ANONYMOUS CORRESPONDENCE

New Message from
Wing-Commander

Geoffrey Cooper,- M.P.

INCE THE PUBLICATION
;STORY AS TOLD BY HIM TO “ MUSICAL
FURTHER DEVELOPMENTS.

(By The Editor)
LAST WEEK OF
JUST

WING-
EXPRESS
AS WE WERE GOING TO PRESS WITH

COMMANDER COOPER'S
THERE HAVE BEEN

THIS ISSUE THE WING-COMMAND ER ASKED US TO GIVE OUR READERS

AN IMPORTANT MESSAGE IN THE LIGH T OF DEVELOPMENTS DUE TO THE PUB-
LICETY GIVEN TO THE ENQUIRY BY THIS NEWSPAPER.

Wing-Commander Cooper said that since the appearance

of his message in our columns last week he has been inun-

dated with letters from “ Musical Express

readers, which

give him to believe that the complaints are far more wide-

spread than even he himself thought.

Quite apart from all

the evidence on which he based his statements in the Housc

of Commons, a great deal more has been forthcoming.

While much of this has sup-
plied him with momentous in
formation, of sc
letters  wh contained
valuable  information

anonymous. He said to the

tor of “Musical Expre:

“IF THESE PEOPI
= =

EET NG THEM AND
NG THEIR ACQU.
I‘\DIVIDI ALLY
ABLE THF

Lummﬂndrr pointed
out that every citizen has tl
right to communicate with his
M.P. without any fear of reper-
cussions from the information he
has to offer. In this direction
“Musical Express” exhorts every-
hody who has anything on his

to.comn out in the open
Wi h it. An enquiry is about to
take place. The man responsible

e |5. Elington

ELLINGTON
REJOINS ROY

Harrison Takes Over
Bag O’Nails

Ray Ellington, well - known
drummer who has so success-
fully been leading his own out-
fit at the Bag o Nails, tells
“Musical ress” that the lure

2| of a big show band is too much

for him and he is to return to
the Harry Roy fold on January
vill be remembered

for his terrific show wi with
the Roy band before the war.
Len Harrison, who has been

with Ray since the formation of
Ellington’s small be-bop com-
bination, 1l take over the
leadership of the outfit, and Tony
Crombie will be the drummer in
place of

EVANS
ORCHESTRA
BUYSACOACH

Les Evans Stranded

The George Evans
has just recently hought a
to travel in. It is the first one of
its kind to be

wnd 81 sleeping beds.

©On the Sunday, prior to their
journey to the Isle of Man, the
band were playing a Sunday con-
cert at Leicester and had to
travel overnight to Manchester
In the early

the road and » to help him.
The boys decided to stretch their
legs and Les Evans put a coat
to look around

couch drove off leaving Les
in the middle of nowhere. After
some time he managed to stop a
car ana “able

for that enquiry is
‘Wing-Commander Cooper.
profession owes him faithful atle-
giance in his tremendous task.

Do not be intimidated by the
mysterious words “sub judice.”
A misguided contemporary chose
to dismiss this matter with that
“Abracadabra” of legal jargon
“sub judice.” There is about as
much “sub judice” around this
enquiry in its present stage as
there is in engaging a clarinet
player for Saturday night. Rest
assured that “Musical Express”
knows its obligations under the
country's code. this
newspaper
readers, for whose interests
stands exclusively, to jeopardise
their legal position were there
the -lighteu cause for doubt.

as Wing-Commander

Loaper says. Take your courage

both hands. If you fear to
write, then ask for an appoint-
See him personally and
speak to him the strictest
confidence. He urns mobody
way. You can write to him c/o
“Musical Express” or direct to
the House of Commons, but
please do not hide behind anony-
mity—there is not the slightest
need for it. If you want your in-
formation to remain confidential
it will be treated strictly as such.
If, on the other hand, you have
concrete proof in evidence
vour grievances, then at your
quest he will add these to the
rapidly growing list already in
his possession.

Woolf Phillips
Line-up

At the Harry Header Swing
Concert this Sunday, January 5,
the new Woolf Phillips band will

consist of the following per-
sonnel: Gordon Lewin lead alto,
clarinet and arranger, Bertie
King alto, Mickey Deans and
Andre Gersh tenors, Tommy

Fields baritone,

trumpets,
Fisher _trombones, Dick Katz
piano, Coleridge Goode bass, Joe
Watson drums, Jack Saunders
flute, George Tofleld bassoon,
Ron Bridger oboe, Bill Sexton
French horn, vocalists Dick
James and Terry Devon. Woolf
Phillips will also play trombone
as well as lead the orchestra

Joe Daniels
wants Clarinet
Player

Joe Daniels has asked “Musical

| Express " to state that he is
looking for s
player who also plays alto
Daniels can be contacted at
Arnold 4643.

If you desire the advaniages
of using the finest drums there
is o aiternative fo PREMIER
(used by 9 out of 10). Sold the
world over. Ask your Dealer

Iiustrasian shows Phil Wacss, Ace Drummer wich Joe Loss.
The Premier Drum Co. Led Goldan Square, W1

Gerr. 23278,

HIRE PURS
Ao Sux, KING. New G.1. Full M

pﬁ':.ﬁnm Lr. :

e Cotombts G b
Trombose, COUESNON, L P.5P. "
Hawaiian, with

e
@BRITAIN'S BEST BARGAINS @

CHASE, PART EXCHANGE OR

CASH
“Tenor Sux, Hessr ART MOD,

B Fiat Clar., L.
B Flat Clar, & GUENOT Boehi
o holle
o Acc. DIBOKA-i20 B, dounli £27
e s,
(I-.IH '“‘ys‘xﬁgﬁlﬂ 28 by 10

double ten
Tenor Sax, €O} 5
Tovabone, MARTIN, wide bor, LB, na
Trumpet, REACH. S.P. rot_chanye £12
Alto Ciar,, HAWKES sim, sys., LP. £16

usual apparel. After a short ride
the coach was found waiting, de-
clding whether to wait for Evans
to walk or whether to take a
chance and return for him.

Further excitement was caused
after the broadeast on Christmas
Eve had finished at 1045. The
band had to get to Liverpool
docks through a thick fog, and
arrived five minutes before sall-
ing time. Everything, including
luggage, was loaded on the boat,
leaving two minutes to spare
before the boat was due to sail
To add to these exciting experi-
ences the sea was ve rough
and all except four of the boys
suffered from u very bad cross-
ing to the Isle of Man.

