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Jcker starts on
radio series

BILK begins record-
Cﬁf‘: series of programmes
“adio on August 3. No details
B d ilable at presstime, but
known that the shows will
broadcast in the autumn.
Negotiations are well in hand
'A‘cker's planned trip to the
5 at the end of September,
"'ll be a goodwill tour of
y“;'or‘ci(iet and will also
me ’radio and TV guest spots,
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U.S.A & R team here

NDEPENDENT American

A & R team, Mike Stone and
Sheldon Talmy, arrived in Lon-
don last weekend for a stay of
seyeral months.

While they are here they plan
to record British singers using
their own, original American
material.

They hope to obtain releases
in both countries,

Mitchum Jnr. on record

IM MITCHUM, eldest son of
film star Robert Mitchum,
has been signed by Reprise. His
first single, ** Toast Of The Tear-
drop,” and “ Tears Of Love,” is
set for immediate release in the
uUs.

Autumn date set for ACKER
BILK radio shows.

. 14
‘Mr. Piano
refuses

£5000

¢
£5,000 for a third AB
of *Sing Along With Joe.”

says *Sing Along
With Joe” is a fast show suit-
able for sing-song numbers, but
not for music in a more serious
vein.
When he concludes his season
Blackpool, Joe begins
als for the seven week
Show ™ at the
Theatre, opening on
October 16.

y Charles—two
eek tour In

A CHARLES, now riding at number three in the British
charts with “1 Can’t Stop Loving You,” is to come to
iain for a two week tour in May next year.

‘May

JULIE LONDON
AUTUMN TRIP

GENT Vic Lewis is hoping
to arrange some TV engage-
ments and a few concerts in
Britain for Amecrican songstress
Julie London in October. Julie
is _expected to visit Germany

privately during that month, and * s
aims to set up some dates No comedy

ew
here for her on her way home.

records

uatil the right
KEN DODD.

material comes along, says

Second 'debut’ may be second

hit for Ken Dodd

WO years ago comedian Ken
Dodd surprised the record-
ing business by turning singer
and cutting one of the most
successful ballads E‘vcr—“ Love

him but now it looks as if he
has come up with his second
big seller.
Originally on Decca, with whom
h ent the first two years of
his disc career, Ken has now
moved over to Columbia, and
his first offering on that label is
“ Come To Me,” backed with
“More Than Anyone I Know.”

'Pleased

From Blackpool, where he is
appearing in *“The Big Show
of 1962, Ken told DISC that
he is extremely pleased with
the new disc, and is hoping that
it will prove to be as success-
ful as his previous waxings.

He also pointed out that he has
no false illusions about his
singing, but has managed to
reconcile this profitable facet

I'd rather be just Ken Dodd
with my own particular style

of singing.

“In a way, it was the pressure

of public op
on the disc
seemed to

ke the

that put me

ene, because folk

songs I used

to break up the comedy in my
television series.

“p

didn’t

realise

that  being

basieally a comedian, I could
be successful on the disc scene,

and I hope I'm as

lucky with

my new label as I was with

Decca.

Straight

“When I sing on stage I smooth
air, disguise my
teeth and really go all out for

down my

the
ballad.

straight

rendition of a
On record you can't

do anything like that, so I can

understand

the disc

buyers

expecting me to break off into
1 laughter or some-

hysterical
thing. But I'm dead serious
So far, Ken admitted that

avoided

records,

against

the
“but I must wait untd I

comedy
* Not
idea,

on
that
" he

have

the right sort of material.”

SPRINGFIELDS IN
AMERICAN HOT
HUNDRED

HE Springfields have entered
the American charts with
their Philips release, * Silver
Threads And Golden Needles.”
The trade paper *Cash Box”
shows them in their hundred this
week at number 91,

This Friday the group have a
new release, * Swahili Papa,”
written by Tom Springfield, and
are booked solidly until the be-
ginning of December.

Currently appearing at the
Pavilion, Weymouth, they com-
mence an eight-day Scottish tour
on September 24, followed by a
week in cabaret at the Royal,
Liverpool, starting October 1.

On October 16, the group will
head the seven-week birthday
show at the Coventry Theatre.

The Springfields can be heard
on * Parade of the Pops,” August
8, and * Saturday Club,” Septem-
ber 1.

The  Allisons, se  latest
Fontana single is. “ Sweet And
Lovely,” begin an cight-day tour of
one nighters in Ireland on August 5,
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 he recently returned to his
,home town of Sandown, Isle
of Wight, for a personal
» appearance,

I hear that John Leyton has
been escorting a blue-blooded
baroness around Munich. 1
gather she has invited John
to Switzerland to meet the

ga an. Any chance of
% your wanting another girl out

there, John ?

Mike Sarne is looking for
a new flat in London. At the
» moment he lives in Soho, but
% he has to borrow a friend’s
place to take a bath. Now he
{ wants  a place “with the

accent on a nice, big bath-
room, with plenty of hot
» water,” he says.

Frank Ifield says: *“At
,school, I wanted to be a car-

penter, a commercial artist
» and a painter, but when I left
» I just carried on with enter-
§ taining because that was what
§ I was dcing at the time.”

Seems he made a very wise
) decision.

» Anita Bryant tells me that
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posers of “A Picture Of You,”
Johnny Beveridge and Pete
Oakman composed “ The Day
Of The Gun,”
< recenty been recorded by Nick

Villard for Pye.

Could these two become a
British country and western
team ? Right now there’s a
y terrific market for their kind
,of material.

In a letter to a fan, Paul
» Anka, now 21, informs all
% available pieces of female
talent, “ I'm not going steady
and never have. I believe in
meeting many different types
of girls before settling down.”
% And he adds: “I adore girls
 with blonde hair and blue
eyes.”
) Lucky Yic Dana.
» his bow on the
» show * Celebrity Talent,” has
,had the glamorous Zsa Zsa
>G;\bor as his sponsor. He

sang a number called “I
Believe In You.”

Bobby Vinton is being
called “The undisputed mayor
of the musical scene ” around
Pittsburgh. A local DJ has
said of Vinton: “He's taken
over Perry Como’s spot as
$, Canonsburg’s (that’s a spot
,Just outside Pittsburgh) first

son.” On hearing this, Vinton

Making
BS TV

said: aybe. But if Perry
Como ever comes back home,
I'm taking to the hills!”
Seems that David Rose
created quite a  precedent
when he recorded *“The
» Stripper.”  The number has
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. Craig gets a ¢
L%
» L
'warm welcome}
» (RAIG DOUGLAS broke sparked off a_trend of new ¢%
all house records when discs cut in his “burlcsquc"<>

% while she was in ‘ Japan g
recently she met and flipped
over top rock and roller §

) Hiroshi Moriya.

> * Kk

}FOLLOWING their terrific

{ success as joint com-

which has &

beat. Among them are “ The
Tease,” *The Grind,” * The §
Peel,” “The Raid On The
Stripper,” “Bumps And
Grinds ” and * Take It Off.”
What’s a Chinese Charles-
ton? My guess is that it’s the
Charleston done  sideways.
Anyway you can experiment
to your heart’s content when ¢

S IIII

CANDY SPARLING . . .

asked to sing to her

school friends.

disc  called * Chinese
Charleston™ is released on
ecca. It is sung by that
delightful Suzy Wong. Tsai
Chin, who describes the
number as being a charleston
with a Chinese-y type back-
ing.
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T all happens when you're
a star. Don’t tell anyonc,<
but I've a sneaking suspicion
that Joe Brown will appear in ¢
the Michael Codron theatre ¢
revue scheduled for a London
opening later in the year. 4
1 know that Joe himself is ¢
very keen to appear in the
show, which is currently being
scripted, so this looks like 1T !
During my schooldays my
headmaster once made me get
up and sing “Put Another
Nickel In” because I'd been
chanting the song during
lessons. Last week another
pupil had to sing in front of
the whole school, but at the ¢
school's request. /
Candy Sparling, who left
her studies for good on
Friday, was asked by her ¢
schoolmates to sing her first ¢
disc, ** When’s He Gonna Kiss ¢
Me,” as a parting shot, whll:<
her class mistress thumped
the old joanna in accompani- §
ment.
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W

cash
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(\S\[[/pSUPER OUTFIT & TUTOR
N

easy’live record’course

FREE CATALOGUES!

SURPRISE YOUR FRIENDS AT YOUR NEXT
PARTY ! Bongos are fan for young and old—for
home, _parties, _outings. ' school

EXCLUSIVE OUTFIT INCLUDES :
(1) PAIR AMERICAN BONGOS_:

x Knee
cludes basic_sounds, rhythm:

members of PEREZ PRADO

ALL THIS FOR ONLY 98/6d. !
98/6d. eash price : carr. free. : OR EASY TERMS
Send only 4/11d. (repay 23 weeks 4/11d.)

BONGOS

or easy credit plan

or camp, elc.

re-tuned with
LUSTRATED

, rolls, efc. : no
PLUS (3) DE LUXE 12"
40 minutes of top Cuban music by
ORCH; for ‘easy practise.

pads, etc. PLUS (2)

Free.

Money back * Guaranteed
without

end to-day
“PH * Recording Centre (Tutor

Dept. DW8), 58, Pershore

leaflets; _tutors, records, players, €fc.

any ~obligation to

BAG

am, 5.
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Each week an LP is awarded to the writer of the

. . . . and once a month there
ze of a Ronson lighter [ ashtray set.

Prize Letter .

is a bonus pri

It's originality we need
not perfection! @&

{ PRIZE LETTER

HY is experiment, so important to the American scene,

lacking in Britain ?

Even the names of our artists, for instance, are
uninteresting and unoriginal. What have we to compare with
“U.S. Bonds” or “Bo Diddley” ?

Ballads with a beat dominate our charts whereas in the
States all kinds of music have an equal chance of success.
There is almost no such thing as an established star or a pre-
dictable record over there.

Here A and R men strive for perfection, but in America,
the strive is for originality and excitement.

We have the talent here—what a pity it's so often mis-
guided by placing too much importance on established stars
and hit records.—D. BULCOCK, 36, Albert Street, Padiham,
Nr. Burnley, Lancs.

C AND W TOUR

E have secen most of the

American pop singers over
here, so why can’t a British agent
book a package of C and W
stars?

I am sure the thousands of C
and W fans in this country would
flock to see such stars as Johnny
Cash, Hank Snow, Marty Rob-
bins, Sanford Clark, etc., and the
time is now ripe for these people
to come over.—DAVE CORNE,
4, Southgate Grove, Hackney,
London, N.L

Go” and “Parade of the Pops™?
If a hit record is being per-
formed by the artist who recorded
it, surely an accompaniment
worthy of the artist should be
given. R. BOSTIN, 32,
Fulke House, Brooke Road,
Clapton, London, E.5.

LOW RATING
H E SHADOWS “Guitar
Tango” deserves far more
than the three star rating it got
from Don Nicholl—even if it

doesn’t get into the charts.
There are a great number of
other groups cashing in on The

NEW DEAL
SN'T it about time our top disc
stars were given better musical

backings when they appear on

radio shows such as “Go

The Editor does not necessarily
agree with the views expressed in
Post

an

Shadows “twang”. They make a
very good job of it as well, but
even I am getting tired of it.

Now they've shown that their
talent isn’t confined to guitars
producing the same sound. As
long as they keep recording
something slightly different every
time, the public won't get bored,
and The Shadows will remain
popular —JACQUELYN
SAVILLE, 32, Ray Lea Road,
Maidenhead, Berks.

OLDER FANS
WONDER if the young pop
stars, particularly Adam Faith,

realise what a large following

they have
group.

I recently made a survey among
30 friends in this age group.
Every one of them liked pop
music, knew what was in the top
ten and named Adam as their
favourite — no  mention
Sinatra!

And these same people go to
package shows and enjoy them!
—D. B. LAVERICK, 32, Gilbert

oad, Ramsgate, Kent,

KING TWANG

F anyone is in any doubt as to
who is the master of the guitar
I would advise them to listen to
the latest and greatest from
Duane Eddy. If he hasn't already
proved he can play anything, he

now brings out a really up to 3

date twisting LP.

The old Duane Eddy sound
has been blended with the organ,
and another new effect is the use
of an echo chamber.

This is probably his best LP,
and if he continues to keep up

“with the modern trends, as he is

doing, I am sure the Eddy sound
will be around for many years to
come.—M. . PIER, 42, Rose
Lane, Chadwell Heath, Romford,
Essex.

LP SHOW

OUR correspondent of last

week, Mr. R. C. Mephan,
and, in fact, listeners to Radio
Luxembourg in general, may be
interested to know that EMI has
just started an LP programme on
Sunday evenings.

It is called “Alan Dell’'s Show-
case” and is broadcast at 8 p.m.,
the fitst programme having been
transmitted on July 29.

Extracts from our huge cata-
logue of LPs will be used each

week, and these will include
shows and films, and such top
artists as_CIiff, The Shadows,

Helen, Acker and all our Ameri-
can stars.—NEVILLE SKRIM-
SHIRE, EMI, Manchester Square
London, W.1.

COMPLIMENT

URELY one of the nicest

compliments ever paid to
Bing Crosby is the new LP by
Michael Holliday called *To
Bing—From Mike.”

I've just bought this album and
can thoroughly recommend it to
admirers of both artists, for it
consists of 14 numbers usually
associated  with  the,  *Old
Groaner,” but sung with great
sincerity by Britain's answer to
him, and Bing's number one fan.
—J'E A N GRIMWOOD, 286,
Spring Road, Ipswich, Suffolk.

HOT 100
ITH the number of records
going up week by week,
a top twenty hit parade seems to
be inadequate.
An English

‘hot hundred would

ADAM FAITH . . . a great
many of his fans are over
thirty, See *Older Fans.

(DISC Pic).

WRITE TO: POST BAG,

-
161, FLEET ST., LONDON,

among the. 30—40 age

of -

TO! o

Complimes:l{”

be of great service to fan$

enabling them to foll%? hef

favourite records almost from t#
start.

The standard of records in
country is high compared to
of America, and some reallyd
cellent numbers cannot
make the Top Twenty. I am

G
% thk ‘;Marl Hill,”
combe Road, Carisbi
Wight. rooks

CAN'T THE
ROCK FANS
TOLERATE
CRITICISM?

N a recent issue of DISG
J. R. Fry wrote * Steyé
Race never passes up &
chnnccl to knock the rock”

“12 O’Clock Spin ” series, |
chose (and praised) discs by

Weedon, Craig Douglas
Brook Benion, not to mes
tion other artists like Maft
Monro and Danny William$
who have a more genenl
but are still teed
favourites.

“Don’t knock the rock”
—so runs the old parrot crf:

gone that he cant
te any criticism of bi|
music at all 2

There’s good and bad it
il Mr. Fiys

where else.. It's still a fre¢
country—even for sq
—STEVE RACE, Televisio®
House, Kingsway, W.C.2.
AW

the original hit version
No. 1 IN THE U.S. CHARTS:

VINTON

GOLUMBIA 45-DB487E
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Last  This
Week Week
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2 2
5 3
3 4
4 5
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12 10
7 < 11
15 12
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ending July 28).
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These were the twenty num-
bers that topped the sales in
America last week (week
——

J—=

Roses Are Red =« - - -
The Wah-Watusi = - - «
Sealed With A Kiss - - -
1 Can’t Stop Loving You -
The Stripper - - - - -
Specdy Gonzales - - - -
Wolverton Mountain - -
Breaking Up Is Hard To Do
Gravy B
Ahab The Arab - - - -
Johnny Get Angry - - -«
Dancing Party = = = « =

Bobby Vinton
Orlons

Brian Hyland
Ray Charles
David Rose
Pat Boone
Claude King
Neil Sedaka
Dee Dee Sharp
Ray Stevens
Joanie Sommers
Chubby Checker

Last This
Week Week

18 13 Theme From Dr. Kildare -
— 14 Loco-Motion - - . . .
— 15 You'll Lose A Good Thing
10 16 Palisades Park - - - . .
11 17 AUDI'La. s s < =

19 18 (Girls, Girls, Girls)

To Love - - . .
Twist And Shout - -
I Need Your Loving

ONES TO
Things - - . . .
Heart In Hand - -
Little Diane - - -

19
20

EM.1. RECORDS LTD., E.M.I. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.1

Made

e ———

Richard Chamberlain
Little Eva

Barbara Lynn
Freddy Cannon
Emilio Pericoli

- Eddie Hodges
isley Brothers
Don Gardner
WATCH

Bobby Darin

Brenda Lee
Dion

3

SPEEDY BONZALES

HLD 9573

45 rpm

999999999999¢

9999999999999

Compitea trom aealers returns tom all over Britain
Week ending July 28, 1962

VAL ke Title Artist Label

1 1 I Remember You - - - - - - - Frank lficld Columbia
3 2 Speedy Gonzales- - - - - - - - Pat Boone London

2 3 I Can't Stop Loving You - - - - - Ray Charles HMV

4 4 A Picture Of You - - - - - - - Joe Brown Piccadilly
8 5 Don’t Ever Change - - - - - - - The Crickets Liberty

7 6 Here Comes That Feeling - - - - - Brenda Lee Brunswick
6 7 Come Qutside - - - - - - - - Mike Sarne Parlophone
12 8 Right Said Fred - - - - - - - - Bernard Cribbins Parlophone
5 9 English Country Garden - - - - - Jimmie Rodgers Columbia
11 10 Little Miss Lonely - - - - - - - Helen Shapiro Columbia
14 11 Ya Ya Twist- - - - - - - - - Petula Clark Pye

— 12 Guitar Tango- - - - - - - - - The Shadows Columbia
9 13 Our Favourite Melodies - - - - - Craig Douglas Columbia
10 14 Good Luck Charm - - - - - - - Elvis Presley RCA

13 15 Once Upon A Dream - - - - - - Billy Fury Decca
— 16 Things - - - - - - - - . . . Bobby Darin London

15 17 Ginny ComeLately- - - - - - - Brian Hyland HMYV

— 18 Let There Be Love - - - - - - - NatKing Cole Capitol

19 19 Cindy’s Birthday - - - - - - - - Shane Fenton Parlophone
16 20 Sharing You - - - - - - - - - Bobby Vee Liberty

ONES TO WATCH
Adios Amigos - - - - - - - - Jim Reeves
Roses Are Red - - - - - - - . Bobby Vinton/Ronnie Carroll

Vacation - - -

- Connie Francis

CHART CHATTER

BY JOHN WELLS

Shadows crash in

F ever there were any
doubts that The Shadows’
new disc was too different to

be a hit they've been
resoundingly  quashed  this
week. “ Guitar  Tango”

crashes in at 12, a wonderful
reward to the four lads who
took such a big chance.
Let’s face it, *Guitar
Tango” isn’t obvious hit
parade material. There hasn't
been an unamplified guitar in
the charts for years. They
took a gamble and it’s paid
off. A and R man Norrie
Paramor also deserves a big
bouquet.
The disc is sure to climb
deserves to reach

higher—]

number one — and  The
Shadows must be feeling
relieved as well as pleased.
I’s  unlikely that advance
orders alone would have
given it its present position.

