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For the past 18
years the
Wharfedale
Diamond has

been the UK's
most popular
loudspeaker. In
contrast to almost
every other speaker
manufacturer,
Wharfedale
designs all its own |
components and
builds almost every
part in its own
factories..

These award winning

speakers incorporate the

finest acoustic engineering that
Britain can offer. The advanced
technology of the decoupled
cabinets; the ‘Audio Stealth’
moulded rock front and backs;
elliptically cut mineral loaded
sandwich cones;

magnetically linearised pole
pieces; double wound voice coils;
all continuing the dominance of
Wharfedale’s technological lead
since 1932.

Across the world, the UK's No.1
best selling loudspeaker enjoys
the same reaction:-

Sound Quality
* % Kk %

Value for money

xR R R R

Again confirming that in every
way she’s a perfect ten.

-~

€ international Ltd. -
18 Business Park Diamond 7.1- £99.95
"Huntingdon

Diamond 7.2~ £129.95
- Cambs P1 6_ Diamond Anniversary £149.95
B J

World Radio Hist -
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ill the turn of the
Millennium turn
out to be the

largest street party ever
or, as some folks predict,
will it be a big flop and as
limp as three week-old let-
tuce. Personally, I'll be at
home with a good book, a
fish finger sandwich and a
bottle of brown ale. It's not
that I'm a New Year
Scrooge but | could proba-
bly enjoy myself equally
as much, if not more, on
Jan 6th 2000 as | could on
Dec 31st 1999 - and it
would be a heck of a lot
cheaper! It will also give
me time to consider the
future.

Our little microcosm
that we call hi-fi will
undoubtedly cease to exist
at some stage in the
future. Just how near will
that will be though? There
is a school of thought that
the only way forward for
hi-fi is to go backward,
and that specialist vinyl,
valves and loudspeakers
will keep the ship afloat.
This is debateable. Trying
to interest the young in the
old is - and always will be
- tough work.

Of course, it’s virtually
written in stone that future
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generations will listen to
music - it’s far too strong
an artistic and social force
for it to just roll over and
peg out - but it will be
more computer and visual-
based than ever before.
‘Hi-fi’ could therefore
become increasingly spe-
cialist, its fanatics proba-
bly more fanatical, nostal-
gic and maudlin. The
thought of it turning into
an underground move-
ment where gangs of
audiophiles gather in
basements to show each
other their valve collection
and listen to pink noise
quite frankly fills me with
dread. We're hopetfully in it
for the music and always
will be.

Future ‘univer-
sal’ players will
ensure that
video and audio
discs will
replace both
the CD player
and video
recorder. The | :
unit will then .\
more than likely
be placed in
close proximity to a '\,
TV unit, so why not
walch the perfor-
mance as well? Isn’t

one of the strongest sell-
ing points of hi-fi to create
or relive a performance
which more often that not
involves the eyes? The
same goes for MP3 and
computer monitors. If the
quality eventually turns out
o be as good as current
hi-fi what'’s the problem?

Like it or not things are
changing. For the better?
Who knows, but fight it if
you dare . . .

How we test the products

e Hi-Fi World has its own

advanced test laboratory and

acoustically treated listening

room.

e Hi-Fi World has a dedicated
in-house team of experienced
listeners. We review thoroughly
by extensive auditioning, rather

than by quick-fire group

- listening tests

e Hi-Fi World's engineering team designs a wide range of products in-house. No
other hi-fi magazine is so expert and dedicated.

KOG K
OUTSTANDING -
Superb sound, some-
thing we’'d use our-
selves.

SR

&& &

GOOD - ADEQUATE - POOR -
Has strong merit. Mediocre in several Seriously flawed.
Well worth an areas. May be worth Not worth
audition. auditioning. considering.
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REVIEWS

P 49 ... History of Audio Part 2

the 7 have the pedigree df its successors?
jon Marks integrates seamlessly with this
classy little number.

35. .. MUSICAL FIDELITY
X-LP2 PHONO STAGE

This is the new phono stage from Musical
Fidelity that incorporates a monobloc
design. Richard White is our man with
the black stuff...

8.. LOUDSPEAKERS
NEWS
12...GROUP TEST
11... This month we try out half-a-dozen book-
NEXT ISSUE shelf ‘speakers priced between £300-
£400. Will it be a case of quality over
42... quantily with these mini marvels? The
READERS’ LETTERS editorial team unplug their lugs for some
serious listening.
55, 57...
4 37 . ..ACOUSTIC RESEARCH
COLUMNS STATUS 30
60... The name Acoustic Research may ring a
HI-FI WORLD KITS few bells. Now re-launched under the
Recoton umbrella we try out a pair of
64... the brand new Status 30 models, which
SPECIALIST HiI-FI could well redefine the term ‘budget
DEALERS floorstander’ with their £250 price tag.
68... AMPLIFIERS:
HI-FI WORLD LIBRARY

21.. .CROFT VITALE
PREAMP

The Croft Vitale is the more
affordable version of the

Epoch preamplifier that we

recently raved over. Will
the Vitale impress us as
much as its bigger broth-
er? Richard White reveals
all.

25...CYRUS 7
INTEGRATED

The Cyrus 7 is the latest in a long line of
integrateds from these hi-fi stalwarts. Will
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P 35 ... Musical Fidelity X-LP2
CD PLAYERS:

23...AUDIO ANALOGUE
MAESTRO

This sophisticated music maker is the new
flagship CD player from the ltalian
favourites. Jon Marks dons his tails, lifts
his baton and conducts the review.

Hi-Fl WORLD
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P 23 ... Audio Anslogee Misestro

39. . .AFFORDABLE VALVE
COMPANY EL34

The sweet sounds of a ready-to-use inte-
grated valve amplifier for just £600 - you
jest surely? Ho-ho, no, says Richard
White.

SYSTEM:

27...NAIM CD3.5 CD PLAYER
& NAIT 3R INTEGRATED
AMPLIFIER

Simon Pope gives ear to these stylish
entry-level components from the popular
Salisbury-based company. Will they prove
to sound as good as they look?

P 21 ... Groft Vitale preampifier

32 .. .SURROUND SOUND
SYSTEM

It's not just about pictures you know!
Simon Pope takes you through the ins and
outs of multi-channel audio. He knocks
up a budget system courtesy of Denon
and Eltax and highlights what's available
on the software front.

47 .. .CABLES

lonn marks gives us the low down on a trio
of sub-£100 interconnects from Sonic
Link, Musical Fidelity and Tributaries.

P 27 ... Naim £D3.5 & Nait 3R

FEATURES

19 . . .SPEAKER STANDS

We try out three stands around £100 to
find the perfect match for your beloved
‘speakers.

HI-FI WORLD

49 . . .MILLENNIUM MUSIC
PART 2

It's the second installment of David Price’s

history of audio. Our resident hi-fi histori-
an strides from the 1970s to the foresee-
able future - with a little help from
famous names in the industry.
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« HI-END & VINTAGE
HI-FI

« VALVE AMPLIFIERS

« NEW HI-END &
VINTAGE FOR SALE

« & WANTED

MICHELL - ALCHEMIST, CELESTION, QED, AUDIOQUEST, TARGET - ETC...
NEW AND VINTAGE VALVES - INTERCONNECTS & SPEAKER - OFC & SILVER SHOWROOM -
WEALTH OF KNOWLEDGE SPANNING OVER 30 YEAR S, FOR ENQUIRIES OR

A CONTROVERSIAL CHAT, ASK FOR DAVE OR LEE. 65 DARENTH ROAD
PHONE: (01322) 292391 D ARTFORD

FAX :(01322) 229908

E-MAIL: MATRIXC OMPU TERS@COMPU SERVE.COM KENT DA1 ILU.

Last chance to buy the Classic BBC LS3/5a loudspeaker:

Harbeth LS3/5a limited edition ‘Alan Shaw Signature’
finished in Rosewood. Brand new, sealed / boxed units, sold with full 12
months warranty. Only £ 648.00 pair.

Add a pair of AB-1 bass extenders in Rosewood for only £ 248.00 pair !

Please note: These are the very rare and collectable final production run
version, featuring gold tweeter mesh and lucky ‘8’ suffix serial numbers,
originally built for the demanding Far Eastern market. Limited stocks, so
don’t miss out on this never to be repeated special offer.

Available exclusively from Stirling Broadcast.

STIRLING BROADCAST Charter Alley, Basingstoke, Hampshire RG26 5PX
Tel: 01256 851001 Fax: 01256 851144
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Ker Goncerto 1

A new model from KEF fs available from
your local dealer. The Concerto 1 follows
the current trend for slim floorstanders in
a 2-way design. The drivers consist of a
25mm sitk dome tweeter and a 130mm
coated paper cone bass/mid unit. In these

.

|
|
|
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|
|
)
7

HI-FI WORLD

domestically style con-
scious days KEF describe
the cabinets as having a
‘furniture’ appearance to
appeal to the aesthetically
minded. They have mirror
matched veneers and
heavy internal bracing in
an attempt to rid the cabi-
net of coloration. Rear-
ported and bi-wirable with
gold-plated terminals, they
are priced at £599.99 per
pair.

Another new goody
from KEF comes in the
shape of the new budget
Cresta 1. This follows hot
on the heels of the award-
winning Cresta 2 and is a
smaller version incorporat-
ing a smaller 4in bass/mid
unit coupled with a 1in
silk dome tweeter. Finished
with a soft edged cabinet
and a leather look baffle,
the Cresta 1 is priced com-
petitively at £99.99.

KEF Audio UK Ltd.,
Eccleston Rd.,
Tovil,

Maidstone,

Kent ME15 6QP
Tel: 01622 672261

|
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Stimiine Tonic

This stylish customer is the new “super
compact” personal MD recorder from
Panasonic. The S)-MR100 features a
newly developed optical pickup and
can apparently deliver up to 20 hours
continuous playback with the supplied
rechargeable battery. There is a 40-sec-
ond anti-shock function, power saving
auto-off and an MD Title Station. It's
priced at £249.99 including a slimline
remote.
Panasonic UK,
Panasonic House,
Willoughby Rd.,
Bracknell,
Berks RG12 BFP

Tel: 08701 578577
O T ——

Wania Tunk Asout This?

Ultra high-end digital maestros Wadia
have a new baby to show off. Under the
heading “The best one box CD player on
the market?” is the Wadia 860ix. It uses
technology from the 270/27ix system and
features 24 bit 96kHz processing with
upgrade possibilities for new formats. The
Clock architecture of the W860 has been
replaced by that of the W27ix to reduce
noise and jitter in the W860ix. The price
of the W860ix is £7450, whilst owners of
the W860x can upgrade to the new specs
for £250 plus shipping.

Also new on the Wadia list are two
analog to digital converters, the 130 and
150. The 130 provides a digital output to
Philips Red Book CD standard and the
150 outputs 24/96 kHz data. They are
priced at £895 and £995 respectively.

The Musical Design Company,
PO Box 4146,

Epping,

Essex CM16 6H)

Tel: 01992 573030
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From Eltax of Denmark comes a whole
new range of ‘speakers to compliment
their Liberty range. The Chroma Series,
which is due to hit the UK in January
celebrates the 40th anniversary of the
company. Like the Liberty range the
Chroma Series features a pair of floor-
standers, a pair of stand mounts, a centre
‘speaker and a pair of bipolar models for
use in AV systems.

All models in the series feature alu-
minium bass/mid units to apparently
increase load capacity and the floor-
standing models also use a metal dome
tweeter. And exactly how much Krona
will you need for the Chroma? Although
not clarified yet, each pair should be
around £100 dearer than its Liberty
equivalent.

Eltax UK,

4 Warren Yard,
Wolverton Mill,
Milton Keynes,
MK12 5NW

Tel: 01908 226464

Hi-FI WORLD
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Nap GontroL

NAD have a new preamplifier to unveil in the UK. Inside the usual grey fascia lurks
what should be a very competent bit of kit. The C160 stereo preamp is a combination
of the 114 and 116 and features 6 line inputs as well as a switchable MM/MC input, 2
line ouputs, an independant headphone amp and a high quality Blue Velvet Alps vol-
ume pot. Of the two ouputs one is variable from 0dB-12dB which helps to match when
bi-amping. Also featured are ’‘defeatable’ tone controls and full remote control. The
C160 will be priced at £429.95.

Lenbrook UK Ltd.,
15 Faraday Rd.,
Aylesbury,

Bucks HP19 3RY.
Tel: 0700 00 28346

DousLE GENESIS

The Silver Spiral cable from
QED, born out of their 1994
"Genesis report” has now been
doubled-up. After the four
years spent developing the
Silver Spiral it is now avail-
able in bi-wire form. The
Genesis SSBW uses the dual

core format of its brothers in
the range. Each of the four conductor groups
comprises 9x19/0.2mm silver plated 99.999% OFC conductors

which gives a total cross section of the conductor area of 22 square mm. The

Silver Spiral SSBW is covered by the usual translucent jacket and is priced at £60 per
metre.

QED Audio Products Ltd.,
Ridgeway House,
Ridgeway Close,
Lightwater,

Surrey GU18 5XU

Tel: 01276 451166

THe New SURREALISTS

The new AXS range from Dali Loudspeakers is a series of ‘speakers designed for the
home entertainment enthusiast “on a tight budget”. The range consists of the AXS 8000
at £329.95 per pair, the 5000 at £229.95 and the 3000 at £159.95. All models feature
an &in version of Dali’s own bass unit specifically tuned for the range and the silk
dome tweeters are a 3/4in unit in the 3000 and 500 and a 1in version in the 8000. The
cabinetrs are finished in wood-grain vinyl and their are front-mounted reflex ports for
close placement to rear walls.

Lenbrook UK Ltd.,
15 Faraday Road,
Aylesbury,

Bucks HP19 3RY
Teel: 0700 00 28346
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506.24 CD Player

From Meridian Audio, the inventors of MLP -
the code chosen by the world’s experts for DVD-Audio,
our new uprated CD player, now 24 bit.

Who else would you trust?

Meridian Audio Ltd
Stonehill Stukeley Meadows Huntingdon England PE18 6ED
T 44 (0)1480 52144 F 44 (0)1480 459934

Meridian America Inc

3800 Camp Creek Parkway Building 2400 Suite 122 Atlanta GA 30331
T (404) 344 7111 F (404) 346 7111

BOOTHROYD STUAIRT

/VIERIDILAN

http://www.meridian-audio.com




Mutri-GHANNEL
MEeRIDIAN

The new two-box surround system that
was shown at the London Hi-fi Show by
Meridian is now available in dealers.
The 568 surround sound processor fea-
tures many of the features found in the
561 and 861 processors such as PC set-
up for installation, digital buffering and
compatibilty with new digital formats.
The 562V.2 is an audio/visual swicther
which combines audio and video sig-
nals and converts between digital and
analogue and triggers screen and TV
inputs. It also features 4 S-Video inputs

and converts S-Video to compsite. Prices are £3600 for the 568 and £1385 for the

562V.2.

Home In ON THe RANGE

Sony extends its DVD-V range this month.
It includes the unusual DVP-F11 “com-
pact” DVD-Video player. Economy of
space is the idea behind this design as it
can be tipped up to play discs in a verti-
cal position - so it can be tucked away
inconspicuously among your Reader’s
Digest collection! It comes with a stand
which will ensure its stability. Although of
small dimensions, it seems that no com-
promise has been made, as it is compati-
ble with all existing surround formats and
inside the slimline, slot-loading chassis is
Sony’s improved Precision Drive Base
Mechanism which apparently speeds up
the scene selection and menu operation.

Meridian Audio Ltd.,
Stonebhill,

Stukely Meadows,
Huntingden,

Cambs PE18 6ED
Tel: 01480 52144

The other product to be launched is
the DVP-CX850. This is a multichanger
model which can stare up to 200 DVD
and CD discs at any time. It features a
“Disc Browser” function which enables
the user to file and sort titles by title,
genre and disc type and also customize
folders. It comes complete with a built-in
Dolby Digital/MPEG 5.1 decoder, DTS
output and a selection of digital cinema
sound modes.

Sony UK Ltd.,

The Heights,
Brooklands,
Weybridge,

Surrey KT13 0XW
Tel: 031932 816000

NEXT MONTH’S ISSUE

_trade winds

Mission PosSIBLE

Mission Loudspeakers rave announced
the replacement for the 75 Series. The
782 is the first model in the 78 Series and
is a three-way floorstanding model which
incorporates new technology in the
shape of the ‘Keraform’ ceramic cone.
This is what Mission describe as a “true”
ceramic - not anodised metal - made
from china clay particles and resin and is
a mid range drive unit.

The Keraform is partnered with a silk
dome tweeter mounted in its own unit
and a 17cm Nomex bass unit. The cabi-
nets feature Mission’s Transverse Folded
Cabinet technology. The folded baffle
which is a stable mount for the new
Keraform driver is locked into a 30mm
MDF enclosure with sculptured inner
walls. Avalibale now, priced at £699.90.