BENNY LEE

AND SONG

PEDLARS ON
DECCA

Benny Lee and the Song Ped-
lars, who have been working to-
gether so successfully on the
Navy Mixture programme, are to
start recording for Decca in
January. The Song Pedlars who
have been building a fine repu-
tation for themselves as a vocal
quartette, consist of Helen Mac-
Kay, Alan Dean, Bob Winette
and Johnny Johnson. Apart from
their own solo spot in the show
they give vocal backing to Benny
Lee's solos.

DE SABATA TO
CONDUCT
BEETHOVEN’S
NINE
SYMPHONIES

Commencing April 10, de
Sabata, the great Italian conduc-
tor who was for 15 years chier
conduetor at La Scala, will co
dtot the L.P.O. In & cycle of the
nine Beethoven Symphanies at
the Albert Hall. & musician,
e siAnds. it Desciant o
canini, Walter Barbirolli,
and is an inspiring rehearser and
one of the greatest living
masters of the orchestra which
responds to his slightest gesture.
Since he left La Scala de Sabata
has concentrated on symphonic
music. I shall never forget the
effects he got out of the LP.O.
brass in Berlioz’ “Carnival Ro-
main” overture at Covent Gar-
den. The management of the
L.P.O. truly did a great service
to music when they brought him
over here in 1946 for the first,
time. The concerts will be weekly
s two. symphenies will bo
played at each. Other dates are
Apen 37 — m and Meay 8 and

GNB.

ABOVE : Our cameraman gets

Revelry at the Rose Room New Year Party.

Es o' the Skymllcts tzhl..

CENTRE . General view of musical celebrities.

BELOW 2 Julie Dawn shakes hands with Harry Conn’s Alsatian.
wmish Menzies is seen at

the pias

EIGHT RADIO
BLACKBIRDS

On Wednesday, January
new serics of gramophone pro-
grammes will be introduced on
the Home Service by Denis
Preston. This programme will
eonsist of records featuring well-
known rnlr\urrd artists, and Pres-
ton
noveltics in this series,
not issued in this coun-

Tecord:
try. He will also present sound
tracks from films featuring
coloured artists. Time of the
programme pm. for the
first one subsequent

will be heard at

Wednesdays
4 pm

JOHNNIE GREEN CELEBRATES
BIRTHDAY llll IIAPPII]HDME

ell - known
tehiated birthday
last Tuesday. He not only cele-

brated his birthda did
it in the grand manner by doing
his first solo variely broadcast in

Happidrome. which was trans-

mitted on Wednesday. It was a
very welcome return of a vocal
ist whom we hear far too little

these days.

_Twin Toscas in
English & Italian

The production of “ La Tosca
in Ifalian at the Cambridge and
English at Sadler's Wells may
scem to superficial observers to
herald the return of unrestricted
competition in the field of opera.
There is, however, an increasing
demand for opera in London and
there should be room for at least
our opera houses to run conci
rently, in spite of the fact that
audiences werc not capacity at
Christmas time

Harry Gold
Breaks All
Records

Harry Gold, who has been
playing at Seaburn Hall, Sunder-
land, over the holiday period,
wrote “Musical Express” this
week that he has broken all re-
cords previously held, including
two held by Oscar Rabin and his
Band. The band now holds the
record for the greatest number

of people and another for the
highest takings in onc night.
Gold feel rh st this will prove

that the an Song of Swing”
has not been sung in view of the
t that the outfit is escentially
swing band

Vic Lewis
Outstanding
Success

Following their tremendous
ovation at the Hammersmith
Paluis, last Friday, when the
management hud to refuse ad-

mission to many who came to
hear the new band, the Vic
Lewis Orchestra are to play =
return date at the Palais this
Friday, January by public
demand.

BERMON HAS

ANOTHER
OPERATION

Readers will be very sorry to
hear that Maurice Bermon has
recently undergone another very

Selmer

American Tuition

Jor
SAXOPHONE

"
CLARINET (Boehm) sL.:

7o Lesson

and Franks, “ M

was told by them that they are
joining the New Eddie Carroll
outfit on Monday, January 6.

SEEDMAN LEAVING
GIBBONS

Mickey Seedman,
ek phres whts But e’ Tox
many years with Carroll Gibbons
will shortly be
leaving the band. His place will
be taken by Percy Simpson. It

Freddy Gardner
Leading Trio at
Orchid Room

Freddy Gardner, who has been
playing lead alto with the Billy
Munn band at the Orchid Room,
is now leading his own trio at
that night club. He has taken
the place of Don Larusso, who
led a trio on Hammond organ,
and the new outfit will consist |
of Gardner on alto, Jack Penn,
piano and a drummer who, at
the time of going to press has
not yet been engaged

PERFECT
PASTORAL BY
WALTER AND

section gave a charmingly realis-
tic rendering of the rural scene
the symphony portrays.

Walter is an artist who ex-
tracts the most delicate nuances
out of the score. He knows just
how much sentiment to infuse
into the playing without exag-
gerating. But at the same time
when the situation requires it he
can produce a powerful dramatic

Ji

h

Bromley Ordered
Complete Rest

a

The profession will be sorry to
hear that well-known bass player |
Tommy Bromley a. been

Bromley has
suffered for a long time from leg
injuries sustained during the
bombing of the Cafe de Paris. He
is to leave for the Continent at
the end of next week, but has
mot yet decided whether he will
be going to Switzerland or the
South of France During his
absence his place will be taken

FITTIN
NOBODY IS MORE COGNISANT OF THE
DIFFIFULTY OF THE TASK THAN WE ARE.

BY BEECHAM &

is belleved that Seedman may| There was some britiant play-
shortly be leaving the country|, Dy the fautists of the R.P.0
for South Africa. Y CteMaisette - | wuite,

B mont (e
phiasing.
clarity. Sir Thomas® poctic
of Tschaikovsky's greatest ton
brought out all the
hi

Davis theatre,

played. it was possible to appre-
clate the exceptionally brilliant
playing of the strings, who were

expertly led by John Pennington
direction of the Sixth Symphony
nical demands are readily met by

apotheosis
moving.

formance at Covent Garden of | Roderick Jomes, Victoria |should have been
the Albert Hall programme|gigen and James Johnston |somebody else. In
played early in November.|maye a very fine team in the .
Beethoven's Pastoral seems to be | Enoyish version of “ La Tosca” 5

Walter's favourite symphony. | Jonneton gives @ remarkably |morning policy in
Under his direction it is a thing |\ ica) and poetic interpretation | Leslie  Hutchinson
of exquisitc beauty. His phras-| ¢ cquaradossi. What a pleas- |orchestra —also a lar
ing was superb, and the wind|gn¢ contrast his artistic restraint | But there has recent

provided to the bawling of the
San Carlo tenor at Covent Gar
den in September.
he is not a more effective actor

Victoria Siaden to give real sig-
nificance to the Supper Scene.

the dramatic way he died and
rolled down =&

Siaden shows her versatility and

siderable orchestral background.
She seems to revel in the

orchestra has ome or two lapses
it is generally
possible support to the singers

managements will give oper

Gluck.
Russian

concerts.