Four places below
Shadows, at 16, Bobb;
comes in with * Things
is yet another number
charts  tagged as being
country and western. Bobby
hasn’t had a hit for some time
over here. He deserves cae,
has got it, and I for one am
very pleased about it, C and
W or not !

And another record, further
down, which I'm glad to see
make it is Nat King Cole'’s

This
the

“Let There Be Love"—a
really beautiful ballad, beauti-
fully backed by George

Skearing, the combination hit
discs are all too rarely made
of.
Nice to see Frank Ifiel. 1l
holding on to top position.
The last time I stuck my neck
out and forecast a stay at the
top Ray Charles leaped in and
proved me wrong. But I'll do
it again for Frank . . . and
keep my fingers crossed, for
both of us.

What’s happening to Miss
Shapiro? Moving up one
place, and then only to 1v,
isn’t usual form for our top
feenage songstress.
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TOUR PLAN

PAYS OFF
FOR SHANE
FENTON

N months and four records
ago Shane Fenton burst into
the record scene, He arrived like
so many other hopefuls sur-
rounded by publicity and bally-
hoo. Like few of the others his
debut disc, * Moody Guy,” was
a hit.
Now he’s joined the even more
select band who can claim two
hits. His latest, “Cindy’s Birth-

day,” a cover of the American
hit, went into our charts last
week at 19.

What’s so  different about

Shane Fenton that has enabled

e
JOHN WELLS
him to last when vast
majority fall by the yside
after their initial launching
* Well, to start with,” said
Shane, “a lot wf influential
people have been very good to
me and the group—we've been

the

particularly lucky with the
number  of . broadcasts we've
done.

“And another thing has been
our deliberate "policy of con-
centrating on one-nigh
apart from each othe possible,
~“I1 know most singers don't
like all the travelling involved,
nor do we really, but we feel it’s
worth it. During these last 10
months we've been able to cover
a lrenvgndous area and people
are getting to know us now.

“It's certainly beginning  to
pu_)lchuﬂ.".

ere is now hardly a cor

of the British Isles whi’;ll has :ll;;
had the opportunity of seeing
S!tane and his backing group The
l‘eptones, Even more important
he’s constantly being asked to
::r.:ke return visits and he says,
“that can’t be bad.

_“ I can’t tell you how many
miles we've already covered, all
I can say is that it's been worth
every yard of the way to get the
experience and exposure a hew
group like us needs.”

Easier

Next year, though, Shane is
hoping to take life a little more
easily. “This summer we pur-
posely turned down the idea of
a season, but in 1963 we would
like to settle in one place for a
while. It's not that we need. the
rest, we want time to be able
to_sit down and take stock of
things.

*“We're on the go so much at
the moment we _just don’t have
time to do this . . . we don’t even
have time to rehearse and work
out an act.”

It was while Shane was on his
extensive one-nighter tour that
he first heard *Cindy’s Birth-
day” played over the phone
from London to Belfast.

*“I liked it, even hearing it
over the phone,” said Shane,
“and my manager Tommy
Sanderson and recording
manager Ron Richards flew over
with a copy.

“I flew from Belfast, cut the
disc and returned to Dublin the
same day. We were prefty
phacked as you can imagine but
it was worth it.”

ROSES ARE RED

the original hit version
No. 1IN THE U.S. CHARTS !

(=e]-]-) ¢
VINTON

COLUMBIA 45-DB4878

My first real love scene was the result of letters from my fans, says CLIFF love scene is t!

DISC, August 4, 1962

These films are giving me the
I < experience | need

" Cliff Richard talks to Ken Johns

G > |

He proved in
Ones,” as I've no_doubt he will
prove again in “Summer Holi
day,” that he can play these parts
as easily as cutting a hit disc. His
only, challenge appears to be

dancing.

In “The Young Ones” his
dancing sequences were al
cleverly devised. Cliff would

appear in the opening sequence,
then, when the number called for
more intricate routines, he would
disappear, without the audience
realising it. then return towards
the end of the number. .

But in “Summer Holiday” CIiff
will appear throughout the whole
routines. He is shaping up as a
great song-and-dance man, But
is this as far as it will go?

e happy

When T spoke to him at the

studios recently he said: “At the
moment experience, or rather in-
experience. as an actor limits the
kind of films I can make. But I'm
happy makine these kind of films.
I've been having a ball. They're
great fun and, more important,
they are giving me the experience
T need. ;
“Of course. T would like to do
something deeper. and when I'm
ready I hope I'll get the chance.
But it's no good running before
you can walk, is it?

“I don’t mind playing
scenes now. Although _I gave
Carole Gray a peck in ‘The
Young Ones.’ T consider mv first
he one I did the

love

S CIiff Richard’s film career destined to continue with CIiff
playing light, colourful parts as in “ The Young Ones” and
his current production, * Summer Holiday
to break into more serious and dramatic parts
“The Youlg =" o -

»o

Or is he going

other day opposite Laurie Peters
for a scene in ‘Summer Holiday
which s set in an Austrian beer
garden while we waltz around.
“It’s funny, but after that scene
with Carole in ‘The Young Ones’
I got hundreds of letters asking

PNpPAY LA NP

of London. But the actual

decided.

musical number.”

Nar N

me why I didn't Kiss her properly.

So we decided to go one step

further in * Summer Holiday."
“It's not a passionate scene.

Nothing like that. It's too light

to be passionate.”

“I've always had a great ambi-
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Brenda Lee goes i

PP

the dress biz

RENDA LEE already
has quite a flourishing
jewellery business, and she
now intends to go into the
teenage dress business. It's
appropriate that Brenda,
always a snazzy dresser cn
her own account, will do
most of the designing her-
self. American teeners cer-
tainly have something to
look forward to.

Kapp Records are nursing
a  l4-year-old Italian boy
(they are keeping his name
a secret), who, they confident-
ally predict, will be the next
Gigli. They plan to issue his
first disc this Christmas. Let’s
hope it will prove to be the
sensation they expect.

Since old-time vamp Mae
West is back on disc and
doing well, it has been de-
cided that she will do her own
singing in the forthcoming
film of her life. The girl who
will portray her hasn’t been
chosen yet and Mae will have
the final say. So far e's
only comment has been: “Just
find ‘someone sexy, honey,
otherwise I'll do the film my-

self.”
*x k X

OLUMBIA Records

ex-

Garden,” Jimmie Rodgers has
started to work the number
here on his TV appearances,
in case it has the same selling
value. Jimmy also has his first
release out for the Dot label.
It’s called “No One Will Ever
Know” and it’s great, so with
one or the other, it shouldn’t
be long before Jimmice's once
again in the charts.
Newcomers to the Ameri-
can music scene are Dickie

Cable
from
AMERICA

edited by

Maurice Clark

Goodman and Dr. L. M. Ill—
there’s a pair of crazy mixed-
up names for you! But then
it's a crzay mixed-up send-up
of TV’s popular Doctor Ben
Casey. Called “Ben Crazy,”
it’s selling like crazy, too.
Sugar Ray Robinson is to
have his album, “Still Swing-
ing,” released via Continental
Records. The album features

leave them. She will, instead,
start planning her own 5
show in which she will act as
well as sing. ;

The Voice of America, as
they have done before. will
broadcast music recorded at
the Newport Jazz Festival
around the free world. Practi-
cally the entire festival will be
broadcast over a period of
six weeks, each session taking
45 minutes. This year’s “New-
port '62” has been the most
successful to date.

Time sure flies. It's now ten
years since your Vera Lynn
topped the American charts
with her great London disc
of “Auf Wiedersehen.”

HE talk is again that
Elvis Presley will now

definitely film the Hank
Williams life story for
MGM early next year.

Elvis is at the moment look-
ing through all Hank’s old
songs and hearing some of
his obscure discs.

According to a recent
survey conducted by a major
gramophone  needle  manu-

facturer the average radio-
gram owner uses his player
for an hour and a half a day.

One of the biggest
burlesque houses in Holly-
wood, the Club Largo, has
presented David Rose with a
plaque for honouring their

demand i
Conway _invariably included {
this in his stage act, and it
always seemed to be received
better than even his current <

NDA LEE will design

BR
her own dresses. [’

than anything else,

4
4
has now ¢4
»
4
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094 ¢ the title song, plus eleven profession with his MGM hit
L] Bt (e ptatal A other songs in the thythm and  “The Stripper.” ~They feel hit. 3
the sound track of “West Side £ n r : . .
&) Story” to outsell even the blues vein, written for him the success of the disc has Country and western singer
& fantastic “South Pacific” by Don Jernigan. revived interest in the art of = Faron Young got soh|1ri:[‘i4l>‘l
43 album, which has now been Rosemary Clooney has had burlesque. : ; 8 touring (hch?xtmr;lr) y train,
in the. sellers for a total of to turn down a starring role in Conway Twitty hAc‘rcy‘wcd car etc.,, that he sy
R 227 weeks a Broadway musical, as she the old Al Hibbler hit “Un- passed his pilot's test an B g
b “With his big success in won't move her children to chained ~Meclody,” on his bought a small plane; He wi 2
<% England of “English Country New York, and she refuses to latest release. More by public later get a helicopter.
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ong and a new introduction are to be given
ash-hit musical “The Young Ones”
before it is released in America in December.

The new sequence, in which CIliff appears,
London soon and in this scene CIiff will be singing the film’s
new title song, * Wonderful To Be Young.”

Why the new title and the new beginning? 18

Explained producer Kenneth Harper: “The Americans |
thought the title would be associated with a picture depicting
violence such as ‘The Wild Ones’ and ‘The Young Sayages.”

“They also considered that our original opening shot, ¢
which was a panning shot of the London skyline taken from. '
a building site in Oxford Street, was too.much like the sky-
line of any American city, Chicago and Detroit in particular,

“They wanted more familiar London sights, you know—
the kind of places which were seen over Telstar the other
night in Europe's fransmission o America.

“So I expect we'll be filming near Big Ben and the Tower

“The credit titles will appear over this new sequence while
CIliff is seen and heard singing the new title song.
scene we'll be cutting directly into the big ‘ Friday Night’

tion to play Heathcliffe in
‘Wuthering Heights’. on’  the |
screen, Perhaps when I'm 30 Tll
dy. Who knows? I read the
book at school and you know .
thinking about it, it really is a
great part for a Method actor.
“But_then, what is a Method
actor? From what I've read about |
them, they are always trying to
*find’ themselves. What does: this
mecan? What are they looking |

TRl

to be shot in

!

locations have not yet been

From this

NN N r Nar N A
for? T mean how can you ‘find"
yourself?

“I've formed my own ‘®pinions
about the Method. I'm probably
wrong, but to me Method actors
become too involved with thems
selves. They are too wrapped up
in_their own characters,

“From what I've learned from
the four films I've worked on
acting is not just a personal thing.
You're part of a scene. You're
involved with other characterss
you've got to know what makes’
them tick too.

“Personally 1 believe vou
should think vourself into a part
This is my Method.

“I learned a lot from Laurence
Harvey while we were making
‘*Expresso Bongo.' Just watching
him is as helpful as a year’s acts
ing lessons, and I've never had 3
lesson in my life,

Mind you, T was dead scared

playing opposite Laurence
Harvey.. He’s such a great
actor.

“The thought of playing oppo:
site. Robert Morley who playe
my father in ‘ The Young Ones, .
also scared me. What made it
more frightening, was the fact
that the very first scenes we shot
on the picture, were the scenes
between Robert and myself,

“But he made me feel fantastic.
He's great to act opposite. When
1 told him T felt scared he turned.
around and said. ‘I'm scared too!"

o laugh

“If either of us made a mistake
in a scene. he would stop rizht
in the middle of the take and say
he was sorry. ‘I'm not with it
today, Nick' he would apologise:
He always called me Nick. jt was
the name of the character
played.

“I'd joke with him and repl¥
‘Don’t_worry, dad. I'll wait fof
you.! We'd laugh about it and do
another take. Mr. Morley gavé
me a lot of confidence becaus®
he brought me up to his level.”

“1 used to feel terrible, awks
ward and shy.” he smiled. “But
now I'm getting .rid of: those:
inhibitions, The rehearsals scaré |
me a little, It's funny how i
different you feel when vou'ré
actually doing a ‘take’, You're:
not so conscious of the technis &
cians staring critically from l"\(;
sides.”
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At last the Americans are

beginning to realise that

home of songwriter Do

in the ** Boy Meets Girls™
record release was of
similar vein to *

Since then, both sides have

When the team were

Of Blues,”

habit, culmm.mmz with “Little
Sister ” and * His Latest Flame,”
both P-S titles,

Shortly nmr this, Mort went
to music college to strengthen his
technical armoury and Doc
teamed up with other writers,
though still working with Mort
one day a week,

Nevertheless,

no fewer than

five titles on the *“Pot Luck”
LP are attributed to Doc Pomus
and the new Elvis single,

“ She’s

DoC l’()\ll 'S (now without

the beard) is pleased about

Joe Brown's success (DISC
Pic)

Not You,” is written by Doc in
collaboration with that other
legendary team, Jerry Lieber and
Mike Stoller.

*x X *

NCE again, my nleeling with
Lieber and Stoller in_their
Broadway office “confirmed my
impression that they are very
Britain conscious these days.

They wildly branished a copy
of Alan Fielding's record *“ How
Many Nights, How Many Days "
and raved about it.

They wanted to know all about
Alan Fielding, all about the
guitarist and what instrument he
was playing—(it was Jim Sullivan
and a Gibson), and where did we
get that crazy harmonica player
Cyril Davies from the Korner
band).

Now that record wasn't even
released when I left England so
you can see they're on the ball.

So they should be. As far as
singles are concerned, our top
ten records are selling as many

enlarged by the arrival of Geoffrey Pomus five weel
collaborator Mort Shuman was there too and both were elated
about Joe Brown having achicved his number one hit at last.
l)m and Mort struck up a great friendship with Joe back
days and strangely enough, Joe's first
two _country
Picture Of You,”

HIS week the family Good spent a day at the Long Island
f:

Pomus and his

mily, now
ago. Doc’s

and western numbers in a
written by Doc and Mort.
forged ahead. Doc and Mort's

songs seem to have found particular favour with Elvis.
last
recorded a Pomus and Shuman title.

in_ Britain, Elvis had never
The first he made was *“ Mess

and he has since developed a Pomus and Shuman

Britain IS important,
after all!

as theirs—and sometimes more.
So Britain is a very important
market, And if you include the
rest of Europe you have a record
market which outstrips the USA.
Which leads me to think that
if Europe is as important as all
that it should be doing a good
deal more exporting.
And America is ready 10 listen
to us. Just read this!
“Sure, Anthony Newley is a
big talent—very original ideas. I
like that record of the ‘Pop

§ Goes The Weasel,” especially the

fade-out line—* I'm off to pop me
Weasel.” That kills me.

“But as a voice I'd say he
wasn’t ‘as. great as your Matt
Monro. Now there’s a real singer.
Some people say he's Britain's
Frank Sinatra. ‘1 don’t go along
with that. He doesn’t sing like

Sinatra.” He has a style that’s all
his own.

~~ ALONG THE ALLEY -~+~~ ALONG THE ALLEY
News from the Street of Music 3
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the way

YYRIL SIMONS, Don Agness

- and Lmnel Convun are
having a bu: ssion at Leeds
Music these dm, despite the
supposedly quiet time of year.

