
folk™ songs

the screen, al-

SIMPSON
M.W.Y.W. FOR
SWEDISH
LISTENERS

Jack Simpson, who has so long

Parry Books

Jitterbugs for
Television

Pasry, who paid his first
the Ciub

In view of the recent internal
reot lon of the Blue
Rockets, Jack Coles bas asked
us to make known that his
Music Masters will not in any

ray aff The
aiteration i the line up will be
due to the fact
Daniels will be leading the Blue

changed his address and can now
be contacted at Wandsworth
6814.

BERLIOZ
SYMPHONY
EXCITING
AS EVER

i
musie for broadcasting.

only

that Benny

ockets and his place in the
outfit will be taken by Percy
Winnick. Coles bas recently

NUSSBAUM
forms bass
Quuntette

well-known
3 started rehears-
ln‘ a new nm outfit. This
combination comsists of five
basses, piano and guitar and will
feature novelty arrangements of
and

ANATOLE
KITAIN
RECITAL

Now Anatole Kitain, the Rus
mian pianist, at his Chopin re-
cital at the Central Hall, West-
minster, on Friday, January 10.
displayed many excellent aspects
of piano playing. He showed
great finger dexterity, although
sometimes it was obscured by an

moment it is still in rehcarsal
stage, but will shortly be given a

e on the air. The bass
players consist of many well-
names as the following

left hand His
readings, certainly not conven-
tional, were well thought out, but
the stressing of the dramatic
clement

NEW VOCAL

RAY MARTIN
ORCHESTRA

Ray Martin, who created such
a stir with his recent broadcasts
by his orchestra that sounds sc
much like Kostelanetz. has now
formed a mew vocal octet
Douglas Moody. of the Variety
Section, has heard the new outfi
and was so impressed that he
has arranged for them to have &
series of six broadcasts com
mencing February 23
programme to

“Reprise " and will
tunes old and new.

2%

be ca
consist

of

(Musical Express Corresp

The Symphony has be been per
formed almost in the
Dast six mouthe & the Dopuiar
works of n.  Und

o
Froma an orchestra which is play-
ing & new programme each day.

tremendous passion, the

af the Walts movement,
e Tysical beauty of the Soenc
in the Fields, the grimness of thc
Scaffold March and the devilry
of the Witches' Sabbath -ail
were missing. That this sym-
phony should still sound con-
vincing and leave the greatest
impression of the first weck of

ms proves it to be one of
um world's greatest composi-
tions. Pan} Beard led the orches-

ly-
Anthony Pial gave an admir-
sble rendering of the Elgar
‘Cello  Concerto. His tone was
good and the last movement was
I do not think, how-
Nancy Evan's voice
suited to  Mahler's
Fines Fahrenden

ElMario’s Ladies
Rumba Band for
Palais Party

Ladies Rumba
Band that have been so well re-
ceived by the public, are to be
the Palais Party at
to-night, Friday,

hampioned the British song

writer, has been informed that

his Music While You Work| El Marios
programme on February 4, 3.30-

4 pm. is to be relayed all over

Swr‘dn‘n He has been asked to |guests at

get in to the

Ebc txuy in_view of the fact

that it is have nation-wide [fit are ma

P el e Swse i it
the complete list of numbers
will be published in Swedish.
Needless 1o say, Simpson will
once again play all-British
tunes.

January 17. This excellent nm.~

management of the
form us that they
make this a reall
party, and are giving prizes for

various surprise attractions.

RTHER to my remarks
anent the Astoria Ballroom
in last w
very pleased o
dispute hotw
d his band has be
settied. After discussion
branch m of the
Mahches Sunday,
5, of the situation, Mr
Brooke, Manchester M.U. secre-
tary, along with Mr. H. E. New-
bold of the Manchester and Sal-
ford Trades Council, called upon
Mr. Stuart and after a review of
the position, agreement
reached on all points at dispute,
and Mr. Stuart has agreed to re-
instate the band and to ruml s
union conditions. A hap
ing to &n unpleasant Sitastion,
Another Manchester Ballroom
reports excellent business to the
music of Roy Tomkins and his
band at the Sale Lido. This is
the venue of B. B. C
“RS.V.P." and “Stay at Home"
rogrammes; Roy is M.D. to the
resident band at the Lido, and
his line-up is: Alf. Jackson, Fred
Archer, Norman Poynton, Don

o0
n amicabl:

RAy Summers—trumpets;
Lees, Bill Lawton—trombones;

and | John Massey—

piano; Bert Wood
—bass; Betty Bllr(nn 1d.l|lght!r
of with Joe Loss

Bill
Band)- mlhh No drummer

n
y duehital Ot wotie M

as The

is mentioned, this owing to the
drum position, the time of
writing, being open,

= drummer who is 2 good reader,

tempo,
should

and who is
contact Roy
at the L:dn

January

ay

an In

to decide the application made
by the NW. and E. districts of
the MU. in respect of an

crease of 30s. per week for pit
musicians, and also the re-grad-
ing of theatres and music halls.

decision will be known at
an early date. To all who under-
stand the onerous duties of the
pit musician. it will be felt that

- some incre is 1

long_overdu
and if the full 30s. is cbtained 1
will be little enough for this
most exacting section of the
musical profession

U. matters as far as organi-
sing in the N.W. district is con-
cerned arc now in the capable
hands of Edmund (Ted)
mond, and all who know him
feel sure that the progtess al-
read: e in the N.WL will be
continued.