POLICY or EXCUSES?

9 a.m. Radio Ruling

(Musical Express Reporter)

ET A BRO. R THE

FAMOUS mm-.vgg HIS O C MAY BE, HE

ABLE S COULD

NOT BE FOUND. AT THIS STAGE IT MUST BE MADE QUITE
ECAL HAS MPLAINT

G BANDS IN AT SUITABLE ‘rm‘l}
MAGNITUDE AND

But during this
representative
in question,
booking available at the
vantageous times of th
ght. made discreet «

interview the

TREMENDOUS
TCHAIKOVSKY

THEP.O.

tiful
crystal
d at
ding
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irtening

he same time dramatic plgorves
heart
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of

th
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aualitie
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where it was

eecham is unequalled in his

ts artistic, dramatic and t
THE POL

(H' THln h-\\lh MUSIC DE-

PARTMENT NOT TO WASTE

superiative &

ist.  The
was  never

more

THE LARGE BANDS AT THE
EARLY HOURS OF BROAD-
ST

Fine
Performance

And that is what w,

E ,,I;'P,‘;OE;, g » at : profaundiy. OF course it a fiex
e s amler Sop Yo SR AL CTENE Wells]mos in v vrier

significant rush of bands on thr
been

air who had for a long time
d to radio obliv
i that what pc

It is a pity

Roderick Jones combined with

ones’ acting was convinging and

three

stairs was well conceived an
SiSack. % brilliantly executed. His diction
(i mont” overture was|ywas clear and his voice pleas- LSRR
crisply and mulh;..m p)ly'-d ey rescnant
; : 7
i Excellent

In the title rolc Victe

Rumanian
Pianist

Haskil

er voice rings through the con-
most
ramatic musical moments

Malcolm Mudie conducts with
nderstanding and. although the

Clara

and gives all

It is to be hoped that the
b

of
Puccini

4»{

Berlioz and some

composers
e fast becoming

n
an

@k the orchestral |tural nfagarine

GNB

with the Ambrose orchestra at

Ciro's Lou

“Musical Express " takes this
opportunity of wishing him a
very speedy return to health

STABILE'S SUPERB SCARPIA
AT THE

It was a revelation to see the
transformation of the stylish,
witty and graceful Malatesta of

usle ” into the sadistic
e
Both vocally and dra-
Stabile was splendid

fenanl
Scarpia.

serious A
“Musical Express,” on behalf of
the profession, wishes him a very

speedy recovery.

Re-opening

Tuscanlm md not, as was ex-
pected, nduct Verdis
= NnbuLuJ. wh h

scason at La S
Day. The heavy handling of the
overture by that experienced
maestro, Tulio Serafin,
impressive. This early effort by
Verdi not impresdive and,
apart from the bass part, there
is nothing of dramatic interest,
and it would appear th that a great
subfect is casually
handled. Some of thc melodies
are of the type commonly blasted

from “ Nabucco” played by the

Municipal Band in the Plazss
San Mario at Venezia, and in this

ot always

of La Scala

form its hackneyed and banal
orchestral accompaniments ap-
peared more effective.

, Cesare Siepi, sang with
re.ung and a fine sense of musi-
clanship, elthough he was
happy in his lower
register. The sopranos, Pedrini
and Fedora Barbieri, were confi-
dent and effective, but the tenors
hardly came up to standard.
Bincl, who appeared at Covent
Garden, was not impressive.

The broad: came over well
on the whole, apart from a break-
down at the end, but

ot | ezza, she was rather inclined to

and he bore with credit the ardu-

ave an
entirely musical interpretation of

Cavadarossi, and his voice is
powerful and reminiscent of
Gigli. He dramatised
“Elucevan le " It would

be gratifying to hear him In &
less hackneyed work

Marguerita Grandi is another
pleasing and entirely adequate
singer. In contrast to Salvar-

moderate the emotional side of
the music, but there is a thrilling
quality in her voice. The sets
‘were elaborate and the last scene
of the battlements of the Cas-
tello San Angelo provided a real-
istic background for the ‘execu-
tion. Alfredo Erede conducted
IR oee et desimat el e}

superb conducting of * Die
Wakkiire,” which was relayed on
the Third Programme, was of a
mueh higher standard.

The prvdncﬁnn of the “ Barber
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THE VOICE

will not be Ex)n'-l" a tremendous
power. Such e~ in the hands of the unscrupulous mxzm well be
extremely dangerous. In the hands of “Musical Ex " it will

ictimisation, unempl
‘hat moy rear nelr ugly heads from time to
time. Those are our politics. We serve no other interests.
IDENTITIES
may have wondered at the absence of personal credits
for articles by staff writers appearing in this
of has,

band can win. But we are goig to make certain that losers
will be able to lose gracefully, they had a
square deal. They must know that in losing they have not im-
paired their prestige in any way, They will have had a fair chance
and everything will have been done for ve to giving
of their very best. Under a system such as this may
that “Musical Exhp:: .

a Con! ‘Winner” will have muavul
recognition in this b where everybody is
lookout for talent. And in condusion, The Volnewll.hmynnnlll
Happy Pprosperous New Year.

Top left : Artur Rodzinski, studyi
DPndu:tor, who plays his own "ﬂ-

the score. Top centre : Gregor Piatigorsky, the
story in the film. Bottom left (I. to
Bottom centre : Bruno Walter about to conduct the New Yor Philharmonic Or

SuSicAL EXPRESS, FRIDAY JANUARY 3 s

. Stars - in film “Carnegie Hall”

: Boris Morros,

world famous ’cellist. Top right :
Andre Kostelanetz, Lily
chestra. Bottom right :

R

Leopold Stcl(cmlu. another famous
Pons, z er, Jascha Heifitz.
the great p:an t lubmsteln.