Top plugging item on the
ngcndn is dehmlel{, “ Roses Are

Red.” This has been a smash
No. 1 in the American hit
parade for Bobby Vinton, and
EMI are determined to get it
into the British sellers here now
that it's available on Columbia.

Philips are equally determined
about their Ronnie Carroll ver-
sion, and then there’s Dayid
MacBeth on Piccadilly also in
the running.

Roses are flying around
through the post, advertisements
are blossoming everywhere and
everything’s being  done to
ensure a rosy future for the
number, no matter whose
version comes out on top.

Optimistic

Leeds are optimistic about the
new Connie Francis single on
MGM called “ Vacauon." This

seasonably titled item is chalking
the plugs, and represents
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GOOH —

“So has your Lonnie Dnncg.m
and your Charlie Drake.
The above is an excerpt from
little  monologue that was
delivered to me in New York and
is aimed to show you what I
never really believed — the
Americans actually do take
notice of our pop stars.

“In fact, it looks as though
America is being invaded by your
singers right now,” said this same
gentleman.

Even if it were true, it was
about time since there had been
a long period when we had been
swamped by Americans. To
which he said: *“ Aw, what the
hell? Who gives a damn where
the guy comes from as long as
he has talent?” I warmed to him,
These were my sentiments
entirely.

Now wait for it—these words
of wisdom were not, in fact, the
words of a DJ, nor of a song
publisher, juke box operator, nor
indeed, anyone in the pops
business.

They were spoken to me by a
cab driver as he drove me along
Broadway! Yes—a cab driver!
Now do you see what an impact

»

Roses, roses all

for Leeds

Connie at her best in a breezy,
up-tempo_beat ball d
A d “ Al Di

lio Peric
arner: Bros) find. The
“Orange Blossom

(
Spulmcl.\

LEROY VAN DYKE
of plays.

NN

our boys are making? And what
a difference from the sort of
comments upon American singers
that you might expect to get from
a Brilish cab driver!

Pop music over here seems to
be a genuine folk culture—per-
haps the only one—and therefore
people of all age groups are
interested. Rock 'n’' roll, of
course, is a naughty word to
adults, but it is mostly the word
that is condemned. The music
gets all feet tapping.

*x K %

N the Dick Clark

“American Bandstand,” which
goes on for an hour every day.
they have a live 1eenage
audience who dance while records
are played—and not once did I
see anyone doing the twist which
is nowadays stricily for oldsters
it seems.

The new dance is called Loco-
motion and you just jiggle up
and down and use your arms like
piston rods. It must be great fun
10 do_because to watch ir's just
chronic.

Especially for an hour a day.

Show,

" (Oriole) have been

dnlm, well on plugs and sales,
Other current Lccd song pro-
S Cope’s

perties  include
vy coupling of ** Not Never
Not Now ™ and “Kisses And
Tears ™ ; “ Johnny Get Angry ”
by Carol Deene (HMV) and
Joanie S vamers (Warner Bros.),

and hort Mo\m » by Col
J.lme\ l(]rml

>2= #*
Tlll". title of Leroy Van
Dyk: latest single for

‘I Sat Back And

t Happen,” but Cyril Shane
o hapiro-Bernstein “Music is
certainly not sitting back as far
as plugs are concerned.

When I spcke to him last
week, he had just completed
lining up a blanket of plays on
all the top TV and radio pro-
grammes.

Lynl |\ still working steadily

ar y Danny Williams
1Il\l\'). whu:h has bl!n selling
well but not well enough for the
eager beavers at the S-B office.

Danny’s disc is out in the
States, and it will be interesting
to see what happens to it there
in view of the many comparisons
ade between him and Johnny
Mathis.

Two other S-B numbers on
the po are ‘‘ Please Don’t Tell
Joe” by Peter Harvey (Colum-
bia), country _and
western “ Little  Bitty
Heart” by Mark Dwayne
(Oriole). N.H.

listen fo ALAN DELL’S ‘SHOWCASE’

EVERY SUNDAY 8 P.M.

ANOTHER BLACK & WHITE MINSTREL SHOW °

H.M.V. CSD1371 (stereo) CLP1460 (mono)
“THE NAT KING COLE STORY"” in three volumes @

Capitol SW1/2/3-1613 (stereo) W1/2/3-1613 (mono)

“THE SHADOWS"’

Columbia SCX3414 (stereo) 33SX1374 (mono)

(from the soundtrack of the film)

Next Sunday’s programme will include excerpts from these LPs
CHUBBY CHECKER—DON'T KNOCK THE TWIST
Columbia 33SX1446 (mono)
PEGGY LEE—BASIN STREET, EAST

Capitol ST1520 (stereo) T1520 (monn)

HELEN SHAPIRO—TOPS WITH ME
Columbia SCX3428 (stereo) 335X1397 (mono)

RADIO LUXEMBOURG

208 melres medium wave + 49.26 metres short wave
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SHAPIR[] FAITH AND
IFIELD TO PLAY TOP
PROVINGIAL CITIES

HE SHADOWS, Helen Shapiro, Frank Ifield, Adam Faith and
Russ Conway are some of the top artists who will be appearing
at the Moss Empires theatres in the provinces during the next few

months.

Following Cleo
Gary Miller into the Palace,
Manchester, are the Shadows,
Frank Ifield, Chas McDevitt and
Shirley Douglas, who appear
there for the week commencing
August 13.

At the same venue, the follow-
ing week. the bill will star Helen
Shapiro, the Red Price Combo,
and Colin Day, and on October
8 Russ Conway starts a week’s
show.

Adam Faith tops the bill at
the Empire, Liverpool, week
commencing August 20, and the
Helen Shapiro bill will move
there on September 3.

Temp Seven

On September 24, the Empire

will headline the Temperance
Seven, followed by Frank Ifield
on October 8.
At the Theatre Royal, Notting-
ham, Adam Faith follows Mike
Holliday, week commencing
August 13, and the Russ Conway
Show will play there from Octo-
ber 22 for a week,

The Temperance Seven Show
guests at the same venue for the
week commencing November 19.

Frank Ifield is again lined up
for the Empire, Newcastle, com-
mencing September 24, followed
by Russ Conway, October 1. and
the Temperance Seven on Octo-
ber 8

Laine and

Norman Vaughan starts a tour at
Clacton on Monday.

Ifield

cuts
standard
album

RANK IFIELD still

seemed a trifle dazed
when I talked to him just
before he received his Silver
Disc for “1 Remember You ”
on EMI’s Radio Luxembourg
programme “Friday Spec-
tacular.”

In between posing for a
battery of photographers he
talked about the hit and the
Columbia LP he worked on
last week.

“It’s funny, you know,” he
said. “I've always wanted to
do something like ‘I Remem-
ber You,” because it’s in the
country style I like. But I've
avoided it most of the time
because most people said—
and I agreed with them—that
it wasn’t commercial,

Commercial

“And now this happens.
Looks like I can do what I
want and be commercial now.

“There’s not much to tell
you about the LP really. The
songs are standards, ftreated
with a slight country and
western' touch.”

EMI's Abbey Road 5ludms
were definif ely the busiest in
a rather quiet week reflecting
the mac!mly of the summer
holiday season. RUSS CON-
WAY started work on a Latin
American_album for Colum-
bia with TONY OSBORNE’S
orchestra. including several
of Steve Race’s catchy Latin

compositions.

MATT MONRO (Parlo-
phone), STEVE BENBOW
(HMV) and BRENDAN

N N\r

STUDIO SNIPPETS
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Newley disc is
'Cash Box' pick

ONY NEWLEY'S * What
Kind Of Fool Am IL”
backed with “Gonna Build A
Mountain,” has been given a
Pick of the Week by the Amen-
can trade paper *“Cash Box” on
its American release.

The disc has been issued on
London, together with three
other singles by British artists,
also from “Stop The World.”
which opens on Broadway next
month.

These are “What Kind Of
Fool Am I,” by Mantovani and
his Orchestra, ** Gonna Build A
Mountain,” by Georgia Brown,
and “Once In A Lifetime,” by
Ronnie Aldrich.

s .
usan Singer dates
USAN SINGER has dates at
the Locarno, Sale, on
August 31 and Camberley (Sep-
tember 1) before joining the
Chubby Checker package tour.
She will play all the dates of this
tour except September 14 and 15
when she keeps prior commit-

ments at  Whitehaven  and
Spennymoor.
“ One Man’s Music " on Granada

TV on Monday, August 6, will
feature the work of Irving Berlin,
sung and played by Cleo Laine and
the Johnny Dankworth Orchestra.

NEWS OF
TOMORROW'’S
TS

O'DOWDA  (Columbia) all
worked on LPs.

Singles activity for II\Il
centred on JO!

(Columbia), TONY ROCCO

(Parlophone) and PETER
GORDENO (Parlophone),
and SHIRLEY BASSEY

canned some more titles for
Columbia for future release in
as yet unspecified form.

The only Decca sessions of
lhe week were Phase 4 album
assignments for EDMUND:!
ROS and his orchestra WI“I
American A and R man Tony
D’Amato which will result in

AATT MONRO — worked
on an LP (DISC Pic).

an LP called “Bongos Over
Broadway,” a follow-up_to
the recent  well - recelvcd
“ Bongos ‘From The South.”
Pye’s A and R team cut
three singles, two for the
vnren( labef by WINIFRED
ATWEI and JIMMY
JUSTICL, and one by JOE
ROWN for Piccadilly.
Phnhp; did two singles
featuring guitarist DENNIS
NEWEY and THE POLKA
DOTS. 3s.

Fury—big film plans cut
out British tours

No appearances here next year

ILLY FURY will not be making one personal appearance in

Top theatre
re-opens for
one-nighters

THE Lewisham ~ Gaumont
which  was

partially

destroyed by fire last February,
was rc-opened on Sunday, July
29..

The re- opcnmg, ceremony
a performed by Terence
Alexander and Lord Morrison of
Lambeth.

A popular venue in the Rank
circuit for one nighters, the
Gaumont will again feature live
shows, but because it was not
known when the theatre would
re-open, nothing has so far been
scheduled.

However, a spokesman for the
Rank organisation told DISC
that it js possible that some of
the pop packages later in the year
may play there.

Ella Fitzgerald, who was due
to appear at the Gaumont the
Sunday after it caught fire. will
appear there on March 10, 1963.

‘fSaludos extended

ALUDOS AMIGOS”, the
BBC Home Service DJ pro-
ame. featuring Latin Ameri-
can c‘(pgrls Dorita y Pepe as
hosts, has been extended for a
further four weeks until the end
of September. The programme
goes out every Tuesday morning.
e A

‘Like Jazz' — twice

BIC 4TV, is pm\cnlll\g two
editions of its “* Like Jazz”

vies during the week commenc-
m;. August 12. On the Mon-
day Chris Barber and his

jazz band with Ottilie Patterson
will star, 1nd Acker Bilk’s Para-
Band will be

mount #
featured on August 15. Both
shows will be introduced by
Alan Dell.

Britain is third

HE British team of Christine

Campbell, Anita Harris, Noel
Harrison, Colin Day and deld
MacBeth came third in this year's
Knokke singing cup contest.

Six teams competed and, fol-
lowing a walk-out by the Dutch,
the contest was finally won by
France, who met Italy in the
finals.

Tour rush for Ford

MILE FORD returned from
E an extremely successful four-
week tour of Ireland on Tuesday,
and immediately left for Scotland
for a three week tour of one-
nighters.

When this is completed he will
fly to Stockholm for TV, radio
and personal appearances. This
trip may last until the end of
September.

Korner to visit Poland ?
ALEXIS KORNER and his

Blues Incorporated group
may make their first trip to
Poland during the autumn. If
plans are settled, he will leave
1mmcdmlcly after his Scandina-
vian trip, which will be for two
weeks.

Minstrels’ run extended
ECAUSE of its current
success at the Victoria
“The Black and White

due to end its
run in cember, has  been
extended until February 2.

The television series, due to
return in the autumn, will be

telefilmed.
Craig— TV guest spot
THREE pop personalities will

guest in_cpisodes of ATV's
series

* Winning Widows

starring  Peggy Mount which
begins a six-week run at the end
of September. They are Craig
Douglas, Bernard Cribbins and
Pete Murray.

The Leathertown Jazzmen from
Germany may record for - Pye
during their visit this month.

Vaughan's act to
be taped ‘live’

RANKIE VAUGHAN will
star_in pantomime at the
London Palladium this year in a
story which has not yet been
selected. Jimmy Edwards will
also appear in the show.

Vaughan opened in his first
West End cabaret scason at The
Talk Of The Town on Monday
—the ninth anniversary of his
successful audition for Val Par-
nell at the same place when it
was_the London Hippodrome.
During his nine weeks booking
there, Philips Records will tape
an LP of his act.

Date set for Ros series

ATV will begin screening the
Edmundo  Ros series
“Broadway Goes Latin” in a
late-night slot on September 29.
It will continue indefinitely as
there are now over fifty-two pro-
grammes telefilmed.

Britain during 1963.

cither filming or touring abroad.

He will spend the whole of next year

This was,_ the startling news

revealed to DISC carlier this week by Fury’s manager Larry

Parnes.

The last opportunity of seeing Billy on stage will be

when he stars in Parnes’ autumn tour later this year.

Mrs. Mills gets
ABC TV series

ARLOPHONE piano star
Mrs. Mills scheduled to
begin a 28-w series for ABC
TV on September 30 cn(nlkd
*“Sing Along With Mrs. hlls
It will succeed ABC's Joe
Henderson series, and will be

telefilmed at factories, hospitals,
departmentstores and other works

canteens in the north. No other
resident artists have been named
for the series so far. The shows

will probably be networked to
the north and Midland ITV arcas

only.

Mis. Mills starts a four week
season at the Savoy Theatre,
gluclon, next Monday (August
).

Hawker writes hoth

HE new single by The Polka

Dots, released by Philips
tomorrow  (Frid: as lyrics
penned by songwriter-agent Mike
Hawker on both sides.

Thc top side is cd[lcd chlcr-
and was originally
jazz |n<lrumcnml The
flip, entitled “The Moment I
Saw You There,” was an Ameri-
can jazz instrumental.

e

Newley show change

'HELMA RUBY takes o\cr

from Anna Quayle in *
The World—I Want To Get Oﬂ b
at the Queens Theatre on August
6. Ann Quayle is taking a holi-
day before going to New York
to” resume her role opposite
Anthony Newley in_the Broad-
way production of the show next
month,

‘ Easy Beat"

Stars booked _for
ude The Brook

on August 19 incl
Brothers, Mary M

and
St)u therners a erry Lightfoot’s
New Orleans Jazzmen,

A At N AN s Ay
DINAH KAYE

ANTHONY

F 11488

THAT NOISE

FLIES BACK
singer DINAH KAYE flew
k" from Poland

PSP\

This decision is the result of
the su of Billy’s film * Play
It Cool” which is playing to
capacity  audiences. Anglo

Amalgamated have signed him
for two more pictures.

The first of these will probably
be a large budget musical on
which filming will begin early
next year. The second will.be

starring, next summer.

Life story

He told DISC he is seriousl
considering the life story of Bill
us his first major production

s has already been written b
Bxl[v under the-title ** A Sunda
Kind Of Rebel.”

Marty Wilde also features it
Parnes’” film plans; He wanls
Marty to start work on a picturs
as soon as he has compld
Lionel Bart’s *“ Fings Ain’t Wol
They Used T'Be,” on which fili
ing is due to begin in the autum

Parnes also plans later to s
Billy and Marty in one film.

As soon as Fury’s autumn {ou!
is completed Parnes will M&
tiate with agengs throughout
world, who have shown interes
in booking Billy for appearances

These trips will take in Europé
Middle and Far
asia and  possibly Soull

He will not be going !

America.

Monro—U.S. releast

ATT MONRO'S British b

** Softly As 1 Leave You,

has been issued in Amerjca th
week on the Liberty label,

Other British artists with new

releases in the States are Kenn

. whose album recorded &

erpqu Empire, “Recorded

s LP, “Moody And
Magnificent.”

Julie Grant's debut

ULIE GRANT made he
iety debut on Monday 4
the Savoy Theatre, Clacton
where she s resident for thi

NEWLEY

A BROKEN DOLL

F1ue2

HLX 9564

WEST OF THE WALL

TONI FISHER

CATHY CARROLL
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' BROOKS,
MONRO,

- WYNTER
s : -

the guests have now been
’Lallfamcdsfor the “Russ Con-
"Show?” scries on the BBC
¢, which commences its rup
orrow. (Friday). p
first guests will be Dickic
alentine _and the Brook
cothers. Dickie will also appear
%'fallbwihe week, August 10,

h Julie Grant.

a{‘;h]fdonro and Mark Wyn-
appear AUgUSt 17, and Frank
eld and Alma Cogan on August

eturns to the programme
;:agli;mn Ford on August 31,
s Frank Ifield who cucsts
‘Dorothy Squires on Septem-

): Williams and Don
Eﬂ"vwm appear on Septem-
r Ms and Danny returns the
llowing week. the last- pro-
;|‘|’1mc to guest with The
ringfields.