Centralforce Lid.,
Huntingdon,
Cambs PE18 6ED
Tel: 01480 541777

A selection of some of the goodies we hope to bring you next month:

DVD GROUP TEST

DVD players now have household recog-
nition, with sales increasing by the day.
But do they really sound better than CD
players? We take five models under £500
and guide you through their sonic perfor-
mance.

HI-Fl WORLD

TANNOY REVOLUTION R3

The R3s are the top of the range floor-
standers in the Revolution series. With
their solid cabinet and classy finish, they
ought to sound as goad as their smaller
brothers. Find out what we think of them
next month.

NAD C540 CD player

Hi-Fi World gets its hands on this much-
praised CD player from the stalwarts of
Danish hi-fi. Will it wipe out the mid-
range competition? All shall be revealed
in just four weeks.

FEBRUARY 2000 I PAGE 11



group test

Klipsch KSB2.1 £299.99

dding over the years to the famous horn ‘speakers with

which the company made its name, Klipsch now make

~everal ranges to suit more space-pressed customers.
Part of their Synergy Series, the KSB2.1 monitor was developed
as part of their AV range, and may be used with the matching
KSC-C1 centre channel. Measuring 15in by 7 1/2in by 8in, the
111b cabinets are finished in 'black ash’ textured vinyl.
Protected by the smart, metal, pencif-proof grille are the 6 1/2in
bass/mid driver, the reflex port and the Tractrix horn loaded
compression tweeter.

Klipsch are too old at the game to just bung in a horn tweet-
er for the sake of it, sa the stereo detail should have come as
no surprise. Nevertheless, a performance of Dvorak’s F major
piano trio gave a crash course in the 'speakers’ fundamental
accuracy. Mixed in with the pin-point imaging were all sorts of
unlikely details, not the least of which were the anomalies in
microphone placement: the violin and ‘cello at a distance and
the piano under a rug apparently. Truly these are not forgiving
‘speakers!

We put on Diana Krall’s All Or Nothing At All in the hope
that the driving double bass on this track would point out any
bass hoots. In truth there was a ghost of one in there but it
refused to blossom even at improbable volume levels - with
93dB/w/m to play with, things can get pretty loud even if you
use low-power valve amps.

Taking the smooth with the even smoother, we tried
Karajan’s DGG recording of the Albinoni G minor Adagio.
Despite an almost ludicrously velvet interpretation, the
Klipsches gave full values all round, particularly in the sus-
tained organ notes and the viola section.

Turning to the strains of commercial radio, the KSBs showed
that they had plenty of punch, even with suicidally monoto-
nous material, and, like our other contestants, would have no
difficult in filling a domestic living room.

One of the bonuses of a properly designed horn tweeter is
that stereo doesn’t disappear when you move off the hot spot.
Some balance distortion naturally occurs, but to all intents and
purposes, the Klipsches lay down a sonic picture which you
can happily walk around in.

PAGE 14 I FEBRUARY 2000

£329

Indigo One

ndigo are the new kids on the block. They were started

earlier this year and found their spiritual home, along with

half of the British hi-fi industry in good old Huntingdon,
Cambs.

Our model One’s were the cherry wood version (black
available at £30 less). The model One is a small and chunky
customer with a deep cabinet that goes back a very long way.
A two-way design with port front mounted, they are recom-
mended for use with amps up to 100W/channel, being
described as studio monitors for the home. Thase snow-white
drivers and the metal domed tweeter certainby look like studio
equipment, but what about the sound?

Actually they sound like little hi-fi we’ve heard before.
They’re not bad exactly, they’re just. . .well, ditferent. They are
very directional, almost lighthouse standard, but once optimally
positioned, they’re exciting and fast customers, Truth be told,
they floundered a little with the complicated lyricism of Mahler.
In an attempt to avoid over-brightness, the metal tweeter
sounds so smooth it’s almost veiled. The violins in the Mahler
were fluid and smooth to the extent that they sounded almost
thin. Not altogether unpleasant, but we felt that the Indigos
needed to suck on a couple of Lockets for good measure!
However, Boulez’s Rite of Spring recording, which could be
described as a ‘dry” recording, sounded powerful and detailed
through the Indigos. Plucked strings and sharp precise percus-
sion was exciting and lightning-fast. The dead acoustics of the
recording location suited the slightly sterile sound of the
'speakers. If you like your music analytical and precise, take a
listen.

The Indigos suit studio-based recording such as the Foo
Fighters far better than acoustic recordings. The song Stacked
Actors was rocking and rolling with the best. Here the speakers’
'studio’ characteristics came out. The drum kit was fast and
powerful, guitars forward and rhythmic. Sound-staging was a
lot better than with the classical recordings too.

The tag ‘studio monitor’ can sometimes indicate harsh and
uninvolving sound. Indigo have side-stepped this with uncanny
smoothness for a metal domed tweeter. They're interesting lis-
tening but, as we have noted, different!

Hi-Fl WORLD
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Opera Duetto £395

quality for the price. Opera use only solid wood cabi-
nets and aim for a smooth and sophisticated sound, low
on coloration and high on neutrality.
The Duettos are by no means the smallest in our group test
but they still manage to look tidy, compact and very stylish.
They are a single-wire bass reflex design with quite a wide rear

I ike all of the Opera range, the Duetto’s build is high on

firing port. The crowning features of the back are those exquis-
ite 24 carat gokd-plated brass posts that manage to find home
on all of their models, no matter the price.

Starting with the ‘Castrol GTX' movement from Mahler’s
seventh symphony we were greeted with a fluid and inoffensive
sound well suited to the timbres of the modern symphony
orchestra. Fine depth of stage and good imaging are also hall-
marks of the Duettos. They produce a rich and warm sound
with strings - ideal for Mahler’s Viennese whipped-cream pas-
sages!

The trade-off with this warmth is a little less detail than that
of more revealing “‘speakers such as the Dalis or Klipsches.
Cymbals and triangles lacked that bit of brightness but they still
sparkled musically. Bass response could at times sound a little
slow but the mid range and treble are open and sweet.

A short word for hard core rockers. These ‘speakers may not
be for you. The pounding ear-bashing of the Foo Fighters came
as a bit of a shock for the Duettos. They seemed to lack that
fast ounce of attack and drive that is essential to bring off this
sort of thing. Whilst the vocals and guitar of the midrange were
almost faultless, there was a touch of woolly boom to the bass
drum.

Unaccampanied choral music saw the Operas feeling more
at home. Howells’ church music is dependant on the colours
created by harmany and the Duettos didn’t disappoint here.
This is very warm sounding music and they brought their own
touch of warmth to the sound. The result was balmy, nostalgic
and melancholic - exactly what the composer was after. The
Duetto’s are smooth and sophisticated, but perhaps a little too
smooth.
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Technics SB-MO1 £400

he first thing that strikes you about Technics’ SB-MO01s
I is their tininess - approximately 9in by 5 1/2in by 8in
(hwd). It’s generally reckoned that size and weight
count for something in loudspeakers, so Technics have obvi-
ously challenged themselves to get the results in the face these
unusually diminutive dimensions.

Not counting the generous roll surround, the bass/mid dri-
ver’s cone itself measures only two inches across. A more con-
ventional dome tweeter complements the line up. Firing to the
rear is a generously proportioned long port, which appears to
be slightly waisted, presumably to spread the ‘boom frequen-
cies’ around a bit. Single wiring only is provided for. A tasteful
veneering job gives the Technics an air of high quality, despite
their compact size.

Turning on the radio, | walked slap into one of Johann
Strauss Il’s ‘music by the yard’ polkas played by the Vienna
Philharmonic. First things first; the bass was very powerful from
such a small unit. The overall coherence of the sound was
something of a surprise - the SB-M01s seem to have no diffi-
culty moving air about. Treble was civilized with no evidence
of any tendency to shriek; the amusing twitter af Strauss’ wood-
wind scoring was particularly well relayed. On pushing the
Technics just a little further with some commercial rock, a bass
hoot could be forced which, on occasion, could suck out the
midrange. Imaging was reasonably coherent with very little
confusion and, although not ear-stretchingly deep, the sound-
stage was again very creditable, given the ‘speakers’ size.

A spin with some Early Music showed up a touch of paperi-
ness in the middle which could be unkind to gut-stringed
instruments, although the sparkling clarity of the harpsichord
showed that this was a touch of the swings-and-roundabouts.

Interestingly, the midrange gave of its best with vinyl source
material - Maurice Hassan ladled out some lush Romantic
medicine which the M01s seemed rather to enjoy! Again a
slight over-enthusiasm for certain bass notes crapped up, but
this is by no means unusual with reflex ‘speakers no matter
what the size.

Hi-FI WORLD



statement

Full 4 way system - 5th generation Uni-Q® technology - 15" dual suspension LF driver REFERENCE SERIES MODEL 109

individually selected crossover components - 3 dedicated separate enclosures . 25mm T }_] I_' M A I l ) \‘ ']‘ () N 1:

braced MDF construction - bespoke gokd plated hardware - fine veneer and lacquer finish

KENT ENGINEERING & FOLUNDRY
1961

Designed on computer - fine tuned by ear - hand built by music lovers




_group test 4

Dali Royal Menuet £399.95

Indigo One £329

I

Klipsch KSB  £295

Opera Duetto £395

Technics SM MO1 £400

his month our group test proved
to be enjoyable listening and it
also brought up a few surprises. It

seems that bookshelf models in this price
range vary more than their floorstanding
cousins. The best characteristics tended to
be detail and excitement coupled with
transparency. The two pairs that undoubt-
edly came top in these categories were
the candidates from Dali and Klipsch,
which share joint honours on the top of
the podium.

The Klipsches, ironically the cheapest
in the group test by some way, were a bit
of a surprise. The build is hardly
bombproof and the fixed metal grills
speak more of ‘wine bar’ monitors than
hi-fi loudspeakers. But as we found with
their more-expensive brothers the
Heresies, looks can be deceptive. Firstly
they have extremely high sensitivity rarely
heard of at £300; this means they’re as
easy to drive as a Micra and have an
exciting and involving sound that’s very
refreshing and slightly different to the
norm. That flimsy-ish cabinet means that
bass can boom ever so slightly but it’s
sensibly controlled. Some may find the
sound a little too involving for relaxation,
but we urge you to give them a listen.
They’re great value for money.

DALI, LENBROOK
ELAC, SENNHEISER -

01296 482 301
01494 551 551

The Dali Royal Menuets, on the other
hand, sounded as they looked: smooth,
sophisticated and controlled. The finish is
less ‘rough and ready’ than the Klipsches,
but then again, they are £100 dearer. We
liked the way the sound had space and
transparency from such small cabinets -
anything we played through them gave
the same excellent detailed performance.
These are solid and reliable performers
that would grace any small or medium
room. Their build and sound is as good as
many models twice the price.

Of the remaining quartet we felt that
the Elacs and Technics merited high
marks. Due to their larger size, the Efacs
had the deepest bass, although it could
sometimes sound slightly forced and
boomy and, despite heavy cabinet con-
struction they could still sound a bit
‘boxy’. That said, they're still a quality
product and deserve serious considera-
tion.

The Technics SB-MO1ss are no strangers
to us. We first encountered their impres-
sive little sound earlier in the year. Alang
with the Dalis, these are for those listeners
out there with minimum space to play
around with - they’d probably fit nicely in
a Wendy House! Although truly minus-
cule, they still deliver a confident and

KLIPSCH, MID. RADIO - 0121 430 7817
INDIGO TECH. - 01480 861175
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engaging sound that really does impress,
as does the fine wood finish.

The Opera Duettos don't really fully
live up to their siblings’ pedigree. Opera’s
Primas and Minis manage to mix a
smooth response with detail and musicali-
ty. The Duettos, for all their smoothness
and sophistication, don't really engage the
listener to quite the same degree. They
are very good with chamber music and
string quartets, for example, but with any-
thing more beety and rhythmic they
become slightly confused; a good loud-
speaker but not quite up there with the
best.

Indigo’s One models are far harder to
pigeonhole. With certain music, such as
studio recorded rock, they can sound
exciting and really ‘up for it’. In other situ-
ations, such as with Mahler’s richly tex-
tured orchestration, they gave up the
ghost somewhat and delivered quite a
veiled and occasionally muddled perfor-
mance.

All-in-all, this collection paid their way
admirably. Considering the ‘poor relation’
status of the class as a whole, we hope
that our test this month has shown some
of the exciting possibilities which a care-
ful choice bookshelf ‘speaker can open
up for the listener.

OPERA, UKD
TECHNICS

01753 652669
01344 862444
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S TANDS T HAT DELIVE !

Simon Pope takes you through a trio of stands ideally matched for our group test reviewees.

TARGET HR 70 £155

arget are perennially popular stand man-
I ufacturers, and you can see why. What

you get for your money is a good, solid
all round performer that simply does the job.
Target are iike the Pizza Express of stands -
they’re good value, good quality and you know
exactly what your getting. These are the most
expensive in the HR range (being the tallest) and
offer excellent value for money. They also come
supplied with filling. | admit, there is very little
difference between filled metal stands of this
price, you'd need bionic ears to hear any major
difference, but the Targets give a controlled per-

SOUND STYLE X6124 £110

ound Style favour a thick, flared column

which is recommended to be sand filled,

although they can be used ‘empty’.
Assembly is nice and easy, so my swear count
was kept to a minimum. Trying them out without
sand resulted in a sound which had a certain
metallic brightness that could be a trifle annoying
after a while.

Sand filling helped out the sound greatly. The
two-feet high stands, which when fully spiked
had impressive stability and a good weight that
supported a pair of heavy-ish Charios easily. Bass
was good and firm, although not quite up to
Target’s standards, and the KEF Cresta 2s per-

KUDOS S50 £115

hese Kudos stands are distributed by Neat
I Acoustics as a match for their range of

stand mounts and they plump for the not-
unattractive cylindrical look. Once out of the
box, and before being fully assembled (a bit fid-
dly, but not too tough!) they can be sand-filled to
improve solidity. The round shaft of the stands are
fairly rigid, and although not of overbearing thick-
ness give a solid grounding for both light and
heavy stand mounts alike. | tried them out with a
pair of KEF Cresta 2s, Neats own Petite Pros and
the £1300 Chario Academy Millennium 1s. Each
’speaker gave a better performance when the
stands were sand-filled, so | would recommend
this. "Empty’ there was a hint of brightness to the

formance to any ‘speaker you place on them,
from a pair of Tannoy m1s to the £1,300 Chario
Academy Millenniums. Bass is improved by lean-
ing down the flab, so everything is taut and fast,
reducing boom to a minimum and giving any
music, from Led Zeppelin to Perotin’s 12th
Century choral music, a sense of added control. If
you’'re prepared to pay the extra £40 or so to
have stands ready sand-filled, they are probably
the best at the price.

Target Audio Products,
Suite 6a, Brittania House,
Brittania Estate,

Luton LU3 1R)

Tel: 01582 401244

formed very well, showing that the Sound Style
stands were well matched to quality budget
‘speakers. The Charios performed well too, but
lacked the warmth they have with their solid
wood dedicated stands. If you have a pair of
stand mount priced from £100-400 these will
make the most of them, tightening up the sound
and tuning the bass response. Very attractive and
very good value.

Goldring Products Ltd.,
8 Greyfriars Rd.,

Bury St. Edmunds
Suffolk 1P32 7DX

Tel: 01284 701101

top end (more so0 in the less expensive models)
where the cabinet was more likely to ring. Once
filled however, they gave a good show. Although
the carpet spikes of the base weren't as large as
the Target’s, they still stabilised well and tightened
up the bass response well. Not unsurprisingly the
performance of the Critique Pros improved with
the Kudos to form a good match. For the lower
end of the quality stand market these represent
good value.

Neat Acoustics Ltd.,

Unit 1a Stanton Grove Industrial Estate,
Barnard Castle,

County Durham DL12 8U),

Tel: 01833 631021
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Forget the DVD/SACD
battle - but enjoy the
benefits. “Upsample”

”...the Sense Of your whole CD collection

. 77
11 »

to 24/192kHz for a sweet

and natural sound.

sound from CDs

Make no mistake — this is not a
tweak, it's a REVOLUTION, a new
technology. Every listener is

staggered by the dCS PURCELL
upsampling standard CDs. There
is a world-wide waiting list for it.

Upsampling CDs to 192kHz gives:
greater naturalness, a fuller and
richer midrange, sweeter and
more extended top and a bigger
sound stage. Now you hear not
just the note but the CHARACTER
and the AIR around the note —
just like DVD and SACD!

DAC:s like the dCS ELGAR, the
new dCS DELius and the Pass
D1 accept the higher rate data.
And there’s a bonus: their high
current output drives the power
amp direct, without a preamp.
You save money and hear more
DETAIL and REALISM.