JAZZ

Edited by
DENIS PRESTON

releases was led, neck and neck,
by Charlie Barnet and Benny
Goodman, with seven m-mt-
aplece. HM.V. and Brunswick

RECORD SURVEY

] BELIEVE that it is important
to take stock of our annual

sue of six and seven year old
Barnets, which, for all the dust
they'd gathemed, might just as
well have been made a hundred

BOOK REVIEW :

L H (3] sented in the years lists by
Theme and Variations % Quariet Sextet sha Orchesira”
—Bruno Walter's Autobio- demand ‘2 perf f th s all_playing variations on -
graphy.  (Publishers, Alfred works on the Toird mrs gramme, |7 il g
Knopf, New York.) In 1933 Walter was shamefully | ¥hers Jazs was born, is sill the . . ot

'rhu book is of vital interest
concert-

ﬁfldnu.nﬂ
goers. Itls packed with interest
and gives a vivid picture of the
musical world of the past

years. Walter rose to the

of musical fame by sheer effick
ency and hard work.

5’

His subsequent humxl»
tions and
Scquiring of French um nm-
mately US, cit
lightly dealt with. This bwk is
packed with interesting accounts
with almost all the

of
E\:mpun and American music,

years ago!
an was squarely repre-

ousted from his past l\.ﬂm!&!ﬁ

h)
Of Count Basie's ten sides,
only one was really outstanding;
another was tolerably good,
whilst the rest ranged from
mediocre downright bad.
Oddly enough in Basie’s case, it
was one of the older relcases
that impressed the most—Basie
Blues (Pariophone R.3033). Red
Bank (Parlophone
R.2802) was a moderate second.
An old-timer proved the best
of a mixed bunch of vintage and
p-to-date
Ot You (HMV BSi5), recor

in
Until comparatively recently
we were -bxe to rely upon our
local gramophone companies is-
-ulng a fair qllol-l of the record-
ings made by their transatiantic
associates. However, the sudden
boom ln pdvate record companies
.—their number now
run- into ndreds!—has left the
major companiei at a disadvan-
tage, especially in the jazz
sphere. For the small indepen-
dent ucorder spared the cares of
catering fo
mummy pubnc is able to make

and
the muuic lover's lib Al-

lhouxh puhllahed unly in
> ica e moment, it is
-aor.ly o b yubuahed in Eng-
land by Hamish Hamilton.

2/8"Tutor. ' Tutor (Pml

14/= le*l! Tutor (Davis) 1 Xf— H*ﬂl
Hndp Album

g:" ot 5. ios (ool

d issue ded in 1939 with a studio gather.
ctat stiatc, ing of Ellingtonians:  Rex

seen the greatest -cﬂvﬂ: Stewart, Lawrence Brown, Harry
in the field of pure ’Eﬂh Ing Carney, and Sonny Green.
place in the studios of “the SMAll 1. comparative scarcity of
man " —everything from revived pyyppion records issued in 1946
gl ool e ‘E:cfr:’:“’:_ was bardly counterbalanced by
plements are concerned, Dizzy '¢ "°l¢8se, in August, of a cut
Gitiesple and bis satellites might
not have blown a solitary note in
1946—and that's but one mafor

‘Thus, this last year

omission.
‘Taken month by month, 1948
‘was a gloomy year for the jazzo-
; but with the twelvemonth

“Talk about

spot relieve the gioom—
though not to lft it.
year started merrily
!nu\lgh with the issue of =
cherished collector’s plece, selec-
Brunswick by the late
lamentod: British Hot Record
Boogle

hear a good deal over here
in England about jazz musi-
cl-m! of the past, who, deserved-

or otherwise, are considered
by various -luaeu of critical

55, CHARING
, €H, CROSS ROA!
LONDON, W.ea oA
GER. 7241

opinion to be important. In
mtnn., there s s deficiency
of Draent:
A.y fasz and Its makens

Pinetop Smith’s
Woogle (03600). 1928 re-
cording is one whose musical

CAMPBELL 10. DENMARK ST

ONNELLY ;

N STORY »
ANNIVEIISAIIY SONG
TILL THE END OF TIME
IF YOU ARE BUT A DREAM

IT’S ALL OVER NOW

some cases this is due ta Q.he‘

'y Gander (Par-
lophone R.2990) -vz us our first
taste of Woody Herman's recon-

Pl

genuins of material on
records lvlllnble here.

ever the

British kn public is shamefully§ Am,

in the record lists
‘was

vied with each other in the Is- Sw

0 0

SEYMOUR WISE

(Well-known Anglo-American collector)

What-( stars,

pets
con- ny Bot.hwell

version of the concert suite,
Brown and Beige, on tw:

s

Private
and ho

twelve-inch

With the exception of Time's A-
Wastin' (an orchestral re-hash

HMV. ,
but commercials from * the first
gentleman of jazz” Albelt there
were such gems as Eve g

You (HMYV. B.9465)
amongst them, this was small
compensation for the nqn-issue
of those long overdue recordings

-Warm _Valley, The

Flaming

Rumpus in luchmoml
and In A Meilotone.

Now that E.MI have access,

not only to Eillington's current

output for Musicraft, but also

|LBy FRANK DIXON

Tlﬂb is not going to be one of
those articles on how to rig
up a home recording studio. A
good recordist requires a kmow-
ledge of music, psychology. elec-
tromies, acoustics and mechani-
cal mpnenn.. in addition to

the defunct Master and Variety | gnis ¢
series, it will be interesting in. oy Ly ‘r;':
eed to watch the Ellington re- """‘"‘ (458 Al winay Shia I

fair share of luck; and he must
bring this formidable list of
qualifications to bear upon appa-
ratus that costs several hundred

leasea of the future. I foresee
cross-backing with a vengeance!

A new trio, led by that remar-

kable young electric guitarist,

Les Paul, made its appearance

I8 the Brubswick lists towards

the end of the year. For a study

in the exotic the Trio's Begim
Beguine (03728

S0 you can see that an acticle
like this would hardly suffice
even to touch the fringe of the

the ) takes a lot|technical side of the subject;
of beating, whilst Dark Eyes]however, we think that a few
(Brunswick is demon-|notes on the “consumer’s” side

of private recording would help
“Musical Express” readers to ex-
ploit to the full this admirable
medium for self-criticism and
publicity.