R
.
'l

ew “Jury producer

YE ke
LE WORTMAN.“LM
legl;— -as producer of **Juke
Jury ** from Johnnic Stewart
?An ast 11. Stewart will t
e the new Billy Cotton
E"I’lgmfslacc of Bill Cotton Jnr.,
!I:’n‘:w holds an exccutive post
‘.-BBC T‘};’ox’ Jury " pancllists
ook far for lhsc {\num;
itio Nancy Spain and
aed"“’]“(’a’;‘/:‘f and Ray Conniff
fgﬁ}c Sykes are sct for August

T

adio Show stars

the  celebritics
LM%Ng:xled to visit the BBC’s
i esmg:" at the Radio
August 23 are Terry
Alex Welsh, George
=" The Countrymen, Ken
3 Humphrey Lyttelton,
mmS. inty and Barbara Kay.
el i1l appear on the closed
['hgyw piped around the
2 exhibitors, and John
oss will com-

how

e disc
it Programme.

leo, Gary share top
E and Gary Miller
'LEO [;,:',Tmp billing for the
will S;he Manchester Palace,
k at the Bank Holiday Mon:
. 6.
AR e Royal, Nottine-
seahe hael Holliday. together
Micha e Campbell, the sirl
i Chri one of the representa-
) Was, e European Sons Con-
s.in 0 ium, will co-headline
e he same wecek,

Al
placy

SEQUELTO ‘A

.

during a break in the shooting which
e in Greece,

LIKI' PLANNED

FOR JESS CONRAD

ESS CONRAD arrived back in

Britain  last = Friday after
three months in Greece com-
pleting his latest film “Aliki.,”

He told DISC on Monday that
a  sequel already  being
planned. he second film,
providing this one is successful,
will probably be shot in New
York, and again I will have
Aliki as my co-star,” he said.
* However, the  producer and
director are coming to London in
September for negotiations.”

* Aliki,” which stars Jess with
Robert ~ Morley,  Aliki  and
Wilfred Hyde White will have a
private London showing next
month, and will open soon after
that. It will have world wide
distribution.

““We have already recorded
part of the LP,” said Conrad.
*There are 12 numbers. 1 sing
four of them, and so does Aliki.
The sound-track was written by
Manos Ha os, who will be
coming over in September to
record it. The album will then
be complete.

“The film was a wonderful
experience, and you can bet I am

looking forward to the next one.”

Jess has been off the recording
scene since the release of ** Twist
My Wrist™ on Decca earlier this
year. Today (Thursday) he cuts
a new disc under his new record-
ing managers, Michacl Barclay
and  Philip  Waddilove, for
release in late August. He told
DISC that the ‘A’ side is a beaty,
twistable number, while the flip
is in a Country and Western vein,
Both titles ‘were penned by
British composers.

TV and radio

To back up the release of the
disc, personal appearances; TV
and radio are being lined up for
Jess.

The film Jess made before he
went to Greece—" The Boys,”
will most likely be premiered in
London next month. This is his
first-ever straight role without
music, but The Shadows
vided the soundtr:
dirccted by Sidney
also directed  “The Young
Ones.”

bill for !

DOROTHY PROVINE

CRAZY WORDS —CRAZY TUNE

WB 70

BILLY FURY

ONGE UPON A DREAM

(from the film 'Play it cool’)
) 4

11485

“I'M JUST A BABY

LOUISE CORDET

F 11478

BRENDA LEE

HERE COMES THAT FEELIN

ose7t
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issued on September 4.

Although the “A” side title is
being kept secret, it is known that
it was written by the same team
as “ Picture,” Johnny Beveridge
and bass guitarist of * The
Bruvvers,” Peter Oakman. The
B side is “ The Other Side Of
Town,” a Joe Brown composi-
tion,

A and R man Raymond
Horricks, who was responsible
for the session, is very enthu-
siastic about the new title. He
said, * Although I felt that * Pic-
ture” had a strong melody, 1 feel
that this is even stronger. Origin-
ally it was intended for release
in " August, but ‘A Picture Of
You’ is still selling so strongly
that we have had to put the
release date back,”

First LP

Also scheduled for release in
late August is Joe's first LP—
entitled * A Picture Of You,” a
collection of old and new num-
bers, including his big hit.

He also recorded last week the
new Dan Farson show—* Dan

Farson Meets . Joe Brown—
Again!” This will £0 out on
August 23,

Other dates include “ Holiday
Parade,” August 10; Saturday
Club,”  August 11; “Sunday
Break,” September 9; and * Go
Man, Go,” September 21. On
September 9 Joe tops an all-star
bill at the Rialto, York

Stars at Morecambe

ARLIER  this week the
Winter  Gardens. More-
cambe, announced the names of
the stars who will appear there
during the summer months.
This Sunday (August 5) stars
Danny Williams and the John
Bairy Seven,

Roy Castle, Danny Williams,
the Dallas Boys and Susan Singer
appear the following week, and
Adam Faith and the Kestrels a
week later,

Marion Ryan, the Dallas Boys,
Desmond Lane and Jimmy Craw-
ford appear on August 26, fol-
lowed by David Whitfield on
September 2 and Helen Shapiro
on September 9.

‘ 7
Records for ‘Needle
RECORDS to be played in
“Needle Match” on August
7, are “Bill Bailey” (Georgia
Brown): “My Favourite Things”
(Sarah Vaughan); “I Want To Be
Happy” (the Harry Robinson
Orchestra); “Strike Up The Band”
(Quincey Jones Orchestra); *
lark” (Matt Monro), and *“ Let’s
Face The Music” (Vic Damone).
Guest on the panel will be Ray
Conniff.

Starring in the Light Programme’s
*Jazz Club ™ on August 16 will be

Acker Bilk, Diz Disley's String
Quintet, Nat Gonella and Beryl
Bryden.

DYNAMIC FRANKIE
BOUNDS T0 CABARET
SUCCESS

ENERATING enough
energy to bounce himself off
Telstar without the help of
micro-waves, Frankie Vaughan
launched himself into the West
End cabaret orbit at London’s
Talk Of The Town .on
Monday.
Backed by a group of seven
alented  musicians — the V-
Group—the dynamic Frankie
bounded through a 40-minute
stint of 19 well balanced beat
numbers and ballads, and even
included a jazz item.
Immaculate as ever, he proved
beyond doubt that his tran-
sition from pop idol to family
entertainer is now complete,
but inevitably his greatest
successes were scored with his
past  record hits, notably
* Milord.”

On_this, showing I confidently
predict Frankie will prove as
great a draw as any of the
illustrious  names who have
preceded him at this venue.

G.M.,
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‘Picture Of You' duo write Joe
Brown’s follow-up

OE BROWN has recorded his follow-up to “A Picture Of You."
The two sides, cut at a midnight session last Monday, will be

Pye sign Vernons
Girls for 5 years

HE Breakaways, * three ex-
Vernons  Girls — Margo
Quantrell, Vicki Haseman, and
Betty Prescott—have signed a
five-year contract with Pye, and
their first single will be released
in_September.

The trio have a week’s cabaret
at the Liverpool Cabaret Club
beginning August 12, followed by
a . week at the Manchester
Cabaret Club starting on August
19. They make their West End
debut at the Astor Club on
September 3, followed by two
weeks at The Room At The Top,
Iiford, where they open on
September 18.

This Sunday (August 5) the
trio have_a concert date at the
Princess Theatre, Torquay, and
they deputise for Susan Singer in
the Chubby Checker package at
Norwich (September 14) ~and
Portsmouth  (September  15).

hey have been booked for the
Little  Richard—Sam  Cooke
package opening on October 8.

Brooks’ U.S. trip set

THE proposed trip to the U.S.
by the Brook Brothers is
expected to be settled within the
coming week., At presstime it
was virtually definite that they
would fly out to New York at the
end of September or beginning of
October for a minimum of two
weeks, During this time they will
guest on radio and TV, make a
series of personal appearances,
and possibly do some concerts.

Justice puts it off

IMMY JUSTICE, who was to

have visited America in Sep-
tember, has postponed the trip
until the end of December,
because of his commitments with
the Larry Parnes autumn spec-
tacular, which starts its run at the
end of September.

The December visit, if it can
be fixed, will be a promotional
tour for about two weeks.

“Saturday Club™ on August 18
will feature” Acker Bilk, The Brook
Brothers, Colin Day, Barbara Kay,
he Kentones and the Jeft Rowena

mKenny Bal

CLIFF'S
U.S. TOUR
TO LAST

SIX
WEEKS o

LIFF RICHARD and The
Shadows will tour for six

weeks when they leave for
America next month.  Their
manager, Peter Gormley, told

DISC this when he returned from
a quick visit to the States last
week to arrange details.

“ They will leave London on or
about September 14,” Gormley

told DISC, *and they will play
most of the main An n
cities as well as visiting Canada.
Their itinerary will consist of

concerts and TV dates.”

No exact details of their dates
and venues are yet available, but
it is known that their six-week
stint will be in advance of the
American release of their hit
musical film ** The Young Ones.”
A spokesman for ABC-Pathe,
which is handling the film inter-
nationally, told DISC that the
picture was unlikely to be pre-
miered in the States much before
Christmas,

Another top British star due
to visit the U.S: shortly is Helen
Shapiro.

Ed Sullivan

She plans to stop off in
New York on October 28 on the
way back from her Australia-
New Zealand tour, and will guest
in the widely networked Ed
Sullivan TV show. After the
live transmission of that particu-
lar edition, the studio audience
will stay on while Helen telefilms
two more numbers for insertion
in a later programme,

Helen has received an offer
from CBC TV in Canada to star
in a TV show on October 31
which is now being considered.

All these artists have had discs
released in the States already,
and it is anticZated that singles
will be issued there to tie in with
their respective visits.

Barry Barnett guests in Granada
TV’s “ Spot The Tune’ tomorrow
(Friday ther | guests the
series “this month will include Jet
Harris and Shane Fenton.

| may do

Hawaii concert

ENNY BALL
tour of Austr:

s to Melbourne on October 21 for a three-week
and New Zealand, with the possibility of

further concerts in Hawaii on the way home. It will be Kenny’s first

trip to Australia,

The band opens on October 24
in. Perth, moving on to Adelaide
the next night.  Other definite
dates include two days in Mel-
bourne and two in Brisbane. He
will also play in Sydney. While
he is in Australia, Kenny will
also guest on radio shows, and
negotiations are in hand for TV
spots.

The band leaves for New Zea-
land on November 8, opening in
Auckland the same night. Other
dates so far fixed for their weck
there are Christchurch and Wel-
lington. The band will make TV
appearances.

Ireland

It is almost certain that the
band will stop off in Hawaii.
possibly for two or three days on
the way home,

Prior to the Australia tour, the
Kenny Ball Band will make an
eight-day tour of Ireland, open-
ing on August 6, and then make
their fourth visit to Scotland,
opening in Aberdeen on August
28. They will play Edinburgh
(29), Glasgow (30) and Hamilton
31)

Radio_dates for the band are
“Trad Time” on August 21,
turday Club,” August 25, and
hank Your Lucky Stars™ on
October 6.

sidiary companies

Weedon in film

ERT WEEDON, who has
been approached to write
the film score for a new British
film, has also been invited to
make his acting debut in the film.
Bert would play a night club
owner, and DISC understands
that this is a big part as most of
the settings are in a night club.
Shooting is due to begin in
October.

Louis Benjamin, sencral manager
of Pye Records. has been appointed
a_director of the firm and its sub-

the original hit version
No. 1IN THE U.S. CHARTS !

VINTON

COLUMBIA 45-DB4878




8
IV,

DISC, August 4,

CW SINGLES BY=Geoff Love..Connie Francis..Russ Sainty..David Martin..Russ Conway

1962

...Frank Sinatra...The Dovells

Chart chance§

for Connie
Francis

Connie Francis
Vacation; It's Gonna Take

Some Time
(MGM_ 1165)% %% %

YONNIE FRANCIS had a hand

in the writing of Vacation
(along with Hank Hunter and Gary

Veston) and it may well have
enough” pep to place her in the
parade again.

A cute fresh-air romancer which
relies on spelling out the title for
its main gimmick. Smartly per-
formed.

On the turnover, It's Gonna Take
Me Some Time is a slower, more
sultry rhythmic item. Connie slinks
through it in a way which will
satisfy the twislers, too.

Russ Conway

“Blitz”” Medley ; * Oliver! ” Medley

(Columbia DB 4875)%%

T[YWO Bart show sides with pianist
Russ taking tunes from Blitz

and Oliver! (o suit his let's-get-

sound.
The Day After
“ Down The
* Blitz” 5
picks_* As

Me

Away,

orrow "~ and
* are taken fi
** Oliver ! ”

from
Long As He Needs Me
Is Love? " and ** I'd Do Anything.”

* Where

Barry Barnett

My Love: Only Seventeen
(HM¥ ll’OPV 1053 )% % %

LOYE is a straight love
l‘l ballad which Barry Barnett
sings sincerely and very attractively,

The voice is clear without losing ?

any of the sentiment in the lyric.
Accompaniment by Ken Therne
and orchestra, features piano in lush
concerto mood.
nly Seventeen is not a lilter
despite the title which may lead
some buyers to think that way. It's
a warm-hearted romantic ballad—
again well sung,

Bertha Tillman

Oh, My Angel; Lovin’ Touch
(Oriole CB 1746)% % %

THE first single to be released NI

from Oriole’s American Time
catalogue brings out the strong
bluesy voice of Bertha Tillman, A
hard, slow beat performance on Oh,
My Angel shows that many male
singers could learn a thing or two
from Bertha. Should sell steadily.
. Electric organ’ pipes out the rock-
ing rhythm for Lovin’ Touch which
Bertha chants on the other side.
Vocal group back her up well.

Paul Peterson

Keep Your Love Locked; Be

Everything To Anyone You Love
(Pye International N 25153)%% %

DAUL PETERSON'S light teen-
A age voice is well teamed with
the soft romancer Keep Your Love
Locked. A double-tracker by Paul
with girl group moving in gentle
harmony with him all the way, this
appealing side should grow into
quite handsome sales on this gide
of the water.

DISC

ATE

R

BY DON NICHOLL

Stu Phillips  arranged and
directed
Be rything To Anyone You

Love the same sort of groove,
with Paul self-duetting once again,
and the girls singing along.

Tim Connor
Without A Shoulder To Cry Onj
P've Fallen In Love
(HMV POP 1056)% %X
PROTH sonss on-ihis dise come
from the film <
Y’ Know ” and they are obviously

*She Knows wa

I've Fallen In Love is rather
sharper in attack with the beat
moving briskly all the way. Twang-
ing guitar has a spot to itself on
this half. For the rest Connor’s
accompaniment comes from strings
and chorus.

Deck Rivers
One Kiss: The Outsider
(Oriole CB 1733)%%%

EK RIVERS, who won an
Oriole talent contest to win his
on to disc, has a husky voice
ll‘m should please most of the girls.

tailored for the young romantic He also wrole the easy beat ballad
market. Without A Shoulder To One Kiss which takes the topside
Cry On is a liler which Connor

conyentionally, to

sings easily, and
S cking "By the . Frank Barber

a backing by |
orchestra and Mike

mes Singers.

Obtain your
copy now!

ROY ORBISON X

LR M USICAL
EXPRESS

10th ANNIVERSARY
SOUVENIR BOOK

TEN FABULOUS YEARS OF POP MUSIC

100 PAGES WITH MODERN ATTRACTIVE 3-COLOUR HIGH-GLOSS COVERS,
CRAMMED WITH ARTICLES, FEATURES AND PICTURES, ING
THE WORLD’S TOP DISC STARS OF YESTERDAY AND TODAY, including :

ELVIS PRESLEY (5 pages of st d pict
CONNIE FRANCIS or e ARD.

% CLIFF RICHARD an

*
d THE SHADOWS
BUDDY HOLLY * EDEN KANE * BING CROSBY % SHIRLEY
BASSEY * RUSS CONWAY % FRANK SINATRA * SAMMY
DAVIS % JOHN LEYTON % ADAM FAITH * ANTHONY NEWLEY
LONNIE DONEGAN % BILLY FURY %
BOBBY VEE % KARL DENVER * ACKER BILK
HELEN SHAPIRO * CHUBBY CHECKER

JOHNNY MATHIS

100

PAGES
Price 5'-

HIGHLIGHTI

KENNY BALL

* JOE LOSS

ere.
A simple_melody and lyric which
will work its way into your head.
Mr. Rivers could grow on you L0o.

The Outsider is a Tepper-Bennett
ballad. Lilting in Latin, it doesn’t
allow Rivers to use his husky tone
to quite such effect.

David Martin
Cinderella Romeo : Why Have You
Treated Me This Way ?
(Piccadilly N 35060)% %
DAVID MARTIN makes his
disc bow at the age of 19 by
singing a love song based on the
melody used by Tchaikovsky for
part of his famous ** 1812 Over-
ture.” ”
The familiar tune should help it
to sell no doubt, but it’s certainly
a case of using a sledge-hammér to
open a walnut! Any lilting top-
line would have served the purpose
of a lyric which uses rhymes like
romeo and own-io !
The singer himself ~composed
Why Have You Treated Me This
Way ? I'm told. A swilt lilter with
Les Reed keeping the . strings
dancing in the background.