If DVD or SACD succeed and

offer a good digital output you

could upgrade the sound even

further — pecope D To A with

the Delius or the Elgar. As dCS

write their own soft-ware these l he

DACs are FUTURE-PROOF. o
Right

Customers say we make some of

the best sounds they have ever N ote

heard, so you know we can do the  Niusic in the home

for your ultimate listening same in your home. ™

A Our advice will take account of e
pleasure lt has to be your best components and guide
you where change is needed, in —#“
Beau horn stages you can afford.
' ®

You AVOID EXPENSIVE MISTAKES,
Thomas Transducers

enjoy music along the way and save e ‘
money in the long run. B ATH

JUST LISTEN AND YOU’LL KNOW 01225 874728

Songlines, Fourteen Acre Lane, Three Oaks, CD: ACCUPHASE, ADVANTAGE, AUDIO SYNTHESIS, BALANCED AUDIO TECHNOLOGY,
Hastings, TN35 4NB, United Kingdom dCS ELGAR, DELIUS AND PURCELL, MERACUS, PASS, SUGDEN, WADIA. VINYL: Basis,
Tel: 01424 813888 Fax: 01424 812755 CROWN JeWEL, DNM, GRAHAM, LEHMANN, MICHELL, STRATOSPHERE, SUMIKO BLUE
eMail: ThomTrans @beauhorn.u-net.com POINT SPECIAL, TRANSFIGURATION. AMPLIFIERS: ACCUPHASE, ADVANTAGE, BALANCED
website: www.beauhorn.u-net.com AUDIO TECHNOLOGY, CAT, DNM, GAMUT, LUMLEY, NAGRA, PASS, SONNETEER,

o 2, SPECTRAL, SUGDEN. LOUDSPEAKERS: AUDIO PHYsIC, BKS, CHARIO, ETHOS,
vee lt S pOSltIUEIy Sexy, tht’l/ SOlmd S0 I’(’al HARBETH, LUMLEY, MAGNEPLANAR, NEAT, TOTEM. T UNERS: ACCUPHASE, MAGNUM

DynaLag. CABLES: ARGENTO, CHORD CO., DNM, NORDOST, TICE, YAMAMURA
CHURCHILL ETC. SUPPORTS: DH CONES, STANDS UNIQUE, VIBRAPLANE ETC.

e e e e ———————— — e
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Cap’n White puts to sea with the Croft Vitale, a budget version

hen hi-fi became largely tran-
sistorized during the 1960s, in
many instances the trusty pre-
amp, hitherto the focus of the whole set-
up, went out into the cold. A further blow
to the breed’s self-esteem occurred when

the reaction against tone controls, variable
slopes and all that, set in. Given that most
popular amplifiers were integrated types,
indeed they not infrequently included a
tuner as well, the pre-amplifier became to
a large degree banished to the margins of
the higher-end - with a commensurate
increase in price.

When we had a look at Croft’s Epoch
Elite valve pre-amp a few months ago, we
were pleased to give top marks for sound
quality but noted that, at £950, this was
an item which would need saving up for.
Now Croft have met the piggy-bank
brigade halfway and introduced the Vitale
(rhymes with ‘Charlie’) with the intention
of giving similar service to its illustrious
cousin, but at a much reduced price.

As is usual with Croft gear, advantage
is taken of the comparatively low produc-
tion numbers to employ the hard-wiring
techniques which mass production usual-
ly precludes. This allows very short signal
paths - in some instances the components
are soldered directly to the valve sockets -
which has at least one distinct advantage:
the eradication of all-but-unavoidable par-
allelling of tracks in PCBs which can
introduce capacitative spuriae.

Being a budget version, the Vitale pre-
amp does not have the benefit of valve
regulation of the power supply which dis-
tinguishes the more expensive Epoch.
Despite this, stabilizing looks to be in
good hands if the hefty reservoir capaci-
tors are anything to go by.

HI-FI WORLD

of the Epoch Elite pre-amp.

Also, bearing in mind its price, it
would be idle to deny that the Vitale is
presented in anything but penny-plain fin-
ish: collet kobs are not usually considered
the hallmark of expensive gear! | under-
stand that those who prefer a somewhat
mare up-market look may specify the
brass knobs and wooden fascia from the
manufacturer at pro-rata prices.

Four inputs are provided: phono (MM),
tuner, tape and CD. Separate volume con-
trols are used for each channel, conse-
quently there are two mute positions on
the source selector to allow spot of
silence without the irritation of losing a
carefully set balance. Tape Out sockets
are given but no source/tape switching -
arguably a refinement which the current
decline of tape-recording has rendered
obsolescent.

Having given high marks to the Epoch
Elite, | was curious to see how the econo-
my model measured up, particularly the
moving-magnet phono stage.

Straight on to the platter with my
Zuckerman Elgar Violin Concerto to see if
all was lovely in the late-Romantic gar-
den. So it proved, with the full majesty of
the orchestra swelling, almost bursting out
of the loudspeakers while the delicate
nuances of the solo violin wove their way
through the ensemble.

All right for dynamics so far: clarity
was checked with the Archiv pressing of
Vespers by the members of a Spanish
monastery. With the wonderful acoustic
reproduced on this disc, the entirely
unselfconscious performance of the
singers adds, rather than subtracts, from
the whole. The natural throatiness and
huskiness of the brothers was amplified
with a crystalline clarity which could all-

but transform a South London sitting room
into a medieval chapel. Luckily, before |
could pop up to Shrewsbury to solve a
mystery or two, the side came to an end
and Brother Cadfael turned back to
reviewing hi-fi.

A quick trip round the air-waves
proved that the Vitale was prepared to
pass on music without comment. Even the
most compressed rock and rap got a fair
hearing and the Archers showed their
stereophonic worth in trumps before |
managed to switch ‘em off.

In common with its more expensive
stablamate, Croft's Vitale has an uncanny
ability to disappear completely and let the
sound itself get on with it. This unassum-
ing valve job seems to be able to pass all
styles with nothing added and, more
importantly, nothing taken away. If you
can put up with the somewhat homely
finish, it would be difficult to recommend
anything else, either at this price or
indeed considerably more.

Croft Vitale £350

Croft

15 Harrison Road
Erdington

W. Midlands

B24 9AB

Tel: 0121 373 1442

WORLD VERDICT
< Jege s

Sparxling valve pre-amp at a very
modest price. Humble finish but
exceedingly sweet sound.

Measured Perfcrmance see page 119
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Classé 15! Integrated Amplifier T M.A.F AUDIO Burton-on-Trent, Staffs
’ v

150 i derful h Your Midlands Dealer for
wpc of wonderful smooth power . ) . em
built for the decerning Mirage, Acurus, Classé Cairn

listener who demands the very best. ‘ Phone Mike on
Phone for full details 01283-538882 Anytime

‘ Also available

There are many things in life worth /\(\_ 2 malchlng
aspiring t0. Al Mirage, it's always been the W upgradab]e (@fs!
pursuit of perfect sound that drives us. Now, =
to that end. arrives the flagship of Mirage's S = Pla_\‘er
innovative new series of forward-radiating H
speakers - the FRx-NINE, an elegantly engi Rad}o Tuner
neered and awesomely performing speaker Ampllﬁers from
powered by it's own high current 100 wau £449
MOSFET amplifier for the subwoofer.

At the high-tech heart of this showcase
speaker is a Pure Melal Hybrid dome tweet-
er that sounds as golden as it looks. matched
with a 6-1/2" injection molded midrange and
a 8” injection moulded subwoofer. But that's
just the beginning.

The state-of-the-art technology inside the Totally Superb
FRx-NINE is equalled by its sophisticated Sound and build
good looks. displaying the same sleekly con- | y
toured cabinetry and distinctively rounded i Quaht)
g:rr?:: that characterize the entire FRx unmatched at this

For unmatched sound in music and home pﬁce level
theatre systems, this breakthrough speaker
boasts wide dispersion, low distortion and a
fast decay time designed for the most natur-
al. dynamic highs.

The FRx-NINE from Mirage. If you're
ready for the ultimate in sound. the ultimate
in sound is ready for you.

Tel. Fax.
01834 842803 01834 842804

y 3
t “. : N - _ :
f |
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The Defi v*e'CD Upg}édé

2

"
Y <=

If your CD Player relies on a standard clock,
then it is limited by inherent problems like
jitter, slow rise time which means timing
errors, and interference with the DAC
conversion process. Low level information
is lost and irretrievable.

These standard clocks do not generate an
initial sine wave for conversion, they just
produce a waveform similar in shape

to a sawtooth.

Now picture

High accuracy oscillator £ 2ppm master clock.

Negligible levels-of power supply and data related jitter.
Low distortion sine wave, virtually free of phase noise.
Fast rise time resulting in greater data accuracy retrieval.

For further information on S-Clock, other components and upgrades: Tel. 01834 842803 Fax, 01834 842804 E-Mail: audiocom@scotnet.co.uk
Most Major Credit/Debit Cards Accepted
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Keep on Run-in

Jon Marks discovers patience is indeed a virtue when it comes to
getting the best from Audio Analogue's Maestro CD player.

Maestro's components it is that takes

so long to burn in. Maybe it's the
same one that needed over 100 hours of
use before it would allow the Bellini and
Donizetti pre/power combo to loosen up
and hit its stride. Whichever it is,there's
certainly no hurrying it: audition the
Maestro ahead of the mandatory running-
in period (once again about 100 hours),
and it will produce the sort of purely cere-
bral, uninvolving performance that fails to
pluck at the heart strings.

Perhaps it should come as no surprise
that this complex machine requires plenty
of time to mature.After all, unlike 99% of
CD players, it features a 24-bit, 96kHz-
sampling DAC in a box fitted with a trans-
port that can read only CDs. This explains
why the Maestro has a coaxial digital
input as well as output: it can decode the
digital signal from a DVD player spinning
a high-resolution disc (as well as standard
16/44.1 from a CD transport, of course).
Few manufacturers offer this sort of flexi-
bility - Denon is one other, with their
DCD-510 Mkl and Mkl players.

As anyone who's ever laid eyes on a
Puccini or Paganini will be aware, build is
one of AA's strengths. Making up part of
the Maestro's 10kgs is a thick, aluminium
front panel broken by a slim drawer, the

I don't know which of the £1100
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classy circular display, and an unusual
cluster of beautifully-finished control but-
tons (which cater for all the basic fascia
functions you might expect to find outside
the remote).

After the disappointment of the initial
week's listening, | left the Maestro on
repeat for three or four more days before
returning it to a system where it cohabited
with a DPA 508, Crimsan Electric
monoblocs and a pair of Jamo Concert 8s.
| was eager to hear what the ltalian could
offer against the considerable charms of
T+A's CD 1210 R, which sells for £1150.
With discs like OMC's How Bizarre and
Presence's All Systems Gone, the contest
was close in most respects. That typically
clean, transparent Audia Analogue pre-
sentation was in evidence on both of
these predominantly electronic albums,
the Maestro inching ahead of the German
contender when it came to detail and res-
olution. The T+A levelled the scores with
its slightly fuller, weightier tonal balance
on iilter setting number three. The AA
may provide easier access to its DAC
along with 24/96 compatibility, but the
CD 1210 R benefits from a wider spread
of 'characters' thanks to its selectable digi-
tal filters. On top of this, it was the more
vibrant, cohesive and musical piece of
equipment. Where its punchy bass went

with the pace on faster tracks and could
boogie with the best on Blues and R 'n' B
recordings, the Maestro took a calmer,less
ebullient view of the proceedings. It
remained an enjoyable player, it just did-
n't have as broad a range of expression as
the T+A.

At its price, Audio Analogue's latest
has a lot going for it. The signal on the
digital input can even be looped through
to the digital output, the Maestro acting as
a jitter-reducer. However, the bottom line
is sonic satisfaction, and in spite of a ster-
ling show on imaging and sound staging,
the AA lags behind the all-genre prowess
of the T+ACD 1210 R.

Audio Analogue Maestro £1100

UKD

23 Richings Way,
Iver,

Bucks. SLO 9DA
Tel: 01753 652669

WORLD VERDICT

DIJD

The Maestro is well up with the pack
on most counts,but it'isn't the most
mus:cal of machines.

Measured Performance see page 119
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In the beginning there was

Then God created Music and it was good1

The new Classic series of turntables from Pro-ject
Composer series loudspeakers from Vienna Acoustics
Somehow the world seems a better place

T ——— e

Stunningly finished in piano lacquer and beautiful veneers
these Austrian creations are as pleasing to the eye as they are to the ear.
Classic turntables from £360, Composer loudspeakers from £650

Henley Desigos Ltd

The Old Coach House,

Ihe Street., Crowniuesh Giffurd.
Wallingford, Oxfordshire, OX10 8EH
Tel: 01491 834700, Fax: 01491 834722
c-mail: henley.designs @ virgin.net

World Radio History




Jon Marks hes for
amp nirvana under £1000
with the new Cyrus 7
integrated.

f there's one thing Cyrus electronics

could never be accused of, it's that

style of design and construction
which typifies quite a few British manu-
facturers. Even the head of the Cyrus inte-
grated line, the highly affordable ()ne,
was founded on a cast base-plate which
endowed it with a brick-like solidity you
just don't find in hi-fi's more usual biscuit-
box offerings.

The size, proportions and robust build
of the Seven will be familiar to owners of
the Three it replaces, but in almost every
other respect this is a very different crea-
ture indeed. While the circuitry itself is
fairly standard, no less than three months
have gone into 'voicing' the Seven. Cyrus'
original design strategy used to involve
taking a product brief, handing it on to an
engineer to turn it into a reality, and then
passing it to other people down the pro-
duction line. Now, that engineer is
responsible for the amp or CD player
throughout its development. And instead
of viewing circuit topology as paramount
and individual parts selection as a sec-
ondary consideration, the three-man voic-
ing team recognises that the sonic signa-
tures of caps and resistors play the largest
role in determining the sound of a fin-
ished item.

What makes the Seven a rarity is that
all the above has been seamlessly
matched to an extremely slick set of com-
puter controls. Take, for instance, the
adjustable sensitivity on all the gold-plat-
ed sockets bar those for CD, which is the

HI-FI WORLD

'reference’ input. Then there's the volume
knob, which varies the speed of its impact

depending on whether you're turning it
quickly or slowly. And if you switch to
headphone listening via the front-panel
button, the loudspeaker level drops gently
before the headphones are gradually
brought in.

Too often in hi-fi, this operational
sophistication compromises what flows
from the loudspeakers, but not this time.
Driving a pair of Jamo Concert 8s, the
Seven displayed a grip, speed and power
you'd normally not expect of a 60Watt
integrated partnered with a testing load. In
fact, the Cyrus rustled up the kind of
unobtrusive detail, musicality and bass
muscle on Presence's All Systems Gone
album that I'm more accustomed to hear-
ing from a pre and a pair of 100Watt
monoblocs.

For a further check on the Seven's
prowess at lower frequencies, | lined it up
with the Dubby rhythms of Bill Laswell's
Axiom Dub: Mysteries Of Creation, and
Bob Marley's Kaya. In spite of neighbour-
annoying levels, the amp remained com-
posed, firm and fleet-footed with
basslines. Thanks to this, it was more
enjoyable than most of the competition as
it avoided any hint of that slow, bloated
presentation which robs music of vitality.

On Kaya, the Cyrus pulled another ace
out of its sleeve - insight. A whole host of
delicate percussion touches that a lot of
amps gloss over were suddenly obvious,
but not in an in-your-face manner.

L leview

instead, they were realistically woven into
the overall musical fabric, a trick which
only pricier electronics than this tend to
oull off.

Confirming subtlety as a Seven forte
was Tori Amos' Boys For Pele and The

’alladian Ensemble's Trios For Four. In
addition, both demonstrated that sound-
staging, image precision and tonal colour
were bread and butter to this amp.
Smoethness was above average as well,
TA's harpsichord and Rachel Podger's vio-
lin proving that treble and midrange were
free from the grain which dogs poorly-
implemented transistor gear.

After the decent but somewhat unin-
spiring Three, Cyrus are back with a
vengeance with the Seven. For the money,
this classy little amp is a pleasure to use,
tooks good, and sounds better.

Cyrus Seven £700

Mission Group,
Stonehill,
Huntingdon,
Cambs. PE18 6ED
Tel: 01480 451777

WORLD VERCICT

PITD

Don't judge this amp by its size. It
combines impressive scale with
delicacy in an attractive package.