Heard from Noel Powell and
his band of St. Helen's, who are
currently playing gigs that
district, and as far as

and any bo;

3\ IN THE NORTH by Billy Butler

the
Helen's

ru-nperl&] Hall,
ading the !ullvwlﬂl
Barry, al

ys e
g e L
Barber and “Growler” Sandford,
trumpets; Len Head, trombon
Harry unle:

ng
recently been called up, leaves
this desk open, but he is trying
out uwuble mm, and hopes soon

to
Chetiar news of Jack
Hind and his band; this band
wn-remy being
cent. M.U. band in the town.
Jack is doing his utmost o Taise
standard

professio:
by maintaining conditions and
fees in the district. He cnnnum
band and o plays
ano, the remaining llne-llp be-
Sien Roberu. piano;
bass; Mac. White,

mg
Farror
drvene;

' Johmny Thomas, first
second alto;
Bir-

km trombone; George Thomas,

He informs me that

sddition he is every Tuesday at

BRITTEN’S GUIDE
Brighton’s
Opening
of Winter
Proms.

A spartan audience was clearly
amused entertained by
Briticn's Young Person's Guide
for the orchestra. This piece is
& direct descemdant of Haydn's
Toy Symphony and it is equally
pleasing to hear. It provides the
orchestra with some amusing
moments. Apart from this work
which is likely to stay perman-
ently in the repertoire of the
Prom concerts, it was a rather
dreary cvening.

tyri-

John Ireland’s Overture
con was the first casualty which
suffered, many overtures

eiie trooy Bl iaye bafars
the orchestra had fully warmed
up. if such & thing was possible
in the frigid atmosphere
Moiseiwitsch  played  Beet-
hoven's Fourth Piano Concerto
and ult

easc in their accompaniments.
Janet Howe, who sang an aria
ussy's “L'enfant Pro-
was only happy in her
lower register, her tone was ade-
quate, but I was unable to hear

OCTET for the|

himeelf, Jack Collier, Charlie |that in climaxes and
|Shart, Coleriage Gonde Lew lgtrietty rhythmic =
Nussbaum. A vy is the | Kitain introduced a metronomi
pinist and Sidney Delmonte is|cal tap by striking his foot on
s Ray Terry is doing |¢he sustaining pedal. However. an
the ind  this evening from
should be an entitely new sound | planist’s point of view. th
that will no doubt prove very|possibly not altogether

. ul Chopin's.

Heath to Play
Leeds Againin
February

Following on the news last
eek that many Heath fans
were unable to gain entry to &

on Jam 3 at the

Town Hall, Leeds, comes the
news that Ted, in order that he
could play them, has fixed
two conc the Empire
Theatre. on February 9.
There will be one afterncon and
ome cvening and this
shiould as: all of his
fans who were unable to see him
on his last visit will be able i
can be seen

ery Monday and
at Hammersmith
every Tuesday at

be, playing
Town Hall, Watford, and on the
th Southampton fans will be

able

pool

Gonella Breaki né
Records

Nat Gonella, who is currently
at the Court Royal
H Southampton, his
band, has been piaying to cape
city buginess, and according to
the mandgement has broken all
previous records. The

of his present outnt
lows: _Monty Montgomery and
Paul Berman, trumpets; George
Ritchie, Bill Dick

with

(mmnm handled by
nd Hal Vincent

STOP PRESS
- DOWN BEAE - FOLI
RESULTS
Allen reports first

Vocals are
Hele el

Stuart S

time in history of this Poll one
Nt gote um placing

in both

Sweet.
sololst. Sinatra top male singer
Woody Herman placed low

HEATH FOR ALBERET HALIL
Eisemann,

Band, Juck Leon and Band, and
Harry Davidson for old-time
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THE VOICE

NOT GOLD i

Last weelk in this column The Volce mentioned an instance
from Manchester brought to our notice by rue bandleader who
had

~

ALL

received fair treatment with a minbawm amovwat of trouble
from the BB.C. Hastening, in all fairners, to bring this to the
notice of our readers, we have unearthed thereby ancther
anomalous situation affecting most bands in the North. It has
heen pointed out by our own Northern represemtative that while
‘b6 remarks may well have been perfoctly true, the position of
hands in the North and the repercussions of radio as it affects
them is by nmo means as it should be. Furthermore, radio brings
with it in the North a situation which must be explained before it
can be understood. Our Northern represemtative, Billy Butler,
writes to The Voice this week hoping to clarify the situstion for
“Musical Express” lers. He reports to us ss follows*

THE REAL SITUATION
“X find the on this subject

far different frnm those of other local bandleaders who have
until now applied in vain for the opportunity of broadcasting.
Owing to the fecling of disquiet regarding the matter, 1 was
constrained to write to the Branch Committee of the M.U. in Man-
chester and ask them to ascertain the policy of the B.B.C. with
o the local br of dance bands. I said I was
representing the views of other members of the branch regarding
the very serious position gig bands are placed in by the followiny
anomalies: Broadcasting being placed in the hands of a selset
fow bands in the North, sonte of which have appeared tw.ce, Wit
a third time coming up in “ R. #. rrogramme, besides othe.

o, | 2 apparently S tiowen shn| B Baller (s
5 ONLY BANDS WHO ARE IN SOME Risised
CAPACITY. The resnit in that these bands hav it o
broadeasting P ims acquired

permanent employment LI
through the public adio, to the detriment of permanently

established gig bands solely dep=ndent on carnings from that one
source.”