The Chariots

Problem Girl; Song Of A Broken

eart
(Piccadilly N 35061)% % % %

JRA MANNER ~ (ex-South-

landers), Ken Ransome, Keith

Lardner and Jimmy Hinds make up
the new vocal team, The Chariotd,
and this is their dcbut disc.
think itll put them on the map
very quickly. It could even put
them in the charts with a litde
luck,

Problem is slick and interest-
ing with nice_variations in tonc.

a

ling. A steady strumalong tune
with muted trumpets and some
deliberately corny saxophones
unison.

The Angels

Everybody Loves A Lover; Blow

Joe
(Pye International N 25150)% %%
ORIS DAY had a very big hit
with Everybody Loves A Lover
not so very long ago, but that's no
reason at all why success shouldn’t
come the way ‘of The Angels too.
This young girl trio bounce the
ballad” with a neat precision and a
spirited harmony. = Hutch Davie
gives them a happy backing.
low useful little beater,
catchy in places a mite too
drawn-out perhaps for high sales.

in

Russ Sainty
Keep Your Love Locked; I've Got

A Girl
(HMV POP 1055)%%
USS SAINTY and the Nu-
/ Notes go into competition with
Paul Peterson on Keep Your Love
Locked. A rather simpler arrange-
ment this—and lacking, I think,
some of the appeal in Peterson's
performance. But worth spinning.
Sainty's own composition I've
Got A Girl is an_ ordinary
romancer taken to a quick shuffle
beat.

Frank Sinatra

Goody Goody; Love
Around The Corner
(Reprise R 20002)4&%%
QINATRA openedup his last
M British concert with the punchy

Is  Just

—RATINGS

%%k ok k—Excellent.
*%%k%k —Very good.

*%%k  —Good.
*k —Ordinary.
* —Poor.

And the really hit records
that look like spinning to
the top are marked by
D.N.T. (Don Nicholl Tip).

version of Goody
Reprise smartly issue this -disc
treatment in which the star’s backed

cal Hefli's orchestra. A slick,
swinging performance in which the
band sound is just as vital as
ng.
ndard—Love .

Goody—and

Is Just Around The Corner—con-
tinues the swinging pattern, though
this  half’s rather more relaxed,

The Dovells

Bristol Twistin® Annie; The Actor
(Columbia DB 4877)% %
TOCA cam The Dovells go
rocking easily with Bristol
Twistin’ Annie. A useful thumper
for the, twist market—so the_lyric
doesn’t really matter, Which is just
as_well.

The Actor is a slow beat ballad
about a boy whom they call the
big lover of the town . . . but,
you've guessed, he's acting a part.
1 find it rather tedious.

s NEW TO YOU vy

His prize was a

record

Deek Rivers
'One Kiss'

O~ hundred and twenty
contestants entered for a
talent contest sponsored by
Oriole Records at the Plaza
Ballroom, Manchester, last
February. Deek Rivers, aged
21, walked off with first prize
recording contract with

sonations in his act, Sammy
vis Jnr. being one of his
favourites.

The Angels
‘Everybody Loves A
Lover’

FYHE  Shirelles, the Mar-
velettes, and now The
Angels—that’s the latest girl
group to be transported from
America to Britain on disc.
The Angels are a frio of
talented girls with one big

P -
AdUL ANK:: * BRENDA LEE % MANTOVANI % BILLY COTTO Ing sl QAo P e e T T et e s
and many - others. very effective with Les Reed dircc'l- ; Tis ddzh:;‘(hd“\;t;‘k One Kiss highest rung of the show

o ing 3 ers among ssuel Y
Plus complete lists of NME Poll Winners, Gold Records, British and American Chart {ﬂﬁ,dﬂ_"fc, u‘.’:,";':"‘u"hm;,r::d'.‘;.-d in Deck — real Hite l.)m"i I'"f"',',“.\p. '“','ie,:‘. disc, released
Toppers, Academy Awards and best-selling sheet music over the whole 10 years. there too. : g'ﬂ’ﬂ“:'}d“ Trds Manchestet  pere on  Pye International,
450 Stars’ Birthdays. 100 Addresses of Hollywood Stars. Where to write to your Jimmy, "Ihrnds'.g mk-i\)g‘ Il\hu;‘ lc.iul, p:’::‘em in the sales department I'llv) have c:limn“ﬂl[! not it
U.S. Disc Favourites. A mine of unique and interesting information covering the whole ;‘;L‘ﬁﬂ(‘l‘s‘msz “ﬁing N raan: of a  world-wide  sewing Lok Rg‘l‘.on“r',“‘ “md:'a'?,‘;ﬁv‘
of the “Pop” Music Industry ! : : ballad. machine: corporation. here by Doris Day, and later
L N immicks on h_\'l J;.imc Morgan and The
Four Lads,

A MOST LAVISH AND EXCITING PUBLICATION  |[GeoffLove @ @@ g N o sim oot fog,
S Ned); ; he (00K Hnd can  Sisters—Barbara %
“The Backyard .Fence to amateur dramatics, and can e Il‘l‘e

‘These two started

now perform quite ably on ending local high school in

stage without having to rely on

—NO FAN CAN AFFORD TO MISS THIS!

(Columbia DB 4881 )%k ¥k

B 7 LD NED, the theme Ron  ioke 'onmge.| New Jersey. “and
e sure of your copy now—order Grainer,_wrote _for - IVig He "has aisc had. u deep mppearcd s local - HOUEEE
successful ** Steptoe and  Son” o e VP talent shows.
Shcees i interest in music—particularly e e T Injatand

Sy DENMARK  ST., series, comes out just as the series
2 itself "has gone off the air for a
while. It should sell in this version
by Geoff Love and his orchestra,
however (for quite a while I'd say).

The clippity-cloppity pace and the

the classics. He prefers ballads
to beat and, indeed, he won
that all-important contest with
an upbeat h:{!lxld, “ You're

The Angels were formed.
They are new on disc both
in the States and here, but
their brand of singing is the
kind which should be readily

To NME PUBLICATIONS,
LONDON, g
Please send me the 10th Anniyerasry Souvenir Book

by return. I enclose 5/9d. (including postage) payable
to W.S.R. Ltd. (No stamps accepted)

from your newsagent or bookstall;
to; complete coupon and receive
e :

ANNIVERSARY Namefscrieca o oy familiar amusing sound will appeal % accepted n both countries
loth SOUVENIR BOOK Address ...... RmmE s Sl (ﬁovjhousands who watched  the dlobé ur\lun‘d |:;5 e hefure’hm mucl ‘I;M passes.
(BLOCK. CAPITALS) Show. . rahey's composition Over area. And in addition o sing- June Harris
by return of post ) _ oI AN Fenee mainiain e fng he often includes imper
...... rrieninesainneennsaeeseceenesenn, 8| THE BASRAIECERES for this coup- s Ar A A NN A s A A




DISC, August 4,

1962 9

REVIEWED BY NIGEL HUNTER p“Arwner FOLK ~avavacas

IT CAN BE DONE

JERRY LEE L
Lezs Greatest, Vol
ey S Lnng As 1 lnz"
Tere To bm),
Home; Hell
by; Let's Talk About Us;
Ba ySny Breakup ; Great
ire; Cold, Cold Heart;
Hello, Jmeph;:p* A
on HA S 2440) *
crllg is how it should be done.
Tlts neat rock 'n’ roll, beat

call it what you will,
red straight and undiluted. It
doesn 't prelcnd to be anything else,
and it doesnt need to, either,
Jerry Lee and his anonymous
lsslx:lat:s punch out the sct in
sparkling form, generating all the
heat-and beat anyone could ask for
ithout degenerating into _ noisy,
o onic_ sound assaults like so
2 ol f their contemporaries do.

music,

Eany. O ross the words
“Jerry  Puts across

and with telling effect,

coherently some of

disguising the futility of

JERRY LF!

the
instrumental

them into

merging
:f“;‘ ? By fock-solid

attack-
L2 ;u ut t
z,"‘“:,g finite
This

me it's him playing piano
he set (the sleeve offers
information on this
too is a potent part of
impact, whipping the

ong with steel-fingerd solos
”‘:ks 3ft, short descents down the
an

ard

m,l.’o lef

with 2
western

e best rock there is,
llh ash: of country and
m.xcd into the middle of it.

- CY JONES
QUINE e World

AroUss > Up The Band;

Hot Sakei SN nds; Rico

4 "‘7"""' Ginder Pars Skies; Mack

oy olete De Espana;

Tiie. Knifes MOty somento ;
Baia sweduh Warland.

4098) % % % %
‘M“C"r% MM and his orches-
offer a musical jaunt
world which turns out
breezy and bouncing
d of the Jones arrange-

far away, of course,
s is n:r‘;z:ﬁl enthusiasm  leads
nolsy and unnecessary ear-
i laces. But it's a very
with the (:crnmn

Mack The e an

Lk bounce of Baia
ing par rticularly well,

gets a_personal vote
me for not includ-
Sunday!

EDDIE FISHER
Fisher’s Gr;n';}l |'|;¢

Fadie Kok
Any TIMe, 57} ady Of Spain;
st 11 MG you  Tell Me
e urs; 1 Need You
Wi i You Were Here;
7 ou; anny.

Thinking, DL hrww ok

ER of how compe-
REM":Dvoc. st Eddie is, a

s hecomc some-

fact W:“',“’lhelﬂcd by all that matri-

nwﬂial Ily big days back
ls hns rca ly big

J' recal fties when practically
""dﬁe recorded stood

chancz of turning into a gold

‘orthright voice (surely
w' f be a baritone as the

E LEWIS, with his wife, Myra, He's in sp
volume two of ** Jerry Lee’s Grcdlc\l W

claims?)  works skilfully
this distinguished set of
top pops. accompanied as always
by Hugo Winterhalter and his
orchestra and chorus.

sleeve
through

As y
Theme From ** Limelight ; It’s All
In The Game; I'm In The Mood
“or Love; Don't Take Your Love
om Me’; Love Is Like A Violin;
omeone To Watch Over Me; As
Time Goes By; Misty; September
Song; Sleepy’ ‘Time ~Gal; These
Foolish ™ Things My Melancholy

(Cm.\l LV/\ 91<s)***
GR BLE background

nmmsuu from the keyboard
and candelabra extrovert, backed
quietly by a rhythm section. Seems
like two pianos going actually, and

I expect the second belongs to
Liberace’s arranger-MD, *Gordon

Robinson.

nrklmg form on

And that violin which crops up

occasionally couldn’t - belong  to
anyone but brother George!
THE LETTERMEN
A Song For Young Love
A Song For Young Love; I'll Be

Secing You; Smile; 1t Happened
Once Before; When I Fall In Love;
The Way You Look Tonight; Come
Back, Silly Girl; Valley” High; In
The Still Of The Night; Dream
There's' Got” Toi« e’ cd « Girl}
Blueberry Hill.
(Capitol T 1669, sterco ST 1669)

* %
HIS trio of athletes turned
singers serve up some genuinely
entertainment _ in  their
Technically they are far
from faultless, breathing in all the
wrong places (and audibly too), and
their way-out Hi-Lo-ish “harmonics
don't quite come off successfully
sometimes.

WERNER MULLER—Per-
cussion The Sky (Decca
NETE S

4 L “POP”
ALL STARS — Percussion
Around The World (Decca
PFM 24009, stereo PFS 34009)

*
TWELVE STAR PERCUS-
SION — (Decca  stereo  PFS

34011)% %% 5
RUDI BOHN — Percussive
Oompah (Decca stereo PES
34012)

X% %

JOHNNY KEATING—Per-
cussive Moods (Decca stereo
PES 34013 %% %

VHE epidemic of percus-

sion gimmick albums has
now spread from the States to
British and Continental 're-
cording studios with a ven-
gence, as the above Phase 4
LPs show,

Fortunately, they are much
better than most of the Ameri-

PERCUSSION

Europe wins in the
bang-bang stakes

But listening to them is quite
painless for all that. They have their
own way with a song, and Jimmy
Haskell's mpaniments  help
admirably, even though the strings
are ||oucc«|hly harsh.

I hope The Lettermen refrain
from further excursions into “whoa

whoa” territory as in There's Got
To Be A Girl, though.

The set has one drawback which
could have been overcome. Nothing
resembling a_swinger or up-tempo
has been included, and the album
tends to drag a bit as a result.

If the boys keep up this initial
promise and st some as well in
their next LP, lllcy mlghl Im the
five-star md.po

ANK SINATRA
Point Of No Return
When The World Was Young; I'll
Remember April; September Song;
Million "Dredms Ago; I'll See
There Will ‘Never Be
Another You; Somewhere Along
The Way: It's'4 Blue World; These
Foolish Tings: As Time Goes By
Il Be Secing You; Memories o

You Again;

Yo
(Capitol W 1676. slcrco SW 1676)
*okok

/\N interesting set on two counts.
& reunites  Frank with

r MD of Ameri-
Axel Stordahl,
resent the last batch
of material Capitol have in the can
before they start the American
Columbia process of interminable

dreamy, blues-tinged set
with no helpful swinge and shows
starkly the passing of time and its
flect on  Frank's voice.  He's
decidedly uneasy with his pitching
at several stages of the set, and his
last note in I'll Be Seeing You is
way off the button.

But the usual Sinatra magic and
way with a song still exert them-
selves with full and = pleasurable
force. And Axel Stordahl, has lost
none of his old mastery t fashion-
ing ideal musical frameworks for
the Voice.

The string and woodwind writing
and playing are especially good.

Am\lon‘

||)L"| l I‘I‘I\h, John
Wendel and

@

ario Silet
Capitol W' ~4«L stereo SW 1240
*k

Original London Cast
Philip \I.lr(cll Orchestra = with
Terence  Cooper, Patricia  Rout-
ledge, Ju\u ll Gita  Deni:
Bernard s and Erik Chitty,
(Pye M’l 18071)% % %
TIIL American_and British cast
recordings of this show which
vas a resounding success on Broad-
way but which folded in London
after a few weeks, despite financial
whip-rounds among the cast to
keep it going.
It poked some gentle fun at the

can counterparts, nllhnngll the
same silly tendency to sacrifice
music and entertainment for
mere sound effects is evident
in several of them.

German h.lndlmder Werner
Muller wins easily using a
large . orchestra - and. some.
cleyer  arrangements  which
make full use of the Phase 4
stereo trickeries without losing

their musical interest and
effectiveness.
Johnny Keating comes a

disappointing second, but the
rest were scarcely. worth the
trouble.

Maybe one day somebody
will employ the full scope of
percussion on LP and earn
themselves five \lan

process. Meanwhile, the bongo
boys on both suhs al‘ the
Atlantic continue (o make

themselves a fortune out of
session fees!
N.H.

Fine promie from e
TTERN

“Rose Marie™ type of operetta,
and wasn't half as bad as the Fleet
Street cri implie

There's little to choose between
these —albums,  with  Americans
cen  Brennan, William  Graham
and John McMartin and Britons
Patricia Routledge, Terence Cooper
and Bernard Cribbins doing well
in_the main roles
The  American
edge in. terms of
though.

Unhappily, the fate of the Lon-
don production means that neither

has the
talent.

album
singing

of these LPs has much future in ,

the sales graphs.

 AMANDA AMBROSE
Swings At The Black Orchid
(Starlite STLP 7)k %
HE first side is in direct opposi-
tion to the album’s title, being
an unrelieved collection of slow,
blue-tinged dirges which Amanda
sings none too well.

On the flip, things improve con-
siderably, and she swings vocally
and piani ucally with good support
from bass and drums which had
little oppor(um(y on Side One.

If they had mixed the swingers
with the’ dirges; it might have been
a three-star proposition.

n this showing, Amanda is no
more than an‘average part of the
American cabaret singing seene

CARLOS MONTOYA
And His Flamenco Guitar
(RCA Victor RD 27246)% % % %
LOS MACARENOS
Fabulous Flamenco
(Columbia 33 SX 1409,
stereo SCX 3437)% %
Two likely sets for a anyone want-
ng musical souvenirs of their
Spanish holiday. * Montoya_is a
wonderfully vivid guitarist in the
flamenco idiom; and this album is
onc nr Ins best yet.

hardly live up to

Professional=but
still first-class

CISCO _HOUSTON
The Cisco Special
Badman's Biunder; Hard
Travellin’; Nine Hundred Miles
(From Honm ) Way Out There;
Old Smoky I/u'\ Train; Talkin
Dust Blues; This Land Is Your
Land; Old Dan Tucker; Along
The Colorado Trail; Old Biue;
Chilly ~ Winds; Dark As .
Dungeon; I Don't Mind Marry-
ing; Big I\ml\ Candy Mountain.
11 ontana 6007) % 3k Xk Xk X
YHERE too much attempt
at de  style singing in
the folk \\orld toda [00 much
of the atmosphere of the early
trad  bands. Artists  are
frightened of singing well, \C.lde
of Apphl[ln}. pmumnml
Why?  Why \hmlldnl a folk
\muu sing good folk songs in
the way best suited w his style

and make every endeavour o
improve himself? ~Pete Sceger
. 50 did The Weavers

id it .,
... s0 does Cisco Houslon.

s first-class folk singing.

Houston has been a barber in
New York, a potato picker in
Wyoming, an axeman _in
logging camp. He has hitched-
hiked = across ~ America  and
appeared on TV and in Broad-
way shows. He has a wide
knowledge of the American way
of life, learned by years of
experience.

Perhaps this is why his singing
is so true.