The first thing to be done by

strably the mouv. vivid novalty of
many & past y

Brunswick gme us another
version of the ubiquitous Cole

o This talented artist ap-
again on nswick
e G S

83747 his la suitable studio. If you live in
unique interpretations: On the |or near a large centre of popu
Sumny Side and |lation you will have several firms
The Man Brunswick | to choose from. So go along to
have still further delectable |each studic in turn and apply
eyw their shelves, | the following tests rst ask
which, I predict, will appear at|the Tecordist to play ynu some
regular intervals during the|sample. discs on an ordinary

coming year. gramophone. If the records have

(Continued on page 4) been well made they should
sound very nearly as loud as
commercial pressings, while

heir tonal quality should be as
ood as that of a good B.B.C.
transmission. The surface noise
should be almost nonm-existent,
since direct recording dises, un.
like commercial pressings, con-
n no abrasives. Incidentally,
the part about the ordinary
gramophone is most important
Many recordists possess special-
ised playing machines which can
be adjusted to make practically
any record give wenderful re-
sults. But such machines are
rare, and if you are going to use
private records to advertise your
band or act, you must be sure
that they will give a convincing
performance any machine
prospective booker may

ve.

T

these!” says

perhaps, because the tenor sax
has o much replaced the clari-
net as the num s0lo instrument
in jazz. e that there are
are” supple, lmeneclm players,
although they don't provide us
with new experiences. Men like
Buddy De Franco, Aaron Sachs,
1ll.nk D'Amico, Rudy Ruther-
ford and Jimmy Hamilton are

Next, by means of diplomatic
questions, elicit some informa-
tion about the gualifications of
your recordist. I have enumer-
ated the requirements in what I
think is their order of fempor-

There are countless new sax
on tenor, who
have recorded only for small
can companies, or not at

all. Players as good as Allan
Eager, Bumps Myers, Lucky
Thompson, Herble Fields, John-
Charley Parker,
nny Stitt aren't known at

l-ll bere in England, and even
in US. jazz

tance in the first paragreph, and
you will notice that a lumwxedge
of mu.lc stands first In the list
knowiedge is so important
that many commercial firms, and
a few of the better private estab-

be recognised as a
musician way ahead of his time
was “Satchmo " in his hey-

ven’ the
him in person,

wﬂlmh}.
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‘whilst recent record releases tven to number.
sy i any however, are Ataoid Heas of tho

names

clrnla- like Ben Webster, Lester
and Don Byas are

scarcsty Slecuseed.

88 new pianists are

gocemned. thare ars {oo many

lishments employ several record-
ists, each of wham is a specialist
in & different type of music
Every recordist ought at least to
e d a score, and
shouid have a working know-
ledge of the capabllities of or-
chestral

Recordings ...
w to make them
ee e A SUCCESS

of the most successful records
ever produced have been made
by a man whose is
polished simplicity,
an appreciation of the value of
key changes—Victor Silverster.
You may not wish to emulate his
style, but you can apply his prin-
ciples to almost any type of per-
formanc:

not generally very good, and
anything but a brilliant perfor-
mance of them falls really at
when it comes out of a loud-
speaker without the sight of the
singer to divert the listener
visually as well as aurally

Pianists should be very dis-
crete with their loud pedal in
the studio. Bad pedalling shows
up very glaringly on a record.
and pianists should, therefore, be
very sure of themselves before
attempting to record anything
by Chopin or Debussy

When you finally enter
studio for your session, please
remember that it is a studio and
not a rehearsal room. Your items
should have been rehearsed and

I would like to address a
special word to dance bands. “med before you come in. A
They should choose their 5094 studio is usually a pretty

material with the same care as ’::‘:’, piace, a8d you will not do

other artists. In particular they JOU, tempers or your playing

oul
ifa."uﬂmﬁ"':;"?f; Tecive o cuts and alterations. Be sure
Hiues and “Hobeysuckle Rose” M8t your intomation is impec-
e s S e
on records. ood recording o that iy o ot Come
shows up all the little faults of be ashamed of taking the
harmony and phrasing that — .

would generally mot be moticed ' cordist's advice on matters of

intonation; and please don't try
to do his job for him. If he is a
good musician he will obtain a
§ood balance for you, and if he
is not he probably won't listen
to your suggestions anyway.

in the baliroom. s0 if you wish
to record a specimen of le hot,
rehearse it very carefully before
coming to the studio. Most of
the top-line American artists do
this, and they should know. In

any ease, let us reflect that some (Continued on page 4)

NOEL GAY X CLOVER MUSIC cCO., LTD.
HITS FOR THE NEW YEAR.
l"l_llY “Ull\ Bright and Bouncy
CALIFORNIA Sl.\IlEA\I
Vi Rerd 35 B

FEATURED I' THE
We Talk Abo-_‘: Yon Ev’ry Night
When You Pl-v With Fire
IWas D-Plng ln lle.‘ en L-tnlghl
CAPPY ‘A‘VII’S'I'EAII

S032 ¥0 3
24 DENMARK ST 1 LONDON. w.c2 th: Temple Bar 39415

e

James Orchestrs, Dodo A

al ped
mﬂ:xnuy to eliminate the effect
“boxiness” which makes loud
u—.e- sound cramped and
jumbled. Allo note that the best

special micro-
phones. You should be suspicions
of any mike that has obviously
been taken from a public adtress
. | system, for such instrumen
rarely of any use I the aeaio.
Having chosen yout studio and

LD

3l QUEEN V|C'I’ORIA ST. LEEDS
PLACE NEWCASTLE



FRIDAY JANUARY

BACKGROUND FOR BRITISH
PICTbEJRES

MUIR MATHIESON

Mr. and Mrs. Muir Mathieson at the Prague Film Festival, 1946
ILM Music is the youngest, and probably the most vigor-

ous, offspring of one of

the oldest Arts. This means

that it deserves the attention and interest it is mow

beginning to receive from the

musical and the

Famous Musical Director for|

over 200 British Pictures

Heart” (Alan Rawsthorne),
Last Walk” from “The Edge of
the World” (W. L. Williamson),
“Vision of and “Glid.
ing” from “Cohquest of the Air”
(Arthur Biiss), and & number of

other film items.
During the last few years I
have had the interesting duty of
leading

publie of this and other countries. Film Mllsle, having availed

itself of every type of musie,
swing, must mow be broken

every type from symphony to
up into two main

film _studio.
They have nn! only shown an in-
tense interest in the new medium,
but an immediate grasp of its

introdtcing many of our
the

Firstly, there is the standard music which is merely recorded

and used “in ” a film. Secondly,

there is the music specially

commissioned and written “ for ” a film. It is the latter type

which I have usually been interested in during the period in
which & film receives its musical background. Here it is im-

portant fo get the right composer for each type of picture.
Fllm music was Just bogtaning to develop at the end of the
sent with each film

period of music ly used “in” films.
h ¥, music “for” films

Arthur ' “Things To Come”
IIM Itself in its own right.