So all is not well with rudio in the Nerth. Repel
being felt in the gig business. The voice of dissatis
bound to be heard sooner or later in *“ Musicul Expres:
Northern representative, Billy Butler, gives you the facts in this
authentic report. Butler add$ to it in the following later bulletin:
“As my letter to the Branch Committee was a personal matte.
in connection with my affairs as a band leader in the gig business,
T have refrained from using ‘Musical Express’ in any way further
to my attempt to ciear up the feelings of dl«nusm‘ﬁnn at the
present situation felt by band leaders. ethiolans, suce Jou
ask for my report, I must say that Mr. Pt ey =

January 15 at nchasor fos
a large number of bands. As a matter of fact, my own orchestra
happens to be the second ong on the Mst. But, in spite of this, I
and others with me in the gig business, are mot entirely bappy
The reason is because the matter of POLICY concerning qualifica-
tions (other than standard of playing) still has not yet been clearly
efined. To save time and expense for bands auditioning it would

. in response to my appeal,
and its contents have been widely discussed in Manchester, and
no doubt the B.B.C. Variety Department are also conversant with
what is transpiring.

FAIR SHARE FOR ALL
It might well be that half a dozen regulur broadcasting
orchestras in the North could do irreparable harm to the clientele
g band organisations in the district, as suggest:
in Butler's report. It appedrs that the most transmitted bands
In this part of the workd are those of Bill Hawkins, Bill Gregson,
McCormick,

MUSTCAL
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THE NEW ORLEANS JAZZ PIONEERS

Play Thelr Historic Roles m Eplc Musical Picture

Kid Ory

Scenes

Zutty Singleton

jrom

Bud Scott

Charl

Beal

Red Callendar

Barney Bigard

Papa Mutt Carey

the picture ‘““New Orleans”

TOP LEFT: Making history

together again.

(left to right) Louls Armstrong, Barney Bigard, Charlie Beal, Red Callendar, lult) Singleton and Kid Ory.
‘Satchmo” A LEFT:

TOP CENTRE

Woody Herman

Ha
ey broadcast twice with more to come.

some of whom have ”
- = wisdom of the B.B.Gs and his Orchestra, with Red Norvo. TOP RIGHT: Biille Holiday, Louis rmstrong and Barney Bigard, BOTTO. : Climax of the “New Orleans” film. Manhattan'
zluslcﬂmmms e e o B ati Symphany Hall with ful Symphony Orchestrs, Woody Herman's Grehestrs and a cholr of twenty volces. BOTTOM e g P Sorm, with Ml areslens
<lglas I Shawn hents. OGN C o pidlnd el o united, Zutty Singleton ( 4 Ory (trombone), Bud Seott (guitar), Barney Bigard (clarinet), Louis Armstrong (trumpet), Chariie Beal (pianoy, and Red Callendar. BOTTOM RIGHT.
the B.B.C. credit for sensl] ” SR Lnu.ls Armstrong and his New nrh-n Jaxz Bund in Chicago, after Having been forced to leave the Southern city. Meade Lux Lewis Is aiso featured in the film.

k| Amplification

In this way they might give
while to offer. 1f this pro-

g
L OF OUR Anous 'll:-WAl

JANCRRY nAnGAlN SALE
JANUARY BARGAIN SALE

very :
pet, Dallas Monarch, S.
ender; good .. - fime, Alberts perfoct
Hawles, S.P.HLP- A Snare Drum, 14 by 9, Whi
v
LF

HEL
14 Cnuy!cr 126 Bass

Bass, 4—Smng ertect, Da
Clarinet, Bb Al

etal
DEPOSTTS from 50,

NOEL GAY % CLOVER MUSIC CO., LTD.

HITS FOR THE NEW YEAR.

Bright and Bouncy

CALIF!)IIN!HA_ dsngw

We Talk Abont Ynu Ev’ry Night
When You Plny With Fire
1Was Dancing !:__ Heaven Lastnight

“SHOULD WE
TWIDDLE THE

wE all know the old pletures
of the early dance, bands,
where an array of Boat
megaphones Is plctured, handy
for the “amplification " of either
the singer or a whole “section
chorus.” We smile to-day when
we see the stiff-collared gentle-
men and remember thelr Imitu-
tion of an Oxford coxswain
coaching his crew.

But don’'t let us forget that
these exertions were then a
necessity for the balancing of
the performance. This first at-
tempt on amplification was
great step forward. It actually
enabled the development of the

modern electronic system, and it
recognised the need for some
means of “ making the weak man
heard.” Just imagine for
moment a modern orchestra like
Ted Heath's Band playing in the
Hammersmith Palais to an audi-
ence of 1,500 without the power-
ful amplifier installed
hall. The result would be com-
parable to the sound of a brass
‘band playing rhythm. This com-

n immediately narrows the
Question to “ What is the essen
tia) of amplification?”