PEGGY _SEl
Early In The Sp
’\Im[u/u | Have Come To Court
hen 1 Wn\ In My Prime;
. Early In The Spring;
kens They Are Crowing.
(Topic TOP 73)%k %%
THINK I must have too
many Pegay Seeger records
because though these are very
good, and very typical. they fail
m arouse much” enthusiasm in

Tm\vl?lc is that Peggy ma
to make almost ¢
sound very much the same.
range, fairly high, can
monotonous in_many

song
Her
sound
contexts
. and such is the case with
these four courting songs.

1 liked best of “all the

unaccompanied When 1 Was In
My Pi

rime which shows off her
delicate voice.
in fact, have
excellent singing. but something
more is required to make this
record stav on my turntable.

m'm, IVES
Of The West

The Rang hen
Is On The Sage:
Empiy  Saddles:
Mexicall Rose: The Oregon
The Last Round Up;

Not On The Lmn‘

Ilmm' ()n
The Bloom
Cool Water:

l!m | Me

the title of their set. The guitar
playing seems good, but is often in
danger of being drowned in 'the
loud chaos of noises off, provided
by castanets, dancing. singin
enthusiastic_yelling.

Plenty of life and atmosphere
without doubt, but not nearly as
good as some other similar LPs.

an

MIKLOS RO:
Music Fror
(MGM C 876, stereo CS 6048)

JAMOUS film composer Miklos
Rozsa conducting the

phony  Orchestra  Graunke
Munich for the score he penned for
the screen  spectacular  starring
Charlton Heston and Sophia Loren.

He's certainly captured the stir-
ring, turbulent atmosphere  of
medieval Spain - with his writing,
parts of which are interesting on
their own_account away from the
screen action

FRANK CHACKSFIELD
Immortal Lullabies
(Ace of Clubs ACL 1109)%%
SOMEWHAT dreary selection
of mostly well-known items
qualifying as Iullabies played by the
Chacksfield  orchestra. Nothing
wrong with it exactly, but an album

of this material by a concert
orchestra is a bit much at one
sitting
“THE VALI T YEARS”
Music From T TV _Series

(HMV CLP 1540. sterco CSD 1428)
*xk

*

()NE of Richard Rogers' rare

excursions outside the world
of popular music. He utilised the
resources of an orchestra of sym-
phonic proportions for this score
which he wrote for the TV account
of Sir Winston Churchill’s wartime

folk smgmg

My

PEGGY S
lent, but the
MoRotonous (I)ISC Pic).
Prairie; Cowboy's Dream;

Tumbling  Tumbleweeds; My
Adobe ”(I(l(’lhl(l Im"le .lun);lc

(Bruns [Al‘ "8395) sk kK
IXC T Burl Ives, good
" entertainment, but not 100

interesting for the \peculm col-

lecto Described  as  * the
mlghllcs( balladeer in  any
century ”  Burl  Iyes  has

broadened the scope of his work
to include almost any song of
any period, and many of these
are nothing but pop” American
songs of the last two or three
ecades.

Beautifully sung with Mr,
Ives’ p«.rmm_«l intonation and
overtones, with often swinging

backings and a sympathetic
guitar, 1 found all these pleasant,
even liking the choir_behind the
solo_spot on “‘hen The Bloom
Is On The
But the app |l for those who
read this colunm in the interests
of folk music is small indeed.
Fortunately I can often enjoy a
dise_that doesn't fall into any
particular_bracket.

Thig isn't made for the
connoisseur ;. it’s (o be enjoyed,
Do so!

I NIS-CLANCY
0ld Scotch Mother Mine; The
Highlander's Return.

(WJV(‘IH SLP 515)%
\"HAT this is doing in this

column is a mystery to me!
It’s Scottish . . lhc sort of thing

my Shan y does as
well as oty it apart
from that has little of what the
“folk ” fraternity have come to
expect from their favourites
Dennis Clancy is described as a
s accompanied by

&S 22V ian Y WNVMJMJWWWWWMWWWWWWMJ .

tenor . . . he’ by ¢
Lyall * Duncan “and "the  Gie ¢
Gordor and” it
sound: it.

This is for 4 highly specialised

Scottish community.
Owen Bryce

are eflec-
vivid * in

results
and

and the

career,
i descriptive

e orchestra is conducted by
obert Emmett Dolan.

HITS FROM BRAZIL
(London Globe GLB 1001)
Xk kK

by some of
singers  and

SET of sambas
£ Brazil's  top
orchestras, It shows how the samba
swings when ed properly by
experts. and the standard of per-
formance and recording is amazing-
ly high.

8th BATT. THE ROYAL SCOTS
Pipes And Drums

(Golden Guinea GGL 0130)%%

SCOTTISH set of marches
X with a few reels and strath-
speys thrown in for good measure
played by the bagpipes and drum-
mers of the above unit. All right of
its kind, but there are many better
dhXC\ of this type of thing avail-
able.

the original hit version
No. 1IN THE U.S. CHARTS !

VINTON

COLUMBIA 45-DB4878
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Jazz

MOD BY TONY HALL

Neat tidy, swinging—a
fine little band

TRAD
QI

BRUCE TL-R\ER 'S JUMP BAND
ent On Swing
Cushion qu Stomp; Accent On
Swing; Gone With What Draft;
i lﬁmsl;(ang Blues.
toryville SXP 2025)3k %k %k
‘\'IIEN my band was active in
the jazz world I had the
greatest difficulty in getting my
musicians to accept traditional jazz
tunes because they did not consider
themselves to be part of the trad

N BOOK Ay

The world of
jazz—as seen
by the men
who play it

THE JAZZ LIFE
Nat Hentoft
(Peter Davies, 18s.)
N\ AT HENTOFF is one of
+ Y the world’s best writers
on jazz. Articles by him haye
appeared in numerous books
and magazines. He has con-
tributed to sleeve notes and
helped in various ways on
recording sessmns
Yet this is the first book he
has written and we can now
realise what we have missed
over. the years.

“The Jazz Life” is an
aftempt, the first I am sure, to
see the jazz world as Ihe jazz

ol s

"'\r"\-

{

are a race apart i .my ways
and as often as not completely
misunderstood by friends,

movement,

prefering a  loosely
Dixicland,

loosely mainstream

contention is that a good
tune is a good tune whether you
flog it with the banjo or not;
whether you play it trad, dixie,
mainstream or modern. And there
are some WONDERFUL old trad
tunes.

Bruce Turner, without shame or
fear, puts his hand to such material

as Cushion Foot Stomp and shows
up the pigeon-holers . . . the trad-
dies who refuse to plny modern

themes and the modernists who
ignore such beautiful melodies as

“Potato Head™” for example.

1 think 1 have better Bruce
Turner than these sides, but there
are several really high spots .
Bruce's solo on_Accent On Swing

. Johnny Chilton’s fierce, biting
lrumpct on Gone With What Draft

. . the clever arranging of How
Lon- Blues . . . How way out can
you get?

This is a perfect
neat, tidy, swinging and with
least two superb soloists.

CLARENCE WILLIAMS
Jug and Washboard Band. Classic
Jazz Masters
The Shim Sham Shimmy Dance;
Organ Grinder Blues; Beer Garden
Blues; Chizzlin’ Sam; You Ain’t
Too Old; Sweet Emmaline; Ooh
There, Ain't She Pretty;

We Do; Yama Yama
Blues ; He Wouldn't Slop Doin’ It;
High' Society; Millk Cow Blues;
You're Buuml To Look like A
Monkey e’s A Colonel From
Kentucky Mx ster Will ou

Serenade ; Walk That Broad.

(Philips BBL 7521)xk % % % X%

LARENCE WILLIAMS was-a

prolific writer of jazz themes;
he recorded regularly for years: he
accompanied artists” of the calibre
of Bessie Smith : he fixed dates for
Lou:s Bechet z\nd King Oliver;

little  band;
at

> Pro-
moters.

The number of writers with
a fair understanding of jazz,
of writing AND of musicians
is limited to a mere half a
dozen throughout the world.

How many of the writers in
this country have played jazz
themselves. have travelled the
roads with bands, have lived
the I'fe they talk and write so
glibly axbmu" One . ., two
You may not even like jazz
any more after reading this.
But your understanding of a
race of mucl igned artists
will be increased a thousand-

£ numbers,

n'nny of them the standards of

today’s jazz musicians.

In addition to all this Williams
was the most tasteful of pianists in
the ragtime and blues idiom. His
Organ Grinder, for example is the
ultimate in beauty and simplicity.

This LP contains a representative
selection of recordings from 1927
to 1935. They are all small groups
and the wonder is that a Clarence
Williams five piece group often had
{)hc tonal range of a twelve piece

An interesting item worthy of
comment is the vocal version of
H Soclﬁy. I never realised what
a “college” tune this was. Eva
T‘\vlor the leader’s wife, takes the

CLASSIFIED ADVERTISEMENTS

The rate for announcements in these Classified columns is 1/6 per word. Words
required in capitals over and above those gwen n the opening line will be charged

at 2/6 per wor
Replies should be addressed to Box . .

s are able
. /o DIS(‘. 161, Fleet St., London,

at an additional fee ol 2/6.

Space for classified advertisements enclosed within box rules is Jv.\l]'xhh. at

£2 5s. an inch,

All advertisements must be prep:

Cheques and Postal Orders

should be made payable (o DISC and sent to 1617166, Fieet Street, London, E.C.4

‘opy must arrive at the above address not later than first post Monday

insertion in issur of the same weel

for

PERSONAL

FAN CLUBS

ATTENTION all Club  Secre-
taries! Add to funds by selling your
members Automatic Pens made in
the colours of your club and with
the clubs name inscribed on them.
Please write for full details of this
grand offer to DISC, 161-166, Fleet
Street, 4.

FRENCH Pen Friends, all ages.
S.a.e. for details. — Anglo-French
u

(,orrcspondence b, Falcon
Ho Burnley.
FRIENDS at home and
abroad. Stamped envelope for
t — 'European  Friendship
Saciety, Olney, Bucks.

PEN' FRIENDS everywhere. Age
17 upwards. Opposite sex. Details
free. — Mary Blair, . 43/21, Ship
Street, Brighton

PEN FRIENDS everywhere. Age
17 upw’\rds Sample Tists free.—
S.C.C., 1137, Black Lion Street,
Brighton.

PFN FRIENDS of many
Nationaliti M.F.

rbour. Famhull

Keigl Icy, York-
TEEZ\AGERS' Pen friends any-

where ! Sa.e. s details.—
Tcenage C[ub Fa con  House,
Burnley.

TAPE RECORDERS, Etc,

TAPESPONDING. Introductions,
Pen Friends, Hobbyists, Home/over-
seas—Details: Ewart, 87, Terrace,
Torquay.

SPRINGFIELDS Fan Clul —
Details from Patricia Bameu. 316‘1,
Queenstown Road, Battersea, S.W.8.

PHOTOGRAPHS

YOUR FAVOURITE Stars, 2/
large, 1/9 medium. CIiff or El
2/9 per set. Send P.O.—St. 4,
Wentworth Street, London, E.1.

RECORDS

ALL NEW!
Terrific record bargains. Single 455,
unused, 2/9d. each. Elvis. CHiff, Roy
Orbison. Bobby Vee, Fats Domino.
Acker Bifk{atia, Boads. tic. None
used, all ex- lacmrv Also EPs, LPs.

s fror
THE GRAMOPHONE SHOP.
901, Dumbarton Rd., Glasgow, W.1.
sl st tintlions o Pl A

RECORD BAZAAR. 50,000 from
1/-. Also cheap LPs, EPs, 45s. Write
for lists.—1142/1146, Argyle Street,
Glasgow.

TUITION

Qi e it e el Sl
DO YOU WANT fo sing like CIiff
Richard or Helen Shapiro? The
Maurice Burman School of Modern
Pop Singing. Beginners encouraged.
—137, Bickenhall Mansions. Baker
S(reet W I. HUNter 2666/7.
L/ PIANO_ Tuition
(Mcdern),—LADBROKE 7819.

vocal and [ suppose we must accept
the fact that marital reasons alone
prompted her many efforts in this
direction!

EDDIE ll()Yl) BLUES COMBO
Boyd’s Blue
Nothing But Irau[l/; Her Picture
In The Frame; Five Long Years;
Stroller.,
EP 247)% % %k
YI‘IIIS m.uul.ll will come as some-
thing of a shock to purists
because it is present-day city blues
in the rhythm and blues groove.
This has very little of the blues of
the great Mississippi singers, of the
wandering guitarists and country
blues-men.

But it is still most definitely THE
BLUES—as played today in the
cities of Chicago and Detroit, in
that part of America where the
Negro has gravitated for industrial
reasons and where he still retains
his love of the blues and all it
stands for.

But he needs it more sophisti-
cated in some aspects; more raw
in others. City life is hard, driving,
often cruel. Country life is easier.
So these are not the smooth rolling
blues of the fields. These are the
blues of a mechanical age.

Personnel is made up of piano,
lead guitar, bass guitar and drums,
Eddie Boyd sings the vocals, of
course.

BOBBY “BLUE” BLAND
Two Steps From The Blues
Two Steps From The Blues; Cry
Fry Cry; I'm Not Ashamed; Don’t

% No More; Lead Me On; I Pity
llw Fool; I've Got To Fmg('l You;
Little Boy Blue; St. James' Infir-
mary; U'll Take Care Of You; I
Don't Want Na Wam('n I've Been

Wro
(Vogue VR 160183)***
‘ HEN Bobby Bland has been
mentioned before in DISC it
has been as a pop artist, but this
blues and jazz based and

s into the scope of these

columns.
I'd;Jike*-o heat more "of :this ‘conldnit-care-less stuc of this

BRUCE T NER—Back to
the old tunes.

man; it's never fair to be asked
for a considered opinion on a new
performer; he has something, but
just what or how much of it I’
hesitate to put on paper.

e also has some mannerisms
which aren't my cup of tea. His
hoarse shrieks I find irritating and
contrived. They may, of course,
be genuine. for I believe Mahalia
Jackson’s to be genuine.

The band is rhythm and blues
with a_prominent guitar through-
out. There is an alto sax that en-
devours to come across at various
times. But he never quite makes it,
prefering to wallow in the rather
dreary big band sound of a
couldn’t-care-less-studio group.

WANTED-MORE DATES
FOR ONE OF OUR
BEST MODERN GROUPS

T strikes me as being a rather sad reflection of the local modern

jazz scene that Tony Kinsey and his current Qumlcl.
led by a top-flight musician who has him-

best groups around . . .+

one of the

self been around as a leader for over ten years . . . are only doing

one or two gigs per week.

Ever since Tony took over leader-
ship of the Ronnie Ball Trio follow-
ing Ball's departure for the States
around_Christ 1951, he has set
himself and his different combos
the hlghC\t possible musical
standar

In hu he nrm\]l\ pioneered the
modern jazz_**se b: —
opposed to the innumerable pick-
up groups—in this country.

During the past eleven years
there have always been Kinsey
Quartets_and Quintets. The horns
have included top saxophonists like
Joe Harriott, Tommy Whittle,
Jimmy Skidmore, Bob Efford, Don
Rendell and Ronnie Ross. Among
the brassmen have been Ken Wray,
Lee Condon, Hank Shaw and Stu
Hamer.

Tenor giant

And for ten of those years, Tony's
top sideman was vibist-pianist Bill
le Sage
lch heard them all. And, with
the powhlc exception of a Quartet
around 1954 with Joe Harriott, I
can truthfully say that Kinsey’s cur-
rent Quintet is the best and most

o
@

flexible he’s ever had. Especially
the front-line.
Young Peter King rapidly

developing into a pmenual tenor sax
giant. He improves with leaps and
bounds at every hearing. His tenor
sound is very basic, sometimes
almost Hawkins-like. His harmonic
conception _owes a tremendous
amount to Charlie Parker.

But I can hear more and more

every week of Peter King himself. —

On ‘a good night, he can be a
startlingly emotional improvizer,

On trumpet, Les Condon, for
years one of the truly soulful, sym-
pathetic and sincere British jazz

musicians, has never played with
such control, confidence and con-
viction.

Le Sage's replacement on piano,
Bndlmg(cn -born  youngster Mnkc
Pine, knows that modern jazz pian
didn’ Jusl start with Red (mrl_md
His influences obviously include
Bud Powell and Art Tatum. And
he’s an excellent accompanist.

Brian Brocklehurst, when he puts
his mind to s as rock-like and
reliable a bassist as one could wish
for and a dcfnuc crowd-pleaser in

And Tony Kinsey himself

, he’s a(wmys been a musician,
and _ foremost, lhoroughl(
schooled, immensely musica
intensely sincere in his love of jazz.
And he’s playing with more fire and
drive and spirit than at any time
in his career.

Their hhmry is excellent, they
turn up on time, they play for the
people. and they look good.on-stage
in their new dark grey silk suits
... but, as I said, at the most, they
do two Jobi a weck.

at do I have m do to get
more?”’_says Tony sai

I wish I knew lhc answer.
Because, on merit, they deserve a
steady seven nights work a week.