Measured esformance see page 119
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VL3 VALVE LINE LEVEL PREAMPLFIER

@ Single ended DHT (directly heated triode)

@ Can be customised for 2A3 or 300B triodes

@ Class A. O7L (output transformer-less) operation
@® Remote power transformer

@& Proprietary ultra low noise power supply

For those of you who love single ended
directly heated triode power

amplifiers, there is now a

preamplifier to match

Paul Hynes Design Ltd
Keld Cottage, Askham,
Penrith, Cumbiria,
CA10 2PG
for more information
or a free catalogue
Phone/Fax 01931 712822
Email
paulhynes@freezone.co. uk
Web site
www.paulhynesdesign.co.uk

H [,(L /1 terconnect cables
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ame hi-fi is built to cosmetically

impress with out-and-out brash-

ness and design, whilst some is
built to fit more modestly into the home -
not so much a showpiece as an attractive
necessity. So it is with Naim. Like Cyrus
and Arcam, for example, Naim equipment
is instantly recognisable. It's subtle and
discreetly funetional-looking.

Celebrating twenty five years in the
British hi-fi industry, Naim is a company
that deseives to be taken seriously. More
than perhaps any other manufacturer in
this country, their products attract a fol-
lowing of almost fanatical devotion, with
some audiophiles refusing to go within
500 yards of any other gear.

Not having that many hours of listen-
ing to Naim gear under my belt, | was
keen to hear what it was all about when |
received the CD3.5 and Nait 3R integrat-
ed for temporary lodging in my eauip-
ment rack. Five line inputs are provided
along with full and easy-to-use remote
control.

The first thing you notice about the
CD player is the unusual ’loading’ tray
that is completely manual. None of those
smooth auto-gliding delights await you
here. Instead you get a system that per-
haps brings the sense of occasion back
into hi-fi: an almost vinyl-like ceremony
of pulling out the banana-shaped tray,
sticking the disc on and plopping the little
stabilising disc on top. A little push back
in and you’re ready to rock and roll. And
what rock and rolling it delivered.

With Naim equipment you are never
going to get that ultra-smooth sound so
favoured by some in the audio fraternity.

Hi-Fl WORLD

it’s definitely a solid-state sound and
undeniably very exciting, especially using
Naim'’s own “speaker cable. Playing Most
High fram jimmy Page and Robert Plant’s
Walking Into Clarkesville proved to be
enthralling listening. After the ‘rag and
bone’ intro, the drum kit and bass guitar
kicked in with a vengeance. This combo
delivers an up-front, driving sound that
appears to belie its quoted output of
30W/channel. The emphasis here is on
rhythm, and the heavily accentuated syn-
copation of this track powered through
my Magnaplanar ‘speakers (no easy load)
with keen and involving presence.

With good tonal balance and separa-
tion, the only slight problem 1 had with
the sound was that vocals tended to be a
little too forward for my liking. Instead of
crouching in the fireplace, Robert Plant
was on my lap, which was a little discon-
certing!

After three days running in, | got an
idea of the ‘sonic stamp’ of the equipment
and for some [very) serious listening |
treated the CD3.5 ta the truly hair-raising
sounds of Richard Strauss’ manie master-
piece, Elektra. This employs one of the
largest orchestras ever scored for an opera
and consequently results in balance and
dynamic preblems. Put this together with
the fact it's mestly scored for female
voices and you have a recipe for audition-
ing disaster - one that can often see
equipment running for cover. However,
the Naim duo handled the horrendously
loud climaxes and screeching voices very
well indeed. This was without doubt one
of the most exciting performances of this
recording I've heard.

L leview

Softies had better
duck for cover, thinks
Simon Pope as he
encounters the CD3.5
and Nait 3R amplifier

from Naim.

uunel

The sheer murder-a-minute
excitement of the writing suited the pair
down to the ground. Jagged double basses
growled away viciously and the upper
strings were precise and very detailed
with commendable transparency. Brass
snapped menacingly and woodwind cack-
led appropriately nastily. It was real
shiver-down-the-spine stuff. Who said the
life of a hi-fi reviewer was dull?

Further experiments with string quar-
tets and choral music showed that the 3.5
and 3R gave detailed and analytical per-
formances that showed up the timbres
and ‘sound’ of the pieces. Indeed, whatev-
er | fed into the pairing failed to sound
dull - but it may sound too up-front for
some, and could become hard work after
prolonged listening. This combo really
takes music by the seat of its pants and
gives it a good shake. One thing’s sure -
your music never becomes background
listening!

Naim CD3.5 £1080
Naim Nait 3R £799

Naim Audio,
Southampton Rd.,
Salisbury,

Wilts SP1 2LN
Tel: 01722 332266

WORLD VERDICT
B2

Quality CD player and a fast amplifier
that sounds exciting and rhythmic.
Not for the weak-hearted or
laid-back, though.

Measured Performance see page 111
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WIDE PRODUCT RANGE

a selection from our
unbeatable range

massive
oerformance

s Tl TN

MUSICAL FIDELITY A3 Amplifier

“Playing Bob James’ Joy Ride disc, with it’s laid back
jazz feel, the A3, fed from the Marantz CD-7 and
driving Monitor Audio Studio 20SEs, reveals that it's
is an ampilifier truly capable of performing way
beyond its price”

* % %% % What Hi Fi? November 1999

e S4B

T

— price

daunted by amplifiers”’
sevenoaks can help
you choose

With complicated and often meaningless technical
specifications, choosing the right amplifier can be really
daunting. Sevenoaks Sound & Vision will help you choose
from our unbeatable range. With inexpensive integrated to
esoteric pre/power combinations, all of which have been
selected for their performance and flexibility, you can
guarantee finding an amplifier ideally suited to your
requirements.

selected amplifiers

2 PUNOS SYEOUDAIS

UOISIA

*When purchased together with the X-Ray CD Player
**When purchased together with the CD6000 OSE

also available at selected outlets

Exposure 25RC, Marantz PM17Ki Signature,
Naim Nait 3R and Myryad Range

Please note: Advertisement valid until at least 15th January 2000 E&OE

Arcam Aipha 8R_ S S »£345
Denon PMA250SE £125
Marantz PM6010 OSE  Claim Free QED Qnect 27 £195
Musical Fidelity X-A1 Claim =ree VDH D102* £475
Rotel RA931/1I - £155
Yamaha AX392 £135

Mail Order not available on Arcam, B&W, Marantz and Monitor Audio products.

ARCAM

sale

price £725

ROKSAN

, B e==——1]
°
“. oEm .

Caspian sale
%k Kk WHF Nov 1999 price £7%
CHA=2US

Please note:
Cyrus Products only
available at selected outlets

:695

Alpha 10
Amplifier

sale
price

Cyrus 7

Y% %k K WHF Nov 1999

demonstration rooms in all stores

Everything we stock is available to audition in our dedicated hi-fi and home cinema
demonstration rooms.




OUTLETS NATIONWIDE

MONITOR AUDIO

Studio 20SE

“They’re what we use every day in our
top reference system - that’s how good
they are.” - The Ultimate What Hi FI
Guide to Audio 1998

© Gold Anodised Reference Tweeter

& Ceramic Coated Metal Alloy Mid/Bass Unit Also available:

® Internally Wired with QED Silver Profile Cable Monitor Audio Silver i Series
® Available in Cherry, Black or Rosemah Finishes

what hi-fi"?
reference loudspeakers

S?.'c';Z £129 SAVE £1000

which loudspeakers”
sevenoaks can help
you deciae

RUARK

Contemporary
Series
@ Fabric or Silk Dome Tweeters
& Treated NSRC Mid/Bass Units
@ Available in a wide selection
of real wood finishes

@ Anodised Aluminium Baffle
available on all models
(except Log-rhythm)

4 Stand Mounting,
Floorstanding, Centre Active
Sub Woofer Available

rformance

As the final component in any hi-fi or home cinema system,
the loudspeakers determine the way sound is presented.
However, not only is it imperative that the loudspeakers work
correctly with the amplifier and source components, but also
do not react adversely with your room. With such a variety of
bookshelf, stand mounted and free-standing loudspeakers
available, it make sense to choose Sevenoaks Sound &
Vision, where we can help you find the perfect solution -’all
you need to do is listen!

selected loudspeakers New 600

massive pe

: | Series 2
Acoustic Energy Aegis 1 £125 _
—= — = @ Includes Award Winning
_Castle Severn 2 £595 DM601 Series 2

& New Nautilus
125 Technology Tweeter
£365 & Kevlar Mid/Bass Units

. . . 4 Stand Mounting,
Monltor Auﬁ) Studio SOSE_ £_1 992 Floorstanding, Centre

Tannoy R1 £175 and Rear Models
. — — Available

also avallable at selected outlets

Other models from the ranges, B&W CDM-SE,
Castle Inversion and New Mission 78 Series.

KEF Cresta 2

Mission 773E

two year warranty for peace of mind

As the UK's largest independent specialist hi fi retailer, all home cinema and hi-fi separates
come with a minimum two year warranty and ten day exchange.



WIDE PRODUCT RANGE

At Sevenoaks Sound & Vision you'll find the widest range of

with our outstanding service. From Aberdeen to Plymouth,

SEVENOAKS

109-113 London Rd

Air Conditioned
9.30-5.30 Monday-Friday
9.00-5.30 Saturday
01732 459555

EPSOM

12 Upper High Street
9.30-5.30 Monday-Friday
9.00-6.00 Saturday
11.00-4.00 Sunday

01372 745883

outiets
nationwige

London & South East

quality products anywhere in the

UK. Everything from the latest DVD players and Plasma Televisions to amazing special offers all

we’re great value nationwide.

SOUTHAMPTON

33 London Road

Air Conditioned

E-Mail: 7oaks_soton@breathemail.net
9.30-5.30 Monday-Saturday

02380 337770

BRIGHTON

57 Western Road, Hove

E-Mail: 7oakshifibrighto@btconnect.com
10.00-6.00 Monday- Saturday

01273 733338

73b North Street

01483 536666

GUILDFORD

E-Mail: 7oakshifi_gford@btconnect.com
9.30-5.30 Monday-Saturday

SOUTHGATE

79-81 Chase Side, Southgate
10.00-6.00 Monday-Saturday
E-Mail: neilp@madasafish.com

0208 886 2777

BROMLEY

39a East Street

E-Mail: 7oakshifibromley@btconnect.com
9.30-5.30 Monday-Saturday

0208 290 1988

144-148 Grays Inn Rd

10.30-4.30 Saturday
0207 837 7540

HOLBORN

10.30-6.30 Monday-Friday

SWISS
COTTAGE

21 Northways Parade, Finchley Road
Air Conditioned

CHELSEA

403 Kings Road, Worlds End

E-Mail: 7oakshifichelsea@btconnect.com 43 Fife Road

10.00-6.00 Monday-Saturday
0207 352 9466

© PUNOS SYEOUDADS

9.30-7.30 Thursday
0208 547 0717

KINGSTON

9.30-5.30 Monday-Saturday

E-Mail: furrukh.hasan@virgin.net
10.00-6.00 Monday-Saturday
12.00-4.00 Sunday

0207 722 9777

TUNBRIDGE

CRAWLEY

32 The Boulevard
9.30-6.00 Monday-Saturday
01293 510777

CROYDON

96 Week Street

UOISIA

01622 686366

MAIDSTONE

E-Mail: 7oakshifimstone@btconnect.com
9.30-5.30 Monday-Saturday
9.30-8.00 Thursday (During December)

WELLS

28-30 St Johns Road

E-Mail: 7oakshifitw@btconnect.com
9.30-5.30 Monday-Saturday
01892 531543

WATFORD

369-373 London Road

E-Mail: 7oakshificroydon@btconnect.com
10.00-5.30 Monday

9.30-5.30 Tuesday-Saturday

9.30-8.00 Thursday 11.00-4.00 Sunday

0208 665 1203

READING

3-4 Kings Walk Shopping

0118 959 7768

London & South East

EPSOM
01372 745883

London & South East

The North

GLASGOW
0141 332 9655

01293 510777

9.30-5.30 Monday-Saturday

CRAWLEY MANCHESTER
0161 831 7969

478 St Albans Road

E-Mail: 7oakshifiwatford@btconnect.com
10.00-6.00 Monday-Saturday
11.00-4.00 Sunday

01923 213533

Centre

Midlands & East

LEICESTER
0116 253 6567

christmas opening hours

Sunday 19/12 Most Outlets Open - Limited Hours
Most Outlets Open until Mid Afternoon
Closed - Happy Christmas!

Closed

Most Outlets Open - Normal Hours

Aberdeen & Carlise - Closed

Tuesday 28/12 -
Friday 31/12

Christmas Eve
Christmas Day
Boxing Day

Monday 27/12

Thursday 30/12 Open Normal Hours
Most Outlets Open until Early Afternoon
Aberdeen, Birmingham, Bristol, Carlisle,
Exeter, Hull, Kingston, Newcastle, Plymouth,
Reading, Southampton - Closed




ABERDEEN

491 Union Street

E-Mail: sevenoakshifi@btconnect.com
9 30-5.30 Monday-Saturday
9.30-7.00 Thursday

01224 587070

CARLISLE

3 Earls Lane
9.30-5.00 Monday-Saturday

01228 590775

The North
HULL

1 Savile Row. Savile St
9.30-5.30 Monday-Saturday
01482 587171

LEEDS

112 Vicar Lane

E-Mail: sevenoakshifi@btinternet.com
10.00-6.00 Monday-Friday

9.30-5.30 Saturday 12.00-5.00 Sunday

0113 245 2775

GLASGOW

88 Great Western Road
10.00-6.00 Monday-Saturday
12.00-4.00 Sunday
0141 332 9655

MANCHESTER

69 High Street
10.00-6.00 Monday-Friday
9.30-5.30 Saturday

0161 831 7969

OUTLETS NATIONWIDE

NEWCASTLE

19 Newgate Street

E-Mail: 7oaks@btconnect.com.
9.30-5.30 Monday-Saturday
0191 221 2320

PRESTON

40-41 Lune Street

Air Conditioned

9.00-5.30 Monday-Saturday
11.00-4.00 Sunday
01772 825777

SHEFFIELD

635 Queens Rd,Heeley

Air Conditioned

E-Mail: sevenoaks.hi-fi@virgin.net
9.30-5.30 Monday-Saturday
10.00-4.00 Sunday
0114 255 5861

Midlands & West

BIRMINGHAM

12 Queensway Arches, Livery Street
9.30-5.30 Monday-Saturday

0121 233 2977

BRISTOL

92b White Ladies Road, Clifton
Air Conditioned

9.30-5.30 Monday-Saturday
0117 974 3727

CARDIFF

104-106 Albany Road
7oakswales@compuserve.com
9.30-5.30 Monday-Saturday
11.00-4.00 Sunday

02920 472899

CHELTENHAM

14 Pittville Street

9.30-5.30 Monday-Friday 9.00-5.30 Sat

01242 241171

EXETER

28 Cowick Street
9.30-5.30 Monday-Saturday

01392 218895

PLYMOUTH

107 Cornwall Street

9.00-5.30 Monday-Saturday

Late Night Thursday by Appointment
01752 226011

SWANSEA

24 Mansel Street

Air Conditioned

10.00-6.00 Monday-Saturday
11.00-5.00 Sunday
01792 465777

WORCESTER

2 Reindeer Court
sales@sevenoak.demon.co.uk
9.30-5.30 Monday-Saturday
01905 612929

Midlands & East

BEDFORD

29-31 St Peters Street

E-Mail: sevenoaks.bedford@lineone.net
10.00-6.00 Monday-Friday

9.30-5.30 Saturday 10.00-4.00 Sunday
01234 272779

CAMBRIDGE

17 Burleigh Street

E-Mail: sevenoakscam@aol.com
10.00-6.00 Monday-Saturday
10.00-8.00 Wednesday (During December)
12.00-4.00 Sunday (During December)
01223 304770

ESSEX

1 The Grove Centre,Witham

E-Mail: 7oakshifiwitham@btconnect.com
9.30-5.30 Monday-Saturday

9.30-7.00 Thursday
01376 501733

IPSWICH

12-14 Dogs Head St
9.30-5.30 Monday-Saturday
01473 286977

LEICESTER

10 Loseby Lane
10.00-6.00 Monday-Saturday
Open subject to legal completion

0116 253 6567

NORWICH

29/29a St Giles Street
E-Mail: savenoaks.hifi@virgin.net
9.30-5.30 Monday-Saturday
11.00-4.00 Sunday
01603 767605

OXFORD

41 St Clements Street

E-Mail: 7oakshifioxford@btconnect.com
10.00-6.00 Monday-Friday

9.30-5.30 Saturday

01865 241773

PETERBOROUGH

36-38 Park Road
E-Mail:sevenoaks@peterborough0.freeserve.co.uk
9.30-5.30 Monday-Saturday

9.30-8.00 Thursday 12.00-4.00 Sunday
01733 897697

ionwide

outlets nat

christmas opening hours

Saturday 1/1 Closed - Happy New Year!
Sunday 2/1 Most Outlets Closed

Birmingham, Sheffield & Leeds - Open
Monday 3/1 Most Qutlets Open - Normal Hours

Sundays in January Most Outlets Open - Limited Hours

IMPORTANT: Due to regional variations, please confirm
opening hours with your local outlet before

Aberdeen, Bristol, Carlisle, Exeter, Plymouth, you travel.