a great deal has
beeﬁ  done o e Sountry by pro-

again emerged and began to pi

and
Thus into British films has gone
a wealth of great music, truly
representative of our time in Hs
linking of the ancient and tradi-

tional art of music-making with
od

tion facilities make it Ampe--uv-
that our music gTOW,
taking in all the o

After about five years,
rogress.
in 1935, film music estab-

But to-day it does not quite
end there. I have conducted an

duel
to e.xplore the xun posnbﬂm:u ot
music in reln to the film.
even t are only at ‘the
beginning. For one thing, we
lack experienced or constructive
criticism in the national press.
te, fillm music has been no-

not supposed to criticise music
and, in the same way, the music
critic must ignore films. This
seems to me to be a great pity
as so much contemporary musi-
cal and dramatic thought is be-
ing expended in this direction.
The public likewise has little
idea of what background music
is supposed to do. Indeed, the

present method Dt,ﬁ!m-gninx\asy that the programme

does not permit it. As things are
now, pictures are designed to be
seen only once, and on one view-
ing the music cammot hope to
emerge as a conscious element
of the entertainment. “When you
g0 to the cimema,” says the
French composer Maurice Jau-
bert, “it is not to hear music; we
require it to deepen and proiong
in us the screen’s visual impres-
a

ne
of British film music nII over the
country and met wit

IMANY readers have asked me

recenuy
I gave a film music concert in
Prague at the Smetana Hall. The
orchestra was the Hraje Filmovy
Symphony Orchestra; the pro-
gramme included such works as

the William Walton suite from

;Hemry V. Raiph Vaughan

Williams' ‘mu from “49th
the Arthur Bliss score | dos

Parallel.
from “Things to Come,”
suite from “Malta G.C.
Arnold Bax, and the Va
and Fugue on a Theme
cell, composed by Benjamin
Briften for the film “Tnatruments
¢ the Orchestra” I am glad to
met
a most gratifying reception
from the Czech audience.
Discussion still rages on the
merits and demerits of movie
music. Some say that film music
should mot be taken out of ita
context, while others say that in
the coneert hall it is an exciting
refiection of contemporary life

the

which should be fostered.
Gramophone records of film
music are to appear)

sions.” Not being
can only imagine how depressing
this must be for the musician!
Yet, for ail that, we in this coun-
try, have made a practise of get-
ting the finest contemporary
write music for the

1t is a matter of teamwork. 1f
the photography is good, the
sound recording is good, the film
editing is good. you wiil not be
aware of any of these items as
such when seeing a film, but you
will come away saying that it
e ﬂnLcluu production, The
eory applies to the
muxu- ﬂ it is good, it will make
itself felt, even (and this hard
fact must be faced by us film
music people) if the audience as
2 whole were not aware of the
Ppower and impact of the score.

but in such a highly

Edited by J. J. BLACK

Al he had to remauster, and be-
Comm

After VI
Radio SEAC as musical director,
jazz authority, and leader of the
house band. He finally returned
to this country Tn July of this
your s -nd did his m-t solo broad-

star which shines o
brightly in the accordion firma-
ment.

His first_professional job was
with the Gerry FitzGerald Trio
playing at Murray’s Club, Lon-

and that was only nine
years ago! During the next few
years he had ample opportunity
to study the various dance band
instruments while working at
various night clubs and “bottie
parties” and he formed the de-
finite o) n that an accordion-
ist with a real swing style could
certainly find & place in “Swing
Alley.”

In evolving his own particular
technique of swing he studied
styles of famous players

of various instruments, and con-
siders that he is mostly indebted
to Aubry Frank (tenor sax),
Kenny Baker (trumpet),
Neville (alto sax), and Norman
Stenfault( piano). He received
much help from the coloured

art form as the cinema, music
has still to receive its full due.
Among recent developments ha
been a series of British fllm
music recordings made by the

Decca company, the first being
Arthur Bliss' music for “Men of
Two Worlds,” followed by “Sea-
scape,” by Clifton Parker, from
the film “Western Approache:
and the Calypso music by Wil-
liam Alwyn for “The Rake’s
Progress” Other titles in prepa-
ration include the March by Guy

‘Warrack from “Their’s is the
Glory,” “Waltz into Jig from
“Hu: Hill" (John Green-
‘wood), “Ferry Flight” from the

RAF. film “Maintenance Com-
mand” (Gordon Jacob), “Prison-
er's March” from “The Captive

SEISATIONAL STOCK
‘guaranteed, reconditioned in
for cash or lowest

-ﬂ""‘;;,a"",b',‘l ind o
mecal e piace, adiorcible  bridge
g moder g

ALTO uxoruou:

BOEHM CLARINET
REF, B fiaz, low, weil made French mi
i onen ole, 17 ka7 & rngs.rwn

A ol

Tell ..mm instrument

the fomous SELMER workshops.
cerm

§i 25 peart pari kers, ug-n‘l

play and we'll send you full bar,
114116, CHARING X ROAD,
SELMER MUSICAL INSTRUMENTS, LTD.

TAKING BARGAINS

o ~
ble pearl nac. & whice nac.
YBILUA, marble pou e pac.

in lists
w.c2

Selm

p , in-
cluding, in particular, the late
Ken Johnson, Carl Barriteau and
Davia Wilkins,

Leslie

'rhn'u all for um ‘week, but

Meanwhile, you can learn a lot
by listening in to “Accordion
Club” any Saturday, any radio,
6.15 p.m,, Light Programme.

W oy

1t is good to hear that our ac-
gordion music finds favous in the
I have just seen & letter
ettt by o fumots Amerk
publisHer to an equally famous
British one . . . no for
obvious reasons. Even without
the names though, the following
extracts will be of interest to
readers.
.. Fir't we wish to compli-
me: the excellent
material. Most of the items ar

1 say, Carruthers!
4._

- that band we fost all trace of last year
they've ben broadcasting In the sarly moening spot ALL THE TIME!"

: §

dl. I've just discovered

BRICK FLEA

ABOUT THE ORGANISATION

The Amazing .
BRICK FLEAGLE

Most Fantastic Orchestra in the World

Exclusive interview with our American Representative

ROBERT REYNOLDS

15 THE LEADER OF NEW YORK'S MOST

PHENOMENAL DANCE BAND. REHEARSING FOR HOURS
EVERY TUESDAY AFTERNOON, THE BAND ATTRACTS A
LARGE CROWD OF LISTENERS.

WHAT IS PHENOMENAL
1S THAT REHEARSALS ARE

lespie. There is an earthy vitality

about the band that is very in-
fectious.