Tony Hall

MOD

i

and Randy Weston's Sketch E
Melba  (Liston) is poignant and
pret On both, Eric plays flute. -

. k; _  Fing on Feathers, an enthral-
FREDDIE HUBBARD T ling d.,c\u"m_ Dolphy’s  alio
eady For Freddie sounds a way-out  Johnny

Avietis; Weaver Of Dreams; Marie Hodges on “ tie themis
wAmmm tte; Birdlike ; Crisis. The LP is quite an experience, I
(12in.  Blue Note CLP 4085 find I'm beginning (o dig Dolphy
at slow tempos now. But, T must
PerRsONNEL:  Freddie  Hubbard say he certainly is a very infense
): Wayne Shorter (tcnor); man. Carter, too. His cello
Bernard McKinney (cuphonium): |\ hnllmm But bizarre, to say the

McCoy Tyner (piano): Art Davis le aets

y
(bass); Elvin Jones (drums).
AN intense and immenscly satis-

fying album. Hubbard has
seldom rmd better on record and
]usutml)y stakes a claim as THE
young trumpct star.

Hn ﬂow of invention is quite
remarkable for one so young and,
harmonically, everything he plays is
most arresting. Particularly on the
model Arief the blues, Bir
He is beautifully articulat
on the ballad, Weaver Of
Dreams.
orter’y constantly
challenging. McKinney plays
ummshmglv fluently on euphonium

o

solos are

and gets a good feel and sound.
And what a wonderful rhythm
Tyner is such a_continually

interesting pianist. _His chordal
work is ’llwdys inventive and a spur
to the horns. Davis is an out-
standing mlcnt and Elvin_is me
most unique drummer in

md.xy‘ never letting up l'or n

cond.
All the tunes are excellent. Apart

from the ones I've already
mentioned, a_ special word for
Shorter’s lm.'ilc and Hubbard’s

own cxprcwve Crisis, which he has
also recorded with the new Jazz
Messengers.

1 only hope that the jazz rccordA
buying ~ public is as ready for
Freddie as I am. He must be hmrd

ERIC DOLPHY
Out There
The Baron;
ch Of Melb

Out There; Serene;
Eclipse; 17 West;
“eather.

(12in. Esquire 32-153)% %% %
PeRsONNEL: Eric Dolphy (alto,
flute, clarinet, bass clarinci): Ron
Carter (cello): George Duvivier

(bass); Roy Haynes (drums).

UN11L now I've found Dolphy’s
music extremely unsympathetic
to my ear. To me, his general con-
ception ig harsh and ugly, however
individual, outspoken and sincere.
But there are several spots on this
LP_which I found quite fascinating.
The opening track 1 find quitc
mc.mmglc<> Dol hy gives a good
display of ically technical alto-
playing, xcemm" (o run scales con-

o
o

tinually.

Serene_(on bass-clarinet) is down,
deep, with a touch of Ellington.
This track has some challenging

Carter cello. The Baron is Mmgus
through _ Dolphy's — eyes — tra
blazing, brazen, bold. /\ >lr|k|ng

track which ends abruptly.

ingus’ own Eclipse (on
clarinety shows for the first time
that Dolphy has humility.

moving, if discordant,
The hnpplxh 17 West is up-

Jazz has to go in a new direction,

1 hope this isn't it.

AHMAD JAMAL TRIO

Alml.ul Jamal’s Alhambra
In A Shadow : Sweet And
Lovely; The Party’s Over; Love For
Sa Snow  Fall ;
Willow Weep
llﬂ\m, Isn't ll

Breeze And .
" (12in. Pye lez NJL 38)****
PERSONNEL *
(piano): I

Vernell Four ums
FIND it sadly lromcal that the
man who is said to have
originated the most commonly
fashionable style in modern jazz

¢

piano-playing should be almost
c)()mplucly ;x‘nkno}\‘vn hereiaing

the men whom he has influenced
(Rcd Garland, Wynton Kelly, Vic

Feldman, Horace  Parlan,  Le§
McCann) have all had several
records out .md are familiar to the.
mj;om{ hor o

ama] has a hxu y individual w:
of stating a theme, making mog
use of ‘““space,” following a com=
pletely deceptive introduction,

His solos generally start out with
relaxed right hand single-note play-
ing, with a lazy left hand knocking
out changes and pushing the solo

along. Then they build u

block chords, = P
Having hear ow  ““ business

like” Jamal had become, lmes

amazed to find that there’s a“Tot of
very enjoyable—if lightwei
jazz to be found onflhl.s al

t—

bum

tracks). Some of his treatments are
exceptionally original and imaginas
tive.

You know the style.  Here’s the
man who “invented " it! >

T SR
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BING’S HOLLYWOOD

A unique collection

h

not to be surp

d in gram

P history

BING — the living legend — sings
189 great hits
from 42 great Crosby films -
on 15 wonderful LPs

BING 1—I5
fach album can, of course, be purchased separately 35/9 each

Srunswick

Brunswick Ltd branch of
The Decea Record Company Ltd Dacea House Albert Embankment Leaden st




y To Rcmcmbcr

Ir's
nmm * River 2); Down U\'
Word Of Warning (3); Two
From lhv Iulr Of Your Head (3); 1
laddin (3); Takes Two To Male /
ished <m lln Moon (4). (Brunswick

Breath
Soon (2);
Without

Pennies From Heaven
Moonburn (5); My Heart And 1 (5): Sailor Beware (5);
Empty Saddles (6); I'm An Old Cowhand (6); Roundup
Lullaby (6); Pennics From Heaven (7); Lef's 1
Heart A Heart (7); One, Two. Button Your
So Do Can't_Escape From You (6),
Jack Built For Jill (6). (Brunswick BING 2
Pocket Full Of Dr
Blue Hawaii (8); In_A
Leilani (8); Sweet Is The
Natral Thing To Do ©)

Shoe (7):
The House

Little Hula Heaven (8); Sweet
Vord For You (8); 1Cs The
Smarty ©9); The Moon Got In
s (9); All You Want o Is Dance (9); I've
* Pocketjul ; Small with
Mercer) (10); Laugh And Call 1t Love (10)

‘hat Moon Get Away (10), (Brunswick BING

o
Johnny
Don't Le
)

t e Of Heav
rlm ummuml “side an;
(11 his Is My Night
Immv “old Hills (12); T Have
ou're Litile Headache (12)} "I Ain’t Gol
Nobody (12 3 llml Sty Ot
Gentleman (13); Hang Your Heart On A Hickory Limb
(13); Sing A Song Of Sunbeams (13). (Brunswick BIN

The Road Beging

My Heart Ir Taking
To l)mun (D; The
Lyes (12), .Ivnlmlm u’)

An Apple For cacher (with (,,mw Boswell) (14);
In My an olmumlnla (U9 A Man And His Dream
(14); Gus Edwards Medley Of Song llm U Suill The
Bluchird smm (U4 Go Fiy A Kite (4 1 T Had My

ay (13); Too Romantic (16),
April Played The Fiddle (15),
Tree (16); 1 Haven't Tim
Mecet  The Sun  Half-Way
('I;ﬂrmh'r </5| (Brunswick BING

Sweet Potatoe Piper (16);
The Moon And The Willow
To Be A Millionaire (15);

a5y Pessimistic

7 That's For Me (17); Rhythm On
: When Hu Moon Comes Over Madison
A Feathr Youre Dangerous
/ 6.‘ ou Lucky You (18); The
Birth Of The Blues (19 Wait Tily The Sun Shines, N(llm
(wita Mary Martin) (19); My Melancholy Baby (19); The
Waiter And The Porter And The Upstairs Mot “(with
(Brunswick

» Mary Martin and Jack Teagarden) (19).
% CRO&BY—rmm 1930 to 1960 and still a star. BING
< IING lloln'l ay

Inn

‘Happy, Holgday (205 Be Carcful,
{fbraham, QO Easter, Parade (20);
@ Tell A" Lie (Fred Astaire (20);
¥l Capture Yum Heart ith. Fres sospire pd Margaret
Lenhar Q0); I've Got Plenty To Be Thankful, For QO)
! l)(ml[' With (Fred Astaire) (20);
's Start The New Ycar Right WATS

It's My Heart (20);
Song " Of n‘mlm\rl
(20

Trad Jasz

ound=up

stmas (20):
unswick

Sv\mgmg On A Sta
Road To Mmm(a (\ul/l rx.,h Hope) (21); Moonlight

Becomes You Q1) Ain't Go Dime_To My Name
G "Constantly 21 > Monday. O Always (22);
e 1 I/ You Please (22); 'Going Yay (23); Swinging On
s A Star (23); The Day After Forever (23 0-Ra-Loo-
. 3 Ra-Loo-Ral' (23); "Ave Maria Silent Night (3,
= 12 (Brunswick BING ' 8).
lk's boys tollow Accentuate The Positive
I Ac-Cent-Tchu-Ate _The ~ Positive (with The Andrews
E Let’s Take The Long Way Home (24);

H aiting In_Poughkeepsie (with The
Promise You (24); The Bells
(15)‘ -uh ste Fidelis (25); Aren’t You Glad

hlstory of p0p
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Nigel Hunter reviews the 15 album Crosby set

This is a landmark in the

Hollywood

Five star

You're You? ( In The Land Of Beginning
QS): Put It 1 Pal (with Bob Hope) (26);
Gz Q6): 10s Anybody’s Sprong (26); 1 4lumn 1

Dream (26); Persomality 26). (Bronswick BING

lklnc
All By .’m».U(

Aml "Dance. Mm Gwith Fred
Captain Working For Me Now
‘rwin) ( 7;- Gerting ’\'mv/hu (’
ou Keep Coming Back Lik Serenade
To"An Old-Fashioned Gil (O7); P Rt Be Me (28);
Out Of This World (28); June Comes Around  Every
Year (28). (Brunswick BING 10)

But Beautiful
Smile Right Back
Dreaming (29); My

A Fnupl.: of s“n,:
Q7y; I've

(’7!
7 Lvullunl!

(u’m (with Trudy
Step (27);

1t The Sun (29);
Heart Is A

As Long &

) Co
xperience ith W ynm) )
Fla. (with The Andrews Sisters) (30); But
You Don't Have To Know The Language
it The Andrews Sisters) (30); Friendly \1..,mmm. H‘Ii,

l\nw Your Hand, Madam GD); The Kiss In Yo
@D; Eniperor Waitz (31); lulluhu\wu (with The
w.mm (32). (Brunswick BING

Sunshine Cake

Once And A ; If You Sub Your Toe
On The Moon (33); Busy Doing Nothing (with William
Bendix and’ Sir Cedric Hardwicke) (33); Once And For
Alweys (with | Rhonda Fleming) (33); You're
With Someone (i he Donovans (34);
Morning is To
Blyth) (34), SW.\/.,..,. Cake (with Carole
A Sure Thing (35); l/l(‘ limu Told Me
On Anywhere Road (35).

Cool Of The Eves

)
Apalachicola,
Be autiful G0,

Anirows

Ann
Richards) (35);
(35); Someplace
nswick BI\L; 12)

ning
Accidents Will "ulmuv (36);
The

Life Is So Peculiar (with
1mlrr-u,\ Sisters) (36); And Youw'll Be Home (36);
v (with Dorothy Kirsten) (36); Wouldn't It
e More The Illur And White (36); In
Cool Of ening (with Jane
ou’ Own  Little House (!7), isto
(hu\lnln (ulumlm Gwith Jane W wiman) (37); Bonne Nuit
(!7) ide Ll appen (with Dorothy Kirsten) (36);
{igh n with The Andrews Sisters) (36).
(li unswick HI\(. l‘).
Zing A Little Zong
A Flight O] Fancy (38); Just For You (38); I'll Si-Si

MONUMENTAL issue and landmark in the

history of pop recording rivalled only by

g's “ Musical Autobiography ” set some years

back. The 15 LPs span the years 1934 Io 1956
reproducing the songs Bing sang in 40

he songs, many mnen especully for llm “films

of nnndurdm And (lley Teached (hat comcd status
because of fl e unique vocal
mlcrpreuvn \Iull and style of the Old Groaner.

ment _throughout records. rting as a
pleasant light tenor, if_deepens into a mellow bari-
tone as the years, the films and the gold discs go by.

ne
.lolm Gmu Trotter deserves mention and credit
’s share of arranging and accompanying
m and in the Crosby story. He was a long-
time associate of Bing’s disc career, and his scores
are model frameworks for the master’s voice.
The sleeves of the set give full details of the films
and a synopsis of their plofs. They also follow
Bing’s career through th s outs
lots of Hollywood, providing interesting informa-
tion about his long and remarkably successful radio
career in the States.
He was the one who

saw the value and possi-

Ya In Bahia (with The Andrews Sisiers) (38); The Live
Qak Tree (with The Andrews Sisters) (38); Zing A Litrle
Zong (with Jane Wyman) (38); On The 10.10 From Ten-

Ten-Tennessee (with Ben Lessy) (38); The Road To Bali
(with Bob Hope) 39); Chicago Sty h Swith Bob b Hope) (39
Hoot Mon (with Bob Hope) (39), Run- 1mmnl
(with Bob Hope mul Peggy Lee) Uw

Moonflowers (Peg: (39), (Brunswick BING

G9);
1),

Amlhmg Goes
The Magic Window (40); Cela 1 s Al
The Same To You (40); A Propos De Rien (40); Violers
and Violins (40); It’s Mine, It's Yours (40): Disserration
On The State Of Bliss (with Patty Andrews) (41); The
Land Around Us (41); The Scarch Is Through
You're The Top (with Mitzi Gaynon) (4 Ya Gotta Give
The People Hoke  (with Donald O"Connor)
Second Hand Turban

MEst Egal—If It

“And A

Crystal lluII Gwith Donald () “Connor) (4.‘ briel,
ith  Donald  O’Connor, (nnu(rr and
Teanmmaire) (42), (Brun\ BING m
Key ms : (1) * Here Is My » 1934: (2)
** Mississippi,” 19357 (3) ** Two l'm fum;hx 1938 (4
“ The Big va\lum 1936,
Goes,” 1936, (6) ** Rhyl
Dt Pcnlm\ From a
1937; (9 ** D
ou_Sinners.
Rhyt! 38: (12) “ P
o l.m Side Of Heaven,”
1939 1 (15)
Had My ‘Way.
1940 ; (18)
The muh

To  Morocco,
(") “(mmL My2W
es,

(2)

l|m (mne The

(25) *“The n:n« m‘ Sn

Road Tu Utopia,” 1946 i
World,"” wu
*Road To
1948 : (32
Conncchcul Yankee
19495 (34) “ To The
1950: (36)

ng High,”
omes The Groom.™ 1951:
(191 *“Road To B: 1953
4 e Country

i SL

(Wy

Rio.’
v,

e
Wd&nme

Gl
Acly Girl,”
In King Arthur's
Morning,” 1949 3

Mr,

Boy Lost (:
“w - Anv\hmg Gom 43 1956

medium, and his insistence on using the method
overcame the industry’s initial prejudice.

ing was no slouch when it came to spotting big
song winners, either. He heard Harry Owens and his
band_pla; “ Sweet Leilani,” Owens’ own com-
poanuon, in a Honolulu hotel, and was ad«mmnt

ut it being included
Wedding.” Resulta. million-glus dic saten o
invaluable hoost for the film, and, of course, one
of Bing's eMiest gold disc awards.

Another Crosby classic millionaire, * White
Christmas,” which still sells in its thousands all
over the world every \mae. sounds as fresh
and appealing as ever it ., too.

Anyone aghast at the price of the entire set (35s.
9d. each, £26 16s. 3d. the lot!) will be relieved to
know that you can buy the LPs indhiduall).

Bing sings on every ftracl part from two
featuring Fred Astaire in the * Ilolldm Inn” LP
and Peggy Lecs M Monnﬁnv\en ” in the “ Zing A
Little Zong”

A hundred !c:ln from now, i the world is still
in one piece and its inhabitants are allowed fo
listen to music, there will undoubtedly be amuse-
ment at the antiquated form of these records, but
there will be nothing but respect for the artist who
made them.