Reading - Closed
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ultichannel music is nothing
new. Remember how
Quadraphenic was hailed as

the future of audio back in the early 70s?
Its demise was right up there with the best
of them, along with the Sinclair C5 and
Digital Compact Cassette. The world (and
the music industry) wasn’t quite ready to
commit itself to new technology that
involved yard upon yards of extra ‘speaker
cable and a wooden coffin in each corner
of the room, not to mention a whole stack
of new equipment - a surefire marriage-
wrecker.

So why does the electronics consumer
seem so eager to emhrace it all now? It
could have something to do with the telly.
The consumer electronics buyer isn't as
daft as some would like to think. What
they want is value for money: if one com-
plete system deals with both sound and
vision, that’s what they’ll plump for. Be
that as it may, it seems that only France
has really embraced the multi-box thing,
with sales far exceeding that of any other
European country. The rest of us are pretty
sceptical as yet, and with one new format
replacing another on what appears to be a

weekly basis, can we be blamed?

Wait a moment - what if you want
music rather than pictures? Well, there is
multichannel music, and quite a lot of it.
Denon, for example have released multi-
channel “ambience” audio discs in Dolby
Digital format of high quality classical
performances, and DTS Entertainment
(Digital Theatre Systems) have quite a
catalogue of both popular and classical
5.1 channel discs. Armed with a wide
selection of these we set up our multi-
channel system, placed our listening
chair in the “hot-spot” position and set to
work.

FIVE ALIVE

For our particular set-up we called upon
Denon for the electronics, and Danish
‘speaker company Eltax for the sound
boxes. As source we used Denon’s DVD
2500, a not-so-old, reliable friend of Hi-
Fi World and matched it with Denon’s
spanking new AVR 3300 five channel
receiver. This beauty features both Dolby
Digital and DTS decoding, two surround
modes for both movie soundtracks and
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It’s not just about
movies, you know.
With the help of a
sensibly-priced
set-up, Simon Pope
gives ear to an
example of what’s
currently available
in the realms of
multi-channel
audio. Is it really
the future of hi-fi
and is it any good?
Read on. ..

audio discs plus 24/96 DACs on each of
the channels. This combination should
hopefully play audio discs with all the
power and control of good quality hi-fi,
as Denon pride themselves on manufac-
turing ‘audiophile’ quality AV gear.

With this pair we added two of Eltax’s
Liberty 5+ floorstanders as front ‘speakers,
a pair of 1+ standmounts and the Liberty
centre model. Multichannel audio discs
are mixed for 5.1 channels, the .1 being
an optional sub - only really necessary for
huge rooms or film scores where extra
boom is used for effect. Totting up, the
complete outfit amounted to about £1600
which should be considered the ‘entry
level’ for good multi-channel.

Connecting the DVD player to the
receiver for multi-channel discs is execut-
ed by use of either an optical or coaxial
digital connect (in our case a Tara Labs
coaxial) - the decoding of the 5.1 channel
data stream takes place inside the AVR
3300 receiver (although now some DVD
players have an in-built decoder!). | duly
set the receiver to 'no sub’ and sat down
to take in the all-encompassing experi-
ence of surround sound!

HI-FI WORLD
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SURROUND

Digital Theatre Systems are probably best known to the layman as
creators of cinema surround sound. However, this technology of
mixing is also available to pure sound recordings.

The discs are encoded with the information which is a direct 20-

ings will be ‘uniform’. Different information will be allocated to dif-

‘. . ’ (9= . - ° o o A A
bit transfer from the original multi-channel master tape. There are 0000 ety
. e A o200 ‘00 "
no set-in-stone rules to mixing techniques, therefore not all record- ooo o s
o o o
o’ oo
o
o
2%

ferent channels in every recording.

For a list of available DTS recordings: www.dtsdigitalsound.com

MUSIC MAESTRO, PLEASE!

Kicking off the listening section | opted for
Denon’s “ambience” DVD-video record-
ing of Mahler’s mammoth fifth symphony
recorded live by the Frankfurt Radio
Symphony Orchestra in the fush

row with a chest problem!

Moving onto DTS recordings, of which
there are many, it’s best to stick to the
discs that have dedicated 5.1 mixes rather
than the older recordings such as
Karajan’s late Mozart symphonies with the

Sockets galore: the downside of multichannel

effect. This apart, tonal balance was
excellent with taut - but not boomy - bass.
Treble, although sometimes a bit brittle,
was very detailed.
The problem that stereophiles might
find with multi-channel is the lack of
sound staging and imaging that they

acoustics of the Alte Oper. Unlike
the DTS discs, this a DVD-video
disc (DTS recordings are CDs
with digital data stream) although
you can chose to skip the pretty
mundane visuals. This truly is a
live recording - applause, coughs,
splutters, dropped programs et al.

For those used to the orches-
tral imaging of a stereo orchestra
it’s initially very weird to be greet-
ed with a blaring fortissimo -
minor chord coming from all four
corners of the room after the ini-
tial trumpet theme. If you previ-
ously didn’t know what it sounds
like to be the oboe in an orches-
tra - a little blast of multichannel
will answer all your queries!

A little balance control was

find with just two good ‘spéakers
and an amp. Comparing the two is
very difficult. Yes, it’s definitely hi-fi,
but not really as we know it. | attend
quite a few concerts and have never
heard the “ambience” around me to
the extent that it is used on the discs,
or it may have put me off ever going
out to listen to music again!
Multichannel, like it or loathe it,
seems to be here to stay this time.
The new digital audio formats, DVD-
A and SACD have multichannel
capability, and this looks like the
future of high quality audio repro-
duction. Having said that, the full
multi-channel experience is still
quite a long way off. Of course, if
after all this you still hanker for good
old fashioned left and right, then the

necessary to bring the sound from
the centre of the listening room to nearer
the front ‘speakers, with the rears acting as
more of an echo/ambience device.
Moving them back another foot also
improved the balance. What was
achieved in these recordings is one step
towards the high quality SACD multi-
channel demonstrations | have heard. In
this excellent recording you certainly feel
you are in the stalls of the Alte Oper.
Both the Denon combination and the
Eltax ‘speakers captured the detail in the
recording - from the 1st desk violins turn-
ing their pages to the bloke in the back

HI-Fl WORLD

Berlin Phil. Some of these are simply
remixed old Quadraphonic recordings.
Lyle Lovett's Joshua Judges Ruth really
lights the multi-channel fireworks, with
backing vocals coming from the rear,
acoustic guitars from the front right, main
vacals from the front left, kitchen sink
from the middle, etc, etc. . . All this is,
admittedly very impressive, and really
impresses your mates when they come
round, but listening to it for any lengthy
period | found quite hard work - you can't
help thinking that maybe it’s all just for

Denon DVD-2500, AVR-3300 and
Liberty 5+s will give you a goad-quality
entry-level stereo hi-fi sound, and there’s
always the advantage of three more chan-
nels and pictures if you so wish, not to
mention a radio!

WHAT WE USED:

Denon DVD-2500 £499.99
Denon AVR-3300 £799.99
Eltax Liberty 5+ £199.99
Eltax Liberty 1+ £99.99
Eltax Centre £99.99

Denon: 01753 888447
Eltax UK: 01908 226464
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Great year

bristolshow.co.uk

tol Show is brought to you by the
leading specialist dealers

audio T

Great Yalye Souynd & Vision

www.audio-t.co.uk

audio

WHERE

Compare Sony's SACD with DVD Audio ® Watch DVD on
Plasma televisions ¢ Enjoy home cinema through DLP pro-
jectors e Listen to digital radio and flat loudspeakers » See www.audio-excellence.co.uk

the new Quad Il Forty amp — based on the 1953 classic

See the AE Aegis Compact e« See the UK launch of Arcam’s GETTING TO THE SHOW
up-market FMJ — in its sleek new, all-metal casework Temple Meads Station is a short

TrHE MUS

distance from the Marriott and is
accessible by bus, foot or taxi.
By car, from the M4 (Wales to
London) take J19 (M32

Bristol) at J3 the M32 || wue

SLOUCESTER

Your opportunity to see everyone who is anyone in the
world of hi-fi and home cinema under one roof

/ What Hi-fi? there in person to answer all your questions

, Great deals and special offers available only at the Show becomes a e
conventional dual weus
Enter the Show competition to win great prizes, including carriageway. : swmwf;‘:/
/ a QED MusiQ system Follow signs for . i
City 5 3
, Learn all about custom installation Centre.
,Easy local parking in Parkway NCP o
<\ e
BRANDS ON SHOW: AKG, ATC, Acoustic Energy, Alchemist, Apollo, *;x\/'i
Arcam, Atacama Audio, Audio Analogue, AudioQuest, Audiophile UK, B&W, _
BCD. Beyer, Bose, Boston, Bow Technologies, Bryston, Cable Talk, Castle ”5’”0"
Acoustics, Cherished Record Co, Chord Co, Cyrus, Dali, Denon, Densen, EXETER
Diapason, Dynaudio, Dynavector, Elac, Electrocompaniet, Energy, Final =
Acoustics, Fone, Goldring, Graaf, HNE, Heybrook, Hi-Fi News, Hi-Fi World, o
Incognito, Jamo, KEF, Kudos, Lexicon, MIT, Marantz, Merician, Michell, 3
Mirage, Mission, Morgan Audio Systems, Moth, MusiQ, Myryad, NAD, Naim, — )
Nakamichi, Neat Acoustics, Nordost, Nova Sonique, NXT, Onkyo, Opera, i L/~ h
Optimum Intl 2000, Ortofon, PMC, Parasound, Path, Pathos Acoustics, PORTISHEAY /-
Pioneer, Polk, Primare, Pro-ject, ProAc, Quad. Reference Music Systems, /5
Rotel, Ruark, Sennheiser, Shahinian, Sonic Link, Solid, Sonus Systems,
Sony, Sound Organisation, Soundstyle, Stands Unique, Stewart Filmscreen, ADMISSION
Systemline, T3, TAG McLaren, Tannoy, Teac, Technics, The Direct Disc, UK
Distribution, Unison Research,Van den Hul, Vienna Acoustics, Vivanca, Adults £6.00
Vivante, VPI Record Cleaning, What DVD?, What Hi-Fi?, Students/OAP/UB40 £3.00

Yamaha Electronics -

* -
make it a dat
18-20 February 2000, 10-5 ev y at the wm'r HI-FI?

Marriott Hotel, Lower Castie Street, Bristol

e Accompanied children under 16 free

in association with
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X-LP2 monobloc phono ampilifiers.

usical Fidelity are getting rather

fond of the twice-times-mono

approach to stereophonic
reproduction, witness their NuVista power
amp with its two separate amps in one
box, and two separate power supplies in
another. Extravagant it might look, but
there are good reasons for it all.

One of the biggest headaches with
audio circuitry is getting rid of the
‘unwanted’ portions of the signal. The
simplest potential dividing network relies
on ’losing’ the surplus to earth. In an
audio amplifier of any sophistication,
careful design is necessary to ensure that
the rejected signals do not make their way
back into other parts of the circuit to
muddy the water with out-of-phase spuri-
ae. This is easier said than done.

‘Crosstalk’ between sterec channels is
much easier to detect (by ear) than the
aforementioned inter-stage ghosting, but
still requires care to limit its nuisance
value, especially when, as is most often
the case, individual channel amplifiers are
mounted on one chassis. A simple and
effective way round is to use monobloc
construction; either two independent
amplifiers or else independent chassis
within ‘one’ stereo amp. This approach
not only practically eliminates crosstalk
altogether but also prevents any homeless
signals from one channel’s circuit from
‘greying’ the other one too.

Putting these common-sense tenets
into practice has given MF the opportuni-
ty for a radical and, as far as | am aware,
unique product - a monobloc phono
stage. The monoblocs are supplied com-
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plete with MF’s X-
PSU, which will
power up to four of
their X-Series com-
ponents, so there’s
room for another
couple if you think
the X-LPs will be
lenely!

Slinging the X-LP2s in rather at the
deep end, | fixed up a van den Hul Frog
pickup. In some respects, this is an unfair
test. Unusually for an MC, the Frog has a
recommended load impedance of 47kQ -
the same as standard MMs - which makes
the X-LP's switchable choices of 10€,
25Q, 50Q and 100Q for moving-coils
look a bit low. I decided to try both to see
which gave the best results.

Playing Decca’s marvellous old deep-
cut pressing of Walton's Fagade, with all
its percussive jags and wonderful “distant
thunder’ bass drum, proved pretty quickly
that either the X-LP2, or the Frog, or most
likely both, were very tolerant of unusual
loads. At the sacrifice of a little perceived
breathing space, the Frog benefitted from
what seemed almost limitless amplifica-
tion on the MC setting. On the other
hand, courtesy of a slightly higher volume
setting, MM amplification and the manu-
facturer’s recommended 47kQ allowed
the Frog to find its full - and most un-
amphibian - voice.

Ortofon MC cartridges sit squarely in
the 100Q camp, so | tried their MC15 1l
Super offering with Bach’s Brandenburg
Concerto No 6. With all the potential for
midrange muddle in this piece, | was
pleased to be hearing some of the clear-
est-defined stereo I've ever coaxed out of
this record. The results seemed to go
beyond what could be reasonably expect-
ed from a budget cartridge and seemed to
demonstrate that monobloc construction
is worthwhile even on this scale.

With Cartridge Man’s Music Maker the
X-LP2s showed what they could do with a
pure moving-iron pickup. High ampli-
tudes and a perilously shallow cut com-
bine to make Archiv’s pressing of Purcell’s

L review

St Cecilia extravaganza a bit of a torture if
things aren’t right. With basically too
much information squashed onto the low
velocity middle grooves, it is unusual to
find a copy of this record which hasn't
been ‘re-cut’ by a previous stylus! What's
certain is that anything less than crystal
clarity in the phono stage makes for a
truly horrible earful, despite the beauty of
the music. The X-LP2 clearly showed its
mettle here, with no trace of greyness, no
trace of transient overload; in short, no
muddle.

As | seem to be invariably giving high
marks to Musical Fidelity gear, | had
vague hopes that the X-LP2 - a moncbloc
phono stage, | ask you! - would give the
opportunity for a gripe or two, for a
change. Unfortunately, with its first class
performance offered at a very fair price,
I’'m forced to admit that those so-and-sos
at Wembley have done it yet again!

Musical Fidelity X-LP2 £499

Musical Fidelity Ltd

16/16 Olympic Trading Estate,
Fulton Road,

Wembley, Middx.,

HA9 OTF

Tel: 0181 900 2866

WORLD VERDICT
DD
MM and variable-impedance MC

monobloc phono amps with absolute
clarity and I'mitless drive. In a class of
their own for quaiity and value.

Measured Performance see page 119
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23 Langley Broom
Langley hm

Berkshire SL3 §NB
TEL: 01753 542761 FAX: 01753 772532
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A Clear Analogue e Sy, o

Solution . . : |
. campaign audio design

Getting a betler, more involving sound often
means spending a lot of hard earned monezy. 1t's
such a waste, because every system can benefit ‘
from our cables and accessories, at a fraction of

the cost of some new “"black box™. Here are ‘

some of the ways we can help.

We have Linear Crystal Oxygen Free Copper |
interconnects (£12.48) up to High Purity Silver
cables (£89.00) and high definition loudspeaker

cables in Silver Plated Copper or Pure Silver. I
Our mains cables add weight, power and scale,

and with non-inductive RF filtering (£10.00) and over-voltage protection (£3.00)

enhance performance still further. Gold plated AV cables. both RF (£17 95) and
OFC Scant (£19.21), help bring picture quality in line with NICAM sound resolution. ‘

Valves, capacitors and transistors are all microphonic. They cannot perform opti-

mally if vibrated. Our set of three brass isolation cones are worth their weight in

gold - revealing low level resolution and dynamics hitherto hidden beneath elec- |
tronic noise. We also have a cure for your noisy fridge or central heating motor

(£3.50), enabling you to throw away your big mains noise suppressor, which has }

been giving you that “sat upon sound” for years. There’s lots we can do to bring
you closer to the emotion and energy of the performance. So confident are we, that

we offer a 14 day money back guamantee.

Ring or write for details:-

‘ CAMPAIGN AUDIO DESIGN
Llandudno Road (HW)
[ Cardiff CF3 8PG

aasand Unit 8, Enterprise Park, Slyfield Industrial Estat I Tel:- 01222 779401
nit o, ent TIse Park, i1 ate, - . . .
ference Guildfor. Sl?m B! kB Website: http://business.virgin.net/cad.cables/
s [ Tek:(01252) 702705 Fax: (01483) 301412 P . . VISA
IMPORT & DISTRIBUTION | .’ Trade and International Enquiries Welcome. i
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Acoustic Research

Status 30

Acoustic Research have relaunched themselves with a new
range of speakers. Noel Keywood listens to the Status 30.

here’s a race to produce bass from
I budget floorstanders. Suddenly

big cabinets are in vogue, at low,
low prices. Acoustic Research have joined
the fray with the Status 30, a slim, light
floorstander that retails at just £250. It's a
price that would barely get you a budget
bookshelf with a few pretensions a year or
s0 ago, so what has happened? The
design process has been speeded up no
end by computers and software that offer
fast, text book solutions, meaning you get
a bass reflex cabinet with a port. Acoustic
Research fit a bass/midrange driver with
coated cellulose cone and inverted dust
cap, paired with a silk dome tweeter.
These usually offer a softer treble than
metal domes.