There mre two main purposes
of entircly different character
The first and most common ohe
is the carrying of sound in the
distance. To fill a large dance
hall with the sound of one
orchestra, and to make it heard
e not
is
Shiataed by the placing of stage
microphones in front of the
orchestra and the placing of
loud peakers in convenient posi-

ns in the hall (similar to the
Publh: Address System, which
enables a speaker to be heard in
every corner of Trafalgar Square
by masia of one mizrophons snd
2 40-wa

24 DENMARK ST. LONDON, W.C2 Phone: Temple Bar 3941-5

2!

However, not every instrument
in the band the same volume

27-29-31 QUEEN VICTORIA ST. LEEDS
RIDLEY PLACE NEWCASTLE

2 electric guitar.

KNOBS?”

\
“Penshot”

age that he plays whole chords
at a time, and six strings surely
make more noise than one. but
even then he wnuld not stand a
chance without modern
This

Musical Travelogue—4

Since returning to this country,
some three months ago,
spending several years in
tralia, New Zealand and coun-
tries in the South Paeific, T have
been literally inundated with en-
quiries from fellow musicians
with possibilities in
those countries generally, and in
Australia in particular. I there
fore (with the editor's

bution to the “ Musical Express
‘Travelogue series, a report of my
impression of Australian
musical scene, and hope to pro-

AUSTRALIA

By George Taylor

between the Musicians’ Union
W.) executive (of which I
was a member) and the AB.C.. a
mutually satisfactory agreement
was concluded. and the schem
became operative in April of th
I have since been informed
that Eugene Goossens has been

w

conguctor
Symphony
pointment
doubtedly improved
orchestral ,,urm mances
Negotiations are proceeding in

vide for an o os u el project
the second purpose of amplifica- undcrszandmg of conditins in snd it is certain that uthes
tion. I termed it *individual"$¢)q¢ country, for the apparently States will follow
amplification. To  obtain thed, oroug interested musicians gard to the dispensa-
BB e e Sir Honry§ Due, in the main, to geographi o el e
Wooa “sivocatcs “anyening b 4S8, ROR, mien PoB e ion e
Lween 12 and 18 string hasscefdards of cultural activities are. naturally, not so
and 24 first and 24 second violine.$38108 OF culbars) metivitles are. T OIS 4 in Landon = Abel
H“""’:E'- ere e Y beoor$ However, the Pacific war, Romaine, well known in
i bringing to Australia hundreds land for his work with Hyiton,
thrown into the palance. Nowg lrlR 0 o e men and Roy, ctc., was

the modern dance band does not.
want to copy the lay-out of &
symphony orchestra, but we
must learn from the comparison..
One bass and one guitar are not
enough to offset the impressive!
array of brass, reeds and drums,
ete., unless the string instru-
ments are properly balan

This balance can only be ob-
tained

women of many nationalities,
fengendered a tremendous. up-
surge of interest in cultural pur.
suits, the results of which will
fundoubtedly lead to higher levels

half years during .
leading an outfit consisting of
the usual five brass,

of artistic

Australia’s population numbers
a little over 73 million, or less
than the number of inhabitants
of Greater London.

v
tion. The guitar player uses
an instrument that produces the
tone electrically by means of an
electromagnetic pick-up.  The
vibrations set up by the strings
within the magnetic field of that
unit are amplified and appear
through a small individual am-
plifier as audible notes of suffi-
cient volume to balance with the
other instruments. Similarly, the §
bass can now be ampli by
means tal plck-up.
which generates a small volta;
with each vibration. This,
into the individual amplifier,

Tea
is

& then converted into notes of

e
character, but Infinitely

is ted mainly on
the seaboard cities of Sydmey
(NS.W.), Melbourne (Victoria),

Brisbane (Queensland), Adelaide
(South Australia), and Perth
(Western Australia). As a con-

sequence, the scope for musical
activity is confined to these five
cities, varying in degree in ac-

$cordance with the number of in-

habitants.

There are, approximately, 80
broadcasting stations in the Com-
monwealth, which provide a high
quota of employment for musi-
cians.

In Sydney the Colgate Palm-
Olive radio unit has a permanent

sam.
louder and clearer.

The amplifiers of these two
instruments should ohly have
sufficlent volume to allow the

and chorus of almost

four rhythm. He has lat
perseded . by - Frank
who will be remembere

older mefnbers of the profession
for his trombone playing with
Fred Elizalde at the Savoy Hotel

Another well known English
musician, Ernest Ritte, wag play-
ing baritone at the exclusive
Prince’s Restaurant, Sydncy,
when I left. And Brian Law-
rence was directing his unit %t
“ Romanos,” which includes re-
cently demobbed Ken Woold-
ridge, brilliant alto clarinetist,
who left England with yours
truly some years ago.

Dual purpose orchestras are
employed on a permanent basis
at most of the large city cinemas,
the musicians being contracted
to the theatre, and not to the
musical director, who is usually
switched inter state periodically.

There are, hn\se\rr about 4,000

and the general secretary, whict
is au(hnrl d to cond: union
betwasen annua nfe
Npacv limitations prec

would be of inter
British musicians, so 1
lude by qualifying

tement with rc
ma
Au

* £10
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THE NAME OF QUALITY
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FULHAM 2619

50 under ex-
cellent conditions. Other com-
‘mercial advertising organisations

in Aus-
tralia, and whilst the surplus
labour pool is not, at this stage,
of large the policy

instrument to be heard within
the band. Their purpose is not
to drown the rest of the com-
bination and so get thelr own
back. Therefore an output of
8-10 watt should be sufficient for
the guitar and 15-20 watt for the

The latter requires more
punch, because the low frequen-
cles loose & large amount of

power in the process of conver-$

sion. If the amplifiers are then
placed to face the stage micro-
phones, the vlbr:ﬂm of the

employ
groups with less personnel.