His neardlnlu have been asup.

r hearing band

think that Stan Kenlon and
Hampton have the most spirited

bands. Herman seems to have
lost some of his spontaneity, or
spirit, which is the thing, in the
end, that makes a great band.
Kenton and Hampton seem to

CONDUCTED FOR THE SOLE PURPOSE OF GIVING A
GROUF OF WORKING MUSICIANS A ONF,DAI{—AWIEI(
RESPITE FROM THEIR EXACTING JOBS WITH

in perso e o G urpone
Mll.l.l BMMHlﬂmvdve
for = group

of good, but sor have the compatibility among
musically frostrated.

their men to produce the kind

mi of music that people want. They

AND ALSO GIVES FLEAGLE A TO l.s-

is Brick's are bound to reach the public in

very
are very accordionistic,
certain that we can
complete coverage of the States,
as we supply the majority of
teachers and dealers with accor-
dion music.

“We are pmp-red to print a
special catalogue for the com-
plete edition, nd to advertise
gur. m-mng list of

accordion duets
Shearing at the
Beach.”

In 1038, Tito joined Don
Marino Barreto, and played the
“La Conga,” the “Embassy,” and
went on tour in the Aml
show “Conga Nights.”
featured with
guest artiste on his stage shows,
slongside Johnny Claes and

old “Palm

brose
He was
as

some 30,000 ne:

An mtemsung lemer from Mr.
A. Wood,
who tells
Accordion Quartette, and is in-
terested in the formation of an
aceordion club il he receives
sufficient backin,

Another club 15 on the cards
for Barrow-in-Furness, where
Mr. W. J. Whllulde, wha ln an

MENT FOR ALL CONCERNED
The personnel is a

Harry Hsyes, and he was the
first and only to
appear in the B.BC. Radio
Rhythm Club.

Most of his recordings with
Marino were of Latin-American
music, but one side which is
of the attention of stu-
mcnrﬂloﬂ

posed by Tito himeelf, and Te-
<cording ‘with him were some of
his one-time idols, Aubry Frank,
Kenny Baker and David Wil-
kins. At the time of writing the
record is still obtainable.

Tito volunteered for the R.AF.
in 194’

the
British Cnllege of A.cu:rd.lnuht-
is anxious to hear from prospec-

sopranc and tenor sax.
Fleagle has written for many
Sk

)

tive
also has a few
vate pupils.

Yet lnother new club hln bee.n

for pri-

nd
Red Norvo, Fletcher Henderson,

formed
memher- will be welcomed. The
musical director of the club i-

Gould, and
tary Miss June Ha: s,
Further particul of any of

envelope, please) to du

dressed
as a musician, but being Accordion Times Club Section.

Jimmie  Lunceford, mme
on_Victor Records,
Chick Webb, Teddy Hill, and

Willie Bryant. He also played
guitar on the old Joc Haymes
records, with Nat Gonella on
Parlophone Records, and has
played and arranged for numer-
ous recording dates with such
atars as Rex Stewart, Jack Tea-
garden and Dave Tough. His
busy schedule also includes

5 of as

] WONDER how many of you
heard the radio pro
called

spot in the show, some contro-
versial s put “in_ the

CARLTON

WISH YOU
HAPPIER DRUMMING
lN NEW !zn

better
':3'55. Dnn;lor you bpl.y

SNIP-IT QUICK ————___
Mail e _advance information
on CARLTON sohen avatlable-

NAME.
ADDRESS

sonne. DALLAS uonn.rn
DAI.LAI BUILDING, ‘ON ST.
NDON, E.C.2.

dock,” the are in-
R 1n Shaok. okt sl Coats
plaints at him. Well, on Sunday
last, I was the victim, represent-
ing cinems organists—and
lafye helping Of queries 434 &
few wmpll.ll:u were -h-n at me
for spontaneot

One chap e why there
were organs in cinemas at all,

e bad, about the organ,
no

AT THE CONSOLE with . ..
ROBIN RICHMOND

lic have so much to say, guod or
it shows

there is of interest in

this directios
Last bus stop down Totten-
ham Court Road is the Dominion

Theatre, and lf you're upstairs
vitably rest

as the film was

Geumont State, xum a few

weeks ago, it was F

vhowu chnuu to nuy. I don't
occasion

mh.brvkehllmm‘lﬂn
and piayed “In The Mood.”

FERNAND CARATGE
—A Correction

guitarist and arranger. He is
Justly proud of his collection of
Jazz records which includes some
2,000 choice items

0 years ago Fleagle !hrlcd
his present rehearsal band as
ion—free from
strictions—for
et oo & group of other
musicians. Outside of a few
record dates, transcriptions and
air shots, the band has rehearsed
weekly to the great glee of musi-
ciams and spectators alike. Ar-
rangements are almost enllrely
Fleagle compositions, such
“Sam-Pan,” * The Littie Goose,"

HIS JAZZ COMPOSITIONS AND ARRANGEMENTS.

GUITAR,

PIANO AND DRUMS, THE POSSIBILITIES OF ENTERTAIN-
UNLIMITED.

ARE

r himself, will do

lwthmﬂdmujhmmm doubling on

A Slight Case of the Shakes,”

“ Same Old Sheaves,” “ Pastiche,”
and “Double Doghouse.”
last four, among others, were
recorded for H.R.S. label and
“ Double Doghouse” features
lengthy duet work by two basses.

Musicians are recruited from
New York's finest radio and
dance orchestras, and there is a
long waiting list of men anxious
to rehearse with the band .

and willing to chip in on ex-
penses. for the arrange-
ments, some are extremely

modern and some are lengthy
“blues” compositions. Others
are built around particular
soloist somewhat in the Biling-
fon vein. In fact, the writing and
sound of the band h: n been

but 1

gton'
lush reed work and ucchnmm
voicings; rather there is eften
preponderance of hard, low m

bone and bass voicings which
may fade into the thinnest of
counterpoint and  then the

loudest ensemble I have ever
heard. Arrangements are often
humorous, occasionally satirical,
and invariably jump. e of
the be-bop stuff out-dizzies Gil-

band, aithough he doesn't like it

= much today as he did several

ears ago. This is probably due

1o the joss of mamy of Duke's

key men, who haven't been ade-
SN seplaced]

The greatest of them all was

band.”
in his suburban
apartment, I asked did he think
jazz was dying out, as many seem
to think?
. My father used to

“No.
Les 1) me in 1522 that Jazz was done

for show me news-
e supplements to prove it
you can take it from there.”

o hat did he think of Benny

Goodman and present - day
bands?