The cabinet is no heavyweight - they
rarely are at this price. It weighs a liftable
14kgs (31Ibs), relying on floor spikes for
stability on bare or carpeted wooden
floors. Cherry or black ash finishes are
available and the front baffle has an
attractive gloss finish. The rear panel car-
ries bi-wire terminals with removable
links, so single or double cables can be
used. Bi-wiring improves treble clarity,
lessening muddle.

I ran the speakers in, driving them
from a Musical Fidelity Nu-Vista 300
power amplifier. The promise of ground
shaking bass, which in my listening room
translates to a good rattle of my old sash
windows, was easily fulfilled by the Status
30s. The walking bass line of Angelique
Kidjo's ‘The Sound of Drums’ almost
made the cabinets quiver but they held
fast on the spikes and pumped energy into
the room. The emphasised bass behind
Kidjo's vocals developed a massive pres-
ence in the room, demonstrating without
doubt their ability to play a bass tune free
from slurring or emphases. | could hear
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some panel flexure and boom - a penaity
of lightweight cabinets - with bass heavy
tracks like Temptation Waits, from
Garbage, but in the overall scheme of
things a floorstander like this will put
some force behind intros, like A Thousand
years from Sting’s new album, Brand New
Day, that would otherwise slide by unre-
markably.

The jangling guitars and energetic
chord changes of Cast’s Alright were a lit-
tle muted and veiled at low levels. This
sort of 1960s Brit rock has a raw drive
that was rounded by the Status 30s civilis-
ing influence. There was a degree of
warmth and fluffiness that at low levels
blunted the drive of classic guitar based
rock. The ‘speakers gain life as volume
rises above normal and edges toward
loud. A little more sparkle and bite at low
levels wouldn’t have gone amiss with
material like this though.

Yet there were albums where the
innate balance of the ARs was ideal.
Gabrielle teeters on of the edge of intelli-
gibility at times. The Status 30s had
enough insight to keep vital nuances audi-
ble; I never quite lost the lyrics as | have
with other ‘speakers having a warm bal-
ance. Put it down to a smooth tweeter
that integrates seamlessly and reveals
healthy amounts of detail. Together with a
fulsome bottom-end performance the
Status 30s came across as silky smooth,
easy on the ear and refined.

The Status 30s put some body and
punch behind the Foo Fighters drum kit
on Gimme Stitches; it was a promising
start. But guitars and vocals didn’t make it
any further forward than the loudspeakers
themselves - a little disappointing.

image projection is helped by the pres-
ence of more treble energy than these
‘speakers can muster. The trade they make

L leview

is smoothness against projection, civility
in place of drama. I loved their easy
unchallenging nature and basic accuracy,
yet with some material | also yearned for
a little more verve and spirit.

By delivering deep bass with a good
sense of contral | can’t help feeling the
Status 30s will impress a lot of listeners.
Acoustic Research haven't left it there,
however, giving them a sound that's easy
to live with but accurate and revealing at
the same time. They have struck a good
balance.

AR Status 30 £249.90
Research, Recoton UK

Tel: 01367 252605

e-mailz rha.intl@recoton-europe.com

Acousti

WORLD VERDICT
&R D

Good value. Tha 30s have a warm,
generous sound. But they can lack
bite with upbeat musie.

Measured Performance see page 119
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X-A RANGE.
MACHINED, MIL-SPEC ALUMINIUM
FRONT PANEL.

MILLED METAL KNOBS.

RUGGED, NON-RESONANT
METAL CASEWORK.

JUST IMAGINE HOW GOOD
THE ELECTRONICS MUST BE.

AIISIC AL FIDFEIITY

INTEGRATED AMPS, PREAMPS, POWER AMPS, TUNER, AND CD PLAYER. FOR DETAILS OF YOUR NEAREST STOCKIST RING 0181 900 2866.



A valve integrated
amplifier for £600?
What’s the catch?
Beady-eared Richard
White tries to find it
with Affordable
Valve’s Model EL.34

‘ ffordable’ - a word with several
contradictory connotations.
When The Affordable Valve

Company contacted us to try out their
flagship EL34 amplifier, we naturally
wanted to know more about it. We are all
for cost saving, provided that this doesn’t
involve corner-cutting: with DC voltages
in valve amps running into the hundreds,
careless design could leave somebody’s
next-of-kin flipping through the Yellow
Pages for an affordable funeral, which is
not usually the idea with hi-fi.

Preliminary enquiries proving 'CE’ cer-
tified satisfactory, and the - unusual - pro-
vision of a protective grille for the hot
valves inspiring further confidence, we
hauled in the Model EL34 integrated for a
thorough listening.

Affordable’s EL34, like innumerable
medium-power amplifiers both now and
before, is based on the famous Mullard 5-
20 design. this venerable circuit has many
virtues: simplicity, reliability and pre-
dictable performance. Time was when
practically all manufacturers made some
sort of 5-20, whether with acknowledge-
ments or without. It has been claimed that
the design was published in order to pop-
ularize the Mullard EL34 valve in a field
which the KT series had hitherto had
practically to itself. If this is true, the work
was thoroughly done - EL34 has provoked
as many imitations and equivalents over
the years as its Kinkless rivals.

Affordable’s designer has cast away the
hiss-ridden EF86 input stage in favour of a
low-power triode. By the same token,
such amplification as there is for the pre-
amp stage is drawn out on minimalist
lines - there is no internal phono stage.
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In order to achieve its Class A output
of with push-pull EL34s, it is obvious that
the overall feedback must be fairly low.
This usually gives a ‘iree speaking’ ampli-

fier but at the expense of some distortion.
It is recommended that the ampilifier ne
given ample warming-up time, so once I'd
hefted its considerable bulk into place (no
sign of any skimping on transformers, by
the way;} and switched on, | made myself
a pot of tea and possessed my soul in
patience, as they say.

First off the starting blocks was a well-
loved if cheap-and-cheerful Naxos CD of
Havdn'’s Prussian quartets. Even unim-
peachable valve amps have been unable
to make this record sound smooth, so the
slight edge was something to which | have
become accustomed. On the other hand,
the Affordable obviously had plenty of
guts - it that's the word - which | imagine
is due to the low feeaback design. On the
minus side, there was evidence of a some-
what untorgiving treble sound, which may
also be coupled to the higher distortion
figures.

By and large | think the Affordable just
about got away with it, but to be sure |
followed the well-mannered Haydn with
an exceedingly dynamic chunk of
Stravinsky’s Firebird. Throwing caution
and neighbourly relations to the wind. |
wound the wick up and found that the
EL34 is certainly a powerful beast; the
tone-painting of the lower strings and bass
drum was afforded some very quick ser-
vice indeed. On the down side, the slight
distortion of higher transients took a little
of the thrill off the sound, although this
may depend on how truthful the attached
loudspeakers are. Imaging was good
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although perhaps monoblocs show to
greater advantage here.

Courtesy of a Musical Fidelity X-LP, |
tried out some smoath-sounding vinyl,
frem Herbert von Karajan and the Berlin
Philharmonic on DG. Happily, even a low
feedback amplifier couldn’t give a tizzle
to the von K brand of svrup, and | enjoyed
quite a relaxing twenty minutes, soothing-
ly rocked by the EL34's powerful bass end
and with all thoughts of treble harshness
in abeyance.

When a manufacturer sets out to make
valve amplification at comparatively low
prices, all things being equal, it is not for
Hi-Fi World to stand in its way. It is possi-
ble that the amplifier needs a little more
refinement but it certainly doesn’t dis-
grace itself and is manifestly affordable
compared with much of the ready-built
competition.

If you can’t face making a kit and own
a pair of smooth-ish loudspeakers,
Affordable Valve's EL34 offers a hard
warking, value-added entry into the world
of thermionics.

Model EL34 £600

The Afiordable Valve Company
Tel: 01634 373410

WORLD VERDICT
B QDD

Low feedback integrated with plenty
of slam. Not the ultimate in refine-
ment but very good value for money.

Measured Perfosmance see page 119
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Europe’s No1
commission sale
specialists

Instant ‘reserve’
valuations

We endeavour to offer you realistic
market values for carefully used audio
components. Helped by our unique
audio pricing matrix, we hape to
pleasantly surprise you. Whether
wishing to upgrade to your dream
system or simply engage in our caring
and fair ‘commission sale’ scheme, we
will always aim to please!

Same day collections

All commission sale agreements
benefit from our same day collection.
Our drivers and appointed couriers are
on the road nationwide everyday and
are ready to call. All goods

collected are fully insured n transit. On
arrival at our Peterborough depot the
equipment will be physically checked
and fully tested as part of our pre-sale
inspection. The goods will then be
booked onto the ‘Audio Trader' network
website and placed on display in our
prestigious showrooms. This service is
an integral part of our unigue way of
successfully selling top branded
carefully used audio components.

No pressure - No
comebacks

Taking advantage of our ‘commission
sale agreement’ removes all the
obvious hassle of home selling. No
intrusive phone calls or time wasted by
private visitors. By choosing our
commission sale scheme we will
negotiate for you and offer our own
warranty services free of charge.

Whether selling or looking
for the best part-exchange
allowance on new or used
components,
Call us: 01733 555514
or email us: audiotrader@talk2t.com

www.audiotrader.co.uk

GOOD NEWS!

“For those ultimate bargain hunters, simply look

for the items priced in red they’re all reduced!”

Air Tangent 1B Air Bearing Tonearm
Ariston RD40 SME 3009 MK 2
Duniop System Deck 3, Basic LVX - K5
Goldring Lenco 85 T/Table (White)
Grace G707 Mk 2 Tone Arm

Helius Orion Tone Arm

Linn LP12 + Basic Plus (Sounds Great)

£NA
£NA
£NA
£NA
£NA
£NA
£1600

Turntables, Tonearms

£999
£399
£379
£89

£139
£249
£399

Linn Sondek’s Stock changing weekly, please
call for latest arrivals, 4 Ittok Spec’s In Stock!
Luxman PD 300 T/Table (Choice of Three) from

Luxman PD 555 T/Table (Fully Serviced

and Superb)

Morch DP6 Tone Arm (Gold)
Oracle Alexandra (Piano Black)
Oracle Delphi {l/Linn Ittock It

Pink Triangle LPT + Roksan Tabriz +
Project 6 T/Table

Pink Triangle PT2 (SME-cut)

Rega Planar 2 T/Table RB300
Rega Planar 3 T/Table RB300
Revolver With Linn Basic - NAG MP11
Revox B795 T/Table

Roksan Radius + Tabriz

£NA
£700
£NA
£NA
£1500
£360
£NA
£NA
£NA
£NA
£NA
£800

Roksan Xerzes 10 Tabriz Chorus Rosewood

As New, Absolute Giveaway!

Roksan Xerzes + Artemiz + AT OC5
Roksan Xerves (Black) Choice Of Three
Roksan Xerzes (Rosewood) Beautiful
Condition, Alphason Arm, Sumiko BP,
The Best We've Seen

Technics SL120 SME 3009 Mk2
Thorens TD316 Mk2 T/Table (Black)
Thorens TD318 (Piano Black)

£2300
£1700
from

£2400
£NA
£NA
£NA

£399

£1599
£399
£499
£1299
£499
£239
£299
£189
£199
£199
£499
£449

£1299
£699
£499

£999
£229
£169
£199

Thorens,Garrard and other Classic Turntables

Changing Weekly Please Calll

CD Players, DAC’S & Transports

Accuphase DP75 CD Player

Arcam 70.3 CD Player

Arcam Alpha 8 CD Player

Arcam Alpha Plus CD Player

Arcam Delta 170 CD Transport
Arcam Deita Black Box DAC

Audio Alchemy ACD2 CD Player
(Sealed Box) (Ex-dem)

Audio Alchemy DAC in a box

Audio Alchemy Drive 3

Audio Alchemy V3 DAC + PSU
Cambridge Audio CD 2 CD Player
DPA Bigger Bit 2 DAC 7

DPA PDM1 DAC

Kenwood DP9010 Cd Transport
Kinshaw Overture DAC

Krell KAV 300 CD Player

LFD Minstral CD Player (Gold &
Gloss Black)

Linn Karik CD Player

Linn Mimick CD Player

Marantz CD 80 CD Player

Marantz DR95 CD Transport, Modified
Meridian 200 Transport

Meridian 206 CD Player

Meridian 206 Trichord CD Player, Nr Mint
Meridian 207 CD Player + Built In Pre

£5999
£700
£450
£NA
£799
£449

£499
£250
£649
£900
£NA
£800
£NA
£500
£250
£4290

£650
£1850
£880
£NA
£1400
£999
£999
£1300
£1400

£3249
£299
£349
£99
£199
£149

£389
£159
£449
£549
£149
£429
£179
£269
£99
£2999

£399
£649
£599
£199
£699
£399
£449
£579
£469

Meridian 263 DAC

Meridian 563 DAC 18 Bit

Meridian 566 20 Bit DAC

Meridian 606 DAC

Micromega DAC 2

Micromega Drive 3 Transport
Micromega Stage 2 CD Player
Micromega Stage 5 CD Player (Ex-dem)
Musical Fidelity X - DAC New hdcd

Pink Triangle Literal CD 24Bit (Ex-dem)
Pink Triangle Ordinal DAC

Pioneer PDS 505 Precision CD Player
QED Digit Reference DAC (Chrome)
Quad 77 CD Player Mains Powered
Radford WS1 CD Player

Revox B225 CD Player

Roksan DP1 Transport, Updated 1996
Teac VRDS 10 CD Player

Technics SLP 200 CD Player - Balanced
Trichord Pulsar DAC 20 Bit, Blue Marble

£650
£899
£980
£1500
£NA
£NA
£700
£750
£300
£2200
£800
£549
£450
£799
£NA
£1100
£1300
£770
£1200
£1450

¢.U7 [ 9Trader =

£299
£449
£599
£559
£499
£529
£399
£549
£199
£1679
£399
£299
£199
£499
£489
£459
£799
£459
£499
£789

Solid State Amplifiers

Adcom GTP 500 MK 2 + Pre 150wpc
Aragon 24k Pre Amp

Arcam Alpha 10 Int Amp

Arcam Zeta One Int Av Amp (Ex-dem)
Audiolab 8000 Q Pre Amp

Audiolab 8000 S Int Amp

Audio Research BL1 - SE to Bal
Convertor (Ex-dem)

AVI 2000 MP Pre Amp

AVI $2000 Monoblocks (VGC)

Chord SPM 1200 B Power Amp (Mint)
Counterpoint Solid One Power Amp
Cyrus 1 Int Amp

Cyrus 2 Int Amp

Cyrus Pre-Amp

Cyrus Staight Line Int Amp

Denon AVP 1A Processor

DNM Pre 2-PA1 Pre-Power

DPA Renaissance Int Amp (Ex-demo)
Exposure XV11 - 1V Pre/Power

£1200
£1600
£800
£999
£1200
£750

£799
£1100
£1399
£3790
£1495
£275
£350
£650
£399
£2500
£2800
£599
£NA

Fisher 440 Solid State Reciever (1960's Classic)

Hafler DH101 Pre Amp

Harmon Kardon AVP1A Processor
Harmom Kardon Citation 17 Pre Amp
Kenwood KA3020se Int Amp

Krell KAV 250a Power Amp

Krell KRC - 3 Pre Amp

Krell KSA 50 Mk 1 Power Amp VGC
Leak 1800 Receiver

Leak Delta 30 Int Amp

Leak Delta 70 Int Amp

Linn LK2 Power Amp

Linn Wakonda Pre Amp

Linsley Hood 75 Power Tran Int Amp
Magnum MP250-MF 125 Pre Power
Meridian 101 Pre-Amp

Meridian 201 Pre-Amp

Micromega Tempo 2 Amp

Muse Model 300 Mono's (150 WPC -
Bal Solid State Superb)

Musical Fidelity 3a Pre Amp

Musical Fidelity £100 Int Amp
Musical Fidelity F19 Power Amp (Mint)
Musical Fidelity MVX Pre + PSU
Musical Fidelity The Pre Amp + 2x

£NA
£2000
£NA
£199
£3498
£3250
£2500
£NA
ENA
ENA
£650
£1200
£NA
£750
ENA
£760
£900

£4400
£379
£700
£4000
£2200

£379
£799
£549
£499
£699
£499

£549
£679
£899
£2799
£599
£159
£179
£399
£249
£1499
£1099
£399
£649
£159
£149
£459
£199
£99
£2649
£2399
£999
£99
£79
£99
£249
£579
£99
£349
£99
£329
£499

£2199
£229
£399
£2399
£839

Note: All previous prices as shown are either the former manufacturers’ list price when new: Prices paid for thier equipment or the estimated
price of comparable equipment / models at today's value.