The AB.C., Australia’s equive:
lent to our B.B.C. has a sym
phony orchestra In each city, &

ilitary band in Sydney, dance
orchestras in Sydney, Melbourne
and and numerous
small ensembles.

In Sydney the symphony
orchestra was, until this year,
limited to 45 permanent piayers,
but & scheme is now in operation
whereby u:a N.EW State Gov-

of the trade union movement is
to keep the flow of immigrants
within the bounds of absorption
capacity.

In accordance with the high
level of union consciousness of

ind
most states the poastbility of a
hon-unionist being employed is
out of the question.

Structurally, the AMU.
comprised of district or state

will
again be amplified with the
whole orchestra, and so; the

the Syaney City Gounil ang the
ABC, In m-!nhlnlnl an orches-

?nl

proper balance will be ed
at distance.

eral Council,

which includes all members of

state committees, and a

Fndml l:x-cnmé made up nl
each
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NIS PRESTON

MORE JANUARY RECORDS

Tiger Rag (1a Rocea). Just One
of Those Things (Cole Porter).
y Benny

If you must have Benny Good-
man  playing Tiger Rag at the
wrong tempo, 1 would recom-
B85S1, made 12
years ago by a rather wonder-
ful trio. - .

Judging by the tune, Just One
of Those Things must have very
clever lyrics, or something. B.G.
sounds as igh he couldn't
care less; and when Slam Stewart
comes i with that tiresome bass
of his, I coul
You've Got m ‘Crying _Again

(Newman, Jones). Blowin' Up

a Storm (Hefti, Herman). Par-

lophone R3023. By Woody

Herman's Orchestra,
Playing s it does in Youve
Got Me Crying Agaln, Herman's
Orehestra showld be the inspira-
tion of our every dance band—
though not necessarily its model.
With Blowin’ Up & Storm we're
back on the “music of the
future” kick—but this one isn't
really futuristic emough! Once
more the soloists show up badly
against the fine ensemble. The
piano and tenor choruses arem't
very inspired, goodness knows;
but when Bill Harris comes
across with* a watery imitation
of Trummy Young, it's the dirty
bottom. All in all, I'm afraid
that Woody's doesn’t
quite get out of the teacup.
Sister Kate (Piron). One Sweet

Letter From You (Brown,

Clare, Warren). HLM.V. B.9517.

By Bunk Johnson's New Or-

leans Band.

There are only two things
wrong _with this record — (1)
Bunk Johnson, and (2) his New
Orleans Band. . .

11, at last, HLM.V. are prepared
to be uncompromising in their_
jazz releases, why, oh. why, don't
they qig into their back stock
for some of the real master-
pieces of New Orleans style they
have mould'ring there? There
are vintage Jelly Rell Morton's

galore, wonderful sides by his
Red Hot Peppers; like Original
Jelly Roll BI Doctor Jazz,
and Can-

lues,
Stomp -
non Ball Blues, which every jazz
lover and, come to that, every
musician who's ever joined in a
jam session. should pe able to
buy across the counter for his
3s. 11id.
Long Long Journey (Feather).
Smafu  (Feather). HM.V.
€.3546. By Leonard Feather's
“Esquire” All-Americas.
Here's a crackpot idea! Of
course, it doesn’t come off—but
that won't stop the ubiquitous
Feather trying it on again next
me.

The All-Americans are winners
or runners up fn the “Eaquire’
rand Prix, or some such tom-
Toolery. They couldn't, naturally,
help winning or running-up, but
they should have had more dig-

wmnar‘nb ‘I ‘this|
. part ‘i ‘this

‘Mm

him justice, sotmds pw.‘i‘f

conscious abmn the whole busi-
oduces

and
tired and sedate old Mum
we used to know as “the gread
fun- man-of jams” leads off the
music. . .
These rfcrmlnl:el mhﬂ me
irresistibly of those Vie

y
sure. They have the same un-
natural poise and stiffness. Billy
Strayhorn adds colour to the fllu-
sion with his prim -little piano
s0lo in Snafu.

It 'is a great pity that there
isn't a word in decent pariance
to describe the kind of person
who, having helped administer a

STRAVINSKY
For England
'MENUHIN

‘and also

- KUBELIK .

CLASSICAL ATTRACTIONS

Harold Holt lnl\ouncel thag
Igor mvb-lv shortly ap-
pear in England s mololst -ni
conductor. Yehudln Menhuin, IQ

courts further publicity by im-
posing his leadership upon the

select band of winners—more es-
pecially when it includes -uch
tremendous names

Ellington, Johnny Hodges and
Louis Armstrong. That he then
has it record his own
jingles is_just rubmng sait into

also appear in due course.
The Swedish tenor, Jussi Bjor

mediocre |appear in  the e hall om
March 16. The Ars Redevivé
by Claud#

the woun
the man! Really, ~enuepmmu
is hardly adequate.

DENIS PRESTON.