His fiancée had (o have her foot
amputated and Jim damaged the
roof of his mouth and broke his
cheek bone. Reports indicate that
he will hc lucky to play again,

(WRH. PRESTON'S Band s

» !
in ACker S fOOfoepS Of St. Mary bilities of transcribed (pre-recorded) shows for the
a z "Q ‘ cker' a . vith the when he plays three dates in one Pete Sayers, and talks on Woodm Brockley Rise Club, Saturday at
A CKER BILK'S mu e special day. In the afternoon he appears Guthrie, Latin Ameri wstern Chislehurst Caves and on Monday
Aunve taken to songwriting in "% “night stand for BBC's “Trad at the Manchester Jazz Festival: in Europe, country and wgs_u‘m. they play the well-known Golders
h the J000R ™ on August 4. Other radio the evening he doubles the Monaco English’ and  Scottish  traditional Green Refectory.
Bias and TV dates for August Club in Farnworth with ~the singers, 3 Bassist Derek Vaux has rejoined
attractive . j, Club ™ (16), _ * Monaco Club in Hindley. All meals and accommodation the band after a short stay with
Johmny Cjub™ and *Trad Time, On August 9 the Lightfoot Band are included in the £3 10s. I have Ken Sims Vintage Jazz Band,
AWilbBE O penned * Bula being recorded on August 14. records two singls for Columbia.  atiended saune of these ‘week-end 5 % -

On August 3 the band was s
to record the music for a new series

Wi
, Mortimer ‘and pianist Stan Greig has
ms now being played

*
“NNY B
Moscow,

L “ Midnight In
which I heard while

K

courses and they are a wonderful
experience.
*

* *

[ EN SIMS and the Vintage Juzz
. Band left for a_two-month stay

carrying the baule of
Oxford Street™ to extremes. In
the interest of peace he plays the

ite ome time in the autumn. - s e ol
severe pand L e in Poland. s proving popular In QEVERAL new bands have been i Germany on July” 31, They j;gg;m;;cu(;;gg‘: side) on Augusi 6
l.’.’/_—_ D CORRIE band Sciived for a Japan, where it is now No. S in hoom by Jazzshows of Oxford P G A Rt 2T o 2
4 e at the Pier Ballroom, their hit parade. Street for August including. Dave & 3

¢ Pritish Release « . RS e O Ta S ISR | . Kemeys s \booked for a Keir (7), Fat John's Jazz Band (14) ;
ents PIANO. To their credit they refurn on ATV's “Thank Your and the visiting German outfit, The The Clyde e
i ZODIAC pres managed with the Hammond organ, Lucky Stars ™ on Octoher 6. Leathertown Jazzmen (31). e Clyde B pepe

o ERICA’'S NEWEST but iU’s getting beyond a joke to Kenny Ball returns for a date on Einoress:. Ballroois onARiet

book a band and nol provide W\7ELL ioith 8,y it 1 he: Folk CAgugt 20, M S sttons AV oy ! s
VOCAL SENSATION piano or amplification as often Music _ course at Pendley * Lk * for  August include v
" happens. Manor, nr. Tring, Herts., over the A LAN WICKHAM and the Con- o el it indludec T WIS
* * * August 10 week-end. T {Cdlcr;;mdjilu lm;q make lhrnc A}’V‘s A'Star- Time ]t' S(IS) nk:ul
“RRY LIGHTFOOT goes back  Speakers include Ken Lindsay, jazz club debuts this weekend, “Mazz Club > 0 Seplember
t Me Be The One R idhalittormian RIS PATTL. Loy, HERry - Morris iand 2 Bocrrow s (Eridar) the) Warek Bt (Sl;cy ,,I(ﬂ‘y‘)mc Morecambe and Wie

o an i
vou Love Len Baldwin’s Dauphin St

Zodiac ZR.002.
Availabk from all Record Shops.

RADIO LUXEMBOURG s~~~

Pick of the Programmes for week beginning August 5

Six recently cut their first single for
the Danish Smrvullc
are *“Old Man Mose "

5 Seller.”
ds, 19, Gerrard St., it
Zodiac Records,
el sum;u.a.n.y.m Juke Hox  Favourites OId _and_ New, 9.45 Swinzing-US.A L 10.0 Qewen B
e Alan_pells  Toeal Tunes .13 i Young Show. 10.30 Sam
\mwu.m To 9.30 Record Date osta; 1.0 Smash. Hits. 11.30 Rav
520 Cin Richard: 9,15 Sunday's 1830 beic. Murra Orchard: 120 Night Service
chuc\(\ 230, The Ilclcl}nsolumr(: Trid | Club: ERIDAY. = 730 Honey o . - >
& W. SPECIALISTS ottt 1030 Rous ords: 11.0 5 Dlses DatesT 830 et h S aeny SIMS—In Germany
c ; Top: Twent un * Kot Walton: WEDNESDAY. - 7.30 Honey Hit DIC PRE G730 16
. JAZZ STOCKISTS 12.30 Night Se rian Matthew: 9, Dusceldnrfh loKhT I&)llﬁv«ed by four d
4 .45 Fri ny weeks at the Kaleideskop, Essen. £
LATEST POP HITS ONDAY. — 730 Honey Hit Y0 Kent " Wl P, R ;
S Parade; 745 L' Take A Soin: 89 R EiL o,f,:m, ““3 l||<-:rhrc’o|b»1dnor il be recording for the original hit version ¢
DDRESSES Monday's Requests: 8,15 Topi R abel -while! there,
ATIWO A Tunesi 830" Russel  Turner SATURDAY. ~7.30 sawuraur s we. ) oXchange for  the  Leatheriown | NO- 1IN THE U.S. CHARTS !
- ]AMES ASMAN’S Sheila Zguulhu:‘“?:‘!‘ﬂ Anne ‘Shelton gu‘emvm:h:f i ke A Spi J,“i‘m“"’ who recorded here for
Presents: 9 45 'Monday Spin: 10.0 Y ye. :
.3 Parade: 11.0- _ st
RECORD CENTRE 10 P Wuhews 11 Ray  TMURSDAY. 730 Honev Hit * #* ® BOBBY
Orchard; 12.0 Night Service A Takesd A ]m Vd l-blT night ’SL b%mg
Tndi planned by south-east London
TUESDAY. - 130 Honey th hotopt S 134 T oo jazz musicians in- sid-of tromponct | M4 s B K® )1, |
8.0 [luesday's Requests; 8.15-8.30 lacobe  Star  Iime 9.30  Adum Jim  Belcher. who . was seri usly.

injured on July 14 when returning
Gravesend's jazz club with

TN 2 o e 2 2 a2 2 ad o o e e e e e a o o 5 = LN
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—don’t turn it into| 1 SEEM T0 SPEND

RAY
CHARLES

Contd. from page 1

demand has increased not only in
Britain but also on the Continent,
SO mow a visit s really
worthwhile,

*We hope we can overcome
the problem of the exchange of
musicians (the last time Ray
Charles planned to tour Britain.
last autumn, the difficulties in

W

** Quite rightly, in my opinion,
Ray has decided that he will only
appear with his 16-piece
orchestra and four girl singers.
no matter what the complica-
tions. He has toured like this
in Germany, France and Belgium
and we are going to do our very
best to do the same here.

Mcre money

“One of the reasons why he
hasn’t been to Britain before, of
course, is that he can make more
money in America, This British
tour will be merely a tour of
love. He wants to satisfy his
British fans who have shown
their appreciation of his talent in
the past couple of months. He
wouldn't do it otherwise.

“He could earn a great deal
more money by spending those
two weeks in the States.

*But when.you see him. you
won't be disappointed for you'll
be seeing a genius. He has
manaeed to conquer a ‘terrible
disability in his blindness. He
has developed his other senses
and this makes him a fine
musician,

_“When British audiences see
him on the stage they will know
what T mean. Here is a genius of
a man, They have heard him
sing cuch songs as ‘Georgia’
on record. but this is nothing to
seeing him perform a number
such as that on the stage.

“He can give you rock and
roll and jnject some fine artistry
into it. Wait and see him when
he comes next spring. Then'you
will see something worth seeing.”
e e e

ROSES ARE RED

the original hit version
No. 1IN THE U.S. GHARTS !

BOBBY
VINTON

COLUMBIA 45-DB4878

*“No, I love this music, I'd like
to sece more people having the
opportunity of enjoying it . .. but
I CERTAINLY DON'T WANT
TO SEE A COUNTRY
AND WESTERN TREND
DEVELOP.”

I'd put the question to him
because of the C and W flavour
of the Top Twenty charts in
recent months, Frank Ifield’s
sensational hit “I Remember
You,” - Ray Charles and Joe
Brown with “I Can’t Stop Loving
You” and *“Picture Of You.”
The record companies are
increasing their C and W output.
More and more established stars
are having a try at it.

A trend IS being encouraged

by the disc companies. It won’t
get much help from Murray
Kash.
“It isn’t that I don’t want to
see it becoming popular, far from
it, I'd love this to happen, but I
want it to take its rightful place
in the music scene.

CAN ONLY
DO HARM

“If you have a trend which

really gets under way then the
dis¢ companies are inclined to go
absolutely overboard for it and
every record that is released is
called C and W. This can only
do our music a lot of harm.
. " Of the records you mentioned
just now only ONE is what I
would call C and W, and that’s
Frank Ifield’s ‘I Remember
You.

“If a trend started I doubt if
it would be genuine C and
and many people would be put
off discovering and enjoying the
real sound.

“This is something which I'm
worried will happen. Though
maybe we will have to go
through a transitional period.

& good example of what
could happen is Fats Domino’s
recent recording of ‘ Jambalaya.'

his is a beautiful Hank
Williams’ number, but Domino’s
version is an absolute travesty
... he’s made a mockery of the
whole thing.

“I'd hate to see this sort of
thing happening with other C and
W numbers.”

MODERN
TREATMENT

Murray is not against the old
C and W numbers being given a
modern treatment. His objection
to *Jambalaya™ is not that a
“sacred” tune has been
modernised, but that it has been
ruined. %

I get the same sort of feeling
when I hear numbers like * Tea
For Two Cha Cha,’” he explained.
*“It is needlessly spoiling some-
thing which is very beautiful,

“ A point of conflict among C
and W fans, I know, because I've
discussed it with them, is whether
our music must progress or not.
I think it should, but I know
everybody doesn’t agree with me.

“I don’t sce why C and W
music must stand still.
for giving it a 1962 sound and a
lot of people are doing just this
very successfully.

“Frank Ifield has done a
superb job with ‘I Remember
You.

“Mind you, he’s taken a pop
tune and given it a C and W
sound, rather than the other way
round. which is more usual.
*“It's modern and it's a very
nice C and W sound, though I
think this is as far as I want to
see the music develop at the
moment. / ¢
“This modern approach is
certainly helping to spread the
name and fame of C and
music and if it stays at this then

I'm all for it.
“ Traditional C and W. never

He’s been its ¢hampion for
He

JOHN
WELLS

talks to
MURRAY

did catch on. It needed a new
approach, new ideas. I'm glad
it's getting them. We've just got
to be careful that we don’t start
maligning the old traditional
songs.”

But what really is country and
western music ? How can you
define it ?

The answer you can't.
Murray ~ Kash  couldnt  be
adamant about what was and
what wasn't C and W. But he
did venture this guide.

“ Basically it’s folk music,” he
explained, “and usually the song

is

a commercial mess

URRAY KASH is Britain's best known authority on

country and western music.
years, ever since he came over from Canada in 1955.
presents the BBC’s ONLY C and W disc show . . . and is
l;]or more exposure time,

(oA £

“There are exceptions to this
but that’s a general idea of what
a C and W number should be.

“Though Ray Charles does a
marvellous job, numbers like *I
Can’t  Stop Loving  You’
shouldn’t be classed as C and W
music and British artists like Karl
Denver are very border-line
cases.

“I can’t go along with the idea
that you can develop a British
C and W sound. But we've got
a lot of artists over here who
have a very nice and interesting
sound. The best are Miki and

tells a story of everyday life, or a  Griff, who are rather more
love affair. The songs mainly fall traditional, Mark Dwayne, Josh
into the category of the MacRae, Nic illard, The
traditional _ blue-grass style— Kestrels. The Countrymen and
which is what one hopes new
fans will progress to—railway
songs, cowboy songs, religious

numbers and the humorous discs.
~ “The backing, of course, has
got to be all string and har-
monica and not amplified.

Glyn Johns.
“Some of these could become
very popular.

PLANS FOR
MORE SHOWS

America, of .course, has
already got its established artists
and some of the newer ones like
John D Loudermilk, Don
Gibson, Jim Reeves and Roy
Orbison are producing a very
commercial C and W sound.

“Just what will happen over
here, I'm not too sure. For
reasons I've already said I don’t
want to see the record companies
make C and W the next big
trend.

“ 1962 is an important year for
this type of music. There are
plans ‘at the moment for more
radio exposure and it’s quite on
the cards that there will be a TV
show devoted to it.

“ Providing they don’t make a
mess of the music I'll be all for
it taking its place alongside the
ballads, beat and blues and_this
is what I think will happen.

FRANK IFIELD . . . He's
taken a pop song and given
t a C and W treatment.

ALL MY TIME JUST

~PLAYING

L Y day starts,” said Alan
Freeman.  “When I
stagger . . .” The phone rang.
He answered. He listened.
He said, “Sure, old boy. Tll
see how it sounds. Promise.
Bye!?”
“Plugger,” he explained. “As
I was saying . . . I stagger out of
bed about 8.30. The coffee goes
on the stove. The first disc of
the day goes. on the player.
Generally something lush. Like
David Rose or Gordon Jenkir
“Listen while I wash, sh
and dress, Then to busin
spinning the latest singles which
come by post from the disc firms,
Between 15 and 20, as a rule.,”
* Then,” I suggested, * you get

All in a

A g 4
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garden of the Maida Vale
house into which he recentl

moved. *“First garden of
own I've ever had. See all thos
flowers. Cost. £70. Now

builders say they’ll all have fo~
come up, ’cos the roof needs
waterproofing. Over my dead
body.”

The phone started to ring and
he hurried back in. It was the
Alley calling again,

“Do you mind pluggers?” I
asked.

He grinned affably. “Heck,
no. They've a job to do. I
make a note -of every disc tl
say they are sending—and 1
listen without fail. But I don’
like it when anyone tries to talk
me into a promise to air a disc
And I'm not quite as patient as

day’s

work

famous and

ready for one of those ritzy
lunches people in the business are
forever laying on for DJs.”

“ You're kidding!” he snorted. L

“ Maybe jf I wanted I could be
entertained {ill the caviare was
running out of my ears. But I
average about one business lunch
a month. More would bore me
to tears.
“Don’t
normally.
ing coffee.

have lunch at all
‘Ju.sl carry on drink-

“What do you do in the after- *

noons — apart from answ ing
the phone, that is?”

“ Prepare ‘ Pick of the Pops '—
either here in the flat or at the

BBC. Or answer letters. r go
shopping. Love markets. One
near here, luckily.” (As you may

¥
have guessed, 35-year-old Free-
man is a bachelor).

“Mind you,” he added, “I'm
also having to make time in the
afternoons for gardening. Come
and see. . .”

We went out on to the roof

More song contests is
what our stars need

$& THIS business is fine—if you are at the fop. But for the

majority
unless you are in the charts,
to know you.”

The speaker was one of pop
music’s top agents and he was
voicing a complaint that is being
heard more and more as the same
few names appear time after time
in the Top Twenty.

According to David Wynn
Morgan, the man who organise
the British entry at this_year’s

s
European Singing Cup Contest
which has_just been held at
Knokke le Zoute in Belgium, one
thing that would do a lot to help
our up and coming stars is more
festivals of this kind, particularly
in Britain itself,

“Festivals like the one at
Knokke are great star-finders,
I'm convinced of that,”” said Mr.
Morgan, “Frankie Vaughan,
David Whitfield, Craig Douglas,

W Jill Day, Matt Monro—they all

appeared at Knokke when they
were virtually unknown and now
look at them.

y who are not it can be a real struggle, because
nine times out of ten nobody wants

“There is no doubt at all that
such festivals, especially if thev
are international, give an artist
experience, confidence and. in
the case of Knokke, they make
him known to a great new public,

“As a result of this year’s con-
test, David Macbeth has been
given a contract to appear in
Germany and Noel Harrison has
been booked for a Belgium TV
show.

Frankie Vaughan

“I don’t know how much more
interest would be taken if we
were to organise a similar festi-
val in this country or whether it
would be possible,

“But I'm sure that it would do
a great deal for our artists in
their own country as well as
abroad.”

Frankie Vaughan, who was
one of the victorious British team

in our first Knokke Festival nine
years ago. is all in favour of
them.

“I think they are marvellous
for the young and up and coming
entertainer,” he says. “I was little
known when I entered and I'm
sure that it helped me.

“The most important thing that
it gives you is experience. It is
not ecasy to have to perform
songs to Continental audiences.

“If you are singing in English,
and I believe that it is essential
that you do, then the words can-
not help you put the song over.
You have to sell your voice and
your personality.

“You are being judged purely
on your feeling for a song. your
dramatic ability, and your sales-
manship.

“It is a pity that there are not
more of these contests to help
our young artists, We should
organise one in Britain, for
foreign artists to compete here.
1 am all for them.”

Peoter Hammond

R

Dick Tatham meets the

the truth behind the ‘1
glamour “2

———= No. 1 Alan Frec

shows you 1

I was with the plugger who
al‘) seven every evening to falk |
a Ik

t nothing whatever,
lonely.” er: Mol

And in the evenings? »
“Listen fo the Iatest " discs |

again, In case I didn’t get the
me.  Also i
my only meal

message
what is normally
of the day. About 10 pm
“Sometimes 1 stay in and fit
the meal myself. Other times I
20 to a steak house. Then I put
SSes.

hey say dark glasses
are things you wyear lo‘dﬁi
attention  to  yourself,  Buf
people often ask for my aufo
graph. When they do | am

ALAN FREEMAN

terribly flattered. I am also
horribly embarrassed. So MY
reason for dark glasses is they
help hide my blushes,”

“Early to bed?2”

“ Yes; if you call three o'clock
early. I like going to the oper
I also have a yen for films al
outer space. Then my evening$
are often taken up with personal

“But when I get home, |
normally do a bit more papef :
work—no matter how late it i
I have LPs as background musi¢
Even when I'm in bed with 8
book, 1 may have classical musi¢
on the player, 3

“Reckon I'm awake 19 hours
a day—and listening to discs lﬂ;'
18 of them. Or that's how i
often seems!” Ry
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