Call the ‘F¥
Finders

Extend your
cover

Swap the lot,
why not?

Looking for a
quick sell?

The Audio Trader will
have your equipment on
the ‘world wide web' the
same day, no hassle,

All equipment for sale is
fully tested and supplied
with 3 months warranty.
12 months additional

Can't find what you
want? Rare, Classic,
Special... even New!
Whatever you want, we'll

Whether looking to
upgrade or simply
starting again the
Traaing Station will be

cover is available - ask
for details now!

help find it for you. Call
us or log on now,

exchange

www.audiotrader.co.uk

pleased to make you an

offer.

we'll deal with it.

Typhoon Power Amps £1298 £559 Meridian 504 Tuner (Mint} £740 £599 Pro-Ac Response 5 (Rosewood) (Ex-dem) £9995 £6899
Musical Fidelity X10 D £130 £79 Musical Fidelity T1 Tuner (Matches A100) £NA £199 Pro-Ac Tablet 50 (Teak) £600 £429
NAD 208 THX Power Amp - (Ex-dem) Quad AM Tuner £Please call Quad ESLS7 (Bronze) £NA £479
Studio Spec, High Current, Bal - Bargain £1100 £799 Quad FM3 Tuner £Please call Quad ESL63 (Ex-dem) £3500 £1999
Naim 32 Pre Amp £NA £199 Revox B260S Tuner (Black) £1100 £699 Quad ESL63 (Brown, Just Serviced £500!) £3500 €£1799
Naim 32.5 Pre Amp £NA £229 Sansui TU-710 Tuner (Black) £NA £149 Rogers LS33 + Sub-Units (Black) £600 £299
Naim Hi CAP PSU New Style (Mint) £740 £559 Sony STE-500 RDS-EON £NA £99 Rogers LS4A Speakers (Teak) £400 £199
Naim NAC 72 Pre Amp £750 £489 Tecnics ST10L Tuner £NA £49 Rogers Studio 1 Teak v.g.c £620 £369
Naim NAC 92 Pre Amp £499 £299 Trio KT815 Tuner - (Mint, Last Chance) £NA £199 Ruark Accolade (Rosewood) £2400 £1199
Naim NAP 135 (OId Style, Electronics Yamaha CT 7000 Tuner ENA £499 Shahinian Super EIf £790- £499
Update) £3500 £1799 Yamaha T80 Tuner £NA £159 Snell J3 High Efficiency Monitors £770 £449
Naim NAP 160 Power Amp £NA £349 Snell Type E2 + Stands £NA £749
Nakamichi 610 Pre Amp ENA £249 Spendor BC T Walnut v.g.c £500 £299
Nakamichi 620 Power Amp ENA  £159 Loudspeakers Soundlab A3 Full Range Panels £12000 £4499
Nakamichi 1A3 Int Amp £300 £129 Soundlab Dynastat Hybrid Panels £3750 £2349
NVA AB0 Power Amp As New Oid Acoustic Energy AES20 Cherry, As New £999 £699 Soundlab Quantum Electrostatic Hybrid
Style Case £495 £329 Acoustic Precision Eikos RF1 Mini Monitors £800 £599 Loudspeakers (New Panels Fitted) £2250 £1649
NVA A80 Mono Blocks New 1Pair £1460 £959 Apogee Stage Rosewood Tiim '‘Brand New'£4700 £1999 Tangent RS4 (Teak) £NA £179
NVA AP20 Power Amp As New £210 £149 Castle Avon Speakers (Ex-cem) £729 £549 Tannoy D700 Speakers (Rosewood) £2500 £1499
NVA TSS Second State Stereo Power £3700 £1799 Castle Chester Speakers (Mahogany) £750 £479 Tannoy Devon Speakers £NA £329
Pass Labs Aleph 3 Power Amp vgc. £2200 £1499 Castle Durham Speakers + Stands £NA £149 TDL RTL 3 (Black) £400 £199
Pioneer C90 Pre-Amp £549 £229 Castle Seven 2 (Black) (Ex-dem) £579 £429 Thiel CS 1.5 (Black) The best compact
Primare Series 928 Pre - Winner Takes All! £4700 £1499 Celestion 3000 Ribbon Hybrid £NA £299 floor stander we've heard! £2700 £1699
PS Audio Elite Int Amp, Great Phono Stage£999  £379 Celestion CS7, 12" Bass £NA £169 Triangle Graphite (Black) £800 £499
Quad 33 Pre Amps from £69 Epos ES14 (Walnut) Inc Stands £700 £399 Wilson Audio System 5.1 (Graphite Finish)
Quad 34 Pre-Amps from £159 Epso ES22 (Cherry) (Ex-dem) £1385 £899 (Ex-demy £18000 £11999
Quad 44 Pre Amp (Boxed, Used Once, Mint) ENA £295 Epos ES30 (Rosewood) (Ex-dem) £2550 £1699 Wilson Audio Witt Mk1 Ex Demo £8888 £6499
Quad 306 Power Amp £NA £229 Gamma Acoustics Epoch Ref 5 Wilson Benesch Act One £7000 £4799
Quad 405 Mk 1 from £189 Cherry Finish £3000 £1599
Quad 606 Power Amp £NA £429 Genexa Gamma Pro LXS £150 £89
Rotel RX 602 Heavy Weight Receiver £NA £139 Gradient ESL63 Sub Units (Brown) £NA £959 Tape Recorders
Scnographe SC1 Pre Amp (By Conrad Johnsen)  £399 Heybrook HB200 (Teak) £NA £139
Thorens TTA 2000 Power Amp (Ex-dem) £599 £499 Horning Agathon Bronze Signature £3499 £1399 Aiwa AF 850 Cassette Deck 3 Head £250 £129
Yamaha DSPE492 Av Processor £250 £169 IMF Domestic Monitor Speakers £NA £399 Denon DRM 550's Cassette Deck
Infinity SM152-4 way-15"Woofers v.g.c £900 £499 (With Dofby 's? £NA £129
=gs JPW 3 Speaker Pro-logic Package £NA £99 Nakamichi BX1 Cassette Deck £NA £249
Valve Amplifiers Kef 104 - 2 Speakers (Teak) ENA €499  Nagra EL Portable Mono Reelto Reel  £4000 £1399
Kef 105 - 3 (Teak) £1850 €£1099 Pioneer CT830S Cassette Deck, Dolby S £550 £329
Arion Tycho Power Amp + Passive Pre £1800 £959 Kef Model 2 (Rosetta Burr) £2150 £1499 Revox A77 Reel to Reel (2 Available) £Please Call
Audio Innovations Series 700 Int Amp £1100 £599 Kef Model 4 (Rosetta Burr) £4250 £2899 Revox G36 Vaive Reel to Reel £NA £399
Audio Research LS5 Mk 1 Kef Model 4 (Black) £3650 £2499 Revox PR99 Pro Tape Machine £NA £899
Pre-Amp (Ex-dem) £5095 £2999 Kef Reference 101 - UniQ £600 £249 Rotel RD355 Cassette Deck £300 £99
Conrad Johnson PV11 Pre Amp £1099 Leak 2060 (Teak) £NA £169 Tanberg 3034 Silver Cassette Deck £NA £189
Croft Series 3 OTL Power Amp £699 Leak 3090 Speakers £NA £349 Tanberg TCD 320 AV Cassette Deck £NA £149
EAR 519 Mono Power Amp 100wpc £4600 £1899 Leak Sandwich 250 £NA £99 Tascam 22-4 4 Track Reel to Reel £NA £449
EAR 802 Pre (One owner from new) £2200 £1299 Linaeum LFX, Ribbon Mini Monitors £600 £399 Teac CX650R Cassette Deck £300 €£129
EAR 859 Power Amp £1599 £949 Lindley New Age Speakers £NA £579 Sony Pro Walkman + Exposure PSU £530 £249
Edison Technology HFA12 Power Amp £NA £229 Linn Isobarik (2 Pairs Availabie} £Please Call Yamaha KX 580 Cassette Deck (Used Once) £250 £149
Elector MFJ Pre Amp £NA £299 Linn Nexus (Grey) £450 £249
Gamma Aeon 20w SE-Triode Monos £4999 £2299 Magna Planar SMGA (Oatmeal / Teak) £900 £449 e
Leak Variscope Pre Amp £NA £69 Martin Logan Aerius v.g.c £2199 £1399 . .
Lumley Megavox 75 Valve Monos £NA £1179 Meridian AS00 (Rosewood) £895 £599
Luxman LX33 Int Valve Amp £NA £699 Meridian M10 Active (Rosewood) £2500 £1099
Michealson Odysseus 40w Int Amp £1150 £699 Mission 734 (Black) £400 £199
Musical Fidelity Nu Vista Pre Amp + PSU  £1250 £989 Mission 750 (Black) (Ex-dem) £250 £199
PM Components MP - 211 L1S Pre Mission 751 (Rosewood) £330 £189 Trad g Sta n
+ Mono's, Incredibly High Spec £5000 £2299 Mission 754 Freedom (Rosewood) £1400 £699
Quad 2 Valve Mono’s, Includes Pre! £NA £399 M K MX150 THX Subwoofer (Ex-dem) £1500 £1199
Rogers Cadet 3 Pre Power Amp £NA £99 Monitor Audio Studio 20 SE (Cherry)
Trilogy 902 Pre Amp (Chrome) £2000 £1399 (Ex-dem) £2500 £1749 ted =
Unison Research Simply 4P (Ex-demo) ~ £1595 £999 Mordant Short Performance 860 (Gloss BIk') £1900 £999 Visit the ‘Audio Trader’ now
Morel Base Master 602 Inc Stands £1600 £849 H
Musical Fidelity Ref 2 Mini Montors £149 for our . to the minute
Naim SBL Various, £From £699 = =
Arcam Alpha 5 Tuner v.g.c boxed £230 £169 Note Perfect Virtuoso (Ex-dermr) £1399 q uallty prewousl y-owned
Braun 301 Tuner £NA £99 Opera Platea (Cherry) (Ex-dem} £800 £639 -
Cyrus 1Tuner £400 £199 Pro-Ac Response 3.5 Walnut Marked audio components.
Harmon Kardon TU-950 Tuner £250 £149 (Ex Demo) £4250 £2699 :
Luxman T210L Classic Tuner ENA €159 Pro-Ac Response 4 (Birsdeye Maple) www.audiotrader.co.uk
Meridian 104 Tuner £NA £129 (Ex-dem) £13000 £7499

Business Hours: Tues - Sat 10.00am - 5.30pm,

Closed Mondays. Visitors & Demonstrations by appointment
The Hi-Fi Company Trading Station, 35 Cowgate,
Peterborough, Cambs, PE1 1LZ. Fax: 01733 315079

All major Credit Cards accepted

o

Buying or selling? Call the Experts!

(01733) 555514

DELTA

Choice of interest free finance packages
avarsbie, please ask for details

All goods sold include our comprehensive warranty!




world mail

letters & e-mails

Visit our website at www.hi-fiworld.co.uk or send your e-mails to edit@nhi-fiworld.co.uk

LETTER OF THE MONTH

GAUL STONES?

Dear Sir,

My attention has been drawn to an internet newsletter which
contains worrying allegations regarding some reprehensible
practices in the French loudspeaker manufacturing industry.

It is alleged that for some years components from discontin-
ued or deiunct lines have found their way into the manuiacture
of new products for export. It seems incredible, but prolonged
exposure to the sound output of these drive units has now been
positively linked to a syndrome colloquially known as Maladie
des Gittes Malheureuses. or Paralysis Anorakis Immodium
Nonmusicallis, as doctors like to call it.

In its advanced stages, PAIN gives rise lo dementia and
weird obsessions. One patient seems to have spent many
months developing a recipe ior oxygen-free cassoulet; another
has bankrupted himself trying to market garlic flavoured loud-
speaker cable.

I 'am writing to you as an aspiring KLST1 owner, In light of
the above, | urge the designers at World Towers to develop an
alternative spec for KLS11 (and other designs) which uses only
British drive units. This policy should remain in force until we

are sure that all French drivers are PAIN free. Furiher details can
be found at www.vachemerde.com.cicomca.etc
Yours faithfully,

T. Rowden, Stockbridge, Hants.

Merci bien, matey.

Our suspicions were first aroused
by the packaging . . .

PICKING UP THE THREADS

Well, it's been over 10 years, as you will see, and | was
prompted to pick up your magazine this week when one of my
speakers started groaning at me. Now | find myseli in a
quandary because that rush of excitement has returned and |
can feel a unavoidable urge to spend money. | need help! |
have a Rega Planar 3 (forgotten what cartridge but it's red), Nad
3020, Maraniz CD-62, Nakamichi BX-1, Denon TU-260L, and
AR 18s on stands. | get my kicks from delicate rifis and vocals
rather than the clash of heavy metal. My tasles cover Van
Morrison, Alanis Morrisetle and Pavarotti.

Where do | go from here? 1've got a bit more cash available
than in those davs and 1'd like to move up a notch from what
appears to have been a reasonable bucdget system at the time. |
guess I'm really talking about the speakers, amp and possibly
CD plaver. The Rega's fine (everything replaced except the
chipboard after nearly 10 years use at no charge by those won-
derful people at Graham's), tape is on its way out so the
Nakamichi will have to last me, and the tuner can wait until
the digital revolution is underway at sensible prices.

Is it worth changing the CD now or is that format about to
change? And I've moved so now my lounge is 20 it by 30ft

with an 81t ceiling. | need to change the speakers but whatever
I do | want to start building up a system that is a bit better than
what | have now. I'm prepared to spend up to £1500 now so
how far should | go with that and what can you recommend?

Steve Wilson SWilson.Blade@alban.co.uk

It's probably just as well to stick with CD, as the new formats such as SACD
and DVD-A are actually yet to arrive in the shops, never mind drap in price!
The amount of money you have to spend will buy you a very decent system.
We'd recommend Rotel's RCD 951, compatible with HDCD discs, at £300. This
matched with the Audio Analogue Puccini SE amplifier (with phono stage, so
don't chuck out the Rega!) will take you up to around £1000, leaving £500 left
for ‘speakers. You could do much worse than a pair of Tannoy R2 floorstanders
at £350, which would leave £150 to Spend on some decent cable such as
DNM's Reson. With your fairly large room size and musical tastes, this trio
should deliver an invalving and full sound. That extra bit spent on the Puccini
amp should make all the musical difference! SP

Tie the rust with
\ DNM Reson cable
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ROUND THE HORN

Dear Sir,

| read in your Christmas supplement about the Klipsch Heresy Ii
and wonder if these speakers were all designed by Paul Klipsch
or is it just the name?

Yours faithfully,
A S Greenbank

| have checked as far as | am able and find that several of the company's pre-
sent range were designed by Mr Klipsch himself, albeit some years ago. Those
for which he was responsible include the famous Klipschorn, the Heresies, the
La Scala and La Belle Klipsch.

To my astonishment, | also discovered that Mr Klipsch is very much alive -
in his mid-nineties! - and still takes an interest in the firm which he founded.
There must be something in the water in Arkansas - or is it just that high fideli-
ty is a preservative?

AMW

HOOTS, MON!

Dear Hi-Fi World,

My system consists of the following: Marantz 63 MkII Sig. CD
player, Musical Fidelity K10-D, Arcam 8 integrated amp, Arcam
8 power amp, Ruark Broadsword ‘speakers, cables: van den Hul
and QED.

Our musical 1aste is mostly classical with a strong emphasis
on vocal. However, | continually worry over the vocal reproduc-
tion. Some singers, for example Janet Baker, sound as if they are
overloading the system (or microphones), leading to intense pas-
sages of the voice being accompanied by reverberation or an
‘edige’. Is the equipment to blame or is it in the recording.

The problems vary from disc to disc, and there is no problem
with instrumental music. We eventually wish to upgrade the
CD/amplificalion with a budget of £3,000. What suggestions
would you make?

Matthew Howard,
London N22

Very often we get letters from people having trouble with the sound of their
‘equipment’ when its probably the source material. Unfortunately all recordings
aren'’t of ‘demo’ standard.