Crussard, will be at the Chelses
Town Hall on January 20th and
22nd. -
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“ There are only two kinds of
Jazz— good and bad!

|2

says

HUGUES PANASSIE

Famous French Critic in this first exclusive §
¢ Musical Express ” contribution

THINK IT IS A GOOD THING

DON'T PAY TOO MUCH

THAT JAZZ MUSICIANS
ATTENTION TO THE JAZZ

CRITICS, AND CARRY ON WITH THEIR PLAYING WITHOUT
BOTHERING ABOUT THE NONSENSE THAT 1S CURRENTLY

BEING WRITTEN ABOUT
CRITICISM WOULD QUICKLY

The really funny thing is that
90 per cent. of our jazz critics
don't seem to be at all concerned
with what is good or bad, but
only with the age of recorded
peﬂnrmnncem either in years or
style. may, of course, pre-
ter (‘lmull:ll literature to ro-
mantic, but what literary critic

OO0 0
JAZZ BOOK REVI EW

B8Y THARLES WILFORD

HEBE is Vol. I No. 1 of a niew
American annual. It is an im-
pressive production — about the
sume size and shape as “ Vorzue,”
and just as shiny. The articles,
however are generally of & poor
quality and comprise the usual
group of subjects familiar from
2 dozen other jazz magazines.
We find, for instance, a selection
of News from ,Europe, which
seems to have walting _at
least elghteen months for publi-
cation; Art Hodes writing about
himself; unt of the first.

ough
aid of Herbert Asbury’s “ French
Quarter” and the 1989 “Jazz-
men ), and an informative first-
hand story of a visit to modern
ite the efforts.

articles repeat the
dotes, while others contradict
o mﬂ- pd i vetieite
as having per-
formca Meaarts Clavinet” Gon-

certo to the accompaniment of
the Bud; 2

The issue is saved from medio-
crity by a large number of excel-
lent photographs of jazz m

<oloured plates have unaccount
ably been ruined by faulty repro-
duction.

The reading mattes through-

THEM. OTHERWISE JAZZ
KILL JAZZ MUSIC!

would be foolish enough to stie
that ALL classical writers are
good and ALY, romantics bad—
or Vicevera? Yet thin i pre-
cisely the kind of thing that is
happening, In many cases, in jazz
criticism.  Some critics are en-
thuslastic about ANYTHING
St Nelama o the *old style”

f jazz — New Orleans Style or
Disieland. Others, in turn, rave
only about the most “modern ™
performances.

Although I, personally, incline
towards New Orleans Jazz in m
taste, and enjoy the recordings
of Armstrong’s Hot Five, Jimmie
Noone's Apex Club Orchestra
and the recent Mezzrow-Bechets
on KING JAZZ more than any-

thing else, I do not think that
New Orlenna Stylt is the ONLY
real though it is un-
doubtedly the source of all other
forms. I very enthusiastic

¥ 00, about Duke Ellington's and

Count Basie’s modern records,
just as T am about Art Tatum's
piano playing and Eddie Hey-
wood's small band recordings.
Similarly, my inclination for
Ngw Orleans Style and all the

Tke Armstrong, Bechet,

thc ph hl, the llhart
articles are hardly more than
captions, and the fulllength T
articles, which start off bravely

‘way through

ments at the back of the mk
It “ Jazzways” is r

an album and not a book it o

resounding success. ere Is

r for admiration, but not

enllghunmenl-

Festr WHAT |
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and Baby
doesn’t blind me to the very bad
performances recorded by Bunk
Johnson’s New Orleans Band,
with its out-of-tune and un-
imaginative clarinet, lack of
drive and idess in the trumpet

, provised.

, in

part, and many other faults. To
place these Bunk Johnsos
records on the same level as the
old Armstrongs or the new
Mezzrow-Bechets is to look at
external form alonc, not at inner
inspiration.

I have becn asked whether 1
like * re-bop ™ style, or not. The
is badly couched, and
I (‘nn only answer it in this way;
p " when it is good,

formances recorded during 1948
and 1946 have been rather poon
but even so there are fine spots
in some of them —for instance,
the first and last unison choruses
by Dizzy Gillespie and Charley
Parker in * Hot House.”

The critics who like nothing
but modern jazz make their big
mistake when, along with Elling-
ton, Basie, Hampton and Cootie
Williams, they quote Woody Her-
man and Stan Kenton as great
bands of to-day. Anyone who
believes that a band like Woody
Herman's is as good as Basie or
Duke, or who likes the pseudo-
Dixieland performances of Pee
. Miff Mole, Eddie
Condon and company, as much
s the work of the great coloured
New Orleans artists like Louis
Armatrong, Bechet, Zutty, etc.,
cannot have any clear idea or
understanding of what genuine
jazz music really is!

Jazz is American Negro music,
and its value depends mainly
u egro “ beat,” or swing
(if you do not misunderstand my
use of the term), the tra-
ditional Negro melodic style. To

good. & performance
doesn’t have to be in “old ” or in
et style, or played by
either four reeds and six brass
or a combination of trumpet,
clarinet and trombone. It doesn’t
have to be im-

to have a good beat and phrasing
the pure Negro tradition.
Small wonder, therefore, that
coloured musicians usually play
better their while
fellows.
and they have a natural !en!lnz
for it!

“ For the tenth time Mister Clutterbuck—the mute goes into the trumpet FIRST !

Ho

Did YOU Start Series—No.