* Goodman is the greatest jazz
clarinet player . . . per As
for present-day Woody ~
Herman had the spark of grea
ness last year. This year I reuly

a big way because of this spirit
call it commercial or what-
ever you wish."

I asked about the current
trend of concerts by large swing
bands and would he like to do
one?

“Yes, I'm looking for a con-
cert date, or even a series of
them. With that in mind, I've
completed a four-part 22-minute
dance suite” And with typical
humour remarked, “If I'm gonna
ﬂﬂp I want to be a great big

He told me that Rex Stewart
has promised to be on them and
plans to include other artists,

perhaps Ella Fitzgerald or Billie

dance form,” he continued.
h movement in strict
tempo. We trying to be

(Continued on page 4)

/s TH\S NEWsS

that fancy names and fancy
prices don't make

mouthpiece?
workmanship, life-long ex-
perience and skilful design-
ing do! Kk
you'll find all these - and
morein B & H mouthpieces.

We stroagly advise you to

place your order for a new B& H inscrument now !

BOoOSEY..- HAWKES

205 RECENT STREET LONDON

good
But sterling

t's no news that

comsule your desler and
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JACK HEYWORTH
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DS b MOUTHPIECES
ER ol

E. 1. msnr (Beussels) CLARINETS

ate
che name of Jack Heyworth

THINGS TO COME
for, Clarinat and Sexaphane are shortly <
new Model Mouthpisces. 1n
Pad eoner.

SUPER REPAIR SERVICE

RECONDITIONED
for your choice.

under the personsl direction of Jack Herwerth it

Il known to need commant
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WALTZIES
| Love's Last Word is Spoken
i
S Mary's
Lova Hers is My Heare
Slkeaters.
Speak to Me of Love

London W.i

‘THOSE WEIE THE DAYS®

(which has made a record
16, Mortimer Street,

e
s Hary's (Fox-Tror)
Pihen Vou Wore A Tulip
res Moutarde
Follawing the example set by
We s

AMERICAN COMMENTARY BY
ROBERT. REYNOLDS

PAUL LOVALL has been the
of this for

'oody Herman, who

‘come-back) -
HARTLE
Museum 3562 | ™ Lo

|

FRANCIS & DAY'S Orchestral

YOU GET 24 N

HOW DID

RECENT ISSUES INCLUDE :
RUMOURS ARE FLYING
ONE NIGHT IN OLD.SEVILLE.

LET IT BE SOON * BLUE SKIES

UMBERS FOR 24)-

I KNOW ?

FRANCI DAY &
136140, CHARING CROSS ROAD.
o e U

Name of Subscriber

HUNTER  LIMITED
u:NDoN W.C2  (TEM."BAR 9351)

greral Joureal for which1 enclote
Greh,
axera

Address i
= REX STEWART is bick n

New York e for the

small

BRON’S

[Fregsee] LATEST

3.

Sally Water & More than Anything
End of Journey & Exch Lirtle Hour

ou Are (

oua Lifeplicheer. & Hock Chinick
r Grow Old (W.) & Stop Baby

ORCHESTRAL SERVICE
55-59, OXFORD ST., LONDON, W.1

ol T wil appats el
sogagements with the Carnegle
Pops

o Symmmny mext summer.

Jimmy) all st for its pre

menm purpose of a dance band.”
asked about the
um that Stravi;

Woody He:

“Its interesting to Hear Stra-
vinsky s ing through that
medium, but I tee] that it Bas no
purpose it's mot
able. We have no Inunnnn ﬂf
going in that direction all.
Dance music is a peaple's mu.lc,

Con-
‘wrote for

%Aitﬁ

, fotieatile from carly
New Orleans jazz up to present-
day-big bands, .
“Wniess
1

is rarely food. When it d

WATCH THIS NEW

MUSICAL EXPRESS, FRIDAY JANUARY 3 g7

WRIGHT
SENSATION

from that it becomes shallow and c
without true dance feeling.” THE RAGE
in his| 7
x.}.ln-wmmenm; n “ h PARIS
“It goes without i AND THE
the guys are gonna take time off co
from othier things and come up

for two
and also help with the finances—
then you kmow the spirit is
there.”

MUSIC CO., LTD
TEMPLE BAR 2141
London, W.C-2

LA'IIICI WRIGHT ™

Brick believes that it would be
for other

ng for

and

(featurin,

AL ROTH (dancer) appeared

Ales Musie Deskes [ “ POP WHITEMAN still in England wILh Levr). in

ORCHS. I e cnrlxlng on with his “ Stairway 1825. He Noel

An. hl.rnllﬁr(v)!l Onro’C Jump. to e Stars™ radio show on an‘rd lhnl LI!(I! Rulme says
s = Sundays. Abec Osser arranges * Hello

and rehearses.
List of disbanding bands grows
and grows. Woody Herman,
Tommy Dorsey, Les Bi
Harry James, Benny Carter,
Jack Teagarden, Jerry Wald and
quite a few of the lesser known,
Many of these hope_to re
organise in about six months'
time, and it is thought that the

Tony Gregorl, New York

copyist, planning to market his
book *Song Writing Simplified "
in
Jimmy Franklin, is endorsed by
Eilington, Cugat,
dith Wilson and others.

England. Book edited by

James, Mere-

KID ORY, oldtime New

Orleans jazz trombone man, ap-
pearing in San Francisco, mn-

lay off will lower salaries enough fornia. His band is based
make band-leading worth the New Orleans combination
b i 0 while again. Already many of trumpet, trombone, clarinet and
seigietact b B iien the better men in New York four rhythm, play the old tunes

haven't worked for weeks and

there are gloomy predietions,
ostl,

e music

hiteguiar N.0.
recordings the
Crescent label are highly prized

style. His recent
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JUST _ISSUED
ANCLIFFE VELETA

TSCHAIKOWSKY IN THE
BALLROOM lValxt Mediey) *
fAMOUS MARCHES
BLAZE OF GLORY (Baston)
SONS OF THE BRAVE
(Two-Sicp)

WITH SWORD & LANCE
(Two-Step)

EL AIANICO 17-9-5'3&)
(You'd Be Far
BUNCH OF ROSES(T»S::W

JUST_REPRINTED
GEMS OF STRAUSS
(Vaise Cotillon)

FAIRY DREAM (Vaise Catillon)

LINCKE in the BALLROOM
(Valse Mediey) %

Dance Sets 3~ P.C. I}-
% Donce Sets 4/-

EP. 6d.

BOOSEY L
295, REGENT STREET
LONDON, W.1

Tel.:

Horace Biarahall & Son. 110 Temple Houme: n-.u:;u London.