More than perhaps any other acoustic instrument, the voice of a classical
(especially opera) singer has a massive dynamic range ,Some have very big
voices, and - more importantly - they tend to be close mic'd. in recording ses-
sions. Because of the relative lack of compression in classical recordings, this

Hi-FI WORLD

__world mail

Father & Child

can sometimes be a problern. Female voices (and choir trebles/sopranos) tend
to stiffer worse. Rock recoraings , however often use a ‘gate’ which will kick in at
a set level to squash the dyramic range of the voice or instrument. However, to
Ccompress voices such as Birgit Nillsan, Placido Domingo, Janet Baker et al
would be scandalous! Equally, recerding unaccompanied choirs is tough - get-
ting the right microphone placemert is essential, and then there's the actual
recording venue, where the chcir are placed in it. . .and so on.

As well as different recorcings daving different levels of distortion (usually
the older ones), different voices iave different sounds. There is a lot of natural
reverberation going on in the human voice, each voice is different and each
head (where a lot of reverberation occurs) is different. Janet Baker, for example,
has a big voice that’s technically fautiess but has a sound that some could
describe 3s a hoot’ on certain rotes. These frequencies will stick out in some
recordings, which could be your problem. Many classic recordings have distor-
tion. Listen to the great EMI recordiag of the Verai Requiem by Giulini and the
Phitharmania - the Dies Irae ratiles !ike a shed door, but it’s still the best avail-
able if you1 count perfermance over recarding quality. To cut a long story short, it
would seem your equipment s prabably fine and the ‘faull’ lies in recordings.
Your cormment that orchestral music Goesn't suffer seems to confirm this.

As for your eventual upgrade, why riot try the Musical Fidelity X-Ray along
with their exceilent A300 integrated. This will set you back less than £2500 and
play music, classical vocal incluged. just as its meant to be heard. Its a combi-
nation that puts music before electicnics during listening, which is the mark of
truly ‘musical’ equipment. SP

See right through with the X-Ray
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WILLIAMS HART ELECTRONICS

80Watt Mosfet Stereo Power Amp Kit
110Watt Mosfet Monoblock Power Amp Kits
ONE OF THE BEST AMPLIFIERS YOU WILL HEAR !
ON DEMO @ WILMSLOW AUDIO & MARTON MUSIC

Active Crossover Modules
ACTIVE SUBWOOFER MODULE DESIGN DUE SOON

Chass A Valve Sound
15Watt Power Amp Modules
FOR THOSE WHO WANT THAT VALVE
MIDBAND BUT BASS AND TREBLE TO MATCH

1450

Award Winning Phono Stage Kit
SECOND TO NONE'!

10% OFF THIS MONTH !!! Quote HFW 1402
PHONE FOR YOUR FREE CATALOGUE WITH EVEN MORE PRODUCTS
Tel/Fax 01942 253647
121 Long Lane, Hindley Green, Wigan, WN2 4XD. PERSONAL VISITORS SHOULD PHONE FIRST TO AVOID DISAPPOINTMENT
Proprietor: Shaun Williams ( Associated designer for and former Director of Wilmslow Audio Ltd.).

ORANGES

4

Juicy fruit from
London’s freshest
hi-fi / home cinema retailer.
Free home installation + credit cards,
0% credit finance available
(subject to status).

ARCAM, B&W, CABLETALK,
CASTLE, CHORD CO, DENON,
EPOS, KEF, MARANTZ,
MICROMEGA, NAD, NAIM, NEAT,
QUAD, REGA, ROKSAN, ROTEL,
ROYD, RUARK. SOUNDSTYLE,
STANDS UNIQUE, YAMAHA

Now in our fifth flamboyant year

THE INNOVATIVE
AUDIO RETAILER

0171-924 2040
61/63 WEBBS ROAD, CLAPHAM, SW11

www.orangesandlemonshifi.com
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Hi-Fi Without HT?

True valve (tube) SE equivalent quality from solid
state electronics? Yes! now it is really possible.

Introducing
The Opal-25i SE Integrated Class ‘A’
6 inputs incl phono of pure class A operation.
Single ended circuitry using audiophile quality

components throughout including ALPS volume
controls & gold plated connectors

For further details, Please contact:-
Sound Management Consultants Ltd

| Tel/Fax 01709 579 010
ISMGJ‘ Email:smcbsimpson@compuserve.com

| Bl
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QUADS & QUINS

Fifteen years ago | cobbled together a Rock with a Moth, a Myst
TMA3 and a mismatched pair of Quad Electrostatics from the
bronze age.

The electrostatics never really worked properly: one was
loudler than the other (so it goes behind the sofa}. | use Force4
‘speaker cable with cheap 50p connectors which always come
off. | know it sounds funny, but I've rarely heard a system that
suits me better.

And then someone broke the end off the Moth arm. Not that |
minded particularly. | dumped the whole fot in a spare room and
got a grand piano, three computers and a large desk instead. The
closest I get to hi-fi nowadays is a fish-shaped radio stuck to the
bathroom wall. But | read your article on ESL 575 and a few
pages later saw an ad for Origin Live. And now | miss my Mahler
(and my Bix Biederbeck and my Pink Fioyd).

I would like to get the ESLs fully serviced, preferably within a
few hours of London. | called Quad themselves and they can't
do much... I'd like to get the Rock looked at too. Do you know
any reputable service centres and is the Origin Live upgrade all
it's cracked up to be (particularly on a turntable that already has
quite good tonearm damping)? | have always had this feeling that
the Myst TMA3 s so laid back it should be a hippy. I'm quite
tempted to get an old pair Quad pre and power amps: | heard
some ESLs played through valve amps a long time ago and the
sound was lovely: dynamic without being to bright.

In a nutshell, | love the Rock, | love the ESLs and know next
to nothing about the rest (the stylus is a Goldring 1012GX - I've
no idea what the cartridge is). What can ! do for around £500
(excluding the cost of the ESL refurbishment) or should | just get
the whole lot serviced, buy some new cables and a few new
LPs? Finally, I'd also like a tuner to match, but without lots of
flashing lights. What is a Leak Troughline?

David Watkins

Marmalade Publishing

71 Abady House, Page Street, London SW1P 4EP
0171 828 3251 or 0973 840504

Taking your easiest question first, a Troughline is a musical device shortly to be
outlawed by Digital Radio. There always seem to be plenly for sale; personally
I'd recommend buying a mono version and an add-on decoagr because the Leak
stereo decoder as fitted - and retro-fitted - to their tuners never was up to much.

Service for Quad ESL 575 has become much easier over the last year or So.
It looked at one time as if the breed would die out as Quad had no further inter-
est in mending them but now there is a choice. Have a look en the Web, but
within reasonable travelling distance from London, Classique Sounds of

L world mail

Leicester provide a complete ESL 57 resuscitation service which may suit you.
While you're there, you might like to discuss Troughlines, as Classique is also
the service address for the One Thing stereo decoder which goes so nicely with
the venerable old tuner.

Service for your turntable - by the way, how on earth did anyone break the
Moth arm and are they still living? - needs a little more thought. There's no
compelling reason to change it if it still works but, judging by the number of let-
ters we receive and are unable to answer satisfactorily, turntable servicing can be
more trouble than it's worth: | should be inclined to let things be if theres no
immediate worry.

Origin Live's modified Rega arm has garnered nothing but plaudits, so there
is no reason not to buy with confidence although, of course, Moths current arms
are also Rega-based. If you're desperale to re-instate the original Moth, you
might try ringing them on 01234 74152, although if it$ a pre-Rega type you
may be out of luck. Moth's current range is good value in any case, S0 you can
lose nothing by a ‘phone call.

Goldring's 10XX range are proven performers and you'd be hard put to bet-
ter them for the money. To consider second-hand briefly: ‘Vintage' cartridges
with elliptical styli want watching - the more modern van den Hul type line-con-
tact styli are superior and are less prone to re-cut your records for you!

As regards amplification for your ESL 57s, whatever you decide | shouldn't
over-do it: the Speakers were perfectly content with the 15W of the old Quad Il
and sound very pleasant with that sort of drive. | am aware that all sorts of volt-
age clamps can added on to protect the Speaker from too much power but, used
sensibly and within their range, it shouldn't be necessary. Within your budget
you oughtn't to have too much difficulty getting a pair of Quad s in reasonable
order through our private classifieds at the back. Many of our second-hand
dealers also advertise serviced Quads.

Summing up, you should be able to re-cobble a well-mannered little outfit
for a reasonable sum. Good luck!

RMW

AL I )

Ear-warmers for the winter

| Every letter we print wins a superb prize! On offer are The Chord Co. interconnects, Audio |
[ Electronics books, Ringmat Statmats, and a FREE subscription to Hi-Fi World for the |
I best letter of the month! Please write, fax or e-mail to I
: Hi-Fi World Mail, Suite G4, Imex Hse, The Park Business Centre,Kilburn Park Road, London I
| NW6 5LF. Fax: +44 (0)171 328 1844 E-mail: edit@nhi-fiworld.co.uk |
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www.tagmclarenaudio.com
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European amplifier of the ye
Audio specialists of nineteen European countries concluded: “TAC
Audio has succeeded in developing an extremely refined egrat
which combines truly high-end technology, audiophile components, e

and, most important, audiophile sound - all at a reasonable price.”

The GOiRv is shown here with TAG Mclaren Audio’s ground-breaking anclog and digital tuner T32R
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TAG Mclaren Audio 60iRy

TAG Mclaren Audio, The Summit, Latham Road, Huntingdon, C ' bs. PE18 6ZU
freephone: 0800 783 8007 tel: 01480 415600 fax: 01480 2159
e-mail: helpdesk@agmelarenaudio.com
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Connect 11

Bright spark John Marks plugs into three more interconnect cables

quick glance tells you this cable
takes its name from the less-than-
subtle colour of its PTFE insula-

tion, below which hide the coaxial screen
and pure nickel conductors. The slim
design of the Violet was mirrored to some
extent in its character. It had the familiar

Sonic Link top-end sparkle (which helps
highlight detail) allied to fine midrange
clarity, but with a leaner bass than most of
the other SL cables we've auditioned. The
result was a sound that was fast and
dynamic, although one that would have
benefitted from a little more impact to in
the bass. Nonetheless, the Violet turned in
a funky and enjoyable portrayal of the

MUSICAL FIDELITY NU-VISTA
£89.99 0.7M

with its chunky locking plugs,

between the T+A CD1210R CD play-
er and the DPA 50S pre-amp, | realised
that this was a very smooth performer
indeed. Saxophone on Cirrus' Leaves had
a rich, creamy texture without a hint of
glare or harshness to it. Sound staging was

I mmediately | hooked up the Nu-Vista,

handled just as ably, the five members of
the band set within an acoustic made all
the more convincing by this disc's HDCD
processing.

While this contender remained com-
posed and enjoyable, it couldn't quite rus-
tle up the same level of detail, crispness
or musicality as the Violet. Where the MF
came into its own was with more relaxed
numbers, Bonnie Raitt's Tangled And
Dark, for example, where its powerful,

MO TERTONNECT  CANCE

A1 TRIBUTARIES 1M E75.00

s with the MFs, the Tributaries are
terminated with well-engineered
locking plugs. What links these

together is pure silver multi-strand wire.
This metal has a reputation for allowing
plenty of subtle detailing through, and so
it was with the Tributaries.

HI-FI WORLD

With Bonnie Raitt flowing along them,
the Als were more revealing than the MFs
but less unforgiving of dodgy recording
technique than the Sonic Links: cymbals
were smoother than through the latter,
and individual backing vocalists more dis-
tinct than through the former.

In the lower frequencies as well, the
Tributaries succeeded in mixing the best

Neville Brothers' Big Chief from a
Southern States Sounds R 'n' B compila-
tion CD. The SL's transparency really
came to the fore on Beth Orton's Trailer
Park album, where tracks such as Tangent
and Sugar Boy had a likeable combina-
tion of delicacy, detail and tunefulness.

The Violet is an accomplished inter-
connect with a gift for speed and insight,
but as a spell with the Scandinavian Jazz
of Cirrus' Land's End HDCD proved, it
would better match warmer systems in
need of cooling down than those which
are already tonally bright.

controlled bottom-end lent useful weight
to basslines. Ballads such as | Can't Make
You Love Me also suited the Nu-Vistas,
their warmish character bringing out the
intimacy inherent in the music.

These interconnects with their RF-sup-
pressing chokes at either end certainly
look the part. Sonically, they're coming
from the opposite end of the spectrum to
the Violets. In this instance, a brighter,
leaner, 'in your face' system in need of
calming would be a better home for them
than a set-up which majors on bass
instead of treble.

Musical Fidelity
Tel: 0181 900 2866

qualities of both their peers, with an
extension not far off the Nu-Vistas' mated
to the upper-bass speed that plays a role
in the Violets' pace and drive.

Seeing as the plus-points above went
just as much for Cirrus and Beth Orton as
Bonnie Raitt, you might have arrived at
the conclusion that these are the top all-
rounders this month. However, while the
Tributaries score A1 in most areas, their
grade for involvement drops marginally to
a still-respectable B1.

De Regle,
Tel: 01945 463 077
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CONTACT NIGEL ON:- 01326 221372
OR MOBILE 0498 554357

e-mail:- nigel@soundsperfection.co.uk
web:- www.soundsperfection.co.uk

AUDITION THE FOLLOWING PRODUCTS HERE:-

AMPLIFIERS:-ALCHEMIST * AUDIO ANALOGUE * AUDIO NOTE *
BORDER PATROL. * CANARY AUDIO * ELECTROCOMPANIET * GRAFF *
MUSICAL FIDELITY * PARASOUND * PRIMARE * SONIC FRONTIERS *
SUGDEN * UNISON RESEARCH
SPEAKERS:- AUDIO NOTE * AUDIO SPECTRUM * B.C. ACOUSTICS *
BOSTON ACOUSTICS * J.M. LABS * MONITOR AUDIO * REL SUBWOOFERS
* TOTFM * TRIANGLE * TSUNAMI * VIENNA ACOUSTICS
C.D. PLAYERS:- ALCHEMIST * AUDIO ANALOGUE * AUDIO NOTE *
ELECTROCOMPANIET * MUSICAL FIDELITY * SONIC FRONTIERS *
TEAC * TRICHORD
HOME THEATRE:- PARASOUND * PRIMARE * SONIC FRONTIERS *
BOSTON ACOUSTICS * J.M. LABS * REL * TSUNAMI * TRIANGI E “TEAC
ANALGOUE:. AUDIO NOTE * AUDIO DESIGNS ( THE GROOVE ) *AVID*
HENLEY DESIGNS * MICHELL - MUSICAL FIDELITY * ORTOFON *
PROJECT * SME * VOYD
ANCILLARIES:- ATACAMA * AUDIOQUEST CABLES * CABLE TAIK *
EINSTEIN - PHIL OSOPHY CABLES * SONIC LINK * STANDS UNIQUE *
STRAIGHT WIRE * TARA LABS CABLES * TARGET * UNDERSTANDS

NOW IN
PRIMARE’S NEW DVD PLAYER, 5 CHANNEL AMP AND PROCESSOR
FULL HOME THEATRE DEMONSTRATIONS NOW AVAILABLE

WE HAVE THESE SECOND HAND PRODUCTS

Audionote Ongaku Amplitier new once only for £34995
Audionote MS Pre Amplifier phono mint dem norm £6000 only £3995
Alchemist S Pre/Power combo Demo Units hardly used only” £2495
Michell Orbe /SME 309 / MC25FL all 3 mths old boxed mint £2195
Monitor Audio Studio 20 Ann Piano Black New Unwanted Prize ~ £1895
Alchemist 88 Power Amplifier Mint Boxed £1375
Electrocompaniet Ec 4.6 Pre-Amp Ex-Dem £1275
Vdh Revelation Speaker cable 4 (6 metre) lengths Vdh terminated £995
Magnat Vintage 720 Floor Standing Speakers Mint Boxed £799
Alc%xemist Forseti R/C Integrated Amp Boxed Mint £749
Impulse H6 Speakers Black Finish with Light Oak Cabinet Wood Trim£675
Electrocompanict EC1 2 Integrated Amp Mint Boxed  -£649
Moniter Audio PMC 703 Speakers in Cherry with Plinths blocks  £495
A.E.509 Speakers (New Boxed Unused) Black Ash Finish £595
Alchemist Nexus R/C Amplifier Mint Boxed £549
E.C. Audio Lectrun Power Amp £425
Trichord Digital Turntable Ex-Dem £399
Parasound Pld 1500 Pre-Amp £425
Royd Sorcerer's Walnut, Mint Boxed With Stands £395
Hart (lindsey Hood) 2 Box Pre-Amplifier Amazing Kit Performance £395
Arcam Digital Pre-Amplifier Marked Hence £329
Dali Royal Minuet's Mk li & Mission Stands Run-In £295
Iriangle lunns Ex Dem Boxed £295
Jpw Ruby 2 Speakers £295
VdH The Second 1Metre Balanced Interconnects (2 available boxed) £195 Each
XLO Reference Digical Cable £195
Sonic Link Vermillion Inerconnect 2 Available Only £129 Each
Various Mana Stages 20x30, 20x28 & 20x19

Prices from Only £109 Each
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