I

THE other afterncon 1 sat
before the fire. In front of
me were my two children, Susan,
aged seven, and Bill, aged four.
Bill was banging on a small
drum set which an uncle and
aunt had given him for Xmas (I
have since broken off all diplo:
matic contact with these rela
tions for obvious reasons) and
Susan was singing, “I'm a bi
girl now.” slightly off key bui
well up to standard as to dictiort
1 found myself wondering what
my attitude would be if either of
thege kids one day told me that
he or she wanted to enter the
dance band world! I have, in
the past, agreed with others now
working in the profession, that I
would not want a child of mine
to be a musician; but when one
thinks the problem out, clearly
and carefully, weighing up the
good times and the bad, I think
that my final decision would be
for the profession rather “than
against it
1 would like my son (let us
assume he would want to be a
professional drummer) to enter
the business the hard way, as I
did, by giving an audition beford
several well-known musicians. T
would like him to feel as I did
when 1 managed to persuade my
father to pay my fare to London
and went to the Olympia Dance
Hall, which was then featuring

‘A FUTURE FOR
YOUR CHILDREN®
By NAT ALLEN

(Our Most Televised Bandleader)

two bands, Leon Abbey’s, who
were coloured, and Debroy
Somers, the latter conducted by
the then very famous American
banjo player, Pete Mandell. It
was he whom I really wanted to
see, as T played on the banjo at
that time a solo he had written
called “Take Your Pick,” and I
wanted his autograph.

When I approached him, with
his usual charming smile, he
asked me if I could play the

banjo, and on my replying that
1 did and could play his solo he
promptly invited me on to the
stand to play it on his banjo. I
hope my son will one day experi-
ence the elation I felt at that
moment, although I didn't quite
know whether to call for help or
pass out, but I did what I hope
he would do, went up and played
it and was signed up by Pete for
his new band called The Rhythm
Masters, with whom I stayed for
twelve months.

I would also like Bill to know
what it is like to stand in Archer
Street looking for work, so that
he would really appreciate a
regular job, and he would also
know that comradeship which
exists among the s.” I know
how good I felt when, after wait-
ing hopefully for Big
wedding during those dark years
around 1935, someone would
hurry over to me with the news

‘“Instruments
Orchestra”

FASCINATING EDUCATIONAL FILM MADE W|TH THE LS.O.

of the

Interesting Crane Shot during the filming of the London Symphony Orchestra.

IT s rare for a film to be made
for strictly eduuuund =
poses usic.
year the Crown Fﬂm Unit )ro—
duced a pitture which may be of
great use to the music teacher in
that is was made by two musical
experts specifically for showing
to children. Muir Mathieson,
music director of over 200 British
Olms, was chosen to direct “A
Person's Guide to the Or-
ehutn” or “Instruments of the
Orchest

tions and a Fugue om it to illus-
trate every instrument and sec-
tion of the modern symphony
orchestra. Variati

(Britten) has already received a
sEiber of coscest ‘Wl end
broadcast performances;

played on the first night = o
Winter proms at the Royal Al
Hall on Monday, January 6th.
Of particular value to teachers,
however, fact that the
whole work is -uu-me Ll '.'hrte

bia.

as it was
e "Dr. Maicoim _Saggent
pmvlded the'commengary as well
2s conducting the London Sym- O
Phooy Satra, working in
Close collaboration with Muir
Mathieson, who secured the cor-
rect visual shots for each section
of the
he muste for thé flm was

Henry Purcell and wrote -

(DX. 1307, mns.na 1300), pllyad
by the Liverpool Philharmonic
a

and ti
on & Theme of Bursell » th

struments—those which may be
blown, scraped and banged. We
are first shown each of these sec-
in action as ensembles,

menta in detail.
film: the

At the Console with
ROBIN
RICHMOND

1 often sit at home and twiddle
the knob on my radio in the
hopes of picking up something
interesting from abroad, and on
two or three occasions lately I've
caught theatre organ transmis
sions. My old pal, Mogens Kilde
is going great guns
ladium Theatrc, Copenhagen. He

s ne Wurlitzer at that
theatre, and broadcasts cvery
week to his own country, and
very often he is relayed through-
out Sweden. Beside hi
organ broadcasts, he do
of work on the Hammond in
Copenhsgen's Broadcasting

that he had fixed me for a giK
that night. We would then cele-
brate in Carmen’s over a cup of
tea, and so it went on.

I would like him to have the
cxperience of playing in o West
End hotel, for eight
years, with the no' added benefit

It would be good for

ave same practical
on him, such as the
following, which I shall never
forget.

It was at the time when film
work was the thing to do, as it
was very well paid and everyone
was after it, sometime about
1634, and 1 was living in a hotel
in Russell Square. The 'phone
rang one mor.ing about 2 am
and someone sieepily answered
it, then called me. As I, half

asieep, took the call a voice told
me to go at once to Elstree for
a special film as quickly as
possible. Being used to cails at
odd hours, T hired a car and
went—to find the studios closed
and certainly no demand for my
services. That experience did,
however, teach me to be more
wary in future

Then there are summer
seasons at the coast where, with
the right companions, my boy
may have a marvellous time and
may be difered, as I was, & trip
to America or a cruise round the
world. Iam afraid I must admit
that I have moaned about the
“game” Yet if my kids want to
try their luck they shall have my
blessing, but very little else, be-
cause there is no short cut to
succeas

n Photo of NAT ALLEN

wite C
HiTS,”

