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Inthe light
of exper IRNCE hevmmr

Now Hohner have used all their experience with these
instruments to put them together as a single instrument with a ‘split personality’
The new Clavinet-Pianet Duo.
The Duo gives a range of five full octaves and, incredibly, you can play
Clavinet with Pianet bass, Pianet with Clavinet bass or a combination
of Clavinet and Pianet with Pianet bass. You can play Clavinet and Pianet at the
same time over the whole length of the keyboard, or use damper sound on the
Clav. whilst playing Pianet. You can even switch back and forth between
Clavinet and Pianet by a simple touch of a foot pedal!
The combinations are almost endless, the sound is sensational.
That’s why in the light of THEIR experience both Jan Schellhaas of Camel and
Brian Chatton of John Miles Band have chosen the Duo, and Duncan Mackay has
already taken the Duo to the USA with 10cc.
Give the Clavinet-Pianet Duo the benefit of your experience. 4
Contact your Hohner dealer for a demonstration of this unique new keyboard. -
,‘I

THENEW
CLAVINET-PIANET

HOHNER, Pt XD

XHOHNER

M.Hohper Ltd., 39/45 Coldharbour Lane, London SE5 9NR. Telephone: 01-733 4411/4




Grand Opening:
Sunday 1st April 1979

THE LONDON SYNTHESISER CENTRE IN MANCHESTER

Yes — The LSC has made it to the North West and to celebrate our arrival
we’re inviting you to a party! Come along to our new store
at 60 Oldham St., Manchester M4 1LE between 2pm and 7pm.

This is your chance to browse around the largest selection of leading make
keyboards and synthesisers and get to meet some surprise keyboard
personalities.

And you can meet the Managing Director and see if all they say about him is
true! The professional staff will be at the party too, so you might as well check
them out too! .
Don’t wear a shirt — we’ll be giving away a free LSC T-Shirt to every party
goer, and don’t eat lunch because we’ll be providing refreshments as well.

The LSC is the specialist keyboard/synthesiser store and we’ll be selling in
Manchester at our famous London prices. Where else is there to go for
your keyboard and synthesiser requirements? Forget the train to London and
come and see us here.

There’ll be many opening SALE bargains and we guarantee to provide a few
surprises as well. The only fools around on our April Fools Day party are those
who don’t come!

THE DIRECTORS & STAFF

Invite you to a Party at the Opening of their New Store

“THE LONDON SYNTHESISER CENTRE™

IN MANCHESTER
At 60 Oldham St., Manchester M4 ILE.

On Sunday Ist April 1979
From 2pm till 7pm
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L ondon Synt

Muttimoog IN MANC
Invites You to A

keyboard.

MOOG

ROY GOUDIE WILL BE DEMONSTRATING THE COMPLETE
RANGE OF MOOG SYNTHESISERS — FEATURING THE
POLYMOOG SYNTHESISER, POLYMOOG KEYBOARD,

MINI MOOG, MULTI MOOG, MICRO MOOG AND THE
TAURUS FOOT PEDAL SYNTHESISER — ON MONDAY
MARCH 19th 1979.

DEMONSTRATIONS WILL START AT 7.30pm. IN THE
ADMISSION FREE

3 Please tick appropriate box. Enclosed is £1 for a T-shirt/ CamCliasepyusicians|
O Polymoog £3 for a sweat shirt. | 22 Chaflton Street, off Euston Road, London NW7 l
| O Minimoog T-shirt/sweat shirt | Tel: 07-387 7449 |
! 0 Micromoog 0 Small | '
O Multimoog 00 Medium [ Large ) . .
I O Taurus Moog Pedals | Please send me details of items ticked. . ... ............... '
l oth | Namer .. o . .00 ERE . - TrEEOE T 0 . .0 2 l
1127 SR
: | AdAress . oo ir o e e s i b e e e s e e e bes s Ee s !
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APRIL 1st

LIC DEMAND

hesiser Centre

HESTER
8 Note, Polyphonic, Touch Sensitive,
5 octave keyboard, with a free

Memory Bank Thrown in.

YAMAHA

DAVE BRISTOW WILL BE DEMONSTRATING THE
COMPLETE RANGE OF YAMAHA KEYBOARDS,
FEATURING THE YAMAHA POLYPHONIC
SYNTHESISERS: CS80; CS60; CS50; MONOPHONIC
SYNTHESISER: CS30; CS10 AND YAMAHA ELECTRIC
PIANOS — THE CP70B GRAND, CP30 AND THE CP20
ON MONDAY MARCH 26th 1979.

OLD ULLSWATER SUITE, PORTLAND HOTEL,
3/5 PORTLAND ST., PICCADILLY GDNS.,
MANCHESTER M1 6DP
BRING YOUR FRIENDS, ALL WELCOME

. r Y Y y & _J 2 % 3 ¢ 3 ;3 ;B _} _J§ ] . 2 _+» § 3§ ¥ 2 O 2 __ B _§ ;R 2 ;B _;} R ___2 .}
1 Dear Chase Musicians

Please check appropriate b Enclosed is £1 f T-shirt/
| pprapriate box g;r;] fgrsi sx‘:eat 5;,) ,r ri i | 22 Chalton Street, off Euston Road, London NW1. |
I (3 Yamaha Synths e oy e | Tel: 01-387 7449 |
| O Yamaha Electric Pianos ~ OSmall | ]
| [ Yamaha Strings OMedium  Olarge | Please send me details on items checked. .. .. .......... |
= D Yamaha Amps || Name . . . . .. . e :
fother ... | Address.......... ... ... . |

..................................................................................



Delivered to Your door
By Mail Order

The London Synthesiser Centre
Slash Hohner Prices
For Deta_ils Phone 01-387 7626

HOHNER PAINET T ) HOHNER CLAVINET D6

HOHNER K4 STRING HOHNER K2 PIANO/STRING

HUGE DISCOUNTS AVAILABLE ON KORG SYNTHESISERS

R.R.P. Our R.R.P. Our

Price Price

KORGMS 10 Synth . .£260 £199 KORGPoly1 ....... £875 £625
KORGVC10........ £785 £626 KORGPoly2 ....... £995 £675
KORG SQ10........ £350 £280 KORG Micro Pre-set. . £315 £255
KORG Bass Synth ...£375 £265 KORG PS 3100 Poly Synth. ......
KORGS800DV....... £835 £5695 ................. £1995 £1595
XORG Preset 900PS . . £499 £399 KORGPS3300..... £4995 £3995

COMING SOON KORG MS20 SYNTHESISER

ALSO AVAILABLE THROUGH OUR MAIL ORDER SERVICE

ARP: Axxe, Sequencer, Pro DGX, Odyssey, Omni Mk 1, Omni Mk I, Avatar, '*2600"
MOOG: Polymoog Minimoog, Micromoog, Taurus pedals, the new Multimoog and Polymoog Keyboard.
OBERHEIM: OBI, Two voice and four voice Synthesisers with programmers.

ROLAND: SHI & SH7 Synthesisers, RS202 Strings EP30 Pianos, effects pedals, echo machines and combo aﬁwplifiers.
YAMAHA: CS80, CS60 and CS50 polyphonic Synths, CS10, CS30 and CS30L monophenic Synths, SS30 String Machines.
CP20, CP30 pianos and CP70B electric grand.

ELKA RHAPSODY 610 & 490, LOGAN STRING MELODY, CRUMAR ELECTRIC PIANOS.

The London Synthesiser Centre, 22 Charlton Street, off Euston Road, London NW1
Tel: 01-387 7449/01-387 7626
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Seven day FREE approval plan

Try these units out at home or on a gig with
your own gear — what shop would make you
this offer! If after seven days you're not over
the moon with your purchase, return the
goods to us and we'll refund your money in
full without question. What are you waiting
for — you just can’t go wrong!

Packed with sophisticated electronic cir-
cuitry, these superbly made units enable
you to produce a whole range of fabulous
new sounds from your existing gear. They'll
give vyears of onstage and studio service,
comparing very favourably with much more
expensive products from the USA and else-
where. How do we offer such fantastic
value for money? Simple — we buy direct

‘and sell to you direct! 10% discount for two or more units

Fill in the form -
go down a STORM!

Availabie only from:

ABC Music International
FREEPOST Esher Surrey KT10 9BR
Esher 66197 24 hr Ansafone Service

* For guitars, keyboards etc. and all other
instruments
* Noisefree operation

Immediate * Strong, robust construction
; - . )

Diecast' aluminium bodies

in attractive
colours

[
Dellvery * Small and neat — only 4%"" x 2%"" x 1%"”

* Complete with 9v battery

* e
(Allow 7 days for check clearance) No stamp need‘ed post your order TODAY

W Asg NERS Ty INTENSITY

Storm

Storm

4

{Yistortion 10

Mo s

Crossover 85
Automatic wah-wah
effect triggered by
the attack of the
particular note
you're playing.
Two controls,
Intensity and Shift,
give enormous flexi-
bility enabling you
to produce a wide
range of funky
sounds.

£23.50 post paid.

Compressor 20
This-amazing sound-
stretching unit gives
you correct sound
balance and long,
clean sustain with-
out distortion. For
the rock guitarist,
also for the country
and western artist
simulating pedal
steel. Volume and
Intensity controls,
plus in/out foot-
switch.

£22.50 post paid.

Distortion 10

Join the ranks of
the big guitar heroes
— Hendrix, Clapton,
Beck, Santana, etc.
— with this unit,
Controlled distor-
tion gives range of
sound from hard
rock overdrive to
fuzz with long
sustain. Two con-
trols — Volume and
Distortion, plus in/
out footswtich.
£22.50 post paid.

Octaver 2

Play one note and
get another simul-
taneously two
octaves below. For
guitar, keyboards
and suitably bugged
wind instruments,
Sounds fantastic
with a flute, for
example. Blend
control enables you
to adjust between
fundamental and
contrabass. Also
with Volume control
and infout foot
switch.

£25.00 post paid.

Phaser 50
Provides low-cost,
studio quality
phasing for all
instruments. Vari-
able speed setting
allows you to
achieve a wide
variety of expensive-
sounding effects,
including the
mellow, rotating
speaker (Leslie)
sound. Low/high
speed control, in/
out footswitch.
£25.00 post paid.

Funk Box 95
Similar to the Cross-
over 85, but more
effective over the
lower frequencies.
Particularly suitable
for bass guitar, key-
boards and bugged
percussion for that
synthi-drum sound.
With volume,
Intensity and Shift
controls and in/out
footswitch.

£23.50 post paid.

Export orders plus £1 per unit. (U.S. dollars multiply sterling by 2. German marks multiply by 4.}

To: ABC Music International FREEPOST Esher Surrey KT10 9BR Esher 66197 — 24 hr ansafone service

. I enclose cash/cheque/PO fOr £ ......c.oooovveiviiiieiiiieieeeee e,
or Debit my Access/Barclaycard NO:.........oovvviveeeeiieiveesseieeiaeaans Please send:
. Remember — credit card holders may telephone their order Crossover 85 @ £23.50
Compressor 20 @ £22.50
. .................. Distortion 10 @ £22.50
Signature .ccoccvveeee e B Octaver 2 @ £25.00
. Phaser 50 @ £25.00
NAME .ot Funk Box 95 @ £23.50
. Total
AAress ....cooceiieiiiiriniis e et ee e s
L ABC &
Prices include post/pack anywhere UK.

music Add £1 per unit for overseas airmail.

L Block letters please




SMB81 puts it all together!

fact:

this condenser microphone

sets a new standard of
technical excellence.

WIDE RANGE, 20 Hz to 20 kHz FLAT
FREQUENCY RESPONSE.
PRECISE CARDIOID polar pattern, uniform
with frequency and symmetrical abolt axis,
to provide maximum rejection and
minimum colouration of off-axis sounds.
EXCEPTIONALLY LOW (16 dBA) NOISE
LEVEL.

120 dB DYNAMIC RANGE.

ULTRA-LOW DISTORTION (right up'to the:
clipping point!) over the entire audio
spectrum for a wide range of load
impedances. MAXIMUM SPL BEFORE
CLIPPING: 135 dB; 145 dB with attenuator.
WIDE RANGE SIMPLEX POWERING
includes DIN 45 596 voltages of 12 and 48
vde.

EXTREMELY LOW RF SUSCEPTIBILITY.
SELECTABLE LOW FREQUENCY
RESPONSE: Flat, 6 or 18 dB/octave rolloff.
10dB CAPACITIVE ATTENUATOR
accessible without disassembly and
lockable.

The Shure SM81 cardioid condenseris
a new breed of microphone. Itis a truly
high-performance studio instrument
exceptionally well-suited to the critical
requirements of professional recording,
broadcast, motion picture recording,
and highest quality sound
reinforcement—and, in addition, is
highly reliable for field use.

Shure engineers sought—and found
—ingenious new solutions to common

Outstanding Ruggedness

Conventional condenser microphones have
gained the reputation of being high quality,
but often at the expense of mechanical and
environmental ruggedness. This no longer
need be the case. The SM81transducer and
electronics housing is of heavy-wall steel
construction, and all internal components are
rigidly supported. (Production line SM81’s
must be capable of withstanding at least six
random drops from six feet onto a hardwood
floor without significant performance
degradation or structural damage.) it is
reliable over a temperature range of —20°F
to 165° F at relative humidities of 0 to 95%!

Send fora complete brochure on this
remarkable new condenser microphone!

problems which, up to now, have
restricted the use of condenser
microphones. Years of operational tests
were conducted in an exceptionally
broad range of studio applications and
under a wide variety of field conditions.

As the following specifications indicate,
the new SM81 offers unprecedented
performance capability—making it a
new standard in high quality
professional condenser microphones.

SMS8I1 Cardioid Condenser MicrOphone

HEEeE

Shure Electronics Limited, Eccleston Road, Maidstone ME15 6AU—Telephone: Maidstone (0622) 59881
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Letters and Queries,
"BEAT INSTRUMENTAL'

1B Parkfield Street,
London

N

Young Crawler

Dear Beat,

Firstly | must compliment you
on your fine magazine. It is truly
the most informative on the
market. | was wondering what
sort of equipment Angus Young
of AC/DC uses. Also how long
has Geoff Whitehorn of Crawler
been playing and how does he
get that fantastic tone out of his
guitar? Hoping you can oblige.

D .

Glasgow.

Angus Young plays a cherry red
1969 Gibson SG through Mar-
shall 100 watt stacks and, of
course, his  radio tran-
smitter/receiver, enabling him
to play from anywhere without a
lead. The transmitter is still a
long way from the production
line, however. Geoff has been
playing guitar for around four-
teen years if you take it back to
his first Rosetti from the
obligatory favourite aunt.

In his current guitar collection
is a ‘63 Telecaster and a’68 Gib-
son 335, but his main axe is a ‘62
Stratocaster with a Tele maple
neck and Gibson frets. Geoff
has helped himself to two extra
sounds by re-wiring his toggle
connections to give himself five
standard positions and dispen-
sing with the old Strat halfway
house trick.

As to amps, he's yet another
Marshall man, with a 50 watt
Hiwatt for the studio. Not even
Geoff could give you an en-
cyclopaedic dissertation on how
he gets his tone. He studied the
blues form in depth and makes
sure that he sustains like hell —
that’s probably. half the battle,
and following Paul Kossoff in
the band no doubt also helped
to keep him on his toes.

Info trouble

Dear Sir,

Help! | am desperately trying
to find a particular make of
Carlsbro amplifier. It is an old

10

valve model that they stopped
making, with two channels,
built in reverb and tremelo
(tremelo operated by foot swit-
ch); a 100 watt model. Is there
anywhere you know of that still
has these amps for sale? Its full
title is Carilsbro CS100TR. Any
info. much appreciated.
M. Rowen,
Harrogate,
North Yorkshire.

Carlsbro stopped making this
particular model about five
years ago, and therefore the
only place you'll find one — if
you're lucky — is in the second
hand columns. If you do ever
find one, though, Carlsbro have
spare parts and will service it if it
is in reasonable condition. They
will also be able to supply a cir-
cuit diagram if you want one.

OK Squire

Dear Beat,
How does Chris Squire
achieve that growling yet

crystal-clear sound on Fragile,
Close To The Edge, The Yes
Album etc? The only distortion |
have.achieved is something of a
electric

cross between an

shaver and an angry bee. Ad-
mittedly | haven’t really tried
good basses and amps because
I’'m only a penniless 16 year old
amateur.

While you're still with me. I'd
like your advice on some of my
problems. Firstly, | play bass but
would you suggest that learning
a piano or guitar will give me a
musical understanding that bass
alone will not? Secondly, |'ve
been playing bass to myself for
just over a year and a half,
copying from the music of Chris
and Jon Camp of Renaissance. |
tell myself that | am good
because of this, but do you con-
sider these to be false values?
I've never been in a band
because I'm too young to pull
the money together to get the
kit | want {ie Ricky bass and
Sunn amp} and | live in a
musical backwater.

W. Gammage,

West Haddon,
Northants.
Chris Squire’s sound comes
from two sources; technique
{which, by definition, anyone
would be pressed to imitate ac-
curately) and excellent gear,
which you say you can't afford
yet. Although he uses other
guitars like a Thunderbird from

Chris Squire: Rickenbackers took him close to the edge.

time to time, his main axes are
Rickenbackers — some 4007s of
course — favourite being a vin-
tage circa ‘66 model fitted out
with Rotosound RS-66 strings.
As you also seem to know, he
goes through Marshall and
Sunn amps, generally favouring
full treble and presence settings,
and roughly half volume, bass
and midrange.

Among his effects, although
these are always subject to
change, are a modified Cry
Baby wah wah that allows a cer-
tain amount of the natural bass
signal to come through, custom
built tremolo, reverb and muter
units, a Maestro Brass Master
{which serves as a fuzz box), a
Compact phaser pedal and a set
of DuTron bass pedals for deep,
sustained bass notes un-
derneath the moving lines he
plays on the bass itself.

When you get into the realms
of custom built units it becomes
even more difficult to duplicate
a particular guitarist’s sound.
Should you learn piano or
guitar? Difficult to say. It depen-
ds how musical you are, and if
you have the ability to grasp the
‘form’ by merely listening to
albums. Are you able to
distinguish particular styles and
rhythms? If not, learning the
basics probably would help.
Merely copying someone else’s
bass lines doesn’t make you
good, although you probably
needed a basic amount of skill to
be able to do this.

As we've said so often
before, nick a little bit here and
there and then throw it all into
your own melting pot to develop
your style. All of this would hap-
pen much more quickly if you
fammed with others or gotinto a
band. Buy cheap gear for the
time being and see how you go.

Eek — oh

Dear Beat,

| have been playing guitar for
just over two years and have
recently ventured into playing
live in pubs and small social
clubs. My problem is trying to
achieve the right sound.

I recently bought an Eko
Ranger six string with fitted
pick-up. At this stage it is the
best guitar I've owned and
although I'm pleased with it |
long to gain a better sound. I'm
trying to get a clean acoustic
soundusinganHHVS 100combo
with a pair of Goodman 100 hor-
ns. When | practice at home the
natural acoustic sound is quite
pleasant but the same thing
through the amp totally changes
and sounds more like an electric
guitar.




When | bought the Eko | was
led to think that the pick-up
would produce a natural sound
only louder — not so! | have
tried many makes of strings and
am interested in the Bill Lawren-
ce electric acoustic range. Are
these what they seem to be?
Aiso , when | changed the
strings | was curious to see that
the bottom E was connected to
the wirings from the p/u. Is this
normal practice and could you
tell my why?

Can you give me any advice
on how to obtain a more
acoustic sound when using an
amp — or tell me of any pro-
ducts on the market that help to
overcome this probiem?
Thanking you for your help —
keep up the good work.

P. Attard,

Cardiff.

Blimey mate, you’ve given us
most of the work this month!
Actually it will probably disap-
point you to learn of the reason
for your problem: The Eko
Ranger is fitted with a magnetic
pick-up — i.e., an electric guitar
type p/u — and as a result, it
sounds like an electric guitar
when played through an amp.
It’s meant to sound like that and
there’s not a fat lot you can do
about jt frankly! Still, you do
say you were ‘led’ to believe
otherwise: perhaps the shop
you bought it from could
possibly bend over backwards
and see if they could com-
promise on a trade — in price?

OK, though, let’s suppose
you want to keep the Eko: it's a
fine, cheap guitar and at this
stage you’re probably not into
the idea of chopping it for
another. You must therefore,
purchase another pick-up of the
transducer type made especially
for amplifying acoustic guitars.
There’s quite a choice on the
market at the moment so try
products from Di Marzio,
Lawrence, Ashworth, or Barcus
Berry. Likely cost of this ad-
dition lies between £20 and £30.
All of these will improve the
natural acoustic sound when
amplified quite dramatically —
it’s essential however, to try the
ot to find the one best suited to
your own taste. If you've got
more money available we’d
heartily recommend the Kelsey
— which is a transducer
microphone — which we found
gave the very best results we've
ever heard., It does however
cost around f60 and you'd
probably find it necessary to in-
vest in a d.i. booster as its out-
putis quite low.

So, what else is there? We
don’t have much knowledge of
the Bill Lawrence strings in par-
ticular, but we think you'll agree
your problem doesn’t lie in the

string field. The bottom E string
of your Eko is connected to the
p/u wiring simply as an earth.
On electric guitars the earth is
supplied by the metal taflpiece
etc., but on your model it's
necessary to wire in this fashion
to eliminate humming. If you
want to talk ultimates, then for
amplifying an acoustic guitar
we’d plump straight for a French
Amplifier called the ‘Charlie’
manufactured by Musique In-
dustries, 6 Rue Rossigni-
Dubost, 92230 Gennevilliers,
France but this would cost you a
whole packet of bread as we
reckon the price will be way
over £500 by the time you've im-
ported it yourself! Lastly, there's
the Ovation electric/acoustic
range (which incidentally have
recently dropped in price) which
might be where you're heading
if you insist on acoustic am-
plification as your role in the
music scene.

This Wasp
won’t sting

plete beginner’s bit is an in-
teresting point: what the Wasp
won't give you s any idea of the
feel of a real keyboard. That
touch sensitive metal plate
requires a whole different style
of finger techniques — easy for
an established keyboard player
to adapt to, and easy enough
for a beginner to learn on: but
you'll find the transition to the
real thing excruciatingly
difficult.

The CS10 can now be had for
around the £250 mark if you
shop very carefully indeed, and
at the price it is a competitor in
its own right. It provides a real
keyboard to get you started on
and would eventually fit in well
with a multi-keyboard set-up.
Soundwise, the Wasp provides
probably the fatter and fuller
with a few more variations, but
the Yamaha’s not far behind.
It’s really your choice now —
and if you're penny conscious,
the Wasp does represent a
significant saving. Don’t get
stung for full retail price on the
CS10 though!

String along

Dear Sir,

| am wondering if you can
give me any basic information
about buying a synthesizer. | am
a complete beginner with
keyboards but | know about the
different makes and types. |
have no more than £300 in my
pocket and have been looking at
Korg, Woasp, Hohner and
Yamaha models — especially
the CS10. | would be grateful if
you could advise me which is
the best value for money, and
the best for a beginner. | have
been to several shops but they
have not helped me much with
this problem.

John Broome,

Darley Abbey,
Derby.

‘No more than £300° — haven’t
you ‘counted it recently? How
much have you got in the bank?
What's your credit rating? Ac-
tually, as it happens, less than
£300 is sufficient to get started
on the  synthesizer  trail
nowadays. With that sort of loot
you really only have two choices
— the Yamaha or the Wasp.
Much has been written — in
Beat and numerous other
magazines — about the Wasp
and it’s undoubtedly worth a
very serious look. At a whisker
under £200 it could be regarded
as the perfect answer for ‘the
complete beginner with
keyboards’ as you could invest
£100 in a combo and be set for
the road. However, this com-

Dear Beat,
First of all, congratulations on

producing far and away the best
magazine on the market. As |
am currently in the process of
considering a complete brand
image for my strings, it crossed
my mind that they are the one
thing you never review. No
doubt you’ll point out difficulties
in  reviewing strings, but
couldn’t you find a way of
catalogueing the comments of
well known guitarists in a type
of review.
R. Brown,
Nottingham.

You're right — we will point out
a few difficulties. The main one
is that you can’t review strings
unless they are attached to a
guitar and preferably played
through an amp too. That
means that you will be enjoying
the benefits of the guitar,
pickups and amplifier besides
those of the strings. Just taking
the guitar by itself, height of ac-
tion etc. all play a great part in

determining the resuftant
sound.

Comments on  stringing
usually crop up in our in-

terviews, and if you keep pace
with them you’'ll gradually form
a picture of what people use to
meet particular styles and
requirements. And, of course,
every now and then we print a
String Survey. OK?

_GRO

You set the standard and

we maintain it.

We can service any make of
amplifier and are HH and Revox

specialists.

For systems design, backline,
frontline care, and modifications
to your requirements ring
Tony Brittain or Syd Hogg on
580 5352 or call in to see us at
Gibson Brittain Associates Ltd,
38, Store Street, London WCl

| |




Rose-Morris M Rose-Morris

The twin-channel
combo with the
clean fresh sound...

The Marshall 4140 Club and
Country

Two years of extensive research and
development by the Marshall
engineers, has produced the ultimate
club and country musician's combo.
The powerful, new 100W valve
amplifier, driving two specially
designed 12" (30.48 cm) 80W
speakers, utilises two channels fora
rich, smooth sound. Channel one
features reverband boost (also
controllable with footswitch provided),
whilst channel two has a flatter
response for microphone, or second
instrument use. Finished in brown oak
leathercloth, with straw coloured
speaker fret.

Rich,Rangy & Raunchy.

The Marshali 4145 Combo

For the musician who wants the
facilities and easy operation of
the versatile 4140, with that
something extra, the new
Marshall 4145 is the combo.
Utilising the same amp section
as the 4140, this combo has
four 50W 10" (25.40cm)
Celestion speakers forarich,
but biting sound which will
please the most discerning of
musicians.

..09“
right
down

to tl;c
barics!

The Marshall 4150 Bass
Combo

Designed to complement the new
country and club combos, the

4150 is an entirely new bass

combo, which features an all valve
100W amplifier driving into 4 x 10”
(25.40cm) 50W Celestion speakers
fora tight, punchy bass sound. Never
before has the bass player had such
control over his sound with treble,
bass, mid-range boost, and
sweepable mid-range controls,
compression, and mid-high
presence circuit for areally superb
sound. As with allthe club and
country range, the 4150 is finished
in brown oak leathercloth with
straw coloured speaker fret.

Please send me more information about Marshall Combos.

| Name

____________ -

I Address

Rose-Morris

Rose-Morris & Co.,Ltd.
32-34 Gordon House Road, London NW5 INE. Tel: 01-267 5151
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Rose-MorrisKBRGRose-Morris KOR

The Korg VC10 is a synthesizer which
accepts an outside sound source, a musical
instrument or a prerecorded tape signal, so that
you can process it, with the keyboard, into an
enormous variety of sounds.

Most amazing of all is that the human voice,
that most variable sound of all, can be fed into the
Vocoder so that you can alter its pitch, tone,
vibrato and all its other characteristics, even
allowing you to synthesize a ‘choir’ from one voice
or to create melodies from ordinary speech.

In the short history of the synthesizer, the

Please send me more information about Korg synthesisers.

K;)r?' Vocoder is the most dramatic development
of all.
Like all Korg keyboards and synthesizers
the VC10 Vocoder has reliability and total
stability built in, and the cost is far less than you
would expect to pay for such stunning technology.
Visit your Korg authorised dealer right
away if you want to bring a complete new range of
sounds into your music. The only sound you won'’t
getis heavy breathing from your Bank manager.
Korg VC10 Vocoder. Technology working
for the musician to make beautiful music.

Name
Address

| Rose-Morris |

Rose Morris & Co., Ltd.

32-34. Gordon House Road, London NW5 INE Tel: 01-267 5151

HORG




To an extent that no
other stereo power amp in
its price range can equal,
the Peavey CS-400 is a
totally versatile amplifier.

The CS-400 offers
many features in terms of
operation, engineering, and
concept never before
available.

Up front, the CS-400
features a rugged 5.25"” x
19” rack mountable chassis
with a steel reinforced, die
cast panel for beauty and
protection. LED overload
indicators, level controls,
line outputs, high
temperature indicator, and
lighted mains switch add to
the amp’s clean, functional
design.

Inside, the CS-400 is
an uncompromising fusion
of modern, solid-state
technology and quality

components. 200 Watts per

channel into 4 Ohms, less
than 0.1% total harmonic
distortion, with an
extremely wide frequency
response (+0, -1 dB 5 Hz to
40 kHz @ 1w, 4 Ohms)
make some pretty
impressive specs.

But there’s a lot more
to the CS-400 than raw  »
power and impressive
specs. What really makes
the CS-400 so special is its
versatile back panel and
patching system that
enable such accessories as
input transformers,

Power @ Clipping:
(1.0% THD, 1.0 kHz, 120 VAC Line)
260 Watts RMS into 4 Ohms

Totat Harmonic Distortion:

Less than 0.1% from 20 mW to 200 Watts RMS
20 Hzto 20 kHz into 4 Uhms, typically below 4 Ohms

crossover networks, and
bi-amping possibilities
using small interchange-
able plug-in modules. With
the CS-400's plug-in
module system, our
engineers have created a
method to fully utilize all
the performance capability
of the amplifier.

Without this unique
patch panel, our CS-400
would just be another great
amplifier. With it, it'll be
another standard for power
amplifiers.

Get all the details at
one of our selected audio
dealers. He'll show you
why.incredible values are
still a reality at Peavey.

COMMERCIAL SERIES
POWER AMPWLIFIES

intermodutation Distortion:
Less than 0.1% trom 10 mW to 200 Watts RMS

i\//

into 4 Ohms, typically below .05%

Frequency Response:
+0, -1 dB, 5 Hz to 40 kHz {1 Watt, 4 Ohms)

Distributed in the UK and Ireland by: PEAVY ELECTRONICS (UK) LTD.,
UNIT 8, NEW ROAD, RIDGEWOOD, UCKFIELD, SUSSEX, TN22 5SX




ou know how good Acoustic Guitar Amps are,
now look at the Acoustic PA.

813 Enclosure

816 Enclosure - 911 Mixer

del Model . Model
ENCLOSU RES M:me Bc:)ze 801 (not ?Iluestrated)

Model |
[ 812 (not illustrated) !
Power Handling Capacity/Watts 125 Watts RMS 125WatisARMS | 175WaltsRMS | 50 Watts RMS 400 Watts RMS Model
—_— S— = — T — 911 powered mixer
Nominal impedance/Ohms 8 Ohms T 4 Ohms 4 Ohms 16 Ohms 20hms — —
—E——— — — — — — t — 200 Watts RMS into 4 Ohms
Enclosure Type Front Loaded Front Loaded I FrontLoaded Horn Multi Angle Front Loaded | .
Tuned Reflex Tuned Reflex |  with Tuned Reflex Monitor Tuned Reflex Six separate input channels
— W — —— — Two separate output charnels
Speaker Complement 1-15” Spkr/Lows 1-12" Spkrs/Lows | 2-15" Spkrs/Lows 1-12" Spkrs/Lows 4-15" Spkrs/Lows (master & monitor)
1-Horn & Driver/Mids 1-Horn/Mids 1-Horn & Driver/Mids | 1-Horn/Mids & Highs | _ ' .
2-Piezos/Highs | 2-Piezos/Highs 2-Piezos/Highs | Nine band gr‘aapl;\tl)c equalizer
Range o Full Range ) Full Range | Full Range T Full Range Switchable Buiit-in reverb
| Full/Below 500 Hz
- _ S — i —— = (R - _ = _ Dual sensing overload indicators
Overall Size/Inches ({(HxWxD) 30'2x24"2x16 20x14%2x15% 40x26'2x16 15x21"%x14%% J 33x40x24 ( . R
- o o _ . = | | . Eight segment light bar
Shipping Weight/Pounds 85ibs 65lbs | 115Ibs | 38Ibs | 175Ibs Plywood/Fibreglass case
_ - . _ — — — - ————— —— and cover
Construction Alt modeils %" plywood with intertocked dado construction and hard coat finish
= BN _ - e - S J
L k u our nearest D 2 Aberdeen: Middleton Music Ltd., 105-109 Holburn Street—0224 54512.  Kent: Unisound, 48 High Street, Chatham~0634 44068.
e Py - ealer, Barnsley: Kitchens of Barnsley, 33 Peel Street—0226 5867. Leeds: Kitchens of Leeds; 26 Queén Victoria Street.—0532 446341,
Bedford: Mr. Music, 18 St. John’s Street—0234 50861. London NW6: Unisound, 213 Kilburn High Road—01-624 3900
Belfast: M. Crymble Ltd., Dublin Road~0232 26818. Loughborough: Loughborough Music Centre, 18 The Rushes— 0509 30398 or 218020.
Bradford: Kitchens of Bradford, 26 North Parade~-0274 23577 W. Midlands: Modern Music, 30 Castle Hill, Dudley.—0384 55293.
Cardiff: Sound Centre, 9 St. John’s Square—0222 34018. Newcastle Upon Tyne: Kitchens of Newcastle, Higham House, New Bridge St-0632 22965,
Edinburgh: Grant Music, 53-53a Home Stree:~031-228 1704. Newport: Sound Centre, 107 Commercial Street—~0633 66814.
Hemel Hempstead: Mr. Music, 24 Bridge Street—0442 61812. Tredegar: Sound Centre, 91 Queen Street-049-525 2203.
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They have made only two
albums, Out Of The Mist and
Illusion, and have been forced out of
necessity to maintain what is known

as a low profile. Their music, for
reasons which the roots of the band
will make abundantly clear, has no
obvious niche in the current climate
and they will therefore have to see
what they can do in America and
Germany.

Their vocalist/rhythm
guitarist/percussionist Jim McCarty
may also be a new one on some of
you. Older readers, however, will
recall that Jim was the drummer with
a little outfit called the Yardbirds —

Jim

Illusion may be a new one on you.

McCARTY:

THE

YARDBIRD

SINGS

From the Yardbirds,
through Renaissance
and up to the
present. ..

Chris Simmonds
accompanied Jim
down Memory Lane
and escorted him
back to the Seventies

pause for a big sigh of nostalgia.

So what do you say we have a little
fun and take a stroll down Memory
Lane in Jim’s very capable hands?
You can all join in — history lessons
can be fun, and if you don’t know
where it all came from, stay with it.

Let’s start at the beginning and see
what we come up with.

“We had a school group at
Hampton Grammar, Paul Samwell-
Smith was there as well. He played
lead guitar in those days. We turned
to R&B very quickly when it first
came out, and we heard people like
Jimmy Reed and Howlin’ Wolf.

We got involved in it more or less
at the same time as The Rolling

Stones, although they did get off the
mark quicker. We heard about them
and went along to have a look ... .it
was different to what we were used
to. They had another drummer at
that time. Then they got the gig at
the Station Hotel Richmond, and we
used to go along there quite regularly
to watch them.”

So the first line-up of the Yardbirds
was formed: Tony Topham on
guitar, Chris Dreja on rhythm,

Keith Relf on vocals, Paul Samwell-
Smith on bass and Jim on drums.

“Paul and Keith were going to the
same pub when we first formed the
Yardbirds. We consciously decided to
steer clear of anything the Stones did,




“although we were all listening to the

same albums and things. They did
some Chuck Berry numbers so we left
them out. They didn’t do Smokestack
Lightnin’. We had trouble with
Topham because he was so young, 16
or 17 at the time. His parents didn’t
really go for him doing all these late
sessions — we had an all nighter at
Studio 51 — so we had to get a guy
called Eric Clapton in, an old friend
of Keith’s. He played very nice
guitar .. . We had a good few hours
of material sorted out by then, most
of it twelve bar, and we also had
Georgio Gomelski as our manager.”’

Jim himself had progressed to a
Premier kit by this time (‘‘just very
basic’’) before he decided to settle on
Ludwig. He was also bending an ear
towards the work of such drummers
as Joe Morello, Buddy Rich, but, as
he pointed out: ‘“‘R&B drumming was
very simple and basic, it was never a
case of studying and building up a
technique.”’

The Stones in the meantime had
secured their famous residency at
Richmond’s Crawdaddy club, and
when they had moved on to hit the
big time, the Yardbirds took over
there, putting down the roots of a
family tree which was to blossom and
take in most of Britain’s biggest
bands in the boom just around the
corner. This was the bridge between
the Shadows and big scale late Sixties
rock. So the Yardbirds kept on
pumping out their raw R&B until it
was time for Clapton to move on and
start his own family tree.

Bluesbreakers

“Georgio was doing quite well for
the band, and he managed to get us
onto the Beatles Christmas show at
the Hammersmith Odeon. A
publisher came down to see us and
asked Georgio if we could do For
Your Love, which had been written
by Graham Gouldman. I suppose the
arrangement of it with the
harpsichord and the bongos was a bit
far away from what Eric wanted to
do, so he left the band over the
song.”’ For Your Love was
commercial and went up to number
one.

“Basically, we needed a hit because
it was the only way we were going to
get off that circuit. We’d been
playing it for a couple of years
already, and a lot of our
contemporaries were having hits.”

Clapton did the mandatory two
weeks on a building site before he
was contacted by John Mayall, after
a guitarist for his Bluesbreakers. The
Bluesbreakers album remains a
classic. In the meantime, ot course,

the Yardbirds needed a new
guitarist. A gentleman called Jimmy
Page recommended another
gentleman called Jeff Beck, having
declined the opportunity to take over
himself in favour of his session work.
““Jeff was his stand in; if Jimmy
couldn’t do a session Jeff did it —
played on a few numbers when
people supposed it was Jimmy.”’
Beck was a different proposition to
Clapton, a little on the moody side to
begin with and musically getting well
into his feedback, sustain, and other

Keith Relf was singing and playing
harmonica, Jeff was playing most of
the solos, and Jimmy was also
playing solos. They did play some
riffs at the same time — stereo — that
was quite good. They seemed to build
up a bit of competition. They’d play
something like Train Kept A Rollin’
with Jeff taking the first solo and
Jimmy the second, and they were
trying to out-blow each other. They’d
both end up playing their balls off.
But they had different styles. Jeff
was very raw, ballsy, imprecise, but

“..sowehadto
get a guy called Eric
Clapton in, an old
friend of Keith’s. He
played very nice
guitar. ..

assorted tricks. ¢‘It seemed to fit what
we were doing. He could obviously
play the bluesy style but he was keen
on the electronics — Les Paul
multitracking and so on. He was a bit
difficult to get on with. We never
really knew what it was; 1 suppose it
was insecurity really.”” (Beck’s
version: ‘I wasn’t ready for the
glamour’’). ““We never knew what he
was going to do because he never ever
found an amp he was happy with.
The amps always seemed to play up
for some reason so he would kick
them around, kick them off the stage
and generally lose his temper. He was
influenced a bit by Pete Townsend. It
got to be a bit silly really.”

Beck was to leave the group
eventually, propelled by his own
excesses, but the first man to leave
that line-up was Paul Samwell-Smith,
already interested in the production
side. Jimmy Page took over on bass
guitar while Chris Dreja learnt the
instrument.

“It’s a bit silly, really, when you
think of Jeff Beck playing lead and
Jimmy Page playing bass in the same
band. Chris Dreja playing rhythm
wasn’t in the same class, and it
seemed more sensible for them to
switch.”’

When Dreja had learnt the bass,
Page took over on rhythm and lead.
““It was a bit much for the band.

spot on on a good night. Good
nights were few and far between.
Jimmy was more or less on the same
level all the time; precise, a well
organised player. By this time it was
more riff stuff and we didn’t require
a chunking rhythm guitar. It was all
very loud; it was quite difficult for
me to hear what 1 was playing. |
thought the best time for the band
was when Paul and Jeff were in it,
around ’66 when we had Shapes Of
Things.”” Although the band had
become well known, their singles
success was dwindling and

Jimmy Page suggested teaming up
with Mickie Most to rectify the
situation.

“It didn’t really work out at all”’
— and that was the end of that little
phase. The management side was also
getting a little out of order. A figure
named Peter Grant appeared on the
scene. ‘‘Jeff had left by then, and the
group was down to a foursome with
Jimmy on guitar. The group was
quite tight then.”’ Although there was
no sense of it within the group at the
time, the Yardbirds through all their
line-ups had become a seminal force
in the R&B boom and an important
influence on the bands that were to
follow.

Apart from their own records, their
ethnic credibility was increased by

ogo
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JIM McCARTY

their occassional teaming with visiting
blues artists from the States. One
such figure was the notorious but
brilliant Sonny Boy Williamson.
Williamson was a prodigious liar in
the nicest way, growing to believe his
own yarns as he retold them with
extra touches to anyone who would
listen. He was usually drunk and he
was probably the best harmonica
exponent in the idiom. Jim recalled:

“‘Georgio was involved with the
National Jazz Federation, and they
used to bring over all these blues
artists every year. Sonny Boy came
over and Georgio sorted out a tour
with us backing him. He told us his
current selection of stories. He
reckoned that he shared a log cabin
with Bo Diddley and Howlin’ Wolf.
He used to drink a bottle of scotch
every day so he was usually well
glassed. Nothing was ever rehearsed
when he played with us. It was all
basically twelve bar, you would just
have to pick up the rhythm he started
and guess where the ending was. Now
and then he 'would be playing, sinking
and sinking lower down — and then
he would just keel over on to the
floor. It was all part of the show.
Georgio was quite keen on fixing up
jam sessions; he brought other people
round like Otis Span. Muddy Waters
came down 1o see the band but he
never played with us. In Chicago we
sat in with Buddy Guy and Willie
Dixon. That was quite good.”’

The US was toured incessantly, and
then the band decided that they could
go no further with R&B. Jimmy Page
went off to form a little band called
Led Zeppelin, Chris Dreja dropped
out altogether, and Relf and McCarty
formed Renaissance.

‘“We were getting tired of all the
heavy stuff — and the Yardbirds
were pretly heavy towards the end —
so Renaissance was an outlet for all
our softer ideas.”’ By this stage Jim
had gotten well into the wriling side,
necessitating a shift in emphasis from
drums to piano and acoustic guitar.

‘1 contributed to quite a lot of the
Yardbirds stuff without actually
playing an instrument. The first
thing 1 bought was one of these
Japanese nylon guitars; Keith and [
both had one. Unfortunately the
band was really mismanaged. We
went to the States and toured around
Europe, we did quite well in
Germany. But there was a lot of
pressure on us; we came back to the
old thing of having a single.”” So Relf
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“We were getting
tired of all the
heavy stuff. .. so
Renaissance was an
outlet for all our
softer ideas”’

“Illusion was born. There — history

can be fun, can’t it?

You can probably see what 1 was
talking about when 1 said that
Ilusion didn’t have an obvious niche
in the current climate. The band has
a strong classical bent, specialise in a
lot of harmonies, and generally sound
as if they would be more at home in
a musical Tardis turned back a
decade. Indeed, had Relf remained in

i

Hlusion L-r: John Hawken, Jane Relf, Jim McCarty, Louis Cennamo, John Knightsbridge and Eddie

McNeil.

and McCarty dropped out for the
time being.

In fact, Renaissance Mark One is
the first vague link with Illusion, both
in musical form and in the
membership: John Hawken,
keyboards, Jane Relf, vocals, Louis
Cennamo, bass and Jim being
common to both bands.

Paths diverged after the splintering
of the first Renaissance. Relf and
Cennamo tried to go heavy again,
forming the ill-fated Armageddon
and trying to get it off the ground in
the States. There was one album but
the band was mismanaged and this
period coincided with Relf’s personal
problems placing a great strain on
him. Jim formed a band calied
Shoot, and they also made one
album. John Hawken took his
keyboards to the most illustrious
succession of bands; Spooky Tooth,
Vinegar Joe and the Strawbs.

The paths met again when Keith
Relf decided ‘‘for a laugh” to
attempt to reform the original
Renaissance. All the old members
were available, and they were in the
process of rehearsing when Relf was
electrocuted. In Keith’s place John
Knightsbridge, lead guitar, and Eddie
McNeil, drums, were recruited and

the band, one can only speculate how
avant-garde they would have been.
Jim’s interest in writing meant that he
had totally abandoned drums in
favour of acoustic guitar, using a
Martin on the new album, and
nowadays an Ovation run directly
through the PA to help him achieve
the traditoinal crisp chordal sound of
amplified acoustic.

“It certainly doesn’t go along with
the modern trend in this country,
although there’s more of this sort of
thing in America. It’s a bit difficult
here either finding the right tour or
gigs. If we are going to support
somebody it has to be the right sort
of act. We’ll try Germany in March;
for some reason that market is more
promising. Fleetwood Mac, Al
Stewart, maybe even Genesis would
be the sort of band 1 could envisage
supporting.’’

He’s right — I can’t help thinking
they’ll have trouble in Britain. Maybe
they’ll do well enough in Germany to
move over to the States, and if they
get by there, maybe we’ll get them
back again. They’re quite a good
band if you still like that sort of
thing.
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lost count of the number of times men in check

shirts spilt beer down me. Elderly blues and rock

and roll music thundered over the PA. It got hotter.
No, not a lumberjacks’ benefit gig, but Rory Gallagher at
the Marquee. There was genuine excitement in the air.

Gallagher must get sick of being called ‘‘a trooper’’ and
‘‘a gent’’, but both comments are fair. The bloke always
seems to be touring, and he won’t short-change his
vociferous following under any circumstances. Take his
Birmingham Town Hall gig some three years ago, when his
band got stuck in motorway fog at Watford Gap. Rory
takes up the story:

“‘I was panicking at the Hall, or the promoter was, I
should say, and we had a choice of sending everyone away
or doing something. So I said I’d go on and do a 45 minute
acoustic set at least, with an announcement that if the fans
came back a couple of weeks later the whole band would
be here.”’

As luck would have it, a piano-playing mate of
Gallagher’s bassist Gerry McAvoy was in the Hall that
night, and needed no encouragement to tickle the ivories
while Rory played some electric guitar. The further arrival
of Rory’s brother — ‘‘he can just about keep a beat on the
drums’’ — led to the three playing ‘‘a bit of a set’’. The
incident is typical of Rory Gallagher, and it goes some of
the way to explaining the loyalty of his fans. ‘‘It’s one of
those ‘The show must go on’ things that crop up once in a
while’’, Rory said. ‘“You have to do that, it’s experience.”’

But on top of that, there’s Gallagher’s ability to ignite an
audience. The Marquee gig was a case in point. He’d just
completed three nights at the Hammersmith Odeon, but
showed no sign of metal fatique, Right from the shriek
which launched the opening ‘‘Shin Kicker’’, Gallagher
summoned enough energy to keep him bouncing and
strutting across the stage for two hours. Predictably
enough, he was dragged back for numerous encores. He
seems to regard his prolonged hyper-activity as perfectly
normal.

Independent

“I’m one of those guys who feels that music gets better
for being played live and in front of good audiences, bad
audiences, in different cities — not under stress by any
means, but it’s not as if we did one gig every year in a very
plush hall, this kind of recital attitude. That’s why I like
Muddy Waters and people like that. They just go out and
they play under odds, inasmuch as they don’t know what
the club’s gonna be like or the hall’s gonna be like, they
just keep on doing it. But that’s not unusual in rock and
roll, I mean I’m against this system that you should be a
huge pop star by the age of 25 and then click, that’s it,
your retire. It used to be the system that you’d end up at
the Talk of the Town or on the Des O’Connor Show or
something. I think, particularly anything connected with
the blues or rhythm and blues . . . gritty music improves
with age, it improves by playing it, whittling it down,
understanding the music.”’

So can we expect to see a wizened old Rory Gallagher
playing the blues well into the 21st century? I wouldn’t be
surprised. On his latest and very listenable Chrysalis album,
‘“‘Photo-Finish’’, he’s written a song called ‘‘Last Of The
Independents”’, and apparently I wasn’t the first person to
ask if that’s the way he thinks of himself.

“Last Of The Independents’ isn’t about music. It’s a
tongue-in-cheek story about a gangster getting away from
the Mafia, cos he was involved in a stick-up 11 years ago
and only he knows where the money was stashed. It’s a bit
like that movie ‘Charlie Varrick’, with Walter Matthau.

Did you see that? Certain people have read some of the
lines in the song as autobiographical or something, like ‘I
play by my own rules’ and the title. Some people see me as
the last of some kind of a breed or something. But I'd hate
to have everybody regard me as the last of any breed or the
first of any. I’m aware that I’ve gone through the late 60s
and through the 70s, doing whatever I do. The point is, if I
was to get worried about every fad that comes along,
whether it was Bryan Ferry or Gary Glitter or psychedelic

or punk or whatever ...y’ know, they all have their thing
to offer, but I just enjoy getting up there and letting the
music cook.”

I just enjoy getting up
there and letting the music cook”’

Gallagher’s legendary good-nature shows signs of strain
when he’s accused of being caught in a hair-and-denims
time warp. “‘I’m not that sensitive about it, but certain
writers are inclined to write you away as ‘This guy wears a
denim jacket, how dare he wear a denim jacket?’ I was
never into sartorial elegance anyway. Why throw away your
love for blues or rhythm and blues just because it’s not in
vogue. But then again, all of a sudden now it’s somewhat
back in fashion. In the meantime, there’s a good audience
out there that follows what I do and I just try to enjoy it.
But it can be a bit disheartening.

‘I just think too many artists are so fashion conscious,
so pushed about by what they think the press expects of
them. They think ‘progress’ is something to do with
changing your clothes in Carnaby Street or buying the
latest synthesizer. That’s not progress. Music is playing,
getting out there and working at it as often as you can, and
enjoying it. You can’t but progress then, it’s an internal
progression, and that’s all I try to do.”

But the proof of the pudding. ..

“The point is, if we were doing the wrong thing, the
audience would soon ebb away, and the younger set in the
audience would say, ‘Oh this guy, he’s not worth going to
see.’ But we’re getting bigger audiences and we’ve been
getting bigger audiences in the last 10 years than a lot of
the more heralded names.

“But’’, he added, ‘‘I must stop sounding like a
politician.’” On ‘‘Photo-Finish’’, Rory has succumbed to a
little more studio wizardry than in the past, but despite this
the material translates very well to live use. He still likes to
retain an essentially live approach to recording.

“‘Over the years I’ve gone through different attitudes
about recording. On a couple of albums I sang live, played
live lead guitar and then overdubbed a bit of rhythm. 1
suppose in retrospect it was a bad idea, but at the time I
wanted to get something as truthful as possible, mistakes
and all. But with the last three albums I’ve been a bit more
intelligent about it. I’m not averse to overdubbing, vocals
and lead parts if need be, or a rhythm part. But most of
the basic things are still live-ish, drums, bass, lead guitar
come rhythm guitar, and, there’s usually an attempt at a live
vocal. Then after that, if it needs it, we’ll maybe stick on a
rhythm guitar or a little bit of percussion or repair a lead
line.

“But some of the things on ‘‘Photo-Finish’ are a little
more produced than others. Let me see, on ‘Overnight Bag”
you’ve got two acoustic guitars doing a bridge part and two
electric guitars playing rhythm. Then there’s an old 12

coa
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string Vox Phantom going through a flanger giving little
kinda organish clips. I think that’s nice on some tracks,
you can build up a little guitar orchestra, if you like, but I
want to keep it as subtle as possible. I don’t want to go as
far as Brian May, who’s a very talented player, but that to
me is not my bag, as they say. [ prefer it if one guitar does
the track, as in ‘Mississippi Sheiks’, though there again
snuck a rhythm guitar in. It only gets a little bit against my
code when you end up with three lead guitars wailing away
in the background, something I could obviously never do
on stage. I’'m somewhere in between. I like to more or less
let the music cook and try and patch it up and make it
sound like we’re having a good time in the studio and

gettin’ it on.”’

It was convenient that Rory had mentioned ‘‘Overnight
Bag’’, because it led naturally into my clever pre-planned
question about his writing style, ‘‘Bag’’ stands out on the
new album as a song conspicuously more structured than
much of the Cork fellow’s output. Would he agree that a
lot of his tunes are custom built for the purposes of guitar
wizardry? Perhaps this wasn’t tactful.

‘“No, never. It’s a constant problem, people sort of think
that I write songs as guitar vehicles, which I don’t. Some
songs I think could be done by other people with other,
y’know ...”” (I think Rory meant that some of his songs
could successfully be given a different treatment to his own
by other artisrs. Sounds feasible).

‘““They’re not guitar vehicles, but on the other hand I’'m
proud of being a guitar player and I enjoy having a good
bash at the guitar, playing lead guitar, which is a dirty
word these days. It’s a part of the appeal — people buy the
records to hear the band, to hear the guitar and the voice
and the songs. But I certainly never short change myself
lyrically, I sweat over the songs to make them as good as
possible. If I wanted guitar vehicles I could just do 10
versions of ‘‘Rock Me Baby’’ or something.”’

But to revert to the ubiquitous ‘“Bag”’, it stands out for
its lack of guitar soloing, its subtler-than-the-Gailagher-
norm textures and mellow changes. No?

“‘Compared to something like ‘Cloak And Dagger’ it’s
very much a song and it’s built up piece by piece and yes,
it’s a very textured, coloured tune. That’s the strength of
the album, I think. A song like ‘Overnight Bag’ stands up
very well in contrast to something like ‘Cruise On Out’,
which is a straight, fast rockabilly thing with just a
Telecaster and an acoustic guitar. Whatever it takes.
Whenever a song needs a certain treatment, you just try
and do it.”

The discussion of Rory’s writing led fairly naturally into
the more general topic of the Irish rock and roll
background. Ireland seems to be going through a
renaissance, what with Lizzy, the Boomtown Rats and now
the Undertones and a host of others. What would life be
without the venerable Peel playing ‘‘Teenage Kicks’’? First
of them all, of course, was Van Morrison.

‘““He was the first one to make it and he broke a lot of
the walls down’’, Rory reckons. ““But to be fair I never
found any animosity over here. You know, being Irish
you’d get the odd quip, people didn’t thing that you might
be able to cut it. The difficulty for the Irish musician was
that he had to leave home, come to London and starve —
you could predict the starvation — and then y’know, try
knocking at the doors of the record companies. Whereas if
you were over here, a Londoner or someone from England
who knew the set-up and could always take the bus home to
your parents for a hot meal, it wasn’t too bad.”’
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When Rory was a lad, there were precious few outlets for
budding rockers in Ireland. There were a few beat clubs,
and the showband circuit, which is where the 15-year-old
Gallagher found himself out of necessity.

“It was fun but it wasn’t a serious thing. But at 15 just
to plug into an AC30 and play for a few nights a week was
a dream, you know. It gave me a chance to play in the
Irish ballrooms in England, and then on my nights off go
to the Marquee and see Steve Winwood, the Yardbirds and
all kinds of people. And it gave me a trip to Spain and
caused havoc with my schooling.”’

Rory is delighted with the amount of music blasting out
of his homeland now, though, and cites a couple of bands
who supported him on his recent Irish tour.

“We had a band called Rule The Roost from Donegal
doing semi country-rock stuff, very good. And a group
called the Bogey Brothers, a three-piece from Dublin. Both
groups were really well up to scratch, and there’s a load of
other bands coming up. There’s a real birth of groups now,
cos the old showband scene has really cooled down an
awful lot. With the success of the Irish bands, record
companies are taking Irish rock and roll seriously now, it’s
not just sort of, ‘Huh, who are these leprechauns?’, the
kind of attitude they used to have.”’

What is it that these Irish chaps have got, then?
Boomtown Rat Gerry Cott once suggested that it was the
old Celtic story-telling tradition manifesting itself in
powerchorded format. Take ‘‘Rat Trap’’, for example —
very long for a number one single, but it tells a story
which, presumably, people got into. Unless it was just the
sax riff. Rory G. tends to agree.




““Lyrically I think there’s a little twist that some of the
Irish writers have, like Lynott has, and Van Morrison of
course. Some people think that there’s a slightly different
sound to the Irish groups. A lot of Irish writers tend to write
little stories, it’s a good point actually. Semi-Celtic
legendary or mystical things. Van used to write semi-
autobiographically in things like ‘Madame George’ or
‘Cypress Avenue’.

““Bob Geldof is a different writer, his writing is more
journalistic, more modern. It’s not as unconscious as the
way Van would write, Van doesn’t sound like he sat down
and worked at it. Bob’s writing is a very structured,
methodical kind of writing, but then again, why should he
be like Van Morrison by any means? We all write in
different ways. That’s where it should end — any more
speculation other than the fact that Irish groups are good is
just superfluous.”

Rory went on to shed a little light on his own creative
processes.

“I’ve written stories, but more like from an American
flashpoint. I’ve written things like ‘Last Of The
Independents’ as a gangster running away. ‘In Your Town’
is (from the ‘Deuce’ album on Polydor) is about a
jailbreak, about a load of gangsters going over the wall. I
write other kinds of songs too, I try to keep my writing
allied to the actual force of the music as much as possible.
‘Mississippi Sheiks’, that’s about a country blues group
that actually existed on the streets of the South called the
Mississippe Sheiks. They’re dead now. They were just a
fiddle and guitar duo, they used to make some really nice
music. In the song I kind of go into a time machine and go

“‘I actually prefer
the lead pickup
on a telecaster’’

" back in time. It’s a slow rock song, and I just try and

conjure up the atmosphere of the time, y’know. Songs can
come in all kinds of ways.”

Rory Gallagher is much better known for his guitar
playing than his song-writing, though ‘‘Photo-Finish”’
contains some of the strongest material he’s written. His
roots are strictly in blues and old rock and roll. In his early
years as a musician, all his exposure to the music he loves
was via the records of Chuck Berry, Jimmy Reed, Eddie
Cochran and Elmore James — among others.

“You find yourself saying if Eddie Cochran and Elvis
Presley make great rock and roll, then you hear Elmore
James and Muddy Waters who are even rougher ... it’s just
the muscular appeal of the music. And the lyrics, the
humour in blues lyrics and the whole tough, unusual way
of using words, like in Bo Diddley’s writing for instance,
using all these car names and street names. I just love it.
There must be something in the sound of it, the wail or the
loneliness of the sound or whatever you want to call it. It
always sounded better to me than straight pop music.

“It’s hard not to get knocked off your feet by Elmore
James or Howlin’ Wolf. For me, Wolf singing ‘Wang Dang
Doodle’ or ‘Shake For Me’ has got as much viciousness as
‘Anarchy In The UK’ or any of those things. I mean,
they’re just harder, modern Eddie Cochran songs if you
ask me, which is allright, y’know, it’s just real hard brute
force playing. But Howlin’ Wolf had the benefit of having
a ridiculous voice, he was the most dominating singer you
could ever hear. Plus the recording sound of the Chess
studios, it was just outrageous — amazin’ sound.”’

Cardboard

Rory’s first ever gig was with a skiffle group, which
included his brother and another friend. Luckily, he started
singing before he learned guitar, so he never found any
difficulty with playing and singing simultaneously. That
makes him one up on B. B. King. Not surprisingly, Rory’s
ambition was always to play lead guitar, though he’s keen
to point out that he tries to be what he calls a complete
guitar player who can play rhythm and fills as well as lead.
The old showband training came in handy in that area,
since Rory was the only guitar player for most of the time
and had to double as lead and rhythm guitarist. As for
contemporary guitar players, Rory listens to just about
everybody.

“I’m a guitar fan, that’s the problem. Without going
into all the bluesmen, I like Keith Richard, Johnny Winter,
John Hammond, Lowell George. I like Ry Cooder, I love
his experiments with different things. But I’d love once for
him to do an album with ‘Smack Dab In The Middle’ and
those R&B ish things. He’s inclined to dot his albums with
one or two of these tracks and then you have a semi-
Hawaiian track or a semi-jazz track or semi-something else.
It gets a bit too eclectic, or whatever the word is.

“I’ve always liked people like Martin Carthy and Bert
Jansch, too. I always regard myself as a fan of the general
scene. That doesn’t mean I like everybody’s records, but
there’s a lot of great players around. I’m always ready to
enjoy it, even if it’s a punk record. If the guitar’s suitably
on the ball, then fine. My main criticism of most punk
records is that they’re badly produced. If they used the old
blues or rock and roll techniques rather than this 24 track
sound, they wouldn’t be gettin’ all these cardboard drums. If
they want the big sound, they should go for the Who
sound. That’s the model for a punk group, if you like, that
sound. Pete Townshend’s laying I like, and Mick Green’s.
I’m afraid I’ve got a good word for so many players.”’
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... Except the new wave, which he evidently regards as a
fashion to be viewed with caution. Strange really. But I
digress. Currently, Rory is more than happy with his three-
piece line-up which is completed by the stalwart Gerry
McAvoy on bass and ex-SAHB person Ted McKenna on
drums. Having dispensed with keyboards in the summer of
78, Rory finds the burden of filling all the available
musical spaces resting lightly on the fretboard of his
decrepit Strat.

“I don’t feel that it’s any more tiring now than when we
had the keyboards. The keyboards do their thing and the
guitar does its thing. With the keyboards, I never really
stopped and played rhythm or took a breather, so I don’t
feel any more tired now after a gig than I did before. I
suppose it might be different with another guitar, I haven’t
worked with another guitarist for a long period of time so
it’s probably worth a bash. This is definitely the happiest
band I’ve had, though, and I think at present we’ve got
enough going for us as a three-piece.”

Ampeg

Gallagher’s essentially earthy approach to his craft is
reflected in his equipment. Not for him the exotic
customised technology visible onstage with many of the
Supertax bands. His battered Strat has become a trademark
over the years. Is this because it does everything he wants a
guitar to do?

““‘Almost! Never quite. The Strat for me is just
structurally the best guitar you can get. Machine heads all
on one side, and the scale being slightly longer than
Gibsons, it suits me. You can get more pull on the strings
above the 12ft fret. Apart from that, my tone control
handiles all the tones for all three pickups, that’s the only
custom thing. I was slow to get that modification done, but
I’'m glad I did. I actually prefer the lead pickup on a
Telecaster, and I’ve often thought of putting that in the
lead position on the Strat. On a Fender Esquire I had a
Tele lead pickup, and then two Strat pickups and a five-
way switch.”” :

For amplification, Rory has currently abandoned the old
Fender gear he used to use in favour of Ampeg. The
Fenders were a Concert from 1960, and a really old
Bassman from 1954. ‘‘With all the wear and tear, it was
hard work for them’’, he observes. He now has an Ampeg
VT 40 which he links up with a VT 22. He finds that the
Ampegs give him the mid-range response he’s looking for,
which isn’t the case with, say, the Ritzy but wallet-piercing
Music Man units. On top of that, Rory has a treble and
bass booster made by a New Jersey company called Hawk.
And in addition to the Strat ...

Truss-rod

““At present I’m using a Gretsch Corvette for slide
instead of the Esquire. The Corvette is Gretsch’s attempt at
a Les Paul Junior, but I took off the Gretsch pickup
because it was too weak and I put on a P90, which is an
old black Gibson single coil pickup. For the acoustic
number, I have a mandolin, a Martin from the 1930s and a
National steel-bodied guitar, also from the 30s. I had a new
fretboard put on the National in the States because it was
beginning to warp — there’s no truss-rod in those guitars.
The Martin’s a D35 with a little Ibanez transducer. I find
the Ibanez a little more toppy than, say, a Barcus-Berry

““Il use an
Ibanez pre-amp
- to boost the
- acoustic guitar™’

Hot Dot. Then I use an Ibanez pre-amp to boost the
acoustic guitar. Luckily on the pre-amp I have a little three-
way graphic, with which you can cut down the bottom end.
On the Dreadnought Martins you get a bit too much of a
bass-boom sound, which may be grand for a guy playing in

a folk club but it gets a bit annoying for anyone playing the
big shows.”’

One of Gallagher’s more unusual stylistic devices is his
use of normal tuning to play slide guitar, though he only
does this on a couple of tunes. Again, on Cruise On Out’’
for example, he’ll drop his top E to D and play in the key
of D. But he uses various open tunings too, mainly A or
E., which suit his vocal range. For acoustic numbers, he
favours a D tuning, ‘‘because I tend to be singing country
blues type things, so it works.’’ He also uses a tuning
favoured by Bert Jansch, among others, which is (from the
top string down) D A G D A D. In other words, a D
tuning with the G string remaining at G rather than
dropping down to F sharp.

““It’s a sort of Celtic sound, so you get your major chord
from your second fret, third string. You get a chord and a
half, a modal sort of sound. I think | know most of the
main tunings, but a lot of them aren’t practical. B is a lovely
tuning for acoustic guitar, it’s the same as C but it’s down

-a step. The only trouble is you’d have to be doing Joni

Mitchell or Tom Rush stuff.”’

Rory says he only gets about two nights’ worth out of a
set of strings, because of his aggressive playing style and
various re-tunings. ‘‘I don’t wanna be too sedate about it, |
mean you gotta dig in there’’, he says.

Rory Gallagher is one of the most durable artists in rock
& roll, and looks like being so for a long time to come.
He’s not fashionable, but nor are his fans. He won’t let
you down.
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ALEMBIC BASS
GUITAR

Price: £1605 inc. VAT
Reviewed by: See text
Compiled by: Tom Stock.

A number of Beat readers have recently
expressed a feeling that we ought to
review cheaper instruments: those of you
may well feel that the subject of this
particular review is tantamount to telling
you to stick your criticisms in your ears. On
the other hand, we get many letters from
dreamers — those who aspire one day to
some of the finer musical instruments in
life, and it is for these that we have decided
to review this Alembic bass: the single
most expensive guitar Beat has ever
reviewed.

John Entwistle puts the Alembic through its paces.
28

For a number of reasons we decided in
this instance not to publish simply the
views of one single reviewer, but rather to
give four different people the opportunity
to try the beast out. Thus the panel
became: John Entwistle, Paul Gedney,
Gary Cooper and myself.

The choice was deliberate. John is
sufficiently well known as a bass player and
he happens to already own eight Alembics
of varying kinds; Paul Gedney has had a
fair amount of professional bass playing
experience with, among others, Brand X,
Delaney and Bonnie, and Ronnie Lane;
Gary and | provided the journalist’'s view
tempered with the experience of playing a
different guitar each day — Gary
especially in the bass field!

Well, what's so special about Alembics?
First off, there’s the price, although they do
sell for rather less in their native California.
| phoned the importers, James Grant
Music of Edinburgh, who were kind
enough to give me a rough idea of the cost
of importing such an instrument, You must
remove the VAT which in this instance
amounts to just over £200 on its own.
Then, there's import duty which can take
care of another £100 plus, and then you've
got to pay over £100 simply for transit, and
what about storage and insurance as well?
All in all, after these necessary for
importation payments have been ignored
you'll approach a slightly more realistic
figure of somewhere around the £1150-
£1200 mark. Now consider the plight of the
importer who has had to pay, probably up
front for a single instrument, and carry that
payment for the time it takes to get here. In
other words, Alembic are to blame for the

price — not the importer! Interestingly
enough, | phoned Alembic in California and
they told me that no one should pay more
than £1100 for this guitar. Well, Mr.
Alembic, it's up to you to drop your price!

But, unfortunately, the price is £1605
and that's a hell of a lot of anyone’s hard
earned moolah — you could conceivably
get a four piece band on the road for that
including the purchase of a ratty old
Commer Van. Alternatively, you bass
players could cop a Kramer, an Acoustic
bass combo, and spend a month in the
Canary Islands musing over the wisdom of
your purchase. You might not get quite
such a good guitar, but at least you'll be
able to hear it, and whoever got a suntan
from looking at his axe?

So what about this particular Alembic
bass? Well, it's a beautifully finished, long
scale bass containing a few interesting
innovations in active electronics: it doesn’t
however, fly, walk, swim or recite poetry
as perhaps you might expect at that price!
This particular review model is serial
number  78-1199, Its  manufacture,
involving thirteen different members of the
Alembic staff, was completed on the 27th
July, 1978. The Scale length is 34" — full
two octaves — and the neck is mable and
purple heart. The top and back are Padouk
(?) and the centre core mahogany.
Machines are Schaller and all inlays are
genuine mother-of-pearl. Most of the
hardware is solid brass. Strings supplied
were Dan Markley, and the action had
been pre-set to medium with all the
harmonics adjusted accordingly.

The switch gear does differ from virtually
every other instrument we've reviewed




with the possible exception of the Gibson
RD Artist. The p/u selector sits well up
near the neck on the bottom side of the
guitar. The switch is four position:
standby, treble only, both, and bass p/u
only. The two p/us have their own normal
operating controls: two large rotary knobs
one each for volume and tone although
Alembic refer to the latter as a ‘frequency
control’. Immediately above both pairs of
rotaries is a small, three position toggle;
named the bass ‘Q’ switch and the
treble 'Q’ switch, they control the amount
of gain from each p/u — low, medium and
high.

Farther down stiil, we come to a 5-pin
socket which connects to a power supply
to operate the instrument from an AC Line;
the jack-plug, sited alongside, is duo-
functional. It switches the batteries on, and
carries the output signdl. The jack is stereo
— use of a mono lead results in sound from
one p/u only.

Turning the instrument over, we get a
gander at two brass plates. One houses the
batteries — in this case, 2 x 9 volt
transistor radio type. The other, larger
plate, conceals the active electronics and
has four very small recessed screws.

The top and bottom screws manipulate
sensitivity of the bass and treble p/us. This
control reduces the instrument’'s output

when turned counter-clockwise, and
increases it when turned clockwise.
In practice, however, the Alembic

can become hot enough to overdrive
almost any amp and give the bass player
the sort of distortion that only Hendrix and
fish eye lenses have hitherto enjoyed! The
two central screws on this plate are hum-
balance controls for the bass and treble
p/u. At this point (anybody getting bored?)
it becomes necessary to turn the axe over
and take a second look at the action side:
in between the two p/us is a smaller,
almost flush with the body black p/u.

What it does is unique to those
guitars of which we have knowledge. The
Hum-balance controls are used to eliminate
hum pick up from stray magnetic fields.
The instructions tell us to see the controls
on the front of the guitar to operate one
pick up only: then orient the guitar so that
hum pick up from surrounding equipment
etc. is maximum, and then adjust the
corresponding hum-balance control to
completely cancel the hum. Then repeat
the procedure for the other p/u. On stage
this would undoubtably have enormous
advantages — especially in a big, loud and
noisy band where the amount of
interference from ancilliary equipment can
be enormous.

OK, that's the staple diet side of the
Alembic. What did our reviewers think of
it? As it turned out we split into two camps
— Entwistle on his own, and Gendey,
Cooper and Stock on the other side. But,
we did not disagree in principle: rather
John’s comments came from extensive
prior knowledge, specialist knowledge, of
this kind of guitar, whereas Camp 2 had
had no previous experience of Alembics.

John commented that it's a pretty
‘standard Alembic’ — and not one of the
better ones that he’d seen. His two areas of
criticism came down to the fittings, and the
neck. "My experience of Alembics has
been that the neck moves around quite a

lot which can be very disturbing. I've got
some Alembics with the optional graphite
neck fitted which improves things
tremendously. The graphite neck just
won’t move around, and it gives the whole
guitar @ much firmer feel.”” The fittings
which found his displeasure are the brass
ones: '"Rotosound strings (which John
uses} and | suppose other makes, tend to
wear down the fittings after a while,
cutting gouges in them and altering the
playing action.”’

But on one thing all four of us were
agreed. The Alembic can produce just
about every kind of conceivable base guitar
sound from the dirtiest, muddiest, filthiest
wall to the piercing, sharp, funky brand. On
sound alone the Alembic scored very
highly indeed. But we were concerned that
at this price it's not perfect. Even taking
into account the fact that there’'s a fair
amount of import duty and tax etc. the fact
remains that someone will have to pay out
£1605 for this instrument.

It was common agreement amongst us
that things therefore should be perfect, and
they were most definitely not. While it is
undeniably a beautiful instrument, on
which the wood finish ranks amongst the
very best we've ever seen anywhere even
on expensive furniture (!} some things
jarred: the bridge, a solid piece of brass
carved out is lumpy and unattractive; the
machine heads are chrome, while all other
fittings are brass: why is this? There were
pencil marks on the side of the neck, under
the varnish, where somebody thought the
position markers might be sited; the
battery brass plate should most definitely
have been recessed to lie flat like the one
which covers the electronics; the holding
screws there should be recessed too, and
on the electronic cover, they too should

have been brass. The protruding point at.

the bass of the body may look very
attractive, but it sure makes it difficult to
stand the thing up against a wall — surely a
very common practice amongst guitar
players, not all of whom remember every
time to lay it carefully in its case. s it
possible to consider criticisms at this level?
Well, for Gary, Paul and |, we felt entitled to
pick as many nits as we could in an
instrument of such astronomic cost. Gary
perhaps hit the nail on the head when he
said that in all honesty it’s really a guitar for
the superstar only: while it may just have
the edge on the variety of sounds available,
there are, after ail, a number of fine
instruments from other manufacturers at a
quarter of the cost which can also produce
a wide range of sound — for example, the
Aria reviewed in the next column!

While it would be totally unfair to
compare such a guitar with the Alembic on
cost alone, it would certainly stand
comparison in sound: not as good, but
getting there. At all times the Alembic
remained perfectly in tune, and proved
quite easy to play — Gary dissenting here
— despite it's long neck and fair sized
body. Heavy yes, but heavyweight it is not.

John again emphasised how much
better the guitar would be after some
personalisation had been performed,
including the graphite neck, but that would
push the price up by as much as one would
be required to pay for say a Precision bass.
Think about that!

ARIA PRO BASS
GUITAR

Price: £394 inc. VAT
Reviewed by: Chris
Simmonds

Aria continue their seemingly inexorable
rise, if not to the top of the guitar tree
quite yet, at least to the branches inhabited
only by squirrels. Actually, squirrels don’t
have a lot to do with it. Nor does the little
green leaflet all about the machine heads.

The first three pages in Japanese might
be poetry, but the english translation on
the back in unlikely to win the Pulitzer
Prize. ‘’As grease is not leak, part of the
shaft and gear is greased sufficiently.”” A
wise precaution. “It is new manufacture
whose screw is not loose and whose knob
is fixed with the shaft.”” Could be painful.
’Attention — when using it for a long time,
the revolution of knob more fast, be sure to
adjust it before you string with adjustment
tool.” Well, you have to be careful, don’t
you?

| stopped giggling like a schoolgirl when |
had carefully placed this leaflet in my
treasure tray, and turned my attention to
the matter in hand, the Aria Pro Bass
Guitar. The immediate impression of
excellence remained undiminished save for
a few small details — precisely as expected
in view of the reputation that preceded the
bass from our previous meetings with its
electric and acoustic six-string cousins.

Eyecatchers coming up. One, an
appropriately  styled elegant double
cutaway curving up to points which
amazingly are not obviously reminiscent of
existing designs. The lower and much
smaller cutaway tucks in right along the
last of the Pro’s 24 frets. The top cutaway
meets the neck six frets lower down.

Two, that neck, maple laced with a pair
of walnut stripes running down the back,
with two more on the body. It is a
‘transmit’ neck, so called because it runs
the length of the guitar; the neck doesn’t
meet the body, when it's gone far enough
it becomes the body, merging to create an
axe of such solidity that you wonder why
anybody ever tolerated the notion of necks
and bodies parting company after a few
years’ beating.

Once you've got the transmit neck
(maple), body (ash) — and remember the
walnut topping as well, and you’ve quickly

Continued over . ..
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adjusted to the idea that it's one hunk, the
only extras are the bridge, fretboard,
(jacaranda) nut, machine heads and
controls.

The Supermatic bridge and top nut are
both solid brass. Aria know that a nice
brass bridge is a pleasure to look at, and
that's probably why they didn’t bother to
waste anyone’s time with a cover plate.
Not only easy on the eye, but easy too
when it comes to restringing. No holes or
hidden bits.

Even in the departments where Aria
might have been expected to play it safe
and use other firm’s tried and tested bits
and pieces, they've gone it alone and come
up trumps. Machines, all fittings, and most
important the pickup, are Aria’s own.

That's a quick glance at the aesthetics (I
haven’t got the brute out of its case yet, for
Chrissake) which can be summed up as ‘like
the transmit neck and the brass’. Now just
give me a second to race through the
controls and then we’ll be in business: one
conventional tone and volume, six-position
tone and a tiny toggle switch to switch
selector in or out. Out of sight lurks a
battery powered pre-amp (like the Ibanez)
and a noise-killer circuit. What is this? Who
wants to Kkill noise? Mabe they mean
nuisance noise instead of flatten the back
row noise. Right, let’s forget the words and
get on with the action.

Tempting

Four frets more than Fender, a full two
octaves on each string, and perfectly in
tune right the way along. | found the brass
nut just a little too high —let's say that E,
A, D, and G sharps which crop up in the
middle of faster runs will require a little
extra concentration to keep them sharp,
but that's no real problem.

A bit more of a problem is the fact, no
doubt to avoid punctuating the panorama
of finely finished ash and walnut, that Aria
have declined to put any markers on
the volume and tone controls, although
each knob has a white dot. No doubt you'd
soon get the hang of this if you owned the
guitar, but a lot of musicians actually like
definite settings to know where they are. A
minor smack on the wrists.

However, that tone selector is so
tempting that you don’t really care what's
happening with volume and tone. Stuff up
the volume and forget it — just stuff the
tone altogether because the range of the
selector covers everything you need plus a
few more options that you probably won't.

In vague terms these run from a
nondescript thin bass sound at one end and
a nondescript thick bass sound at the other
with the more interesting tones in the
middle. With the help of the English Valley
roundwound strings being subjected to a
bit of exaggerated plucking, a rather crisp
and urgent relative of the Rick-o-funk
sound is available. Move over for a fatter
helping of bass-midrange to get a more
resolute growl with a bit of hum to it.

You can get ‘warmth’, ‘depth’, even
‘beef’ and the only musician likely to voice
any dissatisfaction would be the Lemmy-
type hell for leather merchants obsessed
with perpetrating total full-blooded aural
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massacre. Anyway, it would be like trying
to drag-race in a Rolls Royce. Once you
have your sound, sustain is there if you
want it; that’'s the brass with its finger in
the pie again.

The Pro Bass carries a price tag of £394
including VAT. On some models that kind
of figure can be a bit of a con-trick to make
the punter feel that he is handling
something right in the top league. In this
instance | would say that it's marginally
over the top; that price hurdles even, say, a
Precision. However, if the guitar is going to
compare favourably, as it does, with its

peers, then the price has a right to enter
that league as well,

It's only when you add the case, at
£47.10 extra, and realise that you're well
over the f£400, that beads of sweat
reluctantly start appearing on the wrinkled
brow. Never mind. It's a bona fide beast,
and it will last.

Hats off for the umpteenth time to those
crafty, crafty Japanese and to Gigsville for
backing a winner and spreading the word.
Or, as the little green leaflet might put it,
"’bass guitarist whose screw not loose with
knobs on up competition’’.



tne
expanding
range...

There's a 'big, new, 100 watt addition to the JHS
Amplification range.

The new model CDIOOR
JHS 100 watt Combo Amp
£245 (inc. V.A.T.). The CD100R Combo Amp at a really competitive price gives
you powerful, bright, high quality sound. There’'s a lot of
flexibility too, from the built-in Hammond Reverb and
Distortion units.

Model C3 JHS 3 watt Combo Amp £34.00

finc. V.A.T.)

Model CD6T JHS 6 watt Combo Amp £45.00

All these JHS Amplifiers, finished in tough black vinyl (inc. V.A.T.)

covered cabinets, feature modern, solid state electronic MEa ey CRIBTRIS bR awlCammiD) /}I';"C’ vfzg_%qﬁ
circuitry and top quality speaker drive units (Celestion in Model CD50T JH. P VAR

the 15 watt and McKenzie in the 50 and 100 watt models). R e WO

Also in the JHS sound unit range is the JHS SS100 Tape
Echo Chamber incorporating advanced features and
using a standard 8 track stereo cartridge with erasure
through a separate head.

Another ‘add-on’ unit is the completely transistorised
JHS Reverb Chamber — Model ZE2 — with three inputs,
each having a separate volume control,

Model ZEZ JHS Reverb Chamber
£51.50(inc. V.A.T.)
Model SS100 JHS Tape Echo
Chamber
£115.00(inc. V.A.T.)

See the JHS range of Amplification Equipment at
your local music dealer or send S.A.E. for details

hornby skewes i

JOHN HORNBY SKEWES & CO LTD,Salem House, Garforth, Leeds LS25 1PX _}
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HH STUDIO
FIFTY COMBO

Price: 169.07 inc. VAT

Reviewed by: Chris
Simmonds

F or no apparent reason |'ve never
been much taken with HH amplifiers.
Maybe it was their specialising in a tinny
reverb, which 1 don't like, or maybe it’s the
fact that they’ve been successfully rubbing
shoulders with the top (should | say ‘other
top’) brands for years while smalier fish,
and in some cases better ones, fell by the
wayside.

They added insult to injury by emerging
healthier than ever after the valve/solid
state controversy, simply by following the
obvious course of providing solid state am-
plifiers with a so-called valve sound facility.
To baldly announce that the only place you
get a valve sound is from valves would be
missing the point.

At any rate, better that | should get that
off my chest and go on to give a fair review
than quietly harbour these little prejudices
and provide a consequently worthless
opinion from that basis.

The beast in question is the Studio Fifty,
an exemplary specimen of HH's undoubted
ability to guage a market and cater ac-
cordingly. In this market they are old hands;
a compact, slickly designed 50 watt
combo, comfortably guided by dint of its
solid state circuitry towards the studio but
also able (surprise, surprise} to turn up on
stage and, miked up, tear the average sized
club apart.

So, first the old vital statistics and then,
much more salient, what happens when
you start waving a jackplug around. Well,
50 watts RMS into 4 ohms for a start.
Weight: B2Ibs. Dimensions: 22" x 21%"’
x 14, The 12" Invader speaker, moun-
ted on a die-cast magnesium chassis, is
HH’s own, cone being standard ribbed
paper. One little extra in that department is
their use of a special adhesive around the
cone instead of the old magnet and plates
method. The cabinet, 18mm high density
timber, blends plywood for the con-
structional axes with chipboard where
there is less stress. Underneath, neither
feet nor castors are to be found. Instead,
top and bottom, the corners are protected
by some nice butch high density

polyurethane. The distinctive HH grille is
extruded high density polyurethane.

Right, can we get on with it now please?
Well, yes, it's very easy on the eye, just the
natty unit to be carrying around when you
arrive — on time of course — for a fangy
recording session. Very I’'m The Studio Fjf-
ty, Play Me. The controls, too, are pert.
Left to right: gain, bass plus and minus,
middle nought to ten, treble plus and
minus, reverb nought to ten and master
volume. Underneath, left to right, you have
the input, an effects input {din plug here}
and under the master volume, the on/off
switch. And of course; that old green light
comes on behind the panel when you've
got contact. The small recess at the rear
has access to fuse, voltage selector and
pre-amp output.

You look at all this and you want to hug
it. Instead, though, you get out that jack-
plug, grab the nearest Aria and pile straight
into Kentucky Fried Blues. The gain
acquited itself honourably, but when | got
to the middle a little while later they ap-
peared to fulfil much the same function.
More gain is really like more middle. Or
maybe piling on the middle is like topping
up the gain, I’'m not sure which. So you
just shrug happily and play them off against
each other.

in fact, with the assistance of the superb
and very middley Aria, things began
cooking along quite nicely. Minus positions
never interest me. Plus bass did just that,
but to more pleasing effect than plus
treble. This was only because bass and
middle are more aesthetically pleasing than
thin, piercing treble. Treble always has to
be lined with just a little middle so that it
hums. You know what | mean. Going over
the reverb control like David Hemery over a
hurdle on a good day, you come to master
volume, find it quite standard, and return
reluctantly to the reverb. All | can say is
that it reverbs on a low setting and goes off
like a firecracker nearer the ten. Tinny and
popular — I don’t get it.

Just as you're looking at the effects in-
put, HH smartly appear hoiding the Clocﬂ-
work Concubine (£43.39) in one hand and a
reverb footswitch (£15.12) in the other.
Both units, obviously , are eminently com-
patible but of course you can use what you
like once you’'ve applied the din plug. Un-
fortunately, we didn’t have the opportunity
to try them out.

On the face of it this sounds like a very
saucy review. ltisn't at all. I’m still not mad
about HH, and there’s still no real reason,
but the Studio Fifty is a clean-sounding
winner, ringing reverb as a nice extra, and |
sincerely wish it all the very best. At
£169.07 inc. VAT itis very definitely worth
investigating. Sincerely.



HAMMA DRUMS...
British AND Best!

Every year the name of Hamma grows in
stature. Their incredibly good looks and fat meaty
sound; their big attack, superlative controland
playing speed, will satisfy even the most
discriminating drummer - whatever his y
style.

Orchestras, Big Bands,Rock
Groups or Marching Men,are | 'yt
all catered for in the Hamma \\ \

=S

range. =\
; NOW, there is a new colour!
N, — Plus an even wider range of heads and

accessories. Allmade to the highest
standards of workmanship at the lowest possible
cost.

Play Hamma! - The drum sound of 1979.

by Rosetti
Rosetti (EMI) Ltd.,
The House of Music,
138 Old Street,
LONDON,E.C.L

Tel: 01-253 7294
Telex: 25606
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HAMMA 770
DRUM KIT

Price: £449.95
Reviewed by: Tony Horkins

H amma drums are made by Rosetti who
in turn have something to do with the
massive EMI conglomerate. This is easy to
tell because everywhere you see Hamma
printed on the kit the letters EMi sit proudiy
underneath.

The 770 we received for review was
yellow — not my favourite colour but never
mind. It's also available in white, black and
copper, with a light blue still in the making.
| would imagine that the kit would look
great in the other colours as the finish is
very trim indeed.

The kit consists of a 22" bass drum, a
13" x 9’ tom-tom, a 14" x 10" tom-tom,
a 16" x 16" floor tom-tom and a 14" x
5%" de-luxe metal snare, chromium
plated. Also with the kit you get a bass
drum pedal, snare drum stand with tri-pod
base, hi-hat stand with tri-pod base, two
cymbal stands with tri-pod bases and a
double tom-tom holder. Oh yes, you also
get a pair of sticks and a pair of brushes
thrown in, but as the sticks were Premier
Es | broke them after about three minutes
playing: All this you get for a comparatively
cheap £449.95, without cymbais.

Hamma were kind enough to supply us
with a pair of their bronze 880 high -hat
cymbals of which | actually own a pair and
are excellent value at £27, and 18" and 20"’
cymbais of which | can recommend the
18", also good value at £26.50. And so, to
details:

Bass Drum

I'm afraid | didn't have much joy with the
bass drum. | had some felts stretched
against the skin, the front skin removed
and a few old rags in the drum, but [ just
couldn't get a happy sound. Although
dead, the sound was wet and sloppy. | per-
sonally prefer something a lot crisper and
tighter with a lot more definition, but never
mind. Perhaps a Power-Pad would have
helped. The legs folded on the outside of
the drum instead of tucking inside, and
they gave way once in about a three hour
session.

Tom Toms
Fortunately, | had more joy with the
toms. Built in dampeners helped to get a
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good dead sound. After doing so | was well
pleased with the sound. Very round,
moderately loud with the skins giving plen-
ty of bounce. That reminds me, the kit
comes fitted with Premier Everplay Extra
Pius heads all round, tops and bottoms of
all drums. | was particularly impressed with
the sound of the floor tom-tom — really
meaty.

Snare Drum

Again, | wasn’'t too happy with this. The
snares are attached using the string
arrangement and drummers will know
what tends to happen to them. i had a
problem with them too. After doing the
snares up tight while on release | couidn’t
pull the lever up because it was just too
tight.

| had to sacrifice a bit of tightness to be
able to actually use the snares. | couldn’t
seem to get a decent sound out of the
snare whatever | tightened or loosened, so
| ended up with a sound not too dissimilar
from a constant rim shot. | believe that the
snares on the drum may have been faulty,
and this would obviously cause the poor
sound.

Stands

It looks like a few sacrifices have been
made with the stands, because they're a bit
on the flimsy side. The rods that the snare
drum rests on were particularly thin. | also
had a bit of trouble with the high-hat stand.
To be able to get my foot in a comfortable
position | was forced to push the whole
thing too far away from me for comfort.
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Also the cymbal stands were abit on the
wobbly side when a real smash on the cym-
bals was called for. The double tom-tom
holder caused a bit of trouble too as | ex-
perienced a slipping with the right-hand
tom, but | could obtain almost any Tom
positioning that | may have required.

All the joints however were well finished
in PTFE {(the stuff they make non-stick
frying pans out of to you).

Bass Drum Pedal

This 7251 pedal | feel indifferent about.
it's got a cloth grip on it instead of a metal
one and I've had trouble in the past with
those. The beater was a nice solid wooden
one with notches for high adjustment. i has
some trouble at first because it came back
so fast it whacked me on the ankle every
time | started getting excited. | made a few
adjustments though and this mishap
eventually ceased. | also hate to report that
it came off in the middle of one number —
thank God it was a rehearsal! It's adjustable
angle wise as well so that you can turn it
towards or away from you without having
to touch the clasp. And it is also fitted with
Anchors.

Conclusion

It may well appear that |'ve just ripped
this kit to shreds but, in overall use it
wasn’t a bad performer. After all, that price
of £600 isn’t the expensive by today's stan-
dards, and it's probably worth your while to
go and suss it out for yourself. I'd just like
to add that i’d like to have seen a metal rim
around the bass drum at this price,
because a bass drum pedal really does
leave its marks.



Tenads

' Adds fire to your performance
‘without burning ahole inyour pocket..

Whether you play folk, blues,
country andwestern or
classical, an acoustic guitar
retains the basic quality of
sound with whichit startsits
life.Soitisimportantto buyan
instrument with theright
sound qualities builtin. Now,
there's arange of guitars that
provides these qualities. They
will add fire to your
performance without burning
aholein your pocket.

Terada guitars are madefrom
the finest woods, carefully
crafted, shaped and finished to
produceinstruments thatlook
and sound beautiful. They help
your technique as well as adding
warmth to your sound.

The comprehensive Terada
range embraces classic guitars
and jumbos. Each guitaris
individually inspected and set
up by a professional guitarist
before despatch to the dealer to
ensure that 'right first time”
feel.

S0 the next time you want
something that littie bit extra-
buy a Terada.

ok
R
v

| Name

| Address

Rose-Morris & Co.,Ltd.
32-34 Gordon House Road, London NW5 INE. Tel: 01-267 5151




ARIA P.E. 600

Price: £286.90 inc. VAT
and hard case
Reviewed by: Tom Stock

o — don’t groan just because it's

another Aria! Rather, be cheerful that
Aria seem able to turn out model after
model which both warrant our attention,
and ultimately, our praise. | suspect that
my colleague Simmonds will already have
made reference to squirrels and branches,
so I'f let my particularly tortuous
metaphors have a well-earned month’s
rest.

Tobacco

The first thing that strikes the casual
observer of this instrument is its plain,
simple beauty. It begs to be looked after.
The tobacco sunburst finish on our review
model had a deep, almost magical quality
to it, although | don’t intend to wax too
lyrical about it at this stage! Suffice to say
the overall physical impressions were
extremely favourable: and yes, the guitar
sounds and plays exactly as it looks.

Resemble

Talking of looks, | suppose the PE 600
does loosely resemble a Les Paul but it's
more rounded and shapely — almost in a
feminine sense — and the general opinion
is that it's much more reminiscent of the
way John Birch puts his guitars together.
The back of the body is beautifully curved
and sits well against the player. The
materials used are: sycamore for the body,
which is perhaps an unusual choice, three
ply maple for the neck and a rosewood
fingerboard. The machine heads are Aria’s
own MG55Cs and once one has deciphered
the delightfully saucy English translation of
the accompanying leaflet (see the bass
review for the fuller story) it transpires that
the tension is adjustable. The tool is a very
small wrench almost which slots into a
hole on the machine head and will tighten
or loosen the resistance required to tune
up. It's a handy little tool but it strikes me
as being a little unnecessary.

Pick-ups are Proto-matic 4s — twin coil
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with a healthy output, and the bridge allows

plenty of individual string adjustment,
backwards and forwards. | must add that
the PE 600 came into the office perfectly set
up and there was no need for me to fiddle
around with the bridge settings: | cannot
comment therefore on whether the
adjustment is satisfactory in practice as to
have mucked around with it would
probably have upset it. Controls are simple
— two rotary, one for volume and one for
tone, and the toggle switch sits in a neatly
rounded out hole. Just below, still on the
face of the guitar and therefore where we
like it, is the jack socket. The rotary knobs
are nice and fat — although the volume
seems a mite close to the treble p/u — and
make a brave attempt at matching the
body with two small, circular veneered
inlay tops.

Shrinks

The unequivocal delight expressed at the
Aria’s appearance is only matched by the

shrinks

sheer joy of playing the axe: strapped on it
noticeably again from its
comparatively small size anyway and just
becomes an extension of its wearer. |
guess | liked it! The action was excellent
and the strings — Gigsville the importers
couldn’t say whether they were Fender,
Gibson or what — seemed to suit the
action and fingerboard.

Warm

The overall sound of this Aria was
tremendously ‘warm’ — you're not going
to find yourself shattering glasses from a
hundred yards with screaming treble —
because there’s not a lot of that going. On
the other hand, there’s so much middle
and bass available to play with that you'll
probably end up not wanting that jangling
— anyway, there's always the treble and
presence control on the amp, isn’t there? |
guess in some ways those remarks are
something of a cop out as any guitar
should be capable of offering as wide a
variety of sound as is possible. However, in
this instance, let's say that the Aria is
balanced predominantly towards the biues,
the gruff and the warm, rather than the
scream, the jangle and the bite!

The guitar was eminently playable in
every respect: the frets in particular | found
well filed off and rounded allowing easy
slide playing, and the fingerboard offered
no restriction on the bending front at ali.

The Aria PE 600 falls into the Beat
collective bag of highly favoured
instruments then because, having found
very little indeed to say against, the final
analysis must be made in the price context:
£286 is out of the copy field, and yet still
‘well short of the American league and the
upper echelons ot the competitive
Japanese. £286 for this guitar, however, is
nearly a joke ‘cos it's a damn sight better
than perhaps its price — which includes the
hard case don’t forget — might suggest.

The workmanship  throughout s
excellent, and the guitar exudes a quality
that it)s cost belies. {P.s. my home address
is...

Next month:
Cheap Trick

shower words
around as if

they were
plectra . . .




Its wortha trip to Romford.

There is always a problem choosing and more. Using our elaborate Although we deal with some of the
sound equipment: What will the rig ‘Comparator’, it is possible to add top names, we always like to help the
you choose sound like? units to a rig without moving from small group or disco.

The only way is to see the whole rig the control centre, so that the We are quite close to Romford station
in front of you. Working. difference can be heard immediately. (turn right, turn left) and parking is
To be able to try a range of mikes and You can swap parts around, or build easy. Our showroom is open 9.30am
effects in quick succession, through an as big as you like, because we hold to 6.00pm except Thursday.
enormous variety of mixers and one of the largest stocks of sound if you haven't got our latest 1979
amplifiers. equipment that you will find in one catalogue, just return the coupon with
Well, at Soundwave we give you that place. a large 12%p SAE or 2 international

reply coupons.

'f you ‘ure ubou' so“nd... I—Pl.ease:e-l:d me—t-h—e !at;FSourw—waveElogu-:‘

Name

SOM :

66 Victoria Road, Romford, Essex. Tel: 0708 25919 l__ B|_1_|




Best Buys from =i/

We are proud to present our new line of * look at the attractive moul-" 1 polytheqe corners and edg’e
amplifiers speakers and echo units. More than mouldings on the H/H combos, and cabinets — now there’s a

) h .. good idea in protection.
ever before, we are Offe”ng the musician * Look inside any H/H cabinet and you will find top quality

reliability, value for money and above all — loudspeakers manufactured by H/H Acoustics — not ‘bought-
performance. in” component speakers on cheap tin chassis. The H/H
. ) _ ) loudspeakers are altogether superior products with high

The success of any ampllflcatlon is how well it temperature voice coils and diecast magnesium chassis for
stands up in use, night after night, gig after gig. best performance and reliability.
Every H/H product is designed and built to * look at the unique electroluminescent panels — the green

d bl d h d shine of success that lets you see your settings under the dim
perform dependably, to stand up to on-the-roa T -
use. ® listen to the tremendous range of sounds produced by the V.S.

Musician amp.

* Listen to the big bass sound of the V.S. Bassamp teamed up
with our new folded horn 215 BL bass cab.

o Listen to the great echo and A.D.T. effects from our new all
solid-state Echo Unit and Multi Echo.

-———-———-1

Please send me information on the HH
Musical Instrument Amplifiers

Name. ... ... .. .. ... ..
e Whichever way you look at or listen to H/H equipment, it's the
TelNo. ... . . best value for money for musicians.

Why not call in today at your nearest H/H dealer!

(—“ H.H. Electronics
H H Viking Way,

1 Bar Hill,
slectronic Cambridge CB3 8EL

Telephone: Crafts Hill (0954) 81140



ofrla, PE1000 AS USED BY GERRY COTT & BOOMTOWN RATS

EVERYBODY WANTS TO GET THEIR HANDS ON

Fantastic to play. Great value,

Tone, action, design, finish,

Really great sounding guitar.  Superb quality & value for really good.

Delighted with guality. money,

Dazzling.

G U ITARS HAVE CHOSEN ARIA.

One of the most well made Well set up when received.
guitars | have ever seen, Excellent range of tones.

Superb
Extremely good value for Solidly buiit, very good for the

Excellent guitars.

Beautiful tune

First class action.

Smooth electrics, extremely
sound.

Sheer perfection

PRO I I n;(r;.;TA FEW OUO;T;S FROM MUSICIANS WHO

So run (don’t walk) to your nearest ““Aria’”’ dealer and try the quality

for yourself at prices medically approved to prevent hernia of the wallet!

SOUTH DRIVE, PHOENIX WAY,
@]I[@WMQ HESTON, MIDDX. 01-897 3792

SEND 30p

FOR CATALOGUES
DEPTB13
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JOHN ENTWISTLE:

Plans for the
Who and bass

The first question, obviously, concerns
the position of the band since Keith’s
death. What’s happening now?

We dre continuing with projects we
started when he was still alive — The
Kids Are Alright film, which is
finished, the Quadrophenia film, which
we’ve finished shooting and are now
putting the sound to.

Is the sound track totally made up of
old recordings?

It includes a lot of old songs, two or
three new numbers plus most of the
stuff that was on the Quadrophenia
album.

Was Keith on the new stuff?
No. Kenny Jones is on a few.

Is Kenny joining you permanently?

I’m not at liberty to say right now. He
is playing with us at the moment.

Why did you select Kenny — he’s cer-
tainly very different from Keith?

He is, to a certain extent, but I imagine
that drummers tend to change when
they get in a different band. I’m sure it
will change the music — how, I don’t
know yet. Keith was starting to play
differently on the last album, simpler
stuff. As far as stage is concerned, we
all play differently.

Are there plans for the Who to do live
performances in the forseeable future?

I sincerely hope so. At the moment we
are just concerned with finishing the
film, but we will be planning tours as
soon as possible.

But is Pete willing to tour?

Pete seems to change his mind day to
day.

Does this cause problems?

He likes touring but he’s getting more
into the business side of things. He

doesn’t mind touring as long as it fits
in with his home life, whereas my home

playing

life doesn’t seem to fit in unless I'm
touring. Two months in the studio
doesn’t give you as much joy as one
night on stage.

You are producing the film albums: do
the othérs have any involvement?

Yes, if they want it. I don’t think
Pete’s seen the film yet. He’ll probably
see it at the premiere for the first time.
When it’s all mixed everyone will get a
cassette saying ‘this is the album’.

Have you had to adapt your style to fit
in with Kenny’s style?

Playing with Keith must have been one
of the hardest jobs imaginable. It used
to get to the stage where I would have
to walk back and look at his feet to
work out what beat he was playing.
There were some things I wanted to
play that I couldn’t with him.

What were the band’s feelings towards
the last couple of albums you’ve
released? Who Are You, for example,
didn’t receive much acclaim.

I don’t know, I’ve got a few gold re-
cords hanging up around the place. I don’t
take any notice of what reviewers say.
What it boils down to is if the public
buy it. Who Are You sold a lot nearer
the figures for Who’s Next than The
Who By Numbers did.

How much rehearsing do — or did —
you do before a tour?

Two days.

‘“Everything has to
be turned up so
that I can get

the sustain’’
40

But now with Kenny ...
Three days.

You’ve upgraded your gear recently,
haven’t you?

I don’t use the old Sunn Colisseum
amps any more. I’m using two Stramp
stereo pre-amps and four slave amps.
I’m also using a slightly different kind
of 18’ cabinet, and very large 4 x 12
cabinets, rear loaded horn type of
arrangement.

What is the current power of your
stage gear?

The amps are supposed to be powered
at about 375 watts. I use four. ..

So that’s about 1500 watts. Is that kind
of power really necessary?

It is for me. I don’t trust my sound
going through the PA. There’s a cer-
tain amount of bass you just can’t get
through a PA system unless you have
your own set up and equalise it your-
self. The PA that we used to use is now
on stage to brighten things up a bit . ..
as monitors. That’s about 7000 watts.
We hire the PA, anything between
50,000 and 77,000 watts. Some of the
big halls are difficult to fill ... if the



stage is hollow, you can lose even more
bass. Everything Aas to be turned up so
that I can get the sustain.

So how do you achieve the same effect
in the studio?

I can’t stand Dling. I use a Boogie,
stereo with an extension cable, and a
Music Man.

Are the Who planning another album?

We’re thinking of going into the studio
around mid-summer time at the
moment, but then a number of things
could change those rough plans. Pete’s
just starting a solo album so that might

be a factor affecting our future plans

as well.

How has the New Wave affected you?
Pete’s said a lot on the subject in public
already, hasn’t he?

Well, it’s the same as everything else —
there’s some good stuff in it and
there’s a lot of rubbish too. It’s stop-
ped some good musicians making it.
I’ve always like to play raunchy music
anyway — I’ve little interest in aerie
faierie complicated stuff. In the early
days when we were just learning to play
we still played that kind of raunchy
stuff, but, that BOF thing got on me:
why should we, just because we’re
thirty or so, and able to play, make

way for people who can’t play an
instrument? Why should we stop?

I mean, as far as I’'m concerned, I
haven’t even started to write songs or
play bass yet: there’s still so much for
me to learn.

Are you contemplating another solo
album for yourself?

If I’ve got the time, yes; but I’m not
thinking about jumping on the Super-
star Friends solo bandwagon: I need
musicians that I like, that can play, and
with whom I can play as well.

Do you see the Who continuing for a
time yet?

I think it depends on how much we
tour in the next couple of years: we’ll
still carry on making albums. Up until
two years ago the Who kept together
because of the enjoyment we got out of
each other’s playing on stage: for the
last two years we’ve kept together for
the possibility of playing together on
stage. I think if it came down to a
decision that we were never going to
tour again, then the Who wouldn’t be
together. We have always been a live
band, and haven’t achieved much suc-
cess without playing: we didn’t actually
achieve much success in the States until
we’d played virtually everywhere at
least twice. But yes, the whole future of

by Mike Hunt

the band depends on any touring
we’ll be doing in the next two years. If
we don’t tour soon, then the fun-
damental thing which has held the
band together is just not going to be
there anymore.

Would, in that event, you
playing?

No, I think I’ll always need a vehicle
for my music.

stop

You couldn’t slot into another band,
then — your bass style is different after
all, isn’t it?

Not another band, but I can think of a
number of musicians with whom I'd
like to work.

Going back to Kenny for a moment —
he’s not really in the Keith Moon
mould of drumming is he?

Well, is anybody? We didn’t want a
replacement Keith; that would have
been undesirable and virtually im-
possible. We needed a new drummer
and Kenny is the man. He’s not played
with us yet live, so we don’t know how
he’s going to affect the music, but it’s
unfair to suggest that because he’s not
the Keith type that he isn’t as good, or
won’t be as productive. He’s played in
an awful lot of bands — most of which
haven’t really allowed him to use his:
full potential as an instrumentalist.

Speaking of that, you’ve got quite a
range of instruments yourself haven’t
you?

Yeah — one hundred and twenty eight
at the last count!

Why keep so many?

I’ve always vowed to myself that I’d
never sell a guitar that I used on
stage — in the old days, though, it was
different. I remember I sold a ’63
Precision because [ didn’t like the
sound and then bought a Gibson to
find that my speakers had blown —
and until very recently I hadn’t found
another Precision that really, in
retrospect, was as good as that one I
sold!

Do you play them all?

Oh yeah, occasionally I’ll go up to the
guitar room and have a session. I've
got about forty six string guitars as
well — mainly Gibson Explorers and
Flying Vs, and about 15 Gretschs. But
I’m used to playing the Precision bass:
that’s what I started on and then went
onto the Gibson Thunderbird.
Around ’66 the Precisions had wide,
flat necks and I developed my style on
that kind of neck — although I can
play a lot faster on a medium scale
bass, and even faster on a short scale.[]
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Is it better to
buy or hﬁ‘p?

ossibly the single biggest problem
P faced by bands today is finance.

Old timers might snort at this and
recall the days when they were picking up
ten shillings a night for their gigs — butit/s
harder today for a band to get on the road
than it was even five years ago.

The reasons are complex and to go into
them in detail would require much more
space than | have. In a nutshell though, we
can cite two major causes, low prices paid
for support bands by club owners (see my
article in BEAT December for the full
story), combined with higher sound quality
expectations by club owners and concert
goers.

Obviously the biggest single area of
expense for any band (short of actual
recording, but this is almost always
covered by record companies), is the PA
system. It might be boring to read it butit's
still a fact that, not too many years ago,
no-one used any more than 100 watts for
PA. The Beatles, the Stones, even bands
as late as the Yardbirds, never went on
stage in Britain {(during the major part of
their careers as touring bands) with any
more than a 100 watt Vox or Selmer PA
amp and two 4 x 12 columns! Not even a
college circuit band can get away with that
sort of system these days — it woulidn't
even do for monitoring!

Even quite recently a "‘good’’ PA system
was little more than half a dozen WEM 100
watt amps slaved together through a
mixture of 4 x 10’s and 12’s. But those days
have most emphatically changed, and
1,000 watts, "‘which would have been
considered a phenomenal volume level
seven or eight years ago, is nothing by the
strange standards of 1979.

This presents almost any band with a
problem. You can certainly still play very
small clubs through 100 and 200 watt
systems but, if you do get the lucky break
of playing a bigger gig and can’t borrow the
main band’s PA system, what do you do?

Obviously, you hire a system, but that
can set you back rather more than you're
getting for the gig! Already the harsh
realities of life on the road are beginning to
bite, and you can see from here how many
problems bands like Queen have in getting
their show on the road. If it cost you £150
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G(fy Cooper
pases the
questions...

to hire your system, think what it costs
them to get 30,000 watts on the road!
Obviously, in the old days, things were

simpler. Every member of the band
provided his own instruments and amps,
the singer bought mikes and a PA.
Nowdays, with almost every instrument
being miked-up, it isn’t that
straightforward. A band’s PA is used by
almost everyone and costs are shared
accordingly.

The- question of whether you actually
need to mike-up a whole band here is a
moot point. Far too many bands assume
that they need to strain and torture their

PA  system by stuffing absolutely
everything  through an old WEM
Audiomaster and four 4x12's. This

doesn’t have to be the case — especially
not for the sort of gigs that most Beat
readers will be playing.

To start with bass, that torturer and

wrecker of PA systems, doesn’t need to go
through a PA until quite large venues are
being tackled. Providing the bass player has
a 100 (preferably 200) watt stack he can
guite easily be heard in the average club,
even if he doesn’t go through the PA.
Don’t forget that John Entwhistle quite
frequently doesn’t go through the Who's
PA even now! Overloading bass bins with
bass guitar can be quite unnecessary in
small to average clubs. The main function
of a PA in clubs shouldn't be for volume
anyway, for heaven’s sake.
In a club you simply do not need the
phenomenal power of a major PA system,
what you want is balance. Put your vocals
and backing vocals through the PA
system, maybe even drums, guitar if the
guitarist hasn’t got a big stack, and
keyboards too can go through the PA, but
don’t use your system for volume, use it to
give a smooth overall balance between
each of the instruments.

But this feature is supposed to be hiring
versus buying. Many shops up and down
the country hire PA these days and bands
are torn between hiring a variety of rigs
(many of which are quite unbelievably
tatty) and scraping together enough bread
to buy one of their own. Probably the best
advice is as follows.

If your band is down at the very bottom

of the league, stick to PA for the vocals.
Buy a basic WEM, Marshall, Hi-Watt or HH
PA amp and use your back line for main
power. This will get through school gigs,
small clubs of all sorts, although you won't
rival Zeppelin or Genesis, you'll still be
heard.

Moving on from there we begin to come
into more "professional’ systems.
Assuming that you've a reasonable flow of
money coming in from gigs and day jobs,
you can start buying new or secondhand
‘proper’ PA equipment. The key here, is
my opinion, is to buy with a definite plan in
mind. Get some idea of the ultimate system
you'd like to build-up and work on a
building-block principle. Ideal here, of
course, is the excellent unit PA system
offered by HH. For my money they seem to
make the most professional of medium
scale PA systems (| think they’'d accept
that their gear wouldn’t be right for
Wembley Stadium) and that is by no
means a criticism because they’re aiming at
a totally different market).

So, ditch your 4 x 12 columns but don’t
sell them. Until you can afford proper
monitors, they’ll make excellent wedges
when propped up at the front of the stage.

‘Building up unit PA’s is quite easy. You
simply save eriough bread for a bass/mid
bin at either side of the stage and start
there. This need by nothing more than a
15" or 12" speaker with a Piezo horn for
top. When you get more morey add a
proper bass bin, using your old one for mid.
More money still and you can add
something like a 4 Piezo array.

Unless you're opting for something
which is really special here {like the HH
system) you could bear in mind at this
stage the extra prices asked for ‘name
prand’ speaker cabinets. Many small
‘manufacturers up and down the country
offer their own speaker cabs either empty
or with a variety of speakers in them. Quite
often big name brands are made to the
same designs as those of the shop down
the road and there’s little to be gained,
providing the constructional quality is
adequate, in buying the big name cab
unless it offers a genuine design extra of
some sort.

Another option, of course, is to buiid
bins yourself. This is easy for anyone with a
garage a a bit of woodworking skill. J.B.L.
in fact offer a set of plans which you can
use for any brand of speaker. Anyone with
a bit of time and ability can knock up their
own bins and put whatever speakers they
like in them. In fairness to the open-handed
honesty of JBL, however, | should point
out that recent price reductions have made
their speakers excellent value for money
(and | like the sound of them anyway!).

| don’t like quoting prices in articles like
these as they can vary so much due to
price fluctuations and sources of supply,
but a 1K (1,000 watt) rig can cost around
£2,000 upwards. You can do it cheaper, by
building your own bins and buying
secondhand equipment, but that's a guide
for a complete system new- at a budget
figure. The best way to approach the
problem is to build up what you need as
you need it. A bin here, a new desk there,
and it all comes together with time and
patience.



One word while we're still on bought
systems. Having said earlier that it is
perfectly safe to buy bins almost anywhere
(providing they are reasonably well made
and contain ‘name brand’ speakers),
electronics are a totally different kettle of
fish. Here it is always safer to buy a name.
Power amps from HH, Marshall MM etc.
are good buys and you can rely on them
being servicable almost anywhere in Britain
(and Europe), which is not always the same
for equipment made by very small
companies.

Eventually, having reached a 1K rig, you
are now faced with a leap. 1K will give you
the power to balance your sound in most
small clubs and amplify much of your
band’'s sound. It will not, however, give
you the meat you need for gigs like
London’s Music Machine. Quite probably it
won't offer sufficiently good sound quality
to make the impact that you need to make
at prestige venues like these either. Here
you have to decide whether to go on
buying or to hire.

Most bands find their careers being split
into two distinct sections. There's the time
when you are doing a lot of work (for next
to nothing), playing pubs and clubs where
1,000 watts is sufficient power to give you
a reasonable sound. Then, beyond this
point, you suddenly start ‘breaking’. You
get the chance of a record deal and start
playing larger venues where 1K is just too
small. The jump now isn’t from 1K to 1.3K
but from 1-3 or even 4K.

Co-incidentally you now start working
less. Tours rather than just an endless

succession of gigs become the order of the
day and, because of this, owning that sort
of PA just doesn’t seem on. It's now that
you have to decide what to do.

The hire of rigs in excess of 1K is
expensive but, nonetheless, makes more
sense unless you are doing an awful lot of
work, than buying. The sort of bands who
do go in for buying big rigs these days tend
to be working the more lucrative, reliable
and regular circuits like the Mecca Dance
Halls, Discos and Cabaret clubs. Here the
bread is more or less regular and a good
deal better than Rock bands can attract.
For a band who can make that sort of gig a
regular phenomenon, buying a 2k plus rig
can make sense.

There is another area where buying can
make more sense, and that’s if you think
that you can make money hiring your PA
out to other bands. That's not as crazy as it
sounds, either. Certain areas of the country
{especially the North) are not at all well
served by PA hire organisations, who tend
to be centralised around London and the
South East, and a band with enough
money to buy a 2K rig of gaod quality can
often pay for it out of hiring fees to other
bands! They can even contemplate giving
up music altogether after a while for the
altogether more lucrative business of hiring
PA’'s!

Some surprisingly big bands actually
started out PA hire this way. Pink Floyd,
for example, own what is arguably the best
PA system in the country. Having decided
to buy rather than hire they have amassed
a most amazing collection of gear which

they will hire to almost anyone from their
headquarters at Britannia Row.

Run by Robbie Williams {(you may
remember ‘a story on Floyd’s PA in Beat
several years ago when Robbie was just
getting into hiring out the Floyd rig), the
Floyd PA can be broken down as small as
1K and cost about £150 for a gig at a
London venue like Dingwall’s with 3-4K of
gear. For that sort of money you'd have
access to one of the best PA’s in Britain.
For the band whose gigs are being
underwritten by financial support from a
record company, or who regard gigs like
this as an investment, £150 doesn’t seem
too much to pay.

As you can see, the occasional gigs of
this size call for a much larger PA than
you'd normally use and the one-off hiring
makes more sense than investing in a
complete system which would hardly ever
get used. Of course some organisations
will let you hire equipment to augment your
own rig and that's worth considering as
well. Even if your own PA isn’'t up to
augmenting something as professional as
the Britannia Row rig it may well do as your
on-stage monitoring system.

To get comparisons from two other
areas of Britain | spoke also to Biggles
Music of Bristol and, Axis of Bournemouth.
Biggles Music sell PA as well as hiring it
and they confirmed my own suspicions
that the sort of bands who tend to buy
large rigs are those who have plenty of
well-paid work. Most bands are like corks
bobbing on the ocean, only occasionally do
they rise up to the top and need a rig bigger
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than 1-2K. At this stage they can hire on a
one-off basis. From Biggles, a 3K rig, used
locally, will cost around £110 plus VAT. For
this you'd get an impressive rig which has
found a great deal of favour among local
bands.

There is, of course, some element of
unpredictability in hiring PA’s in towns
where you're just doing a one-off gig,
which is why major bands contract to one
company for a whole tour and don’t hire
from different sources in every area. If you
do find yourself needing a bigger PA for a
prestige gig in a new town then try asking
.bands from that area what they use or,
perhaps better still, ask the promoter. If
you can afford the trucking costs, hire one
from your area (a rig which you already
know and have used before) and take it
with you. Most bands can’t afford this
however and so you should try and make a
few checks on the system you're thinking
of hiring well in advance of the date in
guestion.

Axis, who operate in Bournemouth but
also reach as far away as Southampton
offer a good deal for their local bands. You
can get a 1.3K rig off of them for only £560
to £55 which is pretty good value. They too
find that bands own their own rigs for the
smaller venues and then hire a bigger one
for the odd gig that calls for it.

Another proposition that makes a lot of
sense is for bands to club together and hire
one between them. Suppose that you're
booked for a College gig twenty miles
away. The chances are you know the other
bands on the bill. If you do you can either

pool your respective PSs and hire a few
bits and pieces that you might need
{maybe a graphic or a bigger desk) or you
can join forces and hire a complete PA.
One point to watch is that many
companies will charge extra for a mixer and
road crew. This might well seem to you a
luxury but you should never forget that
even a brilliant PA can be ruined by bad
assembly or incorrect useage. Try to make
sure that you either have a pretty clever
crew of your own or a hired expert. He can
save a heavy investment from going sour.
To recap, therefore, it seems that most
bands can, and should, buy PA’s up to the
level of regular demands of the club work
they thrive on. This, in most cases, takes

you to around 1 to 2,000 watts. Beyond
that you'll be doing, on average, less gigs
than before and will be better off hiring.
There are no golden rules, however, and
you might well be wise to consider buying a
bigger rig and hiring it out to pay for the
times when you're not using it. Big rigs
need regular work to pay for themselves
and very few bands do enough work to pay
for much above 4K without hiring their
equipment out to others. Floyd took that
route {(as did Supertramp in the U.S.A.)
but you may not fancy the administration
costs of looking after a hire concern when
you're trying to be a musician.

If | were faced with the problem of
getting a band under way this year I'd
probably go right out and buy an HH Unit
PA system of around 1K. I’d use that for
local club gigs and hire when it becomes
too small to cope. Alternatively I'd work up
from the four tatty old WEM columns and
build a small PA bit by bit. Buy more than
1K’s worth of gear? No, | honestly don’t
think | would, unless there weren’t any
decent hire companies in the area | was
working in. For me the costs of buying,
maintaining, storing and transporting that
much PA gear for the relatively small
number of gigs a semi-pro or just pro band
would do wouldn’t seem worth the cost.

All this is just a suggestion, however, so
why not write in to Beat and tell us what
your band does? It would be interesting to
know if our readers agree with us or can
recount any experiences they’ve had which’
have either confirmed or contradicted our
experience!
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SOMETHING SPECIAL, THE 12/2
STUDIO SERIES MIXING CONSOLE

WE'RE AT FRANKFURT — STAND NO 50123

Canary Mixing Desks Ltd., 17 West Hill, London, SW18, England
tel: 01-870 7722, telex: 889294 Canary G

- Mick Johnson Music — 277 Putney Bridge Road, London SW15
tel: 01-788 3491




ELECTRONICS

MP 175/8, 12, 16 into 2: Hi-lo inputs, 4 band EQ, Echo & Foldback
controls, Vu meters, Optional PFL & PP, Multipin, Balancing transformers.

MP 185 & 285 "Super 16"": same features as MP 175, plus built-in 2 way
Crossover, 7 band stereo graphic equaliser, and PPl and PFL.

MP 175/8, 12, 16, 20 into 4 mixers offering the same facilities as the 2
track models but including switchable routing, talkback and limiters as
standard. ideal for Teacs, Otaris, etc.

MP 275. A Flightcase housed 12 into 2 mixer. All features as for MP 175
series but bass control frequency is at 50hz. Mains Toroidal power supply.
XLR connectors as standard.

19" Rack mounting units

EP 122 & 123, 2 & 3 way electronic crossovers
EP 127 7 band stereo graphic equaliser

EP 130 Bass Bin Filter

EP 141 Compressor/Limiter

AP 360 200/200 watt Stereo power amplifier

Options on all the MM range of mixers:- PFL, PPI, Balancing transformers, Multipin connectors and multi core systems,
Talkback, Flightcases.

INTERMUSIC IMP — 15 watt practice amp with 3 band EQ, loudness switch,
headphone socket and 10" Celestion speaker.

INTERMUSIC 120 WATT COMBO. ‘Clean’ and 'dirty’ channels, each with 3 band
EQ, 2 x 12 Combo available (100w rating), optional reverb, ftightcase housed,
Bright switch, master presence & volume, built-in phaser and optional reverb. Also
available in Head form.

INTERMUSIC 50 watt COMBO single channel 50 watt version of the above,
complete with phaser & flightcase.

The REDMERE is an amplifier of a very advanced design offering:- 3 characteristic
sounds; Graphic, Reverb, Flanger, Compressor/Sustain, Chorus, Noisegate,
Touch-Sensitive Switches, D.l. Socket, Programmable Footswitch. 200 watts:
Available in combo or head configuration

PACE Ltd
Kneesworth Street
Royston Herts SG8 5AQ
Tel Royston 45214




SUDBURY MUSIC

52 NORTH STREET

SUDBURY

SUFFOLK

PHONE SUDBURY (0787) 76003 DAY

SUDBURY {0787) 210389 EVENING

469/471 LONDON ROAD
SHEFFIELD

PHONE SHEFFIELD NEW NUMBER
DIAL 192 DIRECTORY ENQUIRIES
DONCASTER 840850 EVENINGS

FREE DELIVERY ANYWHERE IN EUROPE —

NEW GIBSON ELECTRICS ¢

LP CUSTOM 435
LP STANDARD 410
LP DELUXE 385
THE PAUL POA
MARAUDERS 190
MARAUDER CUSTOM 236
SG CUSTOMS 365
SG SPECIALS 230
ES 335 465
RD ARTIST 469
Sls 230

NEW FENDER ELECTRICS
STRATS RN-TREM 240
STRATS RN + TREM

STRATS MN-TREM

STRATS MN + TREM

TELE RN

TELE MN

TELE CUSTOMS MN

STARCASTER

MUSIC MASTER

MUSTANG

BRONCO

BASSES
PRECISION RN
PRECISION MN
JAZZ RN

JAZZ MN
GIBSON GRABBER
GIBSON G3
GIBSON R!PPER
GIBSON EB3

RD ARTIST
MUSIC MASTER
MUSTANG
BRONCO

ACOUSTICS
MARTINS IN STOCK
GIBSON MARK 35
GIBSON MARK 53
GIBSON MARK 72
GIBSON MARK 81
GIBSON DOVE
GIBSON J160E
GIBSON J50
GIBSON12 STRING

INSTRUMENTS

ACOUSTICS
OVATION BALADEER
OVATION CUSTOM BALADEER ELEC.
OVATION MARTIX
GUILD F30

FYLDE Sir TOBY BASS
FYLDE FALSTAFF 6
FYLDE FALSTAFF 12
FYLDE OBERON
FYLDE ORSINO
FYLDE OLIVIA

FYLDE GOODFELLOW
FYLDE BAZOUKI
FYLDE MANDOLIN

KEYBOARDS & SYNTHS
POLYMOOG BIG DISCOUNTS
MULTIMOOG BIG DISCOUNTS
MICRO MOOG BIG DISCOUNTS
MINI MOOG BIG DISCOUNTS
TAURUS PEDAL BIG DISCOUNTS
ARP AXXE

ARP ODYSSEY

KORG MICRO PRESET

KORG BASS

LORG 770

KORG 700S

KORG 800

KORG POLY 1

KORG POLY 2

RHODES 73 STAGE

PERCUSSION

PRICES INC. STANDS, PEDALS ETC.

ROGERS GT LONDONER V

ROGERS LONDONER V

PEARL POWERMATE V

PEARL ROCK KIT V

PEARL FULL DIMENSION VIi

PEARL IMAGE CREATOR IV

PEARL ACRYLIC YELLOW
POWERMATE V

PEARL ACRYLIC DYNA FAMILY XIi

nmEDOg Q]
SYNTHESIZERS

AMPLIFICATION
REDMERE SOLOIST
PEAVEY CLASSICS
PEAVEY DEUCE
PEAVEY TNT

FENDER TWIN REVERB
FENDER TWIN JBLS
FENDER BASSMAN 135 STACK
LAB L2 BASS STACK
LAB L5 COMBO

LAB L7 COMBO

LAB L9 COMBO
MARSHALL TWIN REV.
MARSHALL MV 100 TOP
MARSHALL 100 TRAN TOP
MARSHALL 4 x 12 CAB
MARSHALL 2 x 12 CAB
PEAVEY x 12600 PA
PEAVEY STANDARD PA
PEAVEY PA200

PEAVEY 121 0TS
PEAVEY 115 HT

PEAVEY 12 PT

MM 8/2 MIXERS

MM 12/2 MIXERS

MM 16/2 MIXERS POA
INTERMUSIC IMP
INTERMUSIC 50
INTERMUSIC120 + REV
MM AP360

MM EP 130

MM GRAPHIC EQ

A WIDE RANGE OF
S/HAND INSTRUMENTS
+ AMPLIFICATION

ALWAYS IN STOCK




| eaving the competition

N the shade!

MP 185/285, 16 into 2

Includes dual 7band graphic
2 Way electronic crossovers
PFL,PPI,Tape Monitor

For full details contact:-—

PA.CE Ltd.Kneesworth St, Royston.Herts. SG8 5AQ. Tel; (0763) 46511.



IN THE RED

NOISE ZONE

l et’s start the usual way,
happily commenting on
how easy it is to

interview Bill Nelson. It’s

very easy to interview Bill

Nelson. You just turn the

tape recorder on, ask a

question and then settle back

in your chair, glancing at the
machiné every five or ten
minutes to check that you
still have some tape left.

When it clicks you’re at the
end of side one and you have
to haul yourself out of the
chair, hold your hand fingers
up palm towards Bill so that
he pauses for a moment, and
flip the tape over. I did all
this and Bill did his bit;
talking about his new band
and his current attitude to
equipment.

Direction

This new band, of course,
is Red Noise, but it is a little
rude to interrupt just when
Bill’s starting. ‘‘Breaking
away from Be Bop Deluxe
was already in the air about a
year before it happened, but
the management told me that
the timing wasn’t right then.
I knew it was going to have
to happen sooner or later as I
just wasn’t fulfilled within
Be Bop. We made an effort
with Drastic Plastic to move
in the sort of direction I've
now taken up with Red
Noise, but the band had
fallen foul of the strictures it
had set on itself. It had
become more what other
people wanted it to be than
what I wanted it to be. Even
now with a new band, my
main worry is that people
will still want to hear the old
Be Bop numbers. With every
respect to the current mem-
bers of Red Noise, the idea
of a permanent band. is
slightly abhorrent to me.”’

Let’s stop for a minute to
pop Red Noise into a bag so
we all know what we’re

talking about here. On the
strength of Sound To Sound,
their debut album, it’s firmly
in the Talking Heads/XTC
area of the New Wave style,
ie. a thinking man’s punk.
Lots of abrasive chords and
jerky rhythms, Bill con-
centrating on chords and
singing rather than lead work
or too much synthesized
guitar overdubbing. But, as I
always say when I interrupt
Bill —sorry, go on.

“I’'ve  had  nightmares
about the gigs. The band is
different and we therefore
run the risk of not carrying
that many Be Bop fans with
us. I didn’t want us to do any
Be Bop numbers but I was
advised by the people who

don’t actually have to go up
there and do it that I should
do fifty percent. I won’t do
that but I suppose I’ll have to
include a few at the end. The
main thing is that this band is
not a continuation of Be Bop
Deluxe. We have decided to
take the risk of being quite
different.”’

Despite the New Wave

still a

Bill is
guitarist in the full sense of
the word. The Hagstrom
Patch synthesizer/guitar is
still in the background, but,
as Red Noise get off the

overtones,

ground, doesn’t have a
definite place either on stage
or in the recording studio.
Anyway, Bill has found him-
self a new guitar.

Density

““I had a guitar made for
me in America, which I’'m
extremely pleased about. I
never get the name right — I
think it’s Viellet Citroen; the
guy is Joe Viellet. It’s a very
slim guitar, almost like a
Watkins Rapier — nothing

like my other main guitar,
the Yamaha 2000. It does
sustain well — I think that
comes from its sheer density
although it is that thin, and
also because the nut and
bridge are solid brass. The
one that I have is made out
of curly maple, with an
ebony strip right down the
middle. It is stereo wired
with phase switches plus
something called a Stage
Switch which gives you three
different tonalities on each
pickup.

Impressed

“You’ve got your standard
toggle where you can put
either or both in, then you’ve
got a choice of stereo, mono
or out of phase, plus your
switch for each pickup. They
wind their own pickups —
it’s just like a black block,
with no screws or pole
pieces to be seen on the out-
side. I was shown around the
workshop, and I was very
impressed. I may add that I
bought the guitar — they
don’t give them away for en-
dorsement.

““It has a 25 fret neck, and
the unusual thing about it is
that it doesn’t have any
inlays on the face of the
neck, it’s just black all the
way down. There are little
dots on the edge, but I've
become so used to having
markers with the Yamaha
that I’'m not sure yet if I can
use it live. I have already
used it in the studio,
however.

Intonation

““It’s nothing like a Gibson
or a Fender copy; I suppose
the nearest guitar is a BC
Rich. It’s quite unique; it has
a longish curved cutaway at
the top, and despite the fact
that it has twenty five frets
the intonation is very good
all the way down. I did have
a bit of trouble with string
tensions to start with. They
seemed a little tense, but I
didn’t really want to go on to
a lighter guage, so we rec-
tified the problem by
heightening the tailpiece. I
think the strings he used were
da Vinci, something I hadn’t
tried before, but 1 still

oog
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BILL NELSON

preferred Rotosound so I put
a set of those on the guitar.”
As to Bill’s choice of guage,
he still favours running from
nines through to forty twos.
““The main thing with the
guitar,”’ he concluded, ‘‘is
that unlike the Yamaha you
just don’t know that you’re
wearing it across your chest.
You’re not aware of the
guitar of any weight. It’s just
there.”” You may remember
that the last time Bill was in .~

the pages of Beat he was Bill witha fan — oh alright, an electric heater.

complaining about the way

his trusty old 345 Gibson had proach, Bill has also jet-
lost a lot of its sound after tisoned some of his effects

an amplifier,”” he asserted.

‘I think I used the flanger
for a couple of things, but
mainly it was just going
through the Boogie, quite a
change from my old Carlsbro
cabinets and the big effects
pedalboard. 1'm extremely
happy with the Boogie
although I would like to find
a cleaner sound as another
option. It has a little switch
to go from channel to chan-
nel, but the clean one maybe
isn’t as clean is it could be for
a few rhythm sounds. So
maybe I’ll get another small
amp as well. Everything
won’t become apparent in
terms of the sound I need un-

Noise album is probably the til we move to larger
first one I’ve ever made rehearsal rooms.”

being given certain re- besides the Patch. “The Red where I plugged directly into From the rehearsal rooms

novations.

Back seat

The situation hasn’t
changed, so the Gibson is

Red Noise move onto the

”The band iS diffefent and we streets, taking it to the public

in the perpetual new band ef-
fort to persuade them that it

therefore run the risk of not really " is something com-

pletely different. Bill has a
clear idea of what he wants,

still occupying more of a Cafrying that many Be—BOp as shown by his thought on

back seat. In its place as his
second guitar is a

Stratocaster. In view of the fans Wlth us. '

band’s more simplistic ap-

the equipment front. All he
needs is the punters to want
the same thing . . .

C.S.

AT LAST,

passages?

multitudes of goodies.

UNDERNOURISHED MUSOS.

For the attention of all cabaret acts and

weary roadies (Show this to your chief!)

KRYPTON ELECTRONICS (NORTH-EAST) LTD.

23 FRONT STREET, FRAMWELLGATE MOOR,
DURHAM DH1 5EJ. Tel: (0385) 41246.

PORTABILITY WITH QUALITY

‘Remember the humping of huge bins up and
down stairs and through narrow doors and

ITS ALLIN THE PAST!

Telephone or write for details of our tried and
tested superb enclosures, loaded with

SPECIAL RATES FOR UNDERWORKED AND
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If you are contemplating buying an electronic organ then

The Music Centre Cohwyn Bay
will advise you on the right organ for your requirements
We hold an extremely varied selection of
CONN, RIHA, ELKA-ORLA
GULBRANSEN & LOGAN
Our organ tuition schools are carried out
privately and each month organs shows are
held in Llandudno with a guest organist

.
’ ¥ e 2 ndhs

- - -

- = :

By

Jack Richards picm;edfm at the Music Centre
With attractive Credit Facilities and good reliable organ
servicing it is well worth a visit . . . If only to browse
We consider that first class personal service is of paramount
importance

THAT IS WHY
The Music Centre Colwyn Bay

22, Penrhyn Road, Colwyn Bay, Clwyd.
Tel: Colwyn Bay (0492) 33298

HAS YOUR INTERESTS AT HEART




isten to the guys who make z}ld_uan talk.

Phil Collins o Kenny Jones Pet:York Pete Erskme Alan White iBECobham
Genesis The Who Sessions Weather Report Yes

Is there a serious drummer who doesn’t play Zildjian?
We doubt it. Nothing responds like Zildjian.
Nothing comes as close to the sound you’re after.
Andbecause no one else listens as closely to the
beat of the music world, no one brings out new
ideas as often as Zildjian.

Listen to the guys who ,
make Zildjian talk. 6’3@, v
Theysayitall.
l".D."AN Co
Cymbals and Gongs by

Avedis Zildjian Company, P.O.Box 198, Accord, Massachussetts 02016 U.S.A.

JIGSAW STUDIOS
JIGSAW STUDIOS

Newly enlarged to 16 track
format, Jigsaw offers you London
studio facilities in a Surrey location,
and at a price that you can afford.

Friendly and conscientious,
Jigsaw's creative studio is good value
for money, in a business plagued
with inflated prices.

Dave Williams' professional
expertise is backed by a formidable
line-up of equipment: Trident desk,
Studer and MCI tape machines,
Tannoy Reds in Lockwoods, Neumann,
Beyer and Electrovoice mics ..

..all at your disposal. .‘1065 ,,‘;’

16 Track «
£15 per hour
01-668 3457 -J);
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t's been almost two years since
Beat Instrumental put binoculars
to Landscape, in the wake of

the band scooping the first Vitavox Live
Sound award. Since then the five-man, all-
electric lineup replete with unique features,
has been going places. The regular
pub/club/college gigging circuit not only
included braving a few punk venues in their
prime, more significantly it also featured
enterprises like a series of lunchtime dates
around London designed to captivate what
Landscape believed was a potentially much
wider audience.

Aided by the self-help climate of. new
wave, in late ‘77 they formed their own
company, Event Horizon, which covered
the management, agency and publishing
sides as well as providing a label for two
strong-selling  EPs, 'U1XMe1X2Much’
("You two-timed me ..."”) and 'Worker’s
Playtime’. Having become synonymous
with the best in rockbiz autonomy, certain
new developments on the Landscape
horizon may at first seem quite surprising.

Trombonist Pete Thoms opened the
batting: ““Our policy over the last two years
‘has indeed been that of a completely
independent organisation; that carried us
through that period and got us where we
are today. But now we've found the time
has come for us to seek outside help.

"A year ago we felt it was right to put
out a live EP; now we feel it's time to put
out a really well crafted studio record and
to do that we need a lot more money. We
have been doing OK, making a living
gigging and selling EPs, but we certainly
didn’t want to put ourselves in hock
making an album.”’

Landscape have by now quite firmly
defined their indefinable musical idiom — a
vivid mix of boogie, jazz, electronics and
bedrock which they prefer to call “pop
music”’. But weren’t they going to come up
against the age-old syndrome that
everything must be neatly bagged and
tagged?

“We're afraid that some record
companies see the band in primarily jazz
terms,”” comfirmed Pete, ""but others with
more imagination and flair have been able
to see us in wider terms.

""Everything we do now,”’ said drummer
Richard Burgess, "‘'we do very slowly, we
test out the ground before we go, and |
think we've proved to ourselves and
everybody else that we can secure a very
big audience. Several companies have
approached us in this light, and although
we’re not rushing in probably by the time
this interview comes out we'll have signed
something. We've never actually shunned
the idea of big organisations, but we didn’t
want_to get involved at the point where
they could change us.”

Ore hitch for A&R departments might
be that Landscape have no singer and no
guitar either, come to that. John Walters,
their flute and sax man, gave his view:

“Popular music at the moment is
moving to a point where words have no
importance at all, they’re just vowel shapes
for musicians to use. Plus there seem to be
very few significant lyrics being written
currently. | think the future will see a lot
more commercial instrumental music once
more."’

However, whatever the weather on the
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LANDSCAPE

A picture by Linnet Evans

—

L-R Christopher Heaton, Richard Burgess, Peter Thoms, John Walters, Andy Pask.

recording front, the band have every
intention of keeping other elements of their
business organisation strictly within the
family.

""Event Horizon is mostly concerned with
making sure that Landscape works,"”
explained Richard. ''So for example even
when we have a contract it will be retaining
control of publicity and furthering what the
record company does in that area. Or it
could even rear its head again as a record
label some time in the future — we don’t
know."’

Hardly surprisingly, a few mistakes have
been made. For example for a short while
Event Horizon extended its agency side to
arranging bookings for other bands, both
on and off the same bill as Landscape. It
brought in some money and little comfort.

"There was a stage,”” recalled John,
""when we were approached by what
seemed like every pub band in London,
and on the whole | think we were pretty
disappointed by their standards. If you
don’t believe in something it becomes
depressing to carry on with.”

""Some of them,’” added keyboard player
Chris Heaton, “‘those that we did get work
for, were subsequently very rude and
offensive. Finally we told them to piss off."”

"It's easy to laugh at what Chris says,"”
concluded Richard, "but part of the thing
about having your own company is that
you can be surrounded by people that you
like and the ambiance is good. We weren’t
going to all this trouble on behalf of other
bands to then have them being difficult and
nasty.”

Landscape’s enterprises have scarcely
been confined to the business end. Their
equipment and instrumentation has in itself

i

taken them away from most other bands —
rock, pop, jazz, anything — into a class of
their own. Perhaps it would be more
truthful to say ’‘their use of equipment’’.
Anyone who has seen the band on stage
won't readily forget the blistering display,
sometimes of a virtually abstract quality,
that comes from the keyboard department.
It's achieved simply through skilful and
inquisitive use of a Fender Rhodes 73 with
a phaser, a ring modulator and a couple of

-other pedals. The products of - the vast

stacks of keyboards habitually on display at
the Hammersmith Odeon can be pale by
comparison.

"{'ve only just now become interested in
synthesizers — polyphonic synthesizers,"
Chris admitted, “‘and partially that's
because I'm essentially a piano player and
interested in harmonies. Even if | had a
monophonic synth now | think I'd be loathe
to play solos on it.

“I've  been trying out various
instruments, but the Oberheim Sequential
Circuit, the Prophet and the Yamaha CS80
seem to be the best of the polyphonics at
the moment for different reasons. For
instance the CS80 is the only one of the
three which can be controlled by touch on
the keyboard. That's quite useful for me
because again as a piano player rather than
an organ player | have, and value, the
ability to control what I’'m playing with my
touch.

"There are other differences too. You
need a memory with so many knobs; the
Prophet has | think 16 while the Sequential
Circuit has 40. But then it only does 5 notes
while the CS80 does 8, so if you're
interested in harmony there are only a
certain amount of notes you can use.



"Then there's the question of changing
the balance of the keyboard in volume. On
the Prophet for instance if you warit to play
a melody and accompany yourself, they're
both going at the same volume so you have
to bugger about with the filters to get the
upper end of the keyboard to ring out.”’

While Chris debates his final choice of
keyboard synthesizer, he — like other
members of the band — also sees certain
inherant drawbacks to synthesizers as a
whole at present for players where touch
and phrasing are important assets.

"The problem with pitch-to-voitage,”” he
summarised, "’is that it needs a strong and
even signal to control it. The whole idea of
phrasing on an instrument is that the signal
is changing constantly and therefore you
won’t get a good sound.”

This is exactly the factor which has kept
vass player Andy Pask away from bass
synths for the time being.

“If | play a note with a medium strength,
Andy explained, 1 get a fairly pure note. 1
use lightish gauge strings and if | then play
harder and hit the frets, I’'m then producing
a very jagged sound and that really
wouldn’t come through on a synth. So it
doesn’t allow you that kind of dynamic
control.”

Fretless

Andy’s current instruments are a Fender
Precision fretless, used for about 40% of
the time, and a fretted bass, used for the
remaining 60%, custom-built by Roger
Giffin after he'd failed to find anything to
his liking in the shops. A fretless bass is on
order from the same source: ''The lorry-
drivers’ strike has affected us in that the
ebony for the fingerboard is still in the
docks...” Meanwhile, he has cast aside
the pedal collection.

"I'm definitely going to try out a few
more pedals, probably an echo unit and
things of that sort rather than fuzz boxes,”
Andy continued, "‘but it's a constant
search/struggle for me to find as good a
bass sound as possible in as pure a form.
Previously I'd been taking the pedals apart
and changing the circuitry to try and
minimise the effect they had on the normal
bass sound.”’

Faced with the prospect of drum
synthesizers, Richard has come to broadly
similar conclusions — his working kit is a
Pearl Dynafamily.

"'l do want to go the same way as Chris
and John,” he noted, 'into electronics.
But there’s not an electronic drum synth on
the market that’s usable for us, though the
Syndrum is probably the most versatile.
But again, like Chris, I've developed over
the years a lot of techniques linked with
touch control, touch dynamics — and you
sound better if you use them. Drum synths
are a bit of a toy at the moment because
they only produce certain obvious sounds
which everyone’s heard. | might use them
of course purely to get those sounds.”

The biggest stride to date has been made
by John, who now thas on trial by
arrangement with inventor Bill Barnardi
and UK distributor Ray Kitchen, a Lyricon
One, the sax synthesizer synonymous with
Tom Scott. It's only fair to add that
Landscape’s reputation preceded them to
the loan, and that the price tag is into four

figures.

““The keys work in the same way as a
synthesizer keyboard,” John explained,
“this time using a modified Boehm
fingering system. But you use your blowing
technique to shape the note to give you
your attack and duration, and there’s also a
reed control to control things like pitch and
filtering. So there’s a whole new range of
expression in a form that isn’t open to the
keyboard player.

| think it's an amazing instrument, very
versatile, very exciting to play. It's a
completely new instrument as well,
requiring a corresponding amount of
practice and development similar to any
other-instrument. It's also an instrument of
the future in the music that is going to best
suit the Lyricon hasn’t yet been written!

"} think there are some developments
which could be added into the Lyricon
One,” he added, "'simple things like having
a radio mike so you don't have leads
trailing round, and having a memory so you
can change settings on stage. But all in all
it's very exciting.”

John hopes to be featuring, selectively,
the Lyricon on stage shortly, and another
convert may well prove to be Jethro Tull's
lan Anderson.

Worth adding as a sideline is that
Landscape’s two horns now have a new,
linked amplification system in place of the
previous separate guitar amps.
Transducers and pre-amps, both by
Barcus-Barry, had already liberated them
from many problems (key noise for
example) associated with using separate
mikes and given a far greater parity with
bass and keyboards.

"Pete and I,” explained John, "'now go
into an NM 8 into 2 mixer with Grampian
reverb string for the sax and fiutes and
Hammond reverb spring for the trombone.
Plus a Quad 405 current dumping amplifier
and two Gauss speakers. It's a much
cleaner sound all round, upgraded a hell of
a lot in quality and it's much more
compatible both with the PA that we're
using and everyone else’s gear.”

it was Richard again who encapsulated
Landscape’s attitude towards the future of
electronics in general, and their own, more
immediate musical policy.

"You’'ve got to create a vocabulary for
these instruments. There’s been so much
music written for grand piano, for example,
there are so many techniques for it, so
many different people have added a little
bit — each of these new instruments has
got to be developed in the same way.
Obviously the poly synths, for instance, are
going to come together, there are going to
be certain standard ingredients which will
be deemed necessary, but that still hasn’t
settled down.

"I think the main thing we can say
about Landscape’s music is, you can't
jump in at the deep end unless you want to
do what's gone before, to emulate and
imitate. |f you want to reach people with
something that’s your own, original, and
yet not talk over their heads, you've got to
move step by step and find out about what
they like and what they don’t like. It's still
important to us to play what we like, and
we find common ground between us and
the audience. And that's basically the
result of playing so many live gigs.”
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tand number 50354
Rotosound James How Industries Limited 20 Upland Road Bexleyheath Kent England DA7 4NR



Andgr ’on.s

MUSIC SUPERSTORE

Supply, service and hire of the worlds
finest instruments,discotheque and
professional band equipment.

“Come and check us out.
It's worth your while”.

Stoke Fields, Guildford

D’Angelico
Strings
are just for
pickin’
one way:
perfectly. [7i 5 b

em once you ve strung your gui-
tar, banjo or mandolin with
D'Angelico Strings. Available
coast to coast at leading music
stores in a complete range of
weights. And when you pick up
your D'’Angelico Strings, don't
forget D'Angelico Picks, in three
handy sizes. For the names of
the nearest quality music stores
featuring D’Angelico Strings,
write now.

NAME®ews . . . . - . . .. . . igmen. . . . bd Ao Bebh . ssador . dis

SEND TO: STRINGS AND THINGS LTD.,
20 CHARTWELL ROAD, LANCING, SUSSEX, BN158TU
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Live |
braincrunch

Kansases and the Bostons.
Killers like this just make you

(ZEROSKE B o

L

AEROSMITH
LIVE BOOTLEG
CBS 88325

An enterprising way to lick
the bootleggers — put out
your own pseudo bootleg,
complete with ‘““Bootleg”
stencilled on the sleeve (?).
However, what a bootleg
doesn’t offer is a proper
fancy sleeve, full of details,
and the official sound
quality.

Aerosmith Live, a four
sided chargrilled rock n’
rollburger, has all that and
more, and confirms the
band’s position as the most
searing exponent of the
heavy metal that has been
flooding from the States of
late in the shape of the
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realise all the more that
trying to use words to
describe the action is a waste
of time. Tyler sings and
screams, the riffs keep
pounding out in an endless
braincrunch, topped now
and again with the
hackneyed but stinging lead
you’ve come to expect from
the band.

The speciality, of course,
is the Piledriver Break-
neckspeed; Back In The
Saddle and Toys In The
Attic (described within as a
folk song??) are the two
main offenders in this
category. The main dish is
the Slower Heavyriff
Dynamite: Sweet Emotion,
Love Child with its insolent
strut, Dream On are the main
ones there. Along the way
Lennon and McCartney’s
classic Come Together goes
through the leaden mangler.

The only respite, if fact, is
the section at the start of the
fourth side dug up from
1973, and the final piece of
the bootleg joke. I Ain’t Got
You is almost R&B and even
has some gob-iron. Mother

Popcorn introduces a sax —
the soft underbelly of the
monster revealed, to say
nothing of the fact that the
band has more of a past than
most people realise.

But you don’t need the
words; as I said, I can’t really
come across with them so
you provide the cotton
wool and the dandruff and
make some up yourself.

C.S.
CHEAP TRICK
LIVE AT THE BUDOKAN
EPIC 86083

When I met Tom Peterson at
a recent ethnic binge in a
London Japanese restaurant
to celebrate both the launch
of this album and the band’s
touring return to Britain he
was chuckling loudly at
having been voted the
world’s best bass player in a
Nipponese music paper.
“‘Feels good to be ten times
better than Chris Squire’’ he
grinned. That little anecdote
serves little purpose other
than to illustrate candidly
why this album has been
released. Cheap Trick are
very big news indeed in the
land of the rising sun, raw
welks and musical

instruments.

Actually 1 share with
Petersson  and  guitarist
extraordinaire Rick Neilson a
certain doubt about the
wisdom of the record
company’s decision to
release this album on the rest
of the world: Cheap Trick
already have another studio
album ready, mixed and
packaged and don’t
particularly want to saturate
the more delicate markets
quite yet. In addition to that,
there  was  considerable
pressure from the Japanese
to record this and hence the
band had little say in the

engineering etc., and had to
return to the States with the
takes and get Jack Douglas
to try and mix them.

So, what is wrong with
Live at Budokan? Not much,
but then the Trick are an
exciting band with lots of

. balls and guts to them, and a

live album should have
demonstrated their incredible
stage energy — if not as well
as Live and Dangerous did
for Lizzy, then at least along
those lines. As it is, the
sound ain’t so hot, and the
mix a little on the rough side,
and the overall impression is
one of OK, so what?

Track listing is Hello
There, Come On Come On,
Look Out, Big Eyes and
Need Your Love on side one;
Ain’t That A Shame, I Want
You To Want Me,
Surrender, Goodnight Now,
Clock Strikes Ten — most of
which are available on the

band’s two previously
released albums in this
country, In Color and

Heaven Tonight. High points
are the superbly menacing
and demanding ‘Need Your
Love’ on which Rick plays
some sparse but clean lead at
great length, and the Fats

. Domino penned ‘Ain’t That

A Shame.’ It’s all good clean
rock n’ roll — ah shucks,
some of it’s pretty hot and
dirty as well — but it seems a
shame that  prospective
punters may find they’ve
shelled out the spondulics for
this one only to find the new
and hotly awaited studio
album in the shops when the
cupboard (or wallet) is bare.
As Fats put it — ‘“Ain’t That
A Shame.’’ TS

WALTER EGAN

NOT SHY

POLYDOR SUPER 2310
609

Mr. Egan is an early
candidate for the ‘Hardest
Promoted But To No Avail’

Award for 1979. The
Polydor packaged Walter
arrives in a resplendent
bright red plastic folder
complete not only with the
usual biography and
photographs and current

product, but in this instance
also with his previous album,
plus, a recorded interview



with some American radio
journalist. I’'ve played both

the albums, but in all
honesty, cannot bring myself
to sit through a whole LP
length interview with a man
who, musically at least, is
saying very little indeed. I am
to suppose that he may be
more  exciting  verbally?
Watch this space — maybe
I'll find I should have
reviewed the interview!

Still, Walter Egan may
well have got himself a
decent review had he not
made the mistake of taking a
live studio spot with the Old
Grey Whatever It Is We’ll
Play It Test right at the very
end of January. I mean, I'm
a West Coastie, but Egan’s
performance was about as
exciting as a mediocre
episode of Crossroads, and
as interesting as Stars on
Sunday. There’s not a lot
wrong with being stuck in the
sentiments of the Sixties —
but there’s ways of getting
stuck!

Not Shy is Egan’s second
album, and it sounds very
similar to Fundamental Roll
— but at least he didn’t have
the gall to call it
Fundamental Rock. That
would have hurt. The music
is West Coast Country Rock
so really I shouldn’t have to
describe it anymore, except I
feel that this offering of
blandness and banality needs
some attention drawing to it,
if only to warn others away
on straighter paths.

There’s not a song on the
album that remains any more
memorable than the click
tracks in between: the utter
inanity of lyrics concern the
Blonde in The Blue T-Bird,
and Finally Found a
Girlfriend would be funny
were it possible to laugh at
the prospect of having to
shell out real money for the
privilege.

Perhaps my own
knowledge of, and liking for,
West Coast American music
does give me sufficient
credentials to slag off this
record — and I make no
secret that 1 know I'm
slagging it off. It contains all
the very worst aspects of San
Fransisco music: it reeks of
insincerity, Egan’s voice
straining to get meaning and
‘reality’ out of lyrics which
should have been left in the
rhyming dictionary from
which it sounds they came.
The roll-over, lolloping
rhythms, the pseudo-
meaningful breaks, choppy
guitar, some of the most
ordinary lead guitar playing
I’ve heard in a decade — the
whole package is bland and
leaves a taste in the mouth
that needs a sharp shot of
iced-lime juice to cut through
it.

The production is faultless
— Lindsey Buckingham,
super-multi-millionaire guit-
arist from Fleetwood Mac
produced and engineered the
album. Stevie Nicks, rock’s
most desirable speed-freak,
contributes vocals and at least
her voice manages to prise its
way out of the sticky morass;
Mick Fleetwood contributes
some of the drumming, but
the overall question is why in
hell did they get mixed up
with this kind of stuff?
Rumours may not be
everyone’s cup of tea (but
can x million people be
wrong?) but it sure contains
some fine playing, songs and
feel — three entities sadly
lacking in Walter Egan’s Not
Shy.

T.S.

POINTER SISTERS
ENERGY
PLANET K 52107

Black Echoes reacted with
pleasure and surprise to this
album from the queens of

soul. It isn’t soul, they said.
It’s rock. Soul buffs beware.
By the same token, that’s
precisely why a band not
normally in Beat’s province
enters the album pages with a
vengeance. When Bonnie
Pointer left the group the
remaining trio was written
off as the less talented
segment; instead of this
being the case, they’ve
simply turned round and
taken their fine Soul voices
into new territory with a
wealth of material provided
by bona fide rock persons.

Tunes by Becker and
Fagen, Stephen Stills,
Springsteen, Allen
Toussaint, Bob  Welch,
Kenny Loggins and Jim
Messina, Pat  Simmons
(Doobies — someone might
not know), and Russ Ballard
(even that’s a good one)
come pumping out one after
the other, while the backing
musicians line up as a rock
sessions who’s who as well;
the Porcaros, Danny
Kortchmar and Rick Jaeger
for instance.

This trick of simply
surrounding yourself with
ace songs and musicians was
recently pulled to good effect
by Joe Cocker — the one
difference is there’s only one
Joe and there are three
Pointers. The actual flavour
of their voices is still Soul,
but Energy is pure Rock all
the way.

The Stills and
Loggins/Messina songs, As [
Come Of Age and Angry
Eyes, are totally
characteristic of the writers’
styles, so you can hear them
in your head, right? True grit
rock n’ roll comes on side
one: Lay It On The Line,
with its ripe piano and neat
guitar, Hypnotised gathering
momentum and swelling
before your very ears (that’s
by Welch), Come And Get
Your Love with its snorting
organ, with Dirty Work and
Echoes Of Love (the Doobies
of course) to mellow things
out between times.

Add the Pointers to the
songs and musicians, and all
you need to top it off is a
capable producer. Richard
Perry did that job, so treat
yourselves if you want a
surprise.

C.S.

NATIONAL HEALTH

OF QUEUES AND CURES
CHARLY CRL 5010
Ah, hello, come in — shut

the door behind you. Now
what seems to be the trouble?
Mmm? Ah. Oh I see. Well
I’m glad you came straight to
me — we like to put a stop to
complaints like this as early
as possible before they turn
really nasty. Now if you
wouldn’t mind going behind
the screen and ... ?
Thankyou.

Jolly good. Now let’s have
a nice big aaaaah. Mmmm.
And again please. That’s it.

Now say ninety-nine. Oh
dear. Oh dear vyes, it is
fortunate you made this

appointment to see me. [’'m
getting some decidely funny
noises down the old
stethoscope. For example, I
can hear Dave Stewart on
Keyboards, Phil Miller on
guitar, John Greaves on bass
and Pip Pyle on drums! No
wonder your poor old chest

is rattling. What’s that?
Well, this isn’t all that
common a disease. Only

people who heard their last
album are likely to be
affected but that’s rather
unfair. Surely more people
ought to get the chance at
least to know what they’re
missing.

I mean, not since the silent
demise of Caravan has there
been such tasty organ
grinding as Dave imparts to
his old Hammond on
Dreams Wide Awake, the
last track on side one. Not
since the disappearance of
Hatfield And The North
somewhere up the Ml
motorway has a singer (in the
latter case Robert Wyatt, in
the present one, John
Greaves) sung so cheerfully
and tunelessly as on
Binoculars. And never has
this group National Health
sounded so confident as on
the opener The Collapso.
Positively Egg-like, old boy.

But where were we? Oh
yes, your chest! Have you

suffered any kind of
discharge? Nausea?
Vomiting? Headaches?
Actually Dave has just

caused the band a headache
by discharging himself from
it, and back into the line-up
that recorded Bill Bruford’s
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solo album. Tiresome —
especially in the light of this
album, which is better than
their last. Still, underpaid I
expect. You can’t keep these
youngsters — they all go into
private practice. But it’s sad,
as I say. Things were coming
along so well. Nice little
touches like the birdsong at
the beginning of The Bryden
2-Step, the overall extrovert
approach never mind.
The National Health may
disappear, but medicine itself
will carry on. Where there’s a
queue there’s a cure.
Ask the next patient to
come in, please.
P.D.

SOUTHSIDE JOHNNY &
THE ASBURY JUKES
HEARTS OF STONE
EPIC EPC 82994

The most likeable band in the
world and their third album
— not a bad combination,
even before one has eased
vinyl from cardboard. The
advance reports, on the basis
of import copies, were

almost over the top in their
fulsome praise of the Jukes’
latest effort, and on initial

listening one must nod in
agreement. The band have
matured at precisely the right

speed, gradually leaving
behind the stigma of
‘“revivalists” and gaining

their own individual musical
identity.

In pursuit of this very real
identity (in the sense that it is
in no way contrived — it was
only a matter of time before
they stumbled upon it) they
have produced a set of
entirely original songs,
penned by the talented — if
that isn’t too meagre a
description — triumvirate of
Johnny, Miami Steve Van
Zandt and Bruce
Springsteen. There are nine
tracks: six by Van Zandt,
two by Springsteen,
including the title cut, and

one by the three together.
What distinguishes this
third platter from its

predecessors is its aura of
relaxation, a feeling that the
songs are powerful enough
melodically to succeed
without hystrionics. The
band sound is beautifully
essential to every cut. The
entire album oozes that rare

quality of  timelessness,
giving the listener the
sensation that he always

knew the songs, long before
they were even written. In
particular I’m thinking of
Trapped Again on Side Two
and the majestic, assured
closer Light Don’t Shine.

But hold on one second
right here — you are perhaps
thinking that the Jukes have
been absorbed and made as
bland as the Bee Gees by too
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much studio technique. Not
so, my friends, for there is
plenty to shake a tail feather
to, not least the opening tract
Got To Be A Better Way
Home. If there’s any regret,
it’s the loss of precisely those
rough edges, the slightly
sharpened brass section
squalling after a high note,
Johnny himself straining his
voice to a croak.

Those were the endearing
features of the first two
albums, and the band is now
too good for imperfections
of that sort. A shame, in a
way, but live I’'m sure they
still cook like an egg on a hot
pavement. With songs like
this, I can’t wait for their
next visit.

P.D.

NEIL ARDLEY

THE HARMONY OF
THE SPHERES
TXSR 133

If one is entitled to listen to

music, and view from an
objective standpoint one’s
own reactions to the
aspirations of its composer
while ignoring that same
composer’s context for
writing the music, then this
offering from Neil Ardley
can be reviewed
harmoniously.

If, however, because of the
pretensions of the concept,
one is forced first to take
issue with the idea before
considering the music, one’s
approach to that music can
be severely affected by one’s
reactions to the governing
precept. I had difficulty, for
example, in relating Gordon
Giltrap’s Visionary album to
the works of William Blake
— which it was supposed, by
its composer, to illustrate
and musically represent.

On the same level but in a
totally different plane, Neil
Ardley has contrived to
compose this collection of
themes having first made a

(H)ELP

EMERSON LAKE &
PALMER

LOVE BEACH
ATLANTIC K50552

“Emerson Lake & Palmer
have made a new album.”’
(‘Que?”

‘““Emerson Lake & Palmer
have made a new album.”’

“I thought they were dead.”’
““No, I don’t think so.”’
‘“The way I heard it, they hit
it big when three-pieces and
electronics were all the rage,
made Tarkus and Trilogy,
became far too rich and
flopped off into a retirement
that made Led Zeppelin 1ook
like  busy giggers by
comparison.’’

“I wouldn’t have put it quite
like that.”

‘“How would you have put
it?”’

“Well, when you’re
successful you know you can
just churn out the same old
stuff: the only problems you
might encounter are that a)
yowll do it with less
conviction as you get older
and b) times change so 1t

might all seem a little passé
anyway.’’
“‘Passé — oh very nice.”’
“Instead of being abusive,
why don’t you give it a fair
hearing? Just listen to it and
pretend you don’t know who
made it.”’
‘‘Right mate, you’re on.”’
“Open the window before
you start.”’
“It’s called Love Beach, it
was made in the Bahamas.”’
‘““‘Can you open the other
window.”’
“It’s a big wimperoonee —
so called ‘laid-back’; a few
soppy songs; a couple of
classical jerk ...”
“Watch the language.”’
“‘Classical self-abuse.”’
“OK — turn it off. And shut
the windows, it’s freezing in
here.”’

B.O.



non-musical
and then related it to musical
notation. [ find the kind of
accompanying sleeve notes
and biography something of

assumption,

an intrusion: is it really
significant that, and I quote,
“Neil simply (my italics)
timed how long it took the
planets to orbit the sun and
then he converted the times
into nine different notes. The
frequencies of the notes were
in the same proportions as
the times of the orbits — and
this gave him a nine note
chord, Inter stingy this
exactly covers the complete
range of human hearing and
so this chord can only be
produced on synthesisers as
it extends beyond the range
of acoustic instruments.”’

Similarly, “This new
album from Neil Ardley is
based on the ancient Greek
idea of the harmony of the
spheres — a celestial music
given out by the planets as
they float through space. The
Greeks believed that the
planets emit musical notes
related to their orbits and
Ardley has found out what
this harmony sounds like.”’
1 don’t mean, for one
moment, to denigrate
Ardley’s sincerity. 1 merely
pose the question, is it
relevant to anyone else but
him?

Anyway, that all said,
what about ardley and his
album? Well, it is an
interesting and hypnotic
musical exercise — strongly
jazz influenced, but with
more form than is apparent
in the offerings of the more
established jazz-rock genre.
Neil has a long association
with jazz himself, having
worked closely with the likes
of Jon Hiseman, Barbara
Thompson (who is featured

on this album) and other
members of the New Jazz
Orchestra in the mid Sixties
including Jack Bruce. His
previous works include
the highly aclaimed
Kaleidoscope of Rainbows
and I sincerely hope that
Harmony of the Spheres will
be as well received. The
overall feel of the record is
one of subtle completeness,
with themes played and built
on by alternate instruments
at times even inverting the
theme — with the real joy of
hearing the electric side of
John Martyn — one of my
favourite acoustic players.
John’s ethereal acoustic
sound translates brilliantly
into the electric format —
ok, so he’s going electric
himself anyway — and it
must have been pure
inspiration on Ardley’s part
to acquire Martyn’s services
on this album.

The musicianship is
exemplorary — in particular
I would like to hail the bass
playing of half-Maori Billy
Kristian. Would be bass
players should take time out
to listen to this man’s
technique: both funky and

tight, and then again
rythmic, and again
expressive, he seems to

extract more subtlety from
what many would regard as a
dogmatically restrictive
instrument than I’ve heard
many piano players dig out
of arguably the most
expressive instrument
available. I don’t know how
much freedom Billy had, or
how restricted he was by
Ardley’s original score — but
the end result is a tribute
both the composer’s
understanding of the bass
guitar, and Kristian’s ability
to interpret it.

I’ve no idea whatsoever if
Harmony of the Spheres
succeeds in this nine note
chord idea, nor do I give two
halfpence worth of bullshit
whether Jupiter orbits
slightly below D flat and
Pluto at F sharp. To relate
that sort of knowledge to my
animal liking of the music —

complex, yet refreshing
familiar, — would spoil my
enjoyment and  surely,

enjoyment is the ultimate
demand of the composer —?
Ardley’s own synthesiser

playing stands head high not
on his technical keyboard
technique, but rather in an
uncanny ability to find the
right sounds for the right
passage.

In all then, a fine and
interesting album,
intellectually demanding at
times, but highly enjoyable
all the same. I really wonder
at the wisdom of the
spaciness of the concept of
the sleeve notes: ‘“. . . . in
keeping with their desire to
see beauty and order in all
things, it followed that these
orbits would lie at such
distances one from another
that a perfect harmony must
resound throughout the
heavens.”’ Surely, and
correct me if I'm wrong Neil,
you’re gonna frighten off a
whole pile of casual browsers
by that sort of stuff. You
may think it’s important, but
I would think it far more
important that a wider
audience should become
involved in this album rather
than be frightened off by
intellectual musical elitism.

T.S.

SHORT CUTS

KEITH JARRETT
BEST OF KEITH JARRETT
ABC IMPL 8054

Quality cuts from a quality
artist, with selections from
73 to ’78. Dreamy jazz piano
all the way, with a few extras
when the band take a hand as
well. Sax is the main side
dish, with guitar on Treasure
Island.

PIERRE MOERLEN'S GONG
DOWNWIND

ARISTA SPART 1080
Sensible rock; steady,
listenable rhythms,

unconventional (of course)
leads on the basis of Pierre’s
excellent drumming. Mike
Oldfield is one of the guests,
so there’s one bit of Tubular
Bells soundalike. Look out
also for a quick appearance
by Mick Taylor on What
You Know. Recommended.

Phoeni

Sosmod

65 Doncaster Road, Wakefield, W. Yorkshire
Telephone: 0924 64341.

€ YAMAHA PRO CENTRE

LANEY AMPLIFICATION
TRAYNOR amplification

Barclaycard welcome, Hire purchase by
arrangement — professionals accepted.

Open 6 days a week, 10 a.m.— 5 p.m.
Early closing Wednesday — 3 p.m.

LTD.
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TRADE

NEWS

NEW ARIA DRUMS

Gigsville are moving into
the percussion market with
a five drum Aria kit with heavy
duty stands retailing at £475 inc.
VAT. The shells of the drums
are of 9-ply laminated con-
struction. Sizes are: bass drum,
22" x 16"; tom toms, 12" x 8"
and 13" x 9”; floor tom tom,
16" x 16’’; metal snare drum,
14" x 5%"". Reme Ambassador
heads are fitted as standard and
the colour options are; silver,
metallic maroon, metallic cop-
per and metallic brown.

CHANGING FACES

ddie Haynes, Premier’'s

Promotions Manager for five
years, has started the New Year
as Marketing and Promotions
Manager with Avedis Zildjian.
Based in the UK, he will be
responsible to Percussion SA
Switzerland for Zildjian
marketing and promotions in
Europe and other export
markets.

Sonor have appointed Gordon
Williamson to the post of
Marketing Director. For the past
three years he was worked
closely with Sonor and the Lon-
don-based part of the Hohner
operation, as Marketing Con-
sultant and lecturer. Increased
sales have allowed the creation
of this post, and a total
marketing concept is now en-

visaged to support Sonor per-
cussionists, Sonor distributors
and Sonor Key Dealers worid-
wide.

lvor Arbiter has announced
the appointment of Martin Fred-
man as UK Sales Director of the
CBS/Arbiter group. Other
moves in the camp include Mark
Goodwin setting up Paiste
Sound Centres, concentrating
also on Rogers percussion and
stands together with the
Autotune drum range. Malcoim
Hamilton has just joined the
company with special respon-
sibilities for selling Vox products
in the North; salesman Trevor
Cash will be devoting some of
his time to the same task in the
South.

Gigsville report that the first
consignment of kits is sold out,
and that they are hoping to add

a new six-drum Super Aria kit to
the reinforcements of this
model.

BLACK BOX REVERB

Eurotec have recently added
the Black Box reverb unit to
their line of products. The unit
has two channels — guitar and
microphone — with three level
controls and one reverb control.
Housed in a rugged metal case,

the unit is priced at £45.

Their new Colorsound trans-
ducer pickup boasts a “‘loaded
transmission  line’* response
shaper —meaning, according to
Eurotec, more gain, less
equalisation and less feedback.

BLACKH BOH

A Eurotec Black Box and
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V¥V Colorsound transducer pickup
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QAS INTRODUCE
3-WAYTAPESELECTOR

The QAS division of the Ariel
group of companies has
introduced a new 3-way tape
selector allowing one amplifier
and three tape recorders to be
connected simultaneously and
operated in various com-

binations. The selector is fitted
with 5-pin DIN sockets wired to
DIN standards. )

The full range of facilities is:
amplifier to three recorders to
record only; amplifier to 1,2 or 3

recorders to record and
playback: playback from one
recorder and record on 2;
playback on 1 recorder
monitored by the amplifier while
recording on 2 recorders;
playback from 1 recorder whilst
monitoring the recording made
on either of the others.

Trade enquiriess to QAS,
Wollaton Road, Beeston, Not-
tingham NG9 2PB; tel. 0602
256141.




WOULD YOU CREDIT IT?

hat is believed to be

the first credit card
scheme to be introduced by a
major British retail network
specialising in hi-fi and home
entertainment has been
launched by Lasky’s, a member
of the Audiotronic Group.
Chairman, Mr. Geoffrey Rose,
stated: ““The new credit card
scheme is  designed to

encourage the lay customer —
who tends to be wary of the
high cost "“new technology’’
which typifies many modern hi-
fi products — to invest in good
quality audio equipment.’’

Order by telephone and direct
mail and is also valid for special
offer items and sales goods. Full
details of the scheme are
available from any branch.

R.S.E.S. TO STOCK MXR

Studio Equipment Services
have recently concluded an
agreement with Atlantex Music,

range of Neal audio visual and
studio cassette recorders into
stock, as well as Sescom who

to be the main stockist for the manufacture DI boxes,
MXR product range. S.E.S. distribution boxes, splitters and
have also taken the complete the like. :
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BUZZ MUSIC

65 WIDEMARSH STREET, HEREFORD, Tel: (0432) 55961

THREE SHOPS IN ONE;

1. THE PA ROOM, stuffed with one of the best selections of PA components
anywhere. Mixers by RSD, Canary, M.M., H/H, Fender etc. Power amps by
Turner, RSD, Studiomaster, Hill, M.M., Bose, H/H, etc. Drivers by Altec,
ATC, J.B.L., Gauss, RCF, McKenzie, Celestion, H/H etc. Mics by Shure,
AKG, Beyer etc. Multicores, stageboxes, D.I. boxes, graphics, monitors and
siieﬁlls, racks, cases, XLR’s, echoes, — in fact everything for the professional

PA.
OUR COMPLETE TOP QUALITY RIGS ARE THE BEST VALUE AVAILABLE.
Free 26 page PA catalogue available on request.

2. THE GUITAR ROOM. Over 80 guitars to be tried and compared including 20
Fenders, 10 Gibsons, Rickenbacker guitars and basses, the new Ibanez ranges,
Guild. Fvide. Ovation, Music Man, Hagstrom etc. Each guitar is set up, with an
unbeatable guarantee, and with top cash discounts. AMPS include masses of
Mar;hall, plenty of Peavey, many Maine and Music Man and a floor full of
Fender.

All this, plus a huge selection of guarranteed used amps and guitars, all at
bargain prices.

3. GEORGE JACKSON'S DRUM ROOM. The leading centre for drummers and
percussionists in the West Midlands, the West Country, and Mid Wales. Over
15 new and used kits by Pearl, Ludwig, Tama, Gretch, Premier etc, plus racks
full of Roto Toms, Octobans, Natal Congas and percussion, Aveidis, Paiste and
Tosco cymbals. Hundreds of heads, sticks and discount prices. Not to forget
the expert advice and stewed tea of George Jackson.

WHAT ELSE! KEYBOARDS for the rock musician; HIRE, — anything from
amps for recording or rehearsal to a 5,000 watt PA rig with full foldback and
trucking crew; CUSTOM BUILT FLIGHT CASES AND SPEAKER
ENCLOSURES in our new workshop; REPAIRS AND MODIFICATIONS by
specialist engineers; EXPRESS MAIL ORDER AND EXPORT SERVICE to save
you time and money; BEST PART EXCHANGE DEALS and EASILY
ARRANGED FINANCE FACILITIES.

We publish monthly lists and a newsletter covering all these areas.
Write or phone to be put on our mailing list.
AND OF COURSE.... Don't forget the tea, even though you may want to!

... tomorrows Gelf with
yesterdays price tag

Not a pipedream .. nowthat GELF ELECTRONICS have solved
the perplexing problem, it's reality.

Famous for their desirable custom modular designs, Gelf have
developed Kess, a new and significant range of non modular
consoles. :

The standard of performance and construction of Kess derives
from a name you can rely on, and happily, now at a price you
can afford.

Available as front of house desks in 20/2 and 24/4/2 formats
or monitor desks in16/6 and 24/8 formats, our Kess range
offers you:

M 3-way EQ with sweep mid-range control

B 4 auxillary sends - effects and fold-back

M 4 stereo subgroups on 24/4/2
9 band graphic EQ on mornitor desk outputs

Ifyou would like to know more, give us a ringon 9954712, we'll
be happy to discuss your specific requirements, or fill out the
coupon above and we'll send you the solution to your perplexing
problem.

Sole UK distributors

chrom audio

The Powerhouse, 300 320 Acton Larie. London W4 Telephione: 01 895 4712
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Hexagonal top rod ensures
constant position of Hi-Hat
clutch.

All stand tilters cast over a
steel skeleton giving added
strength.

Prism clamping device for
positive positioning of tom-tom
legs and two dimensional bass

drum spurs.

N

i
A

Self-aligning, spring loaded,
tension rod brackets foam
padded for freedom from
unwanted noise.

' SONOR

PERCUSSION
When only the best is good enough

Here’s why!

No direct ‘screw to metal' contact reduces wear.
Allows “finger-tight' control on all fittings.

——

9 ply beechwood shell, with
floating head action, for greater
resonance and clarity of tone.

Convertible rubber tip on all
stand feet and bass drum spurs
for firm grip on any floor surface.

| Seamless metal snare drum
shelf with specially shaped
sound edges to project the
tone and power.

' “- .y,
To M. Hohner Ltd.,

39-45 Coldharbour Lane, ‘
London SE5 9NR

Sonor itlustrated catalogue and list of key dealers.

I think | deserve the best, please send me the ‘

¥
~~--




FRANKFURT
FAIR PREVIEW

Part Two

Inevitably, the Christmas post and post-Christmas
revelries caused delays, and we were reluctantly
forced to omit a very few important exhibitors from
our ‘full’ preview of the Frankfurt Fair in our
February issue: in other words, it was only a ‘nearly
full’ Preview! So here, we’re happy to allocate a
little more space to complete the picture of the
vear’s most important musical instruments industry
exhibition, and to ask you to watch out for our
review of the event and our in-depth examination
of the more important innovations to be launched

in Frankfurt.

ROSE-MORRIS

Underneath the Rose-Morris
umbrella we’re looking for-
ward to Marshall’s biggest

ever Frankfurt Fair new
product launches. In ad-
dition to the two combos
launched earlier in *78, Mar-

shall will be exhibiting six —
yes, 6 — completely new
products on the R-M stand.
These are : a4 X 10 reverb
Super, 100 watt Valve; a 4 X
10 Compressor Bass, 100
watt valve; a 2 X 12 reverb

Master Volume 30 watt
Transistor; 2 X 12 reverb
Master Volume 50 watt

Valve (all combos); a 200
watt reverb PA with 100 watt
monitor and a 100 watt
reverb Valve amp top. Mar-
shall will have a sound-proof
coco booth on the stand for
private demonstrations of
the new amplifiers.

Also new on the R-M
stand are developments in
the Clansman drum ranges,
as well as the (wait for it)
James Galway Tin Whistle
(quite a long way away from
his highly acclaimed gold
flute!)

All products on display on
the R-M stand are of British
design  development and
manufacture, and Peter
Clarke will be leading the
flag waving team comprising
of Derek Baxter, Keith
Drewitt, Jim Wilmer, Alan
Genders, Vince Hill, Terry
Hall and John Adams.

SOUNDOUT
LABORATORIES
Soundout will be found on
stand number 50260 in the
British sector and will be
using the event to make the

Frankfurt launch of the new
range of FRUNT band

equipment including guitar

and keyboard amplification,
PA amplification, PA mixers
and a range of com-
plementary speaker cabinets.

Soundout will also be
demonstrating a large selec-
tion of their highly successful
range of disco equipment,
and Todd Wells, John
Carroll and Dave Street will
all be in attendance.

SHARMA
MANUFACTURING

We’ve been informed that
Sharma intend unveiling at
least three new items at this
year’s Fair. In addition to the
very successful range of
single channel cabinets,
Sharma have developed a
series of multi-channel cabs

for both home and
professional use.
The cabs have been

designed to interface with the
latest organ models with nine

and eleven pin external
outlets, and need only the
single Sharma multicore
connector.

Sharma also intend
showing a new cabinet

designed for the phaser type
of organ which do not
readily lend themselves to
rotary cabinets: Sharma’s
new baby is intended to allow
the user to both amplify and
enhance these tricky phaser
effect. Keith Hitchcock will
be there in person along with
a full complement of Sharma
personnel, and he extends a
belated but friendly welcome
to all visitors.
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NAMM SHOW 79

A report on
America’s
leading trade
exhibition, held
in January at
the Disneyland
Convention
Centre, Los
Angeles

=t ngland was in sub zero
Etemperatures under snow and
strike bound. Los Angeles was
sunny and warm and Disneyland was
full of happy visitors enjoying a winter
break. The Disneyland hotel is by the
entrance to the park and is three large
multistorey blocks with attendant halls
and reception rooms. The exhibition
was held in four large assembly rooms
with fringe exhibits in the ground
floors of the main hotel buildings.

This is the exhibition of the National
Association of Music Merchants winter
market. The summer exhibition is
much bigger and usually held in either
Chicago or Atlanta. All the major US
manufacturers were there and
importers of foreign equipment. The
show. only lasts for three days and so
the 240 stands were very well attended.

The American music industry is very
much bigger than the British because
of various factors but especially there
are more venues for musicians to play
in. There is a higher standard of living
generally and the music shops do not
mind investing in large stocks. It is
possible therefore for large companies
to be built up solely on the home trade.
I spoke to one large manufacturer who
was very proud that his company had
nearly  achieved 30%  export.
Successful UK companies are at least
50% export and many are above 75%
because of the reverse to the American
situation. The net results is that a
terrific amount of equipment is shown,
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of which probably less than 5% is seen
here in the UK. It would be pointless
for me to reel off names of equipment
that will never reach our shores and so
I have decided only to write on
products that may find their way here
(eventually) with things of special
interest and new products of UK
origin.

The American Synthesizer industry
is probably the most inventive and as a
result of the computer and space
industries engineers will endeavor to
synthesize everything (including food,
uygghh’). Polyphonic kéyboard synths
have been with us a while now and of
course they were ail on show. In a few
years they will get the price down and
the reliability up. When this happens I
am sure sales will increase. Guitar
synths are newer animals but I’m sure
there is a resistance by musicians to
these expensive gadgets. They would
much rather buy one effect at a time
and know where they are. Time will of
course change all this.

Drum synths have only come into
their own in the last year or so being
featured on several hit singles. Unlike
the other musicians in the band the
drummer has been stuck with the same
basic tools for years so when
something really different comes along
he gets excited. There are two major
companies in the US, Synare and
Syndrum. Synare seem to go for playing
different tuned pads like a synthesized

Lol Creme in his jeans (and exhibiting his Gizmo).

xylophone with memory and instant
recall, while Syndrum tend to keep to
percussive sounds. I prefer the latter.
The latest addition to the Syndrum
range is a compact drum which could
sell for just over £100 each. More
complex models are available for about
£300 each. A sidenote here is that
percussive sounds break loudspeakers
and so drummers may eventually have
more amplification that anyone else in
the band.

Square
The latest Synth 1is the Steiner
““Electronic Valve Instrument’’

Synthesizer. Now the trumpet and tuba
people can see what they can do. This
is a square tube about 25 cm long with
three keys in the centre. At one end is a
hole for blowing through and at the
other a circular switch. No mouth piece
is needed as the circular switch is
rotated to give the register whilst the
keys are pressed to give the note. Very
exciting.

Of course several guitar amps were
on show, nothing really new. Marshall
were showing their new combo and
HiWwatt featured a new small
combo/practice amp.

For years Fender and Gibson had the
monopoly on solid bodied guitars
but now small firms are begining to
produce well made beautifully designed
almost sculptures rather than guitars.
The Bunker guitar looks good and is
unique in that the machine heads are at
the base of the guitar instead of on the
neck. Other well designed guitars were
exhibited by B.C. Rich. There is a
growing trade in accessories for guitars
and two companies seem to lead the
field supplying scratch plates, machine



Nickelodean ‘‘who needs musicians”’

heads, bridges, knobs and things, a sort
of custom guitar kit. The modified
guitars look very good indeed with say
all brass fittings supplied by Mighty
Mite or Schecter.

Several effects boxes are now on the
market. First there was MXR, then
Morley then Electro Harmonix and
latelyRossandnowDod. Theremustbea
limit to the amount of these effects on
the market since the electronics and
effects offered are more or less the
same. Perhaps presentation will win
the day and for my money Morley was
the best turned out with Dod cosmetics
a close second.

Consoles

Teac had their 16 track, 90/16 tape
machine, console model on 1°’ tape on
show. Presentation is professional but
the design is old fashioned. Multitrack
machines looked like this 10 years ago,
of course by the time anyone sees one
of these in the UK we’ll all probably be
another 10 years older anyway.

Several mixing consoles were on
show, and for once here is a little
success story for England. Our mixers
look and perform better than anyone
elses at a competitive price.
RSD/Studiomaster had an impressive
display showing several models and
introducing a new 20/8 monitor mixer.
Canary showed several models
including a new 24/2 Mixer with a
surprisingly low price tag. Soundcraft
had the new 16/2 present. Several new

The Bunker guitar

features are included and it’s housed in
a flight case. Gelf showed a 16/8
monitor mixer featuring graphics on
all 8 outputs. Well done the British
contingent but where were HH and
MM?

Cone

Other mixers were shown by all the
American manufacturers, the most
impressive was Road with a sensible
price and nice features. Yamaha seem
to go in their own direction and
showed the PM2000 36 Channel mixer
with an unbelievable price tag. I find it
hard to take their products seriously
although they are obviously trying
hard. The new Yamaha loudspeakers
were also on show. The Cone 15’ were
of conventional design and the
pressure drivers looked remarkably
like the JBL models.

Stick

In a market as big as the USA’s it’s
possible for peoples widest ideas with a
little success to stay alive where in the
UK they would fall at the first fence.
Mr. Emmett Chapman invented an
instrument called the ¢‘Stick’’ and to my
knowledge for the last five years or so
has been selling his idea. The stick is
like a broadened guitar neck without a
body and it has both bass and guitar
strings and a pick up. By pressing the
strings on to the frets it’s possible to
play melody, bass and chords all at the

Mr. Chapman with stick

same time. Mr. Chapman plays the
instrument marvellously but I’'m still
waiting to see the instrument credited
on an album sleeve. I wish him every
success, it must be difficult to pioneer
an instrument. We’ve all been waiting
a long time to see the Gizmo but there
it was with its inventors Lol Creme and
Kevin Godley. Of course Lol Creme is
the only person who can play it and his
solo demonstrations were quite
impressive. It works by rotating wheels
which can be pressed onto the string
individually or in groups. The sound is
rather like a string quartet playing with
dentists drills. The unit looked too
expensive ever to become really
popular but good luck anyway to these
two English pioneers.

Horizon

I hope all the exhibitors had a
succesful show as the business men felt
that storm clouds were on the horizon
in the shape of a trade recession. Of
course if the US home trade falls off
we can expect that manufacturers will
look abroad for their markets and we
will see more American products here.

Developments

Storm clouds were on my horizon too
as I flew back into London to be
greeted once again by cold and snow. I
look forward to being in Atlanta,
Georgia in June to see further
developments.
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LOGAN

ELECTRONICS

Here's Logan at you, kid

to be intent on bending

your ear about the amazing
instrument output of Japan, but
have you ever noticed how
much gear comes from [taly on
the quiet? One Italian company
which has risen to great things,
via turning out one model that
has become an industry stan-
dard, is Logan Electronics. That
model, of course, is the String
Melody, marketed in this coun-
try at the time with great suc-
cess by Hornby Skewes.

Logan began in the true free
enterprise style ten years ago,
when Lio Polverini returned
from some four years in the
United States to form Gisgo, a
company aimed at distributing
general musical merchandise. In
the early 70s he met Carmelo
Castornia who at that time was
working for another large Italian
electronic organ company. Here
was a man full of enthusiasm
and sound experience from the
music industry, eager to set up
and establish a company for the
purpose of manufacturing not
‘just another’ range of home and
entertainment  organs, but
products which could offer far
more appeal in sound and
quality than had been produced
by many other manufacturers.

Everyone these days seems

Specialists

Both Lido and Carmelo were
forward thinking enough to ap-
preciate the wealth of ex-
perience they could offer each
other — Lido Polverini with, by
now, world wide contacts in the
music business and Carmelo
Castorina with an inexhaustible
fund of get-up-and-go.
Together they formed Logan
Electronics, the name being
take from the words ‘logic’ and
‘analogue’.

The site they took up was just
outside the small Adriatic town
of Portorecanati — south of
Ancona — on 120,000 square
metres of land. The pair
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remained with a handful of em-
ployees producing a range of
home organs which gradually

grew in  popularity until,
inevitably, the ‘breakthrough’
product was created. It was

1973 and Carmelo, with his
specialist team of designers and

with a product which was to be
the forerunner of the current
Logan range — the String
Melody. This model reproduced
string orchestral voices, and
although other companies had
already come up with similar
machines, the Logan made a
noticeable incision in this area of
the market.

The String Melody has been
upgraded in specification more
recently whilst at the same time
an entirely new instrument, the
String Orchestra, was
introduced. This instrument
features not only orchestral

violins, but also several
effects of independant solo
brass instruments, ‘slalom’
control and glide effects. It is
quickly becoming an attractive
add-on keyboard both for home
organ buyers as well as
professional musicians.

At the 1978 Spring Frankfurt
Fair Logan launched the
Caravelle Collection, a new
range of home and professional
organs. The dealer response
was, to use Logan’s own word
*astronomical”’ and to such a
degree that after many ap-
proaches from members of the
British retailers and distributors
Logan decided to go it alone in
Britain, although they had
previously been manufacturing
certain product lines for two
well known American organ
distributors in the UK.

The Caravelle range com-

new

prises three console models and
a portable, running from £990 to
£1990 retail. Besides the normal
specifications the Caravelle 600

Deluxe (£1550}, the Caravelle
T249 Portable (£1490) and the
Caravelle Special (£1990) is the
String Melody circuitry with
piano features, polyphonic syn-
thesis plus a rhythm and
automatic accompaniment sec-
tion with rippling arpeggio ef-
fects. Even the smallest home
organs retailing from £480 in-
clude 2 x 44 note keyboards, at
least three footages on solo plus
manual and pedal sustain, auto
rhythms etc. and keyboard fall.
The company now distributes
its products to over 30 countries
worldwide including Italy, Ger-

many, Japan, Yugoslavia,
Hungary, Taiwan, Thailand,
Australia, Malaysia, Israel,

Canada and the USA to name a
handful. Logan and Gisgo now
employ some 200 staff of whom
70 produce over 250 Logan
organs every week.

Experience

Logan Electronics (UK) Ltd. is
based in New Milton, Hamp-
shire and has now been trading
since mid-July, 1978. Heading
the UK operation is John M.
Edgar, with fifteen years ex-
perience in the marketing of
electronic organs. Around thirty
dealers have already been ap-
pointed in various parts of the
country, many of whom are
now firmly establishing Logan
products in their areas and a
few of whom will be starting
with Logan as this new year gets
underway.

John points out that the com-

who not only have confidence in
the potential of the Logan organ
range, but who also have room
in their programme to give
reasonable concentration to the
local marketing of the products.

“These dealers who are
already working with Logan
have confirmed that the
reliablility of the organs, and the
technical and promotional ser-
vice behind them, is second to
none’’, says John. ““That is the
way we intend to operate as the
company continues to grow and
gains the respect of the in-
dustry”’
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P.A. can be the
biggest hassle and
largest expense that
any band has to face.

Here we take a quick™*
/
7'/

17/

/

buyer’s guide

through some of the
more important ;
products on offer

PU BLE
ADDRESS

AKG

Manufacturers of a wide range of
professional and semi-professional
audio equipment from headphones to
hifi cartridges (good ones as

well . .. Ed!), AKG supply the input
to the PA system through their
superb range of condenser and
dynamic microphones, and then add
the depth through one of their two
portable reverberation units.

AKG reverb units are almost
compulsory purchases for any studio
with professional pretentions, but it’s
perhaps less known that the company
apply their sophisticated techniques to
live usage equipment. The BX15 is a
new compact pro reverb unit designed
for all general purpose operations
where small size, portability
robustness and ease of handling are
demanded. The BX10 is the less
sophisticated version, featuring decay
time adjustment in three steps only
and continuous bass and treble
control for each channel.

ALLEN AND HEATH

Allen and Heath’s SR mixers are fully
modular consoles featuring up to 28
inputs and 8 subgroups. Peak reading
LED meters are standard as are
multipin connector and transformer
balanced mic inputs. A flight case is
available complete with multicores
and stageboxes if required. Their
SD12-2 warrants special attention in
the crowded field of 12 into 2 mixers.
It is primarily used for recording, as
are all A&H mixers; and their models
accordingly concentrate on output
and monitoring facilities for this
purpose. The SR series should be
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extended to 40 input 8 group models
in the future.

BUZZ MUSIC

Buzz Music produce a range of
speaker enclosures, flight cases,
transit cases, amp racks, multicores,
stage boxes, DI boxes etc., a free 26
page catalogue is available on
request. Additionally, they are agents
for other PA and backline
manufacturers and supply complete
PA rigs and components from stock.

CANARY MIXING DESKS
LTD.

Canary are manufacturers of amps,
crossovers, graphics, etc., but are
perhaps best known for their mixing
desks, and rightly so. The 12/2 has
been designed as a second-generation,
medium price desk to complement the
already hugely successful 10/2 and
16/2. The 12”’ has been designed
primarily for use in a live PA
application, and the desk has its own
built-in power supply.

Canary say the new desk offers the
maximum flexibility at an economical
price in compact form. The tec-spec
is excellent and there’s been special
emphasis placed on reducing noise
and distortion. Canary’s most recent
development is the interesting 24’ 2
console which sells at the amazing
price of less than eleven hundred
pounds. More info and equipment
can be had from Canary’s distributor,
Mick Johnson Music in Putney.

CARLSBRO
Carlsbro Country (actually

somewhere not too far from
Nottingham) is homeland for a
number of interesting and high
quality p.a. equipment. The company
has long held a reputation for
competitive pricing coupled with
reliable performance. The Marlin PA
amp is a versatile unit with switchable
reverb on all four input channels, and
two high impedance inputs per
channels. Power rating is 130 watts
RMS at less than 0.05%.

The Carlsbro Constellation is a 12
channel stereo mixing desk (again
very reasonably priced) with hi/lo
impedance balanced line input, gain,3
channel feedback, auxiliary send,
stereo pan controls and slide fade
plus an overload peak programme
LED indicator in each channel. Also
from Carlsbro comes an excellent
range of speaker cabs — full range
flare mini bins, bass bins, plus a
selection of multi purpose cabs as
well. Carlsbro also produce monitor
cabs and monitor extension speakers,
slave amplifiers and a reverb unit
fitted with the ubiquitous Hammond
spring reverb unit.

J. T. COPPOCK

J. T. Coppock are currently handling
Randall PA equipment. Among their
units are the RPA 300 8-channel
mixer amp, 200 watts into 4 ohms,
with variable monitor gain output,
the RPA 120 6-channel mixer amp,
120 watts into 4 ohms with two jack
inputs per channel and high/low
impedance switching, and RSC 6
columns, for use with either of the
others. These use 2 x 12’ and 2 X
10”’ speakers and two Piezo tweeters.
The RPA 300 and RPA 120 mixer



amps used in conjunction with the
columns would be suitable as a PA
system for the small to medium sized
band.

GIBSON-BRITTAIN
Gibson-Brittain, based in Store

Street, London WCl, sell and install
all makes of P.A. and related
equipment, and also specialise in
custom designed and built systems to
order, for many applications. G-B
also concentrate on audio service
work, and manufacture a small, high-
quality practice amplifier for use with
high performance headphones. Future
plans include manufacture of a
‘Multi’ practice amp with several
inputs and outputs, as well as a
power-amp. Gibson-Brittain are also
appointed Service Agents for H/H
and inform us they carry a large
range of H/H spares in stock.

STEVE GRAHAM
AUDIO/STAGE-LINE-
SYSTEMS

Steve Graham Audio of New Barnet
are manufacturers of multi-core
cables, stage and D.I. boxes. They
have recently introduced a new
modular system which enables you to
buy each part (cable, stage-box,
adaptor etc.) separately. Steve
Graham make stage boxes with 2-pole
jacks for MM, and with three pole
jacks for Canary and HH among
others, and with XLR connectors for
most of the higher grade desks. They
stock cable reels, off-the-shelf
microphone and speaker cables, and
stereo guitar cables. The company
claims their multi-pair cable is the
cheapest in Europe, and say “‘If it
moves signals or electric from A to B
we’ve got it.”’

JBL

JBL’s name is almost synonymous with
high quality loudspeaker cabinets,
although it crops up rather more
often in our regular studio spotlight
features: (glance, for example, at this
month’s studio and check out the
monitoring system!) JBL are,
however, no newcomers to the
professional PA scene having been
involved in the manufacture of high
quality sound reinforcement systems
for some 30 years.

JBL produce not only the
completed cabinet — some in
extremely attractive designs, but also
the all-important drivers, horns, and
lens assemblies. JBL are also involved
in the manufacture of Electronic
Frequency Dividing Networks
(crossovers to you) and power
amplifiers.

HH ELECTRONICS

HH, as well as being arguably the
most successful manufacturer of
instrument amplification in Europe,
also handle the complete spectrum of
PA equipment — mixers, monitors,
speaker systems, whole PA set-ups,
power amplifiers, Concert PA
systems, and digital effects units!
Ignoring the power of all that,
we’ll concentrate on a particular
favourite, the SM200 watt stereo
mixer amplifier — a highly portable,
versatile, rugged and by all accounts
reliable six channel mixer/amplifier
complete with a seven band graphic
equaliser, and built-in reverb. Each

channel features volume, bass, treble,
reverb/echo, stereo pan, and a three
way monitor switch.

HH also market a ‘mixer stand’
which puts the SM200 in the right
place at the right time. HH can supply
complete systems incorporating their
recently introduced speaker range
recognised by those incredibly
hardwearing protective mouldings.

MALCOLM HILL
ASSOCIATES

From a magnificant mansion in the
Kent countryside comes a range of

Continued on page 73




SPEGIALIST WOODWORKING

is part of our complete service.

P.A. and BACKLINE CABINETS -
and AMP RACKS
and STAGING

DRUM RISERS

e MBE AMPLIFICATION LTD

° FLIGHT CASES

Including

EFFECTS

Colinton Edinburgh

031-441 7474
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SUPERSTORES OF THE 80s WITH UNBEATABLE PRICES

Di MARZIOS — FAB PRICES
P.AF.

Dual Sounds
Super II's

Fender Strat.
S.D.H.B.

Pre B.S. Tele.
Super Dist. Strat.
Model | Bass
Prec Bass
Acoustic Il's

FREE MAIL ORDER — U.K. ONLY

Gibson Les Paul Customs. All finishes
Gibson Les Paul Standards. New

Gibson Les Paul Deluxes. New

Gibson SG Specials. New

Gibson SG Standards. New

Gibson Les Paul Pro Deluxe. New

Gibson 335 cherry + DiMarzio

Gibson SG Melody Maker. 2p.up. 210
Gibson SG Melody Maker. 1p.up.

Gibson Original SG Junior + Trem good250
Gibson Explorer Qutfit. New 495
Gibson Firebird Outfit. Ebony New 595
Gibson Les Paul 55. New 395
Fender Strats. New from

Fender Teles

Fender Jazz Basses

Fender Precision Basses

Fender Jazzmaster. New

Fender Strats and Teles outfits
Antiques finlsh — Huge Discounts

Gretsch Country Gent Outfits. New
Gretsch Country Club. New
Gretsch Rock Jet Outfit. New
Yamaha SF500 Qutfits. New
Yamaha SF700 Outfits. New
Yamaha SF1000 Outfits. New
Yamaha SG500 Outfit. New
Yamaha SG2000 Outfit. New
Aria PE450 Outfit

Aria PE460 + case

Aria LS700 Cherry

Aria PEB0O + case

Aria PE110 wine red

Aria LS450 Les Paul

ACOQOUSTIC GUITAR MANIA
Gibson J200 Outfit. Natural. New

'Gibson Mk53 Natural Blonde

Gibson Hummingbird. One only
Gibson J50

Gibson Mk72

Ovation Martin + case, New

Ovation Elec. Martin + case. New
Ovation Electric Country Artiste
Martin D35 12 string Outfit. NEW/S/S
Plus Many More Acoustic Bargains

BASS GUITARS GALORE

Gibson RD Standard Bass. New
Gibson Grabber. Ebony. New

Antoria Black Eagle. New

Fender Prec. Fretless Black M/N. New
Aria PB 1500 + case. New

Rickenbacker 4001 Stereo White S/S
Rickenbacker Mono. Wine

John Birch Rick Bass. New

Yamaha BB1200 O/F. New

Kramer 450B. New

Kramer 650B. New

Guild 301 Fretless. Choice. New
Guild B202A Stereo 2.p.up. S/S

Aria Prec. Fretless. New

+ Many Many More — Copies etc

AMP — COMBOS — EXAMPLES
Music Man 1 + 12 65 Phase. New
Intermusic Combos + Reverb
intermusic Combos less Reverb
Intermusic Imps.

H/H US Bass Combo. New

H/H IC100L Combo. New

H/H Studio 50 Combo. New
Fender Twin Reverbs. New

Fender Pro Rev’s. New

Fender Studio Bass Combo. 180 mH
+ Electrovoice 1 x 15; New Model

Vox AC 30's Tranny. New

Vox AC 30 Top Boost. Valve. New
Marshal M/U 100 Combo. New
Marshail M/U 50 Combo. New
Marshall 30 2 + 12 Tranny. New

EFFECTS

Electro Harmonix Deluxe Memory Man
Electro Harmonix 10 Band Graphics
Electro Harmonix Bad Stone Phaser
Electro Harmonix Elec. Mistress
Electro Harmonix Small Stone Phaser
Total Range in Stock at Discount
Carlsbro 10 Band Graphics

Carisbro Echo Pedals

Carlsbro Mantis Echo Ex Demo
Carlsbro Wah Suzz

Carlsbro Wah Swell

Carlsbro Wah Wah

Carlsbro Sustain Pedals

Carisbro Suzz Pedals

KEYBOARDS

ARP Odyssey. Small

ARP A & E. New

Mini Moogs. New

Multi Moogs. New

Micro Moogs. New
Yamaha CS10 Synths. New
Yamaha SS30 Strings. New
Yamaha CS60 Synth. New
CAT Synth. New

Hohner Duo. New

Vox Pianos. New

Roland J4 Jupiter. New
Palypnonic. Just arrived

Redmere Soloist. Just Amved
Amazing.

Roland S/H 3A’s. New
Roland RS202 Strings. New

GOODS DISCOUNT AVAILABLE ON ALL
THESE PRODUCTS

Mail Order anywhere in the UK.

No extra charge for delivery.

13 BERKLEY PRECINCT SHEFFIELD
Export enquiries welcoms,
Credit facilities.

10% deposit up to 3 years to pay wE ' 'ELD

BARCLAYCARD AND ACCESS Tel 0742 663862

182 184 CHESTERFIELD) ROAD NORTH




professional P.A. equipment by
Malcolm Hill: mixers, power amps
and speaker cabinets. There are four
models in the Modular Mixer range,
based around the same circuitry, but
differing in the facilities offered and
routings and quality of faders fitted.
The diminutive M Series are
delightfully practical — powered by
internal batteries in standard form
and fitting into a travelling sized
‘flight/suitcase’. The Hill power
amplifiers are powerful beasts by
anybody’s standards, and at the price
offered represent remarkably good
value for money. The 800 watt (into
4 + 4 ohms) DX 700 will set you back
only around £400!

KITCHENS (ACOUSTIC)

We’ve reviewed two Acoustic
instrument combos in recent issues of
Beat and on each occasion gave the
product a hearty slap on the back for
effort, and this is a good opportunity
to mention some of the excellent p.a.
products from the same stable.
Acoustic do in fact manufacture a
wide and comprehensive range of PA
equipment, but here we’ll take time
out just to mention a couple — the
816 and 812 cabinets, and the 911
mixer which seem to be the best value
for money and which, we hear, are
readily available from all Acoustic
dealers.

The 911 is a compact powered 6 in
2 out mixer rated at 200 watts in 4
ohms, featuring nine band graphic
equalisation, built-in reverb, and a
host of other welcome facilities. The

e

802 cabinet is a full range front

loaded turned reflex compact cabinet
suitable especially for stand mounting
rated at 125 watts into a nominal 8
ohms. The larger 816 is also rated at
115 watts into 8 ohms, and contains 1
15 speaker for lows, a horn and
driver for the mid range, and 2 piezo
horns for the top end.

KELSEY ACOUSTICS

Kelsey’s 20/4/2A mixing console
features low-noise, balanced line
inputs without the use of
transformers, with the attendant
advantages of reduced weight,
improved transient response,
improved cost/performance ratio and
direct conversion to unbalanced line
inputs using the same input
connector. Equalisation is 3 band,
centre frequency switchable to 1KHz
or 3KHz, plus or minus 18dB. The
console has 20 input channels, 4
assignable stereo subgroups, 2 output
groups, one echo send (post fade),
one foldback send (pre fade) and one
pre fade listen earphone monitor.
Metering throughout is by peak
reading LED displays: each input
channel has a 3 segment display and
each input channel a 6 segment
display.

Not strictly PA but worth taking a
note of is Kelsey’s acoustic guitar
microphone, costing around the £60
mark.

KEMBLE YAMAHA

Yamabha, in addition to
manufacturing a range of keyboard
and guitars to rival the best in the
world, are builders of some of the
tastiest PA equipment currently
available: Power amplifiers; Mixers;
Speaker cabs and other related
equipment. )

One of the pieces of related
equipment is the interesting
Frequency Dividing Network, the
F1030, a two or three way electronic

crossover. Conventional high level
crossovers which separate low -
frequency matetfal and feed it to the
woofer and high frequency to the
tweeter, connect between power amp
and speakers operating at high levels
with entirely passive components. The
F1030 performs the same function
but is connected between mixer and
power amps, thereby functioning at
lower line levels, and uses active
circuits.

Casting a critical eye at the

‘enormous Yamaha range (and

occasionally stopping to feast on it!)
we find another interesting PA
accessory — the E1010 Analog Delay
Model. The E1010 is a rack-mounted
unit with recessed controls, and can
provide a whole spectrum of sound
alteration from pitch changing,
harmony generation, flanging,
tunneling, comb filtering to frequency
restoration of time altered tapes!

Moving further towards
conventional PA, Yamaha
manufacture a comprehensive
selection of live mixers (anybody hear
the mixing at Dylan’s Earls Court
gigs last year? . .. say no more and
also powered mixers and speaker
cabs. We suggest a large stamped
addressed envelope to Mount Avenue,
Bletchley, Milton Keynes to check on
all the current products, and to hear
news of a new 27 band graphic,
microphone, and 15 and 18’ drivers
and horns in component parts.

LANEY AMPLIFICATION

Laney manufacture a compact range
of professional P.A. equipment at
their Birmingham headquarters. The
P.A 100 Reverb is a pro five channel
(10 high impedance inputs) p.a. amp
with treble, bass, presence, slider
volume control, monitor and
reverberation on/off switches. Master
presence and master volume facilities
are also available, and as with all
Laney amplification, slave sockets are
mounted on the rear of the unit. If
you’re not into slaves you could move
up to the PA200 reverb which will
pack out more punch than it’s smaller
brother. Still more power is available,
however, if you drop your liberal
attitudes, and go for either the 200 or
400 watt stereo slave amps which give
100 + 100 or 200 + 200 watts rms

respectively. Laney also build p.a.

speaker cabs and columns, and can
be contacted at Devonshire House,
High Street, Deritend, Birmingham
B12 OLP.

MACINNES
LABORATORIES

Macinnes should really have two

Continued on page 76
73



NAME ON OUR MAILING LIST.

USED EQUIPMENT

Otari MX7300 8-track, immaculate £3500
Studer J37 4-track, superb £1750
Studer J37 electronics 4-track £350
{convert above to 8-track)

Ampex AG 350 4 tracks in console £1200
3M M79 16-track + 8T h/B 50 hours use £10,000
Cadac 24 into 16 console £10,000
Trident32 x 16 x 24 £15,000
Ampex MM1000 + 8T h/b £6500
Tannoy reds in large cabs £300
Tannoy HPD in large cabs £480
Lockwood majors with reds £500
Neumann mics KM84, U87, U47 and others

AKG D202 £55
AKG D12 £45
Dolby A 301s, 360s, 361s

Revox A77 Mk 4 ' track amps & spks £480
Revox A77 Mk 4 % track 15/30 £480
Amcron D60 £170
Crown D150A £275
Crown D300A £400
Crown EQ2 £250
Allen and Heath digital ADT £200
Binson echo £150
Alice B/ Cast mixer 14 into 2 £600

Alice ACM 20 x 8 x 16 console 1 yr old £5750
Audio Developments 24 into 8 in flight case £5000

JBL 4333 Walnut £1000
Pye 2 comp/1ims 19" rack £350
Cadac Monitors with amps £1000
Quad 405 £160
Waurlitzer juke box £200

Teac mod 2 mixer £150

1960
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BUILDING YOUR FIRST STUDIO UPGRADING AN EXISTING ONE?
WE SUPPLY NEW AND USED RECORDING EQUIPMENT TO MOST OF THE
MAJOR UK STUDIOS AS WELL AS MANY DEMO AND VOICE OVER STUDIOS.

FOR A MONTHLY UP TO DATE BROCHURE GIVE US A CALL AND GET YOUR

NEW EQUIPMENT
RSD

16 into 4 mixer. Can be seen tried and tested at
our showroom. Customising available.

with 8-track Machine
12into 2

12into2 B

Allen and Heath mod 2
Souncraft Series 3
Trident Fleximix

AKG

MXR

Noise reduction stereo
Stereographic

Digital delay

31-band graphic

2 x 15-band graphic
Mini Limiter

Auto phaser

Auto flanger

Sescom

SM1A direct inject box

SM2 active direct box

SM3 deluxe active direct box
CT1A cable tester

Pro Audio AP27 27 way graphic equaliser
Pro Audio PA20 stereo graphic equaliser
B.E.L. Electronics BF20 Stereo flanger

Electrovoice RE20
AKG D222

AKG D224

AKG D12

Peavey C.S. 800 amps

DonlLarg

50 Cheapside, Luton, Beds.
Tel: Luton 27195, 26693, 422387
Telex No. 825488 Ans

For use
£850
£400
£575

£143.80
£172.46
£783.16
£293.73
£275.67
£103.02
£146.15
£213.58

£32.55
£34.71
£63.42
£28.10
£286.00
£260.00
£450.00
£175.00
£64.00
£93.00
£70.00
£413.00

Back




200000 PEOPLE.ONE SPEAKER.

Go to almost any major outdoor rock concert
and you'll find three things. Lots of music. Lots of
people. And lots of |BL.

Those giant towers of sound, some containing
as many as 1200 loudspeakers, require the very
finest equipment. And that's why |BLis used more
than any other brand for large, outdoor events.

Of course, if you've got aslightly smaller sound
requirement-— say a board room, discotheque,

church or recording studio— we can handle that,
too. With the same famous JBL integrity.

We've been making components and electronics
for quality sound reinforcement systems for over
30 years now.

And we've gotten quite good at it.

Call or write us. We'll send you information on
our full line of products, and put you in touch with
your JBL Engineered Sound Systems Contractor.
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Harman (Audio) U.K. Ltd.. St. John's Road, Tylers Green, High Wycombe, Bucks. HP10 8HR

JBL

GET ITALL.
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entries in this survey, for not only do
they market their own portable
mixing console for PA use, they revel
in being the exclusive UK importer of
the tremendous range of Amcron
power amplifiers, and other ancillary
equipment. Amcron power amps are
arguably the best known and most-
preferred power amps by a list of top
name bands which sounds like a
who’s who of the rock world. All the
amps, from the dimunitive 45 watts
per channel D75 to the powerful 500
watts per channel DC300A feature
distortion figures of less than 0.05%!

Also from Amcron come the EQ2
stereo equaliser, an Electronic 2-way
variable crossover unit and a Real
Time Analyser with its own internal
pink noise source. We have been
reliably informed that two new power
amps will be making their public
debut by the end of this year — as
additions to the present range, not
substitutions for.

MBE AMPLIFICATION

MBE Amplification are concentrating
hard on three product ranges at
present: their professional cabinets

are all birch-plywood construction,
and they can supply high quality bass
bins, mid-bins, horn sleeves, sidefills
and wedges, or will supply to
customer’s own order. The Pro Flight
Cases are fibre-clad plywood heavy
duty cases for anything from amp
racks to entire PA systems. And then
there’s the famous Bluebird Flight
Case range normally available
through music shops — the Bluebirds
feature guitar and bass cases with a
solid foam block with a cutout to
hold the guitar rigidly in transit.

McKENZIE ACOUSTICS

McKenzie are manufacturers of
competitively priced high quality
professional loudspeaker drive units
which feature a coil breathing system
more commonly associated with very
expensive speakers: all you have to do
is build the box to put them in! There
are ventilation holes in the coil tube
immediately over the coil winding and
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breathing is effected by a hole
through the magnet assembly centre
pole. This design feature allows a
convenient escape path for the high
coil temperature and relief for the
high pressure which can be set up in
the coil area — say McKenzie.
McKenzie are only too pleased to help
potential customers with advice and
design, and produce a range of
speakers which should cover virtually
all P.A. and instrument possible
applications.

McKenzie make too many PA
products to mention them all, but
we’ll have a go anyway: the 1265 TC.
65 watt wide range PA voice, the 80
watt version, the C1265 TC
incorporating Cambric cone surround
and the 80 watt version of that, and
the C15 bass 150 watt 15” bass drive
unit for guitar or organ or as a unit
for the LF component in a multiple
PA speaker system. All their units,
suitable for PA and voice application,
are widely used by leading
manufacturers.

MIDAS AUDIO SYSTEMS
The standard Midas range of PA
system modules enables the company
to construct a console to each
customer’s specifications. Of special
interest is their own stage monitor
console, which they are confident is
the most comprehensive system
available. One current carrot is their
20/4/2 PA console, which they are
offering at a reduction, The firm also
market the MCS 200 modular
electronic crossover, an affiliated
product of similar design and
construction quality.

MM ELECTRONICS

MM are responsible for producing a
wide range of reasonably priced, high
quality equipment from their
Royston-based factory. Mixers, power
amps, racked auxilliary gear and
flightcase systems all come from the
MM/PA-CE stable. The MP Series
consoles (ranging from the 175 range
of 8, 12 and 16 channel models
upwards) have several design features
in common: state of the art circuitry
with uncompromising technical
specifications; semi-modular assembly
which gives easy access to all
serviceable parts, and a simple
physical layout which makes use that
little bit easier.

Although the MP175 and 185 mixer
ranges offer a very comprehensive
specification, MM also field a series
option ‘pack’ — i.e., standard
‘modifications’, pre-fade-listen
switches can be added; peak

programme indicators another option;
mute switches, talkback facility,
cannon connectors, balancing
transformers and multi-pin
connectors are all available as
standard accessories.

On the other side of the PA field
there’s the AP360 power amplifier
and a whole range of rackable 19’
PA ‘accessories’ designed for
immediate compatability and easy
transit. There’s a MM Electronic
Crossover, Graphic-Equaliser (7-band

Continued on page 79



and tested hundreds of prototype drum Kkits,
listened to opinions, then formed their own
before arriving at the right techniques and
materials which form the basis of a revolutionary
new drum collection.

The result of their’labours is a completely intercha-
ngeable drum system comprising two drum types,

]
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In their search for perfection, Yamaha constructed }

3 :'. 'FA"/
s = y
the YD9000 and 7000 series, making every
kit unique. As varied as the sounds they make

are the colours of the kits, two standard with others 5
available on request: Craftsmen to the worlds

It’s been a hard slog, but nothing beautiful comes easy. ,musicianssince 1887,
Kemble/ Yamaha, Mount Avenue, Bletchley, Milton Keynes Telephone 0908 71771
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graphic), Bass-Bin filter (which
provides a very fast cut off active
filter to protect folded horn speaker
systems), a Compressor Limiter, and
a sub-mixer for keyboards or drums.
All these units fit the MM racking
system ( and are compatable with
alternative makes) which in turn fit
the MM flight case rack for ultimate
protection.

PEAVEY

Peavey Electronics may be better
known as manufacturers of one of
the largest ranges of instrument
amplification in the world, or as the
producers of a smaller range of
professional quality guitars. Ha —
but, Peavey are also an important

contributor to the P.A. equipment
field, marketing a comprehensive
collection of power amplifiers,
mixers, speakers, and mixer
amplifiers.

The CS-800 power amp is rated at
400 watts per channel, and features
LEDs on each channel giving precise
indication of any possible overload or
clipping. The back panel matching
facility incorporates small plug in
modules that provide the CS800 with
balanced inputs and even a two way
electronic crossover. The Mark 2
Series mixers include the MR-7 19"’
rack mounted 7 channel stereo mixing
console — a handy packaged unit
with rack-mounting as a particularly
useful facility.

The XR-600 mixer amp is virtually
an all-in p.a. system (minus the
speakers of course): The XR-600 is a
6 channel 200 watt mixer amp feature
pre-monitor mix, effects capability,
internal reverb, graphic eq., patching
capability amongst its many plus

points. What to hook on to the end?

Any one of the large range of PA
speakers fitted with Peavey’s own
drive units should fit the bill
admirably.

ROOST | |
Roost seem to do a bit of everything,
and PA is no exception. Among their
wares are the CSR100P cab with two
Piezo tweeters, the CAH100, 100-watt
radial flare add-on horn unit, the
CPT400, four Piezo tweeters in a
wide dispersion cabinet and the CM20
1 x 12”’, 30/60/90 degrees stage
monitors. Of particular interest is
their 400S stereo power amp.

ROSE MORRIS

Rose-Morris’ model 2125 100-watt 8-
channel reverb mixer amp can drive
full power into 4, 8 or 16 ohms. The
2205 100-watt power slave with
presence circuit can do it as well! The
2126/2057, a 100-watt 15°” horn/bin
arrangement has crossover.as well.
The 2 x 12’ 100-watt slave monitor
has a built-in power amp for simple
interlinking to system. You probably
know most of this anyway — but just
in case anyone needs reminding that
Rose-Morris handle a lot of gear.

Next month: B.C.
Rich join the bass
guitar review queue,
and Moridaira fill

We manufacture a wide range of professional ply-
wood speaker cabinets — 37 different models as
standard. We can supply cabinets empty or loaded
with any make of drive unit. Prices start at just
over £30 and we operate a generous discount
system on larger purchases. We offer a full mail
order and export service and now use an express
carrier at no extra cost.

Send two nine pence stamps for our illustrated
catalogue. Enquiries - phone Stirling (0786) 70923
(24 hour answering service).

Retail shop and showroom opening shortly.

Airthrey Music,

Towers Place,
Causewayhead,
Stirlingshire.

the acoustic section

MARY’S MUSIC

40-42 WHALLEY ROAD
ACCRINGTON,
LANCS.
Telephone: 35060
fibsonse, SFoTe
HAMER.:.
= eWsua
lvDwiIig
TRaYNOR Marshall
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SHURE

Shure, possibly the largest
manufacturers of microphone
equipment in the world, also are
deeply involved in the PA field and
have very recently introduced an
interesting addition to their range of
speakers and systems — the Model
703 Variable Dispersion Monitor,
This lengthy name accurately
describes the speaker’s function: the
speaker comes complete with
dispersion high-frequency focusing
wedges giving the facility to achieve a
wide angled, 120 degree coverage for
several performers (or greater
freedom of movement on stage) or a
tight 60 degree angle for minimum
sound spillover. The speaker can also
be placed upright or on its back for
short and long throw use.

Other items of interest on offer
from Shure include the SR112 and
SR116 compact speaker systems
which combine high output

capability, high power handling, and
a wide frequency response into a
compact package. Designed for use
with another Shure product, the
SR105-EC6 power amp but of course
compatible with any good quality
amplifier, the SR112 can perform
anywhere from the church hall to
being left outside for a couple of days
of a festival!

DAVE SIMMS MUSIC
PRODUCTS

PROJECT ELECTRONICS
LTD.

Dave Simms can offer a unique service
in his ability to supply complete
sound and specialised lighting systems
for bands; which include the now
well-established LS808 light mixers.
From Project Electronics comes a
range of power amps rated at 150,
300, 500 and 1000 watts, or a 4-way
Theatre Speaker System in which
each unit has an individual cross
over: this system is said to be
tremendously efficient and extremely
compact — the stack only measures
41t 10"’ high.

Dave has very recently introduced
the new FR150 speaker cabinet
especially designed to work in
conjunction with the PS300 stereo
amp, and tells us that he will be

launching a full range of portable
band stage lighting at the Frankfurt
Fair. Well, by the time this issue
appears we’ll be in Frankfurt and will
be taking a closer look at this new
system.

SIGMA SOUND

Sigma Sound, described as the PA
supply company of the Midlands,
manufacture and supply a
comprehensive range of high powered
speaker cabinets, horn enclosures and
monitors to suit a variety of
applications. The basic theory of the
company is simple: one, to test their
own equipment on the road before a
new model is launched on the market,
and 2) to ensure that each unit in the
range is compatible with the next.
Too often manufacturers tend to
push out small speaker systems and
large ones, but give little chance to
the up and coming band which likes a
particular sound but can’t afford that
5K rig immediately while wishing to
stick with the same manufacturer.
Sigma Sound Enterprises (SSE) build
their own cabinets and use a variety
of different drive units of which JBL
and ATC are but two— but they
serve ds an indication of quality.
SSE, in addition to their range of
standard cabs, also specialise in

Super Swede
Super Sound

The latest addition
to the

range of guitars.

Morley Road, Tonbridge, Kent.
80

HUMBUCKER
MUSIC CENTRE

124c Green Lane Road Leicester
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Agents for Gibson, Peavey, Fender
Marshall, Laney, Guild, RCF, WEM,
Ibanez, Custom Sound.
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custom built units designed to meet
customers’ individual requirements.
Interested? SSE can be contacted at
128 Hartley Road, Radford,

Nottingham, on Nottingham 73306.

SOUND CENTRE

Sound Centre’s equipment is directed
towards the solo club performer, for
whom this Cardiff-based company
offer a neat, compact 150 watt PA
system. Besides their pre-set systems
the firm offer adjustable set-ups.

SOUNDCRAFT
ELECTRONICS

It’s quite sobering to think that the
Series 1 Soundcraft mixing consoles
were introduced as recently as '74 —
somehow it seems that they’ve always
been part of the P.A. scene.
Soundcraft have more recently re-
vamped the original system, naming it
the 1s which features all the
successful facilities of the first system
combined with the latest advances in
technology. The Is series is available
in 12, 16 and 20 channel form, and is
built into the rugged aluminium
flightcase which made the Series 1 so
successful. Soundcraft also
manufacture larger consoles — Series
2 — for theatre and major P.A.
applications, and the Series 3
modular system for top sound hire

companies. Soundcraft inform us
they will be introducing two new
modular console ranges in the
autumn of this year.

SOUNDWAVE

Soundwave promote themselves with
a precise advertising slogan which
adequately describes their activities:
“if you care about sound...we care
about you.”’ Soundwave are a
specialist organisation based in
Victoria Road, Romford, dealing in
all aspects of PA supply, advice —
you name it, they’ll probably help
you with it. Robin Trower, Steel
Pulse, Henry Cow and (dare we say
it?) The Clash (no...Ed!) are among
many who have benefitted from
Soundwave’s PA experience.

The company will build custom rigs
using components from just about
every top equipment manufacture, or
can supply off-the-shelf rigs with JBL
drive units and others at extremely
competitive prices. Soundwave
publish their own comprehensive
catalogue of PA and Live Sound
Equipment which can be had for just
the purchase of a large envelope,
your address and a 12Y2p stamp for
return postage.

TURNER ELECTRONIC
INDUSTRIES

Turner are extremely well-known and

respected for their range of excellent

stereo power amplifiers — the A and

B Series. The B series amps are
designed for ultimate sound
reproduction in studio monitoring,
broadcast and PA systems, featuring
advanced electro-mechanical design
techniques to achieve a high
performance standard and reliability
combined with a welcome economy.

Another welcome design feature is
the fact that the circuitry for each
channel is on a plug-in glass fibre
board, and the power output

transistors are easily accessible. Direct

substitution of circuit boards and
replacement of output transistors is
normally all that would be required
for a full repair — in the unlikely
event of a breakdown. Full details
from Turner at 175 Uxbridge Road,
Hanwell, London W7.

Next month’s
survey:
amps, tops,
combos . . .
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For free brochure write to:
BARNES & MULLINS,
155 Gray's Inn Road,
London WCI1X 8UF

Tel: 278 4631

Please enclose S.A.E.
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EXPRESSIVE AND RESPONSIVE TOUCH-SENSITIVE STAGE PIANO

Are you bored with the same old electric piano sound?

Are you looking for a new and interesting piano sound?

Are you looking for an electronic piano which has a wide range of piano
sounds, transpose control, panel sustain switch, phasing, lfoud and soft
pedals and afl sorts of other things, but most of alt is reliable and at a realistic
price? Then look no further.

The Elvins TS5E5 stage piano has all this and much more. The

Elvins TS55 is a refined instrument, volume is constant when
the sustain pedal is depressed and there is no break-through
noise when the sustain pedal is in use. The Elvins TSbb has a
wide dynamic range of touch-sensitive response. The Elvins
TSb5 is now available from most professional keyboard stores.
Send large S.A.S. for leaflet or visit our showroom. Free light

refreshments served.

ELECTRONIC MUSICAL INSTRUMENTS,

12 Brett Road,
Hackney,

London E8 1JP.
Tel: 01-986 8455/5063

S.E.S.

House, Butterthwaite
Ecclesfield, Nr. Sheffield
Tel: (07415) 64585

Howard Lane,

UK Distributors for

ELECTRO VOICE

Send for free brochure and address of
nearest dealer

Highway Music

uildh
i

stockists

263 Deansgate,
Manchester 3,
061 833 0328

Free Guild Stickers
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DEALER PROFILE

HIGHWAY MUSIC
Manchester

anchester in the middle of a
M snow-swept rail  and lorry
strike-bound petrol-shortage
January may not seem everyone's ideal
place to visit for a day, but Beat braved the
iced-up motorways all the same. Our pur-
pose? To take a closer look at a relatively
new music shop of which news has been
filtering steadily down south for several
months. Our team set out to investigate.
Highway Music is situated in a three
storey building in Deansgate — as it turn-
ed out, one of the easiest parts of the city
centre to reach: our passage from the M6
into Manchester was helpfully signposted
‘Deansgate’ on many occasions! Parking,
on the day of our visit, was a little difficult,
butin all fairness, the vast majority of Man-
chester commuters had taken to the roads
that day due to a distinct lack of trains. So
we can justifiably suppose that in more nor-
mal circumstances you could just turn up,
drop the car on a'meter in one of the many
surrounding side streets, and saunter into
the store.
Highway Music is the brainchild of two
young men — Dave Boon and Robert Ed-

PA is the Highway speciality. Guitars, of
course, are also in evidence.

wards, known to one and all as Eddie. How
did it come about? we asked.

“Well, we'd both been playing in bands
and felt that the next move ought to be into
this side of the business,”” Dave explained.
"“We set up early in ‘78 along with a couple
of other guys — at that time we were trying
to run an entertainments agency as well
but it turned out to be rather impractical.”

“Agency hours tend to run on from so-
called office hours’’, Eddie continued
“We'd finish here at the shop and then
start work again — it began to be a 24 hour
a day seven days a week number so around
the middle of last year we jacked that side
in — almost out of sheer exhaustion!”’

At the same time, a fortuitous meeting
came about. Alan Horne, one time drum
salesman in another Manchester store, and
full-time drummer with a well-known
cabaret band Smiffy, wandered into High-
way Music and suggested it might just be a
good idea to open up the basement as a
specialist drum centre. Eddie and Dave
agreed, and by October ‘78 Alan was in-
stalled in the basement.

How difficult was it to start out? “Very,”’
Dave agreed. “It's amazing how much
money is swallowed by items which you
don’t really budget for in the beginning:
solicitors’ fees, alarm systems — all the
necessities which at the very beginning
don’t seem to be that necessary.” Of course,
stock was also a problem at the outset,
and the shop originally opened with Dave
and Eddie’s own equipment as virtually the
only items for sale. Fortunately for all
concerned, things are now considerably
better?

We asked why there was a need for
another music shop in Manchester. “‘Well,
although there are other good stores in the
area, no one seemed to specialise in
genuine band equipment — P.A,
especially, so we knew from our own ex-
periences as musicians that a specialist
store could work and would be accepted
by the musicians of the area.” Their early
belief has definitely shown results. While
franchise agencies were hard to come by in
the beginning, and while cash flow was the
over-riding consideration, things picked up
considerably during the last quarter of the
year, and Highway now seems certain for
success.

The store is divided into three distinctly
separate areas. The basement as we've
already mentioned is set aside exclusively
for drums: it's dark and crammed full of
them, and Alan, still a professionat, is com-
pletely conversant with the latest equip-
ment and can really talk the drummer’s
language. He knew from the outset that it
was necessary to have good equipment on
display, not just drums for their own sake,
and so he concentrates on lines in which he

has faith. “Tama seem to me to the best
available at the moment,” he told us,’’ and
the back-up service we receive is first
class.”

Upstairs, or rather on the ground floor, is
the ampilification and P.A. department.
Highway tend to stock the best of many
ranges of equipment: a deliberate policy.
"“Not all the products of all manufacturers
are good,” we were told, “‘so why stock a
whole range when there might only be one
or two good items in the range? We try and
stock equipment in which we ourselves
believe — it makes selling easier and, in a
way more honest."”’

Amongst the items on offer in the am-
plification department are several bearing
Highway Music’s own name — some even
dressed in a maroon coloured furry finish!
Highway manufacture their own range of
professional P.A. and instrument cabs —
amongst them an extremely interesting
bass cab with four speakers, two facing
forward in a pressure front loaded
enclosure, and two backwards with open
port!

P.A. hire is, therefore, another string to
the Highway bow. ‘‘There’'s not much
demand for the really big rigs around here,
but there’s a hell of a lot of young bands
needing a rig of some kind or another — we
can put a |k rig on the road instantly,”” Ed-
die told us. “If a band is interested in
buying, then we’ll set the rig up at their
venue, demonstrate it, and wait for reac-
tions. If they don’t want to buy then we
charge a nominal hire fee just to cover our
costs.”’

Competitive

Upstairs is the guitar and accessory
department, with the offices adjoining.
There’s a fair selection of guitars although
we were told that for the Manchester kids a
Fender is still regarded as the one to go for
— there was, for example, little evidence of
Japanese originals, although copies in the
£100 -£200 range abounded.

Fenders are, for example, regularly
discounted at around 25% and Highway
like to look at themselves as being poised
somewhere between the well-known rip off
shops which offer just competitive prices’
and the ‘established’ stores who offer ser-
vice. ““Those are the real important things
in this business, ‘“Dave told us. “We try
desperately to be competitive on price
because it's important for us to see the
customer getting the best deal he can why
the hell shouldn’t he? On the other hand,
we do offer a complete service
arrangement. We can handle all am-
plification repairs, and on the guitar side we
can cope with anything from truss rod
tightening to complete rebuilds or even
custom-built guitars.”

Perhaps one of the most important
phrases we heard during the visit was:
“We don’t push off the messy little
problems that musicians seem to have all
the time.”” That means Highway will find
that machine head, that particular gauge
and make of top string, that cannon con-
nector or microphone windshield which to
many other stores might just seem one big
drag. That also means that Highway Music
should be on most Mancunians shopping
list.
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THE PLACE:-

MANCHESTER

THE EQUIPMENT:-

GUITARS - DRUMS - BACKLINE PA
S/H GEAR

THE SHOP--

263 DEANSGATE MANCHESTER 3
061 833 0328

THE DEALS:-

UNBELIEVABLE!!!

INSTANT HP - MAIL ORDER - P/X - B/CARD - ACCESS - SWAPS?!




What have

Alan Price-RoyWood
Showaddywaddy-Blue
Maddy Prior-Sweet
and Rory Gallagher

got incommon?

They and many others all
recorded at the new DJM
Studios in1978. Designed
by Eastlake Audio, the
new complex offers two
linkable studios with up to
46 track capability,
allowing a further two for
SYNC. pUrposes.

Studio One has room
for thirty musicians
including an isolation
booth for strings or brass
and a variable response
drum booth.

Studio Two has a remix
suite incorporating an
overdub booth. And they
both have MC1 JH 542
computerised mixing
desks into MC1 24, 16, 8
and 4 tracks and Studer
A0 2 tracks—with an
MC1 S.M.PT. sync. unit to
provide the 48 track
capability. Plus, of course,
full tape copying facilities
and all the latest
electronic ‘toys.

Alan or Carol would be v

glad to show you-around
any time.
Just give us a call.

JAMES HOUSE, S5, THEOBALDS ROAD, LONDON, WC1X 8SE TELEPHDNE: 01 242-6886 EXT 276

\S

OR D1-405 5631

DJM RECORDING STUDIOS & &
&

TELEX: 2713S(DEJAMUS, LONDDN) CABLES: DEJAMUS, LONDON, WC1

A DIVISION OF THE DICK JAMES ORGANISATION G

(O ONCK 1AMES MATIC L1 19 [OORCK 1AM S MUSH. s Il T1 D
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be decided on looks alone,

then DJM’s very pretty face
would carry it at least into the
finals of the Miss Studio
contest. Similarly, if an
auspiscious pile of expensive
and highly technical equipment
were to decide a studio’'s
success, then again DJM would
score highly for electronic
points. Fortunately for all, these
two factors are only significant
in evaluating a studio when
taken into account with a
number of other factors: but,
DJM certainly have a head start!

The Dick James Music
organisation is reputed to have
made a fair amount of money
out of the rise of a certain group
of four mop-heads from the
northern caverns of Liverpool.
Coincidentally, the fortunes of
this magazine began around the
same time—how else do you
think we ended up being called
Beat Instrumental? In the
intervening years DJM have
grown into a very successful
music publishing organisation
and more recently have
diversified into studios. The
DJM studio complex is housed
on the ground floor and in the
basement of James House in
London’s Theobalds Road, a
modest splendour of marble
and an air of expensive but
tasteful opulence.

We were very fortunate at the
time of our visit to find Chief
Engineer Dick Plant with some
spare time on his hands to take
us through the complex. But
first, some details.

DJM Studios were designed
by Tom Hidley — which should

|f a studio’s worth were to
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give regular studiophiles some
idea of the basic concept—no
corners-cut recording
equipment and acoustics. The
facilities are: Studio One
comprising a large studio area
with accompanying control
room of generous proportions;
Studio Two which is used
primarily as a mixing suite, but
with  a vocal booth for
overdubbing; a tape copy room,
conference room with provision
for video, film and pulse-slide
presentation; a technical
workshop where most in-house
breakdowns when and if they
happen can be dealt with; and a
rest area with 24 hours-a-day
snack and refreshment service.
interestingly, Studio One and
Two virtually duplicate one
another for equipment which
makes our job of reporting
easier (for Studio One read 2 in

Beat must be under the copy of Hot Car.

other words and vice versa!) but
also makes co-ordination and
co-operation between the two
control rooms technically
compatible.

The dominating item in the
control room—as in all
studios—is the desk, in this
instance the MCI JH 500 Series

complete  with automated
mixdown. The MCIl is a
particularly attractive desk, and
Hidley's acoustic decor
mirrors and matches the
console’'s fawn facia. Main

recorder is also MCI—24 track
obviously—and two Studer 2
tracks handle the stereo
mixdown. The outboard

toys—some of which spend half
their lives in Studio 2 and some
of which are also duplicated in
Studio 2—makes a long and
wondrous
Limiter/compressors,

listt: A & D
Urei

Limiters, Lexicon and Eventide

DDL’s, Klark-Teknik 27 band
graphic equalisers, T
Parameters, AMS Phaser,

Flanger and Delay, Keepex and
Gain Brain noise gates and
expanders, Aphex Aural
Exciter, — the list does go on and
on. Echo is provided by any one
of 4 EMT plates, or of 2 Master
Room reverb units. Monitoring
is provided by 4 Eastlake
designed JBL units set up for

quadrophonic monitoring
powered by BGW power
amplifiers. Still, as we said

earlier, a studio is not judged by:
its equipment alone.

We asked Dick Plant how he
gets on with the MCI desk: ““It's
the easiest console |'ve had to
work on: the equalisation is
especially smooth and easy to
use: | can get virtually any
sound | want from that eq
section.”’ )

Moving into the studio one is
again impressed by the
opulence: fawn carpet slides
over the floor and up the walls—
and to reach the studio from the
control room one only has to
pull back two smoked glass
‘patio’ doors and walk straight
through: no need to leave the
control room, walk down a
corridor and enter the studio
from the outside. We
particularly liked this facility as it
helps to create a closer bond
between producer and engineer
on one side, and the artist on
the other.

The studio has a number of
interesting features: the end
section is the ‘live’ area—again,
separated by full height sliding
glass doors from the remainder
of the studio. Forward from this
live area sits a Steinway grand,
and further forward again a bass
trap on a spring platform.
Closest to the control room is
another live area.

We asked if Dick had any
particular tricks which he could
say were unique to DJM. “"Weli,
| do tend to use the live area at
the end as much as possible. It
has the right amount of
ambience, and the variation of
sound and feel | can obtain by
varying the aperture of the glass
doors, and the amount of
curtains pulled around is quite
amazing. | can record a drum in
there with the doors half open
and still get no spillage out to
the piano.” Comments like
these would indicate that
Hidley has again done a superb
acoustics job.

Moving down to studio 2 for a
moment, we spotted the copy
room on the way, which apart

from all the usual copying
facilities has a particularly
interesting four channel mixing
desk. "That was a



demonstration model which
MCI made and we managed to
obtain.” The desk is, in fact, a
full four channel MCI console
complete with the same
equalisation facilites as the
main control room desk. Once
again, in Studio 2, the room is
dominated by yet another MCI
500 sefies 42 in 32 out mixing
console, again with automated
mixdown facilities. We
questioned Dick on how he
copes with the automation
facility.

It takes a bit of getting used
to,!” he admitted, ‘‘but then
again, what doesn’t? | have
worked with another system
which is possibly better on
paper, but seemed prone to
mechanical breakdowns and
other service problems. The
MC! at least seems reliable. |
find that contrary to popular
opinion, automated mixing can
and does take longer than
manual mixing, simply because
it gives the engineer and
producer the scope to be more
finnicky and precise about the
process. Some producers don’t
like it because they don't
understand the system, believe
in effect the engineer is pulling a
technical fast one on them, and
therefore won’t use it: which is,
of course, ridiculous. Manual
mixing does tend to be a
compromise after a time,
whereas if you actually have the
time to spare, the computer will

allow you to get exactly the
sound and definition you want.’

The two studios are, in fact
joined by mic lines, and there
are plans afoot to get the linking
gadget which will enable DJM
to go 46 track recording quite
soon. There are, after all,
already 3 MC! 24 track machines
in the building! With all this
equipment, the prestige name of
Tom Hidley associated with
the design, and the rightly
respected reputation of the Dick
James company, one could be
led to believe that all the top
recording bands in the world
have been busy making albums
there. As yet, this is not the case
as Dick explains. "It takes time
to build a reputation for a
studio, and all the equipment
and technology in the world
won't turn these studios into a
success: they'll  contribute
greatly obviously, but
reputations are built also on
product: we've been quite busy,
and we've made some really fine
albums here already, so it won't
be long now until the better-
known bands start making
enquiries.”’

And Beat, having spent an
enjoyable couple of hours with
the boys at DJM, sees no
reason at all why these excellent
new studios should not, in the
very near future, be on the lips
of many of the world’'s best
recording artists.
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THE PS500 SLAVE AMP — A MAJOR BREAKTHROUGH
IN HIGH POWER AMPLIFICATION

500 waTTs - £255.00

THE 4 WAY THEATRE SYSTEM
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PIEZO ARRAY

£70.00

HF 100 WATT
HORN UNIT

£169.00

M 2122x12"
80 WATT
RAM-DRIVERS

£134.00

LF 15

| BASS BIN
150 WATT
15" SPEAKER.
REAL

| “NUTCRACKER”
BASS!!

£169.00

ALL UNITS COMPLETE WITH BUILT-IN CROSS-OVERS

all prices include VAT

Ask your local dealer about all the
DAVE SIMMS MUSIC PRODUCTS,
or send 15p for catalogue.
Project Electronigs Ltd
1-5, The Grove, Ealing, London W5 5DX Tel. 01.567.0757
TRADE & export enquiries welcome



MUSIC

MART

To have your company listed,
contact Howard Rosen, 01-3568 6378

AMP & -GUITAR SHOPS

CASSMUSIC LIMITED, 29-South
Street, Eastbourne, Sussex. BN21 4UP
(0323) 37273

CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mltcham Surrey.
CR4 3HA. 01-640 1870

CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
(0270) 4779

HUMBUCKER MUSIC, 124c Green Lane
Rosd, Leicester (0633) 769318

J.5.G. MUSICAL, 108b, Main Street,
Bingley, West Yorks 0976 68843

KEYBOARD HARMONY LTD., 82/84
High St., Redhill, Surrey. (91) 68821

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02514 21210
PALL MALL MUSIC, 58 Pall Mail,
Chorley, Lancs. Tel: 02572 71124

S.A.L., Regent Street, Coppull, Nr.
Chorley, Lancs. 0257 791646

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks, 0494 36686

SUPERMOUSE MUSIC,

233 Melton Road, Leicester {0533} 63830.

After hours: (0533) 606623/607279

TELECOMMS, 189 London Road, North
End, Portsmouth (0706) 600368

WHITE SOUND EQUIPMENT, 3 Albion

Place, Sunderland, Tyne & Wear.
(0783) 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham B1 1BE
(021) 643 6545

CUSTOM BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,

17 Andersons, Stanford-le-Hope, Essex
Stanford-le-Hope 6218

DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham B13
0B8T. (021} 777 4971

DISC-CUTTING

& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: (0344) 54935

MIDLAND SOUND RECORDINGS,
Meeting House Lane, Balsall Common,
Coventry. {0676) 32468

TAPE TO DISC SERVICE

RVICES

D.J. ELECTRONICS (HACKNEY) LTD.
83 Queens Road, Soythend-on-Sea,
‘Essex, SS1 1PY. (0702) 353033/4/5

DAVE SIMMS DISCO SERVICES, 1-5
The Grove, Ealing, London W5 5DY 01-
560 0520

$.1.S. (SOUND EQUIPMENT) LTD.,
57 St. Andrews Road, Northampton
NN1 2PB. Tel: 0604 329686

ROGER SQUIRE’'S DISCO CENTRES
LONDON

176 Junction Road, N19.

01-2727474

BRISTOL

125 Church Road, Redfield.

0272 550550

72
MANCHESTER
251 Deansgate, 3
061-831 7676

EQUIPMENT
HIRE SERVICES

JULIAN'S STUDIO INSTRUMENT
RENTALS LTD. 01-459 7294/5

KEYBOARD HARMONY LTD., 82/84
High St., Redhill, Surrey. (91) 68821
MAURICE PLACQUET LTD.,

{Colin Barton), 3568-360 Uxbridge
Road, Shepherds Bush, London W12.
01-749 3232

SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533) 63830.

After hours: (0533) 606623/607279

TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 60036

LIGHTING

CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saltdean, Brighton BN2
8HT. 0273 32539

LAIR HUST LTD., 7/9Wood Close,
London E2 01-639 7547

METEOR LITES, 8 Pinnocks Lane,
Baldock, Herts 0462 892121

P.A.SYSTEMS

AXIS SOUND EQUIPMENT, 58 Avon
Road, Bournemouth, Dorset BH8 8SE.
0202 38246

CABIN SOUND CENTRE, 1a/2
Bamborough Gdns, London W12 8QN.
01-749 1121

CASCADE MUSIC, 42/44 Upper
Tooting Road, London SW17 7PD.

01 272 3997

GROUND CONTROL, 7/9 Wood Close,
London E2. 01-739 7543

HHB.P.A HIRE, 16 Wallasey
Crescent, Ickenham, Uxbridge,

Middx, Ruislip (71) 73271/36986
HIWATT EQUIPMENT LTD., Park
Works, 16 Park Road, Kingston-upon-
Thames, Surrey. 01-549 0252/3

LIVE WARE, 17 St. Anne's Court,
Wardour Street, London W1V 3AN.
Tel: 01-734 9901/3

MUSIC SYSTEMS HIRE, 128 Brooks
Road, Cambridge. 0223 40841

R & C MUSIC, 2 High Street, Bexley,
Kent. 29 51663

STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,
Nr. Wigan. (0257) 421603

€. ZEE HIRE LIMITED, 7-9 Market
Road, London N7. Tel: 01609 0246

PERCUSSION
INSTRUMENTS

PERCUSSION SERVICES, 17-23 Vale
Royal. London N7. 01607 8383

SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533) 63830.

After hours: (0533) 606623/607279
AMPLIFICATION

ROKA'S SHOP, 57 Endell Street,
London WC2B 9AJ. 01-240 2610

ORGANS & AMPS

BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962
STEVE JACKSON, Roundhouse Music,
72-73 Chalk Farm Road, London N.1. 01-
267 5841/2. Evenings 01-340 8105.

SPEAKERS
JOHNSON & JONES (Quality Speaker
Repairs), 66 Daiston Lane, London ES8.
01-254 9331.

GUITAR SERVICES

PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-398 3101

ROKA ACOUSTIC SERVICES,

67 Endell St., London WC2,

Tel: 01-240 2610

GRIMSHAW GUITARS,
12a Vickers Road, London NW8§
Tel: 01-485 8362

INSURANCE

CANWORTH BROKERS LTD., 43
South Molton Street, London W1Y 1HB
01-408 2272 (10 fines)

GIBSON & CO. LTD., Inc. Insurance
Brokers, 54 Uxbridge Road, London
W12, 01-743 4834/5

ROGER SQUIRE’'S (INSURANCE),

55 Chalbert Street, London NWS8.
01-722 1130

LIGHTING EQUIPMENT

FACILITIES

AARVAK ELECTRONICS, 12a Bruce
Grove, London N17 6RA. Tel: 01-808
8923

CEREBRUM LIGHTING (Sales & Hire), LTD

168 Chiltern Drive, Berrylands, Surbnon
Surrey KT58LS. 01-390 0061

MULTIFORM ELECTRONICS LTD., 22
Portugal Road Wokmg, Surrey GU2Y
5JE 04862 7

ROGER SQUIRE S DISCO CENTRES
See our address entries under the
heading Disco Services.

ZENITH LIGHTING, 60 Ifield Road,
London SW10. 01-352 7048

MAIN AGENTS FOR. . .

ALTEC & UNIVERSITY
SOUND

THEATRE PROJECTS, 10 Long Acre,
London WC2 9LN. 01-240 5411

MANUFACTURERS

ELKA-ORLA (UK) LIMITED, 19
Bluebridge industrial Estate, Halstead,
Essex. Halstead 5325/6

AMPLIFICATION

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136

CASSETTE DUPLICATING

The Cottage Sound Studio, Forres,
Morayshire, Scotland.
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EQUIPMENT

REPAIR SERVICES

MAURICE PLAQUET LTD.,

{Colin Barton), 358-360 Uxbridge
Road, Shepheards Bush, London W12
01-749 3232

AFLYN MUSIC, 71 Windmill Road,
Luton, Beds. 0882 414297/36950

HIWATT EQUIFMENT LIMITED,
Park Works, 16 Park Road, Klngston
Upon-Thames, Surrey. 01-549 0252/3.

SOUTHERN MUSIC, 34 Waterioo Road,
Hove, Sussex 0273 733387

WATKINS ELECTRIC MUSIC LTD.,
66 Offley Road, London SW9 OLU.
01-735 6568/9/0

WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
(0783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-986 8455

CABINET FITTINGS

AFLYN AUDIO, 71 Windmill Road,
Luton, Beds. 0682 414297 /56950
ADAM HALL (SUPPLIES) UNIT Q,
Starline Works, Grainger Road,
Southend-on-Sea, Essex. 0702 613292

CUSTOM-BUILT
PERCUSSION & FITTING

PERCUSSION SERVICES, 17-23
Vale Royal. London N7. 01-607 8383

P/A EQUIPMENT

AMEK, 2nd Floor, Islington Miil,
James Street, Salford, Lancs. 061834
6747

EPICENTRUM, Foxhouse, Moor Road,
Langham, Colchester, Essex 020 636 668

GELF ELECTRONICS LTD.,
6 Duncombe Street, Bletchley,
Milton Keynes. Tel: 0908 77503

RESLOSOUND, Eagle Road, Rye,
E. Sussex. Rye (079 73) 2988

SOUNDCRAFT, 5/8 Great Sutton St.,
London EC1. 01-251 3631

SYNTHESISERS

SYNTHESISER MUSIC SERVICES
LTD., 12 Holland Park, London W11,
01-221 5665

MUSICAL INSTRUMENT
SHOPS

A1 MUSIC CENTRE, 88 Oxford St.,
Manchester 1. (061) 236 0340

ANDERTONS MUSIC CENTRE, 5
Stoke Fields, Guildford, Surrey. (0483)
75928

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508

BERRY PIANOS, 48 Grand Parade,
Haringay, London N4, 01-800 2488

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welllng, Kent.
01-303 1429/3441

COOKES BAND INSTRUMENTS, 34
Benedicts Street, Norwich, Norfolk.
0803-23663

CORNELL, J.P., 31 Spring Bank, Hull.
(0482) 215335

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath. (0225) 5676

EUROMUSIC, 13 Princesses Parade,
Waterside, Crayford, Kent DA1 4JD.
(03225) 22544

F.D. & H. MUSIC, 138-140 Charing
Cross Road, London WC2H OLD.
01-836 4766.




New from AMCRON

REAL TIME ANALYSER RTA2

5" CRT Display

Internal Pink Noise Source

Y3 or 1 octave Display

Frequency range 20—20kHz
Outputs for X—Y Recorder
Compatable with any microphone
Price £1,960 ex. VAT
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The Amcron RTA2 Real Time Analyser is designed as much for use as a production tool
as it is for on-site audio analysis of Theatres, and Recording Studios. A flight case is
available.

POWER AMPLIFIER D75

The Amcron D75 power amplifier
replaces the previous model D60.
Employing completely new type
circuitry it offers also many

new features, but without any
increase in the price.

s Other Amcron Products include:
*  New Amcron |OC comparator. DC300A 500 Wa“s; c:a"' £550
* Balanced XLR input connectors. 3::5)((;‘; 200 watts/chan Zio
*  Signal presence indicators. fop - '°ss|_°"e' ”f‘t't £593
* Separate Signal/chassis earth. qualiser un!
. . IC150A Preamplifier £260
45 watts into 8 ohms per channel. IMA S
*  Price £230 ex. VAT Distortion Analyser £610
MACINNES LABORATORIES LIMITED Macinnes France
Carlton Park Industrial Estate, 18 Rue Botzaris, Paris 75019.

Saxmundham, Suffolk. Tel. Sax. 2262/2615 Tel. 206 60 80 206 83 61
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HALING SOUND, 37 Kings Road, St.
Leonards-on-Sea, Sussex. 0424 42870
KEMPSTER & SON, 98 Commercial
Road, Swindon, Wilts. (0973) 6523/
26375

KENNARD & SONS LTD., 10 New
Rents, Ashford, Kent. (0233) 23226
KITCHEN, R.S. LIMITED, 27-31
Queen Victoria St., Leeds. Leeds 446341
LOUGHBOROUGH MUSIC CENTRE
18 The Rushes, Loughborough, Leics.
(05093) 30398

IVOR MAIRANTS MUSICENTRE, 56
Rathbone Place, London W1P 1AB.
01636 1481

MANUSCRIPT, 107 Friern Barnet Road,
London N11. 01-368 6673
MATTHEWS, 20 The Broadway,
Maidstone, Kent. (0622) 673355
MILTON KEYNES MUSIC, Boogaloo
Basement, 17 Bridge Street, Leighton
Buzzard, Bedfordshire. 0525366622

MR. BOTTLENECK, 7 Queens Street,
Salisbury, Wilts. 0722 23689

MUSIC EQUIPMENT LTD., 55
Camberwell Church Street, London SE5.
01-701 2270

NICKLIN & SONS LIMITED, The
Square, Barnstaple Devon. (0271) 2005
NORTHERN SOUNDS, 41 Jane Street,
Workington CA14 3BW. 08004797
NORMANS (BURTON-UPON-TRENT)
LTD., 1 Lichfield Street, Burton-Upon-
Trent (0283) 61528

MAURICE PLACQUET LTD., 358-360
Uxbridge Road, Shepherds Bush,
L.ondon W12. 01-749 3232

ROSS SOUND HOUSE, 17 Gloucester
Road, Ross-on-Wye, Herefordshire.
(0989) 2431

RUSHTONS MUSIC; 28 Oswald Road,
Scunthorpe, S. Humberside.
Scunthorpe (0724} 2400

SANDRA’S MUSIC CENTRE, 6
Allhalland Street, Bideford, North Devon
(023} 722 707

DAVE SIMMS MUSIC CENTRE, 1-5
The Grove, Ealing, London W5 5DX.
01-560 0520

SOUTHERN MUSIC, 34 Waterloo Street,
Hove, Sussex. 0273 733387

CHRIS STEVENS MUSIC CENTRE
LTD., 11 Queens Road, Southend-on-
Sea, Essex. 0702 45451

CHRIS STEVENS MUSIC CENTRE
LTD. 33 North Street, Romford,
Essex. 70 455 42

STRINGS 'N’ THINGS, 39 Fieet Street,
Swindon, Wilts. 8793 39304

STROTHERS (ASSOC. RUMBELOW)
Coronation Buildings, Wallasey Road,
Wallasey, Cheshire. 051638 3622/9871

SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533} 63830.

After hours: (0633) 606623/607279
DAVID VANE MUSIC, 28 Market
Street, Exmouth. 03952-75246
WAKEFIELD MUSIC CENTRE, 5
Sijver Street, Wakefield. 0924 72202
WOODS (PIANOS & ORGANS) LTD.
15/17 Manchester Road, Bolton

BL2 1EH. Bolton 27171, Branches:
Preston 52865 & Burnley 33709
YARDLEYS, Snow Hill, Birmingham,
021-236 7441

KEYBOARD SHOPS

KEYBOARD HARMONY, 82 High
Street, Redhill, Surrey RM1 1SG. 91-
3882

1
PERCUSSION SHOPS

DRUM CENTRE, 79 Percy Street,
Newcastie, Tyne & Wear. 0632 27910

DRUMLAND, 75 Lowfield Street,
Dartford, Kent. {32) 24449
ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling,
Kent. 01-303 1429/3441

LONDON DRUM CENTRE, 276
Portobelio Road, London W10 5TE.
\
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PERCUSSION SERVICES, 1723 Vale
Roval, Londan N7.01607 8383

SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533) 63830.
After hours: (0533) 606623/607279
PROFESSIONAL AUDIO
SUPPLIERS

146 Charing Cross Road,

R.EW.,
London WC2. 01-240 3064/3068

ROGER SQUIRE’S

(STUDIOS DIVISION);

65 Chalbert Street, London NW8.
01-7221130

RECORDING STUDIOS

The Studios below are listed
under maximum track capacity.

48 TRACK

TRIDENT STUDIOS,
17 St. Anne’s Court,
London W1. 01-734 9901

24 TRACK

ABBEY ROAD STUDIOS, 3 Abbey
Road, St. John's Wood, London
NW8. 01-286 1161

BASING STREET STUDIOS
{ISLAND), 8-10 Basing Street,
London W11, 01-229 1229

BERWICK STREET RECORDING
STUDIOS, 8 Berwick Street, London
W1 01-734 1888

CENTRAL SOUND RECORDING
STUDIOS LTD., 9 Denmark Street,
London WC2H 8LP. 01-836 6061

INDIGO SOUND STUDIOS LTD.,
Gartside Street, Manchester, M3 3EL
{061) 834 7001

R.G.JONES RECORDING

STUDIOS, Beulah Road, Wimbledon,
SW19. 01-540 9881

KINGSWAY RECORDERS LIMITED,
129 Kingsway, London WC2B 6NH.
Tel: 01-242 7245

MAJEST!IC RECORDING STUDIOS
LTD., 146 Clapham High Street,
London SW4. 01622 1228/9

MANOR STUD{0O, Shipton Manor,
Shipton-on-Cherwell, Kidlington,
Oxford. 08675 2128

PEBBLE BEACH, 12a South Farm
Road, Worthing, Sussex BN14 78A
0903 207744

HOCKFIELD STUDIOS, Rockfield
Road, Monmouth. Wales 0600 2449/
3625

STRAWBERRY RECORDING STUDIOS
3 Waterloo Road, Stockport, Cheshire.
(061) 4809711/2

Wardour Street,

16 TRACK

ANVIL OF DENHAM, North Orbital
Road, Denham UB9 5HH. 01-332 3522

CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685

DECIBEL STUDIOS, 19 Stamford
Hill, London N16. 01-802 7868,
01807 2146

FOEL STUDIO LTD., Foel Llanfair,
Caereinoin, Powys, Wales 093882
758573

FREERANGE STUDIOS, 22
Tavistock Street, London WC2.
01836 7608

GOOSEBERRY STUDIOS, 19 Gerrard
Street, London W1. 01437 6255
01-734 2257

GROSVENOR RECORDING STUDIOS
16 Grosvenor Road, Handsworth
Wood, Birmingham B20 3NP,
021-356 9636/7

HORIZON STUDIOS, Horizon House,
Warwick Road, Coventry CV3 6QS.
(0203) 21000

K.P.M. STUDIOS LTD., 21 Denmark
Street, London WC2H 8NE.

01836 6699

LEE SOUND STUDIO, 158
Wolverhampton Road, Pelsali, Nr.
Waisall. 0922 682333/682961

ORANGE STUDIOS, 34 New
Compton Street, London WC2. 01-836
7811/3.

MAGRITTE STUDIOS, 15 Holloway
Lane, Harmondsworth, West Drayton,
Middx. 01-897 9670.

PLUTO STUDIOS, 3 Waterloo

Road, Stockport, Cheshire SK1 3BD.
(061) 477 0434

PYE RECORDING STUDIOS, ATV
House, Great Cumberland Place,
London W1.01-402 8114/7.

RIVERSIDE RECORDING STUDIOS,
78 Church Path, (Fletcher Road),
Chiswick, London W4, 01-994 3142

R.G. JONES (OF MORDEN} LTD.,
Beulah Road, Wimbledon, London
SW19. 01-540 4441 & 01-542 4368
SEPTEMBER SOUND STUDIOS, 38
Knowl Road, Golcar, Huddersfield, HD7
4AN (0484) 658895/6

SPACEWARD SOUND SYSTEMS, 19
Victoria Street, Cambridge, CB1 1JP.
0223-64263 (Between 10 am and 2 pm)

T.M.C. RECORDING STUDIO,
118 Mitcham Road, London SW17.
016724108

T.W. MUSIC, 211 Fulham Palace
Road, London W6, 01-385 4630.
VILLAGE WAY STUDIOS

228 Imperial Drive,

Rayners Laner,

Harrow. 01-868 2073

8 TRACK

BIRD SOUND STUDIOS, Kings Lane,
Nr. Stratford-Upon-Avon, Warwicks.
{0789) 85705 & (0789} 3081

DE WOLFE STUDIO, 84 Wardour
Street, London W1V 3LF. 01-439 8481

FAIRVIEW MUSIC, Great Gutter Lane,
Willerby, Hull, N. Humberside HU10
6DW. (0482) 653116

FREE RANGE SOUND STUDIOS, 22
Tavistock Street, London WC2,
01-836 7608

IMPULSE ORGANISATION. 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (0632)
624999

LEADER SOUND, 209 Rochdale
Road,; Greetland, Halifax, West Yorks.
(04227) 6161

MILNER SOUND LIMITED, Studio
117c Fuiham Road, London SW3.
01589 6477

QUEST STUDIQ, 71 Windmili Road,
Luton, Beds. 0582 414297/36950

SUN RECORDING SERVICES LTD.,
34-36 Crown Street, Reading, Berks.
0734 595647

TELECOMMS RECORDING STUDIOS,
189 London Road, North End,
Portsmouth (0705) 60036

RECORD PRODUCTIONS

IMPULSE ORGANISATION, 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (0632)
624999

LOOK RECORDS LTD,, September
Sound Studios, 38 Knowl Roead, Golcar,
Huddersfield HD7 4AN

0484 658895/6

SUN RECORDING SERVICES

LTD., 34-36 Crown Street, Reading,
Berkshire. 0734 595647

STORM RECORDS, Pressings, sleeves.
{Studio facilities available). Music
publishing and songwriting services.
S.A.E. 133 Park Road, Blackpool
Tel: 27367

DEMOS FOR

SONGWRITERS (8 TRACK)

CARREA MUSIC, 46 Farndish Road,
Irchester, Wellingborough, Northants,
NN9 7EE. Rushden (09334) 56520

REHEARSAL STUDIOS

FARMYARD REHEARSAL STUDIOS,
White Line Road, Little Chalfont,
Bucks. 02404 2912

HOLLYWOOD STUDIOS, 38-40 Upper
Clapton Road, London E5 88Q: 06 1121
MAURICE PLACQUET LTD., London
Studio : 01-749 3232, Pinewood
Studio : 0753 654571

RIDGE FARM STUDIOS, Capel,
Nr. Dorking, Surrey.
{0306) 711571/711202

SOUTH LONDON STUDIOS,
Basement 5, Bridge Parade, Waddon
Road, Croydon, Surrey. 01-689 9310
01-688 10566

TRACKS REHEARSAL STUDIO, 110
Churchfield Road, Acton, London W3.
01993 0751 & 01992 9061

 SOUND HOUSES

FENDER

SOUND PAD MUSIC CENTRE, 64
London Road, Leicester. (0533} 20760

H/H
JOHNSON'S MUSIC (SOUNDAROUND)

LTD., 227 London Road, Sheffield.
524 NF (0742) 63127

TOUR SERVICES

LIGHTING & SOUND
HIRE

4 TRACK

D.T.S. RECORDING, 16 The Broad-

way, Maidstone, Kent, {Maidstone)

670 326 & (Medway) 401 467

GATEWAY STUDIOS, 162a Balham

High Road, London SW12.01-673 7316
SAMMA STUDIOS, 90 Lots Road, London
SW10. 01-352 4136

WINDRUSH RECORDING STUDIO,
Millwood Cottage, High St., Bourton-
on-the-Water, Glos, (0451)20172

MOBILE

CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685

JET MOBILE, 8 Bell Meadow, Sutton
Road, Maidstone, Kent. Maidstone
57967

ISLAND MOBILE, 8-10 Basing Street,
London W11. 01-229 1229 Telex:
12421

ENTEC LTD, 90 Wardour Street,
London W1. 01803 5790

FLASHLIGHT & SOUND GmbH,
Bussestrasse 11, 2000 Hamburg 60,
West Germany. 010 494 05115527/68
Telex : 12421

RAINBOW PRODUCTIONS, 7/9 Wood
Close, London E2.01-739 7543

BACKDROPS, GRAFIX, 22 Manor Farm
Drive, Swmton Mexborough South
Yofkshlre $648J8

070988 5705

WHOLESALERS

CLEARTONE MUSICAL INSTRUMENTS
LTD., 27 Legge Lane, Birmingham 1,
(021) 236 6100

WOODS (PIANOS & ORGANS)
LTD., 15/17 Manchester Road,
Bolton BL2 1EH, (0204) 27171



Don't let your sound growa B
Keep it clean with a new Blade Pickup by gﬂ[mw

P o g )
————t 'n" ~ : : :
I’ﬂ"‘” '\“BT“'a\‘ o ' Bill Lawrence is recognised as the foremost designer of
I 1120 { e Call with yourlocal  g|actric guitars and their systems. This new range of pickups gives

av ) ~— dealer and experience ’ F 5 : o
1 e ~ astounding results. Extreme power with a maximum of highs.

fof the Lawrence sound— : : A
the quality’s unbelievable. The ultimate in sound and sustain.

Available only from the following stockists:

Abherdeen;
Middleton Music Ltd., 105-109 Holburn Street. —0224 54512
Barnsley:
Kitchens of Barnslcy, 33 Peel Street.—0226 5867
ford:
Mr. Music, 18 SL. John's Street. —0234 50861
Belfast:
M. Crymble Ltd.. Dublin Road.—0232 26818.
Bradford:
Kitchens of Bradford. 26 North Parade. —0274 23577.

Cardiff:
Sound Centre, 9 St. John's Squarc —0222 34018.
Edinburgh:

Grant Music, 53-53a Homk Surc( —OSI 228 1704.

Hemel Hempstea
Mr. Music, 24 Bndg: Slrcu —04-126I8I2

Unisound, 48 High Sm-el, Chalham.—()(:N 44068.

Leeds:
Kilchens of Leeds, 26 Queen Victoria Street. —0532 446341 .
London NW6:
Unisound, 213 Kilburn High Road.—01-624 3900.
Loughborough:
1 oughborough Music Centre, 18 The Rushes.

—0509 30398 or 218020.

W. Midlands:
Modern Music, 30 Castle Hill, Dudlcy. —~0384 55293,
Newcasile Upon Tyne:
Kitchens of Newcasile, Higham House,
New Bridge Street, —0632 22965.

Orsendas.a.e.
Lo your nearest stockist for a free catalogue,
[ 4

Colour bréchure and details from :— - :
BOOSEY & HAWKES (Musi cal instruments) LTD Deansbrm m Etigware mglesex HA8 9BB




MeKSENZAIE

Acoustics Limited 3
Louds_,p_eakers for the Professional

Often heard
rarely seen

Top equipment manufacturers including Market
Leaders Jim Marshall and Carlsbro Sound specify from
the range of McKenzie “’Professional Series’ of
loudspeaker drive units. The reason is quite simple,
they demand superb acoustic performance and a high

: reliability factor.

The highly successful 12 inch series continues
unchanged in acoustic performance “WHY CHANGE
A GOOD THING", but is now built on a completely
new and improved chassis. These models received
excellent reviews with such comments as, “‘the-
twin-cone and bass speaker was outstanding,” and
“we felt that the McKenzie sounded good and offered
exceptionally good value for money."”

The 100 watt and 150 watt 15 inch models are built on
rigid aluminium die cast chassis designed for front
or rear mounting. These top.quality units have a
high specification. For example the C15 Bass 150 watt
has a massive anisotropic magnet system and a
3inch very high temperature voice coil.

FOR FURTHER DETAILS SEND FOR"
LITERATURE TO

Glyn Baxter

McKenzie Acoustics Ltd.

Rockley Avenue,

Birdwell,

Barnsley.

Tel. (0226) 43894

* * % %k * k k %k

sider. Check these features — then contact the

THE MIXER WITH
A LONG PLAYING
RECORD...

SD 12-2 b

12 XLR balanced inputs

12 direct channel outputs for recording
12 line insertion points

4 band eq.

Separate foldback eq.

4 way monitoring with pfl

Low noise and distortion

Flight case and multicore options

Allen and Heath have been in business a long time
and the business is mixers. We specialize in the
production of high quality yet incredibly cost ef-
fective P.A. and recording consoles. Take the SD 12-
2 which gives more versatility than any other mixer of
its kind, uses high quality construction and com-
ponents and yet costs very little more than the kind
of mixer no professional sound engineer would con-

people whose experience you can rely on:

Allen and Heath, Pembroke House,
Campsbourne Road, Hornsey, London, N8
Tel: 01-340 3291 Telex: 267727 BATGRP G

AGENTS:

Audiomarketing, Stamford, U.S.A., Saturn
Audio, Canada; Studio Sound, Frankfurt;
Fading, Madrid; Intersonic, Stockholm; Sun
Music, Denmark; Pieter Bollen, Eindhoven;
Son Professionnel, Paris; and most other
countries.




BURNS TR2 1962. Cherry, hard case,
trem. in unbelievable brand new
condition. Gibson 335 shape. Also
Ampeg Reverbrocket combo available.
Offers to 0874 730303.

ORANGE STACK 120W Graphic amp
and two 4x12 cabinets. Immaculate
£630 new. Only £350. Phone Burnley
(0282) 73318 after 5.30 pm.

LYRIC WRITER/GUITARIST needs
pianist/singer M/F to work as a team.
Doesn’t have to be able to read or write
music but must have feel, be very
interested and hard working. Mike, 129
Brecknock Road, London N19.

FOR SALE large Selmer 50W cab, PA or
bass use. Solid state PA amp top 4
inputs. £40 each ono. Contact C.
Furlong, Wakefield 656204.

KEYBOARD PLAYER urgently required
for S.E. London band. Must have access
to a van. A level headed person with
ideas. Rehearse Sundays 6-10pm. Phone
Steve, 698 0211 after 6pm.

LEAD GUITARIST/SONGWRITER, into
Genesis, Floyd, Yes etc., some
bass/vocal/flute/keyboard ability, seeks
band in Bristol area, preferably pro. No
time wasters please. Phone Steve, Bristol
422793.

DEVOTED DRUMMER and kevboard

PERSONAL ADS

This section is completely free of charge. Please help us by keeping your ads as brief as possible. Remember that telephone numbers will produce
far more response than addresses. Write to Personal Ads, Beat Instrumental, 1B Parkfield Street, London N1.

flute/player (with academic commitments)
would like to join/form innovative rock
group. All  accomplished musicians
sought, including additional keyboards.
Contact David O’Higgins (not Irish), 5
Peak View Drive, Ashbourne, Derbyshire,
Ashbourne 3130.

1958 FENDER MUSICMASTER guitar
serial no. 49025, mahogany brown
customised with di Marzio SDHB at
bridge, John Birch refret and relacquer.
Vgc c/w case £185 ono. Original Hofner
Violin bass serial no. 471 £60 ono. Phone
Mike, Strathaven (Lanarkshire) 21233.

GROUP SPLIT. MM12-2 mixer in
flightcase £195, 80' multicore for MM 12-
2 with stagebox £39, 4 1x 15 PA bins
150W £90 each, 2 horns £45 each, 4
150W stereo slaves £70 each, Carlsbro
Stingray amp £85, 1x 18 cab £18, leads
etc. Elwyn 05444 7717,

JAZZ GUITARIST, inexperienced, seeks
amateur band or trio who would offer me
experience. Ashford (Middx) 56341 ex.
28. Ask for Tony Ellam.

DRUMMER, KEYBOARDS (synth?} and
sax player wanted. No experience
necessary. Apply to 77a Southwell Road
West, Mansfield, Notts.

"HEAVY ROCK BAND seeks keyboard

man and bass player. Must be devoted
Rainbow/Purple fans. Writing, recording

and performing stuff on similar lines

soon, Pro intentions. No time wasters
please. Contact Dave, Preston 791220.

GUILD S300 SD (di Marzios) with trem
and case excellent. Will swap for good
330 or Gretsch type semi. Tel 061 740
3933 evenings.

FOR SALE: Hit Songwriting & Recording
mags (May 1976-Sept 1976) and Beat
Instrumental S&R mags (Sept 1976-Dec
1978). Offers to Richard Chapple, 12
Bowerings Road, Bridgwater, Somerset.

WANTED drummer and saxman to form
band with guitar and bass persons with
view to playing own material influenced
by Hawkwind, Gong etc. Final line up to
include synth and girlie vocal chords.
Must be freaky, no pros. Tel. Dave,
Bristol 626888 after 6.30pm.

I'M YOUNG, write melodies and. want a:

versatile lyricist with ambitious views to
writing pop songs and musicals.
Preferably North London area, phone 346
7700 after 6pm and any time weekends.

BASS, LEAD and keyboards needed for
top class group, formed to enter the 1980
Eurovision song contest — so applicants
must be good. Please write for further
details and interview to Mr. K. L.
Marshall, 238 Victoria Road West,

Cleveleys,
Blackpool.

Lancashire FY5 3QB, nr.

BASS GUITARIST: work wanted in
North Kent/SE London. Fender/HH —
transport. Play rock, jazz rock etc. Phone
Kev — Dartford 27473 evenings.

FEMALE VOCALIST (19} wishes to sing
with band, cabaret act pref. Definitely no
new wave. Glasgow only, central if poss.
Phone Ellie, 041-332 0427 Mon, Tues,
Wed; 8.30pm to 10.30 pm.

AVERAGE ACOUSTIC STYLE guitarist,
26, wishes to meet similar male or female,
for pubs and clubs. All types of music,
but mainly early Bee Gees, Eagles,
Gallagher and Lyle etc. Phone Peter,
Cardiff 494781 evenings.

FOR SALE; Marshall 2x 12" cab, same
size as Marshall 4 x 12", Front loaded,
containing two Marshall 60 watt
speakers, rare, beautiful, good condition,
gBO Ste, Frodsham (Cheshire) 32003 after
pm.

BASSIST, vocalist and drummer still
required to complete progressive band
with view to gigging. Contact Bren, 8
Jubilee Grove, Wallasey, Cheshire.

DRUMMER  requires rock band,
Chelmsford area, to play Lizzy, Purple,
Rush and own material. No punks. Phone
Nick on 62660.

H & H Slider Echo Unit
H & H Muiti Echo Unit
H & H VSMR Combo

H & H Mini Horns

H & H Studio 50 Combo
H & H 115 Bass Combo
H & H 212BL Speaker

H & H 215BL Speaker

H & H 412BL Speaker

H & H 412DC Speaker
WEM Copicat Echo Unit
WEM Super Dual 12 Speaker
WEM AX40 Amplifier

HODGES & JOHNSON’S B

NI RE

offer a vast selection of:
GUITARS—-ORGANS—AMPLIFICATION-DRUMS—SYNTHESIZERS
EFFECTS UNITS-MICROPHONES—-BRASS AND WOODWIND.

Everything for the Pro and Semi-Pro
H.H. Professional P.A. Centre

H & H Monitor Extension Speakers

Hremier
Guild Guitars
Aria Guitars

R.R.P.

£ 98.77
£159.06
£170.74
£267.00
£ 75.33
£160.70
£267.84
£159.00
£204.23
£189.16
£197.53
£104.00
£ 97.00
£110.00

Our Price
£ 83.95
£135.00
£145.00
£225.00
£ 64.00
£135.00
£227.00
£129.00
£170.00
£160.00
£160.00
£ 88.00] 1}
£ 75.00
£ 85.00

g

Va

BY HODGES & JOHNSON LTD.
160 WINDMILL STREET GRAVESEND KENT. TEL. GRAVE SEND 66766

L

TR

KINGFISHER
SERVICE

advanced help.

If you are into advanced sound, the
chances are you are going to need

modern musical equipment.

Kingfisher’'s experts are always in the store to help and give'
advice before and after you buy from our massive range of

Eddie Allen —
Dr. Bob Bigg —

Andy Hyland —
Keith Freshwater —
Kay Jay —
Cathy Fisher —

Colin Fisher -

Ace percussion man

Guitar expert and
surgeon
Electronics engineer
supreme

Keyboards unlimited
Sheet music

Finance, accounts &
mail order

The boss (well, we let
him think so)

All of these people are musicians and top experts in their field.
They are at your service to help and guide you through the
amazing world of modern sounds.

Kingfisher Music Company

20 Kings Road, Fleet, Hampshire, England.
(02514 21210)
10% Dep. H.P./PX/Access/Barclaycard/Money

93



INDEX TO ADVERTISERS

ABC Music 8  Gig Centre
Airthrey Music 79 Gigsville
Alan’s Music Centre 94 Grant Music
Allen & Heath 92 Gretsch
Andertons 57 Guild
Baird Sound 94 H_& H
Barnes & Mullins 81  Highway House
Bird Brothers 57 Honor
Black Echoes 45 J. Hornby-Skewes
Boosey & Hawkes 91 Humbucker
Buzz Music 63
James How
Canary 47 J.B.L.
Carlsbro 72 Jigsaw Studios
Chase Musicians 3,4,5,6
Chrome Audio 63 Kemble-Yamaha
Crymbles 91 Kingfisher
Kitchens
DJUM 85 Krypton
Don Larking 74
: Lawrence
Elvins 43 Logan
Fletcher Coppock & Newman 80 Macinnes Laboratory
Mary’s Music
General Music Strings 42 MBE Amplification
Gibson Brittain 11 McKenzie Acoustics

93 MM Electronics 48, 50
39 Music Centre 52
45  Music Ground 96
gg Bill Occleshaw 42
Peavey 14
38 P.A.Company 69
83 Pheonix Sound 61
2 Rook 46
31 Rose Morris Marshall 12
50 Rose Morris Korg 13
Rose Morris Westbury 26
55, 56 Rose Morris Terada 35
75 Rosetti 33
53
SES 82
77  Shergold 24
93  Shure 9
35 Sigma Sound 69
52 Dave Simms 87
Sonor 64
19  Soundwave 37
43  Strings & Things 24,57, 95
Sudbury Music 49
89 Summerfield 27
;g Van Reas 69
92 Zildjian 33

Baird Sound Systems
208A York St., Belfast. Tel: 0232 749358

&
The Band Centre

78 Bridge St., Portadown, N. Ireland
Tel: 0762 37868

Your Main

Dealer for

BELFAST and

PORTADOWN
Areas

ALAN'’'S
Music Centre

Prices slashed in our 10 Grand Sale

All sale kit must go to make room for

new stocks
Fender Suitcase piano complete £900
Fender Guitars from £150
Gibson Guitars from £249
Waurlitzer Pianos £499

H. H. amps to clear
Phoenix amps to clear

Plus special deals on all leading makes of

instruments from stock, Marshall, Hagstrom,

Guild, Premier, Pearl, Tama, WLM, Korg &
Logan

Abington Square, Northampton
0604 31129

94
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MUSIC GROUND

245 STATION ROAD, DUNSCROFT DONCASTER, SOUTH YORKSHIRE.

| 0302 84303(
G(a'/d e Autdhall

HH [=

Roland

electronic

Premier

Jt/

MOSE
fibsonsz.

€ YAMAHA

@RANGE
DiMarzio

@___ta:) SONOR

H.P. available — Same Day Service — Part Exchange Welcome
Mail Order — All Goods Available for Export
Good Repair Service on the Premises

WE WILL MATCH OR BEAT ANY GENUINE ADVERTISED PRICE!