GREA

CAMPBELL

ONNELL

NG FROM
DLSON

ANNIVERSARY SONG
EITHER IS LOVE ok IT ISN'T

The Hit Song from MUMPHREY BOGART'S Sensational F

10. DENMARK 57
LONDON - WC 2
Temple Bar 1653

AT FILM

A G

RECKONING:

House. For these sessions he U v

usually enlists the support of 3 g

piano, vibs and violin, and dis- Ll Koy
brand

. he is
friends, tops all
activities with frequent
straight organ recitals on the
beautiful four-manual Marcussen
organ in the Concert Hall at the
Copenhagen Radio Station, so
you can see there's no lack of
interest in the organ in Den-
mark! Another popular star of
the organ who (I am told) is still
eard week, is

in

o, Hilversum,
He is playing a four-
manual Compton with twin con-

Holland

soles — one theatre, and one
straight. Bang opposite to the
AVRO station is the
station, where they have a four-
manual Stan
are several other ncuhle Inatrw
ments on hich T

KEITH PROWSE

PIANO ACCORDION BARGAINS

FERAILO. 51 Tah

CASALLVERONA v "

5/6. COVENTRY
LONDON —
errrrd 2103

etsiand mms. i Constant wes
-uu most notable of which are

and lighting effects are excellent,
tary graphic and il-

Those of you who are familiar
with the Film Institute know
that they are not given to be-
stowing praise unless it is well
earned.

“ Instruments of the Orches-
tra” was
the

#d by Dr.
Malcolm Sargent.

The Educational.Panel of the
British Film- Institute have ex-
amined the film from a teaching
viewpoint, and here is their re-

“We see how

composed of ‘types of in-

i abl
orchestra is

Crown Film Unit for the Min-
is at

by Muir|has
by

at the K

Schzvanmgen the City Theatre

ste: , where there is a
mmmuum Stunk Organ. This
particular instrument, which I
had the pleasure of playing when
I was
really fine job, and is greatly
appreciated on the air and
in the theatre. Cor Steyn (who

roadeast for the B.B.C.)

t,

been able to get in touch with
him lately.
A very bappy occasion was the

They're ALL asking for PREMIER
—drummers and dealers foo.
Don’t fall for a second bes!.
You'll be glad you waited
for the brand new PREMIERS.

shews Vitue Fatdman with bls Promier

ﬁuh’u--mn.ltl




ASCHERBERGS —T7ogees

to “ SPEAK TO ME OF LOVE”

INTHE HEAIIT_ILF MONTMARTRE

Bukad with “SAN RHO"

Love's Lase Ward 1s Spoken Frasquit £
T Boirs of e, phtary's (Fox-Tror)

A . When You Were A Tulip
Speak to Ma of Love. SIeL (Rhownba Seransde)
and the old Barn Dance
‘THOSE WERE THE DAYS’
d come-back)

16, HARTLEY'S

London W.1

Mortimer Street,
Museum 3562

79, Vicar Lae,|
Eevds

STRAUSS—

MILLE R—
MUSsIC—

(IN THE PRESS) "E WORLD BELONGS T0 YOU LITTLE MAN -
AY OUT OF MY DREAMS 1.

(STILL ON TOP) sm‘l’ wru WALTZ
sTOP BABY STOP Qs.

SALLY WATE Qs.
MORE THAN ANYTHING ELSE IN THE wonm FT.

2022 0s. WATCH OUT ! 1! for the  CALIPH "

STRAUSS MILLER MUSIC Co.. 8. Greek ST.. W.1 ‘sencara 4133
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voted into the chair for the cur-
rent year. This gesture to Sid-
ney is most condign, because, be-
side being a performer of great
experience and merit, he is one
of those likeable personalities for
whom everyone has a good word.
Sidney Gustard started

theatre

road to normality.
ever, he was left with fingers
that would not co-ordinate with
his brain. Not until two years
later when Lawrence was eight
did he take to music as a means
of gaining control over his
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Many other readers put for-
ward similar views, and the con-
sensus of opinion appears to
that it would be better to start
in_a slow and careful manner

from any quarter which would
involve surrendering the inde-
pendence of the organisation.
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between club leaders and pro-
fessionals, exchanging news and
views with accordionists’in other
countties and constantly keeping
members advised of the develop-
ments which were taking place.
Later would come the organisa-
tion of concerts and contests on
a nation-wide scale.

It is & weakness of the accor-
dion movement that its members
are scattered far and wide over
the cuumryume. But this very
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‘While this state of affairs lasts
the public will, on occasion, be
palmed off with very inferior
playing, which is very bad pro-

da for the instrument. But
I don't think this state of affairs
will last for very much longer.
any professional player who
feels that border
line should look to his laurels
before he finds himself on the
wrong side of the line.

Two hints I should like to
offer to those who play the ac-
cordion in public places. Firstly,
if a particular arrangement in
beyond your technical ability.
leave it ‘alone. Don't simplify
rrangement to suit yours
because too many people will
know exactly what you are up
to. Secondly. don't “ vamp " the
classics. It's a poor compliment
to those who composed them, and
a 8o admission of your own
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lack of ability to play them as
they should be played.

And with those few unkind re-
marks, which arc, nevertheless,
very well meant, I leave you
until next week.